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S0CPR AND COBTINTE:

The thesic attempts, by & chroneloglcel exaninstion of the
novels of Willies Carald Colding, tc dezonctirste the existence of
e secuence »f sllesericnl erpiereiions of the vasic nature of wman,
This, it will be argued, constitutes o unifying link between the
novels of & type not noticed by other erities.

In addition, followipg & genersl ceneideratian of the
allegorical mode, it will be suggested that traditional conceptions
of shensture of allegory i1imit unumceisarily the scope sud function
of the mode.

Finelly, in eu appendiz, the sixih novel, not & part of the
seqguence, will be briefly cxemined, snd its relatioaship to the
other five noveis sugsevieds
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TEXTUAL NOTR

Golding's six novels to date, all published by Faber & IFaber
of London, are as follows:

Lord of the Flies, 1954

Ihe lsheritors, 1955. (Fourth edition, 1965).

Piacher Martin, 1956. (Pourth edition, 196h).

Iree Fall, 1959. (Gecond edivicp, 1560).

he Upire, 1964, (Second editien, 1964).

The Pvrsmid, 1967.
Where o later editicn appears in paremntheses, it is indicated thes,
oving to the unavailability of the first editien, that later editien
was used in the preparation of this thesis, and thet allquetations
are from that editien.

In sddition to the aix novels listed above, Gelding's principsl
worke include a play, Ihe Bpase Putterfly (Lendon: Faber & Faber, 1958)
and the collection of miscellenes to which reference is mede in this
thesie: Th (Lendon: Faber &

Faber, 1965),
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FREFACE

& thesis dealing with the novels of Willism CGolding, the
subject of two sther Stheses submitbed to MNoKaster University in
recent years, perhape requires some justification.

Of these two theses, however, one, sutwitted by my namesghke,
Hise Hervis, deals solely with the sttitudes held teovards the basie
asture of msn by, respectively, Golding snd Cemus. The second shesis,
the work of ¥y Cary B. Miller, is e folrly general critigue of she
four novels published by Goldlsg before 1403, the yesr in which the
thesis was written. Although ¥r Hiller devotes considereble space to
# considerstion of Golding's btreutuent of slilegery, his definition
and application of the term, as well as his apparent confusion se %o
the pature snd functies of literary sysbolism, render his discussion
of these aress somevhat insdeguats.

it will be the conbention of this thesis that Geolding, ever s
consglous srtist, shows in the course of hie writinge an swareness of
the potential flexibility of the sllegorical mode, and thet in hie
novels he i3 experinentally menipulstisg the device. The aggument
will begin with sn attempted redefinition of the ters, and will
continue with an exeninetion of the user o which it is put in the
five allegorical novels published by Colding to dste. It will be
suggested that these vovels, (of which the most recent is Zhe Hpire),

form 2 closely connected seguence of allegerical explerations of the
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varions gopests of the bessie nature of man. The sequence, it will be
claimed, resches it2 nutursl conclusion in the final resolution of
The Spirs, the novel which offers, t0 a greater extent than say of
its predecessors, a possibility of positive hope end redeuption

for nun.

The eixth novel, The amid, pabliehed in 1967, will be

diseussed briefly in an agwd&x.;

This work, 1% will be suggested,
while vemsining pricarily nen-allegorical in tone snd structure,
does contein elesente of pavody of the esrlier novels which link 1t
with the ellegorical sequence, though without meking it pert of that
seguenae. In its parodic elements, it will be suggested, lies the
soknowledgenent thet eli that can be achieved in the nllegericsl

seguence hae been done, and Jhe Fyramid hencs becomes rather more

than & new snd lighthesrted departure from Golding's typleal themes -

it becomes, too, a velediction to & whole phase of hie career, &
phase in vhich he attenpted snd achieved a series of srllegoricsl

considerations of the basic asture of aan.

¥y groteful scknowledgements are due, abeve all, to the
supervisor of this thesie, Dr Hagbool Azie, for his kind sesistance
snd ready advice throughout the preparatien of the work. My thanks
are slso due to Professor Grahan Fetrie, of Holaster University, for
his help in formulating the topic in the initlal steges, and to my
friend Grahes Turaer, for his helpful cosmente snd critielss
throughout.
Hamilton, mtarie. July 1570
(v} |
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iolding is not & mediseval sllegorist. Though a Prulem, the
statement 48 rendered necessary by the impossibility, with the linited
eritical vocabulary svallable, of dlsbinguishing between the different
aspects of the allegorical form, and of sypreciating the diverse uses
to which it mey be put. Yobing the necessity of the dlstinetion, ¥y
¥illey evolves his own “working definitiwn® of sllegory, which is
itself rother less than sdequste:
vee that literary device by which one or mers sbsbtract 1dess sre
presented in a more familier a2nd more 'Sangible' form (though not
pecessarily & concrete form), enriched by the use of lmagery,
suggesting certain universals by its symbols, snd with the over-sll
[ede] purpose of making the original ideas :;s}.ﬁrgr end more
interesting by their reduction teo siumpler teras,.

Though Hr H¥iller elsevhere divcounts what one wight tern the
pediseval 'sugsr coating' theory of sllsgory, bis definition, in
practics, subsoribes to it. Allegory, it suggests, is & meape of
disgulsing snd clarifying. It is=plies, ultimetely, that sllegory is
s mesns of telling & child sn abetract story in 'tangible' symbels,
with the purpese of effecting & wlﬁi;; influence on his stéitudes
and sotions. But this too 45 the dsplication of the 'sugsr costing'
theory: 'clearer snd mors interesting' wau the als of the wedleeval
theologlsns whe, with purely didactic seotivation, incerporated the
device into thelr homilies.

Allegory st its best ie¢ very wuch more than this, and the



fallaey of the traditicnsl ides that sllegory i¢ primsrily sa
scceptable mesns of swallowing & wmoral pill le very much more basie
then an ervor of degree: 1% is, in fact, ome of kisd. Its besele
srsumption 1s thet allegory involves the sct of dleguieing 2 foot,
snd beceuse thet fect ie teken from the world of the resder, as
opposed to thed of the silegery, allegory i, of noceesisy, of
relevance only to the exteni tank it reflects & positive and externsl
Judgenent . The retult of thiz oriticsl commomplsce heo been thst
allegory hos coase to be regerded &= & wnique form of Litersture which,
for Ceon baving sp ovganle uaily of ita own, exists cmly, as it were,
parasiticelly, ae & wesns of sspressing an external truth. Fathor than
the mornl exeneting Tros bhe lijoraiure, as an ergenic part of the
work, sllegory is folsted on to the morel, so thet the wersl is the
central part of the work, the nsrrative trapplngs fncldentasl.

The mediseval use of allefory ss marrstive corellary to the
thewe of a sermon hes led to tbe criticel concept of allegory being
sn absolute, bpot = relative. 4 work ie 2llegovical or it 18 not
allegoricsl: & nonesllsgorical work with apperently sllegeriesl
elosents may be syubolic im ceomnotetion, but it canunot be mllegoriesl.
“bis idea oo, it will be susgested, i@ fallaclous. Fecsuse an allsgery
"is consldered to have only ome mesming it is & different form frum
synbolie literature which 1z pregnset with overtones. Bub sgsin the
argunent rests on the imevitsble associstion bebween allegory and
medlsevel relizion, - an ssscclistion no more valild then thet BHetween

poetry and rbyme.



4 coansiderable bedy of creative writing has allegoricsl
overtones to & greater or & lesser extent, and if ene brosdens one's
concept of what constitutes allegory, accepting the form not only as
an absolute, but also as & literary teadency, its literary potemtial
becomes infinitely greater, and one's approsch to certain types of
literature becomes severely modified. For exauple, one may consider twe
novels of the eighteenth century, both the work of the same author, -

Zom Jones sand Jonathen ¥ild. v Kettle® distinguishes between them
as representatives of two different types of writing: the picsresque

fou Jones elevates plot over pattern, while Jonathan ¥Wild, by elevating
pattern over plot, hence becomes a 'moral fable'. But the one novel
remains & greater work then the other not because it is inherently
preferable to elevate plot over pattern, but because the reader finds
in Tem Jones an overall artistic uwniiy lacking in Jonathsn wWild.

Poth nmovels, though ‘unrealistic' in the mest superficisl use
of the word, are far from escaplst, and invite the resder to relste
them o the reel world. Yet there are importent differences, the
most eignificant of which comcerns the didacticism of the two works.
Jonathan Wild, in spite of the oceasionsl splendid scene, such as the
Count cheating at eards, or Wild's altempted seductien of Niss Smap,
does not generslly 'come to life'. The phrase 1s significant, for if
the charscters 4o 'come to life', they may be assumed to have taken on
en identity of their own, and to live as fully realised humsn beings
within the sphere of the novel., thean, hovever, the scenes are two

dimensiensel there is need of an externel criterion, drswm From oneis



moral position in real life. Certain idess and attitudes sre being
clothed in fictional garb so that the reader, stripping off the
allegorical costing, is able %o absorb the lesson which Flelding
wishes to teach him. Thus the two dimensional portrayal, combined
with the use of the device of the intruding narrator, achieves a
gpecific and primerily didectic effect: charscters and episodes are
not ultimately endowed with their owa life, but are 2 mesns to &
moral effect. If anything, one's genulme respense to the novel ig at
varisnce with the imposed pattern, for although the pattern compels
one to sympathise with Heartfree, one's spontaneous sduiration is for
the vigorous smorality of ¥ild and the Count. In Jom Jones, however,
one responds genulnely to the plight of the here, so that one's
instinctive attitude 4s in herness with the attlitude necessary to
sbsorb the pattern of the novel. As & result, no consclous efrort is
reguired to apply an external morality to the movel with She probable
ef "ect of weskening both the novel and the morality; but, en the
contrary, that externsl morality ie orgsmic inm the novel so that the
work of art in fact enforces the morsl and the moral enhances the
work of art. The overall result is sn artistic unity lacking in
Allegory proper, a8 this thesis has suggested, tends to be
considered much in the same way that we have been chasidering
Jdonsthen ¥ild. Certainly im such conventionsl mediseval ellegeries ss
Ihe Floure and the lLeafe and The jhssembly of Ledies, specific associstions

zay be made between what 1s sald and what ic meant to such an extent



that the work itself loses any sriistie independence outside the
tradition in which 1t was writien.

Allegory need not, however, be so limited. Though its purpese
is noraclly didactie, specific sssoclations may be temuoud or
sublguous, and, above all, subordinsted to the srtistic unity of the

work. In Jhe Fllgrim's 18, the characters encountered Ly
Christien on his quest ere humen, end at times attractive. Such
meetings as that with Nr By-inds attain a drametic interest of their
own, end the reader fiads himsel? supporting Christian not because of
the allegoricel neceesity of delng-so, bul because the wovement of the
book hao brought about io him & unified response to Ubristisa as sen
snd as symbol. Oonstantly Punyss relates rather howely details which
asslst in reducing the abstiract stiribubes of Christien, 2nd incressing
the reslism of his sature a2 & men. The relation, for exemple, of his
domestie 4iffigulties with his wife and childrea helpe the resder to &
response towsrde Ubristisn not a8 an abstroction but @s & humsn belng.
But the shift in esphasis by no mesas impaire the uslty of the work.
By & positive and approving sttitude towards Christisn me & men, the
reader identifies with him «s heo makes his guest. He seos charscter in
setion in his verious engounters er route for the Celestisl City; he
sgas his own attributes isclated in the characters encountered by
thrlistion; snd those claracters are nobt sedt up as strev men to be
knocked down, but ss subtle and often plsusible advocates for thelr
csuse. It is psrt of the action of the novel that ian resding 1% ene
is porsusded genuinely that one's worldliness is wrong. (me is so



persusded not becsuse & lifeless Heartfree is defeated by characters
many times mors plausible and sttractive than he, but because one has
been, as it ware, won over to the support of Uhristian by his moral snd
personnl supericrity to those with whom he eonfllcts. In other words,
ane williagly supports Christian, vheress in Jonathan 7114 one rather
grudgingly supports Fleldiang.

7he point, above all, is that to regard allegory in &
fundementally different 14ght froem other genres of prose litersturs
ie iphereatly wrong. As with other forus of litersture, the ameaning
of allegory 16 conveyed to the reader pnobt by & purely methematicsl
process but by the result of the sublle interaciian of the parts upem
the whole, The ulckasns of 'Placher' Hartin has clear ascoclations with
thieving - or at least of taking for oneself whsatever one can. This the
protagonist of the novel does, &8 this thesls will 1llustrate in the
appropriaste phwo.3 But while hie soubriquet is 'Pincher' his real name
is Christopher, or 'Christbesrer', and this stranse morsl paradox is
exemplified in the reader’s complex attitude vowards the figure.
Though ostensibdly portreyed as unpleasantly ae any charscter in
litersture he ic seen ae Promethesn, Lercle, and brave in adversity,
in short, ke 1s both good and bad, a8 are people in real life, end
our attdtude towards Plancker Yartin, whom we encounter in & mnovel, can
be no lecs gomplex than ocur attitude t¢ & person we weet in the
street. Plncher Yartis is & figure in & tventieth century sllegory,
he is a symbel, and he is a perscn. The thres are not ceatradictory
bubt complementary. The ‘meaning' of Plugher Martip connot be osleulated



with penell snd paper, for 1% depends on sn esotional respgomnse to
Chris as men, 25 well a8 2 sesl.conscious appreciation of his role
as symbol, and & rether more conscious understanding of the ends
of the overall allegory.

in » sense, then, the most laportsat sspect of & definitien
of allegory i¢ the negetive ome. It is vitel, when concersing oneself
with & subject so surrounded by prejudice and misconception, to show
Just what that subject is pot. To speeify what sllegory is, is neither
80 easy nor, perhaps, ¢o important. To epecify is to slmplify, and the
result is often to propound as indefensitle generslisation such su the
‘suger costing' theory which thie thesis has beem dilscussing, snd
which, 1t has been suggested, is the result of sssoclsting =1l types
of sllegory with cne genre « thet of the mediseval homily. Het unlike
that other alsunderstood literary mods, rexlicm, allegory is possibdly
best understood a8 & whole when 1¢ 15 least understocd i i1t¢ component
parte. “he observatibme of lukaos sre germsae $o the argumend:
The cheractors oreated by the grest realists, once comceived in the
vielon of thelr creator, live sa independent life of their own; their
conings snd golngs, thelr development, thelr destiny 1s dictated by
the inner dinlectic of thelp soclel and individusl existence. ¥o
writer is & true realist - or even & trgl_y good wik&r. if he can
direet the evolution of hie own charscters at will,”

fukacs’s final sentence suss up the ergusent aduirsbly.
Allegory, as this thesis has suggested, is %0 be regerded as &
potential organic whole to just the sase extent us any other litersry
form, snd the motivation o character and plot must come from within
the book just as it wust im & novel. To see the allegorist as a

puppet sester 48 to do an injustice to the fors. lLike say other art



form, the allegory wust 'come alive', and convince the reader by its
unity from within. The Pilgrim's Progress does this, for its symbels
becone characters in the way that this thesis wiil suggest that the
aymbole of Golding become characters. The result, for Golding, is a
three dimensionsl sepect for his neovels while the overall pattern
remains in the firm coatrol of the writer. The characters seldom seen
‘cardboard’, but are faced with real problems and dilemmas which, st
the same bime, become part of the consistent allegoricsal pattern of
the novels,

%o Golding'e novels appear to give thelyr chearacters s wide
range of emotionsl freedom, so that they bocome 'people' &8 opposed
to mere puppets. Yet the extent of Gelding's control is met, it will
be suggested, impaired st all. The thesis will srgue & close

allegoriesl link between Lord of tho Flies, Zhe Isheritors, Dimchey

Lartin, Iree Fall snd fhe Spive which hes not bLeen apparent to
eritics simply beceuse of the subtlety and flexibiliby of the allezory.

it will be suggested that the sllegoricel theme of the five nevels
iz & difrerent sspect of the same thing - the pature of =an - mnd
that in the resolution of the discussion, in Zhe Saire, & couplete
sad three dlmensienal pieture is:achleved t0 an exteni generslly
concidered beyond the powers of allegory. 'he result must be a
re-evelustion of the potential of allegory for complexity, and &
éissoclation of the ideas of allegory mmd mathematlical equivalents,

brought together originally by ths uss of the allegorical form as &

£ illustreting = mediseval sermon. But vhers the wediseval

o cwm i
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preachers vere weing ellagory &5 sa appeadsge to illustrate what to
ther vae & woral certsinty, Jeolding is using 1t to convey 2 belies
which cennot be expressed in any other woy. %o ene can giats why men
sot the way they do, becsuse ne ome understsnds gomplotoly ithe
nsture vhich makes Shem do so., Iud 2elddng, by exanining ezérene or
tunrobsble hypotheses ia actlion stretcher 34 absurdum

chareotaristios vhich he has observed ia aen, and 20 18 %nsting
emnirieally, In the course of the sllegorical novels, Just what 1 is
thet maker men the wey he 1s. Yhe allegory, then, 1z net a way o&f
explaining & feet « it 15 a way, - the enly way, in faet - of findleg
mut. This twentleth century empiricel use of She form serves to
expand the lterary snd philosepbloal uses of sllegory, and §t 1=

from this sspect thet this thesls will exanine the theory end pructice
of allegery in the novels of William Gelding,



CHAPTER TNO

Golding himself, in su expository lecture delivered at UCLA
in 1962, snd subseguently at obher campuses in different parte of the
United Stetes, explained the basie of kis first novel, Lord of the
Flies, as belng, specificslly, au allegorical esplorstion of the
nature of msa. The lecture, revised sud reprinted ia Golding's
wiscelleny The Hot Cates, and entitled "Fable®}, suggests a clesr
sssociation in the suthor's alad betweean the flaws traced in the boys
on the islend and certeln sssumptions common to them snd to their
foruwer enviromments for example, their "chauvinistic idiccies* led to
the atrocities of Hazi Cermany, with the result that those atrocities
conse to be locelined in ame place, and explzined by sconomic or
politicel factors fouad in one place at one tize, or even by the
traditional idea of Gewman willtarism.
ne of our faults i# to believe that evil is somevhere else and
inherent in saothir aetian. ¥y book wnad te say: you think that now
the wer 18 over and sn evil thing destroyed, you sre safe bLescause vou
ers aaturally %ind snd decsent. sut I Ruow why the thing rose in
Germsny. I know it could happen in eny country. It could bhappen heve.”

In the new perspective granted the reader at the end of the
novel, the chauvinles of the naval officer, shocked that British boys
should become g0 degenerste, aupesre ludlercus. In fect, however, it
merely reflects the idess and attitudos of the boys thesselvee after
their plane crach: it i the reader who hss been bBrought to see the

absurdity of the idsss. Of particular thematic iwmportence is the elose
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association betvween Relph, the spparently 'good' leader of the boys,
and the naval officer3, - & link which wrecks the reader's cemplacent
support of the 'good' Helph agalnst the 'bad' Jack, illustrating for
the first time somelhing that 1s to become bLaele to Goldlmg'e werk:
that the necessity of cholce, almost invariably folsted upon man, is
net & simple deeision, for man's simple miad is in confliect with his
complex mature, se where he believes himself to be sdjusting to &
preferable system, he 18, in fact, deceiving bimself,-for no system
ecan eontein and estisfy men. In the cholce between Ralph end Jack, the
resder is enly, as it were, indirectly invelved. But this involvement
of the reader is %o become more and more direct as (olding's art
matures.

The allegory is sssisted by the continusl parallels with
He Mo Ballemtyne's The Coral Islsnd, not only in the three or four
specific references to the book, but in the similarity of the names
of the protsgonists of elther work. The snalogies help suggest the
essentially ludicrous nature of the Victoriem imperislism and jingoism
praised by Ballantyme, and portrayed in the novel as a series of
inherently comic puerile gestures of patriotism or '‘good brualng'.z‘
Above all, The Coral Islend functions, ia terms of Golding's sllegery,
o8 & sort of objective correlative. That is to say, it provides an
external eriterion against which to Judge the characters of the
allegory. Its function is related to, though widely different from,

that of the Pible in relation to Jhe Filgriw's Progress, To Punysn, =

vhole code of sertsinties, of idesl living, cculd e found iaz $he
s ST STemE T eem wWw o wualW A& PME



Bitle, vhich serves both ae criterion for the actione of the
charscters of his work, and as a goal for his protegonist. In
snd, however, Goldlng found semething ratheyr different.

le found there a series of sttitudes broadly sccepted by the bulk of
bis gomplacent readers but not by himself, and in Lord of the ¥lies,

ke purposed te fllustrate by sllegorical anslegy the fallsey of thove
ettitudes. Se while, for Duaysn, the Jible provided a rellable

externsl commentary on She sctione of Zhe Filgriw's Irogress, The Corad
Island, for Golding, constituted an uureliable cne. 5o the snalogles
vith Bsllantyne in feet fora an inbtegral pert of Goldlag's allegoriesl

tecknigue. Ao The Pillegrin's FProgress relies for much of its

sllegoriesl effect on oo wnconscious or canscious ssmocletion in the
reader's mind with the absolute morality taught Ly the Hibdle, eo does
Lord of the Flies depend on en swareness in the reader of the ideas

of Jhe Ceral Islsnd, » comprehension of the widespread complacency
which has resulted from such ideas, snd @ realisation of their basie

fallacy,.

In the course of his UCLA leecture, Golding's own idess as to
wvhat comstitutes his own allegorical theory seem to modify
significantly. In the early stages he sakes whet this thesie hus
suggested 1s the rather facile and restricting correlation between
fable (to use his word) smd sugering the pill. Them, towards the end
of the lecture he remarks apologetically that Lord of the 7lies is an
imperfect fable because 1% iz sore than & sugmred pill, But in hise
gpology snd partisl selfejustificetion lies the movel's prissry
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strength!

1 don't think the fable ever got right out of hand; bubt there are
uany places I am sure, where the fable splite ab the seams and I
would like o thiank that if this is so, the splits do not rise from
ineptitude or deficiency but from & plenitude of imaglnsticn. Tsults
of excess seem to me more forgivable than feults of coldmess, st
least in the exercise of crafismanshlp... ey it not be that at the
very moments when I felt the feble to come %o its own life before me
it way in fasct heve become sousthing more nluablg. 0 that vhere I
thought 1t wes feiling, 1% was reslly succeeding?

Interestingly, the development of thought appareat iz the lecture
suggests Golding ceming to a more comscious awareness of the ends of
hiz own art, and we remenber once more the coument wade by lukacs and
guoted :bme. that “Ho writer 18 & true realist - or even & truly
good wriser, if he can direct the evolution of his own cherscters st
‘1110“

So Golding's own testimeny, wlbeit reluctant, supports the
suggestion of this thesis that to hunt for ezact equatione and
parallels for the symbols of the novel ils o false critical spprosch.
To see svery action of “imon as Christlike, or every reference to
Jagk and felph as irvonde reflections of thelr counterparts in the
Gorel Island, ie to miss the subblety of Lord of the Flles im much
the ssme way s one misses the subtlety of Joseph iAndrews by
interpreting it prizarily ss s peredy of famels. Both the individusl
syxbols and the allegory which 15 the sum totel of the symbolic purts
transcend mathematicsl squstions, becoming & means of reflecting the
complex phenomenon which is the nsbure of man. is Golding himself
expresses it: "The theme iz sn sttempt %o trmce the defects of soclety

back to the defects of human pature.
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Apart from such obvious symbols as the boys themselves, the
conch, the fire, the spears and the act of hunting, the Beast and the
Lord of the Flies, Piggy's specs and the naval officer, there is,
throughout the novel, a consistent use of symbolic language and description.
This device is vital as a means of clarifying and examining the
contrast (both apparent and real), between the two camps, and of
asserting by implication the theme of the novel. So after a passage
where Jack's priority of humting over rescue becomes apparent, a
totally different passage shows Simon hunting, not pigs for sport,
but fruit, to give to the littluns. Apart from vague Biblicel snalogies
of Christ's altruilns. the description of the landscape and the act
itself are both symbolic in tone, and tend to highlight Simon's role
in the allegory:

Tlower and fruit grew together on the same tree and everywhere was

the scent of ripeness and the booming of a million bees at pasture,
Here the littluns who had run after him caught up with him., They
talked, cried out unintelligibly, lugged him towards the trees. Then,
amid the roar of bees in the afternoon sunlight, Simon found for them
the fruit they could not reach, pulled off the choicest from up in the
foliage, passed them back down to the endless, outstrepched hands,
When he had satisfied them he paused and looked around. The littluns
watched him inscrutably over double handfuls of ripe fruit,9

In terms of the allegory, Simon acts broadly as an external
catalyst of the boys' nature. It has been noted above that Golding
is using The Coral Island as an ‘'unreliable' criterion, and here, it
may be suggested, he is employing Simon as a reliable absolute of
good, in the way that the Bible, for Bunyan, was such an absolute,

In other words, Simon is to be regarded by the reader in a

fundamentally different way from the other boys, He is not, as it were,
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& part of the allegory, for although he is a symbol im the allegericsl
novel, he 1 set apart frow the genersl Judgement: he is a tool of the
writer, who i¢ using him to heighten by centrast the basio usvagery of
the other boys.l? Gelding himself eslls Simen & *Christ-figure®)), and
while his nsture implicitly condemus the growing savagery of the
cthers, bis murder mavke the nowent when the bays finally eschow
civiliced values and Chrietian veligion. Cholr boys heve become hunters
and the ritusl wurder is prefaced by & parcdy of Christlen Comsunion,
as both Relph and Flggy ere aymbelically initiated inte the religion of
the Juagle:

Jusk stood up and waved his spear.

"Pake them some meab."

The boys with the spit gave Ralpgh snd Pigey esch & succulent
chunk, They took the gift, dribbling. fo they stocd and ate bemeath a
sky of thundercas brase that reng with the storm-ceming.)2
fo Jagk, enthroned as a diabolleal High Priess, in offering the Host
to the doys, iavelves them in the ritual sarder that 1o to come.
For Balph this iz the moment of coaplete realisatiog of the truth.
Rarlier fn the novel he and Jack bad exchenged glances, snd, 25 hed
took Mgey's spece, “Not even Halph kmew how a link between him snd
Juck hsd been saapped snd fastessd eloevhere.*'’ 5o Simen, in bis
sbaolute goodness, snd in his final martyrdom, allegorically
accentuates the basic link between Ralph the good end Jack the hed,
In his externsl vrole in the novel, he chows that what one sees as
good 18, in foet, sioply a less obwious, sore sophisticated forn of
bad, and thet eircumstances can aad do occcur when disguloed bad drops

its pretence, sad joins with ite carmal brother in scts of evil,
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The introductery chapter of this thesis suggested that Shie
novel constitutes the first of & sequence of five allegorical exploraticns
of different aspects of the nature of mun. The links bLebtween the five
novels will become move apparent in the discuseione of the four books
in the veguence published after Lord of the Flies. ihis first novel is,
uppropristely enough, primerily an exercise in, as 1t vere, setting eut
the prepesitios. Yhe asllegory of the novel is deseriptive rather than
exegetical. That ie teo say, in Lowd of the Flies, Uoldiag is seeking
not to exsmine ghy the boys act the way they de: he 1s simply
attenpiing vo illustrate Just vhat constitutes the Daslic nature of man.
ue allegorical hypothesis ia Shat ecertain cherscters are placed in a
situstion which will strain the chersoteristice which they pessess $o
thelr utmost limiss. The result will be thset say pretences, or little
hypoerisies permissible, indeed taken for granted, in civilised ssolety
will be stripped awey by the process of continucus confined cmtnct
with others in a state where no laws or adulte prevent aue's basde
pature from confng to the 1‘:::'«.m This, then, is the sllegorical
provess of Lord of the Flies. 48 is comeem in Geolding'e alllqm, a8
faprobable eituation 4c enviseged, with the purpese of stretching
husen nature to 1ts legical end. In the later anovels & more specific
eoncers with some sspect of humen neture vill be scem to be teken.

In Lord of the Flies the vesults of the savegery snd ervelty inherent
in men sre examined and anslysed.

Although the process is prissrily descriptive, it will be of
interest $o exasmine the use made by Geldlag of the varicus symbols
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in the novel, a# & mesns of suggesting the osentrol exercised by Golding
aver his charscters and episodes, in spite of the thres dimensienal
nature of the novel. That his controlling power is in no vay disinished
by the creatien of fully reslised characters and the failure to equate
nathenationlly sach incident vith some extornzl mesning or doctrine,
reflects comeidorabdle ervedit on both Golding's sllegerieal theory and
practice. Agaln §t is important to emphusise tho lapossibilisy, in
Goldaing's sllegory, of dcctrinal certaiaty. lhe very theory of the
ereation of improbadle ciroumstances in which S0 test tho extremes of
humen sature, iwplises & precess of experiuentstion, and in a very resl
senve, Lord of the Flies is sn experimentsl allegory. For the novel to
suecesd, the sharscters gust be thres dimensional, they must ‘come to
life.’ 1f they do not canvince, then the allegory bas failed, for the
resder, 4f he 1s to be lod to ap sppreciation of the ervor of the theow
of beneficence propounded by Ballantyne, must be more convinced se te
the probabliity of the charactors of Golding, than by the lovable boys
on Nallentyne's island., Golding's task, then, is delicste. ¥hile
exercising sn oversll control over the theme, snd over the charscters
themselves, he must allow them $o 'come to life' 4f hie allegory le

to succeed. The unity of response elicited by Flelding in Ton Jones, but
not in Jonethan ¥ild is of parameunt importunce for the succers of
Lord of the ¥lies. Unlike ite predegessors, it csnnot susceed an one
level and fail &n spother, for the parretive is so intertwined with
the allegory that 1f 4% fails in the one, 1t fuils in the other,

The ccensionally heavy and unsistekable mboum"’ pravent it bdeing



a mere narretive with no allegorical overtenes, while a fallure m
the narretive level ueans thot the rllegory csmnet convinee in ite
nordrayal of human nature.

A deseriptive oriticliom of the syubollie deviess employed in the
course of the novel will illustrate at leunst thie espect of Solding's
allegorical #kill, sad demenstrate the sucaess of Lord of the Vijes
se & cempreheanive fatroductim te the aore consenbrated anburs of
the later novels,

0f the aymbols Sheuselves, bhe consh 1z 2% onee the most besle
snd the most stiraightforward, for 4%s fude parsllels and emphesives
the fate of civilised valuss on bhe island. Gradual qualificstions in
the power of She conch, such as Jagk's *,.. the conch doesn't count st
this end of the lsland - *36, and his vejeetiom of the demosretic
values reosresonted hy the conch, until 1te violent end, dashed to
pleces with Plgay, Srace the decline, sad final sbendonrent. of
eivilisation on & fairly obvious level of allegery. But to eguate the
conch sisply with 'eivilised' values 18 by no mesnd sdequate, for in the
conch iteelf lie the seeds of 188 own desbructiom. A fregile object, as
suscepbivle to viclence &s Piggy's spees, it s dooned $o destruction
fros the first, For it is not the savagery which suggests the
antithesis of civilisation to which 1% is vulnerable, but the vielence
which is & part of civilisation. The ‘oivilised' schoolbeys whe
institute the convention of speaking only with the comeh intend to
defend that conch with the very means that they subsequently employ
to destroy 18!



Juck was on his feob.

“Ye'll have rulesl® he oried execitedly. "Lotas of rules! Then
e

Tinouol®

pataiis

%o that which is fragile and eseily dashed to pleces iz to
be delended by thoss very means which can desiroy iv. The conch
ropresents, then, snobt the eivilisasion which spewns naval ¢raulsers
and stom bosbe, bBut thove velues which cannet survive ia such &
eivilisation. It suggeste those elements which distinguish olvilisstion
from suvagery. I% is connected Uo bhe ancient Greek ideal of demourssy,
but slse to the elements in civilised socleby which prevent peeple
acting Sowards each other &s the boys an the island do. The symbelie
izplienticn 15 not so slmple as might at fireb appear: the cench is not
the world which the boys have left behind them, but the velues which,
beceuse they csmnot survive la the mlorocesmic world of the island,
coaneot, by implication, survive ia the adult world either.l® In the
adult, or Yelvilised’ world, the values reprosented by the conch form
an ireniec alliance with self-laterest, sad 1t is this alllance of
convenlenge which enables thes $0 survive. Sut when self-interest ia
channelled elsevhere - into violence, even cennibalism « the precarious
alliance ie shattered and olviliced walues go by the board.

Counterbalancing the conch is the Lord of the nm". pad the
syubolic encounter of Simen with the besd hes beon too adeguntely
snalysed by opber eritics for e lengthy exposition to be necessary

here., Indeed, the symboliem of the scese i¢ fairly self-explanatory:



fianoy thinkiag the besot wes something you could hunt and
k1111 seid the hesd. For a moment or twe the forest and all the
other dlwly Riprecietod pluces echoed with the peredy of Loughter.
'an kaev, giaa'i you? :'a part of you?! Clese, clm;aslon& I's the
resson why 18%e no got thy things are vhat shey ave?
The Lord of the Flies tronslates Deelsebub, "a devil whose name
suggects thet ke lo devoled to decay, desbruction, demornlinmatlier,
hysteris end penie’. Bl Hore precleely, be suggoste thooe forees
which lewd eme, 1rrotlouclly, $¢ the worehip of the snimcl withia -
the Jensty ead de the uee by Jack of Lhe head es an offering, 1ies the
feplicotion thaed the forces repréesentou by the heal sre the mezne to
tho ultissie savegery of Beadt worvnlp. Ia the wriicle elted adove, vr
Epusain aptly wmenblons Javeph Ucurad's Hacrt of Darkners, snd ene
recalla the growth, ander Lroadly saslogous cunditiens, of the sevage
impulses of Hurte, av he soraslie hin deelre to exterminate the Lrates
88 o naoabre postiorist 1o his husanlicrian, 2ad appareatly ‘slvilicedt
docurent, writtern Ian his daye of spparent emlightenment. The test, in
Geured's noval, of Narlew, 2¢ he fesls affinity not omaly with Yurte,
but with the depaing matives on the shore, ic, in & sense, 2 relstively
optinistic portraysl of thet Lrratianal foree represented in Golding
by the Zenet. Marlow 15 ealy sertially corrupted by the hungle, while
G214ing's boye ezperience the tolal reverslon to primordlel savagery
suffared by Kariz.

in both novale, the evil oomes from within, aad the important
contrast §s not betwean ihase two Looks, dut bBetwoen elther of them
snd he Corpl lslend. The problem of evil i3, of course, the meln
point of deperbure from Eallantyne made by Goldiag, end, allegorfeally,
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thie fact is eentral to an understanding of Lord of the Flies.!t is
reflagted in the contrastibg attistudes of the ahevagters of the $wo
novels Sowards, for esasple, huating osnd superstition. The boys in
#nllantyns's hook hust ouly for food, never for the fus of the kill,
end whea 1ittle Peterkin, slarsed &t hearisg o noise, asks Jack
whethey he balieves in ghosts, he 1s quickly reassured!

“I nefther velieve in ghosts nor feel wneasy," ne replied, I
never opv & phout myeelf, and 1 never zel with sny one who hed: sad !
heve generally found that strange and wnaccountsble Galage have slmost
sleaye baen scoounted for, and found %o be avite »imple, oo oloss
exasination," 2@

Jagk's eonfldence irn such matters is itself an implicit denisl of the
beast within, that unscocuntable lrretlonality which is why it s

“ne go". “uch perallels form the basis of ome aspect of the allegory
of Lord of the Ylles, sad the symbolic role of the hewd refutes the
plous ratlenslity of Lallentyne's Loys: there is slueys sewetbing
within vhich csuves wsn Yo acl bhe way he dees. uelding, im the course
of his lecture, cites Nieseyer's coument: on jhe Corel lsleag: “
"Ballantynets book raiszesz the problew of evil - wiich eowes to the
boys not from within theuselves bus frow the oculside werid."=) It s
this inuer potemtisl for ovil vhich iv euphasised by both Uolding amd
t':cnman and the portraysl of this ovil ema iis gradusl esergence from
the minds, or, e+ Colding 48 lster Lo Yere it, the 'cellar' of tae boys
into the apen, is the process of Lood of ghe fiigs.

Allegorically, tals thesls hes vuggested, the lslaad of the

boye constitutes & slcrocosmic version of the ndult worid. The beys,
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held norsally by edults, sre ceeh U0 masifesi the ssus charschoriutics
gc tholr elders iv peciticpe of cotparcble sathority Lu She cutside
vorld, The allegoriesl zaalogy 12 enhenced by Golilng's {raatuent af
g$he 1ittluns on the ieland. In $he eeciety of the loland, they fulfil
brosdly the role of youthe of 3he ege of Jack and Pelph In the aduld
world. Meny of thes aol landividuslised, they represen:s, ostwnsilly,
the pralonsarisn world, watelnted by experlencge, wncorrapted By power
They ate wosd of the dny, pleking frult whers they sonld reagh 4t

and not particular sbout vipeness and guality... Apert from food

anid sleep, shey found tine For plsy, azislsss sad trivial, da the
white sand by the bright waiter. They cried for thelr motbers much

leas often Shan nishi have Vses expected; Suey were very brown, snd
filthily dirsy.25

Their sctivities, then, sppenr, ab firet sight, siwillar to thove
related in The Coral Island, where Jack, lelph snd Feterkin, fortifiasd
by wutual affection and 2ritich guourepropre, have uo deslve to be
rescued fres their islgnd paredise.

Golding in faot, however, is less ddealistic thean Shis. In @
strange passage levedlately following the idesiistic deseription cited
above, one of she littluns, demry, i3 given poser over Percival and
Johony in the ssme way that the older boys en the island were given
power over him, and the adults in the outside worlid vere given power
over thes. The episode becomes, in & sense, then, & microcosm within a
nicrocosa. ‘he resder iv %Yold: “Heary vas & bit of & leader this
aftersoon, becwvuse the other tue were rercivel snd Jehnny, the
smallest boys on the itlna."&é His game of sandcsstles (itesely
apparently en infentile war substitute) haviag been ended by the

viclence of twe slightly sldsr Loys, Soger and Meurice, Heary walke

ATRSSE 5=
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elong the beach snd finds a rotten bit of stick, eravliang with lnsectss
his was fascinating to Henry. He poked sboul with a bit of
stick, that itsels wos wave.worn and whitened snd & vagreant, aad
tried to control the motiuns of the scevengers. He made little runnels
that the tide filled snd tried to crovd thes with creatures. e
becsme abserbed beyond mere happiness as he felt himself exereising
control over liviag things. He talked to them, urgisg them, ordering
them. Uriven beck by the tide, his footprints begeme in which
they wers trapped and geve him the illusion of mastery.
The implication of the allegory 12 clear: as Helph and Jeck will be
the successore of the adults of today, thelr successers in turn will
be the generation reprevented in the snovel by Heary. Corrustion remaine
letent until given the power to operate, when 1t comes %o the surface
in &1l men. Littie ®s Henry is, he 1¢ bigger then the insects he finds,
end he sublimates hies frustrated power lust by envissging then as his
slaves or soldlers, and he @ thelr leader. The result, as Golding
euphenisflcally remarked, 1s Shat he is "absorbed beyond mere happlmesns,”
it gradually becomes apperent, them, as the novel progrecees,
that all the beys, though presented generslly with a three disensional
appesrance and s nsturalietie delight in detsil, ere very such more
then charscters in & novel. The inecldent of the twig snd the insects,
for exsnple, succeeds absolutely on beth the narrative and the
syabolie level, and the reader finds himself as puch asused by it as
disapproving. This resction s part of Jelding's sllegorical techaique
of involving the resder in the novel, - & Sechanique to be explolted to
sn even greater degree in the later novels. The reader is amused
because the nature which 12 belng portrayed is mot enly that of Heanry,
it is his own. The awusement stems from a Ssml-conscious recognition

of this feet on the subjective level, and = conscious disepprobation
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on the objective level. In other words, the allegery compele ene to
acknovledge one's own basic nature, =nd the subseguent narrative «

as chaos sand cannibeliss set in -~ bring from one & reslisation of the
enormous potential for evil which is insilde oneself. in apparently
fragmented response thus becomes & unified plcture of the disasters
which can result fras the nsture of man bDeing whet 1t is. In

Jonathan ¥ild, bovever, - snother novel which this thesis bas suggestef
evokes a fragmnented vesponse {ros the render -« cne ie never convinced
that one's instinctive sympathy for the villadns is wrong. Humen
ansture is not on trial in the way thed 1t is in Lord of the Fligs; ia
Golding's novel an initial fregmented vesponse s mecessary for the
ellegory to heve its full sad lmmediste effect. The reader begins by
identifying with the boys and assoclating himeelf with their appavently
harmless gemes, Then, however, the sllegorical hypothesis is stretched
to its limits so thet one is shown the reduchic

tendencies whick cne not enly condones, but holds,

4 sleilsr process is used in the portrayel of Ralph, whose
apparent role on the side of the angels is constsatly belied by
glimpses of his true nature. A sert of 'secret sharer' velationship
with Jack, suggested aboveZ®, 18 pert of the psychological (as
opposed to the praguatic) csuse of Jack's pethological hatred of
#alph, snd at the end of the novel, it is ultimately this symbolie
associat ion which makes the finel rift inevitauble: "These painted
savages would go further and further. Then there was that indefinsble

tween hieseli and Jackj who Therefore would never let him



alone; never.*?d

Fut long before the suggestion of affinity between Ralph und
Jack, the foruer i2 presented sowevhat equivoscally. Imsedistely before
his initial ervuelty to Figgy, the resder 1s told that Salph might
"make » boxer'S0 were it mot for sa air of mildness, - exactly the
conbinstion which 18 to charscterise his througiout the novel, as
Golding trsces the growih in him eof the viclent at the expease of the
wild. sfter mocking Figey with his detested mickname, "Nalph danced
out into the hot air of the beach end then returned a8 & fighter-plane,
with winge swept back, and sachine-guaned igey.3) The imsgery of this
passage leads on to the lmmedlate disclosure that hie father is &
‘commander ia the navy.' Here, Relph is lnextricably linked with the
pnaval officer from the rescuing frigate, whose syubollc functius has
been clesrly defined by the author:
The officer, having iaterrupted & sen-hunt, prepsres to take the
children off the island in » crulser which will presently be hunting
its eneny in the same implacable way. And who will rescue the adult
end his cruiser?’®

As the movel progresses, Halph, like ¥arlow in Jesrt eof
Larkness, comes to understend better the darkest recezses of his
own psyche. This new comprehension reaches its consumeution in the
ritusl slaying of “imon, when Halph will mot amecept the pragmetic
assurence of Plggy of their innocence in the sffair’l. He knows of
something within him with which he muet come to grips, and that
something, as he is well sware, is connected with bis strange effinity
with Jack.

=

In Bl sre Shan 1a say of hiz coupsnioms, i Sraced



the decline of order, sesicelly decent in pormal terss, and with a
heightened sensibility, he is sware of what is going on sround snd
within him, and is siedlarly avars of hie poverlessuness to prevent

it. Ye can ask Piggy "I mesh... what makes things bresk up like they
“‘uﬁ but cannot entirely grasp the fact that it is ¢tha basic nsture
of man which brings sbout the cheos. The profound truth, known oenly to
the visionary “imon, escapes him.

of all the sllegoricel figures, 1% is Ralph with vwhom we
tdensify primerily, and 1t is vhon the orscks asppear in Ralgh that
the reader feels most strougly the flawe in his own nature, The
affinity ceases to be only Letveen Jock and Relpgh, - it comes to be
between Jack snd the reader, for Jack is an obviocus exasple of the
repressions of men come $0 the surface. All men have the potentisl for
evil of Jaek, and the polnt is emphaszlised at the end of the novel,
when, fros & nev perspective, Jeck beccmes once more mersly a
tousle-hended 'nglisk schoolboy.

The technigue of the shifting perspective is cowmen, in some
fors oy smother, to 21l five movels im the seguence, and 1t will be
suggested that 1% Is o vital part of Golding's allegoricsl technigue.
At present it suffices to vay that In 1%s new view of Jack and the
other boye it shakes the resder's acsumptione a8 to the ghysical
nature of the boys, and me fo thelr objective physical power. In
guesticning the reader's povers of objectivity it paves the way for
the colebrated and eubtle ‘hole in the tree’ section in the penultinmste

- -

caapber of IRe Johsritors, and the device will De dicscussed more fully



later ia $he thesis,

There 1s = considersble amount more which could Yo discussed
in the novelld, but the ale of this chapter has been &0 suggest
something of the skill chown by Celding in hiz fusion of narrative aad
allegorical elemente, OF sll the five works in the sequence 1% 1a this
which appesrs® most obvionsly %o have & strong narrvative element. And
in » sense the sllegory of Lord of the flies might Justly be defined
se beimg, shove sll, expository rather than exegetical. It describes
the effsct of humsn mature, without sither examining the peychological
motivations for that nature, or isolating eny specific anspscts of thet
total nature, Instead, in this movel, 1s shown the way man would set,
given a situetion where his powers of concealment wvere sble to go by
the board. In the novels which follow, the msture of man is to be
considered from different viewpolnte and with different emphaseos, bubl the
general introduction, which this novel constitutes « the setsing out,
as it were, of the proposition, - has beem necessary. Now, the
statenent of ef ‘ectil heving been nsde, 1% remsins for Goldimg te
examine the component parts of men's nature, &z well as the ressen
why man §s the way he is, and attemst to scons to-some definitive
conclusion as to what he should do in 1life, snd as to what his posistive
potentialities ave. It is this that Golding is stteapting to do in the
novels which followed Lord of the ¥lies.



CHAPPER THEBE

if not the selence of anthropolegy itself, then she fuct of
Golding's interest in i3 45 » key %o the allegory of fhe Inheritors.
The basis of the novel is an encounter betvess Heanderthal msn and
his successors. Golding, one may ascune, was sware of the fallaclious
anthropology, yet persisted with the hypothesis, moulding it into en
allegory which examines a number of suppositions concerning men as
individual being and as part of soclety.

The passuge quoted initislly from H. 0. vells's Jutline of
gml iz stylistically end thematically remimiscent eof the tone
of the penultimate chepter of the novel, where, in a celebrated shifs
in perspective, Golding adopts the pose of & dlstent, eapirically
objective narvstor, describing the sole surviver of the Heanderthal
race in terms reserved by sciestists for beasts of o lower orders.
Pat what Yells imtended as & gemulnely objective sccoun$ of the
pre-history of Homo Zsplens ie shown by Golding to be & superficisl
and wisleading approsch. By adopting the sntithesis of sclentific
wethod, Oolding takes the reader inte the very mind of Hesnderthsl
wan, and so Srecing, sllegorically not sclentifically, the basis of
his own theories concerning the basic nature of nan,

The sllegory lies prisarily in the tracing, by the novel, of
the seeds of the evil in msn which came $o the fore in Lord of the
Hies. If thet novel vae concerned with @ demonstration of the effect
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of that evil, The Inheritors comstitutes primarily an exploration
of its csuse. 5in, the novel suggests, lies not in the comission
of acts reprehensible to Western society, but in the knowledge of
wrongdoing., But the tragle ireay is that knowledge accompsnies
sdvencement, and that with progress, individuel and racisl, comes
corruption. '

The idea of individual progress was a theme of Lord of the
Flies, where & group of boys progressed, prematurely, to beceme the
rulers of thelir society. With the growth of responsibility snd power
in them came the growth of evil; even in the little Henry, exercising
delightedly his power over the insects, the inevitable process wes
observed. The idea is reiterated in The Inheritors, primarily in the
development of little Tenakil, as her power over the captured Liku
incresses, A growing friendship between the two girls, - e
Yeanderthal, one sn Inheritor - is concluded by the adults of the new
race, when the idea of her superiority to Liku, and her power ovev
her it sccepted by Tanskil, her reactions are related to those of
the inglish schoolboye on the island:
Liku held on to the earth with hends and feet. Suddenly Tanskil
begen to screan at her like the crumple-faced woman. She picked
up & stick, spoke in & biting sharp voice and begen to pull again,
Liku still held en end Tenakil hit her scross the back with the
stick. Liku howled and Tenakil pulled and beat.

The element of cruelty, of suppressed vielence, 1% commen to
the new people and te the boys in Lord of the ¥lies. It is lacking in
the Feanderthals, and therein lies the significence for the allegory

of the enthropological hypothesis: two races, apparently different in
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thelr basie mature, sre seen side by side. Yhe ope raco it lmstinctively
pure snd good, the other evil and eorrupt. “he sllegory exemines the
dilffersnces betwesn the habits, custons and life-styles of the two
groupe of people, lmplylng that in these differences lies the ceuse
of the differences in sature.

The theme of racial progress, then, persllels thnt of individual
srogpess observed in Tanakil, ee well sv fn Lord of the ¥lies

anthropologiesl hypothesis thus enables the sllegory to develop the

thone of jovd of the Flisa, as well as to oxplore the ceuse of

vhat was appsrent in the earlier novel. The hypothesis ensbles dolding
$o bring about the justaposition of two different life.styles, and
invites the reader to sonsider why &% 15 thai while she Inheritors
share the twentieth century corruption of the boys on the i1sland of
the previous novel, the Heanderthals sppear basically good, snd of a
guite different nature from that of thelr inheritorsy both within the
novel and in the twantieth conlury.

Part of the teohnigue of thés allegory of combrest 1%
to tell it not froz & general Mesnderthel viewpoint, but from
the viswpolnt of the simplest of sll that race. Lok's companions
regerd bin as both 2 buffoon and & simpleton., A% the begloning of
the movel, when he reports %o ¥a the removal of the log bridge, uhe
suspects him of having stolen it as o honx, end his eluplieity snd
impracticality are subseguently emphasised in contrast to Ha, the
prospective successor of Mal, the lesder. Ha ie not only

instrumental in rerlscines the bridse. but hes "wore pletures® (or
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thoughts snd fdeas) than Lok. It is slweye Lok who provides the comic
relief for the people, by hie anties, and always “The pecple applauded
him, grinning, helf st Lok, holf st the story."" The significance of
the 0ld Vemen's comment on the death of Hal that “How there is Lek®
becomes fmmedistely apperemt, for s a leader, Lok 4s hopeless.

it 3& to the Judgement of this exceptionslly sisple
Heanderthal, thea, thet the reader surrenders his oun ldess. The
sllegorical simificonce of the esphesic en Lok's paivete is thet Lek
represents, in en exeggerated form, thove guelities whieh dietinguish
his people from the Inheritors, ead from the tveatieth cemtury, It e
the charsoteristice for which the rvesder remeabers Lok which the
resder and his people heve lost. In cownon with the other Fesnderthals
Lek has no possessiems, no wife, no children. There is, ia the
Beanderthal $ribe, ne femily uwalt except ia thet the tribe is one
family unit. There is no external eneny against whbow %o protect the
rect of the tribe before the coming of the new peocple, and neo conception
of the need bo protech. Above all, there &3 no wental abilisy, smeng
the sambers of the Sribe, %0 deduce. Zarly ia the aevel, the relatively
percopbive ¥a cannot quits grasp » simple thought process whioh would
have inorsased the Tertility of the orops by moving thes to 2 new
placs by the river, whille Lok is completely defeated by the very
suggestion:

Lokt belehed a% the putob and loaked st it affectionstely.

#This is & good pluese.”

Ta frowned and munched.

1Ff the peteh wers nearer - ¥

fhe swallowed her southful with & gulp.

“1 Beve & pioture. The §ood Tood is groving. WOl here. it is
growing by the fall."



. Lok lmughed at her.

“Ho plant like this grows nesr $he falll®

e put her hands wide spert, wetching Lok all the %ime, Then
she begen to bring them together. fut though the $4lt of her head,
the eyebrows moved slightly up end spart asked a guestion she had no
words with which to defise 1¥. The tried ageln.

“Hat 1f -« See this ploture. The overhang snd the fire is
down here.”

Lok 1ifted his face sway from bis mouth and laughed.

“thies place is down here. snd the overhang sund the five is
thera.”

He brd:; of f more shoobs, stuffed thew into hie wouth end
went on eating.”

It is in the conbinetion of the povsession of goods and the
power of deduction, that the Inheritors snd subseguent gerevstioms
differ primarily from the Heenderthals. It s to these two factors,
too, Golding's sllegory ifmplies, that the evil in men's mind may be
traced. The possession of goods by an fndividual, to the exclusion
of his follows, constitutes an incitement to jeslousy in the other,
sad & feoling of a nesd to defend those goods in the ouwmer.
Fossassions, in other words, are sysptomatic of an inevitable
breskdosn in the cowmunity, sad necessltate sn overall fragmentation
of soelety. In the scenes in the new people's encaspment, mistrust is
geen to extend not from the ene people Lo the other, but smeng the
new pecple themselves. Marlan, who possesses Viveni, i¢ seen to lose
her to Tasmi, while the 1llicit sexual set witnessed by Lek and ¥a
ie rife with imsges of violence and discerd, -~ & contrast to the
inisinlly netursl =nd harsonious sexunlity of the Nesnderthale, vhen
the new people lose & beby, they replace it bLy stealing the infent
froe the Heandortheals, and st the end of the novel Tusmi is seen

Ry gy [T, g

plotting the murder of his leadst, Har .
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11 this evil steme from & breakdown im the overall unity of
spclety, and o tendency to think in terms of cneself inctesd of ss
an gverall end harmenious unlt of which eme is part. The process, the
allegory suggeods, is imevitable, aad secospunies the development of
the rece. By the end of the novel, the influence of the mew people,
spart from physicelly destroying the Nesnderthals, hee also sheken
their spiritusl unity. There is = series of syubolic corruptions of
the remaining representatives of the old which assoclates the aovel,
to & certain extent af lewst, with the 'Genesis' Crestion nwhs. Lok,
even by his net fully spprecisted experiences, is brousht to an
unconscious self-identificstion with the new pescple, so that quite
early in the novel he can see but not understand thet the fauilisl
tiles of hiec rece are breskiag. After searching for Ha, Lok encounters
the old woman!
he was o olote that Lok could see the drops that fell from her
finpers and the Swin fires reflected in her eyes. She pussed under
the rock and be kaew that she had mot seen him. A1 st once Lok
was frightened because she hod not seen him. The old voman lmew so
mach; yet she had not seen kiw. Ne wae cut off and no ionger one of
the people; as though hie communion with the other had changed him
he was different from them snd they could mot see him. Ye hed no
words %o formulate these thoughts but he fslt his differstce snd
invisibility 8s & ceold wind that blew on his skin. The other had
tugged ot the stringe that bound him to ¥a sad bel sad likw snd the
rest of the people. The strings were not the prasment of 11fe but
{ts substesce. If they broke,e sen would dle.t
Gredaslly the corruptlon becomes more specific and accemtuated, but
remaine the resdlt of experience, not of temptation. The driaking of
the mesd differs from the taking of the apple by ive in thet 1t wae an
set not of disebedience, but of inexperience. Hight until the

penultinmste chapter, when the coldly objective narrator tells the
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vesder how Lok diecovered the “smal), white bone"®, Lok believed
Liku to be nlive. Yet the association with the new rvesple cones

lonz before this moment, - 1t comes, in feet, when Lok first shakily
grasps the concopt of the fagulty of ressoa:

Lokt discovered "iike”. Ho had used likeness w1l hie life
without belng sware of 1t. "umgl on & tree vere ears, the word was
the seme but acquired & dlstinction by circumstances that eould
never azply Lo the sencitive things on the side of his hoad. How,
in & convuleion of the understanding Lok found himself wsing 1ikeness
ee 8 tool as supely & ever he had used & stone to hack at sticke or
neat, iLikeness gould grasp the white-faced hunters with a bhend,
could put thes into the werld where they were thinkable sud not a
rendon end unrelated lrrupliﬁ-s

the corruption of the mew people is thus, pertislly ub lesss,
imparted to Lok - & syanbel of the inevitability of anthropeloglenl
progrese, It 18 net succuwbing to temptation which hec influenced
Lok, for he hes no conception of vhat 1s evil. It i: sluply the
fruits of experience which have changed him, snd shsken the fabrie
of his treditionsl exictence. The moment of specific ssscclation,
however, is the moment of Lok's realisstion of reseem, end the
significence of this fact for the overall sllegory ic considerable,

It is not only the fact of owning possesaiome that brinzs
ebout corruption, but aleo the faulty ressoming thet sccompenies
those possessions, The knowledge of having something vhick others do
not hove, engenders the fdes that those obhers will attempt to take
1t awsy. Tlnce the ides may (es in the cese of dNerlsan) be correct,
the thought need not be wrong, but the combinstion of the potential
of & nen to take the possescians of another, and the reslisation of

this fest by the owner, leades to & totelly fraguented soclety, and a



tendency to isolate the individual. It is through the false reasoning
of the new people that the Neanderthals were about to fight with them,
and, subsequently, that they were devils, that Lok and his people

came to be destroyed. It wae through their false ressoning that the
power of Marlan, based on fear and superstition, came to be so great,
From the power of Marlan, as well as through the fact of the jealousy
of individuals among the new people for the safety of their possessions
came the discorda and murder which characterise the descriptioms of
their community. The Neanderthals, with no possessions and no power

of reasoning, live in a totally harmonious society, with no conception
of evil, no idea of self,

In the new people, them, the defensive and aggressive instincts
emanate from the same factor - false reasoning. Aggression is the
result of the apparent need to defend oneself., The idea that = defence
against the Neanderthals was necessary led to the aggression which
obliterated that réoe. It is these instinets which are explored in
this novel, ag it was these instincte which were described in Lord of
the Tlies. Both, ultimstely, spring from the power to reasen which
has accompanied snthropological progress. Manls reason is inadeguate,
It is a partial gift only, and The Inheritors suggests that a little
reason, like a2 little knowledge, is a dangerous thing. The fact is
suggested by the allegory of the novel in two ways. It is suggested,
@8 this thesis has argued, in the juxtaposition of the two contrasting
races, the one without, the other with, reason; but it is also

suggested in the celebrated shift in perspective which occurs in the
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penultizate chepter of the nevel,

In this section, there 1s & shift in ssrrstive perspective,
as the nsrration woves frow the unsophlsticeted percegtion of Lok
to the elinleal tone of the scientist used by such a8 ¥ells in their
snthropologiesl reseoamrches. Lok cesses to be & eympathetic and et
times tragic figure. He bLecowss, instead, & little red saimsl
scuttling up & $ree, referred to not #& 'he', bul in the third persem
neuter. n resding this pessuge, the resdor 1s Sempled to change his
own attitude for gquite illoglesl, extemal, reasone, snd to assoplste
bizself with the nev people. And therein lies the subtlety of the
allegoricsl technique: by setivating his hypothesis in = distant sres,
Golding comen as closs &3 possible te inducing in the resder sn
attitude of false objectivity, - aven of subjective support for a
cause frox vhich, in & more orthodoex novel, he would feel himself to
be aliensted. Then the shift in perspective suddenly lavolves the
render, for the nerrator assumss the coldly scientifie tone which
he himsels wight teke, snd there is & resultent, totally illegical
shift in the resder’es attitude. The sllegorical techanique of the novel
thus demenstrates in sction the fallibilisy of the thought process
of man, suggesting the falsity of the instimcts (notably, ae hes been
suggested, those of defence and sgaression) which emsnate from that
thought process. It wes the false instincts of defence and aggression
vhich cheprscterised the oatastrophes of Lord of the Fliss, whers a
parsllel shifting perspective techanlque involved the boys in the
saciety of the reader, and the same device will be examined in regard



to the later novels. Bssically, the theory behind the technique is
thet the reader should be invelved in the novels, for the movels are
about hiz snd his neture, and the device of the duel perspective
successfully mekes him part of the worke. This theory refutes the
charge of 'glasickry' sometinee levelled st Golding'®. It g3, tu o
sense, & trick, btut the purpose of the 'trick' 1s very much grester
thsn & cheap literary effect: it is to denonstirate in action the
mental valnepability of man, sand the falsity of his ostensibdle
objectivity. ¥ells, and others writing similar snthropolagicsl studies,
write subjectively under the gulse of ebjectivity, for the climical
style which characterises both the {uiline of Fistory send the
penultinete chapter of LThe lnheritors, far frow belng objective, i3 =
subjective rejection of the pghysically alien Fesaderthals, as the
esrlier chapters of Golding's novel induse in the veader a subjective
rejection of the blatsntly cruel mew people. The shifting perspective
thus slienstes the reader from the Hesnderthals, with wham he has
been sympathising, and associates him with the sadistic nev people, -
in both instances on purely externsl ead physicsl growmds, In
demonstrating the emobive nature of man's apperent objectivity, Gelding
has brought into question his capseity %o lesd, or to take any
decision, and in this sense, The lnheritors hes indesd tragced the
cause of the disastrous events of Lord of the Flies, justifying here
his theme of the sesocistion of corruption and power. The aggression
stens ultimately, then, frow men's veskness., Assocleted from the very

first with the need to protect one's possessions, it 18 sesociated, tog



with men's menbtal weskness wnd instabllity. Fer as he resorts to

violence and sggression as & means of defending his property in the
1ight of hie physicel weskaese, 8o does he show his aggrescion as &
result of the mentel weakness which lavariebly prevents hie seeing
snd appreciating the events of hls eavironment as a whole, and with
& degree of objectivity. But this weskness is to be & mejor concern

of the later novels - perticulerly fipcher Lartin end Iree Fall -
snd will be discussed when this thesis conelders those acvels. lud

it sust be sppareat thet a5 Lovd of the Flles, by portraying mes as
he s, begged certain questions a8 %o why he is thus, lesving bhem

to be answered by The Inberitors, thsat povel, by snswering those

guestions, has jriggered of{ & further series of problems &s to the
nuture of the wvulnersbility of mén and as¢ to what hiz role in life,
considering these weasknesses, should be. These gquestions sre to become
the concerns of the subsequent novels ia the sequence, Iimgher lartis,
Zres Full, snd jhe Solre.

Finelly, haviag discussed the nature snd end of the allesgorical
technique of Zhe lInberitora, i% is epportune %o answer one iamportent
comsent on the novel, which, in ite implications, suggests a very
basic aisunderstanding of the fundamental theory and practics of
Golding's allegory. Uertainly sne would acknowledge & clear parsllel
between the allegory sad the 'Gesesis' Urestion myth, but a sertain
anount of guslification becomes necezsary when one resds the

specific sssociations made by Hr Peter Green. iir Green, in the course
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anthropologleal snelogues of Adsm and Fve; but 1% iz Men hiseslf vhom
Golding identifies with the sermt*u. Jueh statements, in their
sinplistic nature, illustrate the modern misconceptions of the nabure
of sllegory eritieised in the introductory chepber of this thesis, 4s
bus boen argued, end se Golding himself has reallsed'® the specific
sssocciations of wediseval honlletic allegory are nelther desirable,
nor, indeed, possible, in twentieth century sllegory. If one eguates
Lok with Adsm, Fe with Sve, and Men with the serpent, a8 ¥r Gveen
does, there is 1ittle Vo be galaed either by writisg or by reading
for 'Gonenis! ie¢ » gulite adeguste sourcde. Whereas

hoslletic novoclations hed the purpose of webtivating the listener to
certain sctions, Joldlpg's allegery sisply sles to show men what he
ig. If this could be done by exset perellels with other works, Golding's
novels would be uansecessary. snyvay, pursult of Green's thesies to

{62 logienl conclusian ties ome up In certain critlcel diffienlties,
For exsmple, 1% is desonsirebly untrue that leok's encounter with the
new people 18 smalogous to Adan's escovnbter with the serpent, just ee
it i false to suggest an asslogy Letween the Adem/lve end Lek/7a
relationshipe, There 1s no anthropamorphic tempter swong the aew
people, sod Lok's fell is the result, @s this thesls hus avgued,

not of & conselous act of sin compsrable to the pride and disobedience
of Adswm snd Fve, but sn inevitable rewull of experience. ir Ureen's
eriticisme appear to esmerge {rom the common sssocistion between
sllegery and methematics which has for so long resulted in allegory

ecaming to be considered as & second rete literary form. Faced with sn
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spparant plece of allegory, sueh &% The Inberitors, the modern eritic
can only hunt for reskricting perallels, and conseguently forse the
work into & pajtern to which 1% does nob conform. To foree Goldiss
into any pattern fs to niss the subblety and originality of his work,
The issues ralsed by Zhe Inheritors are, as has beon argued,
explored more specifically in the allagories of the later novals,
This thesis will proceed to exanine those novels, and trage the
thematie snd techaical links between the works ia the development of
the assertion that the five movels, in their use of sllegery mnd in
thelr major concerns, constitute & seguamce of explorstions of the

asture of man,



CEAPTER FOUR

Golding's third novel, Pincher Martin, constitutes a further
development and increased concentration in Golding's allegorical
technique. Never a popular success by Golding's stendards, the novel
is probably $0o concentrated to enjoy the wide following of Lord of

the Flies, both as book and film,

Again the allegorical technique is not one of obsescivs
identification and association. Rather, the broad allegorical pattorn
is aided by details, both symbolic and naturalistic, which {llustrate
the reality of the mind and world not only of Christopher Martin, but
of mankind. That mind and world are paradoxical, and the allegory
similarly so. Pincher Martin is villain and hero, his world desiradle
snd odious, his attitudes contrary and confusing, his needs gregarious
and individualistic, his desire exceeding his performance, his mind
at odds with his body. But more than allegorising and exploring the
nature of Martin, the novel examines, again in allegory, the creation
and evolution of the humen race, from the creature crawling out of the
sea to the being with some power of thought and action. The
precise nature of the allegorical details, and their apparent naturalistic
bent enables the allegory to come to life, snd its protagonist to
assume the proportions of & realistic character. The convincing nature
of the portrayal of the boys in Lord of the Tlies has already been

likened to the allegorical success of the characters of The Pilgtim's

1
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Progress, snd & similer thres dimensionsl portraysl is schieoved in the
esse of Christopher Martin.

For all hies pesturing, =t times both ludicrous smd pathetlie;
snd in spite of the themstic necesslity of his belag portrayed ss &
villain snd & purderer, Hartis is, in & very resl ssnse, & herg,
Foter Green mekes the polnt well:

Wow ¥r, Golding mekes 1t guite clear that Fimcher's stiruggle
for survival is not intended Vo be seen 8s herole, but rather as
ezobieticenl, in the Hobbesisn sensse. He is elinging with flerge
desperation to his pwn sumall, mean petiern of existence., le refuses
to soknowledge the cosnle chuos of death. Yo, psradexicslly enocugh,
it is Just &% thie polnt that Flucher - like Miltoa's Saten - bDresis
sway from hiz crestor's origisal futemtion...

indeod, Christopher Sartin is mors then san individual seiler,
suffering oo a specific rock: he is & mythie symbel of men's stesdfast
endurspce. He 1@ the wuch-travelled, loogeenduring, crafty (dysseus,
speving the selt water from his lunge, battered yet suvviving. fe is
Ajez defying the lightling. 'vhy dreg in good sad evil', he ories,
‘when the serpent lles colled in uy own body¥e.. I am Atles, I am
Frometheus.' He ix Lesr in his sadness snd deflant to the cadi He
sans up every quality that dispingulshes uss from the beasts,

Yot for all that, Yartin i presented, as Green iswedlantely observes,
st Ygne of the nestiest characters ever te appear ia flotien.?

The answer lies in the opening commente of this thesis o
the subject of the potential complexity of the allegoricsl form, as
well 8 in lukees's ressrk that good writers are not in full control
of thelr chsrascters. ¥hile sxercising an overall contrel over the
nature of the charseter, the writer can well afford to let that
charscter develop nuturslly sand show the attridbutes of & pereon
rather than of & symbol, Milton's Saten is & good snalogy, for ane

gt that censtent iromie

esn srgue from the text of Parsdise |

gualifications and tinsel imsges vender the popular conception of
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“atsn se hero of the opemlng books gquite false. Pub whether or not
this is so, the fact remsins that Satan &5 hero 15 & populer cenceptien
snd that for it to have becoue 80 there 1o inevitably something in the
portrayal of the charscter to uske 1% so. If (8s seems probable) the
populer conception 1s sliem to Milton's intention, then the work has
atinined & mew level of richaess for the reader by forging sa
unintentionsl, =nd hence natural link with his mind. For the resder
too has something of the fullen spgele im him, and if he oo 1a
rallied by Jaten's speseh ot Fandemenium, sad lmpressed by his
sagnificent apposrence, his coabrol over his defeated ¥roops need

not be teken on trust « 4t is demonstrated in sstliom.

The reader's sympedthy sud adeliration for Flagher Martin stess
frem s ainiler source. Martin's deterainetion ia adversity, his zental
appliontion and his endursnce all llak hism with the reader 25 2 slave
of the instinet of self.preservatios. In thiz swbivelent attitude
towards & protagenist envissged by Celdimg an totally unspspathetie,
the resder is ageln invelved in the allegory. This tise he i
sssocleted with & cherscler whene past life illustrates & nature of
sbeolute egocentricity, yet whose nsonstent velnerability preveants
that egocemtricity from holding sway.

The basis of the allegory of the nature of man 1s, in this
novel, 2n exsminstion of the nature of this vulnerability implied
tut not explored inm ZThe Inberitors. The consideration of thie fecet
of humen nsture 1o to be continued in [pee Fell sad in Jhe ipirs, in
krs&hr profundity, e= Csmmy Mountjoy tries $o come to grips with this
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aspect of his nabure, and Desn Jeocelis hesitsntly succeeds in dolag so.
in Fingher Hertin, however, the sllegory is deseriptive rather then
exegetical. 4s in Lord of the 1ies, an aspect of man's nature is
being deseribed: the aovel shows that men 1s wesk, both physieslly

snd mentelly, but no attempt is made to specify vhat in partioular

it is in men's peture that mekes him so. To find this 15 to be the

egin of Ussmy Younmtjoy, but Christopher Martin, stranded on his rook

in the Atlsntic Ccean, cam only dimly perceive the fact of his
vulnerability; ite cruse i3 no part of the novel.

Ca both the narretive and the allegorical levels, Martin's
transcendent egocentricity is the bssis of the novel. illegorically,
the egocentricity implies & determinstion to be self.sufficient, to
use but nobt need other people. The agtion of the sllegory 18 to show
the folly of the sssumption of self-sufficiency elther mentally or
physieslly. The rock syebol, snd the helpless groplags of the drowned :
men provide a perallel,which illustrates men's physical vulnerability,
te the flashed sequences from the protagonist's past life, whieh
{mply his mentsl vulnersbilisy,

The valnerability i: seen a8 belng comnnected to the duslism
between body snd mind shich is constanmtly esphasised throughout the
novel, As early &5 the second page, in the passsge generslly
interpreted as the moment of physieal death, the duslism which esused
Golding to renume the Americen edition of the novel The Twg Desths of
Ghristopher Nertin is implied.

Put the man lay suspended behind the whole commotion, detsched
from his jerking body. The iuminous pictures that were shuffled before
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hin were drenched in light but he paid no attenitlion to them. Could he
bave contrelled the nerves of his fage, or could a fece heve been
fashioned to fit the attitude of his consclousness where 1% lay
suspended between life snd death that face would have worn & snsrl,
fub she resl jaw was contorted down snd distont, the wouth wes slepped
full, The green tracer that flew from the centre began o apin into &
dise. The throst &t such a dietance from the snarling men vomited
water and drev it in sgain., The hard lusps of water no lomger burt,
There wae 2 kind of truse, 5&5::7:&15; of the body. There was no
face but thers wax a snarl.
¥artin's body hes ceased to fusction; ealy his mind continues, snd
the wind becomes the puppet.master of the various parts of bis bedy,
His egocentricity guldes hiu Shrough o nev evolutiemary process, from
the serliest motione of the evolving snimsl to the relative
sophintication of & still wesk and vulnersble msn. fFarly in the novel
“He begen to think swimsing motions but kmew now that bhie body was
no longer obedient"3, snd later, “He saw his seaboot stockings sad
thought his fest back into them.*" bhen he sees himself ae *Like a
limpet!"D, Martin implicitly scknowledges the duslism: the limpet,
stationary, clinging mindlesely but instimctively to the rock, becomes
an sffective symbol of his own real state. In his subsequent relisnce
upon the lispets as he undergoss the provess of climbing the rock,
are suggested his own sbsurd vulnersbility, sad the impossibilisy
of his perforsing, independently, even the simplest sctions.

The comstent allegorieal explofitation of the gap between the
aspirations of Martin's mind and the paltry meture of his bodily
schievenents® 1o closely related to the mediseval sllegoriesl concept
of the eternsl spirit impriscned in the corthly body. "he ides, (sgain
to be examined in Ipge Full snd Jhe Upire), qualifies significantly

the mediseval ides of man's hesvenly nsture. while 28i1] sebmovlad.dea..



hie mentel sspivatione in the sphere of sarthly schievemens.
Yevertheless, in the degline into irretionelity snd muiness of Mertin's
wind, is ayebeliced the wentel vulnersbility of men argued ia Jhe
Ipheritors. #is sspirstions, such &s they are, are & sign not of

en eternal spirit, but of the pride of lueifer. For this novel, in its
exploraticn of man's physical snd mental vulnerability, trests that
vulnersbility 1o 2 menner which relstes 1t to the medleeval concept of
the Grest Chain of Seing.] This ides, which places wen in a

Junus-like position, locking upwerde o the angels, whose heavenly
spiris he shares, and downwards $o the carnality of the saimale, 1s,

of course, integraily releted to the ides, discussed abm».‘ of the
body a8 the prison-house of the soul. This mediseval concest sume wup
surprisiogly scourstely Uolding's swareness of the vulnerability of man,
end in the course of Plucher ‘artin he is pressnting s tventieth
century version of the ideas. His allegoricsl busis i¢ not orthedox |
theology, but cbservastions of life. The fraguentatica of body snd E
ming, exploited by the allegory, emphasises the vulanersble naturs

of man, Zoth ea the rook and in the yeminiccences of his former

exlstence, ¥artin's aspireticas to self-sufficlency appear absurd. Jor

coupled with men'e peed o preserve his fdentity and aseert his self.
mff&c!uess is o constent need for, and relisnce upon, other pespls.

Hartin i¢ the twentieth century Tensiesance men - confident, lechisvelilan,

above God, (*Cn the sixth day he erested 50d."10), Vet e

relationships vith Hat and “ary especially are tinged with an

avareness of that need., Iy allegoricelly %soleting his protagenist, by



placing bin in & spubolic situstion where absolute selfesufficiency
is nocessery in order o survive, Golding is testing eupirvically the
sesumpbion of men's power, and illustrating allegoricelly men's
veakness. The novel sxploite the twe conflicting fecets of man's
nature, - this individusliem, at tlmes resching the ludierous heighte
of self.deification, se in “I am Atles. I am Prometheus®, and his
animalie herd instinct. Joth attributes, the novel cames to suggest,
are imperfect, for se men 1s lncapable of survivel witheut the help
of others, 5o is he incepable of perfect snd harmenlous cosmunion
with other wembers of the race.

It is Nab, whom he hes recently attempted %o murder, for
vhom Pincher Mertin eries vhen initlally stranded en the voek®, and
vhen, st the end of the movel, he eries out “I'm so alenel Christ! I'n
8o slanel®}?, his wheel hes turned full girele. In the mesntime he
relives his relationshipe with others, in particulsr with Eat, with
vary, sad with his producer, and the reader 1s shown how he
repeatedly sekes the mistake of assuming thelr need of him, whils
denying thet he hse snything more than = praguetic use for thes,
teflecting on his meeting with Hat at (xford, "His mouth was open
in sstonishment snd terror. 'And I liked him as wuch as thettei3
The hate for the ascebic, ctheresl Nat emenates from his friend's
love for Mary, @& he tekes from Martin & sajor boost for his ego:

She eats into his existence like acid. Understanding nothing of the
velues wvhich glve her life its quality (the unity of Mary amd Lovewell)

he ean only seek to break her will; he falls %o do so in the desperate
car journey in which he threstems that uvill be 'burst and bitched',

e mam 3 B Sl @ e
snd saras snly her centenpt and losihiag
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& froltful relationsbip with Mary could have fulfilled an unscknowledged

peed in Piacher Martin, but his failure to attain her merely alienates
him further from bhusss ifntercourse. Is literal terme, the clinmex of
that slienstion 1¢ the attespted murder of his best friend, while
synbolieally it 1s his peychlc exlstence on the rock. By his 'pisching'
Christophar Nertin has alienated himself from humenity, foreing
himselfl into = situstion of exaggerated individuslism, sad the allogory
of the novel explores the incepscity of man $o live sl one, 12

(nee again, then, Golding's allegory heo functicned ss =
mesne of foreing = trailt in husen neture to its logical cemclusion,
snd has suslysed thet anture in the light of the resultent yeductbio
ad sbsupdum. In Pincher Mertin's case, & tendency towsrds inddviduslien
snd egocendricity is forced to become an absolute by sn allegoricel
hypothesis which pluces him in & situstion of complete mentsl amd
physicsl isolation. As the hypothetical situation of Lord of the Flies
takes the noecent cruelty of schoolbays to esch other to itz loglesl
extrems, so does Flucher Hartin use men's clslm of self-sufriciency
&5 8 resson bo expose the pathetic nature of thet claim. Martin's
whole 1ife hes been based on an ebhos of competition; his litersl
ereed 1o one of 'est or be saten' and in this his own philosephy
becomes the leglesl extemaion of the tralts of the aev people of
ihe lpheritors, and the antithesls of the group idemtifleation of the
Yesnderthals, to whou the concept of individuslism i beyond perception

The eim of selfesufficlency is embodied in MHartin's constent

gearal for individuelity. as well s8 in his tendancy $a ses the yapia
% FEmrwmweswy W wwy YW WEh AR



in terms of 'esting'. In terme of the veourrent ‘esting’ imege,
Hartin 1z sesocliated both with the Deadly Sin of éﬂi&m. 26 weoll sg
with the ssggote of the Chinese boxi

“We moggots are there all the week. Y'see when the Chinese
want to prepare & very rave dieh they bury & fish 48 & tia box.
Fresently all the 111' maggots peep out and start to est. Fresently
no fish. (nly msggote. 1%'s no bloody joke Lelng o maggot. Yome of
‘em sre phototrople. Hey, George -« phototrepiel®

“ihat of 1%, Pete?®

ot obtrople. I seid phobobrople, miss.”

“Tinish your maggots, Fete and let's go.”

“th, the weggote. Yes, the maggobts. They haven't finished yet.
tnly got to the fish. It’s & lousy Job crawling round the inside of a
tin box sad Denmeric’s sne of the worst. Well, when they've fiaished
the fieh, Chris, they start on eech obher.”

“Cheerful thought, old man.®

“The 1ittle ones est the tiny enes. The middle-sized cnes eat
the little ones. The blg ones eat the wilddleesized wmes. Then the big
ones eat esch other. Then there are twe and then ane and whers tg re
was & fish there is now one huge, successful magget. Hare dish,.” '?

Subsequent references in the course of the novel to people ‘eating'
esch other fmplies & world of individusl units, easch trying to be
the blg naggot for fear of belng saten. In the resark that “esting
with the mouth was only the gross expressicn of what wes a universal
process* ® 1ies the significance of the imege, In the wltimete irony
of the novel - that Placher's closest approach $o herolsm wes in the
sttempted murder of lat - the symbel recurs, end in his scinowledgemont
that he was not the biggest magget lles the final statement of man's
failure a9 an individusl being:

His mouth scresmed in rage ot the whiteness that rose out
of the funnel. v

find 1% wae the right bloody orderl®

Taten.19
¥artin, heving conceded, ®¢ it were, that he was not the biggest

maggot, cen no looger continue with his symbolic mentsl existence, and
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that exivleane gesged.

His fdea of & oompetitive and Individuslistin univer:s
necwsoitubor thet he heve vuch bungidble boosts as his nuval 1dentity
diso end & wivror, ("Hov onit I beve e complete ldentiby withent o
wlrrort?20), Yoy the iuégw ironicelly underouts these wnsertimo,
Hertin's fMret vision iz of & new In & Jesm-Jor, st the wevey of the
water, wnd 519 ows vulnerablility roflects the wodel. Hiz physionl
vgamnoss, mpbasised in hie patheilc evolubion from the water 2 to
the ook, aud bls feeble stbeupts $o cmstruct & *drerf’ S0 signal his
2light, « ovon bis naning of the difforent parts of the roair by such
talvilised' momes oo the 'Hed 1les' end the 'High Jtrees’ - lmsly his
need of others so & boost for his wulnersble self.

If the JemeJer ayabol Allustrodos that pert of the allsgovy
whieh fmplier men's zhysical woshness, the wse of the 'cellas?, ws
Uprdin fights off sadness, lmplies his mentel inetability. Coldlng
himaalf hae explained vhe psyohiclogical aspeots o the uymbal;
snswaring the oviticdome of Mp John Poter, bie roplied, ia a srivete
lubbery
T™he gollav 1n Ploneher Hargin reprosents wore then ohildhool Serrers
& whole shilosophy in sm - suggoating thet Ood 4= the thias we tumm
pusy Tron inte life, wad therolors we hate end feor him snd mele a
dsricnese there. Yes, very aoafused but surely legibiustely confused
beamaze &% thet depth thene sren't {dess s¢ wnch as feelings, "Lacher
&Tnm»nﬁmtmzz’ aa-m ruaning, frow the somsnt he

persoms an _Ry

T Pincker's dlsturbed state, than, both Cod end his ehildhoed

tarrore (or vather whe torvors of bie shole jpest « the attempbed rope,
the sttempbed marder, the wobor eycle ecoldent, the application for a
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comnission, the scenes with Fete and Nelen), previously convenifently
ignored, force thelr way into his conscious mind.?% The scenes
precipitate his wltinote concern with Ued, meking all the nors
powerful his insistence that God i a mere extension of the mind of
men. The thesin of Cod mede 1n the imege of mun, while denylng divine
Crestion, acknovledges thet in men which traditionally sssccistes him
with the sngels and 1ifts him above the snimsels, It places him at the
hesd of the Grest Chaln of Seimg. Mamkind, in Pincher Hertin, usurpe
ite place, falsely clesiming self.sufficlency, snd the sction of the
allegory is to illustrate the folly of this ssuuption. Therein lies
the ireny of the ory "I am Prometheus” for, though juxtaposed with
kis claim for deiflcation in "I su Atlas®, it makes Piacher Hartin
“an incarnstion of fallible, torturing end tortured, ordinary mss,
fighting his individusl, couragecus, haphersard, lumprovising fight
ageinet God, ageinat the rocks, ugainst the sen."'?) In its demenstration
of the true pesition of man on the Grest Chaim of FHelng, snd in its
cosment en the torture of thenusarper, Fiacher lertin comes close to
the Taust legend, where man, for a physical ccrol;ar: to his suppesed
mental infallibility, condemns himself to eternal demsation., This is
what Pincher Hartin has done, His rock is an existentializt hell: he hes
gsought to follow the dictus of Hilton's Saten Shat

The mind in its own place, and in iteelf
Uen meke @ hegven of hell, & hell of heav'n, -

but has felled. His failure demonstrates the weskness of wan's aspiring
nind, for Martin’s mind literslly fesils to mske his hella a heaven,

end in $he progsss of Srying Shal alad collapses and madness ensuss,



Alone, his mind csn sustain his dead body mly momesntarily. At the
end of the novel, seconds after the beglaning, it capltuletes, and
21l thet 15 left 1s 2 drowned sallor who "didn't even have time to
kick off his sesboots.*2d

This novel, then, though of considerable allegoricel
significence itself, in ite assertion and demonstration of the basie
wentel sad physicel valnerabllity of ses, serve: prisarily to pave
the way, as 1% were, for the two culminating allegories of the
segquenas, Free Ysll and Zhe Spire. Martin, through whose perceptien
the novel is told, is physicelly and sentally incapeble of analysing
kie past ia the wey thet Seany lMountjoy seds out to do. He can only
recall what has happened to his, and what he has dome in his past
1ife, snd such deductioms &2 there are $o be mede, must be made by the
reader, in the light of his understending of the protegeniet psst snd
presont.

A with Golding's esrlier sllegories, the process is dependent
upon the situstion belng isherently improbeble: it must be & hypothesis
which sccentuates and isolated & single fendency in msn. In this case
the detaile of Mertin's vulmerebility, and the dusliss betwesn his
body snd zind save feolated to give sn lupression of overall freguente
astion, « the antithesis, in faoct of the hermony of the Hesnderthals
of The Inheritors. For Hartin is the Imheritor of the Inheriters, and
in hiw thelr tendencles of defensive sggression and of false reasoning
are accentuated and exsggersaied. iub with the emphesic of the allegory
having shifted to & consideration of men’s fundasentelly smbivalent end
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Janus-like place on the Great Cheln of Jelng, & nev perspective on the
asture of man is opened up, sand tais perspective is o be explored

in grsater detail in the two finsl novels of the sequence, &s & fiasl
resolutien is spproached, concerning man's potentisl role in the
world, and the possibility of his approsching & heraonious existence
of the type which ended in the days of pre-~history, with the desth of
Loke



CHAPTER FIVE

The ellegorical technique of Golding's fourth movel, Iree Fall,
in & sense develope these technigues employed in the serlier novels.
Lord of the Tlies, Ihe Inheritoers, snd Pingher Mertin are all, smeng
other things, allegorical explorstions of the basiec nature of man., It
is as though Goldimg is presupposing certain conditions, of necessity
improbable, plsoing & hypothetical figure or figures in the midet of
those conditione, snd demonstrating in allegorical form the sctions
and esotions which men would follow and experience. The technigue,
broadly, ie to extend the conditions possible in life, to examine the
logicsl conclusion of the characteristies which men evince in theiy
dey to day existence., The very improbability of the situstions is s
vital aspect of the allegory, for in its spparent absurdity it demsnds
snd obbains & degree of objectivity frouu the reader, who i1s thus fres
to pmes a Judgement on the character exposed before his eyes. To show
& charsctsr behaving bedly in & probeble situstion is to elicit froem
the vesder thozse churacteristics vhich he himeelf might show in
sipilar circumetances. It would be to show him & amirrer in which he
could see everyons's face but his own. Sut it isg the reader too who is
condesned, snd enly by attaining & degree of objectivity csa he pass,
hovever unwittingly, & Jjudgement on himself, uavitiated by & conseious
or unconscicus jJustification of the protagonists' actions.

The successive novels suggest, first, a development, then an

5h
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incressed wnity in Golding's vision, et he passes from a considerstion

of effect (Lord of the Jiies), to couse (Zhe lnheritors) to
conbination of the %twe in [lnche The development ie continued

further ia Fpae Fell. In Lord of the ¥lies cause is not considered. The
resder is slmply shows o degenerstion in the spperently olvilised, sad a

return to a state of ssvegery. Anbhropologlenl cemsiderstions, though
sugpented in the perforssnce of the savage rites by Jeek snd his hunters
do not gonstitute & major theme of the nevel, "he novel does aot invite
the reader to cansider ghy the Voys chould vevert $0 savagery - it
simply shows him that they do, and one must interpret the book as,

above sll, sn exposition of the basienlly snimelic nature of nan,

The inkeritors, by reburning to & hypothetical era of pre.
history, exanines the monent of corruptics in asakind, equating that
corruption with the materialistic snd intellectusl advencement of the
new people, The wubtle devies of the dusl perspective ultinately
distunces the reader from the Fesnderthals, snd ssseclates him with
their successors, so that their slns sad strocitles becowe his, Ny
seeing initially from the perspective of the hunted snimal, one is
foreoed, not inte objectivity, but into feloe subjectivity, ss one tekes
the side of the dosmed. (nly at She end iz the resder usmistakably
assoolated with the Inberilore, and sees, es do Sthey, the lsst
Hesnderthal, Lok, e & strange, impervonal salsal, %0 be destroyed.

The device bhas compelled the reader to Judge, s objectively as possible
the aine of men, Lefore showing him that the siss of the nev people ave
the sine of bis race, and of himself,



individusl unmistakably to bo sescelated with the nev people. The movel
in » sense combines the interesps of 1ts two predecessors, being
congerned both with csuse snd effect. Christopher Martin hav oll
the sophictication whieh, [he Inhevitor

suggests, causes gorrupbion,
gnd is suddealy stripped of the trappinge of ‘elivilisetion' so that be
roturns $o & nstursl, even primordiel stete. lusges of evelutlion
sseocistes him clearly with the ides of development, 2ud his physiesl
development, &5 be oravls fron the ses, persllels his mentel development,
ae he exsmines hin pust 1ife end veeks S0 come to grips with his own
reality. The conclusion of $he mealal process, of the insdeguacy of

men both ew grouy saleal sad as individuel, iv confireed by Chris's
ispobence on the vook, wnd the novel snds with his ghysicsl and mentael
deesy.

It will be profitable bo consider Yhe sllegory of Irse Full in
the gkt of dolding's conclusicns concerning the neturs of van, as
evinced in the eaviier movels. [lucher Martin, though reflecting
ellsgorioally both the ceuse snd the offoet of the protagesist's

plight, pleeces a decided emphusic on the effect. The relationships with
others - with Mary, with ¥at end with She producer, espesclally, ~ avre
not trested in detall, but &5 the rether confused thoughts of &
drovning nen. The pleture, in short, &5 one of impressione, with the
resultant esphasis on the relationships as effect rather then ss ceuse,
ime csn exsmine the flashed early relaetionships with Hat snd Fary as
the esuse of the sttempied wurder, Bl csn go no further beck to
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consider the ceuve of thv early atbtitudes. This is vhat Seunmy Yountjoy,
narrator of Ipes Jull, is attespiing to du. He hoee passed from the
Hesnderthel state to thet of She mev people, amd ia bis exploretion of
his past he sttempts to some S0 grips with the woment he lost his

freedon. The novel, by ite parrator’s assorilen of she forces of
detorninien, becomer an exposition of the valmerability of the
individusl to external forces, as well as o gemsideration of the neture
of gullt in menikind.

The dualistic (8= mme say tern 1%) sbructure of She movsl
eonabitutes & structursl spalogus to the sllegorical scheme, whieh
suggosts the posnibility of cholee Letwesn tve sltemetives. Irenie
pesonistions, parsllels and eontrasts geour throughoud the novel.

Samay fres and Yawmy fellen, Wimaie and Besbrice, dress snd reslity,
the verger and the Fasi pejcholegiet, Bovene Iringle and Miok “hsles,
Johnny Spregg smd Yhilip Avmold, Ma snd dvie, sex sad arb se the
centre of being, - «ll these snd wany more dichotomles sppesr in She
course of the novel, Cholee and vosmitment, truth and the sevsunleatiom
of truth sre the allegoripsl buses of the work, and by = grester
tystematisstion then i¢ appsrent i soy of the esrlier novels, Gelding
iz able ta probe into the csuse s well ws the effeot of the nsture of
msm, end $o exeaine more specificslly than wes possible in Pincher
Hartin the role of msn beth a8 lndividusl sad ae group snimal,

tholce 1o presented as & necessary pert of hussn exlatence,
but & simple choloe betwesn right end wrong is enviseged as lmpossidle,
for man iz ssen &3 & more complex entity then previeusly. In childheed,
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Tusmy's velublve slupliciby is illustrebed syubolieslly by his possivisg
For trath he is dependent on bthe $wo iavelorate llars, Me amd ¥Wvie, sad
aa the lgnovent superstiblions of Notten Fow. Bt ot shie mement, Sruth
a4 an objsetive 7ect is irrelevent to the subjective teuth of the
emcbions, Vhen Yvie tells Dssuy thal bhor uncle 1s in bhe sult of
sraour ia bhe antique <hgp wiadow, or vhom Ha Sells him his fsather 1s
the Prinee of Wales, whebher this 4% Srvus or not is unluportsat, The
stories are acesptod passively, as pert, in & sense, of the persen
who tells them, fammy, &6 his mother cheerves, kanowe Her %o be s
“sodding lmﬁ. but listens to her econtradictory stories in the
spirit 4n which be sllows hiluself to fentaslee sbout Fotien Bow and
the Genersl'e garden. At this stage 1o Sasmy's doveleopment thevs 18
no cholge to meke! he is paseive In the way Shet the lttluns of

f1ies are puscive, fub with sge comes awerenesy, end the

negetuity of cholce.

The key lies in Festrice. His initial intersst in her sroused
{slgnificently) by his vounded pride st the preise lavished on 7hilip
srmold by the art pistress for a portveit of jestrice drewn, is faot,
by bimeelf, Usmmy devises, scme years later, & plen t0 secest her e
her way hene from Sraining college. le hesitstes ab & red step light,
end his decicicn B0 cvess the light and purcue her symbolises his free
decislon to yield up bis 1iberty. The declelon is 89 free as his cholee
of paths st the beginning of the movel? bub its consequences ave dire.
The symbolise of the stop sign neod hardly be elsborsted, and the
strength of its comuend, lssored Uy Ssamy., reinforces the idea of the



the initisl froe will, sabsequently lost. Sasmy’o cholee was not
botwean pravel paths where one peant no mere than another, but involved
o positive set of discbedience - in other werds, sn act of cemnltment.
The result of crossing the steplight 1s thet Swumy cen2es o funchion

as an individual, surrendering hio freedos of choloe to Beatrice. Hub

with this Involvesent comes no true walty of flesh snéd spirit, for wmen
is as insdesuste s = group anlmsl #a he 1s ae an laodividusl, as

for imperfect subjection and dominstien (for his paradexical wniem
with Bestrice involves both these spperent opposites.) Im his sttemp
to seduos Deatrice he threstens nadness. Hadness, in Fimcher iprtin,
1% the fimal symptem of freguentspion Debween body snd mind, and
botween differant perts of the sind. In Jree Fall it sgeln syubolizes
frageentation, but this time & fregmontetion in the union of twe
people. The cause of the fragmestation 1o the fuposcibility of true
comvanicetion, and it s this fellure to gossunicete whiloh the novsl
envisages ae the primery symbol of the fellure of nan 23 graup enisel,
It drives man on to cruelty in sn attsmpt to breach the zep betvesn
individuals, and to sohieve & fusien which 1o alweys beyond the resch
of men,

(nee & hunen being hes lost freedem there is no end to the
coils of cvuelty. I sust I sust I sust. They ssaid the demned in bhell
were forced to torture the insocant live people with dlsesse, iut I
know nov thet life is perhaps more Serridle then that innocent
medleval miscongeptian. Ye are forced here spd nov $o torture such
other. Ye can wateh surselves beconing sutomata; feel only terror
28 our alienated arwe 11f% the lnstrunents of thelr passion towards

those we love, Those who lose frecdenm can watch themselves foroed
helplessly to de this in daylight until whoe is torturing who? The

3 hea slready ehown. Sasmy exchanges luperfect individusiiy



sheesulion dvove ne &b her.

Hat, of course, once ohe had got over her Tear sad we were
vound so clotely %ogether by lovessk there vould be no end to
the brightness of the sualight future,”

b 4% was not to be, for I wae not wise emough to kuow that &
serusl sharing ves ne way of bringing us together."5 Seduction and
sbendonuent follow, then the merrisge to Taffy, & character of vham
Semny tells the resder 1ittle more. He describes the 1dyllie first
meeting, through the ludlercus YUL, Dut little of the relationship
sfter the wedding. But the exlstence of Ssmuy's bock cwmetitutes in
iteel? & refutetion of the faet that the union betvesn husbend sed
vife vas as perfect so Ssmmy would have one believe. The relationship
hes not, ultisstely, brought him $o happlaness sny move than it hes
relessed him “rom his boods. The guest which forms the erux of the
book teatifies to the wnfulfllled nstars of his life,

But trus Mulfilment is impousible in the humsn Velng., “his,
besienlly, i¢ the sssertion sllegorised in the geurse of the povel,
The sonplexity of men's neture foroes hie inte & degres of individualise
while its wosknese drives his ifnte 2 frultless sttenpt ot union with
others, The resalt of the failure is frustration. It 15 this need for
others which drives Christopher Hartla to the atltempd So wurder ¥at,
whose marriage So Yery has driven bhe protegonist o & reslization of
the folly of bhis egocentricity. Hen canmot live without others - a fact
demenstrated by the sllegoricel solitude of Fischer “artim, ss well as
by Ssamy Mounbjoy's frustrated eraving for Vestrice. Ia Pincher Martin
the allegorical methed is $o plece the hero in & position where
cemzuslcation with othere is ghyelcelly impossible; in Jree iall, o
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the other hend, fammy Houwnbdjey 13, a2 18 wers, alane i & clty. tnly
in the dayr of lamesence and freedom 13 there trus comnuplostien. Ha's
lien beasne irrolevant when 1itile Sanay, afreid of the dark, does ned
need to sxplaln why hie hae aose 82 collset his wobher frow the pub.
igaln, when Ssmmamy lise in hospital, it 4s not the verger, who telks
ingamprehensibly of the High Thurch, nor ¥ather uubte-debs, who csa
nay 1itble ab all, who dooe the right thing, instinetivaly, for the
injured boy; instesd, it is ¥a:
‘e had 1ittle enough bo bring me, for what bas » waman 0 spare whe
evern borrows an irea¥ Yed she had tuken thought and fousd vhat she
aould. Theprs was a pedestel by the head of the bed wmd the had pleced
there & hendful of rsther 4irty fegesrds - my cherished kings of mﬁ
The death of Na leaves in lamuy the need for = nev persen with
whom to identify, and his sesrch takes him not enly to Jestrice snd
Taffy, but 2lso to the Cowmunist Farty. Bub the quest is false, for
“amuy's inderesty im politice 1s influenced by his rationalist tescher,
Hitek “hales, & man vhes he admires but vhose cresd he disbelieves
wiile he 18 driven %o the Communists Ly the fact that his divinity
tescher, Howena Fringle, whose beliefs but not whose persan, he sdmives,
haw & nepheyw in the Slackshirts.! “he seaveh for identity 1o &
soelety which the pregustic Phillp Avnold csa see 13 little more then &
closk for the baser nstures of men, 12 doomed. Sammy's account, teld
spparently without deliberste irony, exposes the Party as belng neb
& hermonious, Heeanderthal whols, but a group of self-sesking Inheritors:
there was a cerSala generosity ia belng & comsunist; = sense of
partyrdon and 2 sense of purpose. I began to hide frow leatvice in
the uproar of streets and hells. There woe & meeting «t the Toun Hall

in vhich & loeal gouneillor was golng to glve hi: ressens for Jolning
the party. The decision had oome down from above. lie vas & business



men, so by remaining “elosed® he could mever hops to e in a Yetter
position, that is, e of governmental btrust, There was no resten
vhy b,%a feith should not be gapitalized emoharis nine thevs sna
then,

Bue meu's sature io sueh thet he feels obliged %o conceal
bis politiesl sifilietions frow Bestrice, snd the Taot thet Sammy's
comwunisn stews frow his schoelday affection for Edck “heles brings
ebout the ironic situsviou that Hiek end Zestrice are, in effect,
struggling for supremacy over ‘emmy's being. beth, ultimstely, ave
rejected by the marrisge to Taffy, snd the sppavent suscess of the
union sywbolises the fallecy of systesatisetion and of the necessity
of cholee, vhich the duslistic structure of the movel implies is the
iet of mens The originel cholce was necesuitsted by the rift Letwean
the systens of ¥ick snd lowena, which resulted in & persemal and
irrationsl cholce of the aystew Cummy liked the less. Umly st the end
of the novel does he grepe tovards & veslisstion of the fallaey of
cholee: ulbimately, both systews, though centradictory, co-exist, and
in the co-existence of irreconcilsbles is lwplied the abseuce of wny
allesnbracing syste: whatsoever:

411 duy losg the trsins run e velle. Telipses sre predicteble.
Fenieillin cures pneunonis wnd the stes splits to order. ALl dey lemg,
yeur i, year out, the deylight ezplenstion drives back the mystery and
revesls o reality ussble, understuendatls and detached. The scalpel sad
the microscepe fuil, the oseilloscope moves closer Lo behovieur. The
gorgecus dence v self-contained, then; does not need the susie whieh
in wy mad pomeuts I bave hesrd. ¥ick's universe is real.

A1 day leng setion iz welighed in the balsnce ssd found not
opportune mor Tortunste or ill-sdvised, but good or evil. ¥or this mode
which we puet oell the spirlt broethes through the universe and doos net
tomeh i%; touches cely the davi things, held prisoner, incomsunicsde,
touches, Judges, sentences sand pastes on.

ter world was vesl, beth worlds are real. Theve 1o mo bridge.?

sesnes in the Prizgner of Ysr camp erysiallise the pew

The
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reslisebion. /ereuoses wud cuipiexiiios abound. ‘he luberragutor,
Helde, theughs falfilling the syabeilc rele of wnisn vempilag Chviet, is
a eivilisedl snd nunene wan, almost Chrietlike himsell. Althougn “ihe
won had the Dody of # selnt’, he coufesses "I heve takea you up to
# pinnscle of the teaple snd shovn you the whole earth."30 Zhe verture
to which he condeuns Jomny ie o fora of seli-torbture playing om that
weskposs of the hussn mind Suggested bobh by vhie movel wnd by Siagher
purbin. “his weskuers brings oub ssether centrsl paredex in Smmmy: the
canfliet bebweon wex mnd arb as the cenbre of his Lelng. His coucemn, in
she eell, for hie privates, reinforces bis seriier abbenpis to Lecome
one, physieally, with Zestrice, before remlising thet & sexual
shoring wos nob & wesns to snity. This novel fee is concerasd with the
nedizoval gllegaricsl concept of the Gresl Cheln of Belang, sad here
femny becomes ologely connegted wilth Christopher ertin. In dartin's
case, physical sad wental limitations coufinsd and mocked Bia
aspivations, but is Free Tall the parsdox iz even sore specific.

Mom, for all his artlstic potemtisal (and ‘amsmy's artietis abilisy s
vory much more gentral to his character thun were dartia's declemations
and singing on the rook) 1s cenatently held back Ly hie affisity with
the aniusle, the strength of whlch affinity srovides a cantiowal
cheok to ble srilstic inglinations. Samsy has ylelded up his artistie
individuality for sex, snd the fact of this askes the charscter =
eonvenient symbel with which Goldlng is able to explore the paradox.

s fmll, then, coatinues the silegorical exploration of the

pabure of men begun by 188 three predecessors la the sequence. In muny



weye it complements snd expands what was merely suggested ian Zincher
Eartin. In the earlier novel the protagonist's egocentricity is taken,
for the most park, o o fodl sccoupli, snd in epite of & wumber of
early scenes with Mary, oo is feced, for the mest part, with a series
of resulss, vether then ceuses, of that egocentrioity. iud in Jpes ¥all
Semmy Meuntjoy is specifically sesking So find the parblcular polat in
his pust existence vhen he Decaue what he s todey. He disaisses
childhood venalities as the work of smother persen, dstisg bis preseat
state from the wmoment he surrendered hiv individuslity to Beatrice,
vowing $o saorifice everythlng to abtedn her. His hesdmacter'e perting
warning is proven o be trued

#1'11 tell you scmething which may be of value. 1 believe it &o
be true sed poverful « thereflore dangerous. If you wanl somethiag
snough, vou can alwaye get 1% provided you are willing to muke the

sporopriste sserifice. Semething, saything. Iut whet you get iz never
guite what ﬁ“ thought; and seoner or laster the casrifice is slways
#

regrettod.
It 18 true beceuse nan's nsture will not be fltted iato 2 systenm,

Hoth the vationalise of Hick and the spoealypiie vislon of ¥iss
Pringle heve thelr place in the world, because men himself! 1s irrationsl,
snpradictable, In surrendering hisself to Bestrice, “ammy submits
himself to an externsl forece, thereby systemstising himsels, But is o
universe vhioh defles systenstisstion the resulits of thet enslevenent
are not what Ssamy expeots.

The allegory, then, iz concerned with the resson man foras
the woy ke does, This lavolves an exploration of his Lusiec nature of the
type undertsken in Flocher Mariin, but esphacicing the causes rether



then the rewulis. The story has & wore obvigus parrative pattern
than ite predecessor, but She nemes of charsoters and pleces «
“ountjoy, Beatrice, Yvie, Parsdlse Hill, Hotten How « deliberately
detrect frem the movel's 'realisw’, end, together with the apocalypbie
paseages (most netably the opening peregreph), plece 4% firaly in bhe
reainms of sllegory. Agsln, the delibevate systesstisstion, the duslism
and the 'artificiality’ of the novel meke It the servant of the
overall zllegory.

48 this thesls hes suggested, the sllegory nesd nobt heve
coanstent mné complets sascelstions so that every sotion snd cherscter
in the novel can be celoulated to *neen' comething. The allegory is

of man's nsbure, sad its sum argument i2 thet thls pature e complex,
teyand sbsolute elassification snd systenstisstion. The symbols which {
spoesy in the couree of the movel, thes, serve generally as falge

paths open to the individusl, for esch ome proves to be elther

fnsdequste or slee gomplebely fallaclous, Hiss Pringle presches a

doctrine which the young Usawy finds secepbable, but wbieh he rejects
beesuse of his dislike of his teacher. Hick “hales presches san unscoeptsble
dootrine which “smuy sffects to follow for adsiretion of Kick,

Uitinetely, however, the 'fellen' Jscmy comes to eppreciste the follsoy

of both deotrines, snd to scoept thelr comexistence in #n ivrationsl
univepss, Ueatrice 15 & felee way, becouse the individuslistie

tendencies of men prevent bism frem sver entering into perfeot harsonious
ualon with snother. Hle cen only go with thet persen inte & Semporary

rhoase of frustratien, domlunstion, snd subjection. The Comsuniet Poevty,

T g
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ostensibly & movement towsrds political brotherhood, Srsaspires 4o be &
gaise for further individualistic selfishness. Helde, the cherecter in
the novel with most in coumon with Wﬂ has surrendered kis high
tntellectusl and busealtariss principles to become the bempber of
Christ, 04 even he cannot comsunieste properly with Senmy. He cleims
sn 2bi1isy to comprehend the nature of Jammy:

*1 shall explain you to yourself. Ho ome, net & lover, » father, &
sehoolusster, could do that for you. They ere all inbibited by
conventions snd hupan kindness. It is only in such conditione as

these, elsotric fursece cenditions, in which the molien, blimding
truth may be uttersd from one humen face to suother.*:)

fut his elade is wisteken, for the reader his already seen the

pistrust snd mlounderstanding vhich have #tudded their conversstioms,l’
famny understands thet in some vay, felde made his 'see', - but really
it was the applicstion of the psychologiesl technique of self-torture
which 414 thet, Hslde, in his profound understending of the complex
valnersbility of the mind of men, simply ensbled Semmy to do that thing
which seems# mors and more te lie ab the reot of Golding’s work - he
ensbled hin Vo 'amske » heaven of hell, & hell of heav'a', The Yoys on the
ielendéd snd Christopher Martin on his rogk all did so, and now one sees
both Samay Mountjoy snd Heatrice Ifor delng the ssme. The fmplicstlion
i3 clear: the mind, ¢ & shifting entity, unpredicteble snd
xuleidosessie, can dominste Bobh the individeel and his anvironasat.
There 19 ne tvue objective vision svallable $o mam, for his ressening
is bused of the fascts s they wro eifted through his sbrange sad
unrelisble mind, It 19 thus that the Inheritors sav fulsely the nsture

of the Hesnderthals; 4% 12 thus Shetl Finoher Mertin sees everything
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through $he Juundlice of hic own egocentricity; 1% is thue that Jsamy
free can aceept the lies of his wother and of Jvie without questien,
while Samy fallen coan sesept neither truth nor lles. Above all it is
thus that the reader can, through & vhift in the perspective of any
of the novels, change his view of the charecters snd evente of that
novel, Por even vhat is seid aad daone there ie met an objestive fectt
rather 1% 2 2 fecet 1o the wind of the reader, whose wental link
with the charscters of the allegory is thus despnctirsted in sctien.
It 4= in the mind vhere Goldlng centralises the nature of man, sad it
i3 in the mind that he i¢ seen & both conplex snd wulnerable, scapstible
neither with himself nor with others.



CHAPTER 23X

The sllegoricsl technique of Ths ipire continues the
consideration, begun in the esrlier novels, of the Lesic nature of men, sad
of the esuse of his valperabllity eod equivocations. It hes been suggested
that as esrly as Flncher vswtin, Golding wae concerned with the mediseval
proposition of man's Janus-like nsture, looking both towerds the
spirituslity of heaven, and alse Sowsrds the pursly ghysical snd earna)
nsture of the salsals. In Ipee Fsll, the tonslons between the tve tendencies
were examined in the sablguous nature of Semmy'e love for the spirituslly
nemed Hestrice - in his desire for spiritual unity with her, end in hie
false ues of sex s & mesns So attalalag 1t. In Ihe ipire, set ia
mediseval Bnglend, and exploring the apparent spirituslity of ¢ priest, the
discussion rescher i%s helght, and, &b once, i%s conclusien. In Placher
lertip, the rock sllegoricsally suggests modern men, sliensted fram his
soeloty snd compelled to reflect uwpon his past sction: snd motivetions:
the conclusion of the resder is that he 45 one of the 'new people’, for
in bis corruption wnd selfesecking he 4s sssocisted both with the
inheritors of the ﬁmrthal'lmr. snd with the Yechiawvellian new
people of the Neasisesence. The situation in Jpee sll is more epecificslly
contemporary then in Jlagher lartin, and tho movel becwmes an inetrument
through which to exssine sllegorieelly what 1% fc thet ceuses men to sot
1ike Chris or "ssmy. "he conclusion, tentabive that it fe, is that it
liee in & surrender of msn's fndividusl liberty (however tenucus $hat

6&



1iberty might be) for en obsession, becsuse the imdividuslistic sraits
found in men prevent © couplete subordination of self %o sny other
person or ides, Placher Murtin hes suggested the falluey of sbuolute
fndividusliion; Ipee iall, that of absoluts subjection. This is the
background to The Spire. Ia this culsination of the discussin, Goldlng
returns specifioally %o the middle ages - to #n undefined tise between the
Crusades and the Seforsation - $o¢ conslder men In sn estensibly stabdle
ore of feith, - am ors before Vsghlavelll and the seventesnth century
“ghool of ¥ight, - end certainly bvefore the sge of slieastion snd
introspection of Tewmy Vountjoy sad the twentieth cenbury.

the proposition of the allegory 1o that a men whe bas devoted
kis 1ife to his veligion, pubting 4% before serriage sad friemds, is
given ¢ beatific visim. The result of this is thet be has 2 spips
tails sgeinst the reccsmendations beth of engineers and colloagues, which
causes his to ignore not ouly secular things bub alse suck other mspects
of his religion es ceonfession snd services. 'he novel expleres his
motivatlon, mental attitudes, snd more seculsr charscteristics, $e
suggest a eonflict mot enly between obvicus sntitheses such s pride
end faith { ae sex sad srt conflicted in “ssmy Moustjoy) but alge
# rift in the very foundations of that falth. Hils faith becomes, in
fagt, not the sntithesis of hie seculsr choveoberistics, but = sublimetien
of them, 48 free [all extende the sllegorical censiderstions of i%e
predecessor, [ingher Fertis, by tracing effect beck 4o cause, so does
Dhe Spire trenccend Jfres Jell by comnsidering the nature of the confiict
wecepted in the esrlier novel., In Zres Full, the sature of the rift ie
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not exsmined: 1% is seen, in brosdly mediseval terms, &2 the result of
man's eguivocal position on the Orest Chela of Selng. In Zhe inire,
however, Golding takes his reader into Shat peried where the Great Chain
coneoept wee liverally sccepted, snd, weing 1% =s o basis for hie
explovations, examines the very nature of wen's ostensible spirituslity.
With the ald of certain tventioth cesbury peychologlonl implicatioms
the sllegory suggests that thet aplrituslity 1o sieply & sesns of
indulging secular deeires in 2 socislly seceptable manner, sad in e wey
that satiafles the conselence of the individusl,

This perception, snd the discussion of the ides with its
relstively positive fhnsl affivestion marke the culmination of this
period of Gelding's work. In & falrly steady progression frem Lorg of
the Ilfes, Golding, beginning with the conventional premise of the basie
sevegery of men, has traced this sevegery through hie subsequent novels,
sssceiating 1% first with saterisl and intellectusl advencement; then,
in Free Fgll, suggesting how it conflicts with men's spiritusl stiributes
to meke him, ar it were, 7ell between two stools; and now exsmiaing the
very nature of the confliet iteels, to question the vealily of men's
traditionally sceopted epiritusl link with the angels.

The suggestion of the complexity of men's msture is sprevently
refuted by the repsated terminoleogy of the war inelde Jocelin Vebween
hie "devil'! snd his 'sngel', Nevertheless, before scoepting the
ostensibly simple dusliem of the conflict, sesocisting 1t with the idess
of the wediseval ¥Morality Flays, it is pecessury $o recsll the techaique
of one of the esrlier novels, [he lIsheritors. Though not told in the first
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pereon, the grester purt of the aovel is relstad frem the ylewpolapt of
the Fesnderthsl Loki the resder is led to see things the way Lok sees
them, snd is compelled to deduce for himsslf thet, for exsaple, the gbfs
of the twig 1s in fact & polscnsd errov labended to ki1l him. Similerly
“he Spire, while meintsining, for the most pert, s nodern style snd
idiom (4n spite of the ocesslonal phrase such se "1 never ceme up sgsinst
beldume” ) does centuln a considerable smount of asdiseval terminalogy,
and in fact comveye the 1dess and concerns of the middle ages in cesily

gosprehensible form. Jut, sgein like Jhe luberiiors
asgociate Golding with his persons, for the pevsoms, while remsining
eufficiently onniselent %o resd the winds of wost of the other charecters,
12, for the gresber part of the novel, the pervception of Joselin himsels.
fip vhen the resder 1o told of the war inslde Jocelin between his angel
snd bie devil, 1t s Jocelin, in offset, who 1s telling hiam, snd the
serrstive technigue becomes $he expression of the medlssval duslictiec
congept of the devil se tempber of the flesh, stseupbing to assert
doxinstion over God end the spirib.

The ostensible polat of view of the narration, then, 1s net
that of delding. Mis ir & second, and rether mors elusive peint of
view, Golding, &¢ overall cestroller of the sllegory, is manipulsting
his pretegonist in suek & way &8 Lo distance his from the resder, smo
that the reader 18 able to ses the gap betwesn Jocelin's viewpolnt snd

thet of the morm. It i as Shougk ‘he 34 88 were related
fros the viewpolnt of, for exssple, ¥y Worldlyevise. So vhen Jooelin

deseribes his inner conflicts, the resder, while understending essetly
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what he wesns, can see boyond hie percepilen to @ profounder understending
of his bsolc neture than he hes himself, Very far frow belng ot epposite
ends of the spectrum, devil sad sngel sre, in fact, closely imterlecking,
To Jocelin the devil is sesociated with the lust he feels for Goody
Pengall, vhich sebe her up ae & rival obseosion to the spire, The amngel
i the hesvenly inepivation which leade him te do vhat must e dope, I
ic part of Jocelin's development in $he course of the novel thet he coues,
in port ot lemst, to recogulse his orror, and to acknowledge thet "There
10 no innocent work.*l Yer from belng @ nodle missien from which Gosdy
Pangall constitubes an ungodly distraction, the spire, as Jogalin comes to
realise, wmur originally formulated in hic mind as #n scoeptable
sublimstisn of his lust, In his finsl encomnter with the msster builier
Josalin reveals that he arrapged for Gosdy's msrrisge o Pangall

because he knew of the man's {mpotencs, and to allay the mauses hs would
bave felt at the prospect of Soody bein: touched by snother meun:

tees The trouble 48, Boger, thet the eallarege knew about him « knew

he was impotent | mesn - and arranged the marrisge. It wae her heir,

T think, ¥ usad to ses 18, Dlowing roed about & thin, pale faee. After
that, of course not. Fut later vhen she stood by the pillar éuuu
sovons at you, it sesved inbo my eye. Then she bewltched me.

Trom the first, the shallie imolicetiens of the spire symbol are

platn, snd sppropeistely 1% 4s ot the ritusl surder of Pangsll that

the gengent of the fusion of sngel and dovil bLacomes most apesific.

there is & nodel of the spire, snd as the workmen sdvance on Fangsll,

one of them helds 1% obscenely betwesn bhis lege, so that in the one
syabolie astion, sngel, devil, spire, phallus, Christisnity, eganise,
Pengall, Joselin, Goody snd murder all becowe ocne. All Jovelin's
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sttribubtes and desires are fused, thus, $o form the aymboel of the spive,
snd frow this point on there can be mo guestion of & slaple dichotony
betwoen angel and devil. The two merely constitute variest sublimstions
of the ssme basic drive. fven esrlier than this, bovever, the desirye

for the spire is specifically sssociated with the desire for Goody, sad
with Jocelin's frustrated sexuslity. 4s be sleeps, the devil within him
tokes the form of Joody, and the lmasgery of the account ie egolesinstical;
the spire, fer more then belng en artificial appendege temporarily placed
betweon the legs of an uncouth laboursr, 12 @ part of Jovelin, and that
spire s belng erected net by the angel, bub by the devil.

caly Ssten himoelf, rising out of the west, clad in nothing but blasing
beir stood over his nave and worked st the bullding, Sormenting hinm so
that he writhed on the uerdh in She wars weter, and cried oul aloud. He
woke in the darkmess, full of losthing. Ye he took & diseipline and
lashed himself hard, seven times, hard scross the baok in Bis pride of
the el, one time for ewoh devil. After that, he slept 2 dresmless
slesp,

This use of the mediseval concept of the war between angel sad devil

for the soul of man thus gonstitutes sn interestlng veriation on Golding's
sllegorical techaliques to date. Here he is using en allegory within sn
allegory, snd the use of the sluplistic end duslistic mediaeval forw, -
not as » technigue for the reader teo secept, but as one for hiam o

reject - epitonises the complexity of lolding's own, tventleth century
sllegory. As has been constently argued, Golding's technlque is not one
of ssthenstionl identificetion snd corrvelation, and here, in the
climectic novel inm the allsgoricel sequence, is & demoustration of the
£2111b4148y of the modimeval techmique. Golding's allegorical subject

is the nature of man, and the neture of men 18 net = lessan 45 b
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expleined by allegorical pletures, ae from @ wedlsevsl pulpit. It 1s a
subject which, 1f it ie to be dealt with at 211, must be deslt with
sllegorically - ss hypothesic in sebion, as 1% were - because it is &
subject which, i 1ts complexity, defles deseription. The nature of men
essnot be convenlently divided into & war betweon good snd bed, for the
existence of good sad bad in 1ife may be teken for granbed. Vhet is
nesdful in the twentieth century - snd this is Golding's intention -

is to exasine the nsture of thed good wnd bad. In Jhe Zyire he is
concidering vhet it 16 1o men thet mukes hism "good', and surrender the
secular 1ife for the sske of the religious; and 1o this novel, Jogelin
i used 88 o wesns of guestioning vhether the devil of the world and
the angel of the heswvens are nob, ia fset, different aspects of the
same thing. Colding ie conslderbng the guestion begged by the
modisevaliste. In an age when Christien belief ie no longer comuecn %o
resder and writer, the psychologlesl and sociological mobivetions of the
wen of religlon may justly be exsulned, rether than scoepted. To thie
ond, Jocelin'e religlon is stripped svay snd seen to be false. His
angel becomes his dewil, hiv Vision of the spire in fulse, his prayers
ere left unsnswered, his Holy Hail is the gift of & meveenary blzhop
vho prefers to send & fuke relie rether then money. (o ome level,

The Spire 15 o movel aboubt selfedeceuption, sad in thet self-deception
it %= vefuting the mediuevael asceptence of the (hristisn ebuolutes of
right and wrong. The allegory of $he novel thus specificelly guestions
bokh the mediseval theory snd pracilise of sllegory, snd ite philesophie
snd religlous bases.
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Another mesns of suggesting the camplexity of humss neture is
in the allegory's deliberate confusion of the Christ-figure. In the
ecaylier novels, Colding bad used s Christefigure, « or ot lesst 2
reultless charscter to oband spart from the setion while still being,
$6 & cortaln extent, involved in 1t. Thie figure was used as 2 sesns
of internsl eriticise of the other charscters, Loth by costrast snd by
providlng & pessive sppearance of sccegting the atrocities perpetrated
on his by them. Simen, in Lord of the Flles, Nab, in Plocher Nartin, end,
in » 4ifferent but related way, Lok, in Fhe Isheritors, ere such
cherscters. The prectice was discontinued in Ipee full, bowsver, wheve
Helde, in some ways the successor of these flgures, has attributes not
only of Christ the Messigh, but alse of Jstan the Leupter. 7he meturve
of Helde lesds sn to the Sechaique of Jhg Soire. Mem are part sngel, part
devil, sud Golding's techniques now far sdvanced from that of the early
novels, no longer requires sn absolute within the movel bub epart frem
its judgement. Bsther, his subtlety ensbles the reader to sxsuine the
ironie gap betwoen Jocelin's aspiretion and his reslity witheut say
direct compurieon from outside. He clearly shares with Jalde certain
attributes of Christ, 2ud in his comsclous iterstions of Bibliesl
phirases be showe his awareness of the fact. % But he 1o also cast in the
role of devil. Teger Msson tells him: "I believe you're the devil. The
devil himself.*T igain, his obsession with the height of the spire is
at Simes $oo clese for colncidence So the Templsations iu the Vildernevs.
Constant references t¢ the 'plpasele’ mssoclate the novel with Halde's
parody of the %ampcnlass. and the concern with the four statues of
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Jocelin mekes the spire & part of the sin of pride for which Satan was
expelled from bhesven. In particuler, Jocelin is often referred %o in
terms of bird lmsgoryl, snd the wings of the dirds parellel the sosring
aspivatione of the lesn. In his obsession with the epire, like Somay
¥ountjoy in his obsessican with Sestrice, and like Christopher Martis

in his obsescion with himeelf, Joselin has leost his seuse of
proportion; snd in mediseval terms, @ sense of propertion s en
svarensss of one's proper place on the Grest Chain of Being. T lose
that sense of provortien ie, in medleeval theology, to commit the
rortsl eln sgainst the Holy Ghous, for in ene's pride one places
oneself bayend the sevimg graee of Uod by lesing one's fear of him;
Just as in sbsolute despslr, ane loses one's love of Gods In mediseval
theology, thea, the sine of pride and Jespslr sre interpreted as
uaforgiveble becsuse, in taking the sinner cut of the reach of Cod,
they csnnet be repented. It §s the sin of pride which Jeeelin has
committed, but, though ke is seen o heve sliensted himcelf temporarily
from bie God the process of the luter sart of the movel 18 one of
reclomstion by purzing.

So Jocelin is envissged by the novel ss beling psrt sngel, part
devil., To complicete the issue further, other chavssters heve similer
attributes, sad the resder soon comes o realise that whet is mpperent
in Jocelin 1¢ only sn obviocus mealfestation of what aluo existe in the
other sharseters. This 18 in keeping with Golding's mature use of
wllegory: in Lord of the Files, for exemple, there is & basie difference
betvesn the nsture of Simon snd that of the other boye. They ave to be
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Judged by different criteria - or rather, Slsmen 1z met to be Judged at
2ll, but is simply %o be used a5 & yerdstick by wkich $o Juigo the
etheve, How, however, in Golding's waturity, all the characters aps
pert of the sllegory, and nusd steand aad fall Ly thelr part in thad
allegory, not by say allotted Ffunctiou.

Golding is moving, in other words towards Lhe technique of
Joa Jdones, snd away from that of Jopathan ¥il4. The saslogy helds gead
ouly in the one aiphere, of courase, but 1% does demenstrate Lhat in the
best allegery one is persusded whilch attitude to bake not by the
didsotie datrusions of the suthor (and “lmon, though drasstised, is
tasically Just such en iutrusion) but by the demonsirvation of
the superiority of character in setien. The inbroductory chapter nede
the ssme point sboat fhe Fileriie's Progresst beewuse the resdar is
inprezasd by Curistian a: & charscler he supporis his point of view,
snd so is won over Yo Junysn's argument by the charscter sud act by the
suthor. The techmiques of theee allegoricel works of pest cesturles
sre, of course, guite simplistic 1n relation to whet Golding i
considering, bul the basic theery of plot and theme unified Ly the use
of cherscter in actien s cosmen o &ll,

In The Enire there iv so siuple contlderation of the wature
of Jocelin: other charscters, zcet actebly foger Neson end Joody
Psngall, are izeluded i the allegoriosl veb. Masen, in spite of bis
eynicion and his adultery with Goody Pangell, bhas certein stiributes
of the Christeag.carpenter traditios. He is the simple craftensn,
wacorrupted, sad enjoying a hermonious relationship with his wife
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unyaralleled By any couple in Colding, before succusbing to hils desirs
Tor foody Fangall - a yowult of She decelt of Jocelin im keeping hinm
frow workiag st Meplmeshurye. As he shows Joeelin the lack of foumdations
of the esthedral, 1% it his turn Lo echo the words «f Christ to the
storm on leke Jalilee, and to perfora & miracle:

'The esrth's creepingl’

Hie put his hands to fend off and somewhere the mester builder
war shouting.

Esdill?

And mervellously all the meolse dled sway so there wos nothlag
left bub the high, med risging of tension. 4s it dled, the mester
bullder shouted again,

15311000561120% I sald! Get stbne, anysstene - 7111 the pitis
Sinilarly, Goody Yengell, who appesrs in Jocelin's drean as Jsten, has
certain stiributes of the Virgin Mary « her sweet nabture is in keeping
with the mediseval iatholic iconie traditiam, and her functiem s wife
to the impotent FPangall is & clear and deliberste ascocistion with the
Hlessod Virgin of the Ustholic Church. Again, in belng the subject, with
the spire, of Jocelinm's thoughts, she fulfils the smme dusl funetion of
Virgin and tempbressi her assceiation with the spire has alvesdy been
suggested, and in msking her the subject of his secular devotions,
Jocelin is unwittingly the subject of one of Golding's most polgnsnt
ironies,

The overall point of the allegory is clear: it repeate snd
euphasises ene of the themes of Jres Jallt in humsn nature a siample
dichotomy is not possible. As Saumy Mountjoy could not adegustely
accept either the system of Rowena Fringle or that of Nick Shales st the
expenste of the other, mor cen Joeelin distinguish clearly between religzlious

and secular: they are not different ldems, but the ssme idess differently
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chonnelled. Adorstion of the splve 1o aot the anbtithesie of sdovesisn
of Goody Fangell -« one ic not neoular, the other »eliglous < Shey ape both
the same thing, » combinstion of good and bad Yecoalns rinerily bed
vhen they cose %o be an obuosslan, Just s famwy's relationship vith
Bestrice comes to be bad vhen it involves the curvender of hioc gen
individuslity.

The beot msn can hope for is & fusien, hovever frpurfest it
must of necessity be, bebween nll sspects of life. Thie 18 the end of
the sllegery, snd the most positive end of auy of 40)ilng's sorious
novels to dete. Concepts of fadividual fragnaedabion and She meed oy
unisy hove been major themas of hiw novels since Pinsher Xarbln, snd the
fipst ponl sppresch to the problen cwmen dn hw luise. (brletogher
sertdn, ia his confused resinlsconces, coald nol sven gravy the sabtire
aroblem, while Sanay Homntjoy, iy Yoo eware of the problse, hed saly
vagus potiens of the saswver, when, in the Nssd Prizoasr of Yar cump,
bhe vas enabled, following his latervviews with Halde, to "seo®) Yut ot
the snd of that novel, in his Fiaal visli to Rowena Pringle, he oculd
gratp no more than that & fusien was necessary: ho bimeels could nob
perpetrate that fusion. In Jhe Iplre, hovever, Joselir undergoes o
surgative process: he does, in faek, lose his life %o seve i8. Ip his
new bumility, his beck a8 vesk we his spire, he secks fovgiveases, first
frow Anselsm, then from Noger Mamson, for his fulse wisiom and fov the
unscrupulons measures which resulted from thet vision: and at the ead
of the novel he is rewerded with = secemd, and beatifie, visien:

There vas & cloud of sngels aching in the sunlight, they wers pink

and gold eand white; end they wers u%uﬂx_;g_ this oweel scent for Joy
of the light and the air. They Drought with them & scatter of slear
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lesves, and swong the leaves & lemg, bluck springing thing. ¥lo head
swam with the angels, and suddenly he understood Shere was more to
the scpletres $hap spe branch. (wghesis sine,] It vas there beymd the
wall, bursting up with cloud snd scatter, laying hold of the esrth and
the alr, o fowmtein, » mervel, an sppletres; sod this wnde hin weop in
& childish way so that be could not tell whether he was gled or sorry,
Then, where the yard of the desnory cume %5 the river wnd tYroes lay
over the sliding water, he sav all the blue of the sky condensed to &
winged oapphive, thet flushed once.

He eried out.

‘Coue baokl'

Put the bird wes gone, an arrow shot ence. It will mever come
beck, he thought, net 1f I st hove all day. He begun t9 play with She
tought that the bird might retumn, o sit on 2 post only a fov yurds
swvay in all its splendour, but his heart knev better.

e kingficher will return for we.'

#11 the game, ke sald Yo himvell, I was lusky %9 #ss 1%. fo cne
elee sawv i;. Ab lest he got to his feot mnd went out by the sldeway to
the glose,

The kingfisher of the vislen represents a significant change from the
sepiving snd donineting eagle rad raven of the surlier luagery. In its
flashing besusy 1% Laplies a glimpse of harmeny which, theugh ephemervel,
enoblas Jocelin %o enact the final gesture of husiliity in his Ynterview
with Roger Mason. An appracistion of the harmoay of the warld canaet be
lasting, beczuse under nomsal clrounstences that hapmouy ie GYeyoni the
resch of mun, Nevertheless, the visien of sn overridisg beauby
susccisting the overtly religlons with the secular is finally glimpsod
by Joeelin, ¥ith the bird ha sees sn appletres, snd deglus to appreclate
the eomplaxity of the vision. In 1%s purely Biblicsl contexd the syabel
pay be interpreted 2¢ Implying such & fuslon a3 that whieh Jecelin i
sble, briefly, to grasp. In 1%e sssociation with anthropamorghie God snd
Devil 1t recells & time when 1life :nd religion were not ddverced utterly
bat ware a part of the same (hing., Sden before the Yall was a place of

complets harmony, and the fragveutatibn of axparlence may be dated
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initially from the temptation of ive. Hemce the agpletree, by recalling
both the hermonious prelepsarisa ers snd the sctusl sement of $he 7all,
aynbolizes both the possibility of an hursonious existence and the
vulperability of that hermony. In temme of the novel's syubellsm, the
spire itself has slready come t0 be 9sen not o5 » slaple construction,
but as & complex entity, twisted snd saything but direet, but sbeve sll,
an obsessiont

‘igservetions, connivences. The werk before everything. ind wovem through
it, & golden thread - No. Grovih of 2 plent with strange flowers snd
frait, coemyplex, twining, enmgulfing, destroying, strangling.'

And femedistely the plant wes visible to him, & riot of folisge
end flowers wnd overripe, bursting frult. There wes no tracing its
complicntione back to the root, no dlsentungling the anguished facen
that or 3& out from among i) so he cried ocut bimself, snd then was
.‘1“‘.

Then Yether Adem came close end began to uanravel things. fe
pulled end wnrsvelled but got nowkers because &ll th ¥Ore so
wixed and the evil plent grev saong end over them sll,

%ut the shift of emphesis brought Uy the visios fmplies more than =
movesent towards besuty, swey from imsges of rotting and overripeness,
It bringe 3tb Jocelin the realisstion thet "there was more to the
sppletres then one bremch.” In other words the sppletree is & symbol of
harmony aot only im Piblicel terms, Lut alse in terms of the novells
ovn eymboliem. For Jocelin, by concentrating sil his cnergies on one

branch of the trec of life, has attelned & warped view of the whole.

Po him:

The esvth 18 » huddle of noseless wen grimning upwvard, there are gallows
everyvhere, the bloed of childbirth never ceatos te flow, nor swest in
the furrow, the brothels are down there and drunk sem lie in the gutter,
There is ne good thing in al) thie eircle bLut the great house, bthe ark,
the rbmgo. @ ship to contain all these people snd now fltted with a
meet,




in the beatific vision, hovever, the sense of hermony sad the
sporecistion of besubty heave cotie throush the purging of the obeession,
It i¢ o way ineccessible to "Usemy Mountjoy, whose very sct of writing
his sutobiograghy testifles to the faet thet he hes not besm purged of
the affects of his infatustion. Jocelin comes $o the profoudd scceptance
of the fect that there is "uo lnnccent work™, and the scknovledgesent
that "Wow - I know mothing st s11.%%3 The trsusient flush of the
kingfisher, by showing Joeelin the possibility of &« complete fusion
enly pertislly withia his grasp hes led him %o & new bunilisy besed on
e realisetion of wen's true and vulnerable place on the Ureat Chuln of
Pelng. The trus glinmpse of the kingfisher replaces the delucion of the
esgle, suggesting to Jocelin the limits, av well as the extent, of man's
spiritusl potentislity. He achieves the profound wisdos negesssry in
order to accept humbly the equivacstions lnherent in his own nature, and
heving achieved this resliication, the elimsx of his sentel developuent,
it 1s oenly left for him to dle.

¥an must come to terms with bis nature - wust sceept his
rightful plece on the Great (helm of Jelng, in opder S come to an
appreeiation of the heppiness which is %o be found 1n the world, et
hepplness comes in part fraw & successful use of the elovated potential
of uan for undevstending. Cbsesuion destroys thet understsnding, se the
sbsessive pride of ‘atan, the obsescive curlosity of Jve, destroyed thedr
understendings snd ss the sbeession of Jecelln, unbil purged, destroyed
his understanding of the harmony of 1ife, The visimaery glispse of
appletree snd kingfisher gove $o Jooelin & nev gratitude and husility, and
in his husbling of hiuself ceme his morzl and intellectusl exsltation,




CBAFTER SEVEN

7he five novels published by Soldding betwsen 1984 sad 1964 fomm
e aompast sequence of allegoriesl discussims of tha noture of aen., To
mwnmsrise driefly the stages of $he progreasiont Lord of the Flise the
rost streizhsforvard in tone snd thesme, portrsys cas &8 beaieslly
animalie and inshinctivaly wavege, The posslbility of environsenipl
influence 15 eyubelionily Aleadased by the faet that the Bays are in the
vro-gdolesaent stege, snd glinpsas of the evil characteristies 4n aven
the 1ittiune sugsest that the Inatinot 12 always Share, waising %2 be
brought to the surface by o change of clrcunstances, and partioularly
by an elsvatiam o nolitles)l pawer. 7he povel exumines, i shorh, the
effect of the "ul), witheut any serious expleoration of i%e osusa.

ihe Inberitors, by its sathropologiesl Juggling which telescopes
vhole centuriss to ennble the Neunderthals $o encounter sad be destroyed
by, their suecessors, treced the omuse to the sociologiocnl spd
intellectunl advencesent of the new people. is in the Crestion wpth,
¢lother become & sysbel of the shame of seaxusildy sed of the pereeption
of svil « & perception beyond the understending of Lok sed ¥e apd thele
people. The Nesnderthals do mot sopire to the abllity to think, end it
is in thelr thought that the sin of the aev people lles. Vsn'e thought,
whieh he regards as an sbeoluts and objective fact, iu, in fact, puwaly
subjective, snd besed on quite false pramises. It 4s thie false ressoning
whieh leads the nev people to dostroy the old, snd thought, se insressed
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aophistication oceurs, becomes confused with the instinet §o protect
ones possassions. The Fesnderthals, liviag comwunelly, as they de,

heve no such iastinets. The wmovel for %he tventieth cantury i¢ elesr;

in modern sophictieation, the sggrescive instinet, indtislly defensive,
is prodeninont. ne tskes it far grented, Iut one does 3o wrangly, fov

1t 4= Lused not on subjectivity's scbordination te fntellentusl
shjeativity, but oo emobionel subjectivity itself, Then the weskness of
humen vesgon 1 Aemonstrated in seblen in the hole-inSthe ~tros seatien,)
"he overall end of the sllegary is & demovairation of ths asntal fallibiliy
of wen, whe, uabeimown to himeelf, basev his thoushts net on intellectual
ressaning but on false iashinet.

Finoher spbin links the Swo previcus asvels in that 1%
asaneisted Uhris's vulnerability with his oraelty, Valnersbilisy 12 not
the sole gause of cruelty, but the two are gonnected. bhereas the
Heenderthals have nothing to proteat, the ecrusity of the mew pesple
ensnated from thelr desive to protect thelr possessions fros the
Seanderthals snd frow esch other. In Lord of

both phyeiesl snd (through thelr sssunpbion #f sdult respensibility)
morel danger, snd aguin thelr cruelty ocomes $o the fore. Cruelty sad
valnerabilityy then, &re tie two meln cherscteristicos exsmined in the
first two povels, and they sre exploved sgain in Zincher Martin, but
here priserily se fragwented pards of & whole. It io the first especific
consideration of the theme of fragwentstion, and they are ween to sake
the indlvidusl wafit for sucgess elther b individusl or sa group snismel.

thris cannot stend alone, ekd nor, 58 ano gebhers, cen he schieve o
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kerncolicus velatiomshipy with obthers. The novel susgest® no solubien, 1%
porely shews the sroteganist strugeling and falling to muintelp Bie
iadividuslity n on extreme of isolstice.

Eres ¥ull moes & eiage further, ns the pretagenled, move percaptive
they Hertin, eees his owa dllewss und osn gvasy the negetive solution
that men 18 teo coamplex %o be Fitted Inte # syetem, but thet 1z bis very
cosplerity 1les $he rest of the problem. He can trace hie 761} $o his
surrender of self to Zestrice, s5d cen eokpevledgey But pet fully
comprobend, the cooplexity of $he werglog of Bis sexual spd spiritusl
fealings for her. The unovel eaphsaises sen's fellure ae a grous enims)
Just 85 Plachey Hertip concentrates, though not exclusively, oo his
fetlure 2o an individusl, In She psir of novels Lotk sldes of the main
sre dlscuesed snd erswined snd wan's fwilure 48 shown 38 couplete,

Bub 48 4e psither Christopher Martin nor Usumy Noumbtjoy, bat
Deun Jecelin in The ipire, vhe achleves o dogres of harmeny whieh,
Golding sesns to be suggesting, 16 man's best hope for fulfiloent snd
bappines: ia the world. Jocelin stiaine & flesting vieiom of havaeny
through hunility: in hie repentsnce of hie ain, he 1s given & glivpse of
the Promived Lend, which, like Mosee, he cen ouly see, sot enter.

la Zhe fpire, then, Goldlng wakes hisz wost povitive statenent
gonceraing the aszture and pobentisl of men, and the aovel sonetitubes the
patural culsination of itz four predecessors, The sllegoriosl technique
copmon bo the five novels 1@ nob ensliy laslated snd defined, beseuse
what it rogresents 1a & eesplex eatity 1teelfl, not & aluple worsl leseen

to be closked in narestive gulse. Ia sedisevel allegavy 1t 1¢ geasrally




poenible o izolabe each element and equate it with 2 specific wevning.
With Golding's allegory this connot be done. The conbrasting use of the
$ve Sypes of allegery in Jhe Spire mskes thet clear, for the mediseval
allegorisal deviee of the inderanlly wvarring sagel amd devil is alwarly
intended a¢ » comment on the inadequnsy, for doldimg's purpeses, of thet
genve. Selding's sllegory is the working out ia setien of cevtain
hypothesss oeacerning the patwre of msn. The action iw not inbendad te
be $rue to life - gquite She reverse, for th: eomoerss of She sllsgory
are, generally unbeknown %o hia, also the comeerus of the resder, In
examining the nasure of men Joldlug is also exenining the nsture of
the roader shd 60 therader vesses o 0o the Jjudge of the charecters -
rather, ho becoses the charscters, and wgualified to Judge then
sbjectively. Indesd, ons of the comacnts on men's inadegusey is, =0 hee
been suggested, the fallibility of nis supposed objectivity, so Gelding,
in the silegory, scknowledges snd sesert® the iupossibiiity of objectivity;
he thows the resder the subjective comverns of vhe characters and
denonstrates that the judgement of the reader is based tos oo his oun
srajudices ani enobtioms.

“ne basic techbunigue of the sallegory invelves the extension
& shourdun of eitner piob or cuarscter, so thai he reader altains a
dngres of detechment from the novel. fule Ie schieved by improbsbvility
in Lovd of the Fiies smd jlagner jarbin, oy carcsological distsmclag in
ibe inherivers end [he Spire, sad by a dlevupbian of the tine cequence snd
& deliberste duslistic systematisation fmposed on Ipee Fsll.ln neue of
these novels {(with the trick exception of [he Inhoritors) does the resder



becone elosely lavolved with the characters, yet She charscters all
bear, $o an exaguerated degree, the wentel feabures of the vesder,
The characteristics to de consddered are isoleted from the okher
stiributes end balen S0 Sheir logical extreme in & serles of hypothetical
instances, with the revult thal the chsvegters are led Llnto actioms asnd
situstions which the reader, following & subjective, not an objsctive
code, wust sisulbenevasly syspatbise with sud condess. 5 bhis dupl
resction, which he fesls for Christopher Meriia, for Sessy MHeuabjeoy
end=for Desn Jogelin, the reader 48, a¢ it wers, putting himself on the
rack, snd scknovledging his owa fuulbe av they cre chown, fa exsggarated
form, im others. fhis is why the very Luprobsbilily of the situstions
is s integrel purt of the allegory: 1% allows the charseteristics of
meti o be siyained to their utnost liecits while rescining recogniseble
o the rosder s¢ his own.® Iy this means, Solding is snsbled to have
bis oske snd est 1ty he Ls able to distance the yeader froe the characters
snd st the seme tise esscolabe him with them. The ides 1% common te all
five novels in the seguence (bhough within those five novels the last
three fors & particularly homogencous group), aad in the laet of the
five, Jhe Spire, vkill sad subblety of technique mebch the allegorieal
theory and the result 18 s consunastely artistic novel, Goldinz's nost
perfoet wvork to date.

the grovth of Uolding's weturity as sn allegorist uince his firvst
novel is reserkable. The shift in perspective, integral to the allegorical
technique of modl ying the rosder's viewpolant, (the limitations of the
rendor's povere of reascning belng, &¢ suggested, fategrsl to the allegory)



is commen, in some fors or snobher, %o all five povels. A 4ifferent
view of Juck or Lok recalle %o the reader the fact that he hee bean
misled by Ooldisg fate vegerding then in & way alien to the wsnner
in which he would moruelly consider Show. Jy this means he i¢ forced
o seknowliedge the M11ibility of Lis own view of whet hes been
Bappening, sod $o asccept the subjective aature of his concept of
reality. In Jlogher Vartly, the offect of the finsl chapier ie so
emghniise the freguontation of the individusl wideh llee ut the hesrs
of the novel, snd & comelusion which appoars, st First sight, to be
resthetloelly gquesticuable, fa fugb coner to be cesh &8 integral e
e book 85 & whole. The now perspective of frpe Jfell, though primarily
negative, is yob imporisnt to the theme of She folly of systeensisstion,
saphseising the besic asserfion of the luposeibility of &« simple cholce
batwoen alternatives, In Jhe Solre, the spoesrence of the Vieltor, the
intorview with Aldsce, and bhe enculnyg ovenis, help close the gay
betveen the resder's pereeption and that of Jocelim. 16 emphesises the
folly of Jocelin's obsessien, and leads to his finel bentifie wiston,
snd the perception of the hermeay which he can appreeiste but not keep.
Golding has alwsys asserted his deterpination to write only
whes hes not besn writtem bdefore, snd in his developnent of & twentioth
century sllegorical techaique he has sucoesufully edvenced the seope of
the Maglish novel in &« way unlque smong contenporary writers. idis
writing 16 not didscbic - & moral Yrath enclesed iz & suger costing -
bt » selentifie, or espiricel allegory. It 48, in effeeh, mn experimens,
and an expgeriment not only in form but In hussn nsture. It 45 2 way of



telling what cennot be told direstly. e sedieeval preacher cem we
sasily goy ‘drunkenncss o wrong' as demenvirste it bty s sllegoricsl
ssrman. Wis purpose in telling vhe story 16 to motivete setion by
fnitielly obbuining the listener’s attention. With Oeldfng this e not
the ecase; drunkenness is one result of whet huesn wobure 1st vhet
Golding 1s seaking %o do i to defins the very besss of tial naturve,
and the only way he oun sbtempt dhis is by the allegoricnl method. 1%
iz swpirical beceuvse be 1o sesklng %o show in scticn whed he gannot
tell in words. The protegeniste of twe of 4ha mevels ars e tevying
to find this sut for theaselves, sund She resdsr leamnn fron Shelr
partisl or complete fallure %o do so. In Jhe "pirs, tha protagoniss

is Wrought to n veslisation of hiz own nature and limiSadiens Jyam
sutside, and the veaader I8 shown, by the sume mewns, tha ldsss of
bumsn petare propoundsd by the meovel., The allagerieal Yechnique of Goldlng
thas shows what 1t cannot explair to cbameter snd reader alika.

o attempt en sasescsent of She likely yath of Coldins's 7uture
garaer would be futile, It would appese, hownvey, that the ghsao of his
writings which concluded with The ipire i2 cemplete., & brlef sonstderation
o7 his most recent movel, The Iyrasid, eprears elvewhers in this thesisd,
but 48 soems to have teken hizm away from the sllegorical tradition iste
& field which invelves both 1dyllic comtry ecenes end wild agols! sosment,
¥het will finslly evelve certainly cannol be determined, but far ke
requence of five alene, it seess probable that history will ceme to
consider ¥illiam deorsld Jolding se & noteworthy writer. He haz had the
eourage to revive and reshape & dead allegoricel treditiom, snd apply 4%
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to nis ova needs, nd 4o those of ki cendury. The resull hae hesn s
sequence of novels, unigue of thelr kind, which will ceptinue to he
read with interent nob snly for wvhal they suecesd la dolag, but alse
for #hsd they iatend 3¢ do. Though nov laverlably succsastal ia
sastadning the dadevsst of the reeder, Jsldlag deserves the highest
praise for his lonevetions la the Torn bolh of the aovel sud of the
allagory. In his fuslsu of tha fwe forss, 42 a vay Lreadly sosepboble
$¢ the dwenileth eentury, he has perferued e umajor service 3o sore
than ome Ywasgoh of prove Miaervature. with Shls o 2ind, it seens
reasoneble $0 suggest that Gelding will eoma o be aseapbed ax the
uajer weiter 5f the atld-ywenbisth senbury. fraz s coabesporery poins
of viev he 18 gertaialy the moet interestisg.
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the publicatiem, im 1967, of ¢olding's eixth zovel, sarks the
fad of sa eve fn thed writer’s gercer. It suggests ne further scomcern
with the mneture of wap, snd in 1te detaghrent frow the allegericsl
techntoues of the previcns five nevels 4% bas mo place s this thesis.
it is, iz 2 scave, on explometion of mar's caxuality rebher in the way
that The Tolrg s en exvloretion of hie spirituslity, but the tone 1o
8o more allegoriesl then that of, for exeuple, Jers Ye G0 Hennd the
Yalborry fugh®, & lightheorted and umpreteneious novel desiing with
the same themes se The fyremid, in o eguelly enterteinlag mennes,

“he allegorieal Yone of the narlier novels is, Tor the mont
pert, repleged by an idyllis tone of country life. Theve i¢ au element
of uwoolsl eoumont in the rolsbionship bebwesn ully, the here, a poor
diepenser's son, and Hobert Mwaan, the srrogant con of She village
doctory snd erlso ia the feot thet Ully wee to go to Caford in san era
vhon that Dniversisy wes & plage for suech we Hobert iven rether Shan
for poorer boys. luch comment, however, is gemerelly lstent sad never
of tho seme intensity #s the concerns of Lewrence, wilh whose writings
thie novel has been coapared. Such tregedy &o there i i conmenplecs -
the urbanisation of Tvie Habbsconbe on beor return from London, the
distress ond mednese of bthe old spinster, Jounce, ab ner warsguited
love for the rsther unscrupulous ¥enry Ulllisge, snd never of more then
{msediste significance, “he novel 1 not sllegoriesl, But a ploture of

g1



villsge 1ife ae it is. Sven the initial fromtisplece citation, froe
gt "If thou be smeng people mske for

thyself love, the begluning sad sud of the heart."? ~ does 1ittle more
than suggest the broad concerns of villege life, « fomily snd sexual
relationshipe. The novel does trace differcnt types of love « ghyeleal,
merital, ascetie, frustrated - but constitutes no nev exploration of
the theme. The novel, in shord, is not one of any msjor significence.
Hevertheless, there 1s in the novel an epparent tendency to
parody the eplsodes aad concerns of the esrlier works ss 47 in
scknowledgenent that the phese of Gelding's ecsreer which brought those
works 1s nov over. For example, (lly, whose lust for Zvie Babbacoube
forms the basis of the first part of the novel, L2 & musician as
Samey Mountjoy 1s sp srtiut, yet the conflict between sex snd urt
which was bessic to Semuy's charseter snd dilesse is tobally sbeent
here, except in the fact that Olly, ia the frustration which results
from his lust, smeshes his pleno. igein Svie recalls (in pese et lesst)
the conpulsive liar of the echooldays of Casmy Mountjey, ead in her
seduction of Ully she plays a brosdly Peredisel role of woman as
tespbress - 2 oowlo archetype quite busic %o the novel. In the scene
of the suateur pperatics there are clesr parcdic elemente of the eventse
of Lord of the lies.
The 209, laid to rest after the last performence, would vake snd lick
ite wounds., Theve were many; for after s performasce, few of the cast
would spesk to each other sgeinm. ¥ith disbolicsl inevitability, the
vory desires to mot and be pessionate, to show off and topress, brought
to full flower the jealousies and hatreds, wesnnesses and ladignations
ve wers forced to comeeal in ordimery iife.d

Thers zve cerialn clirefmstonces when chersctevistics whieh secisty
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demands that one conceal, will come to the fore. Thove circumsbances
exist in Lovd of the ¥lies, and, on a wmaller scule, in Jhe Pyrauig.
Yot the events of the operatics add nothing to the events of the
earlior novel; if anything, they are s downscaling of the significunce
of the boye om the islend, for after the operatics the wounds greduslly
hesl, smnd the vhole thing begins again.

The anewer say lie in the ackievewent of Jhe foire, snd the
roturn to Desn Jovelin of hie semge of proportien. ¥ith bis return
to normality comes & vision of harsany, end the awerensss of the
gonbinuity of 1ife in ell clrcumstences. If the vislon ceme to Golding
ns it csme %o Joselin, the idyllic tone of the novel and the psrodle
slemants of the serlier novels suggested in the individual sgenss
might be interpreted 2 combdining to oxpress an svaremecs of the
heymony schieved by Joselin. Until Jhe Spire, the novels ended without
resolution, but with sn avaremess of the lasenss problems facing
monkind. In Jhe Spips the clouds clesred somevwhat, and with Jocelin's
reslisntion that there wes meore (o She appletres Lhan ome branch
geme » return te e sense of proportiocs $o s degree hitherto unknown
in Colddng. Poseibly Golding conéluded that he, too, had lost his
sense of propertion, and thet whebtever men's faulis were, he 414 have
one najor saving grace, - snd that saving grece wes the very feuls
for which ke had been srreigned in the eurlier novels - & faulty power
of remson. Vithout that power of abaselube resscon,nsn vewainmed blissfully
unevare of what was heppening within sud arcund him. He was unsware
of his potentisl for evil, of the confliet betwesn hesvenly sspirstion
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und earnal desire. fnd in spite of &ll his vesknesses, he struggled ]
o, &5 happy «8 he knew how t¢ be, and 2ot kanowing how auch happler
he night be vere bis baeio nsture not whed 4% was.

1f this avareness cams bto Golding ia the course of the
composition of Jhe Ipire, his most optisistic sovel =t thst tiame, it
i¢ ressenable that be should modlfy hie theories sad techaiques in the
bosi which followed thab. secerdingly, chsracters are vesn gebtine over
wvhat, in the esriier novels, constituted o major bsrrier ¢o husen
happiness. It 4¢ ss though, 1n Jocelin's vision, Golding hae vealised
thet the glinpse of the Promised lend 1s all thet men cen schiove,
end hos accordingly shifted his themes ‘rom sn sttespt (o show nean
bis wesknesaes $0 an atiompt %o show men his strengthe - ebliviem,
resilience, isceneitivity to the ills aduinistered to oneself. In that
case, Jhe Fyramid becomes, Yo & grester extent even then Ihe Seire,
a stetement of the potemtisl of men %o survive and e happy. (aly
Houncs, left nlome Lo die, remalns ss testiseny of the aporoseh eof the
eariier novels, s, deserted by one and sil, she enacts hep windless
sccantricities right up %o $he grave.
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