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INTRODUCTION 

Abraham )\108e8 Klein and Not-decal Richler are both 

CanBdl~n writers brought up in the Jewish community of 

Montreal. Yet in spite of their similar backgrounds p and 

the fact that they are separated by little more than two 

decades p Klein and Richler demonstrate extremely different 

attitudes towards their cultural traditions and the Jewish 

communi ty 9 Klein. throughout his >'1orl{ t exhibits the aware

ness that he is the inheritor of a noble religious and his

torical tradition. Bichler. in spite of the fact that he t 

like Klein. was at one time destined for the rabbinate p 

adopts a.distinct1y less reverential attitude towards his 

heritage. He delights in Bstirising the Jews Bnd their 

preoDcupatlons 9 approaching at times perilously olose to 

denounoi~g the traditions and the community which Klein 

pr.~ises. 

The Jewish community is treated in Kleinvs work as 

a tightly knit group p united by its common beliefs and 

religious traditlons~ In the long early poem "Of Klngs and 

Beggars", and in the series of poetic sketohes "Portraits 

of a Minyan", Klein oelebrates the shared heritage of the 

Jews of Eastern Europe, which unites the various individuals 

into B distinctive Je~ish oommunlty~ In bleaker poems the 

ghetto is transformed into an oppressed minority grouP& 

1 
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preyed upon by the Gentiles. Generallyp however; the Jewish 

oommunity and the ghetto are desoribed 1n terms which imply 

that it is a oollection of the Chosen People o watched over 

by a benevolent deltyo 

Rlchlere however, instead of praising the Jewish 

comm~nitYt depicts it 98 an oppressive cage which one is 

virtually obliged to flee. This is partly explained by the 

consideration that he and Klein are a generation apart in 

their attitudes towards the Jewish communltyo Klein q
8 

father emigrated to Canada At approximately the same time 

8S Rlchler's grandfather, thus Bichler is describing the 

ghetto in the New World. ~hlle Klein's vision of the comm

unity is informed by the Old World mentality. Where Klein, 

for example, writes of an enslaved Israel and of the 

sufferings of the Jews. the protagonist of Richler's first 

novel about Jewish life is repelled by his grandfather's 

similar vision of the embattled Jews. Noah Adler considers 

his grandfether Melech a "coward" because he "allowed the 
1 

Q.Q.x.1m to define him!t .. In Richler's view p 9 code based on 

opposition Is. 1n sffeet t 9 negative system of values, and o 

therefore, no system at all. 

In his novels about Jewish life Richler also 

suggests that the ghetto p with its clearly defined system of 

1 --, 

Mordecai Richler p Son of a Smaller Hero. (4th edo; 
Tor.onto: McClelland and Stewart p ,1969), p:-r~ 
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values, is anachronistic as well. In the early novels not 

dealing with Jewish themes. the protagonists attempt to 
( 

define themselves in B decaying, ~ostwar world. 
,-

And re 

Bennett of The Acrq~~ and Norman Price of A Ch~lp~ Q~ 

~nem~~g struggle to establish a personal set of values in 

a world where the old systems are no longer tenable. The 

novels which describe Jewish life ere informed with a 

siroller 9~areneBS of the lack of en absolute moral code p B 

3 

positive tradition, snd a sense of com~unity. Thus Richler~s 
\ 

JeWish protagonists are usually depicted as rebel-heroes, 

solitary men in search of meaning and identlty& sllens 

caug~between the Jewish and the gentile worlds~ 

As well as these differences in attitude towards the 

Jewish o6mmunity and tradition, Klein and RichIeI' disagree 

on the possibility of assimilation of the Jews by the 

gentile culturse A~ M& Klein is not concerned with the 

problems of reconoiling the lifestyle of the Jews with the 

alien environment of AmerioBo The sense of tradltion provtdea 

him with the consciousness of oontinuity and purpose, as well 

as strengthening his oonfident belief that Jewish culture 

will survive in spite of the dangers of 8ssimilatione ThuR p 

the problem of assimilation 1s quickly dismissed by Klein 

in a passage from Tuhe ~ecQJld §,g,mll ~"hlch describes lEn.'ael's 

nationalistic poets who predict that Jews abroed will quickly 

lose their identity: 

And again and again they slipped into their 



secondary theme -- shlilath hagalutQ -- the 
negation of the Diaspora -- 8 conviction that 
Jewry abroad was doomed. whether by the uxorious 
embrace of assimilation or the fierce hug of 
anti-Semitism, doomed to disappear. if not 
immediately, eventually; ~ltimate perdition 
was but a matter of time. 

~he ~utobiographical narrator of The Second Scroll dismisses 

such pessimistic declarations as "reactionary", claiming 

that poetry of this type 1s uncharacteristic of the Jews: 

"It dId not belong to the essential thoughtways of our 

people ••• it surged up only as an answer to contemporary 

.history. It was Israel's retort to Europe, couched in 
3 

Europe's language." 

Richler. on the other hand, 1s not as optimistIc 

about the Jews' ability to preserve their identity in an 

alien environment. One of the themes of his novels about 

Jewish life 1s the process of assimilation. For example, 

Jake Hersh, the protagonist of Richler's latest novel, St. 

Qrbain's Hors~mgnt observes, wondering at the gulf between 

his son's world and that of his grandfather, "In three 
4 

generations, from foxy Jews to fox-hunting ones." The 

crumbling of the culture of the ghetto, the efforts of its 

sons to escape it, and the vainer attempts of the older Jews 

2 
A. M~ Kleino The Second Scroll. (Jrd ed.: Toronto: 

McClelland and Stewart, 1969). p. 79. 
3 
Ibid. t P. 80. 4--
Mordecai Richler, St. Urbain's Horseman, {Toronto: 

McClelland and Stewart, 19711. p. 12. 

4 



to preserve it. ere also themes that concern Richler. 

HO\\)ever 9 lest this study of Klein and Rlchler take 

on the appearance of 8n al1alysis of two authors "yoked by 

violence together", to borrow Dr6 Johnson's phrase, a word 

of explanation' abo'ut its scope and purpose 0 The study is 

basically an analysis of two contrasting sensibilitlese A. 

M. Kleinfs traditional Jewish vlslon will be compared to 

Mordecai Rlohler Q s ironic sensibl1ityo Because the two 

authors differ in more than their attitudes towards the 

Jewish oommunity and heritags t aD analysis of what might be 

termed their respective world-views will be ettemptede 

Critics who have discussed Klein's and Biohler 9 s works, in

cidentallYt will be mentioned in the body of the thesis. 

5 

A. M. Klein has written four collections of poetry 

and a novel o as well as numerous poems published in such 

per.iodicals 8S 1~e Can3 diAn Forqm~_ Ne~Fron~t and Th~ 

2-anad18n ~~iish C~ronicJl~o For the purposee of this thesis t 

only the collected poems Bnd the novel will be discussed, not 

only because these volumes provide ample material for ana

lysis& but because Kleln f s publication of only certain of his 

poems in volume form implies B signiflc9nt distinction 

between the collected poems and those he dismissede 

In his early collections of poetry, Klein 1s pre= 

occupied with Jewish themes -- life in the ghettos of Eastern 

Europs9 hope for a restored Israel p the relation of the 

Chosen People to God 9 Yet Klein p in spite of his distinctly 



traditional Jewish nature p expresses both joy and despair 

in his herltageG l1llt)1 Kot A J~t for example, alternates in 

tone between joyful affirmat10n of the Jewish identity, to 

despair at the horrot's perpetrated upon the Jews. A similar 

polar1 ty of tone is apparet1t in ~ as l~ell. 

r:P~lm..mi and .:£be R~.£!iL[1nd Othet'~ 

were written at a stage of Klein's development when he had 

progressed beyond the almost clannish preoocupation with 

Jewish ooncerns exhibited in his first two volumese These 

two works demonstrate [1n exp9nsion of Klein's vision beyond 

the restrictions of the Jet'J18b t'1Orld 0 In 'rae Roc~inp; Ch8j.r. t 

fat' ex~mple, Klein almost entirely avoids Jewish themes to 

concentrate on the land in which he was raisedo 

6 

In !De-2econd S~roll Klein exhibits a paradoxical 

union of all these aspects of his vision: the joy and des

pelr of a poet aware of his Jewish identity are complemented 

by the awareness of a Canadian t as well as a Jewish& heritage~ 

This multifaceted vision will be discussed in Chapter It 

which will trace the stages of Kleinvs development to his 

ettainment of B unified visiono 

Chapter II will be devoted to a study of Mordecai 

Richler's visiono Richler hes written three novels whose 

protagonists are JeHish., §.~SrnFJl.1?r_Hf!:ro describes 

Noah AdlerQ s rebellious attempts to free himself from the 

Jewish family ruled over by his grandfathero The A£nren-tl~

shiIL2:<: DuddLKt'Flvj. tz, as if to. lilustrate the harmful 



7 

effects of remaining within the ghetto, traces the development 

of a young man who chooses to remain within the Jewish 

communi ty" St" Urbai!l.~ Hora~m8n deals 1'J1 th a modet'n Jew's 

efforts to come to terms both with the ghetto he has left~ 

and with the new world he has enteredc Discussion will be 

based on these three novels becBuse they are basically con

cerned with the theme of Jei~ish identity .. H0l4ever, references 

will be made to Rlchler's other ;'lOrks p to Tl}e Incomp~& 

Atldk and £g,cksur.~~ where Richler satirically treats the 

question of a Jewish identitYt end to »This Year in Jerusalem", 

from the collection of 8ssays H\JJrtLng~1g§r8 Under GIA~~, 

which provides good background for a reading of Qto Ur~~ 

!iorsernffi1,. 

Chapter III will be 8. comp8rison of !h§. ~econd ....!;.'lcrol.l 

and St. TJrbqin t s HQ.!'seman.. Not only ar.e the t'NO novels 

significant, for they might be considered as the two authors e 

final statements on the qUBstion of Jewish identity, but the 

two works lend themselves r.eadily to comparison as well o 

The protagonist of !he Second _001'01\ resembles Jake Hersh of 

§t. UrbAin~s ~orsemRn in his search for a long-lost relatlvoo 

However, the contrasting use of the quest motif by the two 

authors demonstrates their differing visions of the Jewish 

oommunity and Identityo 



CHAPTER I 

1 
The twins hlp of my thought 

A. Me Kletn 9 s first collection of poems. liath Ni?t..li 

_Jew, ls infused with the spirit of Jewish trad i tion and 

legend .. Klein writes of Jewish experience and myth not as 

an impartial observer, but as the inheritor of a religious 

and historical heritageo He expresses the awar.eness of this 

legacy 1 n a poem from a later collection, -"Psalm XXXVI t a 

Psalm touohing genealogy": 

Not sole was I born9 brit entire genesis: 
For to the fathers that beget me p this 
Body is residenceo Corpusoular~ 
They dwell in my veins t they eavesdrop at my ear, 
They circle, as with TorehB t round my skull, 
In exit end in entr8nce all day pull 
The latches. of my heart, descend t and rise 2-
And there look generations through roy eyeso . 

Thus. although he writes in English, and exhibits the 1n-

fluence of English poets, Klein proclaims that his -noble 
3 

lineage" and "proud ancestry" are Jewish. As Me Wo Steinberg 

has pointed out in his essay on the influence pf Jewish tra-

dltion on Klein's work, uBe is always conscious of himselfD 

---------y--
Ao M. Klein, The RocJri1'J9 Cha.1r and Other l'oem£ (3rd 

ed.; Toronto: Ryerson Press, 19b6T; po,? .. 
2 _ 

A .. No Klein o .P~ (I-hl1adelphia: JeNish Publication 
Sooiety of Amerioa. 1944)0 pe46 e 

3 
Ao 11" Kleln t Eath l:igt sA JeN. (New York: Behrmstl0S 

Jewish Book House, 1940), p077. 

8 
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as the furthest extension and summation of his people and its 
4 

herltage"U 

~th ,!'!ot .ll_o!erN is noteworthy becElUs~ the themes that 

preoccupy Klein in this collection -- Jewish identity. re

ligion and myth, the relation of the Chosen People to God 

are concerns that run through virtually all of his work. The 

Amerlc8n Jewish novelist Ludwig Lel'Jisohn has remarked in the 

Forevwrd to Hath Not A~eYi that ~tKlein had the luck, of COl.lrSe, 

to be born into a family and into an environment in which 

the lore and tradition of our people were things so alive 

that the quiver of this allveness§ so tense that it can humor-05 
ously turn upon itself, h~s accompanied all his years." 

Certainly the influence of Jewish "lore and traditionR is 

evident throughout the oollection, as it is in Klein's later 

work~ but the Mqulve~ of this aliveness" turns upon itself 
- 0 

in Klei n' s vision not only humorously t as J...ewisohn sugges ts f 

but in despair Bnd doubt as welle While Klein has protested 
6 

"Who rallies nightmares when he could have dreams?~ his 

vision is broad enough to span the poles of both joy and 

despair in his Jewish heritagee Howeverw though the mood of 

"4 --
Me De Steinberg,"Poet of B Living Fast: Tradltlon in 

Klein ~ s I'oetrytt ~ in Tom 11arshall p ed., £r.i tiCfl1 Viel'is on 
Q?1113dl8t1 Hrite~s: A. !:1.! ... lfJJ2lJJ. (Toronto: Ryerson lress 9 1970)9 
p ... 101 e 

5 q 
Ludwig Lev-Jisohn, tlForr:llvord to IbtlL.HQ.~ ~ J~D pp. vli-

vilL, 
6 

Ao 11. Klell,), The Hitlt:n~iafL (Ne~v York: New Directlous e 
19L~1.r ) e p... 5. 
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the poems contained in path NQt A Jew alternates between hope 

and doubt, joy and despair, there remains throughout Klein's 

conviction that he 1s one of B oommunity with a definite 

religious and historical herItage. 

Kleinti belief that he is a member of B specifioally 

Jewish com~unity is e~ident in "Greeting on This DaY~e His 

loyalties ere drawn to the land of his fathers, causing him 

to consider the land of "northern snows" as a place of exilec 

HotvevE:r s he states that in spite of the 8liet1 el1vlt'on~el1t in 

which he finds himself, th~ memory of Israel 1s constantly 

with him: 

o Safed, Safed D 

Though never have I left my northern 8nows~ 
Not' evet' boarded ship for ?Bl~stinet 
Your memory anoj_nts by (£1..<;>J bl:'ain a shrine ~ 
Your white roofs poetlze my prose~ 
Your halidom is mine,,( 

Similarly. in "Sonnet in Time of Affllction"~ he bewails the 

necessity of using violence to free Israel from its usurpers p 

while regretting his inability to take pert in the struggle~ 

Ah, woe, to uS p that we p the sons of peace 9 

Must turn our sharpened scythes to scimitars~ 
Must lift the hammer of the Maccabees. 
Blood soak the land, make mockery of starBo • e 

And woe to roe, ~ho 8m not one of these. 
Who languish here beneath these northern starss 

'" I) 

Thus, although Klein sees himself as languishing 

8 

beneath the stars in a strange country, he rem81ns unwilling 

7 
Hath Not A Jew, p. 236 8 .. 

Iblsl" J p. 29" 
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to forget his heritage, to be assimilated by the culture and 

customs of en alien civilization. This sense of the necessity 

of preserving onets tr8dttioDs is perhaps best conveyed in 

"Sonnets Semitic". The sonnets, which range in tone from 

mildly self-deprecating irony to proud identifioation with 

the Jews p stress the importance of a tradition which both 

separates end defines. "Sonnet IV~. for example p with its 

oat81og~a of heirlooms, implies the timelessness of tradition: 

I shall not bear much burden when I craBS 
My fetherts threshold to our common door; 
Only Borne odds I would not count as loss, 
Only some ends old days can not ignore: 
The prayer-shawl my mother cast upon 
My shoulders, blessing Israel ~lth a man; 
Phylacteries roy father gave his son; 
The bible over ;'lhich my young eyes ran; 
And Talmud huge, onc~ shield from heathen stonega 
I bring these as mementos; also~ verse 
Scribbled in rhymes that memory condones~ 
And a cap8cious though still empty purse. 
For your old age I keep a p881ter-book 
From which to read on Sabbaths. in perruque,,9 

A number of the poems in 1igth ~t A JeN are dedicated 

to Kleln 1 s son" The fond fether imagines the ohild growing 

up to be a model of orthodoxy& shunning the trivial pastimes 

of youth to study the Scriptures: "A littl~ zaddi~! men will 
10 

say,/ Seeing my 11t~e boy at plaYoH This hope again im-

plies a oontinuation of tradition, for Klein envisions his 

son as a gU8rantee of his father's, 98 well as the preceding 

-~ 

Ibid" p pc> 70& 
10-

IbUlq pe 73 .. 



generations', immortality: 

Yea t singing the sweet liturgyp 
• • • 0 e 0 & GO. e , 0 e e e 

Remembering me, even me, 
In the breath of his word 11 In the sight of the Lordo 

12 

While the preceding two poems e~phasize the necessity 

of preserving tradition within the Jewish community and 

family, in "Sonnet Vn Klein considers the dangers of encroach-

ment by the gentile worldo The poem humorously dismisses the 

possibility of being assimilated by the G~ntiles~ implying 

that even if the Jews attempt to forget their identityp the 

rest of the world 1s only too willing to remind them of it: 

Now we w1l1 suffer loss of memory; 
We will forget the tongue our mothers knew; 
We will munch hsm, Bnd guzzle milk thereto~ 
And this on hallowed fast-days, purposely. 0 0 

Abe will elude his base-nativitYe 
The klke w111 be a phantom; we will rue 
Our bearded ahcestry, my nasal cue p 

And like the Gentiles we will strive to be u 

Our recompense -- e~ancipBtlon-deyo 
We will have friend where once we had a foe. 
Impugning epithets will glance BstraYe 
To gentile parties we w111 proudly go; 
And Christians, anecdoting us, will say: 12 
"Mr. and Mrso Klein -- the Jews, you knowo 0 G " 

Klein, however p does not deal solely with the Jews of 

the Ne~ World in this first oollection of poems. Other 

poems depiot cher9cters from Eastern EuropeAn ghettos end 

figures from Hebrew legendo While most of these poems are 

11 a _. __ . ------

illsiOD po -81 0 

12 
lbtd e , pp. 70-71. 
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llght-heerted, Klein is not incapable of describing the more 

unpleasant aspects of the Jewish l~gacyo It is in poems 

such as "Childe Harold's Pilgrimage" Bnd "Design for a 

Medieval Tapestry" that Klein manifests the "nightmare" side 

of his visiono The Jewish ghetto in these poems takes on 

the apnearAnoe, not of a someWhat select, divinely favored 

communityu but of 8 besieged and oppressed minority in a 

hostile worldo Thus, in "Design for a MedievAl Tapestry", 

Reb ZAdoc, remembering how the Jews were maltreated by the 

Christians during the Middle Ages p lists the crimes perpet-

rated upon the Hebrews, while in "Job reviles". a poem of the 

same group, an indignant Jew questions an uncaring God: 

How long, 0 Lord. will 18r8e1 9 8 heArt be riven? 
How long "'11.11 l"le cry to a d otA rd God 
To let us keep the breAth thp.t He has given? 
How long ~ill you sit on your throne. and nod?13 

The Jews' heritage of Buffering, the exiles' function 

as the worldvs scapegoats, causes Klein to question B 

seemingly indifferent Godo In spite of his warning against 

blasphemy "Lest you go shaking fists at passive skies,! 
14 

And mouthing blasphemies in your diAtres8»! Be silento" 

the poet is plagued by the unanswerable question. "Wherefore, 
15 

Lord. and why?" Apparently Kleinvs doubts about divine 

justice have o~uBed Miriam Waddington to take a rather mis-

-- --~ 13 
Ibid .. f p& 46 .. 

14 
Ibid G P P 8 22. 

15 
Iblq .. , p .. 51.. 
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taken view of th~se poemSe In her analysis of Klein's work, 

she writes. "Although Klein was thoroughly imbued with 

Jewish tradition and folklore? and full of love for the Jews 9 

he Wes never religious 1n the orthodox sense p and this is 

precisely the conflict which 11es at the root of so much of 
16 

his poetry." At the risk of unnecessarily Arguing a 

rather fine point, it seems misleading to claim of the poems 

in H~th_Not A Jew thAt they attsck religious tradition, to 

state that "Whatever these poems Are, they (ar~ not reli-
17 

gious. 1i Questioning God's justice is not quite the seme 

as denying his existence, and Klein, in spite of the doubts 

that plagcrei him during his literary career, remained re~ 

ligious throughout. 

Waddington. however, argues the contraryp citing 

such examples of Kleinis doubt as the poetts self-description 

in "Ghilde Harold's Pilgrimage": "e pauper in spirit, a 
18 

beggar in piety,/ Cut off without a penny's worth of faithe" 

She also points out the disrespectful treatment accorded the 

orthodox Jews in "Out of the Pulver and the Polished Lens", 

Bnd Klein's speculations that it is not a benevolent God. 

but a monstrous golem that rules the world: 

"16 -----
!'iirialTI \,jaddlngton f Studie8 in £..aneCll.@ Literature: 

&0 M~ ~leln. (Toronto:Copp~ClBrk-Publishlng Company, 1970), 
p .. lle 

17 
Ibid", po :lO~ 

18-
~-L{\_~e po 11 .. 



Is it the finger of the Lord's right hand? 
Or is the golem saviour~ this rude goth~ 
Whose earthy pew 1s like a magic wand? 19 

Nevertheless, Waddington seems to ignore the admir

ation and the praise Klein expresses for the faithful in 

poems such as »Reb Abrahamn or "Dance Chassidic": 

ThuB let the soul be cast from pride, geEtic~lating 
Into humility, and from humility 
Into the pride divine, so alternating 
Until pride and humility be one, 
Until above the Jews t above the Scroll, above the 

Che28bime 
There broods the Im~anence of Him. & 0 

Thus. it seems too hasty a judgement to consider Klein to 

be lacking in respect for his religious tradition in this 

first collection of poems. for the poems that deal with 

religioUS doubt and the blasphemous questionings of God are 

counterbaiAnced by poems which express faith and hope 0 For 

instance, the void wbtch confronts the questioning Reb Levi 

Yltschok, "Sitting on God's knees in the synagogue~/ Un-
21 

answered even when the sunrise smiled", is occupied in a 

more cheerful pOAm by a God who "in His heaven hums,/ 
22 

Twiddling His contented thumbso~ 

However, instead of placing undue emphasis on only 

:1.5 

certain poems in an attempt t9 argue whether Klein's outlook 

-----~' 19 
Ibid&t p .. l~,Oe 

20 
IbjJ! .. , p .. 62 .. 

21 
Ibid. 9 p.. 59 (I 

22 
Ibid .. t P e 10le 
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is beslcellY religious or blesphemous, it would seem best to 

describe the alternating Rteges of belief and doubt in Kleinvs 
23 

work as a "passionate debate with the Deityff, to use 

Irving Layton's phrase. Mo We Steinberg appears to have made 

the most perceptive comment on Klein's religious nature as 

it is expressed in his poetry~ 

The outcome of these struggles in KleinQ s poems is 
usually a re~affirmation of faithc In fact, usually 
the struggle is not with one~s own spiritual in
adeqUACY or doubts, but rather one that takes place 
r~ithin the framework of belief, of over-all acceptance, 
and it involves the need to reconcile evident 1n
justic~ and suffering with faith in Godvs justice 
snd mercyo The ~ansion in these poems develops out 
of this 9ttempt.. ' 

Klein himself suggests that his spiritual struggles occur 

within a ~framework of belief" in B later poem addressed to 

an "incognito god, anonymous lord": 

I have no title for your glorious throne, 
and for your ~resence not B golden word p -

only that '~anting you, by that alone 
I do evoke you, knowing I am heerd. 25 

If Kleinfs Hath NoLA Je)l alternates in mood be

tween hope end despair, joy and doubt9 the next collection. 

Po~p is almost unrelievedly pessimistico In an age when 

man has descended to the level of beasts And Israel remains 

oppressed, the poet's vision is characterized by images of 

the apocalypse. The dark days transform the innocent into a 

--------~~--------~------------------. 23 
Irving Layton. "Review of ~~"5 in Tom Narshall, 

ad.. Crt t1.98l Vie..:::.? on Caned ian :;ri te rs: Ii. _11. KIa in (Toronto: 
Ryerson Fress, 1970Y, p. 230 

2h 
Stelnberg~ po 106. 

25 
J:Q.~ms. p" 30 0 



17 

doubtlng D aged man confronted with issues that are not as 

eas ily resolved as th~~y ~'lere in 0 ne i s youth. "Psalm )D~IVn, 

for example, dedicated to a former teacher, describes a 
26 

painful journey from innocence o The "doubt-divided" 

narrator despairs in the "terrible tumultuous night", 

When roars the metal beast, the steel bird screams, 
And images of God, for fraud or fright p 27 
Cannot discern what is from that which seemse 

'rlhe PQ~ provide a good background for a reading 

of !.he .s.~,QQnd §.g,):,oll, for Klein's joy at the reconstruction 

of the state of Israel becomes more easily understandable 

when it is considered in relation to the despair he felt 

during his country's captivitYe If Th~~colliLSc~oll is a 

IDanifestation of the eletton felt at the establishment of 

the statc& Po~m~ reflects the despair evoked by the darkness 

before the light. "Psalm In describes an Israel in captivity, 

foreshadowing as well Melech Davidson~s question "Wherefore 
28 

doth the way of the wicked prosper?" 

Since prophecy has vanished out of Israel, 
And since the open vision is no more, 
o 0 e e _ o. G • ~ • 0 • 0 e 0 e 0 ~ 

Where in these dubiouB days shall I take counsel? 
Who is there to resolve the derk~ the doubt? 
• Q • ~ & 0 e 0 0 eo. 0 e • ~ 0 0 0 0 0 

There 1s,noi8e only in the groves of Baale 

26 . _n.~_ 

Ibid", p. 1-1-3. 
27 

Ibido t p., 428 
28-:--=- . 

!he Seco~g Scrol~. p. 22. 



Obly the painted heathen dence and sing, 
With frenzied clnmouringo 
Among the holy one~. however, is no Bound at allQ 29 

Faced with the "dark, the doubt", it becomes only 

naturel for the poet to question divine justice~ God is 

18 

envisioned at times 8S uncarlng p heedless, destroying the 

world instead of correcting its wrongs. In "Psalm VI~ God, 
30 

after viewing the Runspeakable horde" of war-victims, 

resorts to further destruction rather than alleviating the 

sufferings of the unjustly persecuted: 

The engel who wept looked lnto the· eyes of God& 
The angel who sang ceesed pointing to the eerth& 
A little cherub who'd spied the earthly Bod 
Went medt and flapped his wings in crazy mlrth~ 
And the good Lord seid nothing, but with a n£d 
Summoned the angels of Bodom down to earthe J: 

Thus, although Klein addresses a number of prayers 

to God in POeilll1, there remains the frightful consideration 

that the world is ruled not by a just and beneficent deity, 
32 

but by "golems stalking in nightmare". Tom Marshall has 

suggested that in Klein's poems of the middle and late 

thirties which imply "that if there is a God man has no 

meaningful contact with hime • & The figure that dominates 

29 
J:.gem..ao pe 10 

30 
lbiq q po 70 

31 
Ib 1.9 . ." p" 8 0 

32 
HAth Not A Jew~ p. 400 
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33 
this poetry is the golem or mechBnical man." This demonio 

image is apparent in Foel1).§. as well.. In uBallad of the Days 

of the MessiRh" God is ironically described es the Jugger-
34 

naut, "Messiah coming in his tank".. The poem whioh oontains 

the most effective use of this image, however, is "Psalm 

XXIII, a pSAlm of justice p and its scales". The universe 

seems completely controlled by irrational, mechanistic forces, 

and the poet, driven to hopeleKs fury by what appears to be 

the arbitrary workings of Providence, imagines a rebellious 

uprising ag3inst divine decree: 

I shall break in and enter heaven, Bnd~ 
Remembering whoe below, held upper hando 
And who was trodden into misery,--
I sh811 seek out the Abominable Bcales 
On which the heavenly justice is mis-weighedo 
CoO II. e 000 a • 

And leave those 8081es so gloriously broken~5 
Thst ever thereafter justioe shall be doneo J 

Yet Kleln, in spite of his religious doubts v does 

not reject God. "The Psalter of Avram HaktBni" contains, 

as well as the aforementioned poems of doubt and despair, 

psalms which reveal a deep faitha Avram Haktanl, who, as 

Waddington suggests, 1s really Klein himself, ·since "Avram 
36 

Haktani" is "an interlingual pun on the poet's name", 

-j3 -
Tom Marshall. "Theorems Made Flesh: Klein's Poetic 

Universe"f in Tom Marshell t edo, Critical Views on Canadian 
WritekS: ~~_Mo Klein (Toronto: Ryerson~s, 1970;:-Pe 1570 

34 
Poems, po 62 .. 

35 -
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36-
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professes his belief in "The undebatable veritYe! The truth 
37 

unsoiled by eplgram v / The simple I l!ill .t.l:!.2t. 1. ~.tt As well 

as making this personal statement of faith. Klein demon

strates the belief that God looks over the Chosen Peopleo In 

"Psalm XXVI ..... a Psalm of Israel, to bring to remembrance", 

which deals with the Jewish heritage of Buffering and exile~ 

the poet describes how the rivers of Babylon, the Nile, the 

Tiber. the Vlstule and the Rhine flow with the blood and 

tears of the Hebrewse The poem ends with a powerful prayer 

for vengeance, implying that Klein p in spite of his doubtso 

retains the conviotion that God does indeed watch over the 

Jews: 

Gather them up, 0 Lord p these many rivers p 

And dry them in the furnace of Thy wrath! 
Let them not be remembered! Let them be 
So many. Boon-to-be forgotten clouds 
Dropping their rain 
Upon the waters of Thy favor.ite Jordan!38 

Inoidentally, this concept of an Israel watched over by God 

in important to an nnderstarJdlng of The 3e..9ol1d Sct:Ql..1. .. 

Klein's next poetio \<1or.k p ~.Jl1..,tlS:I:'1illi, marks a 

stage in his development during which his vision moves beyond 

the Jewish charaoters, traditions. and themes that preoccupied 

him in lipth ,Not A Jen·J. end J:oem,g,.. The satirical treatment of 

Hitler and the Nazi regime is written by a poet who denounces 

the injustices of the age not solely because of the violence 

37 
~El, po 3.<1' 

38 
Th.tQ.q p., 32& 
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perpetrated upon his own people, but because HitleI'Vs trans

gressions are an affront to human! ty <> Kleln t'lt'ote Th~LJli tler.-

lad not as an outraged Jm1. but as an irate poet, address:i.11g 

himselfv as Waddington suggests, "to a larger world than~i~ 
39 

Jewish onenE} 

This 113 not meant to implYt however, that Klein en-

tirely ignores the themes that concerned him in his earlier 

worke In fact, he claims that the shift from the subjects 

he had previously treated to the satirical attack on Hitler 

.113 rather distasteful, a fall ~from grace to sin": 

Happier tIJould I be t,llth other themes=-
(Who rallies nightmares when he could have dreams?) 
With other themes, and RUbjects,morerBUgUst--
Adolf I sing but only since I mUBt~D 

Describing himself in the invocation to the Muse as a dreamy 

recluse in an ·ivory tower where he plays "the solltaire of 
41 

rhyme and witHe he rallies perforce to the task at hand: 

I am the grandson of the prophets I I 
Shall not seal lips Against lniquity@ 
Let anger t$ke me in its grASp; let ha4iJ 
Hatred of evil prompt map and'dictate! ~ 

This admission of his Jewish identity is the sale in

dication of Klein's baokground contained in the poemo 

Apparently he deliberately attempts to minimize his Jewish 

baokground by describing himself as a dreamy romantic", This 

39 
Waddington, po 90& 

40 
The H1tleriad p po 5. 

41-
Ib~.d '" , 

42-
l..1114" 
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new self-ohRraoterization is rather startling, for in his 

earlier work Klein had been preoccupied with more than, as 

he claims g "the sweet words p ! That praise the blossoming 
43 

flowers"c The theme of anti-Semitism, for example, only 

22 

too obvious in B treatment of Hitler9 had concerned Klein in 

both his previous works. The victiwized Jew f described in as 

early a poem as "Childe Harold's Pilgrimage". reappears in 

The Hitler~: 

Add then p the insured craft with which he chose 
The chosen people for his choicest prose: 
Here WAS a scapegoat to his measure made, 
Big enough to inform his wild tirade 
And too small to return lts

44
0e his due: 

The strange ubiquitous Jew! 

Tbe Httlerig[ is also interesttng because, unlike 

the previous two collections of poetry. it contains no 

suggestions of religious doubt or despair. Assuming a de

finite moral stance p Klein denounces Hitler as the anti~ 

Christ, a foe to both God and Man: -

Nor did he merely wage his war on Mano 
Against the Lord he raised his brazen brow, 
BlAsphemed His nBme, His works, contemned His plan, 
Himself B god announced p Bnd bade men bo~_ 
Down to his image, and its feet of clay!~ 

This criticism of Hitler's transgressions against both God 

and Men anticipates the eloquent description of the genocide 

perpetrated uP9n the Jews as delcide in ftGloss Gimel H of 

L}3 
Ibid .. 

44--
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45-
Ibido p pp. 27=28. 



23 

Thc_Second SCI:Qll. The poem ends \'11 th At) invocatton to both 

God and Man to avenge the weros injustices. l~ddingtont 

rather misleadingly, implies that Klein puts his faith in 

mankind 9 s intolerance of injustice rather th8n in God~s wrath 

against his foe~: "[Klei~ ends his poem p not with a plea to 

God, a8 in so many of his earlier poems, but with en ex-

hortation to man to avenge the deed and restore justice to 
4·6 

the ·,'wrld .. tI This evaluation suggests that Klein is some-

what doubtful of Providence's efficacy, choosing instead to 

base his hopes on man 9 s sense of righteousness. However, the 

stanza which precedes the exhortation to mankind demonstrates 

that Klein» ~s in his earlier poems, iS D in effect, praying 

for vengeance: 

But not with human arrogence come I 
To plead our K8ker's cause, Bnd make His cause 
The mighty measure of my feeble words o 

Himself. in His good time p the Lord of Hosts, 
The slowness of Hia enger moved at lsst, 
And His longsuffering at last forcspent 
Will rise, will shine, \~ill stretch forth His right 

hand 
And smite them down p the open impious mouth, 
The tongue bl9spheming f silenced, in the dust!47 

The gocking_Cqair and Othl')r ;-~oeros, ICleil1's last 

collection of poems before ~he Second Scrill, appears at first 

sight virtUally 9n anomaly in a literary oareer marked by a 

specifioally Jewish sel1sibll1tYe The oollection contains 

4~ 
Vad1ingtot1 p po 880 

47 
!he Blt~~t p~. 28-290 
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poems whioh deal with CanAda; and Montreal 8nd its inhabitants. 

Klein appears to h~ve forgotten hi8 earlier oppressive sens~ 

of exile expressed in "Sonnets Semitic": "These northern 
- 48 

stars are scarabs in my eyes." The scarabs have fallen 

from h:ts eyes p 'BrJd' in The noc~{ing Chill Klein4~elebrates his 

second hsme19nd, his "exl1e Qs verdure fresh"e Montreal, 

for example, is described in terms that suggeRt that Klein, 

like Riohler after him, is finally willing to admit that he 
50 

ls a "Jewish I'Jriter from Cf~nadalt: 

You are B part of me p 0 all your quartters-
And of dire pauvrete and of rlchesse--
To fini~hed time my homage loyal claim; 
You are looale of infancy, milieu 
Vital of institutes thnt formed my fate; 
And you above the oity, scintillant, 
Mount Royal. are my svirit~s mother, 
Almative v poltriuatel) 

It is interesting to note that while RichIeI' states that to 

be a Jewish-Canadian writer is "to emerge from the ghetto 
52 

twioe", Klein remains' content to' live within the double 

enclosure, fortified by the richness of the resultant "twin-
53 

ship ofe • othought"e 

48 
49 H8tll)Jot. A ~Tet:ip po 68 .. 

The Rock 1 ne......C hB.i r, po 3L 
50 

-----------

Hordecal Richler, IJl.lnt:l.t]D; Tigel:s UJ1.9.er GleEls, (2nd 
ed.; London: Fanther Books Ltd., 1971)p p. 90 
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Yet The RQoking Ch8i~t in spite of Klein's ohAnged 

attitudes about Canqde, is not 8S glaringly anomalous as it 

appears at first sight.. Ao Je M. Smith has sllggested that 

Klein views Canada with e Jewish sensibility: nil a sub-
~ 

stitue au monde juif un autre monde, qui n'est pas sanS 

25 

analogies aveo Ie premi~ro 0 .Dans 1gentit~ patriarohale, 

tradltionelle,et eccl~818stique qu'est Ie Canada fran9sist 

Klein a trouv~ un univers que 89 sensibilit~ julve lui permet 
~ 

de oomprendr~ et d'aimero" An eX8mple of the Jewish sen-

sihility that Klein exhibits in this collection of poems 

would be the desoription of the Indian reservation at 

Caughnawege t whioh he oonsiders e symbol of the Indians' de-
55 

oline~ RS tie grassy ghetto. ,<:lnd l10 home,,1t Hiriam Haddington p 

too, considers the colleotion 8 "l1eni application of th(~ Jewish 

tr8dltion tt
: "Kle:tn~ s themes remein the same as in the 

e8rller ~ork, exoept that he now infuses them with two new 

elements: the first t his use of the'Montreal environment and 

French-Canadian oulture, and the second, his own heightened 
56 

sense of Canadian nationalltyo" 

Kleln?s sense of C9nadlan nationality 1s heightened p 

it 1s true. but the awareness of belonging to another 

"54 
A. J. 110 Srnlth g "AbrGham r10S6S Klein f9

p trr1ns" Guy 
Sylvestre, in Tom ll!el'shall. sd., .9 .. tlJicDl ~--illl Canaclllill 
Hritf1.t§! A. M~ Klelrt (Toronto: llyerson Press p 1970), po 370 
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trRdition is still evldente This consciousness of being an 

alien is nowhere more subtly expressed than in the poem "For 

the Sisters of the Hotel Dieu"& Wher~ in his earlier poems 

Klein had denounced the Gentiles for their discriminations 

betweeri Christian and Jew, in this poem the gulf between the 

two traditions lends an almost magical mystery to the nuns 

who oared for the Jewish child: 

o bibli% birds p 

~ho fluttered to me in my childhood illnesses 
--me little, efratd, ill, not of your race p -

the cool wing for my fever, the hovering solace i 

the sense of angels--
be thanked J 0 plumage of paradise, be pralsedo 57 

However, in spite of the oonsciousness of not quite belonging 

to the gentile race, anti-Semitism is not as major a concern 

as it was in Klein's earlier work. Compared with an earlier 

poem like "Design for a Medieval Tapestry", with its 1n-

dignant descriptions of the Jews oppressed by Chr.1stians p 

"Hormisda8 Arcand" from The Rocking Chair. seems almost un

characteristically mutede The poemes tone is pitying rather 

than indignant, Bnd the depiction of the anti-Semitic party 

leader stresses his pettiness rather than his prejudio6 o The 

"first blast" of his diatribe 1s made to sound pathetically 

single-minded: 

It keeps repeating itself, like B youpin meal ... 
Et 9 pom: XrE:L!. d1 r~, l\lh2t more poll tical 
18 there to 89Y after YO~8have said~ 
A .h.aa ~ meIll.1.:t.s. .T q.lta ! :J 

--~7 

The Rockin~ Chair~ po 6 0 

58 
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In this collection Klein anticipates one of the themes 

of The=SecQlld S~'ollt the baslc unity of the world's religions 

and raceso The faith of the Gentiles, which he had pre-

viously criticized since it WBB used as a justification for 

anti-Semitism, is seen in "The Cripples" as a rebuke for his 

own religiolls doubts., "rhere in an earlier poem he had felt 

guilty because Jewish beggars and blindmen danced in spite of 

their Bffliotions~ while he remained unable to "fathom how 
59 

they danced,/ Or why", in "The Cripples" it is the 

. religious intensity of the Christians hobbling up the stairs 

to Ste Josephfs Oratory that caUses him Anguish: "And I who 

in my own faith once had faith like this./ but have not now o 
60 

am crippled more than they~" 

This is Kleln 9 s last expression of religious doubt 

before the publication of Th~_Second Sct'Qlle In a poem 

'Nl'1 tten during the bleak period Nhen- Israel \~88 in capttvi ty 

and the world at wer, Klein had ironically proclaimed that 
61 

"Thft days of the Messiah are at hand" .. ~Qe S~cQ.!ld §crol~t 

written in a spirit of affirmation. celebrates the fulfilment 

of the prophecy .. An aged rabbi tells the narrator of the 
62 

novel, "We live in Messiah's dayso" 

59 
. Poems, po 17 .. 
60-
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The new state of Israel becomes the focus of the 

novel. for with its rebirth the nation symbolizes a divine 

sanctioning of the agonies of pogrom, exile. extermination 

cemps and War. The new state symbolizes an affirmation of 

the Je"Jish idel;ltl ~Ye As the autobtogr8phlcf:~1 narrator' of Ih.<i 

.§.~ot1d ~q,rol1 states p ItIsr8el h8d not only returned back into 
63 

Time; it still belonged to Eternity." 

Israel's attainment of independence inspires the 

narrator of Th~ Second Scroll to express his loyalty to the 

land of his forefathers: 

My 11.fe TtlaS t and t8 t bound to the country of my 
fatherts choice p to Canada; but this intelligence g 

issuing. BS it did, from that quarter of the globe 
which had ever been to me the holiest of the map's 
bleeding stigmeta v the Palestine whose geography 
Was as intimately known 98 the lines of the palm of 
my hand t filled me with pride 9 with exaltation, 
with an afflBt~s odorous of the royal breath of 
SolomonG I was like on~ that dreamed. It surelyo 
had not ~een of the captivity; but when the Lord 
turned again ~~e captivity of Zlon v I was like one 
that dreamed .. 

The loyalty expressed for Israel suggests more than overly 

emotional nationalistic fervor. As M. W .. Steinberg points 

out 1n his introduction to the novel, ~contemporary Jewish-

history is interpreted in terms of religion as the coming 
65 

together again of God. the Jewish people, and the Holy Lando" 

The joyful affirmation, the sense of fulfilment expressed 

pc xv. 

b3 
Ibid. -
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by Klein are easily understandable when one oonsiders his 

preoooupation '-11th IsraeJ.9 s captivity in HAth !'Jot,jl. Je.11 and 

Fo~. 111 th the establish~nent of the state of 181:'ae1 9 

Kle1n's religious doubts are resolved p for the miraole of 

the reborn state was caused p in his opinion, by a God who 

had fii'l8lly intervened in Jewish nffairs: "the Lord turned-

eg8in the captivity of Z10n". 

This r~llgious interpretation of the events of 

Jewish history is stressed in a number of scenes in the 

novele The narrator at one point disagrees with the views 

of e fellow-traveller during a flight to Israel. The latter's 

interpretation of the causes for the establishment of the 

stAte 1s based primarily on historical and sociological 

foundattonso The narrator thus Asks his companion. nAnd 
66 

what role. c .does Provldenc~ play in your scheme?" The 

narrAtor's belief in God's intervsntion in human affairs 1s 

hinted at in Another scene 9S ~ell. In Rome he objects to 

the blandishments of Settano's (Saten's) Hmaterialist inter~ 
67 

pretation of history"o 

ThQ SeQ.Q,nLSQroll traces the quests of ttW individu9ls 

for mesning And identitYe Meleoh Davidson moves from 

orthodoxy through doubt to 8 re-~ffirmatlon of his falthe 

His nephew from Canada, the narrator of the novel. follows 

-~ -----------------------------------
The Seoond Scroll, po 739 67-·----- . 
IbiQ.. ~ P ft 46 e 
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After him in his w8njerings Rnd in the process achieves a 

re-aNakened understanding of his heritAge. The quest is thus 

the major theme of th~ novel: Melcch's search for identity 

end his nephewQs interpreteti0n of the quest are the novel~s 

centra.l concerns •. 

At the novel's beginning Malcch is a Talmudic scholar, 

idolized by his nephew's parents. for his orthodoxy serves 

as an inspiration to the~o Situated as they are in an 

alien environrnent t Melech, in cffect t serves as an example 

to them, proving that the orthodox way of li~e is not ob-

solete, that the bellefs they feel threatened erB still 

strong: !tHe represented a consoling contrast to the crass 

loutish life about us where piety was scorned as superstition? 

and learning reviled 8~ hapleRs, and where Je~s were Dot 
(,8 

eshamed to Wax rich selling porko" Melech re~lnds his 

relatives in Montreal that they are a part of a noble heritage; 

he virtually becomes B symbol of trsditlon that helpe them to 

maintain their faith when they 8re confronte« by the shock of 

a seemingly baser lifestyle: "Surrounded by such uDcouthness e 

it WAS good to have the reoollection of the young Talmudist 

cherishing Torah in its lntegrlty~ oontinuing a tradition 

that went back through the ages to Sura and Pumbeditha and 

beck farther still and farther to get lost in the zigzag and 
69 

lightning of Sinei." This type of mentality, this sense 

68 .------~---------. -- -----------------------
Ib i d 0 p p.. 196 
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of the neoessity of preserving an endangered tradition. 1s 

evident in Kleln~ s first collection of poems t H8th Not A . .Jew" 

Melechts faith p however, receives B severe shock 

when he witnesses a pogrom in his town$ The first suggestion 
70 

of a !'tone of bitterness" towards his faith is contained 

in a letter that his relatives receive in the midst of the 

joy of SimchBs TorahG The pogrom h88 effected his faith ad

verselYg 9nd, like the narrator of Klein's ·Psalm XXIII", 
71 

he Hond~rs, "Wherefore doth the way of the wicked prosper?" 

The religious doubts caused by his o~deal lead evebtually to 

his becoming a Bolshevik. ~he change Rlienates his relatives 
72 

in Montreal p for "BolsheviRm meant the denial of the Narne't. 

Klein suggests the limitations of Melech~s vision p 9S well 

as implying that his own earlier r~ligiou8 doubts were un-

founded, by contrasting th18 despair with the joy of Simchss 
73 

Torah. The feast symbolizes the Reternal circle". rebirth 

as well 8S death.. MeIsch, however. 1s preoccupied with 

death, and ignores the possibility of rejuvenation following 

the agony .. 

Melech'8 nephew does not follow his parents in dis-

missing his atheist relative" Not only is he less rigidly 

--'70 
Ibid 0 t p. 220 
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orthodox than his parents, but he has already been caught up 

in the process of forming his own image of his uncle D Since 

he has never seen a photograph of Melech. whose orthodoxy 

forbade h1m to bav~~ his picture taken, he hns formed his own 

image of the mysterious personage: "I had to content myselfo 

aided by my mother's sketchy generallties, wlth imagining 

Uncle Melechts appearanceo Throughout the decades that 

followed, this afforded me an interesting pastime, for BS the 

yeers went b~ and I myself changed from year to year, the 

image of Uncle MeIsch that I illegally carried in my mind 
74 

also suffered its tranBformations~" Thus, not possessing 

a single, fixed image of Meleohf his nephew oen easily adapt 

to the metamorphosiso Not ~Bvlng determined to view his 

uncle as a fixed symbol as his orthodox parents do, he oan 

readily alter his vision to inolude a new manifestatlon~ 

However, Melech's flirtation with Bolshevism proves 

short-lived. Just before the narrator sets out for Israel 

to compile a collection of the new state 9 s poetry, a letter 

arrives from his uncle who has reverted to the idiom of his 

orthodox daysG Disenchanted with Bolshevism~ and having es-

caped the horrors of war and the ordeal of another mass 

slaughter of his people at Kamenets p Melech feels a new 

sense of community with the Jewso Where he had previously 

questioned God's will, he no~ thanks him for the miracle: 

~ 
I~ld •• ppo 19~20Q 



Even now I do not know how it happened or by what 
merit it was I who was chosen, out of the thousands 
who perished, to escape all of the strange deaths 
that swallowed up a generation. At times I feel --
so bewildered and burdened is my gratitude ~- that 
the numbered dead run through my veins their plasma. 
that I must live their unexpired six million circuits, 
and that my body roost be the bed of each of th~ir 
nightmares 0 75 

The sense of kinship felt by Iv1ek<:.TI echoes that expressed by 

Klein in "Psalm y,xxVI, a Psalm touching genealogy" 0 As if 

33 

to fully experience this feeling of l{inshlp, I"Ielech associates 

~d th various types of Jev-ls, from the be ggars of Casablanca 

to the proud inhabitants of the rebo~n state. 

Klein p hO'/lever f does not so. vocate Je~.oJl sh mi Ii -Caney 

or nationalism in the novel& Although he rejoices at the 

establ1srunent of the state of Isr~3elt his vision has broadened 

beyond the sense of exclusiveness expressed in h:l.s eal.~ly 

poetry& This expanded vision is apparent in Melech's letter~ 

which his nephew receives in Rome from the Monsignor who 

attempted to convert the uncIA to Christianity. The nephew~s 

fears about his uncleos possible conversion are quickly 

alleyed p for the letter contains an accusation of the Gentiles 

for the crimes committed against the Jews during the war: 

"Heinous crimes -- it 1s st the threshold of his non-Jewish 

contempor8r1e~ that he lays them~ corpse upon accusing 
76 

co~p8e.1i Howeverp accusation and bitterness are not the 

roBin themes of the letter: the main premise of the document 

75 
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19 "the divinity of humanitY"e Meleoh 9 s letter states, 

"Since Adem is created in the image of God, the killing of 

man 1s de1cide! Since Eve is a reproductive creature 9 the 
78 

murder of the mortal is a murder of the immortal!" The 

3~L 

narrator of The~econd Scroll also suggests o almost wlstfullyo 

the hope that mankind will eventually ignore the divisions 

that hamper the formation of a human Dommun1tYe Klein 9 g 

preocoupation with the suffering of the Jews p and the 

resulting sense of en exclusive community, have been replaoed 

by a broader vi~ion& For example p 1~ a reverie after hi~ 

audience with the Monsignor, the narrator toys with the idee 

of Meleoh becoming a priest and swiftly rising in the Church 

hierarohy until he becomes Pope& With his accession to the 

papal throne g Melech would publish the encyclical that would 

result in universal harmony: "the abolition of all oreeds, 

save Feith's supernal behest; the amalgamation of religions~ 
79 

Christianity, Judalsm~ Mohammedanism t a trlnlty made one&" 

A similar epiphanl0 moment of hope for the abolition of the 

differenoes that sepRrate mankind occurs when the nephew 

hears a young Arab singing: "I reoognized 1n that singing 

the accents of forgotten kinship and was through it trBn8~ 

ported back to anoient BtBr~oanopied desert campfires about 

which there sate their faces flrelltp my ancestors and that 
-- 77 .. _-- . -- .. - --$ 
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8-0 
Arab's,," 

Flnallyp the nephew arrives in the land of his fore-

fathers t hoping to find his uncle 8S well as to compile a 

representative oollection of the new 8t8te~s poetry. The 

optimism he feels on the flight to Israel is quickly dispelled 

by a sense of frustration at ever attaining the objects of 

his two-fold mission. The figure of Uncle Meisch 1s as 

nebulous as the new state's poetry: "Uncle Melech& ,resent 

yet evanescent p before me, yet beyond -- I have him and I 

have him not! My quest of the essence of oontemporary 
81 

Hebrew poetry was beset by similar difficulty." Seeking 

the particular instead of grasping the whole with the complete 

vision hampers his search. Eventually, however! in a moment 
82 

of epiphany, "the theme, the one melodic ascendancy" he 

wishes to find is perceived» not among Israelis poets o but 

1n the nation 9 s streets 9 One evening, after a literary 

so1r~e~ he 1s blessed with the vision of "the great efflor-
83 

ascent impersonality", the signs end advertisements of 

Israelfs merchants and shopkeepers: 

They were not members of literary societies. the 
men who were giving new life to the antique speech p 

but merohants» tredesmen p day labourers. In their 

-- ._ II ___ 
= 
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daily Bct1vltYe snd without pose or flour1sh9 they 
~howed it to be alive agein, the shaping Hebrew imegi
nation~ e eThere were dozens p there were hundreds of 
instanoes of suoh metamorphosis and rejUvenati§ije 
Nameless authorship flourished in the streets. 

The religions nature of Klein's vlston is apparent 

36 

in the terms with which he describes this new poetry of the 

reborn state: "The fixed epithet wherewith I might designate 

Israel's poetrYD the poetry of the recaptured tlme~ was now 

evident& The password was heard everywhere -- the miraclel 
85 

I hed found the key image." 

The narratort s discovery of the key image -- the 

miracle -- is echoed in his realization of Melsoh's true 

significanCB& The unole he had searched for 1s kllled 9 but 

the sadness hiB nephew feels is soon dispelled. At the fun

eral, attended by multitudes of JewBw it 1s rebirth and 

affirmation -- the miraole -- rather then death and despair 

that are stressede The emphasis is on hope and rebirth 

rather than on death: "he hed through the sheer force of 

his existence ag~in in our life naturalized th~ miraclsQ The 

company of men now he had left and was one with the soil of 

Israel, but here in Israel these ~vere not really tombs but 

"-anteohambers to new life, the mise-en-Bcene for an Bwakening"n 
-~~ 

It is Bt the funeral as well that Melechis symbolic function 

~ .--= ._---
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BS the personifioAtion of the Jewish people is finally re

alized by the narratoro As one of the speakers at the 

37 

funeral describes Melechp "he had beoome a kind of mirror, en 
87 . 

,e.u~l?8klau.ta, of the events of our time 9" 

MeleohVs shifting roles during his quest for identity 

-- his orthodoxy. his atheism, his flirting with Christianity, 

his passive Buffering as well as his militanoy mirror the 

roles of the Jewish people before their return to the Promised 

Landt the reborn state of Iarsalo As Steinberg points oUt9 

"It is clear that U11cle IYlelech is to be talH'H'l as ihfil Jew in 

exile~ gnd his experlenoes p his divagations from the faith .. ~ & 

are those of his people t es are his sufferings, the burden of 

the gsl!!1.h~ Bnd h:ts eter.nal quest for truth and jUBticB tl and 
88 

his final ascendance to the Promised La tid "It Of the t')("Jphel'1° s 

quest he writes, "Hts journey and search for the Uncle be-
89 -

oome a suooessful search for identifioation." But it is 

not enough to state that the narrator aohieves "e sanse of 
90 

belonglng f of kl~ahlp with all Jews." Such B feeling of 

kinship 1s evident on the narratorOs part throughout the 

novel e not only et the conolusion of his quest .. 

What seems to be the importBnt result of the nephew~s 

f37 =.=- --------~-" 
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quest is that he becomes capable of perceiving and articulating 

the significance of the wanderings of Uncle MeIsch, the 

symbol of the Jewish people& To borrow a phrase from Joyoe~ 

he forges in the smithy of his soul the unoreated consoience 

of his raos. mythologizing, in effeot p the archetypal Jew& 

Interestingly enough, the role of the poet was previously 

d1sous~ed by Klein 1n "Yehuda He-Levie his Pilgrimage", an 

allegory of the poet's relation to the state of Israel o The 

poem, written before the establishment o~ the state of Ierael p 

compares Zion to a oaptive pr1ncesso The poet 3alevl is 

murdered after his pilgrimage to the imprisoned heroinsa How-

evert the poem ends on a~ optimistic note~ in spite of the 

poet's death and the prinoess' imprisonment: 

Liveth the tale. nor ever shall ltdie! 
The princeB~ in her tower grows not old~ 
For that she heard his charmed minstrelsYe 
She is forever younge 

~aie;ieB;n~ ~e; ;O~g: ;n~ ;h; iscc~m~o;t;d!91 

The poem's conclusion suggests the importance of the poet's 

funotion as the interpreter and preserver of tradltiono In a 

s 1"1l1181' manne!'. the narrator of 1he S~cQnd .. S~t:si11jl a latter

day H.91evi, immortalizes Helech, transforming him into the 

symbol of the Jewish people~ "And in your death. in your 

ubiqultYtl 
92 

Bespeak them ell, our sundered cindered kln"& 

?11riam 'lt7add i~gton hints at this interpretation in 

91 
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her treatment of the novel& In her analysis of the quest 

theme she writes: 

The nar.rator 1s to go to Israel to find and trans
late the Authentic new poetry. The nBrrBtor~ then t 

is an artist, in search of the truest arto But to 
oomplioate matters, the narrator adds to the first 
mission, a second one -- the search for his long 
lost U1101e 1'1elech; and the searoh for Unole !1elech 
results in the retracing of the latterts footsteps, 
so that both quests finally merge Bnd9~re oontained 
in the single person of the narratoro 

39 

Waddington, however. seems to see a distinction between the 

quest of the artist and the quest of the nephew for his 

unole o The narrator. as she states, is an artist "in search 

of the truest art"p and the quests do merge, but not merely 

in the manner she suggests -- Meleche~ and his nephew's 

quests being finally joined in the single person of the 

narrator~ The quests merge on a slightly different level: 

the quest for Unale"Melsch does not "complicate matterB"~ 

but is eventually oombined with the artlstt~_ searoh for the 

ntruest arttt .. 

1h~_Se90nd ScrQll might be termed a poet's quest for 

a unified vision~ In fact p the nephewfs searoh for "the key 

image" echoes the quest of another artist-figure in Canadian 

literature~ Like the narrator of The=~econa 891:'011, David 

Canaan. the protagonist of Ernest Buckler's ~h~~fLqntain ~~ 

ihe V~~8 9180 struggles to attain lithe single oore of 

93 ~"-- = -_. ---
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me8~1ngn$ Thus the narr9tor of The Se~~Scroll does not 

grieve for his uncle 9 s death for he has assured his im-

LJ.O 

mortality by grasping and articulating the unified image which 

he has s0erched for since ohildhood: "I had looked and searohed 

for my kinsmen, and now that I had found him -- I would not 

ever look upon his recee Forever would I have to bear in my 
94 

mind my own conjured image of Uncle Melech&" 

~.Qt1d. E!c!.oll 81so demonstrates a reconciliation 

of the opposites that plagued Klein throughout his literary 

cereer o Religious doubt caused by the enslavement of Israel 

and the oppression of the Jews has been resolved by "the 

miracle" of the establishment of the statso Klein's double 

herltags p Jewish and Caned1Bn~ has also been harmonlsed 0 forB 

as John Matthews has pointed oute "through Melech~s martyrdom 

the nar.rator has finished his pilgrimage and 1s et peace o He 

cen return to Canada with the knowledge that h1~ people have 

assumed their inheritenceo There is no longer a need for the 
95 

masochism of minority self-assertione" 

Minority self-assertlon t the mentality of the ghetto~ 

is also a theme that concerns Mordecai Richlero Where Klein 

progresses from a preocc~pation with life 1n the ghetto to 

a stage where his vision includes both his Canadian and 

Jewish heritages, Bichler might be descTlbed a8 approacblng 

9~i 
,~-----
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the problem from the other extreme. His early novels about 

Jewish life criticize both Canada and the ghetto. His last 

novel t ~t 0 Urb8in·.s Iigrsem,flXl, hONever, has as protagonist 

an expatriate who has finally reconoiled himself to his 

double heritage., The development of this vision will be traced 

in Ch8ptel.~ II. 



CHAPTER II 

"What do you think is the most valuable thing 
in the world today?" 

"The J~wlsh trBditlon~" 
"Where will boozing get you? Nowheree" Herky 

pluoked Jake's ,lass out of his hande "19 m serious? 
for Chrls9ake." 

The lilusory nature of the Jewish ghetto of Montreal p 

i ts p8radox1c~!1 strength and weakness f 8re desert bed in 2..Q.n 

of a .§.maJ.~l..EZr. n:~ro : "The ghetto of ft10ntreal has 110 real walls 

and no true dimensions. The walls BrB the habit of atavism 

and the di~ensions arB an 111USi0t1e But the ghetto exists 
2 

a 11 the s ::~me .. It The restriotions of the ghetto Bre mirrored 

in the miorooosm of the Adler feml1y~ 

The Adler'S lived in B cage and that oage~ with all 
its faults. had justioe and safety and B kind of 
felioityo A man knew where he stood& Melech ruled9 
The nature of the IBWS did not matter nearly as muoh 
as the fact that they had lBw~G The Jews p liberated 
and led into the desert by MOS8S g had want~d nothing 
so badly as to return to slavery in Egypto 

Noah Adler g the noveles protagonist. rebel~ against 

the oonfinement of the ghetto end the oode of his grandfather~ 

The 109s of his Jewish identity is dramatized in the des-

'oription of e meeting he attends p during which a militant Jew 

--~~---- .. -_.-
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addresses a local youth group. The speech does not arouse 

any feeling of community in Noah; "Wetre all of us Jews in 

this rooID o he thoughto But a voice came back: All Jews and 

all strangElt's. lie forced the conventional ang,V{ishes on himself .. 
4.-1 

Quotes, Cyprus g Eretz 9 gas chamberse" The enguishes are 

ineffective not because they are merely conventional, but 

bec8use Noah lecks the sense of community to make the feeling 

of outrage posslblee 

His credo at first is one of isolation, of denial of 

tred1tlono As he states, "r should have the right to begin 
5 . 

with my birtha" He is v however, not exempt from an inherent 

desire fot' a community to which to belong" Before he nomm:lts 

the cardinal sin of having an affair with a ~9 h1s po-

s i tlol1 is summarized: rBN08h had renounced a vwrld 1-<11 th ~~hlch 

he hAd at least been familiar and no new world h8.d as yet 

r.eplaced it. He was hungering for an p,nger or a community or 
6 

a tradition to which he could relate his experienceo" It 1s 

this undefined yearning that prompts his restless wanderings 

between the ghetto end the gentile world .. 

Noah also suffers from the awareness that his rebellion 

against his grandfather is merely anarchical; he is painfully 

oonscious th8t. instead of fighting for B new cause, he 1s 

~~---~~----. . ---
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merely rejectlng an old system~ Before his leavetaking o mere 

anger had seemed enough: nAt home his indignation had nour-

ished him. Being wretched o and in opposition, had organized 

his suffering. But that world p that world Bg~inst which he 
7 

had rebelled so voclferouslyp ~as no longer his." Thus. 

Noah~s awareness that "It's not eno1lgh to rebel. e eTo destroyc 
8 

It is necessary to say yes to something"p makes him mora 

than 8 tyPically disenchanted refugee from the ghettoo 

As if to emphasize this polnt~ his rebellion is oon-

trested to those of Melechfs youngest son and daughter. 

Both Ide and Shloime turn against Melech's rule, but. unlike 

Noah who is repelled by the ghetto's hypoorisy, they merely 

rebel against inoonvenienoe! Petty sensualists, they defy 

Melech beO$USB he inhibits themo Shloime progresses from a 

pool-hall frequenter to a petty thief to a commie-hating 

soldler~ As the end-produot of Melechos system o he terrifies 

Noah: "Had MeIsch Adler abandoned love for the sake of 

righteousness and come to America to produce this dangerously 
9 

SIDell man?" Idevs rebellion, too p is on no grander a 

80e1eo Concerned only with her movie magezines t the Top 40 f 

Bnd her gentile boyfriend t she nevertheless comBS to the 

startling conclusion that Melech might not be as terrifying a 

~-7 .... -~. ~"",.a." ...... =~ •• --
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figure as she had supposed: nShe began to suspect that there 

were many more ple~sures and many fewer punishments than 
10 

those catalogued in the lew aocording to Melsoh Adler." 

ldsts surreptitious romance with her gentile boy-

friend is B contrast to Noahts affair with Miriam. the wife 

of his professor& Where Ida 0 8 passion seems fired mainly 

by the consideration that the match will be frowned upon by 

the rest of the family, Noah does not depend upon his relatives' 

disapproval as a st1ruulento 

It is among the Gentiles, tOQ, that Noah forms the 

beginnings of a positivB moralityo When the affair 1s dis-

covered by Mlriam Ps husband e Noah realizes that Theo p in 

spite of his indignation, 1s offering him the chanoe to con

tinue a clandestine affair with his wife as long as she 

agrees to stay with him, instead of leaving with Noahe This 

realization provides Noah with the healthy awareness that the 

world of the Gentiles 1s not as magioal as one might SUppOSBo 

that its concern with proper appearanoes makes it similar to 

the society he has left: "Surely this society has as little 

veracity, if more novelty, than the one that I have sprung 

from~ Noah WBR exhilarated. He felt that he was no longer 

merely a rebel. An iconoclast.. He was beginning to develop 
11 

B morality of his owns" 

Noah's affair with Miriam is significant because 

10 
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through their relationship he realizes that it is not enough 

merely to flee one type of ghetto for al1othero The world of 

the Gentiles t Noah learns, 1s rJOt a magical haven, but as 

hollow end illusory as the ghetto he has renouncedo The 

romance at first pleases Noah because its idyllic nature is 

in Rccord with his rather naive belief that there is no paste 

no trBdltlon~ that, in effect~ the world revolves around him: 

"Noah felt freer than he ever had previously; there 'I,)as no 
12 

past end no future o " The affair, however, soon loses its 

magical overt01'1€Hl Bnd is terminated VJhen Noah discovers that 

its responsibilities make his and Miriam's relationship not 

unlike that between him and his mother Leaho 

Leah depends on Noah as her ailing father had once 

sought comfort from hero Miriam, too, develops a cloying 

dependence on Noah~ Thus, Noah's forsaking of Miriam is not 

so ~uoh B cowardly flight from responsibility BS it is a 

realization of incompatibility, an awareness that he 1s in 

danger of reverting to the type of relationship that he had 

fled the ghetto to avoldo The affair also fails because 

Miriam haSt in spite of her betrayal of Theo o modelled her 

life too closely on his to ohange with Noahe Noah represents 

a polRr opposite to the ordered world of his grandfather, and 

to the not unBimila~ structured, sterile lifestyle of Theo 

Hall. 

12 
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Reluctantly pulled back towards his family by the news 

of his father's death and his mother's illness, Noah attempt~ 

to re-enter the Jewish ~orldo He makes the acquaintance of 

the Goldenbergs p who are modern Jews, but as enamoured of 

appearanoes as the Adlers and the 5el180 . Like Noahts grand

father who hed once RBcretly loved a ~Q, the Goldenbergs 

"eacho 0 ehad a tiny deviation ell his and/or her owno None 
13 

conformed completely." This last enoounter with hypocrisy 

motivates Noah to flee for Europa 0 As George Woodcock 

states, "Eat'!h orthodoxy and each conformity survives only be

oaUse its supporters have found the appropriate evasions that 

allow them to ret~ln the illusion of individuality, but» 

while their evasions keep them humane they also make them 
14 

culpableo u 

Noah recognizBB that his rebellion p as well as his 

attempt to reconcile himRelf to the Jewish oommunitYf have 

-not reAlly changed himo He still has "to say yes to some

thing" : 

The people, the laws p that he had rebelled against 
had been replaced by other p less conspicuously falBe~ 
laws end people while he hed been away_ The shifting 
of the ghetto sands seemed terribly unfair to himo 
If the standard men can be defined by his possessions, 
then rob his house and you steal his ldent1tyc Noah 

~--o--
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had supposed himself not to be a standard illano 
But his house had been robbed end his identity had 
been lost& He 1'1a8 shaken.. Not only becF:luse he 
felt 8 need to redefine himse1f p but because he 
reali~edp at 1ast p that all thi~ time he had only 
been defining himself Againste J 

Final1yp hungering for "some knowledge of himself 
16 

that was independent of others", Noah deoides to go to 

Europso The voyage is not considered a final solution to 

his quest for ldentltY9 but merely another step in the 

48 

search o G$ David Sheps has suggested that this rebellious 

stance. this flight p not only on Noah's part~ but of all of 

Richler's early protagonists g 1s "an"aot more of gesture than 
17 

of cDherent sUbstance"o Perhaps the vagueness of the quest 

is partially explained by Richlerws identification with Noaho 

As Hugo !1cPhel:80t7 has pointed. out p Uthe closing aroblgui ty of 

the novel appears inadvertent rather than deliberate" because 

R1chler wrote §2...11-of 8 Sm811er=~ ss a Uchaptel' in fictional 

autobiography". The result is that the Buthor remains Hun_ 
18 

comfortably close to his herots anger and confusion"o 

Interestingly enough, George Woodcook's description of 

----------------------15 
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MordecAi Richler's flight from Montrsalfs Jewish oommunity 

might be read out of context to describe Noah at the con

clusion of the novel: "His departure from Montreal was an ex

pression of his final decision to abandon, not his Jewish 

traditions, but the feeling that the Jew has a special 

position in the order of things that must be maintained and 
19 

defended a " 

Similarly. NOAh admits his debt to tradition before 

leaving Montreal. Richler suggests that Noah has matured 

since his first rebellion, that he 1~ not merely "sort of 
20 

betl'Jeen things If as he was when he first left horneo Before 

his departure he tells hlR grandfether, ItI am gOit1g and 1'm 

not golnge I cen no more leave you, my mother t or my father's 
21 

memory i th811 I can renounce myself 0 \I This acknowledgement 

of his debt to the past implies that he has matured p that he 

h8B finelly been sble to "sey yes to something"o 

Melech Adler remains in Montreal to wonder at his 

gr8ndson's departure.. Hie experience in the New World has 

caused him to consider Canada as decadent, Bomehow emaSCUlating: 

"What for a men do they make in Canada? Sons they make, not 
22 

fathers." Contemptuous of his sons Shloime and Wolf~ Noah 9 s 

father, he is nevertheless afraid to acknowledge his respect 

19 
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fo~ Noah. He has sacrificed his life to the appeBrance of 

righteousness, ~nd he finally retreats to the vain hope that 

his grandson will be divinely pun18hed for his trensgresslonso 

Ris treatment is not without poignancy. however, for Richler 

portrays him AS en old man willfully blinding himself to a 

cha11ging 1'19Y of lifse The community he t'>lishes to maintain is 

crumbling around hlm t his children are rebelling, ~hile he 

ineffectually attempts to exercise controlo Distrustful of 

the Gentlles D he seems to Noeh He cowerd twh~ allowed the 
23 

Qoyim to define him.» His error i~ that he persists in 

seeing the enemy outside, threatening to overwhelm his little 

fortress, while in actuality lts foundations are crumbling 

from \<Ji thin" 

MeIsch changes from the stern patriarch at the novel~s 

beginning to B shaken 9 desperate man by its conclusion. The 

extent of the change is made obvious 1n t~o similar descrip-

tions of his vision of Godo At the novel's beginning his 

faith was secure: "Each man creates God in h1R own image" 

MeIsch's God f ~ho was stern~ just p and without mercy, would 
24 

reward him and punish the boy" Melech could count on thatoH 

A similar description at the novelQs conclusion evokes the 

almost hysterical insistence on belief to which he hes been 

reduced: "Each man oreates God in his own image" MeIsch's 

God, who was stern w sometimes justo gnd always without mercY9 

23 
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WOllld re~Rrd him and punish the boyo Melech could count on 
25 

that." 

Richler Beems rather skeptical of religious faith in 

this novela In a statement that echoes the post-war 

disillusionment of Andr~ Bennett of Th!L.A~~ Noah Adler 

states, "Nothing is absolute 8ny longer q 0 .There is a 

choice of beliefs and 8 choice of truths to go with themo If 
26 

you choose not to choose then there is no truth at all." 

The dangers of religiouB frenzYr for example, are 

dram8t1zed in the scene which describes the funeral of Wolf 

Adler~ who has been elevated to the stature of a saint by 

an overly-zealous congregationQ The man who is supposed 

by the crowd to have died for the Torah rUBhed into the 

flames to rescue what he thought was a box full of moneYQ 

In an attempt to enhance the irony of the sltuation~ Richler 

rather clumsily compares the funeral to a previous display 

of religious fervor: "Outside, the crowd qUieteneda Identities 

were consumed one after the other until it became one taut§ 

expectant face. TrulYt this wes the crowd that had waited at 
27 

the foot of Sinai on the third day." 

Max Adler, Noah's rich uncle. haR B lot to do with 

maintaining the illusion of Wolf's sainthood. Finding the 

25 
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publioity fAvorable for his upcoming election cAmpaign t he 

menipul~tes 8 credulous public into transforming a cowardly 

little men into 8 heroo The suggestion that money is power 

is contained in the implications that he has displaced Melech 

aB the virtual head of the Adler familyo RiR takeover also 

implies the BDd of the Old World mentalityp symbolized by 

Meleohe His aSSUmption of control in the Adler family 

Buggests as well that a more secular system of values has 

replaced the Old World codes. Miriam Waddington has pointed 

out theto "Since most European Jews were very poor, class dls-

tlnotlons p BS we know them o were non-existent, and the 

measure of B msn was his learning Bnd 
28 

kno~vledge of 

Toreh"iI 111e Ap12r.illlllQ~~hiJ2 of_DtlQQv K\,8viB_~ Richler ~ s 

next novel about Jewish life, depicts the progress of B 

young man who 1rlhole-heaftedly believes in the secular codes 

of the New World" 

.'rba .AQ:R.t!?.tLt i c§.~hiJ2 ot-llnddy Krav.l .. tz traces the 

development of a Jew who does not flee the ghetto~ but stays 

within itt obeying the dictates and following the prejudices 

of its inhabitBntso Noah Adler comments in ~on o~ a ~~t 

Het9.. that tithere is the kind of Jew" I> owho gets the same 

nourish"tIH'mt out of a qoy as the worst type of communist 

gets from a lynching in the southe Take the Goy B\-~ay from 

28 
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29 
him and you 9 re pulJ.ing out the thread that holds him together." 

Duddy exhibits this sort of paradoxical depende~ce on the 

Gentiles in hig business dealings. Although he is olannish 

almost to a fault, the business name he adopts 1s "Dudley 

Kane" while his imaginary brother is named '~radley". The 

novel describes Duddy's love-hate relationship with the 

Gentiles, 9nd its eventu~l outcomB& 

With the exception of a number of scenes that Richler 

seems to have included to demonstrate his talent for writing 

short stories, the novel is a .h1ldt:L~t tracing Dudd y 9 s 

progress from childhood to manhood o Apparently the con

sideration that the novel is concerned with a young manve 

development is enough to ceqse D~ G~ Jones to compare it 

wi th Joyce liS Ii. "Por.:tl'...ai t of th~2tlitl l1S~pg i1~n" He 

links Duddy end Stephen by claiming that "Duddy Kravitz's 

cry of tI don't care u 18 the cruder North American version 
_ 30 

of Stephen Daedalus 9 S (sicJ 9NQI! ~~e. It As Ao R .. 

Bevan has pointed out, Duddy is not really meant to be C011-

31 
sidered ill such company, beoause he is umuch less of a mEati u " 

them Stephen Dedalus.. Not as rebellious as Noah Ad let' t 

-29--- --~ 
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Duddy illustrates the harmful, stultifying effects of remain

ing within the Jewish communityo 

At first sight, his materialism and monomaniac8l 

desire to possess land almost force the reader into agreeing 

with the evaluation voiced by Duddy's enemy Irwin Schubert: 

Duddy appears to be no more than B "cretinous little ruoner 
32 

grubber"e This estimation is only partly oorrecto Even in 

his youth Duddy exhibits A remarkable desire as well BS a 

talent for making moneyo With markets in fields as diverse 

as pornographic oomlc books and stolen hockey sticks, Duddy 
33 

BeeIDS to his uncle as well a "busy, conniving little yid"o 

Yet Uncle Bl?njy is willing to Bami t that his estimatio11 of 

Duddy BS A grasping materialist might be wrong: "ThereVs more 

to you than mere money~lust9 Duddy, but Ie m afraid for you .. 

Ybutre two people, thatVs whyo The scheming little bastard 

I saw BO Besily and the fine, intelligent boy underneath that 
34 

your grandfather g bless him, saw." 

Unfortunately, the beser side of his nature appears 

to win out by the oonolusion of the novel& As Bevan suggests~ 

"all the other potential people present in the boy have been 
35 

murdered by the scheming little bastardo" Howeverp there 
.~~__ ~"Q ............. _c._~_. _~ _. ____ ~~ __ 

!f~.!,1 tz 
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are reasons for Duddy's seemingly ruthless behevioro 

One is his desire to make money in order to make his 

mark on the world& He thinks to himself after he has been 

tricked by Irwin 0chubert, lilt's rlOt always going to be like 

this. If you want to bet on something then bet on me e 19 m 
36 

going to be a somebody and that's for sureo" Although 

this type of attitude makes the reader painfully conscious of 

Duddy as a Horatio Alger flgure p his motives are more complex 

than that o While it 18 true that Duddy considers riches as 

the prime indication of success. The· ApJ?r~llllishi2 1s lllOI'e 

3'7 
than a simple "rags-to-riches" story, 88 one observer terms 

DuCidyfs C8t'eer e 

A major excuse for some of Duddyts exoesses is his 

belief in the truth of his grandfather Simcha 9 s dictum that 
38 

"A man without land 18 nobody"o The obsession to own the 

land around the lake is largely prompted by Duddy's wish t~ 

present his grendfathor with B fermn As Woodcock points out~ 

Duddy's love for his grandfather is the closest relationship 

in the novel: "Only his grandfather appears to love him, and 

that is why he accepts as his gospel old Simcha's cant 

phrase. ~ ~he clings to the most simple loyalty of aIle 

l~--------- --------~-~ 
.-
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loyalty to hiR family." 
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The relationship between Duddy and his grandfather is 

en unlikely alliance heween the Old World mentality and that 

of the New. Slmcha's oontemporaries. not as emotionallY 

involved with Duddy as he 1S t instinctively distrust the bOYt 

for he seems to negate their Old Vorld values, to threaten 

their way of life: "The round-shouldered old men looked at 

Duddy and decided he was msan, 8 crafty boy~ and they hoped 
40 

he would not hurt Simch~ too hard e " Slmchg's advice is 

Bctaally en Old World dream, 9n empt~ phrase that Duddy 

chooses to interpret literally. 

DuddY~B loyalty to the rest of his family seems at 

times almost as mindless as his belief in his grandfather's 

phrasee He remainR remarkablw faithful to members of his 

family who at times misunderstand him as much 88 outsiders 

doo Ris father Max tends to consider him an ignorant equale 

Uncle Benjy begins a long feud when he reprimands Duddy for 

informing on one of his employees. Both Max and Benjy 

ignore Daddy and idolize his brother Lennis, the medical 

studente Yet in spite of the favoritism shown his brother, 

and the resentment he sometimes feels because of this, Duddy 

selflessly helps him when he 1s in need. In a similar manner, 

he attempts to patch up an age-old quarrel between Simcha and 
""-:39"= ----~ ~-

40 
VJoodcockt :p .. 3ge 

22he ,...!rm.t§..t1 ti c e s J11.J2. p p .. 48. 



Benjy before the latter's death" He t too, bri11g8 Aunt Ida 

home from NeN York to vis 1 t her dy1.ng husband" rrhi8 sense 

of family solidArity is one of Dudd y 9 s marked traits p a 

stronger loyalty, in fect, than hiA kInship with the Jews o 

It is true that Richler hints at B conflict between 

57 

Jew and Gentile by describing anti-Semitic teachers who 

taught Duddy end by mentioning that there is a li~ited 

number of Jews admitted to the universityo Roweverg Duddy 

is not meent to represent Jewish identity struggling against 

gentile oppression o His biggest ene~yp Jerry Dingleman p is 

Je~lsht and Duddy himself seems to taka the matter of his 

heritage rather c8suallYe He 1s even able to make fun of his 

nationality when he discovers that en anti-Semitic fermer 

owns the land th~t both he Dnd Dingleman want: he tells his 

secretary to inform the farmer that "Dingleman is the biggest p 

fattest t dirtiest goddam Jew who ever livedo If he gets hold 
41 

~f that land he's going to build a synagogue on ito H 

Duddy's loyalties are strongest to his family. not to his 

race .. 

He doee f however, po~seSB the unpleasant tendency of 

oonsidering the Jews as a select minority constantly preyed 

upon by the Gent:llese \{hen a Goy offends him it') a business 

trr:H,)s Bction. Dqdd y lapse s into B strl ng of curses t BeCtlS 1 ng 

~--
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the mqn of Anti-Semltlsroe When Asked if his relationship with 

his secretary Yvette is serlous p he emazedly asks· how it 

could be, 811100 she it:; 8 §t1ilg18e 

This elitism on Duddy's part makes it difficult to 

understand William H~ Newts evaluation of him BS e character 

not tainted by the ghetto mentality of a Cohen: "Duddy's 

p19ce remains in the Gentile world" His [Sic] 1.s therefore 

different from Cohen, who seys: ~We're two of a kind. you 

kno1"lo • "A plague on all the goyi,m p that 9 s my motto,,' He 

is different because, for Duddy, this is not a satisfactory 

guide; he cannot choose to align himself on religiou8 terms&" 

It is true that Duddy doss not choose io "elign himself on 

religious ter~sn~ but neither does Cohen~ Both Duddy and 

Cohen~ however. seem only too willing to consider themselves 

as part of the Chosen People o 

Bichler implies that this type of mentality, this 

vision of the Jewish community as a beleaguered fortress in 

the middle of B gentile wilderness p 1s rather outmodedo In 

an interview with Nathan Cohen, granted at the time when he 

was writing £L.Cl}.Qtce_Q.f EllemiFl8 p Richler stated: 

One of the thitJgs I 1<)88 most concerned ~~i th in §QU 
2f......2.J}maller:.Jif21:Q was that it seems to me that 
c18ss loyalties in Montreal were much stronger than 
so-celled Jewish loyalties or traditions; that the 
middle-class Jew has much more 1n common with the 

. middle-cless Gentile than he has with the Jew who 

42 --
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works for him in his fectoryo 

These cless distinctions ere epparent in Th~Qllrenti~sh~ 

59 

as well o The community is breaking up, the rich Jews moving 

from the Mein to Outremont. The established Jews treat the 

newly-arrived "greeners" contemptuously. Another indication 

of the lack of har~ony in the comMunity is the Bcene which 

describes en orthodox Jew retreating from the synagogue of B 

progressive rabbi because it looks like a churcho 

The family. too, i8 BS fragmented BS the community. 

Just BS Jerry D1ngleman t s wealth makes him a pillar of the 

communityp Uno Ie Benjy~s riches make him the true head of 

the Kravitz family~ for he displaces Maxo Unole Benj y 9 s 

usurpation of Max's role as Lennie~s father hints at the 

fragile natu~of the family unito Perhaps the soene in 

which Max, Lermte and Duddy [-'lchleve a rare moment of harmor.lY 

is the best example of how delicate the balance in the family 

lSe There 18 an embarrassed ~oment whioh exposes Duddy's 

feelings for his fether: "Standing behind his father he reaohed 

out to touoh him& Gentlvs however~ almost surreptitiouslys 
- 44 

just in case he moved B~aYe" 

The sense of exolusiveness, of solldarltYt exhibited 

by both Duddy and Cohen hints at B certain immaturity of 

L~3 -- ----------
Nathgn Cohen t uA Conversatio11 i'i1 th J"lordeoai Richlerft ~ 

in G. David Sheps ~ ed" t Qrl,tlQlLl Vie"ls on Canad1.s1.p Hri t~: 
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outlook6 Wil118m H. Newf although considering Duddy not 

affected by this type of attltude p nevertholess makes an 

illterestlng comment in his analysis of the novel: ttThe very 

defences that protect against any envelopment by the 'sIlent 

oulture preserve the Ste Urbain Street childhood identity a~ 
L~ 5 

well.1t For Duddy Kravitz retains his nSt .. Urbain Street 

childhood identity" throughout the novel& 

Although Richler uses Duddy as the innocent against 

which the follies of the characters surrounding him are con-

trasted g there is a disturbing side to his ingenuous nature. 

Duddy seems at times another manifestation of the "dangerously 

small man" that Noah Adler saw in Shloimso The most signifi-

cant exemple of his immaturity 1s his reaction when he BBes 

Virgil, the epileptic he has befriended. lying senseless 

8fter Duddy has forged a check 1.n his name" The scene is 

reminisoent of McPherBon~s coming upon his dying wifs t 

summoned from her sickbed by a prank phonecall from Duddy in 

his youtho The similarity of the two scenes suggests that 

Duddy has not matured in the interval between his schooldays 

and his early manhood, for in both instances he seeks to 

avoid responsibility for his actions .. 

His childishness is also apparent in his desire for 

a melodramatic death that would cause those who have mls-

understood or abuRed him to feel Borry for their transgressions" 

This lack of development \~ould tend to explaln t though not 

45 
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excuse, some of his baser aotions o One of his oardinal sins, 

for example. is his maltreatment of Virgil and Yvette~ It 

is true that he exploits them ruthlessly. that by the nove1 9 s 

end he hasp as Woodcock points out, "destroyed the weak and 

naive Virgil; he has rejected the clear image of Yvette's 
46 . 

decency". However, it seems too simple to view Duddy 

merely BS an unprincipled villaine What is terrifying about 

his character is that he has not developed a moral sense 

during his apprenticeshlp6 Although his childlike innocence 

and naivet~ at times have a oertain charm p he also possesses 

the ruthlessness of a self-centered child in his actions o 

This disturbing aspect of his nature is emphasized in 

his triumph over the Boy Wonder~ The two confront each other 

on the land that Duddy has manpged to acqui~e in spite of 

DinglemanVs opposition. The conversation between them takes 

on the overtones of a squabble between two boys in an alleyo 

Linda. who accompanies the Boy Wonder p tells Duddy that he 
lj'7 

1s 8 "big boy now"p and so he seems. As he drives Dingleman 

away. Duddy sounds like an Bdolescent who has finally bested 
48 

a rival: "Ifm the king of the castle here, sonny." 

The figure of Duddy Kravitz proved fascinating 

~---
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enough to cause Riehler to include him 1n his latest novel, 

lab lIJ'rb8i~man .. The Dqddy of the earlier novel, 

wandering sbout hiR lake p lost in a blizzard p thought to him

self t "MoaBso 0 sdled without ever reaching the Promised Land, 
49 

but ~Y.§. got my future to think of o·f '1'he Duddy portrayed 

in § .. h .... ,urb.:~Q..§.TI1AJ.1 has reAched" his Promised Land 0 

He has made his million dollars g basing his fortune 

on such questionable ventures SA a diet pill which contains 

a tapBworm~ Richler portrays him as much the same olever can 

artist as in the earlier novalo Just as he managed to unload 

a disastrous film of a Q~~~tz~ah on the boy9 s parents by 

appealing to their inherent snobbery in IlliL..Llrill.r?niiQ.§lll'Lillo 

the DIlddy of §.L_Ur.b8i\1.v.L!10.r~ is equally aware of his 

peopleos prejudices" Oue of his early enterprises is a 

Caned 18n .J En1i-S h "Hho ~ A lJho p which. as the c1 rOlllnr 8 Bnt to 

prospective subscription members claims, is no ordinary book: 

"Their names, they were informed, had been selected as comm-

utli ty leaders by 811 eX8cth1g and d isting'J. iiShcd commi ttee t 

for it weB not p08Blble to buy your way into an epoch-making 

compendium that was destined to become part end paroel of our 
50 

incomparable Jewish her1tagee" 

The character has changed, however p in spite of his 

aqua lly c levBr mar1ipulations., 'rhe midd Ie-aged Dllddy lecks the 

--~- =- ------------- ---
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/ 

vitality and the naivete of the character depicted in the 

earlier novalo He is dominated by his wife and disillusioned 

with the worldo He longs for a son in order to bestow upon 

hi~ the benefits of his struggleo He has come to resemble 

Coher1 the scrap~dealer from Th~..l?~.tJ .. illlQ.bt.J2t the man Nho 

played the Evil Angel to Uncle Benjyi s Good Angel when Duddy 

was vaoillating between becoming a "gentleman", as his unole 

advised him, or believing Cohen who told him that they were 
5V 

"two of a klnd"o The only satisfaction that he can attain 

from his wealth is flaunting it in the faoes of his old class-

mates~ He tells Jake his motives for organizing B class re-

union: "I had my secretary check out everybody who was in 

room forty-one with uS 6 Of all the gUYSt I'm the only 

millionaire. Let them come to my place and ohoke on it~ 
52 

don't you think?" 

St. Urbf~ln' 8 HgrseUl£ll1-'c1emol1strates some other 1ntElt'-

eating changes BS wallo The novel reveals a Richler who looks 

back with a oertain amount of amusement at his earlier 

views end preoccupations. The imprecations against Canada 9 s 
/ 

limited artistic I1fs p for instance, voioed by Andre Bennett 

in The AorobRtR and satirised in The Incomuer8ble Atuk. have ---- ~--~---.--

been replaced by a grudging admission that perhaps the 

oountryOg culturel horizons are not all that 11mlted o Jake 

51 
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Hersh. l<lho seems to voice the opinions of a le8S cri tical 

Rlohler p feels ties with the country that he had deserted as 

a cultural desert: HTomorrow country then, tomorrow country 

now. And yet -- and yet -- he felt increasingly claimed by 
53 

it"e Through his mouthpiece Jake, Richler drops hints 

which imply that his previou.s criticism might hAve been a 

trtfle h8t'sh: 

As hts fether had blamed the ~ fot' his OVJn 

inadequacies, mentAlly billing them for the sum 
of his misfortunes. so Jake had foolishly held 
Canada culpable for all his disoontentso Coming to 
London t finding it considerably less than excelleO!t 
he was at once deprived of tMis security blankete' 

In fact, Canadians Bre accorded a oertain amount of praisB o 

for they are considered by Jake to be the true representatives 

of the age: 

amid so many exiles from nineteenth-century tyrannyo 
heirs to injustices that could actuallY be set riBht 
politicallyp thereby lending themselves to constructive 
angerso only the Canadians, surprisingly. ~ere true 
chtldren of their t1~eso Only they had packed their 
bags and left home to eS5-28pe the hell of boredom. 
And find it everywhere" ~ 

The youthful flight to Europe as to a Qultural Mecca 

was seriously treated by Richler in his earlier novels. Both 

Andr~ Bennett and Noah Adler ceme to Europe because Montreal. 

and Cgnada~ were inhibiting" Norman I-riee of A Cl1Q,tQJLQf. 

_____ ~ _ __ w~ _. ___ ~ ••• ___ • 
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E.n~ml~ and Mortimer Griffin of Co~~, slmi1arly, were ex

patriates.. Jake Hersh p however, has doubts about Europeos 

magical properties.. Perhaps thp scene which best illustrates 

Richler's changed' attitude towards the questing, artistic 

youth is the conversation between the young Jake Hersh and 

his father before the formervs flrstattempt at emigration. 

The qUBst for artistic identity 1s treated ironically where 

previously p as in £'011. of ~..Jir!!!aJ.-l§'l'..JiEl,!:Q., the fl:tght was 

considered the only way of preserving oneself: 

"I thought lOd go to New York for a start and 
look arou nd e It e s time I fou nd out 'Nho I Bm .. It 

"What do you mean, who you are? You 9 re Yackel . "56 Hersh.. Yon want to bet on :tt, Pll gtve you odds o 

Jake Hersh has progre~sed to a state beyond the 

doubts ecd rebellions that plagued the heross of Richle~~B 

earlier novelsn Not BS contemptuous of Canadipn culture as 

Andr~ Bennett. nor as reticent to admit his Jewish heritage 

as NOAh Adler~ he is a middle-aged man taking stook of hlm

self~ Worried about the times and his place in them~ his 

children and how to raise them, Jake reflects a Richler whop 

amazingly enorygh, seems to have mellowed o 

The little world of the Montreal Jewish community 

which Jake flees to establish a new one, is desoribed in 

much the same terms as :1.n §.on o1._a S~ll§.r Hel:Q.. Jake~ 

however, upon his return to Montreal to attend at his father 9 s 

5b =------ w_ 
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funeral~ considers the community not so milch a repressive 

cage. 9S Noah Adler had, but e comfortingly anachronistic 

shelter from the turbulent world: 

he could not properly mourn for his father. He felt 
cradled p not denrived" lie 81so felt like Hip Van 
Winkle retdrned-to an innocent and ordered world he 
had mistakenly believed long extlncto Where God 
watched over alIt doing His sums~ ~here everything 
f1tG Even the holoc~pst ~hich. after all, had yielded 
the state of 18rael$)7 

66 

In fact, Jake is even willing to admit that his 

flight from the ghetto, far from being a cataolysmic bid for 

freedom from repression. is rather stereotypedo The Jewish 

liberal, it seeIDB p has degenerated into a mere conformist 

from the dBring rebel of previous generations: 

Given his QbLt!.i.Cl1JUll1 vl~f orthodox Je1'lish backgroUtld p 

emergent working class f urbsn Canadian, his life until 
no'~ read to h1m like any J'ev.Jlsh intellectual journey
m8nes .... c8s~ historyo To begjn ~1ith~ his Ztldi,i was a 
011che o A gentle Jewc A ohees pleyer~ Hls childhood 
street fightB~ the stuff of everybody's protest novel g 

lacked only one trite dstailo Nobody had ever ~aid to 
him~ "You killed Chrlsta"o e ~At-fifteen he had been 
eufficlently puerile to tell his father t "The synagogue 
is full of hypooritee~" end two years later he had the 
originality to describe himself aS e e oghetto=liberated o 

1f t rather then a code of unspoken nonconformltieB~ 
there was e battery of written tests for intellectual 
novices, then Jake felt he would have passed top of 
the letter-dey yeshiva C18890 He hed done all the~8 
right lilrone; th1tlgS, even to marry 1 ng 8~" " e:J 

However t just es Noah's rebellion was contrasted to 

the uprisings of Ida and Shloirne in ~n at 8 S~~9 

Jake's flight from the ghetto is contrasted to that of Jenny 

57 
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who marries a gentile screenwriter to escape Montreelo Free 

8t last. s1)e defines her whole existence by believing that 

she is a constant source of shame to her familY9 while in 

actuality they have long forgotten herG Her assertions of 

individuality at times seem no more than pathetic, childish 

cries to be noticed by the community.she has abandoned: 

"I suppose whenever my name's mentioned they 
cross themselves v so to speak," she said, giggling at 
her own jokeo 

He hadn;t the h~§rt to say her name had not been 
mentioned onae •• & 

Jake. on the other hend g remains conscious of his 

Jewish heritage. Ironically, the traditions he had believed 

he had left in Montreal affect him in spite of his efforts 

to forget them. At times~ for instance, he feels uncomfort-

8bl~r like an alien in the l'lev~ 1'1orld he has adopted p illiwh as 

his parents mtlst have felt in Canada: "As B St. Urbain Street 

boy he had p God forgive h1m. been ashamed of his parents' 

Yj.dd ish accent 0 No!v that he lived in Hampstead, Sammy (8nd 

soon Molly and Ben too p he supposed) mocked his immigrant's 
60 

" twang& Thus the Richler protagonist, finally established 

in Europe as e paterfamilias, proves that the son is not all 

that much different from the fatherG Life is a "01r019"9 a 
61 

nli ttle B;1~" t as Jake realizes '!lhen he rushes to the 
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country for B weekend p "bound to join his family 11'1 Newquay 

for the sabbath, just 8S yeers pnd years ago. his father hed 

deAcended on them in flybitten Shawbrldge. the ghetto's 
62 

summer s1dmming hole" 0 

However t Jake looks back with mixed feelings on his 

Jewish heritage. At time8~ confront~d with the mysteries of 

the gentile ~orld9 he seeks refuge in his Jewlsh past to 

bolster an offended egoo Thus 9 ~hen he feels put out by his 

wife's mastery of the art of gardening 9 he is solaced by the 

. con8ider~tion that there are Rome mysteries 11'1 which he is 

the initiate, 8he the wondering onlooker: 

Blood y fh.1Jrsa p he thought!} sseth:1.ng j. mU:clrd ly 9 Ontarl0 
hick, you donjt know the Holy One 9 8 Secret Nams& the 
s?yings of HRbbi AkibR, or ho~ to exorcise 8 dybbuk p 

but you would know that sort of crap, pnd he retreated 
to the living room to Bulk and study his ne~~y acquired 
gerdening·manuals. The OrBngeman's TBlmudo~-

This tendency of vie~1ng oneself as a member of the 

community of the Chosen People 1~ 8 favorite target of 

Richler's satire.., 'fhe militel1t HY~.9n Hasen of C9.Qk!ilL'i;'.Q~ fot' 

example p h88 his counterpart in St p-JLrQ.qin~!1L~n it1 the 

ch8rqcter of Herry Steins Jnke's co-defendant in the trial 

for sexusl offBnce8~ Harry is 8n embittered little m8n who 

feels subjected by the po~erB that deny him the pleasure he 

craves., Harry9s ethnic prejudioes are treated satiric8lly 

--- 62 -- -- -~-- ----.-
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in the description of his opening 8tBtement to the cQurt§ 

Asked About his religion 88 he is being sworn in, he answers t 

" 'For purposes of census p taxation p end pogroms p
t Herry pro-

claimed 1n a swelling V01CB e his St~ Crispin's Day voice, to 
64 

the somnolent 6ou~t room f VI am B Jew&' " Similarly, 

Richler satirizes the Jewish identity in the depiction of Moey 

Hanovet p a former student of rabbinical law~ Having progressed 

some~hat higher in the Bocial 8cais, gnd moving in different 

clrolBs t Moey nevertheless does not forget his trainingG 

The Talmudic scholer's ability to debate the fine points of 

logic is no~ used by Moey to exouse his sexual dallienceB~ 

Though not possessed of R religious naturB t nor of a 

militantly Je~ish temperament, Jake worries at times about 

his ohildren being brought up ~ith e mixed herltege~ Given 

to f811t8sizing scenes of his son not knol·Jing what B lw.Mlsh 

is At his funer,gl, while h18 daugh_tel~ refuses to tell her 

ohildren that they at'e one qUarter Jewish, Jake occasionally 

feels positively shaken by the double heritage he is trying 

to transmit to them: 

Yuletide'was p in any Bvent p Rn uneasy seeson for Jake t 

the tree in the living room ~n affront no matter how 
rationally he expleined it away to himselfe As a 
fertility symbol c As a p8g8n rltual& As Nancy' birth
right p and the chl1dren t s p for after all they did spring 
from both traditions, 9nd in Hersh's half-breed house 
they dld not festoon the tree with B~ything but inter
faith beubles o Whioh is to BaYe there WBS no haloed 
Yosh1iQ. rid ing over all.. And yet -- and yet ~- hang 

64· =-----~--~~-
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it ~ith chooo18te SqnteB, spray it with silver, drape 
it with colored bellss even rub it down with chicken 
fet, if you like, and 9 by God, it W88 still B Christ
mAS tree$ His forebe8rs hpdn 9 t fled the shtetl. sur
vi vi ng the CZ'4t' ~ s 0 tht~t the wind ows of the'-8e'Qond 
generAtion should glitter on Christm9B Ev~~like those - 5~ 
of the BIBck Hundreds of qccur~ed memoryo ~ 
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The mixed heritage has a beneficial Aspect as wello however, 

for with their double lnheritancB p the children will not be 

confronted with the same crises that RichlerGs 3ewish pro-

t8goni8ts mllst usually face.. A generation ad va11ced 111 the 

process of essimilation l they fit into both the Jewish and 

_the gentile worlds: 

They were a new breed, these mixed-marriage kids. 
With 8 Christmas tree in Dece~ber end mstzoh8 in April@ 
Instead of being unwanted, hounded here for being 
Chris t=ki liars p 'nocked the re for be 1 ne; blcmc1 HASPS, 
they belonged everywhere0 With a stake in Jehovah 
and e claim6gn Chr18t~ A taste for hot cross buns 
and bagels 0 

The ohildren, thus, will not have to face the problem of 

alienation that Jake endures, caught-as he is between the 

fashionable world of London and the ghetto of Montrealo 

Yet Jake's Jewish heritage Also caURes him to fear 

for his children. Mindful of the sufferings of his people, 

he dreads bequeqthing q 8i~ilar legacy upon his family: 

Then t in Jake's Jewish nightmare, they cameo Into 
his house. The extermination officers seeking Ollt 
the Jew vermino Ben 1s seized by the legs like a 
ohicken And heaved out of the window9 his brains 
spilling to the terreceo Molly, whose experience has 

------65--
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led her to believe all adults gentle p is rAised in the 
air not to be tossed end tickled, but to be flung 
against t~, brick flreplRcso SBm~y i8 dispatched with 
a pistol. 

Thus. while Jake 1s conscious of bestowing a tradition, no 

matter how diluted. upon his children, he also dreads the 

heritage of suffering that he transmits to them. His "Jew-

ish nightmare" 1s enhanced by his fear that his happiness 

~ith his fRmily is undeserved p that some implacable fate 
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will RomedAY demAnd 8 poyment for the pleasures he hes received. 

In the midst of world-wide suffering p violence nnd mlsery~ he 
e 

rem8ins wary that he should be blessed with good fortune o 

His worries cause him to envision his home as A fortresB~ 

surrounded by the forces of evil e Where Noah Adler had 

fled the ghetto ruled over by h5s grandfather MeIsch, Jake, 

9 later manifestation of the youthful rebel t finds himself 

in the position of defending his own little worldo However& 

the difference remains that Jl3ke's II ghetto U lacks the 

strength and the mor8l support of a communityo 

This sense of being m8rooned in a hostile territory. 

sole defender of B smell household t contributes to Jake's 

inherent P8rBnoiso Not only does he distrust the world 

surrounding him9 but his own body seems an untrustworthy allYn 

ever in danger of contraoting C9Dcere This sense of ppre

noi~ is not only e result of his culturRl heritage, but a 

b7 
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facet of the legacy of his times. The crisiR of identity is 

not solely provoked by his Je~ish background. but by the 

society of the Gentiles as welle Thus, 9lthough Jake. DS an 

aging liberRl, feels himself to be one of A generation with 

8 hardly momentous function in the world's hIstory ("Ever ob-
68 

servers, never participants o The whirlwind elsewhere~" )0 

he considers himself part of a generation trapped, not placed~ 

between two others: 

As it seemed to Jake that his generetion wes now being 
squeezed between two reging end carnivorous ODes, the 
old and resentful have-everythin~s and the young know
nothings, the insurance brokers defending themselves 
ag9inst the flre-reisers, it followed inevitably 
that, once hAving stumbled 69 he would be judged by one 
when accused by the other.@ 

Paranoid 8S he ls, Jake is rather relieved when he 

is 8cclJsed of sexually assaul tlng an £1 :e.ti.t girl, ever1 

though he is innocent of the chargee He considers the trial 

as the inevitable result of the happiness he has enjoyed t 

the accounting his good fortctne necessitates: 

Elijah the Prophet had disappointed him, never coming 
to sip from his silver wine oup st the Passover table" 
Not so the vandqlso After yegrR of w81ting somebody 
hgd at last come to aRk him, Jacob Hersh, husband v 
f~therp song house owner p invBstor p gyb8rite p film 
fantAsy-spinner, for an accounting.,70 

Jake's doubts and fears are finally crystallized in the 

sh8pe of the triale Suspicious of his joyful past, gul1t-

~ 
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ridden because he has thus far remained unscathed in a cheo-

tic world. Jnke 18 relieved in spite of the injustice of the 

charge 8gainst him: 

he wes more exhilareted thAn depressed by the trial 
becAuse at last the issues had been joinede J010ed 9 

after 8 f8~hion8 From the beginning, he hed ex
pected the o~terD brutalized world to intrude on 
their little one. inflated with love but ultimately 
self-serving Rnd cocooned by money •• oAnd SOt from 
the earliest, halcyon d8yS with N,~cYt he had ex
pected the coming of the vendalB~ 

The 8uc(,essful outcome of the trlal not only helps 

Jake to rid himself of his guilt feelings, but also suggests 

that their little world, having endu~ed the "coming of the 

vendals", is strong enough to survive in spite of the "outer p 

brutalized world"@ 

The little world Jeke hes established 1n England 

lecks the moral end spirituel absolutes of the ghetto he has 

abBndonede Thus, unwittingly, he transforms Cousin Joey, 

his youthfUl hero, into a guiding light, "oddly convinced 
72 

that somehow Joey hsd answers for himo" 

Pprt of Joey's orlgi~81 attraction wes caused by his 

rebellious nature o As intolerant of the Hershes as his 

fether Baruch p Joey wes ostr8cized by the Montreal Jewish 

communityo Although the clannishness of the oommunity is 

satirized in Mrso Hersh's comment, "In a crisis we always 

71 
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stick together. 8 .Many outstRnding sociologists have ob-
73 

served that", the Hersh fDmily is as tightly knit and as 

71+ 

intoler911t of uno'rthcldoxy 88 the Adlers of Sq,n..Qf R Smill.sU: 

Ii§rQe Jgke, havit1g C8st himself in the role of loner, sides 

~ith Joey, the Horseman, before his departure for England. 

The Horseman comes to mean more to Jake than an 

admirable non-conformist. In London, faced by the chaos of 

a disillusioning world, Jake begins to mythologize Joey~ 

ennobling him until the rebellious cousin becomes B source 

of inspiration Rnd moral support. As equally removed from 

the worries and fears of J8ke~8 society as he 'is from the 

co~plRcent world of Jake's uncles~ Joey becomes in Jakets 

eyes a mythic~l HorsemRn, searching the jungles for Nazi 
~ 

war criminals, fighting in Israel, a "Jewish Batman"o 

Jake, howevet, does not immediately reelize the im-

portance he 1s attaching to the noble cousin& One evening 9 

After putting the children to bed, he wonders abo~t his 

son's Asking him what he believes ln, if he does not believe 

in God: "RetreAting from their bedroom, troubled, he grasped 

that for yeArs now he had begun to insinuate tales of Sto 

Urbpin's HorsemRn between his bedtime stories about Rebbi 

AkibA, the Thirty-Six Just Men. Malmonides t the Golem. 
75 

Trumpeldor s and Leon TrotskYe Hi8 Jewish a11sorts bog." --_._-, 
73 
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The disturbing realization is not that Joey has become A 

hero-figure to him t but that his function h99 become much more 

significant. At 8 timB when there iq no system of values, 

\-lhen stendards are indefinite, Uthe Horp,em81.1 hod become 

CJl:~k(.,}fJ marDI edltor": "he trlE:d above 811 to please the 

Hot'semano For somewhere he WBS w8tchln~p judging~ Once 
o - 76 

C r ' » oUBin -oey R Rdvooate f he WAS now hie acolyte. 

CoUSj_t1 Joey f hov-\jElV'r.H' p l~ ?11 RI'2biguous fig!J.re 0 \'Jhtle 

Jake insistF! thnt the Hot'semgt1 is 8 hero, his uncle considers 

him A blackmailer and 8 gigoloG Certainly the novel pro-

vides evidence thpt the unclevs vision of Joey is closer 

to the trutho Richler nevertheless implies that Jake's 

idealistio conoept of the Horsem9n deserves to be preservedG 

The neoessity of mpintaining the illusion is hinted 

at in the desoription of Jake's reaction to the news of 

JoeY~B deathQ He Beems to re91iz8 that his vision might be 

overly fond when he picks up the Horseman's pistol p only to 

find that it fires blenks& Nevertheless, he wakes up in the 

night to retrieve the journpl in whioh he had entered the 

date of the HorsemRn's deatht crosses out the entry, and 

writes above it "presumed deed"o 

The hero-figure~ no matter ho~ illusory. thus beoomes 

8 necessary moral supporto The true Joey 1s replaced by the 

~----~------~ ----. 
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mythio01 figure~ for, as Jake realizes. there is more then 

one version of the truth: "Why did he return to Montrs81? 

He c.?me to fuck met Jenny 8Pid$ 'If he is hqnting this N87i 

down and findR him,' Uncle Abe shouted e °he won't kill him9 

he'll blac1unail hL:n.' V:h8t if the Horseman l'leS 8 distorting 

mirror gnd we eAch took the self-j'·stifying image we re-
77 

quired of him?" When ~he Horsemen is resurrected at the 

novel ts conclusion, ~e is more thHl1 8 rOll1.9nU.c r.ebel~ a Ilself= 

justifying image" to Jakao His belief in the personal heroe 

the mythic'11 HorsemAn 0 :i.8 conflrmed., .T9ke:1.3 finally mature 

enough not to 11 ve without the Horseman ~ but to live l!-Jlth 

him., 

Thus, although the Richler protagonist, abandoning 

the pose of the youthf~l rebel, has progressed to a point 

where he cen uneaRlly reconcile his Jewish identity with his 

role in the gentile world o there is still much that Bichler 

considers worthy of criticism in Jewish 11fso A comparison 

of Th&~SecQl]Q_9..Q!:.9)\ ?l1d ili-1.rb n .t.p ffLli9.r8et1~nl' the protDg·~ 

onists of ~h1oh two novels ere lArgely autobiographical t 

would provide some indiCAtions of the menner 1n which the two 

Buthors are at odds in their beliefs. Not only do their 

opinions on the reborn state of Isreel differ o but in these 

two novels the Buthors present varying treetments of the Jew-

c __ ~ ..... ~· ________ ~_._ ..... ~ __ _ 
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ish community, its religious heBdR, end its enemies. Int

erAstingly enough p these differences in attitude Bre perhaps 

mORt clearly exrressed in the treatments of the ideel heroes 

deplcted by Klein qnd Richler" Uncle l1elech of ThLS~.e'2n£l 

~1 and Cousin Joey of §..t~-'yr .. t.y.j:iJ:L~LI·ror~sem..2J1 are personal 

heross to the protagonists of the two novelse However, 

although the nerretors resembh~ Bach other i11 theil' resFcci>. 

ive questR for th~ embodied ideel p the quest mottf is used 

for different purposes in both novelse Thus t a comparison 

of th~ relationship bet~e~n the protagonist and his h81"o

figure would provide 8 further indication of the mAnner in 

which KleineR And Rlohler~B visions of the Jewish community 

end identity diverges Chapter III. then~ will be devoted 

to f!l dis C II S 8 i 011 0 f 1:t1.~L S e;L9.2 !:lct_ s r:IJl.ll 8 nd e.i.<a .. JLrll.e i 1'1 f s • 

.E~~.Jl" 



CHAI"l'EH II I 

The anxiety pccompanying discussions of Jewish 
identity is greatest amonv secular Jews and 
lesst among the orthodoxo f 

The stBte of Israe1 5 whose lndependence Klein cele-

brated in ~h§.~cQ.l1d ~Q.li~ IJmler\'~et1t the [~gonies of '!r·ll:lr 

end further struggle during the twenty yeers that separate 

TQL~~rill d S c~ 1:gl1. f t' Q m H 3. c h1 e l' t S .Q.t.o~_Ql:' b 8 i 11~_~r. S~llll.ill." Th e 

fighting led to the victory of the Six-Day Warp but Richler's 

novel. which is partly concerned with the conflict in lRraal 

and the Jewish victory, 18cks the sense of fulfllment dls-

oernlble in Klein's work. This leok might be partly ex-

pl8ined by the fact that ~ichler~ unlike Klein, does not 

possess thA 8wareness p or at least belief, in R trAdition 

nece888ry to interpret hi8torio81 events in 8 religious con-

text p to consider Israeli viotory as the fulfilment of a 

Divine Covenente Riohler vie~B Je~ish history with the eye 

of 8 partly Bssimileted Jew ~8 ~ell PS that of 8 satiriBt~ 

thus the religious context and the optimistic sensibility 

would be incongruous in his worko In Any 08se~ 9 oomparison 

o f j':'IJ.~§.~Q.Qn~l.Jj£1' 0 U <end §.:t.e..Jll:b~l~lgJ:§!ll2.2..12 ,tlO Illd P r ov 1d e 

Borne interesting indications of ho~ two Jewish-Canadian 
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writerB p living in a foreign envirODnent t react both to their 

heritage and to the liberation of the lend of their fore

f8~herso 

Before comppring the two authors V varying pensibi

lities, hOh)evF3r, it ll.loulrl perhAp8 be belpfnl to dlscuHs en 

Bssey of Richler 9 s whioh describes a visit to Isree1 he made 

in 1962. The eBBey "This Year in Jeru881em" from the coll

ection HLLu:tiD.g_T.;t({.er~d~~.e.£l provides some interesting 

background meteri81 to the description of Jake Hersh 9 s 

j oUt'YJ(!}y to IsrE181 i n ~.h..Jl.rbl'll n_~.QL§.fJl11illo Not only d Ol'if3 

the BRsey lend support to the arguMent that the novel is 

p?rtly autobiographical by linking RichIeI' and the protagonist 

JAke Hersh through the descr1ptionR of similar incidents and 

reactions·, but BomB of the scenes and cher8cters mentioned 

in the (,}8B!JY recur 1"11 ~Urb.qln~~"I.~ZlNl,o The assi'uilatec1 

Mr. Cooper of the novel, for example, has his or}gins in Mro 

Ginsburg, who mouths the 8ame commonplaces as his later 

menifestation9 Bichler seems to have changed the ch8racter t s 

neme in the novel to indicate the incongruity of his pre

sence in the Holy Lando I'(] the essay the country's 

commercia11s~ 1s hinted at in the description of the owner 

of the Desert Inn ~otel. IronicAlly. the Desert Inn des

crihed in "This Year in Jerusalem" was to become the Arabian 

Nights Bntal of the novel& But the essay is noteworthy not 

merely beceusB it provides some indication of ho~ Bichler 

changes and Rdapts previously published meterial before 1n-
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eluding it in B novel. 

The significance of "Thlq Year in Jerus91em" is that 

it dep1cts I81'2el PS 8 country that is fElt' from the supposedly 

1deql community envisioned by Klein that h9s endured wet' to 

esteblish B unified Jewish statso The Israel Bichler des-

cribes is 8 collection of lndividuel groups, separated into 

factions by religion, 9ge. ideology, Bnd 80c191 stotUB. 

The return of the exiled Jews of various nationalitias 

to Israel, for examnle p inevitably CBuses some friction. 

The influx of tourists from America, emigrants from Europe p 

and Jews from North Africa results in an uneasy alliance 

Bmong individuRls of differing 80clel status and belief. 

Some of the Jews have emigrated to Isreel for questionable 

purposes. A number of t~ose who stay after the first few 

disillusion5.ng ye8r~, for ex~mplet are motivated more by 

hatred of the countries they have left than by love for the 

country they have adoptedo The Eastern European Je~St on 

the oth~r hand, consider Israel as a stopping pl~ce before 

the eventu81 journey to AmerlcR o Ironlo811y~ the return to 

Israel results in some unforeseen identity crises: »It is 

one of the smaller 1ron1A~ of Isreeli life that immigrants 

from CqnAd~~ England, 8nd the U~S.A., who often left their 

oountries beoRuse the Anglo-Saxons there made them feel un-
2 

wanted, pre, in Israel. oalled Anglo-Saxons themRelve~o" 

--""--------- .-~--~--~=.--
2 
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The oonflicts aMong the various Jews of differing 

national origins results in socia-economic and religious 

disputes as wello For instance, the appointment of Western 

Jews to higher offices while Kurds, Yemenites, Bnd Moroooans 

fill the lowlier positions leads to "a color problem in 
3 

Israsl"o These racial distinctions also cause some curious 

religious debateso The Rltero8t1ons Bre not always prompted 

by politic9l ebd economie considerations: 1I0ne might expect 

that all groups were at least united by dint of their shared 

wait for the Messiah, but even here there is cause for dis-

puteo The Yemenites are sure that when the Messiah comes he 

will be a dark Jew; the Poles insist he will surely be wh1ts p 

4 
like themselves&" 

Perheps the clearest indioation of the lack of har

mony ernong the Jews"is the relation between the natives and 

the tourists returning to Israel or visiting it for the first 

time~ The tourists treat the Israelis condescendingly, while 

they~ in turn~ shut their doors at their approach, indig-

nent at being treated like curiositiesn The strained rel-

stions between tourists end nRtlves were described by Klein 

tn The S~~t:QJ_lo Apparently the visitors' vulgarity 

and naivet~ characterized t~em during Kleinos visit as much 

as during RichlerosQ Possessed of a "singular incomprehension 
_._._. ~-=~--. 
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5 
of the ideAls thet were building the State"» the tourists 

1n Israel after the War of Independence irritated Klein; 

patronising. constently complaining t they were unpopular 

among the inhabitants as well: 

They persisted in tellln~ the natives how such and . .-

such a thing was better err8nged in their own 
countries. They photographed everything. including 
the "inm9tes" of refugee cemps p who surprised their 
visitors by refusing to be tre~ted BS exhlbitso They 
were disqppointed, those pilgrims, when they found 
that not everyone in Israel wore sidecurls t observed 
the Blue SebbnthS9 preyed thrice daily; in their home 
towns at the chicken dinners where they hed so 
veliqntly ~rested their heritAge from the hRnds of the 
l1Sta'per t they hRd d rS8med, appot'Bntly~' of Isreel as 
of a greet EBt~bli8hed Syn~gogue devoted to en in
cessant praying for thA ~nlvation of the Bouls of its 
materialist benefRctorso D 
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Richler similarly criticizes the heive image of the country 

that the tourists cherish. but~ 88 8 native points oat p the 

fond vision is now being exploitedg 

But for the middle-eged tourists fro~ America t the 
old-time ZlonistB v this has to be paradise Rnd no 
criticism is possibleo They come here as to heaven 
on earth end they want it pura p not filled with 
quarreling human belngso Those old men would cut off 
their fingers for Isr8elo It~s true they wouldn't 
settle hers, but they will pay for it. They are~ in 
B sense~ the backbone of the IsrAeli economyo 0 G 

They come here to be delighted by Je~ish cops, e Jewish 
ermy~ well p they have to ~ey for ito? 

ThUS? while both Bichler and Klein agree that the "materialist 

benef8otorB~ are loutish and nAive, there is 8 disturbing 
-----.-~-..... ="""" -~ 
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difference in the reection to them in the Israel of R1chler~s 

timBo The materialism that Klein deplored has become 8 oon-

oltjon -of life even in the Q01y L!=l11d p .':md the yulgsr tourtsts 

hpve par8d~x10811y become necessary to the stateCs existencBo 

As 8 rE!SLllt, l'ihere Kle1n moolm the 1 r "i ncompre hens iOt1 of the 

ideRls thAt were building the State", RichIeI.' describes B 

state in ~hich the ideals have drastically alteredo In 

spite of the protestations of "Wetre e new kind of Jew here~ 

that RichIeI.' constantly hears in IRrael p there remains the 

disturbing admlssion voiced by Dn Israeli f nIf you meB110 0 0 

th[~t 1\)8 have co:npromised our lO'H1Y .Jewish souls here then 

youVre right~ This state dealsr lies~ Bnd cheets 9 just like 

Bny othero But ~e have restored Jewish pride. It 9 s worth 
9 

8 

it .. " Bichler eppegr's to doubt the validity of the 88ssrtione 

In the ~cle compliment paid to the tourists upon ~hose gene-

rosity the Jewish economy 18 founded, he implies that the 

stE-lte they have created is rAther distl1usionl.ng: If the 

flawed reality of Israel WR8 a testimony to their generosity." 

Thus t :i. ranically p the Promised Lend, the religio 1ls 

centre of the JewB~ has trAnsformed itself into a secular 

society.. R~11gious orthodoxy 1s not convenient in 8 modern 

state, 8S Richler implies in the depiction of B ~illtently 

8-~ 
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orthodox young Jaw buying a bottle of cognec~ irritating the 

shopkeeper with his question of whether the liquor is kosher 

or noto But orthodoxy 1s also froNtled upon by the other pro-

grRssive elements of the new society: "Orthodox Jews are not 

enormously popular in Isr~el~ They ~re considered 8 throw= 
11 

beck to the ghettoe" Ferhaps the best single indication 

of the ch~nging times 1s the oonversation between the owner 

and two stockholders of a new hotelo The stockholders in-

vert the tr8dltional Passover prayer of "JerUsalem, next 

yearnp virtually transforming the exl1e~s prayer into a 

demonic pSl"ody: "You know how they say 9Next year in Jeru-

salem'? Well, we'll be snying ~Next year at the Desert 
12 

Inn'&« Simll?rly, religion seems to have degenerated to 

met'e spectacle in this description of 8 geided tour: 

Inside one smalldRnk synagogue, God's neme was 
spelled out in neon lights over the noly Ark.. In the 
Yemenite B.lliLlv the 18st one we visited, the guide 
announced 9 uIn this synsgoglle ~ the rabbi ,IJi11 come out 
and b 1 e 8 S .{?1..11.. n.f X.Q.\l .. \I 

A decrepit old man, wearing 8 fez, CBme out and 
muttered a prayer o 

ll~tolJ. he.Ys~ .tlQ2!. h!i.©JJ. llii'iflSd p it the guide said.. If~ny= 
body who wants iq shRke hands with the rabbi is now 
free to do 80 0 "-' 

The I!fl81~ed re9li tylt of Ist'f)el is .s. far cry from the 

unif1.ed reborn st?te envisioned by Klein 1n Th?- Sl.Q..Q.~.§cr.Qll& 

-----.. ~ .. '" -----.-----------~--
11 
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Bichler describes it as 8 conglomeration of splinter groups 

and ~01itic91 fRctions instead of as the ?romlsed LRnd ~hlch 

Klein foreSAW where the Chosen People could again become the 

community rejoined after the DiAsporaw There is DO sense of 

8 common p shar~d ~et of beliefs sillong the people in the 

IS1~8el IHchler describes" On the one hand, militant yOlmg. 

Jews.return to Israel and give up their American citizenships 

in order to assert their Jewish identltles p while on the 

other. Rabbi Binyam1n Mendelson preaches that "Zionism and 

t1!,d:,ionall:qlQ wate responsi~le for the Nazi holoc8ust" Zio111sm 

prevented the coming of the Messinh, which would have saved 
lJ~ 

If JeT,tJl:'Y .. 

Tom Marshall has suggsRtect that Klein's utoplRnlBro~ 

his ideqlised vision of Isreel, causes hiro to unrcal1sticplly 

ignol~e "po]j.t1cgl and moral issues 11: If'his. conceptj.on of Israel 

as the road back to Eden places too heavy R burden on that .' 15 
bele9guf~recl. and strl~g,2;li\1g natlon-s tate $ U CompEH'ed to 

Riohlerts description of Israel p Klein's vision does indeed 

B8em overly fondo Yet Klein's hopeful conception of a re-

born st8te becomes understAndable in the light of his 

previous work and his lifelong ooncern with the l~nd and the 

tradltions of his peopls& Given his previous agonizing over 

-14--~'-----~'-"---'-' -~ 

Ibid" II Pb 1550 
15 

Tom ]':1arshall~ "Introduction: Ca!:19da's A@ 1116 Klei11", 
in his Critic~l V18~S on Cen~d18n ~rlters: A. Me Klein (Toronto: 
Rye rs on Pre 8 S :--r97or
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Is~~el's oRptlvitY9 th~ sense of fulfilment at the estab-

lishment of the state appArent throughout l~he S~2-omL SQ..rqJ-l 

~ould only naturally lend to the vision of the country as 

the New JerusRlem. As if to demonstrate his awareness thAt 

his utopian v1~lo~ is rather ~omantic9 Klein has the mater-

iAltst Sett~mo tell the 8utobiographtct:11 l1prrator of 1h.§. 
16 

uYou 8'I."e v I ~eep definitely not a r(~AlistoU §fill.0llQ So !.211 0 

The oontrA8t between Kleints utopian vision Bnd 

Richler's ironic sensibility becomes even more appRrent when 

one compfHe8 111e SeQ.Q.ud SQXQll ",li th .~j;: .. ~_Jl.rq~eJ~D~.1:..J.~1l1" 

The treatment of the stote of IsrRel remeins much the S8me 

in Richler t 8 ~!..rrJ~t!,in fFt_.Ii21:§J>.:.21I!l1 as it wos in IiThts YeF1r 

11'l JeruR81em u
", An interesting contr.f~st oc('.ur~1 in the 'lse 

by both Klein Rnd Bichler of e similar term to denote the 

rebirth of the Fltate" In ~lc:.QolliL.§..9J.:Qll Klein descrlbes 

hO~f in a moment of epiph 0 ny, he had gli~p8ed the "key image" 

of the new stAte, 9nd the single epnropriate word to summ-

arize its poetry: I~And no~~ t1'l Ist"'f~el the phenoT.'1enot'l was 

being made everywhere expliolt0 The fixed epithet wherewith 

I might designate Iaraelts poetrY9 the poetry of the reCAp-

tured time, was now evident. The password W88 heard every-
17 

'!lhere -- the m:t rae Ie! I bed found the l{ey image e U 

-- i"b--'-' 
~h~L~§econd '~QJ'oll, 

17 
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uses the SRl'!le word In A description of the country t"IO de-

c8des l8ter" A portly tOlJrist eccoEt~ J9ke Hersh by thE:: pool 

of the Garden Hotel in Ramat-Aviv e AftAr inquiring where he 

hqs come fromp he B8ks J?ke how long he proposeR to stay. 

DisaPPointed bj hi8 answer, he tells hi~, "Longer you 

couldnVt St9Yo Thi8 is Israel t it9~ 8 miracle. So, Mre 
18 

Her8h~ what line of bUsiness you in?" Not only does the 

QQU ,§,~.9..ll.i9.r.. of his qU0st:lon detr8ct frora the credibllity of 

hi~ emotions Rbout his country, but thA term "miracle" seems 

debased coming from a rich tourist who views Isreal not as 

a homel!=lnd I b:)t 88 a curlosi ty ~ 

The narrator of The Second Scroll was shAken by pro--..-.a. •• ~~ __ . ____ _ 

fOl:md feelirlgs of c'11tur81 2nd religious ties '<lith the l.':ind 

of his fAther8~ 

My sojouin in I8r8el weB A continUAl going to and fro p 

an unremitting excitemento I wented to takR 1n the 
whole countrY9 nIl at once. If 8 pl?ne hed been 
8v9i1.~"ble I should h,'3ve loved 'to heve risen In It so 
thRt I might look nt Dan end Beersheba simultaneously. 
If I could only stretch out my erms and make them the 
lqnd's frontiers! For there WAsn't B plaoe? disguised 
though it might be llnder ':01 1.9tter-dav Dr.mS t that dldntt 
speak to me out of my psr a onRl P8st~19 

Jake Hersh p hONeV(~rt 18 tlOtice[ltly 1.9cking in such effusive 

feelingR of pgtriotism e Brought up in Montreal, living in 

LondoD t qnd pertly Bssimi19ted by the culture of the Gentilss o 

he finds it diffioult to succumb to Rny feelings of DRtion-

-----------_.---------------, --~-------
1~ 

St. .. U..r.P.Ri~~OrReTIL:;n~ p .. 2520 
19 
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ellstic fervor when he reDches the Promised Land: "On arrival, 

it WAS bBlmYt ~ervelously bright Rnd blue; and what with 

Lot')dol,]~8 wet gummy skies only E!ix honrs behind him, JAke 

hegen to feel elsted@ After all, this wes Eretz Yisroelo 
20 

Zlon,,1t If nothing else, Israel's climate is more pleasant 

then that of Englend o 

One of th0 re8sonR for thR difference between Richler's 

8nd Klein's protagonists' reections to Isree1 is that the 

former dOBS not believe as fervently the tredltions and 

CUStOID8 of his people~ Bichler, unlike Klein~ cannot impose 

a religious interpretation upon Israeli historyo The con-

tr[-)st in their outlooks is ObV:1.0'18 in the trtw authors' 

varying treatments of the olergy of their faith. Klein, for 

eX8mple, describes the emotions evoked by the sight of a 

rabbi end his student in Israel. The two repre8snt a 

symbol of unch~nglng purpose and 6rder in en otherwise 

shiftirJg world: 

The young bOYt no more then thirteent holding his 
he8vy tome, the tr8ct8te J2.eJ2.3. Ji:£l..illQ, might have been 
there 88 of some remote ceI1t'n~y, forever un8ging in 
the study of Torah, whioh i~ Life; and the old vene
rable s8ge, beerded like Rntiquity, was, SA he 
murmured over his book of piety~ 9 Bort of anticipa
tory figure, en imRge of the boyan era henc8G They 
seemed, surely. not of this world& Q &They affirmed 
it for me~ the young boy prodigy 8nd the old man 
who looked like Elijah: Isreel hed not only re~~rned 
bRck into Time; it still belonged to Eternltyo 

~~----~-==--¥~-----------------------------20 
St. Urbqin's Horsemon t p. 251~ 
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Jake Hersh, on the othel:.' h!md 6 expresseR 8 differe11t reaction 

to the venerable SR.geq he e11count~H'8 dqr.ing the fl.bJY1i (partod 

of mourning the depth of A clos8 relative) of his fatherQ 
22 

The he.9d of the "loc.'~l yef-'lhl V[l t 8 Vlafia U v as JEk e terms the 

l'r.-'lbbis ll1ho 8ttend his f8ther r s £hl3L!::'p Habbi ~olsky 1s de-

piated 9B little more than B cunning mAn who craftily me1n-
23 

teins his position 8B "holy man to the Hershes"e B8sing 

his arguments for orthodoyy on the dietary prectises 

described in Tirnf-! m:'lgAzlno articles~ he seems to Jslce to 

encour8~e B shallow f81th when he pre~che8 to the Hershes, -- . 2L!· 
!fAll of l'Jhoffi vlrtqally glo'i~ed in hi.s presencH,lt. 'rhe 

emptiness of Another rabbi ts E:dvlce to one of 1s8y Hersh's 

bereaved relAtives not to question the LordPs WRyS also 

CAuses ... T~ ke some ind igl1.8ti on: "Exactly 't'.lhet Rabb:l 1161 tzer 

had told the Horseman" Did they subscribe, Jake wondered o to 

the same chief rqbbl of platltudsR? Had they been issued 
25 

with similar condolence kits on grBdu9tion from yeshiva?" 

Richler's ~ttltude tOWArds rabbis has remnined much 

the 8·sme in .911 of ht8 novels" He hAd 88tirt7ed the pr.ogL'ess~ 

iva R8bbj. Goldstone in Thft_bJ?~ret1.tlli)I.l':l.l.'Qp but the orthodox 

rabbi described in ~~=2rb81nt~~9~f>e~~1ll receives sqtiric 

---""""""''''-22~~~-'''~><4>-'-----'-'-----

S'6..Jrr.bClir)~L1l9~8~ ClJJ p po 3930 
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trA8tment D8 wello Richler 1s obviously willing to attack 

hoth schoolB~ One of the reasons for his d1st2ste 1s the 

8Pp9rent eh811ownes8 of their religious practlcee For 

eXAmple, the rabbi who delivers the funeral oration for Wolf 

Adler. in SOll...Q.f 8 8mJ'J1 Ie r:-li!!lr9. is rather he8vy~h8l:1dec11y r1e~ 

nounced as B man with 8 dubious type of faith: "Rabbi Milton 

He believed tFinkyU Fishman W8S sincere out of necessityo 
26 

in God as en insurance salesman believes in Prudentiglo" 

Yet Richler's harsh evaluations seem to be based not only on 

the conviction that the rabbis~ faitk is shellow p but that 

they 8r8 9 in effect, mere instruments of the powers-that-beo 

The rabbi of the Yemeni te .shu!. in uThis Year in Jerusalem tt 

is the most extreme eX8mple~ but the comparisons of Rabbi 

Fishman to An insurance salesmen and Rabbi Polsky to a Mafia 

chieftain contain similar suggestionso In fact the very 

8 i m 11.9 r i t y 0 f the S C f.; 11 e sin .§2.tL..QL...a,..§JrLUll. E'J;...lil:Z r 0.. .9 no St. 

~~ s~ 11or~ in .'1h10h the respective rabbis seem no more 

than servants to the coreplacent families which the rebellious 

protAgonists have fled suggests that Bichler's conviotion is 

long-held~ ~h8t seems to disgruntle him 1s the rabbis 9 vir-

tU!O'll J!8ndering to the established f:-lmilies~ f)S in !2b . ...l!~in~ .. ~, 

Eo r.§.§l!l.!lrl : 

.Furthermore~ God W8S interested in the fete of the 
ilershes. with time and consideration for each ooeo To 

2~-------~_~~~_a~ 
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pray ~88 to be heardo Therp ~AS not even death, only 
en interlude telow grounda For one day. as Rabbi 
Polsky BSQllred them p the Mes~lBh would blow his horn t 

they would rise rs one and return to Z10n. Buried ~lth 
t~ig8 in their ooffins p 28 Bqruch had oncen~ald, to 
dig their way to him before the neighbor8o~( 

Just as KIAinvs beltef in the possibility of a uni-

fled Jewish oommunity appeers in his respeot for its religious 

heads p his outrage at those who violetA his people again 

implies a Rense of oommunltyo He hed denounced the Nazi 

leader for hilj sins i 1'1 his seti ric "(>lOrk T11Llii.tJiu:il'ld: liThe 

MAdmen n8~ed the Lord his personal foe~/ And ohained the 
28 

bearers of His spored word@" A rather more successful de-

nUl:1cistiol'l ls cont!"tirJed 1.n l1elech's letter& HGloss Girnel" of 

.TbLSfl.eQ..lliL...§.r~11, t'ihich oondemns the genocide pel.'pBtrnted 

qpon the Jews during the Second World WAr: 

It ismur~er of the codes to snap the threBd of 8 men's 
life. Suoh homicide the 20ns of Beliel co~~ltted in 
thousrmds of tho l1S,gndB t R thonsnnd thou8encl for each 
day of the six days of cre ntlot1& AlnS t ales for their 
v1ctims~ qt1d pIes for them, th9t their crime did not 
end ~ith this slaughter but is forever repe?ted qnd 
multirlied: 8A the oonstel18tions move 1n their courses 
8no the yeArs ~nd decpdcs PQS8 8n~ the Kenerations 
that should haVA been born 8re not born, the hAnd thAt 
slew is seen ~g8in to be slgying p and pgnin, ?nd 9gain; 
frustrAte generation ~fter fru8tr~te generstion, to 
All timet etern81 murder p murder i~mortsl!~ ~ &Yet so 
it 18; thA deed is n8Med: the hand of the Lord is 
lifted. beckoning levitation, qnd whqt horror shell be 
affixed to thA hend that s18ps H18 down?29 

---~---~--.-... ~-...... .-- ..--'"-.. ~----~---~-~-~~ 
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Noah Idler of Richler i s ~l1_S2L:~J. .. l!'~l~r:o could 

not feel the enguishes of his people becq~se he lacked the 

BenB~ of community necessBry to consider his people 9 s 

suffering B personal wound e Similarly, Jake Hersh feels the 

difficulty of rencting to the Jews' anguishes. Jake is not 

entirely unmindful of German WAr 8troclties; indeed p one of 

his favorite fantasies is that of the Horseman 8vengingthe 

Jews upon the ~8r criminal Mengeleo Nevertheless, when he 

visits Germany~ he ceDnot feel the snme righteous wrath that 

Kle in exh i bi ts 9g81 rJS t the anti-Christ. 1.:{andert ng throllgh 

the streets of Munich, Jake amszes himself by not feeling 

indignation: 

You're in GehennB, Jgkso The lowest regions. ShOUldn't 
he raise fires? Shout at pl."8sersby'? r''!nrderers ~ mur
derersn But he continued to w8lk~~.Once he bumped into 
8 middle-~ged lsdy wrapped in 8 silver fox Bnd hastily 
seld? nEr~89h!qdi,g n.tr:.. it hoping she 1>.JOuld ts1m it for 
German & not Yiddish. insrepd of following through with 
his shoulder and stBm~lng on hero Hatred wes e dis
cipllnec He would have to train herder, thBt~s 911 0 30 

Jake finds celebrAting Isr8s1 Ds victory in the Six-

Day ~ar as difficult as tewailing his people's sufferlngo 

Torn between his St8tUS 8S an Rssimilated liber91 and his 

Jewish identityp he cannot fpel elated just 88 he cennot feel 

depressed e Richler describes Jake's embarrassment at his 

vic8rious share in the Israeli victory when his Associates 

hear of it: 

The Egyptian air force was destroyed on the ground; 
Jord8n undons a Well-me0nlng acquBintances bought Jake 

30 ------ ---
St.9.....!l.r~1LllorsernS1.11p po 262,. 
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dl:'inks in the bar SIt l'inel'!ood Studios. 
"Youfve got to hl?nd it t.o the Israellf'l9 It somebody 

s",dd" ItBloody good shot'J p
ll pnother men cut in~ slapping 

31 him on the beck .. 

Wondering how he himself should reBct, Jake remembers the men 

he met in Israel, the tourist Cooper Bnd the officer who hes 

become one of DAyan's lleuten?nts: 

Jake hqd never ReeD Elqn qgain After the dey at Beer
shebBe Neither hRd he ever run lntc the Coopers e1ge
where~ EIRn p Jake Assumed, hed fought bravelyp leAding 
his men, not following aftero And wherever he was 
today Mr. Cooper had, Jake felt sure, given generously 
to surport the Israeli W8r efforte So would ell the 
Cooper's everY1'lhere $ A man C~3rne around. to collect from 
Jake too§ M1Ch to his own emberrsssment 9 Jake hesitatedo 
DeY9n t melodreIDPtic eyepetch aDd all, wes e heroo 
011r hero 0 And yet =- end yet -- pu t thls arrogant 
gener81~ this D8y?n~ into en American unifor~~ oell him 
MacArthur, cell hl~ Westmoreland. ~nd J9ke would have 
despised himo Jake wrote out 8 check. but unheppilyo 
Being the old kind of Jew, 8 D188

3Pora Jew p he was 
bound to feel guilty either waYo.2 

Richler~ however p does not intend Jake to be oon-

sidered BS B guilty little man ~ho offers money to salve his 

conBcience~ Unlike the DiAspora Jew Cooper, he cBnnot BaRB 

his anxieties and bolster his ego by donating to a war fund. 

Similerly. he cannot Admire the nationalistic Elen he hRd 

met in IsrRel before the ware Elan, incidentelly, recalls 

the cowards Nho allo'.'led the p;Q.yJm to d.efine theme deplcted 

in Richler's earlier novels. Ho~everf his provincialism has 

progressed 8 step furthero Where the clannish Jews of 

31 
Ibid q po '385" 
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32 
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Richler's e?rlier novels defined the~8elve8 in opposition to 

the Gentiles p Elsn's clannishness is BO extreme thRt he looks 

condesoendingly on the Je~e living outside of 1Br8e10 Thus p 

he geem8 no more than en elitist willing to ignore hi9 country-

men's faults while scorning the 8eme faults in the nforeign" 

Jews who visit their homeland e 

Jpke, not possessed of the simple mentality of 8 

Cooper or ~n EIBn ~'Jho C9n readily. perceive the distinctions 

beb'lee11 the Chosen People And the gQy".!,,!!!p is disturted by 

another consideration as ~ellc The Israel he had visited 

before the Wer had depressed him with its materialism and 

vulgBrity~ Ironioally, it wes Elan, destined to become one 

of the reborn state's chempions t ~ho h8d rebuked him: "You~re 

the f9St io i DUS Dna t 9ren 9 t you t Hersh? You 'vonder why \\)e 

hRve vulgar hotels Rnd would flnence exrlo1tatlon films to 

be ID8de by second-r8te peopleo It's beo9use we need the 
33 

currenoy~ We need it to surviveo" 

Bichler hae described the harmful side-effects of 

this dependence on the dollar in his assey "This Year in 

Jerus81em"o The novel J eg9in 9 stresses the objectionable de-

grAd8tjon of a potentially noble country. For eXAmple, 

}lhere Klein hed only Beersheba's heat Rnd flies to objeot to~ 

Bichler laments the portents of progress at the same site: 

Finally, the station wagon rooked to 8 stop on the 
outskirts of Beersheba. Squinting 0g Q inst the wind
blo~n 88nd 9 Jake S8W 8n enormous roadho~se rising 

---rr~op pe ~---.- .-~~-=-,~~ 



abruptly out of the cteserto The proprietor, 8 Mr. 
Hod t hurried tow~rd themo "19 m putting up the finest 
hotel in Isr?el," he saido "We 9 re going to have a 
golf courS8 p hot springs -- the ~orkso Soon we'll 
have the big~;e8t n80n sign i t1 the country $ l.bJl 
Ar::lb.i..2n NiE.:ltr:, li9t0~o I tm even orgalilizll1[~l lel society 
to be c[-111Gd Sons of the Arsblat1 Nights. ';3 '" 
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Klein r in his enthusiasm at the esta~lishment of the 

st~te of Isreel, haR 8 vision of a reunited and reborn 

communitYG For example, the congregation gathered at the 

funeral of Uncle Melech at the conclusion of the novel sym-

bolises hope for the narrator; instead of,dwelling on Melechvs 

death, he emrhasi7Bs the potentiallty of rebirth: "it was as 

if the tribes of Israel had come to life aggin and were 

travelling as in olden tirues& 0 .here in Isreel these were not 

re"Olly to'11bs but 8ntechRmhers to net;1 life, the I1iSS2.-!!n-fs~~nQ 
35 

for en 8wakeninge" Klein's vision is suoh that the reborn 

state is considered to be the fulfilment of e covenant6 As 

M& W~ Steinberg points out in his introduction to the novel 9 

HThe Second Scroll is concerned fund8mentally with religioUS _. __ 0Ml .___ • 

themes, in th9t contemporary Jewish hi~tory is interpreted 

in terms of religion AS the co~ing together eggin of God~ 

the Jewish people. ~nd the Holy Land. The events, seen as 
36 

mireculouB p reveDl the involvement of Godis will0 11 Riohler t 

---~---~ 
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witnessing a simi18r retirth a couple of decades later, sees 

no Buoh divine involvement in Jewish affairse If anythlng g 

he appeers to dl~misR such beliefs as somewhat n8iv6o In 

a desoription pf Jake's uncles who implicitly believe in 

Divine Providence's intervention in contemporary Jewish 

history. Slohler implies that their opinion8 are a trifle 

childish: 

Only Uncle Sam was not surprised by the Israeli 
victory~ He reminded everybody that it was the Jews 
who h9d turned the tide against the Nazis in World 
Kar II & At rj1obrulL, 

"They stood 9g8inst five Arab rJ13tions p II Uncle Abe 
said 8gsin 9nd A~81n,·"ell alone. It has to be the 
fulfill~ent of divlne intervention. even the most 
skepticsl men m~~t accept it wes GOd~8 fulfillment 
to Abt'p,heill0 ol> 0- 7 

This is not meant to suggest that Rinhler p unlike 

Kleln p i8 contemptnons of hls people and their beliefso 

Richler hes protested, in the introduotion to the colleotion 

of e s s .9 Y s liill.ll 1 'Q2~ ... 1'J.EQ r..t2 __ L: rid e L_Ql.isi , t h 8 the is 11 0 t 8 It J e N~ 
38 

baiter"~ Nevertheles8 t "e cert8in scepticism", 88 well BS 

1t8 tendenoy to deflate" t To,jhj oh hH descl.~lbes 88 the unifying 

tone of the collection D ceuse him to deride "e not uncommon 
39 

Israeli arrogAnce '! whioh he perceived durlng his visit to 

I8r8el~ This 8rrog9nce hA8 been en objeot of his satire not 

37 
Stu~u1f~h1.in f r, ~Io~I'l?12, "p. 401" 
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only in the essgy "This Year in Jerusalem", but in his 

treatments of the Jewish charActers portrayed in his Barlier 

novelso Richlerts vision, however, is characterised by more 

th~n the s8tlr~cal.purpose, the "tendency to deflate", for 

besides focuqsing on the faults end excesseR of his people, 

he implies that the Jewish community 8nd the ghetto produce 

petty mene The cl·18t'0cter of Duddy Kravi t:0 in Trill.~£tl2R.1:~Q.-

sblp ~ for instancB p suggests the h8.rmful effects of remaining 

lAlithin the ghetto~ In St~a_lLtl?,g.!-n:,g_H~rl]!:)nt similarlyp 

. J8ke Hersh is repelled by Irwin p the end-product of the 

ghetto rUled over by Uncle Abe: "My grandfather didn¥t oome 

here steerage, BAruch didn 9 t die 1n pen~ryp Joey wBsn~t 

driven o~t of town, so that this j~lly~ this nose-picker; 

this sports n~t, this lump of phit, your Bon, should inherit 
40 

t.he e8rtho" 

Jake chooses instead to idolize the rebellious 

COl.lsin Joey, the HOrSemAt1o A comparison of Jakeos reletion 

to the Horseman and the narrator's relation to Uncle Malech 

in The~pc1 ;:~ll "No'lld provide some indicE1tlon of the 

varying sensibilities of Riehler end Klein. 

Jake Hersh t S origin<o>l ini'atuatlon with the Hot'sSmEln 

1s prompted largely by his 8dmiretion of Cousin Joeyts 

glsmoroup freedom from the restriction8 of the ghetto. 

Joey, sfter having left Montreal as R youth. returns e 

~~ J-l-O .---------~-.--<---.--~--
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Ch">t1?;ed man: 

The dny Joey returned his fire-engine red MG looked 80 

Ii the 8nd inCOrlr:>;l'UO\.iP p!ol'kpd rlght there on St. erb8in~ 
9mong the f~ther8~ bAttered Che~les ?nd c001 delivery 
truckB t off-duty tp~is, 88lesIDen 9 s Fords qnd grocery 
goods V9ne -- the MG could h~ve heen 8 mRgnificent 
stnl1:lon pnc1 CO'lfl~;ln ·Joey 8 l~nle;ht retqrned froP1 a 

'1 . forei-gn ct'ust)cle u '. 

After 8 brief sojourn in Montrenl~ GouRin Joey again mys-

terlously depertsp and J8ks, in spite of his quest for h1m 

in Isreel Rnd Ger~?ny, never seeR him sg81n. 

In Joey's Rbsence, bAsing h1R conclusions on facts 

th[3t trtckle do~'il1 to him, Jl"ike begins lrlythologizing the 

Hot'seman p oonsidering hi~ 8 mighty warrior ?nd pvenger who 

stglked wsr oriminnlR in South Americ8 and fought in the 

International Brigade in Spain nnd in I81:'961 during the ~ar 

of Inderendenc60 A 19rge port of this hero-worship is 

cI':)qsed by .J!'lke is instlnctlve identificntton Hlth the figure 

of the erch-rehel p who successfully fled the ghetto to eB-

tgblish himself in the gantile worlda As Joke tells Unole 

Abe, th~ vjrttl~ll hel-':d of the Hersh family: IIDon 9 t cl:::,j.:-u 1!2e p 

plep~e. At lenst not in thqt f88~1tol1. Because 88 amusing 

88 yOll are~ Clnd pl.81J8ible, the Hersh f.'3mily honor rides on 

Joey's bACk, not on your complncent shnuldersp 2nd my heArt 
42 

belongs to himslt 

Another, more significant re9son for hig idolising 
-~~--------~-----.-.. ~--.-. ---~--~ 

llif!. q p.. 129" 
i{·2 
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the 30rsAmnn is his need for 8 morAlly inspiring flguro 9 8 

guiding force during G time when morDl absolutes and codes 

of cond uct ore Appr-rfmtl y non-exi stent: "Oh Hor SemEll1, HC))':'F<A-

m8n t where are you? Jake craved Rnswers t 8 revelatlon g sorne-

thing out thers u 8 certitude, like the Bomb before it was 
43 

discoverede" Thus JAke create8 811 im8ge of Joey thnt is 

inp181l.'":'i ble, a 18rger-thE~n-l;fe !1En'O ngure" Choosing to 

ignore the suggestions that Joey might be 8 blackmailer Rnd 

A gigolo, thrt9 indeed, his deeth W88 cauGed by a plpne crash 

during A smuggling rnission t Jake vie~s Cousin Joey as the 

mythic~>l Horsemqn r l hero th?t at times seems to be taken 
44 

fro~n the c:)mic strips, 2- "Jc'\'ish Bntm8.tJ"e 

Richler, however, suggests that Jake's idealised 

vision of the Horqe~an is R necessary rnor81 suoport, 8 

4'5 
I;COl1~ci.encel! f f:l "mentorl' c ':t;his tmpl:tc::~tion 18 contained 

in the poem frD~ Auden which Richler ql~ote8 BS the epigraph 

to§. t <:~~i',-"Q:l.iIl.:~~lo r.:'i0.~,}l~ n : 

--~-. L}'~ 
j 

Defencele8R under the night 
Our world in 8 stupor lies; 
Yet p dotted 0verywhere i 

Ironic points of light 
FlqRh out wherever the Just 
ExchAnge their mes8~ges: 
May Ip composed like them 
Of Ero8 ~nd of dustg 

19i9op ppo J02-?OJ@ 
Lj,4 

J+ 5 I 121.9. 0 f po 2'70 <) 

I1?lsi." r. h54 .. 
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Neg9tion 0nd ~esP2irt 
Show qn qfflrnlng flame o 
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The mythlo o l HorReman~ the ide811sed Cousin JOOY9 seems jURt 

such An "ironic point of light" to Jake, beleeguered 88 ho 

18 by the HnegRtion ~'nd despAir tl of the ''Vorld. For Cousin 

Joey 18 i:'(o;SlH'recteo 9t the novel t S cOl'JCll1riJ:on only when 

JRke i:'8tion0li~es hi8 need for hime The ilorFemeD p finally, 

18 viewed by J9ke not 88 the rn8gnlficent rebel, but 88 the 
46 

inspiring "mor91 editor" thRt motivates his 8ctionso 

Where CouRin Joey first inspireR Jake Hersh beceuse 

of hls rebel1iou~·:t1e88 ~ the n~rrr:l'i:;or of frl}!:LQ~.9~n.1_§,~,:.,.r'QJ-l 

sets out in Reareh of t~e uncle ~ho first encouraged hiro in 

hiq orthodoxy: nWas he notf .In B senSB p re~ponslble for my 

pilgrim~3e? Epd it not been h1~ name that had encouraged me 

fOri~8l:'C1 from the first t','!isted ~<lr.~ph of IllY schoolbool{ to the 
L~,? 

letest neologlml1s of -=-£ebre;J poetry?" ~lhu8 the h(~ro-

f tgu r F) [J :i. n S t !O._ll1:2~~L_IQJ;:,s!.~g n 8 nO. t n T.~!lQQPfl ~ C?JLQl1 

8re virtu91ly pol~r oppo8ites~ 

The differenoes between the symbolic functions of 

the hero-figures of the two novels 1s implied in the Buthore G 

use of A similar imRge for varying purposes o Uncle MeIsch 

of T,he _9 BC::'l1JL.;?C 1:.91,1 is dese ri bed a8 "8 ki oc1 of mirror p an 

-~-~l+6-~-~----.-------~- ~-

Ib HI 0 ~ P & J 11 & 47---
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':~812:'lkl.::T\':: of the event~ of (ml.' time II G In other 1,'101'<18 p 

Meleoh'2 orde9ls And wAnderings symbolize the plight of the 

Jews of hi8 generatiot1o Hi~ flirting with Marxism and 

Cathollclsm p And hi8 eventuAl return to orthodoxy CBuse him 

to be transformed into the Archetype of his people. or whet 
4'9 

Steinberg terms IIthQ, JO"l in ex:tle"" His p:Jth is retraced 

by his nephe~ the poet~ whog in A moment of epiphAnYg my tho-

logizes his C9ree1', 8nnO'1t1Ci ng the he ro to the i'lorld" 

COl1~in Joey of ~.. nr'D~iv 9 ~ ~'l"r'<'<>"'<'>n :~~ ... ~~ .... _~;~,;",-.-._':~",-JL:?.~_~_,~~,,_s~~~_ is a hero of 8. 

different Borte The mirror imBge 1s used by Richler 88 ~ell 

to ae8cribe his C81"eer: Hl;hnt :tf the ::or["em8n t'if1S .9 d18-

torting mirror Dnd we 800h took the pelf-justifyinG iln;3ge 
50 

we ren~ired of him?" Thus v Jake considers the Horsemsn en 

01wost ~ythic01 hero f while his Uncle Abe views him as a 

bl8ck~piler 9nd a gigoloe The ambiguity of the hero-figure 

in Ric~leriB novel is p9rtly explsined by the implic8tlon 

th~t Richler's gener8tion, unlike Klein's, csnnot be oon-

<::'j dared to f1 t the herolc mo Id: Ii J~ven [>~ Je\..;s ~ they did not 

fit a mythologyo Not having gone like Rhcep to the slcughter-

house, but 81so too fp~tidiou~ to punish Arob villoges ~ith 
51 

nspnlmo'l Klein csn mythologize ~ncle Meleoh bec8u~e he 

-~-----r;fr-· --,---~~~.-="------.-.--.---.-----~-----.=---

Jb1,j" p r- .. 920 
LJ'9 

Introdqction, p. Y. 
50 

St" Urb~~n~s Ho~ae~8no p. 464 0 
51-~'"---~-"-~-~ 
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8ul"vhl'ed tl1n sqffr;rinss of the JeNP duri(]g the t~·'lO l{ot'ld 

Wers6 RichlerrR ~pnerFtj.on, however, ~~y no longer have 

heroes of thA 88TIF' ~t'ltnt'e beeC~uQn th(~ tL':e of heroic !"lction 

is 1'8St. 

Another reRson for the differences het~een the t~o 

hero-fl~ures is the fRct thAt Klein l~ of A tr~dttion nnd of 

9 comm'mt ty tn ;'lhlch the r(]OL'c.l "1bsolnteG ~re ols"'l'ly (l ef lnsd 9 

while Richler is writ~n~ At ~ tl~e ~hen the v~lue8 hpve be-

come persoD81 rAther thqn oo~m~n81. Kle109 for eXAmp10~ 

r'Jrittn::s 'd.thin 8 dofinlte religJoPG trm'iitiot1 p Cr'l:1 depiete 

.~:.;! In u-Ps,"lmlH of ~~2S~':Z.1§.P cL:,;~'r (llRti()etion!~ bet1'lBF:t'] the 

"holy Or}l3~!lp t.he IS}:C1cliter- p nnd the Hp:::d.ntnd hw,then"" 

Rlchler p on the other h8nd, CGt1 Rymp9thetioolly describe n 

\I V :1. 11 q i n II ~ no the G (l L' rn9 n ~:~ l' n s t 0 f A~J2.hQ.J..Q.f" ....!2.f_l, n:::~}lf!.:'i ~ I n 

'1'1-. r"\ ,n 1 ., I 
~.!!'.::.....~D .. :lQX!~L,L:'9J~Q.,;,;~t .1 e r (; nre cl~~rly ~cfined good systems of 

eond I.{O t -- orthod oxy .-- j '1 ~ t os there 81::'8 ovi 1 phi lORonlllcH ,~= 

m~]teripllsJn .8nd Bo18hev~.sm. Hichl.er, hOT,'r'~vert heR expre;:;sed 

the opinion thqt such ldeologic R l BbpoluteB no longer exlsto 

In ~Wl lntervie'··) :!tth i~flth~~n COh('H1 p sr.r~nted st ·the tltJ1C "lhen 

he t'lqS ;'}ritlng his third novel, I'i. ChoiC'-p. of ErJ(·;~, Hi.ohler 

st?tec1 : 

I thlnk 'lhAt j 8 8'lJerginp; fl'.':)'U this brer:dIdoT'ln (of 
veluesJ j.s 9 much more compllc~ted 8nd closely held 
perBon~1 stendard of vsluBs. Even in sm~ll things. 
I think we 81:'e cOMin~ back to A very personsl And 
b0Sio set of vsluos becPusB the exterior values hAve 
feiled o There h98 been 8 coll?pse of Abeolute vAlu8s p 

whether thAt value W8S God or U;rx or gold. We ere 



living ~t 8 time '~hen 8uperfiol g 11y life qeoms rnenn
lnglesB p end ~e h8VO to ~Qke v21ue jUdgements all the 
ti~e~ it seems in relAtion to nothingo j2 
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Whqt Richler is implying 18 that orthodoxy (God), Bolshevism 

(M8rx)~ gno m~teri~li9m (gold)~ t~e three absolute systems 

of conduct trep-ted. by Klein irJ :J~hp~_,3e;..~,Q.mL.E.LD.1:9l1t 8re no 

longer ten.8ble. 

Thus o qichIer~s vision might be termed 8n inverslon~ 

'4 mirror-lrnl:lge p of thCOlt:. expressed hy Klein in T11.£L.:?Q..Q"~m~1. 

.~O],-,1.Q \"he1'e KIe} l.'l' S work celebrBtes the COmInU11i ty t the 

final reunion of the exiled IsrAelites~ R1chler~ as hAs been 

pointed out~ "portrays i 11 !~Thi8 Yopr in J"e:cusAlcm H And tn 

§hJl.r:.bR1n":'El HC~~~l.1l.:3l1 an uns''lsy AlliatJco 9Hlong indiv:1.du.:Clls 

or small groups mot1vpted by differing ideologiea Rnd boliefs 

in s9ite of their common rsce ~nd heritoge. This tendAnoy 

i8 ohvio!-ls in H:l.ehle.t'! 8 eprl:tElr novels r;lf~ ,'1811. In ~lS2,!:LgL" ... Q. 

Sm~11er l~rop for ex?mple p the Jewish community is deriated 
._~"~' ___ ~>..Jb.> -

?~ 9n FlnAc.hroni8tlc r::;hptto l~hich 18 brc,,,1dng up :tn spite of'· 

the older Jews' efforts to preserve ito In f8Ct t Richlcr 

implies in his novels about Je~ish life that the ghetto is 

an inhibiting "prison whioh one is 8l~oRt morally obliged to 

fleeo 

The heeds of the communities ere 2180 treated differ-

ently in Klein's end EichlervB works e After the doubts And 

despair voiced by Klein in his earlier poerns§ he joyfully 

-52----·7-.---~~.'--------~-

Cohen, p. )[10 
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f-1nnOL1DneS the comin~:r, of thE) j{Iesf-lirlh In Tbe_S e £,omL.:iQJ:gl1e 

A8 St:etnberg 8\lgfje8t8~ "Uncle 1,181(,"oh seeF18 to ,slOt in a c1uol 

sywbolic cep8city 8ugsesting to the reader both the Jewish 

peOl)le -And the l1essi[~h .. " "Unnle 1'1eleol1 t ~ 118me cle81~ly 

establishes his MsssiBnic role: Melech (King) DAvidson 

(Devidts son) iR none other thaD MesBioh~ who is commonly 

referred to AS Mess5nh ben DDvid (Dnvid's pon) or simply BS 

53 
QSon of Dsvid'."· Rich1er~s kings have A decidedly more 

threqtenin,g aspect 0 ~['he lllO'i.rio m."igt1:"~tB Stet' l1alwl:' of Q.f2!~}L-.":l!r(t 

p. n d the m j. III 0 t) ~) 1 reB II c k Tt··} fH1 t yn18 n a f 1'JJgJrl"SUf,lID2!~ ~21L~1..t.J.l.t 9 

for exemple p 8B8m to be modern mnnifestRtions of the qntl-
54 

Christ .. The ltegele88~ unoying ::1t81:' il0kera~ "lho is both 

~orshlpped end feRred by his en!ploye~s (Blessed Be His 
55 

Npme )~ tells Mortl~er Grlffin p the protagonist of the novol v 

of hl~ plans for 0 child: "Since God, the first sslf-cont?ined 

Creqtore 0 .1 Rm now Rble to reproduce myself. I will hsve 
56 

8 son." In the novels de811ng with Jewish life the true 

le~ders of the oorn~unlties Bra not the fatriDrchs or the 

rabbis ~ but those T8i th T"18alth ."md pO'fler" In SorL..QLs . ..,;chi'f~ll~r 

Hel::2~ for eXAmple, Uncle Ivlaxfs ~',e81th end Folitical lnter= 

ests are mRjor teeRons for the transformetion of R cO~8rdly 

~~-.......... - ........... ~~~.,.... .... -~~"",---~~~--............ ....","",,,,,----~~-~-,,,,~-,,,--,,,,,,,,,,,,,,,,-,~,~,,,,,,,--~~ 
<:') 
..>~ 

Introduction~ p. xi1. 
Slt 
- 11oro.{~or.:d. Hichler t Yoq,k!"!.l1.t§. (2nd ad 6; New York: 

Bel.1b:utl Boo1mt 1969). '9020 - - _. 
55 

Ibtd GO p. 5~ 
56~~~~ 

IblQ .. 9 p. 202. 
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little men into ~ lAtter-dey 98int~ Thus, while Klein per-

calves p MessiAh returned to h18 pAople~ Bichler envisions 

either " demonic tyr?nt or nn ineffeotual p8trl~rch 8~ the 

hend of the community~ 

Klein v 
8 P):'otsgonist in 1:.t19~eonsLn'!'~\'l rej(::cted tl1e 

5'1 
"materi81ist interpretation of history" advAnced by the 

dlAbolic~l Settqno~ just 88 he Ipt0r mocked the Hmn ter1nllst 

benef8ctorS"f th~ rich tourl~tR visiting lsrgel. Richler p 

on the other hand, depict8 Q world in which mpteri~li8m haa 

'become t? o"'AY of life t even 1.n the }rmnlsed LAnd. In 8J> 

!!rQ?~~9 Ii~~.r:£Dl, fol:' eX8fnple t l-:e c.1escribe~~ an 8ccountpnt;V s 

office a~ the modern eouivalent of q pIece of worsh1~. As 

~ result. the relations l~('ltl,~een the rich and their FlCcolmt= 

pnts become B porody of those between the faithful end their 

TIlinister~: 

l'3tely en (w1ino!l~ 010ud h,"ld ~8th(-;!'ed over the ODce 
bIes ",cd SP)1'8S of Osc""r -{of'fm~n & Co". ACColmt8l1ts" 
Increasingly the 0ngcl fDllcn fran InlAnd Revenue 
oontemp18ted the 8?crlfioes on the pltgr pnd pro
nounoed the~ leckin~ in sufficient felth9 for hi~ 
Ch9ncellor was 8 je~louR .§ne snd would tolcrete no 
other hpven~ before himb S 

ThuB~ while Klein envisioned 9 New Jerus81e~ qrising 

ant of the '-18h88 of SOdOffip Hichler's fictiorwl city h8s 

rem8ined much the Same throughout his worko From the MontreAl 

dominated by the millionAire Calder living at the top of 

··5'7----·~-~-----~---~ 

~.rhe=~S~g.Qn~Qr.Qllo r,,, 460 
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\'7(~stmoUtlt mOl1rrtain in TlliL."AnR.t~l1t1.ge8b.1£i to the Je't'us~lem 

where an Isr3eJ.i proudly olaims thAt the Jews have sAorifioed 

their souls, Riohler's fiotion~l oity might be termed 8 

Sodom on the verge of destroying itself$ 
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