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PREFACE

In this thesis T discuss the soclal novels of Mrs Gaskell:

Mary Barton, North and South and Ruth. In order to throw light on

the conventional elements in her work I coinpare her novels with those
of the most popalar writer of such novels in her time, Charles Dickens.
Because of the toplcality of their subject matter and the pressure of
social conditions even upon comfortseble, middle-class people, it is
instructive to study the use made by Dickens and Mrs Gaskell of
stereotyped notions. The fear of industrial riots, or perhaps of a
major revolution in England, led to the writing of a number of novels
in the 1840s Aand 150s sbout industrial conditions. Most of these in
some way refer to the possibility of outbreaks of violence. I compare
Mrs Gaskell's two industrial novels, Mary Barton and North_ and South,
with Dickens's Hard Times to de'terfnine vhat effect the fear oi‘.
industrial unrest has upon their presentation of the industrial poor.
The cliche/d situations and conventionel images which portray this
popular fear are evident even in the novels of these two relisble and
cénscien'tious reporters, both of whom witnessed the conditioms they
descfibe.

In the light of the discussion in Chapter I, in the second
chapter I look at the portrait of the lower classes, concentrating on
the industrial wor}ger in Mary Barton and Hard Times. The third chapter

deals with North aend South and the impact of the industrial revolution

on Mrs Gaskell; I compare her reactions with thoge of Dickens in a

i1l



number of his novels.

The fourth chapter explores the relationship between morality
end class prejudice in Ruth. I examine the use Mrs Gaskell and Dickens
meke of the conventional seduction fable. The way in which they
nanipulate this fable reveals their attitudes to sexual morality, or
at least those attimaes vhich they would wish to make publie. It also
reveals their ideas sbout the relationship between social classes. The
uée of the stereotyped story reveals the imnate prejudices of these
two novelists, prejudices which remain in spite of their attempts to
5e liberal.

Mrs Gaskell is a minor Victorian novelist, a substantial part
of whose work is earnestly commitited to the examination of moral and
social issues. Her achievement in this field illustrates the limits.
to which criticlsm and questioning could be carried within the non-
conformist, humanitarian traditlon of her day.

Dr Ross has supervised the writing of this thesis and I thank

him for his help and encouragementd.
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I

THE BOGEY OF INDUSTRIAL UNRHST

i
Among the novels of social c0ncerg written in the eighteen-
fortiss and fifties were a number dealing épecifically with industrial
problems. These novels pof only expressed a sympathy for the poor and

oppressed, but also expressed concern at the mounting tension between

. the rich masters and the poor workers in the industrial cities. The

eighteen-thirties and forties saw the rise and fall of Chartism, and

the eighteen-fifitles the estsblishment of well-organized trade unions;

the first large-scale organization, the Amalgamated Soclety of Enginsers,

was founded in 1851. The middle classes feared this mass organization

of the depressed end disceontented leboursra as a threat to their

. security. The inflamatory speeches snd statements of policy of more

radical members of the Chartists particularly alarmed the public to
the possibility in Englend of revolutions like those on the Gontinent.
Outbreaks like those in Birmingham and Newﬁcrt in 1839, when twenty-
four Chartists were killed, caused further consternation.t Because of
these fearg of violence the industrial novelists display ambivalent
feslings towerd the workers in their novels. They sympathise with the
poor while they see them as oppressed and suffering, but when

discussing the unions or organizations which were the actlive steps the

lsee E.L.Woodward, The Ave of Reform: 1815-1870, pp.150-3:
end A.W.Palmer, A Dictionary of Modern Historys 1789-1045, p.77 and
pp-329=30. '




workmen took to alleviate their sufferings, the fear of these middle-
class novelists conflicts with their sympathy.

When Mary Barton: A Tale of Manchester Life appsared in 1848,

Mrs Gaskell immediately found herself feamous, and much of the reason
for her sudden popularity was the topicality of her subject. 1848 had
besen & turbulent year; a series of revolutions on ths Gontinent
reminded the public of the possibility of revolution in England, and a
Chartist petition presented in April 1848 raised alarm nesrer home.
The pbpular and official reactions to this petition, which was
actually a failure, illustrate the fear Chartism inspired in the
pablic. Troops were called out, special policemen engsged, and no
procession was allowed to accompany the pstition to parliament. .During
that year algso meny Lancashire mills had closed because of the failure
of the American cotton crop. In a year of severe disturbances, threats
of revolution, and fear of uprisings among the working men, here was a
book set in the industrial North and concerned with the grievanceé of
the workers. To her publisher Mrs Gaskell wrote:

I think the present state of pg,blic'events may not be

unfavoursble to a tale, founded in some measure on the

pregent relation between Masters and Work pesople.?

In her preface to Mary Barton she draws attention to the urgency of

her message, echoing the popular alarm in this crisis:

If it be an error that the woes, which come with ever-
returning tide~like flood 1o overvhelm the workmen in

our manufacturing towns, pass unregarded by all but the
sufferers, it is at any ralte an error so bitter in its
conssquences to all parties, that whatevsr public effort
can do in the wey of legislation, or in ‘the way of "widow's

“The Letters of Mrs Gaskell (no.25), p.56.




mites" should be done, end that speedily, to disabuse

the work-psople of so misersble a misapprehension. At

rresent they seem to me to be left in a state wherein

lamentations and tears are to be thrown aside es

useless, but in which the lips are compressed for

curses, and the hands clenched and ready to smite.

e o « To myself the idea which I have formed of the

state of feeling among too many of the factory-

people of Manchester, and which I endeavoured to

represent in this tale (completed above a ysar ago)

has - received some confirmation from the svents which

have so recently occurred among a similar class on the

6ontinent.3

Mrs Gaskell's earnest and subdued style suggests she could be

relied on to give a trustworthy account of the inflammatory situation,
about vhich so many highly-coloured and conflicting rumcurs mst have
spread. She emphasises her eye-witness anthority, both in her methods
of description and in fooinotes and asides to the readsr. In her
preface she intimates that she is a resident of an industrial towm and
that she is writing of "the lives of some of those who elbowad me
daily in the busy streets of the town in which I resided," moreover
she is not writing from a political bias but has "iried to write
truthfully" of what she herself has seen and felt. She is earnestly
accurste in the glossing of dialect terms and Menchester customs, and
in her footnotes like the one on pauper graves: "The case, to my
certain knowledge, in one churchyard in Maenchester. There may be
more." Her detailed accounts of the living conditions of Menchester
people, the prices of food, the exact furnishings of the houses,

weights, measurements and numbers of things, all produce the effect of

3preface to Mary Barton. 5th ed.(London, 1854), pp.v-vii.
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religble documentary description. She often bfings details of
iﬁdustrial conditions rather gratuitously into the story, in an
ﬁttempt to see toplcal issnes from the perspective of those involved.
She'reférs, among other things, to the dangers of unboxed machinery,
women working in factories end chiid labour.

The_disappoin{ment of at least some readers of Dickens's Hard

Times is expressed by a writer in the Mestminster Review’

who implieé
that 1t is just this trustworthiness and detailed description of |
industrial life and activities that we find in Mrs Gaskell which he
expsctedy; but did not find, in this nove.l By Dickeris. Ruskin is
comi)at'ting such criticism when he writes:

The usefulness of that work (to my mind the greatest he
has written) is with many persons seriously diminished
becsnge Mr Bounderby is a dramatic monster, instead of
& characteristic example of a worldly master; and
Stephen Blackpool a dramatic perfection, Instead of a
characteristic example of an honest workman. But let us
not lose the use of Dickens's wit and insight; because
he chooses to spsak in 8 circle of stesge fire.

The sales of Housshold Words doubled; then quadrupled during the

publication of Hord Times. Dickens then felt his readers could taks a

second industriel novel, Mrs Gaskell's North and South, which he

advertised as "by the amthor of Mary Barton." This move would seem
to attest to the pomlarity of the industrial novel. In fact, the
disappeintment of some,readers at the lack o.f detailed documentary
deseripblion of industrial life in Hard Tlmes only attests to the

extreme concern of the reading mblle with industrial problemss

5Sse the review of Hard Times in the Mostminsier BReview of
1854, reprinted in the Bantem edition of Hard Times, p.306.

T C
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55‘U’nto This Last and Other Essays on Art and Political Economy,
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When it was amnounced, amid the strikes and consequent
derangements of commerce, [writes the Westminster
Review ] that Mr Dickens was about to write a tale in
YHousehold Words" to be--called "Hard Times", the
general attention was instantly arrested. It was
imagined that the main topic of the story would be
drawn from the fearful struggle which was being then
enacted in the north, in which loss of money on the

one slide and the pangs of hunger on the other, were

the weapons st commend. The inner life of those great
movements would, it was thought, be exhibited, and we
should see the results of the wrongs end delusions of
the workman, and the alternations of hopse and fear
which must from day to day have agitated him at the
various crises of the conflict, delineated in many a
moving scene. Mr Dickens - if anyone - it was considered,
could be intrusted with this delicate task, and wonld
give us a true idea of the relations of master and
workmen, both as they are and as they might be. Some of
this is done in the book now before us, only this
parpose %s subordinated and made incldental to

another.

Notice the popular demand expressed by the reviewer for trustworthy
accounts of this delicate problem of the relations of masters and
workmen. Alarmed by the hostilities of the situation the public want
not only accounts of things "as they are" but wish also to read a
hopeful account of things "as they might be." |

Howsver, the solutions which both Mrs Gaskell and Dickens
offer are religicus rather than political; neither wishes to write a
p§litica1 treatise. Despite the topical urgency of her messags Mrs
Gaskell stresses that her aims are not political, but rather that she
is concerned with psople end their sufferings:

I kmow nothing of Political Economy, or the Theories of
Trade. I have tried to write truthfully; and if my

SFrom a review of Hard Timsg in the Wesiminster Review of
October 1854, reprinted in the Bantam edition of Hard Times, p.306.




accounts agree or clash with any ﬁiystem the agreement

or disagreement is unintentional.
Her shrewd analysis of the iIndustrial situation in certsin passages of
Mary Bartop shows that she knew a good deal more ebout Political
Economy and the Theories of Trade then she was willing to admit, but
obviocusly she wished to give her novel ‘a wider scope than that of an
ephemsrel political treatise. She surely also wished to avoid being
caught up in the violent political debates of the time, and to avoid
aligning herself with controversial political theories and parties.
Her dismey when her views were taken up in & politieally partisan
nenner is expressed in this letter to her pablisher:

Half the masters here are bitterly angi’y with me=-half

(end the best half) are buying it to give to their

work=people's libraries. One party say it will be

abused in the British Quarterly, others say it shall be

rraised in the Westminster; I had no idea it would have

proved such a fire brand; meanwhile no one seems to see

my idea of a tragic posm; so I, in reality, mourn over

my failure.8
Her real aim was to "give uttersmce to the agony which from time to
time convulses this poor dumb people” end so promote sympathy.

‘Dickens in Herd Times is not primarily concerned with the

problems of industrial relations, though, he writes to Mrs Gaskell,
"the monstrous claims at domination made by a certain class of
manufacturers, and the extent to which the way is mafe esasy for

working men to slide down to discontent under such hands, are within

ny schem." His main concern is the harsh inmmanity of the

"preface to Mary Barton.

8he Iotters of Mrs Gaskell (nB.37), p.68.




utilitarian "Gradgrind Philosophy" which dominates the relationship of
man to man in the large industrial city. He posits no solution to the
current politieal crisis but declares, through Stephen Blackpool, that
it is "aw a mddle" in which "we mun bear and forbear."? Dickens,%oo,
31 not seem to vant to take sides in an inflametory politicel
situation; hils hero Stephen asserts his individuslity by deliberately
refusing either to Join the union or to align himself with Bounderby.
In the context of the story Stephen's deliberately vsgue reasons for
not joining the union show a msn in whom love and loyalty ers stronger
then financial considerations, but this vagueness is also a very
prudent way of remfining neutral for Dicke;ns as anthor.

In North end South Mrs Gaskell continues to remain non-aligned

politically, even though in this book she in soms measure modifies the
sympathy she expressed for the workers at the masters! expense in Mery
Barton. Her heroine, Margaret Hale, as a southerneris on neither the
workers'! nor the mesters' parties and acts as a mediator. It is
becanse of her influence that Higgins and Thornton are co-operating in
schemes for the promo*f;ion of better relationships at the end of the
novel. Her wish, like Stephen Blackpoolis, is "that aw th! world may
on'y coom toogether more an get a better unnerstan'in o'one
another."lo

The employers and workers in these novels are portrayed as two

violent forces clashing because of the avariciocusness, tyranny end

Mard Times, pp.290-1.

197hid., p.291.



inhumanity of the one and the blind énger caused by the suffering and
starvation of the other. Throughout these industrial novels there are
images which suggest this hostility and tension. The scenery of the
industrial town itself suggests the inner turmoil of its :'L-.nhabitan'bsA
in Dickens's Coketown, where the effect is deliberately symbolic. The
town by day is a '"sulky blotch"™ but at night the furnace fires shine
forth. "There seems to be nothing there but languid smoke. Yet when
night comss, Fire bursts out." The fire, the rioting crowd and the
grimy industrial town impressed themselves on Dickens's imagination.
Others of his novels too have the same strain of imagery. In Qliver
Iwist the fire which Sikes attends is linked with his crimes and with
the uncontrollsble crowd which pursues him. The description of the

industrial town in The 018 Curiosity Shop

is memorable for the fires

and riots at nights

But, night-time in this dreadful spot! --night, when
smoke was changed to fire; when every chimmey spurted
up its flame; and places, that had been dark all day,
now shone red-hot, with figures moving to end fro
vwithin their blazing jaws, and calling to one another
with hoarse cries=-night, when the noise of every
strange machine was aggravated by derkness, when the
people near them looked wilder and more savege; when
bands of unemployed lebourers paraded the roads, or
clustered by torch-light round their leaders, who told
them, in stern lenguage, of their wrongs, and urged’
them on to frightened cries and threails; vhen maddened
men, ermed with sword and fire brand, spurning the
tsars and prayers of women who would restrain them,
rashed forth on errends of terror end desmgfior:,

to work no ruin half so surely as their own.-t

This deseription of nightmare violence l1s probably inspired by

the torchlight meetings and processions of the more radical factions

1lme 014 Curiosity Shop, Vol.I, pp.431-2.




of the Chartists, which created consternation, particularly during the

depressed years of 1838-41;12 The_01d Curiosity Shop was begun in

18/0. In Mary Barton Mrs Gaskell deseribes trade union meetings which
are held stealthily in the night in the glare of the gas-iigh‘b. In

such descriptions she uses the same imagery of night, wickedness and
flaming violence as Dickens does in the passage just quoted from The

01d Curiosity Shop. The fire in Carson's mill, although Mrs Gaskell

mekes no direct comnection between it and political violence, adds to
the suggestion of danger simmering under the grimy surface of
Manchester. Mrs Gaskell speaks ofs

The differences between employers end the employedy-an

eternal subject for agitation in the manufacturing

district, which, however it may be Julled for a tims, is

sure to break forth with fresh violence at & dspression

of trade, showing that in its apparent quiet %e ashes

had still smouldered in the breasts of a few.
As well as expressing the monotony and unnaturalness of the Industrial
vorker's life, Dickens expresses tﬁis same contained anger in his
image of pistons like melancholy mad elephants imprisoned in the
factories, in the workers "frying in oil" in the factories on a
sumer's day. Stephen's dream, where his repressed grievences flare
into a gothic-horror nightmare, reveals his subconsciocus desire to
mrder.

This dangercus anger smouldering in the breasts of the wronged

workers is one of Mrs Gaskell's central concerns. She describes the

effect of the terrible years 1839-41:

1230e The Age of Reform, p.131.

LMary Barton, pp.20-1.
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Whole families went through a gradual starvation. They
only wanted a Dante to record their sufferings. . . .
It need excite no surprise then to learn that a bad
feeling between working-men and the upper classes
became very strong in this season of privation. . . .
The most deplorable and enduring evil that arose out

of the period of commercial depression to which I refer,
was this feeling of alienation betwsen the different
classes of socisty. . . . In many instences_the
sufferers wept first, and then they cursed.lé

The bitterness of John Barton when Parlisment refuses to listen to the
patition of the 'working men turns him to atheism and vidlent action.
His bitterness turns to madness. Mrs Gaskell compares his monomania to
the state brought sbout by a cruel Italien form of torture where the
walls of the prisoner's cell day by day move in upon him, until he
understends that they will eventually cxrush him to death. This
obsession with the persecution and torture the poor man endures
recalls Stephen Blackpool's obsessive dream about the bottle of poison
vhich heaunts him. John Barton takes opium as a relief from life's
cares, and Mrs Gaskell deseribes its dangerous debilita‘bing effect
upon him woth physically end mentally:

It is true they who thus purchase it pay dearly for their

cblivion; bul can you expsct the uneducated to count the

cost of their whistls? Poor wretches! They pay a heavy

price. Days of oppressive wsariness and langour, whose

realities have the feeble sickness of dreams; nights,

vwhose dresms are fierce realities of agonys sinking

health, tottering framss, incipient madness, aig worse,
the congsciousness of incipient madness . « « &

As she spsaks of Chartism she pictures the uneducated rising up like

the injured, maddened monster Frankenstein; a maddened-beast image

u*gg_rx Barton, p.79.
Brnsa,. o

El <o)
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similar to Dickens's melancholy-mad elephants imprisoned in the
Coketown factories.

Although in Mary Barton Mrs Gaskell attempts to paint a
rellisble and sympathetic portrait of the industrial worker, the fear
of revolution and violence at times distorts this picture. When he
takes active steps to relieve his owm plight and that of his fellow-
workers, John Barton is turned into a madman and his co-workers into
dunb monsters. Even the plot of Mary Barton is affected by these
prejudices. Mrs Gaskell sets ocut to tell the story of John Barton, the
suffering worker who is '"my herc:"16 in "the tragedy of a poor man's
l:i.fe,"l7 but her feelings for him are alienated by the violent events
which are the basis of the plot. Even though the mrder of a master by
one of his hands had a preeadant,lg the event was atypical of the
poriod as a whols, and so also was the episode of vitriol~throwing
during a strike-breaking. That Mrs Gaskell bases her plot on these
viclent events reveals her underlying fears:

John Barton, a political murderer appointed by a trade
union, is a dramatization of the fear of wviolence
vhich was widespread among the upper and middle:-classes
at the time, and which penetrated, as an arresting end
controlling factor, even into the dsep imaginative
sympathy of Mrs Gasksll. This fear that the working
people might take matters into their own hands was
vidsspread and characteristic, and the murder of Harxy
Carson is an imaginative working out of this fear,

and of reactions to 1it, rather than any kind of
obgerved and considered experience.

léThe letters of Mrs Gaskell (no.42), Pe7de
1731&@ Barton, p.351.
18

See The Ietters of Mrs Gaskell (no.130), p.196.

1Raymond Williems, Culture and Seelety p.o0.




As Barton becomes involved in the trade union movement Mrs
Gaskill melodramatically distorts her portralt of him; he takes opium
end develops a moroseness that turns to madness. He is not seen as a
man trying to alleviate the lot of his fellow-men, but as ‘one who has
a grudge against the rich. "Their vindictive feelings exhibited
themselves in raebid wlitics"zo is how Mrs Gaskell explains Unions and
Chartism. Her trade union members behave with the cloak-snd-dagger

secrecy of stage villains:

Strange faces of pale men with dark glowing eyes peered
into the immer darkness, and seemed desirous to ascertain
if [Mary Barton's] father were at home. Or a hand and arm
(the body hidden) was put within the door, and beckoned
him away. He alwsys went. And once or twice, when Mary was
in bsd; she heard men's voices below, in earnest,
vhispered talk.

They were all desperate members of ﬁrade 8 unions,
ready for anything; mede ready by want.?

Mrs Gaskell's trade union mseting savours too of melodrama; a
visiting union leader dispenses liquor and tobacco and inflames the
men by his oratory. In such a mood the msn draw lots to determine who

is to murder one of the mastsrs:

Deeper and darker grew the import of their speeches, as
they stood hoarsely mittering their meaning ocut, and
glaring, with eyes that told the terror their own thoughts
were to them, upon their neighbours. Their clenched fists,
their set teeth, their livid looks, all told the suffering
which their minds were voluntarily undergoing in the
contempleation of crime, end in familiarising themselves
with its details.

Then came one of those fierce terrible caths which
bind members of trades' uniomns to any given purpose.

20&& Barton, p.79.
lmid., p.110.



Then, under the flaring gas-light, they met together
to consult further. With distrust of guilt, each was
suspicious of his neighbours; each. dreaded the
treachery of another. A number of pieces of paper
(the identical letter on which the caricature had
been drawn that morning) were torn up, and one_was
marked . . . they were shuffled together in a lot.
The gas was extinguished; each member drew out a

paper.22
It is unlikely, of course, that Mrs Gaskell, a genteel minister's
wife, had ever attended a union meeting even as a spectator. AShe
reproduces the wild imaginings of a middle class person, stimlated by
porular rumour and literary cliche( . The documentary care usually
evident in her descriptions has gone, end she has relspsed into the
eonventional horrors of melodrama and crime stories.

However, Mrs Gaskell is not the only novelist to paint trade
unions in such & melodramatic fashlon. Even so politically
knowledgeable & writer as Benjemin Disraell resorts to such stage
villainy in his account in Sybil of Dandy Hick's initiation into a
trade union. Until they were repealed in 1824, the Combination Laws
of 1799 and 1800 made trade unlon meetings and, in fact, the
combination of one worker with enother in any way in order to get an
increase in wages, illegal. The laws made unionists criminals. They
were forced to adopt the solemn oaths, passwords eand ritual that
terrified those upper and middle class people who heard tales of them.
The Home Office hired spies during these years to ferret out these
secret socleties, so that the men and women who belonged mst often

have felt the terror end suspicion of each other that Mrs Gaskell's
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union members show in Mary Barton.>> But Mrs Gaskell's novel is set
in the period after the repeal of these acts. Her meeting is not
actually a criminal offence, but the fear and distrust of the
activities of unionists an‘d the populer conception of unions as
criminal societies evidently psrsists. Mrs Gaskell's men are not
technically criminals merely by their meeting together, but she
perpetuates this popular conception of a trade union by portraying
them as planning a crims.

Mary Barton and Sybil, like Dickens's Barpsby fudge,in which
he describes rather similar secret societies of apprentices, were
written in the 18/0's. By the 1850's a new conception of what a trads
union was had emsrged among the middle and uppsr clesses. Dickens's
union mseting in Hard Iimss, stagey &nd hysterical though it is,
rather pales beside the cloak-and-dagger conspiracy of Mrs Gaskell's.
What is curious, is that although Dickens,; unlike Mrs Gaskell, had had
the opportunity to witness a union meeting, he too relies in his novel
on popular clichés eather than on observed phenomenea. During his visit
%o Preston while plenning Hard Times, Dickens saw at lsast two
gatherings held by trade unions which he describes in an article in
Household Words. The bulk of the business appzars to have been the
raising of money to support strikers, end at both meetings, although
the men had been on strike a month or two, Dickens describes the
behaviocur and procedure as very orderly. Howover, like Mrs Gaskell, he

cannot accept that bargaining power is of importance to the workers.

~ *%%6 J.L. and Barbara Hammond, The Town Lebourer, pp.103-110
and p.225.
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»While he recognises in his articls that labourers shonld have the sams
right to organize as their employers, he still believes the strike to
be a mistaken action. "I left the place," he writes, "with a profound
conviction that their mistake is generally an honest one." In Hard
Times Dickens's workeré make the same "honest mistake." They are
discontented men who, though earnest and in good faith, allow their
discontent to lead them astray:

That every man felt his condition to be, somehow or
other, vorse than it might be; that every man considered
it incumbent on him {0 join the rest, towards the making
of it better; that every man felt his only hops to be in
allying himself to the comrades by whom he was surrounded;
end that in this belief, right or wrong (unhappily wrong
then), the whole of the crowd ware gravely, deeply,
faithfully in earnegt; muist have been as plain to anyone
who chose to ses what was there, as the bare besams of

the roof, and ths vhitened brick walls. Nor could any
such spectator fail to know in his own breast, that

these men, through their very delusions, showsd great
qualities, susceptible of being turned to the happiest
accounts and that to pretend (on the strength of sweeping
exioms, howsoever cut and dried) that they went astray
vholly without cause, and of their own irrational wills
was to pretend that there could be smoke without fire .2k

Dickens in his description of the meeting in Hard Limes
fosters two popular misconceptions sbout trade unions: that union
leaders wers demagogues and freauds, and that unions violated human
liberty and tyrennized workers by foreing them to join. His union
lsader, Slackbridge, is the popular steréotype, Like Mrs Gaskell's
"gentleman from London" and George Rliotfs Mr Johnson, the radical
party organiser in Felix Holt, he is an ocutside egitator, an

insincere, fleshy,uncouth man. Mrs Gaskell's agitator declaims in a

IS ]

24?;%1@ Iimes, p.17l. A1l quotations from.the text of the novel
are from the Penguin English Library edition.
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Mforced theatrical voice w25 while Slackbridgg, delivering himself of
"froth and ﬁlme“26 declaims until he is hoarse and sweating. Both Mr
Johnson and "the men from London" dispense liquor liberally,inflaming
the smouldering discontent of the worlkmen and on these agitators falls
amch of the responsibility for the violence which follows. Slackbridge
with chieering and gosticaulation intoxicates his hearers with his
oratory. Dickens describes the meeting he visited at Preston as an
orderly assenbly quite without any trace of the sea of emotion which
rises and falls at Slackbridge's direction. In fact, he describes an
incident in which the chairmen of the meeting quietly and politely
asks a party agitator of the Slackbridge variety to refrain from
spaeking. Dickens perpstuates the steriotyps of the dumb,discontented
workers led on by an ouitside agitator deapite his Preston expsriencs.
In his novel Dickens is not so much concerned with deseribing what he
saw, but the discontent which he believed lay smouldering beneath the
orderly surface, ready to burst out at the touch of the aglitator or
any such inflammatory agent:

"Misheevous strenger!' said Stephen, with an anxious

smile; 'when ha we not heern, I am sure, sin ever we

can call to mind, o' th'! mischeevous strangers! 'Tis

not by them the troubles made sir. 'Tis not wi' them

't commences. « . » 'tis hopeless an useless to dream

o! takin! them i'rg their trade, stead o' taking their
trade fro them!? 7

25@ Barton, p.l75.
26Hard Times, p.170.

[oeS e

2713d., p.181.
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Slackbridge, with his inflammatory lengaage and persecution of
Stephen, is the embodiment of Dickens's fears of industrial violence,
of the unprincipled forces which inflams the discontent of the worker.
The second appsarance of Slackbridge is almost solely for the purpose
of representing his persecution of Stephsn, and here in his person
Dickens embodies the {yranny of the unions. The men are kind to
Stephen of their own accord, but as union members, dominated by
Slackbridge, they tyramnize him as a non=union msuber. Stephen meets
his death as a result of thls psrsecution by both men and masters,
for his reputation as a union traitor marks him as a likely man to
commit a robbsry. Outcast from society, he wanders through the city
outskirts emong sbandoned mineshafts and rotting buildings end falls
to his geath. His death 1s in som® weys similar to that of Boucher in

North and South who, sbandoned by both men end masters as a traltor to

his union, drowns himself in despair. Both Mrs Gaeskell and Dickens,
having no concrete evidence of the harm done to workers by the unions!
tyranny, resort to these suggestively poignant deaths.

In North and Scuth Mrs Gaskell's views sbout unions and the

violence of the workers are slightly mors moderate than in Mary Barton

for she is not writing with the same urgent concein. North and South
is an enalysis of the whole industrial setting, made by comparing and
contrasting peopls end thelr points of view. Her he?o and heroine,
Margaret Hale the Southemer ana Thornton the Northemer,; are not poor
suffering workers, and most of the discussion and action takes place

in middie-class draving rooms. The whole effect is mach eslmse.
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However, even in thls novel her fear of the dan.ger of industriai riots
emsrges. Instead of the conventions of erime end violence in Mary
Barton she uses the conventions of war and adventure stories. The
major "adventure" in North and South i1s the strike at Marlborough
mills, snd associated with this is Mrs Thornton's account of events in
her life in Miltow. Margaret asks Mrs Thorinton whether the workers are
striking for higher wages, and Mrs Thornton goes on to describe =
picture of Milton which has the romance of a city in a state of sieges

Milton is no place for cowards. I have lmown a time

when I have had to thread my way through a crowd of
vhite, angry men, all swearing they would have Mackinson's
blood as soon as he ventured to show his nose cut of his
factory; and he, lmowing nothing of it, some one had to
go and tell him; end it needed to be a women=--so I went.
Mnd when I had got in, I could not get out. It was more =
then my life was worth. So I went up on to the reof

vhere there were stones plled ready to drop on the heads
of the crowd, if they tried to force the factory doors.
nd I would have lifted those heavy stones, and dropped
them with as good an aim as the bsst man there, tut

that I fainted with the heat I had gone through. . . .
South country psople are often frightened by whalt our
Darkshire men and women only call living and struggling.
But when you've been ten years among & pesople who are
always owing their betters a grudge, and only waiting

for en opportunity to pay it off, you'll know whether

you are a coward or not, teke my word for it.<

The conventions of Romance heighten the account of Thornton's
facing the strikers. The workers, like & besieging army, are é’b the
gates, pounding and clamouring. At length the fortifications fall and
they swarm in. Spurred on by the woman he loves, Thornton bravely
faces the invading hordes to plead for peace, and to save the lives of

his irish vorkers vho are huddled together like fearful slaves. The

2Byorth and

9
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Ffinal romantic touch comes when our heroine, perceiving the hero to be
in danger, throws herself between him and the crowd to save him and
sustains en injury vhich appears for a few moments as if it could be
fatal. The dismayed crowd retreat es Thornton, in a final act of
bravery, stands unarmed among them.

Pérhaps it is in the context of tales of adventure such as
these that one ought to read Dickens's disappointed account of Preston
during a strikes

I am afraid I shall not be able to get mch here. Except

the crowds at the street corners reading the placards

pro and con; and the cold absence of smoke from the mill

chimneys; there %s very little in the sireets to make the

town remarkable.<”
Dickens goes to Preston belleving he will find something suitably
remarksble for material for his novel. But his experience of an
Andustrial town during a strike is disappointingly mindasne, and he
does not write about strikes iIn Hard Tlmes. On the other hand, the
fears of Mrs Gaskell, who actually lived in Menchester, can turn
Milton during a strike into a very remarkable place.

‘Tn his article "On Strike" Dickens describes what he saw when
a.master like Thornton hired knob-sticks to continue working in his
mill during a strike:

Mr Hollin's Soversign Mill was opsn all this tims.
It is a wvery beautiful nmill, containing a large
amount of valuable machinery, to which some recent
ingenious improvements have been added. Four hundred

people could find employment in it; there were
eighty~-five at work, of whom five had "eome in' that

zgleﬁter to Charles Knight (Jaruary 18, 1854). Source mislaid.
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morning. They looked, smong the vast array of motionless
power-looms, like a few remaining leaves in a wintry
forest. They were protected by the police (very prudently
not obtruded on the sceres I have described), and were
stared at every day when they came ocut, by a crowd which
had never been large in reference to the numbers on
strike, and had diminished to a score or two. One
policemen at the door sufficed to keep order then.

These eighty-five were psople of exceedingly decent
eppeerance, chiefly womsn, and were evidently not in

the least uneasy for themselves. I heard of one girl
among them, and only one, who had bsen hustled and struck
in a dark street.30 o

Dickens finds nothing ominous in this scene. There is little fear of
violence on the part of the knob-sticks or the masters. Mrs Gaskell is
portraying the exception rather than the rule, it would seem.
Thornton's Irish workers eat and sleep huddled in fear in an inner
room of *Ehs mill. Her description of the strike would ssem to be the
conventional one which Dickens's article sxplains carefully was not
the case in his experience, end quite small incidents are heightened
by her fear.
Mrs Geskell desecribes through Margaret her fear of large

groups of factory psople:

In the back streets arcund them were many mills, out

of which poured sireams of men end women two or three

times a day. Until Margsret had leernt the times of

their ingress and egress, she was very unfortunate in

constantly falling in with them. They came rushing

along, with bold, fearless faces, and loud laughs and

jests, particularly aimed at all those who appeared

to bs sbove them in rank or sta‘tion.31

The Irish lknob-sticks are threatened by a horde of savage rebels which

30n0n Strike", Household Mords, February 11, 1854.
3:IT\Io:t"‘lsh and _South, p.66.
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sweeps down upon them like an invading barbarian army. Marga.ret‘
arrives at the mill-yard gate on an errand, and is let in by the
porter as if to a fortified casﬁle s or a Milton version of the
Bastille in a North-country French Revolution:

She looked round and heard the first long far-off
roll of the @empest - saw the first slow-surging
wave of ‘the dark crowd come, with its threatening
crest, tumble over, and retreat, at the far end of
the strest, which a moment ago seemed so full of
repressed noise, but which now was ominously still;
« + « there was no near sound - no steam-engine at
work with beat end pant - no click of machinery, no
mingling and clashing of many sharp voices; but far
sway, the ominous gathering roar, deep-clamouring.3?

The Irish workers are iterrified, they cringe asbjectly and huddle
together like animals.

The gathering tramp . . . was heard just right outside

the wall, and an increasing din of angry voices raged

behind the wooden barrier, which shook as if the unseen

maddened crowd made battering rems of their bodies, and

retreated a short space only to come with more united

‘steady impetus against it, till their great beats made

the strong gates quiver, like reeds before the wind.3?
This same imsge of a sea breaking against closed gates is used by
Dickens in his descriptions of the sieges of Newgate Prison in Barnmaby
Rudge end the Bastille in A Tale of Two Cities. This image of the
workers as a sea, calm and obedlent in good times but liable to rise
in an angry tidal wave to overwhelm societyyreflects the middle class
fear of a worksrs' uprising. In this description Mrs Gaskell

emphasizes the surge and roar as the men flow up the street, and of

the battering effect, like breakers, as they force the gates. An

321\1_03@1;%1 and_South, p.166.

Bmid., p.167.
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ominous undercurrent in Dickens's description of his trade's union
meeting in Hard Times is the mamner in which Slackbridge whips up
troubled waters: "Slackbridge, the orator, . . . holding out his right
hand at arm's length (as the mammer of all Slackbridges is), to still
the thundering sea, waited until there was profound silence." In Hard
Iimes Dickens does-not portray Coketown overvhelmed by the tidal wave
of a riot, but in such images as that quoted above he hints at the
ominous undercurrent of discontent among the workmen which is too
e'asily excited and can at any time break forth into uncontrollsable
activity. Even Slackbridge, in the sbove passage, is not controlling

the seaj he merely waits while it subsides of its own accord.

In the interval between Mary Barton (1848) and North and South
(1854) Mres Gaskell's change in attitude toward trade unions reflects
the developmsnt of porular opinion. In Mary Barton trade unions are
described as if they were robbers' gengs. Their leaders are men with

loose morals who incite their gangs with liquor and empty, violent

speeches. In North and South the corhmi‘tﬁee of the trade union is made
up of earnest, if mistaken, men who have enough sense to wish to keep
popalar opinion on their side by non-violent actions. There is no
unserupalous outside agitator in this novel. Howsver, Higgins, like
Barton, is an atheist, a fact that would not have made the unions, in
vhich these men played a ;:rominenjtg partymors sympathetic to most of

Mrs Gaskell's readers. In North and South the cause of the riots is

Boucher, a traitor to the union, a feckless man with Irish blood in

him and none of the "granite" of the northern worker. Boucher; "weak
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wi! passion and wi'! clemming,"34 and the men in the angry rioting
crowd, "gaunt as wolves, and mad for prey, n35 represent Mrs Gaskell's
fear of the uncontrollable,r bestial anger of the starving masses.
Margaret Hale looks at these rioters and speaks for Mrs Gaskell:

She knew how it was; they were like Boucher = with

starving children at home - relying on ultimate

success in thelr efforts to get higher wages, and

enraged beyond measure at discovering that Irishmen

were to be brought to rob their little ones of bread.

Margarst knew it all; she read it in Boucger's face,

forlornly desperate end livid with rage.’ '

Although the union does not begin the riots,Mrs Gaskell's fear
of the uncontrolleble bitterness of the poor workers makes her argue
that strikes are wrong:

The workmen's calculations were based (like too many

of the masters') on false premises. They reckoned

on their fellow-men as if they possess the caleculable

powers of machines, no more, no less; no allowance

for human passion getting the better of reason, as in

the case of Boucher and ths rioters.37
Mrs Gaskell believes one camot negotiate sbout men as 1f they are so
meny bales of merchandise or hands for mechanically working. Her
conclusions are the same as those of Dickens, who shows Stephen
Blackpool caught between the iﬁhumani‘by of his master on the one hand
and of the union on the other. She despairs of the cut and dried
solutions of Political Economy or trade negotiations, and hopes that

men may discover the Christiasn love which can turn conflict iInto

34North and South, p.193.

351bid., p.171.

361p14d., p.171.

37Ibid., p.220.
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péace. The influence of her Non-€onformist religious background
emsrges in the attitude of resignation she advocates. The Rsverend
Hale assures Higgins that a strike may have a temporary effect, but
eventually "wages find their own level, end . . . the most successful
strike can only force them up for a moment, to sink in far greater
proportion afterwards, in consequence of that very strika."38 Vhat is
worse to Mrs Gaskell is that these mistsken strikes may do actual
harm, bullding entagonism between men and masters and lending occasion
for the expression of the vioient feelings of the starving workers:

"Ohin [Says Mr Hale to Higgins, with a sigh] Your

Union in itself would be beamtiful, glorious - it

would be Christianity itself - if it were but for

an end which affected the good of all, instead 059

that of merely one class as opposed to another.m” -
This is the same message ag Dickens enunciates when he describss the
esrnest men led astray in Hard Times, and when in his article "To
Working Men" he exhorits men to turn their power of union to improving
sanitation and hsusing.4o

Union is a powsrful weapon at the disposal of the worksr. The

Union, Higgins explains, is

« + o & great power: it's our only power. I ha' read

a bit o' poetry sbout a plough going o'er a dalsy, as

made tears come into my eyes, afore I'd other cause

for crying. But, the chap ne'er stopped driving the

plough, I'se warrant, for all he were pitiful about

the daisy. He'd too mich mother-wit for that. TH

Union's the plough, making ready the land for harvest-
time. Such as Boucher - 'twould be settin! him up too

38North and Scuth, ppe.221l=2.

3%1p14., p.225.

w"To Working Men", Household Words, October 7, 1854.
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mich to liken him to a daisy, he's liker a weed
lounging over the ground = mun 4ius‘c. make up their
nind to be put out o! the way.

One of the advantages of Mrs Gaskell's method in North and South is

that she can put forward conflicting views not necessarily her own as
her characters debate eamong themselves. Her greater sympathy with
trade unions ln this novel is seen in the following éxplanation of
Higgins's of the necessity for some means to enforce law and order
within the union:

I'1d not deny but what th'Union finds it necessary
to force a man into his own good. . . . once i' th!
Union, his interests are taken care on better nor he
could do it for himsel!, or by himsel!, for that
matter. It's the only way working men can get their
rights, by all joining together. More the members,
more chance for each one separate man having justice
done him. Government takes care o' fools and madmen;
and if asny man is inclined to do himsel' or his
neighbour a hurt, it puts a bit of a check on him,
whether he likes it or no. That's all we do i' th!
Union. We can't clap folk into prison; but we can
make a man's life so heavy to be borne, that he's
obliged to come in, and be wise and helpful in spite
of himself.4

But to the minds of the middle emd upper classes this power of the
unions was & dangerous power, carrying with 1t the threat of
revolution and their own overthrow. Mrs Thornton expresses this fear
when she explains how the workers "went to be masters, and make the
masters into slaves on their own groumi."43 The middle classes
conveniently saw the powerful union as a tyrant, violating the liberty

of the workers by forcing them to join. "Once banded together, yo've

4lyorth and South, p.283.
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~

no more .pity for a man thaﬁ a wild hunger-maddened wolf, nd; _Bouéher
complains. Having glven Higgins's defence of the trade unions, Mrs
Gaskell shows how forcing Boucher %o join- madé him into the maddened
rascal he is. In desperation he starts a riot against the union's
wishes, because he 1s forced to join when he does not believe in the
union, and then he attempts to turn Judas . "Don't you see how you've
made Boucher what he is s by driving him into the Union agalnst his
" will--without his heart gding with it," Margaret tells Higgins. At
this moment, as if to further illustrate the extent of the union's
tyrenny, BRoucher's body is carried up. the sltree't. In his despair he
has drowned himsslf. The tyranny of the union has driven him to his
death, jﬁst as the tyramny of ths- union in Hard Times is par'tiy

responsible for Stephen's death.

ii

These threes novels reflect the fear olf revolution among the
middle-classes as they savw continual clashes between workers and
mnagters. ATo them, j',w‘:. seemed as if the "bwo factions had reached a
deadlock. They were afrald of strikes because 'they worsened the
situation. The economlc calculations of 'bhé masters were also
responsible In the eyes of many middle claés people for making the
sitnation worse. Writers like Dickens and Mrs Gaskell deplored the way
masters considered workers.ss so many valuable hands in their
commercial venture., Dickens econcenirates in Hard Times on this aspect

"of the situation as he cutlines tle effect of the Gradgrind

North_end South, p.l1l49.
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Philosophy. Mrs Gaskell claimed that the only solution to the deadlock
was love and mitual understanding, for both parties to see beyond
their social and commercial positions as masters and hands and to

recognise that they were brothers. Mary Bariton and North and South end

with Barton and Carson, and Higgins and Thornton, recognizing the
common humanity in each other. John Barton learns to see the employer
he has revenged himself upon as a man, as father of a femily like
himself:

To intimidate a class of men, known only to those below

them as desirous to obltain the greatest quantity of

work for the lowest wages, . . . this was the light in

which John Barton had viewed his deed; . . . But now he

knew that he had killed a men, and a brother.4
Mr Thornton's new humanitarian schemes and consideration for his
workers came about because he "got acquainted with a strange kind of
chap,"46 with the vorker Higgins.

Mrs Gaskell's purpose, particularly in Mary Barton, is
essentially a religious ome. Throughout Mary Barton runs the theme of
the Dives and Lazarus parable. Mrs Gaskell's Manchester is a place
wheres: -

The rich man dines; while the poor men pines,
And eats his heart away, .
"They teach us lies," he ste:zz;aly cries,

"ould brothers do ag they?"

John Barton is driven to desperate Chartism and mrder because “You

“oyery Barton, p.346.

46I\Tc>;r='th and South, p.351.

47}1@_;;3{ Barton, p.358; epigraph heading Chapter 37.
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see he were sadly put sbout to make great riches and great poverty
square with Christ's GOSpel."48 In her preface, Mrs Gaskell
emphasizes that the conditions of life for the poor in Manchester
create bitterness between worker and employer, and that something mst
be done to lessen the isolation that the workers feel. Her workers
have real cause for bitierness, especially in bad times:

Yhen he would bear and endure imch without complaining,
could he also see that his employers were bearing their
share; he is, I say, bewildered and (to use his own
word) "aggravated" to see that all goes on just as usual
with the mill-owmers. Large houses are atill occupied,
while spinners' and weavers'! cottages stand empty because
the families that once occupied them are obliged to live
in rooms and cellars. Carriages still roll along the
streets, concerts are still crowded by subscribers, the
shops for expensive luxuries still find daily customers,
vhile the workman loiters away his unemployed tims in
watching these things,; and thinking of the pale,
uncomplaining wife at home, and the wailing children
asking in vain for enough food, of the sinking health,
of the dying life of those near and dear to him. The
contrast iz too great. Vhy should he alone suffer from
bad times?4?

To be the possessor of such unequally distributed wealth must have
vorried sm earnest, sensitive and pious Victorian like Mrs Gaskell.
Job Legh tells Mr Carson, "I'1l pray for you, and think on you and
your trials, both of your great wealth, a.nd of your son's cruel
death." '
Mrs Gaskell writes in her preface:
Tt is enough to say, that this belief of the injustice
and unkindness vhich they endure from their fellow-

creatures, taints what might be resignation to God's
will, and turms it to revenge, in too many of the poor

| 481_4_@_11 Barton,p.362.

“9Tpid., p.2l.
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uneducated factory workers of Manchester.
The bitterness of the poor is a threat to the safety of the rieh:
At present they seem to me to be left in a state wherein
lamentations and tears are to be thrown aside as useless,
but in which the lips are compressed for curses, and the
hands clenched and ready to smite .0
Through such passages emerges Mrs Gaskell's concern for the stability
of society, which can be guarsniteed, she believes, only by Christian
sympathy between fellow men. The religious purpose of Mary Barton

comes ocut more clearly in Mrs Gsskell's stress on resignation to God's

will; a theme in North and South also. Her mouthpiece in Mary Bartonm

is Job legh, who like his biblical hamesake bears suffering and is

patient. The stories in North snd South of Bessie Higgins's ‘endurance
and Boncher's'weak passion make the same point by contrast as those of
Job Iegh and John Barton. The dying Stephen leaves a simllar message
to the poor in Dickens's Hard Times: "In our judgements, like as in
our doins, we mmn bear and forbear. o+ The motif of the final scemes
between Carson and Barton, 'represen’batives of wronged end angry master
and worker, is the words of Christ while suffering on the cross,
"forgive them, for they know not what they do." The seemingly
in'superable task of uniting workmen émd masters in sympathy, even in
the midst of their anger, is brought sbout by their accepting this
Gospel message and foliowing Christ's example of forgiveness.

By the end of Mary Barton suffering has taken on a positive

Opreface to Mary Barton.

51§&I‘;§ Times, pp.290-1.
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value:

Hence the beautiful, noble efforts which are from time

to time brought to light, as belng continuocusly made

by those who have once hung on the cross of agony, in

order that others may not suffer as they have done;

one of the grandest ends which sorrow can accomplishj’

the sufferer wrestling with God's message until a

blessing is left behind, not for one alone but for

generations.
Mrs Gaskell tries to argue that the suffering all about her can be
turned to good, that suffering as such need not cause bitterness and
conflict. She carefully emphasizss that it is lack of sympathy, to her
mind, and not phydical suffering by itself, that ceauses the bitterness
of the workers. In a way this perhaps is the self-defence of a
sensitive and pious middle-class Dives disturbed by a sense of her own
guilt.

Dickens doss not turn suffering into a blessing. Stephen dies
for no purpose in a world that is a hopsless purgatory and "aw a
mddle ." Dickens's characters can do nothing positive about industrisl
conflicts im this world but can only radiate love, like Sissy, in
their own family sphere or walt for a world that is not a mddle to
' e

coms. Stephen believes that not even drawin’ nigh to fok"” will solve
the industrial situation.’> Mrs Gaskell is less despairing and shows
her protagomists taking steps at least toward a better world. Her two
novels end with enlightensd masters attempting to creats better

conditions for their workers end understanding developing between the

52;@1 Bartc!;, p03660

53Mard Times, p.182.
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two parties. Because of her fear of political upheaval and workers'
uprisings Mrs Gaskell ig distrustful of any measures to alter the
structure of society. The duty of the poor as she sees it is to be
patient, to trust God and to try to love their betters as brothers.
The masters mist learn to love the poor, to treat them as fellow~
men, . to help them and show them that they do care. Job legh reminds
Carson, the rich man, of his duty:

Now, to my thinking, them that is strong in God's gifis

is meant to help the weak, . . . the masters has it on

their conscience, . . . 8ir, to answer for to God

whether you've done and are doing all in your power to

lighten the evils that seem always to hang on the trades

by which you make your fortunes. It's no business of

mine, thank God. John Barton took the question in hand,

and his answer to it was Nol! Then he grew bitlter and

angry, and mad; and inr2is madness he did a great sin,

and wrought great woe.”% -
The duty of the poor men is to be patient when he suffers injustice,
and to follow Christ's example of forgiveness. "I tried to live
Gospal-wise," says John Barton, "but everyone else said, 'stand up for
they rights, or thou'lt never get 'em." The resignation and
forgiveness preached in the Gospel is to Mrs Gaskell's way of thinking
incompatible with any movement of the lower classes to alleviate their
depressed conditions. Unlike Dickens, who criticizes the whole
philosophy on which society is based in Hard Times, Mrs Gaskell sees
nothing drastically wrong in the present economic and social situation

save a lack of sympathy between classes. For Mrs Gaskell, God iy

ordering this world as well as doing justice in the next, end she has

'SM Barton, p.364.
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a confidence about the outcome of earthly events which Dickens, who
-fbels that man has turned this world into a nightmarish middle, seems
unable to share. Job Legh, her ideal workmen, voices whal she believes
the best of the labouring classes feel:

If wo saw the masters try for our sakes to find a
remedy, . « . even if they could find no help, and

at the end of all could only say, 'Poor fellows, cur
hearts are sore for ye; we've done all we could, and
can't find a cure'--we'd bsar up, like men through bad
times. . . . If fellow-cregtures can give nought but
tdars, and brave words, we take our trials stralght
from God, and we Inow encugh of %is love to mt
ourselves blind into his hands.”

Ssﬂggx Barton, p.365.
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MARY BARTON: MRS GASKELL'S

PORTRAYAL OF THE INDUSTRIAL WORKER

The mest striking feature of MrS‘Gaskell's industrial novels
is her portrayal of humble life; she shows extraordinary sensitivity
in realizing the poor as strongly individuated persons, and is sgble to
record their everyday lives and feelings with striking fidelity end
sympathy. If one compares the labouring people in Mary Barton with
those in Dickens's Hard Times,one can see the clarlty and freshmess of
her perception. Such a comparison is, of course, rather unfair to the
gtrengths of Dickens's novel;, for he is only incidentally concerned
with the plight of industrial workers in Hard Ziggg. The titles for

his story, listed before it was properly begun, According to Coker,

Prove It, Stubborn Things, Mr Gradgrindfs Facts, The Grindstone, Hard

Times, Two and Two are Four, Something Tangible, Our Hard-headed

;:iend, Rust and Dust, Simple Axlthmedic, A Matter of Galculation, A

Mere Question of Figures, The Grad-;iLﬁ"Phjlgsg;h;,l show that he is

attacking a whole philosophy rather than a spscific situation. Hard
Times is not so mch a discussion of speéific industrial issues as an
allegorical fable exposing the mechanical hardness of the Utilitarian
philosophy which had penetrated to all areas of British life.-

Dickens's characters have a simplified nature in keeping with their

lTka +4
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‘allegorical function, and it suits Dickens's purpose to adopt certain
stereotyped notions. Mrs Gaskell's aims on the other hand are rather
narrower: "What I wish to impress is what the workman feels and
thinks"2 end to this end she gives us a detailed account of his living
conditions and reactions to life. What is an overlay of factual detail
and topical application in Dickens is the central concern of Mrs
Gaskell. When Mrs Gaskell indulges in general theorizing in her novel,
she quickly draws the reader back to the reactions of her particular
characters to the problem she is discussing.3 It is by focusing on
people that Mrs Gaskell gives her nowel its special quality.
Dickensf's description of the lsbouring poor in Hard Times is
generally agreed to be the weakest part of hyg novel. His working
people ere almost entirely stereotyped. The writer of a contemporary
review praises Dickens's portrayal of his simple labouring people in
/

just the sort of cliche that Dickens himself is perpetuating:

The most successful characters . . . are those which

are simplest and least cultivated . . . Stephen Blackpool,

with his rugged steadfastness, sturdy truth, upright

beering, and fine Northern England accent, smacking

strongly of the old Saxon, is a noble addition to the

gallery which already contalned the bluff John Browdie,

the Yarmouth boatmen, and so many other fine portraits.

The gentle lovely grace of Rachael and her undeviating

instinet of what is right and good;, make her a fit
companion to the worn and much-wronged Stephen. The story

“Mary Barton, pe2l.

3For example, see Mary Barton, pp.160=3, where Mrs Gaskell
outlines an industrial dispute, and then, saying "So mich for
generslities. let us return to individuals," follows John Barton's
part in the struggle.
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of their unfulfilled love, and its sad catastrophe,
is a truly pathetic episode of humble .life. . . . In
humble life, different occupations, different
localities, produce marked and distinct hues of
character: these differences are made more apparent
by the absence of those equalizing influences which a
long=continued and uniform education, and social
intercourse subjecet to the invariable rules of
etiquette, produce upon the cultivated classes.
.Original and picturesque characters are therefore
much:more common among the poorer orders; their
actions are simpler, proceeding from simpler motives
end they are principally to be studied from withoub.s

In his portrait of Stephen, as in the portraits of the Pegottys and
Joo Gargery, Dickens relies on the literary convention of the ignorant
upright rustic labourer. This conventional figure has its origin in
the contrast of the sophistication of the court with the innocence and
honesty of rustic life in the Pastoral. In early nineteenth-century
literature this contrast between the weelthy pophisticate and the
honest labourer is seen in the rustics of Wordsworth, Burns and Scotte.
In later nineteenth-century novels the industrial labourer and town
worker are also often seen in this conventional character. Toodles, in
Dombey_and Son, the stoker on & railway train, is an ocutstanding
example in Dickens's novels. Rachael, S{ephen's female counterpart, is
remarkeble for "lowly grace" and goodness which come from "undeviating
instinect" rather than knowledge or holiness; to praise her "lowly
grace is to approve of her because she is submissive and knows her
place. Such a description would not fit Mrs Gaskell's women; Mary

Barton does not went to be a servant, and Margaret Jenmings's humility

4The Wegtninster Revv_e'w, October 1854, reprinted in the Bantam
edition of Hard Times, pp.307-8
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fand patience are shown to come from strength éf mind rather than from
instinct.

Dickens's industrial poor, once he has described the local
colour of their trade and region, are all the same. They all look
alike, like pebple of an unfamili&r race. They have no soclal life.
The reviewer.with his assumption that the characters of the poor lack
the complexities gained from "social intercourse subject to the
invarisble rules of etiquette" is upholding the same stereotype. Mvs
Gaskell is eble to see past this, and one of her most delightful
scenes, very reminiscent of the genteel écdnomy of Cranford, is old
Aliée’s tea party. The politeness and soéial grace of old Alice with
‘her borrowed cup, psrched on ‘her candle-box seat on which she endures
sgonies of discomfort for etiquette's sake, shows her to be as gentsel
as any of the Crenford 1gdieso Mrs Gaskell shows that.even in a two-
roomed house politeness is possible. The Wilsons graciously pretend to
be busy with the children vwhile the ﬁartons, with a long vhispsring
and a clinking of money, give directions to Mary as to what to buy for

their guests for supper. Unlike Mrs Gaskell's proud, polite families,

the slum dwellers in Dickens's Hard Tlmes end Bleak House are
described ag 1f they wers 8miﬁals end thelir homes lairs. In this
conventional description of a squqlid worksr's dwelling the
vorker shows no pride in his home, which is usually dfab and
perhaps dirty and untidy. Often a drunken, disabled creature is
lying on the floor. The hovels in Tom—ailuAlonas, the brickmakers!

cottages and Stephen's home all £it this stereotyps. Those lower

clase people who live in such hovels seam creatures of another kind, newer
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free from some stigma of their class) ignorance, shambling ssrvility,
erime, drunkenness or slovenliness. Perhaps his shame about his own
lowly encestry and childhood poverty compels Dickens to emphasize
class distinctions, whereas Mrs Gasksll in her secure social position,
with eminently respsctable ancestry, can afford to be more detached.
There is, however, another stersolype of the poor man's dwelling; the
clean cottage of the honest and thrifty worker. The home of Crabbe's

honest couple in The Parish Register, Burns's labourers! cottages, Mrs

Gargery's house and the Peggotty's home are of this type, and this is
more the tradition Mrs Gaskell follows.

Dickens's reliance on stereotypes is not entirely due to his
“ lagk of acquaintance with the pesople end conditions in industrial
towms. Before writing Hard Times he took a trip to Preston, thenm in
the midst of strikes and altercations between workers and employers,
to gather material for his novel. However; he seems to have chosen to
ignore much of what he saw there. In the artifle in Household Yords in
which he describss this visit; he records the banter and frivolity
vhich accompanied the serious business of raising money for the
strikers. But the labourers in Hard Times have no vital social life
and are chiefly distinguished by their sarnesiness. His industrial
labourers are all alike and move in and out of their houses at the
sound of the factory bells as If they also were pert of the factory
machinery. Dickens intentionally paints the workers as dull and
lacking iIndividual colour; ﬁhis stereotype suits his allegory of the
dulling effect of mechanical Gradgrindery. Mrs Gaskell, howsver, sets

herself the task of seeing beyond such stereotypeé.
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Mrs Gaskell's experience of humble life seeﬁs to have been
feirly extensive and was probably gained while fulfilling the duties
of a minister's wife. Both husband and wife took an active part in
gocial work, and among the activities she took part in, Mrs Gaskell
organized sewing-rooms and visited the sick and the prisons. Her
husbend, as well as being active in religious affairs, was on
comittees for social welfare. In addition to these practical duties
the Gaskells shared an interest in literature about the poor. In 1838
Mrs Gaskell writes of a series of lectures her husband was giving on
"The Posts and Poelry of Humble Life," and adds that she is helping
him to find material for these lectures. "As for the Posiry of Humble
Life," she adds, "that, even in a town, is met with on every hand. ¥
have such a district. . . . In short, the beauty and poetry of many of
the common things end daily events of life in its humblest aspect does
not seem to me sufficiently appreciated." The Gaskells had "once-
thought of irying to write sketches among the poor, rgther in the
manner of Crabbe . . . but-in a more seeing=bsauty spiri‘t."5 A glance
at the chapter headings of Mary Barton reveals that a good deal of its
ancestry lies in the Gaskells' infefest in the poetry of humble life.
There are quo%ations from Ebeneezer Elliott, famed for his Corn Law
Rhymes, Thomas Rood, Burns, who like the Gaskells saw beauty in

humble dislect, and Samel Bamford, a humble working-class poet with

SThe Ietters of Mrs Gaskell (no,12), p.33.
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whom the Gaskells were personally acquainted.é

Like Dickens, Mrs Gaskell turns the circumstances of her own
life into the material of her fiction, and vapquishes her personal
sufferings by projecting them onto a problem of wider social
implications. "Three years ago [shg writes in her preface to Mary

, I became enxious (from circumstances that need not be more
fully alluded to) to employ myself in writing a work of fiction."

The eircumstance that turned her to writing was the death of her only
song and grisf for the death of a son is a recurring theme in this
novel. Dickens, who suffered from the shame of being a "little
labouring hind" as a chlld, rewrites his experiences in the stories of
suffering children or persecuted child-like men. In Hard Times Dickens
identifies with Stephen in the bondage of his poverty and his
humiliating treatment by those asbove him. His extrems degree of

identification with such characters as Stephen is illustrated by this

Orhe letters of Mrs Gaskell (n®.59), p.94. This is a
particulerly interesting relationship, because it illustrates Mrs
Gaskell's kindly pastoral interest in the poor. She procured an
autographed copy of Tennyson's poems for the old poet, and visited hinm
to make the presentation. Here is her description of his house: "First
of all w went to Blakeley, to his little whitewashed cottage at the
end of a row, bordered round, close under the windows with wall-
flowera, some of which were yet in bloom. His pretty wife (donf't fancy
her young because she's not, but she 1s so womenly, sweet and prettiy
she makes one think of hawthorn blossom,) was cleaning, and cur visit
vould have bsen ill-timed to anyons but a lady, as she is; but she mt
avay peil, end dusters and all, snd welcomed us heartily in her gentle
way. « » She showsd us a present they had had of two birch-wood
rocking chairs, with "Mima' and 'Sam' carved in old English on the
back of each. They were evidently her pride; and the only ornament of
the 1little whitewashed room, with the exception of a pair of stag's
horns. She gave us bread and butter, and many kind gentle words."

It is interesting to compare such a description with those of
her fictional characters' homes in Mary Berton.
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letter:

I have been looking forward through so many weeks

and sides of paper to this Stephen business that

now = as usual - it being over, T feel as if

nothing in the world, in the way of intense and

violent rushing hitger and thither, could quite

restore my balance.

Mrs Gaskeil, the grieving parent, sees the world of the poor from the
perspective of a sorrowful onlooker. Her point of view is that of a
parent grieving for her suffering family.

A story 1s told of a visit of Mrs Gaskell's to & poor femily
vhich may have been a érucial stimlus to the writing of her novel.r
She was trying to bring comfort and "allay those bitter feelings
against the rich which were so common with the poor, when the head of
the fanily took hold of her arm, and grasping it tightly said, with
tears in his eyes: 'Ay, ma'sm, but have ye ever seen a child clemmed
to death?! n8 The death of the man's child seems to have struck a
chofd, and vhen Mrs Gaskell identifies with John Barton in his |
misfortunes the most bitter of all, and the one she describes with the
greatest surge of emotion, 1s the death.of his 1little son. While she
identifies with John Barton in hils bereavement she can even sympathize
vith his desire to stesal. Thare are hard times at the mill and the
mill-owner, Mr Hunter, has stoppsd work. Barton 1s out of work and his

infant son is 11l with scarlet fever, the very dissase Mrs Gaskell's

7Edgar Johnson, s D799,

®.De Witt Sanders, Elizebeth Gaskell, p.16, quoting Miss Mat
Hompes's article in The Gentleman's Magazine, iv, 124ff.

Charles Dickeng: His Trapedy and Triumph




infant son died of:

His life lung on a gossamer thread. Everything, the
doctor said, dependsd on good nourishment, on genercus
living, to keep up the little fellow's strength, in
the prostration in which the fever had left him.
Mocking words! when the commonest food in the house
would not furnish one little meal. Barton tried credit;
but it was all worn out at the little provision shops,
which were now suffering in their turn. He thought it
would be-no sin to steal, and would have stolen, but
he could not get the opportunity in the few days the
child lingered. Hungry himself, almost to an animal
pitch of ravenousness, but with the bodily pain
swallowed up in anxiety for his sinking lad, he stood
at one of the shop windows where all edible luxuries.
wore displayed; haunches of venison, stilton cheeses,
moulds of Jelly--all appetising sights to the common
passer-by. And out of this shop came Mrs Hunter! She
erossed to her carrisge, followed by the shopman
loaded with purchases for a party. The door was
quickly slammed to, and she drove away; and Barton
returned home with a bitter spirit of wrath in his
heart, to see his only son a corpse!

The motif of shared grief at the death of a son occurs at the
end of Mary Barton. "Oh my God! comfort me," Carson cries sloud in
fresh grief at the memory of his son. »

The eyes of John Bartom grew dim with tears. Rich and

poor, masters and men, were then brothers in the dsep

suffering of the heart; for was not_this the very

anguish he had felt for little Tom.Y
Mrs Gaskell appeals in Mary Barton for sympathy betwsen rich and poor;
she appeals to the hearts of her middle-class readers for sympathy
with the sufferings of the poor and tries to make them see the

inherent beeuty in the everyday lives of humble people.

9}_{[@ Barton, p.22.
O1p314., p.345.



The centre of the novel is the story of Jolm Barton, a poor
man who is “doomed . . . tossed to and fro by circumstancestll
culminating in his death which ends "the tragedy of a poor man's
1:’Lfe>."l2 Her principal concern is to make the reader come to love and
understand John Barton, to see him in a "seeing-beauty" spirit. It was
a revoliitionary idea to raise a working-class trade unionist to the
stature and dlgnity of a tragic hero.l3 Mrs Gaskell does not quite
succeed because of her own middle-class prejudices and fear of
controversy. She writes that it was a "London thought coming from the
mblisher" that the novel must be called Mary Barton rather then John
g_g_;-m.u This change allows Mrs Gaskell to emphasize the Mary Barton
romence in later chapters. It must have been some relief, however, to
focus on the conventional theme of the young girl's decision between a
wealthy admirer snd a poor but honest lover, on the dramatic chase for
a missing witness; and Mary's part in the murder tr;}_al, for Mrs
Gaskell's portrayal of the Chartist elements in Mary Barton shows her

15 Mes Gaskell is unable to find any of the

uneasiness with her task.
poetry of humble 1ife in Chartism and describes Barton's chartist

activities with melodramatic horror. Barton, for instance, cannot go

Mpreface to Mary Barton.

lzl\faﬂ Barton, pe.315.
13506 The Ietters of Mrs Gaskell (no.42), p.74.

Yi1pid. (nos.39 and 42), p.70 and p.74.

15Raymond Williams discusses this in Culture and Socilety:
1780-1950, pp.88-90.
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to the scaffold a hero as Sidney Carton does; but in a dastardly
fashion, quite conflicting with his earlier generosity, lets the blame
for the murdsr settle on a close friend. When she begins to describe
the Chartist movement, Mrs Gaskell's sympathy for the poor and her
ebility to see them as complete, intelligent humen beings disappears,
&rd she- begins to volce the fears she shared with most middle-class
people:

The actions of the uneducated seem to me typified in

those of Frankenstein, that monster of many humen

qualities, ungifted with a soul, a knowledge of the

difference between good and evil.

~ The people rise up to life; they irritate us, they

terrify us, and we become their enemies. Then, in the

sorrovful moment of our triumphant power, their eyes

gaze on us with a mte reproach. Way have we made

them what they are; a powsrful monster, th without

the inner meams for peace and happiness?-®
Such a portrait of the poor as monsters, without souls, without the
imer meens for peace and happiness, conflicts with the earlier
portrait of God-fearing Margaret coping with her blindness, or
intelligent end patient Job. Immediately the actions of the poor
threaten the rich, they become creatures of amother kind. Mrs Gaskell
paints a picture of the terrible sufferings of Barton but will not
allow herself to come to the conclusion that a poor man should seek
vays to alleviate the sufferings of his fellow men. Unfortunately Mrs
Gaskell's sympathies are mulling one way and her middle-class prejudices
another; but despite the unevemness caused by this conflict, when she
does describe the peor as she actually kmew them her portrait is very

impressive in its detailed accuracy and sympathetic humanity.

Kﬁngm%@,pJﬂL
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Mrs Gaskell shares with the poets of the poor a sense of the
dignity of mankind, especially among the humble and poor. The dignity,
perseverance and beauty in. the poverty and bodily decrepitude of
Wordsworth's leech gatherer is seen in Mrs Ga;,skell's pér‘t.raii of old
Alice Wilson with her patience and faith, her folk-lore and her herbal
remedies. Unlike Dickens’s,Mrs Gaskell's scenes of vice, poverty and
suffering are notable for their absence of sensationalism and literary
cliche/ « There are exceptions, of course, which occur when Mrs Gaskell'$
pre judices influence her imagination, as vhen she describes Chartism.
Dickens relies heavily on popdlar journalism for his topics; his
novels often extend the significence of subjects currently under
discussion in the press; for example,the strikes and divorce laws in
Hard Times. This journalistic influence is seen in his descriptions.
When he describes scenes and people he is usually using them, as a
popular journalisé does, to 1llustrate a theory. Mgs Gaskell, like the
poets she admired, Crabbe and Wordsworth, turns to the mundane world
about her, not to gather facts to support a theory, but to look for
poetry. She attempts %o recapture the beeauty of God's creation which
exists even In the most unlikeij places.

Mrs Gaskell's deécriptiOns are full of accurate detail and she
geems Yo see everything airesh. Her best effects are obtained in
descriptions of minutise; cherished triengles of pretty glass used to
keep cutlery from dirtying the table-cloth, the quality of a length of
bombazine, candle boxes which support an improvised seat. She shows
the concern with number and homely detail which Wordsworth displays in

a poem like "We are Seven'; Alice lives at "14 Barber Street," Mary is
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to buy "fresh eggs at Tippings, one apiece, that will be five pence."
There is no reason for Mrs Gaskell to tell the reader, in her
description of Barton's house, about such details as that there are

two, unpruned geraniums, or to describe in detail the rather garish

tea-tray, except for the experience of imagining such things; to
experience the beauty of an everyday, rather humble sight and to feel
the value such things have for their humble owners. Even the brightly
coloured oll cloth which extends from the coal-hole to the fireplacs
has a pathos and loveliness in its own setting.
To the normal middle-class reader the working-class suburbs of

an industrial town

contained . . . many small streets . . . like one

another, inhabited by people equally like one

amother, who all went in and out at the same hours

with the same sound upon the same pavements to do

the same work, and to whom every day was the same

as yesterday and tomorrow, and every ggar the

counterpart of the last and the next.
When Mrs Gaskell describes Barton's house she draws attention to the
details which show how the Bartons live inside one of these
monotonously similar workers! houses s but the details are very specific
and show the Bartoms as individuals rather than as representative poor
people. She describes their japanned tea tray, end its importance in
individualizing the scene is seen later when the Bartons suffer hard
times, and she does not forget to tell us that this particuler item is
one of those pawned. She takes pains to describe the oil-cloth which

extends from the coal-hole to the fire-place. It is a cheap plece of

17,
*Hard Times, p.65.
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nmaterial, for a vei'y mindane use, but its brightness, and its very
existence, point to the care Mrs Barton takes with her housekeeping.
Mrs Gaskell's workers are people who take a pride in themselves and
their homes. Mrs Davenport, whom we see in the squalor of a cellar,
cares sbout wearing a decent black dress for her husband's funeral.
Mrs Gaskell i1s not only able to see the poor with sympathy, but to mt
aside those prejudices which determine what she believes to be there,
end describe what actually is there.

The very emphasis on detall, on the function and number of
articles, seems to assume an unfamiliarity .on the part of her readers.
The ordinary novel readsr in the mid-nineteenth century knew of
poverty, of ccurse, but probebly in a rather second~hand way. If she
did not stop her ears like Dickens's "dainty delicacy® she probably
read accounts of crime and disease in the newspapers. She might
perhaps have come across some statistics of the Gradgrindery kind in
blue-books or documentary reports in journals. Most probably she had
read in the poetry end novels about the poor the clichd description of
| the poor man and his hovel. She probebly knew, having read Hood's
"Song of Va Shirt," thal seamstresses starved in cellars, but she had
no clear idea of what such cellars 1ooke<i like end most probably, for
all her tears shed when reading the poem, found such women disgusiing
creatures if ever she saw them. The reading public, very naturally,
did not enjoy descriptions of the sordid factes that they would rather
forget, and this is why writers 1ike Dickens, who wish to make an
impact on the mind of the dainty reader,; describe poverty in terms of

accepteble literary clichefs. Mrs Gaskell takes real pleasure in
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describing those curious details which are usually left out of more
conventional descriptions, but which explain the mechanics of an
unfamiliar way of 1life. We learn where the Bartons do their washing,
how slum-dwelllers manage without toilets, how peaipersare buried in
mass graves, and exactly how the starving eke out their money and
food. However, she is never offensive, because of the tact with which
she selects details which are of genuine interest. Like Wordsworth in
the Iyrical Ballads, who can find poetry in Herry Gill's chattering
teeth and Simon Iee's swollen enkles, she turns what could be sordid
and distasteful into material which shows the grandeur and beauty of
God's world, even in the squalor of an Ancoats cellar.

But Mrs Gaskeil's descriptions of the squalor of extreme
poverty are unsensational. Her description of the Davenpprts' cellar
and the worst slums of Manchester show that she can notice the real
horror of such places without flinching, and record it in minute
detail:

the street was unpaved; and down the middle a gutter
forced its way, every now and then forming pools in
the holes with which the street abounded. Never was
the old Edinburgh cry of 'Gardez l'eau'! more
necessary than in this street. As they passed, women
from their doors tossed household slops of every
description into the gutter; they ran into the next
pool, which overflowed and stagnated. Heaps of ashes
were the stepping-stones, on which the passer=by,; who
cared the least for cleanliness, took care not to put
his foot. Our friends were not dainty, but even they
picked their way till they got to some steps leading
down to a small area, where a person stending would
have his head about one foolt below the level of the
street, and might at the same time, without the least
motion of hia body, touch the window of the cellar
and the damp muddy wall right opposite. You went down
one step even from the foul area into the cellar in
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vhich a family of human beings lived. It was very
dark Inside. The window-panes of many of them were
broken and stuffed with rags, which was reason encugh
for the dusky light that pervaded the place even at
mid-day. '

After the account I have given of the state of the
street, no-one can be surprised that on going into
the cellar inhabited by Davenport, the smell was so
foetid as almost to mock the two men down, Quickly
recovering, as those Inured to such things do, they
began to penetrate the thick darkness of the place,
and to see three or four little children rolling on
the damp, nay wet, brick floor, through which the
stagnant, filthy moisture of the street ocozed up;
the wife sat on R@r husband's lair, and cried in the
dank loneliness.

The Davenport cellar is inhabited by "a family of human beings," a
family with crying toddlers rolling about on the floor end a lonely
weeping wife, pictured amid the grim conditions of the cellar. Mrs
Gaskell wi‘oh‘her "family of human beings" seems to be deliberately
setting out to contradict the stersotype of the disgusting, slovenly,
criminal, sub-human creatures who are imagined to inhabit such lairs.

In Blesk House Dickens's slums are deseribed in terms of

literary conventionsj in his horror he resorts %o hysterical clichés
from stories of mystery, horror and crime. Tom~gll-Alone's is
inhabited by a crowd of s’cuntgd gremlins with names like those of
c.riminals in a Newgate fiction. "Carrots, or the Colonel, or Gallows,
or Young Chisel, or Terrier Tip, or Lanky, or the Brick," and haunted
by a crowd which "hovers round the three visitors, like a dream of
horrible faces, and fades away up alleys and into ruins, and behind
walls; and with occesional cries and shrill whistles of warning,

thenceforth flits sbout them until they leave the place." He does not

Byury Barton, pp.54e5.
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show us ordinary human beings like ocurselves suffering amid these
squalld conditions,but figures emblematie of one facet of human
existence only; "a drunken face tied up in a bundle of rags on the
floor of a'dog-hutcﬁ vhich is her private apartment," and. a mother and
child who remind the onlooker "of enother infant, encircled with
light, that he has seen in picmres."lg Mrs Gaskell's factual horror
and amassing of detail has quite another kind of power. Her
description relies for its impact on pictorial rather then emotional
horror. One steps over the piles of ashes with Barton and Wilson, and
is knocked down by the smell. With her calm accumlation of detail,
Mrs Gaskdll creates a powerful impression, and at the same time
convinces the reader of her enthenticity and relisbility.

Even when Dickens provides a more prosaic deseription he is
not usually concerned with the place for itself. The details which
describe Stephen Blackpool's lodgings are chosen to show that he is a
careful, conslderate, neat and literate man. The narrow little street,
the mean little shop, the black ladder and the vainted atmosphere
deaeribe poverty in sjrmbolic terms. The tainted atmosphere has an
emotional and symbolic significence, whereas Mrs Gaskell's "foetid
smell" assails the senses. Stephen is trapped in meen and tainted
surroundings from which the only escape appears to be the black ladder

of death. Part of the squalid scenery which surrounds him is the

191\11 quotations in this paragraph are from Blesk House,
pp0310'2a
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conventional foul drunken creaturs .20 Stephen's wife steps from a
melodrama with her stereotyped gestures, dangling the bommet and
pointing, for example, and her incoherent babbling:

Such a woman! A disabled, drunken creature, barely

able to preserve her sitting posture by steadying

herself with one begrimed hend on the floor, while

the other was so purposeless in trying to push awey

her tangled hair from her face, that it only blinded

her the more with the dirt upon it. A creaturs so

foul to look at, in her tatters, stains and splashes

but so muich fouler than that in her mora% infamy that

it wvas a shameful thing even to see her. 1
Her disgusting appearance is emblematic of her internal foulness,
conveying Dickens's ropulsion and scorn for such shaming stigmas as
drunkenness among the lower classes. Dickens identifies with Stephen's
feelings of shams and bondage, while Mrs Gaskell's feelings are of
pastoral sympathy as she tries to recreate the physical conditions
poor psople live in. One could compsre this picture with the
impression of the pure physical squalor: of Davenport's dwelling,
which, though repellent to the senses, has not the suffocating
emotional repulsion contained in Dickens's use of "dirt," "foul,"
"gtain," and "moral infemy."

&n interesting manifestation of Mrs Gaskell's concern for

detail is her use of the dialect and folk songs of Menchester, which

20The foul drunken creature in the poor man's hovel is a
convention found also in Tom=all-Alone's and the brickmekers' hovels.
It has special symbolic value in Dickens's description of Mr Mell's
motherts home in David Copperfield, where the ugly and incoherent,
though perfectly sober, Mrs Fibbitson has taken proprietorship of the
fireplace as if she cannot be got rid of. She adds to Mr Mell's shame
in front of the genteel young David. '

2lgerd Times, p.106.
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she carefully amnnotates. In her use of dialect she follows the
tradition of writers like Burns and Scott whose humbls, dialect-

22 Such

speaking characters are a source of folk-loric wisdom.
characters are raised to an elemental dignity, not laughed at because
of their clumsy and inferior means of expressing themselves, like a
countryman in a humorcus sketch. Mrs Gaskell's comment on the ballad
"The Oldheam Weaver," which she carefully copies ocut and amnotates,
illustrates her serious appreciastion of the traditions of the poor:

The alr to which this song 3s sung 1s a kind of

droning recitative, depending much on expression

and fesling. To read it, it may, perhaps, seem

humorous, but it is that humour which is near

akin to pathos, and to those who have seen the

distress if describes, it is a powerfully pathetic

song.
Mn article of the Reverend Gaskell's, "The Lancashire Dialect,
Illustrated in Two Isctures," is appended to somes editions of Mary
Barton, and Mrs Gaskell's glosses show the influence of her husband's

rese&rch.zl" Mrs Gaskell in her footnotes compares the dialect idioms

“2pggar Wright, in Mps Gaskell: The Basis for Resssessment,

Pp.258=64, discusses dialect in Mrs Gaskell's novels. He points cut
Mrs Gaskell's originality in this matter despite precedents--for her
Manchester mill~-hands were hardly the plcturesque material that
Scott's peasentry were. ‘e shows that her dialect is not always
consistent, and is dropped as such emotional climaxes as Barton's
dying confession, which require "dignity of expression as well as
dignity of emotion." Carson, once & mill-hand, does not use dialect--
"his speech indicates his soclal position." "The reader is given
continuous hints from the language to keep the spesakers firmly placed
in class and locality, . . . . It is a symbolic dialect rather than
true dialect." '

23_1;1@& Barton, p.33.

247ne Tettors of Mrs Gaskell (no.25), p.56: "It is so
difficult living in Lancashire to decide upon words likely to be
unintelligible in emother county; but my husband has put notes to
those we believe require them."
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t(.‘; the usages of "classic" writers--Chaucer, Sﬁakespeare, Ben J&nso’n.
Such comparison tends to stress that the dialect has equal literary
and cultural potential to "proper English." Mrs Gaskell's amnotations
suggest that the dialect idioms derive from the same ancient
traditions as the contemporary standard English, and that such idioms,
found in the language of Shakespeare and Chaucer, are not the mark of
an inferior intelligence. The speech is not considered low &nd vulgar,
but gains in nobility mnd a Rind of antiquarien interest.2d

Dickens made use of the Lancashire dialect in Hard Times, but
a3 he wes less well acquainted with the dialsct one would expect his
conception of its dialect ;co be mainly instrucited by the stereotype of
the "stale Lancashire-man." Certainly he lacks the picturesqueness of
Mrs Gaskell, who uses such delightful expressions as "baggin-time,"
"gloppened," "pobbies." One of the features of Dickens's novels,from
the appsarance of Sam Weller and Jingle in Pickwick Papers onwards, is
his talent for creating characters vho are memo;sbie and deligh_tﬁllly
alive because of their peculiar quirks of speech. Naturally when
Dickens's industrial novel, set in Lencashire, appeared, his readers
would have expected him to recapture the dialect. However, Dickens
recaptures only the conventional idea of the depressed and sorrowful
Lancashire mill-hend, and his local colour is a poor imitation of the
pathos contained in songs like "The Oldhem Weaver" which Mrs Gaskell

quotes in her novel,

251¢ 1s Interesting to notice here the Westminster Review
comment on Stephen's dialect, "the fine Northerm England dialect,
smacking strongly of the old Saxon," which reveals a condescending

attitude towards dialect.




53

In both Mrs Gaskell and Dickens the diélect is synmolic‘of
rank, for Bounderby and Carson, though of lowly birth, both speak
proper English. However, the quality and use of dialect in both
authors show certain differences in their notions dbout rank,
especlally their notions of what is implied by inferiority of rank. In
moments of crisis when extra dignity is.required, Mary and John Barton
speak in propsr English. This convention implies that their sayings
are as intelligent and dignified as those of more cultivated heroes and
heroines in similar situations in novels. Stephen, however, delivers
his most importent speeches in his thickest dialect, and these speeches
are apt to consistvof striﬁgs of folk-sayings and adages:

But in ocur judgements, like as in our doins, we mun

bear and forbear. . . - I ha'! seen more clesar, smd

ha' mede it my dyin prayer that aw th'world may on'y

coom toogether more, an get a betiter ummerstan'in

o'one ggothar, than when I were in't my own weak

sel'n.<®
Sucﬁ speeches are given pathos by his own admission of his own
wsaknesg, his ineblility as a poor worker to undesrstand things clearly,
to express himself clearly or to do amything about the muddle he sees
around him. The pathos is enhsnced by the Impediment of his incorrect
English., In Herd Times the wisdom comes "out of the mouths of babes
and sucklings," Sissy confronting Harthouse, Sleary lisping, and
Stephen the ignorant workman who is so honest he often behaves with

the candour of an innocent child. Dickens wishes, of course, to show

these bsebeg confounding the learned Gradgrind philosophers. It suits

Hard Times, p.73.
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Dickens's purpose in thils novel to portray his‘ideal workman as‘a wis@
child. » _ _

Mrs Gaskell's workers on the other hand are definitely adults,
and though perhaps they are ignorant and untrained, they do not lack
intelligence and shrewdness. Of the factory girls of Manchester she
writes:

The only thing to strike a passer-by was an

acuteness and intelligence of countenance,

which has often been noticed in a manufacturing

popalation .27
Job Iegh is introduced by en enecdote from the life of Sir J.E.Smith
vhich credits his type with an intellectual stature which would
enagble him to converse intelligwntly with a scientist in his field of
interesat. Mré Gaskell's disledt speakers are as shrewd as those who
speak "proper English." She emphasizes that dialect is not the mark
of simple inarticulats men.

It is interesting to compere the articulateness of the workers
in front of their mesters in these two novels. Job legh and Jem Wilson
at the close of Mary Barton talk on almost equal terms with their
employer, presenting opinions he finds worth challenging. Not only
does Dickens partly avoid this issue by his portrayal of Bounderby,
but Stephen in his second interview has not even the shrewdness to
understand when to be quist and blunders into his mertyrdom like some
poor animal. Wilson, when he goss to ask for an inflrmary order for

Davenport, 1s i1ll at ease In his surroundings at the wealthy Carson's

house end stands sleeking down his halr wnervously, but he is alert and

.27ngx Barton, p.5.
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polite, though shy. In both Stephen's gnterviews with his employer his
dumb earnestness makes him a perfect butt for Bounderby's Jibes, and
in the second he takes his cus in matters of social decorum from
Louisa's look, much as a child looks to a mother to see tﬁat it is
behaving in the correct way. If the hands of the factories of
Lancashire were as ignorant and inarticulate as Stephen, then clearly
it would be fruitless to attempt the reconciliation and commnication
between men end masters which Mrs Gaskell advocates in her povelo’
Bounderby sneers at Stephen: "Now perhaps you'll let the gentleman
know, how you would set this mddle (as you're so fond of calling it)
to rights." Stephen, in his chlld-like honesty, lacking the shrewdness
aﬁd pride of Jem or Job legh, falls into the trap laid for him, end
enswers this question with pathetic cendouxr:

I dunno, sir. I canna be expecten to'it. 'Tis

not me as should be looken to for that, sir. 'Tis

them as is put ower me, and ower aw the rest of

ii.dgﬁi?zgo they tak upon themseln, sir, if not
His lenguage is inarticulate, hls manner submissive, and like a simple
and good child he leaves it to his masters to make decisions end
suggestions.

Mrs Gaskell credits her lasbourers with a more adult shrewdness

and independence. She agrees that it is the masters who must direct,

but they must reslize that the workers sre brother men with a certain

amount of self-respect, who deserve at least to be told what is going

Bhard Times, p.181.
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I'm loth to vex you, sir, just now; [éays Job legh

in an interview with the employer Carson, showing an

adult sense of eticquette which Stephen lacks] but it

was not want of power I was talking onj what we all

feel sharpest is the want of inclination to try and

help the evils which come like blights at times over

the manmufacturing places, . . . o You say, our talk

has done no good. I say it has. I see the view you

take of things from the place where you stand « + . »

I shan't think any longer, does he act right on my

views of & thing, but does he act right on his own. 29
Mrs Geskell believes that masters and workers mist meet as men and
share their ldeas and understand each others! positions. Dickens's
portrait of the workers in Hard Times precludes such a situation; he
seems to suggest that the relationship of master to men is like that
of a parent to an ignorsnt young child. Stephen, with proper humility,
stresses that with hisg "little learning" and his "common wey" he
cannot presums to tell his masters what they should do. Like a good
child he can only tell the truth wheﬁever he sees that something is
wronge

Mrs Gaskell's workers are lively individusls portrayed in a

vital social milieu. The conplexities of social relationships

penetrate in her novels to the very lowest strata of society. She

makes no such distinction as the writer in the Wegtminster Review

between the simplicity of the humble character and the complexity of
the more cultivated members of society. Even an ignorant working man
has his personal idiosyncracies:

"I've one plan I wigh to tell John Barton," sald a

“7Mary Barton, p.365.
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pompous, care-ful speaking man, "and I should like

him for to lay it afore the honoursble house. My

mother comed o! Oxfordshire, and were under-laundry-

maid in 8ir Freancis Dashwood's family; end when we

vere little ones, she'd tell us stories of their

grandeur: and one thing she named weres, that Sir

Francis wore two shirts a day. Now he were all as

one as a Parliament man; and many on ‘em, I han no

doubt, are like extravagant. Just tell 'em John, do,

that they'd be doing th'lancashire weavers a great

kindness, if they'd ha' their shirts a'made o'calico;

'twould make trade bﬁésk, that would, wi'! the power

o' shirts they wear.
The sketeh is a delightful portrait of a pompous man and 'the care with
which he propounds his eccentric idea; he is a type who might be found
at any level of society. The sketch has its pathos too in the great
gap betwsen the rich and poor it displays and in the complste
impossibility, alas, of John Barton's making any such humen eand
pereonal contributlon in the confrontation of Chartists and Parliament.
The same sly satire on the nic@ ties of polite society end its
insensitivity to the thousands who sterve is apparent in Mrs Gaskell's
description of the Ogden funeral. Margaret, who is aggravating her
onconing blindness by sewlng black garments, is unable to finish
mourning dresses of a,ﬁ expensive febric, which the widow can 111
afford, for the funersl of her husband, a no-good drunkerd whom she
had not particularly loved while he lived. This funeral brings to mind
the simple dignity of the Dsvenport funeral. Mrs Gaskell comments
ironically:

Owing to the fire, [yhich Mery and Margaret leave the

sewing to wateh] the two younger Miss Ogdens were in
such grief for the loss of their excellent father, that

3%‘@3 Barton, pp.8l=2,
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they were unable to appear before the little circle

of sympathizing friends gathered together to comfort

the wldow, and see the fumeral set off.3l
Mrs Gaskell is at her best in such ironic comments about apparent
trivia. However, a whole complex of social relationships centres
round this incident, a humerous tragedy of everyday life surrounding
two half-finished mourning dresses of expensive bombazine.

Mrs Gaskell's porirayal of the humble people of Mary Barton
differs very little from her descriptions of the genteel society in
Cranford. In both novels she describes with irony the mixzed humour and
pathos of everyday events. People, their homes, and social events are
of psrticularly vital interest to her, and it is through these
everyday particulars that she makes her social comments. She not only
sees the poor as fully human and socially-conscious people, but wishes
to persuade her reader that this is so. She wishes to share her
discovery of the vital lives of the ordinary men in the streets:

Living in Menchester, but with a deep relish and fond
admiration for the country, my first thought was to
find a fremework for my story in some rural scemne; and
I had alrveady mede a little progress in a tale, the
period of which was more than a century ago, and the
place on the borders of Yorkshire; when I bethought ms
how deep might be the romance in the lives of some of
those who elbowed me daily in the busy streets of
the town in which I resided. I had alwayg felt a deep
sympathy with the care-worm men, . . « » 2
It is this sympathy for the poor that she hopeé, in the words of the
Carlyle quotation with which she precedes her work, that her

"fictitious Biography" may "instill."

' BI_I;Qa__rX Barton, p.5l1.

32proface to Mary Barton.
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NORTH AND SOUTH: AN ANALYSIS OF

INDUSTRIAL SOCIETY FROM THE DRAWING-ROOM

North and South is the most su_ccessful of Mrs Gaskell's three

"ovels with a purpose," for in this novel she confines her setting to
a world she knows well, the world of polite socilal intercourse in the
drawing-room. The interest of the book is in the exchange of
conflicting points of view and the contrast of psrsonalitles. The
effects of the world of factories and tradesmen are brought into the
calm, polite world of the drawing-room and laid before us in the
characters and gayings of people. Her method is, of course, Avery
different from that of Dickens In Hard Timss, which is also an
analysis of industrial society; in a sigckly symbol_ic feble Dickens
oxpresses the harsh philosophy vhich motivates the indnstrial society,
and the social effects of this philosophy are only part of his plan.
Mrs Gaskell takes as {he centre for her story a character whose views
end experiences are similar to her own, and follows her thoughts and
activities ocutside the drawing-room. Only occasionally does Mrs
Gaskell present and analyse the thoughts of other characters except
through conversgtims with Margaret.

North and South is a search for an understandipg of the true

nature of industrial society. We follow Margaret Hale's growing

understanding from her formative years in London and Helstone, which

59
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give her an experience of_'bhe world by vhich to judge her new
enﬁronmen‘b, and with her discover the new kind of civilization which
lies under the smoky haze which is her first glimpse of Milton.
Margaret's growth from childhood in rustic simplicity, to girlhood in
the sophisticated city, to womemhood in the industrial towm,is rather
like & history of the development of English soclety up to the
Victorien era in an allegorical form. Mrs Gaskell carefully points out
the faults and virtues of each stage.

North end South, in which we follow the expsriences of middle-

class Margaret Hale, is more about the masters than the workers, and
Mrs Gaskell would appsar 1o be trying to correct any impression she
gave in Mary Barion of being overly sympathetic to the workers and
thus rather unjust to the masters. Her hero is not a suffering worker,
but a wealthy industrial magnate. The factory owner seems to hawe
become a mich maligned stock-figure. Mrs Gaskell's contemporaries
appear to have imagined him as & vulgar self-made upstart vho is
_ unsgble to see any relationships but those of the cash-nexns. Dickens's
portrai;t of BounderbyA follows this stersotype. He is a brassy upstart,
vhose very name on his brass name-plate andehese stories of his rise to
wealth illustrate his vulgar self-advertising. The remarks of the
genteel Hale ladies as they contemplate moving to Milton show the
typical abhorrence of vulgar people who have made their way by trades

Fancy living in the middle of factories, and factory

people! though, of course, if your father leaves the

church, we shall not be admitted into society anywhere.

« « « at any rate, the Gormems [peighbours whom both

ladies look down upon as "shoppy people! engaged in
'hrade] made carriages for half the gentry of the county,
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end were brought into some kind .of intercourse with

them; but these factory people, who on earth wears

cotton that can afford linen?l
Margaret assures her mother that they will have "little enough to do
with them." The novel follows Margaret's growth as she learns to
understand and accept the men and womsn of this new culture from her
first condescending impressions of Thornton, until her realization of
her love end admiration for him and her acceptancé of his offer of
marrisge. Hex firsit_, impressions are disdainful: V

Not quite a gentleman; but that was hardly to be
expected.

And es to Mr Thornton's being in trade,; why he can't
help t}}a'b now, poor fellow, I doraf't Suppos% his
education would fit him for anything else.

Mrs Gaskell is determined to do justice to this group of
people, and the society they have built, but she herself, like
Margaret Hale, comes 1o the society as an outsider. Throughout the
book her ambivalent attitude is portrayed in the tussles of Thornton
and Mar_garet. Thornton stands for the power and efficiency of this
Northern society. His powerful physique, his straight-forward speech
and resolute action répreserrt to us in the drawing-room situation the
power and efficlency of the machine, the progress of indusitry, and the
prowess of Englend as a manufacturing nation which the efforts of such

energetic men, running efficient machines, are building. Margeret Hale

stands for the slow-moving, gentle, aristocratiec world which is fast

INorth end Scuth, p.4l.
21hid., p.59. '

3Tbid., pp.70-1.
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fading. She, with her flowsrs, work baskets, coconut cakes and gentle
dignity, is the person through whom Mrs Gaskell portrays her nostalgia
for a lost, individual, more organic way of life. The mstaphor of the
‘plough going over the daisy, which Higgins borrows from Burns to
express the power of the Union, 1s also an appropriats one for Mrs
Gaskell's feelings about the rise of industrial society. Like Higgins,
Mrs Gaskell is aware that, for all his pity for the flowsr, the
ploughmen with any sense does not stop for it. Sﬁe recognises this
society as one with m&ﬁ good points, and one which is emerging
triumphent. Margaret Hale Iﬁust learn to accept the good changes it
brings, and to try to incorporate the old values she cherishes if she
doss not wish 'themu'to fade saway.

In North _and South Mrs Gaskell makes her amalysis of socilety

by a series of contrasts of psrsonality end region, as these are
revealed in the drawing-room conversations which form the greater
.portion of her book. Mrs Gaskell's first contrast appears to be the
conventional one of the frippery and sophistication of the c¢ity with
the simple bliss of a pastoral pai*adise. The trivlal concerns of
eonversation at funt Shaw's house, shawls, trousseens, weddings and
marriage for inoney sﬁd position, are contrasted with the simple
amsements of Margaret at Helstone, reading, walking end making
friends with simple country peeple. Yet the first chapter devoted to
the little paradise of Helstome is ealled "Roses and Thorns," and the
pestoral perfection is marred by sadness and strife. Little social

exchmées capture the contrasts of town and country life. Margsret at
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London is nostalgicsally remembering only the beauty of Helstone, and
her mood of earnest simplicity is discordent with that of lennox,who
persists in being witty. Back home in the country, Mrs Hale tries to
provide, from the genteel poverty of her vicar's wife's larder, the
proper London after-dinner ceremonies of biscults and marmalade, eand
is disappointed becaunse everyone moves out into the sunshine to enjoy
fresh-picked pesrs arranged on a beetroot leaf. Mrs Gaskell points to
the Iuxury, the subtle dishonesty, and the cynicism of London, but we
learn that even in the Eden of Helstone Mr Hale is troubled by
problems of conscience. Mrs Gaskell wants to disprove the stereotyped
notion that a simple end beautiful way of 1life is passing and giving
vay to a sordidly commercial and vulgar type of society. She carefully
qualifies and compares these three ways of life epliomised in the
three regions, Helstone, London and Milton, to show that each has its
advantages and disadvantages.

A 1ittle later in the novel the societies of London and Milton
are contrasted. The parties at Edith's and Mr Thornton's bring ocut the
differences between 'i’fne emerging industrial society and the hereditery
aristocratic society. Margaret's superior poise contrasts with
Fanmy's continual smoothing down of her dress, and the sophistication
of London mevus with the vulgar levishness of Mr Thornton's. However,
the honest earnestness and parposefulness of these Milton people
emerges well besidé the empty wit of Margaret's London friends. She
finds herself having enjoyed her Milton evening, despite her

pre judices, and having been stimlated by the conversation, while she



64

is only bored in London. The contrast of the society of Milton and
London 1s recaptured in the contrast in character of Margaret's two
lovers. Thornton is energetic, earnest and open, though ™ot over-
brushed, nor over—polished."4 Henry Lennox is intelligent but this
intelligence is turned to making himself comfortable and to a
sarcagstic criticism of others. The non-conformist Thornton feels an
"interest in the case of a clergyman who had given up his living
under circumstences such as those of Mr Hale."5 He is interested in
helping such a man. Henry Lennox on the other hend sees it this way:

There was no call upon Mr Hale to do what he did,

relinquish the living, and throw himself and his

family on the tender mergies of private teaching

in a nanufacturing town.
It is typical of Thornton's iIntegrity and energy that he boasts:

I won't deny that I am proud of belonging to a

town - or perhaps I should rather say a district -

the necessities of which give birth to such '

grandeur of conception. I would rather be a man

toiling, suffering - nay, failing end successless -

here, than lead a dull prosperous life in the old

worn grooves of whal you call more aristocratic

society down in the south, with their slow days

of carsless ease. One may bg clogged with honey

and unable to ise end fly./
Mrs Gaskell praises the integrity of the northern industrialists. It
is appropriate that Mr Hale comes to Milton as a result of a new
effort end conscientiousness on his part.

The very physiognomy of Thornton reveals the strength and

dNorth_snd South, p.57.
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business~like quality of his society. Margaret looks at the contrast
this vigorous young man mékes with her dreamy, scholarly but elderly
father:

Her father was of slight figure, which made him

appear taller than he really was, when not contrasted,

as at thls time, with the tall massive frame of

another. The lines of her father's face were soft and
waving, with & frequent modulating kind of trembling
movement passing over them, showing every fluctuating
emotion; the eyelids were large and arched, giving to

the eyes a peculiar languid beeamty which was almost
feminine. The brows were finely arched, but wers, by

the very size of the dreamy lids, raised to a considerable
distemce from the eyes. Now, in Mr Thornton's face the
straight brows fell low over the clear, deep-set earnest
eyes, wvhich, without being unpleasantly sharp, seemed
intent enough to penetrate into the very heart and core
of what he was looking at. The lines in the face were

few but firm, as if they were carved in marble, end lay
principally about the lips, which were slightly
compressed over a set of teeth so faultlegs and beautiful
as to give the effect of sudden sunlight when the rare
bright smile, coming in an instant and shining ocut of the
eyes, changed the whole look from the severe and resolved
expression of a man ready to do and dare everything, to
the keen honest enjoyment of the moment, which is seldom
shown so fearlessly end instantansously except by children.

This is the same sort of contrast as Dickens makes between Twemlow

end Podsnap in Our Mutuel Friend or Sir leic@ter dedlock and

Rouncewell in Bleak House3 that of ineffectusal gentility end the
powerful moneyed merchant class.

As the Hales approach the outlying towns about Milton the
atmosphere becomes more brisk and business-like. Margaret notices this
as she observes the things any woman traveller might notice:

The country carts had more iron, and less wood and
leather about the horse-gear; the people in the streets,




although on pleasure bent, had yet a busy mind. The .
colours looked greyer--more enduring, not so gey and
pre $ty. There were no smock-frocks, even smong the
country-folk; they retarded motion, and were apt to
catch on machinery, and so the habit of wearing them
had died out. In such towns in the south of England,
Margarst had seen the shopmen, when not employed in
their businesses, lounging a little at their doors,
enjoying the fresh air, and the look up and down the
street. Here, if they had any leisure from customers,
they made themselves business in the shop--even,
Margaret fancied, to tge unnecessary unrolling and
re-rolling of ribbons.

These business-like people are making a strong new Englend. We are
preéented with a picture of the indolence of the army officers in
Corfu, end of the corruption and injustice in the neavy which caused
Froderick Hale to mitiny. In Mrs Gaskell's polite drawing-room
conversations, which seem so Imnocuous, is implied an ocutspoken
eriticism of those genteel professions filled by the smaller
aristocracy, the army, the navy and the church. In contrast to the
subtle corruption of these professional geniry are the busy Milton
people whose progressiveness and energy are conquering the old order:

Far away in the East and in the West, where his person

would never be known, his name was to bs regarded, end

his wishes to be fulfilled, and his word pass like gold.

That was the idea of merchant-life which Mr raton

had started. "Her merchants be like princes.”
Mrs Gaeskell shows the seme dnthusiasm in Mary Barton:

Jem worked with ore of the great farms of engineers,

who send from out their towns of workshops engines 11
and machinery to the dominions of the Czar and the Sulten.

MNorth and Seuth, p.53.

- 191p34., p.407.

E,IM Barton, pe.25.
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Margaret Hale, and wo with her, see the full in;xportance of theSé
"shop-men" when Edith Lennox, fashionable London hostess, finds to her
surprise that "that Mr Thornton of Milton," who she hopes is "able to
sound his h's" properly, is well known and admired by her guest of
honour, the ¥.P. Mr Colthurst. "Her dinner was going off well.m2

The Inevitable conquest of the old corrupt society by the
brisk new merchant and his machine is a common theme in Victoriem
literature. Dickens shows a similer contrast when he compares Sir
Ieicester Pedlock and the Coodles and Doodles of Parliement with the
effectiveness of the new ironmaster M.P. Rouncewsll. In Dombey and Son
the stagnation of aristocratic society is captured in Mrs Skewton who
" decays as she tries to stop time, entlsing about medievalism, and
sitting forever in the slegent pose in which she was immortalized in
her youth, in a painting. Meanwhile the relentless powsr of the
railvey ploughs through Staggs Gardens anvd eats up mile after mile of
countryside. Although Mrs Gaskell can only praise f;his new energetic
gociety, she cannot help her nostalgia for the past when she describes
the encroachment of this efficient civilization on her beloved rural
Helstone. The picturesque cottage is replaced by a modern, more
sanitary dwelling and the quaint old folk-customs are quelled by an
. efficient clergymen end a drill-like education. She tries to show that
this is reslly for the géod, and in some detail she eXposes & quaint
but barbaric old folk-custom of roasting a éa‘t glive. She contrasts

the w'orking conditions of the farm lsbourer with those of the
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industrial worker and shows that if indeed a more plcturesque kind of
life is belng driven awsy, a new age with better conditions for the
lower classes is being ushered in. Yet one feels she criticizes the
vicar with his large window overloocking the fields which deprives the
workers of their relaxation end probebly well-deserved pot of ale with
~ their lunch, and the repressive atmosphere in the clais'sroom depriving
the children of any spontaneity. Mrs Gaskellzs classroom scene in the
vicar's wife's school is reminiscent of the M'Choakumchild system, but
in the end she decides that even this is better than roasting cats
alive.

Throughout North and South Mrs Gaskell extols the power of the
machine '

The magnificent power, yet delicate adjustment of the
might of the steam-hammer, which was recalling to Mr
Hale some of the wonderful stories of subservient
genil in the Arabian Nights--one moment stretching
from earth to sky and f£illing all the width of the
horizon, at the next obedlently compressed into a

vase small enough to be borne in the hemd of a child.
[Thornton loses himself in enthusiasm for his subject?)
"And this imagination of power, this practical
realization of a gigentic thought, came out of one man's
brain in our good town. That very man has it within
him to mount, step by step, on each wondsr he achieves
to higher marvels still. 4nd, I'll be bdund to say, we
have meny among us who, 1f he were gone, could spring
into the breach and carry on the war which compells,
and shalllgompel, all material power to yield to
science."

Such indomitaeble energy is seen in the train, the "remorseless
monater"in Dombey end Son, which breasts all natural obstacles with

indifference and dwarfs the puny artifacts of an older society:

Byorth and South, pe75.
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Breasting the wind and light, the showsr and sunshine,
avay, and still away, it rotls and roars, fierce and
rapld, smooth and certain, and great works and massive
bridges crossing up above, fall like a beam of shadow
an inch broad, upon the eye, and then are lost. Away,
and still away, onward and onward ever: glimpses of
cottage-homes, of houses, mansions, rich estates, old
romds end paths that look deserted, small and
insignificent as they are left behind: and so they do,
end what else 1s there but such glimpses, in the track
of the indomitable monster.

There is only one thing to Dickens as powerful and as unconquerable as
the machine--Death. The comparison between the machine and death,
howaver, reveals that Dickens's wonder at the marvel$ of his age is
mixed with an awe eﬁ their ominous and threatening power; this is
gbsent in Mrs Gaskell's optimistic enthusiasm.

In North_and South we do not actually see the machines, but we

have them described in the drawing-room,; and in this wey we see the
effect of mechanical marvels on people. Thormton is the epitome of the
machine-age man and his efficiency. However, he is at his most
likeable when he weakens and gives way to lumean impulses. It is this
lack of humen impulse in the machine-dominated soclety which Mrs
Gaskell most severely criticizes. Her sblution is the merriage of
Margaret and Thornton, of humanity and efficlency. The hardness of the
industrial soéiet'y is illustrated by a description of Mrs Thornton's
drawing-room and the contrast it mskes with that of the Hales. Mrs
Thornton's room is spotlessly clean, but cold and unwelcoming end
showing no 8ign of personality and loving care. The Hale rcom; on the

other hand, 1s filled with a clutter of pictures and mirrors,
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work-baskets, chintzy chairs and flower arrangements. What Thornton
needs is the influence of some womanly warmth and "graceful cares" in
his efficiently run life. Before he can become the ideal pioneer of an
ideal industrial society he must undergo the softening influence of
Margarst and see men in other than hard commercial relationships.

At first Thornton runs his business with machine-like
inflexibilitj. In fact, he sess the cotton trads as regulated by
machinery, not just the machinery of wood and iron, but the rules of
political economy. He controls his men as he runs his machines, and
looks on strikes and discontent as mechanical hitches to be got rid of
by efflcient repairs:

What a pity [Margaret says of him on first acquaintance]

such a fine nature should be tainted by his position es

a Milton menufacturer. . . . by that testing everything

by the standard of wealth. When he spoke of the mechanical

powers, he evidently looked upon them only as new ways

of extending trade and msking money. As to the poor men

around him . . . [hey werdl out of the pale of his

sympathies becanse they had not his iron nature, azig

the capabilities that 1t gives him for being rich.
Central to the love story of Margaret and Thorntom is the Interaction
of these two upon each other. Margaret learns of the new social
freedom in the emerging society end adopts a new set of social valuese.
Effort and personal worth are more to be admired then- hereditary
power and prestige. Thornton learns to temper his mechanical Political
Economy with the message of brothsrly love religion teaches. Finally

he can says

IV have arrived at the conviction that no mere institutions,

'SNGrth and South, p.82.
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however wise, and howsver much thought may have been
required to organizs and arrange them, can attach class
to class as they should be attached, unless the working
out of such institutions bring the individuals of the
different classes into actual personal contact. Such
intercourse is the very breath of life. A working men
can hardly be made to feel how mich his employer may
have laboursd in his study at plans for the benefit of
his work pesople. A complete plen emerges like a piece
of machinsry, apparently fitted to every emergency.

But the Hands accept it as they do. machinery, without
understanding the intense mental labour and forethought
required to bring it to such perfection. But I would
take an idsa,; the working out of which would necessitate
personal intercourse; it might not go well at first, but
at every hitch interest would be felt by an increasing
number of men, &and at last its success in working come
to be desired by all, as all had borne a part in the
formation of the plan; and even then I am sure that it
would lose its vitality, cesse to be living, as soon as
it was no longer cerried on by that sort of common
interest which invariebly mekes psople find means and
vays of seelng each other, and becoming acguainted

wvith each cther's characters and persc)nsel :

Thornton progresses from a Bounderby who sees his hands as economic
objects, forever threatening to claim higher wages, to one who sees
them as brother men. Mrs Gaskell's solution to the industrial crisis
1s to mingle a little brotherly love and Christisn regard for one's
neighbour into the relations of industry. '
When Mrs Gaskell describes the machine-dominated landscape of
Milton she sess both achievement end deformity. In Mary Barton, where
Manchester is seen from the workers' point of view, she sees all }its
cremping disfiguring qualities. She makes the contrast of the town
with the countxry and glves free rein to her natural love for the
country and dislike of the dirty towm. When gentle rain falls on

Manchester it brings dirt and slush. She describes the stunted growth

16Nor‘th end South, pp.419-20.
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of the factory people, Mrs Wilson crippled in an industrial accident,

children dying of disease and malnutrition, and the warped minds of

the hungry hands which lead them to desperate and anti-Christian

actions. Her novel opens in the fields sbout Menchester,where she

shows Manchunians escaping for awhile from their troubles, but too
soon they return t9 the depressing town In which they live.

In North and South too Mrs Gaskell approaches the smoky town

from a psaceful country landscape end the dirt and grime of Milton is
made more obvious by contrast with the pretty Helstone scene. The
workers too have lives stunted by the factory conditions; Bessle dies
from the effects of the fluff of the carding rooms and Boucher is
maddened by the industrial conditions. Even middle class Mrs Haie's
death is hastened by the foul air:

For several miles before they reached Milton, they saw

a deep lead-coloured cloud lying over the horizon in the
direction in which it lay. It was all the darker from

the contrast with the pale grey-blue of the wintry sky;
for in Heston there had been the earliest signs of frost.
Nesrer to the town, the air had a faint taste and smell of
smoke 3 perhaps, after all, more a loss of the fragrance
of grass and herbage than any positive taste or smell.
Quick they were vwhirled over long, siraight, hopeless
streets of regularly-built houses, all small and of
brick. Here and there a great oblong many-windowed _
fadtory stood up, like a hen ameng her chickens, piffing
out black "unparliamentary" smoke, and sufficiently
accounting fo;i the cloud which Margaret had teken to
fortell rain.l’

Fach detail suggests the unnaturalness of the landscape: uniform
houses, clouds that do not forelell rain, no clean nippy frosts or

smells of grass. The "keynote" of Dickens's Coketown is this same

17T\Iorth and South
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dirty unnaturalness. Coketown is & nightmare landscape of noise, smoke,
dirt, weird chimmeys and monotonous streets of reguler houses, and a
river that runs parple dye.

In one of Mrs Gaskell's typieal drawing-room conflicts in

North and South Thornton, the manufacturer, is explaining the mysteries
and technicalities of his fine machines, while Mrs Hale, the
southevnel; breaks into the conversation criticizing the ugliness and
dirt they meke. Both are describing their world as they see it; Mrs
Hale with womsnly sbhorrence of .the unnatural and disfigured
landscape, Thornton with a masculine awareness of the need for the
commercial progress of the nation and the fine lumuries which such
dirty machines are the means of providing. "Milton is a much more
smoky, dirty town than you will ever mset with in the South," Mrs Hale
complains. Thornton begins to explain the technicalities surrcunding
this problem:

Y_'My ehimneys] were altered by my own will, before Parlisment
meddled with the affair. It was an immediate outlay, but
it repays me in the saving of coal. . . . But all laws
which depend for their enforcement upon informers and
fines, become insrt from the odiocusness of the machinery.
I doubt if there has been a chimney in Milton informed
against for five years past, although some are constently
sending cut one-third of thﬁir coal in what is called
here unparllamentary smoke .

'T only know it is impossible to keep the mslin blinds
clean here sbove a week topether; and at Helstone we have
had them up for a month or more, and they have not looked
dirty at the end of the time. And as for hands--Margaret,
how many times did you say you hed washed your hands this
morning before twelve o'clock? Three times, was it not?!

Yes, mamma.'l

18Nor‘th and South, pp.76-7.
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ind so Mr Hale and Thornton return to their talk of Acts of
Parliament and Political Economy.

The ugliness and pollution which are the attributes of an
industrial town sre inseparable from the work which is carried on in
it. Dickens makes this point also in Hard Times. However, both Mrs
~ Gaskell and Dickens point out that against these deficiencies mst
"be set off, comforts of 1life which found their way all over the
world, and elegancies of life which made, we will not ask how mch of
the fine lady, who could scarcely bear to hear the place~mentioned."19
To be measured against the smoke and dixt of Milton is the "great
future [which] lay concealed in that rude model of Sir Richard
Arkwright's"zo end the great trading possibilities now open for the
enrichment of the natiom.

Mrs Gaskell rsalizes that the loser in the industrial age is
the worker:

After the quiet life in a country parsonage for more
then twenty ysers,there was something dazzling to Mn
Hale in the snergy which conquered immense difficulties
with ease} the power of the machinery of Milton, the
powsr of the men of Milton, impressed him with a sense
of grandeur, which he yielded to without caring to
enquire into the detalls of its exercise. But Margaret
vent less ebroad, among machinery and men; saw less of
power in its public effect, and, as it happened; she
was thrown with one or two of those who, in 8ll msasures
affeeting masses S{ people, mist be acute sufferers for
the good of many.

However, the effect of the industrial situation on the worker which

yard Times, p.65.
Oyorth and South, p.77.

211bid., p.6h.
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.distressea Mrs Gaskell is not the grindiné of woz:kers into. automatons
vhich Dickens criticizés with his "people equally like one another,
who all went in and cut at the sames hours, with the same sound upon
the same pavements, to do the same viork . 122 In Hard _T_';L‘_m_gg men are
jburned into Hends, mere machines for working, who seem to be switched
on and off with the machinery: "the looms, and vheels, and Hands, all
“out of gear for an hour."23 Mrs Gaskell criticizes the masters of the
machine age only for not caring for the personal needs of the

worker. She sees only commercisl tyra-gmy which causes starving and

disease and factory accidgn"us as the- greaf, evil of the age.z,!* In fact,

in one passage in North snd South she even glories in the worker whose
energy and perseverance match that of the machine:

Moanwhile at Milton the chimneys smoked, the ceaseless
roar and mighty beat and damzling whirl of machinery
"struggled and strove perpetually. Senseless and purposeless
vore wood and iron and steam in their endless lebours;

but the persistence of their monotonous work wes rivalled
in the tireless endurance by the strong crowds, who, with
gense and with purpose, were busy and restless in

seeking after--what? '

Dickens paints a deliberately biased picture of the worker in
Hard Times. to show the soul-destroying nature of machine Society.26

Not only is Coketown grey and monotonous 8s the beal of its machines-

22Nard Times, p.65.
231phid., p.108.
2hHerbert L.Sussman, Victorians and the Machine, makes this

comparison betueen Dickens and Frs Gaskell in his second chapter,
"The Industrial Novel &nd the Machine."

?

2 g .
SNorth and Sonth, p.406.

YA .
““The following remark sbout the scelal end intellectual lives of
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and fouled by the smoké from its chimeys, but the very immer lives of

its workers are similarly deformed. Mrs Gaskell's workers, on the

other hand, have the same indomitabls energy as masters and machines.

Even if they rebel, they do so with vigour. Margaret Hale finds the

energy of the workmen as they come out of the factories almost
frightening:

They came rushing along, with bold, fearless faces, and
loud laughs and jests, particularly aimed at all those
who appeared to be above them in rank or station. The
tones of their unrestrained voices, and thelir carelessness
of 8ll common rules of street politeness, frightened
Margaret Hale av first. The girls, with their rough, but -
not unfriendly freedom, would comment on her dress, even
touch her shawl or gown to ascertain the exact material;
nay, once or twice she was asked questions relative to
some article which they particularly admired. . . .

She did not mind meseting eny number of girls, loud

spoken and boistercus though they might be. But she
alternately dreaded and fired up against the workmen,

who commented not on her dressé but on her looks, in

the same open fearless memner.

These are very different psople from the dull stresams of Coketown
workers ground down by their daily monotony. Mrs Gaskell pervarsely
reserves the dull drudgery of monotonous labour for her description
of the southern agricultural lsbourer. Margaret tells Higgins:

You would not bear the dulness of the life; . . . They

workers vhich he does not choose to dsscribe would tend to show that
this bias 1s deliberate: "0ld Stephen might have passed for a
particularly intelligent men in his condition. Yet he was not. He
took no place among those remarkable 'Hands' who, piecing

together their broken intervals of leisure through many years, had
mastered difficult sciences, and acquired a knowledge of most
unlikely things. He held no station among the Hands who could make
speeches and carry on debates." (Hard Times, p.103.) Dickens
deliberately chooses for his herc a maen who is merely a "good
power-loom weaver, and a msn of perfedt integrity."

27North and South, p.66.
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labour on from dasy to day, in the great -solitude of
 steaming fields--never speaking or 1lifting up their
poor, bent, downcast heads. The hard spadework robs
their brain of life; the sameness of their toil deadens
their imagination; they dom't care 1o meet to talk
over thoughts and speculations, even of the weakest,
wildest kind, after their work is done; they go home
brutishly tired, poor creatures! caring for nothing
but food and rest. You could not stir them up into
any compenionship, which you get in a town s
plentiful as the air you breathe, . . . .28

The new soclety breeds a new sort of indspendent worker. The

dumb, subservient, unthinking labourer is a thing of the feudal past.

The laboursr of the future is a strong, fearless man like Higgins. The

boldness of the manufacturing workers is again seen when Margaret

looks for a sui‘_bable servants

Not but what Margaret was repelled by the rough
uncourtecus manners of these people; not but what

she shrunk with fastidions rride from their hail-
fellow accost, and severely resented their unconcealed
curiosity as to the means end position of any

family whe lived in Milton, and yet were not

engaged in trade of some kind. . . . Shse found the
diffieulty of meeting with anyone in a manufacturing
town vho did not prefer the better wages and

greater independence of working in a mill.<9

Margaret is at first appalled by the way people judge each other's

position by his or her wealth. She is used to the standards of

gentility and birth of the South. One of the things she must learn is

to change many of her prejudices regarding class. Margaret, the

genteel Southsrner, not only has to learn Yo accept the equal, if not

greater, worth of tradesmen, but to rid herself of the 0ld benevolence

2Byorth and South, p.296.

291bid., p.b5.
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and kindly condescension of the aristocrat to the very poor. The
faithful servant Dixon is a thing of the past; the new servant
generation is mch more Independent. Margaret is surprised to meet a
rebuff when she assumes the southern upper-class privilege to invite
herself to the poor mem Higgins's house. In this new society Thornton,
who was once a shop-boy, can marry Margaret Hale, the grand-daughter

of 8ir John Beresford:

It i8 one of the gresal beauties of ocur systenm

[Thorntoif;a explaing] that a men may raise himself

into the power and position of a master by his

owt exertions and behaviocur; that, in fact,

everyone who rules himself to decency and sobriety

of conduct, and attention to his duties comes over

to our ramks.
Mrs Gaskell likes to make piquant contrasts of social classes brought
together. One such occurs when poor scholarly Mr Hale is forced to
entertain a "drunken infldel weaver'" to tea in his study. Mrs
Gaskell's method of presenting industrial society in the interaction
of character and social differences is particularly suited to the

portrayal of the social effects of the industrial revolution.

In The Atlantic Monthly of March 1877, a reviewer writes of

Hard Times:

At

It is to be observed here that all the cheery views

of amelioration of the condition of the race come

from the hard thinkers whose benevolent impulses push .
them to investigation of natural and economic laws.
Starting from The position of sentimental benevolence,
and meeting unforeseen intellectual obstacles at every
stay in his progress, Dickens ends "in a muddle" by the
necesgity of his method. ,

This is an ignominious conclusion to the mind of the reviewer, who

3ONorth and South, p.78.
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deplores the "ecomomic nonsense! written by such educated men as
Carlyle, Ruskin and Dickens:

The great field for the contest between the head and

the heart is the domain of Political Economy. The

demonstrated laws of this science are often particularly

offensive to many good men and good women who are

pained by the obstacles which economic maxims present

to their diffuse benevolence .3l

Dickens's attitude to the science of Politiecal Economy is

repregented in his report of a conversation in "On Strike." Mr
Snapper cannot see what Mr Dickens would have "in the relationships
between Capitel and Labour, but Political Economy." He only laughs
when Dickens replies:

I believe . . . that into the relations between employers

end employed as into all the relations of this life,

there mst enter something of feeling and sentiment;

something of mutual explanation, forbearance and

consideration; something which is not to be found in

Mr McCulloch's dictionsry, and is not exactly

gtatedble in figures; otherwise those relations are

‘wrong &’ﬂd rotten at the core and will never besar sound

fmitoB :
This belief in the need for feeling, for mitual explanation and
forbearence in trade relations, Dickens shares with Mrs Gaskell.
However, in Hard Times his views are even more radical. He quite
ridicules any attempt at controlling the world by mechanical laws and
scienceThus Sleary confounds Gradgrind with the mervellous account of

how Merrylegs mst have found him:

3lFrom a review article by Edwin P.Whipple in The Atlantic
Monthly, Merch 1877, reprinted in the Bantam edition of Hard Times,
pp.312-3.

32n0n Strike", Household Words, February 11, 1854. Quoted

dition of Hard Tlmes

FO ST RE } 4 U LAAET0 g p;339.
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'It ith athtonithing. The way in with a dog'll find
you--the dithtanthe he'll come!'

'His scent,' said Mr Gradgrind, 'being so fine.!
'I'm bletht if I know what to call it,! repsated
Sleary, shaking his head, 'but I have had dogth find
m, Thquire, in a way that made me think whether that
dog hadn't gone to another dog, and thed, "You don't

happen to know a perthon of the name of Thleary, do
you? Pepthon of the nams of Thleary, in the Horthe-
Riding way--thtout men--game eye?" And whether that

. dog mightn't have thed, "Well, I can't thay I know
hinm mythelf, but I khow a dog that I think would be
likely to be acquainted with him." And whether that
dog mightn't have thought it over, and thed, "Thleary,
Thleary! Q yeth, to be thure! A friend of mine
menthioned him to me at one tims. I can get you hith
addreth directly." In conthequenth of my being afore
the public, and going sbout tho math, you thee, there
mitht be & numbsr of dogth acquaﬁnted with me, Thaquire,
that I don't know} 133

These hephazard wayth of the dogth are like the ways of love, by which
Dickens woulé order the world.

Hard Times is, in fact, more pessimistic than Dombey and Son
in its comments on law-meking. Harthouse is a representvative of the
corrupt aristocracy, but there is no progressive Rouncewell in this
novel. Even earnest and msthodical Mr Gradgrind is uneble to make any
real contribution to the convocation of the "national dustmen." Mrs
Gaskell shares with Dickens and Carlyle a feeling of the hopelessness
of mere laws and organizatlions for solving social problems, and
stresses the need for individual action and benevolence. Particularly
polignant 1s the hopelessness in Mary Barton surrounding Barton's visit
to Iondon; the hopelessness, even under the most favourable conditions,
of his being able to convey to sympathetic ears the reel nature of

the problems of the poor, end the tragic irrelevance of the heartfelt

33Hard Times, p.307.
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talks in his house before he leaves. However, she 1s not as extreme as
Dickens. The solution she puts forward is Political Economy, tempersd
by Christ-like love and brotherly feeling. Dickens, in his portrait of
the "voluntary" features of Coketown, the mechanical churches, schools
and social institutions, shows that the mechanical hardness has
penetrated even those Institutions which should spread human

| benevolence. Mrs Gaskell believes such a school as the M'Choakumchild
one to be better than no school at all and tries to show Thornton
coming to a compromise between business and Christian relationships

in the reforms he institutes in his factory.

' In North snd South Mrs Gaskell shows the whole of society
turned upside down by the industrial fevolutiOﬂ and its social |
aftermath. She searches for new stendards, based on Christianity, to
guide conduct in this new situatlion. Dickens 18 more pessimistiec.

He sees society dominatsed by machines end mechanical atiitudes which
grind men into a depressing uriformity and inhumanity. In Coketown the
inner realities have been excluded by & soclety that caters only fgr
the external man. It is an M™ugly citadel, where Nature was as strongly
bricked out as killing airs and gasses were brlcked in."34 The inner
realities can only be glimpsed through loopholes in the barrier which
shuts them out, as the Gradgrind childreﬁ peer at the forbidden
circus. Dickens can only offer private solutions, hope of a better
life to come, and the small reform worked by Sissy in the Gradgrind

household or the endurance of Stephen and Rachasl's love under

BAHard Times, p-102.
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difficulties. Mrs Gaskell, on the other hend, believes that there is a
great deal of good in this new social order. The o0ld rural and
aristocratic socleties had their own corruption and drawbacks. The new
society is progressive and vital, and only wants to have the spirit of
Christianity infused into it:

[Thorntoé] was but like many others =- men, women, and
children - alive to distant, and dead to near things.
He sought to possess the influence of a name in foreign
countries end far-awvay seas=--to become the head of a
firm that should be known for generations; and it had
taken him long silent years to come even to a glimmering
of what he might be now, to-day, here in his own towm,
his own factory, among his own people. He and they had
led parallel lives - very close, but never touching -
1111 the accident (or so it seemed) of his acquaintance
with Higgins. Once brought face to face, man to man,
vith an individnal of the masses around him, and (take
notice) out of the character of mester and workmen, in
the first instance, they had each bsgun to recognize
that "we have all of us one human heart."35

The empty power of the mill-owner and hils cash-nexms relationship
with his men, are potentially capable of being the basis of a new

vital society.

35North_snd South, pp.407-8.
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"SHE WAS POOR BUT SHE WAS HONESTM":
THE FABLE OF SEDUCTION IN RUTH

- She was poor but she was honest,
‘ And her parents was the sams,

Till she met a city feller
And she lost her honest name.
It's the same the whole world over,
It's the poor wot gets the blame,
It's the rich that gets the pleasure.

A Ain't it all a bloomin shame?

So runs ‘the song, and so ran the story of seduction in the
nineteenth-century novel. A beautiful, innocent young girl from the
country is seduced by the local gentlemen's son and carried off to
London, where the pair live together in sin. Soon the girl's lover is
tired of his new play-thing, and, having had his pleasure of her, he
gbandons her. With her character lost, and psrhaps a child to support,
she is forced to go ocut on the streets fqr a living. Eventually, her
health and happiness destroyed in the pursult of her profession, she
throwa herself from London Brildge, or perhaps Waterloo Bridge, into
the rolling Thamess

In she plunged boldly
No matter how coldly

The rough river rean,

L] L4 L4 L] L] L4 * * ® . .

IThis is a First World Wer version of the popular ballad. I
have come across one in which the "eity feller!" is a gentleman's som.

83
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One more Unfortunate
Weary of breath,
Rashly importunate 3
Gone to her death!

This stereotyped history is, either wholly or in ﬁart, the
basis for nearly every story of a fallen woman in nineteenth-century
novels, melodramas and verse. A synopsis of the stories of a numbsr of
Dickens's and Mrs Gaskell's fallen women reveals the reliesmce of these
two novelists on this stereotype. Dickens's Little Em'ly, the orphaned
daughter of a fisherman, is lured away and sbandoned when her lover
tires of her. She spends the rest of her life in a st‘a'be of penitent
spinster-hood atoning for her sin with good works. Lizzie leigh,
Esther in Mary Bartopn asnd Alice Marwood In Dombey and Sopn, are all
forced onto fhe gtreets whon they lose thelr character. All these
young women are ravaged by disease so that their former beauty is
barely recognizable. The stersotype péin‘ts a picture of the 1ife of
the prostitute which shows it in the worst possible light. Prostitutioh
is no fun; the prostitute does not gain wealth and admiration; but her
beauty is des:t‘royed and she wastes and declines iInto abject poverty.
Martha and Nency, Dickens's confirmed prostitutes, are addicted to
drink, by means of which they reliéve theirpdespair, and both
contemplate throwing themselves into the Thames.

The story of Mrs Gaskell's Ruth closely follows this
stereotype. Ruth, an orphened farmer's daughter, is apprenticed to

‘a dressmaker. A local gentleman seduces and impregnates her,

Thomas Hood, "The Bridge of Sighs" vv. 14 and 1, from
Selected Poems, pp.5l-i.
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and ebandons her without friends in a strange commmity. In her
despalr she attempts to commit suicide. The intervention of a
charitable minister and his sister allows her to enjoy a useful,
though retired and penitent 1life as a mother and member of & community
for some years. However, her fate overtakes her at last, her sin is
discavered, and she endures the shaming and condemmation she had
escaped for so long by means of a lie. Finally she must explate her
ein by heroically tending fever viectims; she tends her former lover
and, catching the fever from him, falls 111 end dies. Only with her
death are we finally assured that her sin is purged. Reducing the
story of Ruth to such stark outline of course discounts Mrs Gaskell's
careful explanations and qualifications. It does, however, reveal
.which of the conventional assumptions Mrs Gaskell accepts, even if
only in a modified form.

The conventional seduction story is the vehicle for a number
of stereotyped moral attitudes; it is a fable in which each character
is a figure representing a particular facet of the sin and its
consequences. The sedﬁcer is alwsys a handsome, cultivated, upper-
class cavalier whose whole attitude to the world, and in particular
).m,seattimde 'Eowards his inferiors, 1s one of careless indifference.
T him, the humen being he defiles and then abandons is a mere play-
thing. Sometimes he meets a sticky end, but more often thé writer
records his feeling of the impotence of the middle and lower classes
in indictimg the upper-class cad, and lets him go free. One writer

notes:
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The popularity of seduction as a theme in early

Victorian melodrama - the theatre of the people =~

was probably a reflection of the class bitterness

of the times. . . . A shining top hat was the

seducing villain's badge; to assault it with

catcalls and execrations mist have been an enjoyable

“catharsis for workers who in real life had to salute

it humbly.3
The girl is usually from the working classes. She is poor but honest,
often an unprotected orphan, and an easy vietim for the sophisticated
and wealthy gentleman. Her innocence stresses his villainy. However,
once she hes fallen she can never be pure again, and the sitsreotype
condemns her to a downward progress. of disease, poverty, and
despairing suicide, the wages of her "sin worse then death." The
conventional picture 1s Mrs Gaskell's Esther, "nought but skin and
bones with a cough to teer her in two," whose decaying body is mocked
by her faded, flimsy finery and her tewdry mask of make-up. Dickens's
Marthae stands by the Thames "as if she were a part of the refuse it
had cast out, and left to corruption and decay." "Oh, the river! Oh,
the river!" she cries, and tries to cast herself into its kindrad
depths:

I know that I belong to it. . . . It comes from country

places, where there was once no harm in it--and it

creeps through the dismal streets, defiled and misersble--

and it goes away, like my life, to a great sea, that is

alveys troubled=-end I feel that I mst go with it!

If by good chance something intervenes to save the fallen

Unfortunate from this downwerd path, she spends the rest of her life

in penance, for she can never be pure enough for marriage, and never

3Cyril Pesrl, The Girl with the Swensdown Seat, p.63.

4David Copperfield, pp.748-9.




live happily ever after like ordinary humen beings. Her story reveals
the harshness with which society Judges her sin.

There is often a third participant in the story, the illegiti-
mate child of the sinful union, whose life is generally blighted. The
child's role is partly to remind its mother of ﬁer giny it is the
"badge of her shame." Sometimes the death of this child, depriving
the mother of the jJoy of the one loving person who remiins for her,
adds to her punishment. The 1llegltimate child in Dickens's novels is
often subjected to a rigorous moral training by its harsh guardians,
as are Clennam and Esther Summerson. Dickens protests against the
harsh treatment of these unfortunate children, yet he doess not seem
gble to consider the illegitimate child, particulerly the illegitimate
girl, as quite normal. Rose Maylie's marriage does not happen until
she discovers that she 1s not illegitimate. Esther marries, but only
to a husband vho can accept her blemished by a disease which seems to
brand the stigma of her illegitimacy on her face.

The cliehés of the seduction story are concerned with two
issuest moral and social. The young girl is not only . imnocent and
sexually violated, but she is also poor and exploited by a
representative of the uppsr classes. The cliché protests against the
violation of the humanity of the lower ciasses by the rich and
powerful. The carelessness of the seducer is similar to the kind of
attitude of the aristocracy displayed in protecting their gams
reserves at the cost of the lives of poor men. It is the attitude of

James Harthouse in Hard Times who goes in for politics, where his
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decisions and actions can affect tﬁe lives of 'tth;U.S&Y)d—S' of men, meiely
because he is bored an(_ii looking for a '"good thing." Mrs Gaskell
suggests that Mr Bellingham's pé)litical aépirations are similarly
shallow. T!;e seducer is usually an aristocrat; Bellingham, Harthcﬁse
and Eugene Wraybﬁrn feel themselves superior to the Bradshaws, the
Gx_‘adgrinds end the Podsnaps of spcie'by.' HeA is often the petted son of
a widowed mother, end the writer suggests that his pampered life has
béen ons in whieh;he has faced no real tzfial.

The seduction story was not merely a literary convention, but
a fairly common occurrence. Willlam Acton, a nineteenth-century writer

~on prostitutim, notes that:

. It cannot be denied by anyone acquain'ted with rural
. life, that seduction of girls is a sport and a habit

with vast numbers of men, married . . . and single,
plaeced sbove the ranks of lsbour.?

Steven Marcus, im The Other Victorians, uses as a fairly reliable

indication of the nature of the tllicit sex~lifo of the Victorian

- —period, the memoirs of a gentleman born somewhere in the 1820's. Many

of the incidents in these memoirs, calleﬁ My Secret Life, reveal the
very attltudes towards poor girls we find remonstrated against in the
Victorien novel. In one of these incidents the suthor as a very young
man comeents to a frisnd:

"There are half-a-dozen girls in the field I would

not mind sleeping with." "Why don't you have them?"

sald Fred. "I don't want to lose my character here."

"That be dammed: you can always have a field-girl;
nobody cares." ’

 OWilliem Acton, Prostitution, p.199.

Ohis s and the following quotation, ls drawn from My Secret
Life, en anonymous Victorlsn antcblography, clited in Steven Marcus,
The Other Victorians, pp.136-8.
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The enthor chooses a pretty girl, but 1s surprised to find her
unwilling, and finally rapes her in spite of her protestations and
cries. When she threatens to report him he becomes afraids:

I really had violated her, saw that it would bear

that complexion before a magistrate, so would not

let her go, but retained her, coaxed, begged, and

promised her money. I would love her, longed for

her again, would teke her from the flelds, and

every other sort of nonsense a man would utter

under the circumstances. She ceased crying, and

stood In a sullen mood as I held her, asking ms to

let her go. I took out my purse and offered her

money, which she would not take, but eyed wistfully

as T kept clinking the gold in my hand. What a

temptation bright sovereigns must have been to a

girl who earned ninepence a day, and was often

without work at all.
But the young gentleman need not have feared. At this point the farm
foremsn comes up, sees quite clearly what has happened but refuses to
listen to fhe girl's protests. His advice is that she best say
nothing, and the implication is that a protest will only lose her her
character end her livelihood in that town.

Vhat is immediately apparent 1s the complete unconcern of the
gentry for the poor girls. Seduction is a "sport and a habit,"
"obody cares," "you can always have a fleld-girl," and nobody's
character will be lost but the girl's. If anyone 1s going to bé hurt,
it is the lower-class girl; and that, of course, is not really the
gentleman's concernj that sort of people live their own kind of life.

Steven Marcus's comment on this extract from My Secret Life

iss

Having read this, one wents sgain to make soms kind
of wholesale reference to the Victorian novel. This
is the kind of thing that the Victoriam novelists
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~could not but be aware of - even though their explicit

_ dealings with it were very circumspsct - that their
work as a whole was directed against. If we read the
Victorien novel against the context of such scenes, we
get a renewed and incressed sense of how humenizing a
“work that genre was. . . . For the first time in
history it could be asserted, before what almost
emounted to a mass audience, and in a public way, that
persons of the lowsr soclal orders were not to be
treated in this way. Such treatment was now understood
as an intolerable violation of that human nature which
- again effectively for the first time in history -
members of the lower soclal orders shared fully with
their betters.%®

The callous gentleman of My Secret Life desé”ibés a women of

the lowsr classes as If she were a ‘being of another species:

She wes a well-grown, good looking women of the
- costermonger class. . . o She vwas commonly but

. comfortably cled; not warmly enough perhaps for
well-to-do peopls, but well encugh for her class
who don't feel the cold as we do. .

The same attitude is ssen in Steerforth, who regards the lower classes
as if they were Insensitlive animals:

'T4 would be worth a journey . . . to see that sort
of people together, and to maks one of 'em.!
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'That sort of people.! [lﬁss Dartle goads h:uf_] Voo Are
they really animals and clods, and beings of another
order? . . . !

"Why, there's a pre‘tty vide separation between them
and us,' said Steerforth, with indifference. 'They are
not to be expscted to be as sensitive as we ars. Thelr
delicacy 1s not to be shocked, or hurt easily. They are
wonderfully virtucys, I dare say~-some people contend
for that, at least; and'I am sure I don't want to
contradict them=-but they have not very fine natures,
and they mey be thankful that, like §11e_ir coarse rough
sking, they are not easily wounded.'

68gteven Marcus, The Other Victorlsns, p.138.

7 P -
Cited in The_ Other Victorlans, p.152.

8pavid Copperfisld, p.352.
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To Steerforth, the Peggottys are merely "quaint", and he is pleased
with thelr compnay because they amuse him. He gets Mr Peggotty to
sing, then, rather like the villain in a melodreama or an opera, gdes
off gaily singing this song as he plans to seducé his daughter.
Dickens severely criticizeé Steerforth and his kind for their arrogant
unconcern for pesople of the lower ordsrs. Hls sympathetic portrayal of
the life of the Peggotty family shows that they are anything but
animals and clods with no sensitivity. The story of Little Em'ly's
seduction shows a whole family being broken‘ and destroyed to indulge

a gentleman's fancy.

In Ruth, Mr Bellingham shows similar arrogance towards "those
people, ' though Mrs Geskell's treatment of his character is rather
different from Dickens's treatment of Steerforth. Bellingham is a more
mndane figure and more easily conquered, he lacks Steerforth's fatal
charnm snd aristocratic glamour. Mrs Gaskell is not deseribing so
g8inister a social phenomenon as Dickens:

"What a confounded time those people are in fetching
the doctor! [Bellingham complains] . . . It takes so
mich to knock an idea into such stupid people's heads.
They stood gasping and asking which doctor they were
to go for, as if it signified . . . "
4s soon as he can, Bellingham lesaves the scene of the accident. "I see
no use in my staying in this stifling atmosphers," he complains, and
entrusts money to Ruth to get the problem off his hands. His parting
vords are:
"My good womem . . . could you not keep your place
a little neater and cleaner? It is more fit for pigs

than for human beings. The aif in this room is quite
offensive, and the dirt and £ilth is really
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disgraceful."’
The poor old widow who -owns the house and whose child lies 111 is,
needless to say, very hurt. Bellingham, unlike Steerforth, does not
charm everyone.

Such behaviour, like Steerforth's arrogance towards the
Peggottys, is partly a warning to the reader of the danger which
threstens the heroine. Such arrogance identifies Bellingham as the
heartless villain of the elichd, and werns of the approaching
seduction. After all; such signs were rather necessary in the
Vietorian novel, in which the details of the actual seduction had to
bs s0 circumspectly handled. However, the soclal protest is part of
the situation; a&s in Dickens's portrayal of Steerforth, Mrs Gaskell in
the character of Bellingham points to society's great unpunished evil.
The villain is condemned both for his moral laxity and his inhumenity.

Mrs Gaskell is not so much concerned with class injustice, as
with the corrupt moral standards of a soclety whicﬁ allows the poor
girl to receive all the shame of a mutually committed sin, while the
wealthy gentleman remains unscathed. Mrs Gaeskell condemms the attitude
of society, represented in her novel by the Bradéhaws, vhich allows
8&“in3hawsto be a respected, flattered member of parliament, while Ruth
is condeimed and aétawt,from soclety. From the very beginning we are
avare thef Bellingham escapes condemnation. Mrs Mason spreads the story
of Ruth's undoing, but tekes care not to alienate the good-will of ome

of her wealthlest customers by criticizing her son. As a mother, Mrs
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Gaskell particularly condemms Mrs Bellingham for being so
irresponsible about the upbringing of her som:
"Of course, [Mrs Bellingham tells her son] it was

my wish to be as blind to the whole affair as possible,

though you can't imagine how Mrs Mason has blazoned it

ebroad; all Fordham rings with it; but of course it

could not be pleasant, or,indsed, I may say correct,

for ms to be aware that a person of suc? improper

~ character was tunder the same-- . . .

Though Ruth spends six yeers of penitence, haunted by the shame of her
sin, Bellingham has all but forgotten the affair:

Poor Ruth! [he wonders, as the woman in front of him

reminds him of her] and, for the first time for

gseveral years, he wondersd what had become of her,

though, of course, there was but one thing that could

have happened, and psrhaps it was as well he did not

know her end, for most likely it would have made him

very un comfortable AL
When 'E’ae\\:nghamcames to pay for leonard's education as a sort of
compansation for his "youthful folly" Mr Benson turns him out of the
house, indignant at the rich man who could attempt to buy up the
consequences of his sin: "Men may call such actions as yours youthful
follies! There 4s another neme for them with God.™? Mrs Gaskell
condemns Bellinghmn'si moral corruption, and the corruption of a
society which is indifferent to the sins of those who cen pay for
them. Vhat is interesting in the light of the cliche/ story of
seduction is that the poetic justice of the plot of Ruth shows God
meting out tribulation to the girl on this earth, despite the attempt

to conceal her sin by a lie, while the gentleman escapes detection to
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the end of his life and continues unchecked in his 1ife of luxury and
8in.

The social implications of the fable of oppression and
violetion are seen most clearly when the seducer is presented in
contrast with the poor girl's faithful, honest lover of her own class,
Mrs Gaskell does this in Mary Barton where her message is orientated
toward the social rather than the moral issue. Beside the graceless
faithful swain the aristocratic seducer shows to such a&véntage that
the girl, flattered by his attentions, falls easy prey to his
heartless ménipzla‘tion of her feelings. The wofkingwlass lover
generally fits the literar& convention of the simple, ignorant; honest
worker=~Jem is contrasted with Carson, Ham with Steerforth, and, In a
very interesting and differently managed situation, Headstone with
Wrayburn. The conventional answer to the dilemma of the poor girl who
cannot decide between the two men is that she_should not be so vain as
to have her head turned by riches ebove her'statioﬁ, but should be
content with the faithful young man of her own cllass. Either she comes
to realize the vanity of her ambitions and the fe&l wvorth of her
loving suitor and marries him as Mary Barton does, or, like Little
Fm'ly, she is seduced and then sbandoned by the glamorous gentleman,
ending the novel by dying, or living & penitent spingter. When Rath
rejects the offbr-of marriage from Beliingham one doss not only praise
her virtue becsuse she resists the offer vwhich will legitimize her
child and to some extent her own situation, belleving that to marry a
man she does not admire and to expose her son to a man whose morals

ere so lax is wrong. It is also part of her triumph that she is
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impervious to the offer of riches for herself, and firmly rejects the
offer of riches and social prestige for her son, and prefers to remain
among the respectable people she loves. Though the young and inﬁocént
Ruth is blinded by Bellingham's cultivation and charm, the mature

Ruth is able to see past the glemorous exterior and reject the shallow
and worldly ellure of all he represents. Both. Esther in Mery Barton
end Em'ly fall because of their venity and ambition to become a lady:
it is part of Ruth's purity that she has no personal vanity.

Dickens's version of the story shows him to be influenced by
the popular Victorian melodrama. Mrs Gaskell's attitude toward the
conflict of the rich and the poor is more influenced by middle-class
Non-6onformist piety. Dickems paints a more sinister plcture of the
rich men taking advantage of the weakness of the poor. He manipulates
the stereotype situation In a rather different way to show the
crushing sense of frustration of the poor man who sees the rich man
take his goods as if by divine right, and of the poor girl, who,
though she may be as good in every way but rank, cannot, like her
betters, espire to marry the gentleman t;zho courts her. What hope has
the worth of a "chuckle-headsd" oaf like Ham Peggotty against the
wealth, the sxiperior cultivation end the grace of a James Steerforth?
Only a very unimaginative girl could fail to prefer Steerforth, amnd
the seduced heroine is usually remarksbly gentle and intelligent for
her lowly birth. In Dickens's version of the story we are impressed by
the sinister power of Stserforth, his brutal and heartless violation

of thesé poor people, and their insbility to combat the evil. They,
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like David Copperfield, cemnot help being impressed by his glamour.
The fatal charm of all that the gentleman Steerforth represents leads
to the inevitsble consequences of such a confrontation; "Em'ly mst
fall-=-there is no hope for hear."l3 Ham is allowed his moment of
personal “triugiph when he dies gallantly trying to save the 1ife of
the man who wronged him. Like Jem, like Ruth who nurses her seducer,
he makes the decision that retaliation is not the answer, that one
mst love and serve even one's enemy. Yet for all this his action has
an air of futility, gauchesess and blindness sbout it. The villain
Steerforth dles with muich more aristoeratic aplomb.

In Cur Matusl Iriend the poor men is even more defenceless.

The encounters betwsen Bradley Headstone, the poor, honest and
faithful lover and Eugene Wrayburn, the corrupt gentlemem with his
polished ways and careless treatment of the lower classes, are a
powerful exemination of the helplessness of the poor. Unlike Mr
Poggotty when he confronts Mrs Steerforth, or Jem when he confronts
Carson, Bradley Headstone is uneble even to maintain his dignity, but
1s reduced by Wrayburn to a foolish sreétacle. Wrayburn is an
interesting»eharaeter; he does not deliberately snmub and use the poor,
but Dickens sﬁows that hils careless actions have the same effect as if
they were deliberats. Bradley Headstone in his anger end humiliation
resorts to marder, but even here he does not succeed. Dickens's moral,
like Mrs Gaskell's, is that Headstone's bitterness wreaks his own

destruction. He does not go as far as Mrs Gaskell, however, and

13@10‘%9&, from a letter of Dickens, in Edger Johnson, Charles
Dickens: His Tragedy end Triumph, p.675.




97

suggest that bitter suffering is to be accepted as God's lot for the
poor:

I've lived long enough [says Job Legh] . . . to
see that it is part of His Eian to send suffering
to bring out a higher good. ‘

The Reverend Benson's message to Ruth, when she is distressed at the
unjust shame her boy will have to bear, is:

Teach him to bid a noble Christisn welcome to the
trials which God sends-=-and this is one of them.
Teach him not to look on a life of struggle and
perhaps of disappointment and incompleteness, as a
sad and mournful end; but as the means permitted
to the herces and warriors in the army of Christ,
by vhich to show their falthful following.®>

Mrs Gaskell hes Harry Carson murdered and Jem, though aetually
inmocent, blamed for an act which would have been very like poetic
Justice for him to commit, and which, in fact, he contemplates:

Mery loved another! . . . It was, perhaps, no great wonder
that she should prefer one so much gbove Jem in the
external things of life. But the gentleman; why did

he, with his rangs of choice among the ladies of the

land, why did he stoop down to carry off the poor

man's darling. . . . Then uprose the guilty longing

for blood! --the frenzy of jealcusy! -

He considers slaying Mary, slaying Cerson, or suicide in the heat of
his wronged passionate love, but then he makes the right decision:

Would 1t not be a goodly thing to serve her,
although she love him not; to be her preserving
engel through the perils of life; end she,
unconscious all the while?

He braced his soul, end said to himself thal with
God's help he would be that earthly keeper.l®

LiMary Barton, p.364.

patn, p.354.

161_;1@1 Barton, pp.156-7.
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Mrs Gaskell is rather more optimistic than Dickens. Jem has a reward
for his patience; his Mary, unlike Dickens's heroines, discovers that
she prefers her worthy poor man to the wealthy profligate.

Lizzie, in Qur Mitual Friend, is & departure from the

conventional story of the poor girl who loves a gentleman. She doss
not choose her faithful lover, nor does she die or devote herself to
a spinsterhood of good works. True, she has not been so weak as to
fall for his wiles and be seduced; and for her constancy, like
Richardson's Pamela, she earns her rewards. Howsver, when at last her
upper-class lover mekes his belated offer of marriage, she does not
cast him off inrighteous indignation as her pilous sisters from
Clarissa Herlowe to Ruth would have done. She is allowed, watermen's
daughter as she is, to make the same decision as any lady would and
to choose Weyburn rather than Headstone. Howsver, Dickens is still
hampered by the conventions and standards of his times. Her triumph
is not complete, and she may not flaunt her position as a lady, but in
accepfing the wounded Wrayburn she is accepting only a pathetic relie
of the once bold and handsome man .

Mrs Gaskell points out the hopeless social difference between
Rath end Belléinghmn. Rath, in her ignorance and na':{vety, is unable to
provide stimulating company for Bellingham. "Can you play Scartd » Ruth,
or piquet?" he asks. But all she can play is "beggar-my-neighbour."
They live in different worlds. After the dance at the shire-hall, '

Rath felt as if a dream had melted away, and she
weres once more in the actual world. . . . Those

bright, happy people--as muich without any semblance
of care or woe as if they belonged to another race
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of beings! . . . Here was cold, bif:’mg', mid—viiﬁ’cer
for her, and such as her--for those poor beggars
- almost a séason of death; but to Miss Duncombe,
and her companion, a happy merry time--when flowers
still bloomed, and fires crackled, and comforts
and luxuries were piled around them like fairy
gifts. What did they know of the meaning of the
vord so terrific to the poor? What was winter to
then? But Rath fancied that Mr Bellingham looked
as if he could understand the feelings of those
removed from him by circumsyence and station. He
had drawn up the windo;ir,7of his carriage, it is
true, with a shudder! '
Mrs Gaskell is being irenic; Bellingham's shudder i1s at his owm
discomfoi't, or perheps in disgust at the depressing sigﬁt of the
" beggars, and Ruth is too simple and ignorant to understand him.
_____ Mrs Gaskell believes it is wrong for e poor girl—tosllow the —
attentions, or favour the advancss, of a rich lover. Ruth is aware of
the werning of "a strange undefined feeling, which made her imagine
she was doing wrong In walking alongside of one so kind and good as
Mr Belling'ham."lg In the stories of Esther and Mary Barton, Mrs
Gaskell shows the foolishness of a poor girl who receives advances
from a gén'tleman; most likely he will only induce her to live in sin,
and even should he marry her, the difference between them is so great
that such a marriage would be wrong. The ambition of both these girls
to become a lady she condemns as falss. Mrs Gaskell does not stress -
the inevitability of Ruth's fall, as Dickens does the insvitebility

of Em'ly's. A strong-minded, God-fearing and patient lowsr-class women can

triumph over the wealthy seducer ss Mary Barton does,or as Ruth does later

LTRath, p.17.

181p14., p.39.
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when she refuses to marry Bellingheam. The pro‘per attitude of the poor
girl is to accept with resignation the lot that has been God's will
for her, and not to be ambitious for what is beyond her reasonable
expectations. Mrs Gaskell's is the message of ﬁoﬁ-conformist pisty,
the resignation advocated by her husbadd?s hymn:

Though lowly here our lot may be,
High work have we to do--

In faith and trust to follow Him
Whose lot was lowly too.

o . [ 4 L L ] L3 L] * © e - L] » * L] L .

To duty firm, to conscience true,
However tried snd pressed,

In God's clear sight high work we do,
If w but do cur best.

Thus may we make the lowliest lot
With rays of glory bright;
Thus may we turn a crown_of thorns
Into a crown of 1ight.19
However, Bellinghem is & minor figure in the novel, and the
issues of social injustice and class inequality which his presence
raises are peripheral to the central econcern of the author. The
intensity with which Dickens analyses élass issues in David

Copperfield and Qur Mutnal Friend is not found in Buth, and Bellingham

is often msrely the cliché seducer. Ruth is at the cenitre of the
novel, and thé moral issues of unchastity are the real concern of Mrs
Gaskell. This moral concern is highlighted by her continual recourse
to religion as a comment on the situation. Dickens is concerned, on
the other hand, more with social upheaval and malaise than with sin,

Buth is ean earnestly didactie novel:

19The Church Hymary, p.620.
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What was meant so earnestly mst do some good. . . .

I could have put out much more power, but that I
wanted to keep it qulet in tone, lest by the slightest
exaggeration, or over-strained sentiment I might
wegken the force of what I had to say.20

The central issue of Ruth is the problem of sexual immorality, the
subject of a current and increasing concern in England at the time
the book was written. She examines the sin of Ruth and Bellingham
and the attitudes of society to both. Her central message is not to
sinners, but to those they live emongst, and is a plea for charity.
The story itself is a mixture of the conventional fable eand
realism, for while she tries to keep everything unexaggerated

and credible, she manipulates the conventions of the moral fable

~ of seduction comsciously to highlight her didactic purpose.
Around the s{;ory of Ruth's seduction are assembled two sets

of characters vwho comment upon it rather in the manner of a choruss
the voice of charity is represented by the Benson household, and the
voice of rightecus society by the Bradshaws. The device is similar to
that in Our Matual Friend where the events of two love stories gain an
extra dimension from the comments of the Voice of Society as it is
represented at the Veneering dinner table. With great economy Mrs
Gaskell includes only thoss events which have a bearing on her central
morel, and even peripheral activities such as the election and
Richard's thef{ are a comment on the Bradshavian attitude. In the
election episode we see Bradshaw, very like Ruth years before, tempted
to the sin of bribery and blinded by the insidious menner of
Bellingham. This man who falls through a different fault has his

20mne 1otters of Mrs Gaskell (no.148), pp.220~1.
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downfall brought about by the same dishonest man, yet he condemns the
mich less worldly and imnocent Ruth for her fall from virtue. However,
Mrs Gaskell too belonged to the middle-class, Hon-@onformist society
of the Bradshaws, and though she condemms their lack of charity she
herself shares their severity in judging Ruth's siﬁ.

Mrs Gaskell's discussion of fallen women is not based entirely
on popular literary conventions. In her own 1ife she tried to bring
sbout the reclamation of one fallen girl at least, and in a very
practical way. She msy have had something to do with a refuge for
homeless women, and she visited women in the prisons. In 1849-50, when
she came across a young girl in very nearly the same situation as
Rath, she helped her to emigrate. She must surely have foreseen
marrisge for her, rather than years of penitent spinsterhood, even
though this girl, unlike Ruth, had actually gone on the streets for
some months.21 .Yet, for all her sympathy towsrd this girl in real
1life, end her plea for charity toward the fallen woman in her novels,
she seems unwilling in fiction to uphold the compromise of maxriage
for a fallen woman. |

Her lack of conviction about the controversial elements in her
story is 1llustreted by the fact that the book was prohibited in her
own household, and her eldest daughter, who was then about the sams
age &8s Ruth at the time of her seduction, was only to be allowed to

read it with her mother. The actual material of the seduction story is

not more shocking than that of Dickens's David Copperfield, and by the

2lpor these experiences with fallen women, see The lstters of
Mrs_Gsskel) (nos. 61-3), pp.98-100,
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general verdict of his day Dickens was considered to have written
nothing that could not be read aloud by the most circumspect father to
his blushing daughters. Mrs Gaskell is rather more explicit about the
seduction; for instance, Dickens never has a scene in which Em'ly and
Steerforth are living together illicitly. She is also rather blunter
in presenting disagreeable facts; she bluntly anmnounces the shocking
fact that Ruth is to have a baby, whereas a "little ship upon the
ocean” brings Bella's baby in Qur Mutual Friend. The Victorian
reticence on such matters might be gauged by Failth Benson's
smmouncement of the birth to her brother: "Somthing so shocking has
just been discovered - I don't know how to word it - she will have a
child."22 However, what was most shocking sbout Ruth, which led men
to burn it or to forbid their wives to read it, was Mrs Gaskell's
laxity toward fallen women. It 1s probably just this laxity, the
charitsble sympathy which is the whole point of the nowvel, which mads
her ban it in her own homs.

Dickens had even closer dealings with the problem of fallen
women, yet st11l retalned his prejudices when it came to writing sbout
the subject in his novels. From 1846 on he directed almost solely the
policies of a home for women established.by the Baroness Burdett-
Coutts, a wealthy heiress. The home was run on very humanitarian
principles. The situatlon was chosen in the country where the
surroundings were pleasant. Dickens suggested that emigration wss the

best way to make possible a new start for the girls, and that they
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should héve the prospect of marriage shead to give them hope. Unlike
meny contemporary homss for fallen women, this was not to be a gloomy
penitentlary. The history of their past was to be forgotten, and

Dickens, refusing to brand them as Magdalens, cailed the home Urania

College. The girls were to be "lempted to virtue." They wore bright
coloured dresses, kept little gardens, end had singing lessons. They
devoted their time to recreation as well as usefulness.

Miss Coutts questioned at first the propriety of offering the
girls the prospect of marriage, but Dickens emmured her that it was
for the best:

As to merriage. I do not propose to put that hope before
them a3 the immediate end and object to be gained, but
assuredly to keep it in view as the possible consequence
of a sincers, true, practical repentance, and an altered
life. A kind of penitence is bred in our prisons and
pargatories just now, which is a very pretty penitence
inside the walls, but fades into nothing when it comes
into contact with worldly realities. In the generality
of cases, it is almost impossible to produce a psnitence
which shall stand the wear and tear of this rough world,
without Hope = worldly hope = the hope of one time or
other recovering something like the last station. I
wvould meke this Hope, however faint end afar it might be,
exactly the one that out of the ssylum and without its
ald seemed (and was) impossible of attainment.<3

This is Dickens the pragmatist offering worldly hope, the sams
pragmatic thiﬁker who realized that the "greatest service to the
exlsting male population” of English colonies In the distant parts of
the world would be to send them out women to merry, and who described
Martha married to a colonial who was desperate for a wife. However,

Dickens the novelist had much more rigid principles, and these emerge

231etters of Cherles Dickens to the Baroness Burdett-Coutts,
pp.88-9.
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in the qualifications and reservations in the ie‘b'ber to Miss M&tt-
Coutts. Little Em'ly is not sllowsd to forget her past history; the
fallen woman in Dickens's novels is forever tainted, and if she is
heroine enough she regai‘ds marital happiness as something she no
longer deserves, "that's gone for ever." His portrait of a prostitute
is of a woman whose downward progress is the ypunishment of her
préfession, &et he must have known that there existed quite a
different state of affairs. The mistressés of his friend Collins did
not rot away like spolled fruit, and many a prostitute enjoyed her
trade, or at least preferred it to the other openings avallable to
her:

Another woman told us, [irites Mayhew in his survey] she
had been a prostitute for two years; she became so from
necessitys she did not on the whole dislike her way of
living; she didn't think about the sin of it; a poor girl
mist live; she wouldn't be a servent for anything; this
was mich better.24

William Acton, in his survey of prostitution, asks:

How then is the disparition of this clase of women to be
accounted for, as they are wnelither striken down in the
practice of harlotry, nor by their own hands, nor by
intempersnce and venereal disease, nor would ssem to
perish of supervening ills in any notable proportion?
Do they fall by the wayside, as some assume, like the
leaves of amtumn, unnoticed and unnumbersd, to be heaped
up to rot? Do unknown graves conceal, not keeping green
the lost one's memory, and the obscure fallible records
of pamper burials at last confound all clue end chance.
of tracing her? Is she filtered again into the world
through a reformatory? or doss she crawl from the sight
of men and the haunts of her fellows to some lonely
spot In time to linger and die?

In tﬁis book, first published in 1857, William Acton rejects all these

2 bsard en rova - £
Z‘He-n- Mayhow, London's Underworld, p.46.

25The following three quotations are drawn from Prostitution,
Ppo72"4. ’
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solutions, the stock material of the Victorian novel.

I have every reason to believe, that by far the larger

nunber of women who have resorted to prostitution for

a livelihood, return sooner or later to a more or less

regular course of life, . . . We must recollect that

she has a healthy frams, an excellent constitution,

and is In the vigour of life. During her carser, she

has obtained a knowledge of the world most probebly

gbove the station she was born in. . . . Is it surprising

then; that she should look to the chance of amalgamating
- with soclety at large, and make a dash at respectability

by marrisge? Tihus, to a most surprising, and year by

year increasing extent, the better inclined class of

prostitutes become wedded wives of men in every grade

of socliety from the pserage to the stable.

No doubt this account was true of the great number of prostitutes, yet
to cutline such a hopaful state of affairs for the prostitute in a
novel would be considered immoral. Even such hope as Mrs Gaskell
promotes in 31\;_;;313 was considered shockingly lax. In fact, .. Acton
himself goes on in his soclological treatise to deplore the situation
he has deseribed:

I apprehend that if some of our social marriage
enactments are not repealed by acclamation or tacitly,
I shall live to see a very large increase in
concubinage and the marriages of prostitutes. . . .
We see more end more of cur maidens pining on the stem
of single blessedness, more and more of our young men
resigning themselves first, for a time, to miscellanecus
fornication, then to systematic concubinage, and, of
course, for all this none the richer or more eligible
in the eyes of society, at last to mfSsallience. . « .
All reflective men mst appreciate in common the sad
distress and shams which may accrue to his femily, the
depravity of his tagte, who could consider it a
triumph to bear off a battered prize from other
competitora, and his insenity, who should dream of
avolding detection, or indulge in the hope that, after
detection, hils false step could be forgotten or forgiven
by the world. All can compassionate the temporary
wsakness of a mind which could esteem the permanent
possession of a tainted woman worth the sacrifice of
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hemé and social ties,

Even Mrs Gaskell sympathizes with Mr Farquhar for being thankful "that
he-has escaped a disagreeable pésition, and a painful notoriety" in
.not‘marrying Rnth. Although she contrasts his worldly cantion wifh
Jemima'’s warm, iﬁpulsive nature, she suggests that the one is a
necessary foll to the other. |

The root of these harsh attitudes toward the prostitute was
the notion of the saﬁc@it& of the home &nd the purity of womanhood. In
the typical Victorian novel the virtuous woman is always a chaste one.
~ The heroine is alwa&s extremely pure, and therefore very young, for
pwrity was equated with ignorance and inexpsrience. Oace a women lost
hsy chasﬁity,in such & novel she was conventionally the worst of all
women, no matter how loving and generocus, ﬁow full of other virtues
she might be. The most hard-hearted women, if she is chaste, is to be

preferred to such a fallen woman. For example, see what a virtuous

~maid-servant has to say, in Cassell's Illustrated Famlly Paper, of

one who has fallen:

"I looks on all sich as the dirt beneath my feet," she
sald, "and don't want to talk sbout them sorts of
characters. There's only two kinds of women (high or
low), and that's those as respect themselves sand those
as doesn't. Those as does, I respects; those as doesn't,
no one respscts=-end I despises."

Oh, what a lesson to poor, fond, tempted girls. . . .

But Susen was right in one thing, there are differences

in rank and station-~there are fine ladies and poor,

hard working women--rich beauties in drawing-rooms, poor
beantles in back kitchens; but there is no real difference
after 'all, so great as that between the frall womsn vho has
fallen, and the virtuous one vhom no temptation could
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lead astray.26
In Ruth Mrs Gaskell utilizes the conventions of the Victorian

heroine to show that this severe condemmation of the fallen woman is
wrong. The pare heroine of her novel is a fallen women, and in all
respects but one she fulfills the conventional role. The modern reader
is apti to becoms a 1ittle impatient with Mrs Gaskell's emphasis on
Ruth's almosf ineredible ignorance, which is a mark of her immocence.
She is witless enough to explain, rather like the heroine of a Sunday
School tale s that she wasn't actually working diligently, so should
not have the reward of goipg to the shire-ball, when a more
sophisticated girl could have seen that it was not her diligence which
won her the honour. She is ingenuocus encugh to admit that she is
beamtiful, yet humble enough not to bs vain about it. She is so naive
as to believe Bellingham to be sympathetic to the poor, and not to
know why she treasures the camelia he gave her. Vhen Mr Bellingham
asks her to go home with him through the meadowss::

at first she declined; but then, suddenly wondering and

questioning herself why she refused a thing which was,

as far as reason and knowledge (her knowledge) went, so

innocent, and which was certainly so tempting and pleasant,

she sgreed to go the round. . . . She was not conscious

as yet, that Mr Bellinghem's presence had added any charm

to the ramble .7
Even while living as Bellingham's mistress in the Welsh inn, after she
has been with him some two months, Ruth is "quite unconsciocus of being

the object of remark," is quite innocent of the world's name for what

she is doing.

26guoted in Mergaret Dalziel, Popular Fiction 100 Years Ago,

p-98.
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Yhen Mrs Gaskell portrays such extreme innocence she wishes to
make the point that loss of chastity does not necessarily involve the
loss of all virtue, and that even the fallen Ruth is no hardened
sinner. One of the clichés of the story of the fallen women contrasts
her with one of her purs sisters, or with the untainted innocence of
childhood. Dickens uses this in such tableaus as that of Nancy stand-
ing beside Rose Maylie:

When she heard a light step approaching the floor opposite
to that by which she had entered, and thought of the wide
contrast vhich the small room would in another moment

contain, ﬁ\Iancy] felt burdened with the sense of her own

deep shame, and shrank as though she could scarcely bear

the presence of her with whom she had sought this interview.28

The contrast is again referred to ss Nancy dies holding Rose Maylie's
little white handkerchief. A similar tableau occurs when Little Dorrit
is mistaken for an innocent child by a prostitute on London Bridge,
vho, conscious off the gulf of sin that separates them, says: "I never
should have touched you, but I thought you were a child," and she
venishes with a strange, wild cry.29 |

_Mrs Gaskell purposely reverses this tablean; the little
children who form part of her contrast of innocence and sin are already‘
corrupted by the ways of the world. Ruth, in a moment of impulsive
love, goes to kiss a baby, and its little brother, already
indoctrinated in the ways of hatred, stops her. It is Ruth,
parsdoxically, who is innocent here--so innocent that it had not

occurred to her that such an interpretation could be put on her

2801iver Twist, p.360.

29Little Dorrit, pp.217-8.
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actions. 4 1little later Mrs Gaskell comments:

Ever since her adventure with the little boy and
his sister, Rath had habitually avoided encountering
these happy--innocents, may I call them? ~--these
happy fellow m'ortals!36

Mrs Gaskell's principal aim in Ruth is to criticize the uncharitable

condemation of fallen women. The idea that such a woman might taint
innocent people by contact with them waes a common onej wet nurses were
carefully screened because psople believed that an unmarried womean
might defile the child she fed. This is probably one of the reasons
Miss Tox lines up the entire Toodles family as a testimonial to
Polly's respectsble married state. L The Bensons allow Ruth to teach
little girls in their Sunday School, and encourage her to accept the
position of governess to the Bradshaw chlldren. The attitude of
righteous society to such charity is that of Mr Bradshaw:

My acquaintance has not lain so much esmong that class

of sinners as to give me much experience of the way in

vhich they are treated. But, Jjudging from vhat I have

seen, I should say they meet with full as much leniency

as they deserve; and supposing they do not--I know there

are plenty of sickly sentimentalists  just now who

reserve all their interest and regard for criminals--

why not pick out one of these to help you in your task of

washing the blackamoor white? . . . why were my innocent

children to be exposed to corrupticn? . . . It is too mch

to talk in that way wheun the usei‘télness was to consist in

contaminating my innocent girls.3
To Mr Bradshaw and the righteous people for whom he is a mouthpiece,

charity is interpreted as laxity toward a very great sin. Mr Benson's

3ORx.rth,, P94

) 3:LDom'bey and Son, Ch.2. See also William Acton, Prostitution,
p.13. .

3211111‘,11, pp.345-6.
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reply is Mrs Gaskell's message: _

Noi«? I wish God would give me power to speak ocut

convincingly what I believe to be His truth, that

not every women who has fallen is depraved; that

many--how many the Great Judgement Day will reveal

to those who have shaken off the poor, sore, penitent

hearts on earth--many, many crave end hunger after a

chance of virtue--the help which no man gives to

them--help~-that gentle, tender help which Jesus gave

once to Mary Magdalen.ﬁ

However, for all her charitable intentions Mrs Gaskell herself
seems unable really to believe that Ruth can ever be cleem again on
this earth. Deep down, the Victorian attitude to the fallen women
geems to have been very like that toward the murderer; there is real
fear for the consequences to society should the sinner go unpunished
and be treated with too great lemiency. One could compare Mrs
Geskell's trealment of Johm Barton, the murderer who must die for his
crimz, with her prejudices about Ruth, the fallen women. In Mary
Barton even Jem Wilson, on whom only the suspiclion of murder has
fallen, is tainted, and he and Mary are forced to emigrate and begin
life anew in the Colonies. The Colonies were a great place to
rehabilitate sinners safely; Martha, we remember, is allowed to marry
out there.
Even a contemporary reviewer noticed that Ruth's sin haunted

her more then was entirely compatible with Mrs Gaskell's charitable
views about fallen women, snd mch more than was warranted by Ruth's

own fall from virtue, which had been almost unconsciouss

This man, [Bradshav] reeking with the sins Christ most
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ebhorred, turns upon the unhappy Ruth (who, after six
years of exsmplary life, has become a governess in his -
house), as soon as he accidentally lsarns her history,
with a brutal, savage violence and a coarse unfeeling
cruelty which we need not scruple to affirm constituted
a far greater sin than poor Ruth had committed, or would
have committed had her lapse from chastity been wilful
and persistent instead of unconscious, transient, and
bitterly end nobly atoned for. Somsthing of this very -
conviction was evidently in Mrs Gaskell's mind; and we
cen scarcely doubt that she placed Mr Bradshaw's hard

. and aggressive Pharisaism in such strong relief and
contrast by way of insinuating the comparative moral we
have boldly stated. In any case, such is the resulting
impression which mst be left upon the reader's mind.
But vhat we object to in her book is this: that the tone
and lenguage habitually adopted throughout, both by Ruth
herself and by her friends when alluding to her fault, is
at war with this impression and with the tenor of the
facts recordsd: Mrs Gaskell scarcely seems at one with
herself in this matter. Anxious sbove all things to
arouse a kinder feeling in the uncharitsble and bitter
world towards offenders of Ruth's sort, to show how
thoughtless and almost unconsclous such offences
sometimes are, and how slightly, after all, they may
affect the real purity of nature and piety of spirit,
and how truly they may be redeemed when ‘treated with
wisdom and with gentleness, --she has firgt imagined a
-character as pure, pious and unselfish as poet ever
fencied, and dsscribed a lapse from chastity es faultless
as such a fault can be; and then, with damaging and
unfaithful inconsistency, has given into the world's
estimate in such matters, by assuming that the sin
committed was of so deep a dye that only a life of
atoning and enduring penitence cean wipe it ocut. If she
designed to awaken the world's compassion for the
ordinary class of betrayed and deserted Magdalens, the
circumstences of Ruth's error should not have been

made so innocent, nor should Ruth herself have been
painted so perfect. If she intended to describe a

saint (as she has done), she should not have held
conventional and %ysterious language about her as a
grievous sinner.3

However, it is not only Mrs Gaskell who indulges in such

"false morality” when it concerns the issue of the fallen wonen «

34y, R.Creg, "The False Morality of Lady Novel

Litersry end Social Judgements, pp.135-6.
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Dickens, too, pleads for charity and hopes that his portrait of Little
Em'ly will do some good:
In all you suggest with so much feeling, about their
return to virtue being cut off, I concur with a sore
heart. I have besen turning it over in my mind for
some tims, and hope, in the history of Little Em'ly
(vho mist fall--there is mo hope for her), to mut it
before the thoughts of people in a new and pathetic
way, and perhaps do some good.3
But once she has fallen, Em'ly can never be the same again; there is a
great gulf between the fallen woman and the chaste one. Em'ly returns
to virtue in one sense, but it is a penitent, self-sacrificing virtue
vhich atones for the loss of amother kind of virtue which can never be
regalined. She lives &n exemplary life for one of her kind:
'She might have married well, a mort of times, "but, uncle,¥
she says to me, "that's gone for ever." Cheerful along with
we s retired when others is by; fond of going any distance
fur to teach a child; or fur to tend a sick person, or fur
to do some kindness tow'rds a young girl's wedding (and she's
done a meny, but has never seen one); fondly loving of her
uncle; patient; liked by young agd old; sowt out by all that
has any trouble. That!s Em'ly!'3
This is quite a different existence ffam that which Dickens
planned for the girls of Urania College, who wore bright clothes and
sang, who gardened and went for walks in the country. Such was the
Victorien fear and hatred of immorality that in the moral novel the
reclaimed prostitute or fallen women is not permitted to ask for, or
to receive, happiness. Continual infliection of pain 1s the punishment

her sin brings and her attitude must be one of patient endurance.

Blatter to Cerjat (December 1849), quoted in Edgar Johnson,
Charles Dickens: His Tragedy and Triumph, p.675.

36pavid Copperfield
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Em'ly tortures herself by helping girls with wéddings, but will‘ﬁever
marry. Ruth lives a life of usefulness and submission, wearing the
plainest clothes and seeking no other joy than to promote happiness in
others, especially in lsonard, on whom she is consciocus her sin falls
most heavily. Mrs Gaskell has the Bensons tell a lie so that Ruth and
leonard cen live happlly ever afler: Mr Bellingham may change his name
wiih impainity for the sake of receiving an inheritence, but Ruth's
change of name is something very different. To Mrs Gaskell it is a
false putting aside of the penance Ruth should undergo for her sins.
The lie is discovered, and Ruth must endure all the punishment she
had been saved from during'the years. The Reverend Benson's advice
when the punishment falls is:

Cen you accept all thls treatment meekly, as but the

reasonable and just penance God has laid upon youe=-

feeling no enger against those who slight you, no

impatience for the time to come (end come it surely

will--I speak as having the word of God for what I

say), when He, having parified you, even by fire,

will make a straight path for your feet?3

There are a number of conventional endings for the heroine of

the Vietorian novel. She may marry end live happily ever after, a
perfect wife and mother.'She may, from generosity or penitence, live
en honoured spinster, devoting her life to others. She may make a
graceful exit in a tear-jerking death-bed scene, suffering from the
conventional emotional decline, dying from childbirth or expiring as a

result of escaping from a too persistent lover. Mrs Gaskell chose &

yet more noble ending for her heroine: she dies the death of a saint

3TRath, p.353
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and martyr, giving up her life for others. The death serves two
purposes. It is an appropriate ending for Ruth, for to live happily
ever after in married bliss, despite the fact that she can barely be
twenty-five and is still very beautiful, would confliet with the
portrayal of her as forever penitent and conscious of her
sinfulness. Mrs Gaskell chose the saint's death both because it is
‘appropriate for Ruth to end in tribulation end tragedy, and because
she wishes to show that the once sinful woman may rise to be even a
saint, thaﬁ the unchaste woman may die a heroine. The double purpose
is seen in the following conversation between tvo fever victims:
"They say she has been a grealt simmer, and that this
is her pensnce," quoth one. . . .
USuch a one &s her has never been a great sinner; nor
doss she do her work as a penangg,; but for the love of
God, &nd of the blessed Jesus."
Mrs Gaskell wants to have it both ways. Ruth makes a very suitable
ending for one who has been a great sinner, yet Mrs Gasl;ell protests
that it is not her sin but her virtus which calls her to this heroic
act. It is both an act of penitence and an act of heroism.

" The portion of scripture the Reverend Benson reads at Ruth's
funeral stresses neither the bravery of her action nor the
saintliness of her life. It describes Ruth as one purified for the
Lord's presence by tribulation:

MInd he said to me, these are they which cams out of

great tribulation, and have washed their robes, and
made them white in the blood of the Lamb.3?
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She cannot rest in peace until her sin has been atoned for with the
tribulation of her life and the self-sacrifice of her death. With her
death her sin is wiped out and she can die surrounded by adoring
friends end honoured by a medal from her city. Mrs Gaskell's novel is
a plea to men not to hound and make an outcast of the fallen woman but
to- give her-charity and help. Howsver, the plot of the novel shows a
Just and wrathful God dealing ocut suffering and tribulation to the
same woman, a3 the wages of her grievous sin.
Mré Gaskell is able to write more straightforwerdly on the

problem of illegitimacy. The illegitimate child is conventionally
the "™adge of shame" which reminds the mother of her sins. Even Ruth's
child has this function, but in a less harsh fashion. Like Dickens,
Mrs Gaskell revolts against the idea of setting such a child apart as
wicked and contaminated. Dickens's description of Esther Summerson's
upbringing shows the kind of thing both condemmed: V

My birthday was the most melencholy day at home, in

the whole year Esther's Godmother tells her . 'It

would have been far better, little Esther, that you

had had no birthday; that you had never been bornl' . . .

'Submission, self-denial, diligent work, are the

preparations for a life begun with such a shadow om

it. You are different from other children; Esther,

because you were not born, like them, in g grmon

sinfulness and wrath. You szxe set apart.!
In Ruth the Bensons tell their lie so that Ieonard will not grow up to
feel contaminated end set apart. Benson prays at the Christening:

This child rebuked by the world and bidden to stand
apart, thou wilt not rebuke, but wilt suffer it to

40_8_19_,_,@ House, pp.16-8.
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come to thee and be blessed with thine aimighty blessing.41

leonard is a very normal little boy. He has to be persuaded to give up
a stranger?s present by the bribe of new-made jam for tea, and tells
lies not because he is born wicked but becamse it is a "stage through
vhich most infants, who would have lively imaginations, pass."42 The
child of sin is to have all the advantages of a normal little boy, the
badge of shame is rather "the little imnocent babe, who may be God's
messenger to lead her back to Him."

In "Lizzde Ieigh" and Mary Barton the problem of the
illegitimate child is also raised, and Mrs Gaskell pleads that these
children are as beantiful and innocent as any other children.

However, her endings are rather defeatist. Both children die, though
they bring sbout the salvation of theid mothers. The problem of the
future of the illegitimate child, and of marriage for the illegitimate
girl, is not discussed. By making leonard a boy, Mrs Gaskell side-
steps this problem again in Ruth. A boy can quite respectably devote
his life to serving other people in his role as a surgeon. We notice
that Mrs Gaskell was not brave enough, ﬁowever, to have Leonard follow
in the footsteps of Mr Benson and become a clergyman; the offer from
the surgeon is a very nice way out of her problem.

One weakness in Mrs Gaskell's portrait of leonard is his over-
sensitive reception of the news of his mother's sin and his illegiti-

mate birth. In Ruth not only the mother mmst endure the retribution

Mg, pp.181-2.

L2, . . A
Ibid., p.200.
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th.e world deals out for her sins, but, when thé lie is discovere'd,‘
the child mst suffer too. This, of course, adds to Ruth's suffering;
the unmarried mother receives double punishment for her sin. leonard,
who is no more then eight yéars 61d, falls into the typical decline
-of a Victorian heroine during an emotionsl crisis. It is almost as

1f the 1little boy mist undergo. the tribulation vhich is the desert of
‘his unfortunate beginning before he ¢an emerge, purified, a normal
human being.

Throughout Ruth the influence of the attitudes of middle-
class, Hon-6onformist piety is present. In the hands of Mrs Gaskell
the stereotyped story of seduction mekes only the obvious soclal
comments, and her conclusions are of a very conservative nature. She
would give sympathy to the wrongedsand God's hope, to give them
-patience in their adversity. She concentrates, however, on the moral
Implications of the fable. She pleads for an attitude of charity
towards the sinner, towards the unmarried mother an'd her illegitimate
child in particular. She holds up, as an éxamplé s the attitude of
Christ towards Mary Magdalen, or towards th.e‘womm at the well of
whom he said, "let he who is without sin cast the first stone." Yet
for all her plea for charity she seems to remain convinced that Ruthls
is & sin which taints for ever, and if the plsading of the sentiments
and actions of characters in the story beg to let Ruth live in peace
and usefulness, the plot line shows her explating her sin in the

tribulation of her life and the self-sacrifice of her aeath.



CONCLUSION

In Mery Barton, North and South and Ruth, the three novels

in which Mrs Gaskell tackles topical social problems, her use of
cli'che’s of character and plot revesls her. ambivalence about the
social issues she discusses. Thers is a tension iﬁ her work betwsen
eriticism of cliché ideas on the one hand, and acceptance of them
on the other. Thié element of contradiction in her novels is camsed
" by her foar of disturbing the exlsting social order, and her horror
of questioning the ways and\dispensations of God. Such conservatism
conflicts with her ardent desire for reform where she sees Injustice
and harsh conditions. Her fear of social ﬁpheaval mirrors the popuiar
enxiety of her age, when the pressures of the industrial workers'
demands seemed to be sbout to lead to revolutions such as were

" occurring on the Continent.

Mrs Gaskell's purpose in her social novels is to foster
sympathy and understanding for the outcast and the oppressed: for the
fallen woman, the industrial lasbourer and the slum dweller. She attempts
to describe the feelings of the unfortunate, and to recrsate for the
wealthy the conditions which the poor endured. Her careful descriptions,
almost of the nature of documentaries, in which she focuses on the
detells of the dally lives of these people, ere extremely poweffhl.
thile she concenjrates on presenting in detail the feelings end the
living conditions of the suffering, she cen identify with and have

sympathy for them. However, when she extends her focus and portrays her

Ji9
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sufferers within the existing soc‘i-al order, téking account of their
'rém_k and position in society, she is inclined to revert to clichd and
nxélodrama as her fears of social uphea%ral intrude. When she concentrates
on minutiae she can build up a vivid vignette of the interrela'bio'nships
of psople wi'bhin. society and the injustices end indignities socisty
imposes upon some of its members.

Dick.ens does not attempt such minute realism of character and
setting, but portrays both in vivid theatrical sketches. He uses
clichds and literary formules to convey his socisl criticism,»often
inbuing his characters and scenery with ‘syﬁbolic significance. In
Dickens';q novels, as in Mrs‘Gaskell's, there is a tension between the
“implications of the conventional plot formulae and the sympathy he wishes
to generate for his oppressed characters. But on-social issues, as can
be seen in his use of the seduction fable, he is less conservative
than Mrs Gaskell. On religious and moral issues, moreover, his treatment
of this fable shows him to be, of‘t,en; rather trite and conventional
vhen 1t is set beside the earnest end outspoken analysis of Mrs Gaskell.

Mrs Gaskell and Dickens share a distrust of the inhumen
economic fetters that bind men together in the Industrial society.
They despair of laws and mechémical means of healing social disorder,
proposing rather the apolitical sc_alu{;ioﬁ ofﬂﬁristian love and human
affection. Mrs Gaskell és a- deeply religious novelist, as religion was
dofined by Vietorism Non-Conformity, whose message is of the need for
Christisn charity and btrotherly lowve. However, her Christisn beliefs adso
led her to condemn any restlessness or discontent on the part of the

suffering, and to advocate resignation to the tribulations 1life brings
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"end acceptance of one's lowly lot. She is at her best when her

ﬁoiitical fears end religlious conservatlsm do not confliet with what
she is presenting, when she focuses on the small incidents and apparent
trivia of domestic life. Without the wide social scope of a George

Eliot or the vivid theatricality of a Charles Dickens she is, nevertheless,

en effective volce iIn the Wprla of the Viétorian social novel.
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