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INTRODUCTION

H .1
VJU:U.aVt H~ I'Jill'shall descr;i}.)cs Lord Byron ~ s copy of

Sh-:JY" enGd~title p8.g0. cary,:uo's the s!· gnah.r~ "D:}'J.....on. Venice. '''. t! •

Byron says among othel" things:

in England and Fl'ance). and their fame: uno t;('JQ author;;'o e .,

~tl1d VirgiJ.s of Louis and Anno. llThe:!.J:"' pooms v;:U,J. stand &s mod,...ls

t.he mode n Oll'.21S~ Thoy both X·) p0d 1IJ.:;;:r..};'c11s ::"nd acclamation •• e

show~rs of hisSGS o "

1101' Pope ]ii\J.f;t be s.:'.id t,lVlt he had liIOY'S t:t' ~o S TJsibi :tty ~md

na,tiv8 pootic m:i.i:Kl in him th""l'l HoilC'!1u. II

conclusions 8.r.',oUt tho x'elatj.ve t.lClllaU.c and po(';tic qualit:'..c~:i of

~lh0 Bibliog: f:-p.iy 2. J
., the end of the Hork cOlrt.:c.iry~ cO"'lplote

rof01....)1)(:?-8; H(,8:('E}V8:l' l1c'ceSfJa,:y u sho);'I, id0n\~i fying notes. like
nunb"'l~"s of' p8gGS clnd v·m'2!e~;. a.:r.<>(j b1SBlc tCc! into the 'ci:)Xt itsolf.
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I POPE AS BORHO..rER OF Tm~HES

UnconvinQin~ Evidonce_ .. -..... ...........&-s4'>~ ...........=4~""",.~

debteoXJ8SS in l'd':;a.rd.s to the con vents in s 0:;10 d~Jtai1.

Clark (p. 197) al~gues that One of t',e proofs that Boileau '·W.s

Popa 0 s moc.el is his use of Bolleau' s unity deyicc,~) by Buch vwrds

acceptance of Boileau t s standDoint th8.t l"'ulef' may be br01;:en. nos "Jell

as thE: fltonl3 of Ul'banity" as opposed to the It~lian tone of Ildjdact1cismll .,

With the possible exca:otion of tho broken Y' ,los. lJh~ ch~ hO\'l'e"?e?'~

Boileau mor'e than Pope. ar'e dide.cts.

r.
In connor:tiol") lr.\.th cl tm H.yfl t spea ing of Pope ~ AudY'''''-( p. 2.1.8) holCf:i

- the opDos1.te v:iev~': "In suite of the cu.'utlr::ty of his art, ~'l.e C}id. not

succeed. and he could not succeed. in :iJ'1printini!: on his s\.1.bj(;'c:t

matts!" tho unity uhich only an origimll jet of th(mght ll'w.y aSS\U'E:. It

1'h:) s 'is one of his Dl"'oofs -ehiOtt Pope imit8.ted Boi1GCl.U..

In my 03=)1.n1011. neithGl' of the vim.;s is true. becauD8 t,..OS8

'HatchHorcJs come up in any c la.ss ieist cl'iticisT!1, and POPI?'~ s ~,rol'~ h3.S

a unity of its o'(m: it is E'eJd.:cessed t.o the cJ:iU.cs. If BOjJ,E:1fiU'S

'Hork o addressed to pocts. has a unity o.r its OVil"J. popoe s nJust h,tve

one too. since Pope tl'ec::ts me-inly' the sar'i0 th8nlEJS. only apf,li(.;)s tI1€1;1

to the Cl-:tt:'LCS. Audra destroys his own argument fOJ:' Pope ~ simita'cion:

if Papa ~.l:1itatcd TId.1eti'U e.r~t')nsivelJ. ns it. then

2Eng1 .'1[;h quot!itiol1[; fron th6 ,\\'"o):'ks in Fl'oneh '1Y'" in my O';'r!l
tT'd!jsbti()n~ Audra and ;·J:i.J.liams. in t'lG E)as_0J:~.,E.~£..t:t·:_.;o_l2.:L::A!2.}!~.?~~
.~lL'2!.:.5:t.h.<?J:.?.!:2~l'ef r to tho nUlllb'2Jl~ of the V'Gi'i)8S cO)1i!'·1entecl.
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Pope's \lOrk r;m.st havo mor.e 01" 10~;s the :.;amo unity tiS Boile::rnos.

Equally unconvincing is Clalokos argU\i1ent that Pope, lithe English

Boileau" Cp. 191), at tho age of tm.}nt;<l, ",1;en he wrote ~~f~s~~y:.

could h~U"dly have Hdtten "such a li1.?tUl<C wo:ck" (p. 193). In a HO:C'k

of a.rt. a b01"l'Oi'IEKl 5ubjE:ct matte!' is less important tl .:m the poetic

touch the poet gives to it. On the 0 her h~.l1d, the~ e (n~e other poets

Hho at an early age .cl~€at6d 111--~·L.nn:-; 'ior.-ks.

Neith9l" is a concluG~Lv0 proof t nt Pope in his E.s~\~ USGS tho

same names Hhic John D:t, cir:m o on the re.quest of Vfillian SOaliJ0, t" e

transla.tor of VA1"t, su.bstituted foJ.' '",hG French ones (Au.dl'&, p. 203).

In this Hay Boileau '1·m3 "tl'aYJcpl:::.n ~8d to the Enrdish so1111
0 Pope

dOGS not. necess3.rl1y use tha n2.Y!l0S in the same rolatlons: II Ne,y

81 ou~d gl'efd~, EJ7'1er lift his 8.1'l1"ul He~l.d, / ZoilllS again would start

up from tho Dead" (46L~='-,\65). i-rhich bC:~(Jli)<·).s iY:t S02.m~) ~ s tl'8.nsle.t,ion:

as it Hill he shO"1I1 latEJi:'o

Pope 0 S OHl1 Ey:l.d.a!1C:~

popee s (JHn acJ:.nission is mO,c;t ilflpOl'tant in the question of imi

tationo In comEction uith this, Alidy·afs 8.J:'gtil<1Cnt of' Po:oeos tlthou.SLts

and rh;Y'1nes ret-fl. insd by h:LS t0li<;.0 .(:lUS J1l6mO:fY" (po 215) is beside the

poirrt p because it. : S lmthinka'110 that a young aspiring 1'1-y-it81"9 VIllo

had been imitating and translating uiL.h a '{.J.(/I'Y to J.0<.'.1'11. HQuld haVG

elied oxclusivolJY on his memory • .and '10 10. . ot h<1vO h:<.d Boileau f

such an iInport8.nt i.yOl~k ~ on hand vrhen lw composed An Esse'.I.e Th01:"

E en to-day. an still morn in



Hrit.er, an aspi:dng poet or novelist jots dmm no ....es \ hile hc

reads, to serve him for his' 0"121 Hriting. I just cannot imagine

Pope p eager to IN!. rn from oth eros p not ha\i'ing donn tho sumf:i. And

moreover, I canno· imagine the.t he ylOuld not have had on h6.nd all

the boo cs he mipt ha' e consider d impoi.'tant for his ovm topic.. A

researcher' in any field does the SAme; a tro.nsla ~,Ol' does: heuses

ref8rE:nCe books and all the pr>evious tr8.LJsla.ticns a~lailablc, in e.ll

the languages he, kno1·rs.

tak ing to im.itat ing Has not out of YB.nJ.ty. but humility. I S ·.l; hOi>T

defectbre my min things Hero;' . and, EllY ea\"ourcQ.to nl '3nd lilY' Hi2.nner

by copying govd. strolw5 from otherso'(1 Although "'..0 .e 09Y" here

plobably H'leanS ltto attEl!'~pt to r0';serr;})le ll • ·it, so st):Ymgly int:i.l,ates

the main. practice.1 m8<;l.l1ing of th:'! "ord. I m su~e PO'tJe did. not

(~onsc ionsly memo:eize as he i."'ead~ but made 110t8S. By imit.ating

established vlr-it-ers. Pope p:t'o"G8ded eX3.ct.ly in "Che S!2f18 r:ay as tha

RenaiGsam~e pa.inters p 1,yho imitated their m8.ste:r-s until they them-

selves bec~n~e mastEn-"s. Hodern schools of ,.:y·j.ting. fl.lt-hough they

stress tLat you le<:·n...·n 'Hriting by loJriting. mUD"" neve:ctheless ba.se

their- teaching on the irrd.tation of the best tha.t ha.s been vfEitt.en so

fCl.r.

It is of pal>anonnt im!)(i;cte.Y1Ce for the possibility of Pope~ s use

of ~rl in the original, to establish his knol<llodg t:> of French o

By his OH. aclmisslon.ho had an iJ,l;)0rfer;t lmo·",locJ.ge of thEl l;::;ngnage p

but the fact. is th.;::.t he read F'r-nch~ He must have enjoyed t.he

4
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r-e2ding, or he Hould not haV'G rea-de In his letter to Bol:'Lngbroke

of An,dl 9, 172L~. about his l'eading of Voltai:t'c's L~)lenl'i8.ci~.

he says: tilt is b t this I'leek: that I have been '1-;0'(;;11 enouc;h in :!i,Y

'1.ead to read the Po(:m of thE) ~gy2, \>lith the attention it deser"\'6S

I cali not oJ."etend to judge 1'75.t.h any cxactw;;ss of the

beauties of a fOl'sig 1 Lallguage vJhich I und6re'>,,~n(1 but r"l?erfoctly. II

The statement v although a fact, !nay reveal an exagg81" ted hur;lility,

SUC~1 as also appears in An Es~~'L' P098 1>TO\lld not have r8~cl a french

ol'iginal if he had nCJt enjoyed it. He) x'<)ad "Hith the 8.ttention it

deS(H·ver.~H=.oT.TJth the sa:ne application he loarnt v.n~:i.ting. If Pope

had used to~~ 9-y t s tocl1nical linguistic tm.'JIls. he mig;ht hn\lG t,l.lid

that his knoulEdg0 of French l"·!i!.S l'D,'C,her pass've t:ian < ct:i:lJe: he

l.mdorst0od it (1·.:ri.tteri £<!';d r'1uyc0 spokon~ or bc,th). but could not

sperd< it 02' \>n",j:C0 it. People O[.d EnGlish novels vrithcmt b~"lrg RbI,')

to DX'OilounC0 tho language: they may come rat.her clos('.) to )orfect

unders J. and 1.Ylg if they ["l"0 more "irma.1 than !1U1~~.1 t;Y1Jes. POP3 ~ S

DGY-S:L.:>tency in r03..dll1g French m~ght H.ffo);' slJ.Ch an indica·t.ioD.·

An am'al t) e. heetring in hls ears p:i.'onoun.::ed wha t, hE) rez,ds. \{ould

be docid0dly dishear·tened by the irksome task, <3SDGC ially if of such

a perfectionist Datu:r'e as Pope~ • But nohrithstanding the ext-eni> of

his sa'ilouring of a Frer,ch H'OPle of aJ.'t,. Pops. because of his O\-H1

conviction that he nndel'-tooG. Fl"" nch blpoi.'fectly, very pr b bly used

bo\',h the original and 8. translation of VA.ri.

An intel<ior t cOl'l'Gbo:.>ativ0 :oroof of the abov·e. concerning

POpB 6S proh.:1.bly defG8tilt8 pronunciation of Fr-Gneh, is his ~)'orse in
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!!tlJ... Es~sa~:y ltse1f~ "And Boileau still in Right of Horaco sHays"

(711+) e If HBoile8.ufl is stressed on the first syllable, the verso

is a perfect. iambic pentaneter.. To rO,?d it "lith V,0 stress on the

second syllf.'.ble "!auld H18<lD to abuse the rhyt.hm of t'18 verse.

Because the ,:,Yord H still" should cEll't<3.inly bEl stressed in the line.

a tl'ochee as the second foot Hould ha:;;<>clly h.;nre & Il ra isol1 cl~et~·etl.

A fluent sp8<lk<3Y' of French. hOWtfVElX', 'Hould not sacrif:i;ce the original

s:.J8aking El'lgl:i.shnw.n "muld. u-ith the stress on th'3 first sylla"iJleo

These gene:i'al indications point to a h: gh probability that

Pope used Boileau; ind ividunl theinos Hill substant ia:L.8 them f;;till

further. Hhel1 tal1<ing about Pope 0 a advices ,Andl';), is l'ight to

BoHenu.!I( p. 228) ,but Hhethel' Pope>. borro'"red t.hem f:co1'1 Boiletl.u 0;('

HoracEJ. or even fj:'on oV10r sonrC6S, is anothel" qUJ3stion; an even

more important one is Hhat he did with thom.

Because both Boileau. cHld Pope treat mainly the ~)ame subjeets,

but look at thom fl"Om the diffoY'0nt angle:s.,.-poctir;a.l OJ:' crU.:-c&l~,~

t!1ey must agR"t3e extensively. In som8 them0S, Pop::; might h:·1";'O"; llc-;~d

C",'"
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II est C0Y'tai113 Esprits. dont 10:; s()!ljbroG p::lns6es
Sent dOuD nuage epais 'coujo"i.1.:es embarl'<l.sseesQ
Le joux' de la raison ne 10 s9au'<oit p81~~0rc

Selan qua no"tr0 idee est plus eu l110ins obsGul"'13 0

L6 exp1"Gs:3ion 10. suit I' ou ~oillsnettew ou plus pure 6

Ce quu lt on co\):;ol$ bion E;eenonee cl8,irem nt~

Et 10::> mot.s pour 1e dire aJ.'ri'lont aisementc (i, ll.r!~l53)

Exp:n)s[~:i.on is thB Dl'OSS ef Tho1J.ght. nnd stHl
Appears 1101'8 cJ.oc"mt 2.S more 8u.itable;
A-vile Conceit in !)01l2pour..: VlOi'd;,; 0xp:r'est~
Is Li.ke a CloHn in regal Pm"ple d:rost;
FoY' diff P :('on1'- st;'ll"" f.; nith diff! ~~ei'lt Suh jects sort ~

As 5e Yl31'a.l G;:n';Js '\'i"ith c.:ourfc).'Y. Tmm. ~mc~ C;;D.i:·t. (3l8~323)

The subject!> il.I'e c01<tainly he so.mEl. but Boileau. usos U;e single

metr.~pho:r. of a cloud 1,rhilo Pope usos three: I!h.":i.s:uatic GJ,twsY.

lithe unchangi.ng Sun". and clothos ¢ Bo il8au hi>rc,Self uses th0 metCl.phol'

of clothes 8.t tho bsgil'lning of Chant 110

. Both Bo ileau and Pope stress sim~"'lic5.ty and. luodssty fW t.ha

Sublime sans orgueil. agreable sans fnnr' (5.~ J.01,·.102); "But

and yet not p~ciud to knmr'(rl (631=632).

avoid. One of them is too g:r0at 8.n ar'1uitiOl'lc T'10Se 1·UO do not

adhore to their O\vn f:ield, may exper:i..8n00 a ,~ad develoj)1118Ylt: lISome

ha,re at f:b.'s· fol" H'its,thcn Pocts past. I TUl~n~d C)~:"LtJ.cks next. and

Rons.:n-d:

Roe1:J.nt tout. brdhlla tQl.1.t. fit nn a:et 8. ell. mod~,:

Et tontefois long~{'(,dPS 8utun hf.lUl'0UX de,~t1.Y1Q

H&.is sa Htwc en F'1'an50is parlant Gr' (~ et Latin.
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Vit dans Page SUiVn.l1t par un re-'wUl' gJ.'otesqu0,
Tomber de ses gl'uncls mots Ie fasto pedantesqu.8c
Co pont.e argue illeux t:r'i.'.:huche de s i ha.u.t • B • 0 (:i., 12L,~~12')

Boileau 8xprasses the s me idea in general: "1-1ai5. SOUv8nt un'Ssprit

qui se flattop et qui s9 a ime. /r1:econnoist "on ge!l'w. at s':i.gnore

SOY_'.·n"'e1•11_"O (~ 10 ?O), <> "-,. 7 c,~ • 0

There is a s imi1al'ity betM(3Eln Pope's "30me to Conceit. alone 'i:.1-1 .U"

'taste confine, / And glitV Y'in~, Thoughts stI'UC'!<: out at ev' 'l'y I,hir;1I

(289-290) and 80i1s8.11 ~ 5 liLa p1uspart omporhz d ~un0 foug'tW in~ens&e /

(305ff.).

The poets e.lfJO agree on tb.8 hal'mi'ullli?-SS of jealousy:

F'uyez sur tout, fuye.z ccs basses jalous iG:':.
De r

" vulga.ires 0SPT'lt::; Tri8.1ignos ph:ceneGiGs.
Un subl:hno ECl'iva:i.n nCen P0Ut estra 1n:£'80'\:.e.,
CG 0S t un ViC:8 qui suit, la·Hediocrit~,.

Du f<lcritc Gcl~l,t"nt C0'i:'-.E:J salTb):"':::: Hl"',?alo
Contra luy chez 1GS Gl~and.s inCE;-f>s&'1'18nt eabt~10u (iY I lJ.l~>116)

Envy- "rill }Jed. t <c1.S its Shade pursue t

But" ~LikG n S;:'lad"->\·T f pl.:"o·ile~3 t.~:!.8 ~;Y~.!~.Is:~t.;.~n(; ('l tx~ne r
Fo~;' EJli,\l""yft d Hit t 1 ike SoJ. Eel i',):''; ~ el. ~·lakt:.~; kn01-n1
l'h G ODD(l0~.nG Bocl~)7GS G10b~j\ess? not its o~·r?)(

'i'[he;'] first t:'v;,t ,sUi) too pOl-7erful BCM,lS clispl.Clyr;.
It draws up VaoJurs which obscuro its Rays~

But evfn thoseClouds at last adorn it:; Hay,
ReJ':lect nI.3·:-, Glori S rand augillent t.he D"'.yu (1!66~4T3)

Soma parts of ~.l.LE~.:~w'J: point to trcl.l1s1ation as the poss ibJ.e S O\.H"{:e G

of Boilea:u. es 61't. P06lli\~..~ aVi:l.ilablo, pu )lished in 1683 vllth ,John

Jacob 'l.'onson n".blisheti It [-\g,Jin in 1703. <?,nd slJ.pplicd the a10\'-0
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infor'mat,ion.. Thel'e aloe I11t!ny indicatiol'lS that Pope v.zed the transl&~,

tion"

. t" d / A " ( .. ; 3~9 'l "0' dSOlt vos ore ,~u c unique. uteurs....... l1l.) oJO J. an.

the hume,n heart. as a part of natul:'<3: ltQu:i.(:onqu0 voit bien l'?om:me,

et d~un esprit profond, / De tant de ooours cachez a p8netr~ Ie

that it is enough to kno',r one rrian to kr10'(')' b2cS iC8.1ly all, although

t~La I~atur0 feconde en bizaY'r',;s portl'e-,it3, / Danr.~ chaq J,e '.me est

vti)c.h good se!1"s: "Aux dapans du bon S6n3 gaY'cbz de. plais,~,nt01:'.' /

"Ai,-nsz done 1:;. Raisono Que toujom'3 VOG Gcr·its / E:-(I1::)},,-~u,nt.8nt d~r:>118

Fir-nt :(0110'.'; Natu:re. e,nd yom' Judgruent f!.'I'.1:"\0

By ho3r just Standal.~d, Hhich is still the Sa!lie:

Un'~J'r}r,~, 1\~abD'o. stHl clivim;ly bright.
On~ elr.;;:vc. unt~h,"ng9d. and Unj.ve','sGJ. Light,
Lifo~ FO:r'C8~ ~,:'d :r3oD.iJ:;~Y. ~r,ust to a:LI i''-'lpart.
At once the $ oU.1"('; 9 • and EnCl. rl.nd Test. of Apt.
Art fro:!! the I\w6, eac l ! jus';:' S lpply pl'o<,ricb:-; t

\'Jc.l·ks ~'lithout Sho,·r. ' nd 11:1thout Pomp pr8si.o,oS:
In SOl,ie fC',ir Body thus thO informing Soul
\HV1 Sph'its feeds t Hith VigOlJ.l' fills the 1'7h let
Each i'lotion guides p and 0.01'y l\le1'\7o snstD.im' j

It self 11J1808n. but in th' Effects. ·rE;,;laim.~. (68 69:

These a.re the sal;le ideas of natnre 205 light~ synonymous to r02.50), "nd

good sensf'). sup81iar of lift'!, forcG and beauty, s iwpJ.e, !l"d.thc.,ut

(p. 219) noints to BoileClu (i., 3'1",,38). qnotGd 8,bJYe as tho eoure,,:
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for verses 71~72. So~r,e translated: "Love Reaso:n then; and let

line 72, the last one also coming up as Pop~!s r'~1Yrne.

Audr8. (P. 210) also noticerJ the siY:lilarity of Soame 9 s IIAnd af[\X'

off hold up the glorious p:dze'l (1087)",,=in BoHeau: \lEt '-OUfi

II . . . 1earD'd Greece •• / " ) L -"• fIGld fl"om afe.r, aloft, th . IT,',Ji):(tcl

R':ize" (92=96). And the idea and the l'hyn18 correspond indeed."

Amon~ tho CO~'fi.;.~mporary ;.rl'ito1: Sf so cliff(~ll'ent from the Ancie:r.ts,"

theX'''' is much rivalr: and. strife. POP3 says: IINo,.r. they '-'lho l'",achod

dowr." (51!.f-~.515) ~ Boile&.u. contbuing 011 the thought of the op~

~ Ie l'abbaisser.l\ (iv, 117=118)., SOaril.6: "Base l'ivals 0 ... I

Halicimwly asp:i.re to gain reliO'l..;n / By st,-11.ndin~; up and pn11hlg

others dOi" II (9/1=974). Also on this pohlt Audra (p. 212) seeHS

sourCG"

sholl.' d gx\?at Homs!- lift his "~lif1Jl Head, / Zoilus again 1'1ould start

rsvcrenc hearl.~ / Coulcy an0. D0nham start up frcl';l the dead" (1052 1053)"
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antithcsi~~~ hecause Zoilu5 \\'LCS Homer's bitter c:r-itic ~ 'i'ihiJ.e SoaTtle

(i.n thiG C"'S0. Drydsn) simply enUJ!1.0ra-CeS tho poets Hhom he Hould

like to live agcd.n9 Thl'se English n9.mes ha.ve beer! SU,. stit.uted for

only one F:c8nch hej."0~ riQue COltceille p~>ur lui l'alhl.lll2.nt.son audace, /

bcd.ng the P:<"inC8c Tho same ~ir of . hy.1l0S. hO''''6ve1'. are revealing9

Both Boileau and Pope think that to bo f.J. poet is a dh'J.t10 gift:

CVest envain qnfc u Pal'J1D.5se un t~mCi.'ah'0 Auteu):'
Penss d$ l~art des Vel's atteindr& la haut0U~o

SOil ne sent du Ciel lOinfluence seCl'ete,
Si son Astra en naiSfant n0 Pa forme PO~t8.

Dans on genie etroit i1 est toujours captif. (i. 1=5)

In Poet~ as true Geniu;:,·is but :caro,
Tru.e~T8.ste 2.S seldom is the Cr'itickPs Share;
Both must alike fro~ HeavPn derive thr;':ir )~:i.ght.

These born to Judge, as 'Nell as those to l:Jritee (:n..14)

Talent.s cu'€: di"-.yided sTJal'ing}y: lllJatUY'0 to &.11 Things fixed the

Auteurs p~l'tager lE}8 tal(ms" (:i.. 1}~.>14-) 0 'Ahon H0 look 8,t Soams eS

translation, as rep:rint'3d in the Cc-J'lbl~idge DJ.~, "Nature abounds

in Hits of every kind, / And for oach autho. can a talent :L:i.ndI1 (13-1!~,),

there is not too much simila.1"it;y. with the exeeotion of the conuron

idea. But Andra (po 210) quot0s the same p8.ssag", a ': It Nature

to all things fixe d the limits fit I And iY'isely curbed p ..tond l'tw.n 0 s

lwetend i.ng HitIl. v.ihich leaa::; us closer to Pope 0 s rendering. So this

surely raisos tho qU0st5.on of "'hich ed:i.tion·of SorJ.":e~s translation.
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My quotations of 'vlillic.111 Soam'..'! t s tr.:.nslation of VAr.-t. F0§tl~

aJ.'fl from George R~ Noyes ~ s Po~~:i.e2J. v~:d(~..2! ~.o!m Dryd~:llF uhie 1

fo1101.)'8 l,he edition. of the Art o:L' PoetlY~ of 16830 . Tho publisher

Jacob Tonson :fo"OJ:":i.nted the edition in 1'/08 in rJ>'?~D..nual.l:1l2g.911~!1Y

.£92:..tb~Year 1224.0 I have seen Tonson's editioi'JS of t 1e book of

1716 and 1727, and they fol1ovr the same text as John Dl'ydei1. at

the tl'anslatorts request (~ccol'ding to TOYJsonos e.clvel'tism!!0:nt

preceding the l-\1~t of Poa.~) l'0"Jised it flnd s'G..JstiJ ut0d Engli[;h

nalTles for 'Che French m.'l8S 0 The sal'le tcx:t also 8.npea:rs in Kinsley~ s

Qr.~l and in Albe:tl, S. Cook's ~E'(, of.1~~£r:o Cl,qrk quotes fr,'Jm it

too. But Audra' s quotations from the :'!:.:rt .2_:t..rc'~E1J.'~~~ ~\s it has a1rer::.dy

.been shm·m. differ at some points. Audl''-' (p. 2J.3) also qnotss:

"You can no church, no ~onastery chuse. I To shelter you froYIl t:1eir

pursui.ng r:1UES" I. referring t.o tho D0l"s:\.stent rond,"H's of th("lir oHn

vT01'ks to athol' ?:'"~ople I H'h1.ch is in Noyes t s Dl:y?~.2: IlThcI'c is no

sanctuary you c.?n choose I For a deIcns!? fr::J!n th<.;ll' pU.r n:i.ng HU8e"

(912",,913). The Cambridge (I~OY0S~S) text. fol1ov:-:l.llg the trans12.tion

of 1683 f is surely better: II anetl;.ary" stand!'> for the pleoI1as"n. of

"church" and !lmOrl2.ste:ryl; and Boileau hi,'lself has only flTomple ti
•

But Pope repeats tbe pleonasm: I No Place so Sacr~d from sU.ch Fops

is bn.rr 8 d. I Nor is p!:\u].Os Church more r,n.fe than Paul's Chul'eh=Y8')~'dll

(622~623)~ It is rather safe to assu.H1e th2.t Pope follo"l';8d. pe:chco.ps

i.n C', .dition to th:'l.t. a te.xt partly diffc:r-c:d1t from the one of 16830

E.Curll pu~lishGcl liThe Sec::)nd Edition. Revisod and Compn.r.'c1

\-lith the last Pe.ris Ed it ionll of l\ll~hG .Art o.±'. ?.2_~"t-r-;)~ in F'0UY.' Cantast!
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in 1715. H'ith the p:r'efL"'\:o?d advertisement: liTho 5il' v!i11iaffi Soameos

Translat.ion of the folJ.ouing POOnl p r/TaS in s0vera1 Pla,cos vel~Y well

done; yet tl11'3 Diction of Poetry has beon so much :i.l)rfl:roV'~d since

his Til'lf3, that upon strictly comp~i.~ingth1.s Piece H:lth the Original,

i.t has been found capable of. [(lany All1endTflonts. flat only in the

Versii'ication. but the Sense~tl

The advertLsement, clev0r-ly silent about the role of John D:t"ya.€n p

must fI1I38n the "many AJ7;enc3.rl1.ents" done in th0 first edition of thi.f3

l?RevisOdll LL.!:_2.f..root~. fl'o,n 1712 0 It c,,-,.nnot refer to the second

editioD a[, e.n imprOV8Plent. on the first 01.'(;) ~ becl'lUse "the Diction of

PoetI'}''' coul.d not ha e b-3en t: so much iTrr:)l'o'V~ dll it) 'CLlat short period

of time fro;)1 1712 to 17150 But the scc::>nd part of tho advf:::ct.:i.sement.

Author!'s Horks~ Dublis. 'd since his D~n.th by thtC~ Famons 11. Remmdot~ll

can ref'el' only to the sec·")nd English 0catiC'Y'l. since lithe last Pa1"ls

copy" of Boilco,u' S H01'ks Has publis11sd in l71]e Henc:G it is cl6al'

thqt the puhlisher, E. Curl1, m,unbsrs only hi.s 01-Tt'l. editio}1s of the

Art of Poc'.!.:::Lo Toget:1~r ~"ith the ~rt of .E.~t:t:.Y: of 1?15. the 1714

e~htion of BoiloD.uts Lut~'in is bound$ tra~)S1at8d by J. Ozelle

In the some volume, the comp1etG ...·Torks of Boi1e&..u are adve):tised,

published in th,,'co volumes from 1711 to 1713. Tho lirt. of POGtlX is

includ.ed into the first volume, .....hich bring:;; us ve-r:y closo to

Pope's :oublication of An 3ssay' in 1711. So t'\,w publishe:t'[;. Tonson

and Cll:dl, 1'181'6 prlntil1g theb." mm editions of Boi18Gtu ns lli-of~E...etrx.
the J.~.ti'el" :ne Hith the ltcorrect.:.ol':sr. of J 0 Ozell (!Jl"0SUlfl.pt.1\ous !lfter
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John Dl-yden es tou.ches t but at the time this may have not been so

. printed or in lnanuscl'ipt. alone or together uith another one •

.Some inst2.nc0s intil11ute that Pope might ha fG used both the original

and a. transJ.Cl.tion. So for inst.· nCG. 1\yhen POFe 8.nd Bo:'leau "dvise

authol'S to study the Aljcients (Audra, p. 219. Clay-le. n. 191.10):

KnOvl Hell ea ch ADC ient ~ s propo r Charactor.
Hir3 Fable. Subject, Scope in ev' ::~;! Pae;e ~

Religion, ConnlJry, Geniu.s of his Age. (119··121)

Consel""vOZ a chacun son D1'opro C-'l.re.ct91?(').
Des S iec:les. des Pa:Ls, ~t1).Jj.ez les mOGurs.
Les clim[:.ts font SOUV01)v les diverses humeurs. ( :CLJ.. 112~1l!-~)

Keep to each In.'3.n his propel' charact(31'o
Of cotmt:d.8s and of tirtles the humors 1::110\';;

F:r'o;1\ diff' :ccmt clir::w.tes diff'l'ing customs gro·vy.
(Soam!? ~ 538=9!-0)

The II proper ch al'acte r tl is in :;..11 the thY'eo texts 0

Son:etl~ing similar' ap~:Elal'S in tho quoz;stion of DJ.-O):;01:Vwn a.nd

harm.wny, 1 though h :1:"'6 too ~ 1"G coul d go as far as ;,IOJ'if.ce (11 ordo" in

line Ln) ~

II faut que chaque chose y soi.t mis0 en son J.:'Leu;
Que Ie debut. la fin. i.·&pondent au miliev.;
Quo d ~un art clelicat les ~)ioces assol,ties
U'y for-ment qu'un seu.l tout de d:iJJ0rses p,,~rties;

Que jamais clu sujet, Ie discouxs s'ecartant
N'IiH1e chercher trop loin qnelque mot eclatalJt. (i, 176~18l)

Eac11 object must be fixed in the dUB place,
And diff 6 ring parts hC}. C cOJ:':r.'osv,ndinr; gl'ac"';
Till by C1. cu::rious D.rt di.s::osOd~ He find
Ono pe:r-fect Hh01e, of all the p:l.ccss join'd.

. (Soa·,j8 0 177··180)
SOFie FifSures monstrous < lld mif,~sh<lp'cl ilppoal',
Considor' cl singly', o:e h.:.;held too nca.r, .. -
Hhi(':h. but proportiontd to their Light. or Place,
Due Dista.nce rsconciles to FO:r'ill and Gr'8.ce.

(Pope ~ 1?l".l,?L~)
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The thonght is the samo, and the !'hYITlOS bet.ray t.he SOUr.C0 (Cl;;,.-k,

p.19S) .Pope again. has given 11is a-rn exp,'Bssion 2. dynamic peTSp0ctivo.

ln8.de it his o'·m. so that even the idea, let alone. tho r-hYfIJ8S,

fades :i.nto $. i~ola'Li1,Ye insignifioanco. Becau.~;e P01)(~ a.ddY"t1!iSOS critics.

he forms his o:m a.nglo:

A perfect Judr;o will read G:;;(ch Ho:dc of Hit
\-lith. the S8.me Sr)ir.it that U.s A~.ltho:r H'j~:i..t.

StU'\JGY the \'7hole, nOl' seek .s:light Faults to find. (23~'k23S)

The 'tl"E;a.t·'ncnt of the theme is simiJ.alc in Boileau Rnd :?opo ~Auc1r'a.

p. 218). "Un seul tout tl
, "one porfect i·iho1011~.•althoughPop0 does J:ot

SOf;..me's rh;Yln8 "find!! is a.lso in POpOa

Some ?-ddit.ion~l p9.ssagGs may lead us both to SM<.mo a.nd HOT'3.(;r:;.

The problem of the breaking of l'ul<ss. fol' inst~ncGc> (1Thus Pe,,:!asuf;

• / Hay a • • / Fro:ll \TU1g9.)~ I30UYlcl~) \'I:1.th brD.'\?0 cUsoTde:t< ~£'.rt, /

(pp. 194-195) points out that the verses d0:i:ive from Soame f s

A gerJEn'ous J·IuSG moOl,y S01ll8tiFlOS tA.ke her flight;
T,-lhen, too much fettGn"cd uith the rules of al"\"~

Hay from her sb-icter boun sand li!\lits part. (934·-936)

In BoileD.u ~ s' mm 'J'OY·ds:

Quolquofois dans sa COUl'S'", un esp:dt vlgour'G'U.x
Trap r<3SSer'l·e pal:' 1,0 art t sort 0.0S l"eglQs proscpites p

Et de 1 Q art ln8Sli:e apprend a fr<i.l1ch:b:- loUl's li>:n :i.tC8. ( iv p 78~80)

"vulgar Boul1ds H instoad of II ""tricter bounds", "Reach of ArtP instead

streamltnr;;d. Th(~ verb "stw.t hit activates tho vel'80S. It see:1iS,
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Spoaking

about t'1e odc:, Boileau se..ys~ "Son stile LYfJpetueux souvent I11arche

au hazard. / Chez. el10 un bo:;:m desordre est un effet de 1 9 art"

( , . '11 "'?)11, ,-' (_ • Soams translated it: 11Eer \::,onerous style at randO~11

oft Hill part. / And by a brave disorder s~lO'\"S her artll (301-302).

Boileau's 1'h;Y1"118 its€llf. "ar'l>lt is taken over by SO<1lTl,e and Popes And

SOfl.!TlE; uses the sallie p9.ir of rhy,110s in both instances. the Sar::l0 Popc-)

has :ion his Olm render-lng. 1-lhD.t i~3 amaz.ing. Pope hus II' 1~aV0 Disol'cl8rll

from this socond. quote-tioD fl"Om Scams.

Boileau is very conscious of the need for the variety of style f

8.nd so is Pope:

Sans cess\;) ecd,vant ve-i."i,~z vas discour~.

Un stHe trop 8ga1 et tou.jouY's U!1l10r'ITl0.

En vain bi.'i11G U nos youx o :1..1 faul' qu ~ il nous endOrj~lG.

On lit ':Jeu ces AU.teu1"s 11ez, pOUT" 110US ennuysY't
Qui to\1joU1"S sur 1.11 ton 5e:"1])10nt psalr.lOdiero (i i 70 T ·74·)

In vJ'!·lting:. va'.i"';? Y'our dise;ou!:'se and phr'8.se:
A frozen stylc.;. that n3i"her eb')s 01' flo'\-vs p

Instea.d of 1'1 a·s :i.n~. makes ns gape and doze.
Those t0dious authors ~J.re esteem'd by nOnE! ~

1;n10 ti:r-c us. humming thG samE: heav~! tone.

But in such Lays as neither ebb t nor f1c]'!;)'.
Cox'l'ectly cold, anel 1"oguLtrly 101? 9

That shu; ning F[j,u1ts I on8 quiet TenoU2' keep;
;}e cannot blame ind.a0d=~b1.lt -";0 may sleeps

Pope's "neither ebh~ nor f10H". a cO:l':L'ee'Led \T(~rsion of 3011:118' s

"neither'ebbs 0:1.' floHS", is revea1in~; as "m1l as the l'l1yma HflO'll';

not to s"::Jeak about the idea t l-.rhic1l is 9 h01'i8Ver, a130 in Hoy[>,ce.

It j.s Pope 1~'ho bl"ingr; forth Gxactly 1l Or2.ce t s thon2;rlt~ Il in v ith.H'l
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to orro'X'p if thorG be lack of artY 0 This soems l<ather a sure proof

that Papa u'.>ed for the 'I'n~iting of fl.'!"! Es.sa;y: both Soame and Hor.-Clce.

But in studying Boileau p PODe did not li:liit h1~·flself only to

Both Boileau and Pope have similar ideas about natm'e. But it :is

true ~ they might have come to them through clif.f0:-"Emt channels.

Dryden sa.ys~ ~ 0 • ~ because many mEln are shocked at the JV:t!'I0 of

1''1118s. as if they H81'C a kind of magist,o:rial pr'escription upon po~ts t

I ",ill conclude vrith 1'/0r'ds of Hapin p in his l<cflections on Al':i.stot.].o~s

Glf the rules be Hell considE::l'8d, 'JO shall find themHork of poetry:

to bE' made only to 1'00.UC0 Ji8.tU.1'8 into method 0 . . III (p. 1~1..6).

Because of PODe's achnirnt,ion fOl< Dryden r it is ablost SUl'8 that his

"Nature H8thodi.~ed!l (89) ~f);jj9S fl'om. this SOUl'CG o This !?lci;.hocl is 'Hhat

makes a .lork of art.. as Pope says: l!l':r-ue ~-Tit :l.s Nature to Advantllge

293). the same thm.l[;ht 1·rhich BoiJ.eau e:,~:;)1'eSS6S in his PPGface:

II
• e e uno pensee l1eUve 0 0 • 0St 0 • 0 une pansee qui a cJ.D. venir

Un b,:.m lilot n'est bon mot qu@un ce qu~11 cUt Ull':3 '(:11030 quo chacun

ponsoit et qu.'il I'a. dit d~\me lllc.nier6 vive o fine et nc:u'..relleH

Tho &,,10 icmt 'I;.:'l·itCl'3 ha.ve bes+. folloHcd nat.G'B.t th81"e:for0. both

r~12.rk



IIAnd is himself that great Sublime he drcn'TS" (680), i~hile Doileau in

his T:r-a ite d~. SU':J:P.l1l8 stresses: "Souvant il fait 1a figure qu' il

enseigne; et. en ~8.rlant dn Sublime, il cst lui·.mesme tros-sublimo"

(p. 333). This source ~eems to be clear.

The presontation of the problol'1 of :r\ymes 1. Jac1s also to Pope ~ s

reading of the !,':"st of Boileau:

, i,n.1erEJ.~6 003"' YO~.1 find th9 c2ill.!lE. ~'lel!.JG~:0.1?.J:.~~~~•
. In the next Line. it HDis"081'3 t~l~S!..:....:u~11::~~i..

If Chrrsta.1 Stl:£~2......ti.ibi,.l.~l~c~s i1 !.:.i....UU.:.:.'Ir:~ll'.:; _m's2.2.,
The Header's threaton ~ d. (not in vain) i-lith Sle~o (350<D353)

Although the:ro is nothing (';orl"asponding :l.i"1 b'.Art, a. very si"l\ilal"

treatment. a:ppears in Boileau's Sati:t:'a II (Cl?,.rk. p. 196):

Si je loUois Philis. En mitacl~s f6~ondop

J e t~ou\ferois biontost. !-]1u~)e..El~~t~c:..oi1d~.

Si je vouloiE> vil~/~e)? un objet ~~~I~i1;
J e met"trois R. lO ins"("mt. Pl~IS b~J;:'u ~qy:.~...l_('l_ S<?~D3il.

Enfin pai"lant ",o11~iom~s dO Ju:;\ps.t§, c"t de j-I~1"]~e...n;:1~_~.
De Chef-deoeuvYQs des Cioux. de Beau~ez sans poreilles.
-~--~--~=--~-= -~~~--"-Cp~18~-V;;:~37~J.~2)

Uhile Pope fig.bts orlly e.ga:tnst bam.1 rhymes. and takes the l'l"eo.

for their being sensible fo).> g~antec1, Boileau on the other h[,~nd

expaU.at.0S 1:101'13 on tho subj-.ct. He is e..gainst rhY1H8s as t~JC only

1118sure. / Tonoit lieu d~o l'Jemens. de nombre et do ces\U'(j" (:"t. 115).

but vmat Boile<tu l'egrots h'91'e is tho pocrtfs neglect of all the 0 hen'

possible ornanents: Bo:i.lee.u is ~ gain on the side of fo).~n, anc. hr-,

18
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us to Hornco~~ Ars P00tic~
---~--~=

as a possi Ie SOUL'ce~ There <'l.re . dcJ.itional 0110S Q like the nesd fOL"

on tho w:d.ting c.~.reor:

o vo\.~s clO!11~ p qui br'lUant d 'une ardeu!" perilleuse f

Courcz du bel Esm."it la c<'trriGY'0 epineuc:e f

N' allez pas sur ~les \7131'3 S£:. ns fru.:1. t vous consU'·'1s!'.
Ni prendre pour genie uno <':unour de rim.ere
Craignez d"un vain plaisil' les tl"OYllpewJ(,;G 1).11l0j:'C:8B t

Et consultez long.o,<'ce'nps Yost!'e espl"it €It 'lOS f01"c,~s. ( i, 7~12)

Pope echoes it. but of cO'urse, ap.Jlies it to critics:

But J"ou ,-rn soek t.o glve and me:cit Fame.
And jus tly bonr a C:1'it't.ck $ S fWDle N'~"'1.0,

Be su.'('U YOUJ:'s(~lf and YOUl~ mm RafteD to knoH.
Eo','; fur yuUl' G8nius. Ta~ \.013, and LS3.Y'ning go.
L1mnch not bGyond :your Depth. but. be .iscL'oet~

And lr.arl( that Point Hhe1'3 Sense o.nn Dulh10SS mC3(3t c (1-:.60'051)

Horace . ,3.Js tho same:

Sum: tG m~teI"iam vestl'is. qu.i. sCl'i1. i tis. . cqualn
viribus et ver;;ate dill.. quid fei.·i~0 recusent.
quid valeant umeli~ (38=10)
(Take a. subject. ye Hrlt(:·rs. equal to YOUi:~ stl'ongth; and
ponder long Hhat your sh:>uldors 1:0i'US J ~ and v; lO.t th -yare Abl(1
to bea.?)

Boi.lcf'.\1. more di:r>eet and :ora,ettenJ. p goes a little fnrt.heL' than

Pope a.nel literally tl ies to seD.ro a Hould",bc drm:!J.tist: "11 trouve

~ Ie siffler des bonchos tOl'ljom"s pr'0stes ll (i'li. 1L~8). This C8.S0 p

h01;~eV0l". does not apply so mueh to a critic=~the 1"Jlbl.ic in a theatre

assumes a cl"'iticfs position. 1-101'<::ove1'. faithful to his pra.ctical

teachinG t Boileau even Stl'flSS'';)S the adv8.lYt-nges of other pl'ofcssionso
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Soyez plutost 1'1&9°11. s i c f est vostre ta.lent,
Om!:rier estime dans un art llec0.ssail'o.
QiJ.·EcI:iva.in clu commnn. at Po~te vulgf.iil"Cl.
11 est dr.t!1.S tout auti'/':: art des dCg:t'0Z differansQ
On P8ut avec honneul' ;C'811lplir 10s seconds rangs:
Hais ciarlO lf arl, dangonHlx da i.~imer et d 96crir8.
11 n' est point de deg1'87. du lncxliocl"'o au pi::t0< (iv. 26~32)

In this Boil.eau is faithful to Hora.ce: " mediocribus esse poetis /

poets be of middling rank. neitheY.' Mm I'lO~ gods ncr booksellers ever

brooked. II

Audra. D.lid Ihll:\.ams stress a s imilal":i.ty bet1,yeen Pope's "Stones

leap'd to 1"0_.,1. and Rocks began to live; / Hith s~,~eetel' Notes each

rising Temple rung ••• II (702 703) and. Boileau's nQu'tiUY.: accords

d'Amphion les, pierrc5 se mouvoient, / Et sur les mv.).'s Thcbains on

"Arnphio11' G notes. by' their melodious pow 9 'J.~S. / D;t'0H l'ocks and Hoods ~

soem~ a Jn~re p).~obable soun~e:

di(~tus et AmphioI1 f '.i.'he'oan~te condito1" \,U'bis f

S>1.xa mOV"lre SOYlO tcstudinls et p:tf;(~0 blanda
duc8re Cilic vel1et. (391!-=396)
(hence too the fable that ArmLicJI1, buHdoi:' of Th6b(~sos cit .ckl,
moved stones by thE) sound of his lyre. and lead them ;-Jh5:tboJ:"
he Honld by his uDDlicating spall.)

Boileau' text is a1J10Gt a t:l."'a.l'islation of Ho,.ctc· ~s. PODO did. not

mcmt ;LOl1 the names (he Has not too eage r to ShOH his inde:btec noss) •

but othendse his idea ee'-Ioer. Horace faithful y. POlJe, moreover,

did not depart fj'Oi1i stones. as Soame did in lLi.s translation, adding

11Hoods tl to stonos. Pope is, in fact, 8. l:tttl(~ Henle hore. gniltyof
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a pleonasm (ll s tones" and " x·ocks ll ).

Pope f.> verses: l! CTis not enough no Ha.rshness gives Offense. /

Boileau's (Andra a.nd Hillj.ams): "Le vel'S 1e mietlX remp1i t 13. plus

sea': (i, 111~112). And the rcs0!Tlblance lse~ds to a.lrnost D. p£"0of if

l"e see Hhat SOCi.m8 said: liThe fullest ve~..'se and the most labol"d

sense / Displease us, if the ear once te.l~e offense ll (109-110).

Although the ide<t itsE:lf may l·,ad to oiJ.oau as the sourC6, only

when one sees that Pope used tho same :rhYl\108 a.S Soane. the eviderlce

for the .10<:.n be.comes 8.1most conclusivo. Pope. hOH0Vel'f starts from

the op':osite dh"ection: l·rh5.1e Boileau st.resses the ),li1port.ance of

sound. Pope emphas izes thc.,) s igrl :\fica-nee of thouGht. In this rGS "CXlct f

and. sonorous trifles". St:\.'6SS:Lng also the sense. Po_ 8. r00l"ElOVel~,

enriches his say:i..ng H5.th a. similo (IlS ound mUf:d~ seom an Eeeho to the

S0nse" ), lind t.h 13 makes it more 11).8 O1'm.

Pal"~d()xic:a11y, l-rhilo Boilee.u "r0v81'8S" the language,

Sur tout, qu' Em YOS ecrit.s 1a. Langue X'E'Nere0
Dans vos plus gr'anc1s EiXCGZ vous soit tot'l.jOUI'S s'<).cl"ee ••••
Sans la L,?:nEue en un mot, 1 ~ Auteur 1e olus divin
Est toujonrs. quoJ'qu.·:U f~.SS6, un IllGch<:l,YJt Ee:r:iv[J.irl. (j.t 15LI,~161)

he ,a.lsoviolntes it for the sake of form~ Pope t OJC the contlba:ry t

Oth:,n's for Langua[~e3.1J. theil' Ccu'e exp~'&ss.

And va.l"l.Ie Books. as Homen Hen. for Dr'E!Ss:
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Their Praise is still.~,.The St.ile is excellent:
The Sens0~ they humbly take upon Content.
"lords are like Leaves; and "lhere t.hey most abou.nd.
Huch Fr'uit of Sense boneath is ray-ely fOurld. (305~310)

but tre~.i:,s it most fairly.

Ho'revel', Hhile the classicists tr-ied to model their language

an astounding licenco to cl:"eate n81>7 Hords and thus 0n1':\.ch the langua.ge.
. ,

H01~9.CCtS vi0m; run counter to all the classicist conceptions of a

langua.go fixed by l"ules j in pro j()ction, they Op811 the door to

modt?;rn langu..ages and !liodel'n lite:t'atur-es. Hith his less rigid stress

on the importance of langu~ge alono, POP9 is near· l' to HOT"n.ce than

Boileau is.

'I'he the'''Jl3 of the importance of Hork leads us also t.o Ho' ace.

"True Ease ln i\f:t-iting CO~lles f:r'O~ll Art p not Chance" (362) ~ Pope sa.ys.

cesse, at le repolissez" (it 172). Batter than Boileau and Pope,

Horace expresses the idea Hith a liletaphor: "lip!8.8 labor at mOl'a"

(29l)c,="th8 toil and tedlm'1 of the file".

But a poet should not dEnrote all his life just to i riti.ng 1YerSeSj

he should also live:

Que les vers ne soi9nt pas Yostre 0:tenH3l 8l11ploy.
CultiYGZ vas ar'1is. soyez homm.e de foy.
eg est pen dO astre agr03.bl0 at char-mant 0.2.1)S u.n li1::c0;
11 faut s9avoir encore et conversel~ et vivY'G. (i.V". l21~12L~)

PoPO S60ms to be indebted to Boileau for his V01',,8 (Audl'a. p. 228;

Audra and 1·,Tilliams): "A KnO\J18clgo b'Jth of Books and Humankind"

( 640). 8.lthough only tho idea is the same, .'1nd 11l0raoV"sr. Horace ~ s

vivas hJnc dU.cere voces" (317~318)u._.111 '·JOulc1 advise ono Hho has
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lecu'lJ0d the imitative ilJ.'t to look to life and llE'~nnel'S for a modol~

and dr:1H from thenco living Hords. I' Although the Hriter~s benefit.

f:r.om living may be only implied. from Boi10a.u and Pop,~, Horace express0~1

it accurately.

Boileau Hal'nS against thc~ persistont reader of his OFn \vorks to

othe:es:

G8.rd0Z<~V'OUS dCinitGl' ce Rimenr furic-1u:x:,
Qui de sos vains eerits lecttmr har;11on:'te\L'(
Aborde en !'ecj.t8.lit quie:onq\::0 1e GE.l.lu.~,

Et po'.rr5uit de 8es yers lE':s pass8.ns dans 1a x'U~3.

11 n'est Te:nple 8i saint des Anges rGspecto,
Qui. soit contre so. Euse un lien de seul"E:t&. (iv, 53-52.)

l'~or imitate the Settles of our tines.
Those tuneful ret;td0Y's of their 01'1) chJll l"h;Y1U88 v

itlho seize on all th f acqua int9.nc8 they can meet.
And stop the passengers th2.t Halk the strd;et~

1'he7.'6 is no sanctuary you. can choose
For 8. defonse from t.heir pnrslling £Iul:~o•

• Soan10 dOGS n~t mGnt-ion angels as Boi10[';,u 3.nl Pope do. POTY) SC\Vs~·

No Place so Sacred from such Fops is b\.J:'rod.
Nor is Pau.P s Chu?ch moro safo than PauP s Church'Dya:rd:
Nay, fly to Altar's; there they'11 tal1( you dEJa.d;
For Fools nlsh in HrHH'0 Angels fear to tL'o2.do (62f.~.~6?5)

Because of this very fact, it is highly })robrtblEi th3.t Pop~ hid the

. French ol'iginal in hand (Audx'H. pp. 213. 217; Clark, pp. 1')6.~,197)'l>

although Pope has addod, as it has been amply shO'l1n. more invent:iv0

thlngs t.o his bOrr01-led material thc,n a.re the IlAngols11 in this rxuticular

ca;>('). Angols are - not too hcl1'd to 8SS0C:j_<?t(~ Hith <11tars. Pope's

pl'obr~ble inds-btodn0ss. in thts case. to an "e..inGndsdll Soam0 has

b'8~il1 dif:~~L',.sscd earlier. Horace himself describes D. crazy poet

(in oi.'der not to be C:t"c1ZYr hi;; should livG fLG other people do) at
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lcngth~ :i.nc:luding the assj.duous reader oihis ann 1-7Orks to oth8:tSo

Horv.cc is even naturalistic in his h'eat'uent of su.ch a ree-der,

'\>7hile BoilGD.u and Pope are not: llGtJ.v1i1 vera arripu:i:t. p tenet o0ciditquo

"if he cat(;hos a man~ he holds hun f2.od:. and reads him to deat.h-=

a leech that ,,:111 not let go the skin ~ . ti11 gorged Hith bloodll ~

It is reasonably c10ar that Pope. fo.X' the mate:ri,al for Ar.LEs;;.ay'.

inference. p:t'Obably SOl.;1E; othEn" \v01'ks. Hh ieh &,re not. '"he subject of

evon [Jrincipal source. as the . . h 1:
lEpress~on ~aG )8en so far. decreases

Pope f G ind0(lt.0dness to Boileau ~ wit.hout having to f'ienticli1 the ytay



II POPEoS THEMATIC ORIGINALITY

POP,3 Ips not :i.1il1)i.~ess0c1 the s"C2np of his 01"117, :i.nal:tty. eithex" of thought

or of £i,T.,t. or of both. Her.G o.r(~ some cl08.1' eXB.raples in l'lhich PODO

differs from Boileau.

It seems th8.t Pope es esteoHl for the Ancients is mo:r.'e Sh'0ssod

dEmriv0 the An~i0nts of any pr'ivil:,gesQ FoJ." th-. rnodern v.lriter3 h0

has disd.ain (325ff • ) • He allONS licence only t.o the Anc ieYlts;

1-18.rn'" the Hod8X'ns against it -(163ff. ). Even th" p:e8c9clonts. foI'

t:!'f\~lsg:i·0ss:i.ons should be et at· least by the: l-'.ncients (166).

vlhatev8r is lJearel' to the A!'lci ant;:;, Pops 8.c'r(J.res T:lore. Even

born to ser-ve, obe.ys f / And BoD.sall still in Right of HOl;'.!',cG 1m~, 1;;!I

( 713~714) Fl~<Y be taken at their face wa.ue 0 But if ',78 take them·

as such. they' go against Hhatcve,J.~ POpG pl'0Cl.chE:S in his essuy. Further

on.

But we. cll"ave Britons. Foreigrl La1'lS do"'pised,
And kept unconqu(;l"~cl, and unciviJJ.z'd.
Fierce for the L1' Gi.'ti08 of Hit, and bold.
He stilJ. defy' cl the ROi'lans. as of old, ('715~?18)

also se8:TlS like boasting. and it is antithetic;-?,l to the thonghts

Fj,,"9nch literatu:ce and classid.sm lv-auld express such a nega.t:'tve oD:Lnion

of the COUl'll.l'y. And it is also improba11e that such 2.n ecluC!att>.d,

25
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aim. Tha.t this is a subt.le h'ony against his 0I-lD countl~jr is nJ0re

apparent from the follmJing \~el'S6S:

Yet some there were, among the soundei' F'm·]
Of those vrho less ul"esUl.ed, and better knEfH,
'~Jho dur t aSs0rt the jnste!' Anciont Cat1Sf).

And here reztol,e d. HhGs l"L\ncJ.&nli::i"/:al Lm~s. (719~722)

Pope appl"oeiat· s Engl:\.sh ,,;.('ite1's only to the ox'"(,ent t!10Y fol1o'.7 the

to Fr0nch~.u·hOl"". and manifests genuine 0steo"'i fo:-i:' e. lJUTolb8r of

even a personification-.r,rouols becoHo peJ:8ons: IIG.::n'dE"l'!, qu' l.H10 voy~/1.1e

Ci.. 107 108).

throughout the tHo wo:rks in qnostion.. \Tnilo Boile~u fishes o:?aim.:lJ

the Une;ly sounds": l?Fuyez des mauva:'t.:J sons Ie concan:r::; odi~:1.n:"

(i, 110). Pope. as it seoms, takes Juphony for gr~U1t~d. 'but ra.1·hep

stresses the nec6lss~n"y correspondonce of sound. 1;ith souse,:

But r10S"\. by N1.:mtJ81'S jndge a P08t'S SonG'
And SMooth or rough Hith them is ric:ht Oi' ,·;ronz o
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In the bright Huse though thonsand Cha.rms· com;piro,
Her Voico is all these tuneful Fools admire.
l;Tho haunt Par'nas~~us but to PIGD.se thoir Ea:t,
Not mend thoir Hinds; as S0;11'3 to Church repair,
Not for thedoctr'ine, hut the Hu.sick thGJ.e. (337~34J)

Pope :l.s qutto origin'll in his thOUg~lt: "Vmoe-ver thinks a fault=

less Piec" to see. / Thinks what rJe'el" vIas, noJ.~ i~j, nor e~er shall

b u (253~25.4), althoUP"h Audl"'c1 and Hilliams bring it in connection

vrith Boi19au~s llA C:0S petit:,; G.0fa.uts marquez dans sa peir/cure, /

LOesprit avec plaisir 1'0connoist 130 n'.ltun~ll (iii, l07~l08) 0 A cOH,1ection

ses!"l'3 plausible if Boil'3&u t s toxt is t.::l..ken out of its contextg Boileau

Boileau nnd POP8 differ in their approflr-hes to modesty, morality~

8,nd religion,. In faet p their urofessed l'lloc1()sty and factu-·l ambition

a.re c1Jnflictin~ fo:: 08 ~ Only a soaring 2.!iib i tion could have made

add.:teSS0S llBards Triurnph2.rl\}':

Oh p may som0 Snark ot your Coelestie.l Fire
The last. the rr..S:.li'l8st of yo,-~l" Sons inspirG,
(Tllat O?1 '.'leak i:l:i.r1S;S. from FHI'. pm"sues you1;' Fl:\.ghts;

. Glo'·!s H ile he :reads. but trEll'lblC:Js a.s he "Trites)
To teach vain Hits a Science little knovn'l,
TO acll'Jire Supsl"ior SensQ, an1 doubt their oi·rrJ~ (195~200.)

The professed. modesty incorlipati'ole with the lofty teaching! tlThe

last ,. the me2.nest of yoUJ:' Sons": if he' really thought so, b8 cou.ld

Boi eau follo\fs similar lhlGS:

Pour moy, qui jusqu' ici nouri dE.,ns J.~ Satir. ~

rPosB encor ma.nier let trompette et J.<1 lyr0:
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VOliS Tfl2 verraz pO Ui:"tant • Q<:ms C0 cha:?lp glorieux ~

Vour., animer du lno ins de Ie. vo ix et des yellx:
VOliS offril' ces le90ns quo ma Huse au Pa:cnasso
Rapr:ol't'l jouno on(;a:r du COll1:rt0rCe de Hox·ac0'
Second01' vostre ard.~ur. ' chauffer vos esprits.
Et vaus montrer de loin la courone et le prix.
Ihis aussl ~al"'d.onnvz sit plein de eEl bea.u ze,10,
De tou~ vos pas fameux. observat0ur fidele~
Que1quofois du bon or jo sopare le f~ux~

Et des Auteurs grossiers j'attaque 105 dofaux;
Cen':i0u.r un DOD. £8,Ch0\.7X, mais SOU'IlGnt necessairc.
Plus -ol1Gl:i.n a. bH.mel'. que sq8vant C4 bien faire. (iv, 223-236)

Both Pope and Boileml adJ'1it t1:1eir being aspirin~ P;:'J0tS themselves.

8.nd th~y embal"k on t",ac~1ing other'S hOH t'J i,rrito poems~ There are,

ho\JEPJor. tlm verry diffoY.'ent trait", visible in the passl1g~s. Boileau

even begs pc.. don fOl:' his a ttac:ks; Pope does noto Bo i16801.1 S. OHS a

saving g:i.~ace~ he admits Horace as hlf:i source; Pope d ,os not

admit any di.rectlyo Pope certainly. dOGS not follow 1 •
nl8

"Let suc~J_ teach other.s who themsol res 0xcel1." (:1.5) 0 At tho -':Cl'Y end

of. -.lI.n Es ~8:i this S<l.Ule inconsi stency bee O!'l0.3 2.·0l:'Jarent:

The:~1.1se • ,iDose early Voice you t.aught to sing
P1"\3scl'ib t d he2' Height.s, ~.nd pY"'J.n'd her tender Hing,
(H01' Guide n01-l10[;t,) no mor's attempts to :~'is0,

But in l~vJ ~!um~)el"s short E:;:cursicJl s tries:
Content, if hence th 8 Unlear'n' d their \hnts may ViEM.

The Loal 1'd reflect on what before they knGT·r, (735=?L~O)

where he hoth identifies himself 'l;Tith the muse cmel IlhUrrlhlE:sfl hjJ~1sGlf,

mounting on the high pedestal of teaching.

Hore than Pope. Boileau is outsooken in his defonce of norality.

, ~ 'II (... 42 ") 'ld t b t . t5<._,.e ,;e J.J.l. f :.> • you s, ou. no e ray v:u:' ue on

la a:rotu Stu· un papie!' coup<lble, / Aux yeux de leurs Lec:tcu.Y·s l"0ncle."Jt

le vice a:i.mablo ll (:i.v. 95-]6), and the cC,Jl~lusion :ts: "Ai11le~ done la
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vel"'tu~ nou:rl~issez...en vostre ameli (iv. 108).

Pope gives to his teaching of morality the perG)8ctive of a

critic:

. L9a1°n then "ihat Horals Criti~ks ought to Ch01-1 p

For 'tis but half D. Judgo's Ta8k.·to lino\·,.
tTis not e~10ugh. Taste. Judgro!ent, L88.rning. join; .
In all you sneak. let Truth and Candor shinoo (560~563)

t1Canrlor" in line 563 may 10ad to Boileau'~; ot'iginal (E. 180).

because Soame does not use the ,'~()l'd: IlJ 10V8 s':1cu'p sath'e f:t'o~n

obsceneness free. / Not :iJ'rs)Uder~cc that pJ:"ee.ches modesty!! (!+03..,!,tC4) i

an inaccurate t);·a.nslation, by the ,:,my, boc&use uhat Boileau attt:~cks

is hypocr.isy,. the oP1-'.Osito of '!cand::mr".

ObGe0nity as ha:i:ply as Boileau: lINo Pal'don \T:·'.le Obscenity should

find, / Tho t Hit and Art conspire tommo your Hiner l (530~5TL).

So in Pope ~ s miYJd~ 8.S H011 as Boileau's. morality is 1~ior8 irapOl"tfl.nt

HitVr- Tit, ns bravtd the Skies.
And the Pr.es s groan' d vrith LiceJ'lc ~ d Blasphe::nies<o=
These Honst(3I's ~ Critickf}! ~,!ith your DaJ.'ts engage t

Here point yOUi:' Thundor. ana ex11c?ust yomo Ilag:e~ (552=555)

As to religion. Pope is against the Hiddle A~es .\:rhen "Huch l'ias

Beli8"<Y° d. but little nndel~stl)odfl (689) 8.!"d aga inst the monks '·Tho

Ilfinish r d 1<1hat the Goths begunil (692). cons5.stel1t d.th h:;.8 belief

in the nec0ssary predomin:lDCe of ).-r:Jason; ·but. on the other hand p

he is also against the pri'lsts "rho do not. believe. IlTheTI Unbelietring

Pl"'lC-lsts refo:rmod the Ni!.tioi'l./And taught more Ploasant Hothod", of
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the ...MiG Hay as his contGl'lpOl"'a.Ty Jonathan SHifi;,~ although ll1.amboX's

of diffcr.ent· Churches. Alexandar Pope H,S\S fat' a r\.'11igion enlightened

by 1'22son. Difff:J:;;~".ilt1y fror:J Nicolas Bone2.u~h'3 did not acceot

things. so x-eadilv for gran ...edo Boileau "(.akos (::'J'Grl t 10 0st.',\blishIrlGnt

for R;1'2.n1:.ed: he S8elilS to acquiesce to the gover-n-nent t S GX0e:utiol1

of a~ ath~~st (ii, 189-190).

HHh relation to Pop .• 1 e is morc ol~i~in3.1 :in his ,.ore d'3tai18cl,

mor0 n:('')~tical o.clYic0s •. like this one: "Qu.e des le premiers V8:t'S

(11.1., 27=2f». HUh relation to Hor-ace. he brings forth a th0me

,·'.·}.ll'(:~. '.-i·.)Y'..'.'.n~ C01.']..d 1'10+. {-·.'>:>.•a+ '. .l.1.,~ o%c\Dl~·l of Ct.....; t:1'~J'" 11 "'u'oj""'\'. ,,"_. _" ., .~ v., U \.'L ••~ .•..L'i. ';d '. JU".l.C)'-'.G'.• -,. ( .........

bo clat>sical; the: su<jects thomselves should be such. Boile~,u ba:N,

any "barbarict1 subject.s (ii:i.~ 241.1.). as "Tell ''If; tho C!u'ist: [{J) Oli0f::.

t.he h.ttal' 'becau.:'o of his O'i-rfl faith: "nfallons ',Joint. dans n~s

. s "nges. I Du Dieu de verit.e. fa ire un Dieu do . 011song '.8
11 (ili"

des8c ..'at.lrm to him.

VEvangile ~ PEsnl'i.t n t offre de tous costez
Que pcnitenco ~ fL.\..:X8, et tornkn8 !ller-itez:
Et 0.'0) vos fictions le HH3la.nge coup:!. 10.
Me~m9 A ses varitez.donnl l'~ir de la Fnbls 9 (lll. 201~204)
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Boilo<3.U dr.-8H· 8. su;tle. shal'p distinction b0tH8on 1:i.te:,~atm~$

. N' 0xcite poi.nt -n nons d~ honteux n onvement/! (1"<7 s 101=102), :i n

taken right from Boileau for his Nobel Prize ddress< Boileau.

dans tOu.s vos discour-s 1a pv.s~;ion enn.m / Ai110 chcY'cher 10 CQt:;UF.' f

and Pope, one ",ro'l1dEl~s ,'7h'lt n~m can be added to 1itel'ature. It h~s

be:.en 1'8t:0ntly stNssed that s;ympathy is not enough for an author

inst~mcE', not only be sorry for a d:.. ·o'i'711ing man, but holp him.

Althou.gh Boile"Ll could not knoVi this t,j'ansla"tion of the G6).'!U'Ui

FL'oD a 1ll.Ol'e

symp thetic 1111 faut clans 1a clcNl'1.u' que V0US YOU", nbbaisd.ez. /

he goos to the 6mpa ,hetic "C 9 est P9U de e.stre ?o~.to. i1 faut astre

am.. 0 'l €."1.." (l' ~ 11)1 ),., c ,'~" • -~t ,-,' • Sympathy. h0HtWEn', ..70 find in Horace: !lsi vis

f -l '1 d t / ' .... t'b' (IO? lor~) I:I~~ ]'me. erG f 00 6nt1J11 es' pxo J.111m11 J.~'.'S.t .~ J.. • ._~.L./ Q'~ • l you "tau..Ct

In the, CftSe of Pope. more tl:.c~n :;i,IW c.'pecial tra[il..l'lent of inc1ivichla1

themes. the gEln0ral cl<itical a pprorAch lends him a st?mp of originality ~

Thus he is mOl'0 indepe;,dent of Bo ilea.u than Boil0f:!.U fron Hnra,0ctJ

Pope subjugates er'iticisl1l to poetry, It is llt':-l8 l·lo.se vs HalL-maidu



32

.(l02)~ And he develops his ovrn ide s of criticiSl"1 and its r'e1at:Lon

to poetry: "A p<,.i1:'fecJ
,·, Judge uill read 0EW~ Hark of ':lit ! i-lith tho

4liti\.o"r
'. S8.1"0 Spirit hati.ts "'Jlrltll (233=23!.}). Th0 "trespassingll is unavoidable~

because. t 0 fields arc so closely i·elatod. and. to SeW t.h9.t Pope. does

it only thr-ough Boileau's influo1ce is a. little st:f'f.i.ined (Audra.

p~ 216) ~

In tho question of an ide8.1 (~l·:l.tic? Pope. 8.gl:' 80S .'Hh.h Bailei'u:

F&itos cho:J,.x d~nn Censeu?' soli e et sal'1t.8.ire~

Que ia raison cOi"d.u.i.se. ot 10 <,(£avoir {;elaire.
Et dont 113 crayon S6Ul' d ~ [',bard ai11e ch!,)l~cher

L' -.ndl'oit que l'on sent foib18 E;;t~ qu~on se vent ce,cbere
Lui seul eclair'eh'a vas dentes l':i.dicnles:
De voStY'8 esp1'1t tL'er,lb ls,nt le 0J::J. les scr-c.p1.JIG3 • 0 0 ..

Hais ce t\'~.:rfa,it CCm[H3Ur 5e troU-iG l'2.,l'Eil',":H1t.

'reT exeelle A rimer clui ju.~e sott~,mE:nt.,

Tol s test fa.:i.t Dar SE;S VOl'S di~itinguoi' dc;ns la ville D

Qu:1. jo.n1[.!.is ch'l L\:i.ca.:i.n n1a distingue Vh'gne~ (iv, 71 P:4)

Bnt \-11':.Sl1''' 6 s the rkm. "V/h(l Counsel can bElSt,OH.

St.:l.ll ple,,<.s ~ d to toac:h 9 B.nd. yet not P?ou.d to k):101'1?

U· ~'\.):ih<..~Ll . Q'to ·"' ..., F'~"""y"r 0" v S·oit"...sil. .c......_"t~ u~ . U.) .d.v\._\A ........... ~ .. ~ c.S'

Not dully p:e·0ossest. nOl' blindl.v right;
l'i'lllf Lear-Dtd. 1Jf:311~bY'cd; and tho~ m~ll.=bl'ed. s:i.neero;
Hodcstly hC'lcl. and H<L"1.~.rJl:r severn?
Hho to a Friona. hi[; F'3.'.1J.tS l~an f)"eely ShOH,
And gladly pr~i~;0 the l1C!"j,t of a Foe?
B10~;t 'lith a Taste exact p yat unconfin f d;
A Kno-;,rleclge bo"h of Books G!.¥Kl Hmnankind;
GJn 9 1"ous Converse; II Soul eX8Ylr;:yl. from P:d,de;
Ponet Lov'e to PrcdRE:, Hith Rea.son'- 6n his Side? ( 631~6!12)

The cbarD.eteristics of such a critic ;;-:'e rea.son. knovrleclgo. re[~d:Ln0ss

to help. But st~cb c).":1.t~.cs aTe 1'<l.J:e. becD.u.sE-\ ta.1EIDts al'E~ distribu ',cd

sparingly. Pope a.otails his idoa of a er'itic:. cont:cib'.ltes mOl'€" art

to it. as tl~..n..w.llyo Ir~ fact. 'Hhnt Pope doscribes is a perfG0t nF·.il.
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but linkvd "rith modesty; justice Hith kindnGss; unerring tnsts.

Boileau and Pope come t.(lgethel~ again in the selection of a

fiend as onefs o~nl critic:

Fait0S~~·.·ous des A.!Li:;; P~'O)1its tl vous consu:r0~.

Quo ils soient do VOG eel-itsles cOi!fic1ens sinceres 9

Et de tous vas clefau.ts las zeles aclv81'Sail'8s.
DepoUiJJ.i.n de'ilant eu); l' arrogc':.Dce dO Auteu!' • • • •
Un s age Ami to'll jom's rigourm.l~·i inflexible.
Sur os f"mtes jama is no vous 18.:Lsse paisjble.
11 ne pardonne point lei; endroits neglige:".
11 rer{'.[oye c;') leur I:i_en le,s ver~3 mal arrs.ng z.
11 r0m.. jl:18 des roots P mn.bitieus0 err.ph&ze • • •• ( i p 185~202)

AudY'R (~. 211) thinks this jns~)irecl. Popeos IlTr"l1st not your self;

but he h~.s eni:>:i.ch'ElCl tho t8Xt~ this tblO by an ant:i.thBSis: tlFriend

. But fin you fa ithful fl'iends t.hat Hill repr'ove p

That on your H01"'k:J mav look Hith careful eyes?
And of your faults be ze""lous enemies. -(186~1.88)

But because th<n"3 is no other s:i.milarH·;y than t~e smile idea Ii Pope

might h3.ve easily borrvw0d it f~op'l HOI'c.ca: Ii s i qu.id t&i!1en 01:1::-":1 I
. . . 'j . l d ' . ~. . . / ~ t· It"SCI'J.pe-;erJ.s, J.l1 ;'-8. C1 Ctoseen at. lnCiHns ~J.Ur).s E31:.. pa 1'1.8 0'C nos ras ~~.

"Yet if ever you do Hrite anythi.ng. let it 01'lt.r the Gar·s of SOl'!!S

critical Ha,8cius. a!ld your fathox'~s. and lily OIm."

Audl~tl (p. 212) 8.1so thinks that Pope is indebted to Boilefl.u for

"But you f Hith P10~sure OHI) youX' Er'rors past 9 / And make 0a<;h Day

a Cl"it:i..ck on the last" (570=57:1.) p Hh:ich is in Boi10C.tu: tlCl'a~gnos<»

vous pour os vers la censu~e pUbliquc r I Soye%~vous



u.n seVC1re Critiqt;<:J tl (i, 182~183), and in Soama: "The public censure

fOlY your ~'n'itings fe",:i"~ / And to yot~1"self be cX"itic most saver(:"

( i. l83=lOL~) 0 I cal'lnot S 00 any agreement of the 'c:!-lO t<:·xts. Pope es

1o.\'H1 is quite dif'fG:rent: he c;;:lphasizcs a daily improvolllent by self."

criticisl"fl; Boiloa.u. stresses ttpublic censuJ;'o" as the m'otlve fOl~

self=c:d,ticiSi1ie The id6~s al'8 cOl'Tpletely diffe:'!:'Gnt. although the

subject. self~cl"'lticism. is the S8.ms.

As to t.he' verse HTo Err :LsHu.m.;(ne; to FCH"'g:"LV0, Divinell (525),

Audr'll (po 217) p;x'ants Pope the tr-ait of origin:l,lity: tlThis is OYie

of the most beD,utiful pl"'eC8~)ts Pope has given. but the one he l(3ast

Hillingly applied. II The second half of th0 sentence m,.i,y be tnl€l9 ut

the first only pG.rtia1-1y~ "Erra:."'e humanu'n est" is n. Hell=knoHD

ss.ying th".t has be~n used extcnsiveJ.yo In Bc,rtlstt? 5 yo.milia!:" Ql1£,~

Latir! OIl p. 150. And. t.h8 idea of divine fo~gb!enGss is also as old

as religion. Pope cou.ld ha.ve joined thE,l two thoughts i,'fto a striking

antithesis=~and one could hardly expect him to do mOT'e.

Af. i'i: has all'eady been shovm. Boileau use.~; the direct address

Elxtans ively. as HoracG 0.008. Somotirrlt-)5 Boj,le~:.u look~ like a Bibliclll

prophet: IlAuteul's .prest82. 1 ~ o1'0111e a fIlr:.5 instru tio!'1s" (iv. 85).

Although Audra (229=23(J) sees a sign of FClpe t shaving studj"ed

Boileau: "In r-,ct. oftBn (and is this not a.nother proof of h?_s

minute st.u. ,y of him?) in ? po ~ 5 HlOVOniOnt. l".nd tone one finds again

BoilGau f s manner. 1I in this l A espet:rt, rathel" than eOYlsiderthe apostrophe 9

1.J'hi(~h Hor" C0 and 30ilcuu '.180 extergi'\"cly9 a lna,:k of Boilcau ~ s ir,cl.ec)'t,(4d..,
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ness to Boileau, I should rGgard its scant use ,by Pope t.'l.S a trait

of or1.ginality.

To a certain extent, Popov s critical 11'?9X'oach'itself commands

a mora negative <topr-oach; Bo:"Ll92,u r S mnst be a more 1"05 itive Oi'e.

Pope is indeed unsu:r~Dass0cl in his demonstration of ,-That is not, good.

hiatuses p to be heliedia.tsly followed by '~vlhi1e Expletives their

feeble Aid cio join" (346), '{'lith the exn18tive udo ll
e IIAnd ten lm¥

'-'Jords oft creep in one dull Line" (3L1-7) 8.re just this. like t1A

needlE-lss Alii'xar/.lrine end's t.he Song / That. like a Hounded $ 1'] 'lk9 •

d};,ags its 810H 1ength8.1ong" <:356-357). But POP~l doe,s not shun the

positive approach eithei'. In lIHhel1 Ajax St.:d\J'0S soma Rock 8 s vast

a.nd the parr~d.:'Lgm \)Hock~ s vast "'leight'!' is hayd to p:j.'onOUflCO and ehockf:;

the soe8d of .);~eadiDgo In the .::~we of a s\TLft=lirw (lenJonst:tatj,on~

the veTse is also long. fop the V-8'l"y :reason t.hat the \'1bo18 of it can

be pl'OnOUJ1Ced fast and eas ily: tic "11 /1"-1 .arnl Do ~ e 6 1-,.:1.05 oWer th 8 un~

bending Cor-n, and skims along the Main" (372=373).

The fact itself that Boileau i'7aS not his ol"Jly SOU1'CO enhi<mces

Pope! S originalit:>T. as do the tHists he gives to the inclivldual

C01YJ110i1 th8mes~ an:1 his critie.":1 apnroach 0 Above all ~ hOH8yer, it j_s

POP80 s art that makes him most original. ab:ost. ul1.mate:hably so ~

ns it Hill be demonstrated in the folloHing chaDte:r.s of this lfOrk o



lIT VERSIFICATION

Verse Patte,:Vt1§~

So as to assess asomprehansiv,..-ly EtS possible the extent of

Pope ~ s dependence on Boileau or freedom from hjm, it is neces~,;al"Y

to analyse their resp£ctiV'3 poetic for-ms in some detaiL

Boilet:l.u ~s alexandrinos consist r:lOstly of regnla).· iambic feet.

(xl xl xl xl xl xl):
Dans C"on genie otroit il est toCjOUl"'s ce:?tif. (i, 5)

As in most English verses, so in the rrlajori\;j" of Boileat'.~s

French ones an ian:h is the first foot, iVhich is tUlde:csta[)c ab1' if

H8 keen in mind that Fr8nc1'!' "Tords carj,·Y the s'c,rBss on the last

syllable:

Ccurez, du bel ESpl·it la Cal'rie:t'(3 ep:m8us0. (:i., 8)
(xl x/ xl xxI xx!)

Secondal"'-y stresses. hOH ",:'er p in polysylla.bic \-i()!'ds r or' monosyl.labic,

'\.-70rds themselves, !l1ay occupy the first pll\ce in a ve 58 and thus

provide a possibilYcy for. a trochee'ora dactyl:

Insipides Plaisans. Bouffons infortunezo (ii p 131)
(Ix Ix xl xl xl xl)

(if the secondary stresses a1'6 ignored~ the exa'"1ple could also be

read: xxi xxi xl xx x/o)

Nais dans une prof8.ne at l·iant.e peinture. (i.:ij.p 219)

For the same reason, that French. Hords cary? the stl'\)SS on tho

las'~ sylL bIe, all the 8rses B11d in an aceented syllable, witb ttlv

excepti::m 0 f an end=vor8 e !Uute It 011; Hhicb. p.lovides the th iT'te(mth

also fOi:,jns a '"'yl1abJo ~

36
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Ell~ j)0int des Amans 1a jOy0 ~ at l~. tr:'Lsts~;s~,

Fl<d.tt2~ menace, il'rit0. appaiso \\n£ H<.\istJ.'o s£. (u. 4·l~1 2)

The trk"l.in diffe:t8nco in Boileau's and POP9 Q s rhyming couolets

appeal'S in thG:i.l~ IBngth~ the fOrmel" consists of hrelvE; or thtrte0~'l

(the last mu e He") syllables. the latter of ten or eloveYl (a feminine

ending). It is generally belie'ged that Pope 9.dhol"'e.S stri(';tly to

th:; pa ttE:l'n of the iambj.c p'3ntametE:::'. bu:v on cl0881' exarntnation Ol10

\mnders hOH far he may go in bl<eaking tho rulo. In some cases all

that r0~1l~:ins of the iam.hie p::mtamet.er> is the final ianlb.

According to my mm read.5ng.) almost 7 %of the "\f01"SeS of A,.11

E!§.~!~'i!: begin ui"h a trochee. not an iamb; in Pope's use it is an

excellent med-DS for variation or emDhasis: "Nature affords at

examplos p all the HOl"ds tht'.t 1: aye caused the beginning t).~o(~h(;es a.re

be,·mi·e~ O1'1f you nrtlst offend" (163) 0 nl~ation,3 urJ o):-n yom' m.ighty

Na!1~es shall soundll (193). "vJoY.'ds are, like LO,176S; G,nd ...here they

-most aboundll (309). "Du.lness is avor apt to Hagnify" (393). IlparJ.:.ies

i.n Hit attend on those of Stat011 (456). "Cl'OHl1S Vioro leS8I"""td. to

grace the Soldiers too" (.513). "Pulpits their SacX'3d. Sa.tire loarn'd

to s))8.retl (550) f tlPoets p aR.ace long unconfin ~ cl and f).'eo ll (6'-1-9).

----,-----------_._--~ ---_..__.._~ -._.__.. '- _ --..." _._ _.._-_ ~. -,.. -.._ ,

3 I t. ha.s to C~ stressed th8.t a.ny r~adir:.g of noetl'J is hdividu.?l,_
and consequolitly different parsons ?l1?.;}r road thE} same YCrS8 c1iff61'0ntly.
So the pa.tt~rns I use belo\" e.re nGc8ssar-ily my Olm. b'lt I do not
exclude" othel" possible patterLs.
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"Horace still cha:t'i11s vrith graceful Negligence" (653). "0nce on a time,

La Hancha~s K:night~ they say" (267). at the beginning of a new

section t of a stOl";Y in verse. is like taking a long breath.

Such stressed nouns are sometimes folloH8d by a siT!1ila:

"Nature, like Liba ty, is but restrainOdll (90)0 IPoets like Painte '5,

, thus. unsldlP d to tra(oe" (293); or by "and\! and anothBrn~un:

IlNature and Homer Here. he found. the same" (135). IIpel'sians and

Greeks like Turns of NGture found" -(380). "i\.thens and Rome in bet~

tel' Ages kne~'j!! (61+4.). IiFancy and Art in gay Petronius pleasetl

(667), 1I1earning e.nd Rome alike in Emph<o gre,~-;H (683)"

A verb may also come _to ,the front of a Vtn'se: lIHeld fl"'OY1 afar,

aloft. thO Im?'lortalPl'1?~e" (96). "Seizes yOUX' Fame. and puts his

UlH'S in force" (168). ll}iade him obsEH,ye the Subject and thePlot[l

(275) f "Pleas ~ d Hith A. 'iTo k '·.There noth1ne;6 s jU13t or f'UP (291).

"Clears. and improves ,·:hate' r it shinos upon" (316). "Name a TIm..)'

Play. and he 9 s the PoetOs Fr:i.endl1 (620). ,llBIest \-lith a Taste exact.

yet unconfinOdll (639). IIS'~arts from her T:c'ancc. and trims heY' ",.i.thel"od

Bays" (698).,

Here the trochees help create antitheses: ItHhen to r·epress.

and HIlen il clu1ge our Flights lt (93). "Cavil you may. but nevel~

Criticize" (123). ItRead t.hem by Day. and ffiGditate by Night" (125).

"GI01'rs -while he r-eaa.s, but trembles as he Hrites" (198).

Any pal-t of SDe8ch may hold the prolilinent fil~ut placeo Here

are som3 "d:jectives: "High on Parnassu.so Top her Sons she shouod

(9
'
-/-). "Soft is the Str2.in 1.;'11811 ZephY""'~ gently bloHs tI (366). tlShort

is tho D teo alas. of Hodern Rhyrnes" (4·76). IlCien°:r.ous Converse;

a Soul exempt of P:dcle lt (en). 'IFierce £'01' the Liberti<'ls of Hit.



and bokJ.!l (717), "Careless of Consuro p nor too fond of Fame" (741);

adverbs: "Still vrith it self cO~'lpar'dp his Text. peru.se" (128) p

"Hea.nly they seek the Blossing to confine!1 (398) p ,llFondly 110 think

He honour Norit thed' (454-) & !lEv 0 n to the DJ:,ogs and Squoe",ings of

the Brain" (60?); pronouns: "Some on the I.sn.ves of 8,ncient Authors

prey" (l12)p BSome to Conceit alone theIr Taste confinell (289)>>

"Others for Language all their Care exp:('0sS" (:305). I!vJhat the Fine

GentlG~nan \.,:rOL~e Yesterd.ay" (330). 111;11'181'8 a neH v70r1o. lea,ps out' at

his com:ma.:e.!d" (486) v HVJho:n. vrhen they Fraise. the i:lor-ld believ0s no

morell (59l)-). IIhlh0 to 11 Friend his F;~mlt~; can freely ,sho"!", (637).

ones cannot.

A spondee may follo".V' a begirmirig trocheG (./x / / xl xl xi);

learn. t d Greece liel' useful Rul'3s indites" (92) j IiHh8.t the W()G.}: heac1

the HU8El imparts" (2.19). "Some by Old vlords to Fame h3o\78 wld,~

Pretence" (324)" "No-V7 his fiorce Eyes Hith spa:."klinC t''tu'y glo~,)ll

(3'78) f "That in proud Dulness joins Hith QuaH,tl' (IHS). 1ft-Then the

ripe Colours soften and unite" (488), "See. from each Clims the
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Le8.1'11 'd their Incense bring / Hear, in all Tongues cOYJsentini': Paeans

ring~" (l85~186). "In the fat Age of Pleasu.re. He~lth, 2.nd Ease /

S 'th ' 'T d ' th . ftd "h 1 I II (5'~·""'·,~I·"r~ .. ) •.. pr'ung '.8 ranK \',eo • ano. J.'lV· 101');(, m:ge. n,')rease .;.":; - ~ .j)

In several cases the Pl"Gposition "withoutll has SUI:;·plied the

fir3t syllable of the spondee. H'hlch is often follo';,rBd by a pyrrM,c.



so that the total vreight of the 1:b16 remains fairly steady (Ix II

xx xl xl or Ix II xl xx xl): ItVlhich~ Hithout passing throO the

Judgment, gains" (1.56), ItSti.ch Hithout vlit are Poets ·whon they

please. I As \vithout Learning they can ta;<:0 Degroes" (590~591).

In the follO\fing cases the spondee is snpplied by a subject and its

predica.te: '~Pride, ",here 1,tJit fails, steps in to oU.r Defeqceli

(209), "Ho";'; the Hit brtghtensf HO~T the Style refines~tl (421);

there are some other cOlrJin~tions: "Some. to vrhom HeayQ n in Hit

has been pl~ofuse" (80) t "Sure to hate most the Hen f:t'om 'Hhom t.hey

learnod" (107) 0 111'hinks Hhat ne°<.-;1" \-<7as, nor is. naY' eOer shall be"

A trochee may be follouecl by a sr:,ondo0 and a pyr'rhic ~ in "71'1ich

case the Height of lim: is again ra.t-hEn' constant (Ix II xx xl xl):

may follol-1 a pJrrl'hic (Ix II xx II xl): liSa by false I,ea.rning is

good Sense defac Cd(8(25) , ~~Hol'ks \'lithout ShOH. and Hithout Pomp

presides" (75) t "Like some fierce Tyrant in Old Tap8stl"Y~N (58?).

In the three latter eX8.mples the last iamb is all that has rCH!£l.ined

of the i.a~llbic pent2.r;leter. Aftel~ '(.11e beginning tro(~bec a pyrrhic

may follm,; s the third foot (Ix xl xx xl xl): "Let it be seldol:!.

and compelled by need" (165).·"Zoilus aoD-in Hould start up fron

the Dead" (46.5). I/Envy ,·rill Nerit 8.S its Sha.de pur'sue" (l.}66).

A pyrrhic may be the fom··th foot (Ix xl xl Y.X xl): "Ancients in

Phrase" mere Hod.cl'ns :in their Sensd il (325) 0 01' here the pyrrhic

is third an L the spondee fonr'th (Ix xl xx II xl): "You. t.hen \-Those

40
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Judgment the right Course vTOU' d steer" (118). Thus. by aligning

several unaccented syllables one af'tel:' the other. Pope has the

more emphe.sized the accented oneso

The same decrease in the number of the stresses and the in~

tensification of the remaining ones occurs uhenthe dactyls are

usedo Here W0 have th ee examples of the patten1 Ixx Ixx xl xl •
..lith the begirming tHO daetyls. 1-Thieh p of c:ourse. Yf!<':-l.Y' 2.180 be

read lil<e Ix xl xx xl xl: "Authors are partial to their \1:i.t. 'tis

true" (17). "Led by the Light of the Ha60nian Star" (6~L8). 'lNatu:ce~s

chief Naster.~piee0 is YJriting Hell!! (724) 0 A trochee inserts itself

in~bet'l-7een (/xx /x /:oc xl): "Seldo:n in Con.ncH, never in a I·Jar"

(537). IlHod(~stly bold. and HW;lanly S0\70r'el" (636) ~

A spondee at the beginninc of a ,lerse may have differ-ent origins

and -81.\rn08E:50 It rQ<1.y X'a~ult from em1.nie~·c~tio))s (ncnxns or adjecitivcs

before a YIOun): "Pride, Halic8 e FollY$ egainst Dlydeli rO~'BIl (L~58)~u1dt.h

the pSIlultimate spondee (II xl xx II xl). " e 0 0 blind / Hanes

erl':i.ng Juc.lg:nent: and misgu.ide the .vlincP' (202). liNCH, dist~\ll't, ~)C8l:leS

of endless Scienc~) rise!i1 (224-)e llKnights e Squires, ard ~;teedse

must enti::Y' on the Stage" (282) e "R01~18' s ancient Genitw. 0 f el~ i ti3

Ruins spreadu (699)" Or it may be ~imply an adjective modifying

a nOtUl: IlGreat ',.lits sometimes ma:r glorioli.sly offendrl (152)-~Hith

II glOl~iouslyt~ contracted. "False Eloquenco. like tho Prismat.ic Glass lt

(311). "Blunt Truths more i1ischief than nico Falsehoods do" (5'13).

In the folloHing cases it is a subject and its pr0dicata.:

"Truth br-'aks upon u~; Hith resistless Dcty" (212). "Hills

peGp 0'81' Hills. and AIDS on Alps arise~tI (232), "AD Cor!JH
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united to t.h' ad'llil'ing Eyes" (250), "jilts rul'd the State, and

Statesmen Far.ces Hritll (538). An exclalllation or command may be the

cause of a beginning sDondee: "[jail Bards Triu1rrphanU born in

hanDier Days" (189) --\<lith a contraction of Ilhappiel,tl, "Drink

deep, or tD.ste not the P ierian Suring" (216), "Hh.;:t t! Leave the

CO'llbate out? Exclaim;~ the Knight" (297), "Thee, bold Longinus:

all the Nine . ."lnSDlre (675) • As it is apparent, Pope knows no

metrical pa.use.

A beginning ia'11b "nay also be follm·red by any co:nbination of

feet. Here the Dyl'rhic occupies the thi!'d position (xl xl xx-

xl xl): "The f!en'rous Pleasure to be chal'm'.d 1<7ith Hit ll (238),

"NOH burns tdth GI01'y, and then Taelts Hith 10v-c" (377), "The cloar-

est HGad, and the sincerest Heart" (732). A spondee folloHs after

_t!1e pyrrhic (xl xl y~X II xl): "So modest Plainness sets off s nl~ightly

\:litH (302), IIThen ;llen they })romise to give Scriblinrr o' 01'11 (595),

"Bu.t ratlinG: Nonsense in full Vollies breaks" (628).

In verses with a sDondee after a beginning pyrrhic, nouns and

their adject:lves for-m Y10St of the s')ondees (xx II xl xl xl):

"Is "by ill Colourin! but the more disgrac'c1" (24)~-\oTith a corJtrac l:-5on

of "Colonringll
, "oy the sa;~e I,8.HS i.:hich first hersolf orda in' Oil

(91), I1And t'r,e first Clouds and Hount.ains seem the lastlt (228),

"ilith t.he same Spirit that its Author h'rit." (23!-j·), IlBut the joint

Force and full Result of all il (246), "In the bright !;USA tho f
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thousan.d Char~ms conspirell (339) 9 "In the 118):t 1,in0 9 it vrhispers

thro e the Trees" (351) t "And the smooth Stream in snloothen' NUrlbers

flo"l5" (367)p "And th.8 ltlorld 8 s Victor stood subdued by Sound;1l

(381). IIBut in 10'i7 Nm'jbers short Excursions tries" ('138). The

follm-ring spond.ees deri re frati! nouns and their predicates: IlAnd

the Press g:,coan~·:1 :'ltb Licenc'd Blas!">hemios" (553)9 llF1.'om the S8.me

Foes ~ at last~ b~th felt thei.r Doom~ I And the same Age 8m.; Learning

fall f and RoItleH (685=686) t "And the Honks finish' cl \·,hat the Goths

begunll (692). In the same lJay as af' 81' a beginning trochee t "Hithoutll

may supply the first syllable of the spondeepuhich is often f(Jllo~,:'od

by a p:Yl~rhic to keEl!) a balance betvl'8el1 the stressed !3.nd the unstress8d

syl1D.bles (xx II xl xl xl): "And \.)'ithout Ifothod ta1kG us into

Sense ll (69,\.) Q

Thus both Bol1ee.u a.no Pope manifc;lst an astou))rlin[ fl'S8C101T; in

.. handling their l'espective verse pattcl'·i1S·a .-1T,D.ny timos :cet9.:il'lin{!; of

the alcxanc3rillE:~ 01' the DcntnFic,;tol< on.ly the las'1~ ia1l1bs. It is tY"ue,

there cannot be H question of Popecs imitation of Boileau.

the fact of his independence i>.1 this ragard is equally ir.rpor·tant.

In V,eir VErt'SO r:'yth:'lS. both poets ma.inl.y fo1101·r the tl"adition of

their countries. It has been necessary to ana.lyse Pope t S \l0i:'88 in

detail because of the gewH'al misconcE";ptlons about its :t'igidity.

1'i11i1e on the contrary ~ the poet displo..ys a Hid8 V(l d.et7 of' D,,~t torns

with a vim·: to e.chieVG pa.r-ticulc>.l' st.ylistic effects f al·v)3.ys snbju[;c.t.ing

tho fOl'ffi to the senS0 ~ eV0n if his If iambicll pent!J.1H8tGl' is left dangling

on its last i.amb. This fact ,·rill bear upon the overall c\SSeSSm8yrt

of the role form plays in the t1'lO \o701.'k8.



Hetrical Licenccs

While there is no essential differance between Boi1eau's and

Popeos metrica.l feet 9 and the irregular, "non~iD.mbi0" ones may

be red.uced to a mininlUnl if one leant hoavily Ol1 the form and squeezod

them into the pr·."dominant model. in thg poets 0 att:L)'udes tOHo.rds

enjambments, hOWaVel"9 there is already e. Tnc.trked differenc00

Both p00tS' verses generally stop at theh- ends, and some

marks of punctuation usually signalize it, bv.t this is no inval'iable

rule. It is a rule at the 011C of 8. coupl<?t; at the end of the

first verse of the couplet there may be an enjambment"

In PJ.ost en;jamb:ilents r PODa separatt7s objects from th8i1' verbs:

nVlhich, 'Hithout passing th1'o· the Judgment, gains / The H03.rtll

(156=157) ~ f1A prudent Chief not al':Tays must display / His pO"7' l'S

in equal Ranks!! (1'75··1'16), IIFor as in Bodies. t1:1us hI Souls, He

find / l.Jhat H8.Ylts in Blood and Spirits, s1re1Pcl 'tri.th HindI! (207=

208), livre tromble to su.:rvo;'7 / The gr01;J'ing Lo.bol.',rs of the lElngthen $ d

Hayll (229=230), "P00t3 like Painters. thus, unskill Gd to tN\cr;. /

The naked Nature and tha living Grace ll (293~294)r liSa when thA

fait1:1ful Pencil has designed / Son;e bright Idea" (48LJ{~).j.85) •. IIBut

Dulness 'H:'Lth Obscenity must prove / As Shameful sur8 as Impotonce

in Love'l (532-533) I Ill;lill like a Friend. fam:i.li<H'ly eorNey / The

truest Hot-ions in the casiest 'Hay" <,655~656); here t.he objects 2.1'e

indirect: "First foll.01.j Natm'0, and. yO'lu" Judgmont fr.im8 / B,' her

just Standax'cP' (68=G9). IlThen 9 at the hst. <:mcl only COlJplet fraught /

\<lith somo mY'leaning thin8 they call a 'l'hought'\ (35i~'<355); nh:He here
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the verb is complemented hy its aclvor:,ial phrase: "Some Lucky Licence

ans~,ers to the full / Th v intent propos t dl! (lL~8~149).

A noun :rnay also be sepai'ated from the prepos ition Hoftl or "byl1:

"Yet ser.le "there Here, al'1ong the sounder Fe'H / Of those '\o1ho less

presuJ'l1' d? (719~720). "Nor suffers Horace Flore in 'VJTong Transh.tions /

By Hits ll (663=664). A subject has its pr-edicate in the sec,=,nd line:

"~Tis hard to s~~y if greater 'Hant of Skill/Appear in i,'iriting

or in Judging ill" (1-2). II OTis ,.;ith our Judgments as our Hatches.

none / go just alike" (9=10). tlThe follo:,d.n~ Licence of a Foreign

Reign / Did all the Dregs of bold Socinus drain", (544=51.j'5); the

prediCate is pr'3ceded by an indirect object: uIn some fair Body

thus thO informing Soul / iht11 S?irits feods" (76=77); the pJ:edicate

is precGcled by an adverbial phl"'ase: "if t"le Th:i:ong / By Chance go·

right. they pur?Osely go ~'rro))gn (426,=L!,27). Hare the verb and its

advorbial cOTIP)lenent go to differ-ent ve_, S0S: IIHusick res0'nblcs

Poetry p in each / Are nameless Graces '.,hich no Hethods tectch"

(143~144). t1Ex;.lression is the DrGss of Thought. and still / Ap-pears

more decent as more suitablo ll (318-319). Bere one VGi'Se takes the

adverbi;;l,l cOlrrple''lent and the other the SUbject and the verb:

"Irlmortal Vida! on 'tr'-lose honour ed BrOiv / The PoeV s Bays an:1

CritickPs Iv-y gl.'o,l" (705=706).

"Nodel'ns lxn,w,re! Or if you r:ms,t offend / Against VIe Preee,)t li

(163~16Ll)p separatin~ the v0J,'b from its preposit:i_oD~i3 a true en·,

jambment indeed.

In the S.:l!1l'3 Hay as insido the ia!r;biC pO{ltanet-::X' PoP{~ ';1Cl.y feel
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free to change all but the last ia.mb, so he is apt to use any kind

of em enjambment inside the heroic couplet, retaining only its outer

On the other lland, Boiieau '1ak83 an effort to avoid 'an enjD.lnbmr.\lnt

eve-n inside a couplet; he has Horked out em el,').borate scheme to

achieve, if not a C01'lplote stop, at least some kind. of a break at

the end of the fi~st verse of a couplete

A gerund nray caus'3 such a break: liLa 1';t>agedie informe et gros~,

siere en naissant / Neestoit c c. II (iii. 61-62). or the prosent

~articiple: "Que jamais du sujot. le di~conrs s'ec8.l'tant I J:I°aille

chercher trop loin quelque lilOt eclatantl! (i, l80~18l); oJ.'" the

past par-ticiple: IIJuvenal eleva d&.nf.5 les cl'is de lOEeole / Poussa

II ( •• 157 15")•• 11, ~~. 0 •

An adverbial phrase of t1.'118 , place, Ol'" Planne]:' may cor-lstitute tho

parenthetical eX9ression: uL'otJ.vrage le ~lus olat a chez les

Courtisans / De tout te?~lpS rencontre de zelez partisans" (i ~ 228...

229) f lI CGS le~ons quo r:la Nuse au Parnasse / Rapporta jeul1El el1OO1'"

du COml'll.81'Ce d VHo l'''\Ce" (lv t 227-228), llHais sauvent da.ns ee stile

un Rimeur aux abois / Jette D. de depit la flllte at le haubois"

If a complete break cannot bo reached, Bot least a partial one

is atto'llptedo If Boileau alra~dy ~;eparates the subject from the

pl'edicate 0 than at lea.st he 0P1DhQsiz8~j the subject \r:i.th some r10difio:l'c

For inst:ll1ce, an adjective: "CVest envain qu'au Parn~_:>se un te1~ox'c_irG

Autem.' I Pensel1 (i. 1~2), lISur tout, -qu'un YOS e:;r:lts 1a Langue



rC'J'eree / Dans vos plus grands excez vous soit toujours saerae

(i. l.5'+~155); or a noun follm·;ed by "de" and anothGr noun:

" un amas quelquois dEi \rain Admil'ateul's / Vous donne en cas Reduits"

(iv, 42 JIJ); or a.n advei~b ial phrase of manner may lnodify the sub~

ject: "Ainsi. pour nous charmer, 18. Traeedie 8n plem'3 / DGOe c3.ipe

tout sanglant fit parler les doulclJ.rs ll (iii, 5=6)==lI en pleu:t·s"

may belong to the subject, but it may aJ.so:~odify the verb; in

the folloHing exa~'1pJ.e "toujours'lbclongs surely to the verb, al~

though i.t pr8cedes the subject: IlQue toujOUl'S vos eCl.~its / Em~

The strengthened subjGct may consist of nouns in enumera.tion:

I1Hais pouY'tant on a veu 10 yin at 1e hazard I In~;Dil'el,lt (ii,

J.92=193) r IlEt 8i Renaud. Argant. 'I'ancrede, et sa ?<laistresse /

An imrcxvsion, es:oecially ,,11th "dell a.nd "all may snpply the

suffio ient brG3.k to mini:llizo the enjaFlbment: "Que d enn art delicat

47

\, /les p:i.eces assorties Ncy for,nent qu 'un soul tout de diver.::;es

parties" (i, 173=179) P ll'I'out reconnut 8es loix. et co guide fidele /

Aux. Auteurs de c:e tomps sert oneol' de modelEF (i. 139=140) 0

So Boj leau avoids the enj.n."lbment, even at the expense of

an unusual 'I,ray of expression. Haybe thi;3' couplot is ne.s.rc[.,t to

an enj8.!'1bment: liVOS fro ids raisonne'TI8nts n8 feront qu' attiodi r /

Un Spectnteur" (n.l, 21=22). But even 1)e1'-8 the infinitive in the

first V01...SG, 9receded by anoth.er verb, pro\rid(~.s a great St):"8i') Ct-ch

to the end of the verse.
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Contrary to Pope, 1-1:10 does not mind an enjal'lbment if it su.its

his d€velooment of thought. Boileau avoids i.t persistently and uses

the artificial, unusual stylistic Hays of exoression.to minimize it.

Boileau appears more cOTlscious of the form; Pope of the thought.

It is quite a pl'oblem 1vhy Pope s011lBtines uses inc,mgL'-uous sequences
'lIe-ne-

of tenses. For instance. nSome to Conceit their' Taste c.:mfine. / And

glitt'ring Thoughts stl"uck out at e-\T~l'Y Line" (289=290). IIConLine",

not I!confinedll
• But ,. strnck ll may be a P~ist participle, and not a

past tense. In either case the expression is a"1k'lvayod. "Strike

out ll 1Vould 2.1130 do. In the coup10t. "A second Deluge Leal"ning thus

o t er=l"'Un p / And the Honks finish &d vrha t the Goths began" (691=692) •

. . the past tenS8,s "begunlt and It ):''Un'' ma.y be 'Hell explained m':8.y. bl1t then

He also have the couplet:. "Then Sculpture .and he:c Sister ,h-ts r\~viV'e;/

StOrK~S le2,p f d to ForTD. and Rocks bcgan to l:hre ll (70l~,702). 1-7hel'0 the

usual pa.st~ten<:,e form of "begin" is used. \-.That is even more. the tenses

are l~Gally mhE:cl up in this 9xanmle: in the first verse the present

t1l"8vi\re" p in the sGcono. the past "began". Is it the result of R negligence.

or of a "lieencia Dooticall 1 Judging by the several exa.:rn?les, Pope did

not mind it. In the latter example the goa.l w'as the rhymes. 1-1h1ch.

anyhoH r are only eye oneso Pope probably thought his expression suf-

ficiontly ae:curat;.", to r:i.sk a. Norse one by looking fo1" other p more

perfect rhynleso Sirililar "dubious" cases £',re the rhymes "l'UYJgtl (703)

and llsung" (70!})r both past tenses. FaY' the sake of the_hymes Pope

also mixes un numbers: I1In eve ry \,{ork regard the ldrit.er' sEnd p /

Since none can compass l)~Ore tha.n they Intend" (255~·256). It is evident r



although the sentence is stylistic8.l1y complex .. th,~t "Hriter" fro~

the first verse is the subject, it cannot be 'lVlorl<:tl ~dthout a stretch

of il1lagin,"ltio;1p because only a person can intend. If. instead of

"'1'lrite:c! s" the:t-e Here "Hriters 811
, e'~el'Ything H011.1d bo logical.

In the question of the m.ixed~up tenses andnU'ilber.'s, rather th2.n to

be tied d01<n1 by tho fOrl1, Pope, consistently vTith his generA.l tendency,

seorns again to be concerned about the sense.

One' could not imagine such a pel'rnissiYEmess in the more for:n<~

conseious Boileau: as one could i10t SO~ilG of Popo's UlT"18.1'ke-:l contl:a('..~

tions: II glOl<iously" (152), Il cur ious lt (286). "copious" (669),

"Patriarch" (4·79), "Suoeliorll (577). Co')!par£J.tivos and superlatives

may share the same fate~ Ih!1ppier" (189), Il(~asiesVI (363~ 656)i as

"lel1 as verb suffixes: Il n8.useate" (38.9),"deviate" (151); even a

present particiDle if \"8 do not ',rant eleven syllables in a V'2Jrse:

"Some valning thoso of theil' (J';-1n Side, or 1'11ndll (lj'52). Judging bv

other, apostrophizod examples, n? "'hould drop "01.111 in HColouring'l

Pope is equally licentiou.s in some of the stresses; he adj1J~-;t5

them arbitrarily to the rhythmic pattern of the verse. I!So!1letirl1esll

gets the stress on the second syllable: "Great \l[it8 somet.imes "lily

gloriously offend" (152) t IlGoncea1 his Force, nay S6em someti.'1lG[; to

Fly" (178). the same ,lith Ilsomothing": "So:uething, phoso 'l'ruth

cOl1vinc f d B.t Sight He find" (299); even "increase", the noun:

It'vJhose hon~Ul~s 1'Tith increase of Ages gl"ovlJl (191). Of courSE: f we could

also stress tl10 "TO_.·ds on the fh'st syllables and haVe different feet.
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In all the cases p hOTN'GVer 9 if .·re read the vorses according to the

iambic pattern. the main p::trts of the compound T;lords conc0!"ned eet the

accent. In ~'And Boileau still in Right of Hora.ce SH8.ys" (?ll~) 9

"BoiloauY should probably b'e stressed on the first syllable.

Pope's· ,?oetical licences are more nUmeI'Q1.1S than Boilee.u Q s;

Pope breaks the ru.les oft-he form to suit his thoughts; Boileau tries

to keep them. sometimes at the cost of the most effi(~ient ~'1ay of

expressing an idea.

R1~tE.g

Boileau 0 s l':wming is a specte.cular feat. In the one thousand and

ninGty=nine verses of L0!lr~p alll1o'" t tHo thirds of tho rhyming .fords corrie

up only once; slightly !rJ.ore "Chan one thiY'd aro repeated. But

cUloiously enough. eV"~n this repetition is k(',pt at a minimum. Even if

the ):>hyming words are repeated. an effort is made not to rhyme them

\vith the same HOl~c1s over again.

Only about one tenth of the l'hymj_ng ,"'orde- appearing tKice or three

times rhyme with fm7er than the same number of diffo:r>e!rt. 'Ivol"ds Q

Boileau allo'11s hi"lself even more than three same rhyming 'Hords.

But it is amazing hOH he tri.es to pair the~n off difforently each time.

F'ron! those Hhich come up four times. "ecrits ll (i r 37; iii. 393;

iv, 98. 170), lIespritll (iii. 65; iV r 97.169.229), a.nd Ifhazard"

(ii, 71, 192; iil. 314, 389) rh;yme "rith bolO differ'ent H01'ds; IIfictiontl

(i:H p -62. 173. 362; hI', 86). "lecteu~" (i, 77.89; ii,171;

iv. 34). "oreille" (ii. 10. 86: iii. 36; iv. 44) 9 8.nO ILoointurel~

(iii. 95. 107. 219. 395) rhv~r:e HUh three different ';.1 1'0-;:; i uh:Ue
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"grossiel,1I (i, 117; il, 193; iii, 41. 83). Hltal:i.e" (1, 1.~3: iii,

116. IS3, 212), "le9onlO (ii, 56; iii, 1.l-17: iv, 157. 194·) ahm.ys

rhyme Hith different words.

Of those appearin~ five times, "prix" (i. 38; iii. 10. 66, 394;

iv, 230) rhY:'lEEHith three diffoy'ent '·rol-ds, but "&.udace" (ii, 38,

109; iv. 39, 148, 195) with all the different ones.

Although fla:t't" finds only four diffeJ:',snt ):,,;,yrning Nords (i t 101;

ii, 72. 191; iii, 313; iv. 13. 189). "yeux" (ii. 123. 167; iH.

2. 54. 205; iv. 226) and "nouveau" (i, 122; ii. 117. 170; iii,

70; iv, 197. 211) find all t~le six~

nOuvrago" (i. 95. 171; ii. 65; iii, 11. 287. 311: iv, 91)

and "Auteurll ( i. 1. 188. 224; li. 1'(2; iH, LI-21; :i.v. 33. 93) J'ltiss

only one to complete the mnbel' of seveYlo

As to Pope. about 18 %of his rhyming 1-10y-ds a :::pea:r t,.yice in ~:!2

Essay and rhyme t\Tith the same ntl',her of dL ferent Hords. vrit.h the

exeeption of a little over 2 10. Hhich rhY1;le '\<1ith the same ;:Jord both

t1211es.

SO,':,e 21 10 of Vl0 l"hyming Ho):ds recur UlX'se tillles in the

poem •. rhyming "lith the SMi8 number of different l·lOro.s. excepting

5 %Hhich rhyme "Tith fCHer than thl"ee different Hords; the follovring

three-time~rectH'Y-ingones ahmys rhyme t()€~Ather: "of:fenc8"~lIsenselt

(304. 36'-~-365p 386~·387). "Hit"~m:>it" (233=234, 539"'538. 65'7=(58).

"boasttl~tl1ostll (481...)1-80$ 496-497. 522-523). "fLe!'~'~inspire" (195

196~ 659~660. 6'16~6?5) t "drClss"_llexpressH (297~~298. 306~305. 32l~

320) •
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The fo110idng come up four times: "appear" (171 9 251. 478,

615). "floH" (192 9 239, 367. 379). "praisell (190,262,521,583),

"display' (116, 175, 329. 470), but rhy:n8 \.Jith another ~'101d each time;

lIfire'~ (100.195.659,676), "spite" (31. JI~., 598, 633). and t1tooll

(18, 513. 565. 611) rhy,119 Hith tHO different "lOrds on1y~

"Away" (59. 117, 211. 493. 5'+1). "lie;htll (13,21.71.301.489),

"vrayll (230, 268,472,520,656), Iirise" (97. 159, 224. 375.737),

"own" (10 9 2.00. 408, L.~69. 728), and '''-Trite'' (14, 30 9 35. 198. 599)

rhyme Hith three different ':lod.s; ":r'ule ll (110. 11~l9, 20). 272, 516)

,·Tith blOt "lastlt (37. 228'- 403. 461. 571) ahrays rhY~les uith t1 pas ttl,

"fitl
' (52.60, 291, l~-8. 651) allays "T:'Lth rtH:lt"o

"Dayll (189. 212, 405, 437,473. 697) has D.noth8r :r~hJw:e \-m:td each

ti'T\e; "trufl il (17. 257. 407.467.572, 610) rhJ~(:le5 \..lth five dif

ferent '-ioX'ds; "finc11l (19.207.235.299.530,669). "fool!! (2'7.

111. 204, 271. 517. 588). an3 ulinEl" (138. 290. 3~'7. 360. 1-1-20. 666)

Hith th ree •

"Eye" (122, 158, 231, 250. 4·62. 559. 586) rhy'1es Hith seven dife,

fere nt \,;ords; II join" (187. 346. 361, 524·, 562, 670. 687) takes one

l.Jord fe1oT€J1'; "pass" (36, 38, 22'7. 402, tl-60, 570, 710) rhyme~ ,nth

"lastH
, Hit'1 two exceptions; "part" (63.109. 154. 211l~. 26'.}. 288,

295) vith "art". Hitb one exception.

"Art" (62. 73. 108. 155. 220. 263 •. 287. 296). A.:.>. tr~h::'J"~alr(M.dy

shOHn. rhy:nes six tir'!os \-lith "part". in .a,ddit:i.on to tl.:ice Hith ll:Lm_

P~l.1·ttl (72, 219)0

ItKnoH" (l-l-8. 199. 213. 358. 1}68, 561. 563, 632, 72'7) rhymes thl"ee
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tili18S 1~lth "mom" (200, 469. 728). the other tirll8S ~-Jith different

Hords.

tlHindll (20. 130, 202 t 221. 236. 300, 4'52, 485. 531. 688) rhymes

"SenseI! (4. 28. 210, 325. 365. 387. 566. 579. 608, 65~') a.lso

rh~nes with six different words.

"~Jit" (53. 61, 233. 238, 259. 292., 302. Ll·29. 449. 539. 652,

657). Hith tl·Yelve positions, rhymes five ti:nes .lith "fit", tlll'ee tir.1es

with "Hritll
, and four times uitb other Hordse

Although it often 5ee;!1S that one l'h:~nlling H01'O i rrl1TIediD.tely €'"V'o1ced

its usual pair in Pope~ s mind. the l1tJJ1101'O\lS rhyming DOS:'_t:i.ons of the

',,"ords like "c.n'tll • II knov.: 11 , llmind". "sense". and H1'jj.·l:Y. 50 irrroortant

in Popets treatise. even if t~eir occurrence is mere chance, is quite

in keepj.ng 1!1ith the. gen8Y'al idea of AI) Es.§£;Y. and therefore could

hardly be considered a drawback.

As to their quality, Boileau's rhymes tU'0 exact or rich, thanks

most of all to t 1;e language Hhieb is ideal for Y·hyming. The very

fact, hOH8ver. that in rhyming Pope. is at a disadvantage in cOT'iparisol1

wit':"! Boileau. because of the funda:-nental differences in their r-espectiv0

languages, enhances his achieve~nente

Alt.hough Pope cannot boast of rieh rhymes, like "tracel1_lIgracetl

(293~29l~). he has found ,any exact ones. He ahmys tries to find the

next best, keeping in mind the necessity to conscY'lJG the right meaYJing

.of his e:/:pression. "Eye" rhY;'1Gs 111101'), P pe more fy'esao'!i of eXTJT'8S~



sion;' "pass" ••llassH (38-39)p t1prove"~HloV'e" (532-533). "prov°cl"~

"belovO dll (102~lO» ~ tldisapPY'o\f' dl! =I!belov! d fi (57G~57?) t "findl ! ~lIHindlt

(207-208). "CapricoU
_

1tnice" (285-286). IIgoodn~tlBlood:l (303-30~~).

725~726). lI,love" ollLove ll 076··37'7). "01·m"-"ToHnll (40S.J,L09). t1I-landll~

"Co~nm8.ndl9 (673=671~l). "revive"~lIlive" (701=702), "Bro1.J"=lI grm-l1i (705~

706) •

Approximate in sound~ 'Hithou.t. being visual rhY'16s. are "full"

"Rule" (148=149). 1-1h1.1e lI'I'houghts" ="Faults" (169~170) and "Fault" =

"Thought" (L~22=423) are a.pproximnte rhymes in sound today although

they '''ere, exact ,·rhen Pope vTrote. because the archaic pX'onunciation

of Ilfault,t' is "fot" c>

In the follouing rhymes approxi~'1ate in sound the Jip;'l.thong8 have

similar second eler.lents: 'ILightll="\tlitll (301~302)o' "cluell =l1too"

(56/.~-565. 512-513) 0 "l'ecoive ll
_

ll g:i.ve ll (733=73!.}). llJO:\.l'111 (346, 361 9

521+.562) r'Jyr.les 'with "'Line" (3!V7. 360), tlDivine tl (525). and lishine"

(563). '.fnile IIjoin'dll (187. 670, 687) rhYll10S Hith ClMarlkind lt (188)~

"findH (669). and "Hind" (688). In" ShN)'D dll =(;tx'od" (94=95) the f:Lr'st

elG~nent in the di~)lit:Wrlg l'l1ymes.

Fm·ther.· "impel'fectU Y-hy!l10S are those appl'oximate i.n accent, when

a full stress l'hym.0S "lith a secondary one: "d8Vis'dll _(t!,lothodJ.?,'d lt

(88=89). IIKnightll~Stagyritell (2'79=280), \lexcellentll=llcontent" (307

308). II descry" =I1Hagnify ll .( 392=393) ~ "lI unfol'tify' d fl =IlSidoll (1+34,,,)-1·35) D

uPrecedenV'-lI invcntrt () 10) =[!-1l). "disputef! .,IIAbsclute li (5~l8~549).

'~despisodll'"'ttuncivili7.fdl1(715-716)., "Sense" (566, 608 p 654) rhymGs

viith "Diffidence" <'56'1). "Impotence" (609). and II Neg1ig8l1c0" (653) e
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Some rhymes are approximate both in sound and accont: 11 anneal'" ~

llRegulal,tl (251-252). II 01'1''' ~IIS ingula:t,rt (424·.J.i25). IISatyrs ll ~IlDedicatOl'S"

(592-593); in all of ther'l there is the end-.syllablo. lI l'''. IlS" and

HZ" "rhyme" in Ilpdzetl~l!Sacrifice" (265-·266), and :i.n "Ellse"-Itlncrease"

(534-535)~~if the stress is on the second sylla.ble of the latter

1·rox'-cl., the accent is not approximate. In the examples "SIdes" IlBlasphem:ies"

(552~553), "Eye'\~IlTap0stry" (586-587). and "buyll~IIDispensaryll (618=619),

only' the second elements of the diphtongs count a.gain. In "HGlt~

"Quality" (l.j.14·=IHS) and II freel! ~"Lib8r·ty" (649=650L the qua.lity of

the vo'vels is sbjilar. but .theh' quantity is dif"feront.

Ther0 are many consonant. rhylnes. Although Hco)l1(rai'1d!l~nunderstandtt

(66=67) B.nd IlEsteem"~~IlTh0mll (139·.11.~0) a:':'G eye x.-hyIlles, especially the

first nair, thoy are, as to their soui;d. only conson[lntal~ "Col1lmand"

(l~$6) 8.15'0 r'h~!11:es Hlt.h "H9.neJ.l1 (4-87) pe!'feet.ly visw,lly. but orally

only c~nso}"jantall~". "Boastll s.ncl "lost}' appC1al' three times (L~81..,1.J.-80.

~·96..497, 522~523). By hovr extensively Pope uses consonantal rhymes,

he looks a truly modern poet: "none19~llo\mll (9=10). Hgivtn".~"Heav~n"

(98=99), "takell=IlTr"'ck" (150~15l). "D~sel"t!l~"Heal'tll (731=732), "Glass!'."

"place" (311-312). 11\,[01 nil ~IlTm..n" (lj,L,L6.J.}LI7). II safe" =IlL:ngh" (450-

451), "Care"-Ulliar" (536=537), "take"="speak ll (581~·~585). "Foor'-"du11"

(588=589), "Extx-eamll =IIFle t ?11e" (661=662), IIchas'dll~llpast" (709=710).

There are also consonantal rhy:nes aoproxi''i1ate in accent: tl call" =

. 11 equivocall! (42ull-3). II steer-'.' -"Characterll (118=119). II stillll =" suitablell

(318-319), but V10'y a1'e rich.

Boil.eau uses only onG rhyme triplet: "pens8es ll _"embarrass0es ll
_



"percerll (i. lll-7~148=149). The phenomenon is so unusual that it '..ould

almost be 1110'.'8 l1!J.tural to suppose that a line to l'hyrl8 with "rereer,1I

has been sameho'''' omitted•. Anyho'Ht> the verse Tqith the l'per-cer" rhyme has

caused th.8 uneven number of the verses of L'Art..

Alexander Pope. on V'.e othel' hand. uses many rhyme triplets:

"tt-ac' d l
' ~l!disgr'ac' dtl ~"defactd" (23-25). rlDesignll

r,ll confinel1 =I!Line'l

(136~~138)p H0ach"=lIte8.chllr~lIreachll (1L~3=)),l5), 'h'hich are all exact.

Hare of them are apPl~oximate in souhd: IIEyesll.~llrise"~I'Precipice"

(158=160). "Su.nll ~lupon".}fnonel1 (315<317). ilEaI'll ="l~epair"="TherG"

(341=3l~3). II speaks ll =l!makos" -llbreaks'l. (626=628); vrhile these ar'e

approximd.e in accent:. I1Flayll='ldisplail=llyester'day!' (328=330).

'I''V1O pairs of double 1'h:;;'1'188. the only ones in An ES~§l.y, f!lus~t

occasion a surprise: lI'1'he11 Unbelieving Priests reform'd the Natioil. /

And taught more Pleasaut Het-hods of Salvationll (546=547) and "1)\)01'

suffers Horace more in Hrong Translations / By \'lits. than Criticks

in as ,·/Tong Quotations" (663~66!~·). PODe must have had p, defi.n:i..te

purDose in mind "hen he used these f(Yl1inine endings. Both eX8l'ilJJ.0S

t.eI1 of a ,·reakening. deterioration. in the same way c.lS simil~l.r in~

stances eX.press softness in Hilliam 1:{ordsHorth Q s sonnet "London, 180 ?.,'I

(lIbOl'),0rll~lfdoT.ver") or beauty in John KeatSIS flEndym:ion" (the bsgirming

rhymes: II forev'er"'bllnever") •

Tn the table of Boileau's !1.nd Pope os rhyming ':~ord. frequency

beloT:l. the pe:tcentage.s have bOOD derived fl~O;'1 the nur.'lboI' of t'le

places occupied by the rhymes canc0l'ned in relation to the total

number of rhyrr'..ing positionso.

56
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POlJe uses one 1-hy111in[; word up to t,·relve tlllJ.0S, Boileau up to seven.

As to the numher of the di ffe1-Gnt· r.hyming Hords, Pope with his

37.1 ~ lags far behind BoHElD-u, ''''ho uses as rnany as 57. <- %of aD. the

available end~line rhY'ning positions. The ratio is 2 : 3.

As to the Yhycning words vrhich come up bJice in the poems, the l"a.tio

is again almost 2 : 3 against PO!Je.

"'nile thence Oil in Bo iJ.eau the fl"Gq.uency of the thrGe~V~e repeated

words falls suddenly down to 10.7 %, ta 3.7 for the four~time ones, to

droD in the last three cases to around 1%, in Pope the third grou?

(three.~ti:nEl Hords) is even stronger than his second one, ':lith 21 %.

Only then the frequency drops to about 6 and 3, Hncl finally to about

As to hmv Y!l[lny cliffsrent '.J'Ol'ds a repeatod rhyming \o701"d 8:1gP-.g0S.

th01~8 is no gi.'c£;'·;;' diff8I'01'JCe bet-Hoen Boi.lnau 8.ncl Pope in individu.t!.l

caseso In the overall result, hor,revcr, it adds up to a considol'able

difforence: again a good 3 : 2 ratio on behalf of Boileau.

So it "muld be quite safe to state thu.t in LfArt.Poet.:i.9E2. tiL,::

sam'~ rhy'11e wor·ds rea:?pear one and a half times less f"req ently V1an

in An E;':·i:;[j,Y.~_ Critici.E.!!l'

In the nw.tter of rhy"'ming, Boileau had e,\ridently an advantage OV81'

Pope becam:e of the language in Hhich he l;rrote. In Fr'31 ell all tho

1-lOrds a1'0 stressed on the last sylh,ble. Tll:,lch fact. offeY's a p'en.tel

choice of rh:v,uEs than in a languages in "1hio11 the accent :n~.y h" 01")

.ot.her syllables. The only disadvantage is the.t the rhymos Hill be

monosyllabic. Because r~1Y1!le3 in French can be fOlmd '01ore ca s Uy,
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theX"~ wi.ll 9.150 be more rich rhymes in th0 1<lngua.ge. Actually,

in Boileau es Art Poetisill~ half of the rh'yVlin~ couplets are r'i~h

in rhyr~GS. Boreaver. Boil'3au doos not US0 a single appro:>:irriate"rhyming

couplet.

Because of a greater scnr"cd.ty of l'h;;?"ming vJO:t'ds in En?lish, an

English poet must reach for approximate rhy;'l0S; but therEl ls a other

good effoct of the approximato rhyfl18s: th'D;y' help avoid mOl10t·ji'JY.

Pope saw the proble'll, ana solved it in the English 1.,a;)'. quit,e in...,

dependently frGm. Boileau. He has pro'itKl a.n extl~aordinary cI'3.ftslli.:in.

but his craft serves his a.rt. and although John KeatsCs "A thousand

·l!..
handicraftsmen vrore the mask / Of poetry" . refers to Pope's time t it

cannot refe:f' to PODe hin~self. It is trUf). Pope's co....mlets areclosod.

but onJ.y as to t.heir form-=ideas stl"ea;,'l fl-eoly in and m.rt; in

regards to theil- cont9nts th0Y 2..1'13 0lXll"'l~ If h(: had beBn a Ilha:!1di=

. craftsman!", Pope would haY8 fall..r::m fOl' DerfGct :ehymes. at the expense.

of thought.

The detailed 0x::i.mination of Pope f s versification manifests an

inexhaustible inventiven..:ss a.nd um~0straint. an understandi11g of

the qualities of the English lanp;u~.ge and English poetic tradition.

and consoquently. aD independence fr Hi Boileau's l:iOre rigid schemes.

Jr-Keats. "Sleep and Poeti"'i'. 'IV; ~,QO-.r· 0).,
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IV IHAGEHY

Boilea:Ll 0 s Imagcl'Y

If ,-Ie decided to judge a poem by its imagery alon8 8 llnd imagory

is, if not the most important, at least one of the main aspects of poet-

and d1'Y in this respect as any prose. And if there are l11etA.pl1ors 8

they are mostly trite, CO!ll.'llonplace: nSi son Astl'e en naissant ne

pIaish> les tr0T:1peUSes alllorces l1 (i. 11). The '\-ihole pass8.ge on ::-hymes

(i, 30-33): is trite il1laginat:hrely: liLa RilES est una aselavEl", it

should be subjected "au joug de la R':?.isonl!~

Some metB..~hors pj:'css theMselves on one. Hentioning an 8.llGhor

Hho describes a palace too much in dG' aiJ. 9 Boileau says: "Et j~

met9.phor: "Gal"dez qu 'une voyol1e ~ cond,l~ t).'"op has1,&0 p / Ne Boit

d'~~e voyellc en son chemin heur eo (i, 107~108).

Ha.Ybe Boileau Sf:tW his "mak mete.pI01'8 hiYflSGlf. bc1c2.use hE! s()me~

t1:t118S feels like expLJ.ning them:

11 ntest pOint de S'lj)0nt. ni de l'1onstre odi8\uc.
Qui p~T l' art hnit& ne pu:J..s~;e plai:c0 au.x yeux.
De un pinceau delicat Partifice 8.gr(~able

Do. plus affrcux objet fait un objet aimable. (iii, 1.),1.)

A c1ra:natic author has the sa!'tle task: "11 fant qu' en cent fti.c~OTlS,

Boileau's metanhoT's express light or fire: "un stilo • ••

bl-ille" (i, 71·~72); "Et son feu depourveu de sens ot de lectul'v, /
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S'eteint a chaque pas, faute de nourritul'e" (iii, 319~320); the

Prince is an "Ash'e favorable" (iv, 190).

On the side of light and beauty, "l1arot • • • fit £1ell1'i1' les

Ballades" (i, 119). BoileD.u despises money e.n author gets for his

t1Appo1on" (tv. 131).

Boilp-au has adequately expressed, by a meta9hor, the differance

beb-lee.n r0111an'(.ic and classicist poetry:

J'aime mieux u.n ruissellu, qui sur 18. molle arene.
Dans un pre ple:\.n de fleurs lentsm.ent 50 promene,
Qu~un torrent debcrda qui d'un cours ol'agellx
Reule plein de gr-avier sur un tCi.~l·a.in f8.ng 4UX. ( i, 166-169)

Another group of meta.phors denote dax,knsss or the sombre side

of life~

II 03+.. eertains Esprits, dont les sombY'0s pen:;;ees
Sont d'un n~age epais toujours embarrass6os.
Le jour de 1a raison nc-) Ie sgauroit percer. (i~ J.i-j.7~149)

In connGction Hith th(~ scaD the idea of dro1<Tning brings about

the expected metaphor: an author depicting the fligh.t of Hoise,

"Court avec Pharaon sa 110yBT' dans les mers" (i, 26). The idea of

drovming is a little stretchod in the folloHing example:

Tout doH tGndl"O au Don sens: mais pour y oar-venir
te che:'tlitl est gliss8.nt at penible A tenir-.
Pour pen qU'OYl s'on ecarte. a.ussi~tost Pon se noye. (i, 45~47)

HOHEJ\for, 'W-3 did not e Ten Imm·r thEH'8 t"as Hater bes ide the Hay.

The metaphor of droHnil,g seems dear to Boileau: "Soi-mesma sa

noyant pour sortir du naufl-age" (iv. 208).

Self-evident is the metaphor of old ago: 1I~\-rarchG en tous ses

desseillS d'un pas lEllJt ot glace~l (iii. 385).

It is logical t~'\t tho s:iJ\liles ' l'e not much lil0i:0 inventive than
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the metaphoTs. Simple comp!'\risons of n~mes: "Le Hedocin d 9 abord

semble na dans cat art» / Deja de batimons parle COl1iine Hans8.1"ou

(iv, 13=1!.i,); the comparison of the ode Hith a bee. "comme une

Abe:i.lle ardente a son ouvr'age" (H.6S); or "Telle qufUMJ Bergere

. . . / Doit 0e:later sans pompe une elegante Idylle ll (ii. 1<~6).

There are a feH symbols, trumpet and lyre (iv. 224). "la tronrpotte

hey'oiqne" (iii I 316), pen~il as tho symbol of a critic (iv. 73);

a synecdoche: e.n author tltrouve a Ie sifflo,' des bouches toujoUl'S

prestes ll (iii, l Lj·8); ;::erssnnifications: "Cet enfant de ulaisir"

(ii. 186). the vaudeville ...hile mythol0i:W helps in the description

of a sto:rm~

Ce ntest plus 1a vapour qui l)r'oduit 1e tonnel'i'8;
Co est JUDitel' a:rme pour effr2<y'er 1a Ter)~e • • ••
Un orage terrible auy yem: des mat01ots~

C;est Neptune en caux-oux qui gourmande leE; flots.
Echo n'est plus un son qui dans l~air raterrtisse:
COest une IJynrphe en pleul's qui 58 plaint de Narcisse. (iii, 167~172:

Boileau knoT-ls hOi,:' to be iranie. as in the u8ssage Hhel<e he s;::oeaks

about "un Po~te sans artti (iii. 313);

Mais attendant qufici 1e bon sens de retour
Ramene triomph!:l.ns sesouvragGs au jom:'.
Leurs tas au l'18.gas in cache:?> a la luc,'iere.
Combattent tr·i"tement las vers et 1a poussiere. (:Iii. 329=332)

It S8ems tha.t Boi1e['.\.1 did not h0cd his oem precept:

De Figures sans f)ombre ega;}TGZ vostr0 ouvrage.
Que tout y fasse aux YC\.LX une riante imagea
On peut estl~e ~ 1a fois at ponrpeu.x ot p1a.isanto (iii. 287-289)

Or did he think th;;.t figures of speech .,mre not necessary in a veN36

troatise? But why then in versa?
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E.2Pe's Imagery

In Popo's Es[~8.V
--~

it "rould bo difficult to isolate any part that

is not imaginative. rIe seems to have listened to Boj.le.?.u' s precept

of the figures of speech more sttentively than Boileau himself.

Let us consider the DaSs&~e:

Natu.re to all things fixed the Limits n.t,
And. ,..n.sely cm'b'd pY'oud ]-1ali's pretEmding Hit:
As on the Lanrl ~lile here the Ocean gains,
In other Parts it leaves "ada sandy Plains:
Thus in the Soul \·,hile i'lemo:cy preva ils p

The solid 1'=)01-1' r of Under-standing f2. Us;
'1olhere Bea~ns of Harm ImaGination pl~(yD

Tho Hemol"Y' s soft Figures f'lelt away.
One Science only vrill one Genius fit;
So vast is Art, so narrow Hwnan Wit;
Not only bounded to -oeculiar Arts.
But oft in those, confined to in~le Part.
Like Kings He 10s8 the Conquc;sts ga in' d berm'a t

By vain AYl1bitlol1 still to make them 11101'8:

Eaeh might his se\~fr-8.1 Fl~ovince 1'7811 c011i!1l.-:md,
YJou. t d a.ll but stOOD to uhat t.hey undel'stal1d8 (52-6'7)

It begins 'Yrith a simile (uith liAs" in line 5!.j·) that assumes an

nation"). an antithetical conclusion fo11oHs (IIS0 vast :L.s Ii "ct, so

na1'1'01;J H'11W3.n Wit"). branchin'!, off into anothel' simile.

And th.us it goes throughout the ,,·mr-k. There 8.1'8 tens of different

figu.res of speech~ oftsn 8veral in a c-ingle exrrossion; hU r t:1l:'Eld:s

of Lines of i1l1Cl.e:inative poetl'y.

The iwagery of f;.n Essay is the 1·101'k itself.

As to his charactfH'istic antithes03. Pope 0p·[J.()ses i.deas \vith1Y)

a single line: I1But most by NUPlbers judle a PoeV s Song. I And

smooth or rough, w-ith theln. is right or' H"!'onglt (337~338). HOTe~



over, the effect of the antithesis is heightened by the alliteration

("roughll, "rlghtll , lI,n'onglt
). Here are some others:· "}fake use of

e'l' ry Fl'iend~-and e'l'ry FOG" (214.), "For Fools Admire, but ]\1en of

Sense ApPY'ove ll (391), liTo Err is Humane; to Forgive, Divinell (525).

Here are a couple of t\<ro~line ones: "Be not the first by who']1 the

NeH are tryO d. / No:c yet the last to lay the Old as ide" (335=336).

1I~{hich not alone the Southern vlit sublimes, / But ripens Spi1'<its in

cold Northern Climes" (400=401).

Somet.imes, hOHever. a one~line antithesis develops into yet

a.nother one in the next line: "Sor:i8 foreign 1rJriters. some our

own despise: / The Ancients only, or the Hoclerns prizell <39l }-

3Cl[~). II.J_".J.ts l~ul'd t'_-le r·t t ' C~ t F . . ,7./ 'v r ;:;,·aJ6.8.r,O.:>"l-a··,esmen arCOS1.Jrrc,;

Hits h8.d Pensions. and young Lords had It/HI! (538-539).

/ Nay

In the

following ca;;ef.~ tho socond line has the sty'ength of an antithet.:1.cal

conclusion: "Rogard not then if Hit be Old oX' NeH p / But blame. the

False, and value still the True" (L~06=LI07). or of a syllogi~'m:

"\'J8 think our Fathol's Fools. so ",is9 loJ8 [;1"01·:; / Om' 1>-riser Sons ~ no

doubt. 1'-Till think us so" (!+38-~J9). ',lith 8. biting irony. Here is a

latent antit.hesis· p rather ?- })araclox: "Sure to hate I'10st the Een

from whom they Learn' ell! (107).

Pope is especially successful, "1aplclary", when his antitheses

involve s 1:n11es: "In v,lords. aG Fashions. thr:> same Rule Hill hold; /

Alike FantA.stick, if too NOH, or Old" (333-334). 119Ti5 '..31th our

Judgments D.S our Hatches. none / Go just alike. yet 68.cl1 believes

his o'/m" (9~lO). HAs j'len of 3rBoding. sometimes Hen of Hit. /



T' avoid great Errors, must the less cOiTITIit tl (259-260), "For as in

Bodies ~ thus. in Souls» we find / 'vThat Y1ants in Blood and Spil<>its

HeJ:c a.re 80118 antithetic metaphors: "Each burno; alike. who CDXI.

or cannot Ttrr'ite. / Or with a Rival's or a.n Eunuch' s s~ite" (30=31)=-

combined "lith sarcasm. "ThoS8 oft arc Stratagems i>lhich Errol's seem. I

Nor is it Hon18r Nods. out 1'Jo that Dream" (179=180).

Interesting are these. as they m,ly be called, hidden or latent

similes: "Pal'ties in vlit 8.ttend on those of State ll (456). tlNo longer

n01-1 that Golden Age appears, / Hhen Patriarch·.~'nts surviv· da

...hen we vie1f S ome ·~rell~propo rt,ion' d DO!'l6 lt
, 24?) 0

Pope also abou.nds in extended similes, like this one:

In P00t~3 as true Genius is but ral'e.
True Taste as soldom 1s the Criticr'~s Shar0,
Both must alike frOT!1 Heave n derive t'leir Light.
These born to Ju,Jr,e. as "Tell tl)ose to 1'11'i to • • • •
Authors arc partial to their \'lit. 'tis true~

But are not, Criticlcs to their Judgment too? (ll.~18)

PopeGs extended metaphors may comprise several 11..nes: IlSone on

the Leaves of ancient Authors 'orey, / NOl:' Time nor- Hoths efer

Drink deep, or taste not the Plerlan S?ring;
Thera shalloH Draughts intoxicate the Brod.Y.\.
And drinking largely sobol'S us again. (216",218)

A prudent Chi;:;,f not ali'Jays rmst display
His POH~ rs in eemal Ranks, and fair Array.
But 10Tith th Q Occasion and the Plaee comply,
Conceal his Force. nay seom sometimes to Fly. (175=178)

1t!hon the ripe Colours soften and unito~
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And svreetly melt into just Shade and Li~ht,

1:1hen mello1ving. Year's their full Perfection give f

And each Bold Figure just begins to Live;
The treach 9 rous Colours thl:l fall:' Art betray,
And all the b:dght Creation fades away~ (L188~~493)

l1etal)hors and similes merge in these verses:

Some neithol," can for ~'lits nor Criticks pass,
As heCl.·vy Hules are rH~ithcr Horse nor Ass.
Those half... learned 'tJit1inr;s, numtrous in ou.r Isle,
As ha1f=formed Insl~cts on the Bank of Nih~9 (38~39)

"1ith Pope t s cnustic sarcasm.

Some of Pope t s themes fox' metaphors and similes are mere

cOl'il1otatj.Oib. ljj.::e "have • ~ ~ an Itc;ling" (32) or "stoop to" (67).

A great many al~e based on t~e notion' of light and dc:nokness: so

"th f un~hanging Sunil (:315). It glimm' ring Light,'! (21). IIre~; istless

Day" (212). "l'laeonian Starll (648). llPl-isll12.tic Glass" (31.1) t tltho

Poet's Fire" (100). llShacl~ll (301 9 ~~66) I IICloudu (211.) 9 lito blind /

Han' s e:rrin~ Judg!:lent,u' (201~202) ~

Hany de rive from W:j"\:.E:l~: "A seeo nd Delugo" (691). "Such La,ys

as neither ebb, nor flo~'itl (239). "a thu~dI'in~ Tyde ll (630), "Ncd:.urees

Fountains" (133). tltre.ee the HUS0S upHcnd to their Snringll (127),

"As Str0a(tJs roll dOvm" (192).

The ani1"1ai kin.,.dr)f'l also inspires Pope: "prun t d her te11der

Hing" (736), "Servile Herd" (414). "Poets, a Race" (M-9), IIJades ll

(603), "Sna.ke" (357); and vegl;O'tation: "L0aves" (J09) , "Fruit of

SenseI! (310). IILike some fair Flo"rer" (498), "Seeds of Judg:nent"

(20). "Sprung t!'l'3 rank lleedll (535). "Thr3 Poet's Bays and. the Critick~s'

lvi' ('706) ~
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Human r'elations supply many. Harriage: "For Hit a.nd Judgment

often are at strife I '1'ho' meant each other's Aid, like Han and' '

Wifel' (83). HAs Shameful sure as ImDotenc8 in Lovell (533); society:

"Con t d not win the l"Hstress. "roo Cd the Haid" (105). liThe O,.mer's

Hife, that other 1'10n enjoy" (501). "like a Friendll (655), "offend

in Arts I (As most in Halmel"s)" (287-288). "like Fait-hit (396);

learned profession (L,~25p 591); ax"my: HThus usef')l Arl'11S in Hagazin'3s

loTe placeti (671), "like T01ms unfortif~rC d" (434). "A,'Iainst the

Poet.s jc.heir mm Arms ,they turned (106). "large Recruits of needful

Pridell (206); medical profess ion: "\'I1"'itEJ dull l1ece i.t.s hOH Poems

may be madE)lI (i15); the Be.I': nAn ardent Judge" (677); music:

IItu118ful Fools'! (3.'~0)- ..,,yith the corr sponding assonanC'3, "the .inse,

",hose early Voice you taught to Sing" ('735).

Cloth0s and Ol"na~116nts supply an inmortant soux·ce of Pope f s

im'-1.gery: IIFor diff' l~ent Styles with diff 9 1'ent Subjects sort I As

several Garbs Hith Countl<y, Town. and Court" (322-J23)·u,the allite:('c'\.~

tion is surely not acc:Lclental p 11 value Books. e.s l!Jon.1on Hen, for

Dresstt (306). " a cloim in regal Purple drestll <32.0-321). 'IAnd but

so mirnick ancient Tvlits at best, I As Apes our Grands5.res in their

Doublets drestll (331-332). "With Gold and JeHels cover 6V' ry Part. I

uAnd hide with Ornanlents their Hant of Ar,t" (295,;,296), ttExpression is

the Dress of Thought" (318), "True Hit is N&.ture to Advc1ntage drestll

Other a.rts may provide ~ agory: "T:l:'ue Ease in Hriting cOI,lesfrom

Art. not Chance, I As thoa e move Oas lest 1 ho have ~ea):'n'cl to dance"



--
68

C362~363) t "Like S()l?ie fierGe Tyl'ant in Old Tapestry" (5WI); the

hi-nan body as 1":8L1: "Those HElc.cis as Stomachs are not sure the

best" (388) t "As Bodies perish through Excess of Bloodll (304.), 11As

aU looks yello"," to the Jaundiced Eyell (559): gElomE~trical notions,

quantity: I!Lil'l6S11 (22), "First folloH Nature, and your' Jud:nnent

f1'a'110 / By her just Standard" (68-69), "vulgar Bounds" (15!~). "Haze

of Schools" (26) 9 "Heights of Arts 'l (220), "High on I'arnassus' Top"

(94), "Vl"ild Hear of Hittl (292), 1I1abouy"d Nothings ll (326); man-made

objects: 11like Tops" (601). treasury: n3.ture is a "Ful1':ill (74-):

a1)stract notions: IlUnh?.ppy Hit, like most nistaken Things" (i.J-94·),

'!Nature, like Liberty" (90). Ildsj,4 iv'd from Heav'nll (99): litel't'.l'Y

images: "Aantuan I·fuse" (129)~~for Virgil; and finally verbal

images: "And snatch a Grace beyond. tho Reach of Al',t l1 (155). liThe

Critick • / Seizes your Fame" (16'7=168). "Dish-u[rl;,ful Sense .... /

Still loo~{s home, ancl" shoL'r, Excursions w:.kes" (626~62,?). IiThus

Pegasus • • • / rt:ay boldly dovia.te fi.'om the CO!m"llOn Track" (150~151);

"Holy Vandals" (696)~ as 8. rrlet.a.p'nol'9 contains also an irony,'J.nd is.

in addition, a paradox.

Not only metaphOl~s and similes e.b01.U1cl in An Es~~, but also lnany

othol' figures of speech. Here is a sY!llbol~ HAnd Arts still folloT,]fd

,.•here her Eagles fle,/' (684); an allusion: H?·la.evius" (jl~.); lines

414-4,23 are an example of the fine irony a.gainst "Criticks'1 ,,!ho live

in the shadoYti of great men; another one is "Then Unbelieving

Priests rafo:&.%' d the Nation.. / And. taurrht 11101""0 Pleasant ;'1ethods of

Salvation" (5!-l-6~.547); the irony aga inst those HGO cannot taka
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censure appears· in lines 596-609. against critics in 610~630 •. In

fact, irony and satire are Drobably Pope's strongest Doint: Ii Fea,L"

most to te.x an Honourable Fool, / idhose Rie;ht it is, uncensu:c'd to

(145). do not lack either. "Honour'd Brou" (705) and "the 'weak He~,d"

(203) are syr:'!bols, "Haro in his boundless Hind" (130) a lY'lY)~rhol€\.

"SomB have at fir'st for Hits. then Poets past. / Turn'd C:t·iticks

next,. and Pi.'OV~ d. pla.in Fools at last!! (36~37)~~an anti<:1:lnax, "Rome's

ancient Genius ..... /' ..... rea.:l:'S his rcw'rend Head" (699='100) and.

"Then Sculpture and hel' Siste:l.'~Arts 1'8V'1ve; / Stones leap! cl to Form..

Assonanco 8.nd alliteration support Pope! s sayings f:1f\.stel.'fully,

as .;t h"'''' br.>""'" al''''''''c'y p..,.,.J-l1r "\10'''''' Tl'J("" 111"11 t'.,'lC'l li'ZIl'~U·U·v",,-'.."".l "'O'l'flE')... ""'''' v,"'J ~ ".c; l .. <"~ ('-'J "", l'".. ~ _, _ ~ 1 U '"

appear 2.1one and together Hith other sounds ill succassion: 111'11(3

2llt, and TG9.l'g, begin ·to flml' ()79)-="ou" in "floHn should also b8

a.t least a.n "eye" part of the assonam:e ,'IAnd the ~lorldes ViC)':,OI'

(357. Pope expy-essos monotonousness:
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It is interesting hOH IIfH is used in connection Hith madness:

sizzJ.inS of a lamp (thEl sibilant "thll should not ~0 discarded eith~r,

although it is only one~ p "t~neful ~slt (3'-1·0) -~Hith the unavoida.ble

tendency to read 11 ful" in "tunefullf S sl)2.:rately. ElS It full" •

He should try in vain to underscore the intel'play of the 8.ssonance

a.nd VIe ~lliteratior! in th ,88 Vt)l·ses.

Who haunt Parnassus but to please their Eal'.
Not mend their Ninds. 8.f; sONe to ChUl"eh re~·'8.ir.
Not for the Doctrine, but for Husick there 1 (341.c,JI.l-3)

because the numhsr of the sounds involycd surpassos the othex's.

While both Boilea.u and Pope derive ~ome metaphors fl"ol:l thf.,

COIif1l0n 50\11'C8S of light and dar~<ness. and ,.,at'3Y', Boileau.' s images

in general are relatively scal'ce and·trite. ""bile Pope's 1:·ig1)!·0.~

of speech ove:cfloH his 1·mr1q this is. hO~v€Vel·. j.n keeping with

Boilee'.l'.'s mG!;e direct approc:cch. and PODe's a mo!'s indireet, l'Eser'?'8c1

one.

ImagEJl"Y. the 'nost notable starm of po~~tie al't, D;t'ove::; indubitab1y

Pope's orie;ina.lity &.nd his independence from Boile8.u ~ s'inf'lmmce,

ADostl'ophe

Boileau's acldress to the Hould.~be authol'S cOffiDrises almost

10 %of his poem. To use apOstrophe so many tinlGS, one ,:llst Iv)

ingenious illdeed in order not to bec.ome ..&. ,.
,GalOUS. And Boih:~u h<~s

used up th8 stylistic r·e~o...u:'ses of the Fronch language to thi~; end

to the fulL Direct adores 'es IH::e ClAuteurs. prostez. l' oJ.'e.ilh,

a mes instl~J.ct .. on" (hr. 85) or "Au.teurs • • • redoublez vo~: tY·'1!}S~.

porL,1l (:Lv. 221). or even "Vaus done: ••• II (j.ii, 9), Ol~ tiO vans done
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Hore frequent ar0 the impel'G.tives

Hithout the ·Y"ocuti.ves, like "Aimez done 18. Raison" (1., 37). This

verb :in the inperati\re form ap!)ears several time[), "AimElz donc 18.

HOTtlar, "AirrJez done S8S ecrits, mais dOune al"'iOU1' sincere" (iii, 307),

although you ca.n hardly cOl~1I7!Ct.nd son13body to love. These simple

COlmnai1ds TIw.y comprise Hho1e Ij.nes:

Hastez~vous lentament, at sans p€ll'(h"G courag!:J.
Vingt fois sur Ie mesti81' l"0Hl,;lttoZ 'Vostre ouvrage.
PolissGz-le sans cesse, at repolissez.
Ajoutez que1quoB fois. et SO\J.V(~Dt off::J.co'Z.• (i,170...173)

Boileau also conmwncls the muses: "1'1uses. dictc'Z sa g}oin" i'l.

toun vo" Nourissom;ll( iv, 193). But he may include h:Lrnsel.f into a

command: "Evi" ons cas exc0z" (i, ll-)). To soften the impact of '"'

. command~ Boi1Elau uses the irnpersGnal verb Ii i1 fauto: "11 fau.t dans

113. douleur que vous vous abbaissie~o / Pour me tire!' des pleurs,

il fa.ut que VOllS p10urie2',tl (:iii r 14J=142) i sorr)('Jtimes he com'oinos

Hi1 faut" "lith an ordil1f:l.X7 jmporativo: "Au:.: depGTJs clu bon sens

gardez de Dlcd.sant0J:'. / J ",wla~s de 1a N::>.ture il ne fau.t s ~ E,co.l'ter"

is much more nume)."ous: liDo Figm"l::Js suns nombre ega:lez VOStl"0 OU\"l"s.ge.

/ Que tout y fassEl am:: yem:: un'~ l'iante image ll (iii, 287~288),

HQue 1a Nature done soit vost:re etude unique. / Auteurs. qui pre~

t;Jndoz am:: honnom's .du Comique" (i:U., 359<~36o) 0

A very su,tle method is asking a question as a bait and append

an advice or a cO!7'J'lBnd: "VoUl€lZ.~VOU5 du publtc l1ler:i.tcoll'- les 2-mOU1's? /

Sans cesse E\D 'crivant val'iez os discour-s" (l. 69Q70)~
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Dtun nOUV88.U Persol1nage inventez vaus l' ldee?
Qu'en tout avec soi~mesme il se mantra d'accord
Et qu'il soit jus~ueau bout tel queon l'a vu dOabord.

(iii, 12h~.,126)

Hhile Pope makes use of the. a.postrophe only a fEn.-r times

(uYou then \-J'hose Ju,dgment the right Course wou" d steer, / Know well

each Ancient's proper Cha.racter", 118=119), and thus addresses his

re~ders more in an indirect manner, Boileau, in harmony with his

greater. directne~s. apostrophlzes his readers more ostens.~b~y,

employing effectively the respective resources of his langUage.

It must be stressed, hm-fever. that. in this respect Boileau folloHS

the more informal manner of Horacets Ars Poetica. which uses the

apostrophe throughout~ Thus, on this point, Pope shows llimself more

independent of Boileau than Boileau of Horac6o
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CONCLUSIOl\

Ignoring Boilea.u' sown acbJission, II ••• cas le;:ons que ma

HUSG au Pal'l1tlsse / Ra.pPOrta jeune encore du COmI'l'3l'Ce d~Hor'ace"

But if He thl'01V only or,e glance at the themes in HOi:acats ~

Poetica t Boiles.u? s deD0ndence OJ''! Hora.ce bf;C(,ll1'2JS ev; d~ it:

licence, sim91iciJ·y ~ the need for avoiding 0xtl-enH~sp order, necessity

to stud.y. unitins, the need fOl"peaking to the h0!l:tt p monotony,

need for starting a stOYj' i.-.nnediately f haJ.'mon:>T f diffcn"enciatioiJ of

strife am')~!g \>Y·fi'c.-;T-s f n:lture and art, flat terel's, accoptar,ce of'

criticisrn, crazy poets, pel'sistent rr::-aders of t!1Hil' OHn Harks to

ot-hElrs. Pop;;;' s ind.ependence from Boilc3.u is inY6rsely ;>ro·ool't".ona1

to Boileau!s de:)encJ.ence on Horace. Pope used both sour-ues. His

,-mll AJ'f":-. P eb\.ca in th'3 original. His impe:tfect k'lio'\!ledge of 1"1"0 1ch,

in j;?hichlangu.9_ge he ..-..ras ne'll~rvho18ss able to l'<::ad. led. hbl to using
o

LtA::-,i;. Ft2§:t:}.Q\W bot.h in the oroj.ginnl and a tr8n,:;:1.ation OJ:' translatio!l.:; ~

73
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made notes 'Hhile he read and lllust have used all the available sources

for his writing. In John Butt's IHd.tations of Horace, looki.ng at

the t<?blo of contents. one auto111p.tically searches for Ars Poetica.

But it is not there, and it c3.nnot be, bec8.t:so it Has not the

only source for !::21 Essay on Criticism eithel".

Justifying strikingly the often rept,8.tod Hell-lcnoufi vie",,',

the style betraJ7s .the man • the basic character traits of the

tHO compal'ed "uthors come to a marked relief in their bote works

concerned. Although bot.h men are ambitious, Bolleau ShO\.8 mOl'e

modesty thtm Pope. He stresses morality more \dg'orously than the

E'nglish author-, but links it up HUh the establishmont; he dra:t-Ts

a shal'p distinc~tio!1 b'.:rb·lEJsn litr:miture and ~ol'nogX'C'.phy. He is

unquestionably reli~ious t and bans Chr-istian them8s· fro:n lite:catU1'8

for fear of their desecration. On the other hanel. in religion

and Ji1oY'ality, Pop-e ElaYJ:i.fE>sts a more questioning ninde

Boileau is m·::;re dil~ect nel p1'3ctic8.l in his advice. Pope max'a

poetic. Consequently,. Boileau will use rr,o~'e apostl'ophG, but less

:imagory than Pope. Boilc8.u' s vel'Y .:.>ubjcct of 90otr-y suggests a moY-a

positiYe apploach. ".hile Pope's t:1Cnl0 of cl'itic:\.sm exploits mOl"e of

the neg8,thre possibilities of approach.

If He follo-",red the parallel up, it should lead us to 11101'0 sense

in Boileau. "nd more form in Pope. But the distinction is not so

sill1plo. 'Boileau pays more: at'Contion to val'sification, D.t the expense

of a clear liter~17 expr03sion~ Pope. in vers i:f.'ication, subjugates

the for'111 to the sense. The French poet fights against ugly sounds
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as such, Pope against sound without sense. Boileau's verses are

impeccable. v1ith h€Jrnistichs and as fC"W' enjambments as poss ible;

half of his rh~n0s ~re rich. none less than exact. On the contrary,

Pope doos not mind enjambrl1ents insioo couplets; his couplets do

not iri1~0de hi.s thoughts; he uses H01'd st1:osses <uJd c·)i1tra.ctions to

suit his idecl.s; his a?proxim~.te l'hymes .,\lso enhance the free flovl

of thought.s. the most frequent rhyme l-!orcls hammer hOP1e the poet 0 s

messCi.ge. the feminine endings themselves have a special DUl'pose.

Boileau defends language for its 01>7n s[J,ke; Pope attacKs too great

a concern about it only.

So in versification Boileau does shoH more care for the form;

Pope for the sense. But the s itu<:.tion changes notably i.n imager-yo

The hw poets start off on their para.llel tracks 9 u.sing mainly

the same thE:mes, Hhlch are also Horacets, but looking at them from

diffej;'ent angles. In vGrsjfication, altj,ough both of tl-t8{~ ex·oloit.

the classicist forlns of their respecti\f€ lit€l'l'al'Y and. lingnistic

traditions, their trae s go more apa:d.: Boileau l'crr.""ins on the 18vel

of a tJ:"oatiso. some,·:hc\t. encumbered by too gl'eat a r'egard for the

foron; Pope stresses the advantages of the SEH1S0. In imagery, mor0

than in anyt.hing: else, Pope SOitrS and leaves Boileau hehin~J.

So ByronCs f .eli.ng as to the differenco bet~"een tho hiO poet-s 9

a.s quoted in the Introduction. was right. And Cla:r-k is right:

"In. c.l~lracter and in i"1aginative endO"l1'lant no b-w 111en could. have

been further apfl.l't than Boileau and Pope. In ''1anliness. gGnel'osity.

and good taste Boileau Has 8.S far above Pope as he ,,;as bsne8.th him

in passion and irnap;ination'l (pp. 191-192), which clearly 111ea'lS

o
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that Pope is a creater poet than Boileau. A compatriot of Boileau's,

Antoine Ada:]], begins his Introduction to Boileau t s Oeuvres Co~npl~tes:

"\<{e should not any more drea~n of seeing in Boileau one of t'1e great

names of our literat.ure" (p. ix).

A close textual examination, which sometimes bordered on a scientific

procedure and made use of mathematics, has enabled me to come to

some surorisin!? generalizations. Arbitrary, unsubstanti.3.ted statements

about Pope and Boileau have prompted llle to study the texts concerned

in detail. So the DroDosed exa~'l1ination of Boileau t s Art Poetioue
..L ~.-.~

as allegedly tn6 main source for Pope's EssD.v on Criticism, has forced

me, on the basis of Boileau's text itself, to reach for a further

source. Horae·3. Thus. as I hope, my thesis has eventually gained in

its conJparative value. Let us use the mathematical languB.!ie again:

the thesis presents tl1c surface of an isoscE'l1.es triangle. vlith Pope at

its basis. ta'.')ering up tm,Tards Boileau and Horace, and nossible other

sources. It should be noted, h01,mver, that Boileau plays a more important

role in lYly examination only, althouo:h Horace. as it has bCEH1 intbnted,

may have been Pope's greater source.

The texts havc not led Y1e to Pooe's sources only, but also to the

t1vO authors t characters as teachel's, poets, and men.

It seems to me that the more individual literatures HEl study the

closer to the core of literature as art 1ve nlay come. Scholars have been

trying in vain to find a universally acce·')ted definition of "That the

core is, because art appeals both to reason and heart. But the effort

to illu:nine Hith reason as much of art as possible is surely D1'<:\i56-

"TOrthy~
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I hope that the thesis has cont:!'ibuted a little stone to the

mosaics of comparative literature study in this particular field.

By this study of Boileau·s and Pope's texts, and the atte-1pt to subject

the!11 to the critical and systematical appraisal of reason, the latter

poet has burst forth in all his glory, just because of his appeal to

the heart, to our sense of beauty, which nothing else but the text

itself Can unfold. I a,1') confident that the analysis has resulted in

a Pope that would be a great poet in any literary move~ent an~There.

Nevertheless, we should not summarily diSCard Boileau as a poet either,

even less so as a teacher. For instruction, one should surely read

Boileau; for :oleasure, no doubt. Pope.
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