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My original intentlon in writing thie thesis was to
present to the reader a critical examination of the literary
techniques which George Eliot employed in the composition

of her novel, Middlemarch (1871-2), Sufficient attention

has already been devoted to investigating her philosophical
and religious views, therefore athorough examination of her
literary techniques is & valuable project, In the course
of preparing to write this thesis I soon realized two
facts which were too important to ignore, The first was
that Eliot's literary style is ultimately dependent upon
her philosophies and religious convictions, These beliefs
dictated to Eliot the fashion in which she was to write
and construct her novels, To critlically consider her
literary skills apart from an investigation of her views
of 1life would eventually suffocate and kill any effort
to de justice to her talents and art,

The second obstacle to my primary motives for writing

on George Eliot's Middlemarch was that one cannot do

George Eliot or her novel encugh justice by simply isolating

Middlemarch from her other works in an attempt to explore

its grounds, In terms of plot and theme Middlemarch

was not original to Eliot, BShe had been expounding the

ideas she presents in Middlemarch since the first story

she wrote, The greatest significance of Middlemarch

is that of all her works it is the most successful, the one
in which Eliot fulfills her Intentions as skillfully as

she ever couvld, To appreciate this one must always keep
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in mind the organic nature of Eliot's talents, Middlemarch

is part of an artistlic develowment which can be clearly
traced through Eliot's work, A consideration of her earlier
works becomes mandatory,
In a project of this nature it is, of course,
impossible to even attempt to do justice to Eliot's mind,
her talents and all her works, Compromise is necessary, Thefefore,
the first chapter of the thesis is devoted to some discussion
of Eliot's earlier works and the problems or sucéessea
she experienced with them, Chapters II and III follow
more clcselj the lines of my original motives for wrifing

the thesis: a study of Middlemarch with special attention

pald to the role Eliot, herself, played in the novel,
The focal point of this thesls lies in.a consideration of the mid-
nineteenth century, The thesis is ultimately a study of

Eliot's own relationship to her novel, Middlemarch, and

how 1t is her presence, her voice which finally accounts
for the literary success of the work and the satlsfactory
fulfillment of her motives for writing it, I have attempted
to indicate a consistent development and maturation in
Eliot's artistic awareness and to show how these attributes
affected her work,

I regret pot having been able to study more closely
Eliot's artistic progress or to include a discussion
of 2l1ll the various novels and stories which lead up to

her masterplece, Middlemarch, Hopefully in this thesis




I have, at least, been able to show something of what
Elidt's maturation as an artist consisted of and why Middle-

maeh is the celebrated novel it is,
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Chapter I
Eliot 's Concepilon of the "Spiritual Tree"

The immecdiate occasion for Tennyson's In Memoriam
(1850) wes his mourning for the death of his friend, Arthur
Hallam, The reason for writing the poem was that Tennyson
might better come to terms with the loss of his beloved
friend through the cathartic experience of writing poetry.
But in reading In Memoriam one soon realizes that Tennyson,
from the very start of the poeﬁ, couples this simple
motive for writing with a grander concern: +%he search for
faith, And it is quite obvious that by the end of In Memoriam
Tennyson had found what he was seeking when he was able to
declare confidently, "And like a man in wrath the heart /
Stood up and answered 'I have felt'", (c:{xiv,ll.15~16)1
The poem becomes a testimony te Tennyson's search for
faith, chronicled through his experiences of utter despair
to his final realization of a spiritual awareness, Tennyson
struggles against the rationalizations of sclence and
objective truth which strip man of his spiritual and emotional
dimensions; he rejects the temptation to accept total chaos
and emptiness as an answer in itself, and most importantly,
he refuses to indolently indulge in the too easily adaptable

existence of despair, Architecturally and in terms of 1ts

! Alfred Lord Tennyson, The Poems of Tennyson, Christopher

Ricks, ed,, (London:1969), lyric cxxiv, p.974.



emotlional sclidarity, the whole poem depends upon lyriecs
lvii and 1ix where Tennyson, for an instant, totally surrenders
to his grief and hile doubts:

Peace; come away: the song of woe
Is after all an earthly song;
Peace; come away: we do him wrong

To sing so wildly: let us go.

Come; Let us go: your cheeks are vale;
But half my life I leave behind:
Methinks my friend 1s richly shrined;

But I ghall pass; my work will fsil,

Yet 1n these ears, till hearing dies,
One set slow bell will seem to toll
The passing of the sweetest soul

That ever looked with human eyes,

I hear it now, and o'er and o'er,
Eternal greetings to the dead;
And 'Ave, Ave, Ave,' said,

'Adieu, adleu’' for evermore,

(1vii)]

only to recover from this spiritual lapse when immediately
in the next lyric, Urania, the heavenly muse, chides him:

'"Wherefore grieve
Thy bretharn with a fruitless tear?
Abide a little longer here,
And thou shalt take a nobler leave,'
(lviii, 11,9-12;

By the end of In Memoriam Tennyson emerges as a man of faith,
Through constant reflection on life and death and the
persistent spiritual struggle he faced in writing the poem,
Tennyson found that he was able to perceive the presence

of a divinity., This godhead always remeins amorphous and

' Ipia.. p.912,

©  Ibid., p.913.



private to the poet, not to mention almost indiscernidle
to the reader, but for Tennyson it is a definite being
in which his hopes might be placed and his griefs succoured.

Thomes Carlyle's Sartor Resartus, (1833-34) with

pergonal strugsle curiously similar to the one

which Tennyson experiences in In Memoriam; Carlyle, however,
is more careful to record the actual steps with which

Prof, Teufelsdrockh is able to reach his point of spiritual
awareness, Carlyle describes the crisis of Teufelsdrdekh's
spiritual dilemma in a few short chapters in the second

book of Bartor Resartus, In The Everlasting No,one finds

Teufelsdrockh an outcast from the then flourishing industrial
system, a fallure in love, and an infidel to the faith which
his parents had nurtured in him:

'"To me the Universe was all void of Life, of Purpose,
of Volition, even of Hostility: it was one huge,
dead, immeasurable Steam-engine, rolling on , in

its dead indifference, to grind me limb from limb,

0, the vast, gloomy, solitary Golgotha, and Mill

of death! Why was the living banished thither
companionless, conscious? Why, if there is no

Devil; nay, unless the Devil is your Goa? !

Carlyle records that it was only Teufesdrdckh's "genuine
Love of Truth" which saved him from completely succumbing

to the ever enclosing world of despair, Finally, Jjust as

' Thomas Carlyle, Sartor Resartus, (New York: 1970),

p. 104, Page references will be given in brackets after

future quotations,
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Tennyson's heart was able to proclaim itself, the Professor
in a last battle against the "everlasting no" declares that
"IT will meet it and defy iti'"!

In The Centre of Indifference, Teufelsdrockh explains

how he had to transcend himself, to turn to the 'Not-me' so
that he could become an organic part of a never-staid
universe, Having been able to lose himself to the greater
consciousness of the universe, Teufelsdrdckh finds himself
spiritually revived and able to enjoy life once again in
all its aspects, He calls this transcending of the self
and lts merging with the greater movement of the universe,
his "Baphometic Fire-Baptism", It is at this point that
Teufelsdrdckh, like Tennyson, is also able to acknowledge
the presence of & personal, living God. Once again this
God remains undefined and personal to the beholder, but for
the Professor what is lmportant is that there is no doubt
that the divinity exists,

But there is asimllavily even more striking than the

almost identical plots of In Memoriam and Sartor Resartus,

In lyric after lyric, Tennyson repeats now 1t was only through
his poetry that he was able to relieve his sorrow and

constructively come te terms with life, .In The "Centire

of Indifference, TeufelsdrSckh informs his readers that in

Ibid., p.166.



hig exploration of the organic nature of man,

Vieible and tangible products of the Past,
again, I reckon-up to the extent of three: Cities,
with thelr Cabinets and Arsenals; then tilled Fields
to either or to both of which d1v1sionﬂ Roads with
their Bridses, may belong; and thirdly -- Books,
In which third truly, the last invented, lies a
worth far surpassing that of the two others,
wWond_rous indeed 1s the virtue of a true Book, Not
like a dead city of stones, yearly crumbling,
yearly needlng repalr; more like & tilled flela
but let me rather say, it stands from year to year
and from age to age (we have Books that already
number some hundred-and-fifty humen ages); and
yearly comes its new produce of leaves (Commentaries,
Deductions, Fhilosophical, Political Systems; or
were it only SBermons, Pamphlets, Journalistio Essays),
every one of which 1is talismanic and thaumaturgic,
for it can persuade men, O thou who art able to
write a Book, which once in the two centuries or
oftener there is a man gifted to do, envy not
him whom they name City-bullder, and inexpressibly
pity him whom they name Concqueror and Victor; but
of the true sort, namely over the Devil: thou too
hast buillt what willl outlast all marble and metal,
and be a wonder-bringing City of the Mind, a Temple
and Seminary and Prophetic Mount, whereto all kindreds
of the Farth will pilgrim, —-Fool why Jjourrieyest thou
wearisomely, in thy antiquarian fervour, to gaze
on the stone pyramids of Geeza, or the Cl&f ones of
Sacchara? These stand there, as I tell thee,
idle and inert, for the 1ast three~thousand years.
but canst thou not open the ?brew Bible, then,or
even Luther '8 Version thereof?

And it is with this discovery of the magnificent power
end magic of books that Teufelsdrdckh decidds to devote
his 1life to the writing and perusal of them,

This comparison of two great works by two great

writers may seem somewhat irrelevant to the subject of my

Ipbid., p.170.



thesis, yet I wish to demonstrate in this initial chapter
that the novels of George Eliot are related in a very
specific way to the kind of writings Tennyson and Carlyle

give us in In Memoriam and Sartor Resartus, Furthermore,

I hope to e able tc show how the duestion of George Eliot's
technical abllities may be quite naturally explained if
considered in the light of what she was tryving to do with
the novel in the mid-nineteenth century,

In resding George Eliot's novels one does not only
enjoy the fruits of an exuberant imagination but one is
also quite literally challenged to consider the philosophy
of a very exacting, Victorian mind, And certainly, as far
as George Ellot was concerned, if these two things cannot
be experienced by the reader simultaneously, then both
her works and her readers suffer the consequences, In
approaching George Eliot's works the reader must be constantly
aware of certain motives which the novelist entertained
in writing her books, Eliot was constantly aware of thad
wonderful ability of the artist to instruct and delight and
of the audience to learn and enjoy all in one breath,
Consequently, in Eliot's works she constantly demands that
the reader not only be well aware of what she is writing
but alsc of why she writes, and of how it is important that
she write what she does, This intention of Eliot's,
however noble, led to a narrative technique which many

critics found peculiarly and often uncomfortably dogmatic;
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and many felt that her works suffered aesthetically because
of this, It is one of my motives for writing this thesis %o
show thit George Ellot realized that she was doing something
new with the art of fiction,and that her role, as she Ffelt
it to be, was not only to present & new mode of fiction to
the public but also to explain it,

George Eliot's main problem with her art was one of
wanting to strip the classical norms of tragic drama of
their grandeur and apply them in a more humble, Wordsworthian
sense to the novel, To do thilis successfully and at the
same time to impose this technlgue benignly upon her own
views of life, meant that George Eliot had to overcome
various obstacles before she could finally be content with
what her conceptions of art could achieve,

After reading the first pages of the Silas Marner

manuscript, John Blackwood, Eliot's editor, commented upon
"the want of brighter lights and some characters of whom
one can think with pleasure as fellow creatures", Eliot's
response to the criticism was:

I don't wonder at your finding my story, as far as
you have read 1t, rather sombre: indeed, I should
not have believed that any one would have been inter-
ested in it but myself {since William Wordsworth is
dead) if Mr, Lewes had not been strongly arrested

by it, But I hove you will not find it at alliﬁemhd
a sad story, as a whole, since it set -- or is/setl =-
in a strong light the remedial influencesof pure,
natural human relatlons, The Nemesls is a very mild
one,

' Gordon &. Haight, George Eliot: A Biography, (0Oxford,

1969), p.341,



John Blackwood had, indeed, hit upon one of Elioct's weakest
points when he criticized the .assembly of characters

which Eliot had created for Sillas Marner, Bubt this problem

was characteristic of all Eliot's earlier works, and was

not simply exceptional to Silas Marner, The crux of this

difficulty was simply that Eliot was determined to apply
to "pure, natural human situations" a highly sophisticated
sense of tragedy, Wordsworth's influence upon Eliot is
instantly recognizable upon reading any of her works, for
it was partly her aim, as it was his

. » +b0 choose incidents and situations from common
1ife, and to relate or describe them, throughout,

as far as possible in & selection of language really
used by men, and at the same time, to throw over them
a certain colouring of imagination, whereby ordinary
things should be presented to the mind in an unusual
aspect, ' 1
(Preface to Lyrical Ballads)

Eliot's use of dialect has been thoroughly examined
elsewhere, It is sufficlent for this thesis simply to
mention thet George Eliot demonstrates an admirsble profic-
iency in presenting various dlalects of the English tongue
in a realistic and unpedantic way., DBut what is more
pertinent here lg that Eliot in all her works was attempting
to define a new form of tragedy, Aristotle had demanded
that tragic figures be personages of grand stature, so thet
when they fell thelir losses would be all the more vivid

and dramatic, The tragic figure had to inspire within

English Romantiec Poetry and Prose, Russell Noys, Sels,

and Ed,, (New York, 1969), p.358,



hig audience the dusl emotions of terror and pity through
which the audience night experience the gravity of his fall
and cathartically sympathize with him, ZEliot's conception
of tragedy was very different., Tragedy did not simply
involve great people of lofty stature but also touched
people of common, rural life, The result of this viewvis
what Barbarae Herdy labéels “The Unheroic Tragedy"j What
Eliot did, in fact, was to combine two vastly different
points of view to create a singular one of her own, XEliot
tempered the Aristotelian definition of tragedy so that it
no longer needed to carry with it an aristocratic and elevated
attitude towards its tragiec characters, ZXeeping the role
which pity plays in the process, and at times as the reader
shall see, almost having to exaggerate it to keep her subject
alive, Ellot wished to inspire in her reader a different
sense of terror from that which celassical viewsg on the
subject commanded, Without intending to make her theory
appear more sober and unromantlic than need be, Eliot

wanted to induce in the reader more o6f & sense of pespect
and sympathy for her characters than anything else, As

for Wordsworth's wanting to tint "situations from common
life" with "a certain colouring of [the] imagination,
whereby ordinary things should be presented to the mind

in an unusual aspect”, this most certainly jarred with

Eliot's conceptions of realism in prose, For Eliot the

1 Barb.rae Hardy, The Novels of George Eliot, (New York,

1963). pp.1-14,
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life of the ordinary man was as imbued with colour and
tragedy as the 1ife of any other man, and she felt that it
needed no externmal leaven to give 1t its significance
Yet Eliot's mistake was to take Wordsworth's philos=-

ophy too literaliy., She adopted a much toc simplified
formula for what constituted the "common 1life", Drastically,
for Eliot, she insisted that her heroces and more often
heroines be poor and unworldly in their life styles,
Tnils may seem excusable but Eliot carried thls conception
much too Tar, Bhe began to ldeallize poverty and asceticism,
and to endow her charascters with & Dickensian kind of innate

irtue and wisdom which were not compatible with the real-

stic vision she was trying to present in her works, One

}_h

mey well imagine the difficultlies Eliot encountered in organ-

}—Jc

zing her somewhat conflicting views of what her novels
ought to express and how they cught to express 1t. Because

r heroes and heroines were to be drawn from ordilnary life
they could not be grand or glorified; consequently their
tragedies vere not as easy to dernict dramatically. Because
Eliot firmly believed 1in being true to the nature and essence

of common life, she could HOu afford to adorn her characters

o e
— «

with strange or supeffluous life-styled, It is

for these two main reasons, and one other, that her early
novels suffer from harsh or defensive criticlism, As I
ghall later try to show, it was not untlil Eliot freed

herzelf of her insistence upon characters being drawn from
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low 1life and allowed her characters to assume their own
rergonalities, regardless of social status or individual
ldiosyncrasies, that she was finally able to portray

the kind of moral consciousness she was interested in
presenting to the reader, Tor the third reason, I would
like to return to my brief discussions of Tennyson and
Carlyle; and I shall try to show why I feel that there
is a definite parallel between what they were doing in

In Memoriam and Sartor Resartus and what Eliot actually

does in her novels,

Without going too deeply into Eliot's blography, I

1ife before she established herself as a novelist,! It is

well known that the earliest outside influence on George
Fliot's 1life was Miss Marla Lewis, an ardent evangelist,

who taught her at Mrs, Wallington's Eoarding School in Nuneaton,
When Eliot first came into contact with Miss Lewis she was

nine years old, and for at least the following ten years

Miss Lewis remained the major gulding principlé of Eliot's

life, especially of her spiritual 1life, When, about ten

years later, Eliot's father, Robert Evans, moved to a house

on the Foleshill Road near Coventry taking his daughter

with him, the future author began to enlarge her social

1 411 biographical deta is here drawn from Haight's

biography of Eliot.
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circle to include such people as Charles Bray, the author

of The Philosophy of Necessity (1841) and his brother-in-

law, Charles Hemnell, author of Inguiry Concerning the

Origin of Christianity ( 1838), Later, in 1843, when Mrs,

Fennell was unable to complete the transliation of Strauss!

Leben Jesu which she had been working on, Eliot was persuaded

to take over the work and finish the task, Contact with
such intelligent and vital people as thesge and with their
works influenced the young woman, Slowly Eliot began to
move away from the religion of her family, causing much
concern and distress to her relations, When family and
friends asked Reverend Francis Watts, Professor of Theology
at Spring Hill College, to reason with the prodigal young
woman, he is recorded as having come away from his conver-
sation with her saying, "She has gone into the question."
But to the end of her days, Eliot never ceased to be
interested in the concepts and teachings of Christianity,
and it is a well known fact that she never ceased to read her
Bible constantly, In reading Eliot's letters and works

it is easily discernible that she continued all her life to
sincerely vbelieve in the moral instruction set forth by
Christianity, even wWhen she had ceazsed to have any faith in

its God, MNietzsche understood this, as is evident in his

Haight, p.4#1.
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little note on George Eliol in The Iwilisht of the Idols

(1889), He dramatically and sardonicelly writes:

They have got rid of the Christian God, and now fecl
obliged to cling all the more firmly to the Christian
morality: that is Engllsh consistency, let us not
blame 1t on the little blue-stockings a la Eliot,

In Eangland, in response to every little emancipation
from theology one has to reassert one's position

in a fear-inspiring manner as a moral fanatic,

That is the penance one pays there, |

Nietzsche was right in saying that Ellot was not alone

baged on Christia.n ethics, instead of on actual Christian
theology was an experlence similar to that which Tennyson
wrote of in his In Memoriam and which Carlyle fantasized

upon i his Sartor Resartus, But where Tennyson and

Carlyle never ceased to believe in a divinity, Eliot
brousht her "Baphometic Fire-Baptism" one step further,
Eliot's baptism could no longer celebrate any divinity

except man himself, It is in her novels that Eliot attempted
to cdescribe this new kind of kaptism and the concept of

1ife it carried with it, Tennyson had emploved poetry and
Carlyle an ambiguous literary form to describe their

search for meaning in a world which appeared to be constantly
losing its spirituel and emoticnal worth, DBoth ended

up portraying two different experiences of a soul's profound

immersion in despair and the scul's eventual success In

soaring above 1t, But where Tennyson had to almost deify

1 Friedrich Nietzsche,Twilight of the Idols: the Anti-Christ,

( Harmondsworths: 1972), 1.69,
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his lost friend before being able to renew his sgpiritual
existence, and Carlyle had to create Teufelsdrockh almost
as a myth to replace the myth of Christianity, Eliot

firmly declded to use the ordinary man and his everyday
experiences to investigate the validity of the personal
religion she herself had acquired, It is worth noting

that Carlyle's Teufelsdrockh takes the same route as all
George Eliot's heroes and heroines, The conversion which
Teufelsdrockh experiences is the same conversion which
Eliot's successful heroes and heroines struggle through,
Guite simply it is the idea of man being able to release
himself from a romantic preocccupation with the self (it is
interesting to note that Teufelsdrockh, Magmie Tulliver,

and later, Esther Lyon all decide to clgse their Byrons),

in order to understand his place in a natural, organic,

and changing universe and to finally become one with it,

It is for these reasons that I stress Tennyson's preoccupation
with poetry a8 a means of spiritual renewal and Teufelsdrockh's
preoccupation with the book, "a spiritual tree,, . .1t
stands from year to year, and from age to age," Eliot, too,
attempted to use literature as a spiritual guide, exploring
the ideas of the religion of "Experience", As Carlyle
writes, "Experience is the grand spiritual Doctor; and with
nim Teufelsdrockh has been long a patient, swallowing

many a bitter bolus,

1 Carlyle, p.176.
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I do not here stress the works of either Tennyson
or Carlyle for thelr influence upon Eliot's work, One is
only able to deduce from her personal writings that Eliot
read In Memorism often and was wont to take solace from
this poem at various traglc points in her life, Carlyle
would seem to have had a more pronounced effect on Eliot's
writing, Of her novel Adam Bede, she wrote to John Blackwood:
"If ne [Carlyle] could be urged to read a novel! I should
like to give him the same sort of pleasure he has given
me in the early chapters of Sartor,"1 but it is otherwise
impossible to speak of any particular debt Eliot owes to
his writings., What I do wish to emphasize here is the
literary concern which either consciously or unconsciously
typifled many of the major writers of the nineteenth
century, 32y this I mean particularly to stress the trust
Victorian writers and thelr readers put in the literature
of their century, confident that they would discover
there an affirmation and a unity of vision which was
largely lacking in thelr cenitury on all other fronts,
egspecially scientific and spiritual ones, It is perhaps

best exemplified in Eliot's Middlemarch how fervently the

Victorian artist tried to overcome this fear of the apnroach
of the scilentific and industrial age, which brought with it

for meny people a complete breakdown in their religious
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beliefs, In Middlemarch, through such & generally intelligent

and trustworthy figure as Dr, Lydgate, Eliot was able to
take a creative and objeetive view of science and what it
might constructively achieve, But it is with the more
difficult problem of dealing with the vacuum created by the
loss of faith in a god that Eliot is most interested, It

is in Middlemarch that she most elearly defines what came

to be for her a religion based on personal experience,

Man must strive to live for his fellow man and the moral

and spiritual improvement of hils soeciety., To understand
life'and its mysteries he must investigate life fully

anG actively with his fellow beings, Finally, any question
of a god superior to man becomes futile and remote, It 1s

man who has the potential to be épiritually and morally
supreme, and it is towards realizing this potential that each
menber of the human race should aspire.

Eliot's desire to jJjustify the novel as a valid
recorder of the new religion of experience, coupled with her
speculations about how she wished to write her novels,
required much experimentation in order for theories to
finally work out smoothly, With the possible exception
of Silas Marner (1861), I do not feel that Eliot's attempts

at writing fiction based on her personal conceptlions of
what she wanted the novel to be were finally successful

until the writing of Middlemarch (1871), the novel with which
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this thesis is, in the main, concerned., But in the lisht

of what I have just discussed, I would like %o criefly
investigate some major criticisms of Eliot's earlier novels
and attempt to show what difficulties existz=d in her fictibn

before she came to write Middlemarch.

Most students of George Eliot will agree that the
greatest controversy concerning her novels takes place
over the question of her narrative technique, Strangely
aggressive as her narrative voice is, especially in such

works as Scenes of Clerical Life (1257) and Adam Bede (1859),

one wonders how to cope with this voice, which is at times
gquite annoying and, to some readers, even detrimental to

the success of the novels, Various theories have been
developed about Eliot's obtrusive narrator, but at best these
theories tend to explain away the author's method of narration
instead of actually establishing what it was that Eliot was
attenmpting to do,

In her study of Eliot's novels, Joan Bennett class-
ifies Eliot as a novelist influenced by the eighteenth-
century tradition of fictilon writing, which would explain
her lack of innhibition in interrupting her narration as
she saw fit. But even as a follower of that tradition ,

Misg Bennett adds that Ellot was not cuite succéssful,
Writing of Adam Bede Miss Bennetl says:

The principal defect of this kind is that the
didactic essays, explaining the characters or the
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woral import of their stories, are too long and of
too fredquent occurence, Later novelists have
succeeded in eliminating this element altogether;
but in the eighteen-fiftles, they were a traditional
pert of the art of fiction,

She continues in this manmer by explaining that Eliot was

working along the same lines as Fielding and Thackeray

3]

and adds that, "It is unfortunate, though it was also

¢

natural, that George Ellot shouid, in her first novel,

acceprt a method of presentation that was current and that

was used by the author she most admired [Thackeray] ."(p,106)
This kind of criticism leads to & rether harmful and nezative
attitude on the part of the reader towards Eliot's technical
abilities, and almost tends to make him ignore them altogether,
Surely Iin reading Adam Bede one 1s quite aware that the
artist is far from belnga Fielding or a Thackszray, In her
asides she 1s not interested in the lelisurely entertaining
of the reader or in expounding her views of the moment,
Rather it is more frultful to consilider that Eliot was

writing a2 new kind of novel, It dealt with ordinary

people, who were not meant to shed a new llight on the

journey of man's spiritual life, Miss Bennett is, i think,
closer to expressing the problems Eliotl was experiencing

when she writes:

Joan Bennett, George Eliot: Her Mind and Her Art,

(London: 1966), p.105. Page references will be provided

in brackets after further guotations,
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Her manner of using the asides Lo the reader is also
partly the result of distrust in her own creatlive
rower, She is not convinced that the frultes of her
imagination willl convey to the reader all that her
own intelligence discerns, ., .. She reminds us that
we are merely reading a story of which she ig the
narrator and she lets us know that she suspects
us of being incapable of understanding the experiences
she has been at pains to give us,!
I doubt that Eliot was that jaundiced about the intelligence
of her readers, yet she was probably lacking in confidence
in pregenting her first works in ¥hich she tried to synthesize
her views of art and life, Bhe realized that her unheroic,
traglc hero was someone whom the reader was not quite
accustomed to, and no doubt she felt that her creative
imagination was not sufficlent to explain, by itself,
what she was trying to suggest., Also, the reader would in
all probvability not really understand what her works
esgentially expressed, These two attitudes of Eliot,on
the one hand an obligue humility about her own talents and,
on the other hand, an almost condescending inabllity to
trust what is happening in the minds of the reader, are
characteristic of the tone of her earlier novels, In
all probability she felt that her fiction alone was not
cepable of insviring the emotlions necessary for tragedy
in her readers, and she made it a function of her narrating
voice to notonly supply this stimulent but also to initlate

her readers into the type of novel she was writing and to

prove its validity. And there are timee when in doing
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this her superior volce becomes almost inexeusable
and even offensive, This can only be proof that Eliot

k)

was really uncertadn of how her fictlon was going to evolve

n

]

to succeed, and belng the

}._h

and whether or not 1s was go
sensitive person she was, she Deganl to defend it before
anyone else's eyes had even seen. it,

It is also worth noting that there are occasions where
Eliot adopts a very superior tone towards her own characters
which 1s often guite harmful to the success of her work, It

g8 not in the gcope of this thesis to explore the reasons

}..h

this, but the problem must nevertheless be acknow-

e
(@7

behin
ledged since it has the tendency to exaggerate the already
heavy, moral tone of Eliot's voice in her novels, Perhaps
the most flagrant example of this behaviour is Elilot's
treatment of Hetty Sorel in Adam Bede, The reader 1s
constantly aware that the narrator speaks of Hetlty in a very
critical Ffashion. It is only when Hetiy 1s enduring the
crigis of her trials that the narrative tone changes and
Hetty is viewed in & less harsh light., The same comnent
might be made about Eliot's treatment of Lucy Deane in The

Mill on the Floss(1860). The narrator constantly refers

it

to her as "poor Luecy", describing her qualities in a most
frivolous and almost snobbish manner, What i1s more, this
attitude toward Lucy is more cuestionable than that adopted
towards Hetwy, for Lucy does nothing to deserve her "tragedy".

It is almost as though Eliot could not possibly concelve
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of moral awareness and a love of pink calico being mingled
in the same person., BStrangely enough this narrow-mindedness
of Eliot's also affected her male characters, If they
are not cardboird mouthpleces like Adam Bede or Felix Holt
~or mythical like Silas Marner, Eliot appears to have & diff-
icult time portraying them, One of the ohi&isuccessfully
human, early male characters of Eliot's is Philip Wakem and she
had to present him as a cripple, Furthermore is there any
real need for Stephen Guest to be such a shallow Tigure?
Philip Wekem and Stephen CGuest are two good examples of
that tendency in Eliot to oversimplify the personalities of
her characters which I referred to earlier in this chapter,
In her earlier works Eliot, quite naively, saw fit to
equate an obvious physical beauty wlth moral and spiritual
feebleness, Orn the other hand, the more strange or question-
able a character's physical attractlon is, the likelier 1t
becomes that that character is morally superior to his peers,
It is quite indicative of Eliot's artistlc maturation

that in Middlemarch she presents Dorothea as being not

only beautiful but even attracted to jewels although she
will not wear them. And certalnly the progression from Philip
Wakem to Will Ladislaw is, in terms of naturalness, for the

better, In Middlemarch, Eliot's characters have the human

touch and are much more approachables because of it,
To a2ll this must be added another important fact, As

discussed earlier in this chapter, an important element of
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Eliot's art, and one that she must have been quite consciously
aware of, was that she was writing the kind of books which
were belng embraced as a new religion by many of her
Victorian readers, The writer was taking over the role of
priest at meny times in the nineteenth- century, and Eliot
must have realized that her fiction at times took the place

of scripture for many of her readers, Ancother side to this
coin was that Elliot consldered herself to be an historian
besides being a writer of fiction., This of course is most

obvious in Adam Bede and The Mill on the Floss, where she

—tie

refers to herself as an historian, providing a medium
between the past and the present. 3She still sees herself

in the same role in Middlemarch, but there this function

is somewhat less exaggerated, Thus, in two ways Eliot
considered herselfl to be in the correct position to explain
her works, almost to teach them: Tfirst, she was a witness
to the attaining of spiritual and moral freedom, having
exverienced Teufelsdrdckh's "Baphometic Fire-Baptism"
herself as well as having to fight for her spiritual
liberty -- this struggle in various forms being the moral
content of all her vorks; and secondly, she was a witness
to the past, when things were divferent and, she argues,

at times even better, It lg in these two ways that Eliot
esteblishes what the contents of hér novel and her narrative

style are going to be, based on her conception of a religion
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of experience, A Tew examples wlll help to clarify what I
have been discuseing thus far,
In each of her fic_tional works the first thing that

Bliot sets out to do is 1o establish a definite sense of

ct

ime, Inevitably her motive is to challenge the realitiles
of a present age with the realitles of a past:

Shepperton Church was a very different-looking
bullding five-and twenty years ago, To be sure,
its substantial stone tower looks at you through its
intelligent eye, the clock, with the friendly
expresslon of former daye; but in everything else
what changesi‘

¥ore than a quarter of a century has slipped by
gince then, and in the interval Milby has advaacel
otoes repid o pace as other market-towns in her
Me.jesty's dominions, By this time it has a handsome
railway station, where the drowsy London traveller
may look out by the brilliant gas-light and see
perfectly sober pfpas and husbands alighting with
their leather-bags after transacting thelr day's
business at the county town, . ..

But pray, reader, dismiss from your mind all
the refined and fashionable ldeas assoclated with
this advanced state of things, and transport your
imagination to a time when Milby had no gas-lights;
when the mall drove up dusty or bespattered to the
door of the Red Llon; when old Mr, Crewe, the curate,
in a brown Brutus wig, delivered inaudible sermons
on & Sunday, and on a week-day imparted the education
of a gentleman -- that is to say, an ardu_ous
inacquaintance with Latin through the medlium of the
Eton Grammar -- to three dupils in the upper grammar-
school,®

It i1s in Scenes of Clerical Life that Eliot vresents

Eliot, "4mos Barton", Scenes of Clerical Life,

G,

L]

Harmondsworths: 1973), p.41,

2  @. Eliot, "Janet's Repentence", Scenes of Clerical Life,

Y

(Hermondsworths: 1973), p.253,
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not only a concrete gense of the past but also 2 nostalgia
for it, One senses the author wincing in the face of
modernity, longing "with a fond sadness for Sheprerton
Church as 1t was in the old days.“1 But Eliot's motives

for conjuring up the past were not sentimental, and in her
subseguent works she quickly learned to curb these senti-
mental allusions to the past, More important was her
resolve, one that she had in common with other Victorian
novellsts, to describe an ever evolving society and its
essential nature, Change was absolutely necessary and much
too dangsrous to be avolded, The Victorians were especially
suspilcious of the scilentific and industrial break-throughs
which were so violently upsetting many of thelr conservative

sensibilities.. Dickens' portrayal of Miss Havisham in

Great ISxpectations ls the most explicit expression of what

occurs when one attempts to stop time and avoild change,

Time cannot be arrested,and when one tries to suprress 1it,

it simply begins to ferment, and finds more obscure and often
evil channels .through which to reledse itself, But what Eliot
did with = keener eye than all her contemporaries was to
describe as painfully as she couvld the organic nature of

the moment as it pertained to individual beings, Thus, it

igs less imvortant that she sets her fictlons back a quarter

Amos Barton, p.43,
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of a century in time to allow herself objectivity and
the chance to give time a definite structure, than that she
subordinates these time elements to the more important moral
end splritual developments oT ner characters. In Adam Bede,
one is less concerned that Elliot sets her story in 1799,
wnen she nerselfl 1s writing in 1359, than that the griefs
that Adam experiences concerning Hetty's unfortunate life
are not without their own merits:
Deepr unspeakable suffering may well be called
a baptlism, a regenerstion, the initiation into a
new stuts, ., .. It seemed to him [Adam] as if he
lad always before thought it a light thing that
men should suffer, as 1f all that he had himself
endured and called sorrow before was only a moment's
stroke tliat had never left a brulse, Doubtless a
great anguish may do the work of years, and we may
come out from that baptiesm of fire with a soul .
full of new awe and nGW'pity.1
Bliot is interested in revealing not only the characteristics
of suffering but also 1ts importance, and the diverse
effects it has on various individuals, As Henry James
wrote of Hetty Borel in Adam Eede, lhe sorrows she exper-
iences do not change the basic nature of her personality,
Wo doubt she has learned much from her experiences, but
one senses that Hetbtty's grief does not necessarily alter
her attraction to the superficial and the extravagant,
But in the character of Adam himself Eliot describes the

influence grief can have on one's life:

' &, Eliot, sdam Bede, (Wew York, 1961), p.40S5.
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For Adam, though you see him quite master of him-

gell, working hard and delighting in his work

after his inborn alienable nature, had not outlived

his corrow -- had not felt 1t slip from him as a temp-

orary burden, and leave him the same man agasin, Do

any of us? God forbid, It wouléd be a poor result

of all our anguish and our wrestling if we won

nothing but our 014 sgelves at the end of it -- if

we could return to the same blind loves, the same

self-conficdent blame, the same light thoughts of

human suffering, the same frivolous gossin over

blighted human lives, the same feeble sense of that

Unknown towards which we have sent forth irrepress-
ible cries in our loneliness, Let us rather be

thankful that our sorrow lives in us as an indestruct-

ible force, only changing its form, as forces do,

and pessing from pain into sympathy -~ the ocne poor

word which includes all our best insizht and our

best love, 1

Eliot goes on to say that Adam had not yet reaped the full

extent of kis suffering, that he was still slowly coming

to terms with it, and describes the languld process of the
soul having to face and be instructed by pain and sorrow,
But a2t the end of the novel the reader's lasst glimpse of
Acam is of & new man, & man better for the decisions he
had to make, better for the trials he had to endure, and
tetter for the heartaches he had to tolerate:

The growth of a higher feeling in us like the

rowth of a faculty, bringing with it a sense of
ad ed strength, We can no more wish to return to
a narrower sympathy than a painter or a musiclan
can wWish to return to his crude manner or a2 phil-
ogopher to his less complete formula,

Bomething like this sense of enlarged being

was in Adam's mind this Sundazy morning, as he rode
along in vivid recollection of the past, 2

bid,, D.450,

bid., pp.493-99.




27

This new sense of what again seems to be the religion of

»

experienceg which enabled Adam to grasp & zreater insight

into the "Unknown, is the bazsic philosophy frem which sll Geroge

Eliot's plots are constructed, From "The Adventures of the

Rev, Aimos Barton' (1858) to Daniel Deronde (1876), it is
this message of theparamount importance of experience and
sorrow, of change and compromlse, which Eliot reiterates
agalin and again, If Eliot's prose style at times becomes
somewhat treachy (as 1t does even in the excerpts I have
just quoted from Adem Bede, which are considerably less so

than are other parts of that book or of Bcenes From Clerical

Life) it is because this is & definite part of what Eliot
was engaged in throughout many of her earlier works, It is
through her narrative voice that Eliot's works are unified,

As I shall attemxpt to prove, even in Middlemarch, where

Eliot's direct voice is seldom heard within the novel,
it is #till her presence which weaves the various aspectls
of the novel topether, as though 1t is only she who knows
the way through its maze,

What Eliot does in her earlier works 1is to bulld
up a philosophy of chanze and to comstantly present 1t to
ner sudience, There are occaslons on which she almost
crudely reanplies the same formula to various characters,
the embellishments of the story providing the only difference
from story to story, In "Janet's Repentance", after

being trutally thrown from her home by her husband:



Janet felt she was alone: no human soul had measured
ner angulsh, had understood her self-despalr, had
entered Iinto her sorrows and her sins with thati
deep-sighted sympathy which is wiser than all blame,
more potent than all reproof -- such sympathy as

ned swelled in her own heart for meny a sufferer,

and if there was any Divine Pity, she could not

feel 1t; it kept aloof from her, it poured no balm
into her wounds, 1t stretched out no hand to bear

ur her weal resolve, to fortify her fainting courazge,

1
i

1

Later, taking refuge at Mrs, Pettifer's "her (Jenet's] ideas
had a new vividness, which made her feel as il she had only
of springing from the action of her own mind, were external
existences, that thrust themselves Imperiously upon her
like haunting visions.”2 What Janet experiences alone

at lMres, Pettifer's is that breakdown of the self which is
necessary for the klrth of a greater and better self, Being
faced with realilbles, and being forced to study them on her

wn,leads Janet into 2 new awareness and endows her with

G

g strength not known before, Mr, Tryan, the minister of
Milby, 1s also there to help, Recounting something of hils
past to Janet, he only reaffirms from his own experiences
the universality of her sorrows and indicates that all who
wigh to be spiritually, emotionally and "devotedly" a

pvositive part of humenity must struggle to disengage the

sell from its egolsm in order to e blended with the greater
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consclousness of mankind, Wr, Trvan found his comfort in
devoting himself to Christ and thereby to man, but previous
to this he had felt, like Janet, totally abandoned and
degenerate:

"The falth which puts the sinner in possession of
salvation seemed, a&s I understood it, to be quite

out of my reach, I had no faith; I only felt utterly
wretched, under the power of habits and dlespositions
which wrouoht hideous evil'?

Comforted by Mr., Tryan,and seeing that falth and hone
can  still emanate from darkest despalir, Janet begins to

work for her spiritual rejuvenation., Eliot had described

-

the climate as in sympathy with Janet's suffering, and on
the morning after her conversation with Mr., Tryan, a Sunday,

"the rain had ceased, and Janet, looking out of the bedroom

o

window, saw atove the house-tops, & shining mass of white
cloud rclling under the far-avay sky, "2 Overcome with
the glory of the day Janet

felt a buoyant courage thet surprised herself,

after the colo crushing welght of despondenc:

which had oppressed her the day before: she could
think even of her husband's rage without the old
overpowering dread, For a deliclilovs hope -- the hope
of purification and inward peace --had entered into
Janet's soul, and made_it spring-time there asc well
ag in the outer world,

The spirituval awakening which Janet experiences can
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be directly maralleled to the story of Maggmle Tulliver,

------

Appropriately, in a chapter called "Waking'", Eliot describes
Magsie after her elopsment with Stephen Guest. Having slept
on & barge all nisht, Maggle awakes the following morning
to face her consclence and her sense of morality., She can
only think of the people she has hurt, and she becomes
determined to sacrifice her love for Stephen and return
to her femily, Upon her return her brother refuses to admit
her into his house and she 1s sent away to find what lodgings
she can, Accompanied by her mother, who willingly leaves
her son's home to be with her daughter, they find a place
to stay at an old friend's, Bob Jakin's, It is thewe after
days of seclusion with her thoughts, that Maggie 1s able
to come to terms with herself and to once again face life,
Refusing to escape in a cowardly fashion from St, Ogg's
and knowlng that she will e mocked and frowned upon, Maggie,
with the help of 5t. Ogg's ministsr, Dr, Kenn, begins to
reconstruct her life, having chosen to devote herself to‘her
senge of duty rather than indulge herself in her passions,

It was definitely this theme of conversion that Eliot
was trying to express in all her works and thls never. changes,

Iven in Middlemarch she resorts to the very same formula

that she applied to Janet and Mepgle, and this occurs in the

most important chapter of the nowvel, chapter LEXX, BDut

unlike Janet or Maggie, Dorothea 1g not advised by a member

of a religious sect. Rather it 1s she, alone, who comes to



reelize that "she vwas a part of that involuntary, palpitating
1ife and could nelther lock out on it from her luxurious
shelter as & mere spectator nor hide her eyes in selfish
complaining.n1 It is of great importance that Dorothea's
converslon occurs without the aid of theologlcal advice, but

I will return to this matter in my discussion of Middlemarch,

itself, Wnat ls significant for the moment ls the fact that
Fliot's underlying theme never varies from one work to another,
Their plots change, the characters are different, but the
message remains firm throughout, It is only logical to
conclude that Ellot felt deeply the relevance of what she

was attempting to express, This also helps to explain

her eagerness to imprint upon the reader's mind the reality
of what she was saying, Henry James validly criticizes
George Eliot for heving saerificedplot and structure to her

rhilosophical speculations, but allows that "she is a thinker,

Y

-= not perhaps a passionate thinker, but at least a sericus
I P & ?

H

one’ and admits that
The constant play of lively and vigorous thought
about the obkjects furnished by her lmaginaticn
animates these latter with a surprising richness of
colour and a truly human interest, It gives to the
author's style, morecver, that lingering, affectionate,
comprehensive quality which 1s its chief distinetloc:n;
and perhaps occasional’ .y it makes her tedious,
George Ellot is so little tedious, however, because

46,

us

T @, Eliot, Middlemarch, (Harmondsworth, 1965), p.
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if on the one hand, her reflection never flags, so

on the other, her observation never ceases to

supply it with material, ‘

In her study of George Eliot's novels, Barbara Hardy
writes that the reasons for Eliot's obirusive marrative
method is that the author is interceding for her characters,
/Having chosen characters from common 1ife,like Hetty Sorel
gor Adam Bede,or characters who are too pitiful to be able
;to really express their situations, Miss Hardy feels that
it was up to Eliot to "articulate" for the "inarticulate", to
fend for her characters, especlally where they could not
realistically or validly comment upon thelr tragical
states, If taken too literally this theory only helps the

reader to escape deliberation upon Eliot's early narrative

techniques, The omnisclent volces of Scenes of Clerical

Life and Adam Bede are strikingly different from those of

Silas Marner or Fellx Holt, yet many of the characters in

each of these works are from the working class, Eliot's
problem was not so much that they couldn't speak for them-
selves, but that she had not yet allowed them to speak
for themselves, She was so anxious and so intent upon
comnmunicating her radical interpretation of the tragic

hero to her readers that she failed to present her characters

Henry James, Views and Reviews, (Wew York, 1959), p.25.
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e could, Eliot had to learn to study her
suvjects more closely and to become more famillar with them
befsre she could begin to be comfortable with what each one
wag expressing, She had to learn to sculipt her characters,
1o chisel the block as Michelangelo once sald, always
reallizing that the form was already there only needing

tc be sinaped by the artist, The important difference
between Adam Bede and Felilx Holt is that the latter is educated
and eloguent, and yet critics' chief criticism of Felix Holt
is that he 1s too rigid a character (a comment freguently
made concerning Adam); he continually offers speeches
instead of naturally talking with peoprle; he represents
maximg raltirer than the natural word,. He is full of

words instead of being full of the spirlit of life Eliot
had to search for just the right subject matter, the corredét
situation and the suiltable manner., With the exception of

Silas Marney.ske did not find this until Middlemarch,

what Miss Hardy's remark does reaffirm ig the idea
that Eliot in her early works did not cuite trust her art,
nor did she know how to develop 1t to ite fullest extent.
She was susplcious of the impression made by her stories
upon the minds of her readers and had to take refuge in
impressing her thoughts upon her audience herself, It was
only as an experienced novelist that Elliot wag finally able
to trust confidently in her abllitles to drametize her

message rother than declaim 1t, As she becamé more adept
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in her art her role as commenting and omnisclent narrator

decreased, In Scenes of Clericsl Life she acheives & sense

of realism by making the reader feel that she as writer was
actually a part of the life she prssents, She writes about
attending thepperton Church and walking along the roads of

Miiby., In Middlemarch she is no longer writing a pseudo-

Jjournal; her characters account for their own realities,

In a very fine essay in whieh he studies the narrative
technique in Eliot's novels, W, J., Harvey justly defends
Eliot's style against those modern.critics who held that
Eliot's art improved as she approached closer and closer
to a Jameslian sense of the poetics of the novel, He wisely
questions the infallibility that has been attached to James'
standards and reminds us that James does not hold the
monopoly on novel critieism:

Certainly, and this is another aspect of the same

problem, the analytic critics tend to stress the

autonomy of the fictional microcosm and to resent

any manifest connection within the novel between

microcosm and macrocosm (the presence within the

novel of the omnisclent.author is, of course, the

most obvious of such connections), :
Although I feel that what Harvey is argulng is absolutely
tfue, I think he errs in applying his conceptions directly
to Eliot, Ironically George Eliot was all along moving

towards what was to be the Jamesian view of ithe art of the

novel, and in considering the two authors 1t is easy to

1 W. J. Harvey, "George Eliot and the Omnisclent Author

Convention", Nineteenth-Century Fictilon, (September, 1958) XXIII, .
83.



gsee how the elder onc influencel the style of the younger,
In 1266 in a letter to a friend Ellot discussed the manner

of her art and ite creation:

I should like to sug~est to you ([Frederic Harrison)
2ll the alcerise one's obstinate egoism endures
from the fact of being & writer of novels, . ,and
I think you see its difficulties, though trhey can
hardly press upon you as they do on me, who have
sone through agalin and agaln the severe effort of
trving to make certain ideas thoroughly incarnate,
zg 1if they had revealed themselves to me first in
the flesh and not in the apirit, I think aesthetic
teaching is the highest of all teaching because 1t
deals with 1ife 12 1its highest complexity., Eut 1f
it ceases to be purely aesthetic -~ if it lapses
anywhere from the picture to the diagram -- it

. . -nell, then, consider the sort of agonizing
lavour to an English-Ted lmagination to make art

& sufficlently real background, for the desired
plcture, to get breathing, individual forms, and
group them in the needful relations, so thut the
prezentation will lay hold on the emotlons as
humen experience -- will, as you say, "flash"
coaviction on the world by means of aroused sympathy, !

Surely there is not much difference between these words of

Eliot'e and those with which James prefaced his FPortralt

Trying to recover here, for recognition, the germ
of my ldea, I see that it nust have consisted not
at all in any concelt of = 'plot', nefarious nanme,
in any flash, upon the fancy, of a set of relations,
or in any of thosge situations that by a2 logic of
thelr own, imrediately fall, for the fabulist, iInto
movement, into & march or a rush, a patter of cuick
steps; but altogether in the sense of a single
character, the character and aspect of a particular

]

-

1 Georse Zliot Letters, ed. Gordon 3. Haight, (London:

O
M
O.

1954-569 Pp- 300"3070
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young woman, to which all of the usual elements of
a’aw“’cct' certainly of a setting were to be

S1 pe“ad ed xulte as interesting ‘ag the young woman
nerself, at her best, do I find, I must again repeat,

this tro tection of memorJ upon tho whole mattrr of
the &FOhuﬂ, in one's imagination, of some apology
for 2 motive., . ..

I seemed to have walked up one morning in possess-
ion of them -- of RalphTouchett and nhis parents, of
Madame Merle, of Gllbert Osmond and his daughter
and his 51ster, of Lord Werourton, Caspar Goodwood
and Miss Stackpole, the definite array of coantrib-
utions to Isabel Archer's history, I recognized themn,
they were the numbered pleces of my puzzle, the
concrete terme of my'plot', It was as if they
had simply, by an impulee of their own, floated
into my ken, and all in resrponse to my primary
question: 'Well, what will che do?'

Fliot's style was definitely not James', but in many respects
she was only a few steps away from him and one cannot deny
the rather obvious fact that, as her art matured and her
novels improv:d and gained more strength, she came cloger

to whaet were to become the Jamesian ideals,

Before beginning my study of Middlemarch it would

seem only Jjust that there be further discussion of 3llas
Marner, & novel whose fine guelities make 1t almost as great

a work of Eliot's as Middlemarch itself.

In creating the character of 3Bilas, Ellot writes with

striking confidence -- especielly when we consider him in

the light of her earlier works -- the story of & man who
embodics all the tralts that Eliot felt were necessary
1

Henry James, Portrait of a Lady, (Harmondsworth,

1973), pp.vi, xiv,



for gaining spiritual and emotional stablility, I have said
earlier that for & long while one of Eliot's mejor problems

rpropriate subject matitecr, One

©

wes ner ssarch for an
repeatedly gets the impression that she was trying ifo draw

water from a rock and was finally forced to supply the life-~

glving licuid herself, In Siles Marner, one feels that
she hag, at last found a subject matter which could carry
the weight of her demands upon it, ZIEliot's narrative

prezence is felt as much as ever, but she is no longer

I suppose one reason why we are seldom able
to comfort our neighbors with our words is that
our good will gets adulterated, in spite of our-
selves, before it can pass our 1ips, We can send
tlack puddings and pettitoes without giving them
a flavour of our own egoism, but language is a
stream that 1s almost sure to smack of a mingled
soil, There was a Talr preportion of kindness in
sort, and took the shape least allied to the
complimentary and hypocritical,

One does not sense here that Eliot's voice is the shadow
falling between what she set out to do and what she actually
did, Furthermore, the character of Billasg Marner and hls
story contalned all the potentlialities that Eliot could have

wished for, end she successfully developed them to their

fullest, %We sense ner great effort in distilling a formidable

thilosorny from each word of the novel, Bilas 1s constantly

ct

h

referred to as an ins spinninz his own web at his loom

3

after his loss of feith, ZEliot refers to his 1life as a

G. Eliot, Silas Marner, (Harmondsworth, 1973}, ».130,
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"mistory and a metamorphosis! and once Evpie arrives
o s r

Tringing with her the warmth of human initimacy and the sense
of something vital and evolving, so too "his E‘%ilasﬂ mind
was growing into memory: as her life unfoided, his soul,

long stupified in a cold narrow prison, was unfolding too,
anc trembling gradually into full consciousness,'!

The parcple effect of the novel 1s best exemplified
in Eliot's symbollc treatment of Silas, The zap in his life
made by his fall Trom spiritual vitality i1s superficially
filied by the meaningless and mechnical satisifaction of
hoarclag geld and silver pleces, Finally, this is once again

revlacel by a different xind of spiritual awakening, represented

LRy

Ly Eople, It is inmportant to note that Silas only returns

to formal religlon once ne hnas accepted Epple into his life

—
c_'_
e

s the symbolic treatment in this novel which accounts
for its succese, Iliot had beecn attempting something of

uiteble materi

]

o

this sort all slons but without the

N
Silas 1s intellipgent; he has loved; instead of belnz =z
creatl speaker he isg a man of silence gulte resigned to his
own gsense of solituds, Ellot describes him as of a "dis-
inherited race” ané indicates that one could sense his
strenceness simply by glancing &t him, These qualities

lend thenselves to the parable, One can depend on the

Ibid., Pp.135.



sense of the mystical anl the exollc, os Elilot does here, to

2
supnly the necesgsary impetus of the work, One refrains
Tfrom questioning too closely the loglc of the tale simrply
because omne takes 1t for granted that the mystic elements

in ths novel account for any incredibility in terms of

plot and story. But it is here that Eliot fails in Silas

Y

|5

Marner, Cne 1s too aware that what one is reading at times
is surernatural, What is behind, e&s w. D. Leavis writes

in her preface to the book, those "convenient fits"e

3

Why must 8ilas be strange and e2lmost myth-like for so long

"

in the nevel? Although Zliot found the sultable subject

fe
[,

matter and the potentizlly right story, che lost an element

of realism in Silas Marner which was too important a part

of her philosophy for her to forsake, She was finally
avle to blend all these elements satisfactorily in that

work wihich is the main interest of this thesis, Midllemarch.




Chapter II
Middlemarch

An emlinent philosopner among ny friends, who
can dignify even your ugly Iu“&iture by lifting it
into the serene llght of sclence, has shown me this
pregnant little fact, Your Fl@“—ﬁla50 or e: tcn51ve
surface of polished steel made to be rubbed by a
hendmaid, will be minutely and multitudin ously
scratched in all ”ﬂreculora' but place now against
it a lighted candle as a centre of illumination,
and lo, the gcratches will seem to arrange themselves
in a fine series of concentric circles rounc that
little sun, It 1s demonstrable that the scratches
are golng everywhere lmpartiallv, and it 1s only
your canile which produces the Tlatltering illusion
falling with an exclusive optical selection, These
things are a parable, The scratches are events,
anc the candle i=s the egolsm of any person now
2osent

@‘J &

Critice, Trom George Lliot's contemporaries %o our mod-
ern ones, have consistently worried themselves over the

problem of what constitutes the seemingly undefined structure

of Mlddlemarch, Eliot has been accused of having feiled
to construct a wnifying form for her novel, of including

superflucus threads of plot simply for their own sake, of
having sacrificed the art of the novel to her more rersonal
end philosophical views of life, It ig James' statemen
which perharps best represents much of what the earlier

ritics of Middlemerch concerned themselves with: "Midilemarch

is & treasure house of detall, but it is an indifferent

Midilerarcl, ©.297,

“ Henry James, Reviews of }Middlemarch for the Galaxy,
Collected in HMiddlemarch: A Belection of Critical Essays,

Fatrick BSwinden, ed,, (Tiptree,Essex, 1972),

40
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More modern critics of the novel are less perturbed
by the overall structure, or rather lLack of overall structure
of the novel, and instead tend to question who. or what
actually constitutes the moral and fundamental basis of

Middlemarch, Theyadopt this as an approach to the labyrinth-

like novel, The majority seem to agree that it is in the character of

. A
Dorothea Brooke that Eliot has placed the raison d'etre

of her work, and, of course, add that the story of Tertius

Lydgate coupled with that of Dorothea together make Middlemarch

aesthetically a satisfying whole. Yet one cannot be too

smug in defending thils position, David Daiches and other
critics have claimed with undeniably good reason that it is

not the Dorothea or Lydgate stories which lay the moral
foundations of the novel, but rather that the Garth family holds
this specilal position, In his study of Middlemarch, Daiches

demonstrates how it 1s through Caleb Garth and especlally
his daughter Mary, that Eliet projects her lideas of moral
and spiritual solid&rity,' His argument is not easy to
attack, !

Without a doubt, this change of attitude from the
Victorian to the modermn critiec makes an inportant comment on

how we have eome to congider novels such as ¥lddlemareh,

Where early critics were troubled over the apparent lack of
unity within the novel, modern readers of the book are
seldom disturbed by this, We have become accustomed or,

perhaps more pejoratively, resigned to a fragmented view of

David Daiches, George Eliot: "Middlemarch" (London: 1968),
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r end of zn art which actually mirrors this, Patrick

winden, commenting upon early studies of Middlemarch, notes

that critics contenporary wilth Ellot were dlsmayed at the

1

overall "melancholy™ tome of the novel,' For them, Ellot, in

her gtudy oif provineclzl life, seemed to be unable to say

»

anythinz of positive value, which resulted in a rather
Jaundiced and disparaging view of life, lleedless to say
no one could accuse her of being totally without hope,
but as one critic wrote in 18723

George Ellot never makes the world worse than
it 1e, but she makes 1t & shade darker, She paints
the confusions of 1life no worse than they are, but
sge steadily discournges the hope that tmew le any

ght for us behind the cloud., She 1s large in her
Justilce to the visible elements in human nature
but she throws cold water with & most determined
hand on the idealism, as she QVLuently thinks it,
which interprets by fdlth what cannot be i“tef*r@teg

Tty sympathy and sight,é
Eliot's apprarent insbility to salvane any really
poglitive value from life in the mid-nineteenth century,

courled with what arpsared to e her abandonment of the
unified siructure of the novel, no doubt greatly upset her
Victorian aulience no matter how much 1t was overwhelmed
by the artlistiry of the work,

One other imrortant zspect of Eliot's novel must be
added to this, Eliol was writing an historical novel sei

tack at leist thirty years from the time in which she was

" to Middlemarch: A Zelectilon




actually composing 1t, Frank Kermode 1in his essay on

Middlemarch demonstrates how Fliol infused her novel with

ari historical consclousness and how important it is to
recognize this.? It was something she had tried to do in

Felix Holt but had falled to achelve, having floundered

2

ina too dogmatic and statliec wview of the novel, In ﬁidd*emarch,

5

ilot is & more experienced artist and is careful not to

surrender her novel ag a whole to secondary concerns such

as the political situations of the era, but stlill she manages

to create a powerful sense of time and the concern with it throughout

Victorian society. The result is that Middlemarch became

e
¢4

n a sense a vseudo-provhssy of BEliot's own time, Thi
crourht greater polgnency to the satire in thie novel along
with 2 more powerful stress on the ironical narrative tone
so often present in the book, It is no wonder that the

Victoriens Felt the depression oi the novel more profoundly

/ el

than tiey were able Lo concc¢va ite oueamletllic wiclon, L%

. time when social moralities were swiftly changing, when

reople were experlencing distrust in orthodox religions and

were tryins to seek a more personal and valid form of falth,

when the indiffsrent-voice of science was covetirng more

e

and more at tentlon even in dally living, so that the

o

Y -

question of progress and its moral validity wes becoming

e genuine threa’t to spiritual survival, the bleaker aspecis

Toid., p. 131,
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of Bliot's novel might easily have overshadowed 1te more
effirnative elements,

It is trne modern reader who,
of time and experience, is atle to balance the novel's
"melencholy" with Eliot's professzions of hore in the
"Dorotheas" of society, The Victorians wers too close
to the evils which Eliot depilicted in her study of rrovincial
Life to talke due notice of what she advocated ags & release
hege threats, something which the more distant reader

(1 £

ig able to appreciate, And yet it would azvear that the

ictorian critic, with his concern for the orzganizatlion

of the novel, holds the uprer-nand over the modern reader

v1th his axpreciation of the various compounents of the work,
e

for it i1s through the structure of her novel that Zliot

gegtablisnes the import of Middlemarch and is sble to carry

Lo

forward the nore positive ideas she wishes to exXpress,

45 evidenced in her earlier works, Geor:se EZllot
was particularly mindful of the reletionshinr of her art
to 1life, of the realistic tragedy of common life, and 1t 1s
most probable that she meant her study of provincial 1ife
to be as flexible and open and as representative of life
as her art could allow, It is not, therefore, that Zliot
nesiected to ormanize her novel as & single and unified
structur but that the structure she wperceived waszs not

as neat 2s the anxious Victorian reader would have liked 1t

to be. One clue to Eliot's view of ormunization in the
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o]

te gub-title: A Btucy of Irovinecial Life, Zliot

-
l

ig surgesting thet her novel ls not golng to necessarily
focus on one particular aspect of life in Middlemarch, but
rather she lg interested in exploring a2ll the minute detsils
tnet make & provincizl socletly operate, Bhe is curionm
avout the effect which one person, one aspect of societly

or even tie lack of some particular slement in 2 soclety,

(O]
o
P
(W]
O
B
g\
L:
i \,

&y of peorle, It is here that the
reader must be wary of beins too atiracted to the idea

" whereby one or two characters become

of a "sgtar-system
the centre about which all of Midlilemarch soclety orbits.
Recent critice have gualified the search for a

sole and central moral force in Middlemsreh, After the

wori of Partars Hardy and VW, J. Farvey one begins to
consider the velue of aprroaching Eliot's novel from a

specific aspect and then wor

outward to encompass the
whole work, instead of enmploying a general 1dea of the
novel to work into its more particular intricaciles, Thus’

criticism becomes finer instead of broader, rrecise instead

of ambiguous, focuesing uwon the intricate and more minute
zspects of the book. In place of the question "yhat d4id

e

Eliot actually produce in Middlemarch®" critics such as

Eerdiy and Zarvey explore how she produced 1it, investigzeting
the irege, the language, the moment, the lnstance as these
sccumulate to Decome a Tinal whole, It is this kind of

criticien which I feel is cliomest to doint Jueltlce 1o
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. s
S Wision,

ey

Eliot molzes it culite clear in the «ovel thaot

foilure as o person &ocs not stem from nie vocational
ampitions tut retier from a faulty soclal consciousness,

It iz nils extrovesant and patronizing attituds fowerds wonen

e 2 Ty e = L) [ FORL R R T S ] e M i 4 - . 5 2 e
wihich Decomes the bane of his 1ife though his scientific

cmpltions wlways remelin admireole, Early in Zook II, Eliot
is anxious to describe the nature of Lydrate's work and

is perhars alluding to the naturs of her own work as a novel-

st and to how the resdier ghould appreciste her art, The
& 1s a lengthy one bt essential to an understanding

of the novel,

towards enla arging the 1tifice, rational basis

of his mnrofession. TSB more he Lbcame Iinterested in
gpecilal guestions of disease, such as the nature

of fcver or fTevers, the more he keenly felt the need
for thel funiamental knowledge of structure waiich
juest at the beginning of the century nad been
illuninated by “the brief and glorious cereer of
Bichat, who died when he was oh]v one-and-thirty,
but, likc enother Alexander, eft & realm larse
encugh for many helrs, Th 6.4 Drexu Prenchmen first
carried out the conce ption that living bodies,
fundamentally Cuuuld@“eﬂ, are not associstions

of ormens vhich can be understood by studying

them first apart, and then as 1t were Tederally;
pult must be fvﬁwroed as conslegting of certain
srimery webs or tissuesg, out of woich the various
orgzens -- brain, heart, luags, and 80 on -- are
compected, as the various accomodations of & houae
are bullt in various proportions of wood, iro
stone, orick, zinc, and the rest, each 2ateri

. . JLyépate was anﬁltl "c above all to contribute
fb

2
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its pecullar composition and prornoriions,
Tio m one sees, can understand and estimate tre
entire struct. re or its wmarts -- what are its

Trail_ties and what ito repalirs, without knowing
the nature of lthe materials, And the concertlon

1t oout by E 101 t, with hls detailed study of

"Terent tils o, acted eceﬁﬁﬁf”"v on medical

guestiocnsg zes the uurﬂLq; of @am li~ht would act on
& dim, oil-1lit streelt, showing new connections end
hitherto hidden facts of °*ruc+”r which must e
talken to account In considering the symnioms
of maladieg and the action of medicaments, Iut
rezulits which daponﬁ on human consclence and intell-

¢

l“}

(-t
3
cl
O

noGs

i work slowly, nq now at the end of 11“9,
m edical oractl was still strutting or shuntling
a the old *aths, %nd trhere was still scientific

e done lecn mizht J@VG geemes to Le a

Y@ e O H O

direct conseguence of Bichat's., This )remt seer

Gid not 5o beyond t“e consideration of uno tissues

as ultimate facts in the living orgenisz, narking
the limit of anstomical analysis; tut 1t was cren to
another mind to say, have not these structures some

common basls from which they have all started, as
your sarsnet, gauze, net, satin and velvet from the

waw cocoon? Here would be another lipght, as of
y»nyarO"en “%o“lng the very grain of things,
“nd revising all former explanatlions, O0If thie
seguence to Bichat's work, already vibrating sl
many currents of tite European mind, Lydsate was

enamoured; he lonzed to Jdemonstrate the more intimate
relations of liv1na structure and help to definn

cen o thooponte were zccurately after the true order,

The work aad not yet been done, tut only yrepared

for those who knew how to use the pr@paratio

Wnat was the primitive tissue? In that way Lj~~ate

ut the question -- not Quite in the way recuired

by the awaiting answer; bult such missing of the

risht word befalls many seckers, 4nd he counted on
cuiet Ilntervals to be watchfully seized, for taking

ur the trends of investigation -- on nan 1y hints to

be won from diligent applicaticn, not ouly of the scapel,
but of the microscope, walch researcn had begun o
use again with new enthusiasm . of rellance, Such
was Lydgete's plan of his future: to do good small

work Tor Middlemarch, and great work for the world,1

&

Eliot's concerns in Zer novel are basically the same

)

as Lydrate's concerne for hils work, By examining tne

e

Middlemarch, pp.177-17%,




particulars of a2 provinclal soclety she was attempting

L]

te study the nature of soclety &s a whole, to watch how

& body of people chanze in terms of the individual as well

as in terms of how this would afifect the society the
e

individugl lives in, These are Blict's concerns in the

'

-t

iriting of Middiemsrch, If the reader compares Middlemarch

to another Victorian novel, Vanity Fair (1847-43), it

will be ezsler to see this voint, In Vanity F

was mreatly concerned aboul his novel belng a2 novel His

" i

sub-title to the book, "4 Novel Withcut a Hero" is the

LY

reader's chief clue to this, The sub-title implies

alr Thackeray

gomething about the work itself zs an art form, Throughout

ki

the novel,Thaclkeray rlays upon the concept of the hLero,
At one point he will allude to Amelia as the heroline, at
another moment Becky enj’oys this role, He makes 1t Guite

clear from the sitart that his book 1g not gbout military

heroism, and so the reader is constantly confused about

1l
oz

[N
3

natehing varlous clues from the novel togmether, one must

come to the conclusion thal Trackeray was interested in
ne mock-herol Wil as ninted at in hile sub-title

12 c eroic, which was hinted at in his sub-title,

and that Vanity Falr 1s not apout heroism of any sort but

ratier about anti-idealism, Thackeray was especially

interectsd in avolding a too ldeal use of contemporary

=

literary motifs 1ato which both his characters and hig

- By

readers could escape, He wished to imbue hls work with

i

hat Thackeray ls trying to express in his work. Finally,
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gomewhat more reallsm than conventional Literary methods

(Q
[

were capable of expressing, In Vanlty Falr Thackeray fuses

his philosophical outlook on life with his novelist's self-

consclousness and manages to create & work whose theme

n

and manners seem to imply the very thinge they set out not
Lo say. It 1s in discovering this disparity that the
reader lakes his greatest delight from the novel,

Eliot was not worried about Kidilemarch belonging

to any specific form and consequently does not set out to

meke 1t belong to oxne, BShe intended that Midilemarch, in

every way possible, reflect the organization and gualities
of a Victorian sgoclety, and therefore oy 1its very nature
it tends to resemble sgoclety in its structure and themes,
Needlecs to say, of course, Ellot was aware of herself as

s novelist and nad to ask herselfd what constituted her

e

regponsibility as the author of Middilemarch, As I shall

+ )

try to demonstrate later, Ellot interpreted her role as

ncvelist In o manner unusual to the novel uwn to this maint

Like Thuckeray, albelt for very different ressons,
it is cuite obviocus that Eliot too was interested I:. 1l.:
concept of the hero, but what iZliot wished to explore

was the various points of view in one soclety and how

10

they manifest themselves, It is this which Zecided the

shall

1

structure and organization of Middlemarch and, as

z s her own volce, her own point of wview,

i__'.

scuss later, 1t

}=



which finelly =nd cctually unify the various threads of

w

diversified 1life in Middlemarch,

H

t is ur to the modern reader Lo retaln his ability

to oblectively reallze tle positive values of Middlemarch,

=)

which Eliot's contemporaries overlooked, He must attempt
to understand how far the totality thet Eliot creates is
from teing fragmented or from having a concentration on
anv one speciilc aspect of the novel, It is difficult

to resist the temptation of claiming Dorothea as the sole

heroine of Middlemerch, Indeed, she is one character

(o
o
i
(o]
0]
=
n
ct
s
2
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whom Ellot treats with obvious intimacy an

4
3

Zliot's often too zealous affinity with Dorothea throushout
the novel consistently makes one suspliclous of her importance

in the work, In The Great Tradition, F, R, Leavis suggests

that the relationship enjoyed between the novelist and her
rersonzage is so close that 1t becomes too uncomfortable
for the reader and that it 1s here that the work falls to
become & whole, He admits thet Eliot's distance from
orothea at the start of the novel seenxs sufficient to

|

srevent literary disaster, but that Eliot quickly loses

T

o

her objectivity to kecome herself ensnared in the role of

3

Dorothea Brooke, just as she was once before in The Mill

n the Floss in the case of Maggie Tulliver, By chapter

———

viii, according to Leavis, ZTliot's ego has become fatally
intertwined with Dorothea's and the latter's autcnonmy

as a functilonal character iz never recovered, But perhauvs
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with a little more patience the reader is able to see that

this never quite happens, Indeed, Eliot does to some extent

indulge herself in her characterization of Dorcthea, but
one can sense at all times Eliot's critical eye being just
ag energetic as her affection for Dorothea, Dr., Leavis
Quotes the passage from chapter lxxvl where Dorothea lends
her sympathy to Lydgate's grief, passionately idealizing
his potential as a dector and sclentlist and naively, yet
effectively, attempting to elevate his feelings and inspire
his energy:

'0h, it is hard!' sald Dorothea. 'I understand
the difficulty there 1s in your vindicating yourself,
And that all this should have come to you who
had meant to lead a higher life than the common
and to find out bhetter ways -- I cannot bear to
rest in this as unchangeable, I know you meant
that, I remember what you said when you first !
spoke to me about the hospital, There is no sorrow
I thought more about than that -- to love what is
great, and try to reach it, and yet to fail.’
'Yes,' sald Lygate, Teeling that here he had
found room for the full meaning of his grief, . ..
'Suppose, ' said Dorothea meditatively. ‘suppose
we kept on the hosplital aecording to the present
plan, and you stayed here though only with the
friendship and support of the few, the evil feeling
towards you would gradually die out; there would
come opportunities in which people would be forced
to acknowledge that they had been unjust to you,
because they would see that your purposes are pure,
You may still win a great fame like the Louis and
Laennec I have heard you speak of, and we shall
all be proud of you,' she ended, with a smile,

Dr, Leavis comments:
We are given a good deal in the same veln
of winning simplicity. ©Such a failure in toueh,
in sc intelligent 2 novelist, 1s more than a surface
matter; it betrays a radical disorder, For Lydsate,
we are told, the ‘'childlike. grave-eyed earnestness
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with which Dorothea said all this was irresistible

-- blent into an adorable whole with her ready

understanding of high experience, ']
Here Leavis fails to quote sufficiently. Immediately
after writing the passage in Question Eliot adde a2 parenthetical
aglde, “{0f lower experience such as plays & great part
in the world, poor Mrs, Casaubon had a very short-sighted
knowledge, little helped by her imagination.,) But she
took the smile{hyd@ate'g as an encouragement of her plan, "2
Here Ellot actually steps in to break the trance which
Leavis accuses the novellst of being under, Furthermore,
Dorothea in her'ehildlike grave-eyed earnesiness"” mis judges
the nature of Lyd@ate‘s smile, Lydgate with his experience
of the world, his knowledge of hls wife, Rosamond, realizes
that he cannot stay in Middlemareh in the manner which Dorothea
80 idealistically depicts, Lydgate smiles at Dorothea's
eagerness, her enthusiasgtic attempts at maintaining an
order which she does not quite have the reguired knowledge
of., He tells her that "You have the goodness as well as the
monay”3 to help re-establish his honour and also the epera-
tion of the hospital., He a2t no point says that she has the
wisdom er the experience, TFurthermore, Dorothea's elevating

of Lydgate to a "Louls or Laennac" is already part of a

! P, R. Leavis, The Great Tradition, (Harmondsworth,

1967), p.91.
2

Middlemarch, p.822,

3  Ibid., p. 822,
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formula which 1s consistent throughout the novel and which
the reader immediately recognizes as being ironic yet at
the same time gently humorcus. In the first chapter of
the novel we learm of Dorothea's attitude towards marriage:
She felt sure that she would have accepted the judicious
Hooker, 1f she had been born in time to save him
from that wretched mistake he made in matrimony;
or John Milteon when his blindness had come on;
or any ol the other great men whose odd habits
would have been glorious piety to endure; but an
amiable handsome baronet, who said "Exactly® to
her remarks even when she expressed uncertainty,--
how could he affect her as a lover? The really
delightful marriage must be that where your husband
was a sort of father, and could teach you even
Hebrew, &f you wished it.’
The satire is sharp, but the truth of Dorethea's incompat-
ibility with the art of the courtly lover just as poignant,
It ie this manner of revealing Dorothea's character which
Eliot adopts and employs throughout the nevel, Dorothea

sees In Mr, Casaubon the reflections ol Bossuet, Augustine

»
and Pascal, Needless to say, Casaubon's failing eyesight
mekes him an appropriate shadow of Milteon, and his wife
often makes the asseciation, What makeg the satire all

the more intense in these instances is the manner in

which Eliot strén@thens it with direct comments of her own,

In the heading to chapter 11 she draws the parallel

between Mr., Casaubon and Rapheael in Paradise Lost: and

Dorothea, musing that Casaubon might have the intention

Ibid., p.32.
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to make her hls wife, thinks to herself, "How good of him

-~ nay, it would be almest as if a winged messanger had
suddenly stood beslde her path and held out his hands towards
heri®!

The reader might turn to Mr, Brooke for even more
humorous examples of this kind of irony., We can sense
Casaubon wincing under Mr, Brooke's praise of Ladislaw
as the latter says to Casaubon and Mrs, Cadwallader:

'Well, you know,' interposed Mr. Brooke, 'he is
trying his wings, He is jJjust the sort of young
fellow to rise, I should be glad to give him
the opportunity. He would make a goed secretary,
new, %ike Hobbes, Milton, Bwift -~ that sort of
man, '

On another occasion Mr, Brooke, still overcome by Ladislaw's
talents and Intelligence, is yet shown to be more infatuated
with his own wisdom than with any one else's, Concerning
Ladislaw's advice as to how Mr, Brooke should enter

politics in Middlemarch

Mr, Brooke always ended by agreeing with Lad-
islaw, who still appeared te him a sort eof Burke
with a leaven eof Bhelley; but after an interval
the wisdom of his own methods reassérted itself,
and he was a%ain drawn into using them with muech
hopefulness,

Lydgate's allusion to Dorothea as a "Virgin Mary", which

Dr, Leavis criticizes, is a2 varlation of the formula,

' Ipid., p.50.
Ibid., p.364%.
Ibid,., p.542.
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He is referring to her childlike ability for goodness and
optimism, sequestered from the knowledge whigy results
from actual contaet with life, Lydgate wonders
She evidently thinks nothing of her own future,
and would pledge away half her income at once,
as if she wanted nothing for herselfl but a chair
to sit in from which she can look down with those
clear eyes at the poor mortals who pray to her,
She seems to have what I never saw in any woman
before -~ a fountain of friendship towards men --
a man can make a friend of her, Casaubon must have
raised some heroic¢ hallucination. in her, I wonder
if she could have any other sort of passion for a
man? Ladislaw? -- there was certainly an unusual
feeling between them, And Casaubon must have
had a notien of it. Well =- her love might help
a man more than her money.
It is true that Dorothea is being compared to the Virgin
Mary, but one can sense that this is not what .Eliot is trying
to express to the reader, Dorothea 1s at that stage of
sympathetic understanding which is the kind of ideal and
abstract state the Virgin usually represents -~ but Eliot
suggests that further evolution is needed. Through Lydsate,
the reader, too, is gratified and overcome by Dorothea's
sympathy and understanding, But one alsoc realizes that
her aptitude for sympathy 1s much more profound than the
near-naivetd of her understanding, Lydgate's remark
about Casaubon having inspired "some heroic hallucination"
in Dorothea is more painfully ironic than 1t is noble,
His wondering if she could ever enjoy a relationship with

2 man which was not abstract and rtunctional is a2 valid

Ibid., p.B826
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consideration, one which Eliet ebviously wishes to stress,
Throughout the novel, Dorethea's intelligent and sympathetic
personality has been highlighted and still the reader

senges the incompleteness of her character, Without a

doubt Ellot also felt the precaricusly rarefied nature which
Derothea exudes in the work, and the novelist makes no

attempt to hide this defieciency, ZEFarly in the novel,

Mr, Brooke makes the very understatel ebservatlon to his

eldest nelce that Casaubon 1s "a little teo buried in his

books.” Dorothea replies: "When a man hasg great studies

and is writing a great work; he must of course give up

seeing much of the world, How can he go about making
acquaintanceﬁ?“1 What Dorothea has to learn is that !
great works of art are of, for and with mankind and not
beyond it, It is a lesson that she suffers in order to
learn, and Ellet is keen not to idealize Dorothea's
nature too mueh, so that although one senses the obvious
sincerity of her way of thinking, yet one sees the fool-
hardiness of it tee, Lydgate's remark that Dorothea's
"love might help a man more than her money" becomes
prophetic in terms of her future relationship with Will
Ladislaw, and Eliet ls here suggesting that Dorothea has

yet to experience 1life as a complete human being,

Ibid., P.62.
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I will return to a fuller discuscsicn of Dorothes
later, but for the present I hope to have shown that if

Middlemarch fails ag 2 nevel, 1t is not through the mis-

handling of Derothea as the moral centre of the work as
Leavis indicates, bult rather that a danger ariges when
the reader puts Dorothea in thig position in the first
place, The problem with considering Dorothea the moral

centre of Middlemareh is that this immediately confuses

the design of the character studies Eliot sets up in her
novel, It is at the start of chapter xxvii, which I have
quoted as & heading for the present chapter, that Eliot
reveals how on one level her novel matured and, indeed, how the
reader night constructively view the panorama of people

and eventis which she describes, Each of the

characters in Middlemarch effects the structure of the

novel, Hach is responsible for the stasis, the rapid
changes, the suspense which one discovers in the work,
It is the individusl person who brings an explanatlon of
order to what appears to be & very leoosely and randomly
planned novel, Thls is the closest approximation te
reality that Ellet could embody in & novel, whieh shows
how one person couid affect the careful and tenuous
balance of any soclety, This is her strueture and in
these intentions she definitely does not fail,

Middlemarch is about the convergence of eges --

as varied as théy can bhe, HEliot attempts to describe
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them as meticulously as possible, as though they were

each irreducible atoms in an enclesed vessel to which

heat has been applied, Eliot as artist, scientist, hist-
orian records the various speeds of these atoms, their
reactions to thelr collisions, to thelr passing of each
cther, even to their merely touching each other, She
watches their formation into molecules, even their attempis
at escape only to be arrested by the sides of the enclosure
they are in, And it is here that Elieot does something
extremely significant, B8he allows her characters to either
eonsclously or unconsclously create thelr own limits,
downfalls, successes, There are no actual rules to this,
gimply the decislons or fallure to make the decisions

which each character in Middlemerch is responsible for,

It cannot te denied that there is no logle or order here,
yet the artist merely supplies the hesat, the initlative,
a2t times the encouragement, It is left for the character
to effect his own way,
Yet one must still account for the strong centripetal

force with which Dorothez attracts the readers of Middlemarch

to her person, Although I do not believe that Dorothea

ig the moral centre of the novel I do suggest that she
provides the structural frame of the work as a whole,

It is through the two marrlages of Dorothea that Eliot

is able to establish the thematle progression of her novel,

to exemplify her vision of what love should be, It is
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important to realize that the complete work is not about
love, but rather about what goes inté the making of a
provineisl society. Yet by firmly planting her central
concern against the story of Dorothea and her two marriages,
Eliot endows the novel first of all with a sense of pro-
gression, with the Teelling that in Dorothea there is a
spirit being nurtured and matured, Secondly the devel=~
opment of Dorothea's life becomes 2 sounding-board for
the other stories in the novel, and either challengesg or
ecthoes various views which are set forth, But most
Importantly through the story of Dorothea, Eliot is able

to unify the various concerns of Middlemarch, the convergences

of egoes which, I have tried to show, are on the simplest
level the structure of Middlemarch itself, Consequently
Eliot presents to the reader a novel which can begin
by introducing one major character and end by discussing
the same particular character without ever really allowing
the role of that person to lord it 6ver the roles of the
other characters in the book. In such & manner Ellot
employs the story of Dorothea as a literary technique to
help unify her work and also as a thematic ploy to suppert
various concepts in the novel, and yet Dorethea by ne
means becomes the fecus of the novel, nor does she stand
in relief as its paramount charazcter,

Besides the study ef the various points of view

within the novel, the use of the Dorothea-Casaubon~Ladislaw
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rlot is agaln only one major aspect of how Eliot is able

to unify Middlemarch and make it a satisfying whole, The

last major technidque I will investligate will be the
funetion of Elict's own narrating voice, This will be
the major concern of the fellowing echapter, What must

be noted here is the structural signiricance of Dorpthea's
story and how 1t becomes the foundation upon which Eliot

can bulld her novel,

George Ellot does not depiet within Middlemarch

any of the feur marriages which take place in the book, Obviously
it was not the union of Dorethea to Casaubon or Ladislaw,
of Lydgate to Rosamond or of Mary to Fred that she is directly
interested in. The emphasis 1ls placed on the reasons why
each character marries the other, and Eliot shows how it
is that these reasons logically produce the various kinds
of relationship of each respective couple, One is again
reminded that Eliot is concerned with investigating the
"primary tissue" of an erganism as a whole,

It is the two marriages of Dorothea which I believe
become the struetural backbone of the nevel and which

help to set the limits within whicech the rest of Middlemarch

evolves, From the start of the novel Eliot meticulously
depicts the character of the young Dorothea, In the first
chapter the reader sees her reluctance to wear the jewels

begueathed to her and her sister by their mother, She
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snobbishly chides Celia for ever thinking thaet she could
be so common as Lo wear unnecessary aderament in dress,
and when she finds herself attracted to some particular
emeralds, she typlcally tries to transcend the banal
beauty of the jJewels for a more elevated appreciation

of them:

. . .ohe was opening some ring-boxes, which
disclosed & fine emerald with diamonds, and just
then the sun passing beyond a cloud sent a bright
gleam over the table,

'How very beautiful these gems are!' said
Dorothea, under a new current of Teelling, as
sudden as the gleam. ‘It is sirange how deeply
colours seem to penetrate one, like scent, 1
suppose that is the reason why gems are used as
spiritual emblems in the Revelation of St., John,
They look like fragments of heaven, I think that
emerald 1s more beautiful than any of them.,'., . .

'They are lovely,' said Dorethea, slipping
the ring and bracelet on her fine-turned finger
and wrist, and holding them teoward the window
on a level with her eyes, All the while her thought
was trying to Justlify her delight in the colours
by merging them in her mystic religious joy.!

The George Eliot who is writing here is quite
different from the novelist who created Maggie Tulliver

in The Mill on the Flogs, The imaginative energy of Maggile

is still obviously evident in Dorothea, but at least

Dorothea is going to be alleowed to appreciate through
experience instead of simply ratlonalizing what beauty

can be, Maggle Tulliver, for the purpese of Eliot's

then less mature vision, had te be poor and materiallistically
undefiled; whereas, in Dorethea, Eliot is able to create

a Dorothea of independent wealth whose sense of moral
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justice is Just as keen as that of her former hercine and who,

like Maggle, remains imaginatively unfettered by the world

about her, The symbolic poverty is no longer necessary

but the basic philosophy has remained unchanged, Eliot,

as is evident in the above passage, can now be critical

of her prized character where she could not be previously,

Dorothea 1s trying to "justify her delight™ in the jewels

as though thelr own attraction were net enough, Further-

more, she finds that she can mitigate her admiration by

transforming her admiration for them inteo a "mystie

religious Joy", suspicious that the mere physical gqualities

of the emeralds are not enough to inspire awe, i
In the same chapter the reader learns that:
Most men thought her bewltehing when she was on
horseback, She loved the fresh air and the varlous
aspects of the eceuntry, and when her eyes and cheeks
glowed with mingled pleasure she looked very little
like a devotee, Riding was an indulgence which she
allowed herself in splite of conscientious qualms;
she felt that she enjoyed it in a pagan sensuous
way, and always looked forward to renoumcing it,!

and in the very next chapter Dorothea tells Sir James

Chettam that she shall not ride anymore, to everyone's

dismay, It is her sister's curt, precise and almest

rude response to Dorothea's announcement that best represents

the reader's response at this peint in the novel: “"She

likes giving up."2

1 Ipig., p.32

2 Ibid., p.41.
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Dorothea's nature is not & materialistically
extravagant one, a quality which is obviously admirable,
but she is not yet mature enough to trust the physical
realitles and the experiences of those realities which one
must go through te understand one's place in the universe,
Instead of diseriminating among the worldly pleasures she
disposes of them all in one instant, intent on remaining
in a more real but precariously rarefied world, 8She does
not yet know the difference between living life and ideal-
izing it,between imagining a better world and actuallzing
her imagination, Her attiudes towards becoming Casaubon's
wife and dutifully helping him with his work clearly
demonstrate this:

. «» olorothea sald to herself that Mr, Casaubon

was the most interesting man she had ever seen,

not excepting Monsieur Liret, the Vaudols clergy-

man who had glven conferences on the history of

the Waldengses, To reconstruct a peSt world,

doubtlesge with & view to the highest purposes of

truth -~ what & work to be in any way present

at, to assist In, though only as a lamp~holder!

This elevating thought lifted her abeve her annoy-

ance at being twitted at her ignorance of polit-

ical economy, that never-explained seience which 1

was thrust as an extinguisher over all her lights,
This passage exudes Eliot's characteristically ironie
tone, There is no real significance in reconstructing a
past world unless it in some way links up with the
movement 0f present or future time, and 1t is quite clear

that this is not what Casaubon lis doing. One need only

Ibid., p.40.
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consider Eliot's concept of time in her earlier works to
realize how far Casaubon lies outside her vision, Ellot
saw each man ag he stands in hls present state as being
the result of the past coupled with the potentialitlies
whieh could be reallized in his future 1life, Adam Bede's
references to his "reots", to all peoples' “"roots", is

a2 call for each person to understand himself and who he is
-- and not to be ashamed of himself, Time is not static
and if uvsed well will result in an accretion of experience,
The moral or humenistic persen will be able to overcome
the results of his bad decislions and learn how to live
with and yet beyond them, instead of 1in spite of them,
After Maggie temporarily elopes with Stephen Guest and

has returned to St. Ogg's she must come to that point of
avareness where sghe accepts her past and transforms it
into that kind of experiencs which brings strength and
wisdom, Silas Marner, who severed all relations wlth his
prast when he came to Raveloe, began to lead a life there
which, to borrow T. S.‘Eliot's phrase, was "living and
partly living.” It was only through his relationship with
-the child, Epplie, and his final acceptance of the realities
of his past that Marner was able to constructively enjoy

a full 1life, and become trustful of time and experience,

Casaubon's 1life project, to find the Xey 1o All

Mythologies, which will illuminate a past but will in no

manner be organically connected with & present or a fulure,
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would alsc place him among the¥partly living"., Dorothea's
admiration for hils work suggesﬁs that she too has not yet
learned the true significance of time and experience, and
that she must elther come to an awareness of both or becone
like Casaubon, an allenated creature beyond humanity and
not of it, But Eliot indicates that since Dorothea is
young and her contact with the world limited, it has been
left to her imagination and emotlions to expand her little
world as well as they could, Of the philosophy behind
Casaubon's work the reader ig told:
Dorothea was altogether captivated by the wlide
embrace of this conception, Here was something
beyond the sdhallows of ladies'-school literature:
nere was a living Bossuet, whose work would reconcile
complete knowledge wlth devoted plety; here was a :
modern Augustine who united the glories of doctor ‘
and saint,} |
It is Dorothea's enthusiasm for knowledge which attracts
her to Casaubon, and she 1g yet too ignorant of the world,
too self-centred -- a trait whieh Eliot seems to indicate
is characteristic of youth -- and teo fantastically idealistic
to understand the realities of true 1ife., When Dorothes
is considering what marriage to Casaubon would pe like,

Bliot writes that Dorothea's

notions about marriage teok their colour entirely
from an exalted enthusiasm about the ends of life,

Vo Ibid., p.47.
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an enthusiasm which was 1it chiefly by its own
fire, and included nelther the niceties of the
trousseau, the pattern of the plate, nor sven
the honours and sweet Joys of the blooming matron, !

Dorothea has not yet learned to depend upon the inspiration
of the universe to spur her imagination, 8he, herselfl, is,
to too great an extent, her foremost reference point, and
in terms of Ellot's vislon of the sympathetic imagination,
that imagination in btune with the needs and motlons of +the
universe, Dorothea is yet an unknowing novice, If the
reader considers Dorothea's reasons for wanting to marry
Casaubon, he will see how sgharp Eliot's perception of
Torothea's ignorance actually is:

"I should learn everything then,' she sald to
herself, . . . 'It would be my duty to study

that I might help him the better in his great work,
There would be nothing trivial about our lives,
Everyday things with us would mean the greatest
things, It would be like marrying Faseal, I should
learn to see the truth by the same light as great
men have seen it by, And then I should know what
to do, when I got older: I should see how it was
possible to lead a grand life here -- now -- in
England, I don't feel sure about doing geod in
any way now: everything seems like going on a
mission tc a people whose language I don't knows
unlesg it were building good cottages -- there

can be no doubt about that, Oh, I hope I should
be able to get the people well housed in Lowick!

I will draw plenty of plans while I have time, '2

One need only count the "I's" in thls passage and notice

the use of sginil_es to get an idea of the energy behind

1 1pid., p.s50.

2 Ibid., p.5i.
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Dorcthea's ambition, She is overwhelmed by the possibilities

life might oven te her and which ghe might open for others,

It is through time and experience that she will shed this
self-absorption to recognize other people's subjectivity as

well as her own, Dorothea expects life with Casaubon to

be a successlion of high peints where"nothing trivial® can

enter, where she wlll share that exalted sense of awareness

enjoyed by superior minds, In his letter of proposal

to Dorothea, Casaubon writes of his work being "uansuited,

I am aware to the commoner order of minds."' What both

Casaubon and Dorothea are here guilty of 1s something

far worse than mere snobbery, They both castrate 1life by :
depriving it of its physical and spontaneous reality,
Dorothea's realization of her admiration for the emeralds,

LF sl

heﬁ/saerifiee of horseback riding, because she felt
pagan in this pleasure, are only earlier examples of
this,

Casaubon's proposal to Dorothea speaks of affectlon
only onece in the whole letter, and even then he undercuts
the whole notion of love by speaking of it in quantitive
terms, offering her an "affection hitherto unwasted"., He
then offers to share with her

the faithful eonsecration of a l1ife which, however

short in the sequel, has no backward pages whereon,

if you choose to turn them, you will find records
such as might justly cause you bitterness or shame, 2

' 1pid., p.56.

2 1pid., p.67.
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Cagaubon does not offer her a future life, but rather

the history of a past, He has made a "consecration" of

his days in which he asks Dorothea to share, This lack

of physical vitallty and emotional warmth is rather
startling to all except Dorothes, B8Bhe is attracted to

this dedication where one 1ls sequestered from the banallties
of life and elevated to the altars of what Tennyson in

In Memoriam called the "cold baptismal font", Her response
to his letter is an important one, and Eliot's immediate
comment upon 1t seems to emphasize the significance of it,
as well as the tragedy:

Dorothea trembled while she read this letter;
then she fell on her knees, buried her face and
sobbed, B8She could net pray under the rush of
solemn emotion in which thoughts became vague
and images floated uncertainly, she could but
cast herself, with a childllke sense of reclining
in the lap of a divine consclousness which sustained
her own, . .«

How could it occur to her to examine the letter,
te look at 1t critically as a profession of love?
Her whole soul was possessed by the fact that a
fuller life was opening before her: she was a
neophyte about to enter on a higher grade of
initiation., BShe was going to have room for the
energies which stirred uneasily under the dimness
and pressure of her ovn ignorance and the petiy per-
emptoriness of the world's hablts, !

The effeet of these lines 1is superb, The reader is made

to sense Dorothea's absurd yet admirable approach to life,
her untainted idealism and her ability to want to give
herself totally to another person, The suggestion is that

she is young, and here 1ls the first chance that has ever

1 Ivid., p.67.
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been offered to her in which she feels that she will be able
to actuglly live the vision she has always enjoyed in her
mind, Eliot adds that now Dorothea felt that her "inclination"
could become "resolutions®, the world was to be opened for
her by this intelligent, articulate and understanding men
who seemed to know the deepest nature of all her thoughts,
This is not love, but Dorothea felt that Casaubon was offer-
ing her the kind of intellectual freedom which had never been
granted to her before this, The reader cannot blame IDorothea
for accepting Casaubon'’s hand, Through Fliot's understanding
of the predicament of her herolne, the reader is made to see
the inevitable logic of Dorothea's cholee, but at the same
time Eliot clearly reveals that Dorothea brings the tragedy
of her marriage upon hergelf -- and, to be more precise, in
splte of herself:

. » +8he had net reached that peint of renunciation

at which she would have been satigifled with having

a wise husband; she wished, poor child, to be wise

herself, Mliss Brooke was certainly very naive

with all her alleged eleverness,
And Dorothea does prove itc be nalve especially once the
reader sees her married to Mr, Casaubon, If Dorothea
cannot, at least, recognize the illusions of her life,
Casaubon has come %o know his only too well, His tragedy
is never having been able to begin anéw, to courageously

discard the emptiness of his life's work and seek a more

fulfilling one, For Casaubon half realizes the

' Ibid., p.88.
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inanity of his lifetime project and has foreed himself
into leading a life which scorns its own reasons for
existing:

Mr, Casaubon had many scruples: he was capable

of a severe self-restraint; he was resolute in being
2 man of honour according to the code; he would be
unimpeachable by any recognized opinion, In conduct
these ends had been attalned; but the difficulty

of making his Key to all Mythcloglies unimpeachable
weighed like lead upon his mind; and the pamphlets
-=- or 'Paraerga’ as he called them -- by which he
tested hle publiec and deposited small monumental
records of his march, were far from having been seen
in all their significance, He suspected the Arch-
deacon of not having read them; he was in painful
doubt as te what was really thoughit of them by the
leading minds of Brasenose, and bitterly convineed
that his old acquaintance Carp had been the writer
of that depreciatory recenslon which was kept

locked in a small drawer of Mr, Casaubon's desk,

and also in a dark closet &f his verbal memory,
These were heavy lmpressions to struggle against,
and brought that melanchely embitterment which

is the consequence of all excessive claim: even

his religious faith wavered with his wavering trust
in his own authorshlp, and the consolations of the
Christian hope in lmmortality seemed to lean on

the immortality of the still unwrittien Key to all
Mythologies, |

Dorothea is unknowingly marrylng & man whose intimate
thoughts are constantly belng plagued by obsessive sus-
picions of his own fulility and purposelessness, She
mistakes his attempts (and in many ways Ellot sympathetically
describes these attempts as being somewhat heroic) at
externally reinforcing the speculated interest of his
work as being confidence in the value of his preoject. His

disciplined life, his rigid sense of duty, his formallties

L ij—doy pp0313-314u
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are all masks behind which he conceals the chaoctie and

miserable state of his EKey to all Mythelogies, It is this

which Dorothea at first falls to recognize in Casaubon,
and when she does so 1t is too late,

The nature of Casaubon's failure is of paramount
importance in the novel and expresses & concept fundamental
to Eliot's vision, Casaubon could collect his little

tid-bites of informatlon for his Key to all Mytholegies,

He could shuffle about his notes and classify them, dut
he was in no way able to conceive of them as

a whole, Casaubon had none of the imagination of the
artist or scientist in him by which he might have been
able to synthesize his work into some sort of unified
creation, He lacks the unifying capaclity by which his
dead, scattered details of mythology might become organle
and whole, He is an analyst, a scholar, but he is no
poet, This concept of the artist and the person who is
imaginatively aware of the world about him as a great
synthesizer is an important one in Victorian literature,

In Sartor Resartus,Carlyle informs the reader that he

received the blography of Professor Teufelsdrockh on
scraps of paper randomly thrown inte six paper bags,
Out of these tiny papers he was able to organize and

write Sartor Resartus, In The Ring and The Book (1868-69),

Browning takes twelve different monologues, all views of

the same story, and fuses them intoc what might be called
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a lyrical-poem-novel, In the first monelogue the artist
himself is speaking, and he compares his art to the
making of a gold ring., First one renders the gold mal-
leable by working it with a hammer, then the

trick is, the artific_er melts up wax

With honey, so to speak; he mingles gold
With gold's alley, and, duly tempering both,
Effects o manageable mass, then works,
But hls work ended, once the thing & ring,
Oh, there's repristination! Just a spit
0' the proper fiery acid o'er i1ts face
And forth the alloy unfastened flies in fume:
While, self-sufficient now, the shape remains,
The rondure brave, the lilied loveliness
Gold as it was, is, shall be evermore:
Primenature with an added artistry --
No carat lost, and you have gained a ring,1

The Victorians felt that fact could be brought to life
through artistic imagination, It is one of the fundamental
principles of Tennyson's poetry, and one sees how he was
able to create the greatest poem of the Vietorian era,

In Memoriam, by Tusing together over a hundred separate
lyrical poems, Casaubon is incapable of such a feat and

for this reason his Key to all Mythologies is never

really born,

The inexperienced Dorothea too suffers somewhat
from sueh a shortcoming, Her distrust of the spontaneous
or the sensuous, her continual rationalization of all her
emotions are symptoms of this, But Eliot is careful te
make it quite elear that Dorothea suffers from an insens-

itivity to her own imagination rather than from a lack of

1 R, Browning, The Ring and The Book, (Harmondsworth,

1971), Bk,1, 11,18-30,
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one, If Dorothea had been more attentive to her own sense
of spontaneiity and less inclined to intellectualize her
emotions her tragedy would have been less severe, ¥hen
Dorothea and Casaubon visit Rome, Ellot says that Dorothea
lacked "the quickening power of a knowledge which breathes
a growing soul into all historiec shapes, and traces out the
supressed transitions whiech unite all contrast.”! Eliot
further explaine that Dorothea is

a girl whose ardent nature turned all her small
allowance of knowledge inte principles, fusing

her actions inte their -mould, and whose guick
emotions gave the most ardent things the quality

of a pleasure or a pain; . . ,Ruins and basilieas,
palaces and colossl, set in the midst of a sordid
present, where all that was living and warm-blooded
seemed sunk in the deep degeneracy of a superstitien
divoreced from reverence; the dimmer yet eager
Titaniec life gazing and siruggling on walls and
cellings; the long vistas of white forms whose
marple eyes seemed to hold the monotonous light

of an alien world: all this vast wreeck of ambit-
ious ideals, sensuous and spiritual, mixed confusedly
with the signs of breathing forgetfulness and de-
gradation, at first jJarred her as with an electiriec
shock, and then urged themselves on her with that
ache belonging to a glut of confused ideas which
check the flow of emotion,?

At this point in her meral evolution Dorothea is only

able to sense that the glory of Rome is past; that it had
been corrupt and had falled, Her imagination cannot recreate
Rome's splendour or envision the spirit in which it was

built and so artistically wrought, She knows that 1t was

1 migdlemerch, p.225.

2 Ipbid., p.225,
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once glorious, but she cannet imagine 1t being so, In
contrast to this, in the very next chapter, Eliot brings
Ladislaw once agaln into the novel, The reader had only
caught a glimpse of him once before, but it was a vivid
one and Will 1s no stranger, His understanding of art,

of man's ability to create, is a welcome relief from
Dorothea's ignorance, One senses that Will is at one

with hils own ldentity, whereas Dorothea is not yet at one
with hers, Compared to Dorothea's experience of Rome |
Eliot tells the reader that "Rome had given him a new sense
of history as a whole; the fragments stimulated his imagination
and made him constructive, "]

When the reader inlitially meets Will Ladislaw he
is painting in the gardens at Lowick where hls eousin,
Casaubon, resides, His lively presence provides a signif-
icant contrast to the funereal estate over which Casaubon
reigns, But although one is immediately attracted te Ladislaw
one is alsc reluctant to pass judgement upon his character,
The reader learns that Will has no vocation and but for
the generosity of Casaubon would not be able to live as
self-indulgently as he does, The picture one receives
of this young man is too allen to Eliot's conception
of the importance of duty and a vocation to be altogsther

favouravle, and yet lmmediately in the next chapter Eliot

' 1pia., p.244,
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herself steps in to retaliate against the reader's distrust
and to paint a more complete picture of Will and hils
ambitions, The reader learns that not only is Will unable
to get his mind upon a vocatlion but also that he 1s now
travelling to the Continent and had

declined to fix on any/@?gg*se destination

than the entire area of Europe, Genius, he held,
is necessarily intolerant of fetters: on the one
hend 1t must have the utmost play for its spon-
taneity; on the other, it may confidently await
those messages from the universe which summon it
to its particular work, only placing itself in
an attitude of receptivily towards all sublime
chances, ., .The superadded circumstance which
would evolve the genius had not yet come; the
universe nad not yet beckoned, . .We know what a
masdquerade all development is, and what effective
shapes may be disgulsed in helpless embryos, -=-
In faet, the world is full of hopeful analogies
and handsome dublous eggs called possibilities,
Will saw clearly enough the pitiable instances
of long incupation producing no chick, and but
Tor gratitudes would have laughed at Casaubon,
whose plodding application, rows of note-books,
and small taper of learned theory exploring the
tossed ruins of the world, seemed to enforce a
moral entirely encouraging to Will's generous
reliance on the intentlons of the universe with
regard to himself, He held that rellance to be
a mark of genius; and certainly it is no mark to
the contrary; genius consisting neither in self-
concelt nor in humility, but in 2 power to make
or do, not anything in general but something in
particular,

Critics have unanimously agreed that Ellot's
portrayal of Will Ledislaw is a rather unconvineing one

which greatly undermines the power of the ending of the

' Ibid., pp.109-110,
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novel and leaves the reader unsatisified as to the fate of
Dorothea, As strange as this may appear to be at first I
would like to suggest that Eliot intended the reader to be
dissatisified with Iorothea's marriage to Will and that
this disappointment ls an important aspect of what Eliot

ils trying to express in Middlemarch, But it is first

necessary to discuss the apparent unreality which the
figure of Will seems to inspire in the reader,

The major reasen that one 1s unable to accept
Will as a valid character is, I tthink, an amusing one,
Will Ladislaw is the first English male figure that Ellot
portrays whom the reader is not asked to elther sympathize
with or scorn, In terms of physical beauly Will embodies
all the previous male charcters like 3ir James Chettam who
were handsome but male chauvinlsts, who could not conceive
of the intellligence or autonomy of & woman or who patronized
woman instead of recognizing her capabllities, One might
think of BStephen Guest or Arthur Domnithorne, attractive
characters in themselves but unsultable for any woman who
was at all soclally aware of her capabilities and wished
to be independent, In Adam Bede the reader was asked
to "understand" why Adam should be attracted to such a
girl as Hetty Sorel and one was constantly made to see
that he would eventually grow out of such an atiraction,
Felix Holt is an inflexible, unrealistic, awkward mouth-
piece who for three-quarters of the book appears to have

been conceived of in marble, not in the flesh, Amos Barton
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was an inarticualte and a sloppy character whom the reader
is constantly asked to feel gsympathy for; Mr, Gilfil was

a passive sober lover who wes unable to gain the passion
of the young Caterina and finally, in the most benign
portrayal of a hero previous to Will Ladislaw, Eliot had

to make Phllip Wakem a lonely cripple, Consequently the
reader finds 1t difficult to accept Will Ladislaw without
qualification, Ironically one would be more content with
him if he had a fault of some sort, if one could sympathlze
with him in some respect, sympathy being the essential
aspect of Eliot's philosophy. Even with Dorothea the reader
is asked to take into consideration her youth, her inexper-
lence, her romantic nmature, But in Nill Eliot presents a
character who possesses an understanding ol the universe

as soon as he is introduced; who realizes that one's life
must be related to "the intentions of the universe"; who is
able to recognize not only the folly of Casaubon but the
uniqueness of Dorothea, It is difficult not to dlstrust
him, And yet he does not seem to change but rather to
become a more positive figure as the novel progresses,

But Will does change, although in a much subtler
manner than the other characpeﬁg,;p the novel, He moves
from being a person who haé%ﬁ%éwiéﬁge of the significance
of the ego and the universe, to one who ls able to act
according to this knowledge, The Wlll who is portrayed

with Faumann discussing theories of art and searching for
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sultable models for painting is different from the Will who
helps Mr, Brooke with the Ploneer and who advises the latter
in his dabble lnte politics, And Will teo, like Dorothea,
has to temper his ideals in order to fit into society,
Of his werk with Mr, Brooke the reader is told:
Ladislaw had now accepted his bit of work,
though it was not that indeterminate loftiest
thing which he had once dreamed of as alone
worthy of continuous effort, His nature warmed
easily in the presence of subjects which were
visibly mixed with life and aetlon, and the eagily-
stirred rebellion in him helped the glow of public
spirit, In spite of Mr, Casaubon and the banishment
from Lowick, he was rather happy; getting a great
deal of fresh knowledge in a vivid way and for
practical purposes, and making the Ploneer celebrated
as far as Brassing (never mind the smallness of the
area; the writing was not worse than mu%h that
reaches the four corners of the earth,)
Will is attempting to find a position worth his taking
while at the same time trying to remain clese to Dorothea, But
since his love for Dorothea ls more powerful than his
desire for a vocatlon, one tends to remember him more often
resting languldly on the floor of the Lydgates! than
retreating from Middlemarch to take up & position as a
journalist in other districts, Eliot might better have
defined Will's story so that there would be a balance
between his sense of duty and his love for Dorothea, but
thig is not what she had in mind, Eliot wished to stress
the aspect of love in Dorothea's and Will's relationship
because love was so apparently and tragically lacking in

Dorothea's first marriage,

' Ipid., p.s501.
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In Lowick gardens, where they first met, Will was
immediately impressed by the lyrical quality of Dorothea's
volce, which reminded him of an aeolian harp, There is
no mention here of her ability to file papers or read Hebrew,
The reader is made to sense that the affection growing
between Will and Dorothea has room for spontaneity and
imagination:

e « o1Will Ladislaw always seemed to see more in

what she [Dorothea]said than she herself saw,

Dorothea had little vanity, but she had the ardent

woman's need to rule beneficlently by making the

Joy of another soul, Hence the mere chance of seeing

Will occasionally was like a lunette opened in the wall

of her prison, giving her a glimpse of the sunny

alr; and this pleasure began to nullify her original

alarm at what her husband might think about the

introduction of Will as her uncle's guest, !

In chapier lvxxx in a most powerful and vivid manner
Eliot brings to a crisis not only the relatiomship between
Will and Dorothea, but also the climax ef Dorothea's evol-
ution as a loving human being, Dorothea had called upon
Rosamond Lydgate to offer her encouragement concerning the
unfortunate affairs which Dr, Lydgate had found himself in,
only seemingly to discover in confirmation of her fears,
that Rosamond and Will were lovers, Within the novel it
is the first moment of Dorothea's 1life in which she is not
able to rationalize her passion, And Ellot makes it

clear that it is not her anguish at this scandal whieh so

violently upsets Dorothea, but rather it 1s her Jealousy which

1 Ibid,, p.396.
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l1g inflamed by the idea that Will eould choose Rosamond
over herself:

. o o¥Why had he come obtruding his life into hers,
hers that might have been whole enough without
him? %hy had he brought his cheap regard and his
lip-born words tc her who had nothing paltry to
give in exchange? He knew that he was deluding
her -- wished, in the very moment of farewell, to
make her believe that he gave her the whole price
of her heart, and knew that he hadspent it half
before, Why had he not stayed among the crowd of
whom she asked nothling but %nly prayed that they
might be less contemptible?

In her despalir, Dorothea adopts the same quantitative attitude
towards love that Mr, Casaubon had displayed in proposing
to her, Dorothea's cry, "Oh, I did love him" merks, without
her knowing 1t,the maturation of her emotions., Where she
could offer Casaubon duty, loyalty and companionship, she
was able tc offer Will all these crowned by love, And
with this maturation of emotions comes the final development
of her thoughts., After crying herself to sleep she awakes
the next morning:
e s oWith the elearest consciousness that she
was looking inte the eyes of sorrow, , .she had
waked to a new condition: she felt as if her soul
had been liverated from its terrible conflict;
she was no longer wrestling with her grief, but could
sit down with it as a lasting companion and make
it a sharer in her thoughts,
What Dorothea is experiencing is that transcendence of the

ego which is the most traumatic step in Eliot's vision of

human struggle, Unlike Casaubon, Dorothea eannot allow

Ibid,, p.845.

°  Ipsa:,. p.843.
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her jealousy to defeat her ideals, ©She had gone to the
Lydgates to offer them assistance in their time of need
and she awoke on this significant morning more determined
than ever to carry out her intentions: "this vivid sym-
pathetic experience returned to her now as a power: it
asserted itself as acqguired knowledge asserts itself and
will not let us see as we savw in the day of our ignorance,”
And the day of Dorothea's ignorance wgs truly cver, She
finally realized that it was she who sympathetically had
a place in the universe and not the universe that existed
for hers
e « »The objects of her rescue were not to be
sought out by her fancy: they were chosen for her,
She yearned towards the perfect right that it
might make a throne within her, and rule her errant
will, ‘'What should I do =-how should I act now

this very day if I could clutch my own pain and

compel it to silence, and think of those threel'?

Dorothea's imagination is able to leap the confines of her
needs and trials and embrace the sufferings of those sbout
her, Eliot describves Iorothea's new sense of awareness in
terms of rebirth, of a

light piercing into the room, She copened her
curtains, and looked out towards the bit of road
that lay in view with flelds beyond, outside

the entrance-gates, On the road there was a man
with a bundle on his back and a woman carrying
her baby; in the fields she could see figures
moving -- perhaps the shepherd with his dog.

Far off in the bending sky was the pearly light:
and she felt the largeness of the world and the

Ibid., p.846
2 Ibig., p.846

1
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menifeld wakings of men to labour and endurance:

she was a part of that involuntary, palpitating

1ife, and could neither look out on it from her

luxur;ous‘shelte? as & mere ?pec?ator, ner hide

her eyes in selfish complaining,

It is not a supernatural figure which prempts Dorothea to aware-
ness of her kinship to man, but rather an archetypal man
carrying on his back his own little affairs who reminds her of
ner relationship to the universe and the role she enjoys

in it, VWhen later Dorothea and Will are finally brought
together thelr relationship 1s one of love and meant to

inspire the development of love, the spontaneity and joy

of which were sadly lacking in her first marriage,

George Eliot did not expect her readers to be
satisified and overjoyed with Dorothea's marriage to Will,
Indeed, she indicates in the novel that this is not the
ideal marriage for Dorothea, although of all the prospecis
offered io Dorothea it is the best., When Henry James grunts
that ""Dorothea was altogether too superb a heroine to be
wasted; yet she plays a narrower part than the imagination

"2 pe is ironically making a valid

of the reader demands
complaint for the wrong reason, It is not Eliot who snubs
Dorothea's imagination and growth, but rather the society

in which Dorothea exists, The societles of the early parit

of the nineteenth century represented by Middlemarch were

1
Ibid,, p.846,

2 Swinden, p.63.



83

not yet receptive to those secular "Dorotheas" whose ideals
and energies were not to be chenneled inte the operations

of a convent or other organized institutions of that kind,
Those who feel that Dorothea should have been allowed by

her author to soar above the commoner aspecis of her soclety
and to devote herself to some greater 1life than simply

being the wife of Will Ladislaw and the mother of his children,
performing the 1little, though not insignificant, acts ef
charity for the siek and needy, fail to understand what

Eliot had beesn trying to express throughout the novel:

o o oior these later-born Theresas were helped
by no coherent social faith and order which could
perform the function of knowledge for the ardently
willing soul, Thelir ardour alternated between
a vague ideal and the common yearning of woman-
hood: so that the one wag disapproved as extrava-
gance, and the other condemned as a lapse,

Some have felt that these blundering lives are
due to the inconvenient indefiniteness with
which the Supreme Power has fashioned the natures
of woman: if there was one level of feminine in-
cempetence as strict as the ability to count three
and no more, the soclial lot of woman might be
treated with scientific certitude, Meanwhile
the indefiniteness remains, and the limits of
variation are really much wider than any one would
imagine from the favorlte love-stories in prose
and verse, Here and there a cygnet 1s reared
uneaslly among the ducklings in the brown pond,
and never finde the living stream in fellowship
with its oary-footed kind, Here and there is
born a Baint Theresa foundress of nothing, whose
loving heart-beats and sobs after an unattained
goodness tremble off and are dlspersed among
hindrances, instead of centering in some long-
recognized deed. !

In her "Prelude® to the novel Eliot explicitly states

1 Ipid., pp.25-26,
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that Dorothea's ambitions will be "unattalned" and "dispersed
among hindrances", One might consider thet she answered

her own critiecisms before even beginning her novel, The
reader must not expect a beautiful success story of the
cysnet among the ducklings here, but rather a stifling ef

any anticipated success story though not necessarily of

the beauty of it., The frustration one feels at the end of
Middlemarch concerning the potentialities of Dorothea

that will remain unrealized is intentlonal, and once again
supports the view that Dorothea is not Eliot's only interest
in the novel., ZEllot wished clearly to depict the fact that
Dorothea was a special person, but more than this she ﬁished
to describe those foreces in soclety which dwarf the devel-
opment of people such as Dorothea, to the disappointment

not only of the individual concerned but unfortunately alse
of the soclety that will never be able to reap a Dorothea's
benefits,

The experiences of Dorothes provide a screen in front
of which, and also with which, the spectacle of Middlemarch
soclety can take its course, Through Dorothea,Eliot is
able to instill inte the various plots a greater movement
-= that movement from simply accepting duty to accepting
love and duty. It is a natural stepr and perhaps not
necessarily a great one, but Dorothea had to suffer in this
spiritual advancement, and by her sufferings the reader ls

made to apprecliate the trials and splritual ordeals of the
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other charcters in Middlemarch, In developing the Dorothea-
Casaubon~Ladlslaw plot Eliot conirols the themes of the novel,

The reader will find that the characters in ¥iddlemarch

are all men and women who are elther in the process of
learning to transcend thelr egeism, or have already learned
to do this, or who will never be able to live sympathetically
with the universe, ZEllet deseribes Dorothea's development
step by step, and by deing so creates a thematic model

by which one can understand what the other characters in

Middlemarch are stiruggling for or against,

The problem still remains of how Eliot was able to

create in Middlemarch a morally and aesthetically satisfy-

ing work, The reader, like James, might be irritated

by the abortive treatment which Dorothea's career is
subjeet to, and yet one cannot but appreclate the novel

as a whole, There has to be an element in the novel which
really carries the spiritual weight of the work and which
at the end of the work achieves fulfillment, It is through
the marriage of Fred Vincy and Mary Garth that Eliot is
able to project within the novel the sense that something

valld and good has been accomplished in Middlemarch,

Unlike Will Ladislaw, Fred does search and finds a vocation,
Unlike Dorothea, Mary's eyes are aiways open and sensitive
to the man she loves,

The story of Fred and Mary is not presented on the
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same scale as Dorothea's and Will's, or even Maggie Tulliver's
and her intended husband, Phillp Wakem's, Instead it ean

be compared more appropriately to the union of Adam Bede

and Dinah Morris -- there 1s nothing supernatural about it,
but the basis of the relatlionship is solid and we sense

that it will endure,

Like Doreothea, Fred has to learn to overcome the
burden of his own ego before he 1ls able to see the world
with clear and realistic eyes, At the start of the novel
the reader is told that Fred expected much in the way of
& legacy from Peter Featherstone, He was quite oblivious
to the hints that Mr, Featherstone gave about the true
nature of his will; and Ellot does not conceal that what
kept him from being checked by these hints was his own
vanity:

Fred fancied that he saw to the bottom of his

uncle Featherstone'd soul, though im reality half

what he saw there was no more than the reflex of

hig own inclinations, The difficult task of knowing

another soul is not for young gentlemen whose 1

consclousness is chlefly made up of thelr own wishes,
Having been educated for the Church, Fred realizes that he
would not be able to put his soul into his work, Mary had
forbidden him to enter the service of the Church, knowing

that any reasons for dolng so would be escapist and hypo-

eritical on Fred's part, It is finally with the help of

v Ipid., p.I147.
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Mary's father, Caleb Garth, that Fred is able to find work,
constructive and suiteble to his nature,
Caleb Garth is, as David Dailches has argued in his

study of Middlemarch, one of the fixed moral centres of the

novel, Within the novel he 1s certainly the person port-
rayed in the most completely idealized terms, There is a
touch of comedy in Eliot's treatment of Garth., He is so
good and so innocent that Elicot almost presents him as a
person incapable of evil, This would remain true but for
three reasons which make Garth a realistic character and
one whose personality is totally rounded, The first is

that Caleb's nature is firmly shaped by his famlly, Mrs,
Garth's intelligent and keen eye, quick to spot laziness

on anyone's part, especially Fred's, plus her acute sense
of intultion -- she is the first to notice Mr, Farebrother's
fondness for Mary -- make her a lively counterpart to her
husband's duiet and predictable ways, Mary Garth, whose
tongue “was inclined to sarcasm and to impulsive sallies”,1
represents that member ef Caleb Garth's family in whon
intelligence has kept deliberate control over the vanities
and ambitions, and who is content with knowing what her
work ig and in doing it well, As one critic has phrased

it, "Standing apart from the other characters is Mary Garth,

whose very definite reality throughout the novel springs

1 Ibid., p.274.
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ultimately from her unique refusal to refaghion the world

according to her wishes

ol This cannot be validly sald of

Dorothesa,

With the rise of the industrial revolution the

family unit had begun to disintegrate., Industry replaced

the

hearth and there was no longer a source for the morals

and ethics which people had prezerved through the family,

Most of the scenes in whiech Caleb Garth and hls family

are

rresented represent domestic concerns separate from the

capitalistiec soclelty then developing.

The second reason why  Caleb Garth never becomes

an ineslipid and predictable character 1s that he embodies

$0 vitally the whole import of Eliot's phllosophy., He

says to Fred on the day he asks him to come work for him:

"You must be sure of two things: you must leove
your work, and not be always looking over the edge
of it, wanting your play to begin, And the other
is, you must not be ashamed of your work, and think
it would be more honourable toc you tc be doing
something else., 7You must have a pride in your own
work and in learning to do it well, and not to be
always saying, There's this and there's that --

if I had thls or that to do, I might make something
of it, No matter what & man is ~- I wouldn't

give two pence for him" -- here Caleb's mouth
looked bitter, and he snapped his finger ~--
"whether he was the prime-minister or the rick-
thatchﬁg, if he didn't do well what he undertook

to do.

Blake's threats about the industrial revelution

1

David. K., Carroll, "Unity through Analogy: An Interpretation

of Middlemarch"”, Victorian Studles, Vol. 11, no,4 (June 1959),

313,
2

Middlemareh, p.606,
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had by the 1800's proved to be true in England, Increasingly
industry placed less stress on pride and more emphasis
upon mass production of questionable quality. Applying
Carlyle's conception of work -- work and pride in one's
work being essential to the soul of man -- Eliot depicted
in Caleb Garth a workman whese honourable sense of craft-
menship was rapidly disappearing in an industrisl age,
Caleb is an o0ld, independent workman who accepts all kinds
of jobs 1inetead of belng a narrow speclzslist as Casaubon
was, His greatest dream is to complete everything that
goes into the building of something., The emphasis here is
on synthesls, which Casaubon fatally lacked and which
Dorothea and Fred have to suffer to learn,

Finally, in Caleb Garth, Ellot expresses not only
her ideal pvhileosophy concerning work, but on 2 higher level
she develops Garth's vocation inte a religion of work,
of experience which completes her vision:

Celeb Garth shook his head in meditation

on the value, the indespensable might of that

myriad-headed, myriad-handed labour by which

the social body was fed, clothed, and housed,

It had lald hold of his imagination in boyhood,

The echoes of the great hammer where roof or keel

were a-making, the signal-shouts of the workmen;

the roar of the furnace, the thunder and plash of
the englne, were & sublime music to him, the
felling and lading of the timber, and the huge
trunk vibrating star-like in the distance along
the highway, the eérane at woerk on the wharf, the
piled up produce in warehouses, the preclsion and
variety of muscular effort wherever exact labour

had to be turned out, -- all these sights of his
youth had acted upon him as poetry wlthout the aid
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of the poets, had made a philosophy for him without
the aid of philosophers, a religlon without the
aild of theology . .

His classification of human employment was
rather erude, and, like the categories of more
celebrated men, would not be aecceptable in these
advanced times, He divided them into 'business,
polities, preaching, learning, and amusement,'
He had nothing to say against the last four; but
he regarded them as a reverential pagan regarded
gods other than his own., . ,. Though he never
regarded himself as ether than an orthodox Christian,
and would agree on prevenient grace if the subject
were proposed to him, I think his virtual divinities
were good practical schemes, accurate work, and the
faithful completion of undertakings: hls prince
of darkness was a slack workman, !

Caleb Garth's work relates to everyone in Middlemarch,
His work is necessary and concerns every member of society.
Dorothea's plans for better housing for her unecle's tenants
come: to nothing, 8he is fascinated by theory as much as
by the actual completion of her intentions, Garth would
shun such an attitude, When Fred informs hls father that
he is determined to go to work for Mr, Garth, a rather
revealing conversation ensues:

'So you've made up your mind at last, sir?!
'Yes, Tather)
'Very well; stlek to it, I've got no mere to
say, You've thrown away your education, and gone
a step down in li:f‘e1 when I had glven you means of
rising, that's all,
'lI am very sorry that we differ, father, I think
I can be guite as much of a gentleman at the work
I have undertaken, as if I had been a curate, 3But
I am grateful to you for wishing to do the best
for me,’
"Wery well; I have no more to say. I wash my
hands of you, I can only hope, when you have a son

T Ibid., Pp.283.
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of your own he will meke a better return for the
pains you spend upon him,'

This was very cutting to Fred, His father was
using that unfair advantage possessed by us all
when we are in a pathetlc situation and see our
own past as if 1t were simply part of the pathos,
In reality, Mr Viney's wishes about his son had
had a great deal of pride, inconsideration, and
egoistic folly in them,]

Thackeray would have smlled knowlngly at this
passage, He had depicted much the same theme in the
relatlonship between Mr, Osborne and his son, George,

in Vanity Falr, Like M¥Mr, Osborne, Mr, Vincy is more

interested in being a father than in acting as one, Caleb
Garth knows that the title of "father" is imsignificant,
that 1t is the actual deeds of being one that prove whether
ene is a true father or not, When Fred realizes that

Garth is willing to have him come to work for him, he is
both overwhelmed and ashamed at having to accept this

favor at a time when he already owes so much to the man,
Caleb's response is, ",.,,'my boy, you have a claim;'

said Caleb, with much feeling in his voice, 'The young

ones always have a claim on the 0ld to help them forward, '"e
and later after telling his wife that "The children are
fond of each other -- I mean Fred and Mary" he announces
that he is:

determined to take him [Fred] and make a man
of him, . ,The lad is good at bottom, and clever

1 1pbid., p.613.
2 1via., p.60S.
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enough to do, if he's put in the right way; and

he loves and honours my daughter beyond anything

and she has glven him 2 sort of promise according

to what he turns out, I say, that young man's

soul is in my hand; and I'll do the best I can for

him, so help me Ged, It's my duty, Susan, |

Caleb Garth not only has the convictions and
bellefs that George Eliot go vigorously hailed, but he
lives by them without bitterness or regret as no other
person in Middlemarch does, Yet there is another figure

of

who helps to shape the 1ife/Fred and bring about the
marriage between Fred and Mary and who shares the same kind
of role as Caleb Garth, Mr, Farebrother,

The role which Mr., Farebrother plays in Middlemarch

is one of the most lmportant ones in the book, yet ironically
Farebrother is generally overlooked by most critics of the
novel, His whole life has been ccnsistently eclipsed by
materialistiec wants which have led him to the small, yet
much~-frowned-upon, vice of petty gambling, the gains from
which he is able to use to balance the expenses of his
hougehold, His famlily burdens consist of his mother and

aunt who, much as one would like to resent their perseverence
in living, if only for Mr, Farebrother's sake, are two

ladies so totally charming, generous and eccentric that one
cannct help but be fond of them, His sister, Winifred,

who for lack of dowry was unable to marry a man suitable

1 Ibig., pp.608-610,
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to her, also counts on her brother's welfare for her
sustenance, Having had to provide for himself and these
three ladies for the whole of his mature life on the insig-
nificant stipend allotted to a vicar, he has never been
finaneially secure enough to marry in spite of the fact
that he longs for marital companionship,

In terms of his voecation, if Farebrother's well -being
had not been severely scorchedﬁit wasg, at least, somewhat
singed by his decision to enter £he Church, 1In one of his
initial interviews with Lydgate, Farebrother, much touched
by the healthy enthusiasm the young doctor has for his
profession, exclaimsg

'Ah! you are a happy fellow,' said Mr Farebrother,
turning on his heel and beginnlng to fill his pipe
'You don't know what it is to want spiritusl
tobacco -- bad emendations ef old texts, or small
items about a variety Aphis bfassicae, With the
well-known signature of FPhilomiceron, for the
Twaddler's Magazine; or a learned treatise on the
entomology of the Pentateuch, including all the
insects not menticned, but probably met with
by the Israelites in their passage through the
desert; with a monograph on the Ant, as treated
by Solomen, showlng the harmony of the Book of
Proverbs with the results of modern research, You
don‘t mind my fumigating you?'l

The reader is told that Lydgate was more shocked
by the Viecar's frankness in this matter than by its implied
meaning, for Farebrother makes no attempt to coneceal the
faet that divinity is nmot his natural element and that he

has other interests closer to his heart, In his attenpts

' 1pia., p.202,
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to help Fred decide on a vocation, especilally upon whether
Fred should enter the clergy, Farebrother once again
betrays his own unfavorable circumstances and the attitude
he hag had to adopt toward his profession:

'Have you any difficulties about doctrine --
about the Articles?' he said, trying hard te
think of the questlon simply for Fred's sake,

‘No, % suppose the Articles. are all right, I
am not prepared with any arguments to disprove then,
and much better, cleverer fellows than I am go in
for them entirely, I think 1t would be rather
ridgiculous In me to urge scruples of that sort, as
if I were a judge,' sald Fred, quite simply,

‘I suppose, then, it has occurred to you that
you might be a falr parish priest without being
much of a divine?!

'Of course, 1f I am obliged to be a clergyman,

I shall try and do my duty, though I mayn't like
it, To you think anyone ought to blame me?'

‘For golng inte the Church under the circumstances?
That depends on your consciemce, Fred -- how far
you have ecounted the cost, and seen what your
position will require of you. I can only tell you
about myself, that I have always beentoo lax, and
have been uneasy in consequence,’

Fred tells Farebrother how Mary, the woman he
intends to marry, has forbidcen him to enter the Chureh,
insisting that his reasons for doing so would be far from
admirabie, The irony here is twofold, Farebrother too
wishes to marry Mary, but even if she were able to return
his leve, Farebrother's attitude toward his vocation would
disgust her as much as Fred's would., Farebrother realizes

this and humbly refralns from telling Mary of his affection

T Ipia., p.556.
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for her, though he does not lack the chances to do so, 1In
his total unselfishness he even attempts to bring about as
good a marriage as possible between Fred and Mary by
keeping a watchful eye on the former's activities and by
advising both as wisely as he can, One one occasion, find-
ing that Fred had momentarily slipped back into his idle
and frivolous ways, Farebrother sternly warns Fred that he
will lose Mary if he is not careful and adds that he himself
is interested in claiming Mary's heart if Fred should not
prove honourable enough, The challenge which this news
gives Fred inspires him to resolve to lead a life which
would please Mary and her father, as well as making him
avare of the noble generosity of Farebrother's nature,
As to the Vicar's respomnse to the knowledge that he will
never win Mary, but instead wlll live to see her happily
married te Fred, Elliot suggests that
Perhaps Mr Farebrother's rumination might

be concentrated into one little shrug and one

little speech, 'To think of the part one little

woman can play in the life of a man, so that

to renounce her may be & very good imitation
of heroism, and to win her may be a discipline!

1
Caleb Garth and Mr, Farebrother both eontribute much
to making Fred's and Mary's marriage a success, Mr, Farebrother's

concerns are more personal and at times less practiical than

' Ipid., p.729.
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Garth's but nevertheless he helps to strengthen Fred's
youthful character and direct him towards maturity., OF
course, Fred and Mary play the most important roles in
ereating their own happiness, yet Elict widhes the reader

to be aware of the communal effort involved in their

maturing process, especially in Fred's, ghe stresses the

need for human community and shows how one person is constant-
ly able to help and inspire another, To be able to do this
properly one nmust have some knowledge of oneself and understend
what one's capacitles and respmsibilities are, both to oneself
and teo society., With the exception of one other person,

only the elders of the Garth family and Mr, Fgrebrother are
really aware of who they are, and only they, when the novel
opens, have come to an understandlng of the relationshlp

of their life to the greater life of socliety. These
characters provide the moral basis of the novel and help

to control the moral confusions which arise within Mliddlemarch,

Mrs. Bulstrode is the person whom I have not
until now mentioned, who desplite her brief appearance in
the novel becomes one of its major forces along with the
Garths and Mr, Farebrother, My discussion of Mrs., Bulstrode

will be limited to her importance in Middlemarch, but not

ineluding her at this point would be an even grosser
injustice to Eliot's noble portrayal of this character,
Harriet Bulstrode, the sister of Mayor Viney, had

become the second wife of Hicholas Bulsirode, a wealthy
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man of business whose keen,and at {imes fanatic, sense of
religious honour had long ago earned for him the label,
often resentfully given, of "moral lantern"” among his asseciates in
Middlemarch, Throughout the novel his obscure past, which
Mr, Bulstrodetrembles at any alluslon to, begins to define
itsell for the soclety of Middlemarech through various
coincidences and revelations, WMr, Bulstrode 1s exposed as
a man whose materizlistic ambitions lead him into immoral
and evil deallings to galn his wealth, He protected himself
psychologically from realizing the true nature of his rise
to riches by believing his motives for his actlons to be
morally necessary for Ged's glory. His greatest tragedy

is that for about three decades he had never admitted the
true character of his life even to himself,

Eliot's description of Mr., Bulstrode's character in
the novel 1is, I feel, her most masterful and her most
morally and artistically satisfying portrait, Her sensitive
and imaginative approach to the porirayal of thls religious
hypoerite, in which the reader is constantly aware of the
vulgarity, yet the pathetic tragedy, of his life, is one
of the finest features of the novel, The reader is never
allowed to attend to the keenly critical voice of Eliot as
she writes of Mr, Bulstrode without also feelling her
profound concern for such a character, Mr, Bulstrode's
hypoerisy is so sophistieated and so deeply a part of his

being that it is even hidden from his own psyche, dJust
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&s the nature of his evll 1s profound, so is the nature

of his downfall, Eliot's account of Bulstrode's nemesis is
vrainfully exact and is presented without direct judgement,
For these reasons it ls most polignant:

The quick vision that his life was after all

a failure, that he was a dishonoured man, and
must qualil before the glance of those towards
vwhom he had habitually assumed the attitude of

- &a reprover -- that God had disavowed him before
men and left him unsecreened to the triumphant
scorn of those who were glad to have their hatred
Justified -- the sense of utter futility in that
equivocation with his conscience in dealing with
the 1ife of his accomplice, an equivecation which
novw turned venomously upon him wilth the full-
grown fang of a discovered lie:-- all this rushed
through him like the ageny of terror which faills
to kill,and leaves the ears still open to the
returning wave of execration, The sudden sense of
exposure after the reestablished sense of safety
came =-- not to the coarse organization of a crim-
inal but =-- to the susceptible nerve of a man whose
intensest being lay in such mastery and predominance
as the conditions of his life had shaped for him,!

Mre, Bulstrode's confidence in the sincerity of
her husband's moral and spiritual convictions was unqueste
ioned, She trusted beyond a doubt the motives of all his
actions, enough not to be curious about the hazlness of his
past 1ilfe or to be susplicious of the severity of the present
manner of his 1life, as many citizens of Middlemarch were,
She only became aware of the mysteries of his actlons when

she began to note the emotlonal uneasiness whieh overcane

V' Ipid,, p.781.
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him with each new threat that promised to reveal his past
life, Unable to learn what was causing the emotional
discomfort in her husband, she learns from her brother

the tragedy that has beset him, and as Bulstrode's tragedy
is unqualified in its severity so the love and concern
that Mrs, Bulstrode holds for her husband are not arrested
but confirmed., Bhe understands realistically that her
trust in hin has been ignobly abused and yet she is able to
escape self-concern and go beyond the shame and pride of
her own predicament to comfort her husband in his greatest
time of need:

But this imperfectly-taught woman, whose phrases
and habits were an old patechwork, had a loyal
spirit within her, The man whose prosperity she
had shared through nearly half a life, and who had
unvaryngly cherished her -- now that punishment
had befallen him it was not possible to her in
any sense to forsake him, There 1s a forsaking
which 8till sits at the same board and lies on
the same couch with the forsaken goul, withering
it the more by unloving proximity. She knew, when
she locked her door, that she should unlock it ready
to go down to her unhappy husband and espouse his
sorrow, and say of his guilt, I will mourn and not
reproach, But she needed time to gather up her
strength; she needed to sob out her farewell to
all the gladness and pride of her life, When she
resolved to go down, she prepared herself by some
1ittle acts vhich might secem siere folly to a hard
onlooker; they were her way of expressing to all
spectators visible or invislble that she had begun
a new life in which she embraced humiliation, She
took off all her ormaments and put on a plain
black gown, and instead of wearing her much-adorned
cap and large bows of halr, she brushed her hair
dovn and put on & plain bonnet-cap, which made her
look suddenly like an early Methodist, . . .

It was eight ofclock in the evening before the
door opened and his wife entered, He dared not
look up at her, He sat with his eyes bent down,
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and as she went towards him she thought he looked
smaller -- he seemed so withered and shrunken, A
movement of new compassion and old tendermess went
through her like a great wave, and putting one
hand on hls which rested on the arm of the chair,
and the other on his shoulder, she sald solemnly
but kindly =--

'Look up, Nicholas,'

He raised his eyes with a little start and
looked at her half amazed for a moment: her
pale face, her changed, mourning dress, the
trembling about the mouth, all said, 'I know';
and her hands and eyes rested gently on him, He
burst out crying and they cried together, she
sitting at his side, They could not yet speak to
each other of the shame which she was bearing with
him, or of the acts which had brought it down on
them, His confession was silent, and her pronmise
of faithfulness was silent, Open~-minded &s she
wag, she nevertheless shrank from the words which
would have expressed thelir mutual consclousness
as she would have shrunk from flakes of fire, She
could not say, 'How mueh is only slander and
false suspicion?' and he did not say, 'I am innocent',!

The reader is, of course, reminded of how Dorothea shed
her mourning clothes for her everyday apparel after her
traumatic, transcendent experience:s
to acknowledge that she had not the less an active
life before her because she had buried a private
joy; and the tradition that fresh garments belonged
"to all initiation, haunting her mind, made her
grasp after even that slight outward help towards
calm reserve, For the resolve was not easy.
Mrs. EBEulstrode's resolve was not easy either, She

too is to begin a new initiation into life, and symbolically

1 1bid., pp.807-808.
2 Ipid., p.8A4T
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dresses herself to show her awareness of 1t, The parallels
with Dorothea's transcendence of her ego are all too apparent
here, and yet for significant reasons one does not feel that
Eliot is being redundant nor that she is simply reiterating
an already fully developed theme, Dorothea can concelvably
live without Will., It is for this reason that their marriage
does not make that much of an impact on the reader. When
Dorothea gives up Casaubon‘s estate to marry Ladislaw, few
will feel that it is a profound sacrifice, Casaubon's

home had been depicted in the most funereal and burden-

some manner from the start of the novel, Dorothea is
independently wealthy, Her sacrifices are never as painful
as the sacritice that Mrs., Bulstrode makes, surrendering

her exploited ego and dignity to the man responsible for

her itragedy as well as for the tragedy eof their famlily:

nor is Dorothea's sacrifice necessarily as pathetlic as Mr,
Fareorother's, who surrenderedhis love to a men more youth-
ful and handsome, though in some ways less deserving of

true happiness, than himself, Dorothea will always survive,
Her strength is innate and uneonquerable, Unlike Farebrother
or Mrs, Bulstrode, it is Dorothea herself who was her

own biggest obstacle, Mrs, Bulstrode's sacrifice is one

that demanded unfailing integrity in spite of gquite fearful
and demanding odds, She knew she was embracing sorrow

and shame for the rest of her life and accepted thisg trial

willingly, In the novel she stands out as a woman who does
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find "the living stream in fellowship with [1ts] own ocary-

! As for Dorothea, Eliot attempts to suggest

footed kind".
not only that society, as represented by the Mr, Brookes,
Sir James, Mr, Casaubons, eannot yet imagine a woman of
Dorothea's nature undertaking major roles in the practical
realities of the world, but also that the Dorotheas them-
selves are not yet ready for such ventures, although

Eliot suggests they are preparing themselves; and herein

lies the optimism of the novel,

Ibid., p.26,



Chapter III
Novelisgt=-Friest

In the writing of Middlemarch George Eliot was able

to benefit from the maturation of her artistic powers, She
was, by the late 1860's, confident of her talents as 2

novelist and much more certain of her ability to communicate

what she desired to her readers, Comparing Middlemareh

with her earlier works one is mosgt impressed with the
apparent ease and calm with which Eliot was now able to
write, No longer does ﬁh@ reader find Eliot writing from
the pulplt or the lectern as she frequently did in such
works as Adam Bede or Fellx Holt, In Middlemarch the fruitis

of Eliot's experience as a novelist flourish, Instead of
her great volce awkwardly descending upon the scene to
reconcile some situation or establish some point, there

are relatively few instances in Middlemarch where Eliot

directly and blantantly intervenes in the novel., Instead
she displays am admirable ability to allow characters and
thelir situations to deseribe and define themselves, immed-
lately resulting in a novel which flows and progresses

much more smoothly than any of her earlier works, We might
again consider the opening chapter of the novel which
introduces the two Breooke sisters and see how subtly reveal-
ing their meeting is, Cella 1s determined to own and wear
some of the Jewels the girls had inherited from their
mother, The ornaments were in Dorothea's care and she had

never once spoken about distributing them between her sister

103
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and herself, Celia, well aware of Dorothea's aversion to
Jewelry or anything superficial, has obviously been patient
and rather timid in bringing up the topic with her sister,
But finally the jewels are arranged in front of the two
young women, Dorothea eyesg a necklace of purple amethysts
and as she fastens it on Celia's neck the following conver-
satlion ensues:

'"There, Celial! you can wear that with your
Indian muslin, But this cross you must wear
with your dark dresses,

Celia was trying not to smile with pleasure
'0 Dodo, you must keep the eross yourself,

'No, no, dear, no, ' said Dorothea, putting
up her hand with careless deprecation,

'Yes, indeed you must; it would suit you =--
in your "black dress now, ' said Celia, insistingly,
'You might wear that.

'Not for the world, not for the world, A cross
is the last thing I would wear as & itrinket,!
Dorothea shuddered slightly.

'Then you will think it wicked in me to wear
it, ' said Celia uneasily.

‘No, dear, no,' said Dorothea, stroking her
sister's cheek “1Souls have complexionﬂ too: what
will suit one will not sulit another,'®

'But you might like to keep it for mamma's
sake,*

'No I have other things of mamma‘'s -- her
sandalwood box, which I am so fond of-- plenty
of things, In fact, they are all yeurs, dear,

We need discuss them no longer, There =- take away
your property,

Celia felt a2 1ittle hurt, There was a strong
assunption of superiority in this Puritanie toler-
ation, hardly less trying to the blond flesh
of an unenthusiastic sister than a Puritanic
persecution,

'But how can I wear ornaments if you, who are
the elder sister, will never wear them?'

'Way, Celia, that is too much to ask, that
I should wear trinkets te keep you in countenance,
If I were to put on such a necklace as that, I
should feel as if I had been pirouetting. The
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how to walk,

Here Eliot permits Dorothea and Celia to uncover
the faults and virtues of each other, However simple and
ehildiseh Cella 1is, she nevertheless does not deserve the
condescending tone Dorothea adopts towards her in defending
her own character, and yet one is still made to detect the
seriousness and sincerity in Dorothea's personality, which
helps to make her self-righteousnéess 'less severe, We sense

that now Eliot can smile at her characters in a way she

never could previous to the writing of Middlemarch, She

ig much more detached iIn her perceptions of her éharacters,
yet her presence is still always felt in the novel at every
turn, although in a much different manuner than in her earlier
works, The reader may once again consider the first

chapter of the novel to find an example of what Eliot's

presence in Middlemarch invoives, Doreothea has finally

selected a few artieles of jewelry which she will keép
for herself, In answer to Cellia's guestion whether or not
she will ‘'wear them in company' Dorothea snaps: 'Perhaps., ..
I cannot tell to what level I may sink,' There is an
avkward sllence which follows this painful remark until
Dorothea kindly invites her gister to come and examine
the architectural work she has been studying:

As Celia bent over the paper, Dorothea put her

cheek against her sister’s arm caressingly,
Celia understood the action, Dorothea saw that she

1 Ibid., pp.34-35,



106

had been in the wrong, and Cellia pardoned her,
Bince they could remember, there had been a mix-
ture of critieism and awe dn the attitude of
Celia's mind towards her sister, The younger
had always worn the yoke; but is there any yoked
creature without its private opinions??
It is really Eliot's own words here which punctuate the
chapter, The reader's attention is immediately shifted
from the intimacy of the scene then being enjoyed by Doro-
thea and Celia to a more general consideration of the right
of each one's mind to entertain its particular thoughts,
Needless to say, Eliot's question here becomes one of the
central concerns of the novel; the search and dlsecovery
of each character's self. Casaubon will try to 'yoke'
Dorothea, The Vincy sense of pride will 'yoke' their son
Fred just as Lydgate's own self-esteem and carelessness will
'yoke! himself, Of course, ultimately, it 1s society which
'yoke[s] ' its members with its false demends and pretenses,
This question of Eliot's at the end of the first chapter
is perhaps Jjust a gesture, and yet Eliot manages to imbue
it with the kind of meaning and power which is the mark eof

a writer scrupulous with his words, I will return to a

consideration of Eliot's presence in Middlemarch later in

this chapter,
Eliot's conception of how to reveal the psychological

awareness of her characters only really matures in Middlemarch,

Previous to this she had not yet been able to totally trust her

characters to develop for themselves and out of thelr

Ibid. ] po 575
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situatlons, One can remind oneself of the first occasion in

Middlemarch where Rosamond Viney and Mary Garth mest at

Peter Featherstone's house, or of any scene involving
the courtship of Lydgate and Rosamond, te discover how
vital, and independent of herself, Eliot has allowed her
characters to become, There are probably two paramount
reasons why Ellet should have felt more secure and able

to write the kind of novel she did in Middlemarch at the

time when she did, ZEliot had finally found a subject
matter and a set of characters to whom she could relate in
order to effectively create the kind of novel.which she
wanted to produce, In my first chapter I discuss how Eliot
tried to conceive of a tragic novel which involved lowly
personse and the common life, She had tried in such works

as Adam Bede, The Mill on the Floss and Felix Holt to write

such a tragedy, but was never totally successful in her
attempts, She had attempted In these earlier nevels to
allow her characters to be mouthpieces for her philosophical
speculations, But Eliot's perceptions were, on the whole,
too sophisticated and acute for the common reader to have
grasped them, To try to overcome this problem Eliot often
decided to have those characters who were to best represent
her thoughts stand apart from their peers -- in terms of
education and imagination, The results were much too often
artificial, Felix Holt and Maggle Tulliver ended up being

too large even for life, not to mention the way in which
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they unbalanced the mierocosm of realism which Eliot was
trying to portray in these works, As was mentioned in the
first echapter, it was with her portrayal of Silas Marner
that Eliot achleved her first success in terms of creating

a realistic character who was naturally able to advocate

her philosophy of life without tooc much strain, Yet in

Silas Marmer, Ellct portrayed a character who became too
distant from the reader because of the mystical aura which
seemed to surrcund him from hils first appearance in the novel,
Silas was too charming a figure, too symbolic of a certain
enchanted frame of mind for the reader not te feel distant
and rather puzzled with him and his 1life, Once Eppile

had found her way inte his 1life Silas became a more apprecach-
able person., Yelt Eliot was too eareless in her sentimental

treatment of Silas' econversion or, perhaps rather, reversion,

to be accepted realistically by the reader, By the time
that Eliot wrote Middlemarch,it was not so much that the

mystical element had ceased to have a possible role in life,
since it definitely plays an intrinsic part in George

Eliot's vislon, but rather that in Middlema¥ch the mystical

element is & part of reality, not abeve or beyond it,

For Middlemareh,Ellot conceived of a group of char-

acters who had a knowledge of life or who were acquiring
a khowledge of life regardless of their soclal class or

their vocation, The reader watches as each character
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finds his own way in Middlemarch society and learns to

come to a moral recognition of himself and the society

around him through his individual experience, Consequently,
although a person like Dorothea Brooke, who is financially
independent and free to pursue the kind of physical or mental
activities which attract her, reaches 2 moral consciousness
which Eliot obviously celebrates, a workman like Caleb

Garth also attains a similarly valid and moral, personal
philosophy of 1life without having delved inte the acadenic
mysteries Dorothea had been introduced to, Ellot's conception

of her characters in Middlemarch is more flexible than in her

earlier works, Instead of making each figure fit a moral
pattern which Eliot had Tirst envisioned, each personage

is made to embody his own personality, Once the moral con-
ception of a character and the character iiselfl are created
simul taneously, one emanating from the other, Eliot is able
to depict situations and a soclety of people who behave
more naturally and realistically than any of her earlier

figures had ever done, One senses in Middlemarch that

however unhappy one might be at times with Eliot's handling
of plot, for the most part her characters are not tortuously
contrived and contrelled as such figures as Fhillip Wakem and

Adam Bede had been, In Middiemareh characters are allowed

to evolve and develop naturally as individuals and rarely
exemplify that kind of unreal moral stasis whieh one can

accuse Felix Holt or Dinah Morris of having, Eliot's
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attitude in Milddlemarch towards her characters also ceases

to be as radical and formulaic as in her earlier works,
Dorothea can like jJjewelry, Eliolt hints at Dorothea's
nonsensical attitude towards her renouncing of horgeback
riding simply because she enjoys 1t, Furthermore
Dorothea enjoys an impassioned love for Will Ladislaw that
Eliot would mever have allowed Adam Bede to feel for Dinah

Morris, or Maggie Tulliver for Fhilip Wakem, By Middlemarch

Eliot has achileved a respeect for individual personality and

& tolerance for idiosyncrasies in her characters which

provided for the novelist a better chance of successfully

and realistically portraying the philosophical views she

has been forwarding since nher first works,

The second reason why Ellot is able to depend

less upon her gvn intrusions into the novel, and become more

devoted to poritraying a realistic set of characters in

transition coincides with her having discovered the sultable person-
ages with whom to stage her vision, In her earlier works Eliot's

attitude towards her characters and readers was for the

most part aristocratic and elevated. This tended to be a

derensive play on Eliot's part, & matiter which was discussed

in the Tirst ehapter, One might consider the novelist's

relationship with Hetty Sorel in Adam Bede for an example

of this, In chapter xv of this novel, “The Bed Chambers”,

Eliot describes how two different women, Hetty Sorel and

Dinah Morris, prepare for bed. Towards Hetty one notlces
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the reader of Pope's Belinda and the rituals which are
carried on in her honour in front of her vanity table,
The few minutes before bed timeare for Hetty a time of
fantasy. She need no lLonger consider herself a poor milk-
maild without special social status, Fliot deseribes
Hetty as she sits herself down in front of her mirror and
prepares to transform herself inte the women of her dreams:

. o .8he [Hetty] could see a reflection of herself
in the old-fashioned Loocking-glass, guite as distinct
as was needful, considering that she had only to
brush her hair and put on her night-cap, A queer
old looking-~glass! Hetiy got into an ill temper
with it almost every itime she dressed, It had been
considered & handsome gift in its day, and had
prebably been bought into the Poyser family a
guarter of a century before, at a sale of genteel
household furniture, Even now an auctioneer could
say something for it: 1t had a great deal of
tarnished gilding about it; it had a firm mahogany
base, well supplied with drawers, which opened with a
 decided jerk and sent the contents leaping out from
the farthest corners, without giving you the trouble
of reaching them; above all, it had a brass candle-
socket on each side, which would give it an arigto-
eratic air to the very last, But Hetty objected
to it because it had numerous dim bloiches gprinkled
over the mirror, which no rubbing would remove,
and because, instead of swingling backwards and
forwards, it was fixed in an upright position, so
that she could only get one good view of her back
and neck, and that was to be had only by sitting
down on a2 low chair pefore her dressing=-table,
And the dressing-table was no dressing table at all,
but a small old chest of drawers, the most awkward
thing in the world to sit down before, for the big
brass handles quite hurt her knees, and she couldn't
get near the glass at all comfortably. But devout
worshippers never allow ilnconvenienece to prevent them
verforming thelr religious riteg, and Hetty this
evening was more bent on her pec¢uliar form of
worship than usual,!

! Adam Bede, pp.149-150, (the underlining is mine for the

sake of emphasis, )
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Eliot continues in this vein for almost the length of the
chapter until she begins to describe Dinah's preparations
for bed, The contrast could not be sharper,

. . . the first thing she [Dinah] 4id on entering
her room was to seat herself in this chair and look
out on the peaceful flelds beyond which the large
moon was rising, just above the hedgerow elms, She
liked the pasture best where the milch cows were
lying, and next to that the meadow where the grass
was half-mown, and lay in silvered sweeping lines,
Her heart was very full, for there was to be only
one more night on which she would look out on those
fields for a long time to come; for, to her, the
bleak Snowfield had Jjust as many charms, BShe thought
of all the dear people she had learned to care for
among these peaceful fields, and who would now

have a place in her loving remembrance for ever,
She thought of the struggles and the weariness

that might lie before them in the rest of their
life's journey, when she would be away from them,
and knovw nothing of what was befalling them; and
the pressure of this thought soon became too strong
for her to enjoy the unresponding stillness of the
moonlit fields, 8She closed her eyes, that she
might feel more intensely the presence of a Love
and Sympathy deeper and more tender than was
Dinah's mode of praying in solitude, Simply to
close ner eyes and to feel herself eneclosed by

the Divine Presence; then gradually her Tears,

her yearning anxietles for others, melted away

like lce-crystals in a warm ocean,

At the end of this chapter the reader finds Dinah entering

Hetty's room in an effort to help Hetty spiritually prepare
for her trials which Dinah predictis the younger woman will

one day have to face, The exposure of the two women, first
gide by side and then together, in the same chapter is so

startling as to be just shy of crude., Although her perceptions

1 Ibid., ».157.
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are as acute as they will ever be, Eliot is gullty of
having coloured the chapter not simply through her own
imagination but through her own moral judgements, The
result is that the reader finds himself including Eliot

too closely in the scene, painfully aware of where, for
Eliot, the true moral standards lie, Eliol becomes more

of a character in the novel at these points than the author
of it, The greatest harm this does 1g that one tends to
parry Eliot's severe and obvious judgements; which is not,
of course, what Eliot intended us to do, Vhen the novelist
makes it quite evident that a looking-glass is more 'aris-
toeratic’ and has more dignity and honour than a human
being, she 1s revealing her thoughts much too strongly.
This betrays an immaturity on Eliot's part, She is unable
to restrain herself from being too persistent in her display
of certain ldeals, The chapter, though well conceived,
lacks subtlety, By the time Eliot depieted Mary Garth and
Rosamond Viney meeting at Peter Featherstone's she had to

a great extent learned to be discreet in attaining the
effect she desired, 1In the scene between Mary and Rosamond,
Fliot is still concerned with portraying the difference
between an artificial, vain andambitious mind and that mind
which is sensitive to sympathetie responsibility to others

as well 28 to one's self, But in Middlemarch the novellst

is not as eager to reveal her own prejudices as she is to

allow the characters to expose themselves and each other,
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Eliot is still intent upon suggesting that Mary is the
more admirable person of the two and ulitimately gives her
opinion away when she says that "Rembrandt would have
painted her [Mary) with pleasure, and would have made her
blond features look out of the canvas with intelligent

honesty.“1

-~ and yet she does not necessarily idealize
Mary as she did Dipgh, nor Judge Rosamond with as condes-
cending a tone as she did Hetty, Each girl is made to
personify her own self and her own character, The convers-
ation between Mary and Rosamond is lngeniously revealing,

A short example will suffice to show how masterfully

Bliot is able to create characters in Middlemareh, Both

girls are, characteristically for Ellot, standing in front
of a mirror:

'"What a brown pateh I am by the side of you,

Rosy! 7You are the most unbecoming companion,'

'‘Oh no! HNo one thinks of your appearance,
you are so senslble and useful, Mary. Beauty is
of very little consequence in reallty,' said
Rosamond, turning her heads towards Mary, but with
eyes swerving towards the new view ol her neck
in the glass,

'You mean my beauty,' sald Mary, rather sardonically,

Rosamond thought, 'Poor Mary, she takes the
kindest things i11,' Aloud she said, 'What have you
been doing lately:s'

*I? Oh, minding the house -- pouring out syrup
-- pretending to be amiable and contented --
learning to have a bad opinion of everybody.,'

'Tt is 2 wretched life for you,'

'No, ' saild Mary, curtly, with a little toss
of her head, 'I think my 1ife 1s pleasanter
than your Miss Morgan's,'

'Yes; but Miss Morgan is so uninteresting,
and not young.,'

Middlemarch, p. 140,
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'She is interesting to herself, I suppose;

and I am not at all sure that everything gets

easler as one gets older,'

Contident that her characters can now themselves
carry the import for which they were created, Eliot need
no longer depend upén her own voice to e the offieial
commentator on what occurs in the novel. Events and figures
can now speak for themselves and for the most part Eliot
can trust that they are able to falthfully depict the kind
of philosophleal vision she possesses, Stylistically
Elioct becomes more importantly the creator of Middlemarch
and its soclety rather than its all-knowing judge, TFor the
reader, the vision of Middlemarch 1s much more complete
than in any of Eliot's earlier novels because one 1s able
to imagine the society Eliot creates not as being a contrived
metaphor for her own morasl prejudices but rather as a stage
for her perceptions,

All this does not mean to say that in Middlemarech one

is not still constantly aware of Eliot's presence at every
turn in the novel, One is at all times consclous of Eliot
as she holds up her candle to those ‘scratches' on the
polished steel which ‘seem to arrange themselves in a fine
series of concentric circles round that 1little sun', The
reader is always made mindful of the faet that Fliot is in

a very important sense bringing the world of Middlemarch

to him and that he might not necesgsarily have been able

' Ibid., po.140-141,



116

to discover it on  his own, It is the most egssential

aspect of Eliot's style in Middlemarch that she remind the

reader that she, as a novelist, 1s presenting her work to
him for specific and highly serious reasons, It is she
who holds up the candle to the Middlemarch world so that
one might be able to watch its activity by her light, At
the start of chapter xv, Eliot makes it clear that she
recognizes her presence in the novel and knows exactly
what it 1ls doing there, ©She 1s not interested in employing
the style of a Flelding or a Thackeray in writing her own work
or in using her art as a soap-box from which to divulge
to the reader her opinions of the world in the form of
tangents to the main concern of the novel, Instead she
proudly proclaims:
o » oI &t least have sc much to do in unravellling
certain human lots, and seeing how they were woven
and interwoven, that all the light I can command
must be concentrated on this particular web, and
not dispersed over that tempting range of rel-
evancies called the universe,
Although the tone of this passage is light-hearted one can
still easily discern how seriously Eliot took her vocation
as novelist, The concentration of 'Light' imagery throughout
the novel is by itself strongly indicative of how Eliot felt

that she was in some manner revealing something to the

reader that might have been undefined, in the dark, for

Ibid., p.170.



him before. It is as though she means to 'enlighten'
the reader with her vision, to illuminate what might not
previously have been clear,

That Eliot takes her motives for writing Middlemarch

seriously and expects the intelligent reader to do like-
wise is eclearly evident throughout the novel, Perhaps

the best example of this 1is a passage from chapter xxxv
which deals with the reading of Peter Featherstone's will
at Stone Court, a will which disappointed many and inspired
much bitterness and pettiness on the parts of those who
expected to gain by Featherstone's death, Eliot sardonically
suggests how the reader might reconcile himself to the fact
that Featherstone's will had not rewarded those whom he had
anticipated would be rewarded but, instead, shockingly
favoured the unlikely and desplicable figure of Joshua

Rigg.

And here I am naturally led to reflect on the
means of elevating a low subject, Historiecal
parallels are remarkably efficient in this way,

The chief objection to them is,; that the diligent
narrator may lack space, or (what is often the same
thing) may not be able to think of them with any
degree of particularity, though he may have a
philosophical confidence that 1f known they

would be illustrative, It seems an easier and shorter
way to dignity, to observe that -- since there

never was a true story which eould not be told in
parables where you might put & monkey for a margrave,
and vice versa =-- whatever has been or is to be
narrated by me about low people, may be ennobled

by being considered a parable; so that if any bad
habits and ugly consequences are brought into

view, the reader may have the reliefl of regarding
them as not more than figuratively ungenteel, and may
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feel himsel® virtually in company with persons of
some style., Thus while I tell the truth about
looblies, my reader's imagination need not be
entirely excluded from an occupation with lords:
and petty sums which any bankrupt of high standing
would be sorry to retire upon, may be 1ifted to
the level of high commercial transactions by %he
inexpensive addition of proportional ciphers,
The suggestion made ig that the art of the novel for Eliot
is not meant to be a bulfer for the reader against the sting
of reality. 4lthough a great part of Ellot's motives for
writing, as with all great artists, is to entertain, Eliot
meant her novels to be a witness to life, not a pillow for
it, Eliot was not lnterested in fantasizing upon life,
or in making it into a paravle, Her subject was life,
which was to be celeb¥ated and criticlzed in her novels,
But for Ellot, l1ife as a subject was much mere important
than simply being material for a novel, The subject of
Eliot's atheism has been briefly discussed in the first chapter,
It is at this point essential to bring the topic up again.
Eliot d4id not simply reject all theology eonly to be left
stranded when it came to any question of the spiritual nature
of man, Her Iriendships with Charles Bray and his brother-
in-law, Charles Hennell, and her study of thelr works,
earlier referred to, gave Ellot a spring-board with which
to begin a new kind of belief for herself, Her own trans-

lation of Strauss' Leben Jesu (1846) and the investigation

of his other works also made an imprint upon Eliot's

" Ibid., p.375.
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mind, One must also consider the influence of the writings

of Auguste Comte upon Eliot's views, since 1t was in re-

actlon to his works that Eliot spent much time reflecting

upon the views of positlivism and the relationghip between

man and faith and god.1
Although there were many other factors invelved,

the literature of the ieading philosophers of her day,

without a doubt, played a role of paramount impertance

in George Eliot's rejectioun of Christianity, She emerged

from her reflections upon these thinkers as well as upon

her own personal experiences and thoughts with a philosophy

of man which became the main concern of all her works, It

is for this reason that the ploits of Eliot's novels are so

suspiciously similar, a matter discussed in my first chapter,

Eliot was attempting to define the fundamental values and

moral conscliousness of a new faith -- a faith which had its

beginning and its ending in man, Ellot had earlier tried

to show through such figures as Amos Barton, Mr, G1lfil,

¥Mr, Tryan, Mr, Irwine, and later in such figures as Dr,

Kenn and Mr, Farebrother, just how much her philosophy of

man depended upon the teaching and moral standards of

Christian thought, But, in the final analysis, as reflected

L One might refer to Haight's blography of Eliot, Chapter
II: "The Holy War" and Basil Willey, Nineteenth Century

Studies, (Harmondsworth, 1973%), Chapters 7,8,9 for short
yet incisive discussion of the influence of these authors

on Eliot's thinking,
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in all of these characters, Eliot could not accept the
Christian belief in a supermatural, divine being who was
lord to man, Like many of the thinkers of her day, Eliot
felt that only mankind could be considered man's god and
that it was belief and sympathy in one's fellow beings whiech
ultimately would save man, Man for Eliot is a mystical
being having the power +to transcend despalilr and selfishness,

In Silas Marner,Eliot made the mistake of beling too ambig-

uous about the mystical amblence which constantly surrounds
Silas, There is always the question whether or not there
is some divine force which intrudes upon Silasflife and

helps him to achieve a spirituval happiness, One might

consider that in such works as Janet's Reventance or The

Mill on the Flosg,Janet and Maggie require the spiritual

aid of M¥Mr, Tryan and Dr, Kenn respectively, twe men of the
Church with enough knowledge of mankind to be able to advise
these women wisely through their time of spirltual and

emotlonal despair, In Middiemarch it is Caleb Garth who

igs most influential in helping Fred Vincy to achieve a
satisfactory and meaningful relationship with life, Mr,
Farebrother, too, plays an important role in the stabilizing
of Fred's career, but it 1s through Garth that he learns

the satisfaction of loving one's work and one's life as a
complete human being, Yet it is wlthout a doubt Dorothea
who most idealistically achieves what Ellot'e philosophy

was advocating, Dorothea has no one to really turn to in
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her severest hours of despair, She is only able to trust
herself and her experience to bring her through her sufferings,
Finally, it is the images of a man with a pack on his back,
a woman and her child, and a shepherd and his dog in the
field, outside her window which most reminds her of her
responsibility and love towards mankind and the beauty of the
human race, It is not the orthodox religious transcendence
of her ego towards a divine being, but rather the transcend-
ence of her ego for humanity, that it might be shared by all
mankind, Eliot goes much farther in her new faith than
Tennyson or Carlyle ever did, She completely rejects the idea
of a divine god only to embrace the divinity and supremaey -
of man and his wisdom,

It is this new religion of experience which Eliot

had been presenting since her first work and which found its

most suecessful expression in Middlemarch for reasons alreadg

discusséd, It is within Midd.lemarch‘},«;t'hét the reader finds
evidence for the necessity of the wfiting style which Eliot
adopted in all her works and which was perfected in this
novel, By this I refer to Ellot's constant presence through-
out the novel, so unlike that which Flelding er Thackeray
enjoyed in their books and yet so similar, I have tried

tc show how obvious it is that as Eliot's artistie powers
matured the nature of her presence in her work becanme
progressively more subtle, Eliot must have been aware that
she was becoming less blatfatly a lecturer and a moralist

in each of her works, By Middlemarch she 1s most consclous
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of what she is attempting to do and how she ought to go
about accomplishing it, I think Arnocld Kettle spesks
wigely of Eliot's narrative technique when he writes:

I do not think that the continucous moral concern
in Middlemarch isg abstract concepts on a recaleit-
rant chunk of 1ife, For all the deep moral pre-
occcupation the novel has llttle of the moral fable
about it,

On the eontrary her method is to present most
concretely a particular situation and then draw
to our attention the moral issues invelved 1n the
choices which have to be made, !

In the light of Kettle's statement one might

consider a passage from Middlemarch where Eliot is speaking

directly to the reader, It will be found that in its
intention it is remarkably similar to that passage Quoted

from Carlyle's Sarter Resartus on page three of my first

chapter:

Who shall tell what may be the effect of writing?
If it happens to havey,cut in stone, though it lie
face downmost for ages on a forsaken beach, or 'rest
guietly under the drums and tramplings of many
conquests’, 1t may end by letting us into the secret
of usurpations and other scandals gossiped about
long emplres ago: -- this world being apparently
e huge whispering-gallery., Such conditions are
often minutely represented in our petty lifetime,
As the stone which has been kicked by generations
of clowns may come by curious little links of
effect under the eyes of a scholar, through whose
labours it may at last fix the date of invasions
and unleck religlions, so a bit of ink and paper
which has long been an Innocent wrapping or stop-
gap may at last be laid open under the one palr

' Arnold Kettle, An Introduction to the English Novel,

(New York, 1968), p.173.
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of eyes which have knowledge enough to turn it into

the opening of a catastrophe, To Uriel watching the
progress of planetary history from the Sun, the one

result1would be just as much of 2 coinclidence 3as the
other,

Eliot, needless to say, on the most obvious level

referring to the fact that, as Carlyle wrote in Sartor
Resartus, a book is 'llke a spiritual tree' which ‘stands fron
year to year, and from age to age' and that every book,
whatever its nature is 'talismanic and thaumaturgic, for

it can persuade men,' Carlyle concludes that the man who

is searching tor self-discovery and is pursuing the study

of mankind should look into books, such boocks as the

'Hebrew Bible, then, or even Luther's Version thereof',
Carlyle wrote this well aware that in suggesting that his
readers turn to books, especlally the Bible, for insights
into the mystery of man, he as a writer was, in fact,

taking on a role sinmilar to that of the priest or religious
minister, He perceived early how the Victorian reader

seemed to be searching for solace and escape from a seemingly
barren world in the literature he was pursuing. One need
only consider the importance of Tennyson's In Memoriam to

the Victorian public, ineluding such a person as.Queen
Victoria, to be reminded of how emotionally and spiritually

important certain kinde of literature had become in the

Middlemarch, p.448,
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nineteenth century., Eliot herself, at the time of George
Lewes' death is reported to have 'turned to the poets' for
solace, 'reading In Memoriam over and over and copying
long sections of it into her dairy'1
Eliot knew and well understood the emotional and
spiritual worth of good literature, She too, although
having become anagtheist, never ceased to read the Caristian |
Bible, Through her art of writing Eliot felt that she too
might 'yield a spiritual tree', but unlike most of her
contemporaries Eliot was interested in writing a literature
for those whose imaginations and hearts were no longer able
to believe in the existence of any spiritual being besides
man, She tried to ereate a 1iterature'which positively
portrayed how a faith in oneselfl and in mankind could

12 and to the

lead to ‘the growling good of the world.
attainment of an iIntelligent and responsible happiness
for man, Of this kind of thought, Eliot, having totally
rejected the possibliity of a god, was the most extrene
spokesman among her contemporaries, In preparing and
presenting her literature to the reader for spiritual
reflection she was in effect acting out, as Cariyle had

predicted writers would do, the role of the priest or minister,

Perhaps she was, for some, replacing the priest or minister,

' Haight, slography, p.516.

2 Middlemarch, p.896.




125

It is ultimately for this reason that Eliot's omniscient
presence ls essential to her novels, She as author, must
constantly be there to guide the reader, As pelorative

as this may sound, Eliot's interpretation of herself as
novelist ineluded a picture of herself as moral advisor,
Consequently it 1s through her volece that the vislon she
creates in each of her novels ig finally realized, It is
her voice which Joins together the hiatus ‘'between the idea
and the reality'® not necessarily of the novel itself,

but of the novel as literature and as 'spiritual tree',

It is this which Eliot had been trying to do since she
wrote"Janet's Repentance' and which she finally successfully

accomplished in Middlemareh,




Epilogue

In his book, Love and Will, Rollo May writes that

since
art is communication springing from unconscious
levels, it presents to us an image of man which is
as yet present only in those members of the soclety
who, by virtue of their own sensitized consciousness,
live on the frontler of their society--~ live, as it
were, with one foot in the future, . .The arts
anticipate the future soclal and technelogical
development by a generation when the change is
more superficial, or by centuries when the change,
as the discovery of mathematices, is profound., ., .
The artist presents the broken image of man but
transcends it in the very act of transmuting it
into art, It is his ereative act which gives
meaning to the nihillsm, alienation, and other
elements of modern man's condition,
George Eliot's concern for her own “"modern man's condition®
was her parmount motive for writing her works, While I
refuse to speak for Ellot's unconscious concerms, her con-
gcilous ones were obviously almed at helping mankind, esp-
ecially those who found themselves in spiritual vacuums
because of thelr alienation from orthodox religions, Eliot
intended her works to be taken not necessarily as a mirror
for 1life in the mid-nineteenth century but more importantly
as an indication of the direction in which 1life was headed,
As Rollo May would claim for all artists, Eliot was sensitive
to the need to inspire man to be creative and positive in
the face of undeniably bleak odds,
The maturation of Eliot's skills as a writer

allowed her lucidly and successfully to reveal her highly

' Rollo May, Love and Will, (New York, 1969), pp.21-23,
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personal thoughts in Middlemarch as she had been able to do

in no other novel before it, Her role as artist, as she
had intended 1t, reached much farther than that of an enter-
tainer or even a novellst, George Eliot understood her place
in the world as she perceived it and took serious steps

to help other Dorstheas or perhaps even Mr, Bulstrodes,

to understand and responsibly live up to theirs,
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