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PREFFACE

.

The purpose of this thesis is to study the work of Erﬁest
Hemingway and by comparison with the writing of Joseph Conrad tq point
out a common system ol moral values or an attitude to life that runs
through the writing of both. In Conrad, we see the demanding discipline
of men living under hostile circumstances according to a standard of
conduct, and in Hemingway, the concept of 'grace un&er pressure!,
Although these may not in themselves constitute a conventionai moral
system, they nevertheless suit the world with which these writers are
concerned, and suggest its moral principles. Their world is one that,
though finally purposeless, a man may assert himself in with a dignity
or style,

The thesis will attempt to show how two writers such as Hemingway
and Conrad, while in certain respects pessimiétic, are nevertheless able
to giée gome significance to life in the termé of a moral discipline or
senge of honour. They do, I would like to suggest, offer some positive
value by which a man may live and die honourably in a seemingly chaotic

world.
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CHAPTER T

A widespre~d criticel attitude towards Femincway is summed up by

J.8.00lvert

Lecoraine to ithe crities, h
charecteristics are his viri
hig gelf-safficient stoicism,

obsessive esteen for VLoleJL s
moral izpulses which control
cirenit at the level of gen
connact with the hisher congsciocusnes

2,Blzcknur is 2n exzmnls of such & critical sttitude, colline Heminrvey
"a muscle without v-lue", and eoine -n te say:
his etiicel owsreness is containe

noral. nﬂﬂﬂfruct 50 rieidly @ A
very sialicity is proof o7 its mors

ig heroos hsve often been called insensitive end inarticulcte, The

1

action oi the books ha2s been deacribed noarrowly 1llwited to the battle-

I~

) -

field, huntine or swnort. - The cocde or sense o7 stvle th-t many of

Temingwew's chrracters observe hns baen celled 2 crude, simnlified outlook

n life with little recard for morslity, society or politicsy a2 systen
of values fit anly, "for wertine, for svort, for drinkins, Tor expatriots;

The heroes hrve been describad as "brainless®, uncoanected -~ either =
n~st or future, Aldoug Tuxlevy end Uyndhaﬁ Levis are two critics who
surrest such views, "arry Levin hos called the code "ephebic!,
5”1 niting thet stretceh of life between puberly =nd moturity.

The more ~~veertive Femincwey critics recocnize the limited rance

of crarascter ~ré gituntion and nnote thot the hersss sre nmeosured a~oinst

1

5 )



P

& violenl code

i

-~

strength as &

matler, consciously to compress and vitalize

purposes. Tt
Immsturity end

acceptshle way

the nineteenth

s trese very thinc-s
his writing its vpower,"

writer.

rrg often been

»

in 2 8

ot 3] thn

bt

ot

of condn tyle of writing is terse and abhrupt.

this

however,

1

"srecisely ruthless economy that

thet gives Hemingway his partic-ler

1

Hemincuay used this style, a8 he used his

hig material for particulsr

surzested that his work disnleys an

2
nihilism

3

beceause his ao not express a socially

~

novels

of thinkinc,  The o~ssunpbion vnderlyine this tyoe of

Fal

oi a novelist shoild he extengive, dealinz

of materials and relstionghipng as possible - as
century novel dicd. Jene Austen is 2 novelist with a

similarly defined vprenceuzation, Like “eminswow she chooses to de-l
vith a relstively smoll sren of exnerience in_ sreat detsll =nd with
creat technicsl It is not the intention of such srtiste to

give the pano

emlc view of 2

polish

Ey

sociedvy. Keminowny is not concerned t»

~ive a comnrehansive view of gociety, bub only o shovr 2 certrin part
of it. Thig serment can ~ive zn iden of the wviwole:
Let those who want to save the world if vou

cen get to see it clear znd
Then any n-rt you mrke will.
wnnle

Critiecs often

"cqﬁﬁltte“” to

sonezrs to he,

as 2 whole,
reoresent the

3

if it's made truly.
surcest thet feminsway should be more
society snd socially accented v-lues than he

ag far o9 s-vine that Heminesway

hes a2, "eontemnt for human velues ond hunan life " ™ Hig mornl
viewoolnt whena most favourebly dé ribed is termec "stoic", "he
objections to his sense o7 morality and style both rest upon the
belief thet it is too borren and too nogative, thaot it locks =03

subject
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re=zl emotional depth. Aeaih such objections denend upon a point of
view. John Peale Zisho) has said thatl Heminsuey, as every major artist

to some extent must, heos, "in searchin~ the meaning of his ovn unsousht

N

experience, he comes upon the moral history of hig time." The
meterial and style Hemineway uses 2re the means by which he can write of
expsrience and living at = particular time._ It is a selection of
exnerience for a definite purmose rﬂthcr then zn escane from comnlication,
as so mgy critics succest, The so-called gimplicity is the surface
impre.‘ ion 2nly.
Heminouny, a var veteran at twenty and parbicinsnt in, or eye-

witness of, the major events of TWuronesn history in the twenties orA
thirties, cannot be ncenged of heving losth coutret with the wnrld, Tn
the contrsry, he was in a remarkably cood position to svrver the history
of his time. Is he to be labelled = nihilist becouse he vrote freakly
of wh;t ha knew and hod seen?  Cne connot deny thet Heminrway deals
vitih vhat is true ard meonineful in his time, thol
shoclinely, seen

The worst, ne seid, were the women with dend

beobies, You counldn't ~et the wamen to cive

5

up their deﬁd p=ples.., They'd heve bebie:
dead L

e conld ergue that this is one aspect of the truth »snlw, but it is an

egsnect snd one the sartist is Justified in eveminin-,

Alfred ®egin in his honk, i, hrs snoken of

as
TToind e e Wend oo <o % cqspn A g N e -
Hemincwey's "minor viglon of lifel He arsues thst his uork does not
deszl with the immortont moral reslitiszs of the time. Oritics like

relevant

Ut

aociety.m



Such Views.ignore the true seome of Remingway's moral reference, which
act = concern with the celtr 21 nroblems of modern existence.
His treatmont of a swecific nerind in the twentiasth ceﬂtﬁry Geals with
a morzl cilemmas; e bre=kdown of the trocition~l volues of the
nin=teenth century snd the slow sttemnt to estoblish new ones, It is
the same moral dilemma th~t other writers »f the early twentieth

century Geslt with, Hordin in D.¥.Lawrence!s

e Peecocl, for

?Il

cl

‘exampla, savs that 1life seems so terrible and og%w, "it isn't, is i

Cyril renlies, "If you don't feel it, it den't ~ if you don't see it.M

The anti-Heminrwey critic does ﬁot usually feelinc,
He irszists thcﬁ life is cosy.  Hemincway, 23 ¢ result of his ewnsrience,
SOV if differently,

The destruction of value scggnantions, vorticnlerly ~fier the
war, cave rise to scenticlsn rnd ~n emnirical ﬂaqro ch to 1ife, The

ethic=1 view of the hero in Heminsway iz, therefore, b-ged unon =

£~

of morsl gcenticlam soad = helief in sensatvion.  Such a2 viewnoint is
relevent not only L~ men in sction, bnt to the tuenti~th century nnd
its morel problems menerally.  Hemineunw'a fictinn doas reflect the
chrracter off the time, tense and dinsecure, with its ewperience of
violence ond mrss deslhbruction. ™is is viewed on the level of
individusl sensatinon, It is the individusl who must test his owﬁ

sense of valuns ond seekx out "those sress evnerience which wmost

~

cl=arly define the snirit »f the times.

o
il

Hemintwey in fact shows
the interrity thot only the true asrtist can cloin in

irnore the dovker gide gad tn concentrate unon the more sunerficial



. 4 U S alhanan 3 +}
wimns ldann wrote, "Worebesrance in the
constant under torture, 2re not merely nsssive,
. s . ) 1 c s
achievenent, =n explicit triumph," It is in &

believe, thot the work of hemincway cains = sigr

C.|.

with the writing of Josenh Conrad, 3oth shou a consta

nroblems of comduet and standards of behavionr under adverse conditions,

They also show how, in the face of 2 bresldown »f morel rnd sniritual

-values, men are to some extent sble to moke their vartisulsr, individncl

FSRNN § H

e s . 2 . . -
affira~rtion of thelr "senorste »naorce.™ frtiste hsve First to find

a strict stendsrd of volue in thempelves in order o cive thelr wark

a morsl snele from which to view the world:

s dram= of alienation and s8ni:
on which =odensrs in the eh-pex

ns o

e
~

tlan s Glae ong T"‘\T;"ﬁ 17} T

1_;,};’ ] 10 LTy e e LY o N0

Eal

rognonsinility

ere of prime concery

» oeenr vhen o men i8S
forced to con®ront his "fate''; he is forced by circumzstoncess o comnlt

himself t~ some course oFf zction »r to Live 1o tn 0 iderl of conduct
wnder ardéucus clreounstonces, This is the becinnin~ of his congcious

7 be foreed

noral el % nee, By accident, error or by chonce a msn @
. to frce this 2nd be vroved true or not, =3 the cose nev be, “he hern

in Femin~we=y, no less than in Conr<d, hes -~ very similsr morzl cusreness

fl=ced uroa hin,

Carlos 3eaker Deliaves th-i Heminewyoy was:

2 1 nor = metophysical ~ihilist.
“he conscionsaneas »7 (od is in his
trocle view e

b}
o cones out -~ in hig repeaniazl
compariann of r

Y the ?G‘Z”W”ch of n-ture and the
o

evapescencs 29I i,



it is true to soy th-t Hemincvay has a zvlc, rather than & scevntical,

viev of 1ife. The nreoccunation with death in his ™ocks seen in thig
lirht ig not =z ative concera, It 1s just this insight thet nmokes
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the mncertainty snd nolsannece of life o
considerin- its brevity. Trhoush the outcome of living m~v be certain
a man need not neces S”Tll[ be overwhelmed by its eventu-lity, Thou~h
he ey ascknowledge the shortness of hig life end the

hovne his life

&

cend 1f he crn gtill create some order znd sustsin some
will nossess o certsin di-nity, It is the nresence of these attitudes

in Hewingway that cave his work, like Conwad's, "its magnitude'.  He,

the necessery decency and dimity thot mokeg his eviatence heve » velue
uncer the pressures of & vorld that otherwise would

D.H.Lawrence vrote:

Cive us a relision, ~ive us somethin~ to
belicve in, crieg the un=agtisiied soul.
cmhedded in the womb of our times, i

In enswver, cs it were, to this ory the characters in Temin~wsy and Conred

)

seek out, "an ethic -nd =

2

Al Loaat - Laa) N Ay ~3 4 P . ) SR, A
or frastrstion." The hero may a0t be oblc fo do anythins ahout how

the world is, but he e-n live under the conditioneg it imposses szs well ng

he czn, Jeme, in Tha Sun Also Yises, sovs, "I didn't core whot 1t wes

11 =bount, 211 T vanted to kaov vrem has ho ldve

Kal

o code or atondzrd of beheviour st

ha eet un and obgserveld: one of

coursse snd nonour thet:




It is = code which a men con maintain even in defent, becaugse it serves

Fad

on icdeal; it ig the definition of how a man should behsve, =nd, whather

N

T 3.

learly one must, I con die, Rut T hate it.M Under snch a code

Q

mast lie some kind of moral princinl~e or force. It is #s Dr, tonvchan

sovs in ! one th-t "eon be Tound only in morsl nrinciple.”

[

otion of honour or morsl discinline th~t ‘one is

1
3

eble to give mernina to living, whether it is the discinline of the

N

soldier or avtist, the siill snd techni~ue of the srortsmen, bullitichter

e

Faith in a code of beheviour i3 crective, The erivic,

i

»ogalvation bhuilt out of hupon crurecce ar~und
e code, -1 once rationsl end wnun1tlve,/_.

X

+

atriet, often ritn-liziic hehoviour,

(Y] 4

The relisiong ~u2lity evnsrienced in the work of

v =nd Conrad

could ba bast described o3 2 reverence “~r life, "ha hero in
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Hepin-way, e

is poised. The recurrent thaqe of cefest or death ig therefore not
necegsarily ona of feiluwe for thre ~ll-lmnrort-nt concern is hoir o men

conducts himself in defeat, the strle with vhich be mecete o crisis
de~th, U1 wes #~oins crest!, sovg lismuel “orcis in The Thdefeoted

shortly hefore 1o dies, Ry hig comreee in the bullrin~ he hrs
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redeemad an ideal o

£ himself -lthoush it involves his death.
It is here I would like to stress the voint of similarity

between themes of honour and morel courage in the writin~ of Hemincway

e . - sy Sy e : 17 A F ctrar . Ay ey ol -
and Conrod, sbttewotineg to show how Hemin-way, »» less then Sonrad, by

reference to = code of bheh-viour is able to cive

thon 2 nevntive viewv of 1ife in his work.

o

the end of Ths e

™is thesis will attemt to show howr the nowey horn resches =

gimilar morel consciousness cnd vietory slsa, Tile Yendncver, what

primerily coacerszs Tonrad 1s man's involvenmert witn the wriverse:

It is or 3uch o bogls the work of Hemin~war, like Tonraed, is build, uoon

the nsed o hor~, to love and never o desmnir,

The commarissn of Femlngeay with Conrad noay ot first geen or

ererience, Troig o ds nzrtly becouse the vork of both writers reflects

2 bre-kdowm »f troditionsl velues as well oo a certain desree of scepticism

end - simileor eowrooch bo livin~ sad

1

he et

J .

Ave vriter in the

T~

ind an orientation,

{-

! £
remnts to

o

oV

te live with nosour, in order to ncke sense of lifTe, Sritics vho censure
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.
Hemingwey for n lock of morality fa2il to see 2 similar dimension in his
work, ke o0 1s concerned with the construction of veluss; wmrcybe not

conventional society, thev are moral values, nevertheless,

3
=
]
L}
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=
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[
[N
o
ct
fd
D
o
1~
b}
®

ct linkege of Eemin~wray and Conrad critically.

"There is some evidence thot Teminsway h-d rend Conrad., Parin~ tribute

tl-ntic Re

~r o entitled,

4]
3
e
N
n

Wionrad, Oontimist and orelisti', he ¢ Wow b gaved wo four »f Conred's

hooks o read:

Knowins T could not re~read them.I szved up four
thet T would not re~d uatil I needed then b: il
wnen the disgust with writing, writers and
everythin~ written of and ©n write would be too
na10}1.

2o

LL is perhens sicnificent thet Femincwey snoke in nraige of Conred at o

time vhen 1t wes faghion-nle to denreci-te his teolent, Thouh he sémits

. PRI 1 N -t
orteonlngs he nevertnelass

now he is dead and T srsh vo Zod they would

have tzken some greatl, =cinowledred fLechnician
of a lit erary, ficure ~nd lelt him 4o write hisg
b-d stories. 2 :

Hemincuay sovs thot ke turned to Sonrzd wien dis~uclted with vritin~ snd

This geems to surrest that Fevinrway found ir his werl 2 denth

Ul

writer

or honeglty lec™ine~ in the wvork of temporary writers,

one of the critics who sees o nrrollel between the two vriters in thelr

views of technicue, f'e moints out that Conrad, like iemin~vey, wos
en ortict wishinc to use, "the old, olé words, worn thin, defnced by

/
crreless vasze. 7 In Hemingway'ls ebtemot for truth-ond

0 use only the simple words and by their



10.

arranrement recherge then with' new meaning, He believed, like Conrad,
that this was a necessary task, Tor "a2ll our words from loose using

‘ v 1 . s . . "
hove 1ost their edee M Thouch his style hzd glarine faults, whot
[ 3y " = 3 3

prompted eminsway to turn to Conrad when other vriters failed him wa
the seriousness of Conrad's aims and his intesrity as a novelist. it
is this scrupulousness, this determinetion to convev the thines they

describe g3 truly es pozgible thot is one of their erestest similarities,

s" Conrad wrote that the

o

"he finsl evidence of guch affinities will of course lie in the
work of esch uriter. Cne con, hovever, t-le these statements =5 2

startin-—noint for the consideration of their ert and its similarities,

It is indeed surpricing how often Hemin-wov'ls gentiments seem tn echn

Conrad's when sneclzin~ of fictlon.

T

"Prefece" to The Mi-~cer of the larcissus:

Py tesk which T em trying to -ctisve i=, by
0 the power o lhe written word to m-ke ““ou
e hesr, to mnke ; eel ~ it is, before 211,
/ to make you §QQ. That ~ end no nore, end

it is everythin-,
are echoed by Hemin~wesy when he sa2id that a close knowledgce of neoplae
and thin-s were:

rt of leairnine t~ see, to hear, tblthink,
eel ~nd not Teel, end to write. ~

n-
r
kS

"

O
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and thet to write well was the most important thing of all, it was, in

fact, "everything",

®,Scott Fitzzerald noted of In “ur Time thet the seemincly

gimple subject mottor concht his attention and held him:

vith the mogt breathleass UHUillin" interest
“%Pst bent

suesresting egein the srwe vivid sense of ty, found in both Heminsvey

and Conrad gnd th-t, =5 artists, they both exonressed it tnelz aim 1o

achieve,

and_the Dreem, said thet leminguay,

like Conred snd lalraux is, "the crﬂﬁﬂtlﬂt of the ewtreme situation",

T“ave unier sdverse znd testing circumsinnces. Ee

alsn noted thot thelr themes were oFf parsonel honour, of what a man could
find to live by, In = Parig Review interview in 1955 IHemincway himgel?®

Survivel, with honour, th-o{ out-moded and
a2ll~imnortont veord, is ~s difficalt as 4
ever end s sll-imwortant o a vriter.

tn ochisve in the twentieth century, orour. for both Conrad and
Zemin~vay, is sszen to oo E matter of »rimary concera, An Th-lien critic,
P.¥,Panlini, suizest = certein "ripened swareness! in mapy of Hemingwey's

herons =né a

1

Conradien concent of resnonaibility towards one's
6 is from thr-i line ... we,can best
. ad
rincvay's ethical oeve170nonu.

,:f- [~

he

-

2.P.Verren, in his essay "Srnest Hemin~wey™, bhnes also poinved oul

-

similer worlds in wvhich the Conrrd rnd Feminevay hern move:
It is the worla of Zolzs o1 Drieger ~» Conrad.
lu ve» the Cod-gbandoned world, the
worla of ITatnre ~ as - o11, 5




H"1 3

It is o world t-ken from nineteenth-cenbury science, "7his is Hemin-wey's

vorld too, the world with nothing at centre.,” It is that "nada™ of
modern experience, the vacuum thrt both Conrad =nd Feminrvey ctitewnt to
fill.

Fa

The hero in modern Tiction 1s

n

/ m—— B

him are focused the conflicts and tensions, the =21usions =nd obsessions,

.

ol a society st a perticular time, also mirrors the attemnt of thrt

aze to dizest new exmerience. T.5.%1i0t crouned Conrad

their "gtruroling to dizest end exnvess new obiects, new feelings, new
en 2 o . . o \

aspechs! of experience in art, =nd to find =2 way in wihich to exnress

them, Conrzd hes more affinity with the twrentieth-century novel than

the nin-teenth. - Wis work ghows the turninc-swey from sccisty, from the

vonoramiic view, ilnwards toiirds the 1nL1v1”nL1 congeictigness wviere

(3238 3, Tal

nt 13 the c-ze. Tk hero of Toyce, Matks

nf Conrad, is o nen 4o gome eongiderohle. extent

asnart, vhether br ooice, circomstane

bt nob from socisl dinvolvenent. In

snes¥e of writers who becone "frishtenad

their thinkin~ for them, ! wirn in fact rezi~n from cny serious

invalvenent.

flovelists like Donrsd and Veminmimmy <o not atbeant such o» escaone,

Thav heve o "sgocinl senss™ dn thet the ewnlariny the beogls Tar 2

2
3
]
3
o
O
' .')
w

new thinkin~, < new norelity

Aeeln hanonr, thed
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Hont-na?ed but oll-imnortont vord, ! Tha glienation of their hero

serves the nuraose of = revolt, It invi-ore teu = carrupt gocicty

1

that, mor=lly, h:s lost its eourage auc forootten how ©n fight, hes

o,

Such writers reluse 1o remoin pnassive

observers ozly =nd refuee to pey lin-service tn concents they find

renulsive.  Thorreact violeatly to the twentisthwcentury "woate land!

A eonrnce
Thoneaty

The

"‘"‘(‘

dravm

into & decsyin @ socle®y concerned only with bthe unhald?

lonrer relevant to exi-tlence, The dndividenl), as J.B.Telvert suss

TeithMalredas to mnatg v gsensstliong oeon tharafare hoeamae the paeona he

men ond the ortiat cor resch o nev level »f

ac
SONS!, COn=Ee
% truth in thou-hi and frel,

vhideh Conred declores has zlunys

T N
i 7y

Topls

au~~aats thot

not lazgk =

hter Pedro Zomero:



14

the final =orel touck
e 1

meaning to 8 vorld w

stone, thes ron vho clves
were love and relizisn
defunct; where oroafs of msnhood are difficult
and scrrce, ond where every asn must lasra to
define his o morel conditions and then live
oy e then,
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Conrad Domero, by his skill, courcre

It 42 rn ide=l'seen in terms of nersousl conduct, the only way left in ¢

iy
-
w
()

™
4

om

hig ceoreer it 1z true to say that femin-owvey gov in
N ) iy av in

terns or i

irony ig one th~t sees the can bebtusen cxvectation
end Mulfilaent, the way thin~s a2re thouenrt to be and the wow they

actually are,  3Buch jurtanneitionine is frecuent in heminm

truth ond
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It is =n irony thot is conseciously used to shock the wesder into
becoming avare of gomething he wmicht oreer to isnore. It iz = technicue

based unon a contrast of the crotesrmna events describad with the

sterichtforvard mabter-of-fact style in vhich theyr -re rennvhed. vis
1 et ~ i i S arendd A oy - (. - ORI T Pt 1 A e
short storics narticularly devend unon such an irony for thelir effectiven-zs,




rld there is the controst of the boyls

2itifnl ceath snd of the mrld cround him 1o it, ond

thet goes on =5 smoothly after zs he final irony of

‘ncefesved iz thot thouch M2nnel should. swnear s ublerly defeated

to the crowd he h-g in fact trivmohed breruse ha hos refused to cive

up his ide=l of onrofessional conduct vhile in the ring.

3

Conrzd rercard their art with = deen

jel

Both femin~vey an

seriousness, They Ao not merely

stotemnent of vslues 25 well., In

1915, Conr-d wrote thot:

resmonsibility ond a
herd f=cts of eristence,

a gense of
recormitioan

1’28 hecessery for a writer a3 was o nse »f zocisl commltment, M™ie
areas of ewnnricace they chooge to concentrate upon; war,

- B 3 1 U s = I £ CRR I S A L
expatrigticn, materialism; show thelr nnerge’ cad discust with the time
Atain which they lived.

1 o man lives esonlies to 2rt, givine it o

similer value ond intensily. Tt in ~ moral as well ~3 » nhysical

L] i ' 1 4

control. The "atbeinnent znd preservaitinn ~7 the hichest noasible gidl

on the nort 27 the creftgann”, the skill of techaicue:

that literery style was

hing 2137 % [the artist] can do." The
discinline of abt lc is ag demsndine as thst of o code of conduet, to

record Toithimlly Mwhet you really felt, rsther than vhat you were

. 4 . .
sunposed to feel. ¥ Considerctions of style =nd morality lie very

D4

he zrme discinline that gives = strl= ~r sense
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»

clase Ter Conved as Hemincway:

the whole of the truth lies in the present-tinon ...
This is the only mor=1ity ol ert apart from subject.

The seriousness of craftsmenshin is para ]1eled by a2n ecual seriousness
of subject-motler. The test of veluss and the sesrch Tor honour in s
modern enviranment are their dominent mntifs,

Uith this in mind the two storie

9]
-

Yec-mber end Tvnhoon, may be exemined.  Both susgest the code or pattern

of behaviour thot enables men to exist under =cute circumstonces. The
central action of both stories is similar; = teal of nerve or courace in
a previously mrtested man. In the cage of Heminpuay it 1g ar imeriCnﬂ

non hig first S°?°TJ,- In Conwad it is the Cantein of a ship in the China

Sea vwho has never baf

,.l

G2

cerigis in H~th cceurg vhen the heoro 12 enfronted with cirvewmstances not

previously knoun or evperienced, It is a confrontation in vhich nerve,

»-.ﬂ

Both trles hrve centrz]l figures, Irsncis MHecember Md Santein

,c_a

Hacjhirr, who could be Cescribed =g the heroes, thouch they are not

aluays heroic and to 2 congidersble decree they remsin vulnerable,

Begides these two zre two other men, Uobert Wilemon s~nd Jukes, who serve

as standsrds of comprriszon for the main {icures, The roles of these

gecondery ficures are reversed in the two stories. In Hemincway's story,
Wilson, the salari le~der, & professional hunter gzilled st his job, is

show how innodecquate lacomber 1s ot first:

a0 LN

usea o

1T bolted lile

ok cor
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.
In Tvnheon it is the chief ncte, Jukes, who iz in denzer of creckine
during the gruellincg period of the storm.  Hls fear serves 1o emphasise
Mec™Thirr's tenacity:

A dull convicltion seized,upon Jukes thatl there
was nothing 1o be done.

Ee is in dan<er of being neralysed, of losing the ability to act. His

shorteomings servine 15 show how cesnable the Contsain is in handling his
first experience of a tynhoon: :

Theyv mey say what they like, ot the heaviest

seas run with the wind, F?C“ﬂ“ it - 2lunys

facins it — that's the way to zet through ...

Face it, ”hnbés enouzi for any man, Yeer

a cocl head., i

' 3
Thomas Mozer, in his book, Joseph Sonrad, has called the Captain

en exemole of foared's "simple hero'.,  The wrreflective couraseous and
lovsl sesmon who recets the cricie with unthin¥ine devation. This im

cert~inly tru» of Macthirr in Tvohoon.

[

the bad weather hits

- .’T\‘ £

the shio he responds almost untrinkingly. The noige of the tynhoon

incréesses:

Its increase filled his ears while hec wasg
zettine ready to o out and confronl whatever
it mizht mean. It wes txlwltnOIQ snd Very
loud - made un of the rush of the wind, tha
crashes of the ses, with, th wt prolon~ed deen

3
vibration of the 2ir.

Eal

Trom the becinnine of the voyase out MHochirr irritetes the chief nate

o

with his calmness, bhis refus~l to be flustered::

There were m-tters of dutvy, of course -
directinng, orders, =nd s~ ony but the

nogt beins, to his mind, done with, =nd

the futare are vel, the more general
cctunlities of the day reaulred no comnent -
bresugse foets can snenk for thomselves

S o -
uith o~verhelnin~ vrecision.




.
This =bility 12 concentrate only unon what is cctuslly hapnening, the

)

oresent, serves him well in the crisis, As sult it is he, not

Jukes, thouch the chief mote moy nossess sreater intelli~ence than the

Canteiln, who is able to withstend the evperionce of the typhoon and null
the shin throuch, comnelling Jukes himself into action, whose:

heart, corrunted by the storm tha
cravinge for paece, rebelled aggains ;

tyranny of trainine and commend.

w CI—
C(-
¢t 3
"y
]

comber misnt also be c2llad a simnle hero. He anvenrs
to Tilgon ot fivst os adolescent: .

his Americsn foce thot vould st V adnlescent
until i*t become middle-ared, and ilkon noteu
his crevwcropnad heir, fine eves only faintly
shifty, cond nose.

- 1 L
[

Like ‘Hacthirr he hos to meet his test.,  Uken Typhoon onens this is still

to come for Meclhivr, but in "h

proved a covara =nd the story snowu

he weag thirty-five varrs old, Rl
Pit WES o9oC¢ a2t court cames, hrl o mumber of

fe fisbhing recoxds end hod just sho
, very publicly, 195 be a covard.

Althourh Macomber may have proved himself 2g -~n athlete and sportsman,

vhen 1t comes to Tecine o lion ot cloge quarters he iz unable to fanction,

sl

Fe tells Yilson, as 2 means o7 exnlanstion, that there zre a lot thin

2

4o

'S

he do=s not 1} know,

«
!

There were also 2 lot of things MasThirr did not know ot the
outselt of his voynge:r

he h~d never heen civen 2 zlimpse »f
imsensurable stren~th and of immoderste
vrath, the wrath that nasses erhonsted
ut rnever svaenged - the wroth and fury
of the nesgimote ser, e kneuv it existed,
a8 e know thot erime -nd sbomin-tions exist.
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tYhen finally forced tofocz this his character is such that he con cope

’)

with its reality =nd not bolt like line t is =

i

onmber, To soie exbent
leel of dmagination thet saves him,

The view of a distsnt evertuality could
zpneal no more thon the beouty OfWh vide

L

landscene te o purblind tourist;

-

it orotects him from the terror of whol he doss not knov bubt will hrve

to experience. In this sensc he is "gim»nle" 2nd no *eq+1°11r vulncreol

Roth Hecombar and iiacthiry under~o a crisis in which they =ve

tested, It is only shortly before his deacth that Trancis Mecomber

Rt kY

T~ knowr Todon't think I'd ever be afraid
of anythine df?l) vos 3omethine Hnﬁpened

in me after we first sav the bufl and
started °fner ﬂim. Like,n dom vurstine.
It wes pure excitement, ~
Hence liscomber's true 1iTe is short but hsanpy. In o similar menner, Jukes
with the sunoort nnd exomnle of lircelhirr, learng tn contvral

PN NN e
1 QLLarTVRTes,

Go hig duty even 17 it involwves drinc goor

It is only the nmemory of the tone of lac

Thirr's volce on the brid~e that
1

nakes him ro ints the hold to see the Chin-men

oroves to be whiet the owmers eaeted, o Wralial

nonfemﬂt“ﬁ“"ly gncry with gach o 1

WOrK 10 gunons
of certiitnde.

tlon, Jithout g ~limmer

He decides, therefore, to relv on his own judgenent; "Zow can wou tell

wvhat 2 ~ole iz mrde of till vou eet 1t2"  Tis ahility t» decide on an -

nction, to keed the shin frcin~ ints the r~rle, and th carry it out



to geve both his shin ond ils crew.
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Closely connected with the hero in I'emin

~way ond Conr-d is

his backeround, which is usnally an ewotic one,

Life nabture is move sensuously dGescribed thrn in Tvahoon:

 the crushed
like verbons and

Smf’.ll q{' C.@*.t
£ the

“" ronrl
he 11keu

5

the crushed brocken - ,
tree triunks Showiﬂf throuvh the untrecksd,
parvlike countr:

[aN
Pl
=
D
—t
O
O
il
~
J

In the wark of both writers, rovever, the n-tur~1l surroundinzs serve o

-

S§@ci?ic nurnoge, They da not serve

'%éc;_roan1 ﬂ“lyg

but fora the menns by vhich the

pwlnﬂvcy hero is nlsced in

extren nis courege 2nG judjement can bz trizd.

The,eﬂvirtnment is therefore o moral

_L_

The Short

+

lion:

111 o7 him, »ein, siclness, hotred and all
£ his rea~ianinc stren~th, veos tichtenin~, to
! % centr -

or o rush,
In Twohoon nature secms less humsnised, more gens2lasg -ond destructive:

The "Wep--3hon' wrag hein~ 1Oﬁted by the
storn with z songseles r)Ct“Vb fory

In Hemin~w=y's story there seems 1o be a more direct brslance belween man

-nd what is hostile o hin. The hunter and the

feelin~ ~f relnlessinesns a~einst

not erourh but wihere lucx is 2lso necessrry. Thouzh the o-lets power

An eartheouske, o
overtake =z man i
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without nession, © A furious ~ole atbocks

him like o nerson-l eneny, tries to £rasy

his limbs, fastens unon %J% mind 1~0>LJ to
rout hiz very s»ivit oub of hiwm,

Sonrad -ttemnts to ecunlize the antaconists, he versonifiess the storm,

Fel

the extreme conditions in which the protections of a

v

These ere

goclety or a civilization cre taken awey and men are left to their owmn .
esources, vhere besic emotions such aos fear and hatred become more

clearly defined,

dancer, Doy ¥

TN

' bC' f.n »r

o

=

can bhe destroyad either by o lack of gkill or of fs=ith, In the crse of

Hathine comld o1, | and

nothins conla Lo The mon on

honrd did not the shin could "
now lrst, This ﬂ9°tPﬁr wag too dmoosgibla, 7

3uch circumstences elther deglror ov Weke o mon, =8 Wilzon sayg about

Mogomber., ~ Tt is e
Uzgomber 1t iz the final reclization thet o211 hieg 1ife he hog heen
efr-icd oad finally that he 1s no longer afraid, "Feer cone like en

oneration”, cnd the rels

M1 a3

"he Shori

grow initisz

men who ~re noturclly breve, instructine the wecolor men sround them,

Poth men cre sunnorted by o stondard »f nroafessisncl Jiseinline vhich

mitt be observed et o1 times, chirr heln ocomber and

iti~g ~nd 2hility to 2ct with courare, 2t the ot

mrte 2f the Wan 3hen whn loseg nis nerve
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Both Wlson ond

s n=n mst keen up, however

retein his dirnitv -s
thiz and 2t the end »f
pncomaonly like o bumm

The couraceous

vhat is e:
stress of

in doln~

is
hes to o on
not allov

~ar b

Mac hirr feels o

PR, )

the 1=

mectad,

a

~ y~1me in

00N .

=
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o

Ca
L,

CLYCixs

job well, w

minmvoey
ovn skill
gkill i

R R

men

nronor e

esn~dn, or
~have Hn &
him to lesve

anyone eloe

You cdon't
Mhattls whet

Thet's why I'a 8o expensive,

.
A ood
SR

nil

tences.

Ye incis

1.

Moaclhirr retein o stonderd

4.
Venuvs

Q

sdverse

o men, 2y his conduct the sgecond

Twnhooan he welks off with

er,"

an

Both Cnnr“4

ith st=le, Tinrel ©

3s8ion=l oride of the Teminrmi-v horn
hng bee-me -~ devatee »7 his
cng he 6"313335u the i“es]

n hisg

47 i

dn a gcod job, ... [for] the
Line @?23 rod, 0 i, on

ven.

hg the result of such on ileal 27 b
troy sn injured and dencer

the lion elther t~ gu a
thet micht come unen it reoilentslly,

have to ~o in, of course, ...
t T'm hired feor, sou,knowr.

3

nay be 1f he is

mnate forfeit

o7 eonduet ox

to

A

Tehon 1ooking

~7 eoncern for the Chinomen ~ho-rd his ghin drrin-
is mmon Jote cadne down to tha hold becovge ther



mist do vhet ig, "foilr to 11 parties,"  Tho CGrobain ds:

e in the 'tHreen-deck has

bime,  If the shin hre to
en, ¢t least, she vouldn't
e botion wit% n 1ot of peonla
in her fightinﬂ teeth -~rd claw,  That wvould
heve been odions. ing in tx i feelinr Theare
was o hum-ne intention and, & vague sense of

the fitness 2f thin-e.

fo after nl

To be hernic ? unlike the more

neracnal oncg of lan h ic in both crses however helns men

overcome nersoncl inzdecunc

Cp one leovel the code in ! “near by be s more

s

WD

J
-

theless ils»on, no less then iecelhirr, iz seen to schnovledre o professions

dircinline, thet oF » Miter, vhich snatsins hinm ermnlly wvell, Tn o crisls

[ O]

~ter tha

it i= the idea of 2 code, o7

brin~s the heszt out of & man,

be ¥killed pronerly and the shin

’J

~re not done os the resuli of a pers
of, nnd obedience to, the code, ieither ilson nor MHaclhirr can allowy

th um001ves the ferr that lessrmen, locomber or Jukes, for ex

Such predecunctions ere repestedly e~brCfled in Convaa's writing

1 () S Nl 1.2 vy a g
hy the fi~ure of the ghin's crimrrrder, s

Focllhirr comes on deck:

It relieved nim =35 thoush
simply comin~
calely vmiﬁht‘nnq Loe
the prestlire,,the privilere, ~=71 the burcen

fal

O T

corranns,

ionnl whim, but becsuse of the recoonitis

Juke is ¢l=d vhen

on



2/,

Tn the burden of command the resrorsibilities to the ship, crew ond
ovners are all demcndin~,  Maclhirr may be 2 Ysimple man'l, having,

s £

"just enou~h ima~inetion to cerry him throuch eoch

~nd no more ,..'", ut thig does not invelid~te his sense of duty or

what is cemended of bhim, Tt i= siniler to ¥ilson's, even if it is

Jukes:
L cale is g <ale, ... z2nd a full-povered
StCa“~"dL“ hzg oot to Troce Lt, Trerels
g0 mich dirty weather knocking about the
worla, ald the1proper thin~ is tn rel
thronsh it,
Mot only the shipsg but the men in Conr-d have "got 1o face itM.

The sdmired Ticures in Hemincowey — the bullfighter, the cezmbler with

¥ or the prize-fichter - shov o gimilor stren~th that is notu
ensily defested, indeed once one admits the n‘ bility of defest its
likelirond is the gre-ter. In hig words to Jukes, iec'hirr unwittingly

.

he exnerienced thrit st-te of mentcl vocuity
1

whﬁcb com03 at the end »f =zn exh-ustive
discussion thrt h-d liber-ted scme hellef
in aditevlve years,

FhQQCGMLe“31nn of

tiacoaaber, vnlike

Hackhirr is forced to free similar conditions, to be heroic,

not by choice, but bocouse of his cofe as = scilor and his role as

combzr wont to hunt lions? Does he heve an

by

unexnleinad feelins of inedecuacy he vighes to nrove wrons or dons he



o o
[ e
v

wish to compenzate failed 1o schieve in the »nast

The storv leaves the exact re~son undelermined. It weould seew, hovever,
oS

from. the title end the story itself, thot there is z lot ‘incomber has to

lerrn, He says Lo Wilgeon ottennting to offer some ewplonation of his

Ttm gnrry .,.1There are lots of things I
don't kaos M

1=y

It aonears thet lacomber hasz been looking for gomethin~ he hos go far

f
=3

naver found, Up to the time of the lion-hunt he has baen unconsciously

lowers shortly before his death, "Jor

the first time in tis life he renlly felt wholly withont fear,’

Underlyin<e, snd reiniorcing, the bensiong »f violence ond fesr

s the sexnzl tennion of Haconber

rannine throuch |

~nG his vite, s he was publicly seen ©2 be a cowerd so he is publicly
hmmilisted by his wife, she gleenz with ilaon, who hss nroved a
sunerior mon to her husbsand,  When they retura from the hunt:

mher's wife had not looked 2% him nor

he ﬁt har and he had sa2t by an in the back
seat with Yilson sitting in the front sent.
Cnece he hed renched aover and teken his wife'ls

hend uithout Lookin~ at har and she had renmoved
her hand from hin.

her hond on Yilson's shoulcder, "ie turned znd she
had leaned forward over the lour sect and kissed him on the mouth,!

In this way she reinforces the humiliction of iacowber's manhiood,
“hen he fin=11z redeens hinself she becomes, "very afrsid¢ of somethin~t,
e ~otten awfvlly brave, awfully suddenlyv",

, . ‘ /.
and that, "Ien't it an-t of Tate?!
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t girnificant th-t 1t is she

[N
6]

b=
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who should hit her husbend in “the siull =2nd kill him vhile simin~ at a2

4.

buffalo, Throughout the story her sense o

o
[}
—
e
‘_l
}__’ .
fod
~
-

overds the men
and har detnchment from whst they are doing cen be Telt. Al one point,

3he looked a2t both these men o8 thoush she had never seen them hefore.!

A conflict of sexes is one theme underlying this story. The story deals
with what the critic, Harry Levin, has called a:

megsceuline serse of inferiority fell by

some men and who seeX to overcome it by

acts of rrovess, both smn-uirery ond

sexu=zl.
The female of the snzcies 1s here more desdly than the mele, ilber

H~comber hos demonstrated his monhood he iz killed.
Hemin~wey's "brave men", more than Conrad's, de~end for their
code of behaviour unon 2 personal system of wvoluez ™ilt from exverience

] Fal o

as well as, or instead of, nrofessionel ocnes.- The hunter, Yilson, is

]

o man who combines profecsiongl feelin~ irith 2 persoacl senge ol what is

]

fittine, which he svms up in 2 quotetion from Shakegpesere:

2 man con Gie but ~nce; we oye ol a
death ond let i%v oo wiich way it will
he that i1 i ault for the

;
0]
b
"
ct

In Conrad the Aigeinline is more oflten impoged unon a mon by the demands

of his nrofessional duties, Heminzur's mor-1ity is more nersonel end

o
&
cr
3
5
o
{2
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2
o
5
s
=
3%
-
®
i
e
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so more flexible, 'Mle>1 accents some of th
worles for, hut for the most important thinca he boldg to the hichost

values:
He had his own stondoras ohout the killing
and thev could live u» toaﬁhem or ~et gomn
elase to hunt them, :

Hevertheless tha Jonrad hers slsn b-g monenta vhen he feels his sensratenesse



from the code, Tven the uailasinetive MocWhirr cen feel & moment of

1

fear and isolatinan from hig shin and crew in the lvll of the trphoon,

a nause the storm penstrated the

defences o7 the ner and vacerled his
1ing ... "I gronldn't like to lose har,!

hyineine him to the noint of almost accentine defezt 2s .inevitable.

with the extremes of courare and

men et such moments, wvhat idenl

m} 0

hev both gee the condition of life ~2 one primarily of

and overcone:

" . s .
thev ere advers-ries vuhose wiles

3 Ferl, vhore violence you
resist, ~~4 vel with vhom you musid
- live in_ the intimecirs of nichts ~nd
2 g
dars,

Tt is from thiz oeint of conflict thot the 2rt 2

Trom = techniczl vieuynoint the two storles ore concernad with

the build-mn oné increrse of emobionsl tensinn over o limlted neriod of

three ¢~v3 on an

ship's voysce on thre

5 renerste

varh~liza

ey 3P
[l \q nl L'\"‘

. th E L2
in the Ciri l’-«up"lb.

- b - . T e . JE N S T A

The ilncombars and YWilson stteant o coh

teker nlace, thowh thery 211 'moir Thet
: :




1 3 - * ~ N . ] . 1 q1. -
to be a covurrd, The build-up of tension leads into the next doy's

huntin~ snd the ~vestion whether he will be able to redeem himgelf,

beg ernoricnced - public humili=tion. It was in front of the

to face it

rrroon is o1z concerasd with a2 testing., The
ernerience of reslly rouch

o the czrefl rmorirotior

P
O
iy
o+
)
[6]

nroves completsl: berond his

- 1.3 ve - Ll 'y 5 1 . 1 ~
thig weg retbhor more then he ks

o avre ) -".“‘r\’.“pq T

S

Y . ., 1 , .
bclisved it." In both stories the

tenglon is crested by the aunstion vhelher or nat Theombhar A2 V¢’ hirry

will be -Tlo s gnegesat:lly, T4 in o oenaghiogn thed

croumeg thae rerderts aormoathy a3 wvell os lavelve Zoth gt are
U 3

concerncd with scti

imonet unon vivid

m-~tr2 his re-~der rerr, see -nd fesl vhet is bhein~ deserihed, The ancceess
. . . .

of the incicents described in and Trnhoon donenc

¢irvectly on the hrouzh

rnd experiencs

e is mede to Teel MacThirr's

eroyvyings ermreohension 7 whelt it will nean, Joth gtorizs a-n1d he
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tarerds ita o owhich is pudden, conins =g oo

reaoo
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el .
tirg kacomber, ... hod

i
s - Y s Lp
9 - 1 [0

5% o1 anti-

clinmax the events

trhe courae

1 ~ S . =} .4
tha Tontain <11 contrd

tic oroune Ln thelr oitories,

aiclzend

it the sceommenvin-




he Henminsway hero is scen elither as simple, touch, whysicol
ond broinless or as vrlneradble and comnlicates, with o frichtenin-

. - » .
Aconth b2 kis "simnlici

ie only fulfilment

-~y LA
sex; ¢ stabe of

.

eeling and self-cratificstion, Thig is the view of

o Tussian critic, J.Xashkeen, who bellsves thet sction in Heminguay

heg burnzd inbo nassive gtoicism =znd thot the courc~e the hern dignlsvs
is only 2 kind »f Geswair:

hi? qffected gtoicisn, his wuld be
differenc + but o nose
ta?en on to h snrinnsg, the

refined zce~tic ne cesnnir,
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He also su~rests that Feminsway's wark

shows #n escone from ~eniine

feelin~g into the "sicelineg! cerous snort, the

vriter n~ldins "o fetish of action", Brevery, from such a viewnoint,
is only the recklesennze 2T a mind consciously shut of f from thin'dn-~,
Marens lein micht b va been sneakXino o7 - Hemin~uay cherocter

vhen he wrohte of Jemas 3eldvwin's ne~ro hero:

They cen neithar hat
their wo s = the vorld
comnlicat
They are therefore
2nd therefore pitinbla, The Vorld
closes in on thanm.

Tt is such an extrenity that the hera in Fenin-uny

fte

g on

.
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from the chynlicaetions end limit~tions of his existence. He iz not

marely 2 nnnsive onloaoker, The major auegtion in such a world is hou

o

to survive and survival reculres nositive cction, Her 1ike Juke

Bernes, Fredevick llenyy ond Yeary lorran have o meet the world on its

omn berms ond = > the best denl thev con,

Tor the enod, the youns or the rentle, some defence acainst tho

world is necesgrry or they are destroyzd. The theme »f the bay,

shattered by the world he grovs up in, iw one of tho noszt nrominent in

srericean fiction;  boys whoge lives, like thoszof llemincway's heroes,

' A
', It is the

whan enchonty

neve bezun with disencheontment rother
iain theme of the stories In Our Time thet show this meelbin~ of innocence

and-exnerisnce, Like Uemincwyey, lork Tweln is

irst exporienced in bovhood are
erorcised or Tcrrhten:

Huck'ls over-exmmosure to v;o‘e*on
Tins 1y wounds kim and esch enisode
malres “Dﬁ””h, snd ez mrrk leasves g
scor,

Lilke the idchir~on woods for Uick,
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phvsical brutzlity ond horror producin~ the some "ootiern of ] 2

3

and ngvebnla-iesl wrundins found in Temincway. Fuck, like the

1y

he cnnot sleen "Tor thinkin~" ond wishes:

Fyounc

ever co2me 23

brve lnown, as a

end Tmck wvithdraw from the soclicty theg

result of thelr e~rly c¥porience of iv, In view of the corruntion it

ttine

LA = o -
29 it leads to the se
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The young ver veterafl in findg thot his

-

warinre m2les the previous values he h-d knowm

al
t

unsecenteble and no lon~er relevant to livines.,  The routine of

un with, "211 determined to el somevhere, ore unresl to him,  Like

Tue¥xlsherry Tinn, he hrs o escore ond find = better plece, Tor

. . T o . . .
"to K-n~ecs City'. iie is like CTonred's haro, Merlouwe, vho upon
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1-ter Henmin-worw heroes,
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thin~s only they
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nro-ressiosn is a beli~sf in 1

nrNves,

“he theme o7

nrture of

mon is imomri-cnt in the work oF both Oonr=d ~nd Femiarwuav, It is »

tinme nt whlch youthful illusion is left bDehins:
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~11 the besutifMml continm

vhich knovg na nenzes =nd no intrognection,

3 PRSI a1 1. . . OO ] -
nd g more gomore Mnouledse taios 1hae wl-oce,

CSonrad's story, Youbh, is en evocation oF mich « »erind, “he

secmen of the stoary is ewneriencin~ hig "firsy andg
my first vovare as second mote;" the vovace seems a, "syaool of

g 3 . ' .
exlstence”, ~n this vovage the younc soilor Taces s crisiso, Tha
crew of the ship are Toxced to tole to the borts 22d he ig wt in
command of one, It is an exnerience that revesls the {ime of men he is:

sixteen hours on nnﬂ
o3 o cinter =nc
stern. to koen vy




thet will nover cae
feelin~ that I could

the se~, ... 211 men,

The hero of Youth succe
Canitsl of the Torld, fails. Hi

that he hos mis-iud-ed himaelf.
writer in the cefe vhore he works

The bov insists, "I wouldn't be ad

to renresent the bull, The boy

hig 157e oz ot of hi
emnticg from o bﬁihtn
drsvn.,
and he tried

- Fe usn

ML rinmmhant

Zonred hero winen 1t comgs to the

illnsiong ore not hold up by the

.
Jpaonigh gor

1l of 1llus

them or o tell illuzion ~nd recli

1 g ., N
shovg h~i dancerous it

I"Q

ordeal the hoy in Youth bieomes -
gsan, M"were cone (.. I

succesal

1) encount
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I did not
then,

1

back
1ost

any

forever,

gs vhoreng Paco,
Eaid 4
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nore -~
ouvlast

encounter vith resoliiw

know hov

+hn

wiit

in HeminTwey's |

Poen. ""nts to be a bulifichter.

tells hin

fraiat,

eontret with reslity.
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hedg

ers raclitr,

nat hevine

bocome o gooy

ig-mortally wounded in the ~ome,
naned to him".  The reality of
o Tesls:
n s dlrty water
b vhen the nlu~ is
alt Tainh 2
n et of enntrition., 7
\ A . ,
ren~th'" 7 waroved in Fonth lend
ates his ceomabilitios. "lile
test he i3 inc~oretent, Tis
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In lirht »7

than o violent snecdote.  Both stories suvcest the "ghadow=lina" thet
lieg bhehind wouth «nd romonce, "w-rpning one that the regsion of early

wouth o, ™mast be left beohind! and oo

marience thet lies shead.
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The vory

thogse "s=neli-ns ambtgide bingelf!
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If the here iz stron~ enouch he will be =hle o ensrce rom the

PR . K 3 o 1 e I I ra - . - Lo
enchuter with an incressed sweoreness of himzseld and his relatiom

mable to make the cdiuvetment or to

expocten N7

lestroye hin,

whio ig str

LN

it come trus but dis-s

~nd even de~th, tn the mon vho cees ile

but vho is nat strons enourh to

Baceorouny? in hoth )
or triummh of men grhicat ta ity ennditions. Cften the ernition i=
promat

20 he the isol-tien sbom ra 10 the

of leyst. In it is the borrier of hi~h m Tentes theb
o’ Cectivelr ot off the reonbhlis fron nro~-ress ond the outside worll:
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Por Willems, in An Cuteast of" the Tslaonds, the isoletion of a lizleyen
Torest brinrs out hig weslnesses:

The cruel solitude ~f ome zhandoned by

men; ... the silence unbroken by the

slifhicst mianer of hope; an immense

and impenetroble silence bA?t guallows

un without echo theﬁnurmur.of regret and

the cry of revolt.
Fe T-1lsg into a state of 11lusion and upreclity. e becomes & ragfged

man on an island dreznine of an escape he will nover have:

he could be virtuous, correct, do
business, drov a sslary, smoke clrers,
buy thinrs in slions -~ hove oﬁotu,)...
be heooy, free, becowme rich,

1

-Fig igolation h-g destroyed hig sbility to =ct, Tinslly lecdine him to
e of complate lancsuor end dsoletion:

it was only himselfl
1n-t t Ln uﬂe SC“P

oncer :nﬂ ever— “an aNety regr

Cheracters in Fenincwsy are slzo nlaced in a cond
L]

is more »ronerly describad as solitude, Ior

£ the shell-sgrack~d war herossg. Tnr these men

Ii‘

s they exnerience ~nd not ohrsicel isscletion,

the woods and trout strecams, 1s the nlece
vhere trer attemnt to restore their shottered norvesz, the "msers »f

KR

comin® to Terme vith life.® 7 In the case of Hemin-way's early hero
parbicnlerly it is - stete of morsl rether then rhysic=l isolation thot
Sforna the testin:e ciremmstonces described in Conrad's work, The
Veminciey hara, to o raoster extont then Conraed's

gsocilety or -y orecnized ~roun of men, It 1s in this particulor king

AT ianlating he must orove vhet volues -~re v-11l8 Far ~ per 0 Vive hy,



It is often n» nrocess of galitery le-rnings, ~s in the crse of Trke

Bsrnes or Fredericik Henrv, the building un -~ a system of valnes :
gtrictly for one's ~wn evnorience of life, The lrter hern, Hobort

vidual v-lues anc

hero, achieve humility snd love throuch

thesg “oroes, like the Tonr-d

cont-ct with the phvsicsl environment,
Tor Conrad rnd Temingvey, tharefore, isoletion of on indiviausl
or physicel ¥ind iz used for the seme rurmnaze, It provides the mor-l

concition necens-ry for seli-rirmrenes unon his

R . e - . - .
oV resfurces ~nd 89 nraviain o west nis mental steming ond vhvaicsl

courr e,

i

wis oFf morel

“nd yould

coniet:

on ho-rd 2 shin in
cnmanle bC
ots

l«” nen

= 1 -
“hie shin ona

1. o . K v T s E 3 . - 1
g Man intoler<hle lord »F ra~rets ~nd horoa[d It 13 2 »l-ce vhera

the letent 1

eoo ~F man nader cartain cavects olfnature.”

Tn thi~ situectlon Conred neokes sypsthy, -
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Tt is o gmncthy thot is = 231 o7 gelf-identification, o mivbure of
o bl

becwmes Lo *them:

unicae ~né ~s Trocinetine
somethin~ inhumsn con bey
to shout his deniels slrea
beyond the awful border

e h~a let go hig coaasction with uar's »1” life, Te encirzces the
crew to - the seme, woolnt then ints o similer lozsitude or vninvolve-

e, "He cared

~ he=d noer™l and wmisshenan itk

Tlattenad

P Hret el the

tre~ic, the myzterious, the,repulzive
. o

< 07 o piesgr's goul, .
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teit ig the direcht onnozite oF 3in~laton, the ancieal mon oF

the ses, simnle oand stroie, "as trose sre who lnsw nelther doubts nor

the craw £ be unnifected by the
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nocrs snd Goes nat £o11 under his "weird gervitude,!
hecruze of his morél gtream-th and the strone hold thet hig s~il-r's
dizcinline heg vnon him, but he 2lso l=clis the ime~ination and
sentimentolity that moke the rest of the crew ilrerzble to the nerro's
2nneal,

NTOG 8hows clrﬂr1v hovr

o morel element in which

the subtle nrocess of decodance ha ewomines [louers,



Conrad often sees the-hostility 2f the univerze towards men in

conjunetion with the

hin layer o
Turks =t the batton »7 every

The subtle bond »7 cn affin
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uneypected nssoclel

events nev bring - Secret Sh-rer illn~trotes thig most

periectly. The story is a continn:

g more d EX testin~.,  The cantain of this shary,

is tn & 12770 extent uniblitiated:
I was s-methine of a str-aor to avsel”.
Tre yrmgeest man on bosrd ... ond untried
o vet by g nocition ~Ff fullest resnoasibhbilitr,

ra L ~ oy £
He fenrs tr~t thore ney be narts of

w
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his ners:sglitv ha 1

1

with or hes hrouchy wader caniral, thinrg thot micht interfere wvilh

ideal conrop®icn of one's ovm noraonelity every msn gels un Tov

gecratly, " 3 endt of hor fer o will be Teithfvl U the 1desl.

nim:
I knew well enou~h the nestiferous danger
1‘='*:t*°cheL wnere thare are no neens
arezsion. Ang I tmev well enouch
h*le w28 no homicicdaol ruffi-n, T y
hin% o7 og™ine him far detsila, .0 7
[t} . -

The nan to gome extent renresents lotent tencdencies in the Cowtoin,
He is the embodiment of his om "ercond self, hig awn notential
ouilt, Mle anpealed to ne os iF our erpariences hod boen =z ifenticnl

as onr colothes, (rboard Lersath wesrs one of the Jontein's glaenine
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suits), This encounter enln rees the Saptain's limited consciomaresg
of hlg own wersoaslity, vbhich un to thot time had been verue, Tt

als> brings, ag Morbtom Zebel szyse, a "new vision of humenity!

thre aroused in Rwbert Jordan who, living amonz a croun of

cuerillas, oains o deesner mnderstonding of hinzel

huamen solidorits,

Servine

1

e vrle of confessor for Leccatt the Centein ig mad
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to understond and share anosther nen's cnilt.zs thoush &

This knowledre brincg the J-nh-in to reclize

~ JRUR Aa A N

those vho sre ouilty »nd thin=e whn -~re not—o7 the smbienity of truth

tsel?, "the convention that larks in 21l trnth end an the eggential
gincerity of falsehoad, ! Tor there are sone l-gnes bevond the

coometency of a court of lew, As Lercatt himself nuts it:
you dom't see me coming bock to

exnlsin such things to an 016 Tellnwr

in uwd-~

co o wou?

I em

o

"he exnerience le=ds the Contein to o deen reelization of s-lidarity
with other men, even the so~called Meriminegll, ile hss sensed in

meeting Lecratt how easily th-t crime micht hove bzen hias own. Tha

cuilt ie shored, evorcised, 2nd Le~~att locves the shin, "- free nnn,

a nroud svimmer striine out for =2 new destin

o]

Thouch thiz enconnter ends znzoegefully there vas a poten

o i

den~er in Le~rottls ooma2nl thot micht hove destrored the Cspt-in's first

corirnd end »2rhess condn~ from o 1ot of cwirere on hig part to Coce

Che evneriencs, The crnbzin §eaks o7 o nosmmibvle 1eck of courare



*

with re~~rd to his oun Teeliny towards Lecealt, He feels ashamed of
himsel{ alter havins felt that he ca;anteWV uncerstond Lezcsatt 1o
hesitate, "in lettin~ th-t man swim awsy from my ship's side" wss "a
.F’

mere shem gentiment, a sort of cowardice,”  Letbineg

test of his om.resclution., He brines the shi»n in

28 poosible <y oy, Muanderstand why, on v coasclence, it hed to be
s b . o Y e . 5
1T .. PR -
thus close —~ no lesg, ! - thus hertestsis competency, e nroves
3 Sty Py

in his conduet both with

to his ship:

Jothine! no-on shuld stond
now hetween S, oW in the

o

I
way of silent mte offection.

Tha Becret Shorver shorg the nmovement awey from o clazed

R A ' T

Both Jorden ond the Caontsln onden~ar themuelves, Jordon even

ar 23 log'ne hig 1ife, to helwn nen vho ore fucitives, Tha

re-an th~t they éo g2 is only in ~-rt the excituent that it oflers
then; for the Crmirin the drncernus secrecy of his relotionshin with
s mrderer, I'or Joridan the cmtzcelt with 3nanis™ swerillss durine the

Jordnn ond the Tantnin both feel an =ffinity with these men

whn ~re ouvsife, the law ~nd the gecurilty of ordinery cirvenmstannes.

It is an affinity eg wvell =3 o fascination ©or their situstion.  They
feel comn2ll-d t- keln then. The Cantzin, as vointed out earliaer, ic
invalved becauss he hinself his zn uatested nerson-lity and does not

Znov yvob how h2 micht -ct nnder nreagure. Me, therefore, con
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sympathi~e with Lecratlt, a moh wvho, to gome extent, hrs failed his
test. Jordan is fascincted by the iden of the "cauze" snd of the
self-grerifice the Snanish Civil YWer dasdhires. Tt is such =
aff*nity thet joins him with the peasant “”ePWTW‘..

This affinity isa siren-~thened by the injustice both Jordesn end

inflicted upon the mea they

consicered from 211 sn~les, Jorisn Feers wisl the trranny o7 Fascisa

will brine unless the peasants struc~le s-ainst it. Snch feelineg
brins with them o shr-n~ sense of involvement or of belonsine, L new

hunanity" is eiven to the Cantain, Dike Jorion his educsltinn is

-

ieenened, his avareness and srmnaothy incressed, The ~unkenine Jordan

feels is:

8 the {eelin~
- vou e nat heve

uas a Leelln: o
6

e emperiences the fesling go gtroncly he wonlers if ne hrg not had the

quintesstinee of - "life in
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he Cent~in haove

their evverience broadencd. Jord-n sovg, "I hove the very gmallest
e " e n 2
be~innin~s of ~n edne-tion.

The contect with the fgitive, Inr Hemin~usy, lilke Conrad,

Iyand o ) 3 + S 5 - T et e b " £0h O N £ s 3
brin~s with it » desrnar understandine of the COACEeNTLs N1 MY oand

hrotherliond:

Tt cave vou o nort in gsomebthine
thot v~ e-nld believe 1n vhnlly

and crmmlotelw ond in which yom
felt on shsolnte broth-rhnnd with 3
the othorz ~ho were eagazged in it.
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chenece

cpart love cnd haominess:

in the world a1l the rest

nell "olls life is enuzlly
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TN ec=2n

w0 wonld unite ooninst
iwd?wculd stort 4o

trry ench othor, i
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erolored orsiaast this

convenvration unon violent

sctivity,
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o bhe purnoseloas
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nat g ohvole2l ono, The violence is morel
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instinets and the self-

the mein

Runtz, heg e~ t2 the
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n 1 L

touek vith o sense of his om evistence £s8 diatinct from the objacts

oroun® him:

ente >
1321v1c@211tv. It hnad merzed into
the world of cloug =n
n-tux-1 forces

ot

Thiz is sn-cested first

~nd onnressive

L2nout e~ end into

oy troushis, -

ig not merely = nhysicel londac-me thet the

A5 in Hesinoway's

Pt

hore moves in, it ig = ment=l one -~1zo0. Jocelwn Brineg gnvs 11, "seens

t7 hewve both » litersl, objechive, -~nd < svaboliec~l, snbisctive

connotation, !

()

intn the darkneass of & man's wmind, int

2 soul thet Ynev nn regtroint, no [aith, Tt is a journew Thot tokes

6 ) i}

risted on the e“PL“ and the bie trees vere kin-g" anC bhzek o - more

hia beelz, "o the e~rliest berinnincas »f the world, when veretsotion

hn 5

hwme S netare, Tinally it leads Herlowe to Turts,

)
v

primnitive level o
vho in his cork memiiirance h-g becomns
the evnreassion of g-nbre

-
rmthless ~awer »7 cr-ven terroar 070
o3

an intencae ~nd hoanelensg L

by his contect



with Kurtz:

T tried to b2k the snell
hezvy, mute srell of the

~ the aemad o drex hin into its
St c“ tﬂm a

DL :j..
stincts

of 1i=nht, or the deceiltf 1l Ilow from the hecrt of an impenitrable
3 ] 1t 2 . i~y Lo Tl 1 ) a2 T, ! . .
darkness, is aot certein.  Juszt before he dies Turiz is vin
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CHAPTER IIX

The theme of The Sun Also Rises is "the lost generation", the

phrase that Gertrude Stein had coined and which Hemingway had found
distasteful as he did all that, "lost generation télk and all the
dirty, easy labels." 1 He pointed out that it was foolish to call
one generation more lost than another because in the end they all died

and passed away. The Sun Also Rises is a novel that attempts to

balance a genge of the end of things with a sense of their continuity.

Like The Green Hills of Africa it illustrates the destructive nature of
man paralleled by the endurance of the earth that "abides forever';
We were the intruders end after we
- are dead we may have ruined, it but

it will be there ... 2

The novel was written in 1927, T.S5.%liot's The Wasteland in 1922.

It was a decade of contempt for the "vanities" of the time; political

and social., It was the era of Prufrock, who could connect "nothing

with nothing" on Margate sands, A time it seemed, as the girl Jake Barnes

picks up puts it, "Zverybody's sick." 3
This preoccupation with impermanence is not limited to so modern

a writer as Hemingway. It is a theme>prominent in Conrad, though there

it has a more cosmic setting, It is what he terms in Victory "the

vision of a world destroyed", or a state of "moral decomposition'. 4

The running down of a civilisation, over-ripe and decadent, is the type

of degeneration described in The Green Hills:

57
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Let others come {0 America who did

not know that they had come too late,

Our people had seen it at its best and
fought for it when it was worth fighting 1
for. WNow I would go somewhere elge.

Conrad echoes this in The Nigger o the Narcissus when he speaks of

men, "overcivilised and rolten without any knowiedge of the meaning of
life. M |

Those characters in Hemingway and Conrad concerned only with
gelf-indulgence and the dilettantism of excessive emotionalism become
overcivilised, losing the meaning of 1life and in that sense are "lost'!,
Cut off from life by lack of discipline, scepticism or the wish to
remain uninvolved, they are left with only the "trappings" or trivialities
that fringe on the more important aspects of living, Hemingway sees this
degeneracy among many of his own generation in their perpetual search for

new people, new places or new drinks. As the girl in Hills Like White

Elephants says:

I wanted to try this new drink., That's
all we ever do, isn't it, try new drinks?

3

This story also shows that constant disillusion:

LK)

the way with everything ... Everything

tastes of licorice. Especially all the

things you‘ve4waited so long for, like

absinthe.
There 1s a tastelessness about the time and its sad attempt to escape
complication. Taking trips, ski-ing or exciting sports become the

goal of existence.

Alpine Tdyl)l makes this clear. A Swiss peasant has.kept the

body of his wife in the mountains for seven months without burying it.
He had also used the mouth of the corpse as a place from which to hang

a lantern. The Americans who come to the area to ski -hear of the
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incident. and are shocked. The isolation of the mountains in winter
that has corrupted the peasant, that has prevented him bringing the
body down for burial, also corrupts the Americans. Théy are people
given over to leisure, easily bored and who can never do "anything

too long." 1 They have been spring ski-ing in the Silvrétta but, as

.one of them says, "I was a little tired of ski~-ing." They have
Ustayed too long."  The mountains bring out the underlying emptiness

of their lives no less than it brings out the inhumanity of the peasant.
Their isolation has imposed a morai condition upon'them and they:

are glad to get down from the

unnatural high mounvain spring,

into this May morning in the valley.
Tt is ironié that this "idyll'is not idyllic.

Conrad, as various critics have éaid, is to a certain extent an
"exobic! 3 writer. He deals with a typerf experience and with events
not usually related to ordinary experience. His personsl life has a
similar quality.. He travelled widely as a merchant seaman. His writing
has the Far Rast, Africa, South America and Russia among its backgrounds.
His work has a kind of glamour that could conceal the seriousness of the
issues he deals with in his fiction if overemphasised and that could
make Lord Jim mefely an adventure story.

The scope of Conrad's wérk makes it unrelated to the society of
his day, Europe of approximately the 1880's, in any exact sense. He
is concerned with life in more general terms than that of a specific era
and a particular éociety. In Nostromo he creates an image of life,
nothing less than "the modern world in microcosm."  His characters and

plots have the effect of a bold relief rather than that of a social unit.

In a similar way ships and the sea serve as a reflection of 1life and
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aéain they show men unrelated to a society. Walter Allen has said
éf Conrad:

the true value of the ses and of the
exotic- place was that they afforded him
what might be called the laboratory
conditions in which he could make his
investigations into the nature,of men

o PO 1
and the springs of action.

In this respec¢t his writing is a contrast to Hemingway's.

Hemingway is consclous of a particular era., His writing
Iy o)

notably The Sun Also Rises, A Farewell to Arms and For Whom the Bell Tolls,

are related to definite times; Paris of thé 1920's, the Binst World War
in Italy and the Spanish Civil War. |
Conrad's is alsé a more exotic concept of character than

Hemingway's. His figures in their distént settings, like Willems in
An Qutcast caught up in "thé mad turmoil of tropical life," 2 are more
romantic and larger than life than Hemingway's basically Middle-Western
American hero. "Tugn Jim" is such a figure, the idol of the native
commmity in which he lives;-atteénpts. to expiate a moment of cowardice
by a supreme act of courage, the going out to meet certain death:

an obscure congueror of fame,

tearing himself out of the arms

of a jealous love al the sign, at
the call of his exalted egolsm.

3

Conrad's broad view of life and men makes use of fate. There
is a fatalistic guality about much of his work that fits in with his
cosmic background, the forests, continents and seas he writes of. In
the case of Jim "a sort of profound and terrifying logic" seems at work.

caden

In his isolation, "his opportunity sat veiled by his side like an

4

Eastern bride waiting to be uncovered by the hand of the master.™

The richness of the language Conrad uses plays a large part in the
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impression of exoticism his work makes.

The political ideas of Conrad and Hemingway are also important
in congidering their treatment of social background, Both writers
have a hatred of political doctrines which they believe to be at
variance with the true needs of individuals and communities,

Robert Jordan, like the old man at the,bridge, has no politics,
"What were his politics then? He had none now, he told himself,™ 1
This does not mean that Hemingway and Conrad are writers without a
political consciousness, as some critics have implied:

It is difficult to imagine a
writer whose mind is more closed
to politics than is Hemingway!'s
What it does mean is that their concern is a wider one than that of
political creeds. The ambitious fanatics of Nogtromo show that:
the government of the country haa
- been a struggle of lust between -
bands of absurd devils let loose

upon the land with salves and
uniforms and grandilogquent phrases.

and is_similar to the conduct of the Italian idealists in A Farewell to
Arms. "They were all young men and they were serving their country."

Such men make life a, "nightmarish parody of adminstration without law,
without security, and without justice." 2

Hemingway believes Thal it is unnecessary for a writer to hold

political beliefs. His concern, as in For Whom the Bell Tolls, is for

the plight of men rather than those who “join systems "that do their
thinking for them, " 6 taking responsibility for one's own actions
away. A man like Jordan has no politics because his desire is to help

protect a country and a people he loves so that:

4
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there should be ho more danger and so
that the country1should be a good place
to live in,
He sees, like Hemingway, in concrete rather than abstract terms; the

pathos of the victims of war and politics and not the abstract "fruits

of victory." 2 The demand for revolution in A Personal. Record with

3

its "hard, absolute optimism" and "menace of fanaticism and intolerance!
make it as great a danger to freedom as the system it attempts to destroy.
For Conrad, like Hemingway, there are no longer any "metaphysical
realities" 4 but the need for a more fundamental belief than political
ones, - Decoud in Nogtromo states it, "I mean to find some effective
truth, for which there is no room in politics or journalism," 5 Politics
is, as Hemingway says, the easy way out. It simplifies so drastically
that truth is ruled out. The writer, therefore, must have the courage
to be alone in his beliefs and mugt, ”exchaﬁge the pleasant, comforting
steﬂéh of comrades," 6 for something nobler.
Hemingway said:
Books should be about the péople you
know ... If you write them truly
they will have all the economic
implications a book can hold.
His sense of politiés ié, as Carlos Baker says, "dramatically embodied
in a work of fiction wh05e.mora1 value transcended political affiliations.”
It is Hemingway's conviction, like Conrad's, that the artist's most
important job is to seek truth, a truth that lies outside politics,

Hemingway's heroes are noted for their hard exteriors. This

hardness, and their apparent naivety, are in fact the opposite. It is

a simplicity that "turns into its reverse - into a desperate complication."

The insensitivity is a defence created intentionally.  The shell-shocked

7

(827
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heroeg of In Our Time are men who cannot sleep, as the hero of As T

Lay Me says;
I had been living for a long time
with the knowledge that if I ever
shut my eyes in the dark and let:
myself g0 My gsoul would go out of
my body.
He is like Henry in A Farewell whose sleep is broken by dreams that

leave him feeling afraid.

The fishing in Big, Two-Hearted River, is the means by which

Nick, a war veteran, attempts to come to terms with normal 1life once
more.  Making his camp beside the river he.is happy, "Nothing could
touch him ... He was there, in the good place." 2 He cannot adjust
to his home town 1life after the experience of war and its atrocities.
This is nolt so much because he does not wish to, but because he is
unable to. His reaction to the girls of the town suggests this.

He would like to take a girl out But:

he did not want to have to work to

get her ... He did not want to tell
any more lies. it wasn't worth it.

3
le goes to Xansas City to try another place.

Krebs, Jake Bar§es and Frederiék Henry are all men who have been
exposed to the violence of war. .After it life no longer falls bacx into
place. They see things differently from those around them who have not
experienced what they have., Like Conrad's Marlowe returning from the
heart of Africa; "commonplace individuals going about their business in
the assurance of perfect safety," seem absurd. A1l of them are in a
wa& "sick",  Krebs experiences a, "nausea in regard to experience that
is the result of untruth.or exaggeration." A The sham of war and the

Y

hypocrisy of society lie behind their sickness and their inability to
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adjust to normal life.,
Jake and Henry appear more conscious of the simplification
they are forced to make to go on living. Like Nick, in Big, Two-

Hearted River it becomes a full-time occupation. They refine

emotion and speech_down to a minimum, They retain only the most

- Tfundamental of values, ones they themselves have tested.  They attempf,
through this, to remain invulnerable and to eséape what Kashkeen calls,
"the mental discord that threatens to bring about the disunity of the

body." 1

They fear emotional dependence that couid end in pain or loss,
feeling that the only possiblé end of happiness is suffering in light
of their disenchanted fouth.' Life seems to Henry "just a dirty trick"
wheﬁ Catherine dies in childbirth and he.is left with an emptiness he
cannot easily fill, having been made vulnerable by the love he has
allowed himself to feel. Heyst, in Conrad's Vicﬁorv, ig a man who has
also had a "defense against life.,! 2 His detachment is similarly
broken by '"“the awakeniﬁg of a tenderness." 3
This is the moral dilemma in which the characters move. They
withdraw, because they can no longer compete, and make thelr own terms.

Krebs retreats from middleclass 1life and aspirations, Jake attempts

to remain a spectator of love in The Sun Now Rises and Henry of war in

A Farewell., By gvoiding personalirelationships of any depth, of keeping.
all contact onra Sﬁpérficial level éga“establishing a code for living
this way, the herélgtféﬁ§f§*56xexist as an isolated individual. It is

an attempt that can never be completely successful. The only way out

of fhe dilemma is, a8 Bemingway's later work shows, to recognise one's

dependence on others and the need to love. The man who is "invulnerable"
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is finally destroyed because he is incomplete. Like Conrad the
Hemingway hero learns:

A man's resl life is that accorded to

him in the thoughts of other men by ;

reason of respect or natural love.

Heroes in Hemingway turn from .the shattering experience of

boyhood or war to the comparative order and calm of nature. VWhen

the tenente in Ag I Lay Me cannol sleep he thinks of the trout stream
he fished as a boy. Activity among natural surroundings is a way in
which such men attempt to recover by a process of forgetting. The
firgt thing to be done therefore is to choke the mind, often by
phyéical effort, to preventing it from disturbing thoughts that would
upset the balance:

It was hard work walking up-hill.

His muscles ached ... but Nick felt

happy. He felt he had left everything

behind, the need for thinkingZ... It

was all at the ‘back of him,
The physical actions the story describes are not attempts to be mindless,
but a process to soothe and heal the mind, to regain perspective.

Emerson wrote:

It is not only works that are emblematic;

it is things which are emblematic. Every

natural fact is a symbol of some spiritusgl

fact. Every appearance in nature 3
corresponds to some state of mind.

Similarly the fishing in Big Two-Hearted River is not meant to be read

as a gulde on how to fish, though it may be detalled enough, but as a
-guide to the mind of Nick, the physicsal description having an emotional
connection.,  The critic Mark Spilka points this out:

the great outdoors is chiefly a state

of mind, a projection of moral and
emotional attitudes onto physical arenas,
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gso that a clear account of surface sction
will reproduce these attitudes for the reader.
Hemingway's close attention to the description of physical

detail serves such a purpose. It shows the precarioug balance of
Nick'!s mind that hag to cling to physical tasks or lose its grip.
Often the description takes on a nightmare quality, also reflecting
" the disturbed state of the hero's mind:

He felt a reaction against deep

wading with the walter deepening to

under his armpits, to hook big trout

in places imposgible to land them.

In the swamp the banks were bare, ...

the sun did not come through, ... in

the fast deep water, in the halgrlight,

.the fighing would be tragic.
It is quite suddenly, while he is happily, unthinkingly fishing, that
the swamp brings to mind things Fick is trying to forget and the idea
of going into the swamp becomes like "a tragic adventure", one which

he does not want. In a similar way landscape and nightmare become

one in A Way You'll Never Be:

He never dreamed about the front now

-.any more but what frightened him so
that he could not get rid of it was
that long yellow house and the
different width of the river ... why
would he wake, soaking wet, more
frightened than he had ever been in
d bombardment, because of a3house and
a long stable and a canal?

The woods and rivers become the retreats of the modern world.

similar sanctuaries:

The trees were big and the foliage4was
thick but it was not gloomy.
They symbolise a never-never land which will endure when men have

one
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and vhich they may escape tohwhen alive,
The bigger the society the more likely is it to become a false

society of emply gestures and lost beliefs;  the disintegrating worlds

Nostromo deals with a society riddled by "material interests", L

vhere economics have suffocatéd human relationships and have teken their
place. Qualities, good in themselves, are used for perverse ends. In
Nostromo materialism and revolutionary fanaticism reflect the tempo of

the time as the emptiness of the aftermath of war in The Sun Also Rises

does, Here Conrad is creating, like Hemingway, "the moral, the emotional
atmosphere of the place and time." 2 14 is Nogtromo that of all Conrad's
books deals the most directly with a theme of spiritual decay in a
definite sociel selting.

The epigraph of the book is from Macbeth, "so foul a sky clears
not without a storm." 3 It suggests the purging and restoration of

values necessary in the South Americen Republic before a moral order cen

be restored. In g similer way the title of The Sun Also Rises, ltaken

from Ecclesiastes, suggests the necessgity of restoring a lost harmony.

Conrad's novel is a panoramic view of a sociely primarily concerned

with material achievement. It studies the resulting ambiticn and

corruétion of its members. In such en atmosphere all ideals are debased

in the pursuit -of wealth., It is a country where, "oppression, inefficiency,
! 3

fatuous methods, treachery, and savage brutality" are prevalent. That

this "is accepted by even the intelligent in the community, "as something

5

inherent in the nature of things," ig another sympton of its
degeneration.

Dr Mongyham, one of the novel's chief characters sees that:
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development of material interests.

They have their law and their justice.

But it is founded1on expediency, and

is inhuman,
The symbol of thig inhumanity in the book is the silver, that has
brought wealth to Costaguana, and the mine from which it comes: |

hateful and immense, lording it by its

‘vast wealth, over the valour, the toil,

the Tidelity of the poor, ... over the

labours of the town, the sea, the campo.
It is one of the ironies of Nostromo that such a source of prosperity
should bring so much misfortune.  In the running of the San Tome mine
morsl idealism and materialism become horribly confused., Charles Gould,
the owner of the mine, identifies the two in his Concession:

What is wanted here is law, good faith,

order, security. Anyone can disclaim

about these things, bubBI pin my- fqlth

to materiel interests.
An inevitable corruption of values follows; set in motion by such
interests and with silver as the dominant motif of this decline:

Silver is the pivot of the moral and

material evenlts effecting the4va1ues

of everybody in the tale.

There seems a progressive degeneration throughout Nostromo.

The idealism with which Gould first views the mine graduvally changes.
At first he sees himself in the role of berefactor to the country with
the mine "a serious and moral success'. ? He becomeg dominated by
self-interest, even obsessed by the mine, "a will haunted by a fixed
idea." 6 He becomes its slave and not the benefactor he had imagined
himself. The materizlism he represents is an example of the insidious

evil of its nature and that pulls the world of Nogtromo apart. As

Mrs Gould puts it:
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there was something inherent in the
necesgsities of successful action
which carried with it the1mora1
degradation of the idea.

Nostromo, the character from which the book takes its name, is
also destroyed. He is a man of the people, a Costaguanan, "who has
lived his own life on the assumption of unbroken fidelity, rectitude
and courage! " 2 He is involved with the removal of silver from the
mine and becomes a thief. He becomes the slave of his hidden treasure
as Gould does of the working of the mine. THositromo's crime destroys
his life, "like a malignant growth, consumes it like a fever', 3
and often he curses the silver. Although he appears unchanged he is
a different man:

His coursge, his magnificence, his

leisure, his work, everything wes

as before, only everything was a 4

sham.  But the treasure was real.,
Very few of the characters in Nostromo can .find "the spiritual
value" which the chief engineer of the minesays each one must discover

5

"in his own form of action" if he is to give meaning to his existence,
For many of the characters wealth or political pover are easy substitutes.
The book shows, as Nostromo's own life does, how .1iving can become g
"sham" when the values that give it meaning are lost.
Decoud is another example of a character spiritually lost. He

is a journalist and intellectual who has pushed:

the habit of universal raillery to

a point Vhere it blinqed him to th06

genuine impulses of his nature.
His love for Antonia forces him into becoming a leader of revolution in

the Republic. Disillusioned by the country and its people, with no

belief of his own to fall back upon, he kills himself when isolated on
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the Isabellas waiting for Nostromo., He can find no reason to go on
living. He dies in fact, Ufrom solitudé and want of faith in himgelf
and others." L
Mrs Gould is onZ of the few characters vho is able to find any
spirituel value. She has also been disillusioned. In his obsession
with the mine her husband has neglected her, She sees herself "surviving
alone the degradation of her young idesl of l1life, of love, of work - " 2
Gould has betrayed both her and their early hopes for Costaguana by his

corruption. Even she feelg stranded, sensing the uselessness of her

labours against the forces that oppress the country. She experiences

"gn inmense distortion, the dread of her own continued 1life."  Her hope
is for the future. When first travelling through the country she sees
the:

soul of the land ... a great land of

- plain and mountain and people, suffering
and mute, walting for the future in a
pathetic immobility of patience.

The spiritual value in her own action and existence is this hope for
the future and that:

our daily work must be done to the glory
of the dead, and,for the good of those
who come after.

In Nostromo, like The Sun Also Riges, there is disillusionment,

Similarly what is needed is the "order that can only be found in moral

4 " 1n Conrad's book political ideals and revolutionary

principle'.
fervour seem to bring with them limitless possibilities for the good.
When attempted, however, they turn out to be the opposite, inevitably

beconing entangled in political intrigue, corruption or lack of faith

among ldealists and intellectuals, Characters in Nostromo who have
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lost their values or spiritugl life are lost like those in Hemingway's
novel,victims of scepticism left in a mofal vacuum. They éwait the
future and the restoration of love,
One. Bemingway critic ha$ sald so long:

as society insists upon a moral double

—standard the socieby must be rejected

if there is_to be any hope for1a

reconstruction of values.
The hero_retreats,:like other Hermingwey heroes, in an attempt to save
himself.,  Jake éoes not reject the Paris itself, "This is a good town."
He goes to Spain partly to relax after his infatuation for Brett has
flared up again. It is also an attempt to get things in perspective.
once more, to adapt himself more completely to the kind of 1life the war
has forced upon him. His sexual impotence is also indicétive of his
mentsl state of mind. He tries not "to think", theit "old grievance',
to feel or be involved too deeply. He nevertheless gets lonely.
It is at such times that he finds it most difficu1£ to retain his
detachment, his nonchalance:

It is awfully easy to be hard-boiled

abou? eve?ytping in the dgytime,Bbut

at night it is another thing.
In Spain, though unconséiously, to some extent, he igs searching for a
more enduring type of value. There the unmarred coﬁntfyside, the
comradeship of mﬁles, the courage and daring of the bullfighters and
the confinuingﬁinfluence of the Church lead him to realize a different
gset of values, one that is more tied up with the lives of others, a
less lonely one.

In this respect the attempt can be linked with ideas in

Hemingway of the confrontation of reality that a man must at some time
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face, and the endurance that is expected of him at all times. Such a

steadfagtness is expected of Jake in living to live after the war.

The Sun Also Rises suggests a dilemma without providing an
answer, Jake, unlike olher more active Hemingway heroes, is passive
to a grealt extent, He is a vicltim of war and bears a wound that
cannot be cured. lHe is also passive in his acceptance of the world
and its values. He adjusts o the conditions it imposes:

You gave up something or you got

something else. Or you worked

for something ... Enjoying life

was 1earning1to get your money's

worth ...
In many ways Hemingway's first novel points to the kind of development
the future hero will take. This passivity is in fact a form of
stoicism, the accepting of a fate one is powerless to change. In thig

respect Jake is like the bullfighters, hunters and soldiers; he accepts

that a man should meet his fate gracefully. The code in The Sun Also

Rises is one of what is done and not done, but it reflects such ideals.
Jake's confrontation with fate is not the dramatic physical one of the
bullfighters. It i1s a mental one, It is the atbempt to hold a
balance, to keep sane, in spite of reality and scepticism, Jaﬁe had
thought he had "paid for everything", 2 but realizes you can never pay
completely for living, The firmness and reslism with which such a hero
faces his life is in itself a value:

honesty is a value which stands as a

bulwark against self-delusion, and

stoicism is traditionless man's3
protection against failure,

At first glance the world of The Sun Also Rigeg may seem a

shallower world than that of Nostromo. At one level it uhdeniably is,
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an expose of the cant and glamour of the 1920's. It is the world of
Lady Brett Ashly and Count Mippipopolous, who offers Brett ten
thousand dollars to go to Eﬁarritz with him:

Then he wanted me to go to Cannes

with him, Told him I knew too

many people in Cannes, onte Carlo

ees Told him I knew,too many

people everywhere. ‘
It is a world of boredom. Brett says Jake must be getting romanitic to

pick up a girl to take her for supper. He replies, "No, bored." As

Catherine says in A Farewell to Armg, "life isn't hard when you've nothing

to loée." 2 14 is a world of expatriots:

You're an expatriot. You've lost touch
with the soil. You get precious, fake
Iuropean standasrds have ruined you. You
drink yourself to deatk.  You become
obsessed with sex. You spend all your
time talking not working. You're an

. expatriot, see? You hang around cafes.

3

Andre Maurois has commented upon The Sun Also Rises:

Rarely has any human group been so
detached from all society. Everything
seemed pointless., TheLsun also rises -
and just as futilely.
Such an objection is a major one to be faced in any congideration of the
novel, but just how far is such a view a valid one?  The hero, it is
true, is a man sick with a society he feels to be corrupted or lost in
some way and one he feels powerless to change. Adjustment must, therefore,

be made to the conditions as they are. There is a kind of deadlock in

The Sun Also Rises, a feeling that perhaps it isn't worth it after all,

as Jake says to Cohen about the pasging of time, "What the hell, Robert
eee What the hell," Hemingway is dealing with the lack of values in a

postuar society concerned only to amuse itself, to forgel or to be
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unconcerned, It is that glamourous lost generation with its gaiety,
nonchalance and despair. Everythihg "seems pointless", but is it?

In many vays the book deals with the search for a new mbrality and the
difficulty of any adjustment of outlook or values. The book shows
precisely how the}good 1ife\is not enough.

Jake Barnes is ﬁhe detached observer. . He remalns largely an.
onlooker because of the wound he has had during the war that haz made
him impotent. . Cut off from a normal life his enforced detachment
gives him a clearer perspective Qf the life.going bn around him, He
is a kind of barometer for the judgement that Hemingway makes on his

ovn generation.,

The-Sun Also Riseg poses the same kind of dilemma as Nostromo -
how to survive in an environment where the values have been lost, or
replaced by shallower ones. It is again a question of "survival with
honour", so important a concept in Conrad and Hemingway. In the
after-math of a Qar a driving force for life and action has been lost.

It has dwindled into the constant search for pleasure and diversion.

The characters of The Sun are left to make the best of a bad situation,
The question is how is thils to be done. For Conrad there are the "few
simple notions" that a man must cling to if he is," to go out decently in

the end." 1 In Hemingway it is a matter of putting up "a fine performance

en route! 2 to death.

Characters like Jalke, Romero and to some extent Bfett Ashley,
illvustrate the attempt to bring back some order to life. Jake is not
so much desperate and anti-social as realistic and practical. He takes
the world as it is and just tries to exist in it, making the necessary

adjustments to do so. He says he has "had plenty to ﬁorry about one
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time or another", but now he’is "through worrying'. 1 This is only
as the result of the hardening process of becoming "hard-boiled" that
gsometimes comes unstuck, when the feeling of nightmare returns:

I had the feeling, as in a nightmare

of it all being something repeated,

something I'd been through2and now I

must go through again,
He must survive, with dignity, in spite of the conditions imposed upon
him, Jake must learn to live in a world without accepted values and
without the woman he could love. He must "never think about it" or
he will lose the precarious hold he has upoﬂ himself. He tries to

3 and might

"play it along and just not make trouble for people",
have been all right had he not met Brett.

In The Sun Also Riseg one can see a series of progressive

adjustments, some of which corrupt the person who makes them. Brett
Ashley!'s adjustment to the tempo of the time is too drastic and is in
the process of destroying her.  She may appear tough and heartless,
but it is bravado on her part. As Jake can see she 1s, "afraid of so
meny things", 4 though outwardly she appears as though nothing could
touch her. For Brett, like Jake, there is a loss of love to be lived
with as a result of the’war. As Jake coldly tells Cohen, "Her bwn
true love has just.kicked off with the dysentry." > She married an
English baronet who maltreated her. She falls in love with Jake, who
cannot rebturn the love and so she faces the prospect of marrying Mike
Campbell, a drunken bankrupt "awful', but her "sort of thing".

In the world of The Sun Also Rises one must make the best of

vhat is left. The flippancy with which many of its characters treat

their lives is no true indication of the depth, either of their sufflering
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or their sadness. They try not to think precisely because they do not
want to become bitter, "My head started to work ... Well, it was a rotten

way'ﬁo be wounded." 1

In Nosbromo there are also adjustments to be made
and a world to be lived in. The ideals of Gould, the reputation of
Nostromo, the idealism of Dr Monygham and Mrs Gould's love are all
compromised, while Decoud lets go hisAhold of 1life completely.
Philié Young has said of Hemingway's work that in a life of

tension and pain what:

makes.a man & man and distinguighes

@im from the people who follow random2

impulses, let down their hair. ..,

are inviolable rules for how to live holding tight. The inviolable

rules of The Sun Also Rises are no less rigid than the rules of conduct

in'nggugig and impose a similar pattern of guilt and retribution, as
Brett puts it, "Don't we pay for all the things we do, though,* 3

Brett first introduces the Count to Jake as "one of us", 4 He
seems to have the necessary qualities to be considered as an upholder of
their code of behaviour for living "holding tight". He has wounds from
fighting, as it first appeared, in Abyssinia. He appreciates good food
and wine, he has been around, "very much". He says he has learned "the

5

values", which for him are a éuestion of enjoyment only. Brett,
hovever decadent she may have become herself, finally sees that hehaz no
true valuesvand he is "dead, that's all". Basically he is a playboy and
nothing more.  However disintegrated the world of The Sun is therefore,
'there are still some standards left, standards by which one can detect
the phoniesf

The lives of Brett, Mike Campbell, the Count and Robert Cohen

show how aimless living can be when nothing is done to follow "random
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impulses",  The blunderings®of Cohen gre a further illustration of a
man who 1s not strong enough to follow aﬁy strict code of behaviour or
inviolable way of living.
Cohen, almost as soon as he arrives éays that he's, "sick of

Paris, and I'm sick of the Quarter". 1 It would be more correct to
say that he is sick of life, or of adult life anyway. His greatest
sense of achievement was winning the middle-weight boxing championship
at Princeton and after that everything was an anti-climax. Like
Macomber he keeps an adolescent quality about him:

he had a funny sort of undergraduate

quality about him. If he were in a

crowd nothing he said stood out. He

wore whatb usedzto be called polo shirts

at school.
He likes to win at tennis but when he falls in love with Brett his game
goes to pieces. When he comes to Paris at %he age of thirty-four, he
is s%ill looking for a plxe to "start 1living".  As he does not like
Paris he thinks he may try South America. Cohen is a man who, without
any exceptional qualities of his own and living at a time wheh no
standards are offered, acknowledging no code of his own, leads a
completely pointless existence. One of the basic requirements of the
code is just such a facing up to reality. His way of avoiding facing
up to this is to be perpetually on the move, imagining his real life
to exist in a place other than the onehe is in already. He believes
that his failure to achieve anything lies merely in the fact that he is
in the wrong place. But it is as Jake tells him, he might as well
begin to live in Paris as anywhere because:

You can't get away from yourself by

moving from one place toBQnother.
There'!s nothing to that.-
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One of the purposes f Cohen in the novel is to show up the
values of the code by his violation of them. In a similar way Jim's
behaviour is a comment on the code in Lord Jim,  Cohen, however, can
never be a threat in the way Jim is. His conduct only shows up all
thé more clearly the necessity for integiity if a man is not to become
ridiculous. VWhen his crude physical strength comes up against the
moral stamina of Romer§ he is crushed. Though he knocks the bullfighter
down fifteen times it is Cohen, not Romero, who breaks down afterwards
and cries. His love for Brett is a further example of his crassness.
He is pnly able to see her in an idealised &ay. He calls her "fine
and straight", He will not accept the reality of what she hags become,
"a drunk". Neither can he accept that ‘their affair is over and "that
it didn't mean anything". Cohen's failure is that he has not succeeded
in being honest with either himself or others.

Cohen tries to.use the old worn-out Values_that are no longer of
use in a post-war society.  The blind, sentimeﬁtal passion he feels for
Brett and the conventional sweetness he associates with her as a woman
are out-moded. Brett, with her bobbed hair and emancipated behaviour
regarding drink or men, symbolizes the new kind of woman tﬁe socielty has
produced and it is not‘the romantic ideal Cohen insists that she should
be.

Brett is cyﬁical and algo bitter to some extent.  She has been'
a nursge ;t the italian‘front and lost her firét love in the war. She
at least, unlike Cohen, faces up to things and does not attempt to run
avay from them. |

She lacks the discipline that Jake has managed to maintain and

what gives his 1life some order. He can't go for breakfast in the Bois
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with her and the Count as he.has, "to work in the morning". Brett,
more than Jake, falls victim to the emptiness of the post-war world
because she identifies herself more completely with it. It is
because she cannot create her own standards that she has to take refuge
in lovers, drinking or new places. Jake's identification with his
generation, unlike Brett's, hag its reservations. The night before the
fiesta at Pamplona he comments:

It was like certain dinners I remember

from the war. There was much wine, an

ignored tension, and a feeling of things

coming that you could not prevent

happening,  Under the wine I lost the

disgusted feeling and was happy. It

seemed they were all such nice people. L

The search for values in The Sun Also Rises doeg not amount to a

faith in the conventional religious sense, but it does amount to a value.

our activity alone do we find tﬁe

sustaining illusion of independent

existence as against the whole scheme

of thingszwhich we form a helpless

part! :
Brett says to Jake, U"You've a hell of a biblical name." 3 It is significant
as he is one of the characters to have any kind of a religious feeling.
He prays in the Cathedral at Pamplona and regrets that he is not a better
Catholic., He is also the only man who Brett has any respect for and one.
of her few reliable friends. "You're the only friend I've got." 4 She
is not religious:

I'm damned bad for a religious

atmosphere. I've got the wrong

type of face.

As though to reinforce the paganism in her coming out of the Cathedral

with Jake she is surrounded by the riau-riau dancers from the fiesta.
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Although Jake cannot!@e called religious in the conventional
sense his attitude to religion to some extent reflects hig wider
attitude to life. 1He is one of the few characters who attempt to
understand or seek a meaning in life other than that of his own pleasure,
and believes that, "Perhaps as you went along you did learn something.!
He is the type of "new man" the era has produced, sceptical, but not

necessarily cynical. He is the complete opposité of Cohen. He

recognises only too clearly how things are., As the hero of The Sun Algso

Rises although he does not talk much either about himself or things
generally he gives the impression of having experienced a lot and through
this experience to have understood a lot:

You paid some way for everything

that was any good ... Either you

paid by learning about them, or by

experience, or1by taking chances,

or by money.

The bullfight in The Sun Also Riges is a further value in the

book. As the silver in Nosgtromo is a measure of character so is
"

bullfighting here. Jake is an "aficionado". This feeling for the
bullfight is illusive like the rules of the code and demands a similar
integrity:

they saw that I had aficion, and

there was no password, no set

questions that could bring it out,

rather it was a sort of oral

spiritual examination with the

questions always a little on the

defensive and never apparent.
To understand it requires something of the sense of style and courage that
the bullfighter himself displays. To other characters in the book it

meang much less.  To Mike Campbell it is merely a spectacle, for Bill a

sport and for Cohen something so overpowering thet he is sick.
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It is Pedro Romero, a Spanish bullfighter, who is the example
of the excellence of the combination of physical skill and personal
integrity. He is a representstive of the truly brgve man, in the
words of Montaga, the hotel-keeper, he has "the type'. Jake first
sees him "standing straight and handsome and altogether by himself,

: o i . 1
alone in the room with the hangers-on.!

Bec&ﬁ§e'of his own integrity he is able to bring out the best
in Brett. She retainsg her self-respect in her encounter with Romero
only because she senses his purlity and is reluctant to destroy it.
.Unlike her other lovers he is unspoiled. She leaves him deciding not
to be, "one of those bitches that ruins children".

Romero as a bullfighter symbolises the defiance of death and the
courage that men are capable of achieving. Though he is beaten up by
Cohen, an ex-boxing champion, he goes into the bullring the next day and
gives a fine performance:

During Romero's first bull his hurt face
had been very noticeable ... All the
concentration of the awkwardly delicate
working with the bull that could not see
well brought it out. The fight with
Cohen had not touched his spirit but his
face had been smashed and his bodthurt.
He was wiping all that out now.
Such stamina, a moral as well as a physical one, held onto even under
extreme pressure, is one of the values Hemingway and his heroes hold
most dear. Romero is the only character in The Sun who seems to have
the possibility of a worthwhile future before him. Like the unspoiled

countryside in the novel he too represents a nobler way of 1life,

The natural description of The Sun Also Rises suggests an ovder

1.

and peace missing in the world of fiestas. The Irati river and the
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"white. houses and red roofs";, of Burguete, with the monastery of

Roncéveiles. guarding them, are like the "good place" in Big, Two-Hearted

River, places where a man can feel at peace,

The Sun Also Riges may deal with a sick society but it is not
necessarily a sick book. Life may be "a damn tragedy", but the earth
~abides and remains foreﬁer. Its parallel of the destructive nature of
men with the continuity of the earth supplies some sort of hope.

The critic Mark Spilka haé pointed out that there is a kind of:

| parable is at work in every sceje,

and its presence lends,unity and depth

to the whole novel., 7
Romero himself is a-primary symbol and is the man against whom Jake and
his'generation are weighed. Bretlt can be geen as rejecting the "grace!
or the escape from an empty 1ife that Roﬁero offers her. The adjustment
necessary would have been too great. He had wanted her to become a true
woman again, growing her hair long would have been the symbol of such a
change. It is tbo late for her to change however. She has qpt enough
moral energy or will-power left and so it is easier to go back to Mike's
world of bars and travelling, She is only one character who fails to
live up to the ideal Romero sets, He is like the long brown mountains
and the forests of the Burguete country that offers a peace it is
difficult for the over—civilized to hold onto for long. Like Frederick
Henry in A Farewell they are people who invariably prefer the excitement
of the cafes to the peace of the mountains.  The fishing in the Irati
as Bill says, '"is the life", but it does not let it last too long.  After
five days they move to Pamplona , the fiestas and the cafes. They are too

civilized, or too decadent, to be able to accept the kind of living it .
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For Jake the bullfighter is the kind of man he would like to
have been., He has integrity and is dedicated to a profession that
demarids the highest qualities from him. As a result he has an order

3 -
and sense of achievement in his life., It is important to stress that

The Sun Also Riseg is not a book without hope.  Against the world of
the cafes another world is suggested of which Romero is its greatest
exponent,
In an interview with Lillian Ross, Hemingway said:
Who the hell should care about

gaving his soul when it is a man's
duty to lose itv intelligently.

1

There is this sort of a bravado running through the book necessary for
men vho live dangerously or those withou? beliefs., In the face of what
is’ inevitable characters like Cohen have no such calmness. Théy have no
sense of dignity or what it is to behave well under pressure. He tells
Jake early in the novel,"I can't stand to think my life is going so fast
and I'm not really living it."  Jake's reply is, "Nobody ever lives

their 1ife all the way up except bullfighters." 2 One has tg accept life
on the terms it is given. There can be no other ﬁay. Cohen is not
enough in control of.higself to do so. He does not feel like the hunter,
Wilson, that he "owes" a death, His only cry is, "Nothing happens to me."
What counts in the world of Hemingway, as in Conrad, is the quality of .a

man's behaviour once he has realized the inevitability of the ending.

At the end of The Sun Also Rises Jake and Brett are in a taxi.
‘Brett says, "Oh, Jake ... we could have had such a damned good time
together."  Ahead is a mounted policeman directing the traffic. Jake

3

replies, "Yes ..., Isn't it pretty to think so?" The policeman goes

on directing the traffic. Here the underlying saddness and sense of
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1

loss of the book come to the _surface in this ironic ending and the sun
will go on rising., Hemingway wrote:

I've known some very wonderiunl

people who even though they were

going directly to the grave ...

managed to put up a very1fine

performance en route.
Men like Jake, a victim of war, attempt a good performance.  The Count
and Cohen insist upon clinging to out-moded values and concepts of
behaviour. Mike Campbell and Brett capitulate to their world, Brett
only once reacting against it when she meets Pedro Romero.

The similarity of the moral concerng of Hemingway and Conrad in

The Sun Also Rises and Nostromo have been suggested. The question of

style remains.

The style of The Sun Also Rises is one with its theme. The

desolate effect of some of the description, its dead-pan tone and the
hollow sound of the dialogue reflect the forlorn character of the novel:

I told the barman I did not want

anything to drink and went out

through the side door. ~ As T went

out through the door I looked through

the two thicknesses of glass and saw

them sitting there.
Everything is cool and detailed, and matter of fact:

I went down a side street to the

Boulevard Raspait, A taxi came

along and I got in and gave the 5

driver the address of my flat.
It is a style consciously simplified and understated. It captures the
"hard surface and harsh galety of a rootless era and its restless movement
from place to place in the attempt to Phave fun." The style constantly

undermnines the surface impression., It suggests the tension and

instability beneath the surface of the apvarently carefree fiesta that
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Hemingway's rigid style is a very great contrast to Conrad's
discursive narrative and to the way in which he evokes a society in

Nostromo. In contrast to Hemingway's exactness is Conrad's elaborate

use of lanpuage with emotional overtones:

She saw the man under the silent,
sad-eyed beast of burden. She saw

them on the road carrying losads, lonely
figures upon the plain, toiling ... she
remembered the villages by some group of
Indien women at the fountain impressed
upon her memory by the face of some young
Indian girlgwith a melancholy and sensual
profile,

Conrad uses adjectives freely. In Hemingway's writing there is a meagre
use of them. His concentration is uwpon .nouns rather than adjectives,
the emphasis upon objects rather than feelings. His prose highlights
physical, concrete things:

We packed the lunch and two bottles of

wine in the rucksack, and Bill put it

on. I carried the rod-case and landing-

nets slung over my back ... and went

towards the woods on the slope of the

firgt hill., We walked across the fields

on the sandy path. The fields were

rolling and grassy and the grass was short

from the sheep grazing. The cows were up

in theBhills. We heard their bells in the

woods.
The description is typical of Hemingway, observant and minutely detailed.
It is a tightly controlled style of writing where each word is necessary,
serving a definite purpose in the prose, not used for its own effect, as
'is often the case in Conrad.

The two styles of writing, Hemingway's and Conrad's, to a large

extent reflect a change in the tempo of both living and temperament between

the nineteenth and twentieth centuries. Conrad for a large part of his
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life was a seaman, used to a~slow-moving routine, Hemingway was a
soldier and journalist, subject to more severe pressures. The
difference in their styles of writing is to some extent the difference
also to the change in attitudes between Conrad's slower and Hemingway's
more energetic age.

The opening pages of Nostromo build up the background in a visual
way for the rest of the book. The lengthy descriptive passages and
complex analysis of situations and events are very different from
Hemingway's. Conrad shows a richness combined with an economy of writing

1 The

that F.R.Leavis has called, "the rich economy of the pattern."
detail as in Hemingway, is chosen to convey a particular atmosphere. It
reveals the geography, population, political unrest and capitalism of a

South American republi¢ in the late nineteenth century.

Mrs Gould's journey through the Occidental Province in the first

chapters of the book is the means by which this background is revealed
and the physical and political composition of the whole country is set
out:

Mrs.Gould, with each day's journey,

seemed to come nearer to the soul of

the land in the tremendous disclosure

of this interior unaffected by the

slight Euzppean veneer of the coast

towns.
The reader brought nearer to what Conrad wishes him to feel concerning
Costaguana. Physically the land is dominated by the Cordillera that
cut it off from the continent behind and the vast Golfa Placido that
shuts it off from the sea:

the towering and serrated wall of the

Cordillera, a clear-cut vision of dark

peaks rearing their steep slopes on a
lofty pedestal of forest ... Among them
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the white head of Higuerota,rises
majestically upon the blue.
Technically Nostromo is complex, Tts theme of the clash
of moral idealism with materialism is reinforced and echoed by a
number of personal life-histories, those of the Goulds, Dr.Monyghan,
Giorgio Viola and Nostromo himgelf for example, each having a special
bearing on the main theme. There is no narrator. The characters
comment and analyse one another.  All are measured against the silver,
as the characters in The Sun are against Romero, the moral centre of the
book. Leavis has said that Nogtromo forms:
a rich and subtle but highly
organized pattern., Every detail,
character, and incident has its
gignificant bearing on the themes
+so the pattern,is one of moral
significances.
Conrad also makes use of time-shifts and the backward and forward
movements into history to produce the effect that nothing in Costaguana
is ever changed. He succeeds in creating what Richard Curle calls,
"the spirit of an epoch in the history of South America." Costaguana
is on the verge of change. Indicative of this is the gradual growth of
the railway and telegraph poles slowly spreading across the country and:
bearing a single, almost invisible wire
far into the great campo - like a slender,
vibrating feeler of that progress waiting
outside for a moment of peace to enter and3
twine about the weary heart of the land.
Such a highly complex gtructure is alien to Hemingway's writing,
Nevertheless his style is as highly organized as Conrad's, though in a
different way and for a different purpose. Details are selected as

carefully as in Conrad to produce emotional effects. At a crisis in

The Sun, when Jake takes Brett to Romero, none of his feelings are
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When I came back and looked in the
cafe, twenty minutes later, Brett
and Pedro Romero were gone, The
coffee~glasses and our three emply
cognac-~glasses were on the table.
A waiter came with a cloth and
picked up the glasses1and mopped
off the table. '

While Conrad's work proceeds by a building-up process of
magnifying and accumulating, Hemingway's is organised to strip down
and eliminate all but the essentials. The effect of both is the same

although differently produced; a vividly realized fiction.



Chapter IV

Jolm Peale Bishop's words describe the predicament in A Farewell

The most tragic thing about the war was
not that it made so meny dead men, but
that it destroyed the tragedy of death,
Not only did the young suffer in the war,
but every abstraction that would have
sustained and1given dignity to their
suffering.

Only those who did not go to the war could keep thelr illusions about
its glory, the result of their ignorance of its true nature. There is
a hollowness about practically all of what Hemingway wrote about the
war and particularly of A Farewell. There is, in Hemingway's writing
concerning it, what one critic has called "restraint in describing the
w2 o . . e
monstrous.” This only heightens what is already terrible. In the
face of its grim reality abstract conceptions and "metaphysical realities"
fall away.
Frederick Henry reaches a stage in the war in Italy at which

the very words "sacred" and "glory" sicken him:

I was always embarassed by the words

sacred, glorious and sacrifice and the

expression in vain ... now for a long

time I had seen nothing sacred, and the

things that were glorious had no glory

and the sacrifices were like the

stockyards at Chicago if nothing were
done with the meat except to bury it.

4

The words and what they represent have become completely separated:

Abstract words such as glory, honour,
courage, or hallow were obscene beside
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the concrete name€s of villages, the
numbers of roads, the names of rivers,
the numbers of regiments and the date.

1
Henry can only treat remarks like Gino's, a fellow ambulance driver,
with contempt, "What we have done this summef, cannot have been done
in vain." Henry can contrast Caporetto as it was, "a little white
town" with a fountainvin the square, with its desolation after the
attack:

Thére were many iron shrapnel balls

in the rubble of the houses and on

the road beside,the broken house where

the post was.
An absiract "glory" can mean nothing against what is destroyed to achievg
it.  The words of war become hidéous and the fighting a grim charade.

The retreat frém the Austrian front is illuminatiﬁg for Henry.

It is one in which the Italians shool thelr own men suspected of violating
the high abstract idealism of their war; men blind tb the suffering
that victory involves. They only see, "Italy ;.o.should never retreat.!
In reply to the question, "Have you ever been in retreat?" the commanders
are only able to reply with the cliches of patriotism:

It is you and such ag you that have

le? the barbarians onto theBSacred

soil of the fatherland.
The whole conduct of the retreat is one of nonchalant inhumanity, not
only to the enemy, but to fellow countrymen also. Henry asks, "if there

is a retreat how are the wounded evacuated? The answer is:

They are not. They take as many,
as they can and leave the rest.

It reveals the loss of human feeling, the mechanism of destruction
war brings with it, as well as the exploitation of men and ideals; society

holding a double-standard of inhumanity and political idealism, It is.
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like the ideals behind revolution Conrad saw exploited in Nostromo.
There "the pitiless enthusiasms of leaders inspired by a vision of
high destiny" similarly take advantage of the people. The words
in Nostromo, like A Farewell, have an unreal quality in

The words one knows so well have a

nightmare meaning in this country.

Liberty, democracy, patriotism,

government — all of them have a
flavour of folly and murder.

1
At Caporetto Henry and his men are in the ironic situation of

being in more danger from their own countrymen than the enemy, It ié
the Italians who kill one of Henry's men as they are on the retreat.
The culmination of events is at the crossing of the Tagliamento.  There
the officers are questioning and executing those ofy "the rank of major
and above who were separated from their troops."  They have:

The questioners had that beautiful

detachment and devotion tc stern.

justice of men dealing in death
without being in any danger of it.

2
Ag Henry arrives they are questioning a Lieutenant-Colonel, He is told
that it is because of men like him that Italy has lost the war. He is
allowed to offer no.explanation. Their logic is irrefutable because
they are detached from the reality of what their ideas involve. The
Colonel tells them that their questions and reasoning are insane, but
he ig sentenced to be shot:

they were questioning another when they

shot him. They made a point of being

intent on questioning the next man

while the man who had been questioned

before was being shot. In this way

there was obviously3nothing they could

-do about it.

The whole situation has something of the ritual of a game, "So far they

had shot everyone they had questionedf‘
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It is at such a point that Henry, rather than be pulled out for
questioning because he speaks Italian with an accent, decides to make a
break, He breaks away not because he is afraid to die or of fighting
in the war, but from the inhumanity and stupidity of the men who control
it. Men who blow up small bridges and leave bigger ones standing:

The whole bloody thing is crazy.
Down below they blow up a 1little

bridge. Here they1leave a bridge
on the main road.

Henry's desertion is to protect himself from such maddness.

A Farewell to Arms and Lord Jim both examine personal or external

standards of honour and questions of conduct and conscience. Henry is
true to his conscience and to what he believes is sane, by leaving a war
that has become brutal and sensgeless. The world of war no longer has
any coherence, The words that once gave it significance have also
paled, The opposite is the case with Jim., His retreat is a desertion
because he fails to measure up to a code he still acknowledges to be valid,
He attemptsto escape self-knowledge. Marlowe comments:

I didn't know what he was playing

up to - ... and I suspect he did

not know either; for it is my

belief no man ever understands quite

his own artful dodges to escape from
the grim shadow of self-lnowledge.

2

Jim has proved "unfaithful to his trust", and as a result has lost the
confidence of hisg fellow seanmen. . He attempts to escape the wrongdoing
of himself and not of others, as in Henry's case. Whereas Jim's is an
escape from self-knowledge and public condemnation, Henry's is a movement
towards self-knowledge and the recovery of a personal sense of honour.

"_"He breaks away from outworn values and attempts to establish new, more

meaningful ones.
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Henry experiences a feeling of absence without leave:
I had the feeling of a boy who
thinks of what is happening at

a certain hour at the schoolhouse
from which he has played truant.

ll
He feels justified in what he has done because it has been forced upon
him; he has been forced by the conduct of the war to a "separabte peace':
You had lost your cars and your men
as a floorwalker loses the stock of
his department in a fire ... If they
shot floorwalkers after a fire ...
because they spoke with an accent ...
then certainly the floorwalkers would
not be expected to return when the store
opened again for business.2 They might
seek other employment.
" He is not without remorse for it was a war he had believed in and without
it he feels "damned lonely". He regretls having left "the good ones, and
the brave oneg, and the calm ones and the sensible ones'". In his world
however the final link has snapped between individual and mass action.
There is no longer any ultimate sense of Justice or of sanity to be
appealed to. As he himself was in danger of being destroyed by the
inhumanity of what remained he was forced to flee.
There is no ideal left in A Farewell. Men are forced back
upon themselves and like Henry may at first revert to the most fundamental
of values with which to comfort themselves:
I was not made to think, I was
made to eat ... Fat and,drink and
sleep with Catherine.
There is no easy heaven in the universe of Conrad or Hemingway.

It is only the creativity and strength of men that redeems it. Conrad

says in The Nigger of the Narcissus:

an empty heaven, is redeemed at
last by the vast silence of pain
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and labour, by the dumb fear and
the dumb courage of men ob?cure,
forgetful and enduring.
Men must find within themselves the strongest qualities to face the

void.

A Farewell to Armg is the predicament of The Sun Also Riges

_stated differently. Past doctrines are again of no practical use and
have become out-moded and false. Religion, though for some it may keep
its value, has lost its real power. It can no longer fill the emptiness
of life marred by the desolation of war. The predicament of Henry is
to be faced either with involvement in a sociely whose concepts are
obnoxious or complete detachment from it, both equally dangerous to the
hero. After his desertion Henry says, "You were out of it now. You
had no obligation', 2 but what is the alternative to be? It is a
war and an era that:

made the traditional morality

unacceptable; it did not annihilate

it; it revealed its immediate inadequacy,
so that at its end, the survivors were

left to face,Bas they could a world without
values.,

Some compromige is needed between the inadequacies of a gsocilety
and the inadequacies of an individusl that mke the presence of one
necessary to the other. An answer to the dilemma is the backing of a
-code of behaviour based upon the values of a section of a society, rather
than of the whole., Such ethics may be those of a sport or a profession
which involve discipline and a sense of responsibility.  Robert Penn
Warren has described this as:

the discipline of the code that mskes
men human, a sense of style or good

form ... that can give meaning, partially
at least, to the confusions of living.



The discipline of' the soldier,
the form of the athlete, the
gameness of the sportsman, the
technique of the artist can give
some sense of human order, and
can give a normal significance.

1

It is the attempt, as J.B.Colvert has said, to establish a system of
values based upon new principles, to reject the empty intellectual
concepts and to wipe clean the moral consciousness with profound
scepticism so that one may relearn a set of more relevant values,
built upon priﬁciples tested by personal experience. 2 In A Farewell
Henry attempts to find a truer way to exist that involves the playing
down of sentiment and excessive emotion, concentrating upon only what
is true or genuine. One must face conditions as they are and set up
values accordingly, aware that:

the only order in the universe

is that which he himself can

supply, aware too such order is '

transitory, that perhaps the

highest possible values consist

" in pure sensation which seeks

out a new order ...,which

transcends defeat.
The aspirations of a certain section of society may form its growing-
point producing a healthy scepticism that destroys cant hypocrisy and
out-dated values.

Conrad, like Hemingway, sees a positive-Value in a certain kind

of scepticism. He wrote to John Galsworthy:

You want more scepticism at the

very foundation of your work.

Scepticism, the tonic of minds,

the tonic of l1life, the agent of

truth - the very way of art and
life.

N
9]

This constructive scepticism is opposed to that of Decoud's, for example
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in Nogtromo, one that destroys life instead of re-making it and holds

1 It is the man of

everything in "a sort of passive contempt.m
action in both Conrad and Hemingway who re-shapes life. Like the
artist he has his materisl with which to create, the violent element
that gives life and deals death. From the experience of this he
fashicns his values:

an artist is a man of action, whether

he creates a personality, invents an

expedient, or finds thejsissue of a

complicated situation.

The creation of the code of behaviour in Conrad is based upon

the idea of fidelity:

the barrier man erects against

nothingness, against corruption,

against evil which is all about

him,Binsidious, walting to engulf

him. .
Hemingway's code, consciously or not, is based upon concepts similar to
GConrad!'s. The Conrad critic Thomas Moser has said that both Conrad and
Hemingway, "see an ethical value in skill, in doing a job well.”A' The
ethical value they hold is important for it is the presence of such a
value that gives action and 1ife its significance and meaning. It is
the source of stability against a background of disorder.

Faced with a world in which honour seems lost the hero in Conrad
and Hemingway must fashion his own.  The necessity to cling to a sense
of personal honour is as strong in Hemingway as the need to obey a
_rigorous external discipline in Conrad.

Conrad's seamen are held together by, "a community of inglorious

toil and by fidelity to a certain standard of conduct." > Failing to

measure up to this demand Jim forfeits his place as "one of us" and is
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1

forced, as Marlowe says, to "squirm for the honour of the craft.™
Jim, who has proved himself unfaithful to the code and the stéﬁdard
it démands, is fit only to be a waber-clerk, one who need not measure
up to anything or, "pass an examination in anything under the sun,"
In Lord Jim it is a public reputation.and a professional disgrace that
is to the maip concern. In Hemingway's world it is an understood rather
than an articulated code, a private ana not a professional one; he deals
with the individual man more often fhan men as part of a specific group
or professioﬁ. Thelr codes are similar because they are both concerned
with questions of personal honour and with those things a man may do and
not do if he is to live honourably.

Lord Jim is built up of the various reactions of a number of
meh within a profegsional group, of seamen, to the behaviour of one of
their members.  Marlowe, the narrator, facgd with the puzzle of Jim's
conduct aboard the."Patna” is forced to ask himself, "was it for my own
sake that I wished to find some shadow of an excuse for that young fellow

3

whom I had never seen before?" It is the behaviour of others in
circumstances one could easily find oneself that draw attention to one's
own potential actions. - This is what concerns the characters in Lord Jim.
Jim's jump from a sinking ship undermines the other men of hig profession,
their sense of discipline and the code of behaviour they have in common
with him. His action raises a doubt, "the doubt of a soverign power
enthroned in a fixed standard of conduct." 4
What is alerming in Lord Jim is the disparity between outward
appeafaﬁées and the actual truth about him. OQutwardly he has seemed
so bypical to Marlowe of the sort of youngster, "you like to see about
5

you; of the sort you like to imagine yourself to have been." His



98-

appearance has proved deceptive and so has raised the doubt whether
there can be any final way to judge a mah, or to know how he will act.
This leads Marlowe to question more than the behaviour of one man, but
to question the behaviour of men in general:

He appealed to all sides at once -

to the side turned perpetually to

the light of day and to that side

of us which, ... exists. stealthily

in perpetual darkness.
His "sppeal! is what makes him so dangerous. Marlowe himself feels
Swayed to Jim. His behaviour threatens not only the code but the men
who put their confidence in it. It undermines belief in its soverign
power.

It worries Marlowe bubt causes Captain Brierly to kill himself,

He commits suicide shortly after the Inquiry on Jim, although there seems
no reason to suppose he was not a courageous man. Jim hgs shown him
that an unknown side of himself may exlist, the dark side Marlowe spesks
of. This raises doubte in his mind whether he too, like Jim, under
certain circumstances, would not act similarly. He himself says:

We arn't an organised body of

men and the only thing that

holds us together is just the

name for that kind of decency.

Such an affairzdestroys one's

confidence.
After his death Brierly's mate remarks to Marlowe, "neither you nor I,
sir, had ever thought so much of ourselves." 3 This suggests that
Brierly, in common with Jim, may have that kind of egotism that made Jim
overrate himgelf, Such a recognition may have led Brierly to his death,

4

As Marlowe comments it is "one of those trifles that awsken ideas -"
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Both thg Conrad and Hemingway hero must face the "moment of truth',
Jim felt sure "he alone would know how to deal with the spurious menace
of wind and seas.” 1 When it comesAto the point he is not able to.
Afterwards he retains his "conviction of innate blamlessness" excusing
himself with the plea that he was not ready, "It is all in being ready.
I wasn't; not — then," 2 After the Inquiry he wishes he were dead and
thinks only in the negative terms of "living it down" when he should, if
he is to be a man, face up to this new knowledge of himself and struggle
to overcome his inadequacies. He must, in Conrad's terms of the destructive
element, force his dream of himself to become a reality through his own
efforts, But Jim is a romentic and fails to become a true seaman because
he is unable to unite his own conception of himself with the kind of man
he really is and disobeys the code as a fésult of this breach. He shuts
his eyes to the demands and self-sscrifice ﬂecessary if he is to become
that "fine fellow" he dreams of. By failiﬁg to confront his limitations
he wastes his 1life attempting to prove it and deprives himself of any
achievement he might have had.

The feeling of fellowship or solidarity with other men is seen
in the work of both Conrad and Hemingwey as esgsential in helping the
individual man overcome personal limiations. It 1s the bulwark against
defeat. It is such a support that Jim lets go, "VWe exist only in so
far as we hang together. He had struggled in a wéy; had not hung on," 3
As the critic Robert Penn Warren points out, it is in this sense of
community that Conrad finds his final values and is the means by which
men may cure themselveg of that "feeling of 1ife—emptiness”4felt by the

Captain in The Shadow-Line before he comes to his realization of duty and

involvement with other men.
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Under pressure Jim fails the supfeme tést of the hero, He

fails under stress to remain true to the code he acknowledges.  Moreover
he fails to see that it is because he is not strong enough, and not
because of the situation, that he hag failed to do soJo the French
lieutenant his is a case of straightforward cowardice, he "is born a
coward =" L He himself is an instinctively brave man., Marlowe
believes Jim fo have had too much imaginaﬁion:

He was not afraid of deéth,

perhaps, but ... he was afraid

of, the emergency. His

confounded imagination had

evoked for him all the horrors

of panic, the trampling rush, -
Jim's obsession with the opinion of dhers suggests another cause of his
.jumpe It is "a sort of sublimated selfishness" that cannot hold out
against reslity. Marlowe points out, '"he made so much of his disgrace
while it is the guilt alone that matters." 3 It appears that in Patusan
he has redeemed himself, "If you ask them who is brave - who is true -
vho is just - ... they would say, Tuan Jim." 4 He has escaped there for
peace, in order to avoidhself—knowledge. It is only a matter of time
before his latent weaknesses re-—appear and bthat he is forced to recognize
once more in his meetiné with Brown. The enigma of his problem remains
- a warning fo all.men who follow his code.

lemingway's world of barg, cafes, expatriots and the rich is a

no less tregic universe than Conrad's. Vhat concerns him, like Conrad,
.is a way of life and a sense of ethics, Failure to measure up to this
is just as desolating. A Although there may be no rigid necessgsity for
Heminguay's characters to follow a particular standard of conduct,

other than that of pergonal cholce; it does not mean that danger or

o
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death are risked merely for bravado or in pursuit of sensation, It
is done because the ideal Tor behaviéur under arduocus conditions is
no iéss rigid than in Conrad's world. I® is an ideal of courage,
endurance and discipline that demands theAhighest mental and physical
stamina from its exponents and within.its limits is a concept of
morality as exacting as Conrad's "fidelity to a certain standard of
conduct", It gives their conduct a rituélistic and moral pattern.
Hemingway's sympathy does not lie with those who only have

the veneer of civilisation but none of its true values. His
characters are not hollow or negative in their approach to life because
they repress emotion or find relief only in the ordered discipline of
a profession or skill of some kind. The conditions set are harsh ones.
Thére is not time for a man "to learn what a man should know before he
will die"., Rinaldi can recognize nothing significant outgide the
value his professién as a surgeon gives him, "I am only happy when I am
vorking."  Outside of this there is the emptiness of the "nada':

You';e dry and empty and there's

nothing else., There's nothing

else 1 tell you. Hot a damned

thing. I1know when I stop

working.,
Even so a man need not sink into a complete state of mesninglessness.
Rinaldi does have his profession, It 1s a discipline or the belief
in a pattern of behaviour to be held to under all circumstances whether
or not there is anything significant outside of it or any reward for
-doing it that gives a man the sense of order as well as a special
dignity. It is grace ﬁnder pressure, like the patterned ritual of

the bullfight, it is a self-imposed standard that imposes an order on
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life. The skill and bravery of the matedor is allusive of this kind
of behaviour which is man's attempt at rebellion in the face of death,
Out in the centre of the ring Romero profiled

in front of the bull, ... The

bull charged as Romeroc charged ...
his left shoulder went forward
between the horns as the sword went
in and for just an insgtant he and
the bull were one, Romero way out
over the bull, ...1Then the figure
was broken.

It is not just a skilled technical approach to life or a question of
skilled physical effort only. It is as Conrad says what it gives is
the nerve needed for a man to go out decently in the end for Hemingway
what is necessary to give a fine performance en route. It demands the
highest qualities from a man that makes it amount to a ”mérality of
action." ® It is like tho handling of a ship that has for Conrsd:
- the artistic quality of a single

~handed struggle with somelthing

much greater than yourself; ...

It is not an individual

temperamental achievement, but

simply the skilled use of a captured

force, merely another step forward

upon the way of universal conquest.

Death is the value that gives the code of Hemingway its f{inal

serioushess:

the risk of death lends moral

seriousness to a private code

which lacks it.  The risk is

arbitrary;A.ﬁ. a man elects to

meet it."
The terms of existence as Hemingway and Conrad see them usually involve

violence or death:

You never had time to learn,
They threw you in and told you
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the rules and the first time
they caught you off base they
killed you ... Or gave you
syphilis like Ringldi. But ;
they killed you in the end.

Such a constant awareness of the possibility of destruction
can either paralyse the will or prevent consgtructive action. John
- Peale Bishop suggests this:

Since the will can do nothing
against circumstances, choice
is precluded; those things

" are good which the senses
report good; and beyond their
brief record there is only
the rema;seless devaluation of
nature.’

These circumstances need not necessarilj be the cause for despair

but for resolution, the resolution the hero in Conrad and Hemingway
develops. They are not men who wish to die, on the contrary they wish
very much to live:

Dying was nothing and he had no
picture of it nor fear in his
mind. But living was a field

of grain blowing in the wind on
the other gide of the hill,
Living was a havk in the sky ...
was a horse between your legs ...
a hill and a valley, andBa stream
with trees along it.

If honour, one's job or sense of duty demand it and mske it fitting to
die they are able to with grace. The bullfighters Hemingway describes

A

in Death in the Afternoon who ride to the arena "still-faced and detachedh,

with the calmness of men who live every day with death. They demonstrate
the need for dignily and composure in the face of such an ordezl. Carlos

Baker says that "Death is for Hemingway somewhere near the centre of

5

life.! It increases one's insight and enhances one's perception of
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life. If death is in fact the complete end there is all the more
need to live each moment skillfully and properly, "to sense judiciously
the texture of each fleeting act and perception,™ L Hemingway's
crucial corollary to dying well is living expertly.

Eric Fromn wrote in Fear of Freedom:

There is only one possgible,
productive solution for the - ‘
relationship of individualized
man with the world: his active
solidarity with all men and his
spontaneous activity, love and
work, which unite him again with
the world not by primary ties but 5
as a free and independent individual.

Both the hero in Conrad and Hemingway attemplt their adjustment in these
terms; solidarity built upon labour and love, one that gives the
discipline and sense of involvement necessary for a "precductive solution".
It is the means by which they seek their saivationa

The comparison with Conrad brings out the presence of such latent

values too often neglected in the work of Hemingway. In A Moveable Feagtl

Hemingway wrote:

I thought of Miss Stein and
Sherwood Anderson and egobtism
and mental laziness versus
discipline and I thought who

is calling who a losl generation?

3

Hemingway's idea of how a man should behave involves strict standards.

The idea in The Heart of Darkress has the same guiding principles:

What saves us is efficiency

~ the devotion to efficiency
e an idea at the back of it
ees an,ungselfish beliefl in the
idea. 4

It is the discipline that a purely selfish existence cannot impose or

make meaningful as that "idea" of personal and professional dedication
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to a certain standard is able to. Hemingway's Major In Another Country

says that a man must "find things he cannhot lose," 1 like Nathalie

Haldin in Conrad's Under Western Eyes, who believes that "men serve always

something greater than themselves - the idea."

The characters in A Farewell to Armgs, like those of The Sun

Also Rises, are not so much a lost as a trapped generation., They are
“trapped by war, by the loss of love and of religidus faith. Henry says
when Catherine ig dying:
This was the end of the trap.
This was what people got for
loving each other ... So now3
they got her in the end.
He believes it is only "in defeat that we become Christians't. He himgelf
illugtrates this well enough when Catherine is dying:
I knew she was going to die and
I prayed that she would not ...
Oh God, please don't let her die
seo 1'11 do anything you, say if
you don't let her die.
She dies.
The idea of love in A Farewell is largely limited to the sphere
of personal love. Love, howevef, has the quality of religious faith
and a means by which, though a man's 1life may be shoxrt, can be happy.
When Henry is in hospital he is visited by the regiment's priest. Henry
tells him, "I don't love much". The priest replies:
Vhat you tell me about in the
nights. That is not love.
That is only passion and lust.
When you love you wish to do
things for. You wish to
sacrifice.for. You wish to

serve. >

and he tells him that when he does love properly, "Then you will be
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happy'". When Henry finally-does fall in love with Catherine he feels
as the priest told him he would:
God knows I had not wanted to

fall in love with her ... with
anyone ... but I felt wonderful.

1
Love replaces action aznd the violence of the war for Henry., When he
deserts from the Army it is ¥with Catherine he goes to Switzerland and
spends an idyllic winter there before the child is born., But as in
the world of acltion death is here téo. His world built up with love
as its value is destroyed when she dies and as for Othello chaos is come
again.
Although he loses Catherine through her he has learned to love

in the way the priest described. He has gained an insight as to the
true value oi love. The gacrifice involved for Henry in his love 1s to
have his peace of mind and happiness destroyed at her death. Having
learned to love he has to learn to live without it and, "There's nothing
to say," 2 Chaucer's Troilus blames fate for losing Criseyda, Hemingway's
protagonist blames the condition of his world, the abstract "they" who,
"got her in the end." It is a world that:

breaks everyone and afterward

many sare strong at the broken

places. But those that will

not break it kills. It kills

the very good and the very

-gentle and thesvery brave

impartially.,

Robert Penn Warren has said about A Farewell:

while not a religious book in

the usual sense (it) depends

upon a consciousness of the

" religious problems of ourAtime.
Its search is for truth.
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Henry is by no means a religious hero., He is afraid of God only
sometimes "in the night", What he does learn from living, "I was
alvays able to forget." 1 Nevertheless, consciously or not, like
Huckleberry #inn he seeks the truth. He -moves from the world of
cafes:

unknowing and not caring in the

night, sure that this was all and

all and all and not caring.

Suddenly,to care very much and to

sleep.

towards the recognition of true love., Like.the hero in Ralf Ellison's

Invisible Man Henry is compelled to love in spite of himself, he has to
love,
F.R.Leavis said that in Nostromo the characters invested,

"their activities with a spiritual value." 3 The same is true of the
Hemingway hero who attempts his meaning through a code of behaviour,
the ability to love or in the significance he finds in nature. In
A Farewell the Abruzzi i1s the symbol of a place where a simpler kind
of existence might be possible, away from the "strange excitement" of
the cafes., There:

it was clear, cold and dry and

the snow was dry and powdery

and hare-tracks in the snow and -

the peasants took off their hats

and called yogiLord and there was

good hunting.
There too the value of religion is not dead, as the priest says, "There
in my country it is understood that a man may love God. It is not a
dirty joke." 2 It holds out some hope that there a man may still be

able to find some order and contentment. Henry never goes there, It

is for the later -hero in llemingway to discover its values and meaning,



Both Jake and Henry only éartly éucceed in their search for
g gpiritual value". For a short time Henry discovers the value of
love, but- it is soon taken from him. Both Jake and Henry see a too
limited personal kind of love and it is only in Hemingway's later
work that another dimension to love is added. Robert Jordan in

For Whom the Bell Tolls, is a Hemingway hero ready to sacrifice his

own individuality to become part of a pattern greater than himself,
The awareness of this amounts to a revelation:

the feeling you expected to have
and did not have when you made °
your first communion ... It gave
you a part in something that you
could believe in wholly and
completely and in which you felt
an absolute brotherhood with. the
others who were engaged in it.

For Jordan this:

was something thalt you had never
known before™ ... but that you had
experienced now and gave such
importance to it and the reason for
it that your own death seemed of
complete unimportance; only a
thing to be avoided because it would
interfere with1the performance of
your duty.

This is the sense of morality that lies behind the Hemingway hero,
part of his vision of the undefeated man, physically beaten but
spiritually triumphant.

The style of writing in A Farewell to Arms and Loxrd Jim are

again very different. The brevity of the dialogue in A Farewell is
a great contrast to the elgborate discourse of Lord.gim. The taut
sentence structure and reticent vse of words in Hemingway catch the

inntonations of twentieth-century speech perfectly:
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"We always feel good when we're
together, !
"We always will be together.m
"Yes, except that I'm going away
at midnight."
"Don't think about it, darling."
Conrad's is a more restrained and analytical type of gpeech:
I was struck by the suggestive truth
of his words. There was something
peculiarzin a small boat upon the wide
sea. o
Both writers play upon the evocative nature of certain words and they
are often repeated. Hemingway repeatedly useg "fine", "good" and "nice",
and phrases like "pretty wonderful, throughout A Farewell. A sentence
like, "The town was very nice and our house was very fine." is a typical
one. He uses these words, and repeats them, in an attemplt to convey
to the reader as directly as possible emotion and excitement,

Conrad too, relies heavily upon certain words to produce
emotional and dramatic effects -~ "extraordinary", "exalted", "faithful"
and "romantic".  The words he chooses emphasise the situation, whereas
Hemingway's undermine.  Both methods have the same effect; a fiction
that is intense and graphic.,

The technique of Lord Jim, like its language, is more than that
of A Farewell. The uncertainty for the exact reason for Jim's behaviour
is reflected in the circular movement of the book itself with the echoing
and re—echoing of the various opinions and comments on Jim. The
ambiguity of Jim's conduct overshadows Lord Jim, as the war does the
~ the happiness of Henry and Catherine in A Farewell. Catherine's dread
is suggested by the rain. It falls at critical moments throughout the

course of the novel. She dreams that she sees herself iying dead with

rain falling. At the end of the book Henry walks from the hospital
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where she has died in the rain. In both novels what is communicated

becomes inseparable from the style in which it is written.



CHAPTER V

Man is not made for defeat. A man
can be destroyed but not yet defeated.

Thisiiéwa major theme of Hemingway's writing. It is the core round
which his most deeply felt convictions are built in the short stories
‘and novels.
The Mexican gambler, Cayebtano, though wounded and dying,

cannot see things as the American detective does. The detective says:

This isn't Chicago. You're not a

gangster. You don't have to act

like a moving picture., It's alright

to tellzwho shot you. That's alright

to do.
The translation of thig in Spanish suggests,-with a fine irony, just
how it is not "alright!;

One can with honour, denounce one's

assailant. 3 Everyone does it here,

he says.
In translation the emphasis has fallen differently, making it clear
that the Mexicsan cannot, with honour, denounce his assailant even though
it is to his advantage to do so. This suggests more than different
attitudes on the part of the detective and the gambler who has’been shot.
It shows a different way of thinking and a different sebt of values. The
Mexican dies as he has lived, uncomplaining yet hoping for that "luck"
he hag never had and now never will. 4 It is fitting for those
"undefeated" to conduct themselves with honour and dignity whatever the

odds. It is the ethic, in Philip Young's words, of "how you conduct

N
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yourself while you are being, destroyed." L

Hemingway, in an interview with Lillian Ross, said, "It takes
a pretty good man to make sense when hets dying." 2 Hemingway
figures like Manuel Garcia, Robert Jordan, El Sordo, Ole Andreson and

Catherine in A Farewell to Arms illustrate this. It is Catherine

who tells Henry:
The brave man dies perhaps ten

thousand deaths if he's intelligent.
He simply doesn't mention them.

3
At her own‘death she is not afraid, "I'm not afraid, I just hate it."
Men like Robert Jordan and El-Sordo are éblé to die for something greater
than themselves. For Jordan it is the blowing of the bridge for the
Loyalisté in the Spanish Civil War:

There are necessary orders that

are no fault of yours and there

is.a bridge es. YoOu have only one ,

thing to do and you must do it. .
It is a duty on which the future of others will depend. Jordan can
risk his life to do his duty and consider his own life unimportant
because he has learned a value outside it.

It is the spirit with which a man facesg his death that is the
fundamental concern for Hemingway's major figures. It is a spirit that
will not allow a man to admit defeat, not even to himself, because to
do so is half-way to being defeated. Jordan has to guard against such
a temptation as he waits to die. He cannot allow himself to give in to
the inevitable;

Because there is something you can
do yet. As long as you know what
it is you have to do it. As long

as you remember what5it is you have
to wait for that.
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Jordan's luck holds because ‘the cavalry ride out of the woods before
he dies and he is sufficiently in control of himself and he takes a
last, "good long look at everything," before aiming at them. Like
the Cuban fishermen, Santiago, an old man and down on his luck,

he cen still dare, stick to the

rules, persist when he is licked,

and thus by the manner of_ his

. R . N 1
losing win his victlory.
Hemingway is concerned with this paradoxical victory in defeat.

The greatest example of this in his work is the short story called

The Undefeated. Manuel CGarcis, an aging bullfighter, dying in hospital

afterAa come--back fight, begs his picador not to cut off his coleta.

He says to him, "You coulén't do a thing like that, Manos." 2 He cannot
in fact do it because though Manuel is dying he has not dishoﬁoured him--
gself in the ring and, therefore, deserves to keep his bullfighter's
coleta. He did his job right up to the end and did not give up until
he had finished killing the bull with the &yle he ﬁad intended, even
though this meant that he himgelf was mortally wounded. Once in the
fing and faced with a difficult bull, although ill and out of practice;
he does the only thing that is possible for an honourable man to do ~ he
faces it as best he can; "There was nothing to do but go in. Corto y

3

derecho ..." He cannot take the sensible way out and go to the
Infirmary when he has been seriously wounded. He has a job to do that
he cannot leave half done or unfinished. . Dying in hospital he.is
content because he has done just that, "I waggoing good ... I wesgoing
great," 4

Is his behaviour merely a reckless last gesture? What is

important is that he did not cquit when the going became tough, that he
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succeeded in giving a fine performance. Although he does not survive
it his victory is no less. It comes from the struggle and not the
final outcome. Like Jordan and the guerillas who "were going awfully
good when fhat thing hit us," T Garcia remains "undefeated" in his
violent death; the triumph coming as Santiago says of the big fish,
"from the manner of his behaviour and his great dignity."

The work of Hemingway, like that of Conrad, is built upon a few. .
bagic principles. One of the most important of these is that bf victory
in defeat. It is expected of the hero in Hemingway and Conrad that he,
"should stand up to his bad luck, to his mistskes, to his conscience,

3

... what else woulcd he have to fight against?! What is important
is the attitude with which he faces the contest. Conrad wrote in The

Mirror of the Sea:

is it not a more subtle and more
. humsn triumph to be the sport of
the waves andAyet survive; .achieving
your end. ’
What is valuable is the insight, humility or self-knowledge thal such a
struggle brings rather than any outright victory:
No man succeeds in everything he
undertakes. In that sense we
are all failures. The great
point is not to fail in ordering
and sustaining the effort of our
life.

Such an outlook is one that recognises the obstacles in the way
of achievement and attempts to overcome them. Though the world
"breaks" afterwards, "many are strong in the broken places". . The world
of both Conrad and Hemingway is one of action above all else and where

a combination of technical skill and luck is needed to overcome the

conditions that prevail. It requires the type of skill and courage that -
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Lionel Trilling believes some intellectuals dismiss too quickly as
mere activity. It is more than this, a "devotion to the ideal of
technique as an end in itself™, 1 It is as Conrad says in Nostromo,
"Only in the conduct of our action can be found the sense of mastery
over the Fates. ! 2 It is more than mere activity for the Hemingway
~hero. By asserting his ability to act skilfully and to endure he
demonstrates his defiance against the forces that threaten to destroy
his existence.

Santiago, the fisherman in The 01d Man and the Sea, demonstrates

such an attitude. He tells himself in the battle with the fish, "Keep
3

your head clear and. know how to suffer like a man." It is only
resolute behaviour thét distinguishes a man from other animals. Like
Garcia he is getting old and is losing his'professional skill. He has
had no luck fishing for a long time but hopés, "Maybe to-day". He
still has faith and his resolution remains ﬁndaunted:

Everjthing about him was old

except his eyes and they were

the same colour as the sea and
vere cheerful and undefeated.

4
For Santiago, like most Hemingway heroes, skill and luck are closely
related:

It is better to Ee lucky. But

I would rather be exact. Then

when luck comes you are ready.
He goes to sea, as Garcla goes to the ring, feeling the necessity to
get the big fish this time and conscious that his time and luck are
running out. If he is to'get hig last greal succegg it must be soon,

"My big fish must be somewhere." For a masn like Santiago past

achievement is not enough:
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The thousand times that he had

proved it meant nothing ...

Each time was a new time and he

never thought about the1past

when he was doing it.
He has told the boy, who used to fish with him, that he is "a strange
0ld man" and now he must prove it, He still has some of his former
strength left and has "many tricks and I have resolution'. 2 It is
not pride, in the sense of vanity, that drives such men. Men like
Santiago and Garcia hold an ideal of how it is fitting a man should
behave in certain circumsbtances, "what a man can do and what a man
endures". It is this that they cling to.

To set against the strength that this demands there is the icdeal

of what Santizgo once was. As the boy says, "there are memy good fishermen

3

and some great ones. But there is only you." When the old man says
that he hopes no fish will come along so great that he will prbve him wrong
the boy says, "There is no such fish if youvare still strong as you say."
As for Garcis it is a past achievement of greatness that becomes the spur
for the continuation of such a stendard.

The resolution that the old man has is in fact his greatest
asset and the ability to-suffer and endure that comes with it, "He was
confortable but suffering, although he did not admit the suffering at all." 4
To have admitted it wéuld have been partly to surrender to it. In his
long, agonising fight with the fish 3antiago:

took his suffering as it came

and the fish swam steadily and

the boat moved steadily5through

the dark water.
Santiago's world as Fre&erick Henry's, is a violent and demending one

but where one must, "go in and take your chance like any man or bird or

figh " 6 Jordan calls life a "merry-go-round" where, "There are no
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prizes either, ... no-one would choose to ride this wheel,"

Santiago is not a fisherman and nothing more., His profession
and his personal way of life are both governed by the same qualities,
the same standard of conduct. The discipline he executles as.a figherman
cannot be separated from his private 1life. He tries, '"not to think but
only to endure". |

This battle of man and fish is a tragic predicament., Like the

characters of A Farewell to Armg they are both trapped; +the man. in his

role of killer, the fish in its role of victim. It is Santiago's job
as a fisherman to kill the fish however noble it is, "the thing that T
was born for.". He feels better than the fish, its "great length and
width and 8ll his pbwer and beauty," only through "trickery", & The
sharks seem almost to come in retribubion for killing so noble a creature.
It fought and endured like a man and Santiago called it "brother". He
kills it only because he must md is prepared to "endure" and fight off
the sharks, Muntil I die". 3

The story shows part of the progression in Hemingway towards
interdependence as against isolation, solidarity against individuslism.
From his trade Santiago has learned more than the professional skill of
how to fish, The‘catching of the fish takes on a moral quality. At
first it is partly his pride as a fisherman that makes Séntiago seek the
big fish, going far out "alone, and out of gight of land," 4 to do so.
It is a conquest that tests not only his gkill as a fisherman but also
his integrity asla man, He is a man who has had to learn to take "his
guffering as it came". His oun suffering gives him the insight to

appreciate the strunggle that the fish puts up, equal to his in its
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intensity. For the sake of.so great a fish he has to become "more man"

and must survive because, he "could not fail myself and die on a fish

1

like this," In such a crisis he has a reserve of strength to fall

back upon:

He took all his pain and what

was left of his strength and

his long gone pride and put it

against the fish's agony and

the fishQCame over onto his

-side.
What may have begun as a form of pride, "You did not kill the fish to
keep alive and to sell for food... You killed him for pride,™ 3 his
pride in what a man is able to suffer and achieve, changes to something
far deeper. Santiago learns humility. He learns that it is not only
men who are noble, "thank God they are not, as intelligent as we who
kill them; although they are noble and more able."  Hig humility
increases ag his sympathy is broadened:

He was too simple to vonder

‘when ‘'he had atteined humility.

But he knew he had attained it

and he knew it was not disgraceful

and it4carried no loss of true

pride.
When the pride changes to humility he learns to love, "You loved him
vhen he was alive and you loved him after." >

It is in a tragic sense thet Santiago is defeated.  The sharks

eat the fish, so that only the huge skeleton remains. The story has
the quality of a parable. Philip Young says that:

reverence for life's struggle and

for mankind, that seems to have

descended on Hemingway like the ;

gift of grace on the religious.

It is a parable of the achievement that lies in the struggle rather than

‘
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success and of the tragic pattern in which a man is caught up, compelled
to kill and suffer and to learn humility.

Captain Whalley, in The End of the Tether, might be called Conrad's

0ld man of the sea. He, like Santiago, has reached a culminating point
in his existence, a time in his life when his past experience and
knowledge are brought to a test. To all outward appearances he seems
"indestructible".  Like Hemingway!s fisherman he has not lost his physical
strength in old age:

With age he had put on flesh

a little, had increased his girth

like an old tree preﬁenting no

symptoms of decay.
He appears like, "a cliff that standsunmoved the open battering of the
sea'., There is, however, a "treacherous backwash" 2 undermining this
fifm base. He is threatened by defeat in a similar way as Santiago is.-

The Captain gradually goes blind. ‘He realizes it but continues

his job as a captain, endangering both ship and crew., Ag his biindness
increases his professional standards lessen. His past conduct as a
seaman has been faultless so this degeneration is all the more painful
to him. His love for hig daughter and the need to support her sick
husband and their children lead him to his final humilistion, the result
of "paternal love, from incredulity, from boundless trust in divine

3

justice meted out to men's feelings on this earth," Vhalley's
simplicity of nature leéd him ‘o believe_all men are as honourable as
they seem, This makes him "defenceless before the insidious work of
.adversity." 4 Massy, his partner in the "Sofala", takes advantage

of Whalley's growing blindness to wreck the ship on reefs in Pangu Bay

and this mazkes  him lose both the ship and the money he had invested
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in it for his daughter.
He is left with nothing when his reputation as a seaman is

gone:

even his own past of honour,

of truth, of just pride, was

gone,  All his spotless11ife

fallen into an abyss.
Tronically, it is at the time of his physical blindness that mental
insight comes:

In illuminating moments of

suffering he saw life, men, all

things, the whole earth, with

all her burden of created nature,

as he had never seen them before.
It is insight before death., Vhenhe wrecked the ship he decided it is
fitting that he should go down with it to preserve what dignity he has
left him, a compensation for his ship, his dsughter and his spoiled
reputation.

The work of Hemingway, like Conrad, deals with men, some

relstively simple men, who attain a kind of heroism through their

rectitude, devotion to duty, or professional gkill. Stories like The

Undefeated, The 01d Men and the Sea, The Shadow Line or The End of the

Tether can be regarded as the illustration of such a way of thought and
of living:

You fight, work, sweat, nearly

kill yourself, sometimes do kill

yourself, trying to accomplish

something - and you can't. , Not

from any fault of yours.
The need is to struggle and never give in. Even the conditiong that

~ try a man to the point of defeat have a value because what is relevant

is the attitude with which they are faced and how well a man fights
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against them to uphold his principles. Such a fight is the test of

"mgnliness, of temperament, of courage and fidelity, - and of love."

J.B.Colvert believes that in stories like The 013 Man and the
Sea Hemingwey has reaffirmed man's oldest morals; courage, love,
humility and solidarity. Santiago is one of the Hemingway heroes who
~ feels the strength of solidarity.  Though far out at sea, "out of the
sight of land", what helps him endure is the memory of the "good town"
he has left behind and his feeling of kinship with the living things
around him, Seeing a flight of wild duqks.etched against the sky he
feels that "no man was ever alone on the sea." 2 He feels the
strength of the friendship of the boy he hag left behind, who used
to fish with him. He wishes he had him with him, It is partly

3 614

because of what he has told the boy, that he was a "strange"
man, that he is spurred on in his battle wifh the fish, The standard
of excellence the baseball hero of his town,.Di Maggio, sets is also in
Santiago's mind and helps him in his fight with the sharks:

I wonder how the great Di Méggio

w?ulé have likgd the4way I hit

him in the brain.
Thus Santiago's is not a solitary achievement, it is dependent on those
he loves.

Carlos Baker said that in his old age Hemingway considered it,

"a matter of moral duty to give no outward sign of cracking up."  This

is what is expected of the hero in Hemingway and Conrad. In The

Pursuit Race Campbell, racing cyclist, no longer able to go on playing

the game, takes to drugs. The leader of his team tells him:

You can't just quit at your
age and take to pumping
yourself full of that stuff
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just because you got in a
jam ees I mean1ybu got to
fight it out.
One has, like Santiago, to know what it means "to suffer like

2 . e e o . R
a man", It requires a moral principle, an attitude of mind or some

standard of behaviour with which to fight the temptation of giving in.

The young Captain, in Conrad's The ShédOW'Line, is shaken by a feeling
of inadequacy and is in danger of falling into a moral and physical
apathy, "It was impossible to shake -off that sense of finality. The
quietness that came over me was like the foretaste of annihilation.!
He struggles against this, "fighting against the weight of (his)
sins, against (his) sense of unworthiness." ‘3 It is his seaman's
instinct alone that survives this “moral\dissolution" and it is this
that saves him; It.is against such a "%eight" and with such a
discipline that the undefeated struggle. They strive for some dignity
‘and coherence againsf the hazards and ironies that surround them.
In the words of Robert Louis Stevenson:

Théy seek to escape, but yet

they cannot; it is not alone

their priviledge and glory,

but their doom; they are 4

condenmed to some nobility.



CHAPTER VT

The starting-point for this comparison of Hemingway with
Conrad was the concern of both writers with é similar kind of
problem involving men in action, testing their nerve and courage
violently in a state of moral or physical isolation.

I have wished to ﬁake the thoughts and beliefs of Conrad
highlight Hemingwey's so as to show that his work is not concerned
solely with action and sensation. I have hoped that this comparison
would illustrate the serious concept of honour, the high stendards
of perscnal conduct, bthe discipline and sense of style in living
and the moral code of values that form the basis for Hemingway's.
best writing.

Environment in Hemingway, as in Conrad, illustrates the
development of character. It is this that imposes limitations
;nd constraints, that confronts illusion with reality. It is a
moral element because 1t forces self-knowledge on a man and is
the meaﬁs by Wﬁich he is made morally consoidus. It brings unknown
weaknesses to the surface and compels men to face what they really

are.

The nature of this character development, in associlation

123
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with the envirbnmenﬁ, is a violent one. Conrad writing of such an
element; the sea, describes it as, "the element that gave life and
dealt death,like a beautiful and unsgrupulous wonan, a thing to love,
a thing to fear." Against ilts power a man cgn be destroyed.

-In Conrad's case the primeval forces that surround the

protagonist seem to image the cruelties and undisciplined urges of

- his own nature; the physical having an emotional parallel as in

An Outcast of the Islands. There the jungle Willems, the central
character, inhabits 1is :

odorous with the breath of life, with

- the mystery of existence, renewed, fecund,
indestructible, and he felt afraid of his
solitude, of the solitude of his body
end the loneliness of his soul in the
presence of this unconscious and ardent
struggle, of this lofty indifference, of
this merciless and mysterious purpose;
perpetual strifetand death through the
march of ages.

His degeneracy is parallelled By the monotony, ilsolation and indiffer~
ence of ﬁis environmentj In Nostromo the physical background of
moutains and sea form the condition of isolation necessary for the
examination of moral degradation the novel deals with:

- It had been lying for ages ensconced
behind its natural barriers, repelling

mondern enterprise by the precipices of
its moutain renge, by ils shallow
harbour opening into the everlasting
calms of & gulf full of clouds, by the
benighted state of mind of . fhe owners
of its fertile territory. 2
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For Hemingway-it is often the abstractions of political creeds

or social modes of behaviour that reflect the corruption of individual
men or of a society. His most final symbol of this is war, the
background for many of the short stories and novels. As a writer he

is preoccupied with the "violence in our time."

Contrary to Conred
neture is often 8 refuge from the complexities and violence of

civiliged 1life. The Irati River in The Sun Also Rises and the Abruzzi

.

mountains in A Farewell to Arms are such places.

In Hemingway as in Conrad the background is never purely
: &esqriptive, but is an integral part of #hé meaning of the work as & ..
whole. For both wrilers iﬁ is the means by which they probe the moral
development of their oharécters. In both cases the assessment of
character is related to how well a man can survive in, overcome or
dominate physical conditions. Perhaps Hemingwey's greatest WMmlof
such endurance is that of the bullfighter, an exponent of skill and
courage in the most arduous of oonditioﬁs.

Solidarity and fidelity sre words bthat occur frequently in
the writing of Conred and a feeling for them lie behind a good deal

of Hemingway's work. Carlos Baker has commented upon the similarity

of the concept in Hemingwey with that in Conred. Writing of

In Our Time he says:
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There is every recason why it should
erouse in us, to use the phrase of
.Conrad "that feeling of unavoidable
solidarity "which binds men to each
obher and all mankind t6 the visible
earth.

It is their sense of suffering, disillusion and vulnerability
_that leads the Conrad and Hemingway hero to unite with the men
around him to provide a bulwark egainst indivi&ual fraility. From
the beginning Cbnrad's writing is bgsed upon such ideals -- ideals
that appeal to a man's:

sense of pity and beauty and pain;
to the latent feeling of fellowship
with all creation -~ to the subtle
but invincible convichion of '
solidarity that knits together the
lonliness of innumerable hearts.

For him this feeling is most often assooiateé.with the bond of
seamanship in which a man must, "surrender all personsl feeling in
the service of that fine art." In Hemingwey's writing there is a
similar feeling, but it is one that emerges gradually. The early
hero is separated from the society around him by en extreme awareness
of hig individual entity. Only the later hero is fully made to
realize the ties and value of fellowship.

Love is the attempt at meaning in much of Hemingwey's

Work, but limited as it dis to a personal level it can only give

a partial significence to life. Henry in A Farewell to Arms attempts
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to substitute the limited meaning of & personal relationship for a

larger one and is doomed to fail. When this love.is taken from him
life becomesva "dirty trick", with no sense or justice in it.

Henry's words to Catherine,"I can keep you safe. I know I can.
But nobody can help themselves" echo those of Jordan,"You can do
nothing for yourself but perhaps you can do something for another."
The love in A Farewell is at the sbhrictly limited level, that of one

person for another and has not reached the stage where it means solidarity

with mankind as 3t does labter in For Whom the Bell Tolls:

Any man's death diminishes me,
because T am involved in Hankind;
And therefore never send to know
for whom tEe bell tolls; It tolls
for thee.

It isbsuch a feeling that the later Hemingway.hero experiences with
the force of a revelation.

The earliér isolation is bound to fail because it does not
bring true freedom, only a lack of responsibility and a morbid turning
inward that leads to the “selfmindulgence .++ looseness of feéling vee
laxness of style" felt by the writer in The Snows of Kilimanjggg,
Sentiago is oﬁe of the later Hemingwey heroes to learn the value of
love gnd the strength of solidarity. His suffering unites him with all
other creatures; "I have such a heart too and my feet and hands are
like theirs(turtles)".

It is in such a way that the hero of Conrad and Hemingway is
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bound %o the oubtside world and his life given a meaning and & new
dimension. It is a relationship of the solitary man with other men
fhrough,"activity, love and worlk." These save a man from what Gonfad
calls the madness aweiting those who refuse to master their lives
and give them a coherent pabttern. Decoud, in Nostromo, is an example
of a man who has no value or experience of love with which to give
his life meaning. He recognized "no other virtue then intelligénoe,
and héd erected passions into duties." Forch into isolation both
his intelligence snd feeling are swallowed up easily in a "great
unbroken solitude of waiting without faith." He kills himself
having nothing with which to sustain him.

) Heroes like Nick Adams, Jgke and Henfy in Hemingway or Jim,
Dr. Honygham and Heyst in Conrad feil in any large social sense
to establish a new order of things and their victories are
paradoxical ones fraught with irony.iEven Jordan, the mqst socilally
eware of Hemingway's heroes, "fighting for all the poor in the
world," finally feils in his ettempt to find a common ceause with
other men.

Jordan is essentially a bridge-blower. He has no politics.

He ddes largely as a result of his own sense of honour. He has
"come only for ... duby, ... undér orders from those conducting the

war." To a large extent it is his own private war and his handling

of it and his death are a personal test. He is worried by his past,
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his father's suicideiéﬁa”%he‘igeal of his grandfather, who was a soldier.
He is also worried by the pain of his wound and whether he will be able
to withstand it long enough so as to keep his self-control and dignity to
the end. When he succeeds in doing so and being in a position to fire at
thé enemny as the& approach he has won his battle, but he is not truly
part of the common victory or defeat as El éordo is for example:

Whether one has fear or not one's own
death is difficult to accept. Sordo
had accepted it but there was no
sweetness in its acceptance even at
fifty~two and with three wiunds and
him surrounded on a hill.

The Spaniard experiences the approach of his death in a very dif'ferent
vay from Jorden. His sense of life is strong. He dies only becagse he must,
" for his country. He does not die to prove something to himself,as one feels
" Jordan does. There is a kind of sweetness in Jordan’é acceptance as well as
fatalisﬁ preceeding it.
Throughout his writing Hemingway's strong men - boxers, builfighters,

criminals and hunters serve as a model for his more complex characters.

The Spenish peasants are such & model for Jordan. They are courageous and

willing to give their lives in the cause. They die simply. He is
dravn to all that is simple and noble in them. ¢ . He tries to emulate
them, but dies as he has lived, divided end tragic, in a conbradictory

way, his life unfinished.
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It would be too elementary a judgement to call For

[

Whom the Bell Tolls either an optimistic. or pessimistic book. It blends

sorrow with Jjoy. ILike Cénrad's Victory it moves through a series of
ironies, the tragic ironies of life and War..The book illustrates
that the same bell does toll for all men - victim or destroyer,

the braje or the cowafdly; loyalist or fascist.

The title of the book indicetes its ironic theme and suggests
the ambiguity of +the ' truth ' that it deals with. In the Spanish Civil
War néithér the loyalists nor the Fascists appear wholly justified
in their actions or conduct. There is barbarism on both sides. The
Loyalists carry out & brutal flailing and execution of & number of
people in a town who are suspected of being Fascist sympathisers. It
is an unnecessarily cruel and long dravm out massécre. As BE.H.
Hellidey points out in his article, "Hemingwey's Limbiguity: Symbolism
and Iron& ", Jordan's affiliation with the Loyalists is no simple
partisan allegiance but an association that extends his awareness of
the contradictions of his position and is one of the means by which
Hemingway illgstrates the irony of the book'; theme.

One of the paradoxes that the novel deals with is that of

" sides " in war. On both sides there are brave and honourable men.

In the midst of El Sordo's last great fight +the reader is
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suddenly given a sympathetic glimpse of a man on the other side,
ILieutenant Berrendo, second in command of the Fascist Cavalry. He is
thinking of his friend, Julian, killed in the first attack, "Dead
there on the slope on such a day as thig is." After El Sordo and his
men are kXilled they have to be beheaded. Berrendo gives the order but
does not stay to see it carried out. Hisg sorréw for the death of his
friend is balanced here with pity for the death of Sordo.

Robert Jordan is moved to feel sympsthy for men on the other
side when he reads the letters of a young fascist he has killgd. The
boy was from Navarra. Jorden thinks ssdly thet he has "probably seen
him run through the streets shead of the bulls gt the Feria." He
feflecté with bitterness that,"You never kill anyone you went to kill in
a war."

Hemingway, like Conrad, limits his work to particular areas of
experience and is concerned with personal rather than social codes.
They set out an ethical code based upon ideals of courage and honour,
but one too subjective to encompass general areas of life, falling
finélly to relate the individual to mankind. Jordan attempts to
establish for himself a fresh, uﬁtarnished view of life and the
position of the individual man, but it is an attempt cut short by

death and not wholly successful.
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It is fitting that the destruction of the bridge should
have beeﬁ a strategic error, as is the fact that it should have
been Berrendo that Jorden aims for just before his deatﬁ, one of
the men on the other side with sympathies very like his own. This
ending suggests a final ironic equilibrium between the two parties
fightiné in thg war.

Heyst, in Victory, with his "mistrust" of all life avoids
involvement with other men until he lives alone, isolated on an '
island having refined "everything awey by this time - anger,
indignation; scorn," and believing.that:

In this scheme he had percelved the
meens of passing through life without
almost a care in the world -~
invulnersble becasuse illusive.

He proves no more~invu1nerable than Frederick Henry however.

His 'victory' isg that of love over scepticism. He comes to
realize that he has "lived too long within himself watching the mere
shadows and shades of 1ife." 2 Like Jordan's it is a realization
that comes too late and brings déath with it. Lena, the woman Heyst
learns to love and who gives him agreater sense of his own reality
than he had ever known in his 1ifé" is killed before he pronounce;
"woe to the man whose heart has not learned while young to hope, to

w3

love ~ and put its trust in life."~ Only then does he learn

that a new dimension can exist in life. It is the same as
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Jordan's similar awareness,it lias the foroé of a revelation. Both of
them come to realize the value of love or the strength of solidarity
in a proecess of self—discoverj through théir relationship with other
people.

It is pgrhaps strange that two writers with so similar an out-
look should have styles so different. The directness of Hemingway's
style is a great contrast with the intricacies of Conrad's work.
Both Hemingway and Conrad are stylists and bo%ﬁ are realists. Both
styles are also & means of srutiny..Heminway's belief is that the
‘writer must knowg "what the actual things %ere which produced ‘the
emotion -yop. experienced" so that it conveys the impression of the
"preal thing" I, It is a "long, dull, unrelenﬁing task" that the
ertist struggles with. Conrad voices a similar opinion regarding

the role of the artist in his "Preface" to The Nigser of the

fH

"Narcissus" where he says:

A viork thet aspires ... to the condition
of art should ... attempt to render the
highest kind of Jjustice to the visible
world, by bringing to light truth .

F.R.Leavis has described Conrad's writing as an "art of
vivid essential record, in terms of things seen and incidents
experienced." Whereas Hemingway's realism is created by the stripping

away of all excess detail Conrad's is built up on the accumulation
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of it, as in Lord Jim for exampie. There the mental torment of Jim is
parallelled by the twisting movemen% of the writing énd by the lengthy

_dialogues and monologues. Both styles depeﬁd for thelr success upon a
skilful use éf material.

Leavis also says that Conrad's style is one.that,give the words
used by him an added meaning or‘"significanoé" by theirbpower of
evocation or inhuendoe Another Conrad critic,Richard Curle,calis the
writing "poetic visualisation" , with the atmosphgre he creates

falling upon his characters and scenes overcharging them with a

richness, &g in:The Nigger of the "Narcissus" for example:

The moonlight clung to her like a
fPosted mist, and the white sails stood
out in dazzling cones as of stainless
snow. In the megnmificence of the |
phantom rays the ship appeared pure
like a vision of ideal beauty, illusife
like & tender dreem of serene peace.

There is a meballic quelity about Hemingwey's style that

is in great conbrast with the luxurisnce of Conrad's style. It is
a conseious and not a naive simplicity on Hemingway's part that gives

his work, like Conrad's, a sense of heightened significance and

resonance. He

no longer deals directly and

simply with things either simple

complex, but deliberately simplifies
things meking them yet more complicated.®
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Hemingway's restricted use of aajectives and the repeated emphasis on
nouns is used to convey a sense of the actual flow of experience. It
is the means by which he “exa;ts the instaht" and conveys. emotion in
his writing éo as to communicate," what really happened in action."
An incident, briefly but accurately described, can often suvggest a
fer more significant ievel of meaning in a broader context. This
’simpiicity' is often the means by which Hemingway highlighfs the
truth. Irony is used to contrast things as they seem and things as
th?y in fact are in an effort to make the fiction ‘'real', " truer
than,anythiﬁg facfual can be." His realism end sense of irony
suggest the incongrulities of life itself.

Hemingway cohveys emotion by understating it. In A Farewell
to Arms tpe anguish Henry feels on the night hat Catherine dies
is hardly referred to explioitly at all. His supper in a caf; that

evening is described objectively and with precision:

I ate the ham and eggs and drank
the beer. The ham and eggs were in
a round dish - the ham underneath
end the eggs on top. It was very hot
and at the first mouthful I had to
take a drink of beer to cool my
mouth +.. drank several glasses
of beer.

The only sign of underlying tension is when Henry thinks of asking

the waiter for a newspaper but realizes that he would not be able
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 Hemingway's understatement often suggests the balsance between
the vulnerability of the hero and his self-imposed, but precarious,
indifferenoe‘or detachment. The seme kind of writing is found in the
incidents of In Qur Time. There the hérrors of war are reporbed
with a calmness and epperent indifference thét makes thelr impact
upon the reader the stronggr:

They shot six cabinet ministers atb
at helf-past six in the morning
against the wall of the hospital.
There were poo}s of water in the
courtyerd +.. :

Both Hemingway and conrad are concerned that they should

use the oldest, most fundemental of words as they are in their

concentration upon the most fundemental of values. Carlos Baker says:

Hemingway would never write the
matter of Conrad's preface in the
manner of Conrad yet he would
agree with him upon the nature of
the artist'szjob, to make you feel,
hear, see.

It might at first appear that the relentless probing of
Hemingway, like Conrad, to the roots of assumptions, belief's, actions --
and conduct , as their unwillingness to accept nothing at face
value, undermines the existence of their heroes. On the contrary

what sustains the hero im the belief that although a man may be doommd
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to his role .of suffering and death in the universe he is able 0 obtain
a kind of heroism by refusing to succumb passiveiy to annihilation by
means of the order and effort he can achieve in his life:

We are part of a universe offering
offering no assurance beyond the
grave, and we are to make what we
can of life ... in full and steady
..cognizance that the end is darkness.

The hero's setting up of values in view of this is a creative process.
Their heroes experience a joy thgt comes from "action, from making

the effort bringing with it a sense of achievement ﬁot dependant on
success alone; In the words of F. Scott Fitzgerald they must "hold in

- balance the sense of futility of effoert and the sgense of the necessity

of the struggleﬁ?if they are to survive and giﬁe meaning to their
lives. Such acbion is creative and gives a innality to the universe"
in the same way that religious faith can. 5
The feeling for style, the figid patterns of behaviour and
the upholding of an ideai or professional ethic are the means by which

the hero in Conrad and Hemingway is able to give his life an order and

significance. Hemingway, in Death in the Afterncon, says that it is the

"very simplest things" that take a lifebime to learn and are:

the 1little new that each man gets
from 1life is very costly aqg the only
heritage he has to leave.

A man can, in this wey, contribute to the"total knowledge" in the complebe
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pattern of things. In a letter Conrad voices similar sentiments. Speaking
of his art he says:

Once in I've tried to behave descently
see L've tried to write with dignity,
not out of regard for myself, bubt for
the seke of the spectacle, the play
with an cobscure beginning-and an
unfathomable denouenient.

Both Hemingway and Conrad hold & tragic view of life. The critic
C.S.Burhams has pointed out that the tradition of H?mingway is, "the
tradition of Sophocles ... Helville and anrad."Z For both writers there
is a finality about death but thei® particular sense of itragedy is an

enhancenment not a negation of life and creativity. Hemingway himssl1lf held

such. & view regarding his art. Speaking of A Farewell to Arms he said:

The fact that the bock was a tragioc
one did not meke me unhappy since I
believed thaet life was a tragedy and
knew it could only hzve one end.But
finding you vere able to make
something up; to create truly enough
so that it made you happy Lo read it;
... gave great pleasure.

Carlos Baker sees this tragic sense of life in Hemingway's work.
He believes that for him, as for other tragic writers, death lies at the

centre of his WdTﬁ and that 21l his novels after The Sun Also Rises are

tragedies. The paradoxes in the writing of Hemingway and his feeling for
the intensity of 1life coupled with a sense of its brevity snd finality

are not negaetive fereces in his work but a source of ensvgy and vitality.
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Death, as in the bullfight;Qproduces an emotion that leaves you,
"as empty, as changed, and as sad," T ags tragic catharsis. Tpe brevity of
existence and the certainty of death give life its~urgency and call upon
the finest gualities o men possesseselThe éertainty of the ending prévides
the impetus both for faith and resolube saction. In the words of anrad:

The great aim is to remain true to the
emotions called out of the deep

encircled in the firmament of stars,
whose infinite numbers and awful d}stanqe
nay move us to laughter or tears.
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