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Introduction

The art of Charles Dickens is characterized by a bulkiness and
diversity which leave his works open to a wide range of interpretations,

When approaching the novels of Dickens it is useful to bear in mind

P

A,B, Dyson's comment on the state of Dickens criticism today:

Martin Chuzzlewit is the first of Dickens's novels to produce
an array of critics each proudly bearing a Key, but each con-
fronting a different door, or at least a remarkably different-
shaped lock, We are most familiar with this phenomenon when
we turn to i1he later novels: to Little Dorrit for instance,
where critics with the Prison Key, the Childlike-Versus-
Childish Key, the Anti-Capitalist (or Pro-tarxist) Key, the
Prodigal Father Key, until criticism itself resembles a Turn-
key vresiding over dozens of doors,1

Dyson's choice of ihe Key metaphor serves as an appropriate reminder
that criticism is always in danger of becoming more an instance of the

critic's creativity than that of the artist, Yet one feels that in

v

o

the case of Dickens, the fact that his work has been approached from
many perspectives which have found adequate support in the texts them-
selves; only leads to an appreciation of the richness and complexity
of Dickens' art, The impossibility, especially in a study limited in
scope, of covering all aspects of Dickens' work, makes a narrow concen-
tration on a varticular area of his art valid and desireble, Although
no one key can pretend to be all-comprehensive, the consideration of
such & prominent aspect in his work as his treatment of parents and
children can be productive, Thus aporoaching Dickens through the

"Prodizal Parent Key", "prodigal parent" being Dickens' own phrase,®

as perhaps his singie most frequently recurring theme can be of value

iv



in a study of Dickens' artistry and his development as an artist,

In the context of Dickens' personal hisbtory and the ideology

of his age, it is understandavle why he should choose to Tocus on

parent-child relationships and to depict a long serles of child-viciins,

either parentless or abused by bad parents, making the Prodigal Parent
L

theme « key to his art, Dickens' initial interest in parent-child re-

5

lationships most likely had its roots in his own confusion as & chiid

(Y]

regarding the manner in which his parents treated him, Althouzn
Dickens' biography has orobably been exhausted for what it ylelds to-

wards a reading of

o

8
Ty

be over-emphasized, His inabllity, even in the lesi years of ki
to discuss his childhood experience as a vorker in a dlacking warehouse

can only be interpreted zs an indication of the sizgnilicance he atlteached
to that exverience, AL

)

century reader as snovbish and hypocritical in a writsr

the poor in his novels, as Zdgsr Johnscn has pointed out,

there was nothing in Dickens' upbringing or education which would pre-
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Dickens' parentsi

It is wonderful to me how I could have been so easily cast

away at such an age, It is wonderful tc me, that, even after

my descent into the poor little drudge T had been since we
came to London, no one had compassion enough on me - a child
of singular abilities, quick, eager, delicate, and soon hurt,
bodily or mentally - to suggest that something might have been
spared, as certainly it might have been, to place me at any
common school, Our friends, I take it, were tired out, Vo
one made any sign, My father and mother were quite satisfied,

They could hardly have been more so, if I had been twenty years

of age, distinguished at a grammar-school, and going to

Cambridge.8
Clearly, Dickens blames his parents for the incident and this personal

experience became for him his prime example of the innocent child who
suffers at the hands of selfish and irresponsible parents,

Although it was John Dickens' financial improvidence which
sent him to debtors' prison and his young son Charles out to work,
Charles Dickens seems to have had much more sympathy with him than
with his mother, Dickens always retained the early reseniment he felt
towards his mother, particularly because she seems to have had little
interest in furthering his education, and even after his parents were
released from debtor's prison and the worst of their financial diffi-
culties were over, she favoured his return to factory work, Another
fragment of the autoblography reflects Dickens' inability to completely
lay aside the past, Although he asserts that he is now able to write
without resentment, there is a recognizable tone of bitterness as he
cannot forget his mother's share in allowing him to be employed at the
blacking warehouses "T do not write resentfully or angrily, for T
know how all these things have worked together to make me what I ami

but T never afterwards forgot, I never shall forget, I never can for-

) L ] O
get, thal my mother was warm for my being sent back,"” His impatience
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with his mother was increased by their conflicting attitudes towards
patronage . Tt was Flizabeth Dickens' constant recourse whenever in
financial difficulties to turn to wealthy relatives and friends; her
son, as he became financially successful, grew to loathe patronage as
he was bombarded on all sides by impecunious and lazy friends and
relatives and gradually became saddled with a large number of depen-
dents, In addition, Elizabeth Dickens seems to have been rather
scatter-brained and inefficient, Her scheme to augment the family
income through a girls' school 1osuffices to demonstrate her practical
inadequacy, Her idea was to move the family to a larger dwelling and
to place a sign on the door indicating that the house was to be a
school for girls, Dickens recalls that she did nothing beyond this
to start the school and that she in fact seems to have expected the
school to.start itself, VWhatever actually did happen it is clear that
there were never any students and that the only outcome of hexr project
was to plunge the family deeper into debt as they now had to pay rent
on a house double the size of thelr former one, It is such incidents
as the above which appear in Dickens' recollections of his mother and
which suggest that, to Dickens, his mother lacked the practical effi-
nousehold management which he valued so highly and praises
warmly in such female characters as Ruth Pinch and Esther Summerson,
Dickens' attitude towards his father is of a more mixed charac-
ter, It is true that he was highly critical of John Dickens and impa-
tient of his Tather's inability to live within his means, In Dickens'
eyes this made his father an irresponsible adult and an inadequate

parent, Yet though Dickens was disillusioned by this weakness in



John Dickens, there were many qualities in his father which he admired
and loved, Of his father he wrote:

I know my father to be as kindhearted and generous a man as
ever lived in the world, Bverything that I can remember of
his conduct te his wife, or children, or friends, in sickness
or affliction, is beyond all praise, By me,as a sick child,
he has watched night and day, unweariedly and patilently many
nights and days, He never undertook any business, charge or
trust that he did not zealously, conscientiously, punctually,
honourably discharge, His industry has always been untiring,
He was proud of me, in his way, and had a great admiration of
comic singing, But in the ease of his temper,and the strait-
ness of his means, he appeared to have utterly lost at this
time the idez of educating me at all, and to have utterly put
from him the notion that I had any claim upon him, in that
regard, whatever.ll

John Dickens possessed additional positive character traits which al-
lowed him to serve as a partial model for the colourful Mr, Macawber

of Devid Covpnerfield, Like Mr, Macawber, he had eccentric speech

mannerisms which made his language vivid and entertaining, And, like
Mr, Macawber too, "he loved to play host to his friends over a bottle
of wine or a hot bowl of punchy; his manner was ornately genteel."l2
These qualities must have redeemed John Dickens in his son's eyes, for

to Charles Dickens, often the fireside and a hot bowl of punch drawing
people together is the only solution to the fragmented business world

of self-interested individuals,

Dickens' resentment at his parents did not prevent him from be-
ing a dutiful son, Despite John Dickens' hard work énd industry, through-
out his 1life he was always in and out of financisl difficulties, When
in 1839 his affairs once again veached a crisis, his son Charles assumed
responsibility for his perents and he promptly rented a cottage in

Alphington and settled them there, thus making them his dependents,



Edgar Johnsén has pointed out that Dickens' parents were not particular-
1y pleased to be retired to Alphington and that at fifty-three years of
age John Dickens was energetic and willing to work.l3 Yet once Dickens
had assumed responsibility for his parents, it was he who was to make
their decisions and to direct their lives, He treated them in much the
same authoritarian manner he treated his own children, Although Dickens
loved his parents and was extremely generous with them, the fact that
he referred to his father as his "prodigal parent" and treated him ac-
cordingly, suggests that his own experience of the parent-child rela-
tionship was an inverted one in which the child is forced to assume re-
sponsibility and to act as a parent to his own insufficient parents,
the inverted relationship which he portrays so frequently in his novels,
In the light of Dickens' personal history it becomes clear that
his own relationship with his parents was a significant factor in de-
termining his preoccupation with that area of experience, and in in-
fluencing his attitude towards familial relations, It gave . him a
great personal sympathy for the lost and abused child and an angry in-
tolerance for those éarents and figures of authority who are indifferent
to and neglectful of the suffering child., The happy home with parents
¥y mutual love and respect becomes per-
sonally meaningful to him as a symbol of what made life worth living
in a society dominated by the commercial spirit, And, as he became
increasingly aware of and critical towards the social conditions of the
nineteenth century, he began to view the diseased family, the rcot of
society, as a symptom of the social ills of that larger fragmented

family, Victorian FEngland, In Dickens' novels, then, one observes
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a developmént in his use of parent-child relationships, In his early
writing he creates the figure of the lost or ill-used child through
such characters as Little Nell,who is neglected by her guardian-grand-
father and abused by one particular villain; as he becomes more in-
terested in creating a broad portrait of Victorian society, he portrays
characters not only as children and victims of their own parents and
those directly responsible for them, but as children of society, and,
as such they fit into the larger social scheme and their situation be-
comes part of a greater pattern,

Dickens' choice of the parent-child relationship as a central
theme for his novels is both typically Victorian and conditioned by the

times in which he lived. In no other period of history was the home,

#5]

.

as we understand it, held to be more sacred, This is largely cdue to
the breakdown of common values which social historians always stress as
a dominant characteristic cf the nineleenth century, It is true that
meny factors came into play to make the niﬁeteenth century a period of
great upheaval and social change, Not the least significant of these

were the new scientific and evolutionary theories which denied the

0

existence of God, or for many, challenged Christianity, thus increasing

the number of agnostics and zetheists, Unwilling 4o live in doubt and
without values, many who had rejected Christianity turned to a religion

of humanity, For these the home became a source of altruistic emolions
in the face of a capitalistic society which promoted self«interest and
indifference to the welfare of others, For those who clung to Christian-
i g

ity, the home assumed an even greater significance under Evangelical

influence, than it had had oreviously, TLove was confined to the home



and the homé assumed the importance of a shelter from the outside
world, the place where Christian values were preserved, By Christians
and humanitarians alike, the home was held sacred.lu

Dickens' decision to focus on parent-child relationships was
also most likely influenced by the limitations imposed upon him as
a Victorian novelist, His newspaper and magazine articles, as well as
the prefaces to the novels suggest that Dickens had a rather clear con-
ception of his role as a novelist, He was interested in reaching a
broad audience through his novels and he adopted the traditional role
of the artist whose function is to please and to instruct, He strongly
felt the need of imagination and fancy in times which were denying value
to all that could not be weighed and measured, His strongest advice to

all who contributed to Household Vords was always to keep it imagina-

tive and in an article entitled "Frauds on the Fairies" he insists on

imagination: "In an utilitarian zge, of all other times, it is a matter

15 He was

of grave importance that Fairy tales should be respected,”
much in sympathy with the suffering poor who were exploited by the

capitalistic system.and although he recognized that what was needed
was practical reform, he also recognized their need for recreation,

4.

Despite the fact that in his novels he is generally preoccupied with
the classes with which he is most familiar, the middle classes, his
aim was to write novels which would be of interest to all classes,
The parent-child relationship, as an aspect of the human condition
which was of particular concern to Victorians thus presented itself

as as a sultable area of experience upon which he could focus.

One of the less positive traits which emerges in a reading of

A
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Edgar Johnson's biography of Dickens is the latier's ambition to sell
his novels, Although Dickens was probably quite justified in his fear
of being exploited by publishers, the many quarrels and breaks he had
with them make it quite clear that he had a powerful desire for finan-
cial success which was of considerable importance in determining the
type of novels he was to write, Much has been written on the strict-
ness of Victorian censorship, No doubt Dickens realized that if he
was to reach a large audience, he must consent to work within the
prescribed limits of acceptable Victorian literature, As an indivi-
dual he shared with other Victorians a reticence in dealing with
sexual matters, Placing emphasis on the domestic must have seemed
to Dickens one of the few paths open to him and he could not have
chosen a theme with which Victorians would be more in sympathy, The
type of praise with which Santayana closes his essay on Dickens must
surely be a response which Dickens was attempting to evoke as a domes-
tic and imaginative novelist:
In every English-speaking home, in the four quarters of the
globe, parents and children will do well to read Dickens aloud
of a winter's evening; they will love winter and ore another,
and God the better for it, What a wreath that will be of ever-

fresh holly, thick with bright berries; to hang to this poet's
memory -~ the very crown he would have chosen, 16

However, this type of comment on Dickens. suggests only the partial

fulfillment of his aims as a novelist, It suggests an oversight of
what constitutes a large part of Dickens' novels, the type of one-
sided reading of which Edgar Johnuson speaks when he comments that the

dearth of happy homes and good parents is startling in a
writer whose warm celebration of family life and Ffireside has
created a glow in which readers overlock how relatively sel-
dom he portrays what h2 praises, The dark pit of the blacking

X1



warehouse has made the bright and vanished safety of loving

parents and protective hearth infinitely precious to Dickens

by revealing it as delicately fragile.17
It was not only his own personal experience which prevented Dickens
from depicting happy homes with loving parents and children, but his
experience of soclely in general, It is true that he was early in his
career content to utilize the conventional family reconciliation to re-
solve his novels, But in his later and more serious novels there are

Eal -

less simple solutions for his heroes and heroines, His own study of
society had shown him that the home held in such reverence by Victorians
was less ideal than people wished to believe, and that the very unit
vhich should be prescrved from corruption was as diseased as its

larger counterpart of society, "The greater part of my observation of
Parents and children", Dickens wrote in a personal letter, "has shown
selfishness in the first, almost invariably."lB As Dickens' aim as an
artist was not only to entertain, but to combine entertainment with
instruction in the hope of implementing reform, he could not allow him-
self to draw an entirely falsified image of society, and once again the
parent-child relationship could serve as a vehicle for his general so-
cial critique es well as his attack on specific abuses, Thus the
orphaned state becomes his metaphor for oppressed individuals and in

~it it becomes the norm, This

is a typlically Victorian metaphor as many of Dickens' contemporaries
viewed themselves as orphans, Tennyson, for example, was troubled by
doubt about whether he was the son of God or cruel natures

0, we poor orphans of nothing -~ alone on

g
that lonely shore,
Born of the brainless Nature who knew not
that which she bore! 19

X1i3
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Dickens was not disturbad by the same relisgious doubts as Tennyson
D )

but he did recosnize the orphaned state as a poweriul metaphor for the

by most Victorians, As Dickens was much influenced by

d-
o
s

own use of Dickens' favourite metaphor, Houghton comments tha

is significant that when Carlyle described the world of big business

he called it 'a woxld alien, not your worid , , , not a home at all,

of hearts and Taces who are yours, whose you are' and said that 'to

e

live in it was to be without father, without child, without brother,'

Althougn Dickens could not have read ¥ngels' book on Fngland in

,3

the 1840's, in his dismal portrayal of family 1life, Dickens is in

A

close agreement with Zngels as both view familiel relations as infected

by the commercial spirit: "IT the FTamily of our vresent society is thus

being dissolved, this dissolution merely shows that, at bottom, the

-

binding tie of this family was not Tamlly affection, bul private in-

. & : 21
terest lurking under the cloak of a pretended community of vpossessions,"

T 1 -

George Orwell was the first critic to recognize the social implications

of parents and children in Dickens' novels, and there is perhaps no

" 15:

nore conclise comment than his on Dickens zland;:

family with the

wrong members in control - tha is as near as one can cone to

r{.
N
)
)

-
jab)
jo}
0

l,.

describing wnzland in a phrase,
(R o g % T 7 iz N e o R 1 2
Inere exists one additional factor wnich fostered Dickens' pre-

occupation with parvent-child relationships, an interest which he shared

with other Victorians and which, according to Torster, held a particular

ascination for Dickens,; the question of heredity, Forster states:



The question of heredity transmission had a curious attraction
for him, and considerations connected with it were frequently
present to his mind, Of a youth who had fallen into a father's
weaknesses without the possibility of having himself observed
them for imitation, he thus wrote on one occasion: "It sug-
gests the strangest consideration as to which of our failings
ve are really responsible, and as to which of them we cannot
quite hold ourselves to be so., What A, evidently derives

from his father cannot in his case be derived from association
and observation, but must be in the very vrinciples of his in-
dividuality as a living crea’cure."z3

Finally, Dickens no doubt recognized the melodramatic possibili-
ties which parent-child relationships afforded, He could not have
failed to understand the emotionzl impact which the figure of the abused
child weuld allow him to create on his contemporaries, One must bear
in mind that the nineteenth century had s different emotional climate
from that of our own century, It-has been noted thal eminent Victorians

such as Carlyle and Landor were undisturbed by Dickens' sentimentality,
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gained a favourable reputaticn by his ab
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ty to evoke tears as well as ].aughter.zL The fact that a multitude of
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people turned out at New York Harbour to receive an installment of

25
The 0ld Curiosity Shop to learn whether Little Nell was alive or dead ~

reveals the nature of Dickens' early popularity, Yet Dickens, as a
serious writer of fiction, outgrew his need to exploit, for its emotional
impact alone, the concept of the lost or neglected child, and a considera-
ticn of his treatment of that theme where it is most prominent in his
novels demonstrates his development as a writer and his growing pre-
occupation with incorporating all aspects of the novel into a unified
structure, Victorian social historians such as Henry Mayhew and

Adoiphe Smith who studied the effects whicn the abuse of children

wrought upon them provide evidence that Dickens was in fact realistic
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in depicting inverted parent-child relationships in which a seemingly
young child possesses a maturity beyond his or her years and forces
himself to assume responsibility for his own deficient parents, No
one would deny the realistic basis upon which Dickens builds in his

creation of Jenny YWren, the doll's dressmaker of Our Mutual Friend,

in the light of the brief sketch drawn by Adolphe Smith of a young
girl he encountered in his wanderings and his comment on her situation:

A little girl, not too young, however, to ignore the fatal con-
sequences of drink, has peretrated boldly into the group, as if
about to reclaim some relation in danger, and drag him away
from evil companionship, There is no sight to be seen in the
streets of London more vathetic than this oft-repeated story -
the little child leading home a drunken parent, Well may these
little faces early bear the stamp of anxiety that destroys
their youthfulness and saddens all who have the heart to study
such scenes, ¢

It is eventually through the development of lthe theme of the child as
victim of society, on a realistic as well as on a metaphoric level,
that Dickens comes to unite his ultimate goals as an artist, creating

an imaginative fiction which incorporates his social criticism,



Chapter T

The Domestic Balance: Martin Chuzzleuit

In Dickens' earliest works the parent-child relationship, inso-
far as it serves to illustrate the thesis of the particular novel in
which it appears, is established as one of Dickens' central themes,
This theme, as it is developed in these novels can be broken down into
three aspects, First, the concept of the child as victim; secondly,
_the "prodigal parent" motif; and finally, the figure of the elderly
paternal benevolent or as George Orwell has named him, "the good rich

man"” who represents the moral antithesis of the "prodigal varent",

Oliver Twist, Nicholas MNickleby, The Cld Curiosity Shop and Barnaby

Rudge all depict the figure of the innocent child who is victimized by
the negligent, often abusive, authorities whq are responsible for him,
These novels also illustrate a fairly consistent use of the figure of
the "good rich man" of which Pickwick is the model,.who attempts single-
handedly to fight the forces of oppression, This personage enters each
of these novels rather unconvincingly and is employed as a solution to
the plight of the victimized child and as a mcans of resolving the plot
happily., Thus Mr, Brownlow, the Cheeryble Brothers, Mr, Trenl and Mr,
Haredale, although his role is larger, enter the respective novels in
which they appear for the sole purposz of providing for and rescuing
the central characters if the latter are not already beyond help, as
was the case with Nell, In this way Oliver Twist, for example, finds

happiness and security throucgh his adoption by Mr, Brownlow, The
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parent-child relationship, then, is significant as a prominent theme
in Dickens' earliest works; yet apart from serving as a plot device
and making a slight contribution to thematic unity, parent-child rela-
tions in these novels have little relevance to the structure of the
novel as a whole,

Martin Chuzzlewit marks a new seriousness of purpose in Dickens'

art, although in many respects it is fairly representaltive of his ear-
1y work, It is certainly the first full-length novel for which Dickens
expresses the conscious aim of maintaining a unity of designi " I have
endeavoured in the progress of this Tale to resist the temptation of
the current Monthly Number, and to keep a steadier eye upon the gener-
al purpose and design."2 In addition, in the later "Preface to the
Cheap Edition", Dickens remarks thatl his "object" in writing the novel
was"to exhibit in a variety of aspects the commonest of ail vices; to
show how Selfishness propogates itself; and to what a grim glant it

may grow, from small beginnings,"(39) He attempts to achieve this ob-
Ject by illustrating the widespread practice of selfishness in a group
of characters who, for the most part, are related in their membership
in or association with the Chuzzlewit family and united in their common
greed for the money of the family head, The parent-child relationship
unifies the novel thematically as Dickens develops his characters in
the context of their early education and uvbringing and illustrates

how selfishness can be th

=
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> product of parental influence,
One of the central means by which Dickens gives coherence to
¥ 2)
the idea of the influence of parents on their children and underlines

its relevance to the novel as a whole is his extensive use of organic



imagery, as the maxim "As we sow, we reap" is employed consistently with
reference to almost all the characters in the novel, 1In this way
Anthony Chuzzlewit recognizes his own insufficiency as a parent in

terms of the organic metaphor "I have sown, and I must reap", Similar-
ly, Dickens describes the Pecksniff family in terms of the natural im-
age of the tree:

As the surgeon's first care after amputating a 1limb is to
take up the arteries the cruel knife has severed, so it is the
duty of this history, which in its remorseless course has cut
from the Pecksniffian trunk its right arm, Mercy, to look to
the parent stem, and see how in all its various ramifications
it got on without her, (540)

In much the same way, Mary Granam is viewed as the flower who "blos-

somed without cultivation" and "ripened without heat",

Familial relations in Martin Chuzzlewit become an organization-

al principle of the novel, The development of the plot which is brought
about largely through the machinations of 0ld Martin suggests that the
figure of the "good rich man" will now assume a more significant func-
tion within the novel, The three centres of interest in Martin
Chuzzlewilt, by their common emphasis on familial relations, provide the
novel with a cohesive structure, Through his treatment of the Pecksniff
family, Dickens creates a parody of the ideal family; the two addition-
al plot threads which deal with the two main branches of the Chuzzlewit
family, the Old-Martin-Young Martin and the Anthony-Jonas plots, de-
veloped in relation to Dickens' theme on the propagation of selfishness,
reveal a unity of design achieved mainly through contrast and balance,
This use of contrast and balance as expressed through familial relations

is all~pervasive in the novel so that Dickens portrays a genuinely



"good rich man" in 01d Martin and a hypocritical one in Pecksniff; an
ultimateiy good son in Martin and a bad one in Jonas, although ironi-
cally a natural one; a truly empathetic household in the Pinch home

and the mere appearance of domestic bliss in the Pecksniff home; and
finally, a strong Jjuxteposition of the natural with the artificial,
Also, by Dickens' attention to small detall throughout the novel, he
forces the reader to compare characters in a domestic context, The
content summaries which head each chapter are sufficient to demon-
strate the prominence of familial relations in the novel. In Chapter
¥IX the reader "sheds a tear over the filial piety of good ™Mr Jonas"
while Chapter XLVIII "Xxhibits filial piety in an ugly aspect". Similar-
ly, Dickens calls attention to the domestici Chapter XXVIII treats

"Mr Montague at home, And Mr Jonas at home" while Chapters XXIV and
XXXIX describe the houscholds of the Pecksniffs and Pinches respectively,
By these means, then, familial relations and the domestic become a

strong unifying force of the novel,

In this novel it is startling to find what at first appears a
mockery of the family in the light of Dickens' typically Victorian
attitude towards that institution as the cornerstone of society, The
historian, Duncan Crow, notes that "The family was the only unit around
which the defensive moat of respectability could be dug and guarded",”

and yet, in Martin Chuzzlewit, Dickens comically demonstrates how this

respectability can be merely superficial and only a device to serve



self-interest,

From Pecksniff's introduction, it is clear that he is a satiri-
cal reworking of the "good rich man" and that his relationship with his

: - ; ; W

daughters is a parody of the truly united and loving family., Dickens
intended him to epitomize two human traitss hypocrisy and selfishness,
the two being naturally linked insofar as hypocrisy, the wearing of a
public mask, is the means by which he practices selfishness and self-

5

gratification, tuch of Pecksniff's success in his creation of a pub-
lic self depends on his ability to assume a generous paternal stance,
not only with regacds to his own daughters, but in all his relation-
ships, 1In his various roles as teacher, employer and member of the
Chuzzlewit family, he at{empts to create the appearance of paternal
love, 1In this way, he advertises his school as one with all the

"comforts of home" and he masquerades as a parent to his students:

His genius lay in ensnaring parents and guardians, and pocket-
ing premiums, A4 young gentleman's premium being paid, and

the young gentleman come to iir Pecksniff's house, Mr Pecksniff
borrowed his case of mathematical instruments (if silver-
mounted or otherwise valuable); entreated him, from that mo-
ment, to consider himsell one of the family; complimented him
highly on his parents or guardians , . . (64)
Similarly, he assumes the generous stance of patron to Tom Pinch and
the position of head of the family whenever his relations are near,
Farly in the novel the reader learns that Pecksniff creates
and maintains his benevolent public self largely through the use of
language which disguises his actual selfish motives, His speeches in
his own household illusitrate well the manner in which he manipulates

language, As the plot develops, Pecksniff reveals himself as an un-

sympathetic and selfish parent; and yet, throughout the novel, he



addresses his daughters in the language of the most loving parents,
In the context of his actuzl behavior towards them, the meaninglessness
of his speech is apparent:

'Playful ~ playful warbler,' said ¥r Pecksniff, Tt may be
observed in connexion with his calling his daughter a 'warbler',
that she was not at all vocal, but that Mr Pecksniff was in the
frequent habit of using any word that occurred to him as having
a good sound, and rounding a sentence well, without much care
for its meaning, And he did this so boldly, and in such an im-
posing manner, that he would sometimes stagger the wisest people
with his eloquence, and make them gasp again,

His enemies asserted, by the way, that a strong trustful-
ness in sounds and forms was the master-key to Mr Pecksniff's
character, (66)

It is of no consequence to Pecksniff that the application of the term
"warbler" to Merry is wholly unsuitable to her voice or her character,
Mr, Pecksniff will use it anyhow because it has the merit of appearing
a peetic term of endearment,

In this novel where Dickens is attempting to relate character
to its origins in early education, it is not surprising that the
characters of the Pecksniff girls should develop into a parody of
what Dickens considers to be ideal daughters:

The trustfulness of his two fair daughters was beautiful
indeed, They had that firm reliance on their parent's nature,
vhich taught them to feel certain that in all he did he had his
purpose straight and full before him, And that its noble end
and object was himself, which almost of necessity included them,
they knew, The devotion of these malds was perfect, (213)

Merry and Cherry, like their father, play-act the role of ideal daugh-
ters so that the reader is informed that they listen to their father's
moral precepts with "becoming reverence", It is significant that twice

in the novel, Pecksniff's daughters fail to recognize their parent,

The first instance is in ocur introduction to the family: "'I see you,'



cried Miss Pecksniff, to the ideal inflictor of a runaway knock, 'You'll
catch it, sir!'" Unable to see her father,liss Pecksniff ironically
takes him for a housebreaker, The second instance occurs when Pecksniff
suggests to Jonas that they should surprise Cherry, Pecksniff
took a long breatnh, and tapping at the window, shouted with
stentorian blandness:
'Boh'l L
Cherry drovped her pen and screzmed, But innocence is
ever bold, or should be, As they opened the door, the valiant
girl exclaimed in a firm voice, and with a presence of mind

which even in that trying moment did not desert her, 'Who are
you? What do you want? Speak! Or I will call my Pa,' (398)

This passage is somevwhat ambizuous as it is difficult to know whether
or not Cherry is pretending not to reccgnize her father just as she
hypocritically pretends not to see Jonas, However, in any case, she
uses the situation on the one hand as an excuse to affirm her father
as her guardian and natural protector, and on the other hand, to re-
lease some of the repressed hostility she feels towards her father by
addressing him as a criminal, Also this passage reveals quite clearly
that both father and davghter have learned the value of a good domestic
appearance as a means of serving self-interest, Charity's rebellious-
ness in leaving home 1is quite outside the prescribed behavior for a
respectable Victorian, unmarried woman, She is justified in retaliat-
ing against her father and her departure from home demonstrates that
he is not really the object of her adoration, Nor do we hear of any
pressing desire on Mercy's part to visit her father after she marries,
Instead, she turns to 01ld Martin who befriends her in her time of need,
Through Pecksniff's dealings with Jonas, it becomes evident that
there are no genuine feelings of love between Pecksniff and his daugh-

ters and that, in fact, he considers them as objects of bargain to be



disposed of as cheaply as possible, He does not really care which

of his daughters Jonas marries and he has not an ounce of sympathy

for the much-wronged Charity, On the subject of his division from
Charity, Pecksniff can only feel self-pity, There is no more signifi-
cant comment on the nature of his parenthood than his own slip of the
tongue, "T have ever sacrificed my children's happiness to my own

- I mean my own happiness to my children'd", the actual situation,
followed by the apoearance he wishes to create, Through frequent
references to drama in connection with Pecksniff's fatherhood, Dickens
further reinforces its theatrical dimension;

It is customary with fathers in stage-plays, after giving
their daughters to the men of their hearts, to congratulate
themselves on having no other business on their hands but to
die immediately: though i1t is rarely found that they are in a
hurry to do it, Mr Pecksniff, beinz a father of a more sage
and practical class, appeared to think that his immediate busi-
ness was to live; and having deprived himself of one comfort,
to surround himself with others, (540)

Pecksniff can turn his position as a parent to good account in
any given situation, ®ven in a state of intoxication, he makes ad-
vances towards Vrs, Todgers in the name of his fatherhood:

'I am a man, my dear madam,' sald ¥r Pecksniff, shedding
tears, and speaking with an imperfect articulation, 'but I am
also a father, I am also a widower, My feelings, Mrs Todgers,
will not consent to be entirely smothered, like the young child-
ren in the Tower,

e € .

'Those are ner daugnhters,' saild Mr Pecksniff, pointing out
the young ladies, with increased emotion,
. L .

'Mercy and Charity,' said Mr Pecksniff, 'Charity and Mercy,
Not unholy names, I hope?' (208)

Similarly, he makes love to Mary under the guise of a fatherly person,
approaching her with a "chaste patriarchal touch" and drawing compari-

sons belween Mary and his own daughters, Pecksniff justifies himself



to all society throush this paternal mask, The pretext of guarding
the sanctity of his home is his most frequently utilized device, Thus
when he expels John Yestlock, Young Martin and Thomas Pinch from his
home, he contrives to disguise his personal motives by viewing the

situations as threats to his domesticity, His indignant feelings to-

n-

wards Young Martin illustrate this perverse use of the domestic:

But ¥Mr Pecksniff, dismissing all ephemeral considerations of
social pleasure and enjoyment, concentrated his meditations
on the one grezt virtuous purpose before him, of casting out
that insrate and deceiver, whose presence yet troubled his
domestic hearth, and was a sacrilege upon the altars of his
household gods, (251)

Keeping 0ld Martin at his home to further his own cause in the
inheritance, Pecksniff assumes the role of protector of that old
gentleman, TLikewise; as Tom's employer, Pecksniff wishes to appea

a generous patron, In reality Tom, as a respected man himself, acts

- ~

not only as a servant to Pecksniff, but as a mouthplece for Pecksnifi's
moxral virtue, His exploitation of Tom under the guise of patronage
is comically odious, as is his patronzage of Ruth Pinch whom he condes-

cends to visit:
' o« o My name - compnose yourself, Miss Pinch - is Pecksni:
Tnc good man emphasised these words as though he wou
sald, 'You see in me, young person, the benefactor of you
the patron of your house; the preserver of your brother, who is
fed with manne daily from my table; and in right of whom there
is a consideroble balance in my favour at present standing in
the books veyond the si 3ut I have no pride, for I can afiord
to do without it!! (19,

-y f‘)

Rt

In this way we come to view Pecksniff as a parody of the earlier

.

Dickens' benevolent ficure, for his success =2s a selfish indil

de-

i)

pends upon his ability to project the paternal ilmage onto all of his

actlons and to disguise all of his relationships, familial, business
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and social, His artistry in the maninulation of language and polished

play-acting make him admirvable to the reader, more wonderful still,

when one considers his unfaltering practice of them: "It was a special
quality among the many admirable qualities possessed by Pecksniff, that

the more he was Tound out, the more hypocrisy he practiced,” (753) It

takes much imagination to transform the self-gretifying act of eating in
6
to the appearance of benevolent "public service",” His creative talents

are also demonstrated when he must transform his Jjoining of the Anglo-
Bengalee Company into a moral action, He has been informed that the

" profit of the company depends on the ignorance of people, First, he
considers the company privateiyz "Por he understood the objects of

shich he was newly and advantageously connected -

D"

that Institution wit

knowing them but imperfectly - they were calculated to do good," (759)

=y
]
=
[0
te
(9]

in the Tirst stage of his rehearsal, Having already

convinced nimself

2}
P

the morality of the combany, when he encounters

Mrs, Yupin he will be able to expound in high style on the Tolly of men's

)

Behold the wonders of the firmament, ¥Mrs Lupin) How glorious
is the scene. When I look up at those shining orbs, I think
that each of them is winking to the other to take notice of
the vanity of m@n's mursuits, , , , Oh! do not strive and
trmggle to enrich yourselves, or to gzet lthe batter of each
ther, my deluded friends, but look up there, with me!' (740)

Cextainly, iir, Pecksniff's discourses on morality in the course of the

novel move upwards from the subject of "eggs" to the "wonders of

(_‘-
mn
0]

firmament" to the "silent tomb" of his most theatrical farewell speech,

Ters no real punishment, excent for the
loss of the Chuzzlewit Toriune and the exposure of his hypocrisy indi-

. . . '

cates the humorous ' spirit in which he is to be intervreted



11

farewell speech is true to his character as an actor and a prodigal
parent and it belrays not the slightest hint that he will terminate
his pretenses as a pompously respectable person,and thus he remains
until the end a satiric caricature of the "good rich man'), which role

truly belongs to 0ld Martin,

IT

As is typical of Dickens, the home in Martin Chuzzlewit is signi-

fiéant as an indication of the humanity of its inhaﬁitants. For
Dickens, as for his contemporaries, the home was a place which ideally,
was radically difierent from the cold business world and Dickens al-
ways held the conviction that the home partakes, or ought to partake,
of the divine, All of his esrly novels reflect this conviction so
that Nicholas Nickleby, for example, articulates Dickens' view when

he explains to the neglected Smikes the meaning of the home:

'‘When T talk of homes , , I talk of mine - which is
yours of course, If it were def: y any particular four
walls and a roof, God knows I shoul e sufficiently puzzled
to say whereabouls it lay; bul that is not what I mean, Vhen
T speak of home, ¥ speak of the place where, in default of a
better, those I love are gathered together; end if that place
were a gipsy's tent, or a barn, I should call it by the same
good name notwithstanding, . '

Lo
{f

Pecksnif{'s household as the mere appearance of ideal domesticity pre-
sided over by its "household gods" has shoun itself to be a parody of

the home, 1In the home of Anthony and Jonas, Dickens depicts a similar
houschold insofar as both are saturated with selfishness, Yet out-

wardly they seem opposite extremes, for in Jonas' household there is

no play-acting to cover up the reality; this abode is one with the
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7,

inhabitants:

192]

business of it

A dim, dirty, smoky, tumble-down, rotten old house it was, as
anybody would desire to see; but there the firm of Anthony
Chuzzlewit and Son transacted all their business and their
pleasure too, such as it was; Tor neither the young man nor the
0ld had any other residence, or any care or thoucht beyond its
narrow limits,

Business, as may be readily supposed, was the main thing
in this establishment; insomuch indeed that it shouldered com-
fort out of doors, and jostled the domestic arrangements at
every turn, Thus in the miserable bedrooms there were file
moth-eaten letters hanging up against the walls; and linen
rollers, and fragments of old patterns, and odds and ends of
spoiled goods, strewed upon the ground; while the meagre bed-
steads, washing-stands, and scraps of carpet, were huddled
away into corners as objects of secondary consideration, not
to be thought of but as disasreeable necessities, furnishing
no profit, and intruding on the one affair of life, (235-236)

of

n

it

e

s difficult to consider the concept of the home without
some reference to Dickens' trestment of femazle characters, for clear-
ly, Dickens is conventionally Victorian in his view of the role of
women as inseparable from the sphere of home, In addition, Dickens'

treatment of women in Martin Chuzzlewit reflects a growing preoccuna-
£ P T

tion not only with the role of women, but with developing patterns in
character which fit into the larger design of the book, In the novel,
Dickens develops Tour young femsale characters, two of which are re-
presented as ideal and two of which are their parodic equivalents,
Dickens has been much criticized for his unrealistic treatment of
wvomen, particularly in the early novels, and the ideal female charac-

ters in Martin Chuzzlewit are fairly typical of his early women, Mary

Graham, particularly, is choracteristic of his early heroines and re-
flects the Victorian phenomenon of woman-worship articulated and
popularized by such veices as those of Ruskin and Coventry Patmore,

This concept of woman is based on the idea that women are closer to
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the spiritual realm than men, who must go out into the practical
world of business, According to this view, it is the role of woman
to inspire and guide man and her virtue must be protected from the
corruption of the outside world at all costs, In this context, women
vere viewed most often as flowers to be plucked or in elevated terms
as possessing angelic qualities, Mary Graham, as did the earlier
Rose Maylie and Kate Nickleby, conforms to Dickens' typically Victorian
idealization of woman, Described in elevated language, she 1s charac-
terized by a noble capacity for self-sacrifice and unselfish love,

The character of lYary Graham 1s also personally meaningful to
Dickens, We know that Dickens suffered much during the writing of

Oliver Twist while he was dealing with Rose Maylie's illness, The

reason is that Rose is modelled on Mary Hogarth, the sister-in-law to
whom Dickens was much attached, Mary was a girl of sixteen when she
came to live with the Dickenses, and her deéath shortly after, greatly
affected Dickens, His prolonged wish, although unfulfilled, to be
buried beside her, as well as his continual wearing of her ring and

his recurring dreams of her, convey the intensity of his almost obses-

sive love for her, Because she died after living with the Dickenses

e

for only one year, Dickens' initial impression of her as a beautiful

self~-sacrificing ideal of womanhood always remained with him and
served to reinforce his belief in the very existence of this type of
ideal, His own words reveal this idealization of his sister-in-laws

"I solemnly believe thal so perfect a creature never breathed, I knew

her inmost heart, and her real worth and values, She had not a

& .. i .
fault," Mary Hogarth in this way became Dickens' model for his ideal



14

female characters and it is not accidental that Mary Graham should
share his sister-in-law's first name, Although Mary resembles Rose in
her self-sacrificing love of Martin, much of Mary Graham's significance
in the novel derives from her filial loyalty to 0ld Martin, and in
this her situation is closer to that of Little Nell, who devotes her-
self to her prodigal grandfather, Mary, it must be remembered, will
not betray her guardian by marrying Martin without the elder Marctin's
consent, In this way she becomes a predecessor of those child-heroines
in Dickens' novels who are forced to sacrifice thelr own happiness to
care for their parents, Through the trials inflicted upon her by
0ld lartin, Mary becomes a forerunner of Florence Dombey and Amy Dorrit,
whose most notable trait is their loyal, but largely unrequited love
of their fathers, Because of this dimension of filial love in Mary's
character, she is seen within the larger framework of the book even
though the idealization of her character contributes little to the

novel's theme on the provagation of selfishness,

In Martin Chuzzlewit, Dickens introduces another ideal of woman-

hood through the character of Ruth Pinch, as Ruth represents the first
of a long succession of little womanly, efficient housckeepers, the
most notable example of which is Esther Summerson of Bleak House, In
this novel, where his treatment of the Tamily is extensive, Dickens
felt the need of a truly domestic character, and in Ruth he focuses on
all that 1s connected with the domestic, even though he had the possi-
bility of a more extensive treatment of her plight as a governess, Again

the need to associate women with the home is typically Victorian and

Ruskin's view was pervasive: ",,, the woman's power is for rule, not



for battle; and her intellect is not for invention or creation but

w9

sweel ordering, arrangement and decision, I have mentioned contrast
and antithesis as one of Dickens' central structural devices in

Maxtin Chuzzlewit and one can see him juxtaposing the ideal characters

of Ruth and Mary with their mere imitators, Charity and Mercy Pecksniff,
One can also appreciate Dickens' consciousness of design in the small
details by which he forces us to compare Charity with Ruth and Mercy
with Yary,

In the characters of both Ruth and Charity, a strong emphasis
is placed on the domestic, so that for instance, Dickens utilizes with
reference to both of their characters the image of the "keys", always
in hkis novels a metaphor for household management, The playful admira-

tion with which he regards Ruth is apparent in the following passage:
To be Tom's housekeeper, What dignity! Housckeeping
upon the commonest terms, assccisted itsell with elevated re-
sponsibilities of all sorts and kindsy but housekeeping for
Tom implied the utmost complication of grave trusts and mighty

charges, Well might she take the keys out of the little chif-
fonier which held the tea and sugar; and out of the two little
damp cupboards doun by the fire-place, where the very black
beetles gol mouldy, and had the shine taken out of their backs
by envious mildew; and Jingle them upon a2 ring before Tom's
eyes when he came down to breakfast, Well might she, laughing
musically, out them up in that blessed 1little pocket of hers
with a merry pride, For it was such a grand novelty to be mis-
tress of anything, that if she had been the most relentless
and despotic of all little housekeepers, she might have pleaded
just that much for her excuse, and have been honourably acquit-
ted, (672)

The language Dickens employs to describe Charity is remarkably similar
and in the light of the gap between the ideal appearance conveyed in
overblown rhetoric and lhe soxrdid actuality, Charity becomes a parody

of the Tigure of the good little housekeeper as it was drawn in Ruthi
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Truly Mr Pecksniff is blessed in his children, In one
of them, at any rate, The prudent Cherry - staff and scrip, and
treasure of her doting father - there she sits, at a little
table white as driven snow, before the kitchen fire, making up
accounts! See the neat maiden, as with pen in hand, and calcu-
lating look addressed towards the ceiling, and bunch of keys
within a little basket at ner side, she checks the housekeeping
expenditure, From flat-iron, dish-cover, and warming-pan; from
pot and kettle, face of brass footman, and black-leaded stove;
bright glances of approbation wink and glow upon her, The very
onions dangling from the beam, mantle and shine like cherubs'
cheeks, Something of the influence of those vegetables sink
into Mr Pecksniff's nature, He weeps, (397~398)

Similarly, Dickens, through the use of imagery for purposes of
characterization, forces the reader to make comparisons between Merry
and Mary whose very names resemble each other, 1In his introduction to
both these characters, Dickens calls attention to their hair emphasizing
the similarity of their outward appearancas, Mary's hair is dishevelled
because she is preoccupied with caring for her guardian:

She was short in stature; and her figure was slight, as became
her years; but all the charms of youth and maidenhood set it
off, and clustered on her gentle brow, Her face wes very pale,
in part no doubt from recent agitation, Her dark brown hair,
disordered from the same cause, had Tallen nezligently from its
bonds, and hung upon her necks for which instance of its way-
wardness no male observer would have had the heart to blame it,

(80)
Merry, on the other hand has messy hailr because she is consciously
striving for the appearance of youthful innocence and artlessnessi

Miss Pecksniff sat upon a stool because of her simplicity and
innocence, which were very great: very great, WMiss Pecksniff
sat upon a stool because she was all girlishness, and playful-
ness, and wildness, and kittenish buoyancy, She was the most
arch and at the same time the most artless creature, was the
youngest Miss Pecksniff, that you can possibly imagine, It was
her great charm, She was too fresh and guileless, and too full
of child~like vivacity, was the younsest Miss Pecksniff, to
wear combs in her hair, or to turn it uv, or to frizzle it, or
braid it, She wore it in a crop, a loosely flowing crop, which
had so many rows of curls in it, that the top row was only one
curl, Moderately buxom was her shape, and quite womanly too; but
sometimes - yes, sometimes - she even wore a pinafore; (61-2)
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Mary is actually small in stature and yet she has the appearance of a
maturity beyond her years in contrast to the larger Miss Pecksniff who
attempts, ridiculously, to conceal her age by an artificial arrangement
of her hair and through childish dress,

Ruth and Mary, because they both understand the meaning of
suffering are capable of genuinely unselfish love, WMercy, too,

eventually demonstrates herself capable of humanization through suffer-

ing because she has been forced to transcend herself in her relationship
to Jonas, There is perhaps no more useful comment than that of the
narrator which expresses what distinguishes Dickens' positive authentic
women from those who live only in the world of appearances, and it is

notevorthy also that in the following passage, Mery's character l1s

-1

viewad as the outcome of her ecucaitive expesriences, as well as in terms
of her innzte goodness:

Had she been of the common metal of love-~worn young ladies,

she , . would have told him that she knew she had become a
perfect fright; or that she had wasted away with weeping and
anxiety; or that she was dwindling gently inlo an early grave;
or that her mental sufferings were unspeakable; or would, either
by tears or words, or a mixture of both, have furnished him with
some other information to that effect, and made him as miserable
as possible, But she had been reared up in a sterner school
than the minds of most young girls are formed in; she had had
her nature strengthened by the hands of hard endurance and neces-
sity; had come out from her young trials constant, self-denying,
earnaest, and devoted: had acquired in her maldenhood , , , some-
thing of that nobtler quality of gentle hearts which is developed
by their lessons only, (297)

Dickens also develops contrasting portraits of the maternal fi-
gures in the novel in the characters of three widows: Mrs, Lupin, Mrs,

Todgers and Mrs,

3
b

g

.

All three of these women are placed in the po-

tential position of mothers and only Mrs, Lupin is judged as the truly

2 b v

ideal matron, Mrs, Lupin and 5, Tedgers are matriarchs of their own
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respective realms of village inn and urban boarding-house, Tt is Mrs,
Lupin who is the ideal maternal figure of the novels warm, sympathetic
and without artifice, She is depicted in terms of natural imagery in

the "full bloom of womanhood":

The mistress of the Blue Dragon was in outward appearance Just

what a landlady should be: Dbroad, buxom, comfortable, and

good~looking, with a face of clear red and white, which, by

its Jjovial aspect, at once bore testimony to her hearty parti-
<+

I
L

cipation in the good things of the larder and cellar, and to
their thriving and healthful influences, She was a widow, but
years ago had passed through her state of weeds, and burst into
flower again; and in full bloom she had continued ever since;
and in full bloom she was now; with roses on her ample skirts,
and roses on her bodice, roses in her cap, roses in her cheeks,
- aye, and roses, worth the sathering too, on her lips, for
that matter, (79)

Mrs, Todgers, on the other hand, represents z maternal figure of indus-
trial city life, She is closer in appearance to the flower which with-
ers before full bloom, Unlike lMrs, Lupin, her body does not testify to
the healthful influences of food, but rather, she says "Presiding over
an establishment like this, makes havoc with the features , . . The
gravy alone, is enough to add twenty years tc one's age, T do assure
you/" (189) Her appearance conveys none of the abundance and warmth of
Mrs, Lupin: "Mrs Todgers was a lady, rather a bony hard-featured lady,
vwith a row of curls in front of her head, shaped like little barrels of
beer; and on top of it something made of net - you couldn't call it a
cap exactly - which looked like a black cobweb," (182) Her very hair

N

is suggestive of the labyrinth over which she presides, As a part of

=)

mannered city life, Mrs, Todgers participates in the world of appear-
ances and is, to some extent, a hypocrite, This is seen when she almost
screams at the impropriety of an open door which vlaces the sofa bed-

stead within Mr, Pecksniff's view, and yet she demonstrates that she is
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more than willing to be fondled by Mr, Pecksniff, However, despite

her play-acting, she does prove to be an adequate confidant to the
Pecksniff girls, and a preferable alternative to Mrs, Gamp, who by her
hypoecritical selfishness, represents the female counterpart to Mr,
Pecksniff, 1In her profession as mid-wife, nurse to the sick and assis-
tant to the undertaker, Sairie Gamp, more than YMrs, Lupin and Mrs,

Todgers, is given a potentially maternal role. However, she is devoid

m

of 211 humenistic impulses and is often blatantly cruel as in her rough
treatment of Chuffy, Like Pecksniff, she possesses a great talent for
acting so that she is described as having " a face for all occasions"
and also,like Pecksniff, she realizes the value of false appearances,
Her particular mask is as a mother to all, and a devotedly unselfish
ihelper of the poor, Yet the only person with whom she has any rezl
sympathy is the child of her imagination, Mrs, Harris, who is a fiction
created for the sole purpose of testifying to Sairie's excellence of
character and as a pretext for asserting her selfishness:

", + « 'Telling the truth then, ma'am,' says Mrs Harris, ' and

shaming him as shall be nameless betwixt you and me, never did

I think till I know'd you, as any woman could sick-nurse and

monthly likeways, on the little that you takes to drink,' , ., ."
(473)

9iwlo, then, stands at the opposite pole from Mrs, Lupin in the scheme
of the novel, and,; as another variation of selfishness, contributes to

the thematic unity of the book,

Irx

Much of the unity of design in Martin Chuzzlewit depends on

Dickens' development of the two serious plot lines for which the
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Pecksniff plot serves as a comic foil, In a state of griel for the
death of Anthony Chuzzlewit, 01d Martin underlines his own similarity
to his brother with respect to parental influence, thus bringing to-
gether the two plots for comparison:

'0h brother, brother! Were we strangers half our lives that you
might breed a wretch like this, and I meke life a desert by
withering every flower that grew about me] Is it the natural
end of your precepts and mine, that this should be the creature
of your rearing, training, teaching, hoarding, striving for:

and I the means of bringing him to punishment, when nothing

can repair the wasted past!' (860)

.

Although Dickens in this novel is not interested in tracing the dev-
elopment of character from childhood to maturity a; he does in the
later novels, he does begin here to treat personality traits in the
light of their origins, In the case of Young Martin and Jonas, thelr
selfishness is related to their common heritage as members of the
Chuzzlewit famiiy,

Dickens portrays Jonas as the legitimate offspring of his par-

ent and Jonas' character as the logical outcome of his upbringing:
The education of Mr Jonas had been conducted from his

cradle on the strictest principles of the main chance, The
very first word he learnt to spell was 'gain,' and the second
(when he got into two syllables), 'money,' But for two results,
which were not clearly foreseen perhaps by his watchful parent
in the beginning, his training may be said to have been unex-
ceptionable, One of these flaws was, that having been long
taught by his father to over~reach everybocdy, he had impercep-
tibly acquired a love of over-reaching that venerable monitor
himself, The other, that from his early habits of considering
everything as a question of property, he had gradually come to
look, with impatience, on his parent as a certain amount of per-
sonal estate, which had no right whatever to be going at large,
but ought to be secured in that particular description of iron
safe which is commonly called a coffin, and banked in the grave,

(177)

The "grim giant" to which selfishness grows in Jonas as nourished by

Anthony is to make the son an unrepentant patricide throueh the
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attempted murder of his father, which does indirectly cause the father's
death, and an actual criminal in his murder of lMontague Tigg, Dickens
reinforces the plausibility of Jonas' criminal nature as the outcome

of his education by illustrating Anthony ironically congratulating him-
self, at least initially, with the results of his efforts: "I taught

him, I trained him, This is the heir of my bringing up., Sly, cunning,

and covebtous, he'll not squander my money, T worked for this; I hoped

w

for this; it has been the great end and aim of my life," (240)
Yet there is one significant difference between father and son,
In his own perverse way, Anthony does really care for Jonas; he is cap-
able of self-sacrifice for his son's sake, and, in hoarding money for
Jonas he behaves with loving generosity after his own manner, His

eventual death by grief caused by the knowledge that his son is trying

to murder him reveals that he is capable of genuine feeling, even if

r.l-
o
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it is only limited to his offspring. For this reason Jonas, despid
his strong physical resemblance to his father "looked a year or twc

the elder of the twain", (107) Jonas' aged appearance also signif

e

es
his total deprivation of a proper childhood as well as his over-reach-~
ing of his father, Jonas, much more than his parent, only relates to
people from a selfish business perspective, as possible vict!
exploitation who should be subordinated to his own will, This is
best exemplified in his relationship to Mercy where he hypocritically
assumes a subservient position to her before marriage because he rea-
lizes that it is a small price to pay for the acquisition of =

permanent servant,

Jonas' only commandment is itself a perversion

of the humanistic Christian ethict: '""Do other men, for they would do
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you, That's the true business precept, A1l others are counterfeits,"
(241) Because the self has become all-important to Jonas, he cannot
tolerate being placed in a subordinate or dependent position, For this
reason he will go to any extremes, even to the point of eliminating his
father and Tige Montague, when his personal authority becomes threatened
by them,

g -

hrough Young Martin, Dickens develops a contrasting study of
character in which there is a movement away from the selfishness which
was cultivated by his guardian towards a goodness which he acquires
through experience, This process of maturing in Martin is largely

an experience of growth in self-awareness by which he comes to recog-
nize his own selfish nature, Although both plots illustrate how sel=~

0

fishness recoils upon the parents who encourage it; there

(=

s a signi-
ficant difference between Martin and Jonas and that is that the former
is basically a moral person, Because of this innate sense of morality,
Young Martin is always capable of correct moral judgement, With
Justice he concedes that his grandfather possesses positive qualities.
He also recognizes that 0ld Martin ", , ., has two very great faults,
which are the staple of his bad side, In the first place, he has the
most confirmed obstinacy of character you ever met with in any human
creature, In the second, he is most abominably selfish,/"(150) But in
Martin's next words, he reveals his own failure of character as the
resistance to honest self-evaluation, which is itself the result of
selfishness: '"All I have to do, you know, is to be thankful that they

1615 Martin's faulté] haven't descended to me, and to be very careful



that I don't contract 'em,"™ (150)

To a lesser degree an Jonas

D

anything which would diminish its own sense of

N
W

3, Yartin's ego will not admit the

importance,

This is manifTested in the manner in which he distorts all his relation-
ships which makes him similar to Pecksniff, but without Pecksniff's seli-
knowledze, In this way ‘artin refuses to recognize that Mary is acting
unselfishly on his vehalf, but rather, chooses to believe that the no-
bility is all on his part, Similarly, he behaves with proud condescen-
sion to Mark Tapley and Thomas Pinch, His deficlency in humility is no
more evident than when he mist borrow money from Tom:
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Martin, all the adults look like children, it can be argued, as Steven
Marcus does, thatthe American episodes are related to the novel's theme
on selfishness: "Having repudiated the authority of the old societies

of Burope and declared it the right of every man to determine his own
destiny and shape himself according to his own cholce, America seemed

. : . o1k
the promise of humanity's oldest dream, the world made new again, "

Through his treatment of America, Dickens suggests that the practice of
unrestrained individualism will only lead to extreme selfishness, Dickens
satirizes the American rejection of convention and tradition by depicting
Americans as primitive and crude, His description of American meals
in terms of savage animal imagery serves as one example of their lack of
social manners, He also-cxposes some of the contradictions involved in
American life, most notably through his criticism of the system of sla-
very employed by people who pride themselves on a free and classless
society, It is possible for an American, in-one brief conversation, to
assert that "'there are no masters here" and then to mention "nigger
slavery" as the "most ennobling institution,™ It is true that Dickens
did not have to send Martin to America lto experience the effects of sel-

fisnness, The Anglo-Bengalee Loan Assurance Company could have served

e
c
142]
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as well as the Eden Iand Corporation to bring about Martin's down-
fall, Yet Martin's conversion is appropriate in the context of the

America as child of Yngland metaphor with its cmnhbo s on the issues of
freedom and individuelism, Martin always recognizes the selfishness of
others and it is plausibtle that the impact of being confronted with the
widespread practice of selfishness and actually being made to suffer by

it, is precisely what is necessary to make him recognize his own selfish



nature,

Tn Martin Chuzzlewit, parent-child relations, developed system-

atically in connection with Dickens' theme on the propagation of selfish-
ness serve to unify the novel, Dickens also employs the parent-child
metaphor somewhat clumsily in an attempt to universalize the thematlic
statement of the novel by broadening the context of his metaphor in

relating it

la]
c

=

o the larger family of the human race, In this way, we

¢

are reminded in the opening chapter that the Chuzzlewit family "undoubt-
edly descended in s direct line from Adam and Eve," At this stage of

his career, Dickens relies heavily on narrative comment as a means of

expressing his critical insights into society rather than illustrating
these insights, As a result, the novel often acquires a preaching
tone and such purely didactic serious comments such as the one which
follows, although veguely connected to his organic metaphor, seem out
of place in a novel which criticizes hypocrisy through humcur:

Oh, moralists, who treat of happiness and self-respect, in-
nate in every sphere of 1ife, and shedding light on every grain
of dust in God's highway, so smooth below your carriage-wheels,
so rough beneath the tread of naked feet, Dbethink yourselves in
looking on the swift descent of men who have lived in their own
esteem, that there are scores of thousanag—greathing now, and
breathing thick with painful toil, who in that high respect
have never lived at all, nor had a chance of life! , , , go,
Teachers of content and honest pride, into the mine, the mill,
the forge, the squalid depths of deepest ignorance, and utter-
most abyss of man's neglect, and say can any hopeful plant
spring up in air so foul that it extinguishes the soul's bright
torch as fast as it is kindled! And, oh! ye Pharisees of the
nineteen hundredth year of Christian Knowledge, who soundingly
appeal to human nature, see first that it be human, Take heed
it has not been transformed, during your slumber and the sleep
of generations, into the nature of the Beasts, (286-7)

~

n Martin Chuzzlevwit a serious flaw which prevents the

1t

There 1s

novel from being a satisfying whole and that is Dickens' utilization of
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of the fipgure of the "good rich man", Dickens' attempt to weave to-
gether the various threads of the novel through the character of 0ld

g i . S .
Martin is finally a purely "mechanical" unifying device; 0l1d Martin's
sham is inappropriate to a novel which criticizes hypocrisy, His char=
acter also lacks definition as it is never made explicit at what point
he himself undergoes a moral conversion, for presumably he was at one
point a selfish parent, Moreover, the purpose for which 0ld Martin
becomes involved in deception is to have Martin earn his inheritance
and, yet, the reconciliation between grandfather and grandson with
Young Martin being provided with enough wealth to enable him to sink
back into luxurious idleness seems unsatisfactory, The selfish middle
class smugness which is criticized throughout the novel becomes quite
acceptable at the conclusion, Although 0ld Martin is not the simple,
overt "good rich man" Mr, Brownlow was, as a father to all at the end
of the novel, he does finally emerge as another Brownlow and as such,
is wholly representative of Dickens' early optimism which hinges on
the good will of a single individual with the means of rewarding virtue
with wealth, Tn this way, although parent-child relations serve to
unify the novel, the parent-child metaphor, as Dickens employs it in
the figure of the "good rich man", also exposes the contradictions and
inconsistencies of the novel by illustrating conflicting attitudes to-

vards wealth and patronasge,



Chapter II

"Good Rich Man" to "Prodigal Parent" in Dombey and Son

If the title of lMartin Chuzzlewit, by ambiguously refusing to

indicate grandfather or grandson as its central character, suggests the

relations in that book, the title of Dickens'

l._.)

Lav3T S o
mnortance of familia

1_1.

following novel, Dombev and Son, leaves no doubt as to the significance

which the parent-child relationship will assume in this work, The lat-

ter title, while revealing one of Dickens' central concerns as nhis

treatment of “r, Dombey's relationship to his son, also, because it is

.

the name of ¥r, Dombey's business, suggests the manner in which familisl

relations will be handled, Dombey and Son reflects a new social con-

sciousness on Dickens' part as he is more interested than previously in

dealing with contemporary social issues, His preoccupation with progress,

seen chiefly in the growth of the rallway in the novel, suggests this

new concern with writing a novel which is specifically Victorian and

with coming to terms with changes in Victorian 1life, 1In Dombey and Son

Dickens replaces the earlier fTigure of the "good rich man" with ir,
Dombey who is developed for purposes of social criticism, The novel

is not a condemnation of wealth, as the conclusion de#onstrates, but of
certain attitudes and values characteristic of the affluent middle
classes, notably pride and snobbishness which involved approaching all
areas of experience as business in an attempt to strengthen the divi-
sions which existed between the classes, Viewing society from a more

critical perspective, Dickerns coulq.no longer draw a simple equation

27



between wealth and goodness as he had done in his early works, The

novels preceding Dombey and Son, although they contain criticisms of

. . ; 1
society, imply a fairly complacent acceptance of its structure,” In

Dombey and Son, Dickens examines the nature of the class divisions

which he had previously taken for granted, It is now made clear that

Dombey's wealth and social position are the result of nineteenth-cen-

~ .

tury industrizlism and the rise of capitalism, and this is a signifi-
cant advancement over the ambiguous source of the wealth of the "good
rich man", In this novel, there is no single wealthy paternal figure
‘to resolve the problems of the novel; instead, Dickens focuses on the

use of wealth for power and prestige and he locates those characters

1ick and Brownlow in the lower classes in

,,J.

dravn in the spirit of Pic
the characters of Sol Gills and Captain Cuttle, However, these two
benevolents are deprived of any substantial wealth which would en-
able them to provide for others,

Dombey and Son differs in many respects from the novels which

precede it, the most noticeable difference being a more serious tone

and the concentration on a single plot as opposed to the multi-plotied
earlier novels, All of the interest focuses on the House of Dombey, and
other aspects of the novel enter it in connection with the Dombey family,
In this way the novel becomes, as Steven Marcus suggests, Dickens' first
truly "domestic nove1"2 as he attempts to illustrate society in micro-~
cosm through the fate of a single household, By limiting the focus of
the novel, Dickens is able to observe his characters more closely than

~

when he had observed life from the outside as, for example, in Martin

Chuzzlewit, The "prodigal parent" theme, treated comically in PecksnifT,

ot s e
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is now treated more fully and seriously in Dombey as is the figure of
the wronged child as Dickens demonstrates the influence of Mr, Dombey
on the character of his children by tracing Florence's development from
childhood to maturity and Paul's development from his birth to early
death, In addition, Dickens develops the "prodigal parent" theme in

several other characters to broaden the context of that theme,

Dombey's chief characteristic is his pride and sense of self-
importance which are based mainly on the fact that he is a wealthy man

in a society which worships wealth, Dombev and Son reflects Dickens'

concern with the spreading influence of the capitalistic spirit by
which the encouragement of the amassment of wealth made upward movement
in the social hierarchy a central objective, Dickens illustrates these
business values by having Dombey construct his own small world and by
depicting him as obsessed with the enlargement of thatl world to enhance
his sense of self-importance. Dombey's obsession with the idea of
"Dombey and Son" suggests the confusion between business and family
life as well as Dombey's mistaken middle-class confidence that becsuse
of his wealth and prestige, all circumstances outside of his small
world will alter themselves to suit it:

Those three words [Dombey and %on] conveyed the one idea
of Mr Dombey's life, The earth was made for Dombey and Son to
trade in, and the sun and moon were made to zive them light,
Rivers and seas were formed to float their ships; rainbows gave
them promise of falr weather; winds blew for or against their
enterprises; stars and planets circled in their orbits, to

preserve inviolate a system of which they were the centre, Com-
mon abbreviations tock new meanings in his eyes, and had sole
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reference to them, A,D, had no concern with anno Domini, but
stood for anno Dombei - and Son, 3

Iven the death of Paul's mother, which constitutes Dombey's first warn-
ing that there are circumstances outside of his control, does not shake
his confidence as he ironically insists on the autonomy of "Dombey and
Son" ¢

Paul and myself will be able, when the time comes, to hold our

oun = the louses, in other words, will be able to hold its own,

and maintain its own, and hand down its own of itself, and
without any such common-place aids, The kind of foreign help
which people usually seek for their children, T can afford to

despise; being above it, I hope, (102-3)

Dombey is not a "prodigal parent" on the same grounds as Peck-
sniff, because of any conscious choice of his own interests over those
of his offspring, He himself seems quite unaware that he only loves his
son selfishly as an extension of his own greatness and he makes no dis-~
tinction between his own person and that of his son

It may have been characteristic of Mr TDombey's pridd, that
he pitied himself throush the child, Not poor me, Not poor
widower, confiding by constraint in the wife of an ignorant

Hind who has been working 'mostly underground' all his life, and

yet at whose door Death had never knocked, and at whose poor

table four sons daily sit - but poor little fellow! (71)

The problem with Dombey's attitude is that he cannot relate to his son
in any human context, but only in terms of the "idea! of Dombey and Son
and the destiny he has planned for him, That this involves an interfe-
rence with natural time and progress is evident by his image of his
son as an adult:

If there were a warm place in his frosty heart, his son occu-

pied it; if its very hard surface could receive the impression

of any image, the image of that son was there; though not so

much as an infant, or as a boy, but as a grown man - the 'Son’
of the firm, (151)
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His use of such words as "destiny" in connection with Paul, and his
talk of his son "becoming qualified without waste of time'" are heavily
ironic in view of Paul's actual fate and early death,

A1l Dombey's relationships reflect his faith in the power of
wealth, as they are reduced to controllable business transazctions and
investments in "Dombey and Son", 1In this way he views both marriages
as business arrangements and he only regrets the loss of his first
wife as the loss of any other "household possession”" and as an incon-
venience to Paul, Dombey's unemotional cold nature is also indicated

by the fact that he has never had a real friendship with anyone, Al-~

=

though Paul occupies a unique position in his father's life, ultimately

he also is reduced tc a possession of which his father is covetous:

Q

Mr Dombey had truly revezled the secret feelings of his breast,
An indescribable distrust of anybody stepping in between himself
and his son; a haughty drzad of having any rival or partner in
the boy's respect and deference; a sharp misgiving, recently ac-
quired, that he was not infallible in his power of bending and
binding human wills; as sharp a jealousy of any second check

or cross; these were, at that time the master keys of his soul,

(103)

.

It is mainly because Dombtey's greatness depends on his distance from
the lower classes that he wishes to make the hiring of Polly a question

of wages altogether:

(&)

' + ¢ You will receive a liberal stinmend in return for the dis-

charge of certain duties, in the performance of which, I wish

to see as little of your family as possible, When those duties
cease to be required and rendered, and the stipend ceases to be
paid, there is an end of all relations between us, Do you under-
stand me?' (68)

However, Dombey's words also reflect his possessiveness of his son as
they suggest that he wishes to cut Paul off even from the warmth of

o
3 . oo
human contact,” This is further seen by Dombey's later resentment of



Florence because of Paul's attachment to her,

The manner in which Dombey attempts to accelerate Paul's edu-
cation is illustrated in his choice of Mrs, Pipchin's establishment
and Blimber's Academy for Paul's education, both of which institutions
have as a prominent characteristic their resistanece to time, Mrs,
Pipchin has fixed herself at that point of time at which she was made
a widows

Forty years at least had elapsed since the Peruvian mines had

been the death of HMr Pipching but his relict still wore black

bombazeen, of such a lustreless, deep, dead; sombtre shade, that
gas itself couldn't light her up after dark, and her presence

was a quencher to any number of candles, (160)

Doctor Blimber's school specializes in teaching archaic knowledge

which only serves to destroy the spirit, a

n

Paul's classmates testify:
"They were polite, but pale; and spoke low; and they were so depressed
in their spirits , , . "(220) This establishment runs itself according
to a rigid schedule which discourages creativity and childhood activi-
ties, for at the Academy, "nothing happened so vulgar as play" and the
Doctor "in some partial confusion of his ideas regarded the young
gentlemen as if they were all Doctors, and were born grown up," Dickens
describes the unnatural interference with natural progress of both insti-
tutions in terms of the organic growth metaphor as the "forcing" system:
It being a part of Mrs Pipchin's system not to encourage a child's
mind to develop and expand itself like a young flower, but to
open it by force like an oyster, the moral of these lessons was

boy ~ seldom, in the mildest catastrophe, being finished off any
thing less than a lion, or a bear, (163)

Blimber's Academy is devicted as a"hot-house"s

In fact, Doctor Blimber's establishment was a great hot-
house, in which there was a forcing apparatus incessantly at
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work, A1l the boys blew before their time, Mental green-peas
were produced at Christmas, and intellectual asparagus all the
year round, Mathematical gooseberries (very sour ones too)
were common at untimely seasons, and from mere sprouts of bush-
es, under Doctor Blimber's cultivation, Hvery description of
Greek and Latin vegetable was got off the driest twigs of boys,
under the frostiest circumstances, Nature was of no conse-
quence at all, No matter what a young gentleman was intended
to bear, Doctor Blimber made him bear to pattern, somehow or
other, (206)

Yet despite Dombey's carefully planned future for Paul, his
son does not flourish in the manner his father wishes, but rather he
adopts the positive values of his sister who has provided him with
genuine love, Thus Paul views his purpose tc be
a gentle, useful, quiet little fellow, always striving to se-
cure the love and attachment of the rest; and though he was yet
often to be seen at his old post on the stairs, or watching the
vaves and clouds from his.solitary window, he was oftener found,
too, among the other boys, modestly rendering them some little
voluntary service, (255)
His discussion with his father on the nature of money also points to
the difference between father and son, Dombey's reply to Paul's ques-
tion of what money can do reflects the father's absolute confidence in
the power of wealth: "Money, Paul can do anything") while Paul on the
other hand, recognizes that there is a natural course of events which
cannot be controlled by wealth: '"If it's a good thing and can do any-
thing , , ., I wonder why it didn't save me my Mama', and Paul recognizes
too, that his father's money is powerless to help himself; "It can't
make me strong and quite well either, Papaj can it?"(154) Paul's morbid
preoccupation with Pipchin's gory tales and 014 Glubb's stories represents
the frustrated attempt to grasp imaginatively the childhood of which he

-

is being deprived, He is somehow aware that he is being compelled to

Torfeit a necessary stage of his development, When Blimber asks of Pavl,
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"How do you do, my little friend?",

The clock in the hall wouldn't subscribe to this altera-
tion in the form of words, but continued to repeat 'how, 1is,
my, 1lit, tle, friend? how, is, my, 1it, tle, friend?'

‘Very well, T thank you, Sir,' returned Paul, answer-
ing the clock quite as much as the doctor,

'Ha!' said Doctor Blimber, 'Shall we make a man of him?'

'Do you hear, Paul?' added Mr Dombey; Paul being silent,

'T had rather be a child,' replied Paul,

The child sat on the table looking at him with a curious
expression of suppressed emotion in his face, and beating
one hand proudly on his knee as if he nad the rising tears be-
neath, and crushed them, But his other hand strayed a little
way the while, a 1little farther from him yet -~ until it lighted
on the neck of Florence, (210)

In this passage the reader is made very much consclous of the ticking

of the clock and Paul's rhythmic action of beating his hand on his knee
conveys the young child's intuitive understanding of and his desire to
move with, natural time, Faul's éwaren:ss of time is also indicated

by his preoccupation, almost obsession, with watches,and the many

clocks throughout the novel serve as a constant reminder of the inevit-
able order of natural time which Dombey attempts to ignore, Ultimately,
however, this constant attempt on the father's part to accelerate Paul's
development drains the child of bhis 1life forces, making him unfit for
the natural world, Tt is the child's own wish to escape from the Dombey

world: ™I mean , , , to put my money &ll together in one Bank, never try

cr

to get any more, go away into the country with my darling Florence,
have a beautiful garden, fields, and woods, and live with her all my
life!™ (259-60) 4s Dombey would never permit his son this type of es-
cape, Paul is finally released through death, Tn this way the parent-
child relationship becomes a metavhor for the unhealthy, even tragic,

effects of the denial of warnth and feeling in relationships when they

become influenced by the capitalisti

@]

spirit,
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Mr, Dombey's relationship to his daughter is unique in Dickens'
treatment of the parent-child theme, not only because it is Dickens'
only study of parental preference, but because the relationship, as
far as the father is concerned, is virtually non-existent, Thus Mr,
Dombey's feelings on the day of Paul's birth were that until that day
he:

had had no issue,

~-To speak of; none worth mentioning, There had been a

girl some six years before , , , But what was a girl to Dombey

and Son! 1In the capital of the House's name and dignity, such

a cnild was merely a piece of base coin that couldn't be in-

vested - a bad Boy ~ nothing more, (51)

The character of Florerce is developed with more complexity
tﬁan that of the earlier heroines as she, unlike Mary Graham; is not
a static image of perfection, but one whose character has been serious-
1y injured by her upbringing, This view has in part been suggested by
A,B, Dyson who states that Florence's love is best interpreted as "the
damage done to a sensitive child by an unhappy home."6 However, Dyson's
Judgement of Florence is on the whole too harsh, His feeling that she
is "self-centred" and that her love is "too obsessive to be pure love
with healing propertiés"7 needs to be qualified because Florence's
character changes and develops in the course of the novel, 7Tt is true
that as Dombey prevents Florence from loving him in any natural way,
Florence's love becomes unhealthily obsessive, However, this does not
make her love the less pure, but only testifies to Dombey's unhealthy
influence, Similarly, Dyson's view that "compared with ¥r, Dombey's
aversion,” Florence's love "is hardly examined as a complex psycholo-
gical display"B is inaccurate because under the influence of the un-

wholesome Dombey household, Florence has developed Dombey's

2
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characteristic inability to express love, at least towards her father,
in any form except by relating to the object of love as an "idea"”, This
similarity between father and daughter 1s evident from their first en~
counter in the novels
So he said, 'Florence, you may go and look at your pretty
brother, if you like, T daresay, Don't touch him;'
The child glanced keenly at the blue coat and stiff white
cravat, which, with a pair of creaking boots and a very loud
ticking watch, embodied her idea of her father; (51)
Although Florence possesses all the admirable virtues and good will of
Dickens' ideal females, she lacks the characteristic intuition and
spontaneity to express them: "Her father did not know - she held to
it from that time - how much she loved him, She was very young, and
had no mother, and had never learned,; by some fault or misfortune, how
to exoress to him that she loved him,"(397) Florence's growth in the

novel consists largely in arriving at an understanding of her relation-

o

ship to her father and an acceptance of her parent as he actually is,
which includes hils denial of her,

That Mr, Dombey is responsible for the unhealthy state of the
relationship is indicated by the fact that as Dombey moves from indif-

.

ference, to resentment and finally hatred towards his daughter, Florence,
in proportion, comes increasingly to regard her father as an abstraction,
Dombey's motives are clearly defined; because Florence can never play any
neaningful part in the firm of Dombey and Son, Dombey is, at the opening
of the novel, merely indiffevent to her: "His feeling about the child
had been negative from her birth, He had never conceived an aversion to

her; it had not been worth his while or in his humour," (84) Because

Dombey regards nls wives and son as personal property, he resents
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Florence's closeness to them as he feels that he is being excluded
from the very world of which he wishes to be the centre and controller,
In this way he cannot put out of his mind the image of his dying wife
clasping Florence and reminding him that he was a "spectator - not a
sharer with them - quite shut out," (83) Tt is for the same reason
that he resents Paul's attachment to Florence, but it is ultimately
Florence's closeness to Edith which determines Dombey's absolute re-
Jjection of his daughter, As a result of Edith's haughtily setting her-
self in opposition to Dombey, ifr, Dombey is bent on her absolute sub-
mission to him, It is his witnessing of Florence's ability to evoke
an entirely different response from Edith which illustrates to him his
own powerlessness and which moves.him to Jjezlous hatred of Florences

As she E&Hﬁﬁﬂ sat by the side of Florence, she stoovred
and kissed her hand, He hardly knew his wife, She was so
changed, It was not merely that her smile was new to him -
thouagh that he had never seen; but her manner, the tone of her
voice, the light of her eyes, the interest and confidence, and
winning wish to please - this was not ®dith, (587)

Because Dombey can only approach life from a business perspective,
he finally views his daughter as a competitor and an enemy:

, Yno? Who was it who could win his wife as she had won his
boy? Who was it who had shown him that new victory, as he sat
in the derk corner? Who was it whose least word did what his
utmost means could not? Who was it who, unaided by his love,
regard or notice, thrived and grew beautiful when those so
alded died? Who could it be, but the same child at whom he
had often glanced uneasily in her motherless infancy, with a
xind of dread, lest he might come to hate her; and of whom his
foreboding was fulfilled, for nhe DID hate her in his neart?

« « « When had she ever shown him duty and submission?
Did she grace his life -~ or Edith's? Yad her attractions been
manifested first to him - ox 2dith? Why, he and she had never
been, from her birth, like father and child! They had always
been estranged, She had crossed him every way and everywhere,
She was leagued agal Hexr very beauty softened na-

- Il . . >) \
unnatural triumph, (648-9)
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Tt is this relationship with which ¥lorence must come to terms,
and through the character of Florence, Dickens moves beyond the simple
portrait of a child made miserable by parental neglect, Her sponta-
neity has been seriously damaged under her father's influence, and her
intuition is at times inaccurate as when she interprets favourably
Mrs, Brouwn's relationship to her daughter, Similarly, Florence's view

of Walter first as a father Tigure, then as a substitute brother, sug-

0]
o)

gests a lack of insight on her part although it is more understandable
in the context of Florence's youth and Dickens' reticence in dealing
with sexual matters, However, for the most part, Florence's relation-
ship with her father is the only relationship which indicates serious
problems in her personality as her obsession with it absolutely domi-
nates her character and she increasingly comes to approach the rela-
tionship as an intellectual pursuit divorced from reality, In this
way she is often preoccupied with observing loving parents and child-
ren in the hope of learning some secret formula for winning parental
love, The strongest suggestion of Florence's love of her falher as
an abstraction is that she loves most successfully when he is not pre-
sent; when Dombey is abroad, Florence practices her domestic virtues
by tidying his rooms in his absences:

She could go down to her father's rooms now, and think of hin,

and suffer her loving heart humbly to approach him, without

fear of repulse, She could look upon the objects that had

surrounded him in his sorrow, and could nestle near his chair,
and not dread the glance that she so well remembered, She

could render him such 1litile tokens of her duty and service, as
putting everything in order for him with her own hands , ,

(395)

Similarly, although she regrets the loss of %dith, she finds some
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"slight comfort" in her step-mothexr's estrangement from her father be-
cause it means that she can escape the conflict of loyaltles regarding
her father and Edith by imaginatively loving both of them equally,
Florence's love of her father is not intellectual in a wholly
negative sense as 1t is associated with imagination:
Shadowy company attended Florence up and down the echoing house,
and sat with her in the dismantled rooms, As if her life were

an enchanted vision, there arose out of her solitude minister-
ing thougnts, that made it fanciful and unreal, She imagined

so often what her 1life would have been if her father could
have loved her and she had been a favourite child, that some-
times, for the moment, she almost believed it was so, , , .
(396)
This imaginative faculty is most likely Florence's salvation as it pro-
vides her with at least one means of loving herfather, At the same
time that her imaginative existence makes her intuition inadequate
to interpret the real world, through her dreams, she is able to per-
ceive a deeper level of reality as in her sleeping dream which repre-
sents 