ELEMENTS OF SATIRE AND TEE GROTESQUE
IN THE PROSE OF

MIKHAIL AFANASYEVICH BULGAKCV



Elements of Satire and the Grotesque in the Prose of M.A. Bulgakov

by
Barbara Blake, M.A, Warséw, B.A.Hons. London

A thesis

submittéd to the Faculty of Graduate S3tudies
in partisl fulfilment of the requirements
for the Degree

of Master of Arts

MceMaster University

September 1968.

11



MASTER OF ARTS (1968) ~ McMaster University

(Russian) Hamilton, Cntario.

TITLE Elements of 3Satire and the Grotesque

in the Prose of M.A. Bulgakov

AUTHOR:: Barbara Blake
SUPERVISOR : Dr. C.J.G. Turner

NUMBER OF PAGES : 97
SCOPE AND CONTENTS: A brief analysis of the satirical and

grotesque elements in the published

prose works of Mikhail Afanasyevich Bulgakov.

131



TABLE OF CONTENTS

Deécriptive page

Table of Contents

Preface |

Chapter I - A Blographical Sketch

Chapter II - Bulgakov's Satire

»Chapter 111 - Elements of the Grotesgue in
Bulgakov's Prose

Chapter 1V - Conélusioﬁs

Bibliography

iv

it
1ii

iv

26
55

77

91



PREFACE

The purpose of this thesis is to phrow'some light
upon the hitherto unexplored subject of satire and
grotesgue in Mikhaill Bulgakov's pfose. Since not all
of Bulgakov's prose writing contains elements of satire
or grotesgue bnly the works that do have been considered,

and so, for example, Notes of A Young Physician and

The Days of the Turbins, both realistic and autobiographical

accounts, have been left out of account.

For satire several short stories are analysed as

7 well as the three ndvels: The Biack Snow (or The Theatrical

Novel), The Master and Margarita and The Hearﬁ of a Dog,

and for the grotesque - the same stories, The Heart of a

Dog and above all The Master and Margarita are discussed.

'Bulgakov's fame rests primarily on his dramas. Cniy
. recently his prose, which undoubtedly deserves attention, has
'been.giyen credit inAnﬁmerousnarticles and reviews. Howevef,
no extensivejapd detailed étudy of his literary aohievement_

has been published so far.

The present thesis sets out to deal with only two
aspects of Bulgakov's talent, the gift of satire, which has

beén.acknowlédgedy and the predilection for the grotesque,



which has been largely passed over. .Singe no books dis-
cussing Bulgakov or his works have been written so far,
most of the secondary material had to be collected ffom
articles and reviews; hence the partly Journalistic

character of the first Qhapter.

Chapters 11 and III are preceded by a brief dis-
cussion of the nature of satire and grotesque as viewed by
various.iiterary critics. Although critics differ in
classifying the two, their descriptions of the chéracter-
istics of satire and grotesque largely concur. It is
hopedﬁthaf the-folloﬁing discussion will élarify the way in
which fhe two concepts converge and diverge in the works of

one modern author.

Most of thé'qﬁotations are given in Russian, exbept
for the few cases when they were not obtainable in the |
‘qriginalf. There are no abbrieviaﬁions of titles and
occaslonally both the. Bussian and the~English titles are
glven. Bussian fitles areAtransliteratéd. In formal
‘ arrangement'and‘footnoting I have‘féllowed K. Turabian's

Mannual for Writers of Term Papers, Theses, and Dissertations

3rd ed. revised (Chicago snd Iondon, 1967). Twice I
allowed myself some freedom with footnotes, placing page

references directly after the guotation when a series of

vi



quotations come from the same source. This is indicated

in appropriate places.

I wish to express my gratitude to Dr. Louis J. Shein,
Chairman of the Department of Russian, McMaster University,

and to my supervisor, Dr. C. J. G. Turner, for their advice

and assistance.

I also wish to thank the University of McMéster
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CHAPTER 1

" A BIOGRAPHICAL SK&TCH

1. Zhdanov: "Our Soviet
literature is not afraid
of being called tendentious,
because it is tendentious.
In the age of the class
struggle a non-class, non-
tendentious, apolitical
literature does not and
cannot exist.®
(Speech at the First Congress
of Soviet Writers in 1934.)
2, Ienin: "It is impossible
to live in a society and
be free from it."
The last few yearshave brought a wave of interest in
a forgotten writer and one of the most outstanding dramatists
of the 1920's in Bussia, Mikhail Afanasyevich Bulgakov. After
"a term of oblivion Bulgakov's works, the majofity of which
still remain in manuscripts, are begimning to be published

and win acclaim both in Russia and in the West.

Bulgakoﬁ haé been counted amongbthe "strangléd"-
writersi: his~stories and novels and eépecially his plajs
although.immensély popular with the Soviet p@blic, ﬁere not so
successful with the authorities, th ac&ﬁsed the author of

supporting the cause of the Whites and of malicious slandering

lp, Ivanov-Razumnik, Pisatelskiye Sud'by (New York, 1951),p.28.
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of the Soviet system. After the memorable staging of

Dni Turbinykh.in 1926, the play was withdrawn and Bulgakov

forced into silence.,

Although his works circulated in manuscripts, the nane
of the eminent "poputchik" is hardly ever mentioned in text-

books of Soviet literature, and the Literaturnaya entsiklopedia

and Bolshaya sovetskaya entsiklopedia devoted to him barely
half a column, placing the writer "on the extreme right wing
of contemporary Russian literature! and accusing him of
expressing the views of the rightist bourgzeols stratum of

the Soviet society".

Until the sixties the reviews of Bulgakoﬁ's works were
almost uniformly unfavourable. He did not praise.phe Soviet
reality, did not glorify the sygtem; on the contrary, he
pointed out_mistékés and showed the gzap between the idéals
preached and the harsh facts of everyday life._ After the
_publication of Bulgakov'é satirical short stories: "Rokovye

faitsa and Diavoliada, the critic BErshov wrots:

-KaK TOJBKO B3JeCh 3AXOZHT peuyb 06 obGpalde XU3HU
“coBeTckuX awnne#, y M. Byarakopa nofsiafeTCHA Mpau-
Haf UPOHWA M HU3IeBka. Hacrosmee - Ce3006pasHo,
‘a Gynymee u Toro GesoTpalHee...Panracmaropusa M.
Byaraxosa - namdier Ha HOByH Poccuw. XapaxTepu
'B DTOM NPOU3BENEHUH OTCYCCTBYHT. KMODP 38MEHAWT
TIyMIeHVe M yrpoMad H3JeBka (KOoria JLelo -KacaeT-
cg nopsaixoB B CoBercko#t PoccHM M XH3HM NPOCTHX
aorge#) HJIM NepeiUIOBAHHHE npo?eﬁcopcxne aHEeKIOTH
(zng xapaxTepuctuxky Ilepcuxona).” _

2L.F. Ershbv, Sovetskaya satiricheskaya proza 20-kh godov
" {Moscow. 1960). p.Z213. S §




Even the red ray discovered by Professor Persikov aroused

Ershov's suspicion: why red and not any other colour?

. Bérpyruo pacmudpoBaThk HECHOXHYKW aJJelOpHI CaTH-
PuKa., 9T0. 3n00HHE namdier Ha peBoJawnub, Kpac-
HHH CBeT CTUMYJHDYET POCT M DPa3MHOXeHMe JHUmbL ca-
MHX HHBNHX OpraHusMoB., DBosjgeficTByeT OH Ha HUX B
onpemeJeHHOM HANPABJIEHHM: OHH CTAHOBATCA "3JOOHK-
MH", "npoxopauwBmMH", XecTOxkO GOpOTCH 3a CYyHecTBO-
BaHWe, B upouecce 5To# Ooppbn OXHa NOJOBHHA "ce-

- PeHBKHX" cymecTB noelseT IpPYyryo, ycm%faﬁ IOpory K

" CBOeMy IpOLBEeTaHHK Tpynamu craabefmuxX.

Discussing-the stofy ﬁiavoliada, Brshov continues{

Ja, B Poccuu MHOrce o6CTOWT He Taxk, Kak O6mjio, yT-
BepxJaeT nucareab. MHOroe nepeMeHmJoCh, HO TOJNBKO

He K JyumeMy, & K Xyiuemy. Tax, nDocMeHBafACh HaAX
CKYZAHHMH TailkaMH DIOXHM BOEHHOI'0O KOMMyHuama, M.Byi-
TaKOB O3JOOJEeHKO - HPOHHUYECKH OOPHCOBHBAET HPOJLYKTH
TOrJamHeT0 NPOHIBOJCTBA! Heropanue COUUKH, IJypPMaHf-
mee BHHO, CKBeDHYD NafilKOBYK KOJGACYs o+« IONOKUTEND—
HHY HIea) nucaTeJa BeCh B NPOMIOM....M.byiraxos rne-
JaeT NONHTKY OCMEATh M JUCKPEeIUTHPOBATH COBDEMEHHOETD,
B KOTODOH# eMy BHIWTCH OJHA GeCTOJKOBNUHE, Bceobmasd
nyTaHuna U 6eCCMHCJIEHHAA CcyeTa.” )

Ershov‘WasAnot alone in volcing condemnation of the writer.

After the death of Stalin attempts have been made -
at rehabilitating_Bulgakov.A The article entitled "From
'The White Guard' to 'The Days of the Turbins''" well

1illustrated the gradual change of tone and the shift in

Y. [urye, I. Serman, "0t 'Beloi Gvardii! k 'Dnjém Turbinykh'",
Russkaya Literatura, No.2 (Leningrad, 1965).




attitude towards the writer on the part of the critics.
Ihey are willing to admit that the once condemned play has
some indubitable merit and a permanent place in the Soviet

repertoire. Venyamin Kaverin in his "Zametki o dramaturgii

Bulgakovg" refers to the writer as "sameaneanHﬁ pycéxﬁﬁ

fnposanx " xpamawypr....‘npousﬁexennﬁ Romoporo ﬁﬁiépmann 1ncnuTaHHe

- — . - - Rt ——- e . R RN, i ——

BpeMeHH' 1 ue norepann 3HaAUEeHUA JIA Hameﬁ nHTepaTypm "
R {

He praises hiahly Bulgakov's dramatic glft his origlnal

style and remarkable langusge.

This belated recognition is, however, by no means

mniversal. For example Yuri Mann in his book About Grotesque

in Literature mentions the name of Bulgakov, but completely

ignores the writer's outstanding contribution to the history
of Russian grotesque. He does not discuss a single one of'

Bulgakovis works in detall while he dwells upon the classics

and looks for sporadic grotesque eleﬁents in the wp;ks df

lesser, but approved writers.

Recently Bulgakov's Worké have fbund able translators in
the West and are ﬁow beginning to reach the western reader.
They are also, if somewhat more heSitantly, being published
in his native land, where the "saga" of Bulgakov is still
alive. After years of silence, his books are now enjoying a

popularity which testifies to_a,veritablé "Bulgakov renalssance.

6 .

V. Kaverin, "Zametkil o dramaturgli Bulgakova',an 1ntroduction
to M. Bulgakov: Dramy 1 komedii (Moscow, 1963), 5.

7

.0_groteske v literature (Moscow, 1966),




Personal charisma plays an important role in the case
of an outstanding man, be he a politician, an eminent scientist
or a writer, and to a large entent influences our perception
of his achievement; all his contemporaries who had a chance
of meetiﬁg Mikhail Afanasyevich were impressed by the strength

of his personality.

We know a certailn amount about the life.of the writer
but some facts remain obscure, and he wanted them to remain
so, obviously enjoying the aura of mystery. But since
Bulgakov's name is still relatively unknown in Canqda, it
might not be beside fhe point to present a profilé of the
author of one of the most pﬁzzling and controversial novels

" in Soviet literature, The Master and Mérgarita.

Mikhail Afanasyevich Buiéakov was born in Kiev, on
3 (15) May, 189l,vthé son of a professor at the Kiev .
Theological Academy. He was one of seven chiidren and the
Aoldeét son. The Bﬂlgakovs lived peacefully in a large,

quiet house situated in a picturesque old quarter of Kiev;

the atmosphere of harmony and seoﬁrity ﬁervading their home

was charmingly recreated in The White Guard, a largely auto-

‘biographical novel.

Young Mikhszil attended the famous Kiev Gymnasium,

which produced a whole breed of men of letters, and the



memories of his schooldays also became material for literature; -
one of the protagonists of The White Guard remembers his

boyhood thus:

. B S -

0, BoceMpb JeT yueHuHa! CKONBKO B HUX OHJIO HEJENOTO
¥ TPPYCTHOTO WM OTYAAHHOI'O NJIA MalbUYMMEeCcKO# nymu, HO
CKOJBKO OHJIO PaLOCTHOTIO.
Cepu#t XeHbp, cepuil XeHb, CepHi JEeHb, YT KOHCEKYTHUBYM,
Kait Oau#t Illezapp, KOJ no kKocMorpaduu u BeuHas HeHa-
BHCTh K ACTPOHOMHH CO JHA BTOTO koaa. HO 3aro u

' ,BecHa, BeCHa W TIpOXOT B 3ajaX, IHMHE3HCTKM B BEJAEHHX
nepesHUKaX Ha 6yabBape, KamTaHw ¥ Mmait, u, TriaBHoe,
‘BeuHHil Mafgk BuHepelu = yHnBepcheT.S .

L.

Konstantin Paustovsky, Bulgakov's schoolmate, remémbers Mikhail
as a leader in fights which were a regular feature of the

gymnasiun life:

Hearly always in the front rank of the victorious
army was to be found a boy with a snub nose and a
challenging exXxpression - the future writer Mikhail
Bulgakov. He cut into the battle wherever the
danger was at its height, and victory followed him,
crowning him with a shining wreath of his own dis-
hevelled locks.

Paustovsky also gives us a charactersketch of the young
Bulgakov which indicates the gualities subsequently- to be

' found in the mature writer:

~He was older and left school before me, but I very
- well remember his extraordinary vitality, the ruthless
tongue which made people afraid of him, and the sense
he gave us of determination and strength - we felt it
in everything he said, however trifling.
He was full of imagined experiences and mystifying
hoaxes and jokes. By the time he finished with it,
‘the school in which we led our so familiar, prosy
lives, became a world of incredible personages and events.

8 , , : .
V. Ya. Lakshin, "O proze Mikhaila Bulgakova i o nem 3amom"
in Mikhall Bulgakov: Izbrannaya proza (Moscow,1966), 4,

K.Paustovsky, 3tory of a Life, transl. by Manya Harari and

MEAathiaasal THWivimcratrs T AviA Ao E e Y VT - 1IN




Any colourless character, such as Twerp the
Supervisor, once caught up in the circle of
Bulgakov'!s inventiveness, developed a mysterious
double life and grew to the stature of a
Sobakevich or a Tartarin - no longer just the
Twerp we knew with his puffy alcoholic nose but
the hero of ludicrous or monstrous happenings.
Whatever part his imagination touched,. it shifted
for us just over the edge of the real, actual

world around us into the realm of phantasmagoria.'lo

Paﬁstovsky recalls Bulgakov's naming the director '"Masloboi"

and the supervisor "Shpon'ka', the latter obviously evidence

of young Mikhall's eérly encounter with Gogol. Reading was

one of Bulgakov'!s favourite pastimes, and during his school

years he was particulérly impressed by Gogol and Fenimore

Cooper; 1later he came across Shchedrin.

Already in his last years at the gymnasium he began to

- write satirical poems and humoresques - an indication of his

future literary path. From this period of his life dates

also his infatuation with the theatre:

Pas B HeZesw mHcnexTop BoxsHckuil BHIaBan
FHMHa3UCTaM CcHelualbHOE paspemeHHe Ha
nocemeHnde Tearpa. Halo Ju IOBOPUTH, YTO
Bynraxop He nponyckajJ 3THX JHelf, HO, KpOMe
TOro, TailkoM yXuTpuICA GHBATH H%_CHGKTHKHHX ‘
¥ B Jpyrue, HeloJOXeHHHe yucaas 11 !
Bather unexpectedly, in view of his literary interests, -

Bulgakov chose the career of a physician, and after a few

years!

10 J
Ibid., p.187.

11
Lakshin, op.cit., 5,



diligent study graduated from Klev university with distinction.
This happy event took place in 1916. In 1917 the young
doctor began to practise medicine as a General Fractitioner

in the village of Nikoiskoe' in the Smolensk province. The
literary product of his experiences at Nikolskoce was Notesg

of a Young Physician, in which Bulgakov describes the trials

and tribulations of a young graduate who is faced with day-to-
'day enmergencies and has to overcome his own feelings of

inadequacy and shyness.

Bulgakov was not destined to follow his medical career
for too long; vin 1919 he retufned to pracﬁise in Kiev, but
in 1920 he gave it up altogether, Iater on he said in an
autobiographical fragment:

~Fate willed that I was not to make use of my title
of doctor or my honours degree for lohg. Cne night
in 1919, in the depth of autumn, travelling in a
decrepit old train, by the light of 2 little candle
stuck in a bottle I wrote my first story. In the
town to which that train had trundled me 1 took my
story to the editor of a newspaper. He printed it.
Later he published several feature articles, In
early 1920 I abandoned my title. and my degree and
started writing. I lived in the remote provinces and
three of my plays were staged at the local theatre,

. Subsequently, when I reread them in Moscow in 1923,
I hastily destroyed them. I hope that not a single
copy of them is left anywhere. ‘ -

'The Civil War feund Bulgakov in Kiev; the experiences

of those days are reflected in The White Guard:

12

-After M. Glenny, "Mikhail Pulgakov®, Bulletin of the Greut
- Britain - U.S.S.R.. Association, No.16 (Spring,1967),2.




Ilo cueTy KueBJAH Yy HHUX OHJO BOCEMHaJUIATH Ilepe-
‘BOPOTOBesse HEKOTODHE M3 TENJOYNEUHHX MEMYyapPH-
" CTOB HACUHUTHBAaJM HX JBeHallaTb, § TOUHO MOTrY
coo6muTh, UTO HX OHJIO qemupgﬁgnaTb, IpuueM e~
_CATH M3 HUX f JHYHO NEpEeXHJ., .

The years 1920 and 1921 in Bulgakov's blography are
somewhat.vague, and have been accounted for in various ways
by scﬁolars Interested in the writer; the most probable and
best testified version is that Bulgakov left Kiév for
Vladikavkaz, where his first stqry was published and his first
plays performed. According to Lakshin he came to Moscow
by the end of 1921, and there he learned of the death of his
- mother; this news Broke the last 1iﬁk binding the writer
to his home town. From that time on he settled in ﬂoscow.
the city for which he developed a great love, In an
article "Treatise about a Home" he describes his experiences

v

in Moscow:

He u3 npexkpacHoro Jajaexsa # usyvan Mocksy 1921 -
1924 royxos. O HerT, s ¥ua.B Hefl, 7 ucronran e€
BIOJb K mnonepexk. H noluuMaJcs IOUTH BOBCE me-
CTHE DTaXh, B KaKUX TOJBKO NOMEmMaJuUCh yupexlie-
HMSI, ¥ TaK KAK He OLJIO NOJOXMTEJIbHO HH OJHOTO
6o sTaxa, B KOTOPOM He OHJO OH quemerHa, TO
BTa%¥ B3HAKOMH MHe BCe pemHTenLHoal

e - D e e e

Soon after his arrival in Moscow Bulgakov found a
Job in the literary seotion of Glavpolitprosvet (Glavnyi
politiko-prosvetitelnyi komitet) at the Narkompros (HNarodnyi

komissariat prbsveshchéniya). About his activities in that

13 - -
- After Lakshin, op.cit., 6.
14 : :
Ibid' 9 7-8.



institution he makes the following acerbic comment:

Weropuky auTepaTypH He 3a86HTh: B KOHOe 21ro rojua
aureparypoit B PecnyGanke 3aHMMAJOCh TPH UYEJOBEKAS
CcTap¥Kk (NmprMeuaHHe: OH, KOHEUHO, OKas3aJCA He IMUJb
3ons, a He3HaKOMHH MHeS MOJIOZO# (IOMOMHMK CTapuKa,
TOXEe HEe3HAKOMHH - crnxns u 1 {Huvero He nucaxn).
Heropuky %e: B JiuTO He OHJIO HM CTYJIbeB, HHU CTOJOB,
HH YepHUJ, HU JOMIOYEK, HU KHUI'y, HU nucarelel, HH
yurareaeil. 15 :

- KOpOoTKO?: HHUEro He OHJO.

When, as a result of the financial difficulties of Narkompros,
Lito closed down, Bulgakov began to work as a reporter for
various publishing houses which flourished during the NEP period.

Between 1922 and 1925 he wrote for: Rupor, Gudok, Krasnyi

Zhurnal dlya Vsekh, Krasnaya Panorama, Krasnaya Gazeta,

Medit§inskiy Rabotnik, Na Vakhte, Petrogrédskaya Prav?da and

many other journals. His:articles and stories usually
appeared unsigned or under a pseudonym: M. Bﬁll, Tuskarora,
G. P. Ukhov, F.S-ov, M. Neizvestnyi (Unknown), Mikhéil, |
Emma B., snd the majority of them have not yet been unearthed

and collected.

In this period gf'his life Bulgskov wrote much, but -
most of his literary output:ﬁoﬁld not qualify ss good~11térature
according to his own evaluation. Like Chekhov,-whose féte
. bears more than-one resemblance to his own, Bulgakov had to

accept whatever commission came his way - literature was to

him, after all, a way of earning a living:

15

From Zapiski na‘manzhetékh, quoted by Lakshin,,oo.dit.S.



fl n¥can TOProBO-IPOMHNMJIEHHYH XPOHUKY B ra3eTky,
. & 1o HOYaM COUYHAN BeceJHe (QelbeTOHH, KOTOPHE
MHE CEMOMYy Ka3ajuch He cMemHee 3yOHO# Goau, mo-
Iapaj npomeHue B JpHOTpECT, & OJHAXIH HOUDBI,
OCTEepPBEHUBNUCE OT IOCTHOI'O Maclia, KaPTOHNKH, IH-
PABHX OOTHHOK, COUHHHI qgnennTeanmﬁ IIPOEKT CBe-
ToBO#l TOpPromoi pexnamm.l

O0f the host of magazines that published Bulgakov's stories
and articles two deserve mention. These are: Egkan@gg

with its weekly supplement Literéturnaya Nedelya and Gudok,

edited by A;N. Tolstol. The latter employed such young
Soviet writers as Konstantin Fedin, Vsevolod Ivanév, and
Sergel Yesenin, and it published several.of>Bu1gakov's

sketches and articles and his Notes on the Cuffs (Napiski na

Manzhetakh), a work of a new curious structure:a .cross

between the pages of a diary and a sketch of an autobiographical
novel. In Gudok Bulgakov, together with Ilya I1f and Yuri
Olesha, produded the famous Yfourth column', a section deéling

with current problems in a humorous way.

Although some of the magazines that Bulgakov.wrote
-for had é>high'literary standard, he was not happy in_hié job
of reporter and feature writer. He wrote later: "1 hated
these jobs without eiception.. AndAI grew to hate editors to
& man."  While still working for Gudok he published in the

magazine Nedra his two outstanding stories The Dévilry (Diavoliada)

and The Fatal Eggs (Rokovye yaitsa) in 1925.  By 1926 hé_was

élready winning renown as the author of three slim volumes of

short stories and becoming established in the literary field.

16 _
Ibid., 9.
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Real fame, however, came later, when the magazine Bossiya

started publication of his first novel, The White Guard,

‘based largely on Bulgakov's own experiences of the Civil War.
Alfhough Bossiya folded up after publishing only two instal-
ments of the novel, the excerpts aroused the interest of the
new literary editor of The Moscow Arts Theatre, Pavel
Alexandrovich HMarkov, who asked the sgsuthor to be allowed to
read the rest of the manuscript and invited him to turn it into
a piay; After a year's hard work Bulgakov transformed The

White Guard into the play The Days of the Turbins on which his

literary reputation came to be largely based, The story
fells of the defeat of the Whites: the abandonment of Kiev by
Skorbpadsky and the iﬁvasion of Petlura, and of how the best
elements among the Whites accepted the revolution. The Days

of the Turbins was produced for the stage by Stanislavasky

himself. The success of the play was comparable to that of

17

‘the Seagull; ' it established Bulgekov as a major dramatist.
The public loved it; Unfortunatély the Party Wasrrather less
enthusiastic, and LunachafSky openl& called the play s semi-
épology for the White Eause". - RAPP critics: B. Blum,

A, Orlinsky and others cdined a new term '"bulgakovshchinal

and voiced their condemnation of The Days of thé Turbins and

_-1ts author. Their outory was so powerful that the theatre

~did'not dare invite Bulgakov. to the first night performance.

17

It is discussed at some length by Lurye and Serman,op.cit.,194.
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One of the artists, V. Verbitsky, sent the author a little

note composed on that occasion:

‘TmeTHH BHKpuUk#:ABTOpPa!... bBpaBol...
Ho Byarakos He Buiizer, noxa. ‘
OH kKax nJam Mararnopa xpOBang

Jasg ceupenoro bawMa - OHKa."

With one intermission, a break of a few years, the
play-ran for 987 performances at the Moscow Arts Theatre
until 1941. After that the MAT never put it on again, but
in 1954 Mikhail Yanshin, who was in the original aast,
staged it again at_the Stanislavsky Theatre, and it is still

in that theatre's repertoire.

Encouraged by the triumph of The Days of the Turbins

Bulgakov wrote in guick succession two comedies: Zoyka's

Apartment and The Crimson Island, which boldly satirized the

morals and mannersﬂof Soviet Russia under the NEP, but the
plays did not win the approval of the authorities and con-

sequently were soon withdrawn from the stage.

By 1928 Bulgakov had finished another satiricai-play,

The Flight (Beg) about the fates of Russian emigres. Written
“in eight scenés or "dreams" aé Bulgakov called them, it
possesses a dreamlike, nightmarish qualify. The dreams have
as their setting the‘Crimea, Constantinople and Paris. They

reflect the fates of a couple 6f refugees from St. Petersburg

18
Ibid., 195.
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who, protected by the remnants of theVWhite army, are trying

to make their way to Constantinople. "The Flight" includes

~an attack on a monastery, a defense of the last White post
in the Crimea by a deranged, cruel Khludov, and hopeless
attempts by the refugees to find some means of supporting
themselves in Constantinople. 1t is a story‘of "dedeat,

19 ‘

degradation and disorientation®. The Flight was accepted

for production by the Moscow Arts Theatre, but the censorship
had the play banned at the rehearsal stage for being '"a
requiem for the White movement!. Twenty-seven years later
it was first staged by the Gorky Theatre in Stalingrad, where
itireceived very favourable reviews, and in Ieningrad at the

Pushkin Theatre.

By 1929 the Soviet censorship was becoming more rigid:
Bulgakov's four pla&s were banned from the stage. This
had an adverse financial effect on the writer who was forced
to look for a job. EVentually he managed to secure himéelf\
a position as assistant producer and liferary advisor to the
MAT.  His collaboration with that theatre lasted till 1936,
when he'broke with Stanislavsky, and his experiences of

theatrical 1ife served later as a basis for Thé Théatficél

Novel, translated into English under the title The Black $now

and alssé known as bdotes of the Dead MMan.

During’his;work with MAT. Bulgakov's dramatization of

19
- Glenny, op.cit., 2.
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Dead gouls enjoyed a great success, and it has been suggested

that the Red Banner medal granted to Bulgeskov for his services
to the Soviet Theatre was the prize. While working as
producer, Bulgakov also tried his talent as an actor, appearing

on stage as the Jjudge in the breach-of-promise case_Bardgll

versus Pickwick in a dramatization of The Pickwick Paperé.

Although he found the job of assistant producer inter-
esting enough, fhe ban on his works embittered Bulgakov,
and in 1932, following thexexample of Zamyatin, he formally
appealed to Stalin for permission to emigrate. Stalin answered

over thé telephone: Bulgakov would not be permitted to leave

the country, but lifting the ban on The Days of the Turbins

might be considered. . Within four hectic days the MAT

put on a special performance for Stalin alone, and as a result
the play was reintroduced into the theatre's fepertoife.
However, that was but é small concession. The writer had,
long since realized that he would never be accepted by the
éystem so long aé he keptrvoioing his true opinions instead of
just préising everything Sojiet. ThWafted in his attempts to
depiot the present he‘turned his attention to the past. He
had always been an admirer of Moliere, in whom- he redognized
a kindred spirit; the ultimate fate-of the gréat Ffenohman
also resembled his own lot: both writers were victims of

despotism and fanaticism, totally dependant on the whim of



16

the tyrant.

Bulgakov's "Molieriana" occupy a very prominent place
among his writings; " he is the author of a novel about

Moliére, The Life of M. Molidre (Zhizn!' gospbdina de Moliera),

and of the three plays: Kabala Svyatosh, Poloumnyil Zhurden,

and Moliére. He also translated into Russlan L'Avére.

Moliére, a bilographical play about the life of the French
dramatist, was completed in 1932‘and accepted by MAT for
production. .work on the play dragged on for four years. In
the meantime relations between Bulgakov and MAT became strained;
1t was 1argely the fault of the producer, N.M. Gorchakov, who,
in his attempt to conceal the controversial message of the

play, tried to turn it info a conventional pgriod melodrama.

At long last, on February 1l5th, 1936, came the premiére.

Shortly after that Eggzgg'bitterly attacked Bulgakov's insolence
in choosing a trivial plot at such a critical moment in history
‘(Vneshniy blesk i falshivoe sodefzhanie", Pravda, ‘March 9th,
1936, p.B).zpv Other newspapers followéd suit, ahd the play

was closed-and banned for -future production.

.

Looking for parallels to Molidre in Russian literature,
"Bulgakov: found the lonely flgure of Pushkin, a genlus hounded

to death by a heartless sycopnantic society and an autocratic

tyrant. The result was the play The Last Days describing

R Y

20 - , o .
After Spencer E. Roberts: Soviet Historical Drama, its
Role 1in the Development of a Natlonal Mythology (the Hague,
1965), p.131.
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the end of the great poet, a major dramatic achievement and
a feat of technique: the main character never appears on

stage. The Iast Days was not staged till the war, when,

with the MAT evacuated to Saratov, it received a brilliant
production on the local scene. It was the last play to be

personally supervised by Nemirovich-Danchenko before his

death.

- The untimely ban on Molié{g affected another out-

standiné play of Bulgakov, Ivan Vasiiievich, a grotesque

transfer of contemporary Bussian types into the times of
'Iven the-Terrible. It was to be produced at the Theatre
of Satire, but, as a result of an uﬁfavourable review of
Molidre, inifraﬁda (Meroh 9th, 1936), the play was withdrawn

just before the premidre. Like Zoyka's Avartment and The

Crimson Island, Ivan Vasilievich 1s a satire on Soviet morals

and manners. In conception it resembles The Time Hachine.

A youhg»scienﬁist discovers a mechanism that can tfénscend :
the limitations of time. As a result of hisvexperiment the
superintendent of the house and a tﬁief, caught in the act

ef robbing tﬁe neighboﬁring apértmeht, euddenly find themselves
in the camp of Ivan the Terrible, while Ivan‘seeks refuge in
the scientist's room. = The ebsurdify of the ensuing situations

~which is emphasized by a linguistic mélange (as Ivan and his



courtiers speak 0ld Russian) makes the play a gem of humour.

Bulgakov's last dramatic effort was hls dramatized

vefsion of Don Quixote, written in 1938 when the author was

already a sick man. Like The ILast Days it was produced after

the writer's death by the Pushkin Theatre in Leningrad in
March 1941, and since the premiére it has been a staggering

success.

Altogether Bulgakov wrote 36 plays, of which thirteen
afe knowh, eight have been published and eight (not the-same
ones) performed, althpugh of these only four reached the gtage
in.hié lifetime. To this number should be added three opera

librettit Rachel, Minin 1 Pozharsky and Ivan Susanin, a

translation of L'Avare and an unknown guantity of works in

manuscripts.

_Nemirovich;ﬁanchenko assessed Bulgakov as "probably
the most brilliant of all exponenés of dramatic tecﬁnﬁque”
»Writing about Bulgakov's art hé saildi "His talent - for
sustaining a plot, for keeping an audience in suspeﬁse'féf
the length of alplay, for creating 1iviné'images, and for
. eonveying ideés in dramatic térmsv- is absolutely unique and
i believe that the attacks on him are the résﬁlt of a misunder-

21 : '
standing. " There was no misunderstsnding: Bulgakov simply

21 o
After M.V, Glenny, *»Mikhall Bulgakov", Survey (Octdber,
1967), 3.
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-did not conform to the reguired pattern - man of integrity
and honesty, he héd to remain falthfial to what he saw as truth.

That was also part of the reason for his break with the MAT.

From 1936 Bulgakov worked as literary consultant with
the Bolshoil Theatre, the job he held till his death five

years later. In 1938 he completed the novel The Master and

Margarita which is regarded by some critiecs as his master-
piece; he had worked on it for éeveral years. A strange -
and. intriguing book, it deals with the eternal problem of good
veréus evil, of the existeﬂce or nonexistence of God and
Satan, and poses'a new interpfetation of Christ and the

Bible, a2t the same time directing lashing satire at the Moscow
bureauvcrats and swindlers, iiterati and unravddql; the two
apparently incompatible worlds are bound together 5yva pair

of lovers the Maéter and Margarita (the ﬁéme Hargarifa and

the concéptidn of the devil who unites the loving oouple»féf

a price is tsken from-Goethe's Fauét) who participate in both.

In 1939 the writer wenﬁ blind, and he had to dictate

his last, unfinished work Théétrical Ndvei or'Nofes of the ﬁead

Men to his wife. He died in March 1940, and, singularly, his
death passed unnoticed; only in October 1940 did "Dom

Aktéra" in Moscow organize an evening in remembrance of Bulgakov.

Soon after his death the process of slow rehabilitation
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bégan. It was inaugurated by a letter of A.A. Fadeev,
disarming in 1ts tactlessness considering that it was meant

as condolences to Bulgakov's wife: _

B nomy nONMTHKM, M JOIH JUTepaTypH 3HaW0T, UTO
OH ueJOBeK He OGpemeHuBmU# ceba HMU B TBOPUECTBE,
HM B XU3HH NOJETHUECKO# JNOXbH, YUTO NYyTh €ro OHJX
HCKpeHeH, OTpaHMuUeH, & £CJM B HauyaJe CBOEro ny-
tu (a usorza um moroM ( ) OH He BCE BUIEN TaK,
K&K OHO OHJO B camoM zexe {( ), TO B 9TOM: HeT
HHYETI o yxuggwexsnoro, Xy¥e Owiao 6H, ecau OH OH
daapmuBUIL.

Since the late 1950's several Soviet scholars, editors and
critics have been working on the large and to a great extent
still unpublishéd ﬁulgakov material. V.Y. Lakshin of EQXXE
Mir and E.E. Popovkin, editor of Moskva, have been most
active in.publishing his out of print or unpublished-novels
and stories while Rudnitsky, Polyakova, ILurye, Serman and
Smirnova have devoted their éttention to Bulgakov's dramatic
works. Paustovsky and Konstantin Simonov, both ardent
adnirers of Bulgakov, have given a reappraisal of his talent, -
_the latter ranking Bulgékov's mature works with ths prose of

Pushkin and ILermontov.

* A real Bulgakov revival started in 1965 with the
publication of his Théatrioal'Novel by ﬁovgi Mir. At the,

“sane time a collection of Bulgakov's seven plays, entitled

Dramy 1 Komedli appeared in ﬁrint. In 1966 Hoskva publislhed

The Haster and Margarita and in.the same year an edition of

BuléakoV's Selected Prose came out in 50,000 copieé.

Both The Theatrical Novel,énd The Master and HMargarita were

22 _ '
letter of A.A. Fadeev to E.S. Bulgakov (Uchenye Zaviski
Mawrtueltnra Imiveraitetra. wvvn.119Y.1242 v, 00T . Quated bv
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almdst instantly traﬁslated into French and English, and
there followed a wave of reviews. Bulgakov's short stories,
which had been published in Russian in the West in 1952, have
now also been translated into English, and so have some of

his plays. The Days of the Turbins ran in Iondon at the

Phoenix Theatre as early as 1938, and more recentiy Rudolph
Cartier produced it on B.B.C.T.V. in 1960. 'The above and
several other plays by Bulgakov have been translated and
staged in Hungary, Czechoslovakia and Poland,-apparently with
considersble success. As yet none have been staéed in:

North America.

4:Onevshoﬁ1d bear in mind, while asséssing the literary
merit of Bulgakov, that many of his works still remain in
manuscript, totally unknown or seen by very‘few. Severél
ﬁere lost or destroyed by the asuthor himself, who, displeased
with the result (énd‘his judgement was extremely harsh),
disposéd of them in = way that Master dealt with his manuscript,

that is, simply burnt them. Quite recently a new -book

came to light:' ”Sobaéhﬁe serdtse“_(Thé Heart of a Dog);
and, after havinglbeen‘published in Italy, thils has recently
been translated into English. It is possible that more

such discoveriés have yet to be made.

Several scholars in Burope and America are currently

working on Bulgskov and collecting the scanty biographical



material; however, the majority of his works still await

evaluation and sensitive and impartial criticism.

After the stunning reception of Dnl Turbinykh Bul-

gakov's reputation as a dramatist was made. But his
novels and short stories, knoﬁn to a limited number of
readers (as they were not published or were published in
sﬁall_numbers in ﬁussia) enjoyed less popularity. Coh—
sequently, Jjustice has yet to bg done to Bulgakov as a prose

writer.

His prose, vivid and colourful,. pdssesses a striking

dramafic quality and the naturalness of én oral account.
Bulgakov'ts friends have remarked.on his innate brilliance
as a raconteur. Toporkov, an actor at MAT, who knew the
writer well, wrote of him: | |

-Bulgakov wrote his stories just as he told them.

_ And as raconteur he was truly masterly. With his
innate sense of humour he used to set such cunning
'traps! to arouse his listeners! impatient curiosity
“that one could never guess whether his stories were
going to end sadly or happily. -

Michael Glenny,who has made an extensive study of
Bulgakov, has this to say aboutihis,techhique:

“In addition to the built-in characteristics of
the novel, which Bulgakov exploits to the utter-
most limits, one of his strengths as 2 novelist
is a gift 'borrowed', as it were, from his play-
writing self: his quite extraordinary power of
conveying intensely real, visual effects with an

23 ) _ ) .
After Glenny, 9D. git.,Survew,5.
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unerring economy of means. The images leap
instantly from the page, three-dimensional, true
and alive. Such is Bulgskov's command of this

rare ability that it is one of the greatest sources
of pleasure to be gained from reading his novels.
They are compulsively readable, because Bulgakov

is one of nature's born story-tellers. He does
not just string together a narrastive sequence,
dabbing in the colour and describing states of
mind; he is primarily a creator of a teening fan-
tasy world of people who range from grotesgue to
the starkly realistic and who, as he describes then,
begin to move and act with the often strange but
inescapable logic of their natures., 2

Another striking characteristic of Bulgakov's prose'
is the importance of detaill, a feature he shares with Gogol:
this results ot times in a certain amouni of artistic ex-

uberance, and alsoc creates in the reader a sensation of

oppressiveness(for example, the 'overcrowding' of The-Master

and Margarita). The latter is not, however, a flaw, but a

deliberate device applled in order to produde the éffect—
of the grotesque;'besides, it does not appear in all of
Bulgakov's prose works.25

- As a satirist Bulgakov-ranks with his conteﬁpofafies,
such as Zoshéhenko, Zamyatin, Olesha and Ilf and Peffdv;:
and continues the line started by»Fonvizin and highlighted
by such eminént writers as Gdgol,_Shchedrin and Goncharov.

" As an author of the grotesgue he is almbsﬁ unique in the

24

The importance of det911 in the grotesque w111 be dis-
cussed 1in Chapter III.
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Soviet literature of his period and inescapably reminds us

of Gogol.

Looking for parallels with other writers, Glenny

describes Bulgakov in the following way:

Allowing for the differences in culture climate,
Bulgakov'!s nearest equivalent in Anglo-American
literature would be an amalgam (if such can be
imagined) of Edgar Allan Poe and Evelyn Waugh.
s« Temperamentally and artistically Bulgakov is
perhaps closest to Zamyatin whom he resembled in
several ways: his lack of interest in rezlism for

- realism's sake; the primacy of his irrepressible
fantasy, and above all his courage under the
blows of fate and his faith in his own vision
which he believed - with justification, as we now

- know - to be stronger than 'principalities and
powers!',26

Thé hallmark of Bulgakov's writing is a special com-
bination of trained observation, irrepressible humour, sen-
sitivity to the human condition and an artistic detachmenﬁ
which prevents'him Tfrom being partial. The writer himéelf
con31dered the human element to be of the utmost imnortance,

‘he voiced that opinion through his mouthpilece, Maksudov, ‘the

hero of The Thestrical Novel:

PepoeB 8BRHX HALO nménTL. -Bean sroro He 6yzer,
He COBEeTYW HUKOMYy OpaTkCS 34 IIepo - B%?fonyane
prnneﬁmym HerHHTHOCTb, TaK 4 3Haﬁme

In this he resembles Chekhov, whose stories and plays reveal

26 ,
Ibid.,9, 1h4.

27 _ ) ,
After ILakshin, op.cit., 39,



unique blend of detachment and deeply human sympathy.

Although he is definitely not a follower of the Art
for Art's sake trend, neither can Bulgakov be called a realist
in the tfaditional sense: his own personal impressions and
experiences are the fabric for his artistic creations, but
they are coupled Withra powerful and highly original imagin-
ation. Lakshin sald about this quality of Bulgakov's
writing:

Bysraxos HHkoOrja He yMmeJ mucaThk O TOM, Yero He
BUZeJ, YU BTO He Memajo eMy NPOCJHThH NHcaTeleM C
Lep3koit xyXoxecrBenHo#t ¢aHrasuedt. KaprTuHh, AB=
JAABNMegA ero BooOpaXeHH, Kak OH HanOMHHAJH O
TOM, UTO GHJC, UTO CaM OH BHJIEJ, HO BO3HUKAJH
OHHU B oqnmeHHomzﬁénpeoépameﬂuom cuxo#f nosruyec-
KOTO OI'HA CHJIOH.

Even 1f not the whole artistic output of Mikhail
Bulgakov has been studied, we can state on the basis of those

of his works which have been pﬁblished so far that the writer

deserves rather méfe than half a column in RBolshaya sdvetskaya

entsiklopedia. For a fairer evaluation of his talent let us

. turn again to Lekshin: o
B ToM JsyumeM, uTO co3naHO ByJAraxoBHM, €TI0 MOXHO
CUNTaTh HACJNEIHKKOM DYCCKOH IOBECTBOBATEIBLHOMH -

' TpalUUMM B CaMHX BHCOKHX €& of6pasnax, u TpexIe

Bcero I'oroxns, JoctoeBckoro u Yexoma. Or Toroas

OH YHacJseLoBaJ APKYX XHBONMCHOCTH CATHPHYECKO-

r'o pacckass, yMeHHe NepelaTh $aHTacMaropun Ou-

‘Ta. Ot JOCTOEBCKOTO - €ro HANPAKEHHY® IyMaH& '

HOCTh ¥ HEMHOTO JHXODPaJOouyHyo, yBJIEUYEeHHyW, ybe-

. JBUTEeNbHO HENPABUIBHYKW peyb. OT YeXomBa - JHDPH-

} UECKYKH HMHTOHAIMK U TOHKHU HMODP, HEPA3PHBHO CJIH&
THE BOeIMHO, HO, BIUTaABMMHE 9TH DPa3HOPOJAHHE CTHA
JeBHE TPaIWIHM M BJANAHUsS, DBYyJITrakOB HHKOMY He
NMOKaXeTCsA SKIEKTHUHEM HJU YCTAPEJHM. Ox Hec-
JelyeT TPRZUUU0 HE 10 - DBIUTOHCKU, er0 CTHIAL -
COBpeMeHHHH, XUBHEHHHH, NPUHANIEXHT TOJBKO eMy
oxnomyyngpamaeT B cebe 00afaTelbHYKH JMHUHOCTD
aBTOpa. - .

25 Ibid,,p.l1.
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CHAPTER IT1I

"He HYXHO MHe rpemsanell aupH
‘BpyuH mie OBenanos Oumul" |
- Iy mxuH .

BULGAKOV'S SATIRE

Satire is not the greatest form of literature but it
is one of the most energetic and memorable forums. It is
free, easy end direct, topical, shocking, informal, funny
and, on top of 2l1ll that, it claims to be realistic.

3 b , A
According to Freud:

Wit permits us to make our enemy ridiculous through
that which we could not utter loudly or consciously
on account of existing hindrances; in other words,
wit affords us the means of surmounting restrictions

"and of opininv up otherwise in3006831b1e pleasure
sources.

Bearing in mind that satire has to contain the element
of humour.and an object of atfack, "the satirist secretly
alms at exposing a discrepancy in reproducing the object in

the strongest possible light. Once he has exposed it, the

fewer words the better, for his insistence on pointing the

morallwill rob the reader of his share of the game... Far

1 : ,
After R.C. Elliott, "The Satirist and Society” Modern
batlre (New York, 1962), 152,

26
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from ﬁsing thé good of invective, he lures his audience by
posing as a passive agent, letting the condemnation come
home to roost by analogy. Thus satire can justly be called
the mosf openly rhetorical of all the literary genres."2
Dryden saw the true end of satire in the amendment of
vicés by correction; and that is how many satirists view

their task; however, the motivation appears to be more

compnlex: (for example Highet in his Anatomy of Satire suggests

four possible motives behind the writing of a satire. These

-

are:

1. - a personal hatred, scorn or condescending
anmusement;
2, a wish to stigmatize crime or ridicule folly

and thus to aid 1in diminishing or removing it;

3. an éesthétic motive: pleasﬁré which all artists
énd Writérs feel in making their own speciai
péttern, manipulating their éhosen naterial,
Patferns-of éatire are speclally interesting
because they afe so compliéated;

L, * an urge to give positive advice, state an ideal.

ObvioUsly, almost any satire‘has.as its basis an amalgam of

the above, although any one of the elements may be dominant.

2 . N - ) ‘
David Worcester: "The Art of Satire", Hodern 3atire
(New York, 1962) 179. -
3

Princeton, N.J., 1962.
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The power of satire was recognized long ago; 1in fact,
as R.C., Elliott assures us, in the past satire was thought
to be magically efficacious and the title of satirist was
synonymous with that of a magipian. It is interesting to
note that for a While_it was forbidden to print satires in
Elizabethan England, a state of affalrs somewhat reminiscent

of the totalitarian states today.

Explaining the ambivalent attitude of society towards
the satirist, Elliott says:

- 'Society has doubtless been wise, in its old
pragmatic way, to susvect the satirist.. Whether
he is an enchanter wielding the ambiguous power of
magic, or whether he is a mere poet, his relation
to society wlll necessarily be problematic. He is
of society in the sense that his art must be grounded
in his experience as a social man; but he must also
be apart, as he struggles to achieve proper distance.
His practice is often sanative, as he proclaims;
but it may be revolutionary in ways that soclety
cannot possibly approve, and in ways that may not
be clear even to the satirist.

Since an éttack on a local phenomenon is oapable of
indefinife extensionrinto an attack on the whoie stfucture 6f
which that phenomeﬁon is part, a satirist presents a potential
threat to the system. Many a satirist has had to suffer the

dre of a threatened tyraht.

Whereas most critics regard satire as a genrs, Northrop

L .-

“The:Satirist and Societyl op.cit., passim.
5 = )

Ibid., 154.
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6

Frye in his important work Anatomy of Criticism regards

irony and satire as a mzthos; a pregeneric narrative element
rof literature (alongside with romance, tragedy snd comedy).
He views sati?é elther as a literary structure desoribingA
unidealized hHuman experience or as a parody ofrromance.

(Bulgakov's satire is of the first type).

The satiric effect is a result of a clash between the
two inherent elements of satire:v a sense of the grotesque
or absurd snd a more desirable rational alternative. As
Frye puts it:

- Satire demands at least a token fantasy, a

content which the reader recognizes as grotesque,

and at least an implicit moral standard, the

latter being essential in s militant attitude to

experience, : :

Frye distinguishes six phases of satire and irony, of
which the second, the fhird, and especially the sixth apply
to Bulgakov's writings. The sixth phase corresponds roughly

8 _
‘to what W. Kayser calls the Ysatiric grotesque'.
" The present chapter will be concerned with satirical

elements in Bulgakov's work asnd with grotesque elements insofar

as they have a didactic purpose and msy therefore be'subsumed_

6
Princeton, N.J., 1957
7 : '

op.cit., p.224,

the second phase includes criticism of conventions, systems,
ironic reverssl of romance, the dense mscabre; the third
"implies abandonment of common sense as z standard, a shift
of perspective, chaos. o
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under the general heading of satire.

Discussing the nature of satire and irony Frye
wrote:

~Two things.., are essential to satiré, one is wit

. or humour founded on fantasy or a sense of the

grotesque or absurd, the other is an object of

attack 9

Satire demands an agreement between the writer and hils
audience as to the undesirability of an object of attack which

means that satire founded on personal pique, prejudice or

idiosyncrasy dates very quickly. This may account for the .

fact that, while the fobjective" satire in The Fatal Regs

still evokes laughter, the humour of The'Theatricél Novel,

a personél and topical plece of invective, has largely faded

away.

One of the essential requirements of éatire from a
purely formal point bf view is that the story should be told
.by one single narrator: either the author or his mouthpiece.
Another striking characteristic is the lack of deVelopment
of characters, whiéh results inevitably:in fragmentation and
stasis. Accofding tO-Kernén:A”ihe rythm of satire iacks the
‘crucial act of perceptioﬁ‘whioh permits development and

C 10 : .
forward movement," . - .

9
This condition to my mind, excludes from satire, the "pure!
grotesque as represented in the end of The Master and Margarita. -
This type of grotesjue is totally irrational, devoid of '
purpose, humourless, and in its amalgamation of absurd and
frightening details presents us with a-meaningless if interesting
pattern. _ '
10 : _ .

A.B. Kernan, "A Theory of Satire:, Modern Satire, 178.
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The scene of satire 1s always disorderly and crowded, packed
to the poiﬁt of bursting with people and things: the
immediate effect is one of disorderly profusion, rather like
the famoﬁs "Gin Lane" of Hogarth. The background is usually

the metropolis.

To trace the development of satire throughout the
ages here would be spurious; the long line of satirists
starts with Aristophahes and Juvenal and continues through
Dryden, Pope, Voltaire, Swift, LeSage, to Brecht. Hasek with
his immortal Shveik, A, Huxley and Orwell. In Russian
Literature satire had an impressive number of brillignt

exponents, to mention only Saltykov-Shchedrin with his

Gospoda Golovlevy, Smert' Pazukhina, Sovremennaya Idila-

and Pompaduri i Pompadurshi, Gogol's "Revizor" and Mertvye

Dushi, Goncharov's QOblomov, Sukhovo-Kobylin with his Smert!
Tarelkina, somerétories of Chekhov, Mayakovsky's Banya and

.Blokha, Leonov's Vor, Olesha's Zavist', Zamyatin's My, I1f

and Petrov with their Zolotoi Telenok and Dvendadtsat! stultev-,

and the short stories of Zoshchenko and Panteleymon Romanov,

The period of the NEP with its paradoxes and innumerable
-contradictions provided Russian satirists with almost in-
exnhaustible material, and the temporary relaxation of censor-:

ship enabled them to express their reasl feelings about the
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inadegquacies of the system, as well as‘to experiment with
form. Cdnseduently it produced several outstanding works,
and a great number 5f lesser ones. Satires were printed
in innumerable literary magazines which mushroomed under

the NZP. It was at this time that Ostap Bender began his
‘travels in search of a million{ Leonid Leonov wrote a novel -
about a revolutionary turned thief, Mayakovsky ridiculed
Soviet bureaucracy snd Zoshchenko explored situational and

linguistic absurdities of everyday iife in his short stories.

Disdussing the development of the satirical novel

under the NEP Ershov writes:

IleppoHauyanbHOE DE3BHUTHE CATHPHUECKOT'O pOMaHa, &
TOYHee pOMaHa CATHDH, NPOHCXOIWJO B pPaMKaX aBaH-
TIOpHO - daHTacTHueckux $abys u coxeToB. MHOIuUM
TOr'Za Kas3ajJoCbhb, UTO KOJOCCAJhHOE yOHCTpPEeHHEe Xujd-

'HM, PeBOJNUUA B OOJOCTH NOJUTHKYU JOJXHS IlepeBep-
HYTh BCE NpPELCTABJEHUA M O 38KOHaX clxera., Orcio-

. Jla NOBHmEHHHY HMHTepeCc K aBaHTOpaM, BKCHPECCHH H

° JUHaMMKe BHEmMHEeI'0 XeHCTBHA, NPE3PUTEIBHO-CHUCXO- -

- JUTEeJbHOE OTHONEeHHEe K THXOXOoJIHOMYy u "ycrapeaomy"
ICHXOJOTKUYECKOMY aHaau3dy. ToJlbkO JeHUBHH He mnH-
cax B 1924-1927 rozax aBaHTHPO-NPUKJIKNUEHHUUYECKUX
‘nosecte#ft ¥ pomaHoB. Cpelu cozjareteil TaAkKoro po--.
Ia npousBeleHu# MH HaiimeMm umeHa A.Toxcroro, M. .
Maruusau, Bc.UBanoma, B.JlaBpeneBa, B.Karaea, J.

- Hukyauua, M.Bynraxosa, 0.Oxemu u RECATKH JAPYTHX

- 8&BTODOB. L

This interest in the fantastic brought about a rediscovery of
Gogol, that master ofvthe grotesque. Such writers as Sven

and Smolin resurrected Khlestakov, M. Barkanov wrote Povest'

11 A S .
L.P. BErshov, Sovetskaya satiricheskaya proza 20tykh godov
. (Moscow-leningrad , 1960), p.205. .

&
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-

6 tom kak pomirilsya Ivan Ivanovich s Ivanom Nikifordvichem,

the devil yet again became popular for(example Chort v

sovete nevorochnykh by S. Polotsky and A. Shmulyan, 1928);

A'cursory survey of the literary scene of the time
seems to indicate that Bulgakov's satire is in keeping with
the general trend; although 1t may be argued that his approach
to Gogol was more than a mere following of "the current vogue,
that it resulted from Bulgakov'; deeply rooted admiration for
his predecessor and, ultimately, from the fundameﬁtal con-
geniality of their natures. Bulgakév shares with Gogol a
relisﬁ_for the grotesgue, love of mystery and a particular
type of humour; his "uvlgchenie Gogolem" startgd already in
young Mikhail's school-days. (his calling the supervisor

"Shpon'ka") and it continued throughout the life of" the writer.

JOUIEFPSIRE-TR N

dith a smile he refers to "HHKOﬂdH BacnnbeBHq,

“

KOTOpHH HE pas yremal MeH B xmypme 6ecconnme HOUHM, 'l

As an assistant producer at MAT Bulgakov wrote a highly

successful_adaptidn of Dead 3Souls, and one of his short stories

bears the characteristic title: Pokﬁozhdeniya Chichikova.

The latter contains an amusing scene where the author, having

mésterminded the downfall of the resurrected Chichikov, is to

-

12 _ o
M. Bulgakov, 3bornik rasskazov (New York, 1952), v.198,

Py
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be rewarded by the grateful state officials: fHPOQeryvﬁe%o XOTnig."

-

His first thought, predictsbly, is: "BpoKu... QyHT caxapy
namMny B 25 cBeuedt +.."
But he feels that an author should not be préoccupied with

worldly possessions and finally settles for: "HHuero, KpoMe

COUVHEHHA wMuoit HeLaBHO

. .coumHennit I'oronxa B nepennrere, KaxoOBHEe

NPOJEHH Ha mouxyqxe."13

-

Bulgakov's career as a satirist started relatively
late; after a few youthful attempts, including some humorous
noetry and several articles with a satirical touch, which ne

published in various magazines, Bulgakov wrote Hotes of a

Young Physiclan and The Nhite'Guard - both realistic and, to

a oertain»extent, autobiographical novels tinted with

lyricism, He gained fame- as a satirist in 1925 with Disvoliada

and Rokovye yaitsa, two short stories about 3oviet reality.

Diavoliada or Povest o tom Kak bliznetsy ovogubili

deloproizvoditelya is a modern rendering of Dostoevsky's

The Double, a story about a clerk not unlike Akakiy Akakievich

from Gogol's The QOvercosat, . This insignificant and harmless
young man, having successfully served "for a whole eleven
months" in an institution bearing the impressive name of

.Glavtsentrabazspimét makes a strange and inexplicable mistake'

13

‘Ibid,., same page.



35

in deciphering his new boss's instruction in the following

way: " BceM MAMHHACTKaM H xenmnHaM Booﬁme CBoeBpeMeHHO

»6yaym anaﬂm OOHﬂaTCKHe Kanbconm." ‘ .

As it turns out his boss's name is Aalsonyer, and the unfof-
tunate clerk loses his Job. ‘ In order to explain his blunder
he starts on a desperate pursuit of Kalsonyer, ﬁho has a.
disturbing habit of changing his appearance and walking through
mirrors and glass doors. To make things even worse, Korotkoy
acguires a double, a certain Kolobkov, and the people he
encounters during his interminable wanderings begin to confuse
~him with his dbuble. The whole story is like a Kafkaesgue

nightmare and, inevitably, it ends with Korotkov's death.

Diavoliada or The Devilry, as 1t has been trahslated
into English, is a satire on Soviet bureaucracy, with its
endless cades of rules and regulations, avoldance of individual
responsibility, 1aék'of logic ahd planning. The employegs .

of Spimat (for éhort), queuing to receive their overdue salaries,

read the followinv notice '“BmxaTb npoxyxTaMﬁ HpOH3BOﬂCTBa.

3a r. Boroaﬂnencxoro - TlpeobpaxeHCKHH.

‘¥ & nonaran - Kuxecpmcmlifi.":MIL

- e

Presently they are pald off with innumerable boxes of non-in-
flammable matches (the event is based on Bulgakov's own

aexperience), whilg a wine distillery rewards its employees with

.

14 :
Oo o.,cit.,p.109. In the follow1ng pages references to this
Sbvrnik TdSShaZOV Wlll be given in the text,
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a substantial number of bottles containing highly intoxicating
sacrsmental winef Instructions are as a rule signed not

by the man in charge'but_by his assistant or substitute:
"ﬂener Aéé. 3a r, HBaHOBe - CanéeBl" Spimat occuples

..a large buildiné which had once housed a restaurant, "The

Rose of the Alps', and its porter, Panteleymon, 1is an ex;
walter who remembers the old days. The head office has its
quarters in a former private school for girls, and the old
£ilt signs'have not been erased; conseqgquently over the in-
scription "Spravochnoe! feetures-"Dezhurnye Klassnye Damy",
under "Dortuar Pepinyefok" - "Naohkantsurpravdelsnab". The
0ld and the new existing togefher provide en inexhaustible
source of comical situations. Korotkov is late for work by

a whole fifty minutes because the tram instead of following
1ts normal route N°6 made a detour following route Né?,
finally ending in a remote street with tiny nouses, whererit
broke down. Standing on the platform he is nearly orushea'
_to-death, and is_robbed of his waliet. Trying to recover

his lost possession he encounters the utter stu@idity.of vetty
offlclals who keep quoting regulations or repeating meaningless

1nstructlons. The follow1ng conversation illustrates their

total lack of loglic and abysmal narrowmindedness:

- H, ropapnm, Koporkom, Bs Ils, ¥y KOTODPOro TOJBKO
4YTO YKpalH xoxymenmm.... Bce 10 elMHOTI'O.... Mens
3a0paTh MOIYTeeee
= W oueny npocrto, - NOALTBEeDIUIL YeJOBEK Ha KpHJBLE,

Takx BOT INOBBOJIbBTECeess

Ilymaft KopoTk0B CaMOJUUYHO M NPUJIET.

- Tax 8 Xe, ToBapum, KopOoTKOB.
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YirocroBepeuue gnaii.
YKpanu ero y MeHA TOJABKO uTO.
YIrocToBepeHUe Jalit, YTO YKPAIH.
Or koro? .

- Ot gomomoro., (P.128)

Chichikov meets with similar requests but, being more

experienced, he knows how to deal with the situation:

ﬂpyx Y&COB He HNpomno, NpelcTaBHI H BeIOMOCTb.
Ho Bcedl ¢opme. Ileuare# cTONBKO, KAk B HeGe 3Be3I.
¥ nognucu nanuuo. (p.185)

After a hundred years he finds that very little has changed
in Russia., A hotel he stays in looks exactly 1like the inn

which he visited during his original Jjourney:

- Bee pemurenvno B Hell Omao monpeXxHemy: us meyeid
BHI'IAJHBAJINA TapakaHH U Ja¥e UX Kax GyATo 6oJbme
CZenayoch, HO CHJH M HEKOTODHE WU3MEHEeHHH, Tak,

- HANIpHMeDp, BMECTO BHBECKH "rocrTuHHua" sBHceJ OJ8KAT
¢ HamnuceK: "obmexurue N raxkoih-ro" M, camo coboil,
Irpa3p ¥ razocTh OHJya Takad, o0 xoropof# Ioroxasp maxe
NOHATHA He umed. {p.179) .

He thinks it sﬁréngerthat pebple éﬁould not rébognize hinm;.
while applying for a-job he is astounded by the fact that his
application makes no impression on the personnel officer.

After that he takes heart. His hopes increase as he beging

to recognize familiar faces: "kyza Hu HHEHB,VCBOﬁ:CHﬂHT:%p;lSZ)‘
With characteristic ingenuity he begins to éé;i iﬁ inéérnéi
tradé, and having secured the required number of recommendations
he obtains the money from the state to finance his large-scale

plans.
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me HenooTHmuMo, YTO OH BHTBopﬂn. Ocnoaan TpecT
IS BHIEJNKHM XeJjie3a M3 JepeBAHHHX ONWUJIOK U TOXe
CCYZLy LOayuHl. DBomeJ nad#muxoM B OI'POMHHE kKooIe- .
paTtuB M BCHO MOCKBY HakOpMuJ Koabacol M3 JLOXJOro
MAC8.+.+ B23AJX NOZPAIL Ha BJIEKTPUIHKALHD ropola,
OT KOTODPOI'O B TpH I'oka HUKYJA He JLOCKEUeWL, ¥,
BO#ZA B KOHTaKT C¢ OHBMUM IOPONHWUMM, pasMeTal
kako#i-10 3a60p, IOCTABHI BEXH, UYTOOH: OHJIO TIOXO~
¥€e HA NIaHHPOBKY, & Hacyer erer, OTIYyTMEeHHHX Ha
BJIEKTPUOUKALHD, HATHCAJ, ? %x Yy Hero OTHHAIHA
6aHin kanuraHa Koneilkuua. .1

When Chichikov's machinations come to 1ight havoc ensues:

3asBeHe N TeJedOHH, HAUANMCDH COBEUAHUA...., HOMHCCHA
IIDCTPOGHUA B KOMHCCHK HAGJIWIEHUA, KOMUCCHA Habawie-
, -HMf B ¥umaorgmex, Xujorxzen B Hapxomsipas, HapxoM3Jpas
B lamasxycrnpom, ImaskyctupoM B Hapkomnpoc, Haprom-
npoc B [IpONETKYIBT U Tele soee JEJO 3QNYTAJOCH JO
TOro, UTO M uYepT 6H B HEeM HUKAKOI'O BKYyCy He ETHCKaH.

; ] e . (n.188).. o
.Fihally Chiohikov is caught and duly punished; but then the
author télls us that the Whole story was only a dresm.
There is still a vast field of opportunity open to prospective
Chichikovs, and general corruption combined with a huge amount

of red tape will effectively proteot‘them from exposure.

The House N° 13 tells the story of a private mansion,

once oocﬁpied by wealthy owners whiéh has been turned overﬁight
into a2 "Rabkomuna'. The basic theme here is the destruction
of beaﬁty, the misapplication of the idea of equality, crass
Jignorance: a palace is made into a communal dwelling régard—
less of the fact that the building is not fit,for the purpose;
The people who have beén moved into thé'ﬁabkomuna"are far from

happy -~ there are no amenities, so they have to improvise:
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llonepex rocTHHHX OPOTAHYJHCH BEPEBKH, & HA HHX
cupoe Gexbe. IlpumMycn munenu -no-smetHoMy, ¥ IHEM
¥: HOYBK NJHJ [0 JeCTHUIaM mnnnmmnﬁ yaz (p 165)

As they have no appreciation for art or beauty and are con-
cerned primarily with thelr immediate needs, the house under-

goes slow devastation:

¥s Bcex xpOHmTeﬁHOB JOMIH ncqeann, u Hacwynan

eXeBeUuepHO Mpax...( B xpaprupe 50 B nByx KOMHaTax
BHTONMIN NapKeT. ‘P.165)

In spite of superhumgn attempts on the part of the
carétaker, Christl, to save the building from total destruction,
the house N° 13 is doomed. with the coming of the frosts,
the inhabitants begin to rébel: they are not allowed to
install little stoves to keep themselves warm as the house
has no ventilation shafts, One night the most belligerent
of themn, Annuéhké Pilyayeva, ignores the instfuctions and |

causes a fire which swiftly destroys thé whole house.

Bulgskov's satire is,not aimed at "the Soviet people!;
he is far from condemning the ﬁnhabitants of the house N© 173:
"He ocymﬂaﬁTé.f'Hﬁfxa MOPOG; OasepéeTrBCﬁxﬁﬁ:.}." (p.169) |
.But he does deploré the unnecessary waste and the ignorance
whicﬁ led to_it; Annushka who miraculously saved hervlife

in the conflagration says: "Jozu Mu TEMHHE, TEMHHE JOIA .

>Yqumsf§acvﬁaxo, xypaxos." (p.173)
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Ignorance and inefficiency backed by unlimited power
are the subject of Bulgakov's satire in another famous

short story, The Fatal Eggs, written in 1925 and recently

translated into English by Mirra Ginsburg. This is =according

“"aupirer na HoBy® Poccummo, LI

~ [

to Ershov:

The Fatal Eggs is a fantastic tale rather in the manner of

H.G. Wells' The Food of the Gods. It castigates the 3Soviet

.

mania for launching projects without regard for thelr con-

sequences and the practice of attaching the blame to some
scapegoaﬁ when the results are an unpleasant surprise.
Professor Persikov, a biolozist of world renown, whose manner
of life and idiosyncrasies remiﬁd us of thé hero of Chekhgv's

A Dreary Story, discoversa "ray of life" which stimulates the

procreative powers of frogs. As it happens a curious epidemic
killing thousands of hens snd chickens takes hold of the _
country. In order to rebuild the depleted poultry population
the state authorities decide to use Peréikof's ray, against
the wishes of the professor who mgintains that the ray has noﬁ
yet been sufficiently tested.  The Jjob- is assigned to a man

of action, an old-tinme oommunisﬁ called Rokk, whose hameb
accounts for a pun in the Russian title of the story;

Rokovye yaitsa ('"rok!" means "fate"). Rokk is placed-iﬁ charge

of a specially allotted farm where he is to conduct his

15
g_go'citog p0213.



experiments. The whole venture ends in disaster; because
.of an error on the part of some Soviet institution Rokk
receives, instead of hens! éggs, crates full of the eggs of
anacondas, ostriches and crocodiles, ordered,for Fersikov.
The latter discovers only too late that'his delivery consists
of hens' eggs snd by then it is impossible to avert the
célamity. Giant snakes, crocodiles and ostriches hatched
at hThe Red Ray Farm" multiply at a terrific pace and soon
proceed to devouf ?he inhabitants of the farm, among them
Rokk's wife Manya. within'days they invade the whole region:
of Smolensk and begin to advance on Moscow. All the |
resources of the country are instantly mobilised to fight
the reptiles, but in spite of that thousands of people perish.
The situation is grave.  The responsibility for the disaster
is quveniently placed on Persikov, and the infuriated mob
kills the professor and his faitﬁful servant. The scapegoat
has been found and the masses have had their revenge, but the
'éoférﬁment is still helpless in combatting the repfiles. In
the traditional way nature comes to the rescué: a sudden
frost in the middle of Augﬁst kills_the_undesirable cfeatures
and thelr eggs. As Sfruve puf it:

YNature interveneé-to save the Soviet Union from

complete destruétioh. This climax in itself

16

_ sounded a counter-revolutionsry note.®

16 ‘
G. Struve, Soviet Russian Literature (Norman, Ckla.l951),p.156,
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During the attack on Persikov's gquarters the instruments
producing the red ray are déstroyed, and so the great dis-
covery is‘wiped out withAthe death of the sclentist:

Jyu 3TOT NOJAYUHTH HE YIL&JOCh, XOTh HIAMHHIL
IXeHTeJbMEeH, M HHHe OpJuUHapPHH{ npodeccop
‘llérp CrenanHosuu MBaHOB ¥ nmraicA. [Hepsyn
KaMepy . YHUUTOXHUJa pal3bApeHHad Toalla B HOUB
youitcrra Illepcukora. Tpu xamepH Cropeju B
Huxonnckom cosxose "HKpacumuit Jyu" npu
nepsoM 60€e HCKEIPUIBU C E%Aamu, a BOC=
CT8HOBHUTH UX He YHAJNOCH.

Disbuséing Buigékbv's satiré in The Fatal Eggs Struve

writes:

“Apart from the fantastic plot, in The Fatal Eepgs,
there is no such mingling of the real and the _
fantastic as in The Devilry, But the reality is
portrayed from a satiricasl angle. Beginning with
Rokk - an antiquated communist, in the past a
flutist in a cinems orchestra, who in 1925 still
wears the symbolical leather jacket of a hidebound
communist - down to the episodic figures of several
Soviet journslists, all the characters in the story
are obviously satirized. Irony permeates the whole
story, but Bulgakov's own attitude is difficult to
make out: he uses_this all-round irony as a sort’
‘of safety valve., 1 , :

The szme type of poignant and yet not malicious satire

vervades another work of Bulgakov - The Theatrical Novel

Here the writer deals with a very familiar milieu: the world

of literature and the theatre.  He assures us at the beginning

17

18
op.cit., p.l156.

M. Bulgakov, 3bernik rasskazov, p.l04.
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of the novel that "HM TakRHX TearTpoB HH TakuX Jawieft,

ey T

'KaxHe BHBeJeHH B NPOM3BeJeHHH NokoitHoro (Maxcyzosa)

-y —

I9

Hﬁrie HeT Hiné 6Qﬁdt4
it 1s‘easy"enough to recognize under the masks of the actors
and directors of The Independent Theatre the faces of
Stanislavsky, Nemirovich-Danchenko and the whole MAT %Froupe.
The theatrical world fascinates and dazzles the young writer
Maksudov With its animation, infinite variety and mysterious-
ness, and the gblden horse which he notices during his first
visit to the theatre will forever symbolize this inexplicable
) fascination.‘ -People associated with the theatre paftake

of this strange aura, and the author forgives them their
idiosyncrasies, petty envies, oompetitivenesé and vanity.
Theigreat-old man, Ivan Vasilyevich, says to Maksudov by way
of introduction;r"yvhéé'BTTeawﬁé faxﬁé nepcénému, ﬁTo

“TONBKO JKWOyHrech HA HHX... Cpasy I

Buigakév makes fun of ﬁhe éntiquated method of 3tanislavsky
in the famous bicycle scéne where, in order to demoﬁsﬁrate

his affection for his beloved, the poor actor has to ride a
bicycle.v. In the scené ofplayreading Stanislavsky is shown

as a doddering o0ld fuss-pot and hypochondriac, expecting

19 '
M. Bulgakov,Izbrannaya Proza (Moscow, 1966), p.508.

20
ibid., p.593,
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Ly

unquesﬁioning obedience. There is a cold war going on
between Y“the o0ld guard" or the'foundefs of the theatre and
the younger generation of actors. ‘The old actors insist on
being given parts in any new pléy which is going to be
produced by their theatre, and, since se@tuagenarians are
obviously not sulted to play the parts of the twenty-year-old
characters of lMaksudov's piay, the whole idea of staging the
play is to be abandoned, and only the initiative and the

iron will of Strizh, the young prodhcer, finally puts the

play on stage.

At the beginning of his theatrical experlience Maksudov
- 1s completely flabbergasted by all that he sees around him
and makes a series of blunders, but he soon learns how to
deal with the theatre crowd. In this he is helped by an actor,
Bombardov, who gives him useful hints sbout Ivan Vasilyevich's
auirks - the scene takes place before the young writer's first
-and crucial interview with the sacred cow of the theatre:

VBan BacuibeBHY B Tearp npneamaer IBa pasa

B I'OI Ha reHepaJbHHe DpeleTHIIMH, B TOI'Za emy
© HQHUMAT KM3BO3UHKA JIHPKUHE .«

Mumy llanuna BH He 3HaeTe, POXUJIACH B MOCKBE....

HacueT POMH CKaXiTe, UYTO OH BaM He IOHDPABHJICH. ...

Bmcmpena He qnmaﬁTe' K HaCMopxa Yy Bac HET.

Maksudov soon realizes that there is a rift in The Independent

Theatre and a very precarious balance of power between the two

Ibid., D.582.
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directors, reflected in the attitude of their respective
secretaries; and he has to learn how to act without antagonizing
either. He also learns the secret of getting tickets

"chornym khodom", and conceives a2 profound admiration for

"Filip Fllippovich, who is in charge of the distribution éf

seats.

The unexpected publication of his novel opens to him
the door of the literary world which he finds unbearably petty
and boring. Izmail Aleksandrovich, a renowned novelist
just come from Paris has no impressions to share with an avid
cfowd of his fellow literati apart from some unéavouqygossip,
ﬁhile another writer, Agapenov, is trying to impose upon
Maksudov his troublesome cousin who had arrived unexpectedly
in Moscow. Likospastov,‘who professes to be Maksudov's
ffiénd, is éonsumeiwith envy at his friend's success, and
never misses an opportunity of deflating Maksudov's ego. The
- ‘production of his play even further alienafes the young writer

from this sycophantic crowd.

A characteristic feature of Bulgakov's satire in

The Theatrical Novel is the fact that it is applied to every

protagonist without exception. Even Maksudov, who comes
closest to what we might call "a positive hero" and often

volices Bulgakov's own oplnions, is treated with detached
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amusement. The ssme can be said with regard to another

outstanding work of Bulgakov, The Master and Margarita,

where the author deals with abuses of power, widespread

corruption and the curtailment of freedom.

The primary object of the writer's attack 1s again
the literary milieu. They are the privileged elite, en-
titled to more living space, free trips to health resorﬁs,
and the use of the most exclusive restaurant in the whole of
Moscow, which offers exguisite and moderately priced food,
polite service (a rarity) and modern Jjazz. Ordinary clitizens
can only dream of such luxuries and the acme of their asplr—

.atlonsris "osnaﬂerb YJIEeHCKUM MACCOHHTCKHM GnneTOM,

KOpHHHPBHM, NaXHy UM Aoporoﬁ xoxeﬂ, c 3onowoﬁ xaﬁmoﬁ -

HGBeCTHbIM Bcelt Mockse GI’IJ'IeTOM.'p2

ThlS cosy haven of bourge01s opulence is suddenly shaken by

a whole chain of inexplicable happeninés, the first of which
1s the death of ﬁhe director of MASSOLIT, Berlioz,vpragically
.killéd by a tram thréugh the intérvéntion of the devil himsélf.
The news about Berlioz' death, preceded'by a strange encounter
Wiﬁh the Ychort" in the shape of an "inturist!, who foretells
Berlioz! decapltation, 1éjbrought by a poet, Ivan Bezdomnyi.
After a mad and frultless ‘pursuit of the devil all round

Moscow Bezdomnyl enters the MASSOLIT'S centre - "Dom Griboedova®

M. Bulgakov, HMasteri Margarita (Paris, 1967), p.k2.
‘In the following pages referonoes to this work will be
given in the text




- -in his undexrclothes (as his suit has beeh stolen when

he took a plunge into the Moscow river) with a candle in

his hand and a small papér icon iound his neck. Bulgakov's -
ironic touch is apparent here: in the conversation with

the devil both Berlioz and Bezdomnyi claimed to be avowed
athelsts, There is also a hint at what the acclaimed
freedom of feligion means in the Soviet Union: 1in answer to
the devil's guestlon whether they beligve in the existence

of God Berlioz says: "lla, Mu He BepuMm B Bora -

HO 006 BTOM MOXHO TI'OBOPHTB COBEPIEHHO CBoﬁoAHo."(P-lh)

1 The devil's apparent aim is to pro&e his own existence
.Which in a somewhat complex way proves the existence of Christ;
he also appears as a puﬁitive force - a kind of viece sguad
éent to purge Mosdoﬁ. The disﬁosal_of Berlioz and the des-
patch of Bezdomnyl to a lunatic asylum initiate a verifable
"pokﬁoéhdeniye diavola¥, a fantastic journey of the devil

round the capital.

This framework of a picaresque novel, reminiscent also

~ of 3terne's Seﬂﬁimental Journey, enables Bulgakov to present

‘multifarious aspects of Soviet life, one standard feature of
Whioh is represented by shortages of all sorts. To illustrate
this common object of 3oviet satire, here is the opening scene

of The Master and Margarita:




L8

- Jlafire mapsauy, - nonpocux bepaunos.

- Hapsany HeTy, - OTBeTHJa XeHEUHa B OyJOuKe
‘¥ TIoUeMy TO OoOHJIeNach.

- IluBO ecTp?- CHIJIHM T'OJOCOM OcBeJomuics Be3noMHBH.
- [luBO TpPUBE3YT K BeuEeDy, OTBETHJA XeHMHUHA.

-~ A& uro ecThb? - cnpocuJs Dbepamos.

-~ A6puxocoBas, TOJbKO TENJag, = CKasasa XeHNUHA.

.- Hy, mamafire, napaiite, ranafite!....

A6pukocoBas Iana OCHIBHYW XeJTYyW NEHy, ¥ B BO3LyXe
sanaxjao napurMaxepckoit. {(p.12)

Ahnoyed by Bezdomnyi's affirmative answer to his question:

"A aaBoxa Toxe Her?" Voland the devil bursts

Out;"#;To Xe BTO Yy Bac, uero He'xBaTnmLcﬁ, aneroauér!"(p.35)
Accommodatién was another plague suffered by the inhabitants
of Moscow during the 1920's and 1930's. A newconmer to

'@oﬁ Griboed§Va", the centre of MASSOLIT, would be teken aback
| by the size of the line of people applying for living quarters:
>ﬁ£6beéa£"ﬁnnnﬁéﬁm&b'oﬁépegb,nﬂaqﬁHéBmyﬁdﬂ yme'

BHM3Y B mBe#iapckoit, MOXHO OHJO BHJUETb HaAIUCDH

Ha IBEpH, B KOTODPYI €XeMHHYTHO JOMHJCH HApOXL:
'kpapTupHu# BOmMpoc'. (p.42

- Shortage of fuei was the direct cause of fhe fire_Which‘gonsumed
the house NO 13, and Anmmushka Was'by no means'the oniy'one

who used furniture and parduet floors for kindling the fire.
¢ilt antique chairs had kept Professor Persikov warm snd alive

throughout a whole frosty Moscow winter.

In spite of soclialist equality some people enjoy excessive

luxqryJ(for example Margarita and her scientist-husband, or the
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members of the MASSOLIT) while others have hardly enough
money to afford decent food. Korotkov's staple diet seems
to consist of re-warmed potatoes and tea, Maksudov welcomes |
the death of an old cat which relieves him of conéideréble |
economic burden. The Master 1is permanently poor, although
in a rather poetic way. Clothes and shoes are expensive:
Maksudov only dreams of buying a new pair of trousers, and
the devil's performance at the Variety Theatre - opening a
boutique where the ladies from the audience can exchange

their own dresses snd shoes for brand-new Parisian models -

enjoys a spectacular success.

The motto of the'day is "ecatch as catch can',. Life
is brutal and every sensible man attempks to extract as wuch
as possible from the common share. Weak individualé such as
Korotkov simply ﬁerish. Intelleétuals ;'Peréikov. Maksuqév.
and the Master ~ are pushed aside: there is no place for N
them in this acquisitive society. V-The key to success 1is
adaptation: Arohibala Archibaldovich, an ex—cofsair, becomes
the catering director of thé "Dom Griboedova', whi;e-Nasfasya
Lukinishna'Nepreménova, a mercﬁént's orphah, writes stories

about maritime exploits under. the psuedonym "Shturman,Zhérzh”.

After learning about the tragic fate of Berllioz, the

MASSOLIT'circie ig a little shattered but soon. gets over the
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shock: "xé,Ahornﬁ; ﬁbruG;..‘Ho:Qm-To BeXIb ﬁuBm " (p.L5)
This smug, seif-c&ntentéd atfitﬁdé 1; a pgimary object of
Bulgakov'!s satire. He does not stigmatize individuals
but-deals with the whole c¢lass, therthriving intelligentsia,
with its nediocrity, sycovhantism, vetty aspiratioﬁs and

énobbery.

Like Chekhov he deplores the waste of talent (Maksudov
commits suicide, Ivan Bezdomnyl and the Master end in a nmental
hospital, Persikov is killed by the mob and his invention is
wasted), the stifling atmosphere in which no real art can
flourish. Like Gogol and Dostoevsky he shows the fate ofA
a little man caught in the wheels of modern bureaucrécy. He
ridicules senseless regulations, servile attitudes, the blind
carrying out of regulations fegar@less of common sense:

TH BUJeN, YTO OH B. NOJMTAHHHKAX? ...

-Ja Benwh, Apunbanbjl ApuuCaNbIOBHU, e..

K&K Xe f He MOIYy WX He JONYCTHTH,
€CJ¥ OHM- YJleH MACCQﬂHTa?j(P.47)

~In this chaos and confusion new Chichikovs are on the prowl
looking for gain. Nothing has chénged - and this is the most
depreséing conqlusion'drawn_by Bulgékév - the old Sobakevichs
énd Manilovs have been replaced by Rimsky§ and Likﬁodeevs and

"all is the same only a little bit worse",

As for Gogol, Bulgakov's aim is to expose "THUHY Mesnoued ‘

ONyTABNMX Hamy XU3HB".

McMASTER UNIVERSITY. LIBRARY.



He sees the world as a "Putanitsa!, a vast madhouse. The
only saving grace 1s that of love, and the only people who
are in a way Yabsolved" by the Satan are those who feel

strongly (Margarita and the Master and Ivan Bezdomnyl).

The scene of Bulgakov'!s novels and short stories is
the metropolis. The picture is overcrowded to the point of
bursting with personages whose only purpose 1s to allow their
author to make a humorous comment - a technique developed by

Gogol:
HEeH3BeCTHHIE B 6eJHX poroxux Opioxax, MOJOJIHE JKOIH
"B C@pHXKe OOKCOM C NOLOUTHMU BaTofl nieuvyaMu, Ka--
- xoifi-T0 oueHy HoXuJO# c 60pOIOH, ? KOTOpO# 3act-
 PANO HEPHEKO BENEHOTO JyKa,'Pek?

We meet a series of pﬁppet-like characters with ridiculous
names that help to define them iénother Gogol?an trait):
Bogokhplskiy, Sladklj, Pavianov, Adelfina Buzdyak, Zagfivov,
Poprikhin, Cherdakchi, Tamara Polumesyats, Kvaﬁt and éeveral
~others. In this human menagerie there are but'few'peéple

who evoke our sympathy, and they all inevitably suffer.

The most recently published novel of Bulgakov, The

Heart'of a Dog, is an even more bitter satire on the communist
system. It deals with the adventures of a stray Moscow dog,

Sharik, spotted by an eminent surgeon.J The professor who had
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been experimenting with transplants decided to use Sharik

for one of his experiments. He removed the dog's pituitary
gland and testes and replaced them with those of a man

killed in an accident. On recovery Sharik develops strangely
human characteristics and a very unlovable personality. In
collaboration with thé house committee who had been trying
ﬁnsuccessﬂully to deprive the professor of a few of his rooms
Sharikov pays back his creator by provoking scandals, behaving
outrageously and finaliy denouncing him. With the help of
Shvonder, the committee's chailrman, who supplies Sharikov with
Marxist literature (Engels), the dog-turned-man obtains a job
in a cat-purging squadron. He even éontemplates marriage

Witﬁ his secretary. Fortunately for himself and his assistant,
the professor finally puts an end to Sharikov's machinations
by performing yet anothér operationbwhich reverses the process

and transforms the brute Sharikov into the endearing dog Sharik.

The message of the storj is clear. It can be argued
that Bulgakovvintended to criticise irfesponsiblevoperations
and the medical profession in general, But his main target
was again bureéuoracy, red-fape, the appalling ignorance of
‘the people in power and fheir total lack of common sense.
VOnce again he took the‘opéortunity to ridicule that inex-
haustible source of comedy "communist jargon" with all ité

_ absurdities.
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Bulgakov is very careful about drawing overall
conclusions and making sweeping zeneralizations, yet the
satirical message of his works is obvious: the fault lies
not with the people but with the situations into which they
have been pushed.  His satire is bitter and bungent; its

effect would be entirely depressing if the tone of "CKyuHO Ha

PR

5TOM CBeTe, rocmnona" were not relieved by numerous gems of true.
humour. Bulg;kdv strings his witticisms and piles them up |
to such fanﬁastic diﬁensions that they reach the absurd, and
the result 1is utterly preposterous. Eis satire has often
been compared to Zoshchenko's, but the latter is definitely
mellower and milder. Bulgakov's satire is pérsonal (e.g.

his fegd with Stanislavsky reflected in The Theatrical Novel)

and therefore less general than Zoshchenko's. It is closer

in vein to I1f and Petrov's and Leonov's.,

“And yet Bulgakov's aim as a satirist is not only to -
take revenge on his personal adverSarieé or the critics (the.

infamous Latunsky in The Master and Margarita) but to pillory

vice inAthe tradition of Dryden. He cénnot escape being
pérsonally inveived énd yet manages to preser#e objectivity:
he is the narrator who never identifies himself with his
protagonists. We could apply to Bulgakov what Anaﬁoie France
once sald about his own.work:

The irony'which I acknowledge is not cruel,
it does not make fun of love nor of beauty, but
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it teaches us to laugh at those who are mean and
stupid, and without this laughter we might allow
ourselves the weakness of hating them. 23

273 : : ,
After E.Y. Brown, Russian Literature Since the Revolution

_(London; 1963), p.75.



CHAPTER II1I

THE GROTE3IQUE

While much has been written about satire in all its

various aspects, the grotesgue has received relatively little

attention. Usually it 1s regarded as a subdivision of
satire. This view 1s upheld by Northrop Frye and Alvin
Kernan. Frye .considers the grotesque to be the oonﬁent of

satire, and includes it in the sixth phase of satire:

The sixth phase presents human life in terms of
largely unrelieved bondage. Its settings feature
prisons, madhouses, lynching mobs, and places of
execution, and it differs from a pure inferno mainly
in the fact that in human experience suffering has
an-end in death,

Kernan, basically agreeing witthrye (except for his retainﬁhg
the term "genre!" when Frye talks about mythos), discusses the

grotesque as "the mob tendency! of the satire.

Some scholars, however, maintain that the grotesque

has the makings of a basic aesthetlic category. ~ Among these
_ ' 2
are Wolfgang Kayser, whose definition I have adopted, and

1 S '
Anatomy of Zriticism, p.238,

2 .
Whereas a considerable portion of Bulgakov's grotesgue (Kayser's
"gatiric! grotesque) fits into Prye's definition of satire,
certain aspects of the grotesque ("fantastic" grotesgque) are
left outside that definition. I have touched upon the subject
while discussing satire.



William Van O'Connor. The latter argues that, while other
genres insist on rationality or a moral order, the grotesque
is preoccupied with the irrstional, the unpredictable, the
bizare. He writes:

The grotesque, as a genre or a form of modern

literature, simultaneously contronts the

antipoetic and the ugly and presents them, when

viewed out of the side of the eye, as the closest

we can come to the sublime, The grotesgque

affronts our sense of established order and sat-

isfies, or partly satisfies, our need for at

least a tentative, & more flexible ordering.

According to Wolfgang Kayser, the grotesqué is a play
with the absurd, an attempt to "invoke and subdue the demonic

aspects of the world". Yuri Mann defines it as:“xyi6$¢0TBeHHmﬁ

npuéM, saxanyawmuficad B NpelesbHOM 3a0CTPEHUU, NpPeyBeIUUYEeHUH,." 5

The essence of the grdtesque lies in the presence of abnormality,
the strangeness of a phenomenon: things acquire z lifé of their
own, objects becomé transformed, reality is distorted; " The
result is a dream or a nightmare,hence the originalnnéme given-

to the grotesque, sognl del pilttori or "Ypainters! dfeamsﬁ.

A fine exanple of this aspeqt'of the grotesque 1s the once
popular theme of the temptation of St. Anthony with its abun-

dance of monsters, nocturnal or creeping animals and nude females.

3 o _
W.V. O!'Connor, The Grotesgue: An Americsn Genre snd Other
Essays (Cerbondole, Illinois, 1962), p.19,

W. Kayser, The Grotesque in Art and Literature (Bloomington,
Indiana, 1963), pp.l87-188.

5

Yu. Mann, O groteske v literature (Moscow, 1966), p.13,



Animals are in fact an inherent part of the grotésque
scene, to mention.only the little green snakes in Hoffman's

The Golden Pot, the beetle in The Metamorphosis by Kafka or

the traditional object of superstition - the black Qat in

The Master and Margarita. Plants, especially strange-and

twisted (the jungle), and occasionally insnimate objects,
such as the tools in Salvador Dali's "The Burning Giraffel,
are also a part of the grotesqgue. Whereas objects are gliven

life, human beings are deprived of it and Bécome puppets (The

Nutcracker), their faces frozen into masks.

- One of the essential experiences of the grotesque is
madness: it is as if an impersonal force, an alien and in-
human spirit,had entered the soul. Madness 1s-characteristi~
cally connected with the notion of creativity; hence the

painter in Gogol's The Portrait and Bulgakov's Master.

Another feature of”the grotesque is that it is essentially
static, There is no preoper plot, no development -’itrappearsA
in a scene or in an animated tableau, such as the final scene

of The Insvector General. It presents life as sn empty,

meaningless puppet-play or a caricatural marionette theatre

- caught in a "pregnant moment!',

Kayser sees the grotesque as the estranged world:



The grotesque 1s the estranged world - we are so
strongly affected and terrified becsuse it is our
world which ceases to be reliable, and we feel that
we would be unable to live in this changed world.
Thus the grotesgue instills fear of 1life rather than
fear of death. ©

Hieronymus Bosch's visiens fill us with awe - they are in-
comprehensible because they are absurd, snd we fall toorient
ourselves in the physlcal universe. According to Kayser,
the creator of the grotesque must not and cannot suggest a

meaning, must not distract our attention from the absurd.

Grotesque implies the fusion of realms which we know
to be separated, the abolition of the Iaﬁs of statics, the
loss df identity (Goliadkin and Korotkov)} the distortion of
natural size and shape, the suspension of the categofy of
objects, the destruction of personality, and the fragmentation

of the historical order.

- In the hisféry of art and literature. there were epochs
when the grotesque became speclally prominent.' In_tﬁese
-periéds the belief of the precéding ages in a perfedf and
protective natﬁral order ceased to exist. It happéned with
the Renaissance in the sixteenth centurj,'during the "Stﬁrm
and Drang" ﬁeriod and is happéning in the modern age. Kayser
élaims that the art of our own day shows a’gréater afTinity

to the grotesque than that of any othef epoch, and Friedrich

6 Op. cit., pp.184-185.



Durrenmatt, an outstanding revresentative of the grotesgue
In drana, regards the tragic comedy or the tragicowmedy, that
is the grotesque, as the only legitimate contemporary genre.
Works of such writers as Schnitzler, Meyrink, Pirandello, .
Kafka, Becket, Brecht and Mrozek, as well as Durrenmatt him-
self, bear the brand of the grotesque. In the field of
pictorial arts the grotesque acquires an even greater impact
and prominence, as testifled by the paintings of Picasso,

Marc Chagsall, Ensor, Klee, Salvador Dall and Chirico.

Although the art of the grotesque is primarily ascribed
to the Spaniards (Goya's nightmares) and the Teutonic race,
the Rﬁssians héve made a fine contribution in this fileld.

In Ruésiaﬁ literature Gogol is traditionally considered to
be the father of the grotesque. V. Kaverin, quoting

Dostoyevsky's famous statement:

"Bece MW BHEJAM M3-38 roroxebckoil "Muuean"
adds: “renepsr, B cepeiuHe XX Bexa, CAeLOBAJO OH JOGABUTH:

'm us rorozesckaro 'Hoca'."

.

Gogol's vision of the world is a distorted mirror'

reflecting "Bcebﬁmym TJAYHNOCTEL UM uHedn#t MUp GeccMHCANIHY
- 8 - - . ‘- - - ,.V - ) - - - - - o
(tolle Welt). This comprehensiveness has been regarded as

an indispensable attribute of Gogol's humour: the author

7 :
"Zametkl o dramaturgii Bulgakova", p.b.
8
Ref. to "Vorschule der Asthetik (Jean Paul's Works, Berlin,
1841, ,XVITI, ».142), After A. Slonimsky, Tekhnika Komi-
cheskogo u Goegolya - (Petersburg, 1925), p.7.




does not poke fun at individual characters but rises above
the personal level, and so his humour acquires a phllosophical

character. Belinsky, writing in 1835, oondluded that the

peculiarity of Gogol's art lay in_“komﬂﬁébﬁﬁeﬂogyméBne

HUe

- T e ae T = - - E b - R T .
Bcerja nobexiaseMoe TAYGOKUM UYBCTBOM I'DYCTH H ygmnnﬂﬁg

as expressed by the writer himself: YCKyuHO Hé.ﬁ?qucgé??,
Gogol's artistic development consists in a transition from
the careless merriment of his earlier stories ﬁo the phése
of 'intensifiled comism', represented by "The Petersburg

Stories!" and The Inspector General. There the laughter takes

on-a sinister tone, and the satire is more bitter:

HalifeTrcd mejkonep, 6ymMaromMapka, B KOMEIHL - Te6s
* BCT&BHT... U OYJAYyT BCE CKEJUTH 3y0OH ¥ OUTH B A
. Jajomu. Yemy cmeé€recn? Han cobon cMeérechb!.,.l1ll

' The devglopment of Gogol‘s art tends towards the
gfotesqug:‘ Sobakevich's furniture becounes an integral parf of
Vits ownef, Korobochka's carriage_furns'into 2 pumpkin}_dégs
talk and write letters to each other, Major Kovalyov's nose

assumes a personality of 1its own.»' A young artist "sells his

9 : ' ,

"O russkol povesti 1 povestyskh g. Gogolya", after 3Slorimsky,
op.cit., ».9. ’ '
10

) Mashihéky,
65,

'N.Gogol! Sobranie sochinenii v semi tomakh., Ed, 3,T
"N.L. Stepanov, HM.B. Krapchenko, li(ioscow,1966),p.2
11

Ibid., IV, p.103.



talent” to an evil power to discover that prosperity does

not mean happiness (The Portrait). Bverywhere we can discern

the influence of the most popular grotesque writer - Hoffman.
Straﬁgely enough, possibly due to a misinterpretation of

Gogol's art by the celebrated critic Belinsky, the grotesque,
aspect of his osuvre was not perceived by his contemporaries,
end found but few imitators and followers. One of them was

Mikhail Bulgakov,.

Bulgakov's debt to Gogol is great as he inherited
fronm the'master most of his grotesque techniques. | We shall
find in both Gogolland Bulgakov such figures of the grotesque
as dévilsgfvwitches, monsters, corpses and enimgls, people
become puppets, theirrfaces turn into masks. They are subject
to insanity and black magic, The city overflowing. with
'people serves as a_background to the mad flights-of the pfotago—
nists.: There is an abundance of gfuesome and_gory scenes

(e.g. The Fearful Revenge and thé frequent decapitations in

‘Master and Margarita), nudity (the ball in Master and Eargarita),

the transformatlon of people into objects.

From Gogol Bulgakov took thé.whole concept ofThelworld

as an infernal "putanitsa", a veritable madhouse as described

by Sheviryov in his article about Dead Souls:



Kak 6yJTO cam JeMOH NOYyTaHULIH M TJIYyUOCTH HOCHTCH
HaJl BCeM TropoJioM ¥ BCeX CJAWBAaeT B OJHO} B3IECh,
rosopsa crosamu Mau-llons, He OXUH KaAKOH-HUOYILB
ILypak, He OJHA Kaxasg HUOYIP OTHelbHas TAYIOCTDH,
HO HeJHil MHD 6eCCMRCJININ, BONJIOMEHHHH B INOJHYK
TOPOJACKYH MACCYe. '

FPurther points in common with Gogol are Bulgakov's specific
humour where laughter suddenly acquires a tragic tinge

(for example the end of The Fatal Ezgs) and what might be

called lyrical digressions: the author's comments inserted

into the narration or interspersed over a piéce of dialogue.

However, regardless of the numerous'paralléls,
Bulgakov's grotesque diffefs considerably from Gogoll!s.,
Gogol's emphasis is on alogism and the pure absurd while
Bulgakov relies more on the external attributes 6f the grotesjue
with all the infernal paraphernalia. In this he resembles

the Gogol of Evenings on a farm near Dikanka, The general

impressibn seems to be that the art of the grotesque inherent
in Gogol is ohly one of the several teohniques»usedvby Bulgakov,
although it cannot be denied that in'using'that art he displayed

"a genuine talent,

Bulgakov's g;ft'for the grotesque can already be seen

in his stories The Fatal Eggs, where the gigantic anscondas and

‘erocodiles hatched by Rokk devour human beings, and Theiﬁousg

12 ,
. Moskvityanin, IV, 1842, N°8 p.351.




NO13 (fatal number) with grandmother Pavlovna flying out

of the window:

v

~ B3BHB NpEJCMEPTHO, BHIeTeNa 6alKa U3 OKHa,
CBEDKHYB XeJTHMH IOJHMM Horamm.l3d

Chichikov's speculations in the'Soviet Union definitely
belong to the realm of the grotesque - they involve 50,000
people. So do the adventures of the dog Sharik in The Heart

Of 320_‘&." o

However, Bulgakov makes full use of his imagination

only in The Devilry, a story in which the absurd reigns

supreme and which echoes both-Qogol and Dostoevsky. The
Devilry is yet another variation on the theme of a double: a
meek and 1nsign1f1cant petty offlcial Korotkov suddenly

realizes that he possesses a double, a certain Kolobkov,

and that people confuse him with the latter. . Kolobkov is
persecuted by his.ﬁew boss Kalsonyer, who reveals the-attributes
of a devil, and a strange abllity to change hié appééranoe;

. he suddenly goes bald, grows a‘moustaohe_within seconds,  wears

a long Assyrién beard and ohanges his &oice. He also tends

to walk out of mirrors and glass doprs.- Kalsonyer seems-

to be always on'the move, and’Korébkov tries in vain to get héld

‘of him and present his plea. Consequernitly he engages in a

13 - ' Co .

" M. Bulgskov, Sbornik rasskazov, p.l171l. In the following
pagzes references to the above collection will be glven
in the text.
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series of mad flights:

10 .OTPOMHO¥#, K3TpH3eHHOR JecTHUIle nofeXann B
TAKOM NOpAIKe: NepBHM, YEPHHI HNUIHUHED TOJICTAKA,
3a HuM -~ CeJuil mexozsmui nmetyx, 3a NETYXOM -
kauzensbp, npoleTeBmHi B Bepmke Hal ocTpoll ronoskoi,
sarem KOpOTKOB, mMeCTHAJINATUIETHUHE C DPEeBOJLBEPOM B
PYKe ¥ €me Kakue -T0 JKIM: TONOYymHe IOJKOBAHHBMHU

~ canoramu. JlecTHHUa 3acToHAJA GDPOHBOBHM BBOHOM H
TPEeBOXHO 3a8XJONaJau JIBEepH Ha NJIOMaIKaX. (p.155)

&ﬁe wholé.stéfy isrutterly inorediblet'fuli ofriﬁéxpli—
cable happenings, lacking sense and cohesion. The cashier
comes into the office with a dead white hen with its neck
twisted; this he piaoes on his attache-case as he announces
to‘the employees that there will be no pay in money; instead
they are to be pald ih kind with boxes of matches (their
colleagues from another institution ére paid off with bottles

of sacramental/wine). Korotkov has a grotesque dream:

6ynTo 6H HA 3eJeHOM JYTLY OUyTHJCH Tepe] HUM :
orpoMunit, Xupoff OGuaamaplHu#l map Ha HOXKaX. (p.123)

The instructlion he gets from Kalsonyer is also grotesque and

absurd.

Objects seem to be endowed with human propertiés.'.They
béhave like living creatures: run,'sing;'speak, thus increasing

the sinister mood of the story:
TPUELATE MAENHH HA& CTOJAX, 3BAKHYB 3BOHOUKAMH 3aKIpaJu
pokc-Tpor. {p.150) -

O S

ooqoocolenooﬁooiill0.0..0000".-.0oonooluoolon.-.oo...

EBEPh B xaﬁnHQT B3BHJIA Y NPOIAOTHJE HEeH3BECTHOIO. (p.114)

An open door of a lift appears to Korotkov as an open mouth of



a hugg animal, the columns in a marble hall are‘"plump",
typewriters let out paper kites which in a typlcally grotesque

fashion turn into a pair of trousers:

Gentie 3Med OyMaru IOJSJM B NACTH MamHMH, CTaJH
CBHBaATBCH, DPAacKpauBaThCi, CHHBATBCHA. BHJIE3JIU
Gesntie OpHKM C (UOJNETOBHMHU JamnacaMd. (p.150)

The absurd reaches its height in a scene where Korotkov is

being sent to Poltava:

Ky-xy! paXocTHO KpHKHyZIa NecHAR KYKYUKS M BHC-
KOUMJI& M3 HOPEHOEPCKOrO pas3pPHCOBAHHOI'O JOMHUKS
_Ha creHe; - Ky-xIykc-xiaH! - 3axkpuuana oHa ¥ npes-

paTiiach B IHCy FOlgBY, - SamMIleM, Kak BH pabor-
HEKOB Jynurte! (P«lok ,

The transformation of one object into another or
into a 1living thing is a standard feature; People also undergo
: ﬁransformations. A béautiful maiden suddenly beooﬁes an ugly
snotty urchin, a gentleman who introduced himéelf to Kdrobkov

as Jan Sobieski turns into a marble statue:

. XO3AWH CTOAN 6€3 yXa W Hoca, ¥ JeBag pyKa ¥
'Hero Omya oTaomaHna. (p.140)

Kalsonyer becomes in turn a black cat with phosphorescent eyes
and a white,cockerel; when antagoﬁized, the gquiet Korotkov
'reacts with unsuspected violence, his second égé couing té

the fore:



" .KOpOTKOB, KOCO M BACTEHUHBO YJAHOHYNCH, BIAIL
Kangeasbp 3a HOXKY M € XpycTOM yIapud IupxuHa
i mo roxose cmevuamu. (p.153

Like Gogol's Shpon'ka, he has a hidden dread of marrisge and

women which he expresses with a typlecally Gogolian alogism:

Ménsa Henbs3s apecToOBATH - OTBETHJ KoporkoB u 3ac-
MeAJCA CATAHMYECKHM CMEXOM - HOTOMYy YTO H HEH3-

BECTHO KTO, KOHEUHO. HHM apecToBaTh HU XEHUTHL Me-
HA Heabssd. A B loxraBy s He moeny. (;-151¥

Alogism - the humour of fhe absurd - has a wlde application

in The Devilry. A.-young typlst fancies Korotkov and makes

plans to entice him:

BpoHEeTKHHA TOJOBa BLHLHPHYJIA U3 JBEPH U KPHK-
HyJa BOB3OYXZEHHO M pPajJoCcTHO: - § yXe 3sacJaaJja
ero moxymeHTH B lloxraBy. W a8 exy ¢ Hum. ¥

MeHA TeTKa B [loaraBe mox 43 rpalycoM MAPOTH .
u 5-M Hoarors. (p.l48)

Trying to recover his lost documents and esoépe the»snares'of
the brunéfte,rKorotkov begs a clerk:

Topapun? yMouHo Tebf, Iafh IOKYMEHTH. ByﬁﬁJMQWMQQMwM
Ipyrom. bByny, npomy te6a Bcemu ¢nOpaMu IymH, ¥ A
YLy B MOHACTHDb. (p.149)

Absurd situations are regarded by the spectators as perfectly

normsal, Kordtkov‘seems to be the only one who segs thelir



abnormality, but then he doubts his own judgement. With

awe he watches a clerk emerge from his desk:

KopoTkoB oTmaTHylCH, NPOTAHYJ] DPYKY ¥ X%2J06HO
cKasaJs CuHeMy: - CMOTpuTe, CMOTDPHTE,' OH BHJIE3
H3 croJga, Uro Xe BTO Taxkoe?

- EcTrecTBEeHHO BHJE3 - OTBETHJ CHHUME, He JexarTs
¥Xe eMy Bechb JneHb. Ilopa, Bpewmsd. XponomeTpax.(P 148)

Typical attributes of the grotesque such as incongruous-
ness, suddennsss and contrast are visible everywhere. An
0ld peasant woman with two empty buckets on a yoke comes out

of an offlce.h

JBeps HaHpOTKB OTKpHHaCb, ¥ U3 Hee BHNJA
cMoplienHas KopuuHenas Gala ¢ NYCTHMH BelIpamu
' H& KOpOMHecJe. (p. 141)

Side by éide with voiumes_o} literétuféAlies-fdui;sﬁeiling

dried fish:

Bo BTOpOM OTHENeHUM HA CTOJe OHJIO MOJHOE COG-

panve couunenuil llennepa~Muxaitnora, a BO3Je cob-

PaHusA Heu3BeCTHas NMOXUJasa XeHNWHE B NJATKE B3Be-
m#Baja HA BecCaX CYNeHYKH H JAYPHO NaXHyNyn pmdy.\* 123

" Glass and mirrors play a gignificant part in fhe story,
88 they produce doublés,_ofteh multiple ones; to poor Korotkov
the world around him seems to consist of a throng of ildentical

individuals:
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3a WMECTHO MANMHKAME IHCAJH ¥ CMEANHCh MECTh cBeT-~
JHX, MEAKOBYOHX XeHmHH. (pP.123)

TPH COBEPNEHHO ONMHAKOBHX OPHTHX GJIOHIWHA B CBeT-
JIO=CEPHX KJIETUATHX KOCTIMaX : (p.131)

Offices are like glass-cases contalning a multitude of unidenti-

-flable stereotypes:

KopoTkoB yBHUIEN CTEKIAHHHE OI'DOMHHE KJETKH H
MHOIr0 GeJOKYDPHX XeHUUH OeraBmuX MeXIy uuM . (p.123)

Korotkov 1s slways surrounded by a crowd, overcome by a wave

- of people:

K3 BCceX JnBepell nobexann JOLA ¢ noprdHerAaMrd IOKPH-
Baf NOJH MOKPHMH NATHAMH, LECATKU JOIeH MId HAB-
erpeuy KOPOTKOBY HJH OOTOHANHM ero. \P:~< )

Iike the hefoes of Dostoevsky he is a human worm caught in
theiwheelé of fate. His hopeless pursult of‘Kalsonyer, during
which he is constantly handicapped and distracted by strange
1ndiyiduals and beautiful alluriﬁg women (anofher feature of
the grotesque), is ah.effeét a fruitléss search for.his owh

lost identity.

Whereas Bulgakov's grotesque in The Devilry and his
‘other stories is reminiscent of Eoffman and Lostoevsky, his

technique in The Master and Mérgérita resembles somewhat Gogol's

Evenings on g farm near Dikarka:aswell as his Petersburg stories.

' N R - .
It relies more heavily on external effects. This type of
the grotesque'is more in the style of Hieronymus Bosch and

"He1l" Brueghel.
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The scene 1ls again the metropolis: Moscow, and it
is overcrowded with personages to such an extent that one finally
lJoses count of them, and perceives only the overall mosslc-
like pattern., Details are drawn in with minute precision
and yet the overwhelming impression is that of chaos,
Hundredsof characters who enter the scene evoked by the whim
of the author have but a vague relevance to.the ﬁlot,insofar

as we can talk gbout the plot in The Master and HMargarita,

Although the novel is highly complex and multi-levelled,
We'have to leave out several aspects such as the philoso-
~phical, the religlous, and thé romance ones and concentrate
on the satire and grotesque, which constitute well oﬁeréﬁhalf

of the work. The Master and Margarita can be regarded as a

diatribe on the life of Moscow, especially litefary Mosoow,
The whole somewhat amorphous and disjointed mnovel is‘enoloséd
in a frame of the devil's reamblings round doscow and is in the
tradition of le 3age, Swift,VSterne and-the pilcaresqgue novel.:
AThe devil .who apbearé toAbe the prime mover of the action
performé the function traditionally asofibed to angels: the
eieoution'of‘pﬁnishment upon the sinners. - The sinners ére
the 1iterati, administrators of a theatre, litersry critics,

the upravdomy, petty thieves and swindlers in general.

Bulgakov's;treatment of the devil is extremely intéresting:
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he is neither the chort of the Dikanka stories nor the
demon of Lermontov, although in a way he is a combination
off the two, When he first appears to Berlioz and Bezdomnyi,

he 1s definitely a filgure of the grotesque; e

. Pocry 6ua He MANEeHBKOTO ¥ He T'POMAJHOTQ, ‘& HpOCTO
" BHCOKOTro. 4YTo Kacaercsg 3y60B, TO C JeBOK CTOPOHH
y Hero GbiM HJATHHOBHE KODOHKH, &8 C npaBoift - 30J0-
THe, OH OHJ B JOpPOrOM CEepOM CEpoM KOCTKMEe, B 3a-
" rpaHUMUYHHX, B IBeT KOCTWMa, TydaaxX. Cepuit 6eper
OH JHMXO B&JOMMJI H4 yXO, NOJ MHEKOH HeC TpocTh C
YepHHM Ha0aJIamHWKOM B BUJAE TOJOBH HyXENd. He BU-
Iy - #eT COpoOKa C JHWHHM, POT KaKOH-TO KPHBOM.
~ BubpuT raaiko. BpoHer. Ilpasuit raas - YyepHHit, Je-
i BHif - nmouemy-To B3exaeHhn#. Bpomu ?epnme, HO OJHA& BH=-
- me jgpyro#. GCaoBoM - HHOCTDaHEl. p.13)

Voland. Voland is acoompénied by three lesser devils:
“vitrusha—regent" emerging from the evening mist; Azazello,
the demon of the waterless desert, and the black cat with a
moustéche-like a cavalry officer's. The-devils are :helped
in thqir machinations by a corpse - a redhaired maiden with

green eyes,

The mission of the devil is ﬁo convince the ﬁeople of
his existence by retelling the story of the crucifixion of which
hé'was-a witness.  His otﬁer assignment involves adminstering
punishment to the transgressors, and there are plenty of
thése. Moscow is a scene of NEP-ist speculations and gross
abuse of ﬁhe law,iand iife here sbounds in contradictions

~and incongruities. Archibald Archibaldovich, sn ex-corsair
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runs a highly efficienp restaurant for the writers! centre,‘
and, as it operates on.oapitalist principles, the enterprise

is very successful. The superintendent of the house once
occupied by Berlioz takes bribes and deals in the black market.
The administrators of the Variete exploit their positiqn for

their own private purposes.

Voland starts his tour of Mosqow with the beheading
of the chairman of the writer's union, Berlioz. His next
victim is the poet Ivan Bezdomnyi who goes mad and 1s promptly
dispatched to a lunatic asylum. After that comes the transfer
of Likhodeev'to the Cfimea (within seconds he finds himself
on the beach at Yalta), the mysterious decapitation of %he
vice~director of the Variete, Varenukha, whose trunk goes on
gigning documents, the haunting.of the financial difector_
Rimsky, the stfange incidents that take place'during the black
-_ magic spectacle at the theatre. The hellish team aots-with
remarkable‘promptness and efficiéncy; Having diquséd pf'
‘Berlioé and Likhodeev, ss well as of Berlioz' uncle, they
install themselves in the fatal apaftmentvand the milifia-have

to engage in a proper battle trying to evict them.

Fantastio events follow one ahother:‘ telephones are
inexplicably disconnected, messages are confused, and the eye-

witnesses tell incredible and .contradictory stories. Writers
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and adninistrators are sent to the same mental institution

- where Bezdomnyl and the Master are undergoing a cure. The

| gang pay a visit to the Griboedov restaurant and are instantly
recognized by Archibald Archibaldovich, who gives them a

royal reception in the meantime telephoning the ﬁolice.. A
minor sgquabble ensues but nobody is hurt and the devils .

leave the battlefleld unscathed.

In all these pranks the black cat plays an important
part. It is not only a figuré of the grotesque but it also
contributes greatly to the humor of the situations, as it

'behaves like a human being:

"¥Bau COCVEeIOTOUYH]] CBOE€ BHHMAaHHUHE Ha KOTe U BHﬂeﬂ,
KaK STOT OI'PDOMHHHE KOT IOLOWEeJ K IOLHOXKE MOTOD~-

HOro marouwa ‘'A', crosamero Ha OCTaHOBKe, HATJO
OTCAaIHJ BanarHmeym XeHIMHY, YUenuJca 3a INopy-
YEeHb H JaXe CAeNaJ HNONHTKY BCYUHTb KOHIYKTODIE
TPUBEHUK Yepe3 OTKPHTOEe HO CAYyYaKw IYXOTH OKHO.
(p. 39) | :
Ha OBeJUpmMUHOM Nyde, B pas3BA3HO# Hmo3e pasBaJHI-.
‘cH HEeKTO TpeT#H, HMEHHO - KyTKHX pa3MepoB yep-
HHP KOT CcO CTONKO# BOJKH B OLHOH Jane M BHUJIKOH,
Ha KOTODPYK OH ycn%ﬁ%FoAAeTb MaanOBaHHHﬁ rpub,
- B xpyPOﬁ...-

On occasions the cat can be very eloquent: he addresses thev'
militia who have entered the Berlioz—Likhodeev-apartment:
He maJjyio, HUKOIO He Tporaw, IHNOYHHAK IPHUMYyC, = He-
IpyXeJOBHO HACYNHBMHCH, IPOTOBOPHI KOT, - M ede

CUYHTaK JOJICOM HNpelyHpelrTh, QTO KOT =~ ApeBHee u
HEelIPUKOCHOBEHHOE XHBOTHOG.( )

The cat also possesses an uncanny talent for suddenly changing

into an object (for example a hat).
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Their mission combleted, the team leave the apartment
and set it on fire; but before they depart from Moscow
they want to give a ball. At this point the romantic plot
of the novel blends with the fantastic and grotesque. The
Master, the author of the novel about Pontius Pilate, goes
mad and ends up in the lunatic asylum after hisAbook has been
re jected by the publishers and mercilessly criticized by the
reviewers., The devil decides to help the Master's beloved,
Margarita, who is determined to find her mysteriously vanished
lover at any price. Agreeing to the devil's terms she becomes
a witech (after the applicstion of a cream given her by Azazello -
a passing comment on the modern cosmetics industry),and having
attended a gory initiation rite she acts as hostess at the
great ball given by Voland. In return she is granted the
privilege of seeing the Méster. The devil, touched by their
love, removes them both from the world of the 1living and
places them in a peaceful nirvana where fhey'shall stay to-

gether for.ever., .

Margarita's adventures belong foﬁally to the world of
fable and of tﬂe grotesque.‘ After her sudden transformation
into a besuty and a witch (which is followed by a similar
transformation of lMargarita's servant-Natgsha) our héfoiné
perférmé a spéctacular flight oﬁ a broomstick, Flying over
Moscow she notioeé aﬁ impressiﬁe apartment block owned by the

writers! union, She finds the apartment‘of the most viclous
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of the literary critics, Latunsky, and in the absence of

the owner, demolishes 1t. .Thé same fate meets the aspartment
of another critic who had qondemﬁed the HMaster's book. Out

of sheer mischievousness she changes hep eldérly prude of a
neighbourrinﬁo a wiliboar and makes Natasha ride on him. The
chauffeur who drives Margarita to’the.party is a2 thrush, and
Voland's quarters are full of strange nocturnal animals:

birds, reﬁtiles, butterflies., There are also monkeys, parrots,
and flowers whiph make the heroine think that she is in a tropi-
cal. ferest (rather like that paintea by Roussesu le Douanier

of Tanguy), skeletons, corpses and nude wonen. In the course
of the ball Margarité has to watch cut-off heads turn into

skulls:

Tyr %e NOKPOBH TOJOBH NOTEMHENU H ChEeXHJIHUCH, IIO-
TOM OTBaJHJIHUCH KYyCKaMmH, Ija3a HCUe3ldd, H BCKOpEe
-Maprapura ysBujana Ha 6I0Ie XeATOBATHH, C H3yMpyX-
HHMH IJia3aMyd M XeMUYXHHMM rybaMu Ha 30J0TOH HOX-

Ke -uyepem. (p. 159) - :

The place is furnished with glass and mirrors, and there is a

sound of tinkling water resembling the interior of the

Archivist's house in Hoffman's The Golden Pot. HMirrors fulfill

‘here the same function as they do in The Devilry: they serve

-as doors through which chéracters enter,

- IIpamMo u3 TpuMO Bumes ManeHbKUH, HO HEOOGHKHOBEHHO
WMPOKOMINEUHH, B KOTEJKEe Ha I'OJOBE ¥ C TODYANHM U30
pPTa& KJHKOM, Ge3ofpasamuM M 6e3 TOro HEeBHIAHHO Mep-
3Ky (U3HOHOMUIO M TPH HTOM eme OTHEHHO pmxﬁﬁe(b,58)
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No other explanation is given and there is no need
for an explanation, as the grotesque 1s by naturé inexplidable.
Logic oaﬁ hardly be applied here. The total effect 1s a
curious and highly original wmixture of thevcomic and the ™
sinister. In spite of several hilariously funny momenté;
usually connected with the pranks of the devils and the. be-
haviour of the cat, the prevalent moqd is one of sadness.
The grotesque is never pure and hearty laughter but always
contains an elementof bitterness - in Bulgskov's grotesgue

the bitterness prevails.

‘ Bulgakov's technique of the absurdiis brought to
perfecﬁion, andAin this éxabting discipline he unquestionably
deserves the title of a master. He exploits to the full all
grotesque devices to create his own inextricable, mosaic-
like pattern. He may resemble éogol, bostoevsky and Hof fman
and yet he maintaihs originality, as the grotesque seeﬁs to
be one of the peculiarities of his talent. Stanislavsky

might have had Bulgakov in his mind when he wrote the
folldwing:
I'Poreck - 9TO -BHemHee, Haubojee ApPKOe, CMEJOE

. ompaBlalve OIPOMHOTO, BCEHCUEDPHHBAKIETrO X0 Ipe-
YBeIUYEHHOCTH BHYTPEHHEro cojepxanHud. Hagzo He
TOJBKO INIOUYBCTBOBATH H INEPEXUTHh UYeJOBEUECKHE
CTPacCTH BO BCeX HX COCTAaBHHX BCeUCUEDPNHBAKMHUX
BJEeMeHTaX - HaJO eme CI'yCTHTh UX ¥ CcHeJaTh BH-
fABJeHKEe HX HauboJee HATJAAHHM, HEOTPA3HUMHM IO
BmpasnTengﬁfcmn, LeP3KHM M CeJHM, I'DaHUYalNM

C map¥xeMm.

14 _ . _
K.35., Stanlislavskyys ‘Stat'i, Rechi, Besedy, Pis'ma
(Moscow, 1953), p.250,
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CHAPTER IV

CONCLUSIONS

A brief survey of Bulgakov's prose, selected with
regard to its satifical and grotesque content, is by its
nature insufficient to enable one to draw profound conclusions
about the whole of Bulgakov's literary outnut. The picture
obtained would inevitably be distorted and inoompieteQ
Satire and the grotesque are only two of the many aspects
of Bulgakov's writing which, being multi-faceted, would demand

a longer and more exhaustive study.

Bulgakov was immensely versatile and he experimented
ﬁith a wide‘variety of genres. In the sphere of drama he
wés considered the most outstandingiinnovator-on the Soviet
stage; He had a remarkable dramatic gift and a perfect
knowledge §f dramatic technlgues, which allowed hin. to preéent
with equal convincingness. the érisﬁocratic society 1n_thé times
of Alexander I,aﬁd contempofary Soviet life. A most
impressive example of Bulgakov's tebhnical brilliance is

The Iast Days, a2 play in which the main character, Pushkin,

is nevef seen on stage except as a dim silhouette in the dis-~

tance, The dramatic events of the 1ast'days of his 1life are

77



narrated by other characters, such as: Pushkin's wife, his
sister-in-law,his servant Wikita, various members of the
*Petersburg aristocracy and, finaliy by an ingenious touch:

the spy Biterov, who, in the guise of a watchmender, carries .
out his assignment of watching the\poet in his own»house.
Ironically and poignantly, this nonentity isrthe final comm~ -

entator on the greatness of Pushkin.

Bulgakov'is inventiveness in the domain of prose is

exemplified in The Master and Marqarita,ﬂybich, with its

multi-levelled structure and its merging of the real and the -
Vfantastic reminds uslof Béiy's E@}erburg; The novel seems
in fadt’to belong more to the modernisticAtradition than to
the realistic one. It shows preoccupation with the problem
of christianity, which was one of the underlying themes of
the work of such ﬁriters as Merzhkovsky and Sologub;

and an interest in demondsgy, also a feature of modermism.

Among the methods that Bulgakov uses two especially
-should be mentioned. He is a'master of the cinematic-technique
with its close~ups and an almost superceptible transitioﬁ from

one scene to another, For example, in Aét IV of The Last Days

a funeral dirge gradually becomes the howl of =a snowéstorm,

In the first dream of The Flight the singing of monks alternsates

'with shouting of military commanders. This brings us to

the peculiar musicality of Bulgakov's writing. He often
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intersperses-narratiqn.ﬁith bits bf'popular songs, Trnythns
beaten out by horses! hooves, tunes hummed by his protagonists.
Not only people make music. For Bulgakév inanimate objects
sﬁch as doors, 1lifts and typewritefs prodﬁce a harmony of
their own. Korotkov is surrounded by a pandemonium of sound,

the ¢haracters of The Last Days go round repeating lines of

poetry, Timofeev, the inventor in Ivan VaSilyeviqg is_driven.

to distraction by"Pskovityanka?- The Easter and lMargarita

contains frighteningly accurate descriptions of a jazz per-

formance. The White Guard includes fragments of arias,; con-

.temporary songs and popular poems, as well as the old Russian
anthem: "God Save the Tsar", These musical interpolations

add variety and charm to Bulgakov's works.

His style is versatile and colourful, ranging from
dhurch Sla#onic to modern slang: It can behumoroﬁs, ironic,
lyrical end poetic, and often is a blend of all these; it
is alwéys in keeping with the character ozr the'speaker._ Like

Gogol, Bulgakov makes frequent lyrical digressions, which are

especlially abuhdant in The_Daysrof the Turbins, the most -

poetic of all his works.

His humour 1is largely a function of his style; although
Bulgakov consclously applies other. humorous technigues such as

alogism, situational humour, humour of names. He 1s a



straight~faced narrator of funny stories and his gift of
seemingly impersonal, objective and detached narration en-
hances the comedy. While relating a sfory he keeps making
marginal and supposedly insignificant comments and remarks
which under careful observation turn out to be real pearls
of humour. These remarks are almed at the careful and
jntelligent reader: one thoroughly familiar with the con-
temporary scene and capable of drawing his own conclusions.
They resemble a mischievous wink of secret understanding
between the suthor and the reader and, like most Soviet

literature, require the art of reading between the lines.

Bulgakov's humour, 1ike'Gogol's, suddenly turns into

sadness:

HE TO Ha CBeTe JMBHO yCTPOEHO: Beceyoe MHTOM
""OﬁpaTHTCH B neqaanche, €CJH TOJNBKO JOJI'0 3a-
CTOHmBLCA IIepen HHM.

A'lyrical digression is followed by an unexpéctéd
outburst of 1aughter, a comical scene suddenly aoquifeé a

serious character:

PE3KO - KOMHUECKHU¥ TOH HEOXMIAHHO NPHUBOAUT K i
O0HAXEeHUK CEPbEeBHOI'0 CMHCIS COOHTHi, BHCOKHH
SMOLIMOHANbHHE U HIedHHH# moitem KoHuaeTcs BHe=-
3alHHM KOMHUYECKUM CPHBOM,

- e -

1 ’ .
N. Gogol!', opn.cit., p.log'
2 )

Slonimsky, opn.cit., v.l17.
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The difference between the two writers lies in the fact that
while Gogol's late work became elevated to a moral-religious
platform, Bulgakov's prose remained safely on the ground. In
spite of a@ll his humanism Bulgakov never became a moralist or
a preacher: he always 1eff the drawing of conclusions "to hils
readers. Although it is not difficult to deduce his views
from his writings Bulgakov never expresses his opinions ex -
plicitly, thus avoiding both partiality haruful to art and

possible accusations on the part of Soviet authorities. .

This appafent cautiousness does not contradict Bulgakov's
courage and integrity. Ee continued to say what he thought
at the time when any antl-Soviet tendencies were branded out
by the party and critics of the existing order were thrown into
brisoné or devorted tb labour cémps. Unlike several other
writers (among‘fhem Sholokhov, Fadeev, Paustovsky) Bulgakov
would never yield-ﬁnder pressure and write "commissionéd”
pieces glorifying socialist achievement or cut.his Wofk to

.suit the censor's taste.

Bulgakov's artistic de#elopment shows escalation
towards the grotesque. This trend is especially apparent in
his prose, although elements of the grotesque can also be seen

in his dramas. In The Flight it is apovarent in the horrifying

visions of Khludov, the spectre of s line o¢f bags covering

corpses of men who have been hung, the absurd svectacle of a



race-course for cockroaches in Constantinople and the transfound-
ation of Barabanchikova, the pregnant woman, into general

Charnota. In Ivan Vasllyevich there is a grotesque mixture

of epochs resulting in incongruous situations. A tendency to
caricature, inherent in Bulgskov, can be traced already in

his first novel The Days of the Turbins in the characters of

Eleﬁa's husband and the Lisoviches. This tendency increases
in subsequent works. Making a generalization one can say

that the intensity of the grotesque element ih Bulgakov's

prose 1is in an inverse relationship to its autobiographical
contents. Since the grotesgue requires é maximum of detach-
ment and gives'a free rein to imaginationvwhereas autobicgraphy
is bound by realism, exclusion of the grotesgue 1s inherent

in the nature of autobiography. Bulgakov began with auto-

biography and, with the exception of The Theatrical Novel,

ended with the grotesgque. The Days of the Turbins and The

Theatricalliovel as well as Notes on the Zuffs and Notes of 2

Young Physician are relatively free from the grotesqgue.although
they contain a falr amount of satire, whereas in The Fouse

N°_13, The Devilry, The Fatal Zzes, and The Heart of a Dog

the grotesque becomes more dominant.

Although Bulgakov borrowed grotesque'techniques from
his great predecessors, Gogol, Dostoevsky and Hoffmsn, he

must not be accused of plagiarism or epigonism. Making full



use of thelr aschievement he succeeded in creating his own
brand of the grotesque. Drawing another comparison with
Gogol, one‘could say that whereas Gogol's grotesque is only
semi-conécious Bulgakov's is the result of a deliberate
choice, even if the choice is also prompted by indination.
Gogol was, as it were, forced into the grotesque by political
circumstances. BPulgakov seems to have chosen the grotesgue
as a means of reflecting the absurdities of 3oviet 1life which
reminded him of the times of Chichikov.  Purthermore, the
grotesgue was the genre of Gogol, and his attempté at '

eliminating it from his works (the second part of Dead Souls)

.ended in a fallure. Bulgakov was successful at several
genres simultaneously, grotesque being only one of themn, In
character Bulgakov's grotesque is closer to Hieronymus Bosch
or "Hell" Brueghel and it resembles the grotesque of Edgar

Allan Poe.

If we acceptVWilheim Kayser's_definitioﬁ of the grotesgue,
_Bulgakov's grotesque satisfies all requirements - there-is'
hafdly a device or technique that Bulgakov does not employ.

Eis works contain-such grotésque notions as~madness combined
with creativity and among thevdevicés there are: the blazing
fire, corpses, doubles (also multi@le doubleé), mirrors;'
transformations, devils, witches, incredible situations,

talking animals, reptiles, nocturnal birds; animated objects,
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the primeval forest, beheading and decay. The devil's

ball in "The bMaster and Margarita: is a pretext for gruesome
and sinister descriptions of crimes, a diéplay of nudity and

repulsive sights,

Bulgakov's irrepressible imagination enables him to
fuse the real with the fantastic and to people thils estranged .
with a multitude of frightening creaturés. Portraits of the
majoriﬁy of his prétagonists turn out to be caricatures.
Characters are lifeless, "dead!" like the dead‘souls of
Chichikov, usually briefly sketched. They are static,vshowing
" no development or growth, The psychologioal approach dem-
onstréted in The Days of the Turbins has-been replaced by
sheer pattern-making where individual characters are but elements
of a whole. The plot in the traditional sense 1s totally
ébsent. A The,authér sets out tc create an aurs of strange-
ness, improbability and the absurd (compare Gégol's ad jec-

tives: “HeNnpaBIOMOXOGHMI", Hecooépaanuﬁ;;"qenyxa%~

_;"CTﬁéHHQﬁ", "HecOHTOUHHHU")
Gi;ihg free féigﬁ to his imagihatiQnABulgakov reaches.thé
realm of the puré absurd. In his wild flights of fancy and
piling up of grotesque effects Buléakov surpassés evén Gogol.,

The latter technique, however, has its drawbacks; the

accumulation of too many devices creates the potential danger

"of ennul - a piecéAQf music played fortissimo throughout



becomes tedious. That 1is why Gogol's sudden twists of mad-
ness prove to be more effective: they strike the reader by
the sheer force of contrast and provide the necessary variastion

in rhythm and pitch. The Master and Margarita can be guoted

as an eiample of this unavoidable pitfall of the grotesque;
whereas the first part where realism blends with the grotesgue
is a minor masterpiece, in the second this balance is upset.
The escalation of the grotesque with its lack of casual conn-

ections represents the typical‘estrangement of our world,

The natﬁre of the grotesque lies in fragmentation and
confusion, so that the genre yields itself better to.a short
medium: a short story rather than a full-length novel,

That is why, taken from a purely artistic point of view,

The PFatal Ezgs, appears to be a more perfect and balancéd work

that The Master and Margarita, éven if the latter is more-

complex and original.

Another characteristic ofAtheAgrotesque which Eulgakov
‘possesées'to a high degree and-shares with Gogol isvcoﬁoenf
tration upon detail, While situaﬂions_and chafacteré-afe
incredible and ébsurd thé particulars of fheir appearance,

‘ ﬁanner, aboﬁé are supplied with minute precision. Major
Kovalev ,Of Gogol's The Nose lives in tﬁe éédOVaya Street;

Koroviev - one of the devils in The Master and Margarité -

has golden caps on one side of his mouth and silver on the

other,'the cat Begemot holds in his paws a pickled cucumber on

7
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a silver fork and a glass of vodka.  The original purpose

of these over-detailed accounts was to bridge the credibility
gap: precision should create a factﬁal aura and thus mask
thé absurd;ty of a situation. A final result, however, was
the enhancing of the visual quality of a scene - the reader
can see the character exactly the way the author intended it
and the whole picture becomes more graphic. Although it 'is
impossible to retain in one's memory the full contents of

such ‘a novel as The Master and Margarita one easily recalls

individual characters and situations. In this respect the
grotesque deserves the title of the most graphic among 1lit-

erary genres.,

The grotesque, extremely popular in the West has
enjoyed only a moderate degree of popularity in Soviet 1it-
érature. Sporadié grotesque eiements do appear inAthe works
of Olesha, Ehrenburg, Zamyatin, I1f and Petrov but not a single
Soviet-author apart from Bulgakov has produced'a novel almost
'totally in the grotesque vein. If there was any hope fqr the
grotesqgue undef the NEP, the oﬁooming df socialist realism’
eliminated it combletelyf 'Bulgakov as a writer of the grotesque_
is a lonely'figﬁre in Soviet 1iterafure. At the time when the
grotesgue was definitely unpopular with the party he coﬁﬁinued

to cultivate and develop this difficult and dangerous genre.

His merit and achievement in the field of the Russian



his range'and in that he resembles the great realist writers?
Bulgakov's satire, although considered less bilious
than Saltykov-Shchedrin'é, stands out as forceful and out-
spoken against the background of.3oviet literature. Writers
auch as Zoshchenko and Romanov stigmatize human weaknesses
and vices, which,'combined with skaz technique, mitigates the
political edge to their storiés, making their satire less'
vehement and more universal. = Bulgakov abandons the gkaz
for-direct narration interspersed with suthorial 6ommentary.
He does not deal with people's shortcomings unléss they are
a direct result of the situation in which they find themselves.
Not the people but the system is to blane. Communism, which
promised to bring sa panacea for all the deficiencies of other
systems, has not changed the unsatisfactory state of affairs.
On the other hand it has provided the right atmosphere for-in—
dividgaiéliikémfakhodeev, Latunsky and Sharikov to thrive
and stifle people infinitely more worthy than themséives.
iBulgakbv sees né solution tovthe impossible situatién éﬁd that

.is why his satire is so devpressing and his humour so blaék.

Like. Chekhov he presents the eternal problem of the

Thomas Bardy wrote: "As in looking aqéoarpet, by following
one colour a certain pattern 1s suggested, by following
another colour ancther, So in life the seer should watch
the pattern among general things which his idiosyncrasy’
moves him to observe, and describe that alone". Flaubert
and Jane Austen made a point of shutting themselves in their
respective 'ivory towers'; so did Virginia WYWoolf, The
problem of the novelist's range 1s discussed at length by
Robert Liddell in A Treatise on the Novel, Iondon, 1958.
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easily perceive the disparity between communist slogans and
stark reallity. As a soclal critic he branded lies and spec-
ulation, inequality existing in a éupposedly élassless society,
lack of organisation and planning, ignorance backed by
absolute power, the curtailment of freedom and linguistic

absurdities thriving under the 3oviets.

He soon realized that there was no place for genuine

talent, integrity and origlnality in Russia. He voiced his

"plea as an artist through'his mouthpieces: the Master and

Maksudov. Both gifted writers, they:lead a 1life of deprivation
and failure, and end in despair. Their fate resembles that

of their illustrious predecessors: pMoliére and Pushkin, who

were also hounded to death by an unsympathetic society,

suppressed and misunderstood. To Bulgakov the notions of

creativity and freedom, both individual and artistic, weré

inherently connected. ~ His works persistently defended the

right of an individual to free, unhampered development.

Uniike Zoshchenko and Rdmanqv, who draw their sgbjects
ffom the lives Qf'ﬁen-in-thé—street, Bulgakov concentrates
primarily on his own milleu: writers and, to a lesser degree,
doctors. It is curious to note tﬁat the owner of the most
powerful imagination in the 3Soviet Union should choose.to

write only about the subject he knew intimatély. He knew
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grotesque can only be compared with Gogel's. His boldness
in'applying the grotesque to contemporary 1life ahd his
writing technigues make Bulgakov a wholly modern writer in the

best sense of the word.

While Bulgakov can be considered an almost unigue
phenomenon in the sphere of the grotesque, as a satirist
he is a c¢hild of his times. His satire grew out of the
relaxed climate of the NEP. Like Zoshchenko, Panteleymon,
Romanov, Glesha, I11f and Petrov, Bulgsaskov oultivafed
"yumoristicheskoe bytopisanie' which reflected contradictions
and incronguities in‘contemporary life. He exposed cor-
ruption, bureaucracy, abuses of power and the so-called

"reminders of capitalism' in a sociallst society.

Politically Bulgekov was not sgainst the revolution

which, like his prbtagonists in The Days of the Turbiné, he

accepted as a historical inevitability. By his origin, up-

bringing and education he belonged to the Russian intelligentsia,

the class that suffered a greaﬁ deal dﬁring the revolution and
under Soviet rule, so that he could hardly be expectsd to

extol the blessings of the new regine. However he was not

what some of the critics implied: an exponent of the White

cause and a counterrevolutionary trying to reverse the course

of history. An intelligent and'sensiti%e men, Bulgakov could



waste of genius, human potential and resources through
thoughtlessness, prejudice and ignorance. Persikov's in-
vention is lost.for posterity and thé great sclentist 1s made
into a scapegoat for ths authorities' mistakes, the palatial.
house N°13 vanishes in flames, the genuine talents of the
Master and Maksudov find little recognition. At the same
time Chichikov successfully exploits the loopholes in a
seemingly watertight system. He is so well adapted to the
"new" conditions that he manages to swindle the authorities
and make them feel grateful to him at the same time. The
bulk of Bulgakov's satire could justly be entitled "The

- Triumph of Chichikov! or "The Swindler's Progress".

In the field of social satire Bulgakov ié a follower
of the great Russlan tradition of Gogol and Shchedrin; he
shares this honour with many of»his outstanding contemporéries.
In writing satires he had to compete with an unusually large
number of brilliant writers - men whose talent was By'ho
meané inferior to his. Consequently he was overshadoﬁed~by
Zoshohenko,'Zamyatin, I1f and Petrov who made satire'thei?
speciality. Remarkable as it is, Bulgakov's satire would
not justify his élaim to greatness-were it nof combined with
a unlque grasp bf the grotesque. Wwhile his éatire rénks

among the best; his grotesque is unsurpassed.
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