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ABSTRACT

Alice iunro's fiction has a distinctive style that
grows, in part, out of the close relationship between her
themes and images., The main concern of this thesis will
be to explore tie way in which Alice Kunro uses certain key
images to dramatize the central themes of her fiction. |
Munro;s fiction examines the trials and occasional triumphs
which the individual experiences in developing from child-
hood and youth to maturity and offers the reader insight
into the complex processes of life through her subtle
rendering of human experience,

"It is Alice kunro's perceptive dramatizations of
life that mdce each of her short stories and novels memorable
to the reader. 'sheﬁpﬁSSesses the ability to present
‘real life'* vividly and convincingly as well as the talent
to develop each story through her use of significant, and
often recurring, images, These 1lmages are sometimes intro-
duced obliquely at first, yet the reader 1s made aware of
their signifilcance because of Bunro's skillful attention to
dramatic and sensuous detall, .+hen each story reaches a
climax or epiphanal moment 1t is because its images have
been cumulatively built up and dramatically emphasized as
essential to our grasp of the climactic moment and most
important aspects of each novel or story's theme,

The themes in each of her four works of fiction are

"The title she originally gave to iives ox Jirls

and omen{197%,.




similar and are often repeated in greater depth from earlier
to later works, As a writer of fiction, unro has created
collections of short storlies and novels which are basically
concerned with the maturation process and the recognition

of moral and soclal pressures which can influence the
individual, siunro's images are often sensuous and uncom-~
plicated to begin with, mirroring the attitudes of her pre-
dominantly youthful narrators, As the individuals in her
stories grow to understand some of the pitfalls of society,
funro's images sometimes become unnatural and almost threat-
ening. In becoming so they reflect the corruption and
pressures of soclety which produce the madmen, suicides and
cripples of her world who are the deprived manifestations

of soclety's spiritual deformation,
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IHTRODUCTION N

In an interview with Graeme Glbson, Alice Hunro
“said, "I'm not a writer who is very concerned with ideas,
I'm not an intellectual writer., I'm very, very excited
by what you might call the surface of life, and it must
be that this seems to me meaningful in a wéy I can't ana-

1 This "surface of life" concerns the

lyse and describe."
ordinary-~-the reality in which disguises and deceptions
are used so often that they become commonplace., Alice
Munrofs talent lies in her ability to explore this reality,
and present the various tones and textures of personal
eXperieéce.

| Several critics and admirers of Munro's work have
likened her attention to detail to the techniques used in
photography., Such techniques necessitate an intense
feeling for the exact texture of surfaces, the ability to
capture a precise mood, thought or emotion, A photograph
can capture some of these things using film as a medium,
whereas Alice Munro relies on language to convey her’
responses to the reader, BShe often adopts a straight,
documentary style that rejects the tendency oi many
photographers to manipulate images, and in an essay

entitled "The Colonel's Hash Resettled", she defends

Graeme Givson, Zleven Canadian dovelists (Toronto:
inansi fress, 1973), o. 241,




her use. of images saying, "...I did not consciously

plan, make, or arrange them; I found them."2
This method of "finding" images 1s one that

demands far greater technique than the photographer's

lens can adequately achieve, For this reason, it might

be useful to note Alice kunro's mention of various visual

artists in her interviews with Graeme Gibson and John

Metcalf, To John Metcalf, she has admitted that REdward

Hopper's paintings are doing "...exactly the same thing

that writing I respond to does and what I would like to

do."3 Hopper's paintings present ordinary scenes and

buildings which might be found in any small town: the

barber shop, the gas station, the look of a street on a

Sunday morning, an old, ornate house, Yet, "they are

like the edge of a stage beyond which drama unfolds?q,

much like Munro's‘étories that move subtly, yet purpose-

fully, towards a delicate, epiphanal moment or moral insight
0f his own work, Edward Hopper has said, "iy aim

in painting has always been the most exact transcription

2.4 ) , iy - L .

Alice .unro, "The Colonel's Hash Resettled", in
John .etcalf, ed,, The darrative Voice(Toronto: #clraw-Aill
Ryerson, 1972), p. 132,

3John Hdetcalf,"A Conversation with Alice Hunro",’
Journal of Canadian *iction, I (Fall 1972), 58,

uAlfred He 3arr Jr.,"Hopper's Art" in Zdward
nopper: Retrospective ixhibition (iWew York: jwuseum of
-oaern Art, 1933), p. 14,
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possible of my most intimate impressions of nature, If.
this end is unattainable, so, it can be said, is perfection
in any other ideal of vpainting or in any other of man's

n9

activities, The "activity" Munro chooses is the activity of
@riting,but her, ideals are much the same as Hopper's,

It is important for iunro to recall even the most minute
detail which might aid in her dramatisation of the human
condition, Shé peels pack layers of experience in much the
same way that an artist conveys an acute perception of his
environment through a particular brush stroke, texture

or colour.

As well as Edward Hopper, Munro has expressed an
admiration for the work of Canadian palinters Alex Colville,
Jack Chambers and Tom rforrestal, These Canadian artists
basically belong to the same school in contemporary painting,
that of "magic realism" or its offshoots, or, as hunro
has described 1t, "a kind of super realism."6 The con-
cern of these artists lies in creating the suggestion of
something significant contained in the seemingly ordinary
scenes and objects they depict; a message which 1s not
olatantly expressed but sensitivély felt or sensed by the
viewer, Rach artist exercises a certain amount of select-
ivity or detail, each detall contributing to a greater

understandaing of the whole painting,

:: H 3 77 s 3 — . . * — B

“idward Hopper, "dotes on rainting", in zdward
Hopper: Retrospective sxhibition (.iew York: useum or
wmouern Art, 1933), p. 14.

S s
Flioson, p, 253,



Like the artists she admires, Alice iunro employs
her own technique of writing which precisely expresses the
memories of her own childhood and her experiences in
South-.Jestern Ontario. HMunro was raised in Jingham and
made the following comment to Graeme Gibson avout the area
she grew up in : "I mean the part of the country I come
from is absolutely Gothic. You can't get it all down."?
The use of the word "Gothic" gives particular significance
to the fact that Munro admits that she is not a writer
who deals in ideas, but is more concerned perhaps, with a
particular vision., This vision rejects an extensive man-
ipulation of image and symbol, relying more on the sig-
nificance of what is there, In an essay written for The

Ryt

Narrative Voice, HMunro explains that; "I do think symbols

exist, or rather, that things are symbolic, but I think

that their symbolism is infinitely complex and never

completely discovered.“8 Hothing is simple or obvious

in Munro's imaginative world, the power of her writing is

created. by the revelations which come from everyday life,
Alice #unro offers the reader delicate vignettes -

and fully realized stories in b&th her novels and collections

of short fiction, each story or novel reveals. Har most

subtle and dramatic use of extended images., The imagery

ofiten evokes an intuitive awareness of the impact oi eacl

—

7

Gibson, p. 243,

3.4, : .. . , . .
Alice .wunro,"Pthe Colonel's Hash Resettleada", in
arrative Joice {(Toronte: Zkisraw-;iiil

Jonn Leeald, ede, Tno
<yerson, 1972), p. 132.




story. Jithin each story or novel there is a central .
theme or several similar themes which are central to her
work and each theme is strengthened and emphasized by the
imagery which contributes to our understanding of each
story in her collections or each segment in her novels,
Munro describes her writing to Graeme Gibson in the
following way: " I write sort of on--like a single tension,
a tension string, That's the segment or the story. I
don't write as perhaps, as some people say a true novelist
does, manipulating a lot of strings.”9 The course of
this single "tension string" is invariably changed or dis-
rupted by the personal revel§tion of .one or more of the
characters involved in an Alice Hunro storye This
revelation most often includes a discovery of the disguises
and deceptions employed by others or oneself, or, a rec-
ognition of the boundaries erected by society which deny
the individual, HMunro's central images help to dramatize
the following themes which are central to her work: cas-
ualities of adolescence, small town alienation and the
illness of the apparent survivors (as indicated by the
prominence of invalids, madmen aﬁd suicides in her work).
The message or vision which Alice Hunro creates
for her readers 1is revealed in the ever subtle humour,
irony and compassionate understanding with which she treats

her themes., 3eyond her special angle oI vision, runro's

P3ibson, p. 253,
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stories all focus upon a particular aspect of a charactgr;s
experience which the character, and the reader, recognize
as a moment in which their perspective is changed or
subtly altered, offering both a significant or fresh con-
ception of the ,world,

This experience might best be described as an

epiphany, a moment which 3tephen Dedalus defined as ",,.a

193}

udden spiritual manifestation whether in the vulgarity of

speech or of gesture or. in a memorable phase of the mind

itself,..the most delicate and evanescent of moments."10

This same delicacy is a characteristic of Munro, who ac-
knowledges her own inability to make images, rather

she finds them inherent in her narratives, John Metcalf
questioned Munro about her opinion of the traditional or
classical short story which employs epiphanles:

Metcalf:s I think that for years now we have been
bedevilled by the Hemingway, Katherine iansfileld,
Chekhov, James Joyce, you know,. the epiphany'short stoéory..,
and lots of critics have said it's a dead form now
and there is no point in messing with it any more.
Munro: Yes I've heard that they say that. 1 think
1t is perfectly true that you can't write the pattern
story anymore, avery once in a while a story like
thls occurs to me and I sit down to write it and

I'm oored,.because I could do it well and easily

and there 1is no point in doing it. ZEverything you

do has to have some possibility of discovery for

you or There 1sn't any point in writing short stories
... This 1s the way I write, I know that there is an
entirely different point of view in which you are
making something and you can make it according to
vattern,ll

10

James Joyce, gstephen Hero (hiew York: iew Directions, 1983),



It should be noted that ¥Munro does not respond to Hetcalf's
use of the word "epiphany" but rather, employs her own
term "the pattern story". As ¥Munro has said of the images
she uses, she cannot "consciously plan, make, or arrange
them"lz, suggesting perhaps that this is what a "pattern
story" necessitates, a conscious manipulation of theme
and image to determine a presupposed conclusion,

In her own stories, Munro does not consciously

manipulate images but "finds" them, and, as she told John

iletcal? in the interview gquoted above, this is where some
possibility of discovery lies, The discoveries which Alice

Munro makes in her work exist in her ability To explore the
y X

Surfacé of life, In her explorations she "finds" images

and symbols which are complex and intriguing, offering her
the stimulation she requires as an artist, the stimulation
she does not experience in writing a "pattern story".

This svimulant is found in each of her stories which involve
some kind of recognition or revelation for the characters
and the reader-participant.

In her first novel, Lives of 3irls and Jomen,

unro descrives Del's desire to become a writer:

And no list could hold what I wanted, for what I
wanted was every last, every layer of speech and
thought, stroke of light on bark or walls, every
smell, pothole, pain, crack, delusion, held still and
held together--radiant, everlasting.lﬁ

IZAS quoted on p, 2,

13Alice Junro, Lives of 3
chraw-:{11l ¥yerson, 1971), p. 24

irls and .omen (Toronto:

'jl

~J
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This same statement can be applied to Alice Funro herself,

who has, in her own efforts as a writer, achieved moments

which are "radiant and everlasting". Iunro's attempts

"to get it all down"la are contained in her four published
works, all of which exhibit the same attantion to detail

and a full artistic use of images.which arise from her met icul-
ous dramatizations of contemporary reality., The purpose

of this thesis™ then, is to examine the themes which we

find in Dance of the Happy Shades(1968), Lives of Girls

ang Jomen(1971), Something I've Been leaning To Tell You(1974),

and Who Do You Think You Are?(1973), and to explore the way

in which the impact of Munro's work depends not so much

on the direct expression of ideas as on her use of extended
images, which most often lead to some special insight for

her characters and for the reader, The way in which her main
themes are dramatised in significant images 1ls my central
concern and in my examination of HKunro's works I will
illustrate how her use of images 1s an essential component

of the themes thémselves; enriching and enlarging the

scope of each theme and the reader's inherent understanding

of Allce sunro's sensitive and intricate investigation

of "the surface of 1life",

1uGibson, p., 243,



CHAPTER I
DANGE OF THE HAPPY SHADIS

In an interview with Graeme Glbson, Alice Munro
makes a particularly interesting comment about her style
of writing and the way in which she creates her characters
and develops those themes which are prevalent in all her
work:

But you see that I don't write .about, I can't write
about states of mind, I have to write about--I can't
have anybody in a room without describing all the
furniture you know,,.I can't yet get into people or

life without--it's really what I was saying earlier--
without having all those other things around them.,. .

1
These "other" things that surround kunro's characters and
contribute to her vivid portrayals often develop into ex-
tended images that enrich those themes which are dramat-

ically presented in Munro's first collection of short

stories, Dance of the Happy Shades,

In this volume iunro's particular emphasis is on
the lack of communication between family members, the
pressure from society to conform and the individual's failure
of will to create his own life, These themes might suggest
a need for a close examination of the individual's thoughts
and motivations, but .unro offers another, more complex

method of studying the human condition, unro makes sub-

tle - use of 1lmagery which is complicated because of the

1 . L) W 3 =, 1 £
“Graeme Gibson, Tleven Zanadian Novelists (Toronto:

inansi Press, 1973), op. £732-£37,

9
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many images which are interwoven and which overlap in her

stories; the final result in each story is a sense that
one has gone below the usual "surface of life" and dis-
covered the discord, the 1solation and the depression
‘which ié common, to all participants in life,

It is of some importance that the majority.of the
short stories in this collection are narrated from the
point‘of view of a child or an adolescenﬁ. A child's
world is often entirely different from the world of an
adult, Jjust as a child's perspective on life often differs
radically from that of an adult, Children do not have the
same facility as adults to asgimilate all the mores and
ethics of adult society; more often than not they intuit
right and wrong, depending entirely upon what they have
understood and absorbed emotionally as much as rationally
from thelr peers and elders,

Such 1s the case in the first two short storles
to be discussed from this coliection, each story narrated
from the perspective of a child, ~#or this reason, the themes
are less complex, mirroring perhaps, the simplicity of a
child's world, Conseqﬁently, the imagery Alice Liunro
uses to amplify these themes is also simplistic,

In ".Jalker 3rothers Cowboy", the young daugnter
of 3en Jordan recollects a day spent with her father, a
day in which she learns something more about her rather,

while the reader apprehends the man 3en Jordan, not just



as a young girl's father, but a man with a past independent
of his family. :unro does not examine Ben Jordan's ”stéte
of mind", but rather, she details those things around him
that he reacts to and against: those images that depict
the special mood and tension that exists in the Jordan
family and between Ben Jordan and sora Cronin, The‘images
are intensified by the guileless presentation of the child,
which is not marred by the speculation or judgement frequent
in the more mature mind.

The first series of images is introduced early in
the story when. the young daughter describes the dress her
mother is making for her:

She has ripped up for this purpose an old sult and

an old plaid wool dress of hers, and she has to cut

and - match very cleverly and also make me stand and

turn for endless fittings, sweaty, itching from the

hot wool, ungrateful,?
The child's reaction to her mother is sensual; she phy-
sically rejects the texture, colours and discomfort the
dress causes, transmitting much of this dislike to her
mother, Her mother wears a "good dress" to town when she
goes shopping, one that is "navy blue with little flowers,
sheer, worn over a navy blue slip"(p.5). The mother, it
seems, 1s given to social pretension and does not spare
her daughter in her desire to appear the smartly dressed,

soclally accepted woman and mother, she is not a house-

wife in "loose beltless dresses torn under the arms"(p.3),

Alice Junro, 2Jance of the rappy snades (Liew Yor
cchraw-nlll Iyerson, 1vo3), p. 1,
rage rerarences ror Sussequent quotations will
be supplied 1n orackets.

i1
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but a lady, whose daughter is her, "creation, wretched .
curls and flaunting halr ovow, scrubobed knees and socks--
all I do not want to be"(p.5).

from the child's observations of her mother's
dress and behaviour, the reader is allowed some insizht
into #rs., Jordan's character, 1ike many children, this
young girl is at a stage where she idolizes her father;
¥Munro does not offer psychological explanations of their
relationship however, she offers images which contribute
to an understanding of the deeper implications of Jordan
family 1life,

. 0U0n the one hand, the images which surround 3en
Jordan are light and happy: the "white shirt , orilliant
in the sunlight"(p.5), the jokes and songs he makes up
for his children., On the other hand, ¥rs, Jordan is sur-
rounded by images of Sﬁperficiality: her dress, her
"delicate condition" and her joyless responses to life, -
This contrast is intuitively felt by the young zirl who
observes her fa%her, 3en Jordan, Tthe salesman who knows
"the quick way out of town"(p.5), quite different from
her mother who lies in the darkened back porch, nursing
some real or imagined malady. Her father drives headlongz
into the country, knocking gamely on the doors of the
farmers who, like him, are suffering from the depressed

conditiong of the thirties.
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dunro takes speclal pains to describe the Depression,
but the fullimpact of it 1s best realized in the children

who try to play 1 _5py but, "...it is hard to find many
colours. Grey for the barns and sheds and toilets and
houses, brown for the yard’énd fields, black or brown
for the dogs"(p.9). There is 3 sense of physical depres-
sion which surrounds all the characters, but does not
completely oppress Ben Jordan, who invents his songs to
lighten the atmosphere and to make light of his profession,
This gaiety is not shared by his wife, who is physically
alienated from him Sincéshe does not share his trips to
his territory, his metaphoric escape to another and
differeﬁt world, This world 1s a shattered one, and usgly
reality is revealed when the chamber pot is dumped out
the window--an angry and disgusting exhibition of the
truly "depressed" times and the lack of human kindness
and warmth which has resulted from themn.,

After this 3en Jordan heads immediately to the
Cronin house, a place which is strange to Ben's daughter
because of those things she notices which are different
in it and to her not quite right. iJora changes into a
dress which 1s "r'lowered more lavishly than anything my
mother owns, green and yellow oxn brown, some sort of
floating sheer crepe, leaving her arms ovare"(p.l2),
The riot of colours thch nora chooses contrasts the
subdued, elegant costuming of .rs, Jordan, .ora 1is full

of life: she ovlays wmusic and dances, she lauzhs heartily



at 3en Jordan's antics and shares a drink with him, even

though, "one of the things my mother has told me in our

talks together was my father never drinks whisky. 3ut I

see he does, He drinks whisky and talks of people whose

names I have never heard before"(p.15). Just as the young

girl discovers things about her father she had never known, SO

the reader discovers a new side fto this "Jalker 3rothers

Cowboy", who has been involved with, or perhaps desires

a new involvement with Nora Cronin, . a - flashy, warm and

vibrant answer to the Depression and his own depressed state,
The affection between ora and 3en it Seems,

has never been consummated, and once again,‘the child's

perceptions of the concrete reality which surrounds her

offers a possible explanation. 3Ben's daughter notices

a "picture on the wall of Mary, Jesus' mother--I know

that much--in shades of bright blue and pink with a spiked

band of light around her head, I know that such plctures

are found only in the homes of Roman Catholics and so

Hora must be one"(p.l4). The child has connected a standard

symbol of Catholic faith with dora, and further remembers

the implications which arise: her grandmother and aunt

would say of wora, "she digs with the wrong Toot"(p.14).

3esides the strangeness of this phrase, the child intuit-

ively senses.that there 1ls something difrTerent .about Nora

that would not be accepted oy her relatives,

Fr=
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from the imagery alone the reader receives a
victure of 2en Jordan as a man not simply married with
two children, but, a man who, beneath a surface of galety
is straining against a marriage to a sickly and lifeless
woman, This marriage had, perhaps, occurred after he was
thwarted in his relationship with HNora, the forbidden
Catholic who "digs with the wrong foot". 3etween all this
is the young daughter, who understands that her father
is not just a salesman for #alker Brothers, but a man
capable of entering another territory:

...Like a lanascape that has an enchantment on it,

making it kindly, ordinary and familiar while you

are_looking at it, but changing it once your back

is turned, into something you will never know, with

all kinds of weathers, and distances you can not

imagine(p.18),
The "changing landscape" of the child's father is one
depicted through the physical reality of the dresses and
cheap painting of the ilother kary. #ach of these objects
sympoollzes something more than itseli and suggests that
they too are not "ordinary and familiar", but belong in
a changing landscape of human emotion., These images are
the barometers which reveal the tensions within the Jordan
family, as well as the soclal and religious differences
which the young girl is just beginning to recognize,

The simplicity and clarity with which a young
child "sees" 13 continued in the short story ”lmagesh,

which unro has said is the story she likes vest in her
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first collectionB, the one that is "closest" ™ to her.

Again, a young child is taken on an expedition with her
father, in this case to examine muskrat traps along the
river, Her mother is pregnant and sickly, of no use to

the child who is more interested in her father and the
prospect of adventure., The child learns a similar lesson
in this story to the one learnt in "#alker 3rothers Cowboy".
Again, she discovers that there are secréts in the adult
world and "like the children in fairy stories who have

seen their parents make pacts with terrifying strangers
...have discovered that our fears are based on nothing

but the_ truth,.."(p.43). The particular tension in this
story is maintained by a series of c¢ontrasis: outdoor
sights and smells as opposed to the strange taste and

smell of HGary lcQuade and the "sick bed" aura of the mother,
3en Jordan's boots that seemed to have a 1life of thelr

own, "an index"(p.3%5) to his own vitality that contrasts
the "fact of death", the "stiff, soaked body"(p.36) of the
muskrats he matter-of-factly traps along the river.

All of these contrasts grow from the opposing forces of

images and actuality; the physical reality that the chilg

o

observes and the subtle implication of the images them-

D
=

selveg,

“Zibson, p. £54.

L . . . . L s )
John .etecals, "A Conversation +ith Alice .unro,

Jouraal of Canadian ~iction, i+ (~all 1972), 573.
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wary .cwuade 1is the very 1mage of aeath, "waiting
and breathing"(».30) for the grandfather to die and the
mother to have her child, iary mcQuade disturos all
the child's senses, her presence 1s like a pall, a dis-
turbing threat:.
.. .my father and mary mcwuade threw gigantic shaaows,
whose heads wagged clumsily with thelr talk and laugh-
ing, I watched the shadows instead of the people,
They said, "what are you dreaming about?" but I was
trying to understand the danger, to read the signs
of invasion(p.35).
The "invasion' by iary icfuade 1s both physical and emotional;
her very shadow becomes as menacing as she is,
3en Jordan "rescues" his daughter from the death-
-léden-7¢ atmosphere of their home and takes her outside
to his trap lines. Zven when the narrator is safe and
freed from the influence of kary wcQuade and her mother's
sicikliness, she 1is confronted with death in the lifeless
vodies of the muskrats and the eccentric Joe Fhippen who
suddenly appears to the child:
All my life I had known there was a man like this
and he was behind doors, around the corner at the
dark end of a hall, So now I saw him and just
walted, like a child in an old negative, electrified
against the dark noon sky, with blazing halr and
burned out Crphan Annie eyes (p,33).
The power of this passage 1s the result of 1its
presentation of the recognition of evil, the intangible

fear oif the unknown, _unro descrives the child as being

transiixed, as i7 struck by lightning"(p.33), rather than

v

paralysed with Tear, The

3

v
Uk

rassaze afTects the reader in



much the same way: this sudden recognition of evil is
much like a revelation or "lightning" flash that strikes
forceiully because the imagery has consistently pointed
towards a feeling of menace and death, The movement of
the story has oscilllated between life and death images
(her sick mother, liary NcQuade, the frozen muskrats, and
her father's energy and health) until it has become in-
evitaole that there will ve a cumulative, climactic moment,

The intensity of this moment.is broken by the
‘physical realities of Joe Fhippen's ecgentricities: his
house below the ground, his imagined threats from the
Silas brothers, and his whiskey drinking cat are not
a part of the world of death but a fact of Joe Phippen's
existence, Once the shadow world of the Joe Phippens and
dary wcQuades 1s revealed as nothing more than a slightly
twisted fact of life, the child realizes that she is no
longer afraid of sary #¥cQuade just as she has learned fﬁat she
does not fear Joe Fhippen. The images of fear and death
aré replaced by knowledge of reality, "dazed and poweriul
with secrets"(v.43), that conguers childish fears and
allows the younz daugnter entry into the world oi adult
experience,

The success of this story lies in Alice iunro's
abllity to create a tenslon detween the reality the child
experiences and the illusion of death which 1s susggested

by the imagery .unro employs, IThe young Jordan girl



learns there is much to be perceived bvelow the "surface .
of 1life" and often, this discovery leads to an experience
which she and her father, as well as the reader, can
share,

As mentioned in the Introduction, Alice Nunro
does not believe in writing "pattern stories”" and the
reader can see from "iJalker Brothers Cowboy" and "Images" that
she successfully avoids this, Some of her stories are per-
haps less complex, more trénsparent than others, yet they
still exhibit the same attentlon to theme and image.
Alice Munro has spoken of "Thanks for the Ride" and "Day
of the Butterfly" as "...sort of exercise stories, They
are sort of imifated, not specifically imitated but they
fit into certain patterns."5 These stories each exhibit
the same central concern with the individual who des-
perately wants_to belong to a supposedly acceptable and
admired socity. #hat serves to focus the protaganists’
failure and the inherent malady of socilety are the images
which penetrate below the surfaces of life and explore
the textures, sounds and smells that reveal the essentdal
reality of falsehood and deception,

In "thanks for the Ride", munro presents her only
use ol a male point of view in the collection, but manip-
ulates the story in such a way that the reader's attention

converges on 1lois, the narrator's date for the evening,




Lois is the bitter survivor of summer affairs with slick:
city boys who make use of small town girls and forget their
names once the summer is over, Loig clings fiercely to
some raint notion that she might some day be the equal
of these boys with their money, cars and summer homes,
Dick velongs to the world that Lois- at. once despises and
desires, and oecomes a witness to her bitterness and her
struggle to better herself,
Lois's desires are for those material things which

she sees as necessary to success, and Munro surrounds
Lois with detailed descriptions of the tawdry, grasping
world that odreeds this discontent., This attitude is best
exemplified by Lois;s mother, who is thrilled by a cheap
cnina elephant given to her daughter by a summer boyiriena
and the fact that Dick's family owns a car and that his
father might have a profession that orfers him a position
in socilety. She says Tto Dick:

"I've got no time ror those that's just eaten:up-with

malice 'n envy. 1 say it's lovely., I bet your mother,

every time she wants anything, she just goes down

to the store and buys it--new coat, bedspread, pots

and pans"(v.50),
Lois's mother is stimulatea oy material wealth and 1s eager
that her daughter should some day acqguire "riches". sunro
makes 1t clear tnat the jumole of goods which surround
people are external trappings, %nbugn sometlines pathetic
inaicators oi the indivigual'’s worth., ooclety nas created
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Lols's own attempts at vetterment are ridiculous
and exaggerated: her yellow~green dress vecomes covered
in burrs and her rhinestone necklace remains unnoticed
in the back seat of the car. .hen Lois defiantly lists
all her finest-material goods, the "imitation cashmere
sweater,,.that cost twelve dollars" and a "Iur coat" that
she is "paying on for next winter"(p.55), the emptiness
and futility of her life -.jg sharply focused, Dick der-
isively mimics her mother's gushing approval of those
material objects and repeats her words, "That's nice, ..
I think it's lovely for people to have things"(p.55).
when Lois explodes and slaps, Dick she releases all the
tension which had been felf between them, a tension stressed
by Junro's particular attention in detailing the material
differences between Dick*and Lois's Lifestyles.

Hearing her mother's words, Lols realizes that she

too ig doomed to the life of the outsider who does not

<

have, and who admires and envies the lives of those who do,
The release of tension between Dick and Lois is followed
symbolically by "that headlong journey"(p.56) which is

not any consummation of love but a surrender of sell that
precludes any lasting emotlon but sadness, the knowledge
the grandmother possesses when she warns "You can do what
you like with my gran‘daughter...but you be careful,

And you know what I mezn"(p.52), This feeling of sadness

13 one that Dick cannot arsiculate for fear that iois




would think him "pretentious and superior"(p.55). They-
part, always unable to'meet as human beings, because ol
the wall that separates the privileged and unprivileged,

The imagery in this story is less subtle than
"wWalkers Brother Cowboy" or "Images". The narrator and
Lois are not small children unaware of social pretense;
each has an identity determined”by their place in society.
¥unro essentially "lists" their material possessions im-
agistically, the sum total of their individual wealth
equalling their own sense of self-worth, Lois is left
hardened and miserable by her encounter with Dick, while
he has discovered another side of reality less comfortable
than his own,

"The Day of the 3utterfly" also follows the theme
of social pretension closely, and examines the social barriers
which are arbitrary and unfair, the pretensions which most
often undermine an individual and defeat his will to
overccme obstacles, dyra Sayla and her brother Jimmy are
alienated from the other children by the barrier of their

furopean origin which causes them to look, act, dress

=%

and esven smell differently. The barrier which is erectead
between them and the other children is physical: Jimmy
and nyra stand in the back porch, playing neither on the
poys'mor girls' side at recess--they are outcasts, surl-
fering martyrs who, "were like children in a medieval
painting, They were like small Tlgures carved or wood,

Jor worsnlv or w2glc, vith Jaces 3mooth ana aged, and
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meekly, cryptically uncommunicative"(p.101), -
delther Jimmy nor iiyra are physilcally offensive,
they are simply unlike the others, who rely on outward
conformity to determine their social standards, The leader
of the class, Gladys Healéy, 1s secure because her father
owns a store and she can wear "Tlashing plaid skirts and
organdie blouses and velvet jackets with brass buttons"(p.102),
while Liyra "glimmered sadly...in madeover dresses"(p.106).
Survival in such a world is tenuous and frightening,
and Helen, the narrator of this story, 1s very much aware
of this, because she too is a near-outsider, walking to
school each day from her farm home, always in "a little
danger, on account of this"(pl103). 3ecause of her own
potential position as an outsider, Helen is able to rec-
ognize iyra as a possible friend, The foken offering of
the putterfly to .iyra creates an almost unwelcome bond
for Helen who vecomes "panicky" at her own vulnerability,
"And I was glad she had not put it on, If someone asked
her where she got it, and she told.them, what would I say?"(p.105).
Helen has crossed the social barrier and committed
herself in some small way to ..yra 3ayla, The tin butterfly
from the Crackerjack box becomes an image of the potential
freedom nelen might find 1f she could successfully ignore
the barrier that had oeen erected between the saylas ancd

the otner children, ‘he outterfly represents the inner
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hat has been conrined, cocooii-iike, by the bounds

J
of Hdelen's socliety, ‘fhe warmth and compassion that are



inherent in a child's nature are aroused by the gentleness,
the essential sameness that Helen temporarily recognizes
in the ever-suffering iyra,
KMyra's suffering is manifested in an illness that
is sure to bring about her death, the "akemia"(p,107) of
which the children have no real knowledge, Instead,
Miyra's 1llness becomes "fashionable"(p.107) to the girls
in her class who plan a birthday party for iiyra while she
is in the hospital, Rae NcCarthy Macdonald comments that,
"The death of the body has been preceded by another death,
Myra‘s social murdér at the tongues of the same girls
who happily played the role of chosen bedside Visitors."6
In conforming to the accepted role that her pesrs
determined, Helen had To répress any of her impulses of
generosity or individuality. It was too dangerous to be
dMyra's friend and accept her presents:
All the presents on the bed, the folded paper and
riooons, those gullt tinged offerings, had passed.
into this shadow, they were no longer innocent ob-
jects to be touched, exchanged, accepted without
danger(p.110).

Besides possessingz the shadow of a social outecast, wyra

is marked by the snadow of death. Her death is parallsled

to the death of the narrator as an individual: her deceit,

her lack of desire to communicate with the other world

of the outcasts plunges her into a similar world of is-

olation, "the treachery of her own heart"(p,110),

5, . . . . , .
‘ae .¢charthy jacdonala, "A .aaman Loo3e 1n the
«Qrld", .odern fiction studies, «<VII ( Autumn 1378), 333
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The imagery found in the four stories discussed -
thus far reflects different aspects of i1llusion and dec-
eption. In "walker 3rothers Cowboy" and "Images" the im-
agery :lunro uses reveals aspects of human emotion and
character that offer the reader a deeper understanding
or the reality and full impact of each situation. 1in

o

"Thanks for the Ride" and "Day of the zutterfly", the
imagery used magnifies the essential deception of thé
self, and others, which can result in the individual's
failure of will,

In both "Thanks for the Ride" and "The Day of
the 3utterily"”, the characters involved suffer from
what Hallvard Dahlie calls "the sadness of experlence
rathér than its fulfillment.57 In "A Time of Death"
Hunro offers another story of personal suffering in Dance

of the Hapopy shades, and once again the suffering comes

from a desire to appear normal, to belong. "A Time of
Death" offers various responses to the scalding death of

a retarded infant, each response contributing to the final
climactic response of Patricia Parry, who is indirectly
responsionle for the death of her brother, 3enny. The
entire impact of this story is not evident until the last
paragrapns and, much like "Images", this impact is inten-

sifled by a cumulative response to the imagery which

7dallvard Dzhlie, "Unconsummated Relationshios:
iso0lation and Xejection 1n Alice unro's stories”,
Jorlu _iterature .rithen in “nzlish, <1 (ipril 1972), a7




precedes 1it,

“uch of the tension in thils story 1s dependent
upon Patricia Parry, a child much older than her nine
years, who,

..,d1d things the way a grown-up does; she did not

prejend things, She did not play at being a singer,

though she was going to be a singer when she grew

up, maybe in the movies or on the radio(p.92),
This strange child lives in a world of illusions which
are perpetuated by her mother, wnho pushes her into the
spotlight, encourages fame and the dream of the fortunes
which she believes willl follow, 'There is a pervasive
sense of unreality in this story, everything in it is
imperoebtibly twisted and unﬁatufal. Benny is Slightly'
retarded, his father is drunk duping the mourning and the
funeral for his son, and the women who come to comfort
the family in their loss do not like the slatternly mother,
Leona Parry. 3esides this, Fatricia Parry does not ac-
knowledge or mourn her brother's death and takes special
care To appear normal and cheerful, Fatricia's actions
are reminiscent o wLois's in “Tﬁanks for the ide". he
secomes absorbed in material things to escape irom the
gullt and pain she cannot accept. Patricia washes her
feet in the shoestore so that Lirs, .icGee will think her a
clean, respectable child who appreciates the finer aspects
of personal appearance, J+hen she gets her new shoes,

"she walked »aclk and forth looking at them until ..rs,
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tricia never mind about shoes now!"(p.97)
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Patricla tries to model her younger brother and sister -
into the type of children she believes are admired by
the soclety that lives in the better part of town, and
attempts a sophisticated conversation about the weather
on the day her brother dies,

Patricia clings to the world of movie magazines
and store catalogues, protected by the veneer of a civ-
ilized society that will never imagine completely the
death oy scalding of a retarded child, HWunro develops
Patricia's world carefully, illustrating those outside
forces that drive Patricia from her own harsh reality
to the illusory world of the famous and the rich, Munro
detalls the weather, "the snow coming...feel in the air(v.90),
and "the puddles in the road all turnéd to ice and splin-
tered up"(p.91), as well as the living conditions of The
Parry's, "the dirty dishes and puddles of milk and porridge
on the kitchen tavble"(p.93). This exactness of observation
contributes to a mood of desolation; desolation because
of the physical harshness of the Parry$’ 1life and desolation
because of the death of an innocent, There is a sense
of waiting for the snow to come, for the landscape to
chanze, for wLeona ﬁarry to resume her life and forgive
Patricia,

Leona does Tinally retura to act as Fatricia's
manager, osut the cold rrost continues and the snow dosas
noT come. it i3 the scissors man who agpears instead,

#ith nis "unintellisible chant...s0 strange that you would



think that there was a madman loose in the world"(p.98)..
The appearance of this strange character, this "madman"
strikes a responsive chord in the reader, who has been
prepared for the scissors man by the "madness" of the
Farry family. Another chord is struck in Patricia, who
responds to 0ld 3randon(or 3ram as he was known to Zenny)
by screaming "I hate him! I hate that old scissors-man,
I hate him"(p.99). Patricia‘'s outburst is a result of the
final penetration of reality, her realization that her
brother Benny is dead., Her shrill cries are her instinctive
response to death, a response that causes her to "look
like a ferret, a wretched little animal insane with rage
or fear"(p.99). This image of an animal further emphasizes
the basic emotion which Patricia denied in favour of the
civilized response that she believed more appropriate,
more acceptable,
The final paragraph reflects the bleakness of the

situation, the reality which Fatricia will never escape:

There was this house, and the other wooden houses

that had never been painted, with their steep

patched roofs and thelr narrow, slanting porches, the

wood-smoke coming out of their chimneys and dim

children's faces pressed against their windows,,..

The snow came, falling slowly, evenly, between the

highway and the houses and the pine trees, ralling

0iz flakes at first and then in smaller and smaller

flakes that did not melt on the hard furrows, the

rock of the earth(p.99).

This paragraph is one of almost photograpnic represent-

ativn and 1ilustrates sunro's cerceptiveness, her ability



to "arrest or suspend motlon.,..as in a still painting .
description."8 The snow blankets the harsh reality of
tragic death and the pathetic feelings of the people
involved, momentarily disgulsing the truth that Patricia
had so long avoided in her own illusory world.,

The imagery in "A Time of Death" relies heavily
on the physical reality of the Parrys$™ living conditions,
from Alice kiunro's description of the weather, homes and
characters involved, the reader intuits a certain mood of
futility which is essential to the theme of false illusion
and self-deception, In “3oys and Girls", Alice Munro again
relies on her ability to create for the reader a picture
clearly etched in the mind's eye: a picture which recalls’
the spiritual differences between male and female which
cause 3an essgential division between The sexes early in
life,

In "Boys and Girls", .lunro explores another attitude
prevalent in socilety, one that is realized early within
the family unit. The eleven year old girl-child in this
sgory ovegins to experience those differences that her
parents come to expect of her as a female, Agailn, unro
empnasizes psychological barriers by illustrating them
in terms of physical barriers: the father works with the

oXes 1ln their pens, removed rrom tihe house where the

iy

mother cooxs and cleans, The mother rarely approaches

3randon Zonron, "lunro's .Jorn:

N ‘ 3 don dsariand®, Canadian
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her husband's domain, and he does nolt participate in her
household duties. The daughter's sexual immaturity allqws
her the chance to work with her father, even though her
mother expects that as the only "girl" she would want to
work with her, The child believes that, “work in the
house was endless, dreary and peculiarly depressing;
work done out of doors, and in my father's service was
ritualistically important"(p.117). Up until the action of
the story, the young girl had been able to hide behind
her undeveloped sexual identity and do those things which
were mos5t natural to her, Her brother Iaird, with whom
she shares a bedroom 1is her friend and confidant; they
are afraid of the dark together and sing songs to one another,
They do not yet suffer the conflict between "boys and
girls®™, 1Instead, the girl suffers an internal conflict:

‘The word girl had formerly seemed to me innocent

and unburdened, like the word child; now it ap-

peared that it was no such thing . A girl was not,

as I supposed, simply what I was; it was what I had

to become(p.119).
The girl no longer trusts her mother who expects this
metamorphosis from child to girl as a matter of course, or
her grandmother who chastizes her for not acting like
a "girl",

+4hen Laird and his sister see the horse mack

slaughtered, the girl is bothered by hils death and feels
"a 1ittle ashamed, and there was a new wariness, a 3ense
of nolding-ort, in my attitude to my father and his work"(p.124),.

This statement marks the slow change from child to girl-

crrild, an allowance that her father's world mizht not



be her world, The attempted slaughter of flora becomes_
the girl's moment of recognition; she does not want #lora
to die, even though she knows her gesture to free her is
a futile one, she makes the final distinction between
"boys and girls" and allenates herself irrecoverably from
the males in her family. Hallvard Dahlie suggests that:
Isolation here is accompanied by the impulse to
freedom by her act of setting the mare free: the
horse, howeyer, suggests that freedom is only an
illusion...”.
This illuéion of freedom is one that is fully realized
by the young girl, who must now face the conseguences
of her act., 3ut she herself has recognized the inevit-
ability of her cholce, because she, too, has erected.a
barrier, "I planned to put up some kind of bvarricade be-
tween my bed and Laird's, to keep my section separate
from his..,.we did not sing at night any more“(p.lZé);
Laird has gone with his father 4o slaughter Flora because
he too has been made over into the image of his male
parent,:while his sister 1s to be groomed in her mother's
likeness, .hen the father discovers his daughter had set
lora free, he says, "with resignation, even good humour,
the words which abéolved and ailsmissed me for good,
'she's only a zirl'., I didn't protest that, even in ny
heart, aybe it was true"(p.127)., The daughter can no
longer elude the onset of her womanhood, just as she can

not hope to elude the fact or lora's desath,
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The themeg in the stories discussed thus far
involve the lives of children or adolescents, In the next ,
story to be examined, "The Peace of Utrecht", Alice hLunro
uses an adult narrator who recalls her past experience as
a child and adolescent. for this reason pernaps, the

- ()

themes and images are more complex ana mature, reflectlng
the perspective of Helen, who once felt, and still feels,
the pain of those memorles,

“"The Peace of Utrecht" is one of the central stories
in this collection which contains several of the themes
common in Alice #unro's fiction. munro has acknowledged
"The FPeace of Utrecht" as her "first really painful auto-

s . 10 . . . .
biographical story," The story examines relationships

within the family as well as the alienation which can
result from a lack of communication vetween family mem-
bers, Again, the characters are presented With a strongly
developed physical setting that enhances our sense of
Jubilee and Helen's rejection of the place of her youth.
Jubilee i3 described as being hot and uncomfortable;
a hellish atmosphere is bullt up that is oppressive and
disturping, ‘here are images or sterility in the "desert"(p.194)
that lies netween wsaddy and Helen and the "unconsummated
reiationsnip" vetween fred Powell and ..addy. ‘This per-
vasive sense or the stifling heat and the unpromising

futur2 Jucllee orfers 1ts inhavitants contributes to
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aelen's unease ana parallels her unwillingness to o




her past.

The “Gothic Fother"(p.195) of saddy's and Helen's
childhood is the grim shadow that Helen is reminded of as
soon as she enters her old home, The diseased mother
whose deteriorating condition made ner "one of the town's
possessions and oddities"(p.19%), is actually a painful
humiliation to her daughters, who suffered through her
illness yet only "dealt" with her, "took all emotlon away
from our dealings with her, as you might take away meat
from a prisoner to weaken him, till he died"(p.199).

The images suggested by this simile are of imprisonment
and punishment, a sense which is later anticipated when
riaddy places her mother in the hospital and withdraws her
love and comfort, The mother dles after attempiing her
"escape", remembered by the aunts as a shameful epilsode
whose blame they charge to Hhaddy.

Their mother's disease served to separate the
girls from the rest of the town, who sympathized with
their plight but never fully understood their pain ahd
embarrassment, Thelr mother‘'s disease further alienates
the sisters; .iaddy is the first to recognlze this when
she says, "nobody speaks the same language" (p.209),

Helen only fully realizes this after she has learned
apout the final detaills of her mother's death, ..addy
and nelen can no longer share the present because ztaegy

share a common past that they toth hopea to escape,

| Cj

ey can 10 longer share tnhs common lansuage of the zast--



the words are too painful.

The aunts make sure "the haunts we have contracted
for are with us, not gone without"(».209), and preserve
the dead mother's clothing, just as they preserve the
memory of her last days and her attempted flight from the
hospital, The;aunts are imbued with "a simple unprepos-
sessing materialism...the rock of their lives"(p.206),
that only serves to alienate praddy further and causes
Helen to feel more guilt., Everywhere, Helen encounters
aspects of her past that are painful to recall and cannot
be assimilated by her, Helen's discovery of her old essay
entitled "The Peace of Utrecht, 1713, brought an end of
the war of the Spanish Succeésion", suggests a parallel
to her own break with the past, an end to the internal
conflict that Helen has experienced since her return
to Jubllee,

This emotional conflict is one that is more deeply

felt by .addy, who 1s haunted by her guilt and tThe con-

[}

tant reminder of it in the person of her aunts, ifaddy's
internal scars are magnified and made manifest when she
drops the glass bowl at the close of the story, This

bowl becomes an image of :addy's life, shattered and scat-
tered vecause of her guilt and her inability to free
herseli, The use of detall in "The reace of Utrecﬁt“
builds up a concrete and somoer story that is much like
glass osowl, "heavy and elavorate"(y.,210), a dowl that

~aday cannot grip tizntly, cannot save Irom destruction,



Just as Helen and riaddy's past 1s presented fragmentedly,
the fragments of that past. lie on. the kitchen floor,.waliting
to be picked up and swept away.

It is the glass bowl that serves to focus the
theme of this story, accentuating Maddy's self-destruction
because of her inability to escape the past, rHer last
words echo her failure, "3ut why can't I, Helen? shy
can't I?"(p,210) Just as #addy's final cry of futility
lingers in the reader's mind, likewise does the song of
the final, title story.of the collection which con¢erns the
reluctance of a group of young mothers to attend the annuadl.
recital held by an aging spinster and her ailing sister,
“Dance of the Happy Shades" is a song title which suggests
galilety, yet at the same time the "shades" suggest dis-
embodizd spirits, a combination of words both happy and
ominous, Such 1s the fension found in this story, which
iz at once optimistic and pessimistic agpout. the human
condition, offering an insight into diiferent aspects of
charity and kindness,

unce more it 1s the physical setting that provides
clues tTo the characters of the motners and .iss .arsalles,
rilss sarsalles has lived in a seriles oI houses that have
rangea irom the dim elegance oI a house 1n Rosedale to
_her smaliler, less ornate home on sala street, .lss .ar-
salles’ increasiaz poverty is suggestea oy ner nouses which
have agcreased in slvwe and cnarm, ana cause the conventioanal

mothers ©to worry tnat &¢  i33 o arsali-gt' recictals "anyihnlng



may happen"(p.212). sunro indicates that the mothers do
not really care about gentle iilss iarsalles} they are
too concerned aobout what others might think of their pat-
ronage of an embarrassing old woman., This story is es-
sentially about girls like the young girls in "The Day of
the 3utterily" who have grown up into young mothers and
become socially calculating women, "women who have moved
to the suburbs and are plagued sometimes by a feeling
that they have fallen behind, that their instincts for
doing the right thing have become confused"(pp.212-213),
Instead of a tin butterfly, iiiss Marsalles is
grudgingly given thelr presence at her recitals that have

become disastrous offerings of stale sandwiches and flat

punch, Like the giving of the tin buiterily, their presence

is offered without sincerity, grace or any feeling for the

pleasure they might bring to iiss iarsalles., +hen the

retarded children are brought in to play thelr own selections

on the piano, the narrator senses that "something has
happened, something unforeseen, perhaps somethiné dis-
astrous..,."(p.221)., This "something" is suggested by
Rae ..cCarthy .iacdonald as peing more than the appearance
of the retarded children:
... the reader understands that the retardation of
those children wsho are "not all there"(p.221) has

peen a symoolic externalization oi the hidden, out
ultimately graver, retardation of those smuz social

survivors, the nervous mothers and their normal chiléren,
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The climax of this story, the final blow to these "szmug"
mothers occurs when Dolores 3oyle plays something "fragile,
courtly and gay, that carries with 1t the freedom of great
unemotional happiness“(p.222), a song called "Dance of the
Happy Shades", ¢ The title reveals the 1lronies of this story;
the retarded children are from a school named Greenhills which
suggests the © innocence and capacity for Spiritual renewal that
they have found with iMiss HMarsalles and communicated to the
assémbly through their music, The song Dolores plays is a
happy dance of the "shades", expressing the simple world of the
idiot children who can never fully understand that they are
different. Rae lcCarthy i#acdonald further suggests that:

.. .0iss garsalles and the "idiot" children, though
strictly execluded from"the world", are, nonetheless, happy
gnosts who know a measure of feeling and freedomlgost
to the nervous mothers in their social garrison.
The mothers try to plity #Miss karsalles, but cannot because
of the inherent message 1n the song "Dance oi the Hapopy Shades",
"the one communique Irom the other country where she lives"(p.224),

It 1s in "Dance of the Happy Shades" that those

who believe they represent normality and righteousness

are exposed ag being limited participants in life, #iss
arsalles has transcended any artificial boundary that

determines acceptability, che simply accepts everyone,

i

and in doing so becomes one of those "people who believe
in miracles and do not make much fuss when they encounter

one, ..o her no zift is unexpected, no celebration will

sacdonald, p. 357.
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come as a surprise"(p.223). From this story, the narrator
(and the reader) learn a valuable lesson about the narrow
confines of the world each individgal has determined for
himself when he negates the needs of others, "Dance of

the Happy Shades" is, therefore, another story about self-
deception: the belief that an individual can negate the
girts which experience and communication with others can
offer.

In Alice Lunro's first coltection of short stories
there are many survivors of experience who.remain isolated,
rejected and unfulfilled by any knowledge they might have.
gained, = "Dance of the Happy .shades" 1s the one exception,
andAironically, the true survivors are the children from
Greenhills, who will never feel alienation orvrejection
as long as there is a lilss Marsalles, Hallvard Dahlie
writes:

¥rs, iHunro's world 1s neither consistent nor readily
comprehensible; and as the reader struggles with

its many paradoxes, contradicitions, and ambiguities,
ne Tinds himself compelled to reassess characters and
their motives, and ultimately to realize that "normal"
characters in the conventional sense rarely exist

in this world,13

Those best equippea to survive in Alice .unro's
world are the children from Greenhills and liss .Larsalles,
both of whom are unaffected by social pressures, It would
Seem then, that .unro's stories are concerned with the

individual's nesd to remove Those social boundaries
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which might, and often do, inhibit their spiritual growbth.
For many of her characters, the desire to conform
to soclety defeats their will ‘o be - individuals. Bven
within the family there is a need to define oneself in
terms other than daughter, brother, male or female, The

stories in Dance of the Happy Shades are concerned with

the individual's will to survive, a struggle with which
all of Alice #unro's readers can identify., This common
struggle is sympathetically presented by “unro who accen-
tuates her themes with images that contribute to the
reader's understanding of the tensions caused by social

pressure and the difficulties in understanding oneself,



CHAPTER II

LIVES OF GIRLsS AND JOMEN

Lives of Girls and Jomen 1s spoken ofi as Alice

siunro's first novel, but is not considered by its critics
to exhibit any $trict adherence to the novel form, gEach of
the chapters in the novel is almost, without exception,

a short story in itself, and each deals with different as-
pects of the developing experience of Del Jordan, J,.R.

Struthers describes Lives of Girls and Jomen as an, "open

form ...an organized book of prose fiction made up of autonomous
units which take on extra resonance and significance when

combpined with other related units," The particular
"resonance and signiiicance” that the reader discovers

in the novel is that of the developing personality of an
artist, combined with the maturation and growth of a young
woman, wnssentlally, each chapter documents a particular
stage in Del Jordan's life and the moments of crisis and
realization that contribute to our final sense of Del as
an artist and a woman,

The purpose of this chapter is to examine Lives

of Girls and .Jomen and the various "units® within the novel

and to explore their individual significance, as in Dance

of the Happy Shades, tnere are certain prevalent themes

wWwhicn serve to link each chapter to the next, as well as
to direct The reasder to cerftain image patterns that de-

velop within the novel 1iselr,

.

TJ e sOrutaners, "alice Lwro and tne aimerican
South", in John ..oss, ¢d., Yhe Canadizan .ovel ilere ana

gow (Woronto: .,C. Fress, 157J), p.ilzz.
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One of the central themes in iLives of Girls anad.

Jomen concerns Del's growth from being a young girl to be-
coming a woman, from possessing an undevcloped personality

to gaining the personality of an artist., Zecause this

development is -an ongolng process in the novel, certain
images related to it develop and become more oomolex as
uney reLlect similar changes in Del nerselx. AS a child,
QDeL s environment is the Flats Road which is characterized

by the images of a closed horizon. As Del's horizons

expand, so does the novel's imagery, which is no longer

limited to the narrow world of the ®lats Road but reflects ¢

the ever-changing surfaces and textures of Jubilee society,
which urges the individual to conform, and so from first
being an expanding horizon contracts into a prison once
agaiﬁ.
As Del "grows" from child towamman she eagerly
consumes the information found in books, as well as the
‘knowledge She avsorbs from day to day experience, .hen
Del is Selx—lnaul gent or self- pitying, her world becomes
smaller and less significant oeoausc ner actlons det:
fromhay setter qualities as a sensitive wansn and creative
artist. The imagery reilects Thils attitude and serves
to ennance those nezative gqualities which diminish the
incivicual, ‘'the incident with .r., Chamberlal.. is an
example oI contracting imagery whici minutely detalls the

SUrrodiilizg 1anuscape 2l accsnvuates Jel's allong



her romantic fantasies because of kr, Chamberlain's sszliish
perversity., As a writer, Del's worla was negated and diminishec
by her all-consuming love affair witn Garnet rrench whlch
denied her identity as an intelligent woman and artist.

when7§§§>§ffair!iquyer she "sees" clearly enough to appreciate
39?@Xm§pgppiff’s gracious ballerina-like motion which revitalizes
el and‘enqqurages her to embrace every aspect of life in-future.
- (”éuch of Del's learning experience 1is gleaned from

her asséﬁiation with characters who are rejected by Jubilee
society., Uncle Benny, Ida Jordan, liss Farris and Bobby 3Sher-
riff - provide- images of the outcast and the frustrated

artist. fThe imagery which exXpresses these characters

suggests the necessity of coming to terms with oneself;

thése who compromige (like Del's friend daomil) become

obliviéus to social pressure while women like Ida Jordan

and Miss Farris are not immune to pain and tfear{ they cannot
survi?e happily in Jubilee, Uncle Zenny and Bobby Sherriff

find somermeasure of happiness in the simple natural life

of the flats Road or the Finally pure and uncomplicated action
of a pirouette before another person, The images expressing

fda Jordan and iiss farris are not as uncomplicated, however,

r

"Frincess Ida" seeks an ileal much like her chosen title

U

o]

of "Frincass"; like Tennyson's fFrincess irom whom her name

T

15 taken she seeks ireedom Irom men and education 1or women.,

Lo

of Tame, acoration or happiness, Ida surlfers allen-

o

Insgea
atlon and rejection, ..lss rarris cannot hope to create in

tne narrow coniines of Jubllee a community sensitive to art
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and she finally chooses death to escape her isolation,

The dirference in the images which characterize
those who survive in society and those who are defeated by
it illustrate the ironlc division between the "soéial
'garflson"z and the inhabitants of the "other country", that
world of art that is presented in "Dance of the Happy
Shades", Rae GcCarthy ilacdonald uses these terms when she

discusses Lives of Girls and iomen, saying that, "...each

chapter in Lives of Girls and wJomen depicts a different
crisis in her [Del's] search for a liveable compromise
between 'the world' and 'the other country‘.“3 what Del, and
the reader, ultimately discover, 1is that the boundary between
tﬁese wdrldsbecomes harder té identify because of the tone
and subtle implication o images which indicate that both
worlds are flawed,

On the onevhand,Uncle Senny and Bohby sherriff
are at peace with their 1lives and do not feel limited by
thelr chosen horizons., On the other hand,lda Jordan and :iiss
Ffarris are socially repressed and suffer within the confines

of the outcast's world., It lS JEL wno Tinally urlumph%

because she has the pefcentloﬂ to accept and affirm the world

in wnicn sne Tinds herself, and this affirmation, more than

any Ob} or marks Del's maturation as a wrlter and a wonman,

2
Rae LcCarthy .acdonald, "A .adman Loose in the
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wunro develops the novel 1n such a way that tine
reader can fully appreclate The conpiexity of a young
child aeveloping into a sensitive and perceptive woman
artist. The dual themes o discovering one's identity and

-

vecagssiul vehicle in

w
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expression throuzh art find =
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Lives of Girls and Jomen. The story of the novel traces

ct
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ife of Del from childhood %o youmg womanhood and details
the vhysical and emotional changes that occur in her in this
span of time, Running parallel to this documentary of

"the lives of girls and women" is the artistic documentation
of Del's spiritual maturation, a process which is marked

by several significant incidents whichdevelop into moments

Ly

of recognition and revelation. These epiphanic moments are
developed imagistically within the framework of each chapter

and enhance the reader's aporeciation of Alice iiunro's

portralt of a woman and artist.

=
D
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The first chapter, "’

#lats Road", provides a
description of the world of Del's childhood, Here the
pnysical geography has suggestive ilmagistic implications:
all things civilized and desirsble come to an end where

the #lats 2oad begins, The Jordan family's 1lsclatlon from
the civilized world is emphasizaé by the fact that a mad-

woman, an 1ldlot and an evil pootlegger(married to a whore,

no less) all live side by side on this road and are neigzhbours

T0 The Jordans, Zesiaes this collection of social out-~

3]

casts, tThere 1s one other, Uncle Benny, a harmless

e -1 . - .



eccentric who 1s one o7 the first to contribute to Del's
creative perceptpions, and who offers her an insight into
the tentative boundaries which exist in his world, and
inherently in her own.

The flat, solid reality of the Flats Road dominates
this chapter and acts as a means of comparison with the
outside world of social reality. The first reference
to one of the central images in the novel occurs in the
opening paragraphs which describe the #awanash River and
-its surrounding swamps, a child-like Zden which Uncle
3enny ola;ms as his own:

Z“Ybu kids want to splash in the mud and.scare of f
the-fish you go:and do it someplace else, get off
of my river bank." It was not his. Xight here,
where he usually fished, it was ours. Bubt we never

thought of that. To his way of thinking the river
and the bush...more or less belonged to him,

he area around rflats Road 1s Uncle Zenny's sanctuary,

Eg

his own =den that he leaves in dangerous pursuit of his
mail-order bride., adeline is tainted, she 1is an outcast
who has a disturbing personality as well as a child out
of wedlock, Yet, sadeline does not belong on the Flats
%oad.which might, at first, appear to e a -logical home

for ner twisted theatricallity and violent temper, .adelins

does, nowever, prompt Del's first responses as an artist

Alice .unro, Lives of Jirls and Jomen (lLcGraw-

on, 13%71), pp.1l-2,
ge rarersnces for 3

D2 supdliea 111 dracye

ubsequent quotations will
T
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and obvserver of !'real life":

Hder violence seemed calculated, theatrical; you
wanted to stay to watch it, as if it were a show,
and yet there was no doubt, either, when she railsed
the stove lifter over her head, that she would crack
it down on my skull if she felt liks it--that is,

if she felt the scene demanded it(p.17).

Even as a young child, Del recognizes the truth beneath

IS

Madel}ggigwglzapre,facade: she is simply "acting" a part,

g fact which Del, as an artistic child, recognizes, o
Ai;é;aquaélrdiscerns vadeline's “theatricality" and need
to create a "scene", suggesting to this creatively precoci-

ous childthat there is something to be discovered below

the "surface of 1ife" as she knows it on the Flats Road,

- In her own home, Del is free to read the city
riewspapers and keep up some conwection with civilization

in the form of the Jublilee Herald-Advance or the 3Saturday

iveninz Post., Uncle Benny's world lies beyond this, he

reads only from a newspaper full of fantastic headlines;

FATHER FEEDS TWIN DAUGHTERS TO HOGS

WOMAM GIVES BIRTH TO HUMAN MONKEY

VIRGIN RAPED ON CROSS BY CRAZED MONKS

SE&DS HUSBAND'S TORSO BY MAIL(p.5).
Del eagerly absorbs each wild tale, "bloated and giddy
with revelations of evil, of its versatility and grand
invention and horrific playfulness. 3ut the nearer [ gof
to our house the more this vision faded"(p.5). Del is
capable of distancing herself, weighing truths and balan-
cing them, pilercing the distorted layers and recognizing

reality. Jhen .adeline leaves Uncle 3enny, he borrows

the Jjordan's car to pursue her and is hopelessly lost
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for two days., Uncle 3Benny's description of his trip to.
Toronto details a hopeless journey full of wrong turﬂs,
circlings and retracings, a journey which could be likened
to a’labyrinth, an endless descent into hell, where it was
“just not possible to find anything, or go on looking' (p.25).
Uncle 3enny's acceptance of his unnatural wife signals
the first indications that his Zdenic life could be dis-
rupted, when he physically leaves the #Zdenic environmanit
that he has found at the wawanash River and the Flats
Road, he suifers fear and defeat at the hands of "civil-
ization", Civilization seems %o be the culprit: %adeline,
a product of soclety succeeds in making 3enny's life mis-
erable énd the roads %o oivilization'only confound and
confuse him,

Clearly, Flats Road might be a place of madmen
and social rejects, but for outsiders like Uncle 3enny
it is a haven against the encroachments of the civilized
world, Del perceives the two worlds that Uncle 3enny
unwittingly reveals:

50 lyinz alongside our worlc was Uncle 3enny's
world like a troubling distorted reflection,the

same but never at all the same, ,..,It was his tri-~
umph, that he couldn't know about, to make us see(p,25),.

dnile Del can "see" the boundaries that Uncle 3Zenny's

distortad world suggests, she can also see that this know-
ledge implicitly involves her and her own ramily,

3ut they were connected, and this comnection was

olain as a rsnce, 1t was bvetween us and Uncle

senny, us 2and the ~lats zioad, it would stay ve-
wWween us Anu anytning(n,.<o0),



The flats Roau then, acts as an introduction to.
the two different worlds which exist side by side, and
the possibillity of choice between them which is offered
to individuals like bel. Jenny chooses the Alats Road,
whille Del has not yet made any choice since she is not
vet fully aware of the implications that her choice might
have, Her own mother regaras Tthe #lats Road as "the
last place"{p.7) she wanted tolive,while her father ”likea
the flats Road" and "everyoody (therd liked him" (p.8).
Physically the Flats Road is part of "the other country",
but imagistically, it offers redemption on its own terms
because of its proximity to the natural landscape and the
evermfl;wing #Jawanash River,

| In keeping with the novel's {themes of The mat-
uration of the artist and the young woman, the chapters
which Tollow document changes in Del's life: the choices
and the alternatives which are only hers to decide and
discovel, Hunro presents an abundance of characters and
events that alter and determine Del's essential person-
ality. -‘Uncle 3enny had peen an example of "the other
country", an important Ifigure in.her memories or the
flats xoad, 1in “Heirs of the Living sody", the alternate
world oI soclal sanity is embodied in Uncle Craig:and
Jel's aunts, I one regards uncle senny as a mentor
ot sorts, an eccentric Teacher of the inconsistency and
distortion rouna i1n life, than Uncle Craig is likewise

2 mentor, #nose teacnligs are rooted in the solid raziivy



of history, politics, birth and death. .

Uncle Craig's life is firmly entrenched in the
rfactual evidences of human existence, the "whole solid,
intricate structure of lives"(p.31), that he records so
faithiully in his registers and his history of «awanash

\

"County. Del's interest lies scmewnere petween these two
interpretations or lifz, She is not entirely a part of
either world: neither wholly able to discard the unreality
of Uncle 3Benny's headlines nor the cold factuality of
Uncle Cralg's manuscripts,
- Even as Del chooses the direction which her own
artistic endeavours will take ("somebody who believed that
the only duty of a writer 1s to produce a masterpiece"[p+6ﬂ )
she 1is initiated into the real world of life and death
and forced to attena the funeral of her Uncle Craig,
Del rejects Uncle Cralg's death since she is unable to accept
its peculiar reality which she cannot understand. She
attempts to comprehend death at an imaginative and artistic
level as she tests out the meaninz of the words "heart
attack", trying to imagine Uncle Craig's death theatrically,
like some scene removed from her own sphere of reality.
As always, it is the i{inal layer oif truth that penetrates
Del's sensibility; she tries frantically to avoid viewing
Uncle Craig's corpse, and when thwarted by .ary Agnes,

she 1s I'orced To act, As #ae leclarthy .acdonald says;:



To Jel, this act signirles the first of the cholces -
she must make between the garrison world and "the
other country". she beliesves that by biting her
cousin she has placed herself forever beyond the pale
ot family approval and will, therefore, be a free
renegade irom wnhom order and normalcy are no longer
expected,

Del's action, however, only places her in the shadow world
!
of "...a borderline case. 3ut they would not put me out-

side, wo. I would be the highly strung, erratic, badly

brought up member of the family, which is a different

thing altogether"(p.57).

Del has unwittingly become a candidate for the
country of hér chdicé;'she can be an outsider, or a grudging
ﬁarticigant in the social garrison which Uncle Craig and
the aunts so firmly inhanit, Del recognizes that even as
her aunts reign in their own domestic sphere, perfecting
their household and social adeptness, they too, practice
their own brand of deception when confronted by Del's
mother's naive. outrageousness,

vy mother went along straight lines, Aunt =lspeth
and Auntie Grace wove 1in and out around her, retreating
and disappearing and coming back, slippery and soft-
voiced and indestructible. She pushed them out of her
way as 1f they were cobwebs; I knew better than that(p.37).
uilce azaln, Oel has seen two sides of reality; her aunts
are at once gay, sweet creatures, and vindictive, sly
wonmern, eager to take offense, This revelation is "rfaintly

cinillinz,,.,a warning" (p.37) to Del who realizes that even

below The surface of those she helieves close to her, there

L
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can 1lie

other, dissimilar natures,

Like Del, Alice iunro herseli speaks of this apility
to capture the reality which most often eludes the writer.

In an interview with Alice Munro, John ietcalf asked:
1t seems that in all your writing you glory in the
surfaces and textures,,.do you feel surfaces not

to be surraces?

and Allce Munro replied:

Yes, Yes, 1 know exactly what you mean.,i feel
everything,..Yes, I don't know how to answer your
guestion without sounding pompous or pseudonystical
vl t's very easy to sound this way when you feel
avout the way things look and the tones in people's
voices,.and.. it's probably...therels this kind of
magic,.you know,..about everything.

This intensity is like the intensity which Del experiences

in her exploration of the dead cow with her cousin, iary

4

Agnes. Del assumes that ikary Agnes 15 predictable since

[§18!

ary Agnes 1s retarded and w in her actions and per-

slo
ceptions, Del pokes and prods the dead cow, hoping "to

make sense of it"(p.45), yet at the same time unabvle to
touch it, reach out and explore the reality of its death,.
Instead, Del makes the cow something other than it
appears oy imagining its markings as maps of the world.
'his game is much like the one she later plays when she
imagianes Uncle Cralg's body as the dot at the end of a
puzzle or maze when she 1s unwilling to approach his
corfin, "It is liary Agnes who plunges DJel into the world

of reality when she astonlshes her by placing her hand

John .etecalfd, "4 Jonversation ith Alice .unro',
dia

Journal or Zanadian riction, 1 (rall 1472),5%,




over the cow's eye:

It often seemed then that novbody else knew what

really went on, or what a person was, dbut me. or

instance people said "poor zary Agnes" or implied

it, by a drop in pitch, a subdued protective tone

of voice, as if she had no secrets, no place of her

own, and that was not true(p.435).
¥ary Agnes has impressed-Del with. the uniqueness of a
nature which had been previously hidden from her. Del
ig, like Alice Munro, sensitive to the "secrets" which
each person harbours below the "surface" of the self they
present to others. It is Del who emerges Ttriumphant in
the chapter "Heirs of the Living Body". Through her
familial experlences she discovers a new depth in Mary
Agnes, who she had previously rejected as an inhabitant
of the other country of social misfits, Inside the socilal
garrison, she discovers the faults inherent in her aunts
andiﬁ?grgthgatktbeir worlda is shaped by a decelt that seems
to govern everything and everyone, Del practices decelt,
alﬁost in retaliation, when she later allows Uncle Craig's
manuscripts to be‘destroyed, and then feels "remorse,that
brutal, unblemished satisfaction"(p.62), «ith the dead
cow incident, Del becomes heir to a knowledge that is later
valuable to the artist who desires to capture reality
oy exploring beyond the obvious exteriors oif people and
events, As a young girl approaching aculthood, Del is
made aware of a world shaped by deceit that the aunts
(and Del herseli’) are occasionally guilty of inhabiting,

~nen Del opites lary iznes, she does not isolate herself



from either world, but remains a prisoner or each, an
exceptional child., At the age of twelve Del is in limoo,
an heir to the experlence of death but not yet able to
discern her own direction in life,

In the @ollowing chapter, "rrincess Ida", Alics
‘unro presents a close study of Delfs mother, Ada iorrison,
who believes that she knows the direction Del's life should,
and will, take, OUnce again, this chapter dramatizes a
dual recognition, a conjunction between developing artist
and developing woman, Those things that Del discovers
about her mother frequently reveal truths about herself,
because. "Frincess Ida", as Rae HcCarthy iHacdonald says,
is the l.‘;aclul't version of Del's problem;"7 Ada Yorrison
relates to her daughter the difficulties she had in her
youth in her struggle to educate herself and escape from
her depressing and restricting family life., Ada unwitt-
ingly continues this cycle with her own daughter. here
4da's mother embvarrassed her with her religious fanaticism,
Ada herseli embarrasses Qel with her determined agnosticism,
Ada was deprived oI an education, so she forces learning
&Smggi; enicourazing her to "show off" her encyclopedic

knowledze, while scorning the aunis' disapproval of "gre-
fe] gty =

tenslons" and Jubllee's rear or knowledge, ".no else haa

3

a motner like that®

LY

n(.

».7F) &8ks Jel desvalringly, emoarrassed

e

by the very qualities she herself secretly harbours, aer

/jacdonald, », 203,
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mother's thirst for knowledge and the high-blown, grandiose
descriptions of nature that she contributes to the town

paper are like Del's own aspirations, as she herself ad-

mits., "I myself was not so differentvfrom my motner, out

concealed,it, knowing what dangers there were"(p,30),

The “dangers'" lle in the rejebtion and isolation
that Ada Jordan eventually suifers, Socially, she is
rejected by Jubllee's inner circle of socialites, the
Great 3o0oks discussion group, and the townspeople who wonder
at her letters to the newspaper and the fact that she
goes "out on the road", Ada‘'s isolation is expressed in
physical images: Ada no longer lives on the flats Road,
but "rents! a space in town, never really belonging in
Jubilee, she is forced to wander the countryside in hopes
of selling encyclopedias to farmers, She is physiéally
separated from her husband and son, a situation later
experienced with Del, who grédually loses respect for
“"Princess Ida" as her mother loses any sense of dignity,
"her way of not knowing when people were laughing, orf
thinking she could get away with this" (p.79).
severtheless, Del wants "to repudiate her.,..at
the same time I wanted %o shield her"(p.53). Ada Jordan
is Del's mother, and Del aciknowledges this rfact, aware of
what sronwen sallace calls, "the power, the primacy or tine

mother Tnat exists within each oI us,"”Ada Jordan's power

7 t v T . \ . Sy ;
domen'd Tivasiilice ¥uuro",
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lies in her ability to act, her unapashed attempts to better
herself and hopeifully, others, Her erforts are eccentric.
and emvarrassing because she 1s such an active participant
in life, These efforts are bhait for Auntie Grace and
Aunt Zlspeth, and objects of scorn to the town, wnhich
passively observes her attempts to impart knowledge,
This knowledge was regarded as an "oddity" by most, "it
stuck out like warts"(p.565),

Del is not like the majority of townspeople in
Jubilee, nor is she about to make the same mistakes as
her mother, Del is an active observer, later an artist
who differentiates between being and seelng. Her mother
is not capable of such detachment, as revealed when her
brothér 311 comes to visit, full of glowing tales of
chilchood and thelr saintly mother. Del realizes that
individual perceptions of the past(or present) can differ
radically, that as a frustrated artist, her mother has
fallen victim . to a.lack of detachment and is overcome by her
past emotlons, Del attempts to reconcile her mother's
portrait of Uncle 311l as a child.to the "indigestible
fact"(p.37) of the man himself:

This Uncle 311l was my mother's brother, the terrible
fat ooy, so zirfted in cruelty, so cunniag,quick,

fiendish, so much to be rfeared., I keptv looking at
nim, tryinz to pull that boy out of the yellowish
man, 3ut 1 could not find him there(p.37).

Del recoznizes the discrepancies between her mother's
and uncle's interpretations of the.past and this .removes another

barclsr that the artist must overcome, Her artistic perception
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is paralleled to Ada's sudden, bitter revelation that she too
mizht have become a mother to be hatea by her daughter.
shen Del asks her what she wlll do with The money 3ill will
leave her, Ada replies ironically, " I could always send
away for a box of bibles", recalling her own mother's use of

a simllar inheritance, female pain has been carried v
through three generations, and now, Del is sensitive en- .
ough, mature enough as a woman to recognize, "something
like the downflash of a wing or knife, a sense of hurt so
strong, but quick and isolated, vanishing"(p.89). Del
will also carry this sense of hurt, the isolation of being
the child of a mother like Ada Jordan.

The final paragraph of the "Princess Ida" section
recalls the wawanash River which benignly offers its
fish and its sanctuary to Uncle 3enny, bdbut in Jubilee,
"overilows 1its banks and carried away road signs"(p.90).
This re-appearance of the river affirms Ada Jordan's self-
induced isolation; when she lived on the flats Road she
rejected the landscape and the people vehemently. Like
the sawanasnh Rlver, she 13 unwelpome in Juollee, and when
its waters recede, she too recedes to that nether worlu
she now inhabits, selling encyclopedlas to regions beyond
the Flats Road, beyeond Jublilee,

4inen Del grows into her "Age of faith", 1t is
for two r=zasons: to irritate her motner and to attempt

creatively to understanu religion, Jel is pothered ody
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tne fact that she "had never had a plcture of God so

clear andruncomplicated as my picture of the burglars" (p.vY2).
rifdﬁicaily;”it was Ada Joraan who believed in burglars
and Turtively hid the key to the house on the rFlats Road each
time she left it, quite sure that the Jordan household and
their valuables were "steadfastly reflected in burglar
minds" (p.92). Ada, however, does not believe in God, does
not believe that He too might know all, declaring that
"God was made by ian"(p.105), forgetting that she' herself
created the pburglars in her vivid imagination,

Del is dissatisfied by the fact that she has

never seen evidence of a burglar, yet all around her in

Jubilee lie the concrete symbols of God's existence: the
Catholic, 3aptist, United and Anglican churches, She hopes

for some vision, ",..praying-~God,God, God. Then I would
imagine for a few precarious seconds a dense bright cloud
descending on Jubilee, wrapping itselr around my skull"(p.105).
Del desires a highly visual expression of God's existence,
imagining some grand scene which will include her as the
central partlcipant,

Jel attends church hoping to discover the secrew
oenlila reiigion, noplng people will notlce her as the
devout cnild of tThe agnostic, Ada Jordan, “"sometimes 1
thougnt or the population oi Jubilee as nothing but a large
audlence, for me; and so in a way it was; for every person

% 7/

who lived there, the rest of the town was sn audience“{v,v3),.



Jel's use of the word "audlence" draws attention to her -
artistic aspirations which are essentially selfish and

self-centered, It is her participation in the “"performance"

6f reiigibhrthat matterérto Del, If she cannot be stim-
ulated bi»féiigion she will ultimately reject it, Del's
initial responses to religion are artistic; she desires
concrete proof of God's existence equal to the religious
symbols which she apprehends, Del is attracted to the
Anglican church purely for aesthetic reasons: she admires
the bell, "+the theatrical in religion"(p.98), the dignity
of rituals "which in other circumstances might have been
wholly artificial"(p.93),. )
Jhen Del takes these rituals and moves them to "other
circumstances", specifically, the room where she takes
Household Sciences, the ritual of praying does indeed
become artificilal and lifeless. Hven though her prayer
is answered, Del is dissatisfied, Dbecoming,"more niggardly,
ungrateful., .,.1t was almost as if He were showing off,
I wanted Him to move in a more mysterious way"(p.103).
Jel's response to God and religion is sensual and artistic,
determined by the images she has imagined after participating
in the symoolic ritual. /hen no image appears, when there
1s no mysterious revelation, she rejects her religious
searching during the Good rfriday sermon in the Anglican

Shurch:

The sermon was having a bad erffect on me; 1t made me
vewlldered ana arzumentative, It even made e feel,
though 1 could not admlt it, a distaste for Christ
GaewS8 UL, Jdlmuoo D1 The VaY Li3 LersJscolicls were

being continually vointed out(p.103).



On the day Christ rises from the dead, in answer to all
dounts and fears, Del signiiicantly discovers that there
really is no answer in religion, not for her,

Unfortunately, Del has chosen her brother Owen
as a sounding board for her own religious experimentation,
but failled to inform him of her own disappointments.
Del must face her own Yrother's pain as he tries praying
for liajor, observing that, "seeing somebody have faith,
close,up, is no easler than seeing someone chop a finger
off"(p.114), Del's statement graphiczlly illustrates wunro's
technique of providing visual imagery to support the in-
tensity of Del's experience with religion, Rae McCarthy
Macdonaid notes that, "this comparison is ifypical of the
use of physical deformity and injury to suggest psycho-
w9 P

logical or spiritual mainming., h

[

rain both Del and ner
brother CGwen feel is likened to the pain and repulsion
funro ilmagines one would experience after seeing a Tinger
chopped off; an experience which the reader can imagine
and consequently recognize the ilmportance of this moment
in Del's 1life,

Jel's pursult of religioﬁ marks yet another staze
1.1 her emotlonal development and accentuates her desire
to understand those aspects or life consldered ordinary
and normal vy Jubllee socieivy, iIn her explorations, Jel
nas aiscovered the dark underside to tnose appearances

#nlcii are accevtasle to Jublle=, discovered that .othing




[N

L‘
Ui

is as simple, or straizntiorward as she had seen lea to

beli

(D

ve., Up unitil this point in the novel, Del has exper-
ienced an understanding of the aroitrariness of society,
the alternate natures of family and friends and the effect

of the past on-the present, oJel's consciousness has ex-

panded outward, testing all premises, savouring the know-

léig whilch she has fathomed. That religion does not oifer

any CWub o the mysterles of her life, does not aid her in

ner search for perbonal freedom, signals a change in Del's

atbltude and desires These chanzes are examined in the

1lONlﬂ5 chapter, aptly titled "Changes and Ceremonies",
The ceremony referred to in the title is the central
unirying image of this sectlon, the operetta which is held

annually at Del's school.{ Del is given a part in the op-

AN
S

eretta and becomes witness to .lss farris‘s devotion %o

her art and the exciltement which the operetta generates

among its participants., The operetta frees the students

from the routine of their daily lives, offers a new world
wnere "the manufacture of what was not true?(p!le) dominates
the practical world of learnllgi The operetta then, exists
23 a wneatrical lmage in the chavter dut also as a very

rzal, and viaole aspect of Jel's developgment as an artiss,

o

raractel to Del's discovery .of this fabricated, Norld th@ ”QN

N e
orerstta olrers.is ner interest in oooks, . in thﬂ LL rary

a

whare,y "walls of printed paze 2 07 50 many created

Pazas, evidanc
worlds--wa: a comIort"(r.115), ©Tha creatasd worlds of

Litzarature 214 theatre eacn olrer a outlet <o Jel's own

]
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creative imopulses, which are essentially alien to the -
residents of Jubllee, In Jubilee:
.. .reading was somethning lixe chewing gum, a habit
to be abandoned when the seriousness and satisfactions
of adult life took over, It persisted mostly in un-
married ladles, would have been shameful in a man(p.117).
Dﬂl s tendencies mark her as an outsider and she, more
than anyone is aware of this, having seen her own mother,
suffers because of intellectual aspirations., +hen Del
lures Jdaomi in to the library with promises of showing
her a lurid passage in a book, Del feels "a slight sadness,

handing this over, 1 was always betraylng someone or

somebody; it seemed the only way to get along"(p.117).

-,

Fart of “ge%%iﬁé’éiéng" in Jubilze necessitates concealment
of the innermost selz, maklng concessions to become accepted,
Une of theoe concessions is Del's acgulsition of her friend
iiaomi, even though,wfit interfered with freedom and made

me decelitful in some ways"(p.119%., That Del had a friend
proved that she was not an outsider, was indeed a memoer

of the social garrison, privy to its rites and rituals,
These rituals are the '"changes" noted 1n the chapter’
title: the changes from child to adolescent, from the
crivate individual to a potential member of society,

.20m1 ana oel each desire to belong, to be admired and

Sel adnlts their friendshin "extended and gave resonance”

to life"(p.119). Together, .aomi and Del observe and comment

E)

upoil the implicit nierarchy of high school life, their own

sexuallity and that of others, All these thinzs revolve
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around and are focused by, the operetta, the manufactured
world of the theatre which heightens and excites Del's
appreciation of the real world.

#hen the operetta 1s over the feeling of excitement
and anticipation ends and things begin to fall into perspect-
ive, ®aoml and Del are no longer consumed with their love
for their "fatal Attractions”, Dale jiclaughlin and frank
Jales, the daily routine of schoolwork is resumed, the
object which had hung from a light in their classroom
proves to be a sock rather than the French safe it was
believad to be, The romantic, fairy-tale world of the

ied FPiper operetta had permeated the everyday routine of

v

the school children but now the romance was gone: the fon-
crete reality of books, boys and socks overcomes any notion

of love interests or sexual encounters, Del notes that,

"it seemed to be a time for dispelling illusions"(p.137). She
is comfortable during this transition from illusion to

reality because she has her own alternative world of liter-
ature to turn to, while Miss rarris, the organizer of the
operetta seems to ve left with nothing.

Munro's portait of iiiss Ffarris suggests the world
0i the artist who has yet to establish a happy medium
between the illusory world and reality., iilss rfarris seems
to want to perpetuate 1llusion; she lives in a house which

Jel aescrives as a "playhouse" and the Jubilee residents

o]

aeclare that it "doesn't look real"(p.lz5), iwlss arris



skates on the .<sawanash River in a costume of her own
design, wears outlandish clothes whicn she makes herself,
dyes her heir and wears bright make-up, indulging herself
in theatricality. wsiss rfarris 1s one of Jubilee's oddities,
a woman whose eccentricities mark her as an outsider,
The operetta 1s her passion, and when it is over she "did
nothing special, only taught Grade Three, and played
"The Turkish :arch' on the pilano every morning"(p.119).
alss rarris's suicide pushed her beyond the realm of ac-
ceptavility; she had been a resident of Jubllee and was
an outsider from .its regular world, but now she had
chosen a world beyond that, diss Farris'‘s life(and death)
serve aé an example, an omilnous warning to Del, Just
as "Frincess Ida" taught Del the limits of social accept-
ability, #iss farris's suicide taught Del the limits of
the artistic individual who dées»not belong to the garrison,
‘whose creativity offers the cholce of isolation or self-
destruction, Vo L T

Always the observer, always collecting images and
impressions in ner mind, Del sums up the wiss Farris whorm
Jubilee knew:

Miss rarris in her velvet skatlng costume, her Jaunty
Ifur nat bouplng among The skaters, always marxing her
out, Miss farris con brio, «lss farris painting races
in the Zouncil Chamber, wiss farris rloating face
down, unprotesting, in the sawanash iiver, sSix cays
veiore she was round, Though there is no plausivle
way of hanging those pictures together--1i the lastT
one 1s true then must it not alter the otners? --tney
are zolng to rnave to stay togetner now(o.137).

vl iwmpression of Miss

J5Y]

To tne reslcents of Juvliee the visu
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farris in "costume" and always involved in theatrical -
presentation, suggests a certain type of person. for

Del, the final image of ¥iss farris's death by drowning
presents an image beyond the resalm ol theatre and 1llusion
which is very real and would seem to negate all the other
images or ner. Jel nas sensed that there is something
missing from this portrait, that particular oiue to iss
Farris's nature that would prompt her act of suicide, As
vet, Del has not been more than an .observer of the possible
hidden natures she had uncovered in Uncle 3Benny, iary

Agnes and her mother., #ith iiss Farris, Del desires more,

she wants "the pictures to hang together", she wants to

iy

be able to ereate that missing information for herself.
This desire marks the turning point in the novel: it 1is
Del's departure from childhood and the recognition of
her creative impulses,

The "changes and ceremonies" which herald adol-
escence more or less involve Del's initiation into the
social world of Jubilee, and the tenuous beginnings of
adulthood and maturity. The fol}owing chapters, "lives
of Firls and .Jomen" and":aptizing", trace Del's growing.
sexual awareness and, along with her growth as a woman,

the resader recognizes her as an energing artist. In

sex_and Violence in the Canadian ..ovel, John .,085 speculaves

That in “ives of Zirls ang Jomsn Thers are the “"assumptilons

_ . : . . R 19
or sex a3 the primary wstarhor Jor the maturing .easisility "

anadian .ovel

s
a2 T
P )9 Dy S
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In "Iives of Girls and ./cmen" and "Zaptizing", Del experiences
two kinds or sexuality: the perverse and degrading as ~ell as

the ecstatic and joyiul,
#hen Del entars adolescence, she and saomi become

avbsorned in a common curiousity about sex and "held almost

g in Sex

®

daily discussions on the subdject"(p.144),. Del see
the same personal truths that she sought in religion, desiring
through sex a validation of her own existence., .aoml and Del
read éll the sex manuals and study thelr pictures, but never
experience, only imagine, the sexual act itself. Del's
imagination is that much more vivid and pergistent than daomi's
because she enjoys the sensual aspects of sex and her
preoccu?ation with ‘it is mudh more intense than her friend's,
“hen fjaoml's father reads the girls a lesson from the ®ible
concerning virginity, Del observes that Jaoml is not reacting
in the way, "with which she always recognized this subdject...
disgusted by the very thing that was my secret rleasure--
poetic flow of words, archaic expressions”(p.153). Del's
awareness oI her own consuming interest in sex reaches
the same plateau of 1ntensity as her religious experience,
Jel expected to see God, yet she expects her first sexual
experience to be an act or depravity,

shen ir, Chamberlain begins bestowing his rouzh
attentions on Jel, she is thrilled because, "...,thls was
what i expected sexual communication to be--a flash or

insanlty, a dreamlike, ruthless, contemptuous breakthrou

h

Uy

ia a world or Jecent appearances' (.15

,.__4

j. Jel believes

L
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that her acceptance of ixr. Chamberlain's gropings plunges
ner iato another, more exciting world beyond "decent ap-
cearance", sShe 1s now a participant in that darker sidse
of life that so fascinated her in others: "I had looked
in the mirror of the girls' washroom and smiled secretly
atv my ruddy race, to think what lewaness 1 nhad pveen invitged
to, what deceits I was capable of"(p.,151),

Jhen Del believes she will experience her first
real sexual awakening with iir, Chamberlain it is oddly
the surrounding landscape that dominates the incident.
dr. Chamberlain drives her out of town, outside the world
of "decent appearances', stimulating Del into observing
that, "...the countryside 1 knew was altered by his pres-
ence, his volce, overpowering foreknowledge of the errand
we were golng on together. ...I saw that the whole of
nature became debaged, mddenirglyerotic"(p.165), Del
observes the smallest details of the countryside, each
dgescription touching and meeting her own inner emotions.
ir, Chamberlain does not desire a shared experience with
Del and she becomes an observer of his "performance"(p.157).
Munro's use of the word "performance" emphasizes the theat-
rical images which are so much a part of her portrait of
Del as an artist, This theatrical metaphor also recalls
Jel's ooservance of .adeline's “"show"(p.17) which at once
Tascilnated and repulsed her., .iow, Del is more mature,

2103 7T distanced oy Mr, Champerlain's "performance", as if



he were on stage and she was his audience,

All Del's previous fantasies oI exposing hersel’
to ¥r. Chamberlain had been deliciously decadent, yet this
final confrontation 1s unenticing and perverse, Del's
reactions, however, "...are not the expected ones., The
experience 1is not traumatic, She is the detached observer,
perhaps already the artist, storing the details away.“ll
Del does not share this experience with anyone, because
it belongs to a "different layer of reality"(p.165) than
the reality of her mother or even of Waomi., Ferhaps Del
felt that if she told anyone of her experience it would
no longer be hers alone, and“would be rendered ordinary
by the telling, just another "scene" from life,

Del is not ready to relate her own experiences,
but she 1s ever eager to learn about others, through
literature, Del is sometimes dissatisfied with novels
which avold detailing the sexual act because "books always
compared it to something else, never told about it by
itself"(p.172), Del essentially desires literature to
mirror the truths she believes self-evident in real life,
Del's dissatisiaction with 1iteréry interpretations or
reality anticipates her later desgire to write a novel aind
to attempt To capture aspects of lire Tfor herseli, Del's

mother encourages her daughter's artistic attenpts and

#Wirlam racker, "vives of Jirls and omen: A

Creative eacch ror Complecilon",inn . oia: ..0B8, Cu., 402
Janadlan iovel nere and sow (Toronto: .0 rfress, 1975), p.lwu.

&7
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warns against the pitralls of being a woman:

There is a chaige coming I think in the lives of
girls and women, Yes, 3uv 1t 1is up to us to make it
come, ALl women have had up tiil now has been their
connection with men. .,..,Don't be alstracted. Once
you make that mistake, of being--daistracted, over

a man, your life will never be your own, You will
get the burden,.a woman always does(p.173).

Del's mother inhabits that other "layer of reality" that
rejects physical avandonment in favour of developing one's
intellect, Del has already chosen to indulge her own

sexual impulses without sacrificing her creative impulses,

8he has determined that she will be a different kind of

womén and does not agree that, "being female made you
damageavle, that a certain amount of carefulness and
‘solemn russ and self~pr0tectioﬁ were célled for..."(p.173).
Del nelther rejects her sexuallity nor her own potential,
SHéMQill "take on all kinds of experienoe”(p.i?#) as a
wéman”and an artist,

She discovers that many of the rituals connected
with womanhood are awkward and unnatural to her ., nNaomi
makes her transition from high school to the working world,
leaving vehind all those things Which Del Tinds comfortable and
reassuring, she reels an outsider from the.type of life
which Naomi and the female population of Jubilee advocate,
Del does not fu.us over her appearance or use her feminine
#iles, and 1s consequently at a loss at the Gayla dance
while dancing with Clive:

o211 L coura think oif To Jo was get some luea of
this person he chouzht ne was dancing with ana cretend
to be ner--someoody small, snapry, oricht, riirtatious,

suT everything 1 dia,,.seeaned to e too late(p.135).

g



69

Del cannot play a part; she is unwilling to enter the
world which madelilne, i:lss Farris, &ir, Chamberlain, and
even ilaomi, perpetuate,

Del's drunkeness and her feeling of 1llness the
following day relate to her rejection of the social ritual
tOVWhiéhrshe is not yet immune., Del rebels against Jubilee's
social mentality, physically and spiritually repelled by
therﬁgﬁah;éwplaée iﬁ SOCiety. Del asks:

what was a normal 1life? It was the life of the girls
in the creamery office...that complicated feminine
order; then turning it over, it was the life of the
Gay-la Dance rHall, driving drunk at night,..one side
of that life could not exist without the other,..
There was no other way, And I was not golng to be able
to do it. do.(p.191).

This particular decision marks yet another turning point

in Del'sAdevelopment. 3y choosing her own instinctive
desires as opposed to those appearances soclety desires,
Del has determined, for herself, a positlon outside tThe norm
and beyond the social garrison,

significantly, Del loses her only friend, Jaomi,
who was ©irmly entrencned in the feminine.order., Del is left
behina, alienated irom wWaoml's particular worla, 3ecause
Jel telieves that she has railed to become a woman in the
same mold as Naomili or the girls from the creamery, she
immerses herself in her scopolwork, prevaring for her Tinal
examindations, she nas not yet successiully consummated
any relationship; the incidents with Mr, Chamberlain, Jlive

Jerry Storey make ner reel alienated from sex and her

[N

"heeda Ior love nac zonz un

erzround like a canny tootnacad{o.205).



The physical pain of a "canny toothache" becomes an lmage
for the spiritual pain and emptiness Del Teels without
anyone to love, Just as a toothache is tTaken care of by
anesthetizing the area, so0 Del's emotlons become numb and
unresponsive}
Del's reawaikening occurs at a Revivalist seeting,
and while the preacher is roaring avbout hell-fire and
damnation, she too concentrates herself into a "white
prayer"(p.208), hoping that Garnet French will come across
the room and touch her, The strongest images in this section
!"Baptizing" are those of fire and water, Del's intense
“white prayer" suggests a white heat, which is stimulated
when Garnet touches.her, "like fire, just as they say"(vn,203).
férallel o Dél‘s extreme emotions lies the Revivalist's
sermon, which concerns:
This bridge, frail and swaying, hung over a bottom-
less canyon and the canyon was rilled with fire,
It was the River of Fire, the River of Fire down
below, in which were drowning, but never drowned,
all that yelping, shrieking, blaspheming, tor-
tursd horde he now enumerated...(p.203),
It is Del who is now walking on thils bridge, teeling the
delicious heat from the River of -Pire which 1is essenti%
her own lust, ner desire for the rflesh, Just as the Reviv-

t3 that the bridge 1s tisd to the danks of

Faradise on the other side, Del 1s leaving the sexless

world of scholastics and entering a new world of sexual

fulfillment, On another level, tnis image of the bridge

1 .

also suzzests the two worlds which Del must dacide between
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in oraer to reach maturltj either the world of the social

garrison and 1t exoactatlons of a woman, or the worla

‘biifhe out81der, fhé’értist.

Del experlenceo tno fleshly delight of the River
of Fire with Garnet during their "sessions by the river"(p.215).
Thelr eventual consummation introduces Del to another par-
adisal world, that of her first orgasm, an experience "almost
too private, even lonely a thing, to find at the heart of
love"(p.226), But there is something missing hetween Del
and Garnet, something which is suggested in the algternate
image of the bridge. gaven though Del is consumed by her
passion for Garnet, she is still a sensitive intellectual
who 1is ionging to hear the right words from Garnet, which
wouiG complete Thelr union. 3ut DJel aamits, "Nothing tnat
could be sald by us would bring us together;words were
our enemEjFi}p 217). VWords are Del's joy and without them
sne 18 reduced, The real world becomes secondary to the time
she spends with Garnet:"...the world I saw with Garnét was
something not far rrom wnat I thought animals must see, the
world without names“(o 218 )., " Del 1s suspended in a world

>01 unr aLLty, concurneu only with physical gratirication,

{ieVer Guestloilag ner future.

Y

Jel 1s invited to be waomi's bridesmala at ner
Weaalng ana auring ner visit with :iaoml sne 1is introducza
to the oleaker side of marriage: the pregnancy that nec-

essltates a weuulnz, Ttiae arrangemsnts for tne event iltseld,

St

snower3, dollies and emoroldered llowcases, Naoml is

"C?



gloomy aboi her lmpending marriage and never mentions
that she

HJaomi 1is

might love her future husband, Del's visit with
followed by Garnet's own proposal oi marriage and
/hié‘attempts to baptize her, The river which has flowed

[ thééﬁgh ﬁégf bf Délyé significant experiences, on the

\ i

flats Road, with iiary Agnes and the dead cow and :iiss

farris's suiclide, suddenly becomes the focus for her own

| self-revelation, Del struggles against Garnet's attempts

i e .

Sl %o push her under the water and she thinks: "I felt amazement,
not that I

was fighting with Garnet but that anybody could

have made such a mistake, to think he had real power over
me" (p.234),

DJel had felt safe in the world she had created
for Garnet and hersell,

but when this

her.,

world was shattered
by the reality of Garnet's expectations of her, there was
no longer any sense of balance, no perspective was left for
H o -

or Del, marriage with Garnet rfrench would not in-
volve bvaptism into a new life, dbut rather the

death by

drowning of her own real, imaginative life."

Del could
not cross the bridge and become the wife and mother iHaomi
was destined %o bey she corld no

longer negate the side of
herseli she had kept hidden Trom

Garnet,
ATfter Del leaves Garnet,; she rediscovers that
perspecéivénén‘li}é which had bzen obliterated by her
with him, .hen she was

affair
with Garnet the outsiae world did
12
J.X. strutners, "Heailty and uraering : The
Growtih o The artist in Lives of Girls and #oman'",
L38ays 0 Jaanfddgian .riting, LIl

(fali 15735),

i,



not exist, but now Del sees:
T}ees, houses, Ifences, streets, came back to me,
in their own sober ana familiar shapes. Uncon-

- nected to the life of love, uncolored by love,

. Tthe world resumes its own, its natural and callous

\_importance(p.236). '
Once again Deizis attuned to the landscape:_while a scholar
her world was deadened by the images of books, facts and
report cards, As a young woman in love she was stimulated
only by her lover--the outside world had.no;ﬁeaning. Now she
could perceive the reality of her own existence, aware of
the fact that 1ifs goes on: "Cities existed; telephone
operators were wanted; the future could be furnished without
love or scholarships, ...I supposed I would get started
on my géal life"(p.238). After this statement, Del repeats
Garnet “rench's name three times followed by the words
“Real Life", 1In these last words Iin this chapter, the
imaginary lover's world and the world of reallty are jux-
taposed, just as théy‘Wére in ﬁhe events of the chapter
Liﬁséi%i_;But Del has chosen "real lite", made the decision
to move on with her future, rejecting woman's conventlonal
role in sociefy in order to become an artist,

The epilogue to Lives of Giels and vomen 1is en-

titled "rhe rfhotographer', suggesting that the whole or

wl3

9

tite novel has been "a photograpner's own documentary

ol the zrowth of 2Jel as an artist and a womsn, Del is

s, "Allce .unro and The American
¢ Ine Janacian .ovel msre and
e8s, 1373), o.lZ4,

1jJ. S5
wouth™, 1in Joha _os
oW (Joronto: L, orr




unlike other women in Jubilee, dbut is a woman no less, her
drive and determination iocused on her own creation:

"A time came when all the bpooks in the library in the Town
Hall were not enough for me, I had to have my own, 1 saw
that the only thing to do with my life was to write a

novel" (p.240), Del chooses the sherriff family as a mocel

for the characters in her story, and creates "The Fhoto-

0}

grapher" to complete the cast of characters., The photo-

graoher is a strange, almost mystical Tigure whose pictures
are dlaturolnv portents of the future:

Feople saw that in his pictures they had aged twenty

or thirty years, I[liddle-aged peonle saw 1n thelr

own features the terrible, growing, inescapable like-

ness of their dead parents; young iresh girls and men
showed what gaunt or dulled or stupid faces they would have
when they were fifty. Brides looked pregnant, children
adenoidal(p.243),

Just as ths photographer!

8 creations are unreal and
srotesque, so is the novel that Del is trying to write,
Like her imagined photographer, Del "changed Jubllee, too,

or picked out some features of it and ignored others" (p.243),

Tn’ novel Del 1ma~1nes is replet with mental illness,

Suicide, madmen and twisted sexuality, an expression of

1"

her continuing afifinity to "the other country" beyond tne
_spg%éi garri#qn. Del is an artist in the same mold as

the photographer, but as with her incomplete vision of the
pnotographer, éhe'is not able to satisfactorily complete

her novel, Jel realizes this fact when 3obby Sherriff

invites her to aave cake and lemonade, he structurs or



her nOVﬂl looes all cr°dloll¢ty whein she 1s face to face

v1th ~obby sherriff, sShe had believed she could determine

the boundarleombetWéen people like 30bby Sherriff and those

[

rooted Llrmly in reallby, but the physical presence of

%obJJ uherrllf tne fact he is not abnormal or crazy

suggests some fault in Del's novel,

Af er spending time with 3obby Sherriff, she realizes
that lu 1s dally l;;e. presmnted truly and well, that deter-
mines the guality of the novels she will write, Del decides
that she will maké lists of all thé everyday things in Jubilee

but aam1t< |

,.i.no list could hold what I wanted, for what I wantsad
was every last thing, every layer of speech and thuught,
stroke of light on bark or walls, every smell, pothole,
pain, crack, delusion, held still and held together--
radiant, everlasting(p.249).

30bby Zherriff does offer something "radiant and everlasting"
to Del, "he rose on his toes like a dancer, like a plump
ballerina.,.and 1t seemed also to have a concise meaning,
a styliz=d meaning--to be a letter, or a whole word, in an
alphabet I did not know"(pp.249-250). This new language 1is
one Del must learn to master as an artist who wants “every
last thing", As John lioss says:

naving discovered that rfiction fades in coniron-

tation with reality when it is not true to the facts,

that authenticity is the key at least to her ?wn
. . - i . . R L
vislon of truth, Del's story comes to an end,




The final word spoken by Del in iivss of Girls and ..omen

is "yes", an affirmation of Del's acceptance of her role as
the artist who records real life, the novelist who sees
clearly, and recognizes the dignity of daily life.

Yo = B L
Llves 0i lrls

-,

Daily life is the subdbject matter o

)

ana .Jomen, ana pernaps explains .unro's early aesire to use

Real Lirel?

as the orizinal title of the novel, iunro had

admitted that Lives of Girls and Jomen is "solidly auto-

L~
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biographical" in emotion but not necessarily in incident,
suggesting that this novel operates not only as Del's

vision oI herself as a maturing women, out also as iunro's
vislon of the recording personality. Together they form

P ;
[

he comvposite portrait of an artist,

15..

ilari 5tainsby, "“Alice iunro Talks #ith .ari stainsoy",
3ritish Columbia ILibrary Quarterly, LX<V (July 1971), 30.




CHAPTER III

SOMBETHING 1'VE BZEN MEANING T0 TELL YOU

Alice Munro's second collection of short stories
indicates a departure from some of tThe themes and images

apparent in Dance of the Happy shades(1968) and Lives of

Girls and domen(1971), The settings are no longer always

firmly rooted in Wawanash County; instead, they include

Horth Africa, the west coast of Canada and the Ottawa Valley,
Along with this change of setting, runro creates characters
who are often complex and more worldly-wise than the children

and struggling adolescents who populate the greater portion

of her earlier works. In Something Ifve Been [Meaning To

Tell You(1974), there is an exploration of sexual relation-
ships in marriage and middle age, and Tthe many deceptions
that these relationships reveal, In some of the stories,
munro examines ‘the deceptlon of self as well as others,
the personal guilt felt over acts of deceit, the essential
individualism of each character and the lack of communication
pevween zenerations, In one instance, the short story
becomes a showcase Ior authorial technique and emphasizes
the rols oi tne artisv aus the creator or f'iction.

The first five stories to be examinsd in this éhapter
share a common stiructure in that each centers upon the
relationshi» between men and women, rLthe title story,

tlomething L've Zeen ..eaning To rell You", 1s narrated

77
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omnisciently but the story's centre of consciousness is

3%, the spinster sister of the beautiful Char, The buried
resentment felt by &t is suggested imagistically to the
reader and consequently creates a tenslon between truth

and illusion, Et embodies both aspects of truth and
illusion: she is at once determinedly realistic and honest,
yet at the same time perpetuates illusions in her lie %o
Char about Blaikie's marriage and her lack of honesty with
Arthur when she witholds the information concerning.Char's
death., These contrasts in Et's character are supported

by the imagery which surrounds her,

=

t is the plain and brutally frank member of her
family,- "the one to tell you  if you had -been at the black-
board with a hole in your stocking or a ripped hem.“l

3he is a particularly precocious child who becomes a woman

whose sharp perceptions of people and events distinguish

+

i

wn fixture” (p.180;. it is a photograovh that sup-

3

L

plies the first image in this story, a picvture of &t, Char
and their brother sandy, taken in such a way that they
on a marble terrace rather than =i
ordinary floor, The dsception which photographs are cazn-
2le 0T “creating Dvothers &t, "who didn't like mysteriss
or extremes"(p.7), and doesn't like the fact that Char

arvears to be beautiful in this picture. Ever eager to

v
w
(@]

ertain the truth, =t takes a look at Char as she zrinly

lAlice “unro, soma2thinz I'v2 Nsen Yeaning To Talil
sou (wew York: .cGraw-i{ill Hyerson, 1974), o.7.

razge relerences ror subsequent quotations

LWlil 03 susglied in bracxkets,




starches thelr rather®s shirts and discovers, "in some
entirely not welcome way, that the gqualities of legend
were real, that they surfaced where and when you least
expected"(p.6), Char becomes the unknown quantity iﬁ the
story, the unpredictable "legend" who surfaces in real
life, thwarting Et's dogmatism and practicality, just
as the camera eye can reveal or deceive at will,
Char's beauty places her on a level unattainable

by 8t, and later, by her husband Arthur. Both Et and
Arthur exist in the inconsequential world of small pleasures
and daily routine, clinging to what they believe is reality,
Arthur is a history teacher, concerned mostly with facts
and dates, while Et works with her hands, a seamstress
concerned with measurements, material and solid creation,
There is a difference between It and Arthur however:

He knew nothing. He did not know why things happened,

wny people could not behave sensivbly. He was too

good. .,.Bt differed from Arthur in knowing that some-

thing went on, even if she could not understandwhy; she

differed from him in knowing there were those you

could not trust(p.13).
Archur 1s a romantic whose perceptions are dulled by his
2li-consuning love Tor his wife, &t neither loves, nor

is loved~-romance pbelongs to another reality which Bt cannot

it does not trust Char because she cannot fathom ner
veauty, her inner emotions, <Char is not a part of it's
or Arthur's world--they simply serve her, Char is com-

fortable in any world; she has the leading roles in vplay

o3

O]
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playing the "brittle exquisite young society woman"(p.15),
or a statue that men fall in love with, while malntaini-~g
the position of the most beautiful woman in ilock Hill,

Her lover, Blaikie Noble, also belongs to this special world,
more handsome and exciting that the other males in town,
"Blalkie iloble behaved like a man imitating a boy; he
mocked himself but was graceful like an actor(p.9)., Hunro's
use of theatrical imaggs here serves to enhance the central
theme of deception. The theater relies on certain decep~
tions to present another reality to the audience using

a stage, actors, costumes and makeup., Munro's imagiétio
references suggest that the ftheatrical image can be used

on another level in the "real-1ife" drama of "Jomething
I've Been ieaning to Tell You", Blaikie and Char‘s stage
is lock Hill, théir audience and critic, &%,

AWhen Et witnesses their lovemaking in the grass,
she realizes that she now has some secret knowledge of her
sister, she "was left knowing more; she was left knowing
what Char looked like when she lost her powers, abdic-
ated"{p.11), The "powers" Char (and 3lailkie) possess
lie in their physical presence, both white~haired and
finely made, "the same kind of animal--tall, light, pow-
erful with a dangerous luxuriance"({(p.,14), wreither £t nor
artnur possess this beauty, they are commonplace peopie
who do not participate in the mazic of iove, the despair of
an atrempted sulclde or the caring of marrying several

tTilaes,
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#hile Blaikie, Char, Arthur and £t are playing
word games one nignht, the Holy Grall is mentioned and iacer,
Arthur chooses Bir Galahad to be his character in "who
Am I?". &t remaris that he should have used his namesake,
then adds, "#e -all know the end of that story" (p.4)., This
reference to the Arthurian legenus roreshadows the "down-
fall" of Artnur's marriage as ironically predicted by Eﬁ.
Arthur is, of course, the pitiiful survivor of his wife's
affair with "gir lancelot*- Blaikie Noble--hut is not
aware of the circumstances surrounding Char's death,

Just as the Arthurian legeni is 1ronically twisted, the
trégedy of Romeo and Juliet 1s llkewise applicable to the
situvation. 2t's implicit deception, 3laikie lioble's

late appearance and Char's death by poisoning recall the
Shakespearean tragedy and clears the stage for #t to secure
Arthurfs dependence and higs favour,

The poilson which Char keeps in her cupboard indic-
ates her dissatisfaction with her marriage and reaffirms
5t's contradictory attitudes., 4t 1s fascinated by the
implications or the poison, "llke something you read about,
Agatha Christie"(p.13). Et is stimulated by the drama <he
polson suggests, yet does not contfront Char with her dis-
covery and later, does not reveal the poisonfs absence %o
Arthur, A5 a central image in Tthe story, The polson
operates on many levels, There i3 tae slow polson which
has infected =t ever since she clscovered that Char was

beautTliiul anu taat aprcaur was “Soo gZoou" ior Char. Jhar
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has poisoned her marriage to Arthur because of her infid-
elity and consequently Et poisons that atfair with a lie,

Bt does not seem to feel remorse for her part in
Char's death, perhaps because she cannot recognize her
own emotions and therefore cannot feel any guilt, The
older Et is not much different from the child who turned
cartwheels on the front lawn after her brother's death,
burying any emoiion, resolutely going on with life, The
"somefhing” Et is meaning to tell Arthur involves much more
than she is willing to reveal about herself, £t is now
the superior player, the unknown quantity in the drama
she has precipitated. ifow, Et belongs to the legendary
ranks, possessing knowledge which no one else can gain
or understand, finally the conqueror, content with Arthur
and "if they had been married, people would have said they
were very happy"(p.23).

Bt's appafent happiness will never free her from
the rfact oif her deception; she will always be burdened by
the hidden knowledge she could not let Arthur "die withouf
xnowing"{p,23). The physical fact of Char's death destroys
all of At's 1llusions and deceptions; she must face Arthur
with these facts or live with her own guilt., There is
a tenuous balance between illusion(as suggested by the

theatrical images) and the reallty ol Char's death,

A

“ne Jinal reality for it, 1s that she has poisoned her own

L3

~ife vecause or the knowledge ol her deception which shse

aust live witn Yorever, 1 "The Spanish Laay", Munro



also uses death as the instrument which undermines il-
lusion and focuses the character(as well as the reader)
on the essential reality of the situation.

The narrator of "The Spanish Lady" 1s struggling
with the knowledge that her husband and her best friend
are having an affair, The dichotomy of her attitude is
revealed in the two opening letters which depict an un-
derstanding, supportive woman and a hurt, vengeful wife,
During her train ride back to the ceast to confront Hugh
margaret, the narrator is absorbed in her own anguish,
almost fascinated by the deception which her husband and
her friend are capable of practising. The narrator is

not a stranger to deception; she too has had her own af-

£

fairs: "I have lied as well as I have been lied to"(p.183),

The train ride back home encourages the narrator
Tto travel through her own past, remembering her marriage
and her friendship, she Tfinds some solace in the Rosi-

crucian's belief in reincarnation, the opportunity for a

1

o

Irom her own pain, The Hoslcrucian also flatters her

atitractiveness, and tells ner she was once a spanish

1

tzdy, momentarily entertaining her and divertingz her
aviention Irom tne problem whicn so consumes her,

“he narrator's absorption in. her vrobiem is
emonasizad by the closed and contained atmosphere of her

compariment, wine seli=contained worla or the traln wnich

a-lows Zor a Sense or ralse securicy, 1 removai Jo0@ outsia

'‘“resh start"(p.189), which might offer her some reprieve

and

[



realisy, Just as the train reaches 1ts eventual destination,
the narrator reaches her own conclusion about marriage:
"There are layers on layers in this marriage, mistakes
in timing, wrongs on wrongs, nobody could get to the bot-
tom of it"(p.189). The narrator's recognition of this
Tact acknowledges that there can be no blame attached %o
one person or any single instance; nothing is that clearly
or well-defined,
The narrator's final revelatlon occurs when she

witnesses the death of an old man in the train station,
The train has been a place of refuge, while tThe station
offers a shifting, ever-changing vision of reality, The
death of the old man focuses this reallity, defines the final
limits of man's existence. We can see here how Alice ilunro
dramatizes her central themes through the use of significant
and suggestive imagesof the train and the station., The
narrator's existence has centered on her flight and her
return to the place where she had been deceived~--all her
life experiences mean nothing in the 1light of the deception
by Hugh and Zargaret, The old man's cry at his death
reminds her of the complexity of life and moves her to an
emotvional awareness of her own insignificance:

3y that cry Hugh, and Hargaret, and the :iosicrucian,

and I, everybody alive, 1s pushed back, «hat we

say and feel no longer rings true, 1t is slightly

beside the point, As if we were all wound up a long

time ago and were spinning out o:r control, whirring,

nmaklng noises, but at a touch couid stop, and see each

other for the first tiame, harmless and sTill, _uhis el

a message; 1 really bellpve it is; but I don't see
eil

now L can dellver it(pp. 175-1315,

bt

1
1



The spanish Lady who was easlily flattered, sure of her- -
self and her own female powers realizes that she has nothing
to offer in the face of death. The possibilities of
reincarnation, revenge or self-renewal are trivial concerns
when compared to the "message" she feels she must deliver
after the old man's cry of death reaffirms her own existence,
The final cry by the o0ld man focuses everything for the
Svanish ILady , and for the reader as well, The "message"
the Spanish Lady has come to learn is a message the reader
has been prepared for by the use of the train and station’
to dramatize the journey towards self-realization,

| In "The Spanish ifady", the narrator's dichotomy
of attitude regarding her husband’s affair is later reflected
and amplified in her changing attitude towards the inherent
dichotomy between life and death. A similar dichotomy is

examined in

'Baterlal", which does not explore the finite
boundary of death but rather the infinite possibilities
of creation, "i#aterial" is a sharp and witty satire against
"the intellectual community', specifically the male prof-
essors and writers who attract the type oIl women who
"spsorb the Contémpt or the menn on the platform as 1T
they aeserved it "(p.225), The narrator is above all this
adoration, having been once married to a man named Huzo
4.0 inspires such reactlons in his remale audience,

jecause this story deals with a writer's 'mavterial”
and examines the process ol crz2ation, The readsr 1S Lars-

icusarly aware of Munro's own technnigue, tae Aartistic



knowledge she injects into the story. There are two
marriages central to the story: that of the narrator and
nugo, as well as the narrator's second marriage to Gabriel,
The narrator's marriage to Hugo gives us a close view of
liTe with an artist and an insight into the way an artist
uses réality to create fiction. It is the narrator who
oIfers a different perspective on the same reality and ill-
ustrates the way in which she has used the same "material"
in her own life,

The narrator's memories of Dotty are presented in
conjunction with the events which contributed to the
failure of her Tirst marriage to Hugo. The narrator is
not a "writer'", but she 1ls a sensitive, perceptive woman
who does eventually narrate the story. she 1s a romantic
who cannot uncerstand why her present husovand Gavbriel
has forgotten the langueage of his chilidhood, while she
nas retained all her memories of hér past, the common
"language" she and Hugo once shared. Her relatlonship
with Hugo was described as "incompatible” by a marriage
counsellor, but thehriHCOmpatibility lay in the roles aach
determined ror one another, the incomplete visions oi eacn
other tnat negated personal growth,

Arter their divorce, Hugo becomes successIiul and
tae narrator rinds happiness with a new nusbana, Walle
r2ading the aust jacket of nugo's latest book, the narragor

aentally 3Ttrips her ex-nusbana of his literary pretenses

%l 043 iaage whicn "Is not oniy rase dut out ol date"(u,31,.




rer conaemnation of Hugo's deceptions reéalls her own desire

to raoricate an imaginary life with her "mysterious"

husband Gabriel, whom she would 1like To belleve "an

ambassador from bad times as well as distant countries”(p.25).
Gabriel is much like his namesake-~-a messenger of sorts

wno is really not an "ambassador from bad times" but a

mar who wishes the best for his wife and whose love and support
helps her to understand herself,

The narrator compares her marriage to Gabriel with
her marriage to Hugo, admitting that she was critical of
Hugo early in their marriage:

T did not believe in him, I had not understood how

it would be necessary to believe in him. He did not

have the authority I thought a writer should have,

He was too nervous, too touchy with everybody, too

much of a showoff(p.35).
The narrator is frustrated when she saves up bits of in-
formation about Dottty that Hugo might use, telling him-
"he cughtto pay more attention to Dotty if he wanted to be
a writer”(p.32). The narrator had her own image of what
a writer should be, an image of "calm, sad people, knowing
too mucn"{(p.35). hugo does not £it this mold, nor does
ner husband Gabriel, who is "commonplace, perhaps an
engineer who will "never write a poem"(p.27).

The irony of this story is the fact that the
narrator 1s also commonplace, and she herselfd does not suilt
ner own vision or a writer, even though she is attempting

o pvecome one through the creation of the story., ".aterial®

ISR

evels, Lt 18

et

3 a story whicn functions on several



Munro's creation of a story, about a woman telling a story
about how another writer creates a story., 3eneath theése
layers of images and references to writing lies the art
itself, this story “Material"” as well as Hugo's story about
Dotty, which oiffers the narrator her final revelation:
"There 1s Dottty lifted out of 1life and held in light,
suspended in a marvelous clear jelly that Hugo had spent
all his life learning how to make"(p.43). This abilityr
is one which Funro is familiar with, a technique recog-
nizable in all her fiction, captured by her own presentation
of the characters in this story.
_After the narrator has recognized Hugo's talent

she 1is no longer sarcastic or self-assured, She recog-
nizes that all acts of creation are to be applauded and
admired. she rinally decides that Gabriel:

.« .and Hugo are not wally so unalike., Both of them

hzve decided what ©to Go about everything they run

across in this world, what attitude to take,how %o

iznore or use tnings. In their limited and pre-

carious ways they both have authority (p.4i4).
Wnen tne narrator tries to write to Hugo, she realizes
tnat she does not possess this authority and cannot compose
a letter to hiw, cannot use Hugo's medium successfully,
“his nowledge wmaies her unhappy, "I envy and despise™{p.+4),
she 3ays, not yet ready to recognize the signiricancs of ner
siscovery @Wnich w111 ultimately lead her to a iresh con-
czption oif ner own, and others', 1lndividual worth,

fne Jourth svory to p2 examiazs in thi. chapter
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the emerging sexuality of a group of children, The story
involves a simple emotvional situation set once again near
the Wawanash River, This story is reminiscent of "3oys

and Girls" in Dance of the Happy Shades in that it explores

the sexless boundaries of childhood and the confusing
emotions that emerge with the awareness of sexual differences,
The setting of the story recalls "The #lats Road" chapter

in Lives of Girls and Jdomen , the natural environment

untroubled by civilization that comforted both Uncle Benny
and>Del when she was a child,

The sense of an unfallen Eden 1is enfqrced in
"The Found Boat"” by the vernal setting and the female

protagonist's name, Zva, Together HEva, Carol, and the

I3

o
i

three young boys work in harmony, sharing a common des]

to make thelr "found boat" float down the Vawanash River.

=
‘_J

The boat becomes an image of cooperation that is found

by the children, a splrit that transcends the ordinary
divigsions between boys and girls, The found boat is at
the center of the children's lives for part of a summer and
is also the central image which prompts the themes of
cooperation and maturation. The boat is actually a vessel
for zunro's creative ability and serves to unite the char-
acters and themes in her story. The accord between the

children reliss on cartain sacriiices and:d Zivinz and

L

taking freely, It is Zva and Carol who ofter the Tirst

2ift when They give up the boat to the boys and do not

t2ll on them, Teelinz as though they werc "relinguishing

3



something, but not discontented"(p.,129).

This sharing of work and pleasure was presumably
typical of life in dden, encouraging a mutually satisfying
atmosphere that eventually makes Eva feel a sense of priv-
ilege . "then and later"(p.131). #hen the boat is com-
pleted, the children take turns riding in it or running
alongside 1t: |

And the thing about being in a Bgét was that it was
not solidly bobbing, like a log, but was cupped in
the water, so that riding 1in 1t was not like being
on something in the water, but like being in the
water itself(p.132),
The boat protects the children from the water and gives
them a sense of security, a f£eeling that they bvelong to
this natural environment., The landscape suddenly begins
to change, "the water had got shallower, and the land
flatter"(p.133), signalling a change in events, a movement
away Trom zden and a change in the children themselves,

The children leave the boat behind and enter an
abandoned station which contains evidence of depravity and
destruction, the ruins of civilization., This train station
i3 reminiscent of the one found in "The sSpanisn ilady"
which also represented a cnange in the protagonist's lirfe,
In this case, the children's journey through lire is im-
azistically suggested by their trip down the river. The
tralin station pecones an image of the harsher, grinmer
slde oi 1liie wnlch 1nevitably penetrates the simple joys

oi c¢nildhood, The broxen glass ana the grarfiti on the
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wall remind tne cnildren or the reality they had escaped
auring the idyllic days spent working on the boat. They
are stimulated by thelr surroundings, prompted to a game
ol “Trﬁth or Dare" that ends with all of them taking their
clothes off, They race out of the station, free of its
tainted atmosphere:

They felt that something was happening to them diff-

erent from anything that had happened before, and it

had to do with the boat, the water, the sunlight,

the dark ruined station, and each other. They thought

of each other now hardly as names or people, but as

echoing shrieks...(p.135).

They are still children, unashamed of their bodies
and proud of thelr boldness, Yet, when Clayton squirts
water at Eva‘'s breasts, he iéAno longer acknowledging thelr
innocence as children, but is "loud and self-conscious'(p,136),
aware of his own, and Zva‘'s 1lnherent sexuality. The bound-
aries between boys and girls, men and women, have been
reconstructed and forbode thelr loss oi innocence and
expulslon from #den., As 1f to emphasize this loss of
innocence, Ava 1s ready to lie about the whole incident,
geclaring that she never cared anyway, "1t was never our
voat”(.s,135),

this special world of the chlild and the multituds

of emotlions that precede maturlity mark "Ine round Boat"

]

as a story unlike any other story in this coilection,
The simplicity of presentation eguals the simplicity of
tne child's world, and consequently tne story ends when this

worLtd changes, ‘fnere 1s anotiher theme in this volume
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winich 1is not as prevalent in Dance of the Happy .shades

or Lives of Girls and Jomen, a concern to examine the dis-

tance between the world such as that in "The Found Boat"
and the more complex world of maturity.

This distance is one that contributes to the
differences in attitude‘and opinion that arise in the
story "iiarrakesh", A generation gap lies between Dorothy,

a
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ventylsh widow and grandmother of Jeanette, an idealistic
thirty-year-old, Dorothy 1s confused by the stages she

has witnessed in Jeanette and her present image: "Dorothy

had seen pictures in magazines of this new type of adult

who appeared to have discarded adulthood, Jeanette was the
first one she had seen close up and in the flesh"(p.150).
Jeanette wears chlldish clothes, does not bother with a
hsirstyle and maintains the body of a ten-year-old,
suzzesting to Dorothy that she 1is not unhappy but a per-
petual “"adolescent"(p.162),

Dorothy does not quite understand her granddaughter
or her ‘'lifestyle’ but she 1s less disapproving, more
ocen-minded than her sister, Violet, The dirfferences
between Dorothy and Jjeanette are focused by the trees which

onca lined Dorothy's street. They have been removed

o

sC

o
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use or outeh 2lm disease and Dorothy feels compelled

axplain this to Jeanette who declares, "The whole

ot
O
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t
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s

ountry 13 a junkyard,..btechnology and progress are destroying

N

8

quaiity oi Life"(p.1561). oJorothy's view is not as

<

exTreme, her oplnions tempered by age and experience, ani



the knowledge that the past cannot be recaptured, Dorothy
cannot forget that she once protested the replacement of
a wood fence by barbed wire: "How she hated change, then,

and clung to old things, old mossy rotten picturesque

things" (p.162), Dorothy realizes that she was not unlike
Jeanette in the past, but was no longer a part of that
world. "she believed then...that Jeanette was in some im-
portant way a continuation of herself,., This was not
apparent any longer; the connection had either been broken
or gone invisible"(p.166),

This broken connection is caused by progress.and
change, which Jeanette rejects and Dorothy accepts as
being inevitable, Dorothy admits that 1if a new super-
market were to replace the houses across the street, she
would be, "looking out, looking not emptily but with strong
curiousity,..anything would do for her to look at; beaut-
iful or ugly had ceased to matter, because there was in
everytning something to be discovered"(p.163). Dorothy's
‘anticipation of fresh discovery precipitates a voyeuristic
experience in which she witnesses her granddaugnter making
love to tTheir married neighbour. The isolation which
Dorotny has Felt oetween herself and Jeanette can not

ve remeaisd by kinship or Temale understamnding, seeing

ta il
Jeanetta and slair ~inz coiwole eacn ovher's loneliness

somewnas Lollilies Jurothy, shoese turn it 13 to oe shociked
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and Blair's love-making but she has galned Gome wisdom -

from the experience, .hile Jeanette and Blair "would

have forgotten it themselves by tomorrow'(p.173), Darothy
recognizes that they are more helpless than her, "helpless
and endangered‘as people on a raft pulled out on the
current" (p.173), This image of the raft suggests thal

they can be swept away by the tides and currents of 1life
which Dorothy has weathered and that they have yet to master.
Dorothy decildes that "strength 1s necessary, as well as
something like gratitude, 1if you are going to turn into

a lady peeping Tom at the end of your life"(p.Lf74). 3She
needs strength to accept the vision of “the two welded
Tigures, solid and bright"(p.174) of her granddaughter

and Blair King, but will be gratified in her own way,
becéuse she knows that she will accept yet another intrusion
into her life, "because there was in everything something

to be discovered" (p.163).

The storlies discussed thus far rely on central
images to dramatize Minro's conceérnm with the “surtace -
of 1lire", In each Story, there is a Tturning point, an
epiphnzanal moment which is focused by an image previously
introduced in the story which suddenly takes on a deeper
and richer significance, The protazonist's life is con-
sequentliy made meaningful by this revelation, as is the
reader's comprehension and appreciation of the story. +The

Tollowing four stories to b

@

discussed in this chapter wo

not reflect Dorothy's persistent optimism, but rather,
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display the pervasive motifs of regret and remorse, These
four stories are unlike the first five in that they do not
rely on male/female relationships to precipitate the plot,
Instead, they deal almost exclusively with illusion and
isolation, a@ﬁiﬁingthe trials and occasional triumphs

in 1ife, The first story to be discussed in this second

grouping is "walking on Jater", a story which contrasts
with "Marrakesh" and offers another perspective on the
differences between generations,
wir, Lougheed, a retired druggis®t, 1s much more

reticent thah Dorothy, a man who enjoys hils isolation:
"His aim was to glve people what they thought they wanted,
and continue himself, solitary and unmolested"(p.67). iir.
Lougheed's self-imposed isolation offers him the perspective
of the observer, a perspective which is tempered by his
age which seems to remove him from the concerns of con-
temporary soclety. Pkr. Lougheed notes the differences
between the attitudes of the participants in the contem-
porary generation and those of his past; in despalr at
youths such as Calla, Rex and Rover, who:

¢ 3truck sir, Lougheed as having got there without

parents, wlthout any experience of highchairs or

tricycles or wagonsi they seemed to have sprung up,

armed as they were, rrom thz carth, iio doubt

that was how they thouiht of themselvss (p.70).

Juzene 1is the one exception to tThe rulie, an in-

telligent, khind and golite younz man, "2 zentle ambassador

Z
Irom the tTerrible land or youth"{(».77)}. «r, rougheed 13

concerned about iuzene's weliare and is alarmeda when -uzene



decides to attempt to walk on water., =Hugene's decision-
puzzles pr, Lougheed because he cannot comprehend Hugene's
idea of welghtlessness or fugene's motlvatlon for attempting
such a feat, Mr, Lougheed has felt some connection with
Zugene and belleves he understands the young philosopher,
out discovers that there is something missing in their
communicatlions with one another, something that prompts
feelings of fear and forboding.

This feeling is intensified when Mr, Lougheed
finds the dead bird, an ominous image of death. Nr,.
Lougheed suspects (rightly) that Calla, Rex and Rover are
behind the dead bird incident and he reviews his relation-
ship with them, This strange trilo prompits faint traces
of memories in ki, Lougheed, yet nis connection with them
is tenuous at best, He sees rRex and Calla copulatihg in
the hall and objects to thelr "showing off"(p.71), which
prompts nis own memory of the "show" put on by the Brewer
ooy and his sister during his own youth, Again, munro
uses a theatrical image to dramatize ner theme and in
this instance the idea oi a "show" suggests actors and an
aualence, sSoth At and wr. wougheed are part of an audience--
Tney are opservers; neilther was in love nor
really loved by anyone, 3oth are gullty of living their
lives through otners, relying on remiiy or rriends to

satisry thelr exisfence., unlixe Jorothy, arter witnessing

the love-maxkling st 4nd o', ougneed floundsr In the face

U COMTENpUrary r£ealityy wNlle JOroThy ilnas $o0lle sToeng
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in the knowledge that she can survive change, -

wr, Lougheed admits that past patterns are often
repeated in the present, but members of this generation
insist on "congratulating themselves on it"(p.71). He
cannot accept "the difference between that time and now.
.+« 1OW COula one man know mr., Lougheed's father and motner,
and now know Rex and Calla?"(p.33). &ir, Lougheed's despair
is soothed by fugene, with whom he can communicate and
share his apprehensions about the present world,

The central image in this story 1s the water which
appears in the presént world of reality and ako in iir,
iougheed's dream world, Eugene attempts to make real his

illusion of being able to walk on water but fails, con-

Q

uvered oy the physical reality of his own body weight,

Ley

sr, Lougheed's dream parallels Fugene's attempt to walk
on water, Just as uir, Lougheed struggles to understand
sugeng s motivations, he struggles to remember the end of
his dream and conguer that illusory world that so often
intrudes on his waking moments,

Hugene's disappearance coincides with .r, Lougheed's
remembering the end of the dream in which "he saw a boy's
poay spread out, face down"(p.90) in the water, warning
him that Zugene's disappearance might portend sulclde,

i = 1

that morning's show might niave been only a rehearsal,

an imitation"(».91). The water imagery also creates the

iiea That .r, Lougnzed 1s very mucn like an island, r2mote

27



and isolated except for his occasional communigués to .
fugene, who represents the present generation for ir,
Lougheed, Zugene helps lir, Lougheed begin to understana
theAconfusing ‘reallity' of strange philosophies, mystical
literature and the new sexual freedom. «~hen EHugene dis-
appears, iir. Lougheed 1s cut loose from the mainstream
of life and feels as 1f he is losing himself as well and
approachling his own end., That wir. Lougheed enviséges the
end of his dream suggests that his tles with his past and
present are finished,

The final blow occurs when Lir, Lougheed appeals
to Calla, hoping that she will be concerned about HZugené's
welfare, but she is not since she says : "He wasn't one
of us,,.he was fairly old"(p.92). This statement defeats
sir, Lougheed, who haSAtried intelligently to bridge *the

generation gap®, but can no longer reach those inhabitants

e}
=y

this new world without Zugene. The world no longer has
meaning for him:
Mr, Lougheed thought for the first time ever that

he alght not be able to get Tto the top or the stairs,
He doubted his powers even for that, It was possible

That he2 woulu nave ©To o 1nto an agartment bullding,
like <he rest of them, 1f ne wanted to continue(p.92),

Unlike Jorothy in ".iarrakesh", ir, Lougheed cannot assimilate
this new knowledge, the fact that Augene 1s gone and that

he must Try to continue on with his own life, dithout

2
)

Zugene as hiz intermediary and condidant, .

no longer aas a bulier to protact nhim Irom the ovarwhelning

Z1loou 04 CnAng@ ana Lrosress,



"Jinter Jind" offers yet another view of the
generation gap in this collectlon and returns once again
to the setting of #awanash County. The Grandmother and

Aunt siadge characters are almost identical to those of

Auntie Grace and Aunt £lspeth in Lives of Girls and .omen

and tThe Aunties in "Peace oI Utrecht". Just as Del ap-
prehended the hidden natures anid the unfamiliar twists and
turns of her aunts’ peréonalities, the narrator of "sinter
Wind" tries to understand her grandmother as she might have
been in her youth,

There ig less a sense of a gap between generations
in this story than in "#¥arrakesh" and “Jalking on Jater",
largely because the narrator in this story has accepted
both worlds as her own, Jhenever there was a storm in town
she stayed in her grandmother's home, enjoying the calm and
luxury, the snug comfort of their near verfect existence,
The narrator has always seen her grandmother as being safe
in this world, but discovers that she once had an unhappy
marriage as a result of being in love with another man,
This revelation stimulates the narrator into iashlioning
her own story, recreating the past, even tThough, "iothing
she ever said to me, or in my hearing, would bear this out.
Yet 1 have not invented it, I really velieve it, and so
1 must delieve tnat we get messages another way, that we
have connectlons that cannot be investigated, but have to

be reliszda on"(p.,201).
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These "connections" recall those mentioned in
"arrakesh", the connections Dorothy believed broken be-
tween her and Jeanette, In "winter »~ina", the narrator
still feels these connections because of her constant
exposure to her: grandmother's world and her affinity with
the past wnlch she intuiltively recognizes as an integral
part of herself. This past is remembered in the photo-
graovh of her great-grandparents which she takes with ner
wherdgver she goes, This photograph symbolizes the personal
gsacrifices her ancestors made when they ensured a good
future for their children, "this photograph was the sign
and record of hislher great-grandfatherfslachievement" (p.194).
The photograph is the unifying image in the story, in-
dicating the narrator's desire to honour her past and
respect the attitudes of an age gone by. Her grandmother
has yet to make peace with the fact that she too, is a vart
of that vast, yet must also learn to accept the changes
of the present world,
It has always been difficult for the grandmother

g

to accent the narrator's mother, who suffers from the same

disease as the mother in "Feace of Utrecht", a disease which

O

fenas the grandmother's sense of propriety. when the
narrator decldes that she wants to return home, she 1is
actually choosing the world of her own making which "had
mors scove" (p.2U2) than the unchanging world at her Grand-

mosaer's aome, The ¢naos causea oy The aiflicted mothnszr



stimulates the narrator to action, whereas she feelg re-
pressed in her Grandmother's care, The story her Grand-
mother tells her about susie Heferman is not as much a tale
about a freezing death in the "winter wind", gg about

the internal wasting of her grandmother, who had “"become
another old woman who people deceived and placated and were
anxious to get away from"(p.206), The narrator in "Winter
4ind" does not reject any aspect of her past or her present
and therefore understands her grandmother, just as she has
come to understand herself, It 1s the grandmother who is
left isolated by the winter winds, the price that her

pride has demanded, )
"Executioners” 1s a story which also contains many

of the elements present in Lives of Girls and Jomen. It

is a story told in retrospect by an old woman anaesthetized
with whiskey, Helena is an outcast as a young child, mocked
for her strange appearance and her alcoholic iather. sShe
lives outside town, on a country road whichhouses the boot~
legger stump Troy and his son Howard, The vislon of soclety
in this story is once again twisted and deformed, like
Stump, who has lost both legs and Robina, who has lost
part or her arm, sach ventured out into society and was
maimed by it, and now, lives outside the town,

Yhe irony of this story 1s uramatized through tne
Tire imagery wihicn ampllfies our sense ol the soclal disszase

0. alconodiic uependence, fAeiena's rather, an exX-ilenver



of rarliament was persecuted by the townspeople and, "Ly
mother likened the event to the Crucifixion, He had come
out on the balcony of the Wueen's Hotel, to speak, to con-
cede his defeat, and was prevented, jeered down, by Torles
carrying brooms: on fire"(p.139). .These "brooms on fira"
hasten rnelena's.father to an asylum, where he must try to
éure his alcoholism, The same image of ifire occurs when
Stump Troy's house 1is ablaze, a house rumoured to be sup-
ported by a prominent member of society in compensation
for 3tump Troy'sAloss of his linbs,

In either instance, the destructlon of human life
by a society which should protect the individual has
occurred because of that soclety's malaise, The town's
lack of compassion forces men like Helena's father to enter
an institutlon which soclety had created Tor 1ts own
-protection., At the same time, however, the townspeople

condone 3tump Troy's bootlegging operation, because it

supplies their own depraved natures,

L

eslides the hate and deception which Helena knows
ex15ts 1n the Ttown, she experilences even greater hatrad

in Rovina, wno nas her own long list o enemies., Robina
1s rrustrated by her lack of power as an outcast who lives
in the oacxwoods, and by the persecution Irom which she
believes her brothers Jimmy and Duval suffer, 3Zecause
2091ina is an unsochisticated glrl with primitive emotions,
aelena does not suspect that she or her brothers Jlmmy

anag duval, “"the cloms"(p.147), arz capable ol any serious

10

.
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action, "She has no  way of knowing that thelr base natures
are capablé of carrying out one of the earliest actions
known to man: the act of revenge., The death of Stump
Troy and his son Howard by fire brings Helena to the real-
ization that she has been an accessory in splrit to the
actual executions. Her own consuming hatred of Howard
Troy and her desire to drive "spikes into his eyes", have
"“hishead torn from his body"” or "surprise him with a
knife" (p.149) are as merciless as the fire set to Stump
Troy's house, The images quoted are particularly vivid
and illustrate the intensity of emotion which accompanies
Helen's desire to physically destroy and torture Howard
Troy just as he taunted and tormented her emotionally.

The full implication of the title "fxecutioners" and the

[

theme of persecutlion and victimization is realized in the
graphic images wnich kunro uses to intensify the basic emotion

atred,

o

f

o]

As an old woman, Helena 1s left with these vivid
memories of the executions which took place within and
without society, Her father was one type of victim,

stump Troy and his son noward anocther, Helena has wit-

0

nessed both executions, and still Teels gullt at hr implicit
rarticipation in dowara Troy's death, . he muses thawg,
“.nen everybody is dead who could have remembered it, then

-

¢ Tthe fire will be finished with, it will just

s

b1

3ULpROo

93}

¢

)

5 1@ notouy nza sver run tnrouzh that door"(v.155).
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Helena 1is the only one left to remember the fire and its -
probable cause, left with a sense of personal guillt for
her evil thoughts, a guilt which will only be extinguished
'with her death,

The final story in this collection is a companion

plece to "Peace of Utrecht", the final story in Dance of the

Happy 3hades, "The Ottawa Valley" remembers a childhood

journey in the life of a woman (who could easily be Helen
from "Feace of Utrechi") who remembers the first signs of
her mother's deteriorating health and all the events which
follow, The child has noticed her mother's trembling arm
and hand, and sought.out.the scientific documentation of her

mother's disease 1n Fishbein®s #edical Hncyeclopedia, Her

Aunt Dodie had warned the narrator that she might one day

(S

have to "be the mother"(p.243) and look after her own mother

just as Aunt Dodie nursed her mother who had dropsy.
The child is terrified by this vision of her pos-

N
gsible Tuiture and conironts her mother:

‘50, are you not going to get sick at all?' I said,
susning rfarther, 1 was very much relieved that she naa
decized agalnst strokes, and that I would not have %o
De Taz2 wother, and wash and wipe ana rfeed ner Lying in

bed, as aunt Jodie had had to do wiwth her wother(v,244),

The mowhsr can assure her daughter she will not have a stroxe,

but can orfer no reassuraince about the onset of Farkinson's
sisease, The gloomy predlctlons tie narrator reads in the

.edical Ineyclopedla are recalled wnen her uUncle James,

AUNT JOGLi: and ner wother racite poems TO one anogaer, uosns

)



which contain images, or refer directly, to death,.
The child's journey to the Ottawa Valley, to the
place of her mother's childhood, succeeds in awakening
new emotions in the child. 3Bronwen wallace suggests that:
3y juxtaposing these events and memories, the inter-
relationship between mother and daughter, kunro explores
concretely the juxtaposition of selves(daughter, po-
tential mother, mother of a daughter) that exists always
and poweriully in every woman,
The journey to the Ottawa Vvalley is a trip remembered by the
narrator which actually symbolizes the narrator's jJourney
towards understanding herself., The greater part of this
understanding lies in her confrontation with, and exorcism of,
the memories of her mother,
Once again the image of the photograph reappears
in the "series of snanshOus.a, of Aunt Dodie, Uncle James and

even Aunt Lena, ever her children" (p.246), that the narrator

arranges in her mind, ILike the Fhotographer in ILives of

Girls and .Jomen, the narrator is incapable of reproducing
the reality she desires:

The problem The only problem, is my mother. And she
is the one of course that I am trying to get; it is to
reacn her that this whole journey has been undertaken,
Jith what purpose? To mark her oii, to describe, To

iliumine, to celebrate, to get rid, of her; and it did
not work, for she looms too close, Just as she always
Aic(n.,2458),

Tne narrator says taat ghe does not want her mother "situck

=)

to me as close as ever'(p.246), denying her mother necause

she cannot acknowledge herself as an independent, individual

"‘)

roawen .Jallace, " /omen's Lives: allce ..unro",
n Javid ﬁelvaz, ed., The Human :lements (Toronto: uberon
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woman until memories of her mother are accepted., -Like Maddy
in "Peace of Utrecht", she cannot escape, knowing that "I
could go on, and on, applying what skills I have, using
what tricks I know, and it would always be the same"(p.246),

The narrator in "The Ottawa Valley" must also live
with her personal sense of gﬁilt about her desire to be
rid of her mother’s memory., Like Helena in "Zxecutioners",
her uncharitable thoughts are as condemning as Howard Troy‘s
obliteration by fire or the obliteration of her mother's
memory.

The nine stories which have been discussed in this
chapter each follow the same basic pattern which 1s common
to Alice Wunro's technique as an author. The reader sym-
pathizes with [unro's characters, whether they are o0ld men
or women trying to understand the generation gap or children
adjusting to their new-rfound sexuality. The reader is taken
along with these characters through a series of seemingly
abstruse, delicately textured incidents which are disrupted
by a circumstance that orfiers some new revelation to the

character (and the reader). Zach of tne stories in Something

i've 3een weaning Mo Tell You orrers

m

special insight into

the strengths and frailities of ©the human conailtion, as well
as munro's special girt, whicn, Tto use her own words rrom
“sarrakesh", 1s the ablllty To concelve "1n everytning

something to be discovered"(».163),



CHAPTER IV
WHO DO YOU THINK YOU ARE®

Alice sunro's latest novel, dho Do You Think -

You Are?(1973),- exhibits the same structure and basic

concerns as her earlier novel, Lives of Girls and women{(1974).

Like Del, the central character in #ho Do You Think You Are?

is an artist, an actress and televislon interviewer whose
roots lie in dawanash County, in the small town of Han-
ratty. Rose's life 1s examined from her youth ih Hanratty
to her middle age, and her experiences in various locales,
each of which signalsa change in her personal development,
As 1in her earlier work, usunro's use of extended images
focuses those themes that are central to her work anad
enhances her exploration of the events and characters in
Rose's life,

iiany of the images used by lunro in this novel are

prompted by the novel's title-~-sho Do You Think You Are?

This title suggests some kind of quest for identity, a
need to examine the distinctive character belonging to an
indlviaual, B3ecause the central protagonist in the novel

15 an actress, the images which express her are often

v

theatrical znd artistic. We experience Rose's search to
understand herseli and in doing sSo, are made aware oI tae
importance of Muaro's use or theater and art as a nedlun

I S-S o e iy fa o e PR O - oy e it .
S5y vhilch she eapresses nose's rinal answer to ".no o

you thiunl you are?



e have seen that in Lives of Girls arnd .Jomen

(and in other stories) that the theater suggests images
which concern illusion and reality; the world of the theater
encourages an illusory world, an escape from reality.
¥Most often, this illusory world is deflated byAthe ines-
capable reality of day to day existence, As an actress,
Rosé is involved and tempted by, the stage, and the glamour
and excitement of being a celebrity of sorts, an individﬁal
whose life is less commonplace than others, In sharp
contrast to the world of theater and the images it evokes
lies . the town of Hanratty and the hardship Rose encounters
in her youth. Rose's identity lies somewhere between her
youthful experlences in Hanratty, her disappoinﬁments in
marriage, and her life as an actress. Ultimately then,
the concerns of this novel are focused upon an answer To
the question asked of Rose:".who do you think you are?";
a question whose answer lies in the sum total of all Rose's
experiences and the images which dramatize themn,

‘"he one character in this novel who most affects
Xose, and in facf, vies for the reader's attention with her,
_is flo, rose's stepmother. flo's importance is emphasized
by the cyclical movement of the novel, which chronicles
fose's departure rrom Hanratty and her eventual return,
which 1n both instances, includes a separation from, and
a reuniomn witi, lo, Just as sanratty is Xose's physical

locus, Flo is ner spiritual rocus, her essen

G
W

. Althougn

eacn woman 1s 4 ssparate inalvidaual, they are siuwllar in

<
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more ways than they would care to recognize or admit.
Rose's eventual goal in life is to act, and con-
sequently the images which express her are often theatrical
and artistic. The imagery which presents Flo is also
often theatrical, but essentially it reveals that #lo is
a "character", a vigourous player in the dramasof life,
dramas which are most often of her own making, In'the
first of the linked stories entitled "Royal Seatings",
Rose and Flo are the participants in a familiar ritual
that satisfies their mutual desire for drama and excite-
ment and precipitates a crisis which they find challenging
and unpredictable, ]
This ritual concerns the beatings which occur aiter
the usual conflict between a mother and daughter, but in
"Royal Zeatings' thils conilict is exoraessed in theatrical
images, #lo threatens Rose with a "royal beating", a
term which conjures up fantastic images for Rose:
ne uu with a tree~lined avenue, a crowd of formal
ator some white horses and black slaves,
yomeone Knelt, ana the blood came leaping out like
vanners, An occaslion both savage and splendid. In
real life they didn't approach such dignity.
Rose's imagination creates a scene of pageantry, complete
with the "formal spectators" who would gratify her need
for an audience, lo, of course, plays a crucial "role"
in this "event" because shc vrecipitates the actlon, plays

her part well, "and it was only #lo who tried to supply the

Lo, : . .

Lo dACe uaro, .o ¢ 7ou Jhi.ni fou argy (foronio:
= iy - £l Ty e Ee <8
acuailllan, 1973,, o, 17T FZZ8 ravarenc:s ror suosequent

quoOTATIONS 1Ll 2 suunliizd L0 .202C08E0S,



event with some high air of necessity and regret"(p.1l).-
The scene of the "royal beating" is presented

as ii 1t were to be staged: "isuppose a Saturday, in Spring,
Leaves not out yet but the doors open to sunlight. Crows,.
Ditches full of running water, Hopeful weather"(p.10).
Besides these stage directions there is a feeling that -
the words Flo and Rose say to one another belong to a
dialogue each is familiar with, +that, "has been golng on
forever, like a dream,.."(p.11). As the action continues,:*
Plo asks Rose "Who do you think you are?", challenging
the identity with which Rose is comfortable, This question
approaches something like a climax in the scene between
Rose and Flo, one that has become more intense as each of
them becomes stubbornly and irrecoveradbly immersed in
the roles they have determined Tor themselves,

Rose contradicts and objects with such poisonous

reasonableness and mildness, displays theatrical

unconcern, i1lo goes beyond her ordinary scorn

and self-possession and becomes amazingly the~

atrical herself(p.13),
unce their "performance” has gone beyond even thelr own
limits, it becomes necessary to force a crisis, come to
Tthe resolution they had avoilded in thelr verbal parrying.

Jhen #lo summons Rose's father to punish her for

her "back-talk and impudence"(p.1%4), he becomes an unwilling

particlpant in tneir scenario, J/ith his appearance, how-

8]

ever, the scene changes from pretense to reality, and

¢

Rose 1s the victim of & "royal beatinz", no longer a

vivia and provocative nageant but a painrul experienc

o
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1,

Rose's father believes he must play a part equal to his -
role of the punisher and, "His face, like this voice, is
quite out of character, He 1s like a bad actor, who turns
a part grotesque'(p.16). Rose's father's physical dis-
tortion of the scene emphasizes Rose's and Flo's distortion
of the drama they were rehearsing., f£lo and Rose never
expected their scene together to end in this way, Flo
becomes upset at her husband's method of punishment and
Rose suifers mental as well as physical humiliation from
her father's kicks and blows, Bver the actress, "Rose

must play her part in this with the same grossness, the
same exaggeration that her father displays, playing his“(».17).

she cries, shrieks and whinpers, escaping later to her

5

rroggwto ponder some kind of dramatic retaliation such as
a suilcide attempt or running away Irom home,

Gradually, things refturn to normal as “they are...
drawn back into themselves"(p.18), returning to their
everyday roles oi mother, father and daughter, Occasionally,
to hide her ignorance, and divert the Tanily's attention,
Flo periorms ror them, doing various tricks, .n one 1instance
aiter a "royal veating", she perrorms a double-jozntea
trick on a chair as if to vrovs that even 1f she does novb
shere ner stepdaughter's and husbana's worldly wisdom, she
iz no less than they are, a2 veriormer, an indiviaual in
ner owin riznt,

Iunning garailesl o The urama ana theatricalot; of

Zose's nome Life, Ls the drama wiicn oCturs in aduratity,
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In the descriptlons or Hanratty, the réader is reminaeu -
of Jupnilee and the various themes and images which accomparny
bunro's memories of small town life in western Untario,
Hanratty is divided physically and soclally by a river which
runs through it; determining Jest Hanratty as the poorer,
more impoverished area oI town where Rose and her Tamily
live, This physical and soclal division affects Rose as
a child and, later, as an adult, Rose is exposed to the
violence and deprivation which accompanies poverty, heir %o
iflo's stories about the evil side of human nature and
the wickedness 1in vest hnanratty.

The detalls concerning Becky Tyde, the crippled
dwari, recall similar tThemes Ifrom previous kunro stories,
Becky's twisted figure becomes an image of the morally

1,

twisted soclety that prompts her father®s murder, The
same logic that the soclety in "Hxecutloners" used to support
Stump Troy's bootlegzing operation, is applied %o the three

assalilants who were released early from jail to good jobs

supplied by influential membérs of soclety. #lo's story of

Zutcher Yyde's murder is recalled at the ena of "noyal
Beatings", when Rose 1s more mature and capable of greater
insight.

The radio interview at the end or this chapter works
as a sizniiicant image in two ways, rfirst, it is an imaze

or the artistic medium Rose will later employ, and secondly,

i

it is reminigcont of Alo's own story-telling apilities which

L

tos2 iater learns o lmitate.  lo's sitory vies with sat



vettleton’s memories of his own past, which makes no mention

of the horsewhipping eplsode, Hat is revered as a "living

link with our past"(p.22), fussed over by nurses and reporters

while #lo and Rose share the. knowledge of Hat as a mur-

derous horsewhipper, Just as Flo and Rose shared their ow

drama during a “royal beating", they share the truth =bout

a drama which occurred in real 1life, another beating, which

reveals the vicioué,demoralized society that they live. in,
The essential deérivation of Jest Hanratty 1is explorad

in the following chaptér entitled "Privelge®, ‘which. documents

Rose's experience at school and the degradation and per-

versions she was exposed to early in life, ILater on as a

mature adult, Rose amusingly recalls her past, orten shociiing

others who cznnot believe such things possible in childhood.

The descriptions in this chapter basically prove that

Rose 1s a survivor, mostly because of her  imagination and

her ability So escape hardshlps by acting out her fantasies

and dramatizing whatever small pleasure she experiences.

Rose herseli admits that, "learning to survive, no matter

with what craveness and cautlon, what shocks and forebodings,

is not the same as velng miserable, it is too interesting"(p.27).
Rose's interest in survival ana the complexities of

her lire make her an intsrestad observer when sranny and

siortie .cGill copulate in th:z entry way of the soys!

Ly

Toilet., .omBe remembers that flo uses tne term "parforming"
to describe the brother's and sister's act, promapting
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Rose to envision, ",..Some makeshlift stage, some rickety
oid barn stage, where members of a famlly got up and gave

silly songs and recitations, .hat a veriormancel"(p.25).

such like her vision of a royal beating, Rose is disil-
lusioned when reality falls short of her imaginative ex-~-
pectations, and the icGills®' performance is an act of

"no general significance" (p.27).

“hen Rose begins to idolize Cora, sne falls into
tiie same trap of glorifylng and enlarging people and events
until they no longer belong to reality, but to the world
Rose creates for herself, a world which eventually clashes
with reality. d#unro uses the theater as an image to eXpress
this disparity oetween illusion and reality. Rose in-
tently observes Cora's every word and actlon, noting tne

smallest details of appearance, gesture and tone. she

becomes an actress, imagining herself in the role of Cora:

h]

#nen she was by herself she would act that out, the whole
gcene,,.i05e being Cora. she woula turn just as

Cora did.,.imagining the Tleshy satin over her own
hips...she wanted to be Cora now(np.31).

Tnis wesir

@

to be like Cora 1is intruded upon by the reality
of w03e's situation. she can only secretly worshlp Corz until
guch time as Cora, #lo or perhaps soeons else, recognizes

her obsession, Hose makes the mistake of inviting reality

<,

into the scenes she imagines with Cora, and steals candy

irom £lo's store, thereby drawing *lo and Cora into her

it is Alo who spolis Lose's secret love ror Jors,
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mimicking Cora's tone of voice and insulting her appeardnce,
Rose's attempt at mimicry had resulted in tenaer, imaginary
scenes between herself and Cora., #Flo‘s imitation of Cora
is deprecilatory, destroying all of Rose's illusions and
making Cora a figure of public mockery rather than private
‘worship. Flo too, is an actress of sorts, but she.
ugses this ability to mock illusilon rather than create the
illusions which Rose prefers, PFlo asks Rose if she is in
love with Cora and,

Rose answered no, because she associated love with

movie endings, kissing and getting married, Her
feelings at the moment shocked and exposed, and already,

§ -

though she didn't know it, starting to wither and
curl up at the edges., Flo was a drying blast(v.35).

The warnth Rose fedt from her increased feelings of love
was nurtured by her ability to protect this love from
others, .hile she was pretending to be Cora, Ttrying to
capture hzr image for herself, she was safe from the "drying
blast" of cold reality that Flo delighted in providing.
As yet, Rose does not understand love, associating it with
another aspect of the theatrical, with "movie endings"
that a2lso present an illusory pilcture of life,

This i1llusory world that Rose creates for herself
is at wvariance with the world she encounters each day,
The image which unro uses to indicate the base, coarser
aspects oi nose's life is that of the soys' and Girls'
Pfoilets., 3iose iz in despalr =ach day because she cannot

e

cne Filtny toilet where evidence 01 a lacg of s&Enit-

2tio.. 20 2050031l Coeanianess 20lUla,. ..0se sees tnd



outhouses as “écenes of marvelous shames and outrage"(p;23),
places which balance the other world of imégination, ana

put 1% into perspective, Rose is sensitive and perceptive,
she can accept the world of the Boys' and Girls® Toilets

as well as the joyful, imaginary world which she carries

in her head, Frfor this reason Rose "was not miserable"(p.27),
sensing perhaps, her own innate ability to survive as long
as she maintains her abilities to imagine and create,

Ag if in accordance with this attitude, the situation
at Rose's school eventually improves, The outhouses are
replaced by flush tollets and all evidence oi past fla-
grancy 1is obliterated. The prosperity of the war years and
R ose's own success as an artist are ironically presented

through the image of the toilets., Rose's memories of tTikase

D

years are stimulsted by her wmemories of the Zoys' dollet

¢

and the Girls' Tollet, memories influenced by her own
artistic nature:

Jhen Rose thought oif vest nanratty during the war
years, and during the years beiore, the two tlmes
were so gseparate it was as 1 an entirely different
lizgnting haa been used, or as 1f 1t was all on film

ana tne riim had veen printed in a diftferent way,
5C Unal Gl s one nandg things looxked LLB&QM”’ Feu

and decent and limited and ordlnary, and on nef
other, uaia, Ziaily, Jjulvwed, and disturolnz(p.’7).

e lmage o tose's Lllide on ilia cecanls tne "shotograpner”

sectlon 1n wLives oi uylrls and Jomen, and anticipates

zogse's own involvement with riim when she vecomes an
actroess and laterviever, 1T owould be soted, however,

TuAaT £03:2's AeAory 0L @sT AAnraTTY Contaiis TWo sIracrata
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images or photozraphs wihich exist simultaneously in her;
mind, she is no longer the child who can be hurt and upset
by another's interpretation of her life and ner imaginary
world; she remembers outhouses and flush tollets with

equal fondness.: Rose 1s an artist who acknowledges all
aspects of experience and the fact that, "life was al-
together a series of surprising developments'(p.36).

The “surprising developments" in Rose's life are
described variously in the chapters following. These
developments in Rose's life are changes which are signalled
- by images of change and experience; images which are as ma-
ny<faceted as the characters Rose encounters or tne many

el

aspects oI her own character that she eventually discovers.,

2

¢

in "Halfy a Grapeirult', iunro creates a speclal tension

i,

(@]

between the dreams of youth and the r=zality iife, romance
versus ract. This tension is introduced by the incident
that inspires the chapter title: Rose's bold assertlon

in her Health and Guidance class at high school that she

ate hali a grapefrult ror breakrast that day. Rose sees
Zracerrult as an lmage of luxury ana prosperity, an image
sne deslires ror herselr because the truth about har coarse
brezakiasts and country tacxground embarrasses her, ier

lie 1is <transparent, however, and she 1s teasea and dis-

a-graperlruili" witnin ner nearing.

Sr0w Bials lneldsnt xos8e learns taat there are



certain exceptions to her youthiul illusions, but still-
continues to cultivate her own special world as a defense
against the encroachment of a crueller, outside reality.
Rose's ability to embellish and undermine reality in her
stories helps her to cope with the "hazardous"(p.39) life
of high school:
The change in Rose, once she left the scene, crossed
the bridge, changed herself into chronicler, was’
remarkable, 1io nerves any more. A loud skeptical
volce, some hip-swinging in a red and yellow plaid
skirt, more than a hint of swaggering(p.41).
Rose is still the actress who changes herself fromkone
scené %o The next, an artlist who details the facts of life.
4hereas Flo had told Rose tales about Hanratty, Rose is.
now the story-teller, embroidering her stories in much the
same way that #lo undoubtedly had, "Flo and Rose had
switched roles, ow Rose was the one hringing stories
home, Flo was the one who knew The names of characters
and was walting to hear"(p,40), The theatrical image
suggested by "characters" and "roles" 1is particularly apt.
sunro suggests to us that Rose cannot easily accept the
reallity of Hizh wschool, and finds subterfuge in her ability
to act outv the role she wouid prefer in life, a role Flo
delights in nearing because she 18 sTlaulated by exaggeration
and the outrageous,

#“o03e tells #lo The stories avout her fellow class-

o

escanades, tneir aifairs and their deceptlons,

12TES

Tne sTory Zo3e tells ~lo apout auby sarrutners and her iLooae

fans

1%



morals is humorous and provably exaggerated. Her method

of recalling Ruby, Runt, Del and Horse turns the particigants’

into caricatures of a sluttish girl and oversexed boys.

Rose's ability to change and create characters is counter-

pointed by the ever present reality she is reminded of

when she learns that Ruby suffered, and eventually died

from breast cancer and that the boys have become respected

members of the community. Rose is constantly warned of

the fact that one cannot entirely escape or ignore reality,

This awareness 1s repeated within Rose's own family

when her father suffers from lung cancef. Rose 1s lmmersed

in sacbeth, reciting lines to herself, imagining the effect

certain speeches might have on Flo or 3illy Pope. Just as

f0se enjoys tThe tragedy of bkiacvbeth, she enjoys tThe trageay

that her father's 1llness suggests:

There 1is no denying the situation gave Rose pleasure,

T tlmes, A severe pl:aoure, vhen she was not too

mixed up in 1t, washing the shpets or listening to
coughing ©it. she dramatized her own part in 1it,

aw hersell clear-eyed and unsurprised, refusing

aeceptlons, younz in years but old in bitter

ali
xpe rienoe of life(p.49),.

nvmiﬁg 0 =

&

iose'z pleasure in the stolc role she chooses for nerseld

i3 wae.iated

c

y #lo, the harvinger of reality who inakes ner
conisont tne dirty sheets and stailned underwvear that
conrirm ner rather's illness, Rose can never hope to os-
cape Tne cruel fFact that her rather is dying.

Lthere is also a certaln tenslion between 08¢ and
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tendencies, "She mooned and daydreamed, she was vain and
eager to show off; her whole life was in her head"(p.45),
unlike #lo, who despised "show=-offs" and concerned herself
mostly with the concrete reality around her., Rose's

father compares his daughter to his wife, deciding that Rose
is wanting in comparison to #lo, who was: "naive intell-
ectually; childlike, contemptuous of maps and long words

and anything in books, full of charming jumbled notions

and superstitions and traditional beliefs"(p.45). Rose

is entirely the opposite to her stepmother, preferring

.

books to "charming jumbled nétions™., Her father cannot
help but share his daughter's aspirations, but feels that
"safetvy lay with #Llo"(p.45), realizing, perhaps, *the hard-

hter would encounter.
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s father only reads the titles of books she
brings home, rejecting the wealth of knowledge within

them, Rather than read iacbeth and appreciate 1t as a
study of the evil at work in the individual, he prefers -

to listen to #lo's nalive account of the evil woman with
"second sight" who tried to polson her, Rose's preferences
for snakespeare's dramatlc classic and the three .eird

sisters contrasts to #lo's sugerstitious belief in the witch

b3

she pertconally encountered in her youth, .while one woman

enjoys JShakespearse and ths other enjoys tales of super-

stivion, neither can dim tha delight =sach els in tnelir

iy
o

choice oi drama anl iatrizue.

Uy
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nose's interest in the theater and acquiring knowledge
isolates her in some ways froﬁ her ramily. +hile she can
share and exchange stories with rlo, she can never expect
rlo to understand that the act of story telling 1s contained
in the bdoks Flo Tinds threatening. Her father's all-
iance with flo alienates Rose, who is left Tto pursue her
1life on ner own. Just as her father is ready to approach
death, Rose 1is ready to pursue acting. Rose's father
prepares Tor his death ritualistically: “His shed was
locked, his books would not be opened again, by him, and
tomorrow was the last day he would wear shoes"(p.53).

In much tne same way Rose prepares ror her new life, ex-
cept that she opens books and doors to a new world, putting
on whatever costume or dlsguise 18 necessary in order to

pecone an actress,

¢

Refore Rose decides to leave home and pursue a

career she 1s initiated into the world of sex, ‘The in-

cident with the "minister" on the train in ". ild Swans"®

]

is bizarre, yet at the same time stimuiates Rose's desire
To experlence and apprecliate all aspects oi iire, Lo

ells wose yet another fantastic story, thls time concerning

d—

thne perilis o1 single girls and the threat or .hite slavery:

"Watch out, #lo said as well, for people dressed up as

ministers, ey were the worst, That alssulse was conmonly

"

zdooted Dy .hite slavers, as well as those aiter your

3

14

money" (Z.55), wio's warnlnz about “ilszulses" becowes



an example of her perccepiiveness, The undertaker is-
a regular customer at #lo's, and still arives his hearse,
a dramatlic practice which prompts #Flo to believe that he
seduces unsuspecting women in his hearsa. The song he
sings makes + her even more suspicioﬁs:"Her brow is 1lik
the snow drift/Her throat is like the swan"(p.57). This
atory about the undertaker sets the tone for the rest of
the chapter and contains the images of disguilse and swans,
which are repeated later in the chapter. Significantly,
Rose does not belleve #lo's story, thinking it was “all
nonsense,, . .who could believe it of a man that age?"(p.57).

) In this instance, the story which Flo tells Rose

is very close to Rose's own experience, She 1is the victim
of a man's attention, a man who claims that he is a minister
but is not "disguised" as one. He opens his conversztion.
with Rose by mentloning the wild swans he had seen the other
day, recalling the romantic song that the undertaker sang

to himself, ‘The "minister® sitrikes RoSe as a romantic

3

man, perhaps like the undertaker, a man who says "Snows,

a poetic sounding word, Anyone at home would have said
snow"(p.59). Like Del Jordan, Rose delights in the sounds
of words and the images tThey convey, Unfdrtunately ror
Rose, Tthis "minister" 1s not a romantic but a lecher,
ready to ta«e advantage of youung girls. Rose, as yet,

is ungkbnooled in watters ol sex, zxpecting her lover to

oe "iapplnz and coilinz hit way throush slow pleasurss'(n,ol),
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The pleasure Rose does experilence is unwelcome and ag- -
onizing, taking place in the unlikely surroundings of a
passenger train.,

The "minister's" stealthy explorations and Rose's
unspoken dialogue take the form of a mime play. for every
word not spoken or action not taken, the "minister's®
hand moves inch by inch towards his anticipated destination,
Although this man is not disguised ag a minister, he dis-
guises the movement of his hand beneath the newspapérs he
has carefully placed. Rose finds it difficult to relate
the man to his actions, " a man used tv deference, an
appreciator of nature, delizhter in wild swans"(p.62),

As 1f to gain perspective during this bilzarre sexual
initiation, Rose romanticizes the landscape, making it a
part of this encounter, The landscape she dascribes abounds
in sexual images, her own sexual exclitsment is likened To
that of a stream: "his stubborn patient hand was able,

after all, to get the ferns to rustle and the streams to

flow, ©To waken

o)

5ly luxuriance"({p.83).

Ais the "aminister® becomes more persistant in nhis
grooinzgs, <ose reluctantly vecomes wores stimulstad and The
landscape correspondingly becomes more arotic, Rose opens
nher Lezs3 to the "minlster's™ nana and,

) looszea down at the preglacial valiey, tue
~ver-wooaa2d rubble ot ilttle hills, as they came
g down to the shores oi Laxe untario, she would

>
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offering her sell to the "minister's" exploratlons, “pre-

4

glacial" suggesting the onset of Rosa's sexual excltement

U

which is further emphasized by the "shores oi Lake untario",
which recall the earlier image of thé stream. The image
of the wvalley's formation suggests the shape of the female
genitalia,. all images which now duplicate the explicit
nature of the "minister's" act,
As Rose nears orgasm, everything she sees outside

the train window takes on an aura of eroticism:

... che Dig pulsating pipes of o0il refineries,..bed-

sheets and towels used to wipe up intimate stains

Tlapped leeringly on the clothesline, where even

Tthe children seemed to be frolicking lewdly in the

schoolyards, and the very truckdrivers stopped at

the railway crossing must be thrusting their thumbs

gleefully into curled hands(p.63).
Rose's sexual release occurs just as she approacnes the
~xhibition Grounds, whose gates and pillars are reminis-
cent of a vision of heaven where "you could have had such
a flock of birds, wild swans, even,wakened under one big
dome together, exploding from it, taking to the sky"(p.63).
This 7inal image of the wild swans signals Rose's orgasmic
release and the end of the encounter with the "uianister®.
ilke Jel, Rose's exveriesnce does not leave her scarred
or disgusited by sex--it is Jjust another "surprising dev-

elopment" in life,

hen lose arrives in Yoronto, rlo expects her to

deliver z messaze to an old friend wno oiten masqueradea
as a famous actrass she resembled, Mt ~ose does not,



thinking: ",..it would be an especially fine thing, to
manage a transformation like that. To dare it; to get
away with it, to enter on preposterous adventures in your
own, but newly named,skin"(p.64), In her own way, Rose
admires the "minister's" daring to touch her,and liavis's
nerve when she attempts to appear as someone else, Rose
admires their ability to acguire "newly named skins"“,

an abllity she masters when she acquires the "skin" of an
actress, which also allows her to practice a varilety of
disguises herself,

Jhen Rose leaves Hanratty to enter college she has
vaguely formed hopes of entering the acting profession.
"She wanted to perform in public, She thought she wanted
to be an actress but she never tried to act, was afraid

to go near the college drama productions'(p.69), Rose

(o

never does perform in public, not uvuntil several years later,
because of her marriage to ratrick zlatchford, Rose meets
Patrick at college and their courtship and marriage are

the central concerns of the Tollowing two chapters to

De Giscussed, "The Zegzar ..ala' and "iiischier", Because

oif Rose's marriage to Patrick, her acting abilities are

O,

repressed in favour of her new role as wife and mother,
Rose's marriage to ratrick fails for several reasons, the
most lmportant among them being their lack of comaunication,

fose's consuning ussire to create sn excliting lire or her

own anu s-atricy's inilexible, unchanging attitade tnat



stifles Rose's individuality., IZssentially, "The Zeggar-
Haid" and "idischiei" ililustrate Rose's fallure in marriage
and her inabllity to act tne traditional role ol wife ana
mother, These chapters are yet another stage in her dev-
elopment as an artist and an individual, a stage in which
shediscovers her capabilities and her limitations as well
as an understanding of the possible direction her life

may take,

"The Beggzar maid" chapter describes Patrick's romantic

nature which arouses Rose's sympathy and her desire to be
cherished:

He had many chivralic notions, which he pretended %o
mock, Dy Saying certaln words and phrases as 1f in
guotation marks., The Fair sex, nhe would say, damsedi

in distress, The pretvended irony would not fool anybody;
it was clear that he dld wish to operate 1in a world ot
xnizghts and ladies:outrages; devotions(v.74).

The world Fatrick desires for nimseli and Rose is an 1ideal-
istic worla wnicn is impractical in modern daj soclety.
Avern tinough Rose enjoys the escape Irom reality that acitlng
offers ner, she 1s not an ldealist, learning her lessoan
Trom 1o awng the aliTiculties she survived in cniluhood,
ratrici surrerea no such ulrriculty, ne 1S tihe son of a
wealtny aepartment store owner wio nas XNowil iew hardashigs
in lirfe, .shen nose marries ratirlck sne tages on his nanme
and nils asplrations, smothering ner own in favour of a
suoservient role,

a2fore Zose and fatricx warey, thney visit thelr

(o

LrososcTive 1n-ad@d, ana [{ode becoaes lLatensely awars oi wihe
b ‘ t
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material diiferences between the slatchiord's wmanslon and
flo's home, On the one hand, the 3latchiords talk about
tennis, goli, badminton, voats,.  horses anda Ghe quality
of theilr food and accomodations. Un the other hand, flo
uses plastic table cloths, fluorescent lights, lime green
swans and country sausages. Instead of theatrical imagery,
the images which populate "The Beggar wmaid" and "iischief"
are those of the socially aware consumer trylng to project
an image of prosperity., This is the image Patrick prefers,
rejed%ing Flo's way of life and forgetting the fact that
his future wife might be attached to this unassuming way
of 1living. Rose and Patrick.truly belong to two different

or the other:

=

worlds, and each refuses 1o sacrifice one

nevertheless her loyalty was starting. Low that she
was sure of getting away, a layer of loyalty and pro-
tectiveness was hardening around every memory she had,
around the store and the town, the flat, somewhat
scrubby, unremarkable countryside. She would oppose
secretly to Patrick's views of mountains and ocean,
nis stone and timbered mansion, Her alleglances were
iar more proud and stuoborn than nis(p.83).

4hen Rose leaves Hanratty she leaves behina £lo

. a. s

and 21l her childhood asplirations, she becomes the mother
of Anna but still feels as 1if something is missing from
her 1life, Rose attempts an affailr with Clifford, a concert
violinist, the nerson closest to ard and the theatrical
in Rose's liumitea life, The aifalr beglns with nopes: when
Cliiford calls sose, her surroundings become a part of nher

own excitemenc at sexual promise: "The kitchen was dazuling,

Mhe whole scene in Front of her, of »2trick and inna 3%t the



table, the coffee pot with dribbles down the side, the jar
of marmalade, was exploding with Jjoy and possibility ana
danger” (p.110). +This joyiul beginning is quickly eclipsed
by, their inability to consumméte the affair, Instcad

of a bright joyful sun shining over the relationship, they
meet in the dark and grope unsuccessfully in the gloomy
backroom of a shoestore, As if to confirm the image of
darkness which dooms thelr affair, Clifford appears tanned
and healthy at the onset of their game playing, then appears
pale and tired just when they are about to consummate

the affair in Powell River,

. Clifford's wife 1s actually a good friend of Rose,

Jocelyn and Rose share ths same scorn for the materialistic,.

narrow~-minded society which breeds men like Patrick, the

ultimate consuaer bent on success., Patrick's home, Turnishings,

dedgwood vases and iepitune water fountain symbolize The
emptiness in Rose and Patrick's 1life, an emptiness tempor-
arily concealed by material vossesslons,., o object can
replace Rose's personal ambpltion To succeed, and wnen

Clifford and ratrick do not satisry her physical desi

g

2052 Gecides To find a life for herseli and divorce her

U

sien fose attends a party at Clifford's and Joc-
elyn®s several years aiter ner divorcs, she 1s coanironted

[ SRR S | BN
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by Cliroru's success and thelr ariluent

(
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viay i (p.131)., Just as Fatrick's artsorption with materizl
possessions and success conbtributed to aose's decision
to nave. an afialr, Joceliyn's capituiation to the sams

standards signals a.similar change in her morals, Rose,

(@]

lifford and Jocelyn ‘make love' together, a final state-
ment of The changing morals which Rose has come to accept.

ng
Rose survived the trials of the Boys' Toilet and
the Girls' Toilet-~the new sexual freedom and changing
ethics are only another challenge to pe met by her
Without Fatrick or the security of his money, Rose must
provide a life for herself and her daughter, Anna. Rose
describes the circumstances of her divorce, "as 1f she was
walking a swinging bridge and could only keep her eyes

on the slats ahead, never look down or around" (p,134),

et
4
)

niz imaze oif the swinging bridge occurs several times

this chapter entitled "Providence",

After their divorce is final, Rose can look aheaad
to her future and pursue her career Rose gains a successiul

job at a radio station but finds it difficult to manage
this Jjob and raise her daughter as well, The image of the
sWwinzinz bridge 1s suggested when RKose considers Anna: 17T

Seems 58 1r ,iose 1s on one end of The bridge and rFatrick

n—s

on the other and Anna 13 the last connection betwsen then
anna's parents must decide which dirscition she will take,
wn2ther she wilil te most hapuy with 3ose's nhectic lire ox

S I P E . T onee v L4 3 — e Sy — . ) PP JRARER P v e p
tha oranizoes Jiiss whlch .agrica's new wile olffars,



for Rose, Anna is a stabllizing figure, a part

of reality that is sure and unchanging:

She could feel the welght of Anna in the apartment

then just as naturally as she had felt her weight

in her body, and without going to look at her she

could see with stunning, fearful pleasure the fair

hair and fair skin and glistening eyebrows(p.141).
The same swinging bridge supports our image of Rose's hectic
life, which oscillates between joy and disappointment,
"streaks of loss and luck"(p.150). Her love affairs follow
the same pattern and become briel communications back and

forth which never develop successfully into romance;

attempted rendez-vous that fail because either Rose or her

lover cannot complete the trip to see one another, cannot
Cross the lover's bridge. Anna 1is a support, a "weight"
in Rose's 1life that momentarily stops the bridge from
swinging, urging the security'of domesticity.

Jhen Anna leaves to move back with Patirick it is
as 1f Rose's one link with a settled 1ife has been severed,
she leaves Calgary and moves To Toronto, sometimes driving
as far as dingston to attend a party. In the chapter
"simon's Luck", Hose's luck seems to have run out., 3She 1s
in a transitory stage: single and usattached, bdut Jes-
perate ifor securlty and steady male companionship. shen
tne cnapter opens, [{ose 1S seen wandering the streets,
lonely,looking in people's winaows and longing to belong o
thelr gatherings, yet because "‘iose 1s an actirassi sne

can it in cnysnere"(5.,152), dose's actiing abllity no
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longer holds the same promise that 1t once did; she is
no longer young and falls into the category of women who
dress to look younger. Rose says of her own dress that
she wears %o a party, "there was something wrongly youtnful ‘
or theatrical about it"(p.153), voicing her own dissatis-~
faction about her chiolce of costume, This statement suggests
that Rose 1s going through an 1ldentity crisis, unhappy
with herself both physically and spiritually.

| The party Rose attends strengthens this feeling
when the. young hostess makes Rose feel uncomfortable and
a former student embarrasses her by hig drunken accusations,
Rose 1is aware of a generatiop gap, one which she had once
been able To bridge with her talents as an actress. wnow,
this talent fails her and she 1s unable To save herself
from the scorn she feels emanating from Tthe hostess, her
ex-student and the younger memvers oi the faculty who she
believes are "giving her quick, despising looks., Or so

she thought; she couldn't look directly at them, gfstablishment.

“nat was Rose, Jas 1t?"(p.l153). Hose 1s suddenly caught’
petween two camps, unsure oi her allegiance and waiappy <ith

tine labelling that others rind necessary ©o use, .o1lMoil

[

gars Llxe some lucky cnarm, soothling sose's lears ana olrer-~
ing her companiornsnlp, a possiole wove arialr and sSuppord
ror ner wWounued g0,

)

sigoi 13 also a rowaniic, .ysverious ilgure to
[08e, &3 & rsrencnman who sscaved thne vccugation ana 04
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is that simon is an actor in his own risght, a theatrical,
gesturing character Ifull of storles, anecdotes and aavice,
Jithin a few oays of Xnowlng nlm sine "knew a few of his
characters, That was the anumble Jorkman, oome others were
the ©ld rhilosopher..,.The siad satyr®(p.161), Just as Rose
had retreated to aifferent disguilses as a protvection against
reality, w=imon employs various characters to protect his own
secrets. Rose practises the same materialism she once re-
jected in Patrick, unaware that her trips to the super—
market and new sheets for her bed are domestic attachments
which stifle simon as they once did Rose,

Jhen 3imon does not return, éose Tlees her rehted
house pecouse it is full of fhose things she bought to
share with S3imon, objects which had become "images of

9

an

e?

loss"(v.l . »he leaves the city in her car, prompting

another image similar to that of the swinging bridge:

And so it was, back and Tfortn, as 1f the rear end

0r Tthe car was hela by a magnetic force, which ebbed

and strengthened, ebbed and strengthened again, dut

the strength was never quite enough to make her turn...(p,.10

).

O

of 8tasis where "

the world
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fROBe Jinaliy reaches a polir
nac-stogped peling a stage where she might meet him, ana had
goilg back To velnz itself"(p.,170). DMhis rescurring tneatrical
iaoge oL The stage ra2iniorces The fact that lose nas under-
gone & nsaling process, e no longer have fose and all

o1 siwon's caaracters alone together, periorming exclusively

a

for ouie anotner, Hose nov sees the world as a siage 1
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her to Vancouver and a steady Jjoy working in television,
Rose has come full clrcle as a mature woman and
an actress, weathering divorce, unhavpy affairs and moments-
of insecurity. +Jhen she learns of Jimon's death she thinks,
“,..it was unfair, that such a chunk of information should
have been left out, and that Rose even at this late date
could have thought herself the only person who could ser-
iously lack power"(p,173). Rose had been convinced of 3imon's
luck, his power as a man to come and go as he pleased.
But Simon dies, and only then does Rose realize that she
too has his power, she has left the place of pain and found-
a new life for herself,
Rose's regeneration is complete when she returns
to Hanratty. Her odyssey has taken her to various locations
and different stages in her development as an artist; it
is now time to return home. Just as Rose begins to realize
her own power and strenzta, it becomes necessary to use it
to support Flo, who 1is slowly becoming senile, ZHven as
aw old woman, £lo never loses her power to affect her
stepdauzhter and influence her life, rfor the greater part

ories anvicipate like occurrences

ct

oI the novel, #Lo's s
in Rose's lire, and the chapter entitled "spelling" con-
sequentiy bezins with £lo narrating a story concerning senile

ladlies ana tihne County home, the institution where the failing

#lo will eventually end her days, "spelling" and ".ho Do
You Thinz Lou are?" reunive ~lo and lose, except that no.
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housekeeper/mother role»while #lo becomes more like a -
child in her 3enile state,

Mlo's regression 1ig indicated by The jumble of
everyaay objects that are out oi place, the disrepair and
dirt that Flo despised when she had all her raculties,

Rose cooks, cleans and cares for #lo, feeling an obligation
to protect the old woman just as #lo had once cared for

Roge, Rose has a vision of the 1life she will lead with

She pilctured herself going to Hanratty and looking
after Flo, living with her, taking care of her for as
long as was necessary,..8ut the crankier #lo got, the
milder and more patient Rose would become, and who,
then, could accuse her of frivolity and egotism?(p.181).
Again, Rose creates a scene where she will become a martyr
and her brother Brian will not fault her for her goodwilll,
Rose 1is consclous of the ract that her brothe r (and occ-
asionally #lo) disapprove of her way oi life and Rose her-
seli feéls occasional Teelings of guilt for her excesses,
Rose 1s not bothered by Brian's opinion or her as much as
she is by flo's, and in retaliation for her hurt feelings,

3

she mocks her stepmother Tto her Iriends, Ttrylng to ifeel

sunerior to #lo who siill can inidluence Rose even though sihe
is now a grown womai, dose wants To "rinally remove herssli
rom flo's shade"(3.135), and free herseli froa flo's
opinions and intrluence.

vialy wn2n #lo becomes older coss her power lessen,
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an independent character, It is no victory for Rose to -see
flo's retreat from reality--Flo's retreat from reality forces

J0se to face her own. Rose sess the old women 1in th

o
@

nursing home and senses through them her own eventual fate
and the fact that the flo she once xnew no longer exists

for her. The guestion, "who do you think you are?" that

7lo once asked Rose when she was a chilid reverberates through
the final chapter and is repéated by iiss Hattle, Rose's
English teacher in High School, These last chapters contain
those memories and experiences that contribute to Rose's
understanding of hersell, an understanding dependent upon
her acceptance of her stepmother, her childhood and her

life as an actress,

The final chapter in the novel links Rose to several

v}

characters in Hanratby,

V]
]
¢

tablishing snd emphasizing her

connection to her small town, #ilton Homer, a man "not all
there"(p.195), is a “"mimic of ferocious gifts and terrible
energy"(p.,192). He 1is something of a village idiot, yet he
holds an important place in Hanratty socirety. He unwittingly
mocks tae religilous institutions of the Town, making fun
of the parades oput on by various organizations, drawing

'y

whiskers on his face outside the church and defeating his

petition against sunday niznht radio, wilton is a

twisteo rlgure oi an actor not fully realizing that nhe is
mocking the town's institutions, or intruding upon the towns-
seopie's lives, .1lton is zcceptad by Haaratty as a harmless

L
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#iilton does not threaten the town because he was born
'*different’, rPeople like Rose and Ralph Gillespie choose

to be different when they draw attention to their talent and
are consequently regarded as outsiders by the citizens of
Hanratty.

Ralph Gillespile does imivations ormilton Homer,
duplicating his faclal expressions and method of talking.
Ralph Gillesple is not an accepted member of Hanrafty,
however; he is an outcast because of his injuries that
allow him a pengion, making him “set for life"(p.201), and
no longer a part of the town's daily struggle to survive,
tiunro's portrayal of #ilton Homer and Ralph Gilllespie
indicate the fine line between acceptance and rejection,
#1lton is allowea his mimicry because he doesn't know
better, Ralph 1s condemned for imitations because he
should know better., Ralph is a threat to the people of

-

Hanratty because of the ract that he shows off when he
imitates #ilton, and he does not-have to conform to The
town's work ethic.

| ihen Rose returns tTo Hanratty she is reminded ol ner
profession which wust seem “nighhanued"(0.,203) Tto the
townspeosle, Jhe 1s aware oi her own famlly's occasional
disapproval, and wnen sne seets kaloph glllesple again, she
Tocuses Ll @ pusSBLLie ausvWer o "Wno wo you unlng you =re:t,

~alen's ialtatlons are 00 Longer Amusing winen ..ilton noner
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Ralph had been too pleased with nis apility to entertain-and
was unwilling to change with the <Times, :ls lgnominous
death reminds sose oi her own 7fallibility as an actress and
the neoeSsity to always do the best she can and recognize
the “power“ oi inalviduals such as rflo, who were vital links
to reality. Rose realizes, "...she did not want to do
iilton Homer, whe wanted to ill up in that magical, re-
leasing way, transform herself; she wanted the courage and the
power" (p.200),

This power comes to kose whsn she reallzes she be-
comes the sum total of all the characters she has ever meT,
and must be true to them, respecting that which 1s unigue
in each individual., ZRose suspects that, "she might have
been paying attention to the wrong things, reporting antlics,
that she coulun't get ana wouldan't getv. Ana 1t wasn't

just about acting she suspected this"(p.205), Rose realizes
that she had not been true Tto herseli, or to the lirfe she
lived, 48 an actress, Rose has been tempted by the two
worlds of reality and illusion which confront the artist;
worlas which .unro dramatizes by using images or the theatar,
The answer, Tthen, to the guestion "who do you think you

are?® lies in Rose, and her apility to embrace reality and
transtorm nerself into a bvetter individual, a better actress,
Tull of Tine courage and power needed to play the roles

-

iag domends, ul Rose nust always be, avove all else,

persels, & V1tal woman very muca z 30t ol life,
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CONCLUSION

Alice Junro nas admitted tThat the style ol part-
icular visual artistes is very close to what she would like

to accomplish as a writer, It is of some interest then, to

note a comment made by Jack Chambers concerning a specific

an

x

guality of art. Chambers rerers to the:
...peculiar impact of some paintings, where reality is
so imminent that one feels he has stepped off the con-
veyor beltor time momentarily and actually glimpses the
world in pause, rfew paintings do this but when 1%
happens the viewer on theoutside looking in is able to
"experience the flow orf time in which he is tra¥elling
and of which he is seldom, if ever, conscious,

This particular quotation might easlily be applied Tto Alice
wmunro's work if one were to substitue "fiction" for "painting"
because Tthe skill Chambers refers to is one sought by artists
in all media, AS readers,_we experience "the rlow of time"
throuzh sunro's use of sensuous detall and the 1lmages which
arise from an extended presentatlion of particecular objects, .
smotions or experiences,

Chamberg's quotation is a vivid reminder that

i

Allce Lwunro possesses a valent as ramarkaole as the artists
she aamires, In each oi her books we Iind examples or the
"peculiar impact" that her storles evoke, an impact which is

directly attributeble to hzr suotle mounting or image upon

image, and the consequent depth her imagery achieves,
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Happy .chades, the intensity of the moment wher: the young-
girl first sees Joe rhippen is caused by the accumulation

image

O
=ty

2

of death and Tear which starkly contrast the
images of security and life which surround the young girl's
father., Jhen 5¢0bby Sherriff plrouettes before Jel in

Lives of Girls and .iomen, the mind's eye creates a picture

which is complete, a climactic image of art acnieving a
precarious balance( a dance movement significantly) or
reconciliation of the opposing tensions of life, I1da
Jordan cannot achieve this precarious balance and the
lack or strong and enduring images to define her leave an
unfinished picture with-the reader,

In much the same way tine reader comes to undersitand

ot

the full impact of the message the spanish lady feels she

must deliver in pomething ('ve 3Been .eaning To Tell You.

Hef life has been as trivial as the images which characterize
her as a shallow and self-centered woman, Her metaphoric
journey by train to a new understanding of herself is--
focused by the death cry of the old man and the knowledsze
that death is indeed an end to the Journsy oi 1iife.
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2oy is a story very nmuch like the painting
Chambers describes, one wihlch "glimpses the world in
pause”, much lize a Jjoycean eniphany, 1t ends with a
moment walch will change the Spanish 1auy's 1life forever

ihe zame tyne orf aoment 1ls edvperlencea oy lose
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She must %2 o Tuliiltl nersali as & Woman 3nd an aciress,
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The reader as well as Rose possesses an incomplete picture
of her attained identity until the final chapter of ths
novel, -~Rose is ultimately a compo3ite or many characters,

the result of numerous experiences (imagistically pre-
sented) which suggest‘various identities: the scholar,
the daughter, the mother, the actress, the consumer, the
lover, Rose explores these identites as an actress and
wUnNro consequentlyduses theatrical images %o present tine

"roles" Rose plays. All these theatrica

‘_!

images serve to
emphasize Rose's need to discover herself, shed any dis-
guises and acknowledge herseli as an inaividual,

A8 in all of Alice swunro's work, it 1s the indiv-
idual character who remains in tne reauver's mind. fach
character 1s created by a careiully worked pattern of laages
wnich ofifers cluesand insights 1nto the character's ess-
ential nature. Above gll else, runro's characters are
human, largely because they exverlience wmoments which are
vital, real and vividly portrayed, Her themes are ramiliar
to us 21l and concern the desire to unierstand oneseli and
survive iii 8 compiicatad world, Phie laages Luilro uses To
aramatise This pvpaslc concern are oiten Gilrect zna siuoie,
taken irom che materials or i1ire anu woven into ths in-
tricate rabric oi ner sn0rt stories and novels, allce
sunro's triumph is muen like Uncle sfenny's in wives off

an - e PP A T T . R TR
il Lo A0 S0WSd, 4l TaRe 1S LO uboad us sge’ ,
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