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PREFACE

Any student of Russian literature will be aware of the close
link traditionally obtaining between literature and politics in Russia.
Iﬁ the absence of any relevant nolitical mechanism, literature has long
constituted the only viable forum for socio-political, and ultimately
philosophical, debate., In the Soviet vneriod, after the first decade of
relative freedom, the Communist Party of the U.S.S.R, has sought to
eliminate the antagonism between literature and nolitics by subjecting
belles-lettres to the same totalitarian concents which set industrialization
and collectivization in motion. Since the-1930's a permanent feature of
the Soviet literary scene has heen the vicissitudes in the struggle --

g in intensity according to the political barometer -- between the

&

varyin
dogmatists in favour of a Party-controlled and directed literature and
the advocates of a literature unharmpered by varty-political considerations.
Consequently, any study of a Soviet author must of necessity take extra-
literary factors into account. The nresenf study is no exception, insofar
as it undertakes anlevnluation of V,P., Nekrasov's war nrose against the
background of the politico-literary perspective,

In the absence of any detailed biography or full length work
devoted to the writer's literary production; Chapter I provides an

introduction to the man and his works and secks to place him in the general



context of Soviet literature. Subsequent chapters are devoted to
an exarination of his war prose, on which his reputation primarily rests.

Chapter IT deals with his first novel In the Trenches of Stalingrad,

placing special empnhasis on a number of its salient linguistic features; in

Chapter TIT his second major novel In the Home Town is discussed as a

novel of the return from the war and as a 'thaw' novel, Chapter IV
analvses the short stories on the war theme. In the Conclusion an
attempt is made to assess Nekrasov both as a literary artist and as a

representative of the liberal-progressive faction of Soviet letters,

I wish to express mv gratitude to my supervisor Dr, Louis J., Shein,
Chairman of the Department of Russian, McMaster University, and to
‘Dr. C, J. G, Turner, Department of Russian, 'fcMaster University, for their
advice and assistance,

I also wish to thank McMaster lniversity for granting financial

aid in the form of a Graduate Teaching Fellowship,



CHAPTER I

INTRODICTION

Victor Nekrasov is comparatively unknown in the West, where
translations of his major works have been available only since the
early 1960's, In the Soviet Union, however, Nekrasov is one of the
most popular and highly respected figures of contemporary Russian
literature. His popularity derives not only from his merits as a
literary artist, but is due in large measure-to his moral integrity

as a writer: from his literary debut in 1946 with the publication

of In the Trenches of Spg}ingradl the keystone of his work has been
an attitude of homesty and sincerity. Stalingrad marked the first
phase of Nekrasov's discrcet yet sustained polemic against the canons
of Socialist Realism -- the dominant Soviet literary creed -- and

represented, in literature, the breath of fresh air that Pasternak

attributed to the role of World War IT in Soviet life generally:

.« .BOHHA gBMIaCh OYNCTHTEJLHON GVpew, ”
CTPYEN CBIXATO BO3NAVYE, BeAnuey NaCarveHnud,

lFirst published as Stalingrad, Znamya, Nos. 9, 10, 1946,

2Doktor zhivago, Ann Arbor, University of Michigan Press, 1958,




In the post-Stalin period Nekrasov has been one of the staunchest
supporters of the cultural thaw, as can be scen from the views expressed
in hisvnumerous pronouncements on modern art, architecture, films, the
theatre and literature. Since 1958 his travelogues have furnished
Soviet readers with an unbiased knowledge of the West long denied them,

In 1961, with the publication of his third novel Kira Gcorgievnas,

Nekrasov broached the theme of the returnee from a Stalinist concentration
camn, thus nrefiguring later developménts on this theme in the works of
Alexander Solzhcnitsyn and Yuri Bondariev,

Nekrasov belongs to the middle generation of Soviet writers --
he is neither one of the 'angry young men' like Evgenv Evtushenko and
Andrei Vosnesensky, whose most crippling experience of life was loss of
faith in Stalin; nor is he one of the liberal elder statesmen of Soviet
letters like Ilya Ehrenburg and Constantine Paustovsky, whose careers
began before the Reﬁolution and Stalin. lowever, by temnerament and in
his intransigent attitude to official literary policies, NeKrasov
gravitates towards the younger generation, Barely six at the time of
the Revolution, Nekrasov's youth and adolescence were passed under the
Soviet regime: he has been a loval Party member since 1944 and sincerely
believes in the superiority of Communism over Capitalism., Yet he has

played a significent role in the cultural thaw and come out strongly in

3Kira Georgievna, Novy Mir, No., 6, 1961,



favour of the separation of literature from politics. Anti-dogmatism
and complete artistic freedom, he claims, are entirely consistent with
the ideals of Communism and correspond to the search for truth and the
lofty dream of freedom and justice inherent in the great tradition of

Russian literature.

Victor Platonovich Nekrasov was born on the 17th June, 1911, in
the family of a liberal physician in Kiev. 1In 1936 he graduated in
architecture from the Kiev Construction Institute, but practised as
an architect less than a year:‘ work in a Kiev drawing office apparently
proved uncongenial, so Nekrasov turned to another profession. While
attending thé Institute, Nekrasov had simultaneously taken evening
courses at the theatrical studio attached.to the Kiev Theatre of Russian
Drama, From 1937-1941 he worked as an actor and stage-designer in
various parts of the Soviet Union. A highlight of these years, as he

o ‘ 4 e . .
tells us in Three Encounters was an audition with Constantine
3

Stanislavsky at the Moscow Arts Theatre.> But the great director was
unimpressed with Nekrasov's Khlestakov monologue from Gogol's Revizor,
His career in the theatre was interrunted by the outhreak of war
on 22 June, 1941, From 1941-1944 Nekrasov served as a combat officer
and engineer: early in 1942 he went to the front, where he participated

in the Red Army retreat from Kharkov to Stalingrad. But the most crucial

%Ti vstrechy, Novy Mir, No. 12, 1958,



time was from August, 1942, when he rejoined the army of General

Chuikov in the defence of Stalingrad., His direct exnerience of war

was to launch him on a new carcer -- that of professicnal writer,

and it was only this later calling that was destined to bring him fane,
Nekrasov made a relatively late debut in literature, in 1946,

with the publication of In the Trenches of Stalingrad. This semi-

autobiographical novel, based on his own immediate experience of the
Battle of Stalingrad, deviated radicaily from the norms of Soviet war
literaturc and won him immediate fame. In order to evaluate Nekrasov's
novel as a specifically Soviet work, it is necessaryv to place it in the
general perspective of Soviet literary development. By 1941 Soviet
literature had undergone two distinct phases: vroughly speaking, the
1926'5 produced the literature of the Revolution, Civil War and the
struggle to establish Soviet power. Literature in the 30's was marked
by a growing intereét in matters social and economic: Soviet power was
established, the interventionists and the Whites had been routed, the
electrification of Russia and the first Five Year Plan initiated. Soviet
writers turned to industrialization and collectivization for their
themes and sought a new ethic in work and production, best tvpified by
the cult of Stakhanovism,

But the Gleichschaltung ofthe arts in 1932-4 -~ the imposition of

the doctrine of Socialist Realism -- led to an inevitable imnoverishment
of literature: authors were turning more and more to historical themes

to escape the impasse of prescribed subject-matter, World War II



represented an interval of relative freedom: for the brief duration of
the war the writers' aims coincided with those of the Party. National
defence, the need to encourage the war effort and bolster the morale of
an embattledpeople became paramount.

From a literary standpoint, however, the beginnings were in-
auspicious: the hate literature of the early vears was unashamedlv
publicistic and tendentious. This stage was followed by a revival of
lyric poetry, much excellent battlefield rapportage and a spate of
effective war novels. BRut the spontaneity of these years was not
destined to survive the war vefy long. As early as 1943, when the Party
felt more confident about thé outcome of the war after the turning point
symbolised by the successful defence of Stalingrad, there were demands
for a deeper Party-dictated interpretatioﬁ of the war and the Partv's
role in it,

By the time of the Central Committee decreces of August 14,

1946, the brief rélaxation of controls was at an end, Faced with the
appalling problems of reconstruction, an exhausted economy and a war-
weary - populace, and therefore anxious to restore its authority over all
facets of life, the Party initiated a campaign against the more inde-
pendent writers. Following the pattern laid down in the vilification
campaigns of the late 20's and early 30's, the Party selected as its

chief victims the satirist Zoschchenko and. the lyrical poetess Anna

Akhmatova 'pour encourager les autres'. The two authors were attacked for
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lack of ideological content in their works. Editors, too, were criticized
for forgetting the Leninist tenet that Soviet literature cannot, by

definition, be apolitical:

«Ona cOBETCKOR JIMTEePATYPH, caMoi
NepPeZioBoll JMTePATYDH B MUPE, COCTOWUT
B TOM, YTO OHA SRJFGETCS JUTEPATYPOii,
YV KOTOpPOH HeT ¥ He MoOxeT GHTb APYIux
VHTEePeCOn, KpoOve WHTEePecHB HAPONA,
PHTEPECOs IOCYZAapcTBa, sA/l34Ya COBeTCKOM
JIUTEPATVPHE COCTOUT B TOM, YTOOH TIOMOYE
TOCYAAPCTEY TMPABWILHO BOCTIITATH
MOJIOLEXb, OTRETUTb HA €€ BONPOCH,
BOCTIMTATDL HOBOE TIOKOJIEHUE 60/1})51‘.&, BeEPaUIM
B CBOe llesio, He GOSunMCS TPensaTcTHud,
POTOERM TIRSONOVIETDh BCHKUE IIPSIIATCTBHH,

[losToMy BCcArasT mporomesnb GeswzeiHoCTH,
arlOJIMTHYHOCTH, < VCKYCCTRA IJS UCKYCCTRAD
Yy COBETCKO: JUTepaTyps, BpenHa IJd
MHTEPECOB CORETCKOI'O Hapoila W TOcVIAapeTEA

X M He JIOLKHA PMeTh MecTa B HSIMX ¥YpHaasx® 5

The period 1946-1953, generally referred to as the Zhdanov period after

A. A, Zhdanov, cultural custodian and Stalin's heir apparent, was one of
the most sterile periods of Soviet literature and was usually characterized
by the term Babayevschchina, a synonym for the naively rose-coloured
portrayal of Soviet life to which zhdanovism gave rise, There was a
tendency to idealize Soviet life and people, to gloss over the unpleasant

facts of life, to reduce conflict to a minimum.
3

5Ku1tura i Zhizn, August 20, 1946,

S B e ot v
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The classic example of the>Qriters' predicament at this time is
the case of Alexander Fadeycv, the then SécretarynGeneral of the Writers'
Union, who was compelled to re-write his prize winning novel Young Guard
(1946) in order to show the leading, educative role of the Communist
Party in the heroic underground struggle of the young EQEEEEEQE.Of
Krasnodon against the Germans.

Of the works which appeared in 1945-50 a handful were outstanding
in their refusal to conform to any prescribed ideas: in them the centre
of gravity moves away from the publicistic, adulatory or quasi-philosophical
towards an uncompromisingly realistic, psychological portrayal, War
is scen, not as an epoch-making event, bhut as the backcloth to peonle's
thoughts, hopes and fears. The brief relaxation of control during the
war years had, in effect, brought about a polarisation in Soviet literature.
Plotk_in6 discerns two basic, opposed tendencies: on the one hand,
romantic realism, best exemplified by Fadeyev's Young Guard; and on the
other, the poeticization of the quotidian, best exemplified by Nekrasov.

In his novel Kekrasov avoids broad dimensions and genefalization&:
he focuses on a narrow sector of the front, giving us, in effect, the
chronicle of a'small military unit, of the officers and men engaged in

the day-toeday duties of the front-line. The author is above all concerned

6Nachalo raboty, Zvezda, No. 6, 1947, pp. 194-195,



with peoﬁlo, their inner lives, their heroic endurance manifested in
the daily routine. The externals of war, large-scale battles and
individual acts of extraordinary heroism, are reduced to the absolute
minimum, All false pathos is absent, war is depicted through the
consciousness of its main protagonists.

It is indicative of the novels impact that it received a
Stalin prize for 1literature in 1946, despite its flagrant violation
of the canons of Socialist Realism,

Encouraged by the success of his first venture into iiterature,

Nekrasov entered a national drama competition: his one play, Perilous

Journey (1947) is thematically a continuation of In the Trenches of

e

Stalingrad:

MoxeT OHTh, Iaxe Tepomd voell nmbecH
GYRAYT repov rnopecTv B ORONSX CTAMMHTPAILAY s
JEOTY, CHSIFUNEe BOSHHHE IHeaN, 7

The play had about a dozen performances in MAT in 1949, but was taken
off as it was construed to be a slander on Soviet officers. On the
author's own admission the play, which has not been published, is 'weak',

progressively deteriorating through its three acts, Nekrasov's experience

7 x ;
Nekrasov interviewed by V, Shevtsov, Vechernyava Moskva,
June 15, 1947, '
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with tryihg to get the play staged -- too many instances -- deterred
him from further experimentation in this genre,

Apart from his journalistic activity, which embraced art,
architecture and the theatre, Nekrasov rcmained silent until 1954 when

he published his 'thaw' novel In the HomeTown8 -- a re-working, in

brose form, of his ill-fated play Perilous Journey. In the period of

the first 'thaw' -- from Stalin's death to the aftermath of the Hungarian
uprising, Soviet authors were able to speak their minds with an unusual
degree of freedom, In this freer atmosphere‘Nekrasov felt at liberty to
touﬁh on one of the tabu subjects of Soviet literature: in direct
refutation of the official hypocrisy that no problem of readjustment
existed in the Soviet Union after the war, Nekrasov's ncvel deals with
the prohblems encountered by front-line veterans returning home, the
ethical problems raised by their experience of war, the shattering

impact of war on the fabric of social and especially family life, the
struggle to eccept new resnonsihilities on the part of those whose
formative vears have been passed under the stress of war, Against the
background of shattered life in Kiev, Nekrasov delves into the subjective
feelings of individuals, concentrating on love and eschewing considerations

of Party and group interference.

8V rodnom gorode, Novy Mir, Nos. 9, 10, 1954,
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With his re-assertion of the pre-eminence of human sentiments
Nekrasov struck a dramatic note in the post-Stalin cultural thaw,

In the Home Town constitutes a weightv contribution to the revival of

realism untramelled by narty-political considerations. 1In his
rediscovery of the psychological side of man, Nekrasov adds a new
dimension to the portrayal of Soviet man, relegating socio-economic
problems to the background.

This widelwv.,reud work established Nekrasov as one of the most
popular and respected post-war writers. His reputation was further
enhanced by his tales and short stories, most of which are devoted to
various aspects of the war theme, the best being his deeply humanistic

9
Second Night,~

An event of major importance for Nekrasov was his first mature
encounter, in 1957, with the West since his childhood sojourn in Paris,
where his mother had worked in a military hospital until 1915, As the

y ; : , ; 10
writer tells us in the foreword to Puteshestviva v raznykh izmerenivakh,

travel has been one of his most cherished dreams since earldy child-

hood:

1960,

9 .
Vtoraya noch, Novy Mir, No. 3,

lnSOViCtSky pisatel', Moscow, 1967,
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BEeTh JrMHU, KOTOPHE C AeTCTRA JKSAT
KOBHPSITRECT B OYAWIBHNKAX, PA3OUPAThH
39MKH, BO3UTHBCH C DPA3HIMU KOJIECHUKAMU,
BAHTUKAMY, HEe PACCTANTCH C OTBEePKAMU,
CTAMeCKaMH, DagyupMU KIouavi, MHe

BCE 2TO OO uvwlo, $ Jrfwi mnmyrelecTrUd,
" no cux noy MHE KaweTCsT 3TO CaMuM
VHTEPSCHIM 1 '

As a youth he had wandered on foot through Southern Russia, the
Caucasus and the Crimea,

In April, 1957, during the period of.political relaxation
following the policy of de-Stalinisation initiated by N, S, Khrushchev
at the Twentieth Congress of the Communist Party in 1956, Nekrasov
was allowed to make a goodwill visit to I£aly at the invitation of the
Ttaly - USSR Society, with a brief stopover in Paris, The first fruit

, 5 . ' 12 . . . .
of this triv was First Aecauaintance -- a nmilestone in his literary

carcer, In the following six years, during which he was permitted to
travel widely in the West, visiting France, Italy and the United States,
Nekrasov embarked on a new literary genre -- the travelogue, which he
was to develop in his own unorthodox way.

The significance of Nékrasov's travelogues goes far beyond their
intrinsic literary merit. Nekrasov has always been interested in wider

aspects of art than just literature. By training an architect, he has

Hbid., . 4.
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always been interested in the graphic arts, As Serpilin13 tells us,

Nekrasov early developed an interest in photography and drawing --
his apt caricatures and cartoons, above all his political placards,

embellished the stengazeta of the Construction Institute at all levels

-- group, course and faculty. Anong his more serious interests
architecture occupied a predominant position, His enthusiasm for this

subject, says Serpilin, was almost fanatical:

Onpaxo rJarHeM ero yrieueHvev Ouwa B Te
MO/IN MA30PAHHAT MM CIISUAAILHOCTE -
APXUTeKTYPa. OH MO TOROPUTHL ¥ CIIOPUTH
0 Hell GYKBAILHO yscovy, [lODon Ka3aJoCh,
yro pcex Junelt Hexkpacon neJuT Ha Ire

g 14
KATETOPMM ~— APXUTEKTOPOBR U HE-aPXUTeKTOPeN,

Nekrasov has also been active in the Soviet film industry --

he wrote both the scenarics for the film version of his novels In the

Trenches of Stalingrad and In the Home Town, and has worked on a number

of documentary films. Ile thus brings to his observations on life in
the West a breadth of interest in the visual arts unrivalled by any
contemporary Soviet author. His objective views on trends in Western

art and life combine to give his travelogues a unique quality,

13Leonid Serpilin: Serdechny i muzhestvenny talant; Sovietskaya
Ukraina, No., 6, 1961, pn. 156-158,

Ypid,, v, 156.
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In First Acquaintance Nekrasov described his travels and

the beauties of nature in lyrical language, sharing with his readers
his impressions of Italian life and his reactions to Italian art and
architecture., He also voiced a plea for greater contact with Western
countries, His honest, authentic travel account was received with
unusual interest and deep appreciation by millions of Soviet readers
long denied unbiased information about the non-communist world, In
subsequent years Nekrasov was to create a highly individualistic
travelogue: descriptions of people and places which discreetly raised,
by contrast and comparison, some of the fundamental issues of the
'thaw!,

In November, 1960, Nekrasov spent two weeks in the United
States as a member of an official delegation of Soviet tourists, and
in March, 1962, he re-visited Italy, this time to attend the Second
Congress of the Societyv of Furopean Writers in Florénce. These two

: g : : 15 p
trips provided material for Both Sides of the Ocean,. In America

Nekrasov found much to admire and much to criticize. Adopting an
attitude of fifty-fifty, he observed life with keen intelligence and
renewed his plea for a humane view of the world, for greater understanding

between people and nations, for a widening of horizons.

15 : g f
Po obe storonv okeana, Novv Mir, Nos, 11, 12, 1962,
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Both these travelogues are remarkable for the rambling freedom
of the narrative, the sharpness of observation, the pnicturesque
digressions and the wealth of detail and ancedote; all these typical
features of Nekrasov's literary manner bring Soviet readers a closer
view of the West. But observations onvthe West are sometimes only a
pretext to facilitate criticism of Soviet life, Anticipating Alexander
Tvardovsky's call for avoiding the stereotyned cliches of reporting
travél abroad,-l6 Nekrasov considerably widens the scope of the conventional
travel account and touches on some of the moét sensitive areas of
Soviet life.

For example:

On the limited extent of de-Stalinisation in literature:

If our literaturc has not yet taken up the
complex, bitter and contradictory asnects
of what we call the period of the cult of
the individunal, this is onlv a matter of
time, 17

On Security Police surveillance of Soviet citizens abroad:

Poor, peor Ivan Ivanovich ,... after all,
he had to keep track of all 20 of us ...

16P0 sluchavu vubileya, Novy Mir, No, 1, 1965,

17Bc3th Sides of the Ocean, trans. Flias Kulukundis, Pantheon
Books, New York, 1964, p. 83,




Still and all, our kind Ivan Ivanich
forgot one thing.... Excessive caution
-~ let us call it that, does not bring,.
people together, it drives them apnart,

Nekrasov also reports what an Italian Communist had told hinm

concerning the Soviet standard of living:

....the average Italian....unfailingly

asks: 'Why is it that these peonle who
have sent a satellite around the moon,

still can't get rid of queues?

The étriking feature of Both Sides was the remarkable degree
of independence Nekrasov showed in his-ohservations of life in
Italy and America: his contribution towards mitigating traditional
Soviet xenophobia has been , considerable. Nekrasov's boldness, however,

was not destined to go unchided. The first part of Both Sides appeared in

the same issue of the liberal journal Novy Mir (November, 1962) as

Alexander Solzhenitsyn's One Day in the Life of Ivan Denisovich, Critical

attention was at that time divided between Solzhenitsyn's revelation

about prison life under Stalin's regime -- the most powerful demunciation

¥bid., v, 107

Y1bid., p. 141,
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of Stalinism published inside Soviet Russia to date -- and Khrushchev's
splenetic outburst against 'modernist' (abstract) art at the Manezh
Exhibition Hall in Moscow (December 1, 1962).' It is perhaps for this
reason -- the uncertainties of the official cultural direction
(Khrushchev had, after all, authorised publication of One Day) thatl
Both Sides went unobserved in the Soviet press for almost two months,
But official criticism was only dormant,

On January 20, 1963, Izvestia published an unsigned article

entitled Tourist with a Valking Stick, Nekrasov, whose only offerce

was that he had striven to report only what he saw, was accused of
superficiality, of erroncous generalisation, of adopting an attitude
of compromise, of 'promoting peaccful coexistence in the‘field of
ideology', of 'hourgeois objectivism,' 'It is altogether unclear',
continuved the newspaver, 'how a Soviet writer contrives not to sce the
striking social contrasts and class contradictions of American life
and the military psychosis fanned by imperialist circles'.20 The
implications of tyrying to apply the princinle of fifty-fifty were
horrendous: Nekrasov 'applied his rule of fifty-fifty to matters far
more serious -~ a comparison of two worlds, two ideologies. And when
we get a slogan justifying coexistence on the subject of ideology,

: : 21
fifty-fifty is a dangerous thing.'”

20Dangerous Thing, Time, 81:27, February 1, 1963, pp. 27-28,

21_1_111‘.(1_., pp. 27-28,
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This virulent attack was, however, only the prelude to a
vigorous campaign to force Nekrasov to recant his 'errors'. In a
speech before writers, artists and intellectuals on March 8, 1963,
Khrushchev singled out Nekrasov as his principal target in an attack
that also involved Ehrenburg and Evtushenko., Nekrasov remained silent
until he was compelled to speak out at a similar meeting of Party
members and intellectuals in Kiev on April 3. Avparently, Nekrasov
refused to recant, declaring that such an admission would mean a loss
of self-respect as a writer and a Communist. He would write only
. 22
'the truth, the great truth, the genuine truth.'

The danger that Nekrasov was courting by his intransigent
attitude -- expulsion from the Party or worse -- was now intimated for
the first time: N. Podgorny, a rising protege of Khrushchev, charged
that &ekrasov "... had Tearned nothing and indeed had no desire to do
so. As all of you heard, he considers an admission of errors to be a
loss of self-respect as a Communist. For what truth do you, Comrade
Nekrasov, stand? Your specch and the ideas you continue to maintain
carry a strong flavour of petty-bourgeois anarchy., The Party, the
peonle cannot and will not tolerate this, Comrade Nekrasov, you should

: : 23
ponder this scrlously.”?

"7
2"Speech by Nicolai Podgorny, Pravda Ukrainy, April 10, 1963,

281bid. p. 55.
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The attack on Nekrasov was continued by Khrushchev in a speech
before the Central Committee on June 21, Incensed by the writer's
refusal to change his views,24 Khrushchev warned that "the weakening
of the class war in the international area" could drive him to more
extreme measurcs. Khrushchev recalled that Taras Bulba, Gogol's hero,
had killed his son, Andrei, for going over to the side of the enemy,

'Such is the logic of the struggle,’ The campaign to exclude Nekrasov,
a Party-member since 1944, aborted: within a year Khrushchev himself had
been deposed. Since 1963, however, Nekrasov has been refused permission
to travel in the West.

Though Nekrasov came under fire in 1963 specifically in

connection with Both Sides, there can be little doubt that the under-

lying motive for the campaign can be traced back to the publication of

his third major novel Kira Georgievna in 1961, -- the first of his novels

to be translated into Fnglish, and 'one of the most controversial books

24A. D, Akaba revealed (Pruvda, June 20, 1963) that Nekrasov
had written to the Central Committee of the Ukrainian Communist Party,
but the letter was found unsatisfactory: 'Recognising the criticism
of his well-known sketches to be on the whole correct, Nekrasov tries
to belittle the political significance of his errors.' Ouoted in
P. Johnson: Khrushchev and the Arts, Boston, MIT Press, 1965, n. 54,

25P. Johnson: Khrushchev and the Arts, Boston, MIT Press,
1965. D. 55.




19

of the 60's. This short novel represents a new departure for Nekrasov
in that he deals with the diverse problems of the Soviet‘intelligentsia.
The life-style and morals of artists and intellectuals in Moscow and
Kiev come in for sharp criticism,

The novel’s heroine, Kira, a successful Establishment sculptress,

is a far cry from the stercotype of Soviet womanhood: her ego-

centricity and cynicism are, however, depicted against the background of

b
her personal and social tragedy. Nekrasov leaves us in no doubt as to
who is to blame for Kira's depravity: in skilfull flashbacks he shows
us the voung idealistic Kira of the 30's and her gradual degeneration
into the depraved Kifa of today: having lost her young poct-hushand in
the YezhovZG purges of 1938, Kira embarked on a course of seclf-
preservation, Her professional success proves to be sterile: she finds
herself in an emotional vacuum, unable to find common ground with her
first husband Vadim when he returns from twenty vears in a Stalinist camp.
The gulf separating the erstwhile lovers is too great -- far greater
than the mere fact of twenty years.

Vadinm, the ideological hero of the novel, has endured his unjust
sentencé, has survived the horrors of camp-life unbroken in body and
spirit; in fact his spiritual life has been enriched by his experience.

He is without bitterness, and strongly declares that such things must

never happen again,

26Chicf of Soviet Secret Police, 1936-38,
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Though the novel can be interpreted as an expose of Soviet life,
the overtly polemical aspect is secondary to the novel's real centre
of gravity: Nekrasov focuses on human relationships and attitudes.

Kira is, he says, a story:

O YGCTHOM W HEYECTHOM, TIOJOBMHUATOV
oTHoWenvy Jronell K XUSHU, K TROPYECTBHY,
m K cai cefe, 27

The novel represents a suberb essay in human nature; in stvle
and content it is the most Chekhovian of his works, concentrating on

man and his inner impulses. Kira has her predecessor in The Scamperer

(Tenoarysna) and her husband Obolensky is a poignant echo of the lonely,

alienated professor Serebryakov in Uncle Vanva,

thile the storm over Both Sides was brewing at the end of 1962,
Nekrasov, along with Andrei Vosnesenky and Constantine Paustovsky, was
in Paris as a guest of the French Association of Writers., His account

of his experiences is found in A Month in France.28 Unlike BRoth Sides,

this travelogue is focused on the foreign country without reference to
the Soviet Union. With great feeling, Nekrasov gives us his first-hand

impressions of the city's architectural and art treasures. Besides Paris,

27 . . ' .
Author's preface to Kira Georgievna, op. cit.

28Mesiats vo Frantsii, Novy Mir, No. 4, 1965, pp. 102-103,
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he also visits Marseilles and Provence, painting delightful pictures
of nature, But Nekrasov, as always, is primarily concerned with people,

This comes out particularly forcefully in his Kamchatka Tales29 --

the result of a government sponsored trip to the remote regions of
Eastern Siberia and the Kamchatka peninsula,
The fourteen travel sketches which make up the first series

of Kamchatka Tales all show the same literary integrity and freedon

of expression which are the hallmarks of Nekrasov's writings. Once
again, he is at his best describing simple people in their everyday
joys and sorrows. He shows himself to he animated by a concern for
honesty and truth: he does not conceal his predilection for natural,
authentic people who are oblivious to the:"impresgion" they make.
Under his pen a host of miscellaneous characters emerge as warm human
beings: the voung worker who studies to become a scientist, the old
seal-breeder who has forfeited her vacation for vears because she is
afraid to entrust her 'children' to strangers; the old 'philosopher', a
former wealthy Siberian merchant, who for over half a century has led a
hermits life on an island off Kamchatka,

True to his maxin of ohjectivity, Nekrasov is not loath to
criticize where criticism is called for: he expresses intolerance of

the spirit of bureaucracy which often spoils human relationships; but at

1965,

9, :
z'hamchatka, Novy Mir, No., 12,
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the same time, can find warm words for the Party Secretary of the
Petrapavlosk region who can speak intelligently with people and is

interested to find out their views,

But for the decorated, twice-wounded hero of Stalingrad the
war remains the deepest and most meaningful experience of his life,
War, in its various manifestations and associations, is a recurrent

theme in Nekrasov's work:

O, BTOT OTCRET (BoﬁHm, Craﬂnyrp%na),
JEeXUT Ha BCeM, Y4YTo coanano B, Hexpacores
nocJsie ero nepnoi nompscT, OH agpBcTReNNG
OUYTYWM U HA JUPUYEC KM-B3BOIHORBIHHEK
TMYTEBHX 32MEeTKAX MUCATENT -- KHuTe
Ilepoe 3HAKOMCTBO , M HA MHOI'MX €10
TTYOJIAITC THYEC KVIX BHCTTIIEHMIN, U,
KOHEYHO Xe, HA er'o 32MeYaTeJhHEIX
CTAMMHIDA/ICKUX OYEPKAX,

In the following chapters the theme of war is examined in depth,

30L. Serpilin, op. cit., p. 158,



CHAPTER 11

IN THE TRENCHES

Cepoit we moel moBecTH, KOTOPOIC a4
JIOJI0 BCEMW CHaMH VIV, KOTOPOT'O
cTapaJsicsl BOCAPOU3BECTU BO BCed

KpacoTe el'0 ¥ KOTOpPH: Bcerza O,

31
eCThb ¥ OVIeT npeKpaceH -- MNPapBna,

Perhaps the best point of departure for an analysis of Nekrasov's

maiden novel In the Trenches of Stalingrad would be a bhrief review of

the criticism it provoked on publication in 1946 (Znanva, Nos. 9, 10).
An indication of the significance attached to the novel is the fact
that it was twice subiected to official discussion, once at a special

y £ 43 ey q PR 32 "
meeting of the Presidaum of the Union of Writers, ™ and once by the VWar

v 33 . y . ) ;

Comnmission, Evaluations of the novel's merits were mutually exclusive:
a number of critics considered the work a significant event of Soviet
literature, and saw in it a realistic work about the courage and heroism

of Soviet people and the defenders of Stalingrad. Others, principally

31L. N. Tolstoi, Sobranie sochinenii v 14-i tomakh, vol. II

Moscow, 1957, p. 167,

5

32 " "
Stenogramma zasedaniva Presidiuma sovmestno s chlenanmi

Pravleniya. Obsyzhdcuie romana V, P, Nekrasova Stalingrad, December 26,
1946, From the authcr's archive,

33 ; : S g% A ;
Stenogramma soveschchaniva Voennoi Komissii Sovuza Sovietskikh

January 1, 1947, From the author's archive.
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B. Soloviev, hewed to the Party tenet of a tendentious literature and
concentrated on finding fault and pointing out the novel's shortcomings.
Nekrasov was accused of naturalism, objectivism and anti-historicism,
The book's detractors labelled it Remarquist, a book which did not rise

above 'trench truth', not a story, but fragments, notes., In his damning

article Pooschchrenie naturalizma Soloviev equated Nekrasov's aesthetic

position with that of Flaubert, claiming that the novel's ideological

content ¢He HAXOAUT NOJHOI'O U IVIYGOKOIO BHPIXEHVT HX B ABTOPCKOM TEKCTE,
34

HU B BHCKAZHBAHUAX I'epPOCB POYaHA»

Analysis will show, however, that Tn the Trenches of Stalingrad

is not a simnle, naturalistic story of men's experience of war, conveyed
in a chaotic flow of details which seem to carry all before them, but
rather a well thought-through composition thch takes into itself the
experience of some books and polemicizes with others, Analvsis will
further give an idea of the conscious choice by the author of a definite
aesthetic position; his literary sympathies and antipathies, and in doing
so point to the new humanism which, since Stalin's death, has heen trying
to re-assert itself,

Nekrasov formulates his artistic position many times in the
course of his narrative: in this connection it is perhans worth quoting
in full a passage which has been consistently omitted from later editions
of the novel, but which sums up Nekrasov's literary attitude, The artist

Igor predicts the literary treatment of the war theme:

*Novy Mir, No. 3, 1048, p. 181,



SI menp 3apaHee 3HAW-BOMHHA KOHYMTCH
-~ BCe Ba Hee YXBATATCA, W XVIOXKHVKU,
¥ OvcAaTeJ I, W CKYJBLITOLW, U 1paMaTypIru,
[losioBKHA == 13 KY/Aa TaM IOJIOBVMHA NEBIHOCTO
MPOIEHTORB M3 HPX O BoilHe TOJBKO M3 T'ase
3HATh OYAYT, a RCe-Taky ocelsanT ee, Y mce
V HUX OVAeT YUH-UYUCTEHbKUEe, BHOPUTHS... DOT
OVrellh HA TIOCJEBOSHHOH BHCTARKE KAKOH-HUOVADL,
BcriovMuille Mensz, [losioBuHa KapTuH OVAET EBCTPeYa
KEpacuoil Apuun ¢ ocBOSOWIEHHEM HaceJieHveM,
YeTREePTh TOPTPSTH, 4 YETREePTh IOAOUTHE HeMelKMe
TAHKU WIM PaspyleHHHe Iopora, .., XOYeTcs, YTONH
0 BollHe 32IOBOPWIM TAK e NPOCTO W UCKDeHHe,
kax JeruraH o mpupone... S we nporus Iofia,
I'oifa wenversaifzen. Ho sTo kpyk, BOMWIb, WIAKAT,
ecJ Xouellb, B Xonouey, KOHEWHO, CMEHCJE 3TOT'O
caona. Ho are Bee-rary oSofuenre. A BOT NpPOCTHM
SIBHKOM PACCKan3aTh O BOHHe,.,. ¥ O sewisire C
KOITWIKOM, (. ¥ O TOM, KAK YacaMd JexaJu MH B
eJIgX, 39%MVPUR TVIa3qa: TNonwieT Wi He 10naierT,
¥ O ToRapuie ¢ potuToit rosonof,.. 0 HOYHHX
TOXOMAX. TI0 KOJEHO B IPABH, ., o0

25

This central motif of Nekrasov's novel -- the unadorned truth
about war -- is further develoned hy his principal nrotagonist -- the

architect turned combat engineer Yuri Xerzhentsev, whose first person

narrative gives unity to the disparate elements of plot and idee,

In his

youth Kerzhentsev loved to look at pictures in an old English journal

showing Louvain in flames:

front in Stalingrad destroys his old concepts:

his present experience as a grown man at the

[ =
3"Quo‘t:oed in an unpublished article by V, Alexandrov: Na Kravu
zemli: 1946, p. 1.

D e
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¥ MHe RBIDYI' CTAHOBUTCST COREPUEHHO ACHO,

KaK 0ecCuipHo, OeCIioMONtio UCKYCCTBO,
Hupxarmm wiyGaMi nmenMa, HUKIKINMU

JIDCYUPU He0O0 a3HKAaMU. TIaMEHN |

3JIOREIIMMM OTCRETAMU He Iepe/allb TOro

OLYIE N, KOTOPNE WCIHTHEAD s cellyac, 36
cunsa Ha Gepery nepen ropaupa CTaamerpanod,

This contrast between pre-war conceptions of the nature of war
and its real aspect as experienced first hand permeates the whole book.

The motive for this constant emphasis amounts to a demend for
merciless battle against literary cliches and.canons, in favour of the
establishment of the criteria of real life as the main ones in art. For
Nekrasov the truth about war consists in the depiction of its essential
toil: war is heavy, day-to-day labour, demanding all the nervous and
physical enevrgy of those who narticipate., In the unending, exhausting
daily routine of life at the front, Nekrasov sees the source of eventual
victory: battles, attacks, mine~laying and digging trenches -- all form
an essential part of front life and become a matter of course,

Within the ethos of work the heroic deed or great battle is not
seen as a culmination or a special stage in the course of the war: the
dividing line between battle and rest neriods becomes blurred. In his

ire 'SCY ions of batt enisodes ekrasov avoids anv elevatec
direct descript f battle e des, Nel ov avoids any elevated

tone; he never shows a battle in the round, but directs attention, not

36V okcpakh Stalingrada: Voennoe Izdatelstvo, Moscow 1955,

p. 89.



27

to the results of an engagement with the enemy, but to its course,
Mass battle scenes are reduced to component details and conveved through
the perception of one hero directly participating in events, and there-

fore unable to grasp the whole panorana:

Ha moiine mmxorza Huuero He 3Haellb,
KpoMe TOro, UYTO V TeOs 110/ CAMHM
HOCOM TBROpUTCcH, He cTpesseT B Teld
HeMetl, -- U Tefe KaxeTCHd, 4YTO BO

BCEM Mupe TWib ¥ TVia/lb HAYHeM OOMOWTB,
-- U TH ¥¥e YBepeH, uYTO BeCb DPOHT OT
Baarniickoro no Uepsoro aanerradcs, 37

Against the background of the prosaic, day-to-day routine of
front-line life, Nekrasov focuses on the psychological make-up of his
heroes, Just as Kerzhentsecv's direct experience of war had corrected
his childish misconceptions, so it also puts broader questions of life
into perspective, and leads to a fundamental transvaluation of values.
Before the war ¥erzhertsev's horizons had been extremcly limited, revolving
round art and architecture; his experience of war was to create new

attitudes towards people and life:

Ha moiiie yauaecus Jxued no-mnacroguey,
Mue Tenepn 51O sicHo, OHA -= Kak
Jaryconas CyMaxKa, KaK NPOSTBUATEJb
Kakofi-To ocosSenuwii, 98

1bid., p. 11

*Ibid. . s0.
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The question of pre-war myopia is raised by the Jewish combat
officer Faber, former mathematics graduate, in one of his rare moments
of candour: he expresses a deep sense of guilt for having relied on
others in military matters, for having been engrossed in higher mathematics
to the exclusion of all else, Faced wifh the prospect of having to train
men in the practical business of war, he had realised his own incompetence
and the hypocrisy of leading others when not qualified to do so., He does,
however, fully-acknowledge his guilt, and try to make amends by devoting
himself to the task in hand without shirking éhe arduous or dangerous
assignments: he refused a safe job which his knowledge of languages
would have assured him, and opcrates as a combat officer while qualified
as an engineer,

The change in values wrought by war is reflected, on a different
level, in the case history of the army scout Chumak, formerly a chauffeur
and sailor, whose interests before the war did not rise ahove the most

banal level -- vodka, hooliganism and, of course, women:

Mouwqaenb, N0 BOWHE g cebe 1app ¥ 6or
Gbii, bBraa ¥ vmenda vuaHa, BuecTe Runznas,
BMEeCTe MODAH CWIM TAKIM BOT... Taid BOT
CVOYUKAM,

39Ihid., P. 169,
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One of Chumak's chief rivals in Sebastopol had been Terentiev:
before the war they had lived in constant enmity -- Chumak had knocked
out two of Terentiev's front teeth, receiving in return a couple of
broken ribs, But Terentiev had later risked his life to pull the badly
injured Chumak away from the German lines. Chumak's whole concept of
comradeship had radically altered after this experience; he had
developed a true sense of resnonsibility for others, The difficulties
encountered by this physically oriented man, who has gained a new sense

of duty and comradeship, are reflected in the fate of the veteran

Gromoboi in Nekrasov's second novel In the Home Town: this heavily

decorated hero of Stalingrad finds himself unable to adjust to the
routine of an FEngineering Ingtitute in peace-time; the pnroblems of
mathetatics and engincering, the new medes of hehaviour confuse and

distress hinm.

-

This aspect of the novel -- the juxtaposition of pre-war and
war-time habits and modes of thinking, amounts to a critique of the first

generation of wholly Soviet youth, and vnoints un the hollowness of

e

Stalinist slogans proclaiming socialist fraternity and the pre-eminence

of the collective ethic. Nekrasov's three nrincinal fictional heroes,
Kerzhentsev, Nicolai Mitvasov and Kira Georgievina, all lived essentially
versonal, circumscribed lives before the war. Kerzhentsev and Kira yere
both nre-occimied with architecture and art respectively and lived carve-

free, bohemian lives in Kiev; Mitvasov's circle of friends and interests
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was also narrow, For the two man, Kerzhentsev and Mitvasov, new responsibilities
at war open their eyes to social and civil responsibilities in general,

For Kira the lesson does not come until twenty vears after her poet-hushand's
arrest in 1938, On his return she becomes avare of her sense of guilt --

she, too, had led the life of an ostrich, hiding her head under her wing,
unwilling to look reality in the face.

Tn the Trenches of Stalinerad thus expands beyond the confines

of its immediate narrative locale, and embraces art and its ethos, as
well as examining the true nature of personal relationships: gueu xuryT

JION 5;.

In some details In the Trenches of Stalingrad is similar to

the works of Remarque, Hemingway and Dos Passos. In contradistinction to
Nekrasov's heroes, the experience of war insnires fear of death in Remarque's
and Hemingwav's heroes, bestializing them and driving out all healthy
human emotions: the sole survivor is the instinct of self-preservation,
Under the stress of war the representatives of this 'lost gemeration' lose
all moral criteria, of which the most widespread svmptom is a tortured
self-analvsis: this led, however, not to a solution of the problem, which
centres round nurpose in life, but to an escape from reality into the
closed world of esoteric experience,

Nekrasov polemicizes with Remarque and the 'lost generation':

he comes to a diametricallv opposite view of the effect of war on his heroes.
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War, for Nekrasov's characters, is not merely a curse -- he is uncompromis-
ing in his objective descriptions of the chaos of the Red Army retreat in
1941, the vnoor leadership and even worse provisions and ammunition
situation, the undoubted suneriority of the German invaders in the air and
their overwhelming Blitzkrieg mobility on the ground. For Nekrasov war
is, above all, the crucible which tempers both martial and civic virtue,
The scope of the novel is thus broadened by Nekrasovs concentration
the martial and moral development of Soviet officers and men which is
reflected in the conscious choice by the author of the structural division
of the narrative into two parts -- the retreat and the defence. The
emphasié on the retreat is vital for an understanding of the vnsvchological
process undergone principally by Kerzhentsev. As the small military unit,
which has been left behind to cover the battalion's retreat, itself joins
-in the general chaotic stream of refugee civilians and soldiers, moving
‘closer to Stalingrad, so Kerzhentsev's sense of guilt'and shame grow

correspondingly:

Ban crpalusanT, IAe Xe HeMIH ¥
KyZa el wiaeM, M MoJMa IheM XOJOHOE,
u3 rorpefia, MOJOKO W MauleM pyxol HAa
BOCTOK,

Tvia... Ba llod...

1 we Mory cMmoTpeTh HA DTH JWlR, HA
3TH BONPOCUTEJIBHEE, He/OVMeRA0Ne
ryasa.  UYro g mt ornevyy? Ha BopoTHVKE
V MeHs 7Ba KyOuka, Ha OOKV IUCTOJET,

on
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[loyemy %e s He TaM, TnoYeMy 9 3/IeCh,
ToYeMy TPACYCh Ha B3TOY CHPUNyYeiH
TONIRONE W HA BCe BOMPOCH TOJHKO Mally
pyxoit? T'me off m3mom, Mo# noJk, 40
nveuaua?  Benb 9 we KOMIHAUD,. ..

The direct result of Kerzhentsev's incipient feeling of personal

responsibility is the disintegration of his former ideals: at the front

he had often dreamt of his beloved Kiev, his mother and home, the divan

and the cat Fracas, But once in Stalingrad, during the first, almost

idyllic days, when he is surrounded by domestic bliss, he feels an

insidious malaise:

Croyipko pas wa hPoHTEe 9 MeyTas o
TAKVX MWHYTEX: RBOKDYTD Teld HAYero
He cTpeJaet, We PBeTcd, W cWiilh T
Ha 7nvpaHe, ¥ CJVIRElb MYIHKY,
DELOM C TOS0% XODOUEHBKAA NTeBVIKA,

" BOT 4 cuxy celyac Ha AvBale U
CIYMA0 MY3HKY... W TIOUEMY-TO MHE
HerpruaTHo, Touewy? He amaw, # apan
TOJBLKO, YTO C TOTO MOMEHTA, KAK M
vium ¢ Ockovia, -~ HET, NO3%e, IOCJe
capaen, -- ¥V MeHd BCe BpeMd Ha Iyile
Kako¥-To mporusmni ocanmox. Benb 9 He
le3epTup, He TPYC, He Xawxa, a BOT
ouyueHe YV MeHd Taxkoe, Kak OYATO 9 U
TO, W IpYroe, W TPETHLE,

O1pid., p. 40,

Hibid., v, 47.



The absence of direct, purposeful activity greatly opnresses

Kerzhentsev: activity becomes the only palliative to his deep sense of

inadequacy:

. COM0e CTPAMHOEe HA RBOMHE —- BTO He
CHAPANH, Ve GOMGH, KO RCeMY BTouvY
MOYHO TIPUBHKHYTbLy CAMOe CTPaUHOe --

9TO 6e3/1edTeJhbHOCTh, HeONPeleJevHOCTh,
OTCYTCTBUE HENOCPS/CTReHHOT 118011,

Kyna cTpaitee cwieTh B WEAH B OTKPHTOM
TIoJie TI0/L AOMOERKOA, ueM WITH B aATaKy,

A B weJV BeMbL UAHCOB Ha CUePTb KA
MeHBlIe, 4YerM B aTaxke. HO B aTake -- leJb,
3971944, A B WBJAN TOJBKO ACUSH CYUTIellb,
nonaneT w4 e nomaneT,4?

Kerzhentsev's unsettled state of mind is conveved by his
attitude to art and natufe: in conversation with Lucy on Mamaev Mill,
vhe claims that Blok and Esenin no longer interest him; he is totally
.pre-occupied with the war, UHe fails to appreciate thé fine view of the
Volga, expressing a purely functional view of the terrain: the Mill

offers good fields of fire for machine-gun emplacements.,

421 TerneNh ¥ HAa JVHY CMOTPI C TOYKH
3PeH¥a ee BHT'OTHOCTU M IIOJIE3HOCTH,

21pid., p. 48.

B1bid,, p. 54,



34

Another aspect of Nekrasov's polemic with the norms of Soviet
war literature, which had hitherto concentrated on the exceptional
rather than the prosaic, is in his depiction of the nature of heroism,
Contrary to the official myth th&tt heroism is an innate quality of Soviet
man, Nekrasov shows that the truth lies closer to the Russian proverb
<Bofua pomnr renoen>, Kerzhentsev recollepts captain Maximov's words

on the subject:

Jione¥, wnyero He Sosgumxceda, weT, Bee
6ogarca, ToJbKO OAHM TENAWT T'OJIORY OT
cTpaxa, 4 ¥V Apyrux, HAo00poT, RCE
MOOWIVBYETCT B TAKYVO MUHVTY U MO3TD
paftoTaeT OCOOEHHO OCTPO W TOYHO, D3TO
U eCTh Xpatpre ﬂ@nu.44

The prime example of cowardice in the novel is captain
Abrosimov: in this figure Nekrasov attacks the formalist avnroach to
life, in which he sees the source of cowardice. Abrosimov's insistance
on the observation of the petty details ofvdress and behaviour is a
symptom of the attitude which leads to the tragic frontal assault on the
German-held oil-tanks, Following the letter of the order to attack,
rather than its spirit, Abrosimov drives his men, who have devised a

plan more likely to succeed, into the hopeless frontal attack.

Mivid,, p. 14122,



It is in fact the court of enquiry, held to investigate
Abrosimov's action, and not the much vaunted order of gencral advance
along the whole front of November 19, 1942, that is the culminating point
of the whole novel. Nekrasov shows us quite.clearly where his interests
lie: not in the order to advance which falls on Kerzhentsev's birthday and
so spoils the planned celebration, Kerzhentsev's reaction is the natural
one -- he does not wax lyrical and propagandistic about the 'great turning

point in the war and world historv.' His reaction is rooted in his concern

for his men: :

Tloxa YTO “MHe TIOHSTHO TOJIBKO O/IHO:

JI0 HAua 9 HACTYIWIEHMT OCTAJIOCh NEeCAdTh
YsCcoB, ¥ OSeNURHHNIE MHOW HA CeromHaiH0
HOYb OT/IHX GoiiaM, TepeHi 34 MocJenHve
NBe Hesleaw, Gesnanexto cpumaeTcs,td

Since the highest criterion for evaluation of a man is his
attitude to toil and the execution of his duty, it follows that Kerzhentsev's
reactions to people should be on this level, In this connection one
must mention Lisagor -- one of the most debatable figures in the book,
Nekrasov, true to his'prinéiple of objectivity, leaves us in no doubt
that Lisagor is on the one hand a grasping philistine, who is none too
forgetful of his own immediate needs; on the other hand he is a master of

his trade, a worker and no coward.

¥bid., p. 204,
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Attached to the figure of Georgy Akimovich is one of the central
symbols of the book : his whole life has been devoted to the construction
‘of the famed'Tractor Factory, whose fate hangs in the balance as the
Germans draw closer and Russian engineers prepare to blow it un, For
much of the duration of the battle, the front line runs right through
the factorv. This symbol of Soviet industrial achievement miraculously
survives the heavy bombing: inexplicably defying the laws of probability,
one chimney sta;k remains intact as the Soviet forces move onto the
counter-offensive, ’

Georgy Akimovich also renresents the main ideological foil
to Kerzhentsev and Igor: he is scevntical about the Soviets ability to
fight, -- the Germans have a superior technology. TIgor counters, saying
France collansed in two wecks, whereas the Russians, having lost the

Ukraine and White Russia, are still fighting. BRut Igor can find no

more convincing argument than a stubborn:

-~ HeT, we uomet nroro 6urh. He
noinyT oHw nasmie, 1 3mwaw, 4TO
He 110¥1vT.,

Greorgy Akimovich also holds an ambiguous position:

401pid., p. 79.



-~ My GyzeM BOe®BATL IO TIOCJEenHEero
coaTa, PYCCKVe BCerZa TaK BOKOT,
Ho mancoB v #¥ac Bce-Tak® M0, Hac
MOXeT CIISCTY TOJBKO Yy/lo. YHAYe HaC
39/19BAT, 33nanT OpTaHu30BAHHOC THIO
" TaHKaMM.4 ’

What, then, is the miracle which will save Russia? Avoiding
the cliches about the inherent superiority of the socialist system,
Nekrasov sees the miracle in what Tolsfoi called< cxprras TeroTa
natproTiavay. A simple conversation overheard in the dark fills

Kerzhentsev with faith:

-- Her, Bacb.,.. TH Y% He T'OBOPA...
Jyraule Haule HuIe He CHuewy, BiA-
60T"V,... Fax mMicso 389 —- ®upHad,
HacTosaA, -- OH ;axe MPUY{OKHVI
KaK~TO I10-0COSEHHOMY, -- A Xﬂ0648
B30HIET =~ C IOJOROH 3aKPOST,..

The quintessence of this latent warmth of patriotism is to bhe
found in Kerzhentsev's batman Valega. His close friendship with Valega

had occasioned a revision of his concept of friendship:

Benp ¥ MeusT u paHplle GRJIM IDY3bh4,
Muoro mpysei 6wio, BrecTe vymanch,
padoTaJi, BOIKY WX, CIIOPHAN OF
UCKYCCTRE U TIPOYUX BHCOKUX MATEPUIX, ..

Tivid., p. 79,

Prvid., p. 80,
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Ho nocraToyno s Bcero artoro? Bmreok,
CIIOPOB, T4k HABHBAGMHX OOUMX UHTENEeCOB,
obuwe# kyubTypu?49

Kerzhentsev's characterisation of Valega constitutes both a
powerful condemnation of Soviet education and propaganda, and a strong

affirmation of Russian character:

BaJlera BOT yuTAeT NO CKJAALAM, B AeJeHuu
nyTaeTcsd, He 3HAeT, CKOJILKO-CEMbK BOCEMb,

M CIIPOCH €0, YTO TAKOS COUMAJIU3M WIM
ponvHAa, OH, e¥-60PV ¥, TOJKOM He OOBSICHUT:
CUAMIKOM JIJIH HET'O TPY/HO OnnelneJsiierte

cJIOBaMY TIOHATHG, Ho 34 2Ty poavHy -- 34
sMewnst, Vropda, 3a ToOBRapMiR CROMX TIO NOJKY,

32 CBOK IOKOCURIYVIOCS XMOapKy IMe-To Ha Antae,
3a CTaJsuHa, KOTOPOro OH HUMKCTflAHE BWIEJ, HO
KOTOPHA dRJsIeTCH IJIST HEeT'O CIMMBOJIOM BCETO
XOPOUIETO ¥ TTPRSUILHONO, -~ OH CVACT NPaThCH
IO TIOCJIeNIHErO MAaTpPOoHa, A KOHYATCH TATPOHH -
KWIaKaM1, 3Veavu,,., BOT 3TO ¥ ecTb DYVCCKUH
yeJonek, Owis B OKOTN, OH OY/IeT GOJBIe
CTaplIVHY PYyraTh, 4eM HeMies, a No¥ieT No
nesa -- ToxaxeT cefs, S0

One of the distinctive features of the novel is the absence
of nropagandistic bias: the Germans are not referred to as 'fascist
beasts', but usually by the colloquial term 'Fritz', The only word
regularly associated with them is «mpowvenaid kpscTux > Oaths are reserved

for the Russians own superiors. Similarly, the word 'communist' does not

P1bid., p. so.

*Ibid., v. 50,
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appear at 511, and the only overtly political figure, the political
agitator Senichka is treated briefly but with great sympathy: he is
seen in action rather than rhetoric. His ploy in erecting a scare-crow
figure of Hitler in no-mans-land wins popular approval amongst the
troops: mnot only is it ironic to see the Germans trying to shoot it
déwn, but on trying to retrieve it after dark, they lose three men,

One of the most striking features of In the Trenches of

Stalingrad is Nekrasov's style of writing., The complexity of 'linguistic
style' is such, however, that any comprehensivé analysis of the linguistic
and stylistic aspects of the novel is beyond the scope of the present
thesis. We will limit ourselves, therefore, to a discussion of a number
of related aspects of style which derive from the patterns and intonations
of the spoken language: the usec of what the Russians call« HecoScTrReHHO-
npmyas peunpsyntactical association (mprcoenmizenue), and the use of
dialcgue.,

A widespread feature of the Russian literarv language in the
Soviet period is the use of so-called «HecofcTrenHo~paas peub »: this
involves interponetration'of the subjective planes of both the author and
his protagonist: there is a switch from the direct speech of the hero
either to the hero's interior monologue or to the author's 'statement,'
In both cases these 'statements', based on the norms of direct speech,
necessitate a corresponding shaping of the grammatical and syntactical

structure: the general content of the statement, its modality, the choice



of vocabulary and sometimes even the temporal plane are transferred to
the subjective level of the speech and thoughts of the protagonist.
<HecoseTésmmo-nparag peus>is an intermediate phenomenon between linguistic
categories proper and stylistic method; in the general plane of the
narrative the introduction of this device is necessarily linked with a
change of linguistic method: by intruding into the subjective plane of
his hero, the author adapts the totality of syntactical, lexical and even
morphological forms to £he speech style of his hero. By moving away
from the traditional analvtical methods, the author thus opens up the
way for very concise 'self-characterisation' and evaluation of events
described,

In Stalingrad this phenomenon is presented in its Simplest,
most typical and direct forms: the author retires from the subjective/
.evaluatory plane of the narrative, leaving this to his hero. In the following
‘passage we hwve an example of what might be called an interior dialogue:
Nekrasov here eliminates the potentially lengthy dialogue: the whole

scene when the young woman Lucy offers the soldiers shoe polish and chats

with them, is conveyed in a concise paragraph:

Mu 6uoaronapwis, Gepev Kpev, Jla, oOH
nefcTRUTe L0 JAVdille, uyev cJmona, Hax
HORWE, 3a0JecTdT canoru, Tereps ve
CCTHIAHO W B TeaThs ToxazaThCHd, A uu
YyTo, B TeaTp cofupaercqa? Jla, B Teatp,
Ha ¢ lMonmasxy Bopmxmad», Moxer, oua



41

HaM xovmaHmo cocrasur? Her, OHa He

MemeT. A oHa JmoSuTr orepy?  Jla, ocofewHo

&Enrenvg (\Herwrgsll», «Tpannatyy u
LIuxoByio navyy.”

Another feature of the novel is.the widespread use of so-called
éssociative (rprcoeminTebHEe )constructions: this is a comnlex sentence
in narrative passages, which reflects the intonations and articulations
of the living spoken language. It consists of several 'incomnlete'
sentences immediately adjoining the first, vivotal one and grammatically
dependent on it, The normal use of subordination is not applicable here:
the secondary sentences form isolated svntagmata related to the pivotal
sentcﬁce by grammar rather than subordination. This usage is one of the
most interesting and instructiye aspects of Nekrasov's stvle: the
syntactical organisation of his narrative reflects the norms of spoken
language: it is comparatively rare to find a grammatically complex,
complete veriod in Nekrasov., A numberrof examples will illustrate the

point:

I'ne-To0 BHCOKO~BHCOKO B HeOE TapaxTuT
LEYTKYPYBHAKY -~ HOuHoi mosop, Hag
&BappuraiaMi y 3axuranted hodapuy.,
Hanmr honapuy),, ve ueveuxne,

Hexouy yxe V Hemuen 3xuraTh vx., /Jla
U Hezauet, o>

Sllhii., D. 46.

’
5“lhiﬂ:, p. 247,
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MTpuxonsar paveHne, lloonisiouke, 10-ABOCE
cepre, BQHEJQHHeé C (e3PaBJINYHEMA,
VCTAEMY JIHIAMH, O

The direct relationship of such constructions with the norms of
colloquial language is best shown by a direct comparison of the sections

quoted with a typical Nekrasovian dialogue:

-= My ecTn?

--B onuovt Tosipko mecte., IIpoTHB myxH,
C PA3BOPOYEHHEM CTROJC, YyTh 1O~
BHIIE ,

~-Myoro?

~--He cyuras, llTyx nars v BeRwHYIN,

C yeuxamu, IlpoTuBOTAHKORNE, YTO-JH,
WPATHEJBHHE ,

-~-A puien vuoro?

--UepT ux 3mHaeT... KaK OGYATO He OYerhb,
B Guimziawsx cunar, [atebod wpyrar,
Katwity L

Nekrasov's highly individualistic syntax is the prism through
which his artistic view passes: the episodic nature of his narrative.
(chapters are loosely linked) is reflected in the break-down of his
sentences which admirably suits, by isolation and renetition, his
predilection for characteristic detail,

Dialogue in Nekrasov is always in direct amitation of actual

speech, and the immediacy of the impression is enhanced by the absence

*bid., p. oL,

Mmid., . 159,
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of 'stage directions'. Another characteristic is the repetition of

the last words of a statement/question in the reply. For example,
Kerzhentsev and Lucy, sitting on Mamaev i1l overlooking Stalingrad and
the Volga, have a very significant convcrsatibn. Kerzhentsev is pre-
occunied with his own thoughts; he has just comnleted the retreat to
Stélingrad and is suffering a deep sense of shame: this is conveyed by
his laconic, mechanical answers: the ill-defined feeling of guilt and

the knowledge that the war has to go on has made him indifferent to

the beauties of naturec:

-~ Kpacuno, mpawna? -- rosopur Moca,

-- Fpacurgo, -- TorRopw ¢,

-- By mmofuTe TaK cwieTh W CMOTPeTh?

- JhooJno,

-~ Bu B Fuene Towe, BeposTHO, cumeJn C
KeM-upiy/ip Ha Oepery Jdenpa weyenod U
cHoTpeJn?

-~ Culiequ ¥ CMOTPEJIA.

-=- ¥ pBac TaM weHa, B Huere?

-~ Her, § we wmewuar,

-- A c xev x®e By cunesu?

-~ C Jwcelt cunedi.

-~ 0 Joceit? CuoTpuTe, KaK CMENHO, -- TOXE
Jhocst,

-~ Towxe Joca, W oHa Tax %e, KaK U BH, HKOPOTKO
TIoficTPUINa e BOJIOCH, Ha podage, mparna, He
prpaa, 09

>>Ihid., p. 55.



Another example of dialogue in Nekrasov shows the changing
relationships between peonle. Chumak, the experienced fighter, reacts
to the newly assigned, inexperienced Kerzhentsev, in a cold, half-mocking
way: the following exchange takes place when Kerzhentsev is sending

Chumak off on a reconnaissance mission:

-= MackxasaTH BO3bMeTe?

-~ Her.
-~ [Moyeuy? Y uMeHa kax pa3 yeTHpe.
-~ He wnano. .

-~ Bonxku narn?

~-=- OBow mpeM, Yvxyn He Jxofmd,

-- Hy, kak 3Haerte.

-- MoxeTe 34 Halle 370POBHE BHIUTH.
-~ Crnacwuto, 56

-- He cTour,

The overwhelmingly negative reaction on the part of Chumak is
‘conveyed without analysis: intonation is varamount. A complete reversal
in the relationship is expressed just as succinctly after a successful

attack in which Kerzhentsev has 'proved himself' Chumak himself addresses

Kerzhentsev:
<
-= Cayiavire, KOMOST...
-~ Hy, Janno, penu, >/
56

Ibid., p. 195,

Ihid,, p. 210,
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Nekrasov's artistic manner is further characterised by restraint
and understatement, hest exemplified by his constant attention to

detajl, the importance of which he expressly emphasises:

Ectp /ieTasr, KOTODHE BAlOVUHanTCs ua
B ®p3Hb, 1 He TOJBRO 3aTIOMUHSKTCH,
Masrcubire, Ksi OVATO HERWAYUTEJBWHE,
OHV BHENA0TCH, BIWTHBINTCH KAK-~TO B
TG, HAYWHAWT TIPOPaACTATL, BUPACTIOT
BO YTO-TO COJBYEOR, BHAUHTEJbLHOE,
BOVPAnT B celsi BCH CVUHOCTH
MPOVCXOASIIET'O, CTANORATCS KAk O
CHMBOJIOM,

This detail-symbol is always material and visible. The essence
of an object or phenemenon is brought out in shayp relief. Nekrasov

never exaggerates or allows individual details to develon into allegories:

g oo onporo vowroro cofia, QO
JewaJ Ha cnyie, PAcKuHYB DYKY, ¥ K
Tyfe ero W OKYpoK. Masieupkiid,

ene AMMUSIRECH OKVPOK, ¥ 3TO Owio
crpsiiie RCero, YTO g BWIEJS N0 A

nocsie wa poiine, Crparniee pPanpVIeHHEX
TODOIOR, PACHOPOTEN HIROTOR, OTOPBIHIHX
PYK ¥ HOT, PackyilyThRe PYKA ¥ OXVPOK HA
rvee. Mulvry wansn Swvia ene ®MVBWHL
MucJ, wedaHva,  Celiyac -- cuepth.>?

SSIhJ’( ey Do 80,

.
5"11\.1(}&, Pe. 80,
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In the Trenches of Stalingrad superseded Sinmonov's Days and

Nights (1944) as the best novel devoted to the enic Battle of Stalingrad,
Simonov had stressed the prosaic, day-to-day routineof war, in refutation

of the emotional and romantic elements predominant in works sauch as

B. Gorbatov's The Invincibles and V., Grossman's The People are Immortal.

Though Nekrasov has the pfosaic as his basic motif, it is to his credit
to have expanded the war novel beyond its immediate confines: war is
seen, not as an end in itself, but as a catalyst compelling peonle to
re-evaluate their lives and the code of values %y which they live., At
the same time, the novel does not develop along the lines of Fhrenburghs
cataclysmic Storm (1947), nor does it gravitate towards Bubennov's arch-
symbolical White Birch (1947).

Nekrasov's novel inaugurates a new trend in Soviet literature:
it is a'plea for independence -- both in the artistic and personal
‘spherc; man is central and not overshadowed by the magnitude of events.
By moving away from the exclusively political nlane which invariably
involves affirmation of the political status quo, the novel marks the

beginning of Nekrasov's analysis of Soviet man .and the true nature of

Communism,



CHAPTER III

ON THE HOME FRONT

CaMoe TVIABHOE -~ YMETh XUTb He
v onmoro cefq, 60

Nekrasov's second novel, In the Home Town, published in Novy

Mir, Nos. 9, 10; 1954, is devoted to a theme that has occupied a number
of twentieth century writers -= that of the complex pé&chological and
ethical problems encountered by men seeking to adjust to the conditions
of normal life after a war. In the West this theme has found its hest
expression in the works of E, M, Remarque, R, Graves and E. Hemingway,
to mention but a few, These writers posit the concept of a so-called 'lost
generation' -~ a generation of young men whose experience of World War I
destroved their idealism.

In contradistinction to Western cvnicisnm ahout.king and country,
Nekrasov endeavours to portray the positive moral values that war,
especially a just war, can engender, The post-war predicament of Remarque's
hero just returned from the front: absence of empnloyment, no special

skills, moral bankruptcy and lack of sustaining Weltanschauung --

b

60 . s ,
Izbrannie proizvandiya, Moscow, 1962, n. 352,
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inevitably led to nostalgia for, and idealisation of, trench life., In

his novel Nekrasov polemicizes with this jdealisation: to his principal

hero, Nikolai Mityasov, civilian life also appears strange, even hateful,
But in the course of Nikolai's develogient we see how he transcends his deep
sense of alienation and nostalgia for the front and strives to transpose

the positive values of Kampfkameradschaft into tenets viable in the

radically different conditions of peace-time,

Thematically, In the Home Town, is a continuation of In the

Trenches of Stalingrad, but the characters are different. Nekrasov

consciously selects as his princinal protagonistsmen with a low level of
sophistication and little experience of life prior to the war, The
architect Kerzhentsev, the mathematician Faber or the artist Tgor —--all
representatives of the Soviet intelligentsia in Stalingrad, would have

been too articulate in this context and Nekrasov's idee would have

degenerated into a socio-political diatribe:

1 He COOUPALCH PUCOBATH CMEJOTO
MHCJNTEJT,

Nekrasov's explicit objective is to avoid the hackneyed socio-
political orientation of Soviet letters: he prefers to convey the

emotional and psychological reactions of his heroes rather than to

1 . ; 3 : ys

Vyvstunlenie Viktora Nekrasova na tvorcheskoi konferentsii
v Tsentralnom dome literatorov, Moskva, April 18/19, 1955, p. 1.
Stenogram from the author's archive,
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theorize about their dilemma., By his choice of Mityasov and Yeroshik as
his main heroes Nekrasov also underlines his view that literature

should concern itself with dialectical processes rather than static, pre-
conceived conditions., While not denying the didactic function implicit
in the nature of Socialist Realism, he eschews the exclusive socio-

politico-economic orientation and in favour of the moral plane:

JuTepaTyPa 00a3aHa 3aHMMATHEC T, COMUM
TIPOILIECCOM TIEDEeBOCIINTAHMI yeJonera, 62

Nekrasov's emphasis on the cardinal imnortance of development
in character is closely allied to his view of that most debatable question
of Soviet literature -- the positive-negative hero syndrome, He is
strongly against the rigid division into 'good' and 'had' types which has

nlagued Soviet writing for so long:

Y'H3C VHOT'O T'OBOPAT O reAOATEJBEEOM U OTDUIATEHLHOM
repoe, Ho yacTo oyeHL Ve OTRISYEI'O U
npsMoJnHe o npencTanignT ero cefe,  Kro we

OH Takoi, TnovoxuTeJpunit repolt ?  To-voevy, 2TO
YeJIoneK, MYCTh He JWIeHHHY GOJBIMX HelOCTATKOB,
HO yMewumii ¢ HuMu 6000THCSH, YeJoBeK, B
KOTOPOM B KOHIIE KOHIIORB NOSEXI46eT OCHOBHAM,

63
TIOVIOXMTEJbHAT TeHASHITS COBRSTCKOIO OfSiecTRa,

,
621hid., p. 4.

63.:[_}:-{(10 s De Sn



One of the characters in Stalingrad maintained that before
the war many people lived like ostriches, hiding their heads under their
wings, but after the war this would be impossible, This is the crucial

point of departure for an understanding of In the Home Town. Nekrasov

places his hero in an extrene, dramatic situation: the wounded army

captain Nikolai Mitvasov returns from the front towards the end of the

war, He finds his native town, unmistakably Kiev, in ruins and suffering
fron the aftermath of the recent German occupation, his wife Shura, who

has endured the two and a half yvear occupation, with another man, Nikolai's
formative years have been spent in the struggle against Fascism -- the
advent of war prevented his comnleting his education. Bereft of wife and
relatives, lacking a profession and an aim in life, Nikolai finds himself
in a sort of spiritual limbo,

Life around has not vet returned to normal, it is disordered and
harsh, Alongside human misery and the victorious achievements of the ad-
vancing Red Army, there develon among the civilian ponulation sharp
practices and general inhumanity. Nikolai's nersonal drama nlays against
the background of thisdisorder: interminable queues for the bare nccessities
of existence, streets thronged with the war-wounded, second-hand stores,
crowded trams and destroved houses., Hapniness exists side by side with
grief, the bitterness of living conditions contrasts sharply with the

sweet presentiment of victory and peace.,

McMASTER UNIVERSITY LIBRARY,



In such circumstances a man's fate can be adjusted quite
quickly and satisfactorily, as in the case of Voropaev (in Potapenko's
Habpiness), whose world-view had already heen formed before the war;
but, Nekrasov insists, many were fated to undergo the same exneriences
as his hero. For fhe letter the war, the front, reconnaissance patrols
and dug-outs had been a time of great sniritual exultation. Life
'Ha kpaw 3emvin' had been full, selF-sacfificing and somehow 'right!',

But war had not'equipped Mityasov for normal life: in the rear, the
dichotomy between the spiritual exultation and candour of human relation-
ships won in the trenches of Stalingrad, and the frightening spectre of
the banality of daily life in the rear, in which the values of front life
disapﬁear, hecomes only too anparent.

Nikolai's problems are compounded by the complexity of his
personal life: at thé front he had dreamt of his wife Shura, but on his
return he had been dealt a heavy blow. The exigencies of the occunation
and the resultant loneliness had been too much for Shura: deprived of
all contact with Nikolai, subjected to constant German pronaganda about
the imminent demise of the Red Army, and burdened with the drawn-out
death-throes of her cancer-ridden mother, she had quickly succumbed to a
young officer, Fedva, on the liberation of Kiev,

One of the most striking features of Nekrasov's pvortraval of

Shura's marital relationships -~ in the course of the novel she cohabits
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with three men, Nikolai, Fedva and finally Sergei, -- is the degree of
objectivity and absence of all moralising. There is an uncritical

fatalism about the Shura-Fedya entanglement:

U cayymIoch TO, YTO HE MOIMJIO He CJIVYUTBHCH,
KOT/Ia IROEe MOJOJEX JIone#d ®UBYT NI OnHoHd
kpuuteit, 64

The fact of Shura's adultery is, however, not paramount in
determining the future relationshin between her and Nikolai. After the
initial shock, Nikolai is reunited with his wife, Their reconciliation
and 51msequent,senaration symholises the fundamental change in Nikolai:
their marriage before the war had lacked a spiritual dimension, they
had both been on an elementary level of maturityv, War had been a school
of life for Nikolai and on his return he finds no real communication
between himself and Shura., He finds that his deen affection for Shura
is no substitute for love: their brief 1ife together revolves round
trivialities.

The complex relations between Nikolai and Shura end in a sad
separation: neither is to bleme, Just as there is a spiritual oulf

between Vadim who spend twenty vears in a Stalinist camp in Siberia, and

64 . . y
Izbrannie nroizvedeniva, p. 288,
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Kira Georgievna, so, too, Nikolai's experience has changedhim: he has new
values of selflessness which draw him towards Valya -- a fellow front-
liner and veteran, and separate him from Shura who syvmholises the past,
For Nikolai there can be no return to the past: the counle's carefree
existence of before the war cannot be resumed,

Another kind of relationship obtains between Nikolai and Valya,
the daughter of the hospital librarian, whom Nikolai eventually marries.
She, too, has been in the army and can talk to Nikolai in army slang:
her mother, Anna Panteleimonovna, is horrified by her coarse expressions,
but Valva is the only person Nikolai can communicate with at first, Their
reliance on shared memories of military service initially prevents them
from finding a deeper understanding: she is regarded more as a friend
than as a surrogate for Shura,

~In his successful relationship with Valya, one aspect of
‘Nikolai's problematic readjustment to civilian life is solved -- that of
personal happiness., TFor manv characters in the novel, simnly to achieve
a measure of personal hanpiness would be sufficient; but Nekrasov is
concerned to show the comnlete man, MNikolai has a new dimension to his

character -- social resnonsibility,

Camoe HeoSXommioe B XU3UV YeJoreKa, fe3 4ero

ee HHKAK HEJb3d Ha3BaTh CU3C™INROY, —- DTO

MU U OJANONOJIYTE B CeMbe U Y/IOBIE TBOPEH Y
o &

paﬁoTov.GJ

i
G”Ibid., p. 343,
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At first Nikolai is dogged bv his inexperience of actual life:
his story is that of his search for his place in life and is emphasised
by his chance acquaintance with the former airman Sergei Yeroshik, who
articulates, at an elementary level, Nikolai's dilemma. Sergei introduces
himself as a man without a biography -- since nobody needs legless fliers
his biography is 'generally finished.' Sergei's case is particularly
acute: his experience of war has all but totally brutalised him: having
lost his parents and both brothersand all onvnortunity of flving, he
escapes into a reckless life of egoism and hedéunism, submerging in wodka

and spleen, In his cynical attitude to life around him and to women,

Sergei epitomises the philosovhy of non-involvement.

He ofpauait spvvanwg, DTo TvasHoe
-~ He OfpaiaTh wipanus, 00

Nevertheless Sergei's material situation is quite goond ; he has
succunbed to the temptation of easy monev: he makes a handsome nrofit
peddling slippers made by a Rostov cooperative of warinvalids,
In the fipure of Sergei Nekrasov vortrays, in an acute form, the
dangers facing men suddenly deprived of a purpose in life: the temntation

to escape the voidin one's life by indulging in egocentric misanthropy and

cynicism, Sergei is quick to detect his spiritual affinities with Nikolai

661nid,, p. 260.



in this respect:

Jla TH, g BWXY, Bporne “MeHd,.. 9 Belb
TOXe He 3HA0,,.,. PaHBlEe 3HaJ, a Tenepb
He awuano, 07

Nikolai in his turn, senses a kindred spirit in Sergei, in snite of the

latter's exaggeratedly easy manner, In Sergei's question:

Hy, a “pre Kviia npuxaxelb NeThC, Toaqpnm?68
we can detect the germ of that consciousness of despair which, under
the influence of a woman's love, will bring him back onto an even keel
and furnih him with a renewed sense of nurpose and direction,

Before the war Nikolai was simply an ordinary chan, the circle
of his interests and knowledge was extremely circumscribed, !is aims in
life, so far as they were consciously formulated, were strictly limited:
he loved physical education and knew he could work well in this field, he
never pondered the complex questions of life, He remained in this state

untillife itself put its questions hefore him.

671hid., p. 268.

6811)]’(1“., D. 263,
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The war -- the most important event in the life of a whole gener-
ation -~ provided the impetus under whose influence Nikolai's future
moral character was to develop. War was destined to turn him from a 'good

chap' into a man of social temperament: at war he had come to know the

true nature and value of human relations:

Jlo BOUHN ¥ Wero OwJM TORAPHIY —-
¥ HA Mapoxone, U B TeXHuKMe, U B
VHCTHTYTE, == CO MHOTWMM W3 HUX OH
o-HacTosusMy pwxal, Ho 970 GHIO
TOJILKO TORIPUUSCTRD, He COoJble,
Ipyxca Jrorne#, poxneHHass ofUHOCTHD
PadoTH, Vyewvd, a MoxeT OHTh, ¥ IPOCTO
MOJIONOC THN,

Ha dponTe BCe 3TO CTAJO APV,

enHo Ha bpoure Huwosmi noxas, yTo
TORAPMUHA -- 3TO He TIPOCTO TRBOU
TORAPWIH, K KOTOPERL TH TIDURA3SYH
TIOTOMY, UTO OHK Tefe HPaBATCs, a YTO

- OTO ¥ eCTh Hapon, TO cavMos, YTO MJ
Hukouiag 60 10 BOVHN GOJLIIDS, HO
BCE-TAKY N0 KAKO¥-TO CTeneHd OTRJeyeH-
Hir mosiaTveM,  Ha dpoirte Huroual yanas

Hapon, J3HaJd U oueuwn.@g

e chief mora e drawn from Nikolai's deener understanding
The chief moral to be d £ kolai's deever understanding

of the people (narod) is concentrated in his new sense of responsibility:

91bid., v, 334,

ley



Y3HaJs OH TaM ¥ IpYyroe -- YYBCTBO
OTBETCTEEeHHOCTH, OTBETCTBEHHOCTH
Tepes JHIbMY, Tepsl cannd cotoll,
OTBETCTREHHOCTH 34 UX WU3Hb, 34
OPAaBWIBIO IPUHITOE DelleHve, 39
BETTOJHEHHYIO 39/1a4Y.,

At war Nikolai had learnt that the best men are always in the
vanguard and prepared to sacrifice everything for others -- parents,
wife, family and home: the welfare of the whole denended on the strength
-- both physical and moral -- of the individual parts.

In the changed circumstances of the rear however, when Nikolai
tries to apnly his new concepts of personal responsibility to neace-time
conditions, he initially finds only confusion., The main qualities re-
quired are no longer physical strength and endurance: new, civic,
-qualities are paranount,

In Nikolai's development -- from the time of his return to Kiev
to convalesce until the closing chapters of the novel, we see the comnlex
process of adjustment., The heavy blow of Shura's infidelity provokes in
Nikolai nostalgia for the front:

OH XoueT cefyac TOJBLKO OIHOIO -
HAB3AM, TViAa, TVie cable CJU3KWe IJIT
Hero Joonv: Trwsouka, Famouxkud, peceJme
ero pasrenyvim, /71

"Ibid., p. 334,

pid., p. 281,
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It is only in his intercourse with the inhabitants of apartment
sixteen, principally with Valva and her mother Anna Panteleimonovna,
that Nikolai begins to recognise his longing for the frontfor what it
is -- a disguised form of 'hugging the ground', the philosophy of the
ostrich., Anna Panteleimonovna embodies that princinle of civic courage
which Nikolai is seeking: irritated by Nikolai's yearning for the front,
she launches a violent attack on him., She herself had endured the occupation
in complete solitude, her husband being dead and Valya serving in the army.
And she had risen above all the material difficnlties: the great thing
for her was not the intolerable conditions of life, but the ability to

hold her head un high and walk about her native town freely, Nikolai's

preference for the front is given short shrift:

~= Bavoaynre! CommiaTe ve xouy! Fak
MOXHO TaKoe T'OROPUTH? JIVPHO WM XOPOouo
YV Hac 37eChb, HO JIOAW BCE-TaKY XOIGIT TI0
vunaM RO BaCh POCT U He 00g9TCs, YTO

yx vorwr, Ouepenu Hanoeau? bes padotw
ckyyno? Tak wuwmrte PacoTv, a He
pacxnaJrmalite vue poiuy, 72

vhen life with Shura is resumed, Nikolai finds a vost as a
vhysical education instructor in a school: for a while life is i«

in his personal and professiondl 1ife Nikolai is apvarently content,

= «» P. 326,

Thid
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He soon realises, however, that despite enjoying the work, he is only
working at half strength, His first job as a housing inspector with

the Regional Housing Board had been an attempt to be of use to peonle,
but lack ofspecialised knowledge had hampered his efforts. His struggle
against the rogues on the Board, who were speculating on the housing
shortages, had been unequal. He had been forced to beat a tactical re-
treat,

With Nikolai's resignation from his school post in order to
pursue advanced studies at the Building Institﬁte, Nekrasov strikes his
central theme: the morality of Communism, which in this case revolves
round the courage of those who survived the war to continue the battle
in life. It nceded a great deal of courage to attack the encny at war:
but, Nekrasov poinfs out, it is no less difficult to fight against what
seems to be a friend, It is hard to see vour enemy in a Party member,
‘especially one like Aleksei Chekmen, the ex-army captéin who has helped
vou enter his Institute,

Nikolai's search for his place in life crystallizes in his clash
with Chekmen, the Dean of the Faculty of Nikolai's Institute. From the
personal plane -- Nikolai'é attemnt to solve personal and career prohlems,
the novel rises to the ideological plane: the conflict between front line
precents of friendship and selflessness, to live not for oneself hut for

others, and the calculating egoism, life for oneself exclusively, which
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is embodied in the various forms of bureauicracy and radical demagogy.
This antagonism comes out most clearly in the contrast between Chekran
and Sergei. Our first meeting with Aleksei Chekmen forebodes no ill:

he creates a pleasant enough impression:

Hewnicornil, nmuornuil, cierxa Jeiceoup? kanuTaH
C HACMEILIMBIMY TVIA3SMU ¥ JBYMS DAy
OPIEHCKYX TIAHOK HAa T'PYAA,

But in his official capacity as dean of the Faculty, Chekren
undergoes a radical metamorphosis. This pleasant, educated man is
revealed as a scoundrel and demagogue, subverting the ideas of patriotism
and state welfare to his own uses: his real voice is heard when he is
under pressure at the meeting to discuss the Mityasov case: he loses

_self-control and resorts to invective and threats:

YTOS UPSKPATHTh ITOT 3aTaHVEIieH, 74

GeCcCMuCJIe HHEIL Criop, NOJiZxeH BAM CHKA3ATbes o

The point at issue here is Chekren's attack, for purely
personal reasons, on the aging professor Nikoltsev whom Chekmen wants to

replace with a friend of his army days. When Chekmen's vague statements

73@3‘“" b, 350,

M1bid., p. 438,
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about the need for 'new perspectives' are seriously challenged, he
resorts to the cliches of Party propagande, evoking the external pathos
of battle and exalting the narod (people)., Accusing all those who
remained under German occupation, including professor Nikoltsev, he

claims to speak in the name of the narod, '"Mu -~ comeTckue Jmonu', 'HAIl --

ve Hau', But this pathos only serves to conceal his merciless contempt
for, and distrust of, the peonle.

In the figue of Sergei Nekrasov polemicizes with the traditional
image of the 'positive hero' in Soviet literature: a drunkard and
desperate debauchee, Sergei cuts a poor figure; his coarsencss of look
and manner is offensive to men and women alikc. Nikolai finds his attitude

to women particularly offensive:

-- W yero TH co m=cell 3TO¥ npaHbL
Bosvubcs? FHe nporusuo pasne?’S

Sergei's self-characterisation is in sharp contrast to Chekman's

false pathos and fine-sounding words:

-~ PacnyrHet masmii, npuserwmEnriics
JETYVK, DPAGOTATHL HE XOYET, CIeKYJIMPYET
CHOWI TIDOTEB0M, ., /O

£
"Ibid., p. 265.

76Ibid,, e 267,

[ —
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Hy, 4, npasp, npamunua, 6ys3orep,
6e3HOrul VHRAJWI, KOMY 4 HYeH?

77

But Sergei possesses the one saving grace: he is genuinely
interested in the welfare of others. This concern comes out in his
actions: he is always willing to help. The same applies to Shura, Valva
and all the residents of épartment sixtecen., They are all ordinary,
honest people, the sort of neople Nikolai had come to know and value at
the front. Nekrasov makes the contrast between the two men explicit:

Bot Alerce# T'OBOPUT: M HacToAle,
Kperikie, XOpolve, ‘i -- COBETCKME...
Cepref Taroro HuKOIVia He CKIXET,

Hu Hacroaupne, it Xopormns OH cefs

He HasuBaJj, Haol0poT -- NPSHBLO,
npsimnet, cysorepod, Ho sTo ® He
tark! Herparna sro! Bee sro
HAHOCHOE, TPWINTIEEe, YVXoe, O

This trait of Sergei's vnsychological and emotional make-up is
his salvation: in Shura, whom he has done his hest to re-unite with
Nikolai, he finds a kindred spirit: a woman of simple tastes and simple

demands.

Ibid., p. 341.

78}13_3_(1_., p. 455,
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In the unmasking of Chekmen Nekrasov is revealing the heartless-
ness of the bureaucracy - the new Soviet elite class, and pointing out
the difficulties of fighting people so closely identified with the Party
and its Communist princinles. Corruption in the Soviet system is shown
to exist at all levels: Sergei, when he was peddling slippers, and the
rogues on the Housing Boérd, were all motivated by self-interest., Chekmen
is shown to he governed, at a higher level, by similar moti&es: his
crime is alien to the spirit, if not the practice, of the Party in whose
name he acts, Chekmen's hypocrisy is, however; difficult to discern: for
a long time Nikolai does not question the former's Communist princinles:
after all, Chekren is a Party member, a decorated war-veteran, It was
only under his influence that Nikolai began to see the need for further
education if he is to take his rightful place in life, Nikolai is further
influenced by Khokhriyakov, the Party Secretary, whose life has been
.devoted to the struggle to establish the Soviet Union, He has hardly
known peace: he occupies a median nosition between the thoroughgoing
burcaucrats like Mizin and Gnedash, and MNikolai: Khokhriyakov, while
sympathising with Nikolai in his beliefs, is more politically mature: he
is concerncd to consolidate his position hefore speaking ott:

79
Cuuieuor He XmraTaeT, ROT W Gepexed ”
3 b

T1hid., v. 453
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It is a mark of Nekrasov's objectivity that these two men, Khrokhriyakov
and Chekmen, both of whose views are anathema to Nikolai, are vitally
linked with Nikolai's growing awareness of social, rather than personal

duty:

~= BaMKHYJVCH BH, TOBapwii, B cefe —-
IOBOPII OH TOIVIR, == 3AMKHVVINCE, KO/IHA
B cBoelf rpymmne, Ha cBosv Kypce, He
XVBETe XM3HpW BCEeT0 WHCTHTYTA, 3arpyskoi
onpapIHBaeTeCh, HO 3aTpysKa 3arpYaxoi,
2 XU3Hb ¥W3HBW, KCJM VX OYEHL HAXME!h
HA Bac, BUIVCTHUTE pPa3 B IO CTEHra3eTy,
Ia ¥ TO €€ TOJHBKO MVUXU YuTanT, BHAORSTE
KOI'O~TO TaV HA COPSRHOBAHME, U TOYKA =--
HUKTO DTOI'0 COPEDHORAQHMS! He TIPORePdeT.
Hesip3da Tak, TOBAPWUM, HALO IVDE XUTh,
Bouipiio# PHCTHTVTCROR WU3HBH XUTh,

Another aspect of the Soviet bureaucracy is renresented in

_the two 'paner souls' -- members of the Institutes politbureau, Mizin

and Gnedash, DBoth are formalists:

He Te mw Jmonu, Ttomapwmux Henan v Musum,
Mocyvorpwile HA Bac: BCEe V BAC YUCTEHBKO,
TVIaJIeHbKO, HU K YeMy He TpHienelincd,
Tl1aH pafoTH eCThb -- BCETJA 1107l DPVKOH,

B uxaly, B 1nanoyke, T'OBOPUTL BH VMeeTe,
oueHb Jiaxe YOelUTeJbpHO YMeeTe, 32cenaryd

Mbid., v. 427,
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NTPOBONIUTE, TPOTOKOJE MHleTe, B PatroM
OTHOCWUTe UX 6e3 OrosniaHus, CTeHraseTy
BHITYCKAETE PErYIAPHO, OTYETH NApTOProsn
BacJaVImBacTe , O

Nekrasovs unmasking of Chekmenism points to the democratic
tenor of his work: he seeks to examine the motives behind the fine
phrases, Chekmen's complete power is only possible in conditions when
all the questions of life are resolved 'wmamepxy' (on ton), behind closed
doors, while 'mausy' (below) ordinary people, bhsy with the immediate
interests of everyvday life, 'hug the ground', Nekrasov does not

pontificate:

JIVPHO BTO WM XODOUHO -- 3TO Y Apvrol
BONIPOC, HO Tax ¥ OHJI0, S2

In the lome Town ranks with Ehrenburg's Thaw and Dudintsev$

Not by Bread Alone as one of the finest novels of the first 'thaw': it

marks the end of the doctrinaire epoch of Soviet letters and inaugurates

the birth of a new intellectual and artistic non-conformity. Nekrasov

Sllbiq:, D. 454,

Szlbid., n. 457,
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dcliberately nlaces his narrative outside the exciting, intoxicating
atmosphere of so many Soviet works, the Revolution of 1905 and 1917,
the Civil War, Five Year Plans and World War IT, which had hitherto
provided the princinal themes of Soviet literature. Nekrasov is turned
towards the future -- the problems posed by the peaceful development of
Communism,

As Dominique Fernandez rightly indicates, true analysis of
Communist life and morality has been neglected, due to the gravitational

pull of thé'cataclysmic events surrounding the birth of the Soviet Union:

L 'enonee des kolkhozes et des terres
defrichses, des barages et des usines,

n 'etait encore qu 'une transposition

de 1 'epopec guerriere, et l'artiste
commmiste nouvait negliger 1l'etude
veritable d'une societe devenue
modestement, humblement, quotidiennement
communiste, en se refugiant dans la
celebration des Journces Gloriecuses
celebration qui devenait de plus en plus 83
artificielle, rhetorique et conformiste.

Nekrasov has placed man -- a comnlex, sentient being, bhack in
the centre of Soviet literature., By taking as his principal protagonist

a demobilised officer and as the subject of his novel the return to

3 . .
8 La Nouvelle Revue Francaise, No. 52, April 1, 1957, n. 730,

“oy
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ordinary life and its disenchantment, Nekrasov has taken a symbolic
decision to examine the real prohlems which confront Communist man
and to subject him to the human condition,

By Western standards In the !lome Town bv no means represents

an act of innovation, but within the context of Soviet literature it

is a characteristic manifestation of a new trend: the presentation of

the purely personal, individual side of human experience. This belated
rediscovery of the psychological nature of man confounds the simplistic

view of man and the world propagated by the doématic supporters of the
precepts of Socialist Realism, In spite of the accent on the convolutions

of the individual psyche, the novel does rise to ideological heights:

not via the media of socio-political jargon, but through the conscious-

ness of its heroes., Nikolai's reastion to the bureaucrats is on an emotional

plane:

CO CTOPOHH TIOCMOTDETH -- TOJHUY 1OPa/IoK,
A wpomvern NOTVIVOXE -- W CTPANHO CTAHOBUTCH,

Through understatement the novel encompasees issues bevond its immediate
confines, It constitutes, in essence, a manifesto for intengible, spiritual

and humanistic values, counterpoised to materialistic,pedestrian careerism,

4 : < "
Izbrannie preizvedeniya, n. 454,



CHAPTER IV

MEN AT WAR

BoiHa poxnuT repoesn

(proverbial saying)

During the decade 1950-1960 Nekrasov published a number of
short stories, the majority of which are devoted to the war theme, Taken
together, they constitute an epilogue to the major war fiction and
examine isolated aspects of hereism -- its source and psychology., All

of the stories derive from Nekrasov's personal experience and reflect

the aesthetic and ethical pesition he adopted in In the Trenches of

Stalingrad and In the Home Town: he eschews the traditional format of

great battle-scenes and acts of exceptional heroism, concentrating rather
on the psychology of the individual and seeking to penetrate to the roots
of heroisn,

Though there is a different focus in each of the stories, there
are thematic affinities with the earlier novels. In Stalingrad Nekrasov
endeavoured to portray the process of moral development under the extreme

conditions of a humiliating retrcat and the defence of Stalingrad,

expanding the novel's idee beyond the confines of the immediate battle-ficld

68
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and showing how the new ethical criteria acquired at war put pre-war

life into a new perspective. In the Home Town subsequently exnlored

the problem of adjustment to civilian life in the light of this new
outlook on life, and also raised some fundamental questions of Communist
morality, Thématically, the stories can be placed in two categories --
those that deal with the process of the growth of consciousness of
individual responsibility on the one hand, and those which treat the
question of adjustment, this time from civilian to army life. The two
categories are not, however, mutually exclusive but tend to internenetrate,
Nekrasov's moral-aesthetic position, already defined in Stalingrad
as a pre~occupation with the inner world of his heroes and avoidance of all

ostentatious pathos in the depiction of war, is reiterated in his essay

Dedicated to Hemingway, the simple story of a voung signaller in Stalingrad:

Pavpiiit eI'0 T YXEe He TIOE, Wi, nepilee,
npocTo He 3usJ, a3paam e Jemxo? -- 310
novuo TRedne, Masewpruil, xynewsuu#, c
TOHEHBKOT NeTcxoi tefrol, wwiesawuei ps
HeNoMENHO IFPOKOI0 BONOTHYRA IHe ”, OH
KazaJcd concev pefeHKOM, XOTg OHJIO ey
JEeT BOCEMHANIATh-NEBITHAIYTh, He MewWnle,
Ocosyio NeTCrOCThL ey TPWIIRAIM HewHO-
poO30ORNA, Nenuyr# 1MST JMia, COReRIeHHO
HElNOHITHO KAK coXpaHumuviica 1ocse “HOroHe -
JIeJIbHOTNO CWIeHUd 110 3eMued, U Tviasa —-
KURNE, BHPA’UTEJbHHE, COBCeM He NIPOCJHE.
3HaMenUT e OH ORI TeM, YTO MHOI'O YyuTaJ,
Korpia 6w wur nu momwin Ha KT SaTagpoHa, nu
BCEer/la MOTVIM 34CTATh €I'0 B CBOgM VIJY, V
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anmapaTa, ¢ TPYCKoH u ¢ TJiasaud,
VCTPeMJSHEEMI B KHwirY, Hamepxy
Tyies0, CTPeJsn, pRasgoch (M
6aTaJb0OHY HAXONWICH B UONRAJE
MACOKOMOWHATA ), 4 OH, TIOMXAB T/
cefss HOIY, JYCTAJ KYUI'Y, BpeMs OT
EPSMEHY OTPHRA9Ch OT Hee, 4TOS
KPUKHYTh: Tomapui Wec THYIUaTHH,
yeTBepTH FHSEmasT O

Many pears later the narrator recollects this little enisode,

In it he sees that spark of courage and humanity which Nekrasov especially
values in his heroes. It was only at war that.Lyoshka, who had only
completed grade six, develoned an interest in reading, and also in the
world around him, Psychological interest attaches to this fact alone:
war, which demands all the physical and moral forces for exclusively
practical tasks, should relegate all effort not directed to the pursuit

of war to the background. It is no accident that the bibliophile major
with his banal comments about the muse falling silent while the guns hoon,
appears in a voor light. Lyvoshka closes his ears to the thunder around
him and learns for the first time of the fate of Petva Rostov,

Lyoshka is a rare phenomenon -- a soldier who reads at the
front. Thoupgh he reads without a system, accepting whatever comes to
hand, his reading is not just to kill time: what he reads provokes
questions, The nmarratoris further struck by Lvoshka's independence and desire

to have a personal view of life: in his question: why was such and such

85 . : -
Vasya Konakov, rasskazy, Dninro, Kiev, 1965, p. 137.
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written? we can detect a moralist, Lvoshka's éingle, direct questioning
comes into sharp contrast to the banal opinions expressed by the major
on art, literature and the theatre. The latter has no pangs of
conscience about using other peonle's_wordsywhereas Lyoshka echoes Igor's
words about <npocTo a3nK,

In Lyoshka's ability to abstract himself from his surroundings
-- only fifty or sixty metres from the German trcnches; the narrator
sees a symbol of hope -- hope that even in the harshest of circumstances

man will not lose his essential humanity. This motif is exnressed in

connection with Hemingway's collected stories The Fifth Column and Thirty-

Eight Stories.,- In Lvoshka's laconic statement <¥aum Tlexo, xopouwit 6wl

86 :
napeus®  half an hour after being wounded by German shrannel, Nekrasov
sees true courace, This same quality had endeared the Spanish chauffeur

to Hemingway:

STyeTh KTO XOYeT CTAaBAT Ha PpaHKO,
wiay MyccomvEu, win Tvriepa.  $ cTamnmo
Ha YousuTos,

87
< ua Jemxyr .

By his emphatically polemical position -- raising the ordinary

mortal to the heights of heroism and neglecting to stress the role of the

861bid., p. 144,

87Ibid., n. 145,
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Communist Party in his heroes' moral and political developrment, Nekrasov
frequently runs foul of orthodox criticism which is accustomed to dogmatic
stereotypes and the rigid canons of Socialist Realism, This fact is well
exemplified by reference to an article by Ivan Shevtsov devoted to

Nekrasov's story Sen'ka (1950):

B menansuo onyGumroBaHHOM PaccKase Conpra’'

B. Hexpacor nuTaercd onpapgaTh MMENVIEHHO
oCTpeJURIero cefe B DYKY TPYCa W TIAHMKepa,
A 3arte, YTOSH PealwiIMTHPOBATHL CBOST'O Tepod,
ABTOD 34CTARIMeT er'0 cOoRs!MThL nonsur, Ho

B Takof MOABMT yuTaTeJhL He BepPur, IOTOVY
YTO ITO TINOTUBOPESUUT ®M3uM, Bce't Jornke
XapaKTePa TEePCOHIKA W TIPKPOJIE BOWHC KOI'O
nonsira, 88

But this accusation that Nekrasov sets out to justify desertion
is patently unfounded and only serves to point up the limited view of

human nature held by the author of the article. The situation in Sen'ka

is clearly and consistentlv developed and leaves no room for misanprehension
of the hern's motives. The voung, unshelled, eighteen year old Sen'ka
commits a serious breach of military discipline. After many hours of
sustained bombardment, paralvsed with fear and hardly conscious of the
significance and consequences of his action, Sen'ka shoots himself in

the hand, In this onening enisode Nekrasov clearly describes the

88, . .
“Literaturnaya gazeta, February 20, 1958,
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psychologicél condition of his hero:

O" He mpUHWLaJ HUKAKOTO DelieHud, OH
MIPOCTO CHAJ BUHTORKY C OpYCTRepa,
39%aJ ee Mex KOJeH, B3BeJ KVPOK,
MOJIOKW PYKY Ha JIWIO, 3xMypwi Iviasa
¥ HA%aJ KPRYOK, O

Nekrasov makes no attemnt to justify Sen'ka's action: he simply
shows how the instinct of self-preservation overwhelmed the immature
Sen'ka in his first experience of aerial bombardment. In fact the action
receives harsh condemnation in the story,

According to the strict military code Sen'ka should face a
court of inquiry and receive punishment, Rut before the inquiry Sen'ka
is destined to receive a whole series of lessons on front-lineethics,
le slowly comes to a consciousness of the seriousness of his action: he
is not well developed intellectually and the measure of his mistake comes
out only under the influence of various events and impressions. Sen'ka
senses his alienation from those around him: the young sergeant who escorts
him to the medical centre, the doctor who treats his wound, the senior
sergeant who only the day Eefore had been concerned with Sen'ka's welfare,
the lieutenant who comes to write out the report; in their silence Sen'ka

perceives an attitude of contemnt.

9
S'Vasya Konakov, p. 10,
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. 90 . 5
&Ba yeJoreka He cyuTaeT?>  1s Sen'ka's reaction when the
lieutenant leaves in silence -- a silence far removed from his usual

greeting:

Hy xaw, opes, mowypins, uTo g,
RO Cnéunpekoll, xperierEkni? ?

This unanimous open condemnation by people who endured the
same danger as he is the first lesson and act of moral retribution, the
justice of which Sen'ka silently‘recognises.

In his effort to give a comnrehensive analvsis of the
psychological situation, Nekrasov sharpens thg situation by contrasting
Sen'ka with another soldier who shot himself in order to escane front-line
duty: Akhrameev. 1In contrast to the purely instinctive behaviour of
Sen'ka, Akhrameev was fully conscious, even calculating, in his action:
he is thoroughly conversant with all the ramifications of his situation,

He knows the extent of the munishment, the date the court convenes, the

)
various methods of effecting a wound without leaving a tell-tale burn mark,

and hopes to lie his way out of punishment. Akhramecev is a cvnic who

disnlays a compete lack of shame, In Sen'ka he hones to find a man who

P1bid., v. 24,
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sympathizes with his motives. But Nekrasov shows how men having committed
the same crime can have opposite motives and attitudes to that crime,
Akhrawzev tries to find justification for his action in the nature of the

” & 92 ‘ . .
war: «le moina, a yéulicTRox". For him survival of self is paramount:

-= BoT a pa Tefs cvotpo, Ilapeds
BJIOPOBEIL = KPOBBL ¢ MoJIOKOM, Tele
®UTH HAUTO, ¥urh., A Tefqg non GousH,
KAK CKOTHHY, T'OHAT, $ BOT cTapvk, 2
M TO ®XUTh Xouv, Kouy yvupats oxora?
Jlla o-fecToIKOBOMY ene, .. Macopvika
-~ BOT YTO 3TO, 2 He BO¥HAa,’

-~ Heuspaa Tax rosopuThb, -- CKa3aJ
Cenbxa.qs

By this laconic rebuttal of Akhraveev's view, Sen'ka reveals
- the repulsive nature of his deed to himself, Subjectively, desertion is

alien to him,

Nekrasov thus leaves no doubt about his condemnation of desertion:
the main question is then: was Sen'ka's action fortuitous or did it
derive from his moral make-un? In the case of Akhrameev all is clear: the
crirne is part of his philosophy of 1life, whereas Sen'ka onlyv cogitated the
matter after the event: in his dazed state the lieutenant's owninion does

not sink in immediately:

.Q
21bid., p. 18,

———————

a3 _. .
'311)1(!., n. 18
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-~ llpucTpeJmsr 6H HA MeCTe, N1a NMATPOHA
KATIKO s o o

Nekrasov makes no attemnt to ninimizeFSen':a's guilt, but the
fact of the latter's sense of shame and alienation from his former
friends, his rejection of Akhrameev's attempts at self-justification,
prove that Sen'ka is not intrinsically criminal,

Having analysed Sen'ka's passively good quality -- his sense of
shame -~ Nekrasov proceeds to depict him in action, The decisive turning
point in Sen'ka's development cores with his encounter with sergeant
Nikolai: this acquaintance forms the logical antithesis to the episode
with Akhrameev and givesSen'ka a positive view of courage. This small,
fragile sergeant is wounded for the third time, has been fighting since
the Finnish campaign and has already won the Red Star. The healthy,

- strongly-built Sen'ka cannot but compare himself to Nikolai: he realises
that heroism is not the nreserve of a special categorv of peonle bhut

attainable by all, Nikolai becomes the model of behaviour for Sen'ka,

Boupiie BCEero B Xu3HU eMy XOTeJoCh
cefyac OuTh ¥V Hurosag novkon3Bone.
0x, Kax OH OH V Hero pafdorat... V
o0a3qTeJpHO OH CHeJsiT YTo-HUSY/lb
oyerh repoiicxoe., Tak, YTOS BZE O HEM
3aroBopwin, Y oplen Ow euvyv naam, V7
yros Hukoaait, .., Her, sToro muxornia
e ¢ Tofo ne Gynet., Y BoensTh

TH GoJipie we Ovaeub, OTBRosBAICA,

9
Mrpid., p. 11,
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llocTpesisr 6H MX BCeX K 4epTonoil vartepw,
-~ ckanaJg Huxouait, -- Yero c "y
aIKaTeest « " ¢ ToSod He GVIVT
MauKaTeCd, T cosriaT, TH fapaJ npucary,
ofewaJ IPATHCA NG rocenueil xarm

KPOBY, W TH HADPYIIMI 2TV UPUCATY, CTPYCHI
-~ Terepnh CT9HOBWCHL,,., Bce! Her rebe
®U3HU HA 36MIM. ..

CeubKA TIOYVECTBEOBAI, KAK YTO-TO
TIONCTYIIVVIO K T'OPVIV, BCTAJ ¥ BHIEJ U3

najaTe, boxe, uyero & OH TOJBKO He 05
naJ, 4YTOS CTaTh TNoMKoMBiBonou v Hukousad, ..~

Sen'ka, who devotes himself to Nikolai's welfare, is so simple
and sincere in his intercourse with the other wounded men in the tent
that no-one suspects this good-hearted, open boy of his g¢rime, The
contradiction between the general imnression Sen'ka creates and his one
mistéke nroduces great dramatic tension in the relations hetween Sen'ka
and Nikolai, especially in the scene where Nikolai shares with Sen'ka his

doubts about Akhrameev and condemns such deserters:

A g BOT ¢ W 6y He mankaJscs, Jeyar
yero~ToO VX, RO3ATCI, HFouv 310 HAno?
Jonu Tav, -~ OH KUBHVU Dosono¥ B TV
CTOPOHY, TIle NeHb ¥ HOYb I'POMEXAJO,

-- U3 KOXM BOH Je3VT, 7nepwar, 3TH
CBOJIOYYU © HIKYPe CBOel TOJBLKO JIMAlT,
locTpesias 6K MX BCEX K 4epTOoBRod vaTepr,

Q
"Slbiﬂ:, p. 29-30,

96£piﬂ,, s 264
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On learning that Sen'ka is a deserter, Nikolai undergoes a
trauma -- loss of faith in a friend, Sen'ka's shame is such that he

does not return to the tent all day:

Korna concem crevmesio, Cenbka BepHYJICT

B mMaJaTKy. OH JOJT0 cToas ¥V BXONA,
MPUCJAYIIMBAACH, YTO HeJaeTCs BHYTPH,
lloror pomesi, Huxouall ye craa,
3aKPHEIMCH UMHe b, (eHbKa TIpuHec
ceexel BOMM ¥3 KYXHH, Jel' H3 CROD COJIOMY
M BCHO HOYbL NPOJEXAJ C OTKPHTEMHA

rviasam, Iom yTpo OH Bce-Tary 34CHWII,

[Ipocuysica no3ngo, KOIia RCe YXe To3aBTparadu,
Y ¥BIoJIOPBY CTOAJ KOTEJOE KalM, Hukosad
JewaJ ¥ CMOTPSJ KYIa-~-TO BRePX. [eHhKa

BeTA, Hwkosail naxe He noileBeJbHYICT,

Ceubxa BHIeJ ¥ mpudec ya¥#, Illorov Trxo
crpoewar Huxosana:

- FyilaTh Svzenn?

Huxosat Huyero He otmermi, Jlexas M cMOTREJ
BREDX, ‘

VMesmid ners Cevbra upoJexaJd non nysoM, Yorna
Bepuyics, Huxousas wxe we Swuio, Ha ero vecTte
Jexcast noyro't,  Foresiox ¢ octmmine’d waue i,
HETPORYTH?, CTOMI Ha TIPexHeN MecTe, /!

Nikelai's silence and the untouched bowl of Easha could not be a

more eloquent condemnation. Inextricably bound up with the theme of

condermnation is, however, that of moral education. Sen'ka is shown to be

1bid., p. 32.



totally unprepared for modern warfare: he had only trained to throw

grenades and to use the bavonet: blind fear iﬁduced by aerial bombard-

ment had stifled his sense of duty to his fellow men and his country.

His acquaintance with Nikolai had added the moral dimension Sen'ka

lacked: in the final scene, when he coufageously destroys a German tank,

he acts spontaneously and actively, volunteering for a dangerous mission,
In Sudak (1958) Nekrasov once again probes beneath surface

appearances and examines the complex of moral and psychological potentialities

latent in any single action. In Sen'ka the principal protagonist had

been an immature youth coming to grips with the unpleasant facts of

modern warfare, TIn Sudak Nekrasov examines and expands upon a motif

criterion for the evaluation of a man, that a man is too complex and

contradictory to come. under a-simplc descriptive heading like coward,

deserter, malingerer or even hero. Most of the characters discussed in

this chapter begin military life unimpressingly: Lenka, hero of Second

Night, is immediately successful in his military exploits, but nonetheless

his achievement -- the strangling of a German -- has such profound moral

implications that it is inadequate simply to regard him as a hero -~ in the
storv this youth emerges as a deeply motivated humanist,
The relativity of all things had been one of the lessons learned

by Kerzhentsev in Stalingrad:

st o e A
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¥ g sexy, VCTABURIMCHL B HOTOJOK, U
PA3MBULITI0 O BHCOKMX MATEePUIX, O TOM,

YTO BCE B MUPE OTHOCUTEJLHO, 4TO ceifyac
ST MeHT WI(eaJ -- 3T RBOT 3eMJATHKA U
KOTEJIOK C JArmod, Juwib OH T'opgyag

TOJIBKO OHJIZ, 4 710 BOWHE MHEe KaKHMe-TO -
KOCTIOME OHUIM HYWHH Y TJICTYKYA B IOJOCKY,

The principal figure of Sudak is Lieutenant Ilin who in his
psychological make-up is reminiscent of Faber in Stalingrad: hoth of them
experience great difficulty in adanting to conditions of war and finding

a common language with their fellow soldiers:

B nouiky -- VUipWH CpPas’y DTO TMOHSJ —= OH
HUKOMY He mpuilesicsi o myite, OH He Yved,
Ila ¥ e XOTeJi CKDERATH CROU HENOCTATKY,
1 9TO onpelesuwio OTHOUEHVE K Heuvy
oxpyanmy, 99

Ilin is seen through the eves of the regimental favourite
Vergasov. The latter would avpear to be the enitome of the fighting man:
young, strong, steeled in the inferno of Stalingrad, Vergasov rides around
his battalion -~ everywhere his authority is resnected and admired, By
contrast Ilin cuts a tragi-comic figure -- he is weak, civilian and
preserves the intonations, manners and customs  of a quiet, shy intellectual

unable to adant to his new environment:

& s .
9V__okopzzkhit(__'}‘}J.np_rada: p. 180,

B e S o emesn

Q9 .
““Vasva Konakov: p. 105.
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G cosmaTav OH He MOI' HaiTW ofuero
f3HKA -- TAK eMy, BO BCAKOM CJVYae,
Ka39J0Ch, [IPMKA3HBATL ¥ TPefoBaTh
OH He WMeJ, HHMKAK He MOT' OT/eJaThCH
OT 41O AaJIY AC T ULTIONNOILY BAcy, 2 B
OTHOWEHUSK CO CTAPDUMHOY - XUTPENM

¥ OGOPOTUCTHM MAJERM_ == TIPOCTO
CTAHOBWICH B Tynmx,l'

Ilin's lack of the accepted military virtues -- he cannot
drink vodka without errupting into fits of coughing and can throw
grenades no distance at all -- prejudices him in the eves of Vergasov

who wants to be rid of him:

Kyza 6 ero cnyapuTh, YePT BO3BMU? ==
nyMaJl OH Zoporof, -- IlloromopuTh, 4TO JH,
c lleTpyiauckmt? HamepHo, wi B UTaSe
Taxod Tunm Hywed, [evoppoiHol pasorw ¥
HUX xparser, 10

But Nekrasov does not concern himself with mere externals, for
him man is more comnlex, more unexnected, Ilin is first scecen objectively
by Vergasov: the final verdict on Ilin would seem to have been passed,
but then, by a switch of focus, we get to know Ilin through his own

consciousncss,

100}3}3,, p. 105,

1Wysd, . p. 9.
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Ilin's virtue is to have preserved his sense of justice and
remained an integral personality when all the pressures were for hinm to
conform to some sort of front-line norm, The defining quality for Ilin
is responsible acfion in an extreme situation -- the noment before the
attack on his first mission. The problem of conducting an attack
at night is compounded by an unforeseen contingencv at the last moment,
Ilin realises that the elevation he has been assigned to capture is ot
secondarv importance -- the next elevation, as yet unoccupied by German
troops, forms part of the main German lines: its capture could completely
disrupt German activity over a wide area,

Ilin's initial reaction to the mission was subjective: he
hoved at last to prove himself and v some degree exniate his sense of
puilt at his military incommetence, Lving in the dark a short distance

from enemy lines and debating in his mind the nros and cons of changin

.

2~

the mission's objective, he rcalises with unexpected force the terrible

burden of nersonal responsibility for his men:

flavoe TPYZHOe Mg TpoHTE ~- TIPUHGTDL Pellenve,
UHEMM CJIORAMU, B39Th HA cefil OTReTCTReHHOCTH
37 BCe TOocJenVRIme COSHTHY, 34 TO, 4YTO JKIW,
CYABOA KOTODHX B TBOMX PYKAX, €CJM Iaxe U
NOTHOHYT, TO TIONWOHVT, BHIIOJHAG 34/(a4V, B
IDARWIEHOCTHY KOTOPOH TH, BO BCAKOM CJVYae TH,
a0COJOTHe  YRepeH,

Jla, 2To ¥ ecTh CAMoe TPYAHOE Ha BOHHE --

102
MPUHATH pelienve, 4 TPUHAB, TReD/0 BHIIOJHSTD,

.
10254, p121.
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Tﬁis, for Nekrasov, is the highest criterion for evaluation of
a man! to act, to take decisions, in full knowledge that subjective
considerations are not influencing one's'asscssmont of a situation,
I1in is well aware that Vergasov will be furiéus, but nevertheless he
takes the necessary steps to achieve the new objective,

No less important than Ilin's proved capacity for personal

initiative i

‘n

the insight which this episode affords Vergasov into his

own prejudices, FEnraged by the thought that Ilin has gone againgst explicit
orders, he is momentarily blinded to the reaéoﬁableness, in military
terms, of Ilin's initiative. In the light of the success of Ilin's
operation, however, Vergasov is compelled to revise his opinion about the

man and his abilities., In the final sceine the two men are drawine closer

The essentially humanist trend in Kekraesov's thought reached its

anotheosis in 1960 with the publication of Second Night (Novy Mir, No, §)

g N .

- Once aﬁain Nekrasov takes as his central hero a‘sidglé, wisophisticated
voung man: Lenka Rogorad {ron the yemote forsts of Siheria. Lenka's
experience of war nrevided the central wmotif of the storv: on the first
night he encounters the impersonal nature of modern warfare which had
shocked Sen'ka into desertion. Laving mines on a section of the front

Lenka had . encountered the enewmv, but had not scen hinm, Though

politically irmature, Lenka does have his own way of philosophising.
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After his experience of the first night he attacks the impersonality of

war in a conversation with captain Orlik:

Bowelrp BOoT, BOWeUbL, 2 C KeM U He
3HAEUb4 s,

-- To eCTh KAK 3TO -- He 3Haenp?
-- Opurk aaxe vavBwICcd, -- llna
TO/A BOWEM, A TH U He 3HAeUL?
--Hy, we TO yTO We 3Haw,,. 3HeW,
KOHEYHO, 3HA®, YTO eCTh TUTIED,

banre T, YTO oHM XOTAT Bck Poccrio
32B0eRaTh U BeChb MMP... [0 DaHbple,

JeT CTO WM INPecTi Has3ql, He Tak

6wno, nparta? Cofnyrea nma Boficka

u sepyreda, OH Tefdg, a TH €ro -- KTO
Koro, A Tenepb.., -~ JEHBKA CKWHVJI
MYP2BLS C JANOHM M TTOCMOTPeJ, Ky/la OH
vraJ, -- YOWIo BOT Helaruo YV HAac
Cyukona, Foryia vuHHOS TOJe CTaBWwIv,

B ero suaeTe, Bucokuil Takod, ¢ Haulero
B3BONA, [IpwieTesaq MuHa n Yowim, A on
KUBO'O DpmIa Gumxe KaK 34 TPUCTA MeTDPORB
HpKOTVia M He Bwied, Jla u a toxe,..103

Lenka's wish to meet the enemy at close quarters is realised
the following night: returning from a reconnaissance patrol, cantain
Orlik and Lenka engage in hand to hand combat., Lenka strangles a voung

German, The author underlines the difference between the two nights:

-~ B nepsyn TH no3uakovMmIcd ¢ MUHRLM,
7 ¢ navu, Q BO BTOPYY = C DJTHM CMENM,
c NeTlKe, e

1031014a., p. 185,

P1mid., p. 103,
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Back in the dug-out Lenka gets to know his opponent even more

closely: he seces the photographs taken from the dead Getzke:

Ha vaneupiod KapToyxke C HEPOBHEMU, TOYHO
OSOPBAHHEMU, KPAaMU YIRSAJCH KVPHOCHA, C
BUXOPKOM Ha JGY, CBETJIOTVIA3HY Mapenp B
paccreruyToi Seso pvsanke, Opirk 6po-
CWI Ha CTOJ eme Jve Kaprouxku, Ha onuol
TOT Xe MapeHb, B ONUMX TPYycaxX, Ha TLIAXe,
CUIUT, OOXRATUR DPYVKAVMY KOJIEHY, DIIOM --
NeRVilKa B KVITAJbUOM KOCTIMEe U Pe3nHOBOM:
mapoyke. Ha BTOPOH -- CTANUK B BHCOKOM
BOPOTHWYKE, CTAPWilKa, U TOT,Xe mapedb, U
T2 e OeRyllr); OH -~ B IWIXAKe U TaJCTVKe,
THATEJBHO NPrUecardHii, 6e3 BUXOPKa, OHA --
B CBETJIOM IMMATHUIE, C HPSTKOM B BoJocax,l0d

The lexical usage in the passage indicates Nekrasov's position:
the diminutives¢puxonoxrinstead of ¢ Buxop,> <rumTrne > instead of cnuaTee >,
< BonoTHHYOK>for <BOPOTHUK> : all these words, in conjunction with the
smiles, flowers in the hair and the light clothes create a touching
atmosphere around the dead German, Nor is it fortuitous that both Lenka
and the German share the same vear of birth -- 1925, They also have a
physical resemblance: Lenka is described as having <comasuaa vopna --
KypHOCad, Becesad > Getzke: ¢Becesios, KVPHOCOE JMIIQ>.

After this second night Lenka undergoes a severe sniritual
depression: his notion that war on a man—tonmaﬁ hasis would be easier than

one where men fight each other with long-distance weapons is destroyed,

P rbid., v 101,
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The closing lines of the story underline the bitter irony of war:

Vrar, pyccknit maspuvx Jenpwa Boropan,

THCAYA AERATHCOT ABWIATH NATONO T'OAA
poxzenusa, BeceJ®d, KypHocH#, youil

HEeMeNKOro MaJpyrka Yoranua IeTnke, THCcAua
AEBSITBCOT J[BANIATH IATOTO I'OMA POXAEHU,
KYypHOCOro, BeceJoro, YeJonerk YOWI yeJoreKa,

¥ 10 TaweJs0, 3TO YKacHO, ¥ OVAb NDOKIATAS
Boia ! 106

The three stories, Sen'ka, Sudak, and Second Night all nrovide

excellent material for the study of modern forms of artistic analvsis,

In thém Nekrasov attains a maximally 'objective' prose: the author seems
to be completely abstracted and diffused in the substance of life: his
presence is not fixed or revealed in the narrative, but is intuited in
the intonations of the subtext, Nckrasov's languape is simnle in the
extreme -- he uses a so-called working word (padouee ciono) whose sole
aim is to capture, express and define all the facets, nuances and
overtunes of the person or event being analysed -- the eloquence of the

untouched bowl of kasha in Sen'ka has already been alluded to.

6 3 . g & ;
1O)Quotcd in G. Almashin’s article: Neskol'ko mvslei povedu

rasskaza Viktora Nekrasova '"Vtoraya Noch', Molodaya Gvardiva, No. 2,

1961, It is an interesting comment on the development of Nekrasov's
artistic manner that this strongly ironic ending to the story is abandoned
in versions subsequent to the first one (Novy Mir, No. 3 1960), in favour
of a Chekhovian 'zero-ending': captain Or1ik watches Lenka sleening
peacefully, while the birds chirp...
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Though Nekrasov betrays a basically psvchological orientation
in his treatment of the war theme, he is not restricted to the sphere
of individual psychologv: in each story the nsychological asnect
constitutes a many-sided analysis of one particular feature of war and

man, In Sen'ka Nekrasov examines, and seeks to understand, the motives

e

behind desertion and cowardice; Sudak, like so many of Nekrasov's works,

raises the question of responsihility for others -- a question which goes
beyond the context of the battle-field and lies at the root of all social

morality. In Second Night (on the basis of a single incident) the tragic

paradox of war and killing is examined,

In each case Nekrasov's starting point is a concrete enisode from
his hero's experience. Other characters only interest Nekrasov insofar
as they participate in this episode and contribute to the unfolding of
its complex, diverse inner reiations. His analyvsis gains in dynamism by
the fact that each circumstance, mood, feeling or thonght, is conveved
not descriptively, but activelv., In this comnection we have only to
mention the acute discomfort experienced hv Sen'ka whenever the topic of
desertion arises: he covers up his embarrassment by husying himself with
some trivial task, The dvnamic nature of Nekrasov's narrative is further
supported by his choice and treatment of heroes. Their inner lives are
suddenly rendered complex by war: to gain a comprehensive understanding of
this complexity, Nekrasov focuses on two main characters (Sen'ka and

Nikolai; Ilin and Vergasov; Lenka and Orlik), whose highly peculiar
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relationships throw the author's idee into sharp relief, He avoids,
however, a comparative or contrasting depiction of his heroes: he studies
the dynamic ties between thenm,

In his vignettes of war Nekrasov confronts with great artistic
skill and force the simplistic view of man prevalent in Soviet letters: in
his exploration of the vagaries of human nature under extreme conditions
of war, Nekrasov exemnlifies that broad symnathy for, and understanding of,
man, which is symptomatic of the humanist trend in post-Stalin Soviet

literature,



CHAPTER V

CONCLUSION

Henpanta younpaeT wckveeTBo, OHA GHBAST
pasHas -- B XeJaHWM VBHAETh TO, Yero HeT,
Wi He BUIeTH TO, 4YTO €CTh, JI He 3HAW,
YTO XVHE,

Nekrasov's first novel was published during the period when
the Party was re-asserting its temporarily relaxed controls on literature:
until Stalin's death in 1953 the post-war period was marked by that
sterility which had characterized Soviet literature in the late 1930's,
It is. to Nekrasov's credit to have struck a note of sincerity in Soviet
literature from the very beginning, thus prefiguring by almost a decade
the incipient renaissance of Russian literature which the young critic

. . . : y : . 108
V. Pomerantsev pleaded for in his article, On Sincerity in Literature, ‘

and which started with Fhrenburg's Thaw proper.
The imnact of Stalingrad was first of all felt in the sphere
of war literature: as part of its efforts to restore Party authority,

emphasis was being laid on the Partv's role in the war (the case of

Fadeyev has already been mentioned) and also on the very nature of the war,

107 s " .
V. P, Nekrasov: Puteshestviva v raznykh izmercniyakh,
Sovietsky pisatel!', Moscow, 1967, p. 379,
108 ; "
“Novy Mir, No. 12, 1053,

89
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In direct opnosition to the prescriptive demands of the Party, Nekrasov
occupies a polemical position: though his narrative is centred around
the great turning.neint in World War 11, he deliberatelyv avaids
making the Party-dictated deductions from Soviet victory in Stalingrad,
For him, as we have seen, the centre of interest is the psychological
plane. The theme of ordinary mortals, abstracted from the socio-political
and economic milieu which we have come to associate automatically with
Soviet literary. figures, but seen rather in their personal lives, was a
great innovation for Soviet readers. The war,.as such, is only important
for Nekrasov insofar as it provides the impetus for psychological develop-
ment and analysis.

As far as subsequent war literature is concerned, the two

princinal followers of Nekrasov's precepts are G. Baklanov and B, Okudzhava,

The latter's autobiographical story Good Luck, Schoolboy! is particularly

close to Nekrasov's manner:

Okudzhava's novella is one of the rare works

of Soviet literature which daals svmpathetically
with the non-heroics of war -~ such hitherto
unheard-of sentiments as the fear, bewilder-
ment, and bravado of a teenage boy making his
way across a German nine-ficld.

G ¥
IO'Half-way to the Moon; Edited by P, Blake and M, Hayward,

Doubleday and Co. Tnc,, New York, 1963, p. XXIV,
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A" further innovation on the part of Wekrasov was his depiction
of war not in its descriptive aspect, but as what one might call a
perspective~finder: his articulate heroes -- Kezhentsev, Faber and Igor,
begin to attain a degree of consciousness of their predicameht: pre-war
life is suddenly thrust into a new perspective, it is no longer seen as
idyllic, but rather as a mirage behind which real 1life and real values
were hidden,

In the figures of his inarticulate or uneducated heroes,
Nekrasov is nrimarily showing the snrings of action: in opposition to
Party propaganda, he demonstrates how people's motives are not derived
from the abstract notibns of Party, rodina (fatherland) or Socialism, but
evolve from the exigencies of actual life and its multitude of exneriences.
Valega and Sedvkh are truly heroic in their devotion to duty, though on
an intellectual plane they can scarcely formulate their idees (cxosbko
ceMEd cevhb).,

In the interaction between the educated and the uneducated,

Nekrasov develops his principal theme -- that of responsibility. 1In the

Home Town develops this theme into a penctrating analysis of the essence

of true Communism, For Nékrasov, a Party member since 1944 and a convinced
Communist, man is central: the anthropocentric humanism he advocates
constitutes the main foil to the entrenched Establishment view of man as

pre-eminently an economic animal, It is perhaps no exaggeration to say

that In the lome Town represents a first, tentative sten, in Soviet literature,
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towards a fair-minded analysis of the Soviet Union as a Communist society.
In his short stories Nekrasov has further exnlored, by focusing

on individual cases, some of the sources of human action and shown how

fundamental personal motives are: Sen'ka's moral reganeration is engendered

by a sense of shame, the same redeeming character trait which brings the

cynical Kira Georgievna to a more sober, responsible view of life, Tlin,

in Sudak, transcends considerations of personal vanity in his feeling of

responsibility towards his men; and Lenka's reaction to his murdering a

German in unarmed combat is perhaps the deepest expression of the humanist

trend in Nekrasov's thought,

Ila, npexite BCero 6YyAb cavmM cosolf, =
TIOTOM VX TIPOMNOBS/HUKOM, Brpoue, OHTH
caMirf co8o’f ~- He eCTh JY DTO Jyulad
nponore/s?1

The simple truth expressed in the above words is one that has
long been denied Soviet writers: Nekrasov's plea for independence, for
the paramount importance of the individual, is matched by the independence
of his literary stvle which is free of the cliches of the publicistic
jargon which has debased the literary language. In his manner and in

his objectivity he gravitates towards Chekhov.

0 .
1 Puteshestviva, v, 107,
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In spite of his criticisms of the Soviet system, especially
the hureaucracy,Nekrasov is not a disaffected citizen: his aim is not
to subvert the regime, but to humanize it, Carmel is right in hailing

Nekrasov as one of the leading prose writers in present-day Russia:

Nekrasov is neither a rebel nor a
clandestine dissenter from the principles
of Communismn., Yet, like the other
liberals in the Party, he strives for a
revival of Marxist humanism' within the
Party. Since 1953 he has fought with
unflinching moral courage to re-establish
in Russian literature the sovereignty of
language over the tyranny of cant, to
restore to the Soviet man of letters his
: dignity and freedom to choose for his writing

: his own stvle and literary form. Cutting
through all nolitical cliches and the
stereotypes of socialist realism, he
exemplifies the rejuvenation in Russian nrose
since Stalin's death, giving hope that this
process of change from within is irreversible
despite the chronic zigzagging and setbhacks
and the one-step-foriwvard, two-stens-back of
official policy.L

The preceding chapters serve to coﬁfirm this ant evaluation of Nekrasov:
his moral integrity in resisting all pressures to conform and the challenge,
implicit in all his literary works and articles, to the way Soviet writers
are expected to write, combine to give him a prestige almost unrivalled

by the elder generation of Soviet writers. The views and hones expressed

11,,. . . . . .
] 1V1ktor Nekrasov: Pioneer of the Renaissance in Post-Stalin
Russian Prose, Books Abroad, No., 40, 19¢6, p. 385,
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by Nekrasov in his war prose can be said to represent an intepral nart of
the credo of the liberal, progressive faction of Russia's new

intelligentsia,
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