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 INTRODUCTION - /-

L. Generally, the. nature of Canadian autobiographical
writing chosen for exploration in this work is so con—'

stituted as to -share in those conventions which are typical

of tﬁe period which we wish éb call'Romantic; and naturally‘

8o, for the Romantic period had seen the creation of the
¢classics of autobiogra;hical writiﬁg through such ._gufee
as Goethe aﬁd Wordsworth. Canadian autebiography, lite
any literature. does not exist norlis created in a vactium,
but exhibits patterns and shapes universally applicable

-

to all of the 11terature of the Romantic period and all
A ;

autobiographical writing "in general; yet containing the \

unique personal and individual ﬁerspectives and construc-~
tions of‘hﬁman beings who ﬁappened by‘circumstance.to be
Canadians and who have chosen for their own individual
reasons te write auﬁobioéraphies. The autpbiographiee of

P i

Moodie, de Rogquebrune, Grove and Dobbs have been chosen '
. i / . . . - - A

because they exhibit an affinity with the rest of world

& , ‘
litErature. They are self-conscious literary creations,

e _ L !
aesthetically structured within a definable literary genre.

In order tO'understandthe‘overalllintention of this series
. K

of essays it 'is necessary .to illuetrate and explain seme of

¥
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_théfRomahtic,convehtionq which shall be explored as well

-

as to give a general view of the nature of autobioLrgphical

writing as a literary a&tivity: ' The specific‘dischdsions

/s

. . @
" on each work will describe and delineate these patterns.
) ‘ | o »
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- 8ince there is a good deal of argqument oveF what

eoadolnd iy A,

: : \, A
can actually be called "Romanticism" (G;ove.himself.has a

L

- N IrY

number of areuments and disagreements with "Romant%cism"

3

and would be insulted by ?aving tho;catego;y appliéd-to
. him);'an examination of sqmé of the ideas and patterns
;uwhich the Romantic'thinkers e%hihitfahall e undertaken
in order to explain the critical position here gdbgted.l
One of ﬁﬁe conventional pattexns of Romantic
hite#ature aﬁd one of th@ patterns which is exhibited
throushout the autokioeraphies chosen fo;\bonsiQeration,
"is the Q;ew of the pabt'gs a "Golden Age" or “Paradise”,
each of its authorg exiled or fallen from paradise because
\bf circumstance and necessity (construesble as the “"original
~sin" in the Biblical G;nosis)iand éach‘trying to reeain
thaﬁ paradisf thch is made eithe: implicit or explicit

in a sociai vision of the future.

N4

1A number of the ideas and patterns of Romantic
literature which I have illustrated here are to be found
in M. H. Abrams, Nakbral Supernaturalism: Tradition and
Revolution in Romantic Literature (New York: W, W. Norton
and Company Inc., 1971), to which I am eqreatly indebted.

e TR
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Fraxadisna'-and utopins d:e-charactaristic of the

- optimism of Romantic-thinking. Any" examination of the

Romantic philoaophera will indicate that they were under-

going thg'procqss of dqnythologizing Christian dogmns,
ﬁurning them into literarf and speculative philosophies.
Hesgel, Eiénte, Kant, even Marn undertook to translate

anq secularize into their philouophioa the fall and
iedemption,of man, tufning their philosophiéb into what
Novalis nermed *applied Christianity.” With thn Romantics, .
the prospect of the millenium in Christian thinking had

fostered th development of a secular tﬂéory of historical

proaress which emersed at a time when the spectacular

advances in the sciences provided a conceptual model of

. pecular prosress. The new technolosy seemed to provide

the material means and Locke's psycholosy seemed to provide
the educational means for the valid termination of man 8
condition and to once again réstore him to paradise.2

This firm belief in the new aciences created the
optimism which fosnéred a peculiar plastigi;f/of conscions-

ness which felt itself capable of organizing and arrangine

2pA%rams, pp. 12-13 -
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. the ;ﬁuff:of_thq world into ; recognizable order. The
rnomantic will,fﬁntil\the thinking of Nietzsche, baliovgd
itsélf chdglg of reconcilin;':E;Nand his condition of  _ ’
alienation, and in thlb recéhciliation, restorineg the -
_paradise Which'was capable of création;yiﬁhin the history
of mankind as a race;
This dptimiam gave.riae to the most character-

istic feature of moderni;y vhich affects our percéptions
of the world and finds its origihs 1n Romantic thinkine:
it is the conception of time as ; linear.procQ33‘£GWards
an, as yet, undefinad goal mythically undarstood as Paradisge,
"where the 1ion shall lie down with the lams.” Time is
copcaived as a éontinuum_in whigh the suiject experienc;a
the psychoioqically.painftl gratuity‘;f:evepts and
sensations'withaut meanineg or direction. To experience

time was to be separated f;om‘the harmony of Paradise ~ God
if you 1ike - and‘to be placed into a state of ffagmaﬁtation,
alienation ana chaos. fchristian thinking hecoming con- |
ceptualized in the process of modernity created the optimism
of the Romantics: the redemptive goal of the history of
mankind was shifted from the reconciliation and re-union

of maﬁ.%itﬁ a.Transcenaent God to an overcomine of the

/
d
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opposition between the ego and the non-eqo, the reconcil- A 1

iation of.ﬁﬁhjecﬁ with okject, and a re-union of tﬁebspirit
with its own other in a societal visioﬁ, the culmination - ~
fopf?éantqd as océuring within the fully developed con-
sciousness of_mfn living their lives in this world. This

secularity.foutafed the elief that the justification for

o

the oréeal of human experience was located fn-oxperience
itself. The redémptive qoal §f humgn iife is envisaged
as the stage where séciety, as the collective gonsciocusness
‘of mankind, can by the fullness and pe;fection of its power
Bf knoﬁing, repossess eoeryghigg_whiCh was separated and
;lieﬁated as objeét.to itself aﬁ'subjéct -_where the world
of tﬁhought Becomes the world of nature.3 |

The existineg metaphor in literary works is the
195t spifitual home and its reconstruction through'the
magriage of the mind and nature, involving a ciréuiﬁous
movement from paradise, throueh the p&inful experience'of
ghe'egpanding knowledge of consciousness, thfough to a
higher state of unity Between the salf and the world.

What is involved is the promise of St. Michael in Milton's

3abrams, pp. 172-195.
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rhradiue Lost where a greater “paradisé5within“ shall

 We realized uhich'iﬁ.far more Blissful than the one from

vﬁich they have just heén‘e elled.
The motaphor-éf'thexT:st,hpiritual home and the
journey to attaﬁét-to regain another through the marfiage
of the self and the other is an ample and convenient
framework for the writing of ﬁutohiography. The lost

innocence of childhood, where necessity is succoured,

correapohda with the lost paridise after the original sin."

r

In Moodie, the lost paradise is England; for Grove, the
leisurb_aociety of;Europcgn'cultura and intellectuél
circle;: for de‘Roquehrune, ig is'the childhood and:society
exhibited in French Canada during the early 1%00's; and
- for Kildare Dobbs, it is the "d:ysprings o£ youth.*
For‘Moodih, ahandonmeht in the *“prison" of the

Canadian bush demands a radical shift in consciousness where
by a triumph of the imagination in the acquisitioh of a
“Canadian” lansuage and through the exﬁf&ism of an old

self loneging for England, she is dple'to 5reak out of the
iand asout her. Robert de Roquekrune throush the use of

memory, wishes to save from destruction "a world that has

vanikhed', a world where he “once knew happiness and have



b :
sincc #1wayu"- tried to :éca-np?turé .:Lt,." '--Thc.s_sime: l"pont 1n
the manor~house Where de Roquebruno and his £amily have
| lived “seems quite endleas, a sort’ of hliasful eternity.
It is as if my existence as a.child h;d lasted throuwh a .
yﬁola-normal lifetime, . .4 ﬁe implies that sinde his
days in the manor-house he has not .“lived“ but has. been
engagaed on a[;ircu tous journey to “recapture" the
*Blissful eternity" of his past.' For Grove, his ihaﬁility
to conquer his own nature, particularly his "infirmity"
as an artist where 1eisure is the prerequisite of creation,
is inte4ral with the_inahility of society to reject mate-
rialiem and to adopt and maintain a Romantic vision ex-
£remaly clo;e in character to Rousseau’s picture of a
sociéty :qtuinad to nature, living with ; moxality mased
oﬁ the inteerity of agrarian virtues. To suffer time and
fragmentatiogaof Ehe'seif is, for Kildare Dokbs, to be
exiled from Paradise. He is attempting to undefstand an
eesential self amid the series of myselves" which always

- escapes definition and which cannot possibly e defined

until outwardJEircumstances can reflect an inward unity

4Robert de Roquebrune, Testament of My Childhood

(Toronto: University of Toronto Press, 1%964), trans. FPelix
Walter, p. 2.
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and .inteeqrity whfch is constantly/}ntiﬁhted through time,
The failure of G#oﬁe and Dobks to define themselves

is commensurate with the éirgﬁmstapces theyffind themselves

"~ in. If the self dependé on the concrete experience of

"

'reality, the interpenetration of the inner and outer worlds,

-

then thé'cpaoﬁic.fragments of the world infiltrate and

create a chaos of the self. Since the world cannot give

a f1rm foundatlon on.Whlch to base a self, both Grove and

ﬁﬁ-».

. Dobbs Journey from self to self in an attempt to dlscoven

s who and what_they are. The 1nev1tab1e end in death (and

most autobiographies are written with death lingering about

) r
the door) precludes their success at findineg an essential

self. The self-distrust and.the distrust of his audience

that are méked in Grove and that leads in some cases to

—

- an almost cynical’estimation of the core of the self

(desﬁite his absolute confidence in the worth of some of

“his particular artistic achi@ﬁemehts),\gyggests the malaise

o ‘ Y
that is due not only to the cultural swamp that is Canada,

But is also due to the nature of modéfp livine altosether.
. . ’ T . : N b
In Dokbs' book, the illumination of the essential self =

is integral with a society that does not acknowledge

social divisions:. "And there the king is but as the beggar.*

[

<

) ' 3

L4



P ———y VP

°

Dobba’ emphasizing of the point indicates that there is
an implicit social vision amid the gratuitous events of
his own life which he has chosen to describé--a social

vision that seems to intimate a paradise which is hot,

- but which has the political possibility and capability of

’

‘caming about, in some country in the future.

Another chief chabeteristic of Romantic literature
is that it is primarily a “"literature of movement, "5

e, . £
whether spacial or temporal.. If one is involved in a

¢

falling away from paradise then one must necessarily be.

»

involved in a movement to resain that paradise, usually
} . .

L

in a circuitous fashion. That autoﬁiographies should be

'characteristically a literary genre with movement as one’

of the-cé%}ral metaphors is quite natural, for the life

which is represented in antobiography is not static but

‘conceived as a process——it is not simply the narrative

4

of the voyase through‘lifé,'hut the onage.iﬁself.- The

authors must be carefui to present the same sense of

‘discovery in their lives ‘as one has with any -journey.

Lookiﬁg at Mrs. Moodie, we can see that her two

L

Sabrams, pp. 143-195.
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autobiographies are framed by two journeys--first, in
Roughing It In The Bush, the emigration to Canada due to

economlc necessity, and secondly, .in Llfe In The Clearlngs

’
~

the tourist excursion to Niagara Palls on board a steamer -

1
.

in search of health. The movement in‘de Roquebrune's

Testament gf_ﬂx Chlldhood is essentlally a temporal one.
L "_‘" : .
Thoudgh he is wrltlng from Parls in the 1950's, the world

he attempts to bring to life is located in another era

St : _where "even having known that era gives me the sensation '
. of having lived on another planet.*® The spatial relation-

\

ship between the past and the present is implied in the

-

“hreak\between ;hen and now"? where there is the vast

© e i S ————— -

4 . . ) [

distance between two pPlanets separatineg his childhood and
his'present life.. Because of the circumstances invglved
in Grove's 1ife; his autobiograph& tendojfb be a series of
arrivals,:departures ond escapes. ‘His‘own nature, though
. }longing for a sense of rootedness\in the land, family and

artistic labour, seems to preclude his ever finding this

rootedness i» also lackiwne, for his is a self which cannot

63e Roquebrune, p. 1.

P , 7de Roquebrune, p. 1.

S

N
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£ind the geographiéal. politicalﬂand spifitual foundation

on. which to rest. The reader of Running To Paradise is

given the privilege bf having aneelic qualities, Being

capable of "moving from_ane place to another" while not
- having to “"pass through intermediate space.”8 Of course

-

memory also gives Dobbs this angelié qonveniénce while
lying or remihiscing'ggfhis past fq£ autobiographical
purposes.\ Dobbs coverb most pafts of- the globé in his
“rﬂﬁhing to paradisé:" the reéé?r,ljoineﬁ in an %ntimate
rglationsﬁip Qigﬁ Dobbs, éoes the same thing. }

That autobiography as.a successful literary tech-

nigue and genre should find ité‘flowering out of the Roman-

tic period is not surprising, for_autobiography.is strangely\

. } ‘ o .
unigue in that it is a distinctive product of Western,

. , e . F C . '
post-Roman civilization. . Also, the period is borne by a
A . L a e

belief in the inheren£ significance of man asserting the

claims of the subjective self, while at the same time,

Al

-

those of the concrete circumstantial reality. Of all
literary forms, it is the one least affected by national

characteristics and is most indicative of a common Western

8xildare Dobbs, Running to Paradise (Toronto:
Oxford University Press, 1962), p. 7. ' i

S R
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culture. By revealing its truths through the self's

: , s
encounter with the world, it may illuminate some qualities

of a particular national identity and the roqots behind a i

national identity, but though it often treats of specific

times and individuals and must do so to make its experience

real, the autobiographies tend to be much more universal

- than local, more timeless than historic, and more poetic

in sienificance than personal. Though the personalities
find their peculiar shapes and meanings throush the
descriptions and manners of their times, fhey are primérily

concerned with the self as a'qoherent entity and with -

the ultimate reality Bf'being human. With a typical

' Romantic strivine for synEhesié, autobiography justifies

and universalizes tﬁe partiéular as against the gehe;af,
seeking laqs'for.the individual -soul and the law of its
iﬁteraction with the objective reality. It grows out of
the optimism that the self that is sousht expresses some
fundamental and.tfue reality; that in its ultimaté nature
it belongs to the essence of life.

In Moodie, a feeling of confidence and trust guides

P .

the search--confidence in the ultimate wholeness and integ-
. 2

rity of the self and in the meaningfulness of its destiny,

i

e
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with a parallel confidence in the inteerity and destiny

S .

" of Canada as a nation in the future. Her faith and trust

in God, along with her faith and trust in Protestant
libefalism, is the cen#ripetal force which gives unity
ﬁnd hope to the melancholxﬁpleakness'of=her situatidﬁ.

In Grove this tru;t’fails. The effort of his
autohiﬁh;éphy ig"to attempt to find and create a wholeness
which is.not there, as well as an integrity which seems.

to be lackihg. His reticence is determined not so much

by the choosing of specific memories from aﬁoﬁ§ tﬁe profu-

. b
sion of incidents and events' in his life which aid in
revealing the story of himsel¥f as a writer i§ Canada, as
they are, in many instances, to hide and forget many

memories which are to be found in his past. As he reflects:

‘. . .there was something that must be forgotten; and that

is one of the most cruel things in life. . .»%

The fundamental sgimulant involved in the writing
of an autobiography and integral with the significance of
man asserting the‘claim of the sﬁbjective self, is the
search for a consistency of the "I" as an identfty through

OFrederick P. Grove, -In Search of Myself (Toronto:
The Macmillan Company of Canada Limited, 1946), pp. 335-336.
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.the continuum of time. Througﬁ the exercisé of recolléction,
the artist in writing an autobiographf éﬁtempts an anti-
Cartesian synthesis of the self with the world from which
it is divided, opposed aﬁd conflicting; to reclaim the
consciousness to the ;brld from Which‘it is alienated:‘

tL engage in the redeﬁptién of chance. The writer éttempts
ﬁ metaphysics of integrationlto fuse, unify and give |
support to eventérénd sensations WQich in themselves are
fragménted, isolated and meaningless. Autoﬁiography
imposes a creative, imaginative‘sfructure on the life and
the world by beéing-the present self ;;‘EBmgthing new
which emergés and grows organiéally out of t;e.old and is
capable, in certain authors, of confronting and controlling
circumstanée becausg/gf.this slow evolviﬁgprooes§; As v
such, autobiography is a work of art in that there is a
aoherent shaping of thespast with attention focused on

et

the self--the spiritual identity of the personality is

’

sought as it is expressed in the concrete experience of

reality with an attempt to salvage the self from the .

ravages of time by giving it a history of meaning. Memory,

serving the self-consciously crea®%ed artiface, links the

multiple experiences of the life reflectively in the con-
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'm;ke-up of the life, determine the literéry form.

.15
) ,

.‘ | . N ' . . ) ) '.‘ 1 . i
sciousness. These experiences, which are principally the = = .

The autobiographies of Moodie, de Roquebrune,
Grove and Dobbs, ifor all their different shapes, have a-

e

et

tendency to take the novel forﬁ. The “I" narrator becomes
the protago;ist who wins our sympatﬁﬁes and-identifiéapion,
not so much hy his moral intégrity or-aghigvgments(for
theése have a tendency to alienate the feader_as is the
case with Grove and Moodie), but simply through the author's
aliowahce 6f his audience into ihtimacy with,ﬁimself, into
that collaboration_Betwegn the‘aftist and the audience
wn§ch Grove agéérts is égsential to art. In de Roquebrune,
Grdvé»and_Dobbs; there is a fealiiétioh of the_inéff- !
ainZﬁy of the eséential self, yet there is an aﬁtemét
at expression through the constructién of artiface composed
of thé self's sucéessive collisions with circumstance and
an effort to create a d;stinct persﬁnality and -to give
volce to the many experiences which ﬁake up a life.

In the'writing of autobiography, an attitude
determined either by a distinctive moment or by a succession

of events triggers the memory into a recdllection of the

past and necessitates the act of writing. In Moodie, the



é? le . -
»painful experience“ of hewing order out of the chaos of - -
the Canadian bush directs her writing "a melancholy narrative
to the British public. . .prompﬁed by the hope of deterring
well-educated people. . .from entering upon a life for

‘which they were totally unfitted. . ."10 and later, under

the different circumstances of Life Eg‘The Clearings, to
"amuse the reader; and by a mixture of prose and poet?y;
compile a small volume which may help to while away ép

idle hour, or £ill up the blanks of a wet day."il In
dezRoéuebrune, the act of recocllection is determined both
by £he hapbiness which he can paftially recapture in
remembering his past and because ;it is a very moving
-expefience to bring back to life a past age and to resurrect
those who aré gone.“12 In Grove, the .failure to communicate
himself through his art because of the lack of an audience
to héar his works, ngcessitafes his "search of myself™

with an avowedly autobiographic purpose” relying on the

\

10susanna Moodie, Life In The Clearings (Toronto::
The Macmillan Company of Canada Limited, 1%59), ed. Robert
L. McDougall, p. xxix

llMoodie, p. xxxiii.

1l2de Roguebrune, p. 1

PYFIFRESFSY L TN RICSURIE
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intimacy of the autobiographical form to establish the
collaboration between himself and his audience which he
so desperately lacked during his lifetime. The swamp and

washout of Ontario is the distinctive moment where the

~_

L"‘—-i_-
self and the world both meet to express “a calamity of

" defeat" and “suddenly it seemed to me that the only thing

that really mattered was the explanation of that defeat."l3

Dobbs' Running to Paradise may be more appropriately called

"in search of myself," for he is concerneq_with a series

of selves at different distinct moments. He maiqtaihs a
stétic narrative pfeSence aided by quotgtions from Yeats,
prefaces a;d a prologue. The reader must attempt to -
synthesize the character from out oé the fragmented episodes.
For Dobbs, "the smell of sandalwood" acting like a Proustian
madeline, retrieves-a past that "glows in membry like a

legend of the golden age."14

} .
The writers we are dealing with are concerned with

a shaping of the past-~the imposition of a pattern on life

which constructs out of it a coherent stéry rather than

;3Gro§e, pr. 6, 7. _ .

l4pobbs, p. 9.
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suffer through the ineluctable eJanescense of single day's
oscillation of moments and e;ents. Th?ir writing involvés
the reconstruction of the movement of a life in Grove and
Dobbs' case, or part of a life iﬁ Moodie's ané-dé Rogquebrune's
case, in the ‘actual circumstance injwhich.it is lived.
The genre of autobiography and the autobiographies

of the Canadiaﬂ arﬁists we are dealing with, is a most
engaging 1iterary form. As a "public" revelation of the
self, it insists oﬁ an au&ience. It is a literature that
most immediately and deeply engages our interest because

it brings us an in&keased awareness thréﬁgh the understanding
of another self in éifferent times and places and ag
understanding of the nature of our own selves and our share
in the human condition. Within its sc;pe of study, iesides
the unique artistic and aesthetic value, is the practical
application of philosophical and psychological prescriptions
-for living, ;nd it aids the reader ;h his search of self,

in seeiné‘an order and a meaning in the chaotic‘incidents
~ of experience which is not to be found in experience itself.
Our autobiographies ask the most important questionﬁ; “What

is man?" *“How shall I live?" and finaliy "Where is here?"

and they help advance our understanding of these questions.

o

Feden L
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The metaphysical urge to unity aids in answering
ontological questions. Though we can never have the exact

experience in our own consciousness as the autobiographer R
“had in his, and conseguently can né%ér”kﬁﬁﬁfﬂhat“ﬁe,was in

\ y o e m——

his deepest self, his relating of his expériences may ...

-

enable ﬁhe reader, as with drama or poetry or any mythbpoeic
const?uction, to know what man has been and what férms

have proved possible for hﬁmanity. The ontological know-
ledée that is sought is concerned more particularly in
knowing what man is in general, rather than as any single
entity.

autobiographies delve into the depths of human experience

to discover that its essence is to be contained in the —
self-consciously created artiface of theixr own lives through
the Belecéive use of memory. The fofus in autobioeraphy

is the'reaﬁkionsﬁip ﬁraceable between the lived experience
and its written record and what the written record offers

to the reader ashiuman being. There is the conscious

~ attempt to unite the creative use of memory and imagination

to the writer's life and personality and to see it in
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relation to the vital impulse to order that has always

- caused-man to create and that, in the?qdeterminas both

the nature and form of what he creates.

g . P
In-Mrs. Moodie a wonderful facu
ha—mest—myﬂtertous—andfinepr c e in the,great 5t riddle
e ——— e H—!— PR
T of“life- “that Iastlc * tablet on Which the Almighty registers ,
\
with unerring fidelity the records of being, making it
the depository of al} 6uy words, thouehts, and deeds."15
Memory is "this book life. . .all the heart ever felt,
" the mind ever thoughy, the restless spirit ever willed,
is there."1®
In de Roquebrune, memory is directly associated
) . : : i
_with the self-conscious act of writing:
- ' ' :
N -
When from the depths of my memory I i
. - .. recall those scenes from my childhood, ' U
I feel as if I were turning the leaves.
of some ancient manuscript which has
been left lying in a drawer for half
a century. The ink has faded, and
the words are sometimes hard to deci-’ S
pher; whole passages remain unintell- .. = ““
igible. But suddenly an entire page TR el
is lit up with such clarity, that ! T

15Moo0die, Life In The Clearings, p. 221.

lémoodie, p. 222.



what was almost obliterated -takes.
...shape once again, if only for a
moment . '

In writina his autobiography ‘de Roquebrune is capable of
giving final, lasting shape to the epiphanic illumination

of the “ancient manuscript" of his past. To see the past

as a‘book is not a cliche of autobiographical writing--

when life is recollectively recaptured in the memory, it
~does have qualities of literary artiface about it.

In Grove, there are many passages which imply the
shaping of the autobiography, where fiction is instilled
with fact to create the fable of a life, a fairy tale past:

. What she told me, vividly and in
ever-repeated detail, dominated my
inner life throughout my early
vears: it always started with the
words, "Once upon a time there was
a little boy." It dominated my
life so completely that to this

day I cannot distinguish my actual
memories from reflected ones.l8

In writing the story of his life as a writer in Canada,

Grove is concerned with creating a definitive relationship

17ge Roquebrune, p. 1.

18Grove, p. 16.
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between his autoblography and his 11fe s work with the

hope that he can know hlmself in the te111ng of the story
C_‘

of his life' s_work. The autobiography achleves thls‘for

it acts as a-sounding board, determining and intensifying

the depths of the themes and creative vitaliﬁy that in-

forms all of the volumes of his colleéted works.

In D&bbs, the “seéuence oé lies or reminiscéqpes;
are chosen because they establish certain stages in his
life, making 1ink$ betweeri them, and defining implicitlff
a certain consistency of relationship between the self
anéiﬁhe outsidé wbrld. There is no stgte of‘being but a .
pfocess of. development through the sequehtial episodes
sf his life--a state of being only capable of coming about
when the journey and recovery of'rafadiée_has been completed.

1f there is to be a consistency and coherence to

the life of the autobiogra?her, some fixed moment or

_particular stance as a narrative presence must be es-

stablished. This narrative stance enables the writer to
see his life as something of a unity, something that may
bhe reduced to order because it is the centripetal force of

a life arising out of the innocence of youth into the



Ly

- - 23

journey through the gradual and painful growth of the ever-
widening artistic consciousness through .time into a final

philosophic and artistic position by reason of a life

having been lived. - By virtue of this standpoint, enbody-

ing as it does the wisdom that the author_haé learned,

‘ A _
' the harmony between the outward experience and the inward

growth and unfolding, between the incidents and the art-

istic apprehension and sprkitual digesting of them, becomes

established so that each circumstance, each incident,

¢

instead of being merely an evanescent detail, becomes

instead a part of the process and a.revalation'of something
within tﬂe personality. In this process of ;electidn,k
the experience related thus acquires a symbolic value.
There is both a consistency in the ‘character described and
an echoing é5hsistency in the outward circumstanéés of.
life; thosqﬁ?ncidents.chosen being not only a recollection

of the events in the memory, but a "re-collection" of

the peculiar -circumstances by the shaping memory with

self-conscious intent on the part of the artist.
The Canadian artists concerned are involved in the
interplay of the past and present; the significance of the

’,

work being more a revaluation of the present situation
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frééﬁé;jthan an unveiling of the paét. The autobiocgraphy
serves as a means to review one's life, to organize it
in the imagination~and to briné the past experience and
.the present self iﬁto balance. The object is not so mﬁch
to tell others about one's self as it is to come to terms
withiéne's self as a wﬁole. Grove for example is writing
froﬁ-a principle of fai}ure,'énﬂ hi# narrative stance,
illumined by the human truth of that fhilure, is selective
with the scope of incidents described, defining his failure
~accordingly. His inhibit:ions ané reserve with relating L
what was a shameful past does not injure the autobibgraphy
‘ at all, for that which is distinctive ﬁnd essential in
-his understanding of his character is still revealed.
.&he-truth which arises from his work is not an cobjective
truth, but truth in the‘ponfines of a limited purpose,
a purpose that g;ows out of the author's character and
imposes'itself\on him as his specific quality, and thus
deterﬁines hiscchoice:of events and the manner of his
treatment and expression of them.

Grove provides'us-ﬁiﬁh an insight into thé manner
of his recolléctions:‘ the recalling of tﬁe past, experienced

in a moment, revealing the necessity of his stance,.
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indicating the significance that experience acquires
viewed in the perspective of a whole life:
At that moment, I was standing within
six years of such a decay of the
mental and emotional qualities as I
had witnessed just now in the case of
the old man, the grandfather of the
"chit" by my side. . .Was that what
I was coning to? If so, then it was .
~surely time to be up and doing. . .
" That night I sat down to begin,
with an avowedly autobiographic pur-

pose, the story of My Life As a
Writer in Canada.l®

Tﬁough the harmony of Grove's life is a tragically ironic

one, his particular personality controls and chooses lang-

uage descriptive of the collision between the past and ,/’"_”/\\
present, the subjective and -the materialistic reality. ‘

The “inwarg" myth which" Grove wishes to maintain is de-

lineated by an imaginative re-casting of many of the out-

ward circumstances of his life. The autobiography is not

simply a statement of what Grove was as what he is. It

is a polemical statement, another conﬁribution to his

life's work, not a resume of it. It is an active contri-

bution, not a closing of accounts. Its object is wisdom,

19Grove, p. 16.
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not just self-kﬂbwledge or sglf-exposition, through the
setting up of: an ordgr of values which are his own. He
presents his failure as a blueprint and éstablishes iﬁ
as the over-riding purpose which he finds has become

expressed and grasped in the shape of his life.

It is the intention of this thesis to assert
that the autobiogr;phies we are dealing with exhibit
literary patterns which are to be found in any world
.literapure of the same period; If this is to be éon—
sidered, we‘aré not then dealing with classics, but still,
we are dealing with some véry interesting literafy for&é.
The "national identity crisis” of Canadians'is relevant
only in so fa¥ as it is related to the crisis.of the

-

individuals in finding their own identities. An individual
self transcends naﬁignal boundaries. .The intimacy of the
literary form invites all humanity to share in its.truths.
What may come to light in the course of these studies
written at and about different periods of time in Canadian
'history, is the autoﬁiography of Canada as a country in
general. Many Canadians like to feel- that their country

is still in the throes of adolescence, culturally and
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politically. VWhat one discovers howsver, is that Canada
!

. |
has aged quite rapidly. The inability ofiGrove and Dobbs,

]

and to a certain extent de Roquebrune, to define themselves
is not peculiar to the Canadian cultural swamp or the:-
"thick-skinned game" (Dobbs? phrase) which is the nature of

the Canadian mentslity. It is, simply, the nemesis of modern

living in any %estern society or culture.



CHAPTER ONE

SUSANMA MOODIE

In Susanna iloodie's autobiographies the personal-

t~ ities, events and circunistances become the framework, in

some instances g5 with Life In 'The Clesrines, the erbodi-

ment of her personality aé 2 writer and as a human beinf
wvho is plecged to. life. There has been a goéd deal of
interest showﬁ in thé value of her books as historical X
docunents, their virtué lying in her "photogréphic eye"

detailing concretely and accurately the incicents of
l . | - - - . - %“ - .
pionecring life in Canada. If we ere to cdeal with her

autobiocraphies zs nythopoeic ccnstructions however, we
' -
«* st be set free for a monent from the historical facts

and fron a concerxrn with their accuracy #s historical

docunents in order o savour the central personality of
<

oodie.

U - A

loodiet's two principal works not only reveal a

—
H
%)
.
—
—

photocraphic eye, but alsa reveal a "orowing eye" in
thathﬁcy are noveanents in nerspective. Ythat she is
dealinglwith is the acouisition of an artiétic and socisl
consciocusness in the Canadien wilderness, a spiritual

novenent vhich tekes plece throuch the inpact of a2 series

—



29

_of scenes at specificrtimeg and places; Many of lrs., Moodie's
deeds are not simply recounted because they occurred.;but be-
cause they represent stagcs of spiritual growth., The environ-
ment is ordered with mythopoeic constructions through the
inséilling of symbolic significance into objects and events..
Mrs. Moodie goes beyond the mere remembrance of the past
"Golden Age! and the innocence of Englénd'ana from a mere -
rpmembgance of the past as poetic re-enactment and creation, -
N .

into a new creative exverience whereby she grasps and shapes
herself anew,

/Such a grasring of the personality is typical of
all autobiography, for the feadcr does not merely take in
all the descriptive details agd hin?ricnl facts, tut par-
ticipates in an integrated succession of experiences. Mrs. loodie's
books o beyond thé genteel didactic intcntiqn as the motivating
factor behind the structural elements of her story into the‘e;—
plorntion'of the-artistic imagination in a new cougtry, the acqui-
sition of a:newllangunge and a vision powerful enough to present
her cxp;riences in the Canadian backwocds. Her memories of Eng-

A"

1snd and past gentility are subordinated to a Jominant vision of Canada



in the future, a vision which is necessitated by Providence

to‘"reclaim the waste places of the earth and make them sﬁb—

i3

servient to the wants and happiness of its creatures.™  Her

destiny is one 4f creating order out of chascs, be that chaos
wilderneggﬂof'cahada or the incidents of her owé life. In
feclaiming the desolation that is Canada, she is involvea in
constructing a "paradise" out of the land about her,

¥rs. Moodie's two autobibgrgphies demongtrate a
very intriguinS.over-all fattcrn;l Mrs. Hqédie equates her
own growth from the innocence and naivety of her character
when she was fresh from England with the birth and growth
of Cangda-as a natign. as ﬁcll as £hg rrowth of the know-
ledge of consciousness in man aftcr~thc fall from Paradise;
for men must be educnied in their freedom in order to en-
joy the greater fruits of life, and alse, in ordar to rdr-
ror the "society of heaven'' which is the substance of the
secularization of theiChristian vision in Romanticism,

The two autobiographies present anti-thesis to the one

whole personélity of Mrs. Moodie: when the self

Susanna Moodie, Foughing It IE The Bush (Toronto:
McClelland and Stewart, 1923), p. xdx.

the
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_is involved with different outer circumstances, one necess-

arily disc?vcrs a different definition of the sell since thg ——
seif finds its expression through its interaction with concrete
externalities.

Roushing It EE The Bush, as the name would se;m‘to
imply, intimates the attempt to bring order out of chaos,

. .
the pioneering will with the axe and spade, bringing "ecivil-
ization"-to a lawless, dark, uncivilized land. The first
autobiography of MNrs. Moodie is writien in the confe551ona1
mode, where her mind?%n isolation, is experiencing the physi-
cal and spiritual pain of 1life under the rmost pressing and -
adverse of circumstances. The character of the Yankees, with
their rcéublican snirit and decéptive schemes, are presented
by Mrs. Moodie in order to express the shock which they have
on her sensibilitiles, and aiso.ﬁo depict that society which
. . ‘ \‘. /

rust be educated in order to create that rational society which

will be "worthy of the Paradise in which they are placed.”2

The immediacy of the circumstances, concerned with the

2Susanna Voodie, Life In The Clearings (Toronto:
The MacMillan Company of Canada Limited, 1959), ed. Robert
L. icDougall, p. 226. :

1
t
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real struggle for Suivivél,-gives added.dramatic strength
to the work. The book ends with the lloodies' 5eparture
froa the bush of Douro township iggé-the clearings of
Belleville.

With Life In The Clearinas we have the antithesis

to Pouching It In The Bush, for 2s its title suggests,
it is "versus the Bush." Though there is 2 continuity
between the works bhistorically, the latter autobiosraphy
is a social autobiography dealing with the social man,
not the snlitar; nind in iéolation. The_land res Seep'
clcared, and a2 societv rust now be-?ttbnpted. In tone
the moolk is rore reticent than Lou-hing 1t ¥n The éggh,
‘not only because of its social nsture,, but a2leo becausge
the drameatic, imnediate elements éf a life duelinc with
: :

nccessity and circunistance are lacking., . The tone ?f the

book is civili*éd. Mrs. Moodie asks for our sympathy and
intinecy. She is our guide on a-journey which is not the
pioneering journey of .Rouchinc It In The Bush, but e

tourist excursion td'Niagare Falls. With these circumstances,
the confessional étrcngth of Roughina It is lacking, but

we have on interesting retzphor on which are hung anecdotes

and practical prescriptions for livinc, 2s well as sone
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astute observations of earﬁy Canadizn society.

» . B .
What often coes without ceasideration by many ————- — 7
recdexs of Roughing It In ihe Zugh (perhops Lecouse ol
thiz quality of dramatic imnmediacy of which we have been
P

spenliiny) is the frct thet Mrs., Moodie is constructing

her episodes in retrospect. The narrative stance she

afovtes is one of a discriniingting, shapins consciousness
. .

sthetically structur-

]

in the "prcsent", ‘rere:lering znd @2

ing pest e:merience, civing it a gense of unicy and leaning.

w
The syiholic ohjects and events of Mrs. Moodie's life

e.:iist as notes in 2 chord, ecach chord struck in sype~ 10

:
(if I w2y use the wsicel anelooyy, thc'whélc streciture
involvins the ulii: ate return to Saradicse and God throuth
the over-all use of Romentic convencions in desqribing

her circumsteances. The conncctive inages nﬁd therncs that
co to nake up the chords of which I an spealiing ore water,

ilrs. lloodie's poetry, werory, nostalcia for the paradice

!
that was Envland, the pioneerine exploration of Mrs. Moodie,
who learns to "sce her way clesrly throush the wilderness®
by foot or by cancve, and finally, the realization of the

land about her and the hope of building an educated society

that can gaig the future peredicse that the land is capable

T
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of. Mrs. Moadie's destiny is interwoven and intirately

involved with the destiny of Canada and her éertainty
of Canada's future. She aligns her life with future
! generations, seeing her life as a sacrifice of happiness

‘2nd confort in order to bring birth to a land once filled

Y S

with_désolaFiggﬁégﬁrgggpai;,_f_ff——émwwaﬂ_t“_m”“ s
An examinstion of the opening poemn "Canada, The
Blest——The Free!" will indicate =all of the different

theires interlocked together giving a final vision of the

&y

future realization from out of the roots of the pest, a

vision that is a definite product of the Romantic period,

and 2 vision wrought from Protestent likerzlism, the warp

-
ané¢ woof which wove the early fabric of Caneda's destiny

25 a nation. T

1

Mrs. Moodie's first use of Romantic convention

S

involves the use of poet as visionary, "Borne onward on
the wings of Tine", znd whose vision implies the reclaim-
ing of paradise through the perfected power of knowledge

in man:
Canada the bklest-the free!
With prophectic glance I see 7
Visions of they future g¢lory,,,
A page, with mighty meaning fraught,
That asks a wider range of thought.

b A aal .
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Borne onward on the wings of Tine, 2
I trace thy future course sublire; an

And feel ny snxious lot ¢row bricht,
Vhile musing on thy glorious sight.3

Her own Yanxious lot" g:ﬁws bright again when she considers
the oﬁeréll destiny of the natidn. Iler ability to see her
own life as a secrifice to future generations gives her

a sense of meaning and integrity through the coﬁrse of

- time. There is an 2bility to define one's self as a maker
of history, turning the iﬁitial sods of civilization.

-

In the sccond stansza of the poc:y, loodie pra

1

cE s

Cznacde's inhexitance frem her "Britich mothert's spirit,”
5

\'\.
the "dezthless, olf zcnown" of the Dritish gfest seuvino

~

o th- =arrce of fxcodon for the countiy. The rcjectad

)
n
pa
n
Lt
n
14
H
Fh
=
6}

the world (and trs. MYoodie includ

2his lot) £ind cornfori on the "hosor" of Canacde's weal:h.

Theee ch;le alon~ with the "suenery subline/ oy thy

~

mountseing, stress, ond woods" ghell *If crestness dwells
[ 4 ’ -

eneath the chkieeg" diccover that c¢reatness in Canada.”

Inplicit 2lszo in the s2cond stenza is the there thet oncc

-

the "hopes lon; e¢rxuch'd orow hricht agein," the rejected

3 o . - 5
HMoodie, Rouchin~e It In fhe Tush, p. 16,

4I:ooCié, Fourhine It In The Dush, p. 16,

|
|
|
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cPn noint to .ature ar a2 suctainine fource of Leauty and

-

In the {hird stenma, the ostimisi: bound in the

conquering ol the wilderness (an optiitisi which recaxded

e ., L .
ntiality #2né not &8 an actvel“ty),

Cenade o » pure wold
{dn¢ the Lringine of order gt of cheos ig sounded Ly the

" werdien angel” —— the concuering relationrship of man to

neture einc videntially ordeined, where the picnzerinc
wen o2nd o wn @ve €ajared in "recleiidne the waste pleass
of the eaxih"; ke un¥flication of £ho inner and thz outer

warllis Tein; broucht ehout only »r con-uering and o subjus-

otin of the environsenit: . :

T
Aol
O; o

ALl jubilant of victory:
"Joy," she cricd, "“to the' untill'd carth,

Let her joy in & nidichir netion's birth, - ‘
. ' Might from the lend hos pass'd awvay,
K , The desert Tarsks in noon of day.

Joy, Lo the sullen wildernese,

I coiwe, her cloony shedes to hless,
To bid the heor and wild-cat vield
Thelr sovage heounts to town and field.-

The unity sought is not one where the bear and wild-cat

lie down with the "1omb", but rather a conctant yilelding

_}

= - _— -
“HMoodrie, Rouc™int It In e ucsh, p. 17.
:‘ ettt gy, T ———  ———_—— S At
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.of nature's "savage haunts" to the ever-spreading civiliza-
tion of man. ¥en of “stout hearts and willing hands" '"win a

right" to the wilderness, their discipline heing providentially

rewarded.,

»

Iﬂ-the next section, the pioneering battle which lrs.

]
Moodie personally relates in the entire text of Roupghing It In

e

The EEEE' where there is a restraint requirdd over the desires

of the heart and a discipline over the we?knesses of thé body,’

is revealed through the metaphor of one awakening from the dead
arnd engaring in the battie with the land. This re-birth is
significant for there are a number ofvrohirths in the book, one
being krs. Npodie's own where she is able to '"leave" the "heart‘s-

e, .
young hopes behind" and engape in bringing order out of the chaos,

What is illurdinated is that the ploneers first had to conquer
their own todies before they could wrestle and 'win a portion
of the land" from the wilderness of Cannda.sb This cénquering
of the body, where "the peasant" 'nerves his strong heart and

\ | | K
sunburnt hand" is spoken of earlier. It again implies that there
must be a conquering of the body before one engages in conquering
the land: ‘ !

It is not by such feeble instruments as

5hGeorge Grunt, Technolopy and Zmoire (Toronto:
House of Anansi, 1909), "In Defense of lLorth America'.




the olxove het Providenece worlis when

it seolis to reclein the weste Jl&C"c of !
s the corth, onc nwehe thaon- subscrvient to

the wones and harpincss of its creoturcs

The crcpt Fotler of souls 2ad kodics of

non hnows the aro whilch wholesonz labour

from infangy toe . ade ftzong, the norves

ry A

W oae
that hove hocor2 iron Bu baticnl ondux-
! ancc, - ond e chooscs cuch L sznd Soxrth
into the foxrcst Lo Mow ot Lhe foum
vaths for the advence of civili zotion.®
That is recuired Ty thie wilderness is on ar: ade stionjg
- ny labour fron indency, as well a5 nzrves of iron to

"hew oul t£he rovdh poths."  In the fourth cionne, this

ST stern Gisginlinc is recuired, ond onse ccconpl

',J-
n
I
(2]
p

the »eesent ernericnces o resurrection £ron the- dead--

the "cead" inplyving the world of the pest "youny hopes": o

S
n che lend of loze ond wooq,

ve thelr heart's ounghowes ehind,
Friendg in this distone weorld to f£ind:
/. Led by that Cod, who frox [ig throne
Regerds the poox itgn's stifled hwan.
Lilze o¢one aw‘“en'ﬁ Zronr che c¢ead, . .
The pcesant lifts his crooped head,

Nerves his strong hearte and sunburnt hand,
To win & portion of the land,
.That gloomns before hin far and vide....?

L1
*

»
GMoodie, Rounﬁfﬁé’It In The Bugh, p.

Moodie, Routhing It

|5

The Bush, p. 17.
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The.st:angc paradoxical sense of seclf which iHrs.
lloodie a:fivcs ot is 2 frcedom in dcterminisa, necessity r
and Providence keing onc and the sane., Tﬁe peasant,
driven by God into the hardships and toil of the wilderness
For his own goog, fiﬁds in his herdship, that he is "no
more oppressced, no hore a slave," but dwells in freedon.
This parodonical freedon in deterninisn is essential for

L] 1)

Mrs. lfoodie's own definition of self since che can see
SN ‘

herself svbiitting to a suprene Will, dedicating her own

life to the Zuture of her children. VWhat we haﬁe again

is the reculerrizotion of traditionally theological

language, particularly Protestant theological lancuace,

in which one is “ecalled" to do God's bidding. iirs. rioolie's

certainty of gelf is not C¢ifficult to understend when she

feels that she hﬁs Leen chosen by God to do his work and

thus becone o cerestor of history. Iex destiny, as well as
S . .

the Gestiny of her corpatriots, is not fragrented, but

‘whole, divinely dirccted, and it is this faith which is

dcntripetal to ber own understanding of her essential

self: The rietapvhysicel unity of substance which fincs

its dircetion fron God to man and from nan to God, unites

£he destinics of the pienecers, who, in 'reclaining the



ste places of the earth', believed they were once azain ~

neliing the earth ready for God by once agaln noking it

. - . . . . . 7
part of Fis order. “his theme 1 one which 1s convention-
2lly ured in Ieneneie litcroturc-—prewvaring the country

s
or che world os Lride fou =hwe coning of the bhridegrocon

PR Te 20030 heg on Lo profee Lhe Forole nature

of the plorveering nonont in the fifth cection of the

ba

pocn-=-thoee "who Tore.” tha Cafﬁs fiset heoat" and who,

-

sent Py "the Fother, God" o "reclain the stubborn sod™,
woese entaced in ¢ oitiscion "Lrmly crgnd”

- = - - L -

and heaxch for the weed,an's son.'., She preises the actiens

ol the plonecrs, wlo "hy svern necesesily reveal'd" in the

vrocces of tine, ghall "hindle to life" from "the stupid

so&" @ scelety of "pexfoct mwn and God.!
In the final ctenza of Lhe poen, iloodie preorents

hew vision of the woliticrl peradice reclsinwed in the

-

worlcé-~z Chuiction cocicty united by a "stronser tie than

Plood." iicodie cees the sons of Carada hailing “a br chter,

pureR Sayv® where "coiterce, freced frowm ta:l and chain”

chall join tozether the carth and the sea, Canada and
En-lang, Jaradisce and the carth. Educetion ond intelligence,

"the ¢reeatest blossing to irenkind", shall be prirzed over

r‘
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all, for it is the mind-soul which is the cternzl part

]

.. . e ; .
of man and throuch iis inprovement, which ig 2 noral
. - P . ’

improvenent, it skhall render an more. God-like ond reflect

1

Hinm. lioodie is.cownitted to the buillding of the future
. 7 |

soclety in the hope that e%:cation and love will unite

nan who ic trapzcd in tine, with the klies which is the

cternity of Providence. This unity” ic reelizsble on

this eorth ~nd will ozcur when men, thraush perfectad
roxal lnowledge, seegs @& “"purey C¢eoy". This "purcr day"
is where God end :an, time and eternity reflect cech

other ~»nd 2rec one:

Joy, to the ecxth, when this shall dbe,
Tire verces on eterhity.”

This poen, s&=—= reonrcsenis the pcrsonaliﬁy and
narrative diffcrent from the attitude of the woman who
once viewcd Ceanode "with hetred so intense that I longed
to die, that ceath nicht effectuslly separate us for

w9

ever. fhroush the course of Rourhina It In The Busgh,

Mrs. Meoodie undercoes a re-birth frern the pest and a

lonying +o return to it, into this stance which she now

8Moodie, Rouching It In The Bush, p. 18
In

9Moodie, Rou-thina It The Bush, p. 38.
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has in the narrative "present"--a vision of the future
in thch'éhe defines herself. In the choosing,of objects
. 2and circumstances to define this ciréuitous-pattern which
involves the loss:of Eden and the movement to the possibil-
ity of a sccond Eden,ers. Moodie's discriminating nemory

unites the water inacery of Rouching It In The Eush to her

———— e o— a——

lost paradise of Englend, as well.és the melancholy
experience of time and scparation from eternity in the
fornm of a leitmotif throughout the course of her auto-
biocraphy. 1In the re-birth which she experiences, Mré.
Moodie demonstrates nany archetypal patterns deriviué fron

!

theological netarhors.
:

!

! -

In Rouching It In The Bush, the first section
“"Canada: A Contrast'™ also represehts the "present"
narrative stance of lirs. Mod&ie; It is the poised,
collected personality about to rendexr the practical wisdom
whicﬁ is the fruit of painful experience in the Canadian
backwoods. Vritten as the preface to the 1871 edition
and at a time when the first criticezl réactions to
Rouching It In The Dush had keen received, Mrs. Moodie

srttempts a defense of the work, callimg rmost of the
L 4



criticism of her book "unjust":

I an well aware'ﬁﬁ%t a great and, I
rust think, a most unjust prejudice -
has keen felt agoinst ny kock in .
Canada kecause I dared to give ny
opinion frecly on 2 subject which
had engrossed a great;éeal of ny

i attention. . .The imany who hove con-
denned the work without rcading it
‘will he surpgrised to Zind that not
ona word hos keen seid to prejudice
intendine ircrentes from riaking
Cznada thais hoc. Unless, indeed,

h
i¢ tre reo.rot euprosscd
1

they oscril G

oL Thevdins Lo lueve oy necive Lond, . e
so nobturel 0 whe goinful hooo-

siginore whienr, Ifog scoveral lianths,

preva unon ghe Mealth end gpicite of

Lhe dujected enile, to gﬁicug—:ootcd

dielike to the country.* -

The "hone=sicliness® vhich ‘texiles' lxrs. lioofile encoipasscs
a little roxe than a third of {he hoolk, endiny in » sign-

n the c¢hovter on "brisan, The Still-ITuntexr”.

e

ificont scene
The thene of Jeterrine well-dduceted faniliecs fron wmoving
£o the bush is iiportant, hut not prinery for drs. loodie.

r
The therics presenied in the vogiy "Conada The Elest--The

Free!" are those theies which shell be pondered upon anil
discqxgred by lirs, loodie as constitutine @ proccss which

h

haes bcen essential to her personality and hex understanding

10Moodic, Rourhing It In The Bush, pr. 6-7.
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ofrﬁerself.

It was.Frcdérick Thilip Grove who said sbmething
to the effect that 'Canade needed to be fought- for by é%e
soul' and Rouching It In The Buch is precisely Mres. Moodic's

.physical 2nd spirituwzl strugele with the Canadian wilcerness,

whizh, ghe also discovers, nust be won with the samne degree

of spiritual strife., In presenting the subject of her

book with » ghort poen of introduction, irs, ioodie states:

I sketch from ileture the picture's true;
Whate'er the subject, vwhether nrave or cay,
Painful e:perience in 2 distent land

liade it 1y own.

There is a unity of the self with the subject, and a unity

I

of the gelf with the act of creation. The "painful
e:nperience” nokes the subject her own in the sense that
the self assimilates and digests euxperiences which continue

its spiritual growth.

Mrs. iloodie sees the contrast between her own life
in the past a2nd the present as parallel to Cenada's growth

as a nation: \

1
i

Contresting the first years of ny life in
the bush with Cenada as she now is, ny
mind is filled with wonder and gratitude
at the repid strides she has nade towards
the fulfilment of a grest and glorious
destiny.

i




What irsportant events have been hroudht
to pass within the narrow circle of less
than forty years!  What a difference “since
now and then. The country is the seane
only in nane.tl

IS

The stress on time is indicative of HMoodie's attempt to
nake the reacexr aware of the process of chahge which both
she and Canada heve underzone. She states that her

"sttachiient to Canada is now so strong that I cannot

irayine any incucenient, short of absolute necessity"

causing her to leave the country of her adoption. She

Ay
statcs thet the countxy is "the sane only in narie," that

; A
it has been turned fron chsos into order, and she uses

Biblical languaze to describe this process of civilization:

The rough has hecone srmooth, the crooled
has heen made straight, the forests beove
bcen converted into frulitful fields, the
rude lor eakin of the woodsiren hes been
replaced by the handsoune, well-prpointaed
honesteezd, and lerge pepylous citles have
pushed the sipll clop-ltooxded villez—e
into the shede.*<

with specific reference to

i.vae sooch, ' the t_oioghed

cade stroicht, ' iilustrates the Roueontic convention of

llnaodie, Rouching I In T-¢ Zush, 2. 7.

o

] - .
1“Moocle, Rouehindg

bt
e

In T0¢ Buch, p. 7.




Y B

h

prewparing the country ars bride for the cominy of the

(4]
derness

.-J
L]

bridegrbom Christ, The forests as Chaos and wi
zre clee:ed'to 1eie room for the “well—appointed'home-
ctead." The uée of licht inagery is made evident'in

the "z-all clap—hogxdcd village" which is puched into

the "ghecde" hv the lerge, populous citiecs, The "shade",

being in the grea Tetwien the "nivht and “"dari® of ~hecs
ané the "day" ond "licht" of civiliration, indicestes,

] *

acein throush gihllcal swetaphor, the direction of (irs.

-

ioodie's vicion, @ vision which, thouthrooted‘in Christ-
| !
iznity, finde ite substoncce in the secular theories of
historical pro-ress pronoscd by the Romantic thinkeré.
‘fhat this vigion chould include the -new tcchnolcg? oS
anocher step towexrd tﬁc ligh£ iz quite coupatiblé within
NRo-antic convention, for it is believed thatlthis
technolocy, as the nost powerful and nost approériate
tool for conauering the derkness of the wilderness, shall
provide the naterial reans for the velid ternination of
Men's condition. fﬁe language she uses in describing
technology is one of dynenisn, exulting in this form of

conquest as being thet which will bring Canada to full

natdrity as 2 nation in the shortest period of time:

t



The solitary stroke of the axe thet once
broke the uniforiy silence of the vast
wootis is only heard in remote Jdistricts,
and iLs superseded by the thundering

tread of the iron horse znd the ceaseless
penting of the stesm—encine in our rsaw-
nills and factories.

Conace 1s no loncer a child, sleeping
in “hc sxic of nature. . .She has out-
steppcé infency, and is in the full enjoy-
nent of a strong and vicorous vouth. What
noy not we hope for her :eturity cre anatherx
forty suitcers have glided cCown the strean
of_ti:e113 '

The cestiny of the country as she sces it, includes the
prosperity frovw Canada?s natural resources, technology,

politics and educetion zs forning the constituents of

the pronised paradise:
Our husy factories and foundries--our
coppey, cilver, and rluibero nines--
our szlt and uvctroleum——the increasing
e:xporvs of netive produce-~-speslt velunes
for the prosperity of the Poninilon and
for the governient of those who sre at
the head of affairs. It only recquires
the loyal co-opecration of an intclligent
and enlichtened pcople to render this
- beautifal end free country the createst -
and happicst upon the face of the earth. it

This is the social vision scen by Mrs. Moodie, the destiny

i
which she has foriuleted for Caneda. It now becores

13jio0die, Lovshine~ IL In The Buck, pp. 7-8.

ldiloodic, Rouchino It In The Dush, p. 13.

\
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appropriate to search [or the incividual Dbehind the

vision.
A nurbeyr of passeoes in the initial chapter of
Rouchin-s IL In wvhe DBusk secrve to illustrste the £a2ll fronm

peredice awedl Lhot jntroduces the English zealsr to the

Lhoyxe is &
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iwice ol clreuvmstancces
and cveuntes Lw lixrs, Noodie, one :zy conprehend the signi-
nee of pweny of the incidents whilsh dulinecsite on khis
o, Tt is only vhen lire. loodie i atle to forwel the

-

M optter-0-Tast cireunchteazces® of her lorsincs for YEngdlich

el end hwttex™ Lot £hie epn inan) in on slaooryption
of the scone around hey,  Tith 2 sconsiblility and sentl-
ientality typlerl of the “exdstooustic" Intlish centle-

voiirn, she Ceterile a description ol the su li ity of the

As tWe sun rore akove the hoxrimon, all -
there notber-nf-Ifret clrcocunchances were

cradually far-oticn 2nd wroed in the sur-
possing crendeur of the scene thet roce
hmJu.tically before ne, The vrevious dav

had leen dexk and storiwy, and a Leavy foo
had concerled the countain chein, which
fomis the stuvendous backeround to this
subliize view, entirely fron our sivht.

As the clouds rolled away from their groy,
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kald hiows, and cast into censer shadow

the vagt forest belt that cirdled then

rounc, they looncd out like nighty gionts—-

Titens of the earth, in ell their rugged

and awful beouvty—--2 thrill of wonder e#nd

deli~ht pervaded iy nind. The cpectacle - -
floated dinly on ny sicht--ily cves were |

blinded with Lealc--bllndea by the ercess . :
of heauty.l5

This doscription is interesting, for it nust not be
forcotten that at the heart of the "enchanting scene”
is a cholefa epidenic which is quickly depopulating the
new country. The metéphoré of the lan@-being diseased
occurs of*ten in the firest chapter: Another incident
which scrves to indicatc an 11verted order in things is

-

the event where the ceapteain taizecs his oath on Voliaire's

iy

Mietory of Cherles IIX rather than on the Bikle because

onc could not be found. Such incidents, though humourous,

arc deceptively siecnificant, introducing an artistic
. ~\ :

order in the events.chosen for delineation.

An exanple of the leitmotif which unites the water,

Encgla nd poetry and cternity connections of lirs. iloodie's
scnsibility, is the scene where ghe is looking eastward-

down the St. Lawrence River:

15I;ioodie, Rouching It In The Bush, pp. 24-25

\
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v

Eastwoard, the view down the St. Lawrence
-towords the Culf is the finest of pll,
sceorcely surpessed by snvthingy in the
world. Your cye follows the lonc ronge

of lofty wuntains until their blue
surniits are Llended and lost in the blue
of the shy. . The surface of the s»lendid
river is civersified with islands of every
size and shere. . s the early sun stresued
upon che mest prouincnt of these,lesving
the othere in dien chace, che cffcct wos

stroncely novel ond ivo
renwote .resions, wherge th
yet e€cheoad o the vwood -
the Ipuess
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the "eostverd® vicw is loovi

"uye,s follovdine the lires ond. $hepers Forioed Ty the

cing ond the xiver is "bLlended and
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oblivion of i, leonsinaly loohine

cho dirgetion in whicsh her
*

is & contrest in the scene between
clecred and 'the ":ore renote reoion

N i -
l(“w

¢inj.  In the norce
2 Iowery heg never
n's ~a2 or veccived
irn, the Fiuse
Loiues 2  cloncholy
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has never yet echoed to the woodman's axe, or/received the °

' ‘ .
impress of civilization.” There is a contraat between the

“sounds of life" and the "awful silence" and "sense of deso-

lation" which inspires melancholy awe at the vastness of the

chaos. Only the "lapsing of the floods" gives voice to the

wilderness about her.

ﬁhen she is invited by her hu#band to spend aﬂ
gftefnoon with a military acquaintance on G}o;sg Isle,
Mrs, Moodie's first words are: "Oh.by all means, I long
t6 see the iovely island. It looks a perfect paradise at

[

this‘distance.”17‘ The sai}or captain wryly smiling #t the
irony of hef words and suggéstins th#t "many things look
well at a éistnﬁce which are bad enough when near! ingi-
cates both the ipnocence and §uiVety §f Mrs.lHoodio's first

\
perspectives, and she is placed, significantly enough, with

her baby in the boat. Either Mrs. Moodie is “blinded" or she
perceives incorrectly, which suggests a growth from innocence
to experisnce, from childhood to maturity, through the course of

the book.

tthen she finally sets foot on land, Mrs. Noodie

17Hoodia. Rouqhigﬂ it EE The Bush, p. 27.
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15 greéted by a chaotic scene::

%

A crowd of many hund Irish emi-
pgrants had been landefi durirng the
present and former dAy and all this
motley crew, men, wémen, and child-
ren, who were not confined by sick-
ness-to the sheds (which greatly re-
semtled .cattle-pens)--weres employed
in washinz clothes or spreading them
out on the rocks and bushes to dry. . .
The confusion of Bahel was among then,
All talkers and no hearers--each
shouting and yellinigs in his or her
unconth dialect, and all accompany-
ing their vociferations with violent
and extraordinary gestures, quite .
incomprehensible to the uninitiated,
We were literclly stunnec Ly the
strife of tongues. I shrank, with
feelings ukin to fear. . .l

Water seems to have an ordering, calming effect

in the opening chapter. First of all, one is safe from

the cholera while ona is in Yhe boat, and the immigrants

themselves appear more orderly while on the boat:

18

19

And here I must observe that our
vassengers, who were chiafly hon-
est Scotch lubourers and- mechanics
fron the vicinity of kdinburgh, and
who while on board stdp had conducted
them:alves with the greatest provri-
oty, and appenred the most quiet,
orderly set of people in the vorld,
no sooner set foot upon the island
than they becume infected by the
same snirit of insubordination and
misrule, and noisy as the rest.19

“Moodie, Roughivg It In The 3ush, pp. 28-29.

Moodie, Roughing It In The Bush, p. 29,
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While the cgptain attempts to “satisfy the unreasonaiih
demands of his rohéllioua people," Mrs, Moodie looks
for a retired spot to enjoy some rest and solitude. She
sits down by a ‘cool,'gushing river, out of sisht, Mut,
alas! not out of hearing of the noisy, riotous crowd.®
While in this not quite retired spot, Mrs. Mooaiﬂ first
views many of the favoured Enelish shrubs to e found

growing wild in the wilderness. Her enjoyment of Nature

arises from the effects of light and shade upon the water: .

The dark shadow of the mountains, thrown
upon the water. . .save to the surface
of the river an ebon hue. Tha sunpcams,
dancing throush the thick, quiverin$
foliage, fell in stars of «old, or lonsy
lines of dazrling brightness, upon the -
deep Black waters, producineg the most
novel and »eautiful effects. It was &
scene over which the spirit of .peace

"mieght Brood in silent adoration, but how
spoiled dy the discordant yells of the
filthy ®eings who were sullying the pPurity
of the air and water with contaminating
sighta and sounds ! 20

Here the water serves to sive a reflection of nature,
"producing the most novel and Beautiful effects,” and like
art, serving to give a clarity of line and a frame to

the wilderness akout it. The solitude which Mrs. Moodie

20Moodie, Roushing It In The Bush, pp. 30-31.
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finds necessary to enjoy the keauty of nature is sullied

By the “"contaminating sights and sounds" of the humanity
.around her. The adjectives awain stress disease and
" uncleanliness, appropriate images if one were to desériho
chaos.
wWithin Moodie's Christian vision of society, to

®»e under no restraint is not to ke free, but to be in a
~ state of chaos. Such details as the "disease," the
“strife of tongueJ,‘ the contamination of the general
area, are all descriptive of the distance she has fallen.
The land itself appears a veritabkle paradise, if i
®a civilized with the axe, but the population, lackinsg
®»oth education and morality turn it into a helly

The unpeoplad wastas of Canada must present

the same aspaect to the new sattler that the

world did to our first parents after their

expulsion from the Garden of Eden; all the

sin which could defile the spot, or haunt

it with the association of departed evil,

is concentrated in their own persons.2l
”?“This'is a conventionally Romantic aspect of Mrs. Moodie's

L

thinking, for it ®inds the idea of the world as not baing

evil in itself, dut always emitting God's presence, and

2lyoodie, Roushing It In The Bush, p. 251.




54
capable of a Paradise once man is able to recognize and
*possess/A Paradise within thee, happier farr." Mrs.
Moodie feels that the moral intensification of man's
inner powers throush education can indeéed create the
“paradise within® and the paradise without.

In the second chapter of Roughing It In The Bush,
we diacov;r that water as a shaping element is essential
to Mrs, Moodie's artistic conaciousness:

I love to recall, after the lapse of so
many years, every o®ject that awoke in

~ my breast emotions of astonishment and

- delight. What wonderful comkinations

of Benuty, erandeur, and power, at every
winding of that nokdle river! How the
mind expands with the sublimity of the
spectacle, and soars upward in sratitude

" and adoration to the Author of all keins,

to thank Him for having made the lower

world so wondercusly fair--a living temple,

heaven-arched, and capakle of receiving

the homage of all worahippora.22
The first important quality of Mrs, Mbodic'a consciougness
is the memory which serves to racall “every okject* which
ias of emotional significance in the scene. The river
creates “*wonderful combinations of »eauty, srandeur and

power" the perception of which causes the mind to "expand

. 22Moodie, Roushing It In The Bush, p. 35.
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and soar uﬁward' in adoration fo God in thankseiving for

_the 'living‘tenplo' which is the earth. Here the clue

lies in the significance of Both the okjects remembered

and the river as supplying the spiritual adhesive in re-

flacting the combinations of all th§ elenents in the

scene which {s rendered as a "living templé; heavan-arched, *
Another scene in the seéond,chapter which daﬁ-

crikes the “shrine" and "altar“ that ia nagrfc, asain

combines water as the enhancer of the Beauty of natures

The precipitous ®dank upon which the city
lies piled, reflected in the still deep
waters at its base, greatly enhances the
romantic beauty of the situation. The
mellow and serene glow of the autumnal
day harmonized s¢ perfectly with: the
solemn grandeur of the scene around me,
and sank 80 silently and deeply into my
" soul, that my spirit fell prosfrate Before
it. . .my soul at that moment was alone
with God. . .The only homawa ) was capable
of offering at such a shrine was tears. . .
I never »afore felt so overpowering my own
-insignificance, and the Boundless might
and majesty of the Eternal.23

Here asain there is the typical secularization of

theological constructs peculiar to the Romantics. The

23m00die, Roushing It In The Bush, pp. 36-37.




metaphqr ﬁf_the communicant at prayer Is changed into

the individual's adorﬁtion of nature: the spirit prostrate
in humility with the fear which instigates theAsublimn;

the being alone with God in pr;;er, and the tears of thanks-
giving after grace has been received. Her spiritual 'apopre-
hension.of nature is essentially a Wordsworthian one {(ilVords-
worth being the firsflto poeticize it);Where m&n, by a triumph
of the imngin&tion. is cnﬁable of rendering and engendering in
Nature, visions of the Eternal. Her notion of what is sublime
is similar to most of the Homantics, who with their éiz:yiné
vistas, volcances, and so on, found the sublime in the fear

of one's own insignificwgce in the face of Nature's forms,

Mrs. Moodie follows her descriptions of Quebec

and the dYeauty of nature with a passionate call to Cnna;iﬁns
to protect what is theirs. The themes are atruck in arpeggio--
Mrs. Moodie's "present” narratorial atance energingron»the
past recollections t? rhetorically cali Canadians to arms:

LS

Make your children proud of the land

of their birth, the land which haa

given them hreaad--the lund in which

you have found an altar and a home;

do this and you will socn ceasa to - QI
lament your separation from the mo-

ther country.

56

 anrdamid a e g

A §




57
and the loss ofitlose luxuries which
you could not, in honour to youraelf
enjoy. . .2“
Thoush we havo,the call to love of country and love of
nature,. the last paragraphs of the chlﬁtar nuhuargo the
roader once again into Mrs. noodie's recollacted nelandholyn
The lofty groves of pine frowned down
in hearse-like «loom upon the mighty
river, and the deep stillness of the
night, broken alone by its hoarse
wailings, filled my mind with sad
forekodings. . .Keenly, for the first
time, I felt that I was a stranger in
a strange land; my heart yearned in-
tensely for my aksent home. Home!
the word had ceased to belong to my
pressent-~it was doomed to live forever
in the past. . .The heart acknowledees
no other home than the land of its ®irth.25
Hoxe Mrs., Moodie feels the “hearse-like gloc-“ of beiny
exiled from home-~the stranger in'strangﬁ land, exiled fronm
Paradise. There is an anphasf% on time in the passage
once hgain acknowledeing the movement from one point to
another.
In the chapter on "Tom Wilson's Emigration®, Mrs.,

- Moodle's recollections of the time when she first left

24Mo0die, ou!hin! It In The Bush, p. 38,

25Moodie, Roushing It In The Bush, p. 49.
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Ehgland.aound on all of the chords which «0 to make up
the symbkolic complex of her narratives

The glory of May was upon the earthe-

of an English May. . .To leave England

at all was dreadful-~to leave her at

such a season was doubly so. I went to
take a last look at the Old Hall, the
beloved homea of my childhood and youth:

to wander once more »eneath the shades

of its veneradle oaks. . .It was while
reposing keneath these nokle trees that .
I first induleged in those delicious dreans
which are a foretaste of the enjoyments of
the spirit-land. In them the soul breathes
forth its aspirations in a languase unknown
to common minds; and that laneuasge is
Poetry. . .Here I had discoursed sweet
words to the tinkline »rock, and learned
fram the melody of waters, the music of
natural sounds. In these »eloved solitudes
all the holy emotionsa which stir the human
heart. . .found respocnse in the harmonious
volce of Nature, bearing aloft the choral
sony of earth to the thronea of the Creator .26

The memory of England stirs the imagination ifto recalling
those scenss which spoa:k'the lanquage of Poetry. There |

is a Romantic emphasis on the fact that this "language" is
. "unknown to common mindsg, " thaﬁ the poet or artist is the

mediator Between thel'spirit-lnnd‘ and.tho everyday'world.
The drook provides the “music of natural sounds, ™ amnd

she, as poet, is akle to interpret the voice of the brook

26mMoodie, Rousghing It In The Bush, pp. 77-78.
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and the voice of nature which sﬁéakb of a unity between
the self and the world; the human heart finds response
in the harmonious voice of Nature. The bassage continues,

Dear, dear England! why was X forced by

a stern necessity to leave you? What

heinous crime had I committed that I,

who adored you, should ke torn from your

sacred bosom, to pine out my joyless

existence in a foreign clime? Oh that I

might e permitted to return and die upon

your wave-encircled sod at last!27
Here the enghasis_is on the “stern necessity" forcing Mrs.
Moodie to leave England, questioning the *heinous crime”
which she has committed. There *b an amphasis on a fall,
a redenption, and a circuitous return: the “heinous
crime" waing a variation on the original sin tearineg her
from the “sacred bogonm™ of her home, and the redemption
consisting of going back to rest her weary head beneath
England's “daisy-~covered sod."

" In Canada, Mrs. Moodie once again has a stream

Which brings the spirit world Back to hexr and conveys
the idea of eternal life:

Our new habitation. . .stood on a gentle:

slope, and a narrow but lovely stream. . .

27Moodie, Roudhing It In The Bush, pp. 78-79.
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ran murmuring under the window. . .

" I Xnow not how it was, but the sound

of that tinkline Brook, for ever rolling
- Wy, filled my heart with a strange mel-~

ancholy, which for many nights deprived

me of rest. I loved it, too. The voice

of the waters, in the stillness of the

night, always had an extraorxdinary effect

upon my mind. Their ceaseless motion

and perpetual sound convey to me the idea

of life--eternal life. . .28 '

The brook becomes both a mataphor of time and eternity,
( ,
and of Mrs. Moodie's self, and she uses the' »rook as a

counterpoint to her own understanding of her clrcum-

f

stancess J
A portion of my own spirit seemed to pass
into that little stream. In its deep '
wallings and fretful siehs, I fanciled
myself lamentineg for the land I had left
for aver; and its restleas and impetuous

P rushines against the stones which choked

its passage, were mournful types of ny
own mental atru:%zrz against the stranee

destiny which hemted me in.29

_ Mrs.-Moodie longs for the time when she did not have to

- | .

£ight her "strange destiny” which keeps har chained to

necessity and circumstance. Captured in herself, every

act fortifies the\bars'of her imprisonment. The water

28ypodie, Roushing It In The Bush, p. 147.

/ 2900die, Rouqhing It In The Bush, p. l48.
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constantly reminds her of England and eternal life, as

well as the "mental struggles” against the "stones" which

- - s
obtrude its freedom of passage. It is significant that

she can only hear the »rook when she is not distracted By

labkouri

Througdh the day the stream moaned and
travelled on, --but, engaged in my
novel and distasteful occupations, I
heard it not; »ut whenever my winged
thoushts flew homeward, then the voice

/ of the ®rook spoke deeply and sadly to
my heart, and ny tears flowed unchecked -
to its plaintive and harmoniocus music
. « At that period my love for Canada
was a feeling very nearly™allied to
that which the condemned c inal entex-
tains for his cell--his only hope of
escapa »aing through the portals of the
Trave. ‘

The stream as metaphor of Mrs. Moodie's aelf, drives the
. o _

“winged thoushts homeward, " capturing the mind in the
prison of the self, and having h disakling effect on her
akility to perform those duties which are necessary to

¢
pioneer lifa.

One of the patterns of Mrs. Moodie's pilgrinage

1

is an inward journey into the self. The descent, not

30Moodie, Roushing It In The Bush, p. 148,
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honly implied in the fall from an original paradise, but
also implying_a descent into the self which gives the
_autobiography its éonfeaaional Btrength (the confessional
mode of autokiocegraphy is usually cﬁncerned with descents
'into.t'hg salf), Bacomes a search for se"_l_fnkﬁdw],pdge anid
the 'prison of the Canadian woods.' Mrs. Moodie's con-
demnation to the wildernesa creates a disability:wpich is
turned “into art fpnd hecgmos a necessary constituent in
her understandine of herself. This disawility is her own
artistic sensidility. We have locked at Mrs. Mcodie's
original views of the grandeur of nature--each scene having
‘to do with an appfeciation and a spiritual digeating of

the sublime. The Peterborough kackwooda however, doeu‘

not have the rocky crag; of the city of Quedec, nor the
sublime line of the Laurentian mountains. ‘lt is simply -
countxry of dense, interminable Bush. The sensikility
which digests the suklime in nature cannot cope witﬁ and
turn into spi;itual edification the m;notony of trees to
»a found 19 the dense »ackwoods of Dourd townahip. We
diucov;rlura. Moédio doing_everything.ahe‘poaaibly can

to odtain the neceﬁaary naterial for her artistic appetite:

- .
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bréok; or river !n lra. Moodie'a autobiography as that which
causes the mind to "expsnd" and "soayr upwards' to enjoy
_the divine illumination in Hature.

The cﬂapter on "Brian, The Still-Hunter" is cen-

tral to Mrs., Moodie's re=birth from the denth-like pallor
' ‘ S

Fa

which grips her aanuibi&itiea,and. an an exanmple, the paas-
uge wo'huvo Just been examining would meem to indicate the
spirlt pgrowing woary with life as it is lived in the Canadian
wooda. By piucing hor crucial experienca in a chapter which
describes a character vhe hns met, Moodie uses thio churugter
as & foil. Brian's eventual guicide brought.ubnut by "'moping ~
melancholy" and inolation is ﬁr;;ght into rolief with her own
sltuation und circumutu;éhs. where :he, rdolinu like o con-
demnect criminnl; findy "the only;hpfo of eacape being through
the partulé of the grave,"

The chapter itnnlf.in;perhnpa the mout entertain-
ing of the ;;ok. havine both the conféﬁninnul strength

and drumatic irnmediacy which make for pood antobiographical

writing. After & description of Brian'a asd hiatory .
'3‘.‘. ° .
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_Moodie states:
My recollectiona of Brian seem more
particularly to concentrate in the
adventures of one nieht, when I
happened to e left alone, for the .

- first time since my arrival in Canada.
I cannot now imagine how I could have ™ ™\

~been such a fool as to give way for

four-and-twenty hours to such childish
fears; but so it was, and I will not

disquise my weakness from my indulgent
reader.32

Mrs. Moodie introduces the isolation she suffared asa
which calls to her mind the character of Brian whose
existence waas tormipated »ecause of limilaf cifcunltanccl.
After acconpliihing the feat of milking the cows
for the first time, Mrs. Moodie returns to f£ind herself
*in a house entirely alone." 5he tortures her mind with
quouﬁionn concerning her husbkand's late arrival. When |
she opens the door‘to liateanor hil_app:oachiné foot=
Ct.bl, the hrook serves again as counterpoint to her
inwar& self: “The little broo; littéd up its voice ap
loud, hoarse wailing; or mocked, in its baﬁiing’to the

stones, the sound of human volces.*33 ;

32Noodio, Rough

It In The nulh. p. 202.
33Ncodie, Roughifig It In The Bush, pp. 204=-208.
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"‘Later;etﬁo Brook conjures up in her imagination “unreal

o

terrors” and "fanciful 11lusions" and remains the counter-
part of her inner self which she perceives is childish,

Oh, that unwearied »rook! how it sobbed
and moaned like a fretful child;--what
unreal terrors and fanciful illusions my
too active nind conjured up, whilst
listening to its mysterious tonea.34

Throush the dramatic description of events, Moodie

. creates suspense’which leads up to a climax which purees

the old self:

Just as the day dbroke my friands the
wolves set up a parting »enediction, sc
loud and wild, and near to the house,
that I was afraid lest they should »reak
throush the frail window, or come down the
low, wide chimriey, ‘and rok me of my child

« « +I openad the door, and steppad forth
into the pure air of the early day. A
solemn and »eautiful repcse still hune
like a vell over the face of Nature. The
mists of night still rested upon the.
majestic woods, and not a sound mut the
flowing of the waters went up in the vast
stillness. . .Sad at heart, and weary \
and worn in spirit, I went down to the
spring and washed my face and head, and
drank a deep draught of its icy waters.33

‘:

.

‘The scene provides Mrs. Moodie's submission to ciroumstance

Jénoodie, Roughing It In The Bush, p. 203,

35M00die, Rousghing It In The Bush, pp. 206=207.
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and in that submisasion the kirth of a new self, implied
in the synkolic act of baptism in the washing and drinking
of the waters of the streanm, which as she says, is the
stream of 'oﬁernal life." The exparience which she hai
juat_ﬁndorgone has providod the deepeat pcnotratiqn into
the lsolated self--the ﬁight setting with screaming wolves
providing the demonic-atnocph‘re of the descent. Similar
in n;ny w#ys to other autobiographies, this significant, -
almost catastrophic scene, terminates her *childhcod* and
moves her to a wisar position in which to view her life.
Though the chapter goces on to provide the denoue-
ment to the incident, the next chapter, "The Chaxivari,®
supports the contﬁnﬁion of the importance of the scena.
Mrs. Moodie will no longarllook ®ack with hopes of return-
ing to England, »ut throush discipl;ping her “proud and
redellious feolings. . .submit to make the trial, 36
Beginning a new 1i£o‘£ﬁ Canada:
Our fate is seal'd! 'Tis now in vain to aigh,
For home, or friends, or country left »ehind.

Come, dry those tears, and lift the downcast eye
To the high heaven of hope, and be resign'd;

¥pno0aie, Roughing It In Ih! Bﬁth. p. .
| \
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Wisdom and time will justify the deed,
The aye will cease to weep, the heart to kleed.
All thit.cndoar'd and hallow'd your lost home,
Shall on a droad foundation, firm and sure,
Establish peace; the wilderness kacome

Daar as the distant land you fondly prize,
Or dearer visions that in memory rise.37

In the integrated succession of expsriences, the inblica-
tion ia that tﬁo memories of the "lost home* will estaklish
the foundation of 'peacd"with the self, The truth which
she learns is that she must be “in&untripuu‘ and discipline
hexself in the wrestling of a life from the haconodl--a
truth which is harsh to a parson whose nature inclinql\to |
leisure.

fhil theme of'tha disability thaﬁ the artistic
" sensibility causes one who is doomed to provide the
necessities of.lito will arise again in Grove. The loss
and reduilding of a leisure sociaty is integral with the
loss aﬁd circuitous return to paradise. Unlike Néodiol
Gfovo‘l subnission is of a different soxt; he is incapable
of the subruission which was neceasary to survive the
determinism and circumstance of a life without leisure.

The growth which Mrs. Moodie has nnd‘;gonc involves

37Mc0die, Roushing It In The Bush, p. 2l4.



& fofgotﬁing of the past and a determination for the
future, She confesses shame for being irresponsive to
her duty: |
Dear husband! I take shame to myself
that my purpose was leas firm, that my
heart lingered so far Behing yours in
preparing for this great epoch in our
- lives; that, like Lot's wife, I still

turned and locked back, and clung with
all my strength to the land I was loaving.aa

As the paaaago.continuol we learn that it was not “physical

"~ privations“ which deters Mrs. Moodie, But rather, the

loss of the lgiaure society, of men and women engaged in

congenial pursuits. Sha, like lLot's wife, has »een

turned to a *salt" qt sorts, in the sense that she has

been nade immokile t%iough her longings to return to England.
In finding the source of her character Mrs. Moodie,

thoush normally reticent on such matters, raveals the

“gchool of self-denial® which had Been the history of

her family, a “family that rose superior to the crushing

influences of adversity." Poverty and adversity “Became

thoir beast t-uchcr; tha stern »ut fruit!ulxparont o!ﬁhiqﬁ

roaolvn.and'onnohling thoughts.” When searching for the

38Moocdie, Roushing It In The Bush, p. 217.
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meaning of herself, Mrs, Modéio £inds tﬁla-meaning in'
x;/ the “self-denial® which ‘neceasity has caused to be peculiar

to her life: ‘

« « «Memory was busy with the events of
nany years. I retraced step by step the
pllerimage of my past life, until, arriving
at this passage in the somkre history, I
gazed through the tears upon the sinsularly
savage scene around me, and lccrctly marvelled,
"What brousht me here?*

“Providence, " was the answer whieh the
soul save. “Not for your own welfare, perhaps,
But for the welfare of your children, the
unerring hand of the Great Father has led
you here. You form a connecting link in
the destinies of many. It ia impossible
for any hurman creature to live for himself
alone. It may e your lot to suffer, »ut
ot)fers will reap a Benefit from your trials.
ook up with confidence to Heaven, and the’
sun of hope will yat shed a chearing »eam
throush the forkidding depths of this tanglod
wilderncll.3’

Thoush she regards her own life 9na the land adout her

as a “tangled wilderneas,“ Moodie still finds a conliatoﬁcy
in ho;nclt_through time., By alisgning herself to the past,
with God; and »y aonliécring herself as a ﬁnkcr of hiltory,
forming “a connecting link in the-destinies of many," she
ia akle to see the “sun of hope" in the apparent savagery

of the wildernesa and her own destiny. By recognizing a

3%Moodie, Roushing It In The Bush, pp..249-250,
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society of men, the despair which she endures is lightened
somevhat. - | | ' |
Concurrent with Moodie's submission to hexaelf

and to circumatance is a romantic pioneering engagement

with the land. At a time when she has *little to do dut

to wander By the lakeshore, or amony the woods, and amuse
NNOOIf:“‘O she and her huskand decide to do some cano;ing
over the Canadian waters. Sﬁo describesz the tiﬁ; as “the
halcyon days of the bush*: /

The pure deauty of the Canadian water,
the sombre but ausust grandeur of the .
vast forast that hemmed us in on every

" side and shut us out from the rest of
the world, soon cast a magic spell upon
our apirita, and we hagan to feel charmed
with the freedom and the solitude axound
us., EBvery okject was new to us, We felt
as if wa ware the first discoverers of
avery beautiful flower and stately tree
that attracted ocur attention, and we gave
names to fantastic rocks and fairy isles,
and ralsed imaginary houses and bridges
on every picturesque spot which we floated
past during our aquatic excuraions. I
learned the use of the paddle, and bacame
quite proficient in the gentle craft.4l

‘The scens ddpicﬁad is idyllic) two characters in a different

40Moodie, Roughing It In The Bush, p. 263,

~ 4lxoodie, Roughing It In The Bush, p. 263.
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paradise, where “every objoct‘ is "new" and where one
‘wives "names" to the rocks and isles which pass befoxe
one, With Mrs. Moodie's paradise hownvor; there is poetic
o tnwolvemon%\in_thn scene, the “naming" of new okjects
with new languagd. It is the pionaoring”troedom which
she experiences which gives the paddling into the wild-
erness the “halcyon'-quality.

In another passage, Mcodie praises the Canadian
rivers over the English rivers:

/ The most renowned of our English rivers
dwindle into little muddy rills when
compared with the sublinity of the
Canadian waters. No lanquage can adequate-
ly express the solemn grandesur of her
lake and river scenery; the gloricus

. islands that float, like visions from

- falryland, upon the »osom of the azure
mirrors of her cloudless skies. . .42

The prlil‘ﬁﬂhiﬁh she has for the 'luilimity of the Canadian

waters" is quite different from the attitude she held
earlier on in her life. It would seem that since the dush
and forest cannot give the stuff which is necessary !9:

the "sublime* appreciation of nature, Mrs, Moodie, once

her receptivity is open, finds that the waters of the
":\Pﬂn\

' \
42y00die, Roushing It In The Bush, Pp. 248-249.

PR . -
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rivers and lakes can supply th; adcquut;.elomintl for
her perception of the sublime.

A passage which serves to indicate the neceasity
for water with regard to her irtiltic loﬁsibility as well

as water's ability to Break down the isolation she feals,

-is located in the chapter on "Burning the Fallow";

The progress of tha workmen had heen
watched by me with the keenest interest.
Every trec that reached the ground opened
a wider gap in the dark wood. . .But when -
the dark cedar swyamp fronting the house
fall »aneath the strokes of the axe, and
we got a firat viow of the lake, my joy
was complete. . .By night and day, in
sunshine or in storm, water is always the
moat sublime feature in a landscape, and
no view can »e truly grand in which it is
wanting. . .Half the solitude of my forest
home vanished when the lake unveiled its
®bright faco to the »lue hoavens, and I gaw
sun, and moon, and stars,and waving trees
reflected thore. I would sit for hours

at the window as the shades of evening
deeponed round me, watching the massy
foliange of the forests pictured in the
waters,till fancy transportad me Mack to
England, and the sones of birds and the
lowing of cattle were sounding in my ears. . .43

The wilderness mirrored in the watars 9! the lake serves
to give Nrs, Mo9dio glinpsos of eternity and past happiness

which she cannot diloipiino unless engaged in 'mcni;l“ <

43Moodie, Roughing It XIn The Bush, pp. 295-296»
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agtivities. The wntor‘ucrvon_to transport Moodie's mind
’hack to England where ﬁomorioa are of a country somewhat
more civilized. The ability to forget BEngland can only
" ogcur when she can “discipline my mind to learn and practise
all the menial employments which are necessary in a good
settler's wife,"44 The tenaion hetween duty and her long-
ing to return to tﬁo past runs throughout Roughing It In
The poem “A Canadian Song" has water as that

element Whicﬁ i:hzlctntinl quality of the subiime, as well
““;56 “canoe" Which has been usaed fof'thc pioneeriny
axploxration of the countrylido, The waters are “many-
voiced" and like Wordsworth, whose metaphor of wind and
bresxe correaponds to the lpifit-of God noving over the
waters of chaoi in Genesis, Mrs. Moodie attempts a parallel
corraspondence »y shifting the spirit into the waters
themselves:

606'- voice is in the waters:

The deep, mysterious waters,

The nleepless, dashing waters,
Still Breathe its tones around,43

L

44Mo0dio, Roushing It In The Bush, p. 296,

43M00die, 'nouﬂin! It In The Buah, p. 337,
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It is clear why water draws the soul nearer to God, for in
itl ceaseless movemoh;n iﬁ raeflects »oth time and eternity:
and in its mirroring ro!l;ctionl. it egives an order and
serenity-to the surrounding wilderness Which is not really
thexe. Waterx i; then the central element of Mr;. Moodie's
senaibility and it is this which is unique to her language
and vision as a Canadian artist.

In 1840 £ho Moocdies lefit the bush of Douroc town-
ship to take up residence in the ‘cl;aringl“ of loilovillo,

and the hooklnife‘ig_Tho Clearings is a product of this

life in a moic,civiliaud atmosphere. Written “to give an
account of - the prdacnt state of soclety in the volony, and
&

tocpoint out its increasineg prosperity and commercial

advantages“46 to e found there, the work contains an

.. assentially difﬂoront'lqnac of self from that of Roughing

It In The Bush, for it is the more refined self in an
ordexrly social atmosphere which Mrs. Moodie portrays, not
the confessional self seaxching for the meaning of its

destiny. Both Roughing It In The Bush and Life In The

Cloarings do share in one of the major characteristics of

46Mocdie, Life In The Clearinys, p. xxxdid.

-
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nutohiography--thlt is they p:elent praatical recom=
mendations and prescriptions !o: living which are productc <
of the experience ngth.rlitY and eireumstance digested
and undcr-tood in the individual's pcrlonality.r

Mrs. Moodie finds that it is “impoluihlc for any
humnn creatuxe to live for himself alom." and such an
attitudo is, go0d for the writing of autokiosraphy since
there is always an audience implied in its creation.
Moodie hopes to convey "much useful information" in her
work, and if such communication fails, uho will “amuse
the rtador“ with her “light pencil* tketchol of the per=
lonalitial and the anvironment akout hor. To her privqtc
life and the life of her family, she pays little attention.
Though'tholc luhjoéts are dealt with reticently even in
Roushing It _;_xl The Bush, there is no longer anything of
particular dfamntio quality ahout"h;;.oxporicnool in the
“olearings", nor are there experiences ﬁhiqh plund the
depths of tﬁc human personality throﬁgh sevexs physical
and lpiritual ldvorlity.. Mra. Moodie seems t6 »e well
aware of the change in her own position and personality
Brought about by a settlaed decade of "life in the clearings.”

There is a social receptivity in her character which is -
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 not found in Roushing It In The Bush, but this social

| atinotphaf_c alsc demands wore reticence with regard to her

private personal life. Though she is fearful for her
life because of the illnass ghat‘finl come upon her, we. do

-

not have the eo-po:.to-uoaxéh for self that makea for
g:cag contnuional autobiognphy under tuch ui:eumatanqu.
kathor. there is a calm, dolibcutc pc:lomuty prepared
to die after a 1ife which has proved fruitful. This
a\un—mu of death is one of thc' n‘uom why there is much
.i.n!omauon in the ook adout: duth ‘whether o!.' t‘.ht hody
as u? t)xo ‘Chaptex “\'haunq Noutn.tnq for thc Dead, “or of

the nind, as in her many anecdotes on’ drunkenness or her

':oﬂ@dtion‘l'on the lunatic uuyfun.

R\ eritical Qndnvour on _LM It 3_:3 gh_ \uh
hu h«n to ahw tho importan« of wut.er to uru. Noodh‘a

a:tilt:ie eomeionumu. 'n\c !.nporun« of water uontinuu
on in Lige In The Glearings, where we have the entire
structure of the bodk shaped with something having to do

with ;gmcr.l Tiret of all, whataver dramatic w: the

;

~ mook may have rests in the fact t?.‘hat vn vaiting for

u:l. ‘Mocdiets dua:iptiom ot Niagara .-Fallse. . :3 is the

“shrine* tu which we are joqrnoyi.n'. oux jon:my is heing

s

-

»
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taken g«(timly upon water. We are asked into 1nt1ncy

Wy N
she ontc:uinl *“small hopes of her recovery "

Moodie Who i litexally on hex dnth-hd and

Come and take your seat with me on the
deck of the steamar: and as we glide
over the waters of this beautiful day
of Quinte, I will make you acquainted
with every spot worthy of note nl.ong
its. picturesque shorea.4?
We are asked by Mrs. Noodie to bear the “infirmities"
which are the nature of her *gossiping sex and ager" to
_ hear charitadbly her 'm'nrtrzx of pnantntioi\i
If I dwell too long upon some subjects
do not call me a dore, or vain and
trifling if I pass too Jightly over
others. The.little knowledge I poasess,
I impart freely, and wish it were more
p:otound and extensive for your sake.48
guch 1nthuoy at a time wWhen dnth 'hnngn adout thc door
_ ‘h‘ uhanetorutiq of autohioquphicn writing. It d:un'm
the 'cr.itic and aska for human sympathy on.our journey
through life-=to savour the personality of this individual
" Who has chosen 'ﬁo htrhnd us. 'l"ho inmntion to !.nt:hucy
- .}y Noodie also 1nd$eatwe{ t there will be- a selective

clmnt to hc: -ncol_hettom and descriptions, each

't'bLoﬂtsp mmm_m. Pe 4.
48c0die, Lige In The Slearings, P. 4
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coﬁtxihuting to the whole of her over-all plan.

The trip to Niagara Falls uirvou as the skeleton
for Nrs. Moodie's observatisns of Canadian society. The

nnr:ntivt stance is liniln: +0 the one 0mploy¢d 1n
w i% In Ihe A.h whezre we have the uheti\n

- . namory in the “present" engaged in port:ny&nq tho pnlt

as present. Though hcthyxip to the rllla oaour:od aome
tinn ago, she gives it an immediacy which is not :oally
thn:c »y poxt:ayinq it as present. The conarete odjective
world and thoitlow of timo sexve to isalate memoriea and
to gtﬁo thelr dcuc:lptiénn preciseness through their
direct relationship to some “picturesque upoﬁ' or signif- -
icant detaill worthy of note, J
Nrs. Moodie's hope of seeing the Falls ia parallel-
to the hope she entextains fox Canada as a politidnll
entity. An examination of scme of the language used to
describe the two details will indicate thise
' The hope of lcciﬁg Niagara Falls resigned
for the present, was always indulged as a
bright future==a pleasant day=dresne=-an
event which at some unknown period, when

happier days should dswn upon us, night
take place. . ."

4%ucotte, Jge 3n The Gleaxines, P 2.



. s

-

A little further on she describes the immigrant's hopes

for Canada as well as her owni

.

Let Canada still remain the Bright future
in your mind, and hasten to convert your
present day-dream into realtiy. The time
is not far distant when she shall ke the
thene of nmany tongues, and the old nations
of the world will aspeak of her progress
with respect and admiration. Her infancy

- ia past, she begins to feel her feet, to
Xnow her own strength, and to see her way
aleaxrly through the wildernesa.30

The language of personification is adequate encugh to
descride the growth of Noodie in Roughing It In The Bush,
for she learns to “feel her feet,* grnow her cwn strength, "
and “see her way clearly through t-.h&/wudcrm_u.“ through=
out the course of ‘that Book. The strength of the pio:;oo:—
ing vision lies in the future--the conversion of the
*day=drean into reality," waskhew shet -m;J vhether
that reality »e matarial or moral progress, and Noodie's
socaial nut:ohioguphy is written to ducriho vhat needs to
»e done “to xendex perfect manhood one with God."“

In the chapter “Theu'htl on lduoqt.ion'. we can

“see that Mrs. Noodie's vision of scciety is not one of

| 8%codie, Life In The Cleagines, ». 3.
81400840, Life In The Gleapings, P. 3. 4
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oi'nn' ropu,huu.lnin. But rather one baged on the dtntii;c-

_tions of Birth and wealth which are ‘necessary for the
well=being of socisty." ‘'The necessity of social divisiona
‘h\ a éh:htim ldclcty £inds its support and reflection |
in the eternal .iochty of 'hnﬁ;;m 7 | _— ;

‘Perfeat, unadulterated repudlicanism is
a boautiful but fallacious chimera which

. nhever has existed upon the earth, and
which, if the Bikle ba true {(and we have
no doubts on the subject), we are told -
never will exist in heaven.52

Such a scolety, which accepts social divisions as necessary
evils, needs n_onl. education for those who I!; "mo\:c 'hhgu_d"
with the good things of the world so that they may “make
lakour honourakle, »y exalting the poor operative into an
intelligent moral ;nnt.' _Thb soclety which Mxs. .\uoogh

| sees is one thQJth\n will e an “equality of the M@“:

We are advocates for gquality of minde=-for
a commonwealth of intellect: we earnestly
hope for it, axdently pray for it,. vmapy. . .
But equality of station is a dream=-an

exrror which is hourly contradicted by reality.
As the world is at preasent constituted, such
a state of things ias impossikle: The rich
and the educated will naver loek upon the

- poor and ignorant as their equals: and the

- volce of the public, that is ever influenced
by waalth and power, will hear them out ia

'S3ucodie, Life In The Sleapinss. ». 2
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their dochion.-“

'rhc loehty pictured by Mrs. Hoodh :Ll one which
worke alony the .comnt_:ionn Romm:ia theme of Chriast as
dridegroom and the country as bride: '

“nruth, Wisdon, Virtue--the eternal thres,
Great moral agents of the univerae--
Shall yet reform and Beautify the world,
And render it fit residence for Hin

In whom these glorious attridutes combined
To nndu' perfect manhood one with Godl"-“

| Tne worTd nust be transfomed and beautified by the “gre

l—nonl. agents® in oxder that it may conbine »oth God, i,

.the figure of Chriet “"Hin/ In \rhon these gloriocus attributes

combined"” and man t:h:ouih the fndomption of oduontion.

into a fit paradise where Christ will reign lnin over His

‘pecple on thia nrt:h. 3 | | ) d
Itnowhdn and science are those ‘moral qualitiea*

which will transform and hnuti!y thi- uréh. Nrs. Moociie

| locka to Britain as the éountry which hest cminpliﬂn

_the ever-increasing perfection of mankind, where the "aind,*

wvhich is asscclated with the soul,| God, knwhdn. and

lcion«. has overaome and owrmg nattexr: %

The pmr ot the qinJ has subdued all t-.'hc =

natural obatacles that impeded her course,
e

S3ncodie, Life n Ine Cleaxines, p. 279.
S4xcoaie, Life In The Sleaxines, P. 33.




‘and has placed her akove all her competitors
+-« JZom hexr educated men have asprung all
: those wonderful discoveries in science which
- have extended the cormerce of Great Britain,
. enlarged her capacity for usefulness, and
rerdered her the general »enefactress of
Ilnkiwn ~
If education has accomplished these miracles
+ o« +think of what importance it is to Canada
to bestow this inestimadle gift on her children,33

Mrs. Moodie pralses technology, “mechanical geniua® as
she calls it, as the highest form of the human intellect:

~ Mechanical genius, which ought to »e
regarded as the first and greatest effort
of human intellect, is only now Meginning
to de recognized as such. The statesman,
warrior, poet, painter. . .who among then
has celekrated in song and tale the grand
creative power which can make inanimate
metals move, and act, and almost live, in
the wondrous machinery of the present day!
It is the mind that conceived, the hand
that reduced to practical usefulness these
miraculous instruments, with all their come
licated works moving in harmony, and per-
forming their appointed office, that comea
nearest to the sublime Intelligence that
2ramed the universe, and gave life and
‘motion to that astonishing plece of mechaniem,
the human form.36

Today some of us may look at Mrs. Noodie's toni- )
what ldﬁﬂiq optimism in technology and the lileral visiéd -

 3%u00die, m Al IThe mm' P 39,
38u00die, Life In The Cleaxings, p. 2%,
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with an huﬁoﬂuny mjn:ior irony, but what must not

»e forgotten is that this conquering relationship to '
'mturni ohn;nqlu" and the opan-armed accoeptance of |
sclence and thehnology are both fundanental roots of our
Canadian inheritance. This vision, thc Protestant likeral
vision, is itself a product of Iuropnn romanticism, amd
in ite pnetieauty of appl.iaution. where a congquering
relationship was made n.gun:y »y t‘hc harshness of the
land, it is no wondc that Nrs. Moodie would e sorry

“to see the sons of g;c pooyx msruhﬁ wasting their

valushle time in acquiring Latin and greek.*57 The educa-

tion -n"ho prescrikes is not a likeral hd_uoution. not the

‘pursuit of truth, but the training of the mind to conquex

mattexr. That the sternness of this v!.qion. the necessary
discipline nquind »y the ploneering spirit évc: “that
astonishing piece of mﬁhmiln" the human »ody, ahogld
also have the sentimentality so necessary for emotional

-gratification which: Mxs. modh o:d\inu. u a rather
strange and paradoxical .tnhc:itam we hnvo as cmadhnl.

\!hlt lu:l. Hoodh hu

mhtcd is u vh:l.on wvhich ‘hu

!omd the warp and m! os that fadbria which constitutes

‘:,”Kbodh. Life in The simm. p. 59.-
| . }

.
N



84

the Canadian identity.

-y

The semphasis which Mxs. Nocdie phcu on the
soocial aspact of this uqucl t&w It In gh_ M
‘may Be found in tho' use of other personalities to qlua:ih
their stories. An exanple is the story ‘:ol_at-.od »y t'hi
travelling musician who was a youny friend of Mrs. Noodie's,
"mﬁ dead“, whose story has »een tlkon *down from diotlti.on"
and \lho cones to life aboard the steamer to relate the |
“triala“ of hii precarious uv:l.n'. The voice of the
- parrative is the musician's own, hnt Mrs. Noodie's rhetor=
| ieni language comes through full forca. In ngtoh&oq:iphioal
writing, the use of other pouom:l.tt;u as narrative ‘voiun-
serves to ctress the point that the identity of the ine-
dividual, gua individual, is to be found as much in others
with whom one comes into contact, as within cneself. Nrs, ..
Noodie's tendency has alvays Been to xegard hex fate as |
naver untquolf her own, ut shared hy. a nunber of others. J
She sees herself as the “connecting 1ink in the destinies
bt-n_uny." Othex characters and their experiences hecome
the enhodiment of Mrs. Noodie's persomality as a writer

in much the same fashion as we are drawn into her sphere .



, '6‘2 influence by taking our seat h;lidc hexr on th] steaner,
The journey of life is made non interesting through the |
relation of mcdot-.u and the telling of stories. Rach

| dhu‘nat.c:. each oxporicmc has itl story and huon to
tell, but the pro!ulion of dotull which oscur to the
mmory necessitates a selective proceas, chooming those

, ‘\mieh aﬁ nost :o_vniinq and ‘ontcrn:l.ninq. 7 |

The symdolic cluster entailing water, England,

Providence and paradise that we have been examining in

mmmnmmm is also chservakle in jife In The
Clearings. The cmphuu is not so much on England any

| ‘longexr, »ut the »ock dou oonnin an overall uimuitoul
pnttc:n wvhere t-.hc closing poems speak of “The Land o:

oux Birth* and "!Br Lopdon*, showing Nra. Nocdie's cvantun
] return to her Beginning. This pattern, Which is cone .
vont‘.i.émny used in lutohiognﬁhy. ia perhaps »est .let\l“d
Il.n . 8. nuog'q phniu in “Bast Coker*: "In ny beginning
ie ay éhd*, *tn wy end is my higt;\nlnc". for such is the
tendency which autokiographers generally see :;atroupcoti.voly
examindng their lives, Noth Roughing & In The push nnh

m In The W suggest a n:.:cuttoun return, the
vhole cycle contu!.nin' the cnti:c pcrlmuty of Mrs, lteod:l.o

LS - T



- Nlagara PFalls, we :lu:n !ton Mrs. Moodie, has

“heoetn & 'lououl 1dnl." to hex nind ever since childhoody

Like a truo daughter of romnm. I
gould not »anish from my mind the
gloriocus ideal I had formed of this

~ wondexr of the world: .but still con=
tinued to speculate skout the nighty
cataract, that sublime “thundexr of
waters" whose vory name from childhood
nad been nusic to my ears.S8

She speaks of the change that has cone over her through
the course of time and of the changes which have taken

" place over the countryside of Canada==the wilderness has

been turned into a haven of rest--and as usual, water has

" attyibutes of Fate and FProvidence in itas dngoriptibm

" Often as I had nug upon it (tha day of
Quinte) in storm and shine, its Blue
transparent waters sesmed to smile upon
ne more lovingly than usual. With -
affectionate interest I locked long and
tenderly upon the shores we were leaving.
There stood ny peaceful, happy home; the
haven of rest to which, !:ov&dcn« had
conducted m¢ after t‘.hi utoml and triale

of many years.>?
Tha passage indicates the paradise sscured from the wilder.

ness of the hush, and there are a number of sections which

| $0u00die, mmmm; P. 2
S9Moodie, Life In The Sleagings, p. 3



a7

illustrate the PIIII’. of time and tho»ghnng. uhieh hll
taken place in the appearance of the countryside. :
Nrs. Noodie's attitudo to Mature is typical of
the Ronnntie--min is a fallen ereature, Nltu:tacont;inl
that llmn.houdty which it exhibited to Adan and Eve.
Mature reflects "In the outwhrd'hcnuty of His areation
the d;vinn image of God, and through the 'innntc per=
ception of the Beautiful60 the intellect is refined and
the soul is uplifted to God. This "innate perception* is

- not simply confinad to the arxtists or poests, Wt is 15

every man of the “most common* sort. It is uauuuid that

if one tcnehuu man how to pcrcoiv. nature, hc ﬁ}ll nntur-

‘ally become a “no:nl agent" of the universe and cease to

®e a fallen creature. The ideas are Basically Words-
worthian. A nurbexr of palli'il of prose and some of the
Poetry serves to indicate this: .

Heaven is adove us, and another h.nvcn--

" moxre soft, and not leas h‘lutitul--liol
mirroved Bensath; and within that heaven
are traced exquisite forxms of earthe=~
trees, and flowers, and verdant alopes,
and bold hills, and barren rugged rocks
« « N@ open our hearts to :oecivc ita

‘°N°°dh. Life In Ihe szunm. P 3

r . .
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- , sweet influences. . .amd the inner | o
voice of tha soul whispers--God is - | i
‘here! Doat thou not catch a reflect= B
ion of His glory in this superd picture
of Mature's own painting, while the
harmony that surrounds his throne ia
faintly echoed By the warm balmy wind, . .

. “80 smiled the heavens upon the vestal earth,
The morn she rose exulting from her birth;

A living harmony, a perfect plan '

0f power and baauty, ere the redel man

Defiled with sin, and stain‘d with kind:nd blood.
The paradise his God pronounnad as good,*

3 . .

Vi
The passage iugtcl that th:outh a refinement of hia

intelleatualand nbxnl'poutrl. man will once again he

~able to restore himgelf to “the paradise his God pronounced ,
as qood;‘ What qoe also sees is the 1npo:tnna§ of vntog\ %{-

llko,-lgoinj the "exquisite forma" reflected 350:0. nndfi

in viewing ﬁic leonn, she cnpturolftho "reflaction" ot

!

as a creative metaphor.  H:|, Moodie is peering into'tﬁc B i

é

God's gloxy 1- tho “superh picture of Nature's own’ painting.A' ]

For Moodie, the fxaming effect which the wntorl of the Luko
have, “softens" the uctual scene 1tltl£. |iv1n' it both a-

' ollrity of line and an easy laecllihility of ullimilltien.

In tha opening poen ":ndiun lumnn:,' ‘the n&::oring
:otlnotion ot thn watof'ixlutt:uth this same artiutte '

6liosdte, mmm leapines, p. m. :




apprehension qﬁ'thc scenes: IR |
. In thedr depths, life-like glowiny,
We see a second forest growing, :
Bach plotux'd leaf and »ranch holtowing
A falry grace on that twin wood, ‘
Mirror'd within’the crystal flood.
. The water serves to give an order and a plasticity to the
scena which assuages the harshness that is there. Many
sinilar scenes are to be found in mm‘ It ;n The Bush
and they generally serve -the SAame DUXPOSe. Like a
. Wallace itcvdn'lfjn: in Tennessee, the rivers and lakes
of Susanna Noodie serve to frame and otdor\gbo'couqtry-'
- side surrounding them. -
!hi nost 1npo:tnnt chnptc:l in Mrs. Moodie! .
" sexens autobiogrnphy are htr descriptions ez Hiagnrl rllll.
We have paluod the ttmn on our voyngc liltcning to
%hlrnutq;l tell thgir stories and to Mrs. Moodie's mofnl
anecdotes. As & contxast to Roushing It In The Bush, Whexe
1ife is descrided dramatically, the sargnity of udge In
The Clearines &-kgaptu:ud by Nrs. uoodip dna few linas:
N
Ve did not ncot with a lolitnry ndvantu:.
on cur very pleasant voyage; the desp Blue
antumnal sky, and the gentlyw=undulating ‘
. WwWaters, forming the chief attragtion, and
© giving rise to pleasant trains of thought,
till the spirit blended and harmonimed

vith the grand and 'sinple elements that
'conpouod the scene.S2 N 5

| 6=-««-. Lifs In The mmmn 242,



There il a marriage of the mind and naturo in the accno,- B

tho spirit "klended and harmonized' with the environment

»

akout it.
The waters ‘of the Rapids hecoma a gonaral metaphor
of'lifq for«Mrs. Moodie. She seas each individual wave
as an "identity* annihilated by a superior force:
_/ . Yet it is curious to mark how thef“ulacken'
- their mad speed when they reach the ledee
of the fall, and melt into the icy smooth-
nass of 1ts polished hrew, as if conscious
of the superior force that is destined to
- annihilate their identity, and‘-dash them into
mist and spray. In like manner the wavesl\

of life are hurried into the abyss of death, .
and aksorbed into the vast ocean of eternity.53

The reflection seems to indicate Mrs. Mocdiefs own thouehts
.on havineg her “identity".annihilated in the near future,
- Wut thera‘ia a calm dndengtanding similar tg'the *meltine
émoothnass" of the waves. There iP an undﬁratandinj of
“life flowing poxpetuglly_iorwaidf which Mrs. Moodie has
anﬁ“%hich=;§se§ the fear of death,and the aﬁnihilatioh of
the self. The.falla themselves are a metaphor of God's
peréetnal pover in His creation. :

Th§ Qarth as a paradise, énd Hiagara as an

iﬂdicatiop\ff that paradise, is captured by Mrs. Moodie

63moodie, Life In The Clearinas, pp. 251-252.
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in t‘ho early. morning when she is viewing the fallss
Earth! how beautiful thou art' Whan'will
°  men e worthy of the-paradise in which
they are placed! Did our first father,
amidst the fresh youns beauty of his Eden,
ever gaze upon a spectacle more uorthy of

his admiration than this?64
4

The mind of man is capdhlo of seeins the world as
a !aradise if there is a shift in his imagination a
mpral consciousness, 'Educgtion, it is hopad, will :jzt//
| aga%n gake men Qorthy of this paradisc throueh the in~
crease of his intallectﬂdl‘and\moral powers.
_ﬁrhrough the course' of Both Rouqhing It In The.lush

and Life In The CIearings, ua have Been exnmining the

thoueghts of one of the first women in Canadian literature.
Mrs. Moodie, having Ween a wtitgr in Eneland before.hor
amigration,_hnd a natural inci}Q?tion to continue writing
her okservations of hef"gbuntry which have proved both
uniqﬁe and ipteresting as hfgtorical documents and as works
in the genre of autodiosraphy. But thers ihnzxdaéper
motivation kehind Mrs. ﬁoodie's writings pefhaps »est

captured in the poem which introduces the reader to the

chapter on "0dd Charaétars' in Life In Th& éleatings:

54¥?odie, Life In The Clearings, p. 266.
) ‘ -
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: *Dear merry reader, did you ever haar,
- Whilst travelling on the world's wide Beaten road,
" The curious reasonineg, and opinions queer,
_Of men, who. never.in their lives bestow'd
One hour on studys whose existence seems
‘A thing of course-~a practical delusion--
A day of frowning clouds and sunny sleams--
Of pain and pleasure, mix'd in stranege confusions
Who feel they move and breathe, they know not why--
Are Born to eat and drink, and sleep and die."65

Mrs, Hoodiefis making an attempt to under;hand “the

‘gro;t riddlg of 1ife* and to qﬂderstand her place in it.
iBhe discovers that she is attached to humanity as a whole,
both in tha past and in the fﬁture, and that her whole
life has been one of :acrifice, 'bornﬁ out of the school
of self-denial" to a future vision of sociaty Both

Canadian and universal, when time shall vhrge\on oternitf.

M -
i
i

" 65Moodie, Life In The Clearines, p. 140.
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CHAPTER 1O
ROBERT DE ROQUEBRUNE

In Robert de Roquedrune's festamunt-gg,ﬂx_Childhoo&
we have a social Jision which is essentially the ant;;heiie
to Mrs, Moodie's. The vision of the fﬁtura.paradiso which
Mri; Moodie sees as a product of history, technology and
edﬁcation is, in de Roguekrune, ironically and expliéitly
;ojected. For de Roguebrune, the aristocratic agrarian |
world of the 18%0°'s French Canada coqatiéuted‘a *Golden
Age” which has since been r;placed,iy Quedec’'s and Canada's
' z.alou; adherence to progress and oconomiés, or, as he
terms it, "Americanization®. .In his c‘hild‘hood, autowiography,
de Roquedrune descriBes the symkolic life he lived; one
which is representative of We;tern man who, havineg reached
an epoch in‘givilization, ha; giv;n up gﬁ obportgnity to
live in an agraﬁian cﬁltura, and where, throﬁghmracollectidn-
of his qwh childhoed, ha.is able to resurrect a society and
an age from "a world that has vanished* in time--an age
which is rﬁferred to as the "golden ago'“é?’qubec.

J";I De Rmebmmla Eutohiography is concerned with a

retrouve les temps, where the circuitous pattern he finds

himself involved in is one of a journey throush life search-

X
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. ing for "happiness” and one which always brings him back
. to the place where he began as a c¢hila, thc nanof-houloi

Indeed it is prokably acause of my
birth in this house that I have always
been passionately devoted to happiness.
And if I have always sousht it, always
pursued it, it is Because I once knew
happiness and have since always tried
to. recapture it.

But each time I have thousht it
within my erasp, the memory of my child=-
hood home has come ®ack to me and it '
seems to me that everythineg in my life
which even resembles happiness has come
to be associated with the place where I

- first encountered it.l -

The circuitous return is indicated in the passaye where
one continually searcheohhnd pursues the "paradise” or
"Golden Age” one once knew, and in autobiography it is
usually as a child. Within the framowork of childhood
recollection has a good chance of creatineg that concrete
homogeneity of subject and okject, of past and present, t
of mental image and external event which sees the life

;s a definakle contimaity. - !

]

To set the quest off in Romantic terms (and

Fl
4

these are the terms of de Roguebrune), the £all from
paradise is the fall from the "happiness” of .the manor-
1robért de Roquedrune, Testament of Ez'Childhood

(Toronto: Univ. of Toronto Press, 1964) trans, Pelix
Walter, p. 2.




dovotbd' to the . aoarch for it. 1Its rocapturinj occur
through ita refalhioning in tho form of an autbt}ograp
As I montionad in tha 1ntroduction to this thesis, Romantic

literature is primarily a literature of movenent and )
Fa
de Roquobruna's autohiog#aphy Sharos in this charactlristic
.-

»y conltantly pursuing and seeking a past which has vanishad
his vehicle of movement hoing memory.

. De Rogquebrune's descriptions of the manor-house
/

. are indicative of the paradiae he once knaw; a lifo of
"reat and peaceful isolation,_vharo nacesaity was once

succoureds

. In our old house. . .we lived on a sort

of island far from the rest of the world.
We heard little of what.went on outside.

. Some families do live like this, remote,
self-gufficient, content.with a garden,
a wood, and a strip of ‘'river. They never
saem to feel the need for »roader horirons,
Where chance and adventure may- lurk. 24

Here de Roquebruna indicatea the lack of movement, a lack

of "chance and adventure,® the garriaon mentality of

colonialism as it has been called. When speaking of hil

T .
zdg Rogquebkrune,-  Testament 2£'£%7cmildh°°d‘ P. 2.
./ ‘ .
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parents, de Roquebrune states‘}ﬁ;t‘"their attitude toward
life caulid:thcm to live in a spiritual isolation which

was as absolute as that of the house itself. . .we lich

. a profoundly peaceful, apazingly happy life.*3. ne speaks
i T

of his own dhildhood as a"hlilsful sternity," an eternity

which he has constantly attempted to -recaptures
These childhood years of mine seem to

have lasted for a very long time., When
-1 recall our life tosether in the manor~
house, it seems guite endless, a sort of
Blissful eternity. It is as if my exis-
tence as a child had lasted through a

U " whole normal lifetime. . .

¥When I recall my childhood now with
the eyes and the ears of memory, I relive
foreotten vistas, foreqotten echoes. And
" when this happens, I am thrown back into a
- past that seems like aomothing out of a
fairy tale.

Thus we have in,éé'noquebrﬁna the Golden Age of the past
and the memory which attempts;to seek it out, return to..

it and reiiﬁe it. The search for happihoas is caustd hy’

an almost external ﬁecesaity. The talf is‘;th;dwn b;ck';r
iro the past by the memory. This movement of the memory -
necessitates a*raco;ciliations of some soxrt between the

= )
3de Roquedrune, Testament of Childhood, p. 2.
c Testement of My Childhood

‘4de Roquedrune, Testament of My Childhood, p. 2.
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past aﬁd'the present, to see them as a contiruous revela~

"éion of the personality and of life in g;ngral.

The manor-house, as the symbol which pexva@es.tho'
entire Mook, hodiaes informing the mamory.qf'de Roquebrune
in his search for self, also acts as a synacdocﬂo for the.

.entire hiﬁﬁory of Frénch~Canada, and for a sflf that was
once defindilo in that aristocratic soci;ty. * The manor- -

t

house was "simple. . .sut harmonious, "5 -gj.oluﬁe- in its

isolation from the sﬁr:oundiﬁg worldy ahd,yithmhn accretion

~of tradition which'dated wack t& the days of Lquiu‘XIV.
The oral tradition, ﬁhich is such an important vehicle in
the transmission of tradition, is that which keeps the

past alives

Before I ever read novels or stories, I
was reared on these tales of the past,
and these dramatic events of by-gqone days,
in which my ancestors had played a part,
made history especially real for me. :

y The old house where I was born and spent
my childhood was saturated with the past.
Everything in it and asout it was a re-
minder of people who had meen dead for
‘many vears. Thelr pictures, their furni-
ture, and other objects which had belonged
to them kept their vanished world alive.6

'5de Roquekrune, Testament of My Childhood, p. 5.

[

6de Roquekrune, Testament of My Childhood, p. 52.
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ror dc chudbruno, the palt 1- given "shape and -ubltancc'
oy hil father who relates the hi-tory of his £au11y, and
concurrently, the history of Prench Canadas
ror-mn, the history of Canads was a story
told in the evenings, under the 1amp-light--
‘almost a fairy~story. And.it was my father's

words that gave shape and substance to this
illustrious past.’ :

Canada’'s past besides being a story. of the dc Rogquebrune
family in pnrt, is 2lso a story of the mancr-ho?nc,_for
the characters vwho created thc history of Canada,havo all
.reaidoq there, Thc\palt for de noquobruno 'remained a
livinq/rcclity' through its relation by his faﬁher._ It is
the material okjects, such as £urn1ture; picturo- and so
forth which link the dead selves of‘de'ﬁoquobruno'l
ancestors to the present, and the significance of these
objects, their intimate ties to their owners, is related
by de Roquebrune's father in his evening ncoricl. These
odjects not only link the mcmciy to the pc-t, they alsd
serve to‘catahlidh a continuiﬁy‘and harmony in Both the

universe and time, the subjective and the qijoctive worldc:

the self and its roots. The identity which de Roquekrune

7de Roquedrune, Testament of My Childhood, p. 29.




' hal'!=mandxtrienhly linked to the oral tradition and the
past, and he can £find meaning hccausi it ﬁal both shape
and substancc, or, 1n othor words, rcality. It is not
dead or vanished, hut continuel to livo on in the mluory
of the family.

The importance of the oral tradition in determining
a2 sense of self is very easily recognizakle in de‘Roduehrune.
Even Before he has conscicus memory of his life, the in-

~ cidents of hig birth and the circumstances surrounding it

}ure all relaﬁ;d by members of his family, How he wasxhofn,
the choice of his name, the circumstances of the family
at the time, are all related by de Roguekrune as he received
them from Sophronie, Roquedruna, his mother and other mem~
bers of the family and he considers these ohrly evoﬁt- as
.1mp6rtant factors in his life:s

R Alreédy I had a past »ehind me~-a past

of only a few houasduration but still a
past. .There I lay in Sophronie's lap with
Tiwer and Jess pulling the »igq Berlin. . . y
Walting for me at the other end’of the first _ :
journey of my life was the Abke Dorval. . .

/ " ready to christen me. What was really wait-
ing for me, what 1 was really on xy way to

meet, was my life.
Hy life was juat beginning. It had already ' /

»equn.8 R x\%

8de Roquebrune, Testament of My Childhood, p. 19,
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bo\noqnohrun. considers these related reminiscences. of
others qg'gssantiaiﬂto his own history, in much the same
way as his ancestors are an essential element of his own

self. This relation of tﬁ;'palt is not only essential

to the consistency which one finds in time, hd; also. is T
1mpo£tgpt in relation to the idea that the essential self
is as much located in the interactions and existonéo of
others and the outside world as it is in itself, or as it
is within the sphere'of one's own'perlonality.

| pe Roquebrune’'s childhood shares im many features
which are chafactariotic of mucﬁ-aufohiographicnl writing
on childhood ihfgonaral. There is an emphasis on the
ineluctable modality of the vinihle, the emﬁifiqal approach
of childhood as the formulatineg princlple behingd the
work. The tons of de Roquebrune's Book has the:eraceful
freshness of a voll-brad chidd, finding okjects, other
»oings, and using them as points of dfientation into the

/

given world: /

1

A child is always likely to »e affected

»y the contents of the house where
saensibkility first comes to him, but nothing
makes so deep an impression as pictures,
eneravings, and portraits.? .

%de Roquebrune, Testament of My Childhood, p. 5. ‘
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stress herc is on light--painting hoing an art form
which nainly dopendl on sight--and we the rcador watch

the srowing -onlihility of a young oy with a penchant for

-'ulolo-l ostentation and for the poatry of dacoration.“lo

In the second saction of the Book, the stress is on the

‘sense of hearing as we listen to the stories ®eing told

to éo Rogquebrune, kooks being read to him and tinallf,

his own reading deriving from the "sin of curiosity."”

The adults which are presented by de Roquebrune have that

'finishedness and plasticity that they can only have for

a child, for whom they are the “given," established world,

.accepted as such with a great deal of affection. They are

not really "characters® in any sense. They have a few
concrete static characteristics which are noted mecause .
they have influenc;d de Roguebrune to a certain gxtdnt.
Their love 61 isolation, their affection for one another,
fheir interest in tradition as well as the family, are all
important factors for de Roquebrune, not only because

they represent something which is unique and peculiar to

Yes ['"
‘himself, wut also,‘éﬁ;y represent those characteristics

which are generally the nature of the society of Quebec

~ 10de Roquebrune, Testament of My Childhood, p. 5.
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efore the turn of tho'ccntury; Throujﬁ'thi’ih!luanpc
of their characters on’'de Roquekrune, we gin trace the

inner dovuiopmant'of hil-tcnnihiliﬁicg embraced in outer
okjects and events. De Roquchruﬁb discovers that as a .

-

cﬁild‘ﬁo raroiy scrutinized hilldll‘htill solt,‘for
‘there was no ontologié;l necessity to do.;o; He diico;ori
. that he comes to bo and know himlolf through his uwara-
ness of others and the outer worlda |

e o oit is easier to ramamber what others
did than what one did onesalf., Most
c¢hildren are very okgervant and notice
* with ereat interest everythineg that happens
around them even thoush they are hardly
conscious of their own existence. A man
. of sixty will often succeed in retracing
his steps ®ack to that forsotten period '
of his life. He will find it is all still
' there, clearly etched in his memory 1ike
some changeless landscape., . . .
Thero is only one person misling: I myself.ll

He discovers ;hat his own essential self is not there, .
that it is impossihle to sat inside oneself and see it°
from an okjective position. As a child;one'- rclation.to
the world is the passive reception of emotions, okjects,
events and circumitanéos. In Yecollecting his childhood,

he t;nﬁl that the okjective world is *all still there,

. 1lae Roquebrune, Testament of My Childhood, p. 89.
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clearly etched in his‘ﬁbmory iikénsome c?angélesg land-
scape,” and his process of growth{necessarily taﬁes on a
lively; concrete form tﬂxough 6haervations of things and
people., Hae discovers'th;t hip fbuth is a widening con-
‘sciousness in a wideﬂing world.o‘De Roqggbrﬁnb describes

. . v
-the events of “one particular day" which he remembers

: ;with “special vividness" Wecause he experienced "a set
of completely new and intenée emotions for the“fifst time."
.Such is the process oflgro;inqup;
The method'of memory uhichlis sienified in the
above paséage is ona which is selectivg in its choice of
* eavents. It chooses in thi;,particulaE case, a day in
which de Roquebrune experienced a new éelf. "The events
ara'decided and defined wy the.mcmory because they are’
constituents of an essential self. They are arranged
s according to correlated o®jects and the imagination creates
&ftigiég out of these images and events Wy making them
R :
alive ‘and vivid. *he "man of sixty," de Roquedrune him-
aelf,'possesses'{he past in the present and sees his
paiﬁicular past as filled w%th‘feeling. |

This awareness of the past is necessitated Wy a

search for the self which is missing when he recalls the

&

|
L~
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'Changeless landscape” of his mind. fTho mﬁtivaéion .‘
hehind the writing is to saarchrfor ‘moments of poetry
:and passion" which are elements of his parsonality and
7to searcp fpr a consistency of hiqself throueh the.con-

timmum of time: |

I am aware that many men and women have
_completely lost their childhood. Or at.
Best they have retained a colourless,
shadowy recollection of that period, and
hardly ever .think of it. Such a surrender
"of childhood memories is a sure sien of

y indifference to oneself, but then lots
of people are not really very interested
in themselves., They easily forget their
own pasts and are frankly Bored with
theixr cwn persons. 'Their llves are a
day-to-day affair, and they let the past
die out completely, as if there were :
nothing akout it which made it worth hold- .
ing on to, and yet the life of any in-
dividual may have its moments of poetry
and passion. Childhood in particular is
full of such moments.

Uniike'people who forget the pggt, de Roqueh;q?e finds °
that. his holding of Cﬁildhood memories aids in the over-
coming of indifferenq; to oneself as woll as showing a

consistency of idaptity throueh time.rathef thaﬁ merely

a day-to-day shiftlessness which is exhikited in the mass

of people.

123e Roquedrune, Testament of My Childhood, pp. 2-3;



'individual denying himself and allowing time and death to -

personality: ‘ : ' N .
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This indifference towards the self and the gradual
erasing of tha past are, we core to discover, characteristic TN
By Ve "

features of wodern life. De Roguebrune informs us that the T
book which held the family tree was the most sacred possession

of either the aristocrat or pensant,farmer. DeRoquebrunse

. |‘ ) . . N "

discovers that where there is an indifference to the self,
N F h

this indifference extends to tradition and the family, each

eradicate The "intervening links" between the past and the

pkcsent, between past influence and the unique individual

" A

All families have a past of their own,
but most meople know nothing abo
their ancestors. +*he lives of the
men and wonen are shrouded in con-— ‘
plete forietfulness, Grandchildren &
know Abthing of their grandparents.
The¥ have perhaps inherited the fen-
tures of one of these forgotten for-
bears, the character of another,
Elements which were presant in the-

- dead ware reassemhled in a1 boy now
living or po to nake up the loveli-
ness of a young girl's face and -,
features, but death and neglect Egve
wiped out the intervening links. .

1246 Roquebrune, Testament of My Childhood, n. 28.
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The concern for the self is the concern fq:‘tha con-
. slstency of the self througﬁ time, Since the self's
- ‘definition is wound in the influences and inheritances

of individuals who ﬁave;exisﬁfd long before the present,
the search for the self becomes an“igfigite resression
ito the past. for de Roquebrune, his first unearthing
of the pagﬁ is the existence of Bernard La Roque in 1409.
" Since this is the earliegt poagible relative, one caﬁ
\ r bogin ﬁﬁe search there. 1In a’passage previous to the -one
.\ .' unqted above, de Roquebrune presenté a criticis; of modern
'aocietggdhich, hecause of ‘some “dreadful spell” has lost
tﬂe feeling of life altogether:
- TS o ".l'he past appeared sufft—:séd with a strangé
. charm, Wut the human race today had lost
its joy of living and its sense of Meauty.
Some dreadful spell had deprived mankind
-0f the spirit of daring.l4
There is the element of fairy-tale and ﬁ%éic in the
 "gpell“ as well as the intimation of‘n fall from the
\\;”_,__/"golden Aée' of the past where romance, Beauty and daring
were everyday elements of life. Modern society to de
Roquebrune is one of boredom, shiftlessness and indiffef—

i

énce,

l4de Roquebrune, Testament of My Childhood, pp. 27~-28.
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De Roquebrune's strongest criticism of modern
o 3

gsoclety may e found in an analysis of his narrative
qonscioﬁsnesa. We have seen that the happiness which de -
|
Roquebrune has attempted to recapture has algays »een {\—//f
located in his childhood days, implying that he has not
Been happy since but has been engaged in a circuitous
search, returning to the paradise of the manor-house.
What we discover further is that de Roquekrune's search -
for happiness and his essential identity is motivated »y-
a much stronger force, for he feels that he had been dead,
existing in a *living death”, a consciousness in the
present ponderineg the past and seeking a clue to the
. constituents of being and discovering its location in the’
interaction between the past and the present, sukject and
omject: |
It is our senses that lead us to our
knowledge of people and of thines and
to our mastery of the external world
which Ehey constitute. Those faces
that I got to know so well, those famil-
iar okjects that I came in contact with
each day. . .made their impression on my
child's mrain, which efore had been a
®lank, and-this impression remains, intact,
- brecise, and alive, thoueh the child that

I was no loneer exists. It is as if. . .
those days still exist and I alone am
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- dead and jona.15

The outer world is so dominant on the pgrgonaliﬁy Because

memory, needing correlative objects as an orsanizing
principle, orientates the past and its myriad of images -
quite easily with external objects that remain ineradicable.
The most elusive quality of the past is the perceivine
‘subjects
i The process of remembéring consists in
" retalling the external world as it was,
in recreating places that have vanished,
in bringing back from the dead an entire
family. The only one of them all who is
still alive is precisely the ore who seems

most elusive, and that is onm*'s own self.

It is impossikle for a gerson to see him-
self in such a settineg.l6 ‘

.

The elusiveness of the self is sound up in the-process of

time. One cannot imawine one's.seif in "such a setting“,

for in time the salf is changiﬁg, srowing, creating amid

' a Beraclitean flux, and the autokiographer mugt'attampt‘

-to find the "still point" Moth ineffable and elusive;

in order to redeem the self from Both time and chance.
There are two'vays of conquefing timex one is

sumnission to it; and the other is to die. De Roquebrune

15de Rogquedrune, Testament of My Childhood, p. 89.

16de Roquedrune, Testament of My Childhood, p. 89.
Testament of My Childhood
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chooses a variation of the latter. The manner in which
de Roquebfune dies is Bound in the workings of the memory--
he must literally “die to himself” in order to resurrect

,the past. Both the method of this dyineg throush memory
H

3 :
and a hint of the discretion de Roquebrune uses in choosing -

. events from hié childhood are giyén fﬁ the paésages Whtch'mg
close out the section "Out of the Past®. It should be
rememb;}ed that it is de Roquebrune himself who is "dead
and qone” gndait is the past which is still alive?

What a stranee thing the silence of the
dead is! They seem no loneger interested
- in earthly happenings. And if sometimes

a departed spirit returns to wander in

the place where it once lived, it does

80 with the greatest discretion. Only

the vaeuest indications betray its unwonted
presence, so that the livine are not -
usually aware of it .17 '

- _ The symbolic fall of the nightjar in the garden
associates Both dreams and mémory as connective 1inks to

the past. It is de Rogquebrune himself who is the “wander-

i

ing spirit suddenly hurled to earth”:

Sometimes, in the evening, the quiet

of the garden was disturked by a sudden
thuddineg sound, a noise of Beating wings
and of a »ody falling through'space, as
if somelody or something had lost balance

17ge Roquedrune, Testament gf_gx_Childhooa,'p. 70.

®
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. A
// : and had fallen on to the lawn. e

_ I_ ' . + There was something very dia— '
~ quieting about this abrupt thud, like

the sound of a violent thoush invisikle -
catastrophe,. the\death—fall of a wan~-
derineg spirit suddenly hurled to earth. . .18

The scene bymbolically depicted »y de Roquebrune is the
hody rglaxing »efore going to.sleep—-the muscles un-
winding and the sense of falline which all of us have
experienbéd,at one time or another. Then;ééne at first
appears'insignificant, disjointed. It is only tﬁrough th;
associatién of dreams ahd remory that the'paésage is

‘ralevant.

In the next section de Rogquebrune does speak of

the’ nature of dreams and memories:

t And yet, niaht, where the dead hold sway, a
sometimes brines one of them back. . .

When sound _asleep and dreamine, I some~
times see them awain. On such occasions

my parents aré\a;} mixed up in a most
unexpected way with places and people be-
ionging to a totally different period of

- my life when they were ho _longer alive.,
. The incoherent nature ognafeggs brinegs

vecple and periods toeether in this way,
disregqarding time and space, a
fresh groups by choosineg from succ
layers of memory.l®

18de RoqueBrune, Testament of My Childhood, p. 69.

193de Roquedrune, Testament of My Childhood, p. 70.
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It is the memory and dreams which are abkle to conquer
time and space simply by "disreearding” these two elements
of life. Time and sﬁaco_are the prison gatea,of the self
»y qiving to thﬁmselves the appearance of points of re-~'
ference for the search of self. The self ig a free spirit
%n dreams, capable of forming “fresh eroups” and asso- ,
Aciafions £from the cumulative layers of memory, seeinsg
itself as a unique Qhole consistent through both time and
-space.

.De Roquebfune goes on to speak of some of the
dreams he has had which disregard time and space, of how
chis mother was akle to speak of his wifa even thoudh they
had nbt met each btﬁer in their actual lives. The.delight
he has of seeihg‘these “fresh associations* is dispelled
Wy "another presence,* one from which ho'must make a
*qreat effort to escape:” and.we/i;n infer tﬁ#t the other:
"presence” is actual death: ‘

And there was another presence there. At
first I didn't want to «€o0 -into- the room

and in the doorway I started Back. I didn't .
want to see whoever it was who was there. I

didn't want to hear that voice, Because when
I do, it is too painful.20

203e Roquelrune, Testament of My Childhoéd, p. 70.

p————
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Such a realization of “death standing at the door*”
nbcassitages the search for an essential self--dreams

and memories are too f£luid and insubstantial. Auto-
»iographical wriﬁing in many instances illustrates the
particular persoﬁ;IIty's preparation for de&%béi In many
cases it is the theme of the autobioeraphy, an& the know-
ledge expounded is a Socratic one--the greatesiknowledge
one can learn from life is how to die.

The gan@r-house is.the chief symbol of the »ook,
giving »oth a synthe;ia and unity to seqtiona which exist
as a series of reminiscences. Each indi;idual section
in each individual chapterlconsists_of a series of imageﬁ’
and-eventa which ar§ isolated in time, each cohtrihuting
to a sucéession of experiences. For example, we discover
that de Roguekrune isﬁiorn on the twenty-eiehth of July.
After hié Baptism, the Book speaks of early autumn and the
associated okjects and events which are typical of that
time of the year. The next section deals with the gales
of November, the next, Christmas and Decenber,‘and *the
»ig blizzards and the really‘cold weather®” of January and
Fedruary. We are made aware of the passing of time. 1In
similar fashion, the chapter on "out of tﬂg Past” deals

in each section with a fiequre from the past, beginning with
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the first relatives and ending in the present. Though

these séctions are unified fhrough the linear proeression

oo

of time, their isolation in time is distilled somewhat o
by their-associatién within the larger framework of the

manor-house. .

Concurrent with de Roquekrune's lamenting for his
lost childhood and the happiness which he once knew, there

is also a lament for the passing of the Golden Age in

Quekec--in the act of lamenting there is a celedration”
of memorys:.

' Those years between 189%0 and 1905 passed
as if in a completely different universe--
not only remote from us in time, Wut re-f
mote in the appearance of things, in the
way people thought, and the way they acted
. . «.The ®dreak »etween then and now has
‘Been so complete, that even havineg known
that era gives me the sensation of havineg
lived on another planet.2?l

Memory is celebrated because it hrin;s to life an age that
has vanished. In passages throughout the Book, the memory
durine childhood is seen as a blank:slhtg,‘a té)ula rasa,
on which are written moments of poetry ahd pas;ibn. For
de Rogquebrune, %he past and mqﬁory are an "ancient manu-‘

- . PR
script” which one must attempt to interpret and bring to

2l1de Roquekrune, Testament of My Childhood, p. 1,
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life. In his memory, de Roqud?#una ngdn‘tho manor-house

representing an ;pqch in civilization--an age when society

‘reached its peak. 1In the section “Out of the Past”, the

- tradition that has been accrqu is that whigh constitutes

L]

society's heiqht, a heiqht-from which they have since

falleﬁ due to 'Aﬁeficanization':

All civilizations reach a,ﬁiak which is
inevitakly followed »y a“"complete re-
volution in manners, morals and customs.
Mo society can remain at its apogee for
more than # vary.few years, and refine-
- ment is always the end product of a long
series of social accretions perpetuated
by tradition. ‘'It.takes several generations
of civilized persons to produce intellectual
subtlety, purity of diction and consummate
politeness. . .But these remains are only
archaeological curiosities, muscam pieces
at Mest.® The_towns and the countryside of
"’ the province of Quebec are thproushly
- Americanized, and the people who live there
now don't even suspect that their ancestors
bullt up a delightful c¢ivilization which
was still in existence a bare haXf century
ago.22

De Roquehrﬁne sees hiq_childhoad as the heigqht of a
civilization which took two centuries in the making and
which since has sesn a complete "revolution® in morals
and thougﬁt. The spiritual climate which was “all-per-

&adiﬁg' over the countryside is wiped out because of the

223e Roquedrune, Testament of My Childhood, pp. 142-143.
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failure of Quekecers to uphold the family, txadition,;
morals, manners and customs which were conducive to the

t :
creating of a "Golden Age.” The age itself, whers magic

‘was real and miracles and visions océurred, was not

tainted‘by economics, technology or science, but lived in

' autoch;honéhe harmony with the land.

Tﬂe sharp contrast Between life as it is lived
in the 18%0's. . and life as it is lived uﬂLr American in-
fluence is shown most clearly in the sections on Leonide

-

d% salah?rry. <

Journeying over the world in pursuit of love and
happincsp, Leonide first lands in England Whére he contracts .
a disease which, on his reéurn to L'Assomption, the local

doctors find impoaaiilo to cure. Pinally, the family calls
‘ v

in St. Germain, whose pfofeasion of witch doctor "was as

-

0ld as mankind itself;™ "his art left.the science of the

: . . ‘ A
doctors far Wehind.*23 He performs one of his usual mir-

acles on Leonide and we discover that Leonide once again
leaves Queiéc for Mew York City, where "he made a lot of

money and haca@g;completely Americanized. =24 The story of

23de Roquedrune, Testament of My Childhood, p. 56.

24de Rogquebrune, Testament of My Childhood, p. 62.
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Leonide continues with foreseeable comsequencess:

Leonide never did come back to Canada.
Me went on practisineg law in New York.and
Wecame more and more like an American
business man. HNe even became naturalized
and changed his name to “Mr. Salsberry.”
There are people like that .who can shed
their personalities completely when they

- leave their former surroundines. They
turn into someone entirely differnet.
Leonide—not only became a different person;
even.his physical appearance chaneed. . .
Leonide didn't have a very strone character,
and so Mew York chaneed him véry quickly.
About ‘1896, he sent my parents a photosraph
of himself. . .It was the picture of a man
with a furrowed »row, a «rim expression,
.and a hard look akout the eyes that bore
,aksolutely .no resemwlance to 'Leonide, and
no wonder, for it was in fact a picture

by of Mr. Salsberry.25

- There 16 a stress bn the “indifference to oneself™ which
de Roquebrune has- stated is characteristic of modern
soclety--in modefn society- people tend to "shed their
personalities completely. ;rhen the civilization of

- Amarica takes over, de Rq@uehruna sees frasmentation and
indifferehce; He spéaks of the "quite irresisﬁible force"
of Mew York's “sﬁéange spell” which is, of course, money.
The effect of the effort in making money on the personal-

ity creates a completely different man out of Leonide.-

25de Roquebrune, Testament gg’gx’Childhéod, PP. 03-64.
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His complete turn alkout is equated with the turn about

in modgi? soclety as opposed'tq the civiligaéion of French
Canada during the 189%0°'s.

" pe quuébrune soes On to'desgribe:Leonide's deafh-e
the image é;awn of New York heing_oﬁe_of a demmnic heil:

§ '~ Mew York kills off its inhakitants ruth-

: 'lessly, especially in summer durineg the
ereat heat-waves. The dog-days-are as
dangerous as a full-scale epidemic, and
people collapse on the sidewalks and in
their offices. . .The hospitals are crowded

/ with half-demented victims. of sunstroke or
' heat stroke, and the huge city turns into
a sort of cauldron in which millions of
hunan bein€s slowly melt in the intense
heat. Z ﬁ
. - It was durine. the dog-days that
Leonide died. Me was stricken as if an
unseen enemy had hit him between the eyes
. « .Mew York's magic is of a different
sort, and perhaps Leonide died »ecause he ;
never really found that out.26 ’

The medieval healing magic of St. Germain is juxtaposed
to the ruthless magic of mbdern Mew York City. 'One may
also intuit the contrast Wetween the medieval aristocratic

atmosphaere of the French colonies and the modern, deter-

+

mined, money-making Americanization of the French. people,

In the next section of the ook, de Rogquebrune -
26de Roquekrune, Testament of My Childhood, p. 64.
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makes certain of his juxtaposition between the hell;of~-;.y{

~—

New York and the idyllic paradise of French Canada during

the 18%0's by giving a description Qf the zeiteeist of

the period:

Along with a little Latin and a little
Greek they [the priests | tausht a whole

way of life first conceived centuries

aqo alons the sunlit shores of the Med-
iterranean. This ancient culture, which
came to Canada with the first mission-

aries and the first colonists, managed to
survive. . .The fact that they had done

some Latin and read some of the French
classics left its mark on the Prench-Canadian
peasantry. It wasn't unusual to meet a
farmer who could quote Virqil or an hakitant
who used tag-ends of Corneille and Racine

in evexryday speech.27

The description is similértto many otherg used in ﬁomantic
literature to descride the éast as Golden Age and éeeing
it as either in the society of Athens or somewhere in the
surrounding area of the Mediterranean.

The city of Quebec is also depicted by de Roqueb?une
as an "authentic antique,‘ quite £he opposite of Xew IOrk;
»ut since,.ﬁhrough Americanization, the society and the
charm have Ween left in ruins, to »e preserved only in

the memory:

27de Rogquebrune, Testament of My Childhood, p. 66.
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The Quebec of the Boucherville regqime was

still an authentic antique; the spurious
Chateau Frontenac, designed to titilate
American tourists, had not yet Been erected. . .

. o Quebec society had remained intact

too; more than that of any other city in

the province, it had retained its special
virtues, its prejudices, its defects and its
charms. It was an aristocracy of towns-
people as old as the colony itself. . .28

The ruins of the fortress of Quebec are the only reminder

of its antiquity.

De Roqnébrnhc unifies his destiny with fhe‘destiny

of his father and with the deatigy;og rren&ﬁ Canada as a
;hole. The two events which finally éQFermine the down-
.fall of French-Canadian society are the death of Sambo
and economic necessity. It is Sambo who “tausht" de
Roquebrune "akout death,”2?® and it is the end of “the

éteady rain of «old from heaven"30 which forces the family
; to contend with nacessitf. .It is death and necessity

which are the significant characteristics of life after

284e Roquebrune, Testament of My Childhood, pp. l41-142.

2%3e Roquedrune, Testament of My Childhood, p. 136.

30ge Roguedrune, Testament of My Childhood, p. 138,
C
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the fall from paradise and the “fall" for de Roquébrune
comﬁs when nacassity is.no longer succoured. De Roguebrune
speaks of the letter from Boucherville as the “really
decisive factor®™ in his father's career and it is also
'éhe really decisive factor in his own life. The language
used hy de Roquehrunc to express the circumstances brought
ahont by the letter the “abrupt change of direction”, the
ccmplete”aheutxfaco,’3115 similar to the lanquawe used
to descrime the différences between the civilizations
‘he has known. The letter is a significant symbolic event,
modulating the ciosing cadences of the book.

De Roqﬁehrune;speaks of the “"whole series of
coincidences and fortuitous events® which make up a
peréonfs life and the altering of the facts which caﬂ
occur in "literary ar#if;cé.'32 The symbolic incident
of the letter is the achievement of art: a symbol chosqn
by thé gvaluating memory to give an imaginativ; knowledge
of the situation. De Roquehrﬁne states that "one can

reallj only write akout one's own 1ife,"33 fbr it is only

3lde Roquebrune, Testament of My Childhood, p. 146.
3246 ﬁoquehrunq, Testament of My Childhood, p. 146.

33de Roquebrune, Testament of My Childhood, p. 146.
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"one's oun self which knows that sienificant meefing—

place hetuaén the individual and the outer world of oljects
vhiCﬁ illuminates h@ﬁh. The letter is an object and event
that is symbolic of de Roquekrune's personality as.an
entity unfoldineg in fésponse to circumstances he is placed
in, and as such is capakle of Meing symbolic of‘thé down-
fall of Frénch-Capadian ciﬁilization. De Roéuehrqne is
akle to see his own life as significant Because he is

cﬁp&ble of seeing it as symdolic of the general unfoldineg

of life about him, revealine sienificant txruths about the

shortcomings of that life. "

De Roquebrune closes his autobiography by illug-
trating the connection Between the manor-house and the ase

that is now gone:

We sometimes spoke of the manor-house and
of the life we used to lead there, »ut it
had all »ecome rather hazy and mersed into
a distant past that was‘gradually;hlotted
out. Memories in their sharp, detailed
outline mecome vaguer -and vasuer until a
whole period of our lives could e summed
up in a single image: the manor-house.
This phrase. . .s<radually ceased to have:
any particular meaning. . .Our new way of
life had by now entirely enveloped the

old one, with a completely new set of habkits
and familiar o®jects. The phrase had been
the symkol of the old life; it died on our -
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lips ecause the period'it represented
was now completely effaced. . .34
|

For de Roquebrune the’manor-house and the age which it
represented, thoush now des'troyed hy fire, is saved
'frum>destruction' by the memory whlch usas the physical
okject to project a chain of events in the past which
avoke héth a lament and a celedration. Single memories,
which are essentially the memories_of okjects that evoke
the emotions related to them, iecome less precise, less
sharp, and since this is the case, the manor-house, the
ail-pervasivé symlol of the ook, acts as both a synec-
" doche fqr the age.and an'informing representative of the
self in the aesthetic re;onstruction of the past. The
passage above seems]to signify the death of the oral
tradition in woth the de Roguebrune family and, cor-
respondingly, in rrench-éanadian culture altosether. With
this destruction of the or;nl trpdition, we also have the
death of the family and tradition. The past is entirely
"enveloped™ in the present where there are a "new set of

hakits and familiar objects." Sophronie, “"the last link

343de Roquedrune, Testament of My Childhood, pp. 159-160.

PPTAY  RIUTPIRL, SINVILY PR PR B S ST R

Bt L P RN

RIS NP Py ey TR TR PR
v



123

that »ound them to that éﬁrt;cula; place, "35 ﬁag since
died. The furm.ture pictpréé and engravings which had
held de Roquebrune's ancestors to the 'prﬁsent' h;ve since
‘Been sold at an auction. -
In order to retain thé consistency of identity
- which waa'easiiy held in the past througﬁ'the oral tra- g
dition, de Roquebrune attemptsito preserve it in the
print tradition throueh the lite;ar§ artiface of auto-
biographyf As he notea; *»ocks #rg always easier to plan
than humdn existences themselves®3® gince the caincidences
and fortuitous events whicﬁ make up the character of a
’bersoh's 1ife can we aesthetically shaped Wy Both the
memory and througﬁ an imaginative illumination of the
.knowled;e to »e draﬁn from the character of a life having
been lived. }f one finds that one's experience is merely
“given” without significance or direction, then i? becomes

necessary to unite sensation to évent, self to okject, in

order not merely to attempt to discover one's self, ut .

I
-

to save gne's very soul. The retrouve les temps of de

353e Roquebrune, Tektament of My Childhood, p. 154.

36de Roquebrune, Testament of My Childhood, p. 146.
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Roquedrune is a literary one; the analogy of memory to an

*

“ancient mamuscript® is an apt one.

For de Roquebrune, the redemption of the self from

chance and coincidence involves the symdolic re‘_fashioning
of outer. event and inner ées’ciny, seeing their evolution
R , .

as parallel processes in the continuum of time. The
preservation of the self from time involves both memory
and artiface. ‘Suc'h a redemption involves a circuitous
return, to find one's "end” in one's "beginning," and to
see that heg:.nning a.nd/ end as revealing somethine unique,

essential and meaningful—-h journey undertaken to re-

capture a dispossessed self,
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- Of the four autokiogqraphies chosen for con-

R,

sideration.in this thesis, it is perhaps fredefick-!hilip

Grove who )qst,exnmplifies thé 'quarreis wiﬁh circumstance”

that”seeﬁs to Be the nature of Canadian autobioeraphical

writing. In his poienant autobioeraphy, the failuré of

the potentiality of his art to rise akove the miring swamp

‘0f Canadian ienorance and indifference, as well as his

failure to regain the leisure =0 necessary to the artist

for the act of crea;ion, is discg}ered to ba both the

result of the circum?tances he is placed in as well as ‘

th? result of his own natufe. fhe circuitous seaich for |

the "lost paradise” of European culture where necessiﬁy

is sucoured and leisure a)oundsland the subseQuont.failurg

to achieve that state of leisure is the struegle which

is characteristic of Grove's entire life.
Grove's"paradisaf ia_in ﬁany~ways similar and

yet quite digtinct from Moodie's and de‘Roquebrune's.

Whereas in de Roquebrune we ha;e the idealization of _ | ?

memory (especially childhood memory) which sives us the

sentimental social form of the paradise vision located
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in the past, a sentimené;;zand nosgglgichﬁa}adise which
increases the separation Between the subject and the object
By drawineg the sukject into the isolated wﬁfld of re-
collection, in Grove_t£ere is a reversal of this ﬁfocess
with the attempt to unify the subject and object in the
imaginative act of’iiterary creation. Grovo is not writing
a "testament.” 1515 autobiography is not concerneg with

the disposition of his artistic and individual property
after his fictive, literary death. lRather, in his re-
trospective gathering of accounts, he attempts to under-
stand his personality as it has acted throuéh the continuum
of the past and present, its, interactions as subject with -
the objective world, the battle which it has fousht as |
spirit asainst the encroachineg materialistic reality.

Instead of dispensing the present as de Roquebrune does

- in his childhood autobiography, Grove is more concerned

iNvelve mant in

with"the present. Ke endeavburs to briﬁg his past.and
present self into balance, to eliminate the contingencies
of circumstance.

Susanna Moodie's Roushing It In The Bush resembles
Grove's autobioeraphy in ;any respects; Rather than

attempting to return to the paradise of the past, one

e
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commits oneself to~a-political vision of the future.
Moodie, however, sees the renderine of paradise throush

technology while Grove indienantly rejects the techno-

logical vision.

The.atructure and patterns which inform Grove's
autobiography are énncleqted in-his theofy offart, one
which may ®e called an aesthetic of infirmity.l The
ordering principle hehind Grove's narrative conséiousness

in the "present" is his failure in finding the leisure-

_ necessary to perform-the creative act--he has heen;lqund

i

®ody and soul to the:“chase* after the necessitie# of life,
§ : o
Grove's théorx of artistic creation also works within the
realm of Romahtié philosophy and.conventions, examples of
Whicﬁ we have seen in de Roquebrune and Moodie.
-“Gtove's'past, he makes us realize, was one of

great potentiality, a potentiality which was capabkle of

actualization in the «qreat cultural centres ofJEurope,

,’sut not in the uncultured backwardness of~the»Canadian_

wilderness. in‘the"rrolbgue“ to the autobioeraphy,
} N

lprederick ». Grove, In Search of Myself KToroﬁto:

The Macmillan Company of Canada Limited, 1946). Grove's
theory of art is to e found on pages 429-433.
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Grove Builds up the attitude of promise in his abilities

to ironically express the "fall® from the paradise of his
past. Speaking of the time when he was a protege of a

youns Frenchman who had since had an effect on the “universes
of human thousht and human sentiment,*2 he.expresses the
potqntiality which others had seen in hims "
Stranger than anything else, there had

come Back to me 'the memory of the attitude

which this .youne Frenchman had o®served

towards myself: the attitude of a mentor

coaching one of whom ereat thinegs were to

»e expected, things greater than those
within his own reach.

T

When he returns to Europe énd meets ‘the Frenchman aqain,
ﬁe discovers that “tragically. . .we had'noﬁhing any
loneger to say to each other, "4 circumgtanées' Being
exilééiin Cahada, leading to his lack of abkility to com-
municate with European cultural circles.

Thoush Grove in fact never did return to Europe
qfter‘his exile in Canada, such an imaginative recastineg
gf the circumstances of his life help to artistically

create the situation of the artist exiled from the Golden

2prederick P. Grove, In Search of Myself, p. 4.

- 3Prederick ». Grove, In Search of Myself, p. 3.

4Frederick ». Grove, In Search of Myself, p. 5.
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Age of his past. It also inéicates that the theor#es
‘and subjects of his art-iﬁ Canada are guite distinct
from;his European'lite;ary aspirations, and from those
of his counterparts in his youth. ¢

Grove's theory is more than simply a philosophy
of arxt. Xt works more along the lines of what the Germans
call the Marchesy, an invented myth, incorporatine Both a
philosophy of life and of history. _Gro&e‘hegins his -
philosophy by expressing that “all art is a product of
leisure”5 and he supplies us with an illustration af.an
imaginary nomadic hunter‘in neélithic times discoverineg
the essential dichotomy of Grove's own life: that one
cannot hunt and at the same time carve the image of the
deer or‘lion; Grove provides us with analogies to his
own circumstances by sugeesting that "nokody has ever been
"creative” under a threat,™ that threat being qtarvation.
Once the hunter is preoccupied with the “chase" after the
necessities of life, such a chase consumes all of the
hunter's time. Me must concern himself with supplying

the strenegth and tools to carry out the succesgsful com-

pletion of the chase.

Srrederick P. Grove, In Search of Myself, p. 429.
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Grove presents in a mucleated form the Roman€dlc
plgt of the circuitous or spiral quest, where his own
individual personality and strugeles are equatad with all
artists in general. Fror Grove, the 'cha;e' igAhiB'attempt
;o cféaté 2 nest-egg from his earnings as a teachgr and
lakourer in order to have the time to creﬁte the'works
of art.that have iong rested in his miﬁd. Economicﬁ and
art are concurrent anq ;ngépﬁrahle in the autobiography:

« « o.this ook is the record_of a failure;

and its explanation: a doukle failure, an
economic and & spiritual one, for ultimate-

4

ly one involved the other.® W
Grove'; conéern'with economics overpowers the autéhiographyi
and is one of its weaknesses. Thoush there is a copgfaﬂt
_strivineg to unite Woth economics and cfeativity, and like
Moodie, Grove Btf%kas these themes in:arpeggio fashion;
one vishas that he would have taken us ;ackstage to éee
the iidden processes which drove the works forth; the
creative impulse which is phe'first issuance of art. He
does do this with his account of the character of Abe .

" Spalding, and this episode is certainly one of the more

entertaining of the'opas related, Wmut throujh the rest of

érrederick P. Grove, In Search of Myself, p. 409.
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the hOOE, the, raader is often subkmerged in Grove's
oksession with ecénomicsland is only rarely allowed to
exwarge from this éogcern to gqrasp the freshness of his
creative impﬁlses. On; may turn to any section of the
autodiogqraphy from “Manhood" onwards to-discover the over-
ridineg concern with econom%gé and the, continuai displace-
ment of his time and efforts, directing them towards a
future state where he hopes to be capakle of writing.
This ié basically Grove's ciréuitous journey back to the
"paradise" of his past, a paradise which he was incapahle
)of entering into in his own lifetime.

As an artist, Grove's position tcﬁérds the odjective
vorld‘is an aesthetic one--an "attribute of him who is
‘more or less unfitted for the chase,"7 a “temperamental®
 disakility. Such a disability, or infirmity as he calls
it in places, conveys lﬁiaure[ since the artist is in-
éapable.of the chase after meat or noney . ﬁhen he sees
‘thafohject of meat, it represents to him so much beauty,
#nd'ihrough this aesthetic apprghension of the odject,

the artist is united, becomes one with the okject he is

Trrederick ». Grove, In Search of Myself, p. 430.
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about to kill, and thus hecémas incapakle of the act.
| ror Grove, circunttnnoes did not n:giéxgb{for auch an
arrangement. Throushout the course of his life, Grove
is »oth physically and temperamentally disakled: phys-
ically through his deafness and semi-paralysis, and
temperamentally because he is "of the aesthetic sense.”
The leisure which was a necessity for Grove under such
circumstances was not availakle. Me is forced By the
circumstances in which he is placed to be a man of the.
"chase", yet the ueaknegses of his own character, par-

: i

ticularly his infirmity as an artist, necessitates an

inevitabie failure both eaconomically and spiritually.

Grove states that the failure of the artist in

modern times i1s integral with the cultural and political

conditions of the scciety he is placed in. The aristocracy

of the past has »een replaced by "a more or less stupid

puklic*“8 where the artist has become the pubiic enter-

tainer who "must rattle his tin cup® in order to gain the-

'crumhg' from the public’'s takle. The artist, despising

\
‘the public's obsession of making a success of their

8rrederick P. Grove, In Search of Myself, p. 432.
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nat;rial 1#&05,_remains meanwhile, ﬁnfitted for éuch a
task and "starves, metaphorically, if not in fact."?
Invhig reballion Qgginst the society he is élaced
in, the artist i; impotent. - At least under the &riéﬁo—
craticlregima he could claim the_crumbé‘aa hiﬁlrigﬁt.
The malaise of modern livine, its concerﬁ with proeress ;.
andrmaterial,ﬁel'l—being, its “standard of living”“ as
Grove indignantly calls it, creates a much greéter spirit-
ual task for th; artist if he is to changa the pﬁblic's

taste and “create the beings who are to anjoy'his paradise, *10

for under the present circumstances, “everywkody's task is

g

nokody's task"}} as the modern world moves to social and i
psychological,specializatién. .
Grove in hig-didacticism attempts to. rise akove
the mere subjective validity of autobiogr;pﬁy iﬁto a
cﬁnvinging set of values »eliefs on aﬂ okjective level.
Thousdh he is limited ‘y the literary form he is workinsg g

in (in the sense thatdautoiiography does not serve as

. Irrederick ». Grove, In Search of Myself, p. 433.

10rrederick ». Grove, In Search of Myself, P. 432.

llrrederick P. Grove, In Search of Myself. p. 433.
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an appropriate means to uree the ohjéctive truths of a
doc;rinoj; the.general truths that he has come to «rasp
in the vorking§ out of his life, urege the acceptance of
th§ values.which his doctrine partially formulates. 1In
.his argument against materialism andrprogress, he insists
- on ﬁhe pdrsonal; subjective validity of the proposal: yet,
he insiqts that if his arqument simply exists on the-éer-
sonal level, “it would not Be worth my ;hile to expound
it.=12 |

' Grove's political vision is extremely élo;e in

' ¢character to Rousseau's. Givineg up on technoloey, modern

*

civilization, which he feels is a "consolidation with

»arbarism,”l3 he is attempting to make a consolidation with

nature, where an agrarian éociety, in close harmony with
the 'ganuiné impulses® of life and “free from stultifyine
con&ention,' supplie; no “material wants »eyond those
requisite, allowing one the freedom to fé%;ow'his thought
wherever it leads him." HNe presents himself as »oth a
hqr;tic and an outcast, living on the »orders of a civil-

ization which has shifted its emphasis from a spiritual

12rrederick P. Grove, In Search of Myself, p. 447,

13prederick P. Grove, In Seaxch of Myself, p. 448.
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td a materialistic realm.
Grove's autobiography is.-at the heart of the

¥orth American philosophical and political §roh1em: ona

which may »e summed up as the conflict Potween material-

ism and idealism, asrarian culture versus the urbanization

of man. This qonflict, thoush complex in all its varie-

qations, remains one which arose ‘from Roﬁantic_;hinkingz

it involvoa the problem of how man could best render

paradise here on earth. The Morth American continent,

viewed és pure p§tentiality, was attacked'with £he vigour

of Woth spiritual conviction and material opportunism. . !

The over-emphaais of materialism 1n this vision is essen-

tially the prohlem which Grove grapples with durine his

antire life.

In a footnote near the end of A Search For America,

Phil Branden,the narrator, states that the *paradise” he
has wbeen looking for haa’;een abandoned in the United States, ;
but perhaps, not yet,in Canégp:
I have since come to the conclusion that
the ideal as I saw and still mée it has

»een abandoned by the U.S.A. That is one
reagson why I became and remained a Canadian,l4

l4prederick P. Grove, A Search For America (Toronto:
Hcc1e11and and Stewart Limited, 1971), p. 382.
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In Search of Myself, written much later in Grove's
writine career, speaks also of Canada's akandoning of this
ideal vision. Grove's voice remains the voice of the
disposgsessed gelf,~a self which can only find expression

' h@ an outcast culture. Being neither a Christian, nor
having faith in material prosress, and living on the edse
of a society where these are the dominatineg mythologies,
Grove's isolation is intensified. The artist who attempts
to give voice to a cultural vision which will not nor
cannot »e heard, truly lacks the audience who has the

aars to hear,

What Grove is basically arquing against is the
*will-to-power* of modern technolowical civilization. As
he states:

Every skyscraper erected in the United
States, every canal due throush every
isthmus, every air-line opened up exacts
its toll of human life. . .It exacts its
toll of human happiness as well; for the
sheer physical lakour required to bring

gsuch thines akout can only »e supplied
»y some sort of slavery.l5

In a society Bent on both proqress and industrialism,

technology kecomes the most effective means of man's

15prederick P. Grove, In Seaxrch of Myself, p. 448.
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utilization of his “"will-to-power", whether that "will-
to-power* e rural or urkan. Grove's reflections on
Nietzsche .are pertinent to this point:

From the deginning I saw that there were

two Nietzsches: the Nietzsche before and

the Mietzsche after "Zarathustra". I felt

that the earlier Nietzsche was a Buropean

event; the later Nietzsche, the violent

one, became more and more specifically

German, precisely because of his anti-

sermanic violence.l6
It should e remembered that Grove is constructing his
autodiocegraphy during the Second World War and that
Mietzsche's "violent® philosophy found its most base and
violent expression in Nazi Germany. Thoush Nietzsche is
’undouhtahly the step-erandfather of Facism, the remark
throws more light on Grove's character than at other
Rlaces where he believes he is giving us psychological
insig¢hts into his own personality. The Mietzsche aftex
“zZarathustra® was the mature Nietzsche--the philosopher
following his thinking to its inevitable and ineluctable
conclusions. These conclusions found one of their form-

ulations in the masculine logos of the “will«to-power",

Grove rejects the masculine force, the violence of the

lérraderick P. Grove, In Search of Myself, pp. 166-167.
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will ﬁhich attempts to suhjugatg and control the stuff of
the world. What is peculiarly disturding akout Grove's
pdfsonality.in his rejection of the "masculine violenée“
is his feﬁiniﬁity and passivity with regard to his view
of the cosmos as well as his retrospective view of his own
life. HNe rarely, if evef, delves into this element of
his character with any psychoiogical precision and one
wisghes thét he had. Perhaps its foundations are, at
Bottom, his love of the Decadents in his early life.
Wildé, Georwe, Gide, the Decadents in general, are all
peculiarly feminine with regard to their view of nature
and the world, expounding as Fhey‘did an "art for art's

* gake ™ pose. Thoush some critics take pride in the fact
that Grove was one of the picneers in realism and natural-
iem in Canadian literature, one wonders what his sukject
matter would have been had he not had the strusgles of
the pioneers to deal with. HNis early writinegs which are
imitations ;f Stefan Geoxrse's work may de an indication
of this. But this is moot speculation. What we do have
is a.man‘huffgted by fate'ahd circumstﬁnce, concerned
with “the ultimate working out of what was in me: a

sort of reaction to the universe in which man was trapped,
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defending himself on &1l fronts against a cosmic attack."
It seems rather odd that a man looking for rootedness
in the land should have sﬁch a reaction to nature. 'Suéh think-
ing does not lead to ?ootednéss, but homelessness. -One ﬁay
"épeculate that his early Nietzschcan influence affected
his lack of Christian faith, supporting his artistic pride in
exile from a culture where such a faith predominated. One is
reminded of Stephen D;aalus. But the psychological determinism
so0 evident in his personality (the fatalistic pass%;e unfolding

i

of the innate qualities of an individual's perscnality and char-
acter in the buffeting flux of nature), seems to be an undeniable
product of his own eccentric quirks, as well as his incaﬁacity to

come to terms with the nature of the "human will" which, in any

LA
action, does some violence to the world as it is.

;
In Grove's autoblography, the circuitous return to the
“polden age'" of his past is not considered, As an indi-

vidual in a society of men, the Golden Age is no longer

1?Frederick P. Grove, In Search of Myself, np. 162-163.
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considered as an individual's past, qua individual, but
is contained as a vision of the future polit;gpl.épndition

" of society. HMe states in Q\Search For America that “the

Golden Age stands at the never-attainakle end of histgry.
not at Man's origins:;la in other words, that the Golégn
.Ag; is always and has aiways »een an inel;ctabl? trans-
cendence. The patterns are similar to Susannadggoéie's in
many ways; they have since undersone a century ofvhecular-
ization thiongh the thinking of Darwin and lietzscﬁe.
They still emkody however, an implicit theodié;: the fall
in Grove, thoush less explicit than in other authors, is
conceived as a fa;} from unity into division with a sub-
sequent movement »ack, throueh igtegrating the subjective
and the objective worlds.

The**and is central to Grove's vision Qf pafadise.
Me views the human beine as a "seed," “"once released from
the parent plant, it has to seek, or rather to find, its
s0il, there to srow or perish."1l%® The land, th§ objective

world, works in a collusion-like process on the individual's

18frederick P. Grove, A Search For America, p. 382.

19rrederick P. Grove, In Search of Myself, p. 156,
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soul, makineg him aware of himself intuitively, in a
séaré- ¢ fashion. It is the diSheartenihg ﬂastesuof
Sieria whiéh first ra§ea1 Grove's soﬁlxto him. It is
only later, when he is Brought face to face with the
country surroundin; the Pembina Mountains in Manitdh§
that he can qncé again strike root. HNis journey is a:
long one. Grove must find that place where the subjective
self is capable of identifying with the thecti§a world
about it., This identification produces a life which is
totally “aesthetic", to use Grove's theéry of art once
again, where the self or.iI', and the world, the “not-I%,
are inextricably Bound in a2 harmony of identification,
where the soul of man is revealed to him. ‘Life then
»oecomes a battle aqainst the "ugly, " against all that-%s
not heautiful.

The »est method of unifying the sukject and the
okject is throush the imaginative act of literary creation.
The land acts as a catalytic éjent providing the spiritual
impulse which emer;ea as a final work of art. Thus we
scg the significance of the opening 'rrologﬁe'. The
visioh of a life »ogged down in the mire of circumstance,

a life which is a "wash-out” in respect to the great .
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potentiality Grove feels he had as an artist in his youth,
is captured ‘'in a brief epiphanic illumination of the
obj;ctive vo:ld. This vision of the landscape allows
Groﬁa to see the inexorable conditions of his fate as

well as ;n iliuminatioh of his soul. It . is the sienificant
meeting-place of the subjective and the objective worlds:

. the paradise in which men are made aware of themselves,

a place where they may find their identities.

For Grove, the Golden Agqe and the act of creétion '
are concurrent. Man, throush time, comes closer and closer
to the Golden Age as more and more of the wood and tﬁe
beautiful appears ¢n the earth. There can nevér ke a
complete realizati of the’'Golden Age, however, for that
would mean the end of “his€ory,“ the complete unification
of the subject and al}IWhich is separated froﬁ it as okject.
The experience of history or time is the experiénce df
frasmentation, alienation and chaos characteristic of life;ﬂj
For Grove, art overcomes this fragmentagion throueqh the
unification of the self and world, Brinwgine man to a closer

approximation of the Golden Agqe throush the marriage of

20see page 3 of the Introduction to this thesis.

“r
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the self and nature. The realizétibn of the Golden Age

would mean the end of its existence in the mind as a

. \\ﬁmotivating force; its insprlational value would e finished.

Grove felt that if God were known, he would »e dead, for
knowledge destroys transcendence. The realization of the
Golden Age would spell spirituai death, for it would
hestroy the soals whi;h have given men méaninizthroughout
history. But the very ideal of the Golden Age is, for
Grove, a soal whicﬁ man has choéen because it is beyond
ﬁis abilities to achieve it. For Grove, the process or
searéh is all. Me participates in that thinkineg which was
at the heart of the Romantic movement: the search for
perfection is held hisher than the realization of that
‘perfection itself, ’
The circuitous pattern of the autobiography,
where éhe fall from the leisure society of Europe is
united to the search for the Golden Age of the future,
ié kound up by the belief in the "educational" prosress
of man. —ThéJarts.WhiCh are eternal lead man into the
. depths of his soul, continualiy enlarging the knowledge

of his consciousness, Bringineg him closer to the state

of perfection. Cultures follow a circular fashion in that

At e -~ "‘-'-“
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they rise up and fall again, but art and knowledee con-
) G

A}

tinue to accrue in man's consciousness in a slow spirallineg
progé;ss.__ﬁhen this proeress is completed, so will history
»e complete, for man will e able to repossess thé world
and once asain restore the world of thousht to the wofld

of nmature. All art does this. Grove moves from his own
individual concerns with the search for a Golden Age, into
the necessary social viaion; a vision of‘alsociety based
~on the necessities of 1ife1 the raising of a fanily, the
arowing of one's own food, and a deep commitment to one's
fellow man.

In The autobiosraphy, Grove states that “In this
record, I know, I am dying t§ myself, "2l implying that in’
the search for himself, the realization of what he is
brings an end to the mystery of himself, a spiritual death,
like the creatures of his own imag&natiop iho, onée created,
are “born into death.,“22 Literary artiface as an eternal
form, carries Grov; from time into eternity throusgh the

preservation of the patterns made evident in his life.

21rrederick P. Grove, Eé Search of Myself, p. 387.

22pyrederick P. Groﬁe, In Search of Myself, p. 387,
.~ . —ar

/
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The work of art, rather than contributing to the individual's

identity, destroys this identity »y eiving it a finality

somewhat like death. As Grove states: L

The life which is peculiar to me consists
in letting other lives work themselvesa cut
within that, to me entirely mysterious,
entity which is known to others by my name,
What I am, as a consciocusness, has nothing
to do with it: I have often doukted whether
there is anything that I can legitimately
call "I". I have also doubted whether any
so-called personality can »e considered as
an end in itself; for beatter or worse, our
lives are part of the life of mankind.
Willy-nilly we live for a while under the
‘illusion that the link in the chain has as
much reality as the chain itself. Death
destroys that illusion: and death may well

' not »a the cessation of anything whatever.
We live as much in others as we live in
ourselves. For the chain of the generations
the life we live for others, in others, is
the one thing which has any importance what-
ever. If we consider our indirect influence,
it may extend throush eternity.23

The individual once understanding himaelt recognizet
that there is no self to underatandr he laboura undor
“the illusion of tha individual life."z‘. Grovo similaf

to Moodie in thia roapect sees the individual and his
%

meaning hound to the history of humanity in general:

23yrederick P. Grove, In Search of Myself, p. 452,

3‘Fredorigk P. Grove, In Search of Myself, p. 452.
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that he and all men, are insvitahly progressing to an
unrealizable goal. Whereas for Moodie, the acquisition
of this future state of society can »est be rendered |
throush technological and material progress, Grove relies
on the antithesis to this vision. Art and culture will
ipontxibute'to the expansion of knowledse in man‘'s con-
icioﬁsnaan, not the continual race to acquire material
goods which once acquired lose their sign%ficance. nor
the will-to-power over nature through technology. Grove
sees the fundamental need of man kest provided iy an
agrarlan setting. Art shall give the solace to the soul

which materialism and the acquisition of material things

cannot p:ovido;

The tensions involved in Grove's autobiography
-hothen the “"practical" and thp "impractical,"* between
lpirituaiity and nato;ialiam, the self and the odjective
world, life as "adventure" or discipline, are those which
mdk‘lup the drama of his‘iifo. Throughout the course of
his autokicgraphy, Grove insists on both the inexorahle
weakness of his character aas well as the "malice of

circumstances* which inavitakly causes him to make the

-
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wrong ce at every cfisis of his life. There is an
understanding that "this is the way it had to h;"r ﬁhat
nature had shaped and pro-deat}ned him for what he in-
evitably was. The artiface of autohiog;gphy dirdcts our
attention to the persona; subjective history of ﬁha manp
\

to the ideas and actions as inavitable effluents of his

- parsonality and circumstances.



CRAPTER 4
KILDARE DOBBS

Most modern autobiographical writing tends to see
the self as an elusive protean confiéuratién;-ther; is an
undeniable certainty that it is there, yet, when one
approaches it through recollection or contemplates ea the
okjective circumstances surrounding and giving iliumination
to it, it tends to‘diﬁappear or change form to remain the
aomowh#t ungraspak®le phantom of a life. Su;h Q Protean.
self is Kildare Dodka; who, being incapable of answering
‘the question ". . .who is this -fellow? . . ;‘ offars
instead a volume of short, deliehtfully descriptive pieces
of reminiscence. In his autobiography, the author - and/
the reader walk together in a seemingly real dream-
alliance towards tyo gardens inhabited by Stephen Dedalus
and Marcel Proust; a paradise conceived in the imaginatiop,
e it the “"daysprings of youth", captured and held in the
memory and rendered into the “poatry" of art, or thQ "yat
unimagined" Canada, "“a country still.in the future."l
We are walking, or rather running, towards these gardéns
with Mr. Dokads, but we fail to reach them. The circumstances

1xildare Dokbs, Runni;g To Paradise (Toronto:
Oxford Univeraity Press, 1962), p. 150.
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of our times keep us from them. .

Onlike the autobiographies of Moodie, de Roquebrune
and Grove, Dokbks attempts to _capture th; mueltiple radiatibna
of a series of “moments" and hopes for an illumination of
the multiple “"selves" to h; experienced in each particular
moment. The mgjor moment is a Proustian moment, where the

"smell of sandalwood* acting like the Proustian tea, en-

senders the attempt to retrouve les temps, which seem "=o

strange and atill so familiar that it glows in memofy like
a legend of the golden age."2 In.Dohhs, there is the iﬁ-
tangible, disturbing rolat:i. p batween poetry #nd life
as a p;aparation for ao&ething which never happens, where
the dream and the reality are atrangely related, be that
Qrenm the past of his own life or the country to which he
is running and fails to find. Dobks like Grove, is wary
of tﬁe *idealized memory" of childhood, the longing for

" a noatalgic paradise of the paat, of which de Roguebrune
i; an exanple. The two quotations from Yeats used. to
‘introduce the Book suggest that there are two baradiae-a

the paradise of the past, to which memory,resenhling

2Kildare Dokws, Running To Paradise, p. 9.

J
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-

"those Swedenkorgian angels) forever flies, and the

paradise of the future, a country of political and social
éo-operation to Which he is running. Both paradises are
imaginative constructions: the nostalgic past being one
_constructed out of'the *idealized memory"” creatinglthe-:
usuai 'goldén age"™ configurition typical of the oﬁhér
autobiogqraphies we have »een examining; aﬂd the paradise

of the future, a soal to which one constantly strives

which is capable of creation in the imagination and must '
be rendered into a political .and social reality. ioth

paradises are explored in Dokbs' autobioeraphy and, by

RS A

way of a strange circuitous fashion, both paradises 7:0

one.

N
- e ok .

The subject matter, aim, and structural details
of Dobks' autodicgraphy share in what is the chief enter- :

prise of many of the kest modern writers--that is, the

e g WS e

“creative autobiography." Dokbs is creating both.a factual
and fictional work of art. In his “Preface” he attempts

to get up the courage to say that his book is aufobiographi-

§
1
¢
N
3
i
:
s
)

cal and he asks us into intimacy wiﬁh him on his journey
through the past. He is pre-occupied with memory, time,

and the rela?ionahip of what is'paaaing to what is eternal--
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the circumstances of his own life to the vision of paradise
which he sees as the goal of his life. The peregrinations
to paradise, which are the over-all adhesive to his life,

i

determine the peculiar mode of experience and his response i

to the world. The autokiography is concerned with the
evolving mode of vision of Dobbs in terms of his successive
engagements with the world and his response to these
engagements. Déhhs and Grove, and most artists of the
twentieth century, find ig necessary to understand this
evolution of vision, for it is the "problematic* of tha&
artist, defined in its most pg;ntod form Wy Nietzsche.
Thoush Dobbs is writing from a “fixed* point in

the present engendered »y the 'amoil of sandalwood® and
the circumhtancea of ﬁis paat experiences, he does not
roaily have the strong "narrative stance® of a Grove,
Moodie_or de Roq;ohruno: that is, he is not qﬁite certain
of his eﬁolution of vision, for this cﬁolution'is still
in the process of creating his standpoint which is as
£luid as time itself. His stance is an ineffakle one, <
filled ﬁith uncertainty: -

« « +this book is autobiographical. 1I'd

have written a proper one, complete with

“ancestors, funny sayinga of the artist
as a tiny tot and a;l, if I thought I could
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gat away with it. But I'm only too well
aware that the question would then arise: _
who is this fellow? Or, worse still, who
does he think he is? Good gquestions,both
of them. It just happens that I'm not
ready to answer them yet.3
[.
The self that is sought by Dobbs is not to e found in

. & creative nostalgia.

| There is an over-=all circuitous return to the
“golden age" of one's childhood, dut this return i; not
the de Roguebrune nostalegia for ﬁappier times or for the
social conditions of the past. Rather, the return in-
volves a return to the attitude of childhood, to 2 time
when one waited with patience and wonder:

Bach morning of our life we woke up with
~ the conviction that today something won-

- derful was going to happen. On Christmas
day somethineg wonderful did happen--But,
strangely, without at all lessening our
faith in wonders to come. Perhaps in this
we were like the first Christians, aston-
"ished But not sated with a miracle, de-
lighted but still confident of the delights
to come. Simeon alone was satisfied, the
only one to' sing Nunc Dimittis. Ox perhaps
we ware just deing children, who, wherever
they srow up, have it in their nature to
wait and wonder.4 .

‘3Kildare Dokks, Running To Paradise, pp. 8-9.

4Kildare Dokds, Running To Paradise, ppﬁ2l-»22.
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This attitude reflects the Christian belief that “unless
ye »ecome like like iittle children yﬁ shall not enter
.thn/kingdom af,heavep:' the Autobiography hingineg on the
second coming of Ch;ist, the something wonderful that will
happen, the miracle for which ono‘is.vaiting.

It is interesting to view Dobbs' Running To Paradise

in light of the closing sentences of !Zézgiaféhildhood
autdhiogruphg, Raveries. The Yeatsian influénco on Dokbks'
»ook is undeniable. The.writing style, the images are
strangely similar:

« « os¥hen I think of all the »ooks I have
read, and of the wise words I have heard
. spoken, and of the anxiety I have ¢iven to
parents.and erandparents, and of the hopes
that I have had, all life weighed .in the
scales of my own life seems to me a prep-.
aration for scmething that never happens.

The restlessnass of Yeats at E?e close of his autobiog-
raphy is captured by Dobks in his “Prelude"” to Running

To Paradise:

Before I fall to sleep I have the feeling
that somethineg wonderful, something mi~
raculous is going to happen. All m¥ life,
this feeling will not leave me. . .

. 5Wwilliam Butler Yeats, Autokiosraphies: “Reveries

Over Childhood and Youth" (London: Macmillan and Company
Limited, 1955), p. 106.

6éxildare Dokbs, Running To Paradise, p. 9.
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This something that Dobbs is expecting to happen throueh
AP'“’YP '!'\g

the coursa of hias life is made up of aveomposite occurrence:

heeither hopes for a realization of the imaginary desti-

nation to which he is running, where "the king is but

as the beggar,' or, he is viiting for the second comineg

of Christ both of which are expected to. happen but the
chances are highly unlikely. The Chrﬁetian millenium is.
very strong throush Dokkbs' autobiography. Many 6f the
chapters are recorded on Christmas Eve or Christman Day,
each indicating hopes for the next great miracle.

What has determined the writing of the autobiog-
raphy is a significant scene in the final episode, a scene
where the odjective and the subjective worlds meet to
give an epiphanic illumination of a personal truth:

1 walked down to thabshore, »ehind mgﬂ
the black forests--and Behind them the
whole of Canada and the world and my
life, bafore me the gleamof the Pacific,
the waves running over sand and pekbdles
to my feet, the heavy drum of the surf
»oating on my brain. I looked out into

the open ocean,
And the sea saith it is not with me.?

It was Marcel Proust who said that “tha true paradises

7kildare Dokks, Running To Paradise, p. 159.
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are the paradises we have lost," and most Quﬁobiographical
iriting tends to agree with thia asgertion, aeeiﬂhltha
‘paradise as the glowing "golden age” of childhood or -as
andage when Man himself was much more innocent. ‘Ddhhs'
final vision sees the whole of his life and the world
dehind him as being an experience teaching him that ﬁhe
ideal destination to which he is running is not to »e

found in Canada nor, perhaps, in this life.

In his ook Reading The Time, Dokba states that
"nostalegia. . .is only another response to frustration.
Mo one with an interesting future Before him has time for

dreaming about the past."8 It is evident in the writine

of Running To Paraaise that Dobks does not see an in;
teresting future before him--there is only the sea. With
such circumstances militatineg against further journeyins,
Dokka éecides to endow himself with angelic qualities,
qualities which will help him to resemble “those Swaden-
»orgian angelﬁ' who have the privilege of not having to
pass through "intermediate space" on their poregrinatidna
tq their youth.

8xildare Dolds, Reading The Time (Toronto: The
Macmillan Company of Canada Limited, 1%68), pp. 10-11,




FE el LTI Sl

156

“Youth* in Dokbs' autokiosgraphy his.a numhor-of
differant coﬁnot#tions.‘ First'qf all there is its litera;
meaning, one's past heﬁween his childhcod and maturity,
and secondly, there is the idea of “"youth” as a method of
perceptién, as a ﬁay of orsanizing and perceivihg the world
throush a freshness of sensation, as an attitude of vaitiﬁg_
and wondering. Romantic literature is filledruith references
_to childhood in almost every wr;ter and his' philosophy.

Eacﬁ writer sees childhood as a tiﬁg.when perception was
at its hqight: when the “miraculous* was to »e *"found in
the common'.everyday occurrenceé of life. When nan. grows,
he degins to lose his senses and finds himself in nlcon—
dition of alienation/and isolation. Throush a radical
shift in vision, man can onceg again retrieve the freshness
of vision which he had as Q/zhild, where everyday facts
and okjects are perceived with an epiphanic-like illumination.
Such perception is thousht to ke an adequate alternative
to the forfeited Golden Age of the past, and in some
writers, Carlyle, Emerson and Thoreau for instance, an
adequate alternative to the expectationa in a millenial

"hereafter.,

Dokds continues in this tradition. HNe saeesn childrﬁn
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who “wherever they grow up, have it in their natures to
;ait and ﬁonﬂer," and he himself is journeying angelically
to this kind of ;hildhood, where perception is consﬁ&ntly
poetic. HNis acthal childhood .is # sort of 'joldan age " -
there is a pastoral acquiescence in the "pleasantly koring*
. routine. The idealized memprytcan comdine Both "stench
and perfume” into one over-all pleasing scent. In the
“Prelude” to the work, the "smell of sandalwood® calls to
Dokks' mind Christmas as he has experienced it throushout
the different stnges'of‘his life. Each Chri;tmas has a
specific moment which is particularly remembered, an
epiphany which strangely intimates thegmean;ng of the \
event and suggests the maﬂher ig which the memory works.
The first is the turtles with candles oﬁ their »acks, |
slowly moving toward the river. ‘The image is a sharp one;
the meaning not explicit. In fhe second Chris£mné, a

work of art called tha Three Pots intimates to Dodda' mind
the rector and his family and the Moly Trinity. In the
third, it is Mount Kibko, ‘the lamp of God." In the fourth
saction, the lion roaring at night and instilling~a primal-
fear into thﬁ white men, as well as the 'intorrogatiyg, .

'who? wWho?'" of the hyena sugwests meaning deyond what is
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given. The atmospheres of mystery and the d;otic is well
established throush the concise languﬁga of Dobbs, thoush
- there is an elusive dream-like quality to the'dascriptions.??'
-Tha perception of the images is “fresh"; each common obJect
lan epiphany of 1tself and of aomething more. Thq “some-
thing more" of the “Prelude" gives the vague gquality which
the reader feels when he reads it. t
This "Pfelude* is similar £o anumker of auto#i—

ograpﬂies from ihe_Romantié period. One is immediately
reninded of Wordsworth and Proust. Like Wordsworth's

great poem and Proust's gréaﬁ novel, pohbs opens his auto-
‘biog;aphy with a preamble at a time of his life when the
narrator, falling asleep, has already experienced the ;
events he 'is about to unfold. The narrative proper begins
with memories of the author's childﬂéod at Viewmount of -
which the central scene is waiting for Christmas and the
"somathing" ﬁhat was going to happen. The narfative
continues with successive memories oqupecific‘pharacters
and eventa“which are somehow indicative of his cﬁildhood,
adolescence and mnnhood, The whole involves a journey

to an ideal destination, a paradise which, it is intimated,

i not to ba found in any country in the ‘world. Each

-
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chapter proucnﬁ- " éiftorent self; as Dokbs ;ays. ﬁhq
autobiography is akout his “"selves® at different points
in time, 4

When failing to t}nd the “Glass Garden"*, on a

trip throush a Victoria, British Columkia hotel, Dobbs

t

conjectures:

Did I dream this? Was it a trap set '

for me. . .Or w-.gﬁn a hint, perhaps,
that that countfyI was running to,
and still seek, was not to d»e found?
Alda had led me to this, of that I
was convinced, so that I realized I
was not her favourite. . .?

One ia fomindcd of the situation “"Many are called But few ‘
are chosen", Dobbs ﬁim-clf being unakble to find the spirit-
ual and geographical foundation on which to base a self.

Upon reading a 3ibkle, in thch he f£inds "refuge" from. the
dullness of .his occupation as a ook salesman, hi quoto;u
*where shall wisdom be found?“ indicating a search for -
some kind of poaition on which to illo a viewpoint. HNe

sees Canada as a “limitless territory rising from imagination

1&&9 fact, and nov sunk down into memory. 1% canada is

an “ocean of loneliness soattered with villages and cities

9xildare Dokbs, Running To Paradise, pp. 158139,
7

lgxildare Dokka, Running To Parxadise, p. 135.°
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. for an illumination of gho self amid the incidents,
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like lighthouses winking from the shores of sleep.*1l

" The end of the bock indicates that what Dokbs is looking

for is not to »e found in the “sea" whether that sea ke

the Pacific Ocean or the vast emptiness of Canada. Stand- #

E .
ing out on the farthest western point of Canada, imagining

“the world and his Who}; life gone dehind him, Dokbs

attempts to find the “standpoint" or narrative stance
upon'Which to begin his autobiography. HNis life and ex-
paxiences which he finds to his surprise are a restless

journeying “westward“, running to an ideal destination

which is not only in the imagination but is existing in-

!act,rare the circumstances which contain the impulse of

- the writing of the autqhiography. The autobiography is

circular in structure--its end an inevitable result of its
genesis and vice versa. Since there is no where alse to
run, and since his intuitive wisdom indicates that what
he li_acarchinglfor is not to »e fourd in the sea, he

beagins to r.tric. his steps through the memory, hoping

Timngcl and circumstance which imprint thcir’inpbrtnnco on
" his mind.

lxildare Dobbs, Rfnning To Paradise, p. 150,

=

N SISO, I . PSSO I S S S PR TR A P RS



161

Each separate chapter of the »ook 1ndic§toi a

growth either of intuitive, intellectual, or practical

knowledee. The characters and their actions are raégpbcrod

| either Because they are “characters" and workh remendering, .

such as Buttonshaw or R.F. Fitztalkbot, or »ecause they
teach Dokbks something of-valuo, such as Matata or Mf. Da
Sousa. Throush the relation of incidents or charactors, .
detail 1|'auporimposod upon detail until, usually at the
end of each chapter, an obiphanic'illuminntfon of what
has happaned occurs. Dohbs is dluaiv-.aa a self in many
of the chapters--he seems mnroly a voice. There is no
desparate strusggle to find the self until the end of the

book. Similar to each individual chapter, the entire

®ook superimposes detail upon detail, self upon self, the

total of which is Dobbs' life, each contriButing to the
illumination of the meaning Of“hil life az a journoy;?o
.iomqrpafadiug. _ |

| There &l an 1np1{citsloc;a1 viuion in Dobkbka'
autodioeraphy, not oxpli&itly stoted, merely indicated. |
!g; paradise to which Dokbs i‘éfﬁnninq is a “destination

as yet unimagined*l? 5 country where tho\'iiny is dut as
. i’ -

12xi1dare Dokds, Running To Paradilc, p. 150,

LAY
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the begyar." At the close of the autobiography, Dokbs
is an alienated man--he has no country, no foundation,
no fixed point of view, only an image of an ideal after
which he constantly strives. In his “Introduction® to
the Book Reading The Tima, Dobbs gives us a clearer in-
dication of his position ih the world. He states::
 The chapters that follow are. . .products

of a mind on the run. . .They are. . .

attempts or trials, a nomad's efforts to

make sense of what he seas aa he runs

throush the landscape of his part of the
twentieth century.l3

Ne goes on further to say that:
Contemporary man- is a nomad, without
ancestors, yithout posterity, and
without a country. Despite the con-’

soling fiction of nationality, we are
all displaced pcrlons 14

Such a character is the narrator ot‘nunﬁin’ To Paradise,
a modern nnn; who, after his headlong rush acrosas the
landscape of Canada, looks bick‘to examine wh:ro he's
boen, with his “incorrigikle hakit" of making patterns
and giving to his experiences “an intelligible form."13

In opposition to modern man's restless running and home=

- 13xildare Dowds, Reading The Tima, p. ix.

'Ll4xildare Dokks, Reading The Time, p. x.
.15K11dar. Dokks, Reading The @iﬁt, Pe Xo

el
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lessness, Dobbs relates the circumltanccg of an older

generation:

My father's seneration. . .were taught
to look at the world around.them from

a fixed point of view as thoush they
were still attached to the land, rooted
in a particular place. Culture, for
them, was a fixed »ody of experience
passed from generation to generation. It
consisted of certain »ooks, art okbjects,
myths, institutions, buildings, sciences,
and certain agreed ways of responding to
them. A cultured man knew what to think
as he stood in the Alhambra ox on the
plains of Marathon.lé

Modern man is captured in a state of fragmentation and
alienation.  Foxr Dokda, one must have the “alienated
vision" of the nomad in order to be free from the tyranny
of modern times and to recognize the darkness we live in

" as real darkn.ala

We live increasingly in a city of illusion,
sonetimes a lovely illusion like Expo 67

with its darkened pavilions of toys and
moving shadows, and this city holds us
captive with what Coleridee called “the
tyranny of the sye.* To be free, we

must see the house of mirrors for what

‘it is and, with the travellerts alienated
vision, learn the trick of reading the time.l?

16xildare Dokds, n-adiqg The Time, p. ix.

17x41dare Dokbs, Reading The Tine, p; il.

’

) n'\.:\
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This "introduction" throws a good deal of light on the
narrator th is standing on the shores of the Pacific.

| The inakility of this “nomad® to define himself, to find
a fixed point of view from which to view the-world. is
due to the malaise ;t modern living altosgether. 6anada
a “country still in the future" is “sunk down to memory,"
its iovaly illusions pre-destining ita inevitable ou;-

come. Its vastness and stark emptineas does not contain

its “youth"; the mentality of its citirens who are modern,

alienated men beineg an indication of its “age".
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