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TEXTUAL NOTES

The information <that is centrsl to chapters two and three de-
rive from two taped interviews held with Reaney in the fall of 1971
cousisting of three tapes in the possesion of the author. A1l statements
by Reaney, unless otherwlse noted, concerning the background of the
maguazine in this thesis come from those tepes. Other material, such as
information by Hilary Bates, is in the forwm of personal letter to the

authore



CHAPTER ONE: THE LITTLE MAGAZINE IN CANADA

The little magazine movement in Canada has, during its relative-
ly short period as a coherent phenohenon in this country, served as the
first line of offense for the imaginative writer to present his work for
public attention, The determined conservatism of the large publishing
houses, with the exception, it might be noted, of Ryerson Press before
its absorption into McGraw-Hill, made it mandatory that a writer's
reputation be made through the pages of the little magazine before pre-
senting his manuscripts to the Canadian publishers., With few exceptions,
this still remsins the case, notwithstanding the advent of publishing
houses of more rigorouvs, though adventurous, literary standards such as

House of Anansi, new press or Oberon. Rather than presenting a pubiish-

ing house with a sheaf of new manuscripts, the Canadian poet is, instead,
submitting a series of previously published (and hence editorially =zccept-
ed) poems which have already appeared in little magazines with, perhaps,
a few revisions and a few new poems to fill out the collectione The work
has then, been given prefatory approval in a publishing vehicle that can
assume greater risks, screen-tested before a small but iﬁformed literary
audience.

The role of the little magazine may be seen, then, as essential
to the de&elopment of Canadian writinge The general unwillingnsss of
publishing houses to take previcusly wnpublished material has forced the

new poet, usually to his advantage, to partake of his five finger exer=



cises in the pages of the continually changing series of litile magazines
that are founded and die yearly in Canadas  Though there is no precise
tally of the magazines that have comeband gone since the beginning of
the movement in its most active form with the founding of Alan Crawley's

Contemporary Verse in 1940, a conservative estimate, based on the

collection of little magazines with the acquisitions department of
McMaster Universiiy Library in which one hundred and forty four have been
identified would put the number at about two hundred.

Of this two hundred; however, only a handful may be considefed
ag playing a major tole in developing a literary or imaginative stance
in this country, that is, as having well defined editorial criteria
rather than acting as a mere poetic catch=all, These would include

most of the early magazines such as Contemporary Verse, Northevn Review,

First Statement, Contact and more recent magazines like Tish, Edge,

and Alphabet,

The key to the little magazine is either the editorial board
or the editor, depending on the magazine's decision making setup, At
this level of publishing there is no anonymity of the selectors, as in;,
for examﬁle, Mclelland and Stewarte The editors! names are clearly
evident on the masthead, and manusﬁripts must go before these editors,
rather than being passed on to some unknown reader in the system of &

large publlishing firme The scope and nature of the magazine is dster-



mined by those by whose effort and, usually, personal resources, the
publication succeeds at zll, Ezra Pound has said that no magazine
can be better than its editor.

With this integral relationship in mind, it can be seen
clearly that the magazines in Canada differ widely, as widely as the
differing opinions of each editorial group. While each magazine is,
then, unique, thers are basic divisions or distinctions which can be
made to classify the magazines on the basis of (a) purpose and
(b) the nature of the editorial arrangement.

Concerning (a) purpose, Margaret Atwoed, in a review of
recent little magazines appearing in Alphabet 17, apcurately
points cut that

Your estimate of any little magazine will depend

on what you think little magazines should be doing.

Should thsy simply exist as open=ended receptacles

for the work of whatever writers happen along, or

should they be publishing the writers of a city or

region. Should they be actively fostering a poetic

or political ideology? These are all useful func=-

tions. Of perhaps less obvious value are the

magazine set vp by University Lnglish Depariments

to furnish prestige of a sort, and the magazines

which exist primarily to express a bloated editor-

ial sgo.

Contemporary examples can be given of each of these types. But

additionaily one can see that the functions that Atwood outlines

also overlap in little magazines. Fiddlehead, for example, began



as the magazine of the "Bliss Carman Poetry Soclety!", grew to its
present form and has existed as an "open-ended receptacle", and is,
as well, a magazine of prestige for the English Department of the
University of New Brunswick., It also, at times, seemed a vehicle
for the edltorial egos of some of the editors. Mainline was a
magazine of the Windsor area, a regional magazine, but also seesmed
an open—ended receptacles Alive of Guelph actively fosters a
poetic and political ideology (though admittedly vague) but is also
" an eclectic mesgazine, accepting almost anythinge

Nevertheless, a general estimation can be had of an indi-
vidual magazine by using the criterion of function or purpose. Also
useful in exemining the nature of a magazine is some attention to
ite editorial arrangemente This arrangement may be one of three
types; the editorial board, the cénacle, or the individual
editor.

The editerial board is usually a collection of editors,
with each editor, ideally, having a voting privilege; in many
instances the actual power remains in the hands of a few, though
all, theoretically, have equal voting privileges. Many editors
in this system are invited‘to join the editorial board merely

because of {heir prestigious name, and not because of their actual
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interest in the nagazine. Nevertheless, the board arrangement did
work fairly successfully in the earlier magazines such as Northern
EEEESE (perhaps because there were few 'prestigious" poets at that
time), though eventually in that cese, the whole thing became unwieldy
and ineffectual, and collapsed. The notices of resignation in the -

October - November, 1947 issue of Northern Review will give some

indication of the scope and nature of such a board arrangements

Certain changes have taken place in the editorial
board of Northern Review, effective from the last
issue, The following editors have resigned:
Neufville Shaw, Patrick Anderson, A.M. Klein,
FoRe Scott and A.JdeMe Smithe Two regional editors,
PcK. Page and Ralph Gustafson, have also resignedsee
Eisevhere in this issues we have printed a short
letter from P.K. Page..o.stating that she was ignorant
of the yeview on Finche Perhaps we should mention
that our regional editors never saw contributions
to the magezine before they were printed and were
nct entitled to vote on thenm,
The present editors are John Sutherland,
R.G. Simpson, Margaret Miller, Joha Harrison,
Irving Layton and Audry Aikman, We intend to carry
on Northern Review in its present form. We hope
that the concentration of responsibility in the
hands of a smaller editorial board will result in
greater efficiency and a more interesting magazines

Contemporary examples of such an editorial arrangement include
the magazines which on the whole have a more assured budget and wider
distribution, such as Fiddlehsad from the University of New Brunswick,

Tamzrack Review, a classic example of the editorial board arrangement,




and, though it cannot be considered a little magazine in the traditional

sense of the phrase, Canadian Forum,

The second type of editorial arrangement is a far looser
variation of the type described above. Though there is no clear
editoriel board, there is a small group brought together and unifiedv
by the similarity of their ideas or their styles, As the introducticn

to the sectlon on little magazines in The Making of Modern Poetry in

Canada  suggeste, it is
a small cénacle or group of like-minded young
writers forming the editorial board. This normally
results in a loose-=knit programme or body of ideas
and a rather aggressive or militant role in getting
the nsw programme across, The little magazine is
then a preselyiizing agent and a subject of acrid
debate with other magazines and groupse.
This type of magazine is at present at a low ebb in Canada, and it
wovld be hard to find a contemporary example. Alive might be said
to have a "rather aggressive or militant role", but the editorial
collective that runs the magazine is not individually represented

through the contents of the magazine to any great extent. Tish

would provide a more accurate recent example, A magazine of this
type is strongly given to experimentation, providing a vehicle for
new attempts at stylistic changes within a related group. Tish

or Is, for example, are magazines devoted, to a great extent, to

the development of concrete or sound poetry, a style of postry
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that few established publishers would even consider until recently,

But now that books such as Four FParts Sand or B.P. Nichol's

Cosmic Chef have been published, cne can estimate the influence
that such magazines have had, both on the industry and on writers

such as Earle Birney whose Rag and Bene Shop  reflects significantly

the interest in such new experiments first proposed by the cénacle
nagazinese.

The third type of editorial arrangement is that of the one
man magazine, a magazine edited, published, designed, produced,
distributed and financed by the same person. The purpose of the
individualts interest in the magazine is to propose a new literary
theory, refine an alrezdy existent theory or to suggest through the
magazine some direction that should be followed or investigated.
Usually labours of love, these magazines are the most prevalent in
Canada today and, perhaps, the most important to the developing
writer, as the magazine is not the organ of some closed grcup. It

was such a magazine, Contempcrery Verse, the one man effort of

Alan Crawley, that cen bs considered as the beginning of the little
magazine novement in Canzda,.

The above are useful guidelines in an estimation of any
little magazine, and provide a framework in which to evaluate any

particular one, Of the hundred or so magazines that have come and



gorne (as they do with great regularity) since the beginning of the
novement, only a few can be considered (such as, for example,gzigé)
as outlined above, to have played a significant role in shaping or
developing the literary attitudes of this country, and can be
studied as meaningful elements in the critical and literary history
of Canada, Studies by Michael Gnarowski have already detailed and
indexed Raymond Souster and Louis Dudek's influential magazine
Contact, one of these important magazines.

James Reaney's Alphabet magazine, which first appeared in
1960 and ended with a final combined eighteenth and nineteenth issue
in 1971, must be consldered as one of these few magazines that have
a permanent position in the literary history of Canada, although
until now it has been largely ignored in most general articles on
the little magazines in Canada, notwithstanding Margaret Atwood's

statement in a recent article in Canadian Literature that Alphabet

was parhapsthe most remarkable little magazine Canada has yet

produced",



CHAPTER TWOs THE PHYSICAL HISTORY OF ALPHABET

Alphabet, a little magazine created; edited and publiished
by James Reaney, from its first issue in September 1960 until a
final combined 18-19 issue in 1971, must be seen as one of a hand-
ful of important Canadlan literary magazines, It can also be seen
as an integral part of Reaney's work. As a product of his intslli-
gence, the megazine provides several clues which are valuable in an
overall examinaticn of Reaney's work, and indeed, Alphabet 1is a
clear indication that Reaney's work must be seen as a unified whole,
stemming from a continuing concern with a view of literature influ-
enced by Northrep Fryee.

In the opening editorial of Alphabet, Reaney acknowledges
this debt to Frye, Indeed, the editorial of Alphabet 1 is still
the clearest indication of the purpose of the magazine. In his
application for Province of Ontario Council for the Arts support
in 1966, keaney felt it sufficient to quote that first editorial
by way of demonstrating the purpose of the magazine, and his 1960
editorial still defines the intent and nature of Alphsabset:

Perhaps the drive behind this magazine might
be fourd in the following cluster: (a) the most
exciting thing about this century is the number
of poems that cannot be understood unless the

reader quite reorganizes his way of looking at
things or 'rouses his faculties as Blaks would



saye. Finnegan's ¥Wake and Dylan Thomas! fAltarwise
by owl-light'! sonnet sequence are good examples
here. These works cannot be enjoyed to anywhere
near their fullest unless one rouses one's heart
belly and mind to grasp their secret alphabet

or iconography or language of symbols and myths.
A grasping such as is involved here leads, to a
more powerful inner life, or Blake's 'Jerusalem's
walll Besides which it's a hell of a lo% of fun.
It seems quite natural then, in this century and
particularly in this country, which could stand
some wore Jerusalem's wall, that there should be
a journal of some sort devoted to iconography.
After all Ernest Cassirer defines man as symbol-
making animal.

But (b) there had to be more than this
general fezling of cur time. There had to be the
particular pressuvre of friends, teachers and even
scoffers also interested in symbolism in one way
or snother. I can remember about twelve years
ago at Toronto feeling the final clutch of the
so=called scientific world., Metaphors seemed lies,
Poetry seemed to have no use at all. The moon
looked enchanting through the trees on Charles
street, but the enchantment was really nothing
but an illusion of clouds and fantasy covering
up a hideous pock-marked spherical desert. When
I told this part of my problem to a friend, whose
work appears in this issue he showed me a passage
from the Marriage of Heaven and Hell which had
the effect of starting me back to the belief I had
held as a child that metaphor is reality. Those
were the months when young men and women sat up
all night reading Fearful Symmetry which had just
come out. I think I have been present at more
conversations ghout the Fall than even Adam could
have thrown a certain withered apple core at, and
assuredly more speculations concerning Ieviathan
than Job scratched his boils to. Here in your
hands lies one of the effects of those conversa-
tionsSe....ea8 small secret looking book devoted to
the proposition that it is very interesting

10



mankind should answer the terrors of the inner
and outer world with a symbolic fruit and an
iconic ssa-=beast. Interest increases with
exploration, This attitude is to me one of the
most stimulating areas of intellectual life in
Canadae A traveller from abroad would immedi-
ately pick it oute. Ils ont parle toute la nuit
de baleines blanches! So base a mag on this
fact, actually personally observed, this fact
of our cultuwral life, It's a sturdy fact, tooj
why else so much opposition? The tactics of the
anti-symbol, anti-anagogy gang could only be
described by making up titles for their mags,
such as: Anti-Rot, Exedesus, Valuses, The
Lampman Review and Trus Feslers,

However,

And (c¢) there was the desire to do the same
delightful thing I had watched here and now,
also Northern Keview, dos publish real poems
snd real stories in a format and an area of
subtle zoning that created a memorable effect
(as distinct as a taste) on readers and also
tplaced! the poems and stories to their advane
tage. This must be one of the happiest of
civilized activities, akin to the proper
arrangement of flowers. It was Kleiman's
story I first felt I must see published;
it was so imaginative and no one was doing
a thing about i%t. No really live focus
appeared to put the story in until a
Jjuxtaposition, mind and social, occurred:

Jay Macpherson read a paper on myth at the
English Club (part of it appears on pages
within) and afterwards there was a party at
an apsrtment on Yorkville. Here Hope Lee
to0ld the stories about being a twin that
we've also printed, It suddenly came to me
that here was proof that life reflected art.
The myth of Narcissus reaches out and touchss
with a clarifying ray the street scene where
the two human beings glide by also in the
toils of reflection. That's how poetry works:
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it weaves street scenes and twins around swans
in legendary pools. Let us make a form out of
this: documentary on one side and myth on the
other: Life and Art .. In this form we can
put anything and the magnet we have set up
will arrange it for us,

Two years later (printing lessons, type-
setting, waiting for t's to come from Toronto,
balancing trays of type on buses rolling in
blizzards) here it is,

Wimipeg, July 1960

Other editorials advance or expand on the ideas presented here,

but the first editorial provides the richest source of detail for an
examination of Alphabet, both as a literary artifact and from a
physical standpointe.

Following the criteria set up in the first chapter of this
paper, Alphabet can be seen, then, as a magazine whose purpose was
*to Mactively foster a poetic ideology", the theory of which was given
a framework by the first editorial. In later issues it also fostered
regional contributions from the London area and though it never
deliberately set out to be a regional magazine, Reaney claimed pride
in "being able to publish so much London, Ontario writing: Keewatin
Dewdney and Greg Curnoe being my most notable discoveries'. Its
continuing importance must iie in ths fact th;t é}g&gﬁg& was
deliberately patterned to explore a critical, literary ides snd was

probably the first little magazine in Canada to evolve directly from
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a critical theory applied to contemporary writing rather than the
other way round, a critical expression coming through contributions
to a magazine,

With regard to editorial set~up, Alphabet always remained
the one man affair of James Reaney, who consistently and continually
gave it its final direction and form, both editorially and from a
physical standpoint. The magazine as object was, to Reaney, as
important as editorial scopes the "secret looking book" is a function
of the "secret alphabet or iconography or language of symbols and
myths®, |

Reaney seems particulariy aware of the physicality of the
little ﬁagazine. In the editorial of Alphabet 16, for example, he

talks of Contemporary Verse in pointedly physical ternmss

The paper - not the usual soft '"Memo to!f
annowncement kind, but a thin stiff cover is
lasting well and I can remember the feel of it
on my fingers - that too is part of CV'!s success,

The paper that Reaney chose for Alphabet reflects a contin-
uing concern with texture, the paper a buff yellow, the cover good
quality stock, and the binding the more professional perfect bind=
ing rather than an inexpensive saddle binding., Typography, too, was
a' key and integral part of the magazine., Reaney specially studied-
typesetting for the magazine, but there is evidence that he used types

as much as an imaginative medium as a practical one.



Hilary Bates, who worked with Alphabet as a designer and who now
owns the original Alphabet press, comments concerning Reaney's
handling of typography:
I think you will find quite a change typographically
and design-wise from Alphabet 1 to Alphabet 18 and
g;phabet 19, Reaney's principles of design resting
not on conventional ways and means but rather on
availability of type, inspiration and large dashes
of imagination. As in his poetry, as in his drama
(especially the productions he actually staged
himself, and I speak from much expsrience of them)
he used typography as well as words to express ideas
- that is, the typography was an active medium, not
a passive one as is usually the case in conventional
. typographye ,I think in Jamie's case it worked very
well indeed. ‘
Reaney recounts how; in Hope Lee's article in Alphabet 1
"the many wvses of the word 'twin' resulted in all the w's suddenly
vanishing. So for about a page, I simply got along without them by
changing words", verifying Hilary Bates'! statement that "design
rested not on conventional ways and means but rather on availability
of type". Reaney's imaginative use of type did not, perhaps, reach
its fullest expression in Alphabet, but work on the magazine provided
a rich source for smaller pieces such as Colleen Thibeaudeau's
Lozenges from Alphabet Press or in Reaney's pictographic poem
"The Butterfly",
And it is significant that in the third section of his

ticluster® Reaney refers to two particular magazineg, Northern Review
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and here and now. The latter magazine, though it lasted only four

issues (from 1947 to 19Lh9), will continue to be the most extravagantly

produced “literary™ magazine in the history of the movement in Canada,
with spectacular typography and splendid layout, the most visually
striking of any magazine. Reaney's poems "The Birth of Venus",

"The Dead Rainbow'; the first part of his unpublished novel, "After—
noon Moon" and his short story "Mr Whur: A Metamorphosis" first

appeared in this magazine and here and now undoubtedly influenced his

own ideas as to the nature of a magazine's production. In fact the

three magazines (here and now, Northern Review and Contemporary Verse)

to which he refers editorially in a favourable light were the magazinss

(other than the U of T undergraduate quarterly, The Undergrad) in which

Reaney made his most extensive public appearance between 19L7 and 1952,
A chronological bibliography indicates that during this period (which

includes the publication of The Red Heart, Reaney's Governor General's

Award winning collection of poetry, 19L9) the only other places, other
than these three magazines, that Reaney was published were Canadian

Forum and Canadian Poetry Magazine, the organ of the Canadian Authors

Associatione
His publication in these three magazines, which represent
the best of early Canadian magazines, has obviously influenced ths

nature of é}gﬁgbet in its physical producticn. When Alphabet
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appeared in 1960, the majority of little magazines in Canada were
mimeo'd, often poorly, or gestetnered, usually even more poorly,
and saddle bound if bound at all. This, of course may be said to
represent the best of grass roots publishing, conjuring images of
poets sitting on an apartﬁent floor, gestetner machine going,
friends collating and someone stapling. Reaney felt, however,
that the "small secret looking book" to hold in one's hands was
as important as content. Alphabet represents the best principles
of magazine production.

The first issues were handset, 1In preparation for this
Reaney began in the Autumn of 1959 by enrolling in the typesetting
course at Winnipeg Technical an& Vocational school while he was
teaching at the University of Manitcbae The course was under the
auspices of the Toronto Type Foundary which had a network of whole-
sale houses distributing type in the old days of lead., "They were
very helpful and patient with a person who is absolutely no good at
machinery. One of my most vivid memories concerns one of the
apprentice boy wags, secretly upping the speed of a machine I was
feeding". In Reaney's words he was, however, "too shy to ask how
to do it properly" and much of his typesetti;g expertise was gained
through experience, The first issue was handset aﬁd printed on the

Fine Arts departiment press at the University of Manitoba, where
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Reaney was a menber of the English department, but was distributed
from London Ontario, where he had come to take up a position with the
University of Western Ontaric., The first mailing address was 17 Craig
Street for issues one and two. Numbers three to thirteen had as mail-
ing address 276 Huron Street in London, (these two addresses were
Reaney's home addresses), and numbers fourteen to nineteen used the
University of Western Ontario department of English as a mailing
addresse, So though it began in Winnipeg, this was clearly a London
magazing, continually London based.

As a physical artifact, Reaney put a tremendous amount of
labour and his own personal resources into the magazine. "Instead
of driving a2 cer, I have a little magazine". Handsetting, particu-
larly for the prose pieces, often kept him working until twe or
three in the morning. FEventually, for Alphabet 6, Reaney made
arrangements with André Goulet of Editions d!'Crphée in Montreal
to linotype certain pages of prose, which represented the greatest
time'consumption in the handsetting of the magazine. By Alphabet 7,
December 1963, the "edited and handset by James Reaney" was changed
to "edited by James Reaney" even though Reaney coentinued to handset
many of the pagese In number seven, for example, the article by
Wilfred Watson, though largely linotyped, gives evidence that one

of the set ups was handset (pages 60 and 61, 57 and 6L) for this
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lengthy prose piece. The poetry is clearly handset during this periocde
Poetry, of course, is relatively faster and easier to set than prose
since it does not require justification, the process by which the
vertical edge ends of the printed matter are made parallel, so that
the right side of the page is evene
The arrangement with Editions d'Crphée continues until

Alphabet 11, when problems are indicated in the editorial:

This editorial is going to be brief and a seriss

of fragmentary observations, for the simple reason

that we're already a month late, two months late

for the megazine has still to go to Owen Sound for

bindinge That box of linotype just never did arrive,

As a result 'the brother on Ontario Street! mentioned

below, a documentary by Hugh Hood about Brother André,

will not appear +ill later along with some stories

and articles previously scheduled and similarly delayed.
Problems with Editions d'Crphée had been growing. In one incident,
Reaney recounts how one of the printers had simply thrown away the
originals of the whole series of Monotypes by Greg Curnoe wlhich had
appeared in Alphabet 7, December 1963; the printer had estimated
the prints as disposable trash once the plates had been madee Reaney
made a token payment to Curnoe, but could not hope to meet the
monotype's original value,

The problems with the Montreal arrangement are expanded upon

in a July 28, 1966 letter to the Arts Council of Ontarios
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If you look at "Expenses" in my financial statement,
you will see that typesetting last year cost Alphabet
$204,09. This represents the cost of linotyping fifty
pages at Pditions d'Crphée in Montreal at a special
price given to me by the proprietor, André Goulet.
Cut of a possible 180 pages or so for two issues
(Alphabet comes out twice yearly) all the other pages
were handset by me.

Disaster struck this spring when André Goulet
apparently ceased to exist and it became impossible
to get any of Alphabet's material linotyped at his
price. Rather than try to set 160 to 192 pages a
year by hand, I have applied to the University of
Toronto Press. Mr. Roy Gurney, the head of their
production depsrtment tells me that U of T press
can linotype Alphabet material at $5,00 a page.

.I now want to stop handsetting Alphabet altogether,
A page takes three and one half hours and the issues
that are handset represent a dedication to Canadian
literature that just takes too much out of me., My
handsetting activities could nowv (I hope) be con-
fined to the production of Alphabet Press bocoks
(Mr. Jochn Hirsch's Dodecanse Poems are my present
venture) and the shape poems that are one of the
new features Alphabet is introducing to the liter-
ary scene. To get two issues of Alphabet lino-
typed a year means $5.,00 x 196 = £960,00

This still leaves me lots of work to so since
I have to make ready, proof read and print on my
press these 192 pages per year,

The request was accepted and beginning, with number thirteen,
Alphabet was supported by the Province of Ontario Arts Council,
The editorial of number 13 suggests a quiet relief and confidence
in a continuing and expanding Alphabet:

As Hilary Bates and Chris Burt are setting this up

what cen they see out the windows of the Alphabet

printing shop on the second floor of the Dixon
Building, L30 Talbot St., London, Ont.?
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Outside - the delivery street and store backs
for Jondon's big main street = Dundas. Shoppers
pass by - derelicts and unemployed coming to The
Club in rooms just next door to Alphabet Press...

Just out of range = that part of Talbot Street
across Dundas where a newly painted green door has
appeared leading to the newly founded Alpha Centre
- in part a fulfillment of the editorial for
Alphabet (L) = devoted to drama in Canadaee.

Alphabet has become a group of people having
a great deasl of fun with art, theatre, poetry,
literature = trying right now to write a play
history of their London, Ont. called Antler River.

This issue marks perhaps the zpogee of Alphsbet'!s success.
The masthead was changed from "a semi-annual devoted to the
Iconography of the Imagination" to 'there is such a thing as the
iconography of the imagination', suggesting a new positive
attitude in its tone, It also freed Alphabet from the tine
commitment of having to be put out twice yearly, "semiannual",

But the publication of 13 in June, 1967 also coincided
with a great expansiocn of Reaney's other interests, In November

of 1966, he had founded the Listeners Workshop in the Grand

Theatre's Green Room in London; half a year later, in March

1967, he founded the Alpha Centre, referred to in the editorial,

in the McMartin Block on Talbot Street, across from the Dixon
Building, It was the "bare long room up above a store" (in
this case, it was the Market Drug Store) "probably infested

by Odd Fellows or Orangemen on easily avoidable nights...What
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is most of all needed is not money, but a simple, austere idea",
With these increasingly time consuming and expanding interests,
Reaney appears to have slightly lcst conirol of the magazines

In a further application to P.0.C.A., he writes

Alphabet is asking the council for 1420 dollars.
Really asking for the time to get caught up and
think ahead; since once I get back to the east
[Reaney was in Vancouver at this time] after a
year spent in the west writing, I should be able
to get organised better both physically and
imaginatively,

In this letter it is clear that Reaney intended to continue to 26
issues as proposed as late as Alphabet 15, in which he wrote of
problems and plans:

Alphabet has been having production difficulties
Tatéiye.eSome burning Alphabet problems - perhaps
we should put out 26 Alphabets = this issue would
0. More of this next issue. That would leave
eleven issues in which to boex the rest of whatever
compass we've been using and also to take careful
stock of what writers and regions want developing.

In the P.0.C.A, letter, Reaney writes

esesAfter having had so much physically to
do with its production which kept costs way down,
I have had to give in and get the whole magazine
printed at U of T Press. This has meant that I
have more time to edit the issues properlyes.

Plans for the future: the themes of the
next 3 issues are set... 17 the Car, 18 The
Ideograph, 19 The Horoscope. Also plan to end
ABC at 26, but not before I've had two contest
{Ssues...one for children and one for young
people. In 15 you may observe the Indian
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children's alphabet drawings, and some other
poems sent in from Children in Montreal have
made me wonder if I shouldn't have an issue
based on a fairy tale with a poem contest-
drawn with magic marker.

The recommendations and considerations of the Council in reply

to this letter were, however, cautious:

Rs

James Reaney's unique magazine ("devoted to the icono=-
graphy of the imaginations") now into its 16th issue...
Reaney indicates it will cease with the 26th (coupled
with Bob Weaver's stated intention of folding Tamarack
Review within three years, this indicates a distressing
future for Canadian literary journalsS)eee

Reaney's production costs have tripled within the last
three years (%$1,16L in 166, %3,57L in '69), mainly be=-
cause Reaney could not continue single-handed production
and was forced to job out to Us of Te Press eee

Reaney asks $1,L20 to eliminate anticipated deficit over
next 12 months .., but he indicates intention of pro=
ducing three more issues within that period .., if he
settled for two issues he would cut costs by $1,700 and
virtually eliminate deficit ,.. situation, obviously,

is not critical ... though Reaney, equally obviously,
deserves Council support and e¢ncouragement cee

although our consuliants were all personally admiring
and sympathetic to Mr, Reaney and Alphabet ... several
voiced some reservations ... "because of its erratic
publication; it has lost its generative power, Young
writers aren't interested when they have to wait 18
months for publication" ... they wonder if it hasn't
outlived its purposes, many of its initial supporters
and advocates ... McPherson, Mandel, even Frye s.e
seem to have gone on to other things."

still all felt Reaney's efforts should be encouraged s..
both for his sake and for the admittedly slim audience
for Alphabet ese

I recommend a grant of $750,




At this time, Alphabet had begun to receive Canada Council
support. But it was a continuing quest by Reaney to meet ever
increasing costs of printing Alphabet at the U of T Press. In
November of 1967 a meeting of the Ad Hoc Committee on an English
Studies Journal of the English Depariment of the University of
Western Ontario passed the following resolutions:

(1) That the department consider the possibility of
continuing the publication of the Journal Alphabet

(a) Cost figuras
Printing and Binding 500 copies: $1,730.

Author's payment $5/ page 500,
Distribution and typing 150,
Revenue
Advertising $ 500,
Subscription 1 500,
31,0(.){)0
Approx. cost / issue $1,300 - $1,L00.
year 2,500 - $3,000.

(b) Editorial Policy

If the department of English decided to support
Alphabet, editorial control should remain in
Professor Reaney's hands, so that the Journal
could retain the distinctive character it has
developed over the past seven years, Prof,
Reaney should also control the composition and
the function of the editorial board.

(c) Alphabet and the Question of a Departmental
Critical Point of View
The Committee wishes to make clsar that the
following recormmendation for the support of

23
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Alphabet does not result from its belief

that thie journal is representative, in its
particular critical approach of the Depart-
ment as a whole. To support the Journal does
not mean that the Department unanimously
agrees with its point of view, or that it
should. The Canada Council, for example,

is not represented (ideologically) by the
projects to which it grants support.

Recommendation

The Committee agreed unanirously to
recommend that the Department of English
of fer financial support to Alphabet.

Such financial support, however, did not cover the entire cost of
Alphabet. The Departmental decision was, in the end, to provide
secretarial service to the magazine, a service which was, in Reaney's
words, "of immense value", but which left Reaney with the continuing
struggle to keep the magazine running on a financially solid basé, a
struggle which proved more and more difficult. In a letter to P.0.C.A.,
April 6, 1969, Reaney wrote, concerning these difficulties:

As I pack off Alphabet 16 to press I am looking
ahead to 17 (Dec. 169y and 18 (Mar. '70) with the
realization that I am goinz to have to ask for
financial assistance from the Arts Council., Could
you kindly inform me about deadline and. format of
request. I have produced 15 and 16 with the help
of a grant of $2,000. from Canada Council, This
time for 17 and 18 I would like to apply to both
organizations at once; is there any special way I
should organize my request.

Also a separate problem. I anticipate a deficit
of 8L00. when the bill for printing 16 comes in, even
with the Canada Council grant, This will be in June
of this year and I wonder if you can advise me about
a separate application to cover this event.
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Problems however continued to build until in October 1970, Reaney
sent out a form letter that he was closing down Alphabet,

Dear Contributors
Dear Renewer of Subscriptions

Which ever the case may be, this form letter is to
inform you that after a decade of activity we have
decided to shut down Alphabet with a double number
called 18-19 probably out somewhere before or
after Christmas cf this year, although there are
financial difficulties still in the waye. All the
materiual, however, for this double issue has been
accepted and edited. Regretfully, we cannot even
glance at material still coming in but must return
it with the hope that, if you have not in some way
already, you will want to see and order the last
issue--gee ordsr form below,

Alphzbet has always been an intensely
individuzl effort of the editor, and eventually
the pressure of other work and interests, a great
nany of them growing out of Alphabet, has simply
rade it too difficult to go one. Alphabet has
always cost far more than it sold for, and the
generosity of Ontario Arts Council and Canada
Council still left deficits; the sditor did not
miné this, but eventually he did want to do other
things with the time involved.

Thank you,
The Editer

And when the combined issue did appear, Reaney wrote:

I suppose it's a rather sad thing to write the
editorial for the last Alphabet. Financially,
energetically - 26 could not be reached, the
end of a decade and almost twenty issues
published seemed the best stopping place.
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After eleven years of activity, continuing with an almost unbelievable
regularity relative to the usually absurd production of a little
magazine, Reaney felt that he might better spend his time at his
latest research in drama, at this time an exhaustive background

study into the history of Biddulph and the Donnelly massacre prepara-
tory to writing a dramatic piece on that subject. Interest in ths
Donnellys naturally extends from Reaney's involvement in the London
region, but it is also interesting to note that the Donnellys
provided the documentary for the issue on Job, Alphabet 6, and

it is possible to estimate that Reaney's intense interest in them
stemmed from this particular issue, suggesting a background for

Reaney's statement of interests "growing out of Alphabet".



CHAFTER THREEs THE EDITORIAL BACKGROUND

While we have traced the physicsl history of the magazine from
1960, it is clear from the editorial of Alphabet 1 that the editorial
and conceptual ideas behind the magazine reached back about twelve
years before the first issue appeared; starting with "a flash of
electricity suddenly darting out from literature (ie, the Narcissus
ryth) and illuminating some life (ie, the experience of being a twin,
of being a reflection)", Reaney clearly had a desire to give a
practical expression to various ideas he had beesn working on.

In an interview, Reaney ironically commented:

I should have been the editor of The Undergrad

at University Colliege, but because I published

a short story in Liberty, they decided I

shouldi't be editor, that I was too dangerous.

Hard for me to understand, and it seems rather

strange, don't you think? Too dangerous}
The story Reaney referred to is, of course, "The Box Social"
Reaney's "most notorious composition", a rather macabre tale of a
young girl cavefully manoeuvring the father of her stillborn child
to pick the box containing its corpse al a country social. Reaney's
statement does suggest that he had a very earnest desire to edit and

glve form to his developing critical theories. Clearly, his resolution

was to begin his own magazine, being denied editorship of The Undsrgrad,

and playing only a minor role in Tamarack Review, and this new

mzagazine would provide the freedom to edit in the way he saw fit.

27
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As already mentioned, the physical nature of the magazine

was influenced by Contemporary Verse, here and now and Northern

Review, an infiuence represented by his decision to use typeset
rather than mimeo, to emphasize the very important sense of
magazine., As & footnote to this, Reaney has said that, had he
to do it over again now, he would use and examine the potential
limits of photo offset as being the best possible means of
magazine production, not forfeiting quality to absurd economics.
The continued use of letterpress in Alphabet production led
directly to spiralling costs and the enormous financial burdens
of producing the magazine, and, it might be estimated, Reaney's
need to clese the magazine,

It is clear too that his editorial ideas were influenced
by these three magazines, and other magazines, including the mag-

azine Tamarack Review for which he served as advisory editor from

1956 until 1960, These are the four years immediately preceding
the production of Alphabet, and Reaney's magazine must be seen as

a reaction to Tamarack Review, In an interview, Reaney offered

reference to the relation of Tamarack Review gnd Alphabets

It's a reaction against the type of thing
that Tamarack Heview represents in which the
editor really distrusts literary criticism
and arranges thingz according to his own taste
and he never talks about fascinating critical
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things. Very wonderful articles and so on, but
never a viewpointe I think Ezra Pound is right.
One of the things you should be doing is cutting
some sort of pattern, not to create a school or
anything, but just to help your readers see
things in focus. And you are consciously out
to develop certain thingsees

Rob Weaver is a very loving person and very
generous, but the next step of development is
esoyou don't have to have personal contact with
the writers, you turn inward like Frye and just
think of literature; and that becomes very
moving in the end, because then he gives organ-
ization and a conceptual framework as he calls
them; and he really can change the works, whereas
the kind of development that the "taste editorial®
people are involved in is the "I have a hunch
this is goodecebubese I'm not sure ... maybe
vwe'll put it in anyway."

In this statement Reaney suggests many points as to how he envisions
the rcle of the editor. He clearly sees him as a2 pattern maker, as
fulfilling a role in which hexmust have firm and committed ideas to
literary principles before he begins editing, In Alphabet 16 Reaney
calls this the "focus", with reference to Alan Crawley's editing:
Iike the paper the editorial focus C.V. is going to last,

a focus that its eastern counterpart Fiddlehead
never learned,

In Alphabet 2, he describes the process metaphorically:

The same thing happens if you take the face cards
out of a card deck; then put a circular piece of
cardboard near them, Curves and circles appear
even in the Queen of Diamonds and the Knave of
Spades, But place a triangular shape clese by
and the eye picks up corners and angularities

in even the Queen of Clubs, What every issve
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of Alphabet involves, then, is the placing of a

definite geometric shape near some face cards,

Just as playing about with cubes and spheres can

teach an artist and a critic a better sense of

composition, Alphabet's procedure can have the

same result with lconography and symbolism,
The emphasis is upon the editor as the go=between between writer
and reader, one who helps identify patterns by cutting some sort
of focus, But while helping the readers, it also helps the writers,
"T think a lot of poets and writers in Canada could stand less

viscaral approach to things and more iconography," said Reaneye.

Returning to his statement on Tamarack Review, one can also

see that Alpbabet was not to be a magazine of friends' works, though
Reanéy new many of his contributors; "you don't have to have
personal contact with the writers". Nor was it to be a political-
social magazine, In Alphabet 12, the editorial begins

Imagine...an editorial on censorship which we

thought only such colleagues as Tamarack Review
indulged ine

If we return to the criteria by which a little magazine is
estimated, Alphabet can be seen, then, as a magazine whose purpose
was clear: to provide a defined focus of literaturs {0 serve writer
and reader. That process was to be in the hards of a single editor
whose aim was 1o take a sound critical stance based on literature

and literary theory, standing back and cutting a certain focus,
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acting as an "identifier". Said Reaney:
It was a very rich idez for me, and I thought it
might be rich for other posts and writers, and
for just readers in Canada, The whole idea is
of course Frye's literary criticism that is
behind ite It was just a different way of
organizing a literary magazine.

Frye!'s literary criticism is, of course essential in an
estimation of Alphabet. Yet the magazine, particularly as it
progresses, is not blind homage and outright application of Frye
principles. To return to the editorial of Alphabet 1, Reaney,
who as an undergraduate was at University College at Toronto (Frye
and his followers inhabited Victoria College),writes that at the
very inception of ideas about Alphabel hs was

present at more conversations about the Fall
than even Adam could have thrown a certain
withered apple core at, and assuredly more
speculations concerning leviathan than Job
seratched his boils to2, Here in your hands
lies one of the effects of those conversations,.

Though Reaney was "present" at these conversations, it was not until

he began teaching at Manitoba that he finally read.Tearful Symmetry

and there, perhaps healthily separated from the "young men and

women who sat up 211 night reading Fearful Symmetry", he acquired

a more realistic approach to Frye's theories, First, he saw in
these theories sonmething that provided a defining principle for the

things that he had been working with in The Red Heart. Additionally,
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Reaney found that the theories were eminently practical; one could
use them as much in the formulating of new literary pieces as in the
interpretation of literature. He then put these theories to use,
organizing his creative writing class at the University of Manitoba
sround them. Ross Woodman, in his brief study of Reaney, writes:

His writing assignments included, for example,

presenting in their contemporary forms the

four Zoas of Blake's unfinished epic and the

retelling of fairy tales in a manner that

incorporated the students Eonception and

experience of modern life.*

In fact the touchstone of Alphabet began with a story
written by one of Reaney's students in that creative writing class,
Edward Kleiman., It was this story, "Crystal Pillow", that Reaney
had been carrying arcund in his heads

It was Kleiman's story I first felt I must see

published: it was so imaginative and no one was

doing a thing abcuvt it. No really live focus

appeared to put the stery in until a juxtaposition,

mind snd soclal, occurred,

Tha? ®flash of electricity™ took place at the apartment of his friends
Alvin and Hope Leze after Jay Macpherson had read a paper on Narcissus

at the Graduate English Clubj that same night Hope Lee was describing

the experience of being a twin. "It suddenly came to me that here

was proof that life reflected art. The myth of Narcissus reachss out

and touches with a clarifying ray the street scene where the two
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human beings glide by also in the toils of reflection',.

The first issue, bringing together elements of that evening,
represented the ideal for Alphabet. It included Kleiman's "Crystal
Pillow", Hope Lee's "Girl in a Mirror" (the story she had told),

Jay Macpherson's paper on Narcissus, part one, poems by, among
others Daryl Hine and Jay Maepherson, a "tale" by Colleen Thibaudsau,
and an article by Richard Stingle, providing a document for the

idea of the magazine. It was, in fact, Richard Stingle who might

be termed the first catalyst for Alphabet, the friend referred to

in Alphebet 1

I can remember about twelve years ago at Toronto
feeling the final clutch of the so called scientific
vorld. Metaphors seemed lies. Poetry seemed to

have no use at all, The moon looked enchanting
through the trees on Charles Street, but the enchante
ment was really nothing bubt an illusion of clouds

and fantasy covering up a hideous pock=-marked spherical
desert. When I told this part of my problem to a
friend, whose work appears in this issue, he showed
me a passage from the Marriage of Heaven and Hell
which had the effect cf gitariing me back to the
belief I had held as a child that metaphor is reality.

Stingle's article "To Harpooneers™, as Germain Warkentin suggests in
her introduction to Reaney's poems, is "after Reaney's own critical
writings, by far the best guide to the activities of the so-called
mythopoeic poets' who have gathered around Frys"

The ideal pattern of Alphabet 1, formed around a particular
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nyth supported by a documentary, proved difficult to maintain in
later issues of Alphabet. For example, in 15, Reaney has difficulties
with the documentarys

This issue has as its centre the idea of FIRE.

Ve got that from the first sentences of Andrew

Brink's article on Sylvia Plath. Beside that

we wanted to get somebody in science to write

a page or two on what physics thinks fire is

novadays - and that would be the documentary.

No time so here's the dictionary definition.
and in 17 (the editorial is "Very fragmentary and rushed indeed")
he has problems with the myth of the Chariot and contents himself
with a single paragraph. Reaney's greatest problems, however, were
in attempting to find short stories and getting reviewers to review
booke. Though he asked at times certain people to write articles and
documentaries he "never asked anybody to write a story". Particuvlarly
towards the last issues, pressured by a sense of keeping the magazine
on a regular periodical basis, it was "not so much a decision as a
matter of getting something together",

But in the last analysis, Reaney'!s prime interest was in
creating the all important focus. "It didn't really matter if the
other stories or poems or articles fitted in, you set up this thing...."
he was to say when the magazine had ended. But as early as Alphabet 2,
he disclaimed conscious deliberate patterning after the thing had been

set np:
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Readers will no doubt cbserve that in this issue

the short stories concern children or growing up

and that Norman Newton's article is about an

Aztec Dicnysos., For the most part this is actually

quite accidental - even in the first issue a2ll the

Narcissus and mirror echoes were almost completely

wanticipatede And I'm prepared to swear this on a

heap of mandalase

In editing the magazine Reaney's central objective was to
set up a prime core for the issue. The surrounding poems, articles,
even reviews sparked off on the focus given in thet themeatic core,
However, despite his denials of deliberate patterning (which seems
a strange contradiction to his editorizl visions of providing strong
patterning), Reaney seems to have put a more direct effort into the
earlier issues of Alphabet, attempting to put things in a more
visible pattern. As his audience became more and more trained to
identify patterne, perhaps, Reaney might have felt that obvious
patterning was less and less necessary, and the myth for each issue
becane not only less obvious in some instances, but also less reliable
as a clue,

If & pattern might be discernad in Reaney's editing as
Alphebet moved along, it may bs sald that Reaney's deliberately
cultivated stance or organizing pattern-maker, one who is in close

contrcl of the magazine, in the first issues seems tc have grown

more and more distant towards the last issues, and the magazine
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seems to have been challenged to survive on its own recognizance,
to pull its own pattern out of its own magical hat. This may be
attributed to a combination of Reaney's own developing ideas

concerning a playbox theory of literature outlined in his intro-

duction to Colours in The Dark; Alphebet did become more and more

a grab bag of things and curiosities. Or it may be attributed

to Reaney's declining intersst in and time for the magazine as its

production scope spiralled. Also, his occupation with other

outlets of creative work took more and more of his attention.

But, like all of Reaney's work, the idea of Alphabet was never i
abandoned. It became absorbed into the collective body of his

imaginative output, and many of the ideas tried in the magaszine

became parts of Reaney's new work,



CHAPTER FOURs ALFPHABET AND RFANEY'S IMAGINATIVE VIEW

It suddenly occurred to me that what

you could do was organise the magazine

in which you had this juxteposition

between myth and documentsry. In other
words you literally show one of the ways
literature works in which myths are floating
over life and there zre designs which call
to each other from them. What is really
fascinating is when you think of Hope Iee's
experiences that she tells of and suddenly
you realise that these experiences have been
codified and explained, made into a design
in the Narcissus story,.

The juxtaposition of myth and documentary was the core of
Alphabet. Each issue was centred on a specific myth (some of which
included Narcissus, Dionysces, Job, Jonah, The Sand Reckoner and so
on) and given a corresponding documentsry from real life (the
perazllels for the above examples are Twins, acts of a two year old
boy, fhe Donrellys, a Beckwith cantata, mathematics). "Myth"
Reaney would define as the codification that he suggesis ebove.
His sense here clearly is associated with Frye, who recently wrote

in The Bush Garden of his use of the term myth:

By myth I meant not an accidental characteristic

of poetry which can be acquired asg an ornament

or through an allusion or by writing in a certain
way but the structural principle of the poem itself.
Myth in this sense is the ksy to a poemts reel
meaning, not the explicit meaning that a prose
paraphrase vould give, but the integral meaning
presented by its metaphors, images and symbols, 3

37
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Or, its "iconography", another key Reaney word, and the source
of the title of his magazine. "Iconography' he definaes as "an
alphabet of images, symbols and stories", The third key term
"documentary", Reaney discusses as

real life, lived at a much more relaxed pace
then the fantastic tension that mythical people
live ine You may call it disorganized, but
then, it has secret organization going on in
it all the time. This, the myth picks oute.

What Alphabet was exploring, then, was the synthesis between

real life, life in the organic experiential world, and the

imaginative world of myth and mythic experience. The formal

truth cf myth gives pattern to everday experience, but that
formal truth also rises out of the collection of everyday expere
ience, a determined relation between our inner and outer life,.
In the editorial of Alphabet 8, Reaney sees E.J.Pratt in such
ternms:

Iong before this magazine was ever thought of
Ned Pratt had quietly and simply estsblished
a baachhead for the attitude a sugnificant
numbar of writers and readers are now inter-
ested in, What iz this attitude? In Prattis
Towards the Last Spike it is known as the
thail of identity?, the imaginative force
which seez ways of making more meaning out
of the world, finding the clue that joins

up the different mazelike levels of our
irner and outer worlds. In Towards the

Last Spike Sir John A's C.F.Re 15 seen

as identifying some wastes, some muskeg

and some colonies intc a nation:
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Three thousand miles of Hail from port to port.

Now the young intellectual living in this country,
having gone perhaps to a Wordsworth high school

and a T.S.Elict college quite often ends up think-
ing he lives in a wasts of surplus U.S.A. technology,
a muskeg of indifference gpotted with colonies of
inherited, somehow stale, tradition. What our

poets should be doing is to show us how to identify
our society out of this depressing situation, Wiun
his ability to tell stories in poetry = fyrom the
news level to that of legend - (Titanic Sinks! to
the heights of "The grey shape with the palacolithic
face) = E,J.Pratt managed to do exactly that.

The identification of a society, particularly a Canadian one, grew

to be of more and more interest to Reaney; Alphabet was concerned

with the "civilized life":

But this was why Alphabet was founded; to set
up a magnetic field in which people could get
ideas, patterns for almost anything civilized-
gardens, ballets, cities, plays, painting,
lives, children = of all sorts,

In its form, Alphabet was peculiarly Canadian. First, its pattern

making was founded largely on documentary, the recording of every-

day detail, like Hope lLee's account of being a twin, Eleanor Catto's

account of a 2% year old boy, notes concerning Kim Foikkis, Vancouver's

town fool or Greg Curnoe's Coke Book which, for example, read,

Wednesday
Sept 11
Bob

Blond
About 25
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The Driverts Neame is Bob. He
Has a front tooth missing
and a Beck football Jacket
He met his buddy while we
had coffee and talked

About eating snatch for a
while, looking over to
watch my reactionse.

The mirror is crooked but the
door is open.

The Canadian penchant for documentary, the detail gathering process,
has given rise to a high reputation for film in Canada through N.F.R.
documentaries, such as The Canada at War Series, television programs
such as This Hour has Seven Days, commercial films such as King's
"Warrendale? or YMarried Couple" or even such films as "Goin' Down
the Road" or "Wedding in White" which have strong documentary
overtones in both style and technique. In Canadian poetry too,

this love for documentary is clearly evident (see, for example

Dorothy Iivesesy's Documentaries). This certain preoccupation with

things of the recordable present and near past may stem from an
absence of mythical history. As Reaney writes in the editorial of
Alphabet 3:

=At Delhaven in Nova Scotia., Prettiy green
shore across bay. = With large gray old look=
ing ruiny building on the shore. - Abbey?
People murmur - Irelandl Then they unnurmur.
For a lady says -« Yes, that's ths old chicken
hatchery, - So much for the Canadian ruin and



and what it is likely to bes Even a ruined
chicken hatchery is not likely to come up
t0o a hermitage in suggestive power for some
time, And this is a problem for the Canadian
imagination. We have no past behind us in
the country in which we live or rather have
settleds Grandfather is brown dust in
Scotlande Or Hesse or Galicia. When one
climbs back the family tree - water, ships
with ssils and some place else that one has
always dreamt of.

What is missing is not only a sense of historical roots in Canada,
but also an overriding iconography or alphabst of Canadian
metaphors. As Hopwood suggests in his introductory paragraph to

part 1, chapter two of Literary History of Canada, a Canadian

literary tradition was born "literate and historical"™ rather than
like "Buropean consciousness which goes back directly to ritual
and myth'*, I would, however, disagree with Hopwood's suggestion

that Canadian consciousness was born "literate and historical';

for if ritual and myth form the basis of consciousness, and they
in turn are based on a close association of non-technological
man with his earth or, more specifically, regional environment
(as "earth" varies in its essential patterns), then "Canadian
consciousnesg® was not "born" as such, but was sublimated by an
imported ritual and myth organisational patt;rn which has only
recently begun to be scaled off as the Canadian regional complex
("some wastes, some muskeg and some colonies") is being inter-

preted and identified by contemporary shaman-artists,.
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If, in addition, communication {an adjunct of documentary)

is of intense interest to the Canadian consciousness (evidenced by
Canadian excellence in satellite and communications technology,

as Frye indicates in his c¢onclusion to Literary History of Canada,

then we have the double problem of not only surfacing through
imported ritual and myth patterns, but also realigning idiom to
icon; expressing an inherent environmental ritual system in a
series of essentially foreign symbols, For unlike older cultural
systems in which ritual and language developed simultaneously and
interdependently, a Canadian tradition must contend with relating
a Canadian myth patiern to a European system of communication.
The highly sophisticated relationships between native myth and
language expressing that myth have been to a great extent lost.
For example "sncw", a word essential to Innuit myth, can be said
in more than nineteen ways in Innuits Yet an English interpretation
of that myth would, by way of limits of metaphor, lo se not only
the lyricism and varied qualities of the myth but also the almost
artistically epic form of ite.

In printing Norval Morrisseau's unaltered tale of
Misshipeshoo in Alphabet 7, Reaney explored the very specific
problens of language and native Canadian myth, changing nothing
of spelling or punctuation from Morrisseau's notsbook. It read

in part.
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theye poked upon the Sand footprints of Misshipeshoo
tracks where see leading into the water - with the
Baby, theye the couple did not know what to do.

finaly the man spoked. I will call on my Protectorts
the Birds of Thunder to come to our help but he said
alho we sall not see our child again but I

shall do what I can through the help of my Protector's.
Iet us now go under the Canio and then started

to play his drum for that purpose.

about half hour the thunderbird's or thunderstorm
arrived in that area. in a Mountain close by the
lightening began to Pour and Light was seen all
once it got Dark. TFor 2 hr's the ILightening and
thunder was heard - Misshipeshoo tried to hide

by going on top of the Mountain on the Lake at
top. but Lightening fell all over the place =
and finally Misshipeshoo was killed and {the Rain
and ILightening and Storm -« Ceased and Skys cleared
and the Sun shined again, on the waters of Lake
Superior on the Shore seen floating was a Cradle
empty and Besides it two small Cub's Dead, so
ends this Iegend,

This was, however, Reaney's only venture into investigating overt
Canadian native myths. For it was not the megazines! purpose

to investigate specific mythic allusions, The Misshipeshoo legend

was placed with a documentary of Niagara Falls, and it is as much

an investigation of the language that Morrisseau uses as an insight
into the story itself. Specific mythic allusions weare only to provide
a clue to structural meaning. The rest lay in literary documentation
of the new alphabet. Affinities might be foﬁnd between the ideas of

Reaney and Jack Chambers who worked together to produce Alphabet
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Press's first book The Dance of Death at London Ontario, and whose

illustrations for Dance appeared in Alphabet 6, with regard to this
docunentation. For Chambers, like Reaney, was working on the move
Trom everyday life to mystical patterns in his painting at the same
pericd that Reaney was investigating this through Alphabet and his
own writing. Both artists came from the same environment and region,
and both have markedly similar expressions though through different
medias

For during the period of 1960 on, Chambers was working from
a photographic basis (documentary) to paint his larger pictures such
as "0lga Visiting Graham" (196L) and later paintingb"The LOl Towards
London 1§r2§ "Sunday Noon"; "Sunday Morning" and "Victoria Hospital®,

The term he uses for these paintings is Perceptusal Realism, dealing

with familiar subjects from everyday life, but then becoming an
organiser of these everyday events in terms of larger patterns. The
paintings of the most refined period stem from Chambers! stay in
hospital in 1969 '"when he underwent the profound experience of
facing death',

Where you are interested in life more than

you sre in painting, then your paintings

can come to life. This is perceptual

realism, where 1life is a motivating force 9

While it is a motivating force, it still is empty until it is given

form or pattern. As Richard Stingle writes in Alphabet 1,
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The vision is focused on the fact of
existence itself, the fact that our

lives are transitory and we are soon

dead. The creative man seeks to establish
form in the midst of this fleeting time,
and to see both the transient and the
permanent in the same eternal moment.

While Reaney talks about this form in critical terms, Chambers sees
it in essentially graphic terms, referring to a "sensory grid"s

The perception of the natural world and its
objects, creatures and people is the source of
truth about oneself because not only what we
project but also what we receive is ourselves,
The involuntary natural selection by my sensory
organs of what I as a system respond to is
imprinted on the senses in unison. Any par-
ticular intenticns one has about the object is
abandoned to allow the sensory grid to operate
so that the object is 'given' within. The

- senses constellate to experience the impact
as a total circuil, registering the entry as
a complex, but in the particular way of eachceos”

Both Chambers' paintings and Reaney's writing may be estimated in the
same terms. Alphabet is an expression of perceptual realism,
between the documentary of the natural world and society and the

imaginative world.

This same critical approach to life and art exists in Reansy's
own work. The Documentary he chooses is that of Southwestern Ontario,

London and the rural roads around. In a grdphic presentation, Reancy
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gives a multimedia production of slides, of towns, of earth,

sounds of birds and animals of the fields around Lendon, photographs
of the works of Urquhart, Curnce, Chambers, London artists, as he
did during a presentation at Mohawk College in 1970, This collage
effect uses as its central images the elements of rural life. The
language and metaphor is that of the farmyard and lower fields.

This was evident early in Reaney!s writing, demonstrated throughout

The Red Heart and in such earlier poems as "Play=box" or

PRomanninth but Quakerelsventh"

Through the scribbler = paper clouds
The sun breaks with a scresnm

Like wrapping of a yellow crayon.

Elwms that will be made into barns

With scuezking, tacgling boughs

Sing like hoggstreet fiddlers.

Catfish and suckers and bream

make a pewter-sparkie in the pond,.

Thez muskrats in their lodges sleep

Iike seeds in russet-apples.

Or as the smothered children do

Beneath the stairs in the old farn<house
Yhere girls pluck a goose beside a fire
To stuff blue=striped feather ticks,
Girls who have just learned to tell time
From a connecticut clock

Beside a fire that two years ago

Held oricles that sang doorece.

L4
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The exploration of image and metaphor in these early poems suggests
that Reaney was exercising a particular and nearly forgotten language
of roral 1ife specifically Ontarian. Yet, in many instances these
poenms suggest that Reaney had problems with form, as evidenced by
the quite radically different versions of individual poems. When,

however, A Suit of Nettles appeared in 1958, Reaney demonstrated that,

after having experimented with language, his further experiments

had been a tour de force in organization and form. The formality

of the poem was founded in a literary tradition, that of the pastoral,

and modelled on Spenser's The Shepherdls Calendar. The overall

pattern had grown out of literature, but the image and metaphor werec
specifically regilonal; "This poem was written out of interest in a
nunber of things: geese, country life in Ontario, Canada as an

object of conversation and Edmund Spenser's Shepherdt's Calendar",

A Suit of Nettles represented the combination of language

and form that Reaney had been searching for. Chronologically we
are still before the first issue of Alphabet, but with the publi-

cation of A Suit of Nettles, Reaney's time was directed now towards

the expression he had found through A Suit of Nettles, the exploration

f the combination of "Life and Art", Significantly, A Suit of Nettles

is prefaced by a Goose alphabet, covering the letters from A to N

foilowed by "Etc.", suggesting that the following process is infinite.
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It is reminiscent of Melville's opening section of Moby Dick and,

Just as Melville is setting up an iconographical outline for his epic,
Reaney too is delineating an alphabet which bears reference to the
following work. The quotations for the Goose alphabet are drawn from
widely divergent sources, but each bears relevance to the overall

pattern of A Suit of Nettles; beginning with a dictionary and

etymylogical definition and ranging over sources from Shakespeare
and Nursery Rhymes to hieroglyphs and Smollett.

This is the same type of pattern that was to infecrm Alphabet
and may be seen as an immediate source. For the magazine worked on
essentially the same principle as the Gooss alphabei; bringing
together divergent sources that clung together by an overlying
formality. In the alphabet, Reaney intimated several facets that
he was later to explore. The Egyptian hieroglyphics mentioned undar
H were to become the unifying heart of Alphabet 19. The nursery
Rhymes of By, C and D may have found expression in the children's
issue of Alphabet which Reaney never got around to producing. The
Gooss Heraldry of I may be seen in Reaney's growing interest in
concrete poetry manifested through later issues of Alphabet,

The Goose alphabet was the documentation; A’ Suit of Nettles

acted as the mythic pattern.
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This collecting of varied elements under an overlying pattern

served as the organizing principle of Colours in the Dark. The Playbox

of Reaney's 1945 poem had become much fuller by 1967, and was now an
important symbol:

Colours in the Dark might best be called a play box. Why?

T happen to have a play box and it's filled with not
only toys and school relics, but also deedboxes, ancestral
coffin plates, in short a whole 1life, When you sort
through the play box you eventually see your whole life =
as well gg all of life = things like old Sunday School
albums which show Elijah being fed by ravens, St. Stephen
being stoned, The theatrical experience in front of you
now is designed to give you that mosaic-all=things=happen-
ingeatethe=sane=time=galaxy=higgledy=-piggledy feeling that
rumnaging through a play box can give you. But underneath
the Jjuxizposition of coflin plate with baby rattle with
Royal Family Scrapbook with Big Little Book with pictures
of King Billy and Hitler - there is the backbone of a
person growing vp, leaving home, going to big cities,
getting rather mixed up and then not coming home again
but making home and identity come to him wherever he is,

Alphabet was like this galactic mosaic, One never knew quite what to
expect in its literary grab bag. But it always had a synthesis and
focus in showing or at least providing the reader with an opportunity

to identify the connectionse In Colours in the Dark the argument

raised in Alphabet 1 of Reaney's encounter with "The final clutches
of the so-called scientific world" are dramatized in a confroantation

between Bible Sal and Dr. Button. The connections that Son has made



to simply counter Dr. Button's claims of Science over the Bible
("The Holy Spirit cannot teach you French in two minutes., The
sun has never stocd still. Whales choke on oranges let alone
fully developed prophets") are simply expressed Ch flower is
like a star'),

Button: Oachghwkwkd A flower is not like a star!
Nothing is like anyone else, Anything else,
Youtve got to get over thinking things are
like other thingse

Sons Then if a flower is not like a star, and
' nothing 18 like anything else then - all

the spring goes out of me, I used to take
such pleasure in little things - images,
stones, pebbles, leaves, grasses, sedges =
the grass is like a pzn, its nib filled
with seed - but it all seems = lies, I
can't go one. There seems no reason to go
on living or thinking

®eo0

Son: advancing as if to assassinate
A flower is like a starl}

Buttons Don't come at me like that. A
flower is not like a starl

Son: You're a bear whose paw is over
Iy Sune

Button: You'wve served my purpose, (lass =
that’s the imaginative point of
view, Give it z big hand before
it falls asleep on your coats again.
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Button is, however, humiliated before Bible Sal who has been given
the gift of tongues, and he "exits in shame and wrath" while others
Ychant other metaphor equations: flower star deer branch tree
antler antler branch clock heart eye sun month bell cloud Greenland."
All: A flower is
like a star!
A flower is like a star!
A flower is like a stari
Son: No No., Try thise A flower is a star
A1l: A flower is a star. A flower is a star.
This central scene from the play is, too, the essence of Alphabet,
demonstrating the necessity and victory of the imaginative creative
world over the scientific world in delineating the unifying form
that begins with metaphor ("A flower is like a star") and then
‘transcends metaphor to celebrate a complete focus ("A flower is

a star").

Significantly,; Colours in the Dark is given framework,; like

A Suit of Nettles, by means of an alphabet of connected images like the

collective chant of me2taphor equations mentioned above:
(Seene 5) Mihite suggests Sunday, Alpha, White trillium Harmonium,..."
(Scene 7) "Red suggests Monday, B C D E, Red Zinnia, Ancestorse.."

(Scene 13)"0Orange suggests Tuesday F G H I, Orange Lily, Mercury..."
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and so on, so that each progression of the play moves through an
iconographic rainbow from white through the spectrum to black then
out to white again, and through the alphabet A to Z. A to Z is
White to Black,

One of Reaney's few submissions to his own magazine,
appearing in Alphabet 1, was a poem using as its central organizing
principle the alphabet; the New Jerusalem is to be built through an
energetic restoration of an imaginative iconography in the terms of
"star is flower":

ABCDEFGHIJKLM
Take captive the sun
Slay the dew quarry
Adams FEve is morning rib
Bride and bridegroom. marey
Still coffin is rocking crib
Tower and well are one
The stone is the wind, the wind is the stone
New Jerusalem
NOPQRSTUVWIXY?Z
Here, though, greater patterns are seen in the antithetical statements
that are, nevertheless, connected: "Tower and Well are one" "Still
coffin is rocking crib" and so cn,

The alphabet can be seen, then, as a recurrent organizing
image in Reaney's work, The elements of the alphabet are the stones
by which the walls of New Jerusalem is to be built; and these stones

("the wind is the stone™) are the documented and codified elements of

everyday life raised to an imaginative level,
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While we have maintained that Alphabet is Canadian in form
because of its affinity with documentary arising from what might
be deduced as an absence of historical myth, it might also be said
to be Canadian in form because of its affinity for the synthesizing
process. Evidence of Reaney!'s desire thynthesize may be sesn
throughout his work, but bscause of the nature of Alphabet, it is
valuable to see him standing back from his own work and organizing
other literary cbjects, the work of other writers. Focus and
pattern we have maintained are the heart of the editorial approach
tc the magazine, In this approach Reaney can be fitted into the
larger and more important intellectual works in Canada, such as

Frye's Anatoniy of Criticism, Porter!s Vertical Mosaic, McLuhan's

Understanding Media or Atwood's Survival, in each of which the

basic motivation is a syncretic thesis; Frye attempts to bring all
literature together under one principle, Atwood finds an overlying
pattern in Canadian literature in terms of Victor:Victim, lMeLuhan
synthesizes all forms of media, and Porter finds an organizing
principle in Canadian society. This same desire to be syncretic

may be discernad in Canada's political structure, in which divergent
provincial aims are loosely organized under ; federalist system.

And the syncretic nature of a Canadian intellectual approach may

have led to the liberal myth of Canada's legendary role as a
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pveace~keeping nation. In its syncretic nature, Alphabet reflects
this affinity for broad concepts that is peculiarly Canadian; what
Reaney, then, is attempting to do is, having once recognized this
syncretic principle, is to divide the overview into smaller and
smaller imaginative components, until the subtle shapes of the very
obscure dividing line between life and art are realized. Chambers
describes this process, though he is thinking, again, in graphic
terms, suggesting the move from a photograph being squared off
to its painted interpretation and realization. Yet this process
can be seen to apply to Reaney's work in literaturc:

As the painting develors the squares have to

be drawn in again and again...the structuring

process gradually evelves into more minute

divisions until the prolonged unifying and

breaking up of colour areas, dimensicnal

contrasts begin to emerge as defined objects.

When this point is reached and realized

description has been intentionally analyzed

and integrated with the experience,
This fascination with the smaller and smaller reduction of scope

may be seen to extend far back in Reaney's work., The story of

"Mr, Whur: & Metamorphosis", which appeared in here and now in

1947, is a fascinating short study in the miniaturs collector's
ultimate absorption into his own collection bf incredibly small

intricate artifacts. Mr. Whur's artificisl world increases in

size as he shrinks and falls intc and becomes part of his own
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creation., This theme is reiterated in "The Katzenjammer Kids" where
Reaney's view comes closer and closer to the epecific elements that
make up the comic strips "Faces which, when/More clesely examined,/
Are composed of measley pink specks'". And yet again in the "Second

ILetter® of Twelve letters to a Small Town this miniaturist's art

is dealt with again. Stratford is reduced to absolute and elemental
terms,; but by rural metaphors: streets are "two sticks and two leafy
branches®, lakes are glass bubbles, houses white raspberries,
gooseberries;, the Court House and Churches, potatoes and so on,

This is the model of the town; in the last lines the town comes

to life and we are exhorted to "Fall downd Fall down}/Into our

model of the tcwn", Jack Chambsrs! illustrations for Dance of Death

are done in the pointelist technique, clearly 4o Reaney'!s satisfac=
tion, in which each illustration (like the Katzenjammer Kids) is
made up of many samll and separate dots which, when seen as an
overview, create the overall image. In his editorial of Alphabet 16,
Reaney restates this fascinzation with smaller and smaller parts.

He writes of Contemporary Verse's productions

Actually the 1940 typewriter producesg

a good feel for the poetry = the little
sectiong of ths typeface that are worn
away leave white marks that curl

around the reader's eye,
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This process of gridding the documented world into smaller
and smaller areas is Reaney's investigation into dimensions of the
imaginative world. The relation between the syncretized world and
its apparently dissimilar parts is consistently his concern; the
resclution is in the ability to take a grand overview = stand far
back = so that the pattern governing the elements can be discerned.
Close up the Katzenjammer Kids are just measly dots, the Chambers
drawings seemingly unrelated black points. But to stand back, the

ink dots become faces, the black points completed drawingse And
the overview having been ascertained, the whole pattern then comes
to life, just as the band begins to play music in the completed
Stratford town; and we can "Fall dowml! Fall down}"
Alphabet is the medium by which these apparently dissimilar

elements were brought together. In The Fducated Imagination (1963),

Frye speaks of having in literzture "a theory and a practice':

The practice is the production of literature
by writers of all types, from geniuses to
hacks, from those who write out the deepest
agonies of the spirit to those who write for
fun. The theory of literature is what I
mean by criticism, the activity of uniting
literature with society.

Through the pages of Alphabet both theory and practise were combined;

there was a gocd deal of writing for fun, though noit much hack=writing.
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The magazine, because of its closeness with Frye's theories, was
almost immediately termed an organ of a "Frye school", a magazine of

the mythopoeic poets in Canada. In a review of Alphabet in The

Toronto Star, Octel0, 1961, Robert Fulford wrote:

As it did in its first issue Alphabet brings
together a group of scmewhat I1ke wminded
Canadian Intelleciuals who are sesen only in
isolaticne They might be called "The Frys
Group® if Northrop Frye did not (as I
understand he does} object to such descrip=-
tions.

Alphabet wes never, however,; the product of any "school".
Contributors such as Jay Macpherson and Eli Mandel contributed only
briefly to the earlier issuese Frye himself had a rather slim
article published in ﬁlﬁﬁi&ﬁf_é on Haliburton; His reaction to

the magazine was short and relatively enthusiastic but showed

gome reservationgs

Thank you very much for the copy of Alphezbet.
It's a most distinctive and unusual magazine,
and I shouldn't be surprised if you were right,
and it would settle into the Canadian Community
in sn wnquietly intimate way. The incidental
pleces like Hope Iee's Sketch and Ed. Kleiman's
story are especilally good.

I can hardly dare to believe that something
I'm so closely involived in actually has this
kind of immediate relevance, and if you can
demonstrate that relevance, I shall be persone
ally extremely grateful,.

It was, howsver, the immediacy and relevance that Reaney was
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specifically after in Alphabet which Frye seems to have missed,
As suggested earlier, the influence of Frye on the magazine must
be sgeen only in the broadest of terms,

The magazine must be seen as primarily a vehicle for
Reaniey's own major interests. One of these interests is certain-
ly drama, and a large number of reviews are dedicated to covering
the state of drama in Canada, even to the point where, in Alphabet
19, a drama review was placed in the editorial slot. Other interests
nmust certainly include a growing interest in concrete poetry and
literary graphlcse. Alphabet contains some of the early work of
Bill Bissett (Alphabet 13), some emblems by Jay Macpherson intended
for her Boatman (Alphabet 10), Greg Curnce's Monotypes (Alphabet 7),

pictures and letters from the Kettle Point school's Alphabet Book

(Alphabet 15) and the concrete poems of the Magic Square contest,
including poems by Peter Stevens, Keewatin Dewdney (Alphabet 12)

and B.P. Nichol's "Scraptures" in the same issue. This interest

is now reflected in Reaney's own most recent emblem poems included

in Poems (1972) such as "The Last House", "The Riddle", "Windlady",
"The Farm" and "Egypt". Reaney's interests in his own London must
be seen by the large numbers of London artiéts, writers and reviewers

represented in the magazine. Mention has already been made of
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certain similavities between the ideas of Reaney and Chambers.
Parallels might also be investigated between Greg Curnoe's ideas
and those of Reaney. The editorial of Alphabet 13, reads, in fact,
in 2lmost precisely the same manner as Curnoe's paintings. Compare.

As Hilary Bates and Chris Burt are setting

this up what can they see out the windows

of the Alphabet printing shop on the second

floor of the Dixon Building L30 Talbot St.,

London, Onte

Outside = the delivery street and store

backs for London's big main street = Dundas,

Shoppers pass by = cderelicts and unemployed

coming to The Club in rooms just next door

to Alphabat Press,
and so cn, with Curnoe's stamped and lettered canvases describing
the landscape outside his studio window, such as "View of Victoria
Hospitsl", or his later works such as "View From the Most Northerly
Window cn the North Wall", Curnce's studio was, in fact, in the
same building as Alphabet Press, and there was a continuous inter-
change of ideas between visitors to both Curnoce and Reaneye. The
importance of this interchange cannot be underestimated.

If a process may be seen in Alphabet, it may be said that

the magazine grew less and less directly academic from the first
issues (which were based on classical myths and relied heavily on

academic articles) to a more directly abstract myth interest.

Whereas the first issues were based on such myths as "Narcissus",



"ionysos"*, "Prometheus", "Icarus", the last issues were based
on such myth patterns as "The River", "The Brother", "Fire",
"The Fool", "The Four Elements", and so on. Even in this
Reaneyt's interest in overlying discernment of pattern, his
interest in "identifying" and "ccdifying" is seen to come

to the fore,

The direct influsence of Alphabet on others may be yet unclear
bacause of the closeness of its demise. The flat press is now
serving back in Erin for Porcépic Press, the new division cf
New Press. Hilary Bates now owns the orginal Alphabet Press,
and plans s new magazine, Applegarth's Folly, springing from the

documentary aspects of Alphabet., Copperfield magazine has been

said to be related to Reaney's approach by Wynne Frencis in &
sourcepaper for an article on the Little Magazine in Canada for

Canadian Iiterature,

More accurately, influences of Alphabet must be seen in a
relation between the magazine and Reaney's own work. Regional
and eclectic, personal and abstract, tenuous but tenaciousz, the
magazine was uncannily ahead of its timee AS much as he gave to
the magazine, and this was much, he took froﬁ its Like all of

Reaney's work, Alphsbet must be seen as a docwment in the syncretic
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construct of his own particularly and enthusiastic world view, The
magazine must be seen as a particularly relevant document in an
estimation of Reaney's literary output and this continues, one

hopes, for many more years,



CHAPTER FIVE: THE MYTHS AND DOCUMENTARIES OF THE ISSUES

Alphabet 1, September 1960, contains the key editorial for
the magazine's development, in which Resney outlines some of the
"drive behind this magazine®, suggesting the imaginative source
of the magazine. The first issue is based on the myth of Narcissus,
first framed by an article by Jay Macpherson, part of a paper,
"Narcissus: Some Uncertain Reflections", presented to the English
Graduate Club at the University of Toronto, a paper dealing with,
among other things, mirror symbolism in Renaissance literature,

g critical approach using Frye's literary technique. The
documentary for this issue was provided by Hope Lee in her account
of being a mirror image twin. FEdward Kleiman's story "Crystal
Pillow" is set in a mirror landscape, salt flats in Manitoba., These
three key literary creations form one of the most c¢losely knit
issves of Alphabest. An article by Richard Stingle, somewhat forced,
suggests an overview for an approach to Alphabet as a whole

("To Harpooneers™)e Poems by Jay Macpherson provide a consequential
content for the magazine, and the first issue also contains one of

Reaney's own posms "The Alphabet!, a significant statement in itself

concerning the imaginative background of the magazines The first
issue contained a single review, of Layton's "A Red Carpet For the
Sun", and a graphic icon, a reproduction of The Fool from the

Tarot Pack., This alone anteceded general interest in Tarct cards,

62
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and set the tone for Alphabet's reputation, now seen in retrospect,
of being imaginatively ahead of its time. The issue was neatly
organised into sections ("Poems", "Reviews", "Juxtaposition:
Documentary and Myth", "Short Stories and Tales", "Icons"), and
stands as the classic example of Alphsbet's basic directions and
orgenisation.

Alphabet 2, July 1961, is centred on the myth of Dionysos,

related belween Daryl Hine's dialogue on Dionysos and Eleanor
Catto's docurientary "Subject Tom, Age 2 1/2". The editorial

is somewhat explicit in drawing connectlons between the various
parts of the iagavine, and furthers Reaney's explanation of the
nature of Alpnabet. Additionally, he suggests his own intevest in
children's activities that will be revealed in Reaney's own later
work, This is the only issue that has specific references to the
following contents contained in the editorial., The issue is qulte
soundly edited, with good material. There are no reviews in this
issue. The icon is a list of the Kings of Britain, which received
some attention in 2 Waterloo newspaper. Alphabet 2 contained the

first of a series of advertising sections brought about by .

Alphabet's strange union with Waterloo Review, whose only

siegnificance was that J.A.S. Evans of the Waterloc Review became
the YAdvertising Manager" of Alphabet, The union had no effect

on the magazine.



Alphabet 3, December 1961, centred on the myth of Prometheus,
centred on an article by Ross Woodman,"Shelley'!s Prometheus'", juxta-
posed with a documentsry on the Marquls de Sade., In this issue an
extensive review section centerinz on new Canadian verse and a

review of Milton Wilson's Shelley!s later Poetry to coincide with

the Woodman article. The issue had a marked increase in poetry
contributions. Richard Stingle appeared with another article to
continue ln¢ ideas introduced in Alphabet 1. Alden Nowlan, who
appeared in number 2 as a poetry contributor, had a short story.
The issue tended to have a looser organisation than the first two
issuss, but still had closely defined sections. Reaney included
anovher of his poems in connection with the icon by Tony Urquhart,
Margaret Atwood made one of her very early appsarances here.
Contributors seem to now be centred on a more London based axis
(as opposed the Toronto University contributors of 1 and 2), but
still the magazine is fairly evenly distributed between Reaney's
former associates at Winnipeg; U, cf T. and Western.

Alphabet lL: June 1962, centred on the myth of Icarus,
explained by Eli Mandel and briefly documented. A central position
was given to new drama in Canada, including'a key editorial of the
state of the thestre in Canada. The interest in theatre expressed

here was to eventually lead Reaney to found the Listener's Workshop
and the Alpha Centre.
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Alphabet 53 December 1962, Centres on Bes the Egyptian Dwarf
God and is Alphabet's satire issue containing Northrop Frye's sole
contribution to the magazine.

AKlphabet, 6: June 1963. A key issue in Reaney's own
development as it centres on the documentary of the Donnelly massacre.
The myth Reaney chose to juxtapose with this was that of Job, 1In

this issuve, too, the Jack Chambers drawings for Dance of Death and an

article on Sade by Lorna Bermane

Alphabet 7: December 1963 grows more London oriented with
submissions by ariists Urquhart (who documents the myth of Misshipeshoo),
Curnoe, and centres on the myth related by Norval Morrisseau, discovered
by Keswatin Dswdney. This is the only issue to be devoted to a
specifically Canadian mythe

Alphabs@mgz Jwie 1964. centires on the myth of Jonah with
representations from Jay Macpherson, John Beckwith, Margaret Atwood
and Fli Mandel forming the core of the issue. The issue represents
the last one founded on basically Graeco=Roman and Biblical myths;
from this point on the issues tended to be centred on more
generalissd mythig patterns.

Alphabet 9: November 1964, A full issue centred on

The Magic Square. It included several graphics and centred on

Keewatin Dewdney's Ontario Farmhouses (1820-1890) obviously
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finding sympathies with Reaney's own developing interests in
regionalisam emerging after a Vancouver stay. Also a short
article on David Willscn's Temple seems central to the issue.
Alphzbet 10: July 1965, centred on the myth and
documentary of the River. The myth was incorporated into the
editorial, the documentary an article on "The Red River" by
John Warkentin, supporited by several River poems. The issue
wag one of the more closely connected or apparent issues.
It also included Jay Macpherson's Emblem drawings for

The Boatman, originally intended for her book of poems,

Alphiabet 11: misnamed on the table of contents

s e,

Alphabet 8: December 1965 = March 1966. The issue is rather

confused related to the disappearance of the linotype at Editions
dfOrphée in Montreal, and the editorial is hastily put together by
a series of fragments. One of the smaller issues, it has graphics
by John Hirsch and an article on "The Music of the Doukhobors" by
Ken Peacock, but no clearly defined documentary and myth pattern,
The documentary by Hugh Hood that was to have appeared was delayed
until Alphabet 13,

Alphabet 12: August 1966, centres on the myth of the Sand

Reckoner, and is a clear example of Reaney's willingness to explore

apparently extra-literary areas (such as mathematics) and bring
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them into the focus of a literary context. Also in this issue are
the poems of the Magic Square contest plus wood engravings of
Brender a Brandis, one almost as clearly graphic as the others
Alphabet 13: June, 1967. The heading is changed to
"There is such a thing as the iconography of the imagination".
The issuve is centred on the myth of the I Ching, briefly dealt with
by G.Ve Dowvnes and documentarised by James Anderson in a fascinating
short article on lines, The issue ranges from the highly experimental
graphics of Bill Bissett to an article on Edwin Muir by Andrew Brink.
Alphabqg_lg: December 1267. The first issue mailed from the

English Department at the University of Western Ontario. The issus
centres on the four elements, but has no clearly defined myth or
documentary. The magazine does have photographic tip-ins and an
increase in graphics is noted. The editorial acknowledges Alvhabet's
antecedence in pop - art ("Who would have thought seven years ago
that pop culturs would catch up to Alphabet?"), a note that is of
some significancee.

- Alphabet 15: December 1968, centres on Firs. Like 10,
the myth for Alphabet 15 is incorporated into the editorial, though
the idea grew out of Andrew Brink's article on Sylvia Plath. By this
time Reaney let the connecting ideas grow out of the submissions
themselves as much as by his own suggestion and provision of frame-

worke A rather loosely held together issue,



Alphabet 16: September 1969 centres on the Fool, with the
myth being entered by Edward Yoeman's and documented by Kim Foikis,
Vancouver's Town Fool. In this issue, too, a collage of letters %o
Alphabet over nine years and a collection of Maritime poets,
suggesting Reaney's interest in cultivating certain regions of
poetry.

Alphabet 17: December 1969 centres on the myth of the
chariot (only briefly entred) and documented by Greg. Curnoe's
Coke Booke. A decline in graphics can be noted over the last issues,
and from the profusion of no's 1l to 13; 17 is devoid of graphics,
but the editorial suggests Reaney's continuing interest ("Did
rubbings of streets in almost every town we drove throughe..")

Alphabet 18 and 19: combined into one binding: 1971,

18 centred on the Hieroglyph, documented with an article on
concrete poetry by Eugene Eoyang investigating some of the things
Alphebet had been exploring as well, Alphsbet 19 had a birth chart
to document its myth of the Horoscope. The issue ended with an
anecdotal postscript by Hope l1ee to her article on twins in
Alphebet 1 that brought the scope of Alphabet full circle and

tied things end to fronte
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"hih Youth, Ah Joy"; short story. Jack Parr.X:17-=31,
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Hope Lee. XVIII-XIX : 106-108.

“And in a moment"; poem. Jack Chambers, VI:L7.
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documentarye. XIIX: 6=9,

ANGELES, Peter A, Boock Review of The New Romans, A.Purdy, ed.XVI:52-57,

tinimal Syllables"; prose. Gwendolyn MacEwen. XVs: 16-20.
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Norval Morriseauve XIII:97-102.

JMHoroseepes in Brief"; documentarye XVIII=XIX:55-57,
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M¥lying Dreams; Documentary", IV:62-63,
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_m_.“The Hexagrams of the I Ching;" documentary. XIII:10,
"Ant & Grasshopper"; poem, M.Morris. IV:80.

"The Anti-Poet"; poem. Warren Stevensone. VI:27.
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BATES, Ron, "From the Jevce Mines'i hook review of The Art of
James Joyce by A. Walton Litz. IV:66-87,
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Daniel Rowland. X:93=95,
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BEDWELL, Bill. "The Flight of the Eachanter"; poemn., XVI:79-87,
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XIV290-9k.

BERMAN, Lorna. "The Problem of Evil in Sade"; article. VI:56-60,

o "Vital Statistics for the Marquis de Sade; documentary,
III:30"370

"Bes, the Dwarf God"™; myth. William Hawkins. V:67-68.
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WBig Man"; poem., William Bedwell. III:77.
"Biographics I"; poem. A. Szumigalski., XIV:8=9,
"The Birds"; poem. Peter Revell, VII:16.
"Birthday"; poem, John Hirsch. XI:19.

BISSETT; Bill. Book Review of Beautiful ILosers, leonard Cohen.
XIII:94=95.

« Calligraphics. IX:82,83,86,87,90,91,94,95,

o Graphics, XIII:67-T1

» "Heads Turnd"; poem, XVIII=XIX:16,

o "Ken Wismer was Here®; poem, XVIII-XIX:15,
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» "White Lightning"; poem. XVIII=XIX:16,

» Review, XI:76-77.

BIACK, Theodore, "The Dream™"; poem, XI:21,

®The Blessed Angel"; poem. George Johnstone IIIsThe

BLOSTEIN, David, Book Review of Poems For All the Anneties’
(Purdy) and The Blur in Petween (Purdy)e JLll:T77=79.

« "Busride:The Forms of the Goddess Diana"; excerpts from
a radio play. VI:Z28-L2.

®Blue"; poem. Dorothy Cameron. VIII:38.
BLUME, William C. "The Poem, Blitzing"; poem. XVI:9L.

"The Board is Against the Production of Iysistrata"; poem.
John Hirsch, XI:13.
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BOISSONNEAU, Alice, "John"; short story. XIV:66=80,
_+ "The Women"; short story. VI:18-23,

"Bo Iims"; poem. Jack Chambersz., XI:33.

BOND, Tim. Drama Review. X323,

BOWERING, George. "Above Calgary™; poem, XI:26~27,

o "Cutting Them All Upsan Interview with B.P.Nichol",
XVIIL=-XIX:18=21,

« "Goodbye Middlesex County"; poeme XVili=6,
« "The Smile"; poem. XI225,
"The Boy Actors"; poem. M, Morris, VI:1l,
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Quiet Winds (Richman and Stooshnoff), VIII:81-83,

» "The Future of Poetry in Canada'; poem. XVIIX-XIX:95.
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. "A Narrative of a Singular Impdsition"; poeme IX:58=59,
. "Sunday Morning"; poem. XVI:50-51,

« "hirty Below"; poem, XVI:S51,

BRINK, Andrew., "The Roof Behind Us"; review of The Ancestral Roof
(Macrae)e, VIII:79-01,

o "Sylvia Piath and the Art of Redemption"; article. XV:L48-L9.
« "The Vision of Edwin Muir"; article. XIIT:51-65.
BRODSKY, Josif. "Fish in Water" (trans. leo Ignatieff). X:10,

BROMIGE, David. Rook Review of God's Kaleidoscope (Smithj).X:83-85,
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MBrother André, Pére Lamarch & My Grandmother Eugenie Blagdon';
docunentary. Hogh Hoode XIITs3h=L9.

"Brother Soul Meets the Safety Ring"; poem. David Harris. XVIIT-XIX:1l.
BROAN, James, "2 Poems"; poems. XV3:86-87,
BROWN, Len. "Walk Coldly Home"; poem., VIII:32,

o "A Leaf in the Wind (The Search of a Post Colonial West~Indian)";
poeme XITI:112-113,

s "West-Indian Winter"; poem. VIII:31l,

BRCWN; Mary. Book Review of Canadian Full Iength Plays in English
(ede Milne). XI:69=71,

BUCKAWAY, Mrs. CoM., "Ballad of a Remittance Man"; poem. XIV:37-42,
¢ "Ballad of the Gold Watch"; poem.'XVII:BS"BT.
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CAMERON, Dorothy. "Blue"; poem. VIII:38.
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CAMPBELL,D.A, "Early Perpendicular"; poem, IV:13.
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V“Chinese"; poem. Ralph Cunningham, XIV:9-11,
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"Christian Cross 2"; poem., bepeNichole Xshl.
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COWIE, Victor. Book review of Confusions (Ludwig). VII:89-90,.

CRESKEY, Jim, Book review of The Regeneration of an Athlete
(Siebrasse). XVII:08,

"Crystallographer"; poem. Stuart MacKinnon. X:50.
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"Culturs™; poem, Peter Stevens, X:L8.
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HOOD, Hugh. "Brother André, Pere Lamarche & My Grandmothexr
Fugenie Blagdon"; documentary, XIIIs3h=L9.

"Horoscopes in Brief"; article. Anone XVITI-XIX:55-57.

"How to Know the True Prince"; tale. Colleen Thibaudeau. I:69-80.
HOWELL, Bill, "Jane's Why-Glasses"; poene XVI:LO,

.+ Maritimers, We"; poem. XVI:LO-l1.

—_._» P"Olsen Calling Souperman"; poem. XVI:Lhl-L2.

—— "The Rainy Day Road Song"; poem. XVI:39,

HUGHES, Peter, Book review of Collected Poems (AoJ.M,Smith) and
Collectad Poems (3COtt)e Vi:bs=6lie

I

"T had the windows open..."; poem, M.Morris., I:12,
"In Hiding"; short story. Alden Nowlan. III:15-23,
"In Manus Tuas"; poem. Richard Outram. II:2l,

"The Inmate"; poem. Jack Chambers, VI:LS-L6.
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"Inmate 2"; poem, Jack Chambers. VIskS.

%In the Dark Spring"; poem. Jane Shen. XVIIT<XIX:L5.
"Tn the Future'"; poem. M. Morris. I:15,

"The Iron Feather"; poem. Jack Tootell. IV:ll,
ISMAIL, J. "Homage to the I Ching"; poem, XITII:10lL,

» "Spidey:Not Only for Stan Iee. XIII:105.

"it was difficult"; poem. Jack Chambers. VI:hi7.
J
nJy.B, vs Job"; myth, Margaret Gayfer. VI:8-11,

WJames Joyce and the Primitive Celtic Church."; article.
Edward Duncan. VII:17=38

"Jene'!'s Why-Glasses"; poem. Bill Howell. XVI:hO.

JENKINS, Anthony, Dook review of The Pearl in its Setting (Bishop).
XVITI-XIX:96-98.

JENOFF, Marvyns, "Aside"; poem, IX:93.
o "Poetess"; poem, 1X:93.

« "Room"; poem, IV:9.

from Jokers and Wild Flowers; prose. Gariel Szohner. XVII:38-<L46.

nJohn"; shert story. Alice Boissonneau. XIV:66-80.

"Johnny Ray Poem'"; poem. bepeNichol X:hl.

JOANSTON, George. "The Blessed Angel"; poem., III:7L.
« "Dwarfsblocd", V:69-70.

Bl

e "A Good Trick on Hens"; short story. V:18=3l,



. "Moose Meat"; short story. IV:L5-<52,
. Oraphic Poem. VII:38,

« Book review of The Norse Atlantic Saga (Jones). X:90=92,

Jonahj Cantata, text. Jay Macpherson. VIII:9=13,
JONES, Bene. "Pinchort in the Deseri'; poem. VIz17.
JONES, D.G. "Flaces of Memory"; poem. VII:}j2=h3,

o "Where the Stream Runs Through the Garden in a Summer
Wind"; poem, VII:LO-L1.

mJjourney of the Alumni"; poems ReKe Webbe II:lib=li7.

] :

KEITH, W.J. "A New Leda"; poem, VIII:37.

"Ken Wismer Was HereM; poem, Bill Bissette. XVIII-XIX:l5,

"King slter King": review article of History of the Kings of Britain
(Mormouth). Jack Woodbury, L11l:OLe=(Ge

"King Cobra"; poem. b,psNichol. X:L3.

"The Kings of Eritain"; icon. II392-97.

"Zing Xong goes to Rotiterdam™; poems Willism Hawkins. V:10.
"King Kong Goes to Saudi Arabia"; poem, William Hawkins., V:1l.
%Kingston, Ontario®; poem, Tom Marshall., XV:87-88.

KIEIMAN, Ed. "The Blossom Show"; review of The Favourite Game (Cohen)

o Book review of Erebus (Hunter)., XVI:62-63,

o "Crystal Pillow"; short story. 1:59-68.

o from Mister Golden Boy; prose. XVI:18-29,
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KOFHLER, Marie. "Five Quebsc Farmhouses"; graphics. XIV:35-36, L6148,
KCGAWA, Joy. "For Life"; poem, IX:89,

o "Grey Iady'"s poem, XIII:109.
. "Phyllis Webb on the CBC; poem. XIII:109.

KROETSCH, Robert. "Mile Zero: being some account of a journey through
western Canada in the dead of six nightse. XVIIzSL-56.

e "Tourist from Toronto"; poem. XIIT:110-111,
KUSHNER, Donn. "Two Eurocpeans'; short story. X:32=39,
L

"(Ta)belling the Cat"; poem, M. Mcrris. IV:82,

TACHS, John. Book Review. XVIII-XIX:53=El.

"Tzke Winnipeg Poems"; poem. W.D. Valgardson. XV:8=92,

LANE, Patrick, "Christmas 65"3 poem. XV:82-8l.

« "Pacific Edge"; poem. XV:84-85,

®Lapwing You Are, Lapwing He = A note on Icarus in Myth and Poetry";
myth article, Eli Mandel. IV:59-62,

LAVOIE, Fdgar J. "Saskatchewan Sojourn"; poem, XIII:1l-16,
g Ieaf in the Wind"; poem, Lennox Brown. XIIT:112<113,
"Jear"; article. Richard Stingle. III:56-63,

LEE, Alvin., Book review of Canadian Vriters / Ecrivains Canadiens
(Sylvestre et ale, €dSe)e XL200.

o Review Literary History of Canada (Klink, ed.). XI:66-£8,

« Book review of Trinity Key (Stephens). IX:69=71le
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« "Old Wine in New Bottles"; review article of The New Englsih Bible.
IV: 36‘113-

« "Winter Light"; review of The Saga of Gisli (trans. George Johnston).
VII1:86-88,

1EE, Dennis. "Three Sonnets From a Sequence"j; poems, VII:8=9,

LEE, Hope. "Ariadne Weaves"; review of Ten For Wednesday Night (Weaver).

Ive 65-660

o "Girl in a Mirror"; documentary. Is3L<LO.

« "An Anecdotal Postscript to 'Girl in a Mirror'; Alphabet 1.
XVITI-XIX:106-108,

LEEDS, Charlie, "Poem"; posm, XVII:53,

"Ieonard Cohen and Beob Dylan: Poetry and the Popular Song'"; article.
Frenk Davey., XVIIs12-29,

"leroy"; poem, Raymond Fraser. XIV:12-15,

#7,17dée Fixe"; poem, Richard Outram. I1:22,

WTines on a Lawn Party"; pcem. James McIntyre. Vildb.

"Tines on a Typewriter"; poem., James McIntyre. V:ilb,

"Tines on Leaving the Jones!'s"; poem. Joan Finnigan, III:78.
1Tittle Nell"; poem. Margaret Atwood. VIsSh.

TORD, Barry. "The Swan"; article. X:58=6l,

"Love'; poem., John Ower. XIV:l3.

"Tha Love-Song of Jenny lLear"; poem. Jay Macpherson, 1:29.
"The Love Song of Re Stoddard Willoughby"; R.K.Webb. II:l2-=lL5.

LOJTHER, Pat. "Preacher and Rock"; poem, XI:22-23,

"Iyric Poetry of Ancient Mexico'"; article., Norman Newton. II:73=90.
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MACDONALD, William J, "Weaf in the Garden"; short story. IT:13-20.
. "Chapter 27:Auguste Pamphile"; novel excerpt. XVII:30-3l.
MACEWEN, Gwendolyn., "Animal Syllables"., XV:16-20,

. "Certain Flowers"; poem IV:16,

. ‘"Fragments From a Childhood"; prose. XVs10=15,

« "The Peanut Butter Sandwich"; poem, VIIslli,

« "Plea For the Morning"; poem. IV:16.

MPoem'; VII:15.

. "Tiamut®; poem. IIT375.
MACKINNCN, Stuart. "Cottage"; poem. IX:85,
» "Crystallographer®t; poenm X:50.

. "Stetches of My Father"; X:L9-50.

MACLULICH, T.D. "Chatham, Ontario'; poem, X:9.

o "Puzzle"; poem, X:9.

MACPHERSON, Jay. "Alph"; poem. XV:E88.
« Emblem Drawings for The Boatman. X:51-57,
"« "The Death Angel"; poem. I:28,

o "Girl With Buck Teeth"; poem. I1:25,

« "The Gardeners'; pcems I:26,

o MJonah"; cantata text. VIII:9--13,

« "The Love=Song of Jenny lear'; poem, I1:29,.
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e "Wove=Song IT of Jenny Lear'; poem, 1:29.
. "A Mermaid's Crave"; poem. 1:27.
o "Narcissus:Sone Uncertain Reflections'; myth article. I:li1-57,

« "Narcissus:Sone Uncertain Reflections, or, From 'Iycidas' to
Donovan's Brain, I1:65-71 (continued from I:L1-57.

« "Tobit Casting"; poem. I:27.
o "The Traveller"; poem. T:26.
. "Wery Sad Song'j; poem. I:26,
. "4 Winter"; poem. I:2he
« "The Woods No More"; poem. I:25.
e "AWorld of Glass"; poem. I:25,
MCINTYRE, James. "ILines on a Lawn Party"; pcem. V:16.
s "Lones on a Typewriter"; poem, Vil6.

s "0de on the Mammoth Cheese"; poem, V3l5,

e mar e

s "Walt Whitman"j; poem. V:16.

MCKAY, Don. Review of Journeying and the Returns (b.p.Nichol)., XIV:82-83,

« Book Review, XVIII-XIX:50-52,

iMcMaster 165, '646"; poem. Lloyd Abbey. XIV:6=7.
"Mad Mother Ballad"; poem. Margaret Atwood. VI:S3.
"The Magic Lure cf Sea Shells"; poem. Bill Bissett, XVIII-XIX:17,

MANDEL, Eli. "Lapwing You Are, Lapwing He., A Note of Icarus in Myth
and Poetry", IV:59=62,
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e "Mary Midrnight, an Oratory". VIII:19-30.

e+ "The Meaning of the I Ching"; poem. XIII:106-108.
e "Seedtime in Dark May"; review. IV:69-70.

"Maritimers, We"; poem. Bill Howell. XVI:LO-lLl.

MARSHALYL, Tom. "Excaliburj The Returned Deserter"; poem. IXs8lie
— - "Kingston, Ontario".XV:87-88.

o '"Mykonos: A Memoir of Greek Easter"; poem. VIII:3L=35,
—___+ "Susannah Moodie 1803-1885"; poem. X:L5.

"Martha®™; poem. James Sommerhalder. XVIIT-XIX:88,
UMary Midnight, an Oratory". Eli Mandel. VIII:19-30,

FATTHEWS, ILaurence., "Reading the Journal of Saint-Denys-Garneau”; poen.
IX:57.

tThe Meaning of the I Ching"; poem, Eli Mandel. XIII:106-~108,
MEILLEUR, Peter Noel. "Paleo Poems", XVIII-XIX:22,

o "The S8ix of Clubs"; poem. XVIII=-XIX:23.

"4 Mermaid's Grave"; poem. Jay Macpherson. I:27.

"Metaphor®; peem. John Fernse. XIV:T7,

%Michael Williams"; poem, John Ferns. XVI:89-90.

"Mile Zero: being some account of a journsy through western Canada
in the dead of six nights". R. Kroetsch. XVII:S5L-56,

"Mirrors and Images from The Coke Book"., Greg Curnos. IX:L3-L7.

"ice Hawes Looks at a Snowflake": poem, McMorris, I:13.

tpMisshipeshoc & Other Water Monsters"; tele. Norval Morrisseau.
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from Mister Golden Boy; prose excerpt. Ed Kleiman. XVI:18-=29,

"The Monthly Alumni Bulletin®; poem. ReK. Webb. II:L5,

"Montreal Recelwes Solly Krakowitz"; short story., Stuart Shaw. XI:8-16.
"The Moon is a Mighty Magnet"; poem. Elizabeth Brewster. IX:60.

"Moose Meat!; short story, Ceorge Johnston., IV:h5-52

"Morning"; poem. Cecile Cloutier., VII:52,

"Morning Drill%; poem., Rernard Behrens. XIV:9L-95,

%“The Morning Prayers of the Hassid, Rabbi ILevi Yitzhok"; poem,
Phyllis Gotlieb. XslO-L3,

MORRIS, M. "Ant & Grasshopper’; poem., IV:80,
. "The Boy Actors"; poem. I:ll.
« "Dog Bone®; poem. IV:78.
» "Dog in the Manger"; poem. IV:B86.
o "Fox & Wolf in the Bucket"; poem., IV:8lL.
o "I had the Window Open"; pcem. I:12,
. U"In the future..."; poem. I:15
o "(Ia)Belling the Cat"; poem. IV:82,
« "Miss Hawes Looks at a Snowflake"; poem. I:13.

« "Sea Gone Girl"; poem. I:16.

MORRISSEAU, Norval. Misshipeshoo & Other Water Monsters; tales,
VIIth=6.

MURISON, Co.L. Rook review of The Story of the Iliad as told in
in the Iljad (Owenje. Xl:7Z=TlLe
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MURRAY, Rona, "The Child"; poem. IX:92.

*The Muscle Men"; poem. R.K. Webbe IT:36-39.

"The Music of the Doukhobors"; article. Kemneth Peacock, XIs35=hli,

- "The Music Lesson"; novel excerpt. Jack Parr. V:51-57.

"The Music of the Spheres"; poem., Francis Sparshott. IXs6€6.

"My Forest Suite"; poem, Jane Shen. XVIII-XIX:L8.

"Mykonos: A Memoir of Creek Easter."; poem Tom Marshall. VIII:2L-35,
"yth:1 Ching"; myth. G.V. Downes. XIIT:lL=5,

H

YA Narrative of a Sinpgular Imposition'; poem, Elizabeth Brewster.
IX H 58"59 ©

"Narcissus"; poem. Daryl Hine. I1:23.

"Narcissuss Some Uncertain Reflections"; article (myth).
Jey Macpherson. Part I (I:L1<57) and Part 2 (II:65-71).

NEARY, Peter. Book review of The Atlantic Provinces (MacNutt)
XIIT:86-87

"The New Bug"; short story. Olga Skey. IX:19-2l,
“Newcomers®; poem. Sylvia Osterbind, IX:88,
®A New leda"; poem. WeJo Keith. VIII:37.

NEWTCN, Norman. "The Iyric Poetry of Ancient Mexico"; article.
IT:73=90.

o Ode XII, "Immensity hung round me like a chain"j; poen,
I318~19o

e Cde XIII, "There let me live, new palaces to build"; poen.
1:20=21.
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. Prelude"; poem, I:17.

NICHOL, be pe "Christian Cross 2"; poem X:ll.
—____+ "Johnny Ray Poem"; poem. Xshlb.
e “"King Cobra"; poem. X:L3.

. "Popular Song"; poem. X:hli.

See also: "Cutting them all up: an interview with B.P.Nichol" by
George Bowering., XVIII-XIX:18-21,

Nine Poem Drawings, Judith Copithorne. XVIII-=-XIX:30-38.

A Nobte on David Willscon's Temple"; article. Ralph Cunninghan,
I¥s 39"’42 ®

Notes on Jonah by the Composer. John Beckwith, VIII:1ll-18.
"Notes on My Head"; poem, Lloyd Abbey. XIV:5S.

NOVLAN, Alden. "Doll Cirl"; poem. I11:27.

o "Exodus"; poem, 1I1:26~27.

o "Fireweed; poem, II1:28.,

. "In Hiding"; short story, IIIs15-23.

» "Patricia Gray"; poem. II:27,

o "Poem'; poem, II:28,

o "The Smelt Run"; poem., 11:28«29,

« "The Wickedness of Peter Shannon"; poem. I1:26,

"Nubile Girl"; poem., Richard Outram. II:23,
0

n"0de XII"; poem, Norman Newten. I1:18<19,



"Ode XIII ; poem. Norman Newton. I:20-21,

n0Ode on the Mammoth Cheese"; poem. James McIntyre, V:15,

%0ld Man Welpley"; poem. Robert Gibbs. XVI:l9.

- "0ld Order Mennonites"; poem. Nancy Lou Patterson. VIII:LO.

%0ld Wine in New Bottles"; review article. Alvin Lee. IV:36=L3.

OLIVER, Michsel Brian, "Country Music"; poem. XVI:L&-L7.

_____e "St. Paul's Fredericton"; poem. XVI:L7-L8.

_____+ "Supermarket"; poem. XVIsL5-L6.

W0lsen Calling Souperman"; poem. Bill Howell, XVI:Ll=l2.

ONDAATJE,; Michael. "The Dog Who Loved Bach'"; poem. XVI:92,.
» "Flirt and Wallace"; poem. XVI:93.

eesTsacne. res'y

1129 Dragons Teeth (From Montreal)"; poem, John Glassco,
XVIII-XIX:81=87,

"One Step From an 0ld Dance"; poem. David Helwig. XI:29.

0ntario Farmhouses (1820-1890)"; from A Book of Gables.,
Keewatin Dewdney. Illustrated. [X:L8-55,

"The Orphan From Alberta"; poem. Margaret Atwood, VI:S51.
OSTERBIND, Sylvia., "Newcomers"; poem. IX:88.
e+ "Spring Boys"; poem. IX:88,
OUTRAM, Richard. "In Manus Tuas"j poem. II:2h.
o "L'IdSe Fixe"3 poem, II:22,

o "Nubile Girl"; poem, II:23,
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o "Sappho"; poem, II:25,
e "she Speaks, Softly, of Cicadas. II:2L.

o "Pree With Bronze Pears"; poem. II:23.
COWER, John. "Love"; poem. XIV:l3.

o "To & Spastic"; poem. VIII:33.
P
"Pacific Fdge"; poem. Pat Lane, XV:84-85
PAGE, P.K. " Yellow"; poem. XVIII=-XIX:10.
"Pakistan in Birmingham"; poem. John Ferns, XVI:88.
%Paleo Posms™; posms, Peter Noel Meilleur, XVIII-XIX:22.
“The Paper Jesus®; short story. Lorraine Vernon. XTII:30-=33.
PARKER, Harley. Art review of Greg Curnoe. VII:87-89.
PARR, Jack. "Ah Youth, Ah Joy"; short story. X:17-31.

o "The Music Iesson"; novel excerpt. Vi51=57.

PARROTT, Jim. "Hieroglyphs, Myth and Symmetry"; article.
XVITI=XIX:39=h2,

"Pasternak's Images"; poem. Jack Chambers. VI:L8.
"Patiricia Grey"; poem. Alden Nowlan. II:27.
PATTERSON, Nancy Lou, "Barn Burning"; poem. VIII:39.

« "Elora Gorge"; poem. Xthe

« "0ld Order Mennonites"; poem. VIII:LO.

« "Va_cancy"; poem., VIII:ll.
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PEACCCK, Kenneth. "The Music of the Doukhobors; article. XI: 35-Llk

“The Peanut Butter Sandwich"; poem. Gwendolyn MacEwen. VIIsll.
"Peg's Dream"; poem., William Hawkins. IX:85.
"Pelly Among the Sophomores"; poem. R.K. Webb, IT:lL1-L2.

. PETER, John. Review of A Red Carpet For the Sun (Layton)
Y:8L-86,

"The Phoenix Under Fire%s poem. Gerald Vise. IVsl2,
"Phyllis Webb on the C B C "; poem. Joy Kogawa. XIII:109.
"pigts Blood"; poem. David Harris. XVIII=-XTX:11. )
"Places of Memory"; poem. DeCe Jones. VII:h2-l3.

"Plea for the Morning"; poem. Gwendolyn Macfiwen. IV:16.
"The Poem, Blitzing"; poem., W.C. Blume. XVI:9kL.

"Poem"; posm, Charlie Ieeds, XVII:S53.

%“Poem"s poem, Gwendolyn MacFwen, VII:15,

"Poem®; poem. Alden Nowlan. II:28.

"Poem"; poem. Peter Raby. XIV:15.

"Poetess"; poem. Marvyne Jenoff., IX:93,

POLK, James, Bock review of The Young American Poets (Carrall,
WI:SB“Sgo

_____e "2001 : A Space Commedia" XVIIT-XIX:75-80,
®poor Tom"; poem. Margaret Atwood. VIs52,
"Popular Song"; poeme b.p. Nichol. X:hli.

"A Pessible Fake"; poem John Hollander, XIII:116.

"Postures"; poem. Rae Davis, VIII:10+11l.



“Prgacher and Rock"; poem. Pat Lowther. XI[:22-23,
"Prelude"; poem. Norman Newton. I:17.
"Praludes"; poem. R.K. Webb. II:31-32,

"President, Hollister's Tuesday Morning Assembly"; poem.
Ro Ko “!ebbo II b1 33"’3)40

"Prexy"; poem. R.K. Webb, II:L7-50.
PRIESTLY, Christopher. "A Skeleton"; poem, IV:15,

"The Problem of Evil in Sade™; article. Lorna Berman
VI:56-60.,

®The Professor"; short story. Ataur Bacchus. XVIT:h7-52
"Professor Jackson Jones'"; poem. R.K. Webb, II:39,
RPunpkin®; shor¢ story. Joseph Toft. VIII:18-29.
“Puzzle’; poeik. T.D.MacLulich. X:9.

R

RABY, Peter. "Cattle Egrets"; poem, XIV:16,

o "Poem"; poem. XIV:15,

"The Rainy Day Day Road Song"; poem. Bill Howell. XVI:39.

RAJAN, B. Book review of The Return to Eden (Frye). XI:7h=75.

RANS, Geoffrey; Book review of The Swlnglng Flesh (Iayton).
IIT:79-€1.

"Reading the Journal of Saint-Denys=Garneau"; poem,
Lawrence Matthews. IX:57.

"The Real World of William Golding"; article. George Thomson.
IY:26-33,



100

REANEY, Jameg. "The Alphabet"; poem. I:30-32,

e "C.,P,R." Review article., IV:T7l=Thk.

___ Revolution 9 or : A Collage of Latters Written to Alphabet.
XVI $ 30_38 °

| "The Red River'; documentary. John Warkentin. X:11-16.

"Retroactive'; poem. Phyllis Gotlieb. III:s70.

REVELL, Peter. "Altarwise by Owl-light'; article. VIII:L2<61,
o "The Birds"; poem. VII:16.

o Book review of A Breakfast for Barbarians (MacRwen).
XIIT:96-57.

. Book review of T.V. Baby Poems (Ginsberg). XVII:69-70.

o "A Game of Fives"j poem. X:hb6=L7.
o "Half - Awske"; poem. VII:16,
%Revolution 9: A Collage of Letters", James Reaney. XVI:30-38.

RICHMAN, Sharon Iea. "The Gayo and the Leecfite Tres''; short story.
III: 9"1140

e "wo Poems's poems. VIII:36.

"Room'; poem, Mervyne Jenoff. IV:9.

"Roots Hold in Place the Unruly Earth"; poem. Joan Finnegan.VII:12.
"The Rusting Heart"; drama. Allen Stration, XV:21-47.

RUTH, Anthony, "The Butterflies'"; poem, XI:28,

S

SADDLEMEYER, Anne. Book review., XVIIT-XTX:99-100,



101

“"Sappho'; poem. Richard Outram. II:25,

“Saskatchewan Sojourn"; poem. Edgar J. Lavoie, XIII:11-16,
SCOTT, Peter Dale, "Fishing River"; poem. IV:10=11,

%Sea Gone Giel'; poem. Mo Morris. I:16.

SHARP, Sister M, Corona. "The Art of Hand Puppetry™; article.
XIV328“’330

SHAW, Stuart. "Montreal Receives Solly Krakowitz; short story.
XI:8=16,

®"Shelley's Prometheus"; myth article. Ross Woodman, II1:25«29.
SHEN, Jane. “The Dragon"; poem., XVII:59.

« "Character of the Human Heart"; poem. XVIII-XIX:li6

o "The Character of Man"; poem, XVIIT~XIX:L9.

« "The Dragon's poem, XVII:59.

. "Discoveries in the Hieroglyph."; XVIII-YIX:l3=Llj.

e "My Forest Suite"; poem. XVIII=XIX:Lh8.

e "In the Dark Spring"; poem. XVIII=XIX:L5.

o "A Poemtj poem, XVIIT-XIX:L6.

e "Snow in a Night Raven's Eye"; poem. XVIII-XIX:L7.

. "Under One Roof of the Sky"; poem. XVIIT-XIX:L9.

“She Speaks,Softly,of Cicadas"; poem. Richard Outram. I1:2le

SHIH, Hsie-Yen. Book review of Burmese Monks Tales (Aung)
and Folktales of Cnina (Lbernard)e ALLI:89=91,

"Short Sonnets for Mothers and Boys'"j poem. John Robert Colombo,
IV:]JJ-
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"The Simile"; poem, George Bowering. XI:25,

"The Six of Clubs"; poem., Peter Noel Meilleur. XVIII-XIX:23.
"j Skeleton®; posm. Christopher Priestley. IV:15.

"Skeleton Key'"; poem. John Hollander. XIIT:11lh.

tSketches of My Father"; poem. Stuart MacKinnon. X:h9=50.
SKEY, Olga. "The New Bug"; short story. IX:19-2k.

"Phe Slaughterhouse"; short story. Keewatin Dewdney. IX:9-18,

"The Smelt Run'; poem. Alden Nowlan. II1:28-29,

" 1Sniffy’ Reports from The Markdale Standard. .Vi6li=65.,
"Sriow in a Night Raven's Eye"; poesm. Jane Shen., XVIIT=XIX:L7.
"Solar Flares'"; poem. Phyllis Gotlieb. XVIIT=-XIXs7h.

"Soma Childhond Memories of the Niagara Falls Area",Tony Urquhart.
VIls7.

"Some Ways of Locking at Doug Jones"; poem. John Harney. IIl:76-77.

SOMMERHALDER, James. Book review of The Cat, The Cow and The Kangarco
(Pacey). XVII:71=72,

o "Martha"; poem. XVIII=-XIX:86.
"Souster's Poem"; poem, Joan Finnegan. VII:13.

SOUATC, Tan. Drama review of Cockcrow and The Gulls (Watson). IVih=S,

SPARSHOTT, Francis. "Alpha to Omega"j poem. IX:63=6l.

_e "Full Moon"; posm. IX:61-62,

o "Tha Music of the Spheres™; poem. IX:66.

L

o Review srticle of E.D.Hirsche XV:70=73.
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o "A Zoroastrian Dilemma (after R.C. Zachner)"; poem. IX:65,
o "Over the Ha « Ha"j review of Science:the glorlous entertainment
(Barzun) IX:Th=75, '

B ]

uSpidey: Not Only for Stan lee®; poem. J. Ismail. XII1:105,
"Spring"; poem. Dorothy Cameron. IV:12,
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