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PREFACE

A study of the place of Boris Pilnyak in Soviet Literature
faces several practical difficulties; biographical data are scanty,
critical material is very scarce, and some of his works are unavail-
able or difficult to obéain. Until greater latitude is allowed to
Soviet scholars and until the author's works are more readily avail-
able, non-Soviet scholarship can only render preliminary judgments
upon Pilnyak and his works, There is always the possibiiity that a
substantial amount of "desk-drawer literature" by the author will be
published at a later date,

The scope of this study is general, the basis of more detailed
investigations in the future; Pilnyak is viewed in the context of the
1920's and 1930's, the period in which he wrote the great majority of
~ his novels and stories. Pilnyak is not only an interesting author,
but also worthy of attention as a central figure in the struggle for
power between various literary groups or camps,

The first part of this thesis deals with Pilnyak the author --
his concern with the Revolution, his themes, and his characters., The
second half of the thesis deals with Pilnyak the literary politician -.
his role in the Union of Writers and his difficulties with the Soviet

literary and political establishments,



I hope to attain two goals as a result of this study: 1) to
shed some lipht upon Boris Pilnyak as an author and personality;
2) to delineate the fratricidal struggle in the literary arena of the
late twenties through the case of Boris Pilnyak,

I have used the transliteration of the name "Pilnyak" which is
most common in English; the correct form is "Pil'njak.,"

All quotes from Pilnyak's works are in Russian, with the
exception of those quotation which are wvailable only in FEnglish,

I wish to express my gratitude to Dr. Louis J, Shein, Chairman
of the Department of Russian, McMaster University, and to Dr, C. J. G.
Turner, for their advice and assistance,

I also wish to thank McMaster University for granting financial

assistance in the form of a Graduate Teaching Fellowship,
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INTRODUCTION

For many students of Russian literature Boris Pilynak is an
author of the early Soviet period whose works are occasionally read,
but more often passed by with a cursory mention, At one point in his
turbulent career Pilnyak was considered the most outstanding prose
writer in the Soviet Union; the fatal combination of passing time,
changing tastes, and an official silence on the part of Soviet literary
critics has served to relegate Pilnyak to a minor niche in the history
of Russian Literature, Gleb Struve points out that due to '"great
handicaps such as the deliberate suppression of facts and the equally
deliberate creation of myths) important Soviet writers of the Twenties
are only names to later Soviet readers, if even that;l

Boris Andreyevich Vogau (Pilnyak) was born on September 29,
1894, in Mozhaisk, a small town not far from Moscow. His parents were
from Saratov, where the family later returned when Boris began his
formal education, Piinyak's father, a descendent of the Volga German
colonists, and his mother, who came from a Russian merchant family, were

involved in the narodnichestvo movement of the late nineteenth century;

their influence can be easily discovered in the works and world-view of

1Gleb Struve, Soviet Russian Literature: 1917-1950, (Norman:
University of Oklahoma Press, 1951), p. xi.




their son, who saw wisdom and strength in the common folk (narod) and
their primitive way of life rather than in government and industriali-
zation,

Pilnyak's early boyhood was spent in many ancient Russian towns:
Mozhaisk, Bogorodsk, and Kolomna are three historic locations where the
elder Vogau's occupation of veterinary surgeon led the family., Boris
found himself surrounded by relics of 0ld Russian history; ancient
history, together with the study of languages, retained life-long
interest for Pilnyak.

In 1913 Pilnyak graduated from the Nizhni Novgorod Academy of
Modern Languages, and in 1915, his first story was published. Inférmation
concerning Pilnyak during the First World War, Revolution, and Civil War
is very scarce; he apparently travelled widely within Russia and took
part in expeditions in search of food during the famine.

In 1922 Pilnyak's first major work, Naked Year, was published; his
reputation soared and Pilnyak became the leading prose writer in the
Soviet Union., His appeal declined in the later Twenties and his political
fortunes also suffered an eclipse, His political problems and recantations
will be discussed in the body of the thesis,

Very little is known of Pilnyak's life in the Thirties; he pre-
sided over a literary circle which met in his apartment once a week until
his arrest in 1938 as a Trotskyite and Japanese spy. He was executed,
but the date remains unknown, Illis works have never been republished in

the Soviet Union,



Pilnyak receives a mention in the Literary Encyclopedia of 1934

(vol, 8), but any mention of his works is deleted from the Large Soviet

Encyclopedia of 1940 or its supplement of 1958, Other Soviet

criticism will be discussed in the thesis itself.



CHAPTER ONE
RUSSIA VERSUS THE WEST

Boris Pilnyak published novels and stories from 1915 to 1937.
Despite the length of that period and theupheavals which took place in the
Soviet Union during that era -- war, revolution, famine, industriali-
zation -- Pilnyak followed one linerof thought throughout the great
majority of his works. It is difficult, if not impossible, to give a
~precise definition or picture of this thread of thought; the thread,
however, can be arbitrarily divided for purpdses of discussion and
study.,

The first aspect is the opposition, familiar to all students of
Russian Literature, between city and country, which in turn represents
urban, Western influence conflicting with genuine, rural Russia., The
second aspect of the theme is an offshoot of the first opposition:
instinct pitted against intellect., The processes of a bountiful yet
sometimes cruel nature, associated with rural Russia, conflict with human
efforﬁs to conquer nature and emotion; the trend towards systematization
and planned existence is usually associated with urban Russia, which is
more open to Western influence, The third aspect of the theme is what
Leon Trotsky labelled Pilnyak's "'retrogesssional realisé! the opposition

. c s . s Lo 2
of ancient primitive Russia to modern civilized life.” The sum of these

2Leon Trotsky, Literature and Revolution (Ann Arbor: University
of Michigan Press, 1960), p. 76ff,
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components forms an undefinable unity which can be described as a
struggle between forms of planned existence and'the blind forces of
nature which were allowed full sway before the advent of civilization,

The opposition of the city, especially St, Petersburg, to the
country has been a recurring theme in Russian Literature, The city in
a predominantly agrarian nation appears strange and hostile to all
except confirmed urban dwellers; life in the city seems hectic and
unnatural, In such a situation the city becomes isolated not only from
the country but from the nation as a whole; urban life becomes
artifical. St. Petersburg became such a city, and Russian writers
have portrayed its residents as spiritless bureaucrats, rich but root-
less dandies, and the oppressed poor who cannot escape. The first
"superfluéus man", Evgeny Onegin, is a product of the city who is
divorced from the roots of Russian tradition ; when he retires to his
country estate and meets Tatyana, the artificiality and aimlessness of
his 1ife in the city become apparent,

In his story, The Overcoat, Nikolai Gogol paints a terrifying

picture ¢f St, Petersburg: gray, cold, windy, impersonal, almost
foreign. The price for the city's grandeur is continually-paid by the
dehumanized wofkers of the bureaucracy; public acﬁievement is bought
and maintained by immense private sacrifice.

In Poor Folk, a story similar to The Overcoat, Feodor Dostoevsky

portrayed the trials of Makar Devushkin, an honest but poor man in Saint



Petersburg, Like the "underground man,' Makar is divorced from reality
just és Saint Petersburg -- dark, sooty, smelly -- is divorced from

the Russian soil. The inhumanity of the city drives him to conscious
self-humiliation, the complete loss of self-esteem as a human being.

In Notes from the Underground Dostoevsky also employs the

capital as a befitting unnatural setting for his irrational hero,

Leo Tolstoy's War and Peace is in part a polemic against Saint

Petersburg. St., Petersburg society consists of many Kuragin families --
vain, avaricious, and unhappy; the artificial social life of the

capital is opposed by the natural life of the country estate, just as
abortion is opposed by the natural processes of birth, life, and death,
As Prince. Andrei gravitates from the country to the city, he becomes
progressively disillusioned and unhappy, while Pierre gravitates from
the city to the harmoﬁy of the country. Andrei initiated his life's
quest by leaving Bald Hills, his father's estate, and finds death;
Pierre terminates his quest at Bald Ilills and finds life.

The opposition of city to country runs much deeper than mere
rural antipathy to, or fear of, urban existence; the issue is
inextricably connected with the larger question, apparent in literature,
philosophy and theology, of Russia's relationship to the West. '"The
Mongol Yoke'" had effectively segregated Russia from the remainder of
Christendom; when the Tsars finally became independent, Western Europe

had entered upon the Renaissance period and about to launch the



Reformation.3 The Latin West was now as alien to the Muscovites as
the Mongolian East, and the fall of Orthodox Constantinople to the
Turks in 1453 left the Russians in a solitary position, The insular
defensive mechanism of "The Third Rome" was called upon to create and
maintain a national identity for the Russian people, and the Tsars
consolidated their autocratic power at the expense of intellectual and
economic development, Eastern Moscow rather than Western Kiev had become
the center of Russian life.4
Peter the Great initiated a revolution designed to terminate the
centuries of isolation and stagnation, a revolution so thorough and so
brutal that Peter has been considered a prototype of the Bolshevik.5
Peter's reforms are often thought to consist mainly in the introduction
of Western technology to the Russian backwoods; his most radical and
enduring "reform," however, was to change the entire concept of govern-
ment from the personal relationship between 'the Little Father" and the

Orthodox Christian people to the concept of the state as an independent

entity, the institutional bureaucracy satirized by Gogol and Dostoevsky.6

3Hans Kohn, The Modern Russian Mind (New York: Harper & Brothers,
1962), p. 4.

*Ibid., p. 5.

SNicolas Berdyaev, The Origin of Russian Communism (Ann Arbor:
The University of Michigan Press, 1960), p. 13, When Berdyaev compares
Peter's revolution to Lenin's, he prefers the latter,

6Marc Raeff, Origins of the Russian Intelligentsia (New York:
Harcourt, Brace, § World, Inc,, 1906), p. 35.




While this new outlook became political fact, it was not able to
displace the old view among the peasants and sections of ‘the intelligentsia;
one hundred years after Peter’s reign the institutions of government were
still considered to be a foreign importation which had succeeded in
deceiving the Tsar and in causing a split (raskol) into two Russias,
official and popular.

The image of dual Russia is not simply

a conception of the state and people as
two different Russias., It also comprises
an evaluative attitude, or rather a range
of such attitudes. Their common
denominator is the apprehension of the

autocratic state power as an alien power
in the Russian land.”

The Slavophils never ceased to denounce Peter the Great and his
reforms; in their view Péter denied the religious foundations of-the
ancient Russian nation (communes, paternalism, Patriarchal church
government) and introduced insidious Western ecclesiastical reforms and
social conventions, The debate between Slavophils and Westernizers
continued through the nineteenth century, Many people held an intermediate
view, such as Alexander Pushkin, who was certainly no Slavophil, but
recognized the dangers of wholesale and thoughtless imitation of the West.
Evgeny Onegin's indiscriminate predilection for Western books, clothes,
and foods is both symptom and cause of his rootlessness and unhappiness.8

7Robert Tucker, The Soviet Political Mind (Princeton: Princton
University Press, 1963), p. 70,

8Alexander Pushkin, Evgeny Onegin (Moskva: Academia, 1933),
Chapter one, Stanzas II, IV - VIII, XVI, et. al.



Dostoevsky also entertained ambiguous feelings towards Europe;
he viewed the West as a ''precious graveyard," a sad relic of a great
Christendom.g The industrial revolution, capitalism, and political
revolutions of the West caused many Russians to distrust Western
influences.in their country; as these phenomena slowly became part of
Russian life, this distrust caused some to re-define their national
identity in terms of Russia's relationship with the East,

The "Scythian'" movement in literary and philosophical circles
was an expression of Russia's links with the East as well as with the
West. A group of intellectuals, led by-Ivanov-Razumnik, the historian,
were descendants of the Slavophils in that they considered Western in-
fluence in Russia to be an undermining of Russia's own cultural traditions.
They also felt that the autocracy, especially its structure after Peter
. the Great, was alien to the Russian people; for this reason the Scythians
tended to support the 1917 Revolution, believing that Boshevism would
rid Russia of thé alien bureaucracy and autocracyalo

Among the literary figures influenced by the Scythians was
Alexander Blok, He composed a poem immediately following the Revolution
which captured the Scythian mood; it emphasizes Russia's differences from
the West with an outburst of Slavophil messianism, but‘combined with a

plea for peace and cooperation,

9F. M. Dostoevsky, Bratya Karamazovy , in Sobranie Sochinenii,
edited by L, P. Grossman et. al., IX (Moskva: fosudarstvennoye
Izdatelstvo Khudozhestvennoy Literatury, 1956), p. 289,

10Sir John Maynard, Russia in Flux (New York: Collier Books, 1962)
pp. 279-281,
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MuwipoHH -~ Bac, Hac =- TBME, ¥ TbMH, ¥ TEMH,
Monmposyiire, cpasuTeCh ¢ Hamu!

Ja, crulel -- Mu! Jla, as3uaTH -- MH,
C PaCKOCHMM M XSIHBMU oyaMmu!

B nocsennmit pas - onommuck, cTApHH Mup!
Ha Gpatckuii nup TPyAa w Mupa,

B nocaenunii pas - wa cpetvHit 6paTexruit rup
CauBaeT BapBapcHasd Axpa!l

By 1918 the lines were drawn; country/ Russia/ Asia were
competing against city/ West/ Europe for philosophical and literary
hegemony. |

Boris Pilnyak, in common with all educated people, was compelled
to take a stand on the revolutionary changes of 1917; neutrality was.
impossible. Pilnyak's parents were narodniki, and apparently their
opinions influenced their son; Pilnyak declared for the innate wisdom
of the Russian masses, the peasantry, and village life tather than the
urban proletariat, cities, and weétern influence, He shared the
Slavophil belief that the cities, centers of Western philosophy and
German bureaucracy, were dens of iniquity; he also shared the Scythian
hope that the Revolution would eradicate the cities altogether and
restore Russia's ancient customs. Pilnyak's Naked Year, the novel which

brought him into the literary limelight, contains many passages which seem

11Alexander Blok, Skifi, in Sobranie Sochinenii, II (Moskva-
Leningrad: Gosudarstvennoye Izdatelstvo Khudozhestvennoy Literatury, 1960),
p. 360. Another poem of Blok's, Dvenadsat’, also reflects the Scythian
point of view; the Revolution is viewed as a purification,
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to reflect a sympathy for the country rather than the city; Donat, a
warmly and humanly portrayed Old Believer who combines an anarchistic,
evangelism Christianity with thievery, states that Petersburg is a
2
fungus.1
The most detailed condemnation of cities, howaver, comes from
the retired Archbishop Sylvester, who has lost his faith in Orthodoxy
and reverted to the pagan faith of his ancestors,
/.6 ropofa. HapoAHHR npocesioyHHi BYyHT npUHEe: - CMEPTbhb...
Bce nmo oxmoro B ropone cmymuﬂn,qroﬁm
O6cAyxuBaTh caMux cefs, ¥ BCe AO ONHOIO B I'OPOAe IUCAIA
_ Byuary,
YTOCH 3amyTaThCsd B HUX -- 6yMarax, B CGYMaxKaX, RapTOYKaX,
Kaprax, IIaTakaX,..lO I'OPOAY HaTajuch IOJOL, CHUDPWIMC, U
cmepTh. o mpocnexTaM ofesymenive MeTAVMCh SBTOMOSUIM,
TOMSICh B TIPe/CMepPTHOH Myke...lKpacHas KpoBsHAas MU3Hb
yilia ¥3 TOPOLA, KAk U He OHJA 34eCbh, MOJOMIM, [IPRAILIN
GeJsasl CYMSMHAS MU3HD -~- CMEPTh, ['opog yuupsas, Oes

poMneHnss, . A B3a I'OpoAoM, Ha oxpamlax3 PasToPasioch
HO@OE XOJIONHOe GATPSHOS BOBPOHISHUE ,

The preference of Pilnyak's characters for the country rather than
the citylis intimately connected with their abhorrence of Western influence
in Russié, an influence whichvis predominant in the artifical atmosphere
of the city. The most amusing example of disdain for Western Europe is
the attempted arrest of Andrei Volkovich by Jan Laitis, the Lithuanian

Communist in charge of the Cheka detachment in Ordynin,

12 0ris Pilnyak, Goly God, (Letchworth:Bradda Books Ltd., 1966),

p. 132,

lsIbigf, pp. 158-160,



12
Pilnyak seems to delight in the deception of the foréign Communist by
the Russian anarchist, so much so that the reader might wonder how this
episode escaped the scathing criticism which dogged Pilnvak's literary
career, |
Y Bopor éTbﬂﬂ Topapm JaiTue ¢ Hapanom costart,

Otnep wa/uTry Awapeil BoJcoBuy,

Topapuy, JafTue crpocwui:

-~ I'me specws eCTh KBAPTEPA OBUNEDPA~ABODSIHWHA~3]Y -
nenta Bouxonuest?

Aunpe#t BouxoBHY Ge3pa3 MyHO OTBETUI:

-- OGofinvure moM, TaM IO JecTHule, BO B8TOPOH BTak,
CrasaB, NO3EBHYJ, NOCTON ¥ KAJUTKMA JSHWBO ¥ JEGHUBO
roweJst B oM, K rapasHoMy Bxoxy. Tomapuu Jaltric noues
K sagueMy xony. JlecTHHUNA 1mTpMBeJa K 39KOJOYeHHOH ABepu,

-~ He specs.

-~ lIBepu Jovaiite ! A

-~ Bunaat? -- cxasas Cepreil Cepreepud CapracTHYCCKU
U 38X0X0TaJ, /IePXACH 3a XMWBOT.

=~ Mogioienr! A?! Cam oTHep U —- noxaﬂyﬁTelg 3axaui
npoxon! A?1Xo-xo! Vum B noje BeTpa. Xo-Xo!l..

iii

While Pilnyak deals harshly with the West and the city, particularly
‘St. Peteréburé, he occasionally portrays them in a friendly light;
such is the favorable picture of Great Britain in "The Cheshire Cheese."15
The man whom Pilnyak held to be primarily responsible for the
westernization of Russia, however, Peter the Great, receives uniformly
harsh treatment from the author.

Pilnyak's intense dislike of Peter the Great was not unique; the

majority of the Emperox's subjects were convinced that he was the anti.

Ypid., pp. 66, 68.

15Pilnyak, "The Cheshire Cheese', in The Tale of the Unextinguish-
able Moon and Other Stories, (New York: Washington Square Press, Inc.,
1967, pp. 121-136,
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Christ.16 The Slavophils interpreted Peter's reforms as ''the betrayal
of the originai natioﬁal basis of Russian life, a violation and
interruption of its organic develoPment."l7

Pilnyak is a part of this tradition; to him Peter is the chief
villain of Russian history. Entire short stories are dedicated to
exposing Peter as the man responsible for the influx of Western
methodology and philosophy; in most of his larger works he sprinkles
references to Peter's prostitution of Russian traditions. In Naked
Year Gleb Ordynin, as icon-painter and scion of a noble family, states
this negative attitude after a condemnation of Western Europe for its

capitalism and mechanization at the expense of spiritual culture.

- Empouefickaa KyJpTYypa -- HYTh B TYNWK., Pyccrast
TrocyZapc TBEHHOCTL IBS. TOCJEHUX Bera, oT (leTpa,
XOTeJsia TPUHATL BTV KYJILTYPY. POCCHA TOMWIACH B YAVIUILH,
CIVIGHL TOIOJIeRCKAS,

eoe == OHJVIA PYCCHKAS HAPOMLHAS XMBOMUCH, APXUTEKTYPA,
MysHKa, ckasaHwd of Myumanvw Jlasapescroil., Ilpuiesa HeTp, --

¥ HeBepPOsTTHOH 1TviHGoH cras JoMOHOCOB, C OIOM O CTelIe, ¥
MCYe3JIo TIOMJVIMHHOS HAPOAHOE TBOPYECTBO. . .

Peter, then, has paralyzed the organic growth of Russia by

introducing his reforms; he is regarded as a sort of foreign conqueror,

164:+ Bernard Pares, A History of Russia (New York: Vintage, 1965),

p. 225,
17 .
"Berdyaev, op. cit., p. 12,

18Goly God, op. cit., p. 101,
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eradicating the local culture just as later Tsars used the Russification
policy in an attempt to eliminate native cultures,

In the story, His Majesty Kneeb Piter Komondor, Peter is

portrayed as a half-crazy, semi-literate alcoholic who causes families
to be separated, men and women to violate their consciences, and friends

to spu upon one another, A song is quoted:

v lleTpa, 4TO meJsHAHMUE,

xusizelf 6paJst 110 CTY PYGJIeB,
605IP 110 NMATHASCSTH,

KPECTHSIH TIO TISITH PYOJeR,

KOI'O ZEHET HET ==

TOT'O AT BO3IBMET,

KOT'O JIUTSI HET ==

TOIO XeHY Boz3pMert!

KOI'O XEHH HET-- ’

Toro camoro ¢ rouono# soswMeT!...

Ydduewwaaar

19

Another aspect of the country/ Russia/ Asia ngggg_city/ West/
Europe obbosition in Pilnyak's works is his attitude towards the newly-
formed Communist government and its representatives, Pilnyak's
interpretation of the Revolution will be treated below; at this point it
is only necessary to note that he viewed the Revolution as a grass-roots
movement of the people to rid themselves of alien Western influences and

return to the wise customs of their ancestors., In this respect Pilnyak

19Pilnyak, "Yevo Velichestvo Kneeb Piter Komondor", in Nikola-na-
Posadyakh (Moskva - Peterburg: "Krug", 1923), p. 21.
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followed the Scythian interpretation of the 1917 Revolution, shared by
Sergei Esenin and Alexander Blok.zo

" The truly Russian people -- workers, peasants, and enlisted
military men -- were revolting against centuries of Western domination
through the bureaucracy, landowners, and officers in an attempt to
regain control §ver their own destiny, a destiny separate from both
East and West, »

Pilnyak portrays an error which apparently cropped up during
the early days of the Revolution; the peasants distinguished between
Bolsheviks and Communists; the former béing considered bona-fide
Russians, while the latter were regarded as representatives of an alien
power, The basis of such a distinction may be that the average Red
Armyman with whom the peasant came into contact was an ordinary fellow
like:-himself: simple, uneducated, and conscious only of a new freedom,
The Communist, on the other hand, a dedicated Marxist, was usually an
educated person, often with a Jewiéh, Baltic, or German surname, who
represented organization and commands from a distant location, just as
alien as the Petersburg-oriented Tsarist functionary before him,

In the above-mentioned incident between Andrei Volkovich and
Comrade Jan Laitis, the foreign Communist, despite the fact that he
represents the Revolution with which Pilnyak basically sympathizes,

is portrayed as a fool; Laitis appears in an even more unfavorable light

20Struve, op.cit., pp. 9, 20-22,
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with Olly Kuntz in the convent chapel,ZIWhat is initially portrayed as
a seni-mystical mating in the sanctuary in order to conceive a new
Messiah is actually a clumsy debauch which will terminate in an
abortion.22

The most explicit elaboration of the Bolshevik/ Communist

opposition occurs in Naked Year, Nikon Borisich says:

¢ « s OBOPI0, Pe0ATOB Besy B Kpacmyno apuvno, Sypkyen
6uThb, Ce-TarW, J, IOBOPK -= M 32 GOJIBUSBUKOB CTOWM,
39 COBeTH, a BH, JOMMHO, KaMyHecTH?., Ilouya yYecarTb,..
Ce-TAKH OOWAHO, . »

w= KaumyHe-eCTH! —= U C SHEPIUYECHKUM XECTOM

(GuecHyRIMAME B Jyyuie IVIasaMi): -- My 3a SO BIKOB!
3a copeTH! UTOGH NHO-HalleMy, TO-pocceiicki,

For Pilnyak the Bolshevik répresented the elemental, rural,
native Russian aspect of the Revolution, while the Communist represented
the urban, proletarian and Marxist ingredient of the sameevent, It is
cleay from Pilnyak's works that he eagerly supported the first aspect
of the Revolution, while he viewed the second as merely a continuation --

even an intensification ~- of harmful Western influences, Klavdiya,

21601y God, op.cit,, pp. 150-160, This scene is a variation on

the experienced, callous girl and inexperienced, ardent boy theme,
2

%The abortion image occurs often in Pilnyak's works; as the
termination of the life-process it is a sign of decadence.

23601y God, op. cit., pp. 223-224,
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pregnant with an illegitimate child, expresses a view of the
Bolshevik Revolution quite different from the Communist Revolution,

which occurs often in Pilynak's works,

-~ {1 ouenr dusmosOrVYHa, -- CKa3aJa OHA.
- 51 J6JI0 eCTh, JIOOJK MHTBCS, JIOOJI0, KOIZA
lilapur, tmna cofaka, JwxeT MHE PYKA U HOT'H,
Mue npwsiTHO HapanaTh A0 KPOBM MOM KOJeHW,.. A
XUSHDL -- OHa OOJBUAS, OHA KPYI'oM, S He Pa3OHUpAKCh
B Hell, 7 He pasGupalch B PESBOJIOIMY, -- HO S BEpL
WM, U XUSHY, W COMBMIKY, W DEBOJIOIMM, ¥ f
CTIOKOUHA

The opposition between Bolshevism and Communism -- or more
correctly, between revolutionary romanticism and the New Economic

Policy -- is portrayed in Naked Year; Kitai-~Gorod, the center of

capitalist enterprise in pre-revolutionary Moscow and thus, a center of
Western influence, competes for ascendancy with the revolutionary,

semi~Asiatic blizzard.

Iriem B Mockpe, B Kuralt-Topone, soHIVInpopaJs
KOTeJIOK, BO dpaxe ¥ c noprlesem -- ¥ HOYBD €I'0
cmensii:  Kuvall, HeGecuast mvmepusi, uTO JiexuT 34
Besuxotf Kauennolt crTenolf, Ge® KOTeJKa, C IYI'OBHIAMU
a3, -- Tax 9ro e, -- Yweam Kura# Teriepb cumeHur cebs
HA KOTeJIOK BO ¢paxe U ¢ noprpesem?! -~ He TpeTuit Ju
WwieT Ha cMeHy, TOT, 4YTO --

-- Morer srerpuuno GyrmmponBaTh!

~

24Pilnyak, Krasnove Derevo (Berlin: Petropolis, 1929), p. 60.
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Metresap, MapT., -~ AX, Kakas MeTeJb, KOTVA
BeTep ecT cueln Woosia, mo-osist, moooosisi!, .,
I'euny, reaay, raaay...rBUnuyy, TBUNVUVYY...
I'y-By-33! Ty-py-ss!.. Tua-sbym!.. Daa-Boymu!,.
lloosisty, rBUMYY, Taayy! Dua-siym! Ty-sys!lAx,
Kakaa MeTesp! Har merespyo!.. Kar -~ xo-po-uof,..

25

In Mahogany Pilnyak concedes defeat on behalf of Bolshevism;
with Ivan Ozhogov and his community exiled to the kilns, once again
native Russia has been subdued by the West, this time through "NEPmen,"

When Mahogany was enlarged to The Volga Flows into the Caspian Sea,

the defeat was completed; not only were "NEPmen" victorious, but the
urban proletarian civilization gained complete control over rural,

Bolshevik Russia.

25Goly God, op.cit., p. 206,



CHAPTER TWO

INSTINCT VERSUS INTELLECT

Pilnyak's views concerning the 1917 Revolution, the Civil War
and Communism serve as a convenient bridge between two chapters, On
the one hand he interpreted the Revolution as a liberation of Russia
from urban Western influence after centuries of subservience, while on
= the other hand he also viewed the Revolution as a liberating factor on
a more basic plane, the level of pure instinct. In this regard
Pilnyak parted company from the Slavophils who were also anti-Western;
while they desired a return to a primitive Christian Russia, Pilnyak
looked even further back to a pagan?anérchic Russiz , before the
Varangians came te rule over them and before Christianity was imported
from Constantinople,

Pilnyak's most common metaphor for the Revolution is the
blizzard, A blizzard is unplanned, uncontrollable, and usually causes
tremendous hardship for those unfortunate enough to be caught in it.
At the same time it has a purgative function in the realm of nature;
it scatters and kills the old in order to make way for the new, and it
also covérs urban ugliness with a white blanket,

Pilnyak views the Revolution in much the same way; he sees it as

a spontaneous outburst of the people, unplanned, uncontrollable, the

19
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cause of incredible hardships, but also a purgative event, dispersing
the marks of Western influence and spurring the sedentary and sleeping
masses to action, In many of his stories and novels the blizzard occurs
either as a sign of chaﬁge or as scenic backdrop behind revolutionary
action, The most obvious application of the metaphor is Chapter Seven of
Naked Year; the entire chapter consists of only three words which are
related as the terms of an equation: '"Poccus, Pesoumorms, MeTeﬂb."26

In the short story, Snowstorm, Pilnyak writes:

Museid, MwiH Topapuirb GOpUCH!
Muomid, Mumii ToBaprue Kiena!
Kakp Xopatio! croGozna, MeTeJb,
Kaxb Xopouo!27

The snowstorm represents the unleashing of natural forces and the
overthrow of unnatural contrivances which curtail human behavior, the
struggle of the blind forces of instinct against any form of planned
existence, Even when the image is not as explicit as in Naked Year or
Snowstorm, the significanée of the snowstorm is clear. In'Death"” Pilnyak
portrays an aged landowner who lives his last days during an Indian summer

and then dies; the death of this man, which represents the demise of the

old order, is immediately followed by a snowstorm, "an.earthly joy."28

%5%bid., p. 211,

27Pi1nyak, "Metel", in Epopeia (Moskva: issue 1, 1922), p. 120,

28Pilnyak,"DeatH; in Tales of the Wilderness (New York: Alfred
A. Knopf, 1925), p. 194,




21

The signs of vibrant winter, attempting to break.through the hold of
languid summer, finally triumph, just as the various illnesses which
plague the landowner finally overwhelm his body's resistance to
inevitable death. Pilnyak is portraying.his own belief in the
invincibility of nature and the natural rhythms of life as well as the

inevitability of the Revelution,

ii

Pilnyaﬁ's second metaphor for the events of 1917-1620 is '‘wormwood"
(losemis), a natural force primarily sexual in connotation, which is
likened to the plant of“the sane namé. The Revolution, which was a
spontaneous outburst, was preceded by an accumulation of energy by the
Russian people as a result of centuries of inaction; when this energy
was released, the entire land was convulsed and the foundations for a
new way of life were laid., Pilnyak used the human acts of sexual inter-
course and birth to act as an analogy to the equally natural process of
the Revolution; the act of intercourse is the Revolution,; the release of
energy and the convulsion of the Russian people, and the birth is the
issue of that act, the new social order of Bolshevism,

In the short story, Wormwood, which was later incorporated into

Naked Year, Pilnyak draws a parallel between the expression of revolution-

ary fervor and sexual desire; both emotions, natural and therefore
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approved by the uuthor, culminate in a tremendous release of energy and
birth.29 Pilnyak considers nature and its processes to be the greatest
marvel imaginable; each man, as part of nature, finds fulfillment in his
works insofar as he is obedient to the rhythms of life. Within this
context, thén, the sexual imagery is in good taste; it is man's most
personal dnd most valuable contribution to creation.

In Wormwood Natalya the anarchist and Baudek the archaeologist,
in the preliminary processes of becoming sexually involved with each
other, discuss the Revolution, while the author connects their sexual
desire and the Revolution with the appréaching storm; all three
phenomena are natural, good, and signify the birth of something new,
The Revolution, the storm, and the desire of Natalya and Baudek share
in the quality of wormwood; the fact that it grows wild in the country-

side signifies that it is a patural, living force. Baudek says:

-- Poccuda. Pesosmormst, Ja. TaxieT NOJHHBR —-
%1BOA U MepPTBODL BoA0K? w Jal,. TlOCMOTPHUTE KPYTOM we
B Poceuwincefiyac cxanka, PaxHeT NOJMFHLI0 == IOTOMY 4TO
exaska. B Yy Hac, BOT ¥y HAC /[BOMX, =-- TOKe CKa3KAa,
Ball PYKU MAXHYT TIOIHHBIO:

Harasesi cuzmes CKJIOHWEIVMCH, YIIAJA KOCH, —-
OIATh TIOYYsIA OCTPO, YTO PEBOVIONMS [JT Hee CBA3AHA ¢
pPanocTho, pazocThw GyiHOW, ¢ TOH, TVie CKOPGHL WIeT DPSRCM,
TOJHHHAST CKOPG B, S0

29Pilnyak, "Wormwood", in The Tale of the Unextinguished Moon
and other Stories, op. cit., pp 61-72. Goly God contains a number of
short stories which had been previously published, The Russian quotes
of "Wormwood" are taken from the text of Goly God, since the Russian
text of the story was unavailable,

30

"Wormwood'', in op.cit., pp. 67-68, Goly God, op.cit., pp. 130.




After a short interlude, Natalya and Baudek hear the peasants
speaking of the Revolution which they regard as the second coming of
Stenka Razin. The Revolution is portrayed as both good and bad, joyful

and painful; Natalya feels these emotions within herself,

o« OCSIZANA KAXIHM YT'OJIKOM CBOETC Tesa OTIPOMHYI
pPaliocTh, PANOCTHYIO MYKY, CJASAKYIO 6OJb; TIOHMMAJA, YTO
T'OpBKAST I'OPSYb NOMHHYU —- CJASNOCTH TPeKPACHA, HEOOHKHOBEeHHAS,
6eaMePHAsd PafocTh. Hawnoe wracaHwe Dayieka, elle HepoBuoe,
OOXUTAJIO XHRO BOJOHA,

3Ty HOYL HeJR3s OHJIC CIAaTh,

'posa npuiia ¢ JuBHEeM, C IPOMAMU U MOJHUSMW. DTA
posa sacTaJda Hataspio u baynexa 39 BepeTueMm, 34 PasBajvHaMYU
Gammy nepcuncxoft napepud, HaTaspa rnuia NOUMEHY0 -- TV

BOLBMOBCKY CKOPGbh, YTO OCTABMIA HA YReKe LapeRHA
nepewacKast, 51 »

The péin attached to loss of virginity is balanced by the joy
of love, conception, and birth; the sufferings of the Revolution are
balanced by the advent of the just social order,

While the blizzard and wormwood represent the revolutionary
struggle itself, the result of the Revolution is represented by the image
of childbirth.32 Just as loss of virginity implies both pain and joy,

so childbirth represents the same. combination. Archbishop Sylvester tells

31"Wormwoad”, in op.cit., p. 71. Goly God, in op.cit., p. 138,

3zThe relatively calm period of gestation does not enter into

Pilnyak's analogy. The revolutionary struggle is violent from beginning to
end; there can be no intermediate phase of pregnancy.
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Gleb, "Bce kpoBpl0 pOAMTCs, BCe B KpPOBW, B KpacHod., W duar Kpachifi!"33

Basic social change must also be bought in blood,

If the Olly Kuntz -- Jan Laitis incident is recalled, the
connection between birth and revolution becomes more clear, ComradeJan
Laitis and Olly Kuntz must conceive a child at midnight in the convent
chapel, behind the iconostasis; the child will be a ''Savior" who in
twventy years time will reveal himself as the Messiah,34 The comedy of
errors with which Pilnyak surrounds this incident demonstrates his
disdain for the proposal in general and for the foreign Communist in
particular. The reader knows what Laitis does not know, that Olly is
not a virgin, but the most promiscuous woman in town who has regular
abortions. Pilnyak employs this incident to portray his belief that
foreign Communists have nothing to offer to Russia; the abortion is
indicative of the Western failure to bear fruit in every regard, and
the subsequent arrest of Olly and Laitis is Pilnyak's condemnation of
their contribution to the Revolution.

The relationship between Arkhip Arkhipov and Natalya Ordynina
is presented as an alternative to the Laitis - Kuntz mating; Arkhip,
an honest Russian peasant, and Natalya, the doctor-daughter of a noble

. . 35 . . c .
family, are Bolsheviks.”” 1In a scene which is reminiscent of

33Goly God, op.cit., p. 104,

341})_:&9—_- 3 Pp- 70“'71.

3SIbi(_i_., p. 108, Natalya Ordynina should not be confused with
Natalya the anarchist,
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Chernyshevsky's What to Do, Arkhip and Natalya discuss the practical
advantages of their marriage; although neither loves the other, they
perceive the value of breeding a robust .peasant with an intelligent
noblewoman, the best of the old order.36 Pilnyak leaves no doubt that
this union will produce healthy and intelligent children, and that
Natalya and Arkhip's union is far superior to the union of Jan Laitis
and Olly Kuntz,

One cannot help but feel, however, that Pilnyak is choosing the
- lesser of two evils; throughout his literary career he exhibited de-
light in the nmatural processes of life, and his matings are always
passionate and animal-like. The Arkhip/Natalya marriage is so devoid of
emotion that the reader is compelled to come to the conclusion that this
union is endorsed only because Pilnyak views the rationalistic,
impersonal approach to marriage of the Communists to be superior to the
fruitless union of Jan Laitis and 0l1ly Kuntz, If such an inter-
pretation of Pilnyak's endorsement is accurafe, then Pilhyak's attitude
toward the Revolution and Communism becomes clear; they must be endorsed
not because they are inherently good or beneficial, but because they are
the only present alternative to decay and death, symbolized by the
abortions of 0lly Kuntz and the Ordynin girls and by the syphilis of

the Ordynin males., The only marriage which is superior to that of Arkhip

Ségggg,, pp. 208-210,
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and Natalya is the elopement of Mark and Irina; the reader knows,
however, that the free life of the 0ld Believers and anarchists is

doomed to extinction at the hands of the Bolsheviks.,

iii

Pilnyak's use of the natural processes of life to portray the
events of 1917-1920 demonstrate his preference for the instinctive
rather than the intelleétual; a Marxist or any other systematic
explanation of the Revolution was completely alien to Pilnyak. In his
early stories he was enthralled by the animal life of pure instinct,
especially a8 illustrated in wolves; as the reader's familiarity with
Pilnyak grows, it becomes apparent that he attributes the animal's lack
of artificiality to a lack of intellect, that aspect of man which is the
source of his sufferings and unhappiness. In two of his short stories

Pilnyak pertrays the natural life of two birds (Over the Ravine) and the

natural life of two pre~historic humans (A Year of Their Lives); theiyx

lives are quite similar in their simplicity and natural happiness, quite

unlike the turbulent and unhappy life of most df the civilized people in

37

Pilnyak's stories and novels. The young man in A Year Of Their Lives,

Demid, leads a completely instinctive life with a bear as his closest

male companion; his intellect seems to be superfluous equipment.

37"Over the Ravine', in Tales of the Wilderness, op.cit., pp. 69-
84, "God Ikh Zhizni'", in Rasplesnutoe Vremya (Moskva-~Leningrad:

Gosudarstvzannoye Izdatelstvo, 1927), pp. 86-97,
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In Snow Wind the brutal aspect of animal life comes to the fore;
the wolves, whose free lives Pilnyak generally admires, turn upon the
leader of the pack who has deserted them to avenge the killing of his
mate.?8 The saving grace of Snow Wind is that the wolves expect and
accept the violence which they inflict upon each other; only animals
with intellects question the life-processes and consequently maké them-
selves unhappy.

The questioning and opposing of the rhythms of life are the

bases of human suffering for Pilnyak. In this regard he echoes Leo

Tolstoy's thesis in War and Peace; Kutuzov is victorious because he does

not attempt to impose his will wvpon events, but awaits their unfolding
with patience. Napoleon, on the other hand, is defeated because he
believes that his intelligénce and actions are responsible for the
creation of history and victory upon the battlefields.

Natasha Rostova reaches her height of achievement with maternity,
while Princess Elena reaches the depths with her abortion., Natasha is

also the opposite of Prince Andrei; while Natasha: exhibits vitality and the

joy of living, Prince Andrei, who is a rationalist par excellence, is an

9 Those

example of fruitless intellect, isolated from vibrant life.”
persons who lend themselves to the processes of nature receive Tolstoy's

benediction, while those who obstruct nature or attempt to influence events

38"Snow Wind", in Tales of the Wilderness, op.cit., pp. 121-134.

39Ralph Matlaw, Tolstoy (Englewood Cliffs: Prentice-llall Inc., 1967),
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are roundly condemned and doomed to failure,40

Pilnyak shares Tolstoy's attitudes in this regard; from Naked

Year through the short stories and The Volga Flows into the Caspian Sea

to his final long story, The Birth of a Man, instinct is artistically

acquitted while intellectual approaches are clearly in disfavor,
Intellect -- any systematic approach -- is occasionally victorious

over nature; in The Volga Flows into the Caspian Sea, for example, the

river is reversed when the dam is constrﬁcted, and in Naked Year, the
organization of the Communists is victorious over the anarchists, Even
onAthese occasions, however, the author's sympathies seem to be with

the natural appfoach; the old Kolomna rather than the stupendous feat of
dam-construction attracts Pilnyak, and the liberty and warmth of the
anarchists are carefully portrayed while the inevitably victorious

Bolsheviks are cold caricatures of Chernyshevsky's rationalistic heroes.

iv

What is the basis of Pilnyak's preference for the instinctive
rather than the intellectual? Pilnyak was influenced by Heraclitus, a

Greek philosopher who flourished circa 500 B.C. Heraclitus is chiefly

’ e ' . . 4
remembered by his statement that "everything flows and nothing abides." !

4OTo}.stoy evolved fromthis early position to a later belief in
the efficiency of personal initiative; cf, The Kingdom of God is within You,

41Philip Wheelwright (ed), ThePresocratics (New York: The Odyssey Press,
1966), p. 70. Pilnyak is reputed to have carried a copy of lleraclitus's
fragments on his person (p. XII, The Tale of the Unextinguished Moon, op. cit.,)
A study of Heraclitus's fragments revealed surprising similarities between
the Greek philosopher ard the Soviet author, :
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The theory of universal flux precludes the possibility of
absolutés and principles which are necessary for the initiation of
intellectual activity; evérything changes so quickly that the intellect
cannot make a conclusive judgment before the premises change. The only
reality of which a person can be certain is what he sees, feels, or |
hears; the intellect is deceived if it attempts to interpret and order
reality. A Heraclitean theory of knowledge, therefore, is virtually

impossible; man cannot actually perceive reality through his intellect,

We should let ourselves be guided by what
is common to all, Yet, although the Logos
is common to all, most men live as if each
of tngm had a private intelligence of his
own,

The key to knowledge, then, is not intellectual activity, but
a fusion of the individual personality into the common principle of
life; withdrawal from the common processes of nature is a manifestation
of intellectual pride, the vice which is the source of all evil for
Dostoevsky, Tolstoy, and Pilnyak, Pilnyak felt that a trust in human
instinct rather than reliance upon intellect serves man's best interests,
Heraclitus states that '"man is not rational; there is intelligence

only in what encompasses him".43 Pilnyak believes that each man's

421bid., p. 69.

431bid., p. 74,
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instinct will lead him to a share in that common intelligence which is
found in nature, while the intellect, paradoxically, tends to limit
man's real understanding of life.44
Instinct opposed to intellect can also be expressed as chaos
and nature.xgggggﬁlogic and civilization; everything is in motion and
incapable of definition, The Revolution, for example, is incgmpre-
hensible and inexplicable because it is a spontaneous and chaotic up-
rising of the people which is eradicating civilization and initiating
a return to a more natural way of life. Marxist explanations of the
Revolution are merely another manifestation of intellectual pride and
are doomed to be mistaken,
Another aspect of Heraclitean influence upon Pilnyak is the role
of fire in Mahogany, Heraclitus considered fire to be the basic
element of all things: '"there is exchange of all things for fire and
of fire for all things, as there is of wares for gold and of gold for
wares."45 Aristétle mentions that “Heraclitus says that all things at
some time become fire' and that '"fire is the first principle."46 Cicero
states that leraclitus taught that fire was that from which the mind of

living beings is derived.47

44Tolstoy views the intellect as ‘the source of pride which
is the most common limitation upon man's ability to perceive reality.

Brvid,, p. 71.
46_Ibid., p. 80, Aristotle, Physica, 205a. 3, Metaphysica, 984a 7.
47

Ibid., p. 89. Cicero, De Natura Deorum, III, 35-36,

cataar—
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'Fire, the first principle, changes into other elements and, in
the process, becomes corrupted; this process of corruption -- from
fire to air, water, and earth -- is called the "downward way."48 In
Mahogany the names of the "war communists,'" the okhlomons, are all
derived from words connected with fire -- Ozhogov, Pozharov, and
Ognyov.49 Pilnyak implies that these men, certainly out of tune with
the prevailing New Economic Policy, are pure Comﬁunists, and that the
Soviet authorities have betrayed the Revolution for which these men had
fought, Just as fire is the purest element in nature, so the okhlomons

: . . . 50
are the purest element of post-Revolutionary Russian society. Ivan

Ozhogov says:

B1pid,, p. 12

9Okhlomon is employed by Pilnyak to designate a member of the
community of perpetually inebriated Communists who live in the Kiln; they
represent the idealists of 1917-1921 (War Communism) who are unable to
cope with the drab reality of NEP Communism (1921-1928) which they regard
as a betrayal of the Revolution. The word may be derived from two Greek
words, Okhlos and Monos (mob and alone respectively); the meaning, then,
could be outcast, exile, etc, ef. Pilnyak, Mother Earth and Other Stories
(New York-Washington: Frederick A, Praeger Publishers, 1968), p. 76.,
footnote. Another point of interest is the Okhlomons names, derived from
fire; they use these names in place of their surnames, a step which is
similar to religious profession and formal dedication to a new life, Ivan
Ozhogov is the fool for Christ's sake and the okhlomons are the monks
of the Soviet Union, models of perfection in the worid.

SOIn the initial part of the story Pilnyak calls Ivan Czhogov,
“the chairman of the Okhlomon community, the hero of Mahogany. cf.
Pilnyak, Krasnoye Derevo, ov.cit., p. 17.
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HacTosumpe KoMMyHUCTH BO BCeM TOPOAE -- TOJDBKO
MH, U BOT HaM OCTaJOCh MECTO TOJILKO B IIOIA3eMeJbU.
$1 6ut 3zech IIEPBEM KOMMYHUCTOM, ¥ S OCTAHYChH UM, IIOKA
a wxusB, Ham waen He NOrMUSHYT,

Jlaspile usad Kaprnopuy GPefimi —- OH ONSIThH
. Pacckasupas o cpoefl ROMMYHe, O ee. paBeHCTBe M GpaTcTme,
ww OH YTBEPRIAJ, YTO KOMMYHU3M, 6CTDL TIEPEEM ZeJIOM
JIGSOBB, HANDPSXEHHOS BHUMAHUE YeJOBSKA K YeJOREKY,
APYRECTBO, COAPYKECTRO, COPAtOTa, -- KOMMYHU3M €CTh

OTKA3 OT Beleil U ZJs KOMMYHUBMA VCTHHHOTO TIEPEBEM ﬂgfom
AOMXHE GHTH JICOOBL, YBOKEHUE K YEJOBEKY U —- JIONU,"

Yakov Karpovich Skudrin, Ivan's NEPman-brother, attests to the
fact that the okhlomons are the most honest people in town, even if they
are .idiots; Pilnyak tells of Ozhogov's fervent speeches which brought
tears to the eyes of the Qﬁhigggnig‘auhience.sz Despite obvious flaws
in their characters, the alcoholic okhlomons are favorably compared to
NEPmen, especially the Bezdetovs, whose surname implies Pilnyak'é
condemna?ion. The okhlomons are similar to the "Fools for Christ"
(XEXSQiXZif) of an earlier period; although not many people imitateiﬁhaf‘
that particular brand of asceticism, the okhlomons and '"Fools for Christ!"

cause those who have diluted or perverted their original faith to experience

a twinge of conscience,

—marnarasamine

o e,

bid., p. 36, 62.

>%1bid., pp. 48, 62-63.



new novel; Pilnyak must have hoped that the Soviet literary and
political authorities would not recognize the provacative surnames of
the "war Communists."

Heraclitus displayed an attitude towards nature which Pilnyak
portrayed in his animal stories; the forces of nature are an amoral
force, indifferent to human concepts of right and wrong, justice and
injustice., Human judgments of morality concerning the events of
nature are dependent only upon how these processes affect the individual,
for good or for ill; the processes themselves are neutral, unrelentingly
regular, and the culmination of an endless series of conflicts and
tensions,

The hasic conflict is between life and death; new life is
realized only through death, In the short story, Snow Wind, Pilnyak
shows the struggle for life between wolves; a young wolf leads the fight

to depose the nld wolf who is leader of the pack,

The old wolf, fresh from his kill, slowly
descended the valley where his pack had
gathered, At the sight of his grey gaunt
form they rushed forward to meet him...
the young wolf, with a savage squeal,
dared to throw himself upon the leader

in a sudden fierce attack,..the young
wolf, like the old one before him, now
became leader and too a mate; she was the
daughter of the old leader, and she went
into the cave to breed,

' 53"Snow Wind," in Tales of the Wilderness, op.cit,, pp. 132-134,
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'That last sentence is also the last line of the story, Pilnyak
does not conclude the story with a moral judgment or expression of
horror at the cruelty of fate; what has.happened is natural and is
accepted as such by the wolves. The author is merely reporting the
tensions from which life is created; iﬁ the same way the Revolution is
creating new life, and moral judgments and expression of horror are
out of place. All one can do is trust in the forces of natural develop-
ment, an attitude which will earn Pilnyak much negative criticism from

Marxist readers.>t

54Pilnyak's style is outside of the scope of this work, but it
should be mentioned as another demonstration of Pilnyak's attraction to-
ward the instinctive rather than the intellectual; his style itself is
anti-intellectual. Pilnyak was a practitioner of dynamic, ornamental
prose which was opposed to the use of a conventional plot with its
emphasis on intellect and idea. As a stylistic appendix to this study,
cf, The Serapion Brothers by Hongar Oulanoff (Hague: Mouton & Co., 1966),
Prof, Oulanoff studies the connection between Pilnyak's attraction to
instinct and the anti-intellectual style of his plotless nrose; he also
testifies to Pilnyak's influence upon the literary scene of the early
1920's, Also cf., Robert Maguire, Red Virgin Soil (Princeton University
Press, 1968), pp, 118-119,




CHAPTER THREE

RETROGRESSIONAL REALISM

This study of Pilnyak's central theme began with the author's
specific preference for semi-Asiatic Russia rather than the West, which
in turn was followed by his general preference for instinct and
nature rather than intellect and civilization. Pilnyak further defined
his‘preferences by his commentary on Russian history.

Pilnyak condemned Peter the Great for introducing Western
technology and bureaucracy into Russia; even before the advent of the
Emperor, however, Pilnyak discovered other influences which served to
corrupt purely Russian practices, In Naked Year Donat the Old Believer
is close to the soil and the processes of nature; the 0ld Believer rather
than the Orthodox has kept more of the old ways of Russian life. The
basis of the raskol was the introduction of new religious practices by
Patriarch Nikon; these practices were viewed by the 0ld Believers as
heretical Greek imports and not native to the Russian people and their

Church.55

sSPares, op.cit., pp. 163-167.
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In Naked Year Pilnyak, through Archbishop Sylvester, reveals
that he regards the Old Believers as an aberration also: Christianity
in general, a foreign import, is a fraud perpetrated upoﬁ the Russian

people by Greek connivers,

BMecTO macxm LeByllek Ha ypoumiax

yMHKaIM, Ha HPUIOpKax B AYyopapax Eropmo,

CKOTREMY OCT'Y, MOJW/NMCE. A Tpapoc/aBHOe

XPHCTHAHCTEO BMECTe ¢ NapsiMu mpuiio, ¢ Wywol
BIACTBI0, U HAPOA OT HETO -~ B

CEeKTaHTCTBO, B 3HAX&PH, Ky/ZAa XOuyellb, Kak

Ha JZOoH, H9 {AUK -- OT BJIACTH,

Hy-ka, cHum, 4TOOH B CKasKaxX IIPO MPABOCKaBHe

Owio?  Acillan, BeZOMH, BOISIHHE, HHUKAK He

rocrnois Capach, 56

&

Christianity and monotheism are fiction; whenevér the people
have had a choice or been able to move to the hinterlands, the old
pagan beliefs survived. Pilnyak was not looking back to the Seventeenth
or Sixteenth centuries, as some critics assert, but to the Ninth century;
Varangiaﬁ princes and Greek churchmen are just as responsible for the
negative alien aspects of pre~revolutionary Russia as Peter the Great
and Nicholas II. The connection between the Revolution and pagan
religion, a symbol of natural tribal life of pre-988 Russia, is
portrayed in the conversation between Archbishop Sylvester and Gleb

Ordynin.

*6oly God, op.cit., p. 103.
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CUmBilnlib, Kak PeBOHKIUS BOST -~ KK BelbMA

B MeTefib! cayuait: -- reBuayy, eBunyy! 500d,
moooAsl. .. aay. W Jenmit GapalaiiT; -- FhRa

~- BOYH! Tpa-BOyyMM. A BeAbMH 3340M --
nepe/oM IOAMAXKWBAIT: —- KBAPT - XO03!

KEpapT -~ xo03! ,,, Jeumi#t spurcs: -- HAY - 3bax!
Hay-3gax! Xmy! A BeTep, a COCHH, 2 CHEI': --
OS5I, OO, .. UIOOST, o JUOOH s 4o XMYYY... U BeTEP:

" == TBAUYYY... CURIMIL?S7

- The combination of Soviet jargon and folklore, joined with
the blizzard of the Revolution, emphasize Pilnyak's belief that the
Revolution signals a return to nature and an abandonment of Western
civilization., For Pilnyak the Revolution means the erasure of Russian
history from c988 to 1917, one thousand years of negative foreign

influence,

ii

Another manifestation of Pilnyak's preference for antiquity is
his attitude towards induétry in general and the dam at Kolomna in

particular;:many of his stories and novels, especially Machines and Wolves

and The Volga Flows into the Caspian Sea, are thinly-disguised

condemnations of the industrial revolution and factory-life. Pilnyak was

not alone in this regard; Alexander Blok and Anton Chekhov both portrayed

>71bid., pp. 104-105,

g oz
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the seamier sides of factory life in Russia, along with Maxim Gorky

and Alexander Kuprin. Pilnyak, however, did not merely expose managerial
excésses or portray the evil side-effects of industrial life; he opposed
the very idea of industry. Pilnyak was oriented towards rural agrarian
life, hunting, and fishing; he felt completely alien to the factories

and to the stultifying monotony of work from which the laborer gained

so little,

Some of the most biting anti-industrial sarcasm came from the
peﬁ of Boris Pilnyak. In the short story Wolves, Pilnyak substitutes
details of the new gray ugliness of the industrial environment for
the usual lyrical description of nature; he also criticises the tendency
of the Soviet Union of the 1920's to divinize the machine and to

aanctify its anonymous operator.

Boxpyr 2apozna, no GoJIHNAKY, DPA3METAJCS
3aBOACKUM TOCEJIOK, /[OMHUKM, KAK CKBOPEUHMKM, 3a
HaJMcalaMy, B YePHOH KOuoTH, B 6YPOM OT KOINOTH
cHere,

A TaM, 3a 3aponckoli cTeuol, 3a 3aBKOMOM, ==
=</[tM, KONOTBh, ONOHb, =-- UM, JASD', BU3I' M CKPWIT XeJesq,
-= TOJIYMPAK, VIEKTPUYECTBO BMECTO COJHIA. == MallVHA,
ZOTYCKM, KOJIMOPH, BAI'DAHKY, MAPTSHH, == TH OTCPBIH OT
CcoJHIA, OT oJeil, OT 1BeTOB, OT PXAHHX YTeX U NecCeH
PXaHBX, TH He noHgelihb BIPABO WIM BJEBO, NOTOMY 4TO BECh
34BON, KAK asIKC W KaK DUAPARIMYECKHH mpecc, OXHA tallMHA,
Iie YEJIOBEK -- JMIb JOMYCK, -- MallUHAa B MacJe, KAaK TOTeH
YeJIOBEeK, -~ SARBOJ OYEHb COPeH, B KYuYaX VIV, XeJeaa,
ReJIEBHOI'O JIOM, CTAJBHHX ONWIOK, HOPMOBOYHOW 3eMUM, =-
TaM, 3a 3aBOJCKOH CTEHOM, -~ YeJOBEK, HHXEHED =-= &I'0
HUKTO HE BUIWT - [TOBOPAYUBAET DPHYAI': CKBO3D KPHIY WIEeT



CH/la KOMETO! IHJIM JYY COJHIA ~- ¥ OH CJYYSeH U
HEHVXEH 3/1eCh,

Yro Taxoe -- Mammmal ¥ KTO TaxoH
NPOJETAPHI? ~- ¥ MAIMHH, KaK Y 60Pa, HeT KPOBH.
B Accupmn, B Bapwiowe, B Ermite -- GHJM GOXLM JIBOPH,
¥ Hux 0oy cayxkn. Ho Torzia Ha 3aBOACKOM ABOpE --
IPWIETAPHY == CJAPKKA MAUMHH, KAK WILKEHED - IIOT,
Pocensg mpaBWiIAChE MeTeJIbD U KPOBR,

Ilpwiwn1 HOBHE MOHAXH, qgmHecan HOBYK BePY -~ Bepy
MAUVHE -~ [POJETAPHN,>

There are other sections in the same sfory which echo these
sentiments; they show that Pilnyak is not only in the tradition of
anti-industrial fiction, but also comes close to the Orwellian
nightmare which is also portrayed by Pilnyak's contemporary, Evgeny
Zamyatin, in We. PilnYak reacted not only to the ugliness of the
factory milieu, but also to the dangers of a new civilization in which
greater importance is attached to the machine than to the man who
operates it; while the man is mere priest, the machine is God,

While Pilnyak is alienated by the drabness and dehumanization
of industry, he is also nostalgic about the Russia which is being

replaced by the new industrial complex. In The Volga Flows into the

58Pilnyak, "Volki", in Krasnaya Nov' (issue 13, 1923),
pp. 134, 138, 139, 140,
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Caspian Sea the dam at the historic site of Kolomna, a grandiose project
of the first Five Year Plan, is contrasted to the age-old customs of
the people in the local villages. When the dam is completed many of
these simple peasants will have to vacate the lands which their ancestors
have worked for centuries; the offence against nature, however, is
primarily emphasized by the fact that the dam will cause the river to
flow backwards, Despite the author's obvious sympathy with the life of
the villages and their historical significance, the waters inundate the
- area; the new order, natural or not, is victorious, '"Water encircled
the tower of Marina Mniszek the tower of legends."59
As another clue to Pilnyak's sympathies, the okhlomon Ivan
Ozhogov,:symbol of pure Communism, dies as the flood engulfs the cellar
of the brick factory. "So died Ivan Ozhogov , a good man of the good
times Nineteen-Seventeen to Nineteen-Twenty One.”60
Ivan was incorporated into the novel from Mahogany after official
criticism of the short story; Pilnyak was expected to redeem himself
by writing a novel depicting the achievements of the Five Year Plan., The
redemption, however, fell short of expectations; while Mahogany was,
among other things, a condemnation of NEP Communism as a perversion of

the Revolution, The Volga Flows into the Caspian Sea 1is a condemnation

59Pilnyak, The Volga Flows to the Caspian Sea (London: Peter
Davies, 1932) p. 320.

®tbid., p. 322.
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of industrialization but also an admission of its inevitability. Ivan
Ozhogov's déath symbolizes the death of all that was good in the
Revolution; the successful reversing of the river and itslsubsequent
inundation of Ivan's cellar signifies the victory of éivilization over
nature, andaalso the victory of the Communists over the Bolsheviks.
Pilnyak's attachment to the past, and the inner conflict for
which this attachment was responsible, is apparent in Naked Year and

The Volga Flows into the Caspian Sea as well as in his stories; he

realized that the disappearance of the past is inevitable, but he was
also well aware of the ugly, impersonal aspects of the new mechanized
society.61 In Naked Year, for example, the aristocratic Ordynin family
clearly contains within itself the seeds of decay, symbolized by
hereditary syphilis and abortions; despite the drabness and inhumanity
of industrialization and Communism, the new social order will inherit

the future because nothing else is present to combat it.

iv

In conclusion, Pilnyak's theme, which as been divided into three
sections, is the tension between unfettered freedom and any form of
systematized existence. His sympathies are clearly wkth freedom, which

is represented by Russia and her peasants who adhere closely to the

61Pi1nyak's personal failure to solve this conflict may have
partly responsible for his attraction to alcohol. c¢f., Ilya Ehrenburg,
Memoirs: 1921-1941 (World Publishing Co., 1964), pp. 24-28. Edward J.
Brown, Russian Literature since the Revolution (New York: Collier, 1963),
p. 114,
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processes of nature; he ridicules and condemns the rationalistic West,
represented in Russia by the nobility and certain sectors of the
intelligentsia, As an artistic aid to his central thesis, Pilnyak
employed pre-historic Russia as his example of a free, natural society.
This central theme occurs in Pilnyak's works from 1915 to 1937,

his last major story, The Birth of a Man, concerns a dedicated Soviet

public prosecutor who gives birth to an illegitimate child; maternal
instincts and human emotions, which she thought were experienced only
by the bourgeoisie, gain control of her personality.62
The Soviet view of Pilnyak's théme will be presented in a
separate chapter; even at this point, however,.it should be obvious that
Pilnyak's defense of instinct and freedom against any form of planned
existenée runs counter to the belief in human conquest of nature and

to the graduai growth of totalitarianism in the Soviet Union during

the Twenties and Thirties.

62"Rozhdeniye Cheloveka'", in Novy Mir (issue 1, 1935), pp. 111-126.



CHAPTER FOUR

PILNYAK'S CHARACTERS

As a prelude to a study of Piln}ak's characters, a mention
should be made of the author's use of characterization in general.
The connection between Pilnyak's characters and themes is similar
to the bond between Dostoevsky's charactefs and themes, Konstantin
Mochulsky states that "in the world of Dostoevsky the idea always
portrays the spiritual center of the personality. The personality
is always idea-»bea.ring'.'()4

In Dostoevsky's novels, characters are embodiments of
ideas. In Podrostok, for example, Versilov represents German
idealism and socialism, Arkady Dolgoruky represents the Rothschild
idea (happiness and self-confidence are by-products of independent
wealth), Makar Dolgoruky represents the religious idea (the libeiating
influence of belief in Christ énd the Orthodox Church), and Prince
Sergei represents the stagnant nobility, divorced from the life of
the Russian people (narod). All of Dostoevsky's major novels can be

dissected in a similar way; the author's ability to put flesh and blood

on these ideas varies from character to character,

64
p. 405,

Konstantin Mochulsky, Dostoevsky (Paris: YMCA Press, 1947),

43
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Another aspect of Dostoevsky's characterization is the moral
complexity of his characters; each personality is a human being
with good and bad points, doubts and anxieties. Even Svidrigailov,
the symbol of Raskolnikov's attraction to evil, presents a good

side of his personality in Crime and Punishment, Although Dostoevsky

resisted the temptation to portray his characters as entirely good

or evil, they usually lack flesh and blood., They adequately

- represent ideas, but it is difficult for the reader to visualize these
- characters as physical human beings,

Tolstoy's characterization was superior to Dostoevsky's,
Although a few persons seem a bit ethereal (Platon Karataev, for
example), most of his characters are quite humanly and convincingly
portrayed through lavish and recurrent physical detail. Although
Natasha Rostova represents the prinéiple of natural life, she is
much more than the embodiment of an idea; she is alive and vibrant,

a warm and éomplete human being., Unlike Dostoevsky, whose characters
tend to Be ﬁorally complex and otherwise somewhat vague, Tolstoy's
characters ére morally simple and otherwise very detailed. Although

a myriad of descriptive human detail is given to Tolstoy's characters,
they are either good or bad, approved or disapproved by the autﬁor;
there is no middle ground for Tolstoy. Napspleon is ridiculed and
condemned as an egocentric, effeminate fool, and Kutuzov is praised as
a gruff, patriarchal wise man; historians of the period, however, do

not describe these personalities in such black and white terms,
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Pilnyak's characters, like Dostoevsky's, stand for ideas,

Also like Dostoevsky's characters they are occasionally credible,

but more often insufficiently human or mere caricatures. Pilnyak's
characterizations resemble Tolstoy's in that the author's benedictions
and condemnations are quite obvious: to the reader. Pilnyak hlatantly
illustrates his preferences through ridicule and caricature of
characters whom he dislikes,

While Tolstoy's approved characters either triumph or find
happiness, Pilnyak's favorite characters, those who are spared
ridicule and are.presented favorably, are doomed either to extinction
or to painful conformityﬁGS

In general Pilnyak's characters are not individual personalities,
Occasional warm, human portraits are drawn of certain individuals,

such as Gavrilov in The Tale of the Unextinguished Moon, but these are

the exceptions. The characters of whom Pilnyak seems to disapprove

are almost always portrayed as syphilitics, abortionists, or inhumanly
rigid; the characters of whom the author approves are healthy, fertile,
and personable, In none, or very few, of these chses are the characters
treated as individuals inviting further study or emotional involvement
on the part of the reader, Identification with a hero or individual,
which is possible with many literary characters, is very difficult, if

not impossible, in Pilnyak's stories and novels.

65

execution.

Pilnyak himself suffered both painful conformity and
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Characterization does not seem to be a matter of importance
to Pilnyak. As soon as each character has conveyed the idea of
which he is an illustration, he is removed, and another character,

or set of characters, occupies the center of the stage. In Naked

Year, Mahogany, and The Volga Flows to the Caspian Sea, characters

are briefly introduced, re-appear in uﬁorderly sequences in con-
fusing relationships with each other, and then disappear; because
Pilnyak does not depend upon conventional plot in his stories and
novels, the reader has no idea as to whether a certain character
will re-appear or not before the conclusion of the work, or whether
that character is important or not.

ﬁilnyak avoided the use of a central character in most of
his works for the same reason that he shunned the use of the con-
ventional plotj in order to construct a plot or to portray a convincing
character, the author must devote many pages to details which limit
the pace and scope of the work. In Naked Year the plot is the

Revolution itself., The loose collage of scenes, some of which are

loosely united through the presence of the same persons, conveys the
sense of uncontrollable chaos of Russian life which Pilnyak thought
the Revolution represented. If the author had chosen to employ a
central character (or a plot, for that matter), the scope of the novel
would be severely limited insofar as one person is necessarily

limited,
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The second reason for Pilnyak's avoidance of central
characters is the author's belief, similar to Tolstoy's thesis in

War and Peace, that there is no central .character in great historical”

movements such as the Revolution and the War of 1812, The Revolution
is an uprising ofrthe Russian peoﬁle who are seeking to return to
their national roots, and so, there are neither heroic deeds nor
heroic individuals., If one wishes to catch the flavor of the
Revolution, he must plunge into its chaos and feel the Revolution
rather than view it through the eyes of one or two personalities.

The Revolution and advent of Bolshevism are irrational and elemental
movements, and any ovrderly presentation or sequential treatment of
these -events would rumn counter to Pilnyak's understanding of their
significance., For this reason Pilnyak portrays the Revolution as a

whole; the chaos of Naked Year is the chaos of the Revolution, In

v T s AL T

s i A

Pilnyak still shuns the use of a central character. An overall

picture of the personalities of NEP Communism -~ NEPmen, War

Communists, peasants, disenfranchised noblemen, and Trotskyites -~ is
presented rather than a single portrait, This method of characterization
not only permitted the author a wide scope, but also gives the

impression that the author was unable to find the "positive hero'" in

the Soviet scene,
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~The characters whom Pilnyak dislikes are simply those who
embody ideas of which hé disapproves. In the preceding chapters
concerning Pilnyak's themes, one idea in particular emerges as the
main recipient ¢f Pilnyak's scorn, namely, that man is superior to,
and should organize, the processes of nature. Persons who advance
this idea are either ridiculed, condemned to embarrassing failure, or
revise their opinions. Thus Jan laitis is a fool in Naked Year,

Nekulyev in Mother Earth is doomed to failure, and Antonova in The

—cera—

Birth of a Man belatedly recognizes the role of instinct and emotion

in her life. When this type of person is'successful, he or she is
portrayed in such a way that the author's sympathies cannot possibly
be interpreted. as being in their favor. In Naked Year Arkhip
Arkhipov and Natalya Ordynina, the Rolsheviks who represent the

future of Russia, are inhumanly tigid robots, and in The Volga Flows

to the Caspian Sea, the engineers, who have successfully reversed.

the flow of the river, as well as the female workers, are living in
a state of %oral chaos which destroys their relationships with their
wives and fellow-workers,

On the other hand, anyoneAwho récogniéeS'the pfimacy of nature
and instinct appears to receive the author’s approval., In Naked Year

Pilnyak portrays a scene which is reminiscent of Levin's mowing scene



in Anna Karenina, as the members of the anarchist commune work the

soil and become part of the agrarian cycle of planting and harvest.
The author's enthusiastic description of Andrei as he works in the
field indicates Pilnvak's fondness for both the character and the

type of natural life which Andrei and the scene represent.

Y anapxvcToR AHmpell momHwmMaJcs C
sapelt, -- JetHell, Gesuepno scuol, u -~ ¢ Gouxoit
Ha nape B JHIIAX MYaJ HA Pexy 3a Boxoiy ... Coumue
TIO/THUMAJIOCH KPACHOe U MelJeHHOe, ONEXAa MOKJA
MeABsaHo# pocoi, Ma zalvui yxonwiu nocJelHne
KIOYBLY TYMAHA, B AReHAXUATH wadaumiu [0 Trex,
MYKYVHH TTO[HVMAJY TIAP, COOUPAJMCh K ofeny,
6poH3ORHEe OT COJHII, paHplle Anzpe# we padoTas
MEIIIAMY, -- CJALKO MHUM IVIeYM, TOSICHWLA U 6enpa,
PoOJIORa. OHJIA JET'KOH, MHCN ~-~ FCHH M THXH, W moHb
¢ daphoporbMy KacMUHAMY, C XPYCTAJbHHEMU €I'C
BOCXOMAaMY, TIPOHEJ Ve . b

In his works Pilnyak followed the Heraclitean (and Hegelian)
principle that conflicts produce new forms of reality, The author
presents themes and characters as opposing pairs and portrays the
consequent tensions., fn his animal stories Pilnyak illustrates this
principle with wolves and birds; the young kill or otherwise depbse
the old in order to make way for the new, and aggressive males

struggle for females of their species,

66Goly God, op.cit,, pp. 122-123,

L



Jan Laitis and Andrei Volkovich are presented as opposites
at the beginning of Naked Year. Jan, the foreign Communist, is at
the opposite pole from Andrei, the Russian anarchist, Jan is arrested
by the Bolsheviks, and Andrei is forced to become a fugitive as the
anarchist commune is destroyed, A sort of synthesis results -- as
Jan and Andrei fade out, Arkhip Arkhipov, the Russian Bolshevik, is
presented .as the model of the new Soviet citizen, a Coﬁmunist with a

Pugachev beard,

i iii

Both Heraclitus and Hegel viewed the conflicts produced by
naturc's processes as a necessity for progress; Heraclitus views
thelproceés aé the survival of the fittest, and Hegel's dialectic
calls for the fusion of elements of two clashing opposites. If the
reader exp;cts to discover progress as a result of the tensions and
conflicts in Pilnyak's works, he will be disappointed. In his animal
stories prégress is evident, but when the author deals with human
beings, itlseems as though a regression is taking place, Arkhip
Arkhipov, fhe Bolshevik who is conceded the future of Russia, is a

caricature of a humanbeing in comparison with Andrei Volkovich and

Mark, the son of Donat the sectarian, The reader receives the

McMASTER UNIVERSITY LIBRARY,



impression from these characterizations that Pilnyak regarded
Bolshevism as an inhuman ideology which is attractive only to
machine-like men in leather jackets whose only human value seems to
be efficiency -- '"to function energetically.” 1In none of his works
is there portrayed a personable Communist, a fact which was duly
pointed out by Soviet critics, The gxamples of Jan Laitis and

Arkhip Arkhipov have been mentioned above; in Naked Year Pilnyak

described the Bolsheviks in a paragraph which has often been quoted as
the typical caricature of the Communists by the Fellow Travellers in

the early Twenties,

0o+ COOUPATIVICH HAREDPXY JKIU B KOXaHUX
KYPTRAOX, OOJBUSBUKH. OTH BOT, B KOXAHHX KYPTKAX
KOWINH B ¢TaTh, KOKAHWP Kpacapen, KaxIwii Kperox,
M KYAPU KOJBUOM IIOA YPUKKO} Ha 3ATHICK, ¥ KIKILONO
KPETIKO OSTAHYTH CKYJE, CWIALKY ¥ TYO, IBMXSHUST ¥
Kaworo yuoxHel, Wa pyccrxoil pexuofl, xopapo#t
HAPOMHOCTH —- OTGOpP, B wroxanmit xyprraid -- He
MOAMOYRS . .. ADXMIT ADXUIIOB ZIleM CHIAEJ B YCTIOJIKOME,
CyMaruy nvcaJsl, TIOTOM MOTAMCH IO TOPONY W 34BOAY --
o ROW@SP@HHHRMQ Mo cOOpPIHUAM, TO MUTWHaM, byMaru
nucas, 6popu capurad (¥ Swva 60poAa YYThb-4yTh
BCKJOKOYEHA ), IePO AePxas TOMOpoM,

Kowaune xyprad.

Bountlenuky, bBovipuesuru? -- Ja, Tak, ==
Bor, uyro Taroe Goumllenuku!67

67
Ibid,, pp. 199-200.
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In Mahogany no regular member of the Communist Party is
portrayed, with the exception of Akim Skudrin who is about to be
expelled for Trotskyism, From the opening section of the story,

the reader learns that the local leadership of the Party is corrupt,

B KUHO Xe OJHRXIH YIOJHOMOYEHHH!I BHYTOpISa,

He-10 Cay, He ~TO Kay B comepuleHHO TPeBBOM COCTOSIHUH,
TOJIKHYJL CJIYYAUHO MO HEeJOBKOCTU XEHY NpencenaTeJis
WCTIOJIKOMA, == T4 MOJIBWIA &MY, [IOJHA NPe3PeHUd: --

&S -~ Kypapowna® , -- yosmovmoyeuHui Can, 6yayum ne
OCHEZOMJAEH B cwie ceil bamwmmy, HaBmImICS YAURIEHHO,
-= ¥ GHJI BIIOCJEACTEUH 34 CBOe YAUBJISHME TIOXepewd 13
yeadsa. HavasapCcTBO B TOpofe WO CKYYEHHO, OCTEeperadch,
B NPUROJHON MONO3PUTEJBHOCTH, IPOYEro HaceJeHUs, B3aMeHsJIo
OCUWEC TBSHHOCTD CRIOYKAMKE U TIPeM3CUpaJo Kaxauil Tom caMmo
celsi ¢ OMHOI'C Ye3ZHOTO IIYKOBOASIEIo IocTa Ha ApyTof B
3aRUCHMOCTH OT T'PYIMIMPOBOR CHRJIOYAIMX JuyHocTed 1o mpuHivy
Tpuikuia kadbtaHa, Ilo TOMYy Xe NPWHIMNY TPUUKMHA KabTaHs.
KOMOMHMPOBAJoch ¥ XosgicTno. ™

In the latter part of the story Ivan Ozhogov converses with

his nephew, Akim, about the expulsion of the idealists from the Party,

~-BurHaW? - CHPOCHJ PAZLOCTHO,
--0TKYZa? ~- Tiepecrpocut Ak,
~-V3 napruy, -- ckasaa ¥ean Kapnosud,

6SKrasnoye Derevo, op.cit., pp. 16-17,
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-- Her,
-- HeT? He BaTHaum? -- nepecnpocwt VeaH u B

roJIoCe €r'c BOZHHUKJIA TieYaJb, =~ HO KOHUYWI OH GOAPO: =

Hy, He Cellyac, TAK IIOTOM BHI'OHAT, BCEX JEHMHIER U

TPOUKUCTOR BHI'OHUAT: - o - - .- CT
Dlasniie Vnan Kaprnonny Gpesiuwn -- B 6peny pac-

CKasHBaJl O cBoe#f xoMMyHe, O TOM, Kax OHJ TIGDEHM

npencenarTeseMm HemmoJikoMa, KaKue ORI T€ T'ONH U KAK OHU
HOPHﬁJII/I, T'PO3HEE T'OAH, KAX HOTOM NPOrHaJIU ero u3 preBoJionuy,

In Ivan Moskva the reader encounters a sincere, but color-
less Communist, the first for whom sympathy might be shown, He is
defeated in his efforts to help create a new society, however, by
natural forces over which he has no control Ivan's hereditary
syphilis gradually deprives him of his mental faculties and he
enters a world of fantasy with a mummy which has bheen brought to
Moscow by a Russian professor of history, Ivan stands out in
relation to the local peasants with whom he is living; he attempts
to persuade them of the advantages of technology and the superiority
of the Communist regime to the tribal life of the peasants, His
efforts are portrayed in opposition to his occasional lapses into
insanity, which tend to belie his claims of innate Bolshevik supeviority.
His hereditary syphilis and insanity suggest that his rabid belief in
technology and organizational efficiency does not take into account
perennial human irrationalities and the limitations of human history

which always seem to subtract from even the best of plans,

%91pid., pp. 61-62.



In Mother Earth Nekulyev, a Communist, is sent to a back-

woods area to compel the peasants to stop stealing the diminishing
timber supply of the state-owned forests along the Volga, The
peasants regard the local forests as their own, while the Communist
attempts to convince them of the priority of national needs over
their local, comparatively selfish necesgities. Nekulyev fails;

not only do the peasants disregard his appeal to aid the central
government and continue to steal the timber, hut the hapless
Communist barely escapes with his life. Nekulyev is not a malicious
character, but he is an alien imposition upon the simple life of

the local peasantry, mercly the representative of another avaricious
absentee landlord. The analogy between the Soviet government on the
one side, and the Tsarist government and/or private landowners on
the other is left unsaid by the authér, but the reader might wonder
if the local peasants, supposedly the heneficiaries of a Workers' and
Peasants' Republic, could discern between the Whites and the Reds,

both of whom exploit the local inhabitants in Mother Earth,

In The Volga Flows to the Caspian Sea a different group of

Communists is presented: Sadykov, Poletika, and Laszlo are engineers
who are entrusted with the task of constructing a dam on the Moscow
River. When the dam is completed, the river will be reversed, the

historic and ancient town of Kolomna will be inundated, and a hydro-
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electric plant will be established. Each of these three Communist
engineers seems to be a good man: Sadykov is reminiscent of Arkhiﬁ
Arkhipov in Naked Year in that he is seemingly devoid of emotion
but sincere; Poletika iS a believer in the idealistic aspects of
Communism (similar to Ivan Ozhogov), but drawn to Russia's pre-
revolutionary heritage; lLaszlo is a very human Communist whose career
and domestic life are destroyed by his adherence to the new moral
code,

The connecting link between these three men is not only
their Communism, but their entanglement in each other's marital
affajrs. Poletika's wife had fled with Laszlo, and Poletika accepted
the situa£ion in accord with Communist morality (derived from
Chernyshevsky's What to Do?) which dictates calm rational acceptance
of new sexual or marital attachmenté rather than an emotional refusal
to recognise the change of affection, Despite Poletika's noble
attempt to arrange his life in accord with these ideas, he has re-
tained his love for his wife and is portrayed in the novel as a lonely,
pathetic figure for whom ideology is not a replacement for human love,

Almost twenty years after the original incident Laszlo becomes
infatuated with Maria, Sadykov's wife, when Sadykov, Poletika, and
Laszlo are assigned to the Five Year Plan project at Kolomstroi.
Sadykov becomes aware of Maria's love for Laszlo and he insists that

the two live together. Sadykov, who had never told his wife that he
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loved her{_feels that his action is in accord with the new morality
which encourages lovers to live together in happiness while their
former mates go their own way, Laszlo's allegiance to this viewpoint
compels him to desert his wife (Poletika's ex-wife) and join Maria,
but he soon realizes that his attraction to Maria was purely
physical and passing, He regrets the desertion of his first wife, a
fact which Maria realizes and which leads her to commit suicide,
The femalegconstruction workers are incensed at Maria's suicide,
which theylinterpret as another manifestation of male exploitation
of helpless female, and they go on strike; the breakdown of the
family unit has been responsible for the halt in construction.70

This particular problem, of course, is settled and construction
continues; at the end of the novel Poletika and his wife are reunited
and Laszlo's career comes to a halt, as he is considered a stumbling-
block to the successful completion of the dam. The scene of reunion
between Poletika and his wife seems to receive more emphasis and
care on th? part of the author than the completion of the project,
The indiviéuals and their relationships to each other-are portrayed

as being more important and more interesting than the fate of the

Five Year Plan.

70In fairness to the Communist Party, it should be noted that
the Party itself had reversed its position on sexual morality long
before the publication of Pilnyak's novel. Party officials realized
the necessity for the maintenance of the family unit,
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The Communists portrayed in The Volga Flows to the Caspian

Sea are quite different from those portrayed in earlier works. The
"leather jackets", hard, efficient young 'men of a single purpose,

are replaced by tired, middle-aged men whose rational commitment to
Communism had ndt foreseen the consequences of a morality which
attempts to eliminate man's instinct., The reader receives the
impression from the unhappiness of the Communists that it would

have been preferable for the men to struggle for the preservation of
their families rather than‘meekly accept the situation; the latter
alternative is unnatural for any animal, human or not. The old
Bolshevik Poletika has suffered greatly because of this morality,

He also suffers because of the construétion of the dam, as his
attraction to Ruséia's past competes with his conviction that the

dam represents for Poletika Communiém in toto; why does it have to

root out the past in such a brutal fashion? At the conclusion of

the novel Polétika makes an agonizing Act of Faith in Communism because
it is the only possible way for Russia to go forward at this particular

period of history.71

7lIn conjunction with Poletika's act of faith, Pilnyak wrote
much the same thing in an autobiographical piece, quoted in Struve,
op.cit., p. 215. Pilnyak believes that the Communists are the
Ristoric destiny of Russia for the moment,
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In contrast to the drab and unfavorable portraits of Communists
Pilnyak draws comparatively vivid pictures of personalities who are
obviously‘ﬁot in concert with Soviet policy of the 1920's. These
people are ofteﬁ openly hostile to the regime, such as Ivan Ozhogov
in Mghogany, or they believe in ideals which cannot possibly be
reconciled with any interpretation of Communism, such as anarchism,

Ivan Ozhogov, who has been mentioned above'a number of times,
is the traditional "fool for Christ’s séke," who calls sinners to
perform penance and to recall their original, undiluted commitment
to their faijth, in this case, Communism, Ivan is portrayed as a
thoroughly likable person; despite his faults of perpetual drunken-
ness and occasional rudeness, he is honest and idealistic, "a fool
of Soviet Russia for Justice's sake," in the midst of petty thieves
without any ideals at allg72 Soviet critics were quick to notice
that the only honest person in the story is driven to alcoholism and
insanity by the local Communist bureaucrats. The reaction of these
critics, and'Pilnyak's subsequent difficulties, will be recounted in
a later chapter,

A second character in Mahogany is not as developed as Ivan

Ozhogov, but he stands apart from the corruption of his native town

72Krasnoye Derevo, op.cit., p. 62,
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where he has returned for a visit, Akim Skudrin, Ivan's nephew, is

a Trotskyite who is '"flesh of Ivan Ozhogov's flesh,.." and weeps for
Communism lost.73 It is rare for a literary character to be

labelled a Trotskyite; in the politically charged atmosphere of the
late Twenties Pilnyak's portrayal of Akim assumed importance as a clue
to Pilnyak's opinions concerning the factional strife within the
Communist Party.

Akim almost seems like a Communist Christ-figure; he is
associated with the wooden Christ crowned with thorns, his mother is
solemn when she meets him, 'as at Communion,'" and as he leaves his
birthplace for the last time, the reader receives the impression that
his crucifixion as a Trotskyite is imminent. '"The Trotskyite Akim
was late for the train, just as he was late for the train of time.”74

Akim is also almost alone in his refusal to condemn his aunt,
Kapitolina, for her two illegitimate births; he echoes thoughts
which Pilnyak as narrator had written a few pages before Akinm's
thoughts were presented, He recognizes that Xapitolina's two
jllegitimate children and their grandchildren have provided a rich

and full 1life for the old woman, while Rimma, her sister, who condemned

Kapitolina for promiscuity and maintained her sterile virginity, is a

T31bid,, pp. 63-64.

T1pid., p. 69.
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lonely figure who finds a modicum of happiness by belatedly immersing
herself into Kapitolina's family life. The processes of nature,
whether legitimized by human convention or not, are more fruitful
than solitary virtue, Akim views the Revolution as the termination
of these false human conventions and as a declaration of helief in
the fruitful processes of nature, thoughts presented by characters

in other works of Pilnyak.

Pilnyak's characterization of Akim also became a source of
trouble for the author, Akim the Trotskyite is portrayed as a
morally good man who is sincerely interested in the well-being of
people, while the Communists of the local Party leadership are bent
on their own financial and political géin at the expense of the
townsfolk,

Akim and Ivan Ozhogov are unique in Pilnyak's works in that
they represent political factions and are still portrayed with some
feeiing and care by the author, The other characters who are warmly
and humanly portrayed are either apolitical or anti-political, 1In
Naked Year, for example, while the Bolsheviks are flat, colorless
caricatures of human beings, Andrei Volkovich, Donat, Mark, and
the members of the anarchist commune ape illustrated as vibrant human
components of a universal natural process of life, Only these
characters experience joy and delight in the world about them; the

Communists are as dour as they are drab, Irina describes her life



with Mark, farming, bathing in the river, long rides by horse over
the vast plains, and then she exclaims, "how many beautiful and
happy days are ahead of me!"75 Arkhip and Natalya, on the other
hand, are more prosaic: "coziness, children, and worke.,work."76
The character of Donat the sectarian is worthy of mention

because he hest exemplifies ideas which are evident not only in

Naked Year but in the early animal stories also. Donat is a

.

Christian who practices the works of mercy. He leaves food on the
table and an unlocked door for weary travellers, but he is also 1
horse-thief who believes in the survival of the fittest, He care-

fully follows ritual prescriptions such as abstinence from tea, but,

with a clear conscience, steals horses and murders trespassers, just-

as wolves and eagles instinctively steal provisions and protect
their domain ; be it lair or nest.

Irina, who deserts the anarchist commune and joins Donat's
family as his daughter-in-law, exﬁresses the same idea., Andrei

says:

&= TonesnTecs CO MHOLO MaKaMy, TOBAPUIL
Vprma, -- noxanyicTa!

&5 OOHKHOBEHHO OTBeYsl TaK:

75Goly God, op.cit., p. 146,

"S1pid., p. 210,

e
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€~ PasBe MYRYUHH TPOCAT? ~— MYXYMHH OepyT!
BepyT cBOGONHO M BOJIBHO, Kax Pa3COHHUKM M anapxwc TH!
Hano ymeTnr sazyuuTe 4desopexa M GHTh XeHupHy, Pasee
¥e BH el BepuTe B KakoM-TO I'yMaHM3M W CHpaBefilJIMBOCTH?
-- K Yop1y BCe! 1nycTh EEMPYT BCce, KTO He YmeeT
Goporhest! OcTaHyTCsl OUM CUWJILHEE U CBOCOINHHES!,.

&=~ OT0 crasas JlapBuH, -- I'OBOPUT THUXO Aaneﬁ.77

Irina and Donat are happy. Donat states that his ﬁeople
have contentedly followed their customs since the time of Catherine
‘the Great, when they left the cities and settled in the hinterland,
Happy people are rarities in Pilnyak's works, and the reader's
tendency is to sympathize or identify with their way of life and
ideas, Donat and Irina, however, illustrate the ugly aspect of
what seemed to appeal to Pilnyak -- the struggle for survival,
Pilnyak records many such struggles,vespeéially on the animal level;
destruction and chaos are beautiful because they give birth to new
possibilities, On the human level, the process is not so beautiful;
it leads to wholesale destruction, murder, and theft, all of which are
justified by the principle that "might makes right." How much
Pilnyak himself subscribed to this theory is difficult, if not im-
possible, to say, It is ominous, though, that some of his most

attractively portrayed characters are the mouthpieces of such sentiments,

"T1bid., p. 142,
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Trotsky singled out Donat as the main enemy of the Revolution, for
if Donat's fierce individualism, unchecked in the novel, is allowed
to be victorious, the Revolution will collapse and the classless
. . . 78
society will remain a dream,
The final class of characters which seemed to interest the

author was the nobility, In Naked Year and A Thousand Yeare these

portraits are friendly. The nobles are not characterized as heart-
less exploiters or decadent hedonists, but as human beings who have
the misfortune of belonging to the wrong social group at. this
particular period of history., In this regard Pilnyak was preceded
by Ivan Bunin and Anton Chekhov who drew sympathetic, but objective
portraits of the last days of the Russian aristocracy. In Chekhov's-

Cherry Orchard the landowners lose their estate through inaction

rather than seizure by peasants or expropriation by the government;

in Pilnyak's Naked Year the Ordynin family has to contend with the

s ot

Bolsheviks, but their hereditary s}philis and their inability to
find a niche in the new Soviet society (with the exception of
Natalya) suggests that they contain the seeds of decay within them-
selves,

Boris Ordynin, the eldest son, becomes the de facto head of the
family when his father, who has undergone a religious conversion after

a life of dissipation, becomes a hermit in his own room, As the

78Trotsky, op.cit., pp. 85-86,
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reader learns more of the family and its disintegration, he receives
the impression that the elder Ordynin's religious fanaticism is a
result of insanity produced by the advanced stages of syphilis. This
disease has been passed on to all of the Ordynins with the exception
of Natalya the Bolshevik, whose physicai health coincides with the
fact that she has forsaken the aristocracy, When Boris learns of
his disease, he is horror-stricken as he realizes that he is in-
curably i1l and Will eventually lose his mind, Boris commits suicide
and thé relationship of the nobility to the Bolsheviks becomes
apparent as ''the triumphant playing of the 'International! resounds
through the entire house' as the shot rings through the ancestral
home of the Ordynins.79 Bolshevism is~putting an end to a thousand

years of history connected with the nobility,

v

Soime of Pilnyak's characters receive more vivid treatment
than others, and those who are convincingly portrayved usually are
representatives of anti-Soviet sentiments. Communists are caricatures,
nobles are sympathetically portrayed, and anarchists and Trotskyites
are favorably compared to Party officials. Whatever Pilnyak's

opinions were, non-Communist characters received more detailed treat-

79Goly God, op.cit., p, 112,
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ment from the author, while characters who would receive official
approval from Soviet authorities tend to leave unfavorable impressions
upon the reader. The close association.between characters and themes
in Pilnyak's works. laid the author open to the charge that his
artistic inability, or lack of desire, to portray a sympathetic and
pefsonable Communist reflected his lack of'sympathy for the Revolution
and the Communist Party. The next part of this study will examine
these accusations and Pilnyak's attempts to become an approved Soviet

writer, -



SOVIET LITERARY CRITICISM OF PILNYAK

CHAPTER V

RBefore a study of Soviet criticism of Pilnyak's works commences,
it should be apparent that Pilnyak would merit negative criticism from
almost every literary critic in the world; his themes and characters
are quite out of tune with the prevailing sentiments of twentieth.
century civilization, irrespective of ideology. The fact that Pilnyak
was fated to publish his works in the Soviet Uﬁion of the 1920's added
to the amount and intensity of the criticism which the author received.
Not only was he faced with an all-encompassing ideolopy which denigrated the
aspects of Russian tradition which he especially appreciated, but he had
the added misfortune of being caught between groups of literary politicians
in a vicious struggle for recognition as sole interpreters of official
Soviet literary policy.

As a prelude to presentation of specific Soviet criticism of-
Pilnyak, it is necessary to mention the conflicting starting points of
the various groups of literary critics. As each individual critic
comments on Pilnyak, he is not only criticizing the author from a

Marxist point of view, but also attempting to demonstrate his own

66
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ideological orthodoxy at the expense of the author and other critics.,
Thus the individual piece of criticism may be not only an objective
discussion of the literary merits of the work, but also a defense of
current political trends and personal interpretations of those trends.
Unless the differences of approach among the critics are made clear
from the outset, their comments are less comprehensible, At the sane
time, as the diverse natﬁre of the various criticisms becomes apparent,
Pilnyak's situation becomes more awkward, since no group or individual,
no matter what the interpretation of Marxism, could publicly defend

Pilnyak and not become suspect himself,

ii

Two fundamentally different views of the role of literature were
espoused by Bolsheviks during the 1920's, One view was rooted in the
thought of Karl Marx, and the second had as its base the theories of the
radical literary and social critics of the nineteenth century. The
first attitude towards literature reflects Marx's theory of historical
process, namely, that socialism is merely a transitory state of preparation
for the Communist ideal of the classless society. The literature of the
transitory period will also be temporary, as it also is in a state of

preparation for its role as a true artistic representation of Communist
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society and will necessarily reflect the shortcomings of the socialist
approximation of the final goal, The artist can be granted great latitude
SO loné as he does not attack the goal itself; his portrayal of im-
perfection may even spur his readers to greater efforts to reach
Communism, The foremost exponent of this 1ibéra1 attitude towards
literature was G, V., Plekhanov, the "father of Russian Marxism'" and
the most prominent pre-revolutionary literary critic among the Marxists,
In 1924 Leon Trotsky, following Plekhanov's views, published a

book of critical essays, Literature and Revolution; in the chapter

entitled "Communist Policy towards Art" he elaborated his views on

freedom of artistic creation within a Marxist-Leninist framework.go

Art must make its own way and by its
own means....the party leads the
proletariat, but not the basic processes
of history. There are domains in which
-the party leads, directly and im-
peratively, There are domains in which
it only cooperates, There are, finally,
domains in which it only orientates it-
self. The domain of art is not one in
which the party is called upon to
command, It can and must protect and

801n order to avoid misunderstanding, a careful definition of the
term "freedom" is necessary at this point. When Trotsky treats of free-
dom of literary creation, he means freedom to arrive at goals pre-
determined by the theories of Marxism-Leninism in any manner not detri-
mental to, or derogatory of these goals. His more totalitarian colleagues
denied even this minimal freedom to artists; they dictated the exact form
to be employed in the achievement of a literature truly reflective of the
Sogialist society., cf., Trotsky, on, cit., p. 218, Harriet Borland,
Soviet Literary Thecry and Practice during the First Five Year Plan:
1928-1932 (New York: Kings Crown Press, 1950), p. 10,
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help, but it can lead only indirectly....
It can and must give the additional
credit of its confidence to various art
groups which are striving sincerely to
approach the Revolution and so help an
artistic formulation of the Revolution...
The Party,.. regards literary fellow
travellers not as the competitors of the
writers of the working class, but as the
real or potential helpers of the working 1
class in the big work of reconstruction,

The second attitude towards literature does not regard artistic
creation as a representation of contemporary life (sociaiisﬁ with its
imperfections), but rather as a representation of an ideal which will be
attained in the future, or an idealized portrait of the present., With
this approach freedom of creation is greatly curtailed; human failings
on the part of Communists are not permitted to appear in print, This
point of view would obviously appeal to government and party authorities
who have a vested interest in publicizing the successful énd popular
aspects of their program while maintaining a strict censorship concerning

the remainder of their policy.

A1l forms of art must in every way help
raise the mass consciousness and organize
the mass will, mind, and enthusiasm for
socialist construction and the great
social reforms being carried out, and for
international socialist education.82

81Trotsky, op,.cit,, p. 218,

82Borland, op.cit., p. 23, This is Miss Borland's paraphrase of

B. Ettinhof, "Art in the Five Year Plan of Cultural Construction," VOKS,
11, no. 10-12 (1931), p. 4.
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These two approaches to literature, which shall be termed
Marxist and Stalinist respectively, fought for supremacy in the
literary arena from 1917 to 1930.83 Much of the freedom for literary
creation and possibility of publication of that decade is usually
attributed to the comparatively chaotic state of Russian social and
economic life, a condition which required the total attention and energies
of the young Soviet government, While it is difficult to contradict this
opinion, a bit of credit must also go to the high-ranking Bolsheviks,
such as Bukharin, Lunacharsky, and Trotsky, who resisted the shrill de-
mands of the "proletarian" writers for the regimentation of literature.8
The greatest single bone of contention between the two groups was

the position of the fellow travelers, of whom Pilnyak was one of the

most prominent, The Marxist view gravitated towards a permissive

83The use of the term "Stalinist" requires some clarification,
Stalin's approval of certain literary critics and artists seems to be a
case of pragmatism rather than a sign of approbation or literary appreciation,
These critics and writers were tools for Stalin's total regimentation of
Soviet life and were allowed to function insofar as they served that
purpose, The fate of many formerly favored literary figures during
the purges of the late Thirties demonstrates Stalin's ability to alter his
benedictions to fit changing interests, Thus the epithet "Trotskyite' was
hurled at people who had long and honorable careers of avid opposition to
Trotsky's literary opinions, eg., Leopold Averbakh, who was branded a
"Trotskyite wrecker." cf, Brown, op., cit., pp. 216-219,

84In May, 1924, the Press Commission of the Central Committee of
the Bolshevik Party maintained that freedom in literature was permitted
and necessary. This resolution was later incorporated into the platform
of the Thirteenth Conference of the Communist Party in 1925. Nikolai
Bukharin, at that time editor of Pravda and a member of the Central
Committee of the Communist Party, upheld the right of "anarchic competition"
in literature, Anatel Lunacharsky, Commissar of Education, supported
Bukharin's theory of free competition, Borland, op.cit., pp. 13, 16.
Max Eastman, Artists in Uniform (New York: Alfred A, Knopf, 1934)
pp. 135-140,
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approach; when the social reality improves (as Socialism becomes
Communism), the fellow travelers will reflect this change in the evolution
of their literary works. Fellow travelers, as well as avowed Communists,
should be allowed into the literary arena so long as the social and
political realms are not threateﬁed. As Trotsky points out, the fellow
travelers can play an important role, for their knowledge of literary
technique will enable the evolving literature of the socialist period
to be genuine art and not slogans on factory walls.sg

The Stalinist group wanted to dispense with the services of the
fellow travelers; since art is primarily a means of education and social
improvement, it should portray the ideal 1life to be imitated by the
masses, the life advocated by the Partyauthorities. Fellow travelers,
who do not appreciate that ideal, cannot be entrusted with the task of
public education. Most literary figures who supported the notion of
literature as primarily an educational tool were convinced that fellow
travelers ﬁere counter-revolutionaries who for some reason or other were
unable to emigréte. The Russian Association of Proletarian Writers (RAPP),
under the leadership of Leopold Averbakh, was quite willing to sacrifice art
to ideological orthodoxy and called upon the Party to refuse publication

. 3 sas 86
to those writers whose politics were suspect.

86

Conference of the Literary Department of the Central Committee of the
Russian Communist Party, May 9, 1924, ’

85Trotsky, op.cit., p. 227,
Borland, op, cit., p. 12, From a speech by Averbakh at the
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The various groups which claimed to be ideologically correct
not only fought felloﬁ travelers and Communists who advocated freedom
of publication for fellow travelers, but-also other groups which were
willing to eliminate non-Communists from the literary scene, Thus
various Communist gréups -- The Smithy (Kuznitsa}), RAPP, October,.On
Guard (Na_Postu) -- each accused the others of being "anti-proletarian,"
i.e., anti-Communist. Each group appealed to the Party leadership for
its sign of approbation as a means of establishing the groups position
‘as the sole guide to a new literature., This unfortunate tendency on
the part of the groups presented a tremendous temptation to political
leaders; it was a chance to silence literary deviations from the Party
line and also presented an opportunityAto demonstrate an apparent
omniscience in an area in which political leaders should, perhaps, ack-
nowledge their comparative ignorance; The ultimate result of such a
policy would be the strangulation of creative literature,

The struggle was carried on in literary journals and committee
meetings., The tone of the charges and counter-charges became so vitriolic
and shrill that the Central Committee of the Communist Party felt obliged
to call the writers and literary groups together in an attempt to put an
end to fratricidal infighting and claims of exclusive orthodoxy. In May
of 1924, the Party expressed its belief in freedom of artistic creation,

Much of the credit for this position must go to Trotsky who foresaw the
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catastrophic results of Party interference with the processes of 1iterafy
development. The enforced silence of writers who do not seem in complete
accordancé with the opinions of the Party leadership would effectively
block the continuity of literary creation and thus prohibit the .
evolution éf a literature truly reflective of the best interests of the
Party, At the sane time the opportunity for the Party leadership
arbitrarily to proclaim literary theory would lead to arrogance and the
cult of the omniscient Party leadership. For these reasons Trotsky waged
an unremitting struggle against the regimentation of literature and its
complete identification with Party poliéy; his influence helped con-
siderably‘to postpone the advent of official intolerance to the literary
scene.87

The years following the death of Lenin in 1924 were characterized
by a fateful struggle for power within the leadership of the Russian
Communist Party. Stalin emerged victorious, and Trotsky was expelled
from the Party in 1927, deported from the Soviet Union in 1929, and finally
assassinated in Mexico in 1940, 1In order to consolidate power and further
weaken Trotsky's influence, the epithet "Trotskyism" was hurled at any and
all variations from the Stalin party line during the years 1927-1940,
Trotskyism -- i,e,, any differenc¢ of opinion from Stalin -~ was fought

at all levels, including literature,

87Brown, op. cit,, p. 214,
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Stalin's attitude toward literary freedom was quite different
from the approach advocated by Trotsky., The primary direction of Joseph
Stalin's actions as ruler of the Soviet Union was the extension and
consolidation of his power over all aspects of Soviet life., His own
revolutionary experiences had taught him the value of the printed word,
and he spared no effort not only to silence literary opposition, but also
to dominate literary production, While Trotsky upheld the internal laws
and independent development of literature (within a Marxist framework),
Stalin viewed literature as an instrument of party propaganda, whose form
- and content would be determined by political considerations. While
Stalin did not personally take part in the literary warfare of the 1920's,
he encouraged opponents of Trotsky's views to struggle for control of
the literary arena,

One such opponent was Leopold Averbakh of RAPP, who was the
hatchet-man of literature until he fell into disfavor in 1932, Averbakh
attacked fellow travellers and fellow Communists who did not share his
opinion that "the method of artistic creation is the method of dialectical
materialism.“88 By 1930 Averbakh's loud and persistent campaign to regiment
literature was faily successful; silence, death, or emigration removed many

obstacles to achievement of literary unanimity.gg'Thus art lost is independent

88Eastman, on.cit., p. 129,

SQE. J. Brown, "The Year of Acquiescence' in Literature and
Revolution in Soviet Russia, 1917-1962, ed. by Max Hayward & Leopold
Labedz (London: Oxford University Press, 1963), pp. 44-61,
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character and became a tool at the service of a political program. Art
was no longer moving along in accordance with its own laws, but was
jumping and jerking to fit the current political line, ﬁriters who did
not measure up to these standards were cruelly criticized and vilified.
Soviet literature embarked upon the path which Trotsky had energetically
opposed: strict party control of literature and subjugation of art to
propaganda and didacticism, When the literary inquistion was completed
by 1930, RAPP was disbanded and Averbakh was shifted to a minor post
before his eventual liquidation as a Trotskyite during the purge trials of
1937-1938, Stalin had allowed RAPP to become the apparent voice of the
Party in the literary arena in order to eliminate unreliable elements
without his personal intervention, Once this intermediate goal was
achieved, he asserted his complete domination of the field of artistic
creation and eliminated his middlemen, Averbakh and RAPP,

iii

In the midst of the struggle for ascendancy in the field of
literature, Poris Pilnyak received criticisms from a wide spectrum of
viewpoints, represented in this study by five critics who represent the
predominant trends in Soviet liteyary criticism of the time, Pilnyak,
who supported the Revolution but was not a believer in the ideals of

Communism, wrote that he supported the Communist Party insofar as it was
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a part of Russia's historic destiny.90 Pilnyak was fellow traveler, and
in the eyes of Marxist ideologues, therefore, his art is transitional,
His art "is more or less organically connected with the Révolution,
but..is not at the same time the art of the Revolution.“gl As such,
Pilnyak could expect to be criticized by those who felt themselves to
be custodians of Marxist orthodoxy.

"Probably the most stimulating comments on...Pilnyak come from

92 \ .
the pen of Trotsky." In Literature and Revolution Trotsky devotes a

section to the works of Boris Pilnyak., Trotsky's comparatively mild
criticism, written in an almost paternal manner, scores Pilnvak's

faulty attitude toward the Revolutibn, based on a reactionary philosophy
of history, At the same time Trotsky praises him for his realism and
youthful potential to overcome his defects and produce art reflective
of the true ideals of the Revolution,

Trotsky praises Pilnyak for a realistic portrayal of the con-
text of revolutionary chaos. Reality is not the transitory chaos, but
rather the establishment of a new permanent social order., While some
authors see only "lice, bugs, and bagmen,” Pilnyak writes about these

phenomena as by-products of a birth agony. In Trotsky's view, Pilnyak

9OStruve, ap. cit., p. 215,

ngrotsky, op. cit., p. 56,

92Brown, Russian Literature since the Revolution, op. cit.,, p. 294,
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is attempting to demonstrate that the Revolution does not consist in

the complete chaotic disruption of law and order with its subsequent

disorder and physical herdships, but in the construction of a new order

with tremepdous potential for the improvement of manfs-lot on this earth,
At the same time Trotsky questions the ability of Pilnyak's

artistry to accomplish the goal of a realistic portrayal of the birth

agony., Trotsky claims that Pilnyak is artistically ineffective in this

regard because he does not intellectually grasp the Revolution,

A master must have within himself an
organic, irrefutable axis and the
Bolsheviks have displaced the main
axis....the invisible axis should be

the Revolution itself, around which

should turn the whole unsettled,

chaotic, and reconstructing life,

But in order that the reader should

feel this axis, the author himself

must have felt it and at the seme 93
time must have thought the matter through.’

Trotsky feels that Pilnyak has not thought the matter through,
although he may have felt the axis. Although Pilnyak realizes that the
bugs, lice, and bagmen aré part of a tremendous birth agony, he cannot
say what is being born, Agonies,;even birfh_agonies, have to be

. . . 9
justified, or "history is a madhouse." 4

ngrotskyD op. cit., pp. 58, 59.

91bid., p. 91,
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Why does Pilnyak not comprehend the Revolution? Trotsky places
the blamé upon Pilnyak's philosophy of history and he cites Pilnyak's
anti-Petrine views as the first piece of evidence of a faulty view of

historical development.

Pilnyak's philosophy of history is
absolutely retrogressional. This
artistic "fellow-traveler' reasons

as if the road of the Revelution leads
backwards, not forward., Pilnyak accepts
the Revolution because it is national,
and it is national because it pulls
down Peter the Great and resurrects
the Seventeenth Century., To him the
Revolution is national because he
thinks it retrogressional.g‘

Trotsky confronts this view of the Revolution with his own.

Essentially the Revelution means the
people's final break with the Seventeenth
Century, with Holy Russia, with ikons

and roaches. It does not mean a return
to the pre-Petrine era, but, on the con-
trary, it means a communion of the entire
people with civilization and a recon-
struction of the material foundations of
civilization in accordance with the
interests of the people,,.the barbarian
Peter was more national than the whole
bearded and over-decorated past which
opposed him,..national is that which

B1pid., p. 84.
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raises the people to a higher economic
and cultural plane.*

Trotsky criticizes Pilnyak for his attitude toward Petrograd

(now Leningrad), Pilnyak 'has no use for Petrograd."97 He prefers

peripheral provincial and village settings, rather than Petrograd;

Bolshevism, however, is almost a Petrograd phenomenon. For Trotsky,

Pilnyak's attitude is symbolic of his failure to grasp the central

idea of the revolutionary epoch. Petrograd is not to be insulted or

downgraded as a symbol of Western influence in Russia; it is, on the

contrary, a city of the Revolution, a revolution which would have bheen

impossible in any other location of Russia, The Bolshevik Revolution

signals the advent of the benefits of Western technology to the masses

and not a return to the romantic notions of Slavophilism,

The city lives and leads., If you give
up the city, that is, if you let it bhe
torn to pieces economically by the kulak
and artistically by Pilnyak, then there
will remain no Revolution, but a violent

“and bloody process of retrogression,

Peasant Russia, deprived of the leader-
ship of the city, not only will never
get to socialism, but will not be able
to maintain itself for two months, and
will become the manure and peat for
world imperialism,98

96

97

Thid., pp. 94-5, 96,

Ibid., p. 84.

" bid., p. 92.
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As a third symptom of Pilnyak's retrogessional philosophy of
history, Trotsky cites the author's tendency to portray the Revolution
as a massive peasant revolt in the tradition of Pugachev and Stenka
Razin., Trotsky apparently feels that this is more of an inclination
than an actuality, for he uses the words '"if Pilnyak should insist on
resolving the Revolution into peasant revolts and peasant life," and
“"what a pity if the master should decide that the base peasant life is
the whole picture."99 Although this tendency may remain only a
tendency, Trotsky must feel that it is a very real danger that merits
criticism, It is a symptom of a more serious heresy -- a view of the
Revolution as an elemental Russian movement, likened to a snowstorm,
This point is the central area of misunderstanding for a fellow travelers;
they all "show the same passive, contemplative, and philistine romantic
attitude towards the Revolution as towards a national elemental power
unlcashed."loo Trotsky refutes this view of the Revolution as a peasant

revolt and blind force of nature,

t

But these most important traits -- clarity,
realism, the physical power of thought, a
merciless consistency, a lucidity and
solidity of line, which come not from the
village, but from industry, from the city,
from the last word of its spiritual develop-
ment -- are the fundamental traits of the
October Revolution, and they are entirely
foreign to the "fellow travelers,'" and that

PIbid., p. 86.

100714, , p. 97,
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is why they are only '"fellow travelers."101

The October Revolution, according to Trotsky, is not only not an
unleashed elemental force, but directly opposed to elemental forces
in favor of a conscious and rational plan of life.

In summary, Trotsky feels that Pilnyak's faulty attitude toward
the Revolution is due to a retrogressional philosophy of history,
which is indicated on three levels: 1) a reactionary attitude toward
“the introduction of Western influence under the aegis of Peter the
Great; 2) aﬁ instinctive dislike of Petrograd as a symbol of Petrine
accomplishment; 3) an inclination to view the Revolution as a national
elemental- force or massive peasant revolt,

Trotsky concludes his section with a bit of fatherly advice for.
Pilﬁyak_to grow in his understanding of the Revolution and not to settle
down on past laurels. There must be '"no venerability, If self-
satisfaction and pendantry lurk behind his broken voice, then even his
big talent will not save him from an inglorious end, Pilnyak is talented,
but his difficulties are also great., One needs to wish him success."102
Trotsky also writes, however, that the solution of the problem of Pilnyak,
as with all fellow travelers, '"depends on not so much on the personal

qualities of this or that 'fellow traveler,' but mainly on the objective

10104i4., p. 104,

1021454, p. 90,
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trend of things during the coming decade,"103 Trotsky was quite
right; under Stalin's control, the objective trend solved the problem
by eliminating the fellow travelers as such, including Piinyak. This
solution was quite different from advice to improve one's understanding
of the Revolution,

Another Soviet critic who dealt thoughtfully and substantialiy
with Pilnyak was A. K, Voronsky, founder and first editor of Red Virgin

Soil (Krasnaya Nov').104 Voronsky shared Trotsky's liberal attitude

toward the fellow travelers: insiston Communist ideology as an ideal,
but let the fellow travelers publiéh and hope to discover progress in
their work., The moderate editor, therefore, was willing to publish
Pilnyak's works so long as some sign. of approval might be given: when
he published Naked Year, Voronsky censored Pilnyak's theories of history,

revolution, and sex,

1931034, p. s6.

104 . . X

» Alexander Konstantinovich Voronsky (1884-1943) was a priest's
son who was expelled from the Tambov Seminary as a disciplinary problem,
He became. involved in revolutionary activities and journalism, In 1021,
with Lenin's blessing, he founded Krasnaya Nov', the first major literary
journal in the Soviet Union. In 1927 he was removed from his post as
editor and expelled from the Party as a Trotskyite, He was later read-
mitted to the Party, but was arrested in 1937. The activities of his last
years are unknown, but he certainly spent those years in some sort of
confinement,
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In a critical article in his journal, Voronsky discussed the‘
significance of Boris Pilnyak with the same mixture of praise and
admonition which Trotsky would employ two years 1a‘cer.105 Voronsky
granted that Pilnyak had captured some scenes of the Revolution, but
he goes on to say that the author should have made the point that these
scenes do not cénstitute the Revolution., Voronsky also criticized
Pilnyak for employment of sexual imagery as an ahalogy of the Revolution,
Voronsky called upon Pilnyak to examine his works up to that point
(1922) and to abandon romanticism and primitivism. Voronsky seemed to

accept the Bolsheviks of Naked Year as genuine reproductions of the new

man, and one is not sure whether he did this as a sign of good will or
density, Voronsky's final judgment of Pilnyak was that "Pilnyak had-
failed to grow, was repeating himself, and would occupy only a modest
place in the history of Russian literature as a writer of period

pieces."106 When Mahogany and The Volga Flows to the Caspian Sea were

published, Voronsky had already beén removed from his position as editor,
and his thoughts on those works, as well as other later stories, are
unavailable,

Another moderate criticism came from Vyacheslav Polonsky, who

founded and edited a journal, Press and Revolution (Pechat' i Revoliutsiya),

1OSA. K. Voronsky, "Literaturnye siluety, Bor. Pilnyak,' in
Krasnaya Nov', no, 4, 1922, pp. 252-269, also cf. Robt., Maguire, Red
Virgin Soil (Princeton: Princeton University Press, 1968), pp. 101-128,

, OGMaguire, op. cit,. p. 125. cf, Voronsky, "Pisatel’, kniga,
Chitatel'," in Krasnava Nov', no, 1, 1927, pp. 226-239.
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and served as editor of New World.107 Polonsky wrote a critical article

devoted to Pilnyak in 1927, entitled "Chessmen without a King."108
Polonsky points out that Pilnyak is an heir of Bunin, Chekhov, and Boris
Zaitsev as "an artist of the old intelligentsia in the period of its
historic catastrcphe."109 He also views Pilnyak as the artist of the
chaos of social struggle, the Revolution; these two aspects of Pilnyak's
works compete with each other throﬁghout the author's works., In a
summation of the previous literary criticism of Pilnyak in the Soviet
.Union Polonsky divides the.critics into two classes which seem to be
at opposite poles of the spectrum of Soviet literary and political
thought. .Some critics consider Pilnvak a writer of the revolutionary
epoch, even a revolutionary writer, while others think that "reaction
guides his pen."llo
Polonsky scores Pilnyak for a lack of moderation, especially the
use of repetitions such as the snowstorm image for the Revolution,
Polonsky connects the snowstorm imagery with the Scythian movement in

literature, which he views as the worst form of Slavophilism. The most

important and damaging criticism, however, is the treatment of Communists

107Vyacheslav Polonsky (1886-1932) was eventually condemned as a
counter-revolutionary and removed from his editorial posts and silenced
as a critic, His natural death in 1932 probably saved him from the

purges of the later Thirties,

108V. Polonsky, '"Shakhmaty bez korolya," in Novy Mir, issue 10,
1927, pn. 107-193,

1091hid,, p. 171,

101hid., p. 172.
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in the author's works; Polonsky, unlike Voronsky, realized that Pilnyak'
employed bloodless caricatures as Communists and that the author's
sympathies are torn between his Scythian sentiments and admiration for

the Bolsheviks who function energetically.111 Polonsky feels that

Pilnyak pa}s only a grudging and belated tribute to the hard-working
Bolsheviks, and even then the author's Scythian feelings cannot help

but intrude to ridicule the Bolshevik faith in efficiency and industry.
Polonsky asserts that Pilnyak would like to believe in the Revolution,

but that his '"petty bourgeois romanticism" prohibits a profession of total:
support. Pilmyak is aliensted from both the peasantyy and the proletariat,
He is an "'anarchist,' 'romantic,' a bit of a mystic, a bit of a meta-
physician," but not really anything but a footless member of the petty
bourgeois intelligentsia. Polonsky concludes his article by calling upon

Pilnyak to cease his ambhivalence,

OH He 3W26T eup TBEPIO, C KeM OH, C
NPaBEMy Wi C Jeptm! C MalrHaMHA WM
¢ Bovikamu! C QHOMMYHeCTAMu» Wi C
&GonpioBUKMU?H A %uBHL TpefyeT: WK -
wm, EcTh, KOHEYHO, TPeTu# nyTh: GexaTh
Ha Cerepuulif mosmoc, B Kuta#, ua CaHABUYeBH
OCTpOBa, B TYPLMO, HA KYJMYKW, HO BTOT
IYyThH =-- YBOAUT OT GOprGH, Horma wxe Jmorn

Rlihid,, p. 181, cf. Maguire, op. cit., p. 110. Maguire dis-
cusses possible reasons why Voronsky did not criticise Pilnyak's treat-
ment of Bolsheviks,
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6opoJnch, YJeneTHBas1? B HEIelHIX xe
VCJIOBUAX OTKS3 OT OOPROH 03HadaeT
TBOPYECKY® CMEPTh. LOJBKO OAVWH BHXON
eCTh NJIST TINCATEJIsT, KOTOPHH XoueT GHTh
YeJIOREKOM CBOEI'0 BpeMeHM: ¢ penoJroumel,
38 PeBOJIOIVIO, BMecTe C Pafoum KﬂaCCOM.ilz

Trotsky, Voronsky, and Polonsky possessed a number of common
traits, They were Communists who criticized writers from an ideological
point of view as well as from a literary standpoint. All three, however,
were willing to let the fellow travelers publish and, more important,
were willing to take the time and effort to write thoughtful commentaries,
The next group of commentators were not so broadminded; they demanded
jdeological purity as a prerequisite to publication, and tended to view
literature as an educational tool with a social and political message.

Pyotyr Kogan published a critical article in New World which was

dedicated to Pilnyak, and a section in his book, The Literature of These

Years, is also devoted to Pilnyak.113 Kogan did write thoughtful

Ot e e, crzaen

criticisms of various literary figures, but his sociological and economic

opinions intruded to overwhelm the literary aspects of his commentaries.,

-

12Polonsky, op. cit., p. 193,

113Pyotr Kogan, "Boris Pilnyak,'" in Novy Mir, vol. 8 issue 10,
1925, pp. 108-119, also Literature. Etikh Let™ (Ivanovo-Vosnesensk:
Osnova, 1924), pp. 104-106, Kogan (1872-1932) was an old Bolshevik who
was well-known in literary circles before the Revolution. Kogan was in
the tradition of the nineteenth century radical social and literary
critics and was not at all interested in questions of form, Thus the
experimentalism of the 1920's received hostile critical comments from
Kogan, who opposed freedom of publication for fellow travelers, Kogan
became an enemy of Voronsky and opposed the liberal policies of Krasnaya
Nov' and its editor. T

———
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Kogan criticizes Pilnyak for having seen and understood the Revolution,
but being incapable of accepting it because "the roots of his soul are
in gray antiquity" which makes comprehension of the present world im-
possible for Pilnyak, After a critical mention of anti-industrial
sentiments in Pilnyak's works, Kogan touches upon a point which Trotsky,
Voronsky, and Pélonsky did not raise, While these three called upon the
author to improve his understanding of the Revolution and to seek new
themes, or new methods of treating old themes, Kogan demands that
Pilnyak publicly explain his political and social beliefs so that the
critic will know "where Pilnyak begins,.and where his heroes end."114
Kogan's first critical reaction to a work of literature, then, is to
attempt to discover the political persuasion of the author and to -
correct his possible deviations from an ideological orthodoxy. This
approach would be the predecessor of the totalitarian methods employed
during the Five Year Plan,

Kogan mentions faults to wﬁich other critics had also given their
attention: failure to create credible and personable Communists, pre-
ference for the past, and a basic misunderstanding of the Revolution,

Kogan attacks Voronsky for not dealing more severely with Pilnyak, and while

Trotsky praises Pilnyak for a realistic portrayal of scenes of the

_ 114Kogan, Boris Pilnyak, in op, cit., p. 111, Literatura Etikh
Let, pp. 104-105,
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Revolutioh, Kogan writes that Pilnyak is not only not the poet of the

Revolution, but the '"Homer of syphilitics, the troubador of neurotics

and alcoholics,'" the heir of Dostoevsky and Artsybashev.115 Kogan admits

that Pilnyak possesses talent, but the critic states that this talent

is wasted on portrayals of sex and peasant revolts. The Revolution is

derived from Marx, not from Makhno, and the author has failed to point

out "the historical consistency and immutability in its contradictions and

zigzags."116
Kogan demonstrated a premature enthusiasm at the conclusion of

his article in New World, He had just read Pilnyak's short stories

dealing with airplane flights and was under the false impression that

Pilnyak was reversing his stand against civilization, The author's

later publications would prove Kogan's hopes to be misfounded,

Georgii CGorbachev published a criticism of Pilnyak in his book,

Contemporary Russian Literature, which served as a textbook for Soviet

students of literature.117 Gorbachev, who had opposed the liberal

15y ogan, Literatura Etikh Let, p. 104. During the 1920's
Dostoevsky was in disfavor in the Soviet Union., Artsybashev was a symbol

of decadence for the Soviet critics.

1811014., p. 10s.

117Georgii Gorbachev., Sovremennaya Russkava Literatura (Moskva-
Leningrad: Gosudarstvennoye Izdatelstvo Khudozhestvennoy Literatury, 1931),
pp. 132-148, Gorbachev's chapter headings are unusual for a work of
literary criticism: 'Neo-bourgeois Literature,'" "Petty Bourgeois
Literature," "The Left Wing of Petty Bourgeois Literature,' "Proletarian
Literature,"

—
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attitude toward fellow travelers which had been espoused by Trotsky and
Voronsky, was a supporter of proletarian critics énd writers who saw no
place for non-Communist writers in the Soviet Union. Gorbachev's book,
first published in the late Twenties, repeats the criticisms of earlier
critics, but he also presents a more detailed analysis of Pilnyak's

political and social philosophy from an official pointof view.

ChadTes cumBagobwIEC TBA W KYJIAYECKOI'O
HEO-aHAPXU3Ma, HEO-HAPOAHUYECTHA. ..
Ileproe GHUIO IPOTECTOM NOJYHEONATBLHOIO
TIOMECTHST TPOTUB T'OPOJICKOTO KAINTAINSMA,
BTOPOE SARJIAETCH GOps6oH MesxoSypKyasHol
TIOJIYHATYPAJILHO XO3sHC TBeHHOR /lepesHM ©
HPOJIETAPCKIM TopozoM, 118

In accordance with the Marxian analysis of history, then, Pilnyak
is two eras behind reality »- he represents feudalism which has to be
replaced by canitalism before the proletariat can seize power., In Russia,
however, capitalism had not reached a sufficiently significant level of
developmenp by 1917, and feudalism, capitalism, and socialism met at the
same juncture of history., Gorbachev seems to imply, therefore, that
Pilnvak is a defender of feudalism against socialism, which pnlaces the
author not only in the camp of the reactionaries, but not even on the

same level as the capitalists. This type of literary criticism is unique;

H8rpid., p. 142
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the brunt of the criticism falls upon the author's political failues
rather than artistic shortcomings,

A second example of social and political considerations extending
into the literary realm is Gorbachev's comment upon Pilnyak's lack of
class consciousness. Gorbachev notes that Pilnyak is able to portray
man as opposed to nature, but is apparently unable to show the opposition

among various social groups within human society.

o« JHECMOTPS HA BCE IIOMHTKU IATE KJACCOBHI
aHaJ V3 TIOJIOKEHUS COBpeMeHHoH StoHuu wam
Knras, Huipuax, B CYWHOCTH, BOCHIPUHMMAEST
Sinouwro, Kawx ey finouwo, Monrosmmo, Kax 1
erveyo Monrosmmo, a Kura#t, xak exusnw Kutail,

! This type of literary criticism -- a lack of class consciousness

i -- lends credibility to the events portrayed in the next chapter,

iii
The Soviet critics have agreed that Pilnyak's understanding of
the October Revolution was imperfect from a Marxist point of view.

What sets Trotsky, Voronsky, and Polonsky apart from Kogan and Gorbachev

is the extent to which a writer must accommodate himself to the ideology

19454, , p. 148,
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of the Communist Party, The first groﬁp demanded as a minimum the absence
of counterrevolutionary propaganda, and believed that the writer would
progress, with proper encouragement, in proportion to the social progress
of the body politic, The second group, in the spirit of Belinsky and
Chernyshevsky, asked for allegiance to certain ideals as. a prerequisite
for publication and demanded that the literary work be a favorable
presentation of those ideals, The victory of the latter group forms the

matter of the last chapter.



CHAPTER SIX

PILNYAK AS A LITERARY POLITICIAN

The preceding chapter presented literary criticisms of Pilnyak's
stories and novels which were published in the Soviet Union, Only two of
Pilnyak's works had been refused publication by 1929, and these two

stories ==~ The Tale of the Unextinguished Moon and Mahogany -- were the

sources of much trouble for the author.
Pilnyak's first major clash with Party authorities occurred

with The Tale of the Unextinguished Moon, a story which, when considered

within the context of events in the Soviet Union, seems to be an in-
credibly stupid move on the part of the author. M, V, Frunze, Trotsky's
successor as the Commander of the Red Army, died under wmysterious
circumstances during an operation in 1925, and suspicion grew concerning
Stalin's role in the unexpected death,lzn Pilnyak's tale, published in

1926, reproduces the facts of Frunze's death (Gavrilov in the story)

with "Number One'" of the ruling triumvirate definitely responsible for

2
l“OM. V. Frunze supported Zinoviev in the intra-party struggles

of the Twenties, so Stalin did have reason to be glad of his death,

92
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the Commander's death., It was published in New World, then withdrawn
after a few copies had been circulated, and subsequent copies of the

issue carried a substitute story. The Tale of the Unextinguished Moon

reached only a very few subscribers, therefore, and amazement ran high
when the following issue of the journal contained Pilnyak's apology
for contributing to false rumors.121 New World apologized for accepting
the article, and the censor who accepted the article for publication was
demoted.122

The occasion was even more complicated by Pilnyak's dedication of
the story to A. K, Voronsky. Voronsky was already the recipient of
abusive criticism from left-wing critics for his permissive attitude
toward the fellow travelers, and this story threatened to make his pdsition
even more difficult than it was. He hastened to reject the dedication
and declared that he considered the story a crude distortion of the facts
and malicious slander.123

Af this point in Soviet literary history authors were not yet

subjected to mass arrest, and, despite the audacity of the theme of The

Tale of the Unextinguished Moon, Pilnyak escaped relatively unscathed,

[
H

121
p. 256,

122Marc Slonim, Soviet Russian Literature (New York: Oxford
University Press, 1967), p, 64.

Pilnyak, "Pis'mo v redaktsiyu,'" in Novy Mir, issue 1, 1927,

123Voronsky, Letter to Novy Mir, issue 6, 1926, p. 184,

-
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In 1929, the appearance of Pilnyak's short novel, Mahogany,
in Berlin caused a sensation. It was not only the foreign publication
of Mahogany which precipitated the crisis of 1929, however; a certain
amount of ill-feeling was left over from the first crisis, and the fighting
within the literary realm was becoming ﬁore vicious as the Russian
Association of Proletarian Writters (RAPP) struggled to gain complete
control of 1iierary production, Pilnyak had earned RAPP's disfavor
because he '"had consistently talked and written against the prevalent

n124 Stalin desired

tendency to write from the viewpoint of an ideology.
to consolidate all literary organizations in order to facilitate
governmental control, and he allowed RAPP to make free-wheeling attacks
on all other groups in order to annihilate as many dissidents as possible
without direct intervention of the government, One of these groups

was the Union of Writers, of which Pilnyak was Chairman of the Executive
Board and head of the Moscow branch, while Evgeny Zamyatin, another
politically unreliable author, was head of the Leningrad branch, There
were no solid charges to be laid against the Union, so the attack took

the form of a personal vilification of its leaders, Pilnyak and

Zamyatin,

124Brown, Russian Literature since the Revolution, ovp, cit.,
p. 113, RAPP insisted that all writers reflect Party ideals and
policies in their works,
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The specific charge against Pilnyak was the allegedly illegal
publication of Mahogany in Berlin while at the same time it was
refused publication in the Soviet lUnion, The practice of foreign
publication was actually widespread in the Soviet Unionywhich did not
subscribe to the International Copyright Law; it was both necessary
and permitted to publish in both western Europe and Russia in order to
protect the work. Pilnyak submitted the manuscript to publishers in
both the Soviet Union and in Berlin. The Moscow firm delayed publication
to permit Pilnyak to make some requested revisions, and he was powerless
to halt the Berlin publication. RAPP seized the opportunity to inaugurate
a vicious campaign to portray Pilnyak as a counter-revolutionary in league
with:"White Guard" elements.lzs Although Pilnyak was able to document
the facts that the Berlin publisher had printed Mahogany without his
approbation, and that the Berlin firm (Petropolis) was an approved
foreign outiet for Soviet authors (therefore, not a White Guard front),
the smear campaign continued with great ferocity.

At this point some attention should be paid to Mahogany itself
in order to understand the public outcry and why it was refused

publication in the Soviet Union in the first place, When one considers

the situation of 1929 -- the deportation of Trotsky and the rising star

1251hid., p. 113.

e
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of RAPP .- Mghogany almost seems to rival The Tale of the Unextinguished

Moon for lack of tact. Not only is the Communist Party illustrated as

a collection of inept bunglers and petty-embezzlers, but the only honest
and morally upright characters in the story are a disillusioned "war
Communist" and a Trotskyite, Ivan Ozhogov and Akim Skudrin respectively,
The only political point of view is presented by Yakov Karpovich Skudrin,
and this theory of the disappearance of the proletariat is a combination

of a Trotskyite heresy with Pilnyak's anti-industrial sentiments,

-- A g7 pam MHCJL TIPUT'OTOBUJ; KXB MHCJb, ..
Teopuss Maprca © NpoJeTAPBATE CKOPO ZOJMKHA
6uTh 3a0HTa, HOTOMY-YTO CaM MpoJeTAPBAT
DoKeH HCYESHYTh, == BOT; KAKAH MOS MHCJL .,
-= 8 CTAJO-CHTb, ¥ BCS PEBOJIOLNA HU-K-ueMY,
oumGxa, KX2, HeTopuM. B cwiy Toro, 2as 4To
eue Apa-THU MOKOJSHUS M TIPOJIeTAPbSIT
NCYE3HET -- B TIEPBYR oYepellh B (oeliMHeHHHX
lraTax, B Anruwu, B Tepuanun, Mapkc Harmcad
CBOI TEOPH0 B JrOXY PacuBeTa MHIeYHOT'O
pyna, Tenepn Mammuuil TPYZ 3aMeHAST
MBI, DBOT Kakad MOS MHCJL, OKOPO QKOJO
MAMH OCTaHYTCH ONHU WIDKEHEepH, & IPOJeTAPBAT
UCUESHET, NPOJIETIPBAT NPeBPATUTCT B ORHMK
MDXEHEDOB, BOTL ¥§g, KaKasg MOS MbCJb, A MDXeHep
-« He [IpoJeTapya, =~

The connection between this passage from Mahogany and passages

from Wolves, for example, is the assumption that the machine will

126Pilnyak, Krasnoye Derevo, p. 31.
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eventuall& replace man, for when man's muscles are altogether obsolete,
man himseif will be obsolete,

An even more daﬁgerous deviation in 1929, however, is contained
in this passage, the belief that the dictatorship of the proletariat
will soon pass away. The left-wing Communist literary critiés argued
in favor of a prqletarian culture on the basis that each ruling class had
its own cultufe. Trotsky argued that the dictatorship of the proletariat
was a temporary situation, and that a sufficient amount of time for the
development of a new culture would not élapse liefore the proletariat
would be able to relinquish power and the classless society would cone
into being with a new classless culture.127 The members of the Sovigt
power structure, who were the dictatorship of the proletariat, were in
no hurry to relinquish the reins of power, and they discouraged
speculation concerning the duration of proletarian rule, Since
Trotsky was the foremost critic of Stalin's tendency to lengthen the
periocd of dictatorship, he was purged, and so, Pilnyak's employment of
Trotsky's theory of the disappearance of the proletariat was a politically
unfortunate and ill-timed error.

Pilnyak was ousted from his administrative positions in the Union
of Writers and then deprived of mémbership ifself as tﬁe power of RAPP

made itself felt. The press campaign continued as Pilnyak was accused

127Trotsky, on. cit., pp. 184-185,
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of treason, ingratitude, and sabotage, The beleaguered author was apparently
quite shaken by the intensity of the attack, and Max Eastman reports that
Pilnyak, unable to defend himself in the mass media, threatened suicide if the

2
vilification did not stop.1 8 In 1930 Pilnyak wrote The Volga Flows to

the Caspian Sea as a form of reparation for Mahogany's political short-

comings. Victor Serge saw Pilnyak during this period, and reports that
the Cultural Section of the Central Committee of the Communist Party
assigned Pilnyak a "ghost writer" who would provide ideological direction
for the author. "The helpmate's name was Yezhov, and a high career
awaited him, followed by a violent death: this was the successor of
Yagoda as head of the G,P.U,, shot like Yagoda in 1938 or 1939."129

After The Volga Flows to the Caspian Sea was accepted for

publication, Pilnyak wrote other short works which are nothing more than
propaganda for the Soviet government. The violent criticism subsided
and Pilnyak acknowledged his past mistakes, Pilnyak was the first
author to recant publicly and completely to reverse his positions at the

behest of the Party; Struve's Soviet Russian Literature contains examples

of Pilnyak's eagerness to serve the "social command' of the Party, a

position which he had regarded with disdain only a few years hefore the

128Eastman, op.cit., p. 121. Eastman gives a full account of

the charges thrown at Piinyak, especially those appearing in Literaturnava
Gazeta, .

129Victor Serge, Memoirs of a Revolutionary 1901-1941 (London:

Oxford University Press, 1963), p. 269,
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130

publication of Stones and Roots, Pilnyak continued to publish

stories without any further battles with the literary establishment,
After his execution in 1938 he was virtually ignored until 1964, when

the literary magazine Moscow (Moskva) published excerpts from a novel,

"The Salt Storehouse,'" which was completed just before his arrest.

The editorial introduction in Moscow admits that Pilnyak was well-
known during the Twenties and early Thirties, and that, although he
incorrectly understood the Revolution and the Soviet Union at the
beginning of his career, he eventually became a major realistic writer
before falling victim to the purges of 1937-1939, Although the re-
admission of Pilnyak into the history of Russian literature has taken
place, it still appears unlikely that a collection of his works will

be issued in the Soviet Union in the near future.

13OStere, op.cit., p. 214,



CONCLUSION

The purpose of this study of Boris Pilnyak was announced in the
preface to be twnfold: to draw attention to the relatively little-
known/Pilnyak, and to portray, through Pilnyak's case, the struggle
for control of literature in the Soviet Union of the 1920's.

The question of Pilnyak's rehabilitation may serve as a catalyst

to summarize the preceding chapters and provide some conclusions

concerning the role. of Boris Pilnyak in Soviet Russian

Literature.131

¢ - The themes which Pilnyak chose to employ in his works are not
themes which are generally popular with the reading public., The
question of Russia's relationship with the West has always interested
educated Russians, but the great majority of them disagreed with
Pilnyak's tendency to ally the Russians with the Oriental peoples
against the Furopeans, Educated people would also dislike his appeal
to instinct over intellect and his praise of antiquity at the expense
of modern civilization, The average reader of the mechanized and pragmatic
Twentieth Century, for exanple, be he communist or capitalist, would
prefer the advantages of the hydroelectric station at Kolomna and would

131 " s s s . .

The term "rehabilitation" is emploved in the Soviet Union to
signify the reintroduction of a literary or political figure into public
life, The title of Ilya Ehrenburg's novel, The Thaw, lent itself to
characterize the period of following Joseph Stalin's death in 1953, a
period during which many writers were posthumously published, Many of
these authors had been previously condemned for not writing from the view-
point of "Socialist Realism," but the process of rehabilitation emphasizes

the aspects of a writer which are acceptable to the Party and deleted or
ignores the less pleasing elements of his works.
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not feel any remorse at the inundation of the historic town upon the

completion of the project. The tension between nostalgia for the
past and modern convenience, a tension which Pilnyak attributes to
some of his most attractively portraved éharacters, does not even
exist for the great majority of people., Despite anxieties concerning
automation and pollution, very few people of whatever ideological
persuasion feel greatly intimidated by the machine and it's ability
to perform more and more functions which were formerly in the human
domain,

In a sense, then, these unpopular ideas which are circulated
in Pilnyak's works are not harmful to the Communist Party or the
Soviet establishment, for they are almost universally rejected at
this poinf in history. Pilnyak, therefore, should not be primarily
considered an aberration from Socialist Realism, but rather a departure
from the consensus of Twentieth century human thought, Why, then,
can he not be rehabilitated as an example of eccentricity who later
recanted and publicly praised "the social command" theory of
literature? The 1964 article in Moscow, mentioned in the body of this
study, seemed to be a preliminary for such a rehabilitation which never
materialized,

One reason why Pilnyak's major works may never be republished
is their connection with historical events. Although Leon Trotsky
praised Naked Year for its realistic portrayal of events on the

periphery of the Revolution and Civil War, almost all other Communist
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critics considered it a distortion of reality. It may well be that as
the Revolution and Civil War become more remote and even more romanticized
than they are now, accounts such as Pilnyak's will be still less
welcome, Pilnyak's essential error -- essential insofar as rehabilitation
is concerned —dAis that he not only wrote a novel, but also left =
record of an important year which conflicts with the official version
of the events of that year. Pilnyak's version isrunsympathetic to the
Bolsheviks, focuses on immorality rather than heroism, and presents
attractive nobles and anarchists and unattractive Communists.

Mahogany is the work by which Pilnyak is represented in most
Western anthologies of Soviet short stories, This work, never
published in the Soviet Union, contains Trotskyite sentiments, but
it also portrays the desire of Communist hureaucrats to become the new
nobility and the replacement of ascetical ideas by pleasure and power.
The disappearance of NEP did not mean the disappearance of class
distinction in the Soviet Union, and Mahogany would be an embarrassing
reminder of the bureaucratic tendency to amass privileges at the
expense of the general public, Mahogany is, therefore, a story which
cannot possibly be salvaged, since the entire work is an indictment of
Communist society.

A conflict with the official view of events would also seem to

militate against the republication of The Volga Flows to the Caspian Sea,
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As the tremendous program of crash industrialization becomes legendary,
accounts which dwell on the seamier sides of life at construction
sites will.be discouraged even more than they are now. Pilnyak's
account of the construction of the dam and hydroelectric station at
Kolomna almost disregards the construction itself and concentrates on
the moral problems of the engineers. At the conclusion of the novel
the reader is not left in admiration of the great engineering feat,

but rather in sadness at the death of the disillusioned '‘wrecker,"
Ivan Ozhogov, and at the effects of the breakdown of the new moral
code upon the lives of Poletika, Sadykov, and Laszlo. The historical
is so intricately interwoven with the fictional that it is impossible to

salvage either Naked Year or The Volga Flows to the Caspian Sea. The

very small portions of these novels which coincide with the official
versions of the Revolution .and industrialization would fill less than a
few pages.

One can eliminate almost all of Pilnyak's other works in a

similar manner, Mother Earth, for example, is hlatantly anti-Communist,

The Birth of a Man portrays the unnatural rigidity of Soviet officials,

and Ivan Moskva is a mockery of the Communist "positive hero.'" What
remains is a small collection of short stories, especially those dealing
with animal life and the basic human experiences of life and death:

Tales of the Wilderness, for example, could well be republished without

offending Soviet sensibilities, These stories, however, are a mere



104

fraction of Pilnyak's output, and it would be difficult for Soviet
authorities to publish this small amount without raising the question
of Pilnyak's other works.

The question of Pilnyak's possible rehabilitation is further
complicated by the events of 1927-1930 with regard to the regimentation
of literature. Although his subsequent recantations and oft-expressed
desire to obey the "social command" eventually diminished Pilnyak's
reputation as an independent writer, the fact that he was selected,
together with Evgeny Zamyatin, as a target for such a violent campaign
of abuse illustrates the degree of danger which he represented to RAPP
and other exponents of a carefully censored and didactic literature.

The Yolga Flows to the Caspian Sea, a novel which attempted to

portray the achievements of the first Five Year Plan, indicates
Pilnyak's apparent inability to adapt to a doctrinaire theory of
literature such as Socialist Realism, and that the fears of Leopold
Averbakh and other proletarian critics concerning Pilnyak were justified,
Any future rehabilitation of Pilnyak, then, must be tempered by the
fact that he never adjusted successfully to the demands of Soviet
literature,

Pilnyak's activities as a literary politician, however, are

not the prime factor in delaying his rehabilitation; the author's works
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themselves are the main obstacle to their repuhlication.lsz Despite
the peculiarity of the ideas presented in Pilnyak's works, they remain
potential weapons againgt the Soviet government which prohibits all
criticism of the social order, no matter how petty. Contemporary
Soviet literary criticism still demands that authors emphasize only -
the positive aspects of Soviet life, and Pil:.-ak's emphases on immorality
and philiStinism run counter to the tenets which have dominated Soviet
"~ literary theory since 1930, It seems very doubtful, therefore, that
Pilnyak's works will be republished in the Soviet lnion, The silence
concerning Pilnyak which followed the article in Moscow will probably
be-extended for a long time, and his complete rehabilitation cannot
occur until the fundamental premises of Soviet literary criticism are

altered. This prospect does not seem likely,

: 132Even such a bitter anti-Communist as Ivan Bunin, who emigrated

to France following the Revolution, has been republished in the Soviet
Union.,
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