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PREFACE

Within the Soviet Union, Yevgeny Zamyatin was labelled an
offensive, bourgeois inner-emigre. His writings were considered to
be both offensive to political ideology and pernicious in their intent.
Through increasing pressufe, all of his accesses to publishing houses
were severed and he was finally silenced as a writer.

Unable to bear the death sentence inflicted upon him, Zamyatin
wrote his famous letter asking Stalin for permission to leave Russia.
Through Gorky's intervention, permission was granted and Zamyatin
settled in France where he was able to once again pursue his literary
career.

Soviet house cleaning has been so thorough that practicaaly no
trace of Zamyatin remains within Soviet Russia today. He has been
condemned on purely ideological grounds. Soviet critics have not
evaluated his works, objectively. They have persisted in viewing
Zamyatin as a political writer.

Neither has Zamyatin achieved prominence within the West. ile
is still a relatively unknown writer and not widely read. Most of
the criticisms that have been written about him and his works are

purely descriptive in nature.

The purpose of this thesis is to examine Zamyatin's Weltanschauung

as found in his works. Both his creative and expository writings have

been utilized in this study.
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For to stay, though the hours
burn in the night, is to freeze
and crystallize and be bound
in a mould.

"The Prophet"

Kahlil Gibran

CHAPTER 1

THE TRUE SCYTHIAN

The collective man had triuﬁphed in post-revolutionary Russia.
Politically, individualism was regarded as being inherently contrary
to communist ideology. Leon Trotsky, for example, stated that
'"Revolution starts from the central idea that collective man must become
sole master”.l Naturally therefore, collective interests were espoused
by the regime while those of the individual were minimized and ignored.

Within the literary field, proletarian poets and writers
diligently proclaimed that there could no longer be individual heroes
and they eagerly extolled the collective man as the only protagonist
possible in literature. Excitement over the triumph of the collective
man and a fervent belief in his innate goodness permeated the lives of
these writers. '...Among the proletarian poets and novelists there
developed a nystic belief in the collective as an entity in which the
individual finds happiness by losing himself, like a Buddhist saint in

Nirvana.”2 They believed that true happiness could only be achieved

lLeon Trotsky, Literature and Revolution, trans. by Rose
Strunsky (Ann Arbor, 1960), p. 15.

2Edward J. Brown, Russian Literature Since the Revolution
(London, 1969%9), p. 73.




by becoming totally absorbed in the collective ''we'" through the
sacrificing and shedding of the undesirable individual "“I'. And because
the collective was the source of this happiness, the well-being of the
collective mass naturally takes precedence over that of the individual.

Trotsky in his book, Literature and Revolution, affirms that the

future man will progressively achieve greater heights. However, before
man can proceed on the path.to greatness, communism must be established.
Communist 1life will be tested, corrected and consciously directed in
order to finally eliminate the ever prevalent care for food and education.
Once this is removed, communism will make social initiative and collective
creativeness possible., This collective creativeness will extend man's
capabilities. The collectiveAman, in control of the machine, will sub-
due and rule nature. lle will wove rivers and mountains not just for the -
sake of expediency, but to satisfy aesthetic cravings. He won't become
bored in his perfect world because of the new technical and cultural
achievements reached within his world. Each new achievement will be
followed by another.

Man will then master his own semi-conscious and then subconscious
process of his organism, such as his breathing, his circulatory system,
his digestion, and reproduction and will try, within limits, to sub-
ordinate them to reason and will. Trotsky states that man, "in his own
hands, will become an object of the most complicated methods of

. . . I .
artificial selection and psycho-physical training'™ until he completely

3Leon Trotsky, op. cit. pp. 254-255,



harmonizes himself. He will "achieve beauty by giving the movement of
his own limbs the utmost precision, purposefulness and economy in his
work, his walk and élay.“4

Man will then turn his gaze to the age-old problem of his fear
of death. By exploring and controlling thelaws of heredity, by careful
sexual selection, and by maintaining an equilibrium in the wearing out
of organs and tissues, man will eradicate the hysterical fear of death.
By creating a higher sociobiologic type, man will have raised himself
to a higher planc. He will become a superman., The future man will
accomplish all these feats and more through eventual self-government.

i Zamyatin viewed the suppression of the individual in the name of
tﬁe collective good, collective happiness, or collective progress as
dangerous. He pointed out his reasons in siuch creative writings as
his novel M in which he explored the extreme ramifications of the
'coilective policy.

InMu , an anti-utopian novel which he sets in the distant future,
Zamyatin portrays a technologically advanced society, a society which runs
as smoothly as a well-oiled machine and @ach member of this society as
mereiy a small cog performing a specific function within this gigantic
machine. Not the welfare of the individual but keeping the machine
operating smoothly is the primary concern of the Well-Doer, the head of

the United State.5 The well-being of an individual is only considered in

“Ibid., p. 255.

5Selfngovernment proves to be impossible in this utopia because
the totally rational man is incapable of governing his own world. This
becomes more and more axiomatic as Zamyatin's ideas are explored
throughout Chapter 1.



conjunction with the well-being of the machine. The individual

as such, inevitably loses his identity, his meaning, and comes to regard
himself solely as a small cog within the complex machinery of society.
D-503 (people no longer have names, only numbers) proudly asserts that
he sees himself as a part of an enormous body:

Kaxmoe yTpo, ¢ MeCTUKONECHUC:
TOUHOCTBW, B ONLHH U TOT %€ yac u

B OIHY ¥ .TY X€ MUHYTY, == MH,
MHIJIMOHK, BCTAEM, K&K ONHH., B
OLMH ¥ TOT Xe uac, CIAWHOMHUJIJIKUOHHO,
HaunHaeMm paborTy =- eIHHOMHIJIAOHHO
KOHUaeM, M cauBaAch B enuHOE,
MUJIAHMOHHOPYKOE TEJO, B OJHY ¥ TY
Xe, HasHaueHHY®w CKpUXaJB®, CEKYHIY,
se MB IOJHOCHUM JOXKH KO PPy, ==

M B OIHY H Ty %€ CeXyHny BHXOLYM
Ha TIPOTYJAKY H HIEM B AYLUTOPUYM, B
38J TalnOPOBCKUX JKIEPCHCORE,
OTXOLUM KO CHYooe

No erratic or spontaneous movements are permitted. Only utilitarian
actions are allowed. All the numbers are essentially alike in their
motions. Their similarity even extends to their thoughts. D-503 rejoices
when I-330 realizes his thoughts before he actually verbalizes them.
"Monumaere: gaxe MHCIHo 9DTO NOTOMY, UTO HHKTO He 'OZHH',

7
#
HO 'onuH u3's, MH TaxK OJMHBKOBH:. o

SByrenni SaMHTHH; Mu (How-Mopx 1967), crp., 1l4.

"Ibid., crp.10.



With his loss of individuality, man has conspicuously narrowed
the gap between himself and an inanimate machine. By losing his in-
dividuality, man has in the process lost some of his humanity and become
more machine-like in nature. D-503, while watching the workers and
machines labouring on the spaceship "Integral", becomes enraptured with
the harmony of their movements. lle sees similarities between the men and
machines. The arms of the men resemble levers and the machines perform
the same tasks as the men. Moved by this scene, D-503 ecstatically pro-
claims that the mechanized humans and humanized machines are one.8

If the general well-being of society transcends in importaﬁce the
welfare of the individual, then man becomes expendable and replaceable
just like the machine which he has come to resemble by adhering to such
a value. D-503 describes an explosion that accidently killed about ten
Numbers who were idly standing by the "Integral'. He states that all
that remained of these men were a few crumbs and some soot. However, no
one even noticed. e TOPHOCTHY BANIHUCHBAKD 3JE€Cb, UYTO DPHTM Hamell
PafoTH HEe CIHOTKHYJICS OT 3TOI0 HH H& CEeKYyHIY, HHUKTO HE
Ba,n;por'HyJIo“ ’ And why shoul‘d anyone become perturbed, continues D-503,
"Necars HYMEPOB == BTO €IBA JM OJH& CTOMHMJIJUOHHAA YACTH
Maccu ExuHoro l'ocymapcTsa, IpH NPAKTHUYECKHX pacyeTax == 3TO

10
. it
6eCKOHEUHO MaJgafd TPerThero MNOpALKA. To presume that the life

81bid., CTPes. 730

9.,
_:EE_];E"_-_: CTDey 03,

10Ibid., CTPey 93,



of an individual, who barely represents one hundred millionth part of the
whole society, is sacred, seems not only presumptuous on the part of that
individual but even ludicrous, when considered from the collective point

of view.

This utter disregard for the value of individual human life is a
natural result of a policy which stresses collectivism. D-503, caring
only that the building of the "Integral' remain on schedule, is not dis-
turbed by senseless death. History also bears this out. Leaders such
as Peter the Great, who in order to modernize Russia, and Stalin, who in
his attempts to modernize and industrialize the Soviet Union, sacrificed
ﬁillions of lives., But a truly deplorable result of such a policy, and
Zamyatin anxiously points this out, is the mechanization and dehumanization
of each person living in a society which is dominated by total collectivism,
Man then is transformed from a vital human being into an unfeeling,
callous Number who condones and rationalizes senseless death on the basis
of percentages, advantages, and disadvantages.

Man, however, is not completely dehumanized until the scientists
of the United State discovef a method for removing permanently the
irrational element in man -- imagination. Imagination, fancy, or soul
prevents man from becoming a complete automaton. Imagination can cause
sleepless nights, dreams and doubts. Imagination can disrupt and destroy.

Imagination separates one man from another; imagination individualizes.

11This does not imply that the fear of death has been eradicated.
The penalty for transgressing norms is death. Therefore the fear of
death is used by the Well-Doer as a means of subduing and controlling: the
populace.



Therefore for the good of society, imagination must be eliminated. The
scientists discovered that by X-raying three times a certain nerve
located in the lower region of the frontal lobe of the brain, imagination
could be removed successfully, The result'of this operation is a loyal,
obedient, unswerving, and unthinking robot which poses no threat whatso-
ever to society as a whole, only to individuality and humanity. The
finished ''product' of the operation perturbs even D-503, a zealous
advocate of the rational and collective. When he sees the people who

have been operated on, he himself becomes frightened:

Bropouem ‘'uenonBex! -~ 3TO He TO:! He
HOT'H == & K8KUEe-TO0 THAXEIHE,
CKOBaHHHE, BOopouavmuecs 0T HEBHIHMOTIO
NPEBOJA KOJECaj HE JHAH == 8 KAKHUe=TO
YeJIOBEKOOOPABHEE TPAKTOPH: coo

OH¥ MEJJICHHO, HEYILEePXUMQ NDPOIaxaiH
CKBOBbH TOANY -~ M HCHO, Oyih BMECTO HacC
Ha UyTH y HUX CTeHa, LepeBo, JLOM == OHHU

BCE Xe, HE OCTAHABIMBAACH, Nponaxaiu Ob
CKBO3b CTEHY, HEPEBOy HOMo -~

These are no longer human men and women but tractors and bulldozers,
which have no further use for the personal hours allocated for them by
the Tables. Their dehumanization is now complete. This, warns Zamyatin,
is the end result of collectivism.

For Zamyatin, the irrational side of man not only aids in de-

fining his individuality and contributes to his humanity, but also causes

121bid., crp., 161-162.



him to progress. Robert Louis Jackson in his study of the influence of
Dostoevsky's Underground Man in Russian literature correctly asserts that
Zamyatin was anti-utopian. Irrationality is an integral part of man and
human nature and therefore Zamyatin could not believe in a final utopia.
Nineteenth century rationalists believed that once man becomes enlightened
and realizes his real interests and that his own advantage lies only in
the good, he will then act accordingly. He will become noble and act only
to his advantage. The Underground Man, however, disagrees. le states
that this is an erroneous assumption because there exist millions of

. examples that bear witness to the fact that man knowingly acts to his
disadvantage.l3 Man's nature is such that he longs for the quest and

not for the desired goal. Man expands and progresses while he searches.
Once he achieves the object of his struggles, once he obtains 2 + 2 = 4,
he begins to stagnate, to die.14 Therefore the whole concept of a utopia
is paradoxical for it is not beneficial but, on the contrary, detrimental
to man. It would only stifle man. However, Jackson's assertion that

"man is essentially an irrational being”15 cannot be applied to Zamyatin's

concept of man.

_ - -
13?; M. Nocroesckuit, ,Banucku us noxmoabs B Cobpanuu
Couynenuit Tom uwersepruii (Mocksa 1956), crp. 148,

14 1pid., crpe, 160.

lsR. L. Jackson, Dostoevsky's Underground Man in Russian
Literature (The Hague, 1958), p. 151.




Alex M. Shane, in his comprehensive study of Zamyatin entitled

The Life and Works of Evgenij Zamjatin, refutes and conciusively proves,
so this writer feels, that Jackson's statement dealing with Zamyatin's
concept of man is inaccurate. Instead Shane agrees with Edward J. Brown
who maintains that there must be a union of the rational and irrational
before man can become a complete human being and develop.16 I-330 under-
stands this. D-503 and his fellow citizens within the glass city represent
the rational. Separated from nature by the Green Wall, indoctrinated and
weaned on the rational laws of mathematics, these urban dwellers have lost
much of their instinct and emotion. The inhabitants beyond the Green
Wall represent irrationalism, Separated from the sterilg,rational

» city, these beings have reverted back to a more primitive existence.
They have developed their instincts and have also become more emotional.
Neither man on either side of the Green Wall is whole. I-330 explains

this to D-503 when he demands to know who these strange creatures from

beyond the Wall are:

Kro oun? IlonoBuHA, KAKYD MH
norepsaan, H2 u O -- a urobu
nonyuuaock HoO -~ pyubu, MOpPH,
BoZoman, BOJHH, OYpH, ==
HYXHO, UTOOH IQJOBHHH
COCLVHUIUCDe o o

16Edward J. Brown,.oE. cit., p. 76.

i’rlvErsreram‘?x SaMﬁTHH,oE_cit” CTpw ‘s 140-141,
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Zamyatin himself bears this out in a letter to Annenkov:

B uexnomexe ecTs nBA IPATOIEHHHX
HayaJa: MO3r U Cekc., OT IepBoro
~= BCA Hayka, OT BTOPOr'O «= BCE
HCKYCCTBO. M oTpezarTs 0T ceba
BCE€ HCKYCCTBO HWJIU BOI'HATSH €ro B
MO3T == QT0 BHAUHT O0TPE3aThbeoo

HY Jha, H O%gaTBCH C OJHHM TOJBKO

OPBIHUUKOM 6 *
Therefore man cannot be essentially rational or irrational.19

In his story "*HaBomHenue " Zamyatin had no intention of lampooning
the Soviet era or the noble proletariat as Brovman insisted.20 Instead,
he attempted to give a sympathetic portrayal of an individual who actually
didAsomething about her life. Even though the solution to Sofya's
problem was extreme, it still illustrated that man needs both the rational
and irrational. Tétal irrationality can lead to murder.

Gan'ka, Sofya's adopted daughter, has been sleeping with Sofya's
husband. When Sofya realizes this, she stumbles around in.a daze, numb
from shock. But one day,.her emotions come alive within her and she
murders Gan'ka with an axe. - Within a few months of the murder, Sofya

conceives a child.

18mpnﬁ AHHEHKOB, EBreHuit SaMHTHH“ B'Ppa3§§Nb51
(®pauxdypr 1962), crtv., 70,

19Shane also utilizes Zamyatin's mathematical imagery «. ... The

underground Man rejects the equation 2+2=4 and thus the whole number system
by supporting the equation 2+2=5, which symbolizes the supremacy of man's
irrationality. Illowever, Zamyatin uses the square root of minus one (his
symbol for the unknown), which is an integral part of the imaginary number
system and includes the real number system and 2+2=4. This excellent
arguement not only displays Zamyatin's ingenuity but Shane's perspicacity.

" 201, Bpogman, nPeaxinossas aurepaTypa H ee TROpUEeCKUu
mMeron” B Moxoyo#ft Tmapmuwm M 15/16 (1931) crp. 115,
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Zamyatin does not condone violence or bloodshed. He does not
udvocaté murder as a solution to problems. But he does émpathize
with Sofya and rejoiées in the fact that she breaks out of her unbearably
lifeless situation and existence. She is no longer the hollow shell of
a woman béfore and duriﬁg Gan'ka's escapades. She is now a complete and
fulfilled woman. She has come alive.
Gan'ka's murder is not a premeditated act. At no time does
Sofya actually consider killing Gan'ka. Instead, she instinctively raises
the axe and kills her when she smells Gan'ka's scent and realizes that
this is precisely how she must smell at night when Trofim Ivanich comes
to ﬁer.
| At the time of the murder, there are actually two Sofyas present
~-- the one that performs the killing and the one that watches. The one
that murders is the atavistic Sofya, the animal-like Sofya who kills in
ﬁate, in revulsion . The more humane Sofya screéms in terror:
‘Tocnonu, locmoxu, uro x nTO A?!
- OTUSWHHO KPHKHYJE BHYTPU OJHA
Codra, a gpyrafd B Ty Xe CEKYHLY

oGyxoMromopa yAZpuIa Paubry B
BUCOK, B qénxyez

When the irrational, primitive Sofya sees Gan'ka's blood flowing freely,
she identifies it as her own blood rushing out unimpeded from a boil
which has finally burst. Relived, this Sofya then relaxes while the

rational Sofya emerges and takes command.

21
CTPoy R8s

Esreunit BamaruH, losectu ¥ Pacckasu (Mouxern 1963),
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It seemed to Sofya that her hands had a mind of their own.
They very adequately performed the task of cleaning up and disposing

of the body:

Uyxune, CodbUHH PYKHU JEIKO, CHIOKOHHO
Paspybuau TeJO MNOnojaM -- HHAYE ero
OHJIO HUKAK He yHeCTH. Codbg B BTO
BpeMda nyMana, UYTO B KYXHe Ha JaBKe
JNEeXHUT eme HejqovumeHHas 'aHbko# 22
KapTOomKa; HYXHO €€ CBapuTh K 006eiy.

Someone knocks on the door and fear floods Sofya's whole body.
She stands, just like Raskol'nikov, breathlessly watching the flimsy
-1ock rattling and bouncing in response to the vibrations of the knocks.
When the knocking finally ceases and all is quiet again, her rational hands
take over once more and lead her on.

No one suspects that Gan'ka has been murdered. Both Trofim
Ivanich, Sofya's husband, and the police conclude that Gan'ka has run
away. Sofya does not nqed to worry. She is séfe. Her husband has
become loving and faithful once more and she has finally become pregnant.
She has every reason to remain silent and be happy. However, the
irrationa1 element in man manifests itself again only this time in a more
humanized form, in the form of Sofya's conscience. Finally, at the
birth of her child, Sofya feverishly confesses her crime. Then satisfied,

she falls back on her bed.

221bid., CTpo, 228.
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“"Tenepnr Ounio BCE X0opomo, OAaXEHHO,
OHa‘ggga 3aKOHUEeHa, OHAa BHJEJACH
BCH

Sofya was essentially irrational when she murdered Gan'ka and
essentially rational when she disposed of the evidence. Perhaps if
Sofya had maintained a balance between these two at all times, she could
have found a more appropriate solution to her problem. Nevertheless,
the presence of these two qualities made it possible for her to burst out
of her unbearably weary existence into a new life. She began to really
feel, to really experience for herself. She began to experience the
who}e range of human passions, goéd or bad, which Zamyatin felt was
eséential. In this senée, Sofya had progressed.

Zamyatin did believe that man needs both theirational:and
irrational in order to develop, to progress. If man is completely
irrational, as Sofya Qas at the time of the murder, instead of progressing,
he regresses. le reverts back to an animal-like existence as the
inhabitants beyond the Green Wall have done. Although biased, D-503

gives his impression of a man from beyond the Wall:

CKBO3b CTEKJIO HA MEHH -—= TYMAHHO,
TYCKJO == TYN&H MODIA KAKOI'O=TO
3BepA, XeJTHe Iiaas3a, YIQPHO
NOBTODAKNMYE OJHY H TY K€ HENOHATHYI

MHE MHCJD 4

ng-b_i__d-., CTPo s 240,

24
.- EBrenuft 3amarun, Mu, op.cit., cTp. 81,
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-This could very well have been Sofya, except for one important factor --

her rational element, Because she possesses both, she has developed.

A totally rational mén, like D-503, is just as incapable of progressing

as the man from beyond the Wall. The Wall itself also serves to illustrate

that Zamyatin believed in man possessing both the rational and irrational elements.
The Wall in the United State has separated the rational from the

irrational. D, J. Richards explains, "The destruction of the wall would
mean...the reunion of man with nature and the re-integration of the
personality.”25
" D-503, -1living a strictly regimented life according to the logical
lawé of mathematics and.reason, is completely mesmerized by the square
roét of minus one, his symbol for the unknown. He loathes nature with

its unbridled verdure sprouting wildly in every direction. le cannot
understand nature. Because nature is beyond reason, like the square

root of minus one, he fears it. Nature, to D-503, is the square root of
minus one. Since the Green Wall guards him from the menace of the un-
known, D-503 blesses and adores the Wall. He very gratefully acknowledges

that the Wall not only protects him but has also made him into what he

is today. He writes:

Ho, ¥ cuacTeo, Mexny MmHoil u HLHKUM

3€JIeHHM OKEaHOM ==~ CTeKJO CTEeHH.

O Beawvkas, OOXECTBEHHO=

OTPAHHUYUBAKIAA MYJIPOCTHh CTEH, -
nperpan! 9TOy MOXET OHTBb,

BeNnuaimee u83 BCEeX H3006peTeHHH.

25y, 7. Richards, Zamyatin: A Soviet leretic, p. 61.
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Yenosex mepecTas OGHTHL FUKHUM XUBOTHHM
TOJBKO TOI'ZI&, KOT'Z& OH MOCTPOHUI
IepByH CTeHy, UYesoBeK nepecran OHTLH
JUKHM UYeJOBEKOM TOJBKO TOI'Na, KOoIlna
MH HOCTPOHJAHM 3eseHyn CTeHy, Koria

MH 8TO# CrTeHO H30JAUPOBANU CBOH
MAMHHHHA, COBEDPMEHHHH# MHD == OT
Hepas3yMHoI'o, 6e306pa3Horo Mupa
LEePEBbeB,y NTHUIy KUBOTHHK ¢ ¢ oS0

Not only has D-503 become more civilized because of the Wall,
but he has also become more complacent. He feels safe in the enclosed
city, his cocoon. He understands all within this city. Everything is
clear, just like the transparent walls of the glass buildings. There is
notﬁing here to fear. The Wall has accomplished this and therefore has
"become a symbol of absolute -- and therefore infantile -- security.”27
The Wall represents "infantile security" because D-503 fears to look
beyond it. He is thankful that there are such things as boundaries and
limits. Otherwise, he wouldn't be able to bear it,

D-503 is a coward and yet he does not realize this. The
paradox lies in the fact ﬁhat he feels he is ser&ing knowledge, when in
reality he is hiding behind walls'. R-13, the poet, informs D-503

of this:

Hy uro Tam: 3HaHue! 3HaHue Bame
9TO CcaMoe == TPYCOCTh., Jla yx uero
TaMs BEPHO. I[IpOCTO BH XOTHUTE
creko#t o6roponuThs 6€CKOHEUHOE, &4
838 CTEeHKY=-TO 4 O0UTECh 3aI'JAHYThb.

26 ~
Eprenuft Samarun, Mu, op.cit., CTP.8l,

27R. L. Jackson, op. cit., p. 152,
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Jal Buriassnure 55 ¥ riasa
3axMypure., Jal

D-503 fails to understand R-13's implications. Since the Wall has
separated him from the primitive and made him civilized, D-503 then
reasons that walls are the foundation of everything human, and therefore
necessary. He is incapable of realizing that the "Wall', keeping him
safe andihappy within his owﬁ little world, prevents him from truly
learning and developing. Instead, D-503, like most.of the citizens of
the United State with the exception of a handful of revolutionaries, has
become too contented, too comfortable.

The erection of walls, of limits, brings into focus the question
of freedom of choice. D-503, safe and happy in his cocoon, does not
want freedom. Freedom is irrational and concomitant with pain and
torture. He speaks of the absurdity of the early Christian freedom given
to man by God.“ cee UMX BOr He jajJ UM HHUErO, KPOME BEUHHX,
MYYHTENLHEX chaHnﬁo" &9 D-503's rational god has rid him of this
endless seeking, of doubt, and has instead given him happiness.

Zamyatin was quite obviously influenced by Doétoevsky's

W . | .. .
Benuxuit MHKBH3MTOD. The Inquisitor's plans for his people have been

ZBEBreHHﬁ BauaTHH, M oOp.cit., CcTD. 38

291hid., crpe. 42. -
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realized within the United State. The Inquisitor tells Christ:

Mu 6yneM MO3BOJATL HIM 3alpemaTh
MM XHUTH C HX XEHaMHU H JOGOBHUIAMH,
MMEeTh MJIN He uUMEeTh neveit -~ Bce
CYyJH MO MX TMOCAYWAHHD == U OHHU
6yILyT HaMm HQKOPATHECA C BECENbEM

H PagoCThbie

Within the United State there are no such things as wives, only mistresses.
The doctors and scientists of this United State have tabulated the sexual
drive of each Number and have accordingly issued a programme stipulating
the frequency and the time when each Number may indulge in sexual exercises.
To control this activity, the United State issues pink tickets which must
be presented before each sexual encounter. Birth control is also zealously
practiced within this utopia. Only those who fit a prescribed standard

are allowed to become reproductive machines for the State. Desire is not

a qualifying factor. 0-90, who yearns to bear her own child, is ten
centimeters shorter than the requirements set by the Maternal Norm.

Therefore she is not allowed to conceive. The penalty for transgressing

norms is death,

D-503 does not realize that the regulations which the Well-
Doer has inflicted on the populace supposedly for the good of society,
are at the expense of the individual. lle does not see this as an in-
justice to the individual. Instead, he even scoffs at the idea that an

individual should have rights. This concept seems just as ludicrous to

30®o M. Hocroescuit, , Bparnsa Rapamasosm" B CoGpaunu
Caumnennu#t Tom geparuit (Mockma 19568), 326,
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him as the idea that a gram (the individual) equilibratés a ton
(society).31 He does not desire rights or his own individuality. He
only wants to be happy.

Dostoevsky's Inquisitor governs on the premise that happiness
and freedom are incompatible. Freedom involves making decisions and
man is too weak, too base to handle them. Therefore the Inquisitor has
liberated man from the agony-of thinking by deciding and choosing for
him. He tells Christ that in this way he will make man happy and contented
in his "unfreedom':

Y Hac xe Bce OYyAYT CUACTJIMBH ¥ He
Oynyr GoJnee HH OYHTOBATH, HU
uCTPebrATL LPYT ILPpyra, Kak B
cBoBore TBOel, MOBCEeMECTHO., O MH
‘yOenuM HX, UTO OHM TOI'JE TOIEKO

B CTaAHyT CBOOOJHLMH,; KOTIA

OTKAXYTCHA OT CBogng cBoell gpasd Hac
¥ HEM TOKOPATCHe

D-503 is happy and satisfied in his unfreedom. He feels freer
because he is not obligatéd to look beyond any walls, to choose. The
ultimate illustration of non-freedom is the farcical election held within
the United State. There is only one candidate, the Well-Doer, and
naturally he is elected unanimously every time. lowever, at the forty-

eigth election there are thousands of dissenting hands raised in opposition

BiEBFEHHﬁ BamaTuH, Mg op.cit., crtp. 100.

32

. 0 .
&, M. Jocroemcrufty, ybparssa Hapamasosu , op. cit.,
CTPo- OGR4,
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to the election of the Well-Doer. They are not even counted. On the
following day the newspaper jubilantly proclaims that the Well-Doer was
once again elected unanimously. And yet D-503 flatters himself with the
jdea that he and the other citizens actually play a part in electing the
Well-Doer. D-503 really has no choice but to elect the Well-Doer for
he cannot visualize any other type of existence. He fears change.
Therefore he is forced to raise his hand in assent. The citizens of the
United State are in that soporific state which the Underground Man abhors.
Afraid to look beyond two times two equals four, they are contented to
remain forever in the same state:

! mer cuacrtauzBee OUOD, KUBYOHX IO

CTPOMHHM BEeYHHM 3aKoHaM Ta0JHIH

yMHO¥EeHHA., Hu xouebanu#t, Hu

sabayxneHunito. MCTUHA =~= OXLHA, U

HCTUHHHH TIyTh -== OJHUH) U 95TA

HCTHMHE == JBaXIH JBay, X BTOT

HCTHUHHHK nyTh -~- uYeThHpe. X passe

He afcypyom Ouyo OH, ecam Ob BTH

CUACINBO , HLEAJIBLHO [IE€PEMHOXEHHLE

IBOWKH == CTAJU IYMATH O KaKoﬁmrga
cB06OJEe, Te€oe ACHO == 00 omubKe?

The Inquisitor is fight. D-503 does en}oy his submission, his
freedom from anxiety and care. But then he is not and cannot be a
complete human being. To be whole, one must enjoy positive freedom and
not the pseudo-freedom,the negative freedom that D-503 extols. 'True

freedom consists in the concord of inner impulse and outer action, but the

SOEprenutt daMATHHy MH op.cit., c¢Tp. 60,
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Inquisitor's utopia denies the essence of man, for it denies him freedom.“34

D-503 might feel that he acts upon his inner impulses and therefore does
enjoy the true freedom that R. E, Matlaw is writing about. Ilowever D-503
has been so conditioned by dogma that his inner impulses are practically -
dictated. They are not his own. The underground Man's warnings have
been realized in the United State., All human actions have been tabulated
according to mathematical 1aWs, thus eldminating any possibility of
adventures.35 D-503 is the epitome of a rationalist's dream. lis feelings
for love and life that I-330 arouses in him are real but he is unable to
bear them. For the firsf time he feels pain, anger, frustration, and
jealousy. However these emotions overwhelm him. Ille neither understands
them nor is he capable of controlling them. Ille finally resorts to the
operation, his salvation from desire and life,-and becomes an automaton.
He is now completely free from suffering. He has no desires of his own,
only those of the Well-Doer. He is empty. He is now merely an organ
stop, a piano key. When I-330, his beloved, is brought in before him, he
barely recognizes her. He feels absolutely nothing as he watches her
being tortured to death. The deterioration of his humanity is now complete.
Individuality, freedom, and suffering are all essential to man.
"Suffering accompanies man's search for his essential meaning. It is ...

a necessary, if unfortunate, by—product.”36 D-503 is incapable of

34Ralph E. Matlaw, "Introduction" in Notes from Underground and
The Grand Inquisitor (New York, 1960), p. xxi.

i .
¢, M. Jocroepckuil, , 3AllMCKH U3 MOJIOJbI op.cit. 182,

36Ibid., p. xxi.



comprehending this. He believes that man has no meaning outside his
function within society. Since man has already established his meaning,
then pain is an unnecessary absurdity and suffering is irrational,
Because happiness is the end result of reason, it is therefore both
correct and desirable. " Exasperated with his feelings for I-330, D-503
exclaims:

Biraronerear Benuxutt, Kaxoft

abcypn == xoTerTh GoaMe KoMy xe

He IOHATHO,; YTO OOJEBHE ==

OTPUIIATCJbHNE , CHATAEMHE

YMEHBman? Ty c;)nmy:23 KOTOPY® MH
HABHBAEM CUACTHEMeS '

Zamyatin despises this euphoric happiness which eventually creates
complacent automatons. lHe believes that pain, when it makes one feel
truly alive, is sweeter and dearer than the happiness that D-503 longs for.
1-330 yearns for this pain because she wants to feel, to desire for her-
self, even though it might be irrational. She expresses these wishes to
D-503:
Yro BAM 34 néﬂo -= ECJH A HEe

X04uy, uTOOH 38 MEHA XOTeJaHn

Ipyrue, a Xouy XOoTeTh CaMa, 38
== @CJH #A Xouy HEBOSMOXHOTO, ,,

37 i '
EBreunit 3amarnus, Mu op.cit.cTpe 117,

38Ibid., CTPpo 178,



She adamantly opposes the Inquisitor's and Well-Doer's happiness. She
consistently refuses to join the blissfully snoring herd, the result
of this happiness. éhe wants to live.

rIn his essay entitled "Crupu an?" (1918), Zamyatin portrays
his ideal man, the Scythian. The Scythian, on his swift steed, gallops
fearlessly on the vast steppe, his hair streaming in the wind. He loathes
complacency and routine. He refuses to ''settle down', to rest, to become
a part of the herd and thus stagnate. Instead, this heretic, the
eternal nomad moves on, constantly roaming and restlessly seeking but

never attaining. Zamyatin's Scythian is an individual.

]
i
[}

! Zamyatin firmly- believed in the individual. He totally oppoged
thg'suppression of the individual man in favour of the collective man
because he felt that collectivism could only be disastrous for man,
Collectivism would inevitably deprive man of his individuality and of
his freedom which are essential if man is to develop, to progress. Man
reQuires both his rational and irrational faculties to be 6reative and
freedom permits him to initiate his various endeavours. The irrational
pushes man forward so that he might explore and thus expand and grow
while the rational side guideé him in his quest. The free individual

is not afraid to breathe, to live spontaneously, to move on, to progress.

The free individual is one of a kind. Collectivism however, freezes

man into a mould.



CHAPTER I1
ZAMYATIN'S CONCEPT OF ENTROPY AND ENERGY

Zamyatin believed that there are two basic forces governing the
world -- entropy and energy. I1-330 concisely expresses their accompanying

properties and ultimate results:

Bor: 1mBe CHJH B MUDE ~=~ HSHTPONHA

u sHepruni. OpHA == K GU8XEHHOMY
IIOKOWy K CUACTJIMBOMY pPaBHOBECHN}
Lpyraf == K Pa3pyWeHWn PaBHOBECHI, 1
K MyUYUTEJNBHO=-0ECKOHEUHOMY JBHXEHUIO.

Entropy, a motionless, tranquil force essentially maintains a
static state. Under the forces of entropy, both people and affairs re-
main the same. The euphoria that accompanies entropy creates contented
masses of people that do not seek or desire change. Without movement,
without change, péople gradually become comfortable and as a result,
stagnate. Therefore entropy leads to philistinism, complacency, and
spiritual death.

Energy, on the other hand, is a very dynamic force which

instigates movement and change. Energy creates revolution. Zamyatin

1 .
Esrennft 3amarun, Mu (Heo-Mopx 1967), crp. 142.
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does not relegate revolution to any particular field alone, as, for
example, the political, but applies it to every aspect of life. For
Zamyatin revolution means two dead dark stars colliding and forming a
new star.2 It means Lobachevsky smashing the walls of the old Euclidean
world and discovering the way to countless non-Euclidean spaces.
Revolution therefore, means creativity and discovery. Revolution breaks
into new frontiers, smashes old truths, and essentially breathes life
into man and his world. Revolution instigates progress, a movement for-
ward in all spheres of 1life. Revolution combats the deadening forces of
entropy.

Alex M, Shane in his book, The Life and Works of Evgenij Zamjatin,

demonstrates that Julius Robert von Mayer, a German physicist and also
probably Frank C. Eve, a British physicist and physiologist, were in-
strumental in influencing Zamyatin in his scientific—philosophical world
outlook. When Zamyatin discovered the work of Julius Robert von Mayer,

he realized that Mayer's thermodynamic concept of entropy could be applied
to his own philosophical concept of philistinism. Therefore instead of
philistinism he adopted the term "entropy'. Frank C. Eve, in his study
of life and its origins in terms of energy, extended 'physical

(thermodynamic) concepts to biology (life itself)".4 With this breaking

Smprenntt 3aMmaATUH, 40 JIUTEPATYDE, PEBOJNIOIINE U
surponuyu’ B Juyax (Hpo-Hopx 1967 , cTp. 249.

SIbid., cTp. 249.

4Alex M. Shane, The Life and Works of Evgenij Zamjatin
(Berkeley and Los Angeles 1968), p. 47.
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down of barriers between organic and inorganic chemistry, Zamyatin then
was able to extend his conception of energy and entropy from the physical
sciences to the sociophilosophical level and back again. Therefore he

could say that revolution is everywhere and in everything:

PeBosonua «- BCOILY, BO BCEM} OHA
0eCKOHeuHa, nociejHe#l peBOALUUM
HeT, HeT HOCJIEeIHEero 4YuCI8.
PeBounuuf COUHANBHAA == TOJIBLKO
OJHS M3 OEeCYHCJIEHHHX UHCeJ:
38KOH PEeBOJOLHUU HEe COLMAJBHHY,
8 HEHW3MEePHMO OQJBIE == KOCMHUUECKUH,
YHUBEPCAJBHHI B38KOH == Taxkoi xe,
KaxX BaKOH COXPaHEHHA SHEepPIrHH,
, BHPOXLEHUE DHepruuh (DHTPONIHU ).
/ Korga-ny6yns ycraHoBieHa 6yjxer
TOYHag QOpMyJa 3aKOHA PEeBOJMOIHH.
U B srolt popmysne GYZYT UHCIHOBHE
BEeNHUYUHHS HaUWM, KJAACCH, 3BE3JH
== ¥ KHHUI'HoO

Through these influences, Zamyatin was able to enhance his own basic
philosophy.as expressed in his earlier essays by integrating it with and
clothing it in new scientific forms. He brilliantly illustrated this
synthesis in his essay entitled"Q auTeparype, DPEBONOIHUH, K
BHTpQHHH“o

Since there is no final revolution, since it is infinite,
therefore the progress that it incites is not merely a movement forward,
but an unending movement forward. Herein lies Zamyatin's optimism

rooted in Hegel's dialectic formula of thesis, antithesis, and synthesis:

5]
EBrennit 3amarun, ,0 aureparype, pPeBOAOLUU H GHTPOHHH"
op. cit.,CTP. 249,
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CerosHa oOpeueHO yMepeTrn: INOTOMY
YTO yMEDPJO BUEPaA H NOTOMYy UTO
POLHUTCSA BaABTPEA oee CEROEHA —=
OTpULaeT BUYepPa, HO ABIAAETCH
OTPHUEHHEM OTPHIAHUA == 32ABTPAal
BCE TOT %€ JHAJEKTHUYECKHH NnyTh,
IrpaHnuosHoll napaboso#t yHocAmH#E MUp
B DECKOHEUHOCTbe Te3HC == BUEPA,
BHTHTEB3UC == CErOUHA; U CHHTESZ ==
. _BABTPAO

The new therefore, does not co-exist harmoniously with the old £rom which
it has evolved. Instead it constantly battles with the old. The product
of this conflict, the synthesis, is in turn challenged by newer discoveries,
producing an eternal movement forward.

Because there is no final revolution, there can be no final truth.
Nothing is infallible. Each new discovery should be open to question and
debate. Therefore Zamyatin opposed the growth of dogma, concomitant with
and‘an agent of entropy, in every area of life, be it scientific,
religious, social, or artistic. In‘%h&ﬁ@&i.nn?‘Zamyatin explains his
reasons for opposing dogmatization. Metaphorically, he compares dis-
covery to fiery magma and the acceptance of a discovery to a cooling of
the magma., Once this magma cools, it becomes coated with a rigid crust.
This motionless, ossified deposit is dogma. Once discovery becomes
crusted over with dogma, it no longer burns but gives off warmth. This
warmth creates comfort. Instead of the Sermon on the Mount under the

scorching sun to sobbing people there is a drowsy prayer in an ornate

cathedral. Dogma pacifies and placates. It removes annoying question

SEnrennt Bamarui, ,3aBTpa B Junax (Heo-Hopx 1967)
CTpo 173..



27

marks, Therefore Zamyatin condemns dogmatization aS“BEMDpOHHﬂIbMﬂCHH”o
Zamyatin opposed Christianity because it had been realized and
dogmatized. He admired Christ the heretic but not the pot-bellied priest,
the present manifestation of Christianity, who dispenses benedictions with
his right hand and collects tithes with his left.8 "As a humanist
Zamyatin believed that all men were brothers, and he abhorred senseless
violence; but he rejected Christian pacifism, particularly meeKness,
humility, and salvation through suffering as championed by Dostoevsky,”9
because Christianity leads to this “suTpomus Mmcan’. Because there is
no final truth, submission to a church, be it Orthodox or Catholic, is
just as erroneous as submitting to a rational utopia. D-503 admits that
the Christians, although inperfect, were the direct forerunners of the
United State. Both the Christians and the Well-Doer teach that resignation
is desirable and virtuous while pride is a viece. Both assure their
10

followers that "I" comes from the devil whereas 'We' comes from God.

Thus Christians worshiped entropy. I-330 informs D-503 of this:

OHTPONUN == HAMH, WJIH BEPHEE ==
Bamy NPEeiKH; XPUCTHAHE,

ey . i
7EBP8HHH 3aMATHH, 40 auTeparype, PeBOJWOIHUH H GHTpOHHHI
op. cit.,cTpe 250,

8YeVgeny Zamyatin, ''Scythians?' in A Soviet lleretic: Essays
by Yevgeny Zamyatin tr. and ed. by Mirra Ginsburg (New York 1967) p. 22.

9Alex M. Shane, op. cit., p. 143.

loEBPeHHﬁ 3aMATUH, Mbl op. cit., cTp., 111,



28

e e - 11
TMOKJOHAJHUCEy KaK BOI'Ve

Christianity, encrusted with dogma curtails meaningful aétivity and
thought, prevents individualism and enforces conformity. Zamyatin, a
zealous advocate of revolution and maximum individualism, could not
accept entropy in any guise.

Energy creaféé‘tﬁe oﬁpdrédnity for man to progress, to participate
in endless revolution. In this way man, through creativity, smashes

dogma. Dogma grows and builds up slowly like corals:

dTO yxe NUYTH HBOJAVIMU. [loKa
HOBad epech He B3OPBET KODY
JOrMH M BCE€ BO3BEJEHHHE HAa
He#l nmpourelimue, xKaueHHelmue
nccmpoﬁxnola

The man who smashes dogma with discovery is Zamyatin's ideal
man, the heretic. Heretics, like I-330 and the Scythian ensure the
eternal movement forward by rejecting the presen£ in the name of the
far and distant future. In this way they keep the world alive. These
spiritual revolutionaries work only for the future because of their dis-
satisfaction with the present. They do not work for the near future be-
cause they know that an ideal, once realized, becomes philistinized. The
lovely lady once married, simply becomes trs. So-and-So with hair curlers

at night and a migraine in the morning.13 A victory on earth inevitably

1lbid., crp. 142,

“EBreHgﬁ SaMaTHH,y , O JHTepaType, PeBOJDIUA M
SHTpOnuHU  Op. cit., crp.250,

l:,?Yevgeny Zamyatin, "Scythians?'" op.cit., p. 22,
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means a defeat on the higher pléne of ideas.14

The acceptance of heresy is necessary in order to smash yesterday's
dogma. But the problem lies in the fact that once a fiery-red heresy
victoriously explodes yesterday's 'crust'", it then has no choice but to
cool down and enter the comfortable, soporific state of entropy. The
heresy inevitably becomes philistinized. Within its very victory lies its
defeat. A heresy, once accepted, is no longer revolutionary. Instead
'it initiates once again the evolution of new dogma and its inevitable
calcification. Therefore the true Scythian sets his goél far into the
future thus ensuring the validity of their ideals.

In order for man to progress, he must be a heretic. Zamyatin

believed that heretics alone are " eIMHCT BEHHOE (FQPBKO@) JEKapPeTBO OT
15
SHTPOIHUH UYeJOBEUeCKOft, " Because heretics fight dogma, and all

its manifestations in traditions conventions, and insitutions, they

are condemned by the wise and cruel dialectic law to adhere to the way

of Golgotha. In '"Cxudm au?" Zamyatih~ also states that a heretic is often
lodged at the government'é expense in prison. The life of a heretic

is a tumultuous one. It is far from easy. I-330 sufférs and dies for

her jdeals. This is not an uncommon fate of heretics.

Y1bid., p. 32

1 L2
5EBregnH 3amATHH, O JureparType, pPEeBONOUUH H
DHTponmuM op. cit., crp. 250.
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The forces of entropy are powerful. Entropy, as enforced by
the power—hungryl6 Well-Doer, can be compared to the white spider that
entangles and traps man in its web of happiness.17 I-330 dares D-503
to seek salvation from desire in the operation, so that he might partake
of this leavened happiness and thus join the snoring crowd.18 And be-
cause this happiness removes doubt and maintains a comfortable equilibrium,
it becomes very dear to its participants. Therefore entropy has many
staunch adherents. With its many followers, and its pleasant, euphoric,
effect, entropy becomes a mighty force. Conquering entropy is a very
difficult task because the people who reside comfortably in entropy, do
not desire deliverance, but actually oppose it. What each adherent of
entropy, each philistine despises most of all is the rebel who dares to
think differently from himlg. What éhe priest in the purple cassock hates
most is the heretic who refuses to recognize his exclusive right to deny

or permit; what Mrs. So-and-So loathes most of all is the Fair Lady who

6Isaac Deutscher, Heretics and Renegades and Other Essays,
(London 1955), p. 41. :

17 preunt aMATHH, M op. dt.crpe. 121,

181bid., crp.17s.

19Yevgeny Zamyatin, '"Scythians?" op. cit., p. 23.
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: . . 20
who refuses to recognize her sole right to the privileges of love.

"Hatred of freedom is the surest symptom of this deadly disease,
philistinism.“21 The philistine craves uniformity; he wants everyone
to conform.

Heretics, however, actively battle the forces of entropy. They
are the agents of revolution. The wise and cruel dialectic law ensures
this. This law is cruel because it condemns the true heretic to an
eternal dissatisfaction with the present, and wise because eternal
dissatisfaction is the only pledge of eternal movement forward, endless
creation.22

Zamyatin divides people into two groups-- the living-living and
the living—dead.z3 The living-living are rebels, heretics and revolution-
aries who really experience life. They are constantly in torment, always
seeking, forever questioning and making mistakes. The living-dead reside
in and maintain entropy. ELven though the living-dead walk, talk, eat
and sleep, they are not truly alive. They do not question but accept the

status quo as it is. Because they do not question, they never make mistakes

2OYGVgeny Zamyatin, ''Scythians?" op. cit., p. 23,
21 . . .
Yevgeny Zamyatin, "Scythians?" op. cit., p. 23.

2 o U .
Eprennfi 3amsrun, ,3asrpa op. cit.,crp., 173.

23EBI‘€HI§]‘/)I BaMHTI{IH, “O JUTepaType, pPeBOAMUIHHA HU BHTPOHHH“
CTPs 2H8=2063, .
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and they produce dead things.z4 Therefore the living-dead are like
machines themselves and they also produce dead things.

Zamyatin préferred errors to truths because errors are alive
whereas truths are of the machine.25 Errors lead man on in search of
his unattainable goal. The more unattainable and impossible the goal,
the better.26 Errors are agents of revolution. They create life and
movement. Errors are healthy. Truths, however, are agents of entropy.
Truths arrest discovery and creativity. They lead to spiritual death.
Truths, if accepted, convert living-living human beings into living-dead

philistines,

i

241bid. , cpp. 253.

251bid., cTp. 253,

1bid., crp, 253



CHAPTER I11

THE EFFECT OF ENTROPY ON THE INDIVIDUAL

Entropy seriously impedes man's development. Zamyatin
demonstrates the effect that entropy has on the individual within his
creative Qritings. '

In "YesngHoe " (1912), set in provincial Russia, Zamyatin
displays the ugly results of philistinism. DBaryba, the central character
around whom the action revolves, personfies philistinism. Entropy has
lefé him devoid of humaﬁ feelings. He only concerns himself with
satisfying his own physical needs. To ensure a full stomach, Baryba
prostitutes himself, steals, and even risks perjury. And he feels no
remorse or guilt when the innocent suffer because of him. Ille also employs
sex either as a means to an end or merely to satisfy his sexual appetite.
He does not even know the ﬁeaning of love or deep physical desire. Any
woman will do.

Such an anti-hero as Baryba should not triumph. Yet he does.

He becomes increasingly successful and even achieves an official position
of prominence within the town. The tale closes with a drunk Baryba
ordering the townspeople not to laugh. Laughing is no longer allowed.
Baryba has been increasingly dechumanized until he no longer even resembles
a man but a stone image:

33
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Bynro ¥ He yenoBeK meX, & CTapasg
BOCKpecHas KypraHHas 0aba,
HeJenaa PYCCKAA KaMeHHARA 6ab6a.

Within " Angarbhipn ' (1914) Zamyatin again uses provincial
Russia as a setting. The inhabitants of Alatyr have all been philistinized.
They lead dull, monotonous existences, steeped in gossip., Their in-
terests are petty, their lives are even more so. Nothing ever happens in
this town and life continues and will continue in the same vein for there
are no heretics. No one even tries to rebel or to change his or her
existence. They have all succumbed to entropy.

The most appealing characters, Glafira and Kostya, together
could perhaps have risen above their tedious existences. However Kostya,
who loves the beautiful Glafira is not loved in return. He is too awkward
and too silly to entice Glafira. And Glafira, who has the temperament
and the capacity to overcome her existence, wastes herself on the
ineffectual and ridiculous " KHA3L'", The decline of her beauty,
symbolized by the first growﬁhs of facial hair, represents her increasing
participation within philistinism.

The effect of entropy on Campbell in ”()CTPOIﬂiTHHe“(1917) is just
as devastating as on Baryba. However, there is a difference. Campbell
has as yet not been completely dehumanized. He is capable of falling

in love.

Eprenu#t 3amaTUH, HYGstoe" B Cobpanmy CouymHeHHH ToM
nepsui#t (Mocksa 1929) crp. 112.




35

Mrs. Dooley is also capable of feeling and loving. When
Campbell is moved into her home after his accident, she becomes alive,
symbolized by the loss of her pince-nez. MHer pince-nez, just as Laurie's
veil fluttering about her lips, protects her from life and makes her
respectable. However love strips both Laurie and Mrs. Dooley of their
protective shields. They both begin to breathe. But when Campbell
leaves, Mrs, Dooley.recovers,her pince-nez and her tedious existence.

Within " OCTPOBHTAHE" Zamyatin satirizes British saciety
with its strict‘adherence to a code of respectability and to convention.
This preoccupation with propriety and decorum has turned Mrs. Campbell
into a gaunt, lifeless mummy2 and her son into a mechanical being.3

Campbell, who plods on in a straight line and is incapable of
comprehending anything irrational such as Mrs. Dooley's advances, falls
in love with Didi, a dance-hall girl. Through this love, he could over-
come entropy but he is incapable of shedding his past, his preoccupation
with propriety. He feels bound by duty to await the respectability of
the marriage bed before he makes Jove to Didi. By the time he acquires
the iron, his symbol for order and respectability, he loses Didi to the
boisterous, red-headed lawyer 0'Kelly. Both Didi and O'Kelly are not

bound by convention. They represeﬁt dynamism.

2 o . .
EBrenn#t 3aMATHH, “OCTpOBHTHHe" B CoGvanuu CoumHeHui
tom tperuit (Mocksa 1929) , crp. 21. ”

S Ibid., cpr. 9.
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Dogma, in its most extreme and intolerant form is depicted
by Zamyatin in his four act play entitled, "Oruu CBATOrO JIOMHHHKa“
(1920). The Spanish-Inquisition, bent on saving the souls of heretics
(reminiscent of the Well-Doer's compulsory happiness in Mu , and
Vicar Dooley's '"Code for Compulsory Salvation' in "OcTpoBUTAHE "),
enforces conformity through terror. It destroys individualism and
thought. A monk, in asserting his loyalty to the Church, demonstrates
this:

Jda ecnu OH MHe II€DPKOBL CKaB3ala,
YTO ¥ MEHA TOJBKO OJIUH TI'Ja3 ==
A OH cormxacuJcqd M C DTHM, A OH
yBepoBax u B 5TO, IloToMy uTO,
; X0oTA A ¥ TBEPLO 3HaW, YTO ¥
MeHs IBa Irnasa, HO A B3HAaW

eme TBEpXe, UTO gepKOBb = He
MOXeT OomubaThCH.

The Inquisition, by enforcing dogma; represents spiritual death. Only
the equation 2 + 2 = 4 is accepted. Spontaneity and human progress are
rejected. Only that which is sanctioned by the Church is considered to

be correct and permissable:

Tam, TOBOPAT, EPETHUKOB, UTO
opexoB B bapceloHe. Ay

. EBreun#t ?aMHTHH,;;OFHH CBATOTO ﬂOMHHHKd' B
Co6panui Counmnenu#t, Tom Tperuii (Mocksa 1929) CTP. 288-289.
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HeBepHHX, KOHEUYHO, M HayKa
HeBepHad, BoT yx y Hac B
Hcnmaunm, eciu ABaXIH LBA,
TaK CIOKOWHO MOXEmb CKaB3aTh,
YTO BTO «= ¢ 0JArocilIOBeHHUA
CcBATOY LIEPKBU == YeTHpEe.

The effect of such intolerance is obvious. With the exception
of the true heretics, people.continually seek opportunities to voice
their loyalty to the Church. They all stumble over one another in their
efforts to absolve themselves of all suspicion. In this type of an
atmosphere where one is continually preoccupied with preserving one's own
.1ife, man can hardly be concerned with progress.

Within "Buu Boxu#t 1(1928-1935), Zamyatin contrasts the
dynamic, vibrant state of energy with the depleted state of entropy by
juxtaposing the barbaric, healthy Atilla with the effete Roman government.
Through this contrast, Zamyatin emphasizes the detioration and decline
of Rome through its partiqipation in entropy.

Events in Rome are in a turmoil. Gold has lost its value and
bread is scarce. The Roman Eitizins, in order to forget, drown them-
selves in decadence. The emperor, feeble and petulant, enjoys an in-
cestuous affair with his sister. Roman men have grown lazy and fat.

The government, unable to provide a strong Roman army, hires barbarians
to protect the city- from barbarians. Even the language and the food

have grown soft.

5}Eiiu crp. 265,
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Atilla, however, is vibrant and alive. He enjoys the untamed
wildness of nature and scorns the plush surroundings of the weak and
effeminite Roman men. When a paunchy guard gives him some berries,
Atilla crushes them under his heal causing the juice to spurt like
bléod. This is a foresounding of future occurrences.

Zamyatin believed that entropy inevitably dehumanizes man.
Entropy reduces individuality and induces conformity and stagnatiom.
Being a maximal individualist and a staunch advocate of dynamism,
Zamyatin could not tolerate philistinism. He therefore éxposed tﬁe

various manifestations of entropy within his creative writings.

/



He cnu, He CcOM XYLOXHUK,
He npenasalica cHY.
“TH == BEUHOCTU 3aJOXHUK
Y BpeMeHH B IJEHY.

Houp == [lacTepHak

CHAPTER IV

LITERATURE AND ITS ROLE

“Zamyatin's belief in the dialectic process raises the question
of his concept of literature and its role within society. Since
Zamyatin believed that the dialectic path of thesis, antithesis, and
synthesis is a universal law affecting all spheres of life, he therefore
asserted that it should also be ﬁpplicable to art. This essential
dialectic path creates and enforces growth and development within the

creative field of art. Zamyatin delineates this process:

Bor TpuM mWKOJH B MCKyCCTBE == M HeT
HHKaKHX JAPYT¥UX, JTBEepXIeHUE:
OTPHIAHWE, H CHHTE3 == OTPHUIAHHE
OTpunanud, CHIJOTU3M BaMKHYT,
Kpyr saBepmeH. Han nuMm Bo3HHKaeT
HOBHH == 1 BCE ToTHE =- KPyr. U
TaK U3 KPYTI'OB =e niﬂnﬂpammaﬁ Hebo
CIEPaJb HCKyCcCTBa,

Art, therefore, progresses in an eternal spiral and each circle on that

spiral bears one of the above-mentioned stamps: +, -, --.

Esrennit 3amarun, , 0 ciuTermame B Jumax (How-ilo
1967) , crp. 233, > e JAULAX DK,
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In his essays "COBpeMeHHaA pYCCIQaH.‘JIHTepaTypa" (1918) and
"0 cuHTeTusMe' (1922) Zamyatin deals with Realism, Symbolism, and
Neorealism. To demonstrate the relevance of each of these schools and
their roles within the dialectic process, Zamyatin allegorically utilizes
Adam's physical and spiritual encounters with Eve.

Realism, which had its start at the end of the nineteenth and
beginning of the twentieth centuries, represents the plus sign. Zamyatin
compares Realism to Adam's and Eve's physical relationship, representing
the clay world. The Realists, such as Chekhov, turned their gaze toward
the earth and used their creative writings as a mirror to reflect a vivid
piece of the earth. They employed plausible characters within their
works and described only such incidents and events as could actually have
occurred. Their religion was the earth and their god was man.

When Realism had reached the limit of its development and could
progress no further, a new and antithetical phenomenon arose. Zamyatin
compares this movement to Adam's spiritual discovery of Eve. Adam,
physically satiated, looks up and discovers a faintly glimmering}
misty new world in Eve's eye;. Fascinated by this unattainable, in-
finitely more beautiful Eve, he discontinues their physical embraces.
This minus, the denial of all flesh, representé the Symbolists,

The Symbolists turned their back on everything earthly and ex-
tended theif gaze to the other mystical, unattainable world. Instead
of the Realists' mirror, the Symbolists employed an X-ray. With this

apparatus, the Symbolists penetrated through the body to the skeleton
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and to the dark spot where the bullet is lodged. This skeleton and the
dark spot symbolically represented the Symbolists' melancholy view of
life. 1In life they continually saw death. They no longer believed in
daily life but in the eternal tragedy -- Love and Death. The impossibility
of ever attaining goals. on earth as symbolically epitomized by Blok's
Fair Lady demonstrates the fate of every realized goal. For this reason,
the Symbolists could not laugh. They rejected 1life and hian and instead
turned their gaze heavenward to the upper regions of space where they
sought answers to their questions.

As in the case of the Realists, the Symbolists also exhausted
éll of their potentialities. Then, out of the two hostile phenomena,
a third was born. This third phenomenon reconciled its two predecessors
by making use of the results achieved by them both. In this way art
develops and progresses. |

" Neorealism, the synthesis of the two preceding antithetical move-

ments and the movement with which Zamyatin associates himself, made its
appearance in the 1920's. Adam, having touched Eve's lips and knees, is
once again passionately arouéed. He does away with the minus. However,
this Adam has already been poisoned with the knowledge of the other
unattainable Eve. Therefore his kisses leave not only sweetness but a
bitter touch of irony on this Eve's lips. Zamyatin explains that this
Adam who has gone through negation, has grown wiser and knows the

skeleton. But this knowledge enhances his love:



42
Ho or sroro =- roxnko eme

UCTYIJEeHHEeH mouenyu, eme

nbpABee JW0OBL, eme Apye

Kpacku, elle OCTpee riasza,

BHXBaTHBaWMue CaMyl CexyHIHYI

CYTL JHHHE u dopwu,
The knowledge of both the physical and spiritual and a heightened aware-
ness characterize Synthetism, Neorealism.3

Instead of the Realists' mirror, the Neorealists employed a

microscope. Through the microscope, maintains Zamyatin, they saw the
more real world. This'world, although distorted, more shocking and
fantastic, re§eals the true nature of a thing far more accurately than
the credible world of the Realists. Instead of merely depicting the
ordinary world visible to the naked eye, the Neorealists delved below
the surface and revealed the true reality of a thing. To illustrate
this point, Zamyatin uses the example of a hand viewed by the naked eye
and through a microscope. The hand when viewed by the naked eye of the
Realist appeared to be pink and smooth. However, when this same hand
was placed under the microscope of fhe Neorealist, the delicate smooth
skin was transformed into huge bumps and pits. A hair became a thick
trunk of a tree; a speck of dust became a boulder. This is no longer é

hand but could perhaps be a plain on Mars. The microscope therefore,

enhanced the Neorealists' awareness and sharpened their perception.

“Ibid.,

Zamyatin uses the ternm "Synthetism' synonymously with
'""Neorealism'',
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Because the Neorealist deals with this incredible, although
more real world, his creative writings often hold the element of
exaggeration. The g?otesque and fantastic are an integral part of his
writing. Zamyatin calls this method of merging the credible with the
incredible "impressionism'". To illustrate this method, Zamyatin cites
and example from his own work. In order to depict the stealthy, sly
nature of the lawyer in ' Ye3JHoe', Zamyatin conveniently nicknames
him "Mopryzos ”.4 In his description of Morgunov, Zamyatin states
that not only Morgunov}s two huge dark eyes constantly blink, but his

whole being blinks:
i

Ja, »pT0 4T0 -= ryasa. OH #
BeCh KaK=-=TO NOoIMapruBal,
Cemen~ro Cemennu, Kax nofiner
o yJaune, ha HaYHET Ha JEBYyD
HOI'Y NPHIAKATH == HY, KHK €CTb,
BECL, BCEM CBSKM CYILECTBOM,
nHonMapruBaeT,

A being that blinks can hdrdly be sincere.

Zamyatin had mastered the technique of impressionism. He very
ably demonstrates this ability within his creative writings. To depict
the exceedingly slow and plodding character of Campbell, Zamyatin through-

out "OcTpoBursaHe " consistently compares him to a tractor. Campbell's

4Zamyatin adapted '"MODPTYHOB ' from the verb 'MOprars !,
meaning to blink.

., W L
OEBrenuit 3aMATYH, , Ye3xgHoe B Co6panuu COUYHHEHUR
rom mepBH# (Mockma 1929), crp. 84,
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huge square boots trudge " Kak I'py30BO¥ TPaKTop, MeLJEHHO H HenpeﬂomHo? 6
When Campbell thinks, Zamyatin comments ''CKPUIIEIH I«lnecafh7 However,

of the many excellent impressions, Zamyatin's best impression of Campbell

consists of the following:

MensieHHO W TAXEN0 HepeBalHUBaETCH
TPAKTODP == Bgé IIPAMO == HH Ha
IIOVM C IYTH.

This impression unalterably establishes Campbell's unéwerving and un-
thinking nature.

Impressionism enabled the writer to transmit either a character
or a situation to the reader. However, impressionism was deemed im-
portant by Zamyatin for yet another reason. Impressionism made it possible
for the author to communicate his ideas succinctly.

Zamyatin believed that literature should respond to the pace
of the epoch. The tempo of life had quickened, become more feverish.
Life had become more complex. People no longer had the time to read
long, ponderous novels. Thexrefore the Neorealists respnnded by writing

more briefly and compactly. Their teacher, in this respect was Chekhov.9

C6Eprenuu#t 3aMaTuH “OCTpOBHTﬂHe“ B CoGpaunu CoyuHeHuH
romM tperu#t (Mocksa 1929) , ctp. 9.

"Ibid., p. 15.

81bid., p. 15.

9Yevgeny Zamyatin, 'Contemporary Russian Literature" in A Soviet
Heretic: Essays by Yevgeny Zamyatin, ed. & trans. by Mirra Ginsburg
(Chicago and London 1970), p. 46,




45

The Neorealists could no longer indulge in writing lengthy
descriptions. They had to limit themselves and impressionism enabled
them to do so. Through the impression, the Neorealists were able 'to
show" in a very few words that which previously had taken authors lengthy
- passages ''to narrate'. But for the impression to be both vivid and
effective, the Neorealists had to be precise in their choice of words.,
For this they are indebted to the Symbolists,

The Symbolists, because of their unusual choice of themes, had
some difficulty in conveying their emotions verbally. Therefore they
perfected the technique of word usage and developed verbal music. This
legacy was their most important contribution which the Neorealists em-
ployed to best advantage.lo

Zamyatin exemplifies both brevity and verbal music in his works.
In " CeBep'" (1918) for example, through the repetition of various quiet
sounds such as the so6ft labial '"m ", nasal "H ' and the fricatives "m ",
and ' X", Zamyatin conveys a hushed mood and the presence of the all-

enveloﬁing fog:

Tuxo TpeHbKaeT TPEeXCTpyHKa, H
KpyXxaTcd QUI'YypH B TyMaHe,
MIPUXONAT, YXOILAT B TymMaH., Jomnckue
[MOPHU == C MEIJEHHHEMH, OeJbMH
3LeMHUMH JeBKaMH, Bﬂ%THHe .
YeDHLUMU JOUKAMU, o

101bid., pp. 38-39 and pp. 46-47.

1lErrenntt 3amsarTvH, “CeBep" B Cofpanuy COUMHEHMUH,
ToM uyeTBepTHit (Mockma 1929), crp. 18,
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The soft, misty fog has encompassed and subdued the activity. The music

seems less audible, the dancing less intense. Through the repetition of

" XOIAT Y in '"mpuxoxar " and "yxXomaAT ', by repeating the sound
", ,BIMH " gnd its variations of "..umMH " and "...am:# " and the
recurrence of " BJemNHMMH " in "3JemHue ", Zamyatin has also created

the impression of dancing, swaying couples.

‘By the time the Neorealists had come into being, the world had
changed a great deal. Einstein had discovered that time does not
progress in a straight line but instead is relative. Zamyatin reflected
this in his historical outlook. lle believed in the relevance of the past,
preéent, and future upon which the dialectic process functions. The
paét combines with the present to form a future development which is in
turn challenged by newer developments. Parallels of things past may
be found in the present and will continue to be found in the future.
ll,is story entitled "Bu4 Boxm#t " and his play "Orum Csaroro Jomuuunka"
both emphasize historical paralleliém. Within the field of literature
it has already been demonstrated that the brevity of the past Realists
and the verbal music of the then present Symbolists were combined,
adapte& and adopted by the fuéure Neorealists. Future epochs will continue
to demonstrate the relevance of the past and present,

Zamyatin believed that the past, a vital aspect of time, could
no longer be classified as inconsequential. His novel Mu testifies to
his conviction in the relevance of the past. In Mu , the Well-Doer
and Guardians have attempted to obscure the past through socio-physical
conditioning and through derision. llowever they are not able to

eradicate physical characteristics such as U-'s cheeks which resemble
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fish-gills, R-13's agile body which reminds D-503 of a gorilla, and
1-330's sharp white teeth. These atavisms indelibly recall primitivism.
However, the most conspicuous, and as far as D-503 is concerned, the
most odious reminders of the past are his very own hairy hands. These
primitive hands visually demonstrate their incongruity with the sterile,
‘artificial environment inflicted upon the populace. However, these
‘atavisms do not just recall the past but they demonstrate something much
more significant. Cut off from the past with its primitivism and
emotionalism, D-503 has evolved into an incomplete human being.

Einstein's discoveries had dislodged the whole concept of time
and space from their foundations. Purely chronological narration was no
longer appropriate in modern literature. Therefore Zamyatin in his
"Pgcekaz o camoMm raasHoM"(1923) employed such techniques as he
felt were appropriate to post—Einsteinian literature. Within this tale,
Zamyatin avoids the purely chronological passage of time and instead
presents the action on three different planes. In this way he establishes
tﬁe relativity of time. |

On the first plane Zamyatin presents the world of a yellowish-
pink caterpillar Rhopalocera, dying in a lilac bush in order to become
a butterfly. The second plane deals with the world of the Kelbuy and
Orel peasants engaged in fighting on opposite sides of the October
Revolution. On the third plane Zamyatin presents a distant star on
which the last four inhabitants simply named the "Mother', 'man',

"woman'', and 'blind boy", are dying from lack of oxygen.
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In presenting these three planes, Zamyatin does not begin and
finish with one world before continuing with the next. Instead, he
presents the world of each plane and then, at various points throughout
the tale, he refers back to and continues the action of each level.

This interweaving of the three planes establishes the simultaneity of
the three lines of action and hence emphasizes the relativity of time.

. Relativity of time is also established by Kukoverov, the leader
of the Whites. le tells Talya that the world is spinning a hundred times
fas‘car.l2 She only fully comprehends the meaning of this statement
when she discovers that Kukoverov, captured by the Soviets, is doomed
to be executed. Then she exclaims:

Ho moxer OmTh npas KyxoBepoB, OILHO

H TO X€@ == MHHYTA H I‘O,‘%, n HHOI LA
Yac == 3TO0 BCA DKPIBHI:el

Timelessness is established by drops dripping on stones:

W B THNWHE -~ KalJu} OT KalJa¥ IO
Kalli¥ =~ BEK2a,

12Fprenust 3amATAH, ,Pacckas o0 caMmoMm rIABHOM B
Co6pannu CoumHenuil, Tom tperu#t (Mockma 1929), crp. 213-214,

131bid., cTp. 243,

141bid., crp. 256. \
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The recurrence of the image of the drops emphasizes the relativity of
time:

B TumuHe == KamUJI¥ O KaMeHb, OT

KalJ#¥ JO KBIlJIH == BEKa, CeKyHAH.ls

" By dealing with each of the three planes of existence, Zamyatin
demonstrates that the most important thing is subjective and relative.
The most important goal for Rhopalocera is to become a butterfly. For
the White Orel peasantry, the most important task at hand is to defend
énd retain the bridge. Capturing the bridge is the primary concern of
the Soviet Kelbuy peasants while on the dying star, the most important
thing is to breathe.

Death, when imminent, brings into sharp focus what is truly
the most important thing. Not who retains or gains the bridge but
fulfilling the basic function of life, living and loving is important.
The man and woman on the dark swirling planet, hurtling toward the earth
realize this and consummate %heir love. When faced with the inevitability
of Kukoverov's death, Talya also fathoms the secret of the priorities
of life and goes to Kukoverov in prison to do what is most important,
to consummate their love. She realizes that a few ''seconds become ages

. . . 16
and one moment of fulfillment is worth years of stunted existence."

151pid., crp. 260.

16A1ex M. Shane, The Life and Works of Evgenij Zamjatin
(Berkeley and Los Angeles 1968), p. 173.
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Therefore she goes to Kukoverov. MHerein lies Zamyatinsphilosophy of
life. He deplored a lukewarm vegetative existence and instead advocated
a life that is truly'lived, fichly and fully. "In essence, this is a
restatement of the maximalism that underlay his concept of the galloping
Sthhian.”17

At first glance, " Pacckas o caMOM I'IaBHOM" might seem to
reflect pessimism. The caterpillar Rhopalocera is doomed to die a
painful death. Kukoverov, captured by the Soviets, faces the death
sentence. The last inhabitants on the dying star are slowly suffocating.
And;finally, the dark star and Earth are doomed to collide, the impact
of_éhich no one will survive. lowever, throughout the tale, Zamyatin
weéves a barely perceptible thread of optimism. He uses the cater-
pillar symbolically to demonstrate that death is not an end but a
beginning of something better. And from the collision of the two planets
éomething new, something indescribable and infinitely better will be
formed because of the universal dialectic law. He concludes this tale

on a note of optimism:

3eMJfA PaACKPHBaeT CBOW HeZpa BeCe
mipe =- eme =- BCKO cebA UTOOH
3a4aTh, UTOOH B O6ArpOBOM CBETE «=
HOBHE, OI'HEHHHE CcymecTBa, H4

IoToM B OeJOoM TeNJoM TYyMaHe

= ele¢ HOBHE, LBETONOLOOHHE,
TOJBKO TOHKUM cTebieM

17
Ibid., p. 173.
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IpuBs3aHHEE K HOBOU 3eMmie, a Korga

CO3PeT HTH YENOBEULU LBETH e~ 18

The Soviet critie A, Efremin criticizes Zamyatin's "Pacckas o camom
PASBHOM n farrderidiﬁg the October Revolution and for being 'Tymanes,
0ONONeH perracruxotin 19 Zamyatin was not degrading the Russian
Revolution in this tale. He’had never been against the occurrence of
the Russian Revolution. However, he could not sanction bloodshed and
believed that it was time to place the Revolution into proper
perspective, time to look ahead. To reiterate, not bridges but life
and love are important. Regarding the fantastic element within this
tale, Zamyatin asserted that it was appropriate to post-Einsteinian
literature and therefore he applied it in his works. His novel Ml
serves as an excellent example of Zamyatin's liberal application of
the fantastic. In his essay "0 CHHTETU3ME " he writes that .art,
which has grown out of the present-day reality created by Einstein's
revolutionary discoveries, can only be fantastic and dream-like. But
along with this fantastic world, there still exists the ordinary:

Ho BcE=Taxm eCTh ené noMa, CalolH,

IAIHUPOCH; ¥ PAJOM C KOHTOpOH, rze
mpojzawrca OuieTH Ha Mapc -~ MarasuH,

1 .
18Eprennit Bamarun, wFPacckas 0 caMoOM IJIaBHOM Op. Cit.,
cTp. R60,

19A;E®peMHH wEBrenntt BaMﬂTHH" B Kpacuo#t HoBu TOM
HepBHit (MOCEB& flupapn, 1930), cTp. 289. ' '
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rre MPOLawTCA KOJOACH, Orciona B

CET'ONHAMHEM MCKYCCTBE == CHHTE3
QaHTACTHKE C OHTOM. .../d BCE
Xe M3 xaMmHe#, camor, nagypoc
konbac == haHTa3M, comn, <Y

This union of the ordiné;y with the fantastic represents Neorealism.

‘ Zamyatin realized that on earth there are only a few heretics
through which the world is kept alive. The rest, the vastly greater
majority of the masses, succumb to entropy. Easily frightened, they
require dogma to guide them. They seek periods rather than question
marks and complacency rather than development.

In his creative writings Zamyatin demonstrates the popularity
of entropy. All of the characters in nYesnHoe " have contracted the
sleeping-sickness of entropy. In Mol | only a few revolutionaries; led
by I-330, attempt to live rather than vegetate. The rest of the populace
blissfully snores. All except Didi and 0'Kelly in "OcTpoBuTaHe "
adhere strictly to the rules of proper decorum and only Bailey and
Laurie love spontancously in ''JIOBEIl UYelOBEXKOB ", The rest have
succumbed to vulgar philistinism.

F Wiser through negation, the Neorealists no longer entertained

illusions about the grandeur of man. Instead, Zamyatin's optimism lay

20 .
Eprennft Samaruit, “OCHHTeTusme“oE,<j¢. CTP. 238,
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in the universal dialectic law. However he loved mankind and saw its
plight. Therefore he could not accept art for art's sake alone. He
believed that art had a duty to man and a purpose. This purpose was
to enlighten and awaken the snoring masses, to fight the forces of
entropy. The artist therefore had a terrible and awesome mission in
life. He was the prophet and guide, the purveyor of truth.

Zamyatin compares the artist to a sailor who climbs aloft
to the masthead and from this position warns of the dangers that lie
beyond.21 He does not look behind him or below him, but ahead to the
future. He is necessaty for those on deck rely on him to espy dangers
-which as yet are not visible to them. This artist'é only allegiance -
is to truth.

Zamyatin deplored the special purpose propagandist literature
employed by the regime to further its political ideology. Subordinating
art to political aims destroys the basic purpose of art and degrades
both the artist and his craft. This literature can no longer have
truth as its basis. Therefore art is reduced to mediocrity.

Zamyatin classified harnessed and controlled literature as
living-dead literature.22 The imposition of political aims on art

creates agile and nimble writers who bend with each trend. The

%lEBPeHHﬁ 3amaATHH, ,0 JIuUTepaType, PEBOJINIUUA U
pHTponuu" B Jummax (Heo Hopx 1967), CTp. 251,

221bid., crp. 253,
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literature that they produce lacks significance for it deals only with
the issues of the day and not with the meaning of the age as a whole.
Zamyatin compares the meaningless spate of their creativity to the
twittering.of sparrows.23 The only possible future for this type of
literature is its past.24

Living-living literature however, does not live by yesterday's
or today's clock, but by the.future's.25 Living-living literature
springs from the artist and consists of truth as he sees it and not
as he is supposed to see it.

To see truth, the artist must first be a courageous, free
individual. He must be like the galloping nemadic Scythian who constantly
looks to the future. He cannot be bound by dogma, convention, and
tradition. If he is restrained by entropy, then he can only create
the living-dead literature, the literature of today which is discarded
tomorrow. True literature, the literature which cannot be philistinized,

is created by heretics, rebels, and dreamers:

3
. 2<EBFQHHH 3aMATHH, , O CeroIHHAmMHEM U O COBpemeHHOM"
B Jlunail (Hewo-Hopx 1967), crp.

24EBreHHﬁ 3aMATHH, , I 6omc5" B Jnmax (Hbm ﬁopx 1967)
cTp. 190, ‘"
25

. Eprenusi 3amaruH, ,0 aureparype, PEeBOJIDLUH U
DHTpoOOMH op.citcrp, 251,
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"TnapHoe B TOM, YTO HAaCTOAMAMN
IUTepaTypa MOXeT GHTL TOJEKO
TaMm, rie ee LelaeT He
HWCIOJHUTEJbHHE U GJaroHalexHHe
YVHOBHWKH, a Oe3yMUOH OTHEJILHHUKH,

EPETUKH , MeuTATeNN, GyHTapH ,
CKEIITHKHU,

True literature should also have as its basis a genuine love
for man; it cannot be built on such negative emotions as hatred for
man.27 Zamyatin, the Neoreaiist, no longer believed in man, yet he
still loved mankind and adhered to an idealistic conception of man.

He believed man could be and should a free individual retaining both the
rat?onal and irrational ekrents and experiencing the full range of human
emofions. Yet he also realized that man is mortal, that he requires
atfention and aid. Literature should provide man with assistance and
guidance. During the political and social upheavels of the Russian
October Revolution and with the ensuing triumph of collectivism, man,

as an entity7 had been forgotten. Concerned, Zamyatin writes:

Bolina nMnepumanucruueckas u
BO{Ha TpaxlaHCKaa —- o6paTuiu
YeJOBeKa B MaTepuan LJjs BOUHH,
B Hymep, nudpy. YedosBek 3abHT
== pPany cyO660TH; MH XOTHM

HaIlOMHUTH gryroe: cy66oTa nad
YeNOoBeKa. 20

] .
EBrenu#f 3amaruu, ! 6ome'gR;cit., CcTp. 189,
27

EBreun#t 3amaruy Henﬁ' B Jlunax (H 17
ctp. 177, s Junax (Heo Hopx 1967) ,

Errenu#i 3amarun, “BaBTpaﬁ B Junax (Heo-Hopy 1967)
crp. 174,
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Being a humanist, Zamyatin abhorred violence and bloodshed.
He believed 'that ideals imposed by force are corrupted in the struggle.”29
His fable entitled " lLepxoBp Boxwpsa ' (1922) not only allegorically
demonstrates that even the most praiseworthy goals achieved by violent
means are philistinized, but that violence causes ahregression to
barbarism. Zamyatin statés that man ceased being an ape when the first
book was written.30 The impiications here are axiomatic. Therefore the
only revolution worthy of the modern and human man is the psychological
revolution. Furthermore, the psychological revolution carried on through
literature is infinitely more effective than the explosive weapons which

result in bloodshed:

~= BCTh KHUTH TaKOTO Xe& XUMHYECKOT'O
cocTaBa, Kak LUHaMHHT, Paspuna
TOABKO B TOM, YTO OJLUH KYCOK
IHHaMHTa B3pHBaeTCA QONHMH DPa3, a
KHUTQ, == THCAYU Pa3.,

Therefore the artist can engage in a peaceful, progressive, continuous
revolution. Through literature both the author and reader can combat

without bloodshed entropy in all its guises.

29
D. J. Richards, Zamyatin: A Soviet lleretic (London 1962),

p. 39.

o 1
Esreunst 3amartuH,  [Jasg cOopuuka O kuure’ B Junax
op. cit., cTp. 257, .

81Ibid., cTp. RO7.
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Zamyatin viewed life as being essentially tragic. llis
philosophy of the galloping Scythian, always seeking but never
attaining, belies this outlook. However, Zamyatin firmly declares
that there are two ways of conquering the tragedy of life -- religion
and irony.32 Naturally Zamyatin chose irony with its concomitant
smile 'which, he maintained, is the most terrible of all explosives.33
Under the cruel irony of the microscope the delicate smooth skin is
transformed into huge bumps and clefts.34 Perhaps this revelation is
unpleasant. Nevertheless, irony allows one to laugh at what is
offensive -and disagreeable. Through irony, a worthy weapon of man, the
artist gringsto the foreground that which requires attention. Through
laughter, the enemy is destroyed.

Literature organizes and builds 1ife.35 To accomplish this,
the artist must create living-living literature through the portrayal
of truth as he sees it. And this literature must be based on love.

Only then can he warn those below of the dangers ahead.

2Yevgeny Zamyatin, ''Contemporary Russian Literature" op. cit.,

33 o W .
Eprenu#t 3amsarun, ,0 curTermsMe O0p. cit., CTp. 237

34:Ibid., CTpP. 237,

35EBreHnﬁ 3aMATHH, “Henﬁ‘ op. cit., ctp., 237.
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Zamyatin fulfilled the role of prophet more than adequately.
He courageously depicted within his expository and creative writings
those dangers which he felt were imminent. Because of the excessive
violence of the age, Zamyatin believed that man was regressing to
barbarism. Therefore he expounded this theme within his works and

warned that it was time to pick up the weapon of the word:

YMHpaeT -yeldoBeK. l'opzuit homo erectus
CTAHOBUTCHA Ha UYeTBePeHbLKH, obpacraeT
KJIBHKaMl ¥ HNePCcThbl, B YEIOREKE =
NoOexLaeT 3BEDb. 8

His story Mamalt v (1920) through humour attests to the chilling fact
that all are capable of murder. Within " flemepa ' (1920 Zamyatin
delineates the schizophrenic struggle between man and beast,both of
whom are present within the protagonist Martin Martinych. In "Paccxkaz o
CaMOM TJaBHOM ", Zamyatin depicts the pettiness of the struggle
over the bridge at the great cost of loss of human life by juxtaposing
it with the fact that all will soon die when the two planets collide.
He also presents cruelty wiéhin this tale. In order to breath a little
while longer the man murders the blind boy.

But surely, states Zamyatin, life is sacred and man is brother

to man:

6 " : u
Eprenust 3amarun, ,3asTpa op. cit., cTp. 174,
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BOBBpaﬂlaeTCH JHUKOe Cpe,ILHeBeKOBbe,
CTPEMHATEILHO IIamaeT IIeHHOCTHh
qenOBeqecxoﬁ }KHBHK, KaTuTca HOBEA
BOJHa eBpOHeﬁCKHX IIOTPOMOB.

Henvsa Coaxpme mMoauaTs. Bpems

KPUKHYTh: UYelOBEK YEJOBEKY == 6paT'37

By using irony in his story " JApaxoH " (1918) Zamyatin demonstrates
thé need for fraternal feelings. A soldier, who automatically, without
even flinching murders people, warms a little bird to keep it from
freezing. The incongruity created by the juxtaposition of the concern
for the bird with the complete lack of feeling for his fellow-man
vociferously expresses the regression to barbarism and the need for
love,

Zamyatin believed that because of the dialectic process,
Neorealism was the legal heir of Realism and Symbolism. He characterized
Neorealism with the following traits: compactness of expression,
impressionism, a distortion of reality depicting the more real world,
the element of the grotesque and fantastic combined with the ordinary,
and a philosophy oriented to the future. He rejected the idea of art
for art's sake and instead maintained that literature should guide and
build life.

The only literature that can adequeately engage in the monumental
task of organizing life is living-living literature, which is based on

truth and love for mankind. Living-living literature is created by

ST1bid., cTp. 174,
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the artist who fulfils the difficult role of prophet and guide. He

is capable of purveying the truth to the masses because he is a maximal
individualist and a fearless Scythian. Through irony, a most worthy
weapon of man, and its concomitant smile, the most terrible of all
exﬁlosives, the heretical artist engages in a peaceful psychological

revolution against the stagnating forces of entropy.



CHAPTER V

ZAMYATIN'S LITERARY TECHNIQUES

Zamyatin maintained that the role of literature within society
is to awaken the masses to the dangers of the deadening forces pf
entropy. Entropy is particularly effective because it lulls its ad-
herents into contentment and sleep. Therefore literature should be
especially striking and vivid if it is to fulfil its function in life.
For this reason, Zamyatin developed various techniques which would
procure reader participation and in this way, awaken him from the
sleeping sickness of entropy.

In order to impress upon the reader his ideas, Lev Tolstoy
exploited his creative writings. This is especially evident in such
later works as " CMepTsr HBaua Hapmud'. In this particular work,
he blatantly moralizes on -the ills of society. He decries its sham and
hypocrisy and concludes that true peace and happiness can only be
achieved through Christian love.

Zamyatin also at various times employs his characters as

vehicles for the expression of his philosophies. For example, he points

61
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out the inevitable conclusions of total industrialization and collectivism
in ME  through his spokeswoman 1-330. He depicts the results of dogmatic
intolerance in “OI'Hﬁ Cparoro JloMHHHKa"' through Rui. lowever,
Zamyatin's intrusions of the omniscient author are much more subtle than
those of Tolstoy. Zamyatin's presence is less obtrusive than Tolstoy's.
Tolstoy merely extends his moralizing finger and straightforwardly points
out the existing evils whereas Zamyatin, through various techniques
succeeds in transmitting his philosophy and hopefully in influencing the
reader.

: Chekhov asserted that total objectivity in portraying some
soqial i1l or injustice affected the reader much more than angry tirades
ma@e by tle author in reference to some committed cruelty. lle realized
thﬂiobjectivity, on the part of the author, is an excellent method for
arousing empathy within the reader for the character. By describing
factually and unemotionally the evils that do exist, the author creates
a cold background against which the sorrows of the characters stand out
in stark relief. "B OBPare w gptly illustrates this. Chekhov's
objective portrayal of the mhrder of Lipa's baby arouses both fury and
frustration within the reader.

Zamyatin, although not objective throughout his works, does
utilize objectivity very effectively. In Mt , he depicts D-503, now a

complete automaton, watching cold-bloodedly as I-330 undergoes torture.

He feels no twinge of 'pain or remorse when I-330 painfully closes her
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eyes as the air is pumped out from beneath the Bell. She loses
consciousness and is brought to by means of electrodes. The process
is repeated three times but 1-330, a heretic to the end, refuses to
testify. Throughout the whole painful process she gazes at D-503. S5till
he is not moved. Ille merely thinks that she is very pretty. lis lack of
concern is all the more frustrating in view of the past. lle had loved
I1-330 passionately and jealoﬁsly. The death of I-330 symbolizes the
death of individualism and humanity. The reader, aware of this, feels
helpless. The reader, if perceptive, also realizes that D-503, the
robot, is the end result of industrialization and collectivism.

Zamyatin utilizes objectivity very successfully in " OTHZ
CBATOTO JoMuHuKa By portraying without comment the chatter of
the crowd, he depicts the callousness of the gathering. One wife
angrily denounces the site selected for the burning of the heretics .
because the smoke will soil her home. Another citizen complains about
the choice of the day for the auto-da-fe. Ile grumbles that he is too
ill to witness the burnings,. but he must attend if his integrity is to
remain unquestioned. The plight of the heretics is poignantly heightened
by a child who, playing the part of a heretic in a game, is licked by
a flame. She exclaims in disbelief that it actually hurts.

By portraying the public and private comments of the crowd,
Zamyatin also succeeds in establishing the ever-present undercurrent
of fear. Everyone, despite his position within society, be he noble-

man or peasant, lives in constant fear. All adamantly swear loyalty to
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the Grand Inquisitor and sanction fhewiéaﬁisifiénvés being worthwhile,
holy, and from God, Dogma, in its most extreme and intolerant form,
thrives on this fear. And this fear reduces the weak to servile
abasement and repellent sycophancy. Through Zamyatin's manipulation,
the reader inevitably arrives at this conclusion.

Impressionism enabled the author to cofivey his mental image
“to the reader using a minimum of words. The writer no longer had to
rely on lengthy external depiction to convey his ideas. Instead, by
using the grotesque he could create a desired impression.

Zamyatin deemed impressionism to be appropriate to modern
literature. The pace of life had quickened. There was no time to dwell
on details. Life was now being viewed from the inside of a speeding
motor car.l The passenger in this car is incapable of grasping the
whole view at a glance. Nevertheless, he still manages to glimpse the
essence of the scene.

The grotesque enabled the author to transmit the essence of
his mental picture. The érotesque rendered secondary details superfluous.
Zamyatin mastered this technique within his works. His grotesque
comparison of Chebotarykha's voluminous folds of fat to doughy flesh
immediately creates a mental picture within the reader. However, his
depiction of the physical relationship which ensued between Baryba

and the revoltingly obese Chebotarykha is a masterpiece:

. EBrenull 3aMmATHH 0 CHHTemnsme" B Jiunax (Hppo-
Hopk 1967), crp. 241. " - (i
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BapuGa u, crTucHYB deiwcTwH,

3anycTu) rayboKo PYKH B MATKOe
qTO"'TO, KakK TeCTO. s e e

[HoTonryx Bagméa B CIaIKOM
U XapKOM TecTe,

Implicit within impressionism is another literary device. An impression
only depicts the essence of a thing. The reader himself has to complete
the picture with his imagination. And modern man, the man of the
speeding automobile, requires no coddling or indulgence. e is capable
of completing the mental pictures himself.3

Zamyatin extended his use of the grotesque to colours and
émoﬁions. He used brilliant, garish colours and intense emotions to -
symbolize life and energy and dull, cool colours along with disinterest
and apathy to represent entropy. For example, when speaking of D-503's
environment, Zamyatin employs cool blue, traﬁsparent colours., lle
juxtaposes this glass world with the Vital; red and green world of I-330.
To depict the intensity with which Zamyatin &nfuses the world of energy,
D-503's reaction to the music of the ancients may be cited here as an
example., D-503 has been conditioned by and is accustomed to the dull,
orderly, mechanical music which the Well-Doer employs to subdue the
people. However, when D-503 first hears the music of the ancients, such
passionately powerful emotions weli up in him that he can barely contain

himself. lle responds to the emotionally intoxicating music. Ille feels

«Q ‘
'EBrenuf 3amaruH, “YGBAHOG' B CoOpanuu CauyuHeHui
trom mepsuit (Mocksa 1929), ctp. 35.

3 o 1 .
Esreun#t 3amarus, ,0 cuHTemu3ME op. cit. CTP.
241, T
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as if he were experiencing an epileptic fit. He sees brilliantly

dazzling colours. And he craves more:

Ja, suunencua -- AymeRHad 60Jie3Hb
—~= 00Jb ..., MeIlieHHas clalkasg
60Mb ==~ YKYyC == ¥ UTOGH eme
raybme, eme GoxrHee, U BOT,
MeLJIeHHO == COJHIe., He Hame,

He 5TO rolyGoBaToO-XpycTalbHoe

¥ PaBHOMEPHOE CKBOB3b CTEeKJIAHHHE
KUpIWY¥ -~ HET: [JUKOe, Hecyleecsd,
nomangwlee COJHIE =- NoJOH Bce cC
cebf == BCe B MEIKHE KJIOULA,

Through such striking contrasts as those achieved by his use of colour
and emotions, Zamyatin awakens the reader to the value of living and
sways him against complacency and apathy.

Zamyatin deplored routine sex as exemplified by Baryba's
mundane sex life. Baryba did not experience love or desire. le merely
satisfied his physical needs. Instead, Zamyatin extolled love rooted
in deep physical desire for in it he saw an antidote to entropy. For
this reason he condones Dasha's murder of her elderly husband in order
to have a young lover in nPycb v (1923) and sympathizes with Glafira's
obsessive craving to love and be loved in " AJIJ[E?-'-’-‘IDII;IJ ",

In order to sway the reader in favour of feeling, Zamyatin
presented love in such a way that it would appeal to the reader. He
clothed deep physical desire in glorious colours and in verbal music.
In 'CeBeP v Zamyatin glorifies and enhances the love scenes between

Pel'ka and Marey by setting them in beautifully poetic, natural settings.

4Eprenmit Samarun, Mu (Hso-fopx 1967), crp. 19.
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The scene of 1-330's and D-503's lovemaking is brilliantly coloured in
oranges and vivid blues. 1I-330's apparel which enhances her charms

and arouses D-503 is strikingly coloured. Her dress is not merely
yellow but bright yellow. Her black hat and black stockings present

a stark contrast to the yellowness of her short dress. In " AHJHaTHIE>”
when Kostya glimpses Glafira's lace and pink softness, he is powerfully

overcome:

Cepuue sambro y Kocru, samuio,
3albHJy Bce cJoBa,

The repefition of the ' 3a " sound creates an impression of stuttering
which audio-visually emphasizes Kostya's helplessness in his passion.
Even Campbell, who plods on uﬁerriﬁgly straight ahead, feels the waves
of passion as they engulf and suffuse his whole being. However, much
to Didi's consternation, Campbell successfully overcomes his emotions
and restrains himself.

Zamyatin's best weapon against the forces of entropy was satire.
With satire, he openly attacked the various manifestations of entropy.
By arousing laughter within the reader, Zamyatin participated in
conquering indifference on the part of the reader and in this way he

fulfilled his duty as an artist.

5EBPeHMﬁ SaMATHH , nAHHaTHpb" B CobGpanuu CouwHenuit
rom mepsuit (Mocxea 1929), cTp. 127,
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In Mp Zamyatin satirized the special purpose literature employed
by the regime to promulgate its ideology. Zamyatin's depiction of
D-503's exaltation aﬁd excitement over the dry, tedious literature
produced by the poets and writers employed by the state is humorous
and therefore effective. His portrayal of Mrs. Campbell who buys her
housekeeper white gloves so that she might serve dinner with dignity
demonstrates Gogol's method of 'laughter through tears”6 Mrs, Campbell
spends the money designated for food on the purchase of the white gloves.
She does not realize how foolish she has been or how ludicrous the
si;ﬁation is that she has created. Nevertheless, Mrs. Campbell rests
coniented. She has satisfied propriety if not her stomach. Zamyatin's
stories " YKC v (1926) and " CIOBO IpercCTaBifeTCH TOBADPHILY qypmrHHy“
(1926) also demonstrate Zamyatin's satirical prowess.

In most of Zamyatin's creations, Zamyatin's heroes or heroines
ﬁeet with tragedy. 1I-330 is tortured to death and the rebellion is
quashed. Rui is burned at the stake as a heretic and both.Marey and
Pel'ka die. However, this pessimism is in itself a literary device.

Zamyatin used pessimism ''to spur the reader on to thought and action.“7

6Gregory Zilbourg, 'Foreword" in We (New York 1959), p. XV.

7Alex M. Shane, The Life and Works of Evgenij Zamjatin
(Berkeley and Los Angeles 1968) p. 132.
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To make his literary creations more credible, Zamyatin
employed a language that was appropriate to his characters., For

example, in nYesnHoe "', he employed regional and dialectal expressions:

Kunn-Onnn BajKamuHb, KYIIH
IIOUTEeHHHEe, Ha 3aBole CBOEM
CONOX BapUIU-Bapuid, Ja B
XOJNEPHHHY Tr'ol BCE Kak-TO BIPYT
U npuMepau., CxasuBalT, L3JEKO
rge=i=to B 60JbLIOM TOPOLE
XUBYT HACJHEIHUKH HXHU, La BOT
BCe He elnyT. Taxk ¥ ropoetr-—
IyCTyeT BHMOPOYHHHE IOM.
Hoxunuiace JepeBAHHasg Oamud,
HaKpecT AOCK&MH 3aK0JOTHUIHU

M_él OKHa., 3ace, gpbfi BO I

In , however, he usédd a prec1s mat 1emat1caip?anguage suitable

to that of a mathematician:

llepBoe: #, ZelCTBHTEIbLHO, HOJYUWI

Hapa) OHTh WMEeHHO B ayjruropuyme 112,

KaxK OHa MHe ¥ IoBOpHIA, XOTﬂ BEpPOATHOCTS
1500 - (1500

pHEa --  10,000.000 ~  20. OOO
-~ ZTO UYUCIO ayjauTopuymon, 10.000,000 --

HyMepoB). A BTOpOE... BhopoueM, Jaydme
110 TOPALKY.

This excellent use of language both demonstrated Zamyatin's prowess

as a stylist and flavoured his creations with an authentic air. This

B8Esreuntt 3aMATHAH, nYesﬂnoen B Co6panuum CouumHeHUH,
ToM nepsuit (Mockma 1929), crp. 26.

9Eprennit 3amarum, Mu (Hoo Vopx 1967), crp. 17.
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authenticity lent weight to his suppositions and admonitions and in-
fluenced the reader to accept them as plausible and probéble rather
than improbable. |

Zamyatin abhorred entropy with its numbing forces, He dedicated
himself both as a man and as an artist to fight entropy in all its
guises. Because he was a staunch ﬁereﬁié and a master stylist, he

proved to be a formidable opponent.



CONCLUSION

The examination of Zamyatin's works and Weltanschauung has
led this writer to conclude that Zamyatin was an idealistic humanist.
He was against the machine and for man, the individual. He believed
that the individual should be a free heretic, not hindered by the external
trappings of society. And his struggle against philistinism placed him
in the category of a progressive thinker.

Zamyatin extolled dynamism and deplored the status quo. le
Believed in continuous revolution (eternal movement forward) and
strongly urged man to participate within this movement. He advocated
. that man shouldnot remain content with his achievements but that he. should
move on, constantly sceking but never actually attaining his goals.
The realization of ideals only philistinizes them. They become encrusted
with dogma. Therefore man should set his goals so far into the future
that they will never be cérrupted through realization.

The placing of goals into the far and distant future implies a
continuous forward movement. Man participates within this movement be-
cause of the presence of the irrational and rational elements within

him. The balance of these two elements ensure his development and growth.

71
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The irrational eternally pushes man forward, to reach for the unattain-
able while the rational guides him in the pursuit of his quest.

liowever, man is only capable of participating within energy if
he is a free individual. Once collectivism or any other restricting
policies are enforced at the expense of the individual, then man begins
to atrophy. Once man loses his individuality, he inevitably becomes en-
tangled within the complacent web of entropy. e ceases to struggle,
to live, to develop. He falls asleep.

Zamyatin stands in the tradition of such renowned authors as
Gogol, Lev Tolstoy, and Chekhov in his use of constructive literature.
ﬂe did not believe in art for art's sake. Instead, he maintained that
art should organize and build life,

Within entropy, he saw a dangerous foe of creativity, of life.
Entropy, with its ecuphoria, very capably arrests man's movement forward.
By criticizing and by satirizing within his creative writings such
enemies of the individual as collectivism, industrialization, dogma,
convention, and anything else that might infringe on man's freedom,
Zamyatin combatted the forceé of entropy, in this way fulfilling the
purpose of art.

Zamyatin viewed the artist within the role of a prophet, a
purveyor of truth to the masses. In order for the artist to success-
fully fulfil his function, Zamyatin, like Pasternak, maintained that
the artist must not be fettered in any way to political considerations.
And the true artist, owing allegiance only to truth, is not afraid to

verbalize dangers which he feels the future holds.
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To adequately fulfil his role of prophet and guide, the
artist must be a heretic and an individual. He must not-rest on his
laurels; he cannot adhere to the secure path which leads to certain
success on earth. Instead, he chooses to follow the difficult path
which is fraught with persecution and intolerance:

But the road of the truly great artists
is always the road of Ahaseurus; it is
always the road to Calvary, always a
giving up of the bird in the hand for
the greater one in the sky.l

Zamyatin, both as a man and an artist, exemplified within his
life and art the same precepts which he advocated for a non-vegetative
‘ exiétence. Never satisfied with his achievements, he strove to broaden
hiﬁself by tackling the more difficult and nore dangerous tasks in
life. le began to savor life at a very early age.

In his fairly sketch " ABToGuorpadusa "2(1929), Zamyatin
describes an experiment which he had performed on himself when he was
just a schoolboy. When bitten by a rabid dog, he decided not to inform
the authorities but instead éo await the first signs of madness and

meanwhile record in a diary those thoughts and sensations which would

lYevgeny Zamyatin, ''The Future Russia" in A Soviet lleretic:
Essays by Yevgeny Zamyatin, ed. § trans. by Mirra Ginsburg (Chicago
and London 1970), p. 71.

2Zamyatin was very reticent about his personal life.
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occur to him in the intervening time. When two weeks had elapsed and
still he had not experienced any symptoms of insanity, only then did
he decide to go to the authorities, who immediately sent him to Moscow
for innoculations.

Zamyatin did not facilitate his academic career in any way.
When he graduated from the Prdgyﬁﬂééium,'he chose to study naval
architecture at the Petersburg Polytechnic Institute., Iile had excelled
in literature but instead chose shipbuilding, a most mathematical career
simply because mathematics was his weakest subject.

Zamyatin also refused to listen to sound advice. Upon his
feceipt of a gold medal, he was warned by the inspector not to pursue’
a career within the field of literature. Writing, as far as the inspector
was- concerned and as demonstrated by a former. graduate of the same
Progymnasium that Zamyatin had attended, led to prison. Knowing the
perils of such a career, Zamyatin still chose to write for which he
suffered both harrassment and imprisomnment.

In the early 1900's, when it was extremely dangerous to be a
Bolshevik Zamyatin again disﬁlayed a tenacious courage. He joined the

Bolshevik paxty:

B Te rougn OHTE OONBHEBUKOM ==
3HAQUYUIO UTTH II0 JUHHUY HauboJbpHEro

CONPOTUBJIEHNA; M A OHJI TOrLa
B6OJbIEBAKOM, 3

EBrenuit BaMﬂTHH,i,ABT06HOFpa@HH“ B Cobpanuu CoumHeHUf
ToM mepsuit {Mocxsa 1929), ctp. 1Z2.
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It was just a matter of time before he was caught, impriéoned and exiled.

In his book entitled The Life and Works of Lvgenij Zamjatin,

Alex M. Shane delineates Zamyatin's variations in style throughout his
career as a writer. Faithful to his theory of revolution affecting
all areas of life, Zamydatin extended this idea to style. As an artist,
he was not content to rest.on the laurels of a set style. Adherence to
a particular style, even though it has brought recognition, means to
yield to the forces of entropy. And entropy stifles art:

B umckyccrBe, BepHefmuh cnocoﬁA

yOuTh =- BTO KAHOHUBUPOBATL OIHY

Kaxyw=To QopMy ¥ OIHY OHuI0coduIo:

KOHOHUBUPOBAHHOE OUYEHB OHCTPO
TUGHET OT OXHDEeHHd, OT BHTPOIHU,

Nor did he restrict himself in his choice of subject and content. In
his writings, he spoke out against that which he felt endangered the
individual. For his allegiance to truth in art, he suffered persecution,
exile and imprisonment.

If Zanyatin had decided to take the safe, well-trodden path
in life, he could very well have achieved prestige within Soviet Russia:

He was respected by his contemporaries for his talents as a writer,

stylist, and critic. He was an admired friend of the influential Gorky.

4 . i
. EBrenu#t 3amaruH, , HoBasa pycckas mposza B Junax
(Heo-fopx 1967), crp. 208,
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He was a member of the governing council of the House of Arts where he
taught prose techniques to aspiring writers. He greatly‘influenced a
group of young writers who called themselves the Serapion Brothers, some
of whom later achieved prominence as Soviet writers. He edited the
periodicals ' JloM uckyccTsr n CospeMeHHH# 3aman', and "Pyccruit
CoBpeMeHHHUK ' besides writing numerous biographies, essays, criticisms,
and book reviews. Nevertheless, criticism of Zamyatin began to mount.

Zamyatin sincerely believed in revolution. He viewed revolution
in terms of progress (unending movement forward) which he felt should
touch and be a part of every aspect of life. Therefore, when the Soviet
éovernment began imposing restrictions on writers in order to employ
them in its efforts to promulgate the regime's ideology, Zamyatin could
not and would not co-operate. He regarded both the promotion of-
ideology and the tightening of controls in any sphere of life as
definite hindrances to creativity, to progress. It is then not surprizing
that he fell out of favour with the government, proletarian writers and
critics.

Zamyatin's beliefs in the individual, in heresy, in unending
revolution, were not compatible with the doctrines adhered to by the
proletarian faction of writers and critics. By applying incessant
pressure, they attempted to force Zamyatin to publicly change his mind.
However, he did not vacillate even slightly in his beliefs. With the
publication abroad in 1929 of his énti—utopian novel Mul, which had

been written nine years prior to this date, the attacks became even
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more vehement and persistent until Zamyatin was finally silenced as a
writer.

The Soviet critics persisted in viewing Zamyatin as a bourgeois
writer., They believed that he was against the October Revolution be-
cause he refused to glorify it. Trotsky criticized Zamyatin for being
""too individualistic ... and too undeveloped,”5 to which he attributed
Zamyatin's failure to grasp the Revolution in its entirety. Efremin
also condemned Zamyatin's " xpaliHuil HHEUBUILY AU XM nd and in his
critique of '"Pacckasd O camMoM I'XZ£BHOM", he concludes that the tale
""He ocTaBiAeT COMHeHuil, Ha ubell CcTOPOHe CHUMIATHHU aBTopa.V

However, Zamyatin was not against the Révolution. When the
Revolution had first erupted in 1917, Zamyatin welcomed it. True, as
a humanist, he deplored violence and bloodshed, but hé still regarded
the revolution as being essential and inevitable. He was not reactionary.
He did not want to return to prerevolutionary Russia. In fact, he was
too radical in his outlook. He could not accept the October Revolution
as the final revolution.

Because he believed‘in an eternal movement forward, he could

not accept a final revolution or a final utopia. Implicit within the

Leon Trotsky, Literature and Revolution, trans. by Rose Atrunsky
(Ann Arbor 1960) pp. 79-80.

6A. Eppemun, , Esrenuit 3amaATEE B Kpacuo#i HoB®m Towm
nepsuit (Mocksa fAuBapn,.1930), cTp. 235.

y7-Ibid. , CTp. 229,
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establishment of a final utopia lies a paradox. Instead of creating

an ideal situation for man, a utopia stifles man. Struggle is necessary
for growth and development. A utopia removes the need for struggle

and lulls man to sleep.

Zamyatin refused to canonize and glorify the Revolution for
yet another reason. The Revolution, through realization, had become
philistinized. Dogma was quickly encasing it in order to protect it.
Writers were being persecuted. But there was no reason for this:

nucartenelt, BpaxzeCHHX PEBOJNDIUH,
B Poccrum celfiuac HeT =~ ux
BHIyMaJu¥, YTOOH He OHJIO OUEeHL
CKYYHO, A IIOBOIOM IIOCIYXHJIC TO,
YTO BTH IIHcCATeIM He CUUTALT
PEBOJNPIUK YaXOoTOUYHON CapremHeil,

KOTOPYI HYXKHO oﬁepergTb oT
Manelmero CKBO3HAKA.

Zamyatin was one of those writers who did not believe in
guarding and protecting the October Revolution from every draught. He
had applauded the occurrence of the Revolution but now it was time to
look ahead, to participate in newer revolutions.

Zamyatin's reasons for not canonizing and glorifying the

Revolution were not political in nature. Zamyatin was totally dedicated

. 8EBreHmﬁ 3aMATHH, ,HoBaa pycckasa npoaa" B Jlumax
(Hpo-Yopx 19671, crp. 195-196. T
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in his art to fighting entropy in all its manifestations. Being a
maximal-individualist, he attaled anything that infringed on the freedom
of the individual. Therefore his criticism of‘the aftermath of the
Revolution was not due to political inclinations ltut because of his
staunch belief in the necessity of individualism. His satirical writings
may be applied to any location in the world. However, being sensitive,
the Soviet critics insisted in interpreting Zamyatin's works as
allegorical lampoons on the Soviet government and its system.

Zamyatin may be criticized for his failure to deal coherently
with the future as he envisioned it. He believed in an infinite move-
ﬁent forward. He applied Hegel's dialectic process of thesis, anti-
thesis, and synthesis to his own philosophy. Unlike lHegel, however,
Zamyatin does not extend this process to any logical suppositions about
the future. Being anti-utopian, he could not envision the glorious
future that the rationalists prophesied. Ilaving grown wiser through
the negation of the Symbolists, Zamyatin, although he had returned to
earth, no longer believed in the grandeur of man., Therefore he could
not accept the idea that man‘would eventually develop into the absolute
as Hegel predicted. Zamyatin did believe in a better, more creative
future. However, he does not lucidly expound his views on the future
man and world.

Zamyatin may also be criticized for his failure to deal with

his concept of freedom. The whole concept of man moving forward implies
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freedom, which is implicit in his Weltanschauung. However, the reader
is left guessing.as to what type of freedom he means, Hé obviously
does not employ Dostdevsky's mystical concept :of freedom within his
philosophy. D. J. Richards claims that Zamyatins freedom is a positive
freedom which provides "a capacity for self-fulfilment which must be
developed by each individual for himself”.9 This positive freedom is
characterized by 'the spontaneous activity of the total, integrated
personality.”lo Freedom in this concept is comparable to that of
Pasternak's as depicteﬂ in his novel, Dx. Zhivago. Lara and Zhivago
are &etermined to proteet their "human essence, their personal privacy
and’aignity, and they are Jdefending: those values against the intrusion
of distorting and political fdrces.”ll And they actively assert their
personalities and live spontaneously. This illustrates Zamyatins
concept of freedom. He saw freedom in the more physical terms. Ilis
freedom consisted of freedom from the intrusion of constricting forces,
llis freedom allowed the individual to experience life, to express himself
and to breathe,

To classify Zamyatiﬂ as a profound philosopher is erroneous.

He does not deal lucidly with freedom or with the future. Instead he

9D. J. Richards, Zamyatin: A Soviet lleretic, (London 1962},

p. 59.

Orpid., p. s8.

llMarc Slonim, Soviet Russian Literature: Writers and Problems

1917-1967, (New York) 1967}, p. 229.
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was only concerned with the present battle with entropy and not to

where it would lead man. For this reason he can be regarded as a
perceptive prophet of the dangers inherent within the modern age and

its phenomena. His love for man, which is central to his Weltanschauung,

impelled him to articulate and expose within his expository #@nd .

creative writings those dangers:which ‘threatened ‘the individual.
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