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SCOPE Aﬁ 19;?:3?3{5 “oqt wo *drg in ﬁ.é'Ehglish‘iar*:ngc have were than cne ’

._fﬂﬁniﬁé,in;dm{cw_pcotn expleit this fact rore than i c~¥ir‘.'

Jone word e sﬁggost'pthérﬁ‘thatflﬁok,orfsqund'1UQ‘J. e .nr

desortatieng o
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LT STRAINING THE MERUTH Gl L
. S -u".r, R o - - s ‘5.} T
q; :7§_ Gerwrd Hanlej Hop Ains® fzrst edl.cr wan ﬂobert ﬁr*dges. uho :
'publls cd hls frlerd's collected poe.s 1n 1013 'nearlv thlrty yenrs
_rhfﬁér 15 dcath. Brzdges was also do-rln"!,’xrst crltxc, uqd crz.-ca‘
o receptlon cf;thzo volume wag not cnhaﬁccd b; “13 rendzneos to enurernhe

.  uhdt he coqsldcred the dend poet"-faults of tastc nnd st"le. :gvxdentljJ

i IR . r,l’

“e uanted to concede these extravuganes and exp;aln tbem, 50 that t“ey L

i i . S ey

uould not prevent neu reﬁders {ron aﬁpreclatz.g'tbe excel‘e—ccs o' expres-'

' ﬂisxon chh dlbo abounded 1n no;klns poer¢.ﬁ.Nridgen'-dcfenabvc‘nttitude.-

- . . . : . ~ WA

f fhru¢ver, doaa ﬂuch to pxplnin the cautxods or- delayed nubiic respcnae to

-jﬁgtheffirst cdiiionn; uxa moat en;husinatzc uughouticn 15 thnt uh:ch c0ﬂ» ~7“
L élhdcs‘hir Pre4ace to dotea"'; "Fev wxlx reud the terrzble posthunous

e

_,_)o netn w:'hcut ﬁuch h;gh ndmzrnticn und rvs'ect 'o" his vOetxcal pover

‘.ffﬂna *‘?t icud them to 5oarcr oub-the rdgo unsterly beautiea thnt dxstxn-fc“'
i{?ru;sh Ezn uorﬁ "1 *he phrnaing of thia ucntenco in not .el;c toua.‘ ‘n3?a£;~”'.
' . -...‘_‘ . . Y [ , .
- "‘eu ulll rond the’ terrible poathunoua aou c-h" han 1nnusp cigua connot-'gj*-':_

{ntionn. nnd the word " eurch._‘n de!xrx ;*v 111-ch05en _;pqv mqyy‘rehgors .

Vif"“ld be Villlﬁr. Hi.u such e.couruec'ert. to. acthh593?35ik*5§jbfﬁ#21?55-';"

-1_that are uo "rurc" nnd d frxcult to fxn " _V“j{ e
- U‘e" Evidgon lnya thnt the "aaate*lv beaat*eu l'e “rarv dodh”'-*5'

- .

-f,re in Inct a@an thnt :hey a—v a. un‘oaucn excollence. or fcw and 'ar betveon.“':"

LR VN

S Yo, P.\uo"kznn. The Poees of Gemrd Hanle' Yo '1ns, ed. u._ﬂ...
G«:urdner ard M. H, MacKenzie {4th e¢d.; losndon:  (xford Univer utty -‘nu.
B '1957} p. 215 - bercat:or c.:ed as Fosea.: 5 “- - el




B utyllot?c faults thCh Brzdges condemns 1n.doo.; "'s hlS use “of aﬂb1gu-.'

1

) ous words. Identlcal forms and homophones. he says. Constltute a magor o

source of the poet s ochur;ty"' "Vor 15 our: author ap arently sen txve'

. to the zrrelevant PugECEtlons thdt our numerous ho:ophcneq cau) e} a“d he

T wll’ provoke further am Dlrultlcs or obscurxtles by stralnzng the reanlng |

L of these unfortunnte words "(¥nens. p. &2). hopk1n5 15. on- the coa.—ary._‘;if"
ﬂxtrenely sensxtxvn to the suggestxveness of many of h;s Hc'do. bu.;i

th nnd to other readcrs, thelr connovatzons are not alwa:s 1rre1evant.-

As .or atrainlng the rennlng" 1t is quxte true that hOPAl"S o..en.=f""

strutches the‘dhg11sh lnnauage to 1:& lzmxts 1n h 5 nt‘ﬂ"p-s to exnlox.'.uw E

. S _
in h:s poctry all the llﬂguzstic resourceo availnble to h.m.-

PR - L L ime

“he ntand rdn for poe.ry nnd prose nre dxfferent.'_notfﬁiéﬁéff.
-ot lower, but dz};crentlu Certain ele-eﬁtu whxch nrc to be cﬁ“dvﬂnedu;5 fr
‘:..orro 8 1nleiP°uz;urv pro#e} such n; Bridgcu 1n~rnd§czion ﬁ$§ bé‘ccn;11 ”l o
: e W e
o dorwd nnd evcn conmordod in nno.he— type of ur1t.ng. :or prose thnt 15 .
.1;';_ 1ntended to be read once nnd underatood at cnée,_tbe requxre-enta Q;e.rﬁt‘;:
S _ . e

Lo

- the sape nu for poatry ntant to De rend uererw- tzrea and pondered ench

_-'1'.--_ . . = . -

=

ftxre.‘ "hxu ia the diIterence betucen buainesn nnd plennure, betvoen

| . .“"

) BT
rond:ng fbr znfornntica und rtndxng tor dceper enlA;htenseut nnd 9njoy-:'_: S
S e A e
:=neht. Qne gcts ﬂor¢ out or a good poea cr nnvel at eﬂch ra.éingm “ff';: s

f-ﬂT any drfine "lxtcrﬂture'aa th.t kird of vr:t:nr vhich rtpayo reraadxng.. w.

: uhile 1nfcrtur chtxon or coﬁ;ateat exp:attian 15 no 80 productive nnuorff u a

‘v Ta . .
-

rﬁpmatod uxn-inaﬁinn.‘..u reapond to snch cloao It'?ﬁ’icc. poc:ry snat 7,577“

be rtch 1: acuadn lnd ‘denu. HoPRLnn n; earu :o ’ollov h@nts’ ndvxce tc B



"load every rift with ore", for there are few poems in our literature
. . . T o o : S C : - .-
‘more'denée thnn*hih.» e A . |

‘"

Brxdges is especlallv;concerned wlth the "confuslon" causedby

@ »

hononyms and hanophones "Engllsh swarms-u;th words that have one’ ldLn- '
‘.. 1".:} . .
tlyal forn for substantlve. adgect1ve; and verb° ‘and such a word shoqld

. i PRI T

" neéver be so‘placed ﬂs to nllow of any doubt as to whxt u:rt of snee h it
. - . . a- .

V,;s usgd,for_; Bututhxs is, only part of the problem.~u5ridges,ddcs:not7r

Sbnm~t0 réali ze- thnt there are 'an ncuna, for 1ustance' that>rny not- o

be n1stnken for verbs or ndjcc.‘vea. but are atill open to dxvergent

xnterprcbzt; ns.‘ hc is nware. houevcr, *hat HOpk1n5 use of 1den.1cnl‘j

'crﬂs 15 dcllbcrnte,‘for hc says.‘"our author hot only ncblecta th;s

[

"‘csnent1nl ;roprlvty but hc would aecr cven to J:lcomc nnd aeck nrtmstlc AR

effect 1n thc consequent confun;on"(?ocﬂn, p. 2%2z.l-dophzr$ u:t1tudc

-,:phould prompt un to ;ook cr the roasnnn bchinl nin prﬁc~1Cc. inatend qf o
. > . D : “-  S
R c<nuuring“1t nu o nenn uithout -ethod or juat1'1catzon. If we vculd T
. R : 7
bc‘ere B“ldgeu. tbe artxatxc effect thnt Hopkias sough' suu never found.‘

-

thin ia uhn. we- 4re to underutnnd {rpu the vord "ueck“ zr »he nbovo sen-

trnCc' Lad'ﬂridgea perce:vcd und np reciuted the ef’vctn uhich-'opkins f:f'

dld acuAevn, he would not hﬂvc updkcn ﬂo ﬂuch of Confulion, erro“ﬂ, and R
cx.rnvnhnnces., As urdcrataad1 ng munt co=¢ before Judg*ont. 8o intcr-_?,

pratnt‘on shculd preceda cr,txcxna. C ?v‘1~"f ' IR
RPN _: - ‘-“‘u IR .

Lo

:-*t iu thla pruc ice of do“xirn ' his; 1bzt of uaznb ucrdq vx.h ,;TJ

Mrl'thnn cne ponnible v«nﬂing, thn' I wzah tc exnazno iﬂ th:n d'uaor~f"

33.'Lutinn. bdt frrﬂ al d: crrn' po'n.;nf Y:ew.‘_ap ro«:hc& frﬂa 5. pe: z::va'“' f1x:'”“

._._ . b ] . '.. : o _..',_‘_ ' g- S e L

i
.

- aagle. .h ] pructzce iz not a rauzz c,.atvle but a aou*cc n. r*chneus T
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 -nnd a vxtal part of Hopk1ns styllstlc technlque of 1nterHOVen 1magery.:

”hzs ‘15~ phrase has. been much exp101ted in the past few decades as a

crztlcal terw, but I am conv;nCed that there is more Justlflcation 1n

: appljxng 1t to Hopkln _ poatry than to the/Wérse of many other authora.‘-

-

*o d1scuss properly thlB aspect of Hopklns poetlc language. we’

';nlso n- cd a neu crxtlcul term "Amblgulty“ 13 totally ursultable on‘ '

Y e .

.. i E N ‘
. accoun. o‘ xts neg t1ve conhotat1ons. 1t is comronly used ds a aynonyn

"-or uncertdlntj" &nd "ob cur;ty".f.“Pregnant‘amblgulty" is uorse yet._

1t 1sua'monstrous expréssxon cnlllng up 1rre1evant nnd pzutructlng 1mnges-

2 Lo

._o. sore bloutcd c*enturo wadullng avkuandly along the 11ne5 of n poee

}urtbe*nore, the uord "a*bxguoua"‘(Arom aatxn arb ”on both nxdea" + ngere

~

to drlvc") lndICduEB 8 double ronning..whxle there nre more thnn two

: s:dor to nnnv,of opkxn -worda. nhen aoveoac oncc cnllcd Jarcu Joyce 5.

. uvm:znr "tr;vzsl", JG)CG replz«d thut he roant hxa uork to bc "quudrzvxal"'

.
*

at lcast.‘ Un thxs pit'vrn. I)would likc to coan a nn*e ror tho chnrac~- '

:7519 sttq of Hopk;n Poetry I propoac‘to dxscusa:_ multxbuity"; ”0pk1n5  T

i B <

| uould havo up;roved I thxnk sincu hc hiasclf invented nurnroun words. jir

- nrd ”““e new “”“ninﬂﬂfor ﬁnny old cnca. _f?“i_: _::-;ffi:‘;_: .
733 £r e "0 Chﬂpie"s lntludv dctuxled exnminutiona of :ultxru-,

‘13 -tv o op““utzcn zn two pOenn grﬂutly ncglected nnd dlapornged in npite o!"

Reir dena;ty nnd cu'erul conntruction.i uincw ?.nuto- Cunrun‘on" 1u an

; e«r‘y poen. tvn 1n 186 ita cxplicntiun alun nrguen ngaznst the 1dea:<fﬁ

5 J‘
S that ”o“kira chnrncterist (= tcchnlquea dnto 'ro= 'The ireck o{ thc

Boutrchlnnd"' uhzc“ uua brrun ﬂora than_-en 3onra lntur. hroving out of

th'u dincuaaica iu q sughoutinn :hn: ueargc narbert 5 1n'1u¢nce on "]

,.,-
Rt

Hn;kinn povtr: :n atronger Thut, hus baen aus;ec:ed j.;w:trep: }o;ahow.;f ‘

-



J 4 . =
. . , ' ‘ -
ﬂ;as'brieflyhas.ﬁossible. that Hopkins' use of puns in conjunction. with T
ﬂsyqteWB of 1mnvery 1s model ed, at least infpaft}ton one:of'ﬁérbeft'é_ .
. SR e e T S
fuvourlte poetlc technlques.fw‘.  S - BT o

Ly-second chapter focus es on fne of. nopkLn”' lessur—known and

105¢‘r°599°t°d mture: POEHS- Bncause of 1ts low renutatlon,‘"The Bug* s'_ﬂv

- . . L v

._;;ﬂiqut Lornunzon“ has.not’ been thought vorth “uch attentlo ;‘nnd,nevefal

' \ (Y

'faﬁc1 ntlng chruses and 1nabos hdve b‘erefore bcen 1nadequntely etnla:ned | e
‘ I ¢ C. L
hzs pOP" s Iate exemp11f1es a klnd of v1c1ous clrcle of crxt1c1sﬂ. 'k'_r_‘

bad ponn 19 not uorth 1ntr"p“et1ng, and a ﬂoem cannot ne Lood 1f not

Lo i o
. PR

_u dnrqtood.; Ia a, poem coqeq to be labelled 1nfer‘or. o“e nnﬂd not wo Ty

Vom

.1gﬂbout lﬂt rpretxng ary diffzcult pussnges u*xch m‘gnt revaxl 1tb depth.

t'bonntru‘ng the Luplcr poen rcqulrcs no rorc 1ma{znnt1ve ef‘o*t tnnn doc

iwher“rctxne ﬁaﬂy others of wopkxna ’ nnd clo e nttEﬂtion lﬂdz qtcs tnnt

*:1t hus probubly ueen under-rutedj Hore. ‘8 11 ~hc oponxng aection, ncten
. . . “r .- : L

friom Opk1n dlurlau af cn pravidr 1nc:ght 1.to his creatAvc prOCﬂaq,-4 "
hhd~urp‘nphrovrinted ~o illun1nute the de otntlrnn a"d co-rrn.:\nnn~ pf-
R R , g R A -. )
“words in hza poeﬂ u"d Y fcu rclated rxeCen.;,“

.

In thc conclﬁﬁ nric.n;ter. inateud o‘ centor ng on nn; ndividunl‘

fpoem, ~y d:qcunqxon 15 organi rd nround fonr or '1vo uﬁ*ds pnrtlculnrly
?

v

lr Sin poaalble'~anr1u,n or non«cintions.' .bls 1&5" cnab;es rr tc : f;.ﬁj
. l- N ) ._ _JR..‘ . ."_ . ‘>... .
cx;.ore a vnr¢etv of ninor cruxea trroﬁbbout_the k navennﬂn. Thcne:. g

1n.n ¢. 1nte*out nro nlao bound tohet er by tha conttruﬂl roup,earuHCe‘;_'

ef h a:rnif:cnn: atrnnd of x:ﬁgﬁry which 1a.ﬂcﬂv»n1ently rclated tﬂ the

‘5b\utrtlf deJ:co Lndo—. ohbﬁdc;p;ifh in th;n *hesxu.' qu EﬂrfoffﬂhQQt':ﬂ:{Tw,ﬁl

. o:'ihe discuugxon(h:a"toﬁdo;uxzh tncfperanuinl qucu'xcn a' John Donﬁe 's

nfluga¢e-cﬁ,ﬁépklhh. }nlr}y cléar va'tal‘and cnrfap'unl eﬁ aqq,ofiri'

. Lo . . L ! R 1



Dunne'q\“Ex;asie' 1n & group ‘of 61“1“ fra Fents dcmolstrute, as Yef 1n1tely

. v 3 L * B P " :
asfuny 31ng1e nlec§ of evi dercc I hdve seeq, that Honk1.5 rend Donne

closelj enough to adcpt some as“ects of }is style pr absorb certuinfof:

his poeticlhabdts.k 'V"~;.f

.-

Foets nnd crltlcs have recovnzzed for ﬂany yeurs the 1HportanCe"_

a‘

'of uord—"lay in oak;ns ar:txﬁp. .nccorﬁ*ng to: Dwv : Dnichcs;‘"thcf”
ulldlng up, of conplex Hatte'nq o‘ acaning thfough‘the rulti e 5'*ro‘~= :ﬂ:-¢7

:ii}énﬁss,glven .o-words in thé;r *aetxc contex i w) Kt oO exc;ted'“Oth

;éntﬁéyfpcc;s.uhgn’they discovércd_ﬁqpkin:“.gfiEuﬁ althngh‘;ﬂhy cfit:?éfi.
R e TR fh B AR |
:bwvc cor"e“ ej‘én ﬁulfiple_ﬁéahings in. some of ngkinsi”wqédﬁ. uchefhnﬁﬁ”:--'
.agprouchadﬂzul{{guify'hs a specific poetic tec sijue. Perhips at this .o

T.
a

Juncture I should emphasize. that :he_eXnmples I:diSGuSS :n-:kl‘“ﬁaper.

Lare’ by noomeans . the only instances of *u‘txguzty 1n acticn.‘*!uch‘or_:hc

??idencb‘hﬁaéalrend37byenjprc cuted ay}other_ﬁri:drn; .o .t-vuriedsg' )
‘ ‘ ' . | N ) . : a - .. . . l - -' -:.‘ N . :
““tgfen'in vnr.oun plncc».“nVc d»n&t wi t Eopkins'_ﬁost ok icuﬁ multi- 0 v
rve cd - yuna ¢n ascﬂfell"_;n,“I wnhe'unﬁ feel wow WY, Ycharged" in-

j- o o T R /A
?';"‘od o &rnndcﬂ-f,gnnﬂ "buckle” ix ""hc a.rdh:- ‘.f,cha{Z;;iz_uquld-be S

.~;a;cud nﬁd 11;;;c0 Auéa.p-;o rv;ems all ~ue‘; ;e %"ve obscrvatio “:¥ ,i'i':
1 \;?c cﬁu sen fﬁ.n ..o dincu;n "oéfa uh .ch .nve bcen 1{nured nnd #ordn B S
;aFfso inﬂlicn’zaﬂa hnvg nct be'?{.“-.y exer ;-'Thi._-cnnu thnt looking | }
u‘iﬁi“dnr?;:orners" Of th é Wép&.nalcuncn u,-.'.cnd uﬁ.tqf%:e core of».;5 i:?”
h'frét ¢d. ”here are dxo 1nct adrngtﬁgeQ to :uiéipdd§ nfff:ﬁcibqin54  S ;f ffff
: : . . P A : TR L
t.ho*e are 'eue* Layeru of cr 1:;5;_!; pcng;fa:e'bg!d:Q géttia@fa;'rcuh _
' .&¢: at theat pOena ‘ an 4??@; §hE.£6t or-knov“ poeﬂa woald 'e,u‘ro“ ;
S ;'QE}QE; $b: i écn; ed..~fhe!§o}£dn“k;i 5y af En ia&-ulterature ,
'--“"_‘('!‘_.q\‘jor-":gk_z_:;!,.b:a-r}:'_ itioe xe\*.ard."jf?ﬁo_\'ilfg!?ii_"- Korten, 190, p. 2233, '
- - o ; )



oW

. B |
Y . . ! N
. ~ . s . &

-

tuo mu”h anclvenent Hltﬂ crxtzcs, whose readlngs I would hnve to attack

' T

or suppo:t, but tn*s me hod allows me to devote almost all r"'attention:
‘to thé poeﬁs theﬁSe1Ves.. I ruch prefer thls to galng over old ground. : ¢7  E
ju“he presenca of rult1gu1ty in d:sregafaed pOEﬂg de*ous.*ates not that it

_‘5 unusual bu. that it 14 pervasxve,ln horxlus poetry, for otFLr readers

£
A

' B . R .

- have obsgrved it-in ot er po‘ﬂs.‘though ﬂust of tHe" .ceﬁ tc view it“as"

A fortuﬁatgi--'or unlucky - acc1den~. rather thnn as a’ teoh.:gue.

.

'

e i .
Yet anothe* conqxderatlcn 15 ;“ﬂt the rOst cbv1ous exanp¢es of

. Q_—_o;;.-]- o :
ult-gu‘tj are nnt necrssa*zlj mbc rost reveal;ng or felxcxtoua. "he

. r

: ' ‘\\ L
rnst flagr ntlv Fultxguoua words.do hot nlways:a"ow uopkzns at Hls best

i T

'j-wzt“ his techn:que, wllch luVlees nore .hnn uxnrly nnxxng puns.-,It‘r

"zs —ut* ‘mor e aubyle thnn tnﬂt. and totalox 1ntegral to .he pontry'5 Hdét‘ 
. c’ 'y cxarplcs hnvc becn 5e;ectcd bcCuuae they 1;lustrate clenrly the B
. . . T . i : .
; dcxzcate 1nte'ﬂc114n bctucon uor‘-bln nnd 1nagery. 1u;tigu1ty 1s-ciﬁae¢”
'5" boand P uxtb 'opkln uue oA 1mngcrv to 'orr a truLLural fru—ewora
j'or ca\o~be‘lxsh the thore ofyn. ﬂoeﬂ “*uzu re‘hod 15 1¢-umrnnted_by}qn¢- N

.y
*

1lbf.§in ié;gefﬁ to n.ﬁ-. M, anllxe. in uh‘ h hé cxplnins ‘g éffftf'&#?ﬁabjﬁ
';."ntxc;d 1n_;£e iy—lc y&e:é& of nrczcnt Grnbk t—ugedinns.:5“;§c“§£rﬁiﬁ§.§f'j;ﬁ-ﬁ'“
:t“cubh’.-'ﬁn;. ‘.bgetéer an d-like counterpoi”.ed": 'Ehnt‘ﬁnpb‘n. cal |
.gﬁsi e ovwrtboupht" iu thnt ubzch QVeryone ;eealun ight be parnubrqaod C ﬂ-ff
i ;h1;e the "qnéexthbught“ is "convcyed chjcrly in ﬁhe cho: CQ or retaphora' 5T”,\

':l,fii-?ubéa-ahd'a ten cn‘v half {rﬁl aed bﬁ Fe powt Piﬂae-., np:ﬂng:ﬁqﬁur-;l_;

1y havzng any c01n¢c '1u1tb .he suiilct in Hnnd'bh%'ununllf'hnvtng.n
' 3
"

“f.o' ec'ian nnd 5ug;¢5ted by nope Ckrc tance of he scene of of tho ntory

o . o . . e -
LR L - - ' S '.". -

. I . -!3“ S : R R

- fvff fBG:-H“”Ebbkiha;‘}u":rer hE'ZQ'ﬁ of Seraps Van-e} Hopxina.'ed. c. C,f.h
_ Abtuott- (2nd ‘ed.; londen: ixferd unxVOr__ ty Preua. 1“‘6? 52 - hert-

Soar :r cxted as Lettera, Iz.. ' L S
Co -—-—g—
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TJ'Hqﬁ épplicabld.this theory is to the poe;ry_df'ﬁeschylusfi do n&Q‘knou.

: bﬁf it'throus-a'great deal of ligﬁt.bd Hoﬁkihs'-oun pfaétice. Among the

" words of ﬁﬁoem which’ operate on a narr1t1we levefgare certaln words and

1magés whlch make patterns of thelr hun.' A large portxon of the effort

P i

. 1nvolved 1n wr1t1ng a poem goes 1nto the creatlon of these seemlngly

|
W

(]

_-unmeanzng but=very-1mportiht patterns._ In some of Hopklrs poems the*é o .

b . v > B '

L ig. vore than one. underthought or secoadary image-group. joometlmes tha

.. ., T B ' P

o unde“thought qpr ngs from a senant*c coinc;dence or a. random aspect of ST

. H ) '

‘tne rverthough.‘ but often it 1s~1nt1mnte1y re*nted to tqe p09r1$ cengral
% .

. . i o uwsn" . o
there.a—mhe most effectlve -eunsﬂof llnkxng tuo or ore of systems of - S

1magery is mul&fgulty, uszng uords.u1th nore thnn ongg&ssocintidn._ In e fu

»,J..

.a poer connaznxng tuo fanxlxea of uetdphor. for 1nstance. the prlmnry
sb

P gense of’a Certaxn uord may plnce 1t uzthzn 04% group of zmagas. uhile

- 3 @ e e

,' th proseﬁce of the necord gggup brings to the uurfnce nnother dcnotatxcn '

D

Cor 1mpliC1tion or the vord whlch relates it to th t sccond fnally of‘

~, rﬂnbea. hben a p0em anludes savernl vords vorking like .hxn in conjunc-t

B *a i kY 1

zxon aath three or four atrnrda qf amngﬁry. the reault is nob confnaion
‘k':but a txghtly knit putte?n of 1dena and a hxghlv inurough& uork of art. ;  ?.

”he euaenzial thxng to’ notica in that uultxguity bgzds togctbor tha imngen‘
V’iln nopoea,.gividg it both inevxtubxf?ty and unity. 4opkina protostod to

ot e

_ \Buillie thnt re could not prOVe hia hypothegia "echp: hy a large 1nduc-'l'.
yvt 63 of exnnpl e ;'. . nor. uithout exnﬂplcs can’ I =axe FI =°“niﬂ€ Plﬂin"'r o

. %;g;;ggg. III. Lﬁe). Thg vrole concept is difficult to graup uhon ex-
B ,prraQed Ain abntrnct geaernlitiea. but obaorving the technique as it opor-=7

.utea in pwrtxculnr poeua vi;l ke 1t eun;er to underutand ‘5"
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*
-

: . ',.'\a . L
nccordlng to—Br~dges, the two chlef causes of obscurlty in Hopklns‘

~

poetry are on1551on of the relatlve pronoun. qnd sentence structure that

qllows nouns to be takenfor verba or. adgectlves. AS I have already

_poxnted out exploltlng multlple weanlngs goes beyond confu51ng one part

'; of speech wlth another. This partlcular "fault of otjle" 13 nevertheless

-

\‘ cloqely conrected to the kxnd of punnlng wlth whzch we are cnnrerned and f?\\)'

!a

is prouaoly a stage 1n 1tﬂ devel pwent.‘-murnlng nouns 1nto #erbs or verbs :

1nto nounﬁ is an 1mportant step towards multlgulty as a poetlc devlce.;

cok

To use’ multlgulty one *ust be allve to all the 1mp11cat10n5 of a- word and

be‘prcpnred to exploit nasoczntzons arzulng from the v;aunl or nural 1den— .
N .

. ‘, . . :3, - " .-

'. tlty of one 1ingu15t1c forn uxth another form dlfferlng 1n grnrma.zcal
-._ﬁ. : Tl
ctlon and “e&nlng. To apprec1nte rultlgulty.:one munt be nble to.con- h'“ '

der aut le ﬁt m0ﬁentnrily, nll pcsaxble denotations of a word. even it
’hls cntnlls 1nngxn1ng for zt ‘a dxfferent function ;n 1ta aentence. ;'

'-~opkina' poctry Hakes cartazn dennnds of its reader. but the reuards are :

. \

r*oncrt@Tpate to tho 1mn51nntiv- power expendcd Lna ca not n;.recante
- ¢. nnv sell-ﬂade poen by rc dxng zt quxckly once or tuzce nnd than leaving
' f‘ii;i Lne nuut be ready to listen and linger. porde— nnd peruaa ignin.u..?

I£ iu obr;ou& from the-;ﬁeﬁn themaelvea und rros hia letters to Brxdgca.

th,t hopk:na expected his’ poetry to bo rend uith conaiderabla curo.:  1“";

' f : (.}ur crxtic 1 tank nou iu nottmre-ly a m"‘er of unenrr.hmg in .‘ .
   'hopkxnn poena a5 mnny uorda na posniblc-thnt nigbt invclve pnna.l Pnul ‘“
| m-inxu h.na ulmdy ﬁauated thoaponaibilitien ia thc courn of hia L
cx ellent coannntnry on tbc poena.k If saeing'a ﬁLn pere enough to prcvel rj}th

':;:  _. ”.ﬁ‘f; ) f :.-.;,i,._fx"-3)}f~kif' "  {m‘ ?i}ﬁfiﬁvﬁ,': f.i:‘ PR A
3 “;;; Po Lo Hnrxnri A Oonucntn s ohhﬂﬁ; é;.ri-tdrﬁééé;?uf'ﬁ;?;rdig

Mnnlq'nogiua (Ithzcu._ -Gomnu Univeraity Press, 1970) == hereafter -
c;taﬁ as !'hriani- s - '—'_; L :_ T ’ - R : e

e



. g o - ‘ . ' '\ . . . .
‘that the atdthor 1ntended\1t cr1t1c1sm-uould be rore subjectlve than
S nennlngful.. For. each of\\y suggested readxngs. I hope to prov1de ev1dence '
i ~ - . ’3 .
_of the poet's 1ntent10n, uoually from the text of his poems, and,soretxfes

.;frcm h:s dlarles. —oupplenentqry meanlng 15 relevang or 3ust1fl¢d 1f we

‘Tf,cnn demonstrate that ‘the nuthor set the given word in & poetlc sxtuatzcn S 'f

‘:ffwh‘ch br‘ngs that 1np11cat*01 to lzfe.' rr‘he przmarj aource of -vxdence

- .“.‘

‘f'wxll alwuys be the dlctlon and 1nagery eI the nartlculur poem at ha“d
' mhe ﬁlctlon of "henven-Haven" (roeﬁs Yo.. Q) Hnrks xt as a s1g-=
:n1 1cnnt stdge in the develbprent of nnltxguity as a. technlque. In;the.:,‘ 

-hsocond 11ne of this early poem dopklns Vas turqed thc verb “fax‘“ 1nto a T

'Vnoun.“ With- at 1nast one precedent-ln the comron*pbrnse "without fall“ iiiwf?'ﬂ

L

: ,'Hls change is no“_varj bold but At 15 a bnginning

‘
R

ST '. I have desired po go ‘,<'- 2'?7VAL__{3-,:;"’f T e

Sl i Where. springs not fail, = S R LT T
"To fields where flies.no sharp and szded haxl B
o And a rew llliea blou.‘ L A

"< Eu11ure in . that place doea not 5pring Up like.»bornn to choxe the lzlied.f’

' 'jrc“ do stnrra nprxng up to beﬂt them down. The aubject of the clauae 1n

;ilinc 2 18 "fnil“. uhile Paprinba" iu the verb, Thnt thxs ;5 the fira‘ 7T“f
' 5ennc 10 aupporte& b: the ;mrnllcl conatructicn xn line 3. where “where"‘
‘1 1u agnxn the coujuncticn. "hail" (rrvuing with_"faxl") ‘s the subject,‘
 j?nnd‘“f1 ea" tho verb. bcme people. however, raad the secnn; ;ino as 1:;i;
- {hn auxiliury vorﬁ "do“ were. omitted nnd apringa"'iere the uub cc ‘
;_]..hxn nakeu aenue. ;ro, whather we unde'ptand'hp'ing" nu n fountnln o!
;rreah uater or nn the uenaon o.-vege,ative runeual and rcb‘rth"ﬁiyélf}‘
'” unter o _‘ ft 13 rnt .utki-* ;: £5§§ iVQ“‘ ard a*ring never fhila t;

,lnrrxro, perhnpa becaus¢\it nevar leaveu.‘ Eoth of thoao raod;ngu vork o




1

< ein ‘the” poem because 1t5 1nugery is both botanlcal and aqueous.'”unothcr

atrlklng use o’ ldnguage 1n th;s poem 10 the word- "deszre" 1n the flrst

-llne. Here a word w1th.;£rong fensual asscc1at10ns apneurs in Q splrlt-
.ﬁal context. Sensual de51res are subaumed bv a larger power; ”he tltme, L
" a hyphenated compound of tuo slrllur uords. ercouraﬁes the reader to
uqtrh for double ennlng; 1n the poer..‘;.f - L
.L_As ?.Vd Gdrdner polntu out ih fhe tl»le Iq probably adapted from £
T ,he 1nst line of a pocm by Gcorge Herber, cnllad "”he e"'iu;ihese;seas f

'1_nrc tenrs. and Henven the haven" (Foews. p. 258) Herbert' title, llke

any oth rs in hlb book ”he Texm le. also 1nvolvcs uord-plny.5 It seems

'.__gn1f1caﬂt .hal in hza vevy next poen,\“?or n P ctgre of St.‘Dorothea“ ,f' -

4

(-o. 10) ‘ opkins expcrirents uxth the uord 5120. :"ﬁaf she " qaxnce 1ﬁ
'ﬂ “wnd? !et rnze / nathcr *t ‘s thc iZaéE'F;On;- ‘h§pk1nB Fay huv; re-c‘ .
:anﬂ red heatb Lsc of nxze ns a. verb 1n .ndxnion‘(III 206) In thnt poeﬂ' 
_.4:_5ee¥a io nﬁun "grov of "awell" but he“c “aleng" ﬁppcars 'ather to
-'l.SISleJ "Chﬂ Slﬂs 1n si”e" ."HﬁXinS ﬂﬂd Nﬂﬂlns", s;nce transience 15‘the‘;fd
'f'undgmcntulguh rncterlatlc of the ‘mocn ns a s}rbol. In.tuo lnter pocma.i?’.

opkins nrair erploys size u* a verb.‘ In ""he Hn- P\gn;'icat" zzzx.g jf

'fapp-rcrtly uenna "yninxng in si ns it doeu xn he«ts' poen, but even >,

. v e - . . . Ly

‘ ‘
'uo. bemtu wus unins the wo"d iﬁﬂabnorﬁnl waJ. Uncc moro in)"?y ovn ‘f,f«

' ;-hcnrt e Hopkina refuaeq to uno the-ve*b iy ir cne of 1:3 co#ﬁonly

-,-.0

 :accepted aensws. "he uord EEEEBE ﬂlao ﬂPPenra nn é‘e*b in‘"For a Plc.ure sf?['
er ol- Dorothen". an xt d4d 1n tho procoding pocu' ‘ aot net. becauao 3'”

‘ fthexr budn no~ uprin; f npring “ot, cnua& uorld s uxnterxng " '$6i$'“: A A

e C - [Jp;,ﬂn‘- o Ca TR

b LN
L)

._“:amx},;ﬁaee, for instJncc. "“hn *uepcr” "The Callnr" ‘“he cfﬂdﬁsﬁg
ﬂﬂn!ert“ “Lent™ "vainxtie", nrd "he Reprisall®™, .

.; ? s -‘“Ld.“= .;:_*Qu>;‘igiﬂ;ff; 1?'1.I:jf.:_lj: {-;ﬂF;;? ijyi;



A2
verbs in the last llne. of course, are formed from the names of seasons.
‘ Vul 1gu1ty 15 awkwardly used in thls poem bu% Hopklns gr—dually ledrns
.-‘ ‘} .
‘to hardle the technlque Hlth more as u“ance and sk;ll. qu affectlpna;e"

_ard -rrnvgfént utt:tude to langUdge 15 already there. . T,'-'}« o

B
- !

‘ rror hls prnctzce of u51ng nouns of verbs, ﬁopk1ns may‘have Lﬁkeni,*i"
Tiq:h "fro“f-enry faughan, another "Hetupbys1cal" ﬁO:t whoae vor& Hopkln‘ 5 ;  :f'ﬁ
- read.‘ Iq” letter to “'.. W Dlxor untf.en in’ 18?94. he says thnt Vaue:hnn e
;‘?uhﬂs rore;élou\gfd freedém than Ferbert but less frngrant aweetnessﬂ's
Vaubhar s poss:ble 1nf1uencc on 4npk1ns has been d;acuased before, but ;} '
;f:qot in. the uay I subgest. ?   Gardner sees an 1mportant affinity

'.aoyuenn the tuo poots. und arrues thst unghnn s "”he Constellatxon“ is‘

: _J'“ud1call) re nted and 1n mnny ways comple"entary to" ropkins' “"he Eugler 5.
N o

suupect that depklna noticed Vnughan 'y hublt Qf
* ]tu'n116 ncuns into verbs. u roat unusu#l aﬁd dnrxng pructice 1n his txme.i;;;
.In ‘the . 'ollcuzng excerpta. Vnughan hna italic1zed or capxtalzzed certnin ' 3f;
: :1 ;nrd3 to d'au attention to thoir exceptionnl lse:. B

I mve deaerv’d u th.ck z.gyptinn dnnp, i

- Durk aaaydeedu., " - _

- uhOUld mint wit‘-in e ‘and put out that Izmp B R L 8.
¢ : Th: apirit feeda. ;“;airu (“*he Relapse".p. h}})

th thou

Led by thj Lovg,vouldat ﬁtoop thua lov..' ;f .
_u'{, B . And in this-Cott ' ‘”-1 RN R . _
N T AL fthandospott, o n LTl e
. . Didst.with thy servant Inne. . - C oo AMBuriall, pe B273 0
8. ina and

A « 5 ?.""ﬂdpkilaﬁ,‘"“hé'Cornb' ofi :
“Rickivd watson Dixea’ {28d ed.; London: Cxford Umvaraity Preu. 1955
w2 ;-- heroa tor cxted na Lattara. II,-__;__

: ?d. 8. Gﬂrdner. Gcrard ﬁaule'
Lgndan Ox!ord tn:reraxsy P?ean. 1955

opkins (18A4-1383) ) 2 vors. (2nd edii
. II 2Q9 --hcm!‘tar c!.!ed an Gardner._‘."‘ b

_v¥

' ; G'. Hngo nusba~= refer-to 'h- korka of Henl
(an ed.; Ox,!‘ord.; C...arvndcn mu, 195? .

han, ed. L. . )‘ar’ln
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Through the still ghrouwds - = =~ - - A E .
Of .sleep, and Clouds, - .~ . - .- ET S
This Dew fell on mnyreust; Co e ",'-_U T 'I' ‘ ," C e
© i .. O how it Blouds, e . | B : ' :
- And Sgipgts all =y Larth! ‘ _"f ("The Hornlng uatch“. p. kak)
-Busie, but sacred thoughts (llke Bees) did stxll
“Within it stirr, and strive unto that H111 , .
Where redeem'd bplr'ts evermore alive “.fn S R
utter thelr Work is dnne. ‘ascend and Hive." s -
o ("To the pxous memorie of C. d. gqqu1re", DL 630)

: -

.

Fe henv 'nd thelr ualks _and with h15 eyes- SRR o
Hade tho§e Hlld shadea a Pnradlse._ ;-‘--(“The Search"; p. h06)

aIn the last quotnt1on.‘ ualks" is. qboun durlved from a verb but f/re
_:nou ble is the verb "heav nd" hadc by Vaughan Iror a noun._;,f} 
Vaughan s bold applzcat1ons of thza devxce nay ucll hnve 1nf1u-,~. 

o e"c»d GCkzns. but not necessarzly. Vhat 13 1mportnnt to underatand is

e

';:.'thnt thzs is not u cheap tr;ck or a, personal qulrk,of Hopk1n5 . but n.;f}fﬁ”'“"‘"h

LI

dzotxnctk?e feature-of our n&txve tonguc. Tho un;lish 1nnguage is not- :

:orlous for: tbe ability of 1ts eahy identical forua to change functions

| :'iﬁnt th' drop of hﬂt-: In ﬂ! last aentq?ce 1 droppﬂé an exnmple of thla.fzr‘ 'ﬁ

'”:Tsort o rrecdom the word "d'op“ 15 a nou: forred direﬂtly frou h verb.v

'f'Lur evervdny apeech nboundu vzth uiallnr instnnces. He alice l lon! of

N brend nnd &hen eut n nlicc. Perhapa ue toast 1: f;rut in vhxch cnne
‘.’/ .'

“th t 5lice becomeu n pxccc of touut.. In aportxng. :horaforu. vith thu R

A gru-ﬂntzcn1 nrd se:nntic rolva of words. Fopkino 15 uxnply oxploiting  : F3T?jw

B the chﬂracterxgtxcs of’ldicantic ungliah ' ¢o Bridgeu he once wrote :hnt

3L"the poaticnl lnngunge ot nn age ahd. be thc curront lnngunge hexphtaned" Sl

o }ard often the techntqaes ot hiu pootr: are not elcvuted ao fur as hhey

"}—
5.

-Tseoa abovc thin lcvel af'wxnma npeech. _“7i'- f, ;_j'3 RO .;'ﬁgi:u;l_-

" 95. M. Hopkina. he Lotteru of Gér;rdfhia'i5 Hopiins to Robert . Lol
_Br:gsen {2nd ed.. Lenden: Cxford brd.ve"mty Pnca. 1955 v P oo
. attar :xzud ag La:teru. I. Sl el A O I R SIS



In the. fourth edltlon of H0pk1ns poems, the flrst St. Do'othea

—_—

~poem- is folloued 1mmedlate1y by "Easter Comrun1on" (No. 11) Fopkzns'

early Doems have never been very popular wlth hls crzt1ca. from thher

[‘huhe'cxn 1930 to Faul Larmnl 1n 19?0 and th15 poem has suffered as much'.

‘ dS any at thelr hands : "Language here is v1t1atﬁd and languorous ’ snya

1 jHarxnnl of v =ter Communlon" (Hdrlanz. P. l°) and Cardner talka about

'-ﬁjthe lzmltatzons of 1ts appenl to those uho share the poet 5 fnlth. ;“The

A':j phrxs1ng is svrong and d1qt1nct1vc". he adds, but hls other remarks 1mp1y 

'-'Ht*wt the . pocm is b&d-._xp rec1at10n o‘ good a“t does not depend on- uur S

'-fﬁﬁ‘bccauae they hﬂVe saxd 80" little.‘:’r ﬁy rending is aucceaa'ul zt 5hould f

 ;dhur1ng the artlst 5 bellefs (Gardner. II 81). Exnm1n1ng apoem lnrgely E

Sr’

f'nerlectcd and mal1gned hasgats advantngea as" well as: hard1capa.;,i:amn'

=3

freec fron the necessxty of" retraczng :he stepa of prevlous comﬂentatorﬂ.;

e

'-,?help 10 repax- thg reputntion of \Enater Communionf;_ﬁ*éle demonstrntzng

7,th t. Hopnxna rult;guiuy ia ns highly developed in th 5 early poen as in ;;f}-;u -

B

A some nonnotu wrxttcn nuch luter.  ;}‘

Pu-e {nrtrd tncea drnv unt 13 thxs feaat
' God comes all’ sweetneaa to your Lengen llpa. LT
~ You utr;pcd in ‘secret with breath-taking uhipu.315~
”hose crookdd. rough-acored chequera =y be’ pzeced
To cronses meant for Jeou's; you whom the fast.
with draught of’ thin and pursuant cold so-nips
"Breathe .aater now;. ycu’ eergéd !e1¢ouuhipa.;
L You” vigzl—keepera uith low flames decreaned,
. God shall o'er-brim the measures you have. spent’ .
‘With oil-of gladneas; for sackcloth and frxezv e G
3'nnd the. GVer-frettxng stirt of punishment R e R SR
Give. ryrrhy-threaded golden folds of ensu._" [ Co
. Your scarce-ahanthed bones are woary of being bent: . .
LO. God ahnll nironsthen all the !eeble knoes.,,;xt--.""" IR
‘ nlA tho precedxnb benerll.zationn nhou‘d counterbalauce ta aoae B

dcbroe thg body of u papor uninly ccncorred tc»rnae vorj npvcifxc ccemontn Y;E;L{f



EE a r'er't:n.n law) dohs not rnke sense here.‘ mo hopklns it seerms to ozgnxfs o

S5

. - +’

about‘partiéhlar poems, lines;'phréSes, andliordé.' In the, Sixtf iine of-
-";aster Com*unlon v the prlmary aense of "draugh’" is a current of axr, ,

.a cool breeze. The ”draught of th n and pureuant cold" desc*;bes a ch1111~

'i;reso uhlch echoes latéf 1n the 1cy homophone of "Irlez\" : The normal .

 '”wcan1n5 of the wo"d Eurs nt "agree b]e“ or fconfornable" (pursuant tO'-?‘.‘

pursuznp or "persxstent“'* An entry in 15 early dxary descrzbes a

.- '

'j"Frloze of sculpture. long-mewbered v1res tugged at by reachlng pursaan~ }

_ 10_ . S , . . En
fauns ' This, note is contempo"aneous Hlth the f1“st dra’t of ".aster fu

g
X ]

'Corrunlon"'  Osh werse: uritten lnto the dlnry betveen }arch 2 and Harch 12

-'1865 f "druught of tth and pursuant cold"‘is :he klﬂd th t c“1lls you

o :;tc tk» . rr u, ch aes you 1ns:de, nnd slips under doora to ke you ahzver ‘71*}f_;1

”'f;f,':ght .ak uhy the’ poct rxsks nzuunderatandlng by usi ng the vord in thza f -'

in the war-cst correr._ But th15 nenn:ng ot Eurn is rnre, nnd ue R

_ e L lE :
f'uﬁusunl gpnsc.; Hxs rehaons. I thxnk nre the qhnr: nuaty sound of the S
. : o

-pr"d. nnd c:rtuxn ndditional inplicationa it contnins._ '"h‘n nnd pursuantf}" _ii

:_cold“ 15 not a comron phruse, but it han a fnmilinr r.ng.,;ﬂfhin? ﬁnd

' purn»d" are epzthetn one mirht aprly to n pcrson 5 lxps. espa xnlly inA

'“,Lbo uncorfort.ble situntion the poet preaents. So'h :hc,;dea o‘ cold ard

*hn rurl;er rcfwrence to "lips" (line 2) under-ine thla nusacatlong #of

 ”thng ropkxns' phrnses help‘us to 1aagz*¢ t e people na hel; na ‘he cetting o
: . o A
"Pu“nuant" nlno :ontni s the uord "purne". as "cbequcra“ in the _.5.--

;';fonrth li“c uugteszn‘“cheque“ or " xcrequer", Hc-da which hn.c to. ﬁo u:th

e

' 'apney. 'nlonp wt'»‘utﬁ r vordn lzka ”apent" {line q) and s 04den“ (liuc 12), ::V

. OG ﬂ. Hopklns "he qurhaln and Pn”lfa'dt Gcrﬁfﬁ Marley o “ihiiii,gg-,
'_e& Fu¢phrv Honhe. comp, Grakam Storey (london:  Cxford Univeraity iTess, ' '~ .~
13‘0}. P. 5? - hereafter czzed as Jourﬁnla.: e ST -

e oM



:t\ey draw another meanlng out of "draught"‘ a ufitteh order‘direCting the

.yuyment of money. llke a bank draught. ulmllnrly.“pleced" (line h) ‘recalls

el

Za plece of monej, a fzvc-shllllng n1ec y a- coln, as 1n t} esepzt“ﬂt-"glece-_a

v

-bright? in “The_S;arlighpyﬂightﬁ.(uo. 32); another .opkins_ﬁodm yhich

r'fchtures financiul didtidh"in'a relxglous-contezt:- "Ah well! it is all

ew

' a purchnse. all 15 a: "rlze./ Buy then--bld ’*en---«hay.--Pr1Vcr, I 'icxce,,x

= al*s, vows"(ll 8-0). Aluo relevunt is "”he Lante"n;cu. of -ocrs"(bc. %C},

'”npcnt;” when ue'r&nd'hls d:arle for .ris pe.iod it'xsﬂn :‘ urprisznh

;to fznd rccorda of m;nor deb S und roae, nnent ucabtered n=01b rongh

‘uhich 1nC1UdEu such uords BS "ransom‘ '"buy 8", aqd "1n ests" :_".“f

) . . 3 . ..' . " i .‘.) :
. %hat dre the ¢ ‘Bnces’ uhdt Hopkzns uaa aware ot L*ese qeccnu-ry

R

‘éénnings. Jhen hc -ns wrlt:ng th15 pocn, uopxln 'udsan 5tudentgnt Ux;ord}f

‘Unzvevslty, nrd ns auch uas probnbly qux.e conscious cf nvarv rcnnr be

dnh ta cf pocms. naﬂes nnd nddrcuses, booLs tc he rcnd ard nctea on.

.
i

nature. u*chltecturc. und current even.a.- ue hn?e cvider c, th. that

’xnancxul mnttera uere aeldoa fnr frcm rls nird at th.a tize. In Hay c. g

June of 1865, he wri tes h nnel! n notc pn .he proccdure ’or cash ng ch ueﬁ.

- el
Ty

'-‘h‘ﬂ cnw“r. nppenru twor or chm mnt‘m fol’ovir.g ..he bcsinnin,: c-' ".n“er"” -

* Loﬂanion bu. it p:ecadeu :re fiﬂnl copy of th poc en;ered en uuze Zo'f.

'-lxnely that ha.‘too. cou‘d hoar nIl the !inancin. . *oea -n ;he wo—ds o.

'_  "roush-acurwd chequera could suggeat the caahing ot a,cuequv.. A ncare

'<uourrn;a. pn. 6;-63) Aa a. aeCr d-year un*vcrai.y s’udent -1vin¢ asat

-

:f-om ho-e‘ Hupkina knev quite uell uhnt A cheque was,. ahd ;fthins 1: very”

.
: *
..n' '_ .

Ff in the amgnz of Lheae Jl&OCiutiOhA.' e pxec; g ar cozdlng c.;

'q

-Lﬂn uxgn:'y a recard of 1ndtbted“eaa ~— angt hﬂr ;ecus.n:j .c-n., 'kv FL.f-'”




O -

eoc13t10n ofrehg1on and flnnnC1al imagery goas back a long waye 'In the

"y . . . . . "

”xddle Ages, people refnrred to a_-reasur3 of Grace,_ln whlch wanderlng
ﬁnrdoners apparently had chaqu1ng accounts. Fhlldren are dtzll taught to
to e up ureasure for themselvcs 1n Heaven by depn 1t1ng pennnce 1n ‘sore

| Jplrmtunl bank in the aky._ Podcrn fxnnnc1dl 1nst1tutions m;ght adv tise < o

O

b;, udv1s ng pros; ectlve customers to- follow Chrlsr 1. 9l,mn'p.~e. Jm'u Saves. S

o gi” Imke Jub11m1nal flnnncxal vocabulury 1n ".aster Corquion"~”5 vcr?. -

., npr“oprzatc to ‘he theme of the poem. Honey is easentidkly a "ediu*=o£.{i'

'x-. . l

R cxchangc, nnd exchnnge or apocaljpt‘c reversal 13 ut the poem 'y henr..'

“-or a‘“zctu“e of Dorothca",-uhxgh d;r ct13 preCcden “&Jsvcr Comrur ?'j’._

1on ; hdo a simllar reswnge. _"‘ueet floueru I carry --sweetu ./:-bzt er "”

In_tmt ;‘oen:, a qumce becomea t‘:c r@On, and drops o!‘ deu turn intc :‘-rs. ,_
Thc aonrrt uhich £0110us promxses upiritual revarda for phynical punxah— X
'f_ rcqt und aelf~chu5tiaement.j We nisht 5ot thia trnnsactxon heaxdc Lhene

lxncs frcm Donnc.“ ﬁﬂynne to God -y Gnd in uy ﬂxcknesge ‘;“So. in hiu

-9
,‘.

rur?lﬂ wrnpp'd receive re Lord / By tkeue h;s :hcrns xvo me hia other ,‘;- |

F:nnncial iﬂngerv nluo tigureu in scao centeapornnooua vcrnen to‘;f‘
be found i~ Hopkinn arly d;nrica.” "*ha Begxnning of thc Lnd" is n
aequcnca of throe 5o veta bcgun in Hay 1865. before tho co*pleticn 0!

i

'-t,“u,- co-m.mmn"."- Ip thq thix-d of thene quaei-iuiubethun Poeu-ﬂ o

(ho._lhiii ‘the neglectcd lover conplaina thni hla "banxrupt heart hnn '

y\ﬁf“ o more tea'ﬂ to npcﬂd.V nnfeu ﬁonthn enrlio.. probwbly in Jnnuary.r ";

;an“XXBB sro!a 1n hiu di&ry un azght-line frngsaat uﬁxch aﬁpcara aa out

i

3

R & I s

T S 1‘ ilcrmr, ‘T‘ha Com:lete !-Yu:!."v ar w‘!‘*r i‘cm,'m, nrd. Ve Te .hnv'rr )
{Hes 'thﬁ“-ncﬂ Tork Uasveraity ¥rean, %fg. N ﬁeranfter ci'ed an .
@539- T R e :

- . . . R o . '




of'“Seven.Epigrams" (Poems, Ro..96vii}"

'Bo gha belng pruned birds preenéd, show more fa1r‘~'
To grace: them spires are shaped wlth_corner squlnches-..
Eﬂrlchéd posts are chamfer'd; everywhere g
. He hclghtens worth who guardedly diminishesy
Dzaﬂonds are better cut; who pare, repalr' 'FJ
15 statuary-rated by its inches? . . '
“hus we shnll- profzt while gold. goinage. st;ll
Is worth‘nnd current with'a lessen'd m111.

"THcSe lines echo'ﬂotfonIV'aOme'of thé nagery, but nlao the tbene of
"'.15ter vOﬂrunlon" 'ln the centrnl concept of gnln ns a result of reduc- :fu‘

txon, or proflt 1n sp*te of loss.‘ “he 1dea of trxrﬁlng. prunlng, or ce

'val,arzrg correqronds to the ponxtent;n* d1sc1plines“ﬁf hent. nnd the con»..

' .,fsnrucnt g-ins par:ﬁlcl the spi*ztunl rcunrdt of "uanter Comnunxon"'

v

:*"uod shulA ° cr—br:m thc measures you hnvc opcnt“" Lutting onenelf of!

"1'frrm thlnfa und puttxng oncanlf dovn evcntually gcads to boing fulrxllod,

"nnd 1 f‘nd up.. blor-f;cwtion succeeda aelf-deprccntion.f "Iour ucnrcv-xm

athcd bones nre ueqry of bcing bent / Lo bod nhnl atrengthen nll

'“..,e .oeble knccg.ﬁ "Bcnt" nnd "upent" ara rhywe-words vhich mxght rcmind:__

[ us thn “hxu is,n poaa ubout thb end ot Lcnt.‘;"Lent-n“ ia a ﬁey word.;.

In nnother cpxgram. dnting from Auguat 186k Fopkans :nkes a. uun which
\.

-

"-m mell nccount for tho -ujor role o!‘ financlul i:angery in: t‘hin matar

;”aonnet. ”he epxgraa.."On cue vhn borroued hiu normonu" (ho. 0673 in

PR 1'1

Cpert haga thc need of "2‘-at.er Cosrunion"- "Barﬂlotu pmuchinga "'1). uo -

»

) .ongar henr / ”Fcy ro out “af dato--lnrt uorznrn nl.-thq Jenr.
‘icpkina editara point out (.n f’oe._a. P 2%9) ‘L}mt the lnnt hne | :
. o' "aaa'er Cousnnimu 1ccheen nn npocalyptlc paaaa(o fros the: ﬂook or

.?aaznh:-‘"a; --'hon‘“e t&e uoah Ennda. anﬂ eon? ;a the !cenla xrcen ﬂ-f ;¥ f.

| i‘ u.‘- ,.f_._',-:' "-'-.n ‘tho aan'c,hnp,er, (.;.:‘ ,~_.;_.0} _u-‘niaa md f'r.ancinl immr;r

e S Lo AT . - .
s ‘ : ST Tl - o
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:;j;‘sorf: "And the ransoned of the Lord shall return, and '?. tbey

- -'all chiain joy and gludnesa, and oorrow and qlghlng shal1 flee awuy
\

" ‘-Jedr1neus will be excnanged for strength -and bod ly depr1Vat10n replncedf

Cbye 5p1r1tunl sustenancer food" for the soul, }eastlng folldus fa tlng.‘
R ' \ “a -
: but Lent is longer than Carnlvnl, at least .on eur»h., HOpklns seems t0'f

- ~

‘liduell on the negptxve nspectﬂ and 1ﬂd;es of phys-cul sufferlzb nre

'fiCOmmon in- hls poetry. but,. hzs penx.eﬁt1a1 voca ulnry often 1mp11es the R
& X . e
: oppos*te of paln nnd fddtxng._ aordq llke "'eaat","sueetneav" "l;vs"
. j~ . L
Yo er-brlm ’ nnd "nensures" 1nvoke—one more . mcnnxng of "drnurht“'f-aA

s

= qunntlty of lxquld for coqaumption,‘a drznk lzke nea.a' "d*uug t.oP -§‘

: vzntnge ~or-n modcrn drﬂfb of ale..;"hlps ~he end of lire 6 has -

::_qlmllﬂr dasdcxutionn, a nxp 15 a. aﬂall nrount of lzquld or llquor uhxch
- one ﬂnv.n:n.or s;p..‘"Snck“.‘con;nzned in sackc;oth" ia n dry Spanish

:u rc. but. nn Popxzna saxd of hiu pocd "Tou B Gnrlnnd"""lt ;a.plaln Iu R

. ) ’. s

‘,unat.go"no rarther:on thxn rond“ (Letteru. Ly 5,2) Horc'ransonnblc ia
qrothor deno.n.ion o‘ the verb gicce "to ent betuecn ncalu" ”he noun:_;
':;r:cce 15 slnng .cr a “a‘qck" or “aunduich". aa in the Mcots oxpreasion ;”'u

. 3ee1v gieca “*am unndvich" ln the context af al] thiu d;ction C(Eu&?ﬂ&d:: o

iuzth food nnd drxnx, thn piecing or scourge-nnrkn 1n..ho fourzp line
Conug ~a's indulgcnce or, smtxefnctxon aftvr 501'-dcnln1.____zﬁ'
ha uae piqcou o' a dxtreren: kizd .n gnaeu 11kn chena and checkern‘

“E chequcra". l.‘kJ. or druughta l"draught" 1 6). nuai* ia knowa 1n f-ﬁ;ii?‘;

, Brltazn. ”hin xenrintic ao:zf en*;chea tho vord "ncor«d", Uu.lﬂ the idra

f of wxnning ﬁd 1oaxnh acco-dn with the :hemo c. oxchango und turuabuun. .ij4'

_ Lcaparb “wergby lhe hzhﬂing"’nt the end of "urriag" ho. jj#._and 4&00

'ff':_.-he ‘.>‘Lu 1;#‘: M&m", unm‘e "nl,‘l in n/pr:.:.o ‘ In tM attor ;ﬂea. b:
. - 1'f' ' 3'.‘ : : .1‘.1‘?- R {;nﬂ S '?mf**"fuj

B



j1sphhé§{“ hﬂ 1dea or the Last aupper. uh‘ch unde*llrcs Lhe etym01051Cnl
scoanCtloq behween ~ea. and ﬂnss,-.s irhe*eu~ hnre, as .t 13 zn "Znuter

Comnunion".

3'_:crcus. a svrbol of beth ﬁuf’er.ng n“d 1?%1103@_ Thes¢ crcsaqa.ure‘

jor drnbingn._‘ 

- Aries uerv kuown ln “Th ‘

L™

G

_the_way, mealed" (1 11) is one’ uord uh1ch functzons as do nany exbres--'

'*31015 in. Jaster Comrunlon".. "Healed»wlth-vellow sal¢0w'" are willous

»

lx'fleckcd er spotted ulth yellow, becnuse neﬁl way 515 1fy any powde*y

'mater;al. -nnot er reanxng ‘of real ooks aack to t“n scCOﬂdnry sense o’

4

'ﬁmess"i‘ "Look, 1oor. a Ha»-aess, llke on- orchard bour* '"(l ;6). ‘Thé

-
-

';;‘Sigﬁt is ag satl y1ng to the ej"s as a fal; Wnul t the s:cnhcn. feast

jour eyhs on thut ne’ says. ns thc cd ble qecd rrn1n.'meal’also“

¥

‘polntq foruard to the "s"ocxs" or she1ves ln..hc nenul znte 11ne of the f“

L’-""

o To return 10'~be gwﬂe "ot:r 1opkiru nppeu 5 as, vell to be ‘th .nx-:‘ "

;nb of nfu;h;s nnd crosaes. vh:ch Lanadxano cnll Xa nnd Gu..and Arerxcnns.,_ f”l
ftzc tﬂc-toe.‘ "he whip—uelts mnke a cbeque-ed patcrn invxting the .nngin-"‘”

futlon to suyp;y us nnd aspec‘nl is, wh.ch rcmind th pcet o._Chriat'

VT
.

¥

o ”:eynt fcr Jehu a“‘in ’hn" hiaﬁpﬂin re-enﬂcts‘ihfibt's rhsoion., Flnfv‘
-luticq nnd other 5uch acta of nacetxc‘b-:arc imit a:iqns c' Cbriat. nnd of

‘hxq uuf eang on’ tFe Crcna.:;o score 15 to gnin or wzn points. but al-o

. . . . LU . .
'oje<rk vi‘h 'u~ﬂ or lxnea, n reun4ng rr4ated to “drnu" in.tho firnt b Q.Q

as ln "druught““:,.q druugnta!pn. {cr 5nn;nnpe,;in;g;rqntuhq ngk¢;jylﬁﬁa_hT;

e

y

hopkinn :ay have boe “avare zhnt carlv »ex::c ao“k@ nnd aAnatss—!"

o’

.1p@d &nea ' cn nccou4 of thr1r a::pqd nnd

Chﬁﬂﬂﬁfﬂd;@lﬁﬁhﬂb'l;l “he did knou th‘a. 1t would help to. explnzz cnrtninf"'

e Vo

TSee a mruscrip ¢ 11‘L=t—ut.c" nnd cqerqnil?? 1‘ P r'“’:‘°t°",f~'

-f”ﬁaﬁxévé*.fu:w..l 3G, DGP Tears of ic';d ?air Ao, LET w {*fﬁ Yarks - .. -
‘f;'aﬁll 1 ?}. P-- .fffﬂ- -. e et e T T T T

et
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: L N po
elements 1n.the poem.‘ It is nalnly 1n textlie terzs that uopkins expresses

E r':u;‘. cenural }dea.j 5olden folds for sackcloth.  Conszder the pun in the;r

-1t1e of another plece. perhans tne best of hlS early poems.‘“”kb ligbit-

[y

of.Serfpct1on_ (bo;;zz). ”hnt this wo"d-'l“"' int: “tlunal 15 demor—

. strated by thé:po}m'srfin&l lines, "And lllv coloured c‘ 'hes prov;dﬂ/
oo . . . . ) ! a N " R ‘ . '
- . : ‘ A : . . ‘
‘four “spouse not ;apoured-atynqr{spun.? In fact, text:lc 1?agerv fxrures--
- . .. o L oo s ,/' - . ) : .

.

inrany of Eopkins?:pqcms;7505t vlrnzllcn tly 1n ‘&ter uorks such as -
. " L . : . e L

"Carricn'Coﬁfort“;add "”pelt from Cibyl's Lenveb";, T shall feturnuto "

I . ] ) -.: . o . .- o .

'_gkzo toplc latnr.f

AThe_uorﬁ ?frlﬁb* in 115@ T2 of! "haste*-Comrunxon" Touses a pun w o
- ) L . C . ) : ‘? .__ .
. T_i;zﬂdecrcﬁsed?,(lc“a) but it also 5“8595{3 Shﬂep'olds, an 1’age -h ch

LA —~
.upprﬁpr:nﬁel 1nt“oducea the pnstornl svruolzaﬂ of Cbrxutzanxty nnd.

 fthé;Sib1c,' ”he nheepfold represcnts pe4ce nrd aﬂfcty for: the flocx under

~ ‘.

- the é_are"of Chris,t the Good .:hephe"d' thus “folds of ,?""‘,.-.1‘0"“' ':.v!?h a#[.‘_‘:._ R
;;asgé;ni tcr“,if‘olds" tan be a.urxtlle uo"d -if:§§t1011$§ ;hié'gfﬁf§16??? ”

7--h°u?“t- fcld :‘locgr ﬁh el; voo-.ivu—u. fflrze, ae—ge. icsuséeéi.;téﬁ-. -
-vw‘ttbzh tn .gdldenlflecce w8 Ln “opu.ns mind he wan. nftc* u,-, u §rilf; |

- s o,
l nnu c‘uua‘cal B.udcnt..:‘ L o Ces B
. . .o . K R . R D

j‘;‘n-rxrze Ls A coa—se uoollcr clo.h wcrq by penitentd to Per lfJ

ke F" ah.. But azoth er tv;e cf "frie e" ia'a decorntxve a'r:p or n wall C

'!~5=;c 'res a brcud tnrd o‘ ,cul;ture.. 5;1 we;pau&. to thxnk ef :Fln.
75Hdpk;n -G . cor.axnly nulre of it._ I EAVé nlré#dg 1uotnd tre dcscr p—

;¥vé~3h:¢ en Q."Frze ze. c! ac‘lp'" uﬁ.ch inﬂcdi tcly ccodeu ther‘-

'1-ut d-nft (“d—auhh'“?} of "ﬂaater Ecmrudlcn" ia hia dlur? (jou la. p. 52)
uﬁ "qur-'ret 1nF ahirt“ (l. ll; xc rnurh and ccﬁtlnually 1rrxtn:xng.~but

e tt:ﬂg is nlaa the rave 'or an a:na-cnzul,tand or. bc {g_."'ret ‘Y Chef' 1"" .



.,l‘ _“ - .o - : . .‘_..;_. . . X . .
- in® "Thou art 1ndevd just . Iﬂ.ﬂ_ Ho;a74) has IAC“'leavés like fine-fret—

.

work.r We cnnnot doubt thnt‘f0pk1ns ‘knows thlo meanlng as uell. Tbe

e

' prev1ous ye-r 1n his d1ar} he descrzbes clmds wbose edye are”"frgt;ed~ .

LR ulih lucy curves nnd honeyconb uork" (Journa;s, P 2?) '"F:gﬁting" alﬁ&

. S Tat

'aelopp to~the vocabu‘arj of yet another art forw. fret a as. a rus calAterﬁ‘
Yu v T

) '1!.-" - ! - 1 : : )
is one of he rldgcs ncross .he neck of a_ 5tr1'ped 115truwent 115& a lute.

’
-

or guAtxr.~ As aﬁ'amdteur muhician’ﬁnd linguist 0pk;n8 knew these hhlngs.‘f‘

'h\:': nn addltlenal ”U¢1Cﬂ1 word is ﬁ*ouauﬁe“" (l. b) nnd score can denote the ‘
7T : *lL . v -y w0 ;1_
S com;lete~no§ntinn for.u piece_of‘music. Iﬁ'"”ﬁc bea and the kylnrk“

. - .

R o 35 v Ee*e 15 a 51n11ar conju"cticn or cluater of 1cuge'y. as lxquld

o

© . 0 - .

-

'.(n\\—u51c, and texvlles in;ertulne, pot to 'ent cn the "ecunxarv 1”uge whzch

..

o . N v

';’;concludegvthia quotn;icp:,' . ;.-5 'T-:.fl' . o i‘ R ?";f.-tﬁ
. e o - L LS : T v k S
. Left hand, ‘off land,; 1 hear the lark ascend, oy R ,
L 'Hlb ragh= f*tsh re-widied pcs-ske‘néd score Lo -
S o CrlBIS of curl of uild winch whirl, and pour .- ° _ -,
' hnd pelt ~ug ic, " tlll ncne 8 to scxl nor spcrd.'_ ’_‘%_ U e
. Hw N . _ R T
b ‘Fultlguﬁ*v is thc use. o' a uo“d to' sy ono thzng nnd iﬂﬁl}

- {' :*ﬂe'h1nr beniden. amrethirg whxch is usunlly 5u" crantnry buyéo~¢t1-es ”£‘ 'r'

: 'f: chnucthh 13 ;on.rndxctory. ;"Frie;eﬂ nnd ”frottxng“ _’or 1nntarte. nre
LSO . I .
¥ R s "
‘ ucrnn s rh 13;}3 nnd 1ncludc thexr oppoulteo-' _ach con n&na both pnma‘
-”.,as§§vﬂrnﬂurwm aelf-denza; nnd uel'-irdu¢gvncc dutJ nnd beauty. rel xg.cn
- ) . i' -

3 ;.qnd‘nrt. ascctxcxlr*nnd neubrﬂt c1sa. -"F*e'tx Pl ntards for botk irrxn-

. b= -

e ‘ation and nrt‘a'xc nct}v tyi fthq6no n:kuulnteﬁ ‘he c:“er.’ “he rultigu-. 
e % Lre i g L -
TR 1 oua crcr-frrtting nhirt“. rﬂ*ing nnd crnatz.g . ﬂa3 be .nte*rrvtrd ae

- .,

- ' .

<, -hc Psavﬁc; of the*pocs. or of .he vh=‘ﬂ aopsxnu c:noa; nb°Lhw nhruae ks "_;: W
' "*elndi¢u4 twnr” i% ™ nLatu'e c' Fz’tnu .'“L1C'4au"., “hc rzlat 1? )

w_housean duty nnﬂ bonuty, tren. Lu nu. -tr'ay nntlthcz‘cal. Aa #oy nucé -

. . . _ : .
- Coedh nrd nubshann acr'ou. 8o 'olda Up pold ar@ . ven ui 23 :hreuda or -
é' 2 . A 4 . .. ! . - B L ‘. R .
o i - RO St - PRI - s - : . _' C e ¥ .
B vt N . . | e 7 ..
2t ® ‘ P - " ‘._ . °
A - I ' T ~ . “\
: o T : : e
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o myrrh ‘a bltter herb uséﬁ for funeral bdlm or 1ncense. Of the three glfts

. 1 .

the Hagl brought to- the Chr15t-ch11d gold was the flrst. synb011z1ng hls.
roy alty, and mgrrh the 1ast, repreoentlng hls sufferlng and death Hyrrh
~hen, is- Good Frxday, and gold baster aunday. they uoth belong 1n this

poew. But "wyrrhy" 15 an unusual word Popklns erplqu&t . I thlnk. 1n

-;_qrder to" suggest a uord ant1thet1ca1 in assoc11t1on .= werry : "lasn" fl 12)

dnd “gladncss" (1. 10) help to draw thls out.‘ Llﬂe "frleze“ And "’fyttxp*“,,

”"zvrrhy ‘noves in d‘vergent d1rect10na, to(peflcct a cen ral truth of .

<

uhrlstlanltj. one. of John Dcnn*'q ’avour1tc pdradoxes : "Tbe“e I should

BCL H nun, b) r151ng S“t / nnd by that aett;nr endlesq dnv aeret._ 'Thusf‘

hc states 1t in “Good'rldnm 1613 Rldlnp we tward" (Donne. Do 166)._i‘

oahn Donre s znfluggce in ":nater homrunion" is vnb . aqd 1npoa- )

" . -

- éibl: to nrove. but thnt of beorge aerbert anoibcr sevcﬂteenth-ceﬂtury

A

devotlonul poet ia Hore easx y detected and denonatrable.' Hopklna' poeh

1u real‘) »bout Lent. and ﬁerbcrt hns n pocn ral ed "Lcnt“ 1n uhzch’he

s
e

vxploz“‘hthe cht that the tztlc 1s nlao the paot pAfyﬁélﬁle'of‘the'verbjﬁl
Iend.} I hnve alrendy quated an epzzram bj Hopkins uhzch dopends o" the

# L
same pun (!oens‘ nO. 96v) The unapoken pun an Fernert 's. poem ia re-_

nfo*cvd “the nppenrunce of aeveral tin ncinl terno 5f "c rpo'utxon“

“

(1. 6) e (1 10) ‘“incrvasc ‘; 16} “expcnse" (1 20) ‘"pro'its"

(1.:25) "enlargc“ (1 26) And "‘orfe t" (1‘ fO) ”xn additicn, un'pre )

_rcunt to coanec: the tit‘e uith the Lmtzn 1entua (or the Itnlinn rua cal

, .eru len.o) wenniné “alov“ ﬁhxch “\\'ulnted to anothcr pun on "funt“

i the-fourzhlline;- "*he cripturca bid us’ E 3 the Church nayoa. nnv"

- - . o

-

-

oy

e Perbért, ed. F. a. Kutch.nnon
- herenfter cited as derbert.

}G. qubert. *he iorxa of Geo
(c:fcrd' Cla;tndqa,Freqa!.19ﬁ1 . p..

&
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"f:"It 5 true, we cannot rench Chrlsts fortz'th day;/ Ytt to go part of that

o rellpaouq uay / Iq bnttor tran to rcst" ”hus the mu1t1gu1ty oI hia tztle'

"."acnaf) An a noun. "thnurt" (1- .5) iﬂ a auaicnl ‘”"' &, bur. s “#‘Gd"f:“

o h fei months before-the compoémiongof "EaSter'Coﬁmunioﬁ"‘ Hopklna mnde

-

denrc fe:st of Lent" ' :;f '“-; o '~ . /ff

.."‘

~

A

.

essentlally the same pun in -one of hxs early dlarles “Fast dajs I have
found slow days" (Jburnals, p. 37). Thls note 1s contenporaneous w1th
A o o

the punnlng eplgrum on “lent sermons"- the occurrance of theae tuo entrles'

B

N3 close together suggests that Hopxlns hmd been readlng Ferbert' '"Lent"

The fust/slow word-plny leads Herbert to treat Lent 1n te“ms of A JGUPHEJ..j

s

' unlteo thrée systers of lﬁerr) 1n the poen trave111ng, lendlng,_nrd a’so;f

T s

_ entlng. becnuse Lent is pnradox1tnlly an eccles1a tzcal feaot' ;qclcomg‘

. -t . 'e-‘-

An even better example of Hcrberﬁ'" multxgu;ty ;s "”he xemucr"(I)

o “‘.j

: (=c bcrt p- 55) izlwbxch the t1t1e ngazn ‘ig the *ost prolxrzc uord.‘

s Une reference is certainly to the metnl urg1cd; process of tcmpcrzng or

AL

strenrthening utPcl by flrst hLﬁtlng then coolxng. The rertxon of "s el

..!_ R .
in Lhe 1n1t1al stnnza enphasxzes thxa 1ntcr§retution, nn dovs tho poet' '

]

prcnene q to extreroa of mood liko fxre nnd 1ce “‘ltkough there ueref
. e -

‘no e rourtie heuvtnu. or rore./ oﬁet1~ea I pcere HDQYC thcm nll .~' ,_‘

_orrtzm»s to ha%l I full.“ '"Stretch or contrnct wc" in line 21 could

‘;_ rrfer to the cxpanaxcn nnd nhrinknge of m¢tn1 1n_~he teaperxxr procesn._"

.ﬁu ntCLnda“y veunznss trca othcr wor o zn the pae -; "apoll" (1 16}

hut 1: nlso suggeste a furthcr nraning of the verh tauzgr. to. tune. or:

- B ndjuat in pitch tho vnrious atrings of a" zuaical instruzent.' Cocparﬂ tho'

.p rnae the uell-tempe'id hnrpaichord" "he =ua cn._matit auzﬁona

15 an incnntntion {;n'ln enntare "tg uxng“} or a charm (um\fn caraem '

e

24 ..
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"

;'dr a-rhjﬁhﬁ. And the verb "neet" (l. 13) in the seventeenth century
‘Tean; "hnrmon1ze" "Tempe?“ also has a medlcal meanzng, sxgn1fy1ng

: .5 proper oaia nce between the four bodlly humours.- ”hls is the source

-~ of our-expressxons "bad terper"‘or "1ll-terpered", although belng cholerle
‘,s but one way to be temperamentally bnbalanced.' oxnce 1llne55 ofge* fu_A:h“

reaults from hunorous 1mbalance. to tenger 1& not on13 'f* w;r 1r EIOﬂPr
. -4
“or equql propqrtlons", butalso "to cure, heal. refreuh" ' “"he Terper"'

re- cnac.s the poet,'r 5p1r1tual reatoratlon through bod' "power and"

~Tove" (l. 27)
Vet tnke thy way;- for sure th) uay is - bcs
: :tretch or contract me, thy poore debt- T R
‘This ds but tuning of =y breast, - S PA R
. To miké the mu.,zck B‘e‘tter. (11. 21-2#) R

To be ».meci or tenpercd tho strings 'aust be &tr~ tched._ ..rufferlng ;esds j."

to strength duty to beautx%kfmln to purzty nnd pence.z o grnut art is

ncr1 thhout labour ndveraity is. not the test but the orizzn of *crxt..‘f ';J'fj'

 j.Lr thxs qunation. conn:dor Hcrbert s trlllznnt exploxt tion of the uord
.t"strﬁxn". uhicb includca thene contrnrznn, nt the conclusion of "Lﬂp oy-i'
ﬁcwt"(l) (Herbert p. 5?)

CL at no. link ot thy grent chain.,

©But allo-y companie is.n wccd.\'-irf“
Lord plnce e 1n thy Canort° Eive one. atrnir
' ‘io::ypoon reed.»

In Paul ‘nrlnn“a opinion, "errge Merbert 15 th mdStJnot ce\ble‘ ‘ "fif;

'-re*igious intluence" xn Ho ki. .early poﬁtry.;‘“e mentiﬂnn u ftv ?Oeﬁﬁ ”i'if;“Tf'”

7 . _,).”.‘w
:u\-ch “cue aoueth:np to Herbert" but "Enstor Cournnion" ia no: nrnqg thca ‘

fr{Hnrinni.-p; 2). H,,b,rg!. "Lcn&" tny be n sourcc o. 1napir~tio“ far f: 
-u,,,,g,, (,o-aumon bu: ka.i':.a :Us mrr ﬁceply indmb:ed to z*.erbert. !‘or S

f$35 tcchr;que of linkxng uord-plny and aevcral utruius or 1mn3ery to

. ‘ .:‘ AT



produce fe -~ t11e and 1ntegrated poer5.  He also shares ulth Herbert aAJ

‘_;heﬂatlc concern w1th the benef1c1a1 eff»cts of hardshlp. Does uopklns :

raallze that thls relzglous paradox app11ﬂ5 to hls art as well? “Easter _
Communlon Expresses the resolutlon 1n retaphors from urts nnd cruftu,

but 1f he appreczated the d15c1p11ne 1nvolved 1n patry, uhy did he burn

e

'f*b*s noeﬂs on’ beconlng a Jeauit? Before he began to vr‘te.ﬁgnin, hﬁ h.d

' ‘-td'*eallze thnt self-disc:pllne was a fundamentul aspcct o' h15 art, not -

. an antxt*etx"al 1mpulse. The ﬂultxguzuv of a word l1ke "frxﬂz " tnnes

L

us rlgb t“c heurt of Hopklns. _”hla is Hhat "The Uindhover" ia about.._'~ ;"

.’

‘13 ”:hee. plod" (heavy, dull du»y)"makes plough doun 511110n/ Shine" (llght
'_ —1ght beau.y) 'H‘ke uhe l;ttle b1rd 30ur1ng 1n*e the "bxg ulnd"”'

;; etxc ualent 15 not cruahed but upl ifted by the preaaurc of rctre urd

.{oré; the elercnta of poetic d-q;pn.;,ﬁ.cnge 1ntons; cs the 8% .ging or

L

,tHe b2 "d *nside. nl’ grcat art prococda fTOﬂ a’ crcn.xv» teqaxon betue:n T

g '*ecdnr and d‘ccxpliue, expreauion and cocp-ess.oq, socctureity nné’strucli‘?"

\-‘_ .

Crure, D llkc manner, dxvine love ia nble to rccaucile opgocitea. nn 1n -

e

.figb Song.ot onga (5 1) Wy h.vo guthered my Hyrrh with -y apxce. I hnve .

?cﬁigﬁ(nyohcneyéhmb~g h “y honey, I h.ve drurk =y wqﬁﬁ wi.ﬁ -y milr i



CHAPTER II
" STREAMS OF IMAGERY

~::'i“d. d Gardner safs of "uaster Coﬁ"unlon" th t "1ts full afpeal
1w111 be 11"1ted to tho se who, sharxng the poet é falth‘ are uble to req-.f
ipoqdlaléo td‘the 51m11ur saCﬂrdotal feruour éf "The Bugler s Flrst Com—
:vrun on" (uardner. II 81) ”hezlat»e._ls anothd& one of ‘opkxns‘-ponms

‘thgt h13 \rltICB huve o'tan d:sparﬁged.. Qobert Br1dgcs sets the trend

' ~in hls "Irefacn to uot»s", where he cnl;s the rhvve to "Comfun1on".1n R

l:"uhe nﬁcond atanué "hldeoun" (Poe“ Poers, p. 25c1._ F R, Lﬁﬂ?la argucs that
'_rost of Hopﬁin"‘"rir&ﬁr nudac1~1ef" nre succeas ul but he quoteo this

i ;oc* uldn to 111ustrdte bia "sznblbuawnded simplxcitv" 1; ;n thc first

v . - _I

'~ ‘volee o - h:s study. Gardrer ﬁt!cmp-s o dcf"nd the unuuunl rh;ros of

“”hcA“ug’er & ”xrst Conzunion" (ba'dne.. I, l“?) but tor .hn rost pa't.
critiCS digcnsn‘thef“ocm only as 1t relnte“ to Ho“kzns lee an n purzah
.'v?riost. Ji&'Huhfé“"{hlnkn i’ "over-docernted" nnd leus sntizfncterv tuan ;”_ "

"-’ro un'lﬁlﬂhﬁd “ee-,”tii he er rui‘ cf "uc Beautxful !oung Pco;ie

-(hv;‘lﬁ")a uhlle ncr—nn Hacheu 1: feo‘u -hut 1' ia "rot .153. onc of ’JJTS“’

: “cpk‘na n hnpricat pzecen}"}‘ - o

L F..R. ucavxa,“actnphyaicnl aoo¢nticn“; in: tbo henynn Crl‘icw,.
u:rn'ﬂ -aalcy hcpk115 (Ior rln, Cnnn U New Dir¢ct1rna. lqﬁq,, e llh

. SRR S4 "u:ter‘ Ger.rd Fanew dopkins i“ondvn.,"vags B _'*ura, IOGL},_k"'
Fo 111 e hernnf:ar ci:ed nu Fanzcr. ' - :

5h u anXe :iﬁ.;-ﬁtFﬁfr to D) C' ;Agzag:iﬁ"?'6§'19?3f’.::

27
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In thxu chapter I hope to show thnt "The Bugler - Flrst Comnunlon"l

deserves ‘more attentlon thnn 1t has rece;ved.' It has been 50 con51stently

 ‘urder—rﬂted thet readers are in danger of automatlcally pass1ng ‘over a . SR

L poem wthh wlll generously re~a—d thelr full conslderatlon. Hult1gu1ty

here is. rlcher. bet er cont“olled and more accesn;blc thnn in: thc eargleri‘

'communlon noem. _The mlddle of the pcemksecm as -ood a nlace as’ un} to'jf
beg1n ﬂy revelntlon of 1ts nerits.‘.'

.hen though I ghould tread tufts of consolatlon
jﬁays after, -so I in a sort deJerve to.
And do serve God to-serve to
Junt auch ﬁllpu of qoldlory Chrxst'a -o3a1 ratlon.-,
 .~0 Iar in’ thls otudy I have been prxmjrxlv 1nterested 1r one o;

t“e sﬂveral tyrco of pun dlstxnguxuhed bv Henal ssance. rhctoricznrn.

vvllcpsls “a axnrle uord rot repented but-with-more-thnﬂ-one rclpvnnt}--'rf"

'1,*eunxnr.ﬁ. opk1na word-plny, ouever._*s by no ﬂca 2] 11 ited td this' 3mf_;‘

V‘devxce. and in this 5~anth utnnzn of "“he 5ug er }irat Comrunion” (ho.“ ?‘

,hﬁ), ue can see exHRﬁles of two othor kindq of punn1ng.i Pnroaornsxu..,'l”

:'shxch ﬁgny peoplr nxu,akenl) thxnk 1a n ninplo BJnonvn for pur ‘“in¥olves§

- -

.1.tuo P onologicAlly srnilnr wprd: in cloae ﬂroxinlty._ Shnkcapeure ofgvn‘ ,*T'1‘:l
,"rlny d on’ the Iikencas of the nouﬂ “couuzn" to the ‘verb "*ozcn"..,ﬁero;- -
"Vopkirs fol Lows "deuerve"‘uith-"do scrvc e Rhen ‘he rep@ﬂtnrtgﬁ Hprdf"
.l;"aarve" in. thq ;h;rd Iine. he ia uszng uhal rcndern u;ed gg cﬂllianta;

:clnnhaia,'wh1cb rcpcatn a word uhile zavinr fror cne . nn‘ g .o a s»cond.

"orkina 5er7en — cbﬂya. hoaourn. vorku nr - uou by nervxng the eu;hnrint e

-_to ccanunlcuntu an- 3 uaiter sight serve tood und drtnxn to. ruarta o' _L_f”'

"beue puna. 1 'ue any cﬂl4 thaw auch ‘are nbov»-bcurd, nnd rnir_

‘tly atr-tghz-!oruurd. but we | : nct ‘et thca ebccurv noas ncrv suht‘

b e
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;\  ‘
i and serious punn1ng ‘in the last 11ne ‘of thls stanza, The bugle. is just

a young 511p of a boy, snall and slender pe“haps A “511p of soldlery“.ﬂ.

" As uoual Hopkzns takes a comronplace GXpresszon and renews it,as he .
“freshens and fert111ze5 the phrnae "a pool of l1ght" uheﬁ he dcscr;bes ' o

F

"yellowy n01sture mxld" (1. 3) of “The Candle Indoors“(ho.‘463. o
then.he w1ll 1ncrea5" tﬁe 1gn1f1cnnce of a- wﬂrd by plfcznp it in'a
‘_ccntext wh1ch red;re.ts the ﬂttentlve reader to its. orlgxns. HOFﬂlr;
' ;dxctlon‘ls rnd1cal neCause 1t fctﬁrns to uhe roots of la"guage.- n5'the
':upﬂ ish arch;tect An tonlo.Ga;dzlused to.sny, "er,l.nll*v is'a return t§
-{th C-‘cx':'u_'qina.. F—om the time when hc hnd to qtudj ph;lology for h;s

-;.Fodcrntlons at foord unt:l thc end of Hla llfc, nopkzua 131nta1ned &

Cde ep inte—cst in etymolog ;-especznlly'as-xt COncerned the‘meanxngs-ot-:

fjWOYdu-: ”hxs pnrticulnr exrreaaion, ﬁopklns rer:sda us...s a gnrden ng

B metnphor' 112 is A "twis" or "cutting ’rc: ac plnnt", and therofore
e _
:‘.zourg, sl:r. and tendvr. Thia is urdrrlxned by the bcta zcal i:ngcrv

ﬂ.hnt pervad-a the pocz.‘ In s.nn a } tre holv vater ia lxg L ap a- lea..
'?‘..ho bug er. is the "B’nnthing bloo= of a chua.xty“ {su._k) but hiu
"frnshyoutF frrtted in n bloomfhll" po'tcnda an: cvcn avet.er cndi.

L .st. B);‘ ”he poet treuds-eo't "tuttn of conaolntioa vhen‘"lirber

“, ‘1qu1d vouth .l;l. Tielda ttndor ns n punhed pcnch"' ste 6}. :nothc

' how "lipbor" 1h thﬁu set'iﬂg coeen to mean "supple. '1exic‘e lixe'.he . o

E  11mb of a 3oudg tree 3 ”he orxgxn lzzba--xs at‘¢1 u:co'ta;“ 2 th

"vxpcrtu. but BoPkina 1uplieu hero 2 vtvnn-nfy that =aken poc’lc aenaa,"

lo-at.;: 1’.7'.~_"' . ? o ":a__-3_ 'f.\. . '.;'_ R

In couuection thn thxu vegu:wl bo:unxcn v or hértiéuﬁturi

l_;ﬂayerg, -o uughi to ccnazdr' e uo'd "rtnx$t“ zz-thc penultzanta

[ et BRTIR \



. 39..“

stanza"‘“but may he not rnnkle and roan/ In backuheels thoubh bound hcme?"
,‘.

To rankle reall y means to "fester". hopklns is worrxed th t hhe 1nncceqt

-.r"* .

j young soldler may become infected by- evé} in spxte of "that sealxng sacred

..

01ntnent" of ‘the eucharxat (st 9. _This uound or so*éﬁthat Hlll njot heal
- and readily grows septlc seems to. be an 1mage for 1an s Orlgxnal an.

Aarl1er in the poem. uopklns asks Chrlst or the bngler gaardzan ange
to. "Dreas his days“ (at S) as one mxght dress Hlth heal1ng clntnenb a . |

&

uound wh1cﬁ ﬁay yet "rankle", even'"thcugh bound"_up ulth medLCnted ban-U-
dngen (ut. 11) John Plck in, hJ.a dlacuaslon of ﬁus poen. re'nrks that

S

"Hun 5 ndture hn° bcen woundwd by orxgxnal aln" but appenra nc: tc re- .

‘nllze the full releu«nce of hla statement.‘ ?e quo»es on,J a yart of

Bt "

atan ,.'omxt'1ng the linc contninxng "01ntrcnt". and f1113~to ca-est
. T /‘N\ "_ B
on; eipr'f1cant words 5uch aé "Drens“ nnd "rnnkle“;' °ossibly he thought o

At too obvzous to mentlon. but it renlly looxa an ir hc used the zﬂnge

h1maelf but miased it in the poem.h Paul Wnriaui nlso refers ’o "*h

et .
, l

- 'crlpﬂlzng acur of oririnnl nln" but'tblsfoccuruzinfhidTQiacussﬁcn-qf n

'; "“hc Lurdsome Henrt"'(Harxnnl. P 1“1).

Thcae 1np11c tiona. t en, riue out o’ ﬁhe3no}=ni denbtniibn-df '

-

rﬁWVAF. but in thcne poctxc circumatnacﬁa. it nlac signxf;cu "g'ov rn“u
lzxe ueedn out of ccntrol. horv ngnxr Popkxna xa not zo -uch ;nve 121 ng‘

.

new. uo*ds as uning exxntinr wordn in h u oun-pccul-ar nnd cancentrutgg f':m‘f

' uav. he hmvr nlread; ac¢u-*xc daicg .hia xn hxn enrly pOQﬂB, ux  ycfd§f"

\

like."naring" in "For 'Y Pic.ufo of Ste Dc'azhoﬂn nnd upurﬁunntw l*:“

- R . i e
T . . 1

hJ Pick Gorard nuao' Hopiins: Prirst szd Poet (;na ed.. ..ar..‘.."n.‘ SE
\x!ord Unlve'sit: Prona. e "ps BO == hernafier-cited as Pick.,n» _‘ ,ﬁ:~«- -
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ﬁaaater‘Commnnion",' rr'hJ.es 1nterpretat10n of "rankle" is 1mportant be— -

because the idea of the bugler growlng rank perhaps as he riges in

';iﬂllltary rnnk. cllmuxes (11ke a waterfall) the stream of botan;cnl

"

‘u;;magery runn;ng centrnlly throuﬁh the poem.' All the vegetatxve metaphorsi“
'uré‘the “oots and leaves of an ;nagzstlc motlA wh ¢h blossoms 1n stagua

11. ,If thla readlng is valld Hopklﬂs' doubts Ht thxa “ime are pnin- '

::.ullj deew. He fenrq thnt the wends of ev11 can cont1nue to flourxuh

v L
3

.:nven 1fter they huve been plucked up and t;ed 1n bundlvs. that they "13 _ D o

IbﬂcorP rﬂnk‘or "ranlle‘.l. though bogpd" rr'he onerutzve in.ge-hna_":

: 1ts:qourgp in the G el of St. Hﬂttheu: "u. harveat txme I w111 tcll

L

' ;&he.rehperdg Guthcr the ucedu fira. nnd blnd :hen it burdles to be J

: burnod but gather thc uhent;‘nto my barn“ (H . 1} 10)

For further evxdence thnt hopk:uq ia thxnnzng in thxs ;udrza:
:df luxu—zant vegcta icn. notc the phraaé "In bnckwheols"'uhichﬂlollouu
‘rﬁnkle nnd roa-" nnd ﬂny aodity eith»r vrrb. *hin clone nssﬂc¢.tion '
karﬂllvln hia rcforence in'Sp-ing" ho. }}) to “woeda. in wt eela"'(lf 255: f

"Tn d-ndription uhieh 5uggeatu lewvcs grovinr out like bpokcu frcn hub— G

. gL
4 . '

‘1‘k» 5tern.:'rugi;e atnlrn curlinh in upiruln. aa’vezl as, the rnsy o;eed

. vi'. uhicb ununn.ed plun.a reen to 5prout una nprvad. In thg New- .Fslﬂ-f 

.y

“-cn ty weodn or thornu cr tarea coenonl: uy:bolxza evil but Lhin aansoci

:n;ion‘ia unueual 1n Fo;kinu.‘ For hin, ueeds no—wnaly bnve pcal 170

- -

. ‘c‘n-m::.uc“u. 1n ¥prins;"'nu in "Dums acotuﬂ 2 GX’O“d" (--Oa A“’*) asd _

‘nvcrnunxd“ {ﬂb. ;6)( uhure be o yn. "Lor. live the vﬁ¢da and ,ra v‘ do-f 
'u.an vvt“; ap,arcnhly be;nu&e thcy repreaent vi‘nlxtv nnd ¥ rle'v brtter

; .n-u de Cu411v4{r ylanta. R ST O _“'- U e e
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The adJect1ve r nk hns other denotatlons too, most of them T -

peworﬂtlve. It medns, for 1ngh‘nce,."dlsagree;ble to the amell or
-Cinste". oometines a sore that rankles wlll became rank or‘strong-
;melllug, 11ke the wound of Phlloctetes. "h1s‘conu;tatlon of. "rarkle"
Cwe may contrust with the sweet srell of Jﬁuth "freyted 1n a. bloomfall"‘
(sﬁf s) or “tendcr as a pushed peach" (st. 6). Likc ‘rnsh fruxt the
;ﬂLCh rlst is a verztnble sueetreat" "Fbrth Chrfut frnn cupbonrd etched;
hnﬁ faln T of feet/ To hls youngster take hls trcnt'" (st. 0. Pcrhnps

'bhere is @ COBHCC»lDﬂ 1n uopklns n1nd between the uords sacrnnent

LfIa 1" sacare "to consecrntﬂ" sacer "sncred") and 3acch,rino {La .ina’
. . ™~ K ! . L - .
iech: ron, Erench sucrc “surar"). renning somcthing verv suect‘ this”

',suhow hls n1nd secﬂs to vork vspnqlalAv in comnosing poetrv.- }hbk"

: nluo, thc .ub‘lr ecroos o'.n ruraﬂr? rhjre in ,hcsn lxﬂes.- xld ‘otber

ubbwrd went to thn cupbcard to fv tch’ he' pq&r dor cne bcno. ‘?qung;

nthér‘nopﬁzna‘nivea"bzn boy Chrxst"‘whole bo~y and blood. _Furthdrmore;

by

"tﬁc'ﬁqrd,fnnk;haeatp s»ﬁn_ﬁlustfnl": und 1' the buultr does "rnnnlo and’

zrnn- “leckery ri ~ht:hé'thp}q§u5§.‘ 15,mpnnin£ ﬁecnq rglhtgé;;n';he.jh

fxrut‘dehétktioh l-ﬁé;z;onéa'afﬂrﬁﬁkfaa nnfnajeéifvészﬁhk vngftn;ioﬁ;‘

.;n iuzurlu¢” yrovth. nnd the untzn luxurin tor unrliuh luxurv *arm%riy)'

-ne&nu-luét'o; Icchcr&.' %hen Clnuoiun. in anlct. s;vs thnt' xé "ﬁf;PGCéE
‘ b SR

":‘s 'hﬁﬁ. it aaellu to hvuven" {III i 1.,6) ,uhnreupearc Ld telling us. thJ'

L hzs‘dncdz are no‘ cnl: d nngroeunlc, but nlao ezcesnive, unjunt; uqd

' lecheréun. Fe 15 not zort;J ‘a vil‘niq.'nc..only a blood; vxlluin. hu..‘_:-
‘;'.-. wmlet's vom a “Bloody, bewdy v'l.nin" (n n. x?S). |

o anoxher rouson b¢h.nd Hops oIy usxna thn werd. “*unklr" 1a..of I

B v

34n nngn,ia 8 nilitgry t@rﬂ., !:Vis aprroyr':te that

. o . . . ., R . s

‘,"coarso,_'
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a. poem about an army buglcr should.exploxt m111tn“y vounbulary and 1nagerv.

The word "rankv" appeurs earller 1n “the poeﬂ, in stanza 5, where it is also‘ _:

K

‘,asqoc1atcd Hlth the fOPCEo of ev11 and corruptlng experzence'i
Frowhlvg and‘forefendlng nngal—warder B L L ST

Squander: the hell-rook ranks sally to mplest hlm' S LT '
¥arch, “kind corrade, abreast him; ‘ " LT

Dreos bls dnvs to & dexterous and starllght orde-.‘  -" L

Dextercus denotes ?adr01t“ or "rkll’ul“- but llterallv it means “?ifht--.
_hdndéd" (Latin“déxter) It is nxtrewely'lllumznntlng to comparc.uhxs'

'.sfhnzg,‘wrlttcn 1q 15”9, wlth an ent*y fro— hxs 186# dlar;. .““hc other

f_du@\l ﬁcurd a crow 5i 1ng ‘in a trﬂe in 1 fleLd on ¥y 1oft cronk1 g
 do1v.u " (Jo rﬁnls, p. 21 —hOpk‘ns himgelf undorllned thcue thrcc werds) .

-The'c u, as’ a c rr:dn crnnture, is tr'd tlunally a bxwd of dcu.h but

ff»c hnm* nnc cronklng nlonc on onc'r left hand is a uxn1ster, ominous,
“un;uch 31fn ‘ By the snre tokcn, a good owon on - the r:ght is pa-txcutarly

: dvutrroua. fnvour.ble, or ,ropitxcus. . was thnt c*ou 1n tbe fzvld one of
""Lhc-hrllérook rank5"°.:: S '

SRR _ Sl Coe -
Hopkinn Ieels gy bond wibh the b sler bccmusejphey are bouh 5oId'eru{“

Lcth :hpxmaFren. nnd both Qonnn thro*.cs.- Pe o'th uﬂcs the: C r*stxan' L

ﬂ‘l t-ry 1rugery !nnilzur to hxa from the vrxtings o..ut. Enul und ut.h' 

' IthtiHS‘ thc forrer knxght who 'oandod the uocicuy of Jcsun.‘ Chrlut ia
_.he ideu; hxng or hnight, ard Ho,kina 1n cne of h,s 'ol;ow-rr.‘ The bngler
* boy in n Ghr:atann nold er, tnu. “but uha' nuxea thiu po 1] pnrtzcularly pain--:— '14
'ful is tbe poet a asaronean_i* é. in a daepe- aense, 'hcy arc probahlf o“‘_.; . f_
vxteazhe sidca. or. will be bel oro too lcns/ Ccnt*u"y to »ho putr-stic--‘ffr
:_evangvi‘;- ard .“rlgri: :Z§t1§na;iﬁw ‘35‘150; ?onkinn :hev that in 'ho:

B vnﬁ;'cac canléc éofguéérvoibdgksCh;i;:ﬂ;pd Co: 'ry thun nnc can unrvo both

B S



o

Lo
.God and Hnmmon., The sold1ers who c*uc1’1ed Christ. were serv1ng thelr

N

. country, the %Oﬂan unplre, nnd Popk;ns can: ot help thlnkzng of thelr part
. J.n
Cin what followed the fqut Iasthuupper, as he re-enacts that meal thh

1

o  th1a 3outhful soldxnr. By the mzddle of the ﬁoer the'q1te of the arny . '“5 n_s

abarrack "ower the hllﬁ/ “here" has eccwe "that b’eak hll’" (st. 6), as
 ftHc & soldiers remlnd hlm of OuhETS 1nvolvnd 1n even.‘ at the bl\a} hlll

of Calvarv. -'d
: .hen tbc 5o‘d1ers of the SOVerno“ tooﬁ Jegus 1nto the prnetorlun.- T
and ‘they guthered the uhole tattalicn tefore him. And t“ey stripped- - -
him and put a:scarlet robe upor him, and plaiting a crown: of thornﬁ
they put it on his he1d. and put & rewd in h1¢ rx,ht hand. And -
~  knecling before hi=m they nocked- him, saylng "Hail, King of the J us
- And they spat upon him, ‘and. tock themad and struck ‘him on the hnnd
~And when they had mocked hi m. they stripped him of the- robe, and ‘put
_h‘s own clothe: on hzu. and led hzm nuuy 1) cruc& fy him. = (Ht, 2? 27 1)

s

- honkina rcaliﬁcs th.t thxs ooy rwv ‘well dﬂsert thc Lord's side nnd ioxn

- \

,'thc 'unks ‘of thc Advc anrv, where aervzce aee:s easker."Hls hnl’ 7r‘5h

. blcod ﬁay be mcant to repre"ent thxs dunA nature. nad io-atrepn .he likc-';

- 11hood of turnx. ’_tor when cne tr;ca to 5crve two _Anters.-*

"—‘.

’ ’nopkxna hna fcﬂrn th.t as th .s bugler b»uones a COG?O» sold‘er.

u “chbﬁr of thc raﬁk nnd fz*e, he ux.l 'olT(V an al‘ .oo-ccmmon1pnih.'_
' TRy
making '“All nxstaxeu or sligs uh:ch wxll cve'tunl‘v leud hxn auay frar

' ‘hv nArrow wn) to Chrznt.ﬁ *hin'is nno:.e 'ncnn ng ror "511na ef aoldicry
. . - ; ) ; .

i atanza 7.t He 4piritunl lnraea or lo'nl errora ba uhich nucr noldzern L
. ..n.!' ] ! L .f
ar?‘linbie. ;lt”ia-to hcne al.pa that ~he prlcst -un._niniater.ln“cnn-_‘ S

lrcnuion?uﬁg cozﬁunicn.' -hen Jop&i*a nawa "sny ‘he nn' rnnx4e and -cns"
.he -n?en @ requqat aa vell us a quory. It 15 no' on;y a qu—ntxca Bu:
'-nAso L prav»r. let hir no‘ ;*ow ratx, 'cctrr,/-arder. or err Xn tbou;rt

' ar d decd. 'he vord errur ccacu 'rwa tbe an.ir verb er-aré "to T a or

; .
‘-andvr .. ”ht pﬁwtjcnncerntd ay oul~the buglor bnckn.td:tg or al

S UMCELS . R A I RV E
ST RS e S g

e
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H

oy

’

from the r:.ght path to z‘eav»n. Although he 1s headed in the mght dn-ec-

& .

, tlcn now ("bound hone") thls boy may yet stray,;"For the gate 15 narrov
and the-way is hard thnt leads to llfe, and thOSe who find it are feu"
(”t ? lh). ”he road to salvatlon is- uphlll and uanderzng ckwards is

fas eas; as rolllng down il h111.--Thislisnent14 and_effectivcly bonvéyed

Sy the_phrnsp "Iig bacPhheelo". a SU“erb 1nVunt10n with apﬁropr:n.e

»

'"111varv connotatlons. ﬁlght u*eel'cle;t vheel Back wheel'_ It shou,d .
o bp nnued 1t thxa no1rt that the uheellﬂg —anoeuvre ﬂay he perforred by a

: lx-m o‘ '“?"lpo as uell as b_w, a bod: o!‘ troom char‘.gl".g di ectlon whxle B

‘ﬁ.rcrqxrlrp ln nlignrent., S '-f H 1” Lo 5 f(r' o ,=':;.

LR

”he Ubeel of; Fortune, brlngang nbout chnnges (espcc1n113 for tho

~ v

worse) ,.n ‘n.mn destmy. 15 nlso relevnnt but c:uch more 111m=matmg' for

| preae':t purroaeq 1\) this p.-muage !‘r " Fopkms Jour"nl !'or tbe sumer of
'_7Jhmé§'ahpu .:;'. told us among ot%er thz gs thnt...: « to, 5511 az in ‘
©Uail wheel im-to.circle round. ' This is no tnutology, for Wheel is -

~‘not whiripcol but only menns, . ‘as I think, the double =nde ‘in th.fmter

by the return current where at. tho npread of ‘the utream cquaed Uy thel._-

. bend or. othervlsc .he 5et or stexz of . the river bears on ‘one-bank snd
T mdts the «1acker wvater on ita @utfldc qp;n:ing with 1t5 friction and '_J,
'_.ac vork ng back upstrcna. o : -_g SRR (Joarnaln. p. 21l_~

o - .o

._).-’f\s I undc-rstnnd h1 ' hcpkm 13 trymg r.o my t.hm " vhccl i.n wnr.c" i..

bo n u'urlpocl but an edvd;. n- ravera..l cr ch.-u-ge ix: diﬂ-ct‘on '_I'hia

. - ) e
'_p- L-" cLu-xf:.es the ucrd "backseheem".‘eapccinny uhcn we 100« at. it.

'nfl‘o:".g c.de ‘the aetap‘w uhich precedea it' |
R ""!'c-..g" t‘-ia chnd's dnft; TR

Seems hy a divu:c dooe chanrelled ror do 1 c'g‘ h T
Disanter thiere; Sut ~ny he not fmokle hndArba~ I

: In'backv?ec’n though “bound homele= o :;;l__ @(L o
_*hat left ‘to the lord of the Bugharist, \; n_ere ike By. o 7 o



-

lee -A snall vessgl the bugler m&y be pulled off course by a back—eddy;

: Hg:e aga;n is the shxpwreck 1mage Bo frequently used by dopklns and

qbg1bpsly cen;raL,to poems_}lke;"The_Loss of‘the'zhrvdxce“aand his mag-,

tvrﬁicce'“The'wféEk of the Deutéchlané“ This-iﬂage; which acquires'
the mgmf:,cance of a m:}or symbol in® I!opkms' poetry, appenrs even in”

L8 . * ’ ~ , o

thc flr‘ °poen 1a the Iourhh edltlon ofqges Poems "thn ooor cqilnpszng'.

.
~

frare,/ 'urg_Like a dreck thnt flawes not b1110u5 bent" Thcse 1ines
" ’\.. . ]

-

o comewfrnm sfﬁn 3 of "The°Luconxa1" w*zch hopk1ns wrote ut the age of

—_—

-

]

[l

:“opklnﬂ*abn“.s bv 11xe & tug or a- leeboat rcndv to asa‘pt othe* vess els o

a &

f*fteen. Like a verbal lodestone, the nautlcal iruge in stqnua 11 of

> %

P b

"“he Bugxer s Flrst Communlon" drawé°boat metaphoru out of o»he* uo"da

the noor, 5uch as "locks" (5;. 9) Hhxch are ettidns_of-u_cnnal;

whe*c ‘opkins wzshes the boy could bc kdpt auuy'from thﬁ dhhgeroﬁsrdpﬁn."“

el

,sen;of{cx erlcuce. Ehen the poet s.ys "I he*c 110 by“, hb oee:s to be.

o . e

_‘dé]ibe}ﬂtely usxng-nautxcnl te.ulnologv. ‘To ;51 to or l‘c EI xaxtof

“-\1nt-1n 8 vess cl fncing xnso ‘the, wind in.a qtntxon.ry pc tion"

.inft e ‘event of trnubleri Thc."iord of. rhe uuchu*iu'" ;a u'vxtlc uhich

. v '

'rcﬁﬁll the “Lord of thn ndnzral*y" - Therc ia nlac cue_"orr uub*ergod

i "‘f*mw.'.‘ in “glipc uhich :s the pame. rqrmm nlc’pin;g--dcwn to rme R

1 '“o bu(avr boy ia like u ncwly bu 1: nhxp. su:txn; 1u uhc alirvny—to ..f

wutc- where Ve a.,ela nre cuna.r'.cted .,nurchtad. lnnd-»d.,and repazred. SRR

g

‘o x : .

a

i de mt.o t‘ze 5muti“u1 but deap waters of :!-.e uorld. _’l'hg po-.-:-;rn.-ui

o

-

fedrn that he my r:ot m:h hja dinta’nt '.‘Eicu'ﬂm ‘.nver'. - bu‘: '.'.he;ntaru L

e

-:n;r gu:de hin. an t.lhei" dxapoai:ion 1¢d mr.y,r‘.i‘"“ﬁn':!e-;t. mrifier mfe‘;r

.

*eme. uh v-vmg hul 1‘w vxgh uv tn Enrt | "‘Jﬂ:au h:u da:u ?.e:r A ‘dex erous

nn% 3tarlxght¢erdgr?,i cHudaa veb unc har nnutxcn. *ors nggmégggzta-'
' . . LT .o . . - ..:

g s

. .




_ . ) 0. - ) ‘
a Shlp by dlsplajlng dil 1ts f§£§s and bannerg, in honour of an event.

‘ In the life of an 1nd1vidual v a Flrst CommunlonJls certnznly ;c§251on

‘eﬂough for a comparable Celebratxon. -  .  “_' : T. S ) ‘ ‘ ' ; !

. oullors naV1gate not only by the sun. and stars, but also by

compass. The needle of a compass poxnts to. the m~gnet1c north pole,

a

| w“lch people used to thlnk was a huge plecc of lodestOne. a roch often

o' -

"1dent1f1ed w1th the 1egendary mlnernl adnnant. nber Hopklns calls

-

heaven."adnmantlne ‘1n hls flnal 5tanza, he compares it to the north

Trole on wh:ch thc rnrzner wlth his co—nas cepcnds for-a safe pasangea}}:ﬂ,*""'

4

“ Corpare tbe followlng llncq from a luter poer. unflnlshed but thema~1c-'
ally. 51“11.r to thls one, "On the Port“axt of Two Baaut1ful voung

:eoplc. (\o. 15?)' "Where 11@8 your landmnrk seamnrh, or soul's sunr”/
" There's none but truth can’ qtend you. Chr;at 15 truth" (st. S)
. R he wo*d "adamantinﬂ“ capa the nautzcnl 1mngery. nnd algo 50m€ -
R f‘.‘ :

"

“O;hcr:irnge-groups uhich lou throurh "”he Suglcr's Fivst Comrunion .

:incé:adnfant_is ihe-hn* est substxnco in - the vorld "adumnntxne h 1vcn"~QDJ  b

sugbest” ‘un 1mpenet n ‘,;mrtreas. the strcngth qrd aolidi%y of which

/4/;%qtrnut with. "11%bar llqu1d youth that . ... &1v1dv tendnr as ar push»d ;-
-l;cnchﬁ, 'Dq & the epxthet "ndnmnnt:ne“ also. 5treau the eter'itj or the
1_$g§i££tnoa; of honven. suggastlnp th t it wa s thare even be.oro (Lntln

| 'éjéiﬁrﬁdEEé' ada gt is aoreti-en 1den‘1fied uith »He Qigggng, vhicb in
| -e;unllv the. hnrdest ainerul, nnd tho two wordu are {n_ fact’ linguiutzc

- (moxu-.. thit w. t.hey entcnd the Englm“x 1ag unge through di!!-rent

1nLe*ned1ar7 .uzgumgeq from the nnnc sourCe._ Ho pki .. nu I have ﬂl“ﬂde:

tyoint¢d out. unb nlwnys “ascia:.ed bv th :a fucat af philolng: i%ffﬁih

) “.damuntinc heuven” 15 dznznna—likc 1& ha-dncsa nnd luatve, ue--ny rvAHte

T



* . .-

it to:thefgu&ding-“st&flight order" earlier in‘this poeﬁ; and to the .
calebrated "1mmor;a1 diamond" prlnc1ple 1§&a later uork -"That hature a i -

L]

is a~derac11tean F1re‘and of the comfort of the Resurrecticn" (uo. ?2)

4opk1ns' odxtﬂro draw our attentlon to the ?an m111tary 1nagc5 .
Y -
"mhc Bugler 'S Flrst Comwunlon" (Poens, Ps 2?6) but the focal.metaphor_
of the poemqﬁs naut1Cq1 not n;lltnry. though the- two branchca uf the

+ . . s

'r‘armnd foers are closely linked 1n the pet s mlnd. Con51der "?hc oldler"(\o- 03

“An whxch Hovkznu talks dbou* "Cur redcoats. our tqra"‘x._~he qare b*efih

in thd.nccond‘llnq.‘ r"he- reaaon iz fot f1r to 'eek.‘ Chrlst waS not juﬁti
L o E - R " .o - & B . . v:_‘ . e 3
“n.soldier; as‘Leonnrd-Cohgn;s&yS‘ln{"Suznnngﬁ "Jesus wnu a sazlq:/ -]

< s

when he walkcd upen thé waféf/'ﬁnd;hp spent a long‘timc ua;ching/_?rcm“'
! g
" f. *herc is plentv of cvxdnnce (qtartlﬁg u1th

.-“lwglo“c_v wooden towcr

th "Z)et.ﬂ:s;r:l'xlam!t"‘I in Hopkln poctry thn “e JHnred tu*s ideﬂ n conce

. ra

_hlch hus the fu“port of t-ad1txonnl Ch"‘a:kwn tgpolog . Hcah wbo.gus

A ~.

.

the fir .t saxlor of the J;blc, 13 one of the ngiixconfcn (1: ? staﬂgn;

50 x '0) in uﬁic. he

o*
‘e

3
-

e of C“"zst»-the r"oportxxnc of the \*x (‘L

 unP1t nnd Journﬂfud on thv cen nrc 1dcrtical uxtb thc propcr.icn" o,

the hu 3t bodv in dhxcb cx r:at ;Jved and’ rnvellcd on.‘hc..arth. (If you.

L ~ea5urc uhe length, uxdth wnd nhickneasfpf”fcur_bqu you uzll '1 d' hat. _*"

:he rnb~o tctweon ‘the’ dzmenuxcnn is oughlysz:S:jg)-_'_;_ S P

- mThé[bnttIe-agninst'tha hdversnry~Sainn‘géebjcn,ahﬁ{p#.fnz,seq; S
. a3 cn }2nd. Christ "knowq sar, aerved : ia ao;die*lnp T rough"' but he‘f.m S

o 4 goud milor. too: '“he of ,un can reeve a ro;« bent“ I L N

-
A

.utgcc huu »hlu ggp.nnceo'bl lows «the ward "throu(h" 1“ 1he prccfdiuh Ii?§, d‘ o i

ﬁh- aT f EE S Y . Pl g

a

ut"L?h—aaites ‘of beJVen E oﬁ?ﬁ“ EcClQEAund's:;ﬁéwnrt;'196§}¥ ' ‘
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N L -“\_‘ ‘1.‘. 1 . _." ) “
A seaman rbeves a rope.by'pasdingiit thrbugh afblock or pulley anﬂ fas-o
| tening it. | Perhaps Hopkins ‘has 1n nlnd George Herbert's poer, "The Pulle""'

.(Ferbert, pr 159) Or he nay also be thlnklng of yhe well-known iﬁage AT

"from the Gospelé: "It is easier for a. clwel to £0 throuph the. reye. of a.
ncedle‘thnn'for o rlch ran: to enter the klngdom of bod" (Hk. 10 2@) ’
-anvinrvairoﬁe ig 11ke threadxng a needle. but on a larger SCule- mhe__‘-

.

irge is partlcularly flttxng here'ulnce “Opklng seers. to concexve nan e
! . é,v ; . : .o

'fjas q-rcpe in the ncx; poem, "Curr1on Comfort".(ho..6h);jwherc‘he refers'
. e ) . ;"‘-' '

‘:tl."*Heqc laut gtrandq of nnn".' For some people it is alrost 1mnens1b1e to*l

3 “

.

yo ;hrr;gh the gatcs of heaven, but Ch"lﬂt w111 bot ther-in. 1f anycne
cat. _Hé'wll‘ elp then rench their poal or hxt the mnrk.
: R , . . .
Thla ;aat‘ucrd s, an irportnnt one zn Horklr v ’hcught nnd pOé»rj,-

éonc that he asnoc Atca wlth the lnst le cr of the ureek al hn'»t oﬂeﬂglfﬂ

;r“epﬂ, thw grcnt O 13 in turn ansoc1ated wzth tho Groex wo“d LQlOu. bc- ‘_ﬁ:

u

. chuse they both uifrify'“purpoae ,'"end“ "gonl".mﬂn;m". :accord;ng ;ow R

-

;‘. uohn of rat*cs, in the f nnl c“unter of thelﬁibla._ hrint said

El

"T'ua Lhc -pha qrd the Cﬂa*u thc ’1"st and hhc lﬂs t, the bﬂbinnxno ard - e

o

"_tke end" (%ev. Eg.l})._ He ig the agcqt of crention und\\pe sourcn ‘ot
{_ﬁredcmptmon.- ba in thr arc“e"'nnd thu bullaeye of :ho tarhct (o) the erd
u“d the "ouna to t.*'cnd. He im both the nrr w, vhgsn hend is 1hnpod ; . _3"f7 n

- l\mc - c:pitnl Alphn (A}. and tho béu. hich renentles shen bort thg/-nnt B

";L—e(n Lf13 -‘n "”‘e Huglor = Firut Communiun" he ia tge "hrov.n d bc#d
”o. bcxﬁf“ {at. 10): tho tqpf§nd :ho_t&fget: Fhe'atﬁ#“ﬁnd_tgé him. f&c#d

i nnother eilitnry retaphars it i fhelhéali-khpb d;fihé-dn& df algun
u«r.ol unwd ng .L ‘:cs!f&ighz;i e talk of ,”dfﬁving a bnnd on" 4 'xng

e T - : ﬂhmdﬁ

"_'..:m_-n _wo;nla. at it _A vo:y"_in ere tine, ﬂide}isht N'e‘ is t?‘-_nt_ _:hi;s vo:d__

s . . ew R 5 . B . e
-y . . .



ko

isidérivéd‘frdm‘ihe ld Ehglish gebed'“prayer?{ evidentlyJQBHaccounf of
the CEriStian use of rbsary-bcnds in praying. A-moun:ain bfou ianthe
' ;rer ﬂdge of a steep'plate;\ Divinify,'espvcially;the déd.of,Jﬁdaism<_'

T

Al

d “hrist 11n1t-, hns long been assoc*ated ulth nountnln-tops. This
;re;apPO“ is also congruent w1th Popklrs recurrent 1nage of uod as a glan

ecbodied in-nature. Compare the close connectlon oetween Gnd nnd roun-j

- . . *

' )qlnous land scape 1q "Hy owzt heart e (ho. 69) "ho uorst, there is
',Ho e.. ,', (No. 65). nnd stanza h of - "”he Urﬂck of the Dcu»schlaqd"'

‘ (-o. 28;.  In stnnza 2& of the "Deutsch;and" 'h»‘»urns over a comﬂo“-

n‘uce co* dialisﬁ.:"the Brou of A hzll", pnd shOUa us, the rresh underAf '

, r~de of a uorﬂ-out met aphor ' "Cn a puﬁtornl ’orehead of -ales“

"That brow and bead', then, do nou corrcupond to nlpha nud

- -

'C-egn.igutjure‘vﬂr aﬁta of the latter, unlesa ve. thznk of the brOu,

ferehnad, front part or .he brn;n; as ~he sent of’ ren on nnd xnngxnnt‘on.

I
¥
f

'

a5 the source o’ rﬂntzve pouer 1n nnn, ;"orefo'e o good n»tnphor for

":ﬁr:ﬁt‘ns-alphn; thc ngent in the beg;n.lnr of ul creaticn. -¢oﬁethiug.
eizc‘ezdit}iﬁlrzeultr frnm the intwrnction of. theua tuo worda. 'An“con—
Ejunctién'vfih-?bfcﬁﬁ "béﬂd",becémés“nfbead=of.5ucat'on.sureonc 5'fcr9-r

1

. gheud 1n partxculnr .he fore*end of Chr1 =. whc wnu cruc:ficd bv noldiers 3{_

‘urn the brou of "thnt bleak hzll“ Pin;;ed w‘th hxa beddb of nwent vere

..

_vécarlet“liaﬁ. 10} drops~gf b‘ood ‘"Hark Chrint our. K115", hnyn nopkiru‘ff

;h ““;e uoldier".L Mna hks alrendv Hurxed hx- uith .1Vc uoundn.l Thiu
,;-s éue fac' :hat ropkinn iu auking hin roadc's to obstrve uneq hc anyn
Cin the “Jvutc hlnnd"; 5tanza 22, -"Hnrk. thc nurk is of_ﬂnn s :nke“ o
.”.ax;e 18 nmo hiddlc iy ‘mh "or -m.e "cox:,,a un" r*m““. "g:oodl:

:fc?t".-"'elsoﬂ aoldaer" an hcpkinn unn prob«bi: rulre‘j heo 13 nc eu

[T
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¢

on. the M1dd1e Engllsh hymn "Angelus ad Vlrglnem" (Poens, pp. 342-}#3).

_‘Thqs the sxgn 15 a symbol of Chrlst as a nan, as Han s rute.

nHark:Chrlst our. Krng:“~khaik/h§s Hord heed h;s COrﬂand follow.

_‘hlb exanple, “reck h1s rod" ("God's Grandeu*"). and he wlll helo you hzt
"*he Mark, whlch 1s hlmaelf the WOrd of God. "In the beg1nn1ng was the

nord, and- the Word uas Hlth God, nnd the ¢ord was God” (Jn. 1: 1). ‘"bark ‘

]

~ Christ oqr‘alng“.,hg sqys;qbehpld him there. "Hark"‘ls nnother uny of

sdxihg'”Lookﬂ;3asfﬁopkinsfofteh asks his'réaﬁers.tordo:.zn "The;Stnrlight o
 Bight" he urpes us-to "look, lock up at the skies!" -If we look and’ lis-
EénTCléuély; as ‘Hopkins Fﬁé‘ﬁlwafa accustomed to do.-ue'iillibﬁaérve'dnecif"

more meaning in :his*ccntéxtuoffthe uordﬂ"Hark".:_uxnce,zt Hn eﬂq to
_ L 5k P

"ﬁnvefnn‘initidl‘canitﬂl 1t locks lxke ‘Fe n+ﬁe Hurn. 1 h«ve nlready

uot?d f.nn hark'a Goapel 1n conutc icn u;th the v»ry wex’ l:nc,_cut it

.

"sgem nor; olﬁn1¢lcun. :hst h1s nn"e (Im.an Harcus‘ dc“‘vca from Hura,-.

" the Homan God cf War. 15 vxcu of Hop“*nw' c nt nual 1n~o*eat in etym—

_:,-o~o;v. =An x~ be ~ere coincxdcncc thnt .hia-uord.ﬁuh;ch is un c::onr:p 

nis po-t*v; nppears cnpx:«liﬁud L.kc a 1n:¢;(w$ich‘ia_rvcn lesz common)
“in q,popm'ahout u.ao+d1¢;. f_ff - '.] ,?_
,f~Ench 6f'théffoub'Athgclza.a iu trndz inﬁally 2dcrtlfied utth one

of t“e .our 11v1ng crew'u'es that nppon- xn _zekic": ;rc Wnc ’h» nyr—

:b;-.c vreaot <f Hnrk he - ucapel—-nker is t 1 lion. uhxcb ia nlso & avrbc;L'*

O
L RS,

'Chriaf.”:*?' “kxng or beastc" 15 nsacc¢4{¢d cspoc ial ”j.ui&h-thQ Renurs;
rcf.:o"“bec~ﬁae :oung lio.a uerc cnee . though' to ke ern deaé. coning..c_ﬁ
‘f‘ife culx_t“rwc dava nfxer bi*th u\en area'hed'upcn by‘their futhqr.~;;gt
_tﬁe.poc 1.nnt ! lloud ”The vo;dzcr" bod 1a Azke u llou. not ao *uch.in

Nin eafacity for rvhirth .80 in hzu enjea y. atreng 'y ﬂﬁd f"rOCQ‘!-_  ',1
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CY-
There are several less tenuous llnks between "Tbe Soldler" and

ﬂ.'"Carrlon Comfort" (Lo.=64) ”he forner deals wlth 1lora and soldlers,

while the latuer features “turns of tewpest" (l..B) and hand-to—hand

_ bat._ In "The uoldler“ Chrzqt "can reeve a rope beft"_ urd the"suc- ' Y

'Viceedlng poer beg1ns Hlth 51mxlar 1nugery, zncludrng a bril‘lant pun on.

knot:l_"hot I'lL not. carrlcn comfcrt Deqpalr. nou xeaat on th»e A
ot untw15t--slacn they Hay bc-7theue 1ast strﬂﬂds cf ﬂan/ an me'!
nogxce_ L1OW . the combzn t1on of conaonants sepnrntcs thc words “lnst" und

B "strﬁndd (or rnther Aorcca the ro~der to oeparatc »hese tuc st:cbsed' ‘_' '-

- + . =

‘.,\llno;us 1n 5pcnk1r3 then) 50 - th't.the dicticnsinitntés.the ;aa~ strurds
or fibrcs of a*r0pe_cdning apnrt.u ”his .nvflv»s nn exquisite auxtinr of

'sound toisenée. The 11ne broak betueen "-1n"_nnd ""c" und the pﬂren-'

tho::cul c*u --alncx ‘ey may be-- function in tho sare u ectiuﬁ. aa

.ho ﬁcﬁsPuCQ tcpn'ﬂ.»v ’ikc the netav}oricnl cnble. rore. or v‘r".' The e
: v N = ' ""'-._ :
'J'syewkcr rrfuudn to feﬂst 11ke " ﬁacknl or bvnna.'o" the dend bodv of o K

-ueaqu,, uha wis drowued_‘n thu earl o* raor “Invorsnn d“ (Ho. 56)
. Thut ucuﬁd be to deﬁy hl« hn-nn nnture.‘uo duell ‘on’ hzn fnxlure,‘.o l;va

’"o“ hla ovr dvnd 591..* -c Hllx s,ruszlc instend ux h. th;a dxviuc de

”for'the righﬁ'!b;cdt '*»sh ﬂent 1iko a’m 1ncknl engﬁbzn; the k‘ng o‘-; g

[ - - . . Lo

r

ffbcuutn.x'
’nll this 15 dcno e avo‘d unzv;nzﬁg " én&jlabt‘atryndgﬁgf':nn?.f,;q.:

'J~van b fore uc ~¢et t nr:.iﬁg 1-npo in »be 5eu.a% £ this aorxtt? cor= 7w -

i.uAAP uo*dn Guefes'-ohe pcvztzve rn1ue o n !x#rfr ccnt' lﬁ.i“ g;he-£' ;J;"
'.fn:' _in:aw-r?Ci'.' ert r.a" irs the opr-‘oaal‘-' of "““““"'"“;“”’-‘.M “’“‘7“;‘{1.;1--1-5""‘ S

l .fgib “§§in§;;§f11;r~uht roet" :.¢ ek t« ﬁ‘-i;?fiv;fﬁ iﬂ‘fﬁé'?gégg"fﬁ:”

E ﬁifrctznm, by v*:ngina 1z-car uciﬁ"¢5rﬁ'iaa“£h;rffb£én-gf hﬁ#l&ﬁi#ﬁ;: H”“-'”"“
| e S

o

-



‘The pame gocs fqr "tu:ns of;terpes;“:‘-torﬁadoes'oerwisters. .Cne reéason
' v L N o . .
hn uues the arc“a < word “c011" (" con fuslon or "tumult") in line 10 is

trat it'ccnforrs to thiS'strand df ina:éfy: "hav An, al’ that toil, trat

cniTl since (seems) 1 k1sred tke rod, / Hand rﬂtber,-my henr:'lc!‘lanﬁed T .

‘H is heart ste _e‘ﬂ 1ike a

-

utren§a$, stole Joy, would *au,h. ch eer.

Caretch, by deb351ng ltself ("lo ; sound“ lxke "’0w“) ‘¢hpd stro‘pt.

l

lnpping it up 11ke an an1~a1 a Cut, a. llon. - But if_se ymihk “for a :o~ﬂ”
'meﬁ; of "lﬁppqd"fﬁg nn:adjd:ivp,“ghisiphrnsé Coﬁld sigﬁjfy a_sui:_of'

armeur:. krl Ht COHFIO el f losed ln 1=reﬂet"nbln ar"ou* is "lapped

_.1z”prdcf". In "”he nu:lcr 5 Fxrqt u01rur10ﬂ" thb noldier_ié ntved against

B

]
- B Lo o ‘

“pvi} .when he kncel luwera_ulrucl.. to reccive ;he‘sacrnwent-oflthc"

euch ris::]-"o MOu well 'uork .h.t "cnliﬁg sncrﬂd oinc* ntl/ G for new -

A
1

.

R

chaurms, urﬂr, wh t bdns o‘f bnd/ nnd locxa IDVP rve:'xﬂ o ‘ad'“(;t,.F};3f _
- This feddif: of "la pped nt—cnrth" in “Curr‘““ Cdffcrt"uiSHrﬂﬂdiljr----{'"‘
SRR a . T ST
duntified by, the bat:‘e f o ..he.ﬁc::;;'"up,oso no trv rq d'ﬁr “stole"

D h'ﬁqun uhzch wi l-qcco'd wi h.this arrour *d 'be cn..z nzrﬁgdasan

o
_/

"éic:hing or'text;le irngery. A stole 15 n'"“rsn" o— “scn*" » but when
' hus k;rd occurn ir 'hc pcﬁtvy of n prxcnt.“ue =uat:ccne;dcr_a =cre
oy -c:f*c denotat;cn. 'ﬁn 4to1e 15 one a.‘n ;rxhat 5 nacred Vc Tcﬁ:b.

ceording to ny domnn Cnthcl‘c =iasn i: it a 10ﬁr dﬁﬁ'pf”fiﬁﬂi;gﬁlh'

;.'..

o

'“;w&rn'abou: Xe. ahouldera hv p ¢cst« uhen f ctnt: m:'n Cmasz. 0 1t

. . - “‘__; i
Caytbelizen "‘he dignz y -:d *owe- o. Lhc_prier he cd". ‘ng words :fﬁq.ga_
o "fiﬁcfdfdfF gci t. P p;lic;s'of be;ng'qlpr;egz. whi R prewsiout ol

[ L2

A o e A Amy meit
cf the gtrfngth_fcund.in 1 Ler, cca!lzci ard thnljgy‘{cgfd in purs



The there here is v1rtua11y the sawe as ﬁhqt'ué,obsﬁrvedfing l L

A _ : RE -
"Eagter uomﬂunion" the focal po*n of Chapuw It In at ear¢v poem™ . - l
we also saw how Hopklns began to, straln the rzanlng of nords by placing . . |

theﬁ‘in verbal sl uqtlong wh*ch maynl‘led thezr 1np11ca~10rs. 'H&n§

wordf iw our language h(ve scverﬂl posc1b1e denotat‘oﬂs. a“d Popxzns

.

alo1t: th‘s fcnture to relnfor"e h}o the~e in "I ater Coaf 10q"

oIt d 15, houever. d1ffxcul*: develop tOw ‘any 1nnges wl*hi" :hf'stric:-f

'1I;ﬂits of a. :onnet and "”He' ug*cr's‘First Comrunion"fde:o s rates.

rore rully the povrxbllitxca”;or fru1

—~—
Y

ul 1n.c'ac o bopween*wul:iyle.-_

anznhu ﬂwd vur*ous btrwu :of iaagery. ltnoug¢ this poen izcludes

at, ’eAQt four mwjormimngerial stcrn (euchnrls 1c Y”tEua ive

-

s K
s Tialt=

"

;wry,:n@ut;cdl} “opkxnr r‘fted hnndl;ng of mult;gux:“ -nkes

éoth ;
V'rich;und cbhe vc. = ;f Lo "‘: f"_fv-“‘__ - 'f - .

foe

.

_Inlmg fifat éhaptdr-ué-obédrvcd”ﬁo;kin;' ~ulti .1'" f.m ticsir,
. = . . o
BURY WL rt'cnrly Foem; the cen :-a c"httén:;cn in Chapte:

urd %ntér poém. Infthcgsecdzd.érupterfue tave lenrncd atill =o:

f:ﬁe #oe c pTCCcna as 1t cpcratcu 1r Jcpxxua. AD we grow Scre, 1eCuse ‘;'

v I
- +

e to_ is cctentric‘hnb:tb of ‘thaug"’, e nré'&bia to trece Tore:

‘ncchf#téiy .he nc’irng o./,g nd.' "bo hot e* we underst:uﬁ'“u :hq

a

'peet'n mind . vorka ln ereat :on,..“o bat'r— e1u1p,wd we nrc tc;
‘_"e p*odhct o! that’ iﬁﬂgimnt:va-nc;iv:ty; ‘The‘dcnuttg3ah_

T

-

Poe:ﬁ ke s it poaaxblo explore e»ch cqe ia de,.u.‘bs* tnxir 'e-;j

‘anvu i' nlmnn' i-pcaaiblP tc lialt .keac explorut-ors 'v“a‘at:?—r “ceﬂéffﬁ"

Not cnlv nrv imugtu w‘thxn a poem clo ¢;y ;iuxvd -hroth sul 15h—’]-

tute .hb ;Ot "‘u ”e"&sc*\m e .'-.m&»rd -"-a*»be;‘ "ﬂc'-rf -'F -’#3:'9"”'.‘”- -*"*‘é"ﬂ AT
' 2%l f"'* ‘ L ro S e e ‘

]

e

A . —



‘aﬁd,words;

A 11ne or phrase 1n one poem seens sonptxres to 1rsp1ré'_

“other, and. adgacent poems often sh»d a strong light on one another. :

4

, mhlg'xs one thread of thc precedmng dxscusolon tﬁat I wzll take up-at

"rraater length in my next chap*er. -
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E \ S . - CHAPTER TII . e
REZVING IN. THE rﬂmr.m

' 'The‘ofgani£ation of ‘this finél éhapter-différa.frdm'thaé of “the

two! nrecedlng sectlons each of whiCh cenﬁresmoﬁ-one poém; In"the p&gea"'-

_'that follow, I ap roach var;ous cruxes and poznts of interest bv rollou-"

- .o

_ing several words thrﬂugh a conqiderable nunber of Hopk1n5 poems. The.‘

a

: _rcst 1rpor:nnt of these wo'ds, selected for t“elr contribution to mult:—f”

Fu tv, are strnzn, w1nd sheer. and cowb. Each word .akcnln turn rﬂudily

‘10?d5 ts fron one poem to nnother, nnd the poems take us: ;rom one 5u1ti-

Qérd uo the next.. ”he reagons behind thio ununual ”ethod of dzscus-

¥4r6741 rle. I fxnd erelf Ulthgﬁﬂrj thxnga to 533 nbcu: ﬂnny dxffer-

ent Frems by “opkxns, nnd .hxs reems the mcst cohorent An d e'fvctxvc vay

v

anize —y ccmr»nts vithin the liuit, of nvnilablc opnce. -Bccnuse I

*cﬂea’1“~ 1n ¥ own uordn anythxng uorccne olao hns alroudy

”-u—:t eﬁ nnd bECJUBG cocplotelv new rcudinga of e.t-re pce:ﬂ ‘nre rnre _7

.

'“dﬁtu. 1 must move . nbout ux:enoxvely :hrough the Horkina cnﬁon in order -

o

‘vo. continue making obsorvntiona nnd expcsxtio n t at nred te be Ladc.

ibgt,nJva rot. to- =¥ kncvledge. pravzoualy been radee - o

oo otten critx a g ote 8 puoﬁhge !rqn opkxn  53_-§fniq& iy
'J. : '-
’1"1; witho ut cx;lninzng hav ig in romd er qven hn' it —canu. ’he

'-dctaiiﬁ p.a‘opk1“a‘ d c*ion..t'&n re uirc 2aire el uctdntxo thhn .uey

receive, -*.ter'*re..aum in -,)' przmry ccnhm.-u ltm Ad pa?rys 9_.!' ‘s@om;_

. - : e e SR AT S
: ’ M . ’ _l \ e "-" ’ . e } . i .

‘4.r045“,rup¥rnax' and summnrx ing everv powu d;ncuuued bccauae '
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i

&

tary. -T trv not to- atray from the words on the page, for there 15 ﬂtxll

" ruch to be learned frqm the poems.thcmselves,f

7

nrt; I hnvp"triéd to choose these words.and pdssages with an eyé‘to the

1ght they cau provude 1nto the creutLVe procosses of .be poet'

+

N

are{mihof; but tcgetherrthey'cohstitpte:a.majbr-aapect of Hopkins'

"

'remaln in darkness, one cannot easily proce: d to. other klnds of comrpn-.r

Host of the pexn.s I make -

My -1dc rnngxng explorat1oq alao uncwve's nn 1nportnnt clas of 1rages,
oot of whlch hnve beﬂn not1ced be’o.e, but whlcb ‘have: not been treuted

as ulgfoup. _1h15 5trand of Arﬁgcry. wh 1ch turns out to be perva ;gc'zn

a

Hopkins® poe.ry nnd deecly embedded ‘in hif thxnking, 15 rrlu od.to the

technique f int crtulﬁlng 1mnfvs rcvealed in the ear .xo" ch‘p ers of

this dl suertatloﬂ.;~- --' S N

T

o-'-o ucrdﬂ' .rlth \seveml B ;nxnp he enp-oyn Hlt“} dxf"e:‘cn‘ d-..antiCHﬂ '

-

—

-hunt 1o wc“d ovcr han 'rec.nel e.ﬁare ~enn

; *rcuhue ht 1irea to kerp h‘n 1nr&¢asv. both %
VRS ';'-'c.-r-t'. '-'tcn_:aulrer.y, ulive und gming.- !.o,._k.nn_ .-se-.-.'a_'.n r;lu-_.tu:zt te

ﬂne'd”eoni An’ qu:te_:”a Bame WAy tuice 4n cu

L

ing tiidr.

.v

I uxll begx"_-y 1xuqunsion by rnnnrx ng’on cne ¢cf Ho k*n"'ﬂ

hubiteof cow“o i ioﬂ'which‘sb‘- i"ws ry \.11..‘-j n dffectiic zultiguity.

AR difﬂc?ént‘rOUCS.".hc rame woiﬁ ulll of'en ap;vnr‘in najﬂccn::*at-s
.~.;-." ..r,e‘.-dcm ir; ex:_ac.tl;;- _tho :!L‘-::e' -m-’:-.'ae-_.. it rf:‘gh’- be argued,. of ;c-ou:'se.,
but. thip is not.

“"y‘rcxnt her ; ﬁy hypathe io 15 no' qu.te ao recendite or rurifzwd.

"o .:..ab tbn;ue nnd b¢u

cebnibh.

u*'*.n dallbrrn.e nnd d*n 1ﬁct nbi{" n *XFR '1fd\laﬂ-

. . L

‘.

T S _~t-’ e
£ Miedts Grandeur”, zeng sena in 1“35“ & "-: 5*"-"’“

4

I

uIn-fatt. he han

'fa nnbit of *epant‘ng o vord 1“ clozc.y csn:rﬂpor ry poe-n. unanllv

b%ncrve._by

-

i ‘ : . - - 4, I . . 14
,_1--3 .Q;-,nﬂ_‘-}e._ ch.n_:g. od- 1:'. '.a..:.n "-_, of "-en aen:.’t:-pl” n‘.‘d :!_to .ﬂr_a} ;_11':4!_

.

';..ml" nr' "".he .Jur-

fpoetié

“mind.
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115bt~%15ht" (1. 10),,2 ece in "The atarxlght Vlght" (1. l?) and "Pied'

Aub et

ReaJZy" ii 5). gglgg 1n-"Spr~ " (1. L) and "”he Caged bx~lark" (1 8) -;l‘ e
._i5:°1n "The Sea 1'd thnlakvlark" (1. 10) and "Fhe.ﬁindhover“-(l.ik), “
"snrlgg 1n:"“eave Héven” and "For a chture of'S ..Dbrdihén",'gléggﬁ,in‘g
l"”he uludhnﬂer" (1.‘12) ard "P ed eau.V" (1 5) shoer in “Carrion ‘;‘: E
- (omfo*t” (1 9) an ﬁ gﬁorst thnre is ncne. Ve (1 10). u1nd in |

-"The Sea nnd the bk)la*k" (1. 6) and "hurrah‘nf in narvest" (1. “) a“d

s s

MThe ‘untcrn ou:of Dooro" (1. O) ~ould ;ﬁ "nur-abxnb in unrvcs:" (1 h}
ard MThe Ldnuﬁru eut of Door'" 1;_6).-_The-iqrd fel‘ hns‘qldifferént;- Yo

_*exulnr in. ench of "”he w*eck o{ the Deu»lchlard" "”he L’BS o!f ,the}f'

zurvdiCc". "BIHSC} Pcplars", and "I wake nnd ‘eel R .*--_ T
Lftﬂn when hc uo"" a word such ns-.fese. Hopkin: seems to recogs

‘nl o ﬂqo "ﬁrﬂ potantznl #eauxng tu:I re Hﬁo not f@lﬁy cﬁdsidéred;:.fhc:j

.

nxciﬁ erment of fresr pce 1c“bos~‘bilf,1ru sc:et‘* S b:ﬁ#ﬁtﬁ#hiﬁf:c explott 1t
' . sense . T R -

inoa dt f‘oroﬂtﬁsu h's ncxt poez. c* o“e nlr~1d? in p'OhTFSQ. A uo—d uqed

i thias ﬂnnﬁ T ﬂmv bulld up a vncklor or. b nk 6f mennt 5‘ :En:_ihen'one;.1
-“rﬂﬂd x;‘i opkzna poen n't»“ ﬁcoinr ccr-%: enrixe: p;éce:. one o

' ncnyeﬂ rvvcrql ane“ﬂ el Coﬁnotation undcrlyi :ha r“l:nrj meas zng.

% n fow 1nstan cen, ar. .den nss :0Ct :ccd with one denptﬁ:io vx‘} wdbcrr

to the w??d;fewéh ﬁheu_ig-.g uped in 4'£dt“115‘:fyaruz¢ ﬁeﬁsériﬁ - th“!
y%ﬁm. .An i1 i&rvntiﬂ( c:nm 10 0:“£it. hnd aﬁlcx.,,r 21y 'ﬁVfalir, fnf. et
.fﬂ:tﬁc:;f;ﬁ-gtfl w. uhich reﬂ@a.;dlu ap ear “G::ngiy,ig Jﬁ“k‘"‘i éﬂé%ri;:  
‘.pu:‘x ;0';n ¢r1:1c11 dz:ch551°nu or h-p lifé}&nd artf'h _ -
. Tr C“__—; . .102" vi v;h 130"\"' iyt ll.!. -n ".‘.'_““'d""'*!'?"‘-’-ié';,i_".‘if' g 1\.51. _}-“ ;v?‘.:". | ‘

} . B _ . Y ‘ o . -
) Ll‘nﬁ!r N H“Pﬂﬁ*d¢*5' aders' “ut ..e 'e.a"c~ “be.ueen two s *!Lﬁﬁ t a

i%en ;,;Aa, re hau baan ua4ng wﬁazc Lo zl‘ua’nat& he"nrgu~¢gh'-,;ru1“}
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., There is nresumably a “melodv“ or "nnasage of mu51c 1 Hopkins'the ama -

a
# .

”ueur comnoser uses the word in thls sense Hhen he tells Brldges,that "ln

’, )
- . LS

a redl‘v o*ga ic tune the second or; yhlrd straln or both terd to be. good

.

- cou nuer001ﬁt to the f*rst" etue*s, ] 2?3).‘ In.a more- recent took,

“
o

Al?éon G au4105a} calls on tHe uord several t ne51n rer ~1rst bk4pter. ':' - 'j
- "'n- * : ' : P
e tainly the gbrqlns opner* d urde*rcne would have been derorn1~
. izing even for a man ruch less. sensitive and’ nuch lvss cnnterned
: about the pvoblevs of llbert;zand autkority th he. But- Pcpx@rs 8

.”gqtrﬂlua uetc rer sonal ag well 54 t"ﬂolog1Cu1

. . a .

734 this quotn t ,istrain seems almbst idbn cal Hlthqhtrﬂﬁo_{l We lcan

-.

. e ) .
" fird :ﬁe same c*it¢cc-b1ng"aphxca1<vocabulara zn'muchAcarlier vocks abuut
N %o;kinS.-.A:-»ke bpg*nnA“b of' ¥is fo-1d1b1e study, now thirty years old,
R L . r_ Cole . v . o .3‘.’."ﬂ "'
xe il Sa?ﬁne:-refcr to “two s.r&i‘s in t ie ran yh:ch tend to pull dn

.o . . . ) : . . -

Carresite directions (uard“er, I 2) ' ‘o* Gurﬂner, it nppears. thefT

e

n P . T

-;rin»rv.wénnin? of'stﬂixb ic. a "henﬂ;tury tbnﬂency"._hn‘“inhc*n elc*tnt?

’-° «‘,—," b Lot a T N
-

Crat th:: is also HY strong Bug eatxon of . u.rnxn as "a rental or phyoipal
- RS . - . . L ot .. . . .
ron excwsqlVe'gc azon or cf’c*’" -"‘c“a.n '

‘,'g., g .,

criti:s
_ . e ’ o . _
~Uanbd7b3j¥ﬁL}P£ he Ve'b nt ruin in n'w 1 -kn"w; e:ce*p~

S ez his p.xvqte vcxr irunl ﬁotgu wr rﬂ:in.»hc Iddt vear oh h.a lee-‘

R

. ‘ S 3.

' sll'?}‘n. ertak, gs ﬂiacwr :_I an 11kc n‘nt—nining euruch" ~"5o-strﬁin

1 .
—— o -

PR ¥ "etri-p""but bcycnd zhnt. "5tr¢tch;,;ull, ivist, grench\ exert

Wl

"-LC t)il" ‘u‘”ﬁn." S ‘.'. o Ll - sl ) 7 c : o B ‘ l .

. L Et"ia ttir.g t‘mt nliacn unmv nnd othcr:s 5r uld .;I:Frw'-xnte

thig uér:‘rd;'%hci d-scusaicaﬁ of Fcpi s ?nﬂra =' »x'n chéu o’ he S
o o ® . . . - e"«-*- e

LA - L. . o . .

_ ' ' ' S '
o L R e Schscider. Tho nrﬁgcu za ’ho Gete (“arrclry- :'» ive f31 ¥ cf
Ca‘*’d—niar“réss. IGuS} p. ;ﬁo - heron er. Cl'éﬂ»ﬂﬁ acbncﬁdﬁr-_j~

-

3

;,+*T'—f ' ‘-.25.,8; auﬁlouay‘ borwrd %nn;ev‘#c;kira nnd t%c'?tvtor;nn Temser UL _
: 5¥é;ds.:_ utltﬁ;fR& .egxa ?h_l. 1“72 v P 19, . Hy;.-!,‘ BRI . 1‘f S

o G.' . Jo*kxna. *hc S pmena’ unﬁ Jvtot‘anal irfiir'J of Serxrd
"J'}-"v i’og}.".!ﬂ. d’c h'lloo. -.FOU- ? ! ..AQB‘- L‘?fﬂr’d '} l"‘"‘u'a-' :"‘ -

\_;l.
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- exploits it as much in his early'poems as 1n his rature verse. 'We find '

it 1n the 1n1t1a1 poe~ in the fourth edltlnn, "The 5Fcoriul" (st. 1%)?
A

nfar in corrido”s uith palnéd str;zn/ Doors slamhed to the blﬂats con-- "o

f

tinually"; “The doors nust be pulllng or; tw15t1ng ‘on the1P hzngcs 50

'thnt they creak squeak or squeal as if in paln., In the poem thgt

n . L X o
- . .

f{llow, thxs one, vy stlon 0& the Hermalds" (uo.wé) thc'hodh ﬁtrain

‘ A=dﬂn0tns som tb ng elue. a plece of mus1c. "Now reltxng urvard thro

-

the }oplng .caln/ Swell d the sweet utraln to a melodious wa11" (ll

1‘“-1‘ }" onklns oeems, howeve tc hnve also in | nd ‘he fi"st mean-

inm.of strain°f(stress;,QXQrtich,.jesioﬁ}.‘becaﬁse this'strnih "3well'd"

. ) - £ ‘ . N ————
s k¥ -

to a "wnil" mnd | ended in a "hnnrt—broken closo. Convcrsolx, the wui.cal

Coelow T . . S e

ehni ﬁg n13 Le 5uggestcd in the f1r5x'vocn. urcced :g ‘the linﬁs qucth
* v

q‘ .-
o

svave f*orr"The nscorxal" is ;h:s one.- "Louder the ronkn drd"'d out e

Gﬁngnriuns-sloé". The'tortured naise qf ﬁoora-nsuxnb‘on old hirgea, and o0 C
'th., é nd bf nonmﬂ chnnt*nb ancient h~‘ns. coze .n.vther'ln-thersord T

-

.,¢5trni;"- wh1ch stA"ds irn a posit en of eﬂﬂhnq:s. at the o“d of n line._

In the aonnot beflnniﬁg "Let —Q be to thec } £ho. IQ,;
utr11rs" Are d?ﬂiﬂ‘?tlﬁdieﬂ "”hc authevt:c cudovce »aw dincovrred .
a 1 I N

’ lu:c/ Hhich'endu t“one rnly utrﬁ‘ns that I ur??ovc .11_ a-10). Fnul
Marinni reé A double meal 1ng iw eﬁdd“ 'but HU?ﬂlf_thE.Gnr'inr"sirhﬁna"

iz more o'vioug nnd aignx’icnnt (Ha-xnnx. y. ‘8}._ Diqcciqryjdf the

H

1uthen~1c cwdcnce clxraxea t*e pget g stvnuo a0 ef’ck:v Lo f:nd'it, eris
, . r

- * v

the abrﬂi“s or’ ;snsions ot & leng.hy ﬁpi*xtual search.v *hia,if ooly,

Tl nevrrnl unrﬂe . poe- at. 19 in *ch “ -ustcal "*\nlﬁg ccexxn.a

zz Ieaa one other ayhratire--eanihg - i“cr (-. w “doa,ﬁa"'“ 3.

ane

*

I3 , !
Yrance™ (31 15}.”ugoﬁgndqt“ augggs:s too ;hr .a:in_uo—d ’cr uOTd 4 ainua.
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B

The bat's "depdrtlng rlngs" -or Clr0185. in view of the mu51cal 1mager3,

-

rqwlnd us of bellslrlnglng. especzally en an evenlng.\gsﬂf. and since

™

‘"rlngs" in thla poqm rhynes u1th “sxngs" and "sweet. strzngs"a\,The verb

' "rung“ in the fourth 1lne of a later sonnet “The Hlndhover" (No. 36)
" z., o

.

I T
-1ncreaseb in, 51gn1f1dnnce—yTen qmé knous tha¢ the off1c1al name -for the . &H

-5 - r..,‘. .

kegtrel o ulndhover ys fxlco t1nnunculu5 (compare ‘the Efk‘n t;nnlro‘

,

"to ring 11xe a befi") and that someufﬁlconers acfﬁﬁily attach 11ttlé/f

he 1s to- the legg of the;{ bxrds. ':f“ . '-\" ; ' ‘? . ; -
. Aguln in "Let me be to thee )\\ %', notice - - the‘word_ﬂsweet"l -

which also appearSw along with "st"alrs" in "A Visicn of the Merraids",

Y " u

thféefﬁimes within Bix lzn-s._au a nat:er of fact (11. 130-1}5) : nlso

-.‘ . . . St
in close proximity 15 "sweetneﬂ ‘Ttwh1ch ronppears 1n No. 19. two lineﬂ

‘l

after ngtrains” 4n line 10. In d}e of his 1877 sonnots, "bpr ng" (tio.. 3})

‘Horkiné brin?s out’ y»t nnother neanxng‘of straln, a 11qu1d thnt hns been
-ru1nod fllterwd percolnted purified L ST .
: Z . ‘-/_‘ﬂ o o
'dh t is all this juice and all th1s uoy o :
A ctrain of ‘the earth's sweet being in tua be;innxnr .
" In tden gurdcn.--have. get, before it cloy, - . TR
Be ore 1t cloud Christ. lord, and sour v1th sinnxng. e :

-

For :opkiﬁs. this klnd of “atrnin” 15 vlrtunlly uyncnyuous {th "ccndfn-'u

'trute" or- "dlntxllatp', and is aymbolic o. pur: Ly dnd in nnceqce. "cicun,

'clcar. wd 1ntnnLe. Oﬂee ﬂore in this poes sweetnuuz and 5L*n1rd are

» -

T.ntlnatelv nd:: ociuted becuuse tbe f avour of f purzfxed liquxd uzll be s
=a.—onger thnn that of thc origzrn’ dilu'c¢ or nduiternved 'lb'd. HUCC»Q

thon norral. had Hopxina th:s in =ind when he 11nxed thq twc words in

H:a va*lxur ;Levs” Cr wid hc mernzy‘»hznkxnh‘o¢ & atruin cr abel‘ of = T

mysic bexng aweet in thosﬁbre ccercnrxncc ertﬂrbo ‘caA_wa:

C -
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w

In "The woodlark" (No. 138), an unflnlshed poem begun in 1876, less

il

than n year before "Sprlng" Hopklns says,“Todny the %ky 15 tuo and two/
5 ‘nlth whlte strokes und stralns of the blue". dn-cr;bxng the colours in’

‘terms of palntlng and wuslc, 1f ‘that is what he redns b} "str11ns of the
: r' , A
blue“ (1. 1?). ‘Sometlmes-a.colour.o: taste or smell or touch_or sound is

50 powe”ful or unusual that 1t demands descrlpt‘on 1n‘ttﬂms of arother
gonse. It is very llkely thut Hopkzns is dozng 50 here. for thls syn-

) nv*thetlc 1mpulge is evzdent elsewhere 1n hlu wrltlng. wWe mlght call this
tnc inverce of his 11ne nbout a thrush in "’prlng“' Q&t's;rikes_liké
llphtnlnbs to heﬁr hxm\élng Or perhnrs by "st*a;n"" ﬁo*kinsfihtehds_"

v
o

to guggc t Jthat the bluc-ls as 1ntenae as a lzquld that Has been qtrnlned

LY filtratibn.“ . R o o o
" 1In "Thg'ﬁaddsdme ﬁenrt" (Yo, h”) iopkins.uSéu struin once“morﬂ
- - ‘ ’ - o : a-
.ﬂo o “oun, nprnrcntlj 1ﬂ upproximntelj the uu*e sense as in *hp_fl*st
)

Q' L pmew ""He vcor1&l“: '"C on. thﬂt p;th ynn ru e/ Hun n1¢f+our-rnce; G

hrade stvrner thut straln‘" (11 13-15) In o,her (but. weaker) words,

.
- . »

strqngthnn 3our fcéistancé“cven wore, extendfor'ﬁtrvtch 3o;r561{_fu;thcr LT

yet, make your efforto st;ll more irte'sc. A strain can‘nlsc_he 8 moral o i .
tendency foreing purt cf A chnfﬁcter:‘yn‘s*rnxn 134 1occ;1ciu- ora’ 7
atvain of sillineas. In this poer it io & bms‘;c ;:;emeng af goodnuary

L

or isné? purity, or aplﬁztual benuty.--%hnt ﬁhe‘poct wants thc_boyizg

* 'brwéET"?Fihforbc. h:ld on'to .1ghtlv. is- th:nunu'urn¢ st-aln ct g'ncc.

i

or nueetnesﬁ. in hiﬂ‘ "'Fh~q¥r. uhnt you buy me I like beat.'/ Wity lnﬁ_*v'7

3
A

',wuncunft wir ‘“nt snid, 5'111 ﬂl‘ed dﬂd y'vaaed / He nunnt to hia’ ..rnt

!

;czued ;urpo t o! reply" (11. g'k}.: In his Vefy uex: FooTy "The *ug er's |

)
. ‘l'nt vﬂmruniar“ 5opxanu eap;qya tha vord st'a'n uga.n. but thxs 'z-e, .
. .“ - . 1 . ) ! i N . ,J
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. ,

v c-

and for the first time in his .poetry, as.-a verb: 'Nothing else is like -

it, no, not all so strains/ Us: freshyouth fretted in a blooﬁfall‘dll'
rortending/ That;SIeat's sﬁeéfe: ending" (st. 8). Again, as it seems

L
n

almost superfluous-to poiﬁt_oui,'thére is the‘swéetness insephrable from

y

the s;rnininga> Here, then, 1s an excellent 1nstance of that practlce

“

mertioned earlier. In u31qg the uord "strazn" in hc.'h?, Pcnk1ns seers
. . C

~

to be o Aware of poetical resourced in. the hord whlch he hns not

1npp& f \d which he proce. ds 1mred14tely to ox0101t bv-uslﬁy it 1n a

i

T 'new way ih*the‘succegding pceﬁ. Both "mhe da dsome .eart"'und "The

R : o e N
Fugler's Plr,t Comﬂun*on" ”opkinS.urcgg-in 1879.wh:1c‘ﬁt Oxford, and .
4 ench poom a meaning ‘of strain is operative -that has rot beeén used

T c L .‘_ - . ' .‘ : - . K ‘_. . T
rreviously in the Hopkina canen. ;‘ o .

lp"o f“xu y01 t we have uzt esc ed Wo kius utxlxzxng the,wdrﬁ ;5

-]

Cstrain\dn: ouven poens inrulﬂost as sany dxffereﬂuiﬂensos. I can thlu.

:of.cne st t1ve rennlng he hna no’ eﬁpln ed but it may be 1u 1irg in

=“J4riﬁg": ey strqin'of ehrth!r rheet buznb 1n the btg*nnlng/ ;n‘ajcn'

-

Teardan.t Aorlruin 13 "n 11nn of nnxrﬁ‘s or plantq br»i ‘r¢~ . crrgaxn

uchxé. nrﬂ ~ﬂ1ntuined ne n er" xrv l o. pbrf? ticn by 5elvctinn. .0“9

i

pr er"fn dlﬂt;nct1VP qunlitxes in nnirmls plnntn. or peo“lv bv inurﬂrd-

Cing, whi ch srrducnn ajﬁLrnin.ef rdividbuln “o.n ully f"en or urdaqir— .

ihle qualities and’ pesnenu1ng cartnxn n;ﬂcia; CHHP“C&QY irsy in }his.

.

ra . : . ‘
Tchsey i ocewco wnd nweohucas.r opxlan‘_ hraso 5“6}E$51 5ome.H1 megt

pure nnd frer frg; ud iur;uv uﬁG 8. rce 'hv tw:iuntuf of t;zc.

1

R l ﬁ ﬁtrﬁin io diw ftqtivq; n'ﬁrv:ial b:ev o nwrbn‘ 4 ;L.:vtdu—'

RlitY. "%xa denoé%tic Fopkxnn alué ban n =ind an & aupplementary oT

. ’ . -‘ - y‘: X ) 1. g ! i
cc:;.enfnz.ry meaning in "bpclx f?ﬁﬂ‘ll 31'&.ucu?¢b"{hm..6¢}- .E?ynent.x

f

A‘,_‘hﬂa‘-’,,’ .

5ok m et




s s

¢
eu?thless,_edual, attuneable, ! vaulfj, vblﬁmindus,‘..; . stupendous/

‘Zvenin g strains to be time' & vast. ' womb- of-all hom e-of—éil 'hearse-

' ‘ *
—ail 1lght" (11. 1—2)5 va1ou013,_"stra1n s" 13vpr1nar11v 1nt-nd°d as- .

oy v R

verYd: evening is str1v1rg to bﬁcone nlght. .But:;he‘significance of

n

3 -

bl 5h:ful*'1n this ‘boem is - that it tries to zake everythzng the 5nne.

‘ 9 7 .
At night the zultz»ud nous . 1nscanes of the uorld dxqan;ear, reducpd [ A

darknsss to.s! udCUa i tﬁo shadesa. THe - 1nd1v1dua1121ng nnd fon borﬁlns.
1ifé-;;'*.g'details o.'“ature can no, ltngor ‘be sren or dzwt1nru1 hed.
. \ : : ‘ : ,

.npre 1“e v1r1 us wavs‘o; resuatlng the pr1rc1p1e beh_nd this. 1dPa. “The

R I
-

vita 1t‘“of éarthlv 11fe lles in 1tq varletv. Wanv dtrn1ns or sncc1vs

ke leo rowuth pg 5pecbal.f Varzety of‘speClﬂq 15 the rnnl spice,of Iife.f;

':n view of hi is Ph1;olog‘ca¢ *nte*es s. 1t is qu te FOSQiblc th&, iopkan.

wah hwareﬁgf‘the ctvmolcblcnl linka bcsheen wornﬂ_likengice‘ahd‘sgccicsl'

o
S i

whieh ro ‘hus to ethc* 1n his attl.ude to 11fe. 

.“158 Death, ulsbt is a grent 1evc11e.._ .Plng dzs ctivelywdif— 2

“forent hxr _‘Hv oﬁre. eqanl o“ even. evenzﬂb ninsﬁur1ch ure bb,en

: 11&11?‘Jy“b0110 o. And vxdhalztv nnd vita*i 2 Thus, thqughﬁg:q:ﬁnr de~
—ierdn ihﬁtiwé rend ?stra ra" as o ver“ nredicnt‘nb?'hc now Mvcn‘“br; it

' alno mines poetic en.-, becauuc .he rasult.sg;:n t*e:thcrc‘ss well, o

S

wnderstand "ﬂtrnins" as' & noun, cbgect c.l hcAprcsétt.;nrggcigle;"zvpning".

e paditien of tois wc*d. uhxt immed;ntelv '01 uiﬂ‘g.lig:;oflddjqczi?cs-

. " . B
.,

in the first 11n¢, mnkes it -cagy to gcmvxt t“n srofitable "mistake” of
i ) " . " ) - . : - . . v )
reading it nJ a v-rbnz adi¢c i"e.uq L _; e . -/

. . ; : .” _ Lo Y e
SThis particuler rﬁnditf,hks not he?ﬁ aug'wnted kafu—e, but 'v;&‘t_
. Al - . " . . ) B .

S o Slt“l‘n‘Lenvca“ h- a nt retad A brea. de%“or c*a‘xc.- 4!* rtxv". ar d

& Inr:Jni SJva. i. Ha“‘“rOCeivod 5eve*ﬁl quz'c‘differon: intﬂry:e;qzien; -
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-(Hariaﬂi, p. 199}, beglnnlng.wltb F. R 1env1s dlSCUSSlOﬂ in Neu Eciring_

in Ennli:h Poetry. 'mhe Wreck of the Deutlchland" wasg the only other

. :
one "f:;d p01n. to a 51n111r 1nﬂge 1n “hxntor wlth th bulf atreaw" (\o.‘~)

oone 0’ Hoskinsf earliest‘poems. wherc hn dcac“lbcs t%e “buble roon thnt

_“is.insight:_ "t“z« Horn is he-rd as hcll ag seeﬁ' (u1rdncr, 1, *11\ ft )

chgfgquo, tQ coy-;g hlgseA‘, cxpressxnr i' 80 ‘ha uh¢y thon»“rcaders

. §
bam’ ‘1h¢!cnr. “hc cnlnu* is so b'ig?». L'naav ﬂbd C;rar vhﬁt -L.~ n

“o*k*' poem to unde“go a detailed examlnatlon in thnt ploneerlng essay._.

.Cc“taln gectlons of tbe poem: have proved espec1a11y troublesoﬂe. There.

h been lzttle agreewent and much’ arturent for 1nr*wn e, about the exact
' N i :
woxnmng of thzs deceptlvely simple line of descrxhtlon ﬂtar the open

of fhe pocm.d_"her foni Vellow hornllght uound to the west, ' hcr wlld
_thllow foa*llpht hung to the ‘hei rht/ 'aste;ﬂ‘ nccordlrg to . Sa-LéaVis, N

the "yellow’ hcrnllbht" 15 the settlng roox brimarily because.:I_ﬁupgoge.

o k--_[' : U L
the p01n of a cre"cent mocn nre kncwn as’ Hcrns. To support.thls-rcadlng‘
: ’ e

=

R :*r “b; day iightf;'} " aO glusuy whxue whout the h&y ' bugle, of

cvu*@'..i 1ﬂnthc* klnd of.“orn. ,Gardner kln.a at thlu 1ﬁ bzc q.ud"-of

ork‘ns, th not vevv‘expllczfly. g0 'Hﬂt *ost readers thc rrornbl mlSS?d'

is inieres tln& “that hc don not preau thza rﬂadinf or expln-n lt 'urt er

. B
-

cecnuse the 1nterpretnt1¢n i qlightl“ Lndﬁual or p r"npa 1Fﬂgl“\t‘V“

(“ﬁirninnd"— some -ight cn;l zt. but uithcut judwzf'Cttivn‘;_unrdnf’ iu

who Qgrv#, 2 vine accn xt tre*se;veo. vill \at“' “15 renl*nesztnb } "bis_-_
. ' Ry - ‘ oy

_inoaovery ¢ngey kxnd of crztxc;sn - bo‘d it certninly 15 rot. thougn.:_

'Ga?dncr wan ﬁ'PchEFtivt‘criLiC- Iﬂ 7. C-u Vh'- we hﬁve hfre 15 ."h'r

S --lr r* Hor-i p? 5vnnestb<.; e lae in 'ﬂcgicaf ‘Tﬂg lzshﬁ_cf the

-aen H'etu the’ eyen (xr An- ract 1' is the: xonn. az the oﬂ-nd of & b

Fc uin. _
1 6131 't'_. - h¢-eaf=cv cited as ucavtn.

41‘ dv



orl) be conpared to’ the brlgntly dlBuln t1ve note of a soundxng Horﬂ.-7
 "h1s is the converse of hopklns' journal descrlptlon of church bells
ringing: _"the oranue of the' pealxng of Mxtton bells" (Journals, D. 218). ;

.”hls note, b! the way, 1nvolvn ‘a nun on beellng un orJnge, as well us‘

'Hultlnlc synae. the lﬂ in the colour, shape, taste, and arOﬁa of the frult.;

:fother-insthnces_I'hnvefmentlo;edraiove. Thls re1d1ng of 7t orrllght"'.lsc
, ;:1nb SUpoort f;om ﬁheluord “uoﬁnd"' as. a horr uounded h blowinh is. uﬂld
l to bc “wlqdnd" or. "wourd". -' ‘ "" ~ﬁ;f '}1:} "f: L i?;l' e :
'.F; Ry Lc1v15.th1nk" "her u;ld hollow hoarllbht“ 15 "tre co7d’ hard .
'5»‘nr‘1éht ;3;-; ;érote. 1nﬁu;an, n’ klnd of cwptxnbas in the bollow vault"-
N : s

"_{Leavzh‘ p. 1&0{//,Harznnl np“enr" to ug'oo, but thi .sjorlt“ of c*ltlcn,,ﬁ

',"o- b:r ne*lto Cottcr.s 1dent1fy~ hiJ as thc ﬂuln or. grey llght‘ }‘éﬁch S

' .~cn‘th (?nrxnnxl p. 201) Elisacoth qchneide“ pozutd out thn nuis;;igh;_;-

g

'dh”u‘"wnne'uith thc-udvancc,ofﬂévcn1ngt. uhlle :?h‘sta“l:tﬁt doc5 no-:

'uuchnnldx‘. p. 16%3 _qentoncc structurc nlso nrruen n:nzna’ qithcr ”bar

4
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  ‘1;%’" cr “honr‘irht" ennnatinb frc thc'%yarn. ad "cn%tn i ullﬁwed bv s

.fn sv-‘-coloq, ard thalnnCOnd hhl' o‘ the tcncn (11. km“) descr:bcs‘,he:_

' utmrﬂ. ‘This; s I nay, 15 thc most ropulnr interprd:atign._a;.h&ugunala::I'

<

.hﬂuséfghfor some peculin* reunon. ident!';rﬂ "honrliah’" aa yhr .orthern

:ﬂiiﬁhih.é Huh aure*y evern 1ng a "uild rol&Ow .on"libht" could bn 'hv‘ 11 yerv- '

.

___'_7__ v L . . }
ou*"‘snd the.woon 15 ”130 "sild“ ‘m trﬁdl.lunnl sv*bo; ot :ranaicnce und :

-

'uhzte noo"; uh‘ch uhcn vnxinp o..wanxnh,
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v
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is associ;ped-yitﬁ uo#eg (uppredictability).'ﬁadﬁen (lungcj), and zon-

sters‘such as the weréwolf:(or ﬂEaQHblfﬁ-as'ih "Ton s Garland"p. These

are all u11d crnatures.
Lo fﬁr, then, 1t appears thnt the moen could be e1the* "Jellou . -

:rcrnllgh‘“ or "hollow hoarllbht" or nexther of ‘.ese. _“cth Gardn and-

;chﬁaide* tuenty yenr later, urgun thgt rei Lher "bor-1;5hg"'nor Vhbdrg-'”

Lz, ‘9 can be the Toon. because coth uords are subnects of ,he verc Waste", .
and *hc mOOﬁ, even a gettlnh no.n, does not Qas»e (cr fndn) ar e"chlug .
. 7 - o \\

Cadancen. ~ﬁq ﬁdrdner 5455,.'the oon wou;d Jurely grow b.:bhter 85 the

"hi:ﬁ: ernencd" (bnrdne II. 31,) But the verb waste dOLa not. gqces-‘

aéimostrcriticsgseeﬁ;;o aSaumé; Surely the word 4
'Could'quite_re“oonah;? 545"‘ ¥ that th ﬁoon"tas uas:ing; diminishirg,

R .anluj,‘HEE“iﬁF W ny. cr n1g¢ rﬂthn* than unxxag. ‘As u matter of

-fhct,‘.hﬁs ﬂeanlnb af uastv is worc conrmn and ncrg.gug:-_ Justified tran

Yiade. Feople e ;ronuh." 4u55¢d 1: over besause this meaniag could

i1y niy to o e vubjec’ cg,thc ve*p "uas e" yhachever‘cne‘ucaﬁmouac
R uniﬂrvinndiu&'thé.ﬁoc;.'{hou'this is cntirﬁlvftrue.'butfit'Ls_a‘mgg- i
Ctake o ;J:nk'th:t tbzs vou*d Wrc?ehu ro;kzus"ro~ us;:flthq_gprd;;n R

dunt this vy, dﬁeu dcﬂliuh wi h t.ls ;th. e "13 teve- nas ume ha.. o
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LT CTEY NG ﬁh'linguxstiéh -y or fr.ﬁ.nt:cnlly cc si'*Iv becnuﬁe 1t is

-Fx-o:“a- or cc:vert.cn& ~ﬂqcnune it as‘cqn;q:n,- for 0 vrrb e huvf K
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"height", so that ﬂtﬁe height/'Waéte" is?the‘vast and desolate sky above.
‘ “p'is alSo,the only éfitic I have.read'to suggest thﬂt‘"hcaflighi"‘is the
wnon, nnd in thls I agree ‘with him (Hunter, P 92)..

W1th rerurd to. “horrllght" the most comron 0*1n10 sees it az

’uhe 1 rht of the sun d1sappenr1ng belou the ‘orlaon, ‘and tkis vieﬁ I'hn?q

come to. ghare. but ev- n: tbnse Who agree on thzs have - -di t’r“en' 'aa ions fo

‘:heirhreudingd. Gardner, usnal t Pes A 5L|nd on both eides (Gardher,
I, 166 16?} e fifst quotb; par;_of ;his dinryaen:rf for ‘Septer berzzh,

' 1373: '"Parnt uau uho!<xthern Lighta. -Ry'eyc~hKSQCnUght by béa:sld{
. Tk

1ith nni'dnrn very 11kc .he crown- of horrj TAYE tbe sun mikes pehlis rd oo

a clou :i" (Joumal.m. p. 2003 JHotice he"e. h’ -h-‘ war, }c klnq..:t:--:;:j._:rn-

. 3 L N o y " S,
R detnils of exvrvus1c”. ev~u uh»~‘u"1t‘ng tn fl*fol.. Hig atuitude 0

i*ngun?:‘i; uhP Jou“nu.n 13 the care as in h1 ﬁnnﬁaﬁ hig way with words
AL INSIES o bAn el e
Coin ot énée"pln; ul and cn—efxl svortx 3 and exncti g._'Thrs?xhcrﬂﬂ‘cf- -
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 ~ight fuqu,wHA Cnﬂe of n mnhudc.. Gnrdnér‘:iﬁht"bayﬁ.q- aned. ulso n Lt

cr 1;‘icn mf A "*Lnsa. cver o:ks & dnn le of rosy cioudsa biotted Uiih e

. . . N ] . . . . . : . . " . — s
Tiey aky'rnund crnfuﬁod ch brcen and b.uc with fwint horeed warg
Clournals, . 186). Wc thbn rcﬂa en tﬂ:ﬁ“f“*ﬁﬁg "ﬁﬁr" “FTCS‘“ alse tre
: o e N fmhiedne ‘i
:rlcurﬁéf LhC;rﬁyS"‘"‘ ut 15- Pﬂlﬂ rliow of £°13-(?&7¢n»r-':- 7.
| o e )

s illuctrative guote docn npt ﬂnkc z._c.ea .hﬁvever. whnther this
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the vellow ef nniml hors ar of 'hc “rﬂﬂ“ b*t*’ h-"*’d “‘ "'””' ese in
hin mrudy. cIn the notes o this poes. x'r. z!:a- :‘c.u.'tr‘ edition, nig ¢g-ediod
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~is an,éldffnunlcnallunte*n‘ for Pachenz1c rerlrd tha; our word "lan-

tern”, though it orlglnates with the latin lanterna, uséd to be spelled
"Tanthorn" because the 51des Wwere oni:e made of uhquhee s df trahsluCent
,‘horn'(ﬁoems, .. 284) r1an1 sgrees with }achenzie ur1nni re 2 LOII

dOL hober» ovle, who L‘Ves cred;t to Qav*ond .chode- fcr exrlnxn;nb

that My

v”;iqw hnrnlibh‘" is- "1ike cand‘e 1lght clo.1¢r fhr'uth a .o,"

—

‘.”nt Pultlgultv doeg nnt ngn us the ‘ronder élﬁukesnny inter-
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;rr~;;1rL we llYe' ;he crltxc hns a rehncn=1eillty to con trc “'ﬁ "rﬂurcrﬂon
hility". T do shv awny: fro :he'lutter re. dl‘F of "ro'n’x‘, /[*ihp
evidwncoii: dec1dndl\ wnnﬁer thun ‘or the ut e* two rngpﬂnh»c in ,v*"vv'

cntions, W wmch algo cn—nxx it ro*o e i;y._ He ruiut,uuV¢;on‘y CGT‘QSB-CT

the word "lﬂﬁh?'in uhe Jeournnls; frcr uh ch we ~u.t make an traginetive
; e ‘ T
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ivap te "y "Lcrn nnd *hcn nguin tn";u“.Harq_ nnd thene e

ot . " -
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TR B L ICEN gﬂvgn" noru Lroub1¢noﬁe or open Lc in:erprﬁtnti;n_;hnn stiers,
7 , ) S
e 1“r most P c-mtxc noﬂ‘-to bﬂ “hur"‘(f’"' Mwgurnd', hetlowt, and
s . . , o ‘v N - ) . —_ - . '
Mt Loy vn‘}d cxraﬂnh tinn a_ the t‘e‘ﬁgut grappla with ;h?ﬁf'.L%?.
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woorton, nnd a:ccuﬂtﬂfcr'thc';reagnCr'bf‘chch. ;lxgunézh;;ﬂhn:14¢r Sumes
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'nx csx?lon is ns.exception. hopk1ns is b} no means a- glop;y poet, nnd
‘or each uo"d he uses, “he ‘could probablv cupnly upecxf*c reaucnq for
USINRE that uord and not any ot"er. I’ we turn agaln to the Jo“rﬂnls,

Fyr

W .i‘* flﬂd thut two of *hcqo cruci nl.uords,nv"ewr in uhe pbllolobl Jl'

{tp;,in ris early dlar*»s.“ﬁne of uhe'carlicsf.en;rigs; nnd the'lohs-'

ent of al’ hls ct"mologzcal notcu, dcals w*th thij?a:} - arxrg nnd

rproides of Hc hord liorn (Journula. p. ).'L;Qia indlcatﬂq thnt we hnvé3uf

Z 4 heon mistnken in considerlng cn*o.ul y m»dnxnb Qf .u11r t"

it dc:ﬁnsz-a:es'ﬁopkinS' awa rcqess ox_thn srﬁJ tlc PFJSLblllt‘“q 1n

crrds in general, and in ‘-1* wrrd pdruiculnrlv _It
;;kuiy :hat_ue wi ; think of u nﬁnning,"nnless‘it.ial

A Al rot occur tc Io;kx J._ tre un“.ot QCxinc this kind of reading

et ontl ;o- s,}bug with Ha;k;nS“'-.L xa.-zt le dJ}for cf neciig fma.
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is acknowledged in the bibliorrnnhy of‘the English Dinlect Dictionarz

'nubllshed in 1688. tyrologlcnl uggestloqs npd lnquzrzu in later”

‘ntuera (1886—8) to A W.‘H. Eaxllle and ?refesgor W, W. ,vkeut also
: \_v, g

xwtue the - exlstence of langu ge 1otes anong t*e pant's nét fouwd b)

'.'onk1n5 scholars (Letterd, IlI 258&286 b}l).' ”he discovcry of these
;npér"could cnncelvably shed 11&ht on . nauy ﬁoena. n,*‘Hﬂv rlth"ﬁmntﬁiﬁ

entaibs,oh.words=such ans thbue I ctaﬁlne 1n thls essy .

I buvn auggnstcd above that “wour“" is onc of thb trlc 1nr uordq'

in ﬁHiQ pocn, and 1 h.ve nlrcxd) arocosed ogl"enn.rg uu;zron.ly sot c~n-; R e,
~sidered ty:pré?ioﬁé 1nterp*eters,‘§6.‘.cf whom tane .oh gruntnd J\rﬁnor
“é£n¢?ui;o‘mec anlcal ﬂotzo {u;*dner. Ix, 31%). _"C1ccxv1"h'.tc him -
varpl} -nnrs‘“1n a c1rcle 1ike ho Fovcreq' of a cloc?' hnnda; df.thq

B

'._Qﬁnqlswinéidc.' Thﬂ uord ﬁuqund"'ueenh :o rﬂ"ind uarﬂnor of y&nd ngoupa

clock§ Vthéhsun 13 uound frcr tke en t to the: wosh ncrca the n:y, ns.on

'fxbnq_hﬂgé uihcﬁyor whc»l.- Thiu vaguv nnd v»r'.n*dxun'v -aa"i dor' net.1 ~.

Ty ;,"ﬁﬁbJo-gef- cfrurt rul v 'or Lh« uge’ ﬂf thin unco-ﬁﬂn uordt 1' ia-' a

Tnot vxcit:nr onough to juth’v an ufunl np;Aicn ion o* thn wc—ﬁ "uu~°i'

,
B

*v*ﬂ is worﬂ rorTe n eciae 1-ngc hidjcq hero. nrd thin_ug:ﬁ'n rﬂﬂouttﬂﬁ

0‘ﬂ"V” ’Oru vfnnidorﬁbxen thnn tacv hﬁle r.rnad f'ﬂf Lhe Y”f“' s Jormen=s

-t.!o rhe o R ..L T oot : @ .
The vefb "uound" 'o— 1nutnnce. nrcd not 1&;;3 c;rcu.nr ot dwvn--
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nnutiCal language elsewhere in his- poctry, it ha*dly seens n?cessary to
mentlon hls fat“er'" prcfe351on (marine 1nsur1wce ac;u.te*) or h1 owWh:
“rnoccuru.lcn Hlbh'ﬁhlyH“ECkS, ‘real nnd retn uorical.'If any word in his

poems h' S a'secchdary'sai¢oring sense e, ruot not asgure that Eopkin

sh.res our igns¥ance of it. e *ust alha '5 be on ,he loon-out fer 1nu‘
and'voc&bulary in his Hrit:ng.

‘ntever the prim rv'level of meaniﬁg‘inlthis_:ﬁse;‘;hcre'is_one

;e*otatzo.#»hut in51nua.e5 1tuel; 1nto the Foex quite spart {ro~ the ‘senase

S
of the sdﬁ:eth. nnd.that ia “udund" nﬁ‘injur?."hha; drows cut this- reane
ing i the-occurrence islauccaedzng lines cf viclent verks like “whelrs?,
"unbound", "dls*vrbcrlnr and “pashed” (baghed, crushed, dashed to rinces),

',not[to-:ﬁﬁtion the'powe?ful izape in the last line eof a teriuring rck

’

ﬁdhorﬂ,fnelfurung; acifstrung, sheathee and shelterlvsn,~' thotshts tgn¢h

'.L'.

'-'hhag*'q in f”(ﬂPS br d."- ven1~o—c *evcn-‘nr iz s ccrna.asr briubcn.
.thﬁ'uaé-bf-"voundh iﬁ 1inP,} and anctfer cf‘Horking'_rany'ﬁunse: des -
Ve, b ﬁugr“ frat the en.-w poem "4 Vigitn of the Mer=aids" (1. F-0i2

4 be h L, from Dibylte lenvesT,  In the
cunetien as the horrs of light 2 pell e .
e linelan kuri“ :hé{gord;"hgtg"‘algc_iee;*;s_uzc ngxg“r ir sign?e

.
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N o - - 2 oy et e e Pha contess
wergn and xmaaw [uoted atoves  ~u we reflrct further 2o Lae Smeedea

N a5
. ‘ ‘ |
e Pentige Som £.-al ;*r o af ene prazeding line Lo Thearie- o oo
3 v 4 cwed rn o the weslith of dmepes vl
cfenll nipghtt. .anJWrnadarn h;ve rqﬁn wed znoth ek ol immg
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‘of day and the end of life. = . . LT ‘.1' i

As suns-t fore: hadows the Day of Judgrent, so-the "ho n-lbkt

1

S .

wound", . in another sense, prefigures the Try-ret of Doord, ..re Last Lrump.
-:esnite.ﬂThe:bugle moen" “earlier present:d eviderce, it is net :trictly -
g . =Y ; R ] TR T .
: : _ . L -
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. S . R . . T I .
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these lines: ST A - .
. C s Fm: . ‘ \\\ . :

Hor;d"o “érlnb air, alr Hlld S T \

°

\ Wound "with thee, in thee isled, . ‘ . .
Fold horme, fastrfold tb} cblld. : o . -

. v

’ ! . t M - A
Yeré is o mennipe of "wdund"‘xe‘h:ve vet to 'contemplate in the Tolliowing
T ' L R [V : "
thom, nnd cne”n:th whlch we knou_ﬁopkins is £imilisr. . ievhrps heyds '
Jggﬁsting th t uhc 11{ it 15 wound, wovern, wrenthed, en-wl“ﬂ“ or ticg

":gnﬂ" implies the game slowness

v the'westvrﬁ—ﬁ,"zbcr. The adjective.

LR - .
- . Lo

~or werld. irv iz the daye

' U _\‘ .

';'-ht aimply wound w, 1ixe thre d oonte n.spocit” This would well :%éza;io

*"'u w.llla} 55 0f the light tn lenve theour

) M RN 3! .
theet il imngery which later Tiuss te the surface of ®ha reen 1nowords Y '
. - ' ) o . e . o - - .
Ui Maneagk™, "Skeined”, 'spocls™, Meeldry In tricscuniext, "
R | . 2 . A . '
wieooeninn. The Uhbralichtt o-ay be-elirngry fondly fo tre perizon, oF
° ‘ M : " - . . r ~ h
o .
it oy 1ok fluid, =elting (Feapch fancnntl, rut it alsy Tor=s the DRod--
= - * W' PR . s a ‘_-!-—- . . C "
L o C L e S
. A IR Ay e . h PR o T e g et pm Vmen el o
creind (Frenpch ford) Mo dke sirne O VA9 TOTT. e lntter Frenth ;
N - ——— - .
v - ) . LR : " " o \.".I ‘ 'k - * y . . -V‘l y & -
o ne wecn tderted byt the Tpelish Inogu e teodenign e as part:onlar kiad
P4 N . - e R o - . ., .o
o : T e : 3 , T — e
T hurkyround,'thn.hnsxc_n«ttcrn_ma n visce zf ince. This interpretatlicn
o ) : RN " * o
. . .
' 3 i Ve A =t
sohen much Jeqnv uinu ue'rwad 1 L“ 0' Minly the benienved ourhs
. ,
- oo . o . .
. S B -t . B
trapenisl Y demask the ola:oo k blfﬂx Laght". .
: ] N ¥
’ ) Lo I TP iw 0 Ty T m ) UL P
s ' Fopkana® use of 'ua;;d" iv "opelt from oo v B
; - . ‘ . R . .
S i Y e : . . amnle e “
emubtie sind complex verzis noel n _r}-.':,ht e=ployed ne
. .- T g 4
‘ : . N oo * ) Lw . v e g e + L L %0 ?P’{‘e
o the fkylnrm“'(bo. }5,.“cxﬁ;q1»-ﬂg severnl poo, tngx of wind r
’ ! o ' P : M
srd 8 ':\""ﬁ-‘ : : ~ ‘ -] ' 2
i Fiuh . 5
s R . :
M L4 -4 T M e *‘l—',\. e t“‘“ LI
Lot hanad, off -ard T orjger, BT i
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- Dig rabnefresh ;cqwznred rck-“wﬁxn . A
‘1" * = F . _,1
. n ur.w;a of eurl nfPwild wincr wnt ‘
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‘tiopkins explained this son et in a letter to Bridges often guoted in crit- ‘

jcnl commentdries and footnotes (Letters, I, 164): -
, . _ T, - : .

“mue SKein snd coil are the lark's song, which f{rem £is height gives '
tlie impressicn vhe e ef something falling to the earth™® . . trickling-

1y or wavingly, s cvethlng as a skein of £ilk ribbed by havirg been
tightly.wound on a nurrow ¢ rd . . » Or 48 fishingtackle or twine
unwindis;s from a reel'or winch. . . . The lark in wild glee races the
reel round, puylng or dealing out and dcwn t:e turns of the gkein . . .
to the earth. . where it lies din'a ‘hzap, as5'it were, or-rather is
all wound cf; or’ to apnother winch, reel ~bobbin, ‘or Qyool ir Fancy's

eyé by the moment the bird touc hes earth and cg,;h ready for a fresh o
unwinding at the next . flight.. . o : o oo
. : Yo [
' o . " . L
Thus. oLP% t‘rn the lnrk renew his sonp it is “re-winded" 1- threc wnys!
.- . K} . :

the iﬂwginary,thrend or twgne of totes is wourd again cn.its reel, spsol,’

or card; the bird has reruined-his~brcuth,,his wind, after the lagt. snntch

N ’ | ) - - s N
o f singing; and his:nng is winded or -sounded cnoe mere, like o ture hlaown
o : =y

onod "-lc. becnuse the ldrk. to¥,_n:kn =usic by expelling ai:.t Uy using

'"a'f‘n-ucyant wn“d "re- wlnded" ?ﬂthe" t wn the more. common “r»uo n*“ R
%

llarkins meant to drﬁw t%e reuder‘s nttentien to itﬁ_:ulri:uity, .

i N e ot )
w. . fardner Cffer% this p ssage (tw1 @ == onge in wagh velored ' '
' . . . . . ) L - ! . g o » )
ng oun exnmple of oynacsthcsiq;_‘hc ﬁmngl-rg of sight ‘hnd_aoggd (ugrdncr! L i

LI, 107, and 11, 246 but more pirticularly, it br;ngsrtog:trwr t-o
o : . . : ‘ 1 “found u‘ {.‘lt fram Ib e, L,\,{v',nu:
celements or strnnns of ergﬂry nlsa foun in "ip eibrits : ‘
. T . . . , *,' . . ) . ‘ . o

l. N N . - .- - . ”‘11 - " '.
sremusicnl nnﬁ whrit we *155‘ fﬂl._utc tw'nv or text lc‘.m grry. The .

] ) Sy A ) . ’ N v, - 'rs. » o
torkts serg 1n also 1:qu;d.,~.:-our:rennd rr_l»:m,. oo trat the anml g

. . - - vt (v i igng, | The oon-
wrion s dilluntonted by'both Viﬁwhl and tu. tile ispressiong, . one o
ny ' 2 :

4
; i S g gt e of L v i
- pornt or aynapae be.wr aus;unl nn@ repy ptronda’ol imigery 2T

' i 7 . e Tiw@ly noint .
e stri bed {nn grh*ﬂ1t. ’h*n, u* 1ena,, ‘Bmems !hc *<q..x;me-}.,c~ of

P 2 T . - 4 e ) ". . Y .-'3,‘.‘.1‘."- .
inters ec lGn. A ,ced 11‘untrat‘cn_fram e “pua(o. LBt "ﬁ" Y

.- S N a _” Ceie
e u—r“‘n vnrd h4ve alreu‘v discussed: Thow ail things ouls: he/

o

i



. : i | |

Is utrung bJ duty, is stralned to beauty" (11. ;7—78) }h;re tﬁe:sailof -i’
iqllike a strlng op a gu:tar. lute, or violin, stre;ched 1nto tune.'wnund{
ur to the hlgher pltch of beauty. IThe word sult ;1gn1fles thnt‘ali‘t‘znbgu
fit,. th ey go together, but the verb. used to nu;e n p“c1f1c vu51 'al appli= -

It -ay. be- aanlflLdnt too thAt a suit is aj

|

f .nDrlC. i

cgtion; ™ aﬂlqg ”hnrn nize"
'ﬁiSet of rlotbe., qnd clcth is woven from strwndq or strzngxwo,
nulrp} to the drowned.;axlo‘. i
<
E4), “azd

In the next ntanza ﬂo“klns cont nuec’ hlu
(I} 81) und "ainew' (l

aae

dvbcr1h1,g hln with words 11ke "ynlrind"

e
u

r\ﬁu‘-«c Cn

HE

hl h 1nclude.the 1dca of - twis tlnb or weavi ng toheubev.
with s

Tof owl
Jthdt wwter uvpcars in thls nasuago in co
o _! . |
» clope con-

Coincidenv
. o .
vt
"”he Sen dnd the BKFiark" -The

rs

and rus 1c, 35 in the oCLAVE: of
Ls has an etvrolctlcal pnrallnl in ‘H» mearing=

 £nctim¢ ~f ?h? e twa: €O Cﬂp
ful éimilutit‘ of the.wfrv tw:ut- twi;e,k: é gg._: -
y : S .
: . CTwine or »gx 119 1ntger3,
* . ' ’ ' . . ,
- Lnpg and in-fatt it arnbﬁbl; -.térs;mﬁ"g'of;e;
' the enr}y.diincu‘.
. T

U

ovvnver; is not limited

-~

jrﬂssivns.
ALY hourh shc be. noro white, .
« - More white,

n ukcxnbd wﬂtnr all, .. _
-'.\1L oL . . . .

4

”Fﬂ'qu ke 1néd tran
T and better vcx ndd than poa tlossozs
ind though i ghe be sa kight e

n the sir

'h1n~ ~un uh1r11”~ bw-s' uir¢
R

R A
ht the nonnlighz'hhr_ on Creato) s 1t Fw b 'cgbugh
1v»¥~

v

Farlier he_t guaht

{Jou;un15} pf_BfJ; dencrtpticﬁ we Pl;ht crw,sr* S‘"

woand ;é ihc_ueét“.‘ Thin i-‘E'r?

iF‘dbﬂérlw{iogglﬁf;ihﬁhbé $ Lightoitee

lAn evidenge, cmrn ﬁcf Lﬁé'fﬁﬁﬁﬂﬁgﬂﬂl

rgc-xtenn Flrﬂ" fhc. ?;3; ;5313?}13b£5u
;u_qssi?clgﬁhgﬁ

' nniiﬁﬁ-af..i ht.
L |
CHatere s R
b : . ir : rt"
Vg ¢ lsshes Yace, 1 .=-e, and pair.” re atzi;
g . ' . .1 .

5 U

1t =y be‘cnly

" {Jqurnals

is part 1cu‘nr ¥ o
S £, the

4?& nn 2n “roneﬂtnt qqﬁ.of
e : "Thxt“

-
z

Nl
3]

as in Lhiafpoetic'f"xg cnt f'n~
. —’r A . ; - L. . .
. | »

r

dcvtarr,o
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- 67
SllCPS of 11rht cut:nérhans likefpieces of shqér fabfib. .On_board'a
thp, the tackle is n, machanlsm of ropes and hooks used Hlth a pullev )
or wlndl 55 for moving salls, Spars, and welghts.; Fishing-tnckle is L -

‘the reel and the llne, which mlght be mdde of sllk. ﬁ-lush is3a."£hong",

.&chh ray be used for fastenlng as well as for flogglng. A shOe-lace: B

is a thong. too, whlle the verb lace p“lmirll§ MRS tn "t1o fogvthhr

s .' . ;‘

.or "1ntertw1ne ' Palr as a verb 1mp110% the 5'me; a pair 15 two, which '
nwbrd'is ety mologlcally rclated to rr‘wme and twlst. because rope or thrend

is made bv w1nd1ng two or more strands or yarns noout one anoth T
: - ? E -

In another pdssage con\erned with .be effecta o‘ light, nopklns 6aYS

N
*

I ‘saw ‘how the sea . . . is’drawn up to a brow at the skylxne and
.noops away on either sxde, tumbling ‘over towards the eye ip th
broad. smooth - fall of a lakish.apron of witer, ch-seens bound
.over or lashed to-land below by a spln; of/dg::_ind lipht broids:
they ure the gusts of ylnd . + o with wi i¢h all the sea that day
was dresged. . o (qu*qlls, Fe ahB) :

o
'

CNotice not only “bound","lndhed";-nhd'"brﬁid ,.but ulso "dresﬁed“ und
“apron'. hls fan t*'ally'fas~1d1ous mode of exXpres sBinn, even 1n:h15g

;riﬁnte ;eru. I have ulreudy rcw.-kéd upch,

Aguin.~this‘type of 1mnge vny be reve properly linked not to;;hgu

.

ef ooty of Yight, but to thc_vcryouctfof.ﬁecing;_ Thrcughéut hio l1ife,

noprins nnintnined a speéidl intarcst 1n the- v:sual vroce“v. In e

Salit of Jer »ctlon" (Ho. 22 -enn of the 3éqen atnanH devotcd or

- N -

er addressed, to the scnse of 8. HL:

1
.
r

. e \
Be shelll d, eyesy with double dark
Anid find tue uncreated light: :
““his ruck and reel whith you 'rermatk v |
Coilsn, ueevn, and taaaeﬂ s:;;lr sightd - - L . ‘ :
. L oo
f3=~:ner t*\nusuﬁcn "”hzu 'h»k nnd —ec'"’ "‘"'%c di-turbing, psiying TLT- o

<3l oand excitement of corron life" (nnrdne 1, 117}, In the expinnalory

s . . -

P



nctes to the fourth edition, the interpretation is even more impressive: .

*variegated throng, and vortex pf.mmterial_ihtérests“'(Poems,'p.'252).
“hese words, as Cardrer gbserves, '"have .two or three relevant reanings

wnich reinforce each other"-(Gafdner, T, 118) A‘réei;is'a lively

a .

pttish dance°%hici 1ght leave n novice reellng, or dizzy., To re-l

-

iz to ""vif}e sway. stdnd unstead11y But a neel is also an apparatusl
L *ch thrend,. }z-“, TOE?, wlre, ‘15 ing line and 50 on, 15 wound ard .

tar ;nwound.: A.rﬁck is 2 heap,qcrbwd. mess, junble, as in the_"ruék_

Lo .- : i - T e P S
A% herned waves" ilopkins describms'in "the Khone glacier" (Jourmals, p. 138). =

nut, like reel, .Hls word ro qesgv' a textile ﬁehning-too,3which Hopki:ns
wees in G dcscrip icn of redl waveg. explalrlnh how "tﬂe ruck or rrcane

‘ine seos in them shows Eheiway of the wind“ (Journals.,p.'EZB);.-}ivqf

Yenrs eurliery he cbserved wnvcsﬁin t c pﬂfll h Hanuel urinkled,‘c:eaged.,

e "rgdkedﬁi. st*ulgh~ ii}és‘b tbe u*qd" (Jo rnnlq, p..le\ Té;efﬁer; 
‘:hércfc?e. "ruékhjnd feel"'ércato thc plcturr of a réat‘iargie; a_CS;-.
cned mhns c? sights linble to t“ap or engnure the 1qnocqpt.e?,f  "Cc§‘s"
in-the n;xﬁuligqlsﬁstaias the im.g N
. &néther;ingérestéﬁé“wbkd iﬁ ig-s ﬂtﬂPZﬂ is t"c'pgrt;éiylg "sheliéq“:
g shezléd.‘egen;:wi;h‘doublé dﬁrkh___éereJis}oac Fprgfiaﬁtﬂntévgf,Hcpk;ﬁ$‘
| lsing nh-cfﬁﬂﬁing Qorﬁ,in s new ef anérﬂnl w3y ?355 ite f““ " 3?“5
uite £c£tfﬂr3rbo the nccép;cd —cnnzug. The ve*b w“ell iv g}ne(n}ly un=
- - ng.i “The Harit cf Eprteéﬁicn“ }:

© dergtood as'"retcvc the 5h¢lx ’rf'".

L -
=3 " 1, - tran neike sut of a nhell'.
‘mont mean "“enclcze! put in a ﬁbﬁl miner - ,
©y ixopld phee ap né gurprine to ko 8 tivd th ject of gperariic wX-
arrzeniotion ‘ESﬁa;:;‘ several tirms in Hopkins philel. gijal diazy notss
v, e o3 ‘ :
. _ . . .
. . 3. - - 1 1 s
Sournalo. pp. 12, XLy 3241 naxill, orizinsily 1 bellieve to drvade, ”
oy < .
. . f J u ’
A . . . P j . N

TRV AN BICRSELIV-T -, )=

L



~seedng is again conue ected wath a rope or tnxt1le retaphor.'_'“ -

- thn t fa 15 in a; de 3s fcre:ﬂ ubere ‘there 15-ncc;e‘co'

tree ke o ucise'ﬁhcn it fnlls?_'But'tH re,is more

Y | - einnd.”  Hoypl i
Civi"y guoting from Cbapfer IIi ca nigs Al:cn in wouder :“d. uo,xinu

discriminfte,-_Ffdm,the same word or root shell (in,g;Schdol); shillins -

(divisidn of a pound)'. » » and othbr“words'meaning to cut, divide"

In anothe“ early pcer, apowrentlv con“lcte but nvl .eﬁ-with un-,

&3

' W‘n ohed poems and frﬂg"entq in. ‘he fourgh edlulon (\o. n1) _the act of

ey

‘It wic a hard thirg to unde this knot. . L

The rainbow shines, but onl} in the thought = . e
Of hinm that looks. Yet not 1n_uhat ulcne, R
For. who 1ko°_ra1nbows by. invent cu

. : i _ o . T -
In yari th:: 13 a tnr1at*on on thc phllosothlcul chestnut about the iree

;J

tan-line ppctic note. .~ Knot was. 'comﬂcn 1rn for a protlem ir the

verpacuinr of Victorinn Englahd,*‘

(=

In 18”0 Lewis Plrr-‘llq,n:rzhp:ed

i

- . ‘ : e . . o
n nerieﬁ of ”ﬁthP*ﬁ»lCn’ brﬁ**-tedserr to The Montkly bocket.s defoYe

the ansuérjto q}c* v*obxn— he qa)s A knott

i

Liweyer, usSes thb nbthphor bbénuue ct Ag portizularly applicabie o he
rnatty cucstio' nt. hn\d. th: he Tust untie, ax 1t wele, isl;h:_tung;r;
T T C o T w v . '

- ; - N [ Ty Capita
of sipght lines runnxr bethee the rninbow ?“é ph“*"JeG‘O!. E A ‘“d,.

. . e 1 e,
ing round o wn:erfull" a*o "uee ore tow escu. yer nq: the oa e.t§ all".

-

Thﬂlidenoo. nvis“l& 1**: or u“lf’a of 11n \t leaving nnd returiirg te

1

) . . S _' .- . - L v . '
e Tevencis ot B?U wilh Hopkina; on the Cv”_lur}. it }# wErY Diles Jonn

. Tl Cnrroll,’?he rLoLnted Al Cc. f@-_ﬂaftaﬂ uﬁfdnﬂ- ?«ﬁfdkﬁ-_‘
n& ﬁ' 19’35}. ¥ 52- ) .

'\

. P . T N .'.,’- - N 1

C—

‘ . ’ . . L N

,fJournuls, Pe 25).9 By being "shelléd" hls E}QS(HI be cut off,  separ- o
,atvd from the “ruck and reel“ and so'becowe mors dlocr mzrauing throt; w
n1scr¢m1nnt1on or d1 on (dnuble v1510n 1n the double Gark). -




) f‘u .:-"3 .
Donne exp101ts this: esseut1dlly Pldtonlc Laonce i :"mhe Extasie"

IR T

(Doﬁnb.

bie l}O): "Our eye boams thlBted and d1d t*read/ Cur eyes upon oné’ double

- ' . . . N i

3 string". . “w.~ e S
\wlq-_ l. : . . ,

Donne 1q one major poet HO“klnS never Tentlong 1n bls letters or

jqurnals,.but‘l-must ngree with-w.'d‘ Gardner tth Duhne i5 amohg those

o ‘wo‘ tg "hho Hu huve exerted an 1nflucnco on - uis‘cwn werk™ {Gardner, 11, 185}y
S . , . i Sl

- If_yé“uqﬁprgny~e?idqnce to prove“;“ap gpkins'did\réa@'aogg.ws poutry, i
v ~§jbe-fqghdin'ﬂé;;Ql,hhdSd&e'caﬁgéﬁporn;cquéfrngﬁéné1 Qﬁich'réégﬁi."t'
* that ilopkins Qagureudiﬁg‘qrrfé?egbefinér;Thﬁ“EX#hsiéﬁ:iﬁ pé ;cul-‘,‘iﬁ
_ th;_suhfef_Qf lu6h ‘fhé.Sihilarityfhctwc;nfthe line 5 éﬁﬁiéd‘ﬁ%ovelﬁ—d

“r

;Hcpkiﬁs' 1 ece, where knrvtlrg aﬂd see

.

1¢ nﬁt in :;clf,

oo C‘nVIL ‘rt n tbL ve—v nﬁxt r'gneﬂu.‘ﬁc‘,QE},_hégcvcr. Jpﬂea*
;ﬂrrs “A thrvnd of light"; * But uhﬁé'clinchcs the sirgument (i3 thesun~
T '1““ed rooﬂ (uo. 011 that ’hl‘o.u. b» -in rz:fi“Iaich £611 in the .veitacy.
The ‘evi nonro Hns LFGHﬁ too u:rong for c ;nc denrn. If-anyone Tequlres Lo
= S T Vot R RTI Ve
ﬂorc‘proof. let H*ﬂ rcud t second part of tiig Incl-frgrent (hoo Q30

. . . ‘ | .

T Think o,.an opcnxng'rn lﬁ amindd G PR
L,,h ‘the ready ngure nri " cﬁ*r:rc.—-th‘"v B . - _/
Her face was such, d__be‘-h d‘nrcr\dl S
n;uh lovps of, veins;-nct of'an;bvenjpxnx;

a fing thg-iﬁsfiraticnffof thin dnu;u,l net to Ay welrd, imnge, we
"lovets .jbutrLQJ in ao"lﬁ do ar cw.f fut yet ?hb“bfdillﬂ-hlﬁ bosk's o

- 5 . a _ . g . i ‘
ns *ua "Qrﬁlj taken .h “LLJ\"crzcnv arer fanth=r., fotme boly diw

.
Y

3

. 3 B , o N . - . N - . i
o n hook, thgn th¢.fnce i# & page. 1t 1z alad Sif

Coeripfich of woweman, unmsuxl for Hopkins, hul rest fommin b Dorne’s



uoav1ng Donne, and golng on to exarlne other fragmente fre-
Hopkin gg\fer51t"'yea“s,‘se cors1stent1y discov S rc4afcuccl Fo the .
W PYESS dssoc11ted clo clj_wlth tﬂlg textlle imig ery.-é;én uhed the sﬁbj&ét
K ‘s“.t stn&c.lv 515ht but bll;dPESQ, or sleep st o""lnb i .oh:""_ ) -

‘"1een Florls wh le I rob you.. [Tighten, U sleer,
 mh" impalrable o;press$on. Pir) him down, '
i1y fold on fold across hic dappgeraus eyes, o .
Lodge his eyes frst; but yet a5 easy und light A A
As. the laxd grsna-evs of ¥ lchqelﬂas.' R oo

Thi: ,m.“ﬁrc 1g an. nxccrru fron the u.{ oi kpd verse drama MFieris in

. : Lot
» = e

-!r- ”Ttnly"‘(ﬁc. 102}.3 Latnr, When F-cr;s 606‘1V‘5‘?1Pﬁ9" Arout—the whmin

. whe 1cvcs”hi*;jnnot&er charuc»cr uﬁfs. "he-tids'spider' uﬂh accesnohis

5 To o i i - 1
sight“;,n web, of course, is wove“. fThc-precgd;*j‘cal‘ac:;cn of toxtile
i=.pen can help us to.undq a:knoz‘in one of ol re porog thalt

*

puzzlad hie rcadérs':or'decades.,&n-:he fours  lire ¢f "The taniie .

"ndoers" (he. 61: 0 ‘_'.f o : :f_ T
Some cnndle clenl bu ns somewhere I.Come r; -
t #. ' 1 mube -t how its being puts bligaful bagy -
CEith yollowy mol sture m ld nlrh"' bl ar-:ll,v;;c\
5 .o—fro tender .rn“bpurq trh_ﬁ.A at theeye.

o

T e -Lrﬁ mLearms cculd be rﬁ"B o' lzpht ;m;ﬁ;}ki idne :§q;-trucks 5:;
'ﬁﬁ v;ir pg in e’ d;stance' bu. 'a* zafxt' Qitﬁ:ﬁﬁf31n§‘7?:shni Lﬂwrr‘
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raeete it air Esgt sald st111 nlled and preqs»d / He swung to %is firsé

volsed purport of re}ly Aq ugual ‘Hopkins Uﬂks the word in a serse
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~of great 1nterest" (Journals, P 526)
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-Thé verb f;ir;,'kﬁown;,ﬁuﬁ rnrél
Eqéiins
seems. to use it thus of stars pceplxg ér "twiring'brilligntly" (Journnls. 
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 Since country is so tender o
To touch, her being so slender,
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“here we, even where we rean
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How loﬁe}y éhe elder brother’s.
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In "lpelt from S%b" s leaveh?;,ﬁhoughts,qre selfu“uﬂb, selfstrung,” as

2 one of the "Brpthefs" is "wrung all on love's rwck"."Eoth £an and "The
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L 1 i ' i Y - ) - ¢
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1 ast nu utrong as the, other thO because of its positicn bl ide tha
- colour "blue" 1tq phonologlsal resemblance to "blaca" and its other
m‘ﬂnin, ”cnlourlesr". The fqut two vcanlng of "bleak" are support:

by the dxsmul and chllly dBGOCl&tldnS of “blue",.ﬂnd the second by do"dq
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