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PREFACE 

Evgenii Onegin occupies the central place among Pushkinfs works. 

It is his best known and longest, and the one that has had the greatest 

influence on Russian literature as a whole. With Evgenii Onegin the poet 

gave a new dimension to Russian letters, at the same time using it as a 

vehicle for social and literary criticism. 

It is proposed to show in this thesis that while Pushkin decked 

his "novel in verse" in the trappings of the romantic movement, its 

content is a rare example of vivid realism. 

Romanticism is one of the hardest of literary terms to define, 

largely because it was a movement of revoltj what it was in revolt against 

was often easy enough to see, but what it favoured was not always too 

clear. As with so many revolutions v the forms to which it ultimately led, 

in this case realism, were not yet apparent in the original formless 

upheaval. Realism itselfv being an end-product~ is much more easily 

definable. 

Chapter I, therefore, is concerned with defining terms. Chapter 

II examines the novel itself in detail. Chapter III investigates the 

"missing chapters". Chapter IV separates the romantic from the realistic 

elements. This will be followed by a concluding chapter summarizing the 

more important findings. 

All quotations from Pushkin are taken from Polnoe Sobranie 

Sochinenii Pushkina (Moscow: Academy of Sciences of the USSR, 1948-54, 

10 volumes)o References to Evgenii Onegin, consisting merely of Chapter, 
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Stanza and Line Numher (eag. I, if 1-2), are appended directly after 

the quotations. Other references to the Polnoe Sobranie are indicated 

• fully by Volume, Page Number, etc a (e.g. Vol o V, po 202, vi, 14), also 

appended after quotation. 

References to works other than Pushkints are indicated in the 

usual fashion by arabic numerals and corresponding footnotes. 

To Doctor L. J. Shein, Chairman of the Department of Russian, 

McMaster Universityv I owe my gratitude for many kindesses during my 

two years in the Faculty of Graduate Studies. 

I am also deeply indebted to Professor D. J. Jones, Department 

of Russian, McMaster University, without whose understanding help and 

patient guidance this work would have been a chore instead of a labour 

of live, and to Mr. T. Rickwood, Lecturer in the Department of Russian, 

McMaster University, for his assistance and advice. 

I would also like to acknowledge the generosity of the Government 

of Ontario in granting financial assistance through the Graduate 

Fellowship Program. 

The assistance and encouragement of my family, particularly my 

wife, cannot be properly acknowledged a 
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CHAPTER I 

A SURVEY OF ROMANTICISM AND REALISM IN EUROPEAN LITERATURE 

Bertrand Russell calls romanticism a revolt against the ethical 

and aesthetic standards of its times. But he is quick to caution that 

"the romantics were not without moralsj on the contrarYQ their moral 

1 judgements were sharp and vehement." He notes that their preference 

for all that is grand, remote and terrifying is characteristic Q and well 

exemplified by their preference for Gothic architecture. 

Although the romantic movement originated with Rousseau, it was 

at first, as Russell points out, mainly German. The English and French 

romantics were influenced by Kant, who taught at the end of the 

eighteenth century in Goettingen, the Mecca of romantic poets. An 

extreme and easily recognizable case Q the Byronic romantic, is "violent 

and anti-social, an anarchic rebel or a conquering tyrant.,,2 He is 

characterized by unfortunate love, destructive passions Q hate, resentment, 

jealousy, remorse, despair, hurt pride and contempt for cowards. "The 

romantic movement, in its essence Q aimed at liberating human personality 

from the fetters of social convention and social morality.,,3 

Romanticism comes of age with the French Revolution and remains 

undisputed master of the field in Western Europe at least, for about' 

half a century. Among the great authors to which the movement gave birth, 

but not necessarily their final stature, one is bound to include Hugo, 

1 Bertrand Russell Q A Historv of Western Philosophy (New York: 
Simon and Schuster Q 1960)Q p. 677. 

2 Ibid. p. 681. 
3 Ibib. p. 683. 
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Byron, Balzac, Scott, Wordsworth, Pushkin, Lermontov t Gogol, Goethe, 

Schiller, and Mickiewicz, as well as many composers and painters. The 

ideas, principles and philosophies created in that period naturally 

influenced the balance of the nineteenth century. 

Realism, which replaced romanticism, owed much to it: 

"romanticism does not die out in 1850, but branches out under different 

4 names, like a delta." Jacques Barzun is undoubtedly right in adding 

that what the romantics wanted was liberty for the individual within a 

context of social order, as well as freedom of thought and religion 

without superstition or bias. Having failed, they became disappointed; 

their disappointment was expressed in realism. 5 

Alexander Herzen points out that the triumph of romanticism did 

not mean that classicism had died. It had only been forced into 

different ways of expressing itself.6 The principal poet 'of this epoch 

was Byron, while Scott and Chateaubriand were delving into Gothicism 

for inspiration. At the same time, Voltaire and the Encyclopedists had 

become the direct heirs of Roman and Greek thought. The two trends, 

then, existed side by side. When a new trend appeared, around 1830, 

the romantics saw it as being realistic, while the classicists saw in it 

idealism. Neither of the two older movements made any attempt to combat 

the new one. The classicists believed that it would fall apart from 
.. 

being too idealistic, the romanticists thought it would perish because 

4 Jacques Barzun, Classic, Romantic and Modern (Boston-Toronto: 
Little, Brown & Co~, 1961), p. 99. 

5 Ibid. p. 103. 

6 A. Herzen, "Diletanty-Romantiki fI, in Fatherland Notes t 18420 
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the public was not yet ready for it. The new movement, however, displaced 

both classicism and romanticism, by exposing them for what they were: 

"Just as classicism belongs to the ancient world v so romanticism belongs 

to the Middle Ageso Neither can claim to govern the present, because 

the present in no way resembles the ancient world or the Middle Ageso,,7 

Schiller, we may agree With Herzen, was a pure romantic, whereas 

Goethe, drawn more to humanism, was saddened in his old age to see that 

his really important works were ignored, while others were misunderstood. 

"Goethe had been essentially a realist, like Napoleon and the whole of 

our centurYi but romanticism had no faculty for the understanding of 

I
, ,,8 

rea Ismo Herzen goes on to point out a fact concerning Scott that 

could well apply to Pushkin. that "one of the principal disseminators 

of romanticism was no romanticist at allo His is the vital and 

practical outlook of his countryo To recreate the life of an epoch 

does not yet mean to accept its one-sidednesso,,9 

Barzun asserts that romanticism was already dead in the early 

1840'so The masses, according to himv had ceased to sympathize with 

the movement some fifteen years earliero He thus places the effective 

decline of romanticism as early as the middle of the 1820's (when 

Pushkin was writing Eygenii Onegin)o It seems indeed, to use Barzun's 

metaphor, that the romantic stream was quicker in Russia than elsewhere 

to branch out, like a delta v into other channelso 

7 AoHerzen, Selected Philosophical Works (Moscow: Foreign 
Languages Publishing House, 1956), p. 370 

8 Ibid. po 470 

9 Ibid o p. 480 
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In a letter to his friend, Christian Gotfried Koerner, Schiller 

says: "'Certainly no greater words were ever spoken by mortal man than 

these of Kant which represent at once the essence of his entire 

philosophy: Determine yourself from within. fllO Pushkin, presenting 

Lenskii to the reader, emphasizes that the latter was a disciple of 

Kant (VI, ii). He portrays the young poet as one who dreams of liberty, 

with a fiery spirit and an impassioned manner in his conversations. But 

there is little doubt that Pushkin did not himself subscribe fully to 

the idealistic ~omanticism of Kant or Schiller. Unlike the cosmopolitan 

Schiller, Pushkin was a nationalist and a patriot, a fact illustrated 

by his remorse over the tragedy of the Decembrist uprising. 

On the other hand, in his essay "On the Sublime" f Schiller says: 

"Whoever inflicts force upon us denies us nothing less than our humanity. 

Whoever submits to it out of cowardice casts away his humanity."ll In 

this respect Pushkints life and works show agreement with Schiller. 

Schiller, comparing realistic and romantic poets, calls the 

realistic writers naive, because they were allegedly able to see and 

describe Nature only as it appeared to them and therefore their field 

f . . I" . d 12 o creatIvIty was Imlte. The romantic poet, in Schillerts 

. 13 estimation, is sentimental but also more creatIve. 

10 Friedrich Schiller, An Anthology of Our Time (published and 
compiled by Frederick Ungar Publishing Co., New York: 1960), p. 23. 

11 Ibid. p. 24. 

12 "Ueber Naive und Sentimentalische Dichtung" in Schillers 
Philosophische Schriften und Gedichte (Leipzig: Felix Meiner, 1922). 

13 Ibid. p. 344. 
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For him a realist is "naive", since he lacks the intuition of 

. 1. 14 sentlmenta ltyo 

By contrast, Pushkin abhorred sentimentalism, a fact which is 

implicit in his Tales of Belkin. He soon outlived his early flirtation 

with romanticism, Leo, Byron', and was essentially a realist. Hence, 

we observe the tremendous gulf between Pushkin the realist and Lenskii 

the disciple of Schiller and Kant. 

Pushkin was well acquainted with the works of Victor Hugo. In a 

letter to Mmeo E. Mo Khitrovo (May 19-24, 1830) he says: "Hugo et 

Sainte-Beuve sont sans contredit les seuls po~tes francais de l'~poque, 

surtout Sainte-Beuve" (Vol. Vt p. 289}o But in a further letter, this 

one written to M. Fo Pogodin (first part of September, 1832~ Pushkin 

criticizes Hugo: "One thing that provokes me: I would like to expose 

for all time the whole ugly baseness of contemporary French literature. 

I would like to say just once, out loud, that Lamartine is duller than 

Young, but does not have his depth, that B~ranger is not a poet, that 

Vo Hugo has no life, 'i.e., no truthj that the novels of A. Vigny are 

worse than the novels of Zagoskino" 

One may surmise the Pushkin, who published nothing that did 

not come up to his own high standards of craftsmanship 9 had soon 

discovered the uneven quality of Hugo's output; yet in fact much of 

his own theory was in tune with Hugofs: 'Truth in art cannot possibly 

be, as several writers have Claimed, absolute reality. Art cannot 

produce the thing itself.,,15 

14 Ibid. po 399. 

15 C. W. Eliot, Prefaces and Prologues (The Harvard Classics) 
(New York: Po F. Collier & Son, 1909) Vol. 39, p. 385. 
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It is quite consistent with artistic truth, according to Hugo, 

to add fictitious elements to events that have actually taken place in 

order to make them more vivid and better understood. The aim of art is 

to revive history, with all the local colour and dramatic effects of its 

times. In addition Hugo advises young poets to attune the drama of life 

to the drama of consciousness, to place man in his own historical 

environment. Pushkin in unlikely to have disagreed. 

If only for the reason that Pushkin alludes so frequently to 

Byron in Evgenii Onegin, we are bound to compare the two poets at some 

length. 

It is significant, as V. Zhirmunsky16 says, that "in contrast to 

the classical poems, the romantic poems of Byron have the style 

associated with novels." The action is concentrated around one hero, 

it describes his inner conflicts and affairs of the heart. The poem~s 

composition is characterized by a lyrical introduction fo110wed by a 

sudden beginning of action which takes the reader directly into the 

heart of the story. The action is provided by separate dramatic 

situations v which determine the pace of the story. In the remainder 

of the poem we have short detached passages, which do not necessarily 

deal with the situation, but provide food for thought. There is an 

abundance of dramatic monologue, as well as dialogue, which deals with 

the hero's feelings. The poetts own involvement with the story is 

emphasized by lyrical repetitions, questions and disgress.ions. It is 

as if the poet were trying ~o identify himself with the hero's inner 

16 V. Zhirmunsky, Bairon i Pushkin (Leningrad: Academia, 
1924) own translation. p. 21. 
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feelings. "Byron more than anything has strengthened in the romantic 

poem what may be called the centripetal force, the centralization of the 

whole story-telling around" the hero, his inner experiences, which dominate 

the action and, through emotional identification v become a lyrical 

expressio'n of the poet ts own feelings. ,,17 

Lyrical digressions in the works of Byron are not self-contained, 

that is to say they are not set apart from the main trend of thought~ 

"They develop inconspicuously from the emotional manner of the narration, 

adorned by the subjective presence of the author, and in this manner 

present those questions and exclamations which have received an 

independent meaning in the composition and have occupied a more or less 

separate place in the story.,,18 

The themes of Byron's poems were in no way original. The 

romantic tale, unusual characters, and melodramatic situations, the 

poetic elements associated with Byron, can also be found in 

Chateaubriand, Walter Scott, Thomas More and in many other outstanding 

writers of the end of' the eighteenth and the beginning of the nineteenth 

century. "But Byron, as the 'ruler of men's minds t of his generation 

was able in his works to unite all the elements of the new art and to 

present them to the reader in this form, which from this time on 

governed their imaginations more strongly and acquired a kind of 

canomical importance for the whole epoch",,19 

17 Ibib. p. 23. 

18 Ibid. po 95. 

19 Ibid. p. 98. 



8 

Byronic heroes are disappointed men. The poet gives detailed 

descriptions of their emotional state, but not the reasons for their 

disillusionment. The reasons, therefore, remain unclear. This problem 

is magnified by the fact that they are not always similar nor seemingly 

logical. 

An echo of Byron's Childe Harold's Pilgrimage, as Zhirmunsky 

points out, can be found in Pushkin's Kavkazskii Plennik, where the 

prisoner declares that he is no longer used to happiness and his tender 

emotions have turned to stone. 20 This motive is also found in one of 

the stanzas that did not go into the final edition, a confession by the 

prisoner that he is satiated with the erotic delights of passionate 

youth (Vol. IV, p. 496). Zhirmunsky cites for comparison various 

passages in Canto One of Childe Harold's Pilgrimage: the hero's spending 

"his days in riot most uncouth" .c stanza ii, line 3) i reference to 

bacchanals in stanza vi and to carnal pleasures in stanza ii, and 

especially stanza iv, line 7: "He felt the fullness of satiety." 

Zhirmunsky sees this approach copied by Pushkin in Evgenii 

Qnegin. But as Barzun21 asserts (more correctly, one feels): "The 

quick reception of influences, as shown in Pushkin's Byronism, is a 

sign w not of imitation but of pre-established sympathy between minds 

independently tending towards the same goals. u Indeed v Byron and 

Pushkin differ radically in the final treatment of their heroes 0 Byron t s 

e.g •. the Corsair and Lara v repent for their sinsj Pushkin's Qneginv 

on the other hand, although he felt remorse v never repented. 

20 A. S. Pushkin, Kavkazskii Plennik, Part IIw lines 66-67. 

21 J. Barzun, OPe cit., p. 98. 
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In 1825, Pushkin began writing an essay entitled "Classical 

and Romantic Poetry". which. however, he never finished. In it, he 

attacks Russian critics who. he says. base their opinions erroneously 

on the writings of French critics and assume that a work characterized 

by French sentimentalism or German idealism is romantic. Despite such 

characteristics, he argues. some works belong rather to classicism. 

For, according to Pushkin, only "those genres which were not known to 

the ancients and those in which previous forms have been changed or 

22 replaced by others" can be considered romantic. 

After the destruction of the ancient arts. he declares. poetry 

underwent a renaissance. "Under the skies of Southern France verses 

d 
. ..23 resounde In a Romance tongue. These verses of the troubadours had 

had a profound influence on the development of modern literature. In 

the new forms of literary expression (ballads, sonnets, etc.) "petty 

wi tticisms have replaced feeling" ,24 while the signs of this degeneration 

were to be found in the works of "the greatest geniuses of the present 

times." Among the pure romantics who had made a valid and lasting 

contribution to literature Pushkin counts La Fontaine and Voltaireo 

We can see from the above that as early as 1825, that is only 

two years after he began writing Evgenii Onegin, Pushkin was outspokenly 

opposed to the romantic movement. Small wonder then, that having 

22 Own translation, vol. VII, p •. 33o. 

23 Own translation, vol. VII, p. 34. 

24 Own translation, vol. VII, p. 34. 
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established a reputation with such romantic works as Ruslan and Ludmila, 

Bakhchiserayskii Fontan and Kavkazskii Plennik, his later work, 

reflecting a reaction to romanticism, was not properly appreciated. 

For there can be no doubt that realism came into being as a 

reaction to the excesses of romanticism. Among these were over-express­

iveness (which Pushkin criticized in Karamzin), unsuccessful attempts 

at new forms, overemphasis on dramatic contrast and intensity, and 

carelessness with facts. As Barzun states: "Irritated by all this, 

the realists applied as their new criterion of the treal:ly real' the 

denominator of common experience. Flaubert supplies the classic 

example of Realism so defined and made into a method. Madame Bovary 

is the bible of Realism just as Faust is the bible of romanticism. ,,25 

Prosper Merimee, a realist of note v is of particular interest 

in connection with Pushkin. He began his literary career as a romantic 

and was, in his youth, strongly influenced by his friend Hugo. To this 

period of his life belongs a collection of supposedly Illyrian (Serbian) 

ballads, La Guzla, which were translated by Pushkin into Russian, on 

the mistaken assumption that they were of Slavic origin·.( they are better 

known in Russian under the title Songs of the Western Slavs). 

Merimee, who knew Russian; translated into French some of the 

works of Gogol and Turgenev. He is also credited with introducing 

Pushkin's prose to the French public. He considered all three as 

foremost exponents of realism. 

25 J. Barzun, OPe cit., po 104. 
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The works of Gogol, even his most mature, are not without 

romantic traits - fantasy and a love for the supernatural - but they 

are characterized chiefly by remarkable power of observation and a 

keen sense of humour. Fantasy and realism are blended, as for example 

in the Greatcoat v where he describes the plight of a clerk whose 

greatest desire was the possession of a new greatcoat, whose ultimate 

misfortune was its theft, and whose revenge was accomplished by his 

ghost. In Dead Souls and the Government Inspector he explores dishonesty 

in all its guises, exposing reality thoough the grotesquev In the words 

of Mirsky: "The caricatures he drew were weirdly and terribly like the 

reality about him.,,26 Gogol himself~ in a lecture on Pushkin, singles 

out pity for all unfortunates as one of the great qualities of Russian 

literature. Moreover"it had been at Pushkin's urging that Gogol turned 

his talents to writing stories based on Russian history and popular 

Russian scenes. In this fact we have a clue to Pushkints own intentions. 

Turgenev, to quote Marc Slonim, was Ita promoter of realism at 

home, and an unofficial ambassador of Russian culture in Europe.,,27 

He studied under Pletnev, a friend of Pushkin's, and published his 

early verses in Pushkints journal "Sovremennik." His first prose" work t 

A Hunter's Notes, was a realistic account of the life of serfs, 

peasants and squires. Written in a "matter of fact" style, it is a 

realistic picture of Russia's country life in the eighteen forties. 

Mirsky calls Turgenev "a highly intelligent and creative pupil of 

26 D. S. Mirsky, A History of Russian Literature (New York: 
Vintage Books, 1958), p. 158. 

27 M. Slonim, An Outline of Russian Literature (New York: 
Mentor Book, 1959), p. 64. 
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Pushkints." 28 "Like Pushkin in Evgenii Onegin~ Turgenev does not 

analyze and dissect his heroesj he does not uncover their soulsj he 

only conveys their atmosphere, partly by showing how they are reflected 

in others, partly by an exceedingly delicate and finely woven aura of 

suggestive accompaniment - a method that at once betrays its origin in 

a poetic novel."29 In all his works Turgenev displayed a mastery of 

the realistic portrait devoid of caricature. Furthermore, it was 

Turgenev who coined the term "superfluous man", so applicable to 

Pushkin's hero Evgenii Onegin. 

In 1830, Pushkin wrote a short note on the novels of Walter 

30 Scott. In it he says: ~'The principal attraction of Walter Scott's 

novels is that in them we become acquainted with the past, not in the 

manner of the excitable (enflure) French tragedies - nor with the 

stiffness of sentimental novels ~ and not with the dignity of history, 

31 but in a contemporary manner." Pushkin was also impressed by Scott's 

independence in his refusal to flatter royalty. 

Pushkin's note emphasizes two basic things: (1) that he did 

not object to a modern interpretation of historical facts, as long as 

they were not distorted, and (2) that the poet held in contempt 

sentimental romantic writers. Pushkin thus declared himself a realist~ 

28 D" S~ Mfrsky ~ OPe cit. , p. 201. 

29 D. S. Mirsky, op. cit. t p. 201. 

30 "Sketches, notes, conspects, plans", vol. VII. 

31 Own translation, vol. Vii, p. 529. 
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Romanticism then, is a literary movement characterized chiefly 

by idealistic cults, such as the worship of nature, and a subjective 

presentation of facts. It appeals primarily to the emotions and the 

imagination, and is often highly coloured by autobiographical material. 

A morbid interest in the supernatural is also an element of Romanticism. 

Realism, on the other hand, appears as a movement opposed to 

idealism and stands for an objective recounting of facts, with nature 

cast in a neutral role and the supernatural all but ignored. Its 

hallmark is the objective and unemotional treatment of reality. 



CHAPTER II 

EVGENII ONEGIN: A DETAILED ANALYSIS 

As early as 1822, a year before beginning Evgenii Onegin, 

Pushkin wrote: "Precision and brevity - these are the prime merits of 

prose. It demands thoughts and more thoughts, without them the most 

brilliant expressions are of no use. Verses are another matter.,,32 

The idea of writing a novel in verse Pushkin without doubt took 

from Byron. There are several references in Evgenii Onegin to Byron 

himself and to the hero of the Piigrimage of Childe Harold. There is 

also the letter written on November 4, 1823, to P. A. Vyazemsky: "As 

concerns my pursuits, I am now writing not just a novel, but a novel in 

verse - a devil of a difference. Not unlike Don Juan.,,33 

Pushkin started writing Evgenii Onegin on May 9, 1823, a year 

after formulating his thoughts regarding prose writing. It is possible 

that he did not feel himself practiced enough to use the exacting rules 

he set for prose, or he may have had other reasons. It is certainly 

arguable that in literary history good verse precedes good prose. Verse 

is essentially an exercise in its own various devices - "brilliant 

expressions." Precision and brevity are the least of its concerns. 

However f even in the ~erses of Evgenii Onegin~ as we shall see, Pushkin 

worked according to self-imposed rules, shunning "poetic licence" and 

achieving remarkable precision and brevity despite what has aptly been 

32 Own translation, vol. VII, pp. 15-16. 

33 Own translation, vol. X, pp. 69-70. 

14 
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called the encyclopaedic scope of his work. 

The plot of Evgenii Onegin is very simple. It is a story of 

unrequited love, set in early nineteenth century Russia. ~at holds the 

readers attention then is not the plot, but its development. Verse, 

from the point of view of content, is less formal than prose v and allows 

the writer a much freer hand with digressions. In fact some of the most 

beautiful descriptions and lyrical passages in Evgenii Onegin v. and much 

of the wider gamut of Pushkinfs own views and feelingsv are found in the 

novel's digressions. All in all, digressions and descriptive passages 

occupy in Evgenii Onegin more than two thirds of the lines. leaving only 

one third to the plot itself. Prose. even by less rigorous standards 

than those of Pushkin, could never allow such frequent departures from 

the basic storyo The poet. it seems, saw the advantages presented to 

him by writing his novel in verse and seized them with both hands. 

The similarities between Don Juan and Evgenii Onegin are few. 

Both novels are fictitious tales of contemporary life in stanzaed verse. 

Don Juan. however, has only eight lines to a stanza. written in iambic 

pentametersj while Evgenii Onegin is written in iambic tetrameters with 

fourteen lines to a stanza. In both novels the authors treated each 

stanza as a separate unit. Enjambement between stanzas is a very rare 

exceptionj in fact, Pushkin used it only ten times. each for a specific 

effect, which would have been lost had it occurred too frequently. But 

Evgenii Onegin differs in many more matters than it is similar to 

Don Juan. 

That Pushkin did not set out to imitate Byron is suggested 

straight away by the fact that he called the main divisions of his work 



16 

chapters ("glavy"), while the English poet used the term canto, both in 

Don Juan and the Pilgrimage of Childe Harold. Both poets delayed their 

plots and indulged in long digressions. But while Pushkin's digressions 

are never far from the scenes of his plot and always in some way germane 

to his argument, Byron often strayed far afield t as with his description 

of warfare in Canto vii. For another thing, despite much sarcasm in it, 

Evgenii Onegin is not truly satirical. It gives in fact an accurate 

picture of contemporary Russian life (or rather that of Pushkin's own 

class), whereas,Don Juan does not portray Byron's own environment. The 

ultimate impression produced on the reader by Evgenii Onegin is an 

overall one, which depends a lot, because it is a novel t on the final 

outcome, in Don Juan different impressions may be produced by different 

parts, and remain quite separate from one another. 

Because of its fourteen line stanzas, each with seven rhymes but 

only four couplets, one is tempted to say that Evgenii Onegin is almost 

a novel written in sonnets. On closer examination it becomes evident, 

however, that the "One·gin stanza II is a unique creation. For one thing 

it is not written in pentameters, for another the symmetry of the first 

quatrain is different from that of the second. As if to confirm these 

differences, Pushkin wrote in 1830 his "Sonnet": 

CYPOBbltt ,IJ;aHT He npe3HpaJI COHeTa; 
B HeM xap JIIDOBH rreTpapKa H3JIHBaJI; 
l1rpy ero JI·io6HJI TBope~ MaKoeTa; 
MM cKop6HY M~CJID HaMo3Hc 06JIeKaJIo 
11 B HaWH ~HH nJIeH~eT OH n03Ta; 
BOP~CBOPT ero opY~HeM M30paJI» 
Kor~a B~aJIH OT cyeTHOI'O CBeTa 
rrpMpO~~ OR pHcyeT H~eaJI. 
no~ C9HDID rop TaBpM~~ OT~aJIeRHott 
neBe~ ~MTB~ B pa3Mep ero CTeCHeHH~tt 
CBOH Me~T~ MI'HOBSHDID 3aKJIro~aJI. 
Yxe s~e ero He 3HaJIM ~eB~, 
Hal( ~JIH Hero y~ ~eJIbBMr 3aO~BaJI 
reK3aU9Tpa CBHmeHH~e HaneB~. (volo III, p. 167.) 
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A modern Polish critic has written: "The sonnet is a kind of 

a lyrical poemv which was not known to the ancients~ It took its 

beginnings in the Middle Ages, and probably for this reason, contemporary 

esthetes consider this type of poem as part of romantic poetryv although 

the actual symbols of romanticism are not a necessary part of it •••••••• 

•• In various countries, especially in England and Germany v except for the 

name and similarity in shape v they had nothing in common with each other, 

and in all of them the subject and purpose were chosen freely. Some of 

them paint a live and strong feeling, others contain a description of 

matters or actions which could have been rendered in some other type of 

poetry, others finally - and of these sonnets probably the French have 

the most - are only a toy for witticism or an empty way of showing off.,,34 

One of the best known forms is the Petrarchan sonnet. Although 

it is not the original form, it was brought to its fullest development 

by Petrarch in the fourteenth century. It is divided into two parts: 

an octave, rhyming abba abba , and a sestet, rhyming cdecde. There are 

some Petrarchan sonne~s with variations in the sestet, but there are 

never more than five rhymes in the poem. 

The Miltonian sonnet differs from the Petrarchan only in its 

total lack of variety in the rhyme of the sestets. 

The Shakespearean sonnet is divided into three quatrains and a 

concluding couplet. Its rhyme scheme is abab-cdcd-efef-gg or abba-cddc-

effe-gg. 

34 W. Billipv Mickiewicz w Oczach Wspolczesnych (Wroclaw: 
Ossolineum, 1962)9 own translation, p. 140. 
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The Mickiewicz sonnets have three basic variations of rhyme 

scheme in their sestets: efe-fef, efg-efg or eee-fff. 

The Onegin stanza is writtem in iambic tetrameters and consists 

of fourteen lines with a fixed rhyme scheme, according to the following 

formula: AbAbCCddEffEgg, where the capital letters denote a masculine 

rhyme~ All "kontsovkas" (final couplets) are feminine. 

B. V. TomashevskU35says that if one were to open Evgenii Onegin 

at xandom and read only a first quatrain, one would encounter a complete 

syntactic as well as logical entity, serving as an introduction to the 

balance of the stanza. \fuere Pushkin did not follow this pattern it was 

only for some special effect, or because of a continuity of thought from 

a previous stanza (see page 15),or for the expression of a lengthy thought 

within the same paragraph. In support of these observations, Tomashevskii 

points out that about seventy per cent of first quatrains are self-

contained, while the second and third quatrains are in" the majority of 

cases interdependent. Whenever the last two lines follow a full stop 

they serve as a form of ep~logue for the whole stan~ao 

The middle quatrains are characterized by their "instability", 

with frequent changes in pace and ideas often emphasized by enjambements 

and sudden halts in the syntax: 

CHa~HTe: Bawero ~ywo~ 
HaKoe -qYBe"TBO OBJIa,ll;eeT .. ( VI v xxxi v, 8-9) 

35 B. V. Tomashevskii, Literaturnoe Nasledstvo (Moscow: 1934) 
vo1s. XVI-XVIII, p. 386. 
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In giving a stanza separate sense identity, Pushkin employed many 

syntactic manoeuvres, such as: 

(1) anaphonic construction (repetition of an identical word or 

group of words in successive verses): 

Tau cHyHa, Tau 06MaH R~b 6pe~; 
B TOU COBeCTR, B TOM CM~c~a HeT. 

(I, xliv, 7-8) 

(2) syntactic parallels in sentence construction: 

qeM MeHbllie ~eH~RHY M~ ~ID6RM, 
TeM 60~bllie HpaBRMca M~ e~p 
H TeM ee BepHee ry6HM 
Cpe~b 060~bCTRTe~bH~X ceTe~. 
Pa3spaT 6~Ba~o, x~a~HOApOBH~~ 
HaYHO~ c~aBR~ca ~ID6oBHO~, 
CaM 0 ce6e Be3~e Tpy6a 
M Hac~a~~aaCb He ~ID6a. 

(3) pronominal connections between sentences: 

APXHBH~ IDHOlliR To~no~ 
Ha TaHID QOnOpHO r~R~RT 
H npo Hee Me~~y C060ID 
He6~arocR~OHHO rOBopRT. 
O~RH RaRO~-TO lliYT neqa~bH~~, 
Ee HaXO~HT ~ea~bHO~ 
H, npRc~OHRBlliHCb Y ~Bepe~, 
~~er~ID rOTOBRT e~o 

(4) changes in the natural order of words: 

A R - 6MT~'Mo~eT, R rpo6HRQ~ 
Co~~y B TaRHcTseHHYID ceHbe 

(IV, vii, 1-8) 

(VII, Xlix, 1-8) 

(VI, xxii, 3-4) 

In general, by using verse Pushkin was able to add substance 

and subtlety to an otherwise bare and simple story. 
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Evgenii Onegin was written over a period of ten years. The 

existence of fragments of two further chapters, not included in the 

original publication; testify to Pushkin's intention of continuing the 

novel. In many ways Evgenii Onegin is a diary of the author's own 

development and emotions, the confession of a man's awakening to the 

realities of life. As we shall see later in this work, the romanticism 

of the novel is most pronounced in the parts written prior to 1825, the 

year of the Decembrist rising, in which Pushkin was all but implicated. 

It is almost as if the poet's anticipation of trouble ahead converted 

him to realism. This change is symbolised in the novel by the death 

at this point of Lenskii, the incarnation of romanticism. 

The exact dates when Pushkin wrote separate chapters of 

Evgenii Onegin are easily verified through checking the dates appended 

to them in most of the editions of the Russian Academy of Sciences, 

and ascribed to the poet himself. The dates can be further substantiated 

in the volume Rasskazy 0 Prizhiznennikh Izdaniyakh Pushkina, by 

N. Smirnov-Sokolskii, ·where the publication date of a poem or part 

thereof is followed by the date when an item was actually written, as 

witnessed by Pushkin's own diary or by his letters accompanying the poem 

to the censor or publisher. 

Pushkin began writing Evgenii Onegin in Kishenev, May 9, 1823. 

He finished the first chapter on October 22, 1823, in Odessa. 

Still in Odessa, he finished the second chapter, between 

October 22 and December 8, 1823. He began writing the third chapter in 

February, 1824 and finished it on October 2, 1824 9 at Mikhailovskoe. 
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Pushkin had been banished from Odessa to Mikhailovskoe on July 8, 

1824, and remained there till the end of August, 1826 .. During 1827, the 

poet paid a lengthy vi§it to Mikhailovskoe. 

Towards the end of 1824, in Mikhailovskoe, Pushkin began working 

simultaneously on chapters four, five and six. The fourth and fifth 

chapters were finished by the end of January, 1826, the sixth on August 

10, 18260 

He began writing the seventh chapter at Mikhailovskoe in August, 

1827 and continued working on it during his travels to Moscow and 

St. Petersburg, finishing it at Malinniki on November 4, 18280 

Pushkin began writing Onegin's Travels, apparently with the 

intention of making it the eighfuchapter of the novel, in Moscow, during 

September 18290 He continued it in Pavlovskoe and completed it at 

Boldino in October, 1830. 

The eighth chapter, as we now know it, was apparently at first 

planned as chapter nine, for Pushkin began writing it at the same time 

as Onegin~s Travels and finished it at Boldino, September 25, 1830. 

Simultaneously with the eighth chapter, Pushkin wrote chapter ten, 

dealing with the Decembrists. Since this chapter expressed thoughts of 

a revolutionary nature Pushkin burned it on October 19, 1830. Only 

very few fragments have survived o 

Onegin's letter to Tatyana, which was included in chapter eight, 

was written at Tsarskoe Selo, on October 5, 1831. 

Each chapter was first published separately, either in Moscow 

or in St. Petersburg. The first complete edition appeared in 

St. Petersburg in 1833 0 The second edition, also printed at St. Peters-
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burg, appeared on the day of Pushkin's death, January 29, 1837. 

All works of Pushkin, published during his lifetime, including 

Evgenii Onegin, were edited by his friend, P. A. Pletnev. 

In the First Chapter of Evgenii Onegin, Pushkin acquaints us 

straight away with the hero'of the novel. This first encounter is via 

a mental soliloquy of Onegin's on the tedium and hypocrisy of tending a 

sick uncle (from whom he will inherit). Before introducing Onegin 

formally, the poet has told us, briefly but sufficiently, about the hero's 

father and the manner in which the young man was brought up. Liberal use 

of macaronic verses gives this description B satirical effect. 

The bulk of the chapter is taken up with the details of Onegin's 

life prior to our meeting him. Pushkin gives us especially telling 

accounts of the life of this idle young nobleman v and enhances the 

picture with digressive passages reinforcing the impressions created. 

One of the methods employed by the poet to impart reality to the picture 

is onomatopeia, as for example in this restaurant scene: 

Bowe~ - H npo6Ra B nOTo~oR, 
BHHa ROMeT~ 6p~3HY~ TOR. 

(I, xvi, 7-8) 

Pushkin takes us, together with Onegin, to the theater and ·the 

ballet. These excursions give the poet an opportunity for wistful 

reminiscences concer~ing actresses and ballerinas. By introducing 

variations of pace and through repetition of key words v Pushkin imparts 

reality and unity to the description of the ballet: 



CTOHT HCTOMHHa; OHa, 
O~HO~ HOrOn KacaHCb no~a, 
~pyroID Me~~eHHO KPY~HT, 
H B~pyr np~OK, H B~pyr ~eTHT, 
~eTHT KaK nyx OT YCT ~o~ap 
To CTaH COBbeT, TO pa30BbeT, 
M 6~CTPO~ HOXKO~ HOXKY 6beT. 

(I, XXv 8-14) 

Onegin retur~s home after the theater to change into evening 
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attire. This gives the-poet an opportunity to describe the fastidiousness 

of contemporary dressing habits, while during his description of the ball 

that follows, he indulges in the purely personal fascination held for 

him by female feet. 

Pushkin takes great pains to emphasize that he is not to be 

confused with the hero, who by now, tired of the ball, is returning 

home. 

The subsequent stanzas (xxxvi-xxxviii) are devoted to a 

description of Onegin's boredom with life and uselessness to others. 

Pushkin refers in passing to Byron's Childe Harold~s Pilgrimage, by 

comparing the heroes of the two works: 

HaK Child-F~roldj yrpIDM~~. TOYH~~ 
B rOCTHHhlX nOHBH~CH OH. 

(I, xxxviii, 9-10) 

Once again the poet points out that he and Onegin are not to 

be considered as one person: 

• • • • Q • • • 8 • • HH~ero 

He B~W~O H3 nepa ero, 
H He nonaR OH B ~ex 3a~opHhl~ 
~ID~en, 0 KOHX He cyxy, 
3aTeY, ~TO K HHM npHHa~~e~y. 



Next (stanzas xlv-xlvi) Pushkin installs himself as an 

intermediary between the reader and the hero, with whom, we are told, 

he had shared a desire to travel abroad. Onegin had been unable to 

embark on such a journey due to the responsibilities he had to assume 

on the death of his father and ~ncleo Pushkin himself was prevented 

from travelling abroad by the conditions of his exile. 
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The chapter ends in further digressions idealizing country life, 

where, forgetting the affairs of his heart, Pushkin can once again 

settle to writing: 

and then 

rrpom~a ~ro60Bb, aBH~aCb uyaa. 

H CROpO, CROPO 6YPH c~e~ 
B ~ywe Moe~ COBceM YTHXHeT: 
Tor~a-TO a HaqHY nMcaTb 
rr03MY neceHb B ~Ba~~aTb naTb. 

(I, lix, 1) 

(I, lix, 11-14) 

In Chapter II Pushkin introduce~ the reader to the rest of the 

main characters, including the heroine, Tatyana Larina. One of the 

Onegin's neighbours was a young poet, Vladimir Lenskii, who was likewise 

considered strange by the gentry. Lenskii has just returned, after a 

long absence, from abroad. This young man is a romantic, raised in the 

idealistic schools of. Kantismo His introduction to the reader affords 

Pushkin the opportunity for a digression containing such gibes at 

German idealism as: 

(II, vi, 11) 



and 
OH BepH~, qTO ~py3bR rOTOB~ 
3a qeCTb ero npHHRTb OKOB~. 

(II, vii, 5-6) 

Onegin, according to Pushkin, was the only man who could truly 

appreciate Lenskii's poetic nature. The only reason for the other 

neighbours to become friendly was that Lenskii was a highly eligibile 

bachelor. However, the "half-Russian" young poet did not consider 

marriage as yet. 
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Although of entirely different interests and tempe~ament, Onegin 

and Lenskii become friends: 

OT ~e~aTb HeqerO ~py3bR. 

(II, xi i, 14) 

Lenskii was the better educated of the two, but because of his timidity 

was bullied and tolerated rather than liked by Onegin. 

Onegin extracts from his new friend his only secret y his love 

for a country girl, Olga. This love for a childhood sweetheart is 

greatly exaggerated by long absence. Olga is described as a pretty girl, 

but not unusual: 

.. • • • • • • • HO ~ro6o~ pOyaH 
B03bMHTe H Ha~~eTe, BepHo, 
Ee nopTpeT .. 

(II, xxiii, 8-10) 

A much more interesting person, Pushkin suggests, is her older sister: 

n03BO~bTe MRe, qHTaTe~b MO~, 
3aHRTbcR cTapmero cecTpOn. 

(II, xxiii, 13-14) 
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Tatyana's arrival on the scene serves Pushkin as an excuse for 

another notable digression, on the life and habits of the squires. The 

poet begins by drawing our attention to their lack of sophistication in 

such a seemingly minor point as the choice of names. Tatyana, although 

a name later, thanks to Pushkin, to achieve great popularity, was at 

the time associated with socially inferior people: 

also 

• • • eo. Mhl Bce ~O~~Hhl 
rrpH3HaTbCn: BHyCy o~eHb Ma~o 
Y Hac H B HamHX HMeHax. 

HaM npOCBemeHbe He npHCTa~o, 
H HaM ~OCTa~OCb 0'1' Hero 
JIieMaHcTBO - C50~bwe HH~ero. 

Tatyana, according to the poetv was not as 

(II , xxiv, 8-10) 

(II , xxiv, 12-14) 

vivacious or pretty 

as her younger sister. In a passage seemingly suggested by traditional 

hagiography, Puskin describes her s,hyness and her aversion to childhood 

games. She was only ~nterested in novels v particularly the sentimental 

creations of Richardson and Rousseau. We may recall from the Kievan and 

Muscovite hagiographies that the saints were regularly portrayed as having 

been remarkable children, who were not interested in childish pursuits and 

devoted their time instead to the reading of holy books o Similarly 

Tatyana v Pushkin seems to suggest, was a devotee of the sacred writ, as 

it were, of romanticism - the works of Richardson and Rousseau - and had 

never wasted her time on normal childish diversions" Tatyana's father 

had not concerned himself with his daughter's literary interests: 

OR B ,HHHI"aX He BH~aJI Bpe~a; 

OH, He ~HTan HHHOI'~a~ 
Hx nO~HTa~ nycTo~ HrpywHo~. 
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The mother fostered her daughterls literary tastes, being herself 

a devotee of the two authors. The books brought to Larina bittersweet 

memories of unrequited love and distracted her from the marriage of 

convenience to which she was resigned: 

npHB~qKa CB~we HaM AaHa: 
3aM9Ha CqaCTHID OHa. 

(II, xxxi, 13-14) 

Pushkinv always critical of the rural gentry, takes this 

opportunity to describe the Larins' domestic affairs. We are left in no 

doubt that for the sake of peace and quiet, and perhaps because of his 

own incompetence, General Larin left matters of household administration 

in the hands of his wife. Larin had died prior to the arrival of the 

two young men in the district. In telling us of Larin's death~ he makes 

appropriate use of a Biblical expression v thus placing Tatyanais father 

among the God-fearing landed gentry: 

H HOB~~ OH npHHH~ BeHe~. 

Lenskii, on his return home from Goettingen v pays a visit to the 

local cemetery to pay homage to his own parents and to Larinv while in 

the concluding stanzas Pushkin recalls his own childhood and reaffirms 

his zest for life (xxxix v 9). 

The Third Chapter opens with a conversation between Lenskii and 

Onegin. In the exchange v Onegin v once again, expresses his contempt for 

rural life and its people. Yet in the same breath he suggests a visit 

to the Larins. In his innocence v Lenskii invites Onegin to go with him. 

The two friends are soon heading for the Larin estate, where they are 
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greeted in the customary friendly manner. 

In an obvious attempt at offending Lenskii~ Onegin makes a highly 

derogatory remark concerning Olga: 

, 
B qepTaX y 04hrH ~H3HH HeT~ 

(III, v, 8) 

Lenskii does not answer this provocation o 

In the opinion of the neighbours, marriage between Lenskii and 

Olga is certain. It is for this reason that all curiosity is directed 

towards the newcomer Onegino Gossip has it that he and Tatyana are 

secretly engaged and only lack of modern wedding bands has delayed the 

marriage. Tatyana, outwardly angry at such talk t is in fact more than 

happy at the thought that the match might occur: 

ITopa npHw~a, OHa B~ro6H~acb. 
TaR B seM~ro na~wee sepHO 
BecH~ or HeM O~HB~eHO. 

(III, vii, 6-8) 

In her vivid imagination, Tatyana sees Onegin as the answer to 

her dreams t and herself as the heroine of a romantic novel. 

Pushkin, digressing again~ now reviews the tastes of the Russian 

reading publico He feels that he himself may soon turn to prose: 

R nepecTaHY 6hlTh n03ToM, 
B MeHH Bce~HTCH HOB~~ 6ec. 

(III, xiii, 3-4) 

In distinct contradiction to an earlier mood (Chapter I), Pushkin 

now sees Byron in a somewhat less flattering light: 

EpHTaHCRO~ MYS~ He6~~HU~ 
TpeBoxaT COH OTpOHOBHU~. 

(III, xii, 5-6) 



and 

~Op~ Ea~pOH ~p~XOTbro y~aqHO~ 
06~eK B YH~~~~ pOMaHTH3M 
M 6e3Ha~e~Hhl~ 3rOH3M o 

(III, xiiv 12-14) 

Pushkin feels sorry for Tatyana. He feels that she has fallen 

in love with a man not worthy of her. Onegin is an unscrupulous man 
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who may take advantage of Tatyanats naivete. In the meantime, the house 

guests depart and the girl is growing restive. To the nursemaid's 

protestations that she appears ill, Tatyana can only answer that she is 

in love. 

Pushkin now takes time to compare the genuine feelings of Tatyana 

with those of the society ladies he has known: 

ROKeTKa CY~MT x~a~HORpOBH09 
TaT~RHa ~ro6MT He, lliYT~. 

(IIIv xxv v 1-2) 

and her inexperience with the perfidy of others: 

MSMyqMU cep~~e, a nOTOU 
P9BHHBhlM O~HBHU orH9M e 

(III, xxv v 10-11) 

Pushkin points out that like most well-bred girls v Tatyana could 

not write as well in Russian as in French. The letter she writes now 

to Onegin is in French v and it is the poetv as narrator of his friendts 

exploits? who gives us the Russian translation~ Further, abandoning the 

sarcasm of earlier remarks on the subjectv Pushkin offers some rather 

more serious thoughts on the qualities of the Russian language~ 

(III, xxviiiv 14) 
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and: 

(III, xxix, 6) 

Tatyana, in her letter, confesses her love to Onegin. She knows 

what kind of a man he is and therefore begs him not to betray her or take 

advantage of her. He may fulfil her innermost desires just as easily as 

ruin her lifel 

MOH~arot cTpawHo nepeqeCTb •• e 

CT~~OU H cTpaxou aaMHparo ••• 
Ho MHe nopYRo~ Bawa qeCTb, 
H cue~o e~ ce6R BBepRn ••• 

(Vol v V, p. 72) 

Tatyana sends the letter to Onegin by hand and impatiently awaits 

an answer. 

This pause in the action gives Pushkin an opportunity to show yet 

another facet of country life, the gathering of berries. While at work 

the serf-girls have to sing v as a check (one wonders how effectivel) on 

their eating the fruit. 

Onegin,finally"appearsi the poetv however v feigning weariness v 

excuses himself until the next chapter and purposely leaves the reader 

in suspense. 

The Fourth Chapter is in the main concerned with Oneginis 

rejection of Tatyana, which v at the end of the novel, he is so bitterly 

to regret. 

The chapter opens with Onegin's views on the art of love~ This 

is an echo of the poet's remarks in the third chapter v dealing with the 

differences between the feelings of Tatyana and those of certain society 
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ladies (III-iii). It is also a justification of Onegin t whose behaviour 

towards Tatyana at this juncture., however lacking' in feeling t is 

nevertheless perfectly honourable: 

qeM MeHhwe ~eH~HHY M~ ~ID6HU, 
Tau ~ar~a HpaBH~cH M~ a~, 
M TeM ae BepHae ry6HM 
Cpa~h 060~hcTHTa~hH~x caTe~. 

and: 

B~Th UO%9T, ~yBCTBH~ n~~ cTapHHH~~ 

Hu Ha UHHYTY oB~a~e~; 
Ho 06MaHYTL OH He XOTe~ 
~OBep~HBOCTh ~YWH HaBHHHO~. 

(IV t vii 9 1-4) 

(IV t xi t 9-12) 

Onegin meets Tatyana at the gates of the estate. While the two 

are walking. Onegin confesses to Tatyana that if he loves her v it is only 

"as a brother." He would be unable to settle to domestic life even with 

her, but will honour her confidence. He warns Tatyana not to betray her 

feelings so recklessly in: future, since someone may take advantage .of her 

inexperience 0 Pushkin adds a cynical comment to Onegin ts "noble" .act: 

BparOB HueeT B MHPe BCHR, 
Ho OT ~pY3e~ cnaCH Hac, 60~el 

(IV, xviiiv 11-12) 

The poetts sarcastic remarks on love v friendship and family ties 

run for five stanzas and provide a perfect counterpoint to his genuinely 

sympathetic treatment of Tatyana1s grief at rejection. In fact the poet 

is not merely sympathizing with the girli he has deep affection for her: 

ilpOCTHTe MHe: H TaR ~ro6~ro 
TaThHHY YH~Yro Yom. 

(IV? xxiv, 13-14) 



In contrast to the abrupt end of the romance between the principal 

heroes, Pushkin describes Lenskii's so far blissful relationship with 

Olga. Lenskiits inscriptions in Olga~s album are used by Pushkin for a 

further digression on the quality of literary worksa The digression is in 

the form of an imaginary discussion between critics and poets on the merits 

of certain literary genres and tastes. In a sarcastic aside, Pushkin 

tells us that he reads verses of questionable merit only to his nurse-

maid~ He finds another outlet for bad verses in scaring ducks 1 

BpO~H Ha~ 03epou MOMM, 
ITyram CTa~o ~MRMX YTOR: 
BHRB neHDm c~a~Ro3ByqHHX OTPO¢, 
OHM c~eTaroT c 6eperOB. 

(IV, xxxv, 11-14) 

Onegin continues living on his estate, but in contrast to his 

previous carefree life, he leads the existence of a hermit. He becomes 

interested in the surrounding beauty to which he was blind before. 

Pushkin supplements Onegin's observations with a description of the 

Russian countryside in the autumn, and the joys of country life during 

the winter. For those who did not enjoy the cold outdoors there was 

always the solace of books. Onegin turns to reading, in which, again, 

Pushkin finds him similar to Childe Harold.36 A visit from Lenskii is 

an occasion for a magnificent dinner and a discourse on the merits of 

different wines. It i.s at this point (IV t xlvii, 12) that the poet uses a 

direct translation of the French "entre chien et loup" (Russ'i<;tn it nopa },Lex 

") BOJIRa 1-1 co6aKM to describe the twilight, thus again entering the 

literary controversy: of his time~ 

36 IV, in xliv the name 9'Childe Harold" is transliterated into 
Russian, whereas in a previous reference (It xxxviii), Pushkin uses the 
original English o 
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Lenskii, in the course of the dinner, refers somewhat vulgarly 

to Olga's more obvious beauties with an expression that is in distinct· 

contrast to Pushkints own pastoral simile in an earlier chapter: 

Pushkin earlier: 

HeSI1HHOil npeJIeCTH nOJIHa, 
B rJIa3aX pO~I1TeJIe~, OHa 
UseJIa RaR JIaH~~W nOTaeHH~n, 
He3HaeM~~ S Tpase rJIyxon 
HH UOT~~DHaYH, HH n~eJIO~. 

Lenskii now: 

y OJIbrH nJIe~H, ~TO 3a rpy~bl 
qTO 3a ~ywa2 ~ • • • 0 • • 0 

(ii .. XXI, 10-14) 

(IV, xlviii, 7-8) 

Suddenly Lenskii remembers that Saturday is Tatyanats nameday 

and that both he and Onegin are invited to ~~arty in her honour. Lenskii 

is so carried away thathe persuades Onegin into accepting before the 

latter has hardly time to think. 

Pushkin contrasts the moods of the two friends in the last 

stanza of the chapter:' 

that of Lenskii 

OH 6~JI JI~6HMo •• no Rpa~He~ Mape, 
TaR ~yMaJI OR H 6WJI.c~aOTJIHBc 

and that of On,egin 

Ho XaJIOR TOT, RTO Bce npe~s~~T 
qDH He RPY%HTCn rO~OBa$ 

(IV, Ii v 9-10) 



In the Fifth Chapter~ Pushkin continues his description of the 

Russian winter. The poet fi'nds the panorama beautiful, and adds, 

sarcastically, for those who appreciate only artificial beauties: 

Bee 3TO HH3RaH np~po~a; 
H3H~Horo He MHoro TYT. 

( V, ii i v 3-4 ) 

Tatyana loved Russian winters; she was, as Pushkin says: 

• 0 •• •• (pyeeRaH ~ymoro 
CaKa He 3HaH no~eyy) 

(V, iv, 1-2) 

Such sarcasms (for here he implies that to feel Russian was 

somehow odd) persist throughout the chapter. A further example occurs 

in his enumeration of the various folk beliefs to which Tatyana 

subscribes: 

ra~aeT eTapoeTD CRB03D O~RH 
Y rpo6oBO~ eBoe~ ~oeRH, 
Bee nOTepHB Heso3BpaTHKo. (V, vii, 10-12) 

On the eve of Epiphany, Tatyana v in accordance with an old 

Russian custom, decides to divine the name of her prospective husband. 
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The ritual calls for a mirror to be trained on a road lit by a full moon, 

the name of the first person thus seen coming down the road will be the 

name of the future husband. Tatyana learns that the name of her 

husband will be Agafon. The whple eerie procedure scares Tatyana and 

without finishing all""the divining she runs home to bed. Even in the 

safety of her own house Tatyana has no peace. After falling asleep she 

has a very disturbing dream. This dream proves somewhat prophetic. 

Thus we note a straight jump from the contempt in which superstition 
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was held by the poet to an apparent belief by him that dreams do some­

times foretell the future. This may possibly tie in with Pushkinfs own 

superstitious nature~ or we may have to concede that Tatyana was in 

possession of all the facts necessary for feeling what the future held 

in store. 

In her dream, Tatyana wanders through snow drifts until she 

comes to a small stream. In her attempt to cross the water she gets a 

helping hand from a bear (dreaming of a bear meant marriage was near)o 

The sight of the animal causes Tatyana to panic. She tries to run away 

from the unwelcome helper, but to no avail. Finally, frightened and 

exhausted, Tatyana faints. The bear picks her up and carries her to a 

hut, deep in the forest. On regaining consciousness Tatyana finds 

herself in the doorway of the hut. To her relief, the bear has gone. 

She looks into the room, where a feast is in progress. The guests are 

quite terrifying. Most of them have the appearance of weird animals. 

Among those present is Onegin: 

(V, xvii, 11) 

The oxymoron Pushkin uses here is especially significant, for 

it will be recalled that Tatyana had been quite willing to surrender 

herself to Onegin g despite the fear and trembling that he unwittingly 

caused her at every meeting. 

Onegin appears to be the leader of the gathering, for everybody 

takes orders from him. When Tatyana enters the room all those present 

try to seize her. But, Onegin claims her as his and leads her away to 

a bench (recalling to us the garden bench from which she had heard his 
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painful rejection of her love)o 

Olga and Lenskii now enter, interrupting Onegin's amorous advances~ 

Onegin is highly angered and kills Lenskii with a long knife o crhis is 

perhaps the one prophetic detail in the dream that goes beyond the likely 

bounds of Tatyana's premonitions, parallelling the witches' prophecies in 

Macbeth) a At this point Tatyana wakes up. 

Tatyana, immediately on waking, begins consulting books dealing 

with the meaning of dreamso She is obviously frightened by the omens 

of. impending disaster but finds nothing in the books to either confirm 

or dispel her fearso Olga's appearance in the room goes unnoticed o 

But Tatyana has little time for reflection o This is her nameday 

and the Larins expect many guests for a celebrationo .As they arrive their 

names strangely remind us of the guests at the feast in Tatyana's dream 

(although of course she knew these people, and their appearance in her 

dream need not be interpreted as out of the ordinary): 

in the dream: 

~py~o~ c neTywe~ ~O~OBO~. 
(V, xvi t 10) 

at home: 

Ye3~H~n ¢paHTHK neTymKoB~ 

.A little late, Lenskii and Onegin arrive and are seated across 

from Tatyanao Tatyana becomes embarrassed to the point of tears o Onegin 

and the assembled guests notice this v .but remain occupied with the 

festivitieso Pushkin digresses from the description of the party with 

his own comments on merrymaking .. 
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Dancing starts, and Onegin decides to pay back Lenskii for the 

latter's deception, for when inviting Onegin to the party Lenskii had 

assured him that it would be only a family gathering and not a tedious 

village affair. In the meantime, the appearance of the two men among 

the many guests has again started whispers which anger Onegin~ Larina 

herself greets their arrival as that of guests of honour: 

In order to vex Lenskii, without thinking of serious consequences, 

Onegin invites Olga to dance. He flirts and keeps her occupied throughout 

the evening. In vain Lenskii tries to have at least the last dance of the 

evening with Olga, but even that she has already promised to Onegin" 

Lenskii becomes angry with Olga: 

Yx XHTPOCTb Be~aeT oHa, 
Yx H3yeHHTb Hay~eHal 

( V, x 1 v I' 7-8) 

Finally) qui te unable to appreciate the unkind joke Onegin 

intended,and understandably offended by his friendts behaviour, Lenskii 

decides to challenge him to a duel: 

~Be ny~H - 6o~bwe HH~ero 
B~pyr pa3pemaT cy~b6y ero~ 

( V t xl v v 13-14 ) 

At the beginning of the Sixth Chapter t Onegin, satisfied with 

his revenge for Lenskii~s deception, leaves for home alone. Tatyana v 

upset by Onegin's actions at the ball, nevertheless holds firm to her 

unreasoning love for him. 

Near Lenskii's estate lives a reformed scapegrace named Zaretskii. 
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It is he whom Lenskii selects as his second. Zaretskii delivers the 

challenge to Onegino Onegin, without a word, accepts the challenge and 

Zaretskii leaves. Onegin realizes his guilt, but finds no way outi 

besides, he does not want to appear a coward: 

Yx n03~Ho, Bpeu~ y~eTe~o ••• 
H TOUY x, - OH U~C~HT, - B 3TO ~e~o 
BKema~cn cTap~~ ~Y3~HCT. 

Lenskii, after some deliberation t goes to see O~ga. She meets 

him in her usual happy, innocent manner. In fact, she expresses surprise 

that he had left the party so early the night before. It is only now that 

Lenskii understands that Olga has played only a passive part in the 

flirtation and feels confirmed in his conviction that her honour needs 

defending: 

He nOTepn~ro, ~To6 pa3BpaTHTe~b 
OrHeu H B3~OXOB H nOXBa~ 
M~~oe cep~~e HCKyma~. 

(Vl v xv, 6-8) 

Neither Tatyana nor Olga know anything about the forthcoming 

duel v and are therefore not in a position to stop the tragic encounter. 

On his return home, Lenskii writes a poem for Olga. The poem is 

centered round the premonitions that naturally occupy his mind: 

A ~ - 6~Tb uoxeT, ~ rpo6H~w 
Co~y B TaH~cTBeHHYro ceHb~ 

(VI, xxiiv 3-4) 

Many people,according to Pushkin v would find Lenskii~s poem veIY 

romantic; he, however, cannot see this: 



TaR OR nHCa~ TaMHO H BH~O 
(qTO pOMaHTH3MOU U& 30BeU, 
XOTb pOUaHTH3Ua TYT HHua~o 
He BH%Y Hi ~a ~TO Hau B TOM?) 

(VI, xxiii t 1-4) 

Onegin arrives late for the duel (having oversleptl). He is 
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accompanied by Monsieur Guillot, his valet t as his second. This choice 

of second, a man of no social standing, is calculated to humiliate 

Lenskii even more. Lenskii, being nervous even before Onegints arrival, 

does not notice the slight. Zaretskii feels the offence, but does not 

comment. 

Further in his sketch of Zaretskiits character, Pushkin points 

out the meticulous way in which he arranges the duel. 

Pushkin digresses briefly on the folly of duelling, which, he 

finds, is usually dictated by false pride and fear of public opinion: 

Ho ~HHO CB6TCRaH Bpa~a 
BOHTCH ~OXHoro cT~ao 

(VI, xxviii, 13-14) 

In short, but highly emotional verses, Pus'hkin describes the duel 

itself and Lenskiits death: 

BOT nHCTO~eT& yx 6~6CHY~H. 
rpeUHT 0 lliouno~ UO~OTOHe 
B rpaHeH&M CTBO~ YXO~HT nY~Ht 
H ~e~HHY~ B nepB&M pa3 HYPOH~ 

,OHerHH B&CTpe~H~ •• e np06H~H 
qac& ypo~H&e: n03T 
POHReT uo~~a nHCTo~eTe 

Ha rpY~b H~a~eT THXOHbHO pyHy 
H n~aaT. TyuaHH~M B30P 
H306paxaeT cuepTb, He ~yHy8 

(VI ~ xxix~ 1-4) 

(VI t xxx~ 12-14) 

(VI~ xxi, 1-3) 
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Onegin, who did not intend killing Lenskii, is overcome by a 

feeling of horror. 

Pushkin digresses on the pointlessnees of this slaughter, which 

robs the world of a potential poet. Oddly enough, this episode not only 

fulfills the most alarming and unexplainable part of Tatyana's dream, but 

corresponds in a surprising number of details to the circumstances of 

Pushkin's own death, also in a duel. 

Lenskii is buried on the bank of a stream, with only a simple 

gravestone marking the place. For the Russian Orthodox Church considered 

duelling a sin equal to suicide, and refused Christian burial to its 

victims.37 Moreover, under paragraph 352, volume 15, of the "Svod 

Zakonov 1832", based on the Decree of 1787 of Catherine II, there were 

severe civil penalties for duelling~8 In most cases, however, offenders 

escaped prosecution by making their peace with the church and suffering 

short displeasure at court. Social ostracism of those refusing to duel 

was often the worst penalty involved. 

Pushkin promises that the novel will not end here, and that he 

will still tell the reader about the fate of Olga and the main heroes of 

39 the story. 

37 D. S. Mirsky, Pushkin (New York~ E. P. Dutton & CO. o Inc., 
1963) p. 222. 

38 Bolshaya Sovetskaya Entsiklopediik 2nd edition- (Moscow 9 -1952) 
vol. XV, po 321. 

39 Reference to Pushkin's publishing of Evgenii Onegin in 
instalments. 



The end of the chapter is devoted to a digression dealing with 

the narrator himself. The poet bids farewell to his youth, and at the 

same time looks forward to new fields of endeavour; 

TIYCRaIDCh H~He B HOB~~ nYTh 
OT XH3HH npow~o~ OT~OXHYT&o 

40 (VI, xlv, 13-14) 

He hopes that the inspiration he has had till now will still 

remain with him: 

He ~a~ OCT~TD ~ywe n03Ta. 

The Seventh Chapter begins with a description of the Russian 

spring. Pushkin admits to nostalgic feelings aroused by the sight of 

awakening Nature: 

H B TpeneT cep~qe HaM npHBO~HT 
MeqTO~ 0 ~a~hHO~ CTopOHe, 
o qY~HO~ HOqH, 0 ~YHe ••• 

(VII, iii, 12-14) 
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He reminds the reader that the last chapter ended41with immediate 

results of Onegints deed: 

r~e rpycTH~~ OH OCTaBH~ c~e~. 
(VII, V9 14) 

Pushkin then takes the reader to the grave of Lenskii, in a 

forest by a stream~ forgotten by all his friends and foes. Even his 

beloved Olga has not mourned him very long. She was soon consoled by 

marriage to a cavalry officer. 

40 Reference to Pushkin's prose writing, possibly Tales of Ivan 
Belkin, which he wrote during 1929. This chapter was finished in August, 
1828. 

41 There was an interval of one year between the time Pushkin 
fini~hed Chapter Six and began Chapter Seven. There were two years 
between the publication times of the two chapters o Note 39 is also 
relevant here. 
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Olga·s departure from the Larin estate has left Tatyana without 

a friend or confidante. Her thoughts once again turn toOnegin~ 

Tatyana cannot hate him, despite his attitude towards her, or even 

because of the murder of her brother-in-law to be. The poet asks 

apologetically ~ 

ElIte rpycT"KT ••• Ha 'ITO rpYCTHTb? (VII, xiv, 14) 

In answer to this question he makes the reader aware of the 

world proceeding along its normal path. 

jKYI< :xcyxxaJI. 
Yx paCXO~HJIHCb XOpOBO~~. 

• • • • • • • • n~JIaJI 

OrOHb p~6a'lH~. • • • • 

(VII, xv, 2-3) 

( VII, xv, 4-5) 

The picture of the fisherman has a symbolic quality in Pushkints 

works. It appears at times of great turbulence and signifies the 

continuity of life. In The Bronze Horseman the fisherman is treated 

in a manner similar to the appearance of a rainbow, a sign that even 

the worst storms must end. 

Tatyana decides to go for a walk. While walking she comes y 

or is subconsciously guided v to the Onegin estate, and after a few 

minutest hesitation decides to go in. An elderly servant lets her in~ 

explains which were the masterts favourite rooms and points out the 

furniture he used. Tatyana is pleased with the visit. Pushkin depicts 

her as a pilgrim visiting a shrine. But a feeling of some lurking 

danger overcomes her and she decides that it is time to leave: 



M n~~~rp~MKe MO~O~O~ 
nopa, ~aBHO nopa ~OMO~. 

(VII t xx, 7-8) 
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Within a day Tatyana returns to the house, and when left alone 

bursts into tears. She has resolved to learn all she can about her 

first love by reading the books Onegin read. He has destroyed most of 

his books, but those that remain are enough for Tatyana to gauge his 

character. Among them are the works of Byron, and his desk is 

decorated with a portrait of this romantic poet par excellence t and a 

bust of Napoleon. Pushkin leads us to see in Onegin what was termed 

later in Russian literary history a "superfluous man": 

C ero 6e3HpaBcTBeHHo~ ~ymo~, 
Ce6R~ro6~BN~ ~ cyxo~, 
MeqTaHbID ppe~aHHoH oesuepHO, 
C ero o3~o6~eHHNM YMOU, 
HHnR~HK B ~e~cTB~H nycTou. 

(Vll t xxii, 10-14) 

Tatyana, who still loves Onegin, is frankly disappointed with 

the man she discovers him to be. In a masterful way f the poet sums 

up her feelings in one short hetorical question that she asks herself: 

Yx He napO~HR ~H OR? 
(VII, xxiv, 14) 

In the meantime, Larian t disturbed by her behaviour~ decides 

that Tatyana must go to Moscowa Tatyana spends the summer and fall 

wandering through the countryside. She tries to absorb all the 

peaceful beauty of the changing seasons. FinallYt loaded with household 

utensils and amid the good wishes of the servants, the Larin caravan 

starts out on the wintry road. Tatyana wonders if she will ever see 

the country againa 
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The trip to Moscow provides Pushkin with an opportunity to 

describe the lamentable state of Rus'sian roads.. It seems that the ruts 

are made less noticeable by snow~ hence the reason for making the trip 

during the winter. 

The journey takes a week. The sight of the capital brings to 

the poet memories of Russian history and the place it occupies in the 

hearts of the people. These reflections are followed by a very vivid 

description of the waking city and its streets: 

MeJIbI<aIOT MHMO C5Y~I<H, C5aC5Lt, 
MaJIb~HmI<H, JIaBI<H, ~OHapH, 
~BOpqLt, ca~Lt, MOHacT~H. 

(VII, xxxviii, 6-8) 

The Larins arrive at the house of an aunt. No sooner do they 

settle, than Tatyana, dressed according to the .city fashions, is taken 

the rounds to be introduced to Moscow society. The descriptions of one 

of the gala dinners and the guests remind one again of the party in 

Tatyana's dream. 

Tatyana still continues thinking of Onegin. In the meantime t 

an old general becomes interested in her and her aunts arrange the 

match .. 

The chapter ends with Pushkin paying what he playfully suggests 

is a forgotten debt to the spirit of classicism with the conventional 

appeal for inspiration to the Epic Muse. His final comment on this 

point shows us, if such proof be needed, that conformity to classical 

canons in the writing of his novel could not in fact be further from 

his mindt 



noro npHHTe~H M~a~oro 
H MHoxeCTBO ero npH~y~. 
B~aroc~aBH MoM .no~rHj;l TPY~. 
o T~, 3nH~eCRaH MY3al 
H, BepHhln nocox MHe BPY~HB. 
He ~a:tt 6~yx~aTb UHe BROCb H BRpHB. 
~OBO~bHO. a n~e~ ~o~o:tt 06y3al 
H R~accH~H3My OT~a~ ~eCTb: 
XOTb n03~HO, a BeTyn~eHbe eeTh. 

(VII, lv, 5-14) 

Pushkin begins the Eighth Chapter with an autobiographical 
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sketch, recalling the different stages and moods of his literary career. 

In the beginning he was mainly interested in describing childish pranks, 

the history of Russia and romantic dreams: 

Boene~a ~eTeRHe Beee~bn, 
H e~aBy Hawe:tt eTapHH~, 
H cep~qa TpeneTH~e eH~. 

(VIn, i, 12-14) 

During his youth he had used his poetic inspiration to describe 

merrymaking with his friends, but not for long: 

Ho n OTeTa~ OT HX COID3a. 
(VIII, iv, 1) 

At the time of his southern exile the poet had been inspired 

by the roar of the sea: 

r~y60KH:tt, Be~H~~ xop Ba~OB, 
XBa~e6H~:tt rHMH OT~Y MKpOB. 

His Moldavian sojourn had brought yet another change in the 

mood of his poetry? a mood geared to the sounds of the steppes v which 

caused him to forget his former style: 

H n03a6wla pe~h 60roB o 

It was in this mood that he had had his first vision of 



Tatyana: 

~ BOT OHa B ca~y Moeu 
HB~~aCb 6ap~WHe~ ye3~Ho~, 
C ne~a~bHO~ ~yMOroB o~ax, 
C ¢paH~Y3cHO~ HH~XHOro B pYHax. 
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(VIII, v t 11-14) 

Then having created his heroine, Pushkin had introduced her to 

the world: 

~ H~He Uy3y H BnepB~e 
Ha CBeTCHH~ paYT npHBoxy. 

(VIII, vi, 1-2) 

At a ball, too which the poet now takes the reader t we find 

Onegin among the guests. Onegin has just returned from his lengthy 

travels about Russia, and Pushkin feigns surprise at seeing him: 

Ho 3TO HTO B To~ne H36paHHo~ 
CTOHT 6e3Mo~BH~~ H TYMaHHhl~? 

He notes some changes in his friend: 

(VIII f vii t 5-6) 

(VIII, viii, 14) 

Onegints appearance at the ball leads to a digression on the 

contrast between idle men and those with a purpose in life~ Pushkin 

is visibly siding with the latter: 

B~axeH, HTO CMO~O~y 6~~ UO~O~, 
B~axeH, HTO BOBpeMK c03pe~. 

(VIIl t Xv 1-2) 

The poet contrasts Onegin, a man without purpose or a goal t 

with the man useful to society: 

Y6~B Ha noe~HHKe ~pyra, 
AOXHB 6e3 ~e~H, 6e3 TPY~OB 



~O ~Ba~~aTH WeCTH rO~OB, 
TOUHCD B 6e3~e~CTBHH ~ocyra 
Be3 c~yx6~, 6e3 xeH~, 6e3 ~e~, 
HHqeu saHHThCH He y~e~. 

(Vlll t xii, 9-14) 

The killing of a friend has produced in Onegin a sincere 

feeling of remorse. He has tried to run away from his guilt by 
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travelling. But even here he has not succeeded; the ghost of the dead 

man has haunted his soul, and so he has returned home. 

The arrival of the hostess turns all heads towards hero It is 

hard to recognize in this high society lady the erstwhile provincial 

girl Tatyana. Her appearance and dress are restrained and modest: 

OHa Ra3a~aCD BepH~~ CHHMOR 
Du comma 11 faut ••• (illHWROB, npocTH: 
He 3Ham,_RaR nepeBecTH). 

(VIII, xiv, 12-14) 

Thus Pushkin not only characterizes the appearance of a person 

but also enters, once again, the polemic regarding literary styles. 

Onegin does not a first recognize Tatyana. She seems familiar 

to him and he turns to an old friend, a prince and general, asking 

if he happens to know the lady. It turns out that his friend is 

Tatyanats husband~ When he formally introduces the two, Tatyana~ 

notwithstanding her true feelings t does not reveal her former 

acquaintance with Onegin. Onegin feels uneasYt and both~ he and the 

poet, wonder if she is the same person: 

Ta, OT ROTOpO~ OH xpaHHT 
nHChUO, r~e cep~~e rOBopHT. 

(VIII 1 xx. 7-8) 
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The morning after the ball, Onegin receives an invitation from 

the general to an evening with the family. Arriving at the generalts 

home he spends a few very uncomfortable minutes alone with Tatyana o 

The entry of the general, with his friendly manner t finally puts Onegin 

at ease. The husband and the remainder of the guests are described in 

some detail o There is no doubt left that Pushkin himself did not 

favour this group. which was close to the Tsarist court. 

Onegin is now in love with Tatyana, but she does not pay any 

attention to himo This attitude of course makes her even more 

desirable: 

3anpeTHM~ n~o~ BaM no~aBa~: 
A 6e3 Toro BaM pa~ He pa~. 

(VIII, xxvii, 13-14) 

In desperation, Onegin watches her house and frequents the 

places where she is likely to be. However, outside of social 

pleasantries, Tatyana ignores him. Onegin does not abandon his hopes 

and writes her a letter. In it he offers an explanation of his former 

attitude towards her, begs forgiveness and a chance to see her again. 

His letter remains unanswered. Onegin 9 once again, turns to voracious 

reading. Nothing, however, reaches his mindj he can see only Tatyana's 

image before him. Time passes, seasons change and Onegin still awaits 

some communication from Tatyana. In desperation he goes to her house~ 

uninvited,. and falls at her feet 9 but she at first remains quite aloof. 

Finally she bids him to rise and listen to her reply to the sermon he 

had delivered in the garden of their estate so long agoo She thanks 



49 

Onegin for his gentlemanly behaviour at that time~ Now, however, she 

suggests, he may have ulterior motives: 

He nOTOUY ~h, "ITO MO~ n030p 
Teneph °c5bl .BCeMI1 6bIJl aaMeqe.H 
M Mor c5bI B oc5~eCTBe npl1HeCTb 
Bau C0c5Jla3I1Te~bHYro qeCTb? 

(VIII, xliv, 11-14) 

There was a time, she says, when his love for her could have 

brought bliss, but now, despite her continued love for him, nothing 

can join them: 

Ho n ~pyrouy oT~aHa; 
R c5y~y BeR eMY BepHa. 

(VIII, xl, vii, 13-14) 

Tatyana leaves Onegin aloneo At this moment the general returns 

home and the two friends remain face to faceo This is a tense moment 

for Onegin v but Pushkin chooses this time~ with apologies, to end the 

storyo He feels? he says, that only in this manner can he remain on 

friendly terms with the heroes of the story, and with the reader. 



CHAPTER III 

THE "MISSING" CHAPTERS 

In Pushkin's original plan for the novel, the eighth chapter 

was to be devoted to Onegin's travels within Russia. The present 

eighth and last would have been the ninth. This is attested to by the 

poet himself in his introduction to the Excerpts from "Onegin is Travels ., 

(VoL V, po 199). Pushkin tells us that many parts of OneginTs Travels, 

had it become Chapter ·VIII. would have been by necessity changed, 

replaced by dots or simply marked by numbers (Vol. V, p. 199). He 

obviously refers to his habit of indicating missing stanzas by giving 

their numbers, but not their text, e.go Chapter IV, stanzas one to six, 

or by writing a single stanza under a multiple number as in Chapter IV, 

stanzas xxxvi and xxxvii 0 This fact alone provides a problem for 

separate investigation. 

Pushkin finally omitted the intended Chapter VIII and 

renumbered the original Chapter IX to make it the eighth and final 

chapter of the novelc (VoID V, po 199). He thus sacrificed the 

material for a whole chapter and also cut the original final stanza 

of the novel: 

nopa: nepo DOROH npOCH:T; 
fl ~eBRTb neceHb HanHcan; 
Ha ~eper pa~ocTH~~ B~HOCHT 
MOID ~a~bID ~eBRT~~ Ba~ -
XB~a BaM, ~eBRTH RaueHaM, H npo~. 

( Vo 10 V t P 0 199) 

The fact that in an earlier edition there existed 
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this reference to nine cantos, omitted in the final draft. confirms t 

according to Bondi ~2 .. that Pushkin switched the last two chapters for 

some important reason q 

The obvious question is Itwhy?tt We do know that he was under 

indiscretion. But what was that indiscretion? We may recall that 

when informing Vyazemsky of his intention to write Evgenii Onegin t 

he did not dare to hope that it would ever see the light of day: 

tlpublishing is out of .question .. tt43 Further in the same letter he 

writes: "Our censorship is so capricious, that it is impossible for 

one to measure off the realm of its intentions - it is best not to 

think of it - and if one has to accept itt then let us accept itt 

there is no point in just getting onets nails dirtyo,,44 This letter 
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was written on November 4, 1823 v long before the chapter in question o 

The Excerpts From Onegin f S Travels do not seem to contain any 

politically controversial matter. 45 According to Iq Dyakonov, the only 

extant document to suggest that there was anything in Onegints Travels 

to which the censor might take exception is contained in a letter, 

written by one Katenin, referring to descriptions in it of military 

detention camps. Bearing in mind the political storm that broke in 

42 s. Bondi, Preface to A. S. Pushkin - Evgenii Onegin 
(Moscow: Detgiz, 1963).. 

43 Own tranSlation, vol. X, p. 70. 

44 Own translation, Ibid. 

45 1. Dyakonov, 0 Vosmoy. Devyatoy i Desyatoy Glavakh "Evgenia 
Onegina" in Russkaya Literatura #3 (Leningrad, 1963). 
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1825, and Pushkin's own feelings about the Decembrist movement, it 

is entirely likely that the omitted chapter would indeed have been of 

a political nature. For Onegin's travels, according to the chronology 

of the novel, must have extended from about spring, 1825 to the middle 

of 1826 1 thus inclucij.ng th·e period of the .abortive lLprising,and it.s 

immediate aftermath, including the executions and imprisonments. 

According to what survives of the text, Onegin, after leaving 

Moscow, went to Nizhni Novgorod. This city was an important commercial 

center, and Pushkin describes very vividly the goings-on in the market 

place. The poet leaves no doubt that it WQuld interest the average 

sight-seer. Onegin, however, remains unimpressed, a fact which is 

characterized by a single word: "·TOCKa" - ennui. 

The next leg of his trip takes Onegin to Astrakha.n and then to 

the Caucasus. Pushkin, who had visited this part of the country 

himself, describes the mountainous surroundings. Onegin views the 

poor and sick people around him, and expresses his compassion, but 

again with impatience and boredom: 

3aqeu He qYBCTBYro B n~eqe 
XOTh peBMaTH3Ma? - ax, C03~aTe~DI 
H MO~O~. XH3Hh BO MRS KpenKa; 
qero MHe x~aTD? TOCKa, TOCKal •• 46 

Onegin travels on to the Crimea. Here Pushkin recalls some of 

the historical legends and also the visit of Mickiewicz to these shores 

46 Vol. V, p. 202, the fourth stanza, lines 11-14; this count 
is followed in all succeeding quotations~ 



(during his political disgrace - MM). The poet recalls the first 

moments of his own sojourn in the Crimea, but interrupts the 

soliloquy: 

Ho, uyaai npow~oe aa6y~bl 
(Vol. V, po 202, vi, 14) 

He explains that such sentimental feelings no longer exist for 

him, and he must not recall them. His youth has passed and with it 

youthful desiresj the only desire that is left to him is peace and 

quiet: 

Mo~ ~ea~ Tsnepb - xoaH~Ha. 
MOH xe~aHHH - nOHo~p 
~a ~e~ ropwoH, ~a oau 60~bWO~. 

(Vol. Vt p. 203, 
viii, 12-14) 

Then, apparently, having re-read these lines, he discovers, with 

disgust, how, in true life, his tastes have changed: 

eVol. V, p. 203, ix, 3) 

Three years after Onegin begins his travels he suddenly 

remembers Pushkin. At this time Pushkin is living in exile at Odessa. 

Odessa was a cosmopolitan city. A digression follows on the different 

people inhabiting the city, as well as a description of the surrounding 

country. Odessa is also a dirty city, it is either covered in mud or 

enveloped in dust. There are, however, compensations: duty-free wine, 

southern sun and the sea. Odessa offers many pleasant diversions and 

some varied entertainment. Food is available from many foreign 

countries to satisfy the cravings of a young appetite. Odessa also 

has an opera house which stages the most modern European works. The 



audience at the opera contains the young wife of a merchant, who, 

dozing, is apparently oblivious to the attentions being paid to his 

spouse by the surrounding admirers, When the performance ends the 

city is already asleep, and all is quiet, except for the seat 

Bee MOJIT.IHT p 
AMW& Mope qepHoe WyMMT ••• 

if-
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(Vol. V, p. 208, xix, 
13-14, and xx, 1) 

The chapter remains incomplete, 

The first complete edition of Evgenii Onegin was published on 

March 23, 1833, in St. Petersburg, by Aleksandr Smirdin. It consisted 

47 of eight chapters v But that Pushkin intended to continue the novel 

can be seen from a note in his diary: '~n October nineteenth burned 

tenth canto" (Vol. V, p, 592). The only other reference t somewhat 

inconclusive, to a development of the plot beyond the point at which 

the novel was made to end is found in the memoirs of one M~ V. Yuzefovich~ 

a Ukrainian statesman, with whom Pushldn was friends in Odessa: 

"Onegin should have been killed in the Caucasus or have joined the 

Decembrist society. ,,48 Fortunately i some of Pushkin t s rough drafts of 

material evidently intended for Chapter X have been preserved, 

Because of their political nature he wrote them in a very 

intricate code which had not been completely broken to date. We dOl 

however, have a copy of the last six lines of the fifteenth stanza made 

47 No Smirnov-Sokolskii, Rasskazy 0 Prizhiznennykh Izdaniyakh 
Pushkina (Moscow: Vsesoyuznaya Knizhnaya Palata? 1962) p. 309. 

48 N. K. Brodskii, Pushkin v Vospominanyakh Sovremennikov, 
(Moscow: Goslitizdat, 1950) own translation, p. 396. 
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by A. 10 Turgenev (Vol. V, po 592) from Pushkin's manuscript before 

the poet burned it. Present day researchers find it extremely 

difficult to reconstruct the chapter. 

Of the seventeen stanzas of the tenth chapter that have been 

put together, only stanzas sixteen and the already mentioned fifteenth 

are known in their entiretyo Stanza seventeen is heavily dotted, 

indicating missing words Q and of the rest we have only the first 

quatrains of stanzas 1 to 4, 10 to 12 and 14. This suggests that 

Pushkin wrote his first quatrains separately before returning to add 

the rest of the stanza Q which would explain the fact, already observed v 

that the first quatrains t throughout the novel, constitute in most 

cases a homogeneous unit independent from the balance of the stanza. 

Stanzas 5 and 13 are known only in their first three lines and stanzas 

6 to 9 have the first quatrain and line 2 of the second quatrain 

(Vol. V, p. 209). 

In the first stanza Pushkin refers to the reign of Alexander Iv 

whom he despisedj stanza two Q referring to Napoleon, and the third v 

directly mentioning the year 1812 and General Barclay, follow 

naturally from the first. Further Q Pushkin affirms that through his 

victories Alexander became the most influential among the rulers of 

Europe: 

M~ O~YTH~Hcn B ITapHxe, 
A PYCCKH~ QapD r~aBO~ Qape~. 

(X~ iv, 3-4) 

while England became the ruler of the seas: 



The seventh stanza refers to the rule of Nicholas I and the 

deportation of families to Siberia: 

ABoch no uaHhID H~Ko~aH 
Ceue~CTBau B03BpaTHTh C~6KPh. 

(X, vii, 3-4) 

The context of these historical allusions is not completely 

clear because of the many missing words o In stanza twelv~ however, 

the poet clearly refers to the Decembrist movement: 

POCCHH np~CMHPe~a cHOBa p 

H nyme ~aph nowe~ KYTHTh~ 
Ho ~CKpa n~aueH~ HHoro 
y~ H3~aBHa9 Mo~eT 6~Tho 

This is continued in stanza thirteen, where Pushkin tells us 

that the clandestine meetings took place over a glass of wineo He 

even identifies the conspirators by name and hints at regicidal 

intentions: 

qHTa~ CBOH H03~M TIYWKHH, 
Me~aHXO~HqeCHH~ HHYWMH, 
Ha3a~oCh, uo~qa o6Ha~a~ 
Uapey6H~cTBeHHhln KHHxa~. 

(X y xv, 5-8) 

Stanza fifteen contains a particularly interesting note: 

TIpe~BH~e~ B ce~ To~ne ~BOPRH 
OCBo6o~HTe~en KpeCTHHe 

(X, xv, 13-14) 
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Thus Pushkin clearly states that he was aware not only of the 

existence of a conspiracy, but also of its aimso 
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Stanza sixteen further refers to the uprising and the fate of 

some of the leaders, such as Pestel and Muravyev. 

The last surviving stanza of the tenth chapter, the seventeenth t 

suggests that the Decembrist movement began with conversations at first 

not meant all that seriously: 

3a6aB~ B3pOC~~X ma~YHoB, 
Ka3a~OC& u 0 u 0 0 GOO 

Y3~~ K y3~aM • 0 • • • • 

H nOCTeneHHO ceTbID Ta~Ho~ 
POCCHH 0 • 0 0 0 • 0 e 0 

Haw qap& ~peMa~ • 0 • • • 

The two "missing" chapters of Evgenii Onegin are very actively 

investigated at the present time, as evidenced by ample literature v 

but except for speculation, nothing new has been uncovered. The forum 

for these investigations is "Russkaya Literatura", and to a lesser 

extent certain other literary journals. The leading scholar in this 

field today appears to be I. Dyakonov of the Soviet Institute of 

Russian Literature (Pushkinskii Dom). 



CHAPTER IV 

ROMANTIC AND REALISTIC ELEMENTS IN EVGENII ONEGIN 

In a letter to his brother49Pushkin complains that the critic 

No Rayevskii had disliked his work because "he expected romanticism, 

but instead found cynicism and satire." 

~fuat was that romanticism that Rayevskii had expected to find v 

any why was he disappointed? On the one hand, romanticism is exemplified 

by freedom of expression as opposed to the strictness of classical 

forms. This freedom Rayevskii must surely have detected. On the other 

hand, it was an expression of a particular trend in literature, as 

typified for example by Byron - a trend which Pushldn followed only to 

a limited extent, choosing for himself the straight and narrow way, 

which bore no signpost then, but which led to realism. 

Pushkin began writing Evgenii Onegin in 1823, while still under 

the influence of Byronic romanticism. However, as early as June 1824, 

that is before he had begun writing the third chapter, Pushkin 

apparently was trying to disassociate himself from this influence. In 

1 V k · . 50h Ity l ' f B B t a etter to yazems 11 e wrote: ou are onglng or yron. yron s 

genius paled with his youth. After the fourth canto of Childe Harold, 

we no longer hear By.rono" 

49 Letter #67, vol X, p. 810 

50 Letter #78, vol X, po 920 
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Thus Rayevskii at least did Pushkin a service, clumsy as it was, 

in recognizing the satirical and cynical elements in Evgenii Onegin, 

even though he apparently failed to appreciate their superiority over 

romantic hyperboles. 

In the original Chapter Eight51(which, it may be recalled, was 

not included in the final publication of Evgenii Onegin), Pushkin 

discusses at length his own erstwhile preoccupation with romantic 

grandeur, during his Crimean period, and still cannot quite convince 

himself that he has become a realist, interested in "prosaic nonsense" 0 

But he is nonetheless resolved to treat his romanticism as an 

unfortunate episode not .to be dwelled on: 

(IX, vii, 1) 

It is clear, too, that Pushkin took exception to Rayevskii's 

remarks partly because the latter mistook the poet's realism for mere 

satire and cynicism, and partly because he did not take sufficient 

notice of the carefully contrived "romantic" digressions - romantic 

it is true, merely because they are rambling digressions v not because 

they have any particular romantic contento In fact, the many digressions 

allow the author to comment on the thoughts and mores of his 

contemporaries with typically romantic nonchalance as a subtle 

substitute for romantic content - a device which in itself illustrates 

the poet 9 s lack of true concern for literary fashion •. As for cynicism v 

it certainly cannot replace realism, but healthy as opposed to morbid 

cynicism does have a place in many realistic attitudes. 

51 po 50 of this work 
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Realism was not as yet known as a movement in Pushkin's times. 

It is, therefore, interesting to note that in this respect Pushkin was 

a pioneer, not only in Russian literature~ but also a precursor of 

realism in European literature 0 Pushkin t s realism is, however, inter-

mingled with romanticismj after all, he was raised in the romantic 

school. Indeed, in Evgenii Onegin romantic content as well as form 

may be discerned. 

The romantic element of Evgenii Oneg"in is most pronounced in the 

first two chapters. It is characterized by the presence of romantic 

metaphors and unfinished thoughts as well as by the descriptions of the 

heroes. The third chapter does not have as many digressions, and they 

are closer to the subject, but it is not until the fifth chapter that 

Pushkin exposes fully his intention of creating a realistic novel: 

B Haqa~e Moaro .poMaHa 
(CMoTpHTa nepEYro TeTpaAb) 
XOTe~oCb B po~e MEe ~b6aHa 
Ba~ neTep6yprcHH~ OTIHCaTb e 

C H3MeHo~ IDHOCTH Moe~ 
nopa MHe c~e~aTbCH YMHe~p 
B .n;e~ax H B C,lIore nonpaB~iiTbcH 
H 3TY nHTYro TeTpa~b 
OT oTcTyn~eHH~ OQHmaTb. 

(Vi xl, 1-4) 

(V, xl, 10-14) 

It is only for some reason known to the poet alone, after 

making a deliberate statement of a resolution to depart from the 

romantic tradition, that he nevertheless ends his novel on a muted but 

unmistakably romantic note of heart-break • 

• j: 
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In the first chapter, Pushkin? true to the romantic tradition, 

lapses unashamedly into sentimental reminiscences of the no longer 

living great men of literature: 

BO~ille6Hhln Rpa~t TaM B CTap~ ro~~, 
OaTI1pbI CMem,I~ BJraCTeJUl:H, 
B~I1CTaJr ~OHBI1SHHt ~pyr CB060~~, 
H nepeI1MqI1B~~ HHRXHI1H, 
TaM OsepOB • • • • • • 

(I t xviii, 1-5) 

The poet is impressed by the modern theatre but longs for the 

pastv On the one hand he extols the mastery of a modern ballerina: 

OTOHT HCTOMI1Ha; oHa, 
O~HOtt Hprot::i I<acaRCb no~ap 
~pyroID Me~JreHHo Rpy~I1T~ 
H B~pyr np~~OI<p 11 B~pyr ~eTHT, 
JIaTHT, I<aI< nyx HS YCT 3oJra. 

(I, xx, 8-12) 

On the other hand he longingly thinks of yesteryear: 

EeSMOJIBHO 6y~y fl seBaTb 
H 0 6~JrOM BocnOMHHaTh. 

CI t xix, 13-14) 

Further memories haunt the poet at a ball, where he follows 

Onegin, this time memories of woments feet - his peculiar obsession. 

He admits to a feeling of melancholy: 

~Be HO~I<HQ.o rpYCTHbItt, oXJra~eJr~. 
H Bce I1X nOMHID, H BO CHe 
OHH TpeBOy.aT cep~~e MHe. 

CI, xxx, 12-14) 

The succeeding stanzas emphasize the poet's melancholy feeling 

with their purely romantic character. In fact, seen by itself, one of 

the stanzas might easily be mistaken for a separate romantic poem 

1\ II 

(cf. II nOMHID 'qY~Hoe MrHoB6Hhe) rather than an intrinsic part 



part of a novel: 

fl nOMHID Mope npe~ rpo30ro: 
HaH R 3aBMAOBa~ BO~HaM, 
Berymm! 6YPHOM 'qepe~oIO 
C ~I06oBbro ~e~D H ee HoraMl 
HUH n xe~a~ Tor~a C BO~HaMH 
KOCHYTbCR MH~hlX Hor YCTBMHI 
HeT, HHRor~a cpeAD nhl~RMX ~He~ 
HHnRme~ M~a~oCTH Moe~ 
fl He ~e~a~ c TaKHM My~eHbeu 
~o6saTb YCTa M~a~hlX APMH~, 
M~b POShl n~aMeHHhlX ~aHHT, 
M.7Ib nepCH, nO~Hhle TOMJIeHbeM; 
HeT, HHRor~a nophlB CTpaCTen 
TaR He TepSa.7I ~YWH MOenS 

(1 9 xxxiii, 1-14) 

We should note, however, that Pushkin goes to great lengths 
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to make certain that he is not identified with his hero o In one stanza 

he describes how both of them were engulfed in thoughts inspired by the 

atmosphere of their surroundings: 

~hlxaHbeM HO~H 6~arocR~oHHO~ 
BeSMOJIBHO ynHSaJIHCb Mhl. 

(I, xlvii, 9-10) 

But for Pushkin this romantic day-dream is interrupted by the 

vision of a moving vessel, which, like the fisherman he has pointed 

out more than once elsewhere, suggests the undramatic continuity of 

life - a continuity that reduces recurring human dramas to mere 

details in a realistic conception of life as a whole: 

~HWb .7IO~Rap SeCJIaMH MaxaR, 
TI.7Ihl~a no ~peMJIrome~ peRe. 

Cl y xlviii, 9-10) 

In explaining Onegin's reasons for not joining Pushkin in a 

contemplated trip to Italy, the poet describes his own dreams and 



longings, including a vaguely expressed desire to roam: 

(I, 1, 7) 

This passage is again an expression of a melancholy state of 

mind in Pushkin, which we may ascribe to romantic influences, or perhaps 

more properly to a deeply felt malaise. We must also bear in mind that 

foreign travel for Pushkin was a political impossiblity, a fact that 

gives him reason enough for complaint. Be this as it may, Pushkin does 

create a romantic mood and feels he needs to apologize for it: 

3aMeQy RCTaTH: Bce n03T~ -
~ro6BH MeQTaTe~bHo~ ~PY3bH. 

(I, lviii, 1-2) 

Introducing Lenskii, in the second chapter, Pushkin emphasizes 

the young poet's romanticism. The verses referring to Lenskii are 

appropriately sentimental - a gentle parody of Lenskii's own style: 

OH ne~ ~ro60Bb, ~ro6BH noc~ymH~, 
M neCHb ero 6hl~a HCHa, 
HaR MhlC~H ~eBN npocTo~YlliHO~, 
HaR COH M~a~eH~a, RaR ~YHa 
B nYCT~HHX He6a 6e3MHTeXH~X, 
BorHHH Ta~H H B3~OXOB HeXH~X. 

Onegin treats his new friend condescendinglY9 althoughy under 

Lenskiits influence, he too, is given to sentimental thoughts: 

Ho Qa~e 3aHHMa~H cTpacTH 
YM~ nYCThlHHHROB MOHX. 
Ywe~ OT HXMHTexHO~ B~acTH, 
OHerHH rOBopH~ 06 HHX 
C HeBO~bH~M B3~OXOM coxa~eHbH: 
B~axeH, RTO Be~a~ HX BO~HeHbH 
M HaROHe~ OT HHX oTcTa~; 
B~a~eHHhl~ TOT, RTO ax He 3Ha~, 
HTO ox~ax~a~ ~ro60Bb - pa3~YRO~, 
Bpax~y - 3~oc~OBHeu. 

(11 9 xvii, 1-10) 



64 

Pushkin heightens the sentimentality by resorting to anaphonic 

verse: 

H~ ox~a~~aro~an ~a~D, 
H~ ~o~r~e ~eTa pas~yR~, 
HH Mysau ~aHHhle ~ac~, 
H~ ~yseMHhle Kpac~, 
H~ myu Bece~~~t H~ HayR~ 
~ymH He H3MeHH~H B HeM, 
CorpeTo~ ~eBCTBeHH~M orHeM. 

(II, xx, 8-14) 

The second chapter is marked by the entry of the heroine of the 

-novel, Tatyana, the elder sister of Lenskii's beloved Olga. She is 

sentimental and given to daydreaming, just like Lenskii~ 

3a~YM~~BOCTD, ae nOAPyra 
OT caM~ Ro~~6e~DH~x ~He~. 

(II, xxci, 1-2) 

Here, too, Pushkin uses anaphonic verse for the same effect 

as above: 

OHa ~ro6H~a Ha 6a~KoHe 
TIpe~ynpex~aTD sapH BOCXO~, 
Hor~a Ha 6~e~HoM He6oCR~oHe 
3Be3~ Hc~esaeT XOpOBO~, 
H THXO Rpa~ 3eM~H cBeT~eeT, 
H, BeCTHHR YTpa, BeTep BeeT, 
H BCXOA~T nOCTeneHHO ~eHD. 

In the third chapter, where Tatyana first meets Onegin and 

falls in love with-him, the sense of longing is heightened by 

romantic metaphors: 



nOpa npHm~a, OHa B~ro6H~acb, 
TaH B 3eu~ro na~lliee 3epHO 
BeCH~ orHeu O~HB~eHOt 
AaBHO ee Boo6paxeHbe, 
Cropan Hero~ H TOCKO~t 
A~Ha~o nH~H pOHOBO~; 
AaBHO Cep~eqHOe TOM~eHbe 
TeCHHAO e~ u~a~yro rpy~b; 
~yma x~a~a ••• Roro HH6y~b, 

* 

M ~o~~a~aCb • • • • • • 0 

(III, vii, 6-14 -

III~ viii, 1) 

It is quite nQrmal that from the moment she meets Oneyin, 

Tatyana walks with her head in the clouds. Given to sentimentalism 

from childhood, her romantic nature finds a perfect outlet in this 

imaginary love affair. Here again Pushkin makes use of anaphonic 

verse: 

BpHTaHCRO~ MY3~ He6~~HU~ 
TpeBoxaT COH OTpOHOBHU~, 

M CTaR Tenepb ee RYUHP 
M~H 3a~YMqHB~~ BaMnHp, 
MAH MeAbMOT, 6po~nra MpaqH~~, 
MAb BeqH~~ KHA, H~H Ropcap, 
~~H TaHHCTBeHH~H C6orap. 

(III, xii, 5-11) 

A notable digression in the third chapter is Pushkints 
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description of life.in the country. It occupies only one stanza and 

serves as an introduction to Pushkin's own sentimental attitude towards 

Tatyana: 



TaTbHHa, MH~aH TaTbHHal 
C To6o~ Tenepb fi C~e3~ XbID; 
Thl B PYRH MO~HOrO THpaHa 
Yx OT~aXa cY~b6y CBOro. 
ilOrH6HeWb, MHXaH; HO' npex~e 
Thl B OCXenHTeXbHO~ Ha~eX~e 
EXa.XeHCTBO T614H06 3 OB6Wb, 
Thl Hery XH3HH Y3HaaWb. 
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(III, xv, 1-8) 

As remarked earlier, Pushkin uses a standard romantic device in 

matching the language and descriptions of people to their character. 

For example, in describing Tatyana, Pushkin habitually provides a 

deliberately romantic setting: 

HaCTaHaT RO~b; xYHa 06XO~HT 
,!toa OPOM ~aXbHhl~ CBO,n: He6ec. 
M CO~OBe~ BO Mr~9 ~peBec 
HaneBhl 3BY~Hhle 3aBO~HTo 

(III I xvi, 9-12) 

He even introduces a supernatural element in this scene: 

M cep~~eM ,n:a~eRO HOCH~aCb 
TaTbRHa, CMOTPH Ha ~YHY ••• 
B,.n:pyr MhlC~b B YMa ae pO~Hxacb. 

(III t xxi t 1-3) 

In a lengthy digression on the women he had met, Pushkin tries 

to justify Tatyana's gullibility. Here again the poet expresses more 

than a purely objective interest in the heroine of his novel. He 

points out TatyanaJs naivet~ a~d romantic nature: 

3a ~TO ~ BHHOBHee TaTbHHa? 
3a TO Xb, ~TO B MHXO~ npOOTOTe 
ORa He Be~aeT 06MaHa 
M BepHT H36paHHO~ Me~Te? 
3a TO Xb. ~TO Xro6HT 693 HORYOOTBa p 

nOO~YWHaH B~e~eHbro ~YBOTBa9 



qTO TaR ~OBepqHBa OHa, 
qTO OT Heoec OAapeHa 
Booopa~eHHeM MRTeXH~M, 

YliOlL H BOJIeIO :lKHBOt!, 
H CBoeHpaBHon rOJIOBOn, 
H cep~~eM nJIaMeHH~M H He:lKH~M? 
YxeJIH He npOCTHTe en 
BM ~erKOU~CJIHR CTpaCTen? 
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(lIlt xxiv, 1-14) 

The third chapter contains one of the climactic points of the 

story: Tatyanats letter to Onegin o The letter, according to Pushkin, 

was written in French and translated by him for the reader into Russian. 

The poet "proves" that the letter was written by Tatyana by departing 

from the Onegin stanza. The letter is written in a highly romantic 

style and exhibits Tatyana's complete inexperience of worldly affairs. 

There is in the letter a pathetic longing for a kind word from Onegin 

and a sentimental reproach to him for having disturbed the peace of 

their rural household: 

3aqeM Bhl nOCeTHJIH Hac? 
B rJIYWH saOhlToro CeJIeHbR 
H HHRor~a ·He SHaJIa 0 Bac, 
He 3HaJIa 6 rophRoro uyqeHhR. 

(VoL V, p. 70) 

Her emotions overpower her to the point where she suddenly 

abandons the polite form of expression, the plural Russian "you", in 

favour of the more .personal singular 9~OU": 

To BOJIR He6a: R TBOR o 

(VoL Vi po 70) 

The letter abounds in sentimental expressions and declarations 

of love. There are strong allusions to dreams and unfulfilled desires: 



He T~ ~H, MH~oe BH~eHbe, 
B np03paqHO~ TeMHOTe Me~bKHY~, 
npHHHKHY~ THXO K H3ro~oBbro? 
He T~ ~h, e oTpa~o~ H ~ro60Bbro, 
C~oBa H~ex~~ UHe wenHY~? 
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Having exposed herself, Tatyana ends the letter by beseeching 
i 

Onegin not to betray her, thus once again exhibiting her naivete. 

In one of the scenes dealing with Tatyana~s letter, Pushkin 

once again surrenders to romanticism and exposes his deep affection 

for the heroine: 

H n~eqy rO~O~YlliKQ~ eK~oHH~aeh~ 
OOPO~H& ~@r~ag gHYOT:Hn~g~ 
C ee npe~eCTHorO n~eqa ••• 

Moe~ TaTbHHe Bee paBHO. 

(III, xxxii, 5-7) 

(III t xxxii, 14) 

To emphasize TatyanaYs nursemaid's country background, Pushkin 

resorts to the romantic device of characterization through speech: 

o nTaWKa paHHHH MOHt 
Beqop Y'Yl. KS,K 60HJIaeb Itl 

(III, xxxiii, 10-11) 

Pushkin ends the third chapter-on a note of mystery. Onegin, 

after a long delay, has arrived at the Larin estate and meets Tatyana 

in the garden. The poet, however, chooses to make a :pause here. It 

must be remembered that originally Evgenii Onegin was published in parts, 

chapter by chapter, and this ending would keep the reader in suspense. 

This appeal to imagination is another device of the romantic school, 

already discussed in Chapter 10 
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The third chapter, besides Tatyana's letter, contains another 

departure from the Onegin stanza. This one deals with the song the 

country girls were singing on the orders of the squire to prevent them 

from eating berries while collecting them. The song has a sentimental 

note; it deals with the girls' wish to attract a young man, and, 

characteristically, is written in a country dialect: 

3aTRHHTe neo9HRY, 
TIeoeHRY 3aBeTHYro, 
3aMaHHTe Mo~o~~a 
K XOPOBO~Y HameMY. 

(VoL V, p. 76) 

In describing Tatyana's reaction to the song, Pushkin uses 

pastoral metaphors, likely the most beautiful in the whole novel: 

Ho B nepCRX TO ~e TpeneTaHbe, 
M He npOXO~HT ~ap ~aHHT, 
Ho Rpqe, Rpqe ~HlliD rop~Teee 

TaR 6e~Hhl~ MOThl~eH H 6~e~eT 
M 6beT OR pa~Y:lKHhlM RpbmOM, 
TI~eHeHHhl~ mRO~bHhlM ma~YHOM; 
TaR 3a~qHR B 03HMH Tpene~eT, 
YB~R B~pyr H3~a~eHa 
B RYCThl npHn~mero CTpe~Ha. 

(III t xl, 6-14) 

The fourth chapter begins with a digression dealing with the 

hero's attitude towards love. Pushkin seems to justify Oneginis 

unwillingness to become settled: 

OH B nep.Boti roHOCTH cBoe~ 
Bw~ xepTBo~ 6YPHhlX 3a6~yx~eHH~ 
M Heo6y3~aHH~x cTpacTe~. 

(IV t iX t 2-4) 



B EpaCaBHU OH Y~ He B~ro6~R~CR, 
A BO~O~H~CR EaE-HH6Y~b; 
OTRa~YT - MHrou YTellia~cR, 
H3ueHRT - pa~ 6hl~ OT~OXHYTbo 
OH HX HCRa~ 6e3 ynoeHbR, 
A:"OCTaB~RJI 6e3 co~a~eHbR, 
qYTb nOMHR HX JIro60Bb H 3~OCTb. 
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(IV, x, 1-7) 

Thus, Onegints restlessness and his character as a superfluous 

man are strongly emphasized. 

In his verbal reply to Tatyana, Onegin exhibits a measure of 

tenderness so far unsuspected: 

MHe a~Wa HC~peHHOCT~ MHJIa, 
OMa D iQ~HeHh~ fiPM~~~& 
~aBHo yuo~RHYBlliHe ~YBcTBa. 

(IV, xii, 7-9) 

But when Onegin tries to console her f it is a rather clumsy 

attempt, and his choice of metaphor, perhaps intended to sound romantic, 

is tasteless in the extreme: 

CueHHT He paa M~a~aR ~eBa 
Me~TaMH JIerRHe ue~Thl; 
TaR ~epeBUO CBOH JIHCThl 
MeHReT C Ra~~oro BecHoro. 

(IV, xvi, 6-9) 

In describing Tatyana's mortification upon rejection o Pushkin 

himself uses a truly moving metaphor: 

3~opOBbe, ~HaHH UBeT H c~a~ocTh, 
YJIhl6Ra, ~eBcTBeHHhl~ nOROn, 
npona~o Bce, ~TO 3BYE nYCTOn, 
H uepRHeT MHJIO~ TaHH MJI~OCTb; 
TaR o~eBaeT 6YPH TeHb 
E~Ba pOXAaro~H~cR ~eHbo 

(IV, xxiii, 9-14) 
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Describing the romance of Olga and Lenskii, which proceeds 

undisturbed, Pushkin gives us another description of the young poet's 

romantic nature. It will be recalled that Lenskii was educated in the 

sentimentalist schools of Goettingen: 

IToeA6T ~R ~OMO~ - a ~OMa 
OH 3aHHT O~broro cBoe~» 
ReTyqRe ~RCTKR a~D6oMa 
ITpR~exHo YKpamaeT en: 
To B Hax pacyeT ce~bCKH Ba~M, 
Ha~rpo6Hblf;t KaueHb, xpaM I<I-mpH,IJ;M, 
H~R Ha ~Rpe ro~y6Ka 
ITepo)! a KpacKaMH c~erKa; 

To Ha ~RCTKax BocnOMHHaHbH 
IToHRxe no~nHCH ~pyrHx 
OH OCTaB~HeT HexHM~ CTHX, 
Be3UO~BH~n naMHTHRK )!eQTaHbH, 
MrHOBeHHOn ~yUhl ~o~rH~ c~e~, 
Bce TOT ~e noc~e MHorax ~eT. 

CIV, xxvii, 1-14) 

Nostalgia seems to be the predominant tone of the fourth 

chapter of Evgenii Onegino In describing.his herots daily activities, 

after the meeting with Tatyana, Pushkin digresses to draw a picture 

of the oncoming winter. A strongly nostalgic note occurs in a 

reference to Pushkin's southern~sojourn; 

Ho Hame ceBepHoe ~eTO, 
I<apaKaTypa IDXHhlX 3RM, 
MeJIbKHeT R HeT. 

(IV, xl ~ 1-3) 

Among Onegints winter activities was entertaining 'at dinner. 

In connection with this Pushkin introduces two notable digressions, 

one dealing with the merits of different wines t the other, sentimental 

in flavour, deals with the setting of the room: 



OrOHb nOTYX; e~Ba 30~Oro 
TIo~epHYT yro~b 30~OTO~; 
E~Ba a&MeTHYro cTpyero 
BHeTcR nap, H Ten~OTO~ 
HaMHH ~YTb ~~WHT. 

(IV, xlvii, 1-5) 

In keeping with the general tenor of the chapter comes an 

appropriately romantic ending: 

CTOKpaT 6~aXeHt KTO npe~aH Bepe, 
HTO, x~a~H~~ yM yroMoHHB, 
TIOKOHTCR B Cep~eqHO~ Here, 
HaK nbRH~~ nYTHHK Ha Ho~~eret 
H~H, HeXHe~. KaK MOT~~eK, 
B BeceHHH~ BnHBlliH~CR ~BeTOK. 

(IV, Ii, 3-8) 
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In the fifth chapter, Pushkin discusses Tatyana's preoccupation 

with superstitions, in perfect accord with the romantic tradition: 

TaTbRHa BepH~a npe~aHbRM 
TIpocToHapo~Ho~ cTapHH~, 
H cHaM, H KapTOqH~M ra~aHbRM, 
H npe~cKa3aHHRM ~yH~. 

(V, v, 1-4) 

The descriptjon of Tatyana's preparations for divining the 

name of her husband is full of sentimental tenderness almost worthy of 

Karamzin's Poor Lizal 

TaTbRHa nORCOK llie~KoBhl~ 
CHR~a, pa3~e~acb H B nOCTe~b 
~er~a. Ha~ Hero BbaTCR ~e~bp 
A no~ nOAywKoro nyxoBoM 
~eBH~be aepKa~o ~e%HT. 
YTHX~O Bce o TaThRHa cnHTo 

(V, x, 9-14) 

Tatyana's dream, which perhaps tells us more about her than 

even her letter to Onegin is filled with many superstitious omens o 
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Moreover, it proved prophetic in many details for Tatyana, as we have 

already seen, and despite all attempts at logical explanation, this 

foretelling of a tragic future must undoubtedly be numbered among the 

romantic traits in Evgenii Onegin. 

Among the omens in the dream is the stream between the estates, 

suggesting separationj the bear, in folklore, means a bridegroom. There 

is a half-disturbing, half-comforting note in the scene describing 

Tatyana's first encounter with the bearl 

H ~any C OCTP~MH RorTRMH 
E~ npoTRHY~; OHa CRpenRCb 
~pOAa~e~ PY~RO~ onep~aCb 
H 60K3~HB~MH waraMH 
nepe6pa~aCb ~epe3 py~eM; 
now~a - H ~TO x1 Me~Be~b sa HeMI 

(V, xii, 9-14) 

Could the bear represent the fat general she eventually marries~ 

Another ominous detail in the dream is that Tatyana sees in 

the feast a funeral wake: 

3a ~Bepbro RPHR H SBOR cTaEaHa, 
RaK Ha 60~bWHX noxopoHax. 

(V, xvi, 3-4) 

The dagger, symbol of tragedy in classical elegies, also 

features in her dream: 

Cnop rpoM~e, rpoM~e; B~pyr EBreHHa 
XBaTaeT ,2PIHHHhI~ HOX, H BI&Hr 
noaepxeH ·~eHcKH~. 

(V, xxxi, 1-3) 

Likewise weird guests at the feast in the dream could be 

construed as the masks of classical ill-omen, for the names of the 
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guests at Tatyana's nameday party strangely resemble the appearances 

of the caricatures in the dream. These coincidences between the dream 

and reality, although psychologically possible, still seem more akin 

to romantic superstition than realistic detail. Especially if t to the 

dagger and masks we can add the military band at the nameday festivities 

as representing the trumpet of the classical omens o 

Indeed, Pushkin has already included a reference to these omens 

in a digression concerning literary traditions, where he conjures up 

the spirit of an imag~nary "strict critic" who might have required 

that he cast his story in the rigid form of a classical tragedy: 

T~ npaB H, sepHO, HaM YHaxeWL 
Tpy6y, ~HqHHY H RHHxa~. 

(IV, xxxii, 9-10) 

There is also a description of dances in one of the digressions 

in this chapter in which a typically romantic simile is employed. 

O~Hoo6pa3H~n H 6e3YUH~Mp 
KaR BHXOpL XH3HH Mo~o~oM, 
HpYXHTCR Ba~bca BHXOph WYMH~M. 

(V, xli~ 1-3) 

In the fifth chapter Pushkin avows that digressions are indeed 

a practice of the romantic school and promises to refrain from them, 

although, as we will see later, he did not quite succeed in keeping 

his word: 

ITopa MH9 c~e~aThcn YMHe~, 
B ~e~ax H B c~ore nonpaBRTCH 
H 3TY nRTYro TeTpa~h 
OT oTcTyn~eHHM OqH~aTL. 

(V, xlq 11-14) 
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For the romantic tradition is well represented in the fifth 

chapter, tOOq We have here elements of superstition, sentimental 

verses and violent action, leading to a duelo 

The superstitions find their fulfilment in the sixth chapter 

where, despite his earlier pledge, Pushkin digresses almost from the 

very beginning, describing in detail the background of the man Lenskii 

has chosen to deliver his challenge to Onegin: 

• • • •• 3apeQHH~ MOn, 
no~ ceHb ~epeMYx H aHaQH~ 
OT 6YPb YHPhlBWHCb HaHoH8Q, 
lItHEST"i' l(aH HCTHHHhlti U:Y,ZI;peQ II 
«anYCTY Ca~~T, ~aH rOpaUH~, 
Pa~~O~MT YTOR H ryo@~ 
~ y~HT a36YHe ~eTe~. 

(Vi, vii, 8-14) 

The last meeting between Lenskii and Olga is of neccessity 

very solemn o The mood is created by the gentle, hesitant Style that 

characterizes Lenskii himself and his feelings for Olgal 

OH CMOTPHT B c~a~HoM YMH~eHbe; 
OH BH~HT: "OH ema ~I06HM; 
y~ OH, pacHaHHbeu TOMHM, 
rOTOB npocHTb Y He~ npolllsHbS, 
TpenemeT, He HaXO~HT C~OB, 
OR CqaCT~HB. OH nO~TH 3~OpOB ••• 

Lenskii~s romanticism,is t according to Pushkin~ much to blame 

for the forthcoming duel and tragedyo He emphasizes this in 

appropriate verses: 



He nOTepn~ID, ~To6 pa3BpaTHTe~b 
OrHeu H B3~OXOB H nOXBa~ 
M~a.n;oe cep.n;ue HCRylUa~; 
qTOO ~epBb npe3peHH~~, H.n;OBHT~~ 
TO~H~ ~H~eH cTeoe~eKJ 
qToo~ .n;ByxYTpeHHhl~ UBeTOK 
YBH~ ema no~ypacKp~Thl~. 

(VI, xv, 6-12) 

The night before the duel Lenskii writes a letter to Olga. 

This letter is significantly written in the Onegin stanza and not, like 

Tatyanats or later Onegints letters, in a different style. It is 

moreover distinctly sentimental: 

Hy.n;a, Ky.n;a BM y~a~H~Hcb, 
BacH~ uoa~ 3~aT~e ~HR? 

(VI, xxi, 3-4) 

Pushkin acknowledges the sentimentality of Lenskii·s verses, 

but fails to equate it with romanticismj he sees in it a natural 

expression of feelings and can thus subscribe personally to it. Hence 

the use of regular Onegin stanzas. 

TaK OH nHca~ T6MHO H BH~O 
(qTO pouaHTH3MOY UM 30BeM, 
XOTb pouaHTH3Ma TYT HHMa~o 
He BHXy H; .n;a ~TO Hay B TOU?) 

The last words suggest that Pushkin may have had second 

thoughts on the contradiction, but he lets it pass. Such gallantries -

a general reluctance to censure people in trouble - are characteristic 

of Pushkin in Evgenii Onegin~ and render his underlying realism less 

harsh. 

When Lenskii, without a chance to fire his own gun t is killed 



by his former friend, the dying scene is described by Pushkin with 

unabashed sentimentality through a brilliantly apt simile: 

~oxHy~a 6YPR, UB9T npeRpaCH~~ 
YBR~ Ha YTpeHHen sape, 
ITOTYX orOHh Ha a~Tape. 

Teneph, RaR B ~oMe onYCTe~oK, 
Bce B HeM H THXO H TeUHO; 
3aMO~K~O HaBcer~a OHO. 
3aKp~T~ CTaBHM, OKH~ Me~OM 

3a6e~eH~o X03R~KH HaT. 
A r~e, 60r BeCTh. npona~ M c~e~. 

(VI, xxxi~ 12-14) 

(VI, xxxii, 9-14) 
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By some strange twist of fate the description of the duel and 

Lenskii's death fulfil not only Tatyanats strange dream,but as we have 

already noted, in most surprising details 'fi t the circumstances of 

Pushkints own death. 

The tone of Pushkin's comment on the pointlessness of the 

untimely death of the young poet is matched by his description of 

Lenskii's burial place~ Again Puskin is not ashamed to reveal 

sentiment: 

ECTh MeCTO: B~eBO OT ce~eHhR, 

r~e l'{M~ nMToueu B~oxHOBeIihR, 
~Be COCH~ KOPHRUH CpOC~MCh; 

rro~ HHMH CTPY~KM H3BH~MCh 
PY~hR coce~cTBeHHo~ ~O~HH~o 

With his description of the grave Pushkin refers to a herdsman 

visiting the site, and again introduces his stock symbol of continuing 

life, the fisherman: 

TaM y PY~hR B T9HH rYCTO~ 
nOcTaB~eH naMRTHHK npOCTO~. 



nO~ HMU (RaR HaqMHaeT RanaTb 
BeCeHHH~ ~O~~b Ha 3~aR no~e~) 
naCTYX, n~eTR CBO~ neCTp~~ ~anOTb, 
nOST npo BO~XCRHX p~6ape~. 

(VI, xl, 13-14 -
VI, xli, 1-4) 
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In an oblique reference to his pUblication of Evgenii Onegin 

by instalments, Pushkin promises not to end the novel here. He also 

asserts to the reader. that he likes Onegin, thus maintaining the 

attitude that Lensldi was much to blame for his own misfortune: 

Co speMSHSU OTqeT R BaM 
nO~p06HO 000 BceM OT~aM, 
Ho He Tsnepb. XOTb R Cep~SqHO 
~ro6~ro repOR Moaro. 

(VI, xlii, 13-14 -
VI, xliii, 1-2) 

In the sixth chapter Pushkin bids farewell to his romanticism, 

as though it had died with Lenskii, and for the same reason ~ that it 

was unsuited for dealing with the realities of life. But first he 

acknowledges its contribution to his creativity. The words of thanks 

are written appropriately in a sentimental manner; 

~a~ or~RHMCb. npOCTMT9 x, CSHM, 
r~e ~HM MOM TeR~H B r~ymM, 
McnO~HeHhl CTpaCTe~ H ~eHH 
H CHOB 3a~YMqMBO~ ~YlliH. 
A Thl M~a~oe B~oxHoBeHhep 
BO~HY~ Moe BooopaxeHbe. 

(VI, xlvi, 1-6) 

In perfect romantic tradition, Pushkin begins the seventh 

chapter with a sentimental discourse on. spring: 



Ha~ rpYCTHO MHe TBOe RB~eHbe, 
BecHa, BecHal nopa ~ro6B~1 
Ha~oe TOMHoe DO~HeHDe 
B Moe~ ~ywep B uoe~ ~poB~1 

The poet takes this opportunity to remind the (instalment) 

reader about the death of Lenskii, and does this through the use of 

a metaphor: 

H~M, He pa~YRCb B03BpaTY 
TIor~6w~x oceHbro ~~CTOBp 
M~ nOMHHM roph~yro YTpaTY, 
BHHMaR HOB~~ wyu ~eCOE. 

(VII~ iii, 1-4) 
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That the poet refers here to Lenskii can be judged by the fact 

that he uses the word "bitter", which could hardly refer to the loss 

of anything else but a human life. The verses bear an unmistakable 

romantic stamp and are of the type Pushkin would use to characterize 

the young poet. The only mention of Onegin is made in connection with 

Lenskii's death. When Pushkin finally does name the young poet by 

name, he hastens to .point out that life goes on in its normal manner 

despite his death. He does this by again introducing the herdsman: 

O~HH no~ HHM ce~o~ H XH~H~ 
TIacTYx nO-npe%Heuy noeT 
H 06YBb 6e~HYro n~eTeTo 

Ta~r paBHo~ymHoe 3a6BeHbe 
3a rpo60M. o~~aeT Hac. 

TIo3Ta naURTh npOHec~ach 
Ha~ ~~M no ~e6y ro~y60MY. 

(Vll v viii t 12-14) 

(VII, xi, 9-10) 

(VII, xiv, 11-12) 
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Re-introducing Tatyana into the story, Pushkin reminds us of 

her nature and feelings with habitual mastery of characterization: 

HaK TeHb OHa 6e3 ~e~H 6PO~HTp 
To CMOTPHT B onycT6JII.rr1 ce.~ .... 
HHr~e, HH B qeM e~ HeT oTpa~, 
H 06~erqeHbR He HaXO~HT. 

(VII~ xiii, 9-12) 

She becomes even more introspective at the sight of Onegin's 

house, which she sights on one of her walks. When let into the house 

she is overcome by even stronger sentiments. 

Onegin, as far as we can judge, was a man almost devoid of 

sentiment. It is therefore, at first, unexpected to see in his home 

the stock idols of a romantic: Byronts portrait and Napoleon's 

statuette. The books that Tatyana finds in his room make her wonder t 

along with the reader, as to what kind of a man Onegin really is. 

Pushkin answers the question he has posed through Tatyana's intuitive 

thoughts: 

HHqTOXH~~ npH3paK, H~b eme 
MOCKBHq B" rapo~b~oBOM nJIame, 
qYXHX npHqy~ HCTOJIKOBaHb9, 
CJIOB MO~HhlX nOJIHhl~ ReRcHRoH?. 
Yx He napO~HR ~H OH? 

(VII, xxiv, 10-14) 

The changing seasqn once again provides Pushkin with the 

opportunity for reflection on the beauty of nature and at the same time he 

recalls} in its details, Tatyanafs plight: 

HaCTaJIa oceRb 30JIOTaR, 
npHpo~a TpenSTHa, 6JIe~Ha, 
HaK xepTBa n~mHO y6paHa ••• 

(VII, xxix, 9-11) 
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The sight of Moscow invites Pushkin toa nostalgic digression: 

MOCREa ••• RaR MHoro E aTOM SBYRe 
~~~ cep~ua pYCCKoro C~H~OCbl 
HaK UHoro B HeM oTo3Ba~ocbl 

(VII, xxxvi, 12-14) 

While describing the ladies present at a reception attended 

by Tatyana, Pushkin pays tribute to an unnamed beauty. This again is 

in keeping with the romantic tradition: 

Ho Ta, KOTOPOro He cuero 
Tpe:SO%HTb ~HPOro Moero, 
HaK Be~H~aBaH ~YHa 
OpeAb X9H HA9B 6~9CTHT OAHa. 

(VII, liii, 5-8) 

Tatyana, bored by the artificial atmosphere of Moscow, longs 

for her country home. Her sentimental nature calls her back to where 

she experienced her first love: 

H CBOHM UB9TaM» K CBOHM pOMaHaM 
H: B cYMpaK JlHnOBbIX aJIJIett ,l 

Ty~a, r~e OH HBH~CH e~. 

(VII, liii. 12-14) 

In a form of an apology, Pushkin explains the difficulty of 

departing from sentimentalism and the romantic school associated 

with it. It is the romantic inspiration that has helped Pushkin to 

create Tatyana. He admits that he does not really know when his exotic 

Byronic mood ended and the more familiar image of his heroine appeared: 

H: BOT OHa B ca~y HoeM 
flBHJIaCb 6ap~illHe~ ye3~Ho~, 
C ne~a~DHO~ ~yMOro B o~ax. 



The appearance of Onegin, back from a long trip, inspires 

Pushkin to a monologue on the results of misspent life. A note of 

solemnity is introduced by the use, yet againt of anaphonic verse: 

Ho rpycTHo AYMaTb, ~TO HanpacHo 
Bhl~a Hau MO~OAOCTD AaHa, 
qTo H3MeHR~M eg Bce~acHO, 
qTo oOMaHy~a Hac OHa; 
qTO HamM ~y~lliHe xe~aHbR 

qTO HalliM CBe~He UeQTaHbR 
MCT~e~M OhlCTPO~ QepeAO~, 
HaR ~MCTbR oceHbro rHH~og. 

(VIII, xi t 1-8) 

The simile in the last two lines once again reminds us of 

Pushkin's roots in the romantic school. 

In describing Tatyana, Pushkin no longer resorts to a 

sentimental picture except for a very short aside and the use of a 

metaphor: 

HHHa MpaMopHog Rpacoro 
3aTMHTb coceARY He Mor~a, 
XOTb oc~enHTe~bHa Ohl~a. 
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(VIII, xvi, 12-14) 

A meeting between'Onegin and Tatyana, at the ball, provides 

Pushkin with a natural opportunity to digress on man's dissatisfaction 

with his lot: 

3anpeTHhl~ n~o~ BaM nOAaBa~: 
A oes Toro Bau pa~ He page 

(VIII, xxii, 13-14) 

After the above remark, Pushkin ridicules Onegin's new found 

affection for Tatyana. Through the use of metaphors the poet gives the 

digression a mockingly sentimental tone: 



Ho B B03paCT n03~HHM H 6eCn~O~H~~j 
Ha nOBOpOTe HaWy.X ~eT, 
rre~a~eH CTpaCTH MepTBhl~ c~eA: 
TaR 6YPH oceH~ XO~OAHO~ 
B 60~OTO 06pa~a.IOT ~YI' 
H 06HaxaIOT ~ec BOKPYI'. 

(VIII, xxix, 9-14) 

Onegints letter to Tatyana is the third departure from the 

Onegin stanza. There are some sentimental passages in the letter 

worthy of Tatyana's feelings at the time she wrote her letter. One 

such passage describes Onegin's desire to be near his beloved: 

rrOBCIOAY c~eAOBaTb sa BaMH, 
Y~hl6RY YCT, ABHxeHbe I'~a3 
~OBMTb B~I06~eHH~UH I'~asaMH. 

(VoL V, po 180) 
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Another passage asserts to Tatyana that her presence is needed 

to keep him alive~ 

Ho. ~To6 npo~~H~acb XH3Hb MOH 
H YTPOU Ao~~eH 6~Tb YBepeH, 
qTO c saMH AHeM yBHXYCb Ho 

(Vol. V, p. 180) 

Wai ting in vain fOT an answer, Onegin finally summons his 

courage to calIon Tatyana o When,after a long pause, Tatyana reads 

him a lesson, it is a somewhat vindictive answer to the treatment he 

had accorded her on receipt of her letter. There is also a moment of 

candid reflection, when we again meet the Tatyana of old. Pushkin9 

in sentimental verses, reproduces Tatyana's words: 

• Q • Ce~~ac oT~aTb H paAa 
BCIO OTY BeTOWb MacKapaAa, 
Bech 3TOT 6~ecK~ H WyM, H ~aA 
3a nO~KY RHHI', sa AHKH~ caA, 
3a Hawe 6eAHoe XH~Mme, 
Sa Te MecTa, I'Ae B nepBhI~ pas, 
OH9I'MH p BM~e~a H Bac. 

(VIII, xlvi, 5-11) 



The novel ends in uncertainty and may even be considered as 

not having an ending at all: 

OHa YlliRa. CTOHT EBreHH~» 
HaK 6Y~TO rpOMOM nopaxeH. 
B KaKYro 6ypro omymeHH~ 
Tenep~ OR cep~~eM norpy~eHl 
Ho mnop He3anH~~ 3BOH pa3~aRCR, 
H MyX TaTbHH~ nOKasaRCH, 
H 3~ec~ repOH Moero 
B MHHYTY, 3~Yro ~RR Hero, 
qHTaTe~~, M~ Tenepb OCTaBHU, 
Ha~ORro ••• HaBcer~a. 
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(VIII t xlviii, 1-10) 

It is true that Pushkin made an attempt to finish the novel at 

a later date, although for reasons not entirely clear, but probably 

political, he did not proceed with his plan. From the manuscripts 

that survive we can deduce.the political nature of the proposed ending~ 

but not the actual manner in which the poet proposed to reintroduce his 

hero. All the same, the form in which Evgenii Onegin is known now? 

consisting of eight chapters, must be considered in a sense complete. 

Pushkin was much too- conscientious an author to publish a novel that 

could not be considered finished, and we can hardly doubt that the 

"unfinished" quality of the novel's ending, as we have it, was 

consciously intended by him. We certainly have more evidence for this 

point of view than the musicologists who refuse to call Schubert's 

Eigth Symphony "Un:f"inished II on the argument that it does not have the 

usual number of movements. 

The succeeding chapters, if they had appeared, would in all 

probability have revived the Onegin theme and perhaps even made a 
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Decembrist of him. But it was always possible that on one level at 

least eushkin had nothing more to say, for it should be noted that the 

surviving manuscripts of the succeeding chapters do not mention 

Tatyana, for whom the poet admitted so particular an affection. Thus 

for Tatyana, his romantic heroine - romantic in herself and seen by 

Pushkin through romantic eyes - the novel is given a heartbreaking 

"romantic" ending. 

Of course one may object that the novel is named after Onegin, 

but to this it is sur~ly justifiable to counter that Evqenii Oneqin 

was the title for a novel that did not get written, while the Tatyana 

theme, outgrowing perhaps the poet's intentions. became a novel by 

its elL 

The romanticism of Evqenii Oneqin, which we have just examined, 

is one of the most obvious and appealing features of the novel, although, 

as we shall see, it is largely superficial and intended perhaps 

primarily to appeal to the less discriminating among the reading public. 

and to a certain extent to the censor. Romantic in flavour, we have 

noted, are its lyrical digressions, its sentimentalism and its overtones 

of fatalism and superstition~ The realism of the novel, much deeper 

seated, and less obvious to the unprobing eye, takes the form of subtle 

reflections on Pushkin's own times and stems form the portrayal of what 

were later to become ty.pe~ in Russian realist literature - the 

"superfluous man", in the person of the vacillating hero, Evgenii 

Onegin, and the strong-willed heroine, typified here by Tatyana. 
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As we have seen, Evgenii Onegin was at first conceived as a 

satire (page 5Q)0 We may also recall that he named it a "novel in 

verse" (in a letter to Vyazemsky) "of the Don Juan type,," The 

narration exhibits considerable irony in the poet~s attitude towards 

the hero and his way of life" The irony is deep, one might say 

heartfelt- something altogether different from the satirical witticisms 

of ByronD Indeed, if Onegin is, as Tatyana suggests, a parody of Byron, 

Pushkin himself, inasmuch as he implies censure of Onegin, was bound 

to assume a more sober style than Byron's. 

The inescapable "moral" of~v,ge_nti.Onegin is the absolute 

necessity to lead a creative rather than an idJe life~ In this, more 

than in anything else, lies the basic difference between the lyrical 

presence of the narrator (the "I" of the novel) and the hero, and the 

difference between Onegin and Tatyana D 

Pushkin shows that there i~ on the surface, much similarity 

between him and his heroD They have both known and enjoyed life to the 

full, and both are now tired of it: 

CTpacTe~ Rrpy M~ 3Ha£H o6a: 
TOMR~a XH3Hb 060HX Hac; 
B 060RX cep~ua xap yraco 

But Pushkin, although embittered, does not remain impassive, 

while Onegin is plunged in gloom and devoid of any apparent desire to 

do anything but brood: 

H 6~~ o3~o6~eH, OH yrprou. 
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Onegin was incapable of being carried away be even an outstanding 

theatre performance, for, as we have seen, he found the theatre never 

more than merely amusing. Not so Pushkinj for him, the theatre is a vivid 

experience long to be remembered. It is a "magic land", a shrine of 

Russian culture: 

Yspro ~H PYCCRO~ TepncHxop~ 
~ywott Hcno~HeHH~~ no~eT? . 

(I, xix~ 6-7) 

Onegin finds work as boring as pleasure. He tried to write q 

but (and here the contrast with Pushkin is obvious) gave it up: 

XOTe~ nHcaTb - HO TPY~ ynopH~~ 
Euy cihIJI TomeH. 

(Iv xliii, 9-10) 

Pushkin had read widely and never in fact stopped educating 

himself. Not so Onegin. He tried to absorb "strange minds", devouring 

.books, but in a manner that bored him from the beginning. He found in 

the books deception and mere idle talk. For him they lacked either 

conscientiousness or common sense? while modern books were too 

repetitious of old stories. In the end~ as with everything else v 

Onegin gave up: 

Onegin, as we have seen in the beginning of the bookv had an 

education equal to that of other young men of his station in society. 

He had also been well endowed financially and was thus free from all 

obligation to work. He is absolutely egoistic v without a care for 

anyone. Paradoxically v this "anyone" includes himself. Here lies the 

root of his sufferings. Pushkin emphasizes this by drawing Onegin as 



a passive individual, a man with a cold heart, engrossed in his own 

thoughts: 

Vme HpaBH~HCh ero ~epT~p 
Me~TaM HeBO~hHaH npeAaHHOCTb, 
HenOApa~aTe~hHaH CTpaHHOCTb 
H pe3RH~ ox~aXAeHH~~ YM. 

(I, xlvv 4-7) 
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The love, however, that Onegin finally experienced for Tatyana 

was apparently genuine. It was an experience which caused him pain, 

having possessed him too late to bear fruit. (Tatyana's admission that 

she still loved him, but could not yield to him, would in all probability 

cause Onegin to wander aimlessly, both in his mind and deeds. This isv 

however, a mere conjecture drawn from the fragments of Pushkints 

intended final chapters.) 

In often quoted words from the eighth chapter, Pushkin tries 

to arouse in us a feeling of pity for Onegin. This is the sequel to an 

earlier stanza where the poet feels that every occasion in' the life of 

a man has its own purpose, and blessed are those who take advantage of 

it: 
~ro6B~ Bce B03pacT~ nORopHhl 

(VIII, xxix, 1) 

(Ho) ne~a~eH cTpacTH MepTB~~ c~eA. 

(VIII, xxix, 11) 

Onegin's evasion of the realities of the world are strongly 

emphasized by Pushkin in The Travels of Evgenii Onegin. We will 

recall that in the very first of the surviving stanzas Pushkin 

describes the market place of Nizhnii Novgorod with its teaming life. 

Onegin. standing in the midst of it, sees nothing. Aware of his 



helpless situation, but incapable of emotion, he prays: 

3a~eM He ~yBCTByro B n~e~e 
XOTb ~eBuaTH3ua? - Ax, c03~aTe~bl 
H uono~, XH3Hb BO MHe KpenRa; 
qero MRe x~aTb? TOCKa, TOCRal •• 
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(Travels, v, 11-14) 

Pushkin v as the narrator and ever present observer, is in this 

respect quite different from Onegin.The difference is that he accepts 

reality and becomes emotionally involved in all that surrounds him. He 

could not otherwise describe the scene in such vivid colours. He takes 

in everything, is able to place himself in the midst of it, and in his 

capacity as an author finds release and fulfilment. Onegin~ on the other 

hand, looks but does not see, he is unable to apply himself to the 

realities of life, and concentrates instead on his own feelings of weak-

ness and egoism and his purposelessness in life. Thus Pushkin once 

again emphasizes his role as an objective spectator and separates his 

own personality from that of Onegin, employing the romantics' own 

device of digression.to subtly underline his own realism. 

Tatyana is the prototype of the heroines of Russian novels who 

stand morally higher than their male counterparts. In a way it would v 

in fact, have been perhaps more appropriate to call the' novel as it now 

stands: "Tatyana Larina" •. Of course~ had the novel been completed 

according to Pushkin's plan~ and perhaps become much longer - who knows? 

- then Tatyanats part in the story might have seemed less dominant. 

In any case, in the novel as we now have it, it can be argued that she 

steals a lot of the limelight. 
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The society of the eighteen twenties in Russia barred women 

from active life, even if they had the ability and will to take part 

in it. Bearing in mind the contrasting aimlessness of Onegin, we may 

now examine the manner in which Pushkin characterizes the shy, but 

determined, country girl: 

• 0 • • • • OT He6ec o~apeHa 
Boo6pa%eHHeM MRT9%HRM p 

YUOM H Bo~eID XHBOM~ 
M cBoeHpaBHo~ ro~oBo~, 
H cepAueM n~aMeHHRM H HeXHhlM. 

(III, xxiv, 8-12) 

After her meeting with Onegin and despite her unrequited love, 

Tatyana is not given to dark thoughts, as Onegin is when later rejected 

by her. On the contrary, she begins thinking even deeper. She does 

not read distractedly, like Onegin, to while away the time v but rather 

to further her knowledge, to open new horizons: 

• • • • • qTeHhID npeAa~acR 
TaTbRHa %a~HOID ~YlliO~; 
H e~ OTKPhl~CR MHp HHO~. 

(VII, xxi, 12-14) 

Raised in foreign traditions, Tatyana had found it easier to 

write to Onegin in French, but nevertheless, she is a Russian at heart. 

Here Pushkin defends not only the heroine of his novel but all the 

young people of his generation, including himself, and it is indeed 

Russia that Pushkin"has at heart throughout Evgenii Onegin. In a well-

known passage, early in the novel Pushkin clearly reveals this devotion 

to his motherland, albeit with a tinge of sarcasm: 



Ta~bnHa (pycc~aR ~yworo, 
CaMa He SHaH no~eMY) 
-0 ea XOlI O,ItHyro KpacoIO 
Hro6H~a pyCCKyro 3HYY. 
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(V, lv, 1-4) 

The brief appearance of Lenskii in the novel is necessary if 

only to give a realistic picture of the variety of types among the 

Russian nobility and landed gentry, The young poet, according to 

Pushkin's account, is a dreamer, a sentimentalist, educated abroad in 

the romantic tradition. Pushkin describes Lenskii in a rather detached 

manner without ever showing much sympathy for him: 

OH Cep,ll~mM MHJiUtt OMIl H0Ih'!)}IC,1J;l;l.lj 
Ero ~e~eR~a Ha~a~Aa, 
H uHpa HOB~~ 6~eCR H wyu 
E~e n~eHH~H roH~~ YU o 

(II, vii Q 5-8) 

He points out Lenskiifs continued attachment to foreign countries Q 

with few references to link him to the land of his birth, and he calls 

him (only) "half-Russian": 

Pushkin does not hesitate to accuse Lenskii of the folly of 

challenging Onegin to a duel. He does it by pointing out that Onegin 

had no choice but to accept the challenge: 

OH 06EHHR~ ce6R EO UHorou. 

o •. & •••. 0 • • • Ho Tenepb 
y~ n03~HO; EpaUR y~eTe~o ••• 

(VI, xi t 4-5) 

Whatever sympathetic words Pushkin found were for Onegin and 

not Lenskii. According to Pushkin it was On,egin who was the real victim 



of the duel: 

CHa~HTe: Bamero ~ymo~ 
HaHOe ~yBOTBO OB~a~eeT. 

(VI, xxxiv, 8-9) 

Thus Lenskii, having fulfi11ed his purpose in the novel, is 
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removed from the sceneo Whenever Pushkin recalls his name it is only 

to emphasize Onegin's feelings, to show that his hero had a conscienceo 

It is interesting to note that Pushkin devoted very little 

space to Olga o In fact he devoted more verses to Larina, the mother 

of the two girls, and even to Zaretskii, Lenskii's secondo The reason 

for this may be that Olga, too, is invented only to contrast Tatyana, 

and to explain better Lenskii's preoccupation with things towards which 

Pushkin himself ~as comtemptuous. This notwithstanding the fact that 

the poet in real life married an equally worthless woman. Onegin, the 

bored fop, has a better appreciation of human worth, and expresses 

surprise that Lenskii could be interested in Olga: 

(III, v, 8) 

There is perhaps a lesson in the contrast between Pushkin's 

realistic evaluation of Olga (expressed here through Onegin) and his 

apparent blindness to the negative qualities of his own wifeo For 

al though he liked Tatyana very much, even loved her: 

fl TaR ~ro6JIro 
TaTbHHY MHJIyro MOIOI 

(IV, xxiv, 13-14) 

She was not a living person, but only a figment of his 

imaginationo Thus he could think and choose with a much clearer mind 
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than when the choice between a real Tatyana and a real Olga (his wife) 

actually presented itself~ An echo of this attitude is to be found in 

his lines concerning composition: 

rrporu~a ~ro60BD, RBH~aCD Mysa, 
H npOgCHH~Cg TeMH~n yMe 

(I, lix, 1-2) 

Thus we see that just as the world at large is populated with 

an infinite variety of different people, so even the miniature cosmos 

of Evgenii Onegin has a convincingly wide range of characters. They 

were created by Pushkin in the image of the real world in which 11e him-

self lived. Moreover the relative importance of the different characters 

to the plot of the story can be, in a waY9 judged by the amount of space 

he devoted to them. And so it is a particular problem to the analyst 

of Evgenii Onegin that Tatyana occupies more verses than Onegin, a 

problem to which we have already alluded and which will be further 

discussed in our consideration of the novels' form which now follows~ 

The novel, as we have said before, is a complete entity with a 

beginning9 a middle and an end v It can indeed be subdivided into three 

distinct parts: 

PART ONE 

Chapter I: Devoted to Onegin~ 

Chapter II: Introduces all the leading characters. About 

two thirds of its contents are devoted to Lenskii, with the balance 

devoted to Tatyana. Olga and Larina are described in connection with 

this or the other person, not separately. 
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Chapter III: Devoted completely to Tatyana. The first part 

ends here, leaving the reader in suspense as to the outcome of Tatyana's 

encounter with Onegin. 

PART TWO 

Chapter IV: Although devoted to all four heroes v it is 

dominated by Tatyana and, to a lesser degree, Onegin. 

Chapter V: Belongs completely to Tatyana. 

Chapter VI: Occupied to a small extent by Lenskii, but 

dominated by the poetfs attempt to arouse sympathy for Onegin. The 

second part ends with this chapter, also on a note of some mystery. 

O~egin departS on his travels, his fate and that of the two sisters 

not yet decided. 

PART THREE 

Chapter VII: Although mention of Onegin is made, the chapter 

belongs fully to Tatyana. 

Chapter VIII: Belongs to Onegin, although Tatyana 9 s presence 

is strongly felt and indispensable. This chapter ends in suspense and 

mystery as toOneginfs futureo 

The surviving fragments of two other chapters fail to give 

a positive answer to the mystery, although there is little doubt that 

they would belong to Onegin. 

A certain equilibrium between the presences of Onegin and 

Tatyana in the novel could thus be established. Of much greater dramatic 

imp,ortance, however, it the contrast of characters .. 



At first we have two opposites meeting: Onegin and Lenskiio 

The poet himself emphasizes the differences, and explains that only 

for lack of any other companionship did the two become friends: 

OHH COW~HC». Bo~Ha H RaUeR», 
CTHXH H npoaa, ~e~ H n~aMeHD 
He CTO~h pa3~HqH~ Me~ COOo~ (II, xiii, 5-6) 

(II, xiii, 14) 

There is no less difference between Olga and Tatyana. 

HH RpacoTo~ cecTp~ cBoe~, 
HH CB6%eCThID ae PYMRHO~ 
He npHB~eR~a 0 OHa o~e~. 

The meeting of the opposites continues 

(II v xxv, 2-4) 

with the romantic 
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Lenskii falling in love with Olga. At the same time Lenskii's female 

double, the sentimental Tatyana, is enamoured of the flighty Onegino 

Although Olga's fickle-mindedness is suspected, the proof comes only 

when she marries soon after Lenskiits deatho In this manner Pushkin 

removes the two "props", Olga and Lenskii, and proves his point that 

romanticism is doomed. Now we are left with the two main dramatis 

personae: Onegin and Tatyana o Marriage between the two was nothing 

more than a romantic dream which no realist could see as coming true. 

Onegin was a playboy v not ready to settlev now or ever; Tatyana was 

"born" for domestic""lifeoAn indeed, although she remains in love 

with himv Tatyana marries and remains faithful to another man - a man 

not of her choice, but of the kind such girls in such times were fated 

to marryo 

The "shadow" in the ,novel, the narrator, Pushkin himself, 
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admits his own affection for Tatyana, but also professes his friendship 

for Onegin. ,And it is with Onegin that he remains at the end of the 

novel: 

OHa ym~ao CTOHT EBreHH~t 
HaK 6Y~TO rpouou nOpaX&H. 

(VIII, xlviii, 1-2) 

The moment of truth has arrived for Onegin, and Pushkin leaves 

him to his fate: 

M 3~ecb rapOR Moaro 
B MHHYTY, 3~Yro ~~R Hero, 
qHTaTe~b, UM Tenepb OCTaBHM, 
H~o~ro ••• HaBcer,Jta. ' 

(VIII, xlviii, 7-10) 

Thus, till the very end, Pushkin draws his heroes and the actions 

of all those involved infue story with a realistic pen, although there 

is perhaps something romantic in the way the poet, discreetly leaving 

Onegin at such a painful moment, proves the worth of his own friendship. 

We may recall h'is words spoken at an earlier time: 

BparoB HMeeT B MHpe BCHK, 
Ho OT .JtPY3a~ cnaCH Hac, doze! 

(IV, xviii, 11-12) 

Having populated his microcosm with true-to-life people v 

Pushkin added many other touches of realism to Evgenii Onegin, by 

employing various poetic deviceso One of the most interesting is the 

occasional deliberate departure from the regular Onegin stanza o The 

"Song of the Maidens" at the end of the third chapter illustrates in 

some measure this point. There is ample evidence that the song was 

composed by Pushkin and is not therefore a folk song in the true sense 

of the term. Although, as we have already seen, digressions are one 
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of the characteristics of romanticism, one cannot dispute that in this 

case the digression adds realism. With Pushkin, raised in the romantic 

school, it was natural to employ some of the devices of that school for 

the realism which he unwittingly pioneered. The "Song of the Maidens" 

is indeed so much in character that it is not even of the literary 

quality one would ordinarily expect from Pushkin. 

The celebrated letter, too, which Tatyana writes to Onegin is 

not written in the Onegin stanza. The romantic label can be much more 

successfully attached, .to "Tatyana's Letter" than to any oth~r part of 

the novel. This js of CQurse how it should be, for Tatyana was Pa.ssin9 

through a genuinely romantic phase, which Pushkin has faithfully 

rendered. 

Having ascribed this letter's authorship to someone other 

than himself, Pushkin not only departs from the form of the balance of 

the novel but adds to the effect of realism by making it a separate 

entity, without a stanza number. It is perhaps partly for this reason 

that "Tatyanats Letter" is one of the most reprinted parts of the novel. 

The very first line of the letter sounds a note of verisimilitude: 

H R Bay nHWY - ~ero xe ~o~e? 

Precisely what such a girl would write! 

.As her feeli.ngs and emotions begin to possess her mind we enter 

the second part of the letter. For all its high-flown romanticism we 

still feel that it is a credible document. Tatyana is in love and she 

is willing to give herself fully to Onegin. 
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The third part is a highly emotional prayer of hope that Onegin 

will accept her sacrifice~ with a naive but typical footnote expressing 

confidence that this cynical womanizer will honour her by remaining 

discreet: 

Ho UHe nopYKo~ Barna qeOTh. 

Onegin's letter' is an echo of Tatyana's writing. It is 

also written in a different meter from that of the balance of the novel t 

and is also a separate entity. The realism of Onegin's letter' is again 

in its appropriatenesi to his character: 

fl ~YMa~: BO~hHOOTb H nOKo~ 
3aueHa OqaOThID. Eoxe Mo~1 
HaK R ornH6oR, KaR HaKa3aHI 

(Vol. V, p. 180) 

It is at this point - in considering Onegin's letter, that 

several interesting questions occur, whose answers can only be speculative. 

We will recall that Zaretskii t Lenskii' s second in the duel, is given 

more verses in the novel than Olga, who provides the female counterpart 

to Onegin. We should also recall that the poet spends much time and 

effort in pointing out that Zaretskii, formerly a worthless individual, 

is now employed at peaceful endeavours, such as gardening and being 

the village handyman. Is it possible that Pushkin was preparing 

Zaretskii as a parapel to Onegin'? This question cannot of course be 

answered with any certainty. However t we may examine some facts that 

could shed light on the plausibility of a positive answer. The most 

important clue to be examined is ~rovided by Onegin's letter. 

Onegints letter seems at first a masterpiece of the seducer's 
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art, with just enough echoes from 'Tatyana's letter to stir up the 

maximum of sympathyo As such it is what we might expect from Onegin, 

and forms a part of Pushkin's realistic portrayal of the hero. Pushkin, 

however, does not anywhere suggest that Tatyana was at all right in her 

suspicions that the letter was merely the opening move in a design to 

create a grand scandal, after which she was to be abandoned. Certainly, 

Tatyana's reaction, justified as it may seem, is not without spite 

(cerO,ItH1i o'tlepe,It:b MOn, VIII, xlii, 14), and spite discolours truth. 

Taking stock of the known facts, we will recall that when 

Onegin was introduced to the reader, Pushkin remarked that his friend 

was no longer interested in amorous adventures (B HpaCaBHq OH yx He 

BJII06JI1iJICJi IV, x I 1).. Thus, although having the opportunity I he did 

not take advantage of Tatyana's original confession of love. We know 

that Lenskii's death was a great shock to him, and prompted Onegin to 

embark on his travels. The ghost of the dead friend, however, followed 

him on the journey~ Onegin was outwardly changed on his return, to the 

point that Pushkin had difficulty in recognizing him and even wondered 

what manner of man he was now. As if taking stock of himself, the 

poet remarks that Onegin is now 26, but has not as yet achieved anything 

tangible in his life (SJIaXeH, H10 CUOJIO,Ity 6hlJI UOJIO,It VIII, x, 1). 

Moreoever, some change in O~egin~s character was due, especially if he 

was to end up as a self-sacrificing Decembrist. 

With all the facts now assembled, we still must ask another 

question: could his letter have marked a turning point in the 

development of his character, tragically unrecognized by Tatyana, or 

was the rebuff from her perhaps to jolt him into an agonizing self-
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appraisal that would lead to a change for the better? It is just possible 

that the disarming note in Onegin's letter is sincerely contrived, but 

that he was cursed by habit always to sound like a seducer, even if he 

had in fact fallen more truly in love with Tatyana than Pushkin chooses 

at this point to reveal. 

We thus have a clue to an earlier question, whether Pushkin 

planned to present a reformed Onegin at some stage of the novel, 

perhaps in the part he never had a chance to present to the reader. For 

if he did plan this, it was possible that he would have made Onegin 

return for a visit to his village and meet his new parallel, Zaretskii, 

thus maintaining the continuity of the novel and affirming that reform 

was possible even for a man whose only serious occupation in life 

hitherto had been the pursuit of pleasure. 

A parallel can be drawn from Pushkin's own life. His affair 

with Madame Vorontsova was an '~onourable" one. Pushkin was truly in 

love with the countess at the time, and he provided her with the 

companionship and pleasures which she could hardly expect from a fat, 

war-scarred general. There is, therefore, reason to believe that Onegin 

would have been made to re-enact the admittedly adulterous relationship 

of Pushkin, but without any desire for scandal. For it is doubtful 

that Onegin, shaken by the senseless death of a friend, would have 

searched for another amorous adventure that could have resulted in his 

own death or the death of another friend, the general. On the other 

hand, of course, there is always the possibility that Pushkin, with 

uncanny premonition, intended to cast Onegin in the role of a Baron 
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d'Anth~s, his own killer in a duel for the "honour" of the poet's wife" 

A strong effect of realism is produced throughout the novel by 

the use of onomatopeia. This of course is not a normal device for a 

realist writing novels in prose" But for a verse novel, a rarity in 

itself, to employ as many imitative word devices as does Pushkin in 

Evgenii Onegin cannot but add to its total effect as a work of realism: 

The sound of beetles on a warm evening: 

E~~ Baqep. Ha60 MapK~o. Eo~~ 
CTPYH~HCD THXO. ~YK xy%xa~. 

the opening of a champagne bottle: 

Bowe~ - H npo6Ka B nOTo~oK, 
EMHa KoueT~ 6p~3HY~ TOR. 

(VII, xv, 1-2) 

(I, xvi, 7-8) 

Not only individual sounds are conjured up by Pushkinfs verse, 

but also whole scenes, as at the ballet: 

O~HO~ Horo~ KacanCb no~a, 
~pyroro Me~~eHHO RpyXMT, 
M B~pyr np~xoR, H B~pyr ~eTMT. 
~eTHT, KaR nyx 'OT YCT 30~a, 
To craH COBbeT, TO paSOBbeT, 
H 6~CTPO~ HOXRO~, HO~Ky 6h9T. 

(I, xx, 9-14) 

Pushkin gives us truly realistic descriptions of nature, devoid 

of any bias" Nature in Evgenii Onegin is cast in a neutral role" 

Descriptions of the different seasons are devoid of metaphors: 



Yx Hs60 oceHbro ~~wa~o~ 
YYJ:. pexe COJIHbIWICO 6JIHCTaJIO, 
Ropo~e CTaHOBHJICH ~eHh, 
~eCOB TaHHCTBeHHaH ceHh 
C neqaJIhHhlY WYMOM 06HaYJ:.aJIaCh, 
XOYJ:.HJICH Ha nOJIH TYMaH, 
rycen ICPHRJIHBhlX ICapaBaH 
THHYJICH IC rory: npH6~H}[aJIaCD 
~OBOJIhHO CICY~HaH nopa; 
CTOHJI Hon6pD yx Y ~Bopa. 
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(IV t xl t 5-14) 

The description of the various types and sights one would notice 

coming to the outskirts of Moscow in the eighteen twenties is again 

free of metaphors, and relies for its effect entirely on the visual 

impression conveyed: 

MeJIhICaroT MHMO 6Y~RHp 6a6~, 
MaJIh~HWICH, JIaBRH, ¢OH8pM, 
lBOP~hl, ca~hl, MOHaCT~t 
Byxap~hl, 6awHH, ICa3aICH~ 
AnTeICH, MaraSHHhl MOAhl p 

BaJIICOHhl, JIDBhl Ha BopoTax 
M CTaH raJIOH Ha ICpecTax. 

(VII, xxxviii, 6-14) 

The description of a ball is almost cursory in its lack of 

development, but the picture it gives is real. 

WYM, XOXOT, 6eroTHH, nOICJIOHhl, 
raJIon~ uasYPICa, BaJIDC ••• 

On a rare o.~casion where realism yields to a romantic mood? the 

picture is blurred and comparatively meaningless~ All it tells us is 

of affection for an unknown beauty, allowing Pushkin to maintain a 

discreet silence over the details: 



Hal< Be~HqaBafi ~YHa 

Cpe~b xeH H ~eB 6~ecTHT o~Ha, 
C I<aKOIO rop.n;ocTbIO He6e:cHot;i 
3eU~H l<acaeTCfi oHal 
Hal< HeroM rpy~b ee nO~Hal 
Hal< ToueH B30P ee qy~ecH~nl •• 
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Contrast his straightforward description of Olga. which tells 

what we need to know about her: 

r~a3a HaR He60 ro~y6~e, 
Y~~6Ra, ~Ol<OH~ RbHHH~e, 
~BH~eHbR, ro~oc, ~erl<Hn CTaH. 

(II, xxiii t 5-8) 

In order to render Evgenii Onegin truer to lifs t Pushkin 

attempted to account for all events in a chronologically logical manner~ 

-In a note to the poem he states: "In our novel, time is accounted for 

according to the calendar U (Vol. V, p. 194, note #17)~ Indeed, by 

watching hard for clues, one can determine the year of an event and in 

some cases the month and even the exact day. However, Pushkin appears 

to have made a curious slip. St. Tatyana's Day is celebrated, 

according to the Julian calendar, on January 12# In 1824, the year 

Pushkin wrote Chapter III, that day was a Saturday. Apparently. 

without checking further, he placed Tatyana's nameday party on Saturday, 

January 12, 1821, when in fact the day was a Wednesdayl"* The most 

prominent Pushkinologists have seemingly ignored this fact. 

Many dates in the chronology of events of Evgenii Onegin 

>!. This date has been checked by the Toronto Public Library and 
the New York Public Library. 
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presented here have been re-constructed on the basis of the works of 

such authorities as S. Bondi, Bo Meylakh and Bo Vo Tomashevskii, who 

have had access to Pushkints diaries and manuscripts. 

Onegints departure from St. Petersburg, with which the novel 

begins, to be with his dying uncle in the country, may be placed in the 

spring of 1820. This is evident from the fact that Onegin left the 

capital soon after Pushkin's initial banishment: 

OHe~HH 6~~ rOTOS co MHOro 
YB~eTb ~y~~~e CTpaH~; 
Ho CROPO 6~~H M~ cy~b60ro 
Ha ~o~rHM CpO~ pa3Be~eH~. 

Pushkin left St. Petersburg on May 6, 1820, and Evgeniits 

uncle died before his nephew could reach him: 

Ho, npH~eTeB B ~epeBHro ~B~H, 
E~o Hawe~ yx Ha cTo~e, 
KaH ~aHb ~OTOBOro 3eM~e. 

In the ninth stanza of the fourth chapter Pushkin tells us 

that Onegin wasted eight years in St. Petersburg: 

BOT RaK y6H~ OH BOCeM& ~eT. 
YTpaTH XH3HH ~Y~WH~ UBeT. 

(IV. ix, 13-14) 

Thus he had moved there about 1812~ following the defeat of 

Napoleon, when many .. Russian families dismissed their French tutors t as 

apparently did the Onegins: 

Monsieur npOI'Ha~H co ,I(sopa, 
BOT UO~ OHerHH Ha cB06o~e. 

(I, iv t 4-5) 

According to an earlier edition of the novel, Onegin came to 



St. Petersburg at the age of sixteen,53 which places his birth in 

about 1796. Thus, by coincidence or by design, Onegin's age when he 

left the capital (more or less 24) at the outset of the novel could 

have been exactly Pushkin's when he began writing Evgenii Onegin on 

May 9, 1823 (born May 25, 1799)~ 

In the first chapter of his first edition Pushkin indicates 

that Onegin was eighteen years old when they met in the capital: 

Boe yRpawa~o Ra6HHeT 
~H~ooo¢a B oObuHa~uaTb ~eT. 

(I, xxiii, 13-14) 
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The meeting between the two therefore occurred in 1814, three 

years after the poet and two years after his hero arrived in . 

St. Petersburg. 

Onegin settles in the country at the beginning of the summer of 

1820. The same summer he meets Lenskii, who has just veturned from 

termany, graduating from the University of Goettingen at eighteen: 

Ees lLaJIOrO B OObUHa.n;IJ;aTb JIeT. 
(II, x, 14) 

Not long after meeting his neighbour, Lenskii introduces 

Onegin to the Larins. In response to Tatyana's letter, Evgenii meets 

her in the garden, which indicates continued warm weather. At the end 

of the fourth chapter Pushkin talks of the Russian fall: 

Yx He60 009HbID .n;~wa~o. 

53 According to S. Bondi (oP? cit.) in an early manuscript, 
P hk . h d h d" ". 1 f us In ate wor s meOTHa.n;UaTH He 60JIbWe ~e'i! In pace 0 

"OOTpwxeH no noo~e.n;Hen uo.n;e'the final draft of V, iv, 60 
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and the winter of 1820: 

Tatyana's fortune-telling and her dream can thus be placed 

between December 31, 1820 and January 6, 1821, for this particular 

kind of fortune-telling among Russian girls traditionally takes place 

during the week beginning on New Year's Eve, and indeed Pushkin states 

at this point: 

HaCTaRH CBHTHH. • • • • • • 

Tatyana's nameday was celebrated January 12, the day of her 

patron saint. It was the day after the nameday party that Lenskii paid 

his next and last visit to Olga, for she asked him: 

(VI, xiv, 1) 

The same evening he writes his last verses, where he refers to 

the duel which is to take place the following day: 

The duel and Lenskii's death, therefore, took place on January 

14, 1821, a Monday. 

That the action so far takes place within one year can be 

further shown by the fact (lIt x, 14) that Onegin and Lenskii met when 

the latter was almost eighteen years old, the same age at which the 

young poet dies: 

• • • • • • nycHa~ n03T 
~ypaqMTcH: B OCDMHa~QaTh ReT 
ORO npOCTHTe~hHO • 0 0 • • 

(VI, x, 7-9) 

Onegin left shortly after the duel for St. Petersburg and then 



for a trip around the countryo On his return to St. Petersburg 

Onegin was twenty-six years old: 

lOXHB 6e3 Qe~H, 6e3 Tpy~OB 
~O ~Ba~QaTH weCTH ro~oB. 

(VIII, xii, 10-11) 

Olga married a cavalry officer in the summer of 1821~ 

He ~o~ro n~aKa~a OHa. 
( VII f vi ii, 2) 

Tatyana began wandering through the countryside after Olga's 

departure and visited Onegin's house (summer and autumn, 1821): 

Ho ~eTO 6~cTpoe ~eTHT, 
HacTa~a OC6HD 30~OTaH. 

( VII, xix t 8-9) 

and before departure for Moscow (winter' 1821-1822): 
~eT BO~Dwe6HHQa 3HMa. 

(VII, xxix, 14) 

107 

Tatyana's move to Moscow took place in the winter of 1821-1822: 

3aTo 3HM~ nopo~ XO~O~HO~ 
E3~a npHHTHa H ~erKa. 

In 1822 Tatyana marries the general: 

Ho 3~eCD C no6e~om n03~paBHM 
TaTDHHY YH~ym Mom. 

(VII I xxxv, 1-2) 

(Vll v lii t 13-14) 

Onegin cannot have begun his travels later than 1821, for 

"three years l ater lJ'he visited Pushkin in Odessa: 

CnYCTH TPH ro~a~ Bc~e~ 3a MHOro, 
CRHTaHcb B TO~ ~e CTOPOH8, 
OHerHH BcnOMHH~ 060 MHe. 

(Vol o V, pp* 203-204) 
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Ptishkin lived in Odessa between July, 1823 and July, 1824 and 

returned to Mikhailovskoe in August of 1824.. Onegin probably returned 

to St. Petersburg at the same time, for it was Pushkints first ball 

after his return: 

H H~He uyay H BnepB~e 
Ha cBeTcRH~ paYT npHBo~y. 

(VIII, vi, 1-2) 

and Onegin went to the ball immediately on his arrival in 

St. Petersburg; 

(VIII, xiii, 14) 

where the friends met: 

(VIII, vii, 13) 

Onegin met Tatyana on his return to the capital, at the same 

ball, which was held in her house: 

" T~ eM 3HaRou?" - "R HM coce~". 
(VIII, xviii, 4) 

He wrote his. letter to her and awaited an answer throughout 

the winter of 1824-1825: 

~HH u~a~Hcb; B Boa~yxe Ha~peTou 
Yx paapema~acR aHua. 

(Vlll v xxxix, 1-2) 

In the very beginning of the spring of 1825, Onegin pays his 

last visit to Tatyana: 

Ha CHHHX, HCceqeHH~ ~b~ax 
H~paeT cO~Hue; ~PR3HO TaeT 
Ha y~Huax paap~T~~ CHe~. 

(VIII,· xxxix, 10-12) 

Judging from the above quotation, the snow was melting, which 
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indicates that it was early spring. With this visit v which can be 

placed in March, 1825, the novel ends Q 

Thus Pushkin based his novel partly on a sequence of events 

in his own life, thereby giving us a richly documented account of the 

times in which he livedQ 

In a note to the publisher accompanying the first chapter of 

Evgenii Onegin, Pushkin wrote: tiThe first chapter is something complete 

in itself. It contains a description of the society life of a young 

man from Sto Petersburg at the end of 1819 and is reminiscent of Beppo. 

a facetious work of the gloomy Byron" (Vol. V, p. 509). This statement, 

more than anything else that has been said by Pushkin or his critics, 

illustrates the poet's intentions. Although considered by many 

sarcastic and unkind, the first chapter in fact sets the pace of 

realism for the whole novel. That it is historically correct we know 

from our history of this period Q We also know that Pushkin expected to 

be criticized and ridiculed, perhaps even have the work banned by the 

censor, as he told his friend Vyazemskii (VoLX, p. 70L· 

But his hopes and expectations for the novel are implicit in 

the last two lines of this same first chapter: 

M 3ac~YXH MHS c~aB~ ~aHh: 
HPHBH6 TO~RH, wyu H 6paHnl 



CHAPTER V 

ONEGIN AND TATYANA: PROTOTYPES OF RUSSIAN REALISM 

It is an inescapable fact that Pushkin was raised in the 

romantic school of the nineteenth century. Small wonder, then~ that as 

we move now to a summary of our findings we are bound to state that his 

pioneer experiment in realism, Evgenii Onegin, bears many romantic 

traits. First of these is his choice of medium: verse. But it is 

not the nebulous, long-winded verse of so many romantic outpourings. 

A disciplined writer, as can be judged from his composing nearly 400 

stanzas over a period of ten years in unfaltering style, Pushkin 

wrote his novel, even though it was in verse v very much in accord with 

the strict rules he advocated for prose. These rules, which he defined 

as early as 1822, were precision, tidiness and brevity~ Indeed, there 

is hardly a single word in the novel that can be subtracted or 

substituted without lessening its effect, a fact which makes the novel 

extremely difficult to translate into another language, even without 

rhyme 0 

The romantic influence is also reflected in the liberal use 

of digressions and the poet's personal involvement with the subjecto 

There are also coincidental parallels between Pushkin and the true 

romantics such as Byrono But the Byronic picture of the hero is 

transferred from an ideal 'romantic setting into a contemporary social 

milieu, and the traditional story of disappointed love is treated 

in a newt realistic manner. 
110 
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In the poetic form of Evgenii Onegin, there is a great deal of 

eighteenth century classicism, while in other respects it is a 

psychological novel~ pointing the way to Dostoyevsky~ It is 

psychological because it is more concerned with the inner than with 

the exterior qualities of the characters. 

In his preface to the first printing of Evgenii Onegin Pushkin 

referred to the poem as satirical, yet on several subsequent occasions 

he denied that it was meant to be satiricall Indeed, Evgenii Onegin 

is a direct rather than oblique or mainly. satirical reflection of the 

people and society af Pushkin's own times. The novel is concerned 

primarily with the relationship between its two main heroes: Evgenii 

and Tatyana.A third prominent character in the novel, and its 

unifying agent t is the author himself. Although never directly involved 

in the action, he is always present to comment, explain and judge. 

He is present in the novel not just in the sense of an author always 

showing through hij work, but as a person taking part in the events 

rather than as an observer and historian. Without the author's 

acknowledged participation in the events of the novel, none of his 

outspoken expressions of sarcasm or regret, or his many interpolated 

thoughts, would have the same force. Without a narrator actually 

present on the scene the thread of the story would soon have been lost 

amid the many digressions and descriptive passages. 

To assert that he should not be confused with the hero of the 

storyv Pushkin not only says so quite explicitly, but also uses such 

devices as presenting the "Song of the Maidens" and the letters 



written by Tatyana and Evgenii in forms differing from that of his 

Onegin stanza, thus, as it were, denying his authorship of these 
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three pieces, and placing himself as the historian of the action, only 

marginally involved. 

In the plot, then, as opposed to the novel as a whole, the 

:poet does not occupy a central place. That place is reserved for two 

people only, Tatyana and Evgenii. The supporting actors in the plot 

are there largely to emphasize some characteristic of one of the heroes. 

For this reason a supporting actor will be introduced somewhat 

arbitrarily and eventually discarded when he is no longer neededg 

Lenskii is no exceptionj even if his death had not been part of the 

plot, he would surely have faded, like Olga, from the scene g In 

making Olga shallow like Onegin, and Lenskii passionate like Tatyana, 

Pushkin created parallel~ to the main heroes, and in describing the 

loveless marriage of the old nurse and of Larina~ the poet prepares us 

for Tatyana'seventual fate. 

In general, by using verse, Pushkin was able to add substance 

and subtlety to an otherwise bare and simple story. Tolstoy accomplished 

a similar feat in Anna Karenina without resorting to verse, but while 

Tolstoy and many others since Pushkin have admired his prose for its 

"nakedness"v they did not feel bound by Pushkin"s formula for its use? 

nor were they hampered (and for this they owe much to Pushkin's pioneer 

work) by the lack of a truly Russian prose tradition. 

Thus, on the basis of our findings, we are bound to arrive at 

the following conclusions: 
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Pushkin was inspired by Byron to write a novel in verse "not 

unlike Don Juan". From the start however t there were signs that this 

apparent promise of a new exercise in the traditions of romanticism 

was not be be fulfilled. Not only did Pushkin prefer the prosaic term 

"chapter" to the Byronic "canto", but his references, implicit and 

implied, to the romantic movement and what he clearly recognized as its 

excesses range, as we have seen, from the off-hand and irreverend to 

the severely critical. 

Not that he did not himself use many of the devices of romanticism, 

such as digression (but for hi& own subtle purposes), or even surrender 

on occasion to what we might uncharitably describe as blatant 

sentimentality, especially in his attitude to Tatyana. 

But even when his infection with the then prevalent romantic 

fever is evident, as in many passages up to Lenskii's death, we 

nevertheless discover. on closer inspection, that such passages are 

symptomatic of genuine feeling (as for example in the poetry of 

Wordsworth and Keats) and generally quite devoid of the affectation 

and general airiness that mars so many romantic works. It is from this 

sincerity, found at first even in his romantic output, that Pushkints 

realism springs - sincerity elevated by artistry. 

We have noted that Pushkin, being a political exile condemned 

never to be allowed foreign travel, could sincerely complain of a 

frustrated wanderlust. Unhappy in love, he could become genuinely 

enamoured of his fictitious heroine, Tatyana. 
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More important perhaps - and if Pushkin had completed the 

"missing" chapters, we could judge this better - he could sincerely 

regret the wasted life of Evgenii, for did he not himself feel that he 

had somehow cheated in not dying with the Decembrists? 

The whole question of Pushkin's association with the Decembrists 

is immensely interesting, and, as we have stated, still much debated. 

Suffice it to remind ourselves again that Lenskii dies, and the 

dalliance with romantic attitudes peters out, at the SMle time as the 

Decembrist movement is crushed. From then on, as though the characters 

in the novel are real people, affected by gloomy portends of Nicholas' 

reign, the romantic trivialities of their youth become mere memories 

amidst the stark realities of life. 

The fact that the central tragedy is one of love does not in 

any way detract from realism, even though the love story~ often 

superficially considered, was a stock-in-trade of romanticism. Indeed 

Tatyana and Evgenii,thwarted in love, assume a symbolic stature -

Tatyana the embodiment of all that is most attractive in the Russian 

character and Evgenii the personification of those who idled away their 

time instead of committing themselves to the cultivation of things that 

mattered. Pushkin may have been preparing him for a brave end on the 

political scene~ or he may not, but even in the eight chapters that 

Pushkin was able to publish we see him clearly as the prototype of the 

superfluous man. 

That so many more superfluous men, be they called Rudin, 

Oblomov or Nekhludov, were to be created by the writers that followed 
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Pushkin, and so many more Tatyanas - real women, lovable despite their 

faults - is surely extra evidence, if it were needed t that Pushkin 

cleared away the d~bris of the romantic ruins and laid the foundations, 

in their stead, of the realistic Russian novel. 
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