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- TNTRODUCTION

About A.D. 1 or 2, the Ars Amatoria was published and becane

g ]

an instant success among the refined and sdphisticated Roman
citizens., It was a daring poem, in which Ovid professed to be
instructing his readers in all aspects of the amatory art, while
at the Sahe time he was parodying serious didactic poetryal Hove=
ever, the conservative element looked upon the poem as a mockery

of Romédn virtues and proclalimed 1t immoral.® In his later works,

the Tristia end Epistulae ex Ponto, we discover that the Ars

u—-amwww

Amatoria was one of the chief reasons for his being exiled to

N
Tomi73 ‘where he spent the last ten years of his life, but in the
first fiush of success he pald no attention to what his detractors

were saying. Unable to leave the amatory theme alone, he proceeded

almost immedliately to write a sequel called Hemedia Amoris, another
(

mock~didactic poem, this time giving advice to those who were

anxious to terminate a love-affair,

Throughout the poem one can recall the Ars Amatoria and at

oo
times Ovid is simply reversing the advice he gives in it, while

he was obviously indebted to Cicero's Tusculsnae Disputationes

(IV, 74f.) and Lucretius IV. 1051 £f. The Arg Amatoria was written

two hooks addressing men and ‘the last

book addressing women: the Remedia, too is supposed to give advice

1o E.J. Kenuey, Ovidiena, pp. 201-209 ("Wequiltiae Poeta™) .

2¢. Renm. 361=362,

e igggt, T. 68, Yi. 345-347, 539-546, TIL. 3. 74, V. 12, 46
68, Pout. Il. 9o 75-76.

ho Fego Args IT. hH21-h22, Rem. 7978003 Arg 1T 657-662, Rem. 325-

3303 Arg LIT. 329-3k8, Rem. 757~766.
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to male and female alike,” though it is slanted very much in favour
of men. Indeed, at one point Ovid seems positively misogynistic
when he is teaching the lover how to contrive disgust with his

.

girle6 Just as in the Ars Amatoria’ Ovid keeps up the reader's

interest by inserting sel-pleces or epyllia: thus we have a sec-
tion in praise of country-life (169-196), the story of Circe (263«
288) and the sad Tate of Phyllis (579-608). However, concrete
scenes-are pictured less often than in the Arg and the outward
shape of things is rarely described: rather Ovid concentrates on
mental condlitions.

Ovid announces (1-40) that he is not remouncing love, but
merely instructing those who are suffefing from a misplaced or
unsatisfactory amour. Young men and women are invited to listen
to his precepts and hapless lovers in mythology are drawn upon to
show that they would not have been hapless with Ovid's help (4l1-

&

74%), After a brief invocation to Phoebus (75-78). he begins the

7

developuent of the theme «- while your ardour is still fairly

cool, check it, and do not proc;astinate in this (79-106), but if
it is too late to extirpate the diéeasea watch for a favourable
moment to treat it (107-135). When the time is ripe for the remedy
to be applied, avoid leisure (135-151), take up an occupation in
lome (151-168), pursue the delights of agriculture (169-198) or
cultivate the pleasures of the chase (199-212), We are told that.

1t 1s best to go far from the place where we found the object of

A2}
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6. Rem. 299-440,

7. B.G. Arg I. 101-130, 177-228, 289-326.
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our affection (213~248) and not. to put our trust in megic and
witcheraft (249-290), but if we must remain at Rome, we should
think continually of our girl's defects (291-356). Next come
recommendations as to how one should behave in the midst of the
act of love (357-418), during which (361-396) there is a digression
in which Ovid defends himself against his critics. A supposed
objection as to whether these precepts are efficacious is inserted
and swiftly replied to (419-440). Another good method of falling
out of love is keeping two mistresses at the same time (MhH1-H48).
Cunming is employed at 489-522 where Ovid would have the
lover make himscelf cold and hard to his girl while he is really
burning with desiret if she shuts you but5 he says, don't hurl
abuse at the door and don't make'any complaints to her the next
day = this will cause her 1o drop her pride and thus make the
termination easier. If these remedies don't work, then perhaps
the cure lies in over-indulgence with one's mistress (523-542)¢
in any case avoid diffidence (5¥3m51}8)0 Ovid tells us to avoid
solitude and, to make his point strike home, he relates the story
of Phyllis who went alone to the shore~line on niné occasions to
seek her beloved Demophoon and eventually hanged herself (579-
608). A sharp transition occurs here where ve are warned against
seeking the company of loving cduples (609-620) and advised not to
enter the world of which our girl is & part (621m642)a Again at
643-648 he says that we must not make camplaints against our be=
loved, since by silence we will win a better revenge. We must
also ‘leave off our loving slouly (649.654%) and not turn our love
to hatred (655-672). If we should meet our girl wve muét take no

trouble to please her (673-682). Then follows a list of obstacles
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to a successful termination (683-706), such as women's tears and

¢ hope that our girl still loves us. If we compare her Lo great

7,

and noble beauties, then she will be found wanting in the compar~
ison (707-71%). We nust avoid whatever reminds us of her, such as
Love=letters and the places Qhw ‘e we made love (715-741), At this
point Ovid tells ugs how much better off certaln lovers in mytholog:
could have beeri under differesn ircumstances (742-750). Ve are
advised to avoid theatres, because the sensuous nmusic to which
we zre subjected there enervates the mind (751-956), and also love-
poets (757-766). We nust not imagine that we have a rival, but if
we have, then he must be treated as a friend (769-794) . After a

section on choosing our diety car efully (795-810 )9 shere is a four
line conclusion (811-814%).

While gome of the advice is end even today, there are portio

-

ontrived the use of myth to

illustrate a case in point wag popular and the work aboundsg in
mythologicel figures, but some of them are dragged In wlth scarcely
any relevence alt all. Thus Ovid urges the lover to involve him.-

self in pastines or busincss-ventures to take his mind off his

s o -

girl and then proceeds to tell us that the reason why Aegisthus

became an adulterer was thalt he was idle. At other times his
B

w €
adyice is so tortuous and strained as to be incomprehenszible.”

'\7‘

|}

4 draws upon various metapnors and images throughout the

L_'

poem, taken from the world of the soldler, from the countryside and

and most frequently from wvater. At the Pegirnning of the poen

L PP P ERRE - SRS
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in a passae which 32ys that bHdth rmen and wonen vill learn

the precepts in the poem, we have diversis partibus arv

it lines 79-106 Ovid, in keeping with the title »f his work, uses )
a medical vocabulary t> refer to the condition oi an unwillinzg lover
l : :

(mvrbL, 81; nedicina, 91; sznabile vulaus, 101; aezro, 109; sanatus, 113;

norhos, 115, etc.), and at 229-23C he has ferrun et ienes, neaning
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at 70 Ovid!: nmale readers are

G o2 ( - K ~ - - e P S - L | -
likenea to a ship's crev {rectaocuec cun sociis me duc: navis ast) =nd ol
VS 1PN L 4t 4 . PO LR - . o [ R T c
two other wlaces their progress in the art o7 love-curing is thought »F
. 10
— — - ~ PR r RN ks 3 " . .
83 a4 S8aTJOurlel. wnen e tells us now to Lrr to rezsist the firas of
- R O PR K| L} Ny Tyt ren P .- ey
love vhen - heav are av thelr heisht Ovid dravs the analogy »f 2 swinmer
1.7~ 4 am et ~ - PR NN r}’: ) T] wr ey v S gy e S ryr sy A 11 1.5 sl P .. 3
who tries to aswin directly eainst the current, “hen Cupi appears o
A 1,3 1 - P . oy - FEPR IR -
Ovid while he and isappe=ars he 15 likened to Yalinurus
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ce3srtl L5 snip in nid just as love steals in unsee:

if onednes not o ron onels lover, a0 trater Irowr o zorunninc river
13 :

iz steal into aryand tarching so0il™ s and “Mmen savins that it is

hetter to loave HXf lovins alovly, dvid draws the analoary 2 g

11.

13, den. £17-619.
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torrent which flows mofe fiercely than an unbroken stream but is
short-lived while the stream goes on foreverel

On a number of occasions Ovid borrows words or ideas from an
earlier work of his own: perfer is.used at 218, borrowed from
Ars II. 178 and 524 (the former of these being itself an adaptation

of Catullus VIII, 11); viderit ("let him see to it himself'") occurs

at 249 and also at Ars II. 371s gponte disertus eris occurs at

310 and, at the same place in the line, at Arg I. 610. The forma

gsine arte decens of 350 has been hardly altered from the forma sine

arte potens

e

of Arg III, 258, At Arg III. 769 Ovid says that he is

enbarrassed

,—
©

at dealing with the subject of coitus (ulteriora pudet

docnisse) and this is seen in the Remedia at lines 359 (mults,

guidan ex i1lis pudor est mihi dicere) and 407 (et _pudeb, et dicam).

1}

The Remedlia also contains the word dedoluitoue, from the verb

dedoleo which seems Lo have been coined by Ovid himself as 1t does
not occur in any other extant author: we see 1t again at Fagi.
ITI, 480 and Nux 180.

The parody in the Remedia is, ag in-the Ars, seli-parodys

when Ovid writes in Ars I. 453 hoé¢ opus, hic labor est. primo sine

munere iungil, he is not so much parodying Vergil (Aen. Ve 129) as

himself and hig poetical pretensions. The two works abound in
words and phrases which are used by the seriouns didactic poets,
and Ovid uses them to impart en appropriately lofty tone to what

are in fact elegant and polished frivolities. Thus we have in the

Remedia guin etiam (9, 133, ete.), memento + infinitive (217), widi

(101); echoing Lucretius and Vergil, accine (292), echoing Lucretiusg,

. e s ot w e i
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and hactenus (397), prosum (315, 715), quaero (161, 487, 803) and
adspicio (235), echoing Vergil. One must not jump to the conclusion
that Ovid ié thus congclously imitating his predecessors, but is
drawing‘on a stock of words and phrases peculiarly appropriate to
didactic poetry, and in doing so is the pioneer of mock~dldactic
poetry. At Trigt. IT. 471-48Y4 he makes some very scathing remarks
about didactic péetr-ye Subtler effects are also used by Ovid to
further-the general lmpression of irreverence: for example, the
"progress" image in which the progress of the poet in his task is
likéned to the movement of a caw is found at 39%. The Ars and
Bemedia were not written as parody but Llittle toucheg hefe and
there ShOW"thaﬁ the element of parody is pfesent for all to see,

and we nust asswne that Ovid knew the Georglcs and De Rerum Natura

ST

entrenely well,
A word or two might be said here about Ovid's less delicate
passages in both the Remedia and the Ars. The Latin elegists

avoided certain phrases &nd expressions which are to be found in

or

ne epigrams of Martial and Catullus¢ for example, they preferred
to use ogculun instead of savium to ﬁean "kiss" because the latter
belonged to the idiom of comedyols Obviously there was some sort
of code which they honoured in this respect, and Ovid felt obliged
to make an introductory apology bhefore discussing the various pose-

itions in the act of coitus.*® HEven so, at times, he was treading

; . . . . 194
dangerously thin ground and possibly overstepping the bounds of elegy?/%

)
-

15. It is found once only in Latin elezy ~- Prop, II..29. 39,

16. Arg IIL. 969; Rem. LHO7.

poe

17. See eapecially Rem. 429-432 and 437-438,
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certainly Quintiliam calls him utroque (i.e. Tibullus and Prope
ertins) laseivior t?

- Ovid's last erotic work, the Remedla suffers from an overwork-
ing of the theme which brought him so much fame and, while it con-

tains three episodes of the usual high standard and 1s written in

a consistently polished style, it falls short of the Arg.

18. Xo Lo 93,
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(1-%0s Ovid speaks with Cupid and tells him that he is
not deserting him, but only'putting forward precepts for those
who wish to extricate themselves from a love~affair or from the
pangs of love. He manages to.convince him.)

Amor and Cupido are used indiscriminately by Ovid when he
is referring to the god of love. Amor is metrically a more
useful word than Cupido.

titulum nomengue RK, nomen titulumgue EPc: the former

reading is Dbetter from a logical point of view, if we visualize

Cupid reading the title of the book and then recognizing his

name (Amoris) in it.

hella: for military voqabulary in love-poetry, cf. Rem. 29

(nam _poteras uti nudis ad bella sagittis), Tib. L. 10. 53 (ged

Veneris_tunc_bella calent), Am, I. 9. 45 (inde vides agilem

nocturnadgue hella gerentem). The device was standard in elegy,

and other words such as militia and proelis were also used by
the love-poets.
For the repetition of hella for emphasis, c¢f. Stat. Theb.

III, 269 (bella etiam in Thebas socer o pulcherrime, bells/

lpse paras).

vatems <The oldest name for a poet, as Varro and Ennius
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the word poeta to themselves, while Ennius applied it to -Homer.
Vergil and succeeding writers, however, made vates a name of
honour, denoting by it an inspired bard, something higher than

a poeta (sece Verg, Eel. IX. 33m3H9 me _quogue dicunt/ vatem

weeraloaey

pastoress sed non ego credulus illiss Monro ad TLuer. I. 102,

where the word is used of a priest serving a god).

Cupidot the poets of the seventh and sixth centuries B.C..
depicted Love (Eros) as young and beautiful, sweet and hearte
warning. Hesiod, however, made him, together with BEarth and
Tartarus, the oldest of the gods, all-powerful over gods and men
(-ﬁ?'o‘- H‘w 7(;{(,3".“\7‘7:1\ de& \{évt.‘l-- B Y’y() h.’:}')c.&" . li“g iin"')"\‘\ﬁ"S iy )3'1"5“”"“6‘ ~3‘€”T{‘,
Theog. li6aeoel20)b In the Hellenistic'poets9 he is a playful,

mischievous, humanized young boy, using his bows and arrows

to awaken love in both mortals and immortals (see Ap. Rh. III.

C3ak ££.). It is this latter that Ovid seems to be thinking of

in his poems.
"Who have so often under your leadership borne the standards

that _vou gave me's¢ another military metaphor. An alliterative

line with the dentals ("d" and ”th) very much in evidence.
Tydidest Diomedes, the son of Tydens and Delpyley daughter
of Adrastus. With Athena's help, he wounded Aphrodite, as well
as Ares, in the Trojan War (see Hom., IL. V. 1 £f.).
eguis: instrumental ablative.

rediit: -at, -k, and ~it at the end of verbs were origin-

ally long in Latin (see F. Sommer, Handbuch der Lateinischen

Laut _und Torwenlehre, pp. 9557 ff.). W. F. Jackson-Enight
(Ovidiana, p. 108) tells us that the termination of the third

person singular of the perfect lndicative active of the verb
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€0 and its compounds, which strangely is far more often found
followed by a vowel that a consonant, is always long in Ovid,
Cfe Met. IV. 317, 712, etc. However, every example he gives
has fhe it in gggigs and I cannot find an example of it in
thesis.

Ltepent: this can mean "to be lukeﬁafm” (see Verg. Georg.

II. 330, tepentibus auris) and Ovid gives it this meaning in

Am. II. 2, 53-54 (geu tepel. indicium securas perdis ad auress;/

sive amat, officio fit miser ille tuo). Cf. also Quint. VI,

1o 44 (nam ut est longe vehementissimus hic, cum invaluit,

adfectus, ita si nihil efficit, tepet). However, we also find

instances of 1ts meaning '"to be aglow with love" -~ see Ep.

aes

XI. 26 (nescio quem sensi corde tepente deum) and Hor. Carm.

I. 4. 20 (calet iuventus/ nunc omnis et mox virgines tevebunt).

Ey )

guin etiam: K, J. Kenney (Qvidisna, p. 202) poiﬁts out that
this expression 1s part of thé stockminmtrade of the serious
didactic poet and thus has here'the effect of parody. ‘The line
should be translated "Moreover, I have taught by what skill

yvou (Love) may be gained" «- he means in the Ars Amatoria.

arte: a popular word with Ovid in his love-poems, some-~
times meaning "skill'" as an abstract term and at other times
(esg. at line 11) a book (or books) in which certain skills

meke their appearance (=Ck. Téxq )

"And what was impulse then is now science'. Ovid is saying
that love-making was an unanalyzed impulse until he took an
inferest in it

blande: when used of people this almost always means

Hof a smooth tongue', "Tlattering' (though not always in the
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bad sense)g and yet this hardly seems to apply to Ovid's Cupid
who normally uses arrows rather than arguments. However, in
Verg. Aen. I. 695 ff. we find him making Dido fall in love with
Aeneas by disguising himself as Aeneas' son, Ascanius, sitting
on her lap and using simulata ... yverba (710).

ggiggggz present tense from relexo ("to unweave, reweave"),
not reteco ("to disclose'),

nova praeteritums: note the antithesis.

vento sug: '"favoursble wind"., Cf. Sen. Ep. LEZXI. 3 (ignor-

anti guem portum petat nullus suvus ventus est).

regnas: tyranny of the woman over the man is an established

[t heda )

theme in elegy. Cf. Hor., Caem. IV. 1. 3-4 (non_sum gualis eram

bonae/ sub reeno Cinarae) and Juv. VI. 224 (imperat ergo viro.

sed mox haec regna relinauit).

nodatus: this can best be explained as the equivalent of

R

a Greek mlddle, the ildea being that he tied a knot for himself,

-

being about to commit suicide.

pependits this is from the intrsnsitive verb pendeq, and
not the transitive verbh pendo. '§£;§£§NQQQ§ is to be taken in
apposition ==~ 'hung, a sad burden, from a high beamn',

caediss this refers to the suicides just mentioned, "Lover
of peace, you bear the reproach of that murder". There is a
strong antithesis here with gaedis and pacls placed side by side.

Pocig amabor (Cupid) is ironical heree

et puer es: see note on line 3.

Nec ... oportet: we must understand after gulcguam a word

such as facere, depending on oportet ("it becomes you to do nothing

“but play")s The Greek cquivalent of ludere is Tt e (Mo sport
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like a_child"), which would accord well with Cupid as represented

in Ovid.

2526 These lines are omitted by Merkel (following Bentley).

27,

Go Luck, in Philologug CVI. (1962), pp. 147-148, says

that, though Cupid is by nature a "friend of Peace", we see by
the exémples which Ovid introduces that Cupid has the deaths of

unhappy lovers on his conscience. Therefore he would read

madent for carent and translate "You could use poison-free arrowss
for serious wars, but your bolts are wet with death-bringing
poison'. For nudis in the sense of "poison-free'" he cites Tr.

ITT, 11. 17-18 (ut mala nulla feram nudam nigi Caesaris iram/

nuda parum nobis Caesaris ilra mali est?). For his interpretation

of mortifero sanguine he cites Pont. IIL. 1. 26 (tinctague

mortifera tabe sagitta madet), and justifies his new reading

-

further with Pont. IV. 7. 36 (nec guae vipereo tela cruore madent)

v

and Arg IIT. 520 (guae patimur, multo spicula felle madent).
However, the use of ganguis to mean a fluild other thap blood
is rare and not to be found elsewhere in Ovid (there is one
instance at Juv. L. 42, where it seems to mean "semen"), and
I would agree with Bentley in regarding the lines as an inter-
polation and omitting them.

vitricug: Mars. Hesiod says that Eros (Cupid) is sprung
from Chaos and at Theog. 201, comnects him with Aphrodite; by
Hellenistic times he is known as her son. In Homer, Aphrodite's
husband 1s Hephaestus, though in 0d. VIII. 266-366, her paramour
ig Ares (Mars). Cupid's father is given variously, outside Hesiod,

as Ares, Hermes and Zeus. Cf. Am. L. 2. 24 (gui degeat,

vitricus ipse dabit). where Mars is looked upon as being in
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| Cupid's sefvicea
29. 1f Aphrodite's skills are safe for our use, then Luck's
interpretation of lihes 25-26 cannot possible.be correct.
3lf36o These lines refer to the paraclausithyron, a song sung
by a lover at his mistress' door because he is unable to gain
adrilissione It occurs in a number of genres in classical liter-
atﬁre down to the era of the.Augustan poets. The original Gfeek
“type consisted of the lover, alone or with friends, coming from
a party, intoxicated énd garlanded, to his beloved‘s door, where,
when he discoveré that he has been shut out, he makes complaint
and bitterly protests, sometimes even threatening suilcides
he throws his garland onto the threshold or hangs it on the door,
perhaps composes some verses to thé hard-hearted girl and then lies
down at the doorway and remains there until morning. For further

details see I'. 0. Copley, Exclusus Amator, passim. For the

sulcide~paraclausithyron, alluded to at line 17 above, see

Theoc. XXIIT and also the story of Iphis and Anaxarete, from
-"/« > e ') - v =

the,A6°Vlw*of Hermesianax, paraphrased by Antoninus Liberalis

(Collectanea Alexandrina, pps 96-97). On line 31 cf. Arg IIIL.

71 (nec tua frangetur nocturna jianva rixal). See Am. I. 6, passime.

efficet the absence of ub here is a simple reversion to

parataxis. Cf. Fast. TIT. 683 (effice, di coeamus in unum)o

.33 fac coeants; See note on effice at line 3L. A more frequent

ellipsis of ut is with faclo, as herc.
3k, verbaque dent: verba may mean "mere talk', "mere words",

-as opposed to deed, fact, reality, elc. and thus verbum dare

9
(alicui) means "to give empty words", i.e. "to cheat", "to

Pt sntar it icte)

deceive" -« "and by whatever art cheat the cauvtiocus husband",
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faxe in myth, Eros is armed by Zeus with either bow and
arrows or a torch: Ovid has him using both. His bows and arrows
are first mentioned by Euripides at I. A. 548 f£f, TYor the

double sense of fax, ¢f. BEp. VI, Y142 (ubi conubialia iura/

faxque sub arsuros dignior lre rogos?), ibid XXI. 172 (gt _face

pro _thalami fax mihi mortis adest) and Fagt. 1L, 561-562 (conde

b

tuas, Hymenaee, faces et ab ignibus atris/ aufer! habentl alias

meesta supulchra faces).
haec egot sc. dixle

An alliterative line concentrating on "m'g'" and initial vowels.

Cupid's words are alliterative -~ note the '"p's".

(4174 s Ovid invites young men and women to listen to
his precepts, and draws upon hapless lovers in mythology, saying
Iy

that they would have been saved their woes if they had been

able Lo listen to him,.)

SUUS .. amors "The direct reflexive is often used in an

emphasizing sense, referring not to the grammatical subject

but to the logical subject: Cice. pro Sest. 142, Hune (Hannibalem)

sul cives e civitate eiecerunt". (E. C. Woodcock, A New Latin
Syntex, pe 24, nels).

ex omnl parte:s YMutterly". Cf. Ep. XV, 45 (omnigue a parte

placebam) and Cic. Amic. XXI. 79 (quod sit omni ex parte ecee

perfectum) .

4344 .- Again Ovid alludes to the Ars.

In Latin love-poetry love is often referred to as a

disease, while several words are used to describe it: in
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Prop. I, 1. 7, it is called furor (et mihi iam toto furor hic non

deficit anno)9 Prop. I. 1. 27 ferrum et ignes (fortiter et ferrum

SVt et an el

(eripite hanc pestem perniciemque mihi).

L5, ‘salutares: the only instance of this word in Ovide. Some

hands have preserved galutiferas, a word which is used, in various

cases, four times elsewhere in Ovid.

46, “urticaes this has an interesting double meaning: Juvenal

=y A

uses 1t to mean "lust" (II. 127-128, unde/ haec tetigit, Gradive,

tuos urtica nepotes? and XI. 167-168, acres/ divitis urticae) «

Perhaps there-is an overtone of this here.
47.48,  Just before sailing to Troy, the Greeks had sacrificed
to Dionysus at Aulis, whereas the Myslans had neglected him: as
a punishment, thereforey, Telephus, the Mysian king and son of
Hercules, was tripped up by a vine which sprang immediately from
the soil, and Achilles wounded him in the thigh with the famous
spear which only he could wield, Cheiron's gift to his father
Peleus. While Telephus! wound f%stered, Apollo announced that 1t
could only be healed by its cause. ©So Telephus visited Agamemnon
at Mycenae, dressed like a suppliant, and, snatching'the infant
Orestes from his cradle, said, "I will kill your son unless you
cure mel" Howevér, gsince Agamemnon had been warned by an oracle
that the Greeks would never take Troy without Telephus'! advice,
he willingly agreed to aid him if he could guide the Greeks to
Troye. Telephus agrecd and Achilles, at Agamemnon's request, cured
the wound by scraping some rust off his spear into the wound
o.. and adding some of the herb achilleos, a vulnerary which he

Sl ftee Sty antl

himself had discovered.



vulneris suxilium: objective genitive =~ the wound is the

reciplent of the help.

Peliags this is scanned as a dactyl as in Greek: c¢f. Appias.

49, quaecumgue viris: sc. dicta-~ "But whatever i1s daid to men,
believe is also said to you, girls,”

50, diversis partibus: ‘"opposing sides". The idea is that Ovid

f.

wants 1t understood that he intends to help both sexes.

srme arma damust  another military metaphor used in an amatory

context. Cf. Args I. 36 where Ovid addresses an inexperienced

lTover (qui nova nunc primum miles in arma venis). Cf. also Ars

TIT. 1L (grma dedi Dansais in Amazonast: arma supersunt./ guae Libi

dem et turmae, Penthesilea, tuae).

52, at tamen: "all the same'", "nevertheless'". Cf. Catul, LXIV.

159...161 (gi tibi non cordi fuerant conubia nostra/ ... at tamen

in vestras potuisti ducere sedes).

Bl servum: this is a noun here, the complement of pectus.
5556 Phyllis, a Thracian princess, was in love with Acamas,

a son of Theseus, who had gone to fight at Troy. When Troy fell
and the Athenian fleet returned, Phyllis went frequently to the
shore hoping to sight his ship, but this had been delayed by a
Lleak, and she died of grief after her ninth fruitless visit, at
a place called BEnneodos ('"Nine-Ways'), She was metamorphosed
by Athene into an almond-tree, and when Acamas returned on the
following day he embfaced the rough bark, and in response the
branches burst into flower without first leafing, and this has
beéen a peculiarity of almond-trees ever since, DIvery year, the
Athenians dance in honour of her and of the flowering of the

almond.
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This story must not be confused with that of another Thracian
princess called Phyllis who fell in love with Acamas! brother,
Demophoon. It is of Demophocn's‘Phyllis that Ovid 1s thinking
at lines 59L ff. below and in Ep. II.

foret usas cf. Ars IIT. 439-440 (Troia maneret./ praeceplbis:

Priami si foret usa suid.

57-58, Aeneas left Queen Dido In order to found Rome, and in

her grief she committed suicide. Cf. Ep. VII. 196 (ipsa_sua Dido

concidit usa manu) and Verg., Aen. IV. 586 ff.

nec morlenses =vivens.

Dardaning: "Trojan'.
dedigset though this could be a genuine perféct here, in
prose we would rather expeck Qgggo However, dedisase makes. the
line neatly alliterative as well as chiastic, with the two words
possessing two "d's' each sandwiching two words, both with initial
Hvl SH N
5960, Hedea slew her own chiléren to punish her hushband Jason

for his unfaithfulness.

armasset: cf. Fp. VI. 140 (quamlibet infirmis iste dat arma

dolor) and Trist. IV. 9., 8 (induet infelix arms coacta dolor).
viscera: Yoffspring'". With this meaning it is used only in

poetry and post-Angustan prosé0 Cfe Met. VI. 651, VIII. 478,

X. 465, and Ep. XL, 118, |

61-62. Yor the story of Tereus and Philomela see Met. VI. 42k ff,

63-66,  G. P Goold, in HSPh LXIX(1965), p. 95, says that redde in
the imperative cannot mean '"give", and reads, with Bentley, c¢rede
("entrust'"). Without the initial letter this could easily become

-

redde in tremsmission. However, I do no see why redde should
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not be read as a stylistic and metrical variant of da.

In line 6%, he assumes that Ovid wrote Phaedran rather than

i

Phaedram and gives the analogles of Electra in Fast. IV. 177, as

also in Prop. IL. 1k, 5, and Flectran in Trist. IT. 395: but one

et E e

might expect Phaedram to be juzbtaposed with the Latin genitive
Fhaedrag.

63. Cf. Fast. To 17 for the parataxis (da _mihi te placidums

dederis in carmine viris).

Pasiphal, the wife of Minos, fell in love with a bull and

bore the Minotaur. Cf. Ars I. 295 (Pagiphal fieri gaudebat

—a

adultera tauri).

ponel: used for the more popular compound deponere. Simple
verbs for compound ones area Silver Latin development.

6k Phaedra, the wife of Thesus, fell in love with her stepson

Pet=saiie

Hippolytus. Cf. Ars T. 511 (Hippolytum Phaedra ... amavit) and
65. Cf. Ars II. 355 £f. where Ovid says that if Menelans had taken
' ‘Helen with him he would not have lost her to Paris.
67«68,  Scylla, the davghter of Nisus, betrayed him to her lover

Minos by cutting off his lock of crimson hair.

nostros ... libellost Ovid uses these two words in the same

position at line 361 (duper enim nostrog gquidam carpsere libellos).

Cf. Ars. T. 331-332 where Scylla is confused with the monster

of that neme (f£ilia purpureos Niso furata capillos/ pube premitl

rabidos inguinibusque canes) and Verg., Georg. L. Lol f£f.

o)
O
I

®

o¥
=

cfe Ars IT. 58 (me duce tutus cris)e.

st D S p T A Pl S e

curas: in the sense of "the anxiety of love" or love itself

e s £y

this word is used only in poetry. Cf. Prop. III. 21, 3 (crescit



70.

~\"I
'E..J
o

72(‘

73

enlm assidue spectando cura puellae) and Rem. 311 (hazeserat in

guadam nuper mea cura puella).

compescite: used mostly in poetry or post-Augustan proses

E. J. Kenney, in Qvidiana, pp. 205-206, says that the 'pro-
gress“_image9 in which the poet's progréss in his task is compared
to the movement of a ship or car, is frequent in Latin poetry,
particularly didactic poetry. The nauticsl image, instanced in
this line, is also found in the Georgics, Manilius, Pindar,
Propertius and Hoiace9 while the rhetoricians were also fond of
ite Cf. Verg., Georg. Il. 41-L5,

Note the rhetorical effect gained by the repetition of
ne 4duce.

cum sociis: probably means '"like everybody else's".

Nago: Ovid always refers to himself by name as Nago, his
full name being Publiuvg Ovidius Naso. Note that the second

syllable is short here. Cf. Ars II. 744 (inscribat spoliis

"Wago magister erat!),

tum, cums of the nineteen instances of Ovid's using these
two words together in that order, in only four of them do they
occur in the foot (always at the beginning of a line). They
occur immedlately after the third foot caesura on thirteen
occasions,

The second half of the pentameterAechoes the first half

of the preceding line, giving a chiastic effect. Cf. Am. [T,

6. 61-62 (Ilia, pone metus: tibi resias nostra patebit,/ teque

colunt omnes: ITlia, pone retus).

agsertors an assertor is one who formally "asserts" (ggserit)

that snother is free or, much rarer, the reverse. See Donatus ad



74,

76 .

E

78 ©
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Terentium Ade IT. 1, 40 (adsertores dicuntur vindices alienae

libertatis).,

dominigss tChis is either (1) ablative after levabo ("I shall

relleve oppressed hearts from their mistresses'") or (1i) dative

of the agent after guppressa, in imitation of the regular Greek
construction after perfect passives (Mhearts denied liberty
by their mistresses'),

iggglgggg: the windicta, also called the festuca, was the

rod with which the slave was touched when he was being manumitted.

According to Mozley it comes from vim dicere (Y"to claim one's

authority"). Cf. Pont. IV. 6. 33 (cum tibi suscepta est legis

vindicta severaeg).

(75-78% Invocation to Phoebus as the inventor of song and

the art of healing.)

adsit nobis: "let your laurel-wresth be near to adid me":

adesse (alicui) is the regular phrase for supporting someonc

in court -- see note on line 663. The laurel-wreath was Phoebus
Apollo's special ornament.
nedicae .o opis: ef. Trist. V. 6. 11-12 (nunauam.../

promissam medicae non tulit artis opem).

vatli ... medentis Ovid looks upon himself as both poet and

healer. For yatl, see note on line 3.

pariter ... pariter: cf. Met. VIII. 324-325 (hanc pariter

A St

vidit, pariter Calydonius heros/ optavit).

"The lebours of both (poet and healer) have been placed

under your pabtronage."
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(79-106: The development of the subject: A. while your
ardour is still only moderate, if you dislike it, check yourself.

The evils of procrastination.)

79 praeccordias the primary meaning of this word is "the midriff"
the muscle which separates the heart and lungs from the abdomen. |
‘rom this it came to represent the heart as the seat of the
emotions, for the most psrt in poetrfy° Its exact equivalent. in

S . . T
Greek in both meanings is +€cvb&

80, in primo limine: "at the outer threshold". Cf. Juv. I. 95-96
(nunc _sportula primo/ limine parva sedet). The moment of touching

the threshold was regarded as ominous -- see Trist. L. 3. 55 (Ler
Limen telbigl).

siste pedem¢ a more usual expression ils glste gradum =« ¢l

Prop. IV, 10. 36 (plano sistit uterdue eradun). Ovid could just as

easlily have put gradum here as it would not have spoiled the metre,

but pedem, coming in the ssme line as pigel

in the first foot and
primo in the second foot, gives the line an alliterative effect.

8L. Alliteration on nasals, lablals and sibilants.

82, The "horse image'" is popular in Latin poetry for evoking

the idea of progress == cf. Arg II, 732 (et _admisso subdere calcar
equo). Here Ovid advises the lover to let his horse check 1its
pace. For the unususl sense of resisto cf. Prop. IV. k. 14 (ad

vulei plausus saepe resistere equos) .

83. Leneras mora percogult uvas: a proleptic use of fenerssg =-

"delay matures the grapes 1o tenderness". This is the only

instance of Ovid's using the verb percoquo, though coguo has
three appearances (Met. IV. 505, IX. 171 and Fast. VI. 532).

8. The object of facii is quae fuit herba, while validss

PRSI S il vl




86,

87e

899

clrcumgpice mente). For the idea of mens celerigcefs Verg., Aen.
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Segetes is the complement. The metaphors in this couplet are a
small indication that the Romans were an agricultural people
who brought an agricultural vocabulary into their poetry.

latas ... spablantibus umbrag: cf. Arg T. 67 (tu modo

Pompeia lentus spatiare sub umbra) and Vergea Georg. IV. 1L6

(ninistrantem platanum potantibus umbras).

posita est: 'was planted".

virga fuits c¢f. Ars ITT. 342 (gub_gua nunc recuhas arbore,

virga fuit).

tellure revellis cf. Meho XIT. 281 (tellure revulsum).

in dmmensum: c¢f. Met. IT. 220 (ardet in immensum geminatis

T

ignibug Aetne) and Livy ¥XIX. 25. 3 (ad_lmmensum aliguid avgere).

id _ovod amag: “the object of your love', i.e. the woman

or man with whom the reader is involved,

mrcnmEnTs

IV. 285 (atque animum nunc huc celerem, nunc dividit illuc).
laesuros  'which is likely to hurt you one day".
jugos cf. Hor., Corme. IL. 5. 1-2, where iugum refers to the:

< Pt

voke of marriage (nondum subacta ferre iugum valet/ cervice).

principiis ohstat cf. French ce n'est que le premier pas

. N . . . . . -
gui coute. Ovid here seems to be advising complete non~indulgence

in love-affairs rether than suggesting an effective remedye.

Cf. Prop. I. L. 25-26 (el vos, qui gero lapsum revocabtis, amici/

gquaerite non sani vectoris auxilia).

te venturag differ in horast differo in the sense of "delay',

Yput off" can be used with the accusative eilther of a thing

or

o

person (e.g. Cic., Q IL. 8, celbera pracsenti sermoni
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reserventur: hoc tamen non queo differye, and Cic., EQQ; Ve 12.

sin autem differs me in tempus aliud), but I cannot f£ind another
instance of its being used with the reflexive pronoun. Ovid is‘
advising the reader nof to fool himself by convincing himself
that proc:astination is desirable,

LRy

main clause.

95, verba dat: see note on line 3kh.
96, sce est. optimg is the complement of proxima, duaeque dies,

and vindictae is dative of advantage -~ "the next day is always

the best for your deliverance' (Lit. "every next daye..."). The

sense would be served better by a colon ét the end of line 95§
vindictae: see note on line 74,

QY . de magnis fontibug: M. Platnauver, in Latin Flesgiac Verse,

p. 22, observes that in the case of phrases like this invol%ing
a preposition, an adjective and a sﬁbstantive and where diaeresis
(L.e. where the end of a word ié also the end of a foot) occurs
after the second word of thne phrasé, by far the more popular

order is adjective, preposition, substantive. The other excep~

tions are de sepltem montibus (Tib. ITX. 5. 55), de tincts murice

(Ars T. 251), sub nullo vindice (Avs I. 145), de Bacchl munere

(Ars T. 803) and post Tulli funera (Fast. VI. 581). However,

Leteeay

the M5 Coll,. Etonensis reads magnis de fontibus.

99-100. Myrrha was turned into the tree that bears her name for
committing incest (see Met. X. 298 ff.).

10L. vidi: Kenney, in

Ovidieana, pp. 201-202, points out that

PAERRLS s,

vidl used thus is one of the many words used regularly Dby the

serious didactic poet -~ c¢f. Lucr. IV. 577? VI, 1OHH? Ove,

s



Arg T. 721, TIX. 378, 1IT. 487, Med. 99, Verg., Georg. T. 193,

Is 197 «- and is here used for parody., See also note on guin

etiam at line 9. Cf. Propertius as praeceptor amoris at I. 13.

1h-15: also IV, 2. 53, IV, 5., 61, IV. 5., 67 and Tib. I. 2. 91.

I_l
O
w
(-]

The subject of the sentence is Veneris decerpere fructum =-

cfe Horey, 8. II, L. 28 (me_pedibus delectat claudere verba).

For the image e¢f. Hor., S. T. 2. 78«79 (unde laboris/ plus

haurire mali est guam ex re decerpere fructus).

10%, Cf. Pers. V, 66 (gras_hoc fiet. idem cras fiet).

105, visceras: the meanings of this word include "the internal
organs of the human animal“3 inéluding both the noble parts,
e.ge heart, lungs and liver, and the ignoble parts, e.g. stomach
and entrails. It can be used both physically and emoﬁionally,
like the Greek.fﬂwfxya.o Here it refers to the "inmogt being' «-

cfs Met. VIIL. 516~517 (el _caecis torreri viscera sentit/ ignibus).

106, altivg arbor agit: alliteration

In this couplet there are two different metaphors, the
tacitae e.. flammae and the masla ... arbor. By the latter,--

asmenraan

Ovid probably means merely '"the tree of love',

(L07-135s B, If it is too late to extirpate the disease,

watch for a favourable moment to treat it.)

107. auxilii co. Drimi: "help at the earliest steges'. "But if
the time for help at the earliest stages has been lost',
ne X g
108, sedits perfect -- Yhas taken its seat'.

Cf. Rem. 268 (longus_ et invito pectore sedit Anor).

109~110. Again Ovid sees himself in the role of doctor,.
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111-112. Philectetes, the son of Poeas, had been bitten in the foot

11k,

116,

by a snake while on his way %o fight in the Trojan War: his
companions could not abide the foul smell emanating from the
wound and abandoned him on the island of Lemnos?‘ The explana-
tion of lines 113 and 114 is that he was destined to end the
war thfough being the possessor of Hercules' bows and arrows.

For the story see Sophocles, Philoctetes.

-laesus fuerats for the combination of past participle and

pluperfect of sum (instead of imperfect) to form the pluperfect

passive

3 . A S I~y vt oot 2ooe-d

II. 176 (guae fuerat vireo credita).

quam ... partem: some MSS read gua, which seems to make
better sense ("where he had been hurt"). To explain guam we
can say elther that it is attracted into the accusative by

partem (cf, Cic., Fam. V. 14, se aliquid agas eorum guoriun

consuesti) or that it is accusative of respect (Mas_to which he

had been hurt').

"Dealt the blow that ended the whole war" -- 1lit. "laid a
final hend on the wars',

admoves ... opem: for this phrase cf. Pont. l. 3. 8990

(sed vereor .../ neu iuver admota perditus aeger ope) .

117-118. nova here stands as a clause in its own right: "Either

Ao waa e

when they are new you should try to assuage the fires or when

they have died down by their own force'.

si possis: Woodcock, in A New Latin Syntex, p. 151, says

"In present 'general' gi-clauses, and other clauses introduced
by an indefinite relative word, the present subjunctive is used

when the verb is in the generalizing or 'ideal' second person



119,

120,

122

123,
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singular coo it has been suggested that the subjunctive came
into the subordinate clause by attraction from the main clause.
It is noticeable, however, that when the person of the subordinate
verb is not second singular, the indicative 1s retained".
This line gives a good chiastic effect with the words

furor ... cursu ... currenti furori. It is possible that Ovid

PTAr M

is still using the image of equug in line 82.

Aimggggg: the choice of impetus here is deliberate, coming
as it does aftér currenti: "when the frenzy is at full speed,
yield to the speeding frenzy: every onrush is hard to face" (lit.
"has difficult approaches"). He is saying that it is difficult
to make inroads on something that is coming at you full speed.

stultuss sc. est.

a2

ab oblicguo: Yin a zigzag course', Note the 'obligue'

word order, with the two introductory words gul and gum postponed.

descenderet one would expect a swimmer to try to swim

obliquely upstream in order to reach the bank and not downgtream.

I can find no other example of degcendere meaning "to swim with

-the current': T.L.L. says that here it means flumine secundo

pugnat ires cf. Met. L. 685 (ille_ tamen pugnat molles

evincere somnos) .

necs this, of course, goes only with adhuc tractabilis arte.

Goold, op. cite., p. 97, says that arte is feeble and otiose

here with tractabilis, since Ovid does not mean that something
else can manage the unruly spirit, and that stylistically an
adjective would be needed with grlte. Thus he would read arte

(adverb), since this could easily become artem in transmission,
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the mark over the 'e! being misconstrued, which in turn could
have been shortened to grte. However, I am not convinced by

arte, since "firmly tractable" is an odd phrase. Tractabilis

arte is virtually one word, equivalent %o nedicabilis, and I

would be inclined to leave the phrase as it is in the text.
124, 0310 ... habet: "hates". This is the only instance of

Ovid's using this expression which, according to Lewis and

Short, is post~classical.

125, tum_cum: see note on line 71,
126, veris vocibus: '"le langage de la raison' (Bornecque).
128, hoc ... loco: Yat that time and place": Jocus, like

. o . .
Greek Kiipeg , can mean "the proper time", "opportunity". Cf.

Hor., Carm. IV. 12. 28 (dulce est desipere in loco).

129, animunque impleverit aegrune: "and fulfilled her mind's

distress'" (Mozley).

130. emoderandus: this is the only occurence of this verb in
the whole of extant Latin literature.
131 tenporis .. ests "Medicine is for the most part the skill

of knowing the right moment."

tempore .. non_anto tempore: "at the right time ... at

the wrong time,"
133. quin_etiams gee note on line 9.
accendas: this word is used as a fire metaphor in medicine

at Celg. 1IT. 9 (febres accendere). The word is also used

metaphorically, as at Livy XXXV. 10, 5 (certamen accendebant

fratres candidatorum).

inritesguer for this word also used as a medical metaphor,.

cfe Cels. IT. 1 and V. 28, 2 whewve its object is fussim.
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Lemporibus seo SULst gee note on line 14. For the more

usual singular construction, c¢f. Cice. Apic. IIL. 11, and Plin.

Nat. XVIII, 6. 84k,

[N

(135-212: C. When the time is ripe for the remedy to he

applied: (i) 135-15L: avoid leisure.)

-yisus erls ... Medicabilis: sc. esse. medicabilis does

not occur before Augustus and can be used in the active as well
as the passive sense.

Goold, Op. Cit., Ps 96, says that nostrae ... artl should
be changed to postra ... arte as the dative is grammatically
incorrect with medicabilis. He compares Met. XIT. 166 (nullo

e PS e e

penetrabile telo) and Pont. T. 3. 25 (nulla medicabilis arte).

He suggests thet the dative was induced by the propinguity of

visusg eris. In line 123 Bentley wanted to write arii on the

strength of this line.
fac o0 fugiass see note on lire 33.

monitiss monitum ils a rare word putciassicals cf. Cic.,

Pam. V. 8. 2, (meig congiliis, monitis. studiis, actionibuscue

nituntur).

otia primae: prima has an adverblal sense here and should

not be translated as an adjective qualifying otia == '"see that

5 S A

you obey my precepts and first of all avoid lelsure.™ For

leisure is detrimental to those who would escape from love,

O e

cf. Catul. LI. 13-16 (otium, Catulle, tibi molestum est: / otlio

exsultas nimiungue gestis:/ otium et reces vrins et beatas/

11idit nrbes).
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Platnaver, ope cilte, P 49, says that internal rhyme occurs
in 23% of the poem's pentameters (i.e. the last word of the first
half rhymes with the last word of the second half), and S. G. Owen
in his note on Trist. IL. 104 implies that those rhymes were
intentional., However, one can find pentameters in Ovid where he
could have rhymed but failed to do so, and this line is an example.
The later MSS, however, contrive the rhyme. Other instances,

quotéd by Platnaver, include Ep. VIT. so (caeruleis Triton per

mare curret equig), VIIL. 94, IX, 60 and 148. However, see

W. F. Jackson-Kaight, Ovidiana, p. 118,
"That (leisure) is what makes you loves; that, when it has’

done so, is what preserves, guards love",

139-140. See note on line 38. periere is perfect of completed action,

1h

1l

Lo

3e

ilee. present result.

platanus vino gaudet: because men plant 1t to give them

shade to drink under, and sometimes pour wine on its roots in

libation. Cf. Verg., Georg. IV. 146 (iamgque ministrenten

platanvm potantibus wnhras) e

populug: ‘'poplar'" - scanned as a dactyl. For its love

of water, seec Plin., Nat. XVI, 77 (non nisi in aquosis proveniunt

[eRr=hoy

salices, alui, popull, siler. licustragzee).

QUM «oo QUAN oo guams the triad is popnlar in classical
poetry: Statius, at Silve. I. L. l=7, suggests three alternative
answers to his rhetorical question aboult the equestrian statue
A s . . . T . o N
of Domitien., Dikewise in Pindar's 0. II. 1. (7w Jedy, v TR

,—‘ LT N o . . . ‘ .
a8 Xefpy Yy It 1s also regular in rhetorical prose and recom-

mended in the manuals,

Cf. Prope IT. 15. 29 (eryat, qul finem veseni duaerit amoris) .
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rebus) res: This refers to business-affairs, (=negotia)

emphasized by the two words being placed side by side. The
parenthesis, as commonly, explains what is to follow.

res. age,, tutus eris: The imperative serves as a conditional

clause -~ "concern yourself with business-affairs and you'll

be safe',

W5-147, The subjects of the sentence are in the hexameber and -

145,
1.}'{6 I3

1)‘! 7 3

148,

pentameter, while the verb is in the following hexameter.
For enjambement see Platnauer, We Clibey PP 27-33.

sub nullo wvindice: "with no one to check you'.

aleaquet dicing in Rome, though illegal except during the
Saturnalia, became a national vice. Thefe were two kinds of
dice, the four-sided iﬁigg‘and the six-gsided tessera, and two,
three or four dice covuld be used. Sometimes the best throw
was when all the dice showed different numbers, but usually the
highest score was four sixes (Venug) and the lowest, four aces
(Canig). The dice were thrown from a box; loaded dice were not
unknown. For further information, see J. P. V. D. Balsdon, Life

and Leisure in Ancient Rome, ppe. 15H=159,

temporas "temples',
quagssa: "confused", "befuddled".
nervoss: the primary meaning of this word is "sinew',
"tendon', but here, as guite frequently, it means "strength".
Every word in the line begins with a vowel, producing an
assonantal effect which serves to suggest the slippery and
cuﬂning ways which love uses to élide intc the hearts of un-
suspecting lovers. There is also chiasmus as two initial Ya'sg'

surround the two initial "i's". By leaving Amor to the end,
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Ovid creates the effect of Amox being present before you know ite
X 1At ¥ :] P g 2
For Cupid's cunning here, see note on blande at line 11.
149, desidiam ... agentes: Here we have a contrast of abstract
and personal ~- "“that boy is wont to follow gloth, and hates

those who are busy',

(1511682 (il) Take up an occupation in Rome.)

151, sunt eeo SUNL eo. sunt: see note on line 141,
152, The toga was the garment of peacetime, while gplendida

gastra indicates that fighting and glory are to be found even

in the arts of peace «- "frequent the illustrious camps of the

city toga". Cf. Cic., Off. T. 22. 77 (cedant _arma togae).

Ovid is thinking of.the fame and renown to be won.through public
office, particularly the law-courts where one could conduct
verbal battles for clients. -For caglra in this sense, cf. Prop.

IVe 1. 135 (ab_tu finge elegos. fallax opus, haec tua casgtra),

and Fast. III. (advocor et gressug in nova castra (i.e., studia

paclis) fero).

The line shows an example of tmesis, usually the separating
of a preposition from its substantive. Here we have two words

intervening (urbanse solendida). Cf. Trist. III. 1. 60 (ducor

ad_intonsi candida templa dei) and Fast. I1T. 337 (venerat agd

strati captata cubilia lectil). See Platnaver, Latin FElegiac

Verse, pp. 97-103.
153 tu: tu with an exhortation is another example of Ovid

parodying serious didactic poetry (see Kenney, Ovidiana, pp.

2024209) . Cf. Lucr. II. 66, and Arg I. 245,
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tuvenalia muners Martis: in Ovid's time the fighting
age of a Roman soldier was usually 18 to about'SOe Though
we are given no definite information, a iuvenisg seems to have

been someone older than an adolescens and younger than a gﬁn;gg

(i.e. between 20 and 40), theough often the same person is called

both adolescens and iuvenis (see Cic., Fam. IT. 1, and Abtt. II. 12).

f
------ s

Often adolescentia passes beyond the period of manhood even to

Senectus, while in other cases agdolescentia is limited to 25

vears. The O,,C; D: (gub "iuvenes") says that when, usually

at the age of fourteen, a Roman boy adopted the toga virilis,

he became a iuvenis.
deliciae <. dabunt: "your pleasures will soon show you

thelir backs". It is possible, however, that deliciae means

"mistress" here -~ cfe PL. Mog. To 1. 1% (Lu_urbanus scurra,

deliciae popli). The expression terga dare ("to flee") ig

usually found without an indirect object. For another example
of its use with an indirect object see Trist. III. 5. 6 (versaque

amicitiae terga dedere meae).

155-156. In 4% B.C., some six or seven years before the publication

of the Bemedia Amoris, Gaius Caesar led another expedition against

Parthia. ©See also Ars I. 177 £f., in which the triumph over
Parthia is shown to be an occasion for seduction, the young
stay~at-home dilettante being urged to lie about it in order to
seem well-informed. Here, of course, the reluctant lover is ade
viged to go to war in order to forget the object of his affectionse.
fugaxs for other Parthian'shot phrases, cf. Hor. Carm. I.

19, 11 (versis animosum equis) and Ars I. 209 (tergague

Parthorum Romanagque pectora dicam).
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157. Cupidineas ... sagitias: c¢fe Trist. IV. 10, 65-66 (molle

o

Cupidinels nec inexpugnabile telis/ cor mihl).

158, sropaeas  ‘victories®. The basic meaning of the word is
. "trophy", which was originally a trunk of a free, on which were
fixed the military accoutrements taken from the enemy: after-
wards it was made of stone and ornamented in the same way. (Gk.
”\eo'ﬁiw\/ )o . |
.binas Dbecause, if the lover takes Ovid's advice, he will

conguer both Love and the Parthians. bhina = duo.

159~160, See note on line 5.
Aetolat Diomedes first relgned in Aetolla, a province
in Middle Greece, between Locri and Acarnania, south of Thessalye.
amatord ... guos Mars,
1615 quaeritis ... gquare: another parody of serious didactic

poetry (see note on line 153). Cf, Ars T. 375 (quaeris, an

hane ipsam prosit violarcg ministram?)

Goold, in HSPh, LXIX (1965) p. 97, says that guaeriltls
must be a slip for guseritur in EK, since the reader is
addressed in the singular elsewhere (e.g. lines 151, 152, 15k,
157, 173, 175, etce).

162. in promptu: 'near at hand". Cf. Pont. I. L. 2k (doctus

et _in promptu carmina Brutus habet).

Aegisthus was the son of Thyestes. Atreus had served up
Thyestes' own sons fé himy; and Aegisthus, when adult, returned
to Argos to avenge hig father by killing Agamemnon, the son
of Atreus. In Hom. Od. IIL. 517 ff., Aegisthus is a baron with

an estate near Agamemnon's palace and the only reason for his

guarrel with Agomemnon seems to be his intfigue_with Clytaemnestra.



169,

170,
172

173,
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The argument about Aegisthus becoming an adulterer because

of his laziness is highly contrived, and not meant to be taken

seriously.
Lardis: Dbecause for nine years out of the ten the fighting
was indecisive.

Llions Dbecause the endings: -um, -am, etc. had to be
elided when followed by a word bheginning with a vowel, Greek

endings were freguently used metri necessitates

There is chiasmus here Involving noun, adjective and verb,
vhile the repetition of gic heightens the effect.

weraleds;

(169-198s (iii) Pursue the delights of agriculture.)
This section may have been influenced by Aungustus' attempt

to promote agriculture and the popularity of Vergil's Georgics.

Thusbandry".

colendi e For colo used absolutely, cf,

Verg. Georg. I. 121-122 (pater inse colendi/ haud facilem esse

viaen voluit).

Alliteration with "qu'" and "',

sauciet: Cf, Col. IIl. 2. 23 (Lerrae swmnan nartem levi

admodia vomere sauciant). The verb is also used ith the

meaning "to prune®, "to trim" (of the vine)., In both cases, the
image does not go further back than Ovid.

Cfe Meto L. 123-124 (gemina tum_primum longls Cerealia

posy

sulcis/ obruta sunt) and Am. TIT. 6, 15-16 (de_guo Cerealia

primun/ semina venerunt). In four other places Ovid talks of

Cerealia munera (Meb. XI. 121. ibid XITI. 639, Med. 3 and Pont.

IIT. 8. 11), which has the same metrical valuc.
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179
180,

181L.

182,

Cfe also, for a hexameter, Al
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Cfe Tibe IT. 6. 22 (gemina, guae magno facnore reddat ager) ,

Fast. I. 69% (hordesgue ingentl faenore reddat aser) and Pont. T.

5. 26 (et.sata cum multo faenore reddit ager).

sbat Woodcock, in A New Latin Syntax, pe. 24, says "the

direct reflexive 1s often used in an emphasizing sense, referring
not to the grammatical subject, but to the logical subject,
lseo to the person or thing which 1s the centre of the thoughfe

Cice pro Sest lh2 Hunc (Hanniba]em) sul cives e civitate

Ky

elecerunt. ‘Here, then, sua refers to the onug ("its tree can
scarcely sustain the burden of the produce"). The difficulty
with this usage in verse is often, as here, that the word to
which the reflexive refers comes later than the reflexive,
Whereas in prose one can look back to what one has just read in

order to find it. See note on guus at line h42.

Alliteration on 'p's',

Cfe Vergo. Ecl. TV. 21-22 (ipsae lacte domum referent

distenta capellae/ ubera).

Mete XI. 150 (et leve cersta modulatur harundine carmen)

and Verg. Culex 100-101 (dum (pagtor) non arte canora/ compacta

solitum modulatur harundine carmen) .

The harundo was a shepherdfs pipe made out of several
reeds, fastened together with wax, each successive reed being
somewhat shorter than the preceding one -~ hence inaequali.

Ovid 1ls fond of'describing animale by placing turba plus

an adjective in apposition to them at this point in the line.

Cfs Fasto. IV. 764 (et _valeant vigiles. provida turba, canes).

‘s T, 117 (ut fugiunt aguilas,

At

timidissina turba, columbae). TFor an example of him describing
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humans this way, cf. Au. IT. 2. 30 (2lii, sordida turba iacent).

Vergil had a different technique at Georg. IV. 168 (lgnavum

fucos pecus) and ibid. IV, 246 (dirum tiniae egenus).

185+186., This refers to the smoking of the hives in order to gather

in the honeycombs. The hives were made either of osier -- hence

vimina curva -~ or of hollow bark. See Verg., Georg. LV, 33-3k

(seu corticibus sibi suta cavabtis/ seu lento fuor¢nt alveria

vimine texta).

187-188. Cf. Verg., Georg. IV. 134 (primus vere rosam atbque autumno

O
>

carpere pomal .

There is a contrast here in the arrangement of the words --
while the subjects in line 187 occur at the end of each half
of the line, in line 188 ver and hiemg occur at opposite ends
of the line, thus providing a sort of chiasmus,

pectinet in the Gegorgics Vergil uses pecten to mean the

reed or sley of a weaver's loom (ecg. T. 293-29%, interes ../

arguto coniunx percurcit pecfine telag). Here, however, Ovid
uses it to mean a rake (see also Plin. Nat. XVIII. 30. 72, 297
‘and Col. IT. 20).

raros ‘"wide-toothed”, i.e. having wide interstices between
its parts.

riguigs used twice elseﬁhexe in Ovid, both times in con-

el ae e

juncticon with hortug, as here (Mete VIII. 646, and XIIL. 797).
ipset for ipse used in agreement with the person who is
being given advice, i.e. the reader, cf. Verg., Georg. 1V.

112-113 (ipse thymum pinosdue ferens de mont ibus ailtis/ tecta

seral late circum, cul talia curaed.

ingitics a rare word, used by Ovid in this instance alone.



196,

.-1

99

200,
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It has three slightly different meanings: (1) "a grafting"

[

(see Clc. Sen. XV. 5%, nec consiltiones modo delectant. sed etiam

.

insitiones), (2) "that which is grafted" (see Palladius V. 2,

insitionem nutrire) and (3) "the time of grafting", as here.

fae ramum: here we have a case of diaeresis in both third
and foufth feet, so that, if the words were reversed, diaeresis
in the third foot would be avolded. - Platnauer, op. ¢clt., p. 21,
explains the word order by Ovid's preference for putting impera-
tives and hortatory subjunctives first. In thislcase there
is the added reason that Ovid wished to have ramum and raunus
slde by side |

A

fac .. adoptet: see note on line 33,
ramum ramuss this practice of placing two different termin-
ations of the same word together 1s a stylish one. Cf. Pope,

Rape_of the Loclk ("Where Wigs with Wigs, with swordknots sword-

knots strive,/ Beaus banish beaus and coaches coaches drive'').

Cfo Vergil on grafting (Georg. II. 73-82). This secems a

s SV T o

dangerous theme for one trying to forget about lovel

‘.)

(199-212: (iv) Cultivate the pleasures of the chase or

venandi, studium: cf. line 169 (studiumgue colendi).

Phoebl sorore: Diana, goddess of hunting. The reader is

@ .
)
jol

bound to think about the Hippolviug, where Venus won in the

.

pronum: here we have the image of the forward angle

adopted in running being stressed, cf. Meg. X. 652=-653 (cu
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catulo: the primary meaning of this is "the young of an
animal' and in every other instance of its occurrence in Ovid
it refers to the young of a bear or a lioness. Its secondary
meaning 1s specifically "a puppy", and I can find only one other
instance of the word meaning "“a dog"s this is at Hor. Carm,

PRt nahariried

I. 27 (gseu visa est catulis cerva fidelibus).

varia formidine: “with different methods of inciting fear"

Cf. Fagte Vo 1731 L7% (pavidos formidine cervos/ terret).

adversa cusplde: "with a spear thrust into.his front",

as opposed to gxgggg;
The same line occurs at Ep. IV. 172,

cura puellaes see note on line 69,

pingui: in the sense of "ecalm" this word appears only in

1

poetry and post~August

alite captas A, Palmer, in CR V. (1891), p. 95, insists

that this makes no sense and wishes to emend it to gmite captla,

an anes bheing a pole used for spreading nets. Though the first

.

syllable is usually short he says that it is quite possible that

Horace, in Epod. 1L, 33 (aut_smite levl rvars tendit retia)

intended amite to bhe scanned as a dactyl. The division of the

tribrach in amite levi would be allowable in Plautus and Terence,

he says, and not inconceivable in Horace. Thus he wants amite
to be a dactyl here, However, I tend to agree with E. D. Stone
(CR V. 1891, p. 278) when he says that alite caplta is perfectly

acceptable in 1ts meaning of an already captured bird which

ig used as a decoy.

«210s  "Or to hide the bronze hook bheneath the scanty bailt for

the greedy fish to swallow to his hurt with ravening mouth'.

an prose. Cf. Am. ¥, 13. 7 (somni pinsues).
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212,

213,

215,

217,

sub_parvis, Bentley: gupremis REKwgs sub primis

Heinsius, Abs guspensis Palmer. Although supremis has strong
textual support, it seems to make little scnse: Heinslus, trying
To make ag small a change as possible in the text havdly improves
on it. Palmer's conjecture, though an intelligent one, is

not half so good as Bentley's, who cites in support of it Mel.

VIIL. 855-856 (o_gqul pendentia parve/ aers cibo celas). Kenney

goes further and cowmpares Fast. VI. 240 (quique tegunt parvis

aera recurve cibis): Ovid is fond of repeating phrases or

even whole lines throughout his worksg -=- cf., Rem. 20% and Ep.

IV, 172 (cadat adversa cuspide fossus aper)e. Thus I would

agree with Bentley's conjecture.

LY

donec dediscls amare: 'so long as you are unlearning your

Jlove', TFor contrast see line 43 {per quem didicistis amare)

and line 71 (cum didicistls amare) «- note also that in both these

lines the plural is used.

decipienduss ef. Hor. Carm. 1L, 13. 38 (Prometheus et

wn

Pelopis parens dulci laborum decipitur sono, "Prometheus i:

beguiled of (i.e. forgets) his sufferings with sweet melody".)

(213-248: It is best to go far from the place where one

found the subject of one's affections.)

vinclis: vinclis 1s used here for yinculis mebri causa.

For wvincula used in the context of "bonds of love", cf. lines

293«29% (optimus ille sui vindex .../ vincula qui runib).
ocecurrets "will haunt your mind".

Lanto with magls.

quantbo minus: in prose we would expect

memento: cof. Ars. IT. 201 (si_flebit. flere menento).
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220,

221

222 .

R,
o
6fe]
o
(%)
(S

See also note on quin etiam in line 9.

perfer: elsewhere in the Remedia Amoris Ovid exhorts

his reader to persist in his attempts at falling out of love ==

at line 642 he has perferlerit luecro lingua retenta tuo. In

the Ars Amatoria also he has perfer et obdura (Ars II, 178 w-

a maladfoit adaptation of Catullus' perfer. obdura at VIIL. 11)

and perfer et lmmunda ponere corpus humo (ibid. IT. 524),

-Sabbata: 1in general this means the day of rest among
the Jews (the original Hebrew is transliterated into Greek
“patt), considered by the Romans to have been ordained as a
feast~day. Here, howeverﬂ according to Lewis and Short, it
refers to some other Jewish holiday. Cf. Juv., VI. 159 (obser-

vant ubi fasta mero pede sabbata reces) and Pers. V. 18%

(recutitague sabbata palles)., Tor the Romans! view of the

sabbath, see Juv. XII, 105-106 (sed pater in_causa. cui septimg

quaeque fuit lux/ ienora et partem vitae non attigit ullanm).

damnis Allia nota suigt the disastrous defeat of the

Romens by the Gauls on the river Allia (July 189, 390 B.C.)

was a black date in the Calendar (dies Alliensis), and thus

wrea

For lucky and unlucky days for certain activities see Verg.,
.QLQ,Q‘:[:,&" Ic 276"‘2869

Goold,

Profs b SANE

ORe Clbes PP 105-106 agrees with Willis in con-
jecturing et _quot fof ged _quot, since it i1s not good advice
to tell one who wishes to forgelt his girl to fix his mind on
hié destination -- action alone 1s the cure.

nec ... finge moras: "and do not think up reasons for
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223, Alliteration on Y“r'tgh,

22k, Parthus: see note on lines 155-156,
. 226, multa dolenda feres: cfe. Triste Vo Lo 26 (multa dolenda

Prer=etmeeetie

tulid, a sad and poignant echo of this line since in the Tristia
Ovid is serious.

227, 8UCOS ... amaross these could be absinthivm ("wormwood"),

mentioned at Lucr. L. 936 (sed velutl vueris absinthia taetra

medentes) .

229. ult corpus redimasé sc. 2. morbo,

ferrum «.. et _jenes: cautery. Cf. Prop. I. 1. 27 (igzﬁgﬁgg

et ferrum saevos patienur et iencs).

230, sitiens: cf. line 247 (avidus sitiensque redibis), where

Ovid tells his reader that 1f he hurrles back he will still be
athirst for his love.
— . — .
232, at REK"wep,t ut p3t gt KlCaOb: an Py Of these I would
prefer at, as introducing a supposed objection =~ "Ah but this
part of you is costlier than the body", i.e., the demands of
the curing of the soul are too great, -

"Yet the gateway of my art is the harshest trial". He

no
o
e
-]

means that the hardest part is to begin,
23k, unug: "sole", Yonly". "Your sole gain will be to endure

the initisl period'.

aspicis ut: see note on line 9. Cf, Verg., Georg. IL. 11k

BN
(8]
M
)

aspice el ooede

Prensos ... iuvencoss cfe Ep. IV. 21 (scilicet ut teneros

loedunt iuga prima iuvencos), where Phaedra tells Hippolytus

that just as the tender steers are galled by the first yokes,

so her heart rebels at the first pangs of love. .
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~ popular meaning in Ovid of "to consume with passion'.
240, "Covering up your weakness with grand words". praetendo
(plus acc. and dat.) means in thié context "to hold one thing
before another". Cf., for the verb praetego, Verg., Aen. IV.

172 (goniugium vocats hoc praetexit nomine culpam, which is

a variation of praetexit nomen culpae).

243, -lentus abesto: '"be absent for a long time': a rare use
of lentus. For its meaning of "long-lasting" see Ep. IT, 9

(spes _quodque lenta fuit).

24l sitoue sine igne cinis: elision at this point in a penta-

meter line (sin(e) igne) is the second commonest pogition in

Ovid, Propertius and Tibullus. Of the 35 examples in Ovid four

A da e

ibid. 350). == see Platnauer, 9op. cile., p. 89. Note also the

o aeizrac

ol

w
P

four short "it's" broken only by the three short '"e's" (one of

them elided).

206 . See note on line 2. Cf. line 612 (et, guae condiderati

tela resumnit Amor).

L7, guidauid et afueris:s Yhowmuchsoever you shall have been

absent", il.e. "for all your absence". Cf. Livy VII. 32 (guicquid

ab urbe longiug proferret arna, Magls ceol.

sitiens:s cf. line 230,

Sferht

4H e

248, "And all that time will have passed away to your detriment”:

damno is ablative here., Cf. Luc. IV. 276-277 (iuventus/ iam

damno peritura mneo).

(249-290: Do no%t put your trust in magic and witcherafte.)
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251,
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viderit: '"let him see to that Hmself" , "let him teke

his owvn risk". Cf. Ars II. %71 (viderit Atrides: Helenen ego

crimine solivo).

Haemonlae ... terrse: Haemonle 1is a poetlic name for Thessaly,

it o mararSanma s ita.

mythically derived from Haemon, the Tather of Thessalus. Thessaly

was femed for witchcraft. Menander's perished vork, "The Thessg -

[y

alian Woman", contains & mention of the popular Thessallan feat

of " drewving down the moon"., Cf. Ars II, 99 (fellitur, Hasemonias

siculs decurrit ad artes) and ibid. II. 425 (docta, quid ad

magicas, Erato, deverteris artes?¥). See elso Hor., Epod XVII.

17 (polo deripere lunesm vocibug possim mels).

mala pabule: of. Het. XIV. 47-U4 (protinus horrendis

infamia pabule sucls/ conterit) end Ep. VI 8L (diracue pantete

, manesque exire seoulcris!) and Her., Epod. XVII. 7S (possim

pabula falce metit).

veneficli vetue est via: alliteration on "v'gh,

Ovid here 1s contresting magic vith his ovn precepts. The
ancient practice of Vitchcraft_oan be hermful but the ald given
by Cvid is not. The gggggzégi in Rome punished the abuse of
magic. | |

noster Apollo: Though Greek in origin, Apollio wes 'edopted by

the Romans at a very early date -~ hence noster.

me duce: see note on line 69,

The first reference to an evocation of the spirits of the

dead occurs in FHom., 0d. XI. Cf. also ¥et. VII. 2057206,

Fa

where Medea is praying to Eecate (iubeogue .../ et mugire solum

cremetos excitare mortuos).

Cf. Met. VITL203.204 (rumpo .../ vivgque Saxa sua convulsague




Page 37

robora terra).

anus: for anus referring to a female soothsayer cf., Fast.

IV, 158 (Cumepearn, veteres, consuluistis anum).

255. For crop transference, see XII Tabulae, Lex XIL, &s-b

(Plinius, Nat., XXVIII. 17: Non ... et legum ipsarum in XIT

Tshulis verba sunt?-) Qui fruges excantassit ...; (Servius ad

H Lo

Verg., Ec. VIII. ¢9: "Traducere menses." HMagicis quibusque

artibus hoc fiebat, unde est in XIT Tab.-) neve alienam segetem

pellexeris). Cf. Sen., Nat. IV. 7., Apul., Apol. XLVII and

August., C.D. VIII. 19,

256, pallidus: this is the complement of the verb here.
Phoebi ... orbis: the sun,
257-258, wut_solet ... ut_solet:: the rhetorical device of repeéting
a phrase for effect. OCf., Rem. 265 and 207 (omnia fecisti ...
-omnia fecisti).
257. Cf. Prop. I, 1. 23-24 (tunc ego crediderim vobis, et sidera
et ammes/ posse Cvtinaeigggucefe carninibus).
25¢. Luna: see note on Haemoniae ... terrae at line 249, and
cf. Prop. I. 1. 19 (at vos, deductae quibus est fellacia lunac).
hiveis .,. equis: c¢f., Fast., IV, 374 (et _niveos Luna levarit
equos). It is-interesting to note that Luna was also known as
Hecate, the goddess of enchantment.
259, recantatas: the only occurrence of this word in Ovid. In

the meaning of "to charm away™ it is rare, its primary meaning

being "to re-echo'. It is never used in prose. Propertius (IV,

5. 13) has cantatze ... lunae, meaning "moon exorcized by regic'.

franliva-t Sk
curas: sec note on_ line 69,

260. sulvhure: in lMet, VIT. 201 Medea, in order to give Aeson
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back his youth, purifies him with sulphur (terque senem flamma,

ter agua, ter sulphure lustrat).

61-262., Ovid is saying here that Medea, the enchantress, could

find'no help in her herbs when she had to decide whether she
would leave Colchis with Jason or stay behind. |
Phasiacae ... Lerrae: Phasls was a river in Colchis
vhich emptied into the Black Sea. At. Fast. II. 42 Medea
is referred to as the Phasiam (Phasida) .
gramina: this word is used for herbs also at Mel. VII, 137

and here also it is Medea who is using them (neve parum valeant

a _se data graminal.

Colchit+ the Colchian, i.e. Medea.  The only occurrence
of this vocative form of Colchis in Latin. |
-2§Ha Circe's herbs were also useless to her once Odysseus and
his men had sailed away from her island.

profuerints there are sixteen instances in Ovid where

the third person plural of the perfect indicative active has
~erunt instead of the normal -érunt. In Tibullus there are two

and in Propertius one =-- see Platnauer, Latin Elegiac Verse, p. 53.

Perseides: from Perse, the mother of Circén
SUA «eo aUrat see note on line 14, Shackleton-Bailey, in

CR W.5. iv91954), pp. 8=9, after mentioning Housman's emendation

of pio in Prop, IV. 13. %6 to suo, the idiom of the possessive

pronoun in the sense of fausto, says that this idiom "may only

be used of some force or circumstance which 1s by nature apt to

be: Tavourable or adverse and which may equally well be the one or

the other in particular cases." He quotes this line of Ovid's

as a case in point.
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Neritlas: Ithacan, from Mi. Neritus on that island.
265, In fact, in the Odyssey Circe herself gives the men a
favourable wind so that they can continue their journey, so here.
gain Ovid is twisting myth to suit his own ends.
callidus: Odysseus was often called "cunning" in Greek
literature -~ notice his craftiness in stealing Philoctetesf bow

from him in Sophocles' Philoctetes.

Cfﬁ Ars TT, 103-10% (Circe tenuisset Ulixem/ si modo

servari_carmine posget amor).

266, certag: "firmly resolved on."
267 . omnia fecigtli: repeated from line 265 -- see note on lines

268 s Cfe Rem. 108 (et vetus in capto pectore sedit amor).
269. Circe changed Odysseus' men into swine when they first

arrived at her palace.

mille figuras: cf. Ars IT. 679 (utoue velis, Venerem

»‘
r-—l
e
0]
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iuneunt per m iguras), Ep. X. 81 (occurrunt animo pereundi

mille figurae) and Pont. 11T, 4 25-26 (sed gentes formetse

e ®

nille figuris/ nutrissent carmen ... meum), though figura is

vsed in a different sense here. Note how the words occur in the
last two feet of a hexameter in each case.

272 . Dulichimwm ... ducem: Dulichium was an island in the Tonian
Sea, south-east of lthaca, belonging to Odysseus' kingdom. See

also Met. XIV. 226 (Dulichium sumpsisse ducem).

274 o coniuny: this word is commoner in its meaning of '"wife"
though there are in fact a number of examples of its beilng used
as “husband". Cf., Met. T. 605, where Juno is looking for Jupiter

(atque suug coniunx ubi sit circumgpicit).
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magni ... S0lis. Phoebus. Other children of Phoebus and
Perse were Perses, Aeetes and Pasiphae.

spatium pro munere posco: cf. Met. Xo 37 (pro_munere

poscimus_usum). For Dido's plea for time cf. Verge., Aen. IV,

433434 (tempus inene peto. requiem spatiuvmque furori,/ dum mea

me victam doceat fortuna dolere). Cf.- also Ovey Epe VII, 73

Py

(da breve saevitiae spatium pelagique tuaeque).

Odysseus stayed with Circe for a month and begat a son,
Telegonus, by her., Others say that he stayed for a year and
also begat a daughier, Casgsiphone. Other authorities claim thatv
he had another son, Latinos, by her. Three sons, Romos, Antias
and Ardezs are also c¢laimed by some.

unat this is nominative, not ablative. One of Ovid's rarve

short-syllable open vowels at the end of a hexameter.

283-28Y, Luck, in Philologus CVI(1962), pp. 145-150, says that Circe

286

287,

288 .

is attempting to persuade Odysseus with the same arguments as

Dido did Aeneas (Ep. VII. 1k9-152:; 154). Lenz notes in his
apparatus that Heinzius thinks this section spurious or else there
is a gap. In the explanations Lenz describes the change from
hexameter to pentameter as unusually harsh. However, according

to Luck, if tutaque were read in line 284 the distich would fit
easily into the theme begun at line 281L.

Cfo Ars T. 634 (et _iuvbet Aeolios inrita ferre notos) and

Tibe Il. 4. 96 (et iubeat tepidos inrita ferrc Notos).

decurrit: '"has recourse to".~ Cf, Ars IT. 99 (Haemonlas

ST

siquig decurrit ad arteg).
adtenuatus amors at Met. ITL. 489-490 Ovid makes a human

the subject of adtenuatus, with amor the cause of this condition

Pikctarrmtoufinn Y
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(sic adtenuatus amore/ Lliguihur),

Cfe Ame II. 2. 38 (et _veris falso crimine deme fidem).

carminibusques gcarmen is a very ancient word, the old

form being gas=-men, from which we get cantare, etc. It used to

mean "formula" (see Livy I. 24, 6, and XXXI, 17. 9), or "spell"

(see Liex XIT. VIII. 1, carmen incantassit, "weaved a spell')

famihadceny

or any solemn, rhythmical utterance,

(291-356: But if you must remain at Rome, think continually

about your girlts defects,)

domina in Urbe: cf. Ame. IT. 1%, 16 (gasurus _dominae

conditor Urbis erat) and Mari. XIL. 21. 9-10 (tu desiderium i

PrSmetcastth-N

dominae mihi mitivs urbis/ esse iubes). Urbs alone with a
capital letter also meant Rome to the Romans, as we gee from
the following Line
QQCLD@ another example of Ovid's parodying ser;ous didactic

poets. CFf. Lucr. L. 269 and IV. 722,

vinculas c¢f. Rem. 213,

dedoluitque semel: dedoleo is a rare word, used only by

= and each time 1t is coupled

F

Ovid and on only three occasions

with semel (meaning '"once for all'). Cfo F; ste LIT. 480 (potui

AL AT oY ettt N

dedcluisse semel) and Nux 180 (et liceal miserae dedoluisse

e > s oxezloan e

senel). For gemel in thig mesning see Verg., Aen. XL, 418

(procubuit moriens et humum semel ore momordit).

* gemel: only 3% of all the pentameters of Ovid, Propertius
and Tibullus end with either anm adverb, conjunction, numeral or

adjective. This word ends a pentameter four times in Ovid, twvice

(D



e

in Tibullus and once in Prepertius (see Platnauer, Latin Elegiagc
Verse, po L4l).

tantum _animi: partitive genitive -~ "such fortitude,"

et _ipse: "even I (though I teach these things)."

dediscis amare: cf. Rem. 211,
guod amas: see note on line 89.
aeggre: with difficulty."

nec potes, et velles posse: '"and cannot (unlearn your

love), and wish you could." The imperfect potential subjunce
tive expresses the speaker's opinion of what might have happened
in the past, implying that the opportunity for the event has
slipped by and cannot now be fulfilled = see Woodcock, A Ney

Latin Syntax, pe 9L,

"eall to mind". In this sense the word is used !

*o

refer

mostly by Ovid., Cf. Am. IT. 8, 17 (gi_forte refers).

sub titulum: the fitulus is literally a notice of sale w-

“has brought all my home beneath the hammer." Cf. Tib. IT. b 54

(ite sub imperiwm sub_ titulumgue, Lares) snd Prop. IV. 5. 51,

of slaves put up for sale (guorum titulus per berbara colla

juratat here it is used in an active sense meaning, merely,

"having sworn." Cf. Met. XIII. 50 (et _nunc ille eadem nobis

Pty

iurvatus in armal.

See note on lines 31-36.
- The pedlar seems to hsve found great favour in Roman familles
and to have dregsed in such a way as to pleasehthe'ladies e

thus Prope. IV. 2. 38 (mundns demissis institor in tunicis). Cf.
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also Hor., Carme. III. 6. 30, Epod. XVII. 20 and Ov., Ars I. 421.
He s0ld his wares on a commission basis like the commercial
traveller of today who himself is the butt of many jokes con-

cerning marital infidelity.

non dat, habet: Platnauver, op. cit., p. 15, says that in
bpentameter lines apparent bi-cagésural feet such as this example

and Pont. I. i. 14 (non sit amor) are counted as having a weak

erin

caesure in the fourth foot, since a strong caesura in this pos-
ition means that the line ends with a word of three syllables

forming either an agnapaest or a tribrach.

307. inécescant: the only example of this word in extant poetry
and ante-Aungustan literature. "Let them grow sour throughout

_ your feelings'", il.e. "Let them embitter you.,"

3086, refert see note on line 299.

1. 81 (opprime, dum nova

semina: '"cause", "ground." Cf. R

sunt, subiti mala semina morbi).

309-310. The Romans set great store by oratory, and rhetoric was a
popular subject in the schools. Ovid seems to be saying that if
the lover were eloguent he could convince himself by his oratory
that his girl is not worthy of him.

in illis: 1.e. the words the lover says to himself.

em. 694 (nec dic guid doleas, clam temen

e

St
[

e
3
L X

usgue dole).

sponte disertus eris: cf. Arg L. 610 (fac_tantum incipias,

sponte disertus eris)e. Whereas in the Ars Amatoria the lover

nust use eloquence to win his girl, here he must use it to forget

her,
31L. In his works, Ovid mentions only one women as his mistress,

one Corinna, but, even if she did actually exist (as has been
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318.
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doubted by many scholars), she is not likely to be the one involved

here, as the Remedia Amoris was written over twenty years after

Ovid first makes mention of her.

guras

s

see note on line 69,

Podalirius: the physician of the Greeks in Homer and the

son of Asclepius (see Il. If. 720 and XI.-832)., See also Ars
IT. 735 and Triste. V. 6. 11.
profuits another example of parody of serious didactic

poetry: cf. Verg., Georg. ITLl. 459 (profuit incensos aestux

avertere).
This and the following few lines are a reversal of the
precepts given at Ars I. 619630 and I, 295-306, where Ovid

advises his reader 1o pralse his girl wherever possible.

ny

NEC oo €rants sc. mal,

ARty e e

Qe

bl

guam multim poscit amantem: posco can take either a double

accusative, as here, or the accusalive of the thing requested

and the ablative (4+ab) of the person asked, e.g. guam mulitum

poscit ab amante.

Cf. Ars II. 662 (et _lateat vitium proximitate boni).

dotess "qualities', a frequent use of the word especlally

after the Augustan period. Cf. Met., IX. 716-717 (gquae laundatissima

formae/ dote fult virgo).

The advice Ovid is about to give 1s é reversal of his
advice.at Arg TI. 657-662,

"And by a narrow margin betray your judgment", i.e. "Get
just on the wrong side of ftruth in your criticism.”

limite: this normally means "boundary'" or "limit", but
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there is a parallel to its meaning here in Quint. IX. 1. 3.

(guaedam perguam tenui limite dividuntur).

"turegida', si plena est ... vocetur: cf. Arg IIL. 661

Vet e s s

(dic ¢ee guae turgida. plenam).

vocetur,/ nigrior Illvrica cul pice saneuls erit). The line

has chiasmic effect. The passage which begins here is a reversal
of Luwer. IV, 1160 ff. and Hor., S. L. 3. 38 ff,

Cf. Arg IT, 660 (git gracilis, macie quae male viva sua esh).

In bdth lines gracilis and macies are more effective in their
contrast by being placed side by side. Note that they appear
at the same position in the line in both cases.
What Ovid means here is that9 if your girl is quite bright, i
then she may be called forward in her manner. {
rustica: '"backward", "simple."
If she is honest, then she can be blamed with being dull
and boorish, not smart enough to use a little dishonesty to
her advantage.

guin etiam: see note on line 9,

doltet see note on line 325,

hanc moveat,... precare: precor may take a subjunctive

clause without an introductory conjunction. Cf. Hor., Carm.

I. 2. 30 (tandem venilas precanur).

hanc moveat: "employ it." Cf. Fast. VI. 760 (gqui. nimiae

noverat

aryy sanwirh €F s

© At Arg ITI. 315, Ovid suggésts that all women should learn

w

to sing (discant centare puellaecl). See also Ars I. 595 (gi_vox

vt s e S T
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At Ars TII, 349-350 Ovig suc&ests-that all women should

learn to dance (guis dubitet. guin scire velim saltare puellam,/

ut moveat positfo bracchia iussa mero?). See also Ars T. 595 (gi

mollia bracchia, salta). Ancient statuettes show that gesture

and the meanagement of drapery played an important part in dancing. ,

Cf. Arg ITI. 482 (et wocuit formae barbara lingua bonazel)

At Ars IIT, 319-320, Ovid suggests that all women Qhou]d

Pubstnas v

rivs incedit, fac inambulet: Ovid gives advice to women

about thelr gait at Arsg I1I. 298-306, At Ars III. 305-306 we

see rusticug alter/ motus, concesso mollior alter erit, suggest-

ing that durius here means "in a rather rustic manner."

ome s.. tegat: see Ars TIT. 27% (angustum circa fascia }

nectus eat).

fasciat: this was a band. used, among other things, to bind

under the breasts of women. See Mart, AIV@ 13H (fascia crescentes

dominae compesce papillas./ ul sit quod capiat nostra tegalgue

nanus).

See Ars IIT. 279-280 (si niger sut ingens aut non erit

ordine natus/ densg tibi, ridendo maxima damna feres).

arra, guod rideat, illi: sc. aliquid -- "tell her somc-

=

thing to laugh at."

mollibus est ccutis: ablative of respect -~ '"she has weak

eyes." TFor the pejorative use of pollis cfs Caes., Gal. I111. 19

s

(Gallorum mens est mollis ac minime resistens ¢ d cal mitates

£ et =

seec note on line 339.

guod fleat
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proderit et: another example of parody of serious didactil

poetry. Cf. Verg., Georg. IV, 268-269 (proderit et tunsum gallae

admiscere saporem/ arentisgue rosas).

cunm se non finwerit ullit '"when she has not prepared her-

self for anybody.'" fingo here combines two notions, the physical
one of moulding and the metaphorical one .of cheating.

auferimur cultu: ‘we are captivated by get~up" (i.e.

external adornment). In English too we use "carried away" in

this sense.

i@

i

e et

gemnis auroque teguntur omnia: c¢f. Am., LIT, 13. 25 (virgin

crines auro gemmadue premnuntur) .

pars e<.. suit Propertius, in poem.Il. 2; tells his Cynthia

Lrabrs=tz

not to be tooc fond of dress since she 1s beautiful enouvgh without

having to resort to fashion. Cf. line 8 of that poem (nudug
<3 e IMET LA AP ATy

Amor formae non amat artificem).

inter tam multa: this refers to the girls make-up and

garments. Amongst so many accoutrements to enhance her appearance,
a man mey wonder whether therevis a woman worth loving beneath it
all.

aegides the aegls (chdﬁié) is the shield of Zeus which
flashes forth terror and amazement, described at great length

3 b - falat ™ 2 s - ] ! l,»l—:- A
at Hom,, ILl. V. 7386 f£f. It is from the same root as & (Mfo

move violently"). See Verg., Aen. VIII. 354 (gegida concuteret
dextral). It is also used as the shield of Minerva with the

Medussa's head -~ gee Hor., Carm. III. 4. 57 (contra _sonsntemn

lladis aegida) and Met., IT. 754-755 (ut_pariter pectus positam-

Rt .

gue in vectore fortl/ aegida concuteret). Here Ovid is using it
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to mean '"defence", referring to the jewelry by which girls try to
conceal their defects. This i1s the only instance of it with this

meaning.

dives Amor: the only time Ovid used diveg to describe Amor.

s ties

258 (et 1llis sua dos, forma sine arte potens). There are nine

different present participles found at the end of a pentameter
in Ovid, Propertius and Tibullus: decens is found three times,

e e S et

the other places being at Fast. V. 356 (culta versicolore decens)

and Prop. IV. 8. 32 (Cynthia ... furibunda decens).

compositis ... venenig: ‘'concoctions of dyes." In the
meaning of "“dye", venenum is found only in poetry -~ see also

Verg., Georz. IT. 455 (alba nec Assyrio fucatur lana veneno).

sug _cum linit: Goold, ops cilt., ppe. 99-101Ly says that there

are twenty-two examples in the amatory poenms of a gg@mclauée
subordinated to an imperative of eduivalent, and that sixteen of
these have the future tense, while the four with the present tense
are preceded by the main clause, méking it easier for the present
to carry its "all-time habitual" force. Thus he would have a
future tense here. However, there is another problem: {enney
discards the compounds c¢ollinit and gollinel because either would
be an §ﬁ£§,hyﬁuxua Goold, however, would read collinet for two
reasons: (1) in Hor., Carm. L. 15. 20 it means "to smear on in
heaps", which fits the context here, and (2) the successive

gutturals seem to have been deliberetely contrived (quogue

LI

compositis cum collinet, "when caking her cheeks with crude

A\

concoctions.')

At Ars III. 210 ff., Ovid urges girls not to let thelr lovers
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see the dyes they use because 1t would spoil the effect which

they create -~ non tamen expositas mensa deprendet amator/

pyxidasg! -
larly for keeping unguents, medicines, etc., in.

Phineut for cruelty to his sons Phineus was punished by
the Harpies, who made the food on his table foul and stinking.
cfe Verg., Aen. IIl, 212,

nausea: the only occurrence of this word in Ovid.
(357-418: Recommendations as to how one should behave in
the midst of the act of love. A digression (361-396) in which

Ovid defends himself against his critics,)

praestemus: '"perform."

medio ... in vsus cf. Ars II. 611, where Ovid speaks of

e o

the Veneris mysteria (attamen inter nos medio versantur in usu).

eloguar: out of the eight occurrences of this verb in Ovid,

St

six of them are this form (the other two being elocuor (Ep. Sapph.

132) and eloguitur (Met. I[IL. 257)), and five are at the beginning

of the line. Cf. Rem. 684 (eloguar exemplo guengue docente suo) .

The "e" is important ~- "I shall speak out on what is normally
taboo." However, there is a long digression (down to line 399)
before Ovid fulfils the promise of gloguar.

pudor est mihi diceres Ovid expresses a similar feeling at

Arg TIT, 769 when about to talk of the merits of different posi-

eavn

tions in the act of love (ulteriora vudet docuigsel. BSee also

introduction.

Unl

verbls «.. melst ablative of comparison after plura =--
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"by your wit imagine more than I say' (i.e. "read between the

lines")s, Cf. Ars III. 600 (plurague sollicitus, quam sciet,

esse putet),

361. Bornecque, in the introduction to the Bude edition, says

that it was to reply to these critice thet Ovid wrote the Remedia

Amoris. At Trist. II. 7-8, he says carmina fecerunt., ut me

moresque notaret./ iam demi iussa Caesar ab Arte mea. The

Remedia Amoris was published in 2 or 3 A.D., five or six years
before he was exiled to Tomij; though he never mentions the

Remedia Amoris in his works he often tells us that the Ars

Amatoria was one of the chiéf causes of his exile -=- see Pont.

IT. 9, 73-7% (stultam conscripsimus Artem:/ innocuas nobis haec

vetat esse manusg) and Pont. IT. 10. 9-12 (guam_tu vel lonzi debes

convictibus aevi./vel mea quod coniunx non aliena tibi est./ vel

studiis, cuibus es, guam nos., sspientibus usus./ utgue decet,

nulla factus es Arte nocens).

362. . Cf, Triste IL. 313-31h (gt _cur in nostra nimia est lascivia

¥4

Musa,/ curve meus culquam suvadet amare liber?)

n orbes c¢f. Am. T. 15, 7=-8 (uihi fama

l_}o

363, dum toto canter

perennis/ cuseritur, in toto semper ut orbe canar).

364, aui volet E (Plan.): gquod volet RK: cum volet D:i guanm

volet Apb,: guodlibe

i

; Ot Shackleton-Bailey, in CQ N.S. IV(1954),

p. 166, would emend gul volet to quod solet (sc. fieri) -~ for

an analogy he guotes, among others, Sal., Cat. XXX. 2 (gimul, 1id

quod in tali re solet, alii portenta atque prodigia nuntiabant).

= P

Goold, however, 0p, cit., pp. 101-102, says that if impugnet,

e

unmetrical in any case, were read, the relative would be super-

LAt Phrtabitocig

fluous, and so reads gusmlibet. He says that guam was probably
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originally misinterpreted as a relative, so that guamlibet

could easily have become guodlihet. KXenney, iﬁ CQ N.S. IX(1959),
p. 258, says that though Shackleton-~Bailey's correotidn is in
itself excellent, it is uanecessary. qui volet has respectable
manuscript authority, the sense is satisfactory and the future

tense regular -- cfe Am. I. 9. 46 (gui nolet fieri desidiosus,

amet), Sen., Med. 242 (fortuns causam guae volet nostram premat)

and Cic., Off. ITI. 43 (gui _adipisci veram gloriam volet, iustitiae

fungatour officiis). I accept this reading.

365, Livor: in this digression Ovid attacks Envy, as he does in

Aty vy

Am, I. 15.

3

magni «.. Homeri: cf. Am. I. 15. 9 (vivet Maeonides, Tenedos

dum stabit et Ide).

366,

g
i
oe
g
//
X
Iy

Zoilue was a very severe critic of Homer (hence

called Homeromastix), mainly on points of invention but also on

points of grammar. His strictures filled nine books. Tradition
relates that the indignant Creeks assembled at a festival and

threwv him from the Scironian rocks. His name has become proverbial
for a carping critic. e came frbm Amphipolis and lived in the
fourth century B.C.

quisauis egss this meens that nothing 1s lknown about Zoilus

except as a critic of Homer.

.

nomen habes: receive your fame.'

367-366. Ovid is here referring to Vergil and his Aeneid.

The bombastic name Verglliomastix was given, doubtless, to any

B

rampant critis of Vergil -~ see Servius ad _Iel. IL. 2335 Aen.

V. 5213 Ribbeck, Prolegomens ad Vergilium, ch. 8(1866); Donatus

XVI, 61-62 (B, Diehl, Die Vitae Vergilianae und lhre antike

Quellen, 1911.)
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leniarunts normally meaning "to rend .in pieces", it is

P Suten

used metaphorically in poetry and in post-Augustan prose. Cf.

Sente, Bpo. LI 13 (viltia cor laniant).

berflant: the only occurrence of this verb in Ovid.

guen nostra licentia laedit: i.e. "who objects to the

freedom in my poetry."
"Weigh everything according to its proper office.' Cf.

Ep. IV, 87-88 (gquid _iuvat incinctae studia exercere Dianas,/

et _Veneri numeros eripuisse suos?). numerus can also mean

"metre", and since Ovid goes on to talk about metre and is
pointing out that different metres mark the different genres,

we may assume thet here we have a pun on the word.

[
w

Maeonio ... pede: hexameters, the metre of Homer who
supposed to have been horn in Haeonia} among other places, a
part of Lydia. The hexameter was the characteristic metre of
eplc.

iciist he means love~poetry. A similar line occurs at

Pont. T. 10, 18 (deliclis etiam possit ut esse locus) but here

one would translate the word as “naughtiness',

erande sonant tracici: '"sound a noble strain' (lit.

resound in a grand manner.').

tragicis tragicos: an effect of parallel and contrasti two

parts of iragicus occur side by side but whereas the former is

g lens
used as a noun ("tragedians"), the latter is adjectival,
cothurnos: the cothurnug was the high shoe (or "buskin®)
worn by tragic actors. See also Hor., Ars 80 (grandesoue
cothurni). The word is also used for the subject of tragedy

by Juvenal (XV. 29, nog vulegl scelus et cunctis

AN,

aviora cothurnis)
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and for an elevated poetic style by Vergil, Horace, Propertius,
Quintilian and Pliny the Elder.

soccus just as the cothurnus was worn by tragic actors,
the light, low-heeled soccug was worn by comic actors. Accord-
ing to Kemey, in CQ N.S. IX(1959), p. 258, the line should be

4

translated "The sock must be worn in accordance with ordinary

377-376. -Ovid is here describing the ordinery ilambic line (Liber)

W

0
RV X

[on)

COnSJotTHg usua1]y of six iambs or ilamb-substitutes (wam{"% AP

and tho Scaéonﬁ of 'limping Tambic? (extremnm seu trahat ille

pedem) whose final foot is a spondee, thus making it seem to

"1imp'. Thus the former seems geler in comparison. Initially

the lanbic metre was used for biting satire (in adversos hostes) s

and tradition gives 1ts invention to Archilochus, a Greek poet
of the seventh century B.C. The story goes that he fell in
love with Neobule, the daugnter of Lycambes, but her father
forbade the marriage: Archilochus avenged himself with such

blting satire in his verses that father and daughter both hanged

themselves. The Scazon 1ls supposed to have been invented by

Hipponax of Ephesus (fl.g. 540 B.C.) and a similar story concerns:

hims Pliny tells us that two artists, Bupalus and Athenis, exhibited

a statue ridiculing his ugliness, at which he lashed them so
vigorously in his bitter verses that they too both hanged them=
selves in despair. Later, the iambic became better known for

ite vse in Greek tragedy.

strinzatur: "let it be drawn', i.e. like a sword.

pharetratogss on every other occasion of the appearance of

this word but one {(when he describes the '"guivered Sarmatiang')



380,

Ovid is referring to either Cupid or Diana,

Egeéigs by analogy with the Greek {Aeyeld the final 'a!
is long here.

Amorezt Horace and Propertius also used the personified

plural of Amor: «c¢f. Hor., Carm. II. 11. 7 (lascivos Amores).

"And lightly play in a friendly mood at her own pleasure."

381382, Callimachus (born ¢. 310 B.C.) was an Alexandrian poet who

speclalized in small poems, including eplgrams in elegiacs. By
LAehilles Ovid means the Iliad but to say that "Achilles must not
be told in the numbers of Callimachus'" is misguided, since five
of Callimachus' six hymns were in fact written in hexameters,

as was the Iliad. Ovid is probably referring to the style here.
Cydippe was the mistress of Acontius, and Callimachus wrote about
thelr amorous adventures in elezlacse.

1.

non est oris, Homere, tui: "does not suit your utterance,

Homer M

383-38%, Andromache was the typical heroine, while Thais was a

386,

celebrated courtesan of Athens. Cf. Ars LIT. 604 (gﬁwglgb

liberior Thaide, finge nmebusg).

Andromaches:? enitive singular, as in Greek.
g 3

lagcivias see note on line 362
liberas see note on line 384.

nil mihi cum vitta: the vitta was a band worn around the

heed by brides sund Vestal virgins as

jab]

symbol of chastity: Ovid
says that his poetry has nothing to do with chastity.

£

Thais in arte mes egst: this is a repetition of the first

FCT

half of the previous line. For s near parallel we may look at



e

O

Page 55

Rem, 71.72 (Nasoﬂlegendus erat tum, cum didicistis amare:/ idem

nunc vobis Naso lezendus erit).

rumpere: ilmperative passive in rumpo, used as a middle w=

"burst yourself'.

Livor edax: Ovid uses this adjective with Livor at Am.

Io 15. 1 (guid mihi, Livor edax, ignavos obicis annoSe..?)

"And it will be greater, so long as it keeps its first good
fortine': 1it. "so long as it goes on the same foot as it began'.
This refers to the right foot because it was of good omen to
move the right foot first -=- the temples had an uneven number
of steps so that the same foot might touch the first step and
first enter the temple - see Vitr. ILL. 4., Cf., Petr. XXX

(guove pede ingressi?).

sﬁ-J-

Ovid was forty-~five or forty-six years old when the Remedia

Amoris was published., He had yet to write the Tristia and Ex

Ponto, both of which were written in exile.

capiunt: '"have in store."

Cfe Am. I. 15, 7-8 (mihi fama perennis/ quaeritur, in toto

semper ut orbe canar) and Am. L. 10. 62 (carmina gquam tribuent,

fame perennis erit).

T.e. "I have a long way to go yet", "Ishall achieve much
greater fame." See note on line 82. For other 'progress' images
cf. Arg T, 39-40, 264, IT. 426, III. 467468, 809-810, Fast.

I. 25, IIL. 360, IV, 10 and VI, 585586,
«396, Ovid wishes to be considered the Vergil of Elegy.
‘ ylegls eleglac verses", thus "Elegy'.

i
epos: this word, borrowed from the Greek ¢wes , occurs

only in the nominative and sccusgative singular. MHere 1s 1its

only occurrence in Ovid.
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397-396, Ovid.here resuwies his theme,
cyros the gyrus is a circular course for horses, or a
circle described by horses in their movements or, as here,
simply a course, a track. The poet is thought of as a charioteer -

"run, poet, in your proper track".

401, pleno ... corpores "with undiminished vigour',
402, ineag: ‘'heve sexual intercourse with". Cf. Suet., Aug.

LXIX, 2 (quid te mutavit? guod reginam ineo? uxor mea est).

Of animals Ovid has, at Met. X. 3?/, guaggue cre aVJt init

pecudes caper.

guamlibet: 'some girl or other'.

4ok, proxima_segnis erit: this refers to the second bliss, or

state of ecstasy, and not the girl.

LO5, (Y, sustentata: "deferred".

Lo7. eb pudet, et dicams "I am ashamed, yet I will speak! «-

e

see note on line 359,

Venerem ... putas: '"also make love in a pocture in which
you think each women is least becominé in the act" (Lit., "in
which you think it is least becomJng for each woman to be
joined (in coitus)". decere is an impersonal verb taklng, in
this case, the accusative and infinitive..

Venerem ... figura: cf. Ars IT. 679 (ubque velis, Venerem

iungont_ per mille fisurag) .

409. nec labor efficere estt® for labor + infinitive cf. Ars T.

613 (nec_credi labor est).

s e

-

410, dedecuisse vutent: c¢f. Ep. IX, 66 (incingi zona dedeculigse

putes?).

47.1-412. The opposite advice to that given at Arg ITLI. 807-808
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(nec_lucem in thalamos totis admitte fenestris:/ apbius in vestro

corpore multa latent).

die: "light',
dubeos another example of Ovid's using words from serious

didactic poetry for purposes of parody. Cf. Verg., Georg. IIL. 300,

SEeOTE

413-418. Camps, in CR W.S. IV(1954), p. 2OH,.says that, though in
line 415 the malis of the Parisinus MS is an ‘original! sube
Jjunctive, videare is not, and therefore, since the subjunctive
is iﬁdispensable for scansion, we should emend the 8% of the
codices to ul so that malis and videare may stand as parallels
in the consecutive constructiond

There is also a probiem wifh the tense of malls. In the

present here 1t must mean "you would not prefer Lo touch a‘girl
at a2ll", but sinee the future intention on line %16 seems to
contrast s regret aboult the past in line HlS, we ought to emend
it to malles.

413, metas: for another example of this word used for_”orgasm”

see Ars 1T, 727 (ad metam proverate simul).

mul: used for gimul atoue. -- cf. Fgst. L. 567 (quod

e

simul eversum est., fragor aethera terruit ipsum) and Caese,

Gal. IV, 26 (nostri, simul in arido constiterunt, in hostes

impetum fecerunt) .

415, This phenomenon figures in modern sexology: Albert Ellis,

in The Art and Science of Love, pp. 149-150, says "There is an

old notion that after coitus one is sad -« post _coitum cimne

animal. triste. Although this probably applied to some indivi-

duals, and particularly those who are gulilty about sex relations,

it is more likely that guiltless individuals generally experience
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417,

420,
423,

Lok,

Log,
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a sense of relaxation, fulfillment and peace. It is the lack

of satisfying sex relations that is far more likely to lead to

a feeling of irritation, annoyance and sadness',

'din:  see note on senel at line 294, There are twelve
instances of diu ending a pentameter in Ovid and Propertius,
eight in the former and four in the latter -~ see Platnauer,
Ops.cite, Do Hle |

r M er S e

guodcumdue ..o mendem: Goold, op. cit.s; pe 102, says that

[iteRetharde-ead

this must be changed to guaecumgue ... menda, since menda is a
concrete, physical flawy, while mendum is used in the metaphorical
sense, e.g. a slip in writing. He quotes Chéarisius (GL I, 72.23):

nendum neutbraliter Varro in Admirendis dixit, "magnun mendum'

sed Ovidius feminine "nocte latent mendae" (Ars T. 249), item

et _ipsa dies omnis e corpore dog (Ars II. 653, -et wrongly

L—h
(.

for -it). ergo mendum in mendacii sienificatione dicitur (-etur

rrongly), menda in culpa operis vel corporis.

=
o)
}_.J
~
<t

(419-440: A supposed objection as to whether these precepts

are indeed efficacious, and Ovid's reply to it.)

Cf. Ars T. 159 (parva leves capiunt animog).

el

numero: for numerus meaning "a large number' cf. Tac., Amn.

XIV, 49 (plures numero tuti).

Sy

in vpum:  "together', Cf. Rem. 673 (guod si vos aliguis

casus conducet in wium).

: Cf. Am. T, 8, 90 (postmodo de stinula grandis acervus erit).
Though he igs using figurae with a adifferent meaning, Ovid

has a parallel to this line et Arg I. 752 (pectoribus mores tot

P et
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sunt, quot in orbe ficurae).

For totidem, totidemgue at this point in the line cf. Met.

VIT. 636 (et ramis totidem totidemoue animalia ramis),

427428, "That deed by which your mind cannot be offended will

perhaps be a reproach in someone else's judgment". quo ... facto

is ablative of the instrument after offendi.

429-430. ille coo LLlE coed "ONE mMAN ¢e. Another man ..

)..]3)* .

435

i

obscenas wev-partes: cf. Ars. II. 583-584% (non_denigue

By R ey

possunt/ partibus obscenis opposuisse manus).

aperto: 'naked" == cf, Caes., Gal. IV. 1. 10 (magna est

corporis pars apertal.

in cursu _qui fuit: "who was in full flight", i.e. "at the

height of his passion',

oo

haesit amor: sce. illi == "his passion was checked",

Veneris rebus: '"the business of love", i.e. "coitus'.

Cf. Lucr., V. 848 (iungi per Veneris res).

inmundos  soiled because of the gigna pudenda.

Luditiss "you are not serious in your amours'.

Sama b e s S

o _siquis: for this rare use of the interjection cf. Hor.,

Carm. III. 27. 50 (o deoruw siguis haec audis, ubtinam o..).

movere: “disturb'". Cf. -Livy XXV. 26 (intoleraenda vis aestus

omnium ferme corpora movit).

tepidae: here it means "lukewarm', "tepid", as in Am. LL.

19. 15 (gic ubl vexarat tepidosgue refoverat ignis).

Fviokanilen

adflarant: for the use of this verb with expressions for

fire cf., Trist. I. 9. 22-23 (guorum/ ienibug adflari: proxima

guaegiie golent).

adtrahet: a very rare word in the sense of "to draw the
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bow'", the usual word being stringo.

contentos: Hstretched" (from contendo), not to be confused
with contentus meaning "contented" (from continec)., Cf. Met.

VI. 286 (et _sonuit contento nervug ab arcu) and Ars IT. 191

(sengit et Hylael contentum saucius arcum).

437, quid, qui: A. G. Lee, in Ovidiana, p. 459, tells us that

L)
SN

this is the only instance of guid, gui in Ovid. Cf. Verg.,, Georg.

s

Te 111-113 (guid_qui. npe gravidis procumbal culmus arigtis,/

luxurien segetum tenera depascit in herba./ cum primum sulcos

aecuant sata?).

reddente obscenat. this probably refers to menstruation,

though c¢f. Mela I. 9, where he refers to urination (obscens

intimis aeédiunm reddunt).

v T R e &

1}39e di_melius: '"God forbidl'" Cf, Met. IX. 497 (di melius! di

nempe suas habuere sorores) and Met., VIT. 37 (di_meliora velint!l).

moneamis talia cuemguams: for moneo + double accusative

cfo Cico, Famo. TIL. 3. 1 (Fabius ea me ex tuls mendatis monuit).

s

440, ut: concessive ~-- "though it may help'.
tamen: Platnauver, op. ¢lte, po 41, quotes eleven instances
of this word occurring at the end of a pentameter in Ovid, Prop-
ertius and Tibullus, in seven, two and two instances respectively.

This occurrence brings the nomber up to twelve.

Note the rhetorical device of praecteritio, l.e. of giving

4

counsel and pretending to teke it back.
- (441.-488: Keep two mistresses at the same time.)

oA

bh3ebhl oo "When the attention, cut into two parts, shifts from one to
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the other, the one passion saps the strength of the other'',
Both bipertito and  utroque are adverbs here, the former being

the only occurrence in Ovid. For ptroque cf. Met. X. 376 (hug

levis atgue illuc momentague sumit utrogue).

Wh5.hh6.  laesaque: Luck, in Philologus CVI(1962), PP 145150, tells:

us thdt the epithet of fire is lost in the oldest MS3S and that

the conjectures of editors include gassaque. letague, Lotadaue,

magnadque and multagque. Lenz leaves a choice between sparsague
and fisssque. However, since just as a mighty river divides into
many tributaries and stops being a river so a thickly-burning
flame divides itself info meny little flames and the whole>thing
dies when the logs are split, he would have us read gpissague

J.

ayl

|£5]

’\;‘

He compares Met. XV. 250 (ignis enim densum spiss in aera

8]
(D

trancit). However, Goold, op, cit., pp. 102-103, says that sense

and symmetry call for a word expressing the notion of intensity

-

and so would read uc. He compares. Rem. 53 (saevasg «..

flammas), Ars IIT. 567 and Het. IT. 213 (gaevig ignibus). Both

in majuscule and minuscule V and L are easily confused. However,

[t s eioriies Fovint)- )

W, ceratas: cf. Bp. V. 4l-k2 (clagse Darata/ caerula ceratas

accipit unda rates).

149 " bina: =dug, as in line 158,
450, Cf, Ars TI. 540 (eris magni viector in Arce Tovis), l.e.

like a triumphing consul on tne Capitol.

iam pridem: this normally takes the present, or the imper-

fect for action completed in the past.

451, gui eeo uni: Ywho have wrongly committed yourself to one
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mistress", The subjunctive is used here because it is a relative
clause of characteristic, expressing cause -- cf. Cic,, Fam, XVL. 1

(peccésse'mihi videor qui a te discesserim). We would in fact

expect gig here, but for a similar pecullarity in pluperfect
passive see line 111 and noLee
4530 Minos, in fact, had several mistresses, including Paria,

Androgeneia and Britomartis, Procris was the dauvughter of the
Athenian king, Erechtheus, and had been deserted by her husband,
Cephalus. Pasiphae, Minos'! wife, had been so enraged by his
infidelities that she putka spell on himy so that, whenever he
lay with another woman, he dlscharged, not seed9’but a gvarn
of noxlous serpents. Procris, however, .insisted that, when
Minos lay with her, he take a prophylactic draught, a concoction
éf magical roots invented by Circe.

Pasivhacs: objective genitive -- "passion for Pasiphae” -
a Greek form.

Minos: a spondee (e Mivas ),

"Before Idaea, the first wife, vanquished, gave way". Just

—
-

1

Minos forgot about»Pasiphae after he had met Procris, so

Phineus the son of Agenor and an Argonaut, forgot about Cleo-
patra, the daughter of Boreas and Oreithyla after he had met
Tdaea, a Scythian princess. However, Ovid cannot seriously use
tﬁis case as an exemplum, since Cleopatra was dead before
Phineus married Idaea: thus he could hardly be thought of as
playing one off against the other.

L55-456, "Callirrhoe, who sharved his couch, saw to it that the brother
of Amphilochus did not love Phegeus' daughter forever",

Alcmaeon, the son of Amphiaraus, one of the Seven agalnst
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Thebes, killed hl% mother Eriphyle, mizinterpreting the Delphic
oracle. As she died, Eriphyle cursed Alcmaeon, and the Erinyes
pursued him. Xing Phegeus of Psophis purified him and married
him to his daughter Arsinoe, but the Erinyes continued to plague
him and the land of Psophils grew barren on his account. The
Delphic oracle, therefore, advised him to approach Achelous, the
River-God, by whom he was once more purified and whose daughter
Callirrhoe he married.

parte recepta tori: recinio in the sense of "receive'" can

take the accusative with elther gd or in + accusative, in + abla-
tive, simple ablative (as here) or local accusative.
L5458, Oenone was the daughter of the river Oeneus and a fountain-

nymphs she was Paris! first love -« sce Dictys Cretensis IIL, 26.

Oebaliz paelice: Helen. Oebalus was a king of Sparta,
Helen's grandfather, and so Oebalius came to mean "Spartan'.

loesa foret: see not on foret usa in line 55,

459460, Seé notes on lines 61-62,

461, turbat for this word used as "a large number'" with abstract
things, cf. Quint. IV, 2. 82.

46346k, Ovid means that if a mother has sons still alive she can
mourn the death of one of them more bravely than one who has

lost her only one.

L65, et ne forte putes: a parody of Lucr, IT, 410 (ne tu forte

o Ovidiana, p. 203,

466, dnventi g a noun this ig fairly rare. Ci. HMel

(inventum medicina meum est).

46y, Atridess Agamemnon, the son of Atreus.

<

Goold, in HSPh IXIX(1965), p. 103, says thet id csnnot be
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correct as a Roman reader would expect the construction vidit

haec _iura Atrides. The MS evidence is id E; ut RK M, et rAbEa,.
ut makes no sense. Ovid, along with the fest of antiquity, con-
sidered Agamemnon to be an egrégious blunderer in the armatory art,
and so Goo}d would have us read gt ("even Atrides saw it"), How-
ever, id seems to be defended by gglg, and video needs an object

more than Atrides n=seds an et.

L69. Chryvseida: Astynome, the daughter of Chryses.
L70. _ senior ... pater: Chryses, the priest of Apollo in Troy.

Note the contemptuous uhique ("all over the placel).
L73 . Calchas: the most distinguished soothsayer among the Greeks

at Troy. See Ars 11. 737 (Quantus erat Calchas extis).

Note postquam with both pluperfect and perféct in the same

clause.

ope tutus Achillis: cf. Fet. 1X. 33© (gﬁpidique ovne loctis

i

L75-47¢, He means Briseis, whom he demanded from Achilles 'in exchange
for the daughter of Chrvses,
'"There is one"”, said the son of Atreus, "who is very close
to her in kesuty and, but for the first syllable (lit, 'if the
first syllable allowed it') her name is the same".,'
- 0N/
syllaba: from the Greek ¥vildo,

L77 . per se: 'of his own accord',

L79. vestrum: this is genitive plural with siguis, not accusative

singular with factun.

L80. est_aliquid: 'it is something', 'it is something considera-

blet, Cf, Het, XIIT. 24102L2 (est aliquid, de tot Graiorum

milibus unum/ a Diomede legil).
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mecum dormiats used here to signify sexual intercourse.

Cf. Ep. XIX, 57 (forsitan invitus mecum tamen, improbe, dormig)
and SO regularly. A

Since Agamemnon is talking about Brisels, the reading jlla
is attractive.

Thersitest one of the Greeks at Tréy, renowned for his

ugliness and scurrilitys (see Hom., Il. II, 212-227)., His name

g

was used by Juvenal to mean a contemptible person (VIII. 269).

solacia magna: complement of hanc, or in apposition.

prioris: i.e. Chryses'! daughter.

positas est: Hwags allayed".

cura cura: cf. line 170 (quaelibet huilc/ curae cedere cura

potest!) and line 195 (fac ramum ramus adoptet).

The double participle is rare -- hence the emendations,

Hovas ... Llammas: the plural is used for the singular here

metrl gratia.

auctore Asamemnone: '"at the instance of Agamemnon'. Cf.

Suet., Aug. LXXXI (quia calida fomenta non prodervant, frigidis

7

curari coactus auctore Antonio Musa).

bivio: a bivium is a place where two ways meet. Ovid is

v

here using it in a figurative. sense -« for this usage see also

&

Var., Ro, L. 18¢ 7 (bivium nobisg ad culturam dedit natura,

experientionm et imitationem).

artes ... nostras: Ovid here refers to his Ars Amatoria.

quaeris ubl invenias?: see note on line 161.
navig: for a sasiling vessel used to signify a man's possess«

ety

ions and status, cf. Tib. I. 5, 76 (in lLiguide nat tibl linter

aqua).
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(489-522: Feign coldness towards your mistress.)

JPerdocel: though this compound is probably metri gratia,

it is interesting to note that on three of the four occasions |
when the verb 1ls used in Ovid a deity or deities are subject -
see Fast. VI. 693 and Pont. IV. 12, 28,

fac videare: see note on line 33,

A

¥y
i:

minae: a variant reading for this is glacie, since sonme
cholars here thought that the comparative standing alone seemed

awkward: since the phrase frigidior glacie occurs at Ep. X. 32

and frigidiug glacie at Ep. L. 22, it seems a reasonable alter-

native. Also, there is support for tua being used for “your
mistress' without an accompanying noun (line 573, ut posses

odisse tuwam, Pari). Housman cununingly leaves dominae alonp but

eI e anbS i it

emends tuae to nive. However, I see no objection to the compara-

tive gtanding alone and meaning simply "somewhat frigig",

sanum _simulas  '"pretend to be heart~whole'. Cf, Livy XXV,
P

8. 12 (Hannibal aegrum gimulabat), Tor sanng cf. Prop., II. 12,

12 (nec guisquam ex illo vulnere sanus abit) and see Cic., Div.

IT. 9% on sanvs homo.

In Arg II. 201, Ovid advises the would-be lover to laugh
when the girl of his choice laughs, weep when she weeps (riserit,

et

adrides gi flebit, flere memento).

-

be explained as a passive,

tibi flendug eriss this must
since it is gerundive, with tibl as the dative of the agent =--
lit. Yyou should be wept for by yourself". Tﬁe‘passive of fleo
1s very rare.

medias abrumpere curas: 'bread off your pagsion in mid-
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career'". Cf., Verg., Aen. IV. 388 (his medium dictis sermonemn
abrumpit).

Cfo Arg I 615-616 (goepe tamen vere coepit simulator amare/

saepe, quod incipiens Tinxerat esse, fuit).

Cfo Ep. XVI, 102 (lumina cum placido victa scpore iacent).

502. Cf. Ars I. 645-646 (fallite fallentes: ex mapgna parte

profanum/ sunt genus: in lagueos quos posuere. cadant).

“decideratgues the pluperfect is not suitable here: the

~

variant reading decidit ipse is grammatically satisfactory if

there is a full stop cor colen after amare in the preceding line.
For purely metrical purposes the elegists often postponed

the enclitic ~gue, and more rarely -ve and -pe. The commonest

I

position is, as here, in the second half of the pentameter, and

Z

the most usual type is that in which the postponed enclitic is

4

attached to a quadrisyllable. Bee Platnauer, Latin Elegiac Verse,
Pe 9l

Sanum ... Sanug: a play on two meanings of sanus: ‘'he

Pt

who can pretend to be gane (sanum being the opposite of furentem,

cfe line 493) will be really curcd'l.

dixerits (= imperaverit) -~ the subject is the girl of whom

the supposed addressee wishes to Dbe cured.

vernerls oo foerit: these are perfect subjunctives and not
future perfect indicatives -~ "let us suppose that you have come',
etCe

508, See note on lines 3136

nec dic ... poskti: cf. lines 35-36 (el _modo blanditias,

e S rins. s

durae supplex blandire puallac).
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nec latus oo tuume: cf. Met. XIV, 709-710 (posuitque in

Limine duro/ molle latus).

frenis saepe repuenant equus: cf. Trist. IV. 6., 24 (et

domitus freno saepe repuenat eguus).

utilitas lateats '"let your gain (i.e. the gain of her

pride being dropped as a result of your refusal to complain of

el b ot

her hard-heartedness) be concealed". Cf. Met. VI. 438 (usque-

adeo: latet utilitas).

spme ceninog: . for theé expression cf. Fast. I. 147 (sumpsi

aninvm) .

animos, animig: c¢f. Lline 195.

For ftranseo in the sense of "pass by", see Tib, L. 5. 73

(et _simulat transire domum).

At Arg TI. 523-52%, Ovid advises the opposite (clausa tibi

fuerit promissa ianva nocte:/ perfer el inmunda ponere corpus

521-522. facile «.. faocili: a play on two different meanings of

Ul

Lo

facilig =~ "it 1s easy to be able to endure when, if your endur-
ance should fail, you can lmmediately win the favours of a
compliant mistress'. -

gapdia ferre: for the expression meaning "to win favours"

ef. Ep. XIT. 22 (haec de te gaudia sola feram).

(523~542: If these remedies do not work, seek a cure
through over-indulgence with your mistress.)
ets this is used indignantly ~- '"and can anyone, may I ask,

call my precepts hard?" -. cf, Verg., Aen. L. 48-49 (et_quisquam
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numen Iunonis adorat/ praeterea aut supplex aris imponet honorem?)

52k, "Behold, I even play the part of the reconciler". For the

expression, cf. Ter., Ph. prologue 27 (primas partes qui asget,

.

ig erit Phormio).

1
N
\JL
°

variant ... varishimus: the intransitive and transitive

Do,

uses of vario.

Cfe Ars T. 756 (mille animos excipe mille modis).

o]
ON
°

“ferro: see note on line 229,

S RS St
Y]
~3
@

N
o
o

sucus: see note on line 227.

hS2
(O
o

sub pede colla premit: cf. Bp. IX. 12 (haec humili sub

pede colla tenet) and Prop. L. 1. 4 (et _caput impositis pressit

Amor pedibus).

saevus Amor: he is also called gsaevus at Am. I. 6. 34

(si _non_saevus adessel Awor).
531 carbasa: cerbasus was very fine Spanish flax and often used
for "sail', "canvas". Here it is used metonymically for "ship" --

c¢fe Vo Fle I. 8 (postguam tua carbasa vexit Oceanus). The plural,

which is always neuter, is used metri necessgitate.

N

w
N
-

hac tibl remus eat: another "sea'/'"water" image. Cf. Ars

o el

PRy PN Sy

and Rem. 790 (remis adice vela tuis).

534, - e medio c.. gmnet '"from mid-stream', the idea being that

D

i

there is more weter there. Cf. Am, III. 12. 30 (proditor in

medio Tantalus amne sitit) and Prop. I. 9. 16 (insanus medio

flunine cuaeris aquam).

leno: cf. Met, XIT. 325326 (plenocue e gutture

ey

10. 21 (me mea disperdat nullo prohibente puella).
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noctes auferat: for this meaning of aufero ("to take up

o an e

time") cf. Cice, Ver. I. XXXI (hi ludi dies guindecim auferent).

taedia quaere mali: 'seek satiety of your complaint'.

arere: i.e. "to do without her favours'.

-

H

te cunules: for this meaning of gumulo ("to overwhelm')

R sracmes one v miy

cfe Trist. IV. 1. 55 (megue tot adversis cumulant, gquot litus

harenas). This is a rare instance of the verb being used with-
out an acconmpanying ablative.

"And it does not please you to be in her house because it

has grown distasteful®.

(543-548:  Avoid diffidence.)

hunce «.. ponere, pone metum: chiasmus.

qui timet ut sua sit: here upl is the alternative to é@mggg
after timeo. |

Machaonia ... Qpe: Machaén was a brother of Podélirius? son
of Asclepius. Both brothers were surgeons to the Greeks at Troy.

See note on line 313. Cf. Ars IT. 491l (illa Machaonios snupersnt

medicaminae sucos) .

oruTDE

547548, Ovid seems fond, in the Remedia Amoris, of drawing analogles

\J1
=

o]
-4

from grieving mothers w- cf, lines 127-128 and 463464,

49.578: Tn order to forget, constantly keep your malady

(

before yvour mind.)

\JL

templum venerablles a temple of Venus Brycina. The Colline

Cate is on the Worth-Fast side of the city at the foot of the
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U

A2

3
-

558
560,

561
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Collis Quirinalils

Eryx: a mountain in the North-West ofASicily7 the seat of

an important cult of Aphrodite -- hence Venus FErycina, the name
being derived from the sanctuary on Mt. Hryx. As the mother of
Aencas, Aphrodite passed for the ancestress of the Romans.

Lethaeus Amor: "Love which brings forgetfulness".--

probably in invenbtion of Ovid's.

Qé&gégégt a dactyl, in imitation of the Greek Vapradas
The plural 1s used here because of the first declension feminine
noun. and adjeotive gelidam «.. aquamn.

capta: "under the spell of",

~556. Kenney, in Ovidiana, p. 205, says that, although Ovid in-

sists, asg part of his pose, that he is not divinely inspired (see
Ars I. 25-28), nevertheless Apollo, Venus and Cupid all favour
him with advice in person (Ars.-IT. %493-510, III. L43-56 and ﬁgg,

555-576), While in the passages in the Arg he relates the inci-
dents as facts, here he suggests that the theophany was really
only a dream,

«

modo das, modo demis amoress referring to the Ars Amatoria

and the Remedia Amoris respectively.

adice: pronounced as a dactyl (adiice).

plusve minusve: c¢f. Fast. V. 110 (nullague laudetur plusve

minusve mihi).

The Putbeal was a circular enclosure, probably at the eastern

end of the Forum, and the other references to it point to its

-

being a place of money transactions (Cic., Sest. VIIL. 18, puteali

et _feneratorun grecibug inflatuss Pers. IV. 49, gi puteal multa

cautus vibice flasellas). It was sometimes called Puteal Libonis




or Scribonianum. It must not be confused with the puteal. in the

comitium, described by Ciceyo (Div. I. 7. 33) as the place where
the razor of Attius HNaevius was buried. See also Burn, Rome_and .
Campagna, p. 86 for descriptions of both ggmggllae

Nearby was the temple of Janus, also a place for merchants
and money-changers. On the Kalends of each month, interest was

dues they were called geleres because they seemed to arrive so

quicklye.

562, acris mutua summa sul: '"his sum of debt" (mutuus = "lent").

In prose this would be expressed simply as aes alienum. Ovid is

saying "Let him who 1g in debt think of nothing but the debt.!
563, uts concessive,
565~566. ¥enney, in his edition, says that he suspects that male
should go with vivit, since there are many jokes about men being

dominated by rich wives. ©See Mart, VIII. 12, Hor., Carm. III.

24, 19-20 (nec (among the tribes of the North) dotata regit

virun/ coniunx nec nitido fidit adultero). However, this would

make line 566 difficult to interpret. I would prefer to read
male with dotata as meking better sense of the pentameter,
567. L6/, rure bonos "in a fruitful estate"

EENerosac ... Uvae: genitive after fertilis: cf. Sal., Jug.

XVII. 5 (ager frugum fertilis).

568, . nascengt 'ripening'.

'573m57hn Here Ovid referé-to Helen and the Trojan War. In order to
hate Helen, all Paris needed to do was think of his brothers,
tilled in the war started by the abduction,

577: Palinuruse Aeneas' steersman who fell Jnto Lhe water and

Seim

drowned (see Verg., Aen. V. 854 £f.). Cupid has left Ovid while
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only part-way through his speech <= hence ignotas cogor inire

Vias in the following line.

(579-6083  Avoid too much solitude. Learn from Phyllis'

example.)

ceretis: = loca secreta.

furores: '"passion"

tempora Phoebit i.e. "daytime".

sodalis: this word is used as an adjective only in poetbtry

cfe Hore, Carm. T. 25. 19-20 (aridas frondes hiemis sodali/

dedicet Euro).

Pylades was the constant companion of Orestes: he accom-

panied him to the land of the Tauri (see Luripides, Iphigeneia

in Tauris) and later e Mycenae to wreak vengeance on Clyltaen-

&)

hegisthus (sece Sophocles, Electral). Cicero (Fin. IT,

Q.n

nestira and

26. 84%) uses the phrase Pyladea amicitia to mean "very tender

relationghip!
Pyladen ... Oresten: the Greek ending in Pyladen ig neces-
sary for the metre as a word beginning with a vowel follows, For

the ending -en in Oresten instead of the more usual -gm, cf. Fnmn.

ap. Non. 306, 28, Scenica 149 in Vehlen, FEnnilznae Poesis Rellguiage

sten).

(dico vicisse Ore

Seec note on lines 55-56 for the story of Pnyllis.

referens trieterica: from Greek qnympuh, neaning "every
three vears', In Latin it always refers to the festivals of
Bacchus. Ovid uses the word here as a neuter plural noun,

while in Meb. VI, 587 it cculd be interpreted either as a neutler
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plural nown with sacra as an adjective or ag an adjective with

maacre

Sacra as the noun (tempus erat, cuo sacra solent trieterica

Bacchi). Cf. Quinquatrus, ~uum, fo, which can also be Quinquatria,
-orum and -ium, n. ("the festival of Minerva').

Edogo: The Edonians were a people of Thrace, east of the
Strymon; hence Edonus Uqually means "Thracian'. Propertius,

at L. 3. 5, uses ggpqgsto mean a Bacchante (nec minus assidius

Bdonis fessa choreis). )

Cf. Met. VII. 257-258 (passis Medea capillis/ bacchantum

ritu flagrantis circuit aras). Bacchus himself is freguently

represented with a luxurisnt crop of hair,

Prewrt by

Cf. Cat., LXIV. 58, referring to Ariadne on Naxos (desertan

in sola miseram se cernat havena).

urdag clamabat ad undas: c¢f. Ars I. 531 (Thesea crudelem

surdas clemabat ad undas). For the deafness of the sea, see alco

Met, XIIT, 804 (surdior aequoribus) and Ep. XVIIL. 211 (nec facian

ot

surdis convicia fluctibus ulla).

Cf. Catul, LELV, 131~-132 (atgue haec extremis maestam dixisse

querellis,/ fricidulos udo sineultus ord cleéatem).

subnubilug: g word found twice only in Latin literature,

the other instance being at Caes., Civ. ITI. 54 (nox subnubila).

nona terebatur migerse via: 'nine times was the path trodden

by the poor wreteh" «- lit. "the ninth path"y etce..

viderits see note on line 249,

602-60%, She thinks of hanging herselfl.

605,

Sithoni: vocative of Sithonis, -idis, "a Thracian Women'

vellem: gince this 1s expressing an unfulfilled wish in
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present time 1% may be classed as either an independent poten-

tial subjunctive or the apodosis of an unexpressed condition.

Cf. PL., Pg,309 (ego te vivom salvomgue vellem).
606 . positis ¢.. comis: see note on line 55-56.

Phyllida: Greek accusative.

(609-620: Avoid the company of loving couples,)
There is a shsrp transition here from the sad story of the

solitary Phyllis to the reality of needing to avoid other lovers.

610, A case of tmesis. ‘”Tmesis proper may be sald to occur only
when one or more words, having no connection with the substanti-
val phraée ag such, intervene between the preposition and the
substantive". (Platnaver, op. cil., pp. 98-99). The case here
is more elaborate then this, as the genitive is qualified. =
Another example of the "preposition-adjective~substantive-

intervening word(g)-genitive'" type can be found at Irist. II.

295 (in_mogni templum ... Martis). Cases of tmesis in which
either the genitive or the substantive or both are qualified do
not oc¢cur in either Propertiug or Tibullus,.

611, inter devenit amantes: tmesis, involving the juxtaposition

of the prepositions ipnter and de-.

612, - tela resumpsit Amor: see note on line 2,
613« trangsitiones in the meaning of "the passing of a disease

H * : b 7 T4 - - ey
from one person to another” this is an «af dAnfwes It 1s a rare
word in verse and does not occur at all elsevhere in Ovid,

618-619. manat aquas/ manat: for another example of a word occurring

before the end of a pentameter and being repeated at the beginning
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of the following hexameter, cf. Tib. IL. 18-19 (vincula portet

Amor s/ vinculaoeee).

gguat short and open-ended syllables are rare at the end
+of an Ovidian pentameter. They are more frequent in Propertius,
620, leeoy, We are all cunning in finding methods of allowing our

passion to be rekindled,.

“(621-642:  Do-mot enter the world of which your girl is a

part,)

N

e
A, \JL
o

proximus a tectls ieniss  "a fire next door',

O
N
&)
3

ahstinuisse: Platnauer, op. cit., p. 109, says that it is
through this poetic usage of a perfect infinitive for present
infinitive that the idiom spread to later prose writers. It
goes back 1o earliesl times when 1t was restricted to folloﬁing
verbs expressing prohibition or wish. Here it is metrically
necessary, though not always.,
627, ferre: T can find no parallel for this use of ferre.
It seems that poruLcug wvere popular rendezvous for

-

edam spatientur in hoc,

lovers == c¢f, Trist. IT. 285-286 (cum qua

ut amator eodem/ conveniat, cuare porticus wlla patet?).

628, officium neve colatur idem: ‘Yand do not make the saie
soclal visits as she does". Lenz, in his note in Hejlmittel

gegen die Liehe, says: officium hedeutet hier die Erfullung

'y

einer gesellschaftlichen Verpflichtung, Abstatiuag eines Hof-

1lchkausbe ches, but T am unable to find a parallel for this

meaning.

629, admonitus "a reminder®,



631.

see note on line L34,

fet

epidams

iy e S

ccalesceres

=

is intransitive, its subject being mentem.

posita

4 O

e lMENSAL

(where the expression is used as ablative absolute)

540,

the only instance of this word in Ovid.

Cf. also Prop. III. 25, 1 (risus eram positisg

Page 79

It

Ovid uses this phrase elsewhere, in both

and Met. Vi

inter convivia

mensis).
saliens ... unda:

(aqua saliens).

Cf.

"spring-water" =-- cf. Vulg,

Johan. IV, 1k

Ars i, 280 (femina cornipedl semper adhinnit equo).

visae ... ggquag: adh

1a]

haec ubi praestiteris: cf.

stiteris usu mihi cognita longo).

dative after adhinnit.

Am, T, 8. 105 (haec_si prae-

The tense is future perfect:

originally the -~is in this tense was short, while the =ig in the

perfect subjunctive wag long.

S0

note on Irist. IL. 323

However, as S. G. Owen says in his

(P._Ovidius Nasonis Tristium liber

secindus) "in poetical

e

lLanguage the two terminations were early

confounded, and the ending in either case is treated indifferent-

1y ag long or short',

See algo Platnauer, 9n. ¢it., p. 56,

says there are sixteen instances of the future perfect

where he
~crig in Ovid. The elegists frequently lengthened a naturally

short, closed finsl syllable before an initial vowel =~ cf. Tib.

o .

I. 4. 27 (at_si tardus eris,

errahls, trans

iet actas).

111

CLangag: ‘"reach'", "arrive at".

Pt

conscia nutrix: the nurse was a very

Hellenlstic literature and we can also see

Buripides! Hippolytug, where she stands as

important figure in
her influence in

the great prototype.
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Ovid, too, frequently mentions her in connection with the love-

affairs of her charge, and at Met. XIV., 703 Anaxarete confides

in her nurse who acts as a go~between (gt modo nutrici miserum

confessus amorem), See also Met. IX. 707 (neque erat ficti nisi

conscia nutrix).

valeant: '"be bidden farewell",
Cf. Am. T, 8 where different advice is given to the girl

(et _soror et mater, nubrix quooue éarpal amantem).

ancillvla: the only appearance of this word in Ovid.

fleng ... figtum: cf. Hor., Carm. L. 22, 23-2% (dulce

ridenten Lalagen amabo,./ dulce loguentem). TFor fictum in this

sense c¢f. Stat., Theh. VI 876-877 (fictumgue in colla minatus/

ecrura subit). It is possible that fictum and ave go together,

but the distance separating the two words in the text goes

“against 1it.

R

Have": used here as a greeting. It is usually used as the
morning greeting of client to patron -- cf. Suet., Galba 4 (ut

liberti servique mane salvere, vesperi valere sibi sinsula

dicerent).

Translate as¢ nec, si scire voles, guid illa agab, Togabls
tamen .
herfer: a frequent exhortation in the amatory poems: see

note on line 218. See also line 218 Ars IT., 178, ibid. II, 524,

Am. Y. 11. 8 and ibid. TIT. 1l. 7.

lineva retenta: cf. Ep. IX, 102 (non cultu lingua retents

.

silet?), ibid. XI. 82 (torpuerah gelido lingua retenta metu)

and Fast. V. 247 (Lter lincus retenta est).
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(6436485 Do not make complaints against your girl.)

66, weffluat: ‘"fade away". Cf. Cic., Fam. VII. 141 (ut_istuc

PRrt et e S e et

venlam ante guam plane ex animo Ltuo effluo).

647, et malim tacess: malim is a potential subjunctive, used

to suggest an action as possible or conceivable. In cautious
or modest assertions in the first person singular of expressions

of saying, thinking, or wishing, as here, the present or perfect

tense is used. Cf. Cic., Fam. XIT, 6 (tu velim sic existimes).

See also note on line 605,

amo: the only example of this word scanned as two short

syllables in Ovid.

(649654t TLeave off your loving slowly.)

649. meliore fide: 'with better surety'.
650, tutus eris: cf. line 144 (cedit amor rebus: res age,

tutus eris), Ars L. 752 (quos credis fidos, effuge, tutus eris)

and ibid. IT. 58 (sit tua cura sequiz me duce tubus eris).

[rocitemthvier- Sy

651-652, See lines 445 and 617-618 for other examples from flowing
rivers.

prefer Heinsius' acrius ("more fiercely") since

3 ap e i

=

altion:
he is comparing a love~affalr suddenly broken off with a Lorreng:
such an affair, though fierce at one time, is short-lived.

. flumine pervetuo torreng: Ovid uses torrens in the meanings

of both flumen perpetuum (cf. Met. III. 568-569, sic eco

torrenten, oua nil obstobalb eunti./ lenius et modico strevitu

et

decurrere vidi) and & short-lived torrent, e.z. of snow and a



6530

654,

660,

heavy rainfall (cf. Met. VIIL, 556-557, nulga cuoaue hic torrens

nivibug de wontéd solutis/ corpora turbineo iuvvenalia flumine

mersit, and Fast. IT., 219, ecce velut torrens undis Ql_ alibus

alctus).

Ovid's argument here is very difficult to follow -« he scems
to be trying to equate a torrent with an attempt to break off a
love-affair quickly, in that both are short-lived, and to be

likening an unbroken stream with an attempt to break off a love-

affair gradually, since both are perpetual. But who wants the
breaki off to go on forever? Here is one example of Ovid

being too clever and tying himself up in a very contrived piece

of reasoning.

oQ

agyat see note on line 618,
evanidus: a rare word which does not appear before
Angustus: it occurs at one other place in Ov1d (Met. V. 435),

perque egradus molleg: a literal but correct translation

would be "in easy stages'.

(655-672: Do not turn your love to hatred.)

Ferist Platnaver, ope Cit., Do 43, says that in the not
very common cases where the adjective is necessary to the sense
in the pentameter, the elegists do not scruple to end the line
with the necessary adjeciives The commonest adjectives are

bonug, malus, novus, and par, while less common are brevis

[reeRrtuomintory

(Ep. VII. 188), iners (Pont. I. '5. ¥4), memor (Prop. ILs 13,

40) -and ferug in this line.

Appiss: this refers to Veaus who had a temple near the
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662,

663.

665,
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i)

fountain called Agus Appia. Cfe. Ars. I. 82 and IIT. 452 where
it refers to the nymph(s) of the fountain., The word in a Greek
patronymic and, as such, is scanned as a dactyl.

ipsac: Venus is tﬁe goddess of Love, and so what ghe says

on the subject is to be taken as fact.

[msbooacy

saepe reas faciunt, et amant: '"men often put women on

trial, and yet are still in love with them".

reum facere! is used literally, and not metaphorically -

cf. Tac., Ann. I. 58 (ergo ravtorem filiae meae. violatorem

«
Pt

foederis vestri, Arminium, apud Varum, guil tum exercitul

pracsidebat reum feci).

An alliterative line with four of the five words beginning
with a vowel, three of them "a's".
aberrat: the only occurrence of this verb in Ovid.

Y=t achmis

admonitu liber: the construction with liber can be either

absolute, gh + ablative, ablative alone and (poetic) genitive.

For examples of the construction here, cf. Am. 1L, 9. 20

(mittitur in saltus carcere liber equug) and Cice., Fin. I. 15

(apimus _omni liber cura et snsore). For admonitu see note on
line 629.

forte aderam iuveni: "By chance I appeared as an advocate

for a young man" (cf. Sen., Suas. VI. 13, ipgum exoratum Vatinio

=,
s

t

Cabiniodque reis adfuisse, and Hor., 8. L. 9, 38, "si me amas',

inquit, "pavlum hic ades").
For litigation between husbands and wives, cf. Ars LL.

153-15% (lite fugent nuptaeaque viros, nuptasaue mariti,/ ingue

A

vicen credant reg sibi semper agil).

vadaturuss the only occurrence of this verb in Ovid -

e i e £ s e o
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670,
671,

673@
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1" X : , ' . e s
on the point of summoning her on baill" (i.eo, binding her over

by bail to appear in court).

"lectica prodeat':s for prodire with the simple ablative,

cfe line 253 (me duce non tumulo prodire iubebitur umbra).

duplices ... tabellae: the "double tablet! was two thin
boards’ smeared with wax and folded together. The young man's
accusation was probably written on it.

_atoule) "ita vincis! ait: one of the six cases in Ovid

vhere there 1s elision at the strong caesura of the third foot
of a pentameter. The other cases are at Ep. XV. 96, ibid. XX.
178, Ars I. 548, Trist. ITI. 6. 6 and Pont. III. 1. 90, Bee

e S st

Platnauer, Latin Elegisc Verse, p. 88).

fora: see note on line 618,
sine lites ‘"unchallenged". Cf. Pont. ITI. 2. 88 (cetera

pars eb sine lite fuit).

e v e

habeat +.. iubgto: for the subjunctive alone with iubeo,

cfe Am. T, 11. 19 (nec mora. perlectis rescribat multa, iubeto).

©eodederas:  Platnauer, Latin Blesiac Verse, pp. 1L13-114, says

o

that this is an idiomatic use of the pluperfect for perfect:

cf. Trist. III. 11. 25 (non sum ego guod fueram). The reading

dederis would seem natural enough with habeat, but the pluperfect
is also satisfactory as a true pluperfect since it refers to a

time anterior to the break-up which itself has already occurred.

(673-632: Take no trouble to please your girl, should

yoli meet her.)

in unum: see also line 423,
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680.
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mente memor tota ... tene: cfe Met. XV. 451 (mente memor

refero).

Penthesileo: a queen of the Amazons, she fought against

the Greeks at Troy and was slain by Achilles who, on removing
her helmut9 is said to have been enraptured by her beauty. Cf.

Prop. IV. 11, 13-13 (ause ferox ab equo quondam oppuenare sagittis/

Maetls Danaum Penthesilea rates) and Avg IIT, 1-2 (arma supersunt/

patepiiuleoh

quae  tibi dem et turbae, Penthesilea., tuae).

rivelis: see line 300,

durum Liment see note on lines 31-~36, Kemney puts a comma

-

after limen so that amanti is agreemonb with ibi, but I

favour no punctuation, so that we have durum limen amanti:

"the threshold so hard to the lover'. In Kenney's text amanti
is superfluous as 1t stands to resson that the reader (Libi) is
a lover, though he doesn't want to be. |
"Wow let fruitless prayers to the witnessing gods come %o
the mind" (of you, the lover, amanbi).
@gggis eoo deigt here medilg is being used as a noun,

meaning '"mediators'" and acting as the complement of dels. Cf,

Hor., Carm. IL. 19. 28 (pacis eras mediusque belll). A possible

alternative for mediis, is surdig, the sur- having dropped out

by homeograph and the ~dis, being unmetrical, having been emended

e Lo e st i

t6 mediis =~ cf. Pont. I, 8, 28 (per nunguam surdos in tua vota

One usually wore the toga in loose folds if given to

) ostent tion, Cf. Tib. T. 6. 39-40 (tum procul absitis, quisauig

colit arte capillos./ et fluit effuso cui toga laxa sinu). A

close=Fitting toga was worn by more modest persons ~- cf. Ars



T. 514 (git hene conveniens et sine labe toga).

81% ... conspicienda: ‘"attract attention". Cf. Am. IT, 42

(Leda _fuit nigra conspicienda coma).

631, alienae: 'estranged",
Qr . W KRN . s o o *
682, - "Now see to it that she is one of many to you". For facio +

subjunctive alone, cf. line 136 (fac monitis fugizs obia prima

meilg) end Cice., Fam. XL. 3, 4 (fac cocites).

(683-706: Obstacles to a successful termination.)

683, Cfe Mete IV. 249 (sed guonism tantis fatum donatibus obstat).
684, eloguar: see note on line 348,
686, quisgues sc. nostrum, "while each one of us pats himself

on the back".

credula turba sumus: cf. line 620 (turbacue in hoc omnes

ingenioga sumus) and see note on line 436.

688, pondus hebere: for the expression, cf. Cic. Top. XIX. 73

(persona non aualiscumgue testimonii pondus habet).

689. At Ars I. 659-660 Ovid addresses the men and recommends

weeping to them as a means of getting their own way (gt _lacrimae

prosunt: lacrinis adaments  movebis:/ fac madidas videat, si

potes, illa genag).
693. aperi: the only instance of Ovid using the ilmperative of
2Rerio.

divortia: the only instance of this word in Ovid. It

usually means "divorce" (see Cic., Att. XIIL. 7. 1, et Lentvlum

cum Metella certe fecisse divortium) but here it means "separaw

tion"., The plural is uvsed melri necessitate.
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694 clam tamen usgue dole: c¢f. line 310 (dole tantum., sponte

disertus eris).

695, nec peccata refer, ne diluats "and do not mention her

feults to her, in case she excuses them".

696, caugsa causa: for the immediate repetition of a word in a

different case, cf. Rem. 484 (et posita est cura cura repulsa

iy

nova) and line 375 (grande sonant tragici: trasicog decet ire
cothurnos) .

699, A reference to Ulysses (see note on line 272), who tricked
Philoctetes into giving_up the bow which was to be instrumental
in taking Troy (see note on lines 111-112).

700, Cf. Tib. TIL. 6»715m16 (acer Amor, fractas ubtinam tus tels

sagittas/ si licet ex¥stinclas aspicismoue faces!).

im: see note on line 647. Cf, Livy ITI. 23 (certum

PostdioicRiod

affirmare non ausin).

tinguer{e) in: the commonest type of elision in the second

half of the pentameter. Cf. Am., IT. 5. 10 (cul sua "non fecl"

dicer(e) amica potest), and see Platnauwer, op. ¢it., pp. 89-90.

701, Cf. Calle, Bp. XLVII, 8 (nelev e mrepi, nweldpiev ), There
is a modern parallel for this in the popular song "Stupid Cupid“
(""Stupid Cupid, you're a real mean guy -~ 1'd like to.clip your
wings so you can't fly'). .

704, - saluber: as god of

-703m706° These lines seem.to be a separate séction9 another statement
of Ovid's omaniscience,

Goold, 0pe CiLes, PP 104-105 says that the reading utque

facis ("as you are doing") is senseless since Phoebus ls in fact.

absent. Also, although gdegse + dative = "assist at', its
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meaning is fixed by Phoebus adest as the equally common "come

_hither", The Parisinus and its brethren have utque faves, while

Sy

most other MSS have ut _faveas: Goold says that the first is

wrong by the same token as utque facis, while the second is

acceptable enough, though a -gue is needed. Pp's reading tugue
faveas needs only one letter change for the correct reading,

ol

tugue favens. However I interpret utgue facis as Ovid's way of

reassuring himself of Pheebus'! presence,

705.706, Phoebus adest ... Phoebug adest: for this ebanalepsis, cfe

707 o

708 .

711l

lines 385-386 (Thais in arte mea est: lascivia libera nostra

cst:/ nil mihi cunm vitta: Thais in arlte mea est).

(707-71h ¢ Compare your girl to great beautiess)

Amyclaeis: Amyclae was a town in Laconia, the birthplace
of Castor and Pollux. It was renowned as being very fertile

(Statius at Theb. IX. 769 refers to virides Aumvelae) and hence

would doubtless contain many sheep.
aenisg: for this word used as the bronze vessel in which
the purple colour was prepared, cf. Fast. III, 822 .(hanc cole,

velleribus guisguis aena paras).

Tyrio: Tyre was famed for its purple dyes == cl. Verge,

Georg. IL, 506 (ut_gemma hibat et Sarrano (= Tyrio) dormial
0stro) .

Pty

ubraque formogsaet: uberque with the plural predicate 1s

“rare in the best prose, though this is not the case with poetry.

However, cf. Tac., Higt. IT, 97 (uteraue ambicui). ulrague

refers to Juno and Minerva in the Judgment of Paris.



713

716,

717,

723
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artem: Goold, op. cit., p. 106, says that in the singular

Ovid uses grs either absolutely (cf, Am. T, 15. 14, quamvis

ingenio non valet. arte valet) or with reference to one parti-

.

cular art, in which case an adjective is needed, The context
demands a wider reference of "talents", "attainments”, "accom-
plishments™, which only the plural can expresso' Hence he would
read grles. This seems feasible, though it must not be forgotten

that .artem has the better MS avthority.

(715-741¢:  Avoid whatever reminds you of your girl,)

in dquibus_ipse fu Ovid refers to himself as requiring
a cure for love at lines 311-322 also.

cave relegag: for caveo + subjunctive alone, cf, Pl.,

Capte IT. 3. 79 (cave geras), Pont. ITT. 1. 45 (hanc_cave

ety

degeneres) and Prop. IT. 13. 4l (cave sis).

Althaea, the daughter of Thestios, caused the desth of
her son Meleager by burning the brand on which his life depended:
for the story, see Met. VIIL, L5l.525,

suceendit stipite natum: cf. Trist. L. 7. 17 (utgue cre-

messe suun fertur sub stinite natum).

Of the six times that Ovid mentions Althaea by name, he

calls her Althaea twice (Met. VITI. 446 and Lh. 60L) and Thestias

four times (Mebt. VIIL. 452, ibid. VIIL, 473, Trist. I. 7. 18 and

this Lling).

-

ceras: these were probably wex portraits. Ovid advises the

pARR

lover to get rid of any plctures he may have of his girl. gerae

PRt sttty

2 Fral

is the normal word for a painter's colours. The "encaustic"
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method of painting is a very old one, going back to the early
Egyptians: dry powder pigments are mixed with molten besswax
and resin, then applied to the painting surface from a hot
palette which keeps the materials in the correct temperature -
ranges Then, for the final "burning-in" a heat source is passed
slowly across the surface.

724, w0 oscarperist “distressed", "enfeebled", Cfe Ars IIL. 680

(cura carpitur ista mei).

hoc veriit Leodamia modo: TLaodamia revered the memory of her

husband, Protesilaus, by making a waxen image of him; when her
father, Acastus, discovered this he ordered the image to be
burneds but Laodamia threw herself into the flames and perished

with it.

725 et loca saepe nocent: c¢f. line 579 (loca sola nocent).
729 . admonity vefricatur amor: c¢f. line 629 (quid iuvat admonitu

tepldam recalescere mantem?) This is the only instance of the

verb refrico in Ovid.

vulousque novatum/ scinditur: ef, line 623 (vulnus in

antiquum redilt male firma cicatrix).

731732, Cfe Arg IT, 439-442 (ut levis absumptis paulatim viribus

enis/ ivse latet, summo canet in igne cinis./ sed tamen extinctas

=

admoto gulvhure flammas/ invenit el lumen, quod fuit antemégediﬁ)e

Note the contrast of minimo maximus.

734, redardescels a very rare word, found only here in Ovid,

735.736, Caphereus was a rocky promountory on the southern coast of
Fuboea where the homeward-bound Argive fleet was wrecked:
Nauplius, the king of the islanﬁy had showed false Lights in
order to revenge himself for the death at Troy of his son,

Palanedes.
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Capherea: the Greek accusative -- cf, Met. XIV, 472

(gumulumque Capherea cladis).

737 By Nisus' daughter Ovid means Scylla, the famous barking
monster, with six heads and twelve feet, who preyed'oh Odysseus!
crew as they passed between her and the whirlpool Charybdis.

In fact, he is confusing two Scyllas: the monster was really

the daughter of Phorcys, who was originally a maiden but was
transformed by Hera because Zeus was infatuated with herg Scylla,
the daughter of Nisus, was changed into a ciris-bird. This
confusion also occurs at Ars I, 331«332 == see above on line 67.

739 Syrteg: from Greek vevs, a sandbank in the sea, especially
on the northern coast of Africé? Syrtis Major, near Cyrenaica
(not the Gulf of Sidra) and Syrtis minor, near Byzacene (now
the Gulf of Cabes).

Kl

Acroceratmias from Greek. «xges , a peak,y and kepeuice,

thunder. A very rocky promontory in Epirus, ranning into:the-
Tonian Sea.
740 See note on line 737. -Cf. Pont. IV. 10. 27-28 (nec potes

infestis conferre Charybdlm Achaeis./ ter licet epotum ter vomat

illa fretum). Ovid uses a number of adjectives to describe

Charybdis at various places, including inimica (Met. VII. 63),

Austro ... agitata (Meh. VIIIL. 121), inreduieta (Met. XIIL. 730),

avidan (Met. XIV. 75), Zanclaea (Fagh. IV 499 and Trist. V. 2.

et theay

73), saturata (Am. I3, 16, 25) and adversa (Lb. 385).

(741-750% See how lovers in mythology could have been

" petter off under different circumstsnces.)



742,

Cf. Ars III, 425 (casus ubique valet).

7hH 374, berdat opes Phaedra, parces...: condition disgulsed. The

protasis is expresced simply by the hortatory subjunctive (M"let
Phaedra lose her wealﬁh9 and Neptune will spare', etc.)

Phaedra, the wife of Theseus, fell in love with her step-
son, Hippolytus, and then, when he did not respond to her advances,
falsely accused him to Theseus of making an attempt on her honour.
Theseus then called upon his fatber Néptune to punish Hippolytus,
and he sent a sea-monster to frighten the youth, who was killed
by the upsetting of his chariot.

Note the last long syllable of Phaedra (ch<ﬁ*£%§)7 as in

Ars T, 511 (Hippolytum Phaedra ... amavit)., The only other

o i

cccurrence in Ovid of Phaedra in the nominative has 1t scanned

as a trochee (Arg I. 744, quantum ad Pirithoum, Phaedra pudics

g‘:lg, jzj‘l ) e

. 745-746. Cnosida: Ariadne, the daughter of Minos, king of Crete,

7

.70

- \l /;r v/'\i s . 4o ]
whose capital was Gnosus (Gk. L‘“*Vf)e She fell in love with

Fal

Theseus, who sailed away and left her sleeping on the shore of

Dia == cfe. Ars ITL. 35-36 (guantum in te, Thesen, volucres

4

Ariadna marinas/ pavit, in ignoto sola relicta locol).

"Why was there no man to take Hecale, no woman [ros?"
ceperit: subjunctive because 1t is in a relative clause

of characteristic used after a general expression of non-exlstence.

Cf. Cice, Fam. IX. 26. U4 (nihil est cuod adventum nostrum exhin-

'
.

Hecalent Hecale was an old woman who showed great kindness

e araimy sl

to Theseus. See Call., Hecale, passim.

Iron: Iros was the beggar in the Odyssey. See Hom.,



750

75

—

75

Le

3::

0d. XVIIL, 1.107.

nempe guod «..:  for this conceit, cf. Trist. I1T. 4%, 21-23

(gquid fuit, ut tutas agitaret Daedalus alas,/ Icarus immensas

nomine signet aquas?/ nempe quod hic alte, demissius illa

volabat).
tantit: genitive of value -= "it is not worth that much".
The construction is usvally with the infinitive rather than

ut *+ subjunctive (see next line).

.

(751-756: Avoid theatres.)

Cfe Am. II. 7. 3 ff. A harsh transition from the evils
of wealth to the disadvantage of albtending the theatre.

citharae lotosaue lyraedue: the ¢ithare and the lyra were.

~introduced into Rome from Greece: in Greece the former was

usually played by professional musiéiams; it had a large wooded
sounding-board and stralght armé3 while the latter, the more
popular instrument, hed a tortoise-shell sounding board and
curved arms. The lotos (Gk. Aufﬁg) was a Tlute made of lotus-

wood: it was used at religious festivals =~ ¢f. Fast. IV, 189-

190 (me sonus aeris acuti/ terret el horrendo lotos adunca S010) «

numeris bracchia mota suis: see note on line 33k,

As it stands, the Loeb text, an amalgam of the Parisinus
(R) and Etonensis (B), makes better sense than either Kenney's

or Bornecque's. It reads gpid caveas, agtor, quid iuvet, arte

jocet. (the actor teaches you by his art what you must shun
and what helps you"), whereas Bornecque reads gua for guid
and makes the sentence an exclamation. This unfortunately makes

no sence out of caveas, and the same problem occurs in Kenney's

£ 3
belary
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758 .

C‘C) ge 92

text. The problems with the Loeb are (a) the different functions
of the two subjunctives, the first being originally jusgsive and
the second in indirect ouestLon9 and (L) the difficulty in the

translation of guid iuvet eoa docelt. Ignoring the words in

daggers in Kenney's text we may translate "the actor does harnm
with the art with which he pleases" -~ much better sense, as far
as it goes. Possibly caveas could be changed to cavels (= "the

audience") -= Stat., Theb. IT. 423 (teneros caveae dissensus

enhebos concital) -- as the object of nocet, though this still

leaves the problem of the first syllsble, and guis (= guibus)

is too harsh and un-Ovidian.

(757=766: Avoid love-poets.)

This section ig doubtless put in as a plug for love-
poets just as at Ars TI11. 329.348,

eloguar: see note on line 358,

Gtenerog .. poetagt "loveepoets". Cf. Ars. IIT. 333 (et

teneri possig carmen legisse Properti). Cf. Arge. LIT 329348

where Ovid recommends such poets,
ipgiug: Goold, op..cit., p. 97, says that Lpgius occurs

only four times in Ovid. {(Fagt. I. 40, Ep. XVI. 312, Met. IX.

247 and Pont. I. 36), while, to the best of his knowledgej no

juxtaposition like ipsius ipse me(as) occurs elsewhere in Latin.

Thus he would have us read impius -- since it would have been

o -

written Ipiug, this would easily have become ipius, which with

v

ipse beside 1t was doomed to become Lpsius.

759766, A reversal of Arg TII, 329-334



760,

762,

767

768 .

769,
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Coes Philetas of Cos, an elegiac poet of ¢. 300 B.C.

Propertius admired him == see IV, 1. 1-2 (Callimachi Manes et Coi

sacra Philetae,/ in Vef;t.vmrn.1 guaeso, me sinite ire nemus).
Lela Mugsa: this refers to Anacreon, a lyric poet of Teos,
who flourished 540 B.C.
This refers to Propertins, who wrote love-poems to or
about one Cynthila,
,

fuite +this suggests thalt Propertius was already dead when

the Remedis Amoris was written.

Gallus: C. Cornelius Gallus (69-26 B.C.), who wrote four
books of elegiac poebry on his lbve for the actresgs Cytheris,
whom he ealled Lycoris., He won the affection of Vergil, who
celebrated his poetic talents in Eclogue VI and who refers fo

o
r e

him sgain in Fclogue X. His work has not survived, except for

‘onie line (uno tellures dividit amne duas).

(767-79% s Do not imagine that vou have a rivaly 1f you

do have a rival treat him as a friend.)

operis: "the craft (of love-curing)'. This line is an

elaborate periphrasis for pisi fallor.

nostri maxima causa mali: cf. line 322 (haec odio venlt

maxima causa meo). nostri = "of us lovers'.

Sl

At Ars III. 593-59% Ovid advises the girl to kindle love

in her beau by letting him be aware of a rival (postmodo rivalen

partitaque foedera lecti/ sential). -

771-772, Hermione, according to a legend preserved in BEuripides'

Andromache, married Neoptolemus, the son of Achilles, but
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Oregtes murdered him and carried her off. The Greek accusative

-gn 1s used nmebtri. gratia.

C 99377, As soon as Menelaus had unsuspectingly sailed for Crete,

where he had to attend the obsequies of his grandfather Catreus,
Paris eloped with Helen. Cf., Ep. XVII, 153-15% (maior, non

maxima, nobis/ est data libertas, quod Menelaus abest) and ibid.

XVII. 163 (vele guidem Creten ventis dedit ille secundig), where
Helen is speaking to Paris. Menelaus, however, returned home
as soon as he heard the nevs.

lentus: see note on line 243,

779978, See lines 467-482,

779«

780 L3

Plisthenio: according to one legend, Agamemnon was the
i N .
son. of Plisthenes (Gk.Veos), himgelf the son of Pelops and

brother of Atreus and Thyestes. In line 779 Agamemnon 1ls called

~Atrldes. One has only to look at the gpparatus criticus in

Kenney's text to see what a mess the scribes made of this

difficulty.
nec <.. credite: cf. Met. XV. 25% (nec perit in toto guic-
quam, mihi credite, mundo).

Atrides: Ovid and Propertius both scan the first syllable
long and short at different places: 1t 1s short boith here and
at Prop. II. 14, 1, long at Am. I. 9, 37 and Prop, LIT, 18. 30

~

Lurpiter ... iners: for turviter qualifying an adjective,

S e

ef. Ep. I. 93 (turpiter absens).

faceret ... inerss normally we would expect two pluperfect
subjunctives here since the conditional clause is "past unreal'.
Examples of the imperfect in the protasis denoting possible

action in the past, however, do exist -~ cf. Sal., Jug. LIX. 3



(neque divtius Numidae resistere quivissent. ni pedites eoo

o

magnun cladem facerent).

783~78% . nam ... Sceptrum: see Hom., IL. XIX, 258.263 (iovw v Zeis
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Cf. Ep. 11I.

111-112 (si tibi nunc dicam:  "fortissime, tu quoque iura nulla

tibi sine me gaudia factal neges,).

quod: "as to the fact that". The point of this sentence
is that Agamemnon feels safe in swearing by his sceptre that he
has not touched Briseis, because his sceptre is not a deity and

therefore is not likely to strike him dead for telling a lie.

765, For the construction, cf. Pont. IV. . 47-48 (di faciant

aliquo subeat tibi tempore nostrum/ nomen).

786 o proposito sufficiantaucs for the postvonement of the

enclitic see note on line 502,

RS o i

the direct object of tene. For the infinitive as the object of

a transitive verb, cf. Pers., L. 9-10 (tunc, cuum ad cenitien

Qu

122

et nostrum istud vivere triste/ agpexi), also lines 27 an

of the same satire (gcive tuums ridere meum).

788, Cf. Pont. II. 6. 38 (nec nocet admisso subdere calcar equo)

et

and Ars IT. 732 (el sdmisso subdere calcar equo).

769 Both the Lotophagi (lotus~eaters) and the Sirens were en-

countered by Odysseus in his wanderings (Hom., 0d. IX. 82-10h

o

cond ibid. XIX, 165-200). The former lulled humans into forget-

[aert ety

fulness, the latter attracted them by song and then destroyed



Sirenas: the last syllable is short in imitation of the
Greek accusative plural (chqva@,

-790. remis adice vela tuls: cof. Ars. I. 368 (et velo remigis

Y

addat opem). Merchant vessels, having a permanent mast, relied
mainly on sail, though long sweeps could be used.
791. V. rivalet since this is ablative (with guo) one would expect

rivali, the regular ablative form =- c¢f. also An. T, 95 and ibid.

Lot St S

Lo 95 18, For doleo + ablative cf. Hor., Bpod. V. 11 (0. doli-

turs mea muoltum virtute Neaeral!).

792, For the construction, see line 605,

hostis habere loco: loco is adverbial here with the

genitive hostis -~ "to tnlnk of him as an enemy'.

Koty e s e S i

(795-810: Choose your diet carefully.)

797 Daunius: Daunus was a fabulous king of part of Apulia

(whence it obtained the upuelLablon Daunial). An excellent Xing

of onion grew in Apulia -- see Plin., Nat. XIX. 95 (post _hos in

Africa nati maxime laudantur, mox Apuli).

bulbug: cf, Arg IT. h22-423 (bhulbus et .../ sumantur).

798, an veniat Megaris: Megarien onions were renowned == cf.

Cato, Agr. VIII. 2 (bulbos Megaricos).

799, erucag: like the bulbi, these were considered aphrodisiacs.

Cf. Mart. III, 75, 3 (sed nihil erucae faciunt bulbidue salaces),

Colgg C. 109 (excitet ut Veneri tardos eruca maritos), Plin.,

Nat Xe 182 (avidites coitus putatur et cibis fieri, sicut

eruca, pecori caepa) and Juv. IX. 1341344 (turbae, properat

quae crescere, molli/ gratvug eric, tu tantum erucis imprime dentem).
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801, Cfo Plin., Nat. XX. 134 (gcalptores et pictores hoc cibo

e

utuntur oculorum causa _cun pane vel nasturtio, caprae guodue

silvestres propter visum, ut aiunt). See this chapter also for

other properties of rue.

803 guid tibi praccipiam: cf. Ars II. 273 (quid_tibi praeciplam

teneros duogue mithtere versus?)

805, Ovid treats of drunkeness at Arg T..589-600, where he says
that 1t is harmful to the lover since it may rouse him to quarrel.

806, multo corda gepulta mero: c¢f. Prop. ITI. 1l. 56 (agsiduc

ol

Jingua sevulta mero).

Selosdi AL

With this couplet cf. the porter's speech in Macheth Act II

Scene I, ("It provoketh the desire but taketh away the perfor-

mance'),

807 . Chiasmus with anaphora.
808, grandior aura necal: cf. Plin., Nat. XXXI. 2 (aguae

flammas necant) .

o (811-81h s Conclusion.)

811-812. hoc opus exegis cof. Meb. XV, 871 (iamque opus exegl)

\
et

TI1T. 30 (execi monumentum aere perenniuvs).

and Hor., Garm.

fesgae date serta carinae: for the custom of putiing
garlands on the keels of ships, see L. A, Holland, Janus and
the Bridge, pp. 165-166.

For the nautical image, cf. lines 70 and 577578, and,

for a literary taste beins likened to a sea~journey, cf. Ars

T. 771772 (pars_superat coenti. pars est exheusta laboris./

hic teneat nostras ancora iacta rates).
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81k, femina vicaue: c¢f., Ars IT. 478 (constiterant uno femina

virgue loco) and IL, 728 (cum variter victi femina virTque

g
lacent). For the normal masculine priority, cf. Tib. II. 2. 2

(quisquis ades. lingua. vir muliercue, fave).
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Abbreviations

For Latin authors I have used the abbreviations as cited in

the Oxford Latin Dictionary, and for Greek authorg Liddell and

Scott's Greek Lexicon. For periodicals I have followed the

forms used in L'Annee Philologique. 0.C.D. = Oxford Classical Dietionary

and T.L.L. = Thesaurus Linguae Latinae.
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