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INTRODUCT ION

There are few poets of those who live into their seventies
whose vork improves steadily without any falling off in the later
years., Edwin Muir is one of the few,

_ His first poems were written in 1922, at the comparatively
late age of thirty-five, His life and thought to this time had
already gone through several major chahges, the memory and scars
of which were to affect him all his life. Yet the perpetual
movement of the years between his marriage in 1919 and his
relatively long stay in St. Andrews from 1935 till 1942 read like
an incredible spy thriller with a rather woe~begone hero dragged
through the cultural rsg-bag of Europe by a dominating and fiercely
intellectual female accomplice, Samuel Smiles might also have made
much of Muir's social ascent from clerk to literary gentlemsn, By -+
comparison with this early career, the war years were very
uwnadventurous, and saw if anything, a regression in Bdwin Muir's
life~sztyle, from itinerant man—~of-letters to wartime ration-book
shamper,

The poetry falls into three phases; the early poetry of
the restless years in London and on tle Continent, the poetry of
the war years vhen the wanderings of the poet and his family were
restricted for a number of reasons, and the post-war poetry when
the nomadic existence began again. The final period produced fine
poetry manifesting a new confidence of statement and form. In the
early period there are several effective and pleassing poems, bui
the wknown critic cited by Mrs. Muir who described the verse as
"stilted allegorical nudes walking through a grey landscape"

- . 1, A -
wndoubtedly had a point, "he difference between the early poetry

lWllla Muir, Belonging (London, 1968), p. 176, PFuture weferences

will be mede simply to Belonging, followed by the page number,
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and the later, between thé cramped and obscure effect of

A child in Adam's field I dreamed away

My one eternity and hourless day,

Ere from my wrist Time's bird had learngd to fly,
Or I had robbed the' Tree of which I die,

written in 1934, and the ease and clarity of the first stanza
of "The Window" (1946), which states roughly the same thing

Within the great wall's perfect round
Bird, beast and child serenely grew

In endless change on changeless ground
That in a single pattern bound

The old perfection and the new,

indicates that the war years were peculiarly important in
developing the poetls skill in the shaping of his concepts.3
By "peculiarly imporbtant” I do not mean to suggest a
" parallel with those poets such as Stephen Spender and C. Day
Lewis who leaned more heavily upon the experience of wartime
as a source of inspiration. Muir, perhaps from his previous
familiarity with the oppressive state of pre-war Burope, was
less obviously affected by the actual war than some of his
younger contemporaries wno assimilated the war to their oun
propagendist aims. Muir regretted, at least on paper, in g
letter to his friend, Spender, that he could not write in this

4

way. I suspect that his horror of all versions of rigidly

2Edwin Muir, "Variations on a Time Theme}IITl, Collected
Poems (20d ed.s; London, 1963), p. 42, Futuve references
will be made simply to Collected Poems, followed by the page
number,

3The dates of poems are taken from R, B. Hollander, Jr.,
A textual and bibliographical study of the Poems of Edwin Muir,
(Colmmbia University Ph.D. thesis, 1962),

4

s Peo 143. Future references will be made to Butter II,; to
nguish rrom his earlier Fdwin Muir, referred to as Butter T.

My

Cited in P. H, Butter, Edwin IMuir: Man and Poet, (Edinburgh,



applied codes of belief directed his treatment of the
experience of war away from political solutions into'his-own
distinctive channels. This period of world turmoil is
_interesting in the developmenﬁ.of Muir's work, for the peculiar
reason that the war years seem to have had a paradoxically
stabilising effect which formed the foundation for the
achievements of his major phase,

There has been, in the last few years, an increasing
recognition of the value of Muir's later poems, together with
thematic studies and some perceptive criticism of individual
poems. This present study sets out to examine the writings of.
the war years in relation to the later poems, placing ‘
particular emphasis on evidence of Muir's growing assurance
in his own ability and in his concepi of himself as a poet,

The early poetry and prose will be referred to where they are

s

considered to be important for an understanding of the later
work,

Fortunately, Muir himself has given us an account of
the progression of his life, thought and attitudes, in
his autobiograply. His decision to write his life at this time
surely indicates that he saw the pre-war years as a cohegive
unit in hig life. He worked on this from 1938 to 1939, and it
was published as The Story and the Fable in 1940,5 In an

article describing his reactions to having completed his
autobiography, he makes, what is for him, at this stage of
his literary life, a startlingly bold claim: "Art is the sum
of the moments in which men have glanced into that yesterday
which can never change; and when we read, or look at a
picture, or listen to music, we are released from the moment
to contemplate that mirror in which all the forms of life lie

6
- outepread.” I take this wnusual confidence as a sign of Muir's

In 1954 Fuir published Ac Aubobiog
version of The Story and the Fable with the ad

Thig was & revised
a*t10u of severi new chapters.

Oran o s i
Edwin Muir, "Yesterday's Mirror: A i L wuznts to an

\f
Autobiography", Scots Mazazine (r\ow Series)XX111(1940),1 ©p.404 - 10
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having successfully come to terms with his distressing memories
of the past, just as he had already done twenty odd years
earlier under psychoanalysis. Both of these re-assessments of
his past resulted in new phases of creativity. His praise of
%he arts had never been stilted, but this must be the first
occasion when he specifically identifies himself with claims
such as he makes here. He wrote more poetry during the wax
years than in any other comparable period of time, though
strangely enough, his letters often state that he is not
writing very much., It would seen that with the voluntary
recreation and ordering of his past, he made some kind of
literary break~through; the decision to call himself a poet,
The apprenticeship was over, the Jjourneyman years could begin,
The coming of war and the consequent anti=-German

feeling in the BEnglishespeaking world possibly precipitated
Muirts new literary émphasis, as it certainly terminated the
Joint work of translating which had largely supported his wife
and himsgelf since their marrisge., His prose work during the
war consisted of crifical and social gtudies together with
regolar literary reviews, at the rate of about one a week,

mostly in The Listener. A smsll proporiion of these periodical

reviews has been published in Muir's collections of essays,
The work of collecting such material for a complete edition
would be 1mmenSe  Hhut vgluable in view of the constant delight
caused by random scrutiny -—~ one is gratified, for example, to
find that Muir was one of the earliest critics to recognise
the promise of the early and difficult works of the Australisn
novelist, Patrick White, who is only now coming to be recognised
as an oubstanding literary figure.

Mother important hody of source material would seem
to be contained in Muir's extensive personal correspondence,

Apart from occzsional snippets in An Autobiogrephy, in Willa

Muir's memoir, Belonging, and in studies by those critics



lucky enough to obtain such material, the letlers have
remained unpublished. Mrs., Muir's recent death msy, perhaps,

make possible the publication of Professor Butter'!'s long

anticipated collection of the letters, Muir himself, naturally

enough, does not appear to have kept copies. It would seem
likely that in his letters he would be more straight-forward
in stating his opinionsg and attitudes. Such part of his
correspondence as has been published indicates that the rest
is likely to contain useful comments on his poetry., Muir
himgelf, and Professor Butter, refer to the existence of
diaries, at least covering certain periods of the poet's
life, Thus the present, aand indeed all studies of Muir'!s
work, must, for the moment, hesitate in the shadow of the.
large body of material still to be made generally available,
The main part of this essgay is the study of fhe
wartime poetry. This is preceded by two shorter chaplers;
one on Muir's life;, the other on his non%poetio workse. The
emphagis is on the years of the Second World War, T attempt
to isolate recurring concepts in Muir's writing, to show how
he was concerned with similar themes in his prose and poetry,

and to examine the modification and development of these

preoccupations during the war years. In +the conclusion I out--

Jine- briefly how he applied the greater confidence, derived

from the war years, to the final, sure fleocwering of his mature

talent,

The repeated themes of Muir's work can be arranged

under several headings, though these inevitably overlap. Time,

moxrtality, history form one group. Under this large heading,

Y

war, treachery and the poet's enviromment may also be considered,

Thig includes his work on contemporary Europe and his attitude to

Scotland, Eden and the Fall, that Christian myth which paraliels

Muir's own childhood experience, and the Troy myth, are both

aspects of the preoccupation with time, but they also suggest a

comtber-movement, in their affirmation of a faith in the ultimate



reneval of order. Linked with this is the poet's quiet celebration
of continuity, of repeated pattern in nature and in human experience,
Similarly, human love and the'fiﬁualisation of the most simple and

. basic aspects of ordinary life are themes associated with the

ideal of Eden, This raises the question of Muir's tentative approachn
to Christianity dwring this period, Finally, his concept of the poetl
as a part of the celebration of life clearly becomes an important
theme, I try to demonstrate that this accompanies the poetls

efforts to come to terms with himself, in an era when he was
constantly reminded of the frailty of life and order; a time

when he must have been haunted by his pre-~war Buropean experiences
and by memories of his friends who died, €ither physically oxr

spiritually, during the period of the First World War,

)



CHAPTER ONE .

Life (1887 «~ 1959)

My childhood all a myth

Enacted in a distant isle;

Time with his hourglass and. his scythe
Stood dreaming on the dial,

Throughout his adult life Bdwin Muir retained an extras

" ordinarily clear memory of his childhood in the tiny island of

»

Wyre in the Orkney Islands, off the north coast of Scotland, Hig
memory is rich in detail, but the peculiar aspect of these
recollections lies in the remembrance of the emotiong associated
with particular events and the strangely objective recall of the
ngture of his child-self's vision of the world. e cannot tell
how much our minds are influenced for life=by'the fact that we
see the world first at a renge of two or three feet . o o my
height from the ground determined my.response,”2 At the period
which concerms us, when he was writing his biography, Muir recalls
these impressions and frequently develops the recollection into

a general principle; almost with the air of having surprised
himself, "That world was a perfectly solid world, for the days
did not undermine it but merely founde& it, or rather repeated

it, as if there were only one day endlessly rising and selbting.
Our first childhood is the only time in our lives when we
exist,wiﬁhin immortality, and perhaps all our ideas of immortality
are influenced by it,”3 The passing from memories of his own

childhood emotions to the universal condition, from "my" Lo "oun!
7 s

l”The Hyth', Collected Poems, p. 144
¥ $ e °

2 . . a1
Edwin Muir, An Autobiozraphy (London, 1954))ppo 21 = 2,
Future references will be made simply to An Ausohiography .

>Ibid., Do 25,

L=
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lending thus the poet‘sieye to the géneral readei is an example
of Muixt's belief in the wholeness and wniversality of life at
its simplest and besf, in %he'almost.impercéptﬂﬂe sanctily of
oft-repeated hwman experience,

Muir's belief in the wholeness of vision of the child, and
in the adult'srsuhséquent loss of this vision is reinforced by
his uwnusual capacity for recalling dweams and visionary experiences,
That these dreams came from the area Jung called the collective
unconscious, and fhat they bore a relationship to Muir!s
‘childhood perception, implies that his particular recollections
of his early yeérs are capable of symboiic interpretations which
sound responding echoes in every reader's conscious or unconscious
experience, Typical of this retention of the child's vigion into
adult life is the following:

I have often fanciedytoo,that in a child's mind there is at
moments a divination of a hidden tragedy taking place around
him, that tragedy being the-life which he will not live for
some years still, though it is there, invisible to him, already,
And a child has also a picture of human existence peculiar

- %o himself, which he probably never remembers after he has
lost it: +the original vision of the world. I think of this
picture or vision as that of a state in which the earth,

- the houses on the earth, and the life of every human heing
are related to the sky overarching them; as if the sky fitted
the earth and the earth the sky,

Muir never really lost this ability to see the objects of earth,
sky and sea as fitting into each other, It is a perception which
gives much of his natural desoription an’ unreal yet awesome effect,
Trees, for éxample, often seem rﬁoted in the sky as much as in the
solid earth, ‘

It seems almost inevitable that the myth of Fden was to
become one of Muir's dominating themes:

Certain dreams convince me that a child has this vision, in
which there is a completer harmony of all things with each
other than he will ever know again. There comes a momentd

“1pid., p. 53



(Lhe momant at Uthh childhood passes into boyhood or
girlhood) when this image is broken and contradiction
enters life, It is a phase of emotional and megtal
gtrain, and it brings with it a sense of guilt,

The simple farming life of his family was closely bound to the
natural cycle. The old style of farming always remsined for Muir
something praiseﬁovthy, made legendary by association with Adam,
and by its ancient rhythm and pattern'

And a child could not grow up in a better place than & farm-
for at the heart of human civilization is the byre, the bann,
and the midden. When my father led out the bull to sexve a
cow brought by one of our neighbours it was a ritual act of
the trgdition in which we had lived for thousands of yeaxrs,
posseasing the obviousness of a lono dream from which there
is no awaking, :

Tegend and the legend~msking faculty was a natural part
of life in Orkney at this time:

The Orkney I was born into was a place where there was no
great distinction between the ordinary and the fabulousg
the lives of living men fturned into legend, A man I knew
once sajled out in a boat to look for a mermaid, and
claimed afterwards that he had talked wit9 her, Xantastic
feats of strength were commonly reported,

Of his first acquaintance with imaginative literature he writes:

It seemed to me that I was watching the appesrance of e
new race in my familiar countryside:s a race of goddesses,
 beautiful women, and great warriors, all uander the low
. Northern sky, for even the Greek,stories unfolded for me
in a landscape very like Orkney.

Muir retained this legend-meking faculty throughout his life; so
that the most simple descriptions of life teke on mythic
proportions, sometimes giving an insubstantial vagueness to the.
more ohscure poems. Mrs, Muir describes the effect which this -
attitude had on their deily lives,; even at a much later period:

Behind our more.or less civilizmed frontsges Edwin and I

had a large ares of primitive feeling, a greater proportion
of simwlicity than is usual in B*cualng a simplicity which
more sophisticated people call nai*veté, We had inherited it

S1pid., p. 33. ®1bid., o 36,
[bige, pe 14, “Ihid., p. 7.
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from islanders who practised Couopérative not competitive ways
of living, and so91n each of us that 81mnllolty was keyed to
general goodwill,

In a humorous reference to her husband's llmlted ¢hildhood
experlence she also pin-points one guality of his early life
which made legendary material, such as the Eden myth, particularly
real to the child‘snexperience. "I then discovered [ﬁn 1919 when
Muir was thirty«twé] that exoept for The Tree in the middle of
Kirkwall trees were just trees to Edwin; not having known them

in childhoode"lo In that process of recognition which is a part
of growing up, a-.child is likely to associate tne sole tree he
knows with every tree in myth and literature, every fictional
castle or keep with the only pile of-ancient rubble near his

home, and, by a similar process, all heroic and 1e@endary material
which can be adapted to his child'!s llmltea experience becomes
real: the more limited or indefinite tne immediate environment, .
the more real the imaginative appropriation of external material.
Mrs. ¥uir states further, distinguishing between the ways of the
remote iglanders and those of the more sophisticatbed and self-
conscious lowlanders of her home town of Montrose:

As a child in Orkney, vhich was then not very far from the
Middle Ages, Hdwin had lived in an atmosphere saturated
with legend, myth, ballads and Bibhle stories. There was
some kind of aCCcUted story to account for everything

e o o 88 & child I too lived among legends, fairy stories
and Bible storles, but only the Bible stories were accepted
in the ambzﬁnce of hontrose~ the others were a private
indulgence,

Muir's childhood dream suffered an early intimation of
evil and guilt, later vagnely remembered, but his femily's removal
from the pastoral wholeness of the mcdlaeval life of Orkney to
the massive slum of Glasgew at the turn of the centuxy was a
permznent shock 4o the poet's impressionable mind, This displace-

ment was quickly followed by the deaths of his father, mother and

TBelonging, m. 22-23. rvid., p. 40,

.|
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two brofhers all within the few years which preceded his nineteenth
birthday. A heavj awareness of time and mortality-wasvadded to his
wretchedness. An unwarranted feeling of guilt, instinctively as~
sociated with his brothers'! deaths, preoccupied him from th?s period on
throughout most of his life. The depression and crudeness of the .
city, and the industrial gystem it dependéd upon, were unavoidable
aspects of his bleak adolescent years. His carveer as a clerk seemed
to follow an almost self-willed progression from bad to worse; the
nadir being reached duiing his years in the office of a factory for
the reducing of stinking bones to glue, situated in Greenock, a small
town completely impregnated by this vile but lucrative smell, In his
later life he was haunted by memories of the scenes of humen violence
and punitive retribution which he had seen in the Glasgow streets. .

In The Story and the Fable (1940) he condemns such violence as part

of "the quality of Scottish Calvinism . o o the unanswerable,
arbitrary logic of predestinationo"lz ’

Muir gained some relief from the opbressiveness of his suye
roundings in the frieﬁdships he struck uwp at this time and in the
intellectual stimulation he derived from and through these friendships,
That he was drawn bto the philosophies of Nietgsche seems reasonable
enough, indeed hopeful in the circumstances. The rather incongruous
mixture of Nietgsche, Socialism and Heine demonstrates that he
was open to various conflicting ideas, as one might expect in any
young man who was to a large extent self-educated. He taught himself
about contemporary poiitical and literary trends, and, just before
the First World War, began to contribute epigrams, aphorisms and
very short articles to the periodical,; The Hew Asgwe.,']'3

Amongst the friends he made at this time who were to

continue to influence him all his life were David Peat, Joln

12An Autobiogravhy, p. 107,

s

1 ) . . , ..
5Some of these ghort contributions were in verse but Muir
himself never thought of them ag his first poems.
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Holms and Hugh Kingsmill. David Peat was a psychological caéualty
of the Army, though his father was also responsible for his
break-down. When Muir first knew him "he hoVered on the borderline
for meny yearso"l4 I suspect that Muir responded to his friendt!s
borderline condition because of his own mental suffering
~resultant upon his post»Orknéy experiencés, They were gtill in
touch with one another when Muir was in St. Andrews. Holms and
Kingsmill belonged ‘o the English officer class, They had both
been prisoners in Gerbany during the First World War, One can
‘hardly imzgine two backgrounds less sympathetic to each other

than that which produced Muir on the one hand and Holms and
Kingsmill on the other, Willa Muir records her initial dislike

of their arrogance, and her continuing animosity towards Holms

in particular., It is all the more émazing that Muir should have
cherished this friendshipg Years after Holms's death he had a
kind of waking dream in which he thought he saw Holms oyoliﬂé
through the streets of 5t, Andrews, Distﬁrbed by this strange
experience, he wrote.a poem about it, "To J. F. H., (1897 -~ 1934)",

I would suggest that Muir'!s interest in these three
men, all to some extent the vietims of military brutelity, is
more than mere coincidence, Perhaps, having lived through his
own violent confrontation of the deperscnaliged forces of
industrial society with its associations, for him, with needless
and frequent death, he reached out to these other young men who
had experienced a moxe extreme version of the same forceﬁ
destroying a former harmony and inmocence,

By the end of 1918 Muir had met his future wife, Willa
Anderson, The myitual love and understanding which existed
between them from theﬁ wntil Muir's death was clearly a constructive
force in all of their later work. They were married in 1919, .
Wille Muir sdequately bolstered her husband's nstural reticence,

The confidence she lent to the partnership was largely

4 . '
1'An Autoblogranhy, D, 142,
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responsible for the upward turn in Mnirfé fortunes in the
next few years,

For sixteen years after their marriage the Muirs
travelled in Czechoslovakié, Austria, Germany, Italy and
France, with spells in London and the south of Ingland, and
occasional visits to Willa Muir's home in Montrose, These were
very busy years during which Edwin Muir established himself
as a literary essayist and reviewer,.and made his first
serious attempts at writing poetry. They bécame Joinily
renowned for their translations, and must surely have been,
for their day, extraordinarily well-read in contemporary
European 1iter9turee They led a life as literary vagabondg
which it is almost impossible for 6ur'generaﬁion to comprehend,
We are all familisr with the bohemian pattern of the Gertrude
Stein, Paris sety but the Muirs® life together was considerably
less fashionable and less rigidly "free', to use a contradichkion,
They were a happily married couple intent on seeing rather than
being seen. It was also the end of an era, It is,; wnfortunately,
no longer possible for 'a couple to live easily and comfortably
on the proceeds of an occasional periodical review,

An Avtobiography celebrates every sign of a Buropean social

harmony of the 0ld, basically mediaevel order that came closerx
to Muirts memories of Orkney life than did anything he had
encountered in the industrial society of the years between,

The new=found confidence of these years was parbtially
attributable to Muir's marriage and partially to the knowledge
that he could suppdrt himself from his writing, but it was also
due to the effeéts of the course of peychoanalysis he undertook
shortly after nis marriage, Muir is not very specific about the
nature of the fears and depressions which had becen tormenting
him, but he does relate that the experience of psychoanalysis

was painful but salutary:
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I was shaken with disgust and dread of myself. At last,
by painful stagesy; I reached a state which resembled
conviction of sin, though formulated in different terms.
I realized the elementary fact that every one, like myself,
was troubled by sensudl desires and thoughts, by
wacknowledged failures and frustrations causing selfe
hatred and hatred of others, by dead memories of shame and
grief which had been shovelled uwndergrovnd long since
because they could not be borne, I saw that my lot was
the human lot, that when I faced my own unvarnished likeness
I was one among all men and women, all of whom had the same
degires and thoughts, the same failures and frustratiouns,
the same unacknowledged hatred of themselves and others,
the same hidden shames and griefs, and that if they
confronted these things they could win a certain liberation
from them, It was reslly a conyiction of sin, but even more
(Ofle L vab Ieatly & cony ’
a realization of Original Sin, , R

The course of psychoanalysis also revealed to Muir his extraordinary
powers of recalling dreams or waking trances., He discovered that he
was cepable of going through a visionéry experience at the sane

time as his brain objectively registered for recall the detailg of
the vision, His analyst, Meurice Nicoll, advised him agains?d
developing this capacity any further —- apparently Muir could

switch on and off this dveam source, more or less at will, He

took Nicoll's advice thouzh he later doubited the wisdom of this
decision., It is interesting, in discussing the relationship of
Muir's childhood memories to these waking dreams, {to consider the
much later works of Timothy Leary and "Aldous Huxley, as summarised

here by Tom Wolfe in The Flectric Kool=aid Acid Tesgt:

In ordinary perception, the senses send an overvhelning
.flood of information to the brain, which the brain then
filters down to a vrickle it can manage for the vurpose of
survival in a highly competitive world. Man has become so
rational, so utilitarisn, that the trickle becomes most

pale and thin, It is efficient, for mere survival, bub it
screens out the most wondrous part of man's potential
experience without his even knowing it. Welre shut off from
our ol world. FPrimitive men once experienced the rich and
sparkling flood of the sensges fully. Children experience

it for a few months wtil "normel ¥ training, conditio?%ng,
close the doorson this other world, usually for good.™

24 Autobiography, . 158,
16

Tom Wolfe, The ilectric Kool—aid Acid Test ( Hew York,1968),p.40.



Obviousl&, gince one doeg have to live in this world, such
experiences can be disturbing as well as stimulating, and it

mist be & matter of conjecture whether'or not & man as sensitive
a8 Muir could have maintained his sanity had he remained in

‘such close touch with this world of vigionary experience., At

any rate he took notes based on this dream material and later
used it in some of his poetry. One of the sequences which

most obviously lends itself to symbolical interpretation is
clearly a myth of the creation, Thus very close to the threshold
between subconscious and conscious Muir was in touch with a
hoard of archetypal experience. The narrow separation betweeq
the physical or real world and the subconscious or "unreal!
phenomensa in the poet's mind goes a long way to explaining

'the nature, and some of the problems, of his poetry. It also

accounts for his fine, and at times almost unbearable, sensitivity

-
-

to mood and environment. ,

The darkening condition of pre-war Euiope and the feeling
of guilt which the Muifs.experienoed as their few pounds and
dollars increased in value while the German mark depreciated,
finslly made life on the Continent unbearable, and brought
their shori=lived period of gaiety to an end. After brief visits
to Italy and France, they came bsck to England, where their son
and only child, Gavin, was born. A motor accident to the child
and his resultent nervousness in the noise of traffic—bound
London, took them north to the calm of Orkney. Rather than cut
themselves off completely from the literary markets of the south,
they then decided to settle for a time in the relatively quiet
Scottish university, town of St. Andrews,

5t. Andrevs was not a happy choice for the Muirs, yet
having mede the decision, they stayed there from 1935 till 1942,..
largely for their son's schooling and because of the difficulty of
changing school, house or Jjob in wartime, Thus at a time when
they needed the solace and compaﬁionship of quick - witted, cultured

and open-minded friends, such as had svrrounded them on the
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Continent and in LondBn, they found themselves in a place of pige
headed prejudice and ignorance. In comparison with- the gracious-
ness and excitement they had found in the'equally ancient

wiversity town of Prague, St. Andrews proved a sad disappointment,

17

gsummed. up by Muir's words, "we could find no one to talk to,"
¥uir was described in wniversity circles as "a man who wrete N
for the papers," with all the Scotiish reductive vituperation
against the seemingly frivolous that this implies,18 The perw
vading dullness, altogether different from the wretchedness of
Glasgow, had, nevertheless), the same effect on Muir's mind:

I was more unhappy in St, Andrews than I had been since the
time of my obscure fears and the course of psychoanalysis
that dispelled them . . . I began to keep o diary, as a
sort of Jjudgement on myself, and I find in it entries such
as this: 'After a certain age all of us, good and bad, are
guilt-stricken hecause of powers within us which have never
been realizigg because, in other words, we are not vhat we
should be,!

Ultimately this guilt about his underdeveloped powers was

constructive. It produced The Story and the Fable, and the

self--awareness which dceompanied this re~examingtion of hig life
led to a more effective poetry.

The war itself produced a certain amount of artificial
social cohesion in St. Andrews, and Muir enJoyed the comiceopers,
of the Home Guard drill., The demand for translations diminished
to such an extent that, despite Muir's increased outout of
reviews, critical articles and books, they suffered financial
hardships, the strain of which, and the burden of over-work,

caused a series of c¢ritical illnesses in both Muir and his wife.

At the low ebb of this troubled time he was tentatively drawn

9 -
towards Christianity, Thus, for example, when his wife was very
ill, he surprised himself one night, by suddenly, without cone

scious thoughi, repesting the Lord's Prayer, something he had

17
q1a
Yrelonging, pe 190

19

An Autobiography, pe. 243

An Autobiography, p. 244
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not thought about since he was>very young. He took a renewed
interest in the Bible, which helped to bolster his failing spirits,
Added to the general strain of these years was the pressure of
knowing more intimately than most of the people around them, the
_impersonal horrors with which their Buropean friends, such as
Hermann Broch, had to live, As always, Muir was more concerned
with the emotional and cultural damage of violence than with
political ideas, The poetry he wroﬁez when directly concerned
with war, was characteristically quiet, even understated,; rather
than explosive, tending to themes of treachery, human displacement
aﬁd loss rather than slaughter.

It was soon after the outbreak of war thal misunderstanding
developed between Muir and C. M, Grieve (Hugh MacDiarmid) over
.the former's attitude to the revival of Scots for poetic purposes,
The pettiness of Grieve and other members of the Renaissance
movement at this time must have merely confarmed Muirts disteste
foxr the parochialism of the Scottish mentality. Grievels reaction
to Muirt's remarks forced Muir into an extreme position which he
probably privately resented as much as he regretted the breach
in former friendship. Muir became preoccupied with his poetic
identity. His letters of this time, particularly those to Stephen
Spender quoted in Professzor Butter's study, reveal a mind vexry
much obsessed by the function of art and poe%ry within a fragmented
society, It is an indication of the distressed nature of his
thoughts that he recoxds in 1940 thet he has written very little,
and that "mostly in Sootsa”zo He had publicly rejected Scots as
a tenable literary languaze, yet he states that what he wrote at
this period was in Scois. Howevei, he never published any Scots
poetry dating frém’tnis'time.

The end of his first clesrly~remembered period of depression
and unwarranted gui1é§§g§% with his psychoanalysis in London and
led into the brief happy and vroductive yvears on the Continent,
The selfwexamination involved in the writing of his aubobiography,

The Story and the Fable, and the depression of the early years of

eoButter 1L, pe 197,
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the war, were followed by the brief, happy years after the
unexpected removal to Edinburgh, He was appointed to the

British Council in 1942, doing work for which he was exceptionally
well-qualified and which brought him a great deal of personal ‘
satigfaction., His task was to organise lectures and entertainments
for goldiers and refugees from various countries in the

- International Houses which the British Council had established

in the capital. This was also the time when Muir became éuoh
better known through his broadcasts for the B, B. C.. For a brief
period something of Edinburgh's old potential was realised,

After the paucity of cultural stimulus and friendly intellectual
exchange of St, Andrews, the poet developed within the richer
texture of Edinburghfs cosmopolitarllife. Despite, or perhaps
because qf, the war, the arts took their due place in the life

of the capital. Something like the organic mediaeval culture,

the loss of which'Huir repeatedly lamented in his writings aboﬁt
Scotland, throve temporarily, and the poetv took his natural place
in the very heart of this growth.

The years from 1942 +ill the end of the war were sufficiently
productive to restore Muir's confidence in himself,; and to negate
the fears and guilts he had svffered concerning the denial of his
powers, He says of this period:

I wag too busy to have ftime for the agonized introspections
of St. Andrews, and I felt again, as I had done in Hampstead,
that it was good to be amongst people and to make friends,

e ¢ o« The terrible memories which the refugees brought with
{them bhecame more distant and bearﬁfle as they fell into the
mould of g story, often repeated. :

The resurgence of faith in his poetic identity which came with the
utilization of his gbilities shows itself in the sure handling
of his mature poetry.

As soon as the war was over, Muir's pequest to the British

Council that he be sent to Burope was granited; and he was full of

2lAn Autobiosraphy, p. 250,
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happy anticipation when he was posted to Prague, that city of
which he and hisg wife had such happy memories going back over
more than twenty years. In some respécts he was not disappointed,
" He took immense pleasure in the classes he taught at the Charles
University. Inglish books having been destroyed during the Nazi
regime, he found he had to teach English Literature almost® '
entirely from his memory of the texts - an astonishing accomplishe
ment by-any standards, given an ironic twist when we recall that .
Muir had not even been allowed to teach school~-children in his

own country, because the only credentials he had, seid that he had
left school at fourteen. He inspirved friendly admiration and
informal enthusiasm in his students, but it soon became clear to
-him that all he could do was provide a centre of enlightenment

in what was an occupied country., HRussis asserted her power and
the peace in Czechosglovakia meant little moxe than a change of
wiformg on the ubicuitous guards. Lecturing in e subject which
so often celebrateg liberty and truth, vhile the occupying guards
of a foreign power stood posted in his lecture theatre must have
seemed grimly ironic, seemingly meaningless yet desperately
importent at the same time, When he was finally forbidden to have
any contact with his students, apart from lecturing to them, he
felt that he was doing no good in Prague and asked to be moved
elsewvhere. V
The distress one would have expected in the poeil's reaction

to the conditions of postewar Communist Burope took a very quiet
form., Looking back from this response Lo his attitude to the war
itgelf, we find a possible explaﬁation for the absence in his
poetry of specificd references to the wardhe war was, for Muir,
only one manifestation of the impersonal forces of oppression,
These dark forces had touched his own life as a youth, and he had
been awsre of their more generally destructive effect in.

the Glasgow slums, in the racial hatreds of pre-war Austria, and,

albeit in a much milder form, in the prejudices of St. Andrevs
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which he associated with~the repreésiohs of Cilvinism, Now

after a dreadful war, the worst horrors of which onlylbecame
knovm with its conélusion, he found the repression of freedom and
truth continued undér yet another system. - There can be no

doubt that Muir found the work in Prague heart-breaking and his
return to the frightened city a great disappointment, yet by

now he had grown accustomed to the sullen and endless union

of good and evil, The extent of the brutality and inhumanity

of the war, did not lead to Muir's having any blind faith in

the con@ensatqry Jjoy of the peace when it came. His reaction

to Prague was that of one weary with é familisr pattern, These
feelings are expressed in the poem "The Return of the Greeks",
ﬁhich tells of the disappointment‘of the Greek soldiers returning
from Troy. The poem was published in May, 15&%9, a few months
before Muir set out for Pragﬁe. During the next few yearé the
poenl must have seemed quite prophetic: -

never a change!l
The past and present bouwad
In one oblivious round
Pagt thinking trite and strange.

1 do not mean to give the impresszion that Fuir had become
cynical., As ever, he took heari from the stories of human fortitude
in the face of oppression; He obviously suffered for the condition
of his Czech friends, and from the strain of such necessary
compromise as his official position and his responsibility for
his students demanded. VWilla Muir records how, on reburning to
England, her husband became wearily withdrawm, formal and indifferent.
He remained calm on the surface, but he had obviously been weakened
by his experiences in Pregue, It is distressing enough to expect
good to be mixed with.evil; it must be almost unbearable to be
proved right once again, A clue %0 his condition can be found in
the incident when he met E, M. TForster for the first time, In normal
circumstances one would have expected these two rather shy, rather

&

old~-fashioned men-of-letters to huve had a greab deal in common to

G-

NGV
telk abouts In fact, Forster had to get up and go.



away, there being no response from Muir at all., The removed,
unhappy mood of the poet>at thig time is summed up in the
poem '"The Intercepter"i
After six months in England, Ldwin Muir was appointed
"Director of the British Institute in Rome. Italy restored the
necessary balance to his spirits and he fell in love with the
exuberance and warmth of Italian life;

The people we kunew had the air of stepping out completely
into life, and their speech, even at its idlest, had some-
thing of the accent of Dante, who spoke more directly from
the heart than any other poet but one, I was reminded of
the figures in the paintings of Piero della Francesca and
Michelangelo, not so much by the faces of our friends, as
by their expression and carriage, which seemed an image of
full humanity, The humanity was perfectly natural, but I
knew that naturalness does not come easily to the awkward 5

human race, and that this was an achievement of life,

In this sebtting he came to a new apprecistion of the Christisn
religion, .an appreciation based on the images he saw everywhere
of the miracle of fthe Incarnations

An angel and a young girl, their bodies inclined towards
each other, their knees bent as if they were overcome by
love, "tutto tremante,! gazed upon each other like Dante's
pairy and that representation of a humsn love so intense
that it could not reach farther seemed the perfect earthly
symbel of the love that passes understanding. A religion
that dared to show forth such a mystery for everyone to
see would have shocked the congregations of the north, would
have seemed a gort of blasphemy, perhaps even an indecency.
But here it was publicly shown, as Christ showed himgself
on the earth.

That these images should appear everywhere, remindin-gz.5
everyone of the Incarnation, seemed to me natural and right.

This new perspective on religion remained with Muir, It had been
a versonal révelation to him, snd he did not feel the necesgsity
to make it the basigs of any religious allegiance, for example %o
the Roman Catholic Church. He was moved by having found in Ttaly

8 hermony of physical and spiritual life which came close to the

°®an Mubobiography,p. 275, #3103, ,p.278,
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mediaeval, orgenic culture he saw ag being conducive to a fully
meaningful relationship between life and art. .

In 1950 the British Council drastically reduced its
programme, and the Institnte in Rome was closed. The experience of
lecturing which Fuir had enjoyed wasg put vo good use when he
returned to Scotland, as Warden of Hewbattle Abbey College, a liberal
and non~vocational college for mature students, for whom Muir had
an understandable sympathy. They were just the type of young,
working-class person he had been, only they were Being given a chance
wnich he had never had. The next five years were brightened by the
teaching of these stimulating and creative sgtudents; but daxrkened by
the financial and political wrangling of the Governors of the College,
Muir was in his late sixties viien he resigned from Newbattle, He
spent nine months in the United States, then he and his wife settled
near Cambridge University, where they remained for the rest of Muir's

life. He died in Jenuary, 1959.

-
-
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CHAYTER TWO

Prose Works
Bdwin Muir published reviews and articles in British and American
periodicals from 1914 till his death, Some of these have been published
in collected form; ¥We Moderns (1918, under the pseudonym Edward Moore),

Latitudes (1924), Transition (1926), and BEssays in Literature and

" Society (1949)o In 1928 he published his first extensive literary study

The Structure of the Novel, The following year saw the publication of

John Knox -~ Portrait of a Calvinist. He gave the Charles Eliot Norton

Lectures at the University of Harvard in the segsion 1955 to 1956, These
y

were published as The Istate of Poetry in 1962, three years after his death.

There are three novels, The Marionette (1927), The Three Brothers

(1931), and Poor Tom (1932), Readers of An Autobiography will recognise

the novels as fictional renderings of the same preoccupations which =
are handled more guccessfully in straighib-forward biographical form.

Scottish Jourmey (1935) ig the account of s motoring expedition

through Scotland, ending uvp in Orkney. Signs of industrial decay and

of human desolation and unemployment gave way, as he came back to his
childhood home, to agricultural viability snd even prosperity. However,
the genersl gloom and empbiness of contemporary Scottish life at this time
méy have prompted the ideas of a basic disorder in the Scottish eculiure

which later took shape in Scott and Scotland (1936) and which form a

background to his examination of his own place in society in The Story
and the Fable (1940).

The distinction between the two aspects of experience denoted

by "The Story" and "The Fshle" is central o an understanding of Muirts
work, He writes:

In themselves our conscious lives may not be particularly interesting,
But what we are not and can never be, our fable, seems to me in-
conceivably interesting . .  These Uthe few dimly perceived
stages of "The Fable" | lie behind experience, not on its surface;

they are not historical events.

1An Autobiography, p. 49.
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"The Story" is made ﬁp ofﬁthese recognisable, historical events on
the surface of life which dan plainly be seen and recorded in time,
"&hé Fable" is that source of ancestral intimations of the extra~
ordinary; intuitive, filled with a sense of mystery, which is
ultimately supernatbural or religious in feeling. Yeats clarifies
the same ‘dichotomy when he writes;

The arts which interest me, while seeming to separate from
the world and us, a group of figures, images, symbols, enable
us to pass for a moment into a deep of the mind that had
hitherto been too subtle for our habifation ,~

This sense of some subtle deep of +the mind into which certain images or
symbols lead is essentially Muir's '"Fable",
The Present Age, from 1914 (1939) was part of the geries

Introductions to English Literature produced by the Cresset Press

/
under the general editorship of Professor Bonemy Dobree, Muir
'4
later asked Dobree not to reprint the work and it was replaced by
David Daiches! The Present Aze, after 1920, Muir felt that he had -

written the volume in a hurry and that it was an inadequate sucrvey,

Muirt's study is an interesting and perceptive enough history, in

itself, but from the point of view of this essay its main interest lies
in his comments upon his contemporaries and in the notions sbout the
nature and function of poetry which these remarks reveal, One is

again struck by the breadth of Muirts reading, He also demonstrates

a quiet sense of humour; for example, "Mr. Empson's poetry is obscure,
intelligent and intricate, and contains some beautiful lines and vaxious
" kinde of ambiguities.">

0f the works collected in Essays in Literature and Society,

those most cogent to my purpose are The Walter Scott Lecture giwen at .
the University of Edinburgh in 1944, which is a reworking of his

previously published stﬁhy Scott and Scotland, and the éssay The

Natursl Man and the Political IMan (1942),4 which forms an interesting

» -
4. B. Yeats, &g : ; : 196 -
Vo Do ats; Essavs and Introductions. (London,1961),p.225,

“Rawin Muir, The Present Ase, from 1914. (Wew York, 1940) p. 218,

4First published in New YWeiting and Daylisht (Summer, 1942 pp;7mlgv
reprinted in Bdwin Muir, Essays in Literature and Society (London§ 2nd.
edey 1965); pPpe 150 = 164,




basis from which to study the lecture; The Politics of King Lear given

at the University of Glasgow in 1946, A

" Rather than give a summary of each of the priise works in tumn
I prefer to take those of the war years as a whole and try to present
the poetls frame of mind during this period. While conscious of the
dangers of extrabolation and jumtaposition of scattered ideas, 1 feel
that it is more meaningful o posit a unified synthesis of the poet's
opinions, against which to study the poetry. The poet himself has
expressed many of his basic concepts in the generalised statements,
which he develops from the recounting of incidents in the autobiographyo

Much of Muir's writing is concerned with the disintegration of

the organic type of society of the kind he had knovn in Orkney as a child,
He also perceives thié type of society as forming the backgrouand to
nediaeval literature. He is particularly concerned with Scotbish
literature and' sees the poetry produced by the mediaeval period or
environment (for as his own childhood shows it is not strictly a .
matter of date) as the high-point of the Scdttish culture, The break-
up of this societby affects, not only the literary development of a nation
but the self-respect of the whole people as seen most obviously in its
craftsmen:

In the Middle Ageg the judgment of a craftsman had a general
bearing, for the craftsman had a recognised function in society;
the over-ruling idea which governed the whole social structure,
both religious and political, applied to him too; so that the
conclusions which he came %o in following his vocation were
applicable to the other vocations and ranks of society, and not
merely to a generality, 'an old bitch gone in the teetht, with
which he was neither acquainted nor concergede The craftsman
now has no recogniged function in society.

The mediaeval society in Scotland produced the literary high points of
Henryson and the Border Ballads. The Ballads, he says, constitute

almost the only Scottish dialect poetry extant in which the poet
both thinks and feels in the dialect he uses . Scotiish
folk=song is pure feeling), but the Ballads express a view

> BEdwin Muir, The Present Age, p. 67.
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of 1ife which is essentially philosophic, though completely
devoid of reflection o o o [in them] the disposition to dramatic
presentation exgsted ¢ o o If the Reformers had not radically

discouraged it.
) Muirt's concept of a compléte literaxry language being capable
of expressing both thought and sentiment is the crux of his difference
of opinion with C. M. Grieve (Hugh MacDiarmid):

If he [}he modern Scottish writeﬁ) wishes to add to an indigenous
. Scottigh literature, and roots himself deliberately in Scotland,

he will find there, no matter how long he may search, neither

an organic community to round off his conceptions. ... nor even a

faith smong the people themselves that a Scottish literature is

posgible or desirable, nor any opportunity, finally, of making

a livelihood by his work.

With the disappearance of the Morgenic community", there appeared the
split between emotion and thought which has characterised Scobtish
literature ever since,

The concept of a national Scottish schizophrenia was not new.

Muir, however, in stating its effects, toppled all Scotlandls poste

v

mediaeval literary giants:

the Scottish consclousness is divided, ZFor, reduced to

its simplest terms, this linguistic division means that
Scotsmen feel in one language and think in another; that
their emotions turn to the Scottish tongue . « . their minds
to a gtandard English which for them is almost bare of
association other than those of the classroom, If

Henryson and Dunbar had written prose they wouvld have written
in the same language as they used for poetry, for their minds
were still whole; but Burns never thought of doing so, nor
did Scott, nor did Stevenson, nor has any Scottish writer
since, In an organic literatire poetry is always influencing
prose, and prose poetry; and their interaction energizes

them both. Scottish poetry exists in a vacuvum; it neither
acts on the rest of literature nor reacts to it; and cone
gequently it has shrunk to the level’ of anonymous folkwsongs
Hugh MacDiarmid has recently tried to revive it . & o« he has

writlen some remarkable poetrys but he has left Scottish yeprse

6Edwin Muir, Scolt and Scotland (London, 1936),pp. 89 = 90,
Tibig., p. 15




-very much where it was before., For the major forms of poetry
rise from a collision between gmotion and intellect on a plane
- where both meet on equal terms.

This split between thought and emotion'beobmes'a vicious cirole:"Criticism)
like poetry, requires g union of emotion and intellect, and where

that union is broken criticism comes off as badly as poetry itself."9.
Since Scots poetry has been reduced to sentiment, and "any emotion

wnich cdnnot be tested and passed by the mind of the man who feels it
ié.senfimental", there is little hope, if Muir's thesis is correct,

for any future improvement in Scols dislect 1iterature.lo

A I do not wish to enter the battle for and against Muirls treat-
ment of *the Scottish Renaissahce movement., From the point of view of
his own péetic development, ‘the Scots language was clearly being dis-
.missed (though letters he wrote about this time mention his having
attempted some poems in Scots). I mean to stress that the process by
which Scots became an untenable literary langusge for Muir was-only

one aspect of the large process of what his friend Hermamn Broch *
called "the break-down of the medievél synthesis"}}. The loss of

that enviconment which produced the Ballads, Muir maintains, leads

to sentiﬁentality on the one hand and to the impersonality and
gracelessness of industrialism on the other. He blames the Reformation
and the Industrial Revolubtion. Both are résponsible for the destruction
~of tradition. "The normal devélopment'of a nation is a development
founded solidly on its past. The develodment of Scotland during the
last three centuries has been g development bought al the expense of
shedding’one bit of its past after another,'until almost the only thing

“1?
. . . 2 A Vo 1
that remaine now is a sentimental legend.” This is the Kailyaxd

8Ibl@c {Epo 21 b 20
91hid., p. 30

10fbid.; po 38,
. 1lCited in The Pregsent Ase, p. 28,

leEdwin Muir, Scottish Journey (London, 1935),7p. 46 ~ 7.




myth of @ nation of ploughmen poets and bornie lassies, & legend
wvhich is mere escapism froﬁ the realitonf normal Scottish industrial
life,

The industrial system depersonalises human relat1ons, desw-
troying social cohesion, for example, that which formerly existed
between farmer and ferm~ labourer, and replaces the craftsmanltg
. concern for his work with the factory worker'!s indifference to thé end.--
product he helps to fabricate, Muir seems to be equating this
fragmentation of economic and social life with the Scots poetl!s in-
czpacity to make, or 1nab111ty to find, an adequate critique of his
achievements, He does not express this re]ationship as crudely as I

have done but it 1s the logical conclusion to be drawm from his
linking of the twin evils of industrialism and sentimentalitys that
is to‘say,_in most of contemnorary Soo%tish life there ig e shorl~
circuiting between spontaneous expression or action and the means
of judging the effects of such action. An examnle of his on1n@ together
of the two aspects of Scottish life which he most regretted, is his™
discussion of the undying popularity of the song "Annie Leurie.':

The enduring popularity of "Amnie Laurie' is a Sign that
true folk sentiment in Scotland has for a long time been
degenerating, so that a sham substitute is more pleasing

to Scottish cars than the real thing [such as the Ballad
UClerk Saunders" vhich he quotes] « « » "Annie DLaurie! was
really the first grest public milestone on Scotland's road
to the Kailysrd and the window in Thrums, and its popularity
showed that that road was predestined,. Two things mainly
contributed to set Scotland, an eminently realistic country,
on such a path: the breaskdown of Calvinism, a process
salutary in itself, bult throwing off as a by-product an
obliterating débris of sentiméntality, and the rise of an
industrial system so sordid and disfiguring that peonle were
eager to escape from it by any road, however strange o o o
The Kailyard school of literature was thus really a by-
product of Scotland's economic history o , o To anyone
living in Glasggw or Dun&ee even the Kailyard mast have
seemed heaven,”

The same split between action.and thought, Muinr suggests, also

O g
gives the Scottish cheracter its peculiar dournes“o "For the
Scottish character has a thoroughness, or in other words an inability

to know where to stop,; which is rarvely found in Englishmen, who

l?gh&idﬂ;pg 67-8.
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make a virtue of compromi'%;e."l4 The two seemingly contradictory
‘characteristics, sentimentality and dourness, Muir suggests,. are
to be found in their most pronounced forms in the emotional short.-
sightedness of the middle-classes in Glasgow, His psychological
interpretations of this group are not unlike the notions of the '
Glasgow psychologist, R. D. Laing, Muir recounts how, since he

started to write Scottish Journey, he has been volunteered the

nost distressing accounts of life in the slums by these people,
information passed on with a mixture of glee and horror:

.The appetite of moderately well=off and quite well~off
people for .these infamous morsels is one which has no
connection with the sentiment of pity, but is likely to

check rather than induce it; creating disgust in its stead.
Disgust is the coldest of human emotions,; colder than hatred
becguse more self-centred. If one hates the slums one may do
something about them; but if one ig filled with disgust of
them there is nothing but to turn away.l

Muir explains the emotional short-comings of the Scottish people in
sexual termz:

Wowhere that I have been is one so bathed and steeped and
rolled about in floating sexual desgire as in certain streets
of Glasgow and Edinburgh. This desire fills the main ‘thorough-
fare snd overflows into all the adjacent pockets and backwatersolé

The dichotomy between the outer and immer personality, and
the confusion of motives which he found in the Glasgow mentality took
a particularly grotesjue form in the account of his insight as a
young man, when, surveying the surrounding faces in the streets, or
on the trams, he would reslise that they were the faces not of humans
but of animals., In his discussion of Shakespeare's animal imagery in
King Lear he finds a parallel vision of the horrors resultent on the
replacement of the old mediaeval order by the political:

That is a picture [Edgar’s description of Zdmund "A serving man,
proud in heart and mind ., « o"| of an animal with hwman
faculties, made corrupt and legendary by the proudly curled hair,
1t is a piclture, too, of the man of policy in the latest style,
who regards the sacred order of society as his prey, and
recognises only two realitiestinterest and force, the gods of
the new sge,”

L T ——— < e
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-While the replacement of the mediaeval order is most obvious
to Muir in the limitations of Scottish literature, the literature is

a reflection of the whole'naﬁional life, and the shortcomings and

I3

moral. dangers inherent in Scotland are examples of thé moral problems
of all human development, He goes a long way to explaining the
gsoullessness of modern man in his explication of the cruelty of

Goneril and Regan: '

The most repulsive thing about these words{ for example "Go thrust
him out at gates,and let him smell / His way to Dover" ] apart from
their cruelty, is their triteness. The two daughters ignore all

the complexities of what fo them is merely s situation, and solve

it at once by an abominable truism, They are quite rational, but
only on the lowest plain of reason, and they have that contempt

for otvher ways of thinking which comes with the knowledge of their
own efficiency. As they are rational, they have a good conscience,
even g touch of self-righteonsness; they sincerely believe their
father is in the wrong and they are in the right, since they conceive

they know the world as it is, ?.d act in conformity with it, the
source of all effective power,

If Muirt's picture of life gince the Middle Ages has been bleak,
at least his concept of humer development leaves the future open o the

possibility of hope:

For as man is a moral being, human developmeﬂt can be conceivead
only as a moral development; no evolutionary process cen bring us
brotherhood and Jjustice, for they are not things merely to be
ratified in a code ( though & code is necessary ) but principles
to be given reality §n all our private and public relations
throughout society.

=

Given the unme of human bu%tl&lltv which 1 ulr was llV»D" througn it
is not gwrprising that any hope is uaaerwobmted, 1mulchto All the
evidence of. contemporary life..cried out of "the pr1ma0J of hwngq” of
moral regression rather than hopeful advance:

The new generation [és represented by Goneril and Regant} may he
regarded as the embodiment of wickedness, a wickedness of that special
kind which I have tried to indicate. But can it also be said that
thay represent a new concept of society? If we had not lived through
the last twenty years, had not seen the rise of Fascism in Italy .

and Germany and Communism in Russia, and did not know the theory

81blde,op,AO 41
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Rdwin Muir, "Hatursl aa and Political Ian", Essays in Literature
and Society,p.162,
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and practice by which they were upheld, we might be disposed

to deny this., As it is we cannot. We know, too, that Shakes=
peare was acquainted with the Renaissance man, and that his

Pplays abound in references to !'policy', which stood in his

time for what the Germans dignify by the name of Realpolitik 20
that isy political action which iznores all moral considerations,

Eventual suppression of moral choice appears inevitable
because the concept of. s desirable life, and the personal striving to
realige it, are regarded as foolish:

since they ignore the reality of thingss; such things as the
power of the state, tanks, shells, concentration camps, and
such things also as the natural man's appetites, vanities,
angers, hopes, fears and hatreds, which can always be aroused,
and which,with a little direction, can become irresistible,
Consegquently what has gradually been brought into prominence
by the religion of development is the primacy of things, and
it finds its fulfilment in the theory that men can be conditioned
by things. Control things and you control mankind. In this
conception the moral struggle which posgessed the imaginstion
of other ages, and was strong even a century ago,. recedes intlo
irrelevance, and becomes like one of these vestigial organs

in the body which no longer performs any useful function, bub.
exist merely to plague us: a sort of vermiform avppendix,

Despite Muir's heavy awareness of the destructive forces
around him during this period,; his criticism of poebtry and his celebration

of natlre and the response to nature is affirmative, 1In Scottish Journey

he regreited the passing of the old breed of shepherd such as Wordsworth
had praised, Yet the landscape still exérts its salutary influence.
Degcribing a Galloway landscape of seemingly eternal peace, he writes,
"It is from such scenes as this that some Scotsmen I have met, shepherds
and workers on remote farms, take the gravity and beauty of their
character”,22 and again, describing the North Highlands, "One could
imagine oneself being so deeply influenced by this scenery, if one lived
close to it for a long time, that one's most simple feelings about human

life would be changedn"23 He rotes also that, even at the very centre of

Bdwin Muir,; "The Politics of King Lear", Op.cit., p. 42.

21 . : s . .
. Edwin Muir, "Natural Man and Political Man", E£:c1t,, P 154,

D
2‘“Edwin Muir, Scottish Journey, p. 82,

P Ibid., p. 215,
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industrial society, selfless and non~competitive action is possible,

He writes of Trades nion workers "pledged not to overreach one another,
and that is the basis of disintervested communication between human
things."24 A gpontaneous and unified mutuval uwnderstanding was still
possible, even in Scotland, though it was limited to "certain

happy moments.” Describing "ceilidhs" he attended in Edinburgh, he
wrote:

They are free without the affectation of Bohemianism . o &
their particular charm consists. in perfect ‘effortlessness,
combined with perfect restraint . o o every%hing was so
spontaneous, or appeared to be so, that the songs seemed a mere
flowering of the general mood . . o« ab certain happy moments,
in the first relief after a hardship passed, there are
companies in Scotland wgioh can strike this perfect balance
between nature and art.”” '

Thege few reminders of the positive side of human potential
are enough to feed the poetib imagination, but Muir is very conscious
of the evasive tactics a writer may use, in such times as his own
to avoid the difficult task of apprehending the world through his A
owvn peculiar vision. He may have been conscious of the ease with
which an wsympathetic critic could label his own writings as
"pack to nature'"., He certainly Jumps to Walter De la Mare's
defence, stating that his world is "not a world oftéscape’,, to use
" the cliohé‘which igs more and more beiung applied to all literature

, . . . aa 26
that does not deal with the facts which are reported in the newspapers',

=

Hig own poetic imagination is not fired by the facts of the news-
pgpers, but he is very conscious of the dengers of a sentimentalised
presentation of a bucolic country scene, His remarks on Barrie make
it clear that this is not his way. "He crept -into his Kirriemuir
heaxrt and was safe there, no matter how.loudly thé world knocked at it.

27

He begsn with great gifts and evaded them one by one".

24
Tbids, P. 148,
2
bid., D 38,
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Edwin Muir, The Present Age, p, 100,
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_Wheﬁ the world knocks it.is obviously. the poet's task to take

it into his own vision and create some.kind of resolution between
the two orders, Muir is only too conscious of the facts of the
newspapers'but he regards propagandist poetry as a contradiotion
in terms, "To say that Shakespeare had no politics = if one
takes the statement seriously - can only mean that he had no
conception of what is good for society; and to assert that would
-bring an immediate denial from eve'ryon'e,"33 Having a conception
of human well-being does not necess sarily mean that one's poetry
should be full of the debrls of the press.

Towards the end of Scottish Journey Muir describes two

phenomena which, I suggest, bring us closer to an understanding
of the special feeling of Muipts poetic imagination than any of
the more immediate facts of nis env1ronment-

As I left Durness I saw a round hill rising out of the. sea far
away to the north~east, whose shape seemed somehow familiar
to me. It was, I realised, the hill of Hoy in Orkney, -
which I had never seen before from this angleg and it , |
seemed. sbtrange to me that for the people of Durness that
mound muist be a constant shepe on the horizon, as well known '
to them as the inside of their houses; and I thought that sll |
our lives are bounded by a similar horijzon, which is at once
familiar to us and beyond our knowledge, and that it is
against this indistinct barrier that our imaginings pile
themselves vp, building for all of us a fabulous world, I
tried to think of Hoy as an outline on the horizon which never
me nearer; and because I knew the Orkneys, having lived in
them durln@ my childhood; I had a sense stranger than ever
before of the double aspect of everytavng and realised that
if it had Dbeen possible for me to live in two places at once,
in Durness, say, and my father's farm in Orkney, my life there
would have seemed to one part of me merely a dream in the
shadow of that round hill rising from the sea. This thought
disturbed me, for it seemed to point fto a sort of ultimate .
isolation of every human being, an isolation produced by the '
mere workings of time =nd space, which therefore no ideal state
Utopia could ever veform away. 1 told myself that this yag a
fignent of my imagination, but knew it was nov as I loocked at

8 .
2 Edwin Muir,; "The Politics of King Lear", Op,cit., p. 34
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that hill which I seemed to know by two faculties at once,
vhich I had so much: wished to see, but had never expected
to see like this, And I reflected that all the strange
scenery which I had gazed at during my two-dayg! Jjourney
had just as little relation to it as it was known by the
few people who,lived among it, as that round hill in the
sea to Orkney. ~ '

It seems to me that it is this quality of an almost startled
freshness of vision or perspective, and his resultent reluctance
to force ready-made blinkers on any man's response to his

own vision, which give Muir's poetry its special ambience, A

few pages further on he deséribes a similexr sensafion, in which

he seemed to experience g double time seguence, This is obviously
an extension of Nis realisation of the double aspect of landscape,
the constant and the transitory ways of seeing one place. The
surprise he experienced in +thisg new perspeofive on the hill, which
he had known so well that it had almost seemed a part of him, is
not unlike the emotion he attributes to poétic greatness:

This quality'tpoetic gréatnesé) is the power to mske a -
natural, immediate and yet overwhelming statement which
produces such conviction that we forget the voice that

utters it. Statements of this kind alweys sirike us as

being newly forged, without a ftrace of poetic reminiscences
as being a concrete addition to the utterance of mankind,

It is from the kind of perception ¥uir himgelf displsays that such
utterance is likely to proceed,

The contemporary poet whose works he ultimately most
admired was T, S. Bliot. On the suwrface this may seem strange,
He does not appear to have been greatly influenced by Elict, but
his comments on the poe’ pinmppint gsome of the attitudes to his
craft which one could expect from familiarity with his other prose
works:

Yeats's poetry and Pound's poetry, like so much of the poetry
of the nineteenth century, began by dealing with a beautiful

2 . . . . .
. ? Edwin Muir, Scottish Journey,pb. 217 =19,

-
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world, - or a beautified world. Eliot's did not, he saw
through the beauby and the uvgliness to the boredom and
the horrors; not so much, it must be admitted, to the
glory, though there must be some perception of the gloxy
before the boredom and the horror can be seen at all, 31

The same perception of the glory, no matter how desperate the
boredom and the horror which obscure itéoan be seen in the corpus
of opinions which I have tried to create from Muirs various prose

works, and it is the perception which colours his poetry,

FEY
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. CHAPTHR THREE

The Poems I9%8-T945

The poems of the years between 1938 and 1945 form & unit
within the body. of Muir's poetic works, The earlier poems as &
corpus tend to be experimental, prosaic, at times obscure. They
derive from-the poet's experience but they often seem abstract
rather than personal, Thig is not to deny the eiistance of several
fine poems from the earlier volumes, for example ”The Enchanted Knight'.
The poetry of the war yezrs is personal in a more stralgh t=forvard way.
Thig is the period in which his poetry takgs on the feeling of appérent
ease of expression which characferised hig later technique. It is
also the most productive period of his goetic career. The post-war
poetry develops naturally out of this period of re-assessment, All
of Muir's poetry is motivated by the desire to recreate his owa
experiences, and to understznd these experiences in relation to all

of life, that is, to set ﬂlS ovn "Story z" in the framework of sone

larger "Isble'. The post-war poetry separates itself from the war
poetry by its prevalent mood of calm, indicating that Muir had QULce@doo

in this desire,. Consequently nis themeg tend to deal less with
himself and more with the possibilities open to the humsn race as a
whole, HMoras than one critic hss explained the mood of these later
poems in terms of this dovetailing of personal experience with cosmic
forces, Michael Hamburger claims that they form "one of the closest

approximations in poetry o Kafka's world of absolute fiction ~ o
1
11

o

subjective in oxrigin, so inexhaustible and unlversaW in effect.
Kathleen Raine also compares Muir to Fafka when she states that "Huixr
at last wedded the archetypal to the real as only those poets can do for
whom the real is the signature of the LySbG+do'2 The poetry of the )

wvar years can therefore be seen as a turning point in the poet's gevelovment.

e, Ekreame

oL Uonhurger, "Edwin Muin®, JlCde:ors 87 (1960), ».51.
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They. were published in the collections The Narrow Place (1943)

and The Voyage (1946). In mood the arrangement of the two volumes
is»similar, going from dark to light, from mixed emotions to
affirmation. For this reason I feel justified in treating the poems
in thematic order rather than chronologically. -The date is given for
each poem mentioned, This is the date of earliest publication since
most of the poems first appeared in periodica ls°5 However, the
version of any poem guoted is the version to be found in Collected
Poems, that is, Muir's final version. When he made changes in his

.|

earlier viorks, these changes were usually simple substitutions of
one word for another to make the statement clearer or to eliminate
any archaic, poetic diction, and he endeavoured, in these changes,
to presgerve the tone he had tried 1o create originally, even when
he no longer upheld the particular view of the original statement,

In the poetry of these years Muir demonsitrates a greater
variety of technigue than he had formerly. Most of his earliew
poe{fy had been in octosyllabic cuatrains which occasionally -
depended upon rather Fforced rhymes and stilted statements of ‘themesg,
In these two volumes he is experimenting with new forms, The
development is towards clariﬁy and cempression. At times this
czn lezd to the use of rather ggggggggé’words such as "systole and
diastole" and to short Jerky lines wnich do not fit ﬁappily to the
context. "Reading in Vartime", for example, has a sing-song,
Audenesque rhythm which gives an unsuitable brittleness to the treat-
ment of a serious theme,

One would leok in vain for devailed descriptions of the
_events of the war in Muir's poetry. There are contemporary
references, and there are-poems which, were they not further identified,
one might feirly auurlbute to a poet writing in the nood of wartime,
But, on the whole, Muir treets the war as a recurrent aspect of 4ime
and humen history., Thus there is a predominance of references to
place rather than to time; the voyaze, the gﬁgve, the narrow place, the
human fold, implying Man's endleds Journey, in which the specific

time end locations of battles; ox he roic stru xeles, or mass betrayals,

51

Columbia doctoral thesis, A Textusl and Bibliosrevhical Study of the
Poems of Pdwin Mair (1 1962),

anm indebted for this information, to Robert Hollander's
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are‘merely dots on the mdp to be.joined up by the pattern of the
Tvoyage. .

If poems such as "The Prize"; "Then", and "The Grove" were
the only wartime poems we had, they would suggest a poet deeply
pessimistic sbout the human condition. But thece darker poems
are lightened somewhat when placed alongside more typical poems such
as "The Ring" or "The Recurrence', The first two gtanzas of "The
Prize" (1941) are in question form asking where mankind ceme from
to its contemporary fallen state and why we flew- like the Tlight
of an arrow "from eternity's immaculate bow" to this place or this
point in time, seeking what prize? The answer, in the third stanza,
describes the lost and aimless condition which is our prize, though,
self-deluded, we cennot even recognize it as suchs

We hurried here for some such thing and now

Wander the countless roads to seek our prisge, : A
That fer within the maze serenely lies, : '
While all around each trivial shaepe exclaims:
'Here is your jewel; this is your longed for day?,
And we forget, lost in the countless names,

Y

The snzed of our hwrrying ‘towards the wnknown prize is counieracted
by the circuitous and indefinite venderings of the ms e, "time'!s
great turning ring", Ve are doubly lost, cut off from the original
gserenity of the condition we left behind, and blind to the Y$rivial
ghape' of our new condition, %e cannot even rescognise "ouw
longed for desy", for we are "lost in the countless names", T take
the last line to be a reiteration of Muir'!s scorn for all codes,
gystens, efforts to label actions; which in théir efficiency ignorve
the seemingly trivial reality. The extermination of millions as a
function of the high rhetoric of nationalism in Germaﬁy9 is such a
manifestation of forgetfulness through our too close atbsntion to

9 .
the names of things. Muir, of course, does not use this specific
example, for he says "counltless nsmes", My one example already reduces
the endless horyor of his perspective, ,”The Grove! (1941) is an example
of Muir's use of a shifting focus in the closing lines of a poem,
8 tendency which gives the reader the suspended sensation of being

L

shed in 2 slowe-notion nizhbmarce!,

4M. L. Bosenthal, The Modern Poets (London, 1960)9 Pe 137
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" He seems to. be regretting the fdot that we have had no alternsative
but to take a "blind path" through a violent but colourful grove,
The "banners", "scarlet cardinals", "curvetiing knights" and "silke
tunicked eunuchs" give the fare—away quality of pageantry, but the
brutality described is thal of contemporary Europe:

And oh the silence, the drugged tnlcket doging

Deep in its dream of fearx,

The ring closing

And coming neaxr,

The well=bred self-sufficient animals

With clean rank pelts and proud and fetid bresth,
Screaming their arrogant calls,

Their moonstone eyes set straight at life and death,

Yet he regrets that there was no other road but this, for we have
passed on into the seeming light. The .colourful, but brutal world
left behind hed a certain contained and legendary guality. It was
an oft-repeated pattern. Typically the language used to describe

this prescribed and svatic oraar is heraldic. He has been describing

-
-

o o o SYylvan wers in bronze within the shield,
All quartered in the wide world's wood,

This was a "amothering grove where there wag place for pities,"

Begtial as it was, the poet expresses nostalgis for the "stifling',
limiting, quality of this path, this way, this alternative. Yet

the full horror hits the reader at the end, He says that we have
passed beyond the smothering restrictions of the grove M"as in a dream
of the will', and groped in wonder bowards a greater "light" and a new
vists of "gplendour", If the persona of the poem uses termg of approval
to celebrate the passing of -the brutzl order, then the new "light" we
have come to wondexr at is beyond imaginable norror as it is no longer
limited, heraldic, made familiar dby. repetition. Thus the poet creates
an impression of a 11m1tleab evil whose threshold mankind has reached
and is ncw entering, Yet he does not describe the nature of this new
horror, vhich maekes it all the more effective, The casually thrown-in
concluding gentence

o ¢ o We know
There was no road except the smothering grove

is an ironic comment on the typical pessimiatv's trite acceptance of
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such explanations., It implies that there was indeed an alternative.For
the very point aboutl the %rove is that it was not a road, it was an en~

closed, static place. "We'" have made it into a road, a stage in oux
prbgression, and now proclaim that we had no other alternative. Thus
the reader comeg 1o realise atlthe end of the poem that the choice was
our choice,but that there was a choice, This saves the poem from a
fatalistic pessimism, Our turning familiar, limited evil into the
newer version was not inevitable, But the fact remains that we chose
and now evade the responsibility of the ochoice, by recoursg}to explan-
ations of "to be: to be", '

The rather obscure poem "Then"(1940) describes a pre-historic
cave, sometime before the exisbence of Man. Indeed, it seems 1o describe
some remote period before there was any form of recognisable life, Yet

the cave is full of “angry shadows fighting on s wall', full of sighing
and. groaning, implying that, even as far. back as this period, "blank asg
forgotten script", some primordisl propensity to violence cast its shadow
forward on to human history. This is surely one of Muir's most pewsimistic
poens, He treats inevitability in a more straight-forwerd manner in “his

poems about innocence passing into consciousness of time and evil. An ex-

ample, shaped around memories of hig own first childhood's vision of the
ordered world breaking up, is ”The.Gate”(I943)e The two children sitting
against the wall are not inside a paradisical state, but outside the

adult world, protected by the "childish masks"their parents wear'"over
their tell-tale faces", The inevitable awareness came to the innocents as

e o o suddenly all geemed old

And dull and snrunken, shut within itself
In a sullen dream, We were outside, alone.
And then bhehind us the huge gate swung open,

upon the adult, fallen world, The particulsr; childhood incident

he describes is complete in itself, but bears effectively the 1mollc%t10n
of archetypal Dautera.9 The two children can be taken as Adam and Eve,
and therefore, by extension, all of mankind, The relationship of Muir's
concept of pattern to the question of 1neV1tJb1]10V can be studied. in
"Phe Recurrence'(1940) and in "Phe Ring" {1941), It was, ab this period,
already a long time since MHuir had turned awey from the Nietzsche

concepis, such as historical necessity, that had so much influenced



'him as a young men, but he is still preoccupied with the
rejection of much ideas, In their place he puts his faith in
what must have seemed almost meaningless during these years, that
aspect of "The Fable" which indicates a faith in the essential
grace end innocence; the dimly perceived memory of Eden, at the
still centre of life:

A1l things return, Nietzsche said,
The ancient wheel ravolves again,
Rise, take up your numbered fate;
The cradle and the bridal bed,
Life and the coffin wait.

Yet if historical events are so strictly manipulated, there would
be no point in heroic effort, and

e o o Uhe Actor on the Tree
Would loll at ease, miming pain,
And counterfeit mortality.

Hothing would be worth the effort, especially not such

passion as Christ experienced on the cross, there would be no place

for any "needful error",5 for in a predetermined and absolute Hell,

Juset
One doubt of evil would bring down such a grace, ’6
Open such a gate, all Eden would enter in,
The delightful notion of den colomising Hell 4s &8 absurd, Muix

sugzests, as any other concept of absolute historical necessity,
which diminishes the human votential for god-like or heroic action,
and the legends or febles which grow out of such actions.

"The Ring" (1941) has a similar development to "The Gate",
though it describes not children, but “a family, a people" -
possibly Scotlénd, but also the family of Men. Again thexre is the
shattering of a former, dream-like unity,

Nature in wrath broke through the grassy ring
Where all our githered treasures lay in sleep -
Meny a rich and many a childish thing,

1

The "nature'" here is not the bountiful earth he celebrates
elsevhere, but a "nature red in tooth and claw", which "filled
with hoofs and horns the quiet keep", It is the bestial nature

already described in "The Grave" and discusged in the essay

P Good Men in Hell (1938),
6

Ibid,

41
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"The Politics of ﬁggngggg".>Contemporary man is the heir of this chaos,
though he harbours memories of the legends of his ancient and fabled
fathers, Things do come round again "as Vietzasche said", but not because
of historical determinism.7 Rather it is becalise, out of the old dreams of

our fathers, we recall, )

« o o the long-forgotten word
That rounded again the ring where sleeping lay
Our treasures, still unrusted and wamarred.

-,

Chafacteristically Muir does not say what "the word" is. It must be
something which gives the lie to mere determinism and unlimited brutality
in Man, something which implies a faith in the human soul, a word like
God oxr love or duty. That we, the mean heirs of such chsos, can still
recall the dim membry of .such words is enough to keep the treasure,

" the memory of Rden, "unrusted and unmarred" at the centre of our being.

- Where there is still the memory of fable, whether it be the
original fabled harmony of Paradise, or the hergldic; time-halted legends

o

of a limited evil, such as recreated in the mediaeval world of "The Grove',

=

or found in the Ballads, there is the possibility of a recurrence éf
some good in humsn soclety. Al times, however, Muir fears that the
slight memory of such possibilities will be obliterated, leaving human
beasts or mere ncnentities of men to replace men of vision and of hope.

In "The Bscape" (1945) the worst dengers of such a condition is related
to modern times:

e » « The eneny

These dayéﬂggs scarcely visibleg
Only his work,everyvhere,

I11 work contrived so well

that it is impossible to distinguish, impossible fto tell one's way,

impossible to escape, since escape depends upon a visible order,

Tone Recurrence’(1940),



There the perpetual question ran,
What is escape? and What is flight?
Like dialogue .in a dismal drean
Where right is vwrong and wrong is rlfhtB

Where such moral boundaries are blurred, Man becomes complacent

in the face of the most obvious danger, in facl, the more

obvious, the more likely it is to be ignored, The hest statement
of this is in "The Refugees” (l939)which places the war, indeed
any war, within the perspective of all sitwations of vulnerability.
The openlnu, homely image effeotively controls the mythical scope
of the, poem: | .

A crack ran through our hearthstone 1lsmg age,
And from the fissure we watched gently grow
The tame domesticated danger,

Yet lived in comfort in our haunted rooms.

The crack is the breach in the innocent citadel of Bden which has
left evermore an open wound in Man's society, We have become,

The always homéless,

Nationless and nameless.,

To whose bare roof-trecSnever come

Peace and the house mairtin to make s home,

b

The present fissure is the same Eden fable, so inevitably lived and
relived, by which

Ve bear the lot of nations,
Of times and races.

But we are not guite "as flies to wanton boye". The fault is’
not the primordial guilt of Adam, but our having beceme complacent
and indifferent, ceasing to fear and hold in check our evil

.L

heritaze, We could have put up a fight, that is to say,

This stroke was bound to fall,
Though not to fall so,

43

Evil "rotted where it fell' because we failed to tend the garden, the

hearth, becoming careless, wavare of the "gentle" spread of
corruption asz, through negligence, it srwoads

e o o upon the kind and the unkind
Without election.

8”The Becape" (1945).
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If there is no counsel, no respect for inherent values, evil
outgrows its "tame domesticated", known, and therefore prescribable,
proportions and'flouriOhes indiscriminately. Muir endsAthe poem
with an wnusua 11y definite commend or Wdrnlng,

We must shape here a new philosophy, _
"The Face" (1942) is a more personzl treatment of the self-deluding
escapist theme. He describes his face as an ‘muntroubled oval'l,

That alters idly with the moonlike modes
And. is unfathoms o]y framed to please,

He is concerned that beneath this smiling surfacé

The sun=-and star-shaped killers gorge and play.,
I imagine-he is indicating both the brutal emotions with’n himself
and the violence of the outside world yhioh'spreads freely beneath
"the seeming acquiescence of his untroubled face, The tone is
humovrous but he uses the animal imagery which he ‘often employs
to describe the end of our limited civilisation,

We might contrast the dengers of such idle complacency wlth

Robexrt the Bruce's dile 2nme, in "Robert The Bruces To Douglas in
Dying" (1940). Nearing death, Bruce reflects on his sacrilegious

murder of the Red Comyn while the latier had been praying in church,

=1

f fate-is all, then Bruce can never be released from this act,

for Man's efforts to distinguish good from'evil become meaningless,
nis own remorse becomes pointless since there can be no hope of
forgiveness from an& extraordinary source, Yet upon the little
"put" in the following lines, hinges the pos 51b111tv of avoiding
the fate thit his sct has determined for hims

But that Christ hung upon the Cross
Comyn would rot wntil time's end

And bury my sin in boundless dust,
For there is no amend

3 in order run
ga by wnreturning ways,
ive not otuing 'S there
live not, notuing is 4l
. For gorrow ¥ for praise,
The "but" moaifests an intuition i not exactly a faith in the
posribility of freodom from historic neceseity, from the endless

intmmen system of action and reaction., This intuition of the
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possibility of divine fo;giveness for an apparently doomed

man makes Bruce a heroic subject for the poet and he compliments
him for.refusing to give in to pessimistic determihism. Had

he accepted his seeming fate oomplacen tly, he would have lacked
the stature and perseverance to have

e o o oubfaced three English kings
And kept a peoplel's faith,

Like the persons in "The Face", Bruce was well aware of the

. disperity Between his outer and immer realities, and aware that
his mental turmoil was a form of the unchecked violence

rampant in an uncivilised, faithless world. Bruce, however, -
ig not even seemingly untroubled. One does not imagine a
"moonlike" surface to hig face. By strugsling with the
paradox of freedom and fatal determinism he becomes fabulous and
a source of inspiration by which others may counteract the

tendency to fatalism. The persona in "The Face" achieves no

«

such resolution, If the persona is, as it seems to be, the
poet himself, then it demonsirates his old fears of self-
evagion, of not using his powersg to their full extent. As
we have seen, his letters during these yezrs szem to be obsessed
by this problem, "The Face" is one of the most negative forms of
this theme and its general tone of gentle self-mockery does not
accord with the violence of the last line.

To counteract the attraction of complaoehcy and ratalism
we need constant reminders of "The Frble" side of life, which is now
almost obscured by the pressures of "The Story". The fabulous,
becauge rooted in an ancient concept of harmony, enables us
to avoid the moral ambiguity desxribed in YThe Iscape', but
reminders of the dim "legends of ocur fathers become rarer as each
generstion becomes increasingly incapable of distinguishing good from
evil., This is a human sickness which leads to fatalism, at a mundane
level

which forgets that the system usually exists, ideologically, for

e e

]

a8 expressed in the sentiment "You can't fight the system",

one's good, At its worst this kind of thinking leads to the
concest dant lido igcheap, beczuse fune living give wup cheaply,
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phd %o suicide. Muir does not express these views but they are
implici’ in_his obgession with the problem of moral evasicn, HNor
is this merely a poet's vhimsy. Paul Goodman recently expressed
a similar view of mass indifference 1eadiﬁg to suicide;

Thirty years ago the Jews in Germany believed that Hitler did

not mean to exterminate them; '"mobody", they said, "can be

that stupid". So they drifted to the gas chambers, and

went finally even without resistance, Now the nuclear powers
continue gtockpiling bombs and pouring new billions into mizsiles,
anti-missile missiles,; and armed platforms in orbit. . . lve

do not prevent it., Afterwards, survévors, if there are sny,

.will ask "How did we let it happen®"

"The Trophy" (1941) gives an illustration of how this distortion cen
come about, destroying gll political and social order till '"king and
rebel" become indistinguishable, '

e ¢ o CO-pPrinces of one mind, _
Irreconcilables, their treaty signed,

Seemingly impossible antagonists can become so confused that it is
imposgible to separate the pursuer and the pursued, the killer and
the victim since both seem faﬁally drawvn to the same destructive end,
Phere is nothing to.suggest that Bdwin Muir ever contemplated
suicide, but the stultification of his talents must have seemed
Like a kind of death-wish to him., Certainly he took such limitabion
of one's notential to be a conscious, self-willed choice stemming
from the some moral ambiguity as suicide,-treachery and the mass—
marier of wer., There are several poems aboub death in the two
volumes ve are discussing., "Sappho" (1946) is of special interest
beceuse it describes the suicide of another writezbbut her suicide
does not arise out of any Suppressioﬁ of tne truth or moral
evasiveness. 1t is obviously a poem of pity awd praise. He ig full
of pity for o l

Pursuer and pursued

Tied each to each by such a sullen knot

Wo arrowy thought of immaterial god

Can sliv between and ease the tombent . ¢ »

9

Paul (dodmon, The Foval Ambisuity of imevica (Toronto, 1966),
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Yet her anguish is of a heroic order leading her to such depths of

destitubion that her world scems like the nameless and indefinite

[¢]

haos before Creation., In fact, by an act of will she recreates
this intangibility

e« o ¢ as on the day
Before the first day broke, when all was nameless,

Having achieved this state she can batter herself to death, with
apparent ease, Muir is not celebrating suicide, but he does

recognise the intensity with which Sappho lived and died. By contyast,.
the pathetic subject of "Lpitaph (1946) shows the reader what it

is that Muir found praiseworthny in Sappho. The dead man was one

Who living was a flickering soul so dim
He was never truly loved nor truly a.lover,

whose "vastest dreams were less than six feet 1$211". IMuir fears
that this man may be "a poor image of us all', ind he concludes

If now ig Resurrection, then let stey .
Only what's ours when this iz put away, .
The thought that this empty shell of a man msy be an image of us all
is counverbalencsd by the last linet!s antithesis of "ours" and
"{hig", The "ours'" which he wants to stay would seem to indicate
something more basic to mankind than the poor show of this dead man's
life demonstrates, something of the same stature as Sappho's heroic
pasiions. The subject of the poem, "this", is a mere shadow of what
is naturally "ours', and Muir consigns him to oblivion without regret,
indead he secems %o hope that this death would represent s
nassive removal of that impoverished side of Man's nature of
wizich the subject is an image. Zven in tois portrait of what must
he one of the sorriest »ictures of Man in all the poet's works, there
is mused the concent of an alternative, the state which is more

9 .
naturally "ours', that iz, in his own terms, the life represented
by"Ihe Fable'.

In the short poem "The Swimmer's Death", (1942) the dead

.

subject is again vanzmed, He is merely someope drowned atb sea, yet,

by association with nature and ritual, his mernirgles

n

3 death becomes

-

importent and besrable. Tt shows the poet with a much more balanced
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outlook on death,
He lay outstretched upon the sunny wave,
That turnéd and broke into eternity, -
The light showed nothing but a glassy grave
Among the trackless tumuli of the sea.
Then over his buried brow and eyes and lips
From every side flocked in. ‘the homing ships.
The swimmert!s death is secen both as part of eternity end as a part of
the repeated daily pattern of ships rurming 1o harbour. The owder of
the words implies that the body becomes almost an essential part of
this homely ritual, and the enonymous little tragedy is placed in a
much larger context which makes the-suffering, the nonentity of "a
glassy grave', endurable, and énduring. '
There are two poems about the deaths.of friends of the poet;
o J, P, He (1897 - 1934)" (1941) and "For Amp. Scotb-Foncrieff
(1914 ~ 1943)" (1943), The later poem is the simpler and I shall
discuss it first. It is important to note that in +the secuence of the
poems in The Voyaze, il comes amongét a group of poems marked with a
feeling of affirmetion. The elegy for his friend fits into this gen-
eral tone, It is a poem of cuiet regret for the loss of his frienad
but it would seem that the poet had no trouble in accepting her dealh,
indeed it is one of the poems in this Volume in wnich the noeg'g
technical accomnlishment seems to heve led him estray. The whythm,
-the short lines, would be unsuitable in a more serioug elezy and the

magery, of unsetting stars, for example, ver_es on the trite, Yet

e

one cammot doubt thet the poet was mobiveted by admiration and sorrow,
It may be that he was attempting to recreste the characteristic
gaiety of the woman summed vn in her "the world is a nleasant place",
and that this accounts for the rather incongruous jauntinezs of this
poem, In vraising her he places her in the company of all

Yho strive to mcke themselves whole,
Smached to bits by the Fall,

She is not the passionate creature Szppho wat, nor is she the emdty

1l of "gpitaph', Hece striving to m=ke herself whole, in spite of

the apparently ineradicable Fall, scenms to be the normal human way

which iy finds

n

1 praisevorthy. That he treats the subject rathex

5
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lightly may make it a poor poem but it does indicate a mind totally
in control of the concept of death.

This 1éter sense of balance and aCceptanCe of death is very
different from the emotions aroused bj his strange experience when
he thought he had encountered his friend J. F. Holms, seven years
after the latter!s death. He wrote about this incident in a letter
" 5 o o L saw a young soldier, so like my dead friend that he
could easily have been mistaken for him, dashing by on a motor cycie
and he too had been in uniform the first time I met him, I was in
‘one of the curious noods which sometimes come with convalescences
gt any rate I did 'not know for a mémenﬁ where I was: the worlds of »
life and death seemed to fuse for an instant”,lo This was in 1941
when Muir and his wife had been ill one after the other and his cone
sciousness of the nearness of death is not surprising., He expléins
the-incident by stating that he has been, for a short time in an area
of experience in which his friend Holms had'always existed: +

A chance face flying paét

LJ L 4 ©
Had sgtarted it a2ll and made a holes in space
'he hole you looked through always. 1 knew at last

The sight you saw there, the terror and mystery
Of uarepeatable life.. .

He is expressing relief rabher than envy. VAt lagt" he knows what

it is that hag given his dead friend the quality which had fascinated
him since their first aoquaintancée Willa Fuir's autobiography
describes, with good reason, her own dislike of Holms. It is to be
regretted that her impatience never allowed her 1o analyse the
ressons for her husband!s interest in him., I would sugeest

that the reason is associated with that major theme of Muir's

poetry, his concept of kden and the ¥all from #d=n, The pattern of
g life had been a series of falls from peace, security and selfw~
confidence into variocus kinds of limbo in which he felt cut off,

+

intercepted, irom the fommer source of security, or from the ability

Jo face up to the horrid memories which crushed inm upon him and prevented

10 N
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‘him from expressing his whole personality; and therefore, his complete
artistic potential. I would suggest that this period of illness and
convalescence together with the emotional snd financial strain of this
period and the poet's sensitivity to the war in Burope brought him
very close to the same emotions he had experienced as a young men in
Glasgow, and later as he forced himself to relive these earlier
experiences, under psyct oan11y51b in Londonc His_interest in Holms,
-despite the latter's arrogance and selfishness, seems to me to have
been motivated by his sympathy for a man who, though worlds apart
from him.in social background, yet served him as a model for his own
fears of the frustration and stultifipatioﬁ of his poestic talents,
Muir never secems to have doubted that Holms was g genius who never
guite got round to committing bis great talents to paper. He seems %o
suggest a reason for thisg, ir that the peculiar poetic vision of Holms
was one of terror. OSince his life wvas empty of achievemendt and hié
vision was of terroxr, is it any wonder that Holms

o. ¢ o Yan in dust the burning comet's race
Athirst for the ease of ash = the eating itch
To be clsewhere, novhere,

L & &
’

or that death, which for someone of Fuir's vision was "a span-vide,
world-wide ditch" became for Holms a mere "low dike/ 80 easy to leap?"
At those periods of his life where FMuir.had to face the worst horrors
of contemporary life, the terrors of his own subconscious memories, or
the nesrness of his own or his beloved iriends! deaths and the
consciovusness of his own, as yet, ﬁngatisfied artistic potential, his
faith in innocence and in the possibility of Mants returning to, orn

even retaining consciousness of Hden, or ”E&gijgglég” side of human

nature, must have been sorely tried,  In this vpoem he recognises that

Holms had the courage, vilar pernsps to thzt he attributes to Sappho,
to face

« o o bthe terror of the trysting place,

The crowning best, the treachery and the gloxry

Ye 1wy doubt that the vision here atitmibuted to Holms vould have been

5 very muehn of the glory, but thet he focad up fo

capzble of perceiving

MeMASTER UNIVERSITY LiBRARY
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the tryst means that the glory must be possible, at least for others,
such as Muirs for as Muir said of Eliot "there must be some per-
ception of the glory before the boredom and the horror can be seen
at éll“.ll

already lived through the faceless terrors of pre-~war Burope and

It is not surprising that a sensitive poet, who had

could only too clearly visualise the more tangible horrors then being
expérienoed by his Continental friends, should have experienced a
trance-like limbo between life and death as the result of the quite
ordinary sight of a young soldier who resembled his dead friend in
appearance and unifori. The similarity between the soldier and

his friend gave him a certain insight, and a centre around which to
shape his thoughts sbout death, and about the terrible responsibility
of facing up to the fact of "unrepeatable life", It seems piain

that the emotions crystallised around this experience, were typical

of the poet's state of mind during the early years of the waxr, In@ped,
when he lscked such an incident as a nucleﬁs for poetic expression, his
thoughts were likely to be more terrible. Holms! vision cont=ained
both "terror and mystery". M:ir is conscious of 2 more positive result
of the consciousness of desth, as he shows in "The Letter" (19%7)., It
is possible that this poem refers specifically to the breach that had
'occurrba in hig former friendship with C. M. Grieve (Hugh MacDiarmid),
At any rave it describes the breaking up of old friendships and the
hates resultznt on such actions

Tried friendshiv must go dowm perforce

Befo:e the outward eating rage

And muarderous heart of middle age.
But death "levels all" and the certainty of death may prevent the
living from the worst follies of hatred, if those who rage would

look and seel

Fixed in the body's final station,
The features of immortality.

Death gives Man a stature wiiich is more than mortal, and

¢ o ¢ That more is our salvation.
Now let us seize it. Now we can,

the poet demends. Such knowledze was not enough to cool MachDiarmidls

11 o ar
EBdwin Muir, The Present Ace, pe The
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fury but that is rather irrelevant here. A development  of the central
concept of this poem is found in the sonnet "Comfort in Self-~-Degpite"
(1946). The argument of the poem is that, just as waen he has indulg-
ed his spite against a friend, he is rgminded7of "$he pure and touchs
ing good no taunt can kill",so when he detests himself he may delve
go deep in self-abuse that he will stumble upon "that good I scarcely
dreamt I had." Both of these poems, one from each of the two volumes
discussed here, show the double-edged nature of hatred, spite and
death. They are both witty and show a poet very much in control of his
~material. |

. The quality of being startled by the obvious and familiar danger
has alrezdy been discussed in conﬂection'with the poen "The Refugees.!
Jugt as "The Letter" and "Comfort in Self--Despite’ show that one may
be prevented, almost by accident, frém the excessive hatred of one's
self and one's friends, the longest poem in the two volumes, "The Voyage!
-(I945),>shows now in the most harrowing and aimless situation one may be
made conscious of a former lost innocence, It is based on a sailox's
story told to Buir by Eric Linklater, The story exposes the doubts
which rack a ship's company when, lost at sea, they fear that they are
the sole survivors of some world-wide calawity, and that they are doom=-
ed to sail to and fro eternally. But their fears turn to a state of '
blessedness, removed from the dross of the familiar world, which becomes
in their recollections "a legendary land", Eventually they realise that
they are back on their trve course and their old world slips back into
place, '

And - it rose up, a sullen stain

Flawing the crystal firmament,

A woundd We felt the familiszr pain

And knew the place to which we were sent,

Recognising the weary pain of normal life, they leave their enchanted
(&) to] ') 9 y

and timeless state behind, but they have at least had the vision and
can now see the familiar world in a different perspective, The poem

reminds me of Muir's description, in Bcovtish Journey, of the effect -

on him of seeing the familiar landscepe of the hill of Hoy in a new
aspect, The experience of being outside of tTime came unsolicited to

. the sailors and arose out of their fears, linir seems to believe
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that, given a suitable opﬁortunity, such as being'iost, or having a
startling experience of the familiar, one can be inspired to recollect
the seemingly buried "Fable" aspect of life's %oyage, despite the
inevitable weight of consciousness of our contemporary "Story",

The contemporary "Story" of the war is implied in such poems
as "To J. ¥, H, (1897 - 1934)” and "The Refugees", "The Lullaby"
(1946) is the bitterly irvonic title of a poem describing the dead
goldiers of all armies "crooned to sleep" by the metallic cacophony of
wars Contemporary war is paralleled by similar incidents in history,
for example, in "The Return of the Greeks" (1945), in which the
soldiers ;eturning‘from Troy find things both "frite and strange,
More specific references are included in "The Yayside Station" (1941)
and "The River! (1945)e The Buropean situation adds a solid
dimension to the familiar themes of {ime, the effects of time,and in-
evitability, "The Wayside Station" describes the poetfs surrdundings
as he waits for his train. 1t is based on ﬂis daily morning wait *
to change trains at lLeuchars Junction, during the period when he was
working in Dundee. It is a fine exsmple of his use of perspective.

Ag the iight of morning rises he describes objects further and further
from his immediate situation till his eye spans a whole rural land-

in the final sentence a little stresm reverberates into a
mighty river winding'”thrOLgh the .day and time and war and history',

In this last sentence what had been a simple descriptive poem takes on

=

implications of the flow of time, and of g source of some unpolluted
clarity muddied by association with time, war and history. It also
seems to be the seme river which reflects the scenery of a war-torn
land in the next poem "The River". The line describing the river
reflecting "the trained iterrors, the well-practised partings" is

reminisceny of the tease, distranght human conditions FMuir had scen,

and.unforbunstely, was to see yebt azain_ in Burone, That the scenes
) vy J (w) b] £

ere peflected in the stresm, a source of brightnes: and sirength, provides

g foil of innocence and naturel purity for the treuachery, tevror and

-

gimlessness of the people who live besgide the river as



« s« ¢« The stream
Runs on into the day of time and Burope, .
*° Past the familiar walls and friendly roads, B
Now thronged with dumb migragtions,gods and altars
That travel towards no destvination.

The "disciplined soldiers" Yconguer nothing" in the emptied lands,
Like mony of the poems of this period it ends in half-statement,
half-guestion,

The stream flows on into what land, what place,
Far past the other side of the burnlny world?

At least the stream-szems to ramsin, "The Castle" (1945) describes
an aspect of war, which though set here in some timeless castle,
nust have been repeafed in every situation of war and vulnerability
gince time began. The enemy seemed to be no threat at all to the
secure inhabhitants of the keep. But there was one "little private
gate/ A little wicked wicket gate". The poem concludes

"{le could do nothing, being sold
Our only enemy was bold,
And we had no arms to fight it with,

o

In "Moses" (1945) there is a similar evil, the anarchky of the mass,
incapabie of contemplating mltn patience the dresm, the vision

of their mystic leader; a saoxmm51 ‘htadness which has caused the
wandering Jews to be cut off from Canzan, just as The seeming security
of "The Caztle" was Gestroyed, just as Adam and Tve were cut off

from kden, by similar hnman.weaknesag Yet if these pictures of various

kinds of treachery or lack of faith give a grim view of humanity,

we should remember that the poet has said that the opposite process

is Jjust as likely: the curse of the human flaw is no more eternal
than the grace, "The Good HMan in Hell”(l938) ig an exemple of the

possibility of faith in the eventual rightness of things overcoming
the degpair of ssemi ng;y endless damnation,

The poems which seem %o typify the post's atiitude to
he contemporary situation are "The Narrow Flace! (1939) and"Scotland
1941" (1941), Neither poem refers specifically to the war but both
degcribe the processes wnich mske war possible. "The Nacrow Place"

describes a generalised condition which is neither & place nor a time,

X
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rather it is a state of befhg. It is "narrow", "meagre', "bleak", Its
inhabitants, like the éubjeét of "Epitaph", are empty of emotion for

" They have lost all look of hate or love...
This is the state of emotional atrovhy which creates the moral
ambiguity Muir so rightly feared in his contemporgriegs,All they know
is parsimony, the inztinct to "keep but what they have"., ILand and
people are in total harmony. The ground is "parsimonious" bearing
only a few thin blades of grass and an apology for a tree, which, like
the people, is "niggerdly" and "envious", Yet with imagination the
tree csn flourish forth a "world of shade" ahd bountiful growth under
which "we" may sleep., It is important that in the second last stanza,
describing the blessings of the imagination, the poet speaks of "we',
of cormumnion, while all the rest of the poem, describinz the impoverished
reality outside of the "sleep" of the imagination, speaks of "you", of
separateness, "With the return to the use of "you" in the last stansza,
the poet states that v ' *

It is your murdering eyes that make
The sterile hill, the standing lake,
ind the leaf-brezking wind,

and he commands

Then ghut your eyes and seey

Sleep on and do not wake

Till there is movement in the lake,

And the club=he:ded water-serpents break
In emerald lightnings through the slime,
Making a mark on Time,

There is compassion in the command fo sleepvon in the enchanted state of
the imagination, the state that mskes '"we'" of "you'", for soon enough,

he conoludes,Timé will make its presence felt,; waich is reality enough
without the self-motivated reality which comes of cubting oneself off
from the imagination, "The Fable",and closeness to one's fellows, The
entwined water—serpents are a symbol of Time outside of Man's control.
The blinkers he imposes on the imarination sre however subject to his
control. Obviously the two states described can be taken as the Tallen
world and the possible return to Eden, but they also fit very closely

to what Muir saw as the two possible attitudes to the war in contbemporaxy



poetry; the pessimistic tendency to trust the facts of ieality, the
Tacts of the newspapers,for example, and the belief that another kind
of Burope was still possible based on the imagination and love,

‘ It is as well to remember that the war for Muir was only an
extreme result of the same choking off of the imagination and
the resultant moral confusion which he had condemned in almost
all of his prose writings about the Scottish culture, "Scotland 1941"
identifies Scotland with the race of Adam, and bitterly castigates
the Calvinist ethic of Knox, Melville and Peden which has turned us
into a race which tskes '"no pride but pride in pelf", The former
wholeness of which "all may read the folio of ocur fable" atrophies
in our own day and is replaced by

Mean heirlooms of each fainter generation,

mere shams created by those sham bards, Burns and Scott, whom

rivir had already condemned in Scott and Scotland and Scobttish

Journey, He regrets the passing of a simple receptive state of mihd
such as was known to the Ballad society which '"roofed in"

The gzreen road winding up the ferny brae,
that road which, along with Christianity, leads into an acceptance
of the supernatural as manifest, real; an equal part of a way of

suf'fering and death, His

Hh

life wihich also includes an acceptance o
bitter attacks, here and elsevhere, on the posi-Reformation Scottish

mind is a reflection of hig regret for the loss of the old

[d

comprehensiveness of life such as he had known in Orkney, where every

aspect of life was explicable in terms of legend, and Christian
and pagan myth were indistinguisghable. It is the loss of such
comprehensiveness which informed his desire and regret for a cosmic
order. It is a process of loss which he saw acéelerating in his

own day and he must have realised that the old manifestations of this
kind of life,; about wrkich he had rszjoiced in pre-war Turope, vere
likely to be obliterated., Fortunately for him he was later to
encounter proof of the tenacity of such attitudes in his religious
experiences in Rome, but for the present he could only regret the

spirituel end cultural poverty of the 1life which he knew best, that
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of his own land, There is no abtempt to link Scotland with the
war,but his experiences of the ignorance and pregudlce of what
should have been a cultured town, Ste Andrews, during these war
years are undoubtedly inseparable from his castigation of the Re-
formers, and hig linking of the order they and the "sham bards"
destroyed with all that was then being destroyed'in ¥urcpe has al-
ready been traced in the discussion of his prose works,

T have so far been discussing those poems which deal
with the darker side of the poet!s vision,-time,'eﬁil, moral

evagiveness, death, treachery and war, Even these poems, it cen

o

e seen, contain some hope for contemporsry man, though at times
this hope is only implied by contrest, suggestion, or the poet!
feith in the repetitive rise and f£all of human history. I should
now like to examine some of the poems which manifest the poetig

quiet affirmation of humanity, nature and civiligation.

There are poems, such as "The Wayside Station', which begin

with a celebration of nature and natural human activily and end,
as vwe have scen, on a more anxious note, More typical of IFuir's
works, however, are poems like "the Little Genexal (1938) whi.ch
set human activity within a framework of nature,and the traditions
‘"SOCiﬁted with nature and Lme natural oycie° The ancient annual
snoot¢ng of birds is

e o ¢ like thé pious ritual of a faith,

qnter and quarry in the ooxﬁdle%s traveee .

1t is a ]

Perennial emblem painted on the shield.q. ,v
The heraldic imazery reminds one of the Timited ghate of evil in
"The Grove'" from which the poet had resgretted our pausing beyond
into the present tine of "The Harrow Flace!, Life tclkes on this
heraldic aspect for Muir when.it has the feeling of timelecsneus:
each thing at one with every other thing, unique yet oft-repcated
and therefore symbolic of a harmony and unity beyond itself,

"Mhe Transmitation (1945) ig a fine poem wi:ich shows thalt such an

<

tura ves & source of strength to the poet at thig time,

5T



ot

Since everything changes, its unique and brief existence also exists
in memory beyond change., Realising this, we may relish the memory
for,

There incorruptible the child »lays still,
The lover waits beside the trysting tree,
The good hour spans its hesven, and the ill,
Rept in their silent immortality,

Ag in commemoration of a day

That having been can never pass avigy.
Taking this view of life, everything falls into place and evil is
acceptable because it is seen to be limited, The following poem in
the volume, "Time Held in Time's Despite” (1945))posits a faith in
some external power which "when all was lost", guaranteed that

(_ .
Impersonally soul and soul embrace,

And incorruptibly are bodies bound,
This residue, the virgin territory.of the incorruptible cohesivenéss
of life, is forever fresh and lends its fresh vision to the world and to
life'ls. journey. Yhatever the external gusrentees may be, the
attitude of trezting each aspect of life with awe and innocence is the
same ap that of "The Transmutation". A more traditional nature poem
wnich atates this awe of the unicue thing set in a cosmic harmony with
an almost orientzl grace and sgimplicity is "The Birc“,(1945)e it is
also one of several poems from this period which pulse with the
poetts delight in neture, The last sentence describes the bird sweeping
and singing through a sky, making him confident that

The wide-winged soul itself can ask no more

Then such a pure, resilient and endless floor

For ite strong-ninioned plunging and sowmring and upward and

upward springing.,
The ascending rhythn of this poem must surely characterise a poet very
much at one with the world. It is followed by the poem "The Guess"
. (1941) which seems to describe a dream which reminds the noet of
Man's natural innocence in Paradise, H® concludes

e o o & lonz forpotbten suess
Had shown, past chaos, the navural shape we take,
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"A Birthday" (1943) celebrates this new found confidence which arises
from the receptiveness of all his senses, and as a result of this he

gathers to his heart

Beast, insect, flower, earth, water, five,
In absolute desire? :
As fifty years ago.

This new mood btakes him back then to his first childhood's wvigion of
the world with its hunger for each new.and'unique experiénce. He has
retumned to this stabe because he can now discern life and its pattern
"yhole or almost whole". The last poem of The .Voyage, "In Love for
Long" (1946), continues with this new note of acceptance and joy. I
call it new because I have been coﬁcenﬁf;ting till now on the darker
poems, but the poet says his feeling is one which he has long held:

Ilve been in love for long
With what I cannot tell,

The feeling is "intangible" but its effects are cuite spocific -
it is a return to a limited version of Edem, wvhich return, 11m1bod
or no, mekes all of life and nature,of good and evil, bearable and
hermonious., He doss not give the feeling a religious name but the
Joy. of the poenm and the impossible natural friendships it createsg
remind me of {the magical sweetness which poured forth from Christ
in the 0ld knglish poem "The Penther"j indeed this group of poems
is marked by the same enthusiasm and {reshness as many early Christian
poems, tiaough Muir was, as always, guarded aboutl defining his
feelings shout religion, This 1ove,.he feels, creates

A 1ivtle paradise

Held in the world's vice.
It is a fleeting emotion,but as we have seen in discussing "The
Transmutztion”, such moments, having been, cennot pass away, so that
emblematically they remain

« ¢ o like the happy doe
That keeps its perfect laus
Between tre tigexr's paws
Mnd vindicates its cause,
Bach recollection of such fro-en momenis in experience becomes a

souvce of joy in itself. Toe poams take on this child-like simplicity,



60

with all the stylizstion ang appéal of heraldic devices, Their
effectiveness only goes to prove that Muir was right to reject the
dreary cataloguing of newspaper headings as his type of poetry.

By creating his own timeless emblems he conveys his individuality
with an authority which cammot fail to be convincing, Nobody who
reads the group of poems which occupies the last few pages of The
Voyage, can fail to be moved to hope by them, _

It is, perhaps, natural that, findiné thig new pesce in these
troubled times, and, surely, knowing that his poetry had achieved a
Agréater gimplicity of effect, Muir should have come t0 concern hime
self with the nature of being a poét, There are several poems Wwhich
deal with this theme, One of the poets functions is to retell old
tales, "Twice~Done, Once-Done" (1946) states the poet's view concisely:

Nothing yet was ever done
Till it wag done again

and.,

o

Even g story to be true
Must repeat itselfl,

In this. scheme of things the poet's part would seem fo he minimal,
the-stories almost telling themselves, The poet, however, to commmnicate
effectively with his contemporaries, uses the story as a medium. Thus
Muir, for example, can write many poems by means of the Zden myth or the
Troy myth without being merelﬁ repetitive, For example, Penelope's
predicament in "Thé Return of Odysseus" (1943) expresses obliquely but
effectively the position of any artist creating and recreating his
vision when therevappears to be no-hope of that vision remaining
mneaningful., Muir does not state the comnerison but I am sure he was.
conscious of the parallel with the artist in war—time, indeed it is ‘one
of the best statements of his faith in art, and in the repetition of
0ld, familiar things in the midst of ¢haos and meaninglessness, It

is a sign of Muir's growing poetic ability that the simple story takes
,on, I think without forcing the matter, this additional interpretation,
Penelope reflects, as Mulr himself and many contemnovary artists musi

have done at this time,



‘Here I do nothing
Or less than nothing g, mdking an empiiness -
Amid disorder, weaving, wnweaving the lie
The day demands, Odysseus, this is duty,
To do and undo, to keep o vacant gate B
Where orvder and right and hope and peace can enter,
Oh will you ever return? Or are you dead, N

iy A=

And tris wrought emptiness my ultimate emptlness?'
For Odysseus one might substitute Peace, or something implying a time
when axt and poetry seem to have a creative effect on human action,
And, of course, Penelope continued to wesve her ancient legend and
seeming empiiness whil le, unknown to her, Odysseus was on his way. Muir
writes of his own face, the surface with which he countenanced the

v

world, ' S

I should have worn a terror-mask, should be

- A sight to frighten hope and faith away
Half charnel field, half battle and rubtlnm ground,
Instead I am a smiling summer sea,

‘Tike Penelope, he does not frignten hope and faith away and faces the

world with seeming confidence, "The Rider Victory™ (1944) describes a

e

work of art, tinmelessly commemoraiing a ftime now past in the present

of the poem, It was a time of waxr and it is perhaps hopeful that
the poet pretends to be writ at a time wien peace has been regained.

It also serves as an emblem of viclory and peace in any period of wa

it is "legendary",., Such legends are more megningful, Muiv writes in
"Readinz in Wactime! (1943)§" than all the carnage". Artistic effort
tells hiwm that, -

Though the world has bdled
For four and a half years,

we are 211 wnited one with anotiner, and that the thing which unites
us is art, for we have all at some time,

Searching an ancient bool,
Folk—tzle or country song

tried to £it the pieces of our chaos together

nd gather an ima~e vhole,

Yugne Facen (1942).



It is a large and optimistic claim to make for axty it is an even
more remarksble claim to make foxr Man's capability to be affected
by art. In "ALl We" (1946) he describes the poet's peculiar

sensitivity to nature in terms of the ﬁarriage of poet and earth,
Poets canndt but take pleasure in the craftsménship of Wature for

they too know

e o o The delicacy
Of bringing shape to birth,

and also work "to fashion the transitory™ 1nto SomebhlB@ timeless
.oft»repeated and ingpiring., '"The Three Fﬁnrors” (1946) gums up his

attitudes to his job of poet. The first mirror into which he looked

Y

showed the world all askewy the secoad showed it all immocent and
new ‘turning into the world of the first mirror while still the
memor& of the former innocence is "locked" together with the Fallen
order, The third mireor he knows shows an interpretation of life
which ig tranquil, legendary end wise, He {oes not ¢laim to know
this wisdom, but he knows that it exists and that there is a ’
possibility that he nay be able tc frame his thoughts in this way.
There are two possible explanations, not mutuwally exclusive,
for fhe growving confidence of the poetry; his religious experiences
and the.strensgth he derived from hiz ma rlc zee  We know from his
autobiography that he surprised himsell'one evening in 1939 by
starting to repect the Lord's Prayer, withoul consciously desiring
to do so., This was'during a period when his wife was critically ill,
We know too, that he re-discovered the beauty of the Bible and read
it extensively. There £re poems, gs we have seen, such as '"Robert
The Bruce: To Douglas in Dying", which contain Christiaa references,
but there are others, such as "Scotland 1941", which demonstrate '
his disgust vith,at any ratc, the Scottish form of institutionalised
religion. His religion would ssem to be no more exclusively or
rigidly Christian than; say, Thomas the Rhymer's., As Kathleen Raine

PR 13
says, Muir was Christian "by conver ence of syubolV, 2
L d

ljkotblewn Raine, Defandi:

(Oxford, 1957),
p. 12, :



While the world réund about them testified to a loss of
inmnocence, the relationship of the poetv and his wife sgeems %o have
existed in an almost prelapsarisn wholeness, resilient to the knocks
and impingements of "The Story". This is one explanation for the
develovment of the poetry in a direction other than might have been
expected, Their mutual trust and support is clearly stated in the
twin biographies but it is also borhe out by the remarkable phenomenon
of a poet writing his first love poems when he was well into his
fifties, snd as Mrs; Muir readily admits,written %o a woman racked by
illness and the strain of overvork., They are restrained, dedicated,
joyful poems, placing the love at the centre of the poet's response
to the world and to legend so that he sees all things 'not
beautiful or rare in every part" but, . 1ike his wife,"ag they were

14

they are, This must be close to the concept he thought of as the

meant to be" Things fall into place and he can accept them as
vigsdom of seeing into the third mirror in ”The Three Mirrors", Hou=
ever 1t is not alweys as easy for him to be sustained in this way,

In "The Window" (1946) when the world!s "giant flaw" passes before
his sight and he sees both "earth and heaven in jeopardy", he turning,
presumably to his wife, sees

The wrinkle writhe across your brow,
And felt time's cap clapped on my head,

L)

But on the whole he can see "life roll by in thunder" while the
"gingle song of two" remaing for him "a wonder" which can raise him
intotranquil 1ightht

Muir hes prosgressed towards a state in which he has
returned to gomething like the timelegs calmg of

My childhood, &all a myth 6
Fnacted in a distantv isle

63
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"Phe Confirmation® (1943),
15, o
“1Song" (Why should your face so please me) (1946),
16 ‘

"Mhe Myth" (1945).



in which his oneness with nature and the senses is complete;

I never felt so much 97

Since I have felt at all™,. .
Time ig no longer a fearful predator, a closed circle, but a framework
which foils and intensifies experience: '

e s o thalt we who fall
Through time's long ruin should weave fgis phantom ground
And in its ghostly borders gather all,

and by intensifying, makes memorable,; fabulous, immortal, such

19.

- "That having been can never pass away". "The -Fable" is no

: o . . . . 20,
longer f£6r Muir, an occasional "glimmer of the autumn light!, it
is all but tangible in life itself, thet is,"it is not by dreaming

of amother world that he finds salvation, but by a profounder vision

of wnat goes on in this one",”™ The Jailer is not time but shee
love of life,

A little paradise 0
Held in the world's vice,

an indefatigeble resilience to evil, to the crushing certainty of

the Fall and the repetition of the ¥all, It is a conviction that,

however brutsl and terrifying the world, there is still the possibility

of affirmation, of a force such as Fuir had always known in his

subconscious, but was now for the first time heginning to assimilate

into his consciousness of the everyday, "The Story",

g Birthday"(1943),
B ramsmatation™ (1945)

Yrpia.
20,

O
N
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~——
s

Variations on a Time Theme IT" (1
Butter I, p. T6.

*2u1y Tove for Long" (1946).,
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CONCLUSION *

Tn 1946 Stephen Spender wrote that the best poelry of the war
" years had been written "by older men and women whom the war efford
almost passed over, if it did not entirely do 80 . « ¢ To 5. Eliot,
Edith Sitwell, Bdwin Muir and Lawrence Binyon",1 Spender was a close
friend and correspondent of Muir's, yet I find his remack strangely
Jingoistic, deriving from an abtitude which must ultimately be seen
a8 Romantic when compared with the freme of mind which shaped Muir's
wartime poetry. Spender seems to have been blinded by the lack of
a bugy, surface concern with war in the works of Muir and the other
poets he mentions, Tlizabeth Jennings rather over-states the case,
but e points to the reason for Muir's dgseming lack of involvement:

-

Muir was a viszionary poet whose poems were both the -
gsource and the fulfilment of his vision, they did not
crysisllize & past experience but embodied it

ven while it was being experienced. There was no
gueation of feverishly seeking for appropriate imsgery.
The voetic, but alse the yisionary experience same 1o
him in terms of the image,

That is, for Muir, the image wvas not o deﬁice to clarify his concept
but 2 sterting point, what Bliot would call a catalyst., This, as
much as his horror 6f systems and codes, isolates him from any kind
of rhetoric or didacticism,

Yet it cainot be denied that, with the exception of those
few poems discussed in the previous chapter, there ig 3 surprising
lack of specific rcferences to the war in Muir's poetry of this time,
and it would be ridiculous to claim that he saw the writing of poens

dedicated to the return of -peace as didactic, T have tried to demonstrate

‘Stephen Shender, Foelryy Since 1939, (London, 1046)? D. 10,

; s, "Eduin Muir as TPoet and Allegorist',

2 3
reoT { N 7
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that the poetry of the war years forms a turning point in Muir's
wofk. Yet wag the improvement in his poetry a result of his reaction
to the war, or simply another stagé in his late dﬂvelowmontu. It would
be impossible and ill-advised to attempt a definite answer to this
question, but there are several points which ought to be considered,
It would be extremely unlikely, given Muir's own personal
history of security passing into chaos, towether with his kunowledge
of Buropean conditions and the evidence of his correspondence from
such friends as Hermann Droch who vere living in Nazi-occupied
Europe, that a poet as sensitive fto suffering as Muir should let the
woer simply pass over his heads If proof is nzeded of his involvement

t is surely to be found in his desire to rush beck to the devastation

e

f the Continent immediately the war was over, to become actively
engaged in trying to restore life to its former order, This is not
the action of a man cut off from the effort of war, but it does point

to a distinction, which Spender fails to make, hetween men and post.

We know that Muir was preoccupied during these years with the

!

resssessment of his own identity. He frecuently geemed cut off from

life by "feelings of bewilderment, of baffled loss, of mental trouble,

r4
. of Seonclusion without fulfilment",” He later wrote aboub these feelings
of bewilderment in the poem "The Interceptor", which describes such

Fad

a cutting off device in termg of a failure of courage. We are reminded

of the peculiarly receptive nature of Muir's awareness, and of the words

his psychoanalyst Faurice Nicholl wrote, in a more general context
po-one must expect to be. in contzet with the unconscicus without being
! g

d”.4

constantly humiliate During the early war years, Muir was in the

process of re-~examining his owa life, The completion of The Story and

the Fable seems to have givon him a new confidence, but the drudgery

Belonging, p. 198,

4Maurioe Hicholl, Drecm

(London, 1917), p. 187.
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of his ordin ary, day~to~dey life mist have been humiliation enouzh for
any poet, without the additional burden of the pain, which Nicholl
speaks of, in a man who was more or less consbtantly on the threshold
of the unconscious, and who associated the. inner psin with the
violence and chaos of the outer world, If his wartime poetry lpcks
the brave rhetoric of his younger contemporaries it may be becausé,
seeing things on a larger scale, he was conscious of "the sun-and
star-shaped k?llers" gorging end plgying bgneath nis own, and every,
Fallen "sm111ng" face, whether it be the face of an easily-identified
eneny or note5 As T have tried to show, the brutality of the war was
only an extreme form of the evil Muir everyvwhere saw co-ningled with
good, in his own thoughts as much as anywhere else, The beginnings
of his coming to terms with this knowledge is evident in poems of this
period, such as "In Love for Long". The‘prooess continues in hig
later poems, For Dx4m01e, it was only a short time before his death
that he finally came to terms. with his long and tortured guilt feelings
concerning the early deaths of his two brothers, in the poem "The
Brothers,"

Similarly in his later, post-war period he seems more ready
to write poems obviously derived from the war, such poems as "The
Interrogation”, "The Good Town', "The Horses", "After a Hypothetical
War", "The Last War", "Petrol Shortage" and "The Day Before The Last
Day", Obviously, aspects of the wer had Had time to shape themgelves
to the poet's capacity for balancing good and evil, DMuir wrote, in
his notebook, describing his attitude to the revision of his aubtoblography:

The picture 1 am trying to present is of power growing
more and more impersonal as it becdomes moxe mechanically
perfect, and of the greater pzrt of menki nd; its victims,
who contrive, in the greater and greater stresses, to
remain human, Opnipotent impersonality on the.one side,
fumbling and unequipped humanity on the other,
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Thirty years earlier he hed written in Transitions

Nothing is wholly real until it finds an image

as well as a formwla for iltself, , For the image is

the record that the conception has been steeped in

the conscious and then7accepted by the deeper

potencies of the mind.
The war became such an. image in the later period, as found,for example,
in the two famous poems "The Combat" and "The Horses", The former is
not about any specific war but it_has an immediacy wnich makes it

applicable to any siruggle between fierce oruta]ity and uwnvanguishsble

IO
persistence, 1t is based upon a dream, and possibly upon Muir's childhood

memories, but it ie difficult to imagine thei it is not an image of the

1123

wer "steeped" in '“the deeper potencies of tbe mind", till it takes on
. an archetypal and heraldic simplicity. The struggle is endless, but even
in that there is hope. '"The Horses" also develops out of an image of
war. Cosmic destruction is the starting point for a penetration by
fabulous forces of innocence into the 71en state, Such clearly
perceived, clearly expressed, resporses Lo war can best be describéd by
Muir's own words:

A5 easy utverance of harmonious words,
Sponteneous syllables bodying forth a world,

- I have tried to demonstrate that tle war did not pass over Muir's
consciousness, He respondad to it in his own way and made use of his
response in his own time, in his own terms, During the war years Hls
concept of himself as a poet, and of the poet’s role in society, and in
Scotland, took shape, as I have {tried to show. That this happened

p

during a time of war and the zrowing dangers of such impersonal forxces
es produce war, seems vo me to be no accident, as is borne out by hise
review of Jolderlin, written during those dark months of 1938 when the
inevitability of war becasme a certeinty:

Time has its mighty 211 thing: return to chaos and
are formed azeing and during those periods of
deprivation the aoeu rust maintoin his faith in the
return of lisht

in Muir, Pronsition (London, 1926), po. 195 -95,

i .
Wihe LahyrinthY,

Q . . . - .
7 Edwin rair, "Friedrich Holderlin", The scotbsman,December 5,
15‘ ep 1)0 ’
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That he maintained this faith throughout the war years with all the
O
avtendant personal troubles it indirectly brought on him, is
Justification enough for this study of the writings of those years,
That his tenacity to this faith "in the return of light" uwltimately
“reachad beyond the immediate chaos to a greater confidence and
maturity of achievement, possibly demonstrates that the poetl's
struggle to unite his own "Story" to his belief in "The Fable'
during this period, is indeed a watershed in the poet's development.
Long before the'war, he wrote of Dostoievski that

his whole work is the demonstration of a soxrt of
unconscious theology within us, a sort of religion
working in the subconscious mindsg of men like an
ineluctable process, . and demanding an end, a solution,
a poise, a harmony,

One might fittingly apply this to his ovm work during the war years.

s e

Muir, Latitudes (Tondon, 1924), p. 57,

Y



BIBLIOGRAPHY

NOT®E ¢ This does not claim to be an exhaustive bibliography of works
by or about Edwin Muir, for which see Hollander, and Mellown
below. I list here the works which I have consulted in the
preparation of this thesis,

. WORKS BY WMUIR

Muir,Edwin,

s e et €90 o 5w

=t et s wn b s S

-

We Moderns.London:Allen & Uawin,1918.

(Published under pseudonym, Edward Moore. )

Lotitudes,New York:Huebsch,1924,

Transition.London:Hogarth,1926,

The Marionette.London:iHogarth,1927.

John Knox:Fortrait of a Calvinist.London:
Cape,1929, . K

The Three Brothers,LondonsHeinemann,l1931,

Poor Tonm,London:Dent, 1532,

"Bolshevism and Calvinism",Buropnean tuarterly,
1(1934),pp.3-11.

scottish Journey,.london:Heinemann,1l935,

Scott and Scotland:The Predicament of the
Scottish Writer.London:Routledze,1963,

"Poetry and Religion",The Scotsman,February 18,
1937,p.15.

70



Muir,Bdwin.

-t e v e et e

s e g o e i

T

Ove o s ten 222 5 s

P

WORKS ABOUT IMUIR

Bibliographies

-
]

"Friedrich Holderlin",The Scotsman,December 5,
1938,p.13

"The Nature of Poetry",The Scotsman,May 22,

'1959’90156

to Bngllsh therdtu_ )Wew Yorx [ofels rLde 1940

The Story and the Fable.London:Harrap,1940,

"Westerday's Mirror:Afterthoughts to an
hutobiography",Scots Magazine,(New Series)
XXXITT (1940),pp.404-10,

The Narrow Place.london:¥aber,1943.

The Voyage and other Poems.London:Faber,1946.

-
-

ssays in Literature and Society.Second edibic:
enlatged and reviged,london:Hogarth,1955.

An Autobiographyv.LondonsHogarth,1954,

The Estate of Poetry.lLendon:Hogarth,1962,

Collected Poems,Becond editioneLondon:.aneH,erf

Hollander,Robert B.,Jr.A textual and bibliographical study of the

Mellown Blgin W,

Poems of #dvin Juir.Columbia Univer sity Thed.
thesis, 1962, (Dn3ver91ty Microfilms Inc.,
Ann Ardvor.

Bibliogranhy of the Writings of =dwin iuiw,
Revigsed edition.london:iicholas Vane, 19566,




Critical Studies

T Blackmur,R.P.
Bottral,largaret.
Brink,;Andrev,

Butter,Peter H,

Eberhart,Richard.
Gard: ue-,ﬁelene
Grice,¥red.
Hall,J.C.

Hamburger,Michael,

Hixson,Allie Corbin,

"Rdwin Muir:Between the Tiger's Paw",Kenyon
Review,X{I(Summer,1959),0p.419~36,

"Review of‘Co lected Poens'",Critical Quarterly.
11(Summer,1960),0p. 17980,

"The Vision of Edwin Muir",Alghabet¢15(June,1967),
PP.51-65,

Bdwin Muir Edinburgh:0liver & Boyd,1962,

Bdwin IFMuir:lMan and Poet,BEdinburgh:Oliver & Boyd,

1966.

"The Middle Way",Poetry(Chicago). LXXV(January,
1950) ,Dpe 23942,

-
=

Bawin Muir, (W.D.Thomas Memorial Lecture).Cardiff:
JE S

University of Wales Press,1961,

"The Poetry of Edwin Fuixr",Bssays in Criticism,
V(July,1955)pp.243-52,

mdwin Ln1r°(lrluevb and their Work Sevies,no. 71)
Tondon:tiaciillan, 1956,

"Edwin Fuir",kncounter 87(1960), PP 46-53%,

Light Dust of Fame:h Critical Study of the Life

7

and. Thousht of bdwin Muir.University of Lounigville

Ph.D. thesis,1969.(University Microfilms Inc.,
Am Arbor, )

Barbarous Knowledze:liyth in the Poetry of Yeats
raves,and nulraicw York: Oxfoxrd Uhlversamy Pre 55,
=
1967 ¢ prr, 225256,




Holloway ,John.

Huberman,kBlizabeth L,

Jennings,Blizabeth,

Mellown,Blgin W,
Mills,Rede,Jr.

Muir,Willa,

Raine,Kathleen,

Selden,Leo B.,Jdr.

v

Spender, 3tephen,

Stanford,Dexrek,

"The Poetry of Bdwin Muixr",Hudson Review,
XI1I(Winter,1960~61),pp.550=57,

The Field of Good and T11:A Critical Study
of the Poetry of Edwin Muir,University of
New York Ph,D, thesis,1969.(University
Microfilms Inc.,Ann Arbor.

"Edwin Muir as Poet and Allegorist",éggggg
Magazine,VIT(March,1960) ,pp.43-56.

"Development of a Criticism",Comparative
Literature,16(Fall,1964),pp. 31026,

"Edwin Muir's Poebry",Nevberry Library Bulletin
VI(Hovember,1960),pp.76~67.

]

Belonging:A Memoir,London:Hogarth,1968,

-
19

"A Poet of the Horthern Isles",lew Statesman,
XLV (July 12,1952),pp.48-49,

"The Living Fyth",New Statesmen,Tl(Apzril 28;1956),
Pe459,

"The Journey from Eden",New Statesmen,LIX(April

1960) ,p0.595-96.

¥
N\

N

“w

Defending Ancient Sprinss, London :0xford University
Press,1967. pp,1-16,

The use of mvth, lesend and dream imagery in the
poetry of Bdwin FMuir.Tulane University Ph.D.
thesis, 1963, (University Microfilms Inc.,Ann Arbor.)

"The Poet's Maturity",Hew Statesman,XXV{April 17,
1.943) ,0ps 260-261.,

"Absolute Values in Criticism:Bdwin Imix",
4 EXs N { 3 = /
The Fonth,V(Autwm,1964),pp.251~49.



Tschumi,Raymond.

WVatson,J.R.

OTHER WORKS CITHED TH THIJZ

14

Thouzht in Twentiet n.CenturJ English
Poetry.London:Routledge & Kegan Paul,

1956.pp.74-118,

"Bawin Muir and the Problem of Eyil",
Critical Quarterl [,VL(AutumA 1964)Dp 23149

STUDY

Goodman,Paul.

Hicoll Maurice,

Rosenthal ,M. 5.

5

Spender,Stephen, -

X

Wolfe,Tom.

Yeabs,n B,

The Moral Ambiguity of America.(Macsey
Lectures,Sizth uerles),ior nto:CBC Publications,

1967,

Dream Psyvchology.LondonsHodder and Stroughton,

1917.

The New Poels. London:Oxford University Press,

1960,

Poetry Since 1939,London:Longmans,Green

-
v

and Co, ;,1946,

The Electric Kool-Aid Acid Test.liew York:
Bantam, 1968,

"\

o)

Bssaye and Introductions.londondiaciilian




