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ABSTRACT . .

~

The following study deals with the“published poetr# of
A. M. Klein While on the surface, the poetry rqflects a man who

.Seems comfortable with his Jeyish past and his present life as a

Y -

Canadian_living in-Moncreal:*oloser examination reveals that this
poet ié,/in fact, marginal to much‘of his life. .This study examin;;

only this aspect of marginality as io is shown in Klein's noetry,

’

and the Preface,outlines'both the argumént‘and.its conclusion:
. o :
The first chapter of this stwdy focuses on marginality,

which'is defined as the state of being aware of an envitonment,

.
«

byt feeling abart from 1it. I show that Klein is maryinal to
the religious traditions of his ancestors, ™o many aspects of

his life in Hontreal, to Palestine, and to many of the expressions

BN '

of contemporary Judaism. ~ . .

The second ‘chapter concentrates on the poe;ic‘devices
which Klein utilises to enable him ‘to write about those areas of
1ife to which his poetry ‘shows that Klqin.felc marginal‘or that
he found particularly painful. TIn the main, I note that chin
distances or detaches himself or his audience, using a variety
of diétgncing'oechniques.

) ¥

Cﬁopter IIX, the conclusion, discusses Klein's' perception

of his role as a poet and how this {s reflected in his poetry.
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_ PREFACE

. For to praise
the world--he, solitary man--is breath
to him. Until it has been praiséd, that part
has not been.l ’ . -

'
.

> -

These words from fPortrait of the Pogt as Landscape", although
written rather late in Klein's career, seem somehow to capﬁu;e Klein's
view of life'agd his'fuqction in it. Throughout his ;riting, one sees
his, struggle not only tq approve a thing, but‘to glorify it, to see
within it something of the divine. There were many areas of life w&ich
Kléin could readily extolz _éspects of his own history, the details‘of‘-
which he learned from his beloved father; his wife, whom he éherished;
s;me details from his French 6anadian envifénmeqt; nature: Other asbects
of life were not so egsiiy found praiseworthy.

~

Klein's family and early scﬂooling taught him a gre;t deal about
the teligicﬁs and soéial heritage of Eastern European Jewry. He grew u;
in an Orghodox Jewish family,dwhoge religious convictions were sufficiently
strgng that when the father was unable to find a job that would allow him
the Sabbath as a "day off", he was_ unemployed for well over 'a year and the
family suffered considérable finamcial hardship as a result. In later
years, Klein felt‘uncomﬁorCable’with the traditional ritualsland in many

of his poems expresses both a yearning for the comfort of the faith of his

father and a recognition that he lacks his father's faith. He is on the

“edger close enough to describe it in detail, but he’ is not a member partic—- -

L. L . M
ipant, This state of being aware of 3an environment, but feeling apart from
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L.oit, I refer, in this paper,‘to being marginal, My reading of Klein's poetry

>

suggests that he is marginal to many areas. of his life. . N

It has been discovered by more than one child of immigrant parents

~ -

that it is impossible’ to continue 0ld Country traditions while at the same

’

time finding one's place in the new land. " Each person strugglés to redefine

-~

himself according to whatever criteria are important to him. In Klein's

[

life, these included the need to bécome a Jew who, integrated the heritage

of Eastern European Jewry with his membership in a Fremch and English _

Canadian environment. The result seems to have been an uneasy tenslon

-
I3 .

betweeﬁ a reiigiOus heritage which he does not .continue and a new surround- °~
ing iA which’ he never feels quite "at home'". ~While he was able to inébrp~
orate many of the habits and values of boéh'the East European shtetlz and

the French and English Canadian urban dweller, he didn't completely fjit

in either culture. .13 otheT wgrds, as he soughc to diécovey a pqsitioﬁ

that felf authentic to him, Klein found that he was marginal to both the

old and the new. ’ ’ ’ L

In that he lin#ed himself with the collective and individual
exyerience of earlier Jew;,'Klein had no difficulty in identifyiné himself
as a Jew. But being a Jew in an affirmative sense involves more than
being born one: that Klein continually soughd a new way of declaring
what' he was is as mdfﬂ\agg?rent frhm/ﬁis many descriptions of his lack i
of membershié in® the higtoric Jewisﬁ;?amﬁunity defined by t;adition and

~

f){hal.as it is by any déclaration of new self-definition.” Lige mény

other twentieth‘cenCur} North American Jews, Klein found much of«his hope

and his identity through his Zionist activity. And yet, as will be seen

, »
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in this paper, there are qéys in which he is marginal’here,.as.well.

There is little in the poetty that describes other efforts at
» M ) ‘\

defining the contemporary Jéw. However, he is familiar with the questions

.

that create the problems of 1dentity and there are many poens thatyiqgolve

the need to dlscover new, more acceptablie responses to age—old questions

-

about existence, suffering, war, justice, the divipe.. In addition, there

were éyénta'in his life that Klein seemed to find almost ﬁnbearably painful.

These include both such personal circumstances as Klein'é‘toncern about
madness (especially hié fear that he was going mad) and such socio-histor-

.

P~1c’al‘év,ents as the holocaust of World War 1I.

\!‘ P -

VKS‘Klain\atteméts to_&rite‘about all aspects of life. However} this
tbééis wili focus on those areas of life to which his poetry shows that
Klein felt marginal or that he found particularly painful. I will concen-
trate on the poetic devices which Klein utilises to enable him to write
about these pergonally'difficult subjects. It will be noted thgt, in
the main, I see that Klein distanceg orxr detaches himself or his audience,
altgough he does this in a variety of ways. \

. .Distancing techﬁiqpes are those which are used to express the

sepafation of the poet, or which act to detach the audience, from that

which is Being described. In some cases, they suggest, and at times,

they empha?ize, the alien nature of the.subject. In{Klein's writing:

one naotes frequent'use'of‘foreign‘yords, archaisms, éhird person pronouns,
irony, unusual choices ‘of rhythm, and inventive word-formations as some

of the most common techniques used to detach the author and audience

from the subject. These techniques a¥e not always used by Klein for the

»



purposes of distancing. Still, there are many examples'pf these techniques
. : , |
being used to stress the separation between subject and author or audience

and it is these to which this ‘thesis pays particular attention.

— «

; .
Thus, it will be clear that I will examine only-one aspect of

Klein's poetry. A« well, T will '‘quote only some of the poems which illus—
trake the various techniques of language, form, voice .and tone which Klein

uses to distance éeither Himself or his audience.

e My éex; is Waddington's The Collected Poems of A. M. Kléin, which

has as its major limitation an ordering that gives a distorted sense of

,
S
3™

-

Klein's'deﬁelopméat. She has ordered the poems by date of pupiiﬁétiéu
e s o

of the separate volumes and dates the individual poems accordingly, only
occasionally giving the actual date of first publication. Since the text
makes accessible to me poems that are otherwise unavailable, and since my

argument is not much affected by the date of a poem's writing, I use the

text, despite its flaws.
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FOOTNOTES )

.

Klein, A. M., "Portrait of the Poet as Landscapeé’, The Collected Poems
of A. M. Klein,ed. M. Waddington. Toronto: McGraw-Hill Ryerson,
1974. p. 335. All poems but one will be quoted from this edition and
will henceforth be cited by title and page number. The single poem
quoted from mamuscript will be identified as such.

The shtetl literally refers to a town. However, in most cases, the

word also includes the sense of community ‘that exists in these Jewish
areas.

Steinberg,“M. W. *Review of 'The Collected Poems of A. M. Klein'",

Queens Qua;terlj, Spring, 1976. Kingston: Queens University Press, n.p.
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CHAPTER I
« MARGINALITY
.- N ’ 3
@ .

Many critics have concentrated on Klein’s integration of his

Jewish past with his Canadian present. Writing bn the evidence of this

integrarion, .Lewisohn states:

I . Klein had the luck...to be born into a family and
into an environment in which the lore and tradition
of our people were things so alive that the quiver
of this aliveness, so tense that it can humourously
turn upon itself, has accompanied all his ygars.

Steinberg sees, in addition, the influence of French-Canadian society and
of the English literary tradition and writes:

Klein is a product of three rich and distinct traditions,
all of which formed bis mind and imagination, determined
his response to time past and present,%ﬁp}ace, and

to religious and literary forms and val .

Waddington recognizes these same influences and states that Klein moves

beyond them. She writes: * -

I began this study with the intention_of showing how
three traditions had shaped Klein's work. I ended

by discovering that though Klein  assimilated and
possessed all three traditions, he finally went beyond
them with his unique innovations in language.-”

While I readily, acknowledge the influence of each of the three
traditigns mentioned, my reading of the poetry suggests that to concgntrate
on these influences and Klein's integration of themn, wiLhout any attent}oq‘
to his relationship to these traditions disgorts one's understanding of the
poet;?. Indeed, in recognizing Klein's marginality, 1 have come to see,

Eontrary to Waddington's analysis, that while Klein "possesses all three



T’

traditions'", he does not assimilate thém. That is, he knows them, but he

»

is not a part of them.

A closé exapination of '""The Psalter of Avram Haktani' results in

[

§Erong suggestions that'Klein felt -himself on tne edge of much that is’

regarded as traditional expressions of Judaism. Since Avram is the Hebraic

[

form of Abraham and Haktani is Hebrew for 'small', which in German is 'klein',

A}

it can be assumed that the psalms and their subjects are largely auto-

biographical. . \

r

Ihere\ére thirty-six psalwms, 4 number that is traditionally
significant in that it is associated with the Lamed Vavnié, the Thiréy—Si¥
Just Men.a

'Thé first two psalms.express the paradox, for the first psalm
describes Ab}aﬁgm listening vo a holy voice-éha; does not exist, whilg
the second psalm‘teils of AbFéham conversing with the Lord and accepting

the statément attributed to God: "I am that I am". Psalm III speaks of
. the "weight of thoughts...and the harnessed heart" indicating Klein's

explanation for the source of the difficulty. Coﬁplaints,in other psalms

-

”

about God's indifference, a psalm telling how he.does not understand how or
Ea
the

why men danced in gratitude to God,. and explanations that rt that

has no morrow'" cannot sing, combine to déscribe a man troubled in mind
f

~.and spirit. ) ‘ o

<

'~ There are six psalms which describe, in highly romantic terms, the

~

4

hope and happiness répfesented by his'marrihge and the possible ostpring.
1 “ ‘- <L - N .
from it.  Other psalms plead for humility and the blessedness of the

legendary sacrificial goat. .Anq the final psalm confirms his recognifion

L3
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of nis history and his part ir it. ™Still, the majority of the psalms
emphasize-Klein's doubts, his confusions, his desire for explication:

Revezl, I pray you, do reveal to me

Behind the wveil the vital verity;

Show me again, as you did in my youth .
Behind the equivocal text the unequivocal truth!> ©

The revelation is asked of Rashi, an 11lth century rabbinical scholar and
one of Klein's early heroes. Psalms made because of fear bf the night

and prayers against madness reinfoxce the questions and the ihability to

accept past answers that cdnstitute Klein's marginality to traditional

Jewiéh ﬁaith. He cries:

0 where is that inspired peasant,
That prophet, not of the remote occasion,
But who will explicate the folded present?

Indeed, with the exception of 'the wedding psalms, no psalms in

A - .

) this poem are untaintéd by doubt, despair or cynicism. Psalm II, while
accepting "I am that I am" is troubled by the poet's inability to justify

his Qays to his neighbours. Psalm IV praises the green pastures and the

still waters, until it becomes clouded by visions of Mesgserschmitts.

Psalm V describes how a aisciple finds his maséer, but the finai image of
the teacher is. an eagle whose talons drop volcanic rock. In the psalq for
the chie phi§iciag,»where one'might expect a song fIor heale%s, one finds
Jnstead a sgng for huntérs. And so on.

&he questio;s and doubts that are described in Avram ﬁaktani
are expressed in much of Klein's other poetry as well. Poems written as
early as_l§28 (when Klein was‘lg) talk of "Jew phantoms" and "my father
and his kind" . In "Haunted House", published i; 1929, Klein ‘writes:

"Life is a haunted house, haunted by fictions"S.

PPEN

~



-9 -

-

Elsewhere he speaks directly about his lack™of faith. An early

poem, ''Childe Harold's Pilgrimage" contains the lines:

-

my father is gathered to his fathers, God rest his wraith!
And his son

Is a pauper in spirit, a beggar in piety,

Cut off without a penny's worth of faith.

Several years later, in a poem about the cripples who make their pilgrimage

to St. Joseph's Oratory, Klein writes:

And T who in my own faith once had faith like this
But have not now, am crippled more than they.lo

Critics disagree as to whether or not Klein was religious. Pacey
refers to Klein's having had a desire to be a rabbi.lI Steinberg argues
that the struggles in Klein!s poems result in a reaffirmation of his

2 -
fait:h1 » although elsewhere he also refers to Klein's attachment to the

Jewish religious heritage as "intellectual"ls. Waddington, however, says

that Klein was never religious in the orthodox sense. She takes note of

]
'

the expressjons of doubt in the poetry and states that Klein was a éecul;r
nglé. Fischer and:Palni;kls both report that Klein observed all the’
religious rituals in hié father's'strictly Orthodox home butlthaq he later
" ceased to follow Orthodox custom. Fischer claims that although he didn't

-observe the religious rituals, Klein would not want to make uncomfortable
A . El
those who did comply with - the religious observances and for that reason,

would note state aloud that he disagreed with their position.16 While these

contradictory positions may simply reflect the different understandings
?%Fh of these critics has about what it means to be a religious Jew,

there is a strong possibility that the contrddictions reflect Klein's

own ambivalence. Certainly, there is no clear categorical statement within

/
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the poetry declaring Klein's position.

Klein understands well the traditions out of ?hivh he came. His

1
!

recognition that he has a wealthy inheritance is conveyed in such lines as:

Not sole was I born, but entire genesis:

For to the fathers that begat me, this

Body is residence. ... 17
.there look generations through my cyes.

"Heirloomu and opger poems explain that this inheritance does not consist of
financial riches, but of holy books and books of legends. And all of these
are filled with memories ofﬂpis father.

He is nostalgic about his youth when he was learning the details
of his heritage. 1In "Autobiographical", he says ;bOUt that period: |

Never was I more alive. '
All days thereafter are a dying off,
A wandering away
From home and the familiar. The years doff
Their innocence. 18
No other day is ever like that day. -

The poems about his adulthood reveal doubts and despair about
God, man's relationship to G;d, man's inhumanity to man, God's relationship
to these events. The resulting alienation infprﬁq‘much of the poetry ’
and accounts for the ironic tone of many of the poems about such religious
figures as rabbis, cantors and members of a minyan.
: » ‘ C One of his major spiritual difficulties is that Kleiq is un#ble
lo accept traditional responses to the question: Why does this suffering
occur? 'In "Childe Harold's Pilgrimage'", Klein describes how, in a
difficult situation, his father would don his prayershawl and speak with

"his" God, resulting in his hearlng the holy word and feeling the protec-

tion of the seraphim. Klein is unable to follow his father's example:
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. ~ 19
"I cannot don phylactery to pray', he says. At the end of that poem,he
accepts that eventually thé nightmare will end. In other poems, he again
asks Why?, hears no response, berates God for his indifference and asks for

. )
forgiveness for his blasphemy. Finally, he resigns himself{ to the fact

7

out of acceptance, but out of frustration, for it is imposs'?le

T

that he will reteive no answer that will quell his doubts. This resig- ’
4‘ , [ ’
nation is not

-

e - -
to argue with someone who won't argue with y0u.<§\\\

For 1 am weary of the quarrel wit?/my God,
Weary of cavilling at the works of the Lord;
For who indeed can keep his quarrel hot
And vigorous his cries,
When He who is blasphemed, He answers not,

- Replies no word, not even a small sharp word?

‘Elsewherc in the same psalm, he writes: "I shall not ask the
- &
question that betrays the doubting soul./...my face shall be a mask."
And yet, some years later, in "Elegy', Klein is once again asking for a
sign from God that he has noticed what tribulations have fallen on hié
Chosen People and an indication that those who have. perpetrated these
crimes will not be allowed to escape their punishment. - B
Effect, 0 Lord, exadple and decree,
“A sign, the final shade and witness joilned
To the shadowy witnesses who once made free
- With that elected folk Thou didst call Thine.

...for all time a lore and lesson, seen.
And heeded; and thence, of Thy will our peace21

Not for the judgmen;;sole, but for a sign

Anti-semitism, particularly as it was manifested in the holocaust

of the Second World War, caused a great deal of the anguish and the

questions about the meaning of life that can be found in Klein's poetry’.’

Consideration of such horrifying events is in itself agonizing. If one

3

expects that there oudght to he a spiritual response to the situation, and
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the traditional religious responses no longer apply, then one suffers still

greater distress. In addition, there is the survivor guilt often suffered

- by those who survived the holocaust. In "Meditation Upon Survival",

rd
»

Klein writes:

those times that I feel their death-w1sh bubbling the
- channels of my blood-— ’
" 1 grow bitter at my false felicity--
the spared one-—and would almost add my wish

for the centigrade furnace and the cyanide flood. 22

While attempting to understand the.;nti—semitism and political
posturing that faéilitated the murder of so many Jews, Klein also is driven
to find a way to avenge the éurdérs and to create a wsrld wﬁere "malefaction
(might be) brought at last to bay!"23' In "Tbe Hitleriéd", Klein describes
what drives him:

L

I come now rather as a man to men,

Seeking the justice for that -voice which cries

Out of the ground, the voice of our brothers' blood! .
That blood will not be still again, :

Those bones unblessed will still arise,

Yes, and those living spectres, of the mind unhinged,

Will still beat at our padded memorys until

Their fate has been avenged!2d .

He identifies very stromgly with those who died. '"The faces are my facel.
that lie in lime", he write%. And later, in the same poem:

Hear me, who stand .
Circled and winged in vortex of my kin.Z2° .

One acpect of Jewish tradition which Klein shared very strongly
with his forbears is the distrust and hatred of the person at various times
called the apostate, the renegade, the marran026. A comparison of his

treatment of Rabbi Ammon in the poem "Address to the Choirboyé", the rabbi

who suffered martyrdom rather than donvert to Christianity, and the
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~

marrano in any of "Ballad of Sigus %‘nd‘h'onderc;"s ""Childe Harold's Pilgrim-
age", "Design for Medieval TapestryJ, “Sonnets Semitic (v)", or "Ballad

of Quislings' shows how despicable Klein found the apostate.

) Rabbi Amnon of Mainz is a legendsry martyr who, according to
the traditional story, refused the demand of the Archbishop of Mainz that
he accept Christianity., As éunishmént his limbs were cut off; taken to
tﬂe synagogue-—-it was the time of the High Holy Days—-gthe dying rabbi
r;cited the prayer U-Netannah f'okeph. According to the legend, this
prayer is incorporated into Klein;s poem ”Add£3§s.to the Choirboys' as
well. That prayer of jubilation is the essenLe of Rabbi Amnon and his act

of faith is accompanied by the "flutter (of) the wings of angels" indic-

ating not only his ultimate~d¥ath, but the divine nature of his act. His

w27

[Ad

torn-off 1limbs are likened to '"the white petals of an eastern bloom
whith suggests the possibility of the lily associated with the Christian -
Easter, and the sacrificial’death of Jesus, It i; the rabbi's faith, his
power of conviction, st;ength and joy as reflected in thé prayer which
the choirboys are learning tg chant that they are asked to remember and
to continue. <

The apostate in "Béllad of Signs and Wonders', on the o;her
hand is, like the original Judas, corrupted by the possibi}ity of earning
gold for his nefarious act. Like Judas, .he knows precisely where those
he bét;ays are’vulnerablg, and he hides his murdereé victiﬁ‘in the Haly
Ark. Later, he shouts out rhymes deFiding the Jewi;h prayers with
éuggestions of feeding the prayers to hogs.

In "Design 'for a Medieval Tapestry', the first apostate mentioned

»



L

- 14 -

is fhcluded in a listing of virulent ghci*semites, all part of Reb Zadoc's
memories: the hangman; the lady who sbits at Jews, a friar telling his
beads- (as he contempiates the next pogrom?), a soldier stroking his cross-
like sword which he will use qgaiﬁst the J;ws, and the.c]ean—éhaved
tra;cor. Latexr in the Design comes,the portrait of Simeon, the only
portrait of a renegade that is almost sympatﬁetic in thact, it attempts to
consider what proﬁpts someone to turn against his faith. Simeon feels that
all, including the angels, are Judeophobeinand hopes that becoming Christ-
ianus Simeon might bring some peace, at leasf in this life. GCenerally,
/f*~\ngever, Kleig's feeling is one of abhorrence. In ""Reb Yom Tob of Mayence

Petitions His God", he writes: ' 1

-Be he who yields to baptish, abggrred;
Shunned as a leper be that one.

» ""Ballad of Quislings" outlines how yery,dangerqys these renegades

are. The "falseface" is difficult to recognizé and thus particularly

difficult te extirpate. It is not from the hostile stranger that we

need protection, writes Klein,

but from that cordial native
Who rattles for a pleasant noise the shackles of the caitiff,
Preserve us, and protect us, and from our congregation
Uproot him, mask and members, and fliag him to damnation!?

Klein's contempt for the apostate 1s increased by his recognition

that the pretense to be other than who®one is is all for naught. In
“Childe Harold's Pilgrimage", he ironically suggests his wiilingness
to become a marrano if that will satisfy .his enemy, but he knows that

N
the enemy will be as dissatisfied with that’/suggestion as with the other

suggestions proferred. And in "Sonnets Semitic (v)", he describes Jews'

’f'/(

-

L, oA



forgetting their ancestry and attempting td be like the entiles. The
<

Gentiles, howeyer, do not overlook the Jewish ancestry and recall it

whenever speaking of the Jewish couple.

and Christians, anecdoting us, will say:
"Mr. and Mrs. Klein-—-the Jews, u know...

130
The ways in which Klein conveys lis distance from the apostate

will be considered in the next chapter. While historically Jews have always,
.~ and with juétificaiion, feared the agostace-who WOQ{? often join forces
with their persecutors, it seems jimportant at leaqt to suggest the possib-
ility that ;hé)intensity of Kléin's hostility is oniy partly for historical
reascns. Ag is shown throughout this paper, Klein expresses clearly his
nostalgia for the apparent simplicity of the past with its clear definitions
of one's function and role, while indicating his inability go éccept the
religious rituals and beliefs on which these definitions were based. The
Jew who does not present himself in conventionaf fashion, Hﬁt'rather is
attempting to discover a new self-deéinitioq, ié constantly battling the-
suséicion that he might be turning against his people in réjé?ting,their
tra&itional ways. This is particularly true if, as Klein-Qoeg;‘ﬁe comes
from the Qrthodo% tradition which includes a strict adherence to rituals.
Thus, the procéss of finding a new definition of Oneself as Jew includes-
discovering ways of saying: "If I am not one of those in ghtreimel, beard
and payess, 1f I do not go to shul,31 I am nevertheless NOT one of THOSE
traitors!"

The most powerful expression of Klein's self—definition as

twentieth century Jew copmes in his many rcference; to the State of Israel,

or Palestine as it was still called during most of the time-that he wrote.
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As earlf as 1928, he wrote of the hope represented by Palestine, saying:

. You...speak about a cup of bitter wine?
That sup now has a crack, a crack as great
. . As the whole length and breadth of Palestine.

~

Occasionally, the descriptions are so romantic as to have little resemb lance

to the reality of Palestine, but in general, the overwhelming impression
L

is of the power, hope and affirmation that Israel represents to Klein.
In '""Childe Havrold's Pilgrimage', as he outlines the possibilities for a
Jew's finding refuge, Klein writes:

And there is also Palestine, my own,
Land of my fathers, cradle of my birth,

3
Whither I may return, king to his throne, ... 3

In addition to refuge, Palestine provxdes the opportunity for
renaissance. One reflection of this is shown in "Greeting On This Day

If this be a Jew, indeed, where 1s the crook of his spine;
and the quiver of 1lip, where? =,

Behold his knees are not callous through kneeling; he is proud,
" he 1is erect. : {

There is in his eyes no fear, in his mind n6 memoxry of faggots.
And these are not words wherewith one tells a Jew.

A son has returned to her that bare him; E her hearth
he grows comely; he is goodly to behold.

— The traditional yearning to returun to Jerﬁsalem whi:: is a part
of the Passover prayers is describ;d in "The Still Small Voice" in céE
poem, "Haggadah". This, and "Yehuda Halevi, His Pilgrimage", in partic-
ular, tie Klein's twentieth century convictions to desires felt throughout
histor;. Still, thére are particular difficdlties that he as a twenﬁleth
century Jew suffers, especially as one who lives in North América and

thus does not ac;iveiy participate in the realization of the Zionist dream.

As he writes in "Sonnet in Time of Affliction"

v ¢
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And woe to me, who am not one of these,
Who languish here bencath those northern stars ...

35

This distress necessitates Klein's using distancing techniques in some of
his writings about Israel as well as in the other areas desqribed.

h The Jew who comes out of the tradition of tﬁe Eastern European
shtetl and’longs for the peace and security that is expected with the
resettlement of Israel, but lives in neither of these twa places, has
difficulty in feeling "at home" where he does live. Thus Kleié's poems
d83cri$ing his Quebec and Canadian environments, with other histories and
traditions, languages, customs either hostile or accepting, provide

further examples of marginality.

h This is particularly seen in his poems abquh such political
caricatures and figures as "Monsieur Gaston", "Hormisdas'Arcang", the
organizer of the Nazi Party in Quebec, and Camillien Houde, mayor of
Montreaﬁ to whom "Political Meeting'" is dedicated.E It.is aiso apparent
in the descriptions of " he Spinning Wheel", a; "aftermath of autré'temps"
(kormer times), and other mehbers of his profession, law, whom he describes

N

in "Université de Montréal", as S

¢

The solid men. Now innocent and fun.
Soon they enter -
thelr twemnty diaries, clocked and elaborate,
And soon, too soon, begin to live ro 1eavg
en bon pére de famille,--a sound estate.>

Even in "For the Sisters. of the Hotel Dieu', which praises the Catholic
sisters who nursed him through a childhpod illness, he describes his
childhood fear as including the recognition that he was '"mot of your race". 37

Such existential questions which Klein--and other twentieth century



North American Jews—=-raise create a great deal of mental anguish tor the
“questloper. Not surprisingly, Klein ntfen writes nostatgically abour'the
past, a time of greater order and fewer options, thefvhy forestalling the
questions with which heé feels buréened. At other times, he longs for an

end to all this thirking in which he is constantly engaged.

Would that the Lord had wmade me, in place of man—childi beast !
... For easier is the yoke than, the weight of thought 8

What concerns Klein most of all is that all these cares and
' 4 )
“concerns and unanswerable questions might lead to madness. In "The
Psalter of Avram Haktani'', he seems haunted by‘his fear of madness and
t

indeed, in "Ballad of the Nursery Rhymes', he suggests that the world's
" last survivor will inevitably have been driven mad by the madness around
him:

Upon a day, and after the road had died,

And the dust had settled, -and the citles were no more,

"He sat him down, alone, in a world that was wide,

As wide as is to 3 child his nursery floor.

And he sang all alone remembered snatches of song,

He wandered with the wanderjng of his mind: 39

Hey-diddle—~diddle, and the muslc ail gone wrong, ...

While at times, Klein feels on the edgg of madness, at other
times he speaks of weltschmerz (worldweariness), and, occasionally, of a ©
longing for death. In one poem, adapting a line from Keats, Klein writes:
And more than ever, mortal, it seems rich to die!ho
Thus,‘it can be seen that there were occasions when Klein félt

on the edge of life generally or on the edge of particular areas of his

life as Canadian, Jew, invalved human being.

Klein overcame his feeling of marginality wich the power of

[



language. Referring to a general feeling of distress gnd how it is
transcended, Klein writes:

Sometimes,, depressed to nadir, he will think ail lost,
will see himself as throwback, relict, freak,

his mother's miscarriage, his great-grandfather's ghost,
and he will curse his quintuplet senses, and their tutors
in whom he“put, as he should not have put, his trust.

Then he will remember his travels over that body--
the torso verb, the beautiful face of the noun,
and all those shaped and warm auxiliaries!

A first love it was, the recognition of his own.
Dear limbs adverbial, complexion. of adjective,
dimple and dip of conjugation!

And then rewember how this made a change in him
affecting for always the glow and growth of his being;
how suddenly was aware of the air, like shaken tinfoil,
of the patents of nature, the shock of belated seeing,
the loneliness peering from the eyes of crowds;

the integers of thoughts; the cube-roots of feeling.

Thus, zoomed to zenith, sometimes he hopes again, ...al
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CHAPTER 1

DISTANCING TECHNTIQUES

Y

The most obvious obccasion calling for distancing techniques
. ‘ e N
occurs when a poet is attempting to describe something that is apart from,

.
.

or alien to, him. In such a case, he will make use of images and phrases
that reinforce the alien nature of that which he is describing. Thus, it
will pé seen that mucg ;f the margin§lity described earlier is sgpported°
in the p;etry by any of a variety of distancing techniqugs. I; Klein's

writing, one notes frequenf use of foreign words, archaisms, and third

person pronouns to emphasize that what is portrayed is outside of his own

immediate experience.

"Diary of Abraham‘Segal, Poet" is an example of a poem in which

the language is used to fmphasize a distance from the present.. The mediaeval

- . ki

word endings and 1maées romanticize and make interqsting to Abraham Segal
what is otﬁér;ise‘a ha;sh beginning to yet:- another day at work in the
factory. How ;ucﬁ'mofé m;nagegble awakening becomes if one can think of the .
lark's Bong.aﬁd the shepherd's pipe and dream of imps and friendly witches!
Travelling to work is the antiéhesis of the romantic wéking énd this second
section is very much of’thé:twentieth centu;y with shor& words, cryptic
abbreviations and ph;éseé in the form of newsp#per headlines. This manner |,
_df'dgscéibing-his own life as though he wére reading ébout it in the news-
paber continues ipto the nex;léectionz although there is also biblical

AN

allusion and a reminder of the.pitch of the circus barker or the early

American medicine éhow. Each of the.first eight sections is written as

g
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first person narrative, but in a form of ldnguape that suggests the distance.
of the non-present. Section three is full ol biblical allusion; section

four is full of irony and slogans and the poet's true thoughts are unspoken.
¢ 1 ) . N )
Even his unspoken thoughts are expressed in French. Settion {ive couples

.

biblical tones with American slang, while section six shows Segal so

immersed in his reading of Shakespeare that hiis very description of it

T

is with Shakespearean phraseés. Section six, with Segal returning home
for dinner is filled with various subjects of Jewish worship, none of them

the poet's. There is "'my father's God'", '"my brother's...Herr Karl Marx",

.

the uncle's Herzl, and the cousin's "Herzlian-Marxian growth". After

dinner in the next section, once again, his true feelings are unspoken, but

thought in a foreign language, French, and the activities of his friends

"evoke a’yaJn,‘leaving the poet
undernourished, surfelted
Weariedlbut sleepless, sick at heart,...crylrng: Life is dead
Echo...-

In the final stanza, however, the poet is with his sweetheart
and very much in love with 1ife and all of the universe. He. speaks of

the comradeship of the grass and refexs tp the bird-song as a prothalamium.

.

The scene and the tone of its description might evoke a sense of immediacy

.

aid involvement, however, this section alone is written as third person

narrative. The sudden shift in narrative voice,Liollowing nine sections

written in the first person acts, in a manner different than that used

N

in the rest .of the poem, to create a distance from the event.

[}

- Klein was well-read and in many languages. There are many poems

which indicate that his knowledge of language and his ability to combine

.
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them in noyvel ways is used in playfulness or in order to be inventive, or

to authenticate the time in which 4 poem is set. For example, his ipvent-

Lt -
iveness is indicated in the first four lines of 'Childe Harold's Pilgrim- S
age" where he names hls protagonist .in four languages: lebrew (Zvi),

Latin (Cerf), Cerman/Y1dd1%h (Hirsch), and English (Harold).

"Manuscript: Thirteenth Century"3 Offers.anlexamplé of a poeg
with st¥0ng mediaeval influence, with its castle, jousting,'knights vying
for the hand of fair Blanche and tﬂe robbér named Roland. Such AngliciZea
Erench words_as Boisvert, horloge, oriflamme, hespéridan, and s;uriant‘add
to the mediaeval environment, since mediaeval English shsws much évidence
of French influence. In this case, the language forms work to create a
poem which is simply a period courtship ané love ballaq.

It ié wheﬁ Klein uses ar;haLc forms to write about pogroms and
other forms of anti-semitism, or plays with words as he writes about madness
and death or the mbnotony of daily existence that one susbects‘that it is .
. not dbne entirely for the sake of authenticity and fun. Indeed, the
éuhul;tive effect of 'so many torturous events, especially ?hose receding
aﬁd_during th; Second World War and élein"s inability to acc tra@itibnal
relfgious justifications for such suffering made it iﬁpe;ative that Klein
create some measure of distance from the events so that he=E5T1d wrice
effectively about them. 1In “"portrait of the Poet as Landscape", Klein
&rites: ' '

it is stark i;fellclty
which stirs him from his sleep, undressed, asleep

. to walk upon roofs and window-sills and defy
the gape of gravity.

Therefore he seeds illusions.



]
. '

- 26 -/

/

the theme and .in poems about the horrors of war. one discovers iamfjic
rhythms which lull one into n§§Calgic‘reaniscenccs of nu;seTy rhymes.

In gddition to such techniques as combinalions of language and
poetic forms. from different historical period§, invented words, changes in
voice, and unﬁsqal choices of rhythm and rhyme scheme, Klein frequently
uses irony and parody to detach thé author and audience from‘wha; purports
.fo be the, subject of his poemn. Ex;mples of each of these are cited.
further in this chapter. -As is the case with the oth?r‘techniques cited,
irony and parody are not always used by Klein for the purposes-of distancing.
Still, there are many examples throughout the work of the distortions of -
pa}ody and the ironigc twisc'actiné té stress the separation between subjebt
and author or audience. Thus, for example, the parddying in "The Hiterliad"
emphasizes those portrayed as oddities on display, viewed by Spectator;
from beﬂind a guardrail as, perhaps, in a zoo, while the ironic thanksgiving

in "Who Hast Fashioned" confirms the distance of God.
‘ In the sections that follow, I will survey poems which deal‘with'
Klein's religlous questions, anti-semitism, madness, death, and the h;pe
repreéented by Palestine (Israel) with a view to examining the techniques
he empioys either to confirm his ewn sense of separation or confusion or
his attempté to control subjects which may be eépeciaily difficult for

him personally. I will endeavour to deal with these systematically, but
since a éiﬁgLe poem will often refer to more than ‘one of these themes, the

-

categorization will not be strict.
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T. _Religion~

[t is clear that religious quegtions plagded’Kleiw.throughouL
his writing l{fc. While his'mannef of expressing h}s separation from
traditional religious convi;(fggzychanges according to the poem’, thes fact
that'such convictions do th‘belong to him remains constant. An\early
poem, “Epitaph",sfirst publishred in 1930, is a statement of faith, hédged

with such qualifications a¢ 'may' and 'perhaps'. ''Sonnet Unrhymed", date
. oy

1945, tells of -the frusyratlion of crying Abba (Father) "in the muffled
night" and of awakening to see "“hanging Absaloms"6. "Who HasthFashiohed"
aﬁd‘"Stance of the Amidah" were each published in 1951. The former is

an ironic, thanksgiving to God for Fhe orifices in man, while the latter po;m‘
alludes to previous occasions when the ritual formulae were performed and
"(we) almé&t know Thee'" and "Yet holiness not know"7. Sardonic comments
about "understanding of what in the / inscrutéb}e design is for our dooms-—
day-good;" are replaced later in the éoeﬁ by an earnest petition for peace.
Whether the peace he pléads for is the peace of understandihg ar the
cessation of questions,‘or somé_other form, is not declared.

:”The Psalter of Avram Haktani" c0n£a1ns many psalms directly on,
or referring to, Klein's contiguing sgruggle to discover an authentic ‘
religi;u; fqitb. There are‘straightforward statements that the "still small
voice of the Lord" is still indeed, as the.titlc to the first psalm, "A
Psalm“dfigbraham, When He Hedrkengd to a Voice and There was Nonme", for
example, clearly indica&es. Others includeé outcries against Gpa‘s indiffer-~

ence to blasphomy aﬁd'evil. Another describes the cargo of a ship from

Jaffa’, contrasting .the sumptuous fruits, nuts and wine from the east with
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the accessorles for religious rituals and their connections wftb gloom

- . .
and death. Unlike oLhoggnmmm where Klgin refers to religious faith as
belonging to someone ogaer than himself (e.g., his father "in converse
with his God")8, there are within this psalter, state&ents of faith which

appear t¢ be his, but which on closer examination are seen to be ironic.
Py

"Psalm XX1V: Shiggaioé of Abraham Nhich‘He Sang Unto the rd"
is a particularly interesting example of an ironic statement of'fééz:%\\
for it is a poem whose ironic content may be perceived only if one under-
stagds Hebrew., At one level, it may be read as a psalm that is sung by
thg biblical Abraham and traces thg process by which the Jews came to
know Cog‘s name. Since Abraham was prior to Moses, there was no name for
God in his time, except for the tetragrammaton sy}lablg YHVH. Ph;ases
in the poem allude to other names that later came to be attached to’God:
"the name" (Hashem); "the noise of thunder", 'the sound of strife" (Shaddai);
"the hush of Peace' E\Harahaman).9 In the end, Abraham decides' that he has

. >
sufficient'faitﬁ ;hﬁl he can pray without knowing the name- for that to
which he prays. |
‘ However, shiggaion is a Hebre@ word that réferé to a medifacive
psalm- that is rather wild, that ﬁas been wrested from the anguished singer.
It originates with the word l'hishtagata, meaning 'to be craz&' and
shiggaton is roughly ‘translated as 'a meditative craziness'. With this
Aunderstanding; a second, and quiye different, reading becomes pqssiblé.
Especially in the 1ight.of the preceding Psalm XXII, "A Prayer of

Abraham, Against Madness", tbis psalm refers not, to the biblical Abrahanm,

but to Abraham Klein and the fear of madness that seemed to haunt him during

1
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‘men who constitute a minyan, the quorum required for religious services.
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this period. Rﬁthor than an ;ffirmatiun of faith, this poem becomes a
desperate attempt by Klein to convince himself of his faith.

It is difficult to comprechend quite why Klein chooses to make
the deeper meaning of this poem inaccessible to much of his.audience. Tt
may be that the reward of greater insight is offered onlf to those who
have enough knowledge or are wi{ling to do sufficient research in'order
to overcome their deficienciés. It is possible to speculate that it 1is

the poem's subject—Abraham's speration for a faith that will offset

the chaos that seems to exist ithout that understanding--that is the reason

U
for hiding the meaning within \reign words, éspecially since other poems
indicate thut Klein was afraid that "he was going mad.

Yiddish and Hebrew words are frequently found in Klein's poetry

and while the difficulty in interpretation that occurs with "Shiggaion™

»

is present in these other poems, they do not deal with the same subject.

In many cases, the Hebrew and Yiddish expressions portray religious
characters.

. 10 .
“"Portraits of a Minyan" is a series of portraits of the ten

Palnick asserts that‘the porLraits are based on people seen when,KT%gﬁ
as a boy went to synagogue with his father:ll 0f the-ten portraits, )
nine are ironic and in mwany of theg, an understanding of the Jewish
tradition and of Yiddish is needed’fpr the perception of the ironies.
Understanding that pilphlﬁdescribes the form of analysis and.dialectics

in Talpudic study is importanﬁ for a comprehensidn of the irony of the

portraits of the landlord and the sophist. Knowing that pintele means

d

-
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'point' helps one understand the brief, but ironic portrait of the Jew who

claims to be an agnostic but s at the synagogue iu order ‘to say Kaddish

.

(the prayer for the dead) for his father, since a pointed head is often the
image of a dunce., That the word kaddish originates with the' Aramaic

kadosh %caning ‘hgly' adds to the irony of the portrait. S%milarly, it is
useful to the comprehension of his port}ait to know that a shadehan is a'
'ﬁatchmaker' and that allusions to familiar Y;ddish anccdotes are incorpor-
ated into this short poem.

"Of Holy Vessels“l3 is another poem of fine portraits. Some of
the descriptions are readily recognized by readers unfamiliar with Hebrew
ar with ng{fh traditions, others are ogscure. Wheﬁhér‘one knows that
Aleph and Tauph are two letters in(the Hebrew-dlphabet ;s of limited -

significance to ‘the portrait of Elijah. Nor is the portrait of Rev Owl

greatly diminished by o¢ne's ignorance that rev is a form of rabbi, teacher,
. .

kY

and shtreimel is the name of the black, Broad-brimmed hat worn Sy orthodox .
Jews. However, the intensity of the irony of the portrait of the cantor
is lost- 1f one does not recognize that édusha is the cognate form of
Kaddish and Mizraqhﬂrgfers to the framed picture indicating what direction
to face when ﬁraying (£.e., the direction of Jerusalem). Likewise, knoﬁing
Ehat mishna is a.baslc part of tﬂe Talmud, itself an explication of the
Torah, gemara thé commentaries upon the mishna, and rashi the commentaries

of the mediaeval scholar, Rashii, enhance the sardonic description of the

. >

scholar.
It is the portrait of the venerable bee that is, in my opinion,

most enhanced by the Hebraic terms, if one understands them. The shamash
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is the sexton or caretakér of the synagogue and this explains the devotion -
with which thé bee attends his duties, while the "torah scroll’, containing
the Five Books of Moses, is considered priceLoss.lf Sincé Decom*m méans
'spice', the reference to it; scent becomes clear. &iddish, meaning
'santification', reﬁgrs to the b{essings recited before the Friday-night
Sabbath dioner begins. Hence the blessed state of ''that happy one'.
How dimini;hed the portrait is without these images!

It should be noted that this technique of distancing, in some

cases to the point of inaccessibility, by usi Hebrew and Yiddish, is

not restricted to poems about religion or rdligious figures. Examples of

this stechnique used with other subjects be shown in subsequent

sections of this paper. ’

A contrast to the technique utilising Hebrew or Yiddish is
Barricade Smith's speech, '"Of Psalmody in the Temple"f whifh is entirely
in:English but which employs a variety of tones to parody the biblical
Psalm 23, 'The Lord is My, Shepherd', and indirectly, ma#e a;fironic
comment about the soporiﬁhic effect of religion's comfort. There are;
lines replete with phrases with religious associations, lines such as
"Sores of the spirit, failings of the flesh!" Other lines are filled with
American slang. The over-all metaphor is of the making of.é movie, a
metaphor which adds to the Aistaacing effect since a m&vie's subject is
generally seen to be outsidé one's own life and its intent is usually to
entertain ;ather than, say, prOVOkg.l

Irony is the most common distancing technique in these poems

»

which -raise religious questioné. Sometimes, there is an ironic twist,

* Y

y
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as in the final line of "Psalm 166". After asserting thatshis intentions
had-not been blasphemous, suggesting his awe anlt love for God, Klein writes:
2] “ . o l6 .

And I never loved one more than [ did my father . A Strange statement

if one accepts the commonly-held sentiment that one's love tor God should

be greater than one's love for any of God's c¢reatures, As he has said

[

earlier in the poem:

...my speech ..... 1
It does not mean what it does seem to say.

Ironic statements about the pawer that comes Q?th teligious
‘belief are to be found in two poems about golems. The golem is a legendary
figﬁre and refers to ‘a shapeless, robot-like figure that is conjured by a
rabbi. Often the golem is kind and virtuous, but he is quite stupid.
”The Golem" symbolically tel}s of religious power gone amok. ' In this poem,
:the_golem is formed apparently to do the heavy work for the rabbi, both
on the sabbath when such work is forbidden orthodox Jews, and on other days
as well. Unforc;nately, there is no incantatory power for undoing the
creation. There is a suggestion here that the rabbi's creation of the
goleﬁ is akin to God's creation of man.18 ' .
The creation of these senseless creature and its symbolic parallel
to God's creation 1s seen also in the poem "Talisma; in‘SeQén Shreds"®,
which title includes an ambiguous pun on the word talisman, for a talis
is a prayer 5hawl. In the first of the seven poems, the suggestion is ﬁade
‘thét the golem is the image of God, for man was created in the image of
God, 'and thé galem is an effigy or image of man. The iréﬁy éoes not end

here, however, for, as in the previous poem, what has been done, cannot

be undone. The creation occurred, not because God was absent-mindedly

ot
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essence of the'writing

being inattentive, but because:

custodian of Israecl; He entrusts 19
unto a guided nit-wit his chief house;

The rabbi fashions this robot while he prays instead of thinking--"phylactery
on brow in lieu of thought". This deplorable act is further derided in

the sectio& entitled "Enigma'', when the poet ironically asks whether the
survival of the J;ws may be abtribu;ed to salvation by the golem. 1In the

poem which follows, the perplexed are guided to thg realization that:

matter is chaos, mind is chasm, fool,

the work of golems stalking in nightmare...zo

All the dogmatic statements about God and the myths about Christ and his

resurrection are but "a baying at the moon".” And in a final condemmation -

of the wistful desires of the religious, the poet asserts that, contrary to

"leaps of faith'" on the matter, there is no life after death. Of course,

he says, the golem might say otherwise, but that's only because it suits

his fancy to do so. .

In the éoem "Seribe™, Klein pays tribute to a man who has devoted
his life to inscribing three pencéteuchs. The description of the act of
writing conveys the devotion of the scribe. Even "the heart be5§§ out the
tetragrammaton'. ~ Still the poet is very much a spectator, for he percelves
the act in a'wax that a participant would not. He clai@s-thac the

-

joyous as a lark TN
Will settle on God's wrist, devoutly proud!

Klein nevertheless refers to the arm-encircling phylacteries as 4 charm and

adds gbat "This prayer-shawl is armour to this Jew'".

3

"Reb Levi Yitschok Talks to God'' 'is ye't another poem which

i
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appedrs to be within a tradition but wlrich exhibits much of Klein's doubt
and frustrpcion: Whito‘va Levi's altercation vith God is typical of the
sort of {alk Job or Isaiah or Another prophet might bave, as it querigs
and_bcrates, the poem does not conclude with a positive resolution. Thougﬁ
referred to as "an ever—querulous child/Sitting on God's knees'", Reb Levi
does not, in the end, put his child's hand in the out-stretched, stronger
hand of Cod. Rather, he sits there séill, for God does not respond to

him. The references to Rév Levi's childlikeness are pejorative: his
arguments are "infant”, he is "talking to himself". There have beeﬁ
suggestions thfoughout the poem that God will not respohd, for the
description of the physical environment is, if not entirely diabolical,

at ieast reminiscent of wjitches.

~

The moon grinned from the window-pane; a cat
. Standing upon a gable, humped and spat;

.
.« .

The candles flicker,

And peeping through the winﬂows, the winds snicker.22 '

-

II. Regarding Anti-Semitism

-

A Many of the religious questions already referred to are prompted
by Klein's awareness that throughout history, there has been almost contin-
ual suffering by Jews, tﬁose whom Klein refers to in “Stance of the
Amidah' ;s "rejected Th%ne elect'". These sufferings and the concomitant

questions which obsess Klein provide the subject of many of his poems.

P

The poem "Elegy' is one of Klein's strongest expresslonﬂ(on_the

subject of the persecuted Jews, his identtficacion with them, his horror
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. at their plight, and his need to have Ged indicate that he has taken note of .

their quffefings and will not allow the perpetrators of the suffering‘to go

_unpunished. The poem opens with a reférence to the cousin's having been
. &

named after the poet's grandfather, an act which suggests the continuance
of his heritage, This intimation of life contrasts sharply with the
immediate récognition that the cousin is dead, what was his hand is ash.

The subsequent images are of death, including ncot only the common topmb

v

and mounds, but the arm bone now the haft of a peasant's knife and the

-
Y.

laﬁpshade‘made.from,"tattoo'd skin'’, death images which became common only

with the Second World War. Those who have died have died too young, in

ugly ways, and for unspeakably horrible reasons. Within the catalogue
of death is a statement from the poet that he identifies with those who

have died, they are his family, their facés are his. Life, laughter

~

and celebration have been destroyed and what® remains is a void and

...only the million echoes é3
Calling Thy name still trembling on the air.

The impact is so intense and so horrifying that the poet, in great anguish:

Al

’ ) -
beseeches God to notice the empty chimneys of the gas ovens, overcome with

ennul because of the never-ending monotony of their task. The pﬁdishment

the poet requests resembles that which was given fq Moses' day, when plagues

.and boils were visited upon Israel's enemies. This punishment bould, in

-

ad@ition, serve as a sign to the poet that, not only had God noticed, but,

he ca es- The poem ends with a request that the whirlwind bé recreated

\

ife in the Ralesting‘éf Jerusalem and Carmel. Throughout the

{

poem; oné is struck by the horror of the event and the profound distress

/

._of the poet. -
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. One other poem on this subject impatts a eimﬁlat conviction that
‘the poet iee;tifies both with the victims of the persecution and its.guilt—
ridden s;ryivors. "Meditation Upon-§urvival” describes the sense ot .
obligation which the poet feels to live life on begalf of the six million
weo had died. While he wishes to live for them, he is so filled with guilt
that he has survived the holocaust that he translates tﬁe need to live for

“

them into a need to suffer each of their nightmares. Thus only can he
. ®

r

justify his survival.

~.

At times, sensing that the golgotha'd dead

run plasma through my veins, and that I must live °
their unexpired six million c1rcuits giving '
to each of their nightmares my body for.e bed—-

1 grow bitter at my false felicity——

the spared one--— - .

e oo P

However, one continues to live, though mortally.

Q, like some frightened, tattered, hysterical man

run to a place of safety-—the whole way -run—--

whose lips, now fnenzy—foamea, now delirium—-dry

cry out,-the tenses of the verb to-:die. ‘

cry love, cry loss, being asked: And yet unspmlled .
_ your own blood? weeps, and makes 24 .
his, stuttering innocence a kind of guilt——~

Furthermore, having survived e is. an odd specimen, needing
to be encased and laeelleq in a muséum as ?a-curio , an’ example‘éf a race
that is now e;tinct.
Other poems on the subject of anti—semitism or persecution in
the form of pogroms or the holocaust of WOrld War 'II do not convey the
. same sense of involvement; "In Re Solomon Warshawer” 123 tebls of the
apbrehension of a Jey during the Germen occdpation of Poyend in 1939,

The poem begiﬂs with an archaic dating on Wodin's.day;egd the nartatof

\ , i y‘\’

N ' St ’ ' "

A
>
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;is a reporter who 'did cover my beat" and who dispassionately deséribes
wAat he sees. Altﬁohgh the Je; pleadé his innocence, the feéorter mereiy
;ecogds his w;rds verbatim, "refus(ing) to be impreséed by talk of that
sort;. ' There are references‘to‘thg Jew's wandering'all over Eutoég, ending
up in the nalewkas (Polish for 'streets') ‘of Wasaw's Jewish ghetto and
these cénfirm the metaphor of Solomon, "the quiﬁtesse6§£al'wandering Jew"26.
However, the archaic dating, tge foreign words, and the unemotional |
recording- of the reporter combine to leave the réadgr feeling as though
hé is readinéba new§péper rebért of an event occurring iﬁ a foreign plage:
Sinc; it obviously, therefore,; has nothing to do with his own life, the
reader is little moved by what he reads. ) .
"Childe Aarold's Pilgrimage" attempts to show that persecution
of thé Jews has occurred - throughout histbry.- To emphasize its universality,
the poem begins in.Middle English and ends in cdntemppra}y Englishzz. It
tells of the‘actions of Judeophbbes and adds that all gétes of refuge have
been "shut, .and barred, and triple-locked". If o;e.is to accept refuge
with communists, one must- shed one'é heritége, @hilé asylum in Péiéstine

is contingent.upon paying several thousand pounds to England for the land.

The poet étcempts, with the use of logic and reason, to understand- the

‘Boupce of anti-semitic thinking: 1s it the goods the Jew owns that the

A

non-Jew covets? 1Is he guilty of false thiqkiné? Each of the suggestions

. N
is dismissed as the poet recognizes that what is wanted is his death. What

makes his own’ situation particularly difficult is that traditional ways of
coping with persecution are otidben to him: while his .father can pray

to "his God" and Esau might take up arms, the poet cin either commit
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suicide or stubbornly refuse to do this and simply live in the hope that

the nightmare will go'away. That ,the nightmere is a foreign intrusion
into life is emphesized by élein's ese of the French;cauchemar, the only
use of-%rench in this poem.

In "Design for Medieval Tape§try"28, Klein attempts again intel-
lectually to understand the persecution and to reason out what might be the
appropriate response. That the design‘is a diabolical one is suggested
by the frog, the hootiné screech-owl, the clawed, cgoked mouse and the
anonymity of the cause of the terror in the first two stanzas. Indeed,

Reb Zadoe'§‘memories are fﬁll of §or£ure and'haered, betrayal and malice.
The nature of Reb Daniel éhochet’s reflections is st;eseed by his name;
for a gshochet is the man authorized by a rabbi to be the ritual slaughtefer.

Nahum, whpse name in English is the acrostic for '"human' and in
Hebrew means ‘consoler' or 'consolation', prebably refers to the first
century prophet Nahum df'Ginzo who is reported to have said.”eveeything
is for‘;he best" on the.occasion of every misfortune that happened to him29,
for in hie effort to make sense. of his suffering, he determiees Fﬁat it is
a desirable thing and that '"for this was Israel meant" However, like the
biblical figures, Isaiah recognizes that martyrdom is painful and Job
rails against an indifferent God. Oaher responses figurée in the tapestry
_ as well, Ezekiel assert%ng that following the propar ritual will ensure that

"rhese things will never be repeated", while Solomon Talmudi ‘the schoiar,
feels already dead since his scholarship, which constituted his life, h;;
_been destroyed,. Judith understands-#ull well_fhat the virtuous knight of °

the ballads does not'resemble the cruseding rascals of real life with whom

. ) ‘ v
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one muéc strugéle. Simeon, on the bthe; hand, perceives his environment
in tefmg of the churcﬁ-—cathedrals, sérmons, prfestly robes, *ecclesiagtic
_Gerﬁan, mass lamps, altar; angels—--and concludes that the approériate
action is to converé to Christianity and thus to achieve some measuge of
peace and security, at least ip ;his life, It is Esther who has swéet
memories of gracé and blessing, of lullabies and even of laws being
cro;ned. Still, her port;ait, too, ends ig terror and rathpage. Despige‘
the reaéoning of the earlier portraits; hers ;gain repeats the questibn,'
"Wheref;re, Lord, and why?" and the final lines of the portrait, and

of the poem,

The sun rises and 1eaps‘the~feq(horizon
And like a bloodhqund swoops across the sky

confirm 'a sense that there is‘no hope, no way ;f avoiding the anti-semitic
bloodhounds. Certainly, {t was hopeles; }n the past, the time in which
this poem is set. ‘

There are two ballads wriéteﬁ about exeéqtiong by t Ggrmans’,‘E
"Ballad of the Thwarted Axe" and "Ballad of the Nuremburg Tower-Clock".
Both of these are reminiscent of nursery rhyges, in what might be an

effort to show that dhe atrocities have affected even childhood innocence.

In any case, thelr rhythms manage to make banal what is s serious subject.
In'*"Ballad of the Thwarted Axe", it is the refrain whosé singsong-Thythm
lends a light-hearted tone, despite the words, as in:

Headsman, headsman, whet youxr axe,

Against the sparking stoue,

The blade that's eaten by the flint,

The better eats the bone!

The stanzas of the poem act as a foil to the changing lines of the

“
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refrain: what one sees agalnst this baclgir und of blood Is an executioner
\_u;// readying his tools in order to cut off yet wothes head:  However, the
‘ ‘executioner is cheated, for it is only « ..U that ﬁ(andg in the dock,
Fischerxr claihs, in writing abcut his poem, that

- ~ \‘\
in a metaphysical sense the victims cannot be

harmed; they cannot be rearhed. The murderers
grasp the shadow, not the esscntial being. Thus
Klein consoled himself, and uno doubt, he meant
to console others in this way. )

s
I find;'howevér, that it is the rhythm, rather th;n the concept Lhat.consoles;
in the same’Jay that whistiing a tune in the dark reassures one, and this
removes any need to search ﬁpr comﬁort in the words.
A.similar effect occurs with "Ballad of the Nuremburg Tower-G]ock":
This poém is wr;tten in couplets, with an iambic rhyme which cajries'nne
along without attention to mganing. Indeed, by the six;h stanza, one
readily emphasizes the’wr;ng syilables of words in order to ma&ntqin the
rhyme scheme.- |
TH;-Fuéhré}'s words, vdipi;e, pfbl{;,B? . T
Annulled the song of the hour of six.”° . .
A change in rhyth& occurs with the eleQénth chime, as the'pause iﬁ thé
final line emphasizes the expir;t;on of Lime.‘ MeanwAile, thgnazi"horrors
have ﬁecome rhyming items in a ballad reminiscent of the counting songs
one learned as a child. | |
In like fashion, the %hyming couplets ofiihe "Ballaa of the
Dancing Bear" have the effect of makihg trivial what might, to its
participants, be a most ;eriéus event. éertainly f he qéws ;f‘the.hamlet

were "smitten dumb,..Fasted; they ate Sorrow's breads" and refrained from

donning sackcloth onl} because sackcloth bas what they wore daily. The

s, » . )

s
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rhyme scheme falters seriously in places; nevertheless, the écncrn] rhythm,
in addition to the final lines of the poem combine to suggest that it dis
all in jest, albeit possibly in bad taste.

And God in His heaven humg -
Twiddling Uis contented thumbs

The poem "Autobiographical” distances the persecution and murder”
F L &raj pel

of Jews in yet another way. The report of the murders is merely one item

in a cétalogue of memories. That the event is serious is suggested by

its ability to stop the cardgame and the humming, presumably of chitchat,
. . .
‘and to evoke oaths to take revenge. Howevby, no further details are given

v

and the list of memories continues. L =

Again my kindergarten home is full--
Saturday night--with kin and compatriot:
" My brothers playing Russian card-games; my
Mirroring sisters looking beautiiul, : 2
Humming the evening's imminent fox-trof; '
My uncle Mayer, of blessed memory,
: Still murmuring maariv, counting holy words;
And rhe two strangers, come
Fiery from Volhynia's murderous hordes--
The cards and humming stop.
\. And 1 too swear revenge for that pogrom.

Occasions deat: the four-legged aleph named

And éngel pennies dropping on my book; ....'34

There is no doubt that Klein's intention was not to diminish
the events, but rathér téif;cus attentipn on them and to elicit_a'rgspoéée k
that would echo his own outrage. In an effort tao éo more‘than howl ‘h
agony' and rage, Kiein uses a variety of traditional poétic devices épd
conventional formulations. Lawrence Langer35 argues] that "1'univers
concentrationnaire"” demands 'a new artistic tradition. If he is correct,

Fl

this may explain why several of Klein's efforts act to diminish the holocaust
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events which occasion his poetry. [ will examine Langer's arpument further
in the next chapter when 1 attempt to attend to questions which arise

from Klein's poetry.

.
-

Klein's difficulties in pqrtrayihg the events and their perpetra-
Eors is shown also in his .poems about nazi legders. He attempts to show
their lack of humanity by describing them as grotesque caricatures, objects
of ridicule. A good example of this is "The Hitleriad".

When it was first published, "The Hitleriad" was severely

{ , ‘ . -
criticized, in part because it wag felt that the author was not sufficiently

distant from, and in control of, his subject. For example, Flint wr{tes:

*The Hitleriad tries to direct againgt‘ﬂitler the
. voice of public ridicule. But its author, Mr. Klein,
has not enough ingenuity or verbal dexterity or malice--
as distinguished.from rage--~to lead in such an
enterprise. Most of his gjbes are t A laboured or
else his tactics are inapposite. ...

And Livesay drites; "The Hitleriad is not a successful poem. It lacks..,
objectivity."37 . - o

- I suspect‘th;t the kind of distance to ﬁ?icb Klein's critics
referred; that would mute his outrage, is impossible to achieve, even
before the end of the war, whén.the poem was written and when less Qas known
about the kind and ;ntensity of atrocities performed by the na;is and their
supporters. While I would aérée that Klein neither adequately nor
appropriately describes the nefarious woxk of Hitlgr and-his henchmen, I
féei that he does exhibit an aesthetic distarice from his subject. Klein
attempts to write about ﬁitler using such formal verse‘formg as sonnets,

and thgae,'in addition to his use of caricature and satire, serve to make

an effort at detached moral indictmeht. Indeed, on the sufféce, Hitler

»
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appears to be an oddity on display, viewed by spectators from a safe

distance.

The description of Hitler begins with a parody oﬂkz/ii?e from
Marlowe's "Doctor Faustus':

See him, at last, the culprit twelve men damn.
Is this the face that launched the master-race
And burned the topless towers of Rotterdam?

It continues with a slight suggestion of a common humanity, but this
suggestion soon changes to a description of the non-human.

Why, it's a face like any other face
Among a sea of faces in a mob--

A peasant's face, an agent's face, no fa
At all, no~face but vegetarian blob!
The skin's a skin on eggs and turnips fe
The forehead villainous low, the eyes dgepse
The pérvert big eyes of the thwarted bgd--

Hitler's family name, Shicklgruber, Klein writ

. " Methinks this lacks the true imperial style, .
And certainly no poet's nor mob's tongue 39
Could shake from shekel-shackle-gruber--song!

Since a shekel is an itém of money, shackle refers to a manner of imprison-
ing one's victims and gruber comed™from the German grube, meaning 'hole',

the pun creates of the name an image of a gravedigger, certainly an apt

.

image of Hitler, although its impact is not as threatening as the name

"gravedigggr' might be. In other stanzas, Klein creates double meanings

4

with some of his plays on words in order to indicate indirectly his

attitude toward the subject. For example, stanza viii, describing the

»

—_—
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Munich putsch, ends with the line "Such was the puttering-out of the

" - Great Putsch!" | . o . ’

-

Hitler'!s henchmen, "passive and active allies", and law are
= 1 ’
=, .

~

all satirized by Xlein. Clemenéeau, for example, is referred to by his

nickname, Tiger, and with a reference to Blake, "The Tiger, ever-hurqiif;_/// .
bright!” Those in the League of Nations are dismissed as .
..0ld men gesturing themselves to" death.
Were these the men to put teeth in the law,
Who had no tooth in their collective jaw?
Were these the men that would the peace maintain
Themselves upholding only with a cane?

Could these look in the future, who could not . 40
See without specs, and those, at home, forgot?...

When the description changes from ironic to realigtic; and
Klein attempts to relate ;he horrible natur; and effects of the Hitlerian
horde, he ddg;/:o using }he metaphor of the film,.thus maintaining his
distance. Hitler's crkmes are "on historic film...Felonies flickering

from celluloid!"™ Later in the stanza he writes, as though narrating the

film and anticipating the action:

.

¢

(Watch for the montage of accomplished guile:
As Skoda skids, the four smug men will smile.)

. A
The scenes now change, but madness knows no halt. { .
.(Montage'again: the .camera goes berserk /
With vertical flame and towers diagonalj; /
Then rests to show the generals; they smirk.) -
41’ '

Closeup. ...

_ And in the following stanza, the.facts related are.as a "footnote" to

the scenes of "the headlined Terror".

.

-

Only the final three stanzas of this twenty-seven stanza poem

are written with 4 sense of immediate personal involvement, from the

¥
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perspective of a man driven by the spectres of the victims of Hitler's

atrocities and the need to avenge the murders.,

in an early poem abgut a renegadef In this poem, "Ballad of Signs and

Wonders", the traitor is linke& with "the first betrayal” in a reference
tc>f%ﬂxas “the snake'", and to Judas, both by feferénces to Easter and to
his coveting "the Christian gold".
is emphasized by his being called "the nameiess",-although‘its effect

is diminished by the fact that none of the characters in this poem is

named.

the suggestion is that the treache

nature.

with its

Even the setting of "
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13

I come now rather as a man to men,

Seeking the justice for that voice which criles

Out. of the ground, the voice of ou;—brothers' blood!
Ef(ace the evil; let it be no more.
Let the abomination cease; and through
Implacable Justice let emerge the world, clean, new!

)

Bold malefaction brought at last to bay!
Avenged the martyrs! Mankind truly purged!

: 4
Returned at last the spectres to their clay!...'2

rous behaviour emanate

esign for Medie

. frogé among the sedges cxoaked
Into the night a screech-owl hooted.
A clawed mouse squeéked and struggled,  choked.
The wind pushed antlers through the bushes. ,,
Terror stalked through the forest, cloaked.

/f )

Still, in this and the other poems that refer{to apostates,

1

"Foes will ever seek to sunder / Life from Judah"43 writes Klein

The non~human nature of this betrayer

ry" 1s diabolical

——

from a diabolical
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As the narrator attempts to determine the source of the disturbance, he
sugpests. the possibility ‘ol robbers or kniphts and the likelihood that it
“is a provost secking Jews.

The images of the frog and the win\l appear again in the sccetion

of the Design which treats Simeon's decision to convert. As he examines
the pattern in the sky and listens to the wind and the frogs, Simeon says
The leaves rustle. Come, who will now determine
Whether this be the wind, orpriestly robuos,
The frogs croak out ccclesiastic German. >
Whether this suggests the diabolical nature of the church or the possibility
of the church as a respite from the diabolical is not clear: Simeon,

however, feels that it is possible for the individual to choose and to gain,

at least for now, some comfort and salvation,
L]

The poems on this subject which have a more contemporary setting
suggest the diaﬂolical more subtly. For example, in "Sonnets Semitic (v)", -
the renegade hag no past: "we...suffer loss of memory”AG. Unlike the
éoems quoted above, the main technique in this sonnet indicating the poet's
dislike of those who deny their heritage is irony. Although the narrator
may losc his memory and his ability to speak his mother tongue, and although
he may take on the'surﬁace appearance of a pork~eacing gentile, the Christiuns
have not forgotten~his history and for them the kike 1is no phantom.

iThe traitors in "Ballad of Quislings"‘receive.more overtly
pejorative treatment. The use of the word 'quislings' in the title bégins
the catalogue of disparaging terms, a catalogue which includes péltroons,

renegade, falseface, traitor, caitiff, with "parrot-screech" and "weasel-

speech". That the narrator condemms him to hanging from a "fifth column"
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confirms his treachery. Further, that traitors are diabolical is again
implied when it is suggested that p

His soul go up in sulphur, and he go out d-sizzling 4
To that place where no horses are, nor any unsinged quisling!

In each'case, the traltor is regarded as less than human. Thus
the poet expresses his detestation of, and separation from, such wicked
behaviour. At the same time he can confirm that, although he may express
his Judaism ;n other than the Qrthodox fashion, he, being human, {s not

one of THOSE.

III. Madness

1]
©~  Several of the poems written as psalms concern madness and Klein's

fear that he is beilng invaded by it, indeed, in "Psalm 173: A ééalm of
Abraham of that which is visited upon Him'', madness is peréonlgied as a
prowler, poisoning wine, meddling with food, always inuiéible, but leaving
'signs of his having visited. While the prevailing metaphor is of a hostile
outsider encroaching on agother's territory, the poet acknowledges in the
conclusion his conviction that it is neo outsider, but kith and kin.

It may be that madness is a member of the family, but it is no
less frightening for thati In "Psai@ XXIX: A Prayer of Abraham, Against
Madn;ss", the narrator indic;tes that he is so frightened of ma&ness that

he would‘gladly suffer physical disability rarther than have his mind touched,

He says: \
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Palsy the keepers of the house;
And of the strongmen take Thy toll.
Break down the twigs; break down the Eoughs.
But touch not, Lord, the golden.bowl!'8
He describes the '"touched ones'" as lifeless, barren, docile, in their own

private hells as they "fight with ghoul". Further, they are regarded as

less than human as one 1s described as

...scrabbling on the deor! ,
His spittle falls upon his beard,

As, cowering, he whines before

The voices and the vislons, feared.

This psalm just precedes the "Shiggaion of Abraham', dis?ussed
earlier. They aré both included in a psalter which begins wiéh a psalm
describing Abraham listening for a holy voice, which apparently does not
exjist. Since this and other psalms at least raise questions about the
existence of God, if they don't absolutely deny it, one wonders why
entreaéies that sanity be preserved come in the form of a prayer. " In
adéition,vthere is the usual question as to whether the Abraham of the

'niclé is the biblical Abraham or Abraham Klein, for the reference seems

to change from one psalm to another. One assumes thaé the reference is

to Klein, but the very acts of contemplating that questién and of reflecfing
on the propriety of p;aying for sanity to an entity one isn't sure exists
serve to externalize the problem and raise intellectual and academic
considerations for the reader. The distractions of chese-questions af fset
the emotional impact of the powerful fear of padness. |

If the description in JPenultimate Chapter" is an_accurate one,

then it i5 no wonder that the last.survivor, in "Ballad of the Nursery

Rhymes' goes mad.,£ Even the nursery rhymes of childhood have been turned

e ~
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inside out as the survivor singsl‘
E v ‘ N
- 0 sad was his song when he sang -Jack's tumbled cugwn,

And 4Jill who fell in’ channel "from frying-pan, ’

And all the bridges that were broken down

And fee-fi-fum, the bloods of the racec of man.
The madness described here is, conceivably, somewhat different than the
madness referred to in other poems, for the others give no particular
examples of cause, while this poem states clearly that it i war that
causes both the desolation of the éountryside and thé inevitable madness.

This is suggested also in the poem "Sennet from Gheel"Sl; whose,

title is reminiscent of the ghoul with which the "touched ones" fight
in-"Psalm XXII: A Prayer of Abraham, Against,ﬁ%dﬁess". .The signalling

trumpet of the sennet,.followed by the noise of thunder, lyre, drum, boom

and steel, outlines in imdges of madness the horror of war. Although

the language of the poem is ﬁothuité English as we know it, the hidden
feﬁerences to delirium, the Mad Hatter, Bedlam, bats in the belfry,

. and the’lunatic asylum, in addition to thoughts of raving and daft
wiidness are sufficiently cléar that the sense of madness 1is strongly
qénvéyed. The noci;n,that Bedlam and hundemonium (the panaeﬁonium*of the
Huns ?) ;;e éomgoséﬁ and sane compared to the siékﬂess "0f these wildbats
" that frap in belfyxydom" or the’possibility that the war is a harbinger of
the kind of horror that can be gxpec&éd for the future leads the narrator
to reque;t tha? the "un~le%in;d" (féfgrring;'pérhaps, to the unleavened‘
_bread eaten by'Jews at P;ssbvef, celébrating another time of escape ffom
pgrsécution) be flung‘back ta tge'asylum of the blessed. The lanéuage
disiocaiions_of this thirﬁeeqfliﬁe Sgnﬁeﬁlso e;mhasize the distortions

and displacement of war that one. senses that even languége has gone mad.
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There is a danger in writing this way, however, because the sreader easily ;
L ' . !” U

bécomes_swept up in the problem of unravelling the puzzles that the”poet

has created and this allows the reader to be less serious about the"

apparent subject of the poem.

1v. Death

The problem suggested above with language dislocations forming
the content of a poem becomes still more obvious in a poem about death-- °

MVariations of a Theme'". If one compares the effect of this poem with
the'pa;ody of Pound in "Cantabile: A Review of the Cantos of Ezra Pound”,

# - 3

ione can see that while, in Cantabile, the distortion of lénguage'in a’
\foundian fashion servee as a strong emphasis of Kiein's dislike of
Pound and his poetfy, the language in "Variation" seems instead to make

light of a subject which other poems. suggest'that Klein'took more‘seriously.

The first three and.the final lines of "Variations of a Theme“52

4

parody lines from Keats' "Ode to a Nightingale",.with increased émphasis,

-~ - “ . I
»

on death because of the.word changes that Klein makes. Keats.' "Call'd
nin‘éoft names'' becomes "Kneiied him sofe names" and Keats' "To take into
the air my quiet breath" is, in Klein, "Or, vault—face,-trumpeced ny
,.herald breath”. This latter change is partiCUlarly effective for the
VOlte—face not only justifies the new and loud sound of the hreath but

it enables Klein to play on the word 'volte' and to suggest the 'sounding of-

the trnmpet at the Day of Judgment.

The rest of che poem continues with such plays on wards that
-~ . N . »' . B



become, in effect, a catal ‘death—aésociated words, Sometimes they
appear to éé an international list of great names, including "I Comte de
Funct"; "Mr. O. TopsyéTu?f, of Cher Noel (Charnel?s uauiﬂ“; the "Rugs
ﬁndone'Checkofsky”~CChekhov?); "Sven Swansong' (swan song, a slang term for
death, also the titie of a Chekhov play); the "Cryptic Patriark”; and ‘
"Aliovegfgromlech" (Olivey Cromwell?). Even "“Chief Wenanwei” (weep and
wail) is there to keen at the wake. Aftef the dignitari;s are listed comes
a catalogue q} some of the various arrjys in which death is garbea, as ‘

"Abbot ware" (abattoir), <in "black ossuary" and "cere-monies', amongst

other costumes. The biblical allusion in the penultimate line and the

-
-

adaptation of Keats in the firal line feturn the poenm tg/a literary frame.
Throughout, tﬁe tone has been one of levity, emphasized by references to
"gags"; "joke;-knots“, "escapades" ana his "tryx" (tricks). thle this
is an imprésgivély clever parody of Keats and other seribus poems on deafh,
I think it a cur?ﬁus choice of subject for a parody, especiallx froma V -;
man who earlier wrote:.

Speak me no deaths. Prevent th;t word from me.

From such discourse can come no earthly good.

I like it mot.

Ihdeed;'most of Klein's writing about death revolves around the
understanding that death is a paft of life, its'séirit“pérvading the 1ife
spirit. One area where death's touch is obvious, he Qrites, is in the life
of commerce. In "Pawnshop”, materié;iém is referred to as "ocur dialectic_

-grave". There .is death terminology throughout che:pdem. The shop is a

.

grfm place, with each cupboard

-~

skeleton'd -
with ghost of gambler, spook of shiftless souse,
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‘with ratt]jng‘re]icg of the over-dunned!
. - . . 4 .
Disaster ‘haunts it.

s

Even the three balls which are indications of a pawnshop are seen as "bombs

“set for a time, which ticks for almest all". ZEveryone is in bondage, even

the clerk "himself in pawn".

"Psalm 170: To the Chief Bailiff, a PSalm of the King's Writ"

" extends this’ metaphor. 1In this poem, Death would hold all the tickets,

be .the owner of the shop. As soon as one stops paying for the merchandisc,

!

- * y ‘ :
he confiscates all of the things that are important, "hearth, home and

tiide," and when nothing of -these is left, he confiscates one's ﬁreath.

- In each of- these poems, the human is in bondage to some uncon~

trollable external force so that even one's 1if¢/ is a living death. This

death spirit is parodied in "Actuarial Report'' | a S't%fe on the insurance

industry, poking fun at its pseudo~legal "officialfse" terminology
and attendant statistical appendices. The effect is to distance the

whole idea of death until it becomes a figure in the curve on a graph. It.

- is anti-life both in its absence from life and in its transferrfng all

events to calculations of deathiproﬁabilitiesn Death touches all about

him and" brings "all into his service:
. we )
have become the keepers of his diary.

Al

These servants are so sweﬁf'up in the anti-life movement that, although

55 *

¢

they are called magi, ‘they are unable, like the magi of old, to celebrate

- 1ife by announcing "A son is born". Instead, they see all in terms of

" death:

Regrettably, all that‘ﬁ3§an see for the present fiscal year
_Is many a father .dying. ' :

/



Probably .the most striking of these poems showing the pervas-
iveness of death is "The Break-Up".- The break-up of “ice is known to be
an indicaéion of spriﬁg gnd its concomitant associations of néw life: The
characters in the poem are hesitant to assume that spring is imminent, but
they have sufficient faith to lay bets on how soon the day wxll oitcur,

That it will come they are certain, but they talk of its coming in the
ﬁgggg of night"y raising.

-

. from their iced tomb ‘ .
< the pyramided fish, the .unlockered ships, ) . -
and last year's blue and bloated suicides.
One iﬁferé from these poems and others dealing with suffering and
-death that Klein took the idea of death quite seriously; hence the,

especially startling and distancing effect of his parody in "Variations

of a Theme

‘

V. Palegtine : _ . ’

The hope that transcends the struggles and the agonies of life

are represented, for Klein, by IsTrael. Thrbughout history, Jerusalem has

PR

represgnted sanctuary and homeland to the Jewish people and in Klein's

‘

poetry, it ié, in addition, the symbol of hope and of life. One_eiample

' of this occurs in "And In That Drowning Instant”, whose initial description
“is of death.and persecution. The archet&ﬁal wander;hg Jew is, at one and
) tbe same time, drowning, and’ moving from the ghetto to the shtetl, then

immigrating to AmSCerdam and Cordova, both sites of conversion to Christian—

ity, éséecially in the latter place thfodgh coercion from the Spanish
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Iﬁquisitioﬁ. The image, as ‘the narrator is aboqt to go down for the lasg;
time, is pf.the Roman Cétholic Church.” And yet, in the end,.the death
does not ;ccur, for ﬁany mqrch backwapd from the church to Jerusalem;

the narrator among them, and insteéd of sinking,

|
~

S (the) body rises 53
- And ‘finds the good, the lasting shore!

This is reiteratpd in the poem "Haggadah", which refers to
the narrative that is read aloud at the Passover seder; a nagrative which
includef the statement "'Next yfar in Jerusalem!" In this poem agiwell;
that is the concludiné salutation. Prior to that, the poem para%le%s the )
;éle of the Hagéadah, relating .the Hisgoric triais of the Jews, the
symbolic manifestations of those tgials; as "The Bitter Dish", the songs
of celebration, and above all, the homey scene of kettle humming, spluttering
candles, wine-stained tablecloth and matzoh crumbs. Over this image of
. home is superimposed the image of Palestine, the "eastern land", with
;Zaschal sﬁeep, almond bloss;ms, vineyards and oranges, and the hbpe that

#} néxg year, the Passover seder will take,ﬁlace in Jerusalem. .

‘ .Many of the ‘poems are as yomantic as the dream 1mage cited
above. "Sonnets Semitic (ii)" begins with the recognition that its
narrator is unhappy where:he is, He says:

. These northern stars are scarabs in my eyes.
Not any longer can I suffer them.
I will to Palestine.
Although the scarab is a sa¢red beetle of ancient Egypt, an oriental ref-
;rencé, the noré ern.stars refer, presumably, to Canééa. Once again, the

description of, the destination of the travelling lovers includes orange

*'blossoms and sheep on the hills and in addition; there are fluttering white
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doves and sﬁarrows twittering their Congrdtuldt}uns. Although the drive
towards Palestine is presumably a real one, the image of that place is
entirely fantastic.

This air of fantasy is conveyed In a somewhat different fashion
in “Yehuda Halevi, His Pilgrimage". This poem recounts Lhé tale of an

actual m;diacval Hebrew poet who lived in Spain and who made «a pilgrimage
to Jerusaleim. tLegend has it that he was killed by an Arab rider just
0ut$1de the gates of the city. Klein's admiration for Halevi's paetry
.is great and he incorporates his ;ranslation’of a Halevi bpem in_hié

own poem, stanzas 34—3960. Klein's poem is a tragic one, expressing not

only the tragedy chét befell Halévi,‘bdt’also symbolizing the yearning

which Jews have felt throughout history for Jerusalem. Despite its
possible universal meSsage, the poem 1s full’oui archaisiis and iIs composed

in Spenserian stanzas. The use of the dream convention adds to a feeling

of the poem's historicity and fantasy, and in spite of the repetiﬁion in

the first and final stanzas of the line, "Liveth the tale, por\ever

- a

" shall it die! " the final effect of the poem is of an ancient tale, portraying

’

events that occurred in the distant past. RN .
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3 CHAPTER T1II

FUNCTTION AND IDENTITY OF THE POET

Extensive research intq the meanings of ghe words, Kleinﬂg
choice of techniqﬁe and his biblical, cabbalistic and Chassiqié aﬁd
other references leads the interested reader to reconstruct the poetry
in order to more fully understand it. It also leads inevitably to the
questions: what is the intention behind the intricately created sz;lés
within the poetry? What does Klein see the function of the poet to be?

Much of the inventive ;ord formation, punniqg, and plays’ on
wordg can Be seen as written for the sheer fun and challenge of it. For
example, in "Montreal, Klésh deliberately set out to write a bilingual
poem, one that céuld be as reaﬁily understood by a unilingual English
person as 4 unilingual French pexson. In‘describing the intention of
this poem, Klein writes:

...1 have sought to ... express some of the appreciation
for that place which to me is both urbs and orbis.

Suiting language to theme,. the poem, you will note is
written in a vocabulary which is not exactly orthodox
English. It is written so that any Englishman who knows
no French, and any Frenchman who knows only English
prepositions, can read it intelligently. There is

here not a word which is not either gimilar to,
derivative from, or akin to a French word of Yike
import. It is ouxr country's first bilingual poem—-

and in a single wversion. :

In reading other poems, however, one becomes mystified as to
the motivation behind the use of words:aﬁq expressions that remain

elusive even after consultation of dictionaries, encyclopediae, and
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" scholarly works.

It is easy io understand that Old and Middle English archaisms
and Hebrew references andJYiddish plays on words might be used to support
Klein's description of the rich Hebrew and English literary tradition

‘which he inherits, as he does in "Ave Atque Vale'. His as§ociation with
the two traditions 1is immedlhtely introduced in the first stanza where he
refers to his speaking Hebrew while 'quaffing the lusty toast" before the
"goodly feres / In th.e Mermaid Tavern"., Klein's use of such phrases as
"ﬁeigh—nonny—no", "lack-a-day'", "in sooth', "parfait', works well to

&mphasize the Chaucerian and Shakespearean inheritance. The use of such
mediaevalisms and sixteenth century phrases to justify Klein's identdf-
ication with his He??éw tradition is, however, a little bewilderigg.‘ And
since some of the added Hebrew allusiong'are unfamiliar even to those o
well acquainted with Jewish traditionz, the result is a poem that,

except fo; its surface meaning, is inaccessible to most of Klein's
audience.

Talmudic scholarship hés a reputation such that the first fiye
stanzas éf this poem may Sé understood, even without knowing who n~-Zakkai,
Titus and Reb Zadog are. Researéh by the interested reader can elicit
edifyihg information ébout many of the men mentioned, but such phrases as
"smiling Kahana" (stanza’'six) r;zmain closed even after extensive research,
for the Jewish Encycl‘opedia lists six men named Kahan‘a and there is no
clue as to which man “and ﬁhich episode Klein had 1in mind3. There are, of

course, readers who are not Talmudic scholars but whp understand Yiddish,

While they would share the difficulty with the Hebrew allusions,
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they would have no trouble, for example, understanding the ambiguity

of "ambiguous Resh Lakish”, for they would be aware that [ckish is Yiddish

for 'oaf'. To those who do not understand Yiddish, however, even this pun

is lost.

Without a knowledge of Yiddish and Hebrew, one can nevertheless

comprehend that, according to its title, in this poem, Klein bids farewell’

to Shakespeare, Marlowe and Jonson, and hails his Hebrew forbears, and

throughout the poem, affirms that he has acquired much from both these

N
h

\
traditions. However, the precise nature of the Hebret inheritance can
¢

(%

only be guessed at.
Likewise, in "Sonnet in Time of Affliction', there are levels of
meaning that simply cannot be perceived without a knowledge of Hebrew.

For example, in the reference to '"Bar Cochba's star" in "Bar Cochba's
) 4

star has suffered {ts last fall"', it is clear that this is intended as

i

an example of a mighty person (a leader?) who has lost his power, whose
star has fallen. Knowing that Bar Cochba was indeed a leader who- led a
temporarily successful revolt in the third cenctury Supportg this reading.

The knowledge of Hebrew adds to the reading a delight in Klé%n's punning,
i

for bar cochba means 'son of the star'. . b

Y
,
+ e

Becéuse of the many similarities between French and English
words, the use of French id the poetry does not present as greaé a hurdle

to the reader as do the Yiddish, Hebrew or Polish words. As indfkated

earlier, there are occasions when French' is used to enhance the meaning of

especially the French Canadian poems, such as in "Parade of St. Jean
Baptiste', '"Montreal", or in “M: Bertrand', where the use of French

~

-
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emphasizes the cbnflict which M. Bertrand feels about Parisian and
joual forms of French. In other poems, however, French seems much more
to provide a way of cxpressing something which the poet does not wish
.to say alogd.or cle;rly.
The ﬁost striking example of this occurs in "Hormisdas Arcand".
Arcand was tﬁe most voclferous and effective organizing force of nazism

in Quebe{:‘n

in the 1930's. While a party platform was occasionally referred
to, his only real concern was to improve the purity of French Canadian
life by getting rid of the Jews. ‘Thus, it would seem that .any, portrait
of this man would say clearly and unequivocally what he was about. Howf
ever, in this poem, Arcand's message is in French and the description
of his dedivery of it contains joua% slang. While repeating a French-
man's message in French might serve to emphasize it, in this case, Kleinus
use of French seems rather éo allow him, Klein, to repeat statements thaf
are part%cularly Tepugnant to him: Away with the Jews! and kike (youpin) .
In "Diary of Abraham Segal, Poet', French is used to express
those sentiments which the poet 8egal does not (dare not?) express aloud.
It is also interesting to note that both in this poem'a£d in “Childe
Harold's Pilgrimage", the nighémare, whether o£ oné's dréams (éégal) or
of anti-semitism (Childe Harold) is expfessed with the French word,
cauchemar. ' ..
That the poet Segal uses another language to confirm his
separation from the things that frighten him stports my contention that,

' A B
on ‘occasion, the poet. Klein likewise employs other. languages to confirm

his separation, alienation, distance. Steinberg claims that:
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Klein tried to achieve 'a kind of linguistic apartness
that would reinforce the similar impression of the
‘community-and its traditions that he was writing abaut.

.

1 would add that he uses the samg techniques to emphasize his personal
apartness, The obscurity and elusiveness of some of the’ references are,

possibly, due to the ignorance of the audience, but they may also be an

. illustration of Klein's ambivalencé‘abdut expressing aloud his fears ano
‘dislikes.' He may feel the need to say it, but pe sonewhat unwilling to
have his audience know it.

Klein refused, wheo requested, to offet his bersonal definition

of poetry. On one occasion, he wrote to A.J.M. Smith on the subject,
saying: . - ;

Simply expressed, I write pdetry only to reveal my
civilization, my sensitivities, my crdftsmanshlp
This, however. is not to be quoted.

On another otcasion, he refers to other poets' attempts which he finds

paltry and rhetorical and concludes that it is both impossible and
. undesirable to attempt to define poetry.) He writes, -
" Should it be éranteé me some fine day, to reduce _
. poetry to a formula, -to make the subject as precise,
. . as let- us say, atomic physlcs, you shall hear from
me. Tor the time being,- however, my atomic .
) ‘ prosody has discovered only the perfect onomatopoela-—
. - . boom!—-T' 11 let you know vwhen I develop the rest.

-

° #

.

He did however, write about other poets, and in these writings, there

-

are a few clues to his perception of ‘the function of the poet, especially

the Jewigb‘poet.
] . ) .
. . In a series of articles, Klein writes about Joseph as “The

Bible's Aichetygical'roetf;, This is, on the surface, a curious cﬂoice, .
for there is mothing dn, the ‘'story of Joseph that is written in. a mannerx.
'.‘ - . - " ) . ' s

'
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. /poet will gré& beyond the tradition.
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‘that’ we recognize .as .poetry. But, writes Klein,
we are here primarily concermed to discover...not
sp much the Bible's texts pf all-extelling poetry
as that instance of biagraphy, that scriptural
curriculwn vitee that would best illustrate, with.
the very sanction of Holy Writ; the typical role

» and function of the poet...It is, to our mind, the -
’ young Joseph whose life presents the coveted
paradigm

The instances in Joseph's 1life ghiéh are; for Klein, illustrative
of the life of‘the poet are tha£ he is .a dreamer, but rooted in reality;
he never loses touch with’ people or things, all of his 11fe s efforts.
are "towards...a recognition of hlS brothers"; he is made to suffer but
through this learns humility and-comﬁs to a‘closer understanding ;f his
brothefs; and he becomes fruitful becausé he cbn;?pues to live close to .

the roots of his life. Referring to Jacob's prophecy regarding Joseph's-

life, Klein writes:

Here, then, we find, issuing from the lips of Jacob,
a blessing, the benign visitation whereof must go
to make the poet complete. He must be, first, a-
. fruitful bough, must have natural talent, be a poet .
; " borm...But even the bough’, natirally fruitful, cannot
’ - forever drain sustenance from itself. ...Not isolated,
" not. alene, not altogether self-sustained, does the
poet live; he liyes hard by a refreshing and ever

renewed source of water' ‘he lives and 1abours ‘within
a tradition.9

Klein interxprets this part of the benediction as a reminder to Joseph that

he should not alienate himself from his brothers, but adds. that a true

The true poet is he who, nourished upon the ancestral
heritage, yet—1if odﬁy in the slightest—-deviates
therefxom.” Rooted in the common soil, he turns his
_eyes to new directions. ...Thus are the ideas of
convention and reyolt, of-ﬁradition and ‘innavation, 10 ’
'conjured up in the single image of Jacob's benediction. .

{,
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In addition to its insights.into KieinLS perceptioh of the

poetic impulse, .this reading of these chapters of ‘Genesis érovides us
with Kiein's.image of the poet's felatjonship with others. He writes,

It is impossible tb preserve this story, detail after
symbolic detail, without realizing that here we have
encountered the classic design figuring the relatives
between the poet and his fellows. ... is a design which,
beginning with misunderstanding and enyy, moves on towards
conspiracy, .suggests, at first, a mere humiliating of
its victim, then, feeding upon its own thoughts, soon
clamours for revenge, and thus, by its own clamorous blood
encompassed, broods on the-ultimate: murdér.: From
* " that ultimate it recoils; it canngt bring itself to

o strike the killing blow, but by this cime, the dlscinction

is purely technical: The child is not.t

,Klein states that Joseph's brothers th:ew_him into the pit because he was

- a dreamer, and sinqe.his coat of many colours-is symbolic of his imagination,

[

the brothers strip him of it. When “they decide to sell him, they settle

for a price of twenty pleceé of silver. "Thus was Joseph not simply sold,”
’ S/

v

-writes Klein, "he. was undersold" In addition, the'fact that the coat was.

dipped in géet s blood in order to deceive Jacob emphasizes Joseph's roie

-

‘as scapegoat.

- B f .

Thus, .1t is clear that Klein éeeq the life of the.poet, the .

interpreter of d;eams, as involving much‘misundefsCaﬂding from others .and

.

the very real possibility of suffering at the hénds of others. To what
extent he uses t@is ae'ah explanation fer the &ifficultiee in his own 1life
.is not mede cieag and ény'euggeetion that it accounts for his difficuleies'
in getting recognized and published aed in making a living is purely
bpeculatiee. ' . .‘ 1 i . . .
What seems most important &n'th;s'paradigm is that the poet is

L] 4 N . ’

rooted in his heritage, but deviates from it somewhat, as a sign .of new
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growth. This may account for Klein's many poems which express his need

to articulate his Jewishness iﬁvterms other than the traditional religious
oees that his father uees. 1t is, of course, easliest to state what one does
not feel is authentlc to oneself and thus he uses a verlety of techniques
_to express his dlstance from these traditional expressxons However,

o

distance from the rituals is not intended to imply a separation from the
. essence of Judaism.

In a review entitled "Jewish Self-Hatred", Klein discusses the

poetry of Karl Shapiro in Person, Place and Thing. It is impoftanc to

congsider this review, not simply for its comments.about Shapiro's work,

)y

. ‘ .
but for its elucidation of Klein's image of. the Jewish poet. It i§ clear,

-says KYein, that Shapiro found the dialects of his forefathers hateful.
That this is so is seen again in his poem abpuﬁ his
grandmother whom he pities because history has moved 1
. her "through strange lands and many houses, confusing
the tongues and tasks of her children’s children":

The cause of this confusion quite obvious. It is
obvious not only from the things which Shapiro has
remarked about his people, but. also from those which
he has failed to remark: There is not.-any indication
anywhere that the poet is aware of the rich cultural
heritage ‘which should have been his; he who succeeds
in glamorizing a soft drink emporium can find nothing
worthy of reference in a culture which has spanned the
centuries and covered the continents. It is. the .

grandson who is to be pitied and not the grandmother.12

"Klein feels that Shapiro's poetry exhibits a "studied--and un—alleviaCed——

denigration" of his people, a, regrettahle path of self-hatred not least

: because it is followed by a poet, one whom Klein regards as "mon fre;e et

’ {
mon semblable'. < ) . R )

Further consideration' of expressions 6f self-hatred is found

~—
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in another article examining the work of young Jewish poets. 1In "Those
-ng y young P

Who Should Have Been Ours", Klein stites putright that he feels that the

"'destined function" of the Jewish poet is to "conttibute something towards

the preservation and advancement of the tradition in which they remain,

1"

whether they would or not, inextricably involved. The article. discusses

- the results of a symposium by Jewish writers, who, he says, "were at pains

to reveai what their iudaism meant to them'. In all but one instance,
there was agteemeno that their Jewish oriéin had only ; negative meaniné

. ;
to  them. Eveo”the'one‘ooptributor who felo positivelg influenced by his
herjtage is seeri in a less than positive light by Klein for ohis man had
become a scholar 4n Scotti§h literature. 1In exoressioé his_profound
régreg‘that theée young men separate themselves from their ancestry, Klein
writes, "Will these talento at légt comt to realize the alternative'toat '
faces them: that they‘aro_our§-~or nobody's?" Elsewhe;oihe quoteé-from
Delmore Schwartz' comments on T. S Eliot, SuggeQCing that Schwartz agreeo

that the remarks apply also to the situation of these Jewish writers:

"The protagonist of Gerontion uses one of the most significant phrases

. in Eliot's work.when he speaks of himself as living in a xented hous%; which «

is to say, not in the house where his forbears 1ived n13

[

It is.clear ‘that Kleln does not include any of’ these poets as

Josephs 'rooted in the common soil, (turning)-eyes ‘t0 new directiono"..

Likewise, he dpes not perceive'his‘own querulous-remaiks, deprecations and.

ironic statements-as emanating from the same Source as the remarks of

.’

othé;s,ﬂwhich he describes as expfegsions of self-hatred. The remarks are.

. seen to be- anti-semitic becausé the poets do not recognize the riclmess of

. -
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. their heritageé. And while Klein is fully aware of that inherifance, he

does not see that-his is often a romantic’ perception, full of .nostalgia.

Nar, with the exception of his Zionism, does he find an authentic expression

" as twentieth century, non-traditional Jew.

Since he openly declares his questions about the efficacy and

validity gfutradiiional rituals and does po§ mean, thereby, to be anti-
semitic, he has.alﬁays to reaffirm his conviction that being a je@ is'
tremendodsly-iméortant. Hé bepaces‘Uﬁtermeyer and Fadiman who, he says,
“travel incognito" and therefore have nothing original to contribute.
And helregrets that Delmore Schwartz feels that his inﬁefitance conveys

only negations, and no positive values.

In.another article, Klein résbonds.to Sdrtre's pamphlet‘"Aéti—.:
semitism and Jew" which.prOposes that emancipated Jews forget about-théfr
Jewishness altogether and pqntinue their philanthropic work in the sociaiiﬁt‘

camp so that they could both remain true to their ethics and escape ,

persectation. Klein writes,

Socialism, it is clear from Sartre's exposition-—involves

assimilation, the loss of distinction, the unified amalgam,

and thus the solutionls, after all, but’ the dissolution

one was seeking to avoid. Of such a.solution, in which

. the Jewish is lost, lost not vainly but for the enhancement
of the human, but lost none the less, of such an existence
the authentic Jew can only ask: Do you call this living?lA

He is concerned about the future of Jewish society and especially
in the postwar context, he feels that it is incumbent .upon the English-

speaking Jews- to speék for their people. In the article }eviewing the .
- ' . '
symposium of young Jewish poets, he writes,
.t T, - . b
...it would seem...only the English~speaking Jewries who
today, in our traumatic muteness, might perhaps supply -
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our people with utterance that is direct and authentic.
Certainly it would be a long time before the Jewries
of Europe regain their speech; even for those who have

sur_vived5 the memory of horror still paralyzes the
tongue. :

Even during the war, Klein was one-of:the few poets who wrote
about the atroeigies eommit;ed.by'ﬂicler and other naz%s. The distancing
" techniques in many of ‘these poems have been examined in an earlier chapcer,
but their effect is worth re-examining because they provide a eifferent
problem in understanding than do the other sorts of poems where distancing
is employedl What Kléin.seems to be attemptiné ip.these poems 1is ‘to shew
how the 'matural order of thingé" is disrupted and how inhuman are its
perpetraeors. Thus, he has poems.that indicate how topsy-turvy even the
innocent world of childhood has become and he describes nazis in terms
. 80 grotesque that they are seen as totally inhuman. His poems de provide
evidence of a'werld-tutned upsiee down,‘aithough the.form'of many of ;be
poems seems to create poetic }1@;59, rather thae indicate the reée that -
presumably m;tiVahed their wriiing. ’ ' .

THe main problem in a critical examination of these poems is that
we now know much more about the nature and extent of -the atrocities
than was known then. Thus what tﬂe contemporary reader sees in the
poetry is how it diminiehee both the events- and the actors.. While Klein
suecessfully pertfays ‘the inhﬁmanity.of the.chief naiis, for exaﬂble,‘the.
portraits act to focus actentiOn on a few 1ndividuals as peculiar aberratidms.
‘ Greater knowledge of the events of . the war, however, shows that the holocaust

was not the work of one man and a few wicked supporters but was the result

of evil deeds committed by entire nations. Thus, to concentrate on the

-
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"inhumanity" of a few‘ls to miss the larger horror, that they are not

-

inhuman, but human, and that to examine these few must involye an examination

of the nature of mankind itself. And what is required is not an examination

from a distance, even-an aesthetic distance, but.a form which makes of the

n16

reader " a direct emotional participant in the experience

Lawrence Langer argues that the implications of the concentration

.

- “camp experience require that new literary techniques and forms be devised

The writing whzch attempts to state the unspeakable he calls ''the art of

«

atrocity" and says,

. The art of atrocity is a stubbornly unsettling art,
. indifferent to'the peace that passeth understanding ‘ )
" and intent only on reclaiming for the present, not the -
experience of the horror itself, since by cominon consent
of the survivors this is impossfble to do vicariously,
‘but a framework for responding to it, for making'it
imaginatively (if not literally) accessible.

This does not require painstaking recording of details, for-such recording

.1gnores ‘the chief source of the horror-— existence in a middle realm

.
Y -

between life. and death vith its ambiguous and inconsistent appeals to

e

sufvival and extinction, which continuously undermined the logic of
experience without offering any satisfactory alternative. nl8’ More than
that, the relation of detaiIs tdgds to allow the reader distance for it
works to remind the reader that this is not his reality. It happened
‘he says, in another time.

:Those nriters whose eensibility is shaped by the concentration
camps often employ nniverealized metaﬁhors; so that the-reader is forced
ta say "it is happening' rather than "it.has not happened". Alternatiﬁely;u

" the writer duplicates the contradictions of the holocaust without providing

. * : - 3
P .

P
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the opportunity for assembli;g the deFaiIs inEo a me¢aningful pattem.

1f one accebts Lange;'s afgument, as I do, the nature and effect
of the distancing techniques which Klein employs”ﬁecome‘increasiegly
apparent. Thus, he distances the actions of Hitler and his aides in
"The Hitleriad" not 6n1y'§y focussing etqgntion on these individuals, but
bf emphésizing his perception of them as outside our common humanity, and
by attempting to see, and react to, them 1og1ca11y. .

Where Klein writes more: effectively and with a sense of pexrsonal
invo;vement is in those poems where he expresses the guilt and questions
of the survivor. Perhaps the problems associated with hls other poems

about the war are due, to a combination of lack of involvement, bad choice

of form for writing about.evi%, and historical timing.

>

Unlike the younger poets whose writing troubles him,.Klein both

acknowledges and fulfills his commitment to the victims of the holocaust .

and writes often about the positive values of his Jewish hexitage. One

. should not infer, however, that merely because he identifies with his .

Jewish past, he is spared the sense of "living in a rented house". While

he seems to have solved the prebleg of being a Jewish poet, he has not

resolved the difficulties of heing a Jpwﬁsh poet in an English and French

context. In diary éntries written after he was offered:the post of
teaching English as an assistant~pxefessor at McGill, Klein writes:

Now that it seems Practically settled, I am full of
misgiving. ... I am worried about the students: A Jew
teaching English poetry! About students who will
have. come back from the.war: And-whexe were you all

<

a
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this/tiﬁe; About the subjects I will teach. About.
what will constitute the meAsure of success! About
the experimental nature of the thing:

Elsewhere in this entry, Klein refers to-his dislike of the

legal profession. Wondering what he might do once the teaching contract

is fulfilled, he writes: "And then, what? Return to the iaw? 1'12 nevet

do that."

In another reference to his teaching appointment, Klein writes

of his telephoning his wife to tell her the news. She was delighted and ’

. kidded him about his new title. And, he says, ''calculated the number of

‘w20

It is my feeling that Klein writes a great deal about the Jewish

. ) . s
past, not only to indicate and share his heritage, but also because there

- 1is a comfort in nostalgia where things, at least in one's memory, are

fixed and stable and therefore easier to cope Qith. One knew where one

stood in the shtetl. Eipressiqg a similar argument, Benjamin writes:

. ‘Klein...has no answer to the .challenge that confronts
) * the Jewish artist. Instead, he turns to the past which,
., seen in a dimmer perspective, eliminates the diffuseness
which the picture of contemporary life presents and
_creates the illusion of compactness and' unity which the
artist ever strives to capture. Hence Klein's.nestalgia
for medlievalism and his fascination for it——for that -
" era wvhen the word Jew had a simpler connotation’ than
1t has today; for that period when the Ghetto set
= . definite boundaries to Jewish aspirations and as a
consequence, produced a certain homogeneousness.21

The challenge that ﬁenjamin refers to 1s to utter ‘a medsage of
courage and hope despite the lack of homogeneity, indeed the 'serious

disintegration in Jewish religious, national and cultural 1life". Those

4

poets who seemed to refer to this disintegration Klein feels to, ‘be victims

N -

p,
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of self-hatred and as a result, he does not sheak of it at all. In a
conversation with Palnick in 1958, Layton refeys to this problem:
N ol
In private, he made disparaging comments about these
balubatim, the reception groups, the businessmen. Yet
he never allowed this to enter his poetry. He wonld
disguise this contempt, rationalize it. Abe was
inhibited from destroying this image even 1if it ‘
meant the destruction of his own personality.
The lack of freedom——this is his tragedy. ’

Although it is true that Klein does not make obvious pejorative
statements about Jewg, or about the difficulties he encounters and the
personal depressions he suffers as a Jew in Montreal, an unsuccessful
lawyer, and a defeated political candidate running in a Jewish constituency,
there are allusions to these trials in his boetry at least insofar as he

describes .his marginality to traditional expressions of Judaism. With

the exception of a few poems- on the survivor of the holocaust and his

-
e

Zionist poems,#fhere are no poems about the modern Jew, and tﬁis,fact tends
to support tﬂe contention that he either could not or did not allow himsélf
to write things that might be seen to be depreciatory, nor could he respond
hopefully to the contemporary situation. ’

Since it .is known that Klein did not write for the final fifteen
years of his life, and that no public explaﬁapion for this is given, it is
easy to assume khat he becam; go despondént about his own situation thaé he
could no luonger write. Howeve;, there is 50 published evidence for this,
so the evidence 1is speculative, We awéit with great interest tﬁe public~
ation of the lettexs and other papers, i? the hopes that these papers will ald

efforts to comprehend the life and work.of .this brilliant and.enigmaéic

, poet.
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