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In oomﬁaratively recent vears, the worlk of J.H. Buckley
and Walter B. Eoughton, for example, has altered our outlook
on the Victorian period cenerally. The attitude of historinns
such 25 Liytton Straohey is no longer acceptable;fone cannot
regerd the sixty-three years of Victoria's reign as s uniform

period of stuffed-siirts, vnrudery zud an inordinate and patho-
lozical love of mourrins clothes

It is now custorary te see a conglderable developrent
within the veriod, from thre vears immedistely after the first
Reform Bill in 1832, throush the zreit socisl changes of the
mid-certury, tn the later Victorisan period where st leazt some
of tre "Victorian" clicres still retain sowme suthenticity

In the field of literature it is no longzer »ossible 1o
faise a laugh,'es Strechey sugrested, by the were wmention of
Tenn;son's name, fThe woris of the Laureate that pleased his
conte: noraries ray =t11ll be laushed ~t, but the moderr Tennvson
scholsr gees more in "ihe Ladr

"Tlysses" than his Victorian counternart, who =2dored "Znoch

Arcéen” or "The lliller's Dauvghter?., Hillis Liller and Dorothy
Ven Ghent tove revealed = deener nsrcholo~ical nercen
d.

BDickens, ard tre im2-e oi the slzop-han»y storteiler is losing

crounc, “rile Piclwicl T mere is still suoerbly funay, intel-~

ligert remders turn to frest Zynecctationg or Little Dorrit to

finé Dic¥ensg the thourhtfvl ~riist,
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The Victorian veriod, then, has been, 2s it were, opened

up and the way to a more intiunazte knowledﬂe of the Victorians
and their wey of life hzs been made clear., It will be the pur-

pose of this investigation to make vse of what has already been
lone and nenetrate further into thre thoﬁghts,snd idezs, and
feelings "of sone Victorians., This investigation will be limi-
ted to the year 1651, the year of the Great Zxhibition, snd to
the merazine Funch,

e study of Punch »nrovides z key to the culture of the
period because it appeared frequentlj.enough to be involved
with the intinecies of da— to day iiving but not so frecuently
as to be bocred cown in incomnrernensible defai . This
then will examine brieily the status and influence of the mara-

£

cetail, the iddezls anc beliefs for which it
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stood, from the wezr of its foundation - 1ELL - to the vear of
the Great Hxhibition - 1551,

-

The re=z=sons for such limitations cre by no means arbi-

trary. UYhe chorecter and =aims of Punch are svceh that the mege-

zine both revezls &nd represeunts tre iceas and feelings of the
middle~clsss zentleman witn literary interests, slichtly Hadical
politicsl interests, ard & re=l concern for bis fellow-man,

N

Vhile tre Grest Ixhibition - and Zuncrh's coversce of 1t - provid:
a very convenient focsl peoint for exewining the cul
tire,

he point must be mode however, that this ctud: is not a



study of Victorian ideas as suéh. The Victorien concept of
Prégress or Victorian esthetics, for example, can only be dealt
with to the extent that Punch deals with them.'ﬂﬁithesis of
this sort couid not hope to cover such a vast amouhﬁ of material,
and in sny case, gocd, general studies of the period are avail-
avle.

The re2l velue of this investigetion is two-fold. First
of all i% reveals the extent to which Punch revnresents the
viewpoint of the average,'thiﬁking, middle-cless mnglishuman,
Secondly, tris thesis shows that Punch is 2 valueble part of
the culture end backzround from which the fiction of the period
derives, In other words, Punch is vert of the context in which
Dickens or Thachkersy wrete,

Feny of the ¥ey ficures involved with Punch were slg

friends of Dickens ~ Thacleray, Jerrold, Lewmon, Paxton, Leech.
Throuzh Dickens, the Zunch men knew Bulwer-Lytton, lacrezdy,

Feblot ¥, Browne (Phiz), laclise, ¥Wilkie Collins and even,

from the older gererstion of literszti, Walter Savzge Lanaor

close contszct with the liter~

[

and Leigh Hunt., %hus Punch is ir
,

ature of the time and muny of Punch's subjects, idezs or themes,

can be found in, for example, Dickens.

Bott Dickens and Punch are anti-imerican; and lar-ely for

the sare reasons., They felt trat the Americans were
hypocritical in =zllowing slaver:; to continue in trhe "Land of

4

he Pree', In Gre-+t Zxnectationg, dickens roimts out that
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society is an organic whole, while in sowme of the ecrlier novels,
he sugrests, thoush he chanzes his opinion in the later ncvels,

y

that socizl »nroblems of novert; and crime may be solved by the

benevolence =nd charity of individuels svch 2s Pickwick, Brown-
Y SN : |

low or the Uhgeryole prothers, Punch feels the sawme way, 1t

believes trat social closses wust realise treir inter-denendence,

and live together in brotherhood., " 3But Punch is more patently

ambivalent than Dickens in that it feels comnassion for the
working-classes, but still hopes that they will sowehow turn

inte widdle-class gentlemen one aay,

I'any themes in Blezsl House czn also be found in Puncr., The

obvious need for Chencery Reform annears in Leech's "Shinwrecked

=1y

<t
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D

IFinisters" cartoon. Punch comnlains o pollution of London's

]

arxs 2nd rivers, while Dickens describes thre horror of Tom-all-

Alone's spreading throu~n the city. Sven minor pointsg, such as

%)

S -

the institution of & oolice forue, catch the interest of the

’
N
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thinkins »ublic as well =zs thet of tre zrtist. Puanch is
b tre "1E00 volice eres" which will keep wotch over tre Crystal

Paloce, while Dicliens is fascinated by a new 'trne' - the detec-

w

tive, Both Jiclens and T'r, Punch, =g Englishnmen, are disturbed
at the avthority of the nolice to »ry into the castle of an
Inglishuen's heme, but at the sawve time ther ere srsteful for

the lav =nd order that nmalkes Incland sunerior to Prance., So

€L
¥

Iy

Punch =g = gource of material for the writers o he tine,

becrires 2 valuable key to vnderstondin: the context in which



they wrote.
Vhat is alsc of the rreatest importance is that Punch is

not objective., It is possible to learn from the Times or the

Tllustrated Tondon Tews, exactly what han-ened where and whyr,
but I:'r. Punch, =s a hasically conser ative but honest humani-
terian, »rovides his readers with en opinion or a reaction to
events., Punch is not concerned with detailed, factual rencrt-
ing, »ut rzther with how people felt about whzt happened. And
the emotional view of Fr, Punch is that of the intelligent
Inglish gentleman., As Ruskin expressed it in his essay on "The

Art of Ingland' s

Fe ILir. Punch is a pelite “his, with & sentimental
resnect for the Crown, =vd = ﬁrn ctiensl resnect for
nropert:, Te..,violently =nd VllthJL$L castigates
sgaault vnon »rovert:, in ar¥ kina, =nd holds up

for the cenerzl ices oi ﬁcrfecijon, to be ainmed 2%
hr =11 the children of heaven and esrth, the British

U
tlﬂ“ ceuire, the British Colonel, and the British

Ir. Punck then, is indubltevl; o nmenber of the Zstablishment,
but one whnose sy pnathies are wide-~ransing, and whose honesty

is uncuestionable.
It is therefore, the purnose ol this thesis to exemine
Puner's stetus ancé iniluence more closely. By focussins on the

Great Zxhibition, 1% will be nossible to arxrrive =t sone con-

clusions about hrow Punck, =nd the body of oninion which it ren-

—

resented, reacted te srme of the major events and issues of 1751,



CHAPTER 1

In order to appreciate Punch's unique contribution to
mid-Victorian journalism, and see its value as a key to under-
standing some of the major social and political issues of the
veriod, it will be necessary to discusse, in this chapter, how
Punch came into being in 1841 and how it developed in its
first ten years. The founding and early history of Punch has
been studied and written about many times, and for this reason,'
as well as that of the limited space and scope of this thesis,
only a brief summary can be given here. The main sources of

Punch's history are R.G.G. Price's 4 Eistorv of "Punch" and

M.H, Spielmenn's The History of "Punch" thouzh "The True

Story of Punch' by Joseph Hatton, which appeared serially

in Lounden Society (1875-6), is also useful and interesting.

Since Punch has lasted for such a long time--nearly 130
years—-and since it became Very cuickly, and still is, some-
thing of a national institution, much prestige attaches to the
fbunders. Consecuently there has been congiderable controversy
over who actually co:ceived the idea of the magazine and made
the ide=z & reality. Precisely who did what is not important
here but those who were involved right st the beginninz of

-

Punch were Douglas Jerrold, Thackersy, Henry Lieyhew, Iiark Lemon,

Stirling Coyne, Josevn Last and Ebeneezer Lanaells.

There were any number of comic papers in 16841, Heny were



foundcd, ran for a few issues, some for a few years, and then
folded: often they were the weanons of factions and parties:
thev were scurrilous, abusive z#nd hot-tempered, and were very
frecuently indecent, DNany of the Punch crew had had some
evnerience with comic naners. dJerrold had started Punch in
London in 1&32 but it did not last. In 1835, Jerrold, Mayhew
and Thackeray discussed a London imitation of Philipon's

Charivari, whiclh was successful in Paris, Figaro in London

was started by Gilbert ifbbot a Beckett in 18315 Seywour, the

original illustrator of Pickwick Pzners drew for it and liayhew

succeeded a Beckett as proprietor; but it too failed.

According to Hichard Price's History of Punch, Landells,

the enrraver, Last, the printer anc Henry layhew, best-known

now for his London Lebour and tre London Pocr nublished in

1851, met late in 1ELO or early in 1841 to discuss vet another
comic weekly, ©OSomehow or other, Punch came ouvt oi this meeting.
Lemon becawre involved through his counnection with leyhew,
Lemon's mother kevt an inn where Lemon and other young jour-
nalists met and shared their talents and energies, Last and
Lezrndells held one thiré share eacy while the Jjoint editors,
Stirling Coyne, Fark Lemon and Eenry Isyhew held the rewsaining
triréd, The first issue reached tre nublic on July 17, 18&L1.
There were, however, financial difficulties and by Christ-
was 1842, Punch had been turned over to Bradburr snd Ivans who

became tke nrovrietors as well as the »rinters. Under the new



managenent, Lemon became sole editor, Stirling Coyne was dis-.
missed for plagiarisw, and Mayhew gradually lost interest. The
name Punch derived from a nurmber of associ.tions &+ the puppet

character, Jerrold's Puncl in London, and the beverage. One

of Punch's earliest puns invelved ite editor - there can be no
Punch without a Lewmon in it, HMMuch of Punch's success was due

to Lemon's editorship. The prospectus for the masgazine is

CLiy
written in Leuwon's handwriting thouzh both Joseph Hatton and

<+

ice surrest tha e W inr was layhe . 4t any rat
Pr sue that the wordin- s layhew's t any rate,

Punch was to be "A new work of wit and whin embellished with

cut and cericetures to bpe collaed Punch or The Londen Cheri-

s

T

vari...This Guffawsraoh is intended to for: a refuge for

w

destitute wit - an asvlum for the thousands of orphan jokes.,"l

et

This was Lemon's vision of Fun

1

Sty

and the early issues are

ful of ratrer tortuous »nuns.

Though Leron did not write a great deal for Punch, he
vias very vell-known =5 5 Crsrstist; he wrote in tre resion of
sixty »l=rs, sowe of which were performed by the Dickens cir-
cle 2s an outlet Tor hich snirits aﬁd sométimes to raise t:oney
for charitable nurnoses. kLe publiéhed several novels, joke

books, snc ~onks of fairy tszles s well as contributing to

Dickens' two jourmsls, Houserolc woras and Cnce z eek, the

1Josepb P, Iatton, "Tre Yrue Story of Punch", London
Society, Z2VIIT (July-lecewber, 1E75), p. 53
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Tllustrated London News, and the London Journal, which he also

edited for a short while. As the chairﬁan of .the Punch table
he had a reputation for conviviality and good humor, though he
could 21so be a sharp and ruthless businessman. He was gener-
ally respected, though sometimes slighted-for his Jewish pub-
lican background by the "social climbers" of Punch--Jerrold,
Thackeray and Tom Taylor. Of his editorshiv, the Athenaeum
seid he had crested sometning new in journalism2 and during
his editorship, (1841-70), Punch became 2 "socisl power" and
established a reputation for veing cléan, good-natured and
honest.

The star of the Punch table, however, was Douglas Jerrold.
Like Tiemon and Dickens, he was devoted to theatre but his cou-
merciel success as a professional dramatist far exceeded that
of Lenmcn., Indeed, znccording to his grandson, Jerrold was more
ular, generally speaking, in 1651 than Dickens. He came of
a theatrical Tamily and as & baby was carried on stage by Edmund
Kean. As o midshipman, he served under Jane Austen's brother.
He was & prolific journalist, possessed & great gift for satire,
end, the pre-requisite for Punch men, was extremely sociesble.
It was Jerrold who was responsible for the early political sa-
tire in Eﬁggg, and he, with Thackersy, aimed to raise Punch

from tre level of frivolous puns and ordinery comic magazines

“Lemon's obitusry, Athenseum (kay 26, 1870) pp. 706-=9
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to thet of é periodicael with some dignity and status, As Price
noints out tﬁere is a Chqrchillian cvualit;y in Jerrold's writing
"The wounds of the dead are the furrowé in which living heroes
grow their laurels" or "Zarth is so kindly in Austrelia that,
tickle her with & hoe and she lzurshs with a harvest,"J

Provably Jerrold's most famous contriﬁution to Punch was
his series entitled "krs, Cauvdle's Curtain ‘Lectures" which
appeared in 1&L5, This series of satirical sketches centres
round & typical ignorant womsn who tries to show off to her
friends and get the best she can for her crildren. As well
as being funmny, the series points up the need for education
for women as well zs the universsl follies of vanity or pride.
Alens with Thacker=r's "The Znobs of Ingland: by one of them-
selves" in 1646, the series sreatly incressed Punch's circu-
lation.,

Thackersy was of course the other great literary figure
whose efforts on Punch's behelf raised the status and circu-
lation oF the magazine. Josevh Hatton, talking sbout the
mission of Punch, quotes Thackerzy &

ey Punch laugh honestly, hit no foul blow, =nd tell

the truth when a2t hie very broadest grin - never for-

getting that if T'un i“ zoo¢, Truth is still bvetter,
and Love best of =11,

JR.G.G. Price, A Historr of Punch, (London: Collins, 1957)

0., 36

“Jnurph Eztson, "The True Story of Punch", Londoun Societ:

OO (l 75) n, 56')
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Thackeray's first contribution to Punch appeared on June 18,
1842, It is celled "The Legend of Jawbrahim-Heraudee" and is
interesting for two main reasons. First of all it is literary
satire of the sort that 1ifts Punch far above the level of
conic Jjournals and makes Punch unicue among other "quality"
periodicals in its range of forms and subjécts. Secondly,

the article exemplifies souwe of Thaokeray'é favorite tech-
nicues in writing for Punch. He uses an orientsl setting and
exnloits the comicality of foreigsn names and expressions in a

1

way similar to his articles on the Great Dxhibition - namely
"Ii. Gobemouche's Authentlc ~fccount of the Grand wrhibition"
snd "in Ingleez Ferily™ -~ znd his series on "Punch in the baczth,
The literary satire of course loqks forward to "Punch's Prige
Fovelists", Tor satirical purposes, the techniaue of the
foreigner objectively taking account of snglish societ: is most
useful and sgain is oven to humorous treatment. This srticle
is also tynical not only of Purch's, but of England's attitude
to Prince Albert in his first few yeazars as consort, and the
generel lack of taste and cultivation of wediocrity at the
Court. In the satire, Prince Albert Becomes Poof-illee, Bulwer-
Lytton becomes Bulwer-rhan =nd Vordsworth "The fawmous old der-
vish Vorésworth-el-liuddee (or of the lalke)". Thackeruy nraises
iy

the Prince for his love of literature but satirises his nedan-

try and lack of originelit;. 7Poof Allee founded:
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his greatest glory, like...lioncktoon-l:ilnes-Sahib,
Rogers~Sam-Bahawder and otlier lords oi the knglish
Court, not so much oun his possessions, his encient
race, or his personsl beauty...2s upon his talent
for poetry.

But, Thackeray continues,

all gzreat men have their wealknesses; and ,..Poof-3illee

had his. He wished to pass for a voet, and not having

a spark of originality...nor able to string two verses

together, would...reveat [only that which he already

kl’l ev J . '

But, though lauzhed at, Albert was already recognized as "the
Good" by his love of peace--a love which Punch shared.

He was not, like other sovereigns, proud of his vpow-

ers in arms, fond of invading hostile countries, or,

at any rate, of reviewinsg his troops when no hostile

country was at hand. '

But Thackeray's best and most famous contributions to Punch
were “"liiss Tickletoby's DLectures on English History'" in 1842,
the articles by "Our Fet Contributor" in 1844, "Punch in the
Bast" in 18L5, "The Snobs of zngland" in 1846-7, and his
"Punch's Prize wovelists! in 1847,

Thackeray bezan hils series on the "Snobs" with & short
preawble on the relativity of snobbishness. An English social
equal who, while eating, allows his knife %o apoproach his wmouth,
is to be despised. But:

It is not snobbish of versons of rank of any other

nation to employ their imife in the menner alluded

to. 1 have seen lcnte Fiasco cleen his trenches

with nis knife, and every rrincipe in cowmvany doing

like-wise...1 have seen...the Hereditary Princess

Potztsusend-Donnerwetter (that serenely beautiful
woran! ) use her knife in lieu of fork or spoon;
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I have seen rer almost svallow it, by Jovel! ...And
did I blench?...i0! ... one of the truest passions
that ever was inspirec by woman was ralsed in this
boson: by that lady...long wmay the knife carry food
to those livps! the recdest and loveliest in the
world!

It is difficult not to give the iwmpression that Punch was
only Jerrold and Thackeray. There were of. course a whole
group of reguler contributors to Punch, but what is important
here is that it was those two who did wost to make Punch the
magazine of the intellectual middle-classes, Writers like
Stirlinz Coyne, who was fired for plégiarism, and Albert Suith,
whose humour tended towards vulgarity, fo&nd no place at the
Punch tadble, while Lemon encourzged men of some socizl standing
such as Percivasl Teigh, Tom Taylor and Shirley Brooks, who could
work towzrds and sustein a high level of journelistic writing.
In fact, Tom Taylor wasva friend of Tennyson's at Cawbridge
and Profesecor of Znglish Litérature at the University of Lon-
don before he Joined the Punch staff, Shirley Broocks and
Francis Burnzsnd, 1éter editors, were lawyers: DLeech and
Thackeray were ccntewmporaries at the Charterhouse.

Although Lemon was sole editor, decisions such as thre
above, anc generel policles, were not his sole responsibility,
Right from the founding ol Punch it became general practice

for tre Punch staff to meet for dinner once a wveek to decide

Sugnchs of Enrlend", Punch %, (1846), b, 111
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on and discuss the next week's issue. These dinners formed

the central focus of the Punch "club" and were often the scenes
of heated arguments. Henry Silver, one of the lesser-known
writers, kept a diary in which he recorded discussion of gen-
eral editorial volicy as it was thrashed out. Apart from
Lemon's and Mayhew's prospectus which aimed to make Punch honest
and good-hearted, there was no fixed policy - it was worked

out as problems arose.

Punch tended to be generally radical but was not consisi-
ently or rizidly so. ILemon argued that the system or the
organization should be criticised rather then the incividusal
and Punch nearly always took a firm stand on behalf of the
under-dog =zgainst any kind of authoritsrisnism, Thus, Thack-
eray, in a supvosed letier to O'Comnell, the Irish dewmagogue,
sunnorts the need for the law and order that nut O0'Connell in
orison snd, at the same time, the Jjustice of C'Connell's aims.

If you did not organise a conspiracy, znd mecitate

a separation of this fair emoire - il you did not

create rare anc hetred in tre bosoms of your coun-

trymen against us Inglish - if vou did not do....

all thet the Jury found you gZuilty of doirg - 1 am

a Dutchran!

"But if ever & wmean had an excuse for saying hard
trhings, you had it: 1f ever a veovnle had a cause to

be angry, it is yours: 1f ever the winning party

4
couvla afford to bpe senerous, I think we wizht now.©

The week after this letter avneasred, Leech's curtoon repre-

Lo ' . . . A
“"Po Daniel O0'Connell, Esg.", Punck VI, (18LL), p., 246

PR
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sented Cueen Victoria snd the Hussian mmperor conferring.
Behind the head of the Tsar is a map of Poland; behind the
Cueen's, that of Ireland. The caption reads l-'Brother, brother,
we're both in the wrong." Thackeray closes his letter with

the kind of awbivalence that was so much a part of Punch, and
with Punch's characteristic pride in being outspoken in defence
of Truth, |

Such are the words that I wish to whisper to you in

your cantivity, - words of reproof, and yet of conso-

lation: of hope, and wisdom, and truth!

But it was Thomas Hood who nade a nmuch more elocuent plea
for the comron neonie and earned for Punch the reputation of
champion of'the oppressed, Hood's voem, "The Song of the Shirt"
was published in the Christwmas nuwber of 1t43, Hood had tried
unsuccessfully to have the poem published elsewhere and in des-
peration sent it to Lemon with a note to the effect that if it
was not printed, it should be durmped in the waste-paper baskedt.
According to Price (v, 47), the staff unanimously advised Lewmon
against vrinting it "on the grouncds that it was out of tune with
the rest of tre paver. He overrvled them, and its appearance...
gave a 1lift to Punch's circulation and repute trhat are (sic)
still legendary,”

The "Song" was that of a shirtmalker sitting in poverty

and working herself to death,



With her finzers weary and worn,
With her eyelids heavy and red,
A woman sat in unwomanlv rags
FPlying her needle and thread.
Stitch, Stitch, Stitch!
In poverty, hunger, and airt,
ind still with a voice of dolorous pitch,
She sang this song of a shirt,

Some members of the Punch staff were wuch more right-
wing however, Leech, probably the most famous of Punch's illus-
trators, had a much uviore conventional outlook s

Leech thinks the netty British shopkeeper the mean-
est creature in creation, Advantage of high birth

is thet a men has no neec to cringe - can look men

in the fece, a&nd has no fovning.

o s e

But Horace Fayhew, the Diavry niirns,

wallks into the Aristocracy. Says reform is wanted,
Percival Leizh says doubtful -~ no need to excite

tre countr; - wait till they ask for it. OShirley
Brooks says, But Government right to lezislate in
advance, anté not wait till Acts are clamoured for,
ee.fom Taylor comes merely "to hear what you fellows
say about the Heform Bill." Thinks peonle look to
Punch and that Punch should take a decldcd course.
Lei:h ond Leémon thirnk we should stand by and seec

how the stream runs first...Sgiendid mill [ficrce
arsument ] betveen Ponny Liorzce Iiuﬁmwjanu Pater
Zvans [of Bradbury =06 Lven 15] andé Leech, Ponny

lets fly by saying Puncnh is stencing still -~ used

to take tbe lead but now it fears to do so. "Avan-
cousi" ~Hvens rcturns thet times are altered, my
dear Ponumy; =nd Punch ¢ 10 1S ulfb the tines...
I'obody t= l“: nov L1l.&% ] cut the troonled woriing
ren snc the dirmit;y of 1abou . FPoor not cruskred
now zz they wvere 15 ears sgc, bdays Leech, 1'w

a men of ext remelv Sﬂmﬁle testes - Giye me my claret
and my hunter and T a2sk not for more.

7Fenry Silver's Diary - 1659 - cuoted by Price, »n. 1006
ver's Diery; dis in the office of Bradbury and ‘inew, the
rch

.
respnt nronrletora of Pur

e U)

SPrice, pp,., 1G0-1
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In spite of their diverée personalities, the Punch staff were
able to maintain very han-py relations &s a group, and were
unanimous about the need for Punch to keep a high  standard of
writing, to e humanitarian above all, and always to speak out
for wh:=t it believed to be right,

Faturally the Punch staff and Punch ifself were very hanny
with their own view of themselves; bhut Confemporary periodicals
and the general opinion of literary peonle reinforces this view,

)

Amy Cruse substentisates this point in The Victorians and Their

Books, where she attempts to give some account of how Punch

4.

tory of Trith, the painter, who

3}

was received, She tells tre
was deligbted with the first issue. VWhen he returned to the
boockseller's the next week he was told "Oh, I haven't tzken it
again, I don't believe there'll belno more numbers out." But
he found another bookseller and by the time he himself was
established, Punch had become "a part of the household" and

"a joy to 8ll its members,"?

The megazine was read by Gladstone, Cherlotte Bronte,
Ceannon Ainger and Coventry Petwmore, though he disapproved of
it. Politicians of course found thémselves caricatured and
ridiculec; but it became = matter of some prestige toibe sat-
irised in Punch., Higsh Churchmen however were often savagely

criticised anda Punch was notoriously anti-Catholic. But even

Q, ~ - wrs s . - - = ‘o ; - -
7tmy Cruse, The Victori=ns ~nd Their Books, (London: Allen
& Unwin, 1935) ». 391
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this was part of Punch's success, It was always confidently
Englisb; The character of I'r, Punch was that of a middle-
class Dnglishman - ipso facto a gentleman - and in +the early
years of the magazine Jerrcld had encouraged the use of the
versonal technique of having Mr. Punch do a good deal of the
reporting and letter-writinz. In this way, a kind of "club!
was crezted whereby the re=zders came to know lir., Punch.
Jderrolc also used the techkinique of allu51onq to previous issues
which wmeant that readers were Y"in' and non-readers "left out",
Amy Cruée gives a good account of how Punch was received
by writers and included as »zrt of the lives of the cheracters

in their novels, Punch's =2%ttitude to the novelists, however,

v

was varied, iaturally Punct was kind to Dickens, who was such

2]

a close friend of the stalff, and to Thackeray., Of George Eli-

ot's 1111 on tre Tloes, Henry Silver says it is "dreary and

immoral,"10 Fe auotes Thacleray as saying that Tennyson is
the greatest wman of the aze, Punch was not as kind however
to Bulwer-Liytton =nd frecuently wade fun of him - as Thackersy
did in his "Jawbyahim-Heroudee," Nonetheless, Punch's close
association with Thackeray, Dickens and Bulwer-Lytton gzve the
magazine a certain autrority and sn air of fa ulllﬂrltv with

greatness trat not only gove 1t added prestige but allowed

Punch to take the tone of =ifable equality

10Prioe, n, 101



19

In an article on the art of England,ll Ruskin praises -the
satire of Punch as "well-intended and Just." But though he
speaks lightly of the magazine, in general, he is naturally
more concerned with its artists and illustrations, The zrreat-
est artists were of course Leech end Tenniel by virtue of
their "force of art and range of thought." Thus Ruskin does
not separate the graphic art from the literary art, but saw
that both cowmbined to produce a unified effect. ILemon, ini-
tially, had not fully reslised the importance of Punch's srtists
and in his relations with them tended to be rather off-hand,
Later however, in the days of Leeclt, Tenniel and du Faurier,
whom Ruskin thought greater than the two giants in "precision
and boldness," Tewmon could not fail to avpreciate his artists
or the hrigh quality of their art, Ruskin sums it up:

The kind andé vivid genius of John Leech, capable in

its brighitness of Tinding pretty jest in everything,

but capeble in ite Tenderness also of rejoicing in

the besuty of everything, softened and illumined with

its lovinge wit the entire scope of the Inglish social

scene; the graever pnower of Tenriel brought a steady

tone and law of moralit; into tte license of politi-

cal contention; and firally the acute, highly trained,

ard accurately physiolozical observation of du haurier,

traced for us, to ite true origin in vice or virtue,

everr oruer of expression in the mixed circle of wetro-
solitan renk snd wealth,l?2

1 h®) 1,0 N n A i T = _
1lJohn Ruskin The Co~nlete Yorks XIV (¥ew York: Bryan,
Paylor & Co., 169k) oo, 321 11,

12Ruskin, ». 329
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Punch's achievements or reneral status were not only zppre-.
ciated by the public, or by an art critic like Ruskin., 3Both in

England and America, Funch's influence and position were recog-

nised and assured. As early as 18k2, the Westminsler Review
began & series on comic weeklies, with a lengthy and detailed
discussion of the serious value of Punch.t3 The article is

itself satirical but is heavier in tone than Punch itself.

Large vortions from the first two volumes of Punch are cuoted

to illustrate the wide range of Punch's interests. The VWest-
winster conecludes by citing four points to account for Punch's
suprem=cy snd excellence :

Cne, its meral suvneriority to the publications with

2 similar a2im bv whick it wes pnreceded, The "SHatir-
ist", "The sAge', "The Jokn Bull", heve endeavoured

to avail themselves of the weapons ol wit and huwour,
but thelr best »nuns rarely rise above the level of
obscene Jests, and none such disgrzce the columns of
Punch, Thi f wvourable sign of the »rorsress of
opinion, &n lex is the decaying taste for blood
and horiny ] for somewhat wore hezslthful
rnd intell pleasuravle cxcitements
then pollce ren «hich the nopularity oif Punch
ray be reztly Ve heve noticed also with
much satisfacticn, ited execution of nany of
the wood-cuts; &nd he iwvoroverent in tke art
of wood-engreving,.
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The Yorth smerican tridbute to Punch epneared in tve Atlantic

Fonthly in 1&58&, fhe writer rere enjoys imitating the rather

3 5 N, T vt e R s
13u9ve Philosonhy of Purch," VWesluminster Review 2035VIIT

(Cct., 18L2) »o, 1b1~

hipia, p. 160



facile humor of the early Punch - "To tske Punch only for a
clown is to mistake him egregiously”15 Broadly, however, what
the article seeks 3o impress the reader with is the serious

aim of tre wmzgzazine

Puncr is & teacker and philanthrosist, a lover of
truti, & despiser of cant, an advocate of right,

a hater of shcws, - a hele, hearty, old gentleman
whose notions are not cysveptic croaking, but health-
ful oninions cf good digestion, ard who, though he
wear wotley and indulze in drolleries without measure,
is full of sense and censibiliity.

The article continues with a general tribute to the Punch staffl

i

and singles out Mark Lemon's capable editorship while referrinz
to Leech =se "the very Dickens of the Pencil." The writer.is
Firmly ComVinced that "As an element in effective literature,
a-force in thre cause of reform, the cualities Punch personifies

have been end are of no slicht service.”16

So, a2t howe and abroad, Punch was resvected for its sin-

cerit-, its moral purpose, The hich cuality of its writing and

s |

illustraetions, and i

.

te warm, sood-natured humor. The arbition

and determination of the Punch staif hed brousght the wazazine

ot

he status of & national institution.

L5vpunent stlentic Lontrly XXI (Dec. 1658) p. 640

161pid, n. 849



CHAPTIR 2

It has been observed that from 1841-51 Punch.grew in sta-
tus from being just another comic magazine, to a widely read
and more widely known weekly institution. The hard work par-
ticularly of Jerrold and Thackeray in the early years had paid

off and Punch had achieved a unigue status.and character., As

early as 1847, Imerson could say :

Punch is ecuslly an exorefs¢on of Inzlish good-
sense as the London Tiues, It is the comic ver-
sion of the sate seunse, lany of its caricatures
are ecual to the best pawmphlets, and will nonver
to the eye in an instant the ponular view which
was teken of each turn of public affairs, Its
sketches are hSlelV made b\ masterly hands, and
sonetimes with ceniuvsy the ue;_Lht of every cl:-ss
becomes uniformly suiaced by that taste which is
tvrannical in sznglerc, It is & new trsit of the
19th century, that the wit znd hunour of ingland,
28 1in Punoh, g0 in trne huwourists, Jerrold, Dick-
ensg, Yhackersy, liocd,_ heove taken the direction of
humanity ana freedor,

Imerson is no doubt thinlking of triuwphs such as Hood's "Song
of the Shirt" in the Christmas number of 1843, which is said
to have trebled the oifoulation of Punct..?
But as the conveyor of the UOOhlrf view and the self-
vointed institution, Fr. Punch had a great deal to coument
vpon in his rfirst ten veers., The word "Victorian" with all
its sugrestions oi earnestness, stabilityr, boundless optimism

and prosverity, cannot he zZnpnlied Lo the first fourteen years

o G

1‘WV Cruse, The Victoriazns and Their Bocks, (London: illern
Unwin, 1935) p. k06

2Ibid, ». 137
22
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of Victoria's reign - 1837-51., Although it wmay be said of al-
most all »eriods to some degree, the early Victorian period

was one of acute transition; and consequently vpeonle looked

backwards nostalgically verhaps more than they looked forward
enthusiastically. HNearly all the major novelists, at some
point, lamented the passage of the ola England while the Gothic
novel still enjoyed great popularity. John W. Dodds writes of
the period 1841-51:

It was a decade, too, from which enthusiesm =nd colour
had net vet disspneared. It was romantic - romantic
in religion, whether medievalism or muscular Chris-
ianityy rowantic in architecture, in literature, in
art, in love of household ornament, in c¢ress., -Jrab
uniforwity haed not yet taken hold of wmen's fashions...
The a2ce o Victorian dandies was not past...The young
Disraeli ked risen to deliver his maiden address in
the Comrons with hair carefully curled, wearing a
bottle-creen coat =nd a white walstcoat covered with
£0lc¢ chains...even roung leatthew Arnold, nineteen
vears of_ac~e in 1841, put on French airs and dressed -
grandl,

Great Victeorians like Carlyle and Macaulay were comparatively
vounrs men while Tennyson, Browning, George £liot, Dickens,
John &, 1ill, Charles Darwin, Gladstone, Ruskir and FKingsley
were all under thirty-five. Victoria and Albert were twenty-
two.

4

Again, though it csn also be said of the later Victorian

period, coupnled with the "safety" of the past, is the fear of

JJoen V. Dodds, The ‘re of Persdox, (Londeon: Victor
Gollavcz Ltd., 1953) v, 7 :



the future. ZPEertrand Russell saild that his grandfathe on
his deathbed in 1869, "heard a loud noise in the street and
thouzht it was the rsvolution breaking out."4 This fear was
much more immediate in the 1640's with Chartist's demonstrét—
ions and riots =t home, disturhances in Ireland and the wave

of revolutions across Burope in 1&LE, Although the Reform Bill
was passed in 1¢3Z, there was little connection between legis-
1ation and the actual condition of the poor., The potato famine
of 1845 which reached its peak in 1846-7 helped to force the
repeal of the Corn Lawus in February of 1849, but hunger and
teath from §tarvation were Just another fact of life,

The political anxiety and social deprivation of the 1840's

has been well studied and docuriented - by conteuporaries like

Dickens, snd by lisvhew, whose London Labour and the London Poor
was published in 1851 - and by leter historians end sociologists,
But it would be inaccurate to sug;est that all was nostalgila

ond anxiety, The niteh of railway fever care around 1EL5 when

Hedéson, the Railway Xirg, was lionised and speculation reached

-..»1
it highest point. Industriel output was slowly increasing and
men, while obviously hopeful and enthusizstic about the mater-

ial benefits of industry and the new wmachinery, were also

L

walter 2, Housliton,
Yale University Dre,u, 195

The Victorien Fraue Cf 1ind (Clew Eaven:
7) p. 54
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impressed spiritually. Carlyle found something transcendental
in the machine, as a microcosm of the universe, while even
Dickens wondered a2t its beauty and power. But, écoording to
Sussmen. "For literature...the decade of the Great Exhibition
marks the erd of hope in the blessings of the rzchine. "’ From

1851 it seems, 2t least to Sussman, that the artist saw meinly

the dehumanisation and wmechanisation of humenity that derive
from sn inaustrial societ: .
But several factors combine to wmake the year 1E51 a signi-

ficant ovoint of division between the carly Vicltorian period of

- -

hegitant crowth znd anxiety, and the mid-Victorian, wore onti-
mwistic and prosperous neriod. dJohn . Dodds quotes the Illus-

trated London News, reviewing 1850

Calwm in the widst of turwoil - a2t neace when her nei h-
bours are eithrer in actual warfere...or enrazod in
orenaretions for it - Greaet Britzin has offercd tc the
pernlexed nations of the world a2n exauple werthy of
their irmitetion, Her old civilisztion... has becueathed
her wany evils tc encure or rewove - on iulense cdebt,

a fearful »navwnerisr, =nd an uvneducated multitude, 2
divided churcr, auzc =7n impatient public spirit,..Zut
British neorle =2re uasurpassed by those ol 2ry seople
in the world,.. hile tzxes have been dininistred and
expenses increased tre national revenue, uvnder tre
operaticn of the wise princinles of Free irece, has
presented & surnlus scarcely e nectpu...L(chrlsm

end crime heve zlike Giminished; =nd every &ole,“ﬂa
willin~ hend h?s foumd remuners tjve enolo‘ment

5H.L. Sussman, Victorisns and the Ilschine (Cambridge:
Harvard University Press, 1%06) »n. 91

6Doc

DN

odds, p. L
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This picture is perhaeps a little too rosy but it does represent
a body of opinion. Vhile there was some decrease in povertvy
and crime, these were still high. The nstional income and en-
ployment was increasing. Iievertheless, the "impatient public
spirit" is an apparent understatement and helies the rather
Chauvinistic optimism,

But it is the Great Zxhibition, more than anything else
that makes 1851 an important new beginninz. Edwin P, Hood,
writing in 18651, said that:

within the last half-century, there have been nerform

upon our island, unouest¢oa@015, the most orod1~1ous

feats of human 1natstrv 1d skill witnessed in any &

or time or in any nation OI the earth’

Philip James Bailey, The "Victorian Goethe", autnor of Festus
and most well-known of the BSpasmodic Bchool wrote-s.

Then came that zreat event, the zxhibition,

When Zngland dared the world to comnetition...

But still, I hold, we were triumohant seen

In war, coal, and many 2 huge machine...

Pesce-men hsd their beatific visions;

And art-schools were to render eartu les1an8
O0f the imvortan:e of the Great Ixhibition, Christopher Hobhouse

P ] =

saye: -

it had none., It did not brines international

S

73,7, lgood, The Ace and its Architects (London, 1852) p. 38

E3J H. Buckley, The Victorizn Temner (Few York: Vintage
Books, 1951) p. 12k
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peace: it did not improve taste, Impercentibly it
may have promnoted Free Trade: a few menufacturers
may have learnt a few lessons from their foreign
rivels., The Kussell Government and tre Prince both
gleaned g Li4lie popularity from it, But first and
foremogst it was just =& glorious show. In  enormous
number of obliects was g;thered to ether in & singu-
larly beautllul bnwlo%ig snd six willions of neople

a4

came to look &% themn,
Certainly the show is what was important; but on another level,
of much more iwmportance is what conterporaries thought the im-
portance of the Great Exhibition was, and what they hoped it
would achiieve, Ultimately, or course, the Great bxhibition
wes @ symbol - "It was hore of a sywbolic vision then a Uto-
plan dreanw .“10 Because of this symbolic vision, because the
Great Zxhibiticn represents in its "Glorious show!" a real
exoression of the most hoveful mid-Victorian ideals as well
2s being by far the rost sizgnificent cultural and socieal
domestic event of the year, Punch's coveraze of the Zxhinition
cen reveal the extent to which Punch dictates and echoes the
views and feelinge of the neriod. Punch's coverage of the
Exhibition, from its earliest stages, risht throush to thre
fihal removal of the Crystal Palace to the site at Sydenham,
is remartably comprehensive; and wren this couwprehensiveness

is added to the unique character of Punch, there emerges an

'9Christopher Hobhouse, 1851 =nd ihe Crvstal Palace (London:
1950) »n, 149-50

Furras

by 9

10yvonne ffrench, The Great Sxhibition: 1851 (Harvil Press:
Londcn, 1950) n. 51
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authentic experience of what it was like to be alive znd well
in 1851,

Exhibitions of Industry were by no means a new idea: in
fact, one of the key figures behind that of 1851, Henry Cole,
was well-known for his efforts on behalf of Industry and Desisn
before he joined the Royal Society of Arts, Manufactures and
Commerce in 1EL5, TIndeed, the Society of Arts had been in exist-
ence, though not always active, since half-way through the
eighteenth century. In 1E&45, Prince Albert became President
of tre Society and in the same year, obtained for it a Xoyal
Charter fron the Cueen,

Tﬁe first exhibition of the society in 1&L7, and indeed,
those of 16486 and 1649 shared the aims of the Great mxhibition
of 1851, 1In the 1th7 Catslogue, some of these aims were set
out., The Society was sure of its purpose :-

ves of the Public

are familisrised with svpecimens of the best decora-

tive art, they will prefer them to subjects which are

vulgar and caudy: and that =fter a series of such

annual exhibitions no menufacturer will have to com-

vlain that his best productions are left on his hands,
and his worst osreferred.--

Ve Thave no doubt that after the eve

The success of these inglish exhibitions and also that of the
French exhibition at Paris in 18L¢, coupled with the enthus-
iastic ideesliswm of Prince Albert, the increasing industrial and

techholorical srowtl in Encland, snd the nracticel =bility of
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Cole and Fuller led to vlans and iceas for = Great ixhibition
of Industry of “11 Nations in 1851.

The general coolness of the Inglish people towards their
Prince Consort in thg errly years of his marrisge to Victoria
is well-known; and Punch wss no exception. The magazine had
been from its incevntion, ard would alvways be, very Ffnglish in
that it alvays assumed anything of foreign origin to be inferior,.
Hr. Punch called himself natriotic but netionalistic or Chau-
vinistic vould be & wore cccurate descrintion of this attitude,
Consequentlﬁ, Punch wa. often very unfeir to Prince ~lbert. 3y

the later vart of the 1640's however, people were beginning to

y}

2pprecizte the usefulness of the Queen's husband. 4Albert was

[a)

extremely hzrd-working and conscientious in his duties and
undertook seriously and esrnestly the various vrojects which
ceme his wsy, Ie was closely involved with the re-building of
“the Fouses of Porliament, he was interested in art and srchi-~

tecture =nd in foet duilt 2 model lodging house described a2s =

"rroup of dwellings for the poor,”12 In 1850, the Spectator

described him 28 ;-

not only & zerntlemsn who adorns his station with sing-
ular »roorietv =né good tzste, but also one who lends
to roy=1lty the wmost tongible functions of utility., In

i6e, p. 473, end Illustration n. 474
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Prince ~lbert the public recormises not only a dec-
orous but & useful servant.

Ls vreparztions for the Zxhibition went shead and it be-

came increasingly clezr that the project 1ay very close to
Albert's -hezrt, the feneral theoretical aims of the Ixhibition
achieved the status of truism, Puach was critical of wany of
the practic=l arrangements, but nevertheless orinted, ezrly in
1850, a kind of worzl menifesto which could have been written
by the Prince himself =

Pezce wsves her olive-branch, znd summons round her,
srrzy of hesds unhelmed, unwezponed hands;

Comnerce, 1ate_|1“fteqbd of the cheins that bound her,
Speeds hitherwards the gifts of meny lénds

How Tor the first time since the worli was »arted

By differing tonsues, rounc Shinar's tower of old,

Cne nation, Forn*—h”nded, ané strons hesrted,

The srasp 01 friendshin out to all doth hold, Sk

The poem continues by hymning the new era of "pezceful battle®

wnere "mind wars with wmetter.,.zndé concuers it", but hestens to

point out that in our contemnlation of this gre- tness, we should
let the thousht pass from the lzbour to the labourer opale :-

From cut of gorgeous hues and fzbrics rare
Let the gaunt wewver's fzace its lesson look

"look" rhymes with u "book" in which "red and ru
ing...5re gveetly—-soundins sncilent words that wor
hood =nd pesce, of jov and love.,"

ceea letfer-
:r.the of brother—~

13hoags, v. L3k

1hughe uxhibition of Industry—-. liint", Punch xVIII (1&5C)
. 141

150
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To the twentieth century, such faith is embarrassing and naive.
But the Exhibition cannot be dismissed as a "Norrison's Pill",

But if Prince Albert was a lofty ideslist, he had in his
Royal Cowmission some hard practical people like Cole and
Fuller, as well as Sir Robert Peei whose eXperience was invalu-
able, In fact, on the death of Peel on July 2, 1650, Albert
lost one of the few friends he had fodnd in the ¥nglish govern-
ment and feared that Peel's death might affect Parliaméntary
support for the Exhibition,

The provposed site of the Zxhibition was Hyde Park., The
Commissioners agreed to erect a temporary building. But the
site and the building were the two most controversial sspects
of the emtire project, Much of the opposition to the site
came from the aristocratic residents of the Park neighbourhood.
Punch had nuwmerous comments to make on the subject; but though
it tended to sneer = little =t the fashionsbles it was also

London should not be

Hly

concerned that the beautiful parks o
spoiled,

"Down with yvour dust"...will be echoed by the London
public, resortin: for air snd exercise to Hyde Pzrk,
vren the wmultitude with which it wili be crowded
shﬁlllbave vorn its turfl away =nd pulverised its
soil,

The sare note ccertinues by suscesting that iustead of wasting

the turf in this wey, it shcould be cut =nd sold - the proceecs

14 - . « eI - Y Roke -.
100Dhe Alarming Sacrifice of Eyde Park", Punch, XIxn, (1&€5C)

n. 3k
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going towards the bxhibiticn :

"which...is not supported with the liberality a
project so laucable in iteelf deserves, ~ owing,
no doubt, to the obstinate disregord of public
opinion shown by its promoters in their determin-
ation to inflict this preposterous vuilding on
the Park."

Punch talked of the psrks as the "lungs of London'" and szid it
wee not surprising that the public were unwilling to surrender
one of their lungs. The Londoners "require all their lungs

for their very 1ittie bregthing time." Punch the humanitarian
saw the irony in the situation. The slum-dwellers needed parks

and fresh =ir but it was the rich and fa sblonable who used

-

Hyde P=rk, who onposed its vollution by the ZIxhibition.

Lord Broughanm objiects to Hyde Park as the site for
the ovrovnosed Exhibition,..It is but fair however,
that Incdustry should compete with its oprosite on
the latter's own sround, Tor a long series of
years...there has been hela in the Rln” oif Eyde
Park a caily sxhibition of Idlene&s...it wust not
be supnosed however, trat our lounging fashionables
ana lazy footmen furnish the sole criterion of our
nation=l Tdleness., Zo form an adecuate idea of that
cvality, it is necessar;y to teke into @ccount our
defective crainaze, putrescent Yhanes, thirty thou-
sand starvinrg needlewornen, sna uliwtuuvnouo roues;
tre stupendous_result cf 1natte 1tion, incifference,
and indolence.

But Mr., Punch coulé be sensible and practical too, in his sup-
nort of thre Ixhivition cenerally; end in an imasinary dieslogue

between Boswell znd Dr. Johnson, the note of coupromise was

17v5xnibition of Tdleness", Dunch XVIII, (1650), p. 137
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sounded :-
Boswell: But where would you have the Exhibition, Sir?
Johnson: ©Sir, in some place where the neigﬁbours would
bg glad tg have it, agd not i? one wvhere they
will consider it a nulsa‘nce.fLs
But the onnosition to the site had a sreat dezl to do with the
building whichk the Commissioners proposed.to erect, In the
same dialogue referred to, Dr, Johnson described it as "an
unsightly edifice of brick and wortar," This bhad been designed
by Brunel =2nd was indeed a huge solid conventional and ugly
building. jfunel, a brilliant engineer, prided himself on a
great dorme wrich it would reguire all his engineering skill
to construct. The main objections were the time 1t would take
to build, the cost of the building and its obvious permanence.
The Commissioners weire 1egallg béund to remove the building
after the mxhibition but Brunel's design was simply imprscti-
cable., Punch said of the vlans submitted "There is the long
desisn - of the early Inglish shed charecter extremely nlain -

gly in the highestl desree. he s di ¥#1th domes 00k~
ugly in the highest desree There is ditto with domes, lool

ing like a system of gigantic rat traps." To the domes, the
article continues, the first objection is that "it is very

doubtful whether it can be erected at all, and the second,

18uyn Imaginzsry Diszlogue on the mxhibition", Punch XIX,

(1€50), p. B3
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that it will be of no vossible use if erected".1? 4nd speci-
fically of Brunel's dome :
"A huge aome, 200 feet in diameter - which in point
of size, is to make ithe domes of St., Paul's and St.
Peter's and the Pantheon, look like very small dish

covers - ig run uv, or rather is intended to be run
un, as the great feature of the pronosed building,”

The article concludes that "if the opening is wade dependent
on the cecmpletion of this ... Dome, the ... Exhibition will

most decidedly never be opened till Doom's Day",20

But the Saviour of the Lxhibition and the man who designea

D

the Crystal Palace wes Joseph Paxton., Brunel's design was

officislly zccented but when Herry Cole learned that Paxton had
some idess for the building, the regulations reszarding dead-
lines for tenders were stretched znd in only a weelk, Paxton
conceived the vlan and executed a8ll the debtails. Liore than
anything inside the bui ding it was the Crystal Palace itself,
that seemed to capbure ané symbolise 2ll that the bxhibition
represented., It was daring snd imaziretive, beautiful and
functional, Punch was not alone in singing its vraises; the

building was the star of the Exhibition and the one thing that

19“Designs for tre Pavilion of 1&51", Punch XIX, (1&50) p. 2

20vRyildinge Glass Castles in the Air", Punch XIX, (1850) o. 13
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was always mentioned with praise and awe in any of the comument-
aries, programs and articles written on the Exhibition.

Josepr Paxton, until his trivmoh in 1&51, was the Head
Gardener .of the Duke of Devonshire and his plan for the Crys-—
tal Palace derived from the glass house he had built for a
giant 1il; that had been recently discovered. But his pro-
fession of gardener does nct give the right impression of

axton's talents. At Chatswvorth his gardens and his artistic
talents were widely known and acclaimed. In 1&L3, the Duke

of Devonslire had invited the (Cueen to Chatsworth and on that
occasion Paxton had »ut on a wa mificent disnlay of waterfalls,
fountazins and coloured liznts tc blend with the Great Conser-
Vétory which housed the new 1lily - Victoria kKegia.,

Once nis »nlans were made known to the Commissioners it
becawe siumly a matter of overcoming techknicalities of regul-
ations #nd tendcrs for the construction of the building. The

Illustrated TLondon Tews which had previously printed the offic-

ial Brunel Gesign also publisted, on July 6, 1850, Paxton's

design and trhe public iummedietely recognised the grest advant-
ages of tre P=lece of Gless Paxton also telked with Lord

Brouvgham, one of the opoounerts of the Zxhibition =2nd sctually

won him over alongs with tre sunnort of the Times which had
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also been rather sceptical of the project. DPaxton had friends
in high places, but added to these, this popular support made
his victory certain, To cap it all, he was an adopted member
of the Punch table and Jerrold and Lemon were both excited by
his degiem; in fact, it was Jerrold, in Punch, who named the
building the Crystalealace and secured for it a lasting place
in the public imagination.

Fox and Henderson, a firm of contractors from Swmethwick,
agreed to erect the building for £150,000 but the salvege value
of the building wes such that trhey agreed to do the job for
£79,300 ifrthey could take possession of the building after—~
wards., Chance Brothers of 3irmincham were to suprly the gleass
in larger panes ‘than nad ever been wade. The struc%ure wes
to be 1751 feet long, U506 feetAwide, with a huge vaulted tran-
sept ~ 1086 feet. Total area of the ground floor, 772,82k souare
feet; of trhe gelleries, 217,10C scuare feet, Total cubic con-
tents 33,000,000 feet, Materizl used: 900,C00 square feet
of glass weirhing 400 touns in penes four feet lonz snd one foot
wide, Paxton and his contractors were perwitted to 2¢ ahead
in July 1650 and they were asked to have the building rezdy Dy
January lst, 1851,

Punch champnioned Paxton and the Crystal Palace as early as



July 1850, In & "letter" to Paxton, Fr, Punch suggestea thet

LI
he also build glass Houses of Parliswment, praising the effic-
iency, econony and beauty of Paxton's work azainst the costly,

Gothic efforts of Bzrry who had been struggling for rears to

(5

finish the new Parlisment Buildings. The "letter" exploits

the transyarency of glass &and considers how wonderful it would

be to watch the IFewbers in their great hive of glass, to see

the Great ‘veen Bee Victoria come and open Parliament. But
art from the irony and fun of the "letter", there is a gen-

uine tribute to Paxton and his vision, couched though it is

in thre gene?al extravazant tone of the "letter" as a whole,

Ve all know the hubbub thet you, I'r, Pexton,
have so magically hushed. Cur pvark was to be dese-
crated - torn from us. The turf - every root of
grass intertwined with the very strings of the hizh-

- beating cockney heart was teo be destroyed for ever
and ever., The number of bricks had been calculited-
the tons of mortar - even the nillicn tinklings of
the future trowels had been nicely numbered - in a
viord, trne Great Lung of Lond cn was to be choked with

hiceous, hure, mountainous neﬁp of burnt clar...
and then - Jdoseph D“*ton ceiel ith =11 the cuweiude
of en assured power, with the screnity of practicel
cenius, Psxton unrolled his plan vefore tre Comuis-—
sion. “Yhere stovla ve no dbrick - no nmortar. 4s for
the projected dome, let tlhe sbomination pass awvay,
the fecing frasment of an architectural uightwsre,

To: the structure that should cover the sarmnles of

the worla's industry should have tre lighitness of

oy

ty

crystal, with the abiding strength of iron. And,
as the progechor told over his »lan, the Cowission,

with wuch-relieved heads and sparkling eves - beheld
2 feiry Pzlnce of Glass, the whole structure fitted,
with the fitness of feometry on varer, and culcul*tod
with the minute conviction of arithmetic. And the
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Prince clapped his hands and said - "Paxton, go forth
into Hyde Park: take rlass and iron, and - beauty
wedding strength - produce the industrial Hall of
Hations!™

And is there an ardent Londoner who ... looks
not to the coming spring for sowething briliiant and
beautiful??l

The grandiloguence of the language and the Biblical parody con-
vey just how very impressed Punch was with this new creation,
Peovle felt that a new tiwme was couwing and that great things
woevld be zccomnlished, they were fascinated that out of glass,
iron, arithmetic snd geometry shouvld cone this wonderful, use-

ful thing. This sawre wonder was felt by the writer of an art-

icle in Fousehold Viords: he is fascinated by Paxton's techni-

cal virtucsity and gives in painful detail, all the dimensions

Qs

and calculations of the building tecgether with sn account of

the organisetion 2nd workmanship involved in the construction.
He conciudes his article s

we may congratulate ourselve%, thet in tr
centur:, the »nrosresz of sclence, the spirit
fecturers, have slaced a2t our dissosal the ano
tion of wmateri jals wblph vere unknown to the anci
anG hereby e mabled us to erect such structures a
would have been deemed imposgible, even in the ezrly
part of the present ceuntury. “

The ze2ep of wonder which greeted the Crystal Palace was accon-

2lnglass Louses of Perliament", Punch XI¥, (1€50) p, 61

22uhe Great Exhibition", Household %ords 11 (Jan. 18, 1651)

p. 385 .




panied by the general feeling of pride that this after all
is only what England expects of herself in this new age of 1651,
But while there was general enthusiasn for the b@ilding there
were elso fears and criticisms. People wondered how it woulé
withstand wind and weather., Colonel Sibthorpe, the Member of
Parliament for Lincoln, notoriously risht- w1ng, was quoted as
saying that:

they micht ¢all it success, but he called it faiitre.

He QLd not wiskh to see that building destroyed by

any =2cts of violence, but would.to God Llaf some

hailetor:, or VTSltqthH of lightning, wight descend

to defeat the ill-zdvised nroject. 2

But the srticle wihich introduces the quotation, also intro-
duces Sibthérpe as "The rrves2t volitical Towm of Lincoin'" - "we
are told thatl the old vell, called the Tom of Lincoln, becczne
cracked in 1&27." Punch, howevef, compares Sibthorpe to Samson
and insists that the Colonel be shaved. Lster, when the Zxhi-
bition onened "the Colonel szia in (or rather out of) his place
in Parliswment: - 'Le was not present at the Crystal Palace. He
felt that his duty to God and his Country demanded of him that
he should not go trcre'”?h
ind in & "Lawment" Sibthorne was madé to exclaim !

T

“he irat of li=2y has come - anGg Fone -

-
o

23nsibthorpe in the Crystal ¥elace", Punch X, (1851) v. 70

2huBylietin®, Punch 1 (1851), p. 196
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ind T am doomed to rave alone,

And tear my frantic locks...

Yes: that confounded shon of glass,
lizde, British hands to undersell!

Those foreisn vagabonds, alas! :
Perceive it serves their ends too well.
The earth to culp it will not ope!

The bolt to crush it will not fall!
That Exhibition - and the Pone -

%ill be the rrin of us 811!25

Sibtrorrpe was also in the forefront of the wmovement against
the rollution of Eyde Park, and bitterly opnosed the cutting
dovn of trees to accommodate the IExhibition. He appezrs in a
cartoon with uplifted srm forbicdding Albert who is cbout to
cut dovn a tree - bhelow the cartoon is a poer which continues:
Albert! ©Srere those trees
I'ind whrere you fix your show,
For liercy's sake con't plense,
Go swnciling hotten Row,

3

Paxton effectively scuasied ©

-

hese objections firstly by pro-
viding a building which could be essily rewmoved and secondly

by adjiustings his nlans to include the trees inside tre puild-

By July of 185G, when Partorn's plans were accented =nd

buildinzs began, Punck was firmly in favour of the zxhibition.

1

Any objiections and fears were sure to be cuickly ridiculed,

In tre early stzges of nlanninz, however, Punch had been as
wary as anyone over Prince 4lbert's project., Though the maga-

[

zine was in accord with the feneral theory it was scevtical of

- - / U -
250Tarent of tre lember for Lincoln", Punck XX, (1&51) ». 1

(82}

oo
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the practicality of the scheme. Supnort for the project was
very slow in coming, and in a short comment, Punch sugzests
that thougn the projéct is "very laudable" the reason given
by the public is "let us have the Income-tax fairly adjusted
and the window-tax taken off, 2nd then we'll tall about it

The Exhibition "26 Aind in a cartoon, Alﬁert ~ "The Industri-
ous Boy" - is pfesented, hat extended for pennies, saying
"Please to remewmber the Bxpogition" while superimposed is the
scowling shadow of =zn indvstrislist,?? & noeu to accorpany the
cartoon, vrinted on page 224, also cites the Income Tax and the
Wwindow Tex as obstzcles to public support &

Pity the troubles of a poor young Prince

Whose costly schewe has doru him to your door;
Who's in = fix, the matter not to wince -

Ch, help him out, and comnerce swell your store.

Although the Yindow Tsx 1ater'becaﬁe something of a joke in
view of Paxton's design - Zunch sugested houses of zlass es
a wayr of svoiding tle tax because technicelly they hac no win-
dows - there was strong feeling 2bout the tax since it did
present hardsbips to the underprivileged.

Though the finerciﬁg of the Exhibition later becane g

government responsiblity, there was some initial snxiety which

26nmhe Tax-bound Pocket", Punch XVIII, (18&50), »n. 220C

271 7he Tndustriouvs Bor", Punch XVIII, (1850C), p. 227



Punch sums up ¢

"The Ixhibition of Industr3...hhowq the fcl-

lowing results: - The Industry of cowmnrleining,

and the Industr: of findin~ fault, and tkhe Indus-

try of mskins wmistakes, but with very little Indus-
try to repair them, ”hefc hzs also been & vonder-

ful Industry in collecting woney, but a shameful

lack of Industry on the part of these who have the

moner to neay, and ought to pay but somehow will
not oz, "26

But here there is an unnistslable note of indignation as

becomes more counitted to the venture, Sarly in 1851,

Punch

the

nagazine is confident enough to lauvgsn at the established suc-

cess of the »roject :
l'any Exribitors begin to fear that ... it will
he a rreat 01Lf|001t" to inauce the Publiz to
visit any other Zxhibition., ‘we can periectly
uncerstend this fes=r, TFor as the %reat -xhi-
bition is to contein no less than 20 miles of
counters it ie sure to defy all counter-attraction.

Punch was always ready to squash some oi the popular objection

to problemg of accowm.odating visitors to the Hxhibition

particuvlarly netionaiistic andleglile to foreigners, The wealthy

residents of Belgrevia end Pimlico who ovjected to mobs
people flockins into =2ud around hyde Psri, were lzughed

spurious ~dvertisewrent

(0]
o
"d

npeared in Punch offering exchs

28vuxrinition of Industry", Punch, ¥IX (1€50),

and
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accommodation. These were pvlaced by Iessrs, V. Quitts & Co.,

'l

and liessrs. Swoonp & Co., as vwell as the Blue Pig Hotel (The
BPH) at Smithfield, which offered "to board families in the

most comfortable and fashionable manner, including Tea for

Tadies eisht times a day,"29

&}

n

The Lodgsing-house business was expecting a magnificent
season and of course anyone wno could was prensring rooms o
let, including one lI'rs, Bsker, who, in a letter to Punch

advertised her second floor-s

To the Strancer in & Strange Land., -. 4 sister of the
Great Humapn Paordly (ebout to visit London) proffers -
the Palm Brench of Hoswnitalits! Her tent is »itched
within a pleasing nilsriws e of the Crystal Palace;

trhe ongis of Lerent's Park stirrins in its emerala

4

her snc tre YWworld's fair.

Her apzrtuments sre descrived by her husband as zarrets znd her

[

"mansion" by the same sentleman as a "bird-cace" but her enthu-

siasm - snd greed - know no bounds. Punch is as read; to laugh

at her absurdity as it is cuick to censure her -~ "more than &

twelvemonth's rent is to be made out of one's foreisn relations.!

Her foolishness is exnosed zs she exclaivs of the Glass Palace
at the beginning oi her letter - it "wants nothing but to bLe
lined outside witr cuvicksilver to rmake it all that a woman could

vigh"30

29nqo Pamilies Tuiltting Pimlico", Punch xr, (1651), p. 157

30wiry, Baker's Secorad loor", Funch Zi, (1851), n, 183

ettt
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While Punch revorts on a Tactual level what is haovpening,
as in the case of lirs. Bzker, it also never wisses the oppor-
tunity of hittinz out at what it believes is wrong :-

Everyone is expecting to make & fortune in the
Grezt guﬂlbltlon seeson of 1651. Beds are...zgoing
vp in the environs oi Loundon, and & large broxer,..
is selling so many bed-steads thot he is mekimg a
fortune...Zomebody nas even pronosed to meke the bed
of the Serpentine aveilable and perhens it would not
be a bad ice=s to throw a mackintosh cover across the
whole surface and, thus turn it into one of those
water heds....the plen would have the double efifect
of hiding an offensive object zna prowoting the con-
venience of the public: while the Serpentine itself
ig well adaoted, for the »nurnose of repose, as when
anythine is said sbout clesnsing the river, the
authorities seem determined to go s sleeﬁ upon it. 31

On a éimilar theme, an article entitled "London with a

Clean Pront Cn"3Z2 desls with the superficisl cleaning up
that is going on and hopes that ﬁo "extortions or dirty impo-
sitions will be practised upon the pocr foreigners inside, soO
zs to soil the purity" of the clean outsices., Beside the
article is a cartoon with chilcren 1livinz and plaving veside =
sewer from which emerges & vaporous skelebton, while inset is

gentleman with a clean front enjoying a glass of nort. The

article catalozues the goverrment's neglect of »ublic bulldings

31uthe Grest (Expected) Season of 1851", Punchll,(l%ig, 7.30

3297 0ndon with a Clean Front on", Punch 1L,(l%5g,
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-¢THOSE WHO -LIVE. IN .- GLASS-HOUSES SHOULDN'T
¢ es oo THROW STONES!” ST

" Tur FExecutive .Couneil of the Great Exhibition have just done a
.yery snobbish thing, and they had better undo it as fastas possible.
“They-have also been guilty of a little bit of downright d_ishonesgy:‘ We
must and will call, things by their riiht names—in selling their Season
Tickets on,the condition. that the holders should be a(fmit,tqg on the
1st of May, and now, at the eleventh hour, advertising that the tickets,
paid for on that understanding,-are not to be admitted until the best
part of the lst of May is over.- The causeof this arrangement is a
clumsy piece of fencing, intended fo please the QUEEN ; but caloulated,
we_should, think, to disgust Her Masesty most exceedingly, We

will be.bound that 16 small portion of the royal pleasure, in openin,
the Exhibition, would consist of the opportunity it would afford her o
sharing her enjoyment with a large number of her subjects; but the
iden of leaving. her fo ramble about. the vast building in gloomy state,
with a few Fingerbread functionaries at her heels, is worthy the

imagination of the most sycophantic of snobs. . .
e protest, on behalf of Her MasesTy, against her being placed in
the verg invidigus pogition info which the Executive Committee would
thrust, hér. ~ Only, fancy an impatlent crowd being taught, for hours, 8
practical lesson of stupid;unmeaning exclusiveness, b{ em%]compel!ed
to kick their, own and tread on their neighbours’ heels all the morning
outside the doors, while the QueEN, with a set of gold and other sticks,
may be taking a &ism?.l tour over the unpeq'&led avenues of the Crystal
Palace.  Those flunkies of the Exeeutive Committee have no right to
gzi[ye a false and unfavourable inpression of the feelings of their Royal
istress, by making it appear that it is her wish to have the vast
building all to herself ‘during the best portion of the first day of the

the only special privilege which the season-ticket holders pay for—
namely, the right- of ‘admiission on the day of opening. "I)t is dis-
respectful towards the QuErN fo_arrange matters. so_that the visitors
to the Exhibition, instead of being glad'to see her come, will be gagerly
impatient for het to go away; as the impediment placed betwéen‘%ﬁe,iﬂ*

Exhibition, In fact, the proceeding is a divect robbery of one half of:

" Wé can ﬁliiderf&e—
were,

to°

Iadies and gentlem
Polace, - < - ‘

agpomt_ the public;: and while every dne:would ohee
the arrangements nécessary. f¢

of the Sovereignj.searcely- anf-wil
incompatible . withi theprbsence s
nisimulianedusly. w;?t

say, thap if
rfully-submit to all
or- the" perfecty'comfort: and convenience
: ieve'that such: arrangements are
“few” thousands: of !well-behaved
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ong” to
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governor. as Sik X
what may. happe
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nob #*2 - his_brass nob
Sie Harny desites:the

¢ven to Kaffirs.. . -
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C Prioted by Wiliam Bradbury, of No, 13, Urper Woburn P ace, n the Parish af 8t Pancris, avd Frederick Muligtt Evaus, of R
B lighed by them at NowBs, Fjeet Btre

selves and the enjoyment they have bargained for.
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stone’s throw of ,thef?Qr&htaL,]?a]aquw igh is 104 Paved on either'side ¥
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and asks whether St. Paul's and VWestminster will be open to
visitors without the twopenny or fourpenny fees, But while
Punch chempions foreigners on one hand, Leech's cartoon is
curiously reminiscent of the modern charges of over-crowding,
dirt 2nd un-inelish eccentricity levelled a~-ainst Palkistanis
in Birmingham,

One of the manrny vponular objections to the Exhibition was

3

thet foreigners would bring disease or nlagues. 3But while Punch
can assume auite hapnily that Frenchmen will not recognise a
jug andé wash-basins ¢

"Fon Dieu, XZlphonse! Regardez-donc. Comment appele-
t-on cette machine 1a%"

"Piens, c'est Drole - mails Jje ne sais nag, "33

9

The magrazine nevertheless bitterly ridicvles tre notirn that

foreisners +ill bring nlarsues., A letter from "An Anxious Wwife

4

and Pother'" vegins with alwost Gampian circumanrbulation :

I write without ry husbasnd's knowled:se, vwho -
excent that he will have hic own way, wrich weas
never neant for wen, wnetever they wmay sar to the

contrary - is =s §80d a creature for a man as

ever broke bread.
Ameng the nlarues that she exveclts zre:

Black Jaundice from iAmerica
Palsy from hussig
Convulsion fits from France
Fumps frow Greece

3us yra et -
33us Fint to the Commissioners", Punch X¥,
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King's wmvil from HNavles
Scarlet Fever from Home,

And awmong the mezsures suggested to prevent these calamities
were @

that every TFrenchman is to be washed from
head to foot nefore entering Tondon

That no Gerwan is to be allowed admiscion,..
unleso he can »rove nossegsion of at least

6 shirts, =z nony StOleHéS and two clean
collars, .35

But again, while Punch cdes»ised the e.trenluta who feared such
nonsens it also took great s»nort in laustinge at the linguis-
tic confusion it immgined woulu occur durirng the bxhibiticen.
One of the best efforts is curiously ambivelent in that it
almost sanctions the rudeness and exvleoitation of London wai-
ers and

cobwmen by laushing at trhe foreigner!

w
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the rudeness and inhos»nitality is exnossd. The article suggests

the inadecquacy of nhrase wooks

.1

To Converse with a Cabuan

Vihat The Bock Szid What The Ilan Ssid

Do you wish, eir, to ride C'h? (frem every driver

in 1wy ce2briolet on the rank, &nd £s ueny
firzers held un ~s there
are cahren - I',B, To »nro-

vision rade for conver-
sation durings the stru--
gle for the wretched fure)

351Rules for tre Prevention of tre Promised Pla:ue™, Punch
XIx, (1%50)
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Vhere do you wish, sir, that
I should drive you?
I wish to go to the Lxposition

Thank you, sir. I will drive
you thither without delay.

What is your fere?
I have driven you 2 miles.

Fy legal fare for driving you
that distarce is one shilling

and fourpence. dAs 1 have driven

fast, there is one shilling and
sixpence.

Thenk you, sir, I am wmuch
obliged to vou. -

I shall be heopny to arive

vou in future,
Good lorning to you, sir,

You have paid me handsomely.

Vere t0? (and a look)

Vere? (not understanding
the foreigner's English?

™o bob and a tanner.

Vot's this? (and a look of
contemptuous curiosity nv
the coin presented).

Vel, if hever 1 crives a
scaly furriner agein, 1'm
blessed! Cllo! You sin't
agoin' hoff in this ‘ere

we :",r .

Oh, you calls yourself a
gentlenan!30

But in the months leading up to the opening of the Exhi-

bition wnile Punch continues to express its hopes and asnireg-

tions, there is an increasing amount ol space ziven to factual

details of exhibits to be shown. At various times Punch sug-

gests coluums of obJects which ought to be shovm--suck as 8 wan

born with a silver svoon in his mouth, or a man with good inten-

tions. These columns of sometinmes silly, sometimes fecetious

36ugonversation Books for 1651", Punch, ¥, (1851) e 32
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objects are easily outweighed by the genuine adumiration and
pride in the fact that Inglend can exhibit the electric tele-
granh or the Koh-I-Ioor Diamona or, the "Rezl liountain of
Light" which is coal--the Black Diamond. Ingenuity and veauty
are celebrated as Punch anmounces that from Sheffield will come
a file "adorned with designs as numerous as those on the ori-
ginal shield of Achilles 21l cut and beaten out with hammer and
chisel", Punch cennot resist the comment "How much more sen-
sible and friendly to show...foreigners files of this sort than
...files of soldiers".37

There is a tongue-in-cheek adwiration, however, for such
dubious wonders as the musioal bed or the tipping bed, Punch
wonders Jjust how useful such fhings are. But Punch's attitude
to tLese is characteristic of the views expressed by other

b PR

periodicels and by

v

chreniclevs of the Zxhibiticn. There was
considerable genersl feeling that, particularly in furnishing,
ornamentation ana over-ingeniousness led to an alwost total
extinction of the functional nronerties of the articles in
question. Thus, Punch sugrests an ironicel use of the bed for

liinisters of the Government who wmight sleey until it was time

for the Opsosition to turn-in. There is a kind of aubivelence

374 Pile To Smooth Asperities"™, Punch XX, (1651), ». 62



too in the attitude expressed towards a waiter who snent a

great desl—of tive snd efTort—ecarvins o ham into 5,000 slicess
But as well as being satirical, Punch could bhe serious

to the voint of rigkteous indigmation. %When the "Forning Post"

under the heading "Solitary Punishuent' published a2n account

of a case in Gain

stocks for

Y

to the
commented with bit
ment rerforming a
Gainsborouzh autho
the cornversion of

ind Kf; Punch

sxecutive Council

the openir: cerewo
been motivated by
her to view the Ex

the action snobbhis

sborougn where a nutiber of boys were sentenced

having oroxen the Sunday gan

> lews, Punch

ter-irony that here was a mechanical instru-
snpiritusl function and nroposed that the
rities send this wonderful "contrivance for

juvenile sinners" to the Zxhibition. 36

whinred rimself into a real fury when the
decided to exclude season ticket holders from
nies on Fuy 1lst. This ection apnears to have

the desire to ruarc ard to allow

hibition unhindered and in pezce., Punch called
h and dishonevt - season-ticket holders were
be acdwitted -~ snd tore calculated to disgust

than nlescge her ifajesty,
The idea of lezving Yar to rovble about the vast
hrildin. in gloony siste, with & few g"“ﬁ(rbre“d
functioneries 2t her heels, i worthy the imagina-
36nphe Stocks in Aid of the Pulpit", Punch XIX, (1&50), »n. 132
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tion of the most sycoprpnantic of gnobs .09
The Txecutive viere dismissed #s Flunkies,

There wag come feeling

(e

however, that the Cueen was taking
unnecessary risks in wingling with the crowds on Opening Day.
There had been attemnts on her life before by native mnglish-
nen, how much sreater then wes the risk when foreisners were
present! Punch was not itnressed by these arsuments however,
and confidently spoke up for the (Cueen's coursge snd hter wishes:
Ve will be bound tret no swmall portion of the
royal »leasure, in openins the mxhivbition, would
congist of the opportunity it weoula =ficrd Yer of
sharing rer enjoyrent with = large nuuber of her

Qubgect ;0

Vhen the Zxhibition was ownened Funch zlosted ir Tenniel's car-

But with characteristic roderation, Punch ncnetheless,
heartily an roved of nclice rrotection -~ though it souckt to
zive the imoression of surprise snd ~musement thet such veopnle
were necessary !

There is to be =n =dditionzl force of ¢00 rclice-

men, in order to keep LECO volice eyes uvon the Crys-
tal Palace.ll '

Puncir's own report of the opening of the Gre2t Lxhibiticn is

a hymm of o»raise to Victorie =nd Albert, tie nolice ond the

G . . .- - N ) - ~r
3% hose vho live in Glass Eouses", Punch .., 0:57) 2. 174
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entire nation, OCf Paxtcn's building, Punch sz s nothing be-
ceuse it "aisceins to eclio the :encrel voice; wirich,..is 3he

echo of the eopproval Punch himself was »leased to bestow on

the first design." O0Of Prince Zlbert, whose position too often

vibrated "between the mischievicus end insignificanit" Funch

5

gaid '"he hes done o crend service to humenit; ',

tnd in =& burst of nationsliswm, the openinrg is described

ent lescon Tfor foreigners, ... to see how
: conilu ently s voung fe iale Boverelsn
v cotld walk in the closest noss ible
with five-ond-twenty thcous=and peocnle,
1t no cloas and recuirins only the suw
v—two ghillinss 2s a C<J]1f10ﬁmlon for thre
3T0X1H1T with TO"“lt” ifere was 2 snlen-—
xarnle of that real frecdom on the ore hand,
ond perfect secuiltg on the oubcr which are the
result of our constitutioneal wonercry and which
211 the deQ\0u10U “nG reoupliczodgw of tle world
cannot obtain elsewhere, let thewm gfo on s long
as they rmay, executing Cﬂcb oTVer in the narce of
order, or cubtting e=ch other's throats in the nave
of Liberty. 42

S50 Punch zssessed IDngland's sreatness on the wost importent

socisal occesion of 151,

@2”?unqk's ovr Heport of the Cpenin:", Punch, Iﬁi,@ﬁﬁl) De 150



CEAPTER 3

Several pecints emerce from the last chanter which recquire
further examinztion, It has been observed that Punch's stti-
tude to the Zxhibition chenged frow initial scepticism to firm
supnort; it is necessary now to account for this change. This
chepter will both suggest vhy for what czuse Punck grew nore
enthusiastic about the Bxhibition and why for what purose Punch
continued, for the duration of the zxhibition, to cowment favour-
ably upon it,

As the last chapter pointed out, the two most controversial
issues surrounding the Exhibition were thre prorosed gite and the
pronosed building., Paxton, as a frecuent =nd welcome cuest at
the Punch table, provided a solution to esch of these contro-

versies, His brilding was besutiful ang exciving and it would

include Sibthorpe's trees as part of its interior decoration;

furtherwore, it could ezsily be removed when the Lxhibition
closed, Pexton's fawous efforts st Chersworth when TLe created
fountains, landscaened strears and gerdens end entertained the
Cueen aﬂd hunareds of guests on his ma:nificentl: Yept law
heve elready been referred to., But what wes of equeal importance
was his ability ‘o undo what had been creszted for = special

cccasion end return the lavms and gsrdens to treir original

stzte, fThe Duke of %ellinston who had been npresent, was irnpressed

D
N
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by the spectacle but rose the next morninz to hove a leok at
Paxton's worl in daylight. He was amazed to find that the
litter of fireworks had been removed, worn tuvrf had been re-
vlaced, and the lawvms end fountains were as ma nificent as
ever! VWellington is said to rhave wished he had had Paxton =s

one of his generals at Waterloo.
be

-

t

]

Punch migh xcused if it had come to sun»port Fzxton

frem rmotives of personal friendship, but in the light of pub—
lic knowledge of Paxton's achievements and ability, it becomes
quite clear that Purch,- seeings the tremendcus asset that'the

Commissioners hacd accuired in Paxton, had found & very Z00G

reason for sun-~orting the Zxhibition. The fact that Paoxton

himegelf persvaded Lord Brouztan and the Times to sunnort tre

Exhibition hae been referred to, sund substantiates the pic-
ture of circuler reasorning »roducing oublic. suov»nort,

With Paxton then, the pnlans of the Commissioners 2t least
tegcan to look a2s if they couvla be nut into effect, But if
Punch found in Paxton =2 cause for supvorting tre Ixhibition,
it hed also found, b, the cpening on lay lst. a purnose for
its sunnort. Tunch evaluated the Zxhibition ernd pelieved theat
it could m=le certain ideals which were close to ir. Punch's

heart, become realities, ind so, in Punchk's coverage of the
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Great Exhibition, it 1s possidvle to see certain thewres emer-
ging where Punch sees itself and the Zxhibition uniting to
represent = body of bhelief and hope.l

While it was generally hoped that the Exhibition wmight
bring zhout understanding between the nations involved, Punch,
as we have seen, managed to avoid excesses such as the opinion
that foreigners meant vlargues, but could noct give up the idea
of nstional chraracteristice - French sunerficiality or Teutonic
therougmess for example., Yeverthelesg, Punch can also exvress

the didesl of international understanding =nd laugh at its own

prejudice with su2erbh and unconscious irony. In an article

entitled "A Cosmopeolite lotto for the IZxhibition of 1851" Funch .
quotes Paxton as hoving said "He believed it was 2 goed thing

to rave the conceit teken ont of us. He had often had it taken
out of him, but, the next morring, he started with new vigor,
and 2 greater deterrmination to reach suocéss.” The article
svuzoests this mg & wobto for the Sxhibition and translates it
for the edification of foreign visitors.

Here they are ... for the eyes =nd reart of John Bull,

"It is 2 good thing to have the conceilt taken out of
us"

Liiobhouse, . 25
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Fow, when John beholds any manufacture soever,
in which he, John, hzs heretofore considered
himself as eminent over 211, and in which,
to ris astonishment, he confesses himself
outdone, ... let him follow out the Paxton
regimen, "starting with new vigour, and a
greuter determination to reach success.'

L A A R I Y B IR B R I I R I I I I A B R I I Y I I I TR B A

"Il eut bon que la prescudtion nous soit
1Lr)ee”

L 1e Frenchwan ... may ... acknowledre the

beauty of this when he finds thet he does

not as yvet make quite as good knives and

forks as John at Sheffield.

e ¢ 6 & & 8 0 & ¢ 0 ¢ O ¢ 8 05 8 O & 66 ¢ ¢ e P eSO 9 PO L O e & B8 OO0 9 0 6 0 8 P

"Het 1s ecne goede zezak als ouge inbeelding
wat cefnuikt wora"

ind the Duteruean reaas and ronders 1ris, and
allows that butter churns may be made in
wnelend, tha’. would not be despicadle at
Amsterdan.

@ & 8 0 & ¢ 0 € 0 L0 0 0 s 0 C 8 0 68 0O 0 80 28 60 C O S ¢ SO OC CCE PSS 5O

"Zsta bien cue se nos cuite el alto concepto
ave teneros ¢o nosotros rmismog™

And tre Sraniard, with the words in his nem—
ory, returns to his hetel, and calling for a
glass of his native sherr;, way hanly decle
with =2 Ql@?, that the ﬂr]1 w1ne—rgrcr“nt
as talken all the conceit ovt of it.
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Can there be any doubt that the Paxton axiomn,
oo Will do 2 world of service, vprovinz to all
£

nations of the world that "it is a ~ood thing
to have the conceit taken out of us"??

Here Punch is nationalistic: Dbut the most iwmportant noint

¢ notice in tris 2rticle is that Punch precsents its cszse for

2

+
being, as it generall

h
s ~ o

15, nationalistic: Iamely thst John Bull

-

is, after

Ay}

11, the host of tre oxhivition, and can meet other
netions, regsrdless of thelr specialties such &s dairy products
or sherry, on an ecual footinz &na can compete with them for s
world uwarket,
S0 Puncr drews a line between the justified pride of a
nation in its own achievements, cud ewpty nationalisiz, Proof
of this is easy to find. While Punchk may laugh at Zuropean na-
tions, it is adamantly anti—Américan in relation to the Ixhi-
bition, and & lerge rart of the rezson is that the Americeans
had ssked for L0,000 feet in which to arrence their exhibits,
but rad been unable to use tre snece, Punclk felt thet this
was emdty boasting,

The frericens say, trat the reason they rave sent

nothin: to the Txhibition is thet the productinrs

of their industr: are, in the first nlace, too gi-
gantic to ve brought over; and in the next nlsce,

Q”Kotto for the Ixribition", Punchk III,(IESC} 2, 163



the reality is so inpossible to be understood or
described, that the only wzy to give us zny idea
of it was to leave it all to our imagination.o

It is interesting to find Punch's allegation supported: Yvonne

ffrench auotes frow "American Suvreracy at the Vorld's Fesir®

by Charles T. Rodgers -

.. onneflecting wen will not fail to note trhe pigen-
tic proportlons of fmerican proouctloah...Our instru-
ments are macde to =z2ct where wider elbow room and less
labour are zfforded: our steamsrins ané olezasure
vachts tell of longer stretcres tc be speznned...For
the magnitude of our ﬁnterprises John Bull has wore
wonéer than syuwpathy.

A more balanced Americen account is given by Eorace Greely of

the Mew Yor® Tribune

Cur shere in the xhibition was creditable to us zs

a nstion not yet o century ola, situctea trhree to five
thousand wiles {rowm London: it ewbreced LAy zriicles
of great snraciical V"LVe, trouskh vncouth in form anc
ubterly unatirsctive to the rmere sightseer: other
nations will »rofit by it znd we sha 211 lose no credit;
but it fell far short of it mighkt heve been,?

1

But Punch would net forzive what it thousht of as  American

arrogaence -~ '"Americe continues to represent itself...as a

o

larce plece...very syarself occupied" - and sugrested that -

-

"By packing up tre Lmerican articles a2 1little closer, by

disolaying Colt's revolverg over tlhe soap and piling up the

)__l

the Virginian honey - rnuch

=

Cincinatti pic¥les on the top o

svace could be smved and used to accommodste visitors,"6

Jnpis not Fancy's Sketch", Punch Ki,éiﬁlw n, ~bk3
befrench, n, 242
Sffrencr, v. 2L3

Gunint for tre imerican Kon-xl ribitors", Punch L;,(LERQ
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This oddly enough is what the Americans did - at least they

used some of the space 2s a rest area sand supslied benches,

Punch alsc sugzested a list of possible exhibits that might

be en route

But this

A Tooth-brush for the Fouth of the Thames

A Tumbler for tre Juz of the Fightingale

The Whip with which America flogs all creation - esvecially
the coloured portion of it. .ind lastly,

The Trerendous Viooder Style that sepmrates the American
from the Bnglish Tields of Literature.’

reference to the slavery cucesetion is another reason

o

for Punch's anti-Americenism, In a very bitter article refer-

ring to the Ixhibition and Lady Zumeline Vortley's Travels in

[2)

serica, Punch asks why have the Americar t sent souw necl-—
Amer , Punch ks wh ve the Americans notv sent souwe specl

mens of slaves? - "Ve have the Greek Captive in dead stone -

why not the Virginian slave in living ebony?”S - and concludes

Mlet America hire a black or two to stand in manacles, as

American wanufacture, protected by the American Zegle, "9

Punch then is nationalistic, but only to the point where

believes

fde
[t

itself justified, and is very cuick to censure those

whom it believes to have over-reached this voint. %hile it

exploits the comic nossibilities of foreigners and foreign

—
jay)

N

i

I

cuares, and tends to be condescending rather than truly

/vimerican Contributions', Punch IX,(}S51% n, 218

~

&Tbe”Greek Slave" was cne of the sitraciicrs of the Xxhi-

bition.

G s . . ~ A, e SR
7Miwerica in Crystel®™, runch .x, Lc;l)p.

T"he gtatue vas the worl of a little~knowvn American
sculntor,

Hiram Yowers.

™)
-
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sympathetic or undexrstanding towards other nations, it is
ruthlessly critical of the Americzn nation for proclaiming
liberty on the one hand and upholding slavery on the other -

a point which Dickens makes strongly and repeatedly in both

rTartin Chuzzlewit and the American Fotes.

One of the major themes thet runs throush the four vol-
umes covering the period of the uxhbition is the =ssurance
that through commerce and industry, peace will come, In a
short earticle Jjust before the owening in May, 1851, Puanch sets
forth its "Visions in the Crysval' !

he Lbr. Punch] beheld the whole of iAdam's race collected
together for the first tiwme since they were scattered on
the plain of Shinar—--shuking hencés torether, with John
Bull in their nicst, instructinzg them in that only -zenu-
ine mode of fraternising....But the nations were not
satisfied with teaching eacn other the =rt of com:on
good living...The Pove...abolished the Inquisition...
The Czar granted & general armesty to the nolitical
prisoners in Siberia,...ine wwmperor of Austria wmade it

up with the exiled Hunzariasns.,.lne scene ezain chenged
to & vast iron-foundry, wnere nillions oi sworas and

pieces of ordnzuce were in course of being welted up in
order to be turnec into =loughshares and locomotives.
The whole concluded with & grana cisnlay of fireworks,
the materials of which consisted of all the cartricges
in the worlg.l10

The tone is extravagant and =lainly comic but the hope of peace

ig as assured as it is in "Victoris Telix", a poem printed just

;O”Visions in the Crystal", Punch KX,(l&5il D. 168
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after the opening, which celebrztes the happiness of the Cueen
at the Bxhibition, seeing all the wonders of industry, rejoic-
ing in the comrunication of all naticns, and proud that Albert
has accomplished it all ¢
A1l this, she feels, is due, in no small nmeasure,
To hiw whose vlace is now on her risht hand -
Her husband; - and what wonder, if for pleassure

Her eves zre full, and trer heart hath small leisure
To think of ausht but him thet there doth stand,

Pale, but with thoughtfulvtriumph in him stirring,
That the rreat viork JﬁtV due success 1s crowned;
Guiding to harm ony man's efforts erring,

Pointine tie worid to pedc;, from war erring

That love and jov wmgy more and nore dbOEﬂchi

The sol mﬂzf" and cho¥ing sentimentality of the poem umerk
Punch's feelings on the great'occasion.

From the earliest stages of o2lanning however, Punch sees
in the Zxhibition a splencid oprortunity for neaceful co-
operation between the nations of the werld., In two articles,
Punel dg inci in?nt'uLct at reetinss of the Cormmigssioners and
in Parliament, Lord Brouzhawm harks bacl to the political vio-
lence of 18LE znd surrests that Incland had vetter prenare
itself to counter violence with wore violence,t? From time

icles and notes sonnear such ag -

Lluvictoria Felix", Punck 3, (1£51),

12vT,0ré Broughamts Exhibition", Punch YVITI (1(5() ERRAY
D

end "Self-Zxribition of Lord Broughamm, Funch, KJII*,( £5¢ ) 129
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A French chemist has invented a new shell that, it is
said, "in a few minutes will send to the bottow a siip
of 120 guns." Will the sheli be extiibited in 1E51%

We hepe so, It is from such a shell that time mway
hope to hatch the dove of peace - perpetual pea ce.]3

On similar note, there is & whole series of articles foll-

m

owing the theme of the beautifully executed file frow Shef-
field whnich is so much better thsn s {ile of soiaiers., The

theme is eroressed more strongly on the subject of military

2

reviews as standard entertainwent for royal visitors and dipg-
nitsries from =2brozd !

The absurdity of treatins ouvr illusitrious visitors
to a game of soldiers ... has been recognised, The
percention bas been srrived =%, trai to show & Ving
eoee 8 sham {icrt ... inplies t% zesumntion thet
combastiveness and des&ructwvenesc nust he the big-
cest buning on his head; tirat he wmust —~o gbout in &
state of nurmacious irritapility, of sancuinary
nrurience itching to instigate charces of bharonets.
] to flins shrapnell shells anc Jreve-suolb,
n to cannonszde snd bowbard, and to lexd on
nﬁnk nd to h.ck, hew, cut, tnrust, slcst, stab and
essgssinate,..ln future trerefore ~1l the devieve
held in Hyde Yark,..will ve feviews of I

e

Irdustry,
in exnression of tre »nrincinle that the melfQ“F of
naticns is the crief consideration of rulers,t”

Another such article is onrefacec "iAs the Great exhibition is

intended to be & sort of Peance Congress, wherent tre wnrincinles

of brotherly love mre to bc taught to all nations...,"15

13ngnell of Peace", Punch, =1X, (1650), ». 15

LW
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huyew Style of Review", Punch XIX (1?Dd

15uPhe army and tre Greant Zxhibition", Punch “Q,(LE%Q n., Gk
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An article entitled "The Gfeatest Sceptre in the Vorld"
concludes trat there is mothing so fine as the ZInglish vpolice-
man's bhaton which will "figure at the Vorld's Fair - how wuch
more »otent =re such simple truncheons te wmaintain trancuility
amongst us, than bayonets 2nd artillery arye to keep the neace

in foreign lands,"10

m

One of the mosﬁ interesting features, hovever, ccmbine
peace and prosress. A whole page is given over to "The Cyni-
bition &s it wight heve been in the dsys of vore", by a "Dis- -
ciple of Retrogress", The idea is tﬁat violence is a thing
of tre distsnt past. A poen in pseudo—arébaic rmglish is

surrounced by a ies of illustrations by Tenniel »ointing

(TJ

OUL the Da ro"? ity of wedieval times, Ini
of torture; the gallows, the stocks, and the ecutioners 2re
all read- end waiting; tournzuents are Tousht 2rndé the wounded
carried off, The poew lamenls these "bad new times” eond the
speaker insists trat he "hod Jiefer trovaille back" tha
forwsrd in this new‘era. Fe seays that the ‘orld's Fair is a
fine tring but how much better it would have been "Tfour hundred
years agoel' s

Inste=d of [oodes a&nd handiwork, sent here from for-
elrmn norts
Therest welde have been bowes, and bills, and pykes

Aanc epeeres and darts;

re Vorla", Punck i, (1851), 0. 2c7

,~
ot

4 .
16u9he Grestest Hcenhre ir
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And divers welthe, ne doubte, as well, fetched hither
from afar:

But merryel all thre svoyle of foes trat we had slain
in war, -

There wolde h=ve been, for steam-engens, that run

uwoon the rzrle

-Good effigies of gallant steedes, and worthy knishtes
in mayle,

For carved ymages and suche, the work of cunning hande,
Sowe suncry heluwmes and corsalets, cleft and brast

vith axe or brard,

Instedd of wycked clod-crushers the erth to wring and

taxe,

Ye wolde have had & seunely shewe of thumscrewes =nd

of raclks, :

Of pnillories for rosues aud theeves trzt nlonder their
Lorbours ,

ArG stzlkes and chaines znd chopping-blocks for witches

2v.¢ trazitours

The crowde, toe, bein~ srete ond foule helilke there
had bern breved '

£ 700d old ¥Ynrlish nestilence anmons the multitude;
50 wolde tve necole heve been thinned “hich mote 1
o wWolde wire necole hirve been thinned, which mote be

s

And thus the “xhibicyon wolde have hadd a good ending.17

5o, Punch ie anxious, in its comwmentary on the Sxhibition

N

to sinz the perceful nroduct of commerce; end the thewe is the
biblical ore of heatinz swords into »lourmshares. with charcc—

teristic infenuitr, Punch noticed trast one h2lf of Puaxton's

o+ 3,

~xribition as it wisht have been in Days of YTore',
Punch X%, (1£51), », 209
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nane signified Peace, and conaluded that since "The Crystal
Palace may be looked upon as a lioble Temple of Peace' it was
apnrovnrizte to erect in gold letters over the main entrance,
the words ¢
PAX(ton) VORISOURLS
But a8 well as being concerned about international issues

4

nd the cuuse of peace, Punch had certain domestic ideals which

]

it wished to see accomplished snd to which, it believed, the

Q?

e

Bxhibition contained the cure. The main point here is Punch's
chamoionship of the common, working wan, and the feeling that
the socisl revoluiion--so bloody on the continent--coula be

the mxhibition could

iy

i

ja}

ssisted

o)
¢

afely anc satisicctorily
tactfully include the workin: man anc somehow promote his
intefests without endanzering the status cuo. Punch sincerely
believed and kept stating oublicly, that the working man ws
tremendoﬁsly iwportant, that withoult him there could be no

Pt —_— -

¥xhibition. 1In this respect Punch was more liberal in its

B

opinions then the Press ~enerally. During Farch 1&50, the

Lord layor entertesined the Comrissioners of the Lxhibition
and a r:presentative of the working classes Punch, revorting

the occasion, wenaered why the workinz man's soeech on the

occasion vas ot renorted in the nevsnavner snd proceeded to

18uingland's Pence~Cfferin: ', Punch x1x, (1650} ». 265
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give the speech vernatim, Prince Albert cengratuleted him on
his sneech and Punch intern»retec this as "acknowledging the .
oolications of bhimself [t?e Prinoe] and a2ll his class to the
o s P . .- nl9 '
Fustian jacket - to labour,"t” .

But thouzh Punch is liberal in seeings the iwnortance of

the workers, tre masazire seems uncertain of how to establish

this importence and link the social clzsses, In "State Cate-

o
.

chism -~ for the use of *the nglish Pecple', Punch asks

&

hat is "State!?
t

4, State is a gold stick. State is also
2 stick of gilver,

v. thatelse?

&, BState is also a nainted carriage, with
crystal paneis, %tgte is ... eight
cresa—-colovred horse cee ohate is in
scarlet ... silver brumpeub ... the
Fovse~-Guarés ... :

.t relation have the "peonle" towards
StﬂfeQ

Y
.
o

wha
th

(D‘\J

The relsticn of noor relztions: always to

be looked down unon - snubbed, set aside,

and - especislly on the openin~ ol Crystal
Palaces - to be nut in 2 corner,<C

[
ety
o

Cn the issue of edmitting tre neonle to the Zxhivition, Punch

-

exercised sowe of ite keenest sztire, In a letter frow "the

ob" to Paxton, Punch spears up for the peoole but reveals ot

o}

Qe s o I N — B —— ~
19upnife snd Terk Bxrivpition", Punch AJIJL,(105G) n, 123

20ustate Coteckhism®, Punch Xi, (LE51), ». 160
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the same time a conservative caution ¢

"Sir, wmy nawre is Lob, that is Young lwb - a son
of 01d ob - a2nd, &s tle better-vehaved scn of

2 wild and ignorant Lyther, I beg leave to thank
you, Ir, Pexton, for asking Lord John Russell to
throvi open the Crystal Eulace to be seen by me for
nothing; for I do assure you I am very uluch re—
formed, and zaltorether better-behaved than my
relations of tre ~oed old times, whr used to kick
up & rumnus, goins =houtv like a bwinish wmulti-
tude that watea rinzs in their ncses, and wooden
collers sbout their necks."

Here Punch is indulging in sowne lid-Victorian optimism, The

-

peonle are to have rishts ~ if only they behave themselves -

%3

-

and of course they will beczuge trhis is & new zge and people

é')

of 211 classes 2re "procressing' not just industrially and
materially but 2re waturin~ »olitically andé morally. The
letter ~oes on to say trst if Eob is allowed to visit lLew
Gardens, the sritish :useum end tre gtional Gallery, and if
his record is rood, why should he not visit the Crystal Pal-
ace ~ "ghall I becowe & brute and a savane when under your
[}(nton‘ol roof?" 3But arzein at tre close of the letter, the
curious smbivalence avsears, when Nob himegelf anclogises for

and discrini

!"5

rates &zainst these comwon peovnle whoe, sadly, do
not have riddle-class msnners o
"CY course, lhere ar

&
T]Ot "(‘"(1'] SS th . e _IL;}
iGle, *the foul-mouthe

O

 wy fewmily ,.. thousands
re are viio wnlowf to ne, tre

[}
G, tre airty mnd ras ec ey
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these be driven from the Crystal Gates"<l

The suggestion that they be driven also from- the Pearly Gates
of Heazven is unuistaikable.

Fevertheless, by stating the problem and by asking gues-
tions sbcut the role of the working classes, Punch was taking
a stend. Souetimes, too, the cuestions asgked revealed the
same practical comnon-sense attitude thot had led Punch ear-
lier to forget thre eiry-fairy ideals of the Exhibition and
conée rtrate on the site, the buillding and what was to go in
it. A poewm, put intc the rnovth of a'solid, west counitry fer-
mer raises a very real lssue: namely that while so much is

-

being done for industry end counerce, what is being

<3

done for
asriculture =2nd the ordincry farver?

Trere's minersls and vnysic cnynical drugs,

There's tapestr; ~nd flcoorcloth and csarpets, anc rugs,
ind ttrere's norcelein and crockery, so fine ana so zrand:
But 211 that won't =2fford no relief to the land,2Z

L1

The farwer complains of the price of wheat and laments these

\"v
f\’

new times when free reins his business znd the old Inz-

coach-inns givesg way to the slick,

)

0
=
o3

lernd of country fairs :

2lvCcpen Touse at the Crystael Palace", Puncn n;,(leW)n. L3

2 =1 3 ! -4 - - - . h) AN v =]
22'Bgllad for Clé-Pashioned Farwers", Punch AA,(lC51)p. 5l
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¥r., Punch's natural conviviality, ﬁossibly coupled with
his hearty suvrort of the honest British workman, led him to
waze a fierce cavpsign acainst the prohibition of alcohelic
beveraces in the Crystal Palace. Again and sgsin Punch ex-
pressec¢ its disgust and lamentec that such a larse glass should
be forced to remain empty. Part of the protest was to preserve
the nate of the varazine and the reputation for jollificetion
that went with it; but Puncr beceme s little wmiore sericus on
the idea that a body of teetotallers couvld imnose their narrow
views on all of the visitors to thre Crystal Pela :-

Temnerance 1s 2n excellent virtue; but even tem-

perance rm2y be concelted. Xow, larcissus was un-
doubtedly the first tectcotaller. And like thet

simnle, wodest swain, too meny of the teetotallers
of our day see nothing in thre world like them-

selves in water.?

2.

The main ergunent in the campaign however, was thet the working-

pc

man needed his gless of beer., Although not really iwnortant,

Punch's stena on this issgue is Pickwickian in its championship

of freedom, =2rainst soclieties formed to take co2re of other

A

peonle's woral welfsre, 2nd of hones

-+ EN
V]

traoitions like rosst-

beef ancg sle,

23naetotal 'Fopes'", Punch Xi (3 5ﬂ

= “9



But in its suprort of the opoor, Punch is often mawkishly
sentimental, In & long poem entitled "The Cinderells of 1851"
wrich ta¥es up, inciuding an ensraving by Tenniel, almost two
full vages, Punch tells tre pathetic story of two workhouse
e school-room ancé the sleeping-rocmt snd then, one
reir waking, their journey and their vision of the
Crystel Palace, The poer is interesting however because far
from cuestioning the pauper state of ~irls, it celebrates the
sweétness and light that the Crystal Palace brings to their
lives 2nd the public benevolence that gave them the opnortu-

nity to see the vision.

=
o]
"O

neninz stenzas describe the fact-ridden schecol-roonm
vhere the girie are shirking woris to escape into the forbid-
dén fantaé; oi = story-boeclr, Uher zre Sissy Jduve characters
in & world of Grad ing about Cin@grella to esse
the nain of their deily existence. The. noet éxolaims ‘
thst choses the oloomnm

o worithouse room!

end rearts ere workin.,,

iry sea-mothers Mow

And wond'ri

IS
fa
=
h

In chivney oru-r wmar be lurking -

"Drat roul e b your tagks for shirkin~l"
Ltlag. tre IS cane g0 ready

ire Froeotlb to Tancles hemdr

That beelr dog—-trot L‘re,._;f

The “~rlda! ie culck to cow.

[on

In tre sleepins room trey are three a2nd four to = bea; threy
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are wekened at five in the morming by "careless hands of vau-

per nurses" and pushed half-asleep into vans that bump =nd
rumble to Hyde Perk, The children have no idea where they

are going but are sccustomed to being pushed and shoved zround
for no aprarent rezson. The fountains, green grass, trees
flowers of the park are fairyland to them.

Wonder on wonder--wore and more

Gems, and jewels, and sparkling ore--—

s it recal, or is it seenming,

This world of mervels they wander through?
"Oh yes! I know we are not dreaminz:-—-

The book we vesterday reat is true:
'Tis Fairyland, so bright and besmin
The fairy sodmotrer of the story
Secause we are iriendless, anc sad, and sorry,
Has chaenged the worithouse into a ~lory,

Por paupner childven like me and youx

L)

And there the poem ends. Lthe nisery of the pauper children
is not glossed over —worse nossibly-it is accepted. The
children are clearly expectlted Lo bless those who zive them
the visicn and be driven back to the workhouse hanpier and
wiser,

In & clever peorody of Temnyson's Leckeler Fell, the

same note is sounded, The lines cuoted here parody the sec

ion of Tennyson's noewm where the speaker "dint into the

ot

future® =nd Ysaw the wounder that would be! 4-

2hnginderella of 1851", Punch =T, (1£51) pp. 130-3



71

Every class and every station, yvoung and old and rich
and poor

Privileged alike to enter Industry's inviting door,
Great, iﬁdeed, the Ixhibition: rcrest in more respects
than one! :

ot to Art can be conceded 21l tre good that it has
done:
I.ueh that's good in human rnature it has also served
to show:
Witness vans of »nauper children in a long continuvous
roxf:

itness wagons filled with workmen, in
,G01ng the Lxhibition wonders ca2ily gre
School-boys, school-rirls, nomely tena
unon the farn, .
By the boun+” of- tre ricrer, to the Crystal Palace
swarn

liberal ewmploy:
s to enjoy:
s,

a.
ti
nt 1@bourers

® 6 8 4 € 8 6 8 8 € 2 9 F 0 ¢ & e O s PP WY S E O 9 e T H P CE O I O LY L T E I EC S IO 0O P G @

Thouvzh 'twill #11 be shortly over, the iupression
will remain

Cf how one keg helped the other -~ and can do the
sare arsins’d

-

This poer appezrs at tre enc of September, just before the

Ixhibition closed, =nd, taken with the Cinderella pnoem which

"y

poeared in Auvsust, susoests thaet Punch, however vaguely, wss

gatisfied thet the Zxhibition had brougstt tre lind of sociel
unity it had heped for. Indeed, whut Punch secmed to consi-
der the reel of tke =Sxhivpition wes the socisl unity
nade nossible by the "shilling days" -~ thet is, tre days on

which zdrission to the Crystal Falesce was one shilling. One

25n7he Road to the Crystal Palsce", Punch ZLI,(1€51L
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of the most ecstatic srticles on the "Shilling days" talks of
four tynes of neople. Sixt; Shillings (cost of a season tic-
ket for a man), Forty Shillings (ditto for female), Five Shill-
inzs (usual cost except on srtilling dayé).and Cne Shilling.
Sixty Shillings considered Cne Shilling to be ecqual to Cne

Fob, "insolent, noisy, swar ering fwelve Pence" and so on down

the socisl scale; but Cne Shilling ¢

¥new ite proper value ... not Sixty Shilli-

ings, trenswuted sné enshrined in three
colden »nieces, with gll the breeding, all
L

the eduecstion, thet is 2 condition of each
transgrutati O“, could hehave with bvetter
courtesy, with riore gentleness anc good

Tumour towsrds one =nother, than C(ne Shill-

ing towards Cne oShilling,

¢

But while Punch sunnorted the Zxhibition for what it might
accorplish in oringing =bout better relations belween social

cle

LD

gsses - and lived to see what it believed was the realisation

«t
ey
b
o]

of hhene - there were those who »nronhesied socizl and poli-

ticel violence, Among thre 1z tter were, of course, Sibthorpe,

1

Lord Brougham and "Americsns”. To say the least, ponular opin-

ion was anxious snd in fact, one could sugrest that Punch's
insistent optimism that the Sxhibition would herzld & new &se
of brotherhocd, betrsred 2 similar uncesiness., 3ut after the

openins znd tre first of thre "slillings czys!

the full ite ovportunit;: to say "I told you so' to the fearful,



73

With great jubilation Punch »nrinted, in the same issue as
its own official CCOLnt of tke opening, s fictitious account

written by Jonathan Bov1e27 for the ¥ew York Berald. The ar-

ticle tells the story of the fall of thre monarchy} the annihil-
ation of provnerty and the triumpnh of the new socimlist society.
The Cueen returned to Buckingham Palace in.en omnibus and the
Koh~I-iioor - the Mountain of Light - was broken up into little
" olehills of Lustre', 28

In the same issue appears a letter [rou Titus Oates,
warning Punch of the sccial revolutién:

oir, I have great plessure in beling resuscitated for

ti:e ourpose of ;alormigg the »nublic znd the Governnent
...0f 2 horrible plot and conspiracr;,29

But as tre buoyant optimisut: betrayed uneasi aess the Jjubila-
tion indicated relief, Like uwost crusaders or reformers, Punch
vas a2t its best when cormaisning for asn individual, Conse-
guently, when Ainn Hicks, an old wowman who lived in Hyde Park
and earned her livinz sellinz oranges and cokes, was threatened

(e e

with forcible rewoval, Punch retaliated with a nsrody of its

27prCh s nane for the “merican "everywmen", usually =srued
: Colt revolvers, three or four Bowie ¥k-ives 2nd
snythings e ch tr=t cores to hend ,

28ulipy-Dar in London", Tumeck ¥, (1251), -

r,j

np. 1G2-5
29nne Catastrophe of 1&51Y, Punch 11,(1E5ﬂ, D, 198

3Cnphe Prince's Petition", Punch KVIII,(165[X o, ek
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called "Pity ttre sorrows of a poor old soul."?l lirs, Hicks was
considered s squatter and the Duke of Vellington, as Keeper of
the Park, took it upon himself to have her removed. In a let-
3 i >

ter to the larquess of Selisbury, he wrote ¢

I have the plessvre ol inforuing you we have got rid

of the Squatter in the Park., She hag quitted her

Residence, which has been oullied aown and the ground

on which it stood or rather fell has been levelled,3?
Punch, however, upheld Ir. Eicks =zgainst the vuke although, so

reverea was Vellington, thzv suck action wust have been as un-

So far, these »natterns, which emerce in Punch's coverare

of the Ixhibition, revezal =2 systematic and nurnoseful editor-
ial policy. In tresting foreignérs runch is libersl and pro-
gressive trourn it cannot cuite give up the idea that Zneland
ig ton nation. The obvious exception to this of couvrse is
Purch's treztuent of the Americans which csn only be described
~as bigotted., However much one tries to explain this attitude -
b supvnosins thot imericar boastfulness simvly rubbed ZEZncglish

cemplacency the wronz vay, or that-the niddle-class “nelish

e

3luire, Hick's Petition", Punch 1, (1:i51), o, 52
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social conscience was still rather tender on the subject of
slavery — Punch remains narrow-uminded. In relation to ‘the
peaceful outcone of Free Yrade, foreign co-operation and in-
stry, Puncr sheres much of the optimism and belief in »ro-
gress thet was comuon though, as we shall see later, this
optimism vas by no means unsnimous, On the subject of the
workins man, Punch is sgain liberal and remarkably incepen e
dent in ite vicws though, like Diclkens, it falls bzck on the
rather woollyvhope thet the worlers will miraculously inherit

middle-class values and turn out to be gentlemen at heart.

give bthe impression that

It would be wron~ however to

Punch solewnly mappea out ite vpolicy and camvalzned vizor-

ously on three fronts, Close examination has merely revealed
thet certain issues were inmwortznt and thaet Tunch had a zener-

ally consiztent opinion on these issues. There is, however,
among Punch's cowr.ents on the Zxhibition a tremendous veriety

—--poews, sketches, letters, humourous essarys as vell ag sone

fa ctu 1 reporting. Also, these vary in tone rrom rather silly

puns to rizhteous indiznation, to choking sentiment, to bril-
liant satire.
In "what I Remzrked at the Lxhibition", the svesker,

) . ~

Theckeray, noticed trree Roman Catholic clerzymen Yanusing

-

themselves with en opera zlass, Vahile the Archblsaop of
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Canterbury was saying opncning vrayers, he noticed that the
priests "looked, stared, peered over people's shoulders, and
used the opera—-glass'", Then the speaker "remarked that I
couldn't be paving much attention myself"., His final remark
is "God Save the Cueen". The whimisicality of this article33
contrasts with were solemn, official account of the oveninz,
Punch printed a number of different "impressions" ol the Txhi-
bition -~ some, like the above, others like thet of I, Gobe-
mouche of Paris or "I, Vatout's Day et the Derby", mingle the
themes already exanined, But a few deserve more attention.
"Mhe Parasdise in Hyde Perk'" shrewdly points out the political
advantaces of the Exhibition in thet its success has blinded
the country to other issues, as the Poor-rouse girls are
blinded, The writer says that France or the Pope could essily
take over EBngland, since John Pull is complacently basking in
his triumph; the government can vass =ny new bills or taxes
and vneovle will not even notice, beczuse

John lies 2 heedless victin,

Like a full boa - disinclined

To stir, although you kicked hin.

The poet concluded <

I'm 2124 to see you, good dJohn Bull
Grown so enthusizstic -

<4 1.

A lover of the Beautiful

"'2’2 T r [N 4 - A . . . ) . IO
2 M/hat 1 Remerked at the sxhibiticn", Punch 1“,(103ﬂ,
p. LE9 A
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And Art and Genius plestic:

Yet zdmiration, gentle Jokrn,
Should not tr nscend all measure
Just mind how politics ro on,
“hilst you indulse in pleas sure3l

The sswe idea is ernressed by Leech's drawing of the "Ship-

[N

wrecked Iinisters ssved b the Grest lxkibition Steamer, n35

Punch conveys soue of the enthusiasm and excitement it
found in the Crystal Palace, in an article anc series of car-
toons called "The Front Row of the Shilling Gallery"., The
dagzzling e{fect of the crowiés end tre exhibits is compared
"to 2 series of Turner's pictures beinzg vieved, on & summer's
day, through the windows of an express trszin going at fhe
rate of sixty miles ar hour,"36  The corparison capltures Punch's
sheer joy at living in the age of Turner, Paxbton, summer's
dave and express trains,

But most peovrle =till wondered "why'" the Hxhibition and
wanted to draw sowme ¥ind of worzl from it. Punch collected
some of these worsls and presented its own with existentialist
freedom 3

T Protectionist's lToral - (hl a pretty bene-
fit to the foreign coodg, ruin the home-market

1:

. — . . . . —
38nihe Poredise in Hyde Perk", Punch AL,(l&ED, D. 225

O.l

35u8hipwrecked Linisters”, Puncl XX (1 1Y, ». 237

c Y, R

Front Row of the Ihilling Gollery'", Puncnk XiI,
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and take all the =old out of the country!
Fowever it will open neodle's eyes to the
humbug of T'ree LT de.

The Free~Trader's foral - A wonderful sight]
Illustrates “6“*r211“ the inter-dependence
of nation and nation, and proves, to demon-
stration, that thre prlnciples of ¥ree Trade
are those of nature and common sense

6 ¢ 9 € 0 0 0 0 9 5D * 0 OB P e U B P PP S0 O ST S SO L N YO

Shilling Morals

The Artisan's - I wender how they'd get on
without vse? Cr we without then, for that mat-
ter, :

"he Democrat's - Well there's sometring in
that crzvn, Prince Albert, after all!

The Ceowmrunist's - Vhat & grab, if it wasn't
for tre Policewmen!
The Re¢ Republican's -~ Coafcound these imglish!
They don't scewm at =211 ripe for revolt!

3 N

P

r.

2 & 0 ¢ 0 & # €& ¢ 8 & & 2 8 2 2 9 0 €& ¢ C S @ WV 2P G S OO R ¥ 5t O S 2 8 & F 0O O ¢ 0
I'r, Punch's Jloral
hat the different nations of the world, and

tre differert clzsges of society uwight meet
oftener with wuch cavantase to each otber,37

-

But Punch delights, too, in bveing obtuse, or in his own words
it "diedains to ecto the general voice," 3By the end of the
sumier when 21l procleimed the success of the Zxhibition and

people vere alresdy asking that the Crystal DPalace rewmain in

Evde Peri, Iunch printed sore "meditations" by "rr., Deldrums”

37miorels of the Great xhibition", rurch lL,(Tc5i)
p. 233
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vwro abkorred tre crowds in the Perk snd wondered where the
Crystal Palace and its contents would be in two or three years.
He objected to the timne and woney it cost just to see a great

show and felt that this encouvrajement of art and industry would

-

lead to luxury =2nd imported foreign vice. He rrudgingly admits

e ey

thaet something moy be lecrned but nis hopes, like his bunion,
are scuzshed,

itmay ve that fraternisation

With trtese frowm whom we stood Qloof
Before, will foster peace snd union;
But -~ here = clown with hobn alleﬂ hoqf
Trod right uvpon ry fevorite bunion, o

o

"Iir. Doldruns'" wes none other than Theckeray, who signed his

was, on the whole enthusisstic
asbout the Ixhibition - unlike Dickens who confessed to being

bored with the whkole thirz, or Charlotte Bronte who, at first,

zckeray's "serlous" comrent apneared,
in the form oi & "lay-Day Cde", in the Tiwmes of A»ril 30tt,
The poem is "officisl" in the senge that the »noet obviocusly
feels e is making a serious, nublic comrent. Ilad Tennyson,
the Poet Laureste, writien somethinzg for the gxhibition it
mizht heve been cowmoarable., ko The.tone is bowbastic ae Thec~

keray raves zbout the onening cereronies -

A8 e a s . . —
Jg”realtatlons”, Puncr, YT, ﬁé51l 2. 9

3%editations", Hew lonthiy Logogine, NTITT (1 mD . 364

Lod.”'. Dodds is mistalen in claiwing thet Tennjson's "Gde
on the Cnening of thre Gress Zxhibitier™ wasg written in 1051,
The =oer w=s written for tre Sxhibhition of 1042 :¢s the refer-
ence in it to the desth of Prince ilbert rales cuite clear,



Swell, organ, swell your trumpet blast,
March, Cueen and Royal Pageant, march
By splendid a2isle and springsing arch

And seec!

5
ap

Of this fair Hall:
ove the fabric vast,

God's boundless Ee=ven is bending blue,
God's peaceful sunlight's beaming through,
Aind shine's o'er all,%l

0

Thackeray's "comic" feelings sbout the =xhibition were

expressed however, in both Punch snd the Times, in the form

of an Trishnman's wide-eyed wonder at the splendour of it all.

"Mr, Molony's Account of the Crystal Palace" is rezlly ncothing

more than a brief catalogue of the Zxhibition, but as a poen

it is meat and amusing, wmainly b

tke character

bhlmines.,

gone astray he
ffrench stz

morning" -

S
L;

K

L

*

o=
hy

A~

e
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enthusiasn of the snesker,

Viith oenial fovre

Thransfuse me loyre

Ye sacred nyuwohths of Pindus
The whoile 1 sing

Thet wondthrouvs thing,

The Palace wmade o' windows!

There's stayw Ingynes
That stends in lines,
Inormous and amaging
Trat scueal and snort
Like whales in s»ort,
Or elenhants a-grazing

1

There's oranite flints
That's aquite ilwminse

Thackera

There's sacks of corls and fuels

April 30th, 1851, Both Fobhouse.snd
re, Yobhouse dates the voem - "lia¥

(n. 1€5) trat tre noew anpeared 'on
. sy lst,

r has caugnt
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Tfrench have
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rreat
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There's swords and guns,
And soap in tuns,
And ginser-bread and jewvels

Contrast "lolony's" conclusion with that of the "Fay-Day Ode" :-
S0 let us raise
Victoria's praise,
ind Albert's pnroud condition
Thet tekes his ayse

Ls he surveys
This Cristial =xhibition.

b2

Undoubtedly one of the finest of these set-pieces on the
Exhibition, was '"The FMay Gueen', a parody of Tennyson's "The
May Cueen" first published in "Poems Chiefly Lyrical® in 18630,
This was Tennyson's first volume of poetry, with the exception
of "Poems by Two Brothers" which was published anonyrously

Apart from Fzllam's fawmous review of the volume, Tenunyson was

sreetea with little enthusissm and 2 great deal of abuse from

Croker in the Luarterls Heview. For socme reason however, "The

Fay Cueen', a hysterical and sentimental noew 2bout o girl who

fes}

is convinced she is zsoing to die nefore she becowmes {ueen of

o

the lay, was well-liked. Tennyson revised it in 142 and =dded

a conclusion where the sirl bvegins "I thouznt to »ass zway

w
o+
)
@]
e
o
-
—
[®]
[amnd

before, snd vet alive I ant and apologises alwmo

havins died,

[J " - A 2 - -~ o
Fulrr, 1olony's ‘fccount of the Crystal Palace", Zunch XX,

(1£51).. ». 171
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Far from being hysterical, the Punch parody is warm and

extremely funny, Victoria addresses Albert ¢

You must see they call me early - call ue early, thai's a dear!
Tomorrow will be the least of a joke of all the da 2vs in the year.
No dount 'twill go off well, love - but still 'tis 2 trying day;
FPor I arm the Tueen, and it's lay, wmy dear; I am the Queen and
it's L=,

I'11 go througk it without a sigh, love, for your sake znd for
mine:

But, oh how stﬂy I shall ve when we get hone to dinel

I hope ther'll have it over soon, and let us get aviey

o amm the Cueen and i ray, my dear; 1 e {ueen ana

i 1 the Cueen an Tty Ve LY T an tt _Ueen anc
it's Tey.
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T haven't the lezst doubt, love, there'll be ho behaving 111;
That ther'll cheer ug, =2 Usual, down Constitution Eillj;

Tuat for rich znd poor gclike 'twill be a werry-taliinz dayg
For I am the Tueen, and it's kay, my dear; I au the Cueen and
it's l'ar,

J(:)

ear!

[

50 vou'll see they call me early - call me early, that's a
Tomorrow will be a triumnh for you, love, never fear;

But still you ‘rnow it's sure to ve a very fatiguing day
For T sm the {ueen, &anc¢ it's lay, vy dear; 1 am the Cueen and
it's Yag.q3

The poem says nearly everything trat has ever Dbeen said sbout
the relationshin of the Victorizns to their crveen - the sweet,
kind ferminine figurehead with a strong sense of duty and royal

ocecegion deeply in love with a deserving but not well-received

hushanc, Above &ll, it is & picture of comesticity.

H3umne 1ary cueent, Punch xx, (1651), w. 163
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The Txhibiticn was due to close on Cctober 1lth, and as
the date drew near, Punch indulzed in a good deal of summing-up
and assessing of the nroject., Several practiczl issues had
to be solved =2s well, such as how to disnose of the Crystal
Pglace if indeed it were to be dispesed of - 2nd, of consider-
able interest to everyone - how thre hure and unexpected finan-
cial »nrofit of the Exhivition was to be spent.

In "The Grand Hetching Year"# b 2uncn extravegantly expands
and mixes nmetaphors of e rss, baskels &nd exnectations and con-
tennl-tes the Tailure of sowme zocd egis and some brd eggs, Some
of the rfocd erzs that did not hatch in 1851 were the addlead

<

nhopes of theatre uanagers, lendladies a2ud showmen who hoped,

')

n all feirness a:d honesgty of course, to malke huse profits

,._J-

)

he bad egfgs were thre

at the exnense of foreigners. Some of ©
pessimigtic nrophecies of nlagues zrd €0 on which were current
in the early »srt of the vear. Cthers of the bud eggs that
fortunately did not hatch, involved the schemes of Red Hepub-
licans, Rec Socierlists end generally nesty politiczl distur-
bers of the vemce., ZXunch says of these bad eggs, that they
were intended to turn the Crystal Palace from a tewmple of

Universal Teace intfc a "tewmb -~ amidst the ruine of which, Prince

bhugpe Grana Fa atching Year", Punch XXE,(1851)9. 14



&4

Alvert ... would be heard mourning in six different languages",
The failure of these eggs to hatceh Pungh attributes to "some-
thing in the a2tmospvhere of IEngland, let it be heated at times
as mech &s it will, trat is not favorable to the growth of
such doctrines ard that there is no chance of their being prop-
agated to any extent in a iree country',

The same self-congratulstion appears in a poem on the
closing of the Txhibition ¢

Twas order everywhere, and quiet all;
. . NS 45
There ne'er were petter msnners at a b 211,

But while the poem assumes a general improvetient in the cuaelity
of wanufcoturev goods, it also observes rz=ther ccelly - in a
counlet thot even Fene would 1‘“ve heen nleasea with - fthat ¢

5111l Londen stands, hrer thousand sewers amig,
inG Liverpool - exact1" where shke Gid,

There is more th=n coolness however, in the letter of VFrs.

Sarah Vesl to Purch on the before snd sfter effects of the

Ixribition on her husband,
I 1like thre LLV biticon very much; there are some TLHIIGS
in it thet are really Bi. A0IE "lL; =2nd if you would con-
fine your rerarks to trem I wouldn't mind., But I wish
vou ..., would not go on egbout its lescdings to universal
brotherkood ... it ie ,.. pz=rticularly you Ehat have
put such stupid ideas into I'r, Veal's hezd.”

L"S”L
Punch 3¥T, (1

(]

163

es tf be Hecited on the Closing of the Great Ixhibition",
C
[ "'\
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The pocr woman goes on to complaih that her husband now
smokes cigors snd arinks wine, has chenged to & more Continen-
tal gtyle of dress. dislikes British - znd his wife's - cooking,
and eats in "restarongs'". He brings his foreign friends to

isit and so his wife must "syrinkle the floors with vinegar";

1 L.

but fortursitel

0
@
4]
1

¥y chs, "we rave czught nothing yet, and
they have not teken enythins",

any ide2s were put forward for the dis»nosal of the Cry-
stal Trloce. C(riginally, tlhe Commissioners hid soreed to retove
it but now that the tire hz=d cowe for doing so, there was con-
siderable nublic sunnort for keeping it in liyae Park, Hostly
Punc*» favouredé the idee of keepiny 1t as & winter garden, thoush
it also entertained the icea of turrning it into 2 luseum if thre
vérjous confrivutors would szree to leave their exhibits in the
Palace s a gift. Minally, however, Cole and Pexton, together
with Fox =nd Eenderson, the contractors, bousht a piece of lend
at Sydenham =md removed trhe Cryrstal Palzce to that plzce where
it becsre a ¥ind of Arts or Cultural Centre conteining o Huseum
and Art Gallery =nd where ccncerts coula be performeda. The
Crystal Palace remsined trere until 1:36 when it was cestroyed
by fire,

Zfter the bxhibition closed, prizes and awvards were made

X

by the Royal Comnissioners, Punch sarys little ~bout these
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though, as might be expected, there was the usual amount of
disappointmernt and dissatisfaction. A-cartoon devpicting a
distraught gentleman, who is horrified to discover that Prinoe
Albert hss given him only an "Honourable llention", laughs at
those who are petty enough to be disturbed by such things. To
reinforce this attitude, Punch printed & special feature "Lives
and Forbtraits of the mxhibitors who have not gained Prizes'
which »nrotested the honour and cleaims to greatness of Saunuel
Rodgers, Exhibitor of an Imnroved Spud, and kNrs, IFredericsa
Glinders, Author of a Counterpane,.

-

"Mr. Rodgers received his,..education...at Harrow

where he would hzve bern a contemporary of ... Lord

Byron, and Sir Hobert Peel, had he been plmced ait

this famous school while those eminent individusls

were .,. there, He ids & megistrate and 2 married

man:  the father (by Zmily, dauchter of the Rev,

Felix Rabvits) of thirteen children.

Yhen the Commissioners announced that they had a surplus
of £186,000 left over from the Exhibition, once agzeain Punch had
little to sa., But =2part from recommending thet Paxton be
revarded, Punch returned to the case of Ann Hicks end suggested
that she be given some of the money as cowmpensztion for losing
her house and living. In fact, the money was used to found a

number of naticnal educationzl institutions including the Vic-

toria =nd - ilbert luseur, 2 Scilence luseun znd Geologicel ITuseum,

4 e

L7vlives and Portraits", Punch l;I,(lgsﬂ, n, 190



“Wgip, I DON'T SEE ANY EARTHLY 'Um N
I REMAINING. - WHY, THEBE’'S THAT BACK
Roou I HAVE NEVEB LET SINCE IT HAS BEEN

OPEN1" Iy 's yERY INSTRUCTIVE, ¥ CON-

FES83 BoT 1T LOoweRs THE NEIGH-
BOURHOOD DEUCEDLY ; IT HAD BRTTER
Coxe Dowx "

) ;_ “Tar ORYSTAL PAGACE COMING Dowu!—
“ Lon I—I wox\mm WBERE THEY'LL .LOR BLESS MNE-—WHAT A PITY |— GREAT
PUT/THE "HUGE Ixooxme Grasg ?” . Snuml"—&c ) & 3

"Loal— x’m'rron Gms
WIFHIN Tms-mmpnncz oF ;um
Smmml—‘.BLow rrl n

“Qoxz Dowx ?—ﬁo B8 Surg,

WITHOUT, INDEED, THEY TURN. IT INTO A ]

Casvo. THEN |—AR,

- "__‘ = = -
THE CONSTITUTION DEAD AGAIN :

THE eels at Bl]lmgsga.te are aceustomed to the moonvemence of
being skined; they merely tyist and wriggle a liftle more 6" less, and
there an end. “The British "Constitution is uded -to death—af the
hands of Whigs or Radicals. ~It has heen murdered oufright fwent dv
times within our memory ; and is about to-be killed again. .- Englan
instead of . h:wmgi the Tiion and Unicorn for her arms, should bear Three
Cats; this would give her seven-and-twenty accredited: :lives, so that,
after the next life taken by Lorp JouN Russeis, Bngland, with the
twenby ' already. logt,” might have six more fo spare; qwhlch with
moderation, might last our time. :The Quarferly again Wweeps. drops of
ink over the threatened death of-the Constltutlon, a dea.th menaced by
the RussErr, Reform Bill of next session: . . ... ik
| @ And it 3s at this moment—this awful moment of doubt—wlnle not monsmhy only
but. even republics, are trembling before an invading, democmcy, thnt Lolm J OHN
RisseLu hias had’ the weakness, or the rashness, to announce "—

“In his owii Words, says the Qhar terly, “a new revolution ! » And—-"

T Tlm fatal mennce——fatal to the ministry if not’ executed——fatal to'the monarchy if it
is~wa# throwit 'out, ag it 1§ said, withoht the sanction of the Soversign or the concert of
his colleagues, for no hetter 1eason, and with no higher motive, than to help him through

paltry pa.xty scraps t.o rally, on a pinchmg vom, a few Rachcnls back to hig staudm:rl Y
“Poor mon; dy Dead again!’ Whiat thexi? - When ‘duly kﬂled and
lying in 1ts 11(1)0 wxll it not, like Bombastes Furipso, vise again upon its
legs, and, bhj; ely sing (for the especial comfor o the Quarterl _/)-‘—
. “For 'twas betterfar . . .,

- “©_ Thus to end our sorrow; . -

« But, if soine folks pleade, i

We’ll die again to-morrow?”
As, no doubf; the Enghsh Constitution will die again smd agam, and
again and again sing its: own- epitaph, (though “We may not be here to
\hsten o 1t) anu n;s own resnrrecmon. )

-

Lom) LENNOX
lof 1ts exmtence.”

) When Te

—and one who doesit’t inju
for, as it gradually gets less:
when Man will be ‘compelled”
simple fact that he will have:
TAPHYSICS. —;—Metaphysms i

flights in"the air; and fter ally

you starbed from.— 7 com(zr
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Funde viere also established to proriote scientific ana technolo-

cicsl research, There i1s £till a2 KRoyal Commission for the Zxhi

l

bition of 1851 which swards scholarships in the sciences, to
b

the value of £1,000, tenzable in foreisn and Commonwvealth Univer
L8

sities,

On the removel of the Crystal Palace, emotions were vixed,

[

as Punch adrmiraebly exnsressed in "Heads of the Peonle™, “nd the
"lhast Might in the Cryetal Pslace" - & lons and heavy poem -
provides a solemn &nd officisl farewell toc an event which Punch
felt, marked the beginning of a new éra. "The spirit of England -

a spirit of peance 2nd powver" - addressed the noet ¢

"Son, but neow I heard = murnur in that shallow hezrt of
thine,

Thet this rzthering of wonders nmuset henceforth no rnore
be mine; ’

e 0 & & 3 & 0 2 8L O € W & CE QS 4 EC S S 26 3O P O OE &S SO O C S L 0O O G L E OO P EE OSSO

know, vain heart, it is not only whst they dbrought unto
wy shore

Th=t wy guests will take back with thewm - voorer were
they han befo ore;

Yo, 2 store of mishty iuvnort will with each and 211 return,

©ill the world =11 b the scatvering -~ wore than by

tre getherins - ezrm.

is the sceds of costly snice ~ trees by the Indien are

S‘f)l"ef‘o.,

S0, br 211 ry suvests retvrning, preciocus secds will wide

b whed s

Heets 01 naezce, goodwill te nstions -~ seeds of useful

rts untriec,

vith whose growth the world hereafter will be from tice

to tide"s9

Lérelnater Tniversity Zelender, Faculty of Graduntie Studies,
pe 2k

HOTnet Tight in tre Crratal Palwce", Punch NI, (e52), ». 175
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Chapters two and three have looked very closely at Punch
and its coverage of the Great oxhibition. Before going on,
however, it is imnortant to keep several main points in wmind.
After its initial bssitztion, Punch enthusiasticelly supported
the kxhibition; it had unshakable faith in Paxton, the Cris-
tal Palace and the vniversal benefits that the Exhibition
would bring. Cerfain ideas were seen to lie close to Lr, Punch's
heart, but we have noticed too, that Punch never rode its hob-
by horses too hard. fFenerally, in the realm of ideas, Punch
avoided extremes, Thoush nationslistic, Punch ridiculed those
who thousht thet what was foreizn wes ipso fecto bad; in the
Free.Tzade.veraus ?rotectionist controvers;, Punch chose to
talk vaguely of the benefits of internationsl co-operation,
in terms of mutuvel knowledGge and understanding, =zs well as

the przctical needs of the Iz

=

mer: wnile Puncn suphorted

—anaa

the cause of lzbour, it elso found a2 conservetive widdle way

of deoing so., Tunch alweys objected strongly to violence &nd
insisted thet authority be challengeo--it sun»norted nolice
sﬁpervision of the Crystel Palace, but was alweys reacdy to
chamvion indivicdual freecdom, Bssically, rsther liite Dickens,
Punch believed in & kind of naturel zoodness theory to the

senerzl effect that peonle are good arc well-behaved uvnless

they are badly trectec by inexnlicebly wickec peonle. Punch

heted narrow-mindeaness, whether it was thet of Sibthorpe or

8¢&
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of a Society of Tectotallers,

In Punch's coverage, the positive values of honesty,
integrity, hearty lauvghter, the enormous power df practical
common-sénse, healthy self-resvect 2nd pride in one's achieve-
ments, are all apparent. In short, if people can tellk and
laugh together, respect each other as individuels, then the
world will be & better plsce, |

The articles that Punch devoteo to the Great Exhibition

zre, above all, a personal response--or rather a number of

s d

21 WaS

%]

2]
1 N

poeyd

perscnal resnonses—-to w anpening in Iyde Park in

1651, lore than any other newsneper or periocical of the

time, Punch convers the Lunress

0

ionn of what it waslreally like
to atitend the zZxhibition, znd, perheps nore importznt, can
tell the mocern reader @ll the ﬁauy thinss that were being
seid about it. To put it another wer, if we were to attend
g perts whers sowme of the cousbtruction woerkers, ann Hicks,
Colonel Sibthorpe, & meazb~carrier Irowm Smithfield, Cueen
Victoria and Prince slbert, Pexton, John Ruskin and & Peis-
ley yarn-spivner, were all »recent, we would know whet to
sery to each and every cne.

Punch obtains this ceuorehensiveness mainly by é selec~

tive and inecinative treztnment of zspects of the wxhibition.

Though Punch can ot e c-.lled literature, its;approachk to
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journelism is more literzry than journelistic, in the sense
that it uses various literary forws--the essar, short drame-
tic pileces, »arodies, -nd a grest deal of netzohorical play -~
ing with languege. Contenporary Jjournslism, thousn it was

of righ cuality in magezines like the VWestminster Review,

<

tended to report factuslly, or argue seriously, logically and

(X}

scieﬁtifically. The periodicals, mainly, used the essar, an
tried to retein a kind of nniformitg. The quality newsopapers
eime¢ &t truthful renorting.

Punch cannot really be comaared with these other news-

avers =nd journ: i as the sthenseum pointed out i
avers =nd journsls, sizce, as the 4th eunn point out in

o

Lemon's obituary, he was man "Under whose benignant eyes,

sometning new and valusble in Journalism was produced”.l

Hevertheless, in order to sporeciate the unicue cuslity and
congenizality -of Punch, it is important to look at a cample
of conteuiporary journals, and newspapers agazin on the sub-

P

ject oi the Great wxhivition.

<
=
W
ot
=13
[xY)
<!

oured the Zxhibition,

did so in ver; generzl terms., householc Vords, in the arti-
cle alread; referrea to, was wildly enthusizstic about the
Crystal Palace itself, »But though the whimsical tone of this
article comes close to the kind of writing sonetimes found

in Puncl, the ma azine @s & whole is very different in char-

acter, Chamber's Journ=l joinea in the praise of Pexton's

1Athenaeum9 (lay 28, 1870), op. 7GE-
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work, but, apart from = few deprecatory cownents on the over-
whelming number of counterpanes submittec as exhibits, the
article rether artificially rembles on in tefms of extrava-
gant praise, On the 'peace' theme, it proclaims - '"there
will be‘no 10th of ipril Chartism here-~-our zxhibition of
1851 will be better than = revolution'.Z2

Iiven more »nicusly ecstatic is a piece in the Horth

Britisk Reviewl which emotes over the "oproducticns of a

planet" end oreams of love znd peace., It presents a nottec

istor

Y v of the ZExhibition-~-as does Eousehold “ords-—-and talks
of the "sunrise of British Science!., But while Punch 'is cou-
prehensive; the Lorth British is evhsustive in its »ainstaking
detall, «nd is clearly in the cetezory of pedestrian journal-

3

r

The best of these rather woolly but enthusisstic =2rticles,

apnears in Herrison Ainsworth's ivew lonthly leorewine, It
apoearec on Covening Day, and is desizned to tell the resder
vhat to look for in the Crystal Palace. Thouzh tedious in
the detziled description of thne uses of rew meterizls, in its
histor:- Qf various laducstries, its statistics ana its houme-

spun ohilosonny, the zrticle meanzzes to 9Hlace the right emphs.-

“Chawrper's Journzl, LV, (izrch 1st, 1851 p». 129-30

Jiorth Drivish Review, XV, (iky, 1651), pn. 273
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sis on the main rointe, O0Of the Yoh-I-Ioor, its market value

and of jewels in zeneral, the writer states ¢

Gems are thus of great value to the possessor,
althecugr trhat value like thet of a work of art,
is dorrmont or uvnnrocuctive. Geng are indeed of
little real use to the humen smecies: and the
tern "nrecious stones" is,..far more correctly
epplica-le to cosl, to salt, and to building
stonee,, Yot ceonls were ot in counon use till
the reirn of Chezxles I, in 1652! 4is lete as

in 1273, sea-co= 1... vees nrobibited...in 2nd
neaxr Loguoa, 28 being vrejucicial to hunmarn
health,”

The nodGern reader wicht be zrmused that it has taken man 700

vears to re-discever the harmiful eifects of burning coazl; but

Yot

wm

unless he is & descencdznt of Esrrison Ainsvorth, he will bhe

S

tatieticol descriztion of 3ritain's coensumpilior

V)

borec by the

N

[

of minersl re

(D

oure

9]

¢

The i
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le »nrziszss Londcon's build'ngs, not for their

beauty, wiich is cuestione®le, but for their morality -

N

Tre JUWOGT exvent, and magniiicence of our chari-
table thxtlhﬂc conterbalance many defects, and
st ow thdb vant i Te: made un for

of

of
by many »rociical
5

But it is importsat, t 't some of the “ifferent

treatments of tre thene: Punch's coverage of

the wxhibitior Zlmost directly 'onposed to Punch on every issue,

beoy Torthi- Veregine, XOIT, (fey-iug. 1651), p. 110

I

5Ihig, p, 111



is an article in Blackwond's l'ar2zine, This article is strongly

and consistently opnosed to the Zxhibition. Blackwood's assumes

the tone and position of =2 superior intellectual shaking his
head sadly over the visionary follies of the enthusiasts. Since
support for the Zxhibition was slow, initially, in cowing,

Rlaclwinod's dovbts that it can be "as meritorious as its sup-

vorters invariably assumed"®  after calling the project "an
expensive toy", the writer continues ¢

e say this in no narrow or iiliberal s»irit, iere
it for the credit, or, whet is wore, for the good
of trhe nation =nd trhe millions of incdustriovs work-
men which it contains, that this Zxhibition should
go forwerd, it oucht to have been nade essentialiy
s national show

Tike Bleckwood's the lorth “rerican Review® arsues that

the Ixhiibition will be = f?il@reas a vlace of learning or as
Iuseu“, because it does not contain all the works and arts

of 211 nations - "It should, send rust, in order to be pcriect,

onit nothing. And of course it mugt be verfect if the nation

and ite"™illiecns of woriren! are to benefit.

Although Blackwood's talls of worhmen, it does so in terms
lions or ag a unified wess - "The worving »orulation" or

"the workinge cleagses." Though Punch's "Cinderella" can hardly

6B1zclvnrd's Tarazine, TaVITT, (Sent.,, 185C), »., 278

7Inig, v. 261 :

8orth imericsn Heview, LXXV, (Cet., 1£52), op. 357ff

L
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be described se pure liberalism, it at least tries to say some-
thing about a varticul=r situation: and in the case of Ann
Hicks, Puncl does champion zn individual, But it is by unifying

the working classes a&s a general body that Blaclwood's manages

to make theilr narticipation in the Great Zxhibition seem ridi-

culous,
Talking of the "Great body of the British artisans® Black-

vwood's msks how are ther going te find their way to London from

[a)
T o < <

]

Glascow, Paisler, Bristol, Dundee or Leeds? They can't afford

-

transyortztion: further, thery canvot desert their howmes and
occunations. Yhe srticle continues =+
tesitation in sayins, that any such reneral
micr=ftion oi the worlinf clcsees to Ehpdc would be =2
most serious i 21l concerned,
Thie seeums tc ve zadritted, for we are olo that the

7 rce,..is to be <Uenenfpc...nur noe prepsra-
tions these for & ~zrvandéd Industrial Lxhi vitien!?

we have no

So Blackwood's crhallenges the theory that the Hxhibition will

make for grezter social unity, and orushiigly concludes the
argunent by =2donting the "older broth=r" attituce that Punch
hated so muck, andé deciding that the workers' curicsitsy to
seé tre Ixhibition caniot "be gratified withcut much injury

to themselvesg" trrough the losg of their Jobs, exnenses in-

curred in Londen and throush thelir sublection to "unneccessary

/R'[_rn(ﬂwm Gle Tarazire L:‘;VIII, (Sep’l’., 1515C), Do 2272




temptation." Rather vpredictably, Blackwood's defines demo-

crecy as "massacre, murder, rape, pillage, barricades and incen-
darism",
Though Punch was occasionally rether too patronising in

its attitude to foreigmers, 3lackwood's was patently hostile.

Its mein armment centred rowmd Tree Trade, which 1t onposed;

and tre idez thot since Britsin was superior, industrially, to
the rest of the world, Britain couldé ouly lose the lead she

held in 2 public exkhibition of her industrial »roducts. To

Blaclvood's the idea of learning fr-m foreign nations was

S

simnly pure cent.

Aind on the subjcet of neace, Zlacliwoed's insists =

9]

that difference of plood ard aiffereunce of tongue
will keen tke naticns senmrate...and that the »ri-
mary dvty of ever; goverruent.,.,.is to look closely

to the interests of tre necnle comnitted to their
ch=rsre, Yo act otherwise is to cowmit a grievious
wrong - to sacrifice the children for the stranger,l0

c0 the zxhibition was a battle where Britain wae matched egrainst

L

elt it wag "an uncalled-

Hh

the nations of the world, and Blackwood's

for anc dangerous scheme, nct brilliant in its general concepi-
ion, and objectionzble in wost of its detazils.”

But Chavher's dournal shared the more genersl view of

Punch end others thet the oxhibition could only ivnrove foreirm

t01via, ». 28

(]
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relations: 1t commented favourably on the dress znd manners
of the ordinary neople who visited the Crysital Palace and
talked of "an era of peace and goodwill, of procress and melicr-

nll Specifically about the coloniel erhibits, the article,

ation.
rather condescendingly remarks that "we are vleazsed with our
colonial brethren, snd give them gzreat credit for their indus-
try and enterprise." Ifova Scotia was felt to be as good as
Sheffielad.,

The Iclectic EFeview, din an article reprinted from the

-

Vestuninster, asreed that peace was not far off and ceprecated

t

e

[ RN

re displey of wearcns in the Crystal Palace, thourh the arti-
cle is openly anti-French znd anti-American.l? But both Chanmber's
and the liclectic incline to Punchk's views and taste in furni-
ture. which thev felt ousht to be functionzl zs well as decor-
ative, Chorber's complains that "a good cerpet, free of vul-

arities, is still 2 desideratum," The iclectic, in rich,

e

rhetoricael style, preises the ranilways, without which there

could have berm no mxhibition, and, talking the exact op-osite

view frcwm Blackwood's, males a spirited nles for international

co-cverstion send Free Trade.

Ll eharber''s Journsl, XV, (lay 31lst, 1&51), nn., 337ff,

i

12 clectic Review, ¥iIII, (Auz. 1851), pn. 513-31
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At least some idea of how the foreigner viewed the Xxhi-

bition is given in the Torth Americen Review vhich sinss the

praises of "Yankee ingenuity" and lcoks down its nose at sci-

ists., The lcck of new inventions a2t the BEXhi-

t

0]

ence &nd scien

bition is atitributed, as Zlaclkwocd's prophesied, to the fear

of ghering industrizl secrets., Ana, ayrain like Blsclkwood's

the Forth Awmericsrn counlains because the Dxhibition is not

"verfect," Hevertheless, tre Americans st lecast felt that
the Exhibition laid the fcundations of & new era of vezce
=nd co-operation.

thile the noint has been made thet rost of the =znslish

By

veriodicels, with the nossible excention of Punch z=ttempted

[

to be "encyclopedic" in tieir couments on tre bxhibition,

i

The ‘rericen Jovrnzl of ne all by printing

lectures gmiven b scientistz tc the Royal Society of srts,

That of Jdr, Williaw “hewell- dealt with the problems involved

in clessifying 2 nation's inaustrial ovtput, while thet of

1L

J

Dr, Lyon Playfair wes even were specislised, and discussed

i

new procesges and discoveries in chenistry,
But the wost couplete, cetailed and technical commentary

on the Sreat Zxbivition, woso undoubdtedly siven by the. Illus-

"
1#§merican dorrincl of “cience, Ser, 2, XIIT, ﬁ£52) 2

e o - K a s
srcricon doyvrmel of eience, her, 2, Alv,(leLk 2n. 19230
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trated Tondon rews, For historiens, 1t is the main source of

material on the Ixhibvition and its great value lies in two
main characteristics of the periodical. HFirst, it is coucer
wvith factuvel reporting; there is very little opinion or ar s u-

ment in its pares, snd when these do appeer, the magazine cit

-

.’:A'

nresents hotl gidoe of = coce, cr -resents the watered-de
view of the Establisiment. Iost often, issues which are oven
to discussion. ere leift alone, Secendly, the magazine is scr»
2t all selective; trere is no deteil so winor that it may not
be exenined, exnlained end illustrsted, -~ whole series of

illustrationsld on tre progress of the buildinz of the Crysh:’

RPN

Palace, inclucing the gutiers, bears witness to this,

While Punch exercised ite wit and setire in discussing
the site of the Exhibiticn and the objections of the fashion- -

ables, the Tews prints "a full. cony of the siaterent made by

—————

justification of his refusal to sanc-

«

the Attorney-General in

~

tion the infeormation »nroposed to ve filed in the courts of

¢}

B ~
1

law against the prcenosed strivciure in livde }ar%“.lé Punch
complained of Brunel's "avomination in bricks and mertar" but
the Xews simply printved the desizn snd zave inforration on

the specificetions. Yhen Paxton was campaigning to have his

16111 ustreted London Tews, (July 27th, 1650)
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plan zccepted, he apnroached the levs becruse it could be
relied unon to do &g much for him. Once Paxton's n»lan was
officially accented, the I'ews allowed itself to fevour it -
not with the general enthusiasm, but sinnly and consistently
with 2 nod in Parton's directicn against those who thougnt it
nisht {212 down or be blovn away.

The Yews followed closely all the preparations for Lay
lst, including the plans of Owen Jones for the interior decor-
ation, the customs re-ulations which were to be repealed and
those which wvere not, =nd even »rinted = Tull list of exhibits,
4 history of tre brilding by Paxton himself contrasis strikingly
with the Funch-like whinsicalitr of the one that ap-eared in

1

Lousehold words, Cn ray Jrd,-

€51, the Hews, very pgrandly,

pernitted itself = few remarks on the significance of the zmxhi-

The fit inaveurstion of = hall-centur; wrich ve fer-
vently hone will be.,..of thre srand ancé peaceiul cha
scter of its ecouwi.encement,

The I'ews continued with z "history of progress" and described

the "ball'™ of improvewent rollins throuzh the nineteenth cen-

tury,
Pro~erl:;s sneckins, this chavter deals with —eriodicals

that are contewnorzryr with Punch; but the Jimes, though a
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déily newspaper, has always held a Verylhigh nlace intﬁnglish
journalism, a2and its coumentary on the Ixhibition deserves
mention., Initially, as we have ncticed, the Tives was scep-
tical of the Exhibition but, like Punch, was lupressed by Pax-

ton =zad the new building as well as, presumably, tThe growing

enthusissn of the Zgtablighment ond morny influentisl fisures
in the Govermment -~ such as Peel,

,____.

In its coveragze of the bition, however, the Times h:id

nuch in common with the Illustrated London Yews, ©Thoush dis-
(0]

tinctly censervetive, the Tiwes nevertheless felt obliged to
renort factusl details'at some length in the interests of an
educated public, Yor aslwmost a2ll of lay 1&51, there were spe~
cial suprlements on the Zwhibition wnich, in turn, renorted
and exylained the entire contents of the Cryvstel Palace. The

first of these, on Iay lst, introduceg thelr nurnose 4
Deenly dimpressed with the iwmnortsnce of ttQi event
the ~mening of the Crystal Pelrce we are anxious
thet the public should heve ms clear e corception
as nossible OL the spectacle to which they are
invited,

Prou here, the Times goes on, by mesns of = floor-plen
to exnlein the buildinzg, its contents and the general schene
pehing the Zxhibition. DLike the lews, the Times is concerned

A

with customs resulations, the police traffic rezuletions, =nd

MCMASTER UNIVERSITY LIBRARE
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of course, just who, of ncte, will be present at the opening.
YWhile Punch ridiculed the Americans for asking for too
much spece, and facetiously suggested how the excess spaée'
nicht be used, the Times simnly printed & 1etter‘from 2
"mechanist!" who requestec that the snwace might be used for

new inventions which had been discovered after December 1E&50,

W

B

the cezdline for anplicetions. Xor does the Times indulge

in subjective outbursts on the sorrows or privileces of the

b}

the Tines is somewhere between Black-

- a

workinge men, Indee

QO

1

3

wood's and Punch: 1t concedes the richts of Jlabour to be

present, but is hopelecsly condescendingly *

Thogse honest Znclish vorkmen, in their round fustilan
jackets 2nd glsged c=ns, f@lb thes had & richt to
toke 22rt in the honours of tre dayr, and to have an
honest »ricde in the rssult of their own snd their
bretrhren's 1QooLrs, and trey velked contentedly and
Fanpily, amid nrancing horses snd gaudy liveries,
But at least the Zines, =2lsc, saw Lyde Park as a meebting-

place for cocial cl=asses,

This short survey then, zives some idea of what tThe ma-
jor jcurnale had to sar about the sreat Ixhibition. Yhat we
have to notice ieg that thovsh wmany of ther - most obviously

v than Punch,

the ITllustrated Tondon ‘ews -~ heod much moere to sa

they =11 short of Punch's coveresre on two main scints. First
of all, Punch's srticles 2nc notes on the Zxhiwnition ~re nuch

more evtertoinine on the whole; ornc Punch's idems are exnressed



162

with greater selectivity and variety of form., Secondly, Punch
is more imaginative vboth in its expression, and the way in
which 1t tries to see the broader issuves surrounding the Exhi-

7

bition by trying to present = fair case for the ordinar;
worker, the foreign visitor, or the work-house girls, Above
all, through the personsl character of I'r., Punch, we et some
idea of how an homnest, vnractical Englishman who thinks about

what is havrening in Pngzland, sees the biz event of 1851.

Frow what has been szid sbout the Great Exhibition of
1851, it should be oleér that whzt happened in the Crystal
Palace, trourh it was, on one level, a show, was, on another,
a meior burning-noint in the Victorian period. 'ne condition
of Fneglanc was improving and the oxhibition was both on ex—

sression of trat imnrovewment 2nd & nublic yprowise of greater

joF

nrocress and improvements ahea

This study of Punch reveasls the comnlexity of wttitudes
and feelincs that marked this turning-noint. Punch's oonpo-
sition to ﬁiolenoe end sunnort of the working men locks back
on tre hungsry forties anc socizl evils, At the szme tiue

1,- h!

Punch mzakes tre =Zxhibition tte svwbol of 2 new vndersianain

|y

na co-operation hetween the socinl classes, 4s =Znoland

)

grew in econowic strengtl, Punch sces Jdohn Bull enterinc a

nev era in world politics where inglancé will »lay the role



of henevolent leader

Puncr is ontimistic; but rezlistic, too,

zine cdesls with practicsl issues

pollution of London's varis and

beins a host to foreism visitors.

The Zxhivition is = uvsefnl

closely Punct was in touch

trends #nd opinions of the times, Punch

v
wnc

written, well-illustre=ed

it dis z2lso trousrtful and influential,

41

botlh records a lerge section of cpinion,

is hunmenly nossitle, a trutrful and hun

it is

=ble tc the litersrr ana the

£ 7

F=ny scholavs are aware of Funch's

source of Both Yvonne ffrench

4

Fobhouse in whelir studies oi the Great

indebted
In ris e
n-vear

nerioa nsles

ence to Punci., AmT in

Cruse,

of Victorisns,

Fourhton snd J.H. Bucxley, wno nve
»iciture of the a_=, use ?Uﬂck Lgoan
clnss, intellectnal criniomn,

ar.d teacher to foreicn n
in
— Paxton's

rivers. tre oroblems

with the events,

in the sence

and lwmnoses,

value as 2
=xhibition,

vecellent
considerab
ot

cevotes an entire chanter to Punch.

cutherity

103

o
-

ions. Bo
that the raga-
building, thre

of

dust how
seneral

not only well-

a vell-turned-out periodicel,

thot it
zg . far

niterien priloso-

crbticularly valu-

sccliel historian.

useful

and Christopher

are heavily
cives to nunlic

account of
1y refer-
the reacing hanits

Lalter

b j_d e
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There have been those who have studied Punch for itself,
suct as Spielmsnn end Price in their histories of the maga-
zine, but their efforts, useful though they aré, are limited
to factuel aoooun%é'of tre founders, variots editors and edi-
torial »nelicies. Fuch work migsht still orofitably he done
novever, on runch's iliustrations or on tre relatvionsrin of
Punch to ite literary, social and political background,

There are mary ware in which Punch is limited by its social
end histcricel bezckground, but there zre also times when
Punck crenties peart of thei bacltrrcund. There is still plenty
ol wscone for wore detailed litersry study of Funch. 3ut

above 11, 2s tuies investisation has shown, Punch i= invaelu-
3 P 2

able to theoge who wish to know 2nd utnderstond a2 part of an

EFnglighman's life.
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