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PRETFACE

Konstnntin Fedin is one of the major Soviet novelists, lle
started a new tradition of Soviet Realism with the them of contemporary
cvents in his first novel "Cities and Ycars.'" Fluent in German, he
is one of the few Soviet writers who kept in constant contact with
Western Europe. le visited LEurope many times before and after the
Revolution and in all his novels, in one way or another, he dwells upon
the theme of Western Europe.

In 1919 Fedin joined the Communist Party only to leave it two
years later, Although he never rejoined it, not only did he manage
to survive all the purges and provoke only light criticism, but he
achieved considerable success., lle was awarded the Order of lenin, the
Order of the Red Banner of Labour twice, and a Stalin Prize, le was
elected to the post of First Secretary of the USSR Union of Writers,
became a full member of the USSR Academy of Scicences, and editor of the
literary magazine ''Novy mir'",

The purpose of this thesis is to show that there is a distinct
trend in the development of the nature of Fedin's hero., On the one
hand the author secks the "ideal"™ man as he understands it, on the other,
he adjusts himself to the official policy.

The hero here should be understood from the Russian word

"geroy'" which implies any personage in the given work,
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CHAPTER I
FEDIN'S FORMATIVE PERIOD

Konstantin Alexandrovich Fedin (b. 1892) is one of the most
important representatives of Soviet literature. The Board of the
Union of Soviet Writers in its greeting to Fedin on his sixtieth
birthday writes that his name is linked with the constant struggle
for ideological depth of Soviet prose and for the perfection of
literary form.

Fedin wrote his first story in the summer of 1910 in Uralsk
while visiting his sister, It was an imitation of Gogol's OVERCOAT,
a story which left a deep impression on Fedin's mind. He sent his
work to St. Petersburg to "Novyi Zhurnal dl'ya vsekh", but it was re-
turned to the disappointed youth with no comment. le continued to
write unsuccessfully until 1913 when his "TRIVIALITIES" and some of
his poems were published in the "Novyi Satiricon'' of Arkadiy
Averchenko.

A literary career became the choice of the young boy as a re-
sﬁlt of the influence he réceived at school. In grammar school one
of his teachers was an uncle on his mother's side, Semen Semenovich
Mashkov., Mashkov's family was on a much higher cultural level than

his own, The boy visited them frequently, and was introduced there to



the intellectual discussions and to the newspapers that were not in

his own home. The crucial point of his attachment to literature,
however, came about when he attended the senior grades at the Commercial
School in Kozlov (Michurinsk) where he was greatly influenced by some
progréssive teachers, especially those of Russian literature. Fedin

describes this period

«KnaccHHe 38HATHA BHXOAMJIM 38
PaMK{ INporpaMM, == MH UYUTAJHX COOPHHUKH
‘8HaHuA" , MHCAJH COUMHEHHUA O PYCCKHUX
"Monepuucrax", o6 H6ceHe, u B3TO
OTKPHBAJO HAaM B3rJAJ Ha JUTEepaATypy
KaK Ha lUenp MeHApomuxcA B 6opnlbe
XUBHX ABJeHHu#t, a He cxosacruueckuit
mxoJabHHH - "‘npeagMer’-. HoBHMH riasamu
A NPOUYUTAN TO, UTO Npexie MeHA
OCTaBJAJG DPaABHOILYMHHM, X CKOPO HameJx
B KHHUrax HHU C UeM He CPaBHUMYW orpany.»l

In the spring of 1914, Fedin went to Germany to improve his
German, The next four years are, perhaps, not so significant in Fedin's
literary career from the point of view of achievement as they are im-
portant for the impressions and material for future works about Western
Europe, especially Germany, that he gathered while staying there, These
experiences were of various kinds, for he met people of different social
strata., Forced to support himself, he worked at such various jobs as
playing the violin at peasant danées, giving lessoms in Russian, singing
in a choir, acting, and he even took up painting. He read a lot; he was
fascinated by Dostoyevsky and some Scandinavian and German expressionists

through their magazine "Die Aktion",

1K. Fedin, Collected Works, The Government Publishers of
Articistic Literature, Moscow. 1959, Vol, I, p. 10.




lle also spent much time writing the manuscript of a novel which he
later destroyed. When the tide of revolt arose in Germany Fedin
sympathized with the anti-war protests of the young people of the
Spartacus movement., In the majority of his novels, particularly the
early ones, Fedin uses the material from this period and bases his views
on his own experiences,

During the first few years after the Russian Revolution, Fedin
was preoccupied with journalism. Upon his return to Moscow in the fall
of 1918 he found a-‘life he had never known, a life of new enthusiasm
and changed values where the past was rapidly decaying and the future
offered very little., Yet he listened eagerly to the sound of revolution
and, as did many young Russian intellectuals, he had high hopes for the
future. It seemed to him that the new revolution would consume the
social and political refuse of the past, leaving nothing but the purity
of Russian achievement; and new men would build upon these foundations
a life of fresh spiritual and cultural values. Fedin joined the Communist
Party in the Volga town of Syzran in 1919 and took on a heavy load of
work, He edited the local newspaper, founded a literary journal, served
as a lecturer, teacher, agitator, and also was secretary of the executive

committee of the town soviet. Fedin tells us that during this period:

«fseopaboTanessy C XAPOM OTJNEBAACH
KU3HU, IONHOR JOMKK, HOBMECTB H
MeuTaHuil, Koropme Oyuyum "yesnmHumn"
1no Macmraby, BHYTpPeHHE OblIH Agﬂ

MeHs OI'DOMHH, K&K DPEeBOJIHA,»

21pid., p. 12.



At the height of the Yudenich offensive in 1919 he was conscripted
into the Red Army and sent to Petrograd, Most of the time, however,
until 1921, he spent in the political section as assistant to the editor
of the military newspaper, '"'Boyevaya Pravdé".

Leningrad, where he spent some eiéhteen years, plays an exceptional
role in Fedin's memoirs. The beginning of his life there was very harsh,

yet the hard work, hunger and cold did not prevent him from writing. He

wrote of this tine in'Gorky Amongst Us"” (1944):

@ 6HX COBEPLEHHO OJHHOK B
HeoOBATHOM ropoJe, BO BuepamHeit
cToJulle HenoxoapesaBmeit, UTO Ha ee
NPOCHEKTax NOABUJICA eme OXAUH MoJgomoi
YyeJOBEK C MeuTo#f o mucareabcTBE, C
Hajgexno! HA KaKHe=TQ B38BOEBAHUA H--
MOXET OHTb==CJABY.»

During this period he wrote '"Uncle Kisel", and "The Orchard," which
won the first prize in a competition given by the House of Writers. He
also wrote many articles in the local newspaper, using the pseudonym
Peter Shved,

In 1920 Fedin met Gorky and this acquaintance developed into a
long and valuable friendship which lasted until Gorky's death, Later,

in 1957, in his autobiography, Fedin stresses this relationship in the

Ibid., Vol. 9, p. 143,



following words:

«HHHUYe, A MOry ckasaThb eile
yb6exjneHHee, 4yeMm paHbme, 4To HAKT
3TOro 3HakoMcTBa ¢ ['OpBKHUM creJajcsa
rpoManHHM COGHTHEM Moe# mucarenbckoit
XUBHH .

KuBo#t Topbkuit ¢ ero o60AHMEM,
ero XyIXOXHMUYECKHM M MOPAJbHHM

aBTOPUTETOM HEpegKOo ObHBAJ IepBHM

cynwet MOUX pacckasoB H nosecTeits»?

Through Gorky Fedin joined the Serapion Brothers, a group which
consisted of talented young Leningrad writers who wrote for the sake of
writing and not for Party principles. (The name came from the Hermit
Serapion in one of the Tales of Hoffman), In their published manifesto
the Serapions demanded freedom from all regimentation, condemned
political unanimity, and sought literary inspiration in Russian and
Western classics of the past. They insisted that art is free to live
its own life independently of the source of its material.

During his association with the Serapions, Fedin wrote his first
" volume of short stories, THE WASTELAND (1923), that drew its material
entirely from the past. Contemporary events and emphasis on social
significance were completely avoided, In a letter to Gorky, Fedin

wrote that in these stories:

«Moe uyBCTBO TATOTHUT K UYEJOBEKY
NPpOCTOMYy K ueJOoBeKy O6enxHoit
NMOBCEZHEBHOCTH, HE3aMETHOI0 TpPYyha==K
6e3BUHHOK KaAuUe, nepeBo3Ame#H rgyduﬂ
BO3 HMCTOPHHM OT DNOXH B JMOXYe»

*1bid., p. 13.

5B. Brainina, Konstantin Fedin. The Soviet Writer, Moscow: 1951

p. 51,



The seven stories in this collection deal with the world of
simple, lonely people whose sufferings arouse the sympathy of the author,
Here Fedin carries on the tradition of nineteenth century realism in
his selection of motifs, in his descriptive passages, and in his
psychological treatment of characters.

"Anna Timofevna" (1922)is the longest of the stories. The
eponymous heroine is a sturdy old self-effacing woman whose yearning for
affection is hampered by a harsh provincial environment and the misfortunes
that befall her, Anna Timofevna's whole life passes in unrelieved work
for those whom she loves. She has to contend with a drunken husband,
an imbecile daughter and a decrepit and aging lover, whose timid
response to her need for love is rewarded by Anna's efforts to support
him and his wayward son by peddling in the market place. She is like
the exhausted horse she once saw pulling a load down the street and

which is symbolic of her and of other simple people:

«I'pyxeHHHE DOTOXHHMH KYJIAMH,
TAHYJHUCH 1O B3BO3Y TeJNleTHeoo U B
KaxIoOM XOMyTe--NOKOPHaA JOmaLuHaA
mes B HAJHUTHX DPACTAHYTHX XHJIaX., U
riasa JOmMagUHHE KPacCHUBH M JOGDH, H OT
HATYr'u Jby OT OOHIHN Jb--K&TATCH K3
FJI83HHUL MO MODPAaM, 3aNON340T B Pa3fyTHE
HO3JAPH KPYTJHE CTEKJAHHHE KaNJdHe

Pnﬂnyna AnHa Tngowenna,
nonymanas - "lipurua” «»

6k, Fedin, Collected Works, Moscow: 1959, Vol., I, p. 50,




Later, Anna Timofevna remembers this parable again:

«B pas3MmhTOl rpA3n HOru ¥ KoJeca
HOJI3NM Haszajx--NoJ ropy, ¥ NORO3Ka
OnJia TAXeNa. Ha pykax U BHTAHYTOH
mee AHHH TuMOMEBHH BHCTYIHUJIU XHJIH ,
H3BUTHE U OJecTAmUe Kak JLOXJIEeBHE

. DyubMe.. ./l BCnOMHHJIA, KAK Npumia e# B
roJIOBY NpUTUYA==0LHA HA BCH XHU3Hb, ==
NPpUTYa O XHU3HHU, xOTogym HaJL0 NnpoiTH,
M ONATH YJAHOHYJNACDHe»

At this stage Fedin was still under the strong influence of Dostoyevsky-

«Bora Mmoeit wHOCTH® & a5 he called him, Meek and passive Anna on
the one hand reflects this influence, and on the other hand there is
something Chekhovian, when . the dying Anna hesitatingly asks her good-
for-nothing husband: «Kax THee.. 6€3 MEHA+ oo MHUIHH o 0»”

"A Tale of One Morning" in the collected stories THE WASTELAND is
very similar in style to "Anna Timofevna", but is somewhat different
thematically, Hlere Fedin portrays a seemingly kind and gentle person
who has a strong passion for birds:

«OH ciaymay, KaK MeJu NTHIH, H

. yanbagca PTOM M, MOXET OHTH, rnasamgo
HO 5TOr0 HUKOIJN&e.. HE OHJIO BHIHOo»

Being a religious man, Savel Savelych always thanks God in his prayers

"1bid., p. 94.

81. S. Zilberstein, The Creation of Konstantin Fedin, Nauka.,
Moscow: 1966. p. 42,

9K. Fedin, Collected Works. The Government Publishers of Artistic
Literature. Moscow: 1959, Vol., I, p. 97.

10

Ibid., p. 113,



8
for bestowing him with these blessings. Suddenly we learn that this man
is a hangman who, to gain his freedom, volunteers to execute a fellow
prisoner. Fedin ends the story with a description of a hanging, the
effect it produces on some of the officials, and with Savel's attentive
listening to the song of a bird after his hangman's task is done.

Fedin introduces into this story the psychological problem of a
man who, having lost all feeling for human beings, seeks compensation in
a love of nature and birds and in prayer. The author accentuates this
problem by contrasting the moral ugliness of the spiritually and
physically deformed Savel with the beauties of nature which excite his
soul, Describing Savel, he juxtaposes him with this beautiful picture

of nature,

«Ax, OCeHbl0, KOI'Ja KJEH BhHCACHBaeT
M3 3EeMJH 30JOTO ¥ NepejuBaeT ero Ino
CBOMM XHJAGM B JUCThA§ OCEHbW, Korjga
meJIK HNayTHUHH MEeKoueT NevajbHHEe JYuH
COJIHIIaj OCEeHb, rorjpa 3eMiaf OiaroxapHa
U yTOMJIEHa, Kak nmdogqnua,--aroﬁ
OCEeHBKW OHTH B JIECYe»

.

Another story in "THE WASTELAND', "Tﬁe Chief Gunner" (1922), is
a story of the peasant Potap who serves on a warship as a chief gunner,
He is a rational, down-to-earth man and is against the revolution, but
he joins in shooting at the loyal forces despite his feelings. He is
annoyed at the poor marksmanship of one of his men, takes over his gun,

and starts firing, yelling: «Kopa®Gap nO30pUTH? A-a-a)l2

Uibid,, p. 111.

121pid., p. 114.



The story ends on a pessimistic note:

«CIIHCOK KOHYAJCA CTAapluM
KOMEHJO0poM JuHeliHOro kopobaa 'Appuan''
[loranoM., baMuausa €ro ormnevaranachk
neﬁcno.»i3

The story is an unheroic and inglorious account of a simple,
unidentified man who was inadvertently involved in an historic event, and
who paid for it with his life. This story was not well received by the
Soviet critics and F, Brainina in her book "K. FEDIN" accuses the author r
of a decadent frame of mind,

"The Orchard" (1922) was written before Fedin came under the in-
fluence of the Serapion Brothers. The story begins with a description of
an orchard in spring when the blossoms are in full colour and fill the
éir with their scent. Each year at this time the old mistress of the
manor arrives from the city to sit at length on the terrace and enjoy the
beauty and fragrance of the orchard in bloom, Her son walks among the
trees with Silanti, the reticent gardener, and tries to elicit some in-
formation from him about his work., Silanti has grown all the trees from
saplings and he loves them and tends them as children. In the year of
the Revolution his masters fail to arrive and instead of the help re-
quired to work on the orchard the new regime sends a school teacher with
a crowd of children who occupy the manor house., The children run through

the orchard breaking the branches of an apple tree and Silanti angrily

ibid., p. 114,
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chases them out, only to be stopped by the teacher. When the new occupants
go to town for a day Silanti sets the house on fire and sits nearby
coldly gazing into the flames.

Silanti's whole existence consisted of his orchard and the old
house, and he 'loses the sense of meaning in life when he believes he
has lost them. Like Potap he acts out of inertia rather than intent and
is a casualty in the struggle between the new and the old, between
socialism and the individual who is involved in active creation.

"THE WASTELA&D" stories are greatly influenced by the Serapion
programme, which stressed stylistic devices rather than content., The
general theme of these stories is sympathy for lonely and unusual people
like Anna, Savel, potap and Silanti., All the stories, with the
exception of "The Orchard", display experimentation in language, such as
rhythmic sentences, inversions, extreme figures of speech, and other
poetic devices. A good example may be found in "The Tale of One

Morning'":

«AX, OCeHbW, KOIr'Z&a KJEH BHCaCHBaeT
K3 3eMJHu 30JOTO MU IepeJuBaeT ero 1o
CBOMM XHJAM B JHCThA) OCEHbI, KOrna
meJK NayTUHH MeKOodeT INedajJbHHE JyuH
COJHIIAy OCEHbH, KOI'Ia 3eMiasd
6jaroiapHa U yTOMJIEHa, KaK JOOOBHULA ==
9To# OCeHB OHTH B JecCy. JlexaThb noxg
KycTOM O8pHHU=AT'OIL, NOMUIHBATHb
KpaCHHEy, MACHCThHE OYCHHH == IPAHHE,
paccChHnuyaThHe, == JeXaTh T&K U XIATh,
KOrjga myCcTpad CHHHIA HJIb OCAHUCTHH
CHEermpb, HapAlHHE, pasoleThHe, CAXYT
Ha COJHEUYHY BEepXYMKY KJEeH& H INOTOM,
He B CHJ&X YCTOATH Nepelx 3a3HBAHUEM
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OpUMAHKK, C KYyCT& HA KYCT, Kak IO
JECTHHUIe, CHYCTATCA HA NOJAHY K
HEBHIHMMOMY KDHJY TOHKOH CETKH, oo» 14

Communist Party critics did not accept "THE WASTELAND" very favour-
ably, They wondered why a writer during a revolution could concentrate
on the individual experiences of people who seemed to be outside history
and who stayed away from the main stream of social activity. It is
quite apparent that these oppressed people rather than the socialist
heroes were Fedin's own choice. Later, when he was closer to obeying
the demands of the Party, he found it necessary to explain this "deviation"

and he wrote to a correspondent:

«Temaruueckuit cocras “"lycrupa®,
Bac He poaxeH ynuBnATbhb. ManeHbpkut
yenoBek == repoft "lycrupa” -- Gmx
npegMeToM MOEro NpPUCTPaCTHUA Ha
IPOTAKEHUU HNOJTHUX JE€Toese OTO OHI
miaox Mmoeif ®XU3HM B cTapoil sureparype,
Moe#t 3aMKHYTO# OTmenbHHUYECKOH MKOJH,
MOoe# CKpHTO¥ MeuTHe. f HOJXEH OHJI
pPas3poLgUThCA, HHAYE INJOJN yMep OH BO
MHe ¥ OTpaBMN OH MeHA. 'Topoga u
_TOXZHW ecTh npaAMo# orBeT Ha Bame
HeJOyMEHHEs oo A K DTOMYy BPEMEHH, C
BHXOLOM Ha cBeT IlycThpa , A OHJA
CBOOOXEH OT Mpomioro. »1s

Indeed, in his first major work of fiction, "CITIES AND YEARS", Fedin

attempts to hew closer to the Party line,

41bid., pp. 111, 112,

15B. Brainina, K. Fedin. The Soviet Writer, Moscow: 1951,



CHAPTER II
FEDIN'S LITERARY DEVELOPMENT: HIS NOVELS

With his next work, '"Cities and Years'", Fedin acquires a new
genre, the novel, which remains the main form for his literary ex-
pression until the present time.

"Cities and Years', published in 1924, was written during a
period of comparatiQe freedom in Soviet literary production. It is
in striking contrast to Fedin's earlier works. Its main theme is the
tragedy of the individual during the revolutionary period., It is set
against the background of 'cities and years', of time and space, of
war and social revolt. It is in this context that the individual is
to be seen and judged. At such a time the life of the hero is com-
pletely overshadowed by the greater events of war and revolution.

The novel is a study/ of an idealistic intellectual who believes
in humanity rather than in a nation and who is unable to accept fully
the revolution and the new regime., The novel develops through the
experience of the single character, Andrey Startsov, who reflects the
complex problems which faced the old intelligentsia at this time. A
product of European education, Startsov is not an enemy of the new

but rather is a weakling who can support neither the old nor the new,

12
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He is an individualist who cannot find a place in the collective
society, which scems to him to violate indispensable humanistic ideals,

Fedin seems to sympathize with his hero, whose doubts and mis-
givings may well have been shared by the author himself. lle gives his
hero the human qualities which are lacking in Andrey's opposite, Kurt
Wahn, an active Bolshevik whose ideas flow in simple prose and whose
speech is constructed of proper phrases,

The conflict between the two concerns the importance of in-
dividual human beings and the evaluation of one's ties to them through
friendship, loyalty or gratitude., Andrey, whose revolutdionary en-
thusiasm has quickly cooled, saves the life of Schonau, a class enemy
to whom he owes a private debt of gratitude., Kurt, who had been
Andrey's friend, hunts the lafter down and coldly kills him as a traitor
to the Revolution,

Although '"Cities and Years' is not a biographical novel, one
can hardly fail to notice some aspects of the author's life that are
reflected in Andrey., Like the former, the latter goes to Germany to
study just before the First World War, Andrey is a sensitive young
man, gentle, idealistic and a hater of violence and any form of
chauvinism, He admires Western European art and culture, and through
his interest in art he meets a young German artist, Kurt Wahn, to whom
he becomes devoted. The war brings about some changes in Andrey's
thinking. On the eve of hostilities Andrey observes some German

patriotic demonstrations which reveal to him a chauvinism that he has
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not realised before, and he begins to doubt the effectiveness of
European culture. Even his friend Kurt disappoints him by avoiding
him and seeing him as an enemy of his people., All this causes dis-
illusionment with European humanitarianism in Andrey and contributes
to his loneliness.

Andrey is a hero with an abstract - humanistic world-view
but weak will-power. Ille needs someone to guide him, He finds this
guidance in his first love, Marie Urbach, whom he meets on one of
his restricted walks while being interned in Germany. The history of
this love is not important as a contributionto the story but for its
provision of a parallel between Andrey's private and social life. lle
deceives his love as he deceives the Revolution.,

UponMarie's insistence Andrey returns to Russia where he meets his
friend Kurt Wahn, They renew their friendship but the ideological gap
between them widens., Kurt has become a dedicated Communist in the
course of his experiences in revolutionary Russia. During their re-
union, Kurt blames himself for not having understood Andrey's
universalistic views, to which Andrey replies that war is still re-
pulsive to him. Here Kurt introduces the Communist idea that the end
justifies the means by saying that, if war is necessary to end the war,
then there is no other course. Later Andrey tells Kurt what has happened
to him in Bischofsberg and of his love for Marie, The puzzled Kurt
asks Andrey whether this was the greatest thing that ever happened to

him and, when his friend replies in the affirmative, he grimly says that
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the greatest thing that ever happened to him was hate. Love and moral
principles, hate and ruthlessness part the two friends and also mark
the division between the idealistic intellectuals of the past and the

realistic revolutionaries of the present.

&9TO Bbless CTapuosm--xpyTnTeCB
BEUHO B MHUMO¥ NPUHLUUNKAJIBHOCTH, BCeE
XOTUTE IPUMEPHUTH HIEeaJbHOE C
IelcTBUTeJbHHM., Mn 3HaeMm, 4TO
IPUMEDPUTD HENb3H o o ¢ MO
declares Golosov, the young chief of the Semidol Party Ekecutive
Committee.,

Indecision and weakness of‘character are Andrey's main traits
which draw him into conflict with the new ideology and which finally
lead him to his doom. He wants to be useful, but he cannot apply
himself, He is just as indefinite in his personal life. Despite his
strong love for Marie, he cannot resist the provocation of a stray
girl, Rita, and he accepts her love as a substitute for Marie's, Con-
stantly in need of a strong hand to guide him through life, when he has
found such a hand, it seems, he manages to stay on the right course.

With Kurt's help, Andrey starts to participate in Party activities
at Semidol, and, when Von Schonau appears as a leader of an anti-Bolshevik
revolt among the local Mordvinians, he participates in the punitive
expedition sent out to quell them. For the first time he feels useful

in taking up some responsibilities in the task of overcoming the horrors

in the world.

16K. Fedin, Collected Works. Government Publishers of Artistic
Literature., Moscow: 1959, Vol., II, p. 330,
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«f NNOHAJNy UYUTO HYXHO B3ATH Ha

cebAa BCI TAXECTh yxaca, 8 He GexaTh

ero, Cuurasg, YTO B HEM BHHOBAT MHUD,

HO HE feeoe» 17
says Andrey in one of his discussions with Kurt. This apparent
strength, however, lasts only a short while as he immediately betrays
his cause by stealing papers from Kurt's desk, enabling Von Schonau to
escape certain death at the hands of the Bolsheviks and to make his
way to Germany,

The motives for Andrey's act are very human. He is moved by

Von Schonau's plea for his life in return for the same act which he had
performed for Andrey, and by his willingness to deliver a letter to
Marie back in Germany. It is quite evident that Fedin did not intend
Andrey to be a villain, for, ashamed of his treacherous act, Andrey re-
quests to be sent to the front at the time of the Yudenich offensive
on Petrograd., :Instead, however, he is given an office job at army
headquarters in the city. Here various unfortunate circumstances bring
Andrey's life to a tragic end. He loses his will to live after he sees
‘the hardship and inhumanity of life in Petrograd. The pregnant Rita
seeks him out and her presence only strengthens his poignant memories
of Marie, Then, one day, Marie appears at the door of his room, sees
the pregnant Rita and flees down the stairs, heedless of his desperate
cries, The main reason for hopelessness, however, is a feeling of

futility, his inability to find a place in this new world of revolutionary

71bid., p. 392,
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action, In his last letter to parie he writes:

«MHe BCIIOMHUJOCbL, Kak s 3UMOH
HATKHYJCs Ha coéaqemcy, KoTopaAa
napanajga nepejHUMM HOT'aMH 3anepTyio
IBepbe XO3AUH COOQYEHKU CIal, UYTO
JH, & MOXET He XOTeJ OTBOPATH
IBepeit: Onaa BbOra., § nonomena K
IBEpH ¥ yBHUIEJ HA IPUTONTAHHOM
CHEry KpacCHHe cJienn co0aubHUX JAIOK.
Co6auyenka, lLapanad ILBepb, PaCKpPOBEHHJA
cebe Jganne. OHA He MOrJya MNOHATh, UYTO
BOBCe He HYXHa H8 DTOM cCBeTe, § BCD
XU3Hb CTapaJica CTaTh B KpPYTe
[lonumaemb,y UTOGH BCE B MHUpE NPOUCXOJLHJIO
BOKPYr MeHsa. Ho MeHA Bcerja OTMHBAJO,
OTHOCHJIO B CTOPOHYs,ss CIOBOM; #A
OpocuJy LapanaThbe» 18

Andrey's story ends with his madness and his last meeting with
Kurt, who, after discovering the loss of the papers from his desk,
suspects Andrey and tracks him down, lle extracts a confession from
his friend and then kills him,

In the ideological contest between Andrey's love and Kurt's
hate the latter comes out triumphant, for in the new society there is
no room for love and sentiment, they are the appurtenances of individualism
and the past.

In characterizing Andrey Startsov, with his idealism and re-

forming instinct accompanied by an inability to act, Fedin was obviously
influenced by pineteenth-century Russian fiction., Startsov might easily

join the long list of "superfluous heroes' of the last century, His hatred

of violence and his pacifism reflect Tolstoy's ideas, and his ambivalence

18 1bid., pp. 11, 12,
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which leads him into self-condemnation arc reminiscent of the behaviour
of some of Dostoyevsky's heroes,

In Startsov Fedin represents those members of the Intelligentsia
who had a deep sense of social responsibility which they translated
into a humanitarian philosophy of love for mankind, but who kept it
as a personal philosophy and took few steps to realize it. Being
people who dealt with abstract ideas rather than practical action they
could not cope with the harsh realities of the Revolution. Andrey, for
instance, tried to adjust himself to the new world in a spirit of
harmony, rather than in class conflict. He could not realize that there
was no other choice for him but to join the new world or die. Because
of his philosophy he could not join the new world, so he had to die,

Andrey is the most logically developed character in the novel,
The other characters, although effectively presenting different points
of view, can hardly serve as living human beings. Kurt Wahn is very
interesting in his youth when he is pictured as an artist who loves
nature and European culture; yet his transformation into a hard, hostile
Bolshevik, who is ready to kiil his best friend for the good of the
cause, is not explained properly; hence hié image at the end is uncon-
vincing,

The image of Marie Urbach is also vivid in her childhood, but from
the time she falls in love with Andrey her character becomes psychologically
unmotivated and somewhat schematic. Her metamorphosis, for instance,

from a spoiled upper middle-class bourgeoise into a dedicated socialist
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is rather too sudden and lacks conviction. Von Schénau is presented
with greater consistency. In him the author shows his contempt for
German militarism and for the upper class.- In keeping with his
personality are such acts as the destruction of all Kurt's paintings
just because the artist turned Bolshevik, and his informing Andrey,
after the latter saved his life, that he was Marie's first lover.,

Many other characters in the novel who make only a short appear-
ance are also never explained properly and the reader is obliged to
take them for granéed. Their presence, however, is far from being

futile: in many instances they add a certain colour and liveliness
to the story.

The presentation of such characters as 'Dyadya Kisel!
Lependin, and "Qkopnyj* Professor is short but vivid., The author des-
cribes their appearance and then shows them in action, which is sufficient
to form a picturesque image. In general, these characters represent thé
striking personalities who stand out among the masses of people and the
presentation of whom brighten the given episode.

Fedin introduces 'Dyadya Kisel' in the following way, for

example: =

«ParomM ¢ AHnpeeM yCTpoOHJICH
rpoMajgHuyt 6opojsay B OBUHHHOM INOJYymyOKe
n manxe. . OH OHJ HeCKJaIeH B Heo-
OHUHOM CBO€M Ol efiHbey CPEeIHu
IIOT pEeNaHHHX I'MMHACTEepOK M (ypPaxeK.
Bonocu ero um MomHas pycasa 6opora
3aBHBaJUCh CIHUpAJbKaAMH, KaK COCHOBaHA
CTPYXK&A, JHUIO OHJIO CTAHHO MAaJEeHBKHM,
B sTO#f ryme BOJOC, NMpPO3pauyHHEe BEKH
HANOJOBHHY 3aTATUWBAJHM ropAmUe UYEepHHEe
raas3kide MyXHK OHJ OUEWb BHCOK, H
Mjeyd ero KaTUJIUCh NMMPOKHMMH OTJO=
roCTAMHy, HO OH C TPYAOM XepxajCfa Ha
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HOrax ¥ cpasy, Kak BOmEJ B BaroH,
BHTAHYJCA Ha JaBKe, NOJJOXHUB MO
roJOBY NOJAymyOGOK ¥ CHPATAB NOJN HEro
manky .» 19

«ana Kuceab NPUOTKPHJ BEKM,
rOpAMUMH raasxkaMu OGJeCHYJ Ha AWipesd,
Ha JleneHIMHaA U MNOKAaMJIA e

-=Uro, nNpaBly roBOPAT, ==CIPOCHJ
OH THUXO,== HA pOXUHe O6OoJbmHEe LEHBIH
Bce crajau uMerh?» 20

Colour is also added by such digressions as the festive day at

Erlangen, the sunny morning in Bischofsberg, the digging of the trenches

in Petrograd, and many others. Often these digressions preserve Fedin's

florid style of his early stories. llere is an example:

«Cunerpy B KOJACKe, 3aJUTOH |
NMO3YMEHTaMl KapyCeJNu, CHIETh,
NPpUXaBNKCh, BIUBMHUCHL BCEM TEJOM B
KPYXEeBYly XapKyl, NHMHOTPYAYIO,
MOJKPAmMEeHHYN, YYyTh-UyTh BCIIOTEBMYIH
IEeBYNKY, C KOTOpPO# BCTpETHJCH,
CTOJNKHYJCH, COJIM3UICA MHUHYTY Haszarx
B TOJIIEe, rjie KaxIHii 4eJOBEK, KaK IMHX
B naTpoHe, CHIeTh, =-- 88X, 8X, HeT| --
JeTeTby HECTHUCh, KPYXUThCHA, TOUHO B
06JIaKaX ¢ ®

It is plain that the author is still under the influence of the Serapion

Brothers.,

In its style and the poetic rhythm this passage is so much

like many of Fedin's digressions in "THE WASTELAND" stories. The

language is emphatically expressive. There are obvious repetition,

rhythmic regularity and excessive metaphors. Although it might evoke in

Ybid., pp. 263, 264.

2
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bid., p. 266.

Ibid., p. 78
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the rcader a certain aesthetic satisfaction, thisstyle was attacked
by the Soviet critics and even Gorky reproached Fedin for his
unnecessary verbosity.

In 1926 Fedin published the story "Transvaal' in HARCHOV's
ALMANAC. The story was based upon material gathered by the author in
the mid-twenties in the forests of Smolensk. It deals with the fate of
the peasants during the period of the New Economic Policy.

"Transvaal" is a character study of Svaaker, a Boer by origin who
had been driven frém Estonia by the war and who was living in a Russian
village in the Smolensk district. Ugly in appearance, with a glass eye,
speaking broken Russian, this man is regarded by the simple villagers
as almost a super-natural being. He despises the peasants and through
lhis strong will and energy he exploits them. He even manages to exploit
them after the Revolution by masking his greed with an:outward appear-
ance of kindness and humility. He succeeds in bringing the whole economy
of the village under his control., He marries the cultured daughter of
the local landowner, whom he afterwards drives out. The story ends
with Svaaker's dream of spreading his influence over the next village
and with his wife's meek admission that he is able to do anything he
wants to do.

Some Soviet critics attacked Fedin for thisstory, seeing in Svaaker
a glorified 'kulak'; others praised him, seeing a satirical approach in
the presentation of Svaaker, Perhaps, to a certain degree they are

both right. It seems, however, that they missed the main point, namely,
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that Fedin tried to show, through the success of this negative hero,
the ignorance of the peasants,

In his next novel, '"The Brothers", (1927) Fedin again deals with
the problem of the intellectual in the new revolutionary era. This
time his hero is an artist -- a musician and composer. Again, much of
the material is based on the author's own experience. The hero of the
novel is Nikita Karev., Nikita's childhood memories, his love and then
his hatred for music and, partially, his life in Germany, have parallels
in Fedin's life,

Nikita is a lonely individualist who evades any social involvement.
Yet he tries hard to produce a great musical work which will reflect
the revolutionary time., Life forces him to accept the Revolution and
after he does so he tries to adjust to it. The process of adjustment is
very painful and his artistic nature is almost crushed. He finally manages
to produce a successful symphony. His artistic glory, however, appears
to be a result of his European past and his private and personal in-
spiration, rather than the result of socialistic environment.

In "The Brothers', Fedin tries to reconcile in his hero the old
world and the new, in contrast to "Cities and Years" where the hero
Andrey Startsov is a product of the old who cannot accept the new and
consequently is destroyed by the Revolution. Nikita is also a product
of the old, as Andrey is., He goes through a critical period of adjust-
ment, but where Andrey fails he appears to succeed. Thus, Fedin shows

the transition from the old to the: new, from individualism to conformity.
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Yet this transition is not complete, Nikita remains an individ-
ualist. Music is the only means of communication he knows. He ex-
presses a desire to compose for the people because he realizes that
they will appreciate his music., After a concert he says to his niece
Irina:

«BoTr cerogHa A 4YyBCTBYK, UYTO
MY3HK& HYXHA HE TOJbKO MY3HKAHTaM.
Yro MYyBHKY MOHMUMaAKWT BCe, IOYTHU BCE.
cosTOra A MONYMasd, YTO HENPHUME HO

ILOJXEeH MHCATb, CKOPEEe KOHUUTh U =-=
NYCTh CIYMAWT j» 22

As an artist he needs an audience and he sees this audience in the
masses. Thus his motives have nothing to do with socialism,

His ability to write also depends wholly on the state of his
personal affairs, When he falls in love with the German girl, Anna,
he successfully composes, Qhen she dies he stops writing. Then he
begins to write again because he finds a comfort in his relationship
to Irina, who reminds him of Anna. He severs this relationship as soon
as the image of Anna in Irina begins to fade and again he falls into in-
activity.

Pursuing an emotional Security he turns this time to Varvara,
his childhood sweetheart, only to be rejected by her shortly after-
wards. Having failed completely in his private life, Nikita does not
turn, as one would expect from a Soviet man, to a search for comfort

in socialism, but rather to the security of his glory as a composer.

221pid., Vol. III, p. 308.
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Fedin ends the novel with the statement:

«Mup orBepras Hukury Kapesa,
yTOoOH NPHHATB., O6oromaJn OIHY €ro
Cyns6y QUHTOM HecCuacCThbA M YyTpPaT B
Lpyrof»23

In contrast to Andrey Startsov, Nikita manages to adapt himself to
new times, but at the same time he remains an individualist, and is
thus far from being a real Soviet man,

However, theée is an attempt by Fedin to present the new man,
There are three Communists who could fit into the pattern of the new
Soviet hero. One of them is the youngest Karev, Rostislav, whose
brief appearance serves no other purpose than to contrast his youthful
political convictions with the apolitical nature of Nikita, and whose
meaningless death and meagre glory -- (a street was named in his honour)
-- undermine the significance of this contrast. Another is the old
Bolshevik Shering, an important party member, whose image comes from
the author's reminiscences about him rather than from his actions in the
novel, and who is on his deatﬁbed accused by his son of an ideological
deviation, Thé third is Rodion Chorbov, who is fully drawn by the
author and whose life in many ways is connected with the lives of the
other main characters of the novel.

Chorbov is regarded by some Soviet critics as one of the proto-

types of the Soviet positive hero, Of peasant background and a child-

231bi4d., p. 4l6.



hood playmate of Nikita, he becomes a sailor at an early age, joins the
revolutionary movement and is arrested. After the Revolution he de-
dicates his life to the building of the new society.

Fedin attributes few sympathetic traits to Chorbov, but in order
to stress the 'symbolic victory of the new he allows him to triumph at
the end by his marriage to Irina, This marriage of a peasant to the
daughter of an intellectual may also be looked upon as Fedin's answer
to the question of the old and the new.

The problem éf the Intelligentsia versus the new world, so
vividly raised in "The Brothers', is by no means solved by Fedin, It
seems that he saw not only the process ;f change between the old and

the new at the time, but also the change that would come in the future.

The accusations of Shering's son support this point:

«ToBapumu, BH ycTapeau! Hu
ONHOro xurefckoro gaxTa BH He MoOxeTe
pa3pemuTh 6€3 CYCYJIbHUUBHBA, o e MH
JOLY HOBOI'O NPAKTHUYECKOI'O BEKa, &

BH CTAQHOBHTECHh My3eHHHM SHKCIOHATOMeN

The author realizes the difficulty of finding a place in this
rapidly changing world for an intellectual whose development is rooted

in the past even if it is directed towards ... the future:

«MuH HOCHM B cefe Takue YYBCTBA,
IIPOTHB KOTOPHX BH ONOJYHUJIUCH He

241bid., Vol. III, p. 365.
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IOTOMy, UTO OHM BpPEIHH, & IMOTOMY, UTO
BH He o0JnaxaeTe UMM, He XOTHUTE BUIETH
UX 3HauyeHHA. Mu 6epexHO XpaHuM
YYBCTBO NPOMJOIrOe.+HAC BCErjia
BIOXHOBJIAJO XeJaHWEe KHHYTh MOCT B
6yrymee, M RJA BTOr0 MH CTapaJHUCh
Kpenue CTOATH B NPOMIOMe» 25

says the old professor Bakh to Rodion. Fedin sees cultural continuity
. in all processes and he cannot reject the old in order to accept the
new, lle tries, it seems, to prove this point through Nikita. While he
is not entirely successful in this novel he achieved greater success
in his trilogy.

Analysing "THE BROTHERS" stylistically, we see that Fedin has
not freed himself as yet of, as he puts it, "rpexoB CTHJIHIaUUK' .,2-6
There are a number of inversions and some misuse of folklore all of

which sound artificial, liere is an example from the description of

Varvara:

«Bapsi, BapeHbka, Bapsapymka,
==C 3aCYYeHHHMH MO JOKOTKH
PYKaQBUUKAGMH,y == BapolleHbKay
Bapeuka == B mMEJKOBOM MNJa&TBUIE, B
auceelt mymerpeidkel

Toapko OH W J060BATHCA TOO0H
npukasuuuei#t pomHe, Yyroxzares TBOEMY
HpaBy mepCTOOHTCKHUM NPHXUBAJIOUKAM ,

2Ybid., Vol. III, p. 356.

26I. S. Zilberstein, The Creation of K, Fedin, Nauka, Moscow:
1966 p. 173.
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CMOTpEeTh HE HaCMOTpEeTr¥ Ha Telbq
Kyneueckoi xBopHe! A yx Mamama
TO HeHapajJyeTCA, UTO HU CJOBO,
TOB0JOTKO, YTO HH B3LOX, TO=
Jo0ymKa, Kpacora, CBeT IymH
BapBapymka, Bapa BapeHbka,
Bapomeuxa | »27

There are also abundant metaphoric images which create unnatural

tension, Describing a city Fedin writes:

«OH eme MOJOH XUMep, OKYTaHHHE
CHPOCTBI0 KAMHHM KaXyTCHA CKBO3HHMHM,
3jech HeT NpPOCTOpPa, KAaKUMH riasa
INPUBHKJINA BUILETh €ro, 3LeCh YTPO
HACTynaeT B NOJIEHb, M JAMIH BHOBb
3aropanTcfA, He YCIEB OCTHHYThs

He npusHaku == XHUBHE JOIH
CKOJBBAT BLOJb CKOJb3KHX CTEH, |
CTPYSTCA IO MOCTaM, NEPEKHHYTHM U3
MyTHO# myCTOTH, KOJHmYTCHA_ucHnapuHOi
Han GJeIHHMH MOJIOMALAMHe» 28

In the early days of his literary career Fedin was under the influence
of Dostoyevsky, and latterly he came under the influence of Tolstoy.
The evidence of this change may be looked upon as a mark of Fedin's
literary development. 'The Brothers' was written while still under

the influence of the former. Such characters as Varvara, turmed in

on her own problems and passions, reflect the Dostoyevskian woman.,

In the subsequent novels this trend becomes less obvious and completely

disappears in his trilogy.

27 g, Fedin, Collected Works. The Government Publishers of
Artistic Literature. Moscow: 1959, Vol. III, p. 141,

28bid., pp. 42, 43,
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During the period when he was writing '"The Brothers', Fedin
carried on an extensive correspondence with Gorky, often asking his
advice on style and character development. When Fedin contracted
tuberculosis shortly after he finished "The Brothers', Gorky secured
for him a passport to go to Europe.

Between 1928 and 1934 Fedin travelled extensively in Western
Europe. He may be considered one of the Soviet writers who has had the
most experience with the people and the nations of the West. The
influence of this experience is apparent in his writings. There is a
definite authority in the handling of scenes laid in Germany in his
first two novels and, in contrast, a hesitancy in the treatment of life
in the Soviet Union. Ile seems to be more confident in describing the
West than the Soviet Union. This also is quite apparent in his next
novel, "THE RAPE OF EUROPE", published in two volumes in 1934 and 1935
respectively,

- The main material for "THE RAPE OF EUROPE" came from Fedin's im-
pressions gained from his travels in 1929, The plan of the novel is
very simple -- a contrast and a comparison of the deteriorating social
and economic life of the West due to the Depression with the full em-
ployment and economic boom that resulted from the five-year-plan in
the Soviet Union.

The story is centered around the Dutch family of Van Rossum,
who are importers of lumber and sﬂip owners., The family had grown

rich and prominent during the fifty years that it controlled a timber
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concession in Russia. In the novel the author describes the family
during the Depression when its fortunes are bepginning to decline,

Franz Van Rossum, the nephew of the two brothers Lodevick and Philip,

is the agent in Russia and he writes thqt the Soviet government is
interfering with the concession and that the workers have gone on
strike. In order to recoup the losses, the firm ventures into question-
able dealings, such as buying up heavily insured old merchant ships with
the expectation that they will sink,

Fedin presentg the symbolic image of the West by showing a
comparison of the life of the rich with that of the poor. On the one
hand there is the extravagant life of the Van Rossums and their
associates and their speculation on the Rotterdam Stock Exchange. On
the other there are the beggars on the streets, the life in the slums,
the lay-offs because of a lack of orders in a Silesian town, and the
pathetic story of the stoker Rudolf Kvast who commits suicide because
of unemployment, Although the Soviet propaganda is easily sensed in
these comparisons, the pictures drawn by the author are very realistic.
They are unlike the bloated caricatures of Soviet fiction and the
portrayals of the wealthy are very convincing., Philip Van Rossum, for
example, is a logical product of the successful business world and
of the high society in which he has lived for over sixty years. He is
a cultured man, an art lover, a student of international affairs and
of foreign languages. Though his feelings are dulled by the ruthless

business world he can still respond to a plea for help from an unemployed
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worker, or express deep sorrow over the death of his beloved daughter
Elena, Profiteering, however, is part of life and it governs his
emotions and dulls his spiritual life. When his older brother Lodevick
is dying, Philip's chief concern is with the terms of his will, and
after his nepﬁew's death he worries mainly about finding a new agent.
The state of his business affairs also governs his political views,
and he opposes the proposed hostilities with the Soviet Union only
because he is involved in some profitable dealings with that country.

During his travels Fedin nust have heard many discussions of
the problems of the relationship of the West to the Soviet Union, for
this subject is one of the main themes of the novel, and some arguments
are reproduced in it. To mention a few, some of the businessmen,
fearing depression, were cager to trade with the Russians but were
afraid of competition; otherg, like the oil king, Eldevig Heuser, wanted
to boycott the Soviets because they belonged to a country with a communist
system, the intention of which was to destroy capitalism., Others, like
Philip Van Rossum, were deeply involved in Business with the Soviet
Union and rationalized that Communism would ultimately fail while the
capitalist system of the West would go on as before,

It appears that Fedin intentionally emphasizes the West's self-
interest in its dealings with the Soviet Union and he places this in-
terest above human and social problems. As in some of his earlier
fiction, in "THE RAPE OF EUROPE" the author is concerned with "the

simple people" and, describing the misery of the deprived and unemployed
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workers of the West he tries to show that the Soviet system offers them
some hope., In this he is in accord with official Soviet dcmands; but
he proves by his book that he arrived at this conclusion after his
observation of economic conditions in the West during the Depression,
not because somcone forced him to it.

According to the canon imposed upon - Soviet writers, lovc,and
any personal involvement, should either serve to promote socialist
ideas or play a secondary role.

In "THE RAPE OF EUROPE" however, love tends to overshadow the.
political message because its presentation is striking and all the
involvements are very absorbing. The love affair between Ivan Rogov
and Klavdia, the beautiful Russian wife of Franz Van Rossum, is unique
in the way in which it is handled. Rogov is far from being a hero in
the accepted sense, Lamed by a bullet in the Civil War, always quick
to resent the slightest criticism of his country, he represents a
rather sorry figure amongst the rich Westerners. His main attribute,
however, is his intellect. lle roams over Europe as a Soviet journalist
without any apparent assignment, and finally comes to Holland where he
meets Klavdia Vén Rossum, whose husband he had known in Leningrad.
They are attracted to each other because they are both Russians in a
foreign land and because they stimulate each other intellectually,
having opposed political views. In fact, Klavdia is completely
apolitical and she insists that she is not a heroine who is prepared

to sacrifice her comfort for a noble cause, but an ordinary woman,
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Rogov accuses her of being disloyal to her homeland and of preferring

a life of luxury as the wife of a rich man to the harsh existence which
his socialist idealism justifies., Despite the contradictions Rogov
cannot resist her when she seeks him out in his loneliness and pain

on a beautiful Amsterdam night,

«OH OCTQHOBHUJCA U OOHAJ €€,
Ha oxuu mur rasHyB e#ft B raasa, OH
NPUTAHYJN ee rojoBy k cebe, OH
uejoBaJ ee, U eMy OHJO Tak, Kak
OyXTO OH IleJyeT CBOKN HEMHDTO
OILUHOKYI0, HO BCe=TaKH JO0HUMYI
XU3Hby M YYBCTBa, KOTOPHE HCILHTHBAJHCH
HOUBO B ropone, ¥4 camuii ropon,
npeJecTh NYTEmMeCTBUA == BJEKYMEro M
YTOMUTEJIBHOTO XOXILEHUA B UyXHe
3eMiIu, ¥ ryOH == XapKyio Harpanry
NOMCKOB M OXHUIaHbfe LMYy OHJO
CTPAHHO M XOPpOMmOs.

Korgza 5T0 KOHYHJIOCH ¥, OTJHIABIHUCS,
OHH NIOCMOTpEJH BlaJb =-= HA NEepEeKPEeCcTKe,
B KOHIl@ IlepeyJiKa OHU pa3JaUuduju
MOJUIEeHCKOTO., OH CTOAJ HENOBEBUXHOH -
anbpoit, pas3IBUHYB HOI', HAKDHTHIH
TPEYyroJbHUKOM HAKHUIKH, OHHU
NOBEPHYJNUCH W IOmJKM Hasal., Ho u Tawm,
C Ipyroit CTOpPOHH , H& IEepeKpecTKe
CTOAJN, CJOBHO OTpaXeHbe, TaKoi Xe
NOJKUIIeHCKUH U TaAZes Ha HUX 3aCTHIO,
Kak ylaB,

Ouu 3acmedancb., MaxHYB DPYKOW,
Or'CB ONsATbH - -OOHAN K ONATH
ouenosas HKnasiuw, OTopBaBmUCH JIAPYyTI
.0T Jpyra, OHH YBHJAEJHU, YTO
MoJulleAICKUX HeT!. uesoBaTbcA OBIIO
paspemeHO, 3aKOH He BO3paXaJj NpPOTUB
noueyyeB,» 9

= Hd

29 g, Fedin, Collected Works. The Government Publishers of
Artistic Literature, Moscow: 1959, Vol, IV, pp. 189, 190,
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In the sccond volume, the action of the novel shifts to the
Soviet Union, where Philip Van Rossum comes to improve his timber
concession, Fedin is less successful as an artist in his description
of life in the Soviet Union and in his presentation of Soviet socialism
as an answer to the economic defeat of Western capitalism, because here
he is crude and unconvincing. The author himself admits in one of his
letters in 1959 that he could not find an antipode to Philip Van Rossum,
The reason he gives-is that the Soviet man at that time was in the
process of developing and was far from complete, llence, instead of
one hero, he presents a number of them, but they are, it seems, no more
than stercotyped robots. When Philip arrives at the village of Sorok
in Northern Russia he finds the Soviet people a humorless lot, In their
heroic feats they are, indeed, far less plausible than the author's
portrayals of the poor workers in the West. The workers' brigade leader,
Volodia Clushkov, the Komsomol member Senia Ershow, the pretty Shura
and Sergeich, the boss of the local sawmill and leading Communist of
Sorok, are images of virtue, -When, for instance, Shura is introduced to
Klavdia she immediately senses that the latter is a real White Guard
and her heart begins to beat faster. It appears that in this case
Sura is the subject of gentle satire rather than of realistic depiction.

The impression that Fedin is trying to convey is one of a huge
release of national energy during the early five-year-plan. Although he
achieves a certain realism, somehow it lacks conviction. One ma} argue

that the author himself had his doubts about the whole affair, for in
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the novel Philip Van Rossum sceptically observes on the one hand the
illogical eagerness of some of the Russians to participate in the un-
paid collective work, and on the other hand the low standard of their
existence. He remarks to Sergeich that they ought not to propose
an industrial blan for the country at the expense of the hungry
population, To this Sergeich calmly agrees, but he insists that in the
end it will be rewarded and that in the meantime people will not starve.

The main fascination of the story in the second volume, as in
the first, is to be found in the continuing love affair of Klavdia and
Ivan Rogov, who meet again in the Soviet Union., While Klavdia regards
their relationship as passing romance, Rogov is greatly attached to her
and he strives to master her mind. Each of their meetings ends in
bickering., Klavdia cannot raise any enthusiasm for greatness in
statistical achievements: Rogov cannot understand her desire for
security and comfort, and her escape from reality. This affair, however,
is doomed from the moment Klavdia is labelled a White-Guard by the
Communist Shura, for a real Soviet man, such as Rogov is supposed to be,
should not ultimately marry one. Their relationship ends by Rogov's
revealing to her husband his love for Klavdia and demanding her release.
Klavdia is afraid of losing her security, so she severs her relation-
ship with Rogov. After her husband's death she readily becomes the
mistress of the aged Philip Van Rossum and leaves the Soviet Union,

If one tries to judge the novel by what Fedin has set out to do,

it may be regarded as something of a failure. Life in the Western world,
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presented on several economic levels, is more complete, absorbing and
interesting than in the Soviet Union, The portrayals of Philip Van
Rossum and Klavdia, which ought to be satirical, are the best character
creations in the novel. Ivan Rogov, on the other hand, fails completely
as a representdtive of the new Soviet intellectual, and remains in-
teresting only because he retains some general human traits, such as an
un-communistic passion for Klivdia. His last act, by which Fedin, it
seems, tries to dignify his Soviet nature appears somewhat artificial,.
Rogov reveals Philié Van Rossum's financial conspiracy and delivers a
moralizing speech to the Komsomol of Sorok, in which he proclaims that
"the Soviets are a society of peace and equal rights, and that only when
there is equality will they be ready to trade with the West,.

Although, structually, "THE RAPE OF EUROPE'" is a weak novel,
because it is disjointed, and its motley episodes are not well-integrated,
and some of the main characters lack depth, it is a marked change from
Fedin's previous novels, The author deals with much wider problems of
Socialist reality in comparing them with Capitalism, Fedin calls his
work a political novel and it represents an important period in the
development of his ideological ideas in the direction of Socialist
Realism;‘ It appears, that the problem of the hero's identification
with the Soviet regimeis resolved by Fedin, His heroes are Soviet men.
Yet the artistic presentation of these men leaves much to be desired,
It seems that stylistically the novel is split into th parts. The

ideologically well-developed and artistically successful representation
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of the West and the poor presentatiﬁn of the Soviet counterpart. This
creates a sensc of imbalance which is felt when the action moves to
the Soviet Union,

Also, in this novel Fedin did not free himself completely
from early influences on his style, which tends at time to be complicated,
For example, presenting the Rotterdam Stock Exchange, the author uses

a grotesque series of metaphors:

«BupXeBO# JeHb OHJ B pasrape.
Kpyrospamannuce XyKu ¥ 4epBH, CILJIETAJH
HEeINpPOYHHE CeTH IMayKh, MONKU OTUAAHHO
OUMJIUCh B TEHETaX, TAPaHTYJH TO XUBO
Gerajiu, TO 3aMepTBO CBepTHBAJUCH B
KOMOUeK, [IpUTBOPHO ZApeMany KpPOKOILUJH e
Kaxnoe cosmnanume sroro HoeBa KoBuera
CYLOPOXHO XJIaso CBOero uaca, 4YTOOH
HCIOJHUTL B3aKOH, I'OTOPHH NPUBEN ero
CoJla. -- 38KOH B3AUMHOT'O YHHYTOXEHH» 0

In an article written shortly after the publication of the
novel, Fedin once again points to his failure to find a counterbalance
to Philip Van Rossum in Soviet society and he states further that a
search for such a hero is an issue in Soviet literature.

In his next short novel, "ARCTUR SANATORIUM'" published in
1940, Fedin goes even further from the true image of the Soviet hero.
Levshin, a patient in the sanatorium at Davos in the Swiss mountains,

is undoubtedly a product of Soviet society, He dreams of the productive

30
Ibid,., Vol. Iv, p. 61,
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life back home and wants to join in purposeful work for the future.
This gives him the impetus to help him overcome his illness., Ilis ideas
about the society which produces such men are reflected inthe inquiries
of Dr. Shturm,~an able practitioner, and in the suicide note of Dr. Klebe,
the main hero of the novel, Im it he wrote that if he were in this
promised land he would not have to take his own life. This is about all
that one can say about the Soviet qualities in Levshin, As in the
previous novels, this Soviet man is overshadowed by personalities from
Western society., Dr. Klebe, Inga, a beautiful dying patient, and the
other people in the sanatorium are far more interesting and plausible
than Levshin,

"Arctur Sanatorium'' is partially based upon Fedin's own cx-
perience in a Swiss sanatorium. The purpose of the novel was to present
a picture of Western Society '"crushed by the contradictions of those
years,'

The victim of this system is Dr. Klebe, who owns and runs the
sanatorium, He is a good doctor who loves his work and is dedicated
to his patients. Financial difficulties, however, force him into such
unethical practices as misinforming his patients as to the state of
their health and falsifying their negative laboratory reports. Under
this financial pressure he becomes an escapist. Ille refuses to face the
fact that he has contracted tuberculosis. He tries~to forget reality

by retreating into the imaginary world of Edgar Wallace's detective

31g, J. Brown. Russian Literature Since the Revolution, Collier
Books, New York, 1963, p. 130.
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stories in which he sees himself a hero. When he is forced to face
reality, however, it proves too much for him and he commits suicide,
lle leaves a note in which he says that he is tired of waiting for a
miracle, the money which could save him,

The other victims of Western society are the patients in the
sanatorium, One of them is Inga Krechmar., Describing her, Fedin shows
a deep insight into the psychology of the sick, Alternate hope and fear
obsess the girl as ghe strives for life., With the help of Dr. Shturm,
who is half in love with her, she tries to achieve a spiritual triumph
over herconditon but fails, succumbing to reality and despair. She
falls in love with Levshin who responds more out of pity than from
sincere emotion, Love is something she nceds to give her the strength
of will to go on living. This relationship, however, gets in the way of
the frantic Dr., Klebe, who isafraid of losing the profitable patient
Levshin, thinking that he is annoyed by Inga's advances. Ille persuades
Levshin to leave the sanatorium for a short period but, when he does so,
Inga also leaves. The scene of Inga's d;parture is described by Fedin
with much emotion. Aware of her hopeless condition, Inga plays the role
of one who is cured and who goes away to a new life., Gathering the
remnants of her strength, she says goodbyeto each patient, expressing her
regret that they must stay in the sanatorium, ler apparent triumph is
short, however, for she is returned to the sanatorium in a semi-conscious
state from the railroad station and dies the followiﬁg day, taking a

pathetic farewell of Levshin who has just returned from his leave.
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As in his previous novels, Fedin is quite successful in
presenting life in the West: its financial hqrshness, the passivity
of the pecople and their lack of motivation. But again he failed to
create a convipcing image of Soviet society and of the Soviet man,
Again, artistically, he is at casc in his presentation of the West,

Such characterizations as Dr. Klebe and Inga with their personal
problems and involvements are excellent., But, as in "The Rape of
Europe'", the author's art fails him when he is faced with the task of
creating a convincing Soviet hero. Levshin is the least interesting
character and is not explained with psychological depth,

Soviet critics are aware of this weakness in Fedin but do
not criticize him harshly for it., For instance, B, Brainina says that
the author was carried away in his description of the biological process
of recovery and is lacking in his presentation of the social image of
Levshin,

The critics stress, however, the importance of the novel in
its relationship to the West. Indeed, "Arctur Sanatorium' was written
under the influence of Western literature, In Fedin's words, the novel
is a "polemical answer' to Thomas Mann's '"Magic Mountain' with its emphasis
on the tragic helplessness of man before the cruel laws of biology.

B, Brainina states that the novel was written to explain the degeneration
of Western culture., Gorky and Fedin discussed through correspondence

D. H. Lawrence's book 'Lady Chatterly's Lover'" and his bet with Norman
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Douglas as to who would write the more erotic novel, Both Russian
writers were disgusted with the incident and Fedin took up the task of
exposing the decay of the West,

The style of the novel has undergonea notable change. The
form has becom¢ simple, realistic and more effective., lere is an ex-

ample of the author's descrivption of a ski-jump:

«3abpaBmuitcas Ha camuit Bepx
IpOCEeKHU, JBXHUK CTOAJ, HE MEeBeJsdCH,
nornepexk JOPOXKU., BJApyr OH NOLIPHIHYJ

.M, MOBEPHYB JBXHK BJOJb JODPOXKHU,
PUHYJICA BHH3 IIO OTBeCyo. OH KaMmHeM
NPOYEPKHYJ IPOCEKYy, 3a& HeHl == KDPUBYW
TpamMIjauHa, OTOpBaJCA OT HEro, Ccierka
B3METHYJCA BBEPX M MNOJETeJ MO BO3IYXYo
Ou maxas pykamu, Kak CGoybmad NTUIE ==
KpbibAMU., OH OJuauauica K 3emiye, a
3eMya yoberanaa M3=noJ, Hero najnalomum
CKJOHOM TIOpHe OH HaKJOHAJCHA BIepeJ
U JjeTexn, JgeTen. JwIu, CcTOABmMHE HA
CKJIOHe IO KpaAM JOpOXKH, 3alpaB
TOJIOBb, NpHJepXuBasg MIANH,CJleIUJU 38
IOJEeTOM, Y BOT NPHIYH KOCHYJCH
JBXaMU JOPOXKH, NOJOTHYB KOJIEHH,
npuceliagd, M4Yach IO CHery, Kak Io
BO3JyXy, 4, HaKOHell, KPpyTO 3aBOpauuBasg
B 60K, UTOOH OCTAHOBHUTH eJlBa YLepPXUMHH
packaT. CHeXHasa NbJb 3aCJOHOM B3BHJIACH
U3-10J JHX, M, Korja cena, BCe YBH=
IeJUi, YTO NPHIYH He ylepXajics Ha
HOr'aXx ¥ JIHXH == KpPpeCcT-HaKpecT ==
pacKkauuBapTCA HaJk HUM, OERIOMOIHO
Henasdch LPYyr 3a Jpyra.»32

32 K, Fedin, Collected Works., The Government Publishers of
Artistic Literature, Moscow: 1959, Vol, V. p. 36.
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Such a style begins to resemble Tolstoy's simplicity, and to
a certain extent it is reminiscent of the famous description of the
steeple-chase in "Anna Karenina'". The influence of Dostoyevsky is
also less apparent in "Arctur Sanatorium'. The only person who might
fall into the category of a Dostoyevskian character is Inga, but even
her behaviour and involvement with Levshin could be excused by the
hopeless state of her health,

Structurally, the novel is well integrated. In contrast to
previous novels the field of action is limited to the environment of

the sanatorium where the plot is logically and consistently developed.



CHAPTER III

TRILOGY

"Arctur Sanatorium' is the last novel in which Fedin deals with
a Western theme, In his next major work, the trilogy, he uses purely
Russian material. This change came about under the influence of the
194i-45 war, After the German invasion of the Soviet Union, Fedin
spent much time at the front as a reporter where he observed the
terrible depredation of the villages by the enemy and a dreadful loss
of Russian life., This evoked patriotic feelings in Fedin and strength-
ened his convictions about the destiny of the Soviet regime., Fedin

writes about his shift to Russian material:

«O6pameHre K YUCTO DPYCCKOMY
MaTepuagy, Iocje TOro Kak BCe
IIpeXHUe MOM pPOMaHH Onau, OGoJabme
MUY MeHblle, CBA3aHH C TeMo#i 3amana,
ABJAJOCH HEe TOJBKO JaBHO CO3peBIUM
CHJIBHHIM XeJaHueM, HO OHJIO BHpaXeHHEeM
MOMX IOMCKOB OOJNbMOI'GC COBPEMEHHOT O
repod. Korga BoiiHo#i pemanach cynnba
pOXHOM CTpaHH, eme Kpenue, 4yeM
npexne, yOpouyuJaoch ybeXleHHe, UTO
Oylyumee pyCCKOWH XU3HM Hepal3JleJbHO C
€e COBETCKHUM CTpPOEeM KM 4YTO HCTHUHHO
00JbMHM IepOeM COBPEMEHHOCTH LOJXEH
M MOXeT OHTb NPU3HAH KOMMYHHCT,

42
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JeATeJbHAA BOJA KOTOPOrO OJHO3-
HauyHa [loGeue »33

During this period Fedin reached maturity as a writer and
resolved some artistic and ideological problems with which he had
been dealing from the beginning of his career. Ilis trilogy is his
masterpiece. The first two novels, "Early Joys'" (1945) and "An
Extraordinary Summer' (1949), won him in 1949 the First Stalin Prize,
The third one, "Conflagration'', although not published yet in complete
form, has received many favorable comments from the critics.

In these novels Fedin finally realizes the concept of the
Communist hero, This is a new man with formative roots in the past,
in a period when revolutionary idealism was ennobled by the simple
.virtues of sincerity and integrity. The past is important for Fedin,
and in his trilogy there predominates an awareness of the historical
continuity between the past and the present.

The author presents a correlation between man and history.
Time changes man, but the heroic action of man also influences
historical time.

The novel consists of a mosaic of movements, numerous characters,
and various circles of society in which realistic pictures of daily life

blend with history,

33 1bid., vol. I, p. 19.



44

The three separate novels are linked by the leading characters
and an inner unity of theme. The action is concentrated in three
separate years within a total period of some thirty years.

The story of '"Early Joys'" begins in 1910 in Saratov, the birth-
place of the author. Fedin recreates the way of life and emotional at-
mosphere of pre-revolutionary Russia. Some of the scenes are re-
collections of his boyhood. The central figure is Kirill Izvekov, a
strong, manly, idecalistic youth of eighteen, a bright student at the
technical school. The early joys are his joys of love for Liza, the
pretty daughter of a grubby merchant, his participation in the re-
volutionary organization, and his dreams for a better future.

Although Fedin does not spend much time describing his re-
volutionary activities, he does present Kirill as a dedicated party
member. Yet his character is not completely formed. In many ways he
is a combination of youth and. maturity. Mentally he is quite mature
and his ideas presented in the arguments with Pastukhov and Tsvetuchin
carry enough weight to make the others think, Emotionally he is not
yet stable, Ille is too straightforward in criticizing Tsvetuchin's act
in the play "Na Dne' . only because he is jealous of the actor's in-

" fluence on Liza. When Tsvetuchin in a greeting offers to shake hands
with him, Kirill

K44 oMATHYJ 32 [LBEDPb ¥ MOJAJN DPYKYy H3
KopHopa.» 34

341bid., Vol. VI. p. 242.



Trying to appear older, Kirill is wearing his jacket

€o o e BHAKUIKY, UTO OTJIHUYAJO
MyXeCTBEHHHX B3DOCJHX TEXHUKOB OT
rYMMHA3UCTOB, PEAJHUCTOB, KOMEDPCAHTOB,..e¢»35

lle likes to show his superiority, especially with Liza whom he
lectures

KeooB TOHe Ha3ujaHuit Mepkypus
ABIEEeBHUYA, o o » 36

At the same time, Kirill shows his maturity by being able to keep
the secret of conspiracy even from Ksana Ragozin,

4o eMOJUAT 400 6COCPENOTOUCHHBIH
KaXIoif 4epTOUYKOH JULa HEeJNOIUMO
oTBepramuii BCAKUE paccnpocm.»37

The youthful and mature sides of his character are well shown in the

scene where he parts with his mother at the time of his arrest:

Ko 0 OH CMOpPUIHUJCH, IIOCTADPEB Ha
MUI H& MHOT'O=MHOTO J€T.ss, OH
BHpBaJca U3 ee OOBATUH U B TO
Xe BpeMAg OOJbHO MAJX U TrJaaluJa
ee magbliH.»38

Kirill preserves his dignity in front of the police, but at the same

time cannot restrain himself from filial tenderness.

351bid,, Vol. VI, p. 178,
361bid., Vol. VI. p. 241.
37bid,, Vol. VI, p. 195,

38bid,, Vol. VI. p. 252,
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cmotional lives
of Kirill it 1is

of his eyes:

This is how the

vestigation,
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trilogy Fedin often shows the changes in the heroes'
through the expression in their eyes. In the case

disclosed thromgh the <«ropAuYyo0 TEeMHY XeJTHUIHY»

«Ycuamiach XeJTH3HA IJjasd, HO OHHU
He IOTeNnjeyd, & CJHeJaJUCh YyIOJbHHMU
U CYXUMHU,»

author describes Kirill's appearance during the in-

Liza retains the picture of Kirill's eyes in her mind long

after the separation:

Koo eXENTHE, TEMHO-XEJTHE., llOUTH
Kaphe..o Y Hupuana oOHM OHCTPO
MEHANNCh, To BAPYyr TaAXeJ0 GIECHYT
MaTOBHM OTJWBOM CTapoi mMelu, TO
MoCBeTNeNT, Kak Tabak,»40

And when they meet again, Liza recognizes this now estranged man only

by his «mpoHuU3HBabmeif XeJTHBHe raaszd e}

Liza is a charming composite of gentleness and ardour, of

dutiful submissiveness to the wishes of her stern father and flights

of rebellion against his oppressive demand. Iller dilemma lies between

391bid., Vol. VI. p. 314,

401pid,., Vol, V. p. 228,

411bid.,

Vol. V. - p. 314,
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a protest against her family's way of life and her responsibility to
this family as a daughter. ller father subdues all her progressive ideas
and eliminates her wish for personal freedom. Finally, he pushes her
towards marriage with an unwanted man.

The a;thor shows obvious sympathy toward Liza. To no other

character are attributed so many variations on the word "beautiful™:

«mpeJsecTHasg, ouapoBaTeJbHad,
npekpacHag, uymecHas, JgyurcrasMl

Liza has a talented, poetic and responsive nature., Describing

v

her, Fedin tries to create a sense of femininity and frailty:

«mOLOO0POJIOKs s e HEXEH, BOJOCH
TOHKM., CJIMUMKOM TOHKH M IIOJHH
Boaxyxad3:

Often the description of Liza is on the verge of poetry:

Ke0e€€ IHOCTH €mMe XHJa B Hel
HEeTPOHYTOH eJliBa yKpameHHOH
IEePBHM XEHCHKHM pPacCIBETOM,»

In connection with her the author uses many metaphors. He describes

her memories as follows:

«9TO OHJIM M'elJeHHHe O06JjakKa,
IponJHBaBlKe Iepet, B30POM H3

KOHIIa B KOHEI IIPOXHTHX neT.»45

421bid., Vol. V., p. 190, 228,
431bid., Vol. V. p. 183
441bid,, Vol. VI, p. 474,

451bid., Vol, VII. p. 227,
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Later he talks about her love of the theatre:

«Mup nmoma u Jjaxe mup Kupuanaa
OTCTyNaJH Iepej, TPeThbUM MHDPOM,
HEIOCTYMNHHM, KaK OGOXECTBO.s e
 'my6oxo HaeluHe cO CBOMUM CepJlEeM
OH&a Ipu3HaBajachb, UTO ClieHa JJad
Hee Takag Xe HeCOHTOYHOCTb, Kak

nnepejeT ¢ JgebelAMH 3a OKEaH s o o » 40

lle often refers to her eyes in order to describe her emotional
state:

€,003€JIEHOBATO=-TONyOOK LIBET €€

raa3 OHJ YUCT U MATI'OK.

eeoB Tryazax Jusw O6jecTesy HaJeT
BHE3AamHoro ucmnyra, BOT=BOT JLOJXHA
OHJI& CKONMMTLCA B HUX Ipo3pauvHad
JeTCKaa Clesda.

Ee rnasa ..o I'OBOPHJM O CMYMEHHUHU,

0 JO60ONHTCTBE, O CTHHAE, OO

Yy HLOBOJbBCTBHU, O HEeTCKOH pacTepeHHOCTH
¥ BCIHXHYBIEM XEHCKOM BCEIOHUMAHHUHo»47

The delightfully described iove between Kirill and Liza is
treated with charm and psychological insight. Their secret walks on
warm spring evenings, the arguments on philosophical subjects, their
excitement of accidental physical touch, and their dreams of the
future are very captivating.

Their love is the novel's central motif which touches the
lives of nearly all the other characters, who represent a cross-section

of Saratov society.

46 1bid., Vol, VI, pp. 216, 217,

47 1bid., Vol, VI, p. 441,
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The intellectuals are represented by the actor Tsvetuchin and
the playwright Pastukhov. These two are friends and they often discuss
such subjects as the significance of art. 1In these discussions Fedin
discloses some of his own ideas and thoughts on different subjects,
In one of the conversations Pastukhov condemns the idea that art is an
imitation of life and he does not discern any.man-made rule of political
necessity as guiding principle. His authorities are Balzac and Tolstoy
who believed that the creative instinct manifests itself independently

of the artist's will., He says

«Xu3Hb BOOOGpPaXeHUA =- BOT CYMHOCTH
Xy LOXHi Ka HJK BHIaomerocsa yma »48

Later, another element is presented in Pastukhov's consideration of
art, Once, after a performance, Kirill accuses Tsvetukhin of having
overplayed and sentimentalized his part. Tsvetukhin objects, saying
that an act must stir the public, and that the audience was stirred.
Liza, also present, remarks that the actor's conception of the art was
a revelation, But Kirill insists that it is the author who made the

revelation by looking heneath the surface of life. Then he goes on:

«He BcaAKW#l JpamMaTypr BHUJHT B XHU3HH,
YTO CKPHTOe e o lJIA DTOIO0 MAJO OHTH
JaxXe IMO9TOM, JJA DTOr0 HALO GHThboes
peBoJOIHOHepOoM ) » 49

48 1pid., Vol, VI. p. 148,

49 1pid., Vol. VI. p. 241.
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These ideas lead Pastukhov to wonder whether imagination is enough
and whether such things as foresight and the power of prophecy are
not higher manifestations of the artistic mind. TFurther, he wonders
whether art is directed by any laws, and he decides that the laws are
embodied in action; if art is effective then it is legitimate and if it
is dead to perception then no law can animate'it. On Pastukhov's de-
parture from Moscow, Tsvetukhin expresses regret that they did not drink
to art, and he repliesf
«YTto X--HCKYyCCTBO? B HCKycCTBe
HUKOT'Jla BCero He pemullb, KakK B
JIOBY HUKOT Jla BCEro He CKaXelbe

HckyccTtBo 6e3 HeLOpas3yMeHHSA: == OTO
BCe paBHO, UTO NHpP 6e3 IbAHLX.»0

Pastukhov is a self-centred man whose social conscience is dormant.

By juxtaposing men like Kirill and Ragozin, who act upon their con-
victions, to such intellectuals as Pastukhov, Fedin shows the superiority
of the former in the new revolutionary times. Pastukhov confesses to
himself that in 1905 he wanted to take a place at the barricades, but

he lacked the courage. Yet, his slack social conscience is stirred

for a brief moment by the death of Tolstoy who had been his literary
hero,

He tells Tsvetukhin:

«fl He NPOpPOK, BemaTh HE XOWY.
CkaxXy TOJBKO OJHO. OH oCTaBHI

0 1pid., p. 49.
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HaM NpaBMJiO, INMOHATHOE, KAaK CJOBO,
Bor seMas. BoT 4yesoBeK Ha 3eMies,.
A BoT Bamauya: ycTpouTh Ha 3eMie

XU3Hb, OJArolaTHyo IJd uesoBeKa,» 21

In short, Pastukhov begins to see a vision of a new life for man on
earth, He bégins to notice the difference between himself and those
whose objective in life is the common good. He remarks to Tsvetukhin
before leaving Saratov:

€A rne-HubOy b HENmoJaJeKy OT Hac

KTOo=-HUOY b JesaeT Hame OyJlymee.

CkBO3b JauMKue JebGpH, BeCh

H30JpaBmUCh, UJET K LUEJHo. . LaKOH=
HUOGY b HCIODUYEHHHH MaJbUUKe» 52

This reference is to the exiled Kirill Izvekov.

Imprisonment matures Kirill, but it does not embitter him,
Hle develops a philosophy which compels him to probe his relation to
society in terms of the progressive movements of his day. His bitter
experiences during his trial strengthens his love for Liza, lle ménages to
smuggle a letter to her from his place of exile in Siberia and he
writes that she must feel free to give her affections to another and
that he will not be hurt. Her freedom and independence are dearer to

him than anything else, The beautiful Liza is not as strong as Kirill,

51 1bid., p. 409,

52 1bid., p. 494,
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however, She tries desperately to preserve their mutual pledge, but
she is worn out by the dogged persistence of her father, and marries
Shubnikov, a foppish and unstable young man who is spoiled by his
aunt, a rich merchant. Liza cannot overcome the sense of duty to -
her parents inéulcated in childhood, though she fully recalizes that
she has a still more important duty to herself, ller sensitive nature
is crushed by the loveless marriage and she understands too late that
she has transgressed against love, for the image of Kirill remains as
strong as ever in her mind.

Although Fedin dedicates so much time to Liza, she is ob-
viously not meant to be the main heroine of the novel. In her struggle
for new ideas she gives way to reactionary conservatism and becomes an
insignificant figure in the progressive revolution. The real heroine
is Anochka Parabukin who, in "Early Joys', is just a child. Yet she
plays an important role in the first novel. The author found it necessary
to begin and end with descriptions of her. She is developed in com-
parison with Kirill and in contrast with Liza, In the future she will
be the main representative of the artistic world in the new society
and Fedin develops her attitude toward the theatre with optimism, while
Liza's interest in the theatre is predominantly pessimistic. Liza
is aroused during the performances and daydreams about it, but she does
not get involved in it actively. Anochka takes an active part right
from the start. She visits backstage, watches the actors closely and

learns from them,



The parallel between Anochka and Kirill is shown through some
similarity in their characters. She is a mixture of childlike innocence
and adult seriousness. The bitter experiences in her poor family make

her look at things with sober eyes. And through her eyes Fedin shows

her maturity:

K4 00 TEMHHE CHHHE TJA38e¢cs, OOJNBNUE U
He ObcTpHe, TAXejee, 4YyeM OOBYHO IJA
TaKoro MajJeHbKOI'O BO3pacTa, IOBTOMY
B3TJiAJ, ee KazajCcsa dYepecuyp
COCPEeLOTOYEHHHM,

0ooeTPYCTh K JIOGONHTCBO GOJBMUX TJa3
Iejajy ee B30p eme TAXEJNEee.

¢ «oB3TJAJL MeLJICHHHH He IO BO3PACTYy
B Iy MUHBHI# o » 53

This mixture of child and adult is displayed in her speech, The words
of an innocent child alternate with more mature expressions, With one

breath she uses such words as '"MaHeHbI_CO"M and declares that " mMama:

3axoTesa POIUTH [laBamkan®> and then talks to people as to equals:

«Bu crynaftte, a A 6yIy Xo3ARHHYATE,» °0

Her physical appearance is energetic, ller movements are quick, in

contrast to the expression in her "MeJIJIeHHHX"57 eyes, Only in connection

3. ’
S31bid., pp. 126, 140, 239.

>Ibid., p. 186

]
3bid., p. 164,
>61pid., p. 258,

>"Ibid., p. 239.



with her does Fedin use such words ‘as:

COPKHY N8, WNMHTHYJI&, NOJJIETEe]a, CTPEeMIJaaB MoHecaach®S

For instance, he describes Anochka running away from her father:

o4 eIOHECJACH BBEPX IIO B3BO3Y,
NpuTparuBasch Ha Oery K 3abopam
M CTeHaM, Kak JeJalT BCe JeTH .Y

The wide panorama of life in pre-revolutionary Russia in

the first novel is fhe background for the Revolution,--
ocTpeidmuit py6ex MeXIy NpOmMJHM M HacToamum» 0l

In Fedin's words, in "Early Joys" <TrOCIOZACTBOBAaJ napuam»©? and
the heroes, the future builders of the new society do not predominate
in this novel., Much attention is given to the servants and supporters
of the old regime. Such characters as Attorney Oznobishin, interrogator
Polotentsev, the conservative merchant Meshkov, and his modern equivalent
Shubnikov, create the atmosphere where tsarism is predominant over re-
volutionary progress.

In the next novel the roles of the prosecutors and the
prosecuted are interchanged and the contrast in the behaviour of these

people supports Fedin's view of the importance of the influence of active

people upon history.

Ibid., pp. 273, 137,

59
Ibid., p. 137.

60
Ibid., Vol. IX. p. 569,

1 Ipid., p. 568.
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The revolution comes. It‘is a struggle between the old and
the new, accentuated by the civil war which has overtaken Saratov and
its inhabitants. Fedin is aware of the pathos of the individual
tragedies involved, although he appears to accept them as the inevitable
consequences of histofy. He explains everything by historical determinism.

Kirill expresses this view when he says:

«HapoJs uyBCTByeT, 4TO B CaMoOM

I'JTaBHOM MH JlejlaeM Kak pas3 To, 4YTO

OTBevyaeT ero XeJaHUAM. JTO He

IIpOCTO CcoOBHNaleHue, Hamy nmesuw ULyT

B HOT'y C MCTOPUUECKUMHU HHTEpeCaMmu

Poccun, Kak pas B pemavimue MOMEHTH

HAPOJHOM XU3HHM OHM CJAMBAKRTCH,» 02

After his release from exile, Kirill serves the Party under

an assumed name as propaganda agent among workers and soldiers, and
when he returns to Saratov he is given the job of secretary of the
town Soviet. Now he is an experienced man, a tireless fighter for the
cause of the Revolution., He even looks like a fighter -- he is a stocky,
broadshouldered, square-jawed and clear-eyed man., One of the qualities
that he possesses which Fedin's previous Soviet men did not have is
normal humanity. There are some spiritual and emotional depths in his
nature as well as moments of profound doubt as to the rightness of his

behaviour, if not of the cause he serves, In '"The Extraordinary Summer"

he is the same youthful, idealistic and lovesick fellow of '"Early Joys",

%21hid. Vo1, VII. p. 278.



but he has developed., Now he gives his energy and his soul to the Party;
at meetings he makes recruitiﬁg speeches, helps to mobilize volunteers

and then leads 5 punitive expeditibn against counter-revolutionaries.
During his scant free time he goes to the theatre, visits museums,
collects books for his library and goes fishing on the Volga. lHis
personal life is not entirely sacrificed to his duties, but his dedication
to his obligations creates some conflicts in his life.

On the punitive expedition, Kirill sits as one of three judges
who are to judge Liza's husband Shubnikov, who has committed an act of
sabotage. Because Shubnikov accuses him of a personal grudge, he will
not sign the death warrant, even though he votes for his execution. Ille
thinks of what those who are close to him will say of his condemnation
of the husband of his first love., However, when the fellow conspirator
Zhubinsky comes to trial he signé his execution warrant without any
qualms, even somewhat eagerly, as if he were trying to convince the
other judges that he is not against the death penalty.

Again Kirill's moral scruples, those of a Bolshevik, and his
personal feelings are tried in another incident. During the same ex-
pedition Liza's father, Meshkov, is caught with some concealed gold on
him in the company of the disguised ex-police officer of the 'okhranka"
from pre-revolutionary times. Meshkov is sent to prison, and when Li-a
learns about it she goes to Kirill and appeals to him, despite the shame
that holds her back from seeing her former lover. It is an intensely

moving scene compounded of the memories of a once tender love, now fore-



sworn, and the blind crucl tragedies of the revolution. Kirill sticks
to the law and is unkind enough to remind Liza of the part her father
played in determining her fate. She protests that he is her father and
that she would defend him as much as she would defend her husband, even

though she hates him, because he is the father of her child.

«[Ioyuemy Taxoe ocxaemnyenue?! Passe
BH HE CJHNIUTE, YTO DTO TOJbKO
3aKJIMHAHUA -- MyX, orTenl Beab za
OTUMH CJOBAMU == JIOIU, & 38 JIOLbMHU
-= UX Leja.» 03

Says Kirill the Bolshevik, Liza indignantly demands:

«B ueM BH MeHfA oO0BuHsAeTe? B ToMm,
YTO MOM POJHHE == DTO MOHU DPOJHHE?
Yro oHM MHe OJMUBKU U JOPOTHU?» b4

In the end, the human sympathy which communism could never subdue in

Kirill takes over, and he uses his influence to release Liza's father,
Liza's betrayal of their love is very painful to Kirill, but

he does not love her any more. The love he once had for her as an

eighteen-year-old girl is transferred to Anochka who has now grown into a

lovely young lady of spirit, humour and intelligence, The story of their

love is one of the most stirring descriptions in "The Extraordinary

Summer'". Here Fedin is superb in his delicacy, understanding and

63 1bid,, Vol. VII. p. 606.

64 Ibid., p. 606,
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psychological grasp. Sublimating the Bolshevik hero in the ordinary
'but eternally human and interesting theme of a man in love, Fedin puts
Kirill above his previous Soviet men and, for that matter, above many
heroes in Soviet iiterature.

Towards the concluéion of "The Extraordinary Summer'" Fedin
presents the symbolical future of Kirill Izvekov. Shortly before he
leaves for the front to fight the counter-revolutionary forces of the
White Guards, Kirili reveals his hopes and dreams to Anochka, as though
genfly warning her éhat her love must be strong enough to stand the
test of living with a man who is compelled by his nature to serve some-

thing higher than their love. lle tells her:

«Hukakoit moseT B HEOO HEBO3MOXEH
6e3 3eMiue, YTOOH B3JETETb, HYXHO
TBepJlloe OCHOBaHue., Mw ceiltuac
OTBOEeBHBaeM cefe DTO OCHOBaHHUE.
CtpouMm adpolpoMm OyLymero.

s o ollepEMEHUTBECA MHE HeBO3MOXHO. §i
Oy Ly yKaTHBaTh 3eMJI0, IOKa OHa He
cTaHeT rojHa JIjaa pasbera. 4YrToOH
OTOPBATHCA MOTOM B TaKyl BHCb, _
KaKylo JOJM HUKOTJA He 3Haiu,» ©

These visions of heights are always with Kirill and they are reflected
in his meeting and talks with Voroshilov and Stalin,
The juxtaposition of the Bolshevik Kirill to the intellectual

Pastukhov that started in"Early Joys" is continued in the second novel,

65 Ibid., p. 672, 673.



Here, Pastukhov is a successful and well-known playwright. Ilunger has
driven him from Petrograd witﬁ his beautiful wife and son, and he returns
to Saratov, lHle and his well-dressed family seem to be out of place in
this pfovincia} town, impoverished by the Revolution and Civil War and
torn by divided loyalties. Pastukhov understands what has happened to
Russia, but he cannot rcconcile himself to it intellecctually or emotion-
ally., He is not sure whether people have risen for a new way of .life or
just for a myth., lle feels out of place in the new society., He realizes
that his writings are out-of-date, but he is unable in his art to grasp
the present and the search for the new which demands a rejection of the
old, and wonders whetlier he himself is also a part of the past.

Trying to establish some continuity between the past and the
present he reads Russian history. The only continuity he finds is the
fact of the recbellion, in which fhc masses in the violence of their
vengeance decpen the roots of the past they are trying to uproot. Chapaev,
Pugachev, Sten'ka Razin, the Battle on Kulikovo Field -- in all these
cases dark masses of people with clinging arms formed a history of their
own glory, their own dissatisfaction and their own rage.

Pastukhov begins to feel that:

«HAcropusa, BpeMsa, KaJeHJapb, yacoBas
CTpeaka»o

are crushing him and for a moment he dares to challenge them., The

66 Ibid., Vol. VII, p. 343.
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circumstances press him to make a choice,

«Bri6op, BHOOpPp, BOT UYTO JLOJXEH

6ma clenatrsh IlacTtyxoB! Bce

collepXaHue XHU3HU, BCA ee

CYWLHOCTb CBOJAMTCHA K OILHOMYy, H

BTO OJHO == BHOOP|M»67
thinks Pastukhov. But for the time being he will not make a choice,
In a discussion that arises between him and Kirill when he comes to
appear for aid to retain his lodgings, Kirill presents the usual
arguments in defence of the Revolution, the Civil War, and the dis-
possession of the middle class. Pastukhov effectively refutes these
and shows a great intellectual superiority over Kirill. When, for in-
stance, Kirill .defends the Leninist principle that the war the Reds
fight is a just one because it is for a noble purpose, Pastukhov re-
plies:

«fl He TakKk HauBeH U B KOHIle KOHLOB HeE

TaK XaJOK, YTOOH OOATHCA OCMHCJEHHOH

6opb6u. Ho, nmpusHalch, MeHA yXacaerT,

yro B OUTBe 3a HO0ODPO UYeJOBEK

BHHYXJIEH LeJaTh Tak MHOro 3sxal»68

In the end, Kirill demands that Pastukhov make his choice for the Reds

or be considered a deserter, Saying that:

«llesepTup TOT, KTO HApymAET HPUCATY o
i npucAru He JaBage.» 69

67 Ibid., Vol. VIi. p. 345.
68 Ibid., Vol. VII. p. 348,

69 1bid., Vol. VII. p. 350.



61

Pastukhov leaves Kirill and decides to leave Saratov.

In his new location, Pastukhov goes through a series of harsh
experiences which eventually convince him of history's right to exact a
choice as the price of human happiness or even of survival., lie is
thrown into a stinking prison by the Whites, and then, in the face of
possible death he re-examines his life. Ille realizes that he is subject
to nature's laws, the biological law that makes him want to live, and the
socio-historical law that comﬁels him to live within society. lle becomes
aware that he seeks justice for himself because life has become hard for
him, Yet he has not sought it for others when life was easy for him,
Always he wanted to receive without giving, and only now does he begin
to perceive that if man could build life unerrihgly, like nature, then we
could have a happy society.

When the White Guards are driven out of the town, Pastukhov is
released and, hardly believing that he is alive, he rejoins his family.
lle continues, however, his re-examination. Answering his wife's state-
ment that history directs man's course like an instrument, Pastukhov

says that he does not wish to analyse which interpretation of history is

«Hamo OHTH TaM, rje 3aJ0XeHO
pasBuTHe HCTOpUH Brnepen»70

70 1bid,, Vol, VII, p. 559,
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Only the first part of the third novel in the trilogy has so
far been published, In "Conflagration'" the circumstances surrounding
the Soviet hero have changed. In "Early Joys' Kirill participates in
the preparation for the Revolution., In "The Extraordinary Summer'" he
is fighting for it -- the Revolution is with him and he is with the
Revolution. But now, the Revolution is over and the time has come to
build Communism,

The action.in the third novel takes place during 1941, Kirill
is a very happy man.within his family circle, although he sees his wife
Anna only intermittently, as she is a famous actress and has to travel a
great deal, When Anna is away they either write to each other daily or
telephone, They have a lovely daughter in her late teens.

In this book, even more than in the previous one, Fedin presents
Kirill as a man full of humane qualities whose personal life is inte-
grated with his duties. For many years Kirill is an organizer of new
factories in heavy industry, and he puts his heart and energy into his
work., le finds, however, that besides his fight for socialism he is
forced to fight for himself to keep his place among the builders. A man
whom he recommends for a position in foreign trade defects to the West
and Kirill is held responsible, and consequently he is demoted to a less
important post. There is an ébvious implied criticism here by Fedin of
the mechanics éf a false accusation and the mistrust and alienation that
accompany it. Kirill receives a tremendous blow to his morale from the

accusation, from the doubts of his best friend Ragozin in his innocence
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and from his demotion. Despite the blow, however, he remains a good
Bolshevik and finds a good use for his energy.

There is an indication that with the outbreak of war Kirill
assunes a new role, that of a defender of his homeland. Despite his
personal worries about ﬁis separated wife who is in Brest which is
being attacked, he dutifully attends the emergency meeting of the council,
Undoubtedly his civil war experiences will make him one of the leaders
in the fight against the Germans,

The parallel between Kirill, whose concern for the general
welfare is above everything, and Pastukhov, whose social concern follows
his own well-being, continues in this last novel of the trilogy.

Pastukhov in '"Conflagration'" is an established playwright
whose social position is well-defined., lie has acquired fame and wealth,
lle is spoiled by success and he likes to see his plays being produced in
the theatres. He is very sensitive to his reputation and when people
praise him he assumes an air of indifference. He likes to impress people
and he goes out of his way to do so. Ie knows that he is vain, but he
calls it aspiration or merit.

Mental work becomes his habit and the need for it increases
with age. Ile knows how to control his thoughts, and when he works he
puts his mind and soul into it; and when he rests, he empties his head
of all thoughts. e continues to analyse his position in the new society
and seeks an answer to the question of history and art. When the war

breaks out he asks himself a question he has tried to solve many times
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before. Does history repcat itself? And if so, then to what extent?
On his way to his cottage he passes Fili, the place of the war council
before the famous battle of Borodino in 1812, and this sets off a

sequence of thoughts about approaching historical cvents,

«Bo M HOTOM, CJHUIIKOM MHOI'OM €CTb
CXOJCTBO MeXJy Tem, UYTO KOI'Ja-TO
OHBAJIO U UTO NPOUCXOJUT HHHYE, HO
Belb Hen3OeXHO W pasjuuue, 4Jero
6oanpme! CymecTByeT mporpecc, #,
3HAUMT, Pas3JUYUi MeXLy MUHYBIUMH

¥ HHHEMHUMH BpEMEHaMU CTAaHOBUTCHA
Bce Oospme, HO oIHO MeHAeTCHA
6nCcTpO, JApyroe MeljeHHO, CKOJBKO
pa3 3a JecATuyseTHe OTHmMET cebe
HOBOE pYyCJO Kakoi-HUOyJHIb pyue#, a
Jjeca CTOAT BeKaMM U CKAaJb HEIOJJBUXHH
THCAYUJIE ThA,

A3 Bexka B BEK Ie3apud He TOJbKO
nobexnanrT, HO U NPOCUUTHBAKWTCH, U,
0JHaKO, 38 OJHUM le3apeM ABJIAETCH
Ipyro#, TOHHUMHA HeyMHUpalleh XKaxXIoK
rocmnojcTBa HaJl MHUDPOM, YBEpPEHHHI,

YTO XOpOWO OOYyUHJICA UCTOPUU Hi.-HE
LacT eit HAl HUM IIOCMEAThCH, IlOB-
"TOPUTCHA JM KHCTOPHUA Ha OJTOT pas3, 7
HECMOTpPA HA BCE PAal3JUUUA BpeMeH!»

Later, Pastukhov visits Tolstoy's house in Yasnaya Pol'ana
and visualises the famous author appealing to him for an answer as to
what he is to do in this hour of national distress, but he gets nc

answer, llowever, he obtains a message from alneéting with his son who,

" 1pid., vol. VIIL: p. 152,
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in a spirit of patriotism rather than from a belief in Communism,

says:

Kesoecan On ToscTolt OnI XUB,

TO He CTPAHHUKH, He IpHUIeJbIb
Tenepb JNOXHJaNUCh Ob ero, 4TobH
OH K HHUM BbleJg ¥3 JoMa, a CTapuk
cam BhOexan OH, ¥ HayaJg Oh OUTH
HabaT B 9TOT KOJOKOJ, ¥ 3BaJjg OH
Jojeit, cxaMkas Ob HX Ha 3aliuTy
ceplua, O KOTOpPOM TH TaK XOpOmO
MHE CcKa3al.

Ho cepana, cephig...
cepJlla y HaC HUKOMY He BHPBTbhe
OHO CJMmIKOM Yy HacC BeJHUKO|»72:

Pastukhov realises that:

€ ¢eoMHOI'O Ha CBeTe XOpOMmHUX
aione#t ¥ 4TO, HaBEepPHOE€, TOJBKO
xopomue JOAX OYyAYyT pemaTh

cyapby cobnTui#fi. UYTO KakK HH
CTpamHb 9TH COOHTHUA, XOPOWHUE

JOAM UX He cTpamaTCa, a Belb
BEpOATHO, 4YTO camoe rJaBHOe B
KUBHU -=- HEUEro He CTPaNUThCH,»’3

With the further realization that he is not one of these good people,
Pastukhov expresses a wish to be one, and he directs his footsteps to-

wards the grave of Tolstoy, saying:

«[lo#tly mpoCHTH MpOmMEHHuA, YTO A
He TaKoil, KakKuM MHe XOouyeTcH
OHTD ,» 74

r

72LiteraturnaYa’Moskwa, Vol, 1, 1956 p. 18,

T31bid., p. 37.

741bid., p. 38.
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Thus, Fedin brings Pastukhov close to the image of the positive
hero, but not to the image of the Soviet man. The latter remains with
Kirill and it is quite likely that Fedin will reconcile both in the
ultimate meeting of the two men., For, until now, whencver they have
met the main ideological dispute has been aired between them,
There is no definite plot in the trilogy. TFedin intended it

to be a historical novel:

Koo el CMOTP HA CBOK TPHUJIOTHUI

KaK Ha NpOU3BeJlieHUEe HCTOPUUYECKOE ,» 75
And in order to introduce the history of the era, he tries to picture it
in all its social aspects. There are the intellectuals, the revolution-
aries the rich merchants, the inhabitants of the flop-house, the officials,
the peasants, etc.,

The Revolution changes the lives of all these people and the
author tries to show the necessity for this historical event. In "Early
Joys“, the lower classes are represented by the inmates of the flop-house.
Their environment, the lodgings, and their working conditions give good
reason for the Revolution, The Parabukin family belongs to this class,
The father is an unemployed stevedore and chronic drunkard. A handsome
man, he combines the dignity of the poor with the clownish behaviour
of the incurable toper. The mother is an overworked woman who alternately

scolds and cherished her children and who in her poverty seeks comfort in

"51bid., Vol. 1, p. 19.
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memories of bhetter days., Their children play an important role in the
novel for they serve as an example of what the revolution has done for the
poor people, They assume active roles in the new society. Anochka be-
comes a'leading actress and her brother Pavlik an engineer.

In presenting the merchant class, Fedin shows the exnloitation
of one class by another, and again he leaves no doubt that the Revolution
was necessary., A typical representative of this class is Meshkov, A
strong heliever in &od, he always rationalizes and adapts his religious
ideology to justify his gains. With the ruthlessness of a fanatic, he
forces his daughter to marry Shubnikov, a man she does not care for. He
evicts the Parabukin family from his dosshouse only because he is .
suspected hy the police of seeing the revolutionaries, and in order to
-appear favourable in the e?es of the police he readily becomes an informer,
After the Revolution, he cannot reconcile himself to the fact that all
his riches are confiscated and he remains an enemy of the new system, His
antagonism is on the personal level, however, and he is but a harmless
opponent of the new regime,
| The other merchant, Victor Shubnikov, is very different. He is
a conceited, empty man, who could not even graduate from high school, and
whose main concern in life is to put the proper curls in his hair, or, on
a whim, to redecorate his apartment, or select new clothes, He is an active
enemy of the new regime and he plans an act of sabotage and an escape to

the counter-revolutionaries., He is caught, however, and executed.
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The officials and the police renresent the brutal and vulnine
force with no other morals but obedience to their superiors. Knowing
that any social change will bring about their ruin, they are ready to
use any means in order to suppress hostile political activities and to
extract confessions from their prisoners.

Resides Kirill, Fedin introduces another revolutionary, the ex-
perienced underground worker Ragozin, He is another new Soviet man and
the Soviet critics often liken him to Kirill. Ragozin is a real
proletarian. Of working-class background, he remains plebeian in his
behaviour and in his manner of speech., He is a loyal Communist and in
relationship to Kirill he repfesents a fatherly figure. He introduces
Kirill to revolﬁtionary activities and remains his ideological inspira-
tion, While the author allows Kirill to make an occasional human mistake,
Ragozin remains infallible so far as the Communist doctrine is concerned,.
After the Revolution he purges the unwanted element from the new society,
and leads the fleet down the Volga to fight the advancing armies of the
White Guards. Finally he assumes a high post in the Party and tends to
forego his close relationship with Kirill when the latter is accused of
an association with the man who defected to the West,

The main event of the last novel of the trilopgy is the German
invasion during World War TT, As the Revolution has changed the lives
of everyone, the invasion obviously will do the same. At the same

time it will also serve as the ultimate test of their characters. In the
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first part of the novel Anochka and Tsvetukhin have already undergone
this test, and it is quite apparent that Tedin will put all the other
heroes to the same test., .Judging by what has alreadv been published, the
great calamity and the conflagration of emotional patriotism should
unite the stroﬁg and eliminate the weak, Fedin uses as the epigraph for
the novel a folk saying:

«BeTep sanyBaeT CBeUy H
pasjiyBaeT KocTep».

76" hid,, Vol. VITL; ps 76



CHAPTER TV

CONCLUSTON

Fedin's first book was published in the period during which
the Soviet literati were neither surc of their ideology, nor had they
developed any kind of stylistic tradition, In fact, they were in the
process of a search for a new Revolutionary philosophy and a form for
its expression,

Not only is this search reflected in Fedin's first books, but
it remains with him through all his writings, It is expressed mainly-in
his constant quest for the new man who represents the post revolutionary

times,

7Abrnm Tertz: On Socialist Realism, Pantheon Books, New York,
1960 p. 68 States: 1920's were the formative years of the positive hero,

Meilakh B, S.: " Cynpba KJacCHU4YeCKOI'O Hacljelus B
IepBHE MOCJHEOKTAOpPCKUMe romau 1917-1919, Pycckasa Jiureparypa
(1967) 3:35,

B. S. !lleilakh states: ' llpobiema cyneb KJaCCHUUECKOTI'O
HacJjelua pemagach B 0O0CTaAHOBKE OXeCTOUYeHHOH O6OopbOH
Pa3JHUYHBX UNEeOJOTHUYECKUX HAalpaBJeHUH .

George Reavey: Soviet Literature Today, Yale University Press,
New llaven, 1947:
"This was time of groups and Literary apprentices centred around some
master of theory: there were the "Serapion Brothers'" with their charter
of artistic Liberties, the "Left", the "Constructivists'", the "Formalists',
the communist "On Guard", and the '"Proletarian'' associations. It was a
time of literary and political debate and the various grouns were trving
to impress their own panaceas on the public and on each other.,"
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In his carly stories, Fedin continues the tradition of
ninctecenth century critical realism and deals with the problen of
the simple man burdened with 1life. Thus the author defics the polic
of the new regime to emphasize in his writings the strong revolutionary
man, le adheres, however, to thecir demands to associate the revolution
with the theme of the "people'. But again he does not show that the
Revolution is the simple man, but rather that there is a misunderstand-
ing between them, if not an outright alienation, In "The Orchard", for
instance, Silanti does not conform to the new system but becones its
victim, Instecad of converting the orchard to collective usc, he burns
it down. For him, stability and seccurity arec in private ownership, and
the change is a ncgative change. lle says:

«Tenmepb BCe Kak pPYKOW ct}gno..o'
He 1718 KOTO XOPOHUTBH?.

The various themes in the early stories indicate the scarch
for his hero, It is interesting to note that, although no story deals
with the same problem, in some cases an interesting parallel may be
drawn, For instance, while in "A Tale of One Morning" Saveliv, a
physical and emotional monster, displays a passionatc fondness for
beauty in nature, the hero in "Anna Timofevna'" is inwardly beautiful and

is emotionally attached to moral and physical monstrosities,

"81bid., Vol. I, pp. 105, 107.
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Soviet critics © have cither criticized or tended to minimize

Fedin's involvement with the subjettive aspects of man, on the sround
that in the ecarly stories the simple man is presented as a passive and
innocent victim of life. lle is introduced in his own environment and
not within the context of the ultimate Revolution, lle is not, as the
principle of Socialist Realism later required, the bearer of popular
strength, with a belief in his own power, rcady to revolt against his
oppressive environment, All the heroes merely respond to the external
stimuli on their lives, rather than aspiring to higher and abstract
ideals., Silanti burns down the farm, Saveliy worships wild life but
exterminates human beings, Anna Timofevna recadily becomes a slave in
exchange for a meagre affection,

In spite of the criticism, however, the fact remains that
Fedin was deeply interested in the psychology of.human nature, apparently
with no other purpose than to comprehend its function. This interest is
evident in his novels. Those heroes whose characters he develops in
the sphere of their personal aspirations, who show doubts as to the right-
ness of their behaviour, who express their weakness and wickedness,
always seem alive and interesting. On the other hand, there are
characters whom he fails to develop and who therefore remain rather dull
and uninteresting. It is curious to note that in all his novels, except
the trilogy, all his Soviet men belong to the second group, and in the

first group, judging by Soviet ideology, are the negative heroes,

9 o z : s :

7'Bra1n1na B. Konstantin Fedin, Sovetskiy Pisatel', Moskva: 1951
Tomarchenko Put' Reclizmv, Izdateljstvo Pisateley v Leningrade.
Leningrad: 1934,
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Stating that he could not find an antipode of Philip Van
Rossum in Soviet society, Fedin says that the Soviet man was in the
making and was far from being completed, and that he did not know hin,
Yet, it scems to me that in addition his failurc to present a compre-
hensible Soviet man can be interpreted in two ways. lEither he was not
intercsted in presenting one or he did not want to., 1In either case,
one susnects that this was becausec of limitations imposcd upon writers
which left no room for the manipulation of the nature of the Soviet man,
lis Soviet men dod affirm the positive aspects of their socicty, and
this is all they do, They are: € TOJbKO MCHOHHMTGHH».801hcnzarc
no other sides to their personalities which would somchow balance this
image., 'The Soviet men act in the name of a higher cause, but we do not
see their emotional involvement in it, since it is not questioned but
accepted as fact, The negative heroes on the other hand, despite their
faults, emotional involvements and weaknesses, are balanced people and
thus are interesting and plausible. Andrey Startsov, Von Schonau,
Nikita Karev, Philip Van Rossum, Dr., Klebe, and even Svaaker are fascinat-
ing because of their well-rounded characters, with all their weaknesses a
and strengths, Of all the Communist heroes, Ivan Rogov is the least
insipid character, as for instance in his emotional entanglement with
Klavdia Van Rossum, As soon as he gives up this intimacy, however, and
in the name of the Communist goal exposes the Van Rossums' plot, he be-

comes wooden and unnatural,

80 . " , i i
Zil'berstein N, S., Tvorchestvo Konstontina Fedina, Nauka,
Moskva: 1966, p. 299,
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The imance of the Soviet man, in my opinion, is further at a
disadvantage becanse he is presented side by side with the other
characters to whom the author dedicates considerably more space., Tt
scems that Fedin takes time and effort to develop a character whom in
the end he condemns, Tt further appears that this subsequent condemnation
allows him meanwhile to manipulate his characters, to question, to analyze
and to develop, 1In his letter to A, R, Krandievskaia he writes:

«MeHst pajiyeT, UTpP BH CYMEJH
noawobuTs Axjpes... (OH, KOHEYHO,
YeJOBEK C HeTOJHOM Juisi Hamux
aueit 'njeoxorueit'). Ilpusnanch,
A MOJIOHJ ero MMeHHO 3a 9TO
ero KavyecTBo == OIHHMM BHIOM
HaBpjlekaTh Ha cebsa APOCTH
naeBareneii... Kypr mHe uyx). Bu
npaBb: a8 HajeJuJ Anlpes JydmuM,

YTO MHE U3BECTHO. HO f HaLeJ usa 81
ero TOXe CaMBM TOpPmHM: OTUasHUeM” .

Being frece to analyze and develop a negative hero, Fedin prescrves

88 . .
as Fadeev calls it, The effect is that

' IMCATeNbCKYyl YECTHOCTH'
reader exposed to these lengthy analyses and developments is fascinated
by them against his will and this high degree of fascination pushes the
Soviet man into the background,

Until 1932, when the principle of Socialist Realism was formulated,

it seems that Fedin was guided in his writing by the resolution of the

Twelfth Party Conference which promised active assistance to those writers

81Ibid., pp. 388, 289,

821pid., p. 418.



who in essence understood the significance of the grecat changecover,
and who expressed a genuine desire to help the Workers' and Pecasants'
State. Indeced, it scems that Fedin understood the significance of the
Revolution, lle was concerned, however, with the problems rather than
with the benefits and it appears that he tried to help the state by
exposing these problems, The central figures of his works are the
characters with the problems, whereas the Soviet men are there merely
as a point of reference -- to indicate what these negative characters
have not become.

After 1936 Fedin published "Arctur Sanatorium" and the Trilogy.
The Soviet man in the former is placed in a completely different en-
vironment and consequently his social image gains a slight advantage
over the other characters in the novel., Since the characters arc
judged not by their attitude to socialism but to their illness, Levshin
gains the upper hand, and, for that matter, restores, his health by
optimism inspired by socialism,

Interpreting in this manner the ideological position of the
hero, again we cannot help but notice his disadvantageous position as
far as the reader's interest is concerned., After giving Levshin the
status of the Soviet man, the author apparently avoids any further en-
quiry into his nature., But he spares no cffort in his enquiry into the
nature of all the other characters who hold a spell over the reader,
because through them the author reveals a vsychological insight into

the sick, with their alternations between fear, hope and a desire to live,
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Only in the trilogy docs TFedin finally manage to draw the
Soviet man closer to the centre of attention, Kirill Tzveckov is one
of the main heroes of the novel, both in attractivencss and ideology,
lle stands out among the many other characters with his qualitiecs as a
hwnan being and as a socialist, T think Fedin achicves this through
the development of Kirill's personal cmotional 1life, secen in his love

L]

for Liza and Anochka, and throuch the introduction of doubts about
moral values, such as the signing of Shubnikov's death warrant., Kirill
is TFedin's first Soviet man who is happy in his love.

There is one aspect to Kirill, however, that the author does
not broach any more than he had done with respect to his previous Sovict
men, ‘This is his hero's status as a Communist, The rcader has to
accept the fact that the hero is unquestionably a Communist, as
naturally as he accepts the fact that he was born., In any disnute,
Kirill always represents the Communist view and, no matter what happens
to him, he remains a Communist and never questions his adhercnce to the
Party. Yet this does not mean that the author does not dwell upon the
problem of Communism. In his early novels the problem is obvious in the
quest of the hero's adjustment to the new system, ("Cities and Years"
and "The Brothers''), or in his comparison of early Soviet sociecty with
that of Western Furope ("The Rape of Furope'"). In the trilogy this
problem is disﬁlayed in the ideological disputes between Kirill and
Pastukhov or in the latter's political waverings before his final

acceptance of the new system.
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Pastukhov is a writer and thus represents the intellectunl
class who, it scems, in the author's opinion, cannot accept the new
way of life without a period of doubt and questioning., Obviously
Fedin chose not to allow any misgivings to his Soviet men, since no
Communist in the trilogy hesitates, but, it appcars to me, as an honest
man he felt a compulsion to question Communism and he did this with
another hero, the intellectual, who is developed on a parallel plane,
In the previous novels the parallel between the heroes is
epresent, if not in their development, then in the mere fact of the
presentation of the two sides, (Andrey vs. Kurt; Nikita vs. Radion etc,)
This becomes fully developed only in the trilogy. The ideological
relationship between the heroes in this work becomes unique. Although
Kirill and Pastukhov are engaged in an ideological polemic with each
other, neither is condemned by the author. It seems that the author
wanted them to complement each other in order to present an image which
reflects the cra, Kirill the Bolshevik occupies the central position
in the novel, but he does not displace Pastukhov from an equally central
position, Indeed, Kirill becomes a more convincing figure when his
rigid Socialist ideas are balanced by Pastukhov's questions and wavering.
The author devotes equal time and attention to both and, as a result,
both arouse equally the interest of the reader.
Here, finally, in brief summary, are what appear to me to be

Fedin's main emphases in the presentation of his heroes.
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lis concern in the carly stories with the immediate cxperience of
the simple man is in accordance with the official Soviet policy only
insofar as he deals with the theme of the "pecople". Ille defies this
policy, however, in his failure to present his heroes as the carriers
of the popular strength or as the representatives of the new re-
volutionary times.

This interest in personal experience is transferred in Fedin's
first two novels to an interest in the immediate exprecience of the
intellectual under the stress of the Revolution., At that samc time
the author begins to distinguish the two kinds of heroes -- the in-
tellectual and the Soviet man. The former is the central figurc in
the novels, but he is the negative hero as far as Soviet ideology is
concerned. Yet he-overshadows the Soviet man who does no more than re-
flect the pure virtues of this ideology.

In the next two novels the Soviet man comes closer to the
ideological centre, but his importance is diminished by the interesting
personalities of the other heroes, In the trilogy the Soviet man assumes
the centre of attention, but he shares it with the parallel hero -- the
intellectual,

This summary, in my view, can serve as an indication of Fedin's
secarch for the "ideal" man., At the same time it strongly suggests that
this ideal man is not in accordance with the official policy with its
tendency towards the positive man, and that in many of his writings Fedin

had to make an effort to adjust to this policy.
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