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INTRODUCTION

Abraham Moges Klein and Mordecal Richler are both
Canadien writers brought up 1n the Jewish community of
Montreal. Yet in spite of their similar backgrounds, and
the fact that they are sepsrated by little more than two
decgdes, Klein and Richler demonstrate extremely different
attitudes towards their cultural traditions and the Jewlsh
community. Xlein, throughout his work, exhibite the aware-
negs thet he is the inheritor of a noble religious and his-
toriesl tredition. ZRichler, 1n splte of the faet that he,
like Klein, was at one time destined for the rabblnate,
aedopte a.dlstinctly less reverentiasl sttitude towards his
heritage. He delights in satirising the Jews and thelr
preoccupations, approaching at times perilougly‘alose to
denouncing the traditions and the community which Kleln
pralses.

The Jewlsh community 1s treated in Klein's work as
a tlghtly knit group, united by its common beiiefs and
religious traditions, In the long early poem "Of Kings and
Beggars"®, and in the series of poetlic sketches "Portralts
of 2 Minyen", Kleiln celebrates the shared heritage of the
Jews of LZastern Europe, which unites the various individuals
into s distinctive Jewish community. Ih bleaker poems the

ghetto is transformed into an oppressed minority group,



preyed upon by the Gentiles. Generally, however, the Jeulsh
community and the ghetto are described in terms which 1lmply
that it 18 a collection of the Chosen People, watched over
by a benevolent delty.

Richler, howevey, instesd of pralsing the Jewlsh
community, deplets 1t =25 an oppressive cage which one 13
virtually obliged to flee, This 1s partly explained by the
consideration that he and Kleiln are a geuneraticn apart in
theilr attitudes towards the Jewish community. Kleln's
father emigrated to Canada at approximately the same time
as Richler's grandfather, thus Richler is desgscribing the
ghetto in the New World, while Klein's vision of the comme
unity is informed by the 01d World mentality. Where Klein,
for examﬁle, writes of an ensleved Israel and of the
sufferingg of the Jéws, the protagonist of Richler's first
novel about Jewish 1life 1s repelled by his grendfather's
gimiler vision of the embattled Jews. Noah Adler considers
his grandfather Melech a "ecoward" because he "allowed the
Goylm to define him“e1 In Richler's view, a code based on
opposition 1s, in effect, o negative system of values, and,
therefore, no system at alle.

In his novels about Jewlsh life Richler also

sugegests that the ghetto, with its clearly defined system of

1
Mordecal Richler, Son of s Smaller Hero (4th ed.;
Toronto: MeClelland and Stewsart,,1969), ». 191.




values, 1s anachronistic as well. Tu the early novels not
dealing wigp Jewigh themes, the protagonlsts attempt to
define themselves in a decaying, postwar world. Andre

Bennett of The Acrob%ts and Norman Frice of A Cholece of

Enemies gtruggle to establish a personal set of values ln
a world where the old systems are no longer tenable. The
novels whieh describe Jewigh life ere-informed with a
sinilar awareness of the lack of an absolute moral code, a
positive tradition, and a sense of commuﬁitya Thus Richler®s
Jesish protagonists are usually deplicted as rebel-heroes,
solitary men in sgearch of mesning and ldentlity, alliens
caught between the Jewish and the gentlle worlds.

As well as these diffefences in attitude towards the
Jewlsh community and tradition, Klein and Bichler disagree
on the possibility of assimilation of the Jews by the
gentile culture. A, Y. Klein is not concerned with the
problems of reconcliling the lifestyle of the Jews wilth the
alien environment of America. The sense of trédition provides
him with the consclousness of continulty and purpvose, as well
as strengthening his confldent belief that Jewish culture
will survive in splte of the dangers of asgsimilation. Thus,
the problem of assimilation 1s quieckly dlsmlssed by Klein

In a passage from The Second Scroll which describes Israel’s

nationalistic poets who prediet that Jews abroad will quickly
lose their ldentity:

And again snd again they slipped into their



secondary theme - ghlilath hagaluth -- the
negation of the Disspora -- a conviction that
Jewry abroad was doomed, whether by the uxorious
embrace of assimilation or the filerce hug of
anti-Semlitism, doomed to dlsappear, 1if not
lmmediately, eventually; gltimate perditlion

was but a matter of time,

- ‘The autobiographicpl narrator of The Second Scroll dismlisses

such pessimistic declarations as "reactionary", claiming
that poetry of this type is uncharacteristic of the Jews:
"It d1d not belong to the essentlial thoughtways of our
people, . +it surged up only as an answer to contemporary
‘history. It was Israel's retort to Europe, couched in
Europe's language."

Richler, on the other hand, igs not as optimistic
about the Jeuws® abllity to preserve their identity in an
allen environment. One of the themes of hls novels abouﬁ
Jewish life 15 the process of assimilation. Tor example,
Jake Hersh, the protagonist of Richler's latest novel, St.

Urbain's Horseman, observes, wondering at the gulf between

his son's world and that of his grendfather, "In ﬁhree
generations, from foxy Jews to fox-hunting ones." The
crumbling of the culture of the ghetto, the efforts of its

sons to escape it, and the valner attempts of the older Jews

2 )
A, M. Klein, The Second Scroll, (3rd ed.; Toronto:
McClellend and Stewart, 1969), p. 79

I i © € Do 4

Mordecal Richler, St. Urbain's Horseman. (Toronto:
MeClelland and Stewart, 1971), p. 12.




to preserve it, are also themes that concern Richler,

However, lest this study of Kleln and Richler take‘
oh the sppearance of asn shalysis of two authors "“yoked by
vloleﬁée together®, to borrow Dr. Johnson's phrase, a word
of explanetion about its scope and purpose., The study is
basically an asnalysis of two contrasting sensibilities. A,
M. Klein®s traditional Jewish vislon will be coupared to
Mordecal Richler®s ironle sensibllity. Because the two
authors differ in more than their attltudes towards the

Jewlsh community snd heritage, asn anelysis of what might be

termed thelr respective world-views will be attempted.
Critics who have discussed Klein's and Richler‘s works, in-
cidentally, will be mentioned in the body of the thesls.

A. M. Klein has written four collections of poetry
and a2 novel, as well as numerous poenms published in such

perliodicals as The Canadien Forum, New Frontier, and The

Canadian Jewish Chronicle. For the purposes of thils thesls,

only the collected poems and the novel will be discussed, not
only becsuse these volumes provide smple material for ana-
lysis, but because Klein's publication of only certain of his
poems in volume form implies 2 signiflcant distinction
between the collected poems and those he dismissed.

In his early collections of poetry, Kleln is pre-
occupied with Jewilsh themes -~ 1ife 1in the ghettos of Eastern
Europe, hope for a restored Israel, the relation of the

Chosen People to God. Yet Klein, in spite of his distinectly



traditional Jewish nature, expregses both joy and despair

in his heritage. Hath Not A Jew, for exsmple, alternstes ln

tone between joyful affirmation of the Jewish identity, to
degpalr at the horrors pervetrated upon the Jews. A similar
polarity of tone 1s apparent in Foemg as well.

The Hitlerisd and The Bocking Chalr and Other Pcens

were written at a stage of Klein's development when he had
rrogressed beyond the almost clannish preoccupation with

Jewlsh concerns exhibited in his first two volumes. These
two works demonstrate an expsnsion of Klein’s vision beyond

the restrictions of the Jewlsh world. In The Hocking Chair,

for exémple, Klein slmost entirely svoids Jewlsh themes to
concentrate on the land in Which he was raised.

In The Second Scroll Klein exhibits a paradoxical

union of all these aspects of his vision: the joy and deg-
pelr of & poet aware of his Jewlsh identity are complemented
by the auareness of a Canadlzn, as well as a Jewlsh, heritage.
This multifaceted vislon will be discussed in Chapter I,
which wlll trace the stages of Klein's development to his
attalmment of e unified vision,

Chapter II will he devoted to a study of YMordecel
Richler's vision., BRichler hss written three novels whose

protagonists are Jewlsh. Son of s Smaller Hero describes

Noah Adler®s rebellious sttempts to free himself from the

Jewlish family ruled over by his grsndfsther. The Apprentice-

ship of Duddy Kyravitz, as 1f to 1llustrate the harmful




effects of remsining within the ghetto, traces the development
of a young man who chooses to remaln within the Jewilsh

community. St. Urbsein'’s Horsemay deals with a modern Jew's

efforts to come to terms both with the ghetto he has left,

and with the new world he has entered, Discussion will be
based on these three novels becsuse they are baslcally con-
cerned with the theme of Jewlsh identity. However, references

willl be made to Richler®s other works, to The Incomparable

Atuk and Cocksure, where Richler satirically treats the

guestion of a Jewlsh identlity, snd to "Thls Year in Jerusalen",

from the collection of essays Hunting Tigers Under Glass,

whieh provides good beckground for s reading of St. Urbain's

Horseman.

Chepter III will be =2 comperison of The Second Scroll

and St. Urbain's Horseman. Not only are the two novels

gignificant, for they might be considered as the two authors®
final statements on the guestion of Jewish identity, but the
two works lend themselves readlly to comparlison as well,

The protagonist of The Second Scroll resembles Jake Hersh of

St, Urbain’s Horsemsn in his search for a long-lost relatlive.

However, the contrasting use of the quest motlf by the two
authorg demonstrates thelr differing visions of the Jewish

communlity and identity.



CHAPTER I

i
The twinship of my thought

A, M. Klein's first collectlion of poens, Hath Not A

Jew, 1s infused with the spirit of Jewish traditlion and
legend. Klein writes of Jewish experlence and myth not asg
an impartiasl observer, but as the inheritor of & religlous
and historical heritage. He expresses the awareness of this
legacy in a poem from a lster collection, "Psalm XXXVI, a
Psalm touching genealogy®:

Not sole was I born, but entire genesiss

For to the fathers that begat me, this

Body is residence. Corpuscular,

They dwell in my veins, they eavesdrop et my ear,

They circle, as with Torahs, round my skull,

In exit 2nd in entrance all dey pull

The latches. of my heart, descend, and rise m-

And there look generations through my eyes.”
Thus, although he wurites in English, and exhibits the in-
fluence of English poets, Klein proclaims that hls ¥noble

' 3

linesge® 2nd "proud ancestry® are Jewlsh. As M. W. Stelnberg
has pointed out in his essay on the influence of Jewigh tra-

dition on Klein's work, "He is always conscious of himself,

1 .
A. M. Klein, The Rockine Chair and Othey foemg. (3rd
ed.; Toronto: Ryerson Press, 1966), p.7.

2 .

A. M. Klein, Poems (Fhiladelphla: Jewish Publication
Society of America, 1944), p.lb,.

3
A. M. Kleln, Hath Not A Jew, (New York: Behrman®s
Jewish Book House, 1940), p.77.
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as the furthest extension and summation of his people and its
heritage.”
Hath Not A Jew is noteworthy because the themes that

preoccupy Klein in this collection -- Jewigh identity, re-

ligion and myth, the relatlon of the Chosen People to God =
are coneerns that run through virtually all of his work. The
Amerlecsn Jewish novelist Ludwig Lewisohn has remarked in the

Foreword to Hath Not A Jew that ®Klein had the luck, of course,

to be born into a famlly and into an envi?onment in which

the lore and tredition of our people were things so allve

that the quiver of thls aliveness, so tense that 1t can hunoy-
ougly turn upon itself, has accompanled all his yearso“B
Certainly the influence of Jewish "lore and tradition™ is
evident throughout the collection, as it is in Klein®s later
work, but the ®quiver of this alliveness®™ turns upon itself

in Klein's vision not only humorously, as Lewisohn suggests,
but 1n despair and doubt as well, While Kleln has protested
"Who rallies nightmares when he could have dreaﬁs?“é his

vigion 1s broad enough to span the poles of both joy and

despalr in hls Jewish heritage. However, though the mood of

L

M. W. Steinberg,"Poet of a Living Fast: Tradition in
Kleints Toetry®, in Tom Marshall, ed., Critical Views on
Canadlan Writerss A. M, Klein (Toronto: Hyerson iress, 1970),
DPe. 101,

5 §

Ludwig Lewisohn, "Foreword to Hath Not A Jeuw" pp. vii-

vili.

A. M. Kleln, The Hitlerisd., (New York: New Directiouns,
19hl), p.e 5.
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the poems contained in Hath Not A Jew alternates between hope

and doubt, Jjoy and despaly, there yremalns throughout Klein's
conviction that he is one of & communlty with a definite
religlous gnd historlcal heritsge.

Kiein's bellef that he 1s a member of a specifleally
Jewlsh comnmunity is evident in ®Greeting on Thig Day®™. Hlg
loyalties are drawsn to the land of his fathers, causling him
to cownsider the land of "northern snous® as a place of exlle,
HowWwever, he states that in splte of the alien environment in
which he finds hiuself, the memory of Iareel 1s constantly
with him:

0 Safed, Safed,

Though vnever have I left my northern sunows,

Nor ever bosrded ship for Falestine,

Your memovy anoints by [sliec] brain a shrine,

Your white roofs poetlze ny prose,

Your halidom is nmine.
Similarly, in "Sonnet in Time of Affliction®, he bewalls the
necegssity of using vliolence to free Israel from its usurpers,
vwhile regretting his insbility to take part in the struggles

Ah, woe, to us, that we, the sons of peace,

Must turn our sharpened scythes to sclnitars,

Must 1ift the haumer of the Msccabees,

Blood soak the land, make wmockery of stars. « o

And woe to me, who am not one of these, 3

Who langulsh here beneath these northern starse o o

Thus, although Kleln sees himself as lasngulshing

beneath the stars in a strange country, he remalnus unwilling

7
Hath Not A Jew, p. 23,
8

Ibid., pP. 29,
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to forget hls heritsge, to be assimlilated by the culture and
customs of an alien clvilization. This sengse of the necessity
of preserving one's traditlons 1s perhaps best conveyed 1in
"Sonnets Semitic". The sonnets, which range ln tone from
mildly self-deprecating ivony to proud identification with

the Jews, stress the importesnce of a traditlon whlch both
separates and defines. "Sonnet IV", for example, with its
catalogue of helrlooms, implies the timelessness of tradition:

I shall not bear much burden when I cross

My father®s threshold to our common door:
Only some odds I would not count as loss,
Only some ends old days can not lgnore:

The prayer«-gshanl my wmother cast upon

My shoulders, blessing Israel with a man;
Phylacterles my father gave his song

The bible over which my young eyes rang

And Talwud huge, once shield from heathen stones.
I bring these ag mementos; salso, verse
Seribbled in rhymes thset memory condones,

And & capaclous though still empty purse.

For your old age I keep a pszlter-book

From which to reed on Sabbaths, in perruqueeg

A nunber of fhe poemns in Hath Not A Jew are dedicated

to Kleln's son. The fond father lmagines the chlld growing
up to be a model of orthodoxy, shumnning the trivial pastimes
of youth to study the Seriptures: "A little zaddik! men will

10
say,/ Seelng my little boy at play.® This hope sgaln im-

plies a continuatlon of traedition, for Klein envisions his

gon as a guarantee of hls Tather's, as well as the precediung

9
Ibide, Po 70,

10
Ibide, Pe 73
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generations®, imwortality:

Yea, singing the sweet liturgy,
Remembering me, even nme,
In the bresth of his wordil
In the sight of the Lord.

While the preceding two poems enphaslize the necegsity
of preserving tradition within the Jewlsh community and
family, in *"Sonnet V® Klein considers the dangers of encroach-
ment by the gentile world. The poem humorously dlsmisses the
' possibllity of being assimlilated by the Gentiles, inplying
that even if the Jews atteupt to forget thelr identity, the
rest of the world 1s only too willing to remind them of 1it:

Now we will suffer loss of memory;

We will forget the tongue our wothers knew;

We wlll munch ham, and guzzle wllk thereto,

And thls on hallowed fast-days, purposelye. o o
Abe will elude his base«=nativitye.

The kike will be a phantom; we will rue

Our bearded ahcestry, my nasal cue, )

And like the Gentlles we wlll strive to be.

Our recompense -- emancipatlon-day.

We will have friend where once we had a foe,
Impugning eplilthets will glance astray.

To gentlile parties we wlll proudly go;

And Christians, anecdoting us, will say: 12
®Mr. and Mrs. Klein -= the Jews, you Knowe o o ©

Klein, however, does not desl solely ulth the Jews of
the New World in thils first collection of poems. Other
poems deplet cheracters from Eastern Europesn ghettos and

figures from Hebrew legend. While most of these poems are

11
Ibid., Pe-81.
12
Abide, pp. 70-71,
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light~hearted, Klein is not incapable of describing the more
unpleasant aspects of the Jewish legacy. It ls 1in poems
such as "Childe Harold's Filgrimage" and "Design for a
Medieval Tapestry" that Klein manifests the "nightmare" slde
of his vislion. The Jewish ghetto in these poems takes on
the apoearsnce, not of a somewhat select, divinely favored
commynity, but of a besieged and oppressed minority in a
hostile world., Thus, in "Design for a Medieval Tapestry",
Reb Zadoc, remembering how the Jews were maltreated by the
Christians during the Middle Ages, 1}sts the crimes perpet-
rated upon the Hebrews, while in ®Job reviles™, & poem of the
same group, an indignant Jew questionsian uncaring Gods

How long, O Lord, will Israel®s heart be riven?

How long will we cry to a doterd God

To let us keep the breath thet He has glven?

How long wlll you sit on your throne, and hod?13

The Jews'® heritage of suffering, the exlles® functlon
as the world's scapegoats, causes Klein to question s
seemingly indifferent God. In spite of hls warning agalinst
blasphemy -- "Lest you go shaking fists ot pesssive skles,/
And mouthing blesphemles in your distress,/ Be silentc“iunm
the poet is plagued by the unanswerable question, "Wherefore,
Lord, and why?”l5 Apparently Klein®s doubts about divine

Justice have c~used Miriam Waddington to taeke a rather nis-

13
: gll;j;.i“? Pe 1‘5’60

b ,
Ibide. Pe 22,
15
Ihides P 51,



1L

taken view of these poems, In her enalysls of Klein's work,
she writes, "Although Klein was thoroughly imbued wlth
Jewish tradition and folklore, and full of love for the Jews,
he wes never religlous in the orthodox sense, and thls 1s
precisely the conflict whieh liesbaﬁ the root of so much of
his poetry."i6 At the risk of unnecessarily arguing a

rather fine point, 1t seems mlsleading to c¢lalm of the poens

in Hath Not A Jew that they attsck religilous traditlon, to

state that "Whatever these poems sre, they [are] not reli-
giouse“l7 Questioning God’s Jjustice ig not quite the same
as denying hig existence, and Klein, in spite of the doubts
that plesgued him during hls literary career, remained re-
ligious throughoute.

Waddington, however, argues the contrary, citing
such examples of Klein's doubt as the poet's self-description
in "Childe Herold's Pilgrimage®: “a pauper in spirit, s o
beggser in piety,/ Cut off without a penny®s worth of faitho“l
She also points out the dlsrespectful treatment accorded the
orthodox Jews in "Out of the Pulver and the Polished Lens®,
and Klein's gpeculations that 1t 18 not a benévolent God,

but a monstrous golem thet rules the world:

16
, Miriam Waddington, Studles in Canadign lLiterature:
A, M. Klein. (Toronﬁ03C0pp?01ark‘Publishing Company, 1970),
p. 1l.
17

Ibide, pe 10,
18
Hath Not A Jew, p. 11.




Is 1t the finger of the Lord®s right hand?

Or is the golem gsaviour, this rude goth,

Whose earthy paw is 1like a2 maglc =and? 19

Nevertheless, Waddington seems to lgnore the admlr-
ation end the pralse Xlein expresses for the falthful in
poems such as "Reb Abrahan®™ or "Dance Chassidic®s

Thus let the soul be cast from pride, gesticulating

Into humility, and from humility

Into the pride divine, so alternating

Until pride and humillty be one,

Until above the Jews, above the Scroll, sbove the

Cheggbim,

There broods the Immanence of Him. o o
Thug, 1t seems too hasty a judgement to consider Kleln to
be lacking in respect for hise religilous traditlion in this
first collection of poems, for the peoems that deal wlth
religious doubt end the blasphemous questionings of God are
counterbalanced by poems which express fsith and hope. For
instance, the vold which confronts the questioning Reb Levl
Yitsehok, "Sitting on God's knees in the synagogue,/ Une

21
answered even when the sunrise smiled®, is occupied in a
more cheerful poem by a God who "in His heaven hums./
22

Twiddling Hig contented thumbs.®

However, instead of placing undue emphasis on only

certaln poems in an attempt to argue whether Klein's outlook

Ibide s pe I‘!"Oe
Ibid., p. 62,
Ibid.s pPe 59,

Ipid., Ps 101.
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is basioélly religious or blasphemous, 1t would seem best to

describe the alternating stsges of belief and doubt in Klein's

23
work =z a "pacsionste debate with the Deity"”, to use

Irving Leyton's phrase. M. W. Steinberg eppears to have made
the most perceptive comment on Klein®s religlous nature as
i1t is expressed in his poetrys

The outcome of these struggles in Klein's poems 1is
usually a re-afflirmation of falith. In fact, usually
the struggle is not with one's own aplrlitual in-
asdequacy or doubts, but rather one that takes placs
within the fremework of bvelief, of over-sll acceptaance,
and it involves the need to reconclle evident in-
Justice and suffering with fsaith in God's Justice

and mercy. The Eﬁnsion in these poems develops out

of this sttempt.“”

Klein himself suggests thet his spiritual struggles occur
within a ®framework of belief™ in a later poem addressed to
an "incognito god, snonymous lord":

I have no title for your glorlous throne,

and for your presence not a golden word,~-

ohly that ~wanting you, by that slone

I do evoke you, knowing I am heard.

If Klein®s Hath Not A Jew alternastes in mood be=-

tween hope s=nd despelr, Joy and doubt, the next collection,

i

emg, 1s almost unrelievedly pesslmistlic. In an age when
man has descended to the level of bessts and Israel remalns
oppressed, the poet's vision ls characterized by images of
the apocalypse, The dark days transform the innocent into a
23

Irving Layton, "Review of Ioemg", in Tom Marshall,

ede, Criticsl Vievs on Cansdian Yriters: A. M. Klein (Toronto:
Ryerson FFess, 1970), P. 23,
2

a1

Steinberg, pes 106,
25

Poems, p. 30,
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doubting, aged man confronted wlth ilssues that are not as
easlly resolved as they were in one'’s youth. %Pgalm XIXIVY,
for exsmple, dedicated to g former tescher, describegéa
painful journey from innocence. The "doubt-divided"®
nerrator despairs 1n the “terrible tumultuous night",

When roasrs the metal beast, the steel bird screams,

And imsges of God, for fraud or fright,

Cannot discern what is from that whlch seens.

The Poems provide a good background for a reading

of The Second Scroll, for Kleinfs Joy at the reconstruction

of the state of Israsel becomes more easily understandable
when it is considered 1n relation to the despalyr he felt

during his country’s captivity. If The Second Scroll is a

manifestation of the elestion felt at the establishment of
the state; Poems reflects the despair evoked by the darkness
before the light. "Péalm I* describes an Isrsel in captlivity,

foreshadowing as well Melech Davidson®s question "Wherefore
28
doth the way of the wicked prosper?®

" Since prophecy has vanished out of Israel,
And since the open visilon ie no more,
Where in these dubious days shall I take counsel?
Who is there to resolve the dark, the doubt?

< L ] & © L] 6 o © © (] [ € L] e [}

There is.nolse only in the groves of Baal.

[ -4

26
Ibide, P 43,
27
Ibid., pe W2,
28 - _
The Second Scrolle ps 22,
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Onhly the painted heathen dence and sing,
With frenzied clamouring. 29
Among the holy oneg, however, 1g no sound at all.”

Faced with the "dark, the doubt", it becomes only
natursl for the poet to question divine justice, God is
envisioned at times a2g uncaring, heedless, destroying the
world instead of correcting its wrongs. In "Psalm VI® God,

30

after viewilng the "unspeakable horde” of war-victinsg,
resorts to further destruction rather than allevlating the
sufferings of the unjustly persecuted:

The angel who wept looked into the eyes of God.

The angel who s=2ng ceased polntlng to the earth.

A 1ittle cherub who'd spied the earthly sod

Went mad, and flappsd his wings in crazy mirth.

And the good Lord sald nothing, but with a n%d

Summoned the sngels of Sodem down to earth, -

Thus, although Kleln sddresses a number of prayers
to God in Poemg, there remains the frightful consideration
that the world 1ls ruled not by a just and beneflcent deity,

32 .
but by "golems stalking in nightware®. Tom Marshall has
suggested that in Klein's poems of the middle and late
thirties which lmply "that 1f there is a God man has tno

meaningful contaset with him. . o The figure that dominates

29

Poems, P. 1o
30

Ibides Do 7o
31

Ibide; p. 8o

32
Hath Not A Jew, p. 40,
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3

thls poetry is the golem or mechanical nman.” This demonle
image is sapparent in Egggg as welle In "Ballad of the Days
of the Messiash® God 1s ironically deioribed es the Jugger-
naut, "Messiah coming in his tank"°3 The poem which containg
the mogt effective use of thie image, however, 1s "Psalm
XXIII, a psalm of justiece, and its scales™. The universe
gseems completely controlled hy irratlonal, mechanistlic forces,
and the poet, driven to hopelezs fury by what appsars to be
the arbltrary workings of Frovidence, imaglnes a rebellious
uprising agalnst divine decree: '

I shall break in and enter heasven, and,

Remembering who, below, held upper hand,

And who was trodden into mlsery,=--

I shall seek out the abominable scales

On which the heavenly justlce is mis-weighed.,
Arid leave those scales so glorlously broken3
Thet ever thereafter justice shall he done. 5

Yet Klein, in spite of hils religlous doubts, does
not reject God. "The Psalter of Avram Haktani® contalns,
as well as the aforementloned poems of doubt and despalr,
psalmg which reveal a deep falth. Avram Hektani, who, asg
Waddington suggests, is really Klein himself, since "Avram

36
Haktani" is "an interlingual pun on the poet'’s name™,
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professes his belief in "Phe undebatable verity,/ ’The truth
unsoiled by epigram,/ The simple I am thet I gg."j7 As well
as making this persgonsl statement of faith, Klein demon-
strates the belief that God looks over the Chosen People., In
"Psalm XXVI, o ; a Psalm of Israel, to bring to remembrance®,
whieh deals with the Jewish heritage of sufferlng and exlle,
the poet describes how the rivers of Babylon, the Nile, the
Tiber, the Vistuls and the Rhine flow with the blood and
tesrs of the Hebrews. The poem ends with a powerful prayer
for vengeance, lmplylng that Klein, in splte of his doubts,
retaing the convietion that God does indeed watch over the

Jews:

Gather them up, O Lord, these many rivers,
And dry them in the furnsce of Thy wrath!
Let them not be remewbered! Let them bhe
So many. soon-to=bhe forgotten clouds
Dropping their rain 8
Upon the waters of Thy favorite Jordan23

Incidentally, this concept of an Israel watched over by God

iIn important to an understanding of The Second Seroll.

Klein's next poetie work, The Hiltlerlad, marks a

stage ivn hls development during which his vislion moves beyond
the Jewish charascters, traditions, and themes that preoccupied

him in Heth Not A Jew snd Pgemsg. The satirical treatment of

Hitler and the Nazl regime is written by a poet who denounces
the injustices of the age not solely becsuse of the violence

37 ,
Poeng, p. 3a
38
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perpetrated upon his own people, but because Hitler's trans-

gregsions are an sffront to humanity. Klein wrote The Hitler-

124 not as an outraged Jew, but as an irate poet, sddressing
himself, as Wgddington suggests, "to & larger world than[hisj
Jewlsh one®,

This is not meant to imply, however, that Klein en-
tirely lignores the themes that concerned him in his earlier
work. In fact, he clainms that the shift from the subjects
he hed previously treated to the satirlcal attack on Hitler
is rather distasteful, a fall "from grace to sin":

Hapyier would I be with other themes--
(Who rallies nightmares when he could have dreams?)
With other thenmes, and subj@ctsmeEgﬁaugustam
Adolf I sing but only since I wust. Y
Describing himself in the iunvocatlon to the Muse as a dreanmy
recluse in an-izofy tower where he plays "the solltalre of
1
rhyme and wit®, he rallies perforce to the tagk at hand:
I am the grandson of the prophets! I
Shall not sesl 1lips agaeinst iniquity.
Let anger teke me in its grasp; let hate,
Hatred of evil pronpt me, and dlctate! 2

This admission of his Jewish identity is the sole 1ln-
dication of Klein's background contained 1n the poem,
Apparently he deliberately attempts to minimize his Jewish

background by describlng himself as s dreamy romantic. Thig

o
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new self-characterization is rather stertling, for in his
earller work Klein had been preoccupied with more than, as

he claims& "the sweet words,/ That pralse the blossomling
flowers®, The theme of snti-Semitism, for example, only
too obvious in a treatment of Hitler, had concerned Klein in
both hls previous works. The victimized Jew, described in es

early a poem as "Childe Harold's Pilgrimesge®, reappears in
The Hitleriad:

Add then, the lilnsured craft with which he chose
The chosen people for his cholcest prose:

Here wss 2 scapegoat to hle mesasure nade,

Big evnough to inform his wild tirade

And too small to return its goe his due:

The strange ubigultous Jew! ¥

The Bitleriad ls also interesting because, unlike

the previous two collections of poetry, 1t contalns no
suggestions of religlovs doubt or degpair. Assumling a de-
finite moral étance, Klein denounces Hitler as the anti-
Christ, a foe to both God and Man: .
Nor did he merely wage hls war on Man.
Against the Lord he ralsed his brazen brow,
Blasphemed His nesme, His works, contemned His plan,
Himgelf a god snnounced, and bade uen ch,
Down to hls image, and its feet of clay!™
This criticism of Hltler's transgressions against both God
and Men anticipates the eloquent description of the genocide

perpetrated upon the Jews as deicide in "Gloss Gimel™ of
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The Second Scroll. The poem ends with an invocatlon to both

God and Man to avenge the wer's injustices. Vaddington,
rather misleadingly, implles that Klein puts his falth in
mankind®s intolerance of injustice rather than in God's wrath
agalnst his foes: "leeid] ends his poem, not with a plea to
God, as in so many of his earlier poems, but with sn ex-
hortation to man to avenge the dead and restore Justlce to
the world." This evaluation suggests that Klein is some-
what doubtful of Frovidence's efflcacy, choosing ilnstead to
bage his hopes on man's sense of righteousness. However, the
stanza which precedes>the exheortation to mankind denmonstrates
that Klein, #3 in his earlier poens, 1s, in effect, praying
for vengeance:

But not with human arrogence come I

To plead our ¥Fasker'®s cause, and make His csuce

The mighty messure of my feeble words.

Hiwgelf, in His good time, the Lord of Hosts,

The slowness of His anger moved at last,

And His longsuffering at last forespent ‘

Will rise, will ghine, willl stretch forth His right

hand
And smlte them down, the open lmplous mouth, L
The tonghe blssphening, silenced, in the dust!™?

The Rocking Chalr and Other Poems, #lein's last

collection of poems before The Second Scroll, appears at first

glght virtually =n anonmaly in e literary career marked by &

gspecifically Jewlsh sensibility. The collectlon contalns

b
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poens which deal with Canads; and Montreal and its inheblitants.
Klein apresrs to have forgotten hig earller oppressive cenge

of exile expressed in "Sonnets Semitic®™: "These northern
o
(]

stars sre scarabs 1n my eyes." The scersbs have fallen

from his eyes, and in The Hocking Chair-Kleinucelebrates his
9

second homeland, his "exlle's verdure fresh', Montreal, .

for exsmple, is described in terms that suggest that Klein,

like Richler after him, is finally willlung to admit that he
50

is a "Jewish writer from Canada™:

You are a part of me, O all your quartiers--
And of dire pauvrete and of richessgse.-

To finlehed tiwe my homage loyal clalm;

You are locale of infancy, millieu

Vital of institutes that formed my fate;

And you above the city, scintillant,

Mount Boyal, are my sg%rit's mother,
Alnative, poltrinatel

It 18 Interesting to note that while Richler states that to

be 5 Jewish-Canadlan writer is "to emerge from the ghetto
52

twice", Klein rewains content to llve within the double

enclosure, fortified by the richness of the resultant “"twine

53
ship ofs . o.thought®.
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Yet The Rocking Cheir, in spite of Klein's changed
attitudes about Can=da, is not as glaringly snonmalous as it
appesre at first sight. A. J. M. Smlith has suggested that
Klein viens Canada with 2 Jewlsh sensibility: i1 a sub-
stitue au monde julf un autre monde, gul n'est pas cans
anzlogles avec le éwemiero . oDans 1'entité patriarchale,
traditionelle.et ecclésisstique qu'est le Cansda frangals,
Klein & trouve un univers qu gs sensibllité juive 1lul permet
de comprendre et d’aimere“BL An exanple of the Jewish sene
gibllity thet Klelv exhibits in this collection of poems
-would bhe the description of the Indian reservation at
Caughnawage, which he considers a symbol of the Indiasns® de-
cline, as "a grassy ghetto, and no homcf,n,"s5 Miriam Waddington,
too, considers the collection » "new applicstion of the Jewlsh
tradition®: YKlein's themes remsin the same as in the
esylier work,.exoept that he now infuses them with two new
elements: the first, his use of the Montreal environment and
French=Canadlien culture, and the second, his own heightened
sense of Cansdian nationality.”

Klein's gense of Canadlan nationality is heightened,

1t 1s true, but the swareness of belonging to another

5l
5
A. J¢ Mo Smith, "Abraham loses Kleln®, trans. Guy
Sylvestre, in Tom Mershsell, ed., Criticsl Views on Cenadian
Wpiters: A. M. Klein (Toronto: Ryerson Press, 1970), Ps 270
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tradition is still evident. Thle consciousness of belng an
alien is nowhere more subtly expressed than in the poenm "For
the Sigsters of the Hotel Dieu®, Where in his earlier poens
Klein had denounced the Gentiles for thelr discriminations
betuween Christian and Jew, in this poem the gulf between the
two traditions lends an almost maglecal mystery to the nuns
who cared for the Jewish child:

0 bibli® birds,

who fluttered to me in my chlildhood 1llnesses

~=me& little, afrald, 1l1ll, not of your race,--=

the cool wing for wy fever, the hovering solace,

the sense of angelg«- B

be thanked, O plumage of psradlse, be prais&d°37
However, in spite of the consciousness of not quite belonging
to the gentile race, anti-Semitism is not as major a concern
as 1t wes in Klein's earlier work. Coumpared with an earlier
poem like "Design for a Medieval Tapestry", with its in-
dignant descriptlions of the Jdews oppressed by Christlans,

"Hormisdes Arcand®™ from The RBocking Chalr seems almost une

characteristically muted. The poem®s tone 1ls pitying rather
than Indignant, and the depliction of the esnti-Semitic party
leader stresses his pettiness rsther than his prejudice. The
"first blast" of his dlatribe is made to sound pathetically
single-ninded:

It keeps repeating itself, 1like a youpin meal,
Et, pour yral dire, whet more political

18 there to say after youy have sald:

A hes les mendita Juifg!o®

57
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In this collection Klein enticlpates one of the thenes

of The Second Scroll, the bagsic unity of the world‘'s religlons

and races. The falth of the Gentilesg, which he had pre-
viougly critlcized since it was used as a justificatlon for
anti-Semitism, is éeen in "The Cripples® ags a rebuke for his
own religlous doubts. Where in an earlier poem he had felft
guilty becauge Jewish beggars and blindmen danced in spite of
their afflictions, while he remsined unable to "fathom how
they danced,/ Or why", > in "The Cripples™ it is the
-religious intensity of the Chrletlans hobbling up the stairs
to St. Joseph®s Oratory that causes him asngulsh: “And I who
in my own falth once had faigh like this,/ but have not now,
em crippled more than they." °

This 1s Klein's last expression of religious doubt

before the publication of The Second Sernll. In a poen

written during the bleak period when Israsel was in captivity

and the world at war, Klein hed 1roni0211y proclalmed that
1
"The days of the Messlah are at hand®, The Second Scroll,

wrltten In g spirit of affirmation, celebrates the fulfilment

of the prophecy. An azed rabbi tel}s the narrastor of the
92
novel, "We live in Messliah's daysg."
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The new state of Israel becomes the focus of the
novel, for with 1ts reblrth the natlon symbolizes a divine
sanctioning of the sgonles of pogrom, exlile, extermination
cemps and war. The newn gtate symbolizes an sffirmation of

the Jewish idepntity. As the sutoblographlcal narrator of The

Second Scroll states, "Israsel hsad notéonly returned back into
Time; it still belonged to Eternity.”
Igrael's attalnment of 1lndependence inspires the

narrator of The Second Scroll to express his loyslty to the

1land of hls forefathers

My Jife wes, and is, bound to the country of my
father®s cholce, to Canada; but this intelligence,
issuing, a8 1t did, frouw that quarter of the glohe
which had ever been to me the holiest of the wap's
bleedling stigmata, the Palestine whose geography
was as intimately known as the lines of the palm of
ny hend, fllled me with pride, with exaltation,
with an afflatus odorous of the royal breath of
Solomon. I was 1llke oune that dresmed. I, surely,
had not been of the captivity; but when the Lord
turned again g@e captivity of Zion, I was llke one
that dreamed. .

The loyalty expressed for Israel suggests more than overly
emotional nationslistic fervor. As M. W. Stelnberg points
out in his Introduction to the novel, "contemporary Jewlsh-

history 1s interpreted in terms of relilglon as the coming

65
together agsin of God, the Jewlsh people, and the Holy Land."

The Jjoyful affirmation, the sense of fulfllment expressed
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by Klein are easily understandable when one considers hie

preoccupstion with Israel’s captivity in Hath Not A Jew and

Poems. With the establishment of the state of Israel,
Klein®s religious doubts are resolved, for the miracle of
the reborn state wWas cattsed, in his opinion, by a God who
had finally intervened in Jewish affsirs: "the Lord turned:
agaln the captivity of Zion".

This religious interpretation of the events of
Jewish history is stressed in a number of scenesg in the
~novel. The narrator at one point disagrees with the views ‘
of a fellow=traveller during a flight to Igsrael. The latter's
interpretation of the causes for the establlishment of the
state 1s based primarily on historical and soclologlcal
foundations. The narratcr thus asks his companion, *And
what role. ;'sdoes Providence play in your scheme?“66 The
narrator®s belief in God's intervention in human affalrs 1ls
hinted =2t in another scene as well. In Home he objects to
the blandishments of S?ttano's (Saten's) "msterialist interw
pretation of history"°\7

The Second Scroll traces the gquests of two individusals

Tor meaning and identity. Melech Dagvidson moves from
orthodoxy through doubt to a re-affirmation of his falth.

His nephew from Cansda, the narrator of the novel, follows

66
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after him in his wanderings end In the process achleves &
re~avakened understanding of his heritage. The quest 1s thus
the major theme of the novel: Melech's search for identity
snd hig nephen’s interpretation of the quest sre the novel's
central concerns, -

At the novel®s heginning Melech 1is a Talmudlc scholar,
1doligzed by his nephew's parents, for hls orthodoxy serves
ag an inspiration to them, Situated as they are in an
allen environment, Melech, in effect, gerves as an exsmple
to them, proving that the orthodox way of 1life is not ob-
A solete, that the tellefs they feel threatened are stlll
gtrong: "He represented a consoling contrast to the crass
1dutigh life about us where piety was scorned as superstition,
and lesrning reviled sec hapless, 595 where Jews were not
zshased tc wax rich selling norko“ng flelech rewindeg hls
reletlves in Montreal that they are & part of & noble heritage;
e virtuslly becomes g spyabol of treditlion that helps then to
meintaln thelr falth when they are confronted by the shock of
a seemingly baser lifestyle: “Surrounded by such uncouthness,
it was good to have the recollection of the young Telmudist
cherishing Torsh in 1is lategrity, contimuing a tradition
that went back through the ages to Surs and Pumbeditha and

back farther still snd farther to get lost in the zigzag and

69
Lightuing of Sinal." This type of mentality, thls sense
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of the necessity of preserving an endangered tradition, ls

evident in Klein's rirst collection of poems, Hath Not A Jew.

Melech's falth, however, recelves a severe shock
when he withesses a pogroy in his town. The first sugsestlon
of a "tone of bitterness"/o towards hls falth is contalined
In a letter that his relatives recelve in the midst of the
Joy of Simchas Torah. The pogrom has sffected his faith ad-
versely, and, like the nsrrator of Kleln's "Pgalm XXIII®,
he wonders, "Wherefore doth the way of the wicked prosper?“71
The religious doubts caused by his ordeal lead evebtually to
his beconmlng a Bolshevik. The change allenates his relativggA
in Montreal, for "Bolshevism meant the denial of the Name"e7
Klein suggests the limitatlons of Melech®s vision, as well
as Implying that his own earlier religious doubts were un-
founded, by contrasting thie despeir with the joy of Simchas
Torsh. The feast symbolizes the Yeternal clrcle®, reblrth
ag well ag death. Melech, however, 1s preoccupled with
death, and ignores the posslibllity of rejJuvenatlion following
the agony.

Meleclhi’s nephew doeg not follow his parents in dig=

missing hile =thelst relative. Not only is he less rilgldly




orthodox than hls pareuts, but he has already been csught up
in the process of forming hile own image of his uncle., Since
he has never seen a photograph of Melech, whose orthodoxy
forbade him to heve his pleture taken, he has formed hlg own
Amage of the mysterious personage: "I had to content myselfl,
aided by my mother's sketchy generalitles, with imagining
Uncle Melech's appearance. Throughout the decades that
followed, this afforded me an interesting pastime, for as the
yesrs went by and I mysgelf changed from year to year, the
image of Unele Melech that I illegally carried in wmy mind
also suffered its '{';rahs*xf‘o;:’mz;z‘ticmse"7LL AThus, not possessing
a single, Tlxed 1lwage of Melech, his nephew can easlly adapt
to the metamorphosis. Not having determined to vlew his
uncle as a fixed symbol a8 his orthodox parents do, he can
readily alter his vision fo include a new manifestation.
However, Melech's flirtation wlth Bolshevism proves
short=-lived. Just before the narrator sets out for Israel
to compile a collection of the new state's poetry, a letter
arrives from hisg uncle who has reverted to the idlom of his
orthodoxvdaysc Disenchanted with Bolshevlsm, and having es-
caped the horrors of war and the ordeal of another mass
slaughter of his people at Kamenets, Melech feels a new
sense of communlty with the Jews, Where he had previously

gquestioned God's will, he now thanks him for the miracle:

7
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Even now I do not know how 1t happened or by what

merit it was I who was chosen, out of the thousands

who perished, to escape all of the strange deaths

that swsllowed up a generstion. At times I feel ==

50 bewlldered and burdened is my gratitude -- that

the numbered dead run through my veins thelr plasma,

that I must live their unexpired six million circuits,

and that my body mast be the bed of each of thelr

nightmares, 75
The sense of kinship felt by Meleeh echoes that expressed by
Klein in "Pgsalm XXXVI, a Psalm touching genealogy". As if
to fully experience thls feeling of kinship, Melech assocletes
with various types of Jews, from the beggars of Casablanca
to the proud inhabltants of the reborn state.

Klein, houwever, does not advocate Jeuish nilltancy
or nationalism in the novel. Although he rejolces at the
establishment of the state of Israel, his vislon haes broadened
beybnd the sense of exclusiveness expressed 1o hils early
poetry. This expanded vision is apparent in Melech’s letter,
which hleg nephew recelves in Home from the Monsignor who
attempted to convert the uncle to Christianity. The nephew's
fears about his uncle®s possible conversion are guickly
allayed, for the letter contains asn accusatlion of the Gentiles
for the crimes committed agalnst the Jews during the war:
"Heinous crimes -- it 1s at the threshold of his non-Jewlsh
contemporgrieg that he lays them, corpse upon accusing

7
corpse," However, accusatlon and bitterness are not the
mein themes of the letter: the maln premise of the document
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ig "the divinity of humanity“a77 Melech’s letter states,
"Since Adsm is created in the image of God, the killing of
man is delcide! Since Eve is a reproductive creatuges the
murder of the mortal is a murdey of the lmmertal!“7 The

narrator of The Second Scroll also suggests, almost wistfully,

the hope that menkind will eventually ignore the divisions
that hamper the formation of a humen community. Klein's
preoccupation with the suffering of the Jews, and the
resulting sense of zn exclusive community, have been replaced
by a broader visgion. For example, in a reverlie after hils
sudience with the Monsignor, the narrator toys with the idesa
of Melech becoming @ priest and swiftl&,rising in the Chureh
hierarchy until he becomes Pope. With his accession to the
papal throne, Melech would publish the encyelical that would
result in universal harmonys "the abolitlon of all creeds,
gave Falth'®s asupernal behest; the amalgsmation of religlons:
Christianity, Judalsm, Mohemmedanism, a trinity made cnee“79
A similar epiphanic moment of hope for the abolition of the
differences that sepsrate mankind occurs when the nephew
hesrs a young Arab singing: "I recognized 1n that singing
the asccents of forgotten kinshlp and was through it trans-
ported back to anclient star-canopled desert campfires about

which there sat, theliy fscesg firellt, my ancestors and that




80
Arabvsaﬂ

Finally, the nepheu arrives in the land of his fore-
fathers, hopihg to find his unele as well as to complle 3
representative collection of the new state’s poetry. The
optimism he feels on the flight to Israel is quickly dispelled
by s sense of frustration st ever attalning the objects of
his two-fold mission. The figure of Uncle Melech ig as
nebulous as the new state's poetry: "Uncle Melech, »resent
yet evanescent, before me, yet beyond =~ I have him and [
have hin not! My quest of the essence of'contegporary
Hebrew poetry was beset by similer difficulty.” . Seeking
the particular iustesd of grasping the whole with the complete
vislon hampers his search. Eventually, however, in g moment
of epiphany, ¥the thewme, the one melodic =sgcendancy” ? he
wishes to find 1s perceived, not among Israsel’s poets, but
in the nation's streets., One evening, after a literary
solrée, he is blessed with the vision of "the great efflor-
egscent impersonality",83 the signs end advertlsements of
Israsel®s merchants and shopkeepersg:

They were not meumbersg of literary societiés, the
men who were glving new life to the antique speech,
but merchante, tradesmen, day labourers. In their

80
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daily activity, end without pose or flourish, they
showed 1t to be alive again, the shaping Hebrew imagle
nation. . .There wers dozenz, there were hundreds of
instavnces of guch metgmorphosis and rejavengtigge
Neameless authorship flourished in the streetis.

The relliglous nature of Klein's vision is apparent
iﬂ the terms with whlch he describes this new poetry of the
reborn state: "The fixed epithet wherewith I night designates
Israel®s poetry, the poetry of the recaptured time, was now
evident. The password was hiard everywhere =- the miraclel
I had found the key imegeo“BJ

The narrator's discovery of the key imasge -- the
miracle -~ 18 echoed in his realization of Melech®s true
gignificance. The uncle he had searched for 1s killed, but
the sadness hls nephew feels is soon dispelled. At the fulle
eral, sttended by multitudes of Jews, it 1s rebirth and
affirmation -= the mirscle == rather then death and despalv
that are stressed. The emphasig i1g on hope and rebirth
rather then on death: "he had through the sheer force of
hls exlstence again in our life naturalized thé mirmecle. The
compeny of men now he had left and was one with the zoll of

Israel, but heres in Israel these were not really tombs but

~
antechanmbers to new life, the mise=en-scene for an awakening."

It is at the funerasl as well that Melech®s symbolic function
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ags the personification of the Jewlszh people is finally re-
alized by the narrator. As one of the speskers at the
funeral describes Melech, "he had become a kind of mlrror, s=sn

87
agpaklaria, of the events of our time.®

Meleeh's shifting roles during his quest for identlity
== his orthodoxy, his atheism, his flirting with Christlanity,
his passive suffering as well as hls militancy -~ mirror the
roles of the Jewish peopleé beféfe their return to the Promised
Land, the reborn state of Isvrsel, Ag Steinberg points out,
"It is clear that Uncle Melech is to be taken as the Jew ln
exile, ond his exverlences, hls divagations from the falth. ¢ »
are those of hls people, as sre his gsufferings, the burden of
the geluth, end his eternal quest for truth and Jjustice, and
his final ascendance to the Promised Landa"gg Of the nephew's
quest he writes, “"His journey and search for the Uncle be-
come a successful search for 1dentiflcatione“89. But it is
not enough to state that the narrator achieves "a sense of
belonging, of kirghip with all J@ws,“go Such a feeling of
kinship is evident on the narrator’s part throughout the

novel, not only at the conclusion of his quest.

What seems to be the importent result of the nephew's
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quest is that he becomes capable of percelving and artlculating
the significance of the wanderings of Uncle Melech, the
symbol of the Jewish peoples To borrow a phrase from Joyce,
he forges Iin the smithy of his soul the uncreated consclence
of his race, mythologizing, in effect, the archetypal Jew,.
Interestingly enough, the role of the poet was previously
discussed by Klein in "Yehuda Ha<Levi, hils Fillgrimage®, an
allegory of the poet's relation to the state of Israel. The
poem, wuritten before the esteblishment of the state of Isrsel,
compares Zion to a captive princess. The poet dalevi is
murdered after his pllgrimage to the imprisoned herolne. Howe
ever, the poem ends on an optimlstic note, 1n splte of the
poet's death and the princess® imprisonment:

Liveth the tale, nor ever shall it dle!

The princess in her tower grows not old.

For that she heard his charmed minstrelsy,

She 1s forever younge.

%aie;ios;né ée; ;o%g: ;né éhé isec;mgogt;df9i
The peem’s eonclusion suggests the importance of the poet's

function as the interpreter and preserver of tradiﬁiono In a

ginilar manner, the narrvator of The Second Scroll, a latter-

day Hslevl, immortalizes Meleech, transforming him into the

gymbol of the Jewish people: “And in your death, in your
92
ubiquity,/ Bespeak them all, our sundered cindered kin".

Miriam Waddington hinte at thils interpretation in
91

Poems, pP. 82,
92
The Second Scroll, pe 98.
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her trestment of the novel. In her analysis of the quest
theme she writesg:

The narrator 1g to go to Isrsel to find and trans-

late the authentic new poetvry. The narrator, then,

is an artist, in search of the truest art. But to

complicate matters, the narrator adds to the first

mission, a gecond one == the cearch for his long

lost Uncle Melech; and the search for Unele lelech

regsults in the retracling of the latterts footsteps,

g0 that both quests {inally merge and §re contalined

in the single pergon of the narratorgg
Waddington, however, seems to see a distinction between the
quest of the artist and the quest of the nephew for his
uncle. The narrator, as she states, ig an artist "in search
of the truest art", and the gquests do merge, but not merely
in the manner she suggests «- Melech®s and hils nephew's
guests being finally joined in the single person of the
narrator. The guests merge on a slightly different levels
the quest for Unele Melech does not “ecompllicate matters®,
hut ig eventually combined with the artlst®d search for the

"truest art".

The Second Scroll might be termed a poet's quest for

a unified vislon. In fact, the nephew's search for "the key
image® echoes the quest of snother artist=figure in Canadian

litersture. Lilke the narrator of The Second Scroll, David

Canaan, the protagonist of Ernest Buckler's The Mountain and

the Valley, also struggles to ettain "“the single core of

3
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meahing"; Thus the narrator of The Second Scroll does not

grieve for his uncle's death for he has assured his im-
mortality by grasping-and articulating the unified image which
he has searched for since childhood: "I had looked and searched
for my kinsmen, and now that I had found him ~~ I would not
ever look upon his fsce. Forever would I hagg to bear in my

mind my own conjured image of Uncle Melech.®

The Second Secroll also demonstrates a reconcillation

of the opposites that plagued Klein throughout his literary
csreer., Religious doubt caused by the enslavement of Isrsael
and the oppression of the Jews hasg been resolved by "the
miracle® of the establishment of the state. Kleln's double
heritege, Jewish and Canadisn, has sglso been harmonised, for,
ag John Matthews has pointed out, “through Melech's martyrdom
the narrator has finished his pllgrimege and is ot peace. He
can return to Caneda»with the knowledge that his people have
sssumed thelr inheritence. There is no longer a need for the
masochlism of minority self«assertione"95

Minority self-assertion, the mentality of the ghetto,
1s also a theme that concerns Mordecal Richler. Where Klein
progresses from a preoccypation with life in the ghetto to
a stage where his vision includes both his Conedian and

Jewish herltages, Richler might be described as approaching

9%
The Second Scroll, p. 91.

95
John Matthews, "Abraham Klein and the Problem of
Synthesie®, in Tom Marshall, ed., Critlcal Views on Csnadian

Writers: A. M. Klein (Toronto: Ryerson Fress, 1970), p. 150,
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the problem from the other extreme. Hls early novels sbout
Jewish 1life criticlze both Canada and the ghetto. His last

novel, St. Urbain's Horsgeman, however, has as protagonist

an expatrlate who has finally reconciled himself to his
double heritagéo ‘The developuent of thils vislon will be traced
in Chepter II,



CHAPTER IT

"What do you think is the most valuable thing
in the world today?®

"The Jéwish tradition.”®

"Where will boozing get you? Nowhere." Herky
plucked Jake's %lass out of his hand. "I'm serious,
for Chrissake.”

The 1illusory nature of the Jewigh ghetto of Montresal,
its psradoxical strength and weskness, sre described in Sgn

of 5 Smeller Hero : "The ghetto of Montreal has no real walls

- and no true dimensionzg. The walls are the habit of atavisn

and the diwensions are an 1lluslon. But the ghetto exists
2

all the ssnme,” The restrictions of the ghetto sre mirrored

in the microcosm of the Adler family:

The Adlers lived in a coge and that cage, with all
1ts faults, had jJustice and safety and a kind of
felielty. A man knew where he stood. Melech ruled,
The nature of the laws did not matter nearly as much
gg the fact that they had lawg, The Jews, liberated
and led into the desert by Mosesg, had want%d nothing
80 badly as to return to slavery in Egypt.

Nogh Adler, the novel's protagonist, rebels agalnst
the confinement of the ghetto and the code of hls grandfather.
The loss of his Jewlsh ldentity is drematized in the des-

“eription of 2 meeting he attends, during which a militant Jew

1

St. Urbein’s Horseman, p. 392,
2

Son of a2 Smalley Hero, v, 1k,

3
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sddresses a loeal youth group. The speech does not arouse

any feeling of community in Noah: "We're all of ug Jews in

this room, he thought., But a voice came back: All Jews and

2ll strangers. He forced the conventional angylshes on himselfs,
Quotas, Cyprus, Eretz, gas chamberse"’ The sngulshes are
ineffective not because they are merely conventional, but
because Noah lacks the sense of community to make the feeling

of outrage posgible.

His c¢redo at first is one of isolatlon, of denlal of
tredition. As he states, "I should have the right to begin
with my birth." He 1s, however, not exempt from an inherent
desire for a community to which to belénge Before he commits
the cardinal sin of having an affalr with a ghlikga, his po-
gition is summarized: “Nosh haed renounced a world with which
he had at least been fawliliar and no new world had as yet
replaced 1it. He was hungering for an anger or a community or
a tradition to whieh he could relate his experience.” It is
this undeflined yearning that prompts his restless wanderings
between the ghetto snd the gentlle world.

Noah also suffers from the awareness that hls rebelllon
ageinst his grandfather is merely enarchicsl: he 1s painfully

conscious that, instead of fighting for a2 new cause, he ls

1)
Ibide, DPe 27

5
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merely rejecting an old system. DBefore hls leavetaking, mere
anger had seemed enough: YAt home his indignatlion had noure
igshed him. Beilng wretchedo and 1n opposition, had organized
his suffering. But that world, that world agsinst which he
had rebelled so vociferously, was no longer his.," Thus,
Nosh'®s awsreness that "It's not enough to rebel. . .To destroy.
It is necessary to say yes to something", mskes him more
then a typically disenchanted refugee from the ghetto.

As if to emphasize this point, his rebellion 1s con-
trssted to those of Melech®s youngest son snd daughter,
Both Ida and Shloime turn agalnst Melech's rule, hut, unllke
Noah who 1s repelled by the ghetto®s hypocrisy, they merely
rebel asgalnst inconvenience, Petty sensualists, they defy
Melech because he inhibits them., Shloime progresses from a
pool-hall frequenter to a petty thief to a commie-hating
soldier. Ag the end-product of Melech®s system, he terrifiles
Noah: "Had Melech Adler abandoned love for the sake of
righteousness and come to Amerilca to produce this dangerously
gmall man?® Ida®s rebellion, too, 1s on no grander sa
gcale, Concerned only with her movie magszines, the Top 40,

and her gentile boyfriend, she nevertheless comes to the

startling conclusion thsat Melech might not be as terrifying a

7
8Ibideg Pe 29,
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figure as she had supposed: "She began to suspect that there
were many more pPleasures and many fewer punishments tha;a
those catelogued in the lew according to Melech Adler.”

Ida's surreptitious romance with her gentile boy=-
friend 1s =2 contrast to Noash's affalr with Mirlam, the wlfe
of his professor. Where Ida®e passion seenmg fired malnly
by the conslderation that the matehr will be frowned upon by
the rest of the family, Noah does not depend upou hls relatives’
disapproval as g stimulant.

It is among the Gentileé9 tog, that Noah forums the
beginnings of a poslitive morelity. When the affalr ls disw
covered by Mirism®s hushand, Nosh reallées that Theo, in
splte of hies indignation, is offering him the chance to cone
tinue a clandestine affalr with his wife as long as she
sgrees to stay with him, instead of leaving with Noah. This
realization provides Nosh with the healthy aswareness that the
world of the Gentiles iz not as'magieal as one nmlght supposs,
that its concern with proper sppearsnces mskes it slimilar to
the soclety he has left: "Surely this society has as little
vergcity, 1f more novelty, than the one that I have sprung
from. Noah was exhilarsted. He felt that he was no longer
merely a rebel, An ioo?gclaste He was beginning to develop

a morality of his own.”

Noah's affair with Miriam is significent because

10
11

Ibidep pPo 106,



through thelr relationship he realizes that 1t i1s not enough
merely to flee one type of ghetto for another. The world of
the Gentiles, Noah learns, ig not = magical haven, but as
hollow and 1llusory =25 the ghetto he has renounced., The
romance at first pleases Noah becsuse its 1dyllic nature 1is
in =sccord with his rather nalve helief that there ls no past,
no tradition, that, in effect, the world revolves around him:
"Nosh felt freer than he ever had previously: there was no
past =2nd no futur@e"lz The affair, however, soon loses 1its
maglical overtones and 1s terminated when Nosh discovers that
ite responsibllities make hig and Mirlsm®’s relationship not
unlike that between him and his mother Lesh,

Lesah depends on Nosh as her ailing father had once
gought comfort from her. Miriem, too, develops a cloying
dependence on Noah. Thus, Noah's forsaking of Miriam is not
go nuch a cowardly flight from regponsibility ss 1t 1z a
realizatlion of 1ncompatiblility, an awarenesg that he is in
danger of reverting to the type of relatlonship that he had
fled the ghetto to avold., The affalr also falls because
Mirism has, in splte of her betrayal of Theo, modelled her
1ife too closely on hig to change with Noah. Noah represents
a polar opposite to the ordered world of hls grandfather, and
to the not unsimilsyr, structured, gterile lifestyle of Theo

Hall.

12 _
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Reluctantly pulled back towsrds his famlly by the neus
of his father'’s death and hls mother’s illness, Noah attempts
to re-enter the Jewlsh world. He makes the acquaintance of
the Goldenbergs, who are modern Jews, but as ensmoured of
gppearences as the Adlers and the Halls. - Like Noah's grand-
father who had once secretly loved a ghliksa, the Goldenbergs

"eache o« ohad a tiny deviastion sll his and/or her own. None

conformed completelye“l3 This last encounter with hypocrlsy
motivates Noah to flee for Furope. As George Woodcoek
states, "Each orthodoxy and each con%ormity gurvives only bge
ceuse lte supporters have found the appropriate evasions that
allow them to retain the illusion of individuslity, but,
while their evasions keep them human, they also make them

il
culpable. ™

Nosh recognizes that his rebellion, ss well as his
attenpt to reconclle himself to the Jewish community, have

not really changed him, He still has "to say yes to some-

thing®:

The people, the lews, that he hed rebelled sgainst
had been replaced by other, less conspleuously false,
lawe 2nd people while he hsd been away. The shifting
of the ghetto sandeg seemed terribly unfeir to him.
If the standard men ecen be defined by his possessions,

then rob hisg house and you steal his ldentity. Noah

13
Ibid. s Do 180,
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George Woodeock, Mordecal Richler, "Coavnadien Writers
Number 6" (Toronto: McClelland and Stewart, 1970), p. 27.
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had supposed himself not to be a standard man.

But his house hsd been robbed and his identity had

heen lost. He was shaken. Not only because he

felt a2 need to redefine himself, but because he

realized, st last, that all thls time he had only

been defining himself fgainst..-

Finally, hungering for “sgme knowledge of himself
1
that wss independent of others", Noah decldes to go to
FEurope. The voyage ls not considered a fiwmal solution to
his quest for ildentity, but merely snother step in the
search, G. David Sheps has suggested that thils rebellious
stance, this flight, not only on Nosh's part, but of all of
Riehler's early protagonists, ig "an-act more of gesture than
i

of cpherent substance”, Perhaps the vagueness of the quest
is partially explained by Richler's identification with Noah.
As Hugo MePhersonhas pointed out, "the closing smbigulty of

the novel appears inadvertent rather than dellberate® because

Richler wrote Son of 2 Smsller Hero ss a "echapter in flctionsal

‘gutobiography®. The result is that the author remains "une
18
confortably close to hils hero's anger and confusion®.

Interestingly enough, George Yoodcock's deseription of

15
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Mordecsi Richler's flight from Montrealfs Jeulsh community
might be read out of context to describe Noah at the con-
clugion of the novel: "Hig departure from Montreal was an ex-
pression of hls final declsion to abandon, not hils Jewish
traditions, but the fesling that the Jew has a special
poslition in the order of things that mugt-be malintalned and
defeﬂdede"lg

Similarly, Noah admite his debt to tradition before
leaving Montresl. Richler suggeats that Noah has matured
since his first rebellion, that he 13 not merely "sort of
between thingg"zo as he wag when he first left home., Before
hie departure he tells hls grandfather; "I am golng and I'nm
not golng. I can no more leave you, my mother, or my father's
memory, than I can renounce.myself°“21 This sascknowledgenment
of hls debt to the past implies that he has matured, that he
hes finslly been able to “say yes to something",

Meleech Adler remains in Montresl to wonder at his
grandson's departure., His experience in the New World has
caused him to conslder Canads as decadent, somehow emasculating:
"What for?a men do they maske in Canada? Sons they wmake, hot
fathers,"<2 Contemptuous of hls sons Shloime gnd Wolf, Noah's
father, he 1ls nevertheless afrald to acknowledge hls respect

i9
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ror Nosh. He has sscrificed hle life to the appearance of
righteousness, and he finally retreats to the vain hope that
his grandson will be divinely punished for hls transgresslons,
His treatment is not without poignsncy, however, for Richler
portrays him sg an old man willfully blinding himself to a
chenging way of 1life., The community he wilshes to malntain 1s
crumbling around him, his chlldren are rebelling, while he
ineffectually attenpts to exerclse control. Distrustful of
the Gentlles, he seems to Noah "s coward [who) allowed the
Goyim to define him."23 His error is that he persists 1ln
gseelng the enemy outside, threatening to overwhelm his little
fortress, while in actuality 1ts foundations are crumbling
from within.

Melech changes from the stern patriarch at the novel's
beginning to a shaken, desperaste man by 1ts conclusion. The
extent of the chasnge 1s made obvious in two similsy descrip-
tions of his vision of God. At the novelfs beginning his
falth was secure: "Each man creates God in his own image.
Melech's God, who was stern, just, and wlthout mercy, would )
reward him and punish the boy. Melech could count on thate“z
A similar description at the novel®s concluslon evokeg the
almost hysterical insistence on belief to which he hass been
reduced: "Each man creates God in his own image. HMelech's

God, who was stern, sometimes just, and always without mercy,

23
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wonld reward him and punish the boy. Melech could count on
thate"zs

Richler seems rather skeptical of religlous falth In
this novel, In a statement that echoes the post=war

disillusionment of André Bennett of The Aqrobats, Noah Adler

states, "Nothlng is sbsolute any longer. . .There is a
choice of beliefs and a cholce of truths to go with them§6 Ir
you choose not to choose then there is no truth at all."

The dangers of religlous frenzy, for example, are
dramsatized in the scene which describes the funeral of Wolf
Adler, who has been elevated to the stature of a2 saint by
- an overly-zealous congregation. The man who is supposed
by the crowd to have dled for the Torah rushed into the
flamss to rescue what he thought was 2 box full of money.

In an attenpt to enhance the irony of the situation, Richler
rasther clumsily compares the funeral to a previous displey

of religlous fervor: "Outside, the crowd quietened. Identities
were consumed one after the other untll it becsme one taut,
expectant face, Truly, this was the crowd that had walted at
the foot of Sinal on the third day."27

Max Adler, Noah's rich uncle, has a lot to do with

maintainling the illusion of Wolf's sainthood. Finding the

25
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. publiclty favorable for hls upcoming election campaign, he
menipulates a2 credulous public into transforming o cowardly
1ittle mon into 2 hero. The suggestion that money is power
ig contained in the implications that he has displaced MHelech
ag the virtual head of the Adler family. His tskeover also
lmplies the end of the 0ld World mentslity, symbolized by
Melech. His assumption of control in the Adler family
suggests as well that a more secular system of values has
replaced the 01ld World codes. Mirlam Waddington has polinted
out that, “Since most European Jews were very poor, cless dise
tinctions, ss we know them, were non-existent, gnd the
measure of s man wag hls learning and - knowledge of

28
Torah.™ The Apprenticeship of Duddyv Kravitz. Richler's

next novel about Jewigh 1life, deplets the progress of a
young man who whole-heaftedly belleves in the secular codes
of the New World.

The Apprentlceshivn of Duddy Kravitz traces the

development of a Jew who does not flee the ghetto, but stays
within it, obeying the dictastes and following the prejudices

of its inhabitants. Nosh Adler comments in Son of & Smaller

Hero that "there is the kind of Jew. . .who gets the same
nourishment out of a Goy as the worst type of communist

gety from a lynchling in the south, Take the Goy away from

28
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29
him =nd you're pulling out the thread that holds him together."

Duddy exhibits thig sort of paradoxical dependence on the
Gentileg in hls business deslings. Although he is clannlsh
almost to a fault, the business name he adopts is "Dudley
Kane" while his imaginary brother is named "Bradley®. The
novel describes Duddy's love-hate relationship with the
Gentiles, and its eventual outcome,

With the exception of a number of scenes that Rlchler
seems to have included to demonstraste his talent for writing

short stories, the novel 1s a bildungaromsn, tracing Duddy's

progress from childhood to manhood. Apparently the con-
gideration that the novel is concerned with a young msn's

development is enough to cause D. G. Jones to compare it

with Joyce®s A Portrait of the Artist as » Young Man. He
links Duddy e2nd Stephen by claiming that "Duddy Kravitz's
¢cry of 'I don't care® 1is the cruder North American version

- 30
of Stephen Daedslus®s {sie] *Non servism®.™ As A. R.

Bevan has polnted out, Duddy 1s not really meant to be cone

31
glidered in such cowpany, because he is "much lesg of g man®

than Stephen Dedalus. Not as rebellious as Noah Adler,
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Duddy illustrates the harmful, stultifying effects of remaln-
ing within the Jewish communlty.

At first sight, his materialism and monomanlacsal
degire to possess land almost force the reader into agreelng
with the evaluatlion voiced by Duddy's enemy Irwin Schubert:
Duddy sppears to be no more than a "eretinous little money=
grubber”, ) This estimation is only partly correct. Even in
his youth Duddy exhiblits a remarkable desire as well ag a
talent for making money. With markets in fields as diverse
as pornographic comic books and stolen hockey¥ sticks, Duddy
geems to his uncle as well a "busy, conniving little yid®.
Yet Uncle Benjy 1s willing to admit that hils estimation of
Duddy as 2 grasping materialist might be wrong: "There's more
to you than mere money-lust, Duddy, but I®m afrald for you.
You*re two people, that®s whye The scheming little bastard
I saw so easlly and the fine, iﬁteliigemt boy underneath that
your grandfather, bless hin, sawc"3

Unfortunately, the baser side of hls nature appears
to win out by the conclusion of the novel., As Bevan suggests,
"all the other potential people present in the boy have been

35
murdered by the scheming little bastard.® However, there
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are reasgons for Duddy's seemingly ruthless behavior,

One is his desire to make money in order to make his
mark on the world. He thinks to himself after he has been
tricked by Irwln Schubert, "It‘s not always golng to be llke
this. If you want to bet on gomething then bgt on me, I'm
golng to be a somebody and thatfs for sureGWBO Although
this type of attlitude makes the reader palnfully consclous of
Duddy as a Horatlo Alger filgure, his motives are more complex
than that. While 1t is true that Duddy considers riches as
the prime indication of success, The Apprenticeshipn 1s more

37

than a simple "rags-to-riches® story, as one observer terms

Duddy‘®s career.

A major excuse for some of Duddy’s excesses is hils
belief iv the truth of his grandfather Simcha's dictum that
YA men without land 1is nobody“°38 The obsession to owh the
land around the lake ls largely prompted by Duddy's wish to
pregsent his grendfather with a farm. As Woodcock points out,
Duddy®s love for his grandfather is the closest relatlionship
in the novel: "Only hls grandfather appears to love him, and

that is why he =zccepts asg hls gospel old Simchs®s cant

phrase. . .he clings to the most simple loyalty of all,

36
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39
loyalty to his family."

The relationshlp between Duddy and his grendfather 1is
sn unllkely elliance heween the 0ld World umentality and that
of the New. Simcha's contemporaries, not ags emotionally
involved with Duddy 2= he 1s¢, instinetively distrust the boy,
for he seems to negate their 0ld %world valueg, to threaten
thelr way of 1life: "The round-shouldered old men looked at
Duddy and decided he was mean, =2 crafty boy, and they hoped
he would not hurt Simcha too harde“LL Simcha’s advice 1is
actually en 01d World dream, an empty phrase that Duddy
chooses to interpret llterally.

Duddy®s loyalty to the rest of his famlly seens at
times almost as mindleass as hls bellef in his grandfather’s
phrase, He remains remarkably faithful to members of his
femlily who at tlimes misunderstaend him as much =g outsiders
do. His father Max tends to consider him an ignorant equal.
Unecle Benjy beging a long feud when he reprimands Duddy for
informing on one of hls ewmployees. Both Max and Ben]y
lgnore Duddy and idollize his brother Lennie, the medical
gtudent. Yet in spilte of the favoritism shown hls brother,
snd the resentment he sometimes feels because of this, Duddy
selflessly helps him when he 1g in need., In a similar manner,

he attempts to patch up an age-o0ld quarrel between Simcha and

oY
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Benjy before the latter's death, He, too, brings Aunt Ida
home from New York to visit her dying husband, Thls sense
of family solidarity is one of Duddy‘s marked traits, a
stronger loyalty, in faect, than his kinship with the Jews,

It is true that Richler hints at a conflict between
Jew and Gentile by describing snti-Semitic teachers who
tsught Duddy and by mentloning that there is a2 limlted
number of Jeus admitted to the university. However, Duddy
is not mesnt to represent Jewish identity struggling =gsinst
gentile oppression. His bilgegest enedy, Jerry Dingleman, is
Jewish, and Duddy himself seems to take the matter of hls
heritage rather casuslly. He lg even able to make fun of his
nationality when he discovers thet an antl-Semitic farnmer
owns the land thst both he and Dingleman want: he tells his
secretary to inform the farmer that "Dingleman is the biggest,
fattest, dirtlest goddam Jew who ever lived., If he Eets hold
of that lasnd he's going to build a synagogue on it." .
Duddy‘'s loyaltles are strongest to his famlly, not to his
race.,

He does, however, possess the unpleasant teundency of
congsidering the Jeus as a select minority constsntly preyed
upon by the Gentiles., When a Goy offends him in & business

treousactlon, Dnddy lapses into 2 string of curses, accusing

b1
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the man of anti-Semitisme When asked 1f hls relationship with
his secretary Yvette is serious, he amazedly asks how it
could be, slnce she 1s a ghlksa.

This elitism on Duddy's part makes it difficult to
understand William H. New®s evaluation of him as a character
not tsinted by the ghetto mentality of a Cohen: "Duddy's
plsce remsins in the Centile world., His [sic] 1s therefore
different from Cohen, who says: ‘We're two of s kind, you
know. . oA plague on all the goyim, that's my motto.' He
is different because, for Duddy, this iz not a satlsfactory
guide; he ecannot choose to aliign hi%self on religious terms.,”
It is true that Duddy does not choose to "align himself on
religiouvs teras®, but neilther does Cohen. Both Duddy and
Cohen, however, seem only too willing to consider themselves
as pert of the Chosen People,

Riechler lmplies that thie type of mentality, this
vision of the JewishAccmmunity as a beleaguered fortress in
the middle of = gentile wilderness, 1s rather outmoded. In
an interview with Nathan Cohen, granted at the time when he

was writing A_Cholce of Enemies, Richler stated:

One of the things I wes most concerned with in Son
of o Smaller Hero wes that it seems to me that

class loyalties in Montresl were much stronger than
so-colled Jewieh loyalties or traditions; that the
middle-clagss Jew has much more in common with the
.middle~clags Gentile than he has with the Jew who
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b3
works for him in his factory.

These class distinctlons ave apparent in The Apprentlceship

as well, The community is breaking up, the rich Jews moving
from the Maln to Outremont. The established Jews treat the
newly-arrived "greeners" contemptuously. Another indlcatlon
of the lack of harmony in the community ls the scene whlch
deseribes an orthodox Jew retresting from the synagogue of a
progresslive rabbi because 1t looks like a church,

The famlly, too, lg ss fragmented as the community.
Just as Jerry Dingleman's wealth mekes him a plllar of the
community, Uncle Benjy's riches meke him the true head of
the Kravitz family, for he dlspleces Max. Uncle Benjy's
nsurpation of Max's role as Lennie’s father hints at the
fragile ﬁétuﬂeof the family unit. Perhaps the scene in
which Max, Lennile sné Duddy echleve o rare moment of harmony
1s the best example of how delicate the balance in the fanily
is. There 13 an embarrassed moment which exposes Duddy's
feelings for his father: "Stsnding behind his father he reached
out to touch hin. Gently, hgﬁeverg almost surreptitiously,
just in case he moved auway."

The zense of excluslveness, of sollidarity, exhibited

by both Duddy and Cohen hints at a certaln immaturity of
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outlook. Willism H. New, although considering Duddy not
affected by this type of attlitude, nevertholess makeg an
interesting comment in his analysis of the novel: "The very
defences that protect egainst any envelopment by the ‘'alien’
cultuwF preserve the St. Urbain Street childhood identlity as
we11,"+5 For Duddy Kravitz retainsg his "St. Urbaln Street
childhood identity" throughout the novel.

Although Bichler uses Duddy as the innocent agsinst
which the follies of the characters surrounding him are con-
trasted, there 1s a disturbing side to his ingenuous nature.
ADuddy seems st times another manifestation of the "dangerously
small man® that Noah Adler ssw in Shleime. The most signifi.
cant exsmple of his immaturity 1=z hie resction when he sees
Virgil, the epileptic he hasg befriended, lying senseless
~after Duddy has forged o check in his name. The scene is
reminiscent of MePherson's coming upon his dying wife,
summonied from her sickbed by =2 pfaﬁk~phoneoall from Duddy 1in
his youth. The similarity of the two scenes suggests that
Duddy has not matured in the interval between his gchooldays
and hls early manhood, for in both instances he seeks to
avoid responsibility for his actions.

His ehlildishness is algo apparent in his desire for
a melodramatic death that would cause those who have misg-
understood or abused him to feel sorry for thelr transgressions,

This lack of development would tend %o explain, though not
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excuse, some of hls baser actions. One of hls cardinsl slns,
for exsmple, is his maltrestment of Virgil and Yvette. It
1s true that he exploits them ruthlessly, that by the novel's
end he has, as Woodcock points out, "destroyed the weak and
nalve Virg%l; he hes rejected the clear image of Yvette's
dcs*ce]r)c;y“",lL However, it seemg too simpie to view Duddy
merely as an unprincipled villain. What i1s terrifying about
his chsracter is that he has not developed a moral sense
during his epprenticeship. Although his childlike innocence
and naiveté at times have a certain charm, he also possesses
the ruthlesgness of a self-centered child in hisg asctions.
Thig disturbing sspect of hls nature is emphacized in
hig triumph over the Boy VWonder. The two confront each other
on the 1lsnd that Duddy has maneged to acqulre in splite of
Dingleman®s opposition. The conversaetlon between them takes
on the overtones of & sguabble beﬁwegn two boys in an alley.
Linda, who accompan&gs the Boy Wonder, tells Duddy that he
is 2 "big boy now”, and so he seems, Ags he drives Dinglemsan
away, Duddy sounds like an adolescent who has fina%%y bested

a rival: ®"I'm the king of the castle here, sonny."

The figure of Duddy Kravitz proved fascinating
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enough to cause Richler to Include him in hls latest novel,

St, Urbain®s Horceman. The Dnddy of the earlier novel,

wandering sbout his lake, lost in a blizzard, thought to hlm-
self, "Moses. . .died without ever reaching the Promlsed Land,
but Ifve got my future to think of,"” The Duddy portrayed

in St. Urbsin's Horsemsn has resched his Promised Land.

He has made hls million dollers, basing his fortune
on such quegtionable ventures as a diet pill which contalus
a tapeworm. Richler portrays him as much the same clever con
artist as in the earlier novel. Just as he managed to unload

a disastrous film of a bar-mitzvah on the boy's parents by

appesling to their inherent snobbery in The Apvprenticeshlip,

the Duddy of 3, Urbain‘s Horseman is equally aware of his

people’s prejudices. One of his early enterprises 1ig a
Canadian Jewlsh Who's Who, which, as the clreular sent to
prospective subscriptlion members claims, 18 no ordinary book:
"Thelr names, they were informed, had been selected as comn=
unity leaders by an examcting and distingulshed committes,
for it was not possidle to buy your way into ah epoch-making
compendium that was destined to become part end parcel of our
incomvarable Jewish heritageo"50

The charscter has changed, however, in spite of hils
equally clever manipulations. The middle-aged Dnddy lacks the
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vitality-and the naiveté of' the character deplcted in the
earlier novel, BHe 1s dominated by his wife and dislllusioned
with the world. He longe for a son in order to bestow upon
him the benefits of hls struggle. He has come to resemble

Cohen the scrap-desler from The Apprenticeship, the man who

played the Evil Angel to Uncle Benjy's Good Angel when Duddy
was vacillating between becoming a "gentleman", ss his uncle
advised him, or bglieving Cohern who told him that they were
“two of @ kind"os1 The only satisfactlion that he can attaln
from his wealth is flaunting it in the faces of his old class-
mates. He tells Jake his motives for organizing a clasg re=-
union: "I had my secretery check out everybody who was 1in

room forty-one with us. Of 81l the guys, I'm the only
millionaire. Let ?hem come to my place and choke on it,

don't you think?"sz

St. Urbain’s Horseman-demonstrates some other inter-

esting changes ag well. The novel revesls & Riehler who looks
back with a certaln amount of amusement at hlg esrlier

views and preoccupations. The imprecations against Canadsa's
limited artistic life, for instance, volced b& André Bennett

in The Acrobats and satirised in The Incomvarabhle Atuk, have

been replaced by a grudging admlssion that perhaps the

country’s cultursl horizons are not all that limited., Jake
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Hersh, who seems to volce the opiniong of a less critical
Richler, feels ties with the country that he had deserted as
a cultural desert: "Tomorrow country then, tomorrow country
now. And yet -« and yet -= he felt lncreasingly clalmed by
' 53
1t%. Through hig mouthplece Jake, Richler drops hints
which inply that his previous criticlsm might have been a
trifle harsh:
Ag his fether had blamed the gzovim for his owun
insdequacies, wentally billling them for the sum
of his misfortunes, go Jake had foolishly held
Cansda culpable for all his discontents. Comlng to
London, finding it consldersbly less than excellegﬁ,
he wag at once deprived of tHils securlity blanket.
In fact, Cansdians are accorded a certailn smount of vpralse,
for they are considered by Jake to be the true representatives
of the age:
amid so many exiles from nineteenth-century tyranny,
helirs to injustices that could actually be set right
politically, thereby lending themselves to coustructive
angers, only the Csnadisng, surprisingly, were true
ehildren of thely tiwmes. Ounly they had packed thelr
bags end left home to egeape the hell of boredom,
And find it everywhere.-””
The youthful flight to Europe as to a culturel Meccs
was seriouély treated by Richler in hls earlier novels. Both

André Bewmett and Nosh Adler csme to Europe because Montreal,

and Cenada, were inhibiting. Normen Irice of A Cholce of
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Enemiss and Mortimer Griffin of Cocksure, slmilarly, were ex-
patristes. Jake Hersh, however, has doubts about Europe's
magical properties. TFerhaps the scene which best 1llustrates
Riehlerfs changed attitude towards the questing, artistilc
youth 1s the conversation between the young Jake Hersh and
his father before the former's first attempt at emigration.
The guest for artistic identity 1s treated ironlically where

previously, g in Son of a2 Smaller Hero, the flight was

considered the only way of preserving oneself:
"I thought I°'d go to New York for a start and
look around. It's time I found out who I am.”
“What do you mean, who you are? You're Yankel 6
Hersh. You want to bet on 1t, I°ll give you oddse5
Jake Hersh has progressed to a state beyond the
doubts and rebellions that plagued the heroes of Richler's
earlier novelsg., Not as countemptuous of Canadisn culture ss
André Bennett, nor as reticent to admlt hls Jewish heritage
as Noalh Adler, he 1s 2 mlddle-aged man taking stock of hlum-
self. Worried about the times and his place in them, his
children and how to ralse them, Jake reflects a Riehler who,
amazingly enough, seems to have mellowed,
The little world of the Montreal Jewish community

whiech Jeke flees to establish a new one, is described in

much the game terms as in Son of a Smaller Hero. Jake,

however, upon his return to Montreal to attend at his father's
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funeral, considers the community not so muach a represslive
cage, 2s Noash Adler had, but =2 comfortingly anachronistlc
shelter from the turbulent world:

he could not properly mourn for his father. He felt
cradled, not deprived. He also felt like Rip Van
Winkle returned to awn innocent end ordered world he

had mistakenly belleved long extinet., Where God
watched over all, doing Hls sums. Vhere everythlng ,
fit, Even the hcloc%pst which, after all, had yielded
the state of Israel,

In fact, Jske is even willing to admit that his
flight from the ghetto, far from being a cataclysmiec bid for
_freedom from represslon, ls rather stereotyped. The Jewish
1ibersal, 1t seems, haz degenerated into a mere conformist
from the dsrlung rebel of previoug generationg:

Given his curriculum vitse, orthodox Jewish background,
emergent working class, urban Canadian, his life until
now read to him 1like any Jewish intellectusl journey-
man’s caze history. To begin with, his zeyda was a
cliché, A gentle Jew., A chess piayere His ehildhood
ztreet flghte, the stufr of everybody's protest novel,
lacked only one trite detall. Nobody hed ever =aild to
him, "You killed Christ.". At fifteen he had been
sufficiently puerile to tell his father, “The synagosue
is full of hypoerites,” and two years later he had the
originality to describe himself as. . .ghetto-liberated,
If, rether thsn a code of unepoken nonconformities,
there was s battery of wrltten tests for intellectual
novicesn, then Jake felt he would have passed top of
the lstter-dsy yeshive clags. He had done all ther8
right wrong things, even to marrying 2 shilksa. »

However, just es Noah's rebellion wes contrasted to

the uprisings of Ida and Shloime in Son of o Smaller Hero,

Jake's flight from the ghetto is contrasted to that of Jeuny
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who marries a gentile screenwriter to escape Montresl., Free
at last, che defines her whole exlstence by believing that
she is a constant source of shame to her family, whlle in
actuality they have long forgotteun her. Her assertions of
individuslity at times seem no more than pathetic, childish
cries to be noticed by the community she has abandoned:
"I suppose whenever my name's mentioned they
eroas themselves, go to speak," she sald, glggling at
her own joke.
’He hadn®t the hgart to say her name had not been
mentioned once. . .
Jake, on the other hand, remsins conscious of his
.Jewigh heritage., Ironically, the trsditions he had belleved
he had left in Montreal affect him in splite of his efforts
to forget them, At times, for instence, he feels uncomforte
ably 1like an slien in the new world he has adopted, much sas
his parents must have felt in Canada: "As a St. Urbain Street
boy he had, God forglve him, been ashamed of his parents’

Yiddish accent. Now that he lived in Hempstead, Sammy (and

g800nh Mo%ly and Ben too, he suppozed) mocked his immigresnt’s
0

L1}

twang. Thug the Bichler protagonist, finally established

in Europe as = paterfamiliess, proves that the son is not all

that much different from the father. Life is & "clrcle®™, a
61

"little kikeleh", as Jeke reallzes when he rushes to the
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country for o weekend, "bound to joln his family in Newquay
for the ssbbath, just ss years end years sgo, hils father had
descended on them in f%ybitten Shaubridge, the ghetto's
summer swimming hole", ;
However, Jéke looks back with mixed feellngs onh his

Jewish heritage. At times, confronted with the mysteries of
the gentile world, he seeks refuge in his Jewlsh past to
bolster an offended ego., Thug, when he feels put out by hils
wife's mastery of the art of gardening, he 1s solaced by the
-considerstion that there are sowme mysterles in whiech he 1s
the initiate, she the wondering onlooker:

Bloody ghiksa, he thought, seething inwerdly, Ontario

hick, you don't know the Holy One’s Secret Name, the

geyings of Habbl Akiba, or how to exorclise a2 dybbuk,

but you would know that sort of crsp, =nd he retreated

to the living room to sulk and study his ney%y acguired
3 . e MV D
gardening manuals. The Orangenan®s Talmud,~-

i
5

This tendency of viewlng oneself as a member of the
community of the Chosen People lg a favorite target of
Riehler®s sstire. The militant Hyman RBosen of Cocksure, for

exemple, has hls counterpart in 3t, Urbaln’s orgeman in the

character of Harry Stein. Jnke's co-defendant in the trial
for sexual offences, Harry 1s an embittered little man who
feels subjected by the powers that deny him the pleassure he

craves, Harry®s ethnlec prejudices are treated satirically
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in the description of his opening statement to the court.
Asked shout his relligion s he is belng sworn in, he answers,
" "Foyr purposes of census, taxation, snd pogroms,’' Harry pro-
claimed in a swelling voice, hls 5t. Criggin°s Day volece, to
the gomnolent court room, *I am a Jew.® Similarly,
Richler satirizes the Jewish ldentity in the depictlon of Hoey
Hanover, e former student of rabbinieal law. Having progressed
gsomewhat higher in the social scale, and moving in different
circles, lMoey nevertheless does not forget his trelning.
The Talmudic scholer®s 2bllity to debate the fine polnts of
logle is now used by Moey to excuse hie mexual dalllsnces,
Though not pogsessed of 2 religlous nature, nor of s
militantly Jewish temperament, Jake worries at times about
his children bveing brought up with a2 mixed heritege. Given
1s =t his funersl, while his daughter refuses to tell her
children that they are one quarter Jewlsh, Jake occaslonally
feels positively shaken by the double herltage he is tryling
to transmit to them:
Yuletide "'wag, ih any event, 2n uneasy sesson for Jake,
the tree in the living room =n affront no matter how
rationally he expleined 1t away to himself. As a
fertility symbol. Ag 2 pagan ritual. As Nancy' birthe-
right, and the chlildren's, for after nll they did spring
from both traditions, =and in Hersh¥s half-breed house
they did not festoon the tree with anything but inter-

failth baubles, Which is to say, there was no haloed
Yoshkas riding over sll. And yet -- and yet -« hang

ij.da [3 po 779
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it with chocolate Santassg, spray 1t with gllver, drape
it with colored balls, even rub it down with chicken
fat, if you like, and, by God, 1t wess still a Christ-
mas tree, His forebears h=dn't fled the ghtetl, sur-
viving the Czar, =0 that the windows of the =econd
generation should glitter on Christmas Lv?r11ke those
of the Black Hundreds of =sccursed memorye>

The mixed heritage.has & beneficlal aspect s8¢ well, however,
for wlth their double inherltsnce, the children wlill not be
confronted with the same crises thet Richler®s Jeuwlsh pro-
tegonlsts must usually fasce. A generstlon advanced In the
process of asssimllation, they fit Into both the Jewish and
the gentile worlds:

They were 2 new breed, these mixed-marrisge kids,

With = Christmas tree in Deceuber znd matzohe in April.

Instead of being unwented, hounded here for being

Chrigst-killers, mocked thﬁre for being bland WASPS,

they belonged everywhere. With a stake in Jehov,h

and a claim g Christ. A taste for hot cross buns

and bagels,
The children,.thus, wlll not have to face the problem of
allenation that Jake endures, caught.-s2s he is betwsen the
fashionable world of lLondon and the ghetto of Montreal.

Yet Jake's Jewish heriteage also causeg him to fear
for his children., Mindful of the sufferings of hig people,
he dreads bequesthing = similar legacy upon hls fanlly:

Then, in Jake's Jewlsh nightmere, they come., Into
his house, The extermination offlcers geeking ont
the Jew vermin. Ben is seized by the legs like a

chicken and heaved out of the window, hls brains
gpilling to the terrazce. Molly, whose experlence ha
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led her to‘believe all 2dults gentle, is ralsed in the

air not to be tossed and tickled, but to be {lung

:gain%t tgs brick fivreplsce, Sammy 1ls dispatched with

pistol.
Thus, while Jake 1s consclous of bestowing a tradition, no
matter how diluted, upon his children, he also dreads the
heritage of suffering that he transmits to them. His "Jew-
ish nightmare® is enhenced by his fesr that his happiness
with his family 18 undeserved, that some lamplacable fate
wlll someday demand a payment for the pleasures he has received.
In the midst of world-wlide suffering, violence and nisery, he
remalng wary that he should be blessed with good fortune,
His worrles csuge him to envision his home as a fortress,
surrounded by the forces of evll, Where Noah Adler had
fled the ghetto ruled over by his grandfather Melech, Jake,
s later manifestation of the youthful rebel, finds himselfl
in the position of defending his own little world., However,
the difference remains that Jake's “"ghetto" lacks the
strength and the mor=l support of a community.
This sense of belng marooned in a hostile territory,

sole defender of & small household, contributes to Jake's
inherent paranoia. Not only does he distrust the world

surrounding him, but his own body seens an untrustworthy ally,

ever in dasnger of contracting cancer. This sense of pera-

noia 1s not only e result of his cultural heritage, but a
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fscet of the legacy of his times. The crisls of ldentlty is
not solely provoked by his Jewish background, but by the
soclety of the Gentiles =s well. Thus, slthough Jeke, as an
aging libersl, feels himgelf to be one of a generation with
a hardly momentous funetion in the world®s history ("Evgr ob=
58
servers, never participants. The whirlwind elsewhere.™ ),
he considers himself part of a generation trapped, not placed,
between two others:
Ag it seemed to Jake that his generatlon was now being
squeezed between tuo reging and carnlvorous ones, the
0ld =snd resentful have-everythings and the young know-
nothings, the insurance brokers defending themselves
agsinst the fire-relsers, it followed inevitably
that, once having Stumbled6 he would be judged by one
vher accused by the cther, 9
Paranold as he is, Jake 1s rather relieved when he
is accused of sexually assaulting an gu peir girl, even
though he 1g innocent of the charge. He considers the trial
ag the lnevitable result of the happlness he has enjoyed,
the accounting his good fortune necessgltates:
Elijah the Prophet had disappointed him, never comling
to gip from his silver wine cup =t the Pasgover table.
Not =0 the vendsls. After years of wsltling somebody
had at lest come to ask hin, Jacob Hersh, hushand,
father, gon, house owner, investor, sybasrite, film
fantagy-spluner, for =n aocountinga7o
Jake's doubts and fears a2re finally crystsllized in the

gshape of the trial. ©Suspleious of hils Joyful past, guilt-
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ridden becsuse he has thus far remalned unscathed 1un 2 chao-
tic world, J=ke is relieved in spite of the injustlice of the
charge =2gainst hiwm:
he wes more exhilarated than depressed bty the triel
because st last the issues had been Jjolned. Joined,
after a facshion. From the beginuning, he had ex-
pected the outer, brutalized world to intrude on
their little one, inflated with love but ultimately
gelf-serving snd cocooned by money. . .And so, from
the earliest, haleyon days with Na?cy, he had eXe
pected the coming of the vandals.

The sucessful outcome of the trlal not only helps
Jake to rid himself of his gullt feelingg, but slso suggests
thet their 1ittle world, having endured the "coming of the
vendsle®, 1s strong enough to survive in spite of the “outer,
brutalized world®.

The 1ittle world Jske has established in Ingland
1zcks the morsl snd spiritusl sbsolutes of the ghetto he has
abandoned. Thus, unwittingly, he transforms Cousin Joey,
his youthful hero, into a gulding light, "“oddly convinced

72
that somehow Joey had answers for him."

Fort of Joey's originel attractlion wse caused by his
rebellious nature. As intolerant of the Hershes as his
father Besruch, Joey was ostraclilzed by the Montreal Jewish
community. Although the clennlshness of the communlty is

gatirized in Mre. Hersh'®s comment, "In s crisis we slways
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gtick together. . Many outstanding soclologlsts have ob-

73
served that”, the Hersh fenlly is as tightly knit and as

intolerant of unorthodoxy as the Adlers of Son of a Smaller

Hero. J2ke, having cast himsgelf in the role of loner, sldes
with Joey, the Horseman, before hils departure for England,
The Horseman comes to mean wore to Jake than an
admirable non-confermist., In London, faced by the chaos of
a dislillusioning world, Jszke begins to mythologize Joey,
ennobling him until the rehellioug cousin becomes a source
of inspirstion and moral support. As equally removed from
the worries and fears‘of Jake’s soclety =g he ‘igs from the
complacent world of Jzke's uncles, Joey becomes in Jzke's
eyes 2 mythicsl Horseman, searching the jungles for Na%i
war criminals, fighting in Isreel, a "Jeuwigh Batman"o7h
Jake, however, does not immedliately reslize the im-
portance he is attaching to the noble cousin. One evening,
after putting the children to bted, he wondersz about hls
son's asking him what he belleves in, 1f he does not belleve
in God: "Hetre=ting from their hedroom, troubled, he grasped
thaet for years now he had begun to lnsinuate tales of St.
Urb~in's Horsem=n between hisg bedtime stories about Rabbil
Akiba, the Thirty-Six Just Men, Malmonides, the Golen,
Trumpeldor, and ieon Trotsky. Hls Jewish allsorts b:ag‘,“,?‘6
73
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The digsturbing realization is not that Joey has become a
hero-figure to him, but that his function hss become much moyve
glgnificent. At a time when there le no system of valueg,
when stendards are indefinite, "the Horseman had become
EJake“s} moral edltor”™: "he tried sbove 2all to please the
Horseman., For sowevhere he was watching, judgingé Once
Covgin Joey's advocate, he wag now his acolyte."?

Cousgin Joey, however, is on ambigucus Tigure. Whiie
Jake ingiste that the Horsem=r igs » hero, hls uncle considers
hin & blackmailer and a glgolo. Certainly'the novel pro-
vides evidence thet the uncle's vislon of Joey is closer
to the trath. Richler neverthelessg implies that Jake's
ideslistlec concept of the Horgeman deserves to be preserved.

The necesslty of meintaining the 1llusion Is hinted
at in the descrivtion of Jake's resction to the news of
Joey¥s death. He séems to reelize that his vislown might be
overly fond when he picks up the Horgseman®s pilstol, only to
find thst it fires blenks. Nevertheless, he wsaskes ur ivn the
night to retrieve the jourunsl in which he had entered the
date of the Horsemsn's death, crosgses out the éntry, and
writes above it "vresumed de=d%.

The hero=figure, no matter how illusory, thus bhecowes

a necessary morsl suvport. The true Joey is replaced by the

76 e
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mythical fipure, for, as Jake reallizes, there is more thean
one verslon of the truth: "Why did he returu to HMontresl?

He came to fuck me, Jeuny seid. 'If he is hunting thils Negzi
down and finde him,* Uncle Abe shouted, "he won't kill him,
he'll blackmall him.® VWhet if the Horseman wes s dlstorting
mirror ond we each took the gelf--jretifying image we re-
guired of him?"77 When the Horsemsn is resurrected at the
novel®s conelusion, he is more than a romantic rebel, a "selfw
justifying imasge®™ to Jeke. His bellef in the personal hero,
the mythical Horsemawn, ls confirmed, Jeke'ig finally mature
enough not to live without the Horseman, but to live wilth
him,

Thusg, although the Bichler protsgonist, abandounlng
the poge of the youthful rebel, has progregsed to a volnt
where he can uneaslly reconcile his Jewish ldentlity with his
role in the gentile world, there is still much that Richler
conglders weorthy of criticiem in Jewigh life. A compsrison

of The Second Scroll =nd St, Trboin's Horseman, the protage-

chlste of which two novels are largely sutoblographical,
would vrovide some indicatlonsg of the msnner iﬁ whieh the two
suthore are st odds in their beliefs., Not only do thelr
orinions on the reborn state of Isrsel differ, but in these

two novels the authors present varying treastments of the Jew=

77
Ibld., o. L6k,
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ish communlty, its religlious heads, and its enemies. Int-
erestingly enough, thege differences in attltude are perharps
rost clearly expressed in the treatwments of the ideal heroes

deplicted by Klein end Richler. Uncle Melech of The Secnond

Seroll and Cousin Joey of St Urbsin'e Horgemsn are personal

heroes to the protagonists of the two novels. However,
although the narretors resemble each other in thelr respect-
ive quests for ths embodled 1de=l, the guesgt wotif is used
for different purposes in both novels. Thus, a comparison
of the relztionship between the protagonist a2nd his hero-

&£

figure would provide a2 further indicatlion of the mauner in
which Klein®s and RBichlerfs visions of the Jewish community
end identity diverge. Chapter III, then, will be devoted

to & discusglon of The Seccond Seroll and St, Urbsin's

Horseman.



CHAPTER IIT

The anxiety sccompanying discussions of Jewish
identity 1s greatest smong secular Jews and

lesst among the orthodox.

The stete of Israel, whose iundependence Klein cele-

brated in The Second Scroll, underwent the agonles of war

and further struggle during the twenty years that separate
L] ] g

The Second Scroll from Riehlerfs St. Urbainfe Horszeman. The

fighting led to the victory of the Six-Day War, but Richler's
novel, which is partly concerned with the conflict in Isyael
snd the Jewlsh victory, lecks the sensé of fulflilment dis-
cernible in Klein's work. This lsck might be partly ex-
plained by the fact that Riéhler, unlike Klein, does not
poggess the swareness, or at least belief, 1n a tradltion
necesenyry to interpret historicsl events 1n 2 rellglous coun-
text, to consider Israesll victory as the fulfllment of s
Divine Covensnt. Richler views Jewish history with the eye
of o partly asslmilested Jew o5 well 28 that of = satirist,
thug the religious context and the optimistic sensibillty
would be incongrucus 1lv his work. In any cese, a couparlison

of The Second Scroll =nd Si. Urbein*s Horseman wonld provide

come interestling indications of how two Jewigh-Canadlan

i

Allen Guttmen, The Jewish Writer in America: Agsimi-
lation and the Crigis of ldentity (New York: Oxford Univerw
gity Fress, 1971), p. 11,
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writers, living in a2 forelgn envirounent, react both to thelr
heritage and to the liberation of the land of thelr fore-
fethers,

Baefore compering the two authors'® varylng sensibl-
lities, howevsr, it would perhaps be helpful to discuss an
eggey of Richlerfs which describes a vislt to Isreel he made
in 1962. The essay "This Year in Jeruselem® from the coll-

ection Hunting Tirers Under Glasg provides some Interestling

beekeround materisl to the description of Jske Hersh's

Journey to Israel in 8t, Urbain's Horgemarn. Not only does

the esszy lend support to the argument that the novel l1s
partly autobiographical by linking Richler and the protagonlist
Jake Hersh through the descriptions of simllar incldents and
resctiong, but some of the scenes and cheracters mentioned

in the essay recur in St. Urbsain'sg Horsemsn. The assimllsted

Mr, Cooper of the novel, for example, has his ofrgins in Mre
Ginsburg, who mouths the same commonplaces as hls later
manifestation, Richler seems to have chenhged the charscter's
name in the novel to indlcate the inoongruity»of his pre-
sence In the Holy Land. In the essay the country’s
commercialism ig hinted at in the descriptisn of the owner

of the Desert Inn Hotel. Ironienslly, the Dezert Inn des-
cribed in "This Yesr in Jerusslen™ was to become the Arshian
Nights Hotel of the novel. But the essay 1is noteworthy not
merely becsusge it provides some indication of how Rlehler

changes snd adapts previously publiched material before in-
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cluding it in a novel,

The significance of "Thie Yezr in Jerusslem” is that
1t deplicts Isrszel =5 =2 country that i1s far frow the supposedly
ideal community envisioned by Klelw that h=s endured war to
estsablish a unified Jewish state. The Isrsel Bichler dese
cribes 1ls » collection of individual groups, separated into
factions by rellglion, =2ge, 1deology, and soclal status.

The return of the exiled Jews of varlous natlionalitles
to Israel, for example, inevitably causes some frictlon.

The influx of tourlists from America, emigfants from Europe,
and Jews from North Africa results 1ln an uneasy alllsnce
among individusls of differing =zoeclel status and belief,
Some of the Jewe have emigreted to Israel for questionable
purposeg. A number of those who stay after the first few
disillusgioning years, for exemple, are motivated more by
hatred of the countries they have left than by iove for the
country they heve adopted. The Eastern European Jews, on
the other hand, consider Isrsel as a stopping plece before
the eventusl Journey to America. Ironically, the return to
Igrael results in some unforeseen ldentity crises: "It is
one of the smaller lronies of Isrsell 1life that iwmigrsnts
from Canadns, England, 2nd the U.S.A., who often left theilr
countries bhecsuse the Anglo-Saxons there made them feel un-

2
wanted, are, in Isrsel, called Anglo-Sexons themselves,”

2
Hunting Tigers Under Glags, v, 164,
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The conflicts among the varlous Jews of differing
national origins results in soclo-economlic and religlous
dispuﬁes as well. For instance, the appointment of Western
Jeus to higher offices while Kurds, Yemenites, and Moroccans
3111 the lowlier positions leads to "a color problem 1n
Isrsel“e3 These racisl distinctions also cause some curlous
religious debates. The altercations sre not always prompted
by politiczl ahd economic conslderations:s “One might expect
that 211 groups were at least united by q1nt of thelr shared
walt for the Messlsh, but even here there 1ls cause for dls-
pute, The Yemenlites are sure that when the Messiah conmes he
will be a dsrk Jew; the Poles insist he will surely be white,

b
like themselves,"

Perhaps the clearest indication of the lack of hare
mony esmong the Jews is the relation between the natives and
the tourists returning to Isrsel or visiting it for the first
time. The touriste treat the Isrsells condescendingly, while
they, in turn, shut thelr doors at their approsch, indige-
nant st belng treasted like curilosities. The strained rel-

atlions between tourists snd netives were described by Kleiln

in The Second Scroll. Apperently the visitors® wvulgarity
and naiveté characterized them during Klein's visit es much

as during Richler'®s. Tossessed of a "singular incomprehension

3
albiaee p. 148,

Ibid., p. 155.



of the idesls thet were bullding the Stste", the tourlsts
in Isrsel after the ¥War of Independence irritsted Kleins
patronising, constently complaining, they were unpopular
among the inhabitents as well:

They persisted in telling the natives how such and
such a thing wasg better srranged in thely own
countries. They photogroephed everything, including
the "inmates®™ of refugee comps, who surprised thelr
vigitors by refusing to be treated as exhliblits. They
were dlsg=ppointed,; these pllgrinms, when they found
that not everyone in lsrael wore sidecurls, obrerved
the Blue Sabbeths, prayed thrice daily; iIn thelr home
towns at the chicken dimmers where they had so
valiantly wrested thelr herlitege from the hands of the
usurper, they had dreesmed, appsarently, of Isreel as
of a2 grest Est=blished Synrgogue devoted to an in-
cessant praying for the §a1vatiom of the souls of its
materialist benefactors.® -

Richler similarly critlcizes the usive image of the country
that the tourists cherish, but, sz s netive points out, the
fond vision 1lg now belng exploited:

But for the middle~asged tourists from America, the
old-time Zlonists, this has to be poredise and no
eritlicism 1s possible. They come here as to heaven

on earth and they want it pure, not filled with
guarreling human helings, Thoze old men would cut off
their fingers for Israeel. ITt¥e true they wouldn't
gettle here, but they will psy for it. They are, in

a sense, the backbone of the Israesll economy. .

They cowe here to be dellighted by Jewlsh cops, s Jewleh
army, well, they have to pay for 1t./ '

Thus, while both Bichler and Klein agree that the "materlalist

benefactors™ are loutish =nd naive, there is a disturbing

(N2

The Second Scroll, p. 80,

Ibid. .,

~3 O

"This Year 1n Jerusalem", p. 151,



83

differencé in the resction to them in the Israel of Blchler's
time. The materisliesm thet Kleln deplored has become a cone-
dition .of life even in the Yoly Land, and the vulgar tourlsts
have parsdoxiczlly become necessary to the state’s existence.
Ag & result, where Klein mocks thelr “incomprehenslon of the
idenals that were bullding the State™, Richler describeg a
state in ~hich the 1ldesls have drastically altered. In .
spite of the protestations of "™e're 2 new kind of Jew here®
that Bichler conatently hears in Isrsel, there remains the
disturbing sdmission voiced by an Israells "If you umesn. . o
that we have compromised our lonusy Jewlsh souls here then
you®re right. Thig state deals, lies, and cheats, just llike
any other, But we have restored Jewish pride. It’s worth
it." Hiehler appears to doubt the validity of the sssertion.
In the =cle compliment pald to the tourlsts upon whoge gene-
rosity the Jewigh economy is foundéd, he implies that the
gtate they have created is rather disillusloning: "the
flowed reality of ITsrael wss a testimony to their generogityn"lo
Thus, ironically, the Promised Lend, the religlous
centre of the Jews, has transformed itself into a secular

soclety., Beliglous orthodoxy 1s not convenient in a2 modern

state, ag Richler implles in the deplction of a militantly

8

Ibid., rs 150,
9

Ibvid., p. 162,
i0

Ibide, Po 164,
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orthodox young Jew buying a bottle of cognsc, irritatling the
shopkeeper with his question of whether the ligquor 1s kosher
or not, But orthodoxy is also frowned upon by the other pro-
gressive elements of the new society: "Orthodox Jews are hot

ehormously porular in Israel. They ere consldered s throw=
11
beeck to the ghetto," Ferhaps the best single indicatlon

of the changling times is the conversation hetween the owner
and two stockholders of a new hotel. The stockholders in-
vert the traditionsl Passover prayer of "Jerusalem, next
yesr®™, virtually transforming the exile's prayer into a
demonic parody: "You know how they say fNext year in Jeru-

salem®? Well, we'll be saying *Next year at the Desert
i2
Inn®." Simll=rly, religion seems to have degenerated to

mere spectacle ln this description of a gulded tour:

Ingide one small d=nk synagogue, God's neme was
spelled out in neon lights over the Holy Ark. In the
Yemenite ghul, the last one we vislted, the gulde
announced, “In thig synagogle, the rabbi will come out
and bless gll of you."

A decrepit old man, wearing s fez, came out and
mottered a prayer.

"You hsve now been bleszed,”™ the gulde sald. "fny-
body who uants %g shake hands with the rsbbl 1s now
free to do so,"+? '

The "flawed reality™ of Israel 1s =z far cry from the

unifled reborn state envisioned by Klein in The Sacond Scroll.

11

;ﬁgoo D. 1-5!4'9
12

Ivid., pe 159,
13

Thid., p. 155.



Richler describes 1t as a conglomeration of splinter groups
znd politiesl fectione instead of as the Fromised Land whlch
Klein foresaw where the Chosen People could again become the
commubity rejoined after the Diaspora. There 1s no sense of
a conmmon, sharéd set of bellefs among the people 1ln the
Tarsel Richler describes. On the one hand, militasnt young.
Jews .returon to Israel snd give up their Amerlican clitlzenshlps
in order to assert theilr Jewlsh ldentities, while on the
other, Rabbl Binyamin Hendelson presches that “"Ziownlsm and
nationalisn were regponsible for the Nazl holocaust. Zlonisu
prevented the comlng of the Messlah, which would have saved
1h
Jewry,"

Tom Marshsll has sugmested that Klein's utoplanlisnm,
his 1deslised vision of ITarsel, causes him to unrealistlicelly
lgnore "political and moral lssues"”™: "hig.conception of Israel
as the road back to Eden places too heavy1a burdenh on that
beleazuered and strugzling nationastatee“u5 Comypared to
Richler's description of Israel, Klein's viglon does indeed
seem overly fond. Yet Klein's hoveful counception of a re=-
born state bhecomes understzndable In the light of his
previous work and hilg 1lifelong concern with the lend and the

tradltions of his people. Given his previous =zgonizlng over

14
Ibide, Po 155,
15
Tom Marshall, "Introduction: Cansda's A. M. Klein®,
in his Critienl Visws on Cenodisn lWriters: A. Y. Klein (Toronto:
Ryerson Presg, 1970), D. X1V
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Tsrael's cnaotivity, the sense of fulfilment =2t the estab-

lishwent of the =ztate apparent throughout The Second Scroll

would only neturally leasd to the vision of the country as
the New Jerusslem, Ag if to demonstraete his awareness that
his utopisn vigion is rather romantic, Kleiln has the matere

1slist Setteano tell the asutoblographical narrator of The 3
16
Second 3erall, "You are, I see, definitely not a reallst.”

The contraet hetween Klein's utopian vision and

Richler‘*s ironie sensibllity becomes even more aposrent when

one compares The Second Scyoll with St. Urbeiun'e Horseman.
The trestment of the stste of Israel remsins much the sane

in Richlerts St, Urhainfs Horsemsn as it was in "This Year

in Jerusslem". An interesting contrast occurs in the nse
by both Klein =nd Richler of & siwmiler term to denote the

rebirth of the state. In The Second Seroll Klein degcribes

how, in 2 moment of epivh-ny, he had glinpsed the “key ilmage®
of the new stste, 2nd the single spvropriate word to suuwm-
erlize 1lts poetry: "And now in ILsrael the phenomenon was

belng mede everywhere expliclt. The fixed eplthet wherewith
I might designate Israel's poetry, the poetry of the recap-
tured time, was now evident. The password was heard every-

17
where -- the miracle! 1 had found the key image.™ Richler

16
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nses the same word in a description of the country two de-
codes leters A portly tourist sccosts Jeke Herch by the pool
of the Gardsn Hotel in Ramat-Aviv. After inguiring where he
has come from, he asks Jeoke how long he proposes to stay.
Disappointed by his answer, he tells him, "Longer you
couldn't stay. Thie is Israel, it's,§8m1racle, So, Mr.
Hersh, what line of bus=iness you in?"L Not only doesg the

non sequitur of his question detract from the eredivlility of

his emotions =bout his country, but the term "miracle™ seems
debased coming from a rich tourist who viewsz Isreel not as
a2 homelsnd, buat sz¢ a curiosity.

The nerretor of The Second Scroll wes shaken by pro-

found feelings of cnltursl and religious tles with the land

of his fathers:

My sojourn in Isr=el was a continusl going to and fro,
an unrenmltting excitement. I wanted to take 1In the
whole country, »ll at once, If a plene had been
svellehle T should have loved to hesve risen in it so
that I might look at Dan =nd Beersheba simultsnecusgly.
If I could only stretch out my arms and mske them the
land's frontiers! For there wasn't a place, disgulsed
though it might be ander = latter-dey uname, that didn't
spesk to me out of my perconal past919

Jake Hersh, however, is noticestly lscking in such effusive
feelings of patriotism. DBrought up in Hontres=l, living in
London, end partly assimilated by the culture of the Gentiles,
he finds it difflcult to succumb to =ny feelings of natlon-
198
Ste Urbain®e Horsemoan, pe. 252,

19
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88

alletic fervor when he reaches the Promised Land: "On =rrival,

1t was balny, mervelously bright snd blue; and what with

London's wet gummy skies only sgix hoursg bhehind him, Jake

begon to feel elated. After 211, this wes Eretz Yisroel,

Zion,"

20

If nothing else, Tarsel’s climate iz more pleasant

than that of England.

On

s of the reasons for the difference hetween Richler's

ond Kleinfs protagonists® reections to Israel is that the

former does not belileve as fervently the treditions and

. customs of his people, Richler, unlike Kleln, cannot impose

a religious interpretation upon Israeli history. The con-

trast in thelr outlooks 1lg obvious in the two authors?

varying treatuents of the clergy of their falth. Klein, for

example, describes the emotione evoked by the slght of s

rahbl

end his student in lsrael. The two represent a

symhol of unchenging purovose and order in 2n otherwice

shifting world:

The young boy, wo wmore thsn thirteen, holding his

hezvy tome, the tractate Bsbhs Kama, wight have been
there as of some remote century, forever unsging in
the study of Torah, which ie Life; and the old vene-

rable sage, bearded 1llke antiquity, was, as he

murnured over his book of piety, a2 sort of =snticira-
tory figure, =n lwmage of the boy an era hence. They
seemed, surely, not of thls world. . .They affirmed

i1t for me, the young boy prodigy =nd the old man

who looked llke Elijsh: Isrsel had not only re%grned

back into Time; it stlll belonged to Eternity.

20
St. Urb=in's Horzem=n, p. 251,
21
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Jake Hersh, oh the other hsnd, expresses a different reactlon
to the venerahle sages he encountere daring the ghlva (period
of mourning the death of s close relative) of his father.

22
The head of the "local yeshlva's Mafia", as Jeke terms the

e

pleted =28 little more than a cunhing man who cragtily mnaine
tains his position as "holy man to the Hershes". ’ Basing
hils srguments for orthodoxy on the dietary presctlises
describad in Time magazine articles, he seems to Jake to
encovraze a shallow faith when he préqches to tgg Hershes,
"all of whom virtuaslly glowed in his pregence".u' The
emptiness of another rabbi’s advlce to one éf Issy Hersh's
bereaved relatives not to question the Lord's ways also
canses Jake some iﬂdighatioﬁ: "Exactly what Rabbl Meltzer
hed told the Horseman. Did they subscribe, Jake wondered, to
the same chief rvrabbil of platitudes? Had they been lssued '
with similar covndolence kits on graduation from yeshiva?“25
Richler's attitude towards rabbie hes remoined much

the s=2me 1n 511 of his novels. He hed satirived the progresgsg-~

ive Babbl Goldstone in The Apprenticeship, but the orthodox

rabbl described in 3Ste Urbaints Forseman recelves satiric

22
St Urbain's Horsemen, p. 393,
23
Ibides To 394,
24
Iblde, o -
25
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trestment as well. Richler 1s obviously willing to attack
toth schools. One of the reasons for his dlstaste 1s the
apparent shallowness of thelr religlous practice. For
exsmple, the rabbi who delivers the funersl oration for WwWolf

Adler in Son of a Smasller Hero 1s rather heavy=hendedly de-

nounced as & man with a dublous type of faith: "Rabbi Milton
*Pinky® Fishman wes sincere out of necessity. He believgd
in God as 2n insursnce salesman believes in Prudentialo“é
Yet Richler's hsrsh eveluations seem to be based not only on
the conviction that the rabbis® feith 1s shallow, but that
they are, 1n effect, mere lnstruments of the powers-that-be,
The rabbi of the Yemenite shul in "This Year in Jerusslem”
1g the nmost extreme example, but the comparisons of Rabbi
Fishman to an insurance salesman and Rabbl Folsky to a Mafla

chieftain contaln similar suggestions. In fact the very

gimilerity of the =zcenes in Son of a Smaller Hero and St.

Urbain’s Horseman in which the respectlve rabbls seem no more

then servants to the corplacent families which the rebelllous
protagonists have fled suggests that Richler®s convictlion 1s
long-held. What seems to disgruntle him is the rabbis’® vir-

tual pendering to the established families, ss in St, Urbain’'s

Horseman:

Furthermore, God was interested in the fate of the
lershes, with time and cownsidersation for each one. To

26
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pray ues to be heard. There was not even death, only
an interlude telow ground. TFor one day, as Rabbl
Polsky aseured them, the Mezeiah would blow hls horn,
they would rise ~= one and return to Zion. Buried with
twige in thelr coffing, ss Bsruch hed ovce_ gold, to

dig thneir way to him before the nelighbors.”

~T7h

Just #s Klein's belief in the poselibllity of a uni-
fied Jewish communlty appeesrs in hls resvect for Its rellglous
heads, his outrage at those who viclete his pveople sgaln
implies a =ense of community. He had denounced the Nazi

leader for hils sins 4n hig sstiric work The Hitleriads “The

Madmen named the Lord hig personsl foe./ And chained the

2 .
bearers of Hig sesored word." A rather nmore successful dew
nuncliastion is contained in Melech's letter, "Gloss Gimel"™ of

The Second Scrnll, which condemns the genoclde perpetrated

uponn the Jews during the Second VWorld War:

It is wmurder of the codes to snap the thresd of a2 man's
life. Such honiclde the =ons of Belial comaltted in
thougands of thousands, = thousand thousznd for esach
day of the six days of crestion. Alng, slss for thelr
victims, =nd ~las for them, thst their crire dlid not
end with thls slaughter but is forever revested and
multlicllied: as the constellstions move 1n thelr courses
and the years =snd decades paege and the generstions

that should have heen born =are nobt born, the hand that
slew 1ls seen =gain to be slaying, snd sgain, 2nd agaling
frustrate generastlon ofter frustrate generation, to

all time, eternal murder, murder immort=1l!. . .Yebt go
it 1s: the deed is named: the hand of the Lord is
lifted, beckoning lesvitatlon, =nd what hgrror ¢hall be
affixed to the hsnd that slaps His down?<9

2%

St. Urbein’s Horseman, vp. 396=397,
28

The Hitleriad, ve 28,
29
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Nosh Adler of Riechlers Son of s Smaller Hersn could

not feel the snguishes of his people because he lacked the
sense of community wnecesssery to consider hls peobdle’s
suffering a personal wound, Similarly, Jake Hersh feels the
difficulty of reascting to the Jews' anguishes. Jske 1lsg not
entirely unwindful of Gevwan war atrocitles; Indeed, one of
his favorite fantasles is thet of the Horseman avenging the
Jews upon the wsr criminal Mengele. Nevertheless, when he
vieits Germany, he covnot feel the same righteous urath that
Klein exhibits agalnst the anti-Christ. Wandering throngh
the streets of Munlch, Jaske smares himself by not feeling
indignatlon:
You're in Gehenns, Joke., The lowest regions. Shouldn't
he railse firegs? Shout at pssgershy? Hurderers, mur-
dereyg, But he continued to walk...Once he bumped into
a niddle-aged lady urapped in a slilver fox and hastily
g21d, "Entschuldig mie," hoping she would teke 1t for
German, not Yiddish, instesd of following through with

his shoulder and stemying on her. Hatred wag e disug
cipline. He would heve to train harder, that's s1l,30

Jake Tinds celebrating Isreel’s victory in the Sixe
Day ¥ar ag difficult as tewalling his people’s suffering.
Torn between hls status ae an assiwilated libersl and hls
Jewish identity, he cennot leel elated Just as-he cannot feel
depressed. Tichler describes Jeake's embarrassment at hls
vicarious share in the Igraell victory when his assoclates
hear of it:

The Egyptian eir force was destroyed on the ground;
Jordan vndone., Well-menning acquaintances bought Jake

30
St, Urbain’es Horseman, D. 262
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drinks in the bar a2t Tinewood Studlos.

"You've got to hend it to the Israselis,”™ sowmebody
sald, "Bloody ggod show," =nother mawn cut in, slepping
him on the b=ck,

Wondering how he himself should resct, Jake remembers the men
he met in Isrsel, the tourist Cooper and the offlcer who has
become one of Dayan's lileutensnts:

Jeke had never seen Elan agein after the day st Deer-
sheba. Nelther had he ever run intc the Coopers else~
where. ©lan, Jake assumed, had fought bravely, leadlng
his men, wot followling after. And wherever he was
today Mr. Cooper had, Jaske felt sure, glven generously
to surport the Israeli wer effort. So would 211l the
Coopers everywhere, A mapn came avound to collect from
Jake too. Mich to hils own embarvsssment, Jake hesitated.
Daysn, melodresmatic eyepatech and all, was 2 hero.

Our hero., And yet -« 2nd yet -- put this srrogant
geveral, this Dayen, into =2n Awmerlcan uniform, c¢a2ll him
Machyrthur, c2ll him Westmoreland, =and Jeske would have
despised him, Jake wrote out a check, but unhappily.
Belng the old klnd of Jew, & Diagpora Jew, he was

bound to feel gullty elither way.-’<

Riehlerg however, does not intend Jake to be con-
gldered as a2 gullty iitﬁle man who offers money to salve his
congclence. Unlike the Diaspora Jew Cooper, he csnnot ease
his anxietles and bolster his ego by donating to 2 war fund.
Simllarly, he cannot admire the nstionslistic Elan he had
met in Isrsel before the war. Elsn, incldentally, recsalls
the cowards who allowed the govlm to define them, deplcted
in Bichler*s earlier novels. However, his provinclslism has

progregssed a step further, Vhere the clannish Jews of

31
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Richler'é esrlier novels defined thenselves in opposition to
the Gentiles, Flsn's clsunishuness 1s so extreme that he looks
condescandingly on the Jewe 1living outside of Isrsel, Thus,
he seems no more thsn =2n elitist willing to ighore hig country-
men's faults while scornlng the ssme faults in the "forelgn®
Jews who visit their homeland,

Jeke, not possessed of the simple mentsllity of a
Cooper or =n Elen who can reedily percelve the distinctlons
between the Chosen People and the goyim, s dlsturbed by
another consideration as well. The Tsrael he had visited
before the war had depressed him with its materislism and
valgarity. Ironiecslly, it was Elan, destlned to become owe
of the reborn state's chenpions, who had rebuked him: "You're
the fastidious one, aren't yon, Hersh? You wonder why we
have vulgar hotels =nd would finence exrlolitation fllms to
be made by second-rste peonle., It's beesuse we need the
eurrency. We need it to survivee"as

Richler has described the harmful side-effects of
this dependence on the dollar in hils essay "This Yesr in
Jerusslem™. The novel, agsin, stresses the oﬁjeotionable de-
gradation of 2 potentially noble country. For exemple,
vhere Klein had only Beersheba®s heat and flies to object to,
Richler laments the portents of progress at the same sgite:

Finslly, the station wagon rocked to a stop on the

outskirts of Beershsba. Saguinting og=inst the wind-
blown sand, Jake saw an enormous roadhouse rising

rpid., p. 254,




abruptly out of the desert. The proprletor, & Mr.
Hod, hurried toweord them. "I'm putting up the filnest
hotel in Tareel,™ he =aid. "We're going to have a
golf course, hot springs -- the works. Soon we'll
have the bigsest neon sigun in the country. The
Arsbinspn Niehis Hotel. I'm even orgenizing a soclety
To be cslled sons of the Arablan Nights, 3%

Klein, in his enthuslasm at the establishment of the
state of Israel, has s vislion of a2 reunlted and reborn
community. For example, the congregatlion gathered at the
funeral of Unele Melech at the conclusion of the novel sym-
bolises hope for the narrator; instead of dwelllng on Melech®s
death, ﬁe emchasives fhe potentiality of rebirth: "it wasz as
if the tribves of Isrsel had come to life agaln and were
travellling as in olden times. . -here in Isrsel these were not

s o ~
re=2lly tombg but sntechambers to new Llife, the nisge-en-geene

for an ewékeninge"‘ Klein's vision lg such that the reborn
state 1s consldered to be the fulfilment of a covenant. As
M. W. Steinberg points out in his introduction to the novel,

*The Second Scroll 1s concerned fundsmentally with religlous

themes, in thot contemporary Jewish history is interpreted

in terms of religlon as the coring together again of God,

the Jewish people, =2nd the Holy Land. The events, zeen as
3

miraculous, reveal the involvement of God¥s will." Richler,

3
Ibid.
35

6The Second Scroll, n. 92,
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witnessing a sinmiler retirth a couple of decades later, sees
no such divine involvement in Jewish affairg. If anything,
he sppe=rs to diemiss such belliefs as somewhat nalve, In

a descriptlon of Jake’s uncleg who implicitly belleve 1n
Divine Providence'®s intervention in contemporary Jewlsh
history, Richler implies that thelr opinions are a trifle
childish:

Only Uncle Sam was not surprised by the Israell
victory. He reminded everybody that it was the Jews
who had turned the tlde sgaelnst the Nazls in World
Way I1. At Tobrulk,

"They stood against five Arab natlons," Uncle Abe
gnld age=in »nd again, "1l s2loune. It has to be the
fulfillment of divine interventlon, even the most
skepticel man mugt sccept 1t wag God's fulfillment
to Abrehem. o o5

This 1s not meant to suggest thst Richler, unlike

Klein, ig contemptuous of hig peorle and their bellefs.
Richier has protested, in the introduction to the collection
of esssys Hunting Tigers Under Gless, that he 1s not a "Jew-

38
balter". Nevertheless, "2 cevrtsin scepticlen™, as well as

"a tendency to deflate”, which he describes =g the unifying

tone of the collectlon, esuse him to deride ¥a not uncommon
39
Israell arrogance®™ which he perceived durlng hls vislt to

Israel. Thils arrogasnce nas been sn object of his satire not

37 '
St. Urbain's Hovsemsn, o. 401,
38
Hunting Tigers Under Glsss, p. 12,
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39
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only in the essey "This Year in Jerusalem", but in hls
treatments of the Jewish characters portrayed 1in his earlier
novels. Richlerfs vision, however, 1ls characterlised by more
than the satirical purpose, the "tendency to deflate", for
besides focuz=sing on the faults snd excesses of his people,
he implies that the Jewigh community.and the ghetto produoé

petty men. The character of Duddy Kravitz in The Apprentice-

ghin , for instance, sugeeste the harmful effects of remaining

within the ghetto. In St. Urbain’e Horseman, sinmilarly,

"Jake Hersh is repelled by Irwin, the end-product of the
ghetto ruled over by Uncle Abe: "My grandfather dldn't come
here steersge, Baruch didn't die in penuary, Joey wesn't
driven out of touwn, go that this jelly, this nosempicker,
this sporte nut, thie lumg of e=hit, your son, should inherit
the eartho"ao

Jeke chooses instead to idollze the rebelllous
Cougin Joey, the Horsemsn. A comparison of Jake's relation

to the Horeeman snd the narrator's relation to Uncle Melech

in The Second Scroll wonld provide some indication of the

varying sensibllities of Hichler snd Klein,

Jake fersh'’s originel infatuation wlth the Horseman
is promopted lorgely by his admirstion of Cousin Joey's
glamorous freedom from the restrictions of the ghetto.

Joey, after having left Montre=l as a youth, returns e

Lo
St, Trbain's Horseman, ». 412,
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changed mar:
The day Joey raeturned hls fire-engine red MG looked go
lithe and incougruous p=rked right there on St. Urbein,
amonz the athers? battered Chevies s=nd coal delivery
trucks, off-duty texis, salesmen's Tords and Zreocery
goods vang -~ the MG could have hesn a magnificent
gtallion =and Con?in Josy 2 knlight returned from a
forelan crusade, L

After a brief sojourn in Montrenl, Cousin Joey again mys-

teviously departs, =2nd Jake, in splite of hls quest for him

in Tsreel and Germeny, never sees him agaln.

In Joey®s sbsence, basing his conclusions on facts
that trickle down to him, Jake beglns mythologlzlng the
Horsem=n, considering hlam » mighty warrior =nd svenger who
gtalked war crinminele in South Americe and fought in the
Internstional Brigade in Spein oud ivn Tar=el during the Yar
of Inderendence. A large pnrt of this hero-worsghip is
caused by Jake's instinctive identificetion with the Tlgure
of the srcherebel, who successfully fled the ghetto to es-
teblich himselfl in the gentlle world. As Joke tells Uncle
Abe, the virtusl he=d of the Hersh famlily: "Don't clalm rme,
plescse, At le=nst not in thsat Taghion. Because as amusing
ag you are, ond plsusgible, the ilersh fa2mily honor rides on
Joey®s back, not on your complrcent shoulders, =nd my hesrt

Lz
belongs to him.™

Another, more significsnt reason for hls idolising

Ibigﬁp pQ 129"
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the Yorsemsn is his need for a morslly inspiring figure, a
zulding force durlng a time whesy moral absolutes and codes
of conduct sre apperrently non-existent: "Oh Horsemsmn, Horse-
man, where are you? Jazke craved =snswers, o revelatlon, some-
thing out thfreﬂ a certlitude, like the Bomb befeocre 1t was

4
discovered," ’ Thus Jeke createg =2n image of Joey that is
implansible, a larger-than-lfe hero figure. Choosing to
ignore the sugsmestions that Joey might be s blackmaller and
a gigolo, that, lndeed, hle death uss caused by o plane crash
during =2 smuggling mission, Jake vieds Cousin Joey a5 the

mythlec=l Horsem=an, 2 hero th=t at tilwes seens to be taken

i)
from the comie stripe, 2 "Jewviszh Batman".

S

=

Richler, however, suggests that Jake's ldealised

vislon of the Hor«ewman is necessery nmoral suvport, =a

g
“eonscisnce', a "mentor”. This fmplication is contalned
in the poew from Aunden which Hichler gquotes ss the epligraph

to St, Urbainte Horsemans

Defencelzes under the night
Our world in a sturor lies;
Yet, dotted everywhere,
Ironiec points of light
Flash out wherever the Just
Exechsnge thelr messsgess
May I, composed 1ike them
Of Erog =nd of dust,

3
Ibid., pp. 302-303.
» p 3
_I,ng,e; Do 270,
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Beleasmnered by the gsme
Negation =nd despeir,
Show =n affirming Cleune,
The mythie=1l Horseman, the ide=lised Cousin Jeoey, seems Just

®
H

such an "irowic noint of light™ to Jake, belesgunered g he

12 by the "negation oud despsir® of the world. For Couslu

Joey 1s resurrected =t the novel®s conclusion only when

Jeke rvetionslizes his need for him. The Horeemsn, finally,

le viewed by Jake not ag}?he magnificent rebel, but as the
L6

inspiring "moral editcr“v that motivates his ections,

Yhere Cousin Joey flrst inspires Jake Hersh beceuse

of his rebelliousness, the narrator of The Second Scroll

getg out in search of the uncle who {irst encouraged him in
hie orthodoxy: "Was he not, 1n & sensge, responsible for my
pilgrimege? Hed 1t not been hleg name thet had encouraged me

forwsrd {rom the fivast twisted =leph of wmy schoolbook to the
L7
letest neologisms of Hsbren poetry?® Thue the hero-

fod

figuree in St. Urbeoin's Hdorseman and in The Second Scroll

are virtueslly pol=sy opposites.

The differences hetween the symbollic functions of
the hero-figures of the two novels is implied in the guthore’
use of a similar lmage for verying purposes. Uncle HMelech

of The Second Scroll is described as "a kind of mirror, an

b6

Ibid., p. 31l
b

The Second Scroll, p. 40.
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L8
sepakl=rie of the events of our time®, In other words,

Melech®s ordesls =nd wenderings symbolize the plight of the
Jews of his generation. His flirting with MHarxism and
Catholicliem, =nd hils eventual return to orthodoxy ceuse hlm
to be transformed into the archetypﬁ of hisg peovple, or what
Steinberg terms “the Jew in exile”ql9 His path ig retraced
by his nevhew the poet, who, in a moment of eplphany, mytho-
logizes his cesreer, annoneling the hero to the world.

Cousin Jeey of 34, Urboin's Horsemsn is a hero of a

different sort. The mirror image le uzed by Richler =g well
to deseribe his csreer: "hat 1f the Jorceman was 2 dig-

terting wmirror ond we each took the sgelf-justifying image

50

2

we required of him?" Thug, Jake considers the Horseman an
21lroat wythicsl hero, while his Uncle Abe views him as o

blackmsiler ond a gigolo. The embiguity of the hero-figure

in Riehler®s novel is pertly explained by the imﬁlication

that Richlerfs generstion, unlike Kleinte, cannot be cone
«idered to fit the heroic mold: “Even as Jews, they d4id not
fit 2 mytholegy. Fot having gone like sheep to the slaoughter-
house, but also too festidiouce to punish Arab villeges wilth

o4
54
napalm,* Kleln csn mythologize Uncle Melech becsuce he

,@mﬁ v Lo 92
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St Urbhain®s Horeeran, p. 464,
51
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survived the safferinge of the Jewe during the bwo World
Hars. Richler®s generestion, however, mav no longer have
heroes of the s=2me stature becsu=e the tize of herolc action
ig past,

Another resgson for the differences hetwesn the two
hero-fizures is the fect that Klein ie of = tredition ond of
a comminity 1vn which the morel absolutes =2re cle~rly deflned,
while Rlchler is writing at =~ tims when the values heve be-
conme personal rather than communal. Kleln, for example,
writing within 2 defivlite religions tradition, cen deplot,

2 In *Peelnl® of Loens, elser distinctions betwsen the

"holy one=¥, the cae, and the "painted heothen®,
Aichler, on the other hond, csn sympstheticelly describa a

"villeln®™ ~= the German Trnet of A Cholge of inswieg. In

The Second fcroll there rre clesrly defined good systens of

conduct «- orthodoxy «- just =< there ere svil phllosovhles -
materisllism and Bolshevism, Richler, however, hes expressed
the opinlon that such ideologlesl abrolutes no lounger exlist.
In an interview ulth Wathsn Cohen, grented a2t the time when

he wag writlng his third novel, A Cholce of Enemies, Richler

stoted:

I think vwhat 1s emevrging from this breskdown Eof
velues } 1¢ 2 much more compliceted =nd closely held
personal etsndard of velues. FEven in small things.

I think we 2re coming back Lo a very personal and
beslc set of values becsuse the exterior values have
fa2iled. There hos been a collepse of sbeolute values,
whether that value was God or Herx or gold. WwWe sre
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Tiving 2t 2 time when suverficlelly Llife seems menn-
ingless, end we have to weke value Judgements all the
time, it seems in relation to nothlng.>?

What Richler ig implying is that orthodoxy (God), Bolshevism

et

(Marx), ond moaterislien (golﬁ)g the three absolute systeng

of conduct treated by Klein in The Second Sorcll, are uo

longer tenable.

Thus, Richlerfe vislon might be termed an luverslon,
a mirror-image, of that expressed by Klein 1in The Second
Seroll. %here Klein's work celebrstes the communlty, the
final reunion of the exiled Israeclites, Richler, as has been

pointed out, vortrays in %"This Year in Jerusalem” and Iin

St. Trbein's Horzsemsn an unessy alliance smong indlvidusals

or small groups motiveted by differing ldeologlies and bellefs

3

in svite of their common race ocnd heritege, This tendenoy
i1z obvious in Richler's esrlier novels =g well. In Son of s

Smaller Hero, for exsmple, the Jewish community 1s devicted

ca an anachronistlic ghetto which ig bresking up in splte of
the older Jews® efforts to preserve it. In fact, Hichler
implies in his novels 2bout Jewiash 1life that the ghetto 1=

sn inhibiting vrison which one is almost morally obllged to
flee,

The heads of the communisties =are 2lso treated differ-

ently in Klein's 2nd Bichler's works. After the doubts =nd
deaspair volced by Klein in his earlier poems, he Joyfully

52
Cohen, p. 38,
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snnounces the comling of the Messiah in The Second Scroll.

As Steinberg sugseets, "Uncle Melech seems to act in a dual
syrbolle capecity suggesting to the reader both the Jewlsh
peovle and the Messiash. . .Uncle Melech's nane clearly
establiches his Messisniec role: Melech (King) Davidson
(David®e son) is nowe other then Messiah, who 1s commonly
referred to ns Mesgish ben David (Ravidts son) or simply o=

53

fSon of Davigf. " Richler®s kings have a decidedly more

fad

threatening =spect. The movie magnsate Star Maker of (ockeurs

and the milliousire Buck Twentymsn of The Incombparshle dtnk,
for exanple, seem to bie modern wmanlfestations of the a2ntle
Christ. The "egeless, undylng Star Haker®, who 1g bhoth

worshipped snd fesred by his employees (Blesged Be His
55
Neme ), tells Mortimer Griffin, the protagonist of the novel,

4

of his plens for = child: ®Since God, the first self-contelined
Creator. o oL em now able to reproduce myself, I will hsve

56

2

v

2 20N, In the novels deallng with Jewlsh 1ife the true
lerders of the comrunities are not the ratrlarchs or the

rabbig, but those uwith wealth =2nd power. In Zon of = Swaller

Hero, for example, Uncle Max's wealth and political inter-

ests are major vessonsg for the trensformation of =2 cowardly

v

=
.
Introduction, p. xii.
5k
Mordecai Richler, Cocksure (2nd ed.; New York:
Bantam Books, 1969), v. 2,

55
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1ittle msn into 2 latter-~day eaint. Thus, whlle Klein pey-
ceives = Messiah returned to his people, Hlchler envislons
either = demonic tyresnt or »n ineffectu=l patrisrch es the
hesd of the communlity.

| Klein®s protsgonist in The Second Scroll rejected the

¥

"meterialist interpretation of history®  advenced by the

dinbelic~1 Settano, just as he later mocked the "meteriallst
benefsctors®, the rich tourists visliting Tsraeel. Richler,
on the other heud, dedicte = world in which meterisliaem hes
becone = way of life, even in the Fromised Land., In Si.

Urbsinte Eoprerman, for example, he describes an accountant's

office =s the modern eculvalent of = place of worship. As
= yregult, the reletious Tetween the rich snd thelr scoount-
snts becone a perody of thoge between the falthful and thelr
ministere:
lately en ominous cloud h=ad gathered over the once
blescsed spires of Oscer Hoffman & Co., Accountsnts.
Inereessingly the angel {+1len from Inland Revenue
contemplated the sgserifices on the 2ltar end pro-
nounced them lacking in gufficient faith, for his
Chencellor was a jealoagrgme =nd would tolerste no
other hevens before him.-
Thug, while Klein envicioned » New Jerusalen arising
out of the =shes of Sodom, Richler's fictionsl city has
remained much the same throughout his work. From the Montresl

dominated by the millioneire Calder living at the top of

57
The Second Scroll, T. b6,
58

Sty Urbain's Horsemsn, p. 222,
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Westmount mountain in The Apprentliceshiis, to the Jerusalenm
where an Israell proudly elaims that the Jews have sacrificed
their souls, Richler's fiction=1 city might be termed a

Sodom on the verge of destroyiug itself,
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