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ABBREVIATIONS ANU QUOTATIONS

At the begiunning of each main section in a chapter,
the full title of the work to which the section is devoted

will be used, e.g. Paokraz, der Schmoller, Romeo und Julia

au? ﬁam:§§;£e$ ete, Otherwise the following asbbreviations

will Ds used:

Panlkras, Homeo und Julia, Awrain, Kamumsoher, Splegel,

dehnied, Liebesbriefe ané lachen.

All gquotatiens are taken from the following
edition of ¥eller's works:

“Gobtbfried Xeller, SAmbtllehe Werke, ed. Jonas PriAnkel,

frienbach-ZBrich anl Munich; Bugen Rentech Verlas, 1927,
Volumes VII and VIIT,

Quotations referring to the Introduction and to

the works in the first wvolume of Die Ieute von Seldwyls

are tuken from Volume VII of the above edition, those
referring to the Intreduction amd to the works of the

sacond volume from Volume III.

Worde in brackets in gquotations indicate my own

explanations of the text,



I
INTRODUCIION

The aim of this thesis is to examine Die Leute

von Seldwyla, ten s%ariesl which have been puhlished as
a collection in two volumes. Although the collection ic
being considered as a vhole, each work will be regarded as
an individual and independent unit, and the method adopted
will emphasise, rather then deny, tils fact. In Chapber II
the structure of cach work will be analysed separately; in
Chapters IV and V each work will be int@rpreted individually,
and even in Chapter III, when the image amd function of
Seldwyla will be examined, the works will be treated succesg-
ively. Uevertheless the ultimate aim is to consider the
poseibility of these ten works forming a unified collection
which funcetions as a couplete work in itself. It iz hoped
to show that whereas each work is an independent unit, it
forms at the same time a part of a larger whele.

The wethods employed to this end will naturally
depend on one's conecption of what constitutes a unified
aollection,,?ha‘aasumﬁtion in the present thosis is that the

1A1thaugh there are various Gefinitions of the term

"Hovelle', it is intended to call nine o the works under
consideration 'Novellen', The excoption is Spilegel, das
Katzchen, which is subtitled Ein MBrchen. en relerence is
made to all ten works, the texm 'ihe works! will be used.

Die Leute von Seldwyle in its totallty will be called *the
colilection’, .
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term dmplies a whole whose component parts together present
a certain pattern, a pattern which the author ereates, and
which the reader contemplates. A series of rhythms are
reproduced in the reader, and although these may have some
comuon features, they need not be identical. Significant
variety is wmore important than total identity. In Dic ILeute
von Seldwyla each work creates a rhythm of its own, and the
total effsct is one of varieby, rather than of complete
uniformity. The effect of the whole is different from that
of each component part,

There are various possible methods of investigation.
One might be to select various situations and charaectors which
anpeay to be repeated from work to work, This might establish
certaln connections between the worke and give the illusion
of uniformity. The next step might be to seek the origin of
such situations and characters in the 1ife and experiences
of the author himself, However, this autoblographical approach
proves little, only that the same author is responsible for
all the works in the collection, which is not disputed, and
assiste néither the critic, who wishes to evaluate the
collection, nor the writer of the present thesis, who wishes
to explore its total effeet and organisation. An enumeration
of the various poessible influences exercised upon a work by
incidents from the author's life, by opiblons which he held,
or by the conventions and ideas of the age in which he was
writing, is not a critical statement about the work itself,

Any author who takes his material from the workd around him
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and from his own ideas and experiences will reproduce these

in his works, either faithfully, or in refashioned forms
However, it is in the ovganisation of tris material in
the actual works that the present writer is interested, and
the approach is that of the purest literary critieisﬁ, taking
the collection at ite fece value, and attaching no importance
to biographical or historical information, to the particular
soclety to which he may be ref@rring, or to the public for
which he is writing, In this way 1t is hoped that an incight
will be gained into the more permanent and tlmeless features
of the colleotion, a collection which creates its own world
rather than reflects or iwltates that of its author,

Another method which mighﬁ have been employed io
that of stylistic analysls. This would have involved selecting
common clements inm the style, such as dietion, sentence-
sbructure and imagery. These would again‘give the collsction
a degree of uniformity, but only in that théy would reveal
certain stylistle characteristics apgext&iﬂiﬂg to Keller.
They would again prove that the aam@‘auﬁhor was respohsible
for each work, and although the value of this procedure for
the literary critic is not beoing denied, it is felt that a
detalled analysis of the style of the collection lies beyond
the scope of the thesis, Sinilarly the tendency for c@rfain
dominant themes to wmanifest themselves throughout the
collection does not in itself establish a unity. Autéaxs in
general are likely to favour certain themes which may well

be present in all their works, without these forming a
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wnified colicotion. In addition, to examine individual works
from the narrow standpoint of ome or two particular themes is
leaving the thesis more open to the risk of reduecing the
anthorts output to a *schemst, |

The procedure which will be adopted is as follows.
Mret, the stxueture of the indivi&ﬁéi works will be examined,
The structure of a work is its framé%ark, the pattera 1t
presents,the rhythn it creates, the general impression which
the reader has cf its totality. structural similarities
existing between the works will therefore create a succession
of similay patterns and rhythms vhieh will contiuually be
presented to the iaader; It will be seen that the respective
gtructural analyses al%o'highlight the iﬁportanee of the
relationshin between the individual and thé environnent
deplcted, In this series of works, the environment remains
constant throughout, as the title of tne colleetion suggests,
and ite function is to emphasise the importance of the
relatiounship between the individual andé the séciety in which
he lives., This relationship way change, but the actual
funetion does not, Although the image of Seldwyla is pro-
dominantly presented as a negative value, its unvarylng
function is important as a unifying factor and as a gulde
to o general interpretation of vach work, The bulk of the
thesis is devoted to these interpretations. If the chapters
on structure ané on the iwage and function of ‘eldwyla revaal
certain similarities botween the works, Chapbters IV and V

highlight differences, as well as polotes of econtact. The



general impression is one of variety within uniformity,
diversity within totality. Though there may be thematic links
between the works, the problems faced by the characters and
the values which are advocated or decried vary considerably
from work bo work. The resder is not nmade to eentempiate a
succession of ldentical objects. There may be similarities,
but also vital differences: his mind may move witindn a
certaln limited area, but this arss has a variety of
component narts. 3&3& work hag 1ts own individual function
within a lorger w%gle. It is this impression which the

presen} thesis is intended to give of Die Leute von Seldwyla.

As the theeis is presentiug a personal viewpoint of
the collection, which, it is hoved, will stand in its own
right, without the necessity of justification elther through
quoting from more fovourable eritics, or through refuting
more sceptical authorities, it is not the intention of the
present writer to refer to other sources, elthor bilographical
or critical. The thesis is limited entirely to the exposition
of a personal view of the collection from one particular

angle, 0f necessity, many aspects of Dle lLeute von Seldwyls

are never mentioned, andé these are so nuwmerous that no
thesis of thils length could claim to be a comprehensive

and conclusive analysis,
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THE STRUCTURE 02 THS INDIVIDUAL WORKS

The aim of this chapter 1s to examine the structure
of each individual work in the collesetion, and to ascertaln
structural similarities which may establish a counnczetion
between the works. An sxamination of a2 work's structure aleo
préviﬂes a point of departure for am interpretation, for it
highlights certain seotions of the work worthy of special
consideration, and aglso establishes other sections with
which these may be eemyareé; Ag far ag the present thesis
is concerned, this will be useful, for it is on the basis
of individual interpretations that the final conclusion is
t0 be made, Investigations of the funetional value of the
structural divisione and seotions will be made in Chapters
ITI, IV and V, vhen the works will be interpreted in greater
detail.

The structure of Pankraz, (er Schmoller ie a simple

one, Pankraz beging at home in Seldwyla with his mother and
pister. He then lcaves (15), but bis return occurs in the
text aluost immediately (19), without any intervening
desoription of his activities. He ovrocesds to tell hie story,
which leads him away frow Seldwyla to India. There are two
intorruptions, first after the account of the early
acquaintance with Lydia, when it is wentioned that the mother
and sister are sleeping (39f), and secondly after the aceount
of his fimal doparture from Indila, when the wother and sister

6



awaken (74). After the story's conclusion the three move
together to the capital of the Canton. The Novelle thus
consists of a series of departures from Seldwyla, the firet

a physical one, the second and third only in the cousciousness
of the narrator, Pankrasz, and the reader. #aoh of the
departures has a corresponding return, The final departure,
however, does not. The Hovelle ecan therefore be arranged as

a clrele, whose centre is the howe at Seldwyla. The respective
departures may be indicated by a series of radil proceeding
to- the civcumference at apyropriate intervals., Fankrasz®
development, which is of course of prime inberest, ocours
suring these inta?v&ls,_until the starting polnt is reached
again. The structural arrangement therefore encourages a
comparison botween the innge presented of Pankraz before

his departure and that given after his rveturn, and draws
attontion to the importance of Seldwyla as the centre in

the scheme, and to the significance of the f£inal departure
from there,

The structure of Romeo und Julia asuf dem Dorfe is

more complicated, though the text itself shows (ivisions on
pages 96, 121 and 139, The title refers to the Shakespeare
tragedy, and so invites iavestigations into a possible
dramatie, or, more specifieally, tragie, structure., The
divisions asslst thils, except that only four seetions are
ereated, whereas a tragedy traditionally has five acte. In

the first section the scens 1s set in the three ficlds where
the farmers are ploughi g andé the children playing.It

closes with the 1llcgal cutting of the first furrows into the



eentral fleld. This action causges the evenbual gquarrel
between the farmers. The seobion does duty as the Plyst
thet?, in which the first guilty step is taken, The second
section, or 'Act?, comprises the resulting quarrel and
decline, the move to Seldwyla by the Manz family, and closes
with the fishing incident, This provides a ray of hope vhen
the children's love is suggested (120 and 121), but is
accompanied by the bitterness of the fathers® gquerrel and -
the physiceal symptom of their decline, the activity of
fishing, Thus hope and hopelessness are united in oune monment,
In the third 'Act' a calawity occurs when Sali strikes
Marti, as a result of which inevitable separation, and
therefore unhappiness, ars foreseen by Vrenchen:

Be ist aus, es ist ewlg aus, wir kbanen nicht zusanmen-
kommen! (139)

There remains a long fourth seotion in which the children
live thelr day of pretence, playlng the roles of a bourgeois

'~ bride and bridegroom, and which culminates in the catastrophe,
the suicide in the river. In order to adapt this to the five-
act patbtern, a further division could be inserted wheﬁ the
children are recognised. This interrupts the hapry mood which
has praviocusly heen great@ﬁ, for it is from this moment on
that they have to face the realitles of their situation. The
break wauld;ecéur immediately preceding the following sentence:
Wahrend sie in diese Dinge sich versenkten, waren sle 80
vergessen, dass sie nicht bemerkbten, wie nach und nach ein

weiter Ring sich um sie gebildet hatte von Leuten, die sie
aufmnerksam und neuglerig betrachteten, (168f)

According to this interpretation, the fourtn taet! would he
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an e¢scape from reallty, a rebarding wovemeut, delaying the
catastrophe. The £1fth *Act? weﬁlﬁ be a jork baek into harsh
reallity, hastening the denouement at the river, Such an
orgauisation corresponds meatly to a traglc structure, with
the sections being described as follows: 1, guilt; 2, compli-
catlon (hope and hopelessness)s; 3, calamity; 4, retardation;

Yy catastrophe. However, this is imposing upon an eplc Fform,
the Hovelle, a structure which traditionally belongs to
a dramatic fovm, snd it also disregards the fact that the
toxt itsels only indicates Lour sections, It is possible
to lnberpret the structure according to these four scctions
and to the varlous areas where the scenes are set. In the |
firet section the gcene is provided by the fields nearw
the village where the fawilies live, and it is here that

the first guilty step is taken by the fathers. Seldwyla,
half sané hour's distance away (85), is wmentioned disparagingly
by the farmers (88). In the second section movement is made

to Seldwyla, and then to the vriver, a place habitually
frequented by bankrupt citizeus of Seldwyla (115). As has been
mentlioned, this incldent provides a note oif hope for the
ehildren, but only of despalr for the fathers, The third
section constitutes a movement away Lfrom Seldwyla by Sali,

a return to the village, and to the {ield where the Wovelle
began, Just as the farmers incurred guilt there in the firet
section, so does Sall in the third, when he hits Hartl with
the stone (138). In the £inal section the chiléren vielt

+the villages around thelr former homes, s8¢ that in appearance
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they ars returning to the 1life they once lived in more
favourable times. Eoweverﬁ they then descend to the level
of theiﬁaradiserﬁarﬁea, where they meet the black f£iddlerx,
aggocliated with the guillt of the fathers, and 'verlumpte
Leute aus Seldwyla?l (172)3'aasaciated with Salit's yarentslg
They then pase by their old homes, and even the three fields
(180), thus in fact returning to the original locality.
However, this return ies only momentary, and thoy then proceed
to the river, where the catastrophe takes place. The chilldren
enjoy union and suffer death in the same area, where
previously a note of hapviness had been sounded for them, and
one of calamity for thelr parents. Now happiness and
catastrophe are experienced there, Thus the structure of

Romeeo und Julia comprises & series of movements between

cortain localities, cach of which ie associated with certain
events and situations. This series is symmetrically arranged
according to the four sectlons, each seetion centring on,

or culminating in, two areas, arranged as follows: flelds;
river; flelds; river. This sztructure calls for a comparison
of these scenes. The atterpt to reburn to the origimal
situation must be considered, as also must the significance
of its failuie. Seldwyla is also of imporitance, as Sali's
parents presumably remain there, whereas the children choose

another alternative,

15@@ Chapter IIL, Pages 35§
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The structure of Frau Regel Amrailn und ihr Jingster

is apparently similar to that of Pankraz. It involves the
departure from home and Beldwyla of the father, and his
corresponding return. This suggests a comparison between

the two images of the father that axe given., However, the
father is not the central character, and his return is
placed at the end of the Novelle, wherecuas the return of
Pankraz is set almost immediately after his departure.
Horeover, the principal characters, #rau Regula and her

son, Pritz, whose development she controls, rewmain in or
near Seldwyla throughout the Hovelle, and unlike Pankrasz,

do not depart from there at the conclusion. However, their
home and Seldwyla are not to be identified, forx @ritz5
development is threatened by four dangers, sach of which

is associated with Seldwyla, These are represented in
gseparate ilncidents: the first ilnvolves a visit to a donce

in Seldwyla ané a corresponding return home (216f); the
second involves refraining {rom the Seldwyla practice of
talking politics in inns without balaneing one's words with
an appropriate amount of thinking (223); the third leads him
away from Seldwyla on two occasions when the Seldwyla citizens
march out to political uprisings: after each he roturns home
(226 and 237£); the final incident involves the danger of
behaving with typical Seldwyla apathy at the time of an
election, and after his mother makes him do his duty, he again
returns home (251). The home is therefore the centre, as it

is in Pankraz, but although the mailn events occur outside
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this centre, there is more activity at the home, and after
each event there is a return there, (Pankraz made only one
physieal return.) It is noteworthy that Seldwyla amnd its
eitizens are situated in Amrain on the would-be circumference
of the circle around the home. Thus the structure invites a
comparison botween the two portrayals of the father, between
the behaviour of Pritz on the separate occasions indicated
and that which his mother wishes him to adopt, and also between
the way of life embodied by the citizens of Seldwyla and that
pursued in the Amrain home.

Lie drei gerechien Kammmacher appears at first to

lack the formal organisation of the three previous lovellen.
the firet twenty-four pages (259-283) are devoted to setiing
the seene and to introducing the central chavacters, namely
the three comb-makers, the owner of the business and ZUs
Binzlin., The next thirteen pages (283.206) desoribe the
negotiations which lead to the race, and the attitude of
the characters to this. The final twenty-three pages (296
«319) are devoted to the preparations before the race, the
race itself and the results, The race is the only incident
involving definite action in the Novelle: all else consists
of the preparations for and the consequences of this action,
an establishment of the initial and fiunal situations.
flowever, there arce pointe of comparison and contrast

< petween various parte of the Nové le which help to indicate
that the work 1s more tightly organlsed, The use of the
word 'gerecht! and its opposite is significant in the Dirst
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gonteonos:

Die Leute von Seldwyla hubon bewloesen, dass eolne gzanze
Stadt von Ungerechton cder Lelchitsiunigen sur Not fort.
beatehen kann im weehsel der Jelten und dee Verkehrs;
die drel Kammmaoher aber, dass nicbt drei Jeorechte lang
unter einem Dach loben knnam, ohme sich iR o0le Haare
zu geraten, (259) (my own umderlining)

The word is also used in the final sentence:

Dietrich der Schwabe allein blieb ein Gerschtey und hielt
sich oben in dow StBdtohen; aboy er ha¥te nient viel

froude davons (319) {my own underlining)

The first reference ilndicater a contrast between the coub-
makeors and the people of Seldw la. Thisg contrast 4c
maintained throughout the ﬁavall&gﬁ The referconce also
suzzopts the sinilarity of the combe-makers, already indicated
iu the title, which ig an ilmporbant fuotor stressed throughe
ﬁaﬁgg The sevond reference iudicates the wndevisting nature
of Lietrich, which hag vroviously boen a feature of all
threoe conmb-makers. That he has 1ittle joy ie a comuentaxy
on the amount of succoss and happivess which his ailm and hie
charagter have brought him, tue one combe-maker to achleve |
hie aim. The two referonoes function like statements of a
thome, or a moral whioh is explained by the intervening events.
4 further voint of conparison bebwoen respootive parte of
the Hovelle is found in the slmilarities and differences
existing botween the situaxtion which is established in the

€iret part and bhe vace in the final sootion. In the former

2308 Chapter I1I, pages 40f, snd Chaptor IV, page 80

3500 Chapter IV, pages 81f
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the three identical comb.makers come to Seldwyle with the
intention of staying there. In the labtter the three again
approach the town, though this time two run, and proceed
straight through the town, missing their objective. Dietrich,
who does achieve his aim, lives an unhappy life there., The
structure points to the importance of the characters of the
comb-makers, which may be responsible for their failure to
achieve happiness., It also suggests a contrast between them
and the Seldwyla people, and calls for a comparison between
the two approaches to Seldwyla. It is noteworthy that
Dietrich lives on there, but does so unhappily.

As well as in Kammmacher, a point of cantaet also
exlsts between the firsf and last sentences in Spiegel, dap
RAtzohen. The firet refere to a proverb:

Wenn ein Seldwyler einen schlechien Handel gemcht hat oder
angefthet worden ist, so sagt man zu Seldwyla: Br hat dor
Xatze den Schmer abgekauftt (323)

The last repeats the reference, and clarifies the inter-
protations

Seit dieser Zelt sagt man zu Seldwyla: Er hat der Katze den
Selmer abgekauft! besonders wenn einer eine bbse und wider-
wirtige Frau erhandelt nat. (375)

The proverb ie interpreted by the events in the intervening
story, and the MArchen is thus strueturally similar to
Kammmacher in which a moral statement was demonstrated by
events, With the word *'Handel'! the first reference suggests
an interpretation of the proverb in relation to 'business®,

or business behaviour in Seldwyla. The final reference modifies

the interpretation to one involving a person who bargains for
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{*erhandelt?) an evil and disagrseable wife, The Mirchen
- in faet contains various bargains -nd¢ éepmands which are not
confined to marriage alone. These lend it a certain unity.
Por exesmple, Spiegel and Pineise make a bargain regarding
Splegel's fat, and later come to an agreement over Pineiss®
future wife and the ten thousand guilders. Purther, Splegel
demands of the witch that she marry Pineiss, and in the story
which Spiegel tells o Pinelss, the lady makes certain demands
of her lover. T&a glgnificance of these somewhat similax
incidents must therefore rocelve attention, A notable fact
is the final revorsal of the original situation. In the first
bargein Einéisg makes the conditions for Spilegel: in the later
one it ig Spilegel who makes the eanditians'fer Pineiss,
Previously Spiegel was in the unhappy position: finally
Pinelss is unhapoy. The HBrchen is symmetrically arranged
with the inner story occurring approximately helf way through.
It is formally connected with the main story in that it centres
upon the ten thousand guilders desired by Pineiss, and involves
the ultimate unhappiness of a lady whose demands of her lover
misfire: it will be seen that the Gemands made of Spiegel by
Pineiss also nisfire, amé lead to his unhapniness toe4¢
Spiegel has an ordered siructure, but apart from the journey
40 and from Seldwyla of the laly in the inner Story, it
lacks the element of movement between well.defined localities

noticed in previous Novellen. In Pankraz these movements take

430e Chapter IV, pages gae
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the form of journies between Seldwyla and the outside world,

in Roweo und Julis of the rewoval to Seldwyla on the. part
of the Manz family, and of the atitemdpt of the children to
réturn to theié original environment, and there is also a
serieé of movements between two key localitiés, the flelds
and the river, In Amrain, too, the various episodes involve
movement between the éentr@ of the scheme, the home, and
the circumference, or the area of Seldﬁyla activities, and
in Kaummachey we havé noticed the two successive approaches
to S@lﬁwyla'cn‘thﬂ part of the comb-makers.

Kleldeyx machen Leute isAa Novelle dealing with the

rise and fall in the fei?tﬁmas of the central character,
Wenzel HStrapinski, and with his reinstatement, and there
are various moments in his oareer which serve as poimters
to enable onc to establish the structure. Those moments
colncide with significant changes in locality. Iunedlately
before the story beglme, Strapinski is in Seldwyla, where
he is »lunged into misfortune by the bankruptey of his
naster, a Seldwyla tallor. He in firct seen somevhere on
the road between Seldwyla end Goldach, where his fortunes
improve on his being given a 1ift in the coach. From then
on he is in Goldach, where almost half the Novelle is set
(Pages 9-39), and where his fortunes rise to a peak,
involving nis being taken for & Polish count, an acquisition
of wealth, and finally his engagement to Nettehen. Several
tines he nearly decides to leave Goldach, but is always

held back. On the first occaslon he 1s about +o set off
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into the flelds, when he ig accosted by Nettchen and her
father, and eso prevented from leaving (24). 0a the second
occasion he is before thé town gate and looks, K over the
fields again. He is described as being at the cross.roads:

Da stand er nun, gleich dom JBngling am Scheidewege, auf
elner wirklichen Kreuzstrasse; (32)

The decision is wade for him agaln vwhen Nettchen rides
past, causing Strapineki to return luvoluntarily te the
town. On a third occasion he almost deeides to leave, though
he would prefer to vewmain in Goldach as a m&éter«ta&lerg
However, even this decision appears to be made for nim when
he recalls rumours calling Hetitehen 'die Gréfin's He is
forced to ask this question:

Wie kounnte er diesem Wesen (Nettehen) nun eine solche
Intwicklung bereiten? (35) i

Thus his stay in Goldach is interspersed with half.decisions
40 leave or abandon his mask as a count, OGecisions which are
indirectly prevented by Nettchen. Accordingly, the relation-
ghip with her gains significance, and his owm apparent
powerlessness is indicated by these simllar eplsodes,
fMinally he does leave Goldach for the ce¢lebratiomn of the
engagenent. This takes place in an 4dmn exactly half.way
between Goldach and Seldwyla (39). Thus it must be situated
on the very road along which Strapinskl came at the
beginning, and where the rise in his fortunes began., He is
therefore retracing his steps back along the road to Seldwyla.
In the inn he at once reaches the helghts of joy with his
engagenent to Wettchen, and the depths of misery with his
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unmasking. When he leaves, he proceeds further along the
road towards Seldwyla, from where he started. It is by the
slde of this road that he is found by Nettchen, and in a
farn-pouse neardby that he is reinstated as her botrothed,
Thus 1t 1s agein in an area between the two towns, in a
sort of no.man's-land, that his fortunes take a bebter turn.
The two procesd together to Seldwyla, vwhere they live
prosperously and successfully until they finally return
to Goldacu, Therefore a comparison between the respective
sieeces of good fortune which befall Strapinski by the roade
glde is called for, as ls one betweon the respechive
situations in which he lives, both in Seldwyla initially
and finally, and in Goldach ini%ially and finally.

In Der Schmied seines Gllokes the hero's carcer

again involves movenment botwesm: localities, ané closes
again with a rebturn to his original home, Seldwyla, wihore
he makes a fresh start. The structure of the Novelle is a
siuple one, Living initilally in Seldwyla, John Kabys under-
goes an experience which promiges, in the marriage to
Feauledn Oliva, to offer the Truition of his hopes: o
possess an imposing double-barrelled name, These hopes
collapse, however, when he learns herreal name is Hﬁuptle.
Thus triumph and disaster are experienced in gulck succession.
He then moves to Augsburg, where he undergoes the same
expericnce: triumph and disaster, the former in the
agparent success of his scheme to become Litumlels helr,

and disastey when ITitumlei's wife bears his child, He then
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roturms to Seldwyla, fram where he started, with his fortunes
at their lowest ebb, However, these rise again as he finds
pleapure in tho new activity of & smith., During his tour
i Suwopean clties he visits Seldwyla. This visit neatly
cembraste with his final return therve shortly afterwards,
for on the visit he is triumphant, having attained an
apparontly secwre popition as Iitunlel's heir, whereas he
has jJust experienced disaster om the fimal return. However,
the triumph of the vielt is omly a-parvently substantial,
for the aetion which loads to his sudden Fall has already
taken place in Avgsburg. Thus thevislt is coansplouwous both
for his gond forbtwme, and for the 111 Fortune which is
undernining this in sugsburg, As his career is notable for
-~ only awsarent good far%umé,ﬁ the situation during this vieit
is very apt. Pinally the Hovelle is gziven & symmetrical
arrangsment by the opsnivg and closing sentences:

John Eabye, ein articor Mann von bald vierzig Jahren, fidhrte
den Spruch im tunde, dass Jeder der Schaled seinesg @ig@n@m

Glbckes sein nBsse, solle und ktnme., (73)

Y R RN RN N EEE NN NN

Allein such diese Anwandlungen verloren silch alluBihlich
je besser dle Hiagel gerieten, welche or sohmiedete, (llé}

In the first, *Sohmied' 1o used flguratlvely, in the second,
‘gohniedotet ds used literally, This lndleates a gontrast
tetueen the lantangible nature of Rabys' early activitics
and his later goauilnely ftangible labours, An oxamination

of this contrast is therefore warranted. Flnally, the

300 Chapter V, pages 104ff
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earlier periods of residence in certain localities which
were accompanled by swift changes of fortune may be contrasted
with his final gradual attaiawent of eowmplete satisfactlion
(terst in leidlicher, &anﬁ in ganzer Zufriedenhdit' - 112),

The structure of Die missbrauchten Liobesbriefe

is more complicated, iunvolviang not the changes in fortune

of one 1lndividusl, but efifour central characters; it is a
criss~cross structure Whiéh includes the break-up of one
marriage and the union of sach spouse with another person.
On first reading, it appears to be divided into two halves
which are not welleconreoted, the fifsﬁ half conceubrating
on Viggi, and the second on Wilhelm. As such it would be
open to oribicism on the grounds that it lacked unily:
However, closer examination of the structure reveals a
definite link between the two sections. The initlal setting
is Seldwyla, where Viggl is married to Gritli, and there are
rofereonces to his busivess and literary pursults., There
follow two episoles Guring which Viggi is absent from Seldwyla.
Luring the first, the situation is deseribed from hié o
position: his meetin: with the pseudo-authors in the German
ifn, During the second, it is described from Gritli's
position, as she copes with the difiiculties caused by
Vigegi's letters. Both periods of absence are followed by

a return home. On the first, Viggt attempls to interest
Gritli in his literary activities, and sugcests the exchange
of letters. This endangers the domestic peacec described at

the beginning. On the second, Vigegl discovers the intrigue
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of the letters and miaiaterpreta its As a rosult, the
narriage is destroyed, There follows a period of rew
adjustment. The divorce is carried through, and Vigel
marries Katter, a new character, and in efrfect the two
disappear from the scene, Gritli and Wilhelm, who has
been involved in events through his part in the letter
intrigue, now live in isolation, and take langér to
reorganise thelr lives. When Wilhelm moves to the country.
side outside Seldwyla the whole sceng ghifts, and he is
now the central character upon whom attention 1s focussed.
It ie this shift, both of loocality and of character, which
might justify criticism of the organisation. However, the
concentraction upon Wilkelw is nd wholly unprepared, He
has shared the stage with Gritli during Vigglic absence, and
the nmention of hig love for her has awakened the readeris
interest, and has already created a loose end which must be
tied up after the divorce. The amount of space given to this
readjustument of the situation should not be eriticlsed, for
the destruection of Gritli's first marriage was gradual too.
from the beginning of the Novelle to the moment when Viggi
expels Gritli from the house, there are forty-two pages
(117-159), and from Wilhelm's departure from Seldwyla to
the conclusion there are thirty-eight pages (178-216). The
divoree iteelf takes vplace on nage 170, just over hall-way
through the Novelle. In a work involving the collapse of a
marriage, and the establishuent of a new one, the almost

synmetrical arrangement must be regarded as very sultable,
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ﬂﬁéreaverg there is a simllarity between the earlier section
and the later one, In the former Gritli remains at howe,
and Viggl returns there twice. In the latter Wilhelm remains
in or near his howe in the country, and Gritli visite hinm
three times: once when he sees her oubside the house, butb
does not speak to her; secondly when she comes in disgulse
with Knaahen, and finally when they meet on the path, as he
is about to leave home. Thus there is a pattern of renewed
approaches on the part of one party towards the other, In
the first section this wovement 1s towards Seldwyla, in the
second it is away from there, An examinstion of the contrast
between the two corresponding situations, the original
narriage and the final one, is therefors called for. The
speed with which Viggi marvies K8tter may also be contrasted
with the length of time which elapses before Gritli remarries.
®inally, the function of the change of locality from Seldwyla
to countryside, where Wilhelm and Gritlii remain, sust also
be considered.

Incidente and characters in Pietegen are numerous,
and there are indications of a sub-plot: not only do the
varying relations between Dietegen and Kingolt recelve
attention, but the forester too undergoes a change of circum~
gtances, from his first marriage to his engagevent to
Violande after his wife's death. Thus there are luxediately
+two sltuations to examine for purposes of comparison, The
whole Hovelle is bullt upon & contrast which is prepented at

the beginning between Seldwyla and Ruechenstein. This is
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rovealed during the déoonins Ceseription of the Succhenstein
people, of thelr bhattles with Seldwyla, ond in the putual
rviglte which eaeh pays the other, When Liotezen, orviginally
brousht wp in Ruechonptelin, is taken Yo Seldwylo, the reader
is thorefore intueced o contrant bis sttltude and behaviour
with thoso of Xtmoolt and the other Celdwyla people. This
contrast Lz revealed primavily in threo calebrations, the
dance {(252.258), the funnral sup-or (258), and the pardty
whlah Ticlande and Xtmgolt hold for tho Hueohensteln nen
(267-274), The wegpeoblive citlizens of Holduyls and Suechen
gtoin are agzaln broueht ints couloet near the nonclusion. But
here thoey are united, Tighting for the common Tatherland. The
gonbrast, thougn sbill propont, has been roléezated to a less
ivmortant sepltdon by this cove oxtonglve ontily, which

smbraces both of the bowns, Ideotosen?s vole must be examined

in tho way too, but evon more noteworthy le his rosoun of
Kmeolt afbornyds, He has proviously served hoy during hor
imnrisonnonts o comparicon botween thess sorvioes and tne
floal rescue may therelore be made. Hovever the ciltuatlien can
also be coupared with that at Llstegor¥s Lirst acnrances
e was thon oun tho way to his gwn executlon, uwnd having
goeaped thio at tho bands of the ezecutloner, he was féaa&l&
gaved fronm the Rueehenstalpn poople throush the iatervention
of Xnzolt and hor follovecitdisons, The sliuabtlon 1o hore
rapsated with thoe roles roveysod. There s a genge ol
roburning o thy boginnin. azpin, purticularly as Angolt

Fel

had herself donmed the "Solsorhomd? ng a onild (241). Jops
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are beiﬁg rotraced and the relationship, 2lready foreseen
by the ochlild Ktngolt as oculminating in marriage (240), is
refounded on a fresh basis. Just as the contrast between
Ruechenstein and Seldwyla was less important in the war,
the division between Dietegen and Ktngolt actually dise
appears through the reversal of the roles in this repeated
5CEN6. Thb“mannér»ef the removal of the barriers between
the latter %wa will be examined in Chapter V.

A fresh start is also made in Dag verlorne Lachen,

in which Jukundus and Justine marry, aegaxate, and are then
reunited after cach has undergone certain changes. The Novelle
is highly organised, and reaches ite climax in the house with
the two rooms, upon which Jukundus and Justine simultaneocusly
and unwittingly cwmverge, to be reunited, Its structure
corresponds with the four chapters. In the first chapter a
break is indicated in the text on page 314, The first pard

of the chapter performs the function of an introduetion,
describing the singing festival, and allowing the couple to
meet for the first time. Theilr mutual physical reficétion is
omphasised iﬁ their identical laughs (308). The second part
introduces thelr respective families, allows the couple to
meet for the gecond time, and closes with the engagenent.
Thus the initial situation hag been established. The second
chapter contains four parts, breaks bein, indlcated in the
text on pages 341, 353 and 364, In the first part the life

of the married couple ip deseribed at Jukundus' home in

Seldwyla, where he begins to run his own business. In the
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second part they move to Justine's home in Schwanau, and he
works in her family®s business. Just as he failed in Seldwyla,
he faile agaln here, His relationsghip with hie wife is also a
failure, ag will be shown latexéi and the third part of this
chapter concentrates on one of the reasons for this, the
religlous viewpoint, ae represented by the Schwanau parson,
The f£inal part describes the ensuing quarrel between husband
and wife, and their swift separation. Thus the second ahayfer
has destroyed the situation which the first had established.
Jukundus and Justine have failed to achieve total success and
happiness both at his home and 2t hers. In the third chapter
a break is indicated on page 387. The first nart deals with
the new life of Jukundus in the distriet capital, and his
encounter with the revolution, vhen his main fauld, gulli-
bility, is highelighted. The second part deals with Justine's
new life ag a result of the fall of her famlly firwm, and the
revelation to her of the inadequacy of her religious beliefs.
The final chapter is continuous, but Tirst describes her
gearch for a solution in the little house where ?rsula ané
Agathuchen live, and secondly 1t describes Jukundus' simultaneous
encownter with the *Dlweib? in the same house, ag a result of
which the real nature of the revolution is revealed to him,
and he is cured of his gullibility. There follows the
reunion, the re-establishament of the original marriage on

o new basis, and the return of the loest laugh., This rounds

636@ Chapter V, page 125
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the Novelle off symmetrically, ané the reader will already
have become aware of a symmetrical organisation from this
examination of the structure. The re-establishment of a
given situation on a new level, the treatument of the
pimultaneous development of two people, the notion of a
failure of a life, made good by a successful new beginning,
all £itting into slace in an appropriate order, characterise
the Hovelle as the culmination of Keller's attempts to create
a symmetrically organised work whose various sectlions
correspond with changes of fortune and location, and with
development on the part of the central characters. Note
worthy additions are certain passages of more general import,
such as those dealing with religlous beliefs and political
issues, The significance of these in relation to the devee
lopment of the central characters will be consldered in
Chapter V.

From the above examination of the basic struoture
of the individual works of the collection, certain structural'
simllarities have emerged, which establiish a connection
between the works, and whose significance will becone
apparent in later chapters. The works tend to deal with the
changes of fortune, or the development of a character. The
moments at which such changes occur often correspond with
changes of location. In connection with this, there frequently

geours a turning away from Seldwyla at the close of each work,

It may be argued that Amrain, Kammmagher, Splegel and Scimied

are execeotions, in that the Amrain home is situated in
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Seldwyla, and that Dietrich, Pineiss awd Kabys remain there
at the conelusion, However, as it has been pointed out, the
Amrain home continually provides & cotrast with Seldwyla,
and is an isolated unit within the town, and in Kanmmachor

the contrast still existe betweer Dietrich and the Seldwyla
people. The exceptional qualities of Spiegel will be discussed
in Chapter IV. In Schmied it will be seen that there is evi-
dence to suggest that Kabys finally contraste with his
fellow-citizens. In the 1&%%@2 three Novellen, t'e pheno-
nenon of the final marrviage is conspicuous; there is a tendency
for two characters to find thelr soclution aﬁé happiness in
unlon together, and a large partion of each of the works

deals with the approach of one partney to the other, in the
earlier worke marriages do not ocoupy such a prominent
?Oﬁitiﬂng Eamkraz does not marry, and Dietrich and Pinelss

do not find happiness in thelr resgpective marriages. Eveﬁ in

Romeo und Julia the union of the children only provides them
with momentary happiness, and does not solve thelr problems,
and in Awrain the wife of Fritz does not play a major role

in the Hovelle,

Anothsr structural point of eontact between the
Novellen is the pheunomenon of the return Yo the original
situation or location, where a fresh start is made. Romeo
und Julia only appears to be an excephtion: here the attegpt
is made t return, but it fails. In Liebesbriefe the return

takes the fomm of a readjustment, an establishment of a new,

yet similar, situation, a new marriage.
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It has been seen that in the majority of the works
Seldwrla is an importéﬁt element in the structure, either
as the locality to and from which the charaeters move, or
ags a contraest with the central characters. (A possible
iegel). In addition, the colleetion is, from
its very title, ostensibly about the people of Seldwyla, and

gxeeptlion is 8¢

an exanination of their funotion and the image presented of
them throughout would appear to be jJustified. This will be
made in the following chapter.
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THE TUAGE AUD PUNCIION 0% SELDWYLA

The previous chapter concluded by pointing out
the importance of Seldwyla ag an olement in the structure
of the works of the collsetion. In investigating how far
Die Leute von Seldwyls is a unified colleetion, one is

tempted not to look beyond this title, The citizens of
Seldwyla appear in all the works, which are all set, at
least in part, in this town. Moreover, bvefore embarking
upon each voluwme of the collection, the reader is confronted
with an introduction presenting an image of Seldwyla and
its inhabitants, an image which varies little dhroughout
the works. These facts ajrpear to indicate in themselvos
the presence of unlbty, and the reader would expect each
Hovelle to treat certain aspects of 1life in Seldwyla, this
treatment being of foremost interest for each Novelle and
for the collection as & whole. However, on reading the
cpllection, one is aware of the conitrast betwsen the
prineipal characters and the lmage presented of Celdwyla,.
Often Seldwyla is mexely the locality to and from which the
characters move, and whose mode of 1life they ultinmately
reject. It will be seen, therefore, that the image functions
more as a contragt than as an entity worthy of examination
in itsell,

The introduction to the flrst volume glves an

29
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account of the average Seldwyla citizens, of thelr activities
in the fields of business, politics and religion, and of the
ways in which they seek amusement. In general they are ualike
people of other towns, In Beldwyla the businesses are run by
the young men, but upon reaching middle age, when men usually
strengthen thelr position in life, these retire:

Deun sowie einer die Gremze der besagten bltthenden Jaure
erreleht, wo die MAnner anderer Sthdtlein etwa anfangen
erst recht in sich zu gehen und zu erstarken, so ist er

in Seldwyla fertig. (2§ ‘

Thus Sellwyla presents a deviation from the norm. The contrast
is later given a peculiar twist. 4 businescman who does not
prosper in Seldwyla may work vigorously as an exile:

Auch als Spekulant uné Gesch&ftemann hat schon mancher
sich rUstiz umgetan, weunn er nur erst sus dem warmen
sonnigen Tale herauskam, wo er nicht gedieh, (6)

Prom an earlier refersnce it appears that the location of
the town may be responsible for the habitual failures:

bie umprtingliche tiefe Absicht dleser Anlage wird durch
den Umstand erhBirtet, dass die Grtnmder der Stadt dieselbe
elne gute halbe Btunde von einem schiffbaren Musse
angepflanzt, zum deutlidhen Zelchen, dassnichts davraus
werden solle, (1)

The intention of the founders is therefore vermanently
recorded, and the town becomes associated with failure. The
yvoung neople who run the businesses do not found their wealth
on thelr own work, but on that of hired outsiders, while they

themselves pursue a solicy of trading with debis:

sie lassen, solonge es geéht, fromde Leute £Ar sich arbeiten
und benutzen ihre Profession zur Betreibuns elnes trefflichen
Schuldenverkehrs. (2)

After the premature retirement each regards himself as
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finished: Yals ein Entkr8fteter und aus dem Paradiecs des
Kredites Verstoscener' (2), Some go off to fight, others
emigrate, but those who remain in Selﬁwy&a furiously devote
their lives to petty activities, unconnected with their
original trade. It appears that they do not even exploit
the extensive forests which previde the matural resources
for the town, for it is stated that the community is rich,
yvet the citizems poor, and it is néﬁ known what consgtitutes
the basis for thelr materisl existence:
donn dies 1st dae Wahrzeichen und sonderbare Sehicksal
derselben (Seldwyla), dass die Gemeinde veich ist und die
Bargerschuft arm, und zwar so, dass kein Hensch zu Seldwyla
etwas hat und niemand welss, wovon sie selt Jahrhunderien
elgeuntlich leben. (1)

Ané so, for wvarious reasons, the Seldwyla people are not
noted for being particularly successful businessmen,

In political life they habitually support the
opposition, so that their palitieal standpoint changes
regularly, but apparently without good grounds, That thelr
political opinions influence thelr religious observances is
indicated in their support of a conservative parson undor
g radical regime, whereas thay.turn against him under a
more copervative governwent., Thus it was only with felgned
enthuslasm (*verstellter Begeisterung' -~ 4) that they formerly
visited his church. Thelr political interests also provide
them with much enjoyment, which is only excecded at the
Autumn wine festivals. They have a great capacity for

enjoyrent, and *lustig! is twice used to describe thelr

manner of life (1 and 6). Their lack of success in business
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contrasts with their success together in expeditions. These
were farméfly military campaigns, but we now ascume they are
excuxaiengifér,festivals of the type deseribed in Lachen,
indicating another avea of *intangible’ activity, like their
business behaviour. The Seldwyla people therefore deviate
from the norm; have no secure basis for their businesses,
live thneir Llives in the reverse order, have no political
or religious stability, and indulge in the pleasures of wine
and other means of enjoyment. The works of the collection
help to couplete this image, but it is never substantially
altered.

In the introduction to the second volume, the
narrator, after humorously desoribing the atteupts of various
towns to claim identity with Seldwyla, adds a further area
of activity, business speculation, Although this activity
doss occur in the Hovellen, it has no partioular relevance
for those of the second volume, for all flve are baken from
the past of the town, as the narrator explicitly couments at
the end of this second introduption {4)1¢ However the mnarrvator
also obsorves that the sractice has apparently been created
for them from the beginuning of time (2), and the reader will
assoclate it with their lack of preoccupation with the more
sollid pursults of useful hard work. It therefore represente
a concentration upon the appearance of things, rather than
on the essentisls. Thus, althoupgh the Seldwyla people nay

have changed and are now (from the standpoint of the narrator)

l@h@ nossibility that lachen is an exception is considered
on page 58.
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much lese unlike other people (4), this ig irrelevant for the

works in the second volume, in which the actual image
presented does not appoar to change very groatly.

It was noticed in Chapter II that Seldwyla is
usually the location 4o and from which the characters move,

In Pankyaz, dex Schmeller Pankraz leaves home, vhich is 1in

Seldwyla, returns there several years later, having developed
in the meantime, but finally leaves again, this time with hise
mother and sister, to live in the Canton capital. It is
immediately apparent that Seldwyla ls to play a negative
function in relation to the central characters, for Papkrasz?
father dies of eangumpﬁieﬁfbﬂaausa his dominant persoﬁality
is stifled by the eldwyla custom of enforced retlrement
upon reaching middle age:

und als seine Glanzzelt vorlibergegangen und er der Sitte.
zomfss abtreton musste veon dem Schauplatze der Taten, da
erschien ihm alles wie ein wihster Traum uné wie ein Betrug
un das ILeben, und er bekam davonrn die Auszehrung und starb
unaverwellt. f9

His new life 1s a sham life, 'ein Betrug um das Leben?, not
a real 1life at all. The first actual description of the
Seldwyla citizens reveals the older men working industriously
at their pebtty pursuits; these are interrupted by the snceze
which causes much laughter and suspends work for the day.
Thie illustrates thelr capacity forjpleasure, and shows

how they can now make a joke out of very little:

Diese hatten endlich gelernt, sich aus wenigenm elnen Spass
zu machen., (17)

The earlier Pankraz, as well as the later one, contrasts
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with these old men. As & boy he is described *mit grauen
Augen und ernsten Geslohtszlgen' (10) who nie lachte' (11),
and when he returns he bas a serious expression ("ungeach*ed
des ernsten Gésichtes* - 20). A further conbrast is provided
by the fact that he has been away at a time when Seldwyla
men are usually running the businesses, and his reburn
coineides with the time when they usually depart. His whole
behaviour ie thus *wider die Gzﬁnuﬁgjund wider den Strich
zu Seldwy ' (25). While Pankraz is away, hie mother and
sister remain tcg@%h?r in apparont seclusion. Tat they
assoclate little with Seldwyla esociety is indivcated by the
slster's rejeetion of the Jeldwyla mode of 1ife, whiech
rarely leads to lasting hapolness:

da sie klug war und wohl sah, wie bel den Seldwylern nichb
viel dahintersteckte andsuerhafbenm Iebensglicke., (16)

It is therefore not surprising that Pankraz sund his mother
and sister finally leave Seldw. la to live in the fanton
canital. e hags learned the values of calm friendlineess and
"Machtbigkeitts

er ward sowohl dieger Thchtigkeit als selner unverwlstlichen
rubigen freundlichkelt wegen geachbtet und beliebt; (80)

and taking into account the Seldwyla propensities for uva-
bridled mirth and petty, useless activities, he presumably
feels he will receive greater scone to practice these viues
alsewhere, It 1is clear that the moce of 1life at Heléwyla
contrasts with that of the central characters and has no
influence on the development of Pankraz® character; there

is therefore no interdependence of character and environsent,
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for Panloros ecan froely choose bo leave his plase of ovigin,
e frocdom, however, contrasts with the fute of hls fathey
who was Toresd o adherve o the Beldwyls conduct, The Hovellie
opone with the depzor presonted by Soldwyls 1ife, and clopoes
with Paskyas esoaping it.
soldwrla aloo funotionsg dilifersntly in volation x

a

to difleront oharacters in Homep wnd Julls sul don Lorfes

tho fate of the parvents contraots with that of the ochlldirons
The image of seldwyla i treated porve porlously and disw

poaragiogly than in Zavieas, The inddtlal aotion takes plece

oway frowm Seldwyin, noar the rlver ot hwull an how's distanos
(85}, sanz® attitude to the seldwyla peonle is suporier aund
seathlng:

ide Lusponhunde zu Seldwyl koehon wleder gutt (88)

dowever , Hans himedd? Lo Jater to o callad = Yiumponbund?®

by sawrtl (117}, and way therefore be rogarded as naviag
depnoended bo tholr lovel. Thile dosoont ls caused prisarily
by the fsxuorts owa woabuses, bub the ablllly of toldwyla
paosulebors to explolt then cortributes to thelr fall. Luring
the cguarrel over the Ulold, the furvers ave {lococel by
nediators, copoips and advieers (103), ind this starte thelr
finaneil l decline., Heldwyla is woprossuboed by spopulstors
and saxblorg, in keopins wiith tholy proctice of wmidn: wonoy
by weans othny than hord wor.. Thoy also huve thele Dan of
the farmors (103). Thuy thely Lohaviour constitulbs a dangoy
o the fareors, o which llanz cuccusbs vhen Bo takes ovoyr

tho don, vhers his wilte boecomes a fisure of fun tou:
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e Soldwyloy von dey sohleohbeston dorhe, éie éa hoelrten,
rdelten die dand voy Cam Dund, wollien wvor Laechon ergbicken,
(1iag)
The image of feldwyla 1s 2 nooative oney only ite wored kind
aPre orbtrayed io tho olicotele of bhe fom, =anc in the busineps
Lailuros who Clsh by tho river, Doth furmers take up this
netivity, and so soseoiato thomnolves with these failurves,
Thue although Martd does not setually llve in . oldwyla,; he
doopoink 40 the lovel of behaviouy owbodled by ite leust
suctesslul eltisens. Thds geone ip the @ulmiﬁaﬁian of the
pogond asotion in which the faveoers® ¢eoline ie doseribed, a
deoline wileh s assoclabed with a rovesont towarde Leldwyle
goc an adeption of 1ty wode of Live. althoush the fathere
puesusb to thoe é@xg@%g»ﬁf veltwyda, the ocbildron vojeot Lt
Thle e Pirst laélontod dn tue contract betwem the g Jetiyelalal
tive jouwnles to veldwyle by all and his paveonts. The
latiey so gpenly, bubt call aveloes the oper reond aud the

sublie ayos

Gnll abor, cobule dop fuhrwork im lo
poine Schritte, ellto voraus und glng
nach der Sbadt. (111)

e war, bosohlounds
altlein aul SDolbenwesen

Llrendy be Lo showlor an wewl dllngoess o sscoclato hivsed!
with the gve to Leldwyla., Tn the thdré sectlon fe leaves

soldwyla foy the village of his youth, and in thoe fourth he

and Veoncuon spond o day In the countryeidc, in the nolfhe
hourieod of tholr fathera® former srospoelty. owover, ot
the fovatise Gawdon bhey weet the Plddler and uils lawloss
followere, and aleo 'verluapte Leuto nus Soldwylat (172),

. Y , : . 4 .. N 2 . .
The cotublichzont 4e cxarvactordeed by ite eliontele, and
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~although the black fiddler and these people from Seldwyla
are not direetly conneeted, they may be assoclated together
through thelr common patronage of the Paradise Garden. Thus
the rejection by the children of the clientdle invelves
“algo a rejection of these 3é1ﬂwy1a people, This is reine
forced by the association of the word *verlumpt' with Manz,
who was himself called a 'Lumpenhund* (117), and whose mode
of 1life has alrealy been rejected by Sali. Thus the departure
from the Paradise Garden and the refusal to follow the fiddler
is related to o rojection of Seliwyla. It would appear that
just @8 Pankraz was contrasted with bhis father, whe could
ot shake off the shackles of Seldwyla, so aré the chlildren
contrasted with thelr fallen parents. However, the children's
rejectlion leads only to death. The significance of thelr

failure will be examined in Chapter IV,

In Frau Begel Aurain und ihy Jéngster,. th

of the inmage of Seléwyla agaln reveals a contragt between
father and son, and Seldwyla itself constitultes a danger to
the apparently ceorrect course which Fritz' upbringing takes.
Seldwyla life is depicted more fully than in the previous two
Hovellen, with descriptions of activities in business,
entertainment and polities. The business 1life of Seldwyla

is represented by frau Regula's husband who gives up his
origzinal trade of buttoc.maker, and spoculates in a stone
quarry. He prefers to councentrate on the appearance of the
businessmar, zather than on the hard work involved, spending

more time in inus then at the guarvy 1tself. This, together
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with his tendency towards politiecal mutability, which
causes his downfall, is typical of Seliwyla behaviour:
Kurz, er war ein vollkoumener Seldwyler bis auf die politische
Verfnderlichkelt, welche aber die Ursache seines zu frihen
Palles wurde. (192)
Frau Regula presents a contrast, and rewestablishes the
business on genuine work and production:

und grimdete zum ersten Mel die Unternchmung, statt auf den
Seheinverkehr, auf wirkliche Produktion,. (153)'

She counes significantly from another town, and sees Seldwyla
behaviour as a danger: she not ouly runs the business
differently, but decides to raise her son fritzs in her

own way, At first she remarks with é&ﬁiaf&atién that he
stows no great liking for Seldwyla younp wen, and that he
controls his behaviour in the inns (207). However, the four
dangers which threaten to impair her 91&n for hls upbringing
all emanate from Seldwyla 1life, and were classified in the

previous ahagﬁer;Q

The Seldwyla capacity for enjoyument is
depioted in the dance scene in wailch Pritz becomes involved
with the Seldwyla ladies, Tﬁe‘attantisn péiﬁ to dress in
this episode aprrespands to the ever»emphasis given by the
Seldwyla p@pple to appearance. The fun wniéh they have out
of politics is illustrated by the enthusisbie, but emovty
discussions which take place in the inng, ané their incon-
slstent and unreliable political tendencies and their

inefficlency are revealed in their disorganised marches.

The lack of a2 substantial basis to their political enthu-

28@@ Chapter II, page 11
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slasm is indiecated in their apathy at the eleetion, the one
moment, constitutionally, vhen they are actually expeoted
to raise thelr volce. iach eplsode adds something specific
to the general pleture of Seldwyla which the reader already
has in his mind. The mother's opposition to Seldwyla is
emphasised before the final episode whem she urges Sritsz
to vote, to do something which the Seldwyla people find
ridiculous:

u muss% ausserdem noch tun gerade, was sie (dle Selduyler)
for lAcherlich halten; denn was diosen Eseln so verkomnt,
ist gewiss etwas Gubes und Verntnftiges. (244)

The contrast between Fritz and the people is indicated by
their scorn and anger when he walks home after doing his
duty (250£), It ie sufficient in this chapier o voint out
the oprosition between Frav Regula and Seldwyla, between the
behaviour she encourages in her son, and that indulged in by
the Scldwyla people, for the intention is only to establish
the nogative funection assigned to Seldwyla. The behaviour
which Frau Regula requires from her son will be examined in
Chapter 1V, The resistance offered by the central characters
in the face of the Seldwyla threat is more sudcessful in this
jovelle., Although Pavkraz moves away from there, his father

does not, and suceuswbs. In Romeo und Julia the fathers

succumb, and sink to the level of Seldwyla life, and although
the children reject Seldwyla, death is the omly alternative,
In Amrain, however, the ceuntral character not only dissuades
her son from behaving as a tyrical Seldwyla person, but even

the father, formerly a typical membor of Seldwyla soclety,
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is taught to work steadily and assiet in the business,
rother than run 1t himself without taking part in the basie
activities. The greater degree of succese is indicatbed
further by the fact that the Amrain family does not have
to leave Seldwyla to rejeot its wode of 1life, but continues
to live thers, independent and secure in itself.

In Die drei gerechben Kammmachex a contrast between

the combe-nakers and the Seldwyla people has already been
established in the previous chapter with reference to the
opening and closing sen%eueas,g In no other Novelle are the
latter deseribed as "ungerecht?!, so it may be ussumed thmt
the term is only used here in order to emphasise the controst
with the 'righteous*® comb-makers., *‘Lelchtsinnigtoould of
course apily desoribe the iumense ecapacity for enjoyment
belonging to the Seldwylae people, which is revealed during
the race, The contrast is maintained in the obitlook and
behaviour of Jobst, who may be regarded as a blue-print for
all three. He not only does not assoclate with the Seldwyla
eitizens, but avolds and dislikes thelr customs:

Die 8itten der Seldwyler waren ihm gzuwider und macnten ihn
Sngetlich, und wenn sie einen Tumult oder Zug vorhatten,
hookte er zitterand zuhinterst in der Werkstatt und ftirchtete
ord und Todschlag. (267)

In addition, his hard.~working and modest 1life may be contrasted
with their frivolous sxistence, and his great plan inveolves

livingz in a way very unlike thelr own:

und dann erst gedachte er so klug und zweckmBssig zu Leben

BSee Chapter II, page 13
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wie nech nie eln Blrger in Scldwyl, sich um gar nichis zu
ktimmern, was nlcht seinen Vohlstand mehre, nicht einen
Deut ausszupeben, aber deren so viele als mbglich an sich
zu zichen in dem leichisinnigen Strudel dieser Stadt, (265)
One would expect Jobst'e carefully made plan to take over
the business and remain in Seldwyla to sueceed, This would
amount te a via%axy-over the people, for his success would
be at their expense, But Jobst is defested, prineipally
through the presence of two other identicsl comb.mekers,
and also through the self.interested efforts of 4le and the
business-man, both citizens of Seldwyla, to expleit the |
situation, At the conclusion, the whole affair is presented
like a vicbery for the Seldwyla people, who in typloeal
fashion gain full enjoynent from the spectatle of the race
and make fun of th@Aeambﬁmak@rsg The lack of success of the
latter may be contrasted with the success enjoyed by Frau
Regula Amrailn, who has a similar aim for her family, namely
that they shall live prosperously in Seldwyla, bubt in a way
ag Glgsimilar as possible from the normal standard of
behaviour there, But whereas Frau Regula succeelds and averts
the danger, the cowb-makers fall, in that they become the
butt of Selduyla laughter, Jobst hangs himself, and Fridolin
beconmes *eln liederlicher Mensch' (318); even Dietrich, wheo
does succeed in taking over the bupsiness, can be jJjudged to
have failed, for he leads an unhappy life in the hands of his
wife Zts, The comb.makers do not achieve happiness, primarily
beesuse of thelr own natures and their own similarities. They

defent thenselves, Yet the roles of 4Us and the business
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owner, both residents of Seldwyla, wust also be considered.
Zls exploits them te s&tigfy her own self-righteousness, in
that she refuses to choose Waich one she shall marry, but
encourages them to run the race, enjoying the experieunce of
having three lovers at onee (285). The business.man, who
incursg conglderable debis as a result of the nmerry 1life he
leads with the extra money he gains through the industriousness
- of the comb.makers (287), appears to conform to the image of
the typical resldent of ﬁeldwyiaw He alsgso wishes to have his
own amugenent out of the raae'whidh he sugpgesis. (Eaef);ylf
the comb-makers are primarily victims of themselves, the
advantage taken of them by 4fe and the busiuvessman contributes
to theilr downfall, Their fate would therefore belong more to

the ocategory of the fate of the fathers in Ramee_uﬂd Julia,

rather than to that of the triuwnphant Prau Regula and Pankraz,

The image and function of Seldwyla im Spiegel, das

KBhtzchen ie so closely related to the thematic texture of the
work that it will receive closer attention in Chapter IV,
Although this story is an exception in the collsction, belug
a Marchen, and its world is that of the supermatural, of
nagiclans and witehes, and talking enimals, it is neverthe-
lese set in Seldwyla, and the proverb at the beginuing lavites

the reader to interpret the story as analogous to Seldwyla

h ]

business Tghaviour, In this case Pineiss is the busincesman,
and his failure to trap Spiegel is to be taken as the failure
of a Seldwyla businesgsmon to strike a successful bargain. is

will be seen in the following chapter, Pineise' chief faults
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congist in his stupidity améd zullibility, and his uwnfortunate
wistake of allowlng the passions of greed and lust'te take
control over his personality at a oruecial stage in ths battle.
Through these faults he 1s no match for the cunning and |
regourcefulness of Splegel, and he is alse beguliled and
decelved by the witech, He is therefore partly a vietim of
his own mabure, and partly of his alversaries. However, both
of the dealers in supernatural powers (Pinelss himself and
the witen) are defeated or trapped by Splegel. But :1lthough
superiority may be clalmed Loy Splegel, it will be seen in
Chapter IV that his methods do not distinguish nim markedly
from his environment, and his activities way be included in
the inbterpretation of Seldwyla business behaviour., The lady
in the story, which Splegel tells, is alsc a citizen of Seldwyla.
and 1t will be seen that she 100 is defeated 1n athalining hex
aime through certaln Taults in her own nature, Thus the
¥Archen offers a variation from the usual pattern established
in this first volume, in which Seldwyla usually constitutes
a danger to the central character, a danger whiech is either
averted or succumbed to, Here there is 1little notable
distinction between the central choracter ané Seldwyla, and
any danger presented by the latter is countered effectively.
The MBrchen therefore points forward to seme of the nore
optinistic works in the second volume in vhich the contrast
bevween the central characters and Seldwyla is less apnarent,
and the dangers less threatening. Nevertheless, it will be

seen that the image presented in Splegel of Seldwyla businoss
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behaviour is a pessimishic one.

The first volume has remained Lalthiuvl to the
pleture of Seldwyla life depicted im the introduction, apart
fron the Narchen, which requires an analogous intergre%a%ian.
A direct opsosition has been portrayed between the central
characters and the people of Seldwyla, though the degree of
success achleved by the former has varled from work to work.

In the opening work of the first volume the Seldwyla

people received little emphasis. In Klelder muachen Leute

they are again restricted to only brief apvearances, but
play an important vrole. The structure of the Hovelle reveals
that signiiicant changes of fortune coincide with changes of
locality, one of which ls Ueldwyla., The actlion ie in faot
initiated by the fallure of a Seldwyla businesswman, causing
Strapinskl to leave. Immediately, therefore, Seldwyla has an
influence upon the life of the central character. Therveaflter
the secene shifts to Goldach, However, the Seldwyla veople
reappeay when Bbhuni visits the town. It is never explicitly
stated that he arranges for them to uwumask Strapivski, but
it ic clear from the coincldence of thelr sleigh expedition
to the same inn on the same night as the Goldach people, from
Béhni's satisfled look (40), and from the symbols in the
Seldwyla masquerade, that Bdhni has learnt of Strapinckit's
true identity and has persuaded the Seldwyla people to
intervene. Their interwomtion is on important moment, for
their function is to unmask Strapinskl, and in altering the

course of events, they play a vital part in the action. Their
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intervention involves an entertainment and a masque, the
tyve of activity in vhich the reader, knowing their capacity
Tor enjoyment and thelr attention to the appearance of things,
can imagine them to indulge. It also involves creating an
image of a person out of the clothes he wears, and this re
creates the course of events which have befallen Strapinski,
but with one difference: the disgulise of the Seldwyla actor
is consclously assumed, whereas Strapinskits disgulise was
imposed upon him by events. The slumllarity and the difference
between the two situations 1s also referred to by the use of
the fisuve of the Goddess 'Fortuna’, *Hortunat is represented
on the sleigh in which Strapinski arrives, and alsoe on that
driven by the Seldwyla people. Strapinski®s life has been
affected by the singular twists of @érﬁune: now the Seldwyla
people themselves are acting like Fortunets agents. However,
'portunat only appearvs on Strapinskl’s sleighibecause the
nouse of Hebtichen's father is called *zur Fortuma' (39), and
he is not responsible for the shenomenon himeelf. Cu the
other hand, the figurve on the Seldwyla sleigh is part of
their symbolic masguerade, and has therefore been consclously
created by them, This is appropriate, for it will be seen in
Chanter V that Strapinski does not comsclously assume his
apoearance, whereas the Seldwyla people are actually attempting
to create a fortune, or rather a misfortune. Thelr Intervention
is therefore linked with one of the maln themes of the Novelle -
Portune. The image of Seldwyla is problematic and less clear

cut than in previous Hovellen. Some contrast between
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Utrapinski and the people may be indicated in the inter.
pretation just glven ot thelr intervention, secondly in his
distinguisghed career there as master~tailor, and also in his
final move from the town. However, Seldwyla is not presented
entirely negatively. Both occasions upon which events in
Seldwyla affeet his life may be interpreted ambiguously.
First, the bankruptey of his master causes him immediate
nisfortune, but the indirect result is nie stay in Goldach
and the meeting with Nettechen. Further, their second inter.
ven%ian, vhatever thelr intentions, or the immediate conse-
quences, may be taken as propiltious, for ites ultimate result
i a good one - the situation described at the close of the
Wovelle. Strapinski himself neel not be aware of this, as
indicated in the narrator's final guaxded comment:

Aber in Seldwyla liess er nleht einen Sttber zurtock, sel
es aus Undank oder aus Rache. (69) '

If he leaves out of ingratitude, then he mwust consider the
intervention to be fortultous, if out of revenge, then he
mast still regard it as unfortuunate. However, the reader
nerceives thmat the chain of events leads ultimately to goed,
and this ambiguity does not therefore exclude a more positive
| interpretation of Seldwyla 1life in relation to the hero. This
does not imply at all that they are trying to help him, for
even in the negotlations between Hettchen and hor father,
in which they support her and Strapinski (66), they are
motivéteé by self-interest, their hoves that her fortune will
come their way (66). Strapinski's life there and final
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departure represent a frustration of these hopes, for he
leaves not a jot behind (69).

In Der Schmied seines Glfickep the central character

actually begine as a typical resident of Seldwyla., His

search for a2 wife with whose name he can form a striking
hyphenated one uson which to found a business is a Seldwyla
custom which has suddenly become popular:

Schon oft hatte er viele Seldwyler um ihre egtattlichen

Pirmen bensidet, welche durch Hinzuftigen des Fravennamens
entstanden. Diese Sitte war einst plétzlich aufgekommen,

wan wusste niocht wie und woher. (74)

Again, the sttention which he pays to his dress at iuwportant
moments is typical of the Seldwyle devetion to superficiality.
His departure for Augsburg does not loply rejeetion of
Seldwyla, Tor he is only tempté& away by the opportunities
offered, That he is nobt completely alienated from Seldwyla
is shown by his two returuns there, the first at the height of
nis good fortune, the second atbter his sudden fall, He also
renains there at the concluslon. However, there are notable
differences betwesn him and the Seldwyla citlzens. Admittedly
he cannot help rebturning there on the first visit:

Zum Schlusse konnte er sich nicht versagen;, einen Abstecher
nach seiner Heimat Seldwylas 2u machen, (104)

Nevertheless, he does not assoclate with them, ani one
suspeets he is only there to show off his good fortuune. lHe
lodges in the best hotel and drinks thelr best wine, though
he offers none Yo them. He 1is also pleased at having angerved
them when he takes notes on their education system. The

second roturn is aleo problematic. Seldwyla seems the natural
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place to go to after his fall:s

Ganz versttrmt reigete er allendlich nach seinem guten
Seldwyla, (111)

Yet he finally lives there in the satisfaction of simple
work as o snith, Although this may be the type of work
indulged in by the elder Seldwyla workers mentioned in the
introduetion, it was not apparent that they received any
particular satisfaotion from it, and Kabys' new devotion to
tangible activity contrasts with the earlier - and usual -
Seldwyla attention to appearances only: However, the final
action on the part of the Seldwyla people is @rohlematie,

as in the previous lWovelle, for they intervene in Kabys’
affairs in a way vwalch finally camses his happiness: they
sell him the smithy. Thelr previous anger at his note.taking
(107}, and thely humorous btreatmert of him when he veturns
suggest some opposition between the two. In this case the
sale of the smithy ﬁay be an attempt to take advanbage of
him, but it eventually leads to his total satisfaction (112).

Ap in Xlelder machen Leute there is a tension between their
apparent alms and the results., Thus even 1if the environment
and the character are not in camplete harmony with one
another, the former has an influence upon the latter whieh
is indireectly favourable. The character is becoaming more
dependent upon his enviromment, and the actual contrast
between the two less blatant, Kabys beglus as a resident of
the town, and Strapinski works there initially, and the final
contrast 1s implied rather than explicitly stated.
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A similar situation is aschieved in Die missbrauchten

Licbesbriefe in vhich Wilhelm and Gritli live outside Selduyla
in the cowmtry, but indirectly owe their happiness to the
Seldwyla people who allow the divoree to be passed, In this
case, however, 1t is intended that Viggi shall be unhapyy

as a vesult, and this aim is:achiave&. The function of
Seldwyla in relation to each of the main characters is

fairly constant. Viggi begins as a Seldwyla businessman, and
although he is consplcuouely successful, scarcely the mark

of a Seldwyla citizen, it is his literary pursults which
cause the initial aliemnstion: e

Hiervon brachte Vigg Sibrteler die iLiebe fly Bildung und
Belesenhelt nach Seldwyla zurlick; vermbge dieser Neigung

aber funite ex sich zu gut, die Sitten und GebrBuche :
seiner Uitbtrger zu tellen. (118)

It is later mentioned that Seldwyla literary pursuits are
'spBiétische Knittelverset (129), which éantrastﬁwiﬁh his*swa>
extravagant ondeavours, The withivawsli on His part setls off
e reaction, for they proceed to laugh at hiwm. lockery continues
when he returns from his jJourney abroad, and that evening he
also indulges in a battle of words with them in the inn (158).
Laughter follows his gpeech in the divorece sourt (168), and
the marriage between Viggl and EK&tter provides them with
fresh materiel:

Mir Jahre varen sie mit nouem Lachstoff versehen., (174)
Vigeli, the individual, has rejected Seldwyla, which reacts

by turning againet him, in this case in the tyoieal Seldwyla
fashion of laughing, The individual is gradually lsolated
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from soclety. X8tber shares Viggi's fate, and after being
the butt of Seldwyla‘'s laughter for sowe time, the pair
disappear together and are forgotten (216), the ultimate
stage of isolation. Seldwyla society does not play a
conspilouous role in relation to Gritli before her diverse,
Thereafter she withdraws and has nothing to do with Seldwyla
people. Thus she too has entered into a periocd of isolation,
but with notable differences from Viggi's isolatlon: she
does not have a spouse to offer sympathy, but neither is she
molested by society. Later she achieves happiness with
Wilhelm, and although they live away from Seldwyla, they are
well teolerated by the town (216). Although Wilheln is
initially a schoolbeacher in Seldwyla, no contact is dese
cribed between him anc +thoe towanspeople. After the separation
of Viggl and Gritli, he adopts a life of total isolation,
caused by Gritli's instructions and various rumours:

8o sich selbst Gberlassen, von allerlei GerUchten gequilt
undlin w ller Ungewissheit, was alles das zu bedeuten

habe, getraute er sich nicht elnmal mehr vor geine Thre
hinaus, (166)

After the divorce, society takes it amiss that he has loved
the wife of another, and scorne him for his gullibility
over the letters, Bven the girls at the well sing at hims

Schulmeigterlein, Schulmeisterlein,
Deg Nachbars Apfel sind nicht deint (177)

Returning to his work, he is diemissed by the Seldwyla
parson (178)., Thus he is in effect expelled fram the town,
and it ie away from there that he finds a more satisfying

and successful occupation, as a farmer in the country. Ilis
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final union with Gritli presents them as living independently
of the society among whom they used to live; there is however,
no complete break with Seldwyla, for although the latter can
8t1ill regard them ironically, the colony which Wilhelm and
Gritli start is useful to Seldwyla:

‘Sie wurden von den Seldwydern ironisch 'die halblustigen
Gutbestehenden' oder 'die Schlaukbpfe! genannt, waren aber
wohl gelitten, weil sle in manchen Dingen nttzlioh waren

und dem Orte zum Ansehen gerelchten. (2158) |
If Seldwyla is somehow dependent on the individuals, Wilhelm
and Gritli, these latter arc also dependent upon Seldwyla for
their hapoiness, for it is the citizens who push the divorce
through, Initially thic action is undertaken for the amusement
they derive froam depriving Vigeil of his wife (170), yet it

finally benefite Wilhelm and Gritli. As in Kleider machen

Leute and Schmied, Seldwyla functlons ambiguously. The divorce
and the final situation ewnphasgise the interdependence of
individuals and society. Yet earlier the central characters
have been isolated from this society, and two have been
objeote of mirth. The isolation of the latter persists to
the end, so that a total integration of all individuals inteo
this problematic community is not achieved. Nevertheless, a
partial integration has been attained by Wilhelm-anﬂ‘Gritli.
In Dietegen a more extensivelgicture of the seldwyla
veople is given, and the image is coﬁtrasted with that of
enother town for the first time in the collection. In this
case it is Ruechensteln, in lachen the situntion in Schwanau

and the eapital is also introduced. In the early pages of
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Dietegen 1t aprears that the comparison favours Seldwyla,
for its peeople's gay 1life, allowing human feelings to have
free nlay, thelr predilection for amusement and pleasure, the
intuitive sympathy they hive for Dietegen, and their horror
at his fate, are shown to thelr advantage beside the harsh,
stern laws of Ruechenstein. However, it:beaemes clear that
The enthusiaem of the Seldwyla people over the tapestry (231f)
seenms inflated, and when Dietegen is taken to Geldwyla certain
aspeets of the 1ife there are shown in an unfavourable light.
At the dance of the first of lay, it is nmentioned that their
pleasure perhaps exceeds the bounds a little:
S0 ehrbay nun all dle Iustbarkeit war, so hi#ttte sie doch
der Blhrger einer andeven Stadt vielleicht um ein kleines
Mass zu warm befunden, (2%3)
It is during these rovels that the wother caetches a cold,
from which she later dies: Seldwyla over-indulgence hasp
therefore indireetly caused a death. There iz a similar
result to the party held by the women for the Huechenstein
men. The latber are unused to drinking wine, anl in the ensuing
brawl, the son of the Ruechenstein mayor is killed., Initially
Ktugolt is associated with the Seldwyla people. She has the
same intultive response to Dietegen, and takes him home as
ner own, and at the dance she behaves in a very forward
panner. At the party on the evening of the feast she inltiates
the general merriment with wine after her early lack of
enthusiasm, However, like Dietegen she doeg show some sign

of beilng moved and serious at the funeral supper:
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da pie allein (Kéngolt und Bietegan):in der erwachenden
Pedhlichkeit btraurig und ernstilieben., (259)

Afber her traumatic experiences in her prison and at the
soalffold, she becamwes a fine patrician lady, her éarly
youthful exuberance having been sobered by a certailn
seriousness which the reader may well assoeiate with the
Ruacﬁenstein people, though she stilil goesesseé a gentle
humour: | _

Han sieht do eine schlanke feine Zatrizierfrau, deren
schbne Gesichiszlige einen gewissen tiefen Erns% verktinden,
durchblitht aber von sanfter Xluger Laune. (300)

The forester significantly lives not in éelﬁwyla 1tsolf,
but in the forests nearby (237), an area not usually en~
eroached upon by the Seldwyla people. Ffurthermore, the
moderation he exggeiaes regarding ﬁis pleasures also
distinguishes him, The Seldwyla people have a tendency
Yowards over-lndulgence, and as a young wan, the forester
was the merriest and wildest of them alls

In seiner Jugend war or dewm auech fer lustigste und wildeste
dor Seldwyler gewesen, (249%)

but upon hnis marriage he suddenly becsme calmey, only
attending a limited number of Seldwyla festivities, Never.
thelees, he ﬁaés attend these, and habitually drinks at them:
it is after such an occasion, when his senses are numbed,
that the scheming Violande extracts from him the nromise

of marriage, Thus the forester has not completely escaped
the dangere of Seldwyla tendences. One who does is Dietegen,
who differs most from the Seldwyla image, having been raised
initially in Ruechenstein, He is to be distinguished at the
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dance at which the Seldwyla people lack the reserve belonging
to him, and he takes no part in the intimate pleasures
indulged in by all present:

Kurz, es fehlte 1lhmen das Glas und der Kristall einer
gewissen Sprddigkeit, mit welcher Dietegen daflir zu reilcohlieh
gesegnet war als oin Abkbnmling von Ruechenstein, Denn
obglelch exr berelts verliebt war, iloh er das Liebkosen,
welches zlenmlich allgemein begomnen hatte, wie das Peuer

und hielt sich vorsichtlg ausserhald der gefahxli?hen %inie;
253¢f

He resists the forward behaviour of Kingolt, and voices
steorn moval disapprobation (255f), His rejection of Seldwyla
custon also atewms from a disappointment over the hehaviouw
of Khngolt with the other young mwen, snd he finally avoids
altogether the circle which forms around her on various
festive occasions:

Doch wendete er gich ab, uné mied von nun an schweigend die
Gesellechaft., (264)

These young men have been amused by Diotegen's sadness and
have apparently been mooking him (264). Thus Dietegen's fate
in relatlon to this society is reminiscent of Viggl's. However,
Dietegen has compensations in his abilities and strengths;
through these he distinguishes himsell further, and actually
rises above the Seldwyla people., He bhas already revealed
natural gifts in the forests (248f), and now progresses to
learn the arts of war (264). He exhibits his skills when he
gquells the brawl of the Luvechenstein men (273f), and shows
his strength of character in cantralling the 'auction® of
Kongolt (275££), It is in the war, however, that he has the
greatest opportunity to show his colours, and the war is

additionally important for the treatment of Seldwyla. For
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the flvst time in the collection the concept of the whole
fatherland is inbroduced. Although Seldwyla and Ruechenstein
still possese thelr individuality, they are both embraced by
a lorger entity. Lietegen is honoured for his valeur (288),
but he later becomes a nrofesslonal soldier, and dies in
Italy. He has thus extended hig loyalties., Seldwyla has not
been rejected, but transeended, first by the fatherland as
a whole, and secondly by Dietegent's profession, iuvolving
travel abrosd and the opveortunities faﬁ wielding considerable
influence (299). For the firet tiwe Seldwyla has been pleced
within the larger fatherland; it has also bee compared,
partly faveourably, with another bown,; and certain central
characters do not ubtberly reject the image of Seldwyla life,
but adopt a tewpered version of 1%, The princlpal character
again has the freedonm to:assert himself, this time bo look
beyond Seldwyla, yet the paradoxiecal fact rewaine, as in the
previous Novellen of this volume, that he 1s initially
dependent upon th@m; for it was they vwho saved him from death
at the hands of the Ruechensteln people.

In bag verlorne Lachen the image of Seldwyle is

again extended to smbrace more far.recaching areas; in faet
Seldwyla gradually disappears from the scene as the action
progresses. The Seldwyla people are seen filrst iﬁ the singing
feostival, one of the formal expeditions in which they are
singularly successful, as agalnst thelr lack of success in
obther aveas of activity:

So wngeregelt und mssig sie sonst lebten, so sehr hielten
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sie auf Ordpuny, Fleiss und gube Halbung bei solchen Anlbssen,
Thelxr love of the intangible things in 1life is here (306)
presented as successful and praiseworthy, as a love of
beauty and art. At thelr head is Jukundus the standard
bearer, who is consplcuous for his beauty and hie attractive
laugh, Loughter ic a phenomenon rife in Seldwyla, but has
not been presented as attractive in the previous works of
the collection. Seldwyla has not hitherto been presented
in sueh a favourable light, vet 1t later fades out of the
plcture. Iilke a typical representative of Seldwyla, Jukundus
fails to achieve success in more practlical activities. Both
ne and the Seldwyla people are concorned in the episode of
the tree, the beaubtiful ancient monument, a living symbol
of Tormer ages. This has an intangible, almost sentiwmentsal
value, and it is to he destroyaed by the new spivit of
natorialism which is devouring the woods. Jukundus buys the
tree to save 1te life, and is corsequently praised by all,
Yet this action has ravealed a tendency to allow emotions
t0 influence Tinanclal decisions, and thus businessmen
sroceed to take advantage of him (333)s That the Seldwyla
" people are concerned for the fate of the tree too is.
suggested by their behaviour at its felling., They all wateh
the spectacle, and that evening are not in thelr usual high
solrite:

Dle Seldwyler aber Llebten an jenem Abend eher betruibt als
lustig, da der Paum und der Julundi nicht mehr da warem. (341)

It is Pitting that they appreciate 1ts intangible value,
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yet they are powwerless to provent the folling., In addition
those businessmen who exploit Jukundus presumably include
Seldwyla people, so the behaviour of the latter is bocouming
mnoye like that of other people. The claims of money have
tefeated the claime of the emotions, and the general
mercenary spirit is counsuming the feelings of the Seldwyla
people, Iven Julundus, who initially bought the tree, has
had to bow before economic claims and seil it for financial
securdity (339). That the Seldwyla people are losing their
individuality is also shown in their changed attibtude to
the woods, Previously, as ﬁen%isneﬁ in the introduction; they
refrained from exploiting these natural resources, but now
have been tempbted to do so (330). The gradual loss of
individuality continues with the revolution, It is note-
worthy that Jukundus vreturns after his capitulation in
Schwanau not to Seldwyla, but to the 'Landeshaupbtstadt® (372).
It is there that the revolution breaks out, not in Seldwyla,
a town habiltually opposed o the Government of the time.

The Seldwyla people greet the rovolutioen with joy, and beconme
enthusiastic par%ieipanta, jouraneying to the capital to
observe and take part (379f)., They are therefore merely
folléwing a general trend, not acting as independent
individuals, The relationshlp of Jukundus to Seldwyla at

this time also indicates a relaxation of the barricres between
seldwyla and the oubside world. Although he now lives in

the capital, this does not indicate a rejection of the
seldwyla people, for he is chosen to be their chief
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vepresentative there:

wedl Jukundus 8ie beste Gestalt unter ihmen war, so machken
sie lun zu ilhrem HBuptling. (380)

Moreover they are stlill ealled his fellow citizens:

Selune beponderen Mitbhrger, die 3eldwyler, hatten von Anfang
an diese Ireignisse wie ein goldenes Zeitalter begrtest. (3%9)

Thus, although he has left there, comnections bave not been
broken. Seldwyla is losing 1ts independient identity., It is

a part of a larger entity, Switzerland, the whole fatherland,
which is symbolised on the map on the wall and ceiling of
the iun (385). The increasing similarity between Seldwyla
and the ocubside world recalle the sbatement made by the
aarrator in the second introduction:

gie sohen, wie gesagh, schon sus wie andere Leute. (4)
Alfbnougn the narvator claims that all five of the works in
this second volume are taken from the past of the town (l.e.
when the contrast gtill exisbed between Seldwyla and otherw
peoople), it could be argusd that Lachen is bringing the
collection eloser to the tiwme when the narrator is writing
his second intreduction. It is therefore Titting that Lachen
occurs last, providing a returu to the present after the
previous excursions into the past, and rounding off the
colleotion., As Seldwyla gradually loses its individuality
ané ceases bto play an effectlve role, lachen concentrates
more on the development of individual charseters and on the
society as a whele, The incorporation of Seldwyla into a
larger entity which began in lLielegen has thus been concluded.

The imaze presented of Seldwyla throughoub the
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solloetion varles 1itdle frow that indionted in the
lotroductions, 0Dten 4t lechown In 2 nogative lighd beside
the behaviour of central oharaciers, Dub this becowes luss
obvious towards the loker works, In the Tirst volwwe the
condrast i wvost zarked, swounting in some of 4hs Hovellen
e a strugsle botwesn the two. In the ceoond volume the
sbrazgle 1s ot flret contlimaed, bub there is more inbeve
dependence botween the bwo, the aetlons of $he Jeldwyla
peprle allfect the Iives of the gentral charactors wore
Lavourably, andé the contract 4o loes explicit, It ip ac if
an atbem b wore belny sade for ob lenst soms of the central
charaotors to come $o berse with this problematic euvivonment,
In the last two Hovellen, Seldwyls booomes less Lusorbant as
an independent undi, and is plaeced within the porepeciive of
o larger waole, the fatherisad. The one-town soelety now
loges ite Loddwiduality ln the allesubracling state. Tho process
aan Yherefore be traced from the eavly works, 1a «hich the
gentral eharackors not only Tolect Selduyla soeloty, bub are

actually endavgered by i¥; o flgidor mae:

i vhich the coubrust I locs markel, and the soclely has an
tnuddrostly favourable influence (bthe asbiguous inberventious)

wpon the iives of the roopective heroes; to Jdsbesbricfe, in

which the indireetly favourable influence is continuved (the
glvorcee), and two characters setuslly succeed in estubliching
a sord of cowmprosise arvascocont with the town; fiwally %o

ietezen and Laohen, in woich the canteal cuaracters leok

peyond sSeldwrla o o larrverceniity, without sotually rajooting
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the town, Thus the troatzent of Seldwyla points to a more
general iuterpretation of the thematic development of the
collection, Barly on, individuals do net abbtempt to come %o
tormg with the environment; the latter is later showm in a
less malignant light, and an 2ttempt is made at partial
integration; finally the environwent is extended, and thue

enaracters achieve more gatisfactory integration.
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AN INTERPRETATION OF THE “DRKS IN VOLUME 1

Pankras,

The sbructure of +this Hovelle has revesled certain

deor Schmoller

areas worthy of investization, namely the two images pre-
sented of Pankraz before his departure and after his return,
the three stages in his development, the divisions being
marked by the two interruptions in his narvative, and the
gignificance of his final decision 40 leave Seldwyla.

The arrangement of the reburn almost lmmodiately
alter the depardure heighiens the contrast bebween the two
images. As a boy he is an obstinate sulker, melancholic, and
useless to all concerned:
ein eigensigniger und zuw Schwmollen eﬂeigfar Junge, weolcher
nile lachte und auf Gottes lleber Welt nlehts tat oder lernte.
A burden to his mother, he gquarrels with his sis%e§1;%d
other boys, and hig dnroclability extends to continually
making himself appear as a vietin of injustices. He goes oub:

um zu sehen, wie er irgomdwo ein tlchtlges Unrecht aultreiben
und erlelden kdune, (14)

On his return he is an aymy officer, friendly, thoughtful

and generous to his mother and sister in the gifts which he
brings. They are astonished at his sociabllity:

und Bsterchen und die Hutter bestaunten unaufhdrlich die
Leutseligkeit und Geschiceklichkelt des Pankraz, wmit welcher
er die Leute unterhielt. (26)

The main change is therefore his new amiability, the effect
which he has on the people around him. The dispositlion of the

61
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family also improves. Ureviously the lack of food hnas often
changed 'die ktthle, kfmmerlich-etille 4ufriedenheit deg
RPamilie in eine wirkliche Unzufriedenheit' (10), and the
nother is 'unzufrieden' (10) that her children lack intelli.
gence and sustenance, Immedlately before Pankraz begins his
story, however, she has enjoyed wine 'mit Zufriedenheit' (26).
4 Qevelopment has taken place from dissatisfaction %o
satisfaction. A similar development takes plaee in Pankrasz
during his poriod abroad., In hie youth he is dissatisfisd
with himself and with his environwent, being ?'von einem
unvertilgbaren Groll und Weh erfilly; doch nicht gegen euch,
sondern gegen mich selbst, gegon dlese Gegend hier? (27);
However, as a soldiex he at last feels 'ziemlich zufrieden?
(33), and at nis success in the office of the Comrander of
the reglment, he says: *ich schien mir selbst sufrieden zu
geint (33). Becoming versatile in other activities, he reports
that *ich jetzt znicht mehr schmollte und leidlich zufrieden
war? (36). At this point he desoribes the general effeect of
Lydia’s appearancs, though no communication between the two
is mentioned, and the first irnbterruption ocours, The first
stage in his developwent has therefore brought him comparative
satisflactlion through ordersd activities, but as yet no close
acquaintances are menitioned,

In the =second stage he establishes a closer relationw
ghip with Iydia - as a frieand or relation (43) =~ andé this at
last brings hiwm complete satisfaction anc peace. He is

tvollkomnen ruhlg und zufrieden? (44), and he later rogards
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this perlod as one vhen he was *zhnzlich runig' (46). However,
when he Talls in love with hor, this pesace is disturbed, At
first the disturbance is sligut, for he goes out inbo the
wilGerness 'in der wunderbarsten gelinden Aufrogumg' (45),
but he luter questions her in his *heftigen Aufregung' (57).
His uncertainty as bo his course of action increases to the
oxtent that he *in die grédsate Verwirrung gerlet® (48), and
he later approaches coumplete confuslion (*ich ging einer
ghnzlichen Verwlrrung entgegen' » 55), Further disturbance
occurs when he has actually confessed his love, and learned
of LylGiats true nature. He leaves to serve with the regiment
but succumbs to a feeling of longlug {"ich verfiel...einer
neissen Sehnsucht nach Lydia® - T70), andé reburns, iven then
he is only *konfus, ungeduldig? (73). He leaves again for
Paris, bub ie still unable to find peace. At this soint the
seeond interrupbilon occcurs, His experience of falliug in love
has therefore destroyed the sexce and sablsfachlon attained
tarough friendship. In the third stage he rebturns to his
soldiering activities and goes hunting, but is still plagued
by his 'Seimsuchl! and *diesen zerstreuten Gedanken' (77).
when he returns he is esteamed and veloved *sgelner
unverwhstlichen ruhlgen PFreundlichkeit wegent' (80), but the
adjeotive 'ruhig® may only refer to his appearance, and not
to any inuner peace. Tobtal peace would require miaoung obher
things his forgetting Lydia, oubt the final sentence leaves
the matter in doubt. He only geems to have forgotten her name:

und er schien es endlich selbst vergessen zu halen, (81)
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Peace ané sgatisfaction have -ot explicitly been attained,
only an amiable disposition, gained during the episa&@ with
the lion. This purged nim of his earlier sulky behaviour:
bLas war die bitterete Schmollerél, die ich je verrichiet,
und iech nehw mir vor und gélobte, wenn ilch dieser Gofahr
entréinne, 0 wolle ich umglnglich uné freundlich werden,
nach Hause gehen und miyr und Anderen das Leben so angenchm
ale mbglich machen. (78)

The aim is therefore not only self-satisfaction,
but friendliness, the ablility to make the lives of other
people pleamant. This contraste with the earlier 'Groll und
Wen! (27), which he felt towards society, and also with
Lydia's outlook., Her desire for his love was nmerely motivated
by a desive for sell-satisfaction, for the confirmation of
her own valus, and on hearing hie confossion, she was 'voll
gufriedenheit® (60) and *eelbstzuirieden' (62), This involves
a taking of love rather than a giviag, and Pankraz tries to
convinge her that a complete and unreserved love ean only
flourish when there is hope of fulfilment:
dase eine rechte Gemlitsverfassung erst dann in der vollen
und rlckhaltlosen Liebe sulflammt, wenn sie Gruund zur
Hof foung zu haben glaubt. (65)
Pankraz himself was not faultless in the relationshilp. In
love with Lydis he turned to his old sulking habits:

meiner alten wohlhergestellten Scrmollkungt und (ich)
verhdrtete mich vollkommen in derselben. (48)

he regrets that he did not speak to her in a friendly way,
(66), for then he would have discovereld the true nature of
her feelings. A final statement of 1ils new attitude may bhe

found in his thoughts on the evening of his return:
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gr verfiel in ein tiefes, trauriges Sinnen tber dis mensehliche
Art undé das menscnliche Leben und wie gerade unsere klelneren
Bilgenschaften, eine freundliche oder herbe GemUtsart, nicht
nur unser Sehicksal und Gl%eck machen, sondern auch dasjenige
der uns Umgebenden und uns zu diesen in ein strenges Schuld-
verhfltnis zu bringen vermbgen. (24)
fdis sadness is iundicative of his lack of complete satiefaection,
and his views emphasgise the iluportance of one's disposition
in relation to one's acquaintances. A relationship of mutual
obligation exists bLetwesn one man and another. & further
development iz his attail:ment of *Tuchbigkeit' (80), a quality
which has already revealed itself during the early stages of
his career, wneﬁ ho had to work for his livelihood and settle
into the life of a soldier. How, however, he becomes useful to
the state (80), another indication that he is turning his
virtues outwards, to benefit extbternal entities, rather than
himself alone. It 1s also fitting that hs should leave Seldwyla,
whose ineflficient and stifling systen destroyed his father,
His Pinal action is therefore an assertion of his personality,
representing a full cevelopuent.

The career of Pankraz upholds sociabllity to the
saticfaction of others above self-satisfaction, usefulness
to society rather than merely to the self, A value has been
cgtablished, a way of life has beon advocated: a friendly,
industrious 'Blrgert!. Butb éhis ie not a complete life, for
whereas Pankraz found hanpiness in friendship with Lydia, his
love for her led to unhappiness, and it 1c never stated that
he over achieves 2 havpy love relationship. That there

is something lacking is indicated in the paradoxical finmal
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gsentonce: he may still be thinking of Lydia, which, as before,
may cause some disturbance in his apparently calm and welle
ordered life, Without the presence of love, a value he
previously seemed to desire, he camnot be said to have

achieved btotal happiness.

Bomeo und Julia suf dem Dorfe

The structure of the Nevelle has revealed four
sections, each centringfan, or culminating in, the following
two ares; arranged as follows: fieldsy river; fields; river,
The opening soene beging with a description of the farmers
as they plough thelr fields., Bach reveals himself as 'den
sichern, gutbesorgten Bauersmann' (86), end their clothes
give the impression ol permanence, sirength and solidity:

Sie trugen kurze Knichosen von starkem Zwillich, an dem

jede Palte ihre unverfinderlioche Lage hatte und wie in

Steln gemeisselt aussah. (86)

Silently snd automatically they go sbout thelr business,

each ig industrious, being referred to as ‘den flelssigen
Meister® (B87), and both talk to the children 'mit sufriedenenm
Yohlwollen' (88). Thus they arc the epitome of secure, calm,
solid, industrious farmers, cach refleeting, and existing in
harmory with, the other. The children, however, present a
contrast. Vrenchent's dark hair gives her a fiery look, as well
as an iLngenuous one('ein feuriges uné treuherziges Ansehen' -
88), and Sali is called 'der wilde Junge®' (91). When he
knoeks the doll down with the stoue, its original aprearance

becones disordered:
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Dadurch geriet aber ihr Putz in Unordnung. (91)
At first Vrenchen protests, and they fight over it, but she
soon joins in, so that she 'nuun nit ihm gemeinschaftlich
die Zerstbrung und Zerlegung fortsetzte' (93), Next their
natural ornelty (93) is aroused, and they bﬁry it. The
children are less controlled than their fatﬁerg, are
passionate, disorderly and destructive, One may argue that
children are usually uwnruly, but the contrast is too sudden
to be overlooked, and there are certaln formal conncotions
which give the episode significance., Theve are actually
three linke with the fathers: the children's natural oruelty
iz mentioned shortly after the fathers' conversation aboub
the central field, in which they revealed, il not exaafly
oruelty, incifference towards the fate of the fiddler. Later
their guilty disregard for his olainms indirectly causes their
own downfall. Secondly, the destruction of the doll coreates
disorder, Just as the cutting of the illegal furrowe destroys
the parsllel structure of the £ields. Thirdly, their little
fight foreshadows the more serlous one between the fathers
at the river, In addition, Sall's treatment of the doll
foreshadows his treatment of Marti: he fells both with a
stones further, a fly is placed in the doll's empty head, so
that it buzzes like *einem welssagenden faupte’ (93), and
the doll is called a prophet, as i poluting forward to HMarti,
who talks rubbish as madness affliets him, as a result of
Salits actlon; the children also bury the head, giving the
fly a living burial: later Hartl goes ‘'zu dem lebendigen
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Begrabnis' (141) in the asylum. The children have therefore
revealed in play tendencies towards passimate or destructive
behaviour, which are later to have serious repercussions both
in their fathers ané in thomselves.

In the scene gt the river which ends the second
seetion, there is again a contrast between the fathers and
children, but here the roles are reversed. The fathers have
declined from the security depieted in the first soene, and
. now have recourse to fishing, an activity befitting bankrupt
citizens of Seldwyla. ?reviausly they were calwj now theyare
enraged, and hurl abuse at each othew, Galled:'die vorwilderten
fnner? (139), they vhysically attack one another, At first
Sall goes to his father's assistanceos
Sali sprang eines Satzes heran, um seinem Vater beizustehen
und ihw zu helfen, dem gohassten feinde den Garaus zu
machen., (120)

When Vrenchen looks appealingly at him, however, his role
changes:

Unwillktrlich legte er aber seine Hand an seinen eigenen

Vakter und suchte denselben mit festem Arm von dem Goguner
loszubringen und zu beruhigen. (120)

The children are the calming forece, the fathers wild and
passionate. Previously the children had been destructive, the
fathers durable and comservative: now the latter are destroying
their friendship, the former beeoming aware of their love (121).
The chiléren's two moods, the first wild and destructive, the |
second calm and mitigating, are both dGeploted in their

behaviour during the field scene in the third section. When
they meet in the field they are *still, gllckselig undé ruhig®
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(129), sali ie filled with 'Gltick und Zufriedenneit' (128),
and they are cocpared to a constellation, as proviously were
their fathers* ploughs:

so dase dieses einige Paar nun auch einen Sternbilde glich,...
wie einst die sicher genenden Pflugzlige ihver Viter, (129)

Thus a counection ls indicated between thelr present situation
and the former one of their fathers. However, the ocalm is
destroyed when Marti attacke Vrenchen and Sall reacts
violently, felling him Yhalb in Angst um Vrenchen und helbdb

im J8hzoxn' (138), The first motive is a matural one, bub
*Jshzorn', which significantly possesses half his being, is
impetuous, 3sli is here passiomte and destructive. Vrenchen's
realisation of the resulbting imposeibility of their union (139)
is, however, a recogr”tion of the claims her father has on

her: shﬁ cuanot warry the men who felled him, This is a
aconservative emotion, the significance of which will be shortly
examined. Thus in this scene the children's respeetive emotions
do not coinecide, 5ali showling the destructive ilmpetuosity,
Vrenchen the more ocnservative tendencies., But both were calm
and satisfied at the begloning of the scene.

At this stage the interlude occurs Eefera the final
secene at the river. Two opposing tendencles have been wevealed
in both farmers and children. In the fathers one tendency
gives way to the other, causing a gradual decline, The calm,
well-ordecred farmers bocome disorderly men, governed by tueir
passions, for 'Leidenschaft® dominates them during their

irrational and obstinate guarrel (103). Manz' decline is also
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moral, Sall thinks he housee thieves (143), and the perfor.
mance of Prau Menz in the ine is indlestive of her *willder
Begehrlichkeitt (105), Marti's Gecline is also mental, as
well as moral., Vrenchen is left to Yder Tyrannei eines
verwilderten Vaters' (105), he looks ‘wild und liederlich'
(123) when 5ali meets him in the village, and the culmination
comes when the stoune causes his madaess, This is a direet
proceps in vhich one tendency supnlants the original one,

With the children, however, there is no direct orocess. One
tondency does uot proceed to douminate the other, but the two
alternate, as has been scem, and wheresas the parents decline,
both children attempt Lo uphold the former image. Sall struggles
to maintein his appearance, and clings to the memory of his
fatherts former situation:

ja ey bewahrte noch das fréhers Bild seines Vaters wohl in
peinen Gedfchinisse als eines festen, klugen und ruhigen
Bauers, (107)

and hé feels the need, 'im ganzen einfach, ruhig und lsldlich
thentlg zu sein®' (107). Vryenchen also struggles to keep up
appearances, trylng to clothe herself 'halbwege ordentlich

und reinlicht (106), making her hailr 'sehr wohl geordumet' (151),
and durinz the day's walk through the fields and villages,

both behave like the chiliren of respectable bourgeols parents,
which they really are, But when they are rejected by the

people from their own viliage, belug regaried not only with
'Mitleid®, but also with 'Verachtung' (169), Sali realises

they do not belong to this respectable worléd and would have

little joy in it:
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dler kbrmen wir clcht tanzent,..wir whrden hier wenig
Proude habent (170)

They have attempted to return to thelr original situation,

but this attewpt has falled, When they have recourse 4o the
wild Paradise Garden, the other side of thely natures, the

passionate side, is aroused, and the confused Hali socks a

solution:

Beine verwivrrien Gedanken rangen nach elnem Ausweg, aber er
sah keinen., (175)

The desire for unionm is great, bubt both feel it can only
occur in the respectable bourgeols world:

Das GefOhl, in der blrgerlichen Welt nur in einer pang
ehrlichen und gewlssenfreien Fhe glficklich seln zu kbunen,
war in ihm ebenso lebendig wie in Vrenchen. (176) -

This feeling is5 the last spark of honour whiceh they still
recall as belonging to their homes, and 1t is 8 manifestation
of that calmer side of thelr mbures which harks back to the
solid bourgeois traditions, Yet thelr pascions arc making
other demands upon them:

S84ic wochten so gern Préhlich undé glhcklich sein, aber nur
aul einem guten Grund undé Boden, und dleger schien ihnen
unerreichbar, wihrend ihr wallendes Blut am liebsien gleich
zusarnengestrdnt wire, (177)

They are in a dilemms, caused by their dual natures., If they
satisfy thelr passions, they vioclate thelr feeling for
respectability: 1f they heed this feeling, which doee prevent
then from joining the black fiddler and nis lawless crowd,
thelr passions remain uaquenched, These do in fact grow until
in Vrenchen it becozes a mather of marriage or death, 'ein

bestinntes Sntweders.Qder...0ein oder Hiehteein...Tod oder
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Lebent (183). Finally, Sali too shares these feelings, and
this new alternative, death, solves their dilemma. Union
satisfies thoir passions, death §revaﬁta them from having
to live with troubled conseiences, uﬁited in marriage, bub
below the bourgeois level of 1life, Thus the love-death scene
iz excellently motivated, for 1t satisfies both sides of
their natures, The disorderly level of life to which thelr
parents have sunk is rejected. Geldwyla is left behind, Yet
their own passions have also been quenched. The suicide ig
caused by a combination of p&ssions’ the seeds of which were
alive in the parents as well as in the children, and of the
bourgeois values which have persisted in the children. They
are victimeg of their own natures. Both opposiung tendencles
have to be present in them for sulcide to provide theonly
solution, This is the reason for their failures, the failure
to0 veturn to the higher bourgeois standards, and the failure
0 reject Seldwrla ﬂuceessfully.

In thie Novelle the solid bourgeois values described
in the £irst section dlsinbegrate, and although the children
try to return to thew, they fail. The disintegration occurs
through the presence of disorderly teﬁﬁaneiea iv the repre-
sentatives of this solid bourgeols world, and, in addition,
through the division in the matures of their children. As
guch, the lovelle provides a marked contrast with Pankraz,
in which values are croated, rather than destroyed. It is

as though Romeo und Julls were functioning as a warning

that the apparently hapsy situntion established at the
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conelusion to Pankrsz may be in danger of being