
II n ·1AG I NAT IV}~ TYPOLOGY Il I N 'l'HE CAN'I'El~hU.RY rrALE:,s 



" I HAGn;rATIVE 'l'YPOLOGYli 

I N 

'I'IIE CA}FrERBUHY T. ALES 

By 

RONALD BHp CE BOND , B.A. 

A 'I'hcsis 

Submitt od to t he Facu l ty of Gradua te Studies 

i n Par t ial Fulfilment of t he Require ments 

f or t he Def,Y'c c 

1'lafc., tcr of Arts 
at McMas t er Univ ersity , 1969 



MASTER OF AR'IS 
(English) 

MC~/IASTER UN IVERS TTY 
Hamilton, Ontario. 

TI'I'LE: It Imag"ina-t i ve 'I'ypology" in the Canterbury Tales 

AUTHOR~ Ronald Bruce Bond t B.A. (McMast~r University) 

SUPERVISOR~ Dr. A. A. Lee 

NUMBER OF PAGES: iv, 7 6 



PREFA CE 

As t he tit le of t his th es i s i ndicates , I believe that 

t he Can t erbury Tales i s r eceptive t o both aesthe tic and hi s torica l -------.. ~.---~--- .. - -. -

a pproaches . '1'hi8 C Ol1\l iction s t ems f r 010 r epeat ed exposure to 

Chauc er a t different times during t he l ast fiv e years , and fro m 

a more r ecently a cquir e d f ami liar i ty with other Middl e EngJ.ish 

and Cont:i.nental CJ.uthors c ontempora.ry \,jj.t h him. Although h e i s 

nov:h ere menU_oned i n t he thes:Ls , I count my re o.d. inG of Dant e af; 

a ma jor fo r ce in shouing how the medieval i maGination oporat ed. 

Wh en I fi rst encountered Chaucer , however l my lmowl edGe of the 

medieval per:i.od was n j.l : I \ 18.S forc ed then to rely on ll aesthe t:L c tl 

avenues i nl o his works . Now , with a smal J. i nklinG o f wha t 

ll historicul l 1 cr i t icism invol·v es , I can still a ppr e c:l a t e how 

va lid i s the search for i mage patterns , doubl e meaninGs , and t he 

\'fays in \'ih:i.ch Cllaucer crea tes ella.ra.c t er and atmosphere. Yet 

no~ t oo, I can seo h o~ relevant i s the f burtcenth century !s 

cuI tural situe.tion to Cho.tic er I s artistry , for Cha ucer , no 

ma tt er how much h o t ransc e nds t hem , i s nonethe l ess heir t o the 

i deas and modes of eXpression of his time . 

I ha ve r eferred solely t o F . r . Robinson t s edi t ion of 

Chauc(~l" s 1.""JOrks dur i ng the preparation oJ:' this th e s is, and 

foll o~in~ him, I ha ve adorted t he Manly-Rickert s equenc e of t he 

t a l es , v!i t- hout s}, ccula.tion on the i iiiplj. ca tions of t he tl Bradshaw 

shift tl fo r t he gi~~ t o f villCi.t f0110 \,:8 ., ,S i milar l y ) Vlhen quot:Lng 
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Pie rs. the Pl<?~mEli,~ , ,skea t t s B,~ t ext , as t he one vii.th wh ic h most 

r eaders are f amiliar , is use d~ Qu ot ati ons from the Bible 

fo llow the Vulgate ' s r endering, but t he Revi sed Standard ' s version 

of t he pertinent ext ract i s provided in the footnotes. These 

no tes come at t he end of t he t ext so as no t to distrac t the 

reade r who wishes to pursue t he argument without documentation 

and perj,pheral observi3. tiol1s . I n order t o facilitate reference 

wh en quotations from Chaucer are i ntroduced , t he appropriat e 

page number i n Robinson ' s t ext is gi ven. 

j.'Iany have been he l pfu l in t ho \'rrj,t:i.ng of tll e thesis. 

I shoul d l ike to t hank Dr. Chauncey Wood , whoso graduate class 

on Chaucer conv eye d both his thoughtfu l pla.nning as a t eacher 

a nd his scholarly i nt imacy with medi eval lit erature. I would 

a l s o thank Dr . Wood for permission to read and quote frOM t he 

manuucr ipt of h :Lr; forthc ondns bool'~. '1'0 Dr. 'l' holTl3.s CD.in go my 

t hanlm for h:i . ~) )Y2rson(l.l interest in this pro j ect , and fo:c the 

critica l techniquGs ho passed on for approaching Spenser ; I 

have found many of th ese applicable to Chaucer. Ny s upervi:c;or 

f or this work was Dr. AJ.vin Lee. It was my good fortune t o be 

t augh t by him in the I ntroductory EnGlish course at McMaster, and 

t hen to participate i n his undergraduate C~aucer seminar , where 

h o. E;u gges t ed tho t opi c for t hL.:; thcs i.s. Fina.lly, I t hank my 

wife Shirley, VIlla i n so ma ny \'!ays made this t ask eas ier. 
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I 

I N'l'RO]) UCTION 

In dealing with a group of s tori es a s di s para t e as 

t hose "111ich make up the se t Imown a s t he .9anJ:.erJn~u T~.~~§. , 

t he ques tion of why t hey have b een bou nd toge the r , or wheth er 

t}lere i s a ny un:L t y sus t a tning them , i s b oun d t o af.:;f:;ume c on -· 

t h emse l ves, moreover , tlli s qu es tion becomes more comp l ex with 

our Imo\',' l e dee tha t what :i. s noVi extant doe s not conform to 

Cha uc er ' s announced p l an for the vlo:ck . 'I'hen t oo , t he presen c e 

of seve r a l ma nuscripts has l ed scholars to posi t various s e-

qU E'!l1ces :i.n \'f l1ich th e ta.l es should fal] , 8.n d :i n d:Lscuss:i.ons of 

th e .~~mtC2..l:-:9..lJIL.T.!? 1_c;"§" structural i ntegd.ty , i3.s s~))~tions abou t 

lin1"s and j ux t.a.positions behieen t. a l es have a h !ays t. o b e t ern ··· 

p ered by a t J eel.s t a ' t ac tt acknm'lledge!l1en t tha t an aSE3ulnod order 

in t he t.al es may n ot b e t he right one.
l 

In spi t e of th ese probl ems , ho~over , various pa tt e r ns 

of unj.ty h ave be en obser ved in tho ~2I e§. . Perhaps one of t he 

most i mport an t of t hese -- albeit one o f th e mos t obvious 

i s t he II RoGcif.:;:i .. de Drama ll th eory. Giv en. it s mos t e loquen t cx-

pressi on by G. L. Kittredge , t his v i ew of the ~G.~l.es asks u s t o 

envision cons t antly the live ly, a nd oft en exub e r a nt pi l Brims --

sometimes fi ghting , somet imes i n accord - - as t hey wend t he i r 

way a l ong t he ro a d to Be cke tt ' s 811 r :L no . 2 While Kit tredge 



c e r t a inly espouses t h e J a l e§. in a ll th eir enormo us vi ta l ity, 

it i s e vi den t to t h e more perverse tha t by p ushing the me nt a l 

pi ctur e of the a ctua l pilgr j.mage too f a rs one c onfro n t s s uch 

c ruxes as h o.v:.i.ng to expl a i n h O\'1 th e r CJcc: o.0-_J.s:~£ c oul d b e h oar d 

ov e r t h i r ty horses ' poundi ng ho oves. An othe r expl anation of 

t h e .Ca}2.tE!.£J2.m::"'L.J~~~J.e~~ as a s i ngle enti t y r evo l ves ar ound a fi gur a-

t iv e r eading of t h e who l e pilg r :i mage hlo tif. Empho.s i zing as i t. 

the t ales ' f r aming device i ssues from t he quota t ion f r om J ere-

m:i.<~.h which w~hers jon tlJe .:P.?!:~~.n:.' s .J'::lls-:'. 1 and from scat tered l ines 

t hroughout t. he t a l es , E;uch as : " '}'11:L8 \/ or l d nys but a t huI'e;h-

f <:l.re fu1 o f v/o / 1\.nd \'10 b een p:iJ.grymes pac3synce to an d f ro " 

(I 28}17···28l t 8 , p. Lt l l· )' 'l'l1e s i t;n:Lficancc o f s u ch a p r em:l.se f or 

Spr :Ln g Openin g i s , j n gonoral, t enable . As Robert J ordan has 
7 

r emarked / n one t he l ess , i n c onnec t ion \'f i t h Bal dv1 :i.n ' S The Un}. t~y. 

.2.1 Th~2-Q~~~0..~.I.1?.llr.l...J'3. .... 1~E~. ,~· the 11 fram e " i s admj.rably t reat e d , 

wh :Ll e t h e sod.al f a.br ic, t he 11 q ui t tin[,; " e l ement, and the c OtHic 

t a l es rece i ve sil en t n eg l e ct. 

Vlhi c h 8lllbra.ces b oth t he c omi c and t he d j_dac tic s t or i es has to 

my mind. been given it s mos t uS8ful directives f rom D. W. H01)8r t · 

s on 1 s pioneer s'cudy A.J)r:.~f.9-~----.l-o Cb~!geI. 5 I?obertson , to over -· 

s i mp l ify , makes a p l ea fo r hi s t or i cal c r itic i sm o f medieval 

l :i..tero.tnre , a.nd although hiG bool'>. is but an i n t roduc t i .on t o a 

c l ose reading o f Chaucer , h e wou l d p l ace t he Ca nter:_12yr.y Ta~£2 
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in a concept ua l fr amework , a normative world-view which J.ends 

woi ght to the overtly dida ctic t a l es a nd converse ly provides 

a standard agains t which comic i ncongruity can be measure d . 

Sinc e Ro be rtson ' s t hes is proves most sugges tive as a ca t a lyst 

for my own ideas , and since his argume nt has occ asione d con-

6 sider able dissen t a nd r esentment , we should perhaps afford 

j.t a more de t ai l ed l ook t han we have the ideas of the other 

cr itics mentioned th us f ar . 

Robert son is c once r ned with re-dirocting tho att ention of 

t hose who re ad medieval lit era tu re to perspe ctives Wllich are 

us ua lly a li en t o th e modern, Romantic a lly pre - conditione d 

ment al ity. He proc eeds fro m a t horoushly documen t ed analys is 

o f the predom:Lna.nce \'Ihic h the Bibl e and its accreted COlll lile ntaries 

hel d in the Hicldl e Ac;os to a somei':hat more dis putat:i_ous point: 

t ha t t ho cultural est eem for the Bibl e and for exoge tic a l l ore 

provided an unavoida ble context for assoc i a tions which medieval 

artists , be they l i t erary or graphic, could scarcely he lp 

availing t hemselves of. He is thus l ed , for example , i n his 

t reab18n t of Chaucer ' s 1-1i lle:c , to adduce i conoc;rapbic r epresenta-

tions of bagpi pes as t he ar tis tic equivalen t of the male £.::n j;·-

.. ~al;L§ . 7 H:Ls conv:LcU_on 1.s t hat g:Lv 8n examples near l y co ntenl.pora-

neous \'! i th Cha uc er of t he grotesque " 10ver 1l pl a ying a bagpipe , 

Chaucer may \'Ie ll have been exploiting a recognizable artis tic 

convention. To ob j e ct, as one reviewer has done ,8 tha t one 

3 



will never be able to look a t bagpipes again without having 

obs cene f antasies is sure ly t o be obtuse to an essential f a ct: 

t ha t Cha ucer , as mos t significan t writ ers do, wo rks within a 

li tera ry tradit ion, no matt er how life-like the end re s ul t 

might be. I ndeed, it woul d seem f a r more pleasing aes thetica lly 

t o admit tha t Chaucer i nser ted thi s de t ail in t he Mill er ' s 

por t rai t in order to buttress the i mpression of an ext reme ly 

animali s tic man , who ult imate l y t el l s a r e l a tiv ely bawdy s tory, 

than mere ly t o ascr ibe it s i nc lusion t o Chaucer ' s realism and 

hi s interes t in purveying a vivid atmosphere. Rober t son ' s 

method , . t hon, of placing i ndividual i mages wi thin an icono-

graphic or c oncept ual framework does no t contor t t ho t ext, but 

r a t her r ecogni zes its i n t r i nsic r icllnoss and compl exity.9 

Critj.cs of Rober t son often cavil over what seems to 

t hem his t oo f ac il e a ccount of t ho charity- cupidity syndrome 

in medieva l lit era ture. Agai n , t hey appear to fo rge t t hat 

Rober t son ' s proposal i s ba sed on St. Augustine ' s vory precise 

definition : ' 

I ca ll 1\ chari ty " t he motion of t he soul t o'i.'ard the 
enj oyment of God for his own sake , and the enjoyment 
of one ' s self and of one ' s neighbour for the sake 
of God; but cupi dity is a motion of t he soul toward 
t he en j oyment o f one ' s self , one ' s neighbour , or 
any cor poral t hing f or t he sake of SOi le th:i.ng other 
than God . 

Augus tine ' s dis tinct i on, then , can be r e-stated as an asse rtion 

of the pl ace t hat Gael [md the Go d-centred life 13110ul d have in 

t h e place of t he i ndividual man" The Prologue to the Cant~:r_1.2.1!}=JL 
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Tal~ evinc es such an attitude , ina.smuch a s t he Pa r s on , t he 

Pl owman , the Clerk and pos s ibly the Kni gh t are t he only figure s 

whom we can pos itively disassocia te fro m Chauc er ' s pervas ive 

irony , Tha t the s e four Chris h.anly- co)[!m i t tecl people aTe in 

th e minority does not pre clude their being norma tive ; t hos e 

other ~ e r sonages wh o , t o a grea t or or l es s er de gre e , be come 

the victims of Cha uc e r ' s pen may cons titut e t h o norm , but th ey 

mus t be compar ed with the four example s of God-c entrednes s , 

1 tl t l . "1 t t J 1 . d t · t or 110·t ,11 Vi _l eo l. eI' ,1 0 COmp8T J_ S On r e i. e C ' [3 '0 C 1e J.1' . 8 ~ r].men : 

I n other w o~~ d s ) Chauc er Vias enough of a r eCl.IJ.c t - - in the 

modern colloqui.o l se nse - - to fas hion very rO Vl :Ldoc1.1 fi e m' os 

a mong th e Cant erbury pilgr i ms ; on t he ot her han d, he wa s s uf ­

rfkn tly llled:i. oval to beli eve tha t r eal i t y i nhered i n Go d , the 
1\ 

Bible a nd in s a crament a l na tu re , and t113.t life in this v/or ld 

wa s but a proparation f or th e real af t er-li fe , 

Robert s on ' s critica l tech ni.que .. - I'/ ha t his det r a ctors 

in a Ik CClr t hy-lik2 fr enzy call " }"1obertsonianism ll -- has been 

call e d II pc.l.l1-a l l egor:Lc nl ll •
12 V; hjJ.e ii:. :Ls cert a i nly true tha t 

Ro be rt son oft c]l ne~l e ct s t he literal t ext fo r a fi gurative 

meCln i nc , he himse l f t ends to use alleg or y in a v ery con fi ne d 

way, as v/hen 11 one t hi ne i s said by th e nards , bu t some t hin g 

e l se j.s tmdcrs t ood ll • 13 In Rober t s on ' s t ermj.no logy , t hen , ._-

a nd his i s me dieval t erminology -- allegory i s no t a s us t aine d 

strand of meClning Dhi eh runs cont r apun t a lly alone with a ll th e 

imaees in a gi ven t ext ; ins t ead , it i s a lit erary dovice j.n-

el uding all t hose tropes Y/hich an a ut.hor may ewpl oy to g j.ve 
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ul terior significa nc e to a specific Dord or image cluster. 

Rober t son a.s an expl ica tor of i ma.ges in tho S2arltc;ybury _T.§tJ.£§. , 

t herefore, i s more useful t han he is as a contributor td our 
" 

a ppreciation of structural unity. Nevertheless his illumina-

t ion of t he fourt eenth cent ury ' s prioriti es sugges t s tha t 

perhaps some sort of sustained allegory undergi rds t he Chaucer i an 

narrative. Consequently , the qu os tion r a ised by Rober t son ' s 

E_~sL1~~l.~.§, is 'I. . . t o v/ha t extent do es t his · ! al l egory ' pro-· 

due e a continu ous lev e l of meani!lg beyond the literal, and t o 

Rober tson ' s r esearch into the cul tural an~ience i n 

whic h Chaucer l:loved l ed him irrevoca.bly J_nto t he domain of 

patristic exegesis. One of th e ma jor concer ns of t he var ious 

exege t es t o Dhom Robertson alludes ~as to relate Biblical 

passages fro m the Old Testawent to th ose from the Ne~ Testa-

t he reader ' S percepti on of t he similarity between Old and New 

Testament persons , t hings or situations. Since Rober t son , and 

mo s t other m:'j. ters , us e the word Ii allegory ll t o des cribe t his 

critica l phenOY;wnoll , v;}; on in actu.al fa.ct it should be called 

I e 
t ypology , 7 considerable confusion about what ty pology i s , and 

ab out how it can be distinguished fr om t he broader generic 

t erm " alle[!;ory l1, is Ij.J~e ly t o ensue. I nsofar as t;ypology 

and ty pologic a l re Eid i ng of t he Ca~lerb!lU T,§.lt':.§. \'/ill be come 



ex t remely conspicuous in this thesis , it wou l d undoubt edly be 

wise to summarize wha t typology meant historically, and to 

illus trate how it t ends to function in i maginative l it erary 

t exts. Wi t h an awareness of how t ypology operates, we will then 

be able to estimate how Chaucer us es it as a unifying and struc-

When we apprehend po ems tha t ha ve been traditionally 

a bas ic Bor t of l it e r a ry structure wher e pass ions , vices , virtues 

and all sorts of l1 a.bs t ract " qualities have been given c oncret e 

fo r m as personifica t i ons . All eg ory as a mod e of expr ess ion , 

t hen, seems i ntimately c onne ct e d with t he hUL1ani s tic vis ion 

of man as a mora lly respons :LbJe entity , a s a pers on Vill ose more 

i nd e fin able qua lities mus t be pe r soni f i ed to be perce i ved by 

lit era ry means . Nost allegorie s· of t hi s type pos tula t e an 

i mplicit t rus t i n the possibilities for man ' s be tt er me nt. 

As Ro semond Tuv e has sta t e d , 

Thi s conc eption of man as t hat cr eatur e whos e proper ty 
it i[-; to be .§.''J l v!..l.tioni§.. cC!.:pax , Ylho belon gs to the 
kind tha t may be delivere d fro m the r avi s hment of 
dea th and unit ed to the heavenly origi nal wh ence it 
s pra ng , i s a conc ept i on of man ~hi ch is of central 
i mport anc e to the ques tion of a llceorica l reading . 16 

ti on of allegory; t he other i s tha t th e nar r a tiv e wil l be con-

ditioned by t he s i gnifican ce of t he a bs t r a ctions . Acc ordingly, 

t he abs tra ct ' s i mpingement on th e concr e t e milit a tes agains t 
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t here being any sor t of psychological r ealism in the personifi-

cation conc erned , for the events chosen to rev eal a given 

qua l ity will be t ypica l and eeneric , rather t han i ndividualistic 

and specifj. c . 

Symbolism proceeds from a different se t of a ssumptions . 

To quote C. S. LeDis : 17 

Th e allegorist l eaves th e given -- his own passi ons 
t o t a l k of tha t which i s confessedly l ess r eal, [~n t he 
modern sense] which i s o. fj.ct :i.on. The symbo l ist l eaves 
t he g:Lven to fj.nd out th a t which i s more r eal. To put 
th e dif ference i n ano t he r way , f or t he ~ ymbo lj . s t it is 
we who are t he all eg ory. 

Symbolism , moreover , appeals to a view of man which i s slightly 

l ess optimi s tic th an the perspe cti ve held by the allegor i s t s : 

sin ce for th e symbolis t, man and his world are sacrament a l --

j.mita tions of some t rans condent r eality -- there is a sense 

i n v!hic:h, for th e symbolis t , man i s fl awe d , j.mperfect - salva tioni s , _._-------_ •.. _-

Typology , which i s here our ma j or concern , mediates 

be t ween sy mbolism and allegory. As it was originally appl ied 

t o s criptural int erpre t a ti on , it dealt with Old Testamen t 

persons , event s or t hillgS as prefiguratjons or types of passages 

i n the New Tos t ament. 18 Thus Adam, who fe ll thr ough a woman ' s 

evil , i n conjunction wit h the serpent-profer r ed fo od , antici-

pa t es Chris t wh o br i ngs sal va t ion be cause of a womanl y mira cl e , 

in con junction with his own Euchar i s tic sacrifice , th ereby 

overthrowin8 the serpent , Dea th. The sinel e mo s t i mportant 

f act abo ut ty pol08Y i s t ha t for the explica t or both Chri s t 

8 



9 

and Adam Vlere hh,tor ic a lly re a l pe r sons . Thus , B. S in sy mbol i sm , 

concr e te rea lity has meaning ; ye t it point s to truth of a higher 

order. On the othe r hand , ty pol ogy i s s i mila r to a ll egory i n 

tha t both Chr i s t a nd Adam , in our exampl e , Dould be con ceiv ed of 

by " moderns l1 a s an D. l mos t sc hizoid pe r sonality acting rol e s 

det e r mine d for them by Go d ' s hi s tor ic a l pl a n : t ha t is to say , the 

First Adam and the Sec ond Adam t OGe t he r cons titut e Man. To 

summar i ze , t ypo logy i s symboJic inasmuc h as it i ns i s t s upon 

t h e i mnor t an c e of the a ctua l and t he hi s t or ic al. Th e i mpor t ance 

i t acc or ds to th e concre t e a sser t s t he va l id i t y of the individual 

and t he individual ' s acts . Ty pol o~y i s al l egori cal be ca uso in 

t h e r cl a t i. onshi p be t\'iee n two pers ons or even t s rJi. cJ.e ly !:;epo..r a tod 

in t ime , it acknoDlodces an exprossion of a more ob j ec t ive , 

t r ans cendental reality . 

An otl1 er Ylay ill nh j.ch t y~l o l ogy can be said to br:LdGe t he 

gap b e t ween a llegory and symbolj sm i nvo l ves the dis tinc t i oll 

_~.8.9n?. . Sinc e typol ogy de rends' u pon ex:pe ,C: t. a t :l on alld ful f i llme nt) 

it as a vi a ble me t hod f or r eali zinc t he doubl e na ture of man. 

Vhe n we co ns i der Adam as precursor o f Chr i s t , Adam i s man r e -

quir i ng saJ vati on , Chr i st is the man , D<3T e): ce l lence ....... ~.P-~--- ... -.------- , \'!ho :Ls 

capabl e of savi ng . 'll ll j .s i s not to i lli) ly tha t Ad am i s a symbol 

a nd Chr i s t an ' all egory ; r a t her it i s an a t tempt t o s h oTI t ha t 

charac t eri s tic e l ements o f b oth symbcilism and a ll egory b ecome 

inext r i cably f used i n t ypol ogy . 

The search f or t ypes and antitypes i n th e Bib l e c onsumed 



the sc llolar ly energi es of a l a r ge number of pa tris tic commen t a-

tors. As a scheme for synthesizing the Bibl c , and uJ.timately 

all human his tory and experi ence , ty pology was of undeniabl e 

aid. Another strategy for synthes izing , however -- and one 

which wa s oft en utilize d concomitantly with typologica l ingenuity 

VI EW governed by the II four·- f old ll l evels of s criptural :Lnt erpre-· 

t a tion. Using lit e r aJ, allegor ical, tropologica l and anagogicul 

rc a d:i.ngs of a sacred text, COmlfl(:n t a tors could demonstrate i.t s 

pertinence to th e life of Chr i.s t, the incLLvidu8.1 Chri[~ t:i. an and 

th e escha t ological after-life. According to J ea n Danie lou, t he 

propens ity for heavy a ll egori ca l exegesis vas initiate d by th e 

Gr eok commc nt a t ors , Philo and Origen , and passe d from th em to 

t he La tin Des t, especial l y t hrough t he wr itings of Ambrose and 

Gr~gory the Greut. 19 When t his traditi on be comes r e l evant in 

Old and Middl e English t exts i s a vexed question , but poems like 

.Thc _Ih9.en:L :;s , !,ndr~.3.s. , .~§Jl.i !?l: and ~~~9_q~~? maLe telling use of 

t ypolo GY , if not s trictly II four- f old l l t h:i.nk:i.ng. 

Tb e applicab:i.lity of the "four ··fold" sy s t em of Bj_b ~U.c al 

i. nt c r pre t a ti.on for s 8cred viorks h8.S not provoked l!1Uch co nce)'n 

C:lJ rl ong lit e r ary critics dealing vdth med j_eva l t exts. Wha t. har.> 

10 

elicit e d t he i r censuro , ho~crer , i s th e adoption of t hi s critica l 

t ool by modern interpretor s of s ecul a r l iterary wr i tin~s. Th eir 

alarm i s based on the as s e rtion tha t medieval a ut hors did not 

consciously cas t secular ~orks s o tha t t hey wi ght be r ead spiri tua lly. 

It i s th us unfol·tullD.te tha t ty pology a nd II four-fold" eXe8E'sis 

have been so cons i stent ly lihked , fo r it is clearly demons trable 



tha t for med i eval artists such as Chaucer , Lang l and, the l yricists 

and t he wri t ers o f t he miracle plays , typology wi th various 

r amifications was a frequ ent ly used l iterary t echnique . Thus , 

our attention as critics should perhaps focus more on soVhist i-

Co_ t ed t ypological strands than on a pure l y II four··fold ll me t hod 

o f extrapoJ_at ion . 

The chanBe from t ypoloCY as a kind of interpre tation to 

t ypology as an imagj.no_tive l itera ry fa nn seems t o have been 

primar ily effected by t he ear ly Christian formulations of the 

Ij_t urgy. Wi t h each ma j or feast day , wen t a ne xus of patr i s tic 

j.nt erpretaLLon vlh:Lch could charge the ritual with a m:>'st:Lc 

J C" G' l' H ' 1 ~ . , . -L 20 exemp .um oJ. now J OO. revea __ eo J.l:is e_ 1 J.n rns l-ory. 'J'he l:L t ur-

~ical signifi cance of East e r Eve , for ins tance , involves an 

elabora te us e of ty pologj_cal corr espondenc es. 21 I n the morning , 

all th e l a!,1]ls are extinsuj_shed so that vt hen th e Paschal candl e 

enters the Clurch, the observ er may Dedit te on the New Law ' s 

dispelling of t he Ol d La w' s darkness . Since t he death and 

r esurrection of Christ are symbolically pa ral l el to t he rituals 

enacte d in baptism , th e catechumens arc read t we J ve Biblica J_ 

extracts t ypologically apt for the occas ion. Some of t hese are : 

lit he story of th e De luge whose ':,ater pur ifj.ed the nor-ld j th e 

passage of the Red Sea by the Ch j.ldren of I s rae l . , and the 

ve rse in I saiah vihich speClks of t hO [3 e who thirst for the \'!atcr of 

J . f II 22 
.1 e . The li turgy , t hen , manifests an ae s thetic sensibili ty 

in it s ord erinc of t Yl)ologic.::. l (,]otifE3 , and for the chur-ch ·-.::;oing 

11 



author, t his f ac t , and t he usage of books like t ile Sarum Missal , 

wo ul d provide a solid i magina tive foundation should he choose 

to transpose any par t o f his religious experience into a l iterary 

co nt ext. 

Such transpositions did occur. I n the Old English 

ma ny poems -- most obvious ly Chris t I -- make use of 
~ -,-",---,,,.,,,-.,, 

has fi gural signi ficance pointing back through the Sarum Missa l 

to tho Red Se a CrosGing . 24 In t he same poem , the allegorized 

t reatment of t he Good Samaritan parable, and t he al l usion to 
2[-

Christ as " triacle" U>· t ext , P8 .• SSUS 1, 1l1-6 ·-162) :J both attest 

t o Langland ' s adaptation of standard ty pological motj.fs. The 

i mag ery of r:l8.ny J.iidclle Engl i sh l yr:Lcs, moreover , :Ls organized 

around various fi_g.~~Ta~ ; the poems addressed to, or describing 

H2,ry ~ for t nstance, are particularly rife I'!:L th prefigurative 

i mages and 26 types. On8 of the bos t examples is a l yric 

attribut ed to Villiam of Shoreham which calls Mary variously 

t he dove of Noah , tho Bur~ing Busll , Da vid ' s s l ing and Solomon ' s 

t emple , and equates her with Judith, Esther , Hachel and t he 

Vloman crowned w:Lth twelve .s t ars in RevclaU.ons. 27 It is evident, 

12 

th er efore , tha t for a medieval author , typol ogical corr espondczlcec 

c ould provide a source of i magery and a succinc t Day of t a J.king 

about time , htstory and eternity. It remains to be shown tha t 

Cha.uC8r was familiar v/:l.th the typological habit of l!ltnd. 



in t he shor t poems that Cha uc er knew and could us e what we 

have cal l ed typology. Alt hough it i s a free trans l a t ion o f 

Chau cer ' s " An ABCII vlill suffice a s an 8!:!lample of his awaren ess 

o f at leas t Mar ian ty po l ogy . In t he f ourth stanza , fo r ins t ance , 

t here i s an oblique r eference to the fact tha t Mary ' s grace has 

transformed Eve ' s tr each ery : 

For , cer tes , Crys t es blisful mood er deere , 
VIer a no V! th e bO 'le bent j_n s\'!ich lilaileTe 
As it \'las f:Lrst of just ice and of i 'e 
Th e righ tful God nolde of . no mercy hee re ; 
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But t hurgh thee han we grace ) as we desire (11 . 28-32 , p . 525 ) . 

Th e stanza devot e d to Mary a s t he u ~ cons ume d bush also me rits 

quot a ti on , s j_nce it r e f ers explicitly t o t he Il fi g ure tl ( type ), and 

since i ts l as t t u o lines S llO W how a tradi tional ty polo5ical moti f 

su ch as Mary as t he bush can J.ead to an i 8agina tiv e r econstruction 

of a neYI and i nd ividu3.1 i.stj. c :f:i. gu r a l r elo.t i ons hip : 

Hoj.ses tha t sauE;h the bush Y.'ith f l o.v.'mc-s r e de 
Brenninge , of which ther nev er a s tikke brende , 
Was s i gne of t hi.n um'felllrJ1od mcddenheoe. 
rrhou art th e bush on which thor [;,,1.11 descende 
The Holi Cos t , t he which t he 1·.'Joyscs \'icnde 
Had ben a-fyr ; an d t his was in f igure . 
Now , l a di , fro m t he fy r t hou us de f ende 
Which tha t in hel l e e t crnalli shal dur e (11. 89-96 , p . 525 ) . 

The penult i mate s t anza mov es fro m menti on of I saac as t ype of 

Chri s t , t o an a llus ion to Chr i s t as t he Paschnl L :l. lilb \';ho trans cends 

t he fu nction of t he Hebraic Pass over l amb. Ending the poem i s 

a maGnificent s t a nza col1a tLl g t he iconographic de piction of 

Mary as the well of mer cy with t he t raditional concept of f a l len 

mankind as . t he seed of Adam : th e r e l evance of her f ertilizing 



wa t er to spirituall y dry man i s obvious . 

Kee pj.ng in mi nd hoy} comm on i s t he ass octa.ti.on of l'-1ary 

wit h the ve Il in me dieval lit erature , it seems l i ke l y t hat 

t he oc curren ce of lI \'1e ll e 11 in t he followin g lines f rom the 

II Complc:d nt of Mars II has iron:i.c c Ollno t cd~:i.o ns : II J·1y l ad y i s the 

ver:fey sou:cs and \'.'e ll e / Of beaute , lus t ) f r eedom and gent LL " 

l ess e ll (1 J.. 1711-·J.75, p . 531). If t hi.s i s t he case , th en vie 

ha ve here t he se c ond o f t wo ways i n which Chaucer i n ht s shor t e r 

poems empl oys t ypology . 'r he f i rst , as seen in II An ABCII ) i s t he 

n on-·ir ordc, ch cJ.ac t :i. c man i pul a t ion of fi GuraJ mot i fs to evoke 

r eligious awe . The second i s t he me t hod r eveal e d mi cr ocosm i call y 

j.n ehs lines fr o):] t he tfCoY!lp l a i n t of J:IaTs ll: t he dE.:l:Lber·at e 

expl oita tion of t ypolocic a l i magery and assoc i ations in i n­

congTuous contexts . I n t he l at t er i ns t an ce , t he extrinsic 

connot a tj ons are i ndispensable factors for t he det ermina ti on 

of t he passaG e ' s t one . 

Dur i ng t he f ollowing examina t ion of t yp olO Gical motifs 

tn t he ~a.Jl~.erbu:!:.~L1aJ"Q.l:l , t here 'l'd11 be occas ion t o dis cuss 

bot h t he st r aich t for~ard and t ho ironic purposes of fi gural 

associations . For t hi s par~ of our discuss ion , liturg i cal, 

pat r i s ti c a nd oth er l it er a ry materials will ne cessari ly be 

brought forwa rd . In very f e~ cases wi ll th ere bo suff i cient 

evi dence t o s UCGes t t ha t Cha ucer kn ew these ma t er i a ls diT oc t ly . 

Wha t i s intended , nonetheless , i s t hat t he modern reader shoul d 

r e c o ~n i ze some of t he connotations wb i ch accrued t o various 
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p e op l e , pl a c es , event s and s a yin5s during t he Middle Ages . 

Furthor more, t his thes i s will expl ore t he notion tha t the 

medi eval predilection fo r ty polog ica l t hinki ng influen c e d 

Chauc e r ' s own think i ng a b out t he s tructure and th e unific a -



II 

'l'RE TAVERN , FALLEN HU1-1AN I TY AND J UD3EMEN'I' 

In th e pre c edin8 chap t e r , we s urvey e d t he uses of 

t ypology with r egard t o Biblica l interpre t a tion, a nd the sub-

s equen t El.dap t at j.on of t he t ypol ogi c8.1 method as a l i t erary 

t ool by several me di eval writ ers , incllld i ng Chauc er . When the 

f ami l iar ity wi th the comm only ac cept ed t ypes and an titypes 

c Onies to the fo re . Since th e i nstan ces :Lllus tra tive of this 

f am j.liari ty are q uit e numerous , soveraJ o f t he more pr omi nen t 

t ypologLc: a l r e fer ences v,: j,ll have to su ff:Lc e as exal l"J pl es . 'l' he 

t he Mer chan t ' s t a l es i s a humor ous , but cul pabl e , perver sion 

of t he ide a tha t all marriage unions pref i gure th e t r lte uni on 

be t ween Chri s t a nd the Churc h. l These pas s ages r ead as f olJ.ows : 

and 

Wha t do ye , hony-c omb , s weete Alisoun , 
My fair e bryd , my sweete cynamome ? 
Awake th, l emman myn , and speketh to me ! 
V!e l Ii t e l thynken ye upon Iny ViO , 

Tha t fo r youre love I s,'le t e t he r e I go. 
No \'lander i s thoGh t hat I sVlelte and s'.':e t e 
I moorn e as dooth a l amb a ft er the t ete . 
Ywis , l emman ) I have swich l ove- loDcynC8 
Th a t 11k a t urt e l t rewe i s my mo ornynge . 
I may na t et e na moore t han a may de ( 1 3698-3707, p. 53 ) , 

Ry s up, my wyf, my love , my l ady fr ee ! 
Th e tur tl es voys i s h er d , my dowve s~ee t e ; 

16 



Th e wynter i s goon with aIle hi s r eynes ~eete . 

Com fo rth now , wi th thync eyen columb yn ! 
How f a irer been thy brestes than i s wyn ! 
Th e e;ardyn i s enclosed al aboute ; 
Com fo r t h , my white spouse ! . .. ( IV 2138-2144 , p. 124 ) . 

Then t oo , the Pardoner ' s disquistion on gluttony at the out se t 

o f his t a l e involves th e i mpli e d contras t between Ad am , and 

C' . t t' ~' , A' 2 nrls. , ne ~econa aam . Th e prol ogues t o both t he Prioress ' 

and the Second Nun ' s 'Tal es contain encor;1ium.s of the Virgin v!hich 

empl oy standard t ypological motifs . The Wi fe o f Bath makes 

men tion of her attendance at the llpleyes of myra.cles ll ( III 558 , 

p. 81 ) which depended heavily on typOl ogy .3 Al l these cases 

att est to Chaucer ' s obvious awareness of t he usual medieval 

approa ch to t he Scriptures , and they furth er demonstrat e t he 

premise t hat t ypology can be employed art j.stical ly fo r eit her 

serious or humorous purposes . 

Th e intention of t his and s ubsequen t chapters is to 

1'7 

indicate how t his r ather stric t incorporation of Biblical typology 

"im2.ginative t ypoloe;y!l: " lj_nh:ed" characters , sett'1ngs and situc3.--

t ions employed i n a str'uc tural scbame which closely resembles 

t ypology , and which derives ultimate ly from 11 I mag j.na t i v e 

t ypology !' does not r e ly solely on th e traditional types and 

anU_types ; \'I111.le j_t may use some of t he)u , it i s fr oe t o aduill--

bra t e t hem with others o f th e poet ' s OWll c oncept ion so t ha t 

not only a t heological , but an ",estheti c, il!lpact r esul ts . A 

ha l lmark of figurnl interpretation of t he Bible is that a cor-

r esponding t ype and antitype are l i n.ked only secondarily by 



t he images involved. Whi l e th ese images are often deployed 

as clues for r ecognizing a typo l ogical r ela t ionshjp, the final 

significan ce relies on a theologicai simiJarity. So too in t his 

cri t :LCl ue 0 f the _~,~lJ:_~Eb l~.I.,Y rra}e ~ : the image s involved :Ln the 

c orrespondences which we shall examine are subservient to t he 

conc eptuaJ. affinitios they bear . 

The spri.ng openj.ng of the .~r~l~~ has cal led forth various 

kinds of critica l commentary . These range ·from attempts to 

place the de scri p tion ill a medieval lit erary tradi tion of spring-

time beginnjngs, t o source huntillg, to commentary on the structure 

o f the passage , to accoun t s of i ts symbolic over tones. 4 While 

all of these approaches have t heir pJ.ace, it i s th e l ast t wo 

whic h int erc.:.; t Uf) here. The fj_rs t eighteen b _nes of t he 1'~1~ 

constitute a generaliz ed stateme nt about revitalized nature 

a nd tJle ensuing proliferation of pilgrimages . The focus j. s not 

narrowed to th e specifically Chauc erian pilgrima ge until line 

19. 'l'h:i. s e;encralizud opc ning invites lW bot h to cOlnpare and 

contrast i ts tenor with tha t of the pilgrimage recorded by the 

universality there may inhefe some sy mbolic Significance. I f 

symbolism is j.ndeed present in tlle pas sa~e , most re aders would 

probably Goe in it an elaboration of the idea tha t man i s a 

spiritua l pilGrim :i..n life. Thi s concept would r e cej_ve confirma--

t ion, not on ly from the 1I 1;\'11en ... \',hen ... then 1l cons truction 

of t hc excerpt in quest i on , but also from Egeus ' r emark i n the 



Krd. f,.ht 1 S Tale (quoted on p. 2 ), B.nd f rom th e Pars on 1 s pertinent 

allus ions to the R.E!.£.£grin0t i9. tr a dit ion bot h in his prologue 

and in the tex t which he ch ooses as a bas:Ls for his s er mon : 

and 

An d J hcs u for his gra ce , wit rne sende 
To s hewe yow t he wa y i n thi s viage 
Of t hilke patfit glorious pi l grymaga (X 48-50 , p. 228 ), 

Th e April date it sel f i s of cons i derab l e i mpor t . As 

R. T. Dav i es has observed in conne ction with hi s s tudy of 

early . Engl i sh lyrics , 

Apr:i.l wa.s t he fi rs t month of t he lrl8cU eval year 
and t he f:i.r"-~t month of )''lC1ry 1 s pre[,;nancy , and 
th e illon th in \';l1ich sprin[; ren8",'8 th e o3. rth 
mDy be int eTpre t ed ae; t ha.t in \\11ich beGim-i_ 
t lle n ew aGe of man ' s redom ption. 7 

Cons onant with Davi es ' proposal t ha t Apr i l i s charged with 

potenU_a l i ti cr.; for man ' s spiritual gro\'; th j _E; the nore de t ai l e d 
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r esearch of Chauncey Wood into ChD.ucer ' s astronorn ic a l periphrasis 

in the passage . As he sees it, Chaucer' s specific colloca t i on 

o f th e sun halfria y thr ough t he zodiacal sign o f the RD.))) i s mean t 

to r e call a Biblica l paral l el : 

the Bi bl e recounts a mi d-April pilgrimaGc 
- - t he pilgrimage o f Noah in his j ourney on the 
ark , ~hich began on Apr il 17 as recounted i n 6 
Ge neS1S 7: 11 .••. 

He Boes ons moreover , to pursue t he a tt endan t assoc i a t ions of 

th e Fl ood wit h Bapt i sm and c oncludes t ha t 

'Jl he f lood ir3 a t VIO --s:LdE:d symbol t hat :Ls :i. deal 



fo r Chauce r ' s purposes , f or the flood was 
sent t o punish s in, and yet the event itsel f 
fi gure s forth t he \'Jay of salvat:i.on , t hrough 
t he 8.rk of Noah and tllrough bapt i sm and the 
other s a craments for the individua l Christ i a n. ? 

Wood ' s argument , then, t urns on his contention t ha t the rather 

elaborate use of as t rologj_cal i magery i n the spr i ng opening is 

meant by Chaucer to be an astronomical periphrasis : for th e 

r eader perceptive enough to recognize t he trope , and then t o 

f oll ow up its ult erior significance , the pas sage would point 

unavoidably to the Biblical fl ood which occurred on the same 

da te, and to the idea of Baptism with Wllich t he Flood was 

t raditional ly linked. What is i mportant, moreover , in Chaucer ' s 

datinL; o f the pilgrimage i s the ambiv a lence created by t he 

contrastint; notions of j ud::~ e (:lent and mer cy as.socl.<J.ted vd tll 

the Flood. rrilis ambt.V81ence :cuns throughout the t a.los , and i n 

t he r emai nder of t his chapter , we shall l ook at th e j udg ement 

mot if f rom a t yp ological perspectt.ve. 

The mee ting of the pilgrims at the Tabard I nn man age d 

by Harry Bailly i s fr au.ght v.:ith more meaning than at first 

would appear. On the simplest l evel, the inn is a conveni en t 

place for a number of tI sono.ry fo11\: " to come tOGether , and th e 

inn' s proprietor i s a logical person to be chosen as the l ea der 

o f t he pj_lgrimage , sj.nce he would have had dealings wi tll all 

20 

manner of men in his voc a tion. The inn fu nctions on th e realistic 

plane , then, as an appropriate place for assembJ.y. The spiritual 

c onnot a tions of the spring opening, on th e ot her hand , with 
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t he related concepts of judGement and mercy , punishment and r avIaI'd 

would possibly suggest that Chaucer i ntended ot her meanings to 

accure to his assembling of t he wayfarers at t he Tabard. 

Inns have t wo distinct kinds of associations in the 

medieval period. They are often used symbol ically as the goal 

of man t s ea.rthly pilgrimage. We 'find t he inn used in this 

ha lt eaver his rihte wei for6warJ • . • and hihe~ toward his 

gi ste tt . 8 Thi s i nn sometimes occurs in con junction with Jul ian 

th e patron s a~Lnt of hopit a lity: fl Ha i.fj_ndeCf iwis [,ei.n Iuli enes 

i n. ~ e wei fe a rinde men 3eornli che biseche~ t.9 To the homo 

pex~_e!,i.~~. , then, t he inn represents peace and comfort at the 

though sli.ghtly different inclusion of t he i.nn , for in that 

poem t he inn i s not the final escha tological re s ting place , 

but rather the Church Mili t ant to wl10se care wounded , t rans-

gressing man is conmi tted by tl~Good Samaritan, who is aJlecorically 

Cl . t 10 
1rlS • It must be not ed , howov er, t hat in both these cases , 

man as spiritual pilgrim finds solace in the i nn. 

In contrast , the second major 
, 

s:LgnlLi cance 
1\ 

of inns in 

medieval litera ture involves pe j orative connota tions. According 

to this usage , the inn i.s the t avern , t he prime repository of 

vic e . The Oxfor d English Dictionary lis ts several of the early 

comments on t averns : RLchard of Gloucest.er writes i n 1297 ti l-lo r 

y1d e1nesse hom Gsal bringe to sunne of 1echeryc / To taverne and 

to sleu~e and t o hasardie '1 and Richard Brunne in his trac t 



Hancllyn g i?;Lnne (1303 ) says succj_nctly tha t l1 'l'av erne ys pe devy lys 

knyfe / Hyt slep pe oper soule or lyfe!!. G. R. Owst , moreover , 

has demonstrated t he vigour with which lne dieval preachers in­

ve i ghe d against t averns and t he so-cal l e d t ave rn vices. ll The 

t a vern , 0 f c ourse , i s pr:Lmar :Uy linked wi th E;gJ~ , a s:Ln whi ch 

includes drunkenness and gluttony , and sub-species s uch as 

which da te s fro m th e fir s t ha lf of the fourt eenth century , 

three chapters ure given over to t he t aver n sin8. 12 In Piers ____ ... w __ , 

o~~rcome when he enters a t avern and bec omes ex ceedingly in-

1, • t ' 13 e orl,D, :eo ., The depic t ion of gluttony as a t avern gather i ng 

on a nurD.l at th e chur ch o f Ine;leE;t ono , Essex ( produced ~.~;X_~.?.: 

1 400) woul d suggest, moreover , t hat th e tavern could serve 

-'- t 1 • b - 1 HI w:Ltll0 Ut., cO.!1lnen' as an tc onograr,n c sym 01 of i~ . .§ o 

Th e inn as t avern is even more instdious when wc 8n-

counter it as the habitation of th e Devil htmself. In Dom 

pe t averne ys pe s cale of pe dyevle huere his 
deciples studtep and his 03en o chapele per huer 
ine dep his se ruese and per husr he makc p his 
mira cl es zuiche as behovcp to pe dyevle . . . . 
Ac pe dy eve l de!) a1 ayon· v'ar d i,ne pe t a,vorne . 
Vor huanne pc glo t oun 8ep i n pe t averna ha ge ~ 
opri3 t ; huannc h e do mp a- yen h e no h e p uot pot 
him m038 sos t yen i ne b ere. 15 

'J'11 e anonym01.1S fift eenth century ~0-cob_ ' s \'fol l presents the same 

At ~e t ave r na often ~e glot onye begynneth ; for 
po t a verne is ~o llo of gl oto nye , for it may be 
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cl enyd ~e dev ely s schol ehoU8 and pe develys 6 
~ Y I 

chape l. 

Without bel a b ouring the apposi ti on of t he t avern , vice and th e 

Devil, it i s eviden t tha t for lit erary artists a t least the 

t avern mount c Ollf.5iderably more t han a pl a ce v/her e one could 

go fo r a casual drink. 

VI e mus t no':! c onsi de r v! lle ther either of the se h l O strea.l;lS 

of interpr e tation r egarding i nns i s rel evan t to Ch~ucer ' s i nn 

at Southwe rk. Chaucer call ha rdly be alluding to the inn which 

s t ands as t he goal of man ' s spiritual pilgrimage , since th e 

'Tabard i s t he pl a ce f rom ~h ich his progress i on beg j.ns . Th e 

announced i ntention notwithstanding , it is not wh ere it ends . 

Hei ther can the 'ra'hard be icl cn t:Lf ied with t he Chnrch awo.i ti ng 

Christ ' s r e turn, sinc e t he worJdly Harry Bailly , not the Parson 

i s i .nv es t ed \":Lth it s leaders:l ip. I f Vie scrutinize mention of 

t he ~' abard and its hos t \·.':L th the nei~ative implica tions of tIle 

t avern in mind , however, th e r esul t s are ~uch more grati fyin g . 

Harry BcLLl1y, fi rst of al l, i s repeatedly associB.tod 

i n th e General Prolo[;ue \':i th strong dri]))~ (1750, 819-821, 832 , 

pp. 24 and 25 ). This mi ght appear quite i nnocuous , since he 

obtruclef; on Ha.rry ' s role Cl.S 1~ eep8 r of t he peace , hj.s prev:Lous 

rol e as prov:Lder of drinl\. i s cal l ed into q\l~~{jon. Th e MLLl e r , 

i t will be noticed , s pecifi cal ly bla~es t he Tabard I nn for hi s 

i ntoxic2.t:Lon : Il And therf ol'c thD. t I myss peke or se~'e/ VJyt e it th e 

al e of Southwerk , I YOi'! pre ye t! ( I :5139 .. ··3140 , p. It7). The Hiller ' s 

ina bi lity to sit proper l y on hi s horse ( I 3120-3121, p . 47) - -



th e rider-horse i mage being a c ommon symbol for th e r eas on ' s 

c on t ro l of t he flesh -- linh:s him \'i i th th e Parson ' G c1.escr i ph_on 

of drunkenness as ttt h e ho rribl e sepulture o f mann es r esoun tt 

( x 821, p. 255 ) , and Harry ' s l ibe r a l s u pplying of wine and 

al e at t he Tabar d makes h im virtually t he devi l ' s advoca t e . 

It i s signif ican t moreover , t ha t follo~ing Harry ' s i nability 

t o a s s uage th e Miller , th ere follove an apo l ogeti c a uthorial 

intrusion ( I 3171-3186 , p. ~ 8 ) . Harry ' s le adership of t he 

pilgrimage and his f unction as orderer of th e t a les has b een 

u nd ermined , ironic a lly enough, by t he wares whi ch h e sel l s , 

role as t he real ord ering forc e behind th e t ales . 

We have in t his episode a microco sm ic exemplum of a 

t ; j tu".t:Lon \'thiGh recur.S t hroughout t he Tales. - .-.----- On c e 112_v i ng lO i3t 

control t o th e Hiller, }larry t aci t ly SUbl:,i ts to t he Reeve ' s 

venge ful attack on millers. The Reeve , s i gnificantly , describes 

J ife itself by means of a t avern meta~hor : 

For sikerIy , \'!hc:m I \'!E.t S bore, ailon 
Dee t h droug h t he t appe of lyf and l ee t i t gon ; 
And ever si t he hath so the t appe yro nne 
Til t hat a I moos t a l empty is the ton ne (I 3891-3894 , p. 55 ) . 

Harry ' s r easse rt:Lon of c on trol be fore the .90 gh: ~.E.-.T_~l~ , t hen , i s 

s plendidly hmno rous because of its confident pomposi ty: 

'I wol yow t elle as ~e l as ever I kan 
A litel j ape t ha t fil in oure eitee ' . 

Oure Hoost ¥Dswe r ede .and, setde ) 
19rante lt tnee ( 1 4342-434~, p. 60 . 

Harry ' s cont inua l effort s to mainta i n peaee find opposi tion 

shortly, howeve r , in the altercation between the Friar and the 
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Summoner which i mlllediEl. t ely preceder:; th e \';ife 1 s t ale . At t his 

juncture , Harry himself blames over- i ndulgence as t he dest roy er 

of " game": 

Oure Hooste c ride ' Pees ! and t ha t anon !' 
And seyde , ' Lat t he womman t elle hire tale . 
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Ye fare as folk that dronken ben of a l e ' ( III 850-852 , p. 84 ). 

Acain, the irony in t his s it ua t ion i s obvious. Wha t makes it 

even more point ed is t ha t Harry himse l f p l a c es great value on 

ale in his oaths (Iv 1 212 b··-d ) . 'l'ha t HaTry ' s attitude -c owa.rd 

ale i s confused i s mos t clearly delilons trated by his eulOGY o f 

it i. n Fragr:lent I X: 

Thanne ca.ll oure Hoo s t to laughen vlonde r loude 
And seyde : ' Is e \'Ie l j.t i s necessar j_e 
Where t hat we goon , good drynke with us carie 
For t hat wol t Ur1l8 rc-lncour a nd di.s e.::;e 
T ' ac cord and love , and many c.. \'Tong apeE;e . 

o t ho u Bac us , yblessec1. be th y name 
Thou so kanst turnen ernest into game ! 
Wor,shipe and thank be to thy c1eitee ! ( IX 9i l·-l01 , p. 225 ) . 

Th e i mpli.ca t i.ons of this passage need to be explored , for Harry 

in this ungu a rded moment says much more than he knows . In the 

fi rst pl ace , it obvious t hQ. t his early r-ecr:Lmino. b_on s e.ga:Lns t 

drink stemmed sol ely from his own sense of vulnerability. Th e n 

t oo , his deification of Ba.c chus puts ldm on t he same shG.ky 

ground as th ose \'Iho like J anuary, or Pal C!.l!!on B.nd Arc :L t e ) a.re 

subservient to false gods. And perhaps most significantly , 

his assumption thC!.t " erne s t " j_s to be avojdcd a.t al l costs i s 

at odds with Chaucer ' s i mplied assumption t h a t reC!.ders of tile 

" And eak Il1el1 f3hal nat nW.ke n ernest of ga;l1e " ( I 3186 , p. i+8 ). 



Chauc or thinks people are a l ittle to o prone to t ake ev e ry-

t hi ng se riously ; Harry i s an exception i n t ha t h e ~ill t ake 

nothing serious ly.17 

With c haract e ristic subt l e ty, then , Cha ucer has i m-

plic a t e d t he Tabard I n n and i ts proprie to r Har ry Ba illy with 

t h e sin of dru nkenness , wh ich i s t he sepulchre o f r eason . Hi s 

pu rposes i n .doing so n eed to be expl a ine d. In sarn o of the 

short poems , like IHl'lle Former Ag e " , " Truth" a nd llLa k of S ted-

f astncsse l1
, Chaucer advances a ra ther bl eak view of c ontemporary 

Englis ]lme n ; t h i s a ttitude would a t first seem to b e at v a ria.nce 

vd_th hi s e xuberant J)Qrtr C!.ya l of hUiIlan lif e in much of t he 

See i;J[., t o be Cl1iJ.u(:(~r IS li!ost c onsistont at t j_tlde : lI Her is non h oom , 

h er n is but wilde rnesse :/ Forth , pilg rilJ , for th! Forth beste , 

out o f t hy s t al ll (11. 17 - 1 8 , p . 536 ) . Th is exhortat ion woul d 

a m.1ear t o i ndico.te t. hat man i s fa l l en --bes tial ... - but th a t 

c ons t an t striving towar d th e tr ue home can result ill d e livrance. 

Pi l gr i mage begins at the lo~ ost pO int ,l ~ at t he sbpul chre of 

re ason~ a t t he pre cise momen t of t he Fal l ~hen man b e c omes 

b es tial . Tha t Chaucer may have b een i ntending by 111s u. se of 

t h e Tabard as t h e co nven t ion place t o represe nt deGenerate 

mankind -- a l beit wi th magnif1c en t c apac itj. c s for rede mption 

i s su.bs t antia t e d by severa l other c onsiderations . 

Al thou gh t he Parson follow~ Gregory th e Grea t in li s t ing 

always b ear out this 
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exampl e , ~luttony is des i gna ted as t he r eason fo r the Fal l: 

o glotonye , ful of cursednesse ! 
o cause fj_ rs t of our confusioun ! 
o origi nal 0 f our e dampna ci_oun ~ (VI LI-98-·500 , p . 150). 

, .. . .L 20 . t th f t t} J • f C' t TnJs lnconsls~ency pOln s up - eac . la c 1 na uc er ~as no 

actually f amil i a r wit}l the Cassianic order of th e sins , he at 

l east h:nc\,i the tr .::.tdi tion ma1dng th e origina l sin glutt ony. 21 

doctrine . 

Perhaps even morc ins t r uctive a s t o Chaucer ' s purposes 

j_s the speci.fic appella tion of t he i nn as the ' 1<I'o.bard ll • While 

j_ t j.s t:cue , 8.6 Hur i c l Bowde n has Sho\'m22 , t hat su ch a t a vern 

actua lJy exist ed in South~ark , why did Chaucer choose t hat 

par ticular t avern ? An answer may ve ry ~ell li e in the fact t ha t 
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t he t a bar d 1' 0. ga.rE;cnt of coa r se iTID_ t eria l ..• f ormerly \'fOrn out-

of-d oors by th e 10\"lor classes ~ also by monl;-s and f oo t -solcUers" 

<'Qr~D) :L s WO rn by t he Pl owman ( I 541, p. 22), a lI t revle sYJynkere li 

( I 531 , l) . 22 ) . <Just as l\.dairl vias condemned to t :Ll l the so:Ll 

fo r his sin (Genesis 3 ), so t he lI garment s of skin ll vlith v;hich 

he was ves t ed af t er th e Fal l sometimes symboliz e d co rrupted 

27 
hum an:Lty. - :J r1' he i mage of Fallen Hc3_nldnd , th ere f ore , is l)Ossibly 

inherent llot only in tho initia ti on of the pilgrimage fro m the 

t a vern , but a l so from the connota t ions of th e hairshir t which 

I1 tabnrd ll ma y carry _ 

Th e hierat ic vc:'.lues of b oth drunll:.enness and t abard a t 

the out se t r amify th roughout t he Tales as a whole. If \'ie see 



t he b egi.nni.ng of the work as presenting t VIO alt crnCl.tives, on e 

c onnected with the s a lut a ry a sso cia tions of the baptis mal concept 

and th e journey t owards Beckett ' s shrine, an d the other co nne cted 

with th e t avern , the hairshirt , the punitive as pe ct of the 

Floo d , and t he capac ity in mankind t o i nv ert bod ' s established 

order , turnj_ng every t hing " up --so--c1oun!l by making a sepulchre of 

his re ason, . t hen we ha v a tllO t wo po l es towar d ~hi.ch man can 

b e attracted , and t he t wo areas around wh ich t he t a l es t ol d by 

t he pilgrims can be grouped , I nhe rent in Ch a uc er ' s opening , 

t herefore , i s a shadow or prefi guration of th e rea lity whi ch 

t he pi l Grimage and the t a l es make Danifest . It i s pe r tinent now 

to co ns ider ho v.' th e j_mages of s :i.nful ;!12,n Villi.ch are intrins ic t o 

Chaucer ' s i nitial vision of humanity serve him as typos for 

Areite fo r Emily i s a t one point expressed in t e r ms of the 

drunkennes s me taphor : 

We witen na t wha t thing we pr eyen heera : 
De f aren cS he tha t dronke is as a mous . 
A dronka man ~oot we I he hat h a hous 
But he noot whic h th e ri ghte ~ c y is thider , 
An d to a dr onke man the ~ey i s sl ider . 

lind cerLes in tlLLs ,'i or1d so faren ViC ; 

We seken f as te after fe1icite e , 
But ~e goon wrong ful often , trewe1y. (I 1260-1267 , p. 29 ) 
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This excerpt should be classed i n the I j.C1t of t wo other Cha uc c rian 

passDges . In " 'I'ruthl' Ch a ucer \'fr j_t es : IIHer :L s non hoom, her nis 

but wi ldernesse" . Th e howe t hat Pal amon and Ar cite should be 



seeking then i s t he ~2.~m b onum of life vii th God ; t ha t t h e y 

e xpress t heir attract :i.on t o Emily v:j_t h y,'ords I tke IIParadi se ll 

( I 12;17 , p. 2 9 ), and t he:Lr separo.tion fro m h e r as II p urgatoryll 

and ll hell ll ( 1 1 226 , p. 29 ) makes strj_ngently ironic t heir B.liior 

c O ~£~l?j.:.!?c~1!(lj~ . The p a.ssage j_n q ues t i on should a l so b e c om.pare d 

wi tll the fo l l o\'/inC fr om Chaucer ' s 13oec~ : 

But 1 retorne ayen to t h e studies of men o f 
whi ch e men t he c orage a l way reher c e th and 
se)~e t h t he sovereyne good , 0.1 b e it s o t ha t 
it b e Vii t h a dyrl;.ed m8mor:Le ; bU.t he n ot by 
which pa. t h ry gh t as a dronke wO.n not n o.t by 
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which path h e may retourne hom to his h ouse ( 111 , Prosa II , 2L 
82-87). - .. 

a l mos t certain t he f a ct t ha t Pal ahlon and Ar cite are b ein g com-

pared to t his man whose me t aphorical drun~enness i mpedes his 

q ves t for t he 11 soverey ne good '! . Th e Kn:Lght ' s i mp os:L t:i.on of 

orde r a t t he c onc lusion of t he t ale, however , sugges t s t hat 

fo r Cha uc e r th e obs t ac l es to at t a inme n t of t he highest goo d , 

c a use d by man I s subv ersi on o f th e or da:L ncd hierarc h i es , ~?~ 

b e over come . 

~h en th e Knight i s fini shed his t a l e s Harry Bailly 

adheres t o t h e socially recoGniz e d pyrami d by i nvi t ing t he 

Hon]\. to t el l a t a l e. Again , :Lt i s up t o th e i·-Ji.l l E:r , who j_s 

more t han me t aphor ic a lly drunk , to t h~ar t Harry ' s plan . The 

i ron ie s i ;:Jpli cit :i.n t his [,c t--up r edound , as we h ave seen , to 

Harry ' s discredit. But furth e r i rony l urks i n t he fact t hat 

th e l.'i j.ll e£':~.T.al~_ r evolves around a parody o f t he Biblical 

fl ood , a parody whi c h car;ts Ihchol aG i n t he gui se 0 f mo cl\. redeem er : 
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" Ye t shal I saven hire and t hee and mo ll ( I 3533, p. 51) , and 

l1 'l'hy \'iy f sh8.1 1 \'le I sewen, out 0 f doute 11 ( I 3561, p . 52). 'l' he 

Mill er, therefore , unw j.ttingly ca ll s to mind both the Fl ood and 

t he inn symbols with which the l 'ales opene d . 'l'hat he i s also 

compared to Pila te ( 1 3124 , p. 470 makes him a no the r type of 

t he fallen, degenerate man for whom tho Flood came not to save 

but to destroy. 

Drunkenness t s one i ndex t o other mi sdi.rec ted charCJ.ct ers 

in the Tal es . The ~ife of Bath , ~ho so subtly mani pu l ates 

~criptures fo r he r own ends , admits a proclivity towards Bacchus: 

l1 Ee sholde na t hD. n do.un t ed 1.1e fro dryn).;:e ! / !-In d af t er wyn on 

Venus mos t e I thy nkc 11 ( Ill 463-464, p. 80). Bot h the Verch a nt 

and j',I91:h b ~Y.E3.. a llude to dru nkenlwsE; :Ln a b:coade .r, more general 

sense ! Like Pala il'on and Arcite, thmuary :Ln rna.king a false God 

of a \'(om an i s licJro nke n in :pl es3.un ce l1 (Iv 1788 , p. 120 ) . \'/hen 

t he den ouem on t of the J-. jer ch2.nt I S Tale occurs in th o pear tr ee , 

we may have a recapitula tion for humo rou s and ironic purpos e s 

of t he Gar den of Eden sc one : ~he pear t ree i s sometime s gl oss ed 

Dam yan has bee n compared to t he 

11 fe.mulie r fO O l1 (IV 178Lj , p . 120) and to a snake (1786) , and th e 

j oint action of I·lay and him does indee d cause J a nuary ' s eso s to 

be opene d, recallins Sa t an 1 s promise to Adam and Eve . Consonant 

with his complete s pirj.t ua1 obtuse ne ss , however , Janua ry stiJ.I 

cannot di s tin Gu i s h be tw een good and evi l . If January 's rol e j. s 

ironically similar to Ada~ l s , th en his intoxica tion with pleas ure 

is r eminisc en t of t he CassiEmic account of th E') Fall. Subst antia -



tion fo r the f a ct tha t drunkenness was a t e rm embracing enough 

to signify f as cina t ion with the world a t t he expense of spiritua l 

awareness lies in the t a l e which Chau cer t he pilgri m tells. 

Th e expl anation of Melibee ' s name i s pr i mar ily a description of 

fall en man : 

Thy name is 1le libee, t his is to seyn l1 a man 
tha t drynke th honyl l. / Thou has t ydr onke so 
muc he l hony of swee t e t emporee l richesses , 
and delic es aDd honours of t h i s world ,/ t ha t 
J l~_<?g_'~E~.<!~::'Q.J!k.~12.l.-.?.:..':1._~'L ba s Lfg r g~" t e.~l_ <J0~:...~\! 
~!'J-_~t_!:.!2L_cr~.?:' t o L~t. / 'l'hou ne has t nat doon t o 
hy ro swi ch honour and reveren ce as t hee oughte ,/ 
ne t hou ne hast nat we]. yt aken kep to t he worde s 
of Ovide , t hat se j.th lI Vnder the hony of t he 
goodes of t he body is hyd t he vcnYili t ha t sleeth 
th soul e ll ( Emphcu:; j s {n:Ln e ) (VII 11~09 ·- 1l1l1h p. 178). 

'l'hese r e f erences t o dl'unkenn8ss c onf:i. rm t. he fact t hat for 

Ch a uc er a drunk man is the type o f carnal ity. Th e r e l evant 

antity pe i n t hj.s r e gard i s t he Pal'doner , a man who represent s 

th e nadir of drunken perv er sity. He stands as the re a lity 

l inl;:ed wi t h , or desc:Li .. bed in terms of, drunkenness are but 

sha dc)\'fs. 

It hi intriguinG to note t he vwy in which Chau c er hus 

th e Po.rcloaer, a drunkard and a sexually dov:i.ous chc3.ract cr, t ell 

a highly c omplex t ale which i s mean t t o illus t rat e a re spec ted 

t heologj. ca l t ene t. In hi s use of many Bibl ica l and doctrinal 

comm on pl aces , t he Pardoner stands on th e same gro und as the 

Mill e r and t he Di fe of Bath. Th ere can not b e t oo much emphasis 

place d on t he f a ct t hat. the humour and irony occasi oned by 
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Cha ucer ' s pl a cing of sacred texts in t he mouths of scurrilous 

cha r a ct ers does not discount his gi ving t hem r ope with whi ch to 

ha ne themse lves . This pr em i se i s especially evident i n th e 

Pardoner ' S caGc . 

The Pardoner ' S insistence on drinkin g before he t el ls 

his t a le i s a cl ue t o his t ypological func t ion i n t he T~1.~~ as 

a who l e . If sin i s the overthrowing of reas on by sensuali t y 

( X 259, p. 234) , th en drunkenness i s the condition i n whi ch 

t he reas on i s most debase d . Thus , when th e Pardoner claims 

II I shol y O\'i t elle a thyng / That sh2,1 ..!?X . .I.c~gn been a t your e 

1 jJ~Yl1 S Il (VI 1 ~ 57 - 11 58, p .lLj9), he j.s hw.lcLng a cons cious tra.ve s ty 

a vlO r ld turned "u p--so-·doun ll : at nearly al l l...' o:i.nb; :i. t proceeds 

by way of inversions . 

'rlle se tt :Lng is in t he " devel es t emrI e 1l (VI Lf 70 , p . 150 ) . 

Rat her than gl or ify Christ j.n His t empl e , t he ri otous y ouths 

r e- crucify Ihm vlith t heir oRt lls , and ro- enac t the Fal l \'!ith 

t heir gluttonous overindulGence . The br ead and wine they drink 

mal;s t hen; nwre bes tia l , i n c ontN3.s t to t he eucharistic el ements 

whi ch e l evatc man above hi s fleshly mor t a li ty . Unlike mos t , t hey 

s eek Dcath. Th e treasure , ·Dhich unknown to th em i s Dea t hJ docs 

not cr own t he t ree ; ins tead it lies a t t he t ree ' s base . 

The t ale i s not so much about avarice , t hen , as one 

mi Gh t t hink r a.dix malorum e s t cu n:\..g.tta.§. sugCes t s , but rather 

it i s a b cmt cUL=\-d.ita§. i n it s Aug us tinia.n sense as t he misdj.rec t ed 

a nd se l f-or i ented love of t he world. 26 The ch i l d ' s admoni ti on 



makes this cl ear 1 fo r he urges the t hree mell to prepare th em-

selves spiritually to mee t death; in effec t, he echoes Egeus l 

words t ha t man mus t make a virtue of the necessity of death. 27 

It i s s i gnifican t., moreover , th a. t t he death he :Ls ca ll ed on to 

acc ount for carne upon a Man who ~as drunk . When t he riot ers 

spurn his a l mos t Boe thian advic e , and t ake ins t ead t he old 

wan ls dire ct:Lons to turn up the " cr- oke d 'ifey " (VI 761, p . 153 ),28 

t hey indeed f ind dea th in the form o f go l d , which for t ho Parson 

emblemi.zeC:i t he fadj.ng object. o f te inpora l desire . 29 And each of 
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t he rioters ~ i n seekinG to sO.ve hj.s earthly Ii.fe \'i1th the sustenan c e 

of g ol d~ eventually loses h:i s s}Jiritu8.I as v:e l1 as h:Ls corporal , 

life . While t his account of the t a l e is perforc e s ke tchy , :it 

does have a tr emendous r e lev an ce to the Pardoner 111mse l f. The 

Pardoner , as a drunkard and an avaricious nan , i s i n spi t e of 

se l f-deprecating avowal s , unrepe ntant to the l ast . Had he been __ 

pl a c ed in th e t a l e , he t oo 'i.'ould have re j e c ted t he child I s 

re ilJar]w abo ut preparedness for death . His f inal ',',' ords , IIUn·-

bol'; ele o.non t hy purs ll (VI 9LI5 ,' p . 15Li ) .:::.ur;~;es ts that even his 

assertion that Christ l s pardon is bes t ( 917 ) is the trick of a 

demagogue , and the rhetorical \':i1e of a lilan who is not jus t 

phys i cally cJ.ruill'.: , bu.t who , lj.l,- c nelibee , is " dr onken in tei;lpor-

eel richessc s ll • 

+h2, 
Whe n dealing witll. ooe ninG sprinG secti on , we noticed ;\ -

tha t Chaucer uses the Fl ood-BapU.s m a sso cj. o:. tions of the A~l)~il 

date as a double- edGed sy !n bol, simu l t a~ eously pointin~ to b oth 



j udgement and mercy . Since we have been anal yzing vario us 

" fall e n" characters , 1t Vlould be fr uitful to cons ide r their 

connec b _on Vi i th t he judgcl!len t a l aspect o f thi s symbol. From 

t he retributive notions accruing to th e advent of th e Flood 

come a host of chara cters who seem to pers onify judgemen t 

with out mer cy, a nd who fU llc tion on severa l levels as representa-

t ives of t he l egalis tic and vengefu l Old Law . 

Harry Bail ly r epeate dly r efers to himse l f as the judge 

in the General Pro].ogue. Although he se t s ·himself up only as 

a lit e r a ry ad j udicvtor , his per fu nc tory c om me nt about th e 

boredom t hat wil l result if only t he spiritunl purpose of t he 

pilgr image i s adh erod to i s sugges tiv e as to his real nature : 

Ye goon to Cau nt erbury - - God yow speede, 
Th e blisful martir quite yow youre meede ! 
And weI I Vloot , as y e goon by the weyo 
Ye shapen yow to t a l en and t o pleye ; 
For tx' cY/oly , confor t ne myrth e j_s noon 
To ride by t he weyc doumb as a s toon 
An d t herfore wol I makcn yow dispor t 
As I seyde erst , and doon yow Born confor t (I 769-776 , p. 2~ ) . 

Harry i mpl i es here t hat God ' s reward i s not enough , t ha t he can 

institute a plan t hat will not only di spe l th e mirthlessness of 

t he spiritually motivated pi l grimage , but will a l so offer reward 

in the more tangible form of a supper. When we rec all Harry ' s 

ass ocia tion viit h tile t avern and with gluttony , we are vindi cate d 

in v:L evfing his proposCJ.l , no matt er ho\'! cOlrJincing as a jUf;ti-

fic a t ion for the existence of the tales , wi.th co ns iderabl e 

suspicion. To establish positively th a t Harry ' s aspj.rations 

as judge are being care fully undermirie d by Cha ucer , we mus t 
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~sc er t ain whe ther Harry ' s literary pr e tens ions mee t with Cha uc e r ' s 

a pprova l. 

Va ha ve alr eady not ed th a t very early in the seq uen ce 

of t a l es , Harry l oses con trol of t he ordor in ~hich the pilgrims 

will spea.k , a nd t h3. t throughou t t he .T..:'l!~~~ t he r e i s a c onstant 

alt ernation between th reats to his l cadersllip a nd his reasserti on 

of it. Har ry ' s control 0 f t he Cap. t~~_tbll~;L.-T.p.le§. ' structure , th en, 

i s sl:Lght.. So too j _B his Li. terary acumen . I n the fj.rst pla ce , 

h e i s cons i stently an t agonis tic t o se r ious , didactic t a l es , and 

~his predil ec t i on r e i nforces wh a t De ha ve said abou t his be i ng 

at odds with the r e li.gi oLl s int er!tj.ons of t. he p:Llgr :Lmage . '1'he 

Hos t ' s antipathy to th e penitentia l bias of t he j ourney i s 

s ho\'!n ~ for t nr:;tu..n cc , i n hi.s ,,·,'ords t o the Clerk : 

But precheth nat , as fr ercs doon in Len t e 
'1'0 1I1ake us fo:c oure a Id e synnes ,-,: epc , 
Pe tha t thy t ale make us na t t o s l epe ( IV 12-l~, p. 101 ) . 

Fur t hermore , hi s militan t misogyny causes him to focus no t on 

J anuary ' s spirit ua l myo pi a , which i s t he rea l topic of t he 

Cha ucer in the Melibeuo d eve lops a transparent aJ.le00ry a b ou t 

j us tic e i n the soul, Harry th i nks th e story i s about marriaGe 

and wishes that his own ~ife Goodlier co uld ha ve he a rd it. 

Cha uc er makes f ur t her use of Harry ' s ob tus eness as a foil f or hi s 

own lit erary skill , when th e Hos t f ai l s to recogni ze t he satiric 

wit :Ln :S:Lr 'I'hopCJ.s,; in etcldi t ion , h E; n:al~es Harry viol a te l)i s 

own literary pr e f eren c es by hav ing him ask fo r a l ess exuberan t 

story . As Alan Gaylord has per c e:p tively sllor:n in h:L s s t udy o f 



" sentence ll c;,nd 11 solaD.s II in Fragme nt VII , Hurry and Cha ucer 

r arely see eye - to- eye on literary matters and th e ir divergence 

30 makes for mu ch fun. Harry , according t o Gaylord , i s t o o 

simpl istic and lit eral-minde d to s uit Cha ucer , for h e 

e xpects t o h ear about r eal toads i n r eal gardens ; 
h e i s mos t pl eased if it turns out t he t oads and 
t he gardens beJon3 to some on e he knows , and if 
wh a t i s sai d ab out them con firms what h e had 
alwa ys t hought ab out gardening . 31 

Inasmuch as Harry ' s i llus ions abou t hiosalf are si lly , h e i s 

t he source of much humou r. But wh en we r emember tha t h e se t s 

h imself u p as j udge of t he t a l es b ecause h e h as no sympathy 

fo r t h e r el i gious mo tive of t he pil grimage , when we r e c a ll 
A 
v 

his cUslil,,8 fo r mora lly ser:i. ous tal es , whe n we y(ee h j .r!l p ro-

v ok ing t he Pay'son ' s c e ns ure ( II 

jus ti fied i n d eeming hi s rol e as j udge as an i ronic counterpa r t 

t o th e rol e play e d by God for a ll th e p ilgr ims , i ncluding Harry . 

The t h eme of jud.gem e nt 3.1so i nfol'E1S t he " quit t i n g " 

t a l es. I n at t a c k i ng Oswald. t he carpe nter , th e Mil l e r t e ll s a 

t a l e which alludes to t he Fl ootl fro m whi~h No a h t~e c arpenter 

esc ape d by God ' s me rcy. ':P ;'lot t he Hiller is Ull D.V/are of t he 

parallel he has se t u p streJthens t he i ncongr uity of his t elling 
,-\ 

a Biblically-buse d t a le for spiteful p urposes . Th e Reeve ' s 

narration i s prefa c e d by a Biblica l p?Gsage mean t origina lly 

t o induce charity, b ut used h e re as a n excus e f or reve ng e : 

nIle l {'Etn v!eJ ill 111Y11 ey e s een a stcllJ\.8 / }3ut i:rl hiG o\'/ene he 1\".al1 

na t seen a balke " ( I 3919-3920, p . 55). The t a l e itself i s an 

exc !i1p lum of retributj_v e jus ti.ce, v;h e r e mcas ure-,for-moas ure t he 

3p 



chara cters find their nemes is. In her proloGue, the Wife of 

Bath admits to beinG the whip of the marriaGe re l ationship 

(III 175, p. 77).33 Also in keeping with t his theme of 

unpi tY:L ng judgemc-)n t j. s th e ~Sum12Qlle.!'~~_2.~' ol~Zy.G. \'I11i ch, as John 

Fl eming has shown ,34 inv ert s an iconographi~ tradi tio n in whi ch 
if) 

Ha.ry i s the sour ce of mercy in order t o fu r ther }~ ovm venge--

ful die.tribe against t he Friar. Indeed , throllghout th e TaJ:..E.:'§. , 

t he mos t uns ympathetic charact ers invoke the old, tali onic l aw 

as e xcuse for their own unbending positions. Tha t each of t hem 

is being judged in t erms of the spiritual motive of the pi l-

grimage is a c ons ide r a ti on to which they pay scanty attention. 

The Pardonor , as a man who whould be all aeent of Cod[s me rcy, 

exe nll. lifies t his general short-E:ightedneS8 2..(:)on[,; the Ce.ntt'? rbury 

pi l gr:i.ms , fo r as his 8.ttacl\. on Har ry Baj.lly S110\"'8 , he envisj.ons 

himself primarily as a judge of other men . 

This chapter, t hen, has. attempted to show how the 

spring opening and th e tavern meeting place set up various 

th emes vih ich recur throughou t the 1'<3.1es. Drunkenness , a s th e 

37 

symbol fo r fallen, de inoni ca lly-oriented man , functions ty pologically 

th roughout , for in the Tabard we find an an ticipati on of the 

alestake by i'lhich the Pardone r drj.nks , and in the disruptj.ons 

of ord er ca useel by drunkenness , types of th e 11 up-so-·doun ll Vlorld 

kind th a t the Flood came to punish , and which Ba ptism seeks to 

destroy. In the next chal) ter , vIe shal l look at the saving 

dimensjon of t he Flood, t he people for whom the goa l of t he 



pilgrimaEe means something, and th e fictiona l c haracters who 

live by mer cy , not j udgeme nt . 

38 



III 

THE ~ELL, ALCHEMY AND PENITENT HUMAN I TY 

strictly dia lectic a l moral scheme , it do es evince a phi losophic a l 

attitude whi ch l ends shape to t he contours of th e t a l es , and 

provides a solid t ouchstone for the int e rpr e t ation o f i ndividual 

t a l es. rrhe prev j.ollG chapter r evi ewed one aspec t. of t his 8.ttitude 

by show i ng ho\'! t he character :Lst tcally wecJ.:i..eval t endency to l ook 

on t his world as a wi lderness , on lif e i n this wor l d as a lienatioIl 

fr om the t rue home , on eart h-bound man fl awed by t he Fall 

and ther e fo re susceptible to sin and God ' s j udgemen t -- how 

t hj.s t ende ncy in forms to some cons i derabl e degree Chauce r ' s 

vis ion of ma nkind . On anoth e r level, however , b oth for t he 

mech eval Chris tian and for Chaucer , man i s capab le of redeliiption . 

It i s to t hi s area tha t our ty pological ana lys i.s of t he ~~1t~.cbllrx 

Ta l es will now turn. 

rrhroughout the l' al e~. , th er e i s a recurrine emphasis on 

wells. To r eal i ze how Cha ut er uses th e we l l i.mage , it i s i m-

perative t o examine t he contexts involved , and then t o compare 

Chaucer ' s usaG e v/i th th e cont eiiipo r ary tr a dj_ti on. Let us fi rs t 

l ook, th erefore , at Chauc er ' s hundl ing of the well i mage . 

I n th e Harian poem , II An ABCII, there is th :Ls passage : 

" Zacharie yovi cl epe th t he open v.'e ll e / To washe sinful soule 
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ou t of hi s gi l t " ( 11. 177- 178, p_ 526 ) . Mary ' s assoc i a ti on 

wi th the wel l " i s der ive d fr om a t l eas t t wo Biblica l passages . 

The fi rs t of t hese i s in the ora cul ar book of Ze cbaria h : 

The sec ond Biblica l t ext prominent i n s uppor t i ng t he link be t wee n 

the Vle l l and j"Iary i s fr om the C3.nti c'; l e of Canti cl es : 

Th e l at tel' ex t ract, w j . th it s con j unc t i on of t he well vd t h t he 

we shall see shor tJy. 

weJ.I i n t he Ze char i an sense as the source of purgation f or man ' s 

sins . It j s t·la r y ' s capacj.ty f or mer cy and her r ole as a dvocate 

f or sinful man that .causes t he "litel clcrgeon " (VII 503 , p. 161) 

in t he Pr~~C2..[~_SS ~.§'_1a~~ t o address he r con tinuaLLy . .3 At one point , 

he uses t he c onvent ional t ag : "This \'Jel l o of mer cy , Cris t es 

mooder sweete / I l oved a l viey , as af t er my konnynge" ( VII 656-

employs t he i dea t hat Mary ' s mediation enacts a catharsis of 

man ' s f al l en na ture : 

Thaw Ma yde and Mooder , doght e r of t hy Sane , 
Thaw , wel l e of mercy , synf ul soules cure , 
I n \'1110;:1 t ha t God for bountee chees to vfone , 
Thaw humble , an d he i gh ove r every crea t ure , 
Thou nobl cdest so fer for t h oure nature , 

.... 



Tha t no desdeyn the Makere hadde of kynde 
Hi s Sone in bl ood and fl es s h to clo the and wynde 

(VI I 36-42 , p_ 207 ) . 

Mary ' s functio n here as t he well of mercy i s ma de even more 

a es thet ically purpos eful when we r e ca ll tha t th e nun describes 

herself as Ij.vine; " in thj.s des ert of gal l e ll (VIII 52 , p. 207 ) O.s 

an " ul1\'ior thy sone of Ev e " (VI II 62 , p. 207 ) . Indeed , it is 

precisely be cauE3e she heW inherited or i ginal sin fr om Ada)l1 and 

Ev e t hat the nun i s c omp elled t o live in t he des er t of t his 

wor l d bese e chin8 Ev e ' s a ntitype f or cJ.sansing and life-giving 

Vlater. 

The merciful, cl eansin g attribut es of th e well are 

sometimes ut i liz ed without direct mention of Mary, and sometimes 
Hk 

vii th Ch r i s t , not ~, a.s t he r e l eva nt mod:i. utor-. Thu:.> , i n t he 

out of the ground for th e de .s pa ir:i.ne; SaLls on (VII 20.39-201.16 , p .. 

190 ) . A more extende d and complex si t uation i nvo l ving t he 

Cross t hus : 

o cleere , 0 welful aut e r , hoaly croys , 
Ree d of the Lam bes bl ood ful of pi t ee , 
Thc~. t vieG s h the wor ld fr o t he old :i.. niq Hit e e , 
Ne fro the fe end and fro his cla\'/es kepG, 
Tha.t day t ha t I sha l drenchen i n t he dap e ( II ~5l·- LI55 , p. 67 ) . 

'l'he almos t li'-ie t a:!J11ys ical" cas ting of t h:i. s stan;? a , \'iith it s 

c onc entra ti on of meanin g involving the De luse , bapti sm and t he ir 

r e l a tionshi p to Cons t a nce ' s own pr edic ame nt , make s very f easible 

t he poss ibj.l ity of t he ir b e j.ng a pun on " vI 81fuJY. This sUGges tion 

i s strengthened by t.h e f a ct t ha t " cleere" vlOuld s eem to be an 



ePithet more applicable to a we l l t han t o an a lta r or a cross . 

To this point , we have dis cussed Chaucer ' s use of t he 

well solely as a static , des c r i p tive device. The i mage o ccurs 

several times in the Tale.!? , however, i n a narrative context, 

and in .vi ew of t he r e ligious uses we h ave survey e d , t t i s not 

t oo specula tive to i nfer t hat these other o ccurences have the o-

logical ov e rtones . I n t he Fr~0s.1~~_~. TcQ.e , for exampl e , Dorigen 

a lludes to a number of maidens who woul d rather die th an f orfeit 

t heir honour : 

Rath e r t han t hey wa l de l ese hir maydenhe de 
They prive l y been s tirt into a wel l e 
And dreyn t e h emse lv en as t he b ookes tell s (V 1376-1378 , p. 142 ). 

Th e spe cific way i n which these virgins go to their deaths , b e 
. , 
it deriv ed fro m th e sourc es or not , c anno t h e lp but mirror the 

r e f erences to Mary , Bl esse d Vir g in and we ll. As t he parag on 

of i nnocence , Mary is sugges t ed too i n the Clerk ' s ac c ount of 

Grise l da : 

Grisi l de of thi s God wo ot , fu l i nno cent 
That for hire shapen was a l thi s array 
To f ec ehen water a t a welle i s went ( IV 274-276, p. 104 ). 

Earl i er in th e tale , t he description of Grise lda ' s vir t ue in-

eludes t he ep i gr ammat i c s t a te men t : " We I o f t er of t h e V!el l e than 

of the t onne / She dr ank .. 0 • 11 (IV 215···216 , 1'. 103 ). Since 

the saint-like nat ures of Grise l da and Cons t a nce are mimet ic 

of Mary , it i s highl y likely tha t t h ese narrative r e ferences 

to the well are patent a llusions to t he Vir g in. 

A brief look a t some non- Cha uc erian functions of the 

we ll imag e would sugges t, moreover , th at hi s we lls may c onn ote 



broader m eanin~s th an those so f ar menti oned . The sav in~ grace 

of Mary ' s well , f or ins t an ce , i s some times l inke d with Chri s t ' s 

b lood and with baptism . 'rhe follo wing lines fro m The Pearl are 

exe mpl 2.ry : 

I nnoghe ~er wax out of ~at welle , 
Bl od & wa t e r of brod e wounde : 
~ e blod uus b03t fro bale of helle , 
& dolyver ed uus of ~ e doth se counde ; 
~e wat e r is baptem, ~ e so~e to t ell e 
~ CJ. t fo l y od ~ e gl ayve s o gryml y grounde , 
~at washe3 away ~e Sylte3 felle 
~at Adam wyth i nne de th uu s drounde . 5 

'l'he me t aril orpho s is evide nt here , fro m Eary 8.S \','e11 to the we l l 

a s baptis Dl , i s also encountered in an early Englj.sh carol : 

'l'h er e i s a blos .sam spronG of a t horn 
To save manki nd t ha t was fo r J. orne 
As the prophett i s said beforne 
De o pa t r i s it gJoria. 
Ther sprong a woll at I-!nr i s f ote 
Tha t to rned 0.1 t his ~orl d to bote ; 
Of h er toke J es u fl oGshe and blod. 
From tha t well ther strake a stram ; 
Out o f Egypt into Bedl am 
Go d thoro ugh his highness t orned it , 6 asaln . 

In addi t ion t o t he wel l -bapti sm configuration , t here is i n both 

o f the quoted passaGes a ty po~ogic al fr amework , sug~ested by 

Adam an d his sins in t he extract fro m Th e Pear l ------- , and by the 

mention of Egypt and the Re d Sea Crossing in th e carol . As we 

r e turn to Chaucer ' s poetry , we choul d keep bot h t he baptisillal 

and the typo logicul i mpl:Lc a tions of th e well in )!1:Lnd . 

That Chau c er may intend t he well to carry baptismal 

connot a tions :L s st r ongly suppor t ed by t he J·;o.n o...:"L..1.~Y!~? Tal ~ . 

C011s 1- ,:;.r.'.ce " · t'I'U c: t J' .11 t11e l l c l p,('1_"(> • "'e-I~ul aute" !' ( II Lt;l v ~ . .:> _ , _ ~ • • Ii , __ .l l' _ 1./ , 

p. 67 ) lll a y, as we ha.ve s8.id l turn on t he vfor d-pl a y j.nvol ving 



t h e wel l which washes th e world from old iniquities. But the 

Man of Law ' s narrative contains other clues as to how th e wel l 

i mage fu n ctions . In the first place , th e plot line consis t s of 

an a l ternation between Co ns t ance ' s b eing se t adrift in t he sea , 

and her subsequent rescue by God. 'rhe Ile oold water ll ( II 352 , p. 

66 ) of baptism, symbo l ic of th e 'I nevi e l awe ll ( II 337 , p o 65 ) is 

t he Chris tian sacrament agains t which t he Sultaness rebels , and 

as such it s t ands in cont ras t to t he chao tic maze ( II 526, p. 67 ) 

which t he sea represents. Finally , it i s significant that t he 

Sultaness nnd Donegild, not th e S ult an and AlIa, are Constance 1s 

ant agonists. The earthly , perfidious mother-in- l aws stand a t 

t he opp os ite pole to Nary , for i f Cons tance finds stabili t y and 

r epose fro m Fo r tune ' [3 vieissjt udes oi~ly bec ause of her " marri2ce ll 

to t he never-chancing Chr i s t, Mary i s the heavenly counterpart 

of Donegild and the Sultaness. And s ince tlle Sult a ne ss i s de-

picted as th e I1 v1e l1e of vi.ce s ll (I I 323, p o 65 ) , and since \'fa t er 

i magery i s so predominant i n t he tal e as a whole, it does not 

t ake a v ery· 1ar~e imag ina tive l eap for u s to think of Mary ' s 

associ a tion with th e well of virtues , in typo l ogical c ontras t 

to the earthly , ins idious moth e r·-in-·lav! fi g ure s 0 Such c:m int er -· 

pretation i s streng th ene d by the fact t hat in Triv et's Life of 

analoGues , th e sul t ancss in merely c a lled "~_~~~jD.r)rc __ ~.L.S.lj.0.b~11 

and II th:i s olde fc end ll re spe ctively :? Cll aL,cer would a ppcaT , 

therefore , t o be attempting to delineat e an even sharper typo­

log ico.l an tj. fno~1Y bctv;8 on th e t a l e ' s ma j or forc eE; t han his so urc es 



of fered him. 

I n tho Cl~rk ' s 'I' a l e" t he lin es " \,/0 1 ofter of tho well e , 

t ha n of th e t on ne / She drank II as a ppli e d to th e vir tuou s ly 

b eautiful h e roine are conducive t o a t y polog ical interpretat ion . 

Abs tin ence fro m drink as a pre dictab l e ha bit for a r eligious 

illu s t r a te s : " Ba.cus ha dde of hir mouth e r:i gh t no l!l a is t r i e / For 

wyn and youthe do o th Venus encresse " ( VI 58-59 , p. 11-15 ) . But 

th e part:i. cula r c on j unction o f th e Vle ll with th e tun should b e 

r ead with what ~e ha v e sai d about drunkenness i n mind. I f 

drunkenness i s t ho sepu1 6hre of t he r eason an d a pr i me c a use 

o f t he f a ll from innocence , t hen fi gura tiv e drinking fr om the 

\'!e ll i s th e ant :L typical ac ti on \'ildch can r es tOT e mon t o God I s 

8 gr ace . An analo g uo fo r t h i s reading i s avai l ab l e in a Middle 

Englis h lyric , V1hi c h b eg i ns wi t h t he appelation of MaTyas wa ll, 

and c ontinuof; wi th the i mprecat ion t ha t " TIm bring us u s of care , 

of dre d e / Tha t Eve bit terliche us b rews l,.9 Thu8 t he association 

o f drinking from a we ll with reception of g r a c e and the a cqui s i -

tion of vi r tu e may serve Chaucer as a fi g ural c ounterpart for 

th e 1 0s8 o f both Brace and nat ura l vi r t u e which transpi red with 

t h e g lutt onous a ct i n th e Garden of Eden . 

R. P. MilleT has claime d t ha t 

. . . t h e pr i nciple of o ppOSj" t ~8 1 philosoph~cally 
a.ffili a t ed v!i th th e Boe thia n 19r Augus t inian] vi ev: 
of evil as a denj.al of good , pO\'fc rfully affects t he 
all egor ic n l habit o f minJ .... " On e consequen c e of 
t he principle i s th e proliferation o f ant itypes 



within t he fi gurative system 10 

Miller ' s obs ervation pe rhaps explains why the well i mage i s no t 

r estricted in use to the saint ly cha r a cters and t o Mary. The 

well may also be exploited for i ronic purpos ef3 , with an 1--.0.._[n a1.2. 

meaning, and wi th ty pol og ical over t ones . 

'l' he _~2.£~cus_co Qcl~!.§..1l:.~ tra diU.ol1 , deriving from th e Canticle 

of Cant icles , includes , as we have s e en , a well. ll It is t hus 

no accj.dent that th e garden of t he so-c a ll ed !!courtly love " 

tradition , the garden of Deduit and spe cious de lights , fr equent -

ly fe a tur es a wel l a mong its characteristi cs . As D. W. Hobert-

son has sho~n , t h i s well i s identi fiab l e wit h Narciss i s tic 

sel f-love , viith mi1'r o/rs , wi th bi.rd snares , and wi th :L ndult~ent 

Th e g8 ~('den o f j.mliloc1erate sexua l 1'J easure is close ly 

patt e rned , the n on tho Pa r ad i sa l gar~en of the Bibl e , but the 

s i milarity i s n~·indic ative of an intende d compar ison, but of 

be comes , in effect , tll e J..2D.~mo~'tj.s. in the rO i"liclil Ce garden. 

This relat ionship, f ound ed on pa rody , re s illts in a ty polog j. cal 

corre spondenc e between t he f a l se an d the true gar dens . In 

l<;:eel):i. ng vlith our concern wi th Vle ll j.roage ry , Vie should exa:rl:i.ne 

how Chaucer mani pulat es thj.s tra dition. 

Areit e ' s idola trou s love for Emily is de s cribe d at one 

point as nno\'! up , no\'/ d01..l.il , as boke t in a we lle!' ( I 1533 , p . 32 ). 

Al th ough this mig ht seem to be but a home ly simile for his 

euphori a , h:i.s veneration o f Emily , and both his and Pala:n on ' s 

phras ing of their lov e in the ologic a l t e rmino~ogy, would imply 



t ha t she i s indee d the well in which he foolishly drowns himse lf. 

Th e fact t hat he and Pa l amon are c onstant ly beseeching Emily 

for pity ( Mary ' s faculty) further establishes t his irony. A 

l e ss oblique instance of misdi re cted love worshipping a lady 

oc curs when t he Squire in his tale tells us t ha t the Terc e l e t 

II s eme d vle lle of aIle gell t:Lle ~;se ll ( V 505 , p. 133 ); t he d:Lfference 

be t ween seeming and reali ty here , as elsewhe re i n the t a le s , i s 

explicj.tly called a \'le ll, she certainly can be seen as its hWI18Jl 

c oun t erpar t on the basis of the fo llowine account : 

He J anuary made a gardyn walled a l with stoon ; 
So fa.ir a gurdyn woot I nowhsJ:' n 0011. 

For f out of dout e , I verraily suppose 
That he thcct \,11'00',.; t he Roma.nce of t he :R Ot3e 

Me kaude of it t he beautes we I devysc ; 
He Pl·i .pus ne myghte nat suffise , 
Thou gh he be g od of gardyns , for to telle 
The bsaut e~ of the gardyn and t he welle , 
That s tood under a laurel' alwey grene . 
Ful o f te tYine h e Pluto and hi s queene , 
Proserpj.na , and a l hir e f ay erys , 
Dispor te n heiil and maken melodye 
Aboute t hat we ll e , and daunced , as men tolde (IV 2029-20~1 , 

47 

p. 1 23 ). 

Tha t t his passage i s charged wi t h sexual overtones i s clear : 

Priapus , symbol of t he phall us , as we l l as being the god of 

gar-dens , pr esides over t. he II old ll dan ce and th e ca:cnally illicit 

making of me lo dy . 14 I n vi eD of the general pur port of t he 

e x t ract, t hen , and because J anuary has ~lready described himself 

as the ever gr een l aure l ( IV 1!+G5- lLf66 , p . 117) , it i s reasona.ble 

t o assume tha t the well i n the pas sage , which stands under the 

l a urel , and vill j.c h i s the focu s of al l the mer r;Y -Iliakil1f, i s none 

other t han May harself. 1 5 



As one mi ght expe ct , the Wife of Bath and t he Pardone r 

also r eveal thel!lse lves i n mah:i.ng unconscious pa.rodies of t he 

tr ue , Biblica lly-conceived we ll. I n t hi s r egard , D. W. Robert-

son has inej.sively commen t ed on t he Wife of Bath: 

The ' fiv e hu s ban ds ' men tione d i n t he General 
Prol ogue and again a t t he beginning of the 
prologue to the t a le , t oght her with the hint 
of an ana logy bet\'·,reen a l ady with f ive hus bands 
f rom ' bis ide Bath ' and ano ther wj.th five hus bands 
' biside a welle ' s uggests t hat t he wi fe ' s marit a l 
c ondition may be an i conographic device base d on 16 
t he s t ory of t he Samaritan. 

The wife i s also akin t o t he Sama ri t an woman i n tha t both 

r eq u:i.r e t he well of II l:Lving via1: er" \'/hi eh i s Christ , r ather th an 

t he l i t er a l well , whi ch glossators saw as the ~ater of te mporal 

carnality. Wha t Robertson fails to point out in his excellent 

di s cussion of t he ~i fe of Bat h i s tha t her t a l e too a lludes 

to t he well, or bath , concept. Dhen t ho knight f i nds the l a dy 

f a i r , IIFor j oye he h en t e hire i n his arm es t wo / Hi s herte ba t hed 

, b' 1 f 1- -I -' " 11 (]- I I 1 2 c:: 2 . 1257. In a .ax 1 0 ._ J __ .Lsse . - - 7 - -- - .J , p. 88 ) . rr he eiEphas i s on 

libath ll in th ese lines ha r ks back t o the V,'ife ' s provcne.n ce , a.nd 

corroborates ~ith t ho gi st of her prologue : she wants to have 

mast ery over me n so t hat she will b e come t he source of mercy , 

obvia ting t he need for Mary . 

'l'ho Pardoner ' s prolOGue !Hakes a t raves t y of t he Chris t :i an 

i mpl ications of wel l S , as it does of a l mos t a ll th e Biblica l 

i mages . I n tryinc to sell hi s f ake relics , t he Pardoner t e l ls 

of a s h oep bOllO whi ch , when pl ace in a we l l, will give t he wa t er 

such mi r a culous properti es th~t it CRn Cltr e in fected ca ttl e 

( VI 350-365 , p . 1LI8 ) . His perver t ed , u.ps j.oe-down mi nd negl ec ts 
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t o r eal i ze tha t he s houl d be con cerne d vii t h t he vlell of me r cy 

which makes me n ~ho l e and mul tiplies the i r vi r tues , not with 

s aving ca ttle a nd multipl yinG worl dl y goo ds . 

To r e-it erat e , then , we may co n cl ud e t ha t Cha u cer i nves ts 

hi s \'Ie ll i mB.g8f-3 vii th [-;ev e ral di s tinc t k i nds 0 f at t r i bu -c e s . 

Th e an titype o f a ll wells i s Mary , or Chri s t , whos e pity ha s 

a f elicit ous and red eel:1ing effe c t on ma nk i.nd . This \'/ e ll ha s 

s pri ng opening . I n con t ras t , s t a nd t he ~e l ls of t empo r a l de -

liGht, conne cted v/ i t h s e lf-j.ndulgent l ove , or rrh ese 

well s bo t h pDTody c~nd prc- f:i. 8ur e t he tru e \'fe ll£:; , v!hich are 

r e pr es .ntative of mer cy . 

COn COlil:Lt a.nt ,/-lith t he ",';e L l imagery in the 'l'a :t e s i s t he 

emphas i s pu t on go l d as a sy mbol for vi r t ue and s pir i tua l 

per f e c t i on . Thi s emp has i s do es not de t er Cha ucer ' s us e of gol d 

i n c onnecti on with pers on,s of extr eme liiUlld:L2.Jity hO\ve v er . Til e 

Hi ll er, \'I i th his thumb of gol d., for ins t cm c e , h2.s ' a n j_che i n 

t he t r a dition mentione d by J ohn o f S cot: 

When a ph2-nt osy of gol d or o f soyne pr ec i ous ly:a t e r 1al 
i s i mpress e d on t he c orpor a l s ense , t he phan t asy 
seel;]S to t ha t s ense beauti f ul ano. nat urcd l y a t trac ti ve 
bec a use it i s fo un de d u pon a cr ea ture ~hi c h i s i n ­
tr in Si ca l l y go od . Bu t t he v ouan , t ha t i s , t he carna l 
s ense i s de ce ived a nd deligh t ed , f a jling t o pe r c e iv e 
hj_di ng ben eath thi s f a l s e and f a nc:i. ed r:~han tB.E:; tic §fI 
b ea uty a ma l ice t ha t i s cupidity which i s t he ' r oot 17 
o f al l evil ' . -

None th e].ess , gold ' s s car ci ty an d va lue make i t a fitting emblem 

a l s o o f s piri t ua l r e ctitude . Til e asso cia t ion of g ol d with 
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~~u~ ' s profile of the Par son : 

Out of the gos pe l he t ho word es caughte , 
And t his figure he add ed e ek t her t o , 
Tha t if gold rust wha t 8hal ir en do? ( I 498-500 , p . 22 ) 

E. L. Bode ha s revi ewed sowe o f the proba bl e sources of t his 

met aphor , and his conclus j_on is t h o_ t " pas sages from five 

biblica l au t hor s illustrate the appoal of des cribing moral 

deca de nc e as rusted or tarnis hed pre c:Lou :=:; me t a ls": 18 

_~9. r~ 9.!!5L.Qb s c u f~§t.t ur:~_~.~.t_§.yL~~!L.!r!.!Lt.(~·J:.:l:!:.0~L.<;:.QJQ£. 
.22~j:n~~ ( Lament a tions LI : 1) . 

Fj.1LL h O":1i n e~; , ve rf3a es t mihi dO!!l uS 1f;; [· 8.e l :i.n 
---• • • • ---------~.- •• ~. _____ I __ - _ _ ••. __ • • ___ • _______ ._._. __ ... _ _ • _______ •• _ . __ . ___ • _ _ 

~!i.~L_LC2.!:21:.g i n e m g_~Q.~.ii9. n ~~_ .. _e:.~ __ ~_;;~.J:~ i ~ t~:c.. ... y_0.§ . 
.p..~.ri-.~~~l2.!ym ( Provorbs 2) : L!_) . 

Au r l~~~ __ ~_!_. __ ~~:C~~_!';.t u. (~._y~ s .!:.!:~~!9..._c::!:!::~G.:!·D.§l__ v i:!:., .. _ ._~_ t a ££2-~£Q 
eorum in tes timonj. um vobi s erit et man ducabit - --------_._---_._---_ .. _._-------_ .. _-,--_ .. __ .. _--_.--.. -
carnos ves tr D.s stcut i [.';n i s ( J ame s :; : 3 ) • • ____ • ____ _ _ _ _____ • __ _ • _ _ _ • ____ ..!nc..._~. _ _ 
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Then too, beca use virginity is a lso an embl em of s piritua l 

perfection, t he link:i.ng of gold a nd chas t j_t y in t he l.Q_trod~~t:b_o~ 

Inde ed , the re gul a r medi eva l attitude to the sub j e ct wa s t ha t 

virt ue , not gold , i'fas t he real ll g01d 11 •
19 'J'h e concept of t he 

Cons t ance Ylith t reasure j.n th e Hem of L o. i'f ' s '1'o.l e : 11 A cert ein 

tresor t ha t s he thj.der l a dde ll ( II 1:/1 2, p. 62) and ll He foond also 

McMASTER UNIVERSITY I.IBRARY.: 



-...--- --- - - ......----- - - --_ ... 

~h e t resor tha t s he br oght e" ( II 515, p. 67 ). Chaucer uses t he 

symbol of gol d i n a much more complicat ed sense , how eve r , in 

t he Clerk ' s Ta l e . Near the conclusion of the t ale , t here i s 

this s t a nza : 

But 0 word , lordynges , herkneth er I go : 
It ~ere ful hard to fynde now-a- dayes 
In al a t oun Gr i si l dis thre or tw o ; 
For i f t hat t hey were put to swi che assayes , 
Th e gold of he m ha th now so ba d de ala]es 
Wi th bi:' a B, tha t t hog ll t he coyne be f a i.r ay ye 
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It wa l de r a. t her breste a·-hio than pl ye (Iv 1163-1169 , p" l I lt ) . 

Gri s elda is clearly the human personage meant by pure go ld in 

t he me t aphor . The clerk proceeds , howe ver, t o equate the Wife 

of Bath wi.th t he " bD.cloe ale.yes" v:h i ch present an :Lllusory beauty 

t o th e eye. Thus t his metaphor i n itse l f should speak e l oqu ent-

l y 8.L;ainst the "fi fe ' s i nterest in her hUf3tand ' G " t resol'" ( Ill 20Lj. , 

p. 78) , and agains t her assertion t ha t virginity i s not so im-

portant as the Chur ch would have it to be : 

I nyl envye no virg i nitee. 
La t hem be breed of pured white -se~d 
And l at us wyves boton bar l y-breed ; 
And ye t Vii th barly ·-bre ed , Hnrk telle kan ) 
Oure Lord Jh esu refres she d many a man. 
I n swi ch estaat as God hath cl eped us 
I wol persevere ; I nam nat precius (I II 1~2-- lLI8 , p. T?). 

Since th e Clerk ' s conceit about pure gold is so similar to t he 

Wife ' s about pure bread , her statemen t t hat she is " na t precins " 

shoul d undo ubt edly r ef l ect t he Cl erk ' s wo r ds : she means " Pre cius" 

as 11 fa s tid:l.ous :'; Vie , the rea.ders , are 8.\'lare 0 f its primary 

meaning of " valuable". 

The eold- virginity motif also und er lies the often neGl ected 

Sht p~~all ' s 'ral e . Beneath th e facade of bav.rdry ) 20 anel the extensi va 
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wor d play, t h e re subs i s ts a serious moral l esson . The mer c hantls 

c onsum i ng in terest i n gold and his wares renders him unaware of 

the viola tion enacted by Da un John on his vlife l s ll v:Lrginity ll. 

Th e pa t risti.c c ommonpl ace c oncerning t he payment of t he rna.rriaGe 

debt21 i s t hu s given a perverse t wist B.t the _ clE.;nouemen!:. of t he 

t a l e , wh en the wife force s h e r miscreant husband to t a lly his 

deb t u pon her Iltail tl. In t he merc}wnt IS pass ion for go l d, t hen , 

r a ther th a.n for ll go l d lt lies his und.oj_ng . 

The tale most obviously deaJing wj.th gold, of course , 

.i s t he Ca non IS Yeo man I s. Th a t th e I i t era:cy funct:Lons of t his 

t ale have been passe d over until rec ently i s perha ps accounted 

f or b y th e ob~;cU!~j_t.y o f t h e e.l c he mic a l j srGo n V!llich it con t 2- in£3, 

and by t he critical penchant for k eeping it separ~te from t he 

ot her t a. l e h l FrQgment VIII, t he S e cond nun IS . '1' he invG[;t :Lc;a-

t ions of J'oseph E . Gre nnen and others, ho\'!e 'ler , t o whi ch mu ch 

o f t. he follovdng discussion j .s i ndebted ~ h a ve cl e8.j~ed t he \'iay 

fo r a more mature a ppreciation of t he t ale , and its place in 

the fra mew ork of t a l es as a &roup. 

Char l e s I.'ju s ca tine IS cornment tha t It • th e poem 

e xpre s s e s neith e r creduli ty nor ske pt i cism , but r a t her a di s tinc-

22 t ion b etvieen fal se alchej'lY and God I s ', is undeniab l y the onl y 

possible starting point for.a critica l appraisal af th e Ye o-

man I S story . 'l'he pC:lrallel b e tv;con C~od and t ho a l che m:Ls t. i s a 

c omm on one , 8.S several e XD.l~l~] l es Viill sho\,l . In t he Ancrene 

Riwl e t h o met a ]Jhor appears tv:ice : II for 8.18wa pruvecr gacld his -- _._ ' 

l eove ico:cene C).f~ 1)8 1 
. x, 

go t Slmo fon do~: pc; i pe fUre. 'p f a lse 
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-k god.e lr l" I·.red. "t b'~l" "'.',tre ll . 23 gold forwarde~ ~rin , r . ~ 11 ~ ~ 0 The second 

pi1s sage re a ds : lt als\'Ja. as ~e gal tS rtli~ cle anse ~ -p gold ipe fur ) 
, .-' 2L 

alsVla de(~ godcl. to sawle i fur of fondunlje ll . - ~ In medieval 

sermons , moreov er, the alchemic a l stone i s sOiue times designa ted 

as Ch rist , and somet i mes equated Ylith t he ac t of confession. 25 

Even th e vir tllAs can be compared with the alchemic al end-product . 

1'0 quot e B . L. Grenberg, 11 'l'he equation of th e ph:i.los opher ts 

stone with heavenly wisdom or truth is s uppor ted by the English 

II 26 . With these inducements for considering 

alchemy , we should turn to some of its detail s. 

The allusion to a lch emy as t. he 1I f-.;ccree of secrees ll 

( VIII l!+47~ p. 222 ) recalls t he situati.oll in th e !'1Lr\:..~.r t s_T<?;le 

where there i s t hematic play on God I G and. Alj.soun t s Ilpryvyte lt 
0 

Th e mixing of the element.s i n the lIcrosselet ll :i.. nvolves a si.milar 

ambivalence , for 8.G Grennen has demonstrated, the word means 

II l' II II 1 l' II . ] 1 . ' bJ 27 SiiW .. L cross or c 1a. lce as we.. as crUCJ. .0 . Furthermore, 

the ma crocosmic furna ce of the universe where the elemen ts are 

mixed by God in the creative act is parall eled by the demonic 

activity of the canon in concocting his mixture of elements. 28 
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Indeed , t he canon ls efforts constitute a start lingly exact r eversal 

of t he original creative act : God i mposed ardor on the Daters , 

and t he elements ensued ; the canon ' s endeavours cause dt.sorder 

(II Ouce pot i s broke ll ), B.nd fro rn th e elements vlhich God had 

created , the canon retrogresses to be l eft with an end-product 
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o ~ wa t er . Th e t al e ~ t hen , pres ent s a ~orld wi thout purpose , 

without tel e ology , 2 9 and inasmu ch as i t provides an inve rsion 

of the i nitial creative pla n , it i s a wor ld like th e Pardoner ' s , 

a world turned " up-s o-dou n;'. 

The th ematic i mpor t ance of t he Canon ' s Yeoman ' s Ta l e 

The ulch emic a l process i s frequ ently envi s ione d a s a marr i ag e 

c eremony , whereby t he mal e and fe mal e princ iple s , Sol and Luna 

"1(la1'ry ll a nd b e come "crowned". Ce cili a. , j.t vdl1 b e n o tice d , 

m,a.rri es and b ecomE;s c rowned wi t h roses and lilies ( VIII 220, 

p. 2 0g ) , sy mbolic o f mar t yr do m an d c has tity respe ctive ly. This 

att a inment , wh ich is perfe ctly appr opr i a t e fo r a s a int , t akes o n 

another l ave l o f weaning , ho~ever , wh en read i n c on junction 

wi t h th e a lchemical method : 

Re d and whit e are t he crowns gi v en t o Valer i an an d 
Ce cile fo r t heir sacred marriage , and red and whi t e 
a re th e alchemi ca l we,ters - - " rubif:Lyng " cmd " a lbi - 7.0 
fic a ciounll (779, 805 ) -- which produce g old and si1ver. ~ 

Th e q ues t for sainthood bears y e t another analogy with th e 

a lchemica l ques t fo r go l d , in t hat , j ust as a saint must cas t 

off t he dross o f hi s mortality an d become t r ans for med , 8 0 the 

c h emi s t puri fies his mater ials. Of t his aff ini ty Rose nberg 

vlr i t es : 

• in alc hemy . . . th e b as e Pr:..;0.~~:QQ.tQ.~:.i o: i s , as 
t h e a lchemj.sts t llemselves te rmed it , " r:·,or tj.fi e d" so 
t ha t the spirit of perfecti on U n th e c O.s e of me t a l s , 
gold ) ma y ascend ; t h e fl esh of Ce cile i s a l s o morti ­
fj.ed in h er mar tyrdom s o that her soul may ascend --31 
to he aven . 

'l'h8 plot lines o f th e tv.'o t ales mi rror each othe r , t hen , and 
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as a unit, they serve as an appropriate summation of the ambi-

va l ence with ~hi ch gold and it s rela tionship to humans are 

t reated t hr oughout t he t a l es . 32 The name of Ce cilia ' s per-

secutor , Almachius , can with a simple rearrangement of lett e rs 

be r ead 8.8 " Alcho.mi us l1 : this orthograph:Lc al quj_rk , reinfor ced 

by th e L§lJ2i~::· . .Ql:u-::).stus tradition , and the 8xt rDc ts which vi e 

have ad duced frO lf! the ltqS:£E:'}l~h~1:~. makes probable tha t he is 

to be r egarded as God ' s instrument, a person , like WaJ.ter , 

who t ests t he mora l Gold of a Chr i s tia n saint and finds it 

unalloyed. 

of the Canon ' s Yeoman ' s Tal.s so cl ose so th e Parson ' s Tala has 

a thelllat ic purpor t v!h:Lch has h:L the:cto gone withou t remark. In 

gold i s unquestionably promi nent , and throughou.t t he 1:.<il-e~ , 

gold i s a persistent me t aphor for morally r e fin e d mankind. 

The proximity of th e Parson ' s sermoD , consequently , to the two 

"alchemic2.l l1 t ales , one treatine; with spiritua.l pud.f:L cat j.on 

and the other with a wor ldly and false science , recalls the 
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The Pars on is linked in anoth er way with Fragment VIII ' s 

gold i magery . I n his prologue , the Parson mah:es t he follo wing 

cla im: 

I wol yow telle a myrje t a l e in pros e 
To knytte up al this fee ste and make an ende . 
And J hcsu , for his grace , wit me sende 
To shev e yow t he way j.n this viage 
Of thiJ.ke purfit g l or i ous pilcrymage 
Tha t highte J erusal em ce l estial eX 46-51, p. 228 ). 
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Th e t rans l ation of t he actua l pilgrimage to Canterbury to 

t h e me t aphorical pilgrimaGe to J e rusal em ac compl i shed h ere 

by the Parson bears cons iderable rel evan ce to th e Yeoman ' s 

words about the Canon. Quite pretentious ly , he r emarks : 

I seye , my lord kan swich subtilitee --
But al his cra ft ye may nat wit e a t me , 
And somwhat he l pe I y e t to his wi rkyng -­
Th a t 0.1 this ground on which we been ridyng , 
Til t ha t . we come to Ca unterbury t oun 
He koude 0.1 el en e tur ne it up-so-doun 
And pavo it 0.1 of s ilver and o f go ld (VIII 620-626 , p. 214 ). 

Implicit beneath t he s urfa ce of this boas t i s t he apocalyptic 

vision of t he Heavenly Ci ty , for t he Yeoman unwi ttingl y e choes 

Rev e l a t ion s 21: 21 : " ~!.. . ..P.~ ate ~:_ C i_':':.~. t ~ t \'::_~~_~'y~~ _J~lJ· n ~ Ul!l-2_._.t_~n.9_'l~~ 
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:.:..i~!:!lln __ I?_er ll~)=-cl~~!1l.~ .. J I:ot only are the canon ' s t echniqu es mi G-

dire ct ed, a s the i:crGlutably s uggest ive phrC'-se " up--s o-doun" 

i ncUcat es , but the yeoman is sho·,'.'ll t o be singular ly obtuse 

in his uncons ci ous use of a Biblical allus ion . 

Earthly gold, then , manifested as t he object of mer-

canti l e and perverse des i re , or as th e symbo l of man ' s f a ncied 

lov e fo r \'/o;'nan, i s the t ype prefiGl1.rativf of heavenly go ld, 

t he gold of a virtuous t errcstial life , o f moral wi s dom and 

of t he eschatologic a l ci ty . In Cecilia 1s enduranc e of t he 

" bath of flambes rede ll (VII I 515, p . 21 j ), we have the dra 1.'!ing 

t oge the r of t he ty pologicRlly-orient ed well imagery and th e 

simila.rly based a lch 811l:Lc a l i m2,sery . Baptism i s model l ed on 

a pa tt ern of .. descent into and a s cent fro m a body of wa t er ; 

t he Old , fJ eshly man i s l e ft behind and the New man eru erges 

un scB,thad and transf:L5ured . The aJ,chel'l ical wedcEng of the 
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S e~ond ~hJ.Q ' sTale coll a. te s the con cept of s piritua l purifica tion 

by mc anr:; of an Il a lchemica l ll process , vlith tha t of the r8ge n el~a-

ti on offere d by Baptism, and further sugBes t s Mary , exemplar 

of Mercy , who was fr eq uently affiliate d i n typol ogical thinking 

wi th t he unco ns ume d bush of Moses . 34 

Th e judgement mo t i f which TIe examine d i n th e pre c eding 

chap t er f inds its parall el, t here fore , i n the c onno tations of 

mercy and cl eansj.ng which both t he well ima~e and t he al chemj.-

cal process i mply. That C~aucer felt c ompelled to add t he 

fo lloving sent en ces about mer cy to t he t ale which t he fi cti ona l 

Chau cer reda cts almost verba tilo from h i s source atte s ts to 

hi s concern for higb l igllting t he se! l vcctory a.spec t of God : 

For Vl e l V/8 knov/e tha t you.re Ij_bera. l grace and 
mercy strecchen h em ferther into goodnesse t han 
doon oure outrage ouse gilt es and t rospas into 
wildtednesse 0.1 be it t hat cursedly and do.rnpnabl e ly 
we hc:m o.8il t aga.yn youre hei gh l ordsh:Lppe ( .T.a l<::-.S:f.J).2..~iQ .~~ , 
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v88 1824-1825 , p. 187), 

and 

For do utel ees , if we be sory and repentant of 
t he synnes and gilt es whi ch we han t respassed 
i n t he sight e of oure Lord God , he i s s o fr ee 
and so me rci able t ha t he wole fo r yev en us oure 
gil t es an bringen ~~ .t o t he blisse t ha t nev8re

35 ha t h ende. Amen (VII 1884-1888 , p. 188 ). . 

The sCJ.me emphasis on me rcy obtains in t he .?a:r:§.Q~_~..?_Ta}~ for there 

t he focus i s on how t o ci rcumvent the wra th of God on t he J udge-

ment Da y: th e three ac ti ons of Peni t en ce attrac t God ' s grace , 

and enab l e men t o find r efreshing for t he i r soul s . Even the 

prolonged discourse on s i n is t empere d wi th t he Parson ' s as s urance 



tha. t t hough a man ll n eve r so l ong e ha'Te l eyn in synne , the 

mercy of Crist i s alwey redy to rec e iven hym to mer c y !l eX 1072 , 

t o mercy. The Cante~?y_rL1'al es. , moreover , di spl ays an ar chi~· 

t e c h tonic consistency by havi n g t he parson !s narrative s t and 

l as t, for 

t he t a l es opened ..• with an i mage of Noah ' s 
flo od , often unde rstood as a type of baptism , and 
t hey shou l d fitt i ngly c los e with an emphasis on t he 
sacra;nent of penance which t a l>;: es up t he cl eans:Lng ,('. 
of sin after baptism. ~o 
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IV 

CONCLUSIONS 

If, as hopefully t his t hesis has shown) t he S~~.n te.rb~g'2 

Ta l e E:, exhibits a unity which goes beyond the sort of unity 

of fered by the fr aming pilgrjmage device , t hen the i ndividua l 

t a l es mirror each other , and various human personages become 

i n r eading the ~y5..IY.:..~..§? __ 1'.§l-l~ , for not only does the son parrot 

his f ather ' s theme in t e lJ.in g a s tory about pity, adversi ty an d 

f ort une , but hi s t a l e i s an exercise in inflated rhetoric , a 

.!!!.~S:I~1:.2.~h.?: i n contrast to Ids f a.ther ' s t a l e , villich unobtrus i ve ly 

i ncor pora ted rh etor j.c into th e narrative , and without becoming 

t oo prolix , emerged as the longes t ~erse t a l e in th e gr oup. 

The linkag e be tween human charac ters in t he t a l es i s equalJ.y 

i mpor t an t for aesthe t ic considerations . At one point , for in-

stance , Jus tinus admonishes J anuary about his delud ed vi ew of 

marr i age in th e foll owing way : " Paraunter she may be y oure 

purgatorie !/ She ma y be Goddes meene and Goddes whi ppe ;" ( IV 

1670- 1671 ) . These lines e cho t wo of the Wife of Bath ' s st a te-

ments :Ln her Prologue : n'I' hj_s is to s eyn , myse lf have bee n t he 

whippe n ( III 175, p. 77) , and " By God! in e rthe I vi as hi s 

purgat or i e l l ( Ill 489 , p . 80 ). May and t he ~ife , then , are both 

exampl es of the Il tr i bulacioun in mar/ iace ll (III 173 , p. 77): 

they s t a nd on conmon con CBp tua l groun d as E181ae !.E.:~~:h!l a_E.: .l 
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What makes t his ins tanc e of linked , or typologically 

conceived , characters all the more intriguing j.s the violation 

of narrative co nsist ency by which it is accomplished. The 

Mercha nt, it will be observed, i s te l ling t he tal e in which 

Justinus , who makes the rema rks al luding to the Wife , i s mere ly 

a fictiona l character, and an abstract personificat ion at t hat . 

When Jus tinus r e ca lls t he Wi fe of Bath , which he do es i mplicitly 

i n the lines j ust cit ed , and explicitly i n lines 1685--1687, he 

i s transgressing th e l m'!s of narrattve r eD.lity; ye t behind the 

fjc tiona l characte r ' s h.:novlledge of an ac tua l pilgrim , \'!e see 

Cha ucer ' s h8.l1 d at work , re-casting; the impression t ha t the 

Wife of Bath has made on our minds , and caus i ng it to impinge 

on our i mprecision of Hay . Thus it v[o uld appear t ha t Ch a.ucer 

int ends to create a flo at i ng con cep tua l ambience j.n which th e 

demarCC3.U_ons beh/een t he lI r eal" p:i.1sr i mage and the "LLctional" 

t ales disint egrate , enabling us to fu se t he t ellers an d tll ei r 

t 1 - 11'· ·· ~· . . - 2 a as 1n one B . . -emornc1ng lmag1na~ lve V1S10n. 

Jus t as t he barr iers be tween Chaucer ' s and his narrators ' 

fictiv e r eali ty become blurred , so too do the dif ferences be t ween 

the concre te and the abstract. Thus , because of the conventionality 

of the rider-horse ana l ogy as a symbo l fo r the reason ' s control 

of the concupiscent passions , J ohn ' s and Al eyn ' s l oss of th eir 

horse i n the Re eve ~ sTale a SSUli.l8S abstract ) metaphor1 ca l pro-

portions , in spi t8 of t he Sabl).au--l:Lhc s urfa ce of the t a le as 

a whole. For Chaucer , as for the entire medieval wor l d , t he 

physical universe and i ts every-day objects often take on 
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fi gura tive mean ings . 3 

It i s because of the pre-dominanc e which typology 

as s ume d in medi eval art and sacred lit erature , as a medium fo r 

express i ng c once ptua l correspondences tha t this t hes i s has 

chosen to designate Chaucer !s recurrent t hematic emphases ' as 

!l i magh la ti ve ty pology I I • In t he r e l a tionship betV'Jeen t he t a.vern 

and the we ll, Chauc er estabJ.i s hcs a po l ar i zation wh ich i s only 

ma cl e explici t in t he lines a bout Grise l da : II lj.Je l oft er o f the welle , 

than of t he t onne / She drank . . II The proliferation of 

we l l i maBes , howe ver , and the virtually complete cas t i gat ion 

o f drj_nk makes proba.bl e tha t Vie canno t a tt r ibut e "n egl:Lgence ll 

but onl;y the typice l mecli evel pra ct:LcG of :Lndirection to 

Chaucer fo r not l!1aJdng t hi s connection cl ear. Si mi l ar l y, t o 

view Harry and t he Parson es ty pologi cally related alt erna tives 

f t I A 1 ' . .L I (~, . J ' lIt· b J . 01' ' he 1'0 e 0 1 .eaoer :L S nor mere Y/1 crJ_Clca . , specu a' lon ) UC 

an obse r vation dependent on t he social and symbolic connota tions 

o f the pilgrimaGe. For Cha ucer , t he situat ion was probably 

ana l agous to tha t experienced . by a person confront e d by the 

Old and New Testaments : jus t as Harry must fin ally give way t o 

t he Parson , t he Old Testament must ultimately be s upersede d 

by the New . 

By no means, th en , do es t his thesis assert t hat t ypology 

i s the only govern i ng princ iple by which Cha uc e r st ructures t he 

stra t egy for handling t his s lippery and var i ega ted group of 

stori es as t he lit erary unit TIhi ch th ey TI ere presumably meant 

to b e . 
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FoormOTES TO CONCLUSION 

1 The association between May and the Wife on the 
bas i s of the whip i mage is given more credence by the depiction 
of the Vife in the illustrat ions accompaning t he Fairfax Ms as 
sittinG on a horse , with whip in hand. May l s connection with 
the Whip , t herefore, is not fortuitous , but in a tradition which 
portrayed malicious and insidious women in this attitude. 

2 
Rob e r t J 0 r dan , in _g)2~_~: c e.I. ___ ~!l.~ t h ~_~~h9.:J?~_9 f Cr ~.i!:..t:\:Y!2 , 

repeatedly r e turns to · the point that ll although t he narra tive 
vi ewpoint is a ltoge ther inconsis t ent , the moral viewpoint 

- f' 11 ( leI ) r emalnSlrm p •. 7 • 

3 II Me dieval culture as a whole i s much more receptive 
t o the production of nonrepresentational ar t tha n ours is. The 
medieval audience i s ready and abl e to see effortless ly beyond 
th e surface repre sentation of form and i mage to a hieher re ality, 
and to see t he concrete itself as metaphor and symbol " . Cha rles 
Nu s cat in e, .QQ'? u c e r ._.~l..~ __ ~_h e _IT e .ll_c:.b,_.~i~£~?J: t j -_2.!~ , p • 111 • For a 
pra ctica l example of how the concrete obj e ct carr ies abstrac t 
meanings , see t he following studies of Gothic architecture : 
K. J . Conant, " Medieval Academy Excavations at Cluny IX : Systematic 
DimensJ.ons in the Buildings ll~ §..J2ec_g_:!:l~m , XXXVIII (1963 ), 1-~5 , 
an d G e 0 r ge L e sse r, ~~.£t!:~;hs:_.J:_~iJ.?_~§r ~_~~..:?_~ d Ji~~_~I.3:j. __ G e o~ try': , 2 vol s ~ 
(London, 19)7 ). 
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