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ABSTRACT

The stress in the study. of the clergy in Canadian

ficti on is on the cl ergyman t s posi ti on in both the Church

and socie~y. The early novels, those written before 1920,

are divided into two categories according to their common

traits. The novels in the first category, the "evangel­

ical romance," which is discussed in the first ch~pter,

are found to ha ve a surprisingly large number of coramon

traits. Of these evangelical romances those of Ralph

Connor were im~ensely popular when they were first written

and until well on into the 1930's. Various factors in the

novels account for the populari ty. II.1 though many of these

features are no longer popular, Connor's novels are still

valuable for what they reveal of life in the early Canadian

West and especially of the importance and nature of its

religious life and its clergymen. Of the seven evangelical

romances studied, Ernest Seton's The Preacher of Cedar

~o~tain is judged to be the best by modern standards •
.

In the second chapter, seven "ecclesiastical" novels

are discussed. These novels have a number of features which

cl early disti r'lguish them from the evangelical romances. The

seven are subdivided into two n~jor groups. The first four

iii



Sunshine Sketches, and Arcac...ian A~ventures, are all fairly

objective in point of view and critical of lai¢ty and clergy.

The Ministers in the remaining three ecclesiastical novels

are ~9re like those in the evangelical novels, as are the

laymen.

The majority of clergymen and laymen in modern Cana­

dian fiction, which is discussed in chapter three, follow in

the tradition of the first four ecclesiastical novels. The

clergymen are discussed in two groups ~ six "pr~tres manque's't

and three successful hypocrites. Ministers like those in the

evangelical romances seem to have vanished from Canadian fic­

tion, as do the devout churchmen of t he second group of ecc­

1esiastical novels. ~The peculiar nature of most of the

clergymen in modern Canadian fiction reflects a decline in

the importance of the church in society in general.
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Introduction

Religion has been one of the most important forces

in Canadian society, and this importance is nuturally re­

flected in Canadian literature. This study surveys vari-

ous novels written from 1880 to 1967 in which clergymen

are rna j or characters. 'the earLy novels, those written

before 1920, are treated differently than the later ones.

Since most of these early novels are little known and have

received little or no critical consent, both their content

and their style is discussed in some detail •. However, with

the later novels, which are in the mainstream of Canadian

literature and are readily avail~ble, only the clergy and

the laiety are discussed.

The early novels are divided into two categories

according to their characteristics and particularly according
.

to the type of clergyman presented. Seven novels of the first

category, the "evangelical romance", are discussed in the

~irst chapter. Examples of the CO~10n traits are given from

each novel, and then the style of each is discussed individ-

ually. In the second chapter, seven novels of the second

category, the "ecclesiastical'l novel, are studied. These

seven are subdivided into two major groups. Four of the

novels tend to be fairly objective, and are critical of both
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clergy and lai¢ty. They are discussed together first. The

other three novels, in contrast, are fairly laudatory of both

clergy and lai¢ty. Two of these three are discussed together

because they deal ~ith powerful presbyterian Churches in

small Southern Ontario towns~ 11he seventh ecclesiastical

novel is discussed separately because it is unique in its

setting in Roman Catholic Q,uebec. Although the stylistic fea-

tures of the lesser known of these early novels are discussed,

the major concern is with what they tell the reader of the

early Canadian environment. As Frye suggests, they are studied

"as a part or Canadian life rathe~ than as a part of an auto­
1

nomous world of literature." An~ critical evaluation is only
2

an "incidental by-product>' of the study.

A selection of novels written after 1920 in which

clergymen are major characters arc discussed in the last chapter.

The clergymen are divided into two main groups~ six pretres

manques'f, who are weak, sensitive, and self-effacing; and three

successful hypocrites. A tenth clergyman, Father Beaubien of

MacLennan's Two Solitudes is discussed separately because he

does not fit into either of the two groups. At the end of the

chapter the laiety is briefly diicussed. Throughout this

chapter an attempt to show the continuity of the literature

is made. by pointing out the similiarities and differences bs-

tween the clergymen in these In ter novels and those in the

earlier ones.



1. Frye, "Conclusion" to Carl IP. Klinck ted.)
Lit~rary History of C?nada, p.822.

2. Ibid., p.821.
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C hapfe.rO f)e

."Evung~l iC8.1 Romance~t. 1880 - 1920.

In the period 1880-1920 religion was one of the most pre-

valent subjects in Canadian fiction. This, provalence v~as due

to two facts: many of the wri ters Viere cler·gymen, since they

were among the few who could find leisure for writing; and

religious fiction had a receptive public, a public which Roper

describes as "predominately rural or small-town, middle-class
1

and church-guing, and largely fundanentalist in training".

One of the most popular forms of this religious fiction was
"t:..J

the "evangelical romance" (to use Logan's term), the charac-

teristic features of which Roper lists as follows:

The evangelical purpose, the old hymns, the
plea for temperance, the repetition of the
"prodigal son" story. Rela ted to adventure
and frontier fiction, set in the outdoors
and packed \'1i th physical act i vi ty, many of
them illustrate the personal influence of one
strong man, often the oversized nuscular Chris­
tian, on the fallen and the stragglers •.3

'1,10 this list of corllr:~on features 1 would add the followipg ..

concern for man's physical as well as spiritual needs, the

idealization of women, anti-intellectualism, and sentiment-

ality, particularly in conversions, love affairs and death

bed scenes.. 'rhe evnnsel ical romance was especially popular

at this time, because "the late Victorian age ••• particularly

welcomed fiction which featured Christianity in action and
4

fostered the basic non-s'.3ctarian Christian virtues'l.

4
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These evangelical romances can be cleurly distinguished

from another popular form, wh 1ch I wi 11 term the "eccles-

iastical" novel. This latter forn is more concerned with

the Church as an institution than with the influence of the

individual minister. These ecclesiastical novels will be

di scu ss·ed in the next chapter.

The evangelical romances to be discussed are Ralph

Connor's Black Rock: A Tale of the Selkirks (1898), Jhe Sk~

Pilot: A Tale of the Foothills (1899), and ~he Sk~ Pilot In

No Man t s Land (1919), Ernest 'rhompson Seton's The Preache..!:

of Cedar Mountain (1917), Norman Duncan's Tile Measure aU

Man: A Tale of. th_e Big WO.;.ods (1911), William Withrow's

Neville fFueman, The Fione2r rreacher: A Tale of the ~ar at

1812 (1880), and Hiram Alfred Cody's If Any Man Sill (1915).

The last named book, as will be shown, also has characteris-

tics of the ecclesiastical novel, but because of its frontier

setting and dra~,18tic action it is placed in this chapter. The

features common to all these novels will be discussed first,

with specific exa:'lples from each, and then the peculiar fea­

tures of content and/or style in each individual novel.

In all of these novels the minister is a dominant per­

sonality, Wielding great influence and 'commanding respect in

the community. 'In two of the novels he is physically as well,

as socially powerful. Jim Hartigan, "the preacher of Cedar

Nlountain'!} is described as follows: " Six feet four, broad
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and straight, supple and easy, wi th the head of a Greek god

in a crown of golden curls, and a dash of wild hilarity in
5

his bright eyes that suggested a Viking, a royal pirate".

He uses his physical strength in his "linistry: on one occas-

ion he beats up five men to prevent them from drinking; on

anothe r he thrashes two Llen who are mistreating a horse; and

on another he gains the respect and support of Kichael Shay,

a Chicago gangster by beating him in a fist-fight. ~eton

says of the first occasion: "Here for the first ~ime he had

put his great physical strength to the service of the new life.
6

It was a consecration, so to speak, of his bodily powers'l.

John Fairmeadow, the minister in Duncan's ~lJeasure of

of a ~an is also physically powerful:

Big, bubbling, rosy John Fairmeadow, with
the square jaw, th e frank, adnoni tory tonGue,
the tender and persuasive heart, the compet­
ent, not unwilling fists •••• A clean man: a big,
broad-shouldered, deep-chested, long-legged
body~ with a soul to match it, a glowing heart
and a purpose lifted high. 7

Like Hartigan, he uses his ftnot unwilling fists" and great

strength in his ministry, as for example, when he beats up a

bartender in order that "Billy the Beast" may escape the tavern

and return to his ailing mother, or when he must threaten to

figJ1t the boss of a lumber caLlp before he can preach in the

camp, or when he dumps a heckler into a barrel of water, or when

he pulls a heavy logger from a swamp.

In the other novels, althoug~ the preachers are not phy-

sical giants like Hartigan and Fairmeado~, they do possess phy-
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sical or manual skills. Thu;..., although. the physical appear-

ance of' Arthur Moor.8., f'the Sky Pilot, tt is not at'all preposs-

essing, he turns out to be a great pitcher and runner in base­

ball ~ tlBefore the inning,s were ha If over he was recognized
8

as the best all-round man on the field.'t His athletic prowess

helps him in his ministry in that it gains him the respect of

the men on the ball-teams. Similarly, besides possessing u a

clean-cut strong face well set on hts shoulders; and altogether
9

an upstanding, manly bearing", Rev. Craig of Black Rock is

an accomplished singer and violin-player, and a neat house-

keeper. Barry Dunbar of The Sky Pilot In No hian' s Land and

the deposed clergyman Hartin Rutland of If AIl,Y I,ian Sin are

also skilled violinists. Moreover, Rutland builds his own

house and dug-out canoe, and successfully mines gold. Dick

Russ.ell, the young medical missionary of the same novel, in

addition to being a skilled doctor, does most of the work in

the building of the hospi tal. Jonas Evans, the. J\iethodist

"local-preacher" of Withrow's book, is noted for his skill as

a gunner. Jim Hartigan, besides possessing great physical

strength as noted above, is also an excellent horseman, the

best in his region. In the wild frontier country in which

these evange lical romanc es are set, such physi cal acc.omplish-

ments are indispe,nsable to a minister •.

A corollary of the love of the physical in the books

I
I

\
\

\
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is the anti -intellectual bias evinced by ~lOst of the clergy-

men. In the frontier setting the preucher had no time for

theological complexi ties: he had too many souls to win and

too much evil to overcome. The frontier was under constant

developme nt, and nna turally there was less time for some of

the subtleties, even religious subleties of more settled comm­
10

unities rf
• This anti-intellectualism is best exemplified in

Hart i gan and F°Oli rmeadow. Charmed by the former's exuberant

personality, a group of Methodist deacons decide ~o support

him in seminary. The seminary life with its study and dis­

cipline soon become l03thsome to the adventure-loving Jim,

however, and he longs for the out-of-doors, for horses and for

sports. After only a year's attendance, he is appointed to

help Dr. Jebb, the minister at Cedar £ountain, for a year.

~~en the year is ~p, Jim refuses to return to what to him is

hell, and he claims that his sermons are much better than the

learned Dr. Jebb's anyway, and that attendance has doubled
/

since his arrival. His fiancee, Belle, does eventually per-

suade him. to return, but her arguments are harfrdly intellect-

ual or even spiritual: "She would paint a bright picture of

their future together when his rate gifts as an orator should

bring him fame, and secure a position ip the highest ranks or
11

the Church It •

John Fairmeadow, like Jim Hartigan, is a lay preacher

on a year's probation from seminary. His anti~intellectual
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attitude to seminary is similar to Jim's:

I have an arrangement with the Church. If
I'm very, very good, and if 1 read up on
systematic theology, and church history and
that sort of thing in my spare hours, and
if 1 C'in pass a satisfactory examination,
they wil~ ordain me, in gOOQ time; and then
1'11 be a real minister. You see, I had no
time to go to a theological seminary. 1-1­
wanted to get to work. I had to get to work.
A year in the seminary wasqui te enough-for
a man like me. 12

When he does try the examination, he fails because he is

not really interested in the theological questions, but is

concerned about saving ~Billy the Heast~ from a drunken spree.

The two examiners are impressed with John's personality, but
13

they con s1 del' him too "rough" a "diamond" to be orda ined. He

later persuades the "Superior Body~ to ordain him without an

examina tion, because of his daf1niiB conversion and call to the

ministry. Both Duncan and Seton seem to sympathize with the

anti-intellectualism of their major characters.

To a lesser extent, the "Sky Pilot" shows a similarly

anti-intellectual attitude when he sanctions the silencing of

an agnostic by physical violence: he is forcefully ejected

from the church and shaken up unti 1 he bel ieves in God. As

McCourt comments, ~unfortunately the reader is left with the

impression that Ralph Connor, too, considers the clenched fist
14

the best of all possible replies to the doubter." The Pilot

shows a similarly dishonest approach when he is unable to

anSlner the 'iu estions of his congrega t ion: 11 [He] would turn

~.



10

15
f!.heii] minC(&J to t he veri t i BE" that s to od sure and clear 1I $

In contrast the the ant·i-intellectualism of these I,anisters

is the d epos ed clergyman, r·larti n Rutland, of If A.Q..'L Han

One of his r~jor reBrets at leaving civilization behind is the

lack of books. His intellectualism is probably explained by

Cody's den.om.ination. Anglicans have tradftionally been more

intellectual and acader;lic than their more evangelical brothers.

But there is a Duch more si~nificant contrast to anti-

intellectual ism in Will iam Wi throw's account of the role of

the travellin~~ preacher:

The early Uethodist preachers •.• diffused much
useful information, and their visits dispelled
the mental stagnation which is almost sure to
settle upon an isolated community. The whole
household ga thering around the even ing fire,
hung with eager attention upon their lips, as,
from. their v'loll stored uinds, tbey brought
forth things ne~ and old. Many an inquisitive
boyar girl experienced a mental awakening or
quickening by contact with their superior in­
telligence, and Glany a toil-worn man und woman
renewed the brighter nenories of earlier years,
as the preactler brought them glimpses of the
ou tel' world, or read from some vIell-worn volume
carried in his saddle-bags, pages of som.e rauch­
prized English classic. 16

This passage is quoted ai length because it helps to agcount

for the great importance of the clergyman in the early frontier

communi ty. Not only was he ,ran arbiter of cu l ture tt, a sHopeI'
17

points out, but he was in many cases the pnly source of cul-

tur e and learning. The int ellectual acti vi ty of V;i throw's

ministers can, I think, be easily accounted for. The people

\

\
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with whom he is dealing are the pioneer farmers of Southern

Ontario, [:len who lived settled domestic lives. Such men have

time and necessity for learning. On the other hand, the rQ.iners,

f'" cowboys and loggers of the other novels have no families

and live an itinerant life. Thus they have no time or inter­

~est in ~book-learning". The respective interests of the two

groups would naturally be reflected in the men who minister

to them.

Another common characteristic of the ministers des­

cribed in these novels is their evangelical concern for lost

souls. They seek to VJ in the los t to Cilrist, not only directly

, through preaching and Hwi tnessing tt
, but also through friend­

ship and concern for physical needs. The latter concern often

takes t he form of helping to combat the evils of liquor, which I

in many of the novels, is the majqr proble~ encountered by the

ministers. It is so prevailing a concern that it will be dis­

cussed in detail later.

The Rev. Craig of Black Rock was himself "savedfl at a

mission servic e, and is e~ger tha t the loggers and miners may

naccept Christ" too. But unlike some evangelical preachers,

he is opposed to mere emotionalism:. he wishes the men to under­

stand clearly Vlha t they are gettin g int'o. After he has elOQU­

ently explained the parable of the "Prodigal Son", he invited

all to return to God and to join the church. When he thinks

that too many have responded too e~}sily, he explains the dis­

cipleship, and thus reduces the number from fifty to thirty-
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eight. Those who do join must give up swearing as well as

drinking.

The Rev. Moore, the "Sky Pilot", shows a similar zeal

for lost souls in his preaching. He is skilled at adapting

the Biblical stories to the foot-hills setting his listeners

know. Il'or example Sai n t Paul becomes It a sort of hero, and
18

the boys were all: ready to back him against any odds". His

description of Christ is particularly effective:

The great figure of the Gospels lived,
moved before our eyes. We saw him bend
to touch the blind, we heard Him speak,
His marvellous teaching, we felt the
throbbing excitement of the crowds tha t
pressed against Him. 19

But the Pilot is equally as concerned that the men's bodies

be saved from evil, and he preaches that all are responsible

for others in this regard. This is a new doctrine for the

West, "an uncomfortable doctrine to practice, interfe~ing

20
seriously with personal libertylt. He wins the men not only

by his preaching but also by his friendliness, particularly

to t he cowboys:

To the rest of the communi ty The Pilot
was preacher; to them he was comrade and
friend •..• No man in that country had ever
shown concern for them, nor had it oc­
curred to them that any man could, till
The Pilot came .•.. [lIe] astonished them by
giv;lng them respect, adl1.iration, and open­
hearted affection. 21

He a 180 is the only one wh 0 can comfort Gwen wh en she becomes

paralyzed.
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The Rev. Barry Dunbar 0f The Sky Pilot In~o Man's Land

doesn't learn the value of love. and friendship until late in
22

the novel. At first he acts as a sort of Itmoral policem.an It

to the men, striving to prevent their swearing and poaching:

Perhaps because of this, his sermons, unlike those of Craig

or Moore, ~re extremely boring. But after' his father's death

in battle, Dunbar realizes he has been misdirected in his app­

roach. He mus t not "sit in God's pla ce in jUdgment upon his
23

fellow sinners, but ... show them God, their It'ather .. '' To do so,

according to the Senior Chaplain, he must have three basic

traits: "unity" with his fellow clergymen, "spirituality",
24

and "humani tyll. Then wi th God's help he can win souls and

earn a heavenly crown.

Nevi 11 e l];1rueman of Wi throw's novel is also concerned for

lost souls, of both Indians ("he sought the wondering children
25

of the forest for their soul's salvation") and white m.en. He
,'mminci'lCC

capital izes on thei-Hlmenae 01' danger and death in the war

to win souls to Christ at the "protracted meetings" of a revival;

for "und or these chastening influences many hearts were pecut­
26

iarly open to the reception of divine truth." Trueman also

praYs fervently for particular souls, and his prayers are con-

sistently answered. But, like Craig and iloore, he is also

concerned for the physical needs of his "congregation". Thus

at the fierce battle of Lundy's Lane, he cares for the wounded

'and dying, and brings messages to those waiting back home. On
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another nccasion he intercedes for the people of Niagara with

the Americs.n commander, Colonel :McClure, and advises him to

regard a higher Authority than that of Washington.

When Jim Hartigan, rtthe preacher of Cedar Mountain," is,

like Hev. Craig of Hlack Rock, converted at a revival meeting,

he lw~ediately vows to become a preacher. It is interesting

to notice that although the hero is converted at a revival,

Seton is well aware of the deliberate sensationalism and emot-

ionalism of the evangelist who brings about his cohversion:

F'ull of scripture texts charged wi th
holy fire, abounding in lurid thoughts
of burning lakes, of endless torment;
gifted with the fluency tIm t sometimes
passes for logic and makes for cOllvince­
ment, he dwelt on the horrors and the
might-have-beens. He shouted out his
cree ds of holiness, he rurr.bled in his
chest and mnde graphic mouthings. He
played on all the emotions until he found
the most· responsive, and ~hen hammered
hard on these. 27

,-
Following the advice of Belle, his fiancee, Hartigan preaches

on the kindness of people, and the superiority of love to piety,

rather than declaiming against sin as he originally in~ended.

As with Craig and Moore, Hartigan's personality and friendU.ness

are most effective in winning souls. In addition, more than

any of the other ministers i.n these novels, he realizes the llac-

essity of meeting physical needs before any interost in spirit-

ual matters can be aroused. He tel~s his mission board concern-

ing the iron-vmrkers of Chicago: 'tThese people don't want preach-
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ing, they want fair play. This is not a religious question,

it is an econo~ic question. But the religious questions
28

are economic questions!!. He helps to meet the physical needs

of these people by gettin8 the board of his mission, the Evan­

gelical Alliance, to sponsor the building of a recreation hall,

including rooms for athletics, rending, and discussion. In

having his hero work in such a club, Seton is expressing his

own personal experience. In 1902 he founded a similar youth

ore;anization, the Woodcraft League, and a few years later 1n­
29

stituted the Boy Scouts Organization. Later he established

the Seton Institute at Sante Fe where he spent most of his

later life.

Unlike most of the other Ministers, John Fairmeadow of

The Measure of A Man avoids mass preCiching almost ent irely

.1n his soul-winning. He .rejects a suggestion that he in-

stigate a revival, and pr~fers rather to win souls by witness-

ing to men incH vidually and by gainine; their friendship. EL3

friendliness soon wins him the respect and attention of many

of the loggers. "Gingerbread Jenkins 'I is converted not by preaoh-

g,fring but after Fairmeadow rescues him from a swamp, and flBil Ly

the Besst" is "born again" when the preacher's warning prevents

him from drinking. Through his affection for all the lumber-

jacks he becomes 'Iestablished, an: accepted institution in a
30

hundred sqU':ll'e miles of forest." Like Hartie;an, he is greatly

concerned for the physical needs of'the loggers, and a t the
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end of the novel, 11e founds, not a church, but a recreational

club like that founded by Hartlt;an.

Like both Imrtigan and Fairmeadow, Dick Russell of Cody's

If Any Mqn Si~ felt a definite call to preach. But his con-

cern is not the strictly ~evangelicaln zeal for the lost soul;

rather his object in coming to the Q,uaska valley j.s "carrying

on his Great Master's work, lengthening the cords and strength­
31

eni ne; th e s takes of the Chur ell" • In his recogni t ion of the

value of the ChurCh, Cody is like .the writers of what I have
nOVe. Is

termed the "ecclesiastical" ;P·Q.ffiQflG:6&, but with the novel's

frontier setting and abundant physical action it belongs wi th

the "evangelical" novels, and is thus included in this chapter.

Russell shows his realization of the importance of meeting

physical needs, not only in the fact that he is a doctor as well

as a preach er, but also in that the "church" he builds is more

like the clubs established by Hartigan, Fairmeadow and Craig:

a building which is open daily for games, talk, sGoking and

readi ng.

Al though he is no longer a cl ergyman when trw novel opens,

Martin Hutland of If Any I-Ian Sin shows the friendliness and con-

cern for physical needs comm:.o;n to the clergymen of these novels.

Thus when he learns of the inevitable depriva tion and starvation

that the unsuccessful miners face, he buys supplies to save for

their use. During the winter he visits all of these 8iners, supp-

lying them with food, and comforting them with his violin-playing
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and hymn-singing. On one occasion he brav~s a fierce storm to

save the life of an obnoxious, ungrateful miner, and gives him

his only coat, nearly dying himself as a result of his sac1'1-

fie e.

Thus in all of these novels, evangelical zeal for souls

is accompanied by a recognition of the necessity of catering

to physical needs. The setting up of recreational facilities,

and the supplying of medical care and food demonstrate that

in this period the role of the preacher in the frontier areas

of Canada extended far beyond a purely religious role. Such

social functicns were performed in urban areas by clubs and

organized charities, and thus did not require the Church's

attention. Moreover, the common trait of friendliness in

these men shows that they were not merely Ildoing a job " as

are many modern clergymen.

Another trai t found in a number of these evangelical

clergymen is, surprisingly enough, tolerance. 'The frontier

setting with its scarcity of preachers demanded tolerance. The

Rev. Craig of Black Rock respects the Roman Catholic priest,

Father Goulet, and is glad to exchange offices with him. On

one occasion, to comfort a mother, Craig baptizes a dying baby

with holy wate~ and the sign of the cross. The narrator notes

the significance of this incident as he comments, ttl don't supp-

Dse it was orthodox, and it rendered chaotic some of my relig­

ious notions, but I thought more of Craig that moment than ever
32

before. II BarTy Dunbar of The _Sky Pilot In No Man t s Land is
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advised by his superior that one of the essential traits of
33

a chaplain is ~unity" with his fellow clergymen,' since in

war-time there are no denominations but all are simply Christ­

ians. Neville Trueman shows a simiiar:'tolerance and broad-

mindedness when he says of Cal vinism that "It is not my relig-

iaus philosophy; but I can honor its affect in others. It

made heroic men of the Irons id es, the Furi tans and the Coven­
34

anters". Jim Hartigan comes to achieve tolerance gradually.

On the train journey to Cedar Mountain he h::1S his prejudices

against Jesuits shaken when he finds a Jesuit priest to be tol-

erant, kindly and well-informed. Later, when he is running his

club in Chicago, Jim's tolerance matures as he acquires Catholic

friends and learns that others have legitimate rights, such as

abstinence from pork. From a Wise Hindu he learns the value of

tolerance and that "the kindest way is the only way thst is
35 .

safe". Finally, John Faiimeadow learns to be tolerant of

Catholics, for C?ften a Roman Catholic priest is the only clergy-

man available to comfort a dying Protestant logger.

Although most of the evangelical writers show this reli-

gious tolerance in their novels. Connor, Seton, and Cody all

give evidence of mild racial prejudice. In Black Rock Connor

calls I\egroes "niggers ff and seems to trea.t them merely as sources I-

36
of entertainment. In his novel Seton has Harti8an agree to e~-

elude Negroes and Chinamen from his workers club in Chicago.
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In If Any Man Sin Cody shows the most blatant prejudice of

the three. He treats the Indian children as naturally infer-

ior to .Nance, Hutland's adopted daUGhter, and. comments that

if she could not have a white girl to play with, she preferr'ed

playing alone rather than with the Indian children. Later

Nance says to ~:artin of the Indians who have been very kind

and hospi table to t hem for years:

And only t~link what would have become
of' me if you ha d no t been there! I
might have lived the rest of my life
among the Indians just like orte of them.
It ill9kes me shudder when 1 think about
it. How much I owe to you. 37

This racial prejudice in evangelical writers can be easily

accounted for. Since they regard Christiani ty as the only

true religion, the bearer of Christianity, i.e. the White man)

is superior to all other races. This religious sentiment has

its soc ial correla tive in the concept of the "Whi t e .Man' s

Burdenry to poorer peoples.

In six or-these seven evangelical.romances, liquor is

the most prevalent, if not the only, evil. Much of the effort

to win the souls of men and meet their physical needs takes the

form of redeeming theal from the influence of liquor. 'l'he plea
38

in most cuses is not just for temperance, as Roper suggests,

but for total abstinence. To the modern Itenlightened 't reader

the constan t a ttack on liquor in these novels may seem to be

a Puritanical obsession. Hut in the frontier country Where

there were t'ew forl:15 of' reerea tion drinking was a very real and
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predominant problem.

The Rev. Craig considers drinking the work of the devil

when he sees its results: it de~rades most men, and brings the

weaker ones, such as Billy Breen, to their deaths. ]'01' those

such as Nixon who have been heavy drinkers, one drink is enough

to make them lose all control. Thus Craig, with the help of

M~s Mavor, gets his supporters to pledge themselves to a League

of total abstinence rather than just temperance. Realizing

tha t the men drink because they ha ve no other form" of en tertain-

ment, Craig provides as d1versions a Punch and Judy show and

then the recreational facili ti e"s of the League. When Billy

Breen and Nixon, members of the League, are tricked into drink-

ing, the League op·~'oses drinking more actively by spilling out

all the liquor in .t he 1 oc al taverns.

In The Sky Pilot liquor is not the major concern it was

in Black_Rock. In fact, the author-ts attitude towards drinking

in the former is at times fairly tolerant in th{'tt drinking here

does not totally destroy a man's character. Although the "Noble

Seven" are heavy drinkers, the narrator says of then: "Never

have I falle n in wi th men braver, truer, or of a warmer heart." ••.

Not a man of them ever failed to be true to his standard of
39

honor in the duties of comradeship and brotherhood". However,
.

the evil effects of liquor are obvious in Druce, a weak meober

of the Seven. After a drinking bout he becomes ferocious, wounds

"~~ himself, suffers delirium, threatens to kill anyone who
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dares enter his cabin, and eventually dies from the poison of

the liquor in his system. After Bruce's death, Moore reproves

the Seven for their complicity in h:ts drinking, and [:lany of

them swear to give up liquor.

In Neville Trueman, The Pion~.r Preacher Wi throw assures

the reader that his story takes pia ce !llong before the days of

temperan ce societies -even the preacher thinking it no harm to
40

take his mug of the sweet amber -coloured draushtlt .. But despi te

this observation, Jonas Evans, the Methodist !110cal-preachert~

exhorts his fellow soldiers to bewar~ of the "dr1hk-fiends" who
41

ukill more of the King's troops than all his ot her foes together:!

Thus Withrow is inconsistent in his treatment of liquor, and his

own attitude to it cannot be determined.

In The Preach er of Cedar I\lountain! as in Black )lock, liquor

;_<~_P, is one of the major evils which the preacher must combat.

Since Jim Hartigan had been a heavy drinker in his youth before

his conversion,-he is well aware of the evil power of liquor.

Thus when he comes to Cedar Mountain, he campaigns actively

against liquor, using his fists if necessary to back his advice,

;4-e-e-;- as for example when he prevents a drunken orgy by baa ting

up singlehanded five men and spilling out their liCitlOr. He is
.

13ter deceived into taking one drink,:.and,like Nixon of Bl§.Qk

Rock~once he starts he cannot stop. This drinking bout not

only sinks him into profound dejection but also causes " a
42

shocking disfigurenent of the onetirae handsone face. It Like

Craig, Hartigan realizes that the men must have a diversion
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to keep them frofa drinking, 5'1d it is for this purpose that

he establishes the recreational club for workers in Chicago~

In Duncan's l'he llleasur e of a_ Man drinking is not only

the frejor sin, but almost the only one. Like Hartigan, Fair..:.

meadow has had a background of heavy drinking and knows with

what he is ¢tealing. For seven years, while he lived in the

Bowery, all he wanted was another drink. Begging his money

by reciting poetry and singing,he bought liquor even when he

could not afford a place to sleep. Duncan describes his life

at this time quite vividly~

John Fairmeadovv's world had been a fan­
tastic and ghastly confusion of .•• vices.
The world was without love~ it was besotted.
Faces vanished~ ragged fo~ms shuffled out of
sight for the last time. Nobody cared, no­
body remembered: there was no love. 43

Fairmeadow sees the evils of liquor all around him in the lum­

ber camp at Swamp's End. For example, liquor prevents Billy

the Beast from leaving to visit his sick mother, it robs Ginger-

bread Jenkins of his money and his youth, it ca~ses Donald to

turn against his father~Pale Peter, because he is a saloon­

keeper, and, in Fairmeadow's opinion, it brings ultimately

eternal damna tion. Billy the. Beast is prevented from drinking

when hi s arm be cones pa ral yzed and he is una ble to lift his

drink after th~ preacher's stern warning. As a result of the

miracle, a visible change comes. over Billy and he is instantly

"bor n a gain If. FairIileadow, like erai g and Hartj.gan, realizes

the need of a diversion from liquor, and he uses the tavern

i
I
I
I
I
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which Pale Peter donates after his son's death to set up a

recreational club.

Finally, in Cody's If ArrY.....f.:bn Sin, liquor is again a

serious problem to the missionary Dick Russell. But the rea-

son 1'01' his concern is slightly different fron that in the

other novels. He is less worried about the evil effects on

the men themselves then for what they may do to any women near-

by: "What regard would drink-inflamed men have for the puri ty

and the honour of the beautiful women across the river, he ask­
44

ed himself over and over again". He feels it is his duty to

stem the tide of evil which liquor brings, and, like Craig,

Hartigan, and J:i'airmeadow, actively opposes the influence of

liquor by creating a diversion: a "bang-up service n wi th sing­
45

ing and Violin-playing. Later he sets up a club like those in

Black Rock, The Preacher ~r_~edar Mountain L and The Measure of

a ·Man to provide a more permanent diversion.
S

Another com.110n feature of these evar4lical romances, as

suggested at the beginning of the chapter, is the presentation

of women as models of piety and virtue. What McCourt says of

such women in Connor's novels is probably also true of those

in the other novels:

They carry a ktnd of conviction because
their creator never doubts their reality.
To him ViI's. l'Iavor of BlClCk Rock [an4} Lady
Charlotte Ashley of The Sky Filol... are
living persons because they are idealizations
of his own mother. 46

In Connor's novel s there are no "bad It women, and in the novels



of Duncan and Cody the only bad women are completely bad,

i.e. they are prostitutes. Only Seton, and to a limited ex­

tent Connor in Gwen of 'rhe Sky Pi.lot, present more realistic

women who have both good and bad qualities. Moreover, Connor,

Duncan, and Cody are all very sentimental in their present-

a tion of women

Mrs. Mavor in Black Rock moves the hardened miners to

tears when she sings. The follmving section is typical of the

religious sentimentality with which she is presented:

The grimy faces of the miners, for they never
get quite white, were furrowed with the tear­
courses. Shaw, by this time, had his face too
lifted high, his eyes gazing far above the
singer fshead, and I knmv by the rapture in
his face that he w~s seeing, as she saw, the
thronging stately halls and the white-robed
conquerors ••.• And Nixon, too--he had his vision;
but what he saw was the face of the singer,
with the shining eyes, and by the look of him,
that was vision enough. 47

She comforts the adoring miners so Quch with her singing that
48

her room becomes for them tfthe anteroom to heaven". She is

also a powerful force for good. For example, because of her

influence, the miners agree unanimously to support total abstin-

ence rather than temperance. She willingly puts "honour, fai th,
49

and duty" ahead of love when she leaves Craig, although I agree
50

with Gordon th&t it is difficult to see how this is a triumph,

for Connor presents no reason why Craig cannot marry her and

still continue his work.
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In ~he S~~ilot, however, such sentimental description

of women is largely absent, though the cowboys do have great

respect for women. For example, 8S soon as a woman enters the

room, they all instantly stand and remove their hats. All

have a peculiar admiration for Lady Charlotte Ashley, for"

"there was a reserve and a grand air in her bearing that put
51

pea pIe in awe of her 'I. Al though Lady Charlotte is 1 ike 1:rs.

Mavor in her admiration for the ~Pilot~ and her genuine sym-

pa thy for the paralyzed Gwen, unlike r,~rs. I,Iavor she is not

perfect. 3he has had a serious break with her foU;:s back home,

and needs the Filot T s help to mGnd it. Also, in Gwen) Connor

presents a more realistic picture of woman. She is at first

selfish and headstrong, and only after long discussions with

the Pilot does she come to patien tly accept. her paralysis.

The sentimentality in Duncan's presentation of Pattie

Batch in The }.~easure of A Man is equal. to if not greater than

that in Connor's presentation of Mrs. Mavor. When we first

meet Pattie she is a seventeen-year old orphan grieVing for her

father who has just drowned. Later she becomes obsessed wit h

a desire to care for a baby. She first goes hunting for a pair

of storks, and when this fuils, she mentally adopts one of the
.

neighbour's babies and makes clothes for it. Then provident-

ialLy a baby is left on Fairncadow's doorstep (on Christmas

Eve of course) and he presents it to Pattie. After a few y~ars,
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she realizes the baby's need of a father, and hopes for a hus-

band. She rejects Fairmeadow's offer, because, showing true

Ohristian humility, she feels she is not good enou@l for him.

However, she finally agrees to marry him when he tells her of

his past life as an alcoholic, and, according to the last line

of the novel, "the little stars winked happily at the sight of
52

ita 11 ff •

Beryl Heuthcote in Cody's If A~:r Man S.1.ll-, is very like

Mrs. Mavor of Bla ck Rock. She is pious and virtuous, and her

singing, like Mrs. Mavor's, inspires deep religious emotions

in all her listeners. As she cares for the miners as'a nurse,

they all have grea t respect for her and ins tinctively dist1n-

quish between her Mid the prostitutes of the camp. She is

loyal in her love to Rutland, and defends him from criticism

after he is deposed. Showing true .Christian charity, she for-

gives him for leaving her years earlier, and reminds him of

Christ's mercy a.s she quotes the verse of Scripture from Which

the ti tIe of the book is taken: "If any rJa n si n, vie have an

advocate With the Father, Jesus Christ the righteous, a~d He
53

is the propi tiation for our sins." liIartin thinks so highly

of her that thoughts or her lead him to teach the Indians hymns

although he hates the Church. He paint~ such a glowing picture

of Beryl to his adopted daughter Nance, that Nance seeks to model

Ei-e1: hersel f on her. As in The Measure of A 1;a~, the two lovers

are united at the end, and "their lives, like two turbulent
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Nance, Rutland's adopted daughter, is a cross between

Gwen of 'rhe Sky Pilot and Pattie of The ":r of i\ ]\,Iafl·h.easur e

She shows that she 11.8 S courage equal to Gwen's when she for-

ces two despe radoe sat the point of a gun to remove their clai[1

stakes from her father's land. Like Pattie, Nance is quite

nai ve and roma nti c, as she shows when she falls in love wi th

a young stranger whom she has known for only an hour, Dick

Russell. Rutland is deterred from driving Russell away when
.

he sees the joy the latter brings to the eyes of the romantic

~jance. Finally, at the end of th e novel, Nance and Dick are

united in marriage, as are alL the other couples in these evan-

gelical romances.

In 'Fhe Preacher.£f Ce~aE.-1-,:o,:ntain-, Seton gives the most

real istic and least sent imental pi cture of women in all of

these novels. Belle Boyd is Wise, understanding, devoted to

her lover J"im, and less other-worldly than most of Connor's

"heroines. For example, her ambition for illim is not that he

may wi n many souls, but tho. t ff his rare gifts as an ora tor

should bring him fame, and secure a position in the highest
55

ranks of the Church". She gives Jim wise advice on his ser-

mons, helps him plan hi3 life and discipline himself, and is

invaluable to him in running his worker's club. With her in-

fluence dim soon realizes that his belief in the mental infer-

10rity of woman is false, a notion which in college he had
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had '!bolstered up wi t h scripture texts and the alleged

Christian doctrine .•• of St. Paul, who was believed to have
56

had a painful history in such matters.!! Belle shows her-

self as a true woman w hen she doe s all in her power to keep

him from the clutches of the aggressive Lqu-Jane Hoomer.

As the above account of the pr"esentation of' women in

the evangelical romances shows, these romances are character-

ized by varying degrees of sentimentality. The Sentimentality

is prevalent not only when these writers deal with women but

also when they describe death-bed scenes and religious exper-

iences, particularly conversions. McCourt makes a valid point

here. For Connor (and the other evangelical writers) the acc-

aunts of dranmtic conversions and other religious experiences

are not m.ere sentimentalizing. In his own experience as a
57

missionary Connor had often personally observed such conversions.

However, in the death-bed scenes Connor's sentimentality has no

real did8ctic purpose, but merely plays on the emotions, and it

is thfis inexcusable in these cases. The evangelical writers

were not writing as conscious literary artists, but rather to

move their readers to pray for missions, and even perhaps to

be converted. ~ith such a deliberate intent to proselytize,

the appeal to the exotions is understandable and excusable.

Examination of a few examples from each of the novels 11ill suf-:

{ice to show the nature of such appeals.

In Black Rock religious sentimentatlism is particularly
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ubiquitous. One good example is the effect of Mrs. Mavor's

singing on the miners, as seen in the passage quoted above.

Another example is the scene in which the miners worship de-

voutly in a stable, without the guidance of a minister. The

narrator affirms that he is unable tp forget the scene: Sandy

reading the Bible, old man Nelson on his knees in prayer, and

the rest of the men seeking salvation, fl a little group of rough,

almost savage-looking men, with faces 'Wondering and reverent,
58

lit by the misty light of the stable-lantern'f. tn The Sky

Pilot, the death of Bruce is described with an inexcusable

wallowing in emotion as the Filot reads to the dying man and

his friends his pious old mother's last letter. At other

times the sentir!ient expressed by Connor seems quite ludicrous

to the moder n reader. For example Graeme has f'the same bri ght,

trustful, earnest ·look" on his face when he looks at i,lrs. Mavor

as he had when he looked a t the "noble old pile'l of Varsi ty

College.59 In treating friendship Connor is also often very sen­

timental, For example, the Pilot stands with his arms around
60

his friend Bill's neck .and calls him a "dear old hurnbugr~. Sim-

ilarly, in The Sky Pilot In No Man's Land Barry has an excess­
61

i vely fond rela tionship wi th his father.

Norman Duncan's The ~easure of A M~n is even more sentim-

e.ntal than the novels of Connor, particularly in its treatment

of women, as shown above, and of conversions. For example,

a fter a tough logger IlPla in TOlil. Hitch rt is convert ed, he reads

the Bible daily and becomes a loveB of flowers. Se describes
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his feelings about God thus:

I like God. I'm glad I got to know Him.
He's a.poor reputation for sociability,
t'is true, especia:"ly among the young;
but I'm in a position to say that once
you get really well acquainted with Him
there's no end t'the sociability He's able
for. He's good company. He's grand com­
pany. I enjoy his conversation. I'm glad
I know Him. I'm glad I got Him for a
friend ••.• I'm almighty fond 0' God. 62

Similarly after "Billy the Beast~ is dramatically converted

when his arm becomes temporarily paralyzed and he is unable

to lift a drink, he cries joyfUlly:

I'm saved, boys. Yes, I am boys. Why,boys
I'm- I'm _I'm saved. That's what the oatter
with me. I've been - I've been - born again.
I'm clean. This is what I've wanted t' be •
••• I'm clean, I tell ye-I'm clean. 63

Moreover, like the miners of Black Rock, Duncan's loggers love

to pray and sing hymns, even while they are working. li'inally,

the sentimental conclusion to the novel is worth quoting again:
64

"The li ttle stars winked happily a t the sight of it all."'

The other three novels contain less sentimentality than

those of Connor and Duncan, but some is present. If Any Man_

Sin has a sentimen tal ending qui te similar "bo tha t of The Mea-

sure of A Man, and the descripti~n of Beryl's effect on Rut­

land and the other rasn is a s sentimental as Connor's descrip-

tiQn of f!1rs. [.;lavor's influence. Neville 'l'ruemEin. 'Bhe Pi~r

Pre_~ch§.:r. is, 11 ke the other novels) sentimental in its treat­

ment of a love affair, and it cOi.tains a death-bed scene like

the one in The S_ky: .Pilot. Hartigan's conversion in The Preachcg:

i
I
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of Cedar Mountain is as sentimental as any in Duncan or Connor:

ttSmitten wi.thin and Without, utter hurailiation, self-accusation

~ and abasement filled his soul. Jim saLk to the grou.nd ..•
65 .

and wept iri an agony of remorse." Moreover his eaotion on

parting from his horse seems a bi t excessi ve: "He_.cQvered, his

face wi th his hands, and the tears splashed through his fingers
66

~ to the floor fl
•

The common fea tures of these "evangelical romances'l

having been surveyed, the chapter will be concluded with a

discuss.ion of the various peculiar features and points of in-

terest of each individual, author or book.

The most obvious, and perhaps most interesting fact about

Ralph Connor is the great popularity of his works at one time.

To the present, the~' have sold well over five million copies.

Archibald MacMechan writing in 1924, describes Connor's pop-

ularity at that time:

Gordon'g popularity is very pronounced.
A Canadian lecturing on Canadian liter­
ature in San Francisco was interrupted
by a burst of clnering at the mere men­
tion of Ralph Connor's name. A Dalhousie
professor kept a record of what his fresh­
man had read before entering college for
several years, and found t ha t practically
everyone was acquainted with Gordon's
work. 6'7

A number of reasons can be given for this popularity.

Firstly, the· religious and ethical content of the novels app-

ealed to most readers. As Mac Meehan comments in the same

book, "Gordon's success in his native country is explained by
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6e
the fact tha t Canada is th e lust refuge of the Puritan spirit."

Another major reason for the popularity of- Connor's first two

books is their Western frontier setting. There was great in-

terest in the West at the turn of the century: as the last

frontier, many considered it a land of opportunity, a l~nd

where if necessary one could begin again. It Was readily acc­
69

essible and invited settlement. Another reason I,J9.S the abun-

dance of dramatic action and adventure in the novels. This is

not surprising, for it is in describing scenes of action (such

as the spill ing of t he liquor by the Abstinence League in Blacls.

Rock) that Connor is at his best. McCourt suggests Connor's

pa triotism as another reuson for 11is popularity:.

His novels do express a serene confidence in
the ability of the Briton- and particularly
the north Briton-to bear the White Man's
Burden in the new land of the Best and to
extend his control over the lesser breeds
without the law ina manner beneficial to
both ruler and ruled. 70

Such confidence would of course be very pleasing to readers

in -!?astern Canada and Britain. Pacey suggests another rather

dubious reason for Connor's popuL1ri ty 1 i. e., tha t his readers

got sor:le mild form of vic----lrious S3. tisfacti on: ItReaders could

comfort themselves in virtue while at the same time getting
71

glimpses of vice.'t Anyone who read Connor for such satis-

faction would, I think, be really stretching the text.

Given these reasons for Connor's- popu13rity i~ the first

two decades of this century~ it is easy to see why he is now
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so little read. The evangelical religion which he presents

is no longer in vogue with the vast majority of readers. The

West is no longer the land of opportunity it was when he wrote.

Those who seek action and adventure can find much better else":"

where. British nationalism is no longer po·pular as Canada be­

comes aware of her ovm identity. Finally, to the critic, Conn-

or's novels have no literary value. Even early critics acknow-

ledged this. Lorne Pierce, writing in ~928 said somewhat sar-

castically of Connor:

One of our most popular writers, his
prolific pen has kept pace with the
demand for his stories; and, being one
of our citizens most in demand by church
and state, he_has not found the leisure
necessary to perfect his many literary
undertakings. 72

Why then read and study Connor's novels? Because, as
73

even early writers recognized, they have great historical

value. His first two novels tell us much of the Western fron-

tier, and of the importance and nature of its religious life

and its clergymen. As a specific case, as :McCourt cor:m18nts,

~the description of frontier funeral mores in The Sky Pilot
74

is one of the best things in our Western literature" las long

as by "our a he means t'Canadian") and the interest is not Wholly

historical. Same of the scenes of action are still attractive

to the modern reader, as is t1 a certain vein of humor, which
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This humour, as Wa tt rer'.ar ks, is '~not an occas~onal ornament,

... [but] is an asp ect of hi s c:ss en tial ... charity. "76

I included Connor's !.he Sky. Pj.lot In No },:lan' s Land in

this study mainly because, as Roper comnents, "it is the

epi tome of a prevalent AngJD...Saxon Canadian view of the War-

idealistic, Protestant evangelical,and British tribal- and

probably more prevalent among non-combatants and officers
77

then any Other Ranks. rt War for Barry Dunbar, a ?rotestant
78

chaplain, is a "sacred cause~, a "war of souls~; , and in

serving their co unt ry in war, the sold iers are "offering

upon the altar of the world's freedom their bodies as a living
79

sacrifice unto God, holy and acceptable."

An interesting contrast to this attitude to war is pre-

sented by Vlithrow in Neville Trueman~he Pioneer Preacher.

Al though this novel is concerned with the 'lIar of 1812, the

author throughout the book attacks war for its futility and

cruel ty and the transc ience of its glory: "The paths of glory
80

lead but to the grave." He praises the much greater glory of

peace, and prays "give peace in our time, a Lord, and hasten
81

the day when the nations shall learn war no more:" The chap-

lain, Neville Trueman, feels it is his dut~ to pray for victory

and help those who fight, but he, like the author himself, is

greatly di sturbed by the war: "The young preacher conffiuned wi th

his own heart on the unnatural conflict between his own kins-
.

men after the flesh and the compatriots of his spiritual adop­
82

tion-and was still. 1f It is reassuring to see that Connor's
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unrealistic attitude to war was not shared by all the evan-

gelical writers.

Al though Vii throw's work is in teresting for its discussion

of the role of the travelling preacher and for its view of war,

it has no merit as a novel. Many large sections of the book

consist of undigested historical reportage, in which no attempt

is made to integrate the story of the major characters. ~ith-

row frequently asserts the historicity of what he writes by

claiming to ha ve recei ved his inforrna t ion from eye-Wi tnesses.

He also explains many points in fqotnotes throughout the text.

But since the maj or concern is wi th content rather than style,

lack of literary merit does not prevent this book from being

of value to this stUdy.

Norman Duncan's The Measure of u Man has few features

of peculiar interest. It is more sentimental than any of the

other novels under discussion, and, as Pacey comments, "the

sentimentality is ••• oppressive, the rhetoric ••. bombastic,
83

the melodrama ..• obtrusive. R The tone of the book, where it is

not bombastic, is unique for its lightheartedness, although

the U.ghtheartedness does tend to be overly sentimental. The

plot depends ~ore on individual episodes than on a unified

structure. For ~xarnple, one section deals with the story of

Gingerbread J"enkins, and another wi th Pattie Batch and her

rob y. nov; ever , t his book is val ua ble to this study not for

its literary merit but for what it tells of the evangelical

preach·er and his role in the frontier areas.
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Hiram. Cody in his lL..Any tIan Sin concentrates on the

inner struggle of his major character rather than on his

external cont'lict with eVil, as in all the other evangelical

novels except Seton's. But IvTartin Hutland's problefi\ is quite

different from Jim Harti8un's. V!hen we first meet him. he has

been deposed from his position by his bishop for some unnamed

sin. I feel that, although disclosure of the nature of his

ini tial S1 n is no t a bsolut ely necessary, it vlOuld ha va made

his deposition more credible. The book traces Rijtland's att­

empts to escape the influence of the Church. This concern

with the Church i~ characteristic of the ecclesiastical novels,

but, as su ggested a t the beginning of this chapter, the frontier

setting and abundan t action make it fit more accurately here.

To escape the Church, Rutland journeys further and further north
ke.

until at lastAfinds an area where the Indians have not been

Christianized. He is filled ~ith scorn for the Church TIhich has

rejected him:

He ,had seen much sham,hypocrisy, and
even downright sin in th~ fold. He could
tell of strife, and division which often
existed: of the incessant struggle for
high positions, of the jealousy and envy
which were so comn1On. 84

But despite his conter.1pt, Rutland occasionally wishes he VJere

back in the ministry. Finally, through his own good deeds and

the influence of "his former fiance'e, Beryl Heathcote, his

faith is restored. We can be thankful that in having Rutland

regain his fai th Cody ShOVIS more humani ty than a contemporar~)'
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reviewer who objected to this endi ng because .tas Dany authors

forget, som.e sins show such r3dical. weakness or depravity of

the very fi bre of whic h character is fashioned tha t no fine
85

hew stUff' is left, eVE:ln after repentance. 1I

In style, If---.!.n;'T ;iICln Sin is not as successful. as The

Preacher of Ceda~ Mountain, but in my opinion it is superior

to any of the other five novels, for the following reasons.

It is less sentimental in its developmetLt of the major c11ar-

acter, but not in its presentation o~ women. The.plot, though

not as unified as that of The Prencher of Ce~ar I\1ount,ain, is

more tightly knit than those of the other novels. It does lose

some of its unity when the emphasis shifts from Rutland to a

new' character, Dick Russell, one third of the way through.

The description 01' set t1ng 1s conven tionul, as psRoper points

out, are the othe~ feature of style:

The conventionality is increased by his
unnatural diction, by frequent rhetorical
questions, and the repeti tion of stock
adjectives and epithets. 86

But the conventionality, like the sentimentality of Ralph

Connor is partly excusable: "Cody and his readers ••• were not

concerned with or iginali ty in these matters. His strength lay

in story-telling drive, and the appeal of his simple strong­
87

hearted, evangelical heroes.,"

Ernest Seton's The Fre;icher of Cedar Mountain is in ny

opinion the best of the seven novels studied in this chapter,

and thus discussion of it has been kept till the end. The
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reasons for my preferncB for thi s book are both themati.c and

stylistic. Unlike the other evangelical novels, except Cody's,

this book concentrates on the imler struggle of the preacher.

A contemporary reviewer recognized this feature:

The struggle VJ i th intemperance and gambling
wh ich he [:'-1.artigan] must ass1.st in other Clen
are [sic] as nothinG bes.ide the fight that
he must wage with himself .... The actual con­
flict in the young preacher's work take plsce,
not in the effort to change the lives of those
about him, but to control and arrange his own.88

He must struggle to overcome his love of fighting ·and driLking,

his obsession with horses, his loathing for books and study,

and his penchant for gambling. In his preface, Seton makes

clear that Hartigan's inner struggle is the major emphasis of

the ·novel.:

All of these more or less historic ·events
are secondary to the intent of illustrating
the growth of a character, whose many rare
gifts were mere destructive force until
cu rbed and harIionlzed into the big, strong
m.achine that did such noble work in the
West during my early days on the Plains. 89

Roper's coorn.ent that this novel presents lfthe conflict in a

minister torn between the call of the city and the frontier
90

ministry" is misleading. The conflict he mentions occupies

only, at most, the last quarter of the book. Hartigan's

major conflict is rather with those forces I have listed above.

Another thematic point of interest in this novel is

Hartigan's (and the author's) "deep, persistent, fundamental
91

Craving" for nature. This feeling is particularly evident

l
t-
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in his love for the majestic Cedar Mountain, which represents

to him both the beauty of nature and the presence of God. When

he first climbs the mountain, Hartigan is filled with wonder

and awe at the view from the top and at his encounter with an

Indian boy there who is taking his r'haIiibeday, his manhood fast

and vigil; seeking for the vision that should be his gUide,
92

he was burning his aLtar fire beside the Spirit Rock. 1I Jim

determines that he too will seek divine guidance from the top

of the mountain, and when he returns to Cedar Moun.tain at the

end of the novel he does so. But Roper's comment that "in the

end the Nature myst iqu8 proves stronger [jhan his duty to his
93

congrega tioriJ and he turns wes t agai n to Gad's country" is

inaccurat e. Harti gan does return to the mountain, but on

the top of it he realizes that he mus t return to seminary,

and dedicates himself to the ministry. As a sign of his own

dedication, be dedicates his child to God on the top of the

mountain at the end of the book.

In addition to the internal struggle of the major char­

acter and his peculiar feeling for nature, various stylist~c

features help to make this book the best of the seven. In his

trec:tment of women, Seton is more realistic and less senti-

,­
,
l

mental than any of the other vJriters. In his evoc3tion of the.
Western setting, he is peculiarly successful. For example,

at the beginning of the book he skillfully portrays the small

frontier town as only a clearing in the bush, pervaded by the

smell of sawdust. The book also conta ins many humourous scenes
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of note, such as the descripvion of the routing of an Orange­
11\9-

man's parade by a small group of whitevI8sh-sling"Catholics ..

Finally, Seton's plot is much more unifi ed than those of the

other novels, for he concentrates throughout on the develop-

ment of the major character.

Thus,' in conclusion, we have seen that the evangelical

romances wri tt en in Canada be tween 1880 and 1920 have a number

of cornman features: a strong (either physically or socially

Or both) minister who h9.s an evangelical concern to meet s1'iri-

tual and physical needs and who engages in m.uch dramatic action;

religious tolerance; racial prejudice; a strong denunciation

of liquor; piOUS, virtuous women; and sentimentality. Most of

these novels do not have any literary merit, but such was not

the aim of the writers. The Preacher of Cedar ':Mountain by
, -

Ernest Seton, with its concern for the inner struggle of one

major character, the peculiar love of nature, the unified plot,

the comparative lack of sentimentality, and the humour, is the
-

best of these evangelical romances.

i
I
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Chapter Two

The Ecclesiastic Novel: 1880- 1920.

The major concern of the ecclesiastical novels

wri tten in Ganada between 1880 und 1920· is wi th the Church

as an insti tution in the communi ty, and \'/i til the minister

or priest as the head of the institution. 3even such novels

will be considered in this chapter. William A. Freser's

The ...:hone .K!-l~row (1907), Robina and Kathleen Lizars' Committed

To His Ch~rge: A Canadian Chronicle (1900), Robert E. Knowles'

St. Cuthbert's : A Novel (1905), Sara J<eannete Duncan's !hSl_
/

1-mperialist (1904), Francis W. Grey's The Cure of _3~. Philin~~

A Story of French Canadian Politics (1899) , and Stephen Lea­

cock's Sunshine Sketches of a Little Town (1912) and Arcadian

Adventures ';lith the Idle Rich (1914). The last two, although

included in this study, are not really novels but 81'e llmade

up of independent sketches held together by a common locale
1

and some interlocking characters. II In these novels the raini-

ster is not important in his own ri ght as in the "evangelical

romances, II but rather by virtue of his posi tion as head of the

church institution. The urban settinG of these novels, in

contrast to the fran tier setting of the evanqelica1 ror:wnces,

explains this emphasis on the church. SiGlilarly, the con-

grer;ation of the church is more important in these novels

than the Hlost sheepll outside the fold. Thus there is little

46
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concern with the more blatsnt forms of evil practiced

4'/

mainly by non-churchgoers, such as drinking and swearing.

Rather, in four of' these novels to i::.i great extent, and to

a lesser in a fifth, the concern is with the more subtle

sins of the church members, such as gossiping, criticizing

the minis t er, hypocrisy, and rna terialism. The ecclesiastical

novels are also quieter, more domesticated than the evangel-

ieal romances because of the urban setting.

The characteristic minister of the ecclesiastical

novels is less interested in winning souls to Christ than in

keeping them within t he fold of the Church. Unlike the evan-

gelical minister, he need have little concern for the physi-

cal needs of his congregation, for in an urban setting such

institutions as hospitals, recreational clubs, and organized

cha ri ties meet these needs. The ecclesiastical minister thus'

has more time to devote to his flock's spiritual needs, and

since a more sophisticated urban audience requires intellect-

ual challenge, he Dust spend time in Dtudy and reading,. as

did Withrow's travelline preachers. Finally, since in an

urban setting thene are often numerous churches and clergy-

men, the ecclesiastical ministers tend to Dhow less religious

tolerance than their evangelical counterparts, and are often

strongly denominational.

In addition to the differences between the importance

of the Church as an institution and the characteristics of the



_48

ef t&e minister in these two early forms of religious

fiction, other distinctions can be made. In general, the

women or the ecclesiastical novels are not as other-worldly

as most of the women in the evangelical romances. In four

of the seven ecclesiastical novels a distinct type of woman

appears. Like Belle Boyd of Seton's novel, she is intelli-

gent, worldly wise, kind, strong-willed and an able compa-

nion and wife. Most of the ecclesiastical novels are much

less sentimental than the evangelical romances •. In three

of the novels, Duncan's The Imperialist, Grey's The Cur((

of St. Philipp~, and Leacock's Sunshine 3ketches politics,

a subject almost entirely absent from the evangelical novels,

is a major concern. Finally, in general, the ecclesiastical

novels tend to be more literarily successful than the evangel-

1eal romances: the plots are more unified, the observations

of society are more objective, and there is more humour.

Al though the di fferences between t he ecclesiastical

novels and the evangelical romances cun easily be observed,

the ecclesiastical novels do not all share common traits as

do the evangelical romances. ~ach novel of this type takes a

din"erent point of view and i:.e concerned with diff'erent pro­

blems. But there are similarities in groups of novels. ~

The first four novels to be discussed, The Lone Furro~,

Committed '1'0 His Charg.§., Sunshine Sketches and Arcadian Ad-
I

r
1
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vent~, all point out the many criticisms the minister has

to face from the members bf his own church. Unlike these four

novels, Knowles' St. Cuthbert's and Duncan's The ImQerialis~

both praise the clergy and lai_ty highly. The last ecclesias­
,/

tical novel under consid~ration, Grey's The Cure of St. Phi-

lippe, belongs in a class of its own with its concern with

Roman Catholic (~uebec and its political and religious problems.

Thus The Lone Furrow, Commi tted To His Ch8r..2&, Sqnahine Sketcl~:"

and Arca§ian Adventures will be discussed as a group first,

then St, Cu.thb.ert's and Jhe Imperialist together and finally

The Cure' of St. Phil-ipRe separately.

In Fraser's The Lone J!'urrow, the reader does not meet

the Presbyterian minister of lana, Neil f:unro, directly until

the last few chapters of the book. Wha t is learned of him·

comes chiefly from the criticism levelled at him by the members
2

of his congregation with ftlittle chari ty and some viciousness.'t

When Munro disappears without trace one day these "Christians~

immediately suspect him of evil inteu tions • Although they know

that Neil's wife ~ean is suffering agonies of despair at his

unexplained abseG-ce, the church elders vote to give him only

one month's grace. Then, even before this period has elapsed,

they decide to replace him. As the narrator comments of one

of the elders, llnobody but a 3cot could have so interminably
3

intermingl ed I' el igion an d unchari tab 1eness ••t Although they are

qUick to criticize their minister these churchfolk have many .

r
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faults of their own. Most of them are lazy, and prefer the
4

"somnolent, undisturbing discourse" of a former minister to

Munro's militant evangelism. The majority do not mj"nd~_preach-

ing against sin as long as no attempt is made to enforce this

preaching in their lives. J"ean, t!unro's wife, is greatly dis-

turbed by this ~hypocrisy that sat long-visaged under denun-

ciati on from the pulpit, turning away wi th the cheek of a

Pharisee the shafts that an inspired man leveled at their sins
5

and weaknesses.'f These churcp.-members, as the nar"rator finds

to his loss, are also hypocrites in business: they cheat him

in the sale of turkeys, butter, or apples, and in building a

wall. Even the most pious are greatly disturbed by trivial

things. For example, a devout old lady prefers to travel to

a distant church because lana's has an organ, which for her

is the cause of all its trouble.

Despite his attack ort the lai¢ty, Fraser realized the

importance of the church in a small village like lana (pro­
6

bably Georgetovlll). He points out that there were only two

important structures in the village, the church and the tavern,

both of which struggled for the souls of the villagers, with

the tavern usually gaining the victory. Some of the church-

members, however, place an excessive importance on the church.

One of the se is a pious old school teacher, Ruth Harkness:

i
i
"'
~.
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Here was a curious exaop1e of centralized
thought. To the little woman, her mind
running in somewhat narrowed grooves, it
was more a structural edifice, the shrine,
GOd's tabernacle wherein his worshippers
foregathered, that appealed to her as a
saving power, rather than the intense
earnestness of an indi vidual like freil 1Tunro.
Her tones suggested that SllB would almost
view with equaniciity his immolation if it
tended to a betterment of church influence. 7

For her, church attendance overcor1es a multitude of sins:

"So long as a man sat in the shadow of the Church he was not
e

a lost sheep, no matter what dearth of Godliness w6s in him."

Such a poin t of vievJ contrasts sharply with the importance of

the minis ter a nd per so nal salvation in the evangelical romance,

and can be explained by the difference in setting. In a long

settled Ontario village, the church institution has had time

to become an established force, perhaps for someone like :::tss

Harkness the most important force throughout" her life. But

in the frontier setting of the evangel ical roman CBS, the few
arc

churches there areAvery recent and the powerfuL-force is thus

rather the individual minister.
9

The lai~ty or Slowford-on-the-Sluggard (Stratford] in

Robina and Kathleen Lizars' Commj_tted To His Char@ show a

meanness and inclination to criticize their minister like that

of Iona's lai¢ty. Kuch of the criticism and opposition the

Rev. 'fom Huntl ey meets when he c ames to his new charge oriein-

ates from the Ladies GUild, which, as Story comments, has
10

tfgrown accustomed to give rather than accept direction. 1t
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The ladies of the Guild criticize Huntley' first sermon as

being plagiQristic, and are anery when he sends -out invita-

tati'Jns to an "At Home" at the church without consulting

them. Later, after the Huntleys have visited them, the

three "leading Ladies ff of the Guild cri ticize thei I' visi ting

cards and HI'S. Huntley's bonnet. After G. visit to the par-

sonage, they criticize the Huntleys' furniture and their hos-

pitality. Huntley finds it difficult to please these liJ.dies.

As he tells his wi fe, he soon real izes that he mU9 t learn to

say the right thing: lI'rhey seem a bUsy, fUSSy lot, and they
_ 11

like plenty of talk-I can easily see that.~ An even more

serious problem to the Rev. Huntley is the aristocratic old

Orangeman Farrrrer Kippan. To Huntley's surprise, KipP9.l1 de-

nounces the beautiful rrhanksgiving decorations as forms of

rapish adornment and leads a group of church members in sava-

gely destroying the carefully arranged decorations. After

the attack, iErs. Huntley tries to persuade Ton to leave 3low-

ford, but he objects: If'Never~' 'he cried, ramming both hands

deep in his pockets. 'I'd die first~ Leave and be beaten by
12

those barbarous savages--. I It

Beside their constant criticism of the minister, the

congregation of Slowford, like that of lana, has other faults.

One is a propensity for gossip. ~iss Dulcie Sweeting, a dom-

inant person in the church, constantly spreads rumours about

other members of the Church. Even'her prayers reflect her love
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of gossip: they consist of a "panoramic procession ••• of her
13

own virtues and the faults of her friends." Another fault

of these people is vain affectation. l!'or example, "a late

arrival at church was affected by cany, and was supposed to

indicate a leonine tmvnrds fashion, since it was a mark of
14

gentility' to disturb the devotion of humbler brethren."

But to its credit, the congregation does show some

improvement in the last part of the novel after the death

of iErs. Huntley. While Tom is away for a year t s 'holiday,

the church follows the guiding principle of doing all as he

Viould like it done, and actually becomes qui te progressive

in church affairs. When Tom dies he is greatly mourned by

his people, and they ha ve the chari ty to remember only his

good deeds. But 'the ladi2s of the Guild have not been much

affected. At the end of the novel, they are seen busily cri-

ticizing the new curate.

It is worth pointing out again the differnnce between

the more subtle type of evil the ministers in these two novels

face and the blatant evil faced by most of the evangelical

preachers. Not only is the sin the ecclesiastical minister

must face more "ciVilized," but so are his practical problems.

Instead of trying to prevent men from ruining themselves through

liquor, Huntley';,.; [rlajor probleIlls are correct protocol in visit-

ing cards for an "At Home," the wearing of a surplice, choir

I
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reorganization, better organ playing, Thanksgiving decorations,

and the amount of ritual proper in a service. That such pro-

blams are the central concerns of a novel indicates not only

the great importance of the church" and its activities (rather

than just the Minister] in the settled urban areas, but also

the egocentricity and triviality of t1 sophi.sticated" non-evan-

gelica1 Presbyter ian and Anglican wri ters and their reading

public.

In Stephen Leacock's Sunshine S~etches of a Little

Town the lai¢ty is not attacked as directly as in The Lone

Furrow and Committed.TQ, His Charge, but rather by a gentle

form of satire directed mainly against its "acquisitiveness
15

and arrogant commercialism." According to Pacey, Leacock's

ss.tire here is the "genial" satire of an eighteenth-century
16

values of IfCOIlJ.LlOll sense, benevole.nc~, moderation, good taste".

But as Roper rem'lrks, "there are, perhaps, two Leacocks,"for

in such incidents as the rejection of Rev. Drone, Le3cock

gives evidence that he is "an irascible, embittered, Witty,
17

satirist with many double-edged axes to grind." The Congre-

gation of Mariposa's Church of England Church criticizes its

minis ter the Rev. Drone, not becaus e he tries to nake changes

in the running of the church as did the Rev. Huntley, but be-

cause he is not a successful businessman: he does not run the

church as a profit-making organization. The members of the

church criticize Drone's sermons only when they must find a

i,
~
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reason for the church's financial troubles. But the re,Olson

lies in their own selfishness. Various attempts to ra.ise

money to liquidate the church debt, such as chain letters,

bazaars, special lectures, a public reading of the "Great

Humorists" from Chaucer to Adam Smith, and [(lOst 'Of a1;~ a

r'kVhirlwind Campai!7n" all fatl because none will give of hisD 1 <.;>

own money. In religious belief many a.re niotivated solely by

self-interest. For e:xample, Glover rt was a Presbyterian till

they ran the picket fence of the manse two feet 0!l his pro­
18

perty, and. 00 he became a free~thinker.tf The congregation

is not, like the Rev. Drone, deeply hurt when the church bp.rns
19

down, but rather rejoices that a "little faith and effort"

solved its financial problems. After this Dean Drone is left

by his ungrateful congregation with only the Infant Class to

teach. As Jones remarks, n the rejection of the Rev. Drone,

insult ed, dismissed, and pensi oned off, is possi bly the most
20

poignant episode in all of Leacock's work. ff

The attack on the laity is mora detailed and more

explicit in Leacock's next book ~rcadian Adventure Qf .the Idle

Rich. Even more than the church-members of Sunshine Sketche~,

those of this book are motivated by the business principle of

9rofit and loss in all matters. I cannot agree with Curry

when he sars in his introduction tha t "the satirical thrusts

of Arcadian Adventures are directed not against people but
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against insti tutions" and that ffthe satire on the merging

of the churches is not an attack on religious people but
21

on overorganized religion". Rather in the personali ties

of clergymen such as the Rev. Edward Fareforth Furlong

and the Rev. Uttermust Dumfarthing, and laymen such as

Lucullus Fyshe, Dr. Boomer, and Edward Furlong, senior,

religious people are attacked. As Facey remarks, the

satire is Ifat the expense of go-getting clergymen, plutO-

crat ic elders and the whole pa raphernalia of fashionab Ie
22

reli~ion.~ Both St. Asaphs' Espiscopalian Church and St.

Osophs' Pres1)yterian Church are considered by their members

to be successfill as long as they are financially profitable.

The two churches grow as the prosperity of the city grows,

and are constantly moving to better are?s of the city. They

cater only to the rich: liAs the two churches l'1oved, their

congregations, or at least all that was best of them-such

members as were sharir~ in the rising fortunes of the City­
23

moved also." The elders of St. Osoph's are worried when

attendance there declines, not because this indicates a de-

cline in spiritualinterest~ but because of the threat to

their own financial investments in the church. Like the

elders of l':Iariposa, they cr1 ticize their minister because

he is not a businessman, and only in a time of financial

crisis do they become concerned about his ffunstable't theo­
24

logy. The ideal solution to the problems of both churches
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is found in a businesslike merger' into one corporation of

stock -holders and bond-holders. Doc trinal differences are

of minor importance in this merger, and Bre to be decided

by "a majority of the holders of common Bnd preferred stock
25

voting pro rata.' f Leacock here skillfully satirizes the

excessive interest Churches have in financial success.

In this book Leacock also satirizes particular church

members as well as the congregation as a group. Mr. Furlong

senior, the Rev. Furlong's father, epitomizes the purely

selfish cupidity of church elders. He makes a gre8.t araount

or money selling Bibles, hymn-books, organs, and other church

supplies. As both manager of a company producing such supplies

and trustee and secretary of St. Osoph's he is able to arrange

many profitable transactions 'wi ttl himself. He advises his son

tha tall i terns in the Church bUdget [lust be viewed on a busi­

nesslike debit~credit basis. These terms he defines thus~

"Anything which we give out wi thout return or 'rev{ard we count

as a debit; all that we take fror~ others without giving in re-
26 -

turn we count as so much to our credit." Thus in his opinion

the Foreign t~issions Account should be cancelled because it is

financially unprofitable. To him financial power is the high-

est form of PQwer, and he is one of the leaders in promoting

the merger of the two rival churches because united they will

have grent financial power. Other elders are also attacked

for their selfish interests; The Overend brothers, elders
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of the Presbyterian Church, left the Anglican Church because

it did not give them enough power. Dr. Boomer, a pillar of

St~ OsoP~'s, ~rites in great praise of the Rev. McTeague whom

he secretly hopes is dying because he hampered the church f1n-

ancially with his unconcern for money. Thus the lai~ty of

prosperous nrban churches are, for Leacock, characterized by

selfish venality.

Unlike the powerful (either physically or socially or

both) ministers of most of the evangelical romances, neil

Munro, Tom Huntley, and Dean Dro ne, appear ultima tely a s 'weak,

sensi tive, easil~r hurt by criticism, and self-effacing. Munro
27

is too weak to "last out against the Philistines", those who

criticize him or are indifferent to his sermons. Unlike the

evangelical ministers, he fails in his fight against the in-

fluence of the tavern on his congregation. Also unlike most

of the ministers, he is ~lysically weak, and the reader learns

at the end of the book that he became addicted. to opium in

India when he took it to conba t hi s weakness. At the end of

the book Munro does regain the strength to face up to his

congretation, but only through the aid of the narrator and

Malcolm Bain.

Tom Huntley, unlike I,Iunro, seems in the first part of

Committed To His Charge to be a strong character with many

t'I',ait's of the evangelical ministers. Like Hartigan, Craig,

1
!
k



/

59

and Fairmeadow he enjoys sports (in his case tennis, hunting

and fi~hingl, sees the need for religion to meet physical

needs, values friendship, is opt~mistic about his chances of

success, determines to actively oppose his enemies, is devout

(he reads the Greek New Testament and prays every night), and

treats his wife with gallantry. But his concern for ~he poor

of his parish seems insincere beside the genuine affection of

Jim Hartigan for the workers of Chicago in The PreJLcher of

Cedar Hountaj.n. Huntley is ttvexed" when he can't· find any

poor people in his parish because he is thus cheated out of a
28

chance to do good. After the death of his wife, however,

Huntley's basic weakness comes to the fore. He is at first

delirious. Then after his recovery he is unable to pray be-

cause "to pray was to think of' her, to th ink of her was to
29

los~ her again in thought." He sinks into profound melanc-

holy, and is forced to take a year's leave of absence from

his cha rge. After his retl;rn he marries Dulcie Sweeting,

but even this fails to relieve his melancholy. He has now

lost all his energy:

The Rector wore the forlorn air and uninter­
ested manner that had distinsuished him of
late ••.• He had lost all snap, and he nOVI al­
lowed and followed where once he had loved to
s;co1..!re;e everyone ahead of him.· 30

This moroseness is only made worse by Dulcie's deliberate

effort to model herself on his first wife. He, like Hunro,

is revealed at the end of the novel to have had a hidden

I

,
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sin all a long. A remi ttance [nan blackma ils him for a

scandal at' his early days, the scandal that expatriated

him. He now becomes so morose thi:lt his death in a flu

epidemic is a relief both to himself and the reader.

The' serious effect of the rtle sser" rtsins of the saints ll

on Munro and Huntley shows how much wo rse such sins really

are than the more obvious types of evil.

Dean Drone of Leacock's Sunshine Sketches is quite

similar to Neil Munro and Tom Huntl.ey. He shares "their sen-

sitivity, ineffectiveness, and se~f-effacement, and is, in

addition, ignorant of financial matters and the ways of the

world. Unlike his money -ninded parj.shioners, Drone has simple

interests: fishing, mechanical devices, children, and Greek.

With such interests, he is, as Pacey comments, more like an

eighteenth-eeL tury than a twentieth-cen tury cleric: f1Dean

Drone, sitting in his garden over a book of Theocritus, is

more like the parson of [Goldsmith's] Auburn than the modern

go-getting cleric whom Leacock was later to pillory in Arca~

31
dian Adventures. fI After thirty years, Drone's parishioners

begin to criticize him, not because his sermons are poor,

but because he is financ iall.y inep,t. But as Jones points

out, this inability is Drone's salvation, because he remains
32

spiritual rather than materialistic like his congregation.

Drone, like Munro, is very sensitive to criticism, and when

he overhears someone call him a "mugwumpll, he spends hours

,
I
~



trying to ascertain the exact meaning of this term and the

possible udele ter ious t' effects a mugwump may have on a con­

gregation. The congregation blames Drone's sermons for the

church's financial problems, and even the author makes fun

of his clerical language with its mixed metaphors:

D~an Drone's figures showed that it was
only a matter of time before it [the debfj
would be extinguished; only a little effort
was needed, a little girding up of the loins
of the congregation and they could shoulder
the whole debt and tra~ple it under their
feet. Let them but set their hands to the'
plough arid they would soon guide it into
the deep wat er. Then they night furl their
sails and sit every man under his own
olive tree. 33

When the Whirwind Campaign fails, Dean Drone blames himself

and in an act of self-effacement, like Munro's, he tries to

write his resignation. But even this he is unable to do:

Then the Dean saw that he was beaten,
and he knew that he not only couldn't
manage the parish but couldn't say so
in proper English, and of the two the
last was the bitterer discovery. 34

After he suffers a stroke and is pen sioned off by the' un-

grateful church, Drone feels that his head is much clearer,

and "as he si ts there randing beneath the plum blossoms he
35

can hear them singing beyond, and his wife's voice.'! Thus,

for Leacoc~, Drone, with his ignorance of worldly matters,

attains a much higher vision than his worldly parishioners.

The Church lacks true spirituality because of its excessive

concern for financial status.

61
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In Arcadian Adventures Leacock presents three more

clergymen, 8ach ~uite different from Dean Drone and from each

other. 'rwo of these, :Jr. I'.'[cTeague and the Rev. Edward Faro-

forth Furlong, are like Drone, }':unro, and Huntley in th'_lt

they are criticized by their congregrations, but neither of

them is as weak or sensitive as the latter three. Dr. Mc

Teague, the minister of 3t. Osoph's, is like Drone in his

unconcern for ['loney. When his trustees reduce his salary

by fifty per cent, he doesn't even notice the difference.

He is w1D.olly wrapped up in his interest in philosophy, and

spends most of his tine trying to reconcile the teachings

of St. Paul with those of Hegel. As well a s being minis tel'

of St. Osoph's, he lectures in philosophy at Flutoria Uni-

versity, "concocticg a mixture of St. Fa:ul with HegeL,

three parts to on.e for his Sunday sermon, and one part to
36 .

three for his 1';onday Ie cture. It As Frye comClent s, McTeague.' s

dual function demonstrates the importance of religion as a
37

cultural :force at th·is time, much as Withrow's travelling

preachers VJ ere in the early nineteenth cen tury. :HcTeague

is regarded by his parishioners as a :failure because he does

not keep up with the times, and still believes and preaches

as he did forty years earlier. McTeag~e suffers a stroke

when one of his students asks him a question, and like Drone's

his mind becomes clearer as a result. He is no longer con-

cerned with philosophical complexities, and takes a personal
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interest in his parishioners. He is recalled to St. Osoph's

when the Rev. Dumfarthing leaves for a more lucrative post,

but gives up teaching because of the danger of being asked

another question. As Leacock comments, "this of course is

not a difficulty that arises in the pulpit or among the
38

governors of the university." Thus in McTeague, Leacock

shows one danger inherant in the clergy, the dan~er of being

too involved in theology or philosophy to be of any use as

a minister to people.

In the pers®n of the nev ~ Edward li'areforth },t'urlong,

Leacock shows the opposite extrerne. Furlong is too socially

involved with his !Brishioners to be concerned for their re-

ligiolis needs. His parish consists of the rich of Plutoria

Avenue, and in his opinion the sl ums are not his concern.

He enjoys dancing the tango and playing tennis, and prefers

discussing the latest dance to arguing theology. The type

of problem he must face in his parish work is much different

rram the fight for souls waged by the ~vangelical ministers.

For example, he spends half an hour discussing v!ith t 'NO beau-

tiful parishioners this important question: IfShould the girls-

for the lawn tea for t he Guild· on l!'riday, you knm'J -wear whi te

dresses with light blue sashes all the same, or do you think

we might allow them to wear any coloured sashes that they
39

like?" Furlong enjoys good eatIng and. dines frequently wi th

rich businessmen of his parish. He has a fashionable sense

of priorities:

.
I

r
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Mr • .E'urlong, realizing thut a clergyrlS.n
must be all things to all nen and not avoid
a man merely because he is a duke, had ac­
cepted the invj. ta ti on to lunch, and had
promised to come to dinner, even though it
meant postponing the Villing Workers Tango
Class of St. Osoph's until the following.
Friday. 40

However, to his credit, the Rev. Furlong does not underst~nd

the business principle of debit-credit in viewing the church

finances, and is unable to comprehend the church as an earthly

corporation. Furlong is like McTeague and Drone in his uncon-

cern for money, but where MoTeague is lo~t in philosophical

inquiries and Drone in his own pet interests, he is deeply in­

volved in the social life of his rich parish.

The Rev. Utternust Dumfarthing, the third clergyman

in Arcadian__~idvent,ures, is moat successful in Plutoria Avenue

for his concern, like that of most of his p~rishioners, is

wholly financial. He is initially called to St. Osoph's after

Iv:c'reague suffers his stroke because he is asking for trie high-

-est salary. Altho1JJ3h the elders of 3t~ Osoph's admit that the

other applicants have the proper religious qualifications, they

reject them because they are too cheap. Unlike the Rev. Furlong,

Dumfarthing is well aware of the status of his church as a busi-

ness. He explains:

The Church of St. Osoph •.• is a perpetual
trust, holding property as such under a gen­
eral law of the State and able as such to be
m:lde the object of suit or distraint. I speak
with some assurance as I hEld occasion to in­
quire into the matter at the time when I
was looking for G'Uidance in regard to the call
I had received to come here. 41
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Later Dumfarthing accepts a call to another church solely

because it offers hi:n a slight ly higher salary. :Moreover,

Dumfarthine, unlike both Furlong and HcTeague, is a con-

scious hypacrite. With a pretens0 of ~iety, he ~ses his

preaching merely to gain popularity and hence higher fin-

ancial status. By a kind of reverse psychology, the more

he admonishes his listeners 1n his s,3rmons, the more they

like it:

Everything he did was calculated to plea~e.

He preached sermons to the rich and told
them they were mere cOb\isbs, and they liked
it; he p~eached a special sermon to the poor
and warned them to be mighty careful; he
gave a series of weekly talks to workinG­
men, and knocked them sideways. 42

The Rev. Gray, another oinister in Fraser'0s The Lone

Furrow, is like Dumfarthing, a hypocrite, but in a different

way. He is a sanctimonious busybOdy, constantly trying to

insinuate himself with his prospective parishioners, and at-

tempting to get even Jean, Hunro's wife, to approve his coming.

The "Agnostic n adds a few details to Gray's chara'gter ~',.he'. is

constantly tryin~ to shove a religion of wrath down others'
43

tbroats, and although he has a rtpeevish, squeaky voice n he
,'{, 6.is a great lover of dogma and long sermons .1\lakirLg all all-

owance for the Agnostic's cynical over~ating of professing
G

Christian's unCharitableness/' "the narrator agrees' ~ his,
44

, t . .9'P9sutum.ing up of Gray s hsd been true in he maln.' .

1\'10 other ministers in Tile Lone Furroi/, Dr. Maclean
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and Malcolm Bain, are quit8 unlike any of the previous ecc-

lesiastical ministers in that they are both pious and sin-

cere and yet free of criticism. In this they are qUite like

most of the evangelical ministers. Dr. Maclean is the model

minis ter for ]'raser: benignly pa terna1, pious, and na i ve in

the ways of the world, he preaches Christian toleration, un­

i ty, and sympa thy. He also has a great love for chiJ_dren

and ha s himsel f a rr joyous boy's mind in his s ilver -haired
45

dome.~ He impresses all he meets with his deep Christian-

ity, and gains the respect of even the cynical rtAgnostic. rt

Malcolm Bain is not actually a minister, but he is

very like some of the evangelical ministers, particularly

John Fairmeadow of The l:Ieasure of a MEUh. 1!'or a contemporary

reviewer, Bain ','iBS t he one rtreall. y co[apelling elemen t of this
46

book, ••. a character simply and lovingly delineated." Like

Fairmeadow and Hartigan, Bain is physically powerful. He

is so powerful in f'act that he doesn't become a minister in

case in the performance of his duties he might accidentally

kill an evil-doer. He demonstrates this strengt1:1 when he

throws tile big Archie Mackillop into a pigsty for slandering

Munro. Unlike most of the evangelical ministers, however,

Bain is intelligent and well-read as well as physically pow-

erful. He ha-s a large library and has defini te views on

modern literature. For example, to him there are only two

kinds of books, those for God and those a~ainst Him. Most

modern novels are weak and vicious, and deal mainly with sex,
47

or, as he puts it, with rtthe liftinC of the fig leaf."

\

\
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Specifically, The Picture of DoriaI~_Gra.'L is'*most depraved
48

thing in all literaturu. rt Bain is also a perfect Christian,

loyally defending Munro from all slander, and devoting him-

self to finding Qunro, whose wife, Jean he deeply loves.

Such a character is unique in the ecclesiastical novels,

but ministers quite like Dr. Maclean are found in Dr. Drum­

mond and the minister of St. Cuthbert's as will be shown.

Thus in the first four ecclesiastical nov'els many

types of cl ergymen are presented. Neil Munro, T.om Huntley

and Dean Drone are all sensitive, and unable to cope with

their l~rishioners' criticisms. Dr. licTeaeue and Edward

Fareforth Furlong are too involved in other interests to

be successful clergymen. Dr. Maclean and lfulcolm Bain are

like the evangelical ministers. The Rev. Gray and espec-

ially the Rev. Uttermust Dumfarthing are conscious hypo-

crit es, the only precursor s of wha t become s a COGmon type

in later Canadian relicious fiction. It is interesting to

note that in the evangelical novels, clergymen such as Dum-

farthing and Gray, or HcTeague and Furlong are ent irely

absent. There is only one minister like llIunro, Huntl:ey,

and Drone; Martin Rutland of If Any Man Sin, and even he

appears in the one novel that is semi-ecclesiastical. Al-

most all of the evangelical clergymen are, like Dr. Maclean,

piOUS and successful. 'l'here is, I think, an easy explanation

for this. In the frontier setting with its obvious forms of
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eVil, the clergyman, as the only dOIainant force for good in

the community, was readily idealized. But in the urban sett-

ing with many different forces combating evil, this tendency

to idealize one individual was to a great extent avoided.

In four of these ecclesiastical novels, a distinct

type of woman appears, a type qui te different from most of

the women in the evanJelical romances. Exemplified in the

narra tor's wi fe, the t'Memsahi b" in The Lone Furrow, Mrs.

Huntley in COrlmitted Ira His ChaJ;:g,e., the minister t s wi fe

in St. Cuthbert's and to some extent Advena Murchison in

ThfL Imperi~l is-",;; , thi s type of woman is worldly-wise, strong-

willed, intelligent, and sympathetic. The narru.tor of The

Lone Furrow has profound respect for the wisdom of his

"Memsahib lf
• She advises hiE1 in his novel-writing and com-

forts him when he is discouraged. She is als,o the only per-

son who can comfort ~ean when Munro disappears, and she cares

for both Jean and her brother Robert when they are sick.

Krs. Huntley advises her husband on his sermons,

and points out faults in his character. For example, she

checks his impulse to lord it over his con3regation like a

school-teacher, and advises him to show more affection for

his congregation: "You are a different man out of and in

youl' house .••• I £1.1 ways think you lock YDur heart behind you
49

when you close the hall door." Huntley relies heavily

on his wife, and \Jhen she dies he oecomes deeply p-e-morose,

as not ed above.
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The wife of the narrator-minister of St. Cuthbert's

appears immediately as a strong character. She has. great

dreams of success for her husband, b~t is quite able to face

practical reali ty: thus she suggests novi.ng to a small

apartment in order that she and her husband [<lay be able to

pay their bills. Accordin,,:; to the narrator "it was larGely
50

owing to this lionhearted courage" that he endeavored to

seek the pUlpit of St. Cuthbert's. A coomittee sent from-

the church to interview the prospective minis ter! s wife

finds her excellent for the role. She shows a sympathy and

understanding like the Memsahib's when she reproves her hus-

band for his harsh treatment of their daUGhter when she wishes

to marry the illegitipIDte son of one of the church elders.

Advena 1~urchison shows herself as a wise and intelli-

gent companion for Hugh l!~inlay in The IrnperialJs..h She dis­

cusses the church, education, politics, and literature with

him, and he feels free to confide in her. She shoWS a willing-

ness to sacrifice herself if necessary for a higher good, i.e.

that Hugh may follow his conscience and marry Christie Cameron.

The minister facing the domestic ~roblems and criticisms of

an urban parish needed a woman like these four ladies for a

wife. But the evangelical ministers in the frontier did not

face such problems, and their wives needed only to be pious

and virtuous. ~im Hartigan with his inner struggle is of

course an exception, and his Bell~, with her wisdom and in-

sight is quite like these four ladies.
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But there are als a 0ther types of women in t he firs t

four novel s. With her other -worldliness, .Tean ~:Iunro of Th.s:..

Lone Furrow is more like most of the women in the evaneelical

romances. Her eyes are reminiscent of those of ~,lrs. Mavor

of Bl~ck Roc~: tlHer eyes 'Nere huge depths, pools that held

indefi nab,le power, great eyes, pleadi ne, sJ'npa theti c, un­
51

changeable.'f She married l~unro out of purely spiritual love,

believing that as a minister's wife she will be better able

to serve God. rEo her) being a Christian is "a greater thing
52

than being just the recipient of a man's love". However,

unlike the women of the evan,~elical romances, Jean Questions

Christiani ty and the Church when her husband remains missing,

and complains that the Church is unable to confort her. She

does, however, regain her faith at the end of the book when

her baby is born.

The domineering, gossiping women of the Ladies Guild

in Committed To His Ch~r£~ have already been described. A

different type of woman is presented in the romantic Dulcie

Sweeting, whose vanity and propensity for gossip have already

been noted. She has tried for years to get each successive

l1inis tel' of her church to propose to her, and when she st'Jnses

that the widowed Rev. Huntley is about to do so, she is filled

with romanti~ expectancy:

Some instinct warned Dulcie that the
divine moment had come, that the chalice
she had dreaDed of, unreal and impalpable

I
\

\



71

as Sir Galahad' s quest, was about tJ be
put to her lips. The lines of her light little
figure relaxed, and she stood with head bowed,
in a transport or delighted expectancy, wanting
but a lily in her hand to be an Annunciation
maiden. 53

But when her husband dies, Dulcie is hardly grief-stricken:

"It is to be doubted if she ever ,even on her wedding morning,

was as happy as on the day she found herself comfortably in
54

her house ••• clothed in her widow's weeds. !t

Margaret, the daughter of the .i.Iinister of St~ Cuth­

bert's ,combines the other -worldliness Jf Jean Ivlunro Vii th the

romanticism of Dulcie 8weetine.. Despite her father's object-

ions, she remains loyal in her love for Angus Strachan, the

illegitimate son of Hichael Blake, an elder of St. Cuthbert's. '=

~
When Angus flees from the church after denouncing his father

at his ordination service, ~i1argaret alone accompanies him,

and piously ordains him herself with these words, which i11-

ustrate the combination of religious and secular devotion in

her character:

Angus Strachan, I ordain you to suffer and
to wait. I ordain you to God's service in
the name of love and sorrow atld God-and
they're all the same name-and I love you
so-and you are an elder now. Oh, dear Lord,
take care of our love and make us true­
and ~Btient. And bless our sorrow and
make it sweet and keep us near the I,Ian of
Sorrows. Amen. 55

Thus although the most con~10n type of woman in the eccles­

iastical novels is the sensible, strong-willed, sympathetic

wife, this is by no means the only type.
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The ecclesiastical novels, with one exception, are

much freer of sentirEen tal i ty than the evangelical romances.

These novels in the main are not written to convert but to

criticize (as in The Lone Furrow, Committed To~Char~,
descr,b~

and Leacock's two books} or to~analytically but sympath-

et ically E1escri be (as in The ImJ2.§gial~s t and The Curt Q.f.

St. Philippe). The one exception, Knowles' St. Cuthbert's

as ~ill be shown in detail below, is written to proselytize

and, like the evangelical romances, seeks to evoke an ernot-

iona 1 response in the reader through sen timental i ty. llihen

sentimentali ty does appear in the other novels, it is usually

in the love aft'airs. Even Leacock, becomes somewhat sent:i.-

mental as he tells of the love affair of Peter Pupkin and

Zena Pepperleigh. In The Lone Furrow, Malcolm Bain's feelings

for ~ean Munro are described qUi~e sentimentally. He is a chi­

valrous Christian knight defendi ng and c omforti.ng his lady,

whom he loves with a deep spiritual love. Similiarly, Commit­

ted To His Charge is sentimental in the account of Dulcie

Sweeting's romantic expectancy, and of th~ weeping of the

Ladies of the Guild at the death of HI's. Huntley. But the

title of the chapter in which the latter scene occurs sug~ests

that the sen timental it y is int ended to' be humorous: "Afternoon
56

Tears and Tea." I cannot agree with Norah Story that this

bo;)l( Itwould have been better had the unnecessary nelodramatic

ending [Huntley's death] been omitted." Huntley's death



and the bottle still hald its sway, G~d and His Word would

/

73

is not !funnecessarylT, for in his constant state of apathy

and melancholy death is the only escape that remains for him.

'1'he study of J'he Lone .Furrow and Cor:1illi tted.T~ His

pharge will be concluded by a discussion of the features

the former has in corn.rnon wi th many of the evangel ical rOI:wnces,

and a brief account of the unique stylistic features of both

novels. In The Lone E'urrow, liquor is a maj or evil the 1\Iin-

tster mus t overcome, as it is in most of the evangelical novels.

The tavern is equal to the church in its influence in lana,

and Munro is unsuccessful in curbing this influence. To Munro,

liquor is equal in its power to do evil to the Devil himself:

!fIf the Devil were bound, chained like PrometheuS to a rock,

58
yet have t he same ha I'd battle to save hurna,'} i ty fron i tsel f. It

Liquor has ruin~d more homes in the villaGe than anything else.

~ean Munro would have preferred her sick brother Robert to die

rather than be healed by drinking liquor. The narrator finds

drinking repulsive, for "there was always some wrangling, un-

conth, foul-mouthed, drink-enraGed worknan declaiming agains t

his master, or the country, or the government, perhaps against
59

his God. 1t

!he Lone Furrq~ has two other. features found in certain

evangelical romances. Like Connor, 3eton and Cody, Fraser gives

evidence of racial prejUdice when he has an Irish police detec-

tive St1Y: r'Whya land like this, God's garden-saving', of course

the auld sod-should be overrun with Dagoes, and Chinks, an'
60

Poles is what beats me. 1t Like Seton, Duncan and Cody, Fraser
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also shows a great love for natura in his book. The narrator

often turns to na ture for confort, and prefers "earth' s pan~

61
aceatic draughts of delight" to church attendance. He be-

lieves that very seldo~ does a man who loves nature harbour

any form of depravity.

The plot of The LOlle li'urrow consists mainly of the

puzzling over Munro's disappearance by his friends, and

their search for him. The comnent cited in the 11.ook HBvi~

Digest that the plot "is hardly raore than a vigorous s.tate-

ment of an interesting situation followed by a prolonged
62

and rambling c orrlmen t ary upon that s i tua ti on" is certainly

more accurate than Roper's observation that the book fltraces
63

the career of a minister and his wife in Iona." The most

interesting stylistic feature of this book is the use of

ridiculous metaphors. For exaraple, the description of Bain:

"His arms were like the curved sides of a purenthesis encl­
64

osing the story or his physical abundan ce; ,t or this of the

Agnostic: "The Agnostic was a perambulatory Query_ •.• His

very appearance res8mbled the printed Query mark; large-

browed head drooped forward from rounded shoulders; atten-

tuated limbs ending in a dot at the bottom of which were
65

his feet."

The plot of COffimitte~ His Charge is at tiffies

wea k and jerky, but sooe uni ty is mai n tai ned by focus on the

Rev. Huntley. The tone at the beginning is Quite light-
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hearted, as it is in many liaces throughout the novel. The

I
i
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Dickensian humour in the description of old \'iebb the

choir leader and his two daughters singing together is very

effective, as is the verbal wit in the Guild's discussion
I

of Huntley's first sermon. For exanple, one lady says the

sermon gi.ves hints that Huntley is "an Englishman with a
66

Past, ~I and another is sure he plagiarized from 'JordsVJorth' s
&7

"Intimations of Immorality." On the other hand, the descrip-

tion of the effect of diptheria on Mrs. Huntley is both ser-

ious and realistic. For example, the lovely WOMan becomes
68

to 'rom a ffl oa thsone si ght If, a "hideous, blackened figure".

The tone of this section takes the reader by surprise after

the light-hearted treatment in the first part ,and I Can only

sur~ise that it may have been written by a different sister.

Because of its insight into human nature, its convincing

portrayal of church problecls, its comparatively unified plot,

its humour, and its realism, I think this book has more lit­

erary merit than any of the evangelical romances, wi th the

possible except ion of !tL~_Pr?8cher of Ced'lr Hountain.

The next two ecclesiastical novels, Robert E. Knowles'

St, Cuthbert's and Sara Jeannette Duncan's The Irrmerialist

are discussed together because in both novels both clergy
.

and lai~ty are free froD criticism, and in both the Fres-

byterian Church is presented as the institution which dom-

insted the life of the community. In both cases, as in
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The Lone 1furrow, Comilli t.ted To His C.h?r.:ge,- and~~

Sketches, the community is a small southern Ont3rio town,
69

in Knowles' C'ise New Jedboro (Gal t J and in Duncan's Elgin

(Bran tfo rdJ •

Robert Knowles was himself the minister of the

largest Presbyter ian Church in Canada, Knox Church of Galt,

which was known as "the Gibtr~ltar of Scotch Presbyterian­
70

ism" and it is thus not surprising that both clergy and

laitty are very highly praised in his novel. Mofeover, as

Roper suggests, he wrote with the deliberate end of prose-
71

lytization. The chlITch of St. Cuthbert's comoands high res-

pect in Canada. In his stUdent days, accordine to the nar­

ra tor, to ha ve Ilpreached twi ce before the hard heads of St.
72

Cuthbert's" was CJ. much higher cOrlmendation than medals or

scholarships. rrhe la i$ty arB all g:tod judges of s ermons ~.

"Its vast area was famed for the throng of ucute and reflec-

tive hearers, almost every Inan of whom was a sernon taster,

While its officers were the aCknowledged possessors of letters
73

patent to the true ecclesiastical nobility." The bonereg-

ation,has piety and courage to match its knowledge~

. Reverence seemed to clothe these worshippers
like a garment. They were as filen who be­
lieved in God, whereby are men most ~rear­
some and yet most glorious to look upon .•••
They lifted up their eyes as men who would 74
cast theM down again only before God Himsel~.

In a sOl~ewha t ridiculous met3phor,. the author describes the

con~regation's Scottish r8serve~

r-·,
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The congregation swayed slowly down the
aisle, Scottishly cold and still, like the
processional of the iC3 in the spring-time.
They reninded me of noble bergs drifting
through the Straits of 3elle Isle. It was a
Presbyterian flood, and every man a floe. 75

The kirk session, composed of the leaders of such

a congregation, is for Knowles "la cr~me de la cr~me·'.

The elders, strong, stalw~rt, piOUS, nurturad from childhood

on Presbyterian doctri ne and tradi t j.on, are. for him "among
76

the Rockies of flesh and blood. " These men are born Fres-

byterian and intensely conservative, as the description of

Archie McCormack, a typical elder, shows~

No mere scotch kirkman was .Archie, but a
prehistoric Calvinist, a Presbyterian by the
act of God and an elder from all eternity.
Even his youthful thoughts and imaginations
adjusted the~selvGs to the scope of the West­
minster Confession, abhorring any horizon
unillumined by the gray light which flowed
in mather1atical exactitude frora a hypothet­
ical heart in the Shorter Catechism. 77

To such stern Calvinists, even so mild a change as the in-

traduction of an organ and hymns into the church service

is revolutionary. That the brine.;ing about of such a change

is of the utmost importance in this novel shows once again,

as did the problems faced by the Hev. Hunt ley, the rigidi t JT

of both the author and his readers, and the difference between

the urban setting of the ecclesiastical novels and the frontier

setting of the evanGelical romances. This rigidity has an-

other outstanding example in that one of the minister-nar-
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rator's ~ajor problems is tc win back to church attendance

Donald McPhatter, who stopped attending when cards were

substituted for metal tokens as COQffiunion invitations. To.

their credit, however, tho stern Calvinists do show a Uhrist-

ian spirit of forgiveness and love when they immediately vote

to refuse .Blake's resignction though he has been denounced

by his illegitimate son Angus.

Although Sara Jeannette Duncan also praiSes both clergy

~nd lai~ty in he I' novel The Imperialist, her pra:i.se is not

excessive like Knowies'. Where Knowles is SUbjective and prose-

lytizing, she is detached and analytic. Frye describes clearly
'sthe nature of th~ detachment:

Here is a genuine detachment, sgmpathetic
but not defensive ei ther of the (Sroup or of
herself, poncerned primarily to understand
and to make the reader see. The social group
is becoming external to the writer, but not
in a way that isolates her from it. 78

Both clergy and laity are recognized as human beings with

human weaknesses.

Church [Jatters are equalled only by politics in

Elgin as in riIariposa, and the church is the social and cul­

tural, as well as religious, centre of community life:

[Church a tt endance] was the norma 1 thing,
the thing which formed the backbone of
life, sustaj.ninG to the seriOUS, impressive
to th~ light, indispensable to the rest, and
the1thlng that was more than any of these,
which you can only know when you stand in
the churches among the congregations. ]ith­
in its prescribed limitations it was for many
the intellectual ex¢ercise. for more the emot­
ional lift, and for all th~ unfailing dis­
traction of the week. The repressed oagnetic

I
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excitement in gatherings of familiar faces,
fellow-beines :Bound by t he same canveh tions
to the same kind of behaviour, is precious
in cOffinuni tie s where the human interest is
still thin and sparse. 79

Denomina ti ana I feeling is very strong among the Presbyterians

of Elgin as among the Anglicans of Mariposa, and people of

another communion are either endured or totally ignored. This

denominationalism has a domestic correlative in the concern

of the congregation tha t the church bUilding be kept in good

condition, and an economic correlative in Drummond's belief

that all menlbers of the church, including himself, should do

business with -other members of the church if at all possible.

The strong denominationalism of the ecclesiastical novels in

contrast to, the religious tolerance of the evangelical rom-

ances is easily explained. In the urban setting of these

,novels there is not the scarcity of preachers and churches

characteristic of the frontier setting, and thus people can

well afford to support their own particular church and minister.

In both St .. Cuthbert t sand (rhe Imp.§£ialist, the min-

isters, unlike those of the first four ecclesiastical riovels,

are dominant figures in the church and cOIaITlUnity, as arB the

evangelical ministers. RIther tffin being weak, easily hurt

by criticisM, and self-effacing, both the unnamed minister­

narrator of ~Quthbert~s and Dr. Druwlond of The Imperial~

are strong-willed, prOUd, paternal, and authoritative. They
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do not, however, gain their authority in their own right,

as do most of the ministers of the evangelical romances,

but rather by virtue of their roles as heads and repre-

sentativ8s of their respective churches.

In addition to his social and spiritual power as

leader of the church, the minister of St. Cuthbert's, like

Malcolm Bain of The Lone Furrow and the evan~elical minis-

tel's Jim Hartigan Bnd John B'airmeadow, possesses physical

strength. He demonstrates this strength when, in the process

of rescuing one of his parishioners from a tavern, he beats

up a tavern-keeper and throws him down the stairs of the tavern.

Like the evangel leal minis tel's, he also realizes the val ue of

friendship, and he wins Donald McPhatter back to the church

through his friendship for him, not by argument or sermon-

izing. Unlike the ministers of the first four ecclesiastical

novels, but like most of the evangelical ministers, he is

greatly loved by his congregation. When he is called to a

church. in South Carolina, many of his c'on~regation beg him to

stay, and the kirk session officially extends a second call.

But unlike most of the evanBelical ministers, the

minister of St. Cuthbert's is a human being with ordinary

human weaknesses. He feels an ambition for earthly power

when he first seeks a call to St. Cuthbert's. Again he shows

natural human trepidation before preaching his call sermon,

and is acutely aware of the difficUlty of preaching such a

sermon, which must both please and yet ad~onish his hearers.
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When he does become the minister of St~ Cuthbert's, he must

constantly strive to live up to the standard set by the first

minister, and in the minds of his congregation he never COll1-

pletely succeeds. But the worst of his weaknesses is the

lack of Christian charity he shows to his daughter Margaret

when she declares her love for the illogitimate Angus. Thus,

in his picture of the clergy, Knowles is more realistic than

most of the evangelical ministers are, and than he himself

is in his own portrait of the laizty.

Dr. DrwHc.ond of !he Io..per i a}. is t, like the minister

of St. Cuthbert's, occupies a position of importance corres-

ponding to that of his church. Embodying "the resolute but
80

benign paternalism of the small town clergyman!1, he is "the

very core and centre of these church activities J their pivot,
81

their focus, and; in a human sens.e, their inspiration." Dr.

Drummond considers himself a "beneficent despot" with a com­
82 .

mission from God, and he is zeaLous for the growth of his

domain, the church. Like many of the evangelical ministers,

he is a powerful preacher and song-leader, and even ocitside
83

the church he is known as "a tremendous Presbyterian".

Drummond's paternalism is evident in his concern for his con-

gregation and his attitude to the younger minister Hugh Finlay:

"The re were momen ts vlhen any young fellow had to be taken ser­
84

iously.tt Later he gives jJ'inlay sensi bie advice concerning

his relationship with Advena 1~rchison, and finally solves his
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problem by marrying lPinlay's former fiancee, Christie Caf!ler-

on. Like the Rev • .B'u:rl,qng q:f:: __...{rcad ian .A...qyentu~, Drummond

is also socially important. He enjoys visiting his parish-

ioners, and skillfully combines the pastoral aspects of his

visit with its more social features. He is an excellent con-

versationalist, and PBS a fund of humourous Scottish stories,

and "one or two he was very fond of at the expense of the

Methodists, that were known up and down the Dominion and
85

which nobody enjoyed more than he did himself. 1f

Despite his high !)osition in church and community,

Dr. Drummond is human, and, like the minister of St .. Cuthbert's,

he ha s his faults. He is fairly in to leran t of other religions;

nThe special Easter service ••• was apt to be marked by an un-

spairing denunciation of the pageants and practices of the
86

Church of Rome."· He is perhaps too interested in personal

power, as he demonstrates when he opposes the division of his

parish as long as possible. He can be quite jealous of popu­

larity, and declines to announce Finlay's turn to occupy the

pulpit because of the popularity of the latter's prea6hing.

Finally he seems a little too proud and sure of himself when

he tells Finlay concerning his winning of Christie Cameron:
87

nAnd I'll say this for myself, ... it was no hard matter. t1

Quite a different type of' clergyman is presented by

Miss Duncan in the per son of Hugh l!'inlay. He is shy, naive,

idealistic, and piOUS, where Drummond is dominating, worldly-
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wise, and practical as well as pious. Finlay is well-educ-

ated in academic matters (for example, he and Advena discuss

Browning's ~ordellQ !n detailJ, but very naive and idealistic

in his views of women and love. He feels duty-bound to marry

his Scottish fianc~, Christie Cameron, although he now loves

Advena. This idealistic view of woman and duty is only one

evidence of Finlay's general other-worldliness:

He was a passionate romantic, and his body
had shot up into a fitting temple for such an
inhabitant as his soul .•.• His head was what
people called a type, a type •.• of the simple
motive and the noble intention, the detached
point of view and the somewhat inclifferent
attl.tude to rnaterial things. 88

Like Drummond he is a good preacher, but his shyness makes

him lack the grand pulpit presence which is characteristic

of the Doctor. With these traits, Finlay is unlike any other

particular ninister in the evangelical or the ecclesiastical

novels, but is a combination of many: he has the other-world-

lines8 of Connor's ninisters, Dr. r~clean of The Lone Furrow.
and Dr. I,IcTeague of 1ircadian Adven tures, the sensi ti vi ty and

shyness of Munro, the intellectualism of ~ithrow's travelling

prea chers and Bain of 'rhe Lone :B'urrow.

The stUdy of §t. Cuthbert's will be concluded with a

discussion of its unique features of style and content, since

it, like most of the evangelical romances, The Lone Furrow 1

and Committed To His C~arse is little known and has received

very little critical comm.ent. As suggested above, St. Q..uth­

.1!.§.:£~.2 is more sentimental than any other ecclesiastical
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novel. The sentimentality i3 evident not only in the exces-

sive praise of the piety and dignity of the Presbyterian con-

gregation and its kirk session, but also, like that of Ralph

Connor, in the love affairs, death-bed scenes, and the ending

of t}1e book. Concerning the love affair of Hargaret and Angus

a contempo-rary reviewer was very perceptive: "The love story is

a fa iIure, impossibly theatrical in its details. [Ifor example]

the heroine tells her father of her love in pages of rhapsody
89

utterly unlike a girl's shy avowal." The death-bed scene of

Elsie McPhatter could be taken frOD any of Connor's books.

As Elsie lies dying she tells the "vatchers of her visions of

heaven. Then she imagines she talks to her long lost prodigal

son, and as she telLs the minister of this, her son appears at

tho door in the flesh. Finally, like so many evangelical 1'0[;1-

ances, Knowles' book ends with the r~rriage of two pairs of

lovers. The religious sentimentality is defensible on the

grounds that Knowles is writing for popular consumption and

deliberately to proselytize, but the sentimentality of the

love affairs and the ending is, I think, inexcusable.

Two other features of content in Qt. Cuthbert~s are

worth noting, namely the author's treatment of drinking and

his anti-union sentiments. Unlike most of the evangelical
.

writers and Fraser, Knowles treats the problem of liquor quite

humourously. Geordie Lorimer is a "pious profligate" who be-

cones ~ore religious the more he drinks. The account of the

I
I
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minister's rescue of Geordie from a tavern, and of Geordie

subsequent misunderstanding of his presence there is quite

amusing. Moreover, unlike almost all the other writers,

KnOWles is not in favour of teetotalli:i:lg. Even pious old

Calvinist.'elders tate liquor to ease their physical ailments

and to give them enjoynent. This different treatment of

liquor is again a reflection of the difference between the

frontier and the urban setting. In the latter, liquor is

not the serious problem it is in the former.

The anti-union sentiments expressed by Xnowles in

this novel are one of the few examples of such social con-

cern in the novels in this study. In KnOWles' opinion, most

wvrkers have good Vlorking conditions and wa,~es, and union

agitators are only scoundrels who are too lazy to work. The

union leaders eat and live welL while the strikers and their

families starve. Socialism is wrong because God did not in-

tend all men to be equat but He made some rich and some poor.

Such social doctrines are of course a logical result of Pres-

byterian conservatis1n and Cal.vinistic belief in predestination,

and illustrate the influence of religious belief on social

issues. To his credit, however, KnOWles does recognize and

attack the social evil of selfish, tyrannical employers and

landlords, although he proposes no way in which workers may

actively oppose such evil.

St. Cuthbert's has a number of interesting stylistic
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features. Althoueh the narJative structure is incoherent and

disjointed, the point of view i~consistent, and the didacti­

cism and apostrophes to abstractions such as death or love

unintegrat ed, Knowle s is "like Ralph Connor .•. qUi te effect i ve
90

in short descriptive and non-dramatic passages. 1t One of the

best aspec.ts of this book is its humour, however, which takes

a variety of forms. The Leacockian dialogue between the nar-

rator and the beadle of his prospective church and between

Blake and a Scotch undertaker is particularly effective, and

it is a pity there is not more like it in the novel. The nar-

rator's reaction to bagpipe nusic, though conventional, is

also quite amusing. ]'01' example:

The thing emitted one or two saMple sounds,
not odious particularly, but infantile and
grimly prDphetic, like the initial squeaks
of some windful babe awaking from its sleep.
Then the thing seemed to feel its strength, to
recognize its dark enfranchisement, and
brake into such a ~lasphemy of sound as hath
not been heard since the angels alighted where
they fell. 91

SOfie of the au thor's incidental remarks are also very hUInor-

ou~. For example, this on the Presbyterian attitude to plea-

sure:

To some truly good Scotoh folk the measure
of enjoyableness is the measure of sin, and a
thing needeth no greater fault than to be guilty
of de~iciousness. But the converse of this they
also held as true, nH~Bly, that what maketh
rniserab le is of God, and to be wretched is to
be pious at the heart. For whi6h re3son, I
bEt ve observed oftentimes, they deem that to
be a truly well-spent Sabbath day which had

i
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banished all possible happiness from their
children's lives, bringing them to its close
limp and cramped and sore, but catechism­
full and with a good mark in the book of life
for every weary hour. 92

In spite of its excessive sentimentality, ragged plot, and

other faults, I think this book is worth reading, both for

the vivid picture it presents of religious life in a small

Presbyterian town in Jouttlern Ontario, and for its humour.

The las t eccles ias tical novel, .Francis Grey's 'rhe
./

Cure of 3t ..PhilipP?, will be discussed separately because

it is the only novel dealinB with the unique situation of

the Roman Catholic Church in French-Canadian Quebec. Trad-

itionally, of course, the Catholic clergy has been the dom­

inant force in Catholic communities, ·'Huch more than any

Protestant Church has ever been. Most of the French-Cana-

dian people obey the Church implicitly in all aspects of life

and "the priest f sword, even in rna tters comrnonly classed as
93

secular, was, in effect, their rule of life," although many

younger parishioners ~have come to draw a distinction between
94

things sacred and things secular." Irish Catholics, like

the younger French -Canadians, are opposed to "clerical inter­
95

ference in· poli tics [and] other mundane t:1a tters." In St.

Philippe, as in l!;l.gin, the church is the social as well as

centre of the comr:mnity. The whole town, ]'rench and English,

"Rougen and nBleu,~ Catholic and ~rotestant gets together for

bazaars at the church. ,similarly, 'church affairs affect all
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other aspects of life. Thu~ the division of the parish of

St. Ephrem is a socio-econonic as well as religious question.

In this regard, the lai~ty is attacked by Grey, not for crit-

izing their minister as in J~eLone Furx~ and ~~itted To

His Charge, but rather for being overly concerned for money

and their·own s~lf-interests, as were the lai~ty of Leacock's

books. Thus decisions regarding the building of the new

church are made, not primarily for religious reasons, but

"by self-interest, which is stronger than principle or pre­
96

judice. 1f

The Church is also deeply involved in political issues

in -:~uebec. During the election of 1896, the bishops of (~uebec

issued a mandemant advising their parishioners "to vote for

those condidates -only who Viould promise to do justice to the
. 97
oppressed [Catholic] mir.ority in Manitoba", i.e., for most

of the bishops at least, the Conservative candidates. How-

ever Liberal politicians were able to use this. mandemant

skillfully for their own purposes, as the novel shows. These

same politicians later interpreted the visit of a papal le-

gate to '~uebec to be for the purpose of admonishing the bis-

hops for their political interference, and urged all voters

to vote Liberal in the approachinG Provincial Elections :if

only to show their gratitude to His Holy Father the Pope.

Other politicians use church atte~dance for political exped­

iency. For exauple, Charles Fisher, the Uayor of St. Philippe,

diplomatically has a pew in each of the Protestant churches,

I
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and brings up his family as Methodists "as the majority of
98

the voters were of that persuasion." He gives a quantity of

samples for sale at the Cure's bazaar as "bait for Catholic
; 99

votes in the appr'oachinc rmnicipal elections," and sends his

wife to mass on the eve of the federal election for the same

purpose. Perhaps because of this excessive social and poli-

tical involvement of the church, spirituality has decliLed

among the laiety in general, and the Bishop suggests that

what (,;,uebec needs is Ita persecution, a Great falling away,
100

som.e chastisemen t, to rna ke us val ue our Fa i th as we should It.

Although the clergy in ~~le Cur( of St. ~.~:)1ilipDe are

much freer from attack than the laif&ty, Curt Lalande, like the

~inister of St. Cuthbert's and Dr. Drummond, is presented as a

human being with human weaknesses. He is a powerful figure

in both Church and COflJD1Unity, respected by all. As head of

the local church, he has "a high conception of the dignity of

his office, and is fully persuaded that ••• the whole duty of a
/lOl

parishioner [ii] to obey his Cure". Like many of the evange-

lical ministers, the minister of St. Cuthbert's, and Dr. Drum­

mond, the Curt is strong-willed, and boldly and candidly re­

proves his congregation as a father would his children. fhe

Cure' as a loyal churchman is an "enthusiastic liturgiolist"

for whom lithe ritual of the church is a matter deserving of
102

the closest and most accurate attention." Like Dr. Drurnnond,

and unlike many of the evangelical ministers, he is intolerant
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of other religions.

curt La lOilllde has his human failings. He is willing

to us e such a Vlorldly method as a bazaar to obta in mon~y frora

non-Cathol'ics for the building of a new Church, for it is his

ambition lito have, if possible, a finer church than his neigh­
103 .

bour.!'cluch ambition is for Grey quite defensible, since a

priest has few ways to gratify ordinary human desires. 8imi­
,/

larly, the Cure is qUite proud of his position, which "rightly

considered ••• merely proves that [he] Vias a man like the rest
104

of us. 1I

The characterizution of Bishop Roch Perras is more

ideal ized than that of the Cure: His authority over the

/ /.
Cure is equal to the Cure's authorIty over the people, and

he is thus an extremely powerful figure. He has definite

opi.nions on certai n subjects und is not afraid to enforce them.

For example, he is opposed to drinki.ng, but is not, like the

evangelical ministers a temperance ellthusiast. nather he "was

firmly convinced tl~t a faithful observance of the Baptismal

Vow, wi th frequent and devout use of the ,sacrar:lents would prove

more efficacious against the abuse of drink than all the "Lea­
105

gues' and ' Societies' in the v,'Orld.!l Unlike the Cur~ he has

no human weaknesses. He is extremely devout, and has a deep

l(nowledge of God and his fellow-men. Thus he anticipates the

result of the federal election, but believes that it must some­

how be for the good of the Church~ When he considers the divi-
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sian of the parish of St. Ephrem, the Bishop is not influenced

by self-interest or a desire for popularity, but decides in

best interests of the Church. Although he doesn't dislike

any of his fellowmen, he is wise enough to distrust sorJ.e of

them.. . .E'inally, despite his great authority, the Bishop is

careful not to hurt anyone below him.

In conclusion, although it is difficult to trace

CO~TIon features in all the ecclesiastical novels, the differ-

ences between these novels and the evangelical romances are

qUite marked. The major difference is, as the name implies,

the great importance of the church as an institution in these

novels. The ministers of the last three ecclesiastical novels

discussed are, like the evangelical ministers, important fig-

ures in the community, but they gain their importance by vir-

tue of their positions as heads of their respective churches

and not so much in their own right. In the first four ecc-

lesiastical novels a type of minister appears who is totally

absent from the evangelical novels (with the possible excep­

tion of Martin Rutland of If Any pan Sin): weak, sensitive,

susceptible to criticism and self-effacing. The consciously

hypocritical minister described by Fraser and Leacock is also

absent from the evangelical novels, as ~s criticism of the

laiety as found in the novels of Fraser, the Lizars, Leacock,

and Grey. Most of these differences, as indicated throughout

the chapter, can be expla ined by the di ft'erence betti,een the

frontier and the urban setting. 3tylistically, the ecclesia-
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stical writers, with the exception of Knowles, are less senti~

mental and more detached than their evangelical counterparts.

E1inally, most of the ecclesiastical novels have more literary

merit than the evangelical romances, ~ith the possible excep-

tion of Seton's !.he Preacher of Cedar IIIou.qj;ain.



NOTES

Chapter II

1. Roper at a~J RWriters of Fiction 1880-1920"
in Carl F. K1incll l ed~} L:lJ erarLHistory of Canad~,p. 036.

2. Hoper et a1.,. I1'The Kinds of lPiction 1880-1920"
in Carl F~ Klinch \ed.) LiteFary ~ist~~~~~~~~q, p.295.

3. Fraser, !he LOD§ Fqrro~;, p.203.

4 • I!2..i9.., p • 31

5. ~.) p.120.

6. Fren ch, "Who's Who in Canad ian Litera ture:
W. ~.'\. ... Fraser,T1 Q,anadian Bopk~nan (JJ~eb., 1930) p.28.

7. Fraser, pp.16-17.

8. Ibi~., p.17.

9. Story, Oxford Companion To Canadian History
!lila. Literature, p.466.

10. Ibid.•

11. Lizars, Committed To His Charg~, p.46.

12 • Ib i q. ) P •185 •

13. Ibid., p.l0.

14. Ibtd., p.134.

I,
I

\

\,

p.l09.
15. Face".' , Creati ve ':irit ing In Canada, rev. ed.,

p.336.

16. Ibid.

17. Hoper ~~, tlWriters of Fiction 1880-1920",

18. Leacock, ~unsh:i;.ne Sketches 'of a Li t tIe TOVIIl,

intra duced by 1.1a1c0101 Hass, p. '13 0

93



19. Leacock, p.85.

20. Jones, ~i!,terfl...L ..'pn HO.9-1S, p. 60

21. Curry~ "Introduction" to Leacock's Arcadian
Adventures 'lJith 'rhe Idle Rich, p.ix.

22. ~acey, p.ll?

23. Leacock, !rcadi~n Adventures, p.193.

24. Igjd., p.125.

25. lbid,., p.l34.

26. Ibid., p.113.

27. Fraser, p.57.

28. Lizars, p.89.

29. Ibid., p.233.

30. Ibid. , pp.274-275.

31. Pace" p .113.oJ ,

52. Jones, p. 60.

33. Leacock, Sunshine Sket clllill.., p.62.

34. IbiS!.. , pp.80-81.

35. Ibid., 86.

36. Leacock, ~rcadian ~dventures, p.105.

37. FrYG, IIConclusion" to Carl F. Klinck (ed.)
~iterarl History .Of Canada, ~83l.

38. LeaCOCk, .\rcadian Adventures, p.l37.

39. Ibi.q., p.l09.

94



40. Leacock, Arcad)c:1 Adventures, p.5.

41. Jbid. , pp.131~132 .

42. It id. , p.121.

43. ~"raser , p.233.

44. Ibid. , p.169.

4ti. Ibid., p.106.

46. "Review of !he L~)D~ Li'ur1'mv!1, Ne1;J York Times
Rev1ew ~o.12 lFeb. 16, 1907) p.9Z.

47. Fraser, p.75.

48. J1>.l9.. , p.76.

49. L1za1's, p.44.

50. Knowles, St. Cuthbert's, p.12

51. Fraser, p.37.

52 .. Ibid.

53. L1zars, pp;': 2(70 -271.

54. Ibid., p.300.

55. Knowles, pp.232-233.

56. L1zars, p.22l.

57. Story, p.466.

58. !I'a_~.e:r,p. 318.

59. Ib id. , p.303.

60. Ibid. , p.333.

61. Ib)d. , p. 68.

95

I
I
I

\

\
\



62. Nation no. 84 (l;ab. 14, 1907 J p.157 , cited in
Book Review Digest (1907} p.145.

63 .. Ho.per, §.~ l!\'iriters of E'iction 1880-1920",
p.325.

64. Eraser, p.20.

65. Ibid., p.252.

66. Lizars, p.16.

67. Ibid •.

68. Ibid., p.219.

69. Story, p.411.

70. "Review of St. Cuthbert's" New York Ti~es

Review no. 10 (Oct. 28; 1905j p.726.

71. Hoper et a1 ";7riters of Fiction 1830-1920 11
•

p.325.
72. Knowles, p.13.

73" Ibid. , p.12._

74. Ibid. , pp. 28-29.

'75. Ibid. , p.31.

76. Ibid., p.44.

7'7. Ibid., p.129.

78. Erye, p.839.

'79. Duncan, 'fhe Imperialist, introduced by
Claude Bissell, p. 60. ~.

96

The
80. Bis3el1, flIntroduction" to SaraJ".

ImDQrialist, p.ix.
~---

81. D~ncan, p.61.

Duncan's



/

----~

/

p.330.

82. Duncan, p. 62.

83. }:JU2.. , p~ 68.

84. l2..id • , p.a7.

85. I..t?l.Q.. , p. 3°.,.

85. Ibic,l. , p. 197.

8'1. Ibid. , p. 255.

88" Ib Lcl. , p. 68.

89 • .Review of ~~_.Cut.h.gel:t's", p. 7260

90. Roper, &..1....9l., nViri ters of Fic tion 1880"-1920 fI ,

91. Knowles, p. 94.

92. lb~d., pp. 64-65.

97

Gr o
" The

;
St. Phil ip:Q.e, Introduced93. "'oJ , Cure of by

Hupert 3chieder, p. 37.

94. IbiQ..

95. Ib id. ; p. 21.

96. lQid. , p. 42.

97. 1.Q.i3.. , p. 196.

98. !biQ. , p. 19.

99. Ibid., p. 20.

100. 1.hi..d.. , p. 158.

101. I.bid • , p • 92.

102~ .fbid. , p. 57.

103. Ibid. p. 15.-- ,
104. !li1.. , pp. 150-151.

105. I . p. 62.....9)-.<.1. ,



Chapter Three:

The Clergy in Canadian Fiction ~fter 1920.

In English-Canadian ~iction written after 1920

religion, and specifically, the clergy, ara still important

subjects. Indeed, as Sutherland comments, "surely there

are more clergymen per book in Canadian Literature than in
I

the literatur3 of any other country."' However, clergymen

like the strong, pious, successful ministers of '~he evangel-

ical novels, and the devout, paternalistic Dr. Drunulond of

The Imnerialist, Cur§ Lalonde of The Curt of 3t. Fgilip~~,

and the unnaned minister of 3t. Cuthbert's are alr;;.ost en-

tirely absent in m.odern Canadian fiction. Rather, clergy-

men in Canadian fiction written after 1920 are in theraore

critical ecclesiastical tradition of Fraser, the Lizars,

and Leacock. :Host of them are either successful hypocrites

like t he Rev. Gray of The Lone :i!'UI-rOVI, and the Rev. Dum-

farthing of rlrcudian ~dventures, or weak, sensitive self­

effacing mini.sters like Neil t-~unro of The LQri.e FurroI~,

'rhomas Hun tl e;;.' of .9.Q.!!.1mitted j~o His Char[Q?, and Dean Drone

of Sunshine Sketches. A study of ten clere;ymen 'who arB major

characters in eight modern ~nglish-Canadian novels will demon-

strate the preponderance and characteristics of these two types

of clergymen.
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A number of reasons can be suggested for the ab- '

sence of the pious gnd successful clergyman in Canadian fic-

tioD written after 1920. The frontier setting of the evan-

gelical novels no longer pertains, and the clergyman is thus

no longer the dominant source o~ culture, learning and social

action in society. Clergymen lik2 the minister of St. Cuth-
, {I / T" •bert s and ~lITe Lalonde are absent because wrIters on the

whole write no 10nS3r to proselytize, but to anal~ze and

criticize. The prevalence of weak, unsuccessfuJ.. .ministers

also refle cts the decl ine in the iml)ortance of the clergy

and the Churc;l in the modern world. The Church h'3.~3 been

largely replaced as a social and cultural centre by clubs

and universities.J::.:ven in ,{,uebec, the clergy have lost much

of their power. Iros t ['lodern 1!'rench-Ca nadians are like ifran-

cis Grey's young people, who "have COEle to draw that distinc-

tion between things sacred and things secular which tends, in-

evitably, .•• to eliminate the former, slowly but surely, from
2

thei r dai ly 1 ife It •

The weak, sensitive, self-effacing clergymen of modern

Canadian fiction belong to a type which Ronald Sutherland

1\ /"terms the Upretre manque or "imperfect priest", a t:Tpe vlhich

includes "both the would-be clergymcw and the clergymsn who

for some reason cannot fit into the established ecclesiasti-
'zv

cal pattern". 'Ehe hypocri tical clergYf'1©n who suffers no guilt

feelings for his unbelief (such as'the ~l.ev. Dumfarthing) does
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not belong to this type. A characteristic feature of the

" . " /lianadian pretre [;lanque is that "he doe'S· not try to attack
4

or destroy the institution to which he cannot adjust".

Rather he endures personal sufferine, seeking a vJ88kness

in himself ,and trnor3 often than not he ends up finding a

mod~s vivendi, however frasile, thr OUeLl some devi ce of self­
5

effacing adapt~tion." This kind of adaptation is charuct-

.eristic of Canadian Puri tanism. wi th its enphasis on humclil
-

insignificance and the authority of the established church,

in contrast to the emphasis in lir'1eri can Puri tanism on in­
G

dividual self-reliance. 1'11e Q.rite-rion for a pretre fJan(lUe

is "a state of mind marked by apprehensions which lead to

retreat, self-effacinc adaptation and self-punishment in­
7

stead of a frontal attack upon the religious institution"

J\ /

The pretres manques to be stUdied in the chapter include

Father Dowling of Uorley Callaghan's §uclL!J~ l,'ly Beloved,

Philip Bentley of Sinclai I' Ross' As J11oL.1£vnd :,I;{ House,

Padre Doorn of Col in r.IcDougctll' s Execut i oI1, IPel ix Prosper

of Sheila ~ats9n's The Double Hoo~, Aim~ Latendresse of

Hugh r;IacLennan's The netl~rn of th8 Sphinx, and John Hislop

of Vi. o. Ie:i tchell 's Who Has .Jeen the Wind.

'\ /
One ot' the clearest presentations of the pretre Do.nque

is found in lrather Dov'lling of .e,uch Is _tty Be.lqved. When his

§ttempt to put into practice the Christian doctrine of love

f '1 . ~ /
a1 s, In pretre manCiue fashion he reacts not by an attack
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on the Church, which caused his failure, but by I;Jithdrawing

into depression and then insanity. This insanity becomes the

necess2ry adaptation for Father Dowling. He sees it as his

sacrifice for the souls of two poverty-stricken p~ostitutes:

"He thought with sudden joy that if he would offer up his

insani ty as a sacrlfice to JOd, maybe God niisht spare the
8

glrls thelr souls." ~arly in the novel he sensed that his
9

human love .tr1us t su rely take of the na ture' of eli vine love. 'I

The theme of the book, as the epigraph from the ",sonr, of Songs"

indicates, is the strength of such love:

Many waters canL at qu enci1 love, ne it her
can the floods drown it:: if a man would
give all the substance of his house for
love, it would utterly be conteclned.

With such divine love, Dowline; becomes a Christ-figure. ",'~s

Ross points out in his excellent introduction, Dowling's life

is symbolic of' Christ's in three ways: 1) it is a rtsymbol of

the continuing presence of Christ in the I';:ystical Body as it
10

extends eternally thr·::mgh time tt
; 2) in his love for the gj.rls

he symbolizes the love of the Bride of Christ, the Church for
11

Christ; 3} the sacrifice of his sanity for the girls 'symbol­
12

izes the death of Christ on the Cross for all mankind. Thus
1\ /

although Father Dowling is a pretre manque in earthly terns,

in the eyes of God he is a truimphant saint.
1\ ./

..lnother notab Ie pretre manque in modern Canadian

fiction, Philip Bentley of ;;'8 Ear 1:'1e and l·f~l Hou§..§., has a pro-



/
102

blem qUite different from Father Dowling's. He is a ~ypo­

crite in both practice (he atte~pts to hide his s~oking

and his arguments with his wife from the towns-folk) and

theory (he does not believe what he preaches). This hypo-

crisy breaks Philip!s communion with his wife and makes

him distrust her, stifles his creativity, and renders him

apathetic::

lhe constant sense of deceit and hypocrisy
has been a virus deGtroyin~ his will und
sapping his energy. Lack of self-respect
has meant lack of initiative to try some­
thing else--it's been a vicious circle. 13

His religion is empty and sterile like the "false-frontsVI

of Horizon, the small prairie to~n in which he ministers.

In an i rani c rle taphor at the end of tirs ~ nen tley t s firs t

journal entry, she and Philip are revealed as servants of

empty social fo r.ma 1 ism:

'rhe formal dinner of a 1,'!'ain Street hostess
1s •.• a kind of rite, at which we preside
as priest and priestess-nn offering, not
for us, but through us, to the exacting
small town gods Propriety and Parity. 14

Philip suffers agonies of guilt for this hypocrisy.

His gUilt makes him ashaEled to ask for the money due him from
. ,

his previous charges: "The money shamed him a little, reminded

him how he earned it, for he's the kind that keeps his hypo-
15

crisy beside him the way a Builty nonk would keep his scourge".

In characteristic pr~tre manqu{ fashion, Philip' cloes not actt ve­

~ly oppose the ins ti tut ien which C'luses his hypocrisy. Ra ther
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he f1 nds a !lloCl.!d§_viven~li in escaping to the seclus ion of hi s

closed study, in painting and sketching, and, temporarily, in

adopting the orphan, 8teve~ Instead of proclaiming his own

hypocrisy and denouncing th~t of his congregation, he decides

to resign and escape to the city to run a book-store~

Padre Doorn of ~xecution is another example of the

pretre r:J.anque in Canadian fiction. .It the beginning of the

novel he is a devout Christian ~lO, like Barry Dun~ar of Con-

nor's 1:he Sky .filot In ~Jo Han's Land, sees the army as doing

God's work~ But 'he becomes disillusioned by the unjust ex-

ecution of two friendly Italians, and adapts by becoming obses-

sively involved in his role of presiding at burials, SO much

SO that he is "happy only when he has a burial service to
16

conduct. It Thi s obsession leads Doorn int 0 temporary insanity,

and he begins a frantic search for a fragment of the 'rrue Cross,

believing that only the physical presence of Christ as symbol-

ized in the Cross can stop the wanton slauehter of battle.

In this new obsession, he reveals the characteristic adaptation

1\ ",. Bof the pretre manque. ut? human feeling of pity for the dead

soldiers enables him to regain his sanity, and at the execu-

tion of Hifleman Jones it is he who sees that the wisest

course for hit!) and his fri end Haj or .Adam to ta ke is resigna­

tion. J"ones" Christ-like acceptance of his fate comforts

Doorn and Adam, and teaches them that "\;'le oust have the cour­
17

age to affirm life: in the face of its absurdityt', the .cour-
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age to die as Jones did, stll lovinG the world. Thus Doorn,
1\ ./

like 1!'ather Dowling, is a l)retre man.que who finds a satis-

fying personal resolution to his problemo

B'elix Prosper of 'rhe D@uble Hook is, 8S Grube sug-

gests in his introd ue t ion, 'tthe Da n in every communi ty who,

whether h~ knows it or not, is destined to be its priest and

minister, wh slOWly and often unwillingly becomes the focus
18

of its spiritual life." But if Felix is a priest figure,

he has a number of pr~tre mnque" traits. His difficulty in

assuming the priestly role is reflected in a dream: trHe could

feel the surplice straining at his armpits like a garment which
19

had shrunk in a storm.!t Rather than actively resistine.; this
(I

role however, Felix tries to escape by a characteristic pretre

,

l

\
!

/"

manque adaptation, in his case, of passivity.

mind floating in a content of being", he does not struggle
20

against the cupIt of Angel's "bitter going!t. When Lenchen

comes to him for help, he wishes she would leave him in pe~ce.

He does make one positive move in getting Angel back to care

for the blinded Kip, but he soon returns to his passive sleep­

ing and playing the fiddle. As Morriss comments, his passi­

vity is a rt vo1untury ignorance embraced in order to protect

the negative, self defensive peace which suffocates rather
21

th::1n activates the wasteland." He later delivers Lenchen's

child, and breaks out of this passivity to fish for the wo-

men BLd children's supper. Symbolically, he takes up his

priestly function of feeding his flock the.lord of God. 'rhus ,
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'\ /'
a pratre manque wjo finally fits into

his proper role.

Unii ke t he other pr~tres mC1nqt:.e~, J.Hm{ Latendresse,

comes a minister. After entering u semin3ry and studying

with the Dominicans he won a scholarship for a year's study

in France. ~hen the year was up, he did not return to the

seminary. Rather after roaming through Zurope he returned

to ~ueb ec and adopt ed the S'epara tist caus e. The reasons for

his defection from the priesthood are not eiven, but as

Lucas notes, as one of the "zealo:Gs of the cause of separa-

tism, he app3rently saw in it a suitable replacement for
22

his religion.'! Although he has rejected the ChUl'ch, Latend-

resse regrets thst it is no long3r able to comfort him.. By

juxtaposi tiOIl, 1:ucLennan makes it clear tha t Latendresse's

devotion to the revolution is his "adaptation'! to meet his

loss of religious comfort:

He left the church without offering himself
for the sacrament and walked bacl~ through
the heat to his single room and sat down before
a table to resume his study of a technical 23·
book on the manufacture of explosive devices.

1\ ./

La tendress8 f~) backeround as a pretre manque is obvious to

percept i vo characters in the book. Alan Ainslie recognizes

that he espoused the revolution only because he was a "path­
24

etic misfi tf! who could not find a place in the church.
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Marielle i a i!'rench EoroccaL wi th whon Daniel idnslie has

an afrair, detects from Latendresse's sentiments on =c<,uebec
25

and the Second World 'iiar that he is a 'fspoiled pr'iest H
•

AS such, ,Latendrsse still has some respect fot the Church.

For example, though he urces Daniel to insult the ~ueen

on his television show, in characteristic pr~tre manqu~

fashion he objects stronsly to Daniel's proposed attack on

the Church.
f\ ./

The final pretre manque is the Hev. John Hislop of

Who Ha s Seen the "lind. Like Heil lI.1'unro, 'I'homas Huntle y,

and Dean Drone, he is deeply hurt by the criticistl levelled

at hi[11 by his congreeation, particularly by the dOElineering,

self-righteous ~rs. Abercrombie. ~hen she criticizes a C.G.I.T.

Service which he' thought especially moving, Hislop becomes

disillusioned with his vocation:

How could a person be content with the
husk, the dry ar~earances, that gave
shape to a religion? ~hat was the sense
in his standing up there week after week
talkins to people who followed such a
woman, who looked up to her, envied and
admired her. 26

In characteristic pr E1tre manque fashion he does not actively

oppose Mrs. Abercrombie and the church elders as his friend

Digby, the school principal, advises 11ir:1 to do, but feels

that he is wrong and must resign. Unlike the other pr~tres
beel"l

manque's who have'''discussed, Hislop finds no escape in a t'self-

I

\
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eff'acing adaptation."

The clergymen who are successful in modern Canadian

fiction, unlike the evanGelical ministers, the minister of

3t. Cuthbert's, Dr. Drummond, and Cure' Lalonde, are almost

without exception hypocrites who feel no guilt for their

hypocris y. Three such c18Ir'gymen Vi ill be constdered here;

Bis.hop .B'oley of .§Lch Is_Ny Belovecl, the Rev. Pov/elly of

Who H3.s deen the 'v'iind, and Deacon Peter Block of nUdy Viiebe' s

Peace 0hall Dest~.....ii?l!1L.

Bishop Foley, like Leacock's Dumfarthing, possesses

"an intuition that compelled him ~o do the expedient thing,
27

a gift which had advanced him rapidly in the Church."

His first 1;vorry when he hears of :ITather Dowling's involve-

ment with the two prostitutes is not for DOWling but for

the possible effect of a sc~ndal on a charity ca~paign he

is about to launch. His solution is simple~ he arrange~ for

the two girls, Nidge and Ronnie, to be sent out of the City,

and reproves Father Dowling severely. .Although the answer

proposed by DOWling's Harxist friend, Stewart, is equally

impersonal, his genuine concern "is an ironic jUdgment on
28

the bishop's orthodox expediency" w~lich bOY/S before the

rich and powerful. ~~s Hoar puts it, the Bishop's response

shows that as an institution the Church "suffers from a case

of ha rdened arteries. Ra tionalisra predomiwJ.t es. Tha t is,
29

one must not act from the heart. 1I
• Thus, although. Foley

is a successful churchman. he is a hypocri te who has nothing
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of the love of Ghrist in hin.

The Rev. Powelly of W~o Has Seen the Ntnd, the minis-
A / .

tel' who replaces the pretre manque Hislop, preaches Christian

10 ve but throughou t the second half of the novel cons tan tl~r

seeks revenge on "the Bens". He tries to get the Ben arrested

and in so doing missappropria tes Scripture for his own pur-

poses as he Quotes in reference to the Ben: "The wicked shall
30

no more pass through thee, he is utterly cut off." He also

attempts to persu~de Digby to take back his kindness in pay-

ing for a gun the Young Ben hus stolen, alleginG that this

act will encourage the latter's delinquency. But Digby sees

through Fowelly's pretense of disinterestedness:

The Rev. Powelly was blinded by his distaste
for the Young Ben's father ....DiSby's eyes
rested on the back of a book slightly out
from the rest on the shelf: The Heart of
Darkness. 31

Bventuall:T he tries to get the Young Ben sent to reforCl schoo~,

bu t is denounced by t he courageous young teacher Miss Thorapson.

Both the Rev. Powelly 9nd Nrs. Abercrombie, who sup-

ports him in his opposition to the Bens, are, as Jones com-

ments, representatives of the "garrison" cUlture, and in their

attack on the Bens, who are associated with the land !fthey

reveal at length the essential hypoc~isy and the final ster­
32

ility of' their attitude. 'I Furthermore, "in atter.lptine; to

suppress and lock up the Bens they attempt to suppress and
33 ,

lock up the spontaneous vi tality of nature", and the result
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is symbolized in the explosion of the Ben's still during a

Service. The representatives of the authentic culture, ~he

land, are in modern Canadian fiction outcasts from the gar-

rison cult Ilre. (Though thi s is not. the case in the earlier

fiction, in which representatives of the garrison culture

such as Jim Hartigan of 'file Ereacher of _g_edar ;'.~ountHill,

the narrE. tor of §lack R.9ck.., or the narra tor of T'he Lone Fur­

roW have a great love for nature and the land). One such

representative of the land in Who liMS S~en the Wind is 3aint

Sammy, who is supported by llature herself in his denunciation

of another hypocrite, the Baptist deacon Bent Candy.

ficantly, the saGle wind Which destroys Candy's barn forces

the Rev. Powelly and VII's. Abercrombie to their knees in fear-

ful prayer.

The third successful hypocrite is Deacon FeteI' Block,

the leader of the Mennonite community in Peace Shall Destrov- ,,-
On the surface, Slock is powerful and pious. He is

firm in his faith, and puts the work of the church ahead of

his own work. He is the unifyin8 force in the community, and

all follow his opinion even when it is in disagreement with

that of the central Mennonite conference. If any conflicts

ari se between menbers of the communi ty., Block is the one who

finds a solution. But in his early life before he left Hussiu,

Block, in his desire to look after his son, had cheated his

neighbours, used violence to protect his land, and once even
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killed U Man in anger. His activities as leader of the

community are a forn of penance for these earlier acts.

But even in his later life he is a tyrant in his own home,

making his wife and daughter work from morning till late

evening. When he learns tlw.t his unnQrried daughter is in

childhirth, he harshly casts her out from his home, and when

she dies he is convinced she is going to hell. ~lhen he dis-;.

covers that Louis Moosomin, a half-breed, is the father of

the child Block is consumed wi ttl anger and a desire for re-

venge, although in giving in to such feelings "he had, by

every standard he ever believed, dammed his own soul etern­
34

ally." Thus Block, as much as Fowelly and Foley, is a hYpo-

crite who does not practice What he preaches but is success-

fuI, at least in the worldly sense.

lila ther Beaubien of Iv1acLennan t s fWo ~ ~oli tUdes does not

fit into either of the above two categories. He, like Powelly,

Foley Bnd 3lock, is successful in a worldly sense, but only as

long as he can maintain an essential r~ral environment like

that of Cur§' Lulonde's parisll at the turn of the century. la

the beginning of the book, Beaubien is content as the priest

of a wealthy parish with a new church "the largest within
35

forty miles." His own parish, like Quebec itself needed no

im;roveruent;

Let the rest of the ~orld murder itself
throu8h war, cheat itself in business,
destroy i~s peace with new' inventions and
the frantic ~merican rush after money_



III

Q.uebec remer:.lberod God and her o~m soul,
and these were all she needed. 36_

In order to keep things the Day they are in his parish,

Father Beaubien opposes industrialization: he wishes to

keep the people on the land. iIe orders local farmers not

to sell their land to tne powerful seigneur ~thanase Tallard,

whom he knows intends to sell it in turn to ~nglish indust-

rialists, and warns Ta llarc1 himself tllQ t if he continues ;'; i th

his plan for a factory in Jaint Darc, he will tell the people

not to vote for him. Beside his reactionary opposition to

industrialization, Beaubien has other faults. Although' hels

prejudiced aGainst the English, he is glad to accept the money

of Captain Yardley, a retired Novu Scotian sea-captain. In

an excellent article on ~uebec, BacLennan described the p8CU-

liar nationalism of such clergymen:
/

In the rural parishes lIonsieur Ie Cure,
confidant, confessor and ~ometimes czar
of his little flock of faithful habitants,
wasalsost invariably nationalistic-not in
the present political sense, but in the
primor,~ial one of langua~e, religion and
territofial imperative. 37

Father Beaubien is also overly suspicious of the morality of

the youth of his parish and harsh in his treatment of' others.

For exa~ple, when he is warnine Tallard not to build the fac-

tory, he recalls t~ his mind incidents'thut have no bearing

on the question and are v.::,ry painful to him, such as his be-

haviour on the night of his first wife's death. Thus although
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he
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is not a pretre manque or an outri8ht h~pocrite, Beaubien

is a long way from the pious, successful, and progressive

ministers of the evunE;elical romances and from Dr. Druru:lond,
'/

Cure Lalonde, and the minister of Ot. Cuthbert's.

The 1ai~ty in modern Canadian fiction is similar ~o

that in the ecclesiastical novels of Fr~ser, the Lizars and

Leacock: critical of the rtinister J hypocritical, and self-

righteous. One example of such is HI'S. Abercrombie, who has

been,discussed above. Mrs. l!'inley 01' As It'or fIe ewd l'Iy House

is, like Mrs. Abercrombie, domineering, self-riehteous, and

without the Christian love she professes. Like the ladies

of lana and 810wford, she constantly criticizes her 0inister

and his wife. She objects to their adoption of the orphan

Steve simply because he is a Homan Catholic.

'l"'he 1'1 ch Robisons of Sucb. Is 1~X BeloveC!. show a sirli-

lar hypocrisy. Instead of befriending two prostitutes and

helping them find jobs, as Father Dowling asks, Mrs. Hobison

rejects them snobbishly and self-righteously: "In that one

shrewd appraising glance of a luxurious woman accustofi~ec1 to
38

securit~T she had condemned the girls forever." Her P-esolution

to the existence of prostitutes is eugenics, "the social ser-

vice point of view: •.• orice you 6an sterilize the unfit it is
39

easy to breed the whores out of existencCl." Mr. Robison does

have some respect for the priest and somo concern for the

girls, but he is more worried about his own posi tion. He
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'H-@ gives only when it [1e un s no sacrifi ce or concern on his

part at all: n He preferred the way the older priest asked

for contributions, with a splendid aplomb, a fine, gracious

exchange of compliments that set them both rolling with
40

hearty L=l1.18hter.ft Thus the lai0ty in modern Canadian f1c-

tion, like the cle~gy, is in the critical ecclesiastical

tradi tion.

In conclusion, the decline in the importance of' the

Church in society is reflected in the peCUliar n3ture of

most of the clergymen in modern Canadian fiction: either

weak, sens i tive pr~tres manQue's like Munro , Huntley and

Drone of the ecclesiastical tradition, who must find a mod-

ern vivendi in self-effacing adaptation, or successful hypo­
th,,;

cri t es . 'l'he la i ~ty, where it is described., is like "in the

ecclesiastical novels of Fraser, the lizars, and Leacock.

However the very predominance of clerymen in modern Canadian

fict ion shows tha t, al though they no longer ha ve sucll an im-

portant role in society, they are still an important subject

for C3nadian literature.
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