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) In'!:roc_luction i

The. a.r!: of Charles Dickens is chara.cterlzed. by a bulkiness and
diversity which leave his works oven to a uide range of interpretations
' ¥hen approaching the novels of .Dickens it is usaful to bear in mind
AE, Dyﬁo#s Eoment on the state of Dickens.criticim today

© ¥Martin Cmzzlewit is the firgt of Dickens’s novels to produce-

. an array of critics each proudly bearing a Key, but each con-
fronting a-different door, or at least a remarkably different.

. shaped lock, Wwe are most familiar-with this phenomenon when

" we turn to the later novels: to Little Derrit for instance,

- wWhere critics with the Prison Key, the Childlike-Versus- .
Childish Key, the Anti-Capitalist (or Pro-Verxist) Key, the |
Prodigal Father Xey, until criticism itself resembles a Turn-
key vresiding over dozens of doors.l

Dyson's choice of the Key metaphor serves as an a.pp:opﬁa.te reminder

i . :

that criticism is always in danger of becoming more an instance of the
critic's creativity than that of the artist, Yet one feels that in <

the case ofVDickensﬂ, the fact that his work has been approached {rom

o~
m\a\mg perspectives which have found adequate support in the texts them-

selwes, only lmds to an appreciztion of the richness and complexity

S 91" Dickens® art, The impossibility, especially in a study limited in
- -
~

' pf covering all aspects of Diékeps' work, makes a narrow concén;
tration ‘'on a na.rticular area of his art valid and desirable, :Al‘though
one key can pretend to be all-comurehensive, the consideration of
a:.ch 2 prominent aspect in his work as his treaiment of parents a.nd

children can be productive, Thus a.pproaching Dickens "th:mugh the.
"Prodigal Pzrent Key™, "prodigal parent” ‘lueing Dickens' own phz:a.se,2

as perhaps his single most frequently recurring theme can be of value

iv



in b study é; Dickens'® a:tistry'a.nd his development as an artist,
a\In the context of Dicrens peﬁoml history and the idcology
of his age, it is und.ersta.nda.ole why he sbould choose to "ocz... on
mrent—child re]\.ation...nins and -to depict a long series of child—victin..,
elther patentless or abused by bad parents, _making the Prodigel Parent
theme a key to his art, Dickens' initial interest in parent-child %e— -
‘h%io;lships most likely had its roots in his own coni'u"ion‘e.:.s a child
rega:rding ‘bbc manner in which his pa.rents treated him 3 Although
Dickens’ 'biomp‘uy has probably been exhausted for what it ylelds to~
" werds a reading of I';i's novels, its importance to Digkens hinmself cannot
bé cver-e:ﬁphasizcd. Eis inability, even in the ‘last years of fﬂ.g:_life, |
to discuss his childhﬁod:experiencé as a worker in a blacking warehouse
can oniy,"be interpreted 2s an indicati;n of ihe significance he atiached
to that c_xper;i.ence.‘?r Although Dickens' attitude sirikes the twentieth -
century reader a5 snobbish and hypocri‘.:ical in a writer who celebrates
the virtues of the poor in his novels, as Tdmar Johnson has .péinted out,
there was nothing iﬁ Dickenc! ‘upbrinr' or eduqa.tion which -Hou.ld pre-
pare hinm in any way for this drastic chzmge-in social status.® To
" Dickens the cﬁld, 'f;he experience was z frighbening, humiliating and
lonely one which he did not underg*ha.nd Because it was so trauhetic
“for him and so stronzly associated with his deecpest emotions,6 he was
never able to free hir.xseL co ple tely from the resenanent he Telt to-
wards his parents for putting hinm through the ordsal This bitterncss.
towards_his parenis is evident. in the following passage of the auto-
blography he_‘gave to Fo;:star, an autobiography which Dickens' wife, .
Kate, urred against oprblisiing decause of its harshness towards

-
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‘Dickens’ parentm? SR ' (

v It is uonderful to me how I could h:rve been so easily ca.st .
away at such an age, It is wonderful to me, that, even a.ftgr
my descent into the poor little drudge I had been since we
came to ILondon, no one had compassion enough on me - a child
of singular abilities, quick, eager, delicate, and soon hurt,
bodily orx mentally - to suggest ‘that something might have been
spared, as certainly it might ha.ve Peen, to place me at any’ ’

' common school, . Our friends, T take it, were tired out,. No °
one made any siWer and mother were quite satisfied,
They could hardly have been more so, if I hed been iwenty years

- of age, distinguished at 2 gramar school, a.nd going to

. Ceabridge, 8

'Clea.:r;ly, Dickens blames his parents for the incident and this personal
experience became for him his pfime example of the innocent child who
suffers 2t the .hands of selfish and irresponsible parents,

LY

Although 1t was John Dickens' financial improvidence which
sent him to d.ebto.rs' prisbn .a.nd his young son Ch;:lés out to work,
Charles Dickens seems to have had much more Sympathy with him than
with his‘ n;othér. 'Dickens always retained the ea.rl_y resentment he felt
| towards his mother, pa.rti.‘(:ularly because she seems to have had little |
interest in furthering his. education, andeven after his parents were
released from debtor's prison and the worst of thelr finanefal diffi-
ml‘;'.ies Were over, she favoured his return to fact;ary work, Aﬁo‘ther
f:mgment of the autobiography reflects Dickens' inability. to completely |
lay aside the past, Although he asserts tha.t he 1s now able to write l
without resentmenf, there is a recognizg.ﬁle tone of bitterness as he
cannot forget his mothef's share in %Mg him to be employed at the
blacﬁng warehouses "I do not write resentfully or angrily, for I
know how all these thinés have worked together to mak:e me what I ams
tut I never afterwards forgot, I never shall forget, I never can for-

get, that my mother was warm for my being sent ba.ck."9 His impatience
s vi



with his mother was increased by their conflicting sttitudes towards
, ;;at;onage. Tt wes Elizabeth Dickens' constant recourse whenever in
financial ‘difficulties to turn £o wealthy rela:tves and-friendss  her
son, as he became financially successful, gr;w"bo loathe patronage as
he was bom'bé.rded on all sides by impecunjous and lazy i‘rian_ds' and
relatives and gradually became saddled with a large .number of depen~
dents, In addition, Elizabeth Dickens.seems to have been rather
scatter-brained and inefficient, Her scheme to augment the family

income through a girls' school 10

suffices to demonstrate her practical '
inadequacy. Her idea was to move the family to a larger é.welling and.
to place a sign on the door indicating that the house was to be a _
school for girls, Dickens recalls that she did nothi/.ng beyond this

to start the school and that she in fact-seoms to have expected the
school to start 1té.e1f. Whatever ectually did happen it is clear that
there were never any students and that the only outcome of her p:';)jeC‘t
was to plunge the fanily deeper 4mto debt as they now had to pay remt
on a house doi.t'ble the size df.the'ir former one, It is such incidents
as the above which a.ppea.:é‘in Dickens’ recollgctions o'f his mother and
which suggest that, to Dickens, his mother lacked the practical effi-
éiency in household management Awhich he valued so highly anrl' praises
warnly in such female characters as Ruth Pinch anfl Esther Summerson,

. Dickens' attitude towards his father ts-of a more mixed charac-
ter, It is true that he was highly critical of John Dickens and impa~-
tient of his father's inabllity to live within .h1§ means, In Dickens'
eyes this made his fath& an ix’:responsible- adult and an inadequate

parent, Yet though Dickens was disillusioned by this weakness in

-



. John Dickens, there were many qualities in his father which he admired
and loved, OFf his father he Hrote:

-

I know my fathar tc be as kindhearted and generous a man as
ever lived in the world, Everything that I can remember of
his conduct to his wife, or childrén, or friends, in sickness
or affliction, is beyond all praise., By me,as a sick child,
he has watched night and-day, unweartedly and patiently many
nights ‘and days. He never undertook any business, charge or’
trust that he did not zealously, conscientiously, punctually,
honourably discharge, His industry has always been untiring,
He was proud of me, in his way, and had a great admiration of

. comlc singing, 3But in the ezse “of his temper,and the strait-
ness of his means, he appeared to have utterly lost at this
time the idez of educating me at all, and to have utterly put
from him the notion that I had any claim upon him, in-that -
regard, whatever.ll

John Dickens possessed additional positive character traits which al-

loued him to serve as a partial model for the colourful Mr, Macawber

im

_of David Copverfield, Like Mr Macawber, he had eccentric speech

mannerisms which made his language vivid and entertaining. And; like.
Mr, Macauber to00, "he loved to play host-to his friends over a bottle
of wine or a2 hot bowl of punch; his manner was ornately gen'_t.eel."l2
These qualities must have redeemed Johh Dickens in his son's eyes, for

to Charles Dickens, often the fireside and a hot bowl of punch drawing
people together is the only solution to the fragmented business world

of self—interested individuals,

Dickens' resentment ﬂi his parents did not prevent him from be-
ing & dutiful son, Despite John Dickens' hard work and industry, th;ough—
out his life hé was always in and out of financial difficulties, When
in 1839 his affairs once agaiﬂ;reached a crisis, his son Charles assumed
responsibility for his parenté and he prompily rented a cottage_in

Alphington and settled them there, thus making them his dependents,
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~ _Edgar Johnson has pointed out that ﬁickoﬁs_' parents were not particular-
1y pleased £o be retired 4o Alphington and that at £if4y-thres years of
a.go John Dickens was enexgetic a.nd wﬂ.lling to work, 13 Yert once Dickens
* had a.ssumed rasponsi‘bility for his paremts, 1t wa.s he uho was to make
E thei:r: decisions and to direct their lives, He treated. them in much the
'sama a.uthoz‘ita.ria.n manner he trea‘cad his own child.ren. Although Dickens
) l?vad his pa.rents and was extremely generous with them, thel fact that
" he referred to his father as his "prodigal parent” and trested hin ac-
cordingly,' suggests that hifs own experience of the parent-child rela-
:hidnshi_i: was an inverted one in which the child is forced to assume re-
.. sponsibility and to act ase parcn; to his dwn insufficient parents,.
the 4nverted relationship which he portrays so freguently in his novels,
In tﬁe 1ight of Dickens' personal history it becoﬁes clear that
his own rela.tionship with his pa.'ren‘ts was 2 significant factor in de-
temining his preoccupation with that area of experience, and in in-
fluencing his attitude towards fa:uilia.l rela.ti.ons. It gave ., him a
great p:arsonal sympathy for the lost' and abused child and an angry in-
tolemﬁce for those parents an‘d ﬁguras of a.utho:;ity who a.i:e indifferent
to and neglectful of the suffering chii.d. The happy home with pa..."_:‘ents_.
"ahd children bonded together by mitual love and respect becomes pez-
sonally meaﬁ;.ngful to him as a symbol of what made 1ife worth living
in a soclety dominated by 'ihe commercial spfrit, And, a;-;; he became
increasingly aware of and critical towards the social conditions of the
nineteenth century,A lhe began to view the diseased family, the root of
- soclety, as 2 symptom of the social 1l1ls of that larger fragmented

family, Victorian England, _In Dickens' novels, then; ohe observes
’ ix
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a developnen‘l: in his use of perent-child relationships'. | Ig bis esrly
_mtmg he cr&testbefigm:eo“ the lost or ill-used child through

- such characters as Little Kel'l..ﬂbo is neglected by her gnardizih-grand-
father and abused by one-partimlar villain; as he becomes more in-
terested in creating a broad portrait of Victorian society, be portzays
chamsmtqnlyaschﬂdrenanavictmsofﬁwuoun”paremsand'
those directly i:esmnss.hle for them, bt 2s children of society, and,
assuch they “itinto thelargm:sociz_l scheneandtheir situa.tionbe-
comes ua::t of a‘greater patierr,

“ Dickens® choice of the M& relat ionship as 2 central
theme for his ncmels 1s. both typically ﬂic".onau and conditioned by the
. ﬁmesinuhichhelived. In no other period of history was the bomé,

. as we unders!:a.nd $t, held to be more sacred., This is largely cue-to
the treakdovn of common values which social bistorizns alweys stress as
2 dominant ‘characteristic of the mineteemth century. It is true that
nany fa.c*hors caze into play to make khe nineteenth century a period of
great upaw.val and sod.a.l cha.nge. Fot the least significant of these
were ‘!:he new scientific and evoln‘bionar_!r theories which denied the
e:istence of Godl or for many, challenged Christianity, thus increzsing
the mumber ofagnostics and aetheists, Unwilling to live in doubt and
uithaut valnos, nanywho hadrejectedan:istianity'b:rnedtoareli@on
of hmanity, Foxr 'i:hese the b::me becane 2 sou:'f:,'ce of .altruistic emotlions
in the face of a capitalistic society which promoted self-inmterest and
i.ndi}‘i;‘..‘érence &, ihe welfare of others, For those who clung to Christian- -
. 3ty, the Bome assumed an even greater significance under Evangeli.cal
influence, than it had bad oreviously. We was confined io the bome

- 1
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and the hon;e _é.samed'the irportance of a shelter-i‘mm the outside
;orlcf;, the place uhere Ch.ristian values were preserved, ' BY Chr.’r.stia.ns
and humanitarians alike,. the bome was beld sacred.l”

Dickens' decision to focus on parent-child relationships was
also most likely influenced by the limitations imposed upon bim as
' . a Victorian novelist, 1315, neuspapgr.ané magazine articles, as well as
the prefaces to the novels suggest that Dickens had 2 ra.ther.clee.r con~
ceptionofhisroléasano\;elist. He was interested in reaching a
broad andfence ‘hhrough his novels and he adopted the tradition=l role
of the artist whose funchion is to please and to instruct. He stz_ungly
felt ithe need of imagination and fangy in times waich were denying valne
to 221 tha.'l‘. could not be welghed and measured, His stmngest advice to |
all who contributed to Household Words was always to keep it imgina—l

tive and in afharticle entlitled “Prands on the Fairies™ he insists on
i.na.gi.nation: *Tn an ntﬁ_“.'!‘:a'z:ia.n 2ge, of 21l other t:':.nes. : i-t is 2 matter
* of grave importa.nce thatF‘airytalﬁ sbauld'be respected,” 15 Be wes
mch in sympathy with the suffering poor uho were exploited by the
capitalistic system a.nd. although he recognized that what was needed
w2s practiczl ra‘.‘om, be also recognized *I'.heir need for rec:reation
Despite the fact that in his novels he is gene:r:a.lly nreoccu'oied with
the c..zsses uith uhich he is most familiay, the middie classes, his
ainmstouritemvelsﬂxichmnld‘becfinterest all classes,
The verent-child rela:tionship._as an a.spect of the buman condition
which was of pa:tic:ula.r concern to Victor_:‘.ans'thus presented itself
as as 2 sultable area of experiénce upon which he could focus.

One of the less positive traits which emerges in a reading of

Txi 4



o U
Edgar Johnson's 'biogm.phy of Dckens is the lz:tta' s ambition to sell
his novels, Although 'Dickens was proba.bly quite Jnstifi.ed in bis fear '
of being explo;.ted by m‘blishers, the many quar.rels a::cLha:emks he had
with them make it quite clea:r that he had a powa:ful desire for finan-
d.z\;l suceess which u:as of considmble importa.nce in detemining the -
type of novels-he was to write, '*!uch has been written on the strict-.
_ness of Victorian censo*shib. Ko doubt Dickens ree:l.‘ized that if he
was to reach a large auaiemce, he mast . consegt to’ \nrk uithﬁz the
presc:ibed limits of a.ccep‘l:a.'ble Victorian literature A.s an Indivi~
" dnal he shared with other Victorians a-reticeuc.e in daaling with
sexual matters, Pla.cing emphasis on the domes‘ic mst have seened
to Dickens one of the eir paths open to hn and he could not ha.ve
1chosen a theme with ‘uhich Victorians would }:e more in sympathy. The
| type of praise with which Santayana closes bis essay on Dickens must
surely be a response uhichﬁickens was a.ttem;rting to evoke as a domes-
ti.c and imaginative novelists ‘ R ' -
In every English-spezking hoxe, in the i‘ouz: cuarters of the
globe, parents and children will do well to read Dickens aloud
of a winter's eveninz; they will love winter and one ancther,
and God the better for it. What a2 wreath that will be of ever- '

fresh bolly, thick with bright berries, to hang to this poet’'s
memory - the very crown he would l:n.aw.ws*7 chosen, 16

However, this type of comment on Dickens. '. suggests only the partial
folfillment of his 2ims as a2 novelist, It suggests am oversight of
ubat constitutes a large part of Dickens® novels, the type of one—
sided reading of which Sdgar Johnson speaks when he comments that the

dearth of bhappy homes and good parents is startling in a
writer whose warm celebration of family life and fireside has
crezted a glow in which recders overlook how relatively sel-
dom he portrays what he przises, The dark pit of the blacking

xii
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mﬁmmeMSﬁht&bﬁ@tmﬁmﬂﬁ&sﬁﬁy&lwﬁg
parents and protective hearth infinitely preclious to Dickens
_ 'by revealing 1t as delicately fragile.l?

It xas not only his own personal experiemce which preirented Dickaﬁs
from depicting happy hc':'mes‘ with loving parents and children, but his
experience of society in general. It is true that he was early in his
career 'content to utﬂizé the com-;entioné; faxjtily reconciliation to Te—
_solve hi5 novels, But in his later and more serfous hovels there are .
less simple solutions for his herves and. breroines.- ‘His own study of
society had shoim him that the home held in such reverence by Victorians
was less 1deal than" beonle wished to 'believe,.. and that the very unit
which should be mreserved from corruption was as diseased as its
larger counterpart of socie'ty. "The greater part of my . observa.tion of
Parents and ch:-.ldren" Dickens urote in a personzl letter, *has shmm
selfishness in the first, z2lmost inva.rial:zly." 18 As Dickens' aim as anf
artist was not only to enterba.ih, tut to combine entertainment with .
instruction in the hope of ;mplemeﬁting reform, he culd not allow him -
self to draw an»eﬁpi:ely.falsifiea image of society, aund once again the
parent-child relatiénship could serve as a.. vehicle for his general so-
clal c:r:i'tique as well as his attack on specific abuses, ‘I'hns the
orphaned state becomes his metaphor for oppressed individnals and in

such novels as 3leak House and Little Dorrit it becomes the rorm, This

is a typlcally Victorian metaphor as many of Dickens' contemporaries
viewed themselves as orphans, Tennyson, for example, was troubled by
doubt a2bout whether he was the son of God or cruel natures

0, we poor orphans of nothing - alone on
that lonely shore,

Born of the brazinless Mature uho knew not
that which she borel ;g

xiii



Dickens was ‘no‘..:' disturbed by the same religious doudtis a2s Tennyson,
but he did recosnize the ozﬁnned state 2s a powerful metaphor for the
2lienztion feli by most Vietorizms. As Dickens was smuch influenced by
"tne ideas of Carlyle, he cenmot heve failed to observe the latter's.
- ‘own use of Dickens' favourite metaphor, Houghion comments that."it
is significant that when Carlyle descrived the wérla of big btusiness
he called i:t ‘a2 world alien, nbt youxr worild ., . . not a home at a.ll,
of hearts and faces who are yours, whose you 2ve' and seid that 'to
live in it was o be without fother, without child, without hrother, "2
] Althouzn Dickens eogln not have read EIngels' book on England in
the 181:0'5, in I'ns dismal por“ayal of family life, ch.-«:cn is in
closc agreenent Hl"u‘-Cl :n._:,e._s as 'botn vz.ew familisl relations as infected
'by the commercial spiriti: "I the fa::zily of our -u:esc::t society is thus.
being dissclved, t“is dissolution merely shows that, at oot..om, the
binding tie of this fanily wes not Tamily affcetion, Tud private :m-; |
terest hﬂcing u.rc:.er the clozk of a y:e".:ended comraunity of. pos.-sessiéhs."zl
George Orwell wes the first criiic to recognize tane social implications
of parents ané cnildrén in Dickens' novels, and there is perhzps no
more concise comment than his on Dickens' anland. "& farily with the -
wrong members in coniroel ~ that, perhapé, iS as near 2s one cen come to‘
deseriving =n _,L..r*d in a plxra.se. 22
There e:d.sts one additional “ac..or wnich fostered Dickens' pre-
occupetion with parent-child relationships, an interest which he shared

with other Viclorians -and which, according lo Forster, held 2 particular

Tascination fior Jickens, the questilon of heredity, '-o*'ster states:



s

The question of heredity transmission had a curious attra.ction
for him, and considerations comnected with it were frequently
present to his mind, Of 2 youth who had fallen into a father's
weaknesses without the possibility of having himself observed
them for imitation, he thus wrote on one occasion: "It sug-
gests the strangest consideration as to which of our failings
we are rezlly responsible, and as to which of them we cannot
quite hold ourselves to be so. What A, evidently derives
from his father cammot in his case 'be derived from association
and observation, but must be in the ve:ry principles of his in-
dividuality as.z living creature,” 23

Finally, Dickens no_doub‘t recognized the melodramatic possibili--
ties which perent-child relationships afforded. He could not have
failed to understand the emotional impact which the figure of the abused
" child would allow him to create on his contemporaries. One must bear
in mind tha.t the nineteenth century had a different emotional ciimte _
from that of our own cembury, Tt bas been moted that eminent Victorians
such as Carlyle and Landor were undisturbed by Dickens' sentimen‘i:ali‘t},
and tba.t Dic.-cens initially ga.ined a favourzble reputztion by his abili-
ty to evoke tezrs as well zs langhter.?* The' fact that 2 miltitude of
people turned ocut at '¥New York Harbour to receive an 1ns-tallment of

The 01d Curiosiity Shop to learn whether Little Well was alive or dead 5

‘reveals the nature of D/ickens' early popularity, Yet Dickens, as a
serious writer of fiction, outgrew his need to exploit, for its emotional
Impact alone, the conc:ept of the lost or neglected.: child; -a.nd a2 considera-
tion of his ireatment of that theme where it is most prominent in his
novels demonstrates his develoument as a writer and his growing pre-
occupation with incorporating all aspects of the novel into a unified -
structure, Victorian social historians such as Henry Mayhew and

Aﬁdolphe Smit}? who studied the effe;rts uhich‘ thel,a.’buse of children

wrought upon them provide evidence that Dickens was in fact realistic
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in depicting imrm.-ted pa.ren‘b—child rela.tionshins in which a seemingly
young child possesses 2 maturity beyond his or her ymrs a.nd forces :
himselffto assume responsibility. for his own deficient parents, Ko

one sould deny the rea.listic basls upon which Dic:kens builds in his

- creation of Jenny ¥ren, the doll s d:essmaker of Our Hutual Friend,

in the ligh't of the brief sketch drawn by Adolphe Smith of a young
girl he encountered in his wanderings and his comment on her situation:

A 1little girl, not too young, however, to ignore the fatal con~
sequences of drink, has peretrated boldly into the group, as if
about to reclaim some relation in danger, and drag him away
from evil companionship, There is no sight to be seen in the
streets of london more pathetic than this oft-repeated story -~ -
the 1little child lending home a2 drunken parent,  Well may these
13ttle faces early bear the stanp of anxiety that destroys
their youthfulness and saﬂ.dens all who, have the heart to study
such scenes, ¢

Tt is eventually through the development of the theme of the child as
victim of society, on a realistic as well as on 2 metaphoric level,
that Dickens comes to unite his ultimate goals as an artist, creating

an imaginative Tiction which incorporates his social criticism.
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. Chapter I

. The Dormestic Balance: Hartin Chuzzlewit

In Dickens' earliest works the paren‘b—'cﬁild relationship, inso-

" far as it serves to 11lustrate the thesis of the particular novel in

which it appears, is established as one of Dickens' central themes,
This theme, as it is developed in these novels can be broken down into

three aspects, First, the concept of the child as victim; secondly,
i

the “prodigal parent” motif; and finally, the figure of the elderly
paternal 'benevolent or as George Qrwell has named him, "the good rich

ma.n"l wbo represents the moral a.u‘tithesis of the "prodigal varent”,

) Oliver Twist, Hicholas Nickleby, The Old. Curiosity Shop and Barnaby

j_ a1l depict the figure of the innocent child vhe 1is victimized ‘by
the negligenﬁ, often abusive, azuthorities who are responsible for him,
These novels a.lso ﬂlustfate a fairly consistent use of the figure of
the "good xich man™ of which Pickwick is the model,.who attempts single—
handedly to fight i:hq forces of bppress-ior.l. This personage enters each
of these novels rather unconvincingly and is employed as a solution to
the plight of the victimized child and as a mean.s of resolving the plot
happily, Thus Mr, Erbwnlow, the Cheexryble Bzvthers, Mr, Trent and ¥r,

Haredale, although his role is larger, enter the respective novels in

‘ uhich they appear for the sole purnose of providing for and. rescuing

the central characters if the latter are not already beytmd help. as
was the case with Nell, In this way QOliver Mst, for exa.mple, finds

bheppiness and security through his adoption by Mr., Browmlow. The

|
|
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pa...'oerrb-_ohild relationship, then, is significert 2s a prominent theme

~ .in Dickens' earliest works; yet apart from- serving as a plot device
and making a slight contribution to thematic unity, perent-child rela-
tiooo in theso novels have little relevance to the structure of the

novel as a whole,

Ha:tin Chuzzlewit marks a new seriousness of purpose in Dickens'

ar't. although in many respects it is fa.i:ly re-oresenta.ti:re of his ear-
1y 'Hoﬁc. It.is certainly the first full-length novel for whichy Dickens
expresses the conscious zim of maintaining a unity of designs J I hive
’ 'endw.voured'in the progress of tais Tale to resist the tempta.tion of
the current ¥onthly. ‘?umber, and to keep a steadier eye upon the gener-
al purpose and. design,” 2 In agddition, 'in the later "Preface to the
Cheap Edition”, Dicxens remarks that his ' ob:_qect" in writing the novel
ua.s"to exhibit in a vatﬁ.ety of a.spects the commonest of 211 vices: to
show how Selfishness propogates itself; and to what a grim glamt it
may grow, from small EeginningS."(Bﬂ He attempts to ?.chiwe this ob-
ject by il;{:s:trating the widespread practice of selfishness in a group
‘of characters who, for the most part, a2re related in their membership
in or association with the Chuzzlewit family and united in their common
greed for the money of the family head. The parent-child relationship
unifies the novel 'Ehematically as Dickens develops his characters in
the context of their ea.rly educa.tion and unbringing and iljustrates
bow selfishness can be the product o.L parental- irdlnence. ‘;
One of the central means by which Dickens glves coherence to

.
3

the idea of the influence of' parents on thei:: children and underlines

~

[

its relevance to the novel as a whole is his extensive use of organic



ima.gméy,_ 2s the maxim "As we sow, we reap” is employed consistently with
referencel to almost all the chiracters in the novel. In this Wy
Anthony Chuzzlewit recognizes his own insufficiency as a parent in

terms of the organic metaphor "I have sown, and I must reap“. Similar-
ly, Dickens descri'bes the Pecksniff family in terms of the natural im-
-a.ge of the 'l'.ree:

As the surgeon's first care after amputating a limb is to
take up the arteries the cruel knife has severed, so it is the
duty of this history, which in its remorseless course has cut
from the Pecxsniffian trunk its right arm, Mercy, to look to
the parent stem, a2nd see how In 2ll its various ramifica.tions
it got on without her. (540)

In much the same way, Mzr:y GCrzham is viewed as the flower who "hlos~
somed without cultivation” and "ripened without heat”,

Familial relations in Martin f!lmzzlewit becpme an organization- -

al principle of the novel, The development of the plot uhi;h is brought
about largely through the machinations of Old Martin suggests that jtt;e
figure of the "good Tich man” will now assume a more significant furc-
tion within the novel, The three centres of interest in Martin
Chmzzlewit, by their common emphasis on familial relations, proﬁde the
novel with a cohesive structure, Through his treatment of the Pecksniff B
family, Dickens creates a parody of tl:xe 3de=l fan_lﬂy; the two zaddition-
al plot threads which deal with the two main branches of the Chuzzlewit
 family, the Olé-Martin-Young Martin and the Amthony-Jonas plots, de- '

| veloped in relation to Dickens' theme on the pzopéga:hion of selfishness,
reveal 2 unity of design achieved mainly through contrast and bﬂi-mce.

| This use of oontmst and balance as exp::essed through familial relations

is all-pervasive in the povel so that Dickens’ portrays a geminely

-
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good rich man” in 01d Martin and 2 hypocritica.l one in Pecksniff; an
ultim.a.tely good. son in Martin and 2 bad one in Jonas, although i.roni-
cally a natural one; a truly empathetic household in the Pinch home

and tﬁe mere appearance of domestic bliss in the Pecksniff h;me: and
"~ finally, a strong juxtaposition .of the na.turaﬁth the a.rtii:icial.
.Aiso, by Pickens' attentior; to small deteil throughout the novel, he
forces the reader to compare characters in a domestic context, The
content summaries which head each chépte_r are sufficient to demon~
s-tra.té thé prominez;ce of familial relations in the novel. ~In Chapter
XIX the reader "sheds 2 tear ?ver the £ilial piety of good Mr Jor;;a.s"
while Chapter XLVIII "Exhibi‘c!s filial piety in an ugly asPéct"—. .Similar-
1y, Dickens calls attention to the domestict Chapter }C{VIIIL-;_;trgats |
"M Hontague at home, And HMr Jomas at home” while C}hanters XXIV and
XXXD{ describe the households of the Pecksniffs and Pinches respectively,
By these means, then. fa.nilial relations and the domestic become ao

styong unifying force of the novel,

In this novel it is startling to find what at first appears a
mockery of the family in the light of Dickens' typically Victorian
attitude ?ouards that m'stitution as the cornerstone ‘of soc:lie'ty. | The
historian, Duncan Crow, notes that "The family was the only unit around
wnich the defensive moat of ‘respecta'bility could be dug and guarded",3
and yet, in Martin Chuzzlewit, Dickens comically demonstrrates how this
respectability can be merely superficial and only a device to serve

/




self-interest,

From Pecksniff's introduction, it is clear that he is a satiri-
cal reworking of the "good rich man” and that his relationship with his
daughters is a parody of the truly united and loving family.k Dickens
intended him to epitomize two human treitss hypocrisy and selfishness,
'the two being naturelly l.inked insofa:: as hypocrisy, the wearing of a
'public mask, is the means by uhich he practices Selfishness and self-

gratification, 5

Much of Pecksniff's success in his t::ea.tion of a pub-
1ic seif depends on his ability to assume 2 generous paternal stance,
not only witb regards to his own daughters, but in 2ll his rela.tion- |
ships, In his various roles as ‘tea.cher, employer and member of the
Chuzzlewit fanmily, he attempts to create the appearance of paternal -
love. In this way, hé advertises his school as one with 211 the
"comforts of home™ and he masquerades as a parent to his students:
His genius lay in ensnaring parents and guardians, and pocket-
ing premiums, A young gentleman's premium being pald, and .
the young gentleman come to Mr Pecksniff*s house, Mr Pecksniff
borrowed his case of mathematical instruments (if silver-
mounted or otherwise valuable); entreated him, from that mo— .
ment, to consider himself one of the family; complimented him
highly on his parents or guardians . . (65)
Similarly, he assumes the generous stance of pa.t:con to Tom Pinch and
=
the position of head of the family wbenever his rela.tions are near.,
Early in the novel the reader lmrns that Pecksniff creates
and minta.ins bis bmevolen'b pu‘blic self largely th:mugh the use of
language which disguises his actuzl selfish motives. His speech&s in
his own household illustrate well the manner in ubich he manipulates
language. As the plot develops, Pecksniff reveals himself as an un-

sympathetic and selfish parent; _a.nd yet, throughout the novel, he



addresses his daughters in the language of the most loving parents,
In the confext of his actuzl behavior towards them, the meaninglessness
of his speech is apparent: -~ ' .

*Playful - playful warbler,' said ¥r Pecksniff, Tt may be
observed in connexion witH his calling his daughter a  ‘warbler’,
that she was not at all vocal, but that Mr Pecksniff wag in the
frequent habit of using any word that occurred to him as havinpg
a good sound, and rounding a sentence well, without much care
for its meaning. 4nd he did this so boldly, and in such an in-
posing manner, that he would sometimes stagger the wisest people
with his eloquence, and make them gasp again,

His enemies asserted, by the way, that a s‘trong trustful~
ness in sounds and forms was the master-key to Hr\}?ecksniff 's
cha.ra.c-tw. (66)

It is of no consequence to Pecksniff that the applica.‘!:ion of the term-

warbleu:" to ¥Merry is wholly unsuitable to her voice or her character,
Mr, Pecksniff w11 use it anyhow because it has the merit of appearing
a poetic term of endearment, -

In this novel uhere Dickens is a:ttemting to relate chmc:ter
to its origins in arly education, it is not mrprising that the
characters of the Pecksniff girls should develop into a parody of .

-Hhat Dickens considers to be ideal deughterss
The trustfulness of his two fair daughters wa.s beautiful
indeed. They had that firm reliance on their perent's nature,
which-tanght them to feel certain that in all he did he had his
purpose straight and full before him, And that its noble end
and object was himself, which almost of necessity included them,

they knew, The devotion of these maids was pe:r:fect (213)
Merry and Cherry, like their father, play-act the role of i.dea.l daugh—
ters so that the reader is informed tha.t they listen to tbeir father’s
moz_:al precepts with "becoming reverence", It is sigrg.ficant that twice
in the novel, Pecksniff's dsughters fail to recogmize their parent.

‘The first’ ir_z_sta.nce is in our introduction to the family: "'I see you, '



7
cxted Miss Pecksniff, to the idesl inflictor of a rumaway kmock, 'You'll.
catch 11:, sii':'“ Unable to see her fatl.ner;Hiss Pecksniff ironically
takes hi-m'f.or 2 housebreaker, The secopd 1n5';:.anc; occurs when Pecksniff
suggests to Jonas that they should surprise Cherry Pecksniff

took a long brea:bh, and ta.pping at the window, shouted with
stentorian blandnesss z
*Boh!' '

; Cherry dropped her pen and screamed, But innocence is
ever bold, or should be, As they opened the door, the valiant
girl exclaimed in a firm volce, and with a presence of mind
which even in that trying moment did not desert her, 'Who are
you? What. do you want? Speak! Or I will call my Pa,’' (398)

This passage 1s somewhat ambiguous as it is difficult to know whether
or mot Cherry is pretending mot to recognize her father just as she
hypbcritica.‘lly pretends not to see Jonas, However, in any case, she
uses the situation on the one ha.n;i as an excuse to affirm her fat:her
as her guardian and natural protector, and on the other hand, to re-
lease some of';hhe'repregsed hostility she feels towards her father by

- addressing him as 2 criminal, Also this passage reveals quite clearly
that both father and dangbter have learned the value of a good domestic
appearance as a means of serving -seli‘-interest. Charity's rebellious-
ness i.n leaving home is quite c;utsf!.de the prescn':yoed behavior for a
respectable Victorian, ummarried woman, She is/justified in retaliat-
ing against her father and her departure from home demonstrates that

"'he is not really the obje_{:t of her adom;:it;n, Nor do we h@.ﬁ of any.
pressing desire on Hercy's part to visit her fa.‘l",her after she marries,
Instead, she turns to 0lé Ha.rtin__uho befriends her in her time of need,

Through Pecksniff's dealings with Jomas, it becomes evident that

there are no’gemine f eelings of. love between Peckspiff and hi§ daugh- "~
ters and that, in fact, he considers thema.s objects of bargain to be



disposed of as cheaply as possitle. He does mot really care shich

of bis daughters Jonas marries _a.na'he bas not an ounce of sympathy
for the mch—mnged Cozrity. On the subject of his division from
Charity, Pecksniff can only feel/self-pity. There is no more signifi-
cant comzent on the nature of his pa:entmod» than bis own slin of the -
tongue, "7 have ever sacrificed my children's hawiness to oy own

- I mean my own ha.b'm.ness to m) chi_.é.ren €, the actual situation.
followed by the apoearance he Hish_gto‘m:eate. Through _frequent.
references to dramz in connection with Pecksniff's fatherhood, Dickens
""urther reini‘o*c% its theatrical dimension:

It is c:.xstoma:y with fathexrs in stage-plays, after giving
their.danghters t0 the men of their hearts, to congratulate
themselves on baving no other business on their hands wut to
die immediately: though it is rarely found that they are in a .
hrry to do 2t., Mz Pecksniff, telinz 2 fother of 2 more saze
and praectical class, appeared to think thatl his immediate btwsi-
pess was to live; and having deprived himself of ome comfort, -
to surround himself with others, (540)

Pedmiffcantzmhispositionas_apareuttogoodaccountin
ary given situation, 3Zven in a state oi‘ intoxication, he makes ad-
vances towards ¥rs, Todgers in the name of his fatherhood: -

'I am'a man, ny dear padam, ' said Mr Pecksniff, shedd:.ng
tears, and speak:.-‘.ng with 2n imperfect artlemlation, 'but T am .
also a father., I am also a widower, My feelings, ¥rs Todgers,
- will rot consent te 'be entirely smothexed, like the young child~-
Ten in the Tower,
) 'Those are her danghters,® md‘trPedcsniff rointing ont
~ the young ladies, with increased emotion,
"Mercy and Charity,! said Pecksnii‘f *Charity and Mercy.
Kot unholy nanes, I hope?' (208)

Similarly, bhe makes 10\re to Mary unde:r: t.he guise of 2 fa.the::]y pexson,
2poroaching her nth 2 "chaste patriarchal *I:gnch" and drawing compari-

sons between Mary and his own daughters, Pecksniff justifies bimself



to 211 society through this patern2l mask, The pretext of guarding

the sa.nétit:,.' o his home is his most frecuently utilized device,” Thus

when he expels .John Yestlock,. Young?z:tin and Thomas Pinch from his

' _home, he contrives to disguise his personzl motives by viewing the

situatiqns as threats to his domesticity. His indignant feelings to-

wards Toung Nertin illustrate this perverse use of the domestics

| But ¥r Pecksniil, dismissing 211 ephema:‘él consideraiions of
socizl pleasure znd enjoyment, concentrzted his meditations
on the one great virtuovs purpose before him, of casting out
that irgrate and deceive.., whose presence yet troubled his
domestic hearth, andé wes a sacrilege u'DO"l the aliars of his
housenold gods, (251)
xs.eening 0ld ¥artin at his rﬁ:ne further his own cause in the

inheritance, Pecksnif{ assunes the role of protector .oi‘ that old

gentlemen, Lixewise, 2s Tom's énrployerg Pecksniff wishes to appear

a generous patron, In reality Tom, as a respected man himself, acts

not only as a2 servent to?emcsniff. mta.samuth‘oiece forPecksmffs

moral virtue, hls exploitation of Tom undex ;he g;use of petronage

is conicelly odicus, 2s is his patronage of Rath Pinch whom he condes-

cends to visit: |

'e » « My nzame - composE yourself, Miss Pinch « is Pecksnifi,*

- The good man emphasised these words as though bhe would have
said, *You see in me, Yyoung person, the benefactor of your race;
the peiron of your house; the preserver of your brother, who is -

© fed with marme daily from my table; and in risht of whom there
Is a2 consicderzble balance in my favour at present standing in
the books peyond the sky, Bat I have no pride, for I can afford
to do without -3t:* {193) :

Inthisraywecometoﬁeu?eéksnﬁ‘fasaparodyofthe earlier
‘Dickens® benevoleént figure, for his success 2s 2 selfish individnal de-
pends upon his abilityrto'p:bject the pa.terml image omto 211 of his
actions and'to disguise all of his relationships, familial, business

—
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and social. His axtistry in the manimletion of language and polished
play-acting make hin adrirzble to the reader, nore wonderful still,
when one considers his unfaltering 'ora.ctiéé'of thel:: "It Has a specxal
qua_l:.ty a.mong +he many adm.::zb"e qualities 'aossessed. by Pecxsnif » that
' +he more he was found out, the moxe hy_pou-isy he pra.c:ticed." (753) 1t
~takes mch inagina’*ion to transform the sel.-gtat.i‘}ring act of ezting in-
tc the anpee.xa.nce of "benemlent pxblic ser:nce .6‘- Eis mtlve talents -
are a2lso demonstrated when he mui't "-:!znﬁom h:.s Joining of the Anglo—
‘ Bengalee Compeny into a moral act:.on. He has 'been ini‘ormed that the
Trofit of tre company _de‘pe,nas on the igao:_:am_:e of peop_le. ®yrst, he
considers the company- m:‘ivate;lyz “For he understood th'e.,. objects of
that Institution wi‘:.h uh:.ch he '-aas newly and advan'bageousa.y connected ~
knowing them but i.mper.:ectly ‘they wexe mlmlated to <o gooa. {759)
Pedcsmf“he.relsmthe“lrststageo; his rehearsal, da.v‘i.ngal:mdy
" convinced hinself of the morality of the conpany, uhen he encounters
11:|:s Inpin heuillbe a.ble expoundinhighstyle on the fol_y of men's

'Behold the Honde:::s ol the firmament, Hrs I.unin' How ‘glo_riﬁus

" is the scen Then I look up at those shining orbs, I think

that each’ ‘mm is 'l-l_inking.to the other to take notice o

‘the vanity of- zen's parsaits, . , o Oh! do not strive and

Struggle o enxrich yourselves, or to get the better of each -

~ other, ny delnded friends, hut look up there, -.zu:h mel® (760)
Certainly, Pecksm.ff's discourses on no*-a.lity in the eou.rse of the
novel nove ubwa.rds from the su'b_]ect "eggs" to 'the "wonders of ‘the
fiyrmament” to the "silent tomd"™ of his most thw.mca.l Iareuell soeech
"'he fact tha.t nr. Pec:. sniﬁ‘ mﬁars no real mnisbmen.., excent “or the
loss of the dmzzleuit "‘orb‘ne 2nd the exno:mre of his bypoc:risy .’mdz.-

cates the tnmo:mus spirit in wzucb_ he is 'l:p be ixrtarpre..ed. “His



}
farewell speech is irue to his character as an actor and a. prodigal
parent and it betrays- not -_the slightest hint that he will terminate
.his pretenses as a pompously respecta.‘ble-person,énd thus he remains
uxrt.il the end a satiric caricature of the "good rich man", which role
'&.'ujJ belongs to 0ld Ma:-tin. ’ | )

I o

As is typical of Dickens, the home in ¥Martin Ctmzzleui‘t is signi-

- ficz.n" as an ipdicatlion of the humanity oi‘ its inhabitants For
Dickens, as for his contemporaries, the home was a pla.ce which ideally,
was radically different from the cold business world and Dickens al-
ways held the convictlon ihat the home partzkes, or o-ught to partake,

" of the divine, All of his eaxly novels reflect this conviction so
that Richolas .‘:r.cld.e‘by, for example, a.::-t.iculates Dickens' 'view xhen

he exnlai.ns to the neglected. Snikes the’ mea.ning of the home:

_ "h'henI‘halkof'hom&S...Italk.mmine—ﬂhichis
yours of couxse, I it werc defined by any particular four
walls and a roof, God knows I should be sufficiently puzzled
to say whereabouts it Jay; Tt that is pot what I mean, Yhen .
'I speak of bome, I sveak of ihe place where, in default of a
better, those I love cre gathered together; and if that place

were a gipsy's tent, or a barn, Ishouldcalli-t‘bytheme
good pame notwithstanding, . " .

“y
lPé(:kSnii'f's_ household as the mere appearance of ideel domesticity pre- )
sided over by its "household gods™ hes shown itself to be a parody of
the hoxge. In the bome of Anthony and 3oﬁaé, Dickens depiets a similar
housshold insofar as both are saturated with selfishness, Yet out.
wargly they seem opposite extremes, for in -.Iona.s‘ household there is

no play-acting to cover up the rezlity; this abode is one with the



business of its inhabitentsy:

A di.m dirty, smoky, tumble-down, rotten old lpuse it was, as

a.nybody would desire to see; btut there the firm of Anthony

Chuzzlewit and Son transacted 211 their business and their

Pleasure too, such as it was; for neither the young man nor the

old had any other residence, or any care or thought beyond its
" nexrow limits,

. Busliness, asmaybereedilyszpuosed uasthema.in‘hhmg
in this establishment: insomuch indeed that it shouldered com—
fort out of doors, arnd jostled the domestic arrangements at
every turn, '‘Thus in the miserable bedrooms there were files of
moth-eaten letters hanging up against the walls; ard linen
roliers, and fregments of old patterms, and odds and ends of
spoiled goods, strewed upon the ground; while the meagre bed-
steads, washing-stands, and scraps of carpet, were mddled
away into cornmers a2s objeclts ol secondary conslderation, not -
to be thought of bt as disagreeable necessities, furnishing -
no profit, and intruding on the one affair of life, (235—236)

It is difficudt to consider the concept of the home without
sope ;ceference *o Did:ens' *i:rm.tment of female characters, for clear-
1y, chkens is conventionally Victorian in his view of the role of

‘women’ as insepam;ble fron the sphere of home, In addition, bickens'.

treatment of women in Hartin Chuzzlewit reflects 2 growing preoccupa-
tion not only :w_zith the role of women, but with developing patterns in
character which fit into the larger design $7 the book, In'the novel,
Dickens develops .four young female characters, two of which are re-
presented as ideal and two o.fﬂ which are their parodic equivalents,
Dickens has been mich criticized for his unrealistic treatmemt of

en, particularly in the early novels, and tbe ideal female charac-

ters in ¥ertin Chuzzlewit are fairly typical of his early women; Mary

Craham, particularly, is characteristic of his early heroines and ve-
flects the vicwrian phenorencn of woman-worship articulated and
popularized by such voices as those of Ruskin and Coventry Patmore,

This concept of woman is based on the idea that women are closer to
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.the spiritual realm than men, who must go out into the practical
world of hzsiness. According to this view, : it is the role of wozan
' to inspire and guide man and her vi%rtuemst be protected from the .
comption of the outside world at all costs, TIn this context,. women
were viewed most often as flowers 't.o be plﬁcked qr. in elevated terms
as _'goésessing angelic qualities, Mary m, as did the earlier
Bose Maylie and Kate Nickleby, conforms to Dickens' typieally Victorian
$dealization.of mman Described in elevated language, she is charac-
terized by 2 poble capacity for self-sacrifice and unselfish love,
Thechu'ac*teroffia:yGrahamisalsb personallymeaz_:ingfulto
Dickens, We know that Dickens suffered much during the writing of

Oliver Twist while he was dealing with Rose Maylie's illness, The
redson is thit Rose is modelled on Nary Hogarth, the sister-in-law to
whon Dickens was much attached. MNary was a girl of sixteen when she
came to live with the'Dickenses, and her death shortly after, greatly
affected Dickens. His prolonged wish, 2though wnfilfilled, to be
' buried beside her, as well as Kis contimal wearlng of her ring and
his recurring dreams of her, convey-the intensity of his almost obses-
sive love for her., Beca.use She died after living with the Diékenseé.
for only one year, Dickens' initial impression of her as a ‘beautiiul
seli‘-sa.cnﬁcing 1dea.1 of mmhood always rena:.ned. ﬁth hin and
sexved to reinforce his belief in the very existence of this type of
ideal, EKis owmn \rords reveal this ldealization of his sister-in-law:
"I solemly believe that so pexfect a crea.ture never b:rea.thed. I knew
her irmost heart, ax#'l 'her real worth and values, She had not a

i‘a.ult'.“a Mary Hogarth in this way became Dickens' model for his ideal
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female characters and it is not accidental that Mary Graham should
ehare his sister-in-law's first name. Although Mary resembles Rose in
her sélf—_sa.c::.i;fiéing‘love of ¥artin, much of Mary Graham's significance
in the novel derives from her £ilial loyality ;t.c>‘01d Yartin, and in
this . her situation 1s closer to that of Little Hell,l Hhr.% devotes her-
self to her prodigal grandfather, ¥ary, it must be remembered, will
not. Petray her guardian dby ma.rrylng Martin without thé elder Martin's,
consent, In this way she becomes a n*edecessor of those child-hercines
in Dickens' novels who are forced o aun:ifice their own happlness to
care for their pa.ren* . Through the tria.ls infl;cted upon her by
0ld }:a.rt.in Mary becomes 2 ﬂo*erunne... of Florence Dombey and Amy Dorrit,
xhose most notable t::a.it is’' 'the::.r loyal, but largely unrequited love
of the.‘;.r fathers. Because of this dimension of filial love in Mary's
character, she is seen uithin the la.;ge.r framework of the book even
though the idealization of her character comtributes little. to lthe
novel's theme on the propagation of selfishness,

In Hartin Chuzzlewit, Dickens . introduces another ideal of woman-

_hood through the character of Ruth Pinch, as Ruth represents the first
of a long succession of little womanly, dficiexit kmusekeep‘e:cs', the
most potable ;emmple of uhiéh is Esther &.m::ersop of Bleak House, In
this novel, where his tresiment of the family is extensive, Dickens

felt the need of 2 truly domestic character, and in Ruth he focuses on
‘all that is connected with 'i'fxe domestic, even though he had the possi-
bility of a2 more extensive '&eatment of her plight as a governess, Again
the need to associat e wonen with the home is typically Victorian and.

Ruskin's view was pemsive: ".e. the woman's power is for rule, not
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for battle; and her intellect is not for invention or creation but
sweet érdering, arrangenent and decision."9 I have mentioned contrast
and antithesis as one of Dickens' central structural devices in

1
Hartin Chuzzlewit and one can see him juxtaposing the ideal characters:

of Ruth and Mary with thelr mere imitators, Charity and ¥ercy Pecksniff'.
One can a.lso a.np*ecia.te Dickens' consciousness-of design in the sma.ll
detajls by which he foxces us to compare Cha:ity with Ru'hh and Mercy
with Mary,

In the characters of both Ruth and Charity, a sStrong esﬁptiasis ‘
1s placed on the domestic, so that for instance, Dic’:kens" utilizes with
reference to both of their characters the image of the "keys", always
in his novels a metaphor :.t‘or household management, The playful admira-
tion with which he regards Ruth is apparent in the i‘ollowing passages

To be Tom's housekee'oer. What dignity. House.‘fee‘oing,
upon the conmones L terms, associated itsell with elevated re-
syonsi‘oili‘ties of all sorts and kinds; but housekeeping for
Ton implied the utmost complication of grave trusts and mighty
charges, Well might she take the keys out of the 1itile chif-
fonier which held the tea and sugar; and out of the two little
damp cupboards down by the fire-place, where the very bhlack
beetles got nouldy, and had the shine taken out of. their backs
by envious rildew; and jingle them upon a ring before Toz's '
eyes when he came down to btreakfast] Wwell might she, laughing
musically, put them up in that blessed little pocket of hers
with a merry pride;\For it was such 2 grend noveliy to be mis-
tress of anything, that if she bad been the most relentless
and despotic of all little housekeepers, she might have pleaded
Just that much for her excuse, and have beer honourably acquit-
ted, (672)

‘The language Dickens employs to describe Charity is remarkebly similar
and in the light of the gap between the ideal appearance conveyed in -
overblown rhetoric and the sordid actuzlity, Charity becomes 2 parody

of the figure of the good litile housekeeper as 1t was drawn in Ruthr |

-
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Truly Mr Pecksniff is blessed in his children. In one
of them, at any rate, The prudent Cherry - staff and scrip, and
treasure of her doting father -~ there she sits, at a little
table white as driven snow, before the kitchen fire, making up
accounts! ‘See the neat maiden, as with pen in hand, and calcu-
lating look addressed towards the ceiling, and bunch of keys
within a little basket at her -side, she checks the bousekeeping
expenditure! From flat-iron, disb-cover, and werminz-pan; from
pot and kettle, face of brass footman, and dblack-leaded stove;
bright glances of approbation wink and glow upon her, The very
— onions dangling from the beam, mantle and shine like cherubs®
cheeks, Something of the influence of those vegetables sink
into Mr Pecksniff's nature, He weeps, (397-398) '

Similarly, Dickens, 'l;hrough the use of ima.gery for pull'poses. of
characterization, forces the reader to make comparisons between Merry
and ¥Mary whose very names resemble each other, In his introduction to
both these characters, Dickens calls attention- to thelr hair emphasizing.

the similarity of their ocutward appearanceé_. ¥ary's halr is dishevelled

~ because she is preoccupied with caring for her guardian:

She was short in stature;. and her figure was slight, as became
her years: bui all the charms of youlh and maidenhood set it
off, and clustered on her gentle brow, Her face was very pale,
in part no doubt from recent agitatlon, Her dark brown hazir,
disordered Trom the same cause, had fallen negligently from its
bonds, and hung upon her necks for which instance of its way-
\Eg.n;ness no male observer would have-had the heart to blame ii,
0 ) - .

~

¥erry, on the other hand has messy halr because she is consclously
‘striving for the appearance of youthful innocence and artlessness:

Miss Pecksniff sat upon a stool because of her simplicity and
innocence, which were very great: very great, Miss Pecksniff
sat upon a stool because she was all girlishness, and playful-
ness, and wildness, and kittenish buoyancy. . She was the most
arch and at the sane time the most artless creature, was the
youngest Miss Pecksniff, that you can possibly imagine, It was !
: * " her great charm, She was too fresh and guileless, and too full
. of child-like vivacity, was the youngest Miss Pecksniff, to
~wear combs in her hair, or to turn it up, or to frizzle it, or
. brald it, She wore it in a crop, a2 loosely flowing crop, which
~— bad so many rows of curls in it, that the top row was onlkxogne -
cuxl, Hoderately buxom %as her shape, and quite womanly : but
sometimes - yes, sometimes - she even wore a pinafore; (61-2)

~



[V R I SR T SR TR NS & S

17

‘Mary is actually small in -s:':é.ti:re'a.nd.'ye'l_:_s_he has the appearance of a -

maturity beyond her years in contrast o the larger Miss Pecksniff who
a.t'!;.emp'hs, ridiculously., to conceal her age by an artiﬁcial arrangement
of her halr and through childish dress.

Ruth and Mary, because 't;,hey both undé;:stana the meaning of
suffering are capz;.ble of gemuinely unselfish love, Mercy, too,

eventually demonstrates herself capable of humanization through suffer—

- ing because she has 'been forced to transcend herself in her rela.tionship

to Jonas, There is perhaps no more useful com.ment than that of the
namtor which expresses what distinguishes Dickens positive authentic
women from those who,live only in the world of appearances, a2nd it is
noteworthy also that in the following passege, Mexy's character is

vliewed as the ocutcome of her educative experiences, as well as in terms
- Id

of her innzate goodness:
Had she been of the common metal of love-worn young ladies,
she ., » . would have told him that she knew she had beccme a
verfect fright; or that she had xasted away with weeping and
anxiety: or that she was dwindling gently into azn early grave;’
or that her mental sufferings were unspeakable; oxr would, eithexr
by tears or words, or a mixture of both, have furmnished him with
some other information to that effect, and made him as miserable
as'possible, But she had been reared up in a sternmer school
than the minds of most young girls are formed in; she had had .
her nature strengthened by the hands of hard endurance and neces~
sity; bad come ocut from her young trials constant, self-denying,
earnest, and devoted: had acquired in her maidenhood . . . some-
thing of that nobler quality of gentle hearts which is developed
by their lessons only. (297) /B

Dickens also develops contrasting portraits of the matermal fi-

gures 1in the novel in the characters of three widows: Mrs, Lupin, Mrs
[ . . ‘

Todgers and Mrs, Gamp, All three of these women are i:la.ced in the po-
_ : - _ r

tential position of mothers and only Mrs, Lupin is judged as the truly

ideal matron, Mrs, Lupin and Mrs. Todgers are matriarchs of their own
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respective rea‘.lnsqf vi]lége inn and urban boarding-house, It is Mrs,
Lupin who is the idesl matermal figure of the movel: warm, sympa.the'izit':‘

and without artifice. s::e is depicted in tems of naturzl imagery in

‘the "full bloom of woma.nhood"

The mistress of the Blue Dragon was in outward appearance just
what a landizady should be: broad, buxom, corfortable, and .
good-looking, with a face of clear red and white, which, by
its jovial aspect, at once bore testimony to her hearty parti-
cipation in the good things of the.laxrder and cellar, and to
their thriving 2nd healtbful influences, She was z widow, tut
years ago had passed through her state. of weeds, and burst into
flower again; and in full bioom she had continued ever since;
and in full bloom she was now; with roses on her ample skirts,
and roses on her bodice, roses in her c¢ap, Toses in hexr cheeks,
- aye, and roses, worth the gathering too, on her lips, for
that ‘mattexr. (79)

Mrs, Todgers, on the other hand,h represents‘a maternal ;f.‘i_g-ure of indug-
trial city life, She is closer in apj_:earanée to 'th'e flower which with-
ers before full bloom, Unlike rs. 'Lupin, her body does not testify to
the hwl‘hhﬁ:l inﬂuences of food Wt ra.ther, she says "?residing over
an establj.sbnenf{: ]ike this, makes ha.voc with the features , , . The"
gravy alone, is enough to a2dd iwenty years to one's age, I do assure
you ™ (189)_ Her appearance conveys none of the abundance and warmth of
Mrs, Lupint “Mrs Todgers was z lady, rather a bony ha.:ﬁ-__féa:hzred lady,l
with a row of curls .i.n-f:x:ont of her head, shaped like little barrels of
beer; and on top of it some*l';hi_.ng made of net -lj you couldn‘t call it a
cap exactly - which looked like a black cobweb.” (182) Her very hair
ié mggestive'of tﬁe labyrinth over which she presidés. As a part 'of
m.a.‘nnered eity life, MNrs, Tod,ge:r:s participa.tes in the world of appear-

ances and is, to some extent, a hypocrite This is seen uhen she a.lm.ost

' screams 2t the impropriety of an open door which places the sofa bed-

stead uithimﬂr Pecksniff's vieu. and yet she demonstrates that she is
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more tha.n willing to be fondled by Mr. Pecksniff, Houever, despite
her pla.y-a.cting, she does prove to be an adequate confidant to the
Pecksaiff girls, and a.'prefa'-cx‘ble alternative f.go Mrs, Gawp, who by her
hypocritical selfishness, represents the femzle eountefpart to Mr, |

?ecksniff In her profession as mid-wife, murse to the sick and assﬂ.s—

tant to the unde:take::. Sai::ie Gamp‘“more—tha.n_?ﬂrs Lupin a.nd Hrs -
S o

Todgers, is given a potentizlly maternal role. However, she is devoid

of all humanistic impulses and is often blatantly cruel as in her Tough

treatment of Chffy. .Li.ke Peckspiff, she possesses a great talent for

"acting so that she is described zs ha.ving - é. face for 211 oceasions”

and also Iike ‘Decksniff, she realizes 'the value of false appearances,
Fer p.rticula.r ma.sk is as a mother to a‘l.l, and a d.evotedly unselfish

helber of the poor, Yet the only ‘person with uhom she ha.s any real -

'sympatby is the ch:.ld of her imagination, M¥rs, He_rxis, who is a2 fic'bion

crea.ted for the sole purpose of testifying to Sairle's excellence of
character and as a pretext for assertin.g her selfishness:

- Tellingthetruththen.ma.am aaysH::sHanis,'and

sbaming him as shall be nameless betwixt you and me, never did

I think ti11 I know'd you, 2S5 any woman could sick-nurse and.

xantl)ﬂy likeuays. on the little that you tzkes to drink,® . . ."
73

Sa.i:r:le, then, stands at the opposi‘be pole _f:om Hrs Lu'pi.n in the scheme |

of 'the novel and, as a.nothm: varia.'l:ion of selfishness, contrih.ltes to
the thematic unity of the 'book

'

- 11X ' _ ' !

Much of the unity of design in Ha.rtin Chuzzlewit depenas on’
Dickens* develognent of the two serious plot lines for which tbe

19 ..
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Pecksniff pldt sexves as a comic f01l, In a state of grief for the

. death of Anthony Clmzzlewit, Old Martin uﬁdérlines his own similarity :

to his trother with respect to parental influence, tms 'bringing to-

getha: the two plots for compa.rlsom

'Oh ‘b:othm:, brother! Were we strangers half our lives that you
might breed a wretch like this, and I meke life a desert by -
withering every flower that grew about-me!l-- Is-it-the natural
end of your precepts and mine, that this should be the creature

. _ of your rearing, training, teaching, hoarding, striving for:

" and-I-the means of bringing him to punisbment, when nothing
can repair the wasted past" (860) ]
L--__———-_-""—-—__.

Although Dickens in this novelj 1s- not in‘terésted_ in tracing the dev-
elopment of character from chiidhood to maturity as he does in the
later novels, he does begin here to treat persomality traits in the .
light Qf their origins,- In the case of Young Martin and Jona.s; their
selﬁshness is ‘related to their common herita.ge as members of the

Chuzzlewit fa.milv

-Dickens.portrays Jonas| as the legitimate offs:pring of his par-

ent and Jonas' character as the logical outcome of his upbringing: —

The edncation of Mr Jonas had been conducted from his
cradle on the strictest principles of the main chance, The
very £irst word he lezrnt to spell was gain and the second
{when he got into two/ syllables), ‘money.' But for two results,
which were not clmly foreseen perhaps by his watchful parent
in the beginning, his training may be said to have been unex-
ceptionable, . One of these flaws was, that having been long
- taught by his father to over-reach everybody, he had impercep=
© tibly acquired a love of over-reaching that venerable monitor
himself, The other, that from his early habits of considering
erve;ryttﬂ.ng as a question of prope;r!:y, he had gradpally come . to
lock, with impatlience, on his parent as a certain amount of pexr-.
. sonal estate, which had no right whatever to be going at large,
tut ought to be secured in that particular deseription of iron
?afe)\daich is. eommonly called. a coffin. a.nd. 'banked in the grne
- (17?7 i

-

The “grim glant™ to uhich smfishness gmus in Jonas as nourished by
Anthony is to make the son an unrepentant pa.ta:icide ‘thcmugh the -

T

~,
\

- et
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attempted murder of his father, which does indirectly canse the father's
death, and an actual criminal in his mxder of Montague Tigg. Dickens
reinforces the plausi'biiity of Jona.s criminzl nature as the outcome
of his education by illustrating Anthony ironically cong:atulating hin-

_ ,self s, at lea.st initial1ly, with the resul'ts of his effortsi -':g tanght
‘ | him, T trained him, This is the heir of my bringing up. Sly, cﬁnning’,
me money. I worked for this; I ‘hoped..
‘7 for this; it has been the great end and aim of my life (21:-0)10
- Yet there is one significant difference between father and son,
) In his own perverse way, Anthony d:o/e:\mlly care for Joi;a.s; he is cap-
able of self-sacrifice for his son's sake, and, in hoarding inoney foxr
Jonas he behaves with loving generosity after hia.—.aun manner, His
even‘h.!al death by grief caused by the kmuledge tha.t his son is trying
to murder him reveals that he is capable of gemiine feeling, even if
it is only_ limited to his offspring. For this reason Jonas, despite
hi#_strong lphysiwl resemblance to his father "looked a year or two
_ the elder of the twain®. (107) Jonas' aged appearance also signifies
his total dep:fivation of a pmper childizood as well as his over-reach-
11_13 of his f;tfze:r. Jonas, much more than his perent, only rela. tes to
people from a se]i‘_ish business perspective, as possible victims of
u;‘aoit;tion who should be subordinated to his own will. This is
_ best exemplified in his relationship to Mercy where he hypocritically
' assumes a subservient positlon to her before marriage decause he rea-
_ 1izes that it is a small price to pay for the acquisition of a
permanent servant.ll goncr only commandment is itself a pexversion
of the bnmzmistic Christian ethic: '"Do other men, fqr they wpuld do



amu. ‘That's the true ‘bus:!.nessprecept Allothersmwmtexfeits"‘.'
(241) Bemsetheselfhasbemneall-mportanttohms,hecannotj_
tolerate be.ing _pla.ced in a su'bordinate or dependent 'nosition Por this
msonheﬁllgotoanyextrenes, eventothepointofelininaﬁnghis
father and Tigg Hontagne, when bhis personal anthozity becomes: thmtened

/
~-

brthea ST . . - L _ 7
Tb::ough Ioung ‘hrtin. mdcens developsacoat:asting stuﬁ;yoi‘

chaxacterhnhiehthereisamovementa\ayﬁ'omtheselﬁshness\ﬂﬁch

was cultivated by his suazdia.n touards a goodness xhich he acquires

" ‘through experience, Msmessofmmngmmisla:gm

_anexpe:ieneeofgrmrthinself-auarenessbywhichhecomestorecogb

nize his own “selfish na.tnre Although both plots illustra.te how sel-

fishn‘ess 'reeoils upon the pa.rentsuho encoura.ge it, thexe 'lsa. .signi-

ficant difference between Martin and Joras and 'hhat is tha.t the former

ishaﬁcﬂham;alpm Bamseofthisinnatasensacfmmnty,

Young Martin is aluays capable of eomct nonl Jud.gement With '

Justice he concedes tha.t his g:andfather posseas{s posiiive q_ua.lities.

Fe also recognizesthat Old}!artin“ ..

great fanlts,
the ﬁrst place, he has the
- most oon:‘iz:ned o‘bstinacy of chan:acter )'ou ever met with in any luman

which: are 'hhe staple of his 'bad side,

erea.tum In the seeond. he 13 rost ahonina.bh' selﬁsh >(150) But in
. Martin' snextm:ﬂs. he revea.ls his oxn fallure of characte.rasthe
‘res_istance to honest self-evaluation, which is itself the result of i
selfishness: 'ALL T bave to do, you know, is to be thaniful that they
Em ¥artin's ‘.t‘a:_.xlts] _imei:'t descended to me, and to be very careful

] .



RN

tha.t I don‘t con't::a'ct 'em‘ e (150)
| : "‘oa.lessm:degreethan Jonas, ”a.r‘..insegouﬂlnot admi.'t the .
exlshence of arqrthing uhien would 65.3111:181: its own sense of importa.nce. :
: "'his is r.anLestec. in '!:he zonnex in xhich he distorts all bis rela.tion- |
.ships Rhich ma.kes hin simlla.r to Peci:&ni{”"‘ 'but ui;thwt Pecksnﬁ‘f's se.L-
" knowledze, In this wey Mariin refuses to recognme that \.ary is acting
1unseli‘;sl.ﬂy on his bebalf, ‘hxt_mthexj, chooses to belie\re that the no-
iy is-211 on his part. Similarly, hé 'beha#es \rith‘ pmu& con:iescen-‘
© sion to Mark Tapley and Thozas' Pinch. dis dei‘ic:.ency in hunility is ro ) }
nore evident than vhen het st 'bomn nones- fmn Toms -
"br altbovsh. 2s we have seen, he w2s Tond of Toa ater his own
fashion, he could not endure the thoucht (feeling so supexior to -
-~ + - Tom).of m.ki:ghmthestenninghstone to his Fortune, o..being
. - anyiaing to him dut a patroni a2nd ais de so revol'teo. ﬁ:o:n tae
i.uea that it restm._ned him even row, (287)
“or'hhemostpa._ -m‘:tin sactionsaremotivatedby his desire
1o rebel against his gu.a:dla.n. For this reason he becomes?ecksnifi‘ s
smc'ie:rt becanse 0la ‘-Iar‘hin dislikes Pecemi__. and he hastily decides to
g0 Anerica both to eSta.hILSh his independe.nce frox his srandfa.ther |
and beczuse he 'believes Arzerica will pmvide hix with an easy forb.me. 7
Althoush the American enisodes are usually viewed as a uefect 5.n the novel,lz
\_.it is appropriate thet X y in a.ttempting to hreak avay ﬁom his g::a.nd—
'Pathe... should turn to America, itself the Iebellious child of the mother
c:iunta:y. ‘:‘hsland. A br.im reference made by one of Martin's Americen a-
quaintances suggests the view of Dglard as the prodigal parent of
America: whox's the wanat'ral old parent by th:.s time?"! \2&10) To Ye-
.ini‘orce the pa.xent—chi_d. mcto.phor of ::nglam and America, Dickens pox.\-A

. trays. the A:nerica.ns as exiremely youthﬁ:l in a.ppea.:a.nce so that to



"':(

b

“‘)hrtin,alltheadnltslooklike chilﬂren.13 Itcan'beargued.asSheven

|

: }h:ncns does. tlntt.he Ame.rican episodes a.re related to the novel s theme

/

- on selﬁ.shness: "Ba.ving remd.ated. 'the antho::ity of the old societies |

of&mopeanddeclmdittheﬁ.ghtofmmtodetminehisom _

‘ .destinyandshanehimsdfaccordingtohisounchoice. Anerlcaseeued'; N

l.

‘theproniseofh:manitysoldestdream, theuor_ﬂmdeneuagain

. Through bis trea.tment Ameu:ica. mekens s:ggests tha.t the practice of
' unrestrained individnalim will onh leacl to extreme selﬁshness. Dickens

satirizes. tbe Amezican reaection of convention and t:a.dition ‘by depicting

_Aneﬁ.msasprinitiveanac:ude. Hisdescrintionof.&nerimmeals

mtmsofavageanimallimge:yaemsasoneemp.eoftheirlackof
social nannars, He also exposes some of the ‘contradictions involved in

A.nerioan 111‘&, Lnst. nota'bhf through h.ts cnt:}.cim oi‘ the sys-tem of" ﬂa— .
‘ \rery emﬂ.oyed ‘by people who mae thmse_.\res on a f::ee and classleas )
' society. It .’t.s possible for an ﬁnerican. in one brief convu's&tion, 'bo

assertthst'\heremnonastmhm andthentomention"nigger ‘
‘

s]a.venr"‘ a.s the "!nost ennomng insti'hxtion I 1s true that Dickens

| aid mot have to send-Martin to America to e)tpexienee the effects of sel-' s
* fishness, The Ane:lo—Beng&lee Loan Assuranee Oompa.ny could” ha.ve served.

justaswellastheiﬁenhnd&orpomtiontohrinsabout!&rhinsdown—
fall, Yet Ha.rtin"s conve.rs!on is approuriatn in the context of the

America. as child of Bngla.nd metaphor with its emphaais on the issues of
ﬁ*eedom a.nd mdiﬁd:;alism. H&rti.n always reeognizes the selﬂishness of

.others a.nd it is plans_ible\that the inpact of being corfronted with the :
- widespread practice of 'seli‘ishpass and actually heing-‘md,a 4o sufi‘er by
it, is precisely what is necessary to make him recognize his own selfish
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 mature,

\" In Martin Chuzzlewit, paz;en*b-chi_ld. relations, developed system-

ness serve to unify the novel, Dickens also employs the pavent-child
‘metaphor someﬂhat clumsily ir an attempt to universalize the thematic
-stafment of the povel by broadening the context of his metaphor in
rdatingittothe]ngerfamnyofthemmmce. In this way, we
are reminded in the opening chapter that the Chmzzlewit family “undoubi-
-_ edly descended in 2 direct line fmm Adam apd. Eve," _A’t this stage of
“his career, Dickens relies hw.vil}r_oni narrative comeent as a means of
efuressing his critical insights into society rather than illustrating
these insights. As a result, the novel often acquires a preaching
tone and such porely didactic serious comments such as the one shich ~
follows. a.lthough vaguely connected to his organic metaphor, seem out-
of place in a novel which criticizes hypocrisy through humours

o Oh, moralists who treat of happlneSs and sel.. spect, in-
‘nate in every sphere of 1life, and shedding lighit on e grain
of dust in God's highway, So smooth below your carrizge-wheels,
so rough beneath the tread of naked feet, dethink yourselves in
looking on the swift descent of men who have lived in their owm
esteem, that there are scores of thousands breathing now, and
breathing thick with painful toil, who in that high respect
have never lived at all, nor had a chance of life! ., . . go,
Teachers of content and honest pride, into the mine, the mill,
the forge, the squa.lid depths of deepest ignorance, and uttez\-
‘most abyss of man's neglect and say can any hopeful plant :

- spring up in air so foul that it extinguishes the soul's bright
torch as fast as it is kindled! And, oh! ye Pharisees of the _
nineteen hundredth year of Christian Knowledge, who soundingly
appeal to human nature, see first that it be human, Take heed
it has not been trans:i‘omed. during your slumber and the sleep
of generations, into the nature of the Beasts, (286-7) '

There is in Martin Chuszlewit a serious flaw uh:lchlx prevents the

novel from being a satisfymg whole a.nd that is Dickens' utilization of

° a'tidaJJJ in comnection with mﬁ:;;ns' thene on the propagation of selfish-
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. of the figure of the "good rich man Dickens"* attempt to weave to-

ge‘hherthevaxiousthreadsofthe mvelthroughthecharacterof(lld |
nalrun is finally 2 purely “mechanical® unifying device;ls 0ld Martin's
sham 1s inappropriate to a novel which ceriticizes twpocrisy. Ris chare
scter also lacks definition as it is never made explicit at what point

he himse]i"undergoe's ‘a moral conversion, for presumably he was at one

point a selfish parent. Moreover, the purpose for which 01d Martin

becomes involved in deception is to have ‘Ilartin earn his inheritance
and, yet, ihe reconciliation betneen grandfather and gra.ndson wlth
Young Martin 'being pzovided with encugh wealth to emhle him to sink

" back into luxurious idleness seems unsatisfactory. The selfish niddle

c¢lass smugness uh/ich is-criticized..thmughout the novel becones m:if& |
acceptable at the conclusion, Although 0ld Martin is not the simple,
overt ‘fg;ooa Tich man™ Mr, Brownlow was, as a father to all at the erd
of the novel, he doesfinalh energe asanother ‘R:mm']_.ow and as such,
is uholhr vepresentative of Dickens' early 6ptimism which hinges on °
the gbod.uill of a singlé individual with the mea.nE:: c;f rewarding virtue |
with weaith.‘ In this way, although paraﬁt-child :ela‘t.ions serve to
unify the novel, the parent-child metaphor, as Dickens employs it in
the figure of the “good rich man™, also qxpo;ées“the contradictions and

inconsistencies of the novel by 1llustrating conflicting attitudes to-
wards wealth and patronage, - |
~ . F



‘ Chapter IT ’ o
'/“GoodRLchMan‘to“ProdigalParerrh :Ln]hm‘bex‘and.Son

.

I£ tha title of mrun,dmszlmt, by dm'bigumslyr_eﬁxsing to0.

indicate grandfather or grandson as its central character, suggests the |

importance of familial relations in that book, the title of Dickens®
following novel, Dombev and Son, leaves no doubb as to the significance

which the parent-chil@ relationship will assume in this work, The lat-
ter title, while revealing one of D:!. ens' central conce:'r;s as his
treatment of Mx, Dombey's relationship to his son, also, bécz;nse it is
the name of ¥r, Dom'béy's business, s.zggests' the manner in' which familial
relations will be handled. Dombey and Son reflects, a new soctal con-

sci.ousness on Dickens' paxt as he is more interested 'hha.n previously in

dealing with contemporary social issues, His preoccupation with progress, '

- seen chiefly in the growth of the railway in tﬁe novel, suggests this

nex concern with writing a novel which is speci.fiéal.'br Vic'toria.n and
with coming to terms with cha.nges' in Wctorian 1life, In Dombey and Son

Dickens repla.ces the earlier i‘igure of the good rich nan® with #r,

.Donbe,y w*ho is develoPed for purposes of social cr’lticism. The novel -

is no't a condemnation of wealth, as the conclusion demnstrates; b'rh of
certain attitudes and values characteristic of the affluent middle
classes, -notably pride and anobbishness which involved a.pp:oa.dg.g all
areas of experience as tusiness in a.n“ attempt to strengthen the div.t- e

: sions which existed between the classes, Viewlng sociely "rom a. mo::e

cxritical’ perspective.. D;ckens could no longer draw a s:;;pple equa.tion
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behreenwea.lthandgoodnessasbehaddoneinhiseiﬂsmﬁ:s The

. novels preceding Dozmbey and Sc»n, although they conta.in mticims of

"_society. Imply a fairly conpla.cent a.t:ceptance of its st:mcture 1 In

'Dombey and Son. D.’t.ckens e:amines the pature of the class divisions

which he had nmviously taken for g:anted. It is now made clear that
' V,Dombey s wealth a.nd_soci.al_L vositlon are the result of niz_:eteenth‘cen-—l
tury inén“str:‘.ﬁism and'the ﬁse.oi‘- capitalis‘n.: and this is 5. signifi-
cant advancement over the am’biguous source of the wealth of the “good
rich man™, In this novel, there isnosd.ngle uealthynaterna_ﬁgure
to resolve the pro‘blems of the novel; instead, Dickens focuses on the
use of wealth for power and prestige and he locates those characters -
dxawn in the spirit of Pleodck and Brownlow in the lower classes in
the ;.:hmcter& of Sol Gills and Captain Cb.i'i:;tle. Eowever, theser two
benevolents are deprlved of amr substantial wealth which would en-
| able them to pmvide for others

Dom'bey and Son differs in many respects from the novels which

precede it, the most noticea.ble diff_erence belng a more serlous tone
_,and.'i:he concentration on a single plot as 6pp6'sed;to thé ﬁulti—plotted

- sarlier novels, All of the ‘interest focusesﬁn 'tl'lm House ;:f Dombey, and
other aspects of the novel enter it in comnéction with the Dombey family.
In this way the novel ﬁecomes.-as Stevgn Marcus étxggests.'Dickens' first
truly “domestic novel*? as he attempis to illustrate soclety in nterom
cosn through the fate of 5. single household, By limiting the focus of
the novel, Dickens 1s abdble to observe his characters more ,c%c?sely than
when he had observed life from the outside as, for example, in Martin
Chuzzlewit, The “prodigal parent" theme, treated comically in Pecksniff,



is. now treated mare mlly and fjr;ousiy in Dombey as is the figure of
the wronged child as Dickens demonsirates the influence of Mr, Dombey

on the’character of his children by tracing morehce"s_ development from

* childhood to maturity and Paul's development from his birth to esrly

*'eath, In addition, Dickens develops the “prodigel parent® theme in

several other characters to btroaden the context of that theme,

-

Dambey s chief cha.ra.ctenstic is his pride a.nd sense of self-
1nportancewhichare'basedma.inlyonthefactthathe 1sauea.1tturma.n'. '
in a socliety which worships ‘wealth, Dcmbeg and Son re.t‘lectg_hickens'_

concern with the'spreading’ m;énée of the ca.pita.listic spirit by
which the encouragement of the anassment. of wealth .na/.de upward movement
in the social himrchy a cent:-al o’bjective. mc.ks mﬁstrates these
tusiness values 'by having Dombqy cons‘tmct his o¥n sma.ll world .a.nd by
depleting him as obsessed with the enlargenent of that woxld to “enhance
his sense of seli‘-importance. ~ Dombey* s_(ofbsession with the idea of
“Dombey and Son® suggests the’ confusion detween business-and family

" 1ife as well as Donbey's mistaken middle-class confidence that because

of his wealth and prestige, 2ll circumstances outside of his small
world Wil alter themselves to sult it: |

. ‘Those three words [Dombey and Son] conveyed the one idea

i

o

of Mx Domdey's life. The sarth was made for Dombey and Son to
trade in, ‘and the sun and moon were made to give them light, '
Rivers and seas were formed to float their > .ships: - rainbows gave
them promise of fair weather; winds blew for ox aga.inst their
enterprises; stars'and planets cinvcled in their orbits, ‘to
preserve inviolate a ..ystem of which they were the centre, Conm=
mon abbreviations tock new meanings in his eyes,” and had sole



refersice to them, A.D had no concern aith anno Domini. 'but

stoodfora.nnomn'bei a.ndSon.3 N

Eve:n the death of Pa.nl s nother, uhich eonst.i*!mtes Ibn'bey s first warn-

ing 'tlnt thera are cimmstancas outside of his eonta:ol. does not shake

. his eonﬁdence as he ironicalh msists on the autonomy of "Dombey and

‘Son" t

LES

- despise; being above it, I hope. (202-3)

Panl ard myself will be able, when the time comés. to hold our

oun - the House, in other words, will be able io hold iis own,
and malntain its own, jand hand down its own of itself, and’

vithout any such common-place alds. .The kind of foreign help
which people usually seek for their childrem, I can’ afford. to’

| Donbey is not a "prodigal pa:ent" on the aame g:ounds &3 gack—

eniff, becanse of any conscious choice of his own- interests ovar those

" of his offspzing. He himself seens quite unavare ‘that he on:Ly loves his

- 80N aalﬁ.shly as an extension of his own grea.tness a.nd he makes no dis-

tinction be‘hmn his own person and tha:t of his son:-

l
It w have. been chmctexistic of Mr Tonbey's pridé. that
he pitied himself through the child,  Not voor me, Not pooxr-

" widower, confiding by consiraint in the wife of an ignorant .

Hind who has been working 'mostly underground' all his 1ife, and
yet at whose door Death had never knocked, and at Hhose
table. four sona da.ily 8it - but poor littla fellou. ;

The pu:oblem with Dombey s attﬁmde is that he cannot relate to his son

in any human oontext. Bt only in ters of ‘the “1dea? of Dombey and Son
: and %he destiny he has planned for him. That thia 1nvolves an interfe-

rence with natuxal tine a.nd progressu is evident by his image of his

~

SOn as an adultt

If there were a waxm pla.ce ‘in his froaty heaxt, his son occu-
pled 1t; If its very bhard surface could receive the impression

of any image, theimageofthatsonmstheretho not
mucha.sa.ninfa.nt orasa.boy, mtasa.gzow:x manushthe ‘gn

of ‘the firm, (‘151)

r~
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' His use of such uords as "destiny" in eonnection with Panl, and his
talk of his son "'beeoming qualii‘ied without waste of time" are heavﬂy
i:nonic S.n view of Panl's a.ctual fate and early death
| ' A1l Dombey s ralationships reflect his faith 1n the power oft
) wealth. as they are reduced to cont.rollable b.lsiness trmfsa.ctions and _
investments in “Dombey and Son™, In this way he vi.ews both ma.n:ia.ges E
as tusiness arrangements and he only regrets the loss of his first
wife as the loss of amr other “household possession” and as an 1ncon-
. venience to Paxl, Dom‘bay 8 unemotional cold r}g.ture is a.lso indicated -
by the fact that he ha.s neve:r: had a real ﬁiendsbin vith a.nyone. Al- :
-though Paunl occupies a unique position in hi.s father's lii‘e. ultima.tely
he a.lso is rednced o a possess:l.on of which his fa}:her is cnvatous:
My -Ibmbey had truly revealed the secret feelings of his breast.
An indescribable distrust of anybody stepping in between himself
and his son; & haughty dread of having any rival or;partner in
- the boy's respect and deference; a sharp misgiving, ézhecenth ac=-
quired, that he was not infallible in his power of ding and
- binding human wills; as sharp a jealousy of any second check*
or cross; these were, at that time the master keys of his soul.
(103) . -
. It 1s mainly because Dcmbey s grea.tness depends on his distance from
the lower classes tha.t he wishes to make the hiring of Polly a question
of wages altogether: : . -
'. .« « You will receive a liberal stipend in return for the dis-
.-charge of certain duties, in the performance of uhic:h, I wish
‘to see as little of your family as possible, When those duties
cease 1o be required and"rendered, and the stipend ceases to de

paid, there is an end of all relations bet\leen us. Do you under-
_stand me?* (68) | _

Hogever. Dombey's words also reflect his possessiveness of his son as -
they suggest that he wishes to cut Panl off even ﬁom the warmth of

huran conta.ct.s This is further seen by Dombey's later resentment of



Morence 'because of Pa.ul s attachment to her, ;
_ .

The manner in which Dombey attempts:to a.ccelera.te Panl s edu~

" cation is illustrated in his choice of Mrs, Pipchin's esta.'blishmerit
] L . . -

and Hlimber's Academy for Panl's ednéa:l;ion.' both of which institutions -
have as a prominent charecteristic their resistanee to time, irs.
Pipchin has fixed herself at that point of time at which she was made

) a widows

Forty years at least had elapsed since the Peruvian mines had
been the death of Hr Pipching tut his rellet still wore black
bombazeen, of such a lustreless, deep, dead, sombre shade, that
gas itself couldn't light her up after dark, a2nd her presence
'was a quencher to any rumber of candles, (160)

1

Doctor Blimbar’s school specializes in teaching _archaic k_n-ogledge
which only serves to destroy the spirit, as Paul's classmates testify:
"They"uere polite, but pale; a.nﬁ spbke low;- a.nd they were so depressed
in their spirits . . , "(220) Th;ts esta.blishment runs itself according
to a rigid sche&ule which discoumges creativity and childhood activi-
tles, for at the Acadeny, nothipg happened so vulgar as play™ and the
. . I ‘ ’
Doctor "in some partial confusion of his ideas regarded the young
ge&tlemen as if they were all Doctors, and were born grown up,” Dickens
describes the unnatural interference with natural progress of both insti-
tutions in terms of the organic growth metaphor as the "forcing" system:
- ;I being a part of s Pipchin's system not to encouraée a child‘s
_ -~ -mind to develop and expand itself like a young flower, btut to
open 1t by force like an oyster, the moral of these lessons was
usually of a violent and stunning character: the hero - a naughty
‘boy = seldom, in the mildest catastxo he. being finished off any
thing less than a 1lion, or a bdear. (1 .

Blinmber's Academy is denlcted as a“hot-house t

In fact, Doctor Blimber's establishment was a great hot-
' house, in which there ¥as ‘a forcing apparatus incessantly at



!
- work, All the boys blew before thelr time, Wental green-peas
were prodnuced at Christmas, and intellectual asparagus all.the
year round, Mathematical gooseberries (very sour-ones too) .
were common &t untimely seasons, and from mere sprouts of btush~
'es, under Doctor Blimber's cultivation, Every description of
Greek and Latin vegetable was got off the driest twigs of dboys,
-. under the frostiest circnmstances. -Nature was of po conse-

quence at all, No matter what a young gentlenan was intended.
. to bear, Doctor Elimber made him 'bea:.' 'I:o pa.ttern, sonehow or
' other, (206)

Ye'h despite Don'bey s ca::e:‘m.lh planned. i‘u‘ture for Panl, his
s.on does not flourish in the manner his father wishes, 'bu'!: ra.ther he
adopts the positive values of his siste:r who ha.s provided him with
gemiine love, 'n'ms Peul views his purpose to be |
a gentle, usefvl, quiet little fellow, alua.ys striving to se=
cure the love and attachment of the rest; and though he was yet
of'ten to be seen at hls old post on the stalrs, or watching the

~ waves and clouds ‘from his solitary window, he was oftener found,

too, among the other boys, modestly rendering them some little
voluntary -sexvice, (255) . .

His discussion wWith his father on the nature of money also points to
the aifference 'be'hﬂeen Tather and son. Dombey's rep]y to Panl's ques~
"hion of uha.t money can do- re.ﬂects the fa:bher s a‘bsolu'te confidence in
the pouer of wealthi “¥oney, Paul can ‘do anything”, while Paul on the
other hand, reco@izes that there is a n_aﬁ:ural course of events which
_ cannot be controlled by wealth: ™If 1%'s a gooa thing and can do any-
‘thing « + « I wonder why it didn't save me my Mamd™, and Paul recognizes
too, that his fatﬁer"s money‘is poierlesé to h-elp hinself: "It can't |
make me strong and quite well either, Pa.pa.; can it'?".(lsl&) Paul's morbid
preoccupation with Pipchin's goxry tales and 01:1 Glubb's stories reﬁpresenta .
" the frustrated attempt to grasp inaginatively the childhood of which he
is being deprived. He 1s somehow aware that he is being Qompelied to
forfeit a necessary stage of his development, When Blimber asks.of Pani,

NN b e Camiet Wiy e e e e, —— D H ) Ll B k1
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"Hou do you do, my. lit‘hle f:iend?".
. The cloc.k in the hall wouldn't subscri‘be to this altera-
tion in the form of words, but contimed to repeat 'how, 1s,
ny, 1it, tle, friend? how, is, my, 1it, tle, friend?*
'Very well, I thank you, Sir,* retu:medPanl answex- .
ing the clock guite as much as the doctor,
- 'Hal' said Doctor BElimber, 'Shall we makse a man of him?*
*Do you hear, Fzul?' added Mr Dombey: Paul being silent
*I had rather be a child,' replied Paul,
_ The child sat on the %able looking at him with a curious
. .expression of suppressed emotion in his face, and beating
one ha.ndp:oudlyon his knee as if he had the rising tears be-
neath, and‘crushed them, 3But his other hand sirayed a little
way the while, a litile farther ﬂOm him yet - until it lighted
on the neck of Florence. {210)
~In this passage the reader is made very much conscious of the ticking
of the ca.ock and Paul‘s rhythmic ac‘tion of ‘bm.ting his hard on his knee
eomys the wung ‘child's mmit.’nre undeu:s‘:.anding of and his desire to
- move with, na:hn:al time, Paul's awareness of time is also indicated
by his preoc'mpaﬂon, ‘almost-o'ﬁsession, with uatcnes. and the many
clocks throughout the novel serve as a consta.n‘h minder of the inevit-
a.ble order of matural time which Dom‘bey a.ttemnts to igno:re. Ultima.tely.
hcmevex. this constant a.t‘temp'h on the fa.ther‘s part‘ o accelerate Pauil s
developnent dz.'ains the child of his life forces, making him unfit for
the natural world, It is the child's own wish to escape ﬁ‘om the Dombey -
world "'Imea.n...uopxtmymoneyalltogetherinoneaank,nevertry
to get any mo¥e, go away into the country with my dexling Tlorence.
have a 'bea.utim_l garden, fields, and woods, and live with her all Ry
UfeM™ (259-60) As Dombey would never permit his son this type of es-
cape, Paul is finelly released through desth, In this vay the ﬁarent—
child relationship becomes a meta:ohor for the unhealthy, even tragic.

effects of the denial of ua.mrhh and feeling b+ rela.tionshi-ps when they
become influenced 'by the capiialistic spixit,
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Hr. Dombey's relationship to his danghter is vnique. 1n Dickens' '

treatment of the pa:ent—child theme, not only betanse it is Dickens'

) only study of- pa.rental prefmnce, ‘but because the rela.tionship,
- far as the father is ooncmed, 1s v:!:h;a.lly non-existent Thus Hr

- Dom'bey's feelings on the da.y of Pa.ul‘s birth were that until tha.t da.y
.'Ahe: _ '

-
- ‘ - . -

had‘bad no issue, . | .

~To speak of; none worth mentioning. There had been a
gixl some six years before . . . But what was a girl to Dombey
and Son! In.the capital of the House's namé and dignity, such
a child was merely a plece of base coin that cculdnt‘bein—
\_rested - & bad Boy - nothing moxe. (51} -

The cha.ra.cte:r: of Florence ls developed with more comnlexity

: than that of the earlier hem.’mes as she, unlike ‘-Ia.ry Grahmn, 'is not

a sta:hic image of' perfection, but one whose character has been serlious-
ly i.njured by her ubﬁ;cihgins- This view' has in part been s&ggested by

s
& WBe Dyson who states that Florence s love is best interpreted as "the

- damage done to a sensitive chi_ld by an urhappy home, ™ 6 However, -Dyson’s

juégment of ‘Flovence is on the whole too harsh, His feeling tl;a.t she
is “self-centred" and that her love is “too obsessive to be pure love
With healing properties ? needs to be qua.liﬁ.ed heca.use Florence s
character cha.nges and develops in the course of the novel, It is true

that as Do:nbey prevents Florence from 1ov:lng him in‘any natura; way,

h {‘lorence"s love becomes unhealthily obsessive, However, this does not

meke her love the less pm:'e, tut onILy testiﬁ.e%ﬁ Dom‘oey s unhealtby

‘{'

1nf1uence. Sintlarly, Dyson's view that "oomparcd with ¥r. Dombey's

aversion,”™ Florence's love “15 hardly examined a oomplex pSycholo-
gical displa.jr“a is inaccurate because under tHe influence of the un-
wholesone Dombey household. Fflorence has de \oped Dombey's

L
~
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tie ina.bility to. ezpross love. at laa.st tomds her fa‘ther. L
o4 emeptbymm:gtothooﬁjoctoflomasan‘idea m{
A ; ,tmmmmmm@mzsmamtmmmstm-

 So he saigd, ‘I-‘lorence, yon may go and look at your pretty
' h::other. if you like, I daresay, Don't touch himd'’
' The child glanced keenly at the blue coat and stift‘ uhite
cravat, which, uithapairofcmakingbootsandamloud :
tieking watch, eabodied her idea of her father; () .

k=

Althoush Floxence possesses all the e.eminble virtues and good Wl of '
mckens‘ ideal fema.les, she lacks the characteristic intnition a.nd . _
spontaneity to express them ““Her fathar did not knou - held to

‘i'hﬁ:mthattine ‘hownuehsholoirédm Shemie:yyoung,and

ha.d o mother. azxd had nnver lemed. 'by soRe i‘anlt or niatorbme. how
to exprass 2o hinm that she loved hin "(397) I‘J.omee‘a grouth in the

' novel eonsista lugely"in arriving at an unﬂerstnnding of hez: rela‘hion-
. ship to heri‘a.theran&an aeceptanee ofaherpa.nnta.ahe actnaa.n is,

which 1ncludea his denial of her,
That \Ir. Dombey is responai‘bla for the unhea.lthy atate of the
mlationship ia indicated by the fact that as Dmhey moves fxon ind.tf-

. Terence, to mantnent and finally hatnd tomrda his daughter, Flomee.

ELn pmporuon. coma 1nemaingly to regazﬁ hex hthor as an abstraction,

Don‘oear‘a notivea are cleaxrly deﬁ.nad: bacanse m.orence can never play any

neaningﬁxlmt 1ntheﬁmo£mnheyand3on. Don'bey is, at theopcnim ,
of the noval. nerely ingifferent to her: ' “Hia :reeling a.bout 'hhe ch.tld
ha.cl heen nesa‘tive from her birth, He hmi never eoneeived an a.warsion to
nm 1t had nét been uorth ‘nis while or in his humour. (8%) Bocanae
Dombeyregudahisuimmdsonaspersomlpmperw he mqnta :

>

s
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\ ‘.-norence'a eloaeness to then as ha feels tha.t he is 'boing exeluded

\"-ﬁonthevuymrldof whiehheuishesto 'be the cen'h:eandcontroller. S K

Inmamhecannotputoutofhismdtueimofhia mnguife
. eltapingﬂomceandrulndinghimth&thoma speetator nota.
' shan:niththen . quite shut out," (83) It 1a i‘orthe merea.son o
_Jtha.t he/ resem‘.s Panl s a.ttachnant to F‘.lorence, 'hut 3% is ultimately
Florence's closeness to Edith which date.minea Donbey‘a absolute Ye=
Joction of his danghter. As a reaul‘h oi‘ Bﬂi‘hh‘s hanghtily set'ting hexr- -
- self in oppoaition 'bo lbnbay. }b':. JDon'bay is 'bent on hex absolute sub-
o n.’xssion o him, . It is his \ﬁ.tnessing of Florenca‘s ability to evoka )
ah enlirely dii‘ferent\\;aponse fron Ed.*.th uhlch .*.llnstntas to him his
own pomlemess and uhieh moves hin to janlous ha.tm& of E‘J.orencet

As she Eﬁith] sat by the side of Flarence, she stgoped
and kissed her hand, ' He hardly knew his wife. She was so
. : Itmnotmerenthathersnilemnautohin-' ~
though that he had never seen; but her manner, the ione of her
volce, the light of hexr eyes, the interest and confidence, and
wimning wish o please < this was not Biith, (587) .

Becanso Dombey ca.n onl.? appmeh life mn a buainess perapective.
. he Sinally vious hia dnughtor as 2 .eqnp?t;!.tor and an enexnyt

s ¥ho?t ¥ho was it who could win hia wife as she had won his
boy? Who was it who had shown him that new vicloxy, as he sat
~.in the dark cornexr?. UWho was it whose leaat word did what his.
utmost means could not? ¥ho was it who, unalded by his love,
- or notice, thrived and grew beautiful when those so
o - 2ided dled? Who could it be, but the same child at whom he
* had often.glanced uneasily in her motherless infancy, with o
Kind of dread, lest he night come to hate her; and of whom hia
foreboding was fulfilled, for he DID hate her in his heart? .
+ + « 7hen had she aver shoxn him duty and subaission?”
Did she grace his life = ox Bdith'a? Had hex attractions been
manifested first to him - ox Tdith? Why, he and:she had never
-"been. from her birih, like father a.nd childl  They had always
~ deen estranged, She had crossed him avery way and everyvhere,
~ She was leagued against him now, Her very beautly softened na-
"~ tures that were oddurate to him, and insulted hin uith an. -
. unnatural triunph (6?48-9)



n ts tnis rola.tionship with uhich F‘loronee mast: cone 5 tona.""‘
and th:ough tha chaxa.eter of I-‘.lomce. mckena nom beyond tho ai.nple
porb:u'h of a c:hild made niura‘ble by p&rentnl neglec:t Her spon'h- _
ne:.tw has 'been aeﬁoua}s damgedunder her fa'hher‘a .tnﬂuence. and her :
-mmition :I.a a.-!: times .tmmte a.s uhcn she interpmta :ravounbly
HIB. Brown® 3 rela,tionship 'to har ea.ughtar Siniluly Flomce s v.’a.en
orwalterﬁ:stasafathe:ﬂsure thena.aa.m’bstimte hmother. |ug-
gea‘!'.a 2 lack of insight on hex part altbongh 1t 1s more unaoxamdaue' |
in the ‘context of Flmnce's :mu'hh and - mekens‘ retieenc& in dealins '
td.th sexual mattars. Howevexr, for the most pa.rt F.lo:ance‘a relation—
ship with her father 3.3 the onILv rela.tionship which indien.tes serious
problems in h\er*personality as her obsession uith i.t ahaolutely aom-'
pates her cha::a.cter and abe incraains]q conea. 2o appmch the rela-
tionahip as an mtellectual p::snit Aivorced from ren.litx. In this
way she is often pmocc’npled \d.th o’bsming loving puents and child—
ren in the hope of launing sone aacmt fo:mula i‘o:r: winning paxental
lovn. ‘The atmngest susgea‘uoh of Floreneo s love of her fa.ther as
an abatnetion ia that she lovaa nost mccmm when he is not pre-
aent: uhen Dombey is abroad, Flomce pnctim her domestic virtues
hy tithrins hia :ooma in hia abgencet ]

. She eould go down .%o hexr fa.'thor'a TOOMS NOW, ‘and think of him,
© ond suffer hexr loving heart humbly to approach him, without
feax of repulse, She could look uvon the objecta that had
surrounded him in his sorrow, and could neatle near his chair,
and not dread the glance that she 8o well remembered, She

could render him such little tokens of her duty.and service, as

%g;t%ns e\mry'hhiug in order for him/with her cwn hands , .
5 -

Similarly, although she ragr_ata ‘the loss oi_‘.‘mith. she ﬁ.nda sone

3



"sligh / afoxrt™ 11: her atep-nothar‘a eatzangenont f:on her fa.ther'be—
'ﬁ,oause nea.ns that ahe can asea.pe the conﬂict of lomties ngnrding
f her m.hex and mm: By haaimtivoly loving both o:f.‘ then equam,r

" TFlorence's love of hex father 1 not mmecm ina umm
o negative sense as it ia asaociated with imagination:

P
- Shadowy coupm a.ttended F‘lorance up and down the echolng house,
and sat with her in the diszmaniled rooms, A4s if her life were
an enchanted vision, there arose cut of her solitude minister-
ing thoughts, that made ii fanciful and unreal, She imagined
so often what her life would have been if her. father could
have loved her and she had been a favourite child, that scme-
%13;23:. for the momant, she almoat bellieved it waa 80, . .

This imaginative faculiy is nost 1likely .Flo‘rance's saivatlon as it pxo-
videa her with at loast one means of 1ov1ns hu:father. At the 'same
time that her imaginative axin‘l‘.oma ma.kaa her intuitlion 1na.dequato _
to 1nterpret the real world, throush her drma, she i a‘ble to ﬁer-
ooive » deaper lavel or reality an 1n har aleeping drum which repre-
aunts her fathex's aymbolie doa.th md; nh&rth. 'I'ho drean s viaiomy
‘ as 1~h unnistakably cutlines Dombey'a ta.te a.nd hia conversion to paren=
tnl love, | In/tha very rooms over which he now pmsidea mightily. he
will be brought down, HKis pride is ultimately deflated through the
dagrace brought about by Corker's olopenent with Biith, which must
 make hin realize tho linmitations and powerlessness of wealth, so that
on the verge of a total hroak_douh he ip able to perceive the higher
Values of love to which ha bad closed himaelf by hia zejection of
‘I"lor'énce.. In thia way the old Dombay dles in ordexr tha.t & new man can
be borm who mogniaus both hia pa.at errors and hia preaunt atate

of lesst “And now he falt that he had had two children born o him in



i w

that bouse, andthatbetumhinandtheharemptynnsthmma
tfe, nourmi. ut hard to’ rend mnder. connected with a douhle child-
. bood nnd a double 1033."(936)
| _ It i.a eaaenti&l. too. 1o the meaning of the novel that Florence
ahould 't.ake tha initiative to return to him in his tize of need, thus
giving hex love the signincance of redenptive love. " Tn Florence's
, chmcter. also. it may be taken aa a measure of her growth and nove-
ment away from her strictly intellectual and imaginative love of her |
father, It had taken Dom‘bey"s pasinful slap and hls expulsion of hexr
from his hame. to shatter Florence's xorld of fantasy: |
.. . as she looked, she saw hin murdering that fond idea to
which she had held in spite of him, She saw his cruelty, ne-
€lect, and hatred dominant above ii, and stamping it down,

She saw she had no father upon eaxrth, a.nd ran out, ornha.ned. .
from his house, (757)

'I'tmush her mmiage o Halter. tut nore ao. through her own pn.mnt-
hood, Florence re—eata.blishea touch uith the reality of hurman relation=
'ahips 80 tha.t in ‘tha und she faela 1t her duty to go to her Tathery
‘Paps, love, I am a mother, I have a child who will soon

call Walter dy the name by which I call you, When it was dorm,

and whan I knew how much I loved it, I knew what I had done in

leaving you, Forgive me, dear Papa! oh say God bleas me, and

~ my little chilal' (9W0) o

Although undeniably, Florente in this scene acts the pa.rt of martyr, as
she has really done nothing which would necessitate an apology to her
father, the point made :.é that she has learned the inoa.niné of parént-.
child rela.tiona through her own motherhood, In humbly extending her
love to hex i‘athar. aho emargoa as the typical mekenaian self-aa.eri-
ficing - meal of uomnhood. nore oonvincins than was Mny Gra.ham ox
Kate Nickledy heca.uae 'lorence‘a virtues are shown growing out of hex

suffering and expexlence.



'mrough thq deta.ilad stuc‘ty of Don'bey'a rela.tionahip to hia son - o
' -and danghter. the 'pareat-child mla.tionship. ‘explored as chnrac.eristlc '

oi‘ the values which dominate the Victorian upper riddle class, emerges

as the au‘b:ject a.nd 'theme of the novel, 'I'm:ough the developmant of a.d.di- ,

©‘tomal parentechild relationshitps, Dickens' soctal criticlm gains force,
._The familial _rela.tions oi_‘ the Skewtons and w glive unity to the -
novel by dahonstrdtihé th§ ltﬂ.deﬁpread la.eceptance of Dombey's values in
the higho: and lowor mka ot aociety. It is nade Quite explicit that

- NS, Skawton and Mrs, Brown u:e prodigal paxents intended for dinct

. compa.riaon. of Mrs. Rroun and. mee. the mmtor asks:

: VWere thia miaare.‘bl& mother. and this mi.aera.bla daugh..er.
only the reduction to their lowest grade, of certain sgeclal
vices scmetimes prevailing higher up? In this round woxld of
many circles uith.‘m cizcles, do we nake a weary Journey fron

. the high grade to the low, to find ai last that they lie close
together, that the two extremea touch, and that our . journey's
end is but out starting-place? Allowing for great difference
of atuff and texture, was the pa.ttern of this woof npeated
among gentls blood at all?

Say, EQlth Dombey; And c:.aopa.tra., beat of mothara. let us
have your testimony!’ (s97) ‘

The historias and upbringinsa of Alice lnd mith. al'thoush neceaau‘.tly
influenced by the ola.aaea to which they 'belong. are rennrlu‘bly aimila.r.
mckana emphuiaea the compa.riaon ‘by making thom blood nlationa. mith
belng the legltima.te, and Alice the 1ne31t1nate. .dnughter of two bro- .
thers, and also by thelf.fact that in doth cases Carker is associated with-
their downfall as the soducer of Allce ard the would-be seducer of Balth,
A;.though’ Dickena develops Edith's charactex mc;re fully than

‘ . o
that of Alice, as Edith is seen.primarily in her relationship to Bombdey,




L

- nuoh of har character 13 vieued .’m the eontext of her :ela.tionahip to

her nother and her mother s 1ni"luence on her. In a srlmilar panner
~ Mrs, Brown 1a held. responaiblo for the miaenble eﬂstencu of her aa.ugh—
' '1:6::. Through Mrs, Bmun a.nd }tra. Skauton, _Dickens muatra.tea extrene
, emples of the busineas spj.rit invadins the fa.nily as both mothers
have selfishly made use of thete dimghtera as-objects of 'ba.rga.’m ‘to at-
"tain their ends. _ Both ‘Bdith and Alice axe dop&cted as conacloua of
the nai:ﬁre of thelr rela.tionahip with their mothers. so tha.t Eﬂith u:ta
as her own spokeswomani _
'T am 2 woman, . , . who from her childhood has been shaned and
ateeled, I have been offered and rejected, put up and appralaed,
until ny very soul hes sickened, I have not had an accomplishe -
ment ox grace that might have been a resource to me, but it has
been paraded and vended to.enhance my value, as 1f the common
crier hnd called it through the streets, .., ' (856) '
Allce's aol:r—conaciouaneaa includes not onh' an accurate pmeption of
her own situation, but an undarsta.ndin.g tbn.t 11'. :!.a not on:Lv chancte:.\
istic of the louor claaaes: . .
'\rhen I was young and prettv. e e DY mothar. who had not been
vary nindful of me as a child, found out my merita, and was fond
of me, and proud of me, She was covetous.and poor, nnd thought
to nake a sort of property of me, No great lady ever thought
that of a daughter yet, I'm sure, or acted as if ahe did - ii's
never done, we all know - and that shows that the only inatanc-
es of mothers bringing up thelr daughtera wrong, and evil com= -
- ing of it, are among such miserable folks as us,' (shp)
Mre, Skewion 1a a more sophisticated rendition of the prodigal
parent than her less complex e&untei-ptft. ' Both mothers ave precccupied
‘ f,uith their roles as parents, mfuaing to admit their own inaufficiency
'in that zolo, Dickens underlines thelr sinilarity by meking Mrs,
Skewton aympathetic to Mrs, Broxnt ™I anm sure this is an excellent

woman, and a good nother™ (664) One can observe in toth wﬁmon the

-
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aam t:cai.ta vhieh make Donhey a. had. pa:ant. tha noat nota'ble oi‘ uhich
ia lt::a Sketrton'a a.ttenpt to msist na.tunl t.tme and’ progreas thmugh

N utiﬁeial‘neanm “'l'he dinmp.ncy betueen H::s., Ske\rhon a. mah _
. enthuaim of uo:ﬂs. a.nd. forlorn:w faded mannar, vas hu:dly leaa ohae:.\- '

nble tha.n thn.t ‘betmn hex a.ge,, uhich was about saventy. a.nd her dress,
which uould bave been youthi‘ul for twentyhamn » (362) ‘Through tha dis=
© erepancy hatuean Mra, Skexton's appoan.nee a.nd the reality uhich 13 a
part’ of the natural proceas of tine, - Hra Skewton amerges as a comic .
chmeter. tll the more comic because of her inaiatence on nature: "t
‘assure you, Mr 'Dam‘bey. Nature 1ntended ne for an A:ca.dian. I anm th:own
anay in soclety, Cows are ny pa.sa&on. “What I ha.ve mr nighed for, has
been to vetreat to a Swias farm, and live entire]q,r sumunded by cows -
and china."'_ (363) She ia, in fact, the most unnaturel character in the
novel a.a she is observed "slightly settling her false curls and false
ayabrows with her fan, and ahouiug her falae taath. sat off by her falase.
conphxion o o JM(360-2) However. at a cerhain point, Mra Skewton be=
ocRes more frightening than eom!.e as Diekens skillmuy revenls the
ravages or time on Anthony Ba.gstock‘a Qecpatray _
s o o Mrs Skewton's maid a.ppoared. accordins to ouaf.om. to pre-
pare her gradually for night. At night, she should have been a
skeleton, with dart and hour-glasa, rather than a woman, thia
attendant; fox her touch waa as the touth of Death, The painte
od object ahrivelled underneath her hand; the form collapaed,
the hair dropped off, the arched daxk eyebrowa changed to scanty -
tuftas of grey; the pale lips ahrunk, the akin became cadavercus
-and loose; an old, worn, Yyellow, nodding woman, with red eyes,

alone remalined in Gloopa.m'a place, huddled up. 11ke a alovenly
tundle, in a greasy flaninel gown, (472)

|
1

. Dickens* - Tendition of the pathetd.c roanty behind Mrs, Skewton'u fa.oade

- 1s no lesa terrifying than the mlier portmt of !t:a. Brown who makos

no attempt to disgulse herself and whode likenoaa is eonvoyad thmueh




o Shemavoryuglyoldwom, withredrims mndhar eyea.
and a mouth tha.t munbled and chattered of itself when she was
" not mpeaking, / She was miserably dreased, and carried some skins
- 'over her arm, ‘She ‘geemed to have followed Florence some little’
~way at-all events. for ahe had lost her hreath; and this made
her vglier still, as she stood trying ‘to regain it: working her -
. .. shrivelled yellou face a.nd throa.t into all sorts of . eontortiona.
- Q8) o s ;
. The love of only tha.t 1n their dmghtera uhich 13 ma.rketable has involve
B ed 1n hoth ca.aos an interference with natural pa:«ograas conpm‘ble to
the systen of “forcing® by which little Paul was Teared, Although Mrs,
Skewton insists that her relationship to Biith is tased on strong emo=
~tionsl tles and unselfish love, the fact that she taught Bilth “to plot
~ and acheme when children play* reflects her self-centred dlsvegard of
childhood as a necessary part of Edith‘s development,  The implicationa’
" of her comment that wrhe confidence . . . mt has mba&atad hatueon us .
- the free development of aoul. and oponnoaa of aontimant T touehins _
%o think of., We have bean more :uke aistera than Mama and Cna e (M?) -
can only be 1nterpre‘ted 1ronically In the context of Bilth's own worday
‘when was I a child? ¥hat childhood did you aver leave to. ne?
I wan a woman = artful, designing, mercenary, laying anares for
men - before I knew myself, or you, or even understood the base _
and wretched aim of every new display-I learnt, You gave birth
to a woman, Look upon ‘her’ She is in her prlde to—night.'(k?2-3)
Sinilarly, Alice states that he: nother had “hot been alndful of me as
a ahlli.\‘ and she too revenla that ahe ha.a ‘been a viotim of . the aystem
of foroinga '*There was a gizl called uiee Naxwood, She. was handscme,
She was taught too lato. and. taught all mns. Sha ma. toé well
trained, too well helped on, too nuch looked. aﬁ‘.er"‘(S?o)

Although Mrs, B:oun a.nd Glaopa.tra. insiat cm their own porfection

;'\



a.a dnti.m:l. pa.nxrts a.nd chooae to place tho 'blane on their dmghtara forf_""-

any :I.ns}ﬁ‘iciency 1n the nlationahip the repaa.ted mmples of thelr

-I'frs. ¥arwood

" fear o;t‘ the.tr daa.zghtars auageats tha.t on aone lavel, _they undoxa:hand

their own i‘ault ‘In this m the pa.nllel betuaen the tuo mothers 13 ‘

oompletel ' “ LT o - '
o mt,sometim.ﬁs.‘.uhen Taith went nearer %o her, and bending
down her stately head, putr her cold cheek to hers, the mother

would dxaw back as 1f she were a.fraid of her, and would fall
into a it of trem'bling and cry out that there was a wandering

- —-h——=-4n-her wits, And somstimes she would entreat her, with humili-

ty, to sit down on the chair beside her bed, and would look at
her {as she sat there brooding) with a face that even the rosew
coloured curtains eould not make otharuiae tha.n aca.red nnd
Wi, (616) N |

-~

-~

adnired her daughter, and vas afraid of her, , . . Parhbaps her
fear was referable, in some sort, to the retrospect she had - sc
lately heard, Be this as it might, she atood, submissively and
deferentially, before her child, and incllned her head, as if
‘dna p.mml entreaty to be spared any further reproach. (572) |
mth a.nd Allce axe mirror 1magea of each othar. '.l‘ha Tesult of
h&ving beon :!‘orce& from the earliast a.ge to aoll ‘theixr beauty has ‘baen
the asne in hoth cases; a ha.ughty a.nd aeombal pride a.nd th/o death oi‘

aolf-:aapect : 'mose two women rﬁp::eaent a new type ot female charactexr

4n mckena‘ mvols: a.llouing them a g:mater degree of selfuconsciousness,

n

mokcna a.lao attmnta to p:obe tha payehology of their eha.raetera in
e:q:loring the dmase done 0 their pmnntiea 'by thelr parents,
‘Ihey are mekena‘ rirat :‘.‘emle cha.motara to evoke a conplux emotiona.l

: :eaponae as, on the one hand mokana criueiaea 'l'.hcm as repmaentatim

ot the falae w.luaa of society, vhile on the otl'xer ha.nd. ha o:oatea syn=
pa.thy Tox then by viawlns 'l‘.hem a8, the \nr:ped pmdueta ot thel: ’up‘brins-
ings, Dickens empha.auea tho hnm donu *ho their chamotera ‘by p.:ahing



-.'thelr '.loss of aelf-estaem 1n the direction of aeli-ha.tred 10 'noth;-f.”'
men ﬂ}nn a.re given '!'.he a.bmty to perceive the evll tha:h ha.s heen
mrhmd 1n tham. and yet ‘t.hey are portrweda.s o0 varped to’ help them=
aelvoa. 'Ihia sonae of the 1mpu~a.‘ble d.an done to them by their
nothers .’m underlined through referenca to time: Edi‘hh informs her no=
" ther, "I am too old now, and have fa.llen 100 low. vy dagzees. to ta.ke 2
: 'naw course, and to stop yom and to holp nyseli‘ "‘(lx?h) Similarly. there
is a mag of.i\tality convayed in A‘;ice s history of herseli‘: ¥She
ws taught too late, and tanght 211 wrong!® (570) 'In the characters of
= Biith a.nd Klice, mckena mustra.tea the eﬁ‘ecta of ha:nparing ma.n S na-
turel pouers i‘or good ‘by denonatra.ung pusion turning against itself, so
Fthn.t the aelf-ha.tred. these wonen: feel takea the pemrted— form of self-
‘pmiahmnt. In this m Alice .’x.a portrmd as "plucking contemptuously
"a‘t ﬁn halr she held", (847) and Edith is mquenm shown ini‘licting
ptwaicnl punishnent upon herself as" she digs a ‘bmcelet into her arm or
strikes her hand on the chimney after allowing Ga.rker to kisa i, Ed=
ith'a vexy mmia.so to Dombey ia a form of self—p.miahment as it only

reproaenta the fulfiliment of the destiny her mother has pla.nned for her.'

_ semng as & daily reminder of what she is, Si.mila.rhr. her slopement

with Carker is self-deatruc‘hive and intended for her own huniliation as
‘well aa for ‘Dambey‘g as is suggested 'by hexr early attitude towards Carker '
a8 one “Who already knows us [she and her mothexg) 'thonmgaly. and reads
. us vight, and before whom I have even lesa aolf-reapact or conﬁ.dence
than before my own inward aelf; boing 0 muoh deg:a.ded by hin knouledge
'of na."' (ll-?h-) R

Yot theix mosnition of av!.l 1a not sufﬂciant to uholly redeem _
l .



either chnacte:r, for—‘ba.lancing this. is a i‘ierce p:r:me 'nhich nakes /'Lh

~

o / tmacendence of ago almost .ﬁupoasible. Deapite the moments of tender~

| neaa wblch occur Batween Aice ani Ha.n'iet and Bdith and Flozence, ultde

w.-m the pride which loads Alice to hatefully nturn Haxrie‘t's/chuity, |

' and Biith to haughtily set beraelf up in opposition o Dombey. pnvalga
a.n.? fulﬂllins na.tura.'l. 'bond.s. Clea.rly. then. B&lth a.nd. mce. th::ough
'their rela.tionahips with' their mothm sarve t.o Muatmte the thesis
of the novelr ,

I: might be worthwhile, sometimes,:to inquire what Nature is,

and hox men work io change her, and whether, in the enforced dis-
tortions so produced,'it-is not natural to be unnatural, Coop
any son or daughter of our mighty mother Within narrow range, .
and bind the prisoner ito one idea, and foster it by servile wor-
ship of it on the part of the few timid or designing people -
standing round, and what is Nature to the willing captive who

has naver risen up upon the wings of a free mind - drooping N
‘and useless soon - to see her in her comp*ehensive truth! -

Hhen We shall gather grapes from thorns, and figs from thiatlesf
when flelds of grain shall spring up from the offal in the bye-
ways of our wicked citles, and roses bloom in the fat church= ,
yards that they cherishi then we may look for natuxsl hummkhy,
and find it growing from such seed, (?3?-8) : '

-

If Dickens employs the pa:ent—child :r:ela.tlonahip 'ho muatnte ‘
tha niddle-class business ethoa inva.ding various lavela of aociety, hn |
is not, at this point, sufficlently pesaimistio to allow no oppoalns
'rorce able to resist thia inﬂuonce. e.ckens loca:hea 't'.hia poaitivc -
forco in the 1ower middle claaaaa and in the lower claaaea. 1n the na—

' pective mnm ’:ela.tiona of Halter. ‘his uncle md Ca.pta.in mt'ble a.nd
of the 'Doodlea. D:Lckena‘ location of 'hho poaiﬁ.ve humaniaue valuea 1n

B
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" the louer classes is also suggested 'uuxoush the p&rent-chlld relatlon-
ship, in John. the poor ‘briclma.ker a devotion to his da.ughter. }hrnm - .ﬁ

uhich aima.tion is a reversa.l o:E‘ Florenee'a reJat:lcnal 5P to her father; P

: a.s John's neigh'bouz: sta.tes, "!ou ro‘o youraelf 4o give to he::. _ You hinq,

yourself hand and i‘oot on’ her a.ccount You ma.ke your li:fe miaem‘hle '

.along of her a.nd. what d.oas she- ca.ra. ‘ (l$26)

To. contrast the Toodles' fanilial ralations to thoae of the cold
and d:lsl:a.nt Dombey household. Dickens once aga.in employs o:ganic ima.-
gery to empha.size the natural wholesomanesa and - waxm closeness thxough
physical conta.ct 50 'hhat Polly‘s children go“hnlt-uild." when thelr

-

' mother viai'hs thens S L

R thoyda.shada.tl‘blhanddragg&dhertoalowoha.irinthe _
chimney cormer, where her own honest apple face ‘became immediate-
1y the centre of a bunch of amaller pippins. all laylng their

| rosy cheeks close 'ho 11'., and all evidently the grouth of the .
same tref . o

-.ht:. 'Ibodle, t90, ia viaued poaitiven as a parent .’m contmat to Mr

Dombay. 'I‘heir‘discuasion unde:lir;eg. th:,a. cgzgtmst: Mr, Dombey can only

ook at Toodle's children from a financlal point of view 'thy. it's as

much 23 you can afford %o keep them™ to which Toodle replies from a
humanistic parspective, "I couldn't hardly afford tut one thing in the -

~woxld leas, Sir , . . To lose -"em .‘ . :'(69) ‘The informal Toodle meals,

too, are contra.ated to the i‘rosty Dombey meala as Dickens portraya the '

'fomer in {:ams of eommuniom ‘

In aa.t:\.afyins himself, however, Mr Toodle was not rega.rdleas of -
the younger branches 2bout him, who, although they had made their
own evening repast, were on the lookeout for. izregular morsels,
- a8 possessing a relish, These he distribtuted now and then to
the expectant|cirele, by holdinz out great wédges of bread and |
~ butier, io be bitten at by the family in lawful succession, and’
by au-ving oud ama.ll doses of tea in- li'ke manner alth a spoom
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“which snacks had such a relish in the mouths of these young -
‘Toodles, that, after partsking of the same, ‘they performed pri-

- vate donces of ecstasy among themselves, and stood on| one leg
aplece, and hopoed. and indnlged. in othe:r: salta.tory tokens of
gladness, (620) -

How diﬁ‘erent from Dombey ho appea.rs *a. gra.ve sigh'h behind the, tes

ora. 1.n a state of d.tgnit and uho hosts a eold banquert: "Thmugh 'hhe

_mious stages of rich meats and winea, continuaI gold. and ailver, da;.in-
ties of enxth,. air, fire, and watex, heaped-up ﬁuita, and that unnecles-

sary article in M Dombay s ‘banqueta - ice ~. the dinner alouly ma.de 1ts -
a (593)11 The Toodles are also depicted as good pa.ronts becsuse of

"their a.hilit)@.o a.da.pt to progress a.nd change, Hr. Toodle is employed
by the milway, 'tha most pmminent symbol of pmg:resa in the novel, and

the ming of h:\.s son Bi.ler, after the steam—angina, 1s significant as

a.n indica.tlon tha.t he, unlike the prodigal pa.renta“ of the novel, will

not mtezfore uith na.tura.l prograss in the rearing of hia childrcn.
‘Yot even this 1dea_l-mllieu which PolILv and her husband provide

. for thelr children is not sufficlent to ensure healthy development, for

it iai'imm:aslbia_ to _e_acipé the threatening 1ni‘1uan¢q of Dombey which is
represented by his provieion for Biler, That it is the umaturel in-
fluence of the Charity School which temporaxily corrupts Robd the .Grinder
making him a “prodigal son” is suggested through Dickens' criticism of _
that instifution, Its effecta mnthe‘ _same (}5 those o.f-@l‘imber's‘ - ‘
Acadeny in the resistance to time and ﬁe_ dentAl of childhood so that

' _no‘o' s “soclal e:d.stbnee had been more like that of an Baxly crmimm{"

than an innocent ehild. oi‘ the ninoteenth century. (1;)6) Houe\fer. it is
finally eonsiste;zt u.‘.:th the themo of the novel tha.t Roh Bhould repent,
especially once Carker 8 1nf1uence 3.5 mmoved. in orden.to illustrate -hhe
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poaiﬁve d‘mts ot a halthy fa.nily l.tfc. l-tia mnion \rith Polly
dimtly follo\dng nonnoo‘n mnion with har rather. servea to. Te=
1n£oroe the 1den of ptrent-ehild hamony with- which the novel cloaea.

chkena also optlniaueany pmaenta ad.ditiom.l poal‘hiva fisuna -
u&th the abil.‘.ty to munt Domboys.am in the ohmetm of Sol Gina and

- e.captun Cuttlae, Capta.in Cuttle ia unnlated to H&lter By bloed, hut

the bond which exiata hetunan him ‘and. Walter 1a ohused uith as nuch
f«llng and loxalty as the tie between nodel pu'unt and uh.ild. The
oapta.‘!.n exprcuea thia in hia mpcmae to Yalter's mppoaod dn'tht

Y

v o4 ¢ Wal're w ohnd. ny ‘boy. and man, I 1ovod ycu. Re ‘t
Yy rleah and Blood, . . « T ain‘'t got none = but something of

what a father feela when he losea & 2on, I foel in loaing ¥al'r,

~ Tor why? . . . Recause it ain't one losa, tut a round doatn.

. _whm‘&that there young schoal=boy with the roay face and .
cuzly hatxy, that used to be aa merry in this hexe parlour, oom
round every week, at a plece of muaie? Cone down with Wal‘'w,

- ¥here's that there fresh lad, that nothing couldn't tire nox . -
put ocut, and that aparkled up and blushed.so, when we joked him

about Heartid Delight, Ahat he waa beautiful te lgok att Gone -

down with Wal'z, Wherg's that there man's apirit, all afive,
that wouldn't ase the 014 man hove down for a minudte; and =
\ ‘cared nothing fox itaelf? , Gone down with Wal'm, It ain't om
¥ Nal'm, There waa a demen Val‘xa that T know'd and loved, all -
holding mound his neck. uhen he uent doun, and thw‘n a-hold.*.m
round mine now* (5’45) _

Not only do Ga.ptun mtﬂo‘l uo:da rd‘loet the mttnu sriot he !‘«h.

nont through um.ch an mdhiduu nuut Taas, ca.ptun cumq md &1

: ‘Giua la.ak the ahiuty to ada@t to na.tun\l tim and pmanu. mg
 Captadn ivea in Ma own menme tine \wnbolhad vy tho vatch \il'dph

must be oontinua\lly addusted and Uncle Sol :!:onm dm:i’baa h&nulf
“at “old-taahtoﬂed.“t -

: b.at they ulao oonm hh un« oi‘ t!a \mtquenou nt mu: n indl--
- .\'S.dnn u ucll a.t hu :npnt tur tho vuiout atagu of mtum dwtlop-

T .,l'l-
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' .+ + the norld has gone past me, I don't Blame it; but I
no “longer underatand it, Tradeamen are not the same as they .
uaed to be, apprentices are not the same, tusineas ia not the
‘same, tusineas commodities are not the same, Severaighths of
ny stock ia old=fashioned. I am an old-fashicned man in an C
cld=-fashioned shop, in a atreet ihat is not the aame as I ze-

. member it, I have fallen dehind the time, and am toc old to

cateh it min. Even the nolae it makes a long way ahead,
. confuaes ze.* (54) | _ e

!

T Although Walter's uncle posseazen the m§ inadility to accept a 'uno

cutalde of his own as Domdey, unlike Dondey, Sol Gilla has reaigned hime

3alf to the fact that he 18 old-fashicned and he makes ro attempt to
“inpose hia tine on Hl.ltnr. Thia ia aeen Yy hia eneoumenont of hia
~ nephew to zOve uith tize and u«k enph)\mnt outa:de the shop.

s the lout olna—conucioun of all the characters in thc nmnl.}?

mpum Cuttle. and' Sol tnm atand s.n dtrect opg-mon to the valuee
: uhioh domimtn the nouicty nprnntod in the hiarmm' uhinh ‘oec.'mc
- ﬂth Sir :amot &ntuu and’ uom douum 0 the sexvants of nunboar'

houtotnld.g mokont noat mucnly muu ihd: h.ek of ulf-

‘ ) _ mmounnm oy tht.‘..r ngcr uiuinsnm to uteh mw: u:.th mom«
'f"--l.ncl thts.r ovmiaht ot o & m lth an Danhw. the union would h! '

cut ol thi quutiom . "Om het m quito clur f.o thc o;pmm S

. mdy. that homm \hl'!'.u-‘a nodnty nizht. uund in the w of hh '
p\:ﬁdvins it hinuu‘. he m. e one n&sht Ay, & nuber ot u-.- Dua‘bcy'a i

fanily, "(300) Yot because 'hltu: doea tnvel dn tho Don‘ocy mld. he. ~_
unlike hin guudiana h not rr« of clau mdndicu. s that althoush

" he lom Fln:en«. ho 'ia conmcious of tho cluu barriers uhieh dividn
‘ thua. Re . likn o m.sm Flozence in the d:.aunf. future mmborim
him, "'mt anothn: and Rare u‘bu fancy uhhpmd to him tlwh A ho were ‘
alive then, he would de buynnd the sea and fursottcm she mm. =, .

4*

-
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o Bith, as tnuen mon oy \Pietonan ntmda.:da. are clurly dmhd ano-

proud, happy. There ;f&! n0 more maon’uhy sha should menber him '
wth any 1nterest in such an altered state of thinge,"than sny play-
thing she ever had." (287) Tt ia a defect of the novel that Dickena
‘eva‘ryuhm.. and particularly through John Carker, drops hinta at |
Walter's eomption. Yot never developa Halter‘l ohamter sufficlently
to ahow any enm‘.‘liet betmn the opposing poaitivc and nasa.tivo forces
nmsanted by hia sua:diam and Dom‘oay uspectively At thc sane time.
ae wa.lter vaa taught from childhood that the key ta; success 1s to “Love!
Honour! And Obeyl™, it ta oonumm with the puont-ohnd thene of “the
: noval as it rela.ten to oducn.tion. that ho lhould. mu'gt as a pouti\n
-"ohuaetc:.;_ T ~ ' N o .
B the novel the' uc«ptm« of and. eontontmn'h \ti.th onc'; atae
* tioh tn ife’ nerge 26 the baneftotal by=product of valuing Hunan wels
fare above wealth, The oharaaters of Sol Gilla and Captatn Guttle an . -
'\nll as Hmi.et carker. ,who 1. alno of 'hhc icm: uaddh olauu. ulu- -
- ntnte the 'nom polmh oi‘ Dtekont' tratmont of the oiul thwu. ‘Haxe
. ritt .tl ucn as A pnuiuvo fonu muoh beea.uu ot 'hh! umuve :ah lho\. |
-'.plm in A:u.ce Haxwood's 11:..1“ Hu: lovo h ot a nd.mpuve mtuu oom-'
. bh <o that ut the exparhnecd Inoren«. who th:oush hcr own mother=
o hood. nas loamcd to express 1ove. u both ‘women anum: pcnllel Toles

5,
. in the nlpeeun rodupuom ot Ali« amd Euth. Althouah Ame a.nd v

_the: ohmne. undu: the pout:\.ve 1nf1uonu o Hmriot u\d mmmﬁ thay
are musht to upontanoc. thus aahiwtnc come lo:-t gt :odonpuon.
Harrief.iw the most artﬂ.culute ;pakqnmnn 1\1 ‘the novel for thc 1d.a1
a.tt!.tudn towards wealth, Donulns to '1% Jmu Cn.rkcr‘l nonw to

"




Dombay 1n ruparauon for the mng her h:other ha.a dono him, her worda
to N:e. Morfin reflect thia hea.lthy attitude towards wealth not aa a )
goa.l an the aoquiaitive Vietorian aociety viewa it, btut as an ob:)ect
*  which though neceamy. ia of aecondny mpomncet _
‘e + « You know how few cur wants are = John'a and mine - and
*hat little use we have for money, after the life we have led
- together for 3¢ many yeara; and now that he is ecarning an in=
come that is ample for us, through your kindneas, , , .'(915)
In view of the muan apirit \thioh doninates Dombey and Son.
D!.ckena' oonclua&on to that novel with the suggeatlon thl.t there ia
mdua.‘l.ly r!.aing anotho:: fim to nphoc the ti:m oi‘ Dauw and Son,
'pnrtnpa to equal, perhnpl excnl“ th. !‘amc: ia scmewhat unuumotory.

for once a.sn.in Dickens :.mm.n on n\nrdins vi:-tuo uith wealth, The

nonetaxy :-qug:d iz no lqn_str Vtho genmul_. s_itt of a "sooc_l :.-;_oh ma.n'f'. -
Valter nul\tf/m his oin my .tﬁ the woxld ‘and the ﬁiﬁnt-ehild :elntion-‘
ahtp s Quite mvm:d as in uny m Dambw w.tu e domdcnt on hu .
childnn. Houwer. the. aquation of virtue md uu.lth n atinl ntmngly
folt and it has the d;tcot. of wukonins the oxunplu:y attituﬂc t.o\m.'da

| nonoy whioh 1a cusgeatad. thmush luoh characters as lh.rnet Caxker .

- and cnptun mt.th. In addition, Dickena undermines the class thenme hy

hn.vinc Dombey diloun mmnaa lo that she l.nd Valter mmy as loc:\ll ,
tquall and in ihis uy Dukcnl avoida the chu lasue msguted b,y the =

Dick Whitiington parallel with Lts union of ®he different scotal claswes,’?

\\



Chapter IIT

Nleak House and ldttle Dorrit: The Family Metaphor

_ Although pmnt-chud nlationahipa asgume a promlnont role in
"~ David Copperfiald insotu aa they provide direction for the novel in

4its plcareaque structure az David moves from his nlationuh&p uiih hia
mothex throush % series of substitute pnrent-/uhild :e].auonahipa. in

the novel .'.tult Dickens is in m@ more precccupled with tracing the

woholqgieal growth of a particular individual within soalaty, t.han

| uith'&ruuula‘tim hia eritical 1naish£a on the aoaigtyjitaelt, I% il |
~ tzue that the novel criticises the Z4gidly Puritan treatment which David

* receives at ‘the hands of the Murdatonea and that there is a fatx amount

of thoushtml quu‘d.on!.ng of the rolt of tho Vietorian woman 1n Dickenu":' :

tx'ntment of .mv!.d'u ulationlhi,p. to Agnes nnd Dora. In ad.:u.ti.on. the s
| novel or!.tieally nminu education. ana allo the ¢laas p:e.judiaol ine |
volved in the Stee:-rorth-mny plut. ‘{et. buoa.u}qe '_t.he novel is wxitten
~“4n ‘the first person in autouo;npmou forn, a1l thete criticlems axe
viewned in %ution to D:wid and S.n to:m of tho eﬂ‘ect thoy have on hie
devd.opmnt. In thia vay. tecause the novel is primarily oonotmad with
_onu individual and his mauonlhipl. t. doea not take on the ‘b:oad 0=
olal ugnmmo- uh:.eh Dlckens' ronoum novels do, fox, pu-unularly '
in Bleak }i_q_\m_o and Iittle Torrit, hias two mt ma.nterpieou. D&okona
_ 'haoomen more preououpud. uith d:au!.ns a bmad port.zait of Victerian |
| eociety and with making & uideuprea.d. attack on that lochty at ita var-

doua levels, .

@ . _ Ty



It 1- not nacidental thtt in thoaa two novels uhich. along with

' }!u'd Times, eonautute hia moat peanimiuﬂe work. Mokena ahould omploy '

the parent=child relaﬁ.o.nahlp a8 his central metaphor, He had alwm
viened the government and yuling classea as posmcaning a type of paren-

- tal :;aponaibility.towa.rdn the losa fortunate membera of society, This
‘3dea found expresaion aa early as 1842 in American Notes in that part

of the ook whare he discussea the more positive and ideal qualitiea of
American acciety: “'mo'smtq ia a parent to ita people: has a parental
care and watch over all poor children, vomen labour;ins of child, eick
persons, and oa.:ptl:ied. The aomon men render you assistance in the -
a"hnota.,-‘[ and uo‘uld ravelt mm the offer of a piece of mcmoy.‘ Thu do=
aire to oblige !.l universal . 0 Ml Horeovo_r.‘ a8 Diakopl. becane incroaq-

ingly avare of the niserable and humanly degrading social conditiona of’

- the timos in which ho lived, there is a proporticnately increasing bittex-

neos with ngu:d.n to the aoverﬁnunt and mlinc ola.uoin uhibh one oan Ob=
sexve in-his use of that sane metaphor, Tn & apuoh on ‘boha.lf of the
Hospital for Stk Children, Dickens atatedr '

The spoilt children I muat ghow you are the lpont ehildren of
the poor in ihls great clty « «  for ever and aver irravacadbly
: lpont out of this breathing life of oure by tens of thouaands .

+ « The two grim nurses, Poverty and Sickneas, who bring
thau children.befoxe you, preaide ovex thelx birthas, xook -
their wretched qradlea, nall down tha!.: mu. cofﬁnu. p.tlc up
‘tha carth above their gravea, 2

Dﬂ.oko:il‘ .tnmuinsly pe-um.mo viewa on soummont 1mapon’aiuliw '

ware 1o doudt Juatlﬂed. and hin oWn oha.r&ta.’olc aeuviuu re\ml tha.t

he waa a mah who ntmngly telt the need for practical refom, Qne of
hia central conaernn in roform was lna_doqua.to houaing, and his _ﬁhoico‘ :

of “3leak Housa® as a title fox.one of his’novela euggeste, in addition



. %o 1ts motaphozioa.l 1t 4exnry va.luo. a severely pmotioal a.:!.m .’m the -
1ieht oi‘ the following eonraont. taken from an axticle entitled “""o
Working Nen" w_hi.ch Dickens wroto in 1854 for Housahold ‘.!or:dm "Naither

religion nox.education ulli make any way, in thia ninoteenth centuxy of

B Chﬂatianlty. until‘ a Christian gowmmént shall have d&nchu-sod_ ita
first obligations and cecured to the people Homea, instead of polluted
dens,"? Dickens here pleads for a truly Christian reaponsible and chari~
takle governmont, qua.llt-ioa‘ yﬁiuh he felt Noré ao:cly neoded in theoe

. govezning the oduntry, Through 'hia art in Bleak Houge and Little Dormit,

" he a.ttomptu to a:qa:eua.thin oane 1deu. by ln.ur?ching his oo 1&1 eritician
with a ria::oe atiack on govornmunt innutuuona. The auln:: 3.nat1-

' ‘b.xtlonu on which he foeuneu are e\ptly choaen, for both have 'l'.he mnotion
of delng :eaponai‘blo fo:' mt nu-nhern of". people, of atanding in potontia.l

,‘ "paronta.l relntion to aooiety. The Ccurt of Chanaory 1a actual fact waa |
reaponaible for orphe.na ma.de Warda. ot’ the Courtl and ‘almoat ull sovcrn-

/ nont business had to pAZS through the ﬂatioml ciroumlocution ori‘icu.
whoas function m&ined vn.suely ‘defined,

Yat, a.lthouah Diekonn in thoao two novcln attacka govmmont

. inatitutions and oloarly condemns them for thelx mommmon and ine
“efficlency, he cannot content hinablf u.tth placing tho hlme for uocioty‘
maddle on the shoulders of govexnnent officials and mem‘bm of the ruling t
‘elanscsy “Nobocly‘n Fault®, one of tho titles mokena had coneidered for
Mttlo Dorrit, underlinea thla poin't. Rathex, in Bloa.!c Houaa and
Iittle Doxrlt, Dickens demonatrates the 1r\poaaibility of dineoverins tho

notu of uoo&aty'n p:oblomu. bmu%e uoaioty itoell s nhown o be dige
eased on all lovela. Grahane' Smith has reourately noted the natuxe of
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-'Diokena' vl.alon of aouhi}‘ da 4 'cinaréu ‘izi‘hin' moat complex novela,

Smith states that Dickens ngud.ad Ehaliah aoeiatya

as a aerien of 1nterloeki.n3 ayatema. ea.ch held tosathar by tha

. pover of money, tach bent on m&intainina its\status and privi-
lego: Parliament, the law, the church, the civil service, manu-
facturers and mexchants, finanalers, doctors, philanthropists,
all pursuing their self-contalned and limited aims, but all -
finally forming inte a vaat complex of soelal; political, and
eccononmic oppreasion, Baneath thiz structure lies the masa of '
unorganited men and women on whom it battens, It iam part of the
greatneas of Rleak Housa that Chancery both containa within it-
self, . . ; tho ossance of soclety viewed as a single entity
and yot is alsc asen as a syastem linkcd to octhar qrucially im=
portant mtuna.& : , ,

In the last sentence, one may lubatitute the c.trcumloouuon Oﬂ‘mc._i‘or

' 1tl 1mportahoo to mttla Dorrit 1a sinilaxr, As the groatest tnsulfietent

pa.renta to those for uhon ‘c.ha:f are roaponuble. the Court of %heory
nnd. 'thn circumlocution Otﬁ.ce prov!.do the rnpeotive novels in which
thay appeu \uth a 1argo fmneuork and Dickena!' tmtmnt of tho sovarn-
mont's parental ‘Tole to the wnnh people 'beoomea the oontronins muta.-

pho:o!‘bothnovoll.' o B

As D.tokenu came to vieu aooiety more ana.lytioa.lly. he had ‘oeooma .
interested m exploring in his axt the uonoapt of olass and the barriers

S.t fontem between man and_. man. ~The Juxtaposition of Edith and Alice in
Donbey and Son had been Dickena' firat detalled oxplovation of the class

~ thems as such, ard it had reflected Dickens' own poreonal fatth in a

univereal humen nature which tnnnuendu clasa 'omieu. This attitude o
cha.rly om-uad in Dickena! artﬂ.nla. “Qn St:ike":

© T doubt tho axtatence at th.tn profdent time of many faulta that
are meroly clasa faulta, In the maln, I am disposed to think
that whatever faulte you may find to oxist, in your own neighbour-
hood for instance, among the hands, you will find tolerably equal
in amcunt among the maators alse, and oven ameng the classes a=

~ bove the nastera, They will be modified by ciroumstances, and

b

-



thay will e the leu uxnulnble among the bottn:-emoatnd. mt
they will be pretty fairly distriduted, 5

" Dickena, then, .cane to Bellove that as all men uvo Mca.lly tm'
sane nature, all aha.n sone naponaibs.lity for the state ot loaiet.y.
l'uoh of .the nisexry a.nd unhappimu around him, Dickens telt. oould be im=
' mediately a.ttri'mted to the importance Vi.ctorla.na attached to loo.i.al
climding, At one poﬂ.nt, he mucinu the old Toxy mtm for ma.kiné
theixr object “to J&o.r ‘the wukor menbers of the middle cluul into make
ing themaselves a ?oor_ fringe on the akirts of the clasgea above thon. inw
‘stead of ocoupying thoir‘ own honeat, honourable, }ndopendbnt Qiace.“s
_Moreovexr, Dickena was th the only Victorian.who fo:l.t that this obaes-
slon with social adva.nocment waa infeetina all classes and fontor.lng lelt- .
intereat at the expense of uoeia.l ':oaponaibilitya _
~ By 1840 ML11 was uying that. “that entire unfixednesa in the ao=
. cial poeition of individuala « that treading upon the hacla of
one anothexr = that habltual diasatiafaction of sach with the po~
aition he ocoupies, and eager deaire to push himself into the

next akove it" had become or wag hccomins a characteristic of
the m‘c&on.? ‘ - )

* In Nleak House a.nd Little Don-it. 'hhen. mokana a.ttompto an “mtomy of
soclety®, aa mea.r Johnuon names! h. wnhich 1nvolvel heavy reliance on
the pmnt-ohild meta.phor in oxder to po:'t:w that soclety in all ite
eomplexity.

)

“Gall yo that a Sooioty. nr:.n he min. “whore there is no’

- longex any Social Idea extanti not so much as the Idea of a com=
mon Home, but only of a common over-crowded lodsing=house? Where
each, isolated, regardleca of his neighbeur, turned against hia
neighbour, clutches what he can sat.. and ar!.u ‘Mine} ‘“8

'I‘curolud.rockh'l sentimont in Gnrlyh 8 Sartor. Resartus could ha.ve amed.‘,



s an episnph i‘or Blea.k Houao aa 'both authom onploy tha netaphor of
'the home ra.thar "'bloa.kly 1nﬁo==hr to expnu the qomption and dcsen-
- oration which they .‘..‘nlt ehmutor!.ud ?msliah soo.tety 1n the nid-nine-

* teenth oantury. Focuains his atta.ck on the Court of chancary and the
.I.a.u Couxts in Bleak Houaa. Diekena nyatmuca.lly nluatra.taa ‘bha.t the
.tnjuatiuo of that inatitution ia organi.oa.lly rela.tod to the atructure of |
sociaty, The Gourt of chanury 'aeha.vel i:relponubly. ruining tho l:lvea
_,ot those who dopend on the courts .m the same manner as tho chaxacters
who popula.te the novel Tuin the livea of their dependenta, The Law
" Courts na.ture.lly. as that pu-h of tho sovemment which ahould epitomin
Juatice, are lu'b.jeat to mokem' moqt sovere oritioiam.' But Dickens, .
in hia mlyatn of aooiety. moves to tho core of that soalety, e:&.minins-
the nost i'und.nmntnl loeial unit. the i‘mily. and it 1a through an ox-
tuns&vo atudy of pmnt—ohild relationnh&pa aa. they relato to Dickena'
laxgor soctaty of the Law Courts, that the pazent-child relationship be- |
_comes the centrel metaphor of the novel. sl.vins Bleak Houae a ooherenae

‘and. 1ntenaity which was never ao eomplately :enliud. in hiz saxlier workl.

The nost pmminent upcct of the large amtmm of p&nnt-ohnd

nlntionlhiya dmlopcd in RNoak House House 1- thc snat numher of bvad and
1na.dnquute parenta over whom presides the loxd Chanacnor who ie de=

ps.oted as an 1m-qua.u :.‘;thu-fisun :unns“tho “Gourt’ ot Uhancory. m’.“mi"
“order to underline the lord chaneeno:-‘u insufficiency, m:a’cena Latro

duou him as a puoclv of God the hther. as the formex utl in Judgement
“with a fogay glory mund. his head, softly tenaed in with er:.mon cloth

and eurtains, "9

‘Tt i Dickens' plan for the novel to demonstrate the eorTuption



and 1ndustiee of the court of chanoery hy 111uatrnting tha :uin and ‘

miaery which it bringa to the livua of apecific lndividualu involved di—
Yeotly o 1nd1reatly, with the came of Ja:ndyoc and’ Jnrndyoe. The case
itaelf 13. az ia tho uhole legal ayatem daalins.ﬂith 1%. chrounnted as
' & complete nuddlo. 80 that no man allive knoua uhat it meana.., The

. toggy glary“ arcund “the lord Chancellor's hoad sexrves as only one exnm—
'plc of the fos 1mnsery which naekona employa eonliatantly to smphasigze

th. idea ‘of chacs and oonruaion. In addition. Diokena :alnforoea the idea

of the muddled and deganarata utate of the courts th:oush the erﬂation of .
‘the groteaque oharaata: of Krock, a Lora‘chanaellor of a 1ouer order pre=-

siding ove: raga and bottleu. and a pnxody of the aatual lord chanonllor.
An'xrook hinaelf explainnl

P

.+ "You see I havo 30 many thin haru.. .. of 8o many kinda, and
all as the. nelghbours think % they know nothing), .Nasting a=
vay and going t0 rack and :uin. .that's why they hava given
me and my place a chriatening, And I have so many old parchments-
‘o8 and papera in ny atock, And 1 have-a liking for ruat and
nust and cobwaeba, And all'a fiah that comea to my net, And Y
can't bear to part with anything I once lay hold of (or so my
neighbouras think, but what do thay know?) or to alter anything,
or to have any oweeplng, nor scouring, nor cleaning, nor repalre’
ing goling on about me, That's the way I've got the ill name of
Chancery, I'don't mind, I go to seo my noble and learned brow

" thex pretty well: every day, when he aita in the Inn, 'HKe don't
notlce ma, but I notice him, Thare‘s no sreat odda betwixt us,
¥o doth grud on in a muddle, (101)

mw3Irwthore-l|~cnyﬂordotr-n&okcql¥d@ménlt:utelgmto th.‘B:iti‘h“lQﬁll“lyI!‘”” L
tem, it la that it conduots itself according to one principle, that of

gself=intarent;

- - The one great principle of the Unglish law 1s, to make bual-
nesa for itaelf, There 42 no othex prineiple distinctly, certain-
ly, and conglietently maintained through all its narrow turnings,
Viewed by this lish{ it becomes a ccherent scheme, and not the
monstrous maze the laliy are apt to think it., Let them but onee
clearly pexceive that iis grand principle ia to make business for
%g;;ii)at thelx expense, and lurely thay will ccasa to grumble,
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.'rhc Gourt. ot thoary, then, 'beeoma a poor pu‘ent bocauae of ita aelf-'
- !.nteraatod natura uhieh in turn onl:f perpatua.tea tho unhealthy traita of
. aeli‘-intmnt a.nd groad in ﬁ.a chnd:on. 11‘ it doen not delt::oy ‘then a.l- :

A

togethert “‘I‘hu maiver 1n the cauae haa acquized a goodly sum of monay"

by At, ‘but has aoquired too a dlstruat of hls own mother and a oontanpt

01‘ ‘his own kind* (53) Slmila.rly, e axe 1n£omod tha.t " wxhole families
ha.vo 1nhorited lesend.nry ha.treda with the suit," (52) Diekcna reinforcen

 a?
“the theme of bad parenthood thmush frequent references to the court's

parental »ole, a0 that, for example, Bather statesy "It touched me, that

“the home of such a beautiful young creature [Adal ahould be represented
by that dry official place. The Lozd High Chancellor, at him best, ap=

pesred 8o Tpocr--"a. lubnﬂtuie for the love and pride of parenta, *(78) Al-
ao. Miss Flite uemn as o.n ocaxly oxanplu a8 well as a un.rning. of the
cutcome of an up'brinsins as a waxrd of the oourtnt "'I was a ward myaelf,
I was not mad at’ tha.t time. eurt.aying lou. and amnins batueen eve:v '
litt.le uontenoo. ' I had youth and hope, I believe, baauty, It ma.ttou

. -vory 1ittle now, Nelther of the throe urved.. or saved me, . N (81)-

By representing the zovernment and ita :'ulera ag too aelf=pre-
octupled and self-interested to concern itself with the welfare of those
it governs, Dickens ia able to integrate his broadex soclal criticlen in-

“to the atxiscture ofthe "novelr*—- s

. Thia 1a the™Gpurt of Chancary: uhioh hon 1tl dacaying houass and
itas blighted landa in every shirei which has its wornw-cut lunatie
in every macdhouss, and ita dend in every churchyard; which has ita

~ rained sultor, with his alipahed heels and threadbare dress, bor=
rowing and begging through the round of every man's acquaintance; -

~ which glves %o monied misht the means abundantly of wearying out
/ - the right; which so exhausta finances, pationce, cournge, hoper
no overth:uua the hrain and broaka the hearti that there la not



A | an- honourable mn.n'al.mohg ita prﬁcﬂtionera who would not give
.Y = Who doea not often give - the warning, 'Suﬁ‘er Any wrong

‘- "that can be done you, mther than come here!® (51) |
In a&dition. D:.‘.ckens' employment, of the ’fanlly mgtaphor to auggent 8o=
vernment s.maponsi lity"eivw.bloa him to attack specifia social a.'b\xaea; .
ompha.ainlns the neod for refom of 'hhe intolerable livins eondiuona of
the poor, particularly in the areas of houaing. sanitation and burial o
ﬁrooodurea. Of Nemo's burial, the na.m ata.teat '

" Then the active and intelligent, who hae got into the morn=
ing papers as such, comes with his pauper company to Mz lemok'a.
and bears off the body of ocur dear brother hare departed, to

- o hemmed=in churchyard, pestiferous and ohacene, whenoe malige-

" nant’ dlscascs are communicated to the bodies of cur dear bro=
thera and sioters who have not departed; whila cur deax bro=
thers and aslsters who hang about offleial dack=stalra = would
to Hoaven they had departed! « axre very conplacent and agrecw
able, Into a beastly soren of ground which a Turk would reject
as o savage abomination, and & Caffre would ahudder at, -they
bring cun-dear bxothor hore departed, to recceivae Chrxistian
burial, (202) , .
When one turns to the m_a.ny‘pa.rqn'b-ohild rela.tion'ahtjq devnlopc'd'

in the novel, cne finda that the same parental irresponsibdility ﬂhidh
is epitonmined in the Court of Chancaxry 1a aJ.uo fairly widespread ameng
the other parents of the mvol. the moat notable of which ia Mxe,
-Jellyby, Mra, Jellydby ia uttorly devold of a.ny sense of pmnta.l =
uponuibilﬂ.ty Hhatuoover. and she has vi.:.-tun.lly ne rela.tionahtp with a.mr'
of hor chlldren, uith the exception of Ca.dcw. who mexrves as an 1nat.ru-
ment ‘of the gmt African causo, In Wre, Jeny‘oy‘a own uorda. “The
Afriea.n prc:ject at preaunt enploys my uhole time, - It :l.nvclvel me in
oomapondonao with publ:‘.c bod.!.eu. and with privntn 1nd.1v1dua.ln anxiocus
for the wali"a.m of their apeciea a.n over the oount:y. ¢ (85-6) Pre-

" oooupted ¥ith her- foroie:n mmuon. sha does not bother hereelf uith,aueh
'1‘_.:.‘:._via.11tion aa her offspring, When hex young non. ‘Pqepy. falle down

SRR



" the uta.ira. and night pbaai‘bly Bo laned for J.u'o. ahe ahov rot the

T leut bit of uneaainena. and Riohu:d pmeivoa a diata.nt look in hexr .

_ayea as if “they oould aee noth:\.na nemr tha.n Afr.tu L3 (85) '
: : Ca.ddy 1 a.mro tho.t her mothex ha.a no gunuine__meqtion for any .
of her ohild;r:’on-, and 'hhat to her mother she is mérely an ‘o‘qdoct, “pean
.and ink", naahowa. . Ca-,div ia 'fnther tolerant -of her mot:her when one
'ednaider_a the total dlsoxder and f.{ltrh' of tholx hoﬁuuhoid; and that the
daughter has been forced to assume the rola of parent to her brother
Peepy, whom Mre, Jellyby conaiders a "'3.1t“t'_.le ﬁié“._' However, ‘when uttex-
ly f;uitmtaci, Caddy, rcvaa.lﬁ her true foelingn‘ about Mrs, Jellyby when
she oalla her mother a.n' “ass", ¥hen Dsther responde in Alluslen to tha.t ’
refezence, "My deu .« o Your duty as a child", Caddy ahawers,
0 don"h talk of dnty a8 a chlld, Mlss Summeraon; where'a
Ma's duty sa-a parent? All made aver to the public and Afriea,
I suppose! Then lat the pudlic and Afrioa show duty ag a childy
it'a much more thelr affair than mlne, You are shocked, I dare
oays Very well, =o am I shocked tooj so we are both shooked, and
thore'a an end of it} (967)
- Nor ta Mx, Jellyby an adequatd pa.rent1 howavar, he geems to be
exompted. from his duties as & pavent becaune of hia wife's terrlble neg=
lect of him, For -Vioto:iana_. the duty of a mothax was & part of her .
1&:&0_&‘ role aa sue.:d&n.n of the home, Indimotly related to her otriot-
1y parental dutiea was hexr gtiliua.uon aa & wife, to create a comfortabdle “
_and orderly retreat for her husband and %o manage the houaehold frugally, ™"
Ideally, thia would provide her hustand with the sptzitual guidance which
would fortifly him to g0 ou’r. into the woz-ld and earn & l.tvins. helpins to
mnke him a good pmvider. Mru. Jellyby completcly neslectl the hougew
hold and any communication with hex husband, Anm & Fesult, he -"ora"mr |

 eite with r;ia hoad a.aa._inat the wall as if uubjaot to low spirits, and
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f .hu eomtmus om a.u mth as if to sy mtth.tnc. hut nwu' upakl.

_ : uonom. u cnddy mlum. ‘tu. J‘enyby n nmut the oauu -
. of her huaband‘l mnkmtey through hu- mahct of the m-mm DU

. ‘Pa €614 me, only mt.uday mm (and. dreadfully mmpx he

i), trat he couldn't weather the atorm, Y sheuld be surprise .
. ed if he could,  'nen all our tradesren send into our house any.
- atulf they 1ike, and the aervants do what they like with 1%,
and I have no time to improve thinge AL I knew how, and Mk -
don't care abdout anything, I should nke to uke out hou Fa 3_
%o weathor the otorm, . . ! (237)

e, Jollyhy‘a roaponle %0 hu- huahand‘: nnmoul d.u'ﬂc\.\ltiu tnds.- §
cates mu meiady the nature of hex idunnue dcvouon 10 the oa.um

e

“He has been unru:tumte in Ml m. and ta a m.uc out ot apmu. :
;M fo:c m. Tan 8o muoh engaged thnt T have e t&m }o think about .

tag e (3&5) [ny xm:an] I this Wy . 14 Besches ola: 'hl'a.t her tmtie
‘p:mumauon aith the "liu:en &a%uqd on a typo of aolr-tntmat.

pecaoral nagd to clase her: ayes to the muma and tndtvidual ngeds of

theae olqnat 2y her. Ru oommuon of o«uw: vtw o!‘ hu- an’ the
. mthorv&t Afzion Teveala that her oucugmnn 16 based on mmh. Tathe

- .

r than humnuue. mumt “ow; 1€ ay public duties were not & favous
‘ute child to ne, &2 I were not obJupud utth J.axso ROATUIQS on & vnt
ecale, thene petty detalla night grtwt ne varx muoh.’“ (}S?) By potty
dewla. ‘she is m&ﬁ o Cn.dch"n mxm.

- I thim vay Nu‘ mmy bamu m obdant o.f ut&ra.e atuql;. .

':;n

\She lubciﬁ}tmm a‘batmeﬁ ohu& for her true ohudhn .‘.mdu\ 'ho A=

"

L

votd parental Tesponetbility and In s dotne, she Tuine the fantly undd, . N
ke tt&um?dmtmtcr soglety Ak & whole,’: In ge - “
. ~ “Introduction® %o Bezk Boub®v 3 WL LLer has mnmgm the
. ‘% . wu of m, Juiyby amc: Yes, Paxdtasle x- that’ they‘tmt mph “not |
oo - | | e



f a8 1ndividuun hut au olmanu in l wl'lml ot abat:aet do-aood&ns ..11

'ehmtbythethouuz\d._-,

’oe &pplhd tc tho uorld or Ohu\«:y uhm the 105&1 mtem. opmung
on n‘batnet ,prineiyl«. bmnu lm.-tmpomnt &t ‘the: expena or .'mdb

An u tmm of mekcm‘ eoneu-n uith mm. and eontmlt .‘m
h!.l nonh. in 2__ M ho dupl.eu a halw houuhold. hy plactns
tho ‘Baaneta at thu yonuvc end of tho lmtmn of pl.:ent- U rﬁla- o
uonlhxpt. -Several upeqtl m« us to ukc ccum:uom \mn Hn.
et and r& Jollyhy, The most cbvious podnt.of contrast la that |

.' ) Nn. Jalyty te an m-uut vhile e, Bqnot h nwuﬂy muum.

7 Amxm intexesting potnt of comparisen u that. both their huaha.ndl ase
sume Atnor xoles u\d Axe ohancteriud. har & oe:ta&n 1nmuw to npnk. o
. Mthough the oniged are wolly different, . -~

Y mnu. Hr. and. m. hcnct axe immohnblo. 'l‘ho} Tem

pnunt th. oppouto extrone of the quyhyu. Nu. Begnet's chief pre«
occupnuon ts \ulh!.ns sr«na. (Y mnual tuk uhieh mvtdu her child-- o

o

- This is aw aeeuntc oblmnuon in the oau ot thou mon and w aIao s

Ton \Mh clean and whohme foodt huum. it allo :m« o auoeutu .

hex With the ozgante, the mtu:u and the u:t.hly a.nd zeflcats hu- :oh o

- & moth \ml mmau her with the. umuue and ncehl.niuu e
oeeupwuon of Mre. Jelly‘ox‘u mnmudenee and’ m oircuhuon of hm-

' .
-

ﬂhih e, Jd.lsbw vhu her ahndun as fttvolouu chdcau. Hu.

Mc‘a views hu: omptlm as smuins and dovelcp&ns hum ‘utm. 'noth _

. the lnaneu lﬂ‘h as tacheu and uoupanionn fox thdr ehudnm when' M
. Goorsc vmu. he huna that u:. Bnamt ia ut'ah m: lon. ﬂooluinh. um

. “ . . :
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nad an cht at the "Thewtu e to play the m- tn s nuitu'y
;pi.lco. Thc M\m. houuhold s nhamotar&ud 'ov c:do:. a.nd tha ohud-_
o m ﬂm\ an mph .‘n.n thq.tr nothu-. 'I'ne:.r ta.n.tly u a ocuunity to
- uhteh all menbors contmme. ‘This u veat cmy:moa in the umng :
'.'upmuaupml /“ SRR o |
The dtnmr done, Nu Mﬁ. tu&md by the youncor tranches . -
(who polish their own cups and platters, knives and forks),
nakes a.n the. &innexr garniture shine as brightly as before,
and puts ‘4%’ al) avayp fivet sweeping the hearth, to the end
that Mr Begnet and the visitor may not be ntuded in the ano«
k:.nc of their plpes, kh2) ) ‘ ,
« Dagnet u t:ntod .'.n a uudly hmmul mm:' in her nh
N
a8 mrdm of ththoue. mn the .'n mn& to a "nin'ku'y ehnplain“
u she saye. m«. and she serves d.i.nmr meo:dl.nc ko an “exmt aysten|

| ‘umm vith every dm before hert, allotting to evary poruon of pork

. Ate o\m portion of pat-uqucr. exeens, potatou. and even nuatud‘ and.
- nml.m it out complete,* (Mz) Thh io the mtithcuu of tha chactie

dinnex at the Jclly'b:m , )

vo oo fine eod-:ilh. & p&m of mu‘h ‘but. a dish of mnu.
and o puddings an excellent cu.nnul. if it had had any cooking to
speak of, but it was almost raw, The young woman with the flannel
- bandage walted,. and dropped sverything on thw tzblu wherever 4t
"happoned %o go, And n moved it again until ahe put it on the
statze,. The pereon I [Xather] had seen in pattens (who T sup=
‘page 40 have been the cook) frequently came and skimmished with
her at the doox, and thexe 1o be 411 will between thenm,
- ALl through dinner - which was long, in consequence of sueh
1.0 accidents as the dish of potatoes being mialald in the coal sout«
. tle, ard the handle of \the corkscrew soming off, and siniking
- the yeung woman {n th A= \tn Jtny‘u:f p@utrved the evonness
of hu‘ dimposition. (8 9) -

. tne x-m for viewd ‘u lumt hounhou u 'y humua g

.mucn is Dickens' txeatment of the td.auonlhlp het“en hua'oand md
| Wife, Tt has already been Rentisned that 48 van the duty of the Victow
nan uue to pmv&de td.vicc on m:ul and- lpu&tud uttm. Iduuu_‘

/-..
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L 'thm ahculd. he a eonmu:u 'ootu«n hunbmd and witc. ~In the case of -
. the Jallybys there ia no mm:m:on. which sus;m- that perhaps e,
‘ -Jeny'by ha.a !orsotten hou to. Ipﬂk’ “In the Bmct hcnn. "h.‘l. Mneh hn :
_ contrituted oo muich; a8 & zesult, Natthow has becone lasy, 8o that he
S 2o now wholly zolies on hex o articulate what should be & mutual dootsion)
| *It'wny old gzl that advises, | She han the head  and throughaut, he |
. "bld §1=1 « « « give hin snother bit of ¢ nylntnd® |
‘ - Thus the Ba.sneu. uthoush tdeal parents, axe an exaggexation of :
oor:eet taennsa. They are treated mmny rather than ideally because
. they zepresent a limi.ted cutleck, m. Bagnet considexs marrioge the -
cure for all sootal .‘..J.h. and she 4o not pa.:ueululy concerned with exe |
tonding hor benevolunce outwaxde, but 14ntta 1t to the sphere of her fn
‘mediate fanily A@ a tnu olou :r&emal. In ather words, hex metiul&ty
limits her and eha J.a.ckn 1da1 purpou outude ot hex houaehold. Hhm-
an Kxe, Jenyw can only. ses m- avay, e, Bagnet can only see that
which tu alou. Nrtumtely. this 1no‘tudea her oNn ohtldron, lmgl thus g
- -she makes an excellent parent. - ‘ ,

Betwoen theu tuo oxtmu D&ckene develops o ur&u of puent-
ehnd ula.uonahipa uhtah m all eountmtn of the, disease and eomp- |
_t&on of the larger woxid in uh.‘l.eh thoy novu the ment-ehnd Telatione=
'ahm of the Pardizgles, the Skinpoles, the ammmu and the ’Nmyd:opa
are all m&auom of the same them o! ult-&.ntm&ted paunu. |
' | . Paxdiggle, uhou ahief nnoeeup&uon 8 “oharity by the whole=
_n&o‘* comes very eloee to Kre, Jen:hy tn her :ﬂkuonnhip to her ehildren.
-Although ahe eﬂtﬂ.etma m. Mw'hy to: hcr treatrent of her ohildren,

~ ghe is. no-h 80 much us.uctuus e, z!dly‘ny for her nuuhet ak ‘oc«uu



-‘“'hc: youns "a.nu.y han b«m uxnludod mn pa.ruclpuna I.n ‘the obdeetl
o vhich she 4s amm./em}—mm_mpm_mg_mt that Mﬂ. n

' a‘cuyby taku hcr eh!.ldrm whm. it t;a not cut of mnms J.ovo.
Wt o pa.aée 't.hem at obdnta of ahou. - Thie i8 mvcahd uhen she intro-
duau hex children to uthu‘ uyi.nc. "Snu fay have uen thoi.r rames in

a pxinted lu'olerlpuun ult (perhnpl more than one) ™ and: thcn pxoocodn |
| to introduce them am if thl!.r eont:!.h\uonl were part of thoi.r nmn. |
.Shc. thcn. e:qplo&u hex ehudnn fox her own great cause and the:d‘cm '
the mdor is not surpx-&nd by Dsthex's duex-ipuen 'them “m‘ha'd o
nevar ncn uuuh uautuﬂod children, It au net nm Y. tha.t. thcy were
mm& and ahrivclled though thty wore «ruinly mat o = Wt they
iooked abaolutely rmeioua with dl.neonttnt.“ (“151) ﬁdgu Johnton has
loqumtely uugquted that" she "Srowbeats tho poor and ullice her uhi.u\-
Tan to onha.neo hu‘ ovm unu of poua:.“u m thies way hex nlntionnhip tc |
hex ohnénn At well-as her charitable net:vit&qn_m-potivatod by seif«
~ intereat rather than notherly uﬁ‘éetion or benevolent smpulses, Ker
: fanily 1ife s the countexpart of her “dealinge in charity*. Aa she ia
unadle to percelve the needs of her own chndﬂn. = too, she doee not
undeuund that the poor nm‘ﬁa than her uo:da or b:oohum which they
cannot md. Although she 1& closer to home than Nra, Julyb,y in muk:\.ns
the poox her nmn. she ehcoun the wrong method at hor “enly cne tntan-
Lble ¢ourse wap hex course of po\mol.ns upon the. poor, and applying bene=
vohnee $o them like'a amxt-umtmt.“ (479) In thie wey, through the '\

thuo of parents and ehudnn. Dickene attacks thc h:sn aoem. dicease at o

ite roote, the family, Tsthexr herself olifexs the vest nriuoim of Mu.
‘Pardigglet “T thought it beat to be as ueeful as I could,and to zender

. .



| . ‘\lhl‘l'- k!.nd lt:'vl.eu I oculd. to thou imoua.tdy a.hout nu to try to
et that emh of duty mauuu and nm:my expa.nd. itaele™ (uh)
' ‘Unul 1ndiv&dua.h such as Mra, Pardigsle and m. Jenyhy learn to tul-
i nn thc!.r Toles m uaponl&hle md unselfieh puonu within the am-
| “lex unit of the fanily, thcy m only bc failures .‘.n‘\tho!.r pu‘bue )
chazities, o ' J
. Another type ot p&rmt-ohﬂd mauonlhip uh.teh oporates almost
on &n allegorical’ h\nl is l«n in mmw treatment of the Smnuud |
and. m:lmpoh families, who with the.‘.r my polntl ct eont:nt and unm- | s
- rity can be vim:d. AR two atdes. ot the amc eo.‘m. hth the &uuluuda ‘
-and the aktmpolu m« children who are m\et upltou of thcnulvu. "
Although s.ktmph soens the lm evil chnnctor of tht two, he has !‘&- )
thcx'od 1mponuu11w and his own paraaitic nat.uro in his oﬂspx‘lna. ‘
At umu he is mul!.ng. hut whan ene hmmu mm of thn mannex in which .
~ he exploita peoph Ln nis Tole as the “eh.‘.ldt‘ he ia quiu ououa. -Rey’
1ike the other btad pu.runu of this novd.. h.u ncgleutad. his ohildren and
turnod tham into objeats, fn this cane ub,jeotn ot art aa nu “three dauuh-
7 ‘tere had grown up &6 they could and had had fust ae Litele haghasaxd ine
atiuctiona ag qualified them to. 'bg thelx t&thor‘l‘ph:rthlnga in theinr
J.dltla'houu." (65&)' In outvaid appearance, the mmpolu m‘whouy diow -
umuu‘ to the Smallveeds: uht.‘m the Skmyolu axe all ehumn u&th M,
Skimpole as the youngut. _tho Mlﬂ“dl ate all old. eomphtc little
. men and wemen®, and thci"hﬁyo ro eh&imn.‘ save senile Grandmother -
Smallvesd. The Skimpoles are highly pmecuﬁud with art while the

| Snallvesds have dlardghrded any object renotely connqgted with ext such
as bocke and falry tales, The Skinpoles pride themaelves on: having



-

nu‘hheunuly pleulns o.p;pmncel. luasuu.ns roﬁnenentf the SMJ.J.-
u«d.l unnb.‘l.o nonkayn. lussuuna a muon 1n woluuon. The °_ :
Skimpolu p:'oteu t.o have nothtns to do uith uonon thc Sm.nvmdu :
‘make no atteapt to hido the.t: m«l. ‘ |
Yt denpite All outverd diﬂeﬁmu. the philosophy of these

. tuo ta.mn.‘.ea ia mukauy ainilay, ‘u. Sktmpoh'a advice to his daugh= _

tm to ot othexe live upon thelx "&muﬂe&l wiadon; and let un. livo
upon you (654) L echoed in cmcuntm ammw; advice to his |
gmdaom »tive at his oxpenu as nuch as ygure_an. and ‘ukal mnina Sy
e focllah exanpla. That's the use .ot' i\;eh a frienrd, The only use
you can put him to%, (MeS=6) | .

- What e etxiking a.bout the pmnt-qhtld :‘enﬂonmlpa af theue o
tvo faniltea {n that’ there is no divlamn between parent and ohilds ;
Sklnpole 8 daughter nakea the same type nt mt as Sld.mpclo. and. the
Mluooé tamuy tree reveala that the uvins mulwadn are identical
to thetr anceatore, In this way Dickens m;\loyc the mam parent
thcm allegorically to llluatmtc hia thu.‘.s that oompuon unchecked .
will mu furthex nom.\;\uon. ;

- One finde yot another variatien on théi theme of bad parenta in
the charactor of Turveydrop, N, Turvepdzop, as do Ire, Jollyby and

Mdigs'te, poueaua an am:.; hcuwor. n:-. 'mmydrcp'a ideal o:'
deportment is immediately e:qmed for what it v shallow and r&d&euloun.
Rverything about 'ru:wd:op ia mxta.am. which. e.ppmnec Dickens usu=
- ally reserves for his umzy widowsy “f&lu oomplu&on. false toeth,
falae uhinkm. apd o wig " !{e. nke thc othu 'oud pa.nnu. uees his

-+ 690 &8 an object in.ald of his noble purpou_gt damﬁne_nt. h'&ncq -

-



| mk- m his mm mm hou:l a w and. “1ooktd up b0 h.tm with a

mmuon on the oJ.d. ma.gtmy p&nnaeh“ 'ma.t Prince ‘ean ba exploited‘-
.7 -'dv hd.l ta.thcr. even to the point ot ‘buln&m down Junt as hin nqther |
had 'bcen, :mhspt lussutt a nund intenisnnoo on hin pu-t. ‘but it
. al40 zaveals the'facility with which the veak can be exploited by the
strong,” Hhtuh a.sa.tn mlatu 'ba.uk o the lamr theme of 'hho inadequacy
' ar . loei.al mtm in whieh ult-intmet ia the rmuling prine:.ple. Sl.nnu
1y Turveydrop usee cl.ddy for hie own ue:.ﬁ.nh purpolu. Mhen he so
roadily aceepta hez n a dauahtex-:n-lm. 1’6 is uugh an oye n to how ahe"
can lma h!.m“‘!aux quanuu are not lhintna. my dear ohut. tut they
~ axe steady and useful ™ (Jah) aaaay. ae woll ag Pri.nnc. ie deluded. by
| ‘chydmp md nv:.n; l.n a muy uhloh ic based on their pannt'u
ttplo&tuuon ‘ot them dreina thm of thur nte i‘oreem uhiuh is aym‘oonu-
o by thely clvins h&rhh ta & deaf and dumd ohnd. m'h ﬂ.na.lly. beomu
thoy undmtand uneelfish .‘.ove. a.nd with Gaddy'a apoctn.l -awarenoss of
a fanily pmnided ov]ut ‘o,y an imlpona&bh uothex. they ma.ko excellent .
parents, S . -

The deafness and dumbneu of sheir Eather is one atep above the ‘

mhfwtunu of the peor in tho.tr mnm mu&onn. Heu m.ekanu g&veu _
: m most eexious eona&dmuen to thu 'ahcnu. far the poo: axre scarcely
: pmltt.od to have eh&ldm. In the h:-tam«*s hone where \h. ?u.rdigsh
peddles hu* ohuiw. wo witneas the dn’ﬁh ot Jtnny‘n bab.v. In the
“b:i.ckmkcr'l apeach he uucula.tu an ltutudc. uhteh. whea mum& dater,
hae the effect e:l‘ making ;t feen & un&mul nnumnt mng the poort
Yand we've had five’ d.‘.r::Land enuhohmc chugw\. Ty ts all dead .‘.n:‘anu.

and to much the better thm. and fc:‘ us hcudu.‘“ (153) In thu



byl

-

‘ tunny. undnr tha poor eonuﬂem in uh:.uh they are torcod to live. . o
"nw-bo:'n baby cannot aurv!.vu tmcy. 'I‘he :eauu han ’o«n, in t.hc enue S
of J‘enny'a huaba.nd to mke i mm. and. yet thm ama to be mona
. the poor,’ wtieulnﬂy hhe uomon. nore cooptmuon and aympa.thy. Thua |

when Iin‘s nhn.cl nvea. Janny hmmu a nnond nothex to 8,

I.n.ter ﬂ.n the novel Lin nta.iea that ahe will try to do hq:' hent
*t.o h:-lm tho ehild u:s. ut than nha 't.co aru.eula.tea uhut ha.d at ﬂ.ﬂt
uppamd the. oomo and ‘m'.tn.l nouon of 'bho brlckmkui
e o Wy master will ho ua&ina'h 14, and he'll be ‘oeu'h. e.nd. tee
 neo beat, and made to feax his homo, and perheps to stxay wild, .
If I work for him evex eo much, and ever oo hand, there's no one
4o holp me and 4 he should be turned bad, ‘spiteefall I -
could- 4o, and the time should come when I should alt by him in
‘hia sleep, made hord and changed, an't it likealy I should think
. of him as hn :(&nn dn ny- lp.p =L nne. uhh he had. d.i.ed ag Jenny's
" chAld dledy" 36%) :

| ¥hat coeme hm %o e tha m’c o&‘ ainu ie actua.lly the mont. hume and

nothe:ly uunula.uon in 'ahc nevel. me a.nd 1in pouoaa thu nlﬂeu- ‘

nens %o be ideal mothere,. and yﬂt they axe helplun vinumn ot a aoei.e-

W which does no'hh&ns to mmms the&r auﬁ‘u&na. .

“An inveralen of 'bhc ‘oh'm of chnﬂananeu ia ntekenu‘ tratmnnt

g:‘ oxphans in Nleak Houes, r-any of theu orphanu entex dnto pmnt-ehnd

mluﬂonuh&pa vith auhaut.utq parentay heﬂwer. for the poor orphane,

exietence {& made noxt to s.mpona;hle by thes.r hna {ahan human nvins eon=
ditdons, The poor Jo, ‘mins fzom the elums of 'mm-ui-ﬂibne‘a; Tecelves

e hdp. only the hmmw ot‘ Qhadbmd. and Jo aervea to muamu the

mAnner in which sochety takes care of Lts ownt |

He ig not one of Mre Pudissh'a mekuhoapo :ndumu hu !.a not
one of Mre Jellyby's lanbs, beins wholly unconneated with

- DorriotoclaeChat he I8 not coftened by dlutance and unfamiliari=
tﬁ [ha .’La net & confort ox nonven&eme 0 ana'm. 48 & pres



R

‘tcnec afax off. tot hw!.u il thl.nsu st hand d.oneﬂ he ia-
"ot & -genuine forelan=grown saveget he is the crdinary home« -

T wade axtiole, Dirty, ugly, disagrecable to all the senses, in

© .. & body & common creature of the common atyeeois, only in soul &
heathen, Homely filth begrimes him, homely parasites devour hiu. ,
~ "homaly sores.ars in him, homely rags are on him: natlve ignor= . =~
ange, the growth of English. uo:.l and elimate, ®inks his immore : -
tal nature lower than the beasts that perdsh, Stand forkh, Jo,*
in uncompromising colouxa! Trom the sole of thy faot to the .
orown of thy head, there ia noth&ns S.ntmlttn; shout thee (695)

The raliw ef uuoh a ohmct.er as Jo i.n \l‘i.cto:&m weuw hu 'b«n

doaumnud. In N.a vaok, m M of @1;& g}‘ Patex Uomey notes
that D:ckonn' 1&.& So: Jo came tron & hu nant uhl.ch \m pr!.nud in

Ine M m_g fox J&num. 1&50. Al $he puuau m-a indiut-
B | 1 m.akonu hu nade ¢ Lont uhanseu ' '

ﬁ;m}::n Humphayt o you know uh&t an o&th m
t v .
Aldermant’ Ou\ you md? 4 _ _

- Boyr Neo. . - I
gdmxgm Do you ever uy your m:fu-s? o ) -
¥t ~ | :

gdmuniu Do you. knou um proyers m?
JU
Aldermani Do you krow what God a?
Boyt No 4 ¢ 0
Aldermen: What do .wu knnu? - -
Boy: I knowa how 0 aweep & e:ouins.
Alderman: And that's all? : C
Doy That's all, I Swacps & muxns.u »

Dlckens, in Jleak m at various polnu almoat Mhaau the Repoxt,
- Qne mple s the t‘ououinst |

Me. Joi Hothtns else thnt he knows. on, Don't know that
evarybody has twe. namea, Never heerd of sich a think, TDon't
_ kr.ou that Jo' tu shert for a longer nome, Thinkas it long enough
- %Sﬂ §_ don't find no fault with 1%, Upell it¥ No, J&8
peld it No fathexr, no mother, no friends. Naver been
- t.o sohobdl, What's home? Knows & broon's & broom, and know's
= 44's wicked %o tell & lie, Don‘t recollect who told him about
. the tyoom, or about the lie, but knows both, -fan't exactly say:
what'l) be done to him artex he's dead if he tells a lie to the
gentlomen haxre, but believes it'll be aometh&ns weTy bad to pu :
nieh hs.m. and gexve.hin right = and o' ho'u uu the uuth. (199)
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_' | In m ngm of m a.c‘cual :opm. u I.n appmnt that 'l'.hm 1 uw.. B
E lmﬂnmmiw in. mckena' poﬁ:u.it of Jo. m onlv !ianlﬂennt ehmc" B

s’ thvh m.ekenn a.ttri.hutu a nenu ox‘ mmm 'I:.o rdn lnd. " h acpp:op-_'

- riate to his. ﬁhemc that he de 80, !‘o:' 1.11 & mie‘w uhm 1o -one um

- hedp the poor, L4 'te Lkaly that they should tumm ¢ one ‘arother,

 Dickens! treatnent of the bricknaker had also sugsemted this, dor on.
"t.ho one ha.nd he mltaumly dep&ou the br:.clmnkm ma.d.o dupmh to

'hhe point of hauns the&r \d.vea. uhne the uim themulvu. Dd.ekena
chmeteruu as e:enu:.nely empatheuo. as Dsther notcm N

I thought it very touching to see tholn 'l'-uo uomen, coarae. nnd
ahabhy and beaten, o uaited; %o see what they could be to one,
ancthert 10 see how they felt for ont anothert how the heart
' of each %o each was softoned by the hard txiala of theix lives,
. I think the beat eide of such peonle ia almest hidden fyom us,
. ¥What the poor are to. the ino: is utth kmwn. exoopuns 'bo
~" thengelves muon. L

Dhakens ladgnifionntly allowa Jo = rcocive the mntut coapasaton fron.
 hie renou-peor. .‘-'nm Nemo who hd‘:-hndl him. and the unfortunu.‘be Guatcr.
hu-se:.f a.n orphan. uho sivu Jo hey measar dinmr. _ Ancther orphan,
ﬂhul:.e. dmnntnten hex aense of responn:binty when at the age of thizw
~ teen she-aseunes thn ‘fole of mother to hex youna hrothar and mm.

4

m.akena‘ nwia.theuc portrwu.l of the poor is rclwhed ta hia ‘bmtment of -
the ela.u thene. for the ve::y poor Hm too faxr mom fmm the m!.ddle

olasces a.nd a0 precequpied with the vezy atruggle of m:tence tc abserd

-

. niddle.clnu social up.'.muong. Such seaial historxiens an Henry Hwheu.

Adolph Snith and Fredariok Engela support thia v&quo‘&’nt. hgela had ob=

" aerved of the pook that they give o one another mexe than the zich centri=
' 'mte been.uu they have known M um ‘and axe mo:e “wtheua and humane
Nomm. he maintaim& that the poor wexs leu“smdy“ than the :teha
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= ‘h“m them oney ta Ho:.'th only uha.t tt u:.:.:. ‘buy. uheruu for the 'bou:- .
'!soos.u 1t ‘hae.an upw.‘..nl .‘.nherant va.luer-tha vuue ot a 506.. a.ud m.ku

~ the 'oou:uool.l the mean, lou noney=grabhez that he 1!.“71"' ‘Tt la'slgnd-
foant oo, that the only othexr chezacters whe neke cﬁ'o:tn to help

- Jo are thou or tho highex ola.uen in whem Md.dlo-olua valuu umd ]

'elana-prejudieea are ahaent. 'aathe:'. Ja.rndyao and w::odleourt. m.ekenn _
takes ma.t pasns, ui'hh h‘oodoourt particularly, to stress thnt a. highly

- - davéloped sence of aoein.l respom!.‘bnuy sou hl.nd. !m ha.nd u.‘d.h qlagee.

less !‘eennsl | ‘ . ]
. A ha.’oi‘c. in hin of spak!.ns to the poor and of mo!.dins pat:on-
 age or condescenslon, or childichness (which 43 the favourite
device, many people desning it quite a subilety to talk to them*
1ike little spelling. ‘booka ha.l pu?. hun on sood tms a:.th tho
‘woman easily, _(68&) )
-And yet Jo, as the hulplau seed of the unna i.tuelt. the uluma.te
v&.cti.m of the .tnduluun oi‘ lou!.cty. 1& bcyond. 511 help. . _
otft:'od for eontunt ui.th the poor orphant are Mehnrd and Ad&.
Thelr clase s!.vea thm LY g-ue.t advmuse ovar tho poore:' orpha.na and
they are fortunate in the:r uuhnts.twbe-pucnt. A8 waxds of the mrt
they sxe p:l.p.oed. uader the sua.:dia.nlhl.p of Hr. JunMe. who attempts to
‘save them from their other “a.t.hor. the Oouxt or Chancary, Unnko the

various bad pe.rcntn of the novel. Ja-:.-mtyec does not txoat hu woxde as -

o‘bdeou. but as human ho.’mea .and he devotes hi.nml!‘ to tuilding a ma- .

! tionchip with them bued. on nuine namt a.nd love.

n *b:. Jarndyce's rqln.uonnhip with Ri.ohud thers is an &rmr-
sien of tha prodigal parent theme am Rlnhud p:ovoa to. be an unduutul
son. muk_enn also explores this theme in Gearge -nouneeuen‘u relation=
'uhs.'pﬂ to his mothex, Juﬁdyﬁe rei:r_cnepxtd in n&}:kqn;‘_ mk;'-"a'néﬁg:: Gon= '7

.
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é(nept of. tho “sood :!.ch m" Ho poneuu & mute: loc.ta.l &mnau ok
o ‘thln . Mokenl‘ qa.rli.o:- 'benmientn a.nd he neosniau tho.t tho uanua.l
R d.inpcnauen e'!' tm.lth ca.n ‘bn dnt:ueuvc. Hi.a l.umnun derlvu Lrom
B hia u.ny ycua of o'bu:'v&ns tho ta.te of thon !.nvolvtd in the Oourt er
:" Ghtnow. who. hwe. u.do f.hoipouihntw of 1nherit1.ng l So:tune the |
_ 'emm of their li.vu. or R.tehud. utd. the the court. ot Glununw. deo'oe
‘awhou S L 4& :

e oo Ib hu unsendond. o:‘ ccnnmud in h&m & ut ct patting
off « and trusting to thig, that, and the other Shance, with-
‘out knowing what chance = and diamiseing sverything as unset= - -
- tled, uncertain, and confused, The charecter of much older and-
stendier pocple may be even changed by the clreumatances ur=
" younding them, It would be too much to expect that a boy's, in -
- Aks i‘omuon. chould be the nubdmt of such 1nt1uoncn. and .
‘escape them, ‘- (218)

T

My, Jmmc't mole aa cuud.i.an. thtn. 1; to sutde Hiehud into » vooR=

tion in uha.ah ho. can cxe:-cuc the virt.uu of lél!‘-renance and dn.taenea. |

not to ha.nd Richaxd o fo::tum ‘on. a ulvar plauer. Althoush deyoe .

'undcmku hie chueo eonlcimtioum. :«peetina Riehud' &neumuona. _
: Richard zebels against hin; choosing to becone invelved with the Jarndyoe |
. oase and to return 40 his other father, the Gourt of ‘Chancery, In this

' ny he hewnu o'onuecl with thc idea of utt&na methins ter nethtn&. .

T Mn. he e:@h:nm '*rhc Gom 48, by lolmn utthmnt of. 1&\1. ouz srim -
0ld m.\a.rdinn. and we are to suppose th.lﬁ uh&t u nmfus (uhcn It cl.vu
ua anything) is our :-i.eht. :'b i8 not rﬁaumy to. quu:g with our
right* (aala-s } When Rieha:d 1ines h&nadt nore dizeatly u.sd.nat ¥x, -
Ju'ndyue beeo.uue he. hu leuned. that the cate &nvo‘.\ma conflicting wae-

ruu. ¥r, Jurndyee uncelﬂ.ahly to:s&vu htm. emphu&n&na the dut:uauve
tnfluence of the hu cou:tu O T R




- . " Ha is no'h todlluu. Jm&v« I.nd. J&:nasoo hn ua.rpad |
I é?t%:“'é:ﬁ.“&?&i&aﬁ?‘aﬁ:’::?.:? ::ni".“ti‘uif“if o angols
. - - eould be eon«mnd. .‘m u. I bel:.m it uould. chu.nae thelx
e mtun. (slb?) : .
. \lha.t 1- l&sniﬂon.n‘b abcut deyee utd meha:d i.s tha.t lmn undex bene- '
‘velent puental inﬂucneu. the nouuul.tw of corruption is p:eunt. A8 -
K lone né -the social mtom ie dmgmd to attrect dnd perpotuate greed,
. yoople ul.n. Yecone tntnp:pcd in its nh. Mohud duo.‘-.du to make Jarn=
© dyoe and Jarndyoe tho object of hia 1ife, and his allisnce With the
_ courts Ki1le htn, thue dupr&v.‘ms his gon of & father .juat a8 Righard had
baen- dop:&vcd of hn smmther hy the h.ttu"a a.n:.an« with the eourta.
. eI M House D&ckenl enploys the Tomantic plot d.eme of the '
" .‘ ~ doat pucnt. &nd (3 ua..jo: pu-t of thc novel is eoneernod. u!.th uneavmw
- it«hc I.donttw of- muthe:"l true mothc:‘.- kthu-. i‘or the mat paxt, i '. g
ffr,‘ b:ousht up al an orpha.n hy hex sodmothe:. uhe 1: in ta.ut a.lao hex a.unt.
o tnee ac&l.n m.oktmn e:@lo:u the themo of tad pmnu in his tm‘unent. eot
'Iat.hu-‘n sod-mthc:'. M.n Bu'omr. drewn uong mxm linee to the

_. mla.o: mrdat.onu or Evi w and the I&ter Pu. Glennen of

- . ‘ ‘-/A’\
i S H}_m Egmﬁ. dqu no%, regpect na‘aum 'bloed ties bttmcn mother and ¥
El . ' ‘

47 ehnd.. m.an meory. uho is l.ncmhle .aven of tmm.ns. i poueaud ot
' & rigld Puritan norality Whith stifles any feslings of affection which
uthcr mishi hmc felt fo: hu-. Aa uthu\ autu. "'I tm a0 pocn:. 0
txifitng and so far ofty that I never oould be unrestreined with her =
no, eould never . ewen love her aa I u.tshed. " CGJ) Bocause M mrhory
can only &ppmch nt‘e trom hex unspontanecul auﬁ L‘.to-denyiru theolos,l-
-oal pcupeuuve. all of he:t muone and” upuchu u'é ououlamd to “make
"q_‘wm fool uumy. unm and iun&aniﬂeanu ﬁt:ugm.mn weerfar

oo ) . i N\

B




j be tcr, Iittlo~ bhc*, tha. ycu had had no oirthaay' .bat you haﬁ

. M ) . - -

never been born\ (ﬂh) and "?bu“ mother;.msther, iz your q;sqrace, and

\ . :
you were hers,” (65) I‘ i3 only whﬂn Tother ls removed {rom her -izola~

" tlon at Miss 3rbcry'° and placeﬁ in a. 4001u1 uJ.tua."ion .at ¥iss Tonny's

] . . e -' + . j.

that she berims to form nore positive and creatlive valucs_and'to find -
Y o M |

meaninz in giving of hers2l? to others,

. , 7 - : o,
Eether's relationshin to her mother 1s. 2 briel one, The scene

in which Lady Dedlock révcalq hc* true 1dé§“ity ac Bsther's mother, beg-

cing “"*rev'* forpivenesc, 14 charapterized by extreme tendemness on the ~

part of Dboth mother and dau ght o Ip&j Tedlock cannot be Judred zs a

bad pﬁrent becruse che 442 not will ully atandon Zsther, lor can che

ater be Judzed for her deelsion to let matiews rest, as ghe is in the

impossible dilemma whnlch he; name suzresis, ‘and one does feel that she
acts unselfishly for ihe best of all parties concermed, I she is quil-
ty, it h“d bean of bbmnconinr ne lovnr. Sapialin Hawlon, many yenrs be-
Tore, for the ke ol her social asplralions gnd making = profitable con-
rrection by her marriare into aristobfacy, Yet, one Teels pere too thot by

her many years of boredonm and Pu¢1.'¢o* leaving her lover, ant by her de-

R N .
nrivation of her daurnter, che hacs umply atoned Tor her acceptance of

Charzcierized by 2 great, capacity for self-sacrifice, and on a-

cutre sense of duly, and proecticel hoﬁaehold efficiency, Esther Summerson

belon~s ‘o the “good 11%tI¢ Rousekeepa=" zroup of Dickensian heroines which

2
!

25 Tirst ecxamired in the charecter of uth Pinch. In this cose, Nickens

| .
attenpis 1o make\thcsc traite more plausible by viewine Fsthoer’s character

in the lizat of her educatlon, - Her virives are in [oct basleally those

e w. mame -

e e il kY Amea A — "
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. o , ' .
vhich her aunt faughi her: "Suamin:;on,_uﬂlk-g_“i,l, ¢illrent woxl, arne

dhe n«cnara.lon" © a 1872 erun with cueh-a shadowson Lt," (65) The
'-\___-‘. -‘;".. -
muilt walech her aunt had instillud into her xemalins thh Zother, co itat

ﬂhc 2luays Tenls Lhe need to nlong and ez oun czodo Zletztoc thal she

-
-

e "owny, Tusy, husy - ucelul, amizble, serviceablc in 211 honest and

unprelentious ways,” 11 iz thiz sence ol duly, combined 'EQ? reatitude
walch nekes her consenc to tecone enjased o John Jammdyce dezpite her
atiractilon to “oodcourt, TYet althourn Tsoiher practices many of her

aunt'c virtues, she Ls Tar from belng 1llhke hfr aur.t, as “lsg ’"*oar"'"

religion by no nemns milows for any virtue azin fo "amfa®bility”, In .

fact, thelr relirions contaln all the &lfferences beiween the 011 ~n?

L W'E

Yew Testomenic. Althourh Dickens does rot oxplors this theme here as

c+

unere n

w

Tully o he uocu in Little Dorri sets ap o dichotony: oetiucen

» the dif:crcnu types of Chrioiinnlty fcprcscntcd by “rs, Clennam and inmy

Torrit, in Tleoh lousa a similar controst i: nade detween [ilcs Serbery's

-~ e

vorshin of 2 Sol ol Uratn ;nn ather's falth, signilicantly concelved of
In termn of the porent-child nct-nno in God the father, tre Jivine
Provider, Jsther 5till hos o silzht Duritan cireak within her wnieh
refuses to allow her to zdmii her Teelings for ‘ioodeocurt, and yet it 1

consictent with Jorndyse's charccier that he unselfishly arranzes her

.

narriaze Lo Uoodecourt,

covers e ida¢l cnil ané mother, Tarousgh her marriazse to Doclor

iz, in the choracter of Zsther, that the recder finally dfis- .

1
o+

Woodeourt whnose tusinezs L5 "alloviating paln and soothning the suller-
(1)

ing ol zome fellow-nunnns', zad by her dutiful devotion Lo naxr own childe

ehle Lo Tulfill nexd ambiilon =id the Jdesisn which zhe

L8]
]
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“~\\\; © had articulated earlier in rcaponqe to Mrs, Pardiggle,’ "%o be a8 uzeful

“as I could and’ to render What kind services I could to those immedia ely
about me; and tfy o0 lct that circle of duty Pradually and naturally
expand it,e £ It is p*obably bccause Woodcourt shares Esther’ e philo-
sophy that he sot up his proctice in a amall village where he can do
much for a few, The novel is not Lnduly optimistic as the path which
Zether and Woodeouft take willlnot end the injustica o%-the legal sys#em-
or the oppression df {he poor; nor will it redeenm Tom-all-EIOné's, hl-
thoush it may seen uO, their re~-location is not sinuly a2 retreat ;row ~
the ¢ problems, t an attempt at rﬂforﬂ-on a amall scale which musﬂ be-
lgln with the basic ¢amily unit and, by slow procefs, grudually ext end
outwards to more public concerns,

In Bleak House, Dickens, relying heavily ?ﬁ the relatlionship -
of parents and ch%ldicq both on  1literal and metaﬁho%ical levels, draws
according to a rizid and tishtfstructure, a pdrtr;it éf'society as 1t ex~
tends from thq.aristocratic Dcdlocké to thé pqor of Tom—all-ﬁloge's, o
onc particular class or groﬁp iz sinzled out as responsible, as 411 arec
seen as counterparts of the larger diséased'society. Sir Lelcester
Dedlock, although/crlticizcd Tor clacs prejudice, 13 portrayed as having
meny positive qualities, BHut for the most part, only the truly Christian
characters with‘the strength io resist the corrupt values of soclety, éhe
" selfishness ~nd greed which breéds unkindness and inhumanity , are viewed

as positive and a2dmirable examples.

! ‘ .
in addition, ihrough the parent—-child metaphor, Dickens explores

various concepts of charity and the idea of patronage In an attemnt to

12lustrzte the need for immedlate and praciical reform, Edgarlgohnson
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quotes Dickens' rcply to a critlciom of Dleak inune roven
~jekens :epented'

hic convictlan that the best way of Chriztianizing the world

was makinz rood Zhristiansc at home and 2llowing thelr Influence
. to eprexd abroad, not allowlne "neelected and untauzht cnildhood”

to wander on itne strects, "IT you think the bolance between
the home micgion aﬂd'uhr o:e;"r minclion justly held in the
pre"#nt time - I do not,' 15 - : : & -

Dickens® at‘itudc is ﬂ?t“ﬁﬂelj closn to Fsther's 1nd it.is clear tha
one oPlthe centr%l_nﬂrﬁoscg for which Dlckens develops the theme/gf/f‘j\;ﬁ_’;
.pazcnts ﬁnd children iz to exnress the‘adaéé that—Charity-begingvin‘the
.homc, althoush Dlékens himaelf hesitated td’use that‘pbrase nS”Le states
rlsewhere ihat "“hatever may be accepied as the meaniéc of'thc'adage,
Cbarity berins 2t hone - Hhich‘for the msst part has Qery 1ittle mean-

. inz that I could aiscove* - it i%_prqtty clear that Teform begins at
ho.'r.e,"l6 Tne Tan ilv m#tgnho then, cnabled Dickernc to rcaliz;~in 3leak

House what he feli his purpese 25 a novelist to be as it provided him

with 2 means of {using his soclal and artistie corcerns,

II

That it is 2t lenzt as ALTflcult to stay a moral LnfTection as a
physical one; that such 2 disease will spread with the malienity
and rapidity of the Plarsue; that the contarton, when Lt has once
made head, will spare ro pursuit ox condition, but will lay hold
on people in the soundest health, and become developed in 4he
most unli%ely constltutlonst is « fact as firmly established by
experience ns that we human creatures breaths an atros ph,.-.17

The atlitude itowards soclety represented in 3leak House 15 char-
acterizel by a strong sense of the spreading corruption, moral as well
as soclal, which selects its vietims at random Trom the various socinl

strata, 1In Little Jorrit, 2 more despaliring commentary on Victorian life, ;
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this corruption and degencration is now depicted as all-pervasive and
-'ﬁnayoidﬁbie; In g;sEE;ggggg Dickens had somewhat mcchaﬁicqlly, by fit-
ting all aspects into a rigid‘patterﬁ, 1ilustrated the coiruption of
éoqiety at its various levels,by demonstrating, largely through the
parent;chila metaphbr, the manner 1n which society warps its producté,
"Yet desplite the bitier tone of the"novel, it had cBntaineﬁ;implicit op-
tinism suggested by the chiracters with suffiéfént strencth to resist
corruption: in the religion of humanity of Esther and Hoodcoqrt;.and'
in the compassion ané unselfishness émoﬂé the poor, . There hﬁd teen
some optimism too in Dickens' location “of the source of l;duch gf the in-
Ead

Jjustice and oppression in the legal systeﬁ itzelf, fmplying that 1ts re-

© form would almost certalnly inmprove social conditions, On the other

hand, in Little Dorrit, where Dickens attemptis to confront the condition

—-—e
4 A E—em A emin e

of Victorian soclety in all its complexity, hi;_increasihg diff;cultylin
locatiné reqponsibility in specific individuals, social classes and ine -
stitutions becomes avparent, In ihis.way muéh of the meaning of the ﬁovel . ;
depends on Dickens' 2bility to convey a2ll of the hopelessness of a "vicious
circle”, As John Wain has suggested, nineteenth-cenfury ncland emcrges'
in this novel as.“a prison in which all the convicts are members of one
family, Altermately, it is ésfamily which organizes its 1life after the

18

fashion of a prison.,””" As in the preceding novels, Dickens employs the

-~ maaay & A ——— -

parentachild metaphor to convey his insights into”Victorlan socleiy: how-

ever in Little Toxrrit, this device is used in conjunction with ine prison
metaphor to underline the inescapable oprression which he felt affected
the 1lives of all individhals‘comprising that soclety., The structure of

the novel rests on Dickens' creation of two worlds and the force of the
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novel depends on his abiiitj‘io make these world mizror one another,
On the one hand,'huch,in ihe same manner as in EEEQE;EEEEE' Dickens
creates a broad portrait of Victorian society éxtend}ng-?rbm the.aristo-
cratic Barnaéies.and Qealtﬁy Yerdles of the upper classes to the unfor-
tunaie poor of Bleedinr Heart Yard; orn the other hand aiwthe ccnﬁr; o?
the novel stands the world of the “arshalsea Prison; at onée an intersral
part of the r tructurc of society ;? an example of Erwland'ﬂ dispensation;

of_ Justice, and a pouerful symbol representing in microcosm the trends

of that society.

-

Dickens unifies Little Dorrit through his utilization of the
prison and faﬁily aetaphors on three levels, First, the Circumlocutlﬁn
Office and the ruling classes are viewed as obgccts of satiric attack
in the contex‘ of their p:ipntal role towards society; second’y, the
actual parent-child relations developed in the novel are unhealthy re-
lationships which represent the harmful, and more often crippling, in- -
fluence ‘Which Dickenms felt patents exerted on theid children; and
finally, oH a thi*ﬂ level, Dicxeno goes one siep beyond Pleak House and
carries his metaphor to its logieal 9onc1usiqn as he suggests the deéfrencra-
tion of an almost parental responsibility of the individuzl towards him-
self and he shows that the self too, aids in the creation of its own per-
sqnal vrison, The disease itsel’, as expressed t;rough the family-prison
metzphor, is, in general, the wiaesPread acceptan?c of the false values

of society, values which Dickens had begun to explore in Jombey and Son,

but which are nownere more precisely and thoroughly defined ‘han in

Little ~orrit, Once again, these values are the obsession with uealtﬁ and

social advancement, class prejuaiCc,,with its accompanying aristocratic



pretensions including ihe emphasis on forms and appearances; and a ten-

‘dency" to idleness which had previously been a privilese Qf;thé leizure

classes, _ ' , : , .

The "vicious ci clp then,bezins with DicPcn satire on the

governaent throurh his crcavion o he Circunlocution O0ffice, Dickens{ *

ctiticism of the Clilrcumlecution Office is more harsh than had. been his

attack on ihe Court of Thancery in 3leak House, for if the law courts,

-

"crub on in 2 muddle", the Circumlocution Cffice is portrayed as com;

Pletely static, Dickens ifonically employs the ima}e of the wheel to

: Eugvect the non-motio* T the latier institution s 1tinﬂ that it runs

/
itsel® "recha.ically" Pebpinr "Lhe all su’ficient wneel of statesnan-

ship, HO¥ HOT TO 9 1T, in motion,” In its 14le imactivity and its
emphasis on forms, this instituiion epitomizes the “false™ trends of
society, i3 Youne Ba*naclé cxnlains to ﬁrthur Clennam, the Circumlocu-
tion Office has lost ‘ouch with its originzl purpose and it exizts mere-
ly a5 an appezrance;

" 'It is there with the exvress intention that everythires shall be
left alone,” That is what it means, That iz what it's Tor, To
doubt there’s a certain form to be kent up thet ii's for some~
thing else, but it’s only 2 form, %hy, zood Heaven, we zre no-
thin~ bui form—=! , L, ¢ (304) _ .

Yot only does the Circuriosuiion OfTise never break thmurh its owm
bonds of formz and red tane o that it can exercise its funciion, but it
exerts 2 harmful and const ct*vc inTJuence over. the neonle, so that -
vaniel Tovce, for 9xtvnle, i1s prohibited from employ;nﬂ nis crentive ener-
gy in his country's service, Dlckens ﬂﬂcrline% not on;y-*ne irve’ponsi-
bility of this office, tut Ltz corctrictive ir’luarce, throurh repeoted

prison inufery in tnc description of the vhilozophy of that instifution
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as set down by itz head, Lord Decimus Tite Barnacles

. e ‘to et bounds to the nh;lanthropV, to cramp the charily,
to fetter the public spirie, o contract the ﬂﬂtcr?riS‘ te
damp the indevendent ,clf-rnliancc, of it' people. The disco-
very of thiz Zehoving “achine was the dizcovery of the politi-
c2l perpetunl motlion, It never wore oui, thoush it was 2lunys
poine round 2nd round in all the Stote Depertments, (455)

Dickens 2150 occanionally wexns of the downfall of +his 1nst1+utioﬁ-ana

suzyezts that sow'cty s neslected child:en uill rebel agalinst their in=- -

adequatc marents:

e » » Covent GCarden, . where the miserable children in rass
amon~ whom she Aqi] hﬁdhg;s* noW passed, like youny vatis, slunk
. and hid, fed on offal, huddlied *orether for warmth, and were
hunted about (look to the rats youns and old, all ye 3arnacles,
Tor before Sod they are eztinr awzy our *ounda‘ions, and will
: bring the roofs on our heeda?; . (208) 3

There i5 in Little Dorrit less criticism of specific cocizl abusec then

therc had been in Blezk Fouse,as in the latter novel Diggens i3 more pre-
occupled with exposing the atfitudeé and values which were fundamentzl to
Victorian 1life and vhich enabled his contemporaries Lo tolerate the sub-
human éocial conditions which surrounded tﬁem, The iﬁfrequcnt exzmples
of specilic areas where\p%actical reform w2s needed show the poor as so
vworn out and entrepped in their miseratle existences as-to make the warm-

Ing of a revolution seem guite unwa:ranied:

Pifiy thousand lairs surrounded him [ﬁrthuﬁj where peonle lived
o unwholesonely that falr water put.into their crowded rooms on
Saturday night, would be corrupt on Sundzay morning; , . . Hiles
of close wells and pits of houses, dwhere the inhablitants oasped
for ailr, stretched far away.towards every point of the compase,
Throuch the hezrt of the town a 2ezdly sewer ebbed and flowed,
in the place of a fine fresh river, Yhat secular want could the
million or so of hum?r Yelngs whose cally labour, six days in
the week, lay a2mong these hArcadian obvliects, from the sweel sane-
ness of which they hod no escape vetween ihe cradle and the
grave ~ what gecular want could ihey possibly have upon their
seventh day? Clearly they could want notniﬂﬂ but a stringent
policeman, (63) 19
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" The government 1s so saturated with éémbers of the 3arnacle
family that the family has become synﬁhbﬁous %;@h Znzlands _f-. .w
"the country (a2nother Qord for the Rarnacles and Stiltstalklnzi). ..
(362) It would seem ;hat as théy monopolize qoverpm?nt vower, the

Barnacles are to bé held responsible for ihe nractical 1neffic;éncy and
f1dleness of a government which refuses to take positive action on be~
half of its count. ; and yet, they emerce in the ﬁoyel as dﬁi;fone ex~
ample, althourh a sé;ious cne because ol their public =xrole as govern-
nent officials, of values and attitudes which are npﬁ_confined to any

" one sector of soclety, Dickéns too, ;ffuses ;utright con&émnation of
them ac individuals. of Ybﬁgg'Barnacle, 2 jo#sible candidate for the
next head of the 0ffice, we aze informed; "He was a very easy,kpleasanf
Tellow indeed, and his manners Here‘exceedingly-wLnniﬁg." (521)

In general, the upper classes, ithe Zarnzcles, ﬁérdles, Cowans
angd ihe re~~stablished Torriis epitomize tne falsé trends of society and
1llustrate the disease in iis most severe {ofﬁ. As in Bleak House un-
healthy familiel relzations ipdicatc'the naturé and severity af the diserse,
However, the number of twisted and perverted paremt-child relationships
améng the middle classes, amons the ¥eagles, Clennams and Casbys, and +o
a lesser‘bxtent,'even amonz the poor inABicgd;ng Eeart fard, wake it
q&it; élear that the disease is contagious and thqt'no one clgss can es-
cape it, On the one hand ihe upper classes seem most culpable because
they best possess the means to stand in parental relation towards the less
fortunzie members of ;ociety: znd instead of humanitarians one finds in

the upper classes the parasitic Zarnanrles living off the taxpayers’ money,

and the frauduleni “erdle robbinsg those less well-off, TYet, on the other
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hand one finds this same phepomenon in 211 other classes who can boast
of having péoplc lécs fortunate £han'themsﬂ1ves,/no that the middle

class Cashy, who could actually dct’'as a " 2triarch” only explolits tho i

'poor of Bleeding Heart Yard Similarly, William Dorrit onlj cxz{p

the title of ”?atH;r o the “arshalsesa™ out of self-intercst. %}1
)

social levels, Dicken= employs thc parent-child 1etaphor now ip’order

to express not simply the irresponsibil ty of "individuals, t 2 trend

which he saw becoming patiern in Victorian 1ifes as goon as an individual

attains an advantzge over others, he will exploit them, efen sometimes
hypocritically, under thé guise éf.bcnevolence. /

f B

In Little Dorrii, it is not so much the artiséocratic Barnacles -
. f

as the Merdles o the rising mérchant ¢lass who comé in for Dickens' most

severe crii icisnfow uhe vYerdles are porirayed as ’i once .hc ninnacles of
socliety and the sourge gf the epidemic,_a{f//:;i;?e, ‘as. the “Prince of

- %erchanis", is not &eveloned as a criticlsm of capitalism, but of certain
values whicb are not inCOﬂpatible with ‘he capitalist ic spirit when ihe
ethics of biz business, which mzke capital za2in a central ohgcctive,larc
unaccompgnied by other ethical siandards which are more humanistically
oriented, The greatest evil of a figure such 2¢ Yerdle is the moral and
spiritual influence which he exerts in his contribution to the public 11~
lusion that wealthlequals greainess and happiness; In the novel this
equation is the greatest false value of society and the root of other
false values, 2s according to this view, the pguiding principle becomes
the drive for wealth io which 211 other rozls are s;bordinéted. n
relatiOnship5, this takes the fomm of Judming others not according to

their inner worih, tut according {o wealth or Lhe desree to which they
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appear wcalthj. The elevation of ﬁcalth to a dcity'and cbjcct_of.worb

" chip i1s no more clearly expressced than in the case of lerdles

Nobody knew that the ¥erdle of such hlsh renown had ever done
any good to any one, alive or dead, or to any earthly things;

e o o M1 people ¥new {(or thoushit they knew) that he had nade
hincell imammcely rich; zni, for that rezson nlone, prostrat-
el themsclves before hin, more desradedly and lens excucably
than the darkest sovore creeps out of his hole in the zround to
provitinte, in some log or reptlle, the Deity of hlz benlighted
eoul, . ‘ :

_ Hay, the high priezts of this worship had the man before
them as a protest azainzt their meanness, The rultitude wor-~
shipped on frust - thourn alwmyc distinetly knowing why - but
the officiators a2t the altar had the men habltually In -their
view, {611} ' oL

This significance attached to wezalth provides ljerdle with the idezl cir-

_stance# to prey Tinancially on scciety, Invﬁctmcnt in ierdle enter-
orises 1z alrost concelved of_in terns of religious ! ty as 15 expressed.
by Pancés¢ one of the more symﬁathctic and mumanitarian characiers in
the novel as he counsels Clennan to be as.rich.as he cans "3e as rich
as you honestly can, It's your duty, ot for your cake, but Tor the
sake of othvrs,)"” (4L2)

Yierdle, in‘his rod=1like position In soclety, 1s an Inadequate

parent 2z he 1s fulliy of using his prominent position to coxpleli his fol-

Clowers, et at the zame time, Ur, and Frs, Merdle, as socliety’'s chnildren,

are also 1is vietins, Imprisoned in the world of appesrances, ac are most
of the other characters, the ierdles are no lest self-deluded and oppressed.
than thcir victinz, 2o they too are held in bondage to the dictates of
"Society”, AS Nrs, Merdle exprezses it, "Society suppresses us and do-

' . . ok
ninates us,” (23€) jir. Herdle also reflects this aittitude ir his

S Antizmation that ", , ., Soclely was the apple of his eye, a2nd that its

claims were parzmount to every other consideration,” (297) I+ is in
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Faci thelr loyalty to the doctrinb of “Society" with itc Pﬂp iz on ap-

j‘ pearances which has been tne motivating force behind the - :dlc na*riages
This great and fortunate man had provided that extensive
voson which regulred so much room *o te unlecling enouistr 1, wiin
a nest o7 crimson and fold nmure Yifteen years hefore, It was
not a Tozom to repose upon, tub It was 2 -caplital bozonm to hang
jewels upon, ‘ir derdle wantes something to hang jewels upon,
and ne tousht it for the purpose. . . . . ‘

. ' Like 211 his other czpeculatiors, 1t was sound and zuccess—
ful, Tae jewels showed to the richast advaniage, The Tozom mo-
vinz-in Soclety with the jewels d.uplajci upon ii, attrzcted
gencral admiration, Socliety avpproving, Vr'{erdlc was zatfsafied,

(292)

~¥r5, Yerdle has reared her son according to the puidcliﬂe* 1aid down by

Soclety™ 28 she reveals in 2n interview with Famny when sac implles that
h

2 hich socieiy mother iz 4if<erent from othzr mothers: ““In a distracted

corndltion, wnich only a mother ~ moving in Soclety - can be susceptible
of . . .'" (287) Typicaily, this 2isrezard of natural motherly feeling
hes retarded her son’s development so that 3Sparkler hzs the"appenrance of

beins, not so much a younes man as 2 swelled boy,” (264) Kor has i'r,

fierdle, as Sparkler's step-Tather,any sort of real relationship with hinm

apart “rom tne zppearance of a relz t onship which agein is all that is

required by "Soclety”: a
e v o i Yerdle did rot want 2 son-in-law for himself: he wanted
2 son-in-low for'Soclely, ™r Sparkler having been in the Guards,
and being In the habll of freguentinz all the races, and all the
loun~es, and all ihe parties, znd being well known, 3oclety was
setisfiel with its son~in-law, (25%)

- + . .‘ *
All areas of their lives reveal thzt the Verdles too, are oppressed, The

wealth which enables "ir, “erdle to keep up the appearance of splendour ad-
vocated by Soclety has not brousnht nin heppiness or peace of mind., This
iz indicated by hin guiliy habit of hiding his hands, his strange manner

+

of taxing nimself™bHy the wrists, , . , 2s If he were his own Police
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officer ., .:." (672), and :1na11y hie A;t&hpt Ehr&ﬁgh suicide to en-
¢ape Trom the pfiaqn uhich‘hic 1life nas bcco%é. Jecause 1&5,‘Mbrdlc
abldes so sirictly by.fhe hypoers tleal values of saclety which stresc
never looking be}ond ihc surface, shé remaine irnorant of §Er_husb;nd's
d?al;ﬁ%s and later, oy that éaﬁe 1éw of.appearancea,-she e abie to
turn the truth to‘gbod account in order to retath her position in "Society",

As “Tﬁé Patriafch;, Casby represents the middle-class counter-
paft ‘o MYerdle, Howc#er, Dickens shifts ihe emphasie in his devclgpacnt
of the dharacicr of Casty to the theme of patronage, Cacby may also be
interpreted as a comment on the earlier [igure of the."good ri?ﬁ man'",
fér clearly, in a,séciety yhiéh places soJmudh emphasis on appearances,
such 2 benevolent staﬁéc 1z to ge a;§trustgd. ‘That Casby can have Paﬁcka
"squecze" the Bleeding Heartc while he himzself maintains his own image acs
"a father to the orphan and a ffiend to the friendless” testiflies to the
wldespread acceviance of the value attached to szuxface appearance, Like
Herdle, Casby recornizes ine poséibility of dupiné such a soclety so
that he, like lerdle, exacis homage from pcople who have no real knowledge
of hims "Wobody could have 32ild where tﬁe wisdéh Was, or where the virtue
wasg, or wWnere the benlﬁnity w23; but they all seemed L5 be comewhere about
him,” (182) 1In ﬁqmc respects Casby is a re;ﬁrking of Peck5ni%fiwho also
recognlzed the value of a favourable appearance, chk;ns in Caszby de-
velons the cane splif in gerdbna}ity which had allo?eé Peckonif{ to gra-
11Ty himszelf while appenring to serve othersz; "The last of ithe Patriarchs

had 2lways been a mirhty enter, and he disposed o an immense quantity of

»

colid food with the tenlsnity of a good soul wiho was feeding some one

else,” (159) Yei in the lirht of the extensive damage which Casby does
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as landlord to Zleedinsg Heart Yard, Dickens could not 2llow himsell to

create another smusingly amiable parody of the "good rich mar” 25 he

.had done wiith Pecksniff, and Casby 1s consistent with the more disillu-

sioned tone of Little Dorrit,  Cashy's actual parental relatlionship to

Tiora also conforms to fhe inadeqﬁate pdrgnt pattern as here too, ne
expecté Pancké o act 25 a go-between when unpleasant issues zre in-
vé}ved. Ié is in the parent-child relation:hip also, that Cashy's class
pfejudices Su;face,as wﬁen he suddenl} otcjects to Florz seelng Clennem
because the latier nas become 2 prisoner of the ¥arshalsea,

' The lower clasces, amonc whom'is found the greatest dezgree of

autnenticity and humanitarian feelinz, cannot voast of an equivalent to

~the Traudulent ¥erdle, The one nember of the poorer classes in any posi-

e

tion to exploit those less well-off is ¥rs, Plornish who instead chooses
10 run her store by generously rgiving credit wheén her own family is
genuinely in need of money. In A soclety where idleness, as opposed to
industry, is gxalted, it is admirable that the poor nave manaced to cliné
1o the values of dili<ence and sclf-help, TYet In 2 country rumning itself
according to the "How Not to Do Ti" principle, it is not surprising.that

the poor find themselves thwarted in their attempis to earn an honest liv-

ing, Yr. Plornish's plight is "the ceneral misforiune of Bleeding Eeart

'It's not for want of looking after Jobs, I am sure,’ said
¥rs Plornish, 1iFtins up her cyetrows, and searching for a2 solu-
tion of the problem betWeen the bars of the zrate; 'nor yet for
wani of uorﬁ?ng at then when they are io be got, No one ever
heard my hufeand complain of work.' (179)

It 13 2 symptom of the injustice of society that while “erdle is engasmed

in an endless number of business activities, labour is scarce for the poor,

+
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Deopite the authen,iciuv o.r he poo* ang +hcir positive humanis-

tic values, uhei* family 11fe indicates their powerlessnecs to escape :

infect;on._ Becanse Mrs, Plornish has so many cares, her children ac-

-

celerate hér.aﬁinF-PIOCCou S0 uh“ althouzh she 15 2 young woman, sh€ is
"so dra?ged at by pover*y and the chi ldren uO?Cuhﬁr, that their uﬁited
Torces had alrendy crasge& her Tace Into wrinkles,” (172} o014 ﬁandy is
one of the {ew uﬁsel isn paren}s_in the novel as 1s revealed by nis.
cnoice of the'workhoﬁse to avoid depriving his ’anily. And yet,las
John “ain has a’so obaervec,

The one really harmonious family in the book, the Plornishes,
are deprived of itheir memiine Patriarch, “rs. Plornish's Zather,
the fact that poveriy has driven hinm into the workhouse; 211
they can do 1is %o make nea t-rendingly much of hi=m orn his in-
frequerit days Of"20

The lower classes also illusirate the contagious nature of the disease
most notahly in the arsas of the mania Tor socizl advancement and class
prejudice, “rs, Flornish parades her acguaintance with the Dorrits, a-
rousing the envy of her nrelsnbours:
Indeed, sne Was so proud of the acqual
wakened sonme bittemness ol spirit in the Tard b; 1
an enormous arount the sum Tor which 4iss Dorrit's Tather had
become insolvent, The Zleecdinz F_arts r laz
know people of such distinction. (130)
Similarly, ¥rs, Chivery encourages her son John to couxt iamy. considering
L., '
that "Jjohn's prospects oL the Lock would certainly be strengthened by an

alliznce with “iss Dorrit . . ™ (258} Tinallwy, the inhabitantis of Pleed-

ine Heary Yard, <esnita their "kird reasis™ jllustrate elazs preiud

ice in

their condescension to Cavalletto, <ne of fthe Tow Deople over whom they

« ¢ . they entertoined ot“nr ong
the Yard, They bdelieveld *hel forei mne

f
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and thoush they were 2s 111 off themselves-as they could desire
to be, thzt did not diminich the force of the objection, (350)

At the centre of the novel stand: the ?-rshﬁlse:“?r;SOn, wnich,
with *r,. Dc*rit in the role as "Fzther oP the %arshalsea" :eprc;ents

in microc05m the lnrmor diseased society of whose injuctice the prison

\

is 2 symbol, The fact thnt the ¥orsholsea WAs obzolete by the tifne

f .
that Dickens wrote Little Torrit suscests thal

~“he brison is included

not as 2 specific tarset of reform tut for artistic purposes, The pri-

son microcosrm is complete in its repetition of the péttern_of soclety

with clzss divisions and a soclal hierzrchy led oy Tilliam Dorrit, ano-
. . p . e
ther creat b *riarchal firure: ‘ _ .
z .
'L -
The brothers w111%am and Frederick Torrit, walkine.up andé down
the COLI“'P-I&*F - of course on the aristocratilic or Pump side,

Tor the Tother made it 2 point of his state to he chary of ro- )

ing amonz his children on “he 2oor side, cxcopt on SLra"; moYM=-
inﬂu,.“hrxgtﬂzs Tays, and other occecions of ceremony, in ihe
servance whereol ne was very vuncial, and 2t which i

tinmes he
\ laid nis nanés upon the heads of thelir lﬂf“nuq, ané dtlessed:
those youns insolvents with a2 benleznity fhail wos hirnly ecifving
. .. (288 '

In the Y¥arshalsea too, ithere exisis the same pompous, meaningless formali-

ties charzeteriztic of the Clrcumlocution Dffice:

A1l new-comers were presented to him, He was npunetilious in the
exaction of this cevemorny, The wits would perform the office of
inrtrosuction with overcharzed porp and DcliuﬂﬂPS“ tut they
could not easily overztiep his sense of ‘its rravity, - He recelved
them in his noor roonm (he disli%ed an introduction in the mere
yard, as infornal - 2 thine ithat =izht happen to anybody), withn
2 kind of howed-down veneicence, They were welcome to the
Marshalsen, he would tell them, Yes, he was the Tather of the
place, {(104)

¥ir. TDorrit's role as Friher of and patron to the »risoners conforms with,

the patiern already observed of hymocritically adepiing 2 paternal siance

in order to conce:l personsl, selfish motives, Tt is characteristic of

the digsease also, thai the rore Yr, Dorrit exploits his fellow-prisoners

c——— ey

e e —— -
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b
for thelr testimonials, the more pretentious he becomess

The more rFatherly he srew as to the '~rshalsea, and the move
dependent he became on the contributions of his chanzyinm family,
the Freater stand he made by his forlorn gentility., *ith the
same hand ihzt he pocketed 2 collemion's hali-crown half an
hour 270, he Wwould wip? awav the tears that strecmed over his
cheeks, AL any reference were made to his daughter's eazrning

. their bread, (113-4) :

The testimonials also illustrate “r. Dorrit's proud snobbishness and

"

?eelings of class superiority es when, for exaﬁﬁle, ne takes insult at
the plasterer’s humblg offering of coppers, It is finally the "Child

sirilarities vetween the

of the ¥arshalsez" who best expresses i

worlds of the ¥ershalsea and “"Society™, JFne latler of which, in its une

restricted travel, shouid epitomize ITeedom;
Ay

. . . ihis same society 1R which they lived, sreatly resembled 2
superior sort of Maxrshalsea, Iumbers of veople seemed o come
ahrozd, pretiy much as people had come into the prison; throusgh
debi, ithnrousn Ldleness, relatlonship, curlosiiy, and zeneral un-
fitness for retiing on at home , , . They were usually going a-
wzy azain to-morrow or next weex, and rarely knew thelr own
minds, and seldom dig what ihey s2id they would do, or went
where they said they would ~o: , . ., They pald high for poor ac-
comocéztlon, and Aisparnge? a place while they pretended to like
it . . . They had precisely the same incapaciily Tor setiling
down to anyvthing, as the prisoners used to have; they rather
deteriorated ane anoiher, '2s the prisoners used to do:*ané theyr
wore untléy dresses, and Tell into a slouchins way of liTe:
still, always like the people in the “zrshalsea, (165) N

~ hs zn actual parent to his own children, the "Father of the
Marshalsea™ is wholly insufTiclent and the twisted familial relations of
the Torriis illustirztie most pointedly the various forms which ithe disezse

may assume within the structure ¢f the famlily, Althoush Dickens had the

%

possibility of meking Willian rrit an inadeguate parent like MNacawber

ané his own-fzather, on the basis of firancizl inmprovidence, he instend

cepicts Dorrii more as 2 victim of soclety’s injustice, as there are no

Dorrit @Wa2s wersonally responsible for the
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insolvency which brought his family to the ¥arshalsea, For this reason

the reader is inclincd o view Dorrit more leniently; however, the ir-
reparntle damnse he does Lo his cazld:en by his selfishness £nd irre- .
sponsibility ards *ther rakérhin an entirely iradequate porent, The’

.

turnkey's initial Sudegcment of Dorrlit as a "child" 1s borme out in th
.o b °

course of the novel and throush the idca. of Cn__c-;atherz’, Dicxens

crexies 2 periect ;nversion of normal and healthy femily reclation 3, Amy,

pernaps overly sympathetic 1o ihe injustice her father has suffered,

"

feels ", . . that 2 man co oroken 2s io be Father of the Harsha’sca, could

be no father to ﬁié own cnliléren” (112) and che wholly assumes his ne-

glected pzrcntal'rcsponsibiliticﬁ: "3he toox the place of eldest o? the

three, in 211 things but.precedencc; we.s the head of the fallen Tanily;

and bore in her own heart iis anxieiies and shames.” (311-2) ° To¥rit

then forfeltis nis duties to his family in order to fulfill his oblisations
"Soclety" wnich calls for the necessity-of rp'p,“-ninv the ﬂﬂnﬁ arnnce

of =~ genileman at 2ll cost This concern wiih apperrance in the case of
-~

Vr. Dorrit invelves completely blinding himsell, as well as socliely, to

the actual neeiyv situatlion in which his familiy is placed, In this way

he pretends that als family does not need to work while at the same ilne
he is livinm at the expense of fny's patient labour, If he exertis influ-
ence on his children, it is the nesntive influence of pnssing on socisty's

false velues, z2nd althotsh he i1s unsuccessiul in convertiing iny, Tanny

and Tip emercec in the coursce of the novel zs ins irmie of fnpriny of thelr

Dicwet .t nersonnl Trescoutcilion with fthe plieinT of his con: 2%

the tinme of writlir~ Little Jer-it 15 avparent in the novel in iis ensho
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on the theme of vocation. Dickens depicts the prodblems in wvocation in

bl

terms of the prison meiaphor as most of the male characters are pre-.
/ N .
vented from having 2 satisfactory career either by society,or by the

- internalization of coclety's values or by a combination of botih these

.

factors, - Teniel Doyce 2nd the Zleeding Hearls are prevented from honest

Work by the nrison without, and the lack of direction of such characters

as Tip, Gowan and to 2 lesser exteni, Clennznm, ic viewed as the outcorme

v

of a more complex pixture of personal, parental znd socizl imprisoning

inflﬂgnces. The dicnotony set up in 3lenk House betﬁeen the self-reliant,
indu;;;ious Yoodcourt and the passive, idle Richard: as well as the theme
of pat;pnaze explored tiroush the character of Uarndjce; indicated most
emphatically Dickens' refusal to employ the dispensation of wealth as

a deviceato resolve his novels and an answer to the problem of vocation,
In his later works he realizes thai an "easy” fortune 1is unsuitable

to 2 novel of social a2natomy. 3y ihis time Dickens felt that the pur-
sylt of the a;istocratic drean was & dangerous one 1eading‘to fdleness
and a complacency :Eich ignored the need for social conscience, He
finally sew that tne bestowing of‘monetary fortunes on his heroes and
herelnes was too Tantastical and u;h tny for the realistie treatment

of the life he wished to capture in his novels,

In the characters of Tip and Gowan, Dickens further explores the
implications of'the aristocratic dreom as it relates to vocation., The.
inability of these two young men io Tind any meaninesful purmose in 1ife
is viewed larmely =5 the outcome of ga;ental influence znd their educztion

irn the Talse values of "Sociely”, As he has been encourased oty his

father to assert the Tanmily gentility and to come out as *the "aristocratic



brﬁiher", Tip's snoboblshness and class prejudice are understandab}e.

Like the earlier Richard, Tip lives with the illusion fostered by bis

b}

.parent, that an "easy” fortune will vield itsel{ upon demand. Yhen Tip's
series of positions do not tecr out this view, his consiznt recourse is
to "eut 1t"” and io seel peironage 2s the means of obdtaining something
.for nothinz, His sambling, another personzl prodlem with wnich Dickens
nad ‘o cope in various members of his family, is simply z more exireme
attempt to acquire wezalth without effort, 4is In the case o7 his lather,
. /_ - . . i

Tip's personal stete of self-imprisonment mekes him most cowlortzole witn-
in tihe azctual prison walls:

Sut whatever Tip went inio, he came out of tired, announcing

thet he hzd cut 14, Wherever he went, this foredoomed Tip

appeared to tehe the prisor wells with hinm, z2né io set them up

in such trade or c2lling; and io prodl 2boul within thekr nor-

row linmiis in the old slir-shod, purposeless, down-at-heel way;

until the real inmovable “zrshalsez walls zsserted their Tas-

cination over him, and broushi him vack, (116)

denry Gowan, like Richaréd and Tip, i3 another character who, as
the result of his upbringing, has evolved into manhood with absolutely no
purpose or direction, Amy's letier to Clennam irplies Sowan's sinilarity
to Tip in this respect: ", ., , ke applies himself to his profession very
1little, He does nothing steadily or patiently; but egually takes ithincs
up and throws ther down, and does them, or leaves them undore, without

caring about them.” {606) As was the case with Richard, and rore zo

the later Pip of Greai Exneciniions in which novel the theme is centrzl,

Gowan's behoavior iIs exdlalned in terms of the "expectatlons™ with which

he was reared;

*I had other prospecis washed and combed into r
when it wos washed and combed for ne, a2nd T 4o
iic serool when T washed and combed 1t for ny

here withoui trem, and ithus I aa 2 éisapnoin

h
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Society's betrayal of Zowan iﬁ its unjust cholce of providing for such
people as the inept Sparkler has caused Gowan £o éynical}y.rebel agrinst
1%, With his intimzte knowledge of the workings of "Society” and his
"supreme contembt“ for the class which has excluded him, Cowan is best
qualified fo becone society’s ‘most severe criiic, 4 thoﬂgﬁ he perceptive-
ly nenetra»o‘ appearances and at;empts to subﬁert socieéy,-he is depiEted
2s too warped and p:éoccupied with nils own personal injustice and revenge:
to. zdopt ﬁositive values and a creative ﬁpproach. His rcbéllion assumes
the destructive form of denizrating evnrvtning of value to society, In
Anis way he reduces art to its market value, hc encou*apes Jlandois be-
ca2use he enjoys setting the latter up as 2 satire of a2 gentlenan and ne
nerries bencath his own class. f£s a result of his frustrations, his na-
ture has becone whoily éestiructive so that he tekes 2 perverted approach
to 211 relations as is revealed by the éadism which surfaces in ihe bru-
_tzl treatment of his dog and his misfreatment‘of his wife, whom he re-
-gards 23 his humnn Pet, It is charact e*istic of his destructive, rziher
thén creatl;e rebellion. arzinst society, that he resorts to the patronace
he cdetests by finally enjorying ¥r, Yeanles' wealth without even the trou-
ble of havinz io see his father-in~law,

Fanny Dorrit emerges in tha novel as another warped product of I'r,
Dorrit's parental influence. Incourzased by her father to assert the fa-
mily gentility, she, like hé- brotnex, is charééterized by extreme snob-
bishness and class prejudicé. ¥er condescension 1s seen when she eé—

lichtens  Amy on the sudject of her suporiority to her fellow-dancers:
¥one of thea.have corme dowa in the world as we have, They are all on

their own level, Commonl® (223) Fanny's snodbishness even affecis hner

19
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relationship with nher sister as she never 2llows imy to Jorxzet ithe

_—
-

difference in thelr plzce of oixth,

Fanny Dorrit Tiis into the "marriage for »He sake of wezlth ané
positianh cateroxry of Dickens' women which Includes 2dith Dombey, Lady
Tedlock, ani latgr “’tblla ‘and “rs, Veneering whers Dickens develoﬁs an

ironic twist 1o ihe relatiorshiv by having “r, Veneering marry with
- - >

fdentical notives, In Litile Zorrit, Fanny, united with her father in

thelir common ohjective of social advancenent, offers hersels up to
"3 cic*v" afte* the exarple of Yrs, “erdle, ¥*r, Dorrii’s receptlon of
the neuws of Fanny's enzagement indicates his shere of the responsibviliiy

In her course of action as he resdonds

‘ with grent diemlity and with 2 larze display of parental pride; his
dignity dilatins witn-the widened prospesit of advantazeous ground
from which to make acoua’ntnﬂcns, ard h‘a arertal priie velnz
ceveloped by “iss Fanny’'s ready synT y with that sreat object
of his existerncse, e Eave her Lo understond thael ner nodle anbi-
tion Tound harmonious echoes in his near*; and dectowed ris bles—
sinz on her, as a2 chlild txinful. of duiy and good prinelnle, zell-
devoted io the ab;ranaﬁse“-n, of the family name., (555)

Fanny i3 in meny respects sizilar to 23iih Dombey as both erter
a loveless relationship with complete awareness that they will not de
made happy oy 1t. Hoith women zre characterized by a hauzniy pride which
will not zllow ‘qeﬂ to submit Tt iIs a5 much because she is unéble to
submi£ to ‘irs, “ferdle as to an intelligzent men, that Tenny marries the
weak Sparkler. OF the iwo women, T‘aﬁny is pernaps ihe more blameworthy
because she nas Axy constantly Eefore her to remind her ol what she is
sacrificing and the velues she iIs betrayin~., 2wy responds thus to

i

Tanny's adnission of her inablliiy to submit:

'If you loved 2ny orne, z2ll this Teeling would cnan~e.

loved any one, you woulé ©e no more yourself,
lose and forzet yourse 2l ia your devotlon %o him , . .' (&3
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™n2lly, there is a sense of fatclity sugrested by Fanny when she spents

of her fuiure 1ife with Sparkler which 45 reminiscent of Tdith:

'T: wouldn'i be an unhanpy 1iTe , .7, Tt would be the 14Fe T
am fitted Tor, . ‘Thether by disnosition, »r whether by clrocum-
stances, I5 no nmntter; T am better Tiited for such a lile then

T &
foxralmost any otner,’ (550)
In view of her developrent, it was predictable a2lso that Fanny would
herself Decome an inadecuate merent, relying on Amy Lo care foxr her
chiléren,
Through the develomment of the nerent-daughter relations of the

.Mleagles, Dickens explorec another prodvlem with the role of women in

nre-

Victorian society. Although, superficiz2lly, Pet's marrizzge into

‘.

stigious family reservles Fonny's marriare, the situation iIs essentially

different: OCowan is ncé wealthy and Fet Is very much in lowve with him,

‘ S >
Yet Pet’s nalve cholce of 2 man such 23 Gowvarn 1s iiseif 2 comment on and
criticisn of her unbrinrires, as Dickens with her charmeter 15 concemmed

with the hypoeritical Viciorias

3

trait of evaslon zs it influernces pzrent-
daughter welalionshipvs, 23suming the form of over-vrotectiveress and the

attemdpt to maintain women in irmorance. That Dickens wes concerned with

a very real problem in Vietorian life is supported by social historians,

‘falter loughton explains the‘prevnlent tendeney to evasion as

.

. . . a process of deliberate

1y iegnoring whatever was unpleasant,
and pretending it céid not exisi; whickh led in turn to the fur~
ther insincerity of pretendin~ <inat the hapoy view of things was

the whole truth.zz .
Frs. General, who zo a2 Zoverness and conzanion to tne Torrit woneﬂ répre-
sents another inndequate parent, is developed as 2 satiric caricaiure on
inls traitl of evasion., The only realliiy which exists for “rs, Ceneral

is the varnished surface whicn propriety czlls Tor and wnen confronied
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with impropriety, Mrs., Generzl’s nethod is o ' 7
put it out of sisht, and pake believe that there was no auch
thing., Thic wac cnother of her weys of forming the mind - to
cram all articles.of difficulty into cunroards, lock them up,
and say they nhad no existence, It was the ezslest way, and, -
beyond 211 comparison, the properest. {503)

Yoreover, vYrs, fenernl considers it one of her chief duties as a substi-

tute pazrent, to discourzse Intelligent thinking: "52nny.. . - &t pre~

-

sent forms too many opinions, Perfect breeding forms rone, and i3 ne-

ver demonsirative,” (526) TDickens' ireziment of this problem of eva-

sion in women's education elsewnere, most notzably in ike earlier charac—~
r -

ter of Dore and later, in the character of Geokrsina Podsnap where the
‘ . -

pbgnqienOn is sufficiently seriéﬁs'?c warrant the name of "Podsnaggéry".

. - . &

is prozineni enouzh {o form 2 second category of Dickens' wonen, ’
The well-meaninz “r, ani %rs, ﬁeaglés, in thefr 2bsolute devo—

‘tion to their daushter siard 2t tne opposite tole {rom the néglectful

perent, Torrit, TYet their position, too, is viewed 25 an urhealthy ex-

treme, for they hive spoiled Fef veyond reason., Their definition of

"practical” is what plemses Pet and thelr imabllity to intervene, even

[ Sad
£
[
+

- ’ .
in Pet's marrizge to Sowan, is judsed a2s o fault, Pet's character, 2s
2 result of her upbrinzins, nas rot mziured preperly. tlihoush her un-
sclfishness and patience z2re adrmirable, Pet has not developed zutonomy

or independence, Her rarried 1life illustraies her dontentment with

Gowan's ireztment of her a2s no more than a "beautiful child”™ 2nd her ¢

s
immature willingness to concenl her husband's fanlis even from herselfl,

If in the Flora-Tlennam relationship Dickens expresses his own personal

llusion in later 1iTe with ‘‘2riaz 3Jeadrell who had once been his
so

i
rh
o

'.)I

zdoravle pei, there ig al the suggesiion, oresent in the novel by



] 102

(Y

implication, ihnt Pet could in mniddle aze become another version of

-

the lighi-henied Fiora.

The Yeagles too, are not above class prejudice, ilthough ",
¥eagles is never so corrurt as to encourzse his daughter's marrizse to
A .
Gowzn, he does tnke conzolation in Gowan's teckeround, Simiiarly, he

is shown 2c much sx=tifled By the presence of ithe Zammeacles in hls hone,

ES

Dickens emphasizes -his point throush the juxtaposition in consecutive‘
chapters-(aook I, chapters 17 and 13) of ihe Hcagles recéiving the
Darnacles and‘Hr. Bo;;it encouracing Amy to recelve-John Chivery. The
Heagles’ treaiment of <he orphén, Harriet Zeadle, is not entirely free
‘of condescenzion 2s they had initizlly tzken her in with the idez that
ner temper mizhit de defectiive and that they woﬁid have to make zllowances
for a child who has had “no nerents, no child-brother or sister, no
individuality of home . . .{" (56) FHowever, if they a2re viewed critlcal-
1y for thelr treztiment of Tatty, ;: is not so much for their condescen -~
sion as because they attempi, in making her & substitute for their dend
dzughter, to turn her into anotner Pet, Surely the name Tatiy is in the
same veln as inelr ac{ual daughter's name and not as iiss “ade asserts,
intended as 2 reminder of Tatiy's inferiority, Althoush Miss Wade, who,

unlike Pet, hzs "the misfortune of not being a fool”™ (725) makes valid
eriticisins of socliety in zZener2l and has percepilve insights into the

Yeagles' treziment of Tatily, she is deplizied zs'tho warped to percelve

-the more positive aspecis of the Tleagles, %iss ~ade, 1like Jowan, is

on the btasis of her perceptions, :
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It is inally once again In the character of Dickens' heroine

that he creates the perfect fusion of the role of child and pafent,
In Amy 2lso, Dickens dcvelops a healthy balance beiween innocence and
experience, /icting 2s z mother o her own faﬁily, "Little Yother” to
the unfortunate Yazgy, and comfofter of the DOOT in 2leedins Heart Tard
Amy Dorritwemerges as the trmuily natefnal figure of the novel., 3y her
ébsqlute; unselfisn devotion to hef ather, she is, a2t the same iire,

a2 model of fi1lizl piety., Tne Leavises view fgnes Wickileld, anotither

"victinized daughier shovn mothering ner consclously dissraced father

Who is rmorally dependent on her., . ," 25 "tho First skeich for the

function of Liitle Dorrit "23 However, Dickens{ inueresu in this situa-

tion cen be ._“ced further teck ihan Tevid Zopperfield to his early

veriod of writing with Little Nell, ¥ary Srzaibam and Florence Lonoey,
Any Dorrit 1llusirates the herolc Doss~biliuy of resisting

corruption and unhealthy parental influence, 1In contrast witn “iiss

¥ade and Tattycoram, £y bears no resenimeni aralnst past clrounstances,
If she has been camaged by her uporinasins and the clrcumstances which
place her in the poszition OII"Chlld of the rzrshalsea”, it is signifi-
cantly superficizl, in ner pnysicel appearance of small stature and ner
timid and shrinking wmananer, and not damzce ito her lnner charzcter or

the corruption of the.Ch- stian humanistic values which are inherent

in all of Dickeﬁg' herolines, Srahame 3aitn, in comparing Any to Isiner,

éistinguishes Letween the two:

z . ~ r-_.... =~ gy 1 : o . ¢ 2 .
She [Estherl, is & Tizure lified “rom stock, a nousehold sod-
dess ., , . Like =zny OunUr Yictorlian harolnes, ZIstner Sum-erson
stands “or the 142zl cf $eifless Znzenliz love, Zut I7.1tla
OYTIL vty eyl purTty L w40 weana evil 5 5o Treat
o T " ok a 3 - ‘L... o~ — ~
that 1% Inparis 2 Lz lh; 2 ner scollitnry yt-dbgle,24
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“hmy's mature sense of responsitiliiy ls more plausible than w2s =oiner's
.because it is viewed a3 the outcome of real knowledse ol theworlid and

e

expericence of 1i3 hardshipss . "iorldly wize In hard and poor necessitles,
she was innocent in 211 things else,” (113) imy's responsivilities have
been. nore desznding than the pracilcel household tasks of ZIsiher 2c

pood "1itile nousekeeper”, ol only Zoes imy ou

g
3
]
¢
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8
)
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ousiness,

her and handle all Tanily mut 2lone, without the

norel support and financizal security nrovided Tor ZTsther by Jarndyce,

zsoumes total resoonsinhilitly for the education ¢f her brother and siczter,

Tnrouzh the zifi of initvition, =mrmain fairly charscteristic of

positive Tickensian females, Any perceives the meaninclessness o the
appearances which are 50 immortant to "Soclety™, and she attaches worth

wnere 1t provecly belonns, 1o the reality behind the appesrazrces, Hero
recosniticon of the vzlue ol love mzkes ner relationship with her Tather
the most rezl element In her 1life, Through her Zevotlon to him she
finds confirmrtlion of this value ard neaning in her own existe-ce., This
is seen most clearly by the fzet that in the midst of "3nciety” where
che 1s prevented from as3seriinz her values throush concereie aciion, her
1ife loses its meaning:

.7; . 'her present existence was 2 dream, 211 th=t che sa2u was
naw and woncderful, but it was not real; .

To have no work 1o, do was strance, but not hali so sfrm
25 having £1lilded irito 2 corner where =he

fnind no one o think
for, nothinz to plan and contrive, no cares of others %o load
hersel{ =itn, 3trznie z2s thei w2sg, 1t was Tar stranzer vei o

=

-
find A space belwesn herselfl and ner father, where olhars oc-
cupied themselves in itarins care of hinm, 2nd where she was ne-

\ var expected o be, {(518)

this point in her 1ife the greatest unrealiiy is the gap which se-

7

rates her Iron ner Tather as their close relationship nad oace pro-
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vided the greatest outlei for her creztive enerzy, This reality can
only be recovered when, ai the end of his life, ¥r. Dorrit lapses into
his former state of dependence on her and becomes once again her child,
It is because Any feels so strongly\this need for action thet she is

~

able to to devoie hersel”, even to i int of mertyrdom, to a father

r~ LI}

of whom We are informed "!o other person on earth . . . could have
ul

Been so unmindful of her wants,” (274%) Alikouzh most.of Dickens'

heroines are somewhat mariyrisnh, in no other novel is tnere such 2

~ .

sense of the aniness, znd even necessiiy, of going to such extremes 1o

reserve the values which “Society™ necztes,
Y

—

Through the charzcters ol ¥ary Grzham, ignes Wickfleld, Florernce

Dombey and Zsither, it has z2lre2dy been estadlished zs a characteristic

of Dickens' heroines that their viritues come ount in Tilizl or semi-

7 - -
11321 welations,“” Houwever, in the case of Anmy, it is not necessory

-y

to conclude, as one critic does, ithet the inverted parent-child rela-

tionship has left her in "2 permanently disebled psycholosical sizte

in which ihe relationshin of father and deushier is the only one she
can +hink of as re;I."26 She hos very real relationshivs with many
other peopie besiies her Tather, and if they are coloured with an
element of the parent-child relationshin, it is not an indication of
2 "disabled psycholozical siate", tut rether, poinis to a healthy so-
¢i2l conscience which expresses itsell in lerms of parental responsi-
bility towards others, | t is psychologically realistic thai as Amy's
liTe mas revolved zround ner fether, +the parent-child relationship
should serve as her frame of reference and that, deprived of z real

{ather, she shoulé initially f211 in love with the father-ficure of
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. Clennam, 1In this way she appregiates.ﬁhat Clennam would make.a gooa : .
father: "She thouzht of what 2 good father he would be, Now swith some
such look he would counsel and cherish his deughter.” (210) Tet Amy's.
embarrassment wiih Clennam and her wish o avold him contradicts tne
assertion that she can only relate to hinm as 2 parent and reveéls her
awareness that she Sears for him 2 different type of love. The lack of
perception z2bout the rel tionship is in fazct almost wholly on.tﬁe jecha)

Clennam, another werped product of parental influence, who regards “my

-

25 an “adopted daughter”, and £e1ates to her accordingly: "The little
creature seemed so younz in his eyes, that tHere were moments gben he
Touné himself thinﬁing of her, if not spesking %o-her, as if she were
a child. Perhaps he seemed as old'in her eyes as she seemed vouns in
his,” (136)%7

From all the inadequate parents in the ﬁovel who are  trapped
in the world of physiczl appearances and materiai goals, Mrs, Cicnnam
stands apart, Cuided solely by the precepts of the 0ld Tesizment and
the worship of the God of Hg§th. Jehovah, she is developed as a criti-
cism of Puriten Caivinism, which, with iis gloomy life-denying spirit,
upholds the view that man is essentially evil. Dickens' own view was
that a religious outlook which negated ine value of imaszination and
the joys which io him made life worth living in the face of hardship, (
was a perversion of life iiself, Fror this reason, he depicts ihis re-
ligious position as "a process of reserving the making of man in the
inage of nis Creator to the making of his creator in the imase of an

erring man . . " {206) There is no doubt that 'irs., Ciennam's religion
L .

provides her with an outlet {or her own destructive impulses:
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Crezt need had the rigidﬁﬁoman-of her mysticzl religion,
veiled in rloon and darkness, with lightnings of cursing, ;
venseance, and destruction, flashing throurh the sable clouds,.’
Forgive us our debis as we Jorgive our debtors, was 2 'prayer
too poor in spirit for her,"’Smite Thou ny debtors, lord,
wither them, crush them; do Trou as I would do, znd Thou
shalt have ny worship: this was the impious tower of sione

. she tuilt up to seale Heaven, (86) -

The relision itsell is represenied 25 2 coniradiction for,while it

pretends to zitach importance only to the spiritual, at the -szne tine

[
ok

negetes the existence of anythirg which cannot be ”wéighed, neasur-
ed 2nd priced.” ¥rs, Clennan's actions ave zluays motiveied by her
Taith, She coes not supress'thg codicil for mone}; tut because, in
accorﬁance-gith her reiigion, sbelcbnsidérs-herself appointéd %o pufge.
the world of iis evil., 3imilarly, hexr very motherhood is 2t once a
persona; act of vengeahce and reiigiously moiivated; Because she a2~
bides cowpletely by'ﬁer faith, she acceptg re$pohslbility for nexr owWn
sins and punishes hersell for them, This is the neaning 6f her incapa-
cit2tirg illness, ané ihe reason thoi, when relieved of secret zuilt
cnd exposed to the nore positive Christilan outlook thfough Amy, she is
temporarily Treed fron paralysis.

That fny, s Dickens® most articulately Christizan heroine, Te-
presents o Christizn outlook whicn is juxiaposed to the fundamentially
0id Testnnment Christiznity of Irs, Cleaqﬁam, is evident by the resnec-
tive Gods whon they choose %o imitaﬁe in their lives. The relisious
precevts wnich Any encourcges “rs. Clennam Lo adopt are dé&ived direct~
1y fron the New Testerment's 1ife of Christi:

e guided .only oy ithe nédaler of the sick, the ralser of the

e2d, the friend of 211 who were afflicted a2nd Torlorn, the
tent =nsier who ched lenrs of compession for our inflrmities,

~nn

mot Tut de rizht if we put 211 the rest oway, ansg do
nS in remembrance ¢f Hi=m, (B41)

g

.-



hny Tecognizes f t "There is no vengezance and ro infliction of sufler-
Inzg in Eis life™ and that the inilz2tiion of another Cod nas only 122
¥rs, Clennam to the szaze ncgition of love and humaniterian Teeling

which is charccteristic of hisgh "chiety“. ‘ : )

.

Hrs, Clennan is a more develoned reworking of the cheracter of

iss Zarbery who 1ls 2lso guilly of sepereting 2 naturzl mother fzmon her

;llev*tl wte chiid, 23 2oth subscribve fo the Calvinist view that illexi-
tinate children have 2 mark upon then at birth because of their paTents'

sins, Thus “iss Zarbery informs Tother, “our nother, Zsther, is your

- . - . ] ' '“30

disgrace and you were hers,

Sinilarly, lrs. Clennea Teels thatl

L F
"the iransgressions of ihe parents a2re visited on itheir offspring , . ."

(859) 3otk women consider it their cuties ito rear their waxrds ac-

cording %o their sicrn Puritzn faith and %o deprive then of all ine

s . 31 . .
Pleasures which properly belonc to chiléhood.”~ Eowever, in Iitilie
- ! f' )
Jorrit, where Dickens refuses to oversinplifly »rotlems, he werninds the

rezder that Xrs, Clennam 1s herself ine product of her own ecéucation::

'You do not know what it is, ., ., . o be brought up sirlelly
2né straitly. I was so Trought up. Hine was no light youth
ol sinful galety and pleasure, ‘line were cays of wholesone
repression, runishment, and fezx, The corrupiion of our
hearts, the evil of our ways, the curse thzt is uvoon us, the
terro*s that surround us - these were the themes of ny child-
nood, They Tormzed my character, and filled me witn.an abhor-
rence of evil-doers, . . .' (843) '

Fu&thernore, ‘rs. Clermnam cannot be held solely responsible for her

son's unhapoiness, As the Leavises have 2lso noted:

-

. . . De [plennaﬁ] Wwould even bave evan married 2 Dorz if both
thelr porenis hod not intervened - and his reelization that if ~
;$e had teen 2ble to TiTill ais youthful romaniic dream he
would neve made a great misleke which the apperent cruelty of
the parents hod pr ovented, shows +ihat Zickens no lonzer sces
perents as simply the cause of their.childven's Trusirations,

.
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However, this is not to say that ithe menner in which Mrs,

Clernam has reared Arihur hes not damazed: his personality. The years
of repression which constitute his upbringing have seriously wezkened

his character and dxained .of energy, so that at ithe age of Torty,

he finds himself directionless and prevented Irom assuming an active

oo .
role in the world, As Clennem himself “siates, e,
) -
’ 71 heve no will, That is to s2y, . . . next to none that

I can put in action now, Trzined by main -force; broken, not
bent; heavily ironed with an object on whicn I was never con-

sulted and which wWas never mine; shipped away to the.other end
of the world before I was of age, 2nd-.exiled there uniil my

-

Tather's dezth there, 2 year 2go; 2lweys zrinding in 2-mill I
always heted; what is to be expecied {rom ne in niddie 1ife?
¥ill, purpose, hope? All those lighis were extinguished before
I could sound the words,' (39)
But Arthur, like Amy, posscsses an innzte 2bility to envislon mankind
in its nobler aspects: ", . . he wes a man wno had deep-rooted in‘his
nature, a belief in 211 the gentle and good thiﬁss nis life had been
uithout,“l(ZOG) Tt is this creative, imaginative faculiy which re-
deens Ciennam's cheracter, and which, paradoxically, brines abouti his
downfall, involving him in self-deception and sélf-delusion. This is
best iliustrated in his early choice of the unsuitable Flora as z mar-
riage pexriner-and the considerction of Pet for marriage while il never \
occurs o hinm to view Any, the elder of the two, in any light except
as a child, His view of hinself in his middle years zs beyond the Joys
of 1life is another product of ?is self-deception. Clennam's zrowth in
the nével consistis of 2 process of education whereby, érought into
intimate contact with otihers, he is gredually Ireed of his illusions.
Clennom is alwrys able to put his good will into vrectical effect when

it concerns others, tut he has difficuliy in taking initiatiive on his
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oﬁn behal{, 'fhe ldyal Triendship apd helpfulness which characierizes
his relations with the Heagles, Dan&el Toyce and the Dorrits demonéi:ate
this foxmer point, It is true that when it comes to iranslating his
values into pragtical.action, Clennam is sozetinmes naiﬁé. 2s when he
invests Doyce's money in Yerdle's enterprises, Yet, he shows nimsels
cuitc cepeble of education th:ough erperience. Accordingly,“he ;omes
to see that the patropaéé e hed earlier given Tip is not the solution
to the latiexr's prodlens. 'Dickens with Ciennan's characier is conironti-
ed witn the sane probleﬁ as with Lﬁy, of having the child reject the
parent's values while remzining Tilialily loyal ito the parent; and
Clennam, like “my, comes to iliustiratie the héroic Dossibility of rising
2bove circumsiances.and environmential conditioning through personal
initialive and seli-help,

Thé marriage of smy and Arthur a2t the conclusion of the novel iﬁ\
not z romantic plet device, Their zoing "down intc 2 quiet lifé 0% use- l
fulness and hepoiness” (393) is wholly unsentiment2l and it constitutes
a heroic response to Viciorian 1ife, an 2licrnate iifestyle which cannot
preteond to muarantce happiness, Thris shifti in e&pbasis froz public o
privete concerns corresponds Qith Di;kens' growing undcrstanding'of the
poWeriessness of'lndigi&uals to effectively_reméay social evils.i Theixr
course oi action is not aﬁ casy solution, tul 2 demznding one based on

the recoznitlion of 1ife a

v

a struggie, Success in this novel 1s no lonz-

er presenced as sSomelning wnlcn 1s o De siriven for, wut as the process

ol siriving iisell; and it is for Lhis reason that in the novel so muceh

enphasis is vlaced on hard Worx, regardless of whether or not it bring

33 ;

rmaterial security, “oney, accoxdins to the novel, will not Trinz
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‘ . L s . .

of 2 larme number of verizations on bal mevenis, The difTezrence be-
tween the nethod o orsznizeiion in Zleal: Uouse cnd those novels
which precede 11 is itsel? 2 gquesiion of degree, 25 much of the unity

o b e

or desizm in 2lenlt Honge i1z achieved by itne wore consistent and metiho—

diezl use of his eaxlier devieces of contrrst and balance, However,
vitile Torrit resists the e of schezatic 2naliyslis so apTronriate

itiie orzit of sroupins end comixasting chareclzrs who siand:

L g, e =3 ey L ) % [ R
siznificant relation Wwilh otner chzroceters:

L - T
e =. .= AU AT OUT LOETC
. e w =
SI0UDLNTS O Lines
e H w owaed Y S
0T 1 & Rilelly

suzsesiion is Soon

lipes thigitens; ue vas o 5

Wwe nzve Geem Impliciily reallzins in immediale parception and
response:; *Tnls, brousat tefore us for porndering contemnlailon,
ig life = 112 as it =ZanmiTesis itselfl veriocasly in this, thot
and the othar focusing individuzl {ihe only uxy in which It

cen).” 3.
It iz this complex intesplay of characters ané i1Zez2s which on the sur-
face zppears orly as free Imazinatiive oassocistions whnica testifies to

ickens

0
vl

the mziur
for more suvtle and intelleciusl nethods of symihesis nand oxcanization
That ne was able to exploy verent-chili reletioznsnins throuchout hnis

novels, a2lways refininzg zand dcoveloning his trzatment of the thene

itselD 2 measure of the TroWwin in Dickens' axrtistzy,

*
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mother why the latter 4ii not leave hcr to her naturzl hea-t, Hrs,
Skewiton "Tell a whimpering, and bewalled that she had lived too long,
and that ner only cnild n_n cast her off, and that duty towards parenis
was Torsotten in these evil davs . . .7 (vlh) Likewisz, lhe very idea
of a2 mother not deoinz her duty by her c¢cnild ssiounds “rs, Srown. *nen
Alice acks ner nother iU her mother has been dutiful to her, s, 3rown

- - - . = -
replies: “To my zal! A nother dutiful fo her own child!™ (370)
10 .
This

sell-hatred 1Is most clearly articulated by Z3ith: "Have

and vended here and theres, until ikne last srain of seli-

respect is d 3 withia me, and I loathe myseil?" L73) Heowever, we.
213

a2lso sec Alice dwelling on her owm wickedness: "She thoughi of 211 tnet
n

detased within her, ro less ihzn withouk, " (863)
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11,

Tood, and perticulariy the cooiiinz of food, is employed in the
novel to suzmest the warmth or coléness of characters, ' See a2lso Captain

1ttle presiding over 2 frying nza "in which some sausases wWere hissing
and tubdlinz in a most musicel samner; . . W%, D.773. .

ir. Toodles' wezring of 2 black crepe in honour of Paul’s .

Ceatn {553) indicaties thai he, too, is not class-conscions, FHowever,
Polly's submissive accepliance of hexr mosition in the Dombey housenold
suszesis that the Toodles fanily in genexzal have more a2 sense of the
social nierzrchv,

i~

0

13 . . ' car o m
“Sven thouzh Siv 3arnei's social vosition 2s 2 zemder of the
R g
i5 3 as i

tion wiih inTluential peoplo:r "3ir Sarnel's object in 1ife wes constant-
i1y to exten? the rance of his zegueintance, *Like a heavy body dropped
into weler - not to disgerase sc worthy 2 Sentleman ©y the comparison -
it w=s in ithe nafure ol things trhat Sir 3zrmet must spread an ever-

-

wilenins cirele a2iout hiz, uniil ihere was no room lei,”, D.E1l7. The,

aristocrzey is sccure, he oo ecilectied : nTected by the disease of
social ¢linzing by Ris reel io inerezse his presiise through associa-

A

™

imaze of the circle, ocoployed with Telorence to the Toodles 1o susgmest
wholenscs and wnity, 1s enplled o 5ir Zzrnet zs wall 25 to Tomdey and
ZE5ite ic susmest class ewclusiveness anid disherrony, The servamis alse

heve & Zierarehy wiih Zouwlinseon at I1is hcead,

Ty

Tiote 2lso itheit Harsiol 1s an idcel Temele character, who, in
her unselfish Zevotior i her Tmother 1s o Teworkins of ine eaxrller
Taihn Pinch, Her sinllarity o Zuth iz Turthor susgesied by her strongs-
1y Somestic characler 2nd pousezold ellicierncy: "Her nensive Torn w2s

not lonz 133e ol lh2 Snor, Theze wrs o dally <oty Lo dischdree, and
! ;

dalliy wozn to lo - for suen commonplact spiriis inmel are not he-ole,

o ien work wiith their homds - and Zorxriot w=s soon tusy with her house-
holé tasiks, These Zdlschoraed, and bhe ool bhousn ool el regl end
oricsly, she counted hovw litile siock of meonoy, wWith zn anxlious ITace,
and weni out theu~hifully Lo buy sone nececseries Jor thelr iteble, nlan-
nin~t and contriving, os sze weni, how to save.”, p.5I7. N
:I'ST!.' * o - =7 L S 3 £~o-- Lead o T - kN
Dickens also blurs the class issue of [, Toois' marriase 1o
Susan ippzw, wniecnh uvnion could nave disturved, his more class—-consclous
rezders, =y nakins Toots a ool and the marrianc comical, N

Cozpter III

\
“Charles Jickens, fnericen otes, (Penmuin looks, 1972),pp.312-13.

—~ —_~ o - e LS . - - ) - e - -
cnaries Lickenz, "To Uoriing l2n”, Zouscnold Yoxis, {ciober

el e om R .

Gy cloooeliAmosus JuTavs, =2,
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L e e o .

Grenane Saith, Dickens, “onev ang Soc ety, (University of
Colifornia Pross, 15537,

Stharles Dickens, "On Sirike", Household Yor~s, Octover 1535k
viccellansous Femers, TP, HZ2e=35
~

Charles Dickens, "Insuloritlies", Souszhold
dseellaneous Papers, 2,510

%

Hourhion, Tae Viciorian Trame of ¥ind, p.136.

oxrds, Jonuary
n=s .
1255, °

o .
¥ Quoted in Houghion, The Victorian Frame of *ind, bp. 77.

ND

Chaxlées Dicxens, Zleax House, (Pensuin 200ks, 1572), ».50.
Subseguent gquotztions 'fnll de followed by tracketed page relerences o
this ecition,

1c,, .

Dickens, "The Toady Tree™, Household ords, May 1235

2 Tpllowed v Grackeied paze refl ersnces to

Charies Dickens, Li%*ile Dorrii, (Penmuin Rooks, 1573), n.627.
kel

to
recreation on Dd'lu.a _;s See ""so Tre Zreat Z22hy", Housch oris,

1 . L. ~ ae s

955 the deprivetion ef the roor ol their
3 1

August 1855, “iscellaneous Prnaers,od.552-359, ‘

2,

£
L
3
-
t
-
[
o
!
14
=
3
fu
L
3
g
]
3

mpole is Tickens' mest blatant examplie of the child-Tather,

2.. croe - m s '
rouzhion, The YVicltoriar Trame of “ind,p, 1173,
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23?.3. and Q.D, LeaviS,IDickens the Jovelist, p,12%,
2k T

Grazhome Smith, Dickens, loney and qoc1e v, Dp.161-2,

25. s X :
. 53dmund Wilson, "Dickens: The Two Scroores”, p,52, was the
Tirst critic ip note this, -

26..

dein, "Liitle Dorrii™, p.175.
27.. - - o) ' +3 o " 3

Hote also, 2.20%, Amy's reaciion to Fleﬁneﬂ- £ sliszn

of distress fell updn her, a2t his so ofien calling her a child

28 . . . - . -
This recalls the earlier non-religious atiitude of Jonas
Chuszlewit: "Do others, Jor they would do you." See 2bove pp.-21-2.
29, . - . ~
“See F,R. and .D. Leavis, Dickens the Tovalisi, pp.176~7, for
2 more conplete discussion ol the similaxity oe*“nen the positions of
¥iss Zarbery an¢ Mirs, Slennan,

g hade
d,

-

3OCh?_rles Tickens, ek -Ioz:nse»,/L
31Tne upd rln*lnvs o zsther ané Arthur are trented sinmilar lv

In oth cases Dickens enmphasizes thelr deprivation of recreation,, sarti-

cularly on holidrys, A3 Isther norrates: "There were nolldayvs ot

school on other birthdays - none on nine., There were rejoicings at hone

on other »irthdays - 25 I knew fror whot T heard the girls relate o

one 2nother = thern werc none on nine. 1y oirthdrny wos the most melan-

choly day at home, in the whole yeaxr, ™ Bleak House, p.6&, Similarly,

-

Arthur's Sundzys at home provide him with no holiday: “There was bhe
interminable Sunnay ol his nonage; wien his mother, stern of face and
unrelenting-of heart, would sit 21l ¢ary behind a Bibdle - bound like her
owr construction of i, in the haxdiest, barest and straitesi bonrds

.« » &s-1T 1%, o7 211 bocks! ‘were 2 Tortification against sweosiness of
temmer, natural alfection and sentle intercourse,™ Litile Dorrii, n.69.

F,R. and Q.D, Leavis, Dickens the Novelisi, »o, 233-9,
33The emphasis. which Dickens placed on financial and maferi
success in his own 1lifle nad litile bearing on the vision of the novel

" and should not influence oux meniings of ii, thouzn it represcnis an
‘interesting amblvelence in Dickens' outlook,

1

T.H, and Q.D. Leavis, Dickens the llovelist, ».238,
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