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PREFACE

Among the several hundred stories which Antoﬁ
Chekhov wrote during his brief lifetime, "Step®'" is the
tale which immediately comes to mind when one considers the
theme of nature in Chekhov's works. However, the occurrence
of nature in the stories is not limited solely to this
tale, for nature passages may be found in stories of
varying 1engths and subjects written throughout the author's
career. 1n the present work I have chosen a selection of
Chekhov's stories spanning the years between 1883 and 1902,
.and -I.have.analysed the element of nature-in these works
according to methods of portrayal, function, and concept.

Chapter I cqntains further comments regarding my
method of analysis and my choice of stories to be examined.
It also offers some introductory remarks about Chekhov's
pversonal life and literary style. Chapter II begins the
analysis of nature and concentrates on some of the author's
early tales published between 1883 and 1887. In Chapter III
the study begun in the previous chapter continues with a
discussion of "Step'" and several other stories first pub-
lished between 1888 and 1892, Chapter IV, in which I
examine some tales written during the years of the author's

artistic maturity, concludes my analysis. In the Conclusion
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ah attempt is made to describe the evolution undergone by
the element of nature as revealed by my analysis of the

selected stories,

I wish to express my gratitude to my‘supervisor
Dr. Cs J¢ G+ Turner, Department of Russian, McMaster
University, and to Dr. Louis J. Shein, Chairman of‘the
Department of Russian, McMaster University, for their
advice and assistance.

I also wish to thank McMaster University for

granting financial aid in the form of a Graduate Teaching

" Fellowship.



CHAPTER I
INTRODUCTION

OmucaHusa IIPUPOLH XOPOWH, HO + « « YYBCTBYW,
YTO MH y¥X€ OTBHKaeM OT OIHCaHuA TaKor'o pora
M YTO HYXHO YTO-TO JIpyroe.l

Such was the comment of Anton Chekhov on reading the
works of Turgenev. While Chekhov admired Turgenev's nature
descriptions, he felt that the highly subjective, verbose
descriptive passage had had its day, and that new methods of
expression were needed. In analysing the element of mnature’
as it appears in Chekhov;s short stories, I shail examine
some of these new methods which came to distinguish Chekhov's
literary style from that of most of his predecessors and
cbntemporaries. Chapters 1I, III and IV of the present work
will contain examples of Chekhov's nature description, discus-
gions of how the landscépes and other natural detalls fit into
the individual stories both structurally and thematically, and
an appraisal of how Chekhov's characters apprehend the reality
of nature. By examining the nature passages in each of the
selected stories on the basis of methods of ﬁortrayal, func-

tion and concept, I hope to determine what kind of relation-

1A. P. Chekhov, Polnoyve sobraniye sochineniv i pisem,
Moskva: Gosudarstvennoye izdatel®stvo khudozhestvennoy
literatury, 1944-1951, XVI, 32. Future references to Chekhov's
works and letters will be to this edition and will give only
volume and page. . '




ship exists among these aspects of nature in the short sto-
ries. Chapter V will contain the conlusions which I have
drawn as a result of my study.

In my discussion of Chekhov'’s descriptive methods,
I shall deal closely with the author's use of imagery by
pointing out striking examples and then indicating where and
with what function each is used. When considering the func-
tion of the nature passages, the first Qﬁestion which must
be asked 1s whether the nature element constitutes merely a
background, an accompaniment to the action, which is divorced
entirely from theme. This leads to a consideration of wheth-
er, in any of the works, nature provides something more than
-a setting in which the plot of the story ﬁnfolds. If nature
does, in fact, serve as'more than a setting, one must deter-
ﬁine Qhe%her it becomes an intrinsic part of the theme of
each story and whether Chekhov combines his landscape paint-
ing with the psychoiégical and philosophical aspects of his
art. An important point to be studied here is how the nature
sketches are fitted into the story. Do they come from the
author directly, from one of the characters, or from both?

Nastroyeniye or mood is an important factor in Chekhov's

stories. Is nature perhaps used to create or to sustain the
mood? Does it emphasize a particular theme in a story or
comment on the characters in any way? One final question
which I shall consider in my discussion of nature's function

is whether or not Chekhov's works can be completely under-



stood or appreciated without an undersﬁanding of the nature
passages. |

A study of the function of nature description leads
to a consideration of the concept of nature in the stories.
This involves an appraisal of the relationship between man
and nature as portrayed by Chekhove. One must determine
whether nature is a participant in the inner world of Chekhov's
characters. Ig nature shown to be sympafﬁetic or indifferent
to man? In short, I shall try to determine how Chekhov's
characters relate to nature.

The stories which I have chosen to discuss range, in
respect to date of initial publication, from 1883 ("Ogen'yu")
to 1902 ("Arkhiyerey"). ‘An attempt has been made to select

_____stories which .

are representative of all stages of the author's
artistic development. This metﬁod of selection was used in
order to enable me to make note of Chekhov's treatment of
nature portrayal froﬁ'an evolutionary basis, for it provides
a cross section of his stories dating from the time when he
was a regular contributor to Leykin's Ogkolki (a connection
with‘a humorous magazine which began in 1882) until the turn
of the century, when his brief but prolific literary career
was largely behind him,

There is an equally broad range in my selection
regarding the length of each story, its subject or theme,
and the extent to which nature is present, simply in terms

of number of lines or of references to it. In the story



entitled "Panikhida", for example, there is only one nature
passage occurring in the entire tale; it consists of a few
lines near the conclusion of the story. In a work such as
"Step®'", however, there are a large number of passages
devoted to describing many aspects of nature. I stress the
point that my selection is varied in these respects because,
in order to assess the element of nature in Chekhov's short
stories, one must give fair representatioh to -a wide variety
of works, including not only those especially noted for their
nature content. Chekhov's earlier tales may hold revealing
clues as to what part nature will play in those stories
written during the author®s mature period,_

Before proceeding to an analysis of Chekhov's short

"stories, I would like to make a few introductory comments

regarding Chekhov's personal life, his literary career, and
his style of writing. Since this study deals with nature,
I shall begin with sdﬁe remarks about Chekhov's personal
attitude to nature as it was revealed in his everyday life.
Sketches of nature, both brief and extended ones,
appear frequently in Chekhov's short stories. They are
lovingly and knowledgeably drawn and reveal to the reader an
appreciation:and a love of nature on the part of the author.
Chekhov was never indifferent to nature; he always found it
amazing because it was never static -- something new was
always happening. Chekhov felt that the novelty and beauty

of nature to a certain extent made up for the inconveniences



of life. At times nature was a kind of pacifier which could
offer man solace.,

The steppe of southern Russia was often used by the
author as a setting for his stories. Chekhov's first visit
to the steppe was made in 1876 with the Kravitsov family
whose son he tutored during his student days alone in Tégana
rog, after the rest of the Chekhov family had moved to Moscow.
The visit was spent at a Don steppe farmhouse owned by the |
Kravtsovse. Chekhov enjoyed this first experience of living
in a semi-primitive manner immensely, and he was deeply moved
and impressed by the steppe itself, with its seemingly bound-
less plains dotted with multicoloured wildflowerse.

Chekhov loved to travel, and it was during his exten-

v’f‘Sive~tripS throughout -Russia-and-Europe-and—his- overland |
journey to Sakhalin Island that he was able to observe nature
in its many aspecits and moods. The letters written in diary
form which he sent home to his sgister, Mariya, are filled with
accounts of the countryside through which he was travelling,
and they were kept as a source of literary material to be
used by the author at a later date.-

Many of Chekhov's personal letters written to other
members of the family and to friends while he was living in
the country contain comments on nature, some of them quite
rapturous. These are worth examining because of the delight
and marvel at his natural environment which the author

expressed in them. During the summer of 1888, Chekhov and



his family rented a Ukrainian dacha near the Psyol River.

It is not difficult to find, in the letters written during
this summer, paragraphs describing nature which are reminis-
cent of descriptive passages in the short stories. In a
letter addressed to Leont'yev-Shcheglov and dated May 10,
1888, we find the following:

Kpuuat JIATyWKY U BCAKHUE NTHLH. KPpUYUT

rie-To B KaMHUlAX KaKaA-TO TaAWHCTBEHHAA

NTHULA, KOTOPYKW TPYLZHO YBULETH U KOTOPYW

30BYT 3lech Gyraem. Kpuyur oHa, Kax

KOpoBa, 3alepTaf B capae, WUIX KaK TpyGa,

6ynauwasa MepTBenoB. Ee CJAHIHO LeHB U HoYb. (XLV, 108)

From the experienﬁes of travelling and living in the

country stems much of thé author'’s precise knowledge of
nafufé. »iﬁiébﬁe»of Chekhov's stories such as "Agaf'ya"
and "Step'" the narrator displays an intimate acquaintance
with néture. There is further evidence of this in Chekhov's
personal correspondence; some passages in his letters
catalogue aspects of nature as one might expeét a natural
scientist to do. In a letter to his youngeé% brother, Ivan,

Chekhov describes the Psyol River which flowed past his

dacha in the Ukraine:

Pera wupoxa, rayGoKa M KpacubBa. BoLATcCA

B HeH crenypuue pHOH: OKYHbL, 4yefaK, A3b,

cynrak, GejusHa, (Iopoka mejaumunepa), I'OAaBiIb,
nroTsa, COM, CHOWIbL, WyKa JacKUpka . . ., { XLV, 107)



Certainly none of the natural description found in
Chekhov®s works is quite so drily conveyed, but in some
passages which I will note in another section of this study,
the impression with which one is left is that the scientist
in the author occasionally comes to the fore. This is,
however, in no way a fault, for it does not negate the aes-
thetic element present. Rather, it serves to convey the
experience of seeing nature from still angther point of.view.

It was perhaps the combination of Chekhov's love of
nature and his scientific interest in it which made of the
author an avid gardener. During his youth he plénted a
small vineyard in the garden of the Chekhovg’ family home

in Taganrog. DLater at Melikhovo he planted hundreds of

ﬂgpgg;y_Frgesﬂgpg_rgplantedAthe_bqre‘pétcﬁgsrinAthe foresto. -

Even when, because of his serious illness, he lived in Yalta,
Chekhov continued to plant flowers, bushes, trees -- anything
that would make the éérth more beautiful. And again his
letters to family and friends contained many references to
the beauties of nature, particularly to the flowers which

he was cultivating. Chekhov once commented to Gorky that

if everyone would do everything he could on his patch of

~earth, how beautiful the land would be. One finds in the

author's personal attitude to nature a harmonious combination
of aesthetic appreciation and practicality.
Ags well as bearing testimony to Chekhov's love of

nature, the author's letters reveal his ideas on the subject



of how nature descriptions should be presented in literature.
Throughout his literary career Chekhov was in the habit of
helping and encouraging hopeful young authors; there is

much evidence of this in his correspondence. Time and time
again he wrote letters containing advice regarding descrip-
tive methods in general and the related matter of the treat-
ment of nature. A study of such letters helps one to under-
stand the evolution of the techniques which he himself used
in his own works. In another section of the present work
attention will be brought to such letters, especially those
dealing with descriptions of nature, in an effort to eluci-
date in the context of his shbrﬁ gstories what Chekhov's
ideal was in respect to descriptive procedures.

Although the principles governing description of
nature in Chekhov's stories can be appreciated by the modern
reader, this was not generally the case when Chekhov's first
sérious works appearéd in the mid 1880's. At that time the
short story was far from new to Russian literature, but the
form which Chekhov gave it was. The low-key atmosphere with
its absence of striking climaxes and of definite conclusions,
coupled with the author's use of natural imagery as an
important element of his stories' structure, created prob-
lems of comprehension no less for the critics than for the
ordinary reading public. This caused Chekhov to experience
feelings of frustration which elicited the following comment

in a letter to Suvorin:



KpuTwky HetT. Iywmuid B wmabioxn Tarumes,
oces MUXHEBHWY U DPABHOLYWHHH BypeHUH --
BOT u BcA poccuiickas KpuTuyeckKas cuia.
A mHcaTh IaA Stolt cuaH He CTOUT, KaK
He CTOUuT JLaBaTh HKXaATbh IIBETH TOMY, ¥
Koro HacMopk. (XIV, 257)

Two elements of literary technique which distin-
-~ guished Chekhov's style from that of moét other writers

of the time are those usually referred to by commentators
as "impressionism“ and "objectivity"s An inability to
understand these unfamiliar techniques often caused Chekhov's
critics to consider him an unprincipled writer who was alien
to social problems and uninterested in the burning issues of
the time.,

The principle of objectivity as Chekhov applied it

in his w%itihgwcfééfé&véfobi;ﬁéibf_ééﬁp}éhéhsion for the
critics. They accused him of lacking opinions and failing
to give the solutions to social problems which they expected
a writer to provide. Chekhov, of course, refused to submit
to the belief that writers should be a source of panaceas
for whatever problems were plaguing society. But he certain-
1y had opinions which he never failed to express. He simply
preferred to do so with a restraint which shunned both
sgntimentality and didacticisme

A striking example of how important this principle
of objectivity on the part of a writer was to Chekhov can

be found through an examination of two versions of a sentence
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contained in the story entitled "Pripadok". While walking
along a street lined with brothels, Vasil'yev, a student

and the central figure in the story, wonders that the clean,
pure snow can fall in that street. In the first version of
the sfory, written in 1888, Vasil'yev's thoughts are expressed
by Chekhov in this line{ "I KaK He CTHIHO CHery malkaTh B

oToT mepeyxoxl" (VII, 546) In the 1901 version which Chekhov
prepared for the first complete collection of his works, he
changed the sentence to read: "YU KaK MOXeT CHer HalaTh B

oror mepeynok?" (VII, 546) In the second version the word
"stydno" has been deleted. It seems a strong possibility
that the change was made in an attempt to add a greater
degree of poignancy to Vasil'yev's thoughts by presenting

. ——%them- -with-greater restraint. It is precisely the contrast
between Vasil'yev®s love of the snow, which is mentioned
earlier in the story, and the unemotional simplicity of

his thought that is so startling. The impact of the conﬁrast
which Vasil'yev senses is greater for the reader when he is
left to arrive at his own conclusion than when the idea of
shame is actually mentioned.

One further general aspect of Chekhov's writing
technique is his impressionism. The first use of the term
"impressionist"” in regard to Chekhov has been credited to
Tolstoy, although Dmitry Chizhevsky points out that since
certain comments which Tolstoy made about Chekhov's works

are recorded only in the notes of a friend, A. B. Goldenweizer,
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the use of the word "impressionist"” could just as likely

have been an attempt on the part of Goldenwelizer to eluci-~
date Tolstoy's comments as a use of the word by Tolstoy
himself.2 However, Tolstoy did realize how important the
individual detail was in Chekhov's art, for he pointed out
that, although details seemed thrown in at random, they all
—added to the total effect, and the seeming discord culminated
_in harmony and the creation of a mood.

The aptness of the application of the term "impres-
sionism” to the literary style of Chekhov becomes clearer
when one examines the exact import of the word as it is used
in the field of painting where it originated. The term is
associated with a specific artistic movemeﬁt of the nine-
teenth century, when a gfoup of artists who had organized
‘;ﬁ%éiﬂigifiaﬁJéf %ﬂéiﬁ Qérks ihffa;is dubbed themselves
"Peintres Impressionistes". They had gotten the idea of
the name from the title, "Impression-Sunrise", of a paint-
ing by Claude Monet, one of their group. Later, when the
Impressionists were trying to work out a definition of the

term "impressionism", one suggestion was "painting in terms

2Dmitry Chizhevsky, "Chekhov in the Development of
Russian Literature”, in R. L. Jackson, ed., Chekhov. A Col-
lection of Critical Essays. Englewood Cliffs, N. J.: Prentice-
Hall, Inc., 1967, pp. 53=54.




12

of tone rather than in terms of the object itself":. In
other words, the Impressionists were more interested in
reproducing the effect of light reflected from an object
than in analysing the form of the object.3 John Canaday

describes the phenomenon this way:

And in painting colored light -- light
colored because it is reflected from the
varicolored objects making up the world --
the impressionists will shatter the sur-
face of their canxas into thousands of
fragmented tints.

The result is a vagueness of form on a canvas covered with

seemingly unrelated daubs of colour. Chekhov was often

criticized at one and the same time for both a certain

vagueness in his works and a concentration on unnecessary,
trivial details., He tried to clarify this method by
explaining that he cﬁose to write after letting facts
filter through his memory until only those details which
were typical and important remained. The process was a kind

of di_stillation°

3John Canaday, Maingstreams of Modern Art, New York:
Simon and Schuster, Inc., 1959, pp. 180-184,

L”Ibigo, P 184,
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Chekhov's style of writing was subjected to much
criticism by the author's contemporaries. Some offered
commentary which was intelligent, enlightened and appreci-
ative of the innovations which Chekhov brought to the short
story. Others rejected what they failed to understand and
appeared to miss the significance of Chekhov's work in the
evolution of Russian literature. Chekhov was a revolution-
ary in prose who not only understood that Rusgian litera-
ture was ready for "éomething new"”, but who also sensed
that he had this "something new" to offer.

Having made a few general, introductory remarks
which should help to give my more specific discussion of

nature a suitable perspegtive, I ghall now proceed to an

__..analysis of nature as it appears in Chekhov's short stories.



CHAPTER II

THE EARLY STORIES

As a youth, Anton Chekhov enjoyed playing practical
jokes, organizing amateur theatricals and writing jingles.
His ever-present sense of humour and his flair for humorous
writing proved an invaluable asset when Chekhov, having
completed his gstudies at the gymnasium in Taganrog, joined
the rest of the family in Moscow. The Chekhov family was
large and thelr financial position was precarious. Anton's
years alone in Taganrog had instilled in him an air of
independence and self-assurance. Chekhov's family apprecil-
ated Anton's steadiness and senée of pracficality, especial-
ly since in these respeéts he contrasted so greatly to his
.giaer_bfofheré;-Aiékséhdrwana Nikoiay who, since the move to
Moscow, had begun to grow more and more wayward and undepend-
able, As a result,'fhe famiiy turned to Anton for hope and
help despite his youth and the fact that he was only begin-
ning his medical studies and was hardly able to support such
a large family. Chekhov recognized the family's need and
assﬁmed the burdensome responsibility.,

It was at this time that his enjoyment of humorous
writing proved useful in a practical sense. Needing money
badly for the support of his family, Chekhov began to write
material for comic magazines which were published in Moscow.
He turned out a constant supply of copy comprised of anec-

14
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dotes, puns, sketches, cartoon captions -- anything that

‘would be acceptable to these publications and which would

earn him a few more kopecks.
In 1882 Chekhov began his association with Oskolki,

a Moscow humorous magazine, the editor of which was Leykin.
During his years of writing for Oskolki, Chekhov was res-
ponsible for a column called "Fragments of Moscow Life".
The column was made up of notes on what was géing on in the-
city of Moscow. Chekhov spent many tiresome hours dashing
about the city finding material for his column. Although he
was not particularly fond of thié task, it undoubtedly con-
tributed to the wealth of situations and diversity of char- -
acters which eventually appeared in his serious writing,

"”“"BesidQS“disliking”hiS”job"as“a‘coluﬁnist“for“Q§gg;§;,
Chekhov was troubled by the fact that any stories he wrote
which were too long and which did not run completely in a
humorous vein were rejected for publication in Leykin's
magazine. This was largely due to the fact that Leykin's
and other simiiar magazines were at the mercy of a strict
policy of government-directed censorship, and any deviation
from the type of writing acceptable to the censor could
result in serious tfouble for a magazine's editor and owner.
Cﬁekhov, however, determined to see some of his more serious
tales published and he in fact managed to do so, despite

Leykin's disapproval at his submitting material for printing
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in publications other than his own. One such story,
"Osen®yu", somehow managed to be published in Budil'unik,
another humorous magazine issued in Moscow, despite the
fact that this same story, reworked into a play and entitled
“Na bol'shoy doroge", was refused publication in 1885 by the
censor, who called it a gloomy and unsavoury play.

| The atmosphere of the story, in which the element of
nature is an important one, is indeed gloomy.' On inspection
the story shows that Chekhov was using nature with a specific
purpose in mind long before that element, as it appeared in
"Step'", caused a great deal of comment from both the critics
and the general reading public. In this tadle nature is not
greatly elaborated, but no stronger impression could have
been evokKed had the author used an accumulation of descrip-~
tive detall rather than the four brief,_succinct references
that he did make in an effort to create a suitable setting
for the events of his story. It is the setting which is
responsible for the creation of the story's atmosphere,

The first two nature descriptions, which provide a
setting for the events that occur, have a twofold function:
firstly, they provide a physical backgrouﬁd for the action
and, secondly, they create and maintain a suitable atmosphere.
The first example of nature description is found in the
second paragraph of the story and consists of a reference

to the autumnal downpour and the accompanying violent wind
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which beat passers-by on the face like a lash. Chekhov
draws a comparison between the wind and the slapping of a
whip and, in a brief phrase, succeeds in suggesting the
sounds heard on a rain-soaked, windy autumn evening and

the sensation of being pelted by the rain stinging the face

~the way a lash of a whip might do. The reader perceives

the autumn evening with both the sense of hearing and the
sense of touch. In the third paragraph Chekhov uses
animation to describe the sound of the wind as it is heard
from within the tavern. The eerie sound of the wind is
conveyed by comparing it with a wolf which howls and whines.
And later the sound and especially the force of the wind is
suggested by describing it as attempting to tear the tavern
356}"Bfffiﬁéﬁﬁihgeégwwﬁﬁééé tﬁbwaéééfibfi§e ﬁassageé; although
numbering only seven lines in all, express perfectly the
sounds and sensations required to imagine‘a wet, dreary
autumn twilight.

After the setting and atmosphere have been estab-
lished, the action which takes place in a tavern begins. A
man asks Tikhon, the proprietor of the tavern, to give him a
drink. The man is an alcoholic who begs the tavernkeeper
to give him a drink on credit, but when the latter refuses
to do so, he gives Tikhon a small medallion with a woman's
picture in it as security. After drinking, the alcoholic

retreats to a bench and, at this point, the author again



alludes to the state of nature: the wind is singing its
autumn rhapsody. Then a muzhik enters the tavern and
recognizes in the alcoholic his formerly wealthy master

who took to drinking when, on his wedding day, his new
bride ran off with her lover. The muzhik ends his story,
the alcoholic has several drinks, and then asks Tikhon fo
let him see the picture in the medallion. Both the scene
and the story end with a further reference to nature which
is juxtaposed with the portrayal of the alcoholic who is
trying to see a picture that és no longer there because
Tikhon has removed it. The nature setting becomes, in the
last lines of the story, more than just an intensifier of
mood. It assumes the role of a psychological image in that
'“~the'autumnélrweather is"paralleled-with'the“alcoholic's
frame of mind. The final line of the story, "Becna, rie

TH?" (II, 289), emphasizes this. Like the autumn rain that
pours as if it will never stop, the alcoholic'®s sorrow seems
endlesé and boundless, _it is now the "autumﬁ" of the
alcoholice®s life, when everything is cold, dreary and with-
out hope. The mention of spring in the story's concluding
line is a reference to the blissful time of the man's life,
when he thought himself both in love and loved. The happi-
ness of that memory seems as remote as does spring during
the miserable, rainy days of autumn.

During the mid 1880°s Chekhov was turning toward

18
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more serious themes than was the case when he first began
writing for the Moscow newspapers., However, he still wrote

stories which were purely in a comic vein. One such story

entitled "Nalim" appeared in Peterburgskaya gazeta on July
1, 1885, The incident in the tale was actually supposed
to have occurred at Babkino, where Chekhov and his famiiy
spent the summers of 1885, 1886 and 1887, The story tells
of two carpenters who are lured away from their job of
building a new bathhouse by the temptation of trying to
catch an eel-pout which is in the pond. There are some
brief passages devoted to nature, the first of which occurs
at the beginning of the story and describes a quiet summer
morning. A second passage, in keeping with the humour of
""thé subject, describes fhe ripples caused by one of the
carpenters falling into the water as running in fear from

the shore. And the third passage echoes the introduction:

A conHue meveT W nevyeT. TEeHHW CTAHOBATCHA
KOpoue M YyXOILAT B camMux cebA, KaK pora
YAUTKH... BHCOKasa TpaBa, IpHUIpeTasn
COJIHIIeM, HavyMHaeT HWCIYyCHKaTh U3 cebs
rycro#, IPUTOPHO-MELOBHH 3alIax. (IV, 9)

In this third passage Chekhov has used nature description
to suggest the passing of time. This in turn emphasizes
how long the carpenters have been spending in trying to

catch the elusive eel-pout. "Nalim"” is a simple, humorous
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story in which nature content is minimale. But the natural
details which Chekhov has included are not superfluous or
simply decorative; rather, they serve to reflect the humour
of the situation.

It was in the July 18, 1885, issue of Peterburgskaya

_gazeta that Grigorovich, an old, respected fiction writer,
read Chekhov's "Yeger'" and pralsed the ydung author's

literary talent:

« o o MEHA HOPA3WAKH B HEM YepTH OcoGeHHOH
cBoeobpazHoOCTU, & I'JaBHOe -- 3aMeyaTrejbHad
BEPHOCTL, MNpPaBIUBOCTL B H30O6paXeHUU
IeflcTBYOMMX JUI U TaKXe IPU OINUCAHUU
npupoxu. (IV, 589)

'”Gfigb%d?idhjépécifiéallY“féfefréd’td‘Chekhov‘s veracity in
his nature descriptions. Even at this early stage in hisg
literary career Chekhov was beginning to display the master-
ful technique of nature portrayal which moved Levitan, a
great Russian landscape painter. to remark that the land-
scapes in Chekhov's stories were the height of perfection.
JYeger'" opens with a brief paragraph of nature

description:

3HOHHNHA M nywHu#d noaleHb. Ha He6e HU
o0rayKa...BHXXeHHasa TpaBa I'TALUT YHHIO,
0es3HalexHO: XOTh M O6yZeT INOXIb, HO yX

He 3eneHeTh ef... Jec CTOUT Moaya,

HEeIlIOZLBUXHO, CJAOBHO BCMaTpHUBaeTCA Kyna-

TO CBOHWMM BepPXYyWKaM¥ HJAHM XIET 4Yero-TO. (IV, 21)
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This paragraph of description, which gives ample evidernce of
-the author's use of animation, sets a suitable atmosphere
for the story. Nature is in a sultry mood and the introduc-
tion conveys a feeling of tension and expectation. At this
point the huntsman of the story's title is introduced, in
the second paragraph. ILike nature, which is described ih
bright, vibrant colours -- "Hampaso seleHeeT ceda, HAIEBO,
IO caMoro rOpuU3OHTa, TAHETCHA 3O0JOTHCTOE MOpe moclieBmei
pxu..." (IV, 21) -= the huntsman is described as wearing a
red shirt and being red from the heat. This paragraph
closes with a reference to the lack of sound and again
tension and expectation mount,

Now the huntsman's wife greets him and the drama
‘bégins. A conversation between the two reveals that the
huntsman, Yegor, married his wife twelve years before while
he wag drunk and does not live with her because, as he puts
it: "q nas rTe6a nuxud YerOBEK ecTh, TH JJIA MEHA NPOCTaA
6aba, HemonmMaiwwas. Hemro Mu mapa?" (IV, 24) Yegor loves
the freedom of wandering the open fields with gun on
shoulder, while his wife cannot comprehend what to him is
not merely a pastime but a psychological necessity. There
can be no meaningful communication between them. Near the
end of the story the author inserts a natural detail which
intensifies the sketch he has given of the huntsman's char-

actert
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Hax ceueit mposeTaT TpH LUKHE YTHH.
Erop raazur Ba HUX U IIPpOBOXaET UX
rirasaMy IO Tex IIop, OKa OHU,
- JIpeBPAaTUBIIXNCE B TPpU elB4 BHUIHHE
TOYKU, HE ONYCKaAWTCA HaleKO 38
necoM. (IV, 24)

The three wild ducks at which the huntsman gazes so intently

_represent the freedom that is vital to Yegor. Without the

freedom which his spirit demands, the huntsman would find
life unbearable. The story concludes with an impressionistic’
description of the huntsman disappearing into a field of
wheate.

Nature in this story does not constitute merely a
background, although this is one of its several functions
in the story. It is more than just a setting, for it becomes
‘ﬁéf%;éf”Bd%h‘ébﬁibnfﬁhﬂ“&haréctéfiiétiOh;”péffiéipétiﬁg
actively in both. Each occurrence of natural description
is closely linked to the huntsman. In the opening scene
Yegor is perceived against the background of the fields of
grain. In the closing scene he walks away into the fields
and merges with them. And, of course, the scene with the
wild ducks is again linked to Yegor's personality. These
three scenes serve to suggest the intimate relationship
which exists between the huntsman and his environment. The
natural element is important to the story because it helps
the reader to understand the huntsman's character and the

impossgibility of the development of a mutually satisfying
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relationship between Yegor and his wife.

A short étory with a format similar to that of
"Yeger'" had been written earlier by Turgenev. This story,
which is entitled "Svidaniye", 1s recounted by the hunter-

narrator of Turgenev's Zapiski okhotnika and was first

published in Sovremennik in 1850. Akulina, a peasant girl

who is in love with Viktor, a spoiled young valet of a rich
nobleman, is being callousiy left behind by Viktor who is
going to- Petersburg with his master. Like Chekhov'’s story,
"Svidaniye” contains bassages of“ﬁature description. But
the natural describtion in this story differs greatly in
quantity and quality from that in "Yeger'". An examination
of nature in both stories gives an idea of what Chekhov may
--——have-had -in-mind -when -he-remarked to-Suvorin that a new ~Way
of treating nature description was needed. "Svidaniye" opens
with several paragraphs of detailed commentary on the state
of nature in a small birch forest in early autumn. This is

an example guoted from the introductory paragraphs:

JUCThA 4YyTh WyMeJau HalL Moe#t romomoit; mo
OLHOMY UX WYyMy MOXHO OHJIO y3HaTh,; KaKoe
TOor'La CTOANO BpeMA rofa. To OHI He
BeceJanit, cuepyuiica TpeneT BeCcHH, He MAKOe
WyuyKaHbe, He JLoJar'ulf I'oBOp JeTa, He pPOGKoe
¥ XOJOILIHOE JelerTaHbe NO3LHeH oceHu, a ensa
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cHHWHAA, APeMoTHasa OOJATOBHA. Qraluif BeTep
YyTh-YYTh TAHYJ 10 BepXymKaM.

The style of writing is similar in the other passagess

the description of nature is subjective, detalled and. florid,
The landscape is a beautifully drawn setting, but this seems
to be its principal reason for being included in the story.
While the nature description contributes to the drama which
the hunter describes, it does seem somewhat o%erstated for

the purpose. There is also a long paragraph devoted to

nature near the end of the story. It is written in a senti-
mental tone, presumably in keeping with the unhappy conclu-
sion to the meeting of Akulina and Viktor and the subsequently

unhappy frame of mind of the hunter-narrator:

MHe cTaJO IpPYCTHO; CKBO3b HeBecCeJyb, XOTHA
CBeXyl YJHOKYy yBaALawlell NMPUPOAH, Ka3aloCh,
NpOKpalHBanica YHEAHHE cTpax HelareKoH sumu.®

By contrast, Chekhov treats nature objectively, with

economy and terseness of language and an intent to make each

51. S. Turgenev, Polnoye sobranive sochineniy i pisen,
Moskva-Leningrad: Izdatel'stvo akademii nauk SSSR, 1960-
1968, Iv, 260.

6Ibido’ Iv, 269,

Panaiasiec e
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nature passage pertinent to his story. There is an obvious
difference in attitude to the detail. In "Svidaniye" detalls
are amassed, whereas in "Yeger'" there is greater importance
attached to the individual detall and its contribution to
the story. Chekhov once told a young playwright seeking his
advice that if he had a gun hanging on the wall in his first
act, he would have to shoot it off later on. This principle
is applied to nature description in "Yeger'". Each detall is
functional, whether in establishing a mood, providing a suit-
able background, or clarifying character,

 Another of Chekhov's stories which was first published

in Peterbursskaya gazeta is "Gore". This story appeared in

___the November 25, 1885,issue of the newspaper, still under his
pseudonym of Antosha Chekhonte. The story is about Grigory
Petrov, a very talentgd turner, who lodks back at a misspent
life as he is taking'his sick wife to the hospital during a
blizzard. His wife, Matryona, dies en route, and Grigory, at
the end of the tale, finds himself in the hospital suffering
from severe frostbite and near to death.

With the exception of the last scene the events in
the story take place in a snowstorm. There are really two
dramas taking place in "Gore", one on a physical level and
the other on a psychological plane, with the nature element
uniting the two. As in "Yeger'" the introductory paragraph

contains a description of nature. It consists of a few lines
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describing the whirling clouds of snowflakes and the sharp,
cold wind. There are additional references to the bligzzard
in the form of commenis made by Grigory which punctuate his
thoughts about the past. Remarks such as "Huwn mMerer! Bee
raasa sanopommno.”" (IV, 93) and "A merer-to, merer!" {( IV, 93)
remind us that Grigory is fighting a physical battle with
nature. It is interesting to note that, although a fierce
wind is blowing, there is no reference to sound. The absence
of words suggesting the sounds of nature emphasizes the
feeling of isolation which Grigory experiences during his
trip to the hospitalo When he does hear something, he knows
without turning around that the sound is the banging of his
dead wife's head against the side of the sledge.,

. It is the snowstorm which will cause Grigory's death,
for it éontributes to his feelings of confusion and disori-
entation. But as weLl as having a physical presence in the
story, the snowstorm also functions as a backdrop to the
psychological drama which occurs. The blizzard intensifies
Grigory's sense of isolatioh during the trip. In addition
it provides a suitable accompaniment to the spiritual strug-
gle which the 0ld man undergbes. For a man who has spent
the major part of his life in a drunken stupor, remembering
only drinking, lying about and fighting, the realization that
his life has been wasted causes as much mental anguish as the
storm causes him physical distress.

The use of the word "tuman"” in two different contexts
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should be noted. 1t first occurs in the introductory para-
graph: '"3a CHeXHHM TyMaHOM He BHIHO HM moaf . . .= (IV, 91)
Later it is used in reference to Grigory‘®s life with Matryona:
"Hun1 OH ¢ Hel COpPOK JeT, HO Belb OTU COPOK JeT IPOWIH CIOBHO
EATyMaHe." (IV, 94) This word acts as a link between the
thoughts Grigory has about his life, and the nature descrip-
tion, which serves as a psychological image.

There is one striking natural detall to be noted in
the concluding scene of the story. When Grigory awakens in
the hospital, bright sunshine is pouring into the room. Al-
though sunshine after a storm is usually assoclated with
© thoughts of peace, this is not the case in."Gore". Grigory,
now at the end of his life, realizes how badly he has lived,
but it is too late for him to rectify his errors. Time has
run out for him, and all that remains is the torment of
knowing that he coul@ have accomplished a great deal in a
life that had promised so much. The detail is cruelly
ironical.

Although "Gore" is one of Chekhov's early works, it
bears the earmarks of a literary style which came to be
regarded as a typically Chekhovian method of short story
composition., The story is one in which atmosphere dominates,
whereas action is minimal. In “Gore" Chekhov concentrates
on conveying Grigory's thoughts and sensations and on creating
a mood., Like the seemingly unrelated daubs of paint on an

Impressionist®s canvas, the details focused upon in the story
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ali contribute to the production of a desired effect. In
this regard the details of the natural setting are particu-
larly significant, for they serve to establish and maintain
the story*s mood of isolation, frustration and futility.
Another story in which Chekhov used the natural
imagery of the snow is one entitled "Toska". This tale,
which was first published on January 27, 1886, in Peterburg-

skaya gazeta, deals with an old cabby named Iona Potapov

whose son has just died. The old man tries to unburden his
heart by talking to his fares about his sorrow, but when no
one wants to listen or to offer sympathy, he drives back to

the yard, takes his horse to the stable and says:

Tamnepa, CKaxeM, y Te0A ¥XepebeHOYeEK, U
TH DTOMY XepeleHOUYKY DPOAHAA MaTh.., U
BIDPYI', CHaxXeM, 9TOT caMH{ XepebeHOUeEK
IpHKa3al LOArO KWTh... Bexb xanko? (IV, 140)

The story®*s events begin during evening twilight.
Snow is falling and it covers Iona and his horse, who are
both motionless: "Wasosuux Homa I[loTarmoB Bech Gen, Kak
npuBMieHue . . . Ero JowaieHxa Toxe Gexa . . . (IV, 135)
When his first fare of the evening rouses him, Iona tugs
at the reins, ". « . OTHYEro CO CHOMHH ZXOWAIH K C €ro MY
CHILIOTCA IIACTH CHera...' (IV, 136) But when Iona's attempts

to relate his feelings of sorrow to his fare end unsuccessfully,
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the scene echoes the first description of the cabby and his
horse: "Mokpui cHer ONATH KpPacHUT Haleno ero u Jaowanenry.' (IV,
137) After further attempts to talk to people fail, Iona
returns to the yard. The theme of "Toska" is the lack of
communication between people and the resultant sense of iso-
lation acutely felt by an individual whose heart is bursting
with a sorrow that he is forced to bear alone.

As in "Gore", nature details, while few in number
~and treated simply, contribute to the expression of the sto-
ry's theme. At the beginninngf the tale, Iona and his horse
are set apart from others because only they are completely
covered in layers of snow. The detail of the snow acts as an
image which suggests a state of isolation from other people
éﬁa7é§éﬁf§f_”Wﬁéﬁfiéﬁéwghékéé"6ff*ﬁﬁé“§ﬁ6w"édﬁ“begins to drive,
his sense of isolation is slightly relieved only to be felt
again when the driver is once more alone. And again he and
his horse are completely covered by the snow. In "Toska" the
snow represents in a physical sense the barrier which exists
on an emotional plane between Iona and the people with whom
he comes into contact. It insulates him and his grief. The
voices of people whom he cannot see for the snow shout at him
in anger; they threaten and curse, but never really communi-
cate. The snow image emphasizes the lack of communication
and the despair of Iona, who wants to unburden himself, but

is repulsed by one person after another.
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The story with which Chekhov began his contribution

to Suvorin's No#oye vremya on February 15, 1886, is entitled

"Panikhida”. This is the story of a father who has never
understood hié deceased daughter's choice of acting as a
profession. In church he insists on referring to her as an
-adultress and, even after the priest has explained that the
man's daughter was a famous actress whose death was written
up in the newspapers, the father still refers to her as an
adultress during the requiem service.

"Panikhida" contains only one reference to nature,
but this single episode is extremely important for an under-
standing of the conflict between the father Andrey and his
daughter Mariya. During the requiem service for his daughter,
7 Anéfé&‘fééaiiévMé;iyéTédiife éﬁﬁ;”in bérﬁicuiérs a visit she
paid him when she was already an actress in Moscow. Before
her departure Mariya insisted that her father take a walk
with her by the river. During their walk the daughter reacted

in this manner:s

-- Kakme uynuue y Bac mecral! -- Bocxuyljaaacs
OHa I'yaAa. -- UTO 3a OBparu u 6oxoTral Eoxe,
Kak Xopowa MOA DPOAMHA!

¥ ona szamnaxana. (IV, 166)

The father’s reaction was a contrast to his daughter's:
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&3TH MeCTa TOJABKO MECTO 3AHUMANT ... --
Iyuasa AHIped AHIpeud, TYHO PAALA Ha
oBpal¥ ¥ He IIOHMMaf BOCTOPra LOYEDH.
--0T HHX KOpDHCTH, KaK OT Ko3zja MoaoKasx . (IV, 166)

This brief episode involving nature summarizes the conflict
of the story. Whereas Mariya is moved by the beauty of
nature, her father is indifferent. Their reactions to nature
as revealed in this passage help to explain Andrey's attitude
toward his daughter. The father obviously lacks an aesthetic
sense; if he cannot see a utilitarian aspect to something,
then it is of no use to him. For this reason he cbuld not
possibly understand and approve of the theatre and Mariya's
career as an actress. Nature in "Panikhida" is used to
reveal this conflict which is at the core of the father's
inability to understand his daughter.

The way in which Chekhov employs nature in "Panikhida"
is similar to the technique he uses in "Yeger'". In both
stories nature helps to clarify an irreconcilable difference
between two people. Rather than giving full character des-
criptions, Chekhov skilfully introduces external details
which enablé the reader to understand the problem and its
implications. In both "Panikhida"and "Yeger'" references
to nature and incidents involving nature help to explain

the central conflict of the story.
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Anofheerf Chekhov's early serious stories which
impressed Grigorovich was "Agaf'ya". This tale was first

published in the March 15, 1886, issue of Novoye vremya.

In a letter dated March 25, 1886, Grigorovich comments on

Chekhov's nature description:

« « « BOT YTO XOYy NPUGABHUTH: IO DA3HO~-
O6pa3HHM CBOHCTBAM Ballero HECOMHEHHOI'O
TanaETa, BEPHOMY YYBCTBY BHYTDPEHHErO
aHaJu3za, MacTePCTBY B OMUCATENIBHOM POLS
(MeTenrb, HOUb, MECTHOCTL B «« Aradbe>> u
T. L.), YYBCTBY IJIACTHYHOCTH, Tle B
HECHONbKHX CTPOYKAX ABJIAETCH IOJHAA Kap-
TUHa TYy4YKM Ha yracawomel sape, -{Kax
meren Ha TOTYXADWHUX YTOABAX Y7 «eae U Ta
L., BH, A yBepeH, IpPU3BAHH K TOMYy, YTO-
61 HamucaTh HECKOJALKO INDPEBOCXOIHHX
HCTUHHO~-XYLOXeCTBeHHHX HpousBeienuft. (IV, 619)

T Inmanotherletter, written 1n 718388, the old writer praises

Chekhov's style in "Mechty" and "Agaf®ya":

. « . HA B OXNHOM CJOBE, HM B ONHOM IBH-
XEHUU He YYBCTBYETCH COYMHEHHOCTHL, --
BCe TpaBia, BCE KaK JOXXHO GHTHL HA CaMOM
Iere; TO Xe CaMOe IIPM ONUCAHUM KapTHUH

¥ BHevYaTJAeHUH{ NPUPOILH: YYTh-YyTh TPO-
HYTO, & MeXZy TeM TaK BOT W BULUND NIpeI
rrasaMu; . « « (IV, 619)

The natural details in "Agaffya" are reported by a

hunter-narrator who inadvertently comes to visit Savka the
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gardener on an evening when Savka is expecting a visit from
Agaf'ya, 6ne of the village women. Savka, a strong and
handsome young man, does not feel impelled to have a regular
job, and is finally sent by the villagers to be a watchman
in the community kitchen gardens -- a job for an old man.
Despite, or perhaps because of, the -fact that Savka 1azily
misspends his strength and talents, the women of the village.
have a weakness for him, and the érrangement of a rendegvous
with one of them is not uncommon.

~ Chekhov's description of a sulitry summer evening
sults the theme of a rendezvous well. The narrator early
in the story mentions lying down near Savka‘®s shack on a torn,
threadbare sledge-rug which emits a ". . . rycro#f ¥ IZyunui
samax cyxux rpas." (IV, 197) Later the narrator describes

the smell of the kitchen gardens:

TeMHHe T'PDALH IIALeJAH, Kak OOJblHEe IPU-
IIMOCHYTHE MOI'uab., Or HUX BeAJIO 3allaxoM
BCHKOIIAHHOH 3eMJU ¥ HEeXHOH cHpocCcTh pac-
TeHU#, HaAYaBUWUX MOKPHBaTbCA pPocoH... (IV, 203)

And he further mentions that Agaf'ya was intoxicated by the
sultriness of the night. The description of the setting is
closely linked to the portrayal of Agafya, who is completely

overcome by her passion and recklessly stays with Savka until
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morning. In two instances of nature description the tech-
nigque of animation is particularly well used, for it proves
suitable to the mood and events of the story. The first

example speaks of the night tenderly embracing nature:

". + . & NEeTHAA HOYL YyX oxXBaThHBala cpBoell Hexameil, ycChHII-

rapmeit racko#t mpupoxy." (IV, 198) The second passage des-
cribes a flower tenderly brushing against the narrator's

face:

Kaxol-T0 MArxuit maxpoBHPl LIBSTOK Ha& BHCOKOM
cTebre HEXHO KOCHYJACA MoeHd umexu, Kak
pefeHOK, KOTOpHH XO4YeT LaThb IIOHATL, YTO HE
ecrmut. (IV, 204)

- --—Ag--in-"Nalim" -natural details are cleverly intron
duced to convey the passing of time. In "Agaf'ya", how-
ever, this technique‘is more fully developed than it was
in "Nalim". The events in the story begin to unfold in
the late evening, just as the afterglow of the sunset is
fading from the sky. It is the description of this scene

which was praised by Grigorovicht

3a OyrpoMm jporopaJga Be4yepHAA 3apa. 0cTaracs
OILHa TOJbBKO OJeXZHO-0arposBad IIOJOCKa, La U

Ta CTaJa HOoXeplHUBATHCA MeIKHUMU OO0JauKaMH,

Kak yroaba menxom. (IV, 197)
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With his homely compafison of the clouds covering the strip
of crimson to ashes on embers, Chekhov evokes a striking
picture of the fading sunset. Periodically throughout the
rest of the story, ‘there are additional references to nature
accompanying the passing of the hours. Soon after the des»
cription of the sunset, the growing darkness 1ls suggested
when the narrator remarks that the eyes could no longer dis-
tinguish field from sky. The growing stillness is mentioned,
and then there are further references to the deepening dark-
ness, as objects lose their contours., A final reference to
the crimson strip in the sky, which has now completely dis~
appeared, leads the narrator to mention the stars, which are
becoming brighter and more luminous. At this point Chekhov
- - --—describes the -night in terms of its sounds and the stars

which now dominate the sky:

MenaHXONHMYECKU-OLHOOOPAa3HaA TPECKOTHA KY3-
HEe4YyuKOoB, JepraHbe KOPOCTEeJNA U KDPUK Iepelietsa

He Hapywmajiud HOYHOH THWUHH, &, HAIPOTHUB, NpH-
LaBaau el eme Coibuyld MOHOTOHHOCTL. Kaszaxoch,
THXO 3By4YaJd U 4YapoBal¥ CIyX He IITHLUH, HEe
HaCeKOMHe, & 3Be3lIH, IJIAXEeBHNHEe Ha HAC C Heba...

(Iv, 199)

Although he concentrates on only two details -- the night
sounds and the stars -- the description of the summer night

is vivid. The narrator later mentions the stars growing
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misty, the coolness of the later hours, and the bright morn-
ing light of the following day. The reader is made aware

of the passing of night and the beginning of another day
through descriptions of nature. Chekhov's portrayal of na-
ture in "Agaf'ya" is highly successful both as an intensifier
of mood and a complement to theme.

A story written by Chekhov in 1886 which elicited a
letter of rebuke from a female acquaintance ié one entitled
"Tina". Chekhov received the letter (V, 485) from Mariya
Kiseleva, on whose estate he and his family spent the summers
from 1885 to 1887 The story, which was first published in

Novoye vremya on October 29, 1886, is about a young Jewess

who seduces two men and cheats one of them out of a sum of

" money which she owes him.  When Mariya Kiseleva repréached

the author for dwelling on such a distasteful topic, Chekhov's
reply was that to expect him to concentrate on only the
"pearls" of life was like asking the artist Levitan to paint

a tree while forbidding him to depict the dirty bark and the
withered leaves. (XIII, 261-265)

Chekhov succeeds in portraying the Jewess in the
story as a thoroughly disgusting woman. His success in this
portrayal is in part due to certain natural detalls which he
iﬁtroduces into the story. The first instance of a passage

.dealing with nature occurs in the opening paragraph of the
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story. It describes the wholesome beauty of a summer day,
and is particularly effective because it is juxtaposed with
the description of the dirty, evilmsmelling yard of the vodka
distillery owned by the Jewess Suganna. The action of the
story then moves to the Jewess's house, the interior of which
is described quite fully. The description leaves the impres-
sion of a dwelling unsuited for human habitation: ". . . xoum-
HaTa IOXOLWJAa GOJblie Ha OpaHKepen, 4YeM HA xnﬂée noMemeHue . "
(v, 203) In this description Chekhov emphasizes two natural
details which convey the impression of a suffocating, un-
natural atmosphere that pervades Susanna's house. When Lieu-
tenant Sokol'sky calls on the Jewess to collect, on behalf
of his cousin, an outstanding debt, he is escorted by the maid
T 4o g room which, he soon realizes, is Susanna's bedroom., SoO-
kol'sky is amazed at the abundance of flowering plants in the
room. There are blossoming plants all over. They trail
along the walls on trellises, blocking out the light from

the windows, hang from the ceiling, and twine about the cor-
ners of the room. In the greenery there are small birds
which bang against the windows. And pervading the room is

a heavy, sweetish, sickening smell of jasmine. The Jewess's
bed is located in a corner in which the plants are particu-
lérly dense. On two chairs near the bed are piles of clothes
and shoes. It seems to Sokol'sky that the overpowering odour

is coming from these rather than from the blossoms. In all
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there are seven reférences to the smell of jasmine, Although
the plants and the odour of jasmine are part of the natural
world, in "Tina" they seem unwholesome and unnatural. The
scent of the flowers affects Sokol'sky physically, causing
him to cough and grow dizzy. To rid himself of the oppres-
sive>odour he breathes deeply when he leaves the room, but

he continues to feel bemused and disorieﬁfed.-

Again one is struck by how much importance Chekhov
placed on an individual defail of setting. Simply by stress-
ing the natural details of the jasmine and the other plants
in the Jewess®s room, Chekhov creates an atmosphere which
‘complements the unsavoury character of the woman,

- N_;ﬁ_%gquﬁﬁgngggaéwﬁth;nd the element of nature in
those of Chekhov's stories dealing with romance. This is
true of "Verochka", written in 1887 and published in Novoye
vremya on February Zi'of that year. The events of this story
take place on a warm, moonlit August night. Verochka is an
attractive young woman who with her father has befriended
Ognev, a young stafistician, and helped him in his work. At
the beginning of the story Ognev, having completed his work,
is leaving the country and returning to Petersburg. Because
she has fallen in love with Ognev, Verochka reveals her feel-
ings toward him but is repulsed by Ognev who, for reasons

which are later revealed, suffers from an emotional deficiency
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which manifests itself in a kind of coldness.

The conversation between Vera and Ognev takes place
in a garden. The setting is a romantié one; there is a fra-
.grance>of flowers in the air and the moon is shining. But
nature is covered in a fog and is still.e It is filled with
a feeling of mystery and expectation. Chekhov's description
of the state of nature sets the stage for Vera's avowal of

love:

U Iec, ¥ TyMaHHHE KJIOYbA, ¥ UYEpHHE
KaHaBH 1O GOKaM JOpOTY, Kasaloch,
OPUTUXAU, caymad ee, . . o (VI, 69)

After the conversation there is only one further reference

" Yo the fog. This occurs near the conclusion of the story,

when Ognev returns to the garden: "Ilo nmopore u B caiy
TyMaHa yXe He OO, - . Jf(VI, 72) The fog is now gone,
for the mood has chahgede There is no longer any tension,
everything has been said, and the outcome has been deter-~
mined.,

Before and during his conversatioh with Vera, Ognev
thinks and talks about nature. Despite what he refers to
as his ". . . 6eccnﬁﬁe Iymyl, HECIIOCOOHOCTL BOCIDHUHUMATD
fﬂyéouo KPaCoTy, PaHHAA CTapoOCTh, . . ." (VI, 72) Ognev

appears to be sensitive to nature. He recalls the beautiful
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day in April when he arrived in the country and, when he is
leaving at the end of summer, mentions to Vera that he does
not want to leave in such beautiful weather. But although

nature gives Ognev a sense of well-being, it also makes him

aware that there is something missing from his life. He tells

“Vera that the element of romance has never entered his life

and that he has never had a love affair. Ognev is not so
aware of this deficiency when he lives in the city, bui he
feels it acgtely in the country. Nature, perhaps because of
its completeness, makes Ognev aware of his incompleteness.

As in all the stories which I have discussed to this
point, nature in "Verochka" is lightly draﬁns with concentra-

tion on only a few detaiis. I% provides a romantic setting,

contributes to the establishment of atmosphere, and is in-

volved in the portrayal of Ognev'®s character. But, unlike
the other stories, "Verochka" comments on the relationship
between man's life and nature. The story suggests that there
is a disparity between man and the natural world which man
senses when he is confronted by nature. When Ognev recog~
nizeé nature's perfection, he becomes aware of his own im-
perfection. "Verochka" shows the reader a man whose pre-
occupation with work and ensconcement in the city shield him
from the realities of his life until he comes to the countrye

There his new perspective forces him to view his life against



b1

the background of nature and reveals to him his own inade-
quacies,

In the spring of 1887 Chekhov visited the Don steppes
His impressions of the area are reflected in the story en-

titled "Schast'ye", which appeared in Novoye vremya on June

6, 1887, less than a month after his return home. The story
consists largely of a conversation between an o0ld shepherd
and a horsetrainer. Their discussion takes piace at night
on the steppe and concerns the treasures which are said ‘1o
be buried there, but which are very difficult to find. The
0ld shepherd equates the finding of these treasures with the
attainment of happiness. The theme of "Schast'ye" is that
there is much happiness in the world, if people only knew
- ——where-to find-it,—and the -steppe in‘the~stbry ig-an -image
which represents the world. The incomprehensibility of this
world and of life is_againvtouched upon when the horsetrainer
. Panteley, before travelling on, gazes into the distance and,
noticing some rooks flying over the plain, makes this com-

ment:

[lpocHyBUMeCA IPayM, MOIYa U B OLHHOUYKY,
neTaJu Hal seMneit. HH B JNEHUBOM MoNeTe
OTUX ILOJTOBEYHHX IITHI, HA B yTpe, KOTOpOe
NOBTOPAETCA AKKYPATHO KaxIhe CYTKW, HU B
6e3IPaHUYHOCTH CTENU -~ HMU B YeM He BUIHO
6uno cuwcaa. (VI, 167)
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A contemplation éf nature leads Panteley to the conclusion
that -there is no sense in nature. And he remarks, still
gazing over the steppe: "Oxaa wwps, rocrmoxu nmomuny#! ITo#-
Av-Ka Ha#im cuactse!' (VI, 167) The word “"schast'ye"
refers to the buried treasure, but the parallel drawn by
Chekhov between the treasure on the steppe and happiness
in life is obvious. Just as the treasure said to be buried
on the steppe is difficult to find, so also is happiness
elusive in a world which is vast and incomprehensible.

Chekhov's portrayal of the steppe in "Schast'ye"
gives the reader a foretaste of the author's depiction of
nature in “"Step'", published in 1888, In "Schast'ye" nature
is a central feature of the tale. It is both the setting
‘Eﬁ&“%ﬁé’saBjéé%"af"iﬁé"éshéé}ééﬁidn between the old shepherd
and Panteley. And, as the story progresses, one realizes |
that Chekhov has used the steppe as an image to help him
express certain conditions of human existence. .

Another story dealing with the subject of romance
or, more correctly, an illusion of romance, is entitled

"Potseluy". This story first appeared in Novoye vremya on

December 15, 1887, In "Potseluy" Ryabovich, a timid,
undistinguished artillery officer, is kissed by mistake by
an unidentified young woman in a darkened room. The incident

is cherished by Ryabovich and causes him to escape into
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daydreams for several months. But on his return to the vil-
lage Where the incident occurred, Ryabovich's dreams are
shattered.

In the story there are two nature passages which
accompany the development of events. These passages are
descriptions of the same scene -- the river and the sur-
rounding area. The first portrays the scene in May, with
the stars shining and a nightingale singing. It is a ro-
mantic picture which suits Ryabovich's mood well, Near the
conclusion of the story the scene is again described, this

time as 1t appears in August:

A Ha oTOM Gepery O6HIO BCe TO X€, YTO

e i W_B..MAa€: _TPONWHKAa, KYyCTH, BEpOH, .HABUC-
wre Hal BOLOH... TOABKO HE CAHWHO OHJIO
Xpabporo COMOBbA, & He IIaXJ0 TOIOJAeM
v Monono# rtpaso#t. (VI, 354)

As Ryabovich gazes at the river he finally sees the past
and the present in a clear light, and his illusions are
dispelled. But he understands nothing. As he watches

the river flowing by he is puzzled:

Bora Oexasa HEU3BECTHO Kylla U 3auUYeM.
BEexanre oHa TaKuM Xe o6pa3oM U B Mae;
M3 DpevYKu B Mae MecsAlie OHa BJIUJIACEH B
6ONBUYH DEKY, U3 DPEeKHW B MOpe, IIOTOM
ucrnapuiach, obpaTunrach B LOXLb U,
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6HTH MOXeT, OHa, Ta Xe caMas BoJa, ONATh
6exuT Telepb MNepel rJIaszaMyd PAGOBUYA...
K ugemy? 3auem? (VI, 355)

Ryabovich, like Panteley in "Schast'ye", sees no sense in
nature, and from his contemplation of nature he proceeds
to a reflection on life. It seems %o Ryabovicﬁ that the
world and 1ife are an unintelligible, aimless jest.

In "Potseluy", as in "Verochka", there is philo-
sophical comment regarding nature and man's relationship
to it. At the story's conclusion Ryabovich finds himself
confounded by the never-ending cycle that is nature. In
"Potseluy" Chekhov portrays a man intimidated by a universé

which he cannot fathom. .Although Chekhov continues to

-depict-human relationships -in-"Verochka" -and-"Potseluy",

there is a new element present. In these stories the author
also examines the quality of the relationship between man
and nature, and finds man to be aware of his own imperfec-
tidn and frightened by nature because it can make life
appear meaningless.

In the presént chapter I have analysed a group of
Chekhov'®s early short stories which offer a wide range of
themes. In each of these stories the element of nature
is present, although not always to the same degfee nor for

the same reasons. The techniques used to present nature
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are similar in all the stories. The emphésis is on indi-
vidual details which seemed to Chekhov to be representative
of the scene being portrayed. There are no extended pas-
sages describing nature in the manner of Turgenev. Rather,
the style is economical yet highly suggestive, and aptly
termed impressionistic. The generally popular technique
of animation occurs frequently, as I have indicated in sto-
ries such as "Osen'yu”, "Nalim", "Agaf‘ya" ané "Verochka".
Just as Chekhov's themes and characters vary from
one story to the next, so, too, does fhe function of nature.
In each story nature provides a physical setting in which
some or all of the events of the tale take ‘place. But in
each instance the natural detalls function as more than a
m*““méTé“ba@kground,”*Fof example, nature in "Yeger'", "Agaf'ya",
"Panikhida" and "Tina" contributes to the depiction of char-
acter. "Nalim" and "Agaf'*ya" show nature being used to sug-
gest the passing of time. A very important function of
nature in these early stories is the creation of mood or
atmosphere. It is often the mood, established by details of
natural setting, which lingers in one's memory long after
exact detalls regarding the story's events have been forgot-
ten. One remembers the feeling of isolation created by the
blizzard in "Gore", or the gentle, velvely seductiveness of

the summer night in "Agaf®ya". Chekhov's merging of nature
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sketches with the bsychological aspect of his art is highly
successful,

Nature functions in still a different way in the last
three stories which I have examined. Here the nature pas-
sages are involved in Chekhov®s philosophical comments., The
auﬁhor portrays nature as vast, incomprehensible and indif-
ferent to man. It can make man's life a@bear.absurd and, so,
easily intimidates him. The suggestion that this is the
quality of the relafionship between man and nature undoubt-
edly contributed to fhe view of Chekhov as a pessimist.

The stories discussed in the present chapter span

-~ Chekhov®s career from when he was a major contributor to

Oskolki until, in the latter part of 1887, he had severed

his connection with this Moscow newspaper. Chekhov's

attitude to his work had undergone changes during these

years. Although the‘ﬁeed to write for financial reasons

was still great, Chekhov was taking more care with his writing
in the late 1880's. This was due in part to Grigorovich's
letter of March 25, 1886, which both praised Chekhov's

taleﬁts and chastised him for not respecting these talents.
The fact that his works were popular in Petersburg and that

he was being referred to as a coming new force in Russian
literature must also have caused Chekhov to reevaluate him-

self as a writer. By 1887 Chekhov felt the pressure on him



to write something "big". When an attempt to write a novel
in 1887 failed, Chekhov turned to dramatic form and wrote
Ivanov, which was first performed in Moscow on November 19,
1887, By the beginning of 1888 Chekhov was again concen-
trating on a lengthy prose work which he entitled "Step'",

and which appeared in the "thick" magazine Severnyy vestnik

in March of that year.
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CHAPTER III

A LITERARY DEBUT

+ o« o« A IOpUHANCHA 3a O6OJabuyw Beuwb. Hanucaxa
YX A HEeMHOI'O 6oJblie IBYX NeYaTHHX JUCTOB
¥, BEPOATHO, HAaIIUMWY eme Tpu. Jia Kelwora B
TOACTOM XYpPHAaLe fA B3Al CTEIby; HOTODYWL
JaBHO yXe He OomnucHBaiKM. f u3obpaxaw paB-
HUHY, JAHJIOBYKL JaJb, OBLEBOLOB, E...], no=-
IOB, HOYHHE T'DO3H, IOCTOMAJHE JLBOPH, O0O3H,
CTeIHHX IITHL ¥ Ipod. (XIV, 14)

In this letter to Grigorovich dated January 12, 1888,
Chekhov went on te discuss his problems and apprehensions
regarding his writing of "Step'". Chekhov was unaccustomed
to writing at length and expressed concern that this prin-
ciple of brevity was driving him to extremes. He was afraid
| _that instead of an artistic, uniform portrayal of the steppe,
he was presenting to the reader a "steppe encyclopaedia”.
But he felt that even an encyclopaedia might be of use, if it
succeeded in open@ngvthe eyes of his contemporaries and show-
ing them what wealth and beauty lay untouched and unapprehend-
ed in Russia. Chekhov sald that he would be thankful if his
story merely reminded his colleagues of the steppe, which
they had forgotten, and made them thoughtful.

"Step'" is a story about the Russian steppe and its
people as perceived by a nine-year-old boy named Yegorushka.
Yegorushka is being taken by his uncle, Ivan ivanych Kuzmichov,

to a far-away town to go to school, and it is the events ahd

L8
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impressions of the boy's Jjourney which form the substance

of the tale., Yegorushka sees the steppe in its many moods.
He experiences its scorching heat and is caught in a sudden,
violent storm. Yegorushka is one of the few who notices and
is moved ﬁy the beauties and wonders of the land.

Chekhov's choice of Yegorushka as thé sfory's nar-
rator has both advantages and disadvantages. A child's
naive perception, coupled with his imagination, promises to
result in a view of nature very different from that of an
adult observer. For the very reason that the child is naive
and inexperienced, his observations, especially those on
nature, will be tinged with a sense of wonder and mystery.

He will probably notice things to which the adult eye has

._.long since grown accustomed. ..There .are obviously certain

advantages to using a child-narrator. But the problems
encountered by an auﬁhor in choosing a nine-year-o0ld child
to act as a narrator are equally obvious. While a child

is able to make observations, he is not always capable

of drawing meaningful conclusions from what he sees. This
woﬁld present a problem for the author when he wanted to
express an idea or a concept which wag not within‘a child's
grasp. To remedy this problem, Chekhov's own voice is
sometimes interjected into Yegorushka's thoughts and obser-

vations. But Chekhov accomplishes this so skilfully that
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one is sometimes unaware of who 1s making the observations

and where the transition from child to author is made. This

"

treatment of the narrative element in "Step'" is reflected

_ in the nature passages and will be referred to again later
in the present chapter, in the context of the story itself.7
Yegorushka®s journey begins on an early morning in
July, even before the sun has risen. As the town is left
behind, a wide, boundless plain stretches before the travel-
lers. Chekhov at this point describés the sunrise over the
plain. But rather than concentrating on the sun itself,r

which is behind the travellers; he describes only that evi-

dence of the sunrise which can be seen ahead of them:

_CHavana, Zanexo BHepelu, Ile HeCO CXOAHUTCA
C 3eMlIeln, OKOJO KyPraHYWKOB ¥ BeTPAHOH Menb-
HUIH, KOTOpas U3LaiAu II0X0Xa Ha MajJleHbBKOrOo
YyeJoBeKa, pa3MaxuBawliero pyKaMu, MOOMNOJA3JIa
IO 3eMIe WHPOKaA APKO-XeATad IoN0Ca; Yepes
MUHYTY TaKaA Xe [010Ca 3aCBeTUNaCh HeC-
KOJBKO 6JUXe, IONOA3J&8 BIPABO U OXBaTUIA
XonMe; . . o (VII, 21)

The passage continues, telling how Yegorushka feels something
warm touch his back, and how a streak of light steals up from

behind, darts between the trap and the horses and meets the

7N. A, Nilssoh, Studies in Eechov's Narrative Technique,
Stockholm: Almqvist & Wiksell, 1968, pp. 13-25,




other streak.

ag well asgs a literal sense,

5L

Soon the whole steppe is bathed in sunshine.
The steppe in this story is portrayed in a symbolic

and there is.a constant inter-

play of these two aspects which accompanies the interplay

of narrators. There are instances in "Step'" when there is

a certain vagueness as to the narrating voice.

Usually it

is a case in which Yegorushka is perceiving a scene, where-

as the observations, thoughts and comments are those of the

adult author.

ing on the steppe contains this vagueness in narration.

The scene in which Yegorushka hears the sing-

While

his uncle, Father Khristofor and the driver Deniska are sleep-

ing, Yegorushka suddenly hears a soft singing.

At first he

cannot tell where the song is coming from, but then it seems

to him that the grass is singing.

cribing the song come from the author:

« « « B cBoel mecHe oHa, moayMepTrBada, yXe
norubuas, 63 CJAOB, HO XaJI00HO W HCKPEHHO
y6exnaja KOro-To, YTO OHa HU B uYeM He
BUHOBAaTA&, YTO COJHIE BHXI'JO €€ IIOHAIPA&CHY;
OHa yBepAanaa, 4YTO efi CTPacTHO XOoYyeTcA XUTh,
YTO OHAa elje MOJOKa u OHIa OH KpacuBoH,
ecay OH He 3HOH u He 3acyxa); BHUHH He OBJIO,
HO OH&a Bce-TaKu IIpocuia ¥y Kolo-TO HOpoie-
HUA W KJIAJACH, 4YTO e# HEeBHHOCHMO OGOJLHO,
IPPYCTHO M XalIKo cebaA... (VIL, 30)

The next few lines des-

Then there is a switch back to Yegorushka, to whom it seems

that the dreary, mournful song is making the air hotter, more
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suffocating and more stagnant, '

At the end of the first déy of travel, a storm threat-
ens to spring up. Chekhov's description of the restless
steppe, and especially the paragraph near the end of Chapter
2, has symbolic overtones.‘ The first part of the passage
describes the plants, insects, feathers and dust which rise
skyward in a black column. Then Chekhov describes the reac-
tion of the steppe birds to the sudden whirlwind. Certain
details are animated: a cloud exchanges glances with the
steppe and frowns, while some gprooted plants get caught in

the whirlwind:

. . « ¥ Eropyuxa BuULeJ, KaK ILBa IIepeKaTu-
I10J€ CTOZKHYJIUCH B roJy6o#t BHUNHE u
- ——BUENWJIHUCh - APy -B-Epyra, -KaK -Ha-HoeIuHKe. (VII, 34)

The animation is appropriate to a child's perception of
nature, especilally during such a'violent gscene. The entire.
section is animated, but the quality of language used and
the kind of ideas expressed indicate whose view of the scene
is being expressed. Both the beginning and the end of this
section contain expressions more suitable to an adult view-
point than a c¢hild's. Chekhov begins the passage by saying

that at sunset,
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e « o CTEIb, XOJMH ¥ BO3AYX He BHIED-
XaJu THeTa W, HCTOuUBHMU TepleHue, H3-
MyYUBIIKCH, HOIHTaJUCh COPOCUTHL C cebA

uro. (VII, 34)

But when the storm fails to materialize, the steppe becomes

submissively subdued:

HO HeBUAZUMAaA THeTYyUlad CHUJIa Manlo-
nmodany CKOoBajza BeTep U BO3ILYyX, yJIO-
XUnpa IHAb, ¥ ONATH, KakK OYyILTO HUYEIrOo
He 6HJIO, HaCTyIWJIa TumuHa. O6JaKO
CUpATANOCE, 3alopenne XOJMH HaX-
MYpPUJINCH, BO3LYX IIOKOPHO 3&8CTHJI U
OLHH TOJLKO BCTPEBOKEeHHHE YUOHUCH
rre-1o Ijakajl¥ U XaJOBAJUCH Ha CYAb-

6y... (VII, 35)

Chekhov®s liberal use of the technique of animation
in'this story results in the depiction of the steppe as a
great, living being. The author's inclusion of words and

phrases such as "ruerta", "uro", and "ruerymas cura" convey

the idea that it is somehow fettered and oppressed. Such

a portrayal of nature has led to interpretations of Chekhov's
steppe as a symbol representing the Russian land and its
peopie. Thére are further examples of suéh déscriptibnsrin
"Step'” which lend support to this interpretation. These
will be pointed out and examined as they occur in the nar-
rative.

As night approaches, the travellers stop briefly
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at an inn owned by Moysey Moyseich, a Jew. Then they resume
their journey. As they ride along, Yegorushka is awed at

the steppe and the sky; the dark hills seem to be conceal-
ing something terrible, the sky is crimson, and the steppe

is hiding in a mist ". . . xax zeTu Moiicea Moliceuua mogz
ozeaxroum." (VII, 50) At this point the author begins a long
description of a July night on the steppe. In this beauti-
ful description the voices of the child, the sensitive poet,
and the naturalist merge. The naturalist talks about the
steppe creatures, the sounds of birds and insects in the grass.
The child, with his lively imagination, transforms a bush or
a stone into a silhouette which looks like a monk or, perhaps,

a robber. He apprehends the steppe as a combination of broad

————&hadows ;- monstrous. shapes. and -uncanny sounds. The poet ani-

mates nature, seeing it as a huge, living and breathing
organism. He also interjects the philosophical comments
which occur throughout. Listening to the sounds echoing

over the steppe, he asks:

JnA KOTO OHM KpUY&ET U KTO KX CAywaer
Ha JTOH paBHUHe, 6O X 3HaeT, HO B
KPHKe UX MHOTO IPYCTH ¥ XarolH... (VII, 51)

He looks at the sky and speaks of its depth and infinity,

qualities which he says one can appreciate only when viewing



55

it af gsea or on the moonlit ¢teppe. These comments bulld

up toward and finally culminate in the inspiring passége in
which the steppe calls in vain for singers. The poet recog-
nizes in everything that he sees and hears on the steppe
beauty, youth, power, and a passionate thirst for life. And
his soul wants to take flight over the steppe with the night
bird. But the author is aware also of the steppe's yearn-

ing and grief:

+ +« « KaK OYyILTO CcTEIbL CO3HaAEeT, 4YTO OHa
OLWHOKE, YTO OOraTCTBO €€ U BIOXHOBEHHE
IrubHYT AapoOM IJA MHpa, HHUKEeM He BOCIETHS
M HUKOMY He HYXHHE, W CKBO3L palocCTHHH
r'yJx CJAHUMWE €& TOCHKAUBHH, GeszHaiexHHl
npusHB: mesual! mesual (VII, 52)

Thiéqﬁégsaé; iﬁviteswsymbolic interpretation. Again the
steppe is an image of the fatherland and its people, whose
rich potential has so far been wasted -and which cries for
expression,

On this night Yegorushka, at his uncle's request,
joins a group of peasants who are driving a train of wag-~
gons, loaded high with bales of wool, across the steppe.
The remainder of Yegorushka's journey is made with these
people. One of the peasants whom he meets is named Vasya.,

This man is unique among the characters in the story, for
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he possesses a special kind of vision. His eyesight is
extraordinarily keen and, because of his extreme long?
sightedness, he is in the enviable position of being able
to observe and appreciate the most intimate aspects of
nature. He can see foxes playing and hares washing them-
gselves with their paws. He can watch animals in their own
haunts. Vésya's vision gives him access to a private,
beautiful world unseen by anyone else. He is, perhaps,
closer to the steppe than any other character in the story.
One evening, as Yegorushka continues his travels with
the peasants, he lies on his béok and gazes up at the sky.

The sunset which he sees is described in childish images:

. o oo BHIEJNH-XPDaHHUTENH, 3acCTHIAA T OPH-

30HT CBOWUMW 3OJOTHMH KDPHIbAMWU, DaCIONa-
rajucs Ha HOUJNEr; . . « (VII, 72)

As Yegorushka watches the stars appéafing, Chekhov inter-
polates a paragraph of philosophical comment. He describes
the feeling of lonelineés that is felt when one stares at

the sky fixedl& and for a long time. He implies a sense of
disorientation in the realization that man's brief life and
all that he holds dear and of value are insignificant against
the background ‘of nature. Nature, because ofbits constancy,

indifference, and silence, frustrates man when he tries to
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reminded of the solitude of death, and that such a thought
makes the reality of life seem full of despair. Chekhov
unites this passage with Yegorushka's thoughts by return-
ing to the boy who is now thinking about his dead grand-
mother.

Another peasant whom Yegorushka meets is Yemel'yan,
a former church chorister who; after bathing in the Donets
River, caught cold and lost his singing voice. No matter
how hard Yemel'yan tries, he emits only discordant gaéps.
There is clearly a pafallel between this frustrated, melan-
choly peasant who passionately desires to sing} and the
steppe, which cries for a singer.

- —The-nature description-in-"Step'" -reaches a-tense
climax in the storm scene in Chapter 7. The discussions
of nature in earlier chapters have helped to create a feel-
ing of tension which the storm relieves. There are many
references to the scorching heat and the suffocating air;
there is the violent whirlwind, which occurs at the end of
Chapter 2, and the tense nerves and ruffled tempers of the
drivers and Yegorushka just before the storm begins.

Chapter 7 of "Step'" is devoted to a magnificent
description of a steppe storme Chekhov sets the stage for

the storm by first talking about the drivers and Yegorushka

57



58'

sitting around the fire and cooking theilr evening meal. The
weather 1s sultry. Everyone feels oppressed and their tem-
pers are strained. An argument begins., In the distance
lightning is flashing every minute. Chekhov uses the detail
of the lightning cleverly to augment the tension during the
period just previous to the beginning of the downpour. 'As
the storm approaches, the flashes of lightning occur more
frequently. Chekhov's descriptions of the lightning; seen
through the child’s eyes, become more detailed and more
fantastic. Winner complains that Chekhov's description

of the storm shows "an uncharacteristic lack of restrainta"8
Unfortunately he either does not realize, or ignores, the
fact that Chekhov is describing the storm from the viewpoint
~—of an awestruck, frightened child with a vivid imagination.
Unlike other nature descriptions in "Step'”, the account of
the storm is written from a viewpoint which is consistently
Yegorushka's, and the result is delightful. The frequency

of the lightning flashes is expressed this way:

HampaBo cBepKHYyJI& MOJHUA ¥, TOYHO OT~-
pas3suBWKHCh B 3E€pKaJe, OHA TOTYaC Xe
cBepkHyJa BRAaxsu. (VII, 91)

Yegorushka thinks of the lightning and thunder in these

childish images:

8T. Winner, Chekhov and his Prose, New York: Holt,
Rinehart and Winston, 1966, p. 53.
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HaneBo, Kak OYLTO KTO YHUPKHYJN IO HeOy
cnuykoit, MeJlbKHyZna OnexnHad, docdopryec-
Kafd IIoJOCKA U IOTyXJaa. [locCaHmaloch,
KaKk I'[e-TO OYeHb LaJeKO KTO=TO INpO-
mescA o XeresHolt kpunwme. BepoATHO, IIO
KpHile mI¥ 6OCHKOM, IIOTOMYy 4YTO XE€Ie30
mpoBopuano rayxo. (VIL, 91)

Whenever he is mnot too frightened to keep his eyes open,
Yegorushka watches the storm in amazement. The black sky
yawns and breathes white fire, and the 5iack'shreds of
clouds look to him like claws. The frequency of the light-
ning and the intensity of the thunder increase. The light
penetrates even his closed eyelids, while the thunder ex-
plodes all over the steppes Inadvertently opening his eyes,
Yegorushka sees three huge giants with long pikes who later

turn out tg be peasants carryiﬁg pitchforks. Overwhelmed
by the violence of the storm, Yegorushka, numb wi%h cold,
finally decides that it will never end.

This last ekémple of nature description in "Step'"
cost Chekhov a full week of effort and provides a fitting
climax to the portrayal of nature in the story. While this
gstory is a union of two themes -- a description of the steppe
and Yegorushka's adventures -- the steppe dominates as the
central feature, and the story is more saturated with nature
than anything else Chekhov wrote.

Chekhov's fear that his story would seem to be mere-

ly a "steppe encyclopaedia"” was unfounded. In "Step'"
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Chekhov combines several viewpoints to produce an emotlonal
work of art which has with justification been termed a
"hymn" to nature. The methods of depicting nature which I
have mentioned in previous chapters continue to be used in
"Step'a. Animation occurs frequently both because the
steppe 1s being seen through the eyes of a child, and be-
cause the author is poriraying the steppe as a great and
vibrant being. In "Step*'", as in "Schast'ye", nature func-
tions as a symbol. In this tale it represents the Russgian
“land and its people with their hopes and aspiratiqns, as
well as their frustrations and burdens.

When "Step'" appeared in Severnyy vesinik in March,

1888, the periodical press assessed it as a talented, orig-
— __inal work, but_they had_some. reservations. . Mikhaylovsky,
for example, praised "Step'", but he also criticized Chekhov
for a lack of discipline which resulted in the chance nature
of impressions, and\he referred to an "emptiness" in the
work,9 The difficulties encountered by readers of "Step'"
were probably due to Chekhov's system of imagery. While

"Step'" expresses humanistic ideas regarding Russia and its

people, these ideas are embodied in the story's imagery

/

rather than being stated more straightforwardly.

9B° P. Gorodetsky, ed., Istoriya russkoyv kritiki,
Mogkva: Izdateltstvo akademii nauk SSSR, 1958, 11, 350.
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In December, 1888, "Fripadok" was published in a
collection of stories compiled in memory of the writer
Garshin, who had committed suicide earlier that year. At
a literary gathering attended by Grigorovich, the actor
Davydov read the story aloud, and a lively discussion fol-

lowed. But Grigorovich complains:

A Gecuncsa, UTO HUKTO HE OLIEHUJ CTPOUKY

6-0 Ha 308-# cTpanuue [-«<@H KaK He

CTHIHO CHEry IaIaThb B BTOT IHEPeyJoK!> [;

¥ OGHJIU, TOBOPUJIU MHE, elle ITOJTH IIPU

YTEeHWH B JUTEepaTypHoM obuecTBe!: (VIL, 549)

In a letter te Suvorin Chekhov mentions this, and his frus-

tration with his readers 1s evident:

JurepaTypHoe ofimecTBO, CTYILEeHTH, EBpeHHOBa,
IlreweeB, AeBHUH K IIPOY. DacXBaluau mo#

& IpunalIoX >»> BOBCK, & OIIMCaHWE IIepBOr'o

cHera 3aMeéTHJ OLWH TOJBKO Ipuroposuu. (XIV, 257).

The detail of the snow in "Pripadok" is obviously'
an important one in this story about a student named
Vasil'yev who is taken by two friends to visit the Moscow
brothels. Vasil'yev, shocked and overwhelmed by the
debasement he gees, returns home and tries to devise a

method of correcting the situation. He feels helpless and
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his mental anguish soon results in a nervous attack. When
his friends find him in a distraught condition, they take
him to a psychiatrist who dispels the emotional pain arising
from Vasil'yev's tortured social conscience by prescribing
bromide and morphine.

The description of the snow noticed by Grigorovich
first occurs near the beginning of the stéry, when Vasil'yev
and his two friends set out to see the brothels. It is fresh’

and white and imparts a certain mood to the night:

« o o HPaABUJICA €My BO3AYX U OCOOEHHO DTOT
MpO3pavHuil, HeXHuH#, HAWBHHE, TOYHO HEBCT-
BEHHHH TOH, Kakol B HNpupoie MOXHO HabIn-
LaThk TOJBHKO JBa pasa B I'oly: KOr'ia BCE IIO-
KPHTO CHEroM W BECHOKW B sCHHEe IHW, UIU B
. - _JIYyHHHe Beyepa, KOI'la Ha peKe JOMaeT Jen,
(VIiI, 175)

After surveying a number of brothels with their
garish cheapness and blatant vulgarity, Vasil'yev becomes
miserable and disgusted and runs outside to wait for his
friends to come out. As he stands outdoors Vasil'yev
notices that the snow is still falling, and he wonders
how it can fall in such a street. Vasil'yev is troubled
by the contrast between the natural,'pure, untainted snow
and the brothels, which are so grotesque as to seem entire-

ly alien to the world in which they exist. Chekhov's use
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of the snow detail underscores the sensitivity of Vasil'yev,
who alone is affected by nature's beauty, and whose atti-~
tude to the degradation that he has witnessed in the brothels
is so different from that of everyone else whom he meets,
Judging from Chekhov's comments, the author was obviously
upset by the reading public®s inability to cope with his
. style. The incident which I have mentionéd concerning
“Pripadok" illustrates how important a single detail of
setting could be to the appreciation of a Chekhovian short
storye.
| In 1890 Chekhov wrote "Gusev", the story of a dis-
charged soldier who has been serving for five years in the
Far East and who is now on & ship destined for Russia. Like
———many other-seoldiers-and sailors-on the-ship, -Gusev is so
seriously ill that he will never reach home. As the journey
continues, Gusev realizes that this is the case but, unlike
Pavel Ivanych, a consumptive soldier who predeceases him,
he does not complain about his fate. Rather, he regards
death in the same simple, naive way in which he apprehends
other natural phenomena. When Pavel Ivanych berates Gusev
as ighorant because he believes that a big fish can smash a
holevin a ship's bottom, and that the wind is a beast which

sometimes breaks loose from its chain, Gusev muses:
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UTOo CTPaHHOI'O0, HJAM MYIPEHOI'O, HAaIPHUMED,
XOTh B pHOEe, UIU B BeTpe, KOTOPHIE CPH-
‘BaeTcA ¢ Uenu? TlonmoxuM, 4YTO pHOA BEJH-
yyuHOH ¢ ropy ¥ YTO CIOMHA Yy Hee TBephad,
KakK y oceTpa; TaKXe IIOJOXUM, YTO TaM,
rie HKOHELl cBeTa, CTOAT TOJACTHE KaMEHHHEe
CTEeHH, & K CTEeHaM TIPHKOBAHH 3JHE BETDH...
Ecay OHM He COpBajJUCh ¢ Lenu, TO INOoYeMy
X€e OHHW MeuyyTCHA O BCeMy MOpK, Kak yrope-
JIHe, ¥ PBYTCHA, CIOBHO cO0aku? Eciu HX

He NPHKOBHBAWT, TO Kyla Xe OHH IeBawTcAa,
Korza OHBaeT THUXO? (VIiI, 300)

Gusev 1s a man of simple faith who is incapable of probing
too deeply into anything and who éccepts both 1life and death
as he accepts nature -- at face value and with no disturbing
quegtions.

He does, howevér, long for home. During hot days

~and stifling nights in the infirmary, Gusev envisions his

homeland and his brother's family. In his delirium he

speaks out as though his dreams actually had substance. In
contrast to his SWelfering surroundings, Gusev's vision of
home has a winter setting. He sees his brother and his
brother's children in a sleigh. There is snow everywhere

and it is very cold. He watches the sleigh glide over the
snow, But suddenly this scene disappears and is replaced

by the sinister vision of a bull's head without eyes. In his
delirium Gusev continues to imagine idyllic scenes of home,

and each time the bull®s head, like a premonition of death,
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appears to blot them out. Chekhov juxtaposes Gusev's dreams
of winter and frost with references to his unquenchable thirst
and the unbearable heat.

Shortly before his death,rGusev goeg out onto the‘
deck and surveys the sky and the sea., While the sky is
peaceful and quiet, the sea is restless. It seems to G&sev
that there is neither sense nor pity in the sea, and that if
the ship were not strongly built, both it and its passengers
would be crushed by the waves. And yet the ship is very much
like the sea; 1it, too, seems cruel and pitiless as it presses
forward, fearing nothing. And suddenly everything in nature
and in life seemg absurds But Gusev is not afraid. He des-

cribes his feelings this way:

A HUYero HeTy CTPaWHOToO, -- TOBOPHT OH.
~- TOABKO XYyTKO, CJIOBHO B TEMHOM Jecy
curuub, . . o (VII, 310)

Three days later Gusev is dead and is given a sea burial,
Chekhov's deséription of Gusev's body, sinking toward the
ocean bottom and being toyed with by a shark, is chilling.
The concluding paragraph of the story is a dazzling
description of a sunset which contrasts with the previous

scene. The sky and the sea are bathed in beautiful colours:
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He60 cTa4HOBUTCA HEXHO-CUPEHEeBHM. ['IAnA
Ha OTO BeJUKOJEIIHOe, OovYapoBaTelbHOE
He60, OKeaH CcHavala XMypuTcdA, HO CHOPO
caM npuobGpeTrTaeT LBeTa JaCKOBHE, PafocT-
HHEe, CTpacTHHE, KaKWe Ha YeJIO0BEeUYEeCKOM
A3HKE ¥ HasBaTh TpyAHo. (VII, 312)

Nature is completely indiffefent to Gusev's grisly fate
beneath the surface of the sea. Thé juxtaposition of the
last two scenes is startling. Again the indifference of
nature seems to indicate the absurdity of life.

The story of Gusev paints'a gloomy picture of man's
life in which nature dominates. Just as the ship is at
the mercy of a pitiless sea, so is man in the haﬁds of an
indifferent force which he cannot understand. Chekhov offers
no words of comfort in conclusion, no consoling philosophy

which might anaesthetize the mind to the full implication

of the story's conclusion.

In 1892 Russkaya mysl® published ®Palata No. 6",
one of Chekhov's most praised and most famous worksa The
story's title refers to the ward for mental patients in a
Russian hospital located in a remote provincial town. The
hospital's doctor, Andrey Yefimych Ragin, spends twenty
years there, ignoring unsanitary conditions, brutality to
patients, and scandalous behaviour among the staff. He

attempts to remedy nothing, for his philosophy is one of
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passivity and inaction. Ragin justifies this philosophy

by saying that, because the basic laws of nature will never
change, there is no point in troubling to ameliorate the
conditions of man's day-to-day life. Only when he himself
is confined to Ward 6 because of his conversations with
Gromov, one of the inmates, does he get a brief but enlighte
ening glimpse of reality as it is understood by.the people
whom he, by doing nothing, has helped to victimize.

Ragin's pessimism, which he convenlently uses asg an
excuse for doing nothing, is partly a resullt of his attitude
to nature and the universe. On one occasion, while he is
reading, he smiles with pleasure at the workings of the human
mind. This thought leads him to a contemplation of man and

-~—his-place in the universe:

0, 3ayeM YeNOoBEeK He GeccMepTeH? -- AyMaer
OH., -- 3ayeM MO3[OBHe LEHTPH ¥ M3 BUWIMUHH,
saveM 3peHue, peub, caMoyyBCTBUe, TI'eBuil,
€CNU BCEeMYy JTOMYy CYXIeHO yUTW B NOYBY H,

B KOHIE KOHILOB, OXJaLeTh BMECTE C 3E6MHOK
Kopoll, & NOTOM MUJIJHUOHH JeT 6e3 cMHCcIa U
6es3 LeJu HOCHThCA C 3eMmMiell BOKpPYI COJHIA?
lasa toro, 4YrolOH OXJaJeTh W HOTOM HOCHTLCH,
COBCEM HE& HYXHO U3 BJEKaTh H3 HeOHTUA ye-
JIOBEKa C €r'o BHCOKHM, NOYTH OGOXECKUM yMOM,
¥ TIOTOM, CJOBHO B H4CMEWKY, NIpPeBpamaTh

ero B I'JauHy. (VIII, 126)

This passage summarizes Ragin®s fallacious perception of
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man and his place in the universe. Ragin views man's brief
life against the perspective of eternity and the laws of
nature, and his conclusion is that nothing in this life is
of any consequence.

The unconscious cycle of nature troubles Ragin be-

-cause there is no will in it. It simply occurs without end.

‘Neither does the concept of seeing one's iﬁmortality in the

transmutation of matter give him any comfort:

BuzeTbh cBOe GeccMepTHe B OOMEHe BelleCTB
TaK Xe CTPaHHO, KaK IPOPOYUTEL GJAeCTAWLYN
6yZymHOCTb GYyTAApPYy DOCTEe TOrO, KAK pPas3-
6usach ¥ CTalad HEroLHOK LOpOrasd CKpUIIKa.

(VIII, 126)

- Ragin allows his attitude to 1life to be governed by the fact

that man, superior though he may be, is ultimately subjected
to the unconscious processes of nature. When he is speaking
with Gromov, Ragin expresses these ideas. While Gromov
speaks fervently of his belief that the future will Be better,
Ragin says that ". . . cymmocTs Bemei He W3MEHWTCA, 3aKOHM
IPUPOAH OcTaHyTca Bece Te xe." (VIII, 132)

After Ragin loses his position atithe hospital, his
comfort in such a philosophy diminishes. When séme personal

matter annoys him, he tries to imagine the world as it would

appear in a million years: "Bce -- W KyabTypa, ¥ HPaBCTBEHHMH
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38KOH ~- MpONaieT U AaXe JONyxoM He mopacrteT." (VIII, 151) o
But this line of reasoning no longer offers any solace.
Ragin's viewpoint begins to change and, finally, confined
in Ward 6, he sees at first-hand what he has been.ignoring
all his life. Conscience-stricken he jumps up, wanting to
do something that will remedy the situation, but he falls
unconscious and dies of a stroke the.next day.

Ragin in "Palata No., 6" views nature in much the same
way as does the soldier Gusev., Both men feel that nature is
indifferent to them. Yet their similar conclusions bring
differing reactions. Gusev simply accepts his fate and
thinks no more about it. Ragin, however, adopts a negative
attitude; rationalizing that because, in the end, the laws
of nature conquer man, the way in which he lives his life is
unimportant° As the story progresses, we watch Ragin's
philosophy crumble; we see his torment as he realizes that
his 1life has been ruled by a fallacious belief in a philoso-
phy of inactions Chekhov's message in "Palata No., 6" is a
positive one, for the story suggesits that, although life may
appear meaningless in the face of nature, one cannot renounce
one's responsibility to it and its demands.

On December 25, 1892, the short story entitled "Strakh"

wag published in Novoye vremya. The central theme of the

story is a philosophical one dealing with the incomprehensi-
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bility of life. As Dmitry Petrovich Silin, a landowner,
and his friend, the story’s narrator, sit on the church
porch one evening, a fog begins to rise over the river.
The description of the patches of fog is extravagantly

animated, but suited to the subject of the story:

OHW KaxXIyl MUHYTY MEeHAJNYU CBOH BUI U
Ka3al0Chb, YTO OLHU OOHUMAJIWUCH, LEPY-

rye KJIAHAAUCH, TPETbU TMOAHUMAJIU K

He6Y CBOM PYKH ¢ WHMPOKUMHU IIONOBCKUMU
pyKaBaMu, KaK GYyATO MOAMAMUCH... (VILII, 164)

The narrator comments that the appearance of the fog must

have made Dmitry think of ghosts and the dead, for he

begins to talk about how people fear these things. Dmitry
~~does'not‘understand why people fear the supernatural and

yet do not fear life. He feels that life is incomprehensible
and is unable to ascertain its purpose or its meahing. Dur-
ing this conversation Dmitry reveals that his wife does not
love him and that, when she accepted his proposal of marriage,
she told him that she did not love him but would be faithful.

Dmitry then comments on her words:

«fl Bac He JwWOAW, HO Gyly BaM BepHa®>, --
YTO BTO 3HAYUT? ITO TyMaH, HOTeMKH... (VIII, 167)

The word "tuman" here takes on a psychological connotation.
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In Dmitry's case, it is a comprehension of the situations
of life that eludes him.
Dmitry's friend, however, does not share this fear

of life:

(CKUusHL, IO ero MHEHUWw, oTpamHa, ~-- LyMaJ
A, -~ TaK He lLepeMoHbCA Xe ¢ Hel, Jgomait
ee u, IIOKa oHa Teba He 3alaBunae, 6epu
BCe, YTO MOXHO ypBaTh OT Heesr. (VIII, 171)

Later that night a strangé thing happens; the
narrator has an affair with Dmitry's wife, Mariya Sergeyevna.
The episode passes as in a dream., The moon is shining,

patches of fog float around trees and bushes, and Mariya

___seems to the narrator like a beautiful dream. The episode

seems separate from reality. And then, in the early morn-
ing, as Dmitry is leaving on a trip, he discovers his wife
walking from his friéﬁd's roome Once more he comments that
he understands nothing. And his fear is soon communicated

to the narrator:

H cMmoTrpenr Ha rpavye#i, ¥ MHe OHJO CTPAHHO
¥ CTPaNHO, YTO OHW JXertawT. (VIII, 172)

Nature seems strange, terrifylng and incomprehensible.
And the narrator in perplexity ponders the incomprehensi-

bility of what has just happened.
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Natural details in "Strakh" contribute significant-
ly to the development of the story's theme. Dmitry's con-
templation of the rising fog leads him to broach the subject
of his fear of life and his inability to comprehend its ‘
realities. References to the fog which recur in the story
create a dream-like atmosphere of unreality in which the
affair between Dmitry's friend and his wife takes place.
Then, at the conclusion of the story. thénreference to the
rooks completes the thematic development. The narrator is
now searching for meaning and sense in life, just as Dmitry
was doing the previous evening.

The stories discussed in the preaeqt chapter show

Chekhov's growing maturity as a writer and span the years

____between 1888 and 1892. These years were both difficult and

rewarding for the author. He began contributing his stories
to the better Petersburg literary journals and in 1888 re-
ceived the Pushkin pfize for literature. While both his
reputation and his fame were growing, Chekhov was becoming
more anxlous about his work and what was expected of him as
an author. Perhaps because of his ihcreasing spiritual ma-
laise, Chekhov spent a large part of 1890 working on a study
of the penal colony on Sakhalin Island. He also spent much
time travelling and working on the long-hoped-for novel

which he never succeeded in completing. There was a sharp
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decrease in the number of stories Chekhov had published
during these years., The stories which I have examined
in the preéent chapter are generally longer than the ones
discussed earlier, and their subjects are more serious.

As I have indicated in individual tales, Chekhov's
methods of presenting nature are similar to those used in
earlier works. Chekhov continues to apply a light touch
in his landscape painting, suggesting a scene'or a mood
through the choice of only a few detalls. The author's
descriptive techniques appear to undergo refinement rather
than change. Iike the stories dealt with in the previous
chapter, the tales examined in the present -chapter (with
the exception of "Palata No. 6") show nature being used to
 ”~“pr0vide a'setting for the events which occur. Nature also
continues to be used in the function of underlining a cer-
tain theme. In "Pripadok", for example, the snow which
symbolizes innocence and purity is a contrast to the degra-
dation witnessed by Vagil'yev in the brothels. In "Strakh”
the background of a foggy, moonlit night intensifies the
sense of mystery felt at a contemplation of the incompre-
hensibility of life. In several instances nature forms an
important part of the author®s philosophical comments.
This is true of nature passages found in "Step'", "Gusev",

"Strakh", and "Palata No., 6", As Chekhov's career as 3
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writer progresses, the function of nature in the short sto-
ries undergoes an evolution. While it continues to appear
as an element of setting and an intensifier of mood, its
function varies to satisfy the needs of the subject.

In the stories considered in the present chapter,
the author examines the relationship between man and nature.
In "Step'", "Gusev", and "Strakh” Chekhov's concept of na-
ture is similar to the one expressed earlier in "Verochka",
"Schast'ye", and "Potseluy". Nature, which is vast and
incomprehensible,’makes man's life appear absurd. In "Palata
No. 6", where Ragin succumbs to the sense of hopelessness
generated by this concept of nature, Chekh&v strongly eriti-
cizes his attitude and péints the way to a different perspec-
ti&e on life that advocates concern and action; rather than
indifference and passivity. Man's attempts to understand his
role in respect to né%ure, and the effect which his view of
the man-nature relationship has upon him are discussed in
these stories.

The conclusion one draws from a sfudy of these stories
is tﬁat nature will probably remain an important element of
Chekhov's works, both as an aspect of his method of expres~
sion and as a factor in the philosophy expressed, throughout
the works of his maturity. In the chapter which follows, I

shall analyse a selection of Chekhov's works written between

1894 and 1902, and examine the validity of this conclusion.



CHAPTER 1V
THE MATURE STORIES

The dates of initial publication for the stories to be
discussed in the present chapter range from 1894 to 1902,
Some of these stories, products of the author's mature period,
contain stringent criticism of épecific aspects of Rugsian
society, Yet they all reveal truths regarding the human condi-
tion which are relevant to people everywhere, not only to the
society with which Chekhov wag familiar. This is perhaps why
these stories hold meaning for the modern reader.

The first story to be examined initially appeared
in Artist in January, 1894, and is entitled "Chornyy monakh",.
The subject of "Chornyy monakh" is the experlience of a young
man named Kovrin, who is suffering from megalomania. The
story's title refers to the vision of a monk, dressed in black,
which Kovrin sees and which assures him of his superiority
among men. Because of overwork Kovrin's nerves are shattered
and, on the advice of a doctor, he decides to spend the spring
and summer in the country. Most of the events in the story
take place on the estate of Yegor Semyonych Pesotsky, a horti-
culturist, and formerly Kovrin's guardian. At the beginning
of the story Kovrin arrives at Borisovka to spend some time
Qith Pesotsky and Tanya, his daughter,

Early in the tale there is a description of Pesotsky's

gardens, which are very beautiful, and on which much time and

75
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effort are expended daily. Between the house and the river
stretches an old gloomy park which has a melancholy atmos-
phere: ". . . u Bcerma TyT OHJIO TaKOe HACTPOEHWE, YTO XOTh
caluch U Ganaaly ITHWH," (VIII, 264 ) But there is a different
modd to the flower garden, orchard and nursery closer to the
house: ". . . 6uI0 Becenro u XU3HEPANLOCTHO Xaxe B IYPHYD
nmoroxy. " (VIIX, 264) Although it is just early spring,
there are enough flowers in bloom to give Kovrin the feeling
of being ", . . B uUapcTBe HEXHHX KPaCOK, OCOGEHHO B PaHHUE
yacH, KOI'Ja Ha KaxIOoM JelecTKe cBepKaxa poca.' (VIII, 264)
Another section of the garden which is purely ornamental has
always impressed Kovrin as fantastic: "Kaxux Toabko TyT He
GHJIO TIPUYUYL, H3HCKAHHHX ypOAOTB ¥ U3LeBAaTEeNbCTB HAL IIDU-
poxo#t" (VIII, 264) Here Pesotsky has used his knowledge
of horticulture to coax bushes and trees into shapes and forms
unnatural to them. Life at Borisovka revolves around Pesotsky's
gardens. Even indoors one is reminded of the garden, as in |
Kovrin's room, where there are flowers wet with dew in vases
on the table.

While the gardens are very beautiful, there is a cer-
tain unnaturalness about them., The ornamental section of the
garden is abnormal, and the lushness of the blooms seems
exaggerated and forced. There is an artificiality to the

perfection which has been achieved in these gardens, not by
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nature, but by the tireless efforts of Pesotsky. These too
well-ordered gardens are largely a creation of Pesotsky and
would seem more appropriate to the realm of the imagination
than to the natural world. Kovrin, however, loves the gardens.,
During a stroll outdoors he is reminded of the happy child-
hood he spent there, and his joy at returning approachesA
ecstasy. \

Kovrints pattern of living does not change with his
move to the country; he reads and writes a great deal, drinks
wine, and sleeps little. Yet he never seems tired and is
always cheerful. One evening he hears a group of young visi-
tors singing a familiar serenade which tellé of a young girl
with a morbid imagination who heard mysterious sounds‘iﬁ the

———garden -at-night. These sounds were so beautiful and so
strange that the girl decided that they were heavenly and
inaudible to ordindry mortals. After listening to the serenade,
Kovrin takes Tanya aside and tells her about the legend of
the black monk which has been troubling him since morning.
The monk in the legend is a mirage which, because of some
phenomenon of nature, keeps reappearing throughout the universe.
According to the legend, the monk is soon due to reappear
on the earth. Kovrin lets Tanya return to her guests while he
goes out into the garden. The sun is just setting and there
is a strong smell of flowers in the air. As Kovrin walks he

begins thinking:
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%Kak 3JZecCb IIPOCTOPHO, CBOGOILHO, Tuxol
~= JymMasa KoBpHH, uIA IO TPOIHHKE. --

W xaxerca, Bech MUD CMOTPHT Ha MEHA,

NpUTauIcAd ¥ XEeT, YTOOH A IOHAX €I'Os.e .«

(VIII, 270)

Kovrin finds nature peaceful, spacious and free. It seems to
- ~reassure him that an understanding of the world and of life

is within his grasp, and it gives Kovrin a feeling of content-

ment. Then, suddenly, the vision of the black monk appears;

it looks at Kovrin, smiles, and vanishes.

On another evening similar ﬁo this one, Kovrin sees
the black monk a second time, Again there are guests, a
violin is playing, people are singing, and Kovrin, who is

strolling in the park, is reminded of the black monk. No

sooner does he think of the vision than it appears. On this
occasion the monk speaks to Kovrin and assures him of its

existence in nature: =

fl cymecTBYWw B TBOeM BOOOpaxeHHH, &
BooGpaxeHue TBOe €CTh YaCTh IIPUPOLH, :
3HAYUT, A CYMeCTBYW u B mpupole. (VIII, 278

The monk tells Kovrin that he has been chosen by God to serve
eternal truth gnd that he is gifted and far above the common
herd. Then the monk begins to merge with his surroundings

and finally disappears. Throughout the'summer Kovrin continués

to see the monk and to speak with him, In the fall Kovrin
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returns to the c¢city accompanied by Tanya, who is now his wife,
One winter night Tanya awakens to find her hﬁsband talking to
his hallubinationo She and her father take Kovriﬁ to a |

doctor who undertakes a cure.

When summer arrives, Kovrin and Tanya go back to the
country. The story at this point comes full circle. Kovrin,
much like Ryabovich in "Potseluy", returns to the scene of
his former happiness to find that things have tchanged,
Walking in the garden, Kovrin fails to notice the luxuriant
flowers which the previous year had seemed so attractive.
Having reached the river, he surveys the area where he first

saw the black monk:

YrprMHe COCHH ¢ MOXHATHMH KOPHAMU, KOTODHE
B NPOWJIOM TOLYy BUISJIU €r0 3LeCh TaKUM
MOJOXHM, PATOCTHHM U G0XPHM, TeElepb He
WenTanrucb, & CTOAJM HEITOLBHUXHHE M HeMHEe,
TOYHO He y3HaBaJu ero. (VIIT, 287)

Nature is indifferent to Kovrin and seems not to recognize
him., The intimacy he thought he shared with nature was an
illusion., When the vision no longer appears, Kovrin feels
that the cure which he has undergone has made him a mediocrity
who is now like everyone else. Inside the house Kovrin is

reminded of the joy and beauty of the previous summer:
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BHJIO THXO, M B OTKPHTHE OKHa HECCA H3
cala apoMatr TabaKa W aJalllil. B I'POoMaAIHOM
TEMHOM 34aJi€ Ha LOJAY 4 Ha POAJU 3EJEHHMU
NATHaMM Jexaa JAYHuoAH cBeT. HOBPUHY
NPUTTOMHUIKUCE BOCTOPT'Y MNPOMJOI'O JETAa,

KOTZa TaK Xe Maxjo AJammolt u B OKHAX
cBeTurach ayHa. (VIIT, 288-289) -

He dashes to his study, lights a cigar and drinks some wine
in an attempt to recreate the mood, but his attempt fails,

Kovrin eventually leaves Tanya, blaming her and her
father for his unhappiness, and lives with another woman.
Because of his failing health he travels with her to the
Crimea. One night he stands looking at the sea from his
balcony. The view of the mooniit sea is enchanting and seems
very peaceful to Kovrin. After reading part of a Eitter,
unnerving letter from Tanya, Kovrin again gazes‘at the sea,
and it seems to beckon to him. Then he hears the familiar
sefenade and the vision of the black monk appears one final
time., Kovrin collapses and dies soon after, believing that
he is, indeed, among fhe chosen ones of God. As he dies,
he remembers once more his wife, his youth, and the happy
months spent at Borisovka with its huge garden filled with
Juxuriant flowers drenched in dew, the park, the pines with
their shaggy roots, and the field of rye.

The fantastic and beautiful gardens at Borisovka pro-
vide the perfect backdrop for the drama which takes place in
Kovrin's unhinged mind, for the atmosphere of the gardens

complements Kovrin'ts state of ecstasy and even increases it.
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The sensation of a beautiful unreality which characterizes
the atmosphere of the gardens aggravates rather than soothes
the mental condition which leads Kovrin's mind to fabricate
the vision of the black monk. While ill and in a state of
ecstasy, Kovrin apprehends the natural world as something..
which he will soon understand. To his deranged mind, a com-
‘prehension of the mysteries of nature seems accessible. When
his condition has been treated and cured, however, hé no |
longer feels close to nature, and it seems totally oblivious
to him., Only when he has been restored to health does Kovrin
see that his belief that he could understand nature was a
delusion, and that nature must remain incomprehensible to him.

. On April 16, 1894, Russkive vedomosti published

"Student" which was at that time entitled "Vecherom". The
Mﬁiﬁié<;éswéﬂéﬁééamféAﬁStudeht# in the collection Povesti i
rasskazy, 1894, and it remained "Student" in subseéuent
collections. "

This short story of only four pages is about a young
seminary student,; Ivan Velikopolisky. As he is returning

home through the woods, the weather suddenly changes:

Ho Korxa CTeMHeNO B JIecy, HEKCTATH IOLYJ

C BOCTOKA XOJOIHHA IpOHM3HBabmui BeTep,
BCe, CMOJKJIO., II0 XIyXaM NPOTAHYIUCDH JAeLfHHE
ULJH, U CTAJO B JeCy HEeYWTHO, I'IYyXO W
HeabxumMo, 3amaxao sumoit, (VIII, 345)
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It seems to the student that the sudden cold has upset the
harmony and order in everything. The unexpected change in
the weather intimidates and depresses Ivan,‘and his thoughts
become pessimistic. He thinks about his home and of the
illness and poverty there. Then it occurs to him that this
- same bitter, indifferent wind which is numbing his fingers
blew throughout history -~ in the time of Rurik, Ivan the
Terrible, and Peter the Great. And he concludes that the
poverty and hunger, the anxieties and burdens of life have been
as constant in man's life as this wind. Ivan fears that the
future will bring no improvements. |
On his way home he stops to warm himself at an open
. fire tended by two village widows, a mother and daughter,
fmmw";who«look;afterwtheAkitchen'gardens, While he is warming
himsedf, the student recounts the stofy of Petert's denial of
Jesus. Both women are visibly moved and the mother’ even
begins to sob. Continuing on his way, Ivan thinks about wﬁat
has just happened and arrives at this understanding of its

meaning:

[Ibomsnoe, -- ZyMax OH, =-~- CBA3AHO C HAaACTOSMMHM
HEeNpEepHBHOK LENbl COOHTUM, BHTEKaBUUX OILHO

u3 npyroro. M eMy xaz3anochb, YTO OH TOJBKO

YTO BuLea o00a KOHLA dTo# nenu: LOTPOHyJXCA

ZO OIXHOI'O KOHIA, KaK LPOTHYJ Apyroﬁ.(VIII, 3.8)
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As he climbs the hill near his village, the student looks at

the cold, crimson sunset and thinks:

« + o IOPaBa ¥ KPacoTa, HANDABIABUUE
YeJOBEYECKYN XH3HB TaM, B Caly U BO

IBOpEe I1epPBOCBAMEHHUKS , MPOJLOIKAIUCE
HENpPepHBHO IO CEero IHA ¥, MOBUILUMOMY,
BCEI'Za COCTABAANM T[JIABHOE B uYelOoBeuyeCKoH
XUSHM U Boobme Ha semre; . . o (VIII, 348)

The weather is still bitter, but the state of nature no longer
intimidates Ivan, for ﬁe has unexpectedly succeeded in finding
meaning in a life which he had‘only recently considered with-
out hope or significance.

In "Student" Ivan finds himself drawing the same
~ devastating conclusion arrived at by Ryabovich in "Potseluy".
Nature seems to him to be completely indifferent to man,
This conclusion fristrates and depresses Ivan, as it did
Ryabovich, But after his conversation with the two women,
Ivan moves a step further toward an uhderstanding of his life
and its significance. Regarding himseif and his life as a
link in the chain of human endeavour, a chain which continues
unbroken through time, Ivan feels heartened. He finds solace
not in a religious philosophy but in the thought that his
place in the chain of human progress assures him of a kind of
immortality. Finding comfort in this thought, Ivan no
longer fears the indifference of nature.

This tone of optimism contrasts sharply with the mood
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of the concluding pages of "Uchitel'® slovesnosti', the second

chapter of which was published in Russkiye vedomosti on July

10, 1894, The first chapter, entitled "Obyvateli" had

appeared in Novoye vremya on November 28, 1889, These two

~chapters were published as one story entitled "Uchitel?

slovesnosti® in the 1894 collection Povesti i rasskazy.

The story is about Nikitin, a school=-teacher, who
falls in love with a young woman named Manya Shelestova,
marries her, and then, becoming deeply troubled by the
"poshlost ' of his wifets family's life and of the growing
banality of his éwn existence,'yeérns for escape.

As a countérpoint to the theme of Nikitin’s growing

-love, Chekhov introduces descriptions of nature in the spring:

Bua cenbuoit yac Beyepa -~ BpeMA, KOILa

Gesafd axalud W CHUPEHb IaxXHYT TaK CHILHO,

YyTO, KaXeTcA, BO3AYX U CaAMU KEPEBBA CTHHYT OT
cBOEr'o 3allaxa.

L ] L ] L ] . * . L] L ] L) . . . L ] . . L] . [ ] a9 ; L ] ] .
3Iech yxXe He Iaxiao axauued M cupeHbb, He
CAHMHO GHJIO MY3HKM, HO 3aTO HaxJA0 IoJeM,
3eJeHeJH MOJOLHEe DOXb W MNUWEeHWHLa, IUWaJu
CYCHUKKH, KapKaJau Ipayd. KyLa HU B3TJAHEWE,
Be3Le 3eMeHO, « .« . (VIII, 350)

Nikitin surveys these scenes during a horseback ride with
Manya and some other young people. The sight of trees

bursting into ieaf‘and of the sky crimson from the sunset
increases Nikitin's feelings of happiness and well-being.

Even while he is at school, Nikitin gazes out the window,
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entranced by the cloudless blue sky, the gardens, and the
azure distance. Nikitin is completely enchanted by nature,
which enhances the joy of his romance with Manya, After his
proposal of marriage and her acceptance, Nikitin and Manya
run out into the garden, where even the flowers seem to share

-in the romance:

e e« o« & Hal CaZoOM CBETHJ IlIOXYMECsll, ¥ Ha
3eMre ¥3 TeMHOM TpaBH, cialfo oCBeleHHOH
OTHM NOoJyMecAleM, TAHYJIUCL COHHKFE THJbIaHH
M MPUCH, TOYHO NPOCH, YTOGH U C HUMU
o6bACHUAKCE B A06BU. (VIII, 361)

During his marriage ceremony, Nikitin reflects on the events
of the past months and recalls the lovely weather, "xoropas,

KaK HapOUHO, BCE JETO nya IMBHO xopomwa; . . . " (VIII, 364)

For several months Nikitin is ecstatlcally happy with
Manya and his marriage., Then, as spring approaches, he feels
a vague discontentment with his life, but at first is unable
to define the cause. This new tone in Nikitih’s attitude is

heralded in the text by a reference to the weather:

3uMa OnJa BAJasg, 0e3 MOPO30OB, C MOKDHM
cHeroM; nox KpeuweHbe, HalpuMep, BCK HOYD
BeTep XalJlOoOHO BHJ INOOCEHHEeMYy, ¥ TEeKJO C
Kprm, o « o (VIII, 368)

After this gloomy nature description, Chekhov begins to
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introduce suggestions that something is disturbing Nikitin.
There is one more reference to nature in the story which is

found in the concluding paragraph:

HayuHaasch BeCcHa TaKad Xe 4YyAecHas, HaK
M B IIPOWJIOM I'OLYy, U ofemana Te Xe

palocTH... (VIII, 371)

The following sentence and, in fact, the rest of the paragraph
reveal Nikitin's assessment of his situation and his desire

to escape it. The reference to spring and its joys strikes

an ironic note, for Nikitint's ﬁew perspective makes him
realize that there wiil be no future joy if he continues to

live as he has lived in recent months. And from his new

___ _vantage point he reassesses the "joys" of the previous spring

and understands that he has been living under an illusion:

OH JZOraiHBalcA, YTO HANO3UA KHCCAKIE W yXe
HauWHaJlach HOBAd, HepBHafA, CO3HATENbHAA
XHMBHB, KOTOpPasd He B JaLy C IIOKOGM M JHYHHM
cqaCTLeM,(VIII, 371)

Chekhov makes interesting use of animal imagery in
"Uchitel' slovesnosti”., In the opening pages of the story
Nikitin, the S@elestov daughters, and another friend, Pol-
yansky, are gding riding. Manya is an expert horsewoman who

fusses about the finer points of horsemanship. Like her
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father, she is passionate about horses, whereas Nikitin's
only concern is that Manya might prefer some officer who is
a better horseman than he. Nikitin has no genuine interest
in the sport.

A After their ride the young people return to the
Shelestovs?., Nikitin enjoys visiting this family; he likes
their home, the garden, evening tea, even .the word "khamstvo",
which Manya's father frequently uses. The only things that
upset Nikitin are the great number of dogs and cats kept by
the family, and the large cage of'pigeons on the terrace.
There are so many dogs at the Shelestovs! that Nikitin knows
only two by name: Mushka and Som. Mushka is a nasty dog that

constantly growls at Nikitin, while Som is a benign, stupid

' ~animal which lays its snout on Nikitin's knees and repeatedly

slavers on his clothes, When Manya's older sister Vera pro-

nounces her "rt's™ with particular emphasis, Mushka seems to

answer her:

W 9T0 L ppp> ... BHXOZWUJIO y HEe Tak
BEYUHTEALHO, 4YTO MymKa HeIpeMeHHO
orTBeyana el U3 -~IOL CTYJI&: & PPDPess
HIa-Hra-Hr > oo . (VIII, 353)

Chapter 1 concludes with Nikitin, who has now proposed to

~Manya, dreaming of the Shelestovs' horses.
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There are further references to animals in the second
chapter of the story. After a few months of bliss, Nikitin

is annoyed by something:

TorbKO OLHO WHOTIA BOJHOBAJAO W CEPIUIO

ero M, Kasajioch, MemwaJo eMy OHTBL BIIOJIHE
CYACTJAUBLHM: 5TO KOWKM W CO68KH, HKOTOPHX
OH TIOAYYHJI B IpUIaHOE. (VIII’,368)

The house smells like a menagerie and it is impossible to

get rid of this odour. The cats and dogs fight, while Mushka
eats ten times a day and continues to growl at Nikitin. One
night, when Nikitin comes home from his club, he fiinds a cat
sleeping on his.bedrand Mushka growling beneath it. There is
an obvious para}%g; betweenughg\physicgg encroachment of
AVMQA;A}; cats and dogs upon Nikitin's household, and the
growing "poshlosﬁ" of his life.

In Chapter l'Chekhov's use of animal imagery suggests
the quality of life led by the Shelestovs. The animals
symbolize the banality and stupidity of the family's exis-
tence. Perhaps the fact that Nikitin is annoyed by the
animals and even dreams about them indicates that, subcon-

sciously, he recognizes the "poshlost'" of the Shelestov

household. However, at this stage, he is too enchanted by his



89
romance with Manya and the remérkably beautiful weather to
come to grips with the situation and distinguish reality from
iJlusion. Eventually Nikitin does reevaluate the past. The
expressicn of his growing disillusionment and subsequent
self-knowledge begins with a complaint about Manya's cats and
dogs and finally culminates in an honest appraisal of his

situation:

“I'te a, Ooxe MOH?! MeHs OKpyXaert
IOWJIOCThE W NOWAOCTH., CHKyUYHHE, HHU-
TOXHHE JIOIX, TOpWOYKMU CO cMeTaHoH,
~KYBWMHH C MOJOKOM, TapakaHH, I['IYyIHEe
XeHIHHH, . « HeT HUWYEro cTpamHee, OCHKOD-
6uTenkHee, TOCKJIMBEE INOWIOCTH. LeXarThb
oTcors, 6exaTh CEroJHA Xe, UHavye A

colzy c ymal> (VIII, 372)

-;»~«ﬂmln~UUchitelJwslovesnosti"~Chekhov~uses—naturerfo~ereate
mood and to support and develop the story's theme. The
development of the plot is aided by nature passages. The
descriptions of nature found near the beginning of Chapter 1
accompany Nikitin's growing love for Manya., Nature even
seems to want to share in the excitement and romance of the
marriage proposal. Later, in Chapter 2, a nature passage
accompanies Nikitin's growing dissatisfaction and disillu-
sionment with his marriage. Finally, in the last paragraph

of Chapter 2, a reference to nature echoes the beginning of
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the story and brings the events of the tale full circle.
The animal imagery found in "Uchitel?! slovesnosti®
is largely responsible for characterizing the Shelestovs.
References to the numerous cats and dogs owned by the family
are amusing and yet damning, for they embody the Shelestovs!

banality. After Nikitin's marriage, this same banality

-envelopes his life, too. The final reference to Manya's

cat, which is now sleeping on Nikitin's bed, portends for
him a life characterized by "poshlost'", In "Uchitel! sloves-
nosti™ nature, in the form of scenic description and animal
imagery, is instrumental in créating the story's nuances of

mood .

In April, 1896,Russkaya mysl' published "Dom s

mezoninom". The story is narrated by a landscape artist
'ﬁﬁééé”}éiénéé’%iéh‘é'ybﬁhg gifl_ﬁaﬁed Zhenya is ended by her
older sister, Lida. Because of ideological differences
between herself and the artist, Lida decides that Zhenya must
not remain under his influence and sends her away.

The story's theme of love is enhanced by nature des-
criptions which are romantic and, in this respect, complement
the personality of the artist. The first nature passége
occurs near the beginning of the story and describes an estate
which the artist comes upon but has never seen before. The

description creates a melancholy mood, perhaps a presentiment

of the outcome of the story:
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o » o ITOTOM A TIOBEPHYJ HA ILJIUHHYHD JUIIOBYD
annewn. ¥ TyT TOXe B38lyCTEHUEe U CTapOCTh;
IIPpOWJIOTrOfHAA JUCTBA IleYaJbHO peJlecTesa Ioj
HOI'aM¥# ¥ B CyMepKax MeXILy JepeBbAMH IpATallch
TeHU. HamnpabBo, B. cTapoM QpYKTOBOM cCany,

HEXOTA, CIaGHM TOJOCOM IleJa HBOAI'a, JHOJXHO
6HTH, TOXe crapyuka. (IX, 87)

It seems to the artist that he has seen this very same land-
scape at some time in his childhood. He continuves to visit
the estate, falls in love with Zhenya, and the summer days
pass happily and leisurely. Then one August evening, after

a spirited discussion with Lida which angers her, the artist
sees Zhenya for the last time. He does not realize that

this will be their final meeting, but nature seems to prophesy

it:

"'Busa ’pycTHad aBrYyCTOBCKAA HOYb, =~
'pDYCTHaA, NOTOMYy, MTO yXe HaXJ0O OCEHhN;
MOKpHTAaA GarpoBHM OCGJAKOM, BOCXOIAHUI&E
JyHa W eJe-eJe OCReljana LOopory u IIo
CTOpDOHAM €€ TeMHHE O3HuHe IoJafA. YacTo
nazajgy 3Be3nn. HMeHA maIs cO MHOH pAXOM
10 Jopore M cTapasach He rJALeTL Ha
HeGo, 4YTOOH He BHUIEeTh HajawnluxX 3BE3 X,
KOTOpHE IoYeMy-TO HNyraniil e€e. (IX, 100)

The artist suddenly feels the desire to paint again, but only
for Zhenya since, because of her, he no longer feels hopeless-
ly alone and useless in the midst of nature. But when he
returns to the estate the following day, he learns that Zhenya

and her mother have left to visit an aunt in another province.
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As the artist leaves the estate for the last time, he retraces

the path which first brought him to the house, but in reverse,

The final nature description echoes the first one, but there

are some differences:

As he gazes

and prosaic

Ha TOM TIONe, I'Xe TOr'Xa LIBeJa POXb U

Kpuuyajiyu Iepemnena, Tenepk GPOXWUIHU

KOPOBH YW CIIYT&HHHE JAOMaIU., Koe-rpe Ha
) M

XoqMaxX APKO 3eqeHera O3MMb. (TX, 102)

at this scene, the artist's mood becomes sober

, and he is once more as bored with life as he

was before meeting Zhenya,

In "Dom s mezoninom" there is an interplay of two

contrasting moods. While the story describes the growing love

of the artist for Zhenya, Chekhov's nature passages hint at

an unhappy outcome of the romance. The underlying melancholy

atmosphere of the natural description merges with the theme

of the artist's love at the end of the story, when he learns

that his relationship with Zhenya has ended.

The delicate, subdued nature descriptions in this

story help to create a low-key, romantic mood. But Chekhov's

emphasis on the melancholy aspects of nature suggests early in

the narrative that the happiness of Zhenya and the artist is

evanescent.
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In April, 1897, Russkaya mysl' published Chekhovts

"Mughiki™, a truthful, compassionate account of the life of
the Russian peasant at that time. The story centres on the
impoverished Chikil'deyev family who live in the village of
Zhukovo, It begins with the arrival in Zhukovo of Nikolay,
one of the Chikil'deyevs' sons, from Moscow, with his wife
Ol'ga and his daughter Sasha, Nikolay returns home because
he is 111 and no lenger able to work in the city.

The life of the peasants as described in this story
is bleak. There is illness, poverty, drunkenness, dishonesty
among officials, and stealing. Religion is apprehended as a
ritual to be performed rather than as an adherence to Christian
precepts of morality. Among these grim picfures of peasant

life the author introduces occasional nature descriptions,

‘often from Ci;gé'sﬂpbiht of view. After she surveys the lovely

meadows and the winding river with its beautiful, wooded
banks, 0lfga marvels at the expanse stretching away before her,
Together Olt'ga and Nikolay sit on the edge of a ravine and
watch a dazzling sunset. The beauty of nature is a striking
contrast to the village and to the overcrowded hovel which
they are now forced to call home.

Olfga likes the open country and enjoys walking to
church with her sister~in-law Mar'ya in the early morning.

During one such excursion, the two women come upon Fyokla,
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another sister=-in-law, bathing in the river. At this point
Chekhov employs a narrative techniqué which he used freely
in "Step'™ . He creates the impression that the scene is being
viewed by Ol'ga and Marfya, but at the same time he introduces
some philosophical thought which is his own and which echoes
the principal theme of the story. After a brief description

~of the glorious morning, Chekhov comments:

Kaxoe npexpacHoe yrpol U, BepoATHO, HaKadA
O6nza OH IpeKpacHas XW3Hb Ha OUTOM CBeTe,
ecan On He HYXI&, yXacHas, OGe3HCXOLHAaA
HyXI&a, OT KOTOpofl HKrIXe He crnpAvyewbeAl
Ctouno temnepdb TOJALKO OLJAHYTBLCA Ha

IEepeBHN, KaK XUBO BCIOMHHJIOCE BCE BYyepauHee
-- ¥ OYapOBaHWe cYacThA, KaKoe UYYLUJOCH
KpyroM, HCYe3JO B ONHO MIHOBeHHEe. (IX, 197)

- -——kven forthe children in the Chikil‘*deyev household,
nature provides only a temporary escape. While Sasha and
Mot 'ka, Mar'ya's daughter, are watching their grandmother's
kitchen garden to make sure that a neighbour's geese do not

get in they are attracted by a lush, grassy slope:

OT ®KaMHA LO CaMOor'o HU3a eJ pPOoBHHH,
oTAOlUM CKAT, TOKPHTHHE MATKO®L 3e€JeHOD
TpaBof, KOTOpPYy® XOTeJOCh DPYKOH rorporats
uau noiaexatsh Ha Heht. (IX, 202)
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Having become bored with standing in the garden doing nothing,
the children find amusement in rolling down the slope.
Suddenly they hear their grandmotherts familiar, shrill voice
screaming because the geese have gotten into the cabbages.

The realities of a difficult life spoil even the childrents
-brief enjoyment of nature.

Aftér a severe winter during which Nikolay dies, spring
finally arrives. Once again nature is inéxpressibly beautiful
but indifferent to the hardships and sorrows of the peasants'’
lives., The Jjoyful sights and sounds of the land in spring
make Ol'ga passionately yearn to go away. When the ground has
dried and the weather has become warm, O0l'ga and Sasha set off
on foot for Moscow° Nature, which is bright and cheerful,

hedrtens the Lwo as they begin their journey. When nature

reJolces in "Muzhlkl", it points up the cruelty and difficulty
of life in the village. Its beauty can offer only a temporary
solace to an existence characterized by hardship and sorréw.

As in "Student" nature in "Muzhiki" is shown to be
indifferent to man and his life., While thrilling man with its
beauty, it also cruelly reminds him of how wonderful life
could be were it not for the devastating realities of poverty,
illness, and ignorance. Nature exists and functions according
to its own laws and remains unconcerned with man. Whereas

Ivan in "Student" finds comfort and inspiration in a concept of
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immortality which offsets his sense of despair before nature,

no one among the impoverished villagers in "Muzhiki" is so

fortunate. At best, nature reminds these people that there is

beauty in life, however fugitive or unattainable it may seem.
On November 16, 1897, the story "V rodnom uglu" was

first published in Russkiye vedomosti. In this story Chekhov

returns to a description of the steppe. Vera Ivanovna Kardina,
the heroine of the tale, comes from Moscow to live permanently
on her éteppe estate. After a short time she becomes bored
and frustrated and hastily enters into marriage with a doctor
from the neighbouring iron works, in the hope that this move
will give her life a definite direction.

"V rodnom uglu" begins with a description of a car-
__riage ride over the steppe. The portrayal of the countryside
in the opening paragraph is reminiscent of the nature descrip-
tions in "Step'"; there are references to the steppe's
immensity, boundlessnéss, monotony, and to its tranquilizing
effect, which makes one reluctant to think ofvthe past,

These sentiments, which are the author's, lead to a discussion

of how Vera regards the steppe:

« « « ¥ Bepa Toxe noxzaxachr o0aAHHD CTEIlH,
3afHIa O HNPOWMJOM UM LyMaJaa TOJAIBKO O TOM, KaK
snechk MPOCTOPHO, KakK cBOGOXZHO; elt, 3LopoBoH,
yMHOH¥, KpacuBo#, MosonOH -- el OHIO TOABKO
23 roxa -- HeXocTaBaJO IO CHX IIOP B XHU3HHU
HUMEHHO TOJBKO DJTOrO IIPOCTOpPa M CBOOOXLH.

(IX, 233)
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As Vera looks at the steppe with its blossoming flowers and
strange birds, and smells the fragrance emanating from the
warmed earth, she feels serene,

On the day after she arrivés, Vera spends a long time
walking around the house, the garden, and the fields. Looking
into the distance, she thinks of the new life which began

with her arrival on the estate, and tries  to grasp what is in

store for her:

JTOT MPOCTODP, 3TO KpacuBOoe CHNOKOHCTBUE
cTeny rosopuau e, 4Yro cyacrhe CIMU3HO U
yxe noxaiay# ecrb; . . . (IX, 235)

While the steppe seems to assure Vera of happiness, it also

T frightens her by making her feel insignificant:

U B To Xe -BpeMA HecKoOHYaeMad PaBHHHA, OIHO~-
o6pasHada, 06e3 oXfHOH XMBOH IywH, myrazuia ee,
M MUHyTaMu OLJIO ACHO, YTO JTO CIOKOiHOe
3eNeHoe YYLOBHIEe NOTJOTUT €e XHU3Hb, OOPAaTHUT
B HHYTO. (IX, 235)

Vera is troubled because she cannot understand how all that
she has done =-- her travels, her extensive reading, her
mastery of three languages -~ can end in her settling down

oﬁ a remote steppe farm with no real purpose in life. As the

days pass, Vera becomes convinced that she will not be happy
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living here, and yet she is unable to formulate any plan

which will improve her situation:

I'_pomaiHHe INPOCTPAHCTBAa, IJAWHHLHE 3UMH,

. OZHOOOpasue U CHyYKa XHU3HH BCEJIADLT
cOo3HaHHe OeCIIOMOWHOCTH, IIOJOXEHHEe
Kaxercd Ge3HaleXHHM, M HUYEro He XouyeTcHA
IenaTb, -=- BCe OecmoaesHo. (IX, 242)

Verats discontent and exasperation finally result in an
emotional outburst directed at a maid who works in the house.
‘Frightened and shocked at her behaviour toward the girl, Vera
runs out of the house and hides in a nearby ravine. While shé
is there reflecting on what has just happened, dull, unin-
teresting Dr. Neshchapov from the iron works rides by, and
——..Vera-decides to marry him in order to begin a new life.,
Later that day Vera again goes out into'the fields alone., She
thinks about what the future will be like, decides that she
will live as other women of her cifclé do, accept all that has

happened as her destiny, and want nothing better:

« .« o Benn gyuweld ¥ He 6nBaeT! IIpexpacHasA
IpUponRa, I'Pe3H, My3HHKS IOBOPAT OAHO, a
JeficTBUTEJIbHAA XW3HBb Ipyroe. OYeBUIHO,
cyacThe M IpaBla cyHecTBYWT I'Le-~TO BHe
XH3HH. .. HaLO HEe XUTHL, HaIO CIUTHCA B

OoXHO ¢ dTof#l pockowmHo#l cren@w, Oe3rpaHuyvyHOH
¥ PaBHOLYWHOH, KaKk BeYHOCTL, C ee LBeTaMu,
Ky _praHaMd U JaJabl, ¥ TOrIa OYyHZEeT XOPOWO...

(IX, 243)
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Vera feels helpless and overwhelmed before the expanse,
monotony, and dreariness of the land, and eventually éhe
succumbs to the intimidation she feels before nature by
marrying Neshchapov. In moving to the iron works, however, she
accepts a way of life which epitomizes the dreariness that she
feels in the steppe. The "quiet green monster" does, in the
end, swallow up Vera's life.

Like Ragin in "Palata No. 6", Vera feels helpless and
insignificant before nature. Because its vastness disorien-
tates her, she grasps at any solution that will give her life
a new perspective. She feels driven to devote herself to some
interest which will totally engross her and, so, give her life

some sort of significance, Nature in "V rodnom uglu" is por-

~____trayed as indifferent and overwhelming. The happiness which

it seems to promise Vera does not materialize. Chekhov's
depiction of nature in this story echoes a remark which the
author had made in a letter written'tb Grigorovich and dated

February 5, 1888:

B BEaHaAHOﬁ JEBpome xnZu HOruGakT OTTOrO,

YTO XMTH TECHO U JIYWHO, y HacC Xe OTTOro,

YTO XHUTh IIPOCTOPHO... I[pOCTOpa TakK MHOTO,

YTO MaJEHbBKOMY YENOBEYKY HET CHI
UPOBATBCH. »

OPpHEeHTHD T ose (XIV, 34)
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On December 21, 1897, Russkiye vedomosti published

the story entitled "Na podvode™. The story recounts a day

in the life of Mar'ya Vasil'yevna, a country school-teacher,
who is making her usual trip to the town for her salary,

On a lovely April morning, Mar'ya sets out in her cart with
old Semyon driving. Spring is just beginning and the weather
is very beautiful, but Mar'ya does not appear to be impressed

by nature:

3¥Ma 3JaA, TeMHaA, LJUHHadA OnJa eue TaK HeLaBHO,
BeCHa Ipulra BIAPYr', HO XxdA Mapku BacHUIbLeBHH,
KOTOpaA culessa Telepb B Tejere, He IPeiCTaBIAIU
HHUYEI'0 HOBOI'O W UHTEPECHOI'0 HHU TeIlo, HU

TOMHLE, codéTme IHXaHWEeM BEeCHH IIpO3pavHbe

reca, HY YepHHe CcTau, JEeTaBHUue B IIoJe Hal
TPOMARHEMY JyXaMu, IIOXOXWMHU Ha 03€epa, HU 3TO
He0o, uyyIHOe, O6e3IL0HHOE, KYyIa, KaxeTcCd, ywuex

6x ¢ TaKOW PanocThl. (IX, 241, )

It is all the same to her whether it is spring or autumn or
winter. She is interested only in reaching her destination-
as quickly as possible. Mar'ya's indifference to nature is
a result of the difficult conditions of a country school-
teacher's existence, which have reduced her life to a series
of hardships and struggles to which beauty and happiness are
alien. Mar'tya's situation is inimical to a contemplation of
nature's beauty. She is constantly preoccupied with eking

out a living on the meagre salary she receives, with fruitless
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attempts to improve conditions at the school, with frustration
at the dishonesty and ignorance of school officials, and with
the general hopelessness of the situation. Mar'ya has gradu=-
ally grown indifferent to beauty because it simply does not
exist in her life. As she rides along she notices only the
water-filled ruts in the road and the mud. There are several
references in the story to the mud which makes driving
difficult.
| Just before Mar'yé reaches the town of Vyazov'ye, her
cart must wait at a train crossing. At one of the windows
of the passing train, she glimbses a woman who reminds her
of her dead mother. This episode causes Marfya to remember
~her childhood in Moscow, her family and their home there,

The memory fills her with joy and, for a moment, her sur.

roundings acquire new meaning for her:

e o o« ¥ Ka3aJO0CH elf; YTO U Ha Hebe, U
BCOILY B OKH&X,; W Ha JNepeBbAX CBETHUTCA
ee cyacrthe, ee TopxecrBo. (IX, 251)

Then her dream is abruptly dispelled by the driver's comment
-=WBacurbeBHa, caguchl"(IX, 252) -~ and everyﬁhing is as it
was before. _

Because Martya is constantly preoccupied and burdened

by an endless list of wearisome problems, she does not readily
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respond to the beauty of natu~e. Chekhov's concentration on
the detail of the muddy road serves to reveal something about
Mar'tya's frame of mind. Although she is a teacher, Mar'yaf's
duties seem to have little relation to those of an educator.
In fact, she has no time for idealistic thoughts of bringing
enlightenment to the people, for her chief concern is one of
survival. Her trip to town is made for the practical purpose
of collecting her salary. For this reason she notices only
the muddy road which, becéuse of its poor condition, might
present an—obstacle. The radiance of a spring -morning has no
place in her life; indeed, it Qould seem strange if this
harried woman did notice the naﬁural beauty around her. As
in "Muzhiki" nature represents the beauty which Mar‘fya
glimpses only infrequently because the conditions of her life
have made her generally oblivious to its existence.

' In December, 1899, the first story to be completed
during Chekhov's Yalta period was pﬁblished in Russkavya
mysl'! and entitled "Dama s sobachkoy"™. The story tells of
how Dmitry Gurov, a married man and the father of two, meets
and has a love affair with a young woman named Anna Sergeyevna,
who is married to an official whom she considers a flunkey.
Gurov and Anna meet in Yalta and, at the end of summer, they
part and return home. Gurov later realizes that, for the first

time in his life, he is profoundly, if hopelessly, in love.
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The couple begin to meet ageiﬁ and the story ends with the
suggestion that the most difficult and most complicated part
of their relationship is yét to come. '
The sebdting in which the liaison begins is a romantic
one. Chekhov describes the sea which is lilac in colour and
which has a go;den‘band of moonlight shining on it. One night
Gurov and Aﬁna sit in silence, looking down at the sea which
is mysterious and beautiful. As they listen,'the sea seems to

speak of the peace, the eternal sleep which awaits everyone,

and it leaves an impression of indifference to man:

e o » TEIEphb WYMUT U OyLEeT WYMeTh TaK
X€e DPaBHOILYIWHO U I'IyX0, KOrxa Hac He

6ynet. (IX, 363)

But Chekhov suggests that in nature's constancy and complete

indifference to man's life there lies

e o o 3aJOI' HAllETO BEYHOT'O CHAaCEHUA,

HEIIPEPHEHOT' O IBUKXKEHUA XU3HHU Ha 3eMIe
P

Henpep HBHOTO COBEPWEHCTBA. (IX, 3633

While the natural cycle remains unconcerned with man, life on
earth ceaselessly progresses toward perfection. This hopeful
view is simllar to the one expressed in "Student".

Enchanted by nature, Gurov reflects that everything
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~in the world is beautiful exc>pt what man thinks or does
when he allows himself to forget the higher aims of life and
his own human dignity. In the midst of these surroundings,
.which inspire both fear and hope, and which reveal to him
something about life, Gurov develops a deep love for Anna.
At the story's beginning Gurov views himself as an

experienced man who lives the same way everyone else in his
circle lives. Unhappy with his wife and bored and uncomfor-
table in the company.of other men, Gurov seeks diversion in
casual affairs with any woman‘who interests him. This affair
with Anna at Yalta begins like any other affair, but in the
presence of enchanting, beautiful naturé, someﬁhing changes,

Nature teaches Gurov something and, so, profoundly affects

e the course of his life,

After his trip to Yalta,\Gurov senses more and more
acutely the discrepancy between what he has learned and the
kind of life he and his acquaintancés iead in Moscow. Wheréas
nature in "PoSgeluy" destroys something in Ryabovich by
divesting him of his illusions, it has the opposite effect
upon Gurov. When nature teaches Gurov that he must neither
forget man's higher aims nor sully human dignity, it gives
him a new perspective on his life and a new understanding
of how he must 1ive in the future. Although the new life
envisioned by Gurov will be difficult to attain, he will be

sustained by the lesson which he has learned from nature.,
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The optimistic view or man's life in relation to

“nature is reiterated in the story entitled "V ovrage'. This

tale first appeared in a new magazine called Zhizn' in
January, 1900, and centres on the activities of a provincial
merchant famiiy named Tsybukin.
The natural setting for the village in which the
events of the story occur emphasizes the evil character of
the family. Ukleyevo is situated in a ravine where the
atmosphere is unhealthy because of frequent fogs and the mud
is thick even during the summer. The river is rank and the
meadows are contaminated by refuse from the cotton plants
located nearby. The village is never free from fever.
Ukleyevo has only two decent brick houses; the
Tsybukin family occupies one of them, The head of the family,
Grigory, owns a grocery store, but this is only for appearances?
sake., He actually deals in anything that comes to hand,
in anything that will make money, honestly or dishonestly.
His elder son Anisim works away from home, while the younger
Stepan has little to do with the family business because he
is unwell. Stepan's wife Aksin'ya, a shrewd, dishonest woman,
bustles about the shop from early in the morning until late
at night. Grigory's second wife, Varvara, tends the house and
takes great joy in performing acts of charity among the same
peasants whom her husband is cheating.

Into this ugly environment comes Lipa, an attractive



106

peasant girl who is chosen to become Anisim's wife. If the
Tsybukins represent the evil elements of their society, then
Lipa symbolizes all that is pure and good. After she has
lived with the Tsybukins for a while, Lipa asks her mother,
Praskov'ya, why she married her into this family. Both mother
- and daughter are aware of the evil in the Tsybukin‘household,

yet something consoles them:

Ho, KaszanroCch MM, KTO-TO CMOTDPHUT C BHCOTH
He0a, M3 CUHEBH, OTTylIa, I'le 3BEe3XLH,
BUJIUT BCE, YTO HPOUCXOIMUT B YKIeeBe,
CTOPOXUT. W KaK HHU BEeJUKO 3J0,BCe Xe
HOYL THUXA U IIpeKpacHa, U BCe Xe B COXbeM
MUpe IpaBla ecTh ¥ OyLeT, TakKad Xe Tuxad
U NpeKpacHasa, ¥ BCEe Ha 3eMJe TOJbKO XIEeT,
yToOH CAUTHCA ¢ IpaBrofl, KaK JAYHHHI CBerT
caupaeTcsa ¢ Houb. (IX, 4OO)

Chekhov here uses a nature description to convey the idea
that good will triumph in the end. - He suggests that in
time good will become one with everything on the earth just
as naturally as moonlight blends with the night. Lipa and
Praskov'ya sense this as they observe nature, which is caln
and beautiful, and their thoughts comfort them. As in
"Student" and "Dama s sobachkoy", Chekhov suggests that life
on earth is continually evolving toward perfection.

Lipa is never comfortable living among the Tsybukins,

and the family member whom she fears the most is Aksin'ya.
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She refers to the strange, greenish gleam in her eyes, which
remind her of the eyes of a sheep. Chekhov uses animal
imagery in his portrayal of Aksin'ya several times in the
story. She is twice compared to a snake, and the dress which
she wears on Lipa's wedding day is green and yellow. Chekhov
combines these two details in a striking image that emphasizes

the sinister element which dominates Aksin'ya's character:

¥ B 5THX HEMUT'4WNMX IJiaszax,; U B MaJeHBbKOH
roJoBe Ha IJUHHONW mee, ¥ B ee CTPOHHOCTH
6HJIO YTO-TO 3MEUHOEe; 3ejJeHad, C XelToi
rpynbn, ¢ yaunOxoil, oHa riaalexna, Kak BeCHOH
¥3 MOMOLOH pXu TrJALUT Ha IIPOXOXEro rallkKa,
BHTAHYBWHMCE ¥ IOAHAB ronosy. (IX, 390)

~-—~—When Lipa has a son, Grigory decides to will Butyokino,
the place where Aksin'tya has set up a brickyard, to the child,
In a fit of anger and jealousy, Aksin'ya scalds the child with
boiling water. Lipa takes her son to the district hospital,
where he dies. Before returning to Ukleyevo that night,
Lipa sits down by a pond, cradling her dead baby in her arms,
All around her the night is vibrant with sound; all of nature

seems to be rejoicing:

Karxoift 6nax myM! Kaszaxoch, YTO BCE HTU TBaAPH
KpHYaJX U HeJu HApPOYHO, YTOOH HMKTO He CcIaJ

B 2TOT BecCeHHUH Beyep, UYTOOH BCE, LaXe CepIuTHe
AATYWKM, NOPOXUJMU U HacJaaxlaluchk Kaxgo#
MUHyTOH: BeIb XH3Hb JaeTCA TOJLKO OMUH pas!

(IX, 407)
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In the midst of all this Joy, of this assertion of the life
force, which is completely indifferent to her sorrow, Lipa
feels a desolate loneliness., Nature offers Lipa no consolation.
In her grief she yearns for human companionship and is
comforted only when she meéts some travellers on the road.

- At the end of the tale, Aksin'ya is in complete charge
of her father-in-law's business, and it is rumoured in the
village that Grigory has been turned out of his own house.

In a poignant scene which concludes the story, Lipa and her
mother, with whom she is now living, meet Grigory on the

street an&, realizing that he is hungry, give the o0ld man

some of their own food to eat. This scene reinforces the point

made by the author in his earlier nature passage. The final

pafégfgéhwéfufhé storywdépicts'émpeacéfﬁlﬂday}svénd and Lipa
and Praskov'ya walking home together, crossing themselves,

In these two women, and especially in Lipa, the force of good
is dominant and triumphant. It is through such people,
Chekhov says, that good will merge with everything on the

n

earth, .« + . KaK JIYHHHH CBeT ciIuBaeTCA C HOYbL." (IX, L00)

Again Chekhov portrays nature as self-sufficient and
unconcerned with human life, At a time of great sorrow,
nature emphasizes to Lipa all that she has lost. And yet
Lipa finds the strength to bear her torment because she senses

in the natural world around her the promise of a better future.
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The final story to be examined in the present chapter
is entitled "Arkhiyerey". This tale was first published in

April, 1902, in Zhurnal dlya vsekh, The story recounts the

last few days in the life of a bishop who dies during the
joyous Easter season. The narrative is interspersed with
brief nature descriptions which are important to thematic
-development. |

At the beginning of the story Bishop Pyotr, although
unwell, is off'iciating at an evening church service. After
the service, during the drive back to the monastery where he
lives, the bishop }ooks at and thinks about his natural
surroundings:

Beane cTeHH, OenHe KPECTH Ha Moruiax,
Genne O6epe3H W YEepHHe TeHUu, U lajexasn
JyHa Ha Hebe, CTOABWAA KaK pa3 Hal
MOHaCTHpEeM, Kaszaloch Tenepb, XuIu cBoeH
ocoGoit XM3HBK, HEINOHATHON, HO OAM3KOH
YeJOBEKY .

L L ® ® * L] L[] . . L] [ ] L] o * L] [ . L] . L]
e « « BCe OHJIO KPYI'OM IIPUBETJIUBO,
MOJOLO, TaK OJW3KO, BCE€ =-- U JepeBbA,; H
He6o, U LaxXe JNyHa, W XOTEeJNOCh AyMaTh,
yTo Tak 6yxer Bcerga. (IX, 417)

The Bishop feels that although nature lives its own inscru-
table life, there is a closeness between it and man. But
later, as his condition worsens, the Bishop is disturbed by

the moonlight, perhaps because he is becoming more conscious



110

of its immortality and, at the same time, more aware of his
own mortality. As his illness develops, the Bishop reminisces

about his life and feels troubled:

.« + « HO BCe Xe He BCe OMJIO ACHO, YEro-To
ele HELOCTaBAJLO, HE XOTEJOCh YMUPATH} U
Bce elje Ka3aloCh, YTO HET y Hero 4Yero-To
camMoro BaXHOTO, . . . (IX, 425)

His anguish is similar to that suffered by the Professor in
"Skuchnaya istoriya" who, when he learns that his life is

nearly over, has similar thoughts:

W cxoabxo OH A HHU AyMax ¥ KyLa OH HH
paslfpacHBaJuCh MOMW MHCJAH, ILIA MEHA
.. fICHO, YTO B MOUX XeJIaHWAX HET 4ero-TO

T FIaBHOI'O, YEro-To OYeHb BAXHOI'O. (VII, 279)

But, unlike the Professor, the Bishop, when he is near death,
feels comforted by the fact that he will now be free from the
responsibilities which had always burdened him,

In the remaining few paragraphs of the story, Chekhov
describes how life continues after the Bishop's death and
how the Bishop is eventually forgotten, The implication in
the last scenes is that, although the individual man is mortal,
human life continually reiterates itself, thus assuring man

of a kind of immortality. For this reason man should not
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feel intimidated before the immortality of nature.

The conclusion drawn at the end of the previous

-chapter was obviously valid; nature does remain an important

element in the works of Chekhov's maturity. There are no

startling changes in the author's methods of presenting

- nature, although the later stories do show a more discrimi-

nating use of the technique of animation.h His use of animal
imagery as an element of characterization is not a new
development, for other examples may be found in earlier
stories such as "Tina" and "Step'". As in earlier stories
Chekhov concentrates on a few details to create a mood. In

"Chornyy monakh", for example, the moonlit nocturnal scenes

establish the perfect backdrop for the story's supernatural

theme, In "Dama s sobachkoy" Chekhov concentrates on details
of the sea and the sky to create an atmosphere of enchantment

in which Gurov experiéhces a revelation which will deeply

" affect his life.

The nature passages in the stories discussed in the
present chapter provide settings in which the plots unfold,
but they also continue to underscore theme, to contribute to

characterization, and to be involved in the author's philo-

‘sophical commentary. In none of the stories which I have

examined in the present chapter does nature description appear



only as an artist's impression of the world around him.

The conceét of nature in this group of stories under-
goes further evolution. In these works Chekhov'®s characters
grapple with the problems which arise when man is confronted
by immortal nature. While nature continues to puzzle, awe,
and even frighten man,a new dimension of man's attitude to
nature is revealed. In stories such as "Student", "Dama s
sobachkoy", and YArkhiyerey", man finds a way of coping with
nature when he views himself as a part of the advancement
toward perfection of life on earth. This is not a religious
concept of immortality; rather it is a concept which centres
on man, his endeavours, and his progress. '

Having completed a detailed analysis of nature in
a selection of Chekhov's short stories, I should now like to
summarizé the conclusions which I have drawn as a result of

my study.
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Chekhov used them. But the usual devices, coupled with
Chekhov's. own guiding principles of literéry composition,
produced unusual nature passages which enhanced the expres-
sion of the author's view of reality.

Chekhov has been spoken of as a revolutionary in
prose. During Chekhov'é lifetime Gor'ky, after reading’

"Dama s sobachkoy"”, commented:

Jlarbvme Bac ~- HMKTO HE MOXET HITH IO
cel cTese, HUKTO He MOXEeT IIKMcaTh TakK
IPOCTO O TAaKWUX IIPOCTHX Beuwax, Kak

Bu oTo yMeere. Ilocae caMor'o HesHayu-
TEeJIbBHOI'O0 Bamero pacckasza -- BCE Kaxer-
¢cA rpyOHM, HaOWCaHHHM He HIepoM, & TOY-
HO IIOJNIEHOM,.

Chekhov himself was aware early in his career that he was
creating-new paths in Russian literature. In a letter to

Lazarev-Gruzinsky dated October 20, 1888, Chekhov wrote:

Bce MHON HanucaHHOe 3a0yLeTcA 4Yepes
5~~10 Jer; HO NYTH, MHOK IIPOJOXEHHHE,
CYZYyT l1eJH ¥ HeBpeIMMH -- B DTOM MOA
eAuHCTBEeHHaA 3aciayra. (XIV, 201)

llM. Gor'ky, Sobranive sochineniy, Moskva: Gosudarst-
vennoye izdatel'stvo khudozhestvennoy literatury, 1949-1956,
XXVIII, 113.
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Perhaps the most striking characteristic of the adm
thor®s principles of nature description is his emphasis on
simplicity. Chekhov'’s art is one of understatement. How
much more pathes his restraint in nature portrayal injects
inte the situation described in "Yeger'”, than is the case
in Turgenev's "Svidaniye". Chekhov's economy of language
and his impatience with the prevailing style of scenic des-
cription resulted in stories of taut construction. There
is no excessive piling up of details which the reader must
trouble to assimilate. Bates, when making an observation

regarding Chekhov's treatment of nature, says that there is

« « ¢« nNo fuss, no grandiose staying of the
scene, no elaborate signalling that the
reader is about to be the victim of a des-
cription of nature.

In a letter to Leont'yev»Shcheglov dated January 22, 1888,

Chekhov warned the writer about including too much detail:

Y 6oxbWHX, TOJCTHX IIDOU3BELEHUU CBOU LEIU,
TpebGybuye UCIOJNHEHUA CaMol'O THATEeJIbHOI' o,

124, E. Bates, The Modern Short Story. A Critical Sur-
vey, London and New York: T. Nelson and Sons, Ltd., 1942,
pe B81l.
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He3aBHCUMO OT Of6mero BIevYaT/IeHUA. B
MaJeHLKUX Xe paccKasax Jyulie He Jo-
CKa3aTh, YEM I[epecKasaTb, . . « (XIV, 22)

Although Chekhov's nature descriptions are characterized
by simplicity, they are never superficia1513 This is the
point which often evaded the author's critics and contempo-
raries, who mistook Chekhov®s literary coﬁpactness for over-
simplification and superficiality. Details which they
ingisted were trivial and irrelevant had been chosen by
Chekhov to express, as briefly and conciéely as possible,
the essence of a scene. In nature description, Chekhov pre-
ferred to evoke a vivid picture of a landscape through his
choice of a few details father than by minutely describing
evérything in that landscape. This brings to mind Grigoro-
vich's remark regarding nature description in"Agaf'ya",
Grigorovich's commenﬁ'is similar to some advice on nature
description which Chekhov gave his brother Aleksandr in

1886:

B omucaHMAX NPUPOLH HAXO XBaTaThCA 34

MeJKHEe YACTHOCTH, IPYNIUPYA HUX TaKUM

06pasoM, 4YTOGH IO NIPOYTEHWH, KOTIA

3akpoemd riasa, LaBaJachk KapTuHa. (XIII, 215)

B1pid., p. 82,
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There is no elaborate description in Chekhov's short stories,.
no. purple passages. Splendid natural phenomena are often
depicted through homely images: in "Agaf'ya", ashes on embers
suggesdt élouds covering a sunset; the striking of a match
evokes lightning in "Step'"; also in "Step'" the hollow
sound of thunder is compared to someone walking barefoot on
an iron roof. ’

Judging from the stories which I examined in Chapter
ITand the advice and comments offered by Chekhov during the
mid and late 1880°'s, the-author's principles of nature descrip-
-tion which would guide him throughout his career were already
established. In regard to specific descriptive techniques
‘such as impressionism, imagery, use of sound, etc., the only
technique which the author eventually érew to avoid was
animation. When advising his brother Aleksandr on the sub-
ject of describing nature, Chekhov, in a letter written in

1886, recommended the comparison of nature with human actions:

IIpupola fABAAETCA OLyWeBNIEeHHOW, ecCau TH
He Opesryeiub yNOTPeOAATh CPABHEHUA
ABJIeHUM ee c 4YeroBeY [eCKUMU]| LeHcTBUAMU
¥ T. L. (XIII, 215)

This technique of animating nature was used frequently by
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Chekhov during the earlier part of his literary activity.

However, years later, in 1899, he chided Gorky for using
this method to excess:

+ « o Br Hacroamu#t nefizaxuicr. TOABKO
yacToe ynoLobneHWe YenoBeKy (aHTDPONOMOp-
$usM), Korja Mope AHUKUT, HeGO I'JIALMUT,
CTeNnb HEeXUTCA, NPHUPOLA WeNnyYeT, TOBOPUT,
'PYCTHT U T, Ile == THKUE YNOLOOJEHHUA
JAenranr OIUCAHHUA HECKOJBHO OLHOTOHHHMHU,
UHOI' K4 CcJXallaBHMM, HWHOILZ HEeACHBIMH}
KPaCOYHOCTL ¥ BHPA3UTEJBHOCTH B ONHCAHUAX
OPHPOAH NOCTHI'ARTCA TOJABKO IIPOCTOTOH,
TAKHUMM NPOCTHMU ¢paszaMu, KaK &3aWJI0
COJHLUEY, &CTaJO TEMHOY , LIIoWeJ JLOXIbS®
U T. K. (XVIII, 11-12)

While Chekhov never completely stopped using animation,

there is, in the stories of the mature period, a more dis-
criminating use of this technique. In "Strakh”, for‘example,
the animation used in the description of the fog is suited

to a discussion in tﬁé story of the supernatural and the
incomprehensibility of life. In "Gusev", -“V rodnom uglu"

and "V ovrage", Chekhov uses animation in portraying nature

as a great, living organism. The author's eventual disapproval
of the excessive use of animation is perhaps the most distinct
change in descriptive technique. The emphasis on simplicity

and veracity in description never diminished.
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The extent to which rature is present varies according
to the requirements of each story. Because the theme of
"Nalim" is a light, humorous one, nature content is reduced
to a minimum. In stories which deal with more serious
subjects, there is more nature content. "Step'" is, of
course, in a category of its own; nature 1is %he central
feature around which the plot, characters and ideological
commentary are arranged.

In discussing Chekhov's natural imagery, Chukovsky
emphasizes that the strength of a great writer does not lie
in any separate images, no matter how good they are, but rather
in their interaction, in their internal 1ink with the theme
of the work in which these images are found. This statement
is-equally valid when applied to Chekhov's nature descrip=
tion in general. While Chekhov'’s nature passages are an
artistic expression of the author's perception of'natgre,
they also have a thematic role. This is true not only of
extended nature descriptions, but also of single natural
details, such as the smell of jasmine in "Tina", which are
repeated several times in the work. The nature passages which
I have examined,with the exception of those in "Palata No. 6",
provide a background, a physical setting, an accompaniment

to the action, although nature is not always present to the
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same degree. In each of these tales there is a link betweeh
the story's theme and the nature element. For example, many

of Chekhov's characters regard nature as something mysterious
and unfathomable. Therefore this quality of mystery is

stressed in the author®s landscapes, in stories such as
"Verochka", "Strakh”, and "Dama s sobachkoy". Sound 1s some=
times used to imbue a scene with an uncanny, strange altmosphere.
In "Schasttye", for example, a strange sound echoes over the

quiet steppe:

B TuUXOM BO3JAYyXe, pPACCHIIAACE II0 CTEIU,
npoHeccA 3BYyK. UTO-TO BIaJMU I'DO3HO
aXHYJNIO, YEapHUIOCh O KaMeHb U II06EXaJao

no crtemnu, usgapasa:Krax! tax! Tax! Taxl >

(VI, 166)

Reference to bird soundlu achieves the same effect in "V
ovrage", in the scene near the story's conclusion, in which
Lipa is cradling her dead baby while nature, oblivious to
her sorrow, rejoices.

Chekhov's landscapes, in contrast to most of his
characters, are sketched in vibrant, often brilliant colours.
This again convey$ nature's strangeness and the difference

between himself and nature which man senses. Chekhov boldly

l“Chekhov must have been fascinated by this elusive

bird, for he refers to it in letters written in May, 1888,
at Sumy to Leont'yev-Shcheglov (XIV, 103-104) and %o
Suvorin (XIV, 115-120).
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paints nature in a full range of colours which, as he remarks
in the concluding sentence of "Gusev"," . . . H& YeJIOBEUGCKOM
A3HKe W HasBaTh TpyXHO. (VII, 312) In keeping with Chekhov's
concept of artistic economy, the element of nature as it
appears in the stories has a greater function than that of
only providing a suitable physical settiﬁgo While natufe
does serve as a physical reality, it does not do so exclu~
sively; nature plays a many-faceted role in the construction
of the storlies.

Nature in Chekhov's stories can create and sﬁstain
a mood and, in so doing, it emphasizes a certain theme. Even
in as early a story as "Osen'yu", published in 1883, the
natural background is evocative of atmosphere, in this case an
atmosphere of pathos. Admittedly, the use of autumnal
sétting and the reference to spring do tend toward sentimen-
tality, for such parallels are commonplace. However, the
point I want to stress is that, as far back as 1883, Chekhov
recognized the value of using a description of nature for the
creation of atmosphere and as a psychological image. And
he continued to use nature for these purposes throughout
his career, as I have indicated within the context of each
story discussed in previous chapters.

Because nature in Chekhov's works is closely linked

to theme, it can contribute to the development of a story
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almost as if it were another human character taking parte.

It sometimes elicits from a character philosophical comments
about the human gituation and man's relationship to nature.
As early as 1887 Chekhov, in "Verochka", has one of his
characters, Ognev, explain how nature makes him feel that his
life suffers from some insufficlency. In "Potseluy", also
published in 1887, Ryabovich contemplates nature and finds
it and life incomprehensible. In later stories such as
"Step'”, "Gusev", "Strakh", and "V ovrage", nature continues
to play this role of catalyst.-or teacher, revealing to man
basic truths about his existence in relation to nature.

In Chapter III of the present work I touched on the
problem of narration in "Step'", and I pointed out that
occasionally Yegorushka's view of nature and Chekhov's
comments regarding nature merged almost imperceptibly. The
use of this mnarrative technique is not limited only to "Step'".
In the scene in "Muzhiki" which finds Ol'ga by the river
with her sister-in-law Mar'ya, the author remarks that life
would be glorious were it not for poverty. Chekhov begins
the paragraph with a reference to the scene by the river
being enjoyed by the two women. Then he interjects his own
remark, after'which he ends the paragraph with a reminder that
" the scene is being viewed by Ol'ga and Mar*ya. In "Dama s

sobachkoy" Chekhov employs the technique again in much the
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same way in the scene at Oreanda. The author first establishes .
that Gurov is viewing the sea with Anna. Then Chekhov insertsA
a comment regarding the constancy and indifference of nature
and the ceaseless progress of human life toward perfection.
Chekhov uses this method of narration so skilfully and unob-
trusively that the reader must take care to distinguish what
is expressed directly by the author from what he expresses
through his characters,

In an article discugsing the relationship between
nature and Chekhov's characters, and the Chekhovian character's

concept of nature, Rossbacher concludes:

The Chekhovian character is thirsting for full
" 1life against the background of his inability %o

attalin it. Nature's fullness symbolizes to

him his own incompleteness and makes him once

more aware of the hopelessness of a reality

which E% is free to reject, but cannot over-

come. ' L

Rosgbacher paints a pessimistic pilcture of how Chekhov's
characters apprehend the reality of nature. While his con-~
clusion is valid for some of the stories; my own observations

indicate that it is an over-generalization. Some of Chekhov's

lSP. Rossbacher, "Nature and the Quest for Meaning in
Chekhov's Stories", The Russian Review, XXIV (October, 1965),
392 '
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stories do portray nature as aloof, indifferent and incompre-~
hensible. In "Potseluy" Ryabovich returns to a scene of
former bliss to realize that his happiness was only a dream,
an illusion. As he gazes at nature, he sees no sense in it
or life. Kovrin in "Chornyy monakh" undergoes a similar
experience. In the case of Kovrin, Ryabovich and Vera (in
“V rodnom uglu"), nature at first seems to promise a happy
future which does not come about. When Chekhov's characters
finally distinguish reality from illusion, they also sce
nature in a different light; it then seems aloof and sense-
less. This philosophy is expressed in "Step'" as well, when
the author speaks of how man's life seemsinsignificant in
the context of eternal nature, and of how, when he tries to
-~ -~ understand nature, its silencé, constancy and indifference
frustrate his attempt. The story "Gusev" points out the
absurdity of man's life and nature's indifference. The title
of a story published in 1892, "Strakh", represents man's
fear of the incomprehensibility of life. The mnarrator of
this story begins to experience this fear when he sees rooks
" flying in the sky and finds that he cannot understand why
they are flying. As the incomprehensibility of nature over-
whelms him, life seems frightening and unintelligible. In

"Palata No. 6" Dr., Ragin struggles with the problem of man's
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relationship to nature and arrives at a pessimistic philosophy
of life.,

It would bhe inaccuraté, however, to conclude that
the concept of nature as revealed by such stories is the
definitive concept. In several stories published during thé
1890°s, other more heartening aspects of nature are revéaled,
In "Student" JIvan at first does not see any meaning in 1life,
as he thinks about the indifference of nature and the un~
changing conditionsg of man's life.” At the end of the story,
however, he recognizes that everything is part of an unin-
terrupted chain which never ends and which thus gives signi-
ficance to life. In "Muzhiki", published in 1897, Ol'ga and
Mar®ya, for a brief but joyful moment, sense in the happiness
~M~f—~~ofﬁthe~natural-worldwaround»themuthe~idea~that»man‘smlife,
too, could be glorious, if it were not for want. In "Dama
s sobachkoy" Chekhovvclearly states that nature®s indifference
and constancy need not be feared by man. In the story en-
titled "V ovrage", nature reveals, as 1t did to Gurov, an
ideal, for Lipa and Praskov'ya sense, when looking at the sky
one night after a discussion about the evil Tsybukins, that
one day goodness will triumph on the earth. Finally, in
“Arkhiyerey", human life is shown to be immortal just as
nature is immortal. In these stories there is a decidedly

optimistic view of nature.
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Perhaps the best way to 1illustrate the relationship of
nature to the other elements of Chekhov's short story is to
compare the story to a piece of polyphonic music. Just as
each melody or voice in the piece of polyphonic music is
individual and yet in harmony with all the other melodies or
voices, so 1t is with the element of nature in Chekhov'é
stories. Nature plays an individual role, in the sense that
-passages devoted to describing it represent artistic impres- -
sions of Chekhov's perception of nature and can be appreciated
as such;, irrespective of whatever else they contribute to the
work. However, at the same time, nature harmonizes with
and contributes to the expression of other elements in the
gtory such as theme, mood and character.

- It-is-obviously with-good reason that €hekhov ex-
pressed disappointment that only Grigorovich noticed his
description of the first snow in "Pripadék". Besides
failing to comprehend the thematic significance of his nature
imagery, his readers were passging unimpressed over the des-
criptive passages which, by their beauty alone, should
have elicited an appreciative response. How much more
rewarding their reading of the story would have been had they
responded to the beauty of the natural details and realized
that the nature content contributed significantly to the

story’s theme. For it will be plain from the present study
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that Chekhov's short stories cannot be adequately understood
or appreclated without an understanding of the role played

in them by the element of nature.
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