
j·1AlvHAKA ~'l( Ji; El~ 



1":11 NA\-Ji\KA HOljm~ : 

A STUDY" OF 'l'HB PERSON,I\.L 

AND LIT~~H1LRY DEVELOP1·iEJ.1T 

OF E&lGARET Lt"l1JEENCE AS 

REVEALED I N HER CAKADIP.l-i 

\4ORKS 

By 

LlARJON DIAl'm TDf..W<:l~ , P. A. 

A Thes is 

Subrr,itted to tht3 School (jf Gre.duate Studi es 

in Partial Fuli'i lrr.en~, of th9 RGq uirenents 

Faster of Arts 

HcLas t er Unive:rsity 

( October) 1970 



'l-iP.S T;~t1 t S ))T~GR EE ( 19'10 ) 
( English) 

EcHAS Tl'.:R UNIVERS ITY 
Hamil ton, Ont.ario. 

TITLE : j,ia.na\·raka ~\Jomen : A Study of the Personal 8.nd 
Literary Development of iiar gc;,l' st Laurenco as 
Revealed in Eel' Cans.d i a n Horks 

AUTHe}·; : Larion Diane Turner, B. A. (
,. " J.. 
" CJ" " s, C r' _ .' .. ~U. '" v ...... _ Uni vel'S ity ) 

S UPwVISOIl : Professor Ja)rtes D9.1o 

NU·lS~Jl OF PAGF;3 : ivs 1J2 

I his t hesis examines t he general liter~ry and persona l 
clevel opr:!ont of l 'al' ge.rot IB.urence a s revealed in her CanE.dian 
Horks , 1b.~~.r§.!'9D.<;._!~l];;_c;l , A .. :!.~~.~~_9.t .Q.?s! ~ 1'.t'~_ .. 12-E e::J:~::~J.-e~ [~. , and 
!~_~.\~:5;Lt~LS-.b~mBg_\ls2 . It focus'es UpO:'1 the p :dncipaJ. feYfla l e 
chal'3,cter in o~',ch \ .J()j:'k 2tS she 'C.::'Klergoes 8. voyage .of self~. 
discovery . Those voyages , i n turns r efl ect the voyage of 
sclf ... discovery i!argaret I..8.u1'eDce he:r :~elf und8J:'~Jent Hhile 
Hriting these Harks . 

\. i:i ) 



ACKNO\yLEDGEHENTS 

I ",ould like to thai.'lk all those uho have helped me ... lith 

this thesis. My pa l'ticuJ..:Ar thanks go to my mother t ~b.·s. ld..liem 

Turner t ... ,h06e enthus iasm and encou.ragement have made my life as 

a student much more pleasant . I would als o like to thank Dr. 

James Dale, Associate Professor of English at Hd1aster UniversitYf 

for his helpful guidance and his willingness to let me go my Oi>m 

herself. Her interest and help ·in my encl.eavou.r have boen most 

welcome Bnd useful •. 



TABLE OF CONTEl-)TS 

INTRODUCTION 1 

CHAPTE,ll I nagar 12 

CHAPTER II Ra chel 31 

CHAPTER III stacey 51 

CHj~PTE,'n IV Vanessa 71 

CONC.Lt.JS lor .. : E8.T'garet 88 

APPEi,I1DI.:{ A 98 

BI BLICGRAPBY 111 

(5.v) 



INTHODUCTION 

For the "rri ter $ one v:e.y of dis covering oneself, 
of changing fron the patter ns of childhood and 
adolescence to those of adulthood, lies through 
the exp lol' 8. tion inher8nt in the ,::ci ting itself. 
In the caso of a great. YIl8.ny m:'iters, this ex~ 
pJ.oratj,on at. so:me poin.t .... oo:;o arld per.hnps a:t. all 
points-- involves an attempt to understand one 's 
backgl'ourrl and c:-1e' s pasts ev en some:"Clmes a 
more oi [; tant past which one has not personaD_y 
eXperienced. 1 

This insi ::;ht into the va11.lo of "rdting Wl.S not. .9.1wB.Ys und er .. 

stc,od by Eargt.rGt L."~ ln'el lc 8 . Although th e voya go of s81f."c1:i.scovery 

h~.C: been the info:cmine stru.ctul'al patterh ir evel'y wJ.jOl' wo:ck by E:cs. 

IP.u.~.'Gnce, she he:cs 81f was not &.11-.72.yS aHare tha t -eh8 VOy2-G8 pattern 

app:Ued to her o~.;rn life as: ' ,relJ_ 8.S t .o th e. livel? of h81' fictiona l 

. As ~ YOlmG and recently ma i°y-ied 'l-lC!man on a voyage to the 

SomC1.lilar:d des er t \vher e sho 1·:0'l1.1d s s t up housek e eping for :n el' s elf and 

her husband, Largar et L.e.urenco, Hnnburd en Gd hy l~no\-ll Gdge" [l))d as Ilinno_ 
2 

c ent. ••• as a fledgling sparrov;'; , truly believed she kneH h 8:(' m·m 

identity ancl in kno( .... :i..ng it, 107<1.5 fr e G. In this s tate of s e lfL.;:ls sul'a nce, 

mix ed Hith < L touch of se1f~rigr,t 8ous ind i grJa tion r ega rding the Ene;li'sh 

indul ;;e hm' na t urally cOMp a ss i ona te interest in ma n.k: ind by studying 

1 



by th(J gov0Y')"l.rnellt of the Bj.'i tish P:cotGCtOl"8.t e. o f Soma1:i.1a nd in 199.). , 

conta i ned t ra nsJ.a tions of Somali poet r y and folkte. l es . 

))ud.ng h el; stLy i n Ghana ; Ear gal' Gt lam' onco b e cam e inel"()as-

in~1y avif).re of t.he Africans ~ ties Vlith t hoir past ~ the:i.:':' s e:u' ch f or 

an · id 011ti t y in 3. \~ 0 1' 1d t ha t Hal'; i.°C:tpidly (;hant ing as a. :c8sult of 

British vrH hdrcn·!3.1 from Africa , t beir n eed fo ):' a :c cligious f nta1 :Ls l'l 

l-Thich would t eIl. ch th em t o unqu0s tio lJ<3.b1y accep t d eath, cl.i seasc ~ and 

methods of coping ~dth 8. J.ife ]"!l~.i:'ked by l.,solJ't t:i.on !.lrld s0pal'at elle ~:; s c 

'fhis ::n n::. r eness g8.inecl. expl'eSG ~1_0n in h al' tvw E' "" l'ly HOY'k s 9 J'l~.L~ _S~~! .. r::. 
. 4 

J or-dC'n) a nd 'l'h e 'I'ol':·orroH.·Tamcl' in Hhich LeG . l,auren eG intr od.u(;8S •. __ .• _ - ._.. . _._' __ "_H_'~·'~ '_" "M " __ • , 

I . 

ulB.):-,H...J Clnd t!12.t : 

Thr:: b.'l.s:l.c bus i ness of c. n (l\.',~Ti s t i s t.o a ttel;;pt 
J~ o e:~lp.::.to li\.·.~T 1 E: h U~·12. 1 l il!d:i\ri(lt.l~~l ['l on the:' 
p:~"l l! '!':' 0 '~~ pn ~. : (: ~. (': 
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theme ranged from an Alfrican schoolmaster, N<l.thaniel Amegbe, to 

Brother Amol'Y Lemon $ a proselytizer from an American mission knovm 

as" the Angel of Philadelphia, 8.nd from a young African born (but 

British r oared) schoolgirl, Ruth Quansah, to an exiled Italian bar-

bel' and hairstylist kno,·m to his clientele only as Hr. Archipelago. 

In e8.ch case HI'S ~ Laurence's studies explored lithe struggle of the 

individual to break free from the destructiv e influences of his or 
B 

her past, ,,,hether religious, family or environmental" • 

Besides her novel and her book of sh0rt stories, Hargaret 

Laurence also "rr.ote hlO vJOrks of non~fiction, a travel book called 
9 

:rhe E!2Ehet t s C:~'l~J3elJ.:. and a h. tel' book of criticism on Nigerian 
10 

lite2.'ature called I~.Dl'lli!lS_~!.l<i.£~1!!l9.2).~ • It is these Harks thp.. t 

mark the beginning of Hargaret Laurence t s 8.'frareness tha.t she he)~self 

was on a. voyage of self-dis covei.'Jo According to Halter Skayze, T1"!..~ 

It is an hone st , unpretentious , but deeply 
considered account of a voyage of self~ 
dis covcry, of a 'i~idening of her vi ews of 
life and d~3at.h9 f :::'eedom a.nd f[lte, of an 
experience in vlhich, in t rying to under~ 
stand the ironic contrasts b etween ideas 
arld behaviou ~' ? beh7een p as t and pres ent, 
and 8.11 the complexities of 1ife~ she gaines! 
a d e eper inSight into the meaning of life. 1L 

Hargaret Lau.renc e herself indj.ca t e1 this neH awareness and l.u'"dersta!)d-

ing Hhen she remarked: 

I ,,,anted ••• to shaH th e p:coc es1.;~ ~, the 

long gradua l pr-oeess of selfMknot.,l E;dse, 
a proc oss Hhieh never ends and v7hic11 foi."' 
me b ogan in Africa, fo), it rea lly. vw.S 
Afl'ica Hhich ta1.'.ght me to look at rl),'/s81£".12 



In looking at hers elf, Hrs. Lau:cence re8.112',8d tha t she Ha s not as 

free as she had once b elieved. Like those around her 9 she too had 

a~ past which she had to examine, evalua te,and accept. 

Besi00s beginning to look at herself, HI's. ULurence also 

began to look at her writing. fry the time she had comp l eted the 

B. start on Hha t Hill be l' eferr ed to as her Canadian Harks ,; the firs t 

two of th em being entitled ~t012.e .An~el and !: Jest of....Q££. Thus 

the pattern, Hh:i.ch b ecame nlOj:'(:l obvio'.ls 8.S s he completed her other 

works, wa s begilli"1i ng to app ear. Through 'h e);' study of Nigerian Hriters, 

HI's. Laurence S9.1'1 tha t they ~'l Ol' e 

• • • drauing upon t heir cultu);'ai pe.s t 
and rela.ting it to the pres~nt, s eeking 
links .. !ith t he ~mcestors B.nd the old gods 
in order to discover uho they themselves 
,,,ere. 13 

This Nigerian voyage of self- dis covery, achi eved by t he creative act. 

of writing , strangely reflected wha t had b een happening to 1·1a r garet 

laurence in her OY,ll1 Hri ting : 

O:ldly enough, it was only several years 
a go) wllGn I began doing seme r esear ch into 
contemporary Ni gerian \;ri t i ng and its 
ba. ckgronnd , t ha t I b egan to see hOI" much 
my ovm vrriting had follovled the same 
pattern--the a ttempt to a s s jmilt.. t e the 
past , partly in orclel.' t o be freed f rom it, 
partly in order to try to underst:,and my
s elf and. p erh:tp s thOSf:. of my eenGX'D.tion 
through s ce:i.ne ""here I~ e had come from •. 14 

In r6vieHing a ll her Af riCa}) v!Orks Er8 . Laurence also came 

t o s ome othel' conclus ions . The firs t H aG that t he Afr:'t.c.J.l1 works (e.s 
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opposed to the CaY')3.dian 1-101'ks) d efinitely boX'e lithe unrnistak eable 

mark of someone vrho is young and f\.l.ll of fai tb" since in her con-

elusions, especially the one in This Side Jordan9 "victory for the 
~--15---

side of the angels [1-1as] all but assured" In a slightly l ess 

flippant statement, Har garet La urence suggests a possible reason~ 

other than her youth, for such optimism: 
. 

T,hi? Side Jo,rd.912 and the t 1-l0 othel' books I 
"t-.Tote Hhich Here set in Africa , The 
PL<?E.:~Gt~_~ CaYll.e.l ]~1.~ and l.he_'J29.1!!9.ri~
Tamel', were written out of the !:lilieu of 
arapic:.1y ending colonialism and the 
emerging indep endence of African countries. 
They arf3 not entirely hopeful books, nor 
do they , I think s i gnor e some of the in ev:Lt~ 
able casua.1ties of socia l chc:.llge , both 
African and European , but they do r eflect 
the predominantly optimistic aU.tIook of 
many Afd.cans and mc:.ny vrestern liberals 
in the late 1950 l s and early 19601 s. 16 

The second conclus ion s he came to 1-18S that, fo r h el'self s it 

vTclS not possible to speak as truthftJ~ly in f8.ctual "r.citing 8.S it W'~tS 
1'( 

in fiction. 

ShOH t he £;:r.adua l process of self~kn01'i1edge , in its lrlanus cr1pt version 

(according to her p1.l.blisher ) it made l :argaret laurence "sound like 

the Hhite man's burden in Africa" b eca use of the over abundanc e of 
18 

"apologetic passages" • These pas sagos were reduc0d B.nd th e book 

published, but when Hargaret laurence cane t o doa l 1>Ji th her own 

C.anadian p2.st ~ she avoided t.he non~fictional forms of .\vrit ing . 

The third, but no l ess i mportant conclus io11 9 about herself 

and her Hriting, "r&.s that despite he:.:' Vlilline nQss to befriend the 

Africans mid he r diligont effort.s to .get atGhe he:1 Y' t of their prob-

5 



lems through a close study of many aspects of their culture, Hare;al'et 

Laur ence yas, and ahTays ",ould be? D.n outs ider in Africa o Although 

her relationship Hith the continent ,,,as l ike a 11 s even yea r s ' love 

affcdr ll
, it could nev er be more than that-~. lIit could never -b0come the 

19 
close involvement of family" She could convey African speech with 

acclU~acy. and authenticity rarely achieved by an allen, but she c0111d 

not get inside the characters to convey their private thoughts and 

feelings. As a r esult of the r ecognit.ion of this limita tion, Hal'garet 

IalU'ence "Trote: 

I could really only vrrite a.bout p eop l e 1-;hom 
I kneF from the ins ide, .DIy 0';-111 p eople 1-{ho 
came out of the s~m0 • • • ba ckground as 
myself~.e.Scots Presbyterian in a Ca.nadian 
prairie tovlD& 20 

Although her African ,,-70rks had t a u.ght J.fa rgaret l fl.urence 8. good 

deal about both her H:d.ting and hersoJ.f, they only marked the f irs t 

step of her voyage il1to other identities CI.:nd , more i mportantly, into 

her OH11 identity~ Her liberation from the intense provil1cia lism of 

Hanitoba required a l arger and ~rGf.l. t el' step. It r equired that )·;rs . 

Laurel'lc e r evisit her nativEJ home , both physicalJ.y and fictionally . 

If she ivas to cha.nge "from the patterns of childhood and adol es cence 
21 

& .. h a racterized by optimism and faiU0 to the patterns of adulthood" 

she mus t return t o her pas t and exarlline and evalu::\ t.e it~ Only thr'ough 

doing this did Hal'garet Lam'ence b elieve she couJ_d b e fr ee . 

To effect this change, Hrs. Laurence "l1'ote a series of Horks 
22 23 

set in C.3-!1D.cla : Jhe Stone /I-.:"?Eg . , A ~~E2st_.of Qod ,1_h_e_Ji)_1>_e:;_]);_>!$:,ll!}!~f?. 
25 

' and. A Birel in t he House EXt ch of th ese vlOrks takes C'.s its chief' 

6 
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protagonist a female cha racter vlho Has born and raised in the fictional 

town of Hana.,<Jak8., Hanitoba. A1though l·jana.V!C3.ka is an invented narne it 

does have a close relationship "Tith Hargaret V:l.Uronce's past as she 

herself ha.s indicated: 

• • • it [the name] Has one Hhich had been 
in :my mind since I \Va. s about seventeen or 
eighteen~ '<7he11 I first began to think about 
writing something set in a prairie tOHn. 
l-ianaHaka is not PlY home tOHn of Neep ::l.i.Ja--
it has elements of NeepaHa, especially in 
some of the descriptions of places ; such as 
the cemetery on the hill or the hia chaI~1a 
valley t.hrough Hhich ran t~e sliiall brown 
river which • .;ra s the river of Ylly chj.J.dhood. 
In almost every Hay, hOHover, l<anavIa.ka is 
not so much anyone prairie tmm as B.n 
amB.lgam of many prairie t 01·ms . Hos t of all, 
I like to thirJ(~ it is sim.ply itself, a tOlm 
of the mind, my Oi-In private vJOl'ld, as Graham 
Greene says, Vlhich ono hop es ul tjJ11a t ely will 
someholV' rola t e to the outer viOrld • ..;hich H0 
8.11 5h8.re . 26 

In her "01m priva te worlclH
, He.y·garet Laurence attempted , at 

first timidly but then with mor e i'm'c e, to journey dO'Hn the road of 

self- discovery. Although she lmeH she must deal '\-lith her "own place 

of belonging", she Ha s extremely nervous about the outcome : 

I did not cons ciously choose any particular 
time in history , or any particular ch8.rCtcters. 
• • • later, though , I recognized tha t in 
SomB Hay not ott all cons ciously und ers tood by 
nie a t the U.rne s I had ha d t o begin approa chi ng 
my background and my past through my grand.~ 

parents I generation, the generation of pioneers 
of Scots Presbyter i an origin, \1ho he.d been 
8.mong the first to people the tmm I ca:i led. 
'''lanm.;ra l~a . Thi s Has ",hel's liiy roots b egan. 
Other past generations of my fath er's f amily 
had J.j:v ed in Scotland , but for 111 8 9 my p eopl e IS 

real pas t .. -my ovm r ea l pas t --Has not connected 
with Scotland • • .27 



the j.l1dol11itab1e~ ninoty year old Hagnr ShipJ.ey who s in the l as t hJO 

weeks of her life, embarks upon a physical and spiritual voyage of 

discovery "Jhich leads to a clea rer understa nding of herself and her 

past. By tho <;l.ct of vITi ting about Hagar and her pa.st, HI's. Laurence 

began to understand more a.bout her . mm background whieh "7a s so 

intrica tely involved "Ti th people like Hagar. Ers. l.all.rence t s second 

hero]ne, Ra.chel Cameron, is "loak and submissive when compared to the 

strong and defiant Hagar Shipley, yet she too experiences 8. movement 

tow:J.rds self- unders t anding and fr eedom. In "-Tl-iting this novel, [.irs. 

l.aurence narr m'Ted her focus slightly by concentrating particu18.rly 011 

J.'!anavIaka and the stifling effects of small .. t mm, pra irie montali ty. 

8 

In her third Canadian novel, l-Irs. Iaurence came clos est to B.n examination 

of her 8.du..1 t life t hrough the char.:?ct'Jl~ of Stacey Na cAindra , Rachel t s 

olde::.' sister. I n studyir.g Stacey, she broadened her vim,! to j.nclude 

not only the past effects of Hano.Naka but 8.1so the present effects of 

the 1-1Orld at l arge . In her most r e cently published cana~ian \vork, A 

B:!:r.1jn _.!-h~.~~~ Hr s. Laurence finally cor:lCS face to f ace VJi th her 

Oim ch:UcJ.l1ood e:A':per i ences. Through a series of short stortes she 

simuIt8.neously looks at the effects of the to~m , the era (the Depressi on 

and the drought ) and the cultttY'a l backgro1..1_nd as vlitnessecl ir. her grand

parents and parents. 

In this th esis I p ropose to . [;tudy thG general litfwary and 

personal gl'ollJth of l-:argaret Laurence as reflectsd in her Canadian 1-701'ks. 

The study \-Jill focus upon 09.ch of her fe,nal e charact ors and thet r 



d evelopmont w'hile on their voyages of self-discovery. A ttent.ion 'Hill 

be paid to such factors as the effects of the smD.ll-to~m mcnte.li ty 

9 

a.nd the puri tanic8.1 religious attitudes commonly found in the prairj.es, 

the influence of parents on their children, the individual's need to 

cormnunica te as \-Jell as her Deed to escape , and her need to recognize 

not only her own identity but also her ovm responsibility. Attention 

will also be paid to the general li tOY'8.ry development of Nargaret 

Lau:rence as reve!.l.led in the Car .. a.dian ' 'larks, with p2..rti<.;ular emphasis 

on the shifts in tone and in themes. Having focused upon these various 

a.spects, Some conclusions will be c.l'mmvd.th r egcl.1'd to the personal 

growth ~lDd w:i;tura tioD of i'll's. LaUl'EmCe Hho, like he:..'" characters , has 

experienced a ' voyage of self~discovel'Y . 
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CW-iP TER , I · 

lLf\.GAR 

1 
I am rampant ,d th memory. 



HaGar Shipley at ninety years of age is rampB.nt 1-lith meTlloriBs 

tha t span a lifetime of exp erience from her childhood dJ.ys as the 

daughter of a prominent Han81iTaka businessman , through her life li S 

the i·life of I3ram Shipley~ . a 1'1anaHaka farmer, to her present existence 

living in a home on the ivest .C02-.s t of Canada Hith her elderly son 

Harvin and his 1-rife Doris. Her stOL'Y is one of raging-~ragjng ag~dnst 

love~ life, and fina.lly death. Through the e.u.tobiographica.l technique~ 
. 2 

which blends persona.l r eminiscence Hith streal1-of-consciousness s 

HI's. Laurence alloHs Hagar to reveal her'self as l\ ~,;elf-centred, proud, 

and mercilessly imlependent ;vom8.n 1-1ho refuses to b3 suooued by old D.ge 

or infirmity. From the vantage point of hor ninE.~t.Y yet?i.'s HA.ga:r e:t1barks 

on a belated vOY8.ge of self-discovery du:l'ing \-ih:i.ch she recalls, defends, 

quest:i.ons, but finally accepts and lLnderst.ands, all the events aYJd feel ... 
I :3 

ings that have b een il:'1portant to her in ninety ~rears. C·nly by doing 

this is Hagar at l ast able to recognize her o"m identity and her ovm 

:r'esponsibiJi ty and thereby 2.chieve her moment of froedor,'. 

In her presentation of Hagar, Eargaret laurence he.8 skilfuJJ.y 

ernp loyed the technique of double vision OJ:' double exposure, so He see 

He.gar both as she is and as she \-!<l.S. She is Jason Currie's black-. 

haired daughter IIstrutting the board. sidetra1k like a pint .. sized peacock, 

respl(:mderit, ha.-o.ghtY9 hoity~,toityn (p. 6). Yet she is a l so the ag8u 

purse miy·ror ,·7hjle sitting a10110 on <'.;} uptu.Y·ned OOX~ in a dusty ~ 

deserted old canne:.."y (p. 216). P.a~D,r is also both a oD.ughter and a 

l'loth8l'. As 2, d8.l1.ghter she (;halloncecl t el' f a ttpl" s author:!' ty by marrying 
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Bran! Shipley a gains t his better judgement9 for B-.calf19 according to 

the op inion of r espectable tovlnspeople, ';vas 2.S "<.;011);"I10n as dht lf (po 4.'n. 
Marrying him "Vlithout h er family's consent" (po 49) also marked Bagar 

D.S. "COnl7llOn". As 8 mother, Hagar must watch her son John follmr lr. her 

ovm footst ep r, by flouting her authority and cont. inuing to s ee Arlene 

Simmons . Using an argument, similar in nature to one us ed by her 

father, Hagar tells John, "J!:OU· .have t.o avoid not only evil but th(~ 

appearance of E:fI!iP (p. 2)8 ). 

The doubl e exposur E; t 8chnique als o reveals the Significa nce 

of Hagar's ma idGn a nd ma r r i ed names : Cur ri e and Shipley. As a Curries 

Hagar h.?d b(~0n brought up in the true Scots Pren1J;'!t eri8.n t r adition. She 

he.d b een tB.ught the virtues of sobr iety, s erious ness ~ D.nd self- rostra int . 

She had also been t aught the va l ues cf r eM~on, judgement, e.nd above all 

resp ect fo r 'coth parental and di vh)0 aut hor ity. Yet in her adult life ~ 

Hagar met ci}U marri ed a Shipley, "rho stood for the oxa ct oppos i to of 

pur i tan ropres sion. R ' am display ed vulgarity in his speech, his dr es s, 

and his manners. He wa s s ensual~ €,arthy, 8.nd emotionally expr essive, 

and he feared t he authorit y of neither man nor God. I n every way he 

repr esented the polar opposite of puritani ca l r eligion, namely the .... ,es t cI.n 

piOl1GeJ.' sp il' i t. Hhile l' 8Vi ehTing her life ~ Hagar nOll r eali z.os t he :i.rollJT 

of thei r marr :i.age as she s ay s: 

__ here t s t he joker in t he pack-' ~He f d ea ch 
mar r i ed fo r those qtlali ties VIe l ater found 
HO c,:YoJ.dn I t \;oar, he f er Tlir rllan .. "lCr S and 
sp eech, I for his f'lout i r.g of t h em . 

(pp 0 79-80) 

This mD. :cd a ge on one l evel was th E> urdO:!'l of h -m highl y dis.~ 

s iTr1iJF~r il!div:i.dt:.als~ while on anotl181' levul i t vw.s t he U:003.sy union 



of hlO diss:ilni18.r vrays of life--t he pioneer and the purita n . But 

the pioneer laughter and lust flound ered in the face of the i .ngNd.ned 

puritan restraint as "itnes sed in Ha Gar's attitudo t01{a.rds sexua l 

relations vD. th Br amo 

His banner over me Wl.S only his skin, 
and nov.T I no longer knoH 1ihy it should 
have shamed me. People thought of things 
differently in those days. Perhaps SOllie 
people clidn t t. I llouldn 't knOl-l. I never 
spoke of it to anyone. 

It wa s not so very long aftsj.' .... 18 Heel, 
vlhen fij'st I felt my blood and vitals rise 
to meet his. He never knew. I never let 
him knoii . ••• J. pric1 ed lilyS elf upon 
keep ing my prid e inta et, li;,e SO~'iJ. e l:.aid.en~ 

head. 
(po 81 ) 

This pride, inherited from Jason em'rie HT!d guar ded so carefully by 

Hagar CUl'ri e 5 like ev e::Cj-thing else in the novel is also c1.ouble-ed gedc. 

1;"bile he1" p1l r e nt~3 ahlays believed it meant stm'dy indep endence ~ 

courage and chara cter, Ha gar and l·iar ga l'et lam'ence learn tha t it could 

also mean pighead ednes s ~ domineering pos ses siveness, and ...sheer cussed~ 

4 
ness • 

This duality of vision i s ba sic to l<ar gar et IE.w ance t s under-

sta.ndi ng and apprecia tion of life in a small prairie to"hrn. Through 

y.r.ci ting this book9 Hrs. lau:tenco came to recogni ze the clash b et Heen 

the pur ita n Hay s and the pioneer ,,,rays, bGtvle~m the r igid and non-

rejoicing s tande:.J.'ds of the old Horlcl (in this Cf:.se Scotland) a nd the 

Hild spirit of fr eedom and r e joici ng chara cteristic of the neH vwrld. 

The effect of the str uggl e for SUpr8J:la cy b etl'18el1 t wo l"ays of lifo i s 
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mad e obv:i_ous th.('ough t.ho personal struggl es E'xped.8nc'3d by Hagaro . This 

pnt.t '3Y.' n of tho c:.mflic:t bet.,men tho lv-lId 8.nd the -ca;:1e is l' einforcGd 



by the flo';.rer imagery us ed thr oughout the novel. Early in the 

opening eha.pter 1>Te are mad0 UHare of this cattle for survival as 

j.t related both to Hagar and to the na tUf.'a l plants of the p r airies 0 

Hagar recallF;: 

I us ed to Halk there f!,h e Hana",akQ.. cemeter£1 
often \-1hen I Ha s a girl. There could not 
have been many places to \~a lk primly in 
those dayss on paths, Vihere Hhite kid boots 
a.nd dangling skirtf> \-rould not be' torn by 
thistles or put in unseemly disarray. How 
anxious I Has to be nea t and orderl y , 
imagining life had been cre9.ted only to 
celebre.te tidiness 3 like prissy Pippa. as 
she passed . But sometimes through the hot 
rush of disrespectf ul Hind that shook the 
scrub oak a.nd the coarse couchgl'D.GS en~ 

croachi ng upon the dutifully cared-for 
habita tions of the dead, the scent of the 
c01-lslips ~'JOuld rise mOlrlentarilyo ' Th8Y 
were tough~,root8d~ t hese uild and gaudy 
flOl.,rers , and although they were held back 
at the cemetery ~s edge, t orn out by loving 
relativ es dete:cm j.ned to k eer tho plots 
clear and clearly civil ized , for fl. second 
or hJO a p erson \;ralking th E'll"e could ca tch 
the fa :i.nt, musky , dus t tinged smell of 
things tha t gre1>l u.ntended and he.d groHn 
ahmys ~ before the portly peonies and the 
angels with l'igid 1-lings, 1-1hen the pra.irie 
bluffs Here valked throu gh only .by Cree 
with enigmatic f aces and greasy ha ir. 

(pp. ~'~ 5) 

If Bram Shipley represente-cl. the wild and uncivilized prairie 

man, t hen Jason Curr i e, Ed. gar 's fa th er, represented the indu.strious, 

civilized, a.nd proud irmnigr ant pioneer whose a1.1'l1 it Has to make the 

n01-J Hod.ct over into t he image of the old wor1d. He meet many p eople 

like Ja fjOn Cur:C' ie in the H01'](S of j·Iargaret IE.urence , since '.:,he5e are 

the p eople v;ho popula ted h8j~ youtho Jason, like others of his 
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generation, 

e • • never believed -in vIa sting a vTOl'd or 
a minute. He was a self-made man. He 
had st--:lrted Hi thout a bean, • • • had 
pulled himself up by his bootstrCl.ps. • •• 
He put his f a ith in homilies . They Vi ere 
his Pater Nos t er, his Apostle's Creed. 

(pp. 7-8) 

As the proud OHnel' of the first store in HanaHaka, Jason Currie 

believed it ,:ras h-i.s duty to be a. god- fea:ci lJg Christian as 1,'Tell He; 

em upright ci tizello This duty ,vas met by ritual grace at meals, 

regular attendance at churchs and the ostentatious dona tion of a 

family pei'" :'\.;rith long cushions of brohTn c\ jJd . beige velour ll (p. 16) 

to enhance both th e church and J8.son. The most irilport .. 3.,·lt sign of 

Jason Currie's pride and religion? h01.reve:c, was the enormO'..lS rr.a r ble 

stone angel that m8.rked the grave of Hagar t s mothex'. 

Above the tOHn, on the bl'OH, the stone 
a nE; el us ed to stand. ••• in - .If: 

memol'y of her Hho reliriCluished her 
feebl e ghost as I gained my stubborn 
one , my mother's angel tl'.at r.ly f Dther 
bought in prj,de to mark h ,')1' bones and 
procla i m his dynasty , as he f anci ed, 
fm'ever a nd a day. • ' .• She Has not the 
only angel in the l<anawaka cemetery, but 
she vJas the first., tho l arges t a nd 
cert.a. inly the costliest. 

(p. J) 

This "doubJy blindli stone a.ngel with its IIsightless eyes ll 

(p. 3) a.nd aura of pj~idG becomes OYJe of t he c ei1tr£'.1 symbols in t he 

novel. It is a, visua l irr,age of the gr e~ t co ncer n for public opinion 

v7h1.(;h marked ,Jason Currie IS genel'a tion. But it is also a symbol of 

the pride , rig:l.di ty ~ and blindnes8 • .:hieh l;as p2,ssod on to :-:agar o 
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Although Hagar could n evm: b ea r that sta tue (po 179 ), it Fas ir:1PO S:3i bJc 

for her to i ea\TO it. ThrC>HEhou'::, the nov el she i s constantly Qssocia t od 

wi th end. haunted by th.e angel- - " the Homan held in s tone, Haxrtin::; al1Vay~:' 

,.,5 
to he r elGHsed uut nCV8l:' !J.ble t o rel ease hel'se11". Iyl1en she l e3ves 

Hagar PiUs t pnss by the wa rble angd II siGhtlessly guarding the gardens 

o f sr.m-J) t he er1p ty p l aces and the d eep l y ? ng c ea el l
! (p . 1/+2 ). Aftor 

Bre.n! ' s d e!;). th ~ 0 rei: ,,,h i ch I'Jatar shed no t 8al' s ~ sh8 and her s on John vi[;it 

th e Lana\"laka (:8:11.et ory only to f~. _.d U13.t : 

t he Hlarb :Lc anf~ol lay toppJ.ed CVbl"' on her 
face, <1[:10))g th e peoni es , and. the. b lack 
ants s cu:r'j;'ied thl'ouCh tll 8 Hhi te S'Lone 
ringlets of h er hair. 

(p. 1'78 ) 

rnon th o:Y dis ('ovej' t he nd.sn})9" Juh)) al:p:.'opr:i ? t,eJ.y not-es s II The old , 

10.0,/ f s tdc:i'l q1.'.:;:te P. hea d ol' " (p. 1'18 ) 0 Jus t liko H'G stene 8. ::gc .L~ 

Th e niGh t 1~:V" son dice I h·PS t ~"C:~ l:; ' for!':cd 

t.,,) St. ·:) {l .~! and never vept [ '. t. fl l1< 



thinks of the stone angel, Hhich John had reluctantly pushed upright. 

Althoue;h the stone angel i'las st:i.11 standing, jus t as Eagar Has still 

living, the Hintol'S 8.n<1 the lack of care, i<lhich had altered Hagar, had 

also altered the statue: 

The earth had heaved i,d. th frost around 
her, and she stood askeH and t:i.l ted. • • • 
We didn't touch her. He only looked . 
Someday she' 11 topple entirely, 8.nd rio 
one 'Hill bother to s et her upright again. 

(p. 3°5) 

The grinding .attrition of t:bne and bodily decrepitude finally have 

caus ed Hagar, vrith her bed vJetting C!.nd b31ching, her gall~bladder 
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attacks, her humiliating recurring confusion, her physical and psychic 

impotence, to r ealize that unlike the stono angel, she is not enduring. 
6 

Hagar is not made of stone but of "plaster . of Paris". This r ecognition 

marks one of sevel'al steps Hagar must take on her voyage of self-

discovery. 

Besides using the stone angel as a major symbol in the novel, 

Uargaret Laurence also employs Biblical analogies throughout, in her 

effort to understand Hagar I s particu18.r ba ckground and the general 

Calladian pioneer ex.per i ence it r epres ents. The isolation, exile~ and 

s eparat eness of the pioneers living on the pra iries during the drought 

and t.he Depression is very s:L.mila:r t.o t.hat. of the Is rHeli tes living as 

exiles in the land of Egypt. The Israelit.es' search for the promis ed 

land is also analogous to Hagar ts .search for the promised lanel. of 

inner fr eedom. Belief in a just , mercifu...l God became very diffi cult 

in both cases . Alt.hough He ar e not made aware of any questioning of 

God's "Jays 011 th E:: part of cJason Curri e s "·;0 defi nitely hear hagC'. r as 



she expresses her sentiments about God, Heaven, and God t f; interes t j.n 

mankind. Her mental :irlla ges of God and Heavon roveal her general dis-

respect for those things normally h eld sacr ed. At one point she 

wonders: 

Can God be One and Hatching? I See Him 
clad. in i mrnaculate ra.diance~ a short white 
jacket and a smile Vlhite and cre3.my as zinc
oxide ointment , focussing His cosmic and 
comic glass eye on this and that, as the 
fancy takes Himo Or no-- Ee' s rllany-headed, 
e.nd all the heads argue at once , D. squabbling 
committee . 

(p . 93) 

As for the existence and value of CJ. Heaven, Hagar says: 

Even if hee.ven H8re r O<l.l, and mea.8 m,ed 
as Revelation s ays, so many cubits this 
vlay and tha t, ho'iI gimcra ck a pIa ce it 
Vlould be, crammed Hith its pavements of 
gold, its ga. t es of pearl and topaz~ like 
a giant chun.1<: of costume j eHelr y. 

(p. 120) 

In a passage which did not reach the final vers ion, Hag.?r mentally 

replies to 1';1'. Troy t s question regarding God' s infinite Hercy, by 

thinking : 

~Jhat I don't say is tha t I believe in 
his infini te cur iosity. He or It \-!ants to 
see 1-Th8. t'1l h.?ppen, if this pinch of stuff 
and that ar e put together . So v l(l get 
green.-finger ed gardeners, r edo,handed 
murder ers. He do es ~ll t knoH in advance 
'01' care . 7 

Yet the H:i.ldernes s in Vlhich Haga r and hel' ancestors vrander ed 

Has partly of th eir mm nw.ki i'g . The emotio!!8.1 D- Yld phys j.c3.1 r estr::l. int 

adher ed to by t he Sco t s Pr 8sbyter i ans crea ted a Hil d er-nes s a nd 
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i sol ation fdr more s ev er e tha n anything nature could have provided. 

In 8. mOinent of a1vClren ess in the last hour of h er :Life Ha g.?r l'fj cognizcs 

tha t 

Pr ide Ha s my wilderness , and. t he d E;J)lOn 
t hat leel me there vTas. f ear . . I war, alone~ 
n evey, Cti'lyJlJ.!.ing els e , a.nd n evel' fr ee , for 
I carrj_od my chains wi thi:n n~ e, <'.nd. the,Y 
spread out from me and shackl ed ;:tIl 1 
t ouched. Oh my tvJO s my dead. Dead by 
your mm hands or by mine? Nothing ca n 
t ake RH8.y those y ears . 

. (p. 292 ) 

:&J asking if she d id not in some vJay C8.1.1Se tho deaths of Bram and 

J ohn, Hagar- CJchiev es another step on her r00.d to"tJ8.rds self •. discovory 

a nd fr eedom. HOHever, He are still a1'7a1' O that many of her ances tors 

did not 1'e8. ch -Lh2. t pj'omisecl l 2nd of £'reedOl t1 but cU ed i n the ,,, ilde:t.'~ 

ness along t he Hay. 

As 1-1ell a s u sing the gener'll Biblica l analogy of the ex iled 

Israelites j_n s earcD of a promised l anel , I·largaret Iclt1.rence h1i s a l so 

employed the more particular st:::ry of rlag2. l' and l shnla.el. Lik e the 

Bibl ica l Hagar~ Hagar Has not free, in the s ense th3. t sh~ Wl. S t.r~ .. ppC3d. 

by h81' upbri nging . Sh e a lso called h el'seJ.f the Egyptian and Phal'oah ' s 

daughter a s she Kandered in the Hild erness creat ed by her f ear a12d h e:c 

pride. As th~ second wife of Dram Shipley she bore. him a son, who , 
8 

l ike Ishmaels Has a Il Hild ass of " manll Although l·~")s . Laurenco d id. c , • 

not ";ant Hagar f s story t o fol loH i ts B:i_blicf>.l c01..mterpart t oo clos ely, 

she c.ad hope t h:1.t Eag8.r I s r eaction to John ! s c1 e~. th -;.:ould '08 r ecoGnized 

as a r ecasting of t he l?ibl i ca l Baga:t:d s r ed. ctio ~1 to the anticipated 
9 

deat.h of Is l,((rH10l \orh.on sh'3 sa.id : 

21 :16) 



In her references to Jacob and his night lVl' estbng m8.tch 

with the angel of God? r·'l~ se laurence skilf'.Ally bIen.:ls the lli.blica l 

symbols Hith the symbol of the stone angeL H.:tgar, Hhose love for 

her second sons John, blinds her to the needs of h er first son, 

l1e.rvin, tried to see John as a Jacob figure ,,,hile he struggled to 

right the fall en stone angel. HOHever, Hagar sOys: 

I vrish he could have looked like Jacob 
then, vr.c8stling Hi th the angel and 
besting it, "lringing a bles sing from it 
'Hith his night. But no. He sV7eated 
and grunted angrily. His f eet slipped 
and he hit his for8head on a marble e~r, 
and SHore. His arm muscles tightened £md 
SHelled., and finally the ste.tue !flovcd, 
teetcred, and was upright once more e 

(p. 179) 

Yet in her l ast ho1U'~ lying in a hospital bed Hith }:arvin tightly 

holding her hand, she realizes the truth of her life'S situation: 

NOH it seems to me he is tru.1y Ja cob~ 
gripping Hith all his strength, [1.nd 
bar[;;8.ining . ]~'iill.Dot l ei_.!.he2_fo. 
~_E?.l2.Li.l}E}l~ bl~_.!~~ . And I see I am 
thus strangely cas t;; and perha;,ls have 
been so · fr·on1. the beginnine;, and ca n 
only release myself by r eleas ing him. 

(p. 30Lj·) 

Ha.gar-.:..the Homan cast e.s a stan.€: angel u <'t nt:i.ng to be releas0d.--is 

nm, the angel of God i-Iho a l one has the pOVJer to 1' ole8.se her son. 

She do es so Hith a lie Hhich once a gaJn marks another step tOHards 

recognition of her responsibility and the fr eedom it brings. 

In h er book on Ila r gax' et lam·ence, C18.1'a Thomas adds one 

fm'thel' diraension to the Biblical ana logies. Sh 8 sees a strongly 

marked s a crD.mcntC'.l p «. ttern moving ,nth benign i:cony throue;h the 
10 

hovel Whi10 I"I01.1.1d disagree vlit.h t he t e:enl s acra)]wnt8.1 since it 
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sugeests tb:: ~oman Catholic and not Presbyterian religion, the idea 

of Hagar I s movement. through a rep ent ance nnel a cct'!p tance ' of h8):' sins 

is sound. 

Tho spirit of th e r-eligJon Hhich Hagar ho,d 
kno-;..m only in an emptiness of form t akes 
hoI' through repentance and confession, from 
the prison of self to the monlGnt of knoH= 
ledge pointing to"mrd fr eedom , and 011 to 
the simDle but signa l acts of r estitution 
Hhich d~ givG her ~ a Sense of fr eedom .J-l 

The repentance and confession OCCUl' during a poignant scene 

in the fish cannery. Here~ Hagar, for the first time in her ninoty 

years, breaks through 11e:c stone ext ej.'ior to 11 exch~J.rJge vulner'2,bilities " 

2) 

12 

. .. lith ~\11othel' human beinGs the fal settCl-voiced L1suranc8 salesman, Hurray 

F. Lees o Like King Lear, H,,;.gar ~ in the [',gorw of her' 12,s t days , achiGves 

vision, understands hu.man suffering ~ and r ea ches out h er ha nds in Ct 
1) 

gest ure of lOVE; Also like Lear,Ec'.gar reco gnizes her r esponsibility 

in the tragedies Hhich hav e marrf.:d her l i.fe . 

Foll01:Jing her r epentance nnd confess ion~ Hagar tak es one more 

step in her voye,ge to'\<J8. rds solf~discovGry. As sh e lies Ctlia.iting dOD. th 

in th e confines of a seni-pr:i.va,te h0spit::..l room, she reluctantly allo,,;s 

h"r. Troy, the y oung minister, to folloH hi s calling by singing Psa l T!1 

One Eundred6 hIhen he is fillished :~agar s udderLly r ealizes what her l ife 

ha s been about. 

Thi 0 ImQ10Jing COF;O S clpOD me s o fOl'ce:fu11y, 
so sha tterinsly , ani l<lith such [J, bittel'
ness ~!, S 1 have 110 V 9 r f olt bofore . I must 
always , al .. Jays , h8.'I,I-e .. ;anted that .•.• simply 
to r e j oice . Hov] :'LS it I i'l8V0l' C0 1JJd. ? I 
k nOlv9 I knoH (, Ho\<i ·long h2.ve I kncn,n? (rr 
have I al'i<iays k1101'i!l , in SC"l e Cl'cv::.ce of 
my hoa:ct9 50me cave too d oepl yblu>:Lc,d. , ·(.0(1 

concen.l.ed'l }i,\r e:c-y good j oy I m1E';ht (;ft-.,TG 

h eld., i n l i ly ma n or any ch:i.ld of irltno 0:':> 



even the plain light of f'lOr ning , of 
'Halking the earth, all Here fo r c ed to a 
standstill by some brake of prOp81' ap}.)oa:c .. 
ances-~oh , proper to "llThom? \,,['n en dj.d I 
ever speak the heart t s truth? 

(p 0 292 ) 

vlith this neH found knoVll edge of herself ~ thi s Cl.Har eness of the 

physical and ornotional restraint ",hieh has brought only pain9 not 

pleasure , Hagar is able a t last to pe:cform the t HO II simple but 

signal acts of r es titution" wh:i_ch complete the reiigiously s;ymbol ic 

pattern and giv e Hagar the moment of fre ed.om in Hhieh she truly 

knmvs hel' self. 

Up Ul1t:U this point, Hagar I s identity ha s ahT~Ys been asso~ 

eiated Hith nlD.ter-ial things outside herself. The most irrrporte.nt 
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indieatj_on of he r identity has been in the house she bought Hhen s he 

l eft the prairies , the house in Hhjch she presently resides . Hhen 

l'·iarvin and Doris sugges t selling the hous~ Hagar rages . She mentally 

inc~ica·~es the value of the house in terms of her ur.derstand:ing of her 

oHn ident.ity as she thinks: 

tvly s}u' eds and r emnants of y ears are 
scattered t hrough it 'visibly in lalEps 
and vases , t he nee~lJ e-point fire b ench, 
th e he2vy oak (;hair fr01;) the Shipley 
ph .CBs the china cabinet and Halnut 
sideboard from my f ather ' S house. Thore1d 
not b e l'oom for all thes e in some e:ce.mp ed 

. apartment. Ho f d h8.ve to put them into 
storage , or sell t hen . I don It. "rant t ha t. 
I cO~lldn't le0. v e them. If I BPI not SOlli()~ 
h o\" conta.in eel in them and i n this hOl~s e, 
something of 8.11 chane;e ca ught a rid 
f ixed here, eterna l enough for my pu:r·.-
p os es, thon I do not knOH ".There I an t o 
be found B.t ~.11. 

(p. ;;6) 
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\..Jhile in the ho.sp i tal Har;ar onCf; a gr.l.in Tea ches out t o help 

first Sandra Hong and t hen Harvin . In doing so; she finds somethinr; 

other than mat erial obje cts "7ith Hhi~h she can ascertain he:c identity. 

I li e here and try to r ecall somethinc; truly 
free t ha t I've done in ninety years . I ca n 
think of only hlO acts t ha. t mic;ht be so, both 
recent. One Has a joke-My~~t a j oke vn1y as 
all victories a r e , the pD.raphernalia being 
unequa l to the event' s r ea ch . The other HCl.S 

a li e--yet not a lie, for it H8.S spoken at 
least and at last \-lit.h what may perhap s be 
a kind of love . 

(p. 3°7) 

In h .ughter and love s Hagar has found something she ha s been search-

j.nc; for for over ninety years. Her voyage of selfudiscovery has come 

to an end bu~ ironically sOs because as it conclud es ~ s o does her l ife. 

In the cbJna ctic moment of t he rJov cl, the s a cra.mentaJ. pa ttern 

8.1so cul m:i_nates as Hagar t 2.kes the cup of ;'later symbolic of the cup 
14 

of life and the gra c e of God 

I Hr.est from her t he gl ass, full of 
i-Jatel' t o be had fo r the taking . I hold 
it in my mm hands. There . Ther e . 

And th en-~ 
(p. 308 ) 

Despj.t e her b ed-wetting and b elching , her incessant anger~ 

her blindness and her pride, H a gar Has a fi gure to ' be r espected. 

In death as in life sh e r agGd. It is this charact8Y 'istic struggl e 

a gainst all odds that J.ia r gal'et. Laurence r ecognized .and adliJir ecl in 

her gr andpar ents I g6ner~,tion. In ei"plor ine; the character of Hagar 

as daughter , \,r.i.fG ~ r,lOther , G.nd grandmother , ].irs 0 L:'.nrenC8 c[>.mt'l to 

undGl' s-ce.nd !Y,Ol' C clearly the "tensions c~('ea tEicl by t he wl oasy harnessinG 
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of the pioneer fr eedom a.nd plU'ita n r estraint. By reco gn1zing the 

probl ems inherent in s1).ch a situC:.tion~ ha:r' garet Lam' 8YlCe advanced 

one step closer tOH.9.rds discovery of her olm ident ity a nd mom ba clc-

ground, just as she came one step clos er to r el e8.sing the ghosts of 

her past VIho had st.irr ed such mixed emotions as f ear and admiration, 

love and ha to 0 

As h er first Canadia n novel, 1b~~~.~!~EJ!,el. both follo,,"ls 

and d eviates fro)". Hargaret L.aurence ' s earlier Afric£l.n Hri ting e Her 

abili ty to dra,v strong cha r actel' portraits and to catch the essential 

mea ning of l ife ' s 8vents i s sti ll apparent. Her syYr,pathetic undor-

standing and appr eciation of huma n na ture in all its complexity is 

also evident.. p~thou.gh her op t imi[;tj.r; tone :i.S someHL8.t modified, L1's. 

J., .. "l.urence at th:LS point still believes in ma n t s ability to 8.chiev8 

fr eedom by r ecogni zing his 01.j1l idel1ti ty a.nd by c omi ng to t. erms Hi th 

his p8.sto Hag8.r reaches s uch a point Hh en she j.s able to r ecognize 

and 8.ccep t herself for ' lha t. she i s. hn en Doris questions Hagar l' ogard-

ing 1-11'. Troy ' s hospita l vis it , !-raget!' s in h er typicc.l fasl~.on, Sl18.pS lx-l.ck 

a curt r eply. EO" 'levor, as she does so, she mentally c?,dn i t s : 

Oh, I 8.m unchangeable ; unr egener a t e. I go 
on speak :i.ng in the sa.me 1-]C?y 5 8.hlays, a nd 
the same touchineE;s ris8s 'Hithin ~ie e.t t he 
slightes t thing . 

(p. 293) 

This recognition about hers elf, pJv s her final acts of res titution, 

bring Hagar s1lCcessfully to the end o f her jonrney of s elf-disco'.rel'Y. 

In Biblica l t er ms she has r oa chod h el' m{l1 promiSed l und of irmer fr eedom. 

However , "\,rl th this achi evement comes H:3.g2.:C I s death . He are thus l eft 

~iOncl 8r :i.ng h Oi·' EaG8.1' ! s ne·(.:ly achieved undoj'sb.r.d.ing of herself might 
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have affecteel her lifo~ 1-11'5. La1.tronce does not p:covio.e· e.n anSHer in 

this novel since Hagar dies before sho has a chanco to roturn to the 

",orld. HOHever, in her second Canadian novel, A ,,~~.~9£, tIl"s. 

Laurence does give us a picture of 10Jhat ma~T or may not happen to a 

person much you.nger than Hagar who undergoes a voyage of self-discovery 

and must then face the HorJd. 

Itrs. l.allrence's first 8.ttGlflnt 
.' . 

to come to terms i"ith her ovm background (that of a child raised in 

n small prairie to"m ) , it is :Lnte:costing tLat the specific setting of 

this ,novel is not a prairie tOlvn but a large ~ metropolitan city 

(probably Vancouver) on the Hest coe$t of Canade.. llanrH.;raka is seen 

only through the eyes of Hagar as she mentally voyCJ.ges through her 

childhood and early D.dult years which Here spent thero. The experienco 

of hamn,;ake. is a r ememberGd e:h"Per:'Lonce and therefore a dis tant OYl e. 

Such a technique of distancing 1'JaS n8cf)si;a :cyfur "[.lr3 e !.;.l.UreDC8, Hho 

at that· point felt she vEtS ftnl too closely involved Hi th her morn past 

to maintain t.he objectivity necessary for a sound and just evaluation 

of it. \rFnen Ers. laurence turned to her second novel, hm,rev-er, she 

Has av!D.re of the need to Qxamine I·~ana1-ia.ka IHOl'e closely. Thus the sto:cy 

of Hachel Cameron t akes pl2.ce in present day Hana"w.ka. 

In sp eaking of Hag<1l' and her story i iargaret J..f.l.urence has said: 

If The Stone Angel has arw meaning, :i.t is 
as 8,};-" old~~~~·rt"it-n2.-'lvhey.,(), having to deal 
'<lith the Teality of dying. G':l the other 
hand, she i s not a.n old HO)~?n anY'-.Jl18re. 
She is ye)-,y much 2. person VIho belongs in 
the 52.me ki:r,d of p:C2.i:eie .scots Presbyterian 
backgr01mcl as I do, and it Has, of cOLU'~~e, 



people like Ha ga r v7ho creat ed ths. t b8'9~groDnds 
vri th all its flaHs and its strengths. J. 

Hrs. l.au.rence believes tha t the, person and t.he place are v ery 

important. To understand either you mus t understand both. 
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CBj>.PTER 11 

RACHEL 

1 
I dramatize my sel f. 



Rachel Carder on , the heroirie of Hal' go.ret I.J''l.urence ' s second 

Canadian novel, A JQs t ~.2..LGog., is a cha ract. er in complete oppo s ition 

t o Hagar Shipl ey . AJ.though both women v,er o born and raised in 

Hana,·,aka and both Homen embark on voyages of s Glf- dis cover'y, Rachel 

is much younger and much ' '1eaker than Hagar. Clara Thomas has sugges ted 

that if Hagar has the proportions of a Lear fi gure) then Rachel he,s 
2 

the 

While Haga.r VIas exu'berant, forc eful, and strong , Rachel i s 

Vlithd:cawn , introspective , a!1d fearful not only of the "lOrld outside n GY' 

but also of the \wrld of unexpressed emotion inside her . Hachel' s 
3 

life , ironicalJ.y though not intentionally , has been very similar to 

the life of Regi na ',leese , uhorr; Eagar s o d:'Ls l ik8d and scor ned . 

So much for sc:>d HegiYlt:? • • ~ I ~~ 11'IHYS f elt 
she h2.d only her s elf to blame , for she Has a 
flimsy~ gutless creature 9 blp-nd 8.5 egg 
custard, cel.ring "-lith TJartyred devotion for 
an l.J.ngl'a t eful fox-voiced mother year in 8.nd 
y e2,r out . 4 

nachel, like l~eg:'tna ~ has in fD.ct sp ent t he PD,.st sev81'2.1 years of 

her life fulfilli ~1f, h e~~ du.ty- to IlGr \'lido':-J' 0I.i rnother by' living 1\1 ith her 

and looking ['.fter her. She is also fli rrlsy, gutless, a nd bland in 

bot.h hor physical app earance aVid her personality . Although she is 

far more E:elf .~per c8p t:i..v8 and en,mrs the n ~b. 2; Cl, l' ever vid,S , Ra e!1el t ends 

to 8XD./i §'; 8:c2. t e v<i.r/.:,ly hC,L' mm i ncld equ2.ci es and. sho:rtc.:om5.ng5 to the 
5 

point vlhe:ce \'J8 muct Y' ega)~d her assessments of hel'3el f as tllof4.ded:l • 
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She is stHl sinele Cl.nd living at homo under the ever-... ratchful eye 

of her hypochondr i ac moth er. In fact, R8.chel still sleeps in the 

s ame bedroom, 'tvith the same girJ.ish fur -ni ture, tha t sh e slept in a s 

a child. In many ways Rachel is sUll living in an extended childhood . 

Although she did t emporarily escape the confi nes of her home and her 

to'wn Hhen she went 8.Td8.y to ' university, her father 's untimely death 

for ced Ra chel to return to !':amhT<J.ka and her T'lothor. As a r esult of 

hel' abortive education, Rachel HlUSt tE.,ach public school instead of 

hiGh school. Hhile she do es not dislike her job , she is ashamed of 

her f a ilure to do something she considers dignified and \'JOrthwhile-~ 

that is t ea ch in a Ei ~..Y. high schoo1. IE- t el' in the novel vrhen Ra chel 

nieets Nick Kazljj., in the drugstore, h8 ques '~io:ns her about uhere she 

is teaching . Tn an embarrassed and ' someHhat childish manner Ra chel 

' Grade '1\10 '. I find liT'! la'-lghing-- tittering ; 
maybe-~yes } for Christ's sake, that . 'I 
vJOuldn tt want to copo ,·n th hie;h . school t • 

(p. 78 ) 

Hachel is also p8.infully cmare Qf her failure to estflblish 

perma nent r elaU ons Hith anyone~~m;:l.le or feli1ale. \'lhen Hillard 

Siddl GY , the sc...~ool pr j_ncipal, mak es a slightly personal and fri endl y 

l'Gl'iark -Ol_bout t h"3 enigmatic smile on Hachel' s f 8 co, she responds iil 

her t yp ic,:;.} norvous , e: r)b3.rrassed , and oven fearf1J~ fl'.sl\ion. 

His kl"nor. I didn't knoVi I Has s rniJi.ng e If 
1 H[lS ~ i t U 8. S only Ciut 0f n01'VOU5 ness. 
iJhich is ridiculous . I've nothing to be 
afra i d' of , Hith him. He ha s Dover given 
a N .d. report to the School f ORrd on my 
teachin~ , a s f ar A.S I knm·l . I don f t k:nOH 



v;rhy I should even think he might have. I 
ca n feel my f a ce paling to the p Gculiar putty 
color it t akes on Nhen If m thrm'J:D a little 
off balance. 

(p. 10 ) 

i-Vhen Pillard invites Rachel to dine Hith him and his Hife, Rachel 

immedia tely sea rches for an excuse not to [!;o. Her rea ction is 

simila r vJh en C8J.la Ha ckie, a felloH teacher, invites her to a 

religious gatherine at the Taberna cle of the Risen, and Re"bo:!'l1. In 

both cases Rachel us es her mother' I s bridge gam e as a barr:i..er behind 

which she can hide from any advances made by the outside "70rld. 

Although Rachel canno t feel any binding affect ion for the adults 

in her life, she is strongly but innocentl y attracted to one of her 

red-haired~ ma le pupils .• - J a.liles Do~erty. Yet so fearful is she of 

revea ling any of her affection tha t Ra chel go es the opposite \·,ay 

by striking James on the f ace >,:ith a ruler and thereby causing his 

noS e to bleed . Constantly uncer t ain and uns teady ~ Ra chel v18.nders in 

the Hilderness of her mind, in search of something Hhioh Hill give 

her life Some meaning and provide her ',d .th some knoHledge of her own 

identity. 

Besides feeling she has fail ed in r.. profess ional and person.'?l 

sense , Ha chel also feels she has so:mehow f2.i l ed physically as well. 

She r ealizes sh e i s much too tall nnd · t.oo pElle. \t.~1en she Halks pas t 

a da rkened HindoH in h c..;;~ Hhi t e raincoat. she sees h erself as a li stroke 

of Hhite chc:.lk on a blackboa rdH (p o 37). Her ha ir, in contras t to the 

h.test s t yles Horn by hor grm-ITln. up st1J.cl.ents~ is dODe i n "nonde sc:rj:)t 



nothing to arouse the attention of othfJY's. In addition to her poor 

physical appearance, Rachel also carries ar ound "('lith her the burden 

of ' poor health. She i s a constant pulse t aker "lYld diagnos tician 

and Hith her Hild imagination Rachel's miDd operates in leaps and 

bounds. Ra chel , unnecessarily, is constantly brooding about death. 

This p8.in inside my skull--Hhat is it? 
It isn't like an ordinary headache v.rhich 
goes through like a metal skeVTor from temple 
to temple. Not like si!'1US , either $ the ' 
assault. beginning above my eyes and moving 
dOlm into the bones of my face. This pain 
is not so rmch pain as a pulsing , regular 
and rhytruni(;al, like tho IOH thudding of a 
dru.l11 . 

It I S nothing. HOI" could it b e a h unor? 
It's nothing. Perhaps I have a soft· spot 
in my head o This joke doesn It >-,ork. I 
can't hold. on to the sla:ng sense of it, 
and its other meaning seems sinister. 
Fontanele. 

(p. 23) 

This association of a tumour and D. joke b ecomes highly i mportant 

la t o]' in th e novel. 

In such a condit ion, :i. t is u.nderstandable tha t 1 ? a;-r;~lel Hou.ld 

gradu8.11y be moving into a "IOrIO. of fant.a sies and dreams in v:hich 

her life Hould have p1.:..rpOS8, her' f':r'iendship s ,,!Ould be meaningful 

and productive ~ and hor hea lth (in body and in mind) '\-Tould be sound. 

}3Ui~ life is co ncorned Hith reality, not fantasy ~ and Rachel herself 

recognizes that h',,"r constant r etr eats into fanta sy ~re dangerous . 

God forbid that I Sh01Llcl turn i nto an eccentric . 
Th.is isn't just i naginat.ion. I've s een it happen. 
Not only -c ea chey-s, of com's8, and not only 
Horr.en \'Jho havel, f t married. • • • 

I don It hcl.Ve to cor~c ern mys elf .yet fo r 
aHhi1e, s u:c e1y. Th:Lcty- fou:c is stUl qui te 
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young . But now is the time to 'Hatch out 
for .it. 

(pp. L~-5 ) 

Thus, \-1hen vIe meet Rachel, she is alone and afraid. She 

feels trapped by her home, by her job, and by her t01m--Hanawaka. 

Although she r ecognizes the need to act, her natural t.endency 

t01'lards indecisiveness hinders her. Neyerthe1ess, Rachel, like 

Hagar before her, does embark upon a voyage of self-discov ery in 

"Thich she comes to torms with her past life as the daught er of lhall 

Cameron, Ovrnel' and' oper& tor of Car:leron f s Funeral home, and her 

present life as a sexua lly fl'us trd,ed,. spins ter school t eacher. 

In her struggl e for independence and se1f-rGalization, Rachel moves 
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from blindness to ins i ght pai't,iculD.l'ly in three major areas: religion , 

s ex, and deatho To under stand P2.chel f s problems in these area s it 

is first nec ess2.ry to exarrdne the s rn£ 11 prairie tOvil1 c>.tti tudes on 

such n18.tters . These attitudes and beliefs are best expressed by 

Rachel!f; moU:er , Lay Cameron. 

Although the entire novel is told in fir s t persol1 narration 

by Rachel he:cs elf, 'We do Get 8. fairly substantial vieH of nay Camoron 

and all tha t sh e r ep r Gsents thl'ough her OHn dialogue and through 

Rach 61 f s thoughts on Hh8.t she has heard from her childhood omi8.rd. 

As the vlife of }1:mmvaka IS f:i. rst and only funer~.l pal·lor operator, He· 

w'ba l'Y'Ol ssed and she pa~; ses ' this Dmoo.rraSSl'16nt on ito her children, in 

pal'tj.CU~()l' Rac.hel. D8ath is not to be ntiw3d a nd mention of i t should 

b e a ... -oided at all cost. 'l'btn'9 . ~r e also certain rooms on t he ground 



floor of t heir homo t hat mus t Y'amain hj.dden from 'Rachel's sight 

D.nd her kn01"ledge if possible . The name changes from Cavleron t s 

Funeral P.s.rlour to Cameron's Funera l Home to Japord.ca Ftmel'Cll Chapel 

aro also i ndica tive of the t m·m I s d es ire t o mjni:mize death~ and 

Ha chel jokingl y t hinks to herself: 

All tha t. r emains is for SOlYI80 ne to delete 
the word Jjl!!era~ . A nas t y \.;ro:cd, smacking 
of mortal:i.t y . No one in Jv\anm'laka evm; dies, 
a t least not on this side of the tra cks. h!e 
8.1' e a gC!- ther inc; of i mmortals . we pass on, 
through Calla ~s · divine gates of topaz and 
azur e , perhaps , but He do not die . Death i s 
rude , urunannerly 9 not to b e spokec1 to in tho 
street s. . 

(p. 18 ) 

From her ch:ildhood on Ha chel ba s ha d to bear th e Sh8.I:18 of l:i.ving 

in a house for tho d ead o bven as an adU.l t Falkint; up to the blil".k-

i ne; neon sign which advGi:' tises Vlhat i s n01-) };ector Jonas 's runer2.1 

business Rachel r ealizes : 

. . • hOH la-u.gha ble it i s, -1:.0 
f'm11JY 10ts of people rr:\l.:';t. 
amusing , how hilarious. 

1i v e he:>:'e~ 
thilLK its 

i3esides l'8pr8s8ntin2; the t :)"!ll ' s narro~' a ttitudes t Oi·wrds 

d cp. th, Nay Car':81'0n also provides a.n i ndication of 'k,nej :c strict r e~ 

l i gious and moral attitudes. hlhen Rachcldecicles sh o will no longer 

attend church her 1'lOt11er > in a t yp i cal sl 'lCt lJ. tmm f ashioYl, does not 

open.l y reproa ch her . Ins t.ead ~ s he app l ies the slo'.-Ter but sur 81' 

t echniq1.1.8 of soc:!_£'. l pressure. by saying such things as ~ " I dor.' t. 
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think it I'JQ ulcl look very good" (p. 1~9 ) or: 

" Rev erend J;ia cElfrish a s ~-;: ed after you ~ dear . 
He hoped you Here well. I s uppose he 
thought you proba.bly Horen It, as h e hasn 't 
seen you. II 

(pp. 49- 50 ) 

Such slyly pointed l."'8.r bs and insinua tions are the 'H0npOnS, whether 

cons cious or uncons CiOllS, of such small town yr,a trons in thej.:c 

ba,tt.l c against sln and corruption. Ccrt a ih Ul1Hritten but rigid 

lmvs such as tho need for r egular church attendance, th e rleod for 

emotiona l r estra int B.t a11 times , and the avoida nce of dril1J<:ing , 

sHearing, smoking, 01' gambling , must alH0.Ys b e upheld by citizens 

who are cons ciou.s of J1!2,inte.ining proper appearances . 

As a result of the::;e parti(;ula r beliefs , Rache1, like Hagnr 

befoY'e her , is tor n behreen bra ext r emes. h'hile the extremes fox' 

Hagar coulet be seen in t erms of th e puriV.l.l1 restra :i.nt v er s us tr10 

pioneer fr 08dolo. , the extremes f or Ra che1 are cpitomiz,ed i n the co:n .. 

fl icts beb-reen the hJO religions : Presbyt e)'ianis!!l (a gain associated 

vri th the old, )' eserv8d~ statel y Hor l d ) [,nd Funclan,ontaJ.is!11 (associated 

with th e open, unr8served s n evI Hor16 ) . '1.'he fri. endship of Calla 

Nackie, a strong b el j.ever in FUi1d2 rrje nt..21i~;Pl , ca'J.ses na chel a gr ea t 

d eal of einb8.rr~. sslile'·jt boea'use of th E; conflictinG attitudes b eb veen 

th es e religions. 

I should ca1'i~ Hh,:J. t ['<lot-he:r:' th:inks of her. 
What does it ma t.t er ? If only Ca lla l\louldn r -L 
ir~sist on t 2_1king aoout th e rl c.bornacle in 
Notl-~ e:r I 5 hca:~ing . J-.1oth 3r thinks tho uho10 
thin;:: ~_ s ';'leird in the ext):' eme , arid 8. S for 
e.nyo!10 speaking :i.n a clad.on vo:i.~e about 
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their b eliefs-•. i t Seems indecent t o h er s 
almost in the same cla ss as ,.;hat; she calls 
foul l anguage . Then I get embarrassed for 
Calla , and 8.she.rned of being e!llbal'r'assed, 
and H01.11d gi ve anything to shut her up or 
else to stop minding. 

(p. 33) 

Not 0111y ha s Rachel b een shielded from d eath but also f rom 

SeX. As a child she r oal ized there "ms' little p hys ical contact be~ 

believed h m.' father 1··Ta S in some VJa ;)r unclean b e ca us e he worked ,.Ji th 

the d ead. Th e subject of pi,'egnancy is 8.1s0 9 l ike d ea th, a subject 

which must be c ouched in euphemistic ..cel'mir:o logy. Hhen f.ir s. Cameron 

t ells Ha chel the l ates t piece of t01>J n gos sip thC'.t ulTvred Cassie 

Steuart hG.d t\.qins , she b egins vJith the cus t.omary euphemisrll~ "You 

knOi'] she t s been aHuy?" After announcing tha t Cassie pJ.fJ.ns to k eep 

them, Hay Cameron pa sses h er OH 11 and the t.ov,'11 , s j udgement on shch 8.n 

indecent s i t ua tion : 

I can tt fathom the thoughtl~ssness of Sor::e 

girl s. She ll1.i Ght consid e1' her nother ~ and 
h01-l' it'll be for h el'. It "i\"as I'1rs~ Barnes 
that told me . I s a id to h er , I thank my luck-y
sta rs I i1eVeT' h.J.d a mOY'lE"nt IS Im2'ry "lith either 
of my da ughter1;. 

(p. 72) 

Rachel i nnnediately notices her mother's use of the past t Ems8 b ad 

and l' e~li 2.e s tha t her t ime for b e,n'ing children is running short . 

Yet ironica J.ly Ra chel is still a child hersolf ~ a child 1-i1'1o must 

l iston to ['.nd obey her mother at all J.. ' 
l-llnOS . Rachel 's role in life 

i:; confused , d.no she r e cog:':'L-l68S this 'dh en she s ays : 

(",ha t a strangel y p endu.1uil; life I have~ 
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fluctuating in age behreen extremes, hardly 
knowing !flyseif "Hhether I am too young or 
too old. 

(p . '11) 

In order to reach a state of permanentmatmoity, Rachel must fe-ce 

her background) understand and accept it, and th en establish an 

identity of her mm. This is achieved during her thirt.y;..fifth 

SUl11mel' ,'Then Rachel releases herself emotionally a.nd physic~.lly from 

the grip of VanCi.Haka and gains the freedom she so -desperately needs . 

Rachel's movement tOvlards freedom occurs in three phases, 

each of Hhich is roli3.tod to her relationship Hith either Calla I·;ackie, 

Hick E8.~lik, or Hector Jonas. 

Calla Ma ckie, nachel's friend and fel1m[ teacher, is solidly 

built, earthy, and outspoken allc. it is her belief that livre hold oUY'-

Lj·O 

selves too tightly those d 9.ys ll (p. 34). Althou.gh Rachel is embarrassed 

by h0x' differ ent.:ness , her uninhib:i.. ted sloppiness and h8r non- conforming 
6 

fundamentalist religion, she also admires h e:>:- Ci.bility to rejoice in 

life . To Racbel, Calla is a sunflm·rel', ':bl--ash~ strung , ¢l.cdn, and 

yet reaching up in S0T:18 Hay • •• " (p. 13). This ability to r e joice in 

li fe ha s been ach:~ c"nd through the aid of ller religion o Her attendanco 

at 8.nd participation in the s ervices at the Tabernacle of the Rison and 

Reborn are th e 'rock' of Calla 's soul. It is this foundation rock she 

wishos to share ,-,l.th RacheL Despite Ra chel 1s fears of Hhat her 

mothe:c and others in tOl-JD Hill say, she agrees to attel1~l a special 

service as a form of appeaSei'rlent to Calla . 

The scene in Calla's chu:cch i.e:; in sharD contr8.s t. to the SC e118 



in lA9.y~ s church . The differ'ences betHeen t he t.HO r eligions arc 

epitom:L zed i n the portraits of Christ f s d eath Hhich appE:ar in each 

church and the (;ontents of tho hymns tha t ea ch sings . In Hay 's 

church Hhore death and pain 2.1'8 to be i gnored and hidden from both 

mind and eye, a stained glD.sS vr.i.ndoH Shovl5: 

••• a pretty and cleancut Jesus explrlng 
gently and \-lith absolutely no inconvenience, 
no gore; no pai~l; just this nice and 
slightly effomine.te ins u:l.'ance salosl~a.n ",ho , 

' solleHha t :Lncongy·uously, happens to b e clad 
in a toga , holding his ar'ms lang uicLLy up 
to somethi~g ,.rh:Lch mi ght in other 6rcU11!stances 
have been a cress . 

(p. 52) 

By conrpal'ison, the portra it ir. earle, f s church ShOHS the glol'y of a 

"bearded and bleeding Ch.r:i.s t" Hho:; e heart is " exposod 8.nd bristling 

'-lith thorns like a scarlet pincushionll (p . ' 38)0 The fundamenta. l is t 

hymns vri th their- propheci es of IIhcavGYl and earth ill ashes burning l1 

(p. 40) also cont N .st sharply to the gentl e~ mild Presbyterian hymns 

tha t sing of I1Jeru5ulcw' the goldens with milk anc~ honey ~test.-~ II 

L~J. 

(p. 52). ltJhUe the Pr esbyterians shun pain and dee_th , the fu.ndD.lnental-

ists believe ' they are a pa:ct of ' life e.nd t.her efore must be understood 

and accept ed if the individual i s to develop i nt.o a .VJ!lole hUllld.n being . 

Yet neither religion suits Rachel \-1ho thinl{s : 

The Taberna cle has too much g8.udine3s and 
zeals and this has too l Ut-le . 

(p. 52) 

Hhen Hachel firRt enters the Taborr,a clo, she f eels ti.'apl)(;.] 

falsc pr-et enses (p 0 /;0) 0 She \'7ol'1d 8I'S ho':·, anyone (;ould r.nke 2. pubJ.:i.c 



spectacle of himself and decides: 

I \liJ~ 1'1Ot look. I ,vill not listen. People 
should k eep themselves to th e);Js elves~- that's 
the only d.ecent 1,ray. 

Yet Rachel um-Tillingly responds to the Taberna cle service and becomes 

so I1caught_up" in the voic e of the l ay preacher tha t suddenly: 

1'b-~'l!:...Y.si~.~. ! 
Chattering, crying , ululating 9 the for .. 

bidden transformed crypticall y to nonsense, 
clr'agged fl'om the crypt , stolen and shout ed ) 
the shuddering of it, the fear, the bre8.king , 
the r el e'ase , the grieving--

Not Ca.lla f s voice. Hine. Oh my God. 
Mine. The voi ce of Rachel. 

(p. 46) 

In a moment of emotional frenzy~ Rachel t8mp or arily escapes 

the prison of her s elf and the restraint Rhe hQl.s alH<tys felt. But 
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she ha s opened the flood gates of her emotions on .. ly to find they must 

be closed inunediately because accocnpanying this t raum.2.tic experience 

j .. s Rachel ' s c.iscovery that C8.l1a feels a 1 8sbian attraction t o her. 

To undergo t HO such be1'lilclering eX'per:iences fOl'C OS Rhchel to f eel and 

act decisively probably for the first tjJne in her life. 

My ange~ ' feels more than jnstifi€d,and in 
some !day this i s 2. trerlendous relief. 

It t ?kes less th.9.n a minute to get to the 
front hall and !)ut on my' coat a:nd hood • 

• • • I Hon~t slam the door. I must 
shut it very quietly. Once I am outside, 
I .can begin running . 

(u. 4-8) 

Hachel r eal:i.z,es nop that her purposeless existence cannot continue as 

it has doneo Hal' i~'lhibition9 1:.81' fear and irlsecu.rity, her th\mrt ed 

S€Zlw.l energy must }:av8 release or Rf.,chel '\-Jill be forc ed into the 



permanent retreat of p:civate fantasy. 

Rachel finds this release vlhon sho meets Nick Kazlik, a 

childhood acquaintcmce, Ylho has returned home from his job teaching 

high school i~1 Iv:l.nnipeg o Although Rachel is 8.t first reluctant to 

date Nick, he:c an.xieties are soon overcome by her tremendous need 

for a man. This nGed even leads Rachel to lie to her r~lOther' about 

hel' friendship with Nick. It also makes her a",:are of the Ii concealed 

undercoa t, the tint of lllD.lice" Hhich resides behind her mother I s 

coyness (p. 135) and v.rhich sent Niall Cameron to his cadavers, 

sta.cey Cameron to the 'd8St Coast, and Rachel Cameron to a ret:cea t 

vlithin herself. It is thus with tr emendous effort and conrage that 

Rachel comes out of her shell to seek a r'lOre permanent relationship 

vrith Nick by saying, " I f I had a childs I ivould Eke it to be yours ll 

(p. 17'7). In her desire for a ::;tY'Ol':g relationship Rachel has 

exaggerat ed Nick's feelings for her end she has become too dependent 

on and too d nvc,ted to a man she hardly knol')s. HE:, on t.he other hand, 

recognizes her problems and in a sPGech ",hich parallGls the Biblica l 
7 

Pm not God. I can't solve anything . 
(p. 177) 

In her first act of open commitment to another h1.unan beiYlg 

RD. chel has been roject.ed . :'inen l ~ick quickly l e<!.ves tmm, Rachel is 

forc ed. to come to grips Hi th he).' prublcm of snspected pregna ncy all 

by h e:.' sol f . Once ag2.in the flood. gcOl.t es of h er emotions have been 
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op c:,ywd but this t..l.FIO they C2nno t b e closed so €£tsily. Although Rachel 
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recognizes the necess ity of action; she i s torn bcb "een her o~m 

d8s ire to keep tho child and U.s r ca.liza tion of "\-]hat her mother and 

the tOHn would think of such a d ecision. To esc8.pe this si tUB.tion 

Rachel atternpts but fails t o commit suicide . The suicide scen e 

conta ins just 8 1101.1.g11 bla.clc humour on Ra chel 's part to prevent it 

from l::io coning mel odramatic. While h er o"m attitudes tovw.rds d cccth 

might be far- in 8.dva nce of her mother 9 s, Rachel is still not prepared 

to gj:vo up her life vli l lingly . Ironic8.lly, at this point, Ra chel 

turns to God , Hhon she has earlj.er referred to as a brutal joker 

(p. 53), and in an interior mOilo1oguG Rachel reveals an insight. into 

hor m·m cha:L'act er "mel <'.11 abil:!.ty to come to a fir·lY! ded.sion by .. herself 

HGlp~~if You Hill-- l'W. Mlo(';"Ver- tha t rna.y 
b e . And ,·:hoever You are, or v.rhcre , I am 
not cl ev er. I ' an not as clever as I hiddenl y 
thought I v;ras . .And I am not as stli.pid as I 
dreaded I might he •••• 

I don't knoH ",ha t I' ve done. I've been 
d emented , probably . I knOH ",ha t I am going 
to do, though. 

Look-~ i V s my child, mine . :\.nd so I \1:1.1J. 
have it. I Nill ha-,r8 it beca us e I "lent it and 
b ecause I cannot do anythi ng els e . 

(p. 20Ll·) 

But God is the b:cutc·. l j ok er Ra chel sllsp echld ::e ,·w.s. The bc'l.by Fhieh 

she believed ~qas a life giving force tm'ns out t o b e a corvical 

t Wliour "Hith t he pm·Ter of d eath . At this point it Hould seem tha t 

both Ita.chel Cl.nd the tb9.by" vJill di e . Hm·rever , Hhi18 coming out of 

t h e ;:ma esthctie 2,ft 8r her op er a tion, Hachel Y878c.ls th ~, t:::-ans fo rrr;ation 

Hhich ha s o ccnrr l;)d. Hi -Lhin heY' by s Cl.y:l.ng : 

L,~Pi_~-t:1.~~ .. n.?~th o.:s:. ... U.2.~!. 0 

(p . 219) 



l3'J losing her i rn.a gined baby, Ha chel ha s moved out of her 

extended childhood forevol'. Tho reality of her pain prevents Rachel 

from re- entering her \Vorld of fa nt.:'lsy • 

Something collaps ed, some edificGo No--
:."t, so much that., not a brealdng , nothing 
sv vi o.Lc .,!-j· , A gate closed, quite quietly, 
l'.nd .lhen I tried to open it a gain, it 
HouldD~to Thore wa sn't any Hay around it. 
No H2.y in~ not there, not ?-ny more . Visa 
canceled. I dontt kno1~r ,,,!hy. The " gate jus t 
shut. I once used to try to stop lrJyself 
going there, but nOl')" Hhen I tried to get in, 
I couldnfte I needed to aDd 1;Vanted to, but 
I couldn 9t. 

(p. 218) 

There is no Deod for daydreaming sinc e Rachel DOH undol'si'/.1 nds tha t 

her role in life :!.S to ma ke decisions for both h ers elf and her mother. 

Not only mU:3t she rfl.a l~e these decisions s she must also carry them out. 

Thus it is that Rachel announceS tha t she ha s a n 3Vl job teaching 011 
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the vws-L coact and she plans to move at the eJ.1d of the month. As Hell 

as rcco [',nizing her 01T!1 identity Haelwl also sees h er mother clearly 

for the first time and re8.1izf::s that she, Rachel, is not responsiblG 

fOT k eoping hoI' r:ioth er alivE' . 'dith this realiza t.ion comes i l some 

enormous r elief " (p. 232) a s if a Height had been liftod from hoI' 

shou1dOl' S. 

Shortly B.fter her r eh u'n fTom the ho spita l Rachel pD.YS a 

second visit to Hector JonD.s's funera l parlour. It· is this visit 

Hhich br eaks Hanal·;ak8. f s la s t hold on F:2.chol, tha t is, h er l a ck of 

u.nd0Y's t a nding a bout h Ol" fathe:c and hi s p l'ofess:i.0i1. I!LU':i.l1 [,; ], er f21' St 

)'otu:rn v i s it to t he f orbidd en rooms of h 8 ]:' childhood , TIa ch e:L is m .' D. l'O 

of tho e l1O:C;:lOl} S chD.ng 8D \~h :"L ch have occu:cl' cd. As S i18 t alk s to Eflctor 



Jona s , 1-1ho is s jJimlta neously a II com.i c prophet, duarf seor!! figure 

(p. 149) , Rachel l earns tha t death is not something to be feared 

alJd shunned. I t is a business in Hhich' one sells relief and. r.10dified 

prestige (p. 145). She also l earns that Hector bel i eved her fa th e2' 

)''0.",,,:' had t he "kind of life he Hanted most" (p. 149). vmile at the 

t ime Rachel could not fully understand or 8.ccept this theory, she is 

able to do so on h er second visit. She admits to 'Jonas: 

No, I don tt think you Her.e ,,'rong . He 
probably" did do "That he Hanted mos t, oven 
though he ;night not have kn01m it. But 
maybe Hhe.t cam e of it Has s0mething he 
hadnt t bargained for. That's al.l"l8.Ys .'1. 

possibilit,ys' ,'lith anyone. 
(p~ 237 ) 

Jonas perceptively x'ealizes tha t H.achel is speaking eJ)out both her 

father and hers elf. Just as Ra chel l s stor y' partially parallels the 

story of the biblical f..achel~ her story 0.150 r elates to the epigraph 

of the book. Rachel do es stop and sit ~n-Jhilo in lithe ' tomb of Jona}lll 

( Jonas 's mor-gue ) Hhere she is sVJallm·;ed d8ep in the da rk of her p&.-st 

and she do es come out al:ise and rest.ored by her n eH aH2.reness of. 

her sel f and. h er situation. 

Rachel is not a fig 1.u 'G of ~trength like Eagar. Sh8 cannot 
8 

break life to hel' ,·; jJ.l nOT can she be -heroically t ragi c ~ HF.T 

salva tion comcs in her r ecognition of th es e facts ai'ld h er acceptance 

of life f s ambigu:'~ties . Because Rachel do es not die ~ as HagE1.r dtd 7 

?·Ir s. Lam'ence )llUSt ShOH the r 83.d er Hhat become s of a p erson Fha 

discovers hl~r self. She do s s this by gj.ving Ra che;l a long thought 

passace a t the cOl1clusion of the 110V21 in Hhi ch Rachel recogniz.e-s 
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many i mpor tant truth.s abou.t tho v?lue of hol' r econt expori ences . 

v.fnere I am go ing , anything may hc..pp eno • • • 
Eaybe I Hill marry •• ¢ and have my 
children in time . Or maybe not •••• Any
thing may happon, ",her e I am. goinG ' 

I 'Hill be different. I will r emain the 
S allJ. 8 . I >fill still go pa.rchment- faced v6th 
cl11oa r:cassment 5 and clench my pencil bet'treen 
fingers like pcmdls. • • • I 1\fill be afraid. 
Sometimes I Hill fC-l el light - he2.rtecl., some~ 
tir.les light~headed . I may sing aloud, even in 
the dark. I I,Till ask rny:;olf if :r am going 
mad~ but if I do, I Hon rt lmoH it. 

Gael's mercy on reluctant j esters . Godts 
gra ce on fools. God' s pity on God. 

(pp. 239-240 ) 

Hachel has l earned t o understand and acc,?-p t h '3r pa.st as the child 

of a small tOvin f uneral operator. She has looked religion, sey., 

and death in tho face a nd COi:18 to <'Of,l') undorstanding of each . But. 

mos t of all, Ra chel has learned one i rtlportant t hing a.bou.t life. in 

genera l and her life in particular. hh8i1 Sh8 discovers that Hector 

J0 T1.l1.S , ~,!i th all his seoninG 1-Jisdon) ~ f alls prey to tho t D1:m gossip 

tha t Ha chel in fact HEl.S preg"lB.nt and fo;;:, t hat reason is loe.ving -c.01m ~ 

she thinks : 

I d o no (, kl!'(l~'T HDethe:c to l a 1."lgh 01' t o storp), 
but I find I can do neither. The ironies go 
on. 

(p. 233) 

1dhi1e Rachal does find a degree of per;;ona l fre edon , &ho is 

8.1'72.1' 0 t.hat life pla c es certa. :in limi t a b.ons 01) U'.e 2.m.ount of fr e8do??1 

anyone YIlay achieve . Of' 1-(a ch81, tirE': . iauJ.' once r emarks : ' 

••• she is self~perceptive enough to 
r eCO[;illZe t h.'l t fo:[' h e:r' no fr eedo1:1 from 
t h(. s l:aGkle~<'Jl'i of U ' G p.nce~; to:r s ca n be 
t ota l . Bel' ei"'l erg0~l c e fr or,: the ton:b- like 
atll10sphe:-:--o U:[ h e:,.' 0XG8J"\dcd chi1dhoocl i s !'t 



partial defeat-- or, ll)oked at in a not.her Wb.y , 
a partia l victory . She is no 10YJger E; O much 
afraid of herself as she 1-lUS . She is b eginning 
to l earn the rules of survival. 9 

The use of the Hord surviva l i s i nc1.ica tive of l-Ia r gar et 

laurence I s chmlging attitudes tm-lards life 8.l!d tOFar ds man's ability 

to attain fre edom . As she matures, J:rs. La·urence slo,·J1y realizes 

that just as Ra chel could never b e totally' fr ee of hey· past , nej the:r 

can she herself be totally fr ee. :'Jhile Hriting this novel help ed 

release some of thA ghosts , others "\-lere st·lll l eft. 

Not only ha s Hr s. lE.urenc:e' s primary theme sh:Uted f rom 

fr eedom to su:cviva l, but h er -(one l'a s also shif t ed fron! nlodified 
10 

optililism to !:J.odified pess i mism Eagnificent acts of heroism ar e 

a thing of the past. Ean must be considered heroic fo r his unlolo':-linGly 

brave a ct of sUl'vi val. Hm'!8Ver ~ this su:.'vi va l does Dot mean to merel y 

exist , it meaDS to survive "\<ilth dignity . Ra chel , when thr eat ei'18d by 

her past and by various inad8\.! ua cies she fe81s ~ does fi nd Hithin hor-

self th e strength to su:r.vive , t o change al!d to move into n m-l areas of 
11 

life 

If th:rout;h t he character of Hagar $ J:argaret I.;.J.urence l ookod 

co.t hel' grandpal'ents ' generation and t heir struggl es to arn·:J. l gamR.i:.e 

the pioneer and pl.i.d.tan Hays of life~ . t hen t h:cough th e character· of 

Ra che1 9 h rs. laurence ::'v; l ooldne; at 8. member of her O ~vfl gel18:rt!. tioi1~ 

not p:;l.rti c u l arly close to her oTim pcrso~1ality s but ODe VIlla h2.s had 

to como t o t srlTlS 1<l ith her OH n i dentity and that icJ.enti t y into ~qhich 

the t:::H-l;l of L8.ni-l.t·mkc. has tri(!d to shape h or. The ex:pe:cience of 



Han8.1·mka is nOH l ess a re1f!el<lb er od ono, as it ha d b een in Tp!:.. S"t2F~. 

J:m...&~l, and more an actual one. In hel' next novel , The Fi!::.£:-_J?-"i1.:l.§:r~. , 

Nrs. Laurence once again studies a memb er of her oWl Generation, but 

this time it is one '\·rho is very s i milar to hrs o l.a1.D.'encG in marry "rays. 

Hith ea ch novel, Hargaret Lam'onc e r;lOVGS clos er and closer t o her OHl1 

background and the source of her OHn identity, nam ely her childhood . 

and l1lovenent back to her roots is a sloH and gradual process. 
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CHAPTEH. III 

. STACE'f 

1 
If I live to be ninety, I'll be positively venomous. 



At thirty .• nine years of age ~ Stacey J.:acA indra ~ th e heroine 

of Nar gar et laurence ' s third Canadian novel, .rEe :F'i~:§- Dl\rillers ~ is 

disillus i oned and disencha nt.ed Hith h er life . Although she still 

has a long ''fay to go before she reaches Haga r Shipley 's ninet y y ears , 

she r e cognizos her groHing t endency towards the p erver s ity , irascibilit.y , 

and r ampant cynicism tha t is characteristi c of old e.ge. On the verge 

of fo r ty, tha t point.- of-no .. return in any woman's life, Sta c ey is 

Simultaneously trying to cope uith the everyday d emands of her house) 

her four children, and her hUf;band , Hith the fIY!xieties "Thich accompany 

e.dwJ.ncing middle age, and l\lith t he unrelentJ.ng problems and pressures 

fr om the outside Horld. Ad.d ing t.o this alre2.c;y Feie;l:ty burden is 

stacey 's fear that Vl:~ th so ma~1Y roles to play, she h£1.S no time t o be 

hersolf-.. 1Vhoever that may b e . 

Stacey r s story 1 like the sto:r'ies of Eagar and Eachol , is 

basically 011 8 of self .. discovery and s eIf-<:l cc optance. Although she 

possesses a clearer understanding and mva:ceness of h erself than 8i ther 

Hagar or Rachel did~ Stacey i s still fac:i.r:g a si tuatj.0n in "yhich sh e 

must CO;(le t.o terms H:i.th her past and he:!.' present , if she is to sm:'vive 

to enjoy any future . But the story is a1so an i mportant step in 

Eargal'et. IAurence t s pel' s9lial voyag8 of seJ.f.~cl:i..~;covery . i>Jhi le vJriting 

~~~.!:.o.J2.8 ~EE.~19 Ecs . In.lrrence requi:c Gd the distance 1-7hich separated 

her from her grandparel;-GS I generation to maintain any objectivity . 

iI.l though in ~~_0.ft0J:"_~f God Ra chel 2nd Lar garet I..aure1":.ce Here of the 

same gcmer f>. tj.Oll , theil' pors onnlities Here so di v-ergoilt t hD.t tl18 
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distancing effect 'Has still present and Frs . IE.urena e was able to 

examine the effects of a small prairie to"~m, like r·ianm'laka, on some-

one who had never escaped as sh~ herself had done . In The Fire----.- _ ....... 
Dw.£.lle1:~ Lrs. Laurence comes closest to approaching her ow-n life 

and experience through the chaN.cter of Stacey ha cAindY'a becfl.use~ as 

she has indica ted: 
.. , 

She [ StaceYJ is like n,e in many \·mys and 
even speak!') Hith one of my voices. 2 

Such close yet obj ectivo affirJity to a. ch!J..ru(;ter 'Ponld have been 
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8.lmost i mpossible for hrs. Laurence uhen ' Sh8 first hegan her eXploration 

of h er past. At this po:~nt in her cC'.ree7'~ ho" rever, she v!aS prepared 

and even eagel' to deal Hith e. character like Stc'1.C0Y. 

I I-JD.S f ed up Hith the cl1x'ront fictional 
portr~d.ts of v:omen of my gEneration~~ 
!l!:i.ddle-aged mumS ' either beinG pl'esented 
as gloss.'», magaziD e t;ypes ~ perfect, 
everloviDg And incontestabl y contented~ 
or else as si.nj.ster and spiritually 
cannih-:t1istic monsters determined only 
to destroy their mell and kids by hypnotic 
r(jeans . J 

To pres ent Stacey, Hho falls some'i{hero 'Deh-loen these blO 

extremes ~ Ers. IaUl'ence employed a cor.lpl e.x technique centl'ing pri!narily 

on the various forms of Sta.cf)Y ' s mental act~Lon. Throngh her inner 

though.ts, hel' !;lC1TiOry flashss, and 110r" interior dialogtleS l7it,h n voice 

.,]hOl:l she adcll' 8E:ses as (;od s Stacey fC'l' cefull:y asserts her IItoughn.ess of 

character~ hor ability to laugh at herself S [ l.DdJ her strong su:rvLral. 
4 

ins t:LlGts l! • 



A1though she is Hachel Cameron 's older s is ter~ h cr p ersonality is 

much mor e akin to that of Hagar Ship ley. Since both Hagar and Stacey 

are mo thers ; their boundaries are vrj_der. than Rachel f s B.nd yet ironica11y 

their lives are ['iOre strictly channeled th<')! h ers . Both Rachel and 

Sta c ey realiz,€) this. h'hen Ra chel thinl<::s of St a c ey and her children 

she says to h erself : 

IJengue of Jllatl"iarchs o l::others of the 
Horld , unite. You have nothing to lose 
but your childrex} .5 

In a delibera t.ely- similar s ta t en:ent 11;.'5 0 Lau:..'ence ha s St.8.c ey S2.y : 

Give me another forty years , lord, and 
I rnay mutato into a matriC:. l'ch . 

(p. J08) 

This aS f;ert:i.on, along ,,;ith t he one uSed 8.S an epigrc~ph to this 

chD.ptm· , r eveal Stacey 's psychologic(:l consa nguinity H:lth Hagar. 

Mrs. I au:cenco herself ad2nits t hat E;he s aH Stac ey as Hagar 's IIspi.ritua l 

grfind.daughtern because she ha d inherited that vi t a l i ty of chnracter and 

tha t strong instinct for sunri va l ,·Thich characte:cized the e8.rly 
6 

C~d2adicm pioneel's • 

Despi t e thcs e pioneer i nstincts , Stacey is still 8. "Joman of 

the mid- t1-.renti eth c entury . In h~r . ne8d t o find h el' 01-7;') :i.der,t ity 8.1'"!cl 

in hel' cmotioli.<"l , mental, and physi c&l frustl'C!. tions, Stacey :l.s : 

• • • a p l ausible and everyday houseHife; 
dJ.'oa:!iing of an es cape to a s:i. l1l~)l e life i n 
a northo1'j") l auds.cap e, yet l' eali z:i.i lg her duty 
2nd att.ac0J'!8nt to h c):"' chilcl1'8:1 ; l J2 nting t o 
cor~J)lUni(;F. te op0j,l y ~~ ith IJ9·~IJle ~ YEf~ :ce}J8c .... t 8dJ.y 
fO Y'crd t o t.ell lies t.o ko ep t.he fj.l'es l.'aylk ed ; 
hastily j udging othel' p8opl.e~ but finding 



that she i s not .9.10ne in doubt and 
dis c'.ppo int mEmt ; deceiving h ers alf 9 

discovering herself . 7 

In this see- saH existence, sta cey is consta11tly being torn b ab-Ieen 

the old and tho ne"l~ youth and age, joy al1d sOrJ.'ow, fulfillment and 

frustra tiol1, s e clli~ ity and ins ecurity, stability and instability. 

Nr s. Laurence sets this tug-of~.I·;e.r pa.ttern in the opening 

chap t er . Although Stacey has lived in a l arge Hest coast city, 

"the jew'ol of the ·pacific North~'Testll (po 6), foY' the last hwnty 

year s of her life~ Sl18 l'oalizes t hat she knm'Ts nothing about the city •. 

She is and alHays i·Jjll be an alien be c!l.use of her small- town prairie 

background (p. 109 ). As Ra(;helrs older Sister, s tD. ceyls bn ckgr·otmd, 

of c011rse, Ha s Nan8.1\'a]{a and l'iOre specifically Camo:co n I s Funere.l ?omo o 

There she listo!1ed to her mother's, 

• • • soft persistent me"T f:::'om ups t airs , 
the voice that n evey, tired of saying ho,,; 
others ought to be 8.nd never l'Tere • • • 

(p. 18 ) 

and Honder ed about her father; 'l--7ho v.Jas Ildmm among the d eD- a. men , 

bottles and flesh ll ' (p. 47) sloH1y and quietly drink i ng his life f'.HG.y. 

She 8.150 learned by rote s uch purltanica1 observations as: 

(p. 18 ) 

and h ea.rd such r estrained ·but pointed 2.0i'10ni t :ions as : 

55 



(p. 

stacey v!as made fully a"Vlare of hOH high one's standards needed to b e 

if one v18.s to pass muster in NanaVlaka. For these very r ea sons , Stacey 

fled from her home and Manav-.'aka at the age of nineteen. As Rachel 

indi.cated: 

She [ Stacey] kneH ri ght frOla the start 1-1ha t 
she wanted mos t s Hhich \<.'as to get as far 
sHay from l;1analv2.ka as possible. She didn f t 
los e a moment in doine; it.8 

sta c ey , hm<!ever, could never totally free herself from h e:;:' ~!residual 
9 

Presbyte:tianism" and her s:n2 1l-tl)'('ID upbr:i nging. 

-..'r stand in relati0D to my life both as 
child and as parent, never quite finished 
with the old battles , Y!8ver able to 
arbitrate prop~rly tho nOH ~ able to look 
both Hays, 'out \'lhichever vJay :;: look, God, 
it looks pretty confusing to me. 

(p. l~7 ) 

Despite her hatred of i1anaHaka and its small~t01m mentality , 

Stacey, like t~argaret Laurence hen; el:.':' , ha s learnc3d to recognize SOlll8 

of its va lues. Hhen she r ecalls the tolerant a.ttitude tov,'8.rds Old 
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l:1a11 Tnvergordon, the tom} drud::, Hbo sang at local concerts in il'\anavaka , 

Stacey sees that. : 

·'l'hey Her en Vt so bad~ any of them , I nov.) 
see. BOhT J used to dislike th e::l then, the 
ladies f Aiel and Elother I s bridge cl'onies and 
a 1]. of the,'l s n ever seeingbeyoDd the:'Lr O1m 
spectacles C'..nd Hha t 1Till the nei ghb.'1.)Jos 
think ·Hho.t Hill they s ay? But Hho here or 
anywh8re , DOH, Honld put up "pith o1d 



Invergordon? ~.s.~.2. 9 that 's uh8. t he t d 
get here and nOH . 

(pp. IJ9'~140 ) 
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Stacey' s past also stands hor in good s t ead vThen she encQunters 

Thor Thorlnkson, an overgroHn p ep pill, Hho maDEl.gos the r egiona l 

brand1 of Hichalife , the company Hi th "hieh her husband l~a c is 

associa t ed . At [l pa rty Ehren by Thor, Stacey unknoHingl y threatens 

his fals e front by expressing interes t in l lis prairie background . ~-Jhat 

stacey at the t i me does not r e8.1 ize is that Thor Thorlakson is in fact 

Vernon \,,Tinkler , th e boy Hoakling of l~aD8"Jaka , Because of her open.~ 

nesS and hones ty about her m-Jl1 paE't ~ Sta.~ey cannot i mag i ne anyone else 

cone ee.ling his ;)as t. out Thor ha s tried t o c(lncea l his and he i s s o 

fearful of oxpo sure tha t h e moves to another l' GCLon and Stacey f s husband, 

Ma c , i s offered his pos ition . Thus , Hanam;.ka hones ty does have its 

val'J.e :i n t his caSe . 

As Stacey gets old er " she begins not only t o see value in her 

pas t , but also to romanticiz0 it somm{ha t as poopl e her age are \Vont to 

do. In her desire to escape frocl the ~·;orries of her present life and 

to f i nd an i dentity for h Gl'self ~ Stacey partially fa lls prey t o the 

sloge.ns of the current pop cul turc s btjst exemplified by Richalife , 

whos e cOiilmercia l h ealth campa i gns pror:lise restored vits.lity arid r e ju.v-

ena tion. A"Jare tha t her hips are too broad, her hair unruly, h er lip-

st :i.ck the urong colour <'.J1d her he:'llines trw Hrong l ength, Stac ey thin.ks 

of Thor Thorlakson cll1d Richalift" t.hen y·ais es he:r gl ass of gin and. 

t onic in a toast : 

- -Here I s to t he god of thundol' 0 He I s 



right. If I spent my l ife pour:l.ng myself 
full of vi tarnins and tomato juice i nstead 
of g in9 coffee and smoke~ maybe I Hou1c1 be 
a better person. I "lQuld be slim, calm~ 

good-tempered~ efficient, sexy and ",ise. 
Also beautiful. Beautiful ~.nd intelligent . 

(p. 45 ) 

In other Hords, she vlould be a sinGle and free Stacey Cameron, not 

a married and j_mprisoned Stacey H:tcAindra. 

In h~r need for a clear identity 8.nd 1n her fear of middle 

age, stacey has fall en into tho trap of gloj~ifying youth :LrJ e;eneral 

and hor m·m youth in particul?~~. loll's. Laur enco is aHare of this 

problem "Jhen she S9:ys tha t: 

[Sta.cey holds] the SUSpJ. clon, not lmcor:-.unon 
among her D.ge-p6(~;·s , that one vias nico2', 
less corrupt and possibly even l ess stupid 
tvlenty years a go c 10. 

Although stacey still l'8cal1s t.he nnrrmoJ, r estrid.ive atmospher e of 

Cameron f S Funeral HOrJe and i-IanaVlaka., she truly belioves tha t once she 

",as different: 

stacey traveling light, unfe2.rfu1 in the sun, 
swimming ouhiard as though the sea Here 
sh<llloi·] and knovm~ drinking Hi thout indignity, 
making sp endth::-ift love in the days when 
fl esh Bnd love were indestructible. 

(p. (3) 

As Stacey cam eron, she Has not burdened by the " abrfJ.s ions" and the 

ment8.1 baggag e tha t accumula te over the years, or by the " heavy 

imrisible garbage:! Hith Hhich He live (p. 121). tJor had the lies, 

t rivialities, a nd tir edness t aken up "p 8rWlnent r es idence" in her 

arteries (p. 2J ) . Stp cey l'W.S still young , fr s G, SLU'O of herself and 

sure of her futurc. 1'0 distinguish this v i&ion Sta cey hold:,; of herself ~ 



Hargar et I.aur enc e uses th e met aphor of the dance .. ~the da nce of youth 

'B.nd vitality. In a memory flash~ prompted by the self-conscious 

aHareness of her OVTll dOHdy appearance in contrast .to tha t of an 

llul1pimpled a:'id unpol.[d er ed" girl 'Qho ha s just boa rded the b'J.s (D. 12), 

Sta c ey r8Tf1~emb8rs hers elf a s a g1rl: 

Stacey CRmeron, Seventeen. FlaminGO Dance 
Hall evory Satur day night, jitterbugging . 
Knc)1·:ing by illstinct h01'T to 1110VG,' lov:i.11g . 
th e boy's clos eness, who ever he vIa S, loving 
the ma l e smell of him. Stacey spinning like 
light, lik e all the pa inted spinning top s 
of all the spinning Horld, Hhirling I nughter 
across a polis hed floo r •••• 

(p. 12) 
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In a biza.rre attemp t to salvage some remn3. nt of her los t youth, Stacey, 

't-Jithfr'gin and tonic in hand, g8 8 S to hej~ closet ·3. nd dons Hha t ever 

appa rel t akes her f a ncy. She th en changes the record player to 

seventy .. e :i. ght and puts on I~..P..2I..~':::.L~~ i ~. l.ost in rever i e sta cey 

mus es : 

- - 011ce it Seei!led almos t viol ent , this PlUsic. 
NOH it Seems incrodibly gentle . Sentiment al, 
s elf. ,i ndul Gent ? Y8h, p robabl y . Out J love 
J.\:'. It IS !:!y. bea. t. I can still do i t . I 
can still move Hithoui:, lmovd ng wher e ~ befor e
ha nd. Yes. Yes . Yes . Li ke this . I ca n . 
Ey hips may not be s o hot but my a nkles ar e 
p r etty good , and my l egs . Da1:m good in f act . 
By f eet sti ll knoH vrha t to do ltl:i.t hout being 
told. I love to d.rence . I l ove it. I l ove 
it. It ca n! t be over . I ca n st. i l.l du it. I 
don't do it badly . S68 ? Li ke this . Like t{lis • 

. (p. 135) 

But i t is_ OVG1' and. Lar gar ot I.aUl'ollce i s quick '(.0 5h o1-7 stacey a nd the . 
11 

r eader s t hat " t.he process of l ife is i :-:-revers i blell Sta cey , i n a 

s equence p<odnfl.ll both for herself and the r OA.der, s ees her d 8.u.ght.or 



Katie is danc ing . In a green dr' es s Katie 
HacAindra simpl e and int.r ica t e aD grc,ss ' i s 
da ncing by h ers elf. Her auburn hair $ long 
and stra i ght, t ouches her shoulders and SHCJ.yS 

a · li ttle ,vhon s he moves . She Hears no mako
up . Her bones and fl esh 8.re 'thin, plain
moving, unfrenetic, knowing their idioT<1 . 

Stacoy 1-:a cA.indl'a ~ thirty-nin e , hips 
ass and fa c e ~ heavier tha n once, 
shamrock velvet pants, petUTliH
purpl e blouse , cheap gilt s nndals 
high- heeled~ prancing squir~ing 

jiggling 
(p. 137) 

Life i s not over ) ,but youth is gone- ·-gone forever . Sta cey is no 

longer a Cameron but a Ea cAindr3. and it is H i) a Na cAindra thc~t she 
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mus t'find her identity. It is not unti l the fina l pages of t he novel, 

houever s that Stac ey is at last able to reaJize t hat : 

The truth is that I haven't been Stacey 
Cameron for one hell of a . l ong tinH'l nOH. 
Although in some Hays I'll ahrays b e her , 
because t !1a t's hOT!! r s tarted out. But 
from nOH on, the darl cing goes on only in 
the head. Al~thing el se a~d it is a n 
i nsult to Katie~ ,vhethcr 01' not s he ui t~ 
nesses the pel'formanee . 

(p. 3°3) 

In her efforts to dis cove:!.' ar.ld underst.and h91'se1f a nd t h e 

changing pa t ter'l1s frOlll childhood a nd adoles cnnce t o bdulthood, 

Mar e; .s.ret I.c'1.urenco has gradua lly br.oadenec1. her visj.on. \·lM.l e sho still 

recognizes the need to COPle to terms uithher past, Hhic:h, like t.he 

;·Ii' s . Laur ence nm'-' r ealizes that. t hat i s no t. enough. The achievement 

of any t ypo of pro::lis ccl :!..f'.nd of inr,er freedc"'~ F:iJ J s:i gnify not.h:i.ns if 

r,lUs t not onJ.y 1' '31 0<"s8 the. ghosts of the pa:::;t, but also cor!.f:cont :J.nd 
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conquor t.he d emons of t.h e present. 

To symboli:w the pas t, \d.th its fl'e edclTl and gaiety, !-:are;arct 

Lau:rence chose the metaphor of dance. To syrnbolize the pres8Dt 1 ~d.th 

its traps 8.lid traurnas , she chose the r:et2.phor of fire. The title of 

the novel reinforces the lneaning of this sYi'lbol as 1-:rs . LaurE-nce hB.s 

indica t ed : 

The fire th eme thre.,qc]s th:roue;h the 1V!lole 
novel, because the fires are both ir'D0r · 
8.nd outer, and if we are to l ive \dthin 
the present 1Jorld , v-!C must learn to be 
fir e:'ch,j-e11ers, to live \-rithin the fires 
and still survive until we die. 12 

The imler fire s for Stacey cons ist of her 11 constantl J7 smoulder.-
13 

ing persona l anx ietj es" about her physical appearance, her irw.gined 

hel' inab:U.i ty to (:ol1:Jnmj.cate openly Hith people ill een e)'al and her 

husband l~ac 111 pa:cticular, . h er kJ-·Jowled£8 th&.t HUfW.t goes on inside 

isnft ever the S0.me as "HD9.t &:;oos on outside" (p. 33), her g~~o~·Jing C!.V:D.:ce-

ness of the comp lexi.ty of her c:hildr·en:; and he!.' fear th'1 t s he is livillg 

in [I. trap, full of clutier; a nd l'8sponslbi l:i.ti c:; , f:(,W1 \>!hich ~3he can'.lot 

escap e . Th e tu.g,.of .. Har pa tt,eJ.'n, established in te e Op (milig e:1~ 8.p t el' , 

occu.r8 rCPGatedl.:r +h ....... , .... "1 ~.-.· \ ",....,,+ 
vl.1.J. V \..{.~ .lA V ""'" ..... tl!8 rest of the to 

St<').csy ! sinner f :L:res. ;.[~1.iJe at. 0:1 0 time she f eels guilty 88cCluse of 

her ilS a.l~ defGctio:0. of ct··XLyil (p, In) \Jith respect t.o h e1' f 2.!ilily , at. 

I f e8J . i t :1.5 I lly duty to D.ppear to b e doin g 
my ch rr.JT

j t .h?t 's ~. J.11I A. fare,=-.: ~ 
(p. ij,6 ) 



people, she is repeatedly forc ed to tElll lies or put up false fronts : 

Funn-y thing ( she muse<J, I never' Sv10ar in 
front of my kids. That makes me feel 
I'm being B. good example to them . Example 
of i·,hat? All the things I hate . Hate, but 
perpetua te. 

(p. 5) 

l,fuile .sometimes Hanting to be vii th peop le and t.o convers e freely, 

stacey at other times "rants only to b e left alone. In one of these 

l atte:r:- r~lOods , she finally takes a step she has long Hanted to take. 

She gets in hel~ Cdr and drives ai,ray from heT horn. e and fa.mily out to 

the Sound. 

Once at the Sound, Stacey meets Luke Vej'lturi~ a young man 

1'1ho does for · Sta cey Wh8.t Nick Kazlik did for her sist.er Rachal. He 

G2 

gives her the attentfon 8.nd also the shock. she needed to Plake hoI' fac e 

herself and her sit.ua tion. Hhile in one sense Stacey's affair ,\-lith 

l,uke represents another attempt to hold on to her lost youth, in a 

second senSe it r epresents Stacey's plea for holp. Mlel1 she t hinks 

back to her exp erience Kith Luke, she r ealizes : 

I said unspokenly !i.E?_~Y.. a nd you clidn I t tm' n 
aliaY. You f a c ed me and touched me . You 
were gentle. You needn 't have beeD? but 
you were , and that I won't f orget or c ea s e 
being gl ad for. 

(p. 277) 

In her moment of' [:,;1'e3. t es t need, st,acey found someone to turn to and 

to communicate liith btrt9 D. S Luke well lmm·.' , his role vJC!.S only tom;'0 01'ary-. 

vinen he offers St,acey the opPOl'tunity to 8sc2.pe from h er tr8.p , to loave 

b ehind 3.11 h er proble;·;ls and · fl ee to the silnple northern l:i..f e , she 

su.c1deYl]y reco gnizes her responsibilit:i.cs <-,nd r e.,1iz!?s -eha t : 



••• hOl·rever great [ are] the difficult.i es 
behleen her and her husband ~ he rr.attors· to 
her enormously and she cOlLldn I t up and 
leave. She gonuinely lovos her children 
and ( she] cou.ldn 't leave ther~ ( eit.her]. 
There is no n ehT beginning , in the sense 
tha t at this point in h e::, life, sn e ca n 't 
pick up and l eave. llt-

Later 5 whE;n stacey sees Luke and a young girl 

r:·lc.rch in which they are 8.11 parti cipa tine , she f:Lnally 

despit e her des ires and her efforts , she c2.nnot return 

at 8. peace 

l earns tha t 

to her youth, 

nor ca n life be fO,rever simple and uncomplicated. Even if Luke had 

b een older, or she younger and fr ee , it l,lQ uld not bave turned out any 

sir'lpl er with Luke than it had done ,nth ha c (p. 278 ). Over the years 

lies are piled upon li es , not to punish othel's but to protect them. 

In eV81'Y l af3 ting human r eln tj.onship , ,,[hether it is beti-,een hu.sbands 

a nd "lives , sisters and. brothers, or parents and children ~ time builds 

such intricate emotional t ies tha t: 

o 0 • to tell the whole truth and nothing 
but the truth \'JOuld be ••• dynamite. 
It ltlo1.ud set the house on fir e . 

. . . 
(p. 282 ) 

HO'.·lGver , the fires are not (;onf:i'.ned to her house , t hey spread 

and engulf the outer Horld as Hell ~~ s the inner ,wl'ld. As a r.d .ddl e.-2ged 

housevTifc e.nd mo t her, living in e. l arge metropolit.a n centra with all 

its conveniences and inconveniences , sta cey is f2_cing pr oblems of 

adjus t ):!cmt and sLU'vi w l which n eit.her HClgar nor H'?chel ho.d to f a c e . 

Mrs . l/;.moenco inc1i cCI.ted her ctFCl l'ones s of this sj_tuat.i oil Hhen sh e said : 

She is conc·::n'11 6c1 Hi th survi vill s like Ha gar 
and l\achel , but in her c.''J.se i t. involvE'S 
liv:Ln g in 8.n ex:c.cl'naJ. FOl'J.d ,·.'hic~ she per-



cel ves as i nc:.'ea singJy v:;.olent and indeed 
lui1D.tic •• .15 

This l-mrld is filJ ed 1:Tith death 'by \'18.1.'5 , h i glway acc:i.dents, drol-Jn.i..ngs , 

or s uicides . It is filJed vii t h 'pressmes to b'llY or to sel l , to build 

or to destroy , to do or to 0ut".do. FrOll! all sides Stacey and her 

family are constantly bomba rded by the variousrnedia of the outside 

world, simultaneously bringing n m"s of d ea..th and bargains, f ear and 

hope. The Ever Open by-e reports : 

NINE-O ',CLOCK N:0'}S PELLET B01·J3,S CAU.32D THE 
DEttTH OF A HUNDH.ED AND T'ivEETY-FI VB CIVILIl-l.ES 
l·IA Il!LY -"iOI·!}W AND CHILDHEN I H 

(p. llq·) 

and a magazi:() e artie:le askss II Are You J.s);,af.'cul at:i.ng Y O'lU' Husband? !! 

(p . 56,) Hhile a nel'ispaper ad r eads : 

(p. 3!.j·) 

To CCl11voy the chaos of ever y thine happenin£', simul t2.neOlls1y 5 

16 
J.irs. Laurence paid part.icular attention t o the form of the nove1 

I Ha~), I think , consider abl y influencod, 
although subcons c:J.ou.sly ~ by years of T . 'J. 
·Ha tchinG• I lcept thinking u;.'ihat I ",ant 
t o get is the 'effect of voices and p lctures~
just voices G.nd pictures li 

0 I h ecc?me obses sed 
with thj,[; n .... )t:ion, as it s eemed to ·convey tho 
qua l:i.ty af U:G lives I H<:.nted to t.ry to get. 
c?cro s s. I t ·H2.3 orLly much h .-tel' that I 
l' (;a.liz-.ed t!lat 'Iyoic .;;;:; a nd pictuY' s s !l is only 

.. d ~ . , b J.. ' ~" 8.nO '(,!l0r ···ui'-i! GO J.lYl ; 'lJ.nSl~ e (,'(,er - -·\·) o.;l 01 

~ ''''1J' 1~" H" u rll.' 0 ,,~c .. ,,,1:1 1/ '::; C \ "' -6 o . \. ...... V } _ . , \.1;, 1 ..... _ . . Co 



Voices and pictw:'es d o corne a cros s in the nov ol a nd as Sta cey indicat es , 

t he mes sage t hey convey is t hat iiover yt.hing i s equa l ly unr ea Jll and 

d OOTI! i s evm';Y1'Jhere (po 59) . Such a mes sa g e i s much more p essimistj.c 

that t he 'Hor l d is on fire and i s t hreateni ng to cons ume us a t B.ny moment o 

St.acey , like t he speaker i n Car l Sandburg I s I.os~el'.~' f eels that . she ha s 

spent her l ife fi ddl ing in a v70rl d on fire and porfo:cming s tunts not 

v701'th doing . I n one of her many interior' d i alogues 'with God , sh e revea ls 

her f ear that her l i fe has been useless : 

(pp . 10-11) 

HOivover s by t he conclus i on of t he novel , after h(~l' aff air \<1i 1.h L1Jl(8 ~ 

Sta c ey h[!. s rea ch ed some conclusions about herself and t he val idity of 

her life . Alt h ough many of' t h e s tunts she has u erformed have been 

Horthle f::s 9 she nOH s ees i.t i s no t HO:" th1es 8 to fulfill the rol es of 

mothel' and vrife. I t t akes <1. kind of s t r engt.!1 and br avery s he ca n no,\'! 

r e cognize and even r espect. . s t a cey a l so r ocogni z8~ now t hv. t the t.r Hp 

in uhi ch she lives is not jus t tho f OUl' i·;Ft12.s of h e::.' hou,; €! on !3J .D.':J j ay 



Crescent--it. j.s the 1-10rld i tself (p. 303) and she p erceptively 

'Handel's : 

--Hill th e fiY'es go on, ins ido and out? 
Until tho )T;01l18nt N"hen ' they go O'Llt for me 9 

tte end of th e world. And then I 'll never 
knm·] pha-c may happon in t.he next episod e. 

(p. 307) 

W11atever rrlf.ty happon in the n ext ep isode , Sta c ey has l earned that tho 

~md r e juvenation . Jus t as Rache1 s aH t hat her life ,·muld move int o 

neH areas of Eroat er a\·]ar eness Hhere she ywuld b e different and y et 

SQr,]ot:i.mes the same , so too Stacey no\o7 Sees .t hat she Hill never be 

able to alter h eY.' l ifo or her self in any ma j or Hays : 

I us ed to think th f)Y'O Hould b e a blinding 
flash of 1ight sOlnE>.day , a nd th fon I Hould 
b e ".lise and (;2.1rll and Hou1d knOH hCM to cope 
i-T:L th every thin.:; and my k ids 1'7ou1d rj.sGup 
and ca.ll rIc bl Gssed. I'bl'; I see tha t Hha t 
ever Pm l ike , I ' m pretty Hell stuck \-lith i t 
for lifeQ Hell of a r evelation that turned 
out to b e . 

Fl.'om t he day of ouy.' birth He bogin p8.cking ou.:t mental bage;age 1,hich 

ne'ver leav es us, beca us e If llothing is evor l ook od at and torn up and 

t hro,'lD 8.\oJ2.',/ 1ik8 scrap paper" (p _ 121) • Although Sta cey Hill never' 

be as b eauU.fl.l.1 D,S Tess Fogl 81~ or as effic ient as a llIccg!'..zine l rlUJn , 

she does possess the tlsinple knoHlec1.ge of sU:i:'v:i.val ll Hhich s he once 

• • • bl'av0:'··Y ha s ne\r8r been ),IY sp eci2.1 ty. 
luI I lWlM hm~ to do is get. by SOl:1 8ho1-1 . 

(p _ 2.'17 ) 

Eut :i:t i s -c.hi~; \ r('Y:y t oughness of psyche t.hat ! ~2.rt;;arct L8.1J.ronce 
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approci <:d:, e s a nd p ra i s es in ,stc' c ey. Despite th e ~'ir es ? t ho i nsocuY'ity 

and the :lYls t abili ty , the t orror s 2nd thG f E-ars ~ that fill this iw,~lo, 

Sta.c cy will go on rag i ng and stl'·1.J.gg:-U.ng, she i-iHl L~3.:rn to '08 a fir e~ 

(1\-101101" • 

. ',wmen, Jv:arga r et laurence has E.;:r.aclu;:..l.l.Y·lW3. t ur ed in both h e):' ]jter~:ry 

and her pe:rso n8.1. l ife . In t.he fOY'll[ of her novels, £'11'8 . l.am· (·mc e ha s 

on tho one ha rd rr:oved f).oom complex ity t o sirllp l.icity, and on th e other' 

contains no i3iblic8.1 a na logi es . T;10 [l.ge of h e l"O GS 0:(' he:coines jn 

13ihl iC.:l. l tl'[ldition and st;.l tU1'8 i s p2 S·C,.· The events of this life 8,1' 8 

D.ppl'opd.a toly b een cor!fiht:d ta h:o ba.3 :L,:; s ,·~ .- f:1. 1 ' e and dance o Yet. v:h:Llo 

life f f; events may not b 8 h oro :1. c th '2Y [lT 8 cor.1p l ex? nl1. thus the f or m 

str8an1 .... 'Qfn-o consc :io llS~18.~;S t.h()llf~hts e.tlcl r:ierrl() ).-· i es ~ 1"(1 rf}1(~ F).r~. ~ 
'-' ~ ...... ..... -..-.. .... ~.-.......... ~ 



evalua ted the forces 1-!hich sh2.ped [,nel mOLJlded her grandparents' 

'genoration, firs. Laurence still believed in the possibility of a 

f ruitful inner fr eedom. III ~_qe~t.2.z_.r;; o3., whej~e she considered 

the intr i cacies of life in a small pl'airie town , she r ea.lized that 

the natu:ce of freedom ,vas more complex than she had origin.?11y 
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thought. Rachel ,,' ill !lever be able to make [ i. tot2.1 break Hi t h he:c 

past, but Mrs. l.mu~ence does hold the belief tha t .by leaving Mai1C1.Haka) 

Ra chel may enter a 1-Tox·ld where a degree of freedom is possible. H017-. · 

ever, in J118 ]'i!.~::...l!:!_~le~!,~, she t ests this belief and finds it "Hanting . 

Stacey , like l';e.rgaret J..E.1.u'ence herself, did· esc8.pe from Nanm·;aka A.lid 

she does t ake a voyago of seJ.f~discovery in Hhieh she co]"n.es to terms 

.\-lith hel·self and he:-o )Jo.st life, but she al~:;0 discovors that. the wo:dd 

at la:q:'; G is <1. tra}.} and the only t rue r eleD.se from. it is dee.th~ Eo:;-revcl' ~ 

Mrs. L:1.l11'enCe n OH extond t:; tho hopo tLet beca use of man ' s ir.dor" i tatle 

spirit and. his unkno1fi~ . ng b:i."avery he ::!:!:.1..! lE"--?< :~'n to survive in this infE:rJ10 

as rl8 cont.i2iues to search for his i dentity . 
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CHAPTi,'q IV 

Vil.JiESSA 

1 
. I 'vas a professional listencr. 



As a "pro fess ionCl. l list(';;Der ll
, Vanessa l ;acLeod \-,as 8.l·!:'€rnat::J.y 

be~'Jildor od or bel11uscd ~ p erpl exed or ple8.r: ed , entrCl.!TJ11Glled or entrcmcecl , 

by the events and enlOtions she overheard or observed as a ch:Dd. HO\'T-

ever , from t he p l a tfornl of adult aT'ia r enes s, Vcmossa is liOU able to 
2 

look b3.ck 1-!ith a consistently ca l m, rational vie1:rpo i n t ~ to the evont s 

of her chi ldhood, 1"hich narked her e;r01':ing conscio'lsness of hel' mm 

i dentity and her background . Although her 81 :1otiorJs still j'ange from 

••• a simple, happy c1.u.';LOsity to 8. baffJ ed 
r cme;:tbm'ing r esentr.1ent, t.o a gl' i evint; s ense 
of loss <'.neI Ha ste) 

her overall attitude is one of nosta l gid.. L'y recCtl1ing and Y' e~ 8v<:'.lu&:U!1g 

v8.rious :nembers of he!' fendly s 'lar::ess;) like her other literary pl'e~ 

decessors, 8liiOa l'ks on r? vOyett e of .s alf .. dis covei:Y vh=-ch l' e1c<1~ 8S ma"y 

of the ghosts of her past. 

t he House is bot1o cJj.fi'e:c e:cd:, from and sim.iJ..C'.r to ber 8a1'1-:1.81' HOi.+::S . 

I n her 8.ttE·');:pt t/) look at her 01·]1) past, Lrs . Utu:cence folt ~.t 1--Jas n8ceS.sar-y 

at first to di s tance h erself' frOl ·i h·"l' nate::cia1. Thus she began 1d.t.h a 

on to OX~liJin8 her Ol-·!Il. gen81'ation in her l.<:. s t tHO novels . hu;.,rev~r~ dux·:i.rt ~ 

t he period i n 1·:h:i.ch tb. 8SG novels 1.,rer e beints H'.l· itte}~ 1.1"8 . l.aurence did 

make a tentp. ti.va star t at eX2JTl ining' h 81' o-; :n ch5.1di10od, not by vT£'i tine; 

s l"'J.ort stori e s : 



before the others. It wa.s uri tten :i n Canada 
8.bout 1961-62. I 1-'; B.S t rying -(,0 bG evasive 
llnd tryir.g not to be too obvious tha t it HHS 

my family. I Has afraid of putting in fiction 
any thinE; that Has so close to my experience 
a nd then I r O<1Ii7..ed i t 1;vas the only Hay it 
cO'J.ld be done . • • • Vay·ious aspocts h2.d to 
be Hri tten about singly. L~ 

ltJhHe the details of Vanessa l-IacLeod t s youth are not idI3irt.ic~.J~ 

to those of lfargaret I.E.'xc ence ' s youth, the , similarities 8.re n lll1lel 'OUS . 

Bot.h spent their childl100d living in a s mall, vca iri e t01m bes t 

t ypified by the fi ctioYJ8. I 1,:anaHa}:a . Both lost their fathers at an 

early age and HeH3 cOY(Jp ellcd to go Hith their r.:othel's and brothers 

t o live Hith their materna l grandfathers Hho Here indor:lit6.ble, pioneer 

'(3 

flg·L'.r es . Eoth Here highly inquisitive G.nclpe:."cept.:i.ve as 1,01011 as creative 

gives to one of Vanessa I S in!11l)118rabl e stories is the eXc).ct titlE> of '" 
5 

novel (uhieh Ii fillod t Mo Hhole sc:cibblersH 
) that she hers elf ,,;rote as 

pl'h:wril;;, a Htwk of fiction~ the croatian of which marks the fina l step 

in )iG.rgal'et IJl1.U."enco i S Oi'Ti'l voyage of self"discovcry . 

Because those storios 'Nero Hrit ten dur~llg t Ile sall,e psriod in 

>v-hich tlv" llovels Hc-)re "n:·itt.e11~ Tae.ny of the t:l('.'i;'O S and pattern;; of i mClt;el'Y 

hThid) appeal' J.n t ho va rious novels a lso appear in the shc)rt stories . 

HOH8ver ~ the overall i mpr ess ion creat eel by this l:Ol'k ~arks it as displc'-Y-

int; t he style of tho mOl'e ma tUl'e 1,1ar garet l!:;LU' ence. ThE) s tur:i.es ' lY18 ssage 

is p:c (;ssnted in t he t U! lO of' Trl-Jd.ifiGd pess h i!ism Hh:i.ch ]l'Lr~; . lau.rence gradual l.y 



survival as oppos ed to the theme of fr oedom is also prominent in the 

short stori es) 8.S is the b elief the. t lif,e f S prisons extend b eyond the 

self and the family to include tho external Hoi-ld. 

As the only child in he:c family for s averal y ears, Vanessa 

spent her youth in the company of adults \.;rhoselives l10 have filtered 
6 

through her gro"\-;:in8 consciousness . Becau~e of h01' emotiona l and 

physical proximity to her parents, 'lanessa :s comprehension of thoir 

personalities and their proble:ns Has more a fe eling one than a ration;:>, l 

one. She felt their sorrOH over the dea th of h~r infant sistol' but 

she could not unders tand "Ihy she Has not enough for them j she eA.'perienced 

their anger tOHa rcis her grandparents but · she could not UYlderstancl t heir 

tolel'ance to't/2.rds them j she sensed theil' am::Lotios over their GroFing 

financial insecurity but she couJ.d not ful).y gn', sp the significct nce of 

;'That to her vias merely the Hoy·d) Dep y· es sion. \\1}1ile she bOldly '·18.nted to 

u.nclerstand II comprehendinglyfl (p. 151) alld to jJllpl'eSS people, particuJ.[,r ly 

her father, Hith h81; abilities ofpel'ception, Vanessa Has constant1y con.-

fronted "Ii th s i tun tions and events "'hich r:12.de her 8.\·mre of her I1 bUTden 

of • • • inexperi ence" (p. 70). Vihen hor fathor tri ed to anSHer h er 

qu.estions [J;out his experiencos in t he Fi r st 1"Jor ld ';,1a1', Vanessa unexpect .. 

edly 8l;,pathized ivith t he· agony he suffercd ;:>. S he helpJ.e3s1y stood by· and 

vla tched his youn0er brother Rod die: 

I looked at my father vlith a kind of horrified 
aHo , and then I bega n to cry. I ha.d for Gotten 
about i upl'ess ing h:bl Hith fily p ei'cep1-ion . UOH 

I needed hill\ to consolo 110 fo r · t his um~[> .. ntod 
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gl i mpse of the pa.in he h8d o nGO knOlm . 
(p . 9 1') 

Va n essa also eYlcounter ed a iOirililar situD.tion H110n she follm-Jed 

her moth8r and her Aunt Edna up s t a il'S in t.heir a t.t erap t t o escape f rom 

the t ens ions of t he Connor place. Once :i_l'l ho:c aunt! s roolli ~ V<tnessa 

v,ra tchGcl and J..istoned as he r l'lother a)Jd a'U.nt sec:r'et1y s!lloked their 

c i garettes and 1alllented tho effects of the ever-present bnt r&.1'91y 

mentj:'Loned Depress i on . Beth~ Vanessa 's mother , i n . he:!.' pregnant and some-

Hh8.t v-!e8.kenecJ. state , H8,S forc ed to Hork as a rmrSG in her husb[j.nd t s 

office becau.:;e t hey cou1d not afford tohire profess iona1 help. Ecln2, 

despite her h'innipog education ~ coul d not find. a job and 1W.Ss t her efoT e , 

f orced iYlto keeping house fox' her parents 1·,hore h ::1' f".thcr cO:1sta ~J'~1y 

c8.rped and c<'))11p1a,inecl about everything . Once D.Gcd.n5 Vanossa cr~r;:.)<tthi z ed 

lli th their 501' ;(' 0 1'7 only to H:l.sh she c 'Juld. have avoidE:d S l:;h fe '3J. :Lngs : 

Their f,acJn8sE; 1'l<.'t S 81),(:h a n e-v)' t hing , no -c. to 
my actlt'J.l s ight but to my 8.tten·(' i on, that 
I fe1t it C',s bodi1y huX't ~ like skiiming a 
knee ~ a sharp stinging pain. But I felt a.s 
,'Je11 an obscure Sense of l oss . SO)~8 COl",fOl"t 
had been t cd{en f rom. l:W , out I did not knoH 
'What it 1-;3. S . 

(. ';2~. )' ,p o '-- -

AlthoUESh Vanessa s the child , did not r ocogr!1Z8 }181.' cO\~lfort as tho como. 

fo r t of i mlC'concl".: [mel in e..xp01' :~enc,::, Vane~;sa t he C',dul t diet . She r eali_zed 

t hat the DcpressioD ['.nd t 18 !::C" ought PG:(') C'v:i ls 1'1;0 he.d s ensed lI on1y 

surl'ept.itious l y" (p. 136), kno ~! ing th8y Uu"eatenGcl 1'101' and bor fC'_mily 
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shielding her .fro:!l much of the pain and 1~lis8ry of the outside world , 

they could not s hj.eld her from the pa.in and misery of the :tns:Lde 

world. inhabit.ed by her various grundparEmts Viho , like JG.son Cu:crie, 

"\-Jere proud , nar:cot·r-r,linded, God .. fear i ng people '·ri th riv, id standards and 

intolerant attitudes . Although Vanes s a 's understanding of thdr 

personalities an.d probler1s "Has nore ra.tionaJ. than h er understa.nding 

of those of hor paronts , her er.:otior:s still C010UI~8d many of hel' juclgG-

rne"nts. 

Of 8.11 her grandparents s Timothy Connor ~ her mat ernal grand-

father , vas most pYomj nent in her life. Altho"ll.gh hi,; size a lone ,·]as 

i mpressive: 

He Has 8. tall husky mctn ~ drL1.l li~ch0st9d, and 
CInco he h2.d DossE;ssed gl'eat mnscular st::--ongth, 

(p . 5) 

his proud, incle;,endcmt , and al.l.thorita:cian sp ir·it WE-.S also highly 

i mpressive , t:lspecip-lly to a chi ld like Vanessr? . In one story she 

effectively c:escribed him as I: some gr eat l:akeflll bca:r lt (p. 6 ) Hho 

J.u.moer8d res tlessly atout t he ' B-l."ick House~ that Ii embattled. for tress 

in a h c-aths-n -..-:ildel' l1ess: ' (p. 3). As one of the chief I: C1'us2.d.el' s l1 in 

this \-JUderness G!'andfa the:c Co m10i' had foug':1t long and worked har d to 

bring t he Octtribut es of civiliLo·i:,io i"l into the prairies B.nd he felt it 

Has both his cluty and his responsibility to uphold the trp..clit1onal 

r eli8 iou~ ~ :5 0 (::\..a1 , a nc1, rno )'u1 v D.l ues of that civ:l.Jj zation dr.;,p ite his 

occa sional persor:al inconvenience . On e s uch value 1·;<.S the s-Grict 00 •. 

SOl' vanco of SUiKl'ly a s 0, dE-_y of r es t. ", ... 11<:)11 VfJ.:t1esso. r ecalls t hese 



Sundays she rei';larks : 

I did. not kno','7 then the rea l torl1lent tha t 
day of r est Has for hi m, so I had no pati ence 
Vlith his im~at:L ence . Vlhat I did kn01-7, h01-7-
ever , Has that if he ha d been any other Fay 
he wO lJJ.d not have passed muster in l-lanaHaka . 

(p. 9) 

Lik e Hagar, Ra chel, and Stacey, Vanessa kn8\-1 , even as a chil ds Hhat 

the standards of j;lanal.·]aka. meant. 

Bes ides observing Sundays in such "a strict manner , Grandfathe::.' 

Connor also observed his (and others f) Heekdays according to 2. list of 

umJritten rules Hhich b3.nned. smoking , drinking , card-playing , dancing , 

or t obaccoo. cheH:i.ng (p . 18 ) < Should anyone, · guest 01' othcnJis e , break 

a rule , the old nw.n either left th8 room for his basement retr eat or 
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openly pointed out the error of ·Lhe debauchee's "JaYs. BOHever, l eaving 

the rOOM did not mean silence , since 

From his cavo, •.• • the angy,y cru.l1ching of 
the wooden rockers of his rocldng chair 
a f,ail1st the cer':ent floor Hould reverberate 
throu~hout the house, a kir,d of sub-vorbal 
ESpEll~anCO j ' a disapproval 1vhich even the 
most obtuse person could not fp.} 1 to compre
hend. 

(p c 62 ) 

Timothy Connor also voc8.1ized his disapproval of other facets of life, 

such as social issues , 1·ri th such frequency and such a hi ~h d egree of 

clarity t hat Vanss s a SD.yS : 

••• they Hera knovm oven t() i :lG .-~. all l aboul' 
unions Here C:v,~pos ecl of thngs and crooks ; if' 
people Here uner. lp l oyed it HaS due to their 
ovm laziness : if people Here broke, it Fas 
beca.use they Here not thd.fty . 

In other 1')orc1s, if anyol1€' 1\'81' 8 s1J..ffo!' inf, i t Fas l.mdo\.1.b-i:. f.;dly because 
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he or she ha d broken one of the standards of t he Protestant Et hic, 

ne.moly honesty, hard work , d.nd thr1ftines s . Yet l-Then Va n essa. Gees 

the probler:ls facing her parents ar:.d her aunt sh e r ealizes this 1s 

not t rue . She Senses that the Horld i s far more conpl ex, both in its 

pleasures and pains, than hel' grandfather Houlcl. ever adln i t . 

The "]O rlel 1s also not as orderly or s jI:rp le as h er pate-ens.l 

l';acLeod, like Grandfath er Connor , Has proud, independent, cmd out~ 

spoken. In f a ct, Vanessa jJllagined t hat if these t1j TO persons had evor 

really clash8d : 

• • • i t "mulct have been 1i1-:e a brOl1tosaUl'Us 
r UT,lning headlong into a · :'Y:C<".lmosaurns. 

(p. 63) 

Tho foundation stones upon Hhich h .:;r l ife had been built W8Y'8 that 

t,1acLeods never tell lies and thF.t God loves ordor. But Vanessa. soon 

l earns that as youths her f8.the r and his brothel' Doth told Jies , one 

t o get into t he Hal' ar:.d '(,l1e otheY' t o p rotect his mot ·her from kn01\11edgo 

of t he trne 8 ii.-;uation a t Rod I s death . Vaness!!. also comes to believe 

tha t even her grandFl0the~' tells ' liGs . ;v'hen she thinks of t he many 

ilaccideiYCsl! tho.t mi ght or m.ight not happen to a pel' son, s uch e.s th e 

dee. th of her sister but not ~ hm.' sc,lf, or th e HGJ.l-,loved yet lD1shored 

HOl':t.ds of 'her f:reat- tyandf8.ther v s l e~, th8r-bound VoJ.l.1X"les in Gl'eek or 

hal' f ather l s pictLu·es of. l eOpD.l'ds and gj~ oen 880.S (p. 59), V2.J'1.eSSa 

1 c(Juld not 1' ca l1v cO:l,nrehcmd thes8 th:L;ps, 
bu t 1 sensed thei;' St.rrcr;E; eneSS ~ t:loir (u.;:-
[ll';.' 2.;;- . :t: felt that Fh;:ti:.ove:c God l !ight lo\~o 



in this HOI' Id, it Has certainly noto:cder . 
(p. 59) 

As Vaness2. grous and learns more a.bout t he adu.lt H01'ld of 

death a nd sor1'o1'7, t his Su.s~nclon of God increases as (:.oes h el' dislike 

for the life styles of h er t;l'andparoYJts . Her first encounter 1,Ji th 

death ironically is "lith the dea th of her Gr&ndmother Connor, 1-J-ho 

of a l l her p:andpal'oDts she loved th e most. As the complete opposite 

of her husb2.nd ~ AGnes Connor had acc eptance at her hoart and thus : 

To the ' r est of the family , thr2.shing furiously 
ano. usel essly in various snal' l ecl dil eHTina s, 
she • • • appeared to J ive in 8. state of p er
p otu.? l grace . 

(p . 72 ) 
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Yet h e:c gentle , loving Ha~Ts did not p):'otect her from d oath . To Var:'0ssa 

the l oss of h el' grandmothe'."· ilieant thE) los s of the lIuncorta in p e8. ce l1 

vlhich, through. Agnes Conno:!.' f s e:fforts ~ ha d. p reve-.iled in the Erj.ck Eous 8 . 

Althougb at the time Vaness,;). dic~. !'lot believe t hat anyoYiG .she 

carGct 2.bout could roo.lly die ( ~) . eo ), she soon 1 021'ns to a ccept t he 

fact. \lJithin a year of hel' grandmother f s death, hol' father 9 <!. kiild-

heartcd.~ unders t anc1 ~. n [; , and thoughti'u1 gei')eral prCl. ctitio 11131' 9 C D. tches 

the flu and dies. J1.l.s t prior to his dea th Vo.neSS8. a ccidentaJ.J.y l ots 

a t rappod sp Cl. l ' l' 0 1;! iiltc.' t he house thus proPipti:lg Noreen, the hired girl, 

to r epeat t ho ada.go : 

A b i rd iil tbe house means a death in t ho 
house . 

(p . 102) 

~vh0n he:(' fath9r sudd.oIll y dies s Vanessa Hith horror recalls this 

. . , 1 
ll1CJ.Cl.Cn~. : 



f ecccfuJ. darting 8.nd pl'LlDgin[!; of tho s G YJiDgs, 
and tho f a ct tha tit 1--!il s I Hho had op enl:3d 
th e \'iindoH and l et it i n. 

(p. 109 ) 

In her 01-Tn mind , Vanessa feared t hat as a result of her jjnpul sive 

action her f uther had diede The possihilit;f that he night DOH be 

r esting in anoth er <'.nd b etter HOl' ld meant nothing to her because God 

had nOH become the II co sr.1ic joker' l h e hp,c1 been t o Hagar ~ nachel~ an:1. 

sta c ey. To Vanessa God Has nOH: 

Distant" indestructib18,totally indifferent. 
(p. ll~8 ) 

Thore 1--JaS definitely no order in 8. IJorld "'lho1'e people like her father 
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and gran.-jl,lOtLer died, Hh:ile people l iko hol' gr andfathe)O Hent on living . 

Not only did Vanoss£]. exp er i ence tho Sorr01'JS of death but also 

the SOr-l'OF S of love . Although she at one time i nnocently believed tha t. 

both love and doa th vlCr e regrettably far from J.janavrakD (p. 65), Vanessa 

soon l earn':-ld thCl.t. even ,in a small prairie to\-JD both liere present. Just 

after t.·he outbreak of the Seco;-ld ~'iorld \{ar B. young airman Has st.a tioned 

in 1,1a l12.1·mka. After paying C0U~t to Vanessa and ath'D.cting her l ove , he 

vis i t ed tho Bl,i ck !';OU8 e. i"heii GT'B.ndf[, the:c Connor lilet hirrl~ in his 

t ypical a-tJ.thorit.:J,r-:i8.n and outspok e n rlnYlI1el' 9 ho irrtmedia tely stat ed , in 

front of all partiec.; concerned, that : 

1 911 bet a nickel to a doughnut hole heis 
married. ThaVs the sort of fel1m·J ;you1ve 
picked UP5 VanessD . 

( - 9° \ p. J / I 

Vanessa , Hho i s sLimJ:t.an.Jo1J.s l y horr ifj ed, asr,i:11;;Gd 9 and ang:ry , jlu.!edlately 

sCl'oar,lS t hat it is a lie . 1IoHevel' ~ she s oon discovers :'lt s truth 2.1}cl js 

forc~ ed t o accept the roa:uty of the sitti}',L,:\.on . ;Uong ,.;it 1 the des.ths, 
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this incident n01'1 beCOlrleS another p:i.ece of ment,;).l baggage Vanessa. must 

l earn to t ote ay'ound VJit.h her . As her mot.her Hisely t ells her : 

••• aftoT a Hhilo it vTQn 't hurt so much. 
And yet in 13. Hay I gu ess it 8.1i'T2.Ys Hil19 
to Saine extent.. There do esn 't seem to be 
anything anybody can do about that. 

(p. 201 ) 

Excep t for the gent.leness of tone 9 these Hords couJ_d be spokcn by 

St8.cey or even possibly Rachel. 

As i n h er othey' novels ~ J.:3.rgaret J f.J.ureilce has chosen a c entral 

metaphor fo r this Hork Hhich encornpB,sscS all the ma jor t hemes of the 

serve as a metaphoric expression of our state of existence . Although 

Vanessa is too young to be fully a"Jal' e of t he externa l fires Hhich 

stac:oy had to live i'li t119 she is not too young to 1eal' n about the mean.'ll1g 

of b 8ing t::capped. In the first stOY'y, "The Sound. of Sincin[( , Va.nes s13. s 

l ooking at her grandmother 's <.;anary , Hondel's if the bird feels trapped 

by :i.ts ce.ge . The g1'2ndl'lother r eplies tha 'i::, : 

it had b een ther e ahrays Clnd Hou.J.dn I t knoH 
Hha t. to do '\·rith i t solf outside •. 

(p . 6) 

v·,I:'11.1e the r e:.:>ly j,s t ypi cal of Grandmother COimor I s vim, of 1:i.fe 9 it is 

also typical of the vieH held by most pCCp~G of her gene1'"2.tion. 'rhe 

Jason CU.rries, Timothy Com~ors, and Eleanor NacLeods lived :'Ln self-cr(;[~ tGd 

prisons yet ~ like the 'Oi)~d~ they Hould ~1ot have Imm.,rn \<!l~lC.t to do Hith 

themselves outside the Halls,,'1hich they S etH as protective . E01'78vor 
; -

theil.' c1Li.lclr en 9 like Haga:c~ .seth and ~H()!1 , :i.n \Tc.ry:i.r.g cl e[v.'ees r C~lliz8cl 



82 

"luckyll could go to 1-1a r vrhile the Homen might leD-ve home, go to the big 

city, and get an education. Thrt in most caSeS they failed to es cape. 

HOHever , Hhen one of them , lil{e stacey or even Vanes sa, did escape, she 

discovered that the prison is everYl"here. 

Mrs. laurence has very effectively shm-.Jn Vanessa 's gro"ling 

awarenes s of this trap by developing the relationship behveen Vanessa 

and her cousin Chris. As a youth from northern Manitoba , Chris Has 

fill ed Hith hopes and dreanls of getting a good education and job. HOVl-

ever, because of the Depress ion he found his choices and opportunities 

constantly narroHing . Although he had been given to verbal fantasi zing 

in his youth; he was al"lays gentle and known as a Ilr especter of persons ll 

(p. 133). Wh.on the Hal' came , hOi\Tevel' , and Chl'is vms forced to kill, 

he broke dOl,m bot h physicall y and m.entally . Vanessa learned of this 

breakdmm in a letter: 

• • • vlhat it said Has that they could force 
his body to ma:cch and even to kill, but ",hat 
they didn't Imm-l vlaS that he'd fooled them . 
He didn't live inside it any more. 

(p.' 153) 

Vanessa nOH realizes that the dirwnsions of Chris's need to taD~ 

(p. 152) had been too g:ceat and he had resorted to the "t-mrld of f antasy 

too often.' ~'Jhen her mother r epJarks that Chris had alHays seellled such 

a hopeful person, Vcmessa Honders if Playbe it had not been sOlnething 

other than hope : 

I vTaS thinking of all tho schemes he td had, 
the ones that couldn't possibly have Forked , 
t':le unrea l solut.ions he 'd c111.n8 to because 
t here Here no others s th e bra ve 2.nct useless 



strokes of fant8.sy ar;ains t a dep ression tnat 
l\'a s both th e YJol~ld {s and his mm . 

(p. 153) 

8) 

The vJOrld is a b8.ttl e ground cl.l~d a trap, (p. 1-S) acco:::-ding to L1's . 

I.alu'ence, and those Hho ca nnot st.and up D.no. t'ight, d i stG.nce t heYllselves 

fron it by dr eams and fantasies . 

The bri ck r;ouse, in \.Jhich t he; COl1nors lived, ~'ncs 2.1so symbolic 

of this t rap . 

strong ~ but a Love [-.11 gloomy . It expl··(;ss ed the pu.rita21 simpl ic:'Lty 

and forthrightness of Ti~othy Connor . Aunt 10na and Vanessa most. 

part.:tcul.s.yly sa"; it as Cl trar:: f ro!'! 1J!-Jj ch they l 'lUSt ~? s co.p(, if they i-ie:ce 

evel~ to get husbands and theh' fr eecl.on~ . Yet i ronically i·;rs. J.~nJ .. rence 

reveal s t hat t ho hOllse a lso had a second c]jrn e:ns ion; it ,vas 2. fo r t::c es s 

as Hell £:.s a pY'ison o Vlh 0n :&-..lna fin'l lJ.y has the opportu..Yli t y to escD.pe 

by mar ryi ng 1,'bs Gri8g ~ she ).s D.J.mo:=; t r el1..l.8tant to leave as she t el ls 

her si8te:c 2eth: 

I gu ess I've got us ed to being b~ck here in 
t he old d~ng eon . I t 's strange, 2eth . 
Fathe}' 1 s irl?ossiblo; and certainly no one 
has sa :i d it '.' 0 ft.enOl" t han I h,we. 1 have 
l ess pa:l:.:LencE: v;ith him than 2.ny 0i' u.s ever 
had ) excopt possibly 1/a1":8886. ) ar:d she's 
only fourteen, for Hea v on 's sa;( e . I kno-;·J 
all that . Gut , he' sr.-I·!GJ.J. , I gu e r,s it IS 

j ust that I l1 flvo the fe elir: ;:; that the 
nbsolute Horst, Hou.ldnvt : haopon here. ever. 
~l:;hT·ji'p"'s ~;ouldn I t actual1v f~. :n a;Jal't : 

:..;0 .) _ 

(pp . 186~,18'7) 

\~hen V2.ncssa overhe2.:cs this corwe:cs B:~icn ? tho nb:ed feelings her aunt 

has, up set Va n CSS2. \·:ho , bl.ack 



must l earn to accept the rc£'.J.itios o f lifo. 

'1'0 epitomize the groHth Vanossa experiences in h e):' ):lovement 

from childhood to ad.u~thood , 111al'garet Ia.u.rence reveal s the changes 

,vhich occur j n Vanessa r s att itude t01-!a rcis her gr2.nclfat.her Coru;or . 

As 8. 'Iprofessiona l listenel,lI, Vanessa vas often r equired to sit and 

listen to the tales of h el' grandfather f s p8.st. But a t the time she 

sarcastical\y indicated : 

'1'0 me there ' 18. 5 nothing at. all l'urcla).'kable ·.in 
the f aQt tha t he had come out 170St by stern~ 
Hheele1' and had. vr<3.1ked the hundr ed~odd miles 
from 1l/hm.ipeg to 1·l\an8.1\1aka. Unfortunately, he 
had not met up H:L th any sl i t.-eye0 ar.d. treacher
ous Indians or 2-.ny mad t rapp ers , but only lL1.tt. 
ordinary farmers 1-,'ho had given him \-Jork shoeine; 
their horses, for hG Has D. blac~(sr.lith. He had 
been the first blacksr:li th in HanD.i·Jalw" B.nd 
finally had saved (;r;ough naney to set t)jJ~lsclf 

up in the hardvm:ce bus:i..neE;s . H8 fr eql,ently 
related tho epic of tha t sir;nificant d&.yo 

(pp. 9-10) 

lLlthough Vanessa had heard these tal es Hi th r e[';ularity she nevel' 

actually re3.1 izGd. that they Here pionoel' t <l.les. One€: 9 1.:hen she had 

b een Hriting a story about pioneers, she 8.ccidental1y discovered thA.t 

Grandfather Connor Has a pioneer. The story inTf'led iatoly lost its 

interest and v8.1ue for her s as she noted : 

If pioneers Here l ike that, I had thought, 
my pen Foul d be better-' E,;~,p':Loyed els8i-lher·o. 

(p . 67 ) 

Em-lev or , several y(>Dl'S, l a t.en:', aftE,r Vanessa ho.s HitnE's;sed the strange 

effect her granc.bothel" s de&. th Lad on her grandfather and after she 

has x'8cei-l,r ed r,lOney f:com hiH tm·:[trds her colJ..eCG educo.tion even though 

he did Dot ';:,ol:'c ove in HOlEe))' S educ;:;.tiol1) she h ears about his pion~er 



past once 8.g2,in at her grandfather q s funeral. . Her reaction is sjJrtilar 

to H2.gar! s reaction over the death of John in that she cannot ShOH 

any sign of open emotion : 

I could not cry 0 I ,·ranted to, but I could 
not. 0 •• I was not sorry that he Has dee.d . 
I vras 0}11y surpris ed . Perhaps I r eally 
ir.1agined that he 1--la s immortal. Perhaps he 
even Has i mr,lOrtal, in Hays 1vh ich it Hould take 
me . half a lifetime t.o con:prehend ... 

Cpp. 201.;·-205) 

In revieHing her past, Vanessa has discovered that h er grand-

father and the pioneer backESround he r epresented couId never really 

die. It he.d b e come part of he r ovm mental baggage and eVEJ:') to some 

degree , part of her children 'S mental baggage, as she finds hers elf 

repeating t he cliches of her parent::; and grandparents to th em . Despite 

her f ear and her hatred of hoI' gra.ndf8.ther~ Vanessa. as an e.dult r8ali2,'35 

she did respect and in some Hays love hilil : 

I had f(~ared and fout;ht the old n,m , yot he 
proclaj]iled himself in my veins. 

(p. 20'7) 

Just as Vanessa 5 Eae;ar ~ Rachel, and Stacoy have lea:l.'l1ed sor,lething 

about thells el ves and their ba ckgrou.i.'1d, so too Mar garet laurence through 

1>rr·iting about thes e ch2.ra ctcl's has learned something about hers olf and 

her bacl(ground. It Ha s not until she cOlap leted the Vanes sa !';acLeoc1 

stol'ies tha t she r ealized hOld much they ,,,erc dOl:linatod by the fi gure of 

hm' m-m lna t ernaJ. grandf'[(ther ~ Hho came of I rish Prote;;t~.nt stod~ : 

I think perhaps it ,,,,as through l;l:citing theso 
stories t ha t I finally cC'.ne to s e e my gra.nc.1-. 
father not only :;;5 t he rCI)rossiv8 e.1.1.~.:.hori-t.arie.n 

Ilgn t'O f:c om lily childhood, but aJ so as a boy 
,·,ho had h,.d to J.e2.ve schoo.1 in Cntario \'lil8 n h e 



H2.S about t VJ81ve , after bis father ~ s de2. ths 
and Hho , as a young man, went t o 1,1a nitoba 
by stermlh ee J. el' and wal ked. t he fifty miles 
fron l;li nnipeg t o Portage la Prcdrie , Hhere h'3 
s ettled. fo r some years before moving to 
Nee})ai-!ci. o He Has 8. very ha J'd. man i n rr.any 
Hays , but h e had. had a v ei.-Y hard life i n 
many Hays ~ t oo . I don f t think I knEii'7 A.ny 
of t h i s , :-c oallv kneH it , until I he.d. finished 
t hese sto:'.'ies . '7 

Li ke Van essa , l:r8 . l.mu'ence required a l ifet i me of revie~ ,-ing h er pas t 

to gain a bal anc ed ova luation of its sie;ni f icenc e and val u e . Sl18 

t oo revisited. her home tOt,m at the age of forty to discover t he old 
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pains could still be roused despite the distance of s 8"<;s1:' <;.1 yer-..rs . r ut 

also l earned of the joys as well as t he sorrows o f her past , o f t he 

good tir'los as 1·~oll as t ho he. :cCl tjJllc s ? and of the lovo 2_8 ~·~ ell as t he 

d eatb . She has (;C>i'191 eteu. he;' voy8ge of r;el:f .. discov8i.-Y 2.1:. least o.s i t 

r elates to her Canacl:i.a n, prairie past, arx:I she has lool{ ed into the peopl e 

a nd the ph.eGs 01. thCl.t P2St uith cle2.I·or understanding 2.1:6 nOY'e comp2ssion 

t han she previously could ha ve clono. 
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COllCLUS IOF 

1 
The mosaic of rr.ys81f 



1I 1 ~o saie of myself ol i s <' phI·ase Vanessa ;;aeLeod 1.1.so.:: in 

eonnectii"m Hith the pa rtieu.lar mus ic of h (-) r genoration, but j t 

als o ep itom i zes the ossene e of Var gcll~Eit I.<=.uY·onee t s visio;) of h er·s elf 

and her vIOrk . l<.a eh of h ol' Horl-cs , Hhether Afr'ica n or Canadian , forms 

a piece i n the !?losaic t ha t is i :a r t{a r et laurence 0 The Ca. na cl:i.an 1w r k s 5 

in particu12. r , focus on h e!.' Oh'n cultural ba ckground a nd the events of 

h8r pa st, in h8i~ effort to unders t 2.nd th e cha ngi Lg patter ns of h er 

l i fe. Th.r ough h er oxplol'a t iOIl of the di l emr'las of HagD.r , Ra chel , stacey 

and V[messa , Mrs . La.ur enc e has gr a dua l.ly \·!Ork ed tOHarcls an unders t and .. 

ing and a ccept a n ce of her Canadia n p r a i r i e e:-~p 8ri enc8 . 

','lh en s h o fir s t be~an her Cp.nadi,'n HOY' <8 it vJC1.S H:i. t h t he lmo'lfl edge 
2 

tha t she ha d to 1n'itl~ about p e ople v;DOill she l'kneE fi' om tho ins idel! , 

if s he Has t o contir/ue w.cit:i ng ~,.t alL Dut t o 1·,r ite .?bout one 1 s self 

and one 's p00.s t r equired. an ob j oct:i.v t t,y and c:ei t ica l deta ch.--r:ent )·;1's . 

1.a i.l..:cel1 c e r8coz,nizec1 she d.id not, at t ha t tim~" l)ossess . In retrospGct she 

I vlas } u.c):y . If I had hied t o ,')l' ite an 
v.utobi o E;:raphi c2l nove} first ~ i t 1:ould 
have been a dj.sas ter . I was stiJ~ too 
close to i t , t oo upset by i t . J 

Her past had to be ;:,.pproached ce.utious1y ~ f jys c' 'chrouf, h a cha:cacter 

1' 0 1 0. ted to he:,,' g:cilndp '-'.rents I genera tion 9 the n throuGh hlO ch<ll'Cl.cters 

of' h er o~m ge1181'C'. tiol'! i.rhy F 81' 8 n0 t L1's . La ur 8; ICe ; 8.nd fina.l1y tb'olJ.gh 

r equired. baca.use of l"u·s. LarLrenc e I S Plixed feeli11!;S 9 ra1i~;:l.n~ 1':c' 0)'1 hatred 



of her past. Of the people she has said : 

• ho,,] d:.LfficiJ~L t they Here to live Hi th, 
hOl': author itaria n, hOH u noending , h Oi>! 
a f raid to ShOH love , ma ny of th efil 9 and hOH 
Hilling to 5hol' anger o And yet--thcy ha d 
inhabited 8. 'l'Jilderncss and ma de it fruj.t
fule Th ey Hore, in t he end, great survivors~ 
and for t ha t I l ove 8.nd valuether'l .l~ 

As A Bird in }~.1J.92-l~.~ revealed, th e p erson who most. distu.rbed Ers. 

Laurence Has her materna l grandfather : 

r hated him for a long ttn e, even nfter 
his cl eath. l'h'.\T I have a kind of respect 
and a dmiration for h :l.m • .5 

This respect came prima:ci l y from her r'e-eval uation of his past and 

his life [;ty};C through t ho meditml . of her shol,t s tories. Mrs . l.a.urence 

90 

also found it necessary to re .. evalua t e hor fe elings about the prairies : 

r had~ as a child and as em c.>.oolescont , 
am.bi guous feelings about the prairies , 
and I still have thew, 2.l·~hough th ;3Y no 
longer bother me. I wanted then to get 
out of .t ho S1112.11 to~,;n a nd t:; 0 f D. r m,Tay , 
and yet I fe~t t~e protective n e ss of the 
atmosphe:co , '(,00. 

S1.tl'v:i.val [end fro edo!n e.)'8 both k ey HO:'cis j n lIn's. Llurence ! s 

vo ca bula1'Y . hl}l ~. l e she at one t.j t".0 believed p eople c ould bo free , 

Ma r gD.ret IE. u.r enc8 f!)' o.dul' •. lly C2.,ne to reali ze th2.. t e.l1 peop le live in 

t r2.p s frol1 "ihieh t ,h81'o .'l.r e no g enui ne esce.p es. AltholJ.gh as a ch ild 

s he did not fl1.lly X'oalize thc.. t her gr-cl.i1clpar o21ts and na:cents also lived 

in a trap , as [i n .?-clult she did 588 this and moro . She SClH thfl.t the 

natu.re of f reddom, like the na ·c'ure of life , :i.D ld.g"ly C( '11;))1 8X c:,nd 



past is D. part. of our mental baggage >'ihich coes 11hore 1')(3 go ~ aled 

'second, tha t Hhether 1,,'e escape to ·the "res t coas t of Canada or the 

east coast of Af1'ic8. , He cannot escape the trap, since it is VTorlcl 

"Tide. Of hor movement froll! the theme of f:c eeclol:1 to tho somG1vhat 

more pessimistic th elile of survival , Hrs . Laurenc e says : 

The theme of survi val .. - survi val not just in 
the phys ic2.1 sense, but the surv,iv£l.l of 
SOYI18 hu.m.a n 1'laY'Y1th and ability to rea ch out 
and touch others-.:.tha t is, I hav e CO!:le to 
think, an almost inovit abl e thone for a 
"Triter .such as mys elf, vrho CD-we from a 
Scots .. Jrish ba ckground of stel'Yl va l ues and 
hard Hork and puritani sl'l , and Hho g y' o,; up 
G.u.ring t.ho dl'OLlssht !lnd cl8nre.3 ~'ion of the 
th:!.l'ti os and t~18n the Har-.? 
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Although the tone of Lrs. Le.tu'once I s i'Triting ha.s shifted fro1':l modi fied 

optimisl:l t o modified possimism, she do es not f oel 

••• t hat em;}" of the fi ctioYl sot in Ca:nacla 
i s pes s ir:;is ·~ic .... - it i s not cheerful ~ but. it 

- 8 is not dmmboat. 

For oach of hel' cha racters , Mrs , Laurence does hold ant the hODo that 

th t:~y have achioved at lnast a d oGree of perso:-lCJ.l fr eedor.1 by discoverinG 

the ir' 01i11 identity and th2.t t hey Hill in t he end sLU' vi ve i :n this HO:cJ.cl 

of fire . 

Although the charactol's in the Cft!1aclian 1IOrl:s each ref l oct 

ail aspect of Har[; [l:c:;;t ta:u~conco ·~l.j'Kl. her past ~ l~: .... s . laurenc o i s ctcla:l1cmt 

tha.t they are li vory defin:~t8ly th:::'nlselv8s" aDd nat herself. Yet she 

dOGS aclr,lit to ~. 'ld:''')QP SC:lse cf connection 1dth th o rlain ch8.racter ii in 
9 

each cas e . Uf hr;;(' f:i.1'st l"i 8. n~t\'8.ka ':!on2.n Ma ;cs2.rot l.9.Ui:' OllCe S2.ys : 

Eaga~(' 1·.ia S rl=\T ;rC.l.l')(liJD.r811-t,s ~ gf:nE.l ... at/l.Ol\ .... <--... l 
fC'lt I knc1:T hOi' 8xtr81'iely \:iC11~ aJ.thou[~h 
shn lTD.S c e1"tr~ j. [-' ly· not l)LLsnd. orl cJ.:l~T (:t C:'~"ll_a J 
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pcy'son . Indeed , none of tlle Ch8, l'act81' s :i,n 
any o f J;lV novels are I)<l.scd on 2, riy actual 
P 8~,' son.l{) 

F~ut '') ocauso ' of th:',s rJec'p SenSE; of conn(';ction, l~r's . Laurence fir s t 

b egan to roal:i z,e just hOH gr eat a :'l jXl1pact the voic es and the F8,YS of 

the peopl e of h er childhood h~ld , l'18. de upon' h er : 

I f elt "Then J Has "rri.tine; :n::.s:_2,Lol]~.!.~2:1 
an enol'f.lOUS s enS8 of cOiw ic'U,on of t he 
authenti city of ~~agal' ; S voice, 8, l,d I eX-,
perienced a strange p l easur e in r edis covering 
an idiolll I harcHy kYlcH I kneN , as phrases 
from my' gr8x-dp2,l' ent s ! gei1 ercJ::';i Ol~ k ep t coming 
back to me . ll ' 

Yet t hes e ph:cClses s like the peopl e D.ncl tho p l aces of h er past, r oused 

ambiguous feelings < Mrs. Tc:nu"OYICe v s feelings 1-Jer~' so l11b:ed tha t h er 

8,ttitude t01,;-8. nls h ey' gr a ndparents -vw,s c.ir-:ci,ecl over to h er attitude 

t Ok[lrds Hae;3 1' . She l' esE:iyLed rlaga:r~ s authod,t2,rian outlook yet she 
12 

loved he l~' faY' the:"t 'oattling s[) j,rit so ne(;8SSe,ry fo r sLU'viv&. l 

Of a:U her femal e cha r a. cters , Hachel ' is the one l east 1ike 

Mrs . lam'once he:r s eJf 0 But Hachel. f S sm.;:>.]J, p:ca:Ll'io t o\'m experience is 

DesYj ; t e Hn chol f s ,,:ealmess e S and her frust-rut i n l': i ndecisiveness " j\hlT,arot ' i~ ' _ , _ 

I~,1.l.T011 Ce, in rov:t 81,:ing her past, has le~,rncd to r espect;, if not 1 iko, 

the Ed,ehel C8.!'l leron::~ D.nd i'(o[; i na ':!oeses '\-Tho , i nhab:i,tccl her VJorld. Ra chel t s 

prob18:!;s cf' c o:mmlj.1i c<"tion 1')81'0 just as rea l as rlag2,r ~ s or St acey ! sand 

h eY' i solat ion and alienation was perhaps even great~r t han theirs since 

s he Has childloss. hCHeVf3J.', by t he end of t he novel, Hachel i s no t as 
13 

af:caj.d. of lifo .:1:; sho f l c;.C1. b0811 [tIld sb. G i s rlucll l ess 11 slnxt j _llii Hc:c 

victo:cy mD,y be couc):od in neg2,-Lj,ve 8.nd l:il.1i tin2: tE:~i ') 'I S but it is still 



a victory and ~11's. tam'once admires thos e Hho fight. 

vJhen Nargar-ot Laurence \\!"l'ote about. SJl/:l cey she urote about 
ll.j· 

someone she knoH lialduJ.ly Holln someone 'l<1ho mirror ed her Oin1 feel-
lS 

ing , po.rticl.l1.A.rly uith resp ect to r eligio1.'.s m2.tters Through 

eA.-ploring Stacey's pl'oblems of accepting h er past and adjust:Lng to 

her p:cesent, blrs . Laur ence l'ea lizeo. just as Stacoy did that uhatever 

her person.al1)Gy" and appC£lJ'D.rtCc \-Tere ljJ{G she \ \;8.5 stucl< "'lith th0ln for 
16 

life Sh e also realized that escape did not mea n freedoYr! since s 

as the title of the novel sug~es ts, the Forld is aflame, violence is 
17 

the nor1:1, and the security of the individm.l is nil 

As in he r fir s t Ca11adian nov81~ I-:r s . I.-9.urencG foui1d that the 

• • • I exporienced the s ame f801i~g I had 
had \-lith 1'1le . . §!g2:!~~::~DZ.~~ , only pe:rhapsmol'e 
50 s because this. time j.t '<las a question of 
1'lriting really :i.n my ()T,-Ji) idiom, the >rays of 
s peech and memory of r:1Y generCl.tion, those 
1-'1ho ,;ore born in the 20 ~ s, lvF)re children in 18 
the dusty 30rs , greu up cl.tlr ing the last HB. r .-

This ability to rop roduce tho variations in ic1io;:,at:ic speech l ends 

e;r-eatej~ authenticity to the jjilport of her Horks e.nd also reveals J'1rs . 
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La tn'enc e ! s fine s el1s jj:,j vi ty not only to the nuances of h1.1.1·'2.11 ben.:l.ViouJ.' 

but alEo to tho nue.ncos of human s-oeech. 

As 2Jrc8.dy noted, Hhol1 j.1argdl'et l.aurence callIe to d eal dirGctly 

I,r.Lth herseJ.f as a ch:i..l~i she found it i l1l:9ossiblo to vJrite a novel. The 

forr1 she used vas tl18 short. story in "Thieh iter'1s of her ;imontal c9. gg;;;.g en 

could be si.n,::; led out c'.Del exal:tined sG~)aratelY . J\lthongh each stol';), is 

a solf.·contained u:nit~ the coI1 ect:iul) is int<::r1,;ovel1 by corWlo n chaT2. cters, 



settings , and the;;les and~ as l~rs. L'3.uronco Cldln lts , t h ey H OY' O conce ived 
19 

of a s a set, n earl y from the beginning Tr.rough, h er exam:\.nation of 

Vanessa and. her life in a vlOrld inhCl,bit ed by adults of t HO different 

generations, Na r garot Laurenco at l ast digs u~ her OHn r oots ) examines 
20 
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the~i} , 1-wnders at t hem) and finally accepts ther,) She begins t o under-

stand thB difficulties her ancestors fac ed. in the ";ilderness of ",estern 

Ca liEl.da and t o undors Jw.nd Hlly t hey in t.Ul'n 1-101'0 difficul t and a t times 

unbearable . ,she also releases many of the ghosts of he r past ~ e.lthough 

not ,·Tithout some pain and anguish. 

Over t h e p .:..st ten years~ in Hhich l-l.s.l' g.s.rot 1,9:urence ha s been 

Hriting continuous ly, ma ny Ch[>. 11ges ho. ve occc.:rred in h er life and in her 

work. \..['twn she rais es the query ~ fl ~ ';ha t ha s chang eel? Ii , h er 8.nS1,>}'er is: 

Ever ything . r , 1 ' 1 ., r 2J. rne Hor Cl 2-Y£ r;;ys e.!. r.' • 

• . • I have becon e n:ore involved 1·rith novels 
of cha. ~'G. ct el' and Hith tr2,ing t.o f e el hm'7 it 
,,,"ould b e to E~ tha t pa rt.icular p ertion o ;:y 
viel'Ypoint ha s alto:'.' od fron J.lodj.i' i ed opti l'1islOJ. 
to lwclli'i od ]Jos s i rri isn . I ha ve b oc om e n ore 
concerned viith fO j.';··, in my l,r.r. it.:i.Yi[; tha n I 
u.s ed t o be . I hav e r:lov ed close1' ( adu:itteo l y , 
in t y-:,o icaLLy cc..utiOUD sto.gos) t o an exp res sion 
of H:y O'':m i d iom and ,,jay of thought . • •• 

Pve li s t ened to t he speGch of t hr e o 
generations- .~my gi'andp8.1'i.mts , riy p en"an ts <'l. ncl 
Tily oHn~ D.Dd payb c I 've evon h ear d. hhat Sone 
of it neal'lS . 22 

ha v:i. n[; cor:rpl eted _01' four Ca ne.d i an 1.JOr ks , ; .rs. Laur enc o once r O:i:a.r ked 

th.?t fohe had ud _tt en herself out of . tha t prairio t mm , but sh e )')01-1 kn01JS 

b ett ol ' : 

l' "Y futc lJ.' e \\'ri t ing lri8.y not be s ot ~n t hat t.o\,m.--
a nd inG.0 ('cl , li iy last novel} !.~1~~y:i~'.9:::,1::;~l.l!?:O::':'~ 9 
Has set L') Va ncouve:c . I may Y'l0 t D.:LFays 1·.'rite 
L \.ct:i.on set ii1 Cc.u:8.da . Bu:i·.sonEnhcre~ ~crhD.ps 

in tl"o rl(.;~norios of S OL! G c1::arl c !. ctQ~·s ~ j(1 2. !!a~}e.l.:t. 



Hill p:cobably ahrays be there , sijr,ply b ecause 
"lhott evcr I [l.lH wa s shap ed a nd formed in t ha t 
sort of p l D.c8 , and lilY Nay of seeing , hm-Tover 
much it may have changed over the years s 
r ema ins in so[;] e endtU'ing Hav' tha t of a small:. 
town prai~ie person.23 v 
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l\.PPiNDIX A 

?ETER;~()HOUGH , JU1,: 2 19, 1970 . 



un Friday, June 19 , 19'70 , I drove. dmm to Peterborou gh to have 

l unch ,,;i th karga l' et I.Eur ence o She had kil1dly cons ent ed to granting me 

an intervieH before she returned to EngJ..s.nd. The intervi e"Y ,-'a s held 

~t her cedar cabin just south of Peter~orough on the Gtonabee River 

(home of the Strickla nd sisters) . The cab in ,·{'as bought by l .argaret 

Laurence in the sp ring of 1970 from a ba chelor fishenn.an s ~wd she very 

approp:ciately nClnled. it l1 / 8.naw?ka" . The sign b earin g this name ,,;as given 

to h er by her children as a Christmas' gift and it now rests Cl.t the entrance 

of th e cb.'ive t :ehind her cabin . \'ihen ~, h C' moved in th ere ""2.5 a gl'cat 

alnount of r enov2.tion needed but 5 once complcted , th e cabin becam e a 

v e r y plea 52..nt SU1lmer ho;ne . Frs. Lc'lurence tentatively plal1s to :cete~Tn to 

this cabin each year for six to eight rllOnths , in which time she Hill con~ 

tinue h er writing . 

~lrs . Laurence :l:'cvea1 8d SO'l1 ~J of her praii'ie ba c:q<: round v:h on she 

i ndicbtsd that she 9 like Van 8ss2. ]·acj .. ood (ll e:c autobiogY'Hphi cal countel-~. 

part) via s thrilled by looking in r.:aton ' s ca talogues t o fu.rnish her cabin 

in the chosoiJ coloeu's o f gr e8n~ yeD .oH and orange . Lrs. I . .fJ.u.ronc e spent. 

s evo"~ [c l hours of a.JJllost childl ik e r apture Hhile go i ng through the 

cata logues and ol'clGd .ng 1Jhat ever t ook nel ' f ancy f ro;;l dish es to p il1Q1.-;S 9 

to l amps ancJ curta ins. Eesides th e i tOl1S sh e obtain ed fr om th G ca talop.l8s , 

L i.'S. laurence also ~ \ickl~cl up ord.s and enus in th e '·lay of fUl' nitur e from 

1luc;U.ons Clncl friGI lC ~; . One int.cr-~stin[; itelll is the tnble used. ~ n bo·th 
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th e livi.ng-room ~ kitchUl area. This table Has originally an oak library 

table. \vhen He fir s t entered, '''8 Here goine; to sit at this t able. HOlJ--

ev er , f.1 rs. 1aur enc e Harned me tho.t one. of th e cha irs 1\185 broken. She 

related a r ather amusing D.necdote as to hOH this happened. Apparently 

Al Purdy (a Canadian poet and fri end of J'IY's . Ir~.urence) "'ho "las, e.ccord-

ing to hfrs. l,aul'Gnce s " a very l al'ge )11an ll ~ sat in the chair 2nd leaned 

to find that it 1"Jould not SiJ.pport hi s \~Teightc) 

the table for eating purpOSGS, J·1rs. l,au.rence uses it as her work desk. 

As she sits ather t~yp GI·]yi tel' she is able to look through tho V~;l'Y l arge 

picture window at tho Otonabee River , Hhere sho enjoys 'rwtching the 

bir'ds, the i'ishel'ul en:; and the boats. 

i'lhen tho intel'vioH beGan I asked J>1 l's . L'3.urenco if' she "1Oi.ud mind 

if my illOther- s ,·:ho had acco:np8.nied me, took dOFl1 the intervi m! in shoy·t .. 

hand . She expressed her pleD.sure "7ith this meUlOd and noted t hat it 

HouJ.d be nice not having to Horry about a tape recorder o Althongh she 

felt uneasy in t.h c presence of such [;. r,!<l chin e . Ae talked for about an 

hour~ dw'ing "'hieh time Mrs. Laurenc e tr£a tecl 2.11 my qU Gstio:r.s ; whe.ther 

very ir,lportallt or very trivia l (i.nd f£letun], ,·;i th an · equal d egr ee of 

attention. Her 1·'armth and kj_ndness put us irrnr.ed iately at ease. Th ere 

Has nothing pretentious or Clrtifici['..l in eithel' her clothing or h Oi: 

mann ers . Follol'iinZ a v ery plc2.sa nt luncheon, H~lich she prep2.1' od for u s ? 

ve e continued our t a l k until mid aftc3}.' l1oon. 

jointed. r:ei.' t hou E;hts ~ like thos e of h e:.'." chare.cters:l 8 1' 0 o f t en s et off 
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i n oppos ite dir ections by Hord r -3fol"Gncus or idoa s o. As a result , some 

portions of th e i ntervi eH read like sentel1r:e fl'<t 5';ments o:pressing the 

cha r acter of j\ja r·garet La.ureDGo h ers elf.· \~l!en He spoke of the 1.;:c'i tor f s 

r elationship u ith the publ ishers ! reador s , L l ' S . l.aurence indica t ed that. 

the grea t est amount of corresponden.:;e WiS probabJy bet ween h erself and 

Jud ith Jones~ the reader for Alfred j, . 'Y nop f Publishing Conpany ~ a nd 

thi s corr espondence; Fhich h[,.5 been cant-hIll.oUS s i)!ce 1964 ~ reveals the 

f ortu.natelY7 ['round 1962 ~ bectlusG of the sheer bulk of pap E:'YO Fork ~ r~5 . 

wuronce dec:i..ded to stcl1 keep i ng copit;s of th e letters she G8r!t. /.1-. 

though E> he has kept the lett~r s fran, Juc1 j th Jones 8.)1(1 othol.' pubJi.s l'j ej:'s , 

they 2.10110 h r" T8 the l etters sent b· T J 'y. c . } " UY·8·~ CO _ .. Y l.i. u c .;....,.. _ ,. J' . 0 

Eaving met Ml' S . J.au.:ccnco aid talked i'ii th h er at So!rl e length , J: 

caD s ee featur(~s of hor mm l-'8rsorJCJ.lity and h er attitudes tm·;al'ds life 

i n al~rio st all of her f' e:nd le cha rD.ct(:;l's . ene ca n truly beli eve ths. t :=;h o 

knOKS t:hes e ch,n'a cte rs it fY Oli! the ins id0l: . Although she ha s 2.no thc:~r novel 

in l ' l i {]cl ~ s he ,,'as l.lrJ':d.Jling to ' disclos G ,·,hat it 1'louJd be a .,out. She did; 

Again s he revc?,led a childlike ple,o.su:ce [tnd tlu'ill Hi th the :iJJ.ustx·a tions 

in the book . ThiS , a long ' -lith S Or:1 G c o;·!ments she rlade la.t el" 1d.th l' egal'd 

co nce! fj 1'01' th e visua l ili}pa ct. ')f' h 8~' novels. Frs. Laurence believes t hat 

bec;:.uSG He are a gen,')!.'ation of t. e J. evis :i.on v:L eo;'!8rs , t he \Ti su.a l i l'ipc:.c: t of 

a novo} i s ver y iliiy);c t;'.nt~ D.11(1 i n h :; :c Hl' i t:'u' g s!1 o e.tto:np ts t.o T'lGlko 1.1 S8 of 

t he audio-v~sual t echniques . 
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The fol101"ing i s an edited version of th e transcrip t of t he rn.a in 

points covered dUl'ing the inte:cvieH o 

At t he beginning of t ho intGl'vi 81" , Ers. I.Cl. ul' ence made some 

general comments 8.bout th e movie vers ion of A. S f;)T, Of G.op (Rachel , Rachel ). 

They "Jere very true to the character . Estelle 
Parsons was marvell ous . 

I didn't P"tind t hat [the changcs r~.a de_by Ste1-;art 
Stern, the writer of t he screen o l av I - i t's 

1. V_i . 

translating from one mediurn to ano t her medill.m •• 
I thought the dialogue he wrote dovetailed very 
"rell vith the dialogue i n t.he book. I "las gl ad 
they didrl't change th e ending . I t.hought the 
ending 1..Jas HHf'ully Hell done . 

. . 

Sp eaking to jill' s. [-2.')1'enC0 about her friendship Hi th Ethel Hilson~ 

I noted t hat Eth eJ. I'filsonts message seor:H::d to be~ " Eo man i s an isJ.and li
• 

Yet I felt her a t titude , if not opposit e t~ this~ is definitely ~n ifonic 

expansion of it . 

I thirt~ your phrase 'ironic exp ansion I i s 
8. CCUl'at.e~ .. the sort of difficult.ies -of people 
in conununicating 1-lith one another . The thinE; 
is th ey d.espera t ely ,·,ant t o :c each out D.nd 
touch other people and in every caSe suc ceed 
to some ex tent 0 rlha t is, n,<J.ch81 at t.h e end of 
A J EST OF' GOD i s 8. Cho.;-lg8d person . At J.east 
she isn t't as afraid of life as s~e had been . 
l1er brief affair ,,!:i. th rick had enabled her to 
open herself to Jj.fe a 1it tle r:1Or8 . She 1,'as 
~uch less shut in. 

I related to Ma:c garet I,c"-urencc the incident Hhich OCCUY'Y'cKl a-t 

t he l'ieeting of the Asso ciation of Canad:i.an University Teachers of 

English j.n \'l'imlipeg, June~ 19'70 , in Hhich on8 1:1an felt Stacey had 

copp ed out 2.t th e end of th e novel b ecause she refused t o make &. clea n 

br eak ,·;rith h er p2.St life~ l eave h ex' hus band and children) and go north 



Hith Luke. Ivh en I asked f.!a. r garet l Aurence about this she said tbD.t 

others ~ usually young people s had rais ed th:'l.s ques tion o.nd she often 

1" felt like sayinG ~ " i'iny don't you ""a it Cl,Ylother ten y ears , 

\4hat. Luke is facing her vith is ' That she Hill 
have to f a ce and do esn't r ealize . ~fuat she 
has t.o cone . f ace to f ace Hi t.h -( and sh e does ) 
i s hOHever great the difficulties b e tH een h er 
and her husband, he w"1. tt el' s to her enorFlous l y 
and she cotudn I t up and l ea.ve. She genuinely 
l oves her chilclrer: and c ouldn 1t lea ve them. 
There is no n eI'J b er;hming , in the sense· tha t 
a t this point of h er l ife she can t t pick up 
and leave . 

103 

Heferring to the quota tion (spoken by Stacey to herseH) on p2.ge 81, 

If If I live to be ninety , I 17ill b e pos itive1,y venomous ii
, I a s ked 

j·':argarGt laur ence if she had Hagar Shipley in mind at this point. She 

replied that it Ha.S "a d elibel'a te referenc e' to Hagar". 

I s m'J her' a.s HB.gar IS spir i tual gl'a.ndda.ughter. 
She hD.d inh81·i ted some of thos e pione8r things. 
She Fas much stl'ongel' in psyche tha. n she 
t hought. I didn vt think the ending \··)as a cop 
out. 

Stacey t a lks to God quite fr equ e!"ltly, but 1 feel h o:co tha t He is 

abnos t an nIter ego . Did you i ntend this? 

Uh, sur8 . She's both w .lkinG to God and to 
h eJ'se1f . 

1.;}12t ar e you.r fo eling::; a bout the oxisten c e of God'? 

She (Stacey ) liJ i r r o:cs ~ily ov.rn f Ol,li!lE; . I d8scribe 
myself as 2. r eligiou E; a gnos tic, a nd yet in SOl";! 8 

Hays the r e are b~:r'l ei'lts "Then I do 1)el:i.8vG . 

Referring to the pht.l!:lOY;18nOn of a h ci[;h t ,mod :celigious e.xpor i ence, 

e. g . ~ t he t .2.berna cle scei'le in A JiST OF GOD~. Ha.r garet J..aurel1C8 SD YS: 

It i sn ~ t a r elig j~ous e . .x~per i(~nce for i·l':=l.choJ. , b\lt 



for Calla it is. J.iy fe e l ings are mi:n·ored. 
particul8.:cly in 'l'IJ.[~ Fm:::·~D\'JELLEH0 . I think 
o f it in t erms of Africa n religions. It 
happ ens to us a nd He are cmbaJ.'J.'El.ssed by it~~ 
momonts \,ben you are ivr i b .ng a t a highe:c 
pitch and you are \Jr l t ing things you d idn It 
know you kneH and i t scoms mys tic. 

In your notes to the publisher r egarding Tl-iE F:rnE-D't!ELLE~S you 

sp ecify the diffol'ent forms of t ypesetting to he used. Do you thirLl{ 

of this 8.S you ere i·rriting ? 

The fo rm of THE ~-i'ntE· ·D.n~:LLiRS gave rr:e fl Jot of 
troublc and I tricd to fi g U:C8 out things in 
advanc e . I ha d an el1O ).'!·(IOU[~ amount o f diffi eulty 
vi th t he beginnin;:; of th2t bOClk . I viE;unlizcd 
tha. t her f8.ntp..s i es ",ould bo in ital:L:s ani hor 
dr earl} s in th e ma r gin. ' 1 w ',nted to do it i n e 
W3.y [; 0 t~!a t. itdidnlt n eed allY GXp 18llp..t i or: . 
Thi:n'o Fore no flr,sh08. (:ks j.n th8.t book .... just 
short lIl ( :lnOl'Y fldshes . The edi tor CJ. ·c Knopf s.s. :Ld 
s he liked t.ho vray t he book Has o1'chc.'str at.ed . 

In the manus crip t you r emove d. r ef8re?1Ce to St.a c ey ! s il res i duR.l Pl"' osb;/~. 

ma~in~ her too p er c ep tive? 

I t hink ?ossib1y I fd t it 1':~'.S a l ittle out of 
char D.c·:-:, er. ;U:'(,or all ~ s!1C 1>:3.8 not an 2.r.-c.>"ro., 
pologist . 

a nd des-;:.l'uction ; t he fire of pa s s ior! ; the fi ro of hell a~1d da,;l!!a tion 

in a l'olie: iow; se~!S0 . 

A CO~'1~) :i .i1,,,t :·L0l1 of al l of t.h e:::e. 1 588 it in tel'r:!s 
or tho ... l.:Lt18.--..... tll(· ~:.')O i s SO:-:18 t:1in.~ 'a ~., Ot~t t!1rj 
npocaly~ s e--l c~~e to t his t.itJ.e aftor a gr0at 
d e:-J.l of difficulty . To mo it he.d 2 connoted.ion 



of cave dH ellel's and aparL;~ 8nt dl'!ellcrs:u
polos apart . 

'rJha t exactl~T do you moan by fire~dl70l1 0T'S ? 

To me it meant 'He are r eally living i n a l-lorld 
on fil'e--Sta c ey trying to bring up bel' kids in 
a setting Hh ere violenc e is the norm, Hhe1'e th e 
security of the individua l is nil. ;" llat do 
you do if you live in a Forld on fire? You 
l eD.rn to live Hith it. 

Sonle cr i tics howe s2.id that Luke Venturi i s the stereotype Ital:i.an 

lover . Do you feel this is 8. ;just assoss;:lont? 

I didn 't think of it. Eo'~h Stac oy and Rachel 
had 8. t e ndency to f eel that · t hings 1wuld be 
b otter Hi t h Someone brought up in 2. diff81>ent 
'ba c kground . I thin\: of him 1"1 01'e as a r~pl'e3ent~, 

a t ive of th e sort of genel.' a U .on in a sons e 
YOlmger tha n St a c eY 9 Hho do not hp.ve some of 
t he ha ng ... up s of my gener'"tion. He did und er
s t and Hhat H 8. S goinz o n . . J::oth gave her the 
phys ica l \·;rarrath she n eeded and she could t a lk 
t o th em . j 'a c ";2. 5 not a ve:cba l person . Luke 
bl~ought her v 8ry gentJ.y to t he r ealization of 
",her e hor identity l ay. 
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hC1.r ~)/!. r et X.aurenc e further prov~s her po int about t.he fall i bility 

of c:d.tics ~ assessl ll€:mt of c)1aic. e;t,sr by r efsr:ci ng to the l ack of ~;y;HpR thy 

s ome cl'i tics exhibited f or the cha rct d:,er of IX:Jri s Shipley :".11 ~~H~ STOEG 

MiG1i:L . 

If y ou t ake !-!agal' a t h er O'.-nl a5sessro.ent you miss 
the \'lh01 e thing . POOl' b 8night. ecJ Do:r' i ::;--hoH she 
s uff81'2d . SOfrJe peopl e 1-70. ))t. their book s in bla ck 
and Hhi te· .. · no ambi guity . I t ry to present the 
hU.!'Ii ':Hl iJ)(li vjdl'.a J. "i th 8.11 his p8.j'~doxes . :'.very 
hwnan i s a t remendous m:ixLul'o . 

I then s,,:itched to a fe~'! q uostions i'o c \.l.8 sil\::; on A J ES rl' OF GOD . 

'l'here may lv,v8 b een c'. cotl't'!ection j but if' there 



was it Has a subconscious one . The charactcr' of 
Rachel had been in my lilind long 'before 'I Frote 
tho novel-.. about 1962~~but. Stacey ha d been in 
my mind longer than that.. I tried to Hrite THE 
FlnE-DilELLEHS nrst , but I cQuldn't b8cause t he 
other one ha d to be written fil'st~ I ah.rays had 
t hem in mind as sisters . One of the ironies theY'e 
is t hat at th e mo~nent of rea l crisis in their 
lives th ey Hould have liked to have communicated 
wi th their sisters, but thou[';ht the other sister 
would b e scornful. 

Did you like t he narnEl cha nge of the movie (Ea chel, Rachel) ? 

I t hink my title , HA J EST OF CiOD", is bett.er 
than Rachel ; Ra chel. They ",ere go ing to call 
it" Po,,~ I Lt).y h e D01mn • 

It seemed to me t h8.t. in some respects yULlJ~ \-.Tork vias almost 

Faulkner:i.an . ~vas Faulkne)~ 2.n influence in your vJriting? 

No . I don't think Faul1me:r has inf luenced lilG . I 
didn't read very much Faullm8r uritil a r elatively 
feN ye&.1's ago, so I \'iouldn~t t.hinl: it Has one 
of the forl?w. t~_ve inf1uences. As f11.X' as the to'hll 
i s concerned I think that ha ppened ac(;id enta.lly , 
','ihon I Hrot e 'fEE Sl'(;l;~ M:GEl, t.h UY.·8 SOl't of SO~1e

hOH came to my' mind. 1l gre8.t numbe:c . of peop l e Hho 
lived :i.n thcd:. to\m and I thought 1 Hould l:i.ke to 
' -T.l"i t e somethin t>,: on my childhood family . It Has 
p aj~tly a l"oal t01m a!1Cl partly a fictio na l tov'11 . 
\,le1J. , J vms sorry v!hen t he Li.JJIl changed the 
setting to FG,'! Ene;l[>.nc1 . T th::. nk in a Hay t hey 
los t so;nething 0 Canadi a n pf'a.lriG ba ckground. is 
part of Ra chel. ?asical1y they Here true t o t he 
chara cter . It is en interes ting t~ing to Gce 
s om.eOrle els e ' ~: inter" J"ct?. tion of your Hork . The 
film Ha s not Dy \.JOrk--the nov el \·]as . The femeral 
h O]"18 in Danbury , Co nnecticl1.t? "la s 1" 8[,1 and in 
U Se . 

kG this poj.nt shs r ela t ed an incident Hhi ch revea l ed t he kil1ch~ ess an.--l 

thoughtfu.lnes s of .s t, 81-rar t s t ern? the "\·?l~ :i.ter of the screen :oltly o 01) 

tho fir st day I s shoot-inz they 1,re:co 1-:orking at the s chool fiJ laing the 

children at p1ay Oll t he S ':L1 r:gs O jl t he playground 0 . ri'h e sun caugh'c, the 
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reflection of sOlllcthing on t hc g:cound under one of the sHin~s . \-mon 

the camel'al;J.an VJGnt over to r enovo it h e discovered tha t it vIa s a 

Canadian penny. Tak ing this asa good ome n, they t aped it to tho 

camera for the r ema:'u,der of the fib,ling . T(·lhen the filming \va s comp l ete 

the coin Has sent to Lar gal' e t LA,urei1C8 as a r:lOlllento. 

Are you making a delib8rate ocho of Genesis 30 :2 ",h01'O ISClH C 

says to Hache1, "Can I t akotho p12.ce of God ",ho has d eni ed you children?;; 

Hh en you hav e sta.c ey s ay to La c, lI you ~r e not Godl!, and Fi ck say to 

Tha t "Ias del i~jerate . It is a pro'found f eeling I 
have t hat 0:18 is not tota~L1y r e spo nsible f or any 
other being , 8ven your chi1dren . You CD.n not and 
J(just not take on tha t kind of r espons 5_bility . 

You make repeat ed r eferences to the 2ibJe (e.g. 2.g,ga:c and Racl~ el , 

in pa:cticu:tar) yet thGf3e references Seom to dHindl e in Tl12 FIRS-· lJ',1ELl,E':0.S 

Ther e a re no J i bl:'t.ca J. para 1.1eJ.s in Tim FIW-:."D;.JELLERS , 
but -ch e:ce ar e in j~ P, cb.(:J. a nd Hagar . Pa rtly 1'1G <tl'C 

d eal:iJ\g i!1 9. r Chctyp8S , hut not ddiu81'ately i n 
D.rc::ct,>"':J c.s . J\. 1' ch8t~l}) eS 8,), G ! }(.,t. abst):'8,ct , but son e·-
thin:!, th a t happ e n G.f~ f, :in DnJ. 2-c.s. in thro'J.gh(nlt 
his ·torY e J bor ed J \ \iC.S 110t F~c..~':i nS'; the:'1 toe) 
obviol.l.S . I thi li ~-;: th e c hC'.r a ct..cH's f;},0u'1d s t2. nd 
as :i.. n cl i viclu<', ls . .•. E, s th 8!"l s elv8s . :c d,,~_ . nI t \,,','1It, 
:;C!,(':2 1' 0;(' ? £l. ch el follOl:h,~; 3ib1ic ~1 ChD, ro ct.Cl'S t oo 
cloc:;cJ.y o T hUFCd I ~·.' 2. S not p J.D.c:i.n[~ t oo nuch 8 1" -· 

p11a sis Oj1 t his. T~oG SCJ.li lC t~1 i. n~; ha:?pt-) i1S in '-£,:~E ST'Cli ~ l~ 

JU'GEj, .JS in "~ .J ;:ST CF GOD , e.!!:). that F,Hi c1 el:Lbera,t e 
, , .. , J " 1 '1 -' I - f" cl - 't 1-!!1 0 r '8 l \."lC ·,( S ; l ) f S co 1'.:t C ]1C 5' [l ~'rl 1101":' l:O . , 1 . Cg r l l

' 

soJ.-ve 2 11~lt}1 :i . ng i l " ThiE; hra s Ct 1'10r (-; O!:' l os s s ~'Jr i i ...... 
(lGl ~·i .1 ) ({('8. t e 1"' 0~ C2. s ting of' t he spo ecb "Lo t~9 :.::i blicDl 
R~. c llel Q I t i S i! tt t.he ~a ct that 1 ·~ <? .. t;&. Y' '~Ja !:~ e£l.s t 
ou t .- >(l ' c o r -l-·Lld" 1:''''' c.cs of> h e" ",-tl ' l l' ) ' J' " ('1' \. " .c "t' .I. __ L d ~ . . v ~ H:~0 ... .I . __ 1. ~ .'J _ c.'_(\' .1.1::_, 9 ULI.G :-: .. .. 

th e rO :LYfl~ \·.1 hc~Jl. ·j Ohl1 (11.o ,s c?-.?Kt sh e S;!. ;r s n :OOD ~ t Jet 
Til G s ceo hirni: --' ... 1..;r~. y.·[l.} ]. (':1 \ -] i t!"! >i lJJ~Lc3. 1 :iag£;.l'l 1 :1:0 sc:.y·s s 



"Let me not see the d82.th of thn child;; . 
(G Emes i s 2.1 :1 6 ). 

I no\-] turnod the questions to focus on TilE 31'01'.:E AFGX~L and 

A BIR D Hi Tdj~ HUUSE. Hero (TiiE STOl~E AriGEL ) and in A J EST OF GOD 

you have 0l'rlphasized names, e. g ., H9·Gar, the Shipley place~ etc. 

Do na!!leS have o. particular significance f or you? Til's. J..c1.lU.'8DCe first 

She recalled that the house in 17hich she \,;[;.5 raised Has ahlays Y'e -

ferr ed to as the II old Simp S')l1 pla cell long a:<'ter the Simp sons hac, left. 

Tdi tIl l'efel' ence to peop le f s naPles , she said : 

Yos, 1 do place an emphaDis on peoplsls names 
and this n:ay be Em Africa n :i_nfll1.once . They 
believo it is a mistake to tell SO!:}t30l1E_' all of 
the D £l!-:}(lS because it lH2.y give thom p01'T8r over 
you. 1 1-:ont through ~t tr2. 'JJna over i-:1y m'7i1 name . 
I Ha s ahlays c~: 11ed Peggy , 1-1hi(:h I hated, and it 
didn (t s 8cm to be y,w. :rTnen He He:c e in Vancouver 
I cha nged it oack to harB;2.ret. 

\,fny did you choos8 t he title , 1\ }3Ili.D I F Tm~; HOUSE? 

This was a kind of thanatic phrase . It illustrated 
or s U2rtF:ed up one of t.ho book ': S r;2.in the'n es . 
Vcliwss a bega n to feel she ,,',lS a 'oird i;1 the house-
tra))ped . She nanaged to r,e t out, b'..lt hoI' paronts 
nOV0{ ' l;lanaged to . Eel' father had " a nted to 
tr~'. vel and n('~vel' did. The brick hous e hT2.5 both a 
prison 2.nd a fortre!":s . I t is the ",i1d bird l>lho r S 

bean bTo1.lght up in captivi t y a nd Hon ft go out. 

Did y ou doliberateJ y bring i n fr equent r eforenc es thl'oughout Y01.Ll' 

vet r i .OlJ.S to the Tonnsi.\rG family? 

Yes 9 it 1I2.S deliberate . In the fictioD3.1 toP!!. 
they lived there and it sGe~ ri ed natural to hring 
t h (:2'1 in 2.nd pC.j,tly Le ciJ.usc th o).'E') i ':Gl' 8 other Lnt:'Ls 
fo.:r. :ll:i_GS v ho lived ill 1· 'E1Yli toDa. d19n I l'ia s a chi] tl 
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and these people fascino:t8d a.ml conc ern.ec. me . 
Pel like t o "'Trite {J.. nov el about tha t fa. r·jily 
bU.t I ca n t t beca us e I don ! t knoH them Hell 
enoue;h from the inside. Th ey Fere par t of the 
fabric of th8.t tmm . They had co;;e into 8.11 
the books of Canadi8.n f iction, partly be cause 
they are there and nobody notices th em . You 
Hould think these people r eally existed ~ but 
they eliJ.nl t. IE. zarus '\-Ias Jules ? son 2.nd Has 
a friend of John whom Hagar disapproved of . 
There was a Letis girl (Ladeline) ",110 1'1 I _"a s 
a child ,,:ho did have 1'. B. of the bone B.nd she 
Ha s brought up by t he F lct t.ron of the I:eepa"Ja 
Hospital, and t his girl used t o come to ou:c 
house. I n fa c t hor fs.t e is midi·my h ehJeen 
Vlba t happened t o Valentine and "Jhat. happened 
to Piquette . She did marry an kni; lo-Saxon , 
but t hat cra cked up. 

At tbis point I sugges ted t o Le.:r>ga:.,'et 1.A.urence the.t her 

Canadi an 1'ork:} seel" led to move fr om a concentrat.ion on t he theme of 

fr eodom to 2. conconi:,r2.t.ion on th e s lightly ),lOre cynical th eulG of 

SUX·V:i.V8.1. I ash:od h er i f she f el t t his Vias 2. just a ssessment of 

t he direct i on of her' Hark . 

I t hiYlJ.;: I 2m still conce:r.ned Hith the t heme of 
fr eedom-.. inl1er ane1 vuter-.-but 1 ~Fll conC el.'nect 'h'ith 
the theme of survival. '.'ihen I S 8.y sUY'vi va l I m0D. n 
not just physical sln'viv".l ~ but \-lith S0l11 8 sort of 
integrity and dignity . 1 don I t feol tha t 8.n~T of 
t he fiction set i n Canacl«. i s pess :ud.stic-- it is 
not cheerful, but it is not dovmbe£l.t . 

I n look i ng t hrough hOl' ma11us crip t for A BIRD I I; THE ~CUSE I 

caFle e.cross £l. fm-\" pages of notes to the editor' in Hhi ch s1:Je indic;::,tod 

1That changes she <' gr e ed. lvith and lJhat changes she. disagreed. ,\'lith . 

Since they 1·:ore not addr essed to any specifi c editor ) I asked her for 

Hhol:l t hese ' ·.'er e r1C,'1.nt. 

I subn it. every 'uook t o tb:cce publ~_shers and ,··]ha t 
hCl 't)pens :i_s tha t all throe send n :3 th8ir u H tor \ s 
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sU~GestioDS end I wa jt until I have all three s ets 
of sl~gg0:=> t:ion s in and I decide vrhat I a Gree Hith 
8.nd I'That I don l t a gree Hith . Then J Hrite to all 
t he edi tors. Judith Jones , the editor of Knopf , 
is a fant~. stic l ady . Sho didn rt, approve of the 
title TIm F'Ii~E •. D,\JE1.,l)j~~HS . [ The d otails of t his 
controversy ar e elahorated upon on page 10 of the 
t e.lk about the 1{".cit er' s r elationship l'lith his 
publishers Ci yen at the EclhTard Jobnson Cuncert 
Ea ll on ]\ovember 20 9 1969; . 
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At t.h e close of th e intol'v:i. eH , st:Ul referrinG to t he problems 

a vir-iter has vTith publisl1er:=>, I~rs . Iaurence indicated that the iir',81'ican 

comp8. ny 1v8.ntecl h er to C Ol!v(:~rt the Va nessa ]·ia cLeod short st.ory into 

novel form. H01'Jev8:i:' 9 l:a:::-gal' ot Laurence felt t his '. !ould be unfaithful 

to tho origi na J approach she had taken ar.d she ::c efused to alter the 

natu.::c e of t he stor i as . As D. corilpt'orr~ise s()ll1.t~ . ons t ho var ious ed:itoY's 

at no poii1t l abellocl t l1e Hark A BI RD n! 1' H~ HOUSE 8.S a collf~ctioi1 of 

short storiN; , noting th8.t th8 public is not overly r ecoptive to th:l.s 

f elt it necessary to vork throu.~h tl,u med~'-Ul'J of short stories, . r<",.th el' 

th::m in lons llJ]ovel il forn . About this she S8.y;: , 

I "Irote thnt fi r st shor t s t or;, quite ~, long; time 
before th e others. I t ':·i2. S Hrittel'l in C[,.n8cl;>. in 
about 1961-62 . I ·v!D.S trY:".ll t; to b e ev~.sive il.rJd 
h 'yil!G not to he too O'oViOUH th;: t it i[lS );']y 
f arliJ.y . I i'Ja r afrD. icl of putting jn ficU0J] 
anyth:i.n:!, the.t 1;7D.S so close 'co ny expE::d.G~1Ce 

ano. then I roal:i.zed :i. 'i:, ' ·.'D:" the only '.7[~.y it 
cou.ld. be dO~le e l ."ji" stories C&1~O tu J1 ~~nd 1-1he:n 
I Go t tJO ;~'Y1~ J.and . I "JrotG t he o·t .~·JrJr's. O,ie:r:' H 

p0Y'ioc~ of f':.~~ : o1.rt f~ ix :yo2.r3 :!_n ~~n~J_2..nd 0 \'C).rio',.IS 
aspects h!l.c 'GO bo uTi t t en £'.~out ~;:i.l'[:;Jy . 
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