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PRE F ACE . . 

The purpose of this thesis is to throw some light 

upon the hitherto unexplored subject of satire and 
( 

grotesque in Mikhail Bulgakov's prose. Since not all 

of Bulgakov's prose writing contains elements 6f satire 

or grotesque only the works that do have been considered, 

and so, for example, Notes of A Young Physician and 

The Days of the Turbins, both realistic and autobiographical 

accounts, have been left out of account. 

For satire several short stories are analysed as 

well as the three novels: The Black i:!.now (or !be Theatrical 

Novel), The Naster and Iviargari ta and The Heart of a Do~, 

and for the grotesque - the same stories, The Heart of §. 

Dog and above all The Haster and Margari.ta are discussed. - . -

. Bulgakov's fame rests primarily on his dramas. Only 

recently his prose, which undoubtedly deserves attention, has 

been given credit in numerous.articles and reviews. However, 

no extensive 8!ld detailed study of his literary achievement. 

has been published so far. 

The present thesis sets out to deal with only two 

aspects'of Bulgakov's talent, the gift of satire, which has 

been acknowledged~ and the predilection for the grotesque, 

v 
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which has been largely passed over. Since no books dis-

cussing Bulgalwv or his works have been written so far, 

most of the secondary material had to be collected from 

articles and reviews; hence the partly journalistic 

character of the first chapter. 

Chapters 11 and III are preceded by a brief dis-

cussion of the nature of satire and grotesque as viewed by 

various literary critics. Although critics differ in 

classifying the two, their descriptions of the character-

istics of satire and grotesque largely concur. It is 

hoped that the following discussion will clarify the way in 
\ 

which the two concepts converge and diverge in the works of 

one modern author. 

r-'Iost of the quotations are given in Russian, except 

for the few cases when they were not obtainable in the 

original. There are no abbrieviations of titles and 

occasionally both the_ Russian and the English titles are 

given. Russian titles are trans-Ii terated. In formal 

arrangement-and footnoting I have followed K. 'Iurabian's 

Mannual for !,ofri ters of Term Papers, Theses, and Dissertations 

3rd ed. revised (Chicago and London, 1967). Twice I 

allowed myself some freedom l'li th footnotes t placing page 

references directly after the :{uotation when a series of 
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quotations come from the same source. 
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C HAP T E R I 

r A BIOGRAPHICAL SKETCH 

1. Zhdanov: "Our Soviet 
literature is not afraid 
of being called tendentious, 
because it is tendentious. 
In the age of the class 
struggle a non-class, non­
tendentious, apolitical 
literature does not and 
cannot exist." 
(Speech at the First Congress 
of Soviet l'iriters in 1934.) 

2. Lentn: "It is impossible 
to live in a society and 
be free from it. II 

The last few years have brought a wave of interest in 

a forgotten writer and one of the most outstanding dramatists 

of the 1920's in Russia, Mikhail Afanasyevich Bulgakov. After 

. a term of oblivion Bulgakov's l'IOrks, the majority of which 

still remain in manuscripts, are beginning to be·pu~lished 

and win acclaim both in Russia and in the j{est. 

Bulgakov has been counted among the "strangled ll . 

writers l : his stories and novels and especially his plays 

although immensely popular with the Soviet public, ..... rere not so 

successful W"i th the authorities t who accused the author of 

supporting the cause of the \-'1111 tes and of malicious slandering 

Ip. Ivanov-Razumnik, Pisatelskiye Sud'by' (New York,· 1951),p.28. 
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of the Soviet system. After the memorable staging of 

Dni Turbinykh .. in 1926
J 

the play was wi thdravm and Bulgakov 

forced into silence. 

Although his works circulated in manuscripts, the name 

of the eminent "poputchik" is hardly ever mentioned in text-

books of Soviet Ii terature, and the Li terat~rnaya en_tsiklopedia. 

and Bolshaya sovetskayaentsiklopedia devoted to him barely 

half a column, placing the \-IJ-ri ter lion the extreme right wing 

of contemporary Russian literature" and accusing him of 

"expressing the views of the rightist bourgeois stratum of 

the Soviet society". 

Until the sixties the reviews of Bulgakov's works were 

almost uniformly unfavourable. He did not praise .the Soviet 

reality, did not glorify the system; on the contrary, he· 

pointed out.mistakes and showed the gap between the ideals 

preached and the harsh facts of everyday life • After the 

. publication of Bulgalcov's satirical short stories: 'J1oko'vle 

yaitsa and Diavoliada, the critic Ershov "t-IlTote: 

.. KaK TOJ1},KO S,1I;eC1> SaxO,1l;HT pe-q:c 00 oopase JK11SH11 

. COBeTCK11X JIIO,n;efi, y 1L. BYJIraKOBa nORBJIReTCR Mpa-q­
RaR HpOHHR H Hs,n;eBKa. HacToR~ee - oesoopasHo, 
a oY,1I;y~e~ 11 Toro oesoTpa,n;Hee ••• ~aHTaCMarOp11R M. 
BYJIraKOBa - naMqJJleT Ha HOBYIO POCCHIO. XapaKTepbI 
B :;ITOM npollsBe,n;eHllH OTCY~C"TByIOT. IOt'/wp saMeHRIOT 
rJIYMJIeHHe H yrpIOMaR Hs,n;e?3Ka \Kor,n;a ,n;eJlOKaCaeT­
CR nO~R,n;KoB B COBeTcKoH POCCHIl H EHSHIl npocTbIx 
JIIO,n;efi) llJIll nepeJl11~OBaHHbIe npo~e~copcKlle aHeK,n;OTbI 
(,n;JIR xapaKTepHcTHKll TIepcllKoBa). . .-

2L• F• Ersh~v. Sovetskaya satiricheskaya proza 20-kh godov 
(Moscow. 1960). D.211. 

• 



~&. 

3 

Even the red ray discovered by Professor Persikov aroused 

Ershov's suspicion: why red and not any other colour? 

HeTpY~HO pacmH~poBaTb Hec~o~HYro a~~eropHro caTH- , 
pluta. aTO. SJI06HbIH naMcp~eT Ha peBo~ro~Hro. Kpac­
HhlH CBeT CTHMYJIHpyeT POCT H paSMHo~eHHe ~Hmb ca­
MhlX HHSlliHX oprSHHSMOB. Bos~eHcTByeT OH Ha HHX B 
onpe~eJIeHHOM HanpaB~eHI-n1: OHR CT8,HOBHTCR "S~06H·hl­
MH", "npOJi<opJIHBb:"MH", JKeCTOKO 60proTCR sa CYIl\eCTBO­
BaHHe. B npo~ecce 3TOH 60Pb6bI O~Ha nOJIOBHHa "C8-
peHhKHX" CYIl\eCTB noe~aeT ~pyryro, YCT~laR ~opory K 
CBoeMY np~~BeTaHHro TpynsMH cJIa6eAmRx. 

Discussing the story Diayoliad~, Ershov continues: 

~~, B POCCRH MHotoe 06CTOHT He TaK, KaK 6bIJIO, YT­
BepjK~aeT nHcaTe~h. Mkoroe nepeMeHH~OCh, HO TO~hKO 
He K ~Yl.lmeMY, a K xy~lIIeMy. '11aK, rrOCMeUBaRCh Ha~ 
CKY~HhlMH naHKaMH 3nOXH BOeHl-lOrO KOMMYHlISMa, M·.By~­
raKOB o3~o6JIeHHO - npOHHl.leCKH 06PHCOBbIBaeT npo~yKThl 
Tor~amHero npOH3BO~CTBa: HerOpJiIl\He cnHl.lKH, ~ypMaH.fI­

!qee BHRO, CKBepHYro naHKOBYro Ko~6acy. • •• nbJIO)KHTe~h­
HhlH H~eM nHCaTeJIR BeCh B npOmJIOM •••• Mi.By~raKoB ~e­
JIaeT IIonhlTKY OCMeRTh H ~HCKpe~HTHpOBaTh COBpeMeHHOOTh, 
B KOTOPOH eMY BH~HTCR O~Ha 6eCTOJIKO~Il\HHa, Bceo6Il\aR 
nYTaHH~a H 6eCCMhlCJIeHHaR cyeTa.4 

Ershov was not alone in voicing condemnation of the. writer. 

After the death of Stalin attempts have been made· 

at rehabilitating Bulgakov.. The article entitled I1FTom 

'The t<1hite Guard' to 'The Days of the Turbins'115well 

illustrated the gradual change of tone and the shift in 

3 
Ibid, p.214. 4-- -
'Ibid, 0.215. 5- . 
Y. Lurye, 1. Serman, "ot 'Beloi Gvardii' k 'Dnyam Turbinykhfl', 
J1usslcaya Lite,ratuE..§.. 1'-Io.2 (Leningrad, 1965). 
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atti tude tow'ards the writer on the part of the critics. 

'l'hey are willing to admit that the once condemned play has 

some indubitable merit and a permanent place in the Soviet 

repertoire. Venyamin Kaverin in his "Zametki 0 dramaturgii 

Bulgakova It refers to the writer as 113aMetIaTeJIMThI~ .PYCCKRH: . 

. npo3a.HK H ,n;paMaTYpr.... npo1I3Be,n;eHHRKoToporo BhI,n;epjKaJm 1 HCTIhITaHHe 

'EpeMeHH'" H :- He nOTep.F.[JI~ ~~atI-eH~~-;~.F.[-- ~ameit JIHTe;aT;~~. ,,6""-
. '-_." ._d _.. 1 . _ •.. ' . __ ..... . __ ....•.. ___ . . ... _.. __ _ 

He praises highly Bulgakov's dramatic gift, his original 

style and remaxkable language. 

This belated recognition is, however, by no means 

IDliversal. For example Yuri Mann in hisboolr About Grotesque 
7 

in Literature mentions the name of Bulgakov, but completely 

ignores the hTiter's outstanding contribution to the history 

of Russian grotesque. He does .not discuss a single one of 

Bulgakov's works in detail while he dwells upon the classics 

and looks for sporadic grotesque elements in th.e works of 

lesser, but approved writers. 

Recently Bulgakov's works have found able translators in 

the iriest and are now beginning to reach the 1'Testern reader. 

They are also, if somewhat more he'si tantly, being published 

in his native land, where the IIsaga" of Bulgakov is still 

alive. After years of silence, his books are now enjoying a 

popularity which testifies to.a veritable "Bulgakov ren~issancell. 

6 
v. Kaverin t "Zametki 0 dramaturgii Bulgakova II, an introduction 
to fIl. Bulgakov: Dramyi kOJJLedii (1Vloscow t ' 1965), 5. 

7 . (.' . 
·0 gro_!~.ske v literature Hoscow t 1966), 



.. ' 5 

. Personal charisma plays an important role in the case 

of an outstanding man, be he a politician, an eminent scientist 

or a writer, and to a large.entent influences our perception 

of his achievement; all his contemporaries who had a chance 

of meeting Mikhail Afanasyevich were impressed by the strength 

of his personality. 

We know a certain amount about the life of the writer 

but some facts remain obscure, and he wanted them to remain 

so, obviously enjoying the au:ra of mystery. But since 

Bulgakov's name is still relatively unkno-vTn in Can~da, it 

might not be beside the point to present a profile of the 

author of one of the most puzzling and controversial novels 

in Soviet literature, The r1aster and Ha·r6&;.i tao 

Hikhail Afanasyevich Bulgakov was born in Kiev, on 

3 (15) May, 1891, the son of a professor at the Kiev 

Theological Academy. He was one of seven children and the 

oldest son. The Bulgakovs lived peacefully in a large;. 

quiet house situated in a picturesque old quarter of Kiev; 

the atmosphere of harmony and security pervading their home 

was charmingly recreated in The ~~ite Guard, a largely auto-

biographical novel. 

Young Hikhail attended the famous Kiev Gymnasium, 

which produced a whole breed of men of letters, and the 
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memories of his schooldays also became material for literature; 

one of the protagonists of The White Guard remembers his 

boyhood thus: 

. ..,- . 
0, BoceMb neT yqeHHR! aRO~bKO B HHX 6hl~O Henenoro 
H rpYCTHoro H OTqaRHHOro ,n;~R Ma~bqHmeCKOM ,n;yillH, HO 
CKonbKO 6hlno pa,n;OCTHoro. 
G:ePbIH ,n;eHb, cephltt ,n;eHb, cephllt ,n;eHb, yT KOHceKYTHBYM, 
Kali IO~HIt Uesapb, Kon no KocMorpaqlBH H BeqHa.ff HeHa- ....... 
BRCTb ~aCTpOHOMHH co ,n;HR OToro Kona. HO saTO H 

. BecHa, BeCHa H rpoxoT B sa~ax, rHMHaSJ.ICTKH B SeJIeHbIX 
'nepe.n;HHKax Ha 6YJIbBape, KaillTaHhl H Mali, H, rJIaBHOe, 
BeqHhl~ MaRK Bnepe.n;H - YHHB~pCHTeT. g 

Konstantin Paustovsky, Bulgakov's schoolmate, remembers Mikhail 

as a leader in fights which were a regular feature of the 

gymnasium life: 

Nearly always in the front rank of the victorious 
army ~Tas to be found a boy with a snub nose and a 
challenging expression - the future writer rUkhail 
Bulgakov. He cut into :the battle wherever·the 
danger .was at its height, and victory followed him, 
crowning him with a shining wreath of his o~m dis-
hevelled l66ks. 9 . 

Paustoysky also gives us a character~ketch of the young 

Bulgakov which indicates the qualities subsequently· to be 

found in the mature writer: 

8 

·He was older and left school before me, but I very 
well remember his extraordinary vitality, the ruthless 
tongue which made people afraid of him, and the sense 
he gave us of determination and strength - we felt it 
in everything he said, however trifling. 
He was full of imagined experiences and mystifying 
hoaxes and jokes. By the time he finished with it, 
the school in which we led our so familiar, prosy 
lives, became a world of incredible personages and events. 

v. Ya. Lakshin, "0 proze Nikhaila Bulgakova i 0 nem .$amom" 
in Mikhiil Bulgakov: I~brannaya proza (Moscow,1966), 4. 

. -

9K• Paustovsky, story' of t~ 'Life , transl. by Manya Harari and 
M-1.,..lr. .... "'1 n"Yln<>'V'\ {Tr\y,,-ir..Y\ 10;Z;rr\ T\ l'7Q 
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Arty colourless character, such as Twerp the· 
Supervisor, once caught up in the circle of 
Bul~akov's inventiveness, developed a mysterious 
double life and grew to the stature of a 
Sobakevich or a Tartarin - no longer just the 
Twerp we knew with his puffy alcoholic nose but 
the hero of ludicrous or monstrous happenings. 
Whatever part his imagination touched" it shifted 
for us just over the edge of the real, actual . 
world arou:nd us into the realm of phantasmagoria. 10 

Paustovsky recalls Bulgakov's naming the d~rector "Masloboi" 

and the supervisor "Shpon'ka", the latter obviously evidence 

of young Hikhail ' s early encounter with Gogol. Reading "t'las 

one. of Bulgakov's favourite pastimes, and during his school 

years he was particularly impressed by Gogol and Fenimore 

Cooper; later he came across Shchedrin. 

Already in his last years at the gymnasium he began to 

write satirical poems and humoresques - an indication of his 

future literary path. From this period of his life dates 

also his infatuation with the theatre: 

FaB ~ He~e~ID HHcneKTop EO~HHCKH~ BH~aBa~ 
rHMHa'3HCTaM cnen;Ha~bHoe pa3pemeHHe Ha 
nOcemeHHe TeaTpa. Ha~o ~H rOBopHTb, qTO 
BYJIraKOB He npoIIycKa~ 3THX ~He~, HO, KpOMe 
Toro, TaitKoM yXHTpH~CH 6HBaTb H1icneKTaK~fIX 
H B ~pyrHe, Heno~o~eHHHe qHC~a~· . 

Rather' unexpectedly, in view of his literary interests, 

Bulgakov chose the career of a physicia~, and after a few years' 

10 
Ibid., p.187. 

11-- -
Lakshin, op.cit., 5 --"--- . 
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diligent study graduated from Kiev university with distinction. 

This happy event took place in 1916. In 1917 the young 

doctor began to practise medicine as a General Practitioner 

in the village of Nikolskoe' in the Smolensk province. The 

literary product of his experiences at Nikol~koe was Notes 

of a YOQng Physician, in which Bulgakov describes the trials 

and tribulations ~f a young graduate who is faced with day-to-

day emergencies and has to overcome his own feelings of 

inadequacy and shyness. 

Bulgakov \liaS not destined to follow his medical career 

for too long; in 1919 he returned to practise in Kiev, but 

in 1920 he gave it up altogether. Later on he said in an 

autobiographical fragment: 

.. Fa te \'iilled that I was not to make use of my title 
of doctor or my honours degree for long. cne' night 
in 1919, tn the depth of autumn, travelling in a 
decrepi t old train, by the light of a little candle' 
stuck in a bottle I wrote my first st6ry. In the 
to't'ln to which that train had trundled me I took my 
story to the editor of a newspaper. He printed it. 
Later he publi'shed several feature articles. In 
early 1920 I abandoned' my title·and my degree and 
started writing. I lived in the remote provinces and 
three of my plays were staged at the local theatre. 
Subsequently, when I reread them in I'10scow in 1923, 
I hastily destroyed them. I ho~e that not a single 
copy of them is left anywhere. lL 

The Civil 1tlar found Bulgakov in Kiev; the experiences 

of those days are reflected in The White Guard: 

12 
.After M. Glenny, "I>1ikhail Bulgakov" , Bulletin of the Great 
Britain - U.S.S.R .. Association, No.16 (Spring,19b·7),2. 
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no CqeTY KHeBnRH y HHX 6Hno BoCeMHa~qaTb nepe­
BOpOTOB •••• HeKOTophle H3 TennoymeqHHX MeMyapH­

~. CTOB ~aCqHThlBanH HX ~BeHa~qaTb. H ToqHO Mory 
C006~HTb, qTO HX 6hlno qeTHp~qaTb, npHqeM ~e­
C.fITb H3 HH;X: R nHqHO ~epe2ICHn. :3 

The years 1920 end 1921 in Bulgakov's' biography are 

somewhat vague. and have been accounted for in various ways 

by scholars interested in the writer; the most probable and 

best testified version is that Bulgakov left Kiev for 

Vladikavkaz. where his first story was published and his first 

plays performed. According to lakshin he came to HOSCOV'-l 

by the end of 1921. and there he learned of the death of his 

mother; this news broke the last link binding the writer 

to his home town. From that time on he settled in Noscow. 

the city for which he developed a great love. In an 

article "Treatise about a Home" he describes his experiences 

in Noscow: 
- ----'i""- - - .---

He H3 npeKpacHoro ~aneKa HH3yqan MbcKBY 1921 -
1924 rO~OB. O· HeT, R )KHnB. Heit, R HCTOIITan ee 
B~onb H nonepeK. H nO~HHManC.fI nOqTH BOBce me­
CTue eTa~H, B KaKHX TonbKO nOMemanHCb yqpe~~e­
HMR, He TaK KaK He 6bmo nOnOJIcHTenhHO HI1 O~Horo 
61'0 eTaEa, B KOTOPOM He 6hlno 6hl YlpeJK~eHI1.fI, TO 
GTa.iKI1 3HaKOMhl MHe Bce pemI1TenbHO. 4-

Soon after his arrival in Moscow Bulgakov found a 

.job in the literary section of Glavpolitprosvet (Glavnyi 

politiko-prosvetitelnyi kbmitet) at the Narkompros (Narodnyi 

komissariat prbsyeshcheniya). About his activities in that 

13 . 
. After Lakshin. OPe cit., 6. 

14 - -
Jbid.. 7-8. 
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institution he makes the following acerbic comment: 

H'CTOPHKY JIHTepaTypbI He 3aOhITb: B KOHIJ;e 21ro ro,n;a 
JIHTepaTYPOH B PecrrYOJIMKe SBHMMaJIOCb TPM ~eJIOBeKa: 
CTapHK (npMMe~aHMe: OR KOHe~HO, OKaSBJICR He 3MHJIb 
30JIR, a HeSHaKOMbIH MHe~~ MOJIO,n;OH (rrOMO~HHK cTapHKa, 
TOEe HeSHaKOMbIH - CTMXM) M R (~MqerO He rrMCaJI). 
MCTOPHKY .>Ke: 13 JIHTO He ObIJIO HH CTYJIbeB, HM CTOJIOB, 
HH ~epHMJI, HM JIaMTIOqeK, HH KHRr, HM TIHCaTeJIeH, HR 
~HTaTeJIeH. 15 
KOPOTKO: HHQerO He ObIJIO. 

-

When, as a result of the financial difficulties of Narkompros, 

Lito closed d01m, Bulgakov began to work as a reporter for 

various publishing houses which flourished during the NEP period. 

Between 1922 and 1925 he wrote for: Rupor, Gudok, Krasnyi 

Zhurna1 dlya Vsekh, Krasnaya Panorama, Krasnaya Gazeta, 

Nedi tsinskiy Rabotnik, Na Vakhte, Petrogradslmya Pral}"",da and 

many other journals. His ,articles and stories usually 

appeared unsigned or under a pseudonym: N. Bull, Tuskarora, 

G. P. Ukhov, F. S-ov, H. Ne izvestnyi (Unknown), iVliknail, 

Emma B., and the majority of them have not yet been unearthed 

and collected. 
.' 

·In.this period of his life Bulgakov wrote much,but 
, , 

most of his literary output ~Tould not qualify as good ·li terature 

according to his ovm evaluation. Like Chekhov,whose fate 

bears more than one resemblance to his ovm, Bulgakov had to 

accept whatever commission came his way- literature was to 

him, after all, a way of earning a living: 

15 
From Zapiski na manzhetakh, quoted by Lalcshin, ,op. ci t. 8. 



:4, ... 11 

51 nHCaJl ToprOBo-npOMhlmJleI-IHYlO XpOR11KY B raseTKY, 
ana Ro~aM CO~11RRJl BeceJlhle ~eJlbeTORhl, KOTophle 
MRe caMOMY KaSaJl}!Cb He CMemHee Sy6HOH OOJl11 , no­
~aBaJl npomeRHe B nbROTpeCT, a OAHa~Ahl HO~blO, 
OCTepB8H11Bm11Cb OT nOCTRoro MaCJl~, KapTOllK11, ~hl­

PHBhlX OOTHHOK, CO~HH11Jl OpJlenHTeJlbHhlH npoeKT CBe­
TOBOfi ToprOBofi peKJlaMhl.1b 

Of the host of magazines that published Bulgakov's stories 

and articles two deserve mention. These are: Nakanune -----
with its weekly supplement Literaturn8~ede~ya and Gudok, 

edited by A.N. Tolstoi. 'I'he latter employed such young 

30viet writers 8S Konstantin Fedin, Vsevolod Ivanov, and 

Sergei Yesenin, and it published several of Bulgakov's 

sketches and articles and his Notes on the Cuffs (Napiski na 

Nanzhetakh), a worle of 8 new curious structure: a·,cross 

between the pages of a diary and a sketch of an autobiographical 

novel. In Gudok Bulgakov, together with Ilya Ilfand Yuri 

Olesha, produced the famous IIfourth column", a section dealing 

with current problems in a humorous way. 

Although some of the magazines that Bulgakov.wrote 

for had a high literary standard, he was not happy in his job 

of reporter and feature writer. He wrote later: "I hated 

these jobs without exception.. And I grew to hate editors to 

a man. II TrThile still working for Gudolc he published in the 

magazine Nedra his two outstanding stories The Devilry (Diavoliada) 

and The Fatal Eggs (Ro!covye yai tsa) in 1925. By 1926 he was 

already winning reno~~ as the author of three slim volumes of 

short stories and becoming established in the literary field. 

16 
Ibid., 9. 
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Real fame, however, came later, when the magazine Rossiya 

started publication of his first novel, fEhe 1,>1hi te Guard, 

based largel.y o~ Bulgalwv's own experiences of the Civil vJar. 

Although Rossi;ya folded up after publishing only two instal­

ments of the novel, the excerpts aroused the interest of the 

new literary editor of The Moscow Arts Theatre, Pavel 

Alexandrovich Markov, who asked the author to be allowed to 

read the rest of the manuscript and invited him to turn it into 

a play~ After-a year's hard work Bulgakov transformed The 

White Guard into the play The Days of the Turbins on which his 

literary reputation came to be largely based. The story 

tells of the d_efeat of the \..Jhi tes: the abandonment of Kiev by 

Skoropadsky and the invasion of Pe tlura, and of hov.T the best 

elements among the :fuites accepted the revolution. The Days 

of the Turbins was produced for the stage by Stanislavasky 

himself. The success of the play was comparable to that of 

·the S~agull;17 it established Bulgakov as a major dramatist. 

The public loved it. Unfortunately the Party was rather less 

enthusiastic, and Lunacharsky openly called the play lIa semi-

apology for the ~~hi te cause fl. RAPP critics: B. Blum, 

·A. Orlinsky and others coined a new term Itbulgakovshchinau 

and voiced their condemnation of 'The Da;ys of the Turbins and 

its author. Their outcry was so powerful that the theatre 

- ·did n.ot dare invi te Bulgakov to the first night performance. 

17 
It .is discussed at some length by Lurye and Serm3n,~ 01 t. ,194. 
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One of the artists, V. Verbi tslry, sent the author a. Ii ttle 

note composed on that occasion: 

T'Ir{eTHbI BbIKpI1KI1: ABTopa! • •• BpaBo! ••• 
Hb BYJIraKOB He BbI:H)J.eT, nOKa· ' 
OR KaK nJIaIr{ MaTa~opa KpoBa~ 
.nJIJI CBI1penOro BJIlOMa - ObIKa.-

L 

With one intermission, a break of a few years, the 

play ran for 987 performances at the pIoscow Arts Theatre 

until 1941. After that the,MAT never put it on again, but 

in 1954 Mikhail Yanshin, who was in the original cast, 

staged it again at the Stanislavsky Theatre, and it is still 

in that theatre's repertoire. 

Encouraged by the triumph of The Days_9f the Turbin~ 

Bulgakov ~ITote in quick succession two comedies: Zoyka's 

Apartmen~ and The Crimson Island, which boldly satirized the 

morals and manners' of Soviet Russia under the NEP, but the 

plays did not vrin the approval of the authorities and' con-

,sequently, w'ere soon 'liTi thdrawn from the stage. 

By 1928 Bulgakov had finished another satirical play, 

The Flight (Beg) about the fates of 'Russian emigres. ~iri tten 

, in eight scenes or "dreams" as Bulgakov called them, it 

possesses a dreamlike, nightmarish quality. The dreams have 

as their setting the Crimea, Constantinople and Paris. They 

reflect the fates of a couple of refugees from st. Peters,burg 

--------------------
18 

Ibid., 195. 
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who, protected by the remnants of the White army, are trying 

to ll9ke their way to Constantinople. "The Flightlt includes 

an attack on a monas tery, 8 defense of the last \'Jhi te post 

in the Crimea by a deranged, cruel Khludov, and hopeless 

attempts by the refugees to find some means of supporting 

themselves in Constantinople. . It is a story 'of IIdefl.eat, 
19 

degradation and disorientation". The ~l~e;ht was accepted 

for production by the filosco,'l Arts Theatre, but the censorship 

had the play banned' at the rehearsal stage for being Ita 

requiem for the \.I:hite movement". Twenty-seven years later 

it was first staged by the Oorky Theatre in Stalingrad, where 

it received very favourable reviews, and in Leningrad at the 

Pushkin Theatre. 

By 1929 the Soviet censorship was becoming more rigid: 

Bulgakov's four plays were banned from the stage. This 

had an adverse financial effect on the w~iter who wa~ forced 

to look for a job. Eventually he managed· to secure himself 

a position as assistant producer and literary advisor to the 

·MAT. His collaboration with that theatre lasted till 1936, 

when he broke ~'li th Stanislavsl{y, and his experiences of 

theatrical life served later as a basis for The Theatrical 
. " 

Novel, translated into English under the title The Black. Snow 

and also knmm as Notes of the Dead Han. 

During his. ~'rork 'iiri th MAT. Bulgakov I s drama tiza tion of 

19 
Glenny, op.ci~.t 2. 
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De.ad ~9..uls enjoyed a great success, and it has been suggested 

that the Red Banner medal granted to Bulgakov for his services 

to the Soviet Theatre was the prize. While working as 

producer, Bulgakov also tried his talent as an actor, appearing 

on stage as the judge in the breach~of-promise case Bardell 

ve'rsus Pickwick in a dramatization of The Pickl'Jiclc Py.per1?. 

Although he found the job of assistant producer inter­

esting enough, the ban on his works embittered Bulgakov, 

and in 1932, following the example of Zamyatin, he formally 

appealed to Stalin for permission to emigrate. Stalin answered 

over the telephone: Bulgakov would not be permitted to leave 

the country, but lifting the ban on T~e Days of the Turbins 

might be consider~d. Within four hectic days the MAT 

put on a special performance for Stalin alone, and as a result 

the play was reintroduced into the theatre's repertoire. 

However, that was but a small concession. The writer had, 

long since.realized that he would riever be accepted by the 

system so long as he kept voic~ng his true opinions instead of 

just praising everything Soviet. Thwarted in his attempts to 

depict the present he turned his attention to the past. He 

had always been an admirer of 1'loliere, in whom he recognized 

a. kindred spirit; the ultimate fate of the great Frenchman 

81so resembled his own lot: both writers 'Nere victims of 

degrQotism and fanaticism, totally dependant on the whim of 
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the tyrant. 

Bulgakov's IINolieriana" occupy a very prominent place 

among his writings; he is the author of a novel about 

Moliere, Th.e:. Life 0,( M. !101i~re (Zhi zn' gosp~dina d!=l J:lIo~iera), 

and of the three plays: Kabala SVyatosh, Polou~urden, 
, . \ 

and Holl.er§. • He also translated into Russian L'Avare. 
.. 

!,!olie~, a biographical play about the life of the French 

dramatist, was completed in 1932 and accepted py lVIAT for-

production. \.J_ork on the play dragged on for four years. In 

the meantime relations behJeen Bulgakov and filAT became strained; 

it was largely the fault of the producer, N.M. Gorchakov, who, 

in his attempt to conceal the controversial message of the 

play, tried to turn it into a conventional period melodrama. 

At long last, on February 15th, 1936, came the premiere. 

Shortly after that Pravda-bitterly attacked Bulgakov's insolence 

in choosing a trivial plot at such a critical moment in history 

_ - (Vneshniy blesk i falshivoe soderzhanie l1 , Pravda, f.1arch 9th, 
20 

1936, p.3). other newspapers followed suit, and the play 

was closed and banned for -future production. 

Looking for parallels to Noliere in RUssian literature, 

-Bulgakov- found the lonely figure of Pushkin, a genius hounded 

to death by a heartless sycophantic society and an autocratic 

tyrant. The result was the play The Last Days describing 

-------------------------------------------
20 

After Spencer E. Roberts: Soviet Historical Drama, its 
R01e in the Development of a National "Nythology (theIfuguet - 6 - -- -~. . .. 
19 5), p.131. 
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the end of the great poet, a major dramatic achievement and 

a feat of technique: the main character never appears on 

stage. The Last Dal~ was not staged till the war, when, 

with the MAT evacuated to Saratov, it receiv~d a brilliant 

production on the local scene. It was the last play to be 

personally supervised by Nemirovich-Danchenko before his 

death. 

The untimely ban on Mol~_~ affected another out­

standing play of Bulgakov, Ivan-Yasilievich, a grotesque 

transfer of contemporary Russian types into the times of 

IVan the Terrible. It was to be produced at the Theatre 

of Satire, but, as a result of an unfavourable review of 

Noliere, in Pravda (I'1arch 9 th, 1936), the play was wi thdra"t'ffi 
, . 

just before the premiere. Like ~?~a's 4p~rtment and The 

Cri~s2n Island, Ivan Vasilievich is a satire on Soviet morals 

and manners. In conception it ·re sembles The l'~m~. Ivlach in~. 

A young-scientist discovers a mechanism that can transcend 

the limitations of time~ As a result of his experiment the 

superintendent of the house and a thief, caught in the act 

of robbing the neighbouring apartment, suddenly find themselves 

in the camp of Ivan the T$rrible, while IVan seeks refuge in 

the scientist's room. The absurdity of the ensuing situations 

which is emphasized by a linguistic melange (as Ivan and his 
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courtiers speak Old. Russian) makes the playa gem of humour. 

Bulgakov's last dramatic effort was his dramatized 

version of Don 9uixot~, written in 1938 when the author was 

already a sick man. Like J.he Last Days, it was prod.uced after 

the writer's death by the Pushkin 'I'heatre in Leningrad in 

March 1941, and since the premielBit has been a staggering 

success. 

Altogether Bulgakov wrote 36 plays, of whiQh thirteen 

tare known, eight have been published and eight (not the same 

ones) performed, although of these only four reached the stage 

in his lifetime. To this number should be added three opera 

librettil1 Ra~che~, r-Unin i Pozharski[ and IVan Susanin, a 

translation of L' Avare and an unknovlTn quantity of works in 

manuscripts • 

. Nemirovich-Danchenko assessed Bulgakov as "probably 

the most brilliant of all exponents of dramatic technique ll 

. Wri ting about Bulgakov's art he saidi "His talent - for 

sustaining a plot, for keeping an audience in suspense-for 

the length of ~ play, for creating living images, and for 

conveying ide~s in dramatic terms - is absolutely unique and 

I believe that the attacks on him are the result of a misunder-
21 

standing. II There was no misunderstanding: Bulgakov simply 

21 
After r'i.V. Glenny, I'Milchail Bulgakov ll , Survey (October, 
1967), 3. . 
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. did not conform to the required pattern - man of integrity 

and honesty, he had to remain faithfu.l to what he saw as truth. 

That v-Tas also part of the reason for his break with the HAT. 

From 1936 Bu~gakov worked as literary consultant with 

the Bolshoi Theatre, the job he held till his death five 

years later. In 1938 he completed the novel The J'1aste,.! and 

Margarita which is regarded by some critics as his master-. . -

piece; he had worked on it for several years. A strange· 

and. intriguing book. it deals with the eternal problem of good 

versus eVil. of the existence or nonexistence of God and 

Satan, and poses a new interpretation of Christ and the 

Bible, at the seme. time directing lashing satire at the Moscow 

bureaucrats and swindlers. literati and }lnravd?mll; the two 

apparently incompatible \lTOrlds are bound together by a pair 

of lovers the Haster and i'largeri ta (the name I"iargari ta and 

the conception of the devil who unites the loving couple for 

a price is taken from Goethe's Faust) who participate in both; 

In 1939 the wri ter ~lent blind. and he had to dictate 

his last. unfinished work Theatrical Novel or Notes of the ~ 

Man to his wife. He died in March 1940, and. singularly. his 

death passed unnoticed; only in October 1940 did IIDom 

AktErra" in !'Ioscow organize an evening in remembrance of Bulgakov • 

.. 
Soon after his death the proc~ss of slow rehabilitation 



20 

began. It was inauguratej by a letter of A.A. Fadeev. 

disarming in its tactlessness considering that it Was meant 

as condolences to Bulgakov's wife: _ 

li ~roAH nO~HTHKH, R ~roAH ~HTepaTyphl 3~aroT, ~TO 
OH ~e~OBeK He 06peMeHHBmH~ ce6n HH B TBop~eCTBe, 
HH B ~H3HH no~eTH~eCKOH ~O~bro, ~TO nyTb ero 6hl~ 
BCKpeHeH, orpaHH~eH, a eC~H B Ha~a~e CBoero ny­
TH (a HHorAa H nOTOM ( ) OR He Bc6 BHAen TaK, 
KaK OHO 6hl~O B caMOM Ae~e ( ), TO B 3TOM.:ReT 
HH~ero YAH~~Te~bHoro, xy~e 6hl~O 6hl, eC~H 6hl OH 
lPa~bmHBH~. 

Since the late 19 50' s several- Soviet scholars. edi t~rs and 

critics have been working on the large and to a great extent 

still unpublished Bulgakov material. V.Y. Lakshin of Novyi 

Mir and E. E. Popovl{in, edi tor of j1os1cva, have been most 

active in publishing his out of print or unpublished novels 

and stories while Rudnitsky, Polyakova, Lurye, Serman and 

Smirnova have devoted their attention to Bulgakov's dramatic 

works. Paustovsky and Konstantin Simonov, both ardent 

admirers of Bulgakov, have given a reappraisal of his talent, 

the latter ranking Bulgakov's mature works with the prose of 

Pushkin and Lermontov • 

. A real Bulgakov reVival started in 1965 with the 

publication of his Theatrical Novel by Novyi Hi,r. At the, 

same time a. collection of Bulgakov's seven plays, entitled 

Dramy i Romedii appeared in print. In 1966 iiloskva published 

'l'he Haster and Harg;ari ta and in the same year an edition of 

Bulg9kov's Selected Prose came out in 50,000 copies. 

Both The Theatrical Novel and 'The Haster and Hargari ta were 

22 
Letter of A.A. Fadeev to E.S. Bulgakov (UCh~nye~ZaPiski 
IPn ..... t-ll"'lr""1"'" lTyd'TP'Y'C!it-.pt-,~, vvn.llQL lQh?n-::-rroi. -..U81:80 bv 
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almost instantly translated into French arid English, end 

there followed a wave of reviews. Bulgakov's short stories, 

which had been published in Russian in the \vest in 1952, have 

novor also been translated into English, and so have some of 

his plays. 'Ilhe Days of the Turbins ran in London at the 

Phoenix Theatre as early as 1938, and more recently Rudolph 

Cartier produced it on B.B.C.T.V. in 1960. The above and 

several other plays by Bulgakov have been translated and· 

staged in Hungary, Czechoslovakia and Poland, apparently with 

considerable success. 

North America. 

As yet none have been staged in 

One should bear in mind, while assessing the literary 

merit of Bulgakov, that many of his works still remain in 

mamrscript, totally uriknown or seen by very few. Several 

were lost or destroyed by the author himself, who, displeased 

with the result (arid his judgement was extremely harsh),. 

disposed of them in a wa~y that fliaster dealt with his manuscript, 

that is, simply burnt them. Quite recently a nevolbook 

Ca.me to light: 1l30bach'e serdtse" (The Heart of a Dog); 

and, after having.been published in Italy, this has recently 

been translated into English. It is possible that more 

such discoveries have yet to be made. 

Several scholars in Europe and America are currently 

working on Bulgakov and collectlng the scanty biographical 
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material; however, the majority of his works still await 

evaluation and sensitive and impartial criticism. 

After the stunning reception of Dni Turbinykh Bul-

galwv's reputation as a dramatist was made. But his 

novels and short stories, known to a limited number of 

readers (as they were not published or were published in 

small numbers in Russia) enjoyed less popularity. Con-

sequently, justice has yet to be done to Bulgakov as a prose 

writer. 

His prose, vivid and colourful, possesses a striking 

dramatic quality and the naturalness of an oral account. 

Bulgakov's friends have re~arked on his innate brilliance 

as a raco:t]._~eur. 'I'oporkov, an actor at 1'1AT, who knew the 

writer well, wrote of hi~: 

: Bulgakov wrote his stories just as he told the~. 
And as raconteur he was truly masterly. With his 
innate sense of humour he used to set such cunning 
'traps' to arouse his listeners' impatient curiosity 
that one could never guess whether his stories were 
going to end sadly or happily. 23 

Nichael Glenny.who has made -an extensive study- of 

Bulgakov, has this to say about his_ technique: 

23 

~In addition to the built-in characteristics of 
the novel, which Bulgakov exploits to the utter­
most limits, one of his strengths as a novelist 
is a gift 'borrowed', as it were, from his play­
writing self: his quite extraordinary power of 
conveying intensely real,visual effects with an 

After Glenny. C2.P. o,ii., Survey, 5. 
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unerring economy of means. The images leap 
instantly from the page. three-dimensional, true 
and alive. Such is Bulgakov's command of this 
rare ability that it is one of the greatest sources 
of pleasure to be gained from reading his novels. 
They are compulsively readable, because Bulgakov 
is one of nature's born story~tellers. He does 
not just string together a narrative sequence, 
dabbing in the colour and describing stateq of 
mind; he is primarily a creator of a teeming fan­
tasy world of people who range from grotesque to 
the starkly realistic and. who, as he describes them, 
begin to move and act with the often strange but 
inescapable logic of their natures. 24 

Another striking characteristic of Bulgakoy's prose 

is the importance of detail, a feature he shares with Gogol: 

this results at times in a certain amount of artistic ex-

uberanc8, and also creates in the reader a sensation of 

oppressiveness(for example, the 'overcrowding'of 1'he Naster 

and ..lla!'..!iar_i ta ) • The latter is not, however, a flaw, but a 

deliberate deVice applied in o~der to produce the effect 

of the grotesque; besides, it does not appear in all 6f 
25 

Bulgakov's prose works. 

As a satirist Bulgakov ranks with his contemporaries, 

such as Zoshchenko, Zamyatin, Olesha and llf and Petrov, 

and continues the line started by Fonvizin and highlighted 

by such eminent writers as Gogol, Shchedrin and Goncharov. 

As an author of the grotesque he is almost unique in the 

24 
Ibid. 

25--
The ill1portance of detail in the grotesque will be dis­
cussed in Chapter III. 
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Soviet literature of his period and inescapably reminds us 

of Gogol. 

Looking for parallels with other writers, Glenny 

describes Bulgakov in the following way: 

Allowing for the differences in culture climate, 
Bulgakov's nearest equivalent in Anglo-American 
Ii terature vwuld be an amalgam (if such can be 
imagined) of Edgar Allan Poe and Evelyn :,vaugh. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
••• Temperamentally and artistically Bulgakov is 
perhaps closest to Zamyatin whom he resembled in 
several T/Vays: his lack of interest in relism for 
realism's sake; the primacy of his irrepressible 
fantasy, and above all his courage under the 
blows of fate and his faith in his own vision 
which he believed - with justification. as we now 
know - to be stronger than 'principalities and 
powers' .26 

The hallmark of Bulgakov' S "t'Tri ting is a special com-

bination of trained observation~ irrepressible humotir, sen-

sitivity to the human condition and an artistic detachment 

which prevents him from being partial. The writer himself 

considered the hUnlan element to be of the utmost importance; 

-he voiced that opinion through his mouthp1ece, Maksudov, -the 

hero of 'I'he l'heatrical i\Jovel: _ a~ . 

rePOeB eBOHX HaAo ~ID6HTb. EC~H 3Toro He 6YAeT, 
He COBeTYro HHKOMY 6paTBCR 3a nepo - B~fo~yqHTe 
KpynHeftmyro HenpHRTHoCTb, TaK H 3HaATe. 

In this he resembles Chelchov, whose stories and plays reveal a 

26 
Ibid. ,9, 14. 

27--
After Lakshin, op.cit., 39, 
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uni1ue blend of detachment and deeply human sympathy. 

Although he is definitely not a fo11ower of the Art 

for Art's sake trend, neither can Bulgakov be called a realist 

in the traditional sense: his own personal impressions and 

experiences are the fabric for his artistic creations, but 

they are coupled with a powerful and highly original imagin-

ation. Lakshin said about this quality of Bulgakov's 

writing: 

BYJIraKOB HI-iKOr,l\a He YMeJI m'lCaTb 0 TOM, 'tlero He 
BHAeJI, H STO He MemaJIO eMY npOCJIhlTb DHCaTeJIeM C 
Aep3KOH xY,l\O~eCTBeHHOH WaHTa3HeH. KapTHHhl, RB­
JIRBmHeCR ero Booopa~eHHID, KaK Ohl RaTIOMHHaJIH 0 
TOM, 'tlTO OhlJIO, 'tlTO caM OH BH,l\eJI, HO B03HHKaJIH 
OHB B O'tlH~eHHOM ~npeOOpa%eHHOM CHJIOH TI03TH'tleC­
Koro orHR CBJIOi:t. 

Even if not the whole artistic output of r-"likhail 

Bulgakov has been studied, we can state on the basis of those 

of his worlcs which h,ave been published so far that the 't'Tri ter 

deserves rather more than half a column in BolshaY~ .. ,sovetskay~_ 

entsiklopediC!.. For a fairer evaluation of his talent let us 

turn Fa.ga~in J;o~~~~hin: '. ____ ~,, __ _ 
B TOM JIY'tlmeM, qTO C03,l\aHo BYJIraKOBhlM, ero MO~HO 
C'tlHTaTb RaCJIe,l\HHKOM PYCCKOH nOBeCTBOBaTeJIbHOH -
Tpa,l\H~HH B caMhlx BhlCOKHX ee oopa3~ax, H npe~Ae 
Bcero rOrOJIR, ~OCToeBCKoro H qexOBa. OT rOrOJIR 
OR YHaCJIe,l\OBaJI RPKYID ~HBOTIHCHOCTb CaTHpHqeCKO­
ro paCCKa38., YMeHHe TIepe,l\aTb waHTaCMaropHID Ohl­
Ta. OT ~OCToeBCKoro - ero HaTIpR~eHHYID rYMaH~ 
ROCTb H HeMBoro JIHXOpaAO'tlHYID, YBJIe'tleHHYID, yoe­
AHTeJIbHO HenpaBHJIbHYro peqh.OT qexoBa - JIHPH­
'tleCKYID HHTOHa~HlO H TOHKHH lOMOP, Hepa3pbIBHO CJIH"" 
Thle BoeAHH6. Ho, BTIHTaBmHH 3TH pa3HopOAHDIe CTl1:""­
JIeBhle Tpa,l\H~HH H BJIHRHl1H, BYJIraKOB HHKOMY He 
nOKa:>KeTCJI 3KJIeKTH'tlHhlM l1JIB YCTapeJIbIM. OR Hac­
JIeAyeT TpaAH~HID He no - 3llHrOHCKH, era CTHJIh -
COBpeMeHHbIH, XCH3HeHHhlH, npHHaAJleJKH'T TOJIh~O eMY 
OAHOMY'2~Tpa)KaeT B ceoe OOaJITeJIbHYlO ~H'tlHOCTb 
aBTO,Eao . 

28 Ib i d ., p. 41 
29 ~ com.:::> nno'"", 



C HAP T E R I I 

"He HjZHO MHe rpeMH~~§ ~HPH 
BpytIH MRe IOBeHaJIOB OHtI!" 
. . •.. nymKHH: . 

BULGAKOV'S .sATIRE 

Satire is not the greatest form of literature but it 

is one of the most energetic and memorable forms. It is 

free, easy and direct, topical, shocking, informal, funny 

and, on top of all that, it claims to be realistic • 
. I 

According to FTeud: 

Wit permits us to make our enemy ridiculous through 
that which we could not utter lou.dly or consciously 
on account of e~isting hindrances; in other words, 
wit affords us the means of surmounting restriction~ 

. and of oPining up otherwise inaccessible pleasure 
sources. 

Bearing in mind that satire has to contain the element 

of humour and an object of attack, "the satirist secretly 

aims at exposihg a discrepancy in reproducing the object' in· 

the strongest possible light. Once he has exposed .it, the 

fewer words the bett~r, for his insistence on pointing the 

moral will rob the reader of his share of the game ••• Far 

1 
After R.C. Elliott, "The Satirist and Society",Nodern 
~atire (New York, 1962), 152. " 

26' 
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from using the good of invective, he lures his audience by 

posing as a passive agent, letting the condemnation come 

home to roost by analogy. Thus satire can justly be called 
2 

the most openly rhetorical of all the literary genres. II 

Dryden'saw the true end of satire in the' amendment of 

vices by correction, and that is how many satirists view 

their task; however, the motivation appears to be more 
3 

complex: (for example Highet in his Anatomy of 3atir~ suggests 

four possible motives behind the writing of a satire. These 

are: 

1. ' a personal hatred, scorn or condescending 

amusement; 

2. a wish to stigmatize crime or ridicule folly 

and thus to aid in diminishing or removing it; 

3.' an aesthetic motive: pleasure which all artists 

and writers feel in making their own special 

pattern, manipulating their chosen material. 

Patterns of satir~ are specially interesting 

because they are so complicated; 

. , 4. : an urge to give positive advice, state an ideal. 

Obvio'usly, almost any satire has as its basis an amalgam of 

the above, although anyone of the elements may be dominant. 

2 
David Horcester: 

, (New York, 1962) 
3 
Princeton, N.J., 

"The Art of Satire II, {Ilodern Satire . 
179. 

1962 .. 

-
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The pm1er of satire was recognized long ago; in fact, 
4 

as R.C. Elliott assures us, in the past satire was thought 

to be magically efficacious and the title of satirist was 

synonymous with that of a magician. It is interesting to 

note that for a while it was forbidden to print satires in 

Elizabethan England, a state of affairs somewhat reminiscent 

of the totalitarian states today. 

Explaining the ambivalent attitude of society towards 

the satirist, Elliott says: 

-Society has doubtless been wise, in its old 
pragmatic way, to suspect the satirist., :"-lhether 
he is an enchanter wielding the ambiguous power of 
magic, or \',rhether he is a mere poet, his relation 
to society will necessarily be problematic. He is 
of society in the sense that his art must be grounded 
in his experience as a social man; but he must also 
be apart, as he struggles to achieve proper distance. 
His practice is often sanative~ as he proclaims; 
but it may be revolutionary in ways that society 
cannot possibly app'rove ,smd in ways that may not 
be clear even to the satirist. 5 

Since an attack on a loc~l phenomenon is capable of 

indefinite extension into an attack on the whole structure of 

which that phenomenon is part, a sa~irist presents a potential 

threat to the system • Man~ a satirist has had to suffer the 

. ire of a threatened tyrant. 

Hhereas most critics regard satire as a gCln'..e. Northrop 

4 
U' . U . 
The .Satirist and Society. op.cit., nassim. 5 . --." 
lbi~., 154. 
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6 
Frye in his important work Anatomy of Criticism regards 

irony and satire as a mythos, a pregeneric narrative element 

of literature (alongside with romance, tragedy and comedy). 

He views satire either as a literary structure describing 

unidealized human experience or as a parody of romance. 

(Bulgakov's satire is of the first type). 

The satiric effect is a result of a clash bet\'Jeen the 

two inherent elements of satire: a sense of the grotesque 

or absurd and a more desirable rational alternative. As 

Frye puts it: 

. Satire demands at least a token fantasy, a 
content which the reader recognizes as grotesque, 
and at least an implicit moral standard, the 
latter being essential in a militant attitude to 
experience. 7 

Frye distinguishes six phases of s9tir:e and irony, of 

which the second, the third, and especially the sixth apply_-

to Bulgakov's writings. The sixth phase corresponds roughly 
8 

-to what T,~. Kayser calls the Ilsatiric .grotesque". 

The present chapter will be concerned with ·s~tiri6al. 

elements in Bulgakov's work and with grotesque el~ments insofar 

as they have a didactic purpose and may therefore be subsumed 

6 
Princeton, N.J.,195~ 

7 
op.cit., p.224. 
8~--

the second phase includes criticism of conventions, systems, 
ironic reversal of romance, the d~nse macabre~ the third 

- l.mpl-ies abandonment of -common sense as a standard, a shift 
of perspective, chaos. 

---
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under the general heading of satire. 

Discussing the nature of satire and irony Frye 

wrote: 

-Two things •• , are essential to satire. one is 1'1i t 
or humour founded on fantasy or a sense of the 
grotesque or ab~urd, the other is an object of 
attack '9 ' 

Satire demands an agreement between the writer and his 

audience as to the undesirability of an object of attack which 

means that satire founded on personal pique, prejudice or 

idiosyncrasy dates very quickly. This may 8_ccount for the 

fact that, while the I'objective 1/ satire in The Fatal E~gs 

still evokes laughter, the humour of ~~e;_~r~~~J~ov~~. 

a personal and topical piece of invective, has largely faded 

away. 

One of the essential requirements of satire from a 

purely formal point of view is that the story should be told 

by one single narrator: either the author or his mouthpiece. 

Another striking characteristic is the lack of dev~lopment 

of characters, 'Nhich resul is inevi tably in fragmentation and 

stasis. According to, Kernan: IIlhe rythm of satire lacks the 

'crucial act of perception which permits development and 
10 ' 

forward movement. Ii 

9 
This condition to my mind, excludes from satire, the "pure ll 

grotesque as represented in the end of Thei'1aster and Margarita. 
This type of grotesQue is ,totally irra.tional, devoid of -
purpose, humourless, and in its amalgamation of absurd and 
frightening details presents us with a-meaningless if interesting 
pa.ttern. 

10 
. A.-B. Kernan, IIA l'heory of Satire:, I'1odern Satire, 178. 
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The scene of satire is always disorderly and crowded, packed 

to the point of bursting with people and things: the 

immediate effect is one of disorderly profusion, rather like 

the famous "Gin Lane ll of Hogarth. The background is usually 

the metropolis. 

To tr.9ce the development of satire throughout the 

ages here would be spurious; the long line of satiris~s 

starts with Aristophanes and Juvenal and continues through 

Dryden, Pope, Voltaire, Swift, LeSage, to Brecht. Hasek with 

his immortal Shveik, A. Huxley and Orwell. In Russian 

Literature satire had an impressive number of brilliant 

exponents, to mention only Saltykov-Shchedrin with his 

Gospoda Golc:v:levy, Smert' Pa zulch ina , Sovremennay:a Idila '. 

and PomDaduri i Pompadurshi, Gogol's "Revizor l1 and Mertvye 
~ _ih- ~ _. 

Dushi, Goncharov's Obl~, Sukhovo-Kobylin with his Smert' 

T~relkina, some stories of Chekhov, 111ayakovsky' s Banya and 

. ·Blokha, Leonov's Vor, Olesha's Zavist', Zgmyatin's My, Ilf 

and Petrov with their Zolotoi Telenok and Dvendac1tsat' styl'ev-, 

and the short stories of Zoshchenko and Panteleymon Romanov. 

The period of theNEP with its paradoxes and innumerable 

contradictions provided Russian satirists with almost in-

exhaustj;ble material, 'and the temporary relaxation of censor-' 

ship enabled them to express their real feelings about the 



:.t-

32 

inadequacies of the system, as well as to experiment with 

form. Consequently it produced several outstanding works. 

~ and a great number of lesser ones. Satires were printed 

in innumerable literary magazines which mushroomed under 

the NEP. It was at this time that ostap Bender began his 

travels in search of a million, Leonid Leonov wrote a novel 

about a revolutionary turned thief. Mayakovsky ridiculed 

Soviet bureaucracy and zoshchenko explored situational and 

linguistic absurdities of everyday life in his short stories. 

Discussing the development of the satirical novel 

under the NEP Ershov writes: 

nepBoHa~a~hHoe pasBRTHe caTRpR~ecKoro pOMaHa, a 
TO~Hee pOMaHa caTHpH, npollcxo~R~O B paMKax aBaH­
TroPHO - ~aHTacTH~ecKHx ~a6y~ H cro~eTOB. MHorHM 
Tor~a KaaaAocb, ~TO Ko~occaAbHoe y6HcTpeHHe ~HG­
HH, peBOAlO~H.fI B 06~OCTH nO~HTHKR ~O~JKHa nepeBep­
HyTh Bce npe~cTaBAeHH.fI R· 0 aaKOHax ~lOJKeTa. OT6~­
,II,a nOBHmeHHHit RHTepec K aBaHTropaM, GKcnpeCcRR H 
,II,RHaMRKe BHemHero ~eitcTBHR, npespllTeAbHo-cHRCXO-. 
~RTeAhHoe OTHomeHRe K TRXOXO,II,HOMY R "ycTape~OMY" 
nCRxOAorK~ecKoMy aHanHsy. TO~hKO ~eHHB~1 He nH­
ca~ B 1924-1927 rO,II,ax aBaHTropo-npRK~ro~eHR~ecKHx . ; 

.noBecTel H pOMaHoB. Cpe~H coa~aTeAel TaKoro po-. 
,II,a npORSBe,II,eHRH MH HaH~eM RMeHa A.ToncToro,M. 
lliarRHRH, Bc.HBaHoBa, E.AaBpeHeBa, B.KaTaeBa, ~. 
fuIKY~RHa, M~EynraKoBa, IO.OnemR R ,II,eCRTKH ,II,pyrHx 
aBTopOB. 11 0 

This interest in the fantastic brought about a rediscovery of 

Gogol. that master of the grotesque. Such writers as Sven 

and Smolin resurrected Khlestakov, M. Barkanov wrote Povest' 

11 
L.F. Ershov. Sovetskaya sa.tiricheskaya proza 20tykh godov 
(Moscow-Leningrad , 19bO), p.205. . 
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o tom kak pomirilsya IVan Ivanovich ~ Ivanom Nikiforovichem, 

the devil yet again became popular for(example Chort v 

sovete neporochn¥kh by S. Polotsky and A. Shmulyan, 1928). 

A cursory survey of the literary scene of the time 

seems to indicate~ that Bulgakov's satire is in keeping with 

the general trend, although it may be argued that his approach 

to Gogol was more than a mere following of ' the current vogue, 

that it resulted from Bulgakov'~ deeply rooted admiration for 

his predecessor and, ultimately, from the fundamental con-

geniality of their natures. Bulgak6v shares with Gogol a 

relish for the grotesque, love of mystery and a particular 

type of humour i his "uvlechenie Gogolemll, started already in 

young Mikhail's scho~l-days. (his calling the supervisor 

"8hpon 'leaH) and it continued throughout the life of- the wri ter. 

_ ~lith a smile he refers to "HHKo.rra~~aC-HJIbeBH~:~ ___ < -"~', 
. . -'. -

KOTOPhIH He pa3 YTemaJI MeHSI B xMYPbIe 6~CcoHH-hIe HC)TUi. ,.11 

As an assistant_ producer at r'lAT Bulgakov wrote a highly: 

successful adapt ion of Dead Souls, and one of his short stories 

bears the chA.r8cteristic title: ~okhozl:ldey!i'ya. Chichikova! 

The latter contains an amusing scene where the author, having 

masterminded the downfall of the resurrected Chichikov, is to 

12 _ 
M. Bulgakov, 3bornik rasskazo-.j (New York, 1952), p.198. 
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be rewarded by the gra teful state officials: UllpoCHT'e, -:tIero XOTHT8." 

His first thought, predictably, is: "BpIOKH ••• CPYHT caxapy 

JIaMny B 25. cBet~eit " • • • 

But he feels that an author should not be preoccupied with 

worldly posseSSions and finally settles for:' "HH'tIerO, KpoMe 

.CO'tIRHeHRft roronR B nepenneTe, KaKOBhle coqHHeHHR MHOI He~aBHo 

npo~aHhl Ha !l'OnRy'tI·Ke." 13 

Bulgakov's career as a satirist started relatively 

late; after a few youthful attempts, including some humorous 

poetry and several articles with a satirical touch, w'hich he 

published in various magazines, Bulga}{ov wrote I'Jot~~f ~~ 

Young ~:~X .. ~!..~i9!!. and The ~..Jhi te Guard - both realistic and, to 

a certain extent, autobiographical novels tinted with 

lyricism. He gained fame· as a satirist in 1925 with Diavoliada 

ani Rol{QiQl.~'§" two short stories about 30vie t re8.li ty. 

Diavoliada orPovest o tom kale bliznet_sy Dogubili 

deloproizvoditelya 1s a modern rendering of Dostoevsky's - , 

The Dou1;?l.~, '3 story about a clerk not unlike Akalciy Akakievich 

from Gogol' s' The Overco8t •. This inSignificant and harmless 

young man, having successfully served IIfor a whole eleven 

months" in an institution bearing the impressive name of 

Glavtsentrabazspimat ~akes a strange and inexplicable mistake 

13 
Ibi1., same page. 
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in deciphertng his new boss's instruction in the follo'V-ring 

way: " BceM MamHHHCTKaM H JKeH~HHaM Boo6~e CBoeBpe~-el-I~o-" 
!,1 

0YlJ,YT BbI,IJ;aHbI COJI,IJ;aTCKHe KaJIbCOHhI." 

is it turns out ~is boss's name is Kalsonyer, and the unfor-

tunate clerk loses his job. In order to explain his blunder 

he st:3rts on a desperate pursuit of Kalsonyer, who has a 

disturbing habit of changing his appearance and "'Talking through 

mirrors and glass doors. To make 'things even worse, Korotkov 

acquires a double, a certain Kolobltov, and the people he 

encounters during his interminable wanderings begin to confuse 

·him with his double. The whole story is like a Kafkaesque 

nightmare and, inevitably, it ends with Korotkov's death. 

Diavoliada or The Devilry, as it has been translated 

into English, is a satire on Soviet bureaucracy, with its 
~ 

endless codes of rules and regulations, avoidance of individual 

responsibility, lack'of logic and planning. The employees 

of Spimat (for short), queuing to receive their overdue salaries, 

read the following notice: '\'B~,IJ;'~Tb np0,IJ;YKTaMH npoll3BO,IJ;CTBa. 

3a r. BOrORBJIeHCKOro - Tlpeo6palKeHcKHll. 

, n. R ·nOJIaraIO •. KmecHHcKHi1." 14 

Presently they are paid off with innumerable boxes of non-in­

fla~uable matches (the event is based on Bulgakov's own 

experience), while a l'1ine distillery rewar:is its employees with 

14 
Ou.'ci t. ,p.109. In the folloHing pages references to this 
S'bCr:'1ik rBSsltazov will be given in the text. 
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.) 

a sUbstantial number of bottles containing highly intoxicating 

sacramental wine. Instructions are as a rule signed not 

by the man in charge but by his assistant or substitute: 

"~eHer HeT. 3a r. MBaHOBa - CMHpHOB." Spimat occupies 

.8 large building which had once housed a restaurant·, liThe 

Rose of the Alps", and its porter, Panteleymon, is an ex-

waiter who remembers the old days. T'he head office has its 

quarters in a former private school for girls, and the old 

gilt signs' have not been erased; consequently over the in-

scription "Spravochnoe ll features "Dezhurnye Klassnye Damy" , 

under "Dortuar Pepinyerok" - "Nachkantsurpravdelsnab ll • The 

old and the new existing together provide an inexhaustible 

source of comical situations. Korotkov is late for work by 

8 whole fifty minutes because the tram instead of following 

its normal route N°6 made a detour following route NO?, 

finally ending in a remote street with tiny houses, where it 

broke doY\'Yl~ standing on the platform he is nearly crushed 

to death, and is robbed of his wallet. Trying to recover 

his lost possession he encounters the utter stupidity. of petty 

officials who keep quoting regulations or repeating meaningless 

instructions. The following conversation illustrates their 

total lack of logic and abys:nal narrowmindedness: 

fl, TOBapH~, KOPOTKOB, Bs ns, y KOToporo TO~bKO 
~TOyKp~H ~oKYMeHTH •••• Bce ~o e~HHoro •••• MeHH 
3a6paTb MoryT •••• 
~M OqeHb npocTo, - nO~TBep~B~ qe~OBeK Ha Kphl~~qe. 

TaR BOT n03BO~bTe •••• 
- rry~aH KOPOTKOB CaMO~HqHO H npH~eT. 

TaK 'H ~e, TOBapHm, KOpOTKOB. 
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- YAOCTOBepeHHe Aa~. 
- YKpa~H ero Y MeHH TO~bKO qTO. 
- YAOCTOBepeHHe ~a~, QTO yKpa~H. 
- OT Koro? _ 
- OT ~oMoBoro.(p.12gJ 

Chichikov meets with similar requests but, being more 

experienced, he knows how to deal with the situation: 

~BYX qaCOB He npom~o, npe~CTaBH~ H BeAOMOCTb. 
TIo Bce~ ~opMe. TIeqaTefi CTO~bKO, KaK B Heoe 3Be3A. 
H no~nHCH HBm~~o. (p .18-5) 

After a hundred years he finds that very little has changed 

in Russia. A hotel he stays in looks exactly lil{e the inn 

which he visited during his original journey: 

Bee pemHTenbHo B Hett OH~O nonpexHeMY: H3 ~exeD 
BNr~HANBa~H TapaKaHN H Aa~e HX KaKOY~To oonbme­
c~e~anocb, HO ON~H H HeKoTopHe H3MeHeHHH. ~aKt 

- HanpHMep, BMeCTO BHBeCKH "rocTHHH~a" BBcen nnaKaT 
c Ha~nHCblO: floo~e~THe }.~ TBKOtt-TO" H, caMo cooofi, 
rpH3b H raAOCTb oN~a TaKaH, 0 KOTOpofi f-oronb Aa~e 
nOHHTHH He BMen. (p.179) 

He thinks it strange that people should not recognize him;_ 

while applying for a-job he is astounded by the fact that his 

-application makes no impression on the personnel officer. 

After that he takes heart. His hopes increase as he begin§ 

to recognize f~miliar faces: ~Ky~a HH n~lOHb, CBOti: -CH~HT:(p.-lg2) 

With characteristic ingenuity he begins to deal in internal 

trade, and having secured the required number of recommendations 

he obtains the money from the state to finance his large-scale 

plans. 



38 

-.-------'-

YMY HerrOCTH~HMO, ~TO OH BhlTBOpR~. OCHOBa~ TpeCT 
~~R BbI~e~KH ~e~e3a 113 .n;epeBRHHbIX orrH~OK H To~e 
CCYlI.Y IIOJIY'lH.JIe BomeJI rraitmHKOM B orpoMHbIH Koone­
paTHB M BCID MOCKBY HaKopMH~ Ko~6acoit 113 lI.Qx~or6 
MRCa •••• B3R~ rro.n;pR.n; Ha s~eKTpH~HKa~HID ro~olI.a, 
OT KOToporo B TpH ro.n;a HHKy.n;a He .n;OCKa~eillh, ~, 

BoH.n;R B KOHTaKT C 6bIBllHM ropo.n;HHqHM, pa3MeTa~ 
KaKOH-TO sa60p, rrOCTaBH~ BexH, qTo6hl·6hlJIO ~oxo­
~e Ha rrJIaHHpOBKY, a HaCqeT .n;eHer, oTny~eHHhlx Ha 
s~eKTpHcpHKa~uID, Hamlca~, ~Tol~X)Y Hero OTHRJIH 
6aH.n;bI KanHTaHa Korreib<HHa. t p. 7 

\I/hen ChiOhikov's machinations come to light havoc ensues ~ 

Sa3BeHe~H TeJIecpoHhl, Haqa~HCh COBe~aHUR •••• KOMHCCHR 
rrpCTpOeHI1R B KOMHCCHID Ha6JIID.n;eHuR, KOM11CCHR Ha6JIID.n;e-

,HUR B JKHJIOT.n;eJI, lKHJIOT.n;eJI B HapKoMs.n;paB, HapKoMs.n;paB 
B r~aBKycTnpoM, rzaBxycTnpoM B HapKoMnpoc, HapKoM­
npoc B npo~eTKYJIbT 11 T • .n; ••••• .n;e~o sarrYTaJIOCb AO 
Toro, ~TO II ~epT 6hl B HeM HHK~K~-=~_ BKYCY He, E~~i~~) •. 

. F.1nally Chichikov is caught and duly ptmished, but then the 

author tells us that the whole story was only a dream. 

There is still a vast field of opportunity open to prospective 

Chichikovs, and general corruption combined with a huge amount 

of red tape will effectively prot~ct them from exposure. 

i. 

The Hous·e NO 12 tells the story of a private mansion, 

once occupied by wealthy'owners which has been turned overnight 

into a "Rabkomuna lt • The ,basic the~e here is the destruction 

of beauty, the misapplication of the idea of equality, crass 

,ignorance: a palace is made into a communal dwelling regard-

less of the fact that the' building is not fit/for the purpose • 
. 11 IJ 

The people who have been moved into the Habkomuna are far from 

happy - there are no amenities, so they have to improvise: 

, ' 
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ITonepeK- rOCTHHhIX npOTHHYJIHCb BepeBKH, a Ha HHX 
ChIpoe OeJIbe. ITPHMYChI mHneJIHnO-3Me~HOMY, H ~HeM 
H' HOtrbIO nJIhIJI no JIeCTHHu;aM ~HnJIIO~H~ tra~ (1).165:) 

As they have no appreciation for art or beauty and are con-

cerned primarily with their immediate needs, the house under-

goes slow devastation: 

-

H3 Bcex KpoHmTe~HoB JIaMnhI HCtre3JIH, H HacTynaJI 
e~eBetrepHo MpaK ••• 

t 
B KBapTHpe 50 B ~Byx KOMHaTax 

BhITOnHJIH napKeT. p.165) 

In spite of superhuman attempts on the part of the 

caretaker, Christi, to saVe the building from total destruction, 

the house NO 13 is doomed. With the coming of the frosts, 

the inhabitants begin to rebel: they are not allowed to 

install little stoves to keep themselves warm as the house 

has no ventilation shafts. One night the most belligerent 

of them, Annushka Pilyayeva, ignores the instructions and 

causes a fire which swiftly destroys the whole house. 

Bulgakov's satire is not aimed at "the Soviet people ll ; 

he is far from condemning the inhabitants of the house NO 13: 

"He oCyJK~a~Te. - TIhI-TKa MOp03. 03BepeeT BcfIKH~ •••• II (p .169 ) 

But he does d~plore the unnecessary waste and the ignorance 

which led to it; Annushka v-rho miraculously saved her life 

in the conflagra tion says: "JI~~H MhI T8MHhIe. TeMHhle JIIO~H. 

YtUiTb Hac Ha~o, ~ypaKOB." (p.l?3) 
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Ignorance and inefficiency backed by unlimited power 

are the subject of Bulgakov's satire in another famous 

short story, l'he Fatal Eg~s, i'Tritten in 1925 and 'recently 

translated into English by Mirra Ginsburg. 

to Ershov:' "IIaw:pJreT . Ha~· HOByi> -POCC·HlO~"JL? 

This is according 

The Fatal Eggs is a fantastic tale rather in the manner of 
~ 

H. G. Wells' 'rhe Food of the Gods. It castigates the Soviet 

mania for launching projects without rega~d for their con-

sequences and the practice of attaching the blame to some 

scapegoat when the results .are an unpleasant surprise. 

Professor Persikov, a biologist of world renOlim, whose manner 

of life and idiosyncrasies remind us of the hero of Chekhov's 

A Drear;y: st0JZ.Y, discovers a "ray of life II which stimulates the 

procreative powers of frogs. As it happens a curious epidemic 

killing thousands of hens and chickens takes hold of the 

country. In order to rebuild the depleted poultry popula~ibn 

the state authorities decide to use Persikov's ray, against 

.the wishes of the professor i\fho maintains that the ray has not 

yet been sufficiently tested.' The job. is assigned to a man 

of action, an old-time communist called Rokk, whose name 

accounts for a pun in the Russian title of the story: 

Rokovye ya i tsa ("rok II means "fate II) • Rokk is placed in charge 

of a specially allotted farm y.·rhere he is to conduct his 

15" 
U f>.o it., p. 213 • 
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experiments. The whole venture ends in disaster; because 

of an error on the part of some Soviet institution Rokk 

receives, instead of hens' eggs, crates full of the eggs of 

anacondas, ostriches and crocodiles, ordered. for Fersikov. 

The latter discovers only too late that· his delivery consists 

of hens' eggs and by then it is impossible to avert the 

calamity. Giant snakes, crocodiles and ostriches hatched 

at "The Red Ray Farm" multiply at a terrific pace and soon 

proceed to devour the inhabitants of the farm, among them 

Rokk r S wife f'ianYa. ~H thin' days they invade the whole region 

of Smolensk and begin to advance on Moscow. All the 

resources of the cOillltry are instantly mobilised to fight 

the reptiles, but in spite of that thousands of people perish. 

The situation is grave. The responsibility for the disaster 

is conveniently placed on Persikov, and the infuriated mob 

kills the professor and his faithful servant. The scapegoat 

has been found and the masses have had their revenge, but the 

government is still helpless in combatting the reptiles. In 

the traditional way nature comes to the rescue: a sudden 

frost in the middle of August kills the undesirable creatures 

and their eggs. As struve put it: 

16 

~Nature intervenes to save the Soviet Union from 

complete destruction. This climax in itself 
16 

sounded a counter-revolutionary note. l' 

G. Struve, Soviet Russian Literature (Norman, Ckla.1951),p.156. 
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During the attack on Persikov's quarters the instruments 

producing the red ray are destroyed, and so the great dis-

covery is wiped out with .the death of the scientist: 

~y~ 3ToTno~yqHTb He y~a~ocb, XOTb H3RmHH~ 
~~eHTe~bMeH, H HhlHe op~HHapHhlH npo¢eccop 
neTp GTenaHOBI1 q MBaHoB H nbITa~CR. rrepBYro 
KaMepy.yHHqTO~H~a pa3bRpeHHaR To~na B HOqb 
YOHHCTBa llepCHKoBa.,TpI1 KaMephl crope~H B 
HHKO~bCKOM COBx03e "KpaCHbIH JIyq" npH 
nepBOM ooe 3cKa~pH~bH C l~aMH, a BOC­
CTaHOBHTb HX He y~a~ocb. 

Discussing Bulgalcov I s satire in The Fatal Eg~ struve 

writes: 

'·Apart from the fEmtastic plot, In The Fatal Eggs, 
there is no such mingling of the reai and the ,-­
fantastic as in 1!1e Devil...IT. But the reali ty is 
portrayed from a satirlcalangle. Beginning with 
Rok!\: - an antiquated comm.unist, in the past a 
flutist in a cinema orchestra, who in 1925 still 
wears the sym.bolical leather jacket of a hidebound 
communist - down to the episodic figures of several 
Soviet journalists, all the characters in the ·story 
ar·e obviously satirized. Irony permeates the whole 
story, but Bu~gakov's O"V'n1 attitude is difficult to . 
make out: he uses this all-round irony as a sort' 
of safety.valve. 18 

The same type of poignant and yet not malicious satire 

pervades another work of Bulga.kov - The Theatrica~· Novel 

Here the writer deals with a very familiar milieu: the world 

of literature and the theatre.' He assures us at the beginning 

i7 
M. Bulgakov~ 3bQrnik rasskazov, p.104. 

18 
o p. cit., p. 156 .' 



,j 

43 

of the novel that ·"HH Taft~x T~aTpoB gH TaKHX nroAeD, 
-, . 

KaKHe BbIBeAeHhI B IIpoH3BeAeHHH IIoKollHoro (MaK9YJJiOBa) 

"19 
HHrAe HeT R He ONno " 

---'---~' 

it is easy 'enough to recognize under the masks of the actors 

and directors of The Independent 'I~eatre the faces of 

Stanislavsky, Nemirovich-Danchenko and the whole MAT troupe. 

The theatrical world fascinates and dazzles the young writer 

Maksudov with its animation, infinite variety and m~sterious­

ness, ani the golden horse which he notices during his first 

visit to the theatre will forever symbolize this inexplicable 

fascination. ,People associated with the th~atre pa~take 

of this strange aura, 8nd the author forgives them their 

idiosyncrasies, petty envies, competitiveness and vanity. 

The 'great old man, Ivan Vasilyevich, says to filaksudov by way 
'J 

of introduction: "Y Hac B TeaTpe TaKRe nepCOHaJKR, tITO 

'TOJIbKO Jiro6yli r.reCb Ha HRX... cpa3y nOJITOphI IIbeCN rOT~BbI!" 20 

Bulgakov makes fun of the antiquated method of 3tanislavsky 

in the famous bicycle sc~ne where, in order to demonstrate 

his affection for his belbved t the poor actor has to ride a 

bicycle. In the scene ofplayreading Stanislavsky is shown 

as a doddering old fuss-pot and hypochondriac, expeoting 

1-9 
r1. Bulgakov,l~brannaya Proza (MOSCOI'T, 1966), p.508. 

20 
Ibid., p.593. 
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unquestioning obedience. There is a cold war going on 

between lithe old guard t1 or the founders of the theatre £Ind 

the younger generation of actors. The old actors insist on 

being given parts in any nev-T play which is going to be 

produced by their theatre, and, since septuagenarians are 

obviously not suited to play the parts of the twenty-year-old 

characters of filaksudov's play, the whole idea of staging the 

play is to be abandoned, and only the initiative and the 

iron will of Strizh, the young producer, finally puts the 

play on stage. 

At the beginning of his theatrical experience Haksudov 

is completely flabbergasted by all that he sees around him 

and makes a series of blunders, but he soon learns how to 

deal with the theatre crowd. In this he is helped by an actor, 

Bombardov, who gives him useful hints about Ivan Vasilyevich's 

quirks - the scene takes place before the young writer's first 

-and crucial interview with the sacred cow of the theatre: 

liBaH BacH~beBH~ B TeaTp npHe3~aeT ABa pa3a 
B rOA Ha reHepa~bHNe peneTH~HHt H TorAa eMY 
HaHHMaIDT H3B03~HKa -~pKHHa •••• 
MHmy IIaHHHa BN_He 3HaeTe, pOAH~HCb B MecKBe •••• 
Hac~eT <I>OMhI CKa)KHTe, ~TO OR BaM He nOHpaBHJICH •••• 
BNCTpeJIa He t1HTaiiTe! H HaCMopKa y -Bac HeT .21 

rvIaksudov soon realizes that there is a rift in The Independent 

Theatre and a very precarious balance of power between the two 

21 
Ibid •• p.582. 
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directors, reflected in the attitude of their respective 

secretaries; and he has to learn how to act without·antagonizing 

either. He also learns the secret of getting tickets 

IIchornym khodom", and conceives a profound aamiratiol1 for 

·Filip Filippovich, who is in charge of the distribution of 

seats. 

The unexpected publication of his novel opens to him 

the door of the literary world which he finds unbearably petty 

and boring. Izmail Aleksandrovich, a reno~'ffied novelist 

just come from Paris has no impressions to share with an avid 

crowd of his fellow l-iterat! apart from some unsavoury gossip, 

while another writer, Agapenov, is trying to impose upon 

Maksudov his troublesome cousin who had arrived unexpectedly 

in i/foSCOiolT. Likospastov, who professes to be rvIaksudov's 

friend, is consumed with envy at his friend's success, and 

never misses anopportuni ty of deflating lYlaksudov' s ego. The 

. ·production of his play even fUrther alienates the young writer 

from this sycophantic crowd. 

A chara6teristic fe~ture of Bulgakov's satire in 

. The· Theat].'ical Novel is the fact that it is applied to every 

protagonist without exception. Even f.1aksudov, who come s 

closest to what lve might call 1113 positive hero ll and often 

voi.ces Bulgakov's own opinions', is treated with det.ached 
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amusement. The same can be said with regard to another 

outstanding ~Tork of Bulgakov, The Naster and i'larp;ari tEl;, 

where the author deals with abuses of power, widespread 

corruption and the curtailment of freedom. 

The primary object of the writer's attack is again 

the literary milieu. They are the privileged elite, en-

titled to more living space, free trips ~o health resorts, 

and the use of the most exclusive restaurant in the whole of 

Moscow, which offers eXQuisite and moderately priced food, 

polite service (a rarity) and modern jazz. Ordinary citizens 

can only dream of such luxuries andfue acme of their aspir-

ations is "oB~aAeTb ~~eHCKHM MACCOnHTcKHM 6H~eToM, 

KopH~HeBHM, naxHymHM Aopo~ol Ko~eft, C 30~dTOfi KafiMofi -

H3BeCTHHM Bcel MocKBe 6H~eToM.~2 

This cosy haven of bourgeois opulence is suddenly shaken by 

a whole chain of inexplicable happenings, the first of which 

1s the death of the director of }fASSOLIT, Eerlioz, tragically 

killed by a tram through the intervention of the devil himself. 

The news about Berlioz' death, preceded by a strange encounter 

with the "chort" in the shape of an "inturist l1 , who foretells 

Berlioz' decapitgtion, is brought by a poet, IVan Bezdomny1. 

After a mad and fruitless ·pursuit of the devil all round 

Moscow Bezdomnyi enters the ·MASSOLIT' s centre _. I1Dom Griboedova II 

·22 
i"l. Bulgakov, Hasteri f-i!argarita (Paris, 1967), p.42. 

·In the following pages references to this work will be 
given in ihe text. 
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- in his unde~clothes (as his suit has been stolen when 

he took a plunge into the Moscow river) with a candle in 

his hand and a small paper icon round his neck. Bulgakov's 

ironic touch is apparent here: in the conversation with 

the devil both Berlioz and Bezdomnyi claiaed to be avowed 

atheists. There is also a hint at what the acclaimed 

freedom of religion means in the Soviet Union: in answer to 

the devills question whether they believe in the existence 

of God Berlioz says: "~a, MH He BepuMB Bora -

HO 00 STOM MOJKHO rOBopUTb COBepmeHHO CBOOOAHO:,,(p.14) 

The devll's apparent aim is to prove his own existence 

which in a somewhat complex way proves the existence of Christ; 
-

he also appears as a punitive force - a kini of vice squ9d 

sent to purge Moscow. The disposal of Berlioz and the des-

patch of Bezdomnyito a lunatic asylu..rn initiate a veritable 

flpokhozhdeniye diavola£l, a fantastic _journey of the -devil 

round the capital. 

'I'his framework of a picaresque novel, reminiscent also 

of ~3terne' s Seilti.:lental Journ~, enables Bulgakov to present 

multifarious aspects of Soviet life, one standard feature-of 

which is represented by shortages of all sorts. To illustrate 

this common object _of Soviet s8tire, here is the opening scene 

of 1'he Ma ster and t'Iar2;8r i ta: 
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- ~atiTe HapaaHY, - nOnpOCR~ 'Bep~ROa. 
- HapaaHY HeTY, - OTBeTH~a ~eH~RHa B 6Y~0~Ke 
'n nO~eMY TO 06R~e~aCh. 
- TIllBO eCTb?- mmJrbIM rO~OCOM OCBe~OMR~C.f.[ Bea~OMHhIH:. 
- TIRBO npMBeaYT K Be~epy, OTBeTH~a ~eHmHHa. 

A ~TO eCTb? - cnpocR~ Bep~Hoa. 
- A6pMKOCOBa.f.[, TO~bKO Ten~a.f.[t - CKaaa~a ~eH~RHa. 

'H H 'q H I ,- y, ~aBaliTe, ~aBaHTe, ~aBaliTe . •••• 
A'6pRltOCOBB.f.[ ~a~a 06M~DHYIO ~e~TYIO neHY, H B Boa,Dyxe 
3anax~o napHKMaxepcKoti. (p.12) 

Annoyed by, Bezdomnyi's affirmative answer to his question: 

"A--,~RDOJ.r~" TOjICe- He'.r?-II Voland the devil bursts 
'-

out; "~TO ~e 3TO Y ~ac, ~ero He xBaTRmbC.f.[, HR~erO~HeT!"(p.35) 

Accommodation was another plague suffered by the inhabitants 

of Moscow during the 1920's and 1930's. A newcomer to 

I~om Griboedova", the centre of MASSOLIT, would be taken aback 

by the size of the It·ne of ,people applying for living quarters: 

npopoaaB ~~RHHetimyIO o~epe~b, Ha~RHaBruyIOC.f.[ y~e 
BHMay B mBeA~apcKoti, MO~HO 6bI~O BR~eTb Ha~nRCD 
Ha ~BepH, B KOTopYIO~e~eMRHyTHo ~OMH~CH Hapo~: 
'KBapTHpHbIH Bonpoc'. (p.42) 

~ Shortage of fuel was the direct cause of the fire i'1hich consumed 

the house NO 13, and Annushka was by no means the only one 

who used furniture and par~uet floors for kindling the fire. 

Gilt antique chairs had kept P~ofes80r Persikov warm and alive 

throughout a whole frosty ~ 1108cow winter. 

Inspi te of 80cia1i st ec.\. 1]9. 1 i ty some people. al'1joy excessive 

luxll.ry,(for example Margarita and her scientist-husband, or the 



49 

members of the NA3.30LIT) while others have hardly enough 

money to afford decent food. Korotkov's staple diet seems 

to consist of re-warmed potatoes and tea, Maksudov welcomes 

the death of an old cat which relieves him of conside:r~ble 

economic burden. The Naster is permanently poor, although 

in a .rather poetic way. Clothes and shoes are expensive: 

Naksudov only dreams of buying a new pair of trousers, and 

the devills performance at the Variety Theatre - opening a 

boutique where the ladies from the audience can exchange 

their o1tm dresses end shoes for b~cand-new Parisian models -

enjoys a spectacular success. 

The motto of the day is "catch as catch can". Life 

is brutal and every sensible man attero.pts to extract as much 

as possible from the common share. Weak individuals such as 

Korotkov simply perish. Intellectuals - Persikov, Naksudov. 

and the JYIaster ~ are pushed aside: there.is·no place for 

them in this acquisitive society. The key to success is 

adaptat~on: Archibald Archibaldovfch, an ex-corsair, becomes 

the cetering di.rector of the "Dom Griboedova", while Nastasya 

Lukinishna Nepremenova, 9. merchant's orpha"n, writes stories 

about maritime exploits under. the psuedonym 113hturmanZhorzh". 

After learning about the tragic fate of Berlioz, the 

MASSOLIT"circle is a little shattered but soon gets over the 
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shock: "~a, norH6, norH6 ••• HO M~-TO Be~b ~HBhl !I' (p.45) 
- - ~I __ 

This smug, self-contented attitude is a primary object of 

Bulgakov's satire. He does not stigmatize individuals 

but deals with the whole class, the thriving intelligentsia, 

with its mediocrity, sycophantisffi, petty aspirations and 

snobbery. 

Like Chekhov he deplores the waste of talent (Maksudov 

commits suicide, Ivan Bezdomnyi and the Haster end in a mental 

hospital, Persikov is killed by the mob and his invention is 

wasted), the stifling atmosphere in which no real art can 

flourish. Like Gogol and Dostoevsky he shows the fate of 

a little man caught in the wheels of modern bureaucracy. He 

ridicules senseless regulations, servile attitudes, the blind 

carrying out_or_regulati~ns regarCiless of common sense: 

TN BH~en, qTO OR BnO~illTaHHHKax? •• 
-~a Be~b, ApqH6anh~ ApQH6anbAOBHQ, ••• 
KaK ~e R He Mory HX He ~onycTHTh, 
eCJIH OH11- QJIeH MACCrurnTa? (p.47) 

In th-is chaos and confusion new Ch-ichikovs are on the prowl 

looking for gain. Nothing has changed ~ and this is the most 

depressing conclusion drawn by Bulgakov - the old Sobakevichs 

and fvlanilovs have been: replaced by Rimsky_~ and Likhodeevs and 

"all is the same only a little bit worse". 

As for Gg.gol, Bule;akov's aim is t_o expose "THHY MeJIotreii 

onYTaBillnx Harny ZH3Hb"~ 

McMASTER UNIVERStTY. LIBr<ARY. 
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He sees the world as a ItPutanitsa", a vast madhouse. The 

only saving grace is that of love, and the only people who 

are in a way "absolved lt by the Satan are those who feel 

strongly (I1argar i ta and the lVIaster and Ivan Be zdomnyi ) • 

The scene of Bulgakov's novels and short stories is 

the metropolis. The picture is overcrowded to the point of 

bursting with personages whose only purpose is to allow their 

author to make a humorous comment - a technique developed by 

Gogol: 

HeM3BecTHHtl B 6e~Hx poro~x 6proKax, Mo~oAHe ~IDAa 
'B c~pM~Ke 60KCOM c nOA6HThlMH BaTOR n~e~aMH, Ka­
KO~-TO o~eHD nOEH~OH C 60pO~OM, ~ KOTOPOtl 3aCT­
pR~O nepHlliKO 3e~eHoro ~YKaotp.45) 

We meet a series of puppet-like characters with ridiculous 

names that help to define them (another Gogoltan trait): . 
Bogokhulskiy, Sladkiy, Pavianov, Adelfina Buzdyak, Zagrivov, 

Poprikhin, Cherdakchi, Tamara Polumesyats, Kvant and several 

others. In this human menagerie there are but fe~\r 'people 

who evol{e our sympathy, and they all inevitably suffer. 

The most. recently published novel of Bulgalcov, The 

Heart of a Dog, is an even more bitter satire on the communist 

system. It deals with the adventures of a stray Moscow dog, 

Sharik, spotted bY'an eminent surgeon. The professor who had 
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been experimenting with transplants decided to use Sharik 

for one of his experiments. He removed the dog's pituitary 

gland and testes and replaced them with those of a man 

killed in an accident. On recovery Sharik ~evelops strangely 

human characteristics and a very unlovable personality. In 

collaboration with the house committee who had been trying 

unsuccessflully to deprive the professor of a few of his rooms 

Sharikov pays back his creator by provoking scandals, behaving 

outrageously and finally denouncing him. With the help of 

Shvonder, the committee's chairman, who supplies Sharikov with 

Marxist literature (Engels), the dog-turned-man obtains a job 

in a cat-purging squadron. He even contemplates mar~iage 

with his secretary. Fortunately for himself and his assistant, 

the professor finally puts an end to Sharikov's machinations 

by performing yet another operation which reverses the process 

and transforms the brute Sharikov into the endearing dog Sharik. 

The message of the story is clear. It can be argued 

that Bulgakov intended to criticise irresponsible operations 

and th~ medical profession_ in general, but his main target 

was again bureaucracy, red-tape, the appalling ignorance of 

-the people in pO~'ler and their total lack of common sense. 

Once again he took the_ opportunity to ridicule that inex­

haustible source of comedy "communist jargonll with all its 

absurdities. 



53 

Bulgakov is very careful about drawing overall 

conclusions and making sweeping generalizations, yet the 

satirical message of his works is obvious: the fault lies 

not with the people but with the situations into which they 

have been pushed.- His satire is bitter and ~ungent; its 

effect would be entirely depressing if the tone of "cKyqHO'na 
p-

3TOM cBeTe, rocnol\a" were not relieved by ;numerous gems of true-

humour. Bulgalwv strings his witticisms and piles them up 

to such fantastic dimensions that they reach -the absurd, and 

the result is utterly preposterous. His satire has often 

been compared to Zoshcheru(o's, but the latter is definitely 

mellower and milder. Bulgakov's satire is personal (e.e. 

his n;:ad with Stanislavsky reflected in 'me Theatrical Novel) 

and therefore less general than Zoshchenko's. It is closer 

in vein to Ilf-and Petrov's and Leonov's. 

And yet Bulgakov's aim as a satirist is not only to' 

take revenge on his personal adversaries or the critics (the 

infamous Latunsky in 'I'h~J'laster and ~argar),t?) but to pillory 

vice in the tradition of Dryden. He cannot escape being 

personally involved and yet manages to preserve objectivity: 

he is the narrator who never identifies himself wi th- his-

protagonists. We could apply to Bulgakov what Anatole F".cance 

once said about his own work: 
. 

The irony which I ackno~vled.ge is not cruel t 
it does not make fun of love nor of beauty, but 
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it teaches us to laugh at those who are mean and 
stupid, and without this laughter we might allow 
ourselves the weakness of hating them. 23 

A§ter E.Y. Brown, Russian Literature Since the ~vol~~~ 
(London', 1963), p.7S. 



C HAP T E RIll 

THE GRO'l'E 3~iUE 

While much ha s been vIri tten about satire in all its 

various aspects, the grotesque has received relatively little 

attention. Usually it is regarded as a subdivision of 

satire. This vievI is upheld by Northrop Frye and Alvin 

Kernan. Frye ,considers the grotesque to be the content of 

satire, and includes it in the sixth phase of satire: 

The sixth phase presents human life in terms of 
largely unrelieved bondage. Its settings feature 
prisons, madhouses, lynching mobs, and places of 
execution, and it d.iffers from a pure inferno mainly 
in'the fact that in human experience suffering has 
an~end in death. 1 . , 

Kernan, basically agreeing with Frye (except. for his retaining 

the term "genre" when Frye talks about mythos), discusses the 

grotesque' as lithe mob tendency!' of the satire. 

Some scholars, however, maintain that the grotesque 

has the makings of a basic aesthetic category. Among these 
2 

are Wolfgang Kayser, whose definition'r have adopted, and 

1 
~natomY2.f.~riti~is~, p.238. 

2 
~Iherea s a considerable portion of Bulgalw-v' s gro te sq ue (Kayser's 

"satiric ll grotesque) {its into Frye's definition of satire, 
certain aspects of the grotesque ( lffantastic l1 grotesque-) are 
-left -outside that defini tion. T have touched upon the subject 
while d.iscussing satire. 
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William Van O'Connor. The latter argues that, while other 

genres insist on rationality or a moral order, the grotesque 

is preoccupied with the irrational, the unpredictable, the 

bizare. He writes: 

The grotesque, as a genre or a form of modern 
literature, simultaneously confronts the 
antipoetic and the ugly and presents them, when 
viewed out of the side of the eye, as the closest 
we can come to the sublime. The grotesque 
affronts our sense of established order and sat­
isfies, or partly satisfies, our need for at 
least a tentative, a more flexible ordering.) 

According to Wolfgang Kayser, the grotesque is a play 

with the absurd, an attempt to "invoke and subdue the demonic 
4 

aspects of the world". Yuri filann defines it as: "xYAOjKeCTBeHHhlH: 

npHeM, 3aKJlIO'tIaIOmx-fi;icJ'I B rrpe.n;eJI:bHOM 3aocTpemuI, rrpeYBeJlHtIeHHH." 5 

The essence of the grotesque lies in the presence of abnormality, 

the str8ngeness of a phenomenon: things acquire a life of their 

own, objects become transformed, reality is distorted. The 

result is a dream or a nightmare,henc·e the original name given 

.to the grotesque, ~ogni dei pittori or "painters' dreams fl • 

A fine example of. this aspect of the grotesque is the ·once 

popular theme of the temptation of st. Anthony with its abun-

dance of monsters, nocturnal or creeping animals andhude females. 

) 
W.V. O'Connor, The Grotesque: &n American Genre and Other 
Essays (Carbondole~ Illinois~ 1962f, p.19. 4-----. 

5 

H. Kayser, The Grotesque in Art and Literature (Bloomington, 
Indiana, 19bJ;:-Pp:11f7-188. 

Yu. Mann, 0 groteske v literature (NoscoN, 1966), p.l). 
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Animals are in fact an inherent part of the grotesque 

scene, to mention only the little green snakes in Hoffman's 

The Golden Pot, the beetle in The Metamoruhosis by Kafka or 
--~----------- . . --
the traditional object of superstition - the black cat in 

The flaster an.d rilargari ta. Plants, especially strange and 

twisted (the jungle), and occasionally inanimate objects, 

such as the tools in Salvador Dali's liThe Burning Giraffe lf , 

are also a part of the grotesque. Whereas objects are given 

life, human beings are deprived of it and become puppets (The 

Nutcrack~J., their faces frozen into masks. 

One of the essential experiences of the grotesque is 

madness: it is as if an impersonal force, an alien and in-

human spirit,had entered the soul. Madness is characteristi-

cally connected with the notion of creativity; hence the 

painter in Gogol's The Portrait and Bulgakov's Naster. 

Another feature of the grotesque is that it is essential·ly 

static. There is no proper plot, no development -·it appears 

in a scene or in an animated tableau, such as the ftnal scene 

of The Inspector General. It presents life as an empty, 

meaningless puppet-play or a caricatural marionette theatre 

caught in a ·lIpregnant moment lf • 

Kayser sees the grotesque as the estranged world: 
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rhe grotesque is the estranged world - we are so 
strongly affected and terrified because it is our 
world which ceases to be reliable, and we feel that 
we would be unable to live in this changed world. 
Thus the grotesgue instills fear of life rather than 
fear of death •.. 

Hieronymus Bosch's visiens fill us with awe - they are in-

comprehensible because they are absurd, and we fail toorient 

ourselves in the physical universe. According to Kayser, 

the creator of the grotesque must not and cannot suggest a 

meaning, must not distract our attention f~om the absurd. 

Grotesque implies the fusion of realms \'lhich we know 

to be separated, the abolition of the laws of statics, the 

loss ~f identity (Goliadkin and Korotkov), the distortion of 

natural size and shape, the suspension of the category of 

objects, the destruction of personality, and the fragmentation 

of the historical order. 

In the history of art and literature there were epoohs 

when the grotesque became specially prominent. In these 

-periods the belief of the preceding ages in a perfect and 

protective natural order ceased to Bxist. It happened with 

the Renaissance in the sixteenth century, during the IIsturm 

and Drang" period and is happening in the modern age. Kayser 

claims that the art of our own day shows a greater affinity 

to the grotesque than that of any other epooh, and Friedrich 

6 Ope cit., pp.184-185. 
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Durrenmatt, an outstanJing representative of the grotesque 

in dr.SlJag t regards the trBgic comedy or the trBgicomedy, that 

1s the grotesque, as the only legitimate contemporary genre. 

Works of such writers as Schnitzler, Meyrink, Pirandello,; 

Kafka, Becket, Brecht and Nrozek, BS ~18l1 as Durrenmatt him-

self, bear the brand of the grotesque. In the field of 

pictori~l arts the grotesque acquires an even greater impact 

and prominence, as testified by the paintings of Picasso, 

Marc Chagall, Ensor, Klee, Salvador Dali and Chirico. 

Although the art of the grotesque is primarily ascribed 

to the Spaniards (Goys's nightmares) and the Teutonic race, 

the RUssians have made a fine contribution in this field. 

In Russian literature Gogol is traditionally considered to 

be the father of the grotesque. v. Kaverin, quoting 

Dostoyevsky's famous statement: 

"Bee MhI BbImJIH H 3- 3a--~OrOJIeBCKOH"mHHeJIll" 

adds: '~enepb, B cepe~HHe.XX BeKa, CJIe~OBaJIO 6bI ~o6aB~Tb: 
_ .. - 7 

H H3 roro~eBCKaro 'Hoca'." 

Gogol's vision of the world is a distorted Dirror 

reflecting "Bceo6~YID rJIynocTb H~~JIbIH MHp 6eCCMbICJIK~hl" - 8 . , -

(1011e Welt). This comprehensiveness has been regarded as 

an ind'ispensable attribute of Gogol's humour: the author 

-------~---.------------- .-------- -----------
7 

"Zametki 0 dramaturgii Bulgakova l1 ,' p.6. 
8 

Ref. to "Vorschule del' Asthetik (Jean Paul's Horks, Berlin, 
18LH~.,XVIIlt -0.142). After A. si(ii1TmskY;-Tekhnl"l:{R. Komi­
cheskC1~o u Go~olya ',("Petersburg, 1925), p.7-, -------
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does not poke fun at individual char~cters but rises above 

the personal level, and so his humour acquires_~ philosophical 

character. Belinsky, writing in 1835, concluded that the 
-t ---

peculi8ri ty of Gogol' s art l8Y in I'KOMHQe·CKoe· .oAymeBJIeI-nIe 

b ~'_.,. 

Bcer;~- '~~6~'JK.n.aeMOe rJIy60KMM 't:IYBCTBOM rpycTM H Y~IhIHH.fII~ 

as expressed by the writer himself: "CKY't:IHO H~. 3TOM cBeTe, . - - -.'. -

. rocrro.n.a-I,l.0 

Gogol's artistic development consists in a transi~ion from 

the careless merriment of his earlier stories to the phase 

of 'intensified comism', represented by liThe Petersburg 

stories fland 'The lnsrs_c-tor Ger~r~J.:.. There the - laughter tab:::s 

on·a sinister tone, 9nd the satire is more bitter: 

HaA.n.eTC.fI meJIKOnep, 6YMaroM~pKa, B KOMe.n.HIDTe6.fI 
BCTBBHT ••• H 6y.n.YT Bce- CKaJIHTb ay6hl H 6HT~ B 

I JIa.n;omH. 'lJeMY cMeeTecb? Ha.n. 006010 CMeeTecb! ••• 11 

The development of Gogol' s art tends to-~'wrds the 

grotesque,: Sobakevich 1 s furni ture becoHl.es an integral part of 

its OI'1ner, Korobochka 1 s carriage turns into a pumpkin, dogs 

talk and write letters to each other, Major Kovalyov~s nose 

assumes a personality tif its own.' A young artist I'sells his 

----------------.-------------""---------------.--------
9 

"0 russkoi povesti i povestY8kh g. Gogolya" , after 31onimsky, 
EP. c~t·, p.9. . . 

10 
N.Gogol' Sobranie sochinenii v semi tom~kh. Ed, 8,1, Masbihsky, 

. N. L. stepanov I j'll. ri. Krapchenlw, II [Iflo-scow, 1966 ) , p.26 5. 
11 
Ibid., IV,' p.103. 
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talent~ to an evil power to discover that prosperity does 

not mean happiness (!ne Portrait). Everywhere we can discern 

the influence of the most popular grotesque writer - Hoffman. 

strangely enough, possibly due to a misinterpretation of 

Gogel's art by the celebrated critic Belinsky, the grotesque, 

aspect of his oeuvr~ was not perceived by his contemporaries, 

~lnd found but few' imitators and followers. One of them was 

Mikhail Bulgakov. 

Bulgakov's debt to Gogol is great as he inherited 

from the master most of his grotesque techniques. He shall 

find in both Gogol arid Bulgakov such figures of the grotesque 

as devils" witches, monsters, corpses and animals, people 

become puppets, their faces turn into masks. They are subject 

to insanity and black magic. ~he city overflowing. with 

people serves as a background to the mad flights of the protago­

nists. There is an abundance of gruesome and gory scenes 

(e.g. 'l'he Fearful Revenp:e a.nd the frequent decapitations in ------- ""'-

. Master anC!-. f'1argarita). nudity (the ball in i"laster and rfjar.garit~), 

the transformation of people into 6bjects. 

From Gogol Bulgalcov took the whole concept of ·:the world 

as an infernal "putanitsa", a veritable madhouse as described 

by Sheviryov in his article about Dead Souls: 
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KaK OY~TO caM ~eMOH nyTaHH~hl H r~ynocTH HocHTeR 
HaA BceM ropo~oM H Bcex cnHBaeT B O~HO; 3~ecb, 

rOBopR cn013aJ.m JKaH-TIonR, He O,J.lJIH KaKOH-HHOY ~b 
~ypaK, He O~Ha KaKaR HH6y~b oT~e~bHaR r~yrrocTb, 
HO ~e~hlM MHp oeccMHc~H~hl, Borr~omeHHHH B rronHYro 
ropo~cKYro Maccy. 12 

Further points in common wi th Gogol are Bulgalwv's specific 

humour where laughter suddenly acquires a tragic tinge 

(for example the end of The Fatal Egg~) and what might be 

called lyrical digressions: the author's comments inserted 

into the narration or interspersed over a piece of dialogue. 

However, regardless of the numerous par~llels, 

Bulgakov's grotesque differs considerably from Gogol!s. 

Gogol's emphasis is on alogism and the pure absurd while 

Bulgakov relies more on the external attributes of the grotes~ue 
-

with all the infernal paraphernalia. In this he resembles 

the Gogol of Eveni~g~ on __ a. farm !}ear Dikanka. The· general 

impression seems to be that the art of the grotesque inherent 

in Gogol is only one of the several techniques. used by Bulgakov, 
. . 

although it cannot be denied that in using that art he displayed 

a genuine talent. 

Bulgakov's gift for the grotesque can already be seen 

in his stories T!1e Fatal E~€£.~, where the gigantic anacondas and 

crocodiles hatched by Rokk devour human beings, and The Bouse 

----------------------~---~-------~ 

12 
Moskvityanin. IV; 1842, NOS p.35l. 
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N0 13 (fatal number) with grandmother Pavlovna flying out 

of the window: 

B3BhlB npe~cMepTHo, Bhl~eTe~a 6aoKa H3 OKRa, 
CBepKHYB .)Ke~TbIMH rO~hlMH HoraMH .13 

Chichikov's speculations in the Soviet Union definitely 

belong to the rea.lm of the grotesque - they involve 50,000 

people. So do the adventures of the dog Sharik in 'The Hea.!'~ 

of a Dog. 

Hm'Tever, Bu1gakov makes full use of his imagination 

only in The Devilry, a story in which the absurd reigns 

supreme and which echoes both Gogo1 and Dostoevsky. The 

Devi1r~ is yet another variation on the theme of a double: a 
-~.-....=-

meek and insignificant petty official Korotkov suddenly 

realizes that he possesses a double, a certain Ko10bkov, 

and that· people confuse him with the latter. Ko1obkov is 

persecuted by his new boss Ka1sonyer, who reveals the attributes 

of a devil, and a strange ability to·change his appearance: 

.he suddenly goes bald, grows ~ moustache within sec6nd~;.wears 

a long Assyrian beard and changes his voice. He also tends 

to walk out of mirrors and glass doors. Ka1sonyer seems 

to be always on the move, and Korobkov tries in vain to get hold 

of him and present his plea. Consequertt1i he engages in a 

13 
M. Bu1gakov. Sbornik rasskazov, p.171. In the following 
pages references to the above ~ollection will be ~iven 
in the text. 
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series of mad flights: 

nO.OrpOMHoR, H3rpbI3eHHoA xecTHH~e nooeEaxH B 
TaKOM nopR,:n;Re: nepBbIM, 'llepHbIl1 ~HXHH.n;p ToxcTHKa, 
3a HHM - 6exhlR Hcxo;n;HmHll neTYx, 3a neTyxoM -
KBH;n;exHOp, npoxeTeBmHll B BepmK€ Ha,:n; oCTpoll roxoEKoll, 
3aTeM KOPOTKOB, mecTHa,:n;~aTHxeTHHRc peBo~bBepoM B 
PYRe Heme KaRMe -TO ~ro.n;H: TOnO'llymHe no.n;ROBaHHhlMH 
canoraMH. jtecTHH~a 3acTOHaxa OPOH30BhlM 3BOHOM H 
TpeBO~HO 3axxonaXH ;n;BepH Ha n~oma;n;Kax. (p.155) 

The whole story is utterly incredible t. full of inexpli-

cable happenings. lacking sense and cohesion. The cashier 

comes into the office with a dead white hen with its neck 

twisted; this he places on his attache-case as he announces 

to the employees that there will be no pay in money; instead 

they are to be paid in kind with boxes of matches (their 

colleagues from another institution are paid off with bottles 

of sacramental wine). 
/ J 

Korotkov has a grotesque dream: 

6y;n;TO ObI Ha 3exeHOM xyry O'llYTHXCH nepe;n; HHM 
orpoMHhIn, ~HBoll oHxxHap;n;HhIfi map Ha HOjiCKax. (p.123) 

The instruction he gets from Kalsonyer is also grot~sque and 

absurd. 

Objects seem to be endowed with numan properties. They 

behave like living creatures: run, sing. 'ss>eak, thus increasing 

the s1niste~ mood of the story: 

TpHA~aTb M8mHH Ha cTo~ax, 3BHKHYB 3BOHO'llKaMH 3a¥.rpa~H 

~OKC-TpOT. (p.150) . , 
- • - ...... ---- ----c------ .. - _._ ....... - - . __ . - .------- -~--- ~.-~-.~~-~-~---.:.-- .... __ _ 

• • • • • • • • • • • • • • • • • e· • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

,:n;Bepb B KaoHHeT B3BhIxa H npor~oTH~8 HeH3BecTHoro. (p.114) 

An open door of a lift appears to Korotkov as an open mouth of 
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a hUg3 animal, the columns in a marble hall are II plump It , 

typewriters let out paper kites which in a typically grotesque 

fashion turn into a pair of trousers: 

(5eJIhIe 3Mell (5YMarll rrOJI3JIll B rraCTll MamHH, CTaJIll 
CBllBaTl>CJ'I, paCKpallBaTl>c;:r, cmllBaTbCJ'I. BhIJIe3JIll 
(5eJIl.re (5PlOKll C cpllOJIeTOBhIMll JIa~macaM11. (p .150) 

The absurd reaches its height in a scene where Korotkov is 

being sent to Poltava: 

Ky-iyt. pa,1\ocTHo KpllKHyJIa JIeCHaJ'I KyKymKa 11 BhIC­
KOtIllJIa ll3 HlOpeH6epcKoro pa3pllcoBaHHoro ,1\OMllKa _ 
Ha cTeHe; - KY-KJIYIW-K.iIH! - 3aKpHtIaJIa OHa II rrpeB­
paTHJIaCb B JIhICYlO r9~QBy, - 3arrllrneM, KaK Bb! pa60T­
HHKOB JIyrrMTe! {P .1.?L~ ) 

The transformation of one object into another or 

into a living thing is a. standard feature. People also undergo 

-transformations. A beautiful ~aiden suddenly becomes an ugly 

snotty urchin, a gentleman who introduced himself to Kor_obkov 

as Jan Sobieski turns into a marble statue: 

X03J'IllH CTORJI 6e3 yxa H Hoca, H JIeBaR pYKa y 
Hero (5UJIa OTJIOMaHa. (p.140) 

Kalsonyer becomes -in turn a black cat with phosphorescent-eyes 

and a whi te cockereL \Amen antagonized, the quiet Korotkov 

reacts with unsuspected violence, his second ego coming to 

the fore: 
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;.KOpOTKOB, KOCO H 3aCTeHQHBO y~HOHY~CR, B3Rn 
KaH,n;eJIROp 3a HOX<KY H C Xp;YCTOM y,n;apUJI'uhIpKHHa 

! no rQJIOBe CBCqaMH. (p.153) 
.. - ~--... -.--- -_._-- .. - -......... '" 

Like Gogel's Shpon'ka, he has a hidden dread of marriage and 

women which~e expresses with a typically Gogolia~ alogism: 

MeHR HenE3H apecToBaTE - OTBeTHJI KOPOTKOB H 3ac­
MeRJICR CBTBHHqeCKHM CMeXOM - nOToMY qTO R HeH3-
BeCTHO KTO, KOHeqHO. HM apecToBaTb ~H ~eH~Tb Me­
HR HeJIE3R. A B ITonTaBY R He noe,n;y. lp.151) 

• 

Aloglsm - the hunlour of the absurd - hasB wide. application 

.in The. Devll~y~ A young typist fancies Korotkov Bnd makes 

plans to entice him: 

EpIOHeTKHHa ronOEa BHHhIpHYJIa H3 ,n;BepH H KpHK­
HyJIa B030yx<,n;eHHo H pa,n;oc'rHo: - .H YJKe 3acnana 
ero AOKYMeHTH B ITOJITaBY. K R e,n;y C HHM. Y 
MeHR TeTKa B ITOJITaBe no,n; 43 rpa,n;yco~ llZpOThl 
H 5-M ,n;OJIrOTH. (p.148) 

Trying to recover his lost documents and escape the snares of 

the brunette, Korotkov begs a clerk: 

. - --. ~~ ._------'--" .... _ ......... ---
T.OBapHm? YMOJIRIO TeoR, ,n;aH ,n;oKYMeHThI. Ey,n;E 
,n;pyroM. Ey,n;E, .npomy TeoR B'ceMH qmopaMH ,n;ymH,. H R 
yH.n;y B MOHacTHpE. (p.149) 

Absurd si tuations are reg9.rded by the spectators as perfectly 

normal. Korotkov seems to be the only one who seGS their 



-6,7 

abnormali ty, but then he doubts his Ol,m judgement. 

awe he watches a clerk emerge from his desk: 

KOPOTKOB oTmaTHy~cH, npoTHHy~ pyKy H ~a~o6Ho 
CKa3a~ cHHeMY: - CMoTpHTe, CMoTpHTe,'oH BhI~e3 
H3 CTo~a. qTO ~e 3TO TaKoe? 

With 

- ECTecTBeHHo Bhl~e3 - OTBeTH~ CHHHD, He ~exaTb 
~e eMY BeCh AeHb. nopa. BpeMH. XpOHOMeTpa~. (p.148) 

Typical attributes of the grotesque such as incongruous-

ness, suddenness and contrast are visible everywhere. An 

old peassnt wonten wlth two empty buckets on a yoke comes out 

of an office: 

~Bepb HanpoTHB oTKphl~ach, H H3 Hee Bhlm~a 
CMOPU\Ellu:la.a KOpHl.IHenaJI 6a6a C--iIYCTbI'M:H BeApaMI1 
H8 KOpoMhlc~e. (p.141) 

Side by side with volumes of literature lies foul-smelling 

dried fish: 

Bo BTOPOM OTAe~eHHH aa c~o~e 6hl~0 nO~Hoe c06-
PaHHe cOl.lHHeHHD ille~~epa:"'Mi1:xaD~oBa, a B03~e c06-
paHI1JI HeH3BeCTHaJI nO.iKH~aH ~eH.IT\HHa B nJlaTKe B3Be­
mHBa~a Ha Becax cymeHYro H AYPHO naxHymyro ~hl6y.(~.123) 

Glass and mirrors play a Significant part in the story, 

as they produce doubles,-often multiple ones; to poor Korotkov 

the world around him seems to consist of a throng of identical 

individuals: 
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3a rneCThIO MaIIIHHKaMll IIllCaJIH 11 CMeRJIllCb rneCTb CBeT­
JINX, MeJIKo3y6hlX zeH~llH. (p.123) 
TpH COBeprneHHo o~~HaKoBNX 6PHThlX 6JIOH~HHa B CBBT­
.no-cephIX KJIeTtIaTbIX KOCTIOMax: (p .131 ~ 

Offices are like glass-cases conta.ining a multltude of unidenti-

·fieble stereotypes: 

KOPOTKOB yBH~eJI CTeKJIRHHhIe orpoMHhIe KJIeTKH H 
MHoro OeJIOKYPhlX ~eH~HH oeraBrnHx Me~~y HHMH.(p.123) 

Korotkov is always surrounded by a crowd, overcome by a wave 

of people: 

H3 Bcero ~BepeH: nOOeJKaJIH JIIO~H C nopTcpeJI.fIMH nOKphl­
BaR nOJIN MOKPhlMH nRTHaMH, ~eCRTKH ~IOAeH: IIIJIHHaB­
CTpetIY KOPOTKOBY HJIH 06~OHRJIH ero. lp.128) 

Like the heroes of Dostoevsky he is a human worm caught in 

the wheels of fate. His hopeless pursuit of Kalsonyer, during 

which he is constantly handicapped and distracted by strange 

individuals end beautiful alluring women (another feature of 

the grotesque), is an effect a fruitless search for his own 

lost identity. 

\fhere·as Bulgakov's grotesque in The Devilry and his 

other stories is reminiscent of Eoffmen and Dostoevsky, his 

technique in The Master and Nargarita resembles somewhat Gogol's 

EV§lnings on a farm near Dik_§1l.k'~'a3 well as his Petersburg stories. 
\ 

It ~elies more heavily on external effects. This t;ype of 

the grotesque is more in the styl.e of Hieronymus Bosch and 

"Hell.1I Brueghel. 
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The scene is again the metropolis: Moscow, and it 

is overcrowded with personages to such an extent that one finally 

loses count of them, and perceives only the overall mosaic-

like pattern. Details are drawn in with minute preciSion 

and yet the overwhelming impression is that of chaos. 

Hundredsof characters who enter the scene evoked by the whim 

of the author have but.a vague relevance to the plot,insofar 

as we can talk about the plot in The filast~~r.;....~ri tao 

Although the novel is highly complex and multi-levelled, 

we have to leave out several aspects such as the philoso­

phical, the religious)and the romance ones and concentrate 

on the satire and grotesque I ".rhich constitute well over g~half 

of the work. The Haster and Marg.§:.r~~. can be regarded as a 

dia tribe on the life of rv;:oscow. especially literary Moscow. 

The whole somewhat amorphous and disjointed novel is enclosed 

in a frame of the devil's ramblings round iI'loscow and is in - the 

tradition of L.e 3age, Swift, sterne and the picaresque novel. 

The devil-who appears to be t~e prime mover of the action 

performs the function traditionally ascribed to angels: the 

execution of" punishment upon the sinners. The sinners are 

the literati, administrators of a theatre. literary ~ritics, 

the upr~vdoIDY, petty thi~ves and swindlers in general. 

Bulgakov's.treatment of the devil is extremely interesting: 
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he is neither the chort of the Dikanka stories nor the 

demon of Lermontov, although in a way he is a combination 

of the two, Hhen he first appears to Berlioz and Bezdomnyi, 

he is definitely a figur~ of the grotesque: . 
- ......-.---~ 

BOCTY OhtJI He MaJIeHbKOro- H -He rpOMa)J;Horo', '8;' npOCTO 
BhtCOKoro. qToKacaeTCR aYOOB, TO C JIeBOH CTOPOHH 
Y Hero OhtJIH nJIaTHHOBhte KOPOHKH, a C npaBOH - 30JIO­
ThIe. OH OhIJI B AoporOM cepOM cepOM KOCTIDMe, B 3a- -
rpaHH~HhtX, B ~BeT KOCTIDMa, TY~JIRX. CephtH oepeT 
OH JIHXO 3aJIOMHJI Ha YXO, nOA MhlmKOH Hec TPOCTb C 
~epHhlM HaOaJI)J;amHHKOM B BHAe rOJIOBhl nYAeJIR. ITo BH­
)J;Y - ~eT copOKa C JIHmHHM. POT KaKOH-TO KpHBOH. 
BhtOPHT rJIa,n:KO. EpIDHeT. ITpaBhIH rJIa3 - tIepHhtH, JIe­
BbIH - nOl.IeMY-TO 3eJI8H_hIti. BpOElH tjepHhte, HO OARa BhI­
me )J;pyr6A. GJIOBOM - ~HocTpaHe~.\p.13) 

He introduces himself a-s g- speciali'st- in black mag-i~, ---Professor 

Voland. Voland is accompanied by three lesser d.evils: 

"vitrusha-regent" emerging from the evening mist, Azazello, 

the demon of the waterless desert, and the black cat with a 

moustache- like 8 cavalry officer's. The devils are lhelped 

in th~ir machinations by a corpse - a redhaired maiden with 

green eyes. 

The mission of the devil is to convince the people of 

his existence by retelling the story of the crucifixion of which 

he was B witness. His other assignment involves adminstering 

_punishment to the transgressors, and there are plenty of 

those. Moscow is a scen~ ofNEP-ist speculations and gross 

abuse of the law, and life here abounds in contradictions 

and incongruities. Archibald Archibaldovich, an ex-corsair 
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runs a highly efficient restaurant for the writers' centre, 

and,as it operates on capitalist principles) the enterprise 

is very successful. The superintendent of the house once 

occupied by Berlioz takes bribes and deals in the black market. 

The administrators of the Variete exploit their posltion for 

their own private purposes. 

Voland starts his tour of I'loscow with the beheading 

of the chairman of the writer's union, Berlioz. His next 

victim is the poet.:r;van Bezdomnyi who goes mad and is promptly 

dispatched to a lunatic asylum. After that comes the transfer 

of Likhodeev to the Crimea (within second~ he finds himself 

on the beach at Yalta), the mysterious decapitation of the 

vice-director of the Variete, Varenukha, whose trunk goes on 

signing documents, the haunting-of the financial director 

Rimsky, the strange incidents that take place during the black 

magic spectacle at the theatre. The hellish team acts with 

remarkable -promptness and efficiency. Raving disposed of 

-Berlioz and Likhodeev, as well as of Berlioz' uncle, they 

install themselves in the fatal apartment and the militia have 

to engage in a proper battle trying-to evict them. 

Fantastic events follow one another: telephones are 

inexplicably disconnected, messages are confused, and the eye­

witnesses tell incredible andconbradictory stories. Writers - -
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and admini~trators are sent to the same mental" institution 

where Bezdomnyi and the Naster are undergoing a cure. The 

gang"pay a visit to the Griboedov restaurant and are instantly 

recognized by Archibald Archibaldovich, who gives them a 

royal reception in the meantime telephoning the police. A 

minor squabble ensues but nobody is hurt and the devils 

leave the battlefield unscathed. 

In all these pranks the black cat plays an important 

part. It is not only a figure of the grotesque but it also 

contributes greatly to the "humor of the situations, a.s it 

behaves like a hUman being; 
:~BaH cocne~OTOqH~ CBoe BHHMaHKe Ha KOTe H BH~e~, 

RaK 3TOT orpoMHhIH KOT IIO~OlIIe~ K nO~HOX<Ke MOTOP-
Horo BarOHa 'A', CTORmero Ha oCTaHoBKe, Har~o 
OTca~H~ BSBHsrHYBmyIO jKeHlI\HHY, yu;enH~cR sa nopy­
qeH& H ~ajKe CAe~a~ nOIIhITKY BCyqHTb KOHAYKToprne 
rpHBeHHK qepes OTKphIToe no c~yqaIO AYXOThI OKHO. " 
(p. 39) 
Ha IOBenHprnHHoM ny¢e, B pasBRsHo~ nose pasBa~Hn­
c~ HeRTO TpeTHIl, HMeHHO - ~TKHX pasMepoB qep­
HhIll KOT co CTOIIKOI BOAKH B OAHOA ~aIIe H BH~KOll,' 
Ha KOTOPYIO OH 1CII~8fo~AeTbMaPHHOBaHHhIA rpHo, 
- B ~pyroll •••• p. "" 

On occasions the cat ca-it be-\rery eloquent: he addresses the 

militia who have entered the Berlloz-Likhodeev apartment: 

He ma~IO, HHKoro He TporaIO, nOqliHRIO IIPHMYC, - He­
~py)Ke~IO§HO HacynHBrnHcb, nporOBopn~ KOT, - n e~e 
CQHTaIO Ao~roM npeAYIIpeAHTb, qTO KOT - ApeBHee li 
HenpliKOCHoBeHHoe )KHBOTHoe. (p.195) 

The cat also possesses an uncanny talent for suddenly changing . " 

into a.n object (for example a hat). 
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Their mission completed, the team leave the apartment 

and set it on fire; but before they depart from Moscow 

they want to give a ball. At this point the romantic plot 

of the novel blends with the fantastic and grotesque. The 

Master, the author of the novel about Pontius Pilate, goes 

mad and ends up in the lunatic asylum after his book has been 

rejected by the publishers and mercilessly criticized by the 

reviewers. 'J:'he devil decides to help the fiIaster's beloved., 

Margarita, who is determined to find her mysteriously vanished 

lover at any price. Agree~ng to the devil's terms she becomes 

a witch (after the application of a cream given her by Azazello -

a passing comment on the modern cosmetics industry),and having 

~ttended a gory initiation rite she acts as hostess at the 

great ball given by Voland. In return she is granted the 

privilege· of seeing the Master. The devil, touched by their 

love, removes them both from the world of the living and 

places them in a peaceful nirvana where they· shall stay to-

ge ther for.: ever. 

Margarita's adventures belong totally to the world of 

fable and Of the grotesque. After her sudden transformation 

into a beauty and a witch (which is followed by a similar 

transforma tion of f'largar i ta I s servant Nata sha) our hero ine 

performs a spectacular flight on a broomstick. Flying over 
. 

Moscow she notices an impressive apartment block Owned by the 

w-riters' union. She finds the apartment of the most vicious 
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of-the literary critics, L3tunsky, and in the absence of 

the o"t'mer, demolishes it. _The same fate meets the apartment 

of another cri tic who had condemned the rllaster' s book. Out 

of sheer mischievousness she changes her elderly prude of a 

neighbour into a wi;tdboar and makes lifatasha ride on him. The 

chauffeur who drives Margarita to: the party is a thrush, and 

Voland's quarters are full of strange nocturnal animals: 

birds, reptiles, butterflies. There are a Iso monlceys, parrots t 

and fiowers which make the heroine think that she is in a tropi­

cal forest (rather like that painted by Rousseau Ie Douanier 

or Tanguy), skeletons, corpses and nude women. In the course 

bf the ball Margarita has to watch cut-off heads turn into 

slculls: 

TYT JKe nOKpoBhI rOJIQBhI nOTeMHeJIH H CbeJKHJUiCb, no­
TOM OTBaJIHJIHCbKYCKaMH, rJIa3a Hc~eS~H, H BCKope 

- MaprapHTa yBH.n;aJIa Ha 6JIIo.n;e - JKeJITOBaTbIH, C RSYMPY.n;­
HhIMH rJIa3aMH H JKeM~yJKHhIMI1 ry6a}'1I1 Ha 30JIOTOH HOj{(­
Ke~epen. (p. 159) -

The place is furnished with glass and mirrors, and there is a 

sound of tinkling water resembling ·the interior of the 

Archivist's house in Hoffman's The Golden Pot. rtIirrors fulfill 

-here the same function as they do in The De~.i_lr~: they serve 

as doors through which characters enter. 

ITP.ffMO H3 TPIOMO BhImeJI MaJIeHbKHM, HO He06hIKHoB8fIHO 
mHpOKOnJIeQ11H, B KOTeJIKe Ha rOJIOBe 11 C TOpQa~HM H30 
pTa KJIhIKOM, 6e306pa~~~HM H- 6e3 Toro HeBH.n;aiHO Mep-

3KyIO CPH3HOHOMHIO H rrpH 3TOM erqe OT'HeHHO PhljEHE 0 Cp. 58)" 
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No other explanation is given and there is no need 

for an explanation, as the grotesque is by nature inexplicable. 

Logic can hardly be applied here. The total effect is a 

curious and highly original mixture of the comic and the~ 

sinister. In spite of several hilariously funny moments; 

usually connected with the pranks of the devils and the, be-

h~viour of the cat, the prevalent mood is one of sadness. 

The grotesque is never pure and hearty laughter but alwa-ys 

contains an element of bitterness - in Bulgakov's grotesque 

the bitterness prevails. 

Bulgalwv's technique of the absurd is brought to 

perfection, and in this exacting discipline he unquestionably 

deserves the title of a master. Be exploits to the full all 

grotesque devices to create his own inextricable, mosaic-

like pattern. He may resemble Gogol, Dostoevsky and Hoffman 

and yet he maintairis originality, as the grotesque seems to 

be one of the peculiarities of his talent. Stanisl~v~ky 

might have had Bulgakov in his mind when he wrote the 

following: 

14 

r~OTec~ - STo"BHemHee, HaH60nee RpKoe, CMenoe 
orrpaBAalme orpoMHoro,. BCenCtIeprrbIBaIOmero AO rrpe­
YBenHtIeHHOCTH BHYTpeHHero cOAep.lKamlR. HaAo He 
TonbKo nOtIYBCTBOBaTb H nepeJ!lliTb tIenOBetIeCKHe 
CTpaCTH BO Bcex HX COCTaBHbIx BCenCtIepnHBaIOmHX 
sneMeHTax - HaAo eme crYCTHTb HX H cAenaTb BH­
RBneHHe HX, HaH60nee HarnRHhlM, HeoTpa3HMbIM no 
Bblpa3H TenIf£>CTH, Aep3KHM H cenhIM, rpaHHtIamHM 
C map.lKeM. 

,------------_._- ------------

K. S. Stanislavsl{YJ3t8t:l-~ech~ Be~.ed;z, Pi~ma 
(Noscow t 1953), p.2,56. , 
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C HAP T E R IV 

CONCLUSIONS 
~--'-'-,--~-

A brief survey of Bulgakov's prose, selected with 

regard to its satirical and grotesque content, is by its 

nature insufficient to enable one to dravl profound conclusions 

about the' whole of Bulgakov's literary output. The picture 

obtained would inevitably be distorted and incomplete. 

Satire and the grotesque are only two of the many aspects 

of Bulgakov's writlng which, being multi-faceted, would demand 

a longer and more exhaustive study. 

Bulgalwv was immensely versatile and he experimented 

with a w,ide Variety of genres. In the sphere of drama he 

was considered the'most outstanding'innovator on the Soviet 

stage. He had a remarkable dramati~ gift and-a perfect 

knowledge of dramatic techniques, which allowed him- to present 

wi th equal convincingness- the aristocratiC s0ciety in the times 

of Alexander I and contemporary Soviet life. A most 

impressive example of Bulgakov's technical brilliance is 

The LasL"Q§Y§.. 3 play in which the main character, Pushkin, 

is never seen on stage except as a dim silhouette in the dis-

tance. The dramatic events of the l.ast days of his life are 

77 
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narrated by other characters, such as: Pushkin's wife, his 

sister-in-lF.tw,his servant iHkita, v.arious members of the 

'Petersburg aristocracy and, finally by en ingenious touch: 

the spy Biterov, who, in the guise of a watchmender, carries 

out his assignlllent of watching the poet in his mm house. 

Ironically and poignantly, this nonentity ls the final COIDIll­

entat0r on the greatness of Pushkin. 

Bulgakov's inventiveness in the domain of prose is 

exemplified in The~~~ter ~pd-1~rgari~ ~0ich, with its 

multi-levelled structure and its merging of the real and the 

fantastic reminds us of Bely's Ee~erburg. The novel seems 

in fa6tt6 be16ng more to the modernistic tradition than to 

the realistic one. It shows preoccupation with the problem 

of Qh.t~isti!')ni ty, which was one of the underlying themes of 

the work of such ~vri ters as filerzhlcovsky and Sologuo', 

and an interest in demon~Dgy, also a feature of moderrilsm. 

Among the methods that Bulgalc6v uses t~vo especi.811y 

. should be mentioned. He is a master of the cinematic technique 

with its close-ups and an almost su~erceptible transition from 

one scene to another. For example, in Act IV of Th~_Las~~ 

a funeral dirge gradually becomes the howl of a snow-storm. 

In the first dream of 'n!~_Fligh.~ the singing of monks alternates 

with shouting of military commsmders. 'I'hisbrings us to 

the peculiar musicality of Bulg~kov's writing. He often 
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intersperses 'narration.with bits of popular songs, rhythms 

beaten out by horses' hooves, tunes hummed by his prot'agonj.sts. 

Not only people make music. For Bulgakov inanimate objects 

such as doors, lifts and ~ypewriters produce a harmony of 

their o~rn. Korotkov is surrounded by a pandemonium of sound, 

the characters of The Last Drf!;Ys go round repeating lines of 

poetry, Timofeev, the inventor in Iv~~~~yeviE2- is driven 

to distraction by"Pskovi tyanka!l. ,:£he ,Mast,ar and Hare;ari t~ 

contains frighteningly accurate descriptions of a jazz per-

formance • The White Guard includes fragments of arias, con-

. temporary songs and popular poems, as well as the old Russian 

anthem: "God Save the Tsar". These musical interpolations 

add variety and charm to Bulgakov's works. 

His style is versatile and colourful, ranging from 

Church Slavonic to modern slang. It can be humorous, ironic, 

lyrical and poetic, and often is a blend of gIl these; .i t 

is always in keeping with the charact.er or the speaker. Like 

Gogol, Bulgakov makes frequent lyrical di.gressions,which are 

especiglly abundant in The Qays of the Turbins, the most 

poetic of all his works. 

His humour is largely a function of his style, although 

Bulgakov consciously applies other. humorous techniques such as 

alogism, situational humour, humour of names. He is a 
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straight-faced narrator of funny stories and his gift of 

seemingly impersonal, objective and detached narr~tion en-

hances the comedy. While relating a story he keeps making 

marginal and supposedly insignificant comments and remarks 

which under careful observation turn out to be real pearls 

of humour. 'These remarks are aimed at the careful .and 

intelligent reader: one thoroughly familiar with the con-

temporary scene and capable of drawing his own conclusions. 

They resemble a mischievous wink of secret unders~anding 

between the author and the reader and, like most Soviet 

literature, require the art of reading between the lines. 

Bulgakov's hwnour, like Gogol's, suddenly turns into 

sadness: 

He TO RB CBeTe AHBRO YCTpoeHO: Becenoe MHrOM 
~'o6paTHTCH B neqanbH£e, ecnH TonbKO Aonro 3a­
- CTOHIDbCR nepeA HMM. 

A lyrical digression is followed by an unexpect~d 

.outburst of laughter, a comical scene suddenly acquires a 

serious character: 

pe3KO - KOMHQeCKHH TOR ReO~HAaHHO npHBO~HT K 
o6Ha~eHHID cepbe3Horo CMhlcna COOhlTHH, BhlCOKHH 
3MOD;110HaJIbHbIH H H.n;eHHhIH no,n;-~.eM KOHqaeTCH BHe-
3anHb~ KOMHqeCKHM CPhIBOM. 2 

I" 
N G I ' it l08~ • ogo ,op. c ., p. 

2 . 
Slonimsky, oD.cit., p.l? 
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The difference bet~veen the two wri ters lies in the fact that 

while Gogol' s late work became elevated to a moral-religious 

platform, Bulgakov's prose remained sBfely on the ground. In 

spi te of all his humanism Bulgal{Ov never became a moralist or 

a preacher: he always left the drawing of conclusions-to:-his 

readers. Although it is not difficult to deduce his views 

from his writings Bulgakov never expresses his opinions ex­

plicitly,thus avoijing both partiality harmful to art and 

possible accusations on the part of Soviet authorities. 

'This apparent cautiousness does not contradict Bulgakov's 

courage and integrity. He continued to say what he thought 

at the time when any anti-Soviet tendencies were branded out 

by the party and critics of the existing order were thrown into 

prisons or deported to labour camps. Unlike several other 

writers (among them Sholokhov, Fadeev, Paustovsky) Bulgak6v 

would never yield under pressure and write IIcommissioned" 

pieces glorifying socialist achievement or cut his work to 

_ suit the censor's taste. 

Bulgakov's artistic development shov.7s escalstion 

towards the grotesque. This trend- is especially apparent in 

bis prose, although elements of the grotesque can also bS seen 

in his dramas. In The. Fligh't it is appqrent in the horrifying 

visions of Khludov-, the spectre of a line of bags coverlng 

corpses of men \<:ho have been hung, t~e absurd sn8ctacle of a 
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race-course for cockroaches in Conststrltinople and the trE;lnsfound-

ation of Barabanchikova, the pregnant woman, into general 

Charnota. In Ivan Vasill~y)ch there is a grotesque mixture 

of epochs resulting in incongruous situations. A tendency to 

caricature, inherent in Bulgakov, can be traced already in 

his first novel The .Days of the Turbins. in the characters of 

Elena's husband and the Lisoviches. This tendency increases 

in subsequent works. ,r;laking a generalization one cem say 

that the intensity of the grotesque element in Bulgakov's 

prose is in en inverse relationship to its autobiographical 

contents. Since the grotesque requires a maximum of detach-

ment and gives a free rein to imagination whereas autobiography 

is bound by realism, exclusion of the grotesque is inherent 

in the nature of autobiography. Bulgakov began with auto­

biography and,. \,Tith the exception of 'I'he Theatrical l';ovel, 

ended V'ri th the grotesque. The Days of the Turbins and The 

TheatricalHovel as well as l\otes on the 8uffs and Notes of a 

X?ung Phlsician are relatively free from the grotesQue.although 

they contain a fair amount of satire. whereas in The House 

NO .13. The Levilry, 'Ihe Fatal Eggs, and The Heart of a Dog 

the grotesque becomes more dominant. 

Although Bulgalwv borrowed grotesque techniques from 

his great predecessors, Gogol, Dostoevsky and Hoffm8n, he 

must not be accused of plagiarism or epigonism. Making full 
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use of their achievement he succeeded in creating his own 

brand of the grotesque. Drawing anothe~ compariso~ with 

Gogol, one could say that whereas Gogol's grotesque is only 

semi-conscious Bulgakov's is the result of a deliberate 

choice, even if the choice is also prompted by inclination. 

Gogol was, as it were, forced into the grotesque by political 

ci.rcuIDstances. Bulgakov seems to have chosen the grotesque 

as a means of reflecting the absurdities of Soviet life which 

reminded hl.m of the times of Chichikov. Furthermore, the 

grotesque was the genre of Gogol, and his attempts at 

eliminating it from his works (the second part of Dead S~uls) 

.ended in a failure. Bulgakov was successful at several 

genres simultaneously, grotesque being only one of them. In 

character Bulgakov's grotesque is closer to Hieronymus Bosch 

or IJHell ll Brueghel and it resembles the grotesque of Edgar 

Allan Poe. 

If we accept Wilheim Kayser's ,definition of the grotesque; 

Bulgakov's grotesque satisfies all requirements - there is 

hardly a device or technique that Bulgakov does not employ. 

His works contain s~ch grotesque notions as madness combined 

~ith creativity and among the devices there are: the blazing 

.fire, corpses, doubles (also multiple doubles), mirrors, 

transformations, devils, witches, incredible situations, 

talking animals, r~ptiles, nocturn.9l birds, animated objects, 
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the primeval forest. beheading and d~cay. The devil's 

ball in liThe Haster and Nar.gari ta: is a pretext for grue some 

and sinlster descriptions of crimes. a display of nudity and 

repulsive sights. 

Bulgakov's irrepressible imagination enables him to 

fus~ the real with the fantastic and to people this estranged"-" 

with a multitude of frightening creatures. Portraits of the 

majority of his protagonists turn out to be caricatures. 

Characters are lifeless, "dead" like the dead souls of 

Chichikov, usually briefly sketched. They are static, showing 

no development or growth. The psychological approach dem-

onstrated in The Days of the Turbins has been replaced by 

sheer pBttern-making where individual characters ere but elements 

of a whole. The plot in the traditional sense is totally 

absent. The author sets out to create an aura of strange-

ness, improbability and the absurd (compare Gogol's adj~c-

tives: "i-IellpaB,II;OIIo.n;OOHbIH", HecooopaaHbIll,' "'tIellyxa'~" 
", 

"CTpaHHhIll", "HeCOHTOt:IHhIll">. 

Giving free reign to his imagination Bulgakov reaches the 

realm of the pure absurd. In his wild" flights ~f fancy" and 

piling up of grotesque effects Bulgakov surpasses even Gogol. 

The latter technique, however, has its drawbacks; the 

accumulation of too many devices creates the potential danger 

" of ennui - a piece of music played fortissimo throughout 
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becomes tedious. That is why Gogol's sudden twists of mad-

ness prove to be more effective: they strike the reader by 

the sheer force of contrast and provide the necessary variation 

in rhythm and pitch. l'he PIaster and Nar,sari ta can be quoted 

as an example of this unavoidable pitfall of the grotesque; 

whereas the first part where realism blends with the grotesque 

is a minor masterpiece, in the second this balance is upset. 

'r'he escalation of the grotesque with its lack of casual conn-

ections represents the typical estrangement of our world. 

The nature of the grotesque lies in fragmentation and 

confusion, so that the genre yields itself better to,a short 

medium: a short story rather than a full-length novel. 

That is why, taken from a purely artistic point of view, 

The Fatal Eggs, appears to be a more perfect and balanced work 

that The Master and Margarita, even if the latter is more 

complex and original. 

Another characteristic of the grotesque which Bulgakov 

possesses to a high degree and shares with Gogol is concen-

tration upon detail. While situations and characters are 

incredible and absurd the particulars of their appearance, 

manner, abode are supplied jlli th minute precision. Major 

Kovalev of Gogol's The Nose lives in the Sadovaya street; 

Koroviev - one of the devils in The Master and t1ar~ri ta -

has golden caps on one side of his mouth and silver on the 

other, the cat Begemot holds in his paws a picl{:led cucumber on 
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a silver fork and a glass of vodka~ The original purpose 

of these over-detailed accounts was to bridge the credibility 

gap: precision should create a factual aura and thus mask 

the absurdity of a situation. A final result, however, was 

the enhancing of the visual ~uality of a scene - the reader 

can see the character exactly the way the author intended it 

and the whole picture becomes more graphic. Although it 'is 

impossible to retain in one's memory the full contents of 

such a novel as 1'he f.1aster and fiIargari ta one easily recalls 

individual characters and situations. In this respect the 

grotesque deserves the title of the most graphic among lit­

erary· genres. 

The grotesque, extremely popular in the ;'1est has 

enjoyed only a moderate degree of popularity in Soviet lit­

erature. Sporadic grotesque elements do appear in the works 

of Olesha, Ehrenburg, Zamyatin, llf and Petrov ·but not a single 

Soviet author apart from Bulgakov has produced a novel almost 

totally in the grotesque vein. If there was any hope for the 

grotesque under the NEP, the oncoming of soci~llist re0lism· 

ellminated it completely. Bulgakov as ·a writer of the grotesque 

is a lonely figure in Soviet literature. At the time when the 

grotesque was definitely unpopular with the party he continued 

to cultivate and develop this difficult and dangerous genre. 

His merit arid achievement in the field of the Russian 
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2 
his range and in that he resembles the great realist "!tITi ters. 

Bulgakov's satire, although considered less bilious 

than Sal tylwv-Shchedrin' s, stands out as forceful and out-

spoken against the background of. Soviet literature. ~'fri ters 

auch as Zoshchenko and Romanov stigmatize human weaknesses 

and vices, which, combined with skaz technique, mitigates the 

political edge to their stories, making their satire less 

vehement and more universal. Bulgakov abandons the skaz 

for direct narration interspersed with authorial commentary. 

He does not deal with people's shortcomings unless they are 

a direct result of the situation in rnhich they find themselves. 

Not the people but the system is to blame. Communism, which 

promised to bring a panacea for all the deficiencies of other 

systems, has not changed the un~atisfactory state of affairs. 

On the other hF,md it has provided the right atmosphere for in-

dividuals like Likhodeev, Latunsky and Sharilwv to thrive 

and stifle, people infini tel,Y more worthy than themse Ives. 

'Bulgakov sees no solution to the impossible situation and that 

is why his satire is so depressing and his humour so black. 

2 

Like Chekhov he presents the eternal problem of the 

Thomas, Hardy wrote: II As in looking a tf carpe t, by follov-Ting 
one colour a certain pattern is suggested, by following 
another colour another. So' in life the seer should watch 
the pattern among general things which his idiosyncrasy' 
moves him to observe, and describe that alone'l. Flaubert 
and Jane Austen made a point of shutting themselves in their 
respective 'ivory towers'; so did Virginia HOalf. The 
problem of the novelist's range is discussed at length by 
Robert Liddell in A' Treat~se on the Novel, London, 1958. 



[j 
I' 
1'\' ;: 

h 
fl 
~,; 
r 

.. ' 88 

easily perceive the disparity between communist slogans and 

stark reality. As a social critic he branded lies and spec-

u1ation, inequality existing in a supposedly classless society, 

lack .of organis8tion and planning, ignorance ba_cleed by 

absolute power, the curtailment of freedom and linguistic 

absurdities thriving under the 30viets. 

He soon realized that there was no place for genuine 

talent, integrity and originality in Russia. He voiced his 

plea as an artist through his mouthpieces: the Naster and 

Maksudov. Both gifted writers, they~lead a life of deprivation 

and failure, and end in despair. Their fate resembles that 

of their illustrious predecessors: iVlo1iere and Pushlciu, who 

were also hounded to death by an unsympathetic society, 

suppressed and misunderstood. 1'0 Bu1gakov the notions of 

creativity and freedom, both individual and artistic, were 

inherently connected. His works pe~sistent1y iefended the 

right of an individual to free, unhampered development. 

Un1i1ce Zoshchenko and Romanov, who draw their subjects 

from the lives of men-in-the-street, Bulgakov co.ncentrates 

primarily on his own milieu: writers and, to a lesser degree, 

doctors. It is curious to note that the owner of the most 

powerful imagination in the Soviet Union should choose to 

write only about the subject he Imew intimately. He kne1'-T 
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grotesque can only be compared with Gogol's. His boldness 

in applying the grotesque to contemporary life and his 

writing techniques make Bulgakov a wholly modern writer in the 

best sense of the word. 

v/hile Bulgakov can be considered an almost unique 

phenomenon in the sphere of the grotesque, as a satirist 

he is a child of his times. 

relaxed climate of the NEP. 

His satire grew out of the 

Like Zoshchenko, Panteleymon~ 

Romanov, Olesha, llf and Petrov, Bulgakov cultivated 

lIyumoristicheskoe bytopisanie II which reflected contradictions 

and incronguities in contemporary life. He exposed cor-

rup~ion, bureaucracy, abuses of power and the so-called 

"reminders of capitalisml1 in a socialist SOCiety. 

Politically Bulgak?v was not 3gginst the rev61ution 

which, like his protagonists in The Days of the T~rbin~, he 

accepted as a historical inevitability. By his orl~in, up-

bringing and education he belonged to the Russian intelligentsia, 

the class that suffered a great deal during the revolutitin and 

under Soviet rule, so that he could hardly be expected to 

extol the blessings of the new regime. However he was not 

what some of the critics implied: an exponerit of the ~ihite 

cause and a counterrevolutionary trying to reverse the course 

of history. An intelligent and sensitive man, Bulgakov could 
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waste of genius, human potential and resources through 

thoughtlessness, prejudice and ignorance. Persikov's in-

vention is lost for posterity and the great scientist is made 

into a scapegoat for the authorities' mistakes~ the palatial._ 

house NOl] vanishes in flames, the genuine talents of the 

Master and r.1aksudov find little recogni tion. At the same 

time Chichikov successfully exploits the loopholes in a 

seemingly watertight system. He is so well adapted to the 

"new" conditions that he manages to swindle the a1.l.thorities 

and make them feel grateful to him at the same time. The 

bulk of Bulgakov's satire could justly be entitled liThe 
. . h 

Triumph of Chtchikov" or "'rhe Sw.tniler' s Progress • 

In the field of social satire Bulgakov is a follower 

of the great Russian tradition of Gogol and Shchedrin; he 

shares this honour with many of his outstanding contemporaries. 

In writing satires he had to compete with an unusually tgrge 

number of brilliant writers - men who·se talent was by no 

means inferior to his. Consequently he was overshadowed by 

Zoshchenko,Zamyatin, Ilf and Petrov who made satire their 

speciality. Remarkable as it is, Bulgakovts satire would 

not justify his claim to greatness ~lere it not combined with 

a unique grasp of the grotesque. While his satire ranks 

among the best, his grotesque is unsurpassed. 
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