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TNTRODUCTTON ‘

Krootach's Qut Wert trilogy conglata of three novelm

The Words of' my Roarins (19006), The Studhovge Man (1979),

and gono Indian (1973). The first novel has as ite sotting

. the flotionnl Crece consituenoy. “‘thig arvea {a in Alborta on

the open pralrice aomewhero to‘tﬁc~aouthwu&t of Bdmonton,
14 may be roached by travelling south along ﬁho Calgary

Trall (whieh noéﬁnlly oxiota) ond cast nlong Highway 313
{(which doez net oxist outaide the trilogy). - There are -

povon towna along thie highway, ao follows--from wost to

. A
onat.ﬂubtikenwin. ono‘anoloan town, a agoond namoloss town,

-

Rurkhardt, St. Loo, Roundhoad, and Couloe Hill, The Creo
Rivor runo just south of the highway, widening at Burkhardt
whoro it is ocallod ¥Mildfiroe Lake, In Tho Stuanggé Man, the

cotting 1o oxpanded to include the oity of Hdmonton. In

Gona_Indian, Binghamtqn{ Now York, with ita hoavy induatry
ond dovotion to mato;ial progxons, io introducod aa n
countorpoint to the Alborta landnéapo. Howover, moaot of the
clﬁniric@nt.aotién in the throe novels takes place within
Croo congtituenoy,

OxrQa cen&titu@nny{‘alq = with itn inhabitants, io
oxplored in dotail, Tho cocial 1utlon@bipp ﬁoiwoon tha
fovmafolk and:th§ arrioultural dom@ﬁnl%y'aré rovealod, Tho

*
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dominant local tamilica, the Burkhardta and the Froudfoota,
are discussqd. Traditiong preculiar to the local ethnie
groups and native péoplos of the arca appear naturally in
the novelg, The characters gpeak in tﬁ@‘language—developed
in response to their environment.( Howbver, the setting of
the trilogy is transtormed inte sofiothing whieh goos boyond
rogipnnlism. Kroot&ch uses th@,expcrienee‘cf characters
~within Cree eunstituoncy a8 o metaphor for the experience
of the individual in the contemporary world. Dospite the
roglional roforences, hrnet&;h's trilogy may sucéossfully bo
| comparod with the flotien of Corvantes, Flelding, Sterno,
and a hogt of other authors, It ik a dellbcratoly literary
work, At the qomo time, raotnch' attontion to dotall makes
thé trilogy vory mueh'al;vo. 3 |
'Rrootsch dizoovora a gymbolie richnesa in-the
‘sooningly ompty vastnoss of the prairie landscape, In his
,trilogy. as ln the fiotion of W, 0, uiteholl and Sinclair

Roos, the prairie is a landsaapa of olorontalu. Hero the

humen b ing ip confronted by uninterrupted spoce. Tho earth
sppoars|to atroteh from one vacant horison to anothor; the
oky 1a a\vocuun, Krootooh's throe protagonicts, John J,
‘Backotron) Hasard L0p§§?>dhq Joromy Sadnoss, rove within
thiu landgeape, «~ Thay are overwholmed by a sonca of thoir
own inpignificance, for the prairic porves as a ronindor to

thon of the infinite roachos of tho univorso, Qho prairie,

‘
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capecially stricken with drou*ht or buried in SNOwW, Soems
topbo a waste}unﬁ. Death is all around. X1l three of the
protagoniste live in terror of death, Their personal efforts
tp come to terma with death are depleted Qs an attempt to
a;cept the prairie., There is a physical effort, manifested‘
in the desire to creSte gomothing within the prairie land-
goape, be it a garden, a horse, or a dissertation, ;There is
algo a spiritual effort, In thig sense the landseape Yocomos
a reflection of the self, Uhen tﬁe‘salf is in despair, the
prairie is darren, When the seif is hopeful, suddenly the
_prairle bloagong, _ |

Organized roliglon faila cach of the pr@tagoniﬂts in
turn, in the porsona eof App1e§art. Father Lockner, and the
enonymous priest who hears Sadnessf confezsion. Each of.the
protagonists facos tho univoréb alonc, without God. Funda-
ontal qﬁestions are raised as a rosult of their oxporiénces.,
in partioular, how cdn anf croaturc, cspocinlly ono that is
dorn to dic, have roaning? The three protagonists, as well
.ag Hagard's hiographcr. Dorctor Proudroot. and Sadnosn'
oditor, (Profoncar) R. Hark m:dhan. ore looking for a way to ’
order the chaoa of lifo, They saok the cignifieuhcc of
thinge. In othor words, cach oemo is tryinw to find a myth ~
to oxplain his own oxistence, Backstron's wcrld,lc ccntrollcd
by the Biblical mythelogy of Eden and tha fall of nan. tho f
appu&ranco of a oaviour, ond tha udvont of tho Ap@aalypoe

o
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brihging with it the new Eden, Demeter and Hazard are

invalved in re-enacting The Odyssey in whieh the protagon-

igt is an exile wandering in the wilderness; he eventually
returng home reascue his rightful.kingdom from the dangers

vesotting 447 NMadham and Sadness are fascinated by the

_ mythology about the North American frontier, which apparent-

ly began with Columbus and continues until the present day.
All threoe myths are similar,. They feature a g}ssatisfaction
with things as they are and a 1onging for porfection; .

Each one of E?ose characters appears to fall, short
of uchievino a satisfactory state of beinb. Backstrom is
searching for a new Eden, but he is continually thwarted.

It sooms aéjthouéh ho’is'thoyyictim of a cosmiec joke--the
force whicn.govgphs the universe (th{é eéuld be called fate)
appears to be deiibarately manipulating events in order to
frustratq him, No matter what Backstrom does, he faile...
He is a poworful man, yet his strongth means nothing., His
vitality oply serves as a reominder of its opposite, death,
Finally, Backstrom is caught in a situafion for which thoro

is no ao}dtion. The rcader leaves him struggling for the

~ wigdén to do righﬁ.rbut the reader knows that  guccess is

.- A.feggvor_xent.to hin, Domoter Froudfoot is unrolinble, He

b

pornip%o in putting an interprotation on cvonts which the

wroador mugt correct in hig ovm mind, Howover, Domoter may

ba right when hq’pqlnta out Hozard's naiﬁoty. Hozard, he

P

\
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» New Jérsey, 1973), pp. 223 if.

A

says, has no idea of the iﬁﬁort of his quest., Demeter

literally destroys Hazard, After Hazard's death, his quest
N

ia re-interpreted, and his original goal is never achieved.

Similarly, in Gone Indian, Madham is unreliable, Sadness

dictates his opinions about his journey to the frontier into

‘a tape recorder. These tapes are edited by Madham, who

repeatedly warns the reader ndt to take Saﬁpess seriously., -
The reader must hesitate to accept Madham's interpretation
of events dbut, because 8f Madham's presence, doubts about
the nature of Sadness' achievementslpersist in the reader's
mind, Quite plainly, Demeter's and Madham's efforts to
order their own lives have resulted in madness.

‘ There is a difference between man's desires and his
achievementsauthingroetsch explains in his introduction to
creation, is the “tragi&Qmic romance™ of the world. Northrop

ériticiﬁm. would give this phenomenon

1

Frye, in his Anatomy of
unofh6r>name, '1rony"g\\grye's discussion of irony  lends

ineight into the way the Out Wost trilogy works. Heﬂdefines
irony as a parody of romance, He further defines romance as

diaplagpd myth, in which the gods are replaced by human {

heroes, If myth attempts to give form to the comploxitiéa

of cxistence, then irony sceks to expose the complexitics

and to re-examine them, Krootsch sets out to do just this /)
s

A
¢

, 1Northro Frye, Anatomy of Critibé (Princeton,

i



in . the Out West trilogy. He is looking for a myth which

wwill explain the life of contemporary man, in partilcular,
contemporary Canadian man, Kroetsch incorporates jnto this
search an awareness of the limits of an excluStvé attitude,
He—qust allow for disparate ideas in his description of the
humani@bndition. "Tragicomic romance"” is the form best
suited to expression of this outlook. \

According to Frye's observation of many works,
romance takes dramatic form in the journey, or quest, There
is é'passage from §truggle through a point of ritual death
to a recognition scene., Involved in conflict are a protag-
onist and his eneﬂ&. The protagonist is analagous to a
Messiah, or delivar;r. He is associated with spring, dawn,
order, fertility, youth; vigour, -and so on, The enemy is
analagous to demonic power and is associated with winter,
darkness, confusion, sterility, moribund life, old age.

The coentral form of the quest-romance is thg\conquest of
sterility, or the féllan order of pature. Frye dfaws
analogies between the quest-romance and both dream and
ritual, In dream terms, the quest-romance is the seoarch of
the libido, or desiring. self, for a fulfillment that will
deliver it from the anxieties of reality, dbut wili contain
that reality. 1In ritual terms, the queét-romance is the
victory of fertility over the wasteland. Tho symbolic death

and robirth of the protagonist may be presented in erotic

«
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terms, Sexual fulfillment, in this case, imparts to him
& sense of having afrived at the summit of experience in (wh_w*,»//)
nature., The protagonist is, then, complemented by a woman,
tﬁe wige~mother figure who sits quietly at home and waits
for him to finish his wanderings and come back to Hher,
The profagonist may, nevertheless, encounter many females
durggi/his adventures. These fall into the category of
the's ren, or beautiful witch.2 ’
In each of the novels in question, the romantic/
mythical patterns are applied to a more realistic context

which - fits them in unexpected and, thgqrefore, humourous

ways. If Backstrom is the protagonist of The Words of ‘my

Rearing, then his enemy should be Doc Murdoch. Backstrom
himself should be the saviour of Cree constituency. Helen
Murdoch should be his rightful lady, and her garden the Eden
he seoks. However, Backstrom, by a cruel twiast of fate, is
his own worst enemy. The J. of his name stands for Judas,
the betrayer, Hisllove for Helen is complic&ted by the

ert that he is akgeadymarried. Hazard is the pfbtagoﬁist
of The Studhorse Man, but the disparity between hieimythical

rola and his personall earthiness transforms the story of his
quest into a mock-heroic narrative, He-is killed, his enemy

wins both his lady and his mansion, and his biographer takes

?1oid.y pp. 186 ff,
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8ll the credit for'complefion of the quest, Jeremj'Sadness,
?lienated from his own "reallstic"” soclety, turns to romance
for solace. He p;qtures himself as a great adventurer‘
journeying to the outer reaches of civilization. However,
things do not turn out quite as he ﬂad planned, aﬁq‘his quest
threatens to end in disappointment. With his normal valuesﬁ
thereby displaced, the reader is not sure what is the
authér's attitude, or what his own is suppoéed to be., It
appears that the goal of the quest may not exist. The quest

itself may be absurd, . ‘

In general, the critical attitude toward\Kroetsch'g
work has been favourable, although little work has peén done:
on the Out West trilogy as a whole, This positivqbrécepli
tion of Kroetsch's work ks not surprising. Once agéin,

reference to Frye's Anatomy of Criticism proves pséful;

nye describes the forms of prose fiction a#. novel, cgﬁ?e-
ssion, roménce, anatomy, and all possible combinations
thereof.3 The novel, he says, retains 91arity of sense
description, Characters are thfepedimegsional and }ully,
‘ developed; ‘their dialogue is natural,: In tﬁe confession, )
characters and incidents are revealed from a single point-

of-view th;dhg% the use of stream-of-consciousness technique,

The essence 'of the romance is that the story and characters

P

3_1_9;_4.. pp. 303 ff, .

~



are set against archetypal heroic patterns, as discussed

_earlier.in this paper. The anatomy is characterized by =a

narrator who hasja tendency to be encyclopaedic and exhaust- .

ive’in technique and w;kh suﬁject matter, and to séé both

iﬁ highly intellectualized terms, '

Frye furfher definé@ the cdmplete prose epic as a

- work dsing all ﬁour forms_pf\prose fiction, If the }eader
acoepts._ Frye‘s’criteria‘for tﬁe prose epic, he will recog~
gize that they are satisfied by Kroetsch g8 trilogy, Out West,
The’ three novels, taken together, present an intricate and

(ﬁ

AN ' resonant interweaving of the four forms of prose fiction. L
As was.indicated 1n the brief discuésion ‘of regionalism in
the novels at tye beginnipg of this \aper, Kroetsch pays
_particular attention to pfesentiﬁg details accuratgly. This
observation is reinforced by the fact hat,the.geoé;aphy of
Cree const;tﬁency mgy be mapped using't e information'prgf

vided by the three narrators. These threge narrators are

“~
L]

memorable characters, vividly depic%ed. ﬁecause*of the '
various eccentricities of the nérrétors. the other characters
may seem gross, éxaggerated or two;dimensional. However, it
is to be remembered that this is consistent with thé part%s-
‘ular poidt-of~view,in'quesfion. Backstrom i; exuberant aqg
undispriminating. Demeter Proudfoot and Profeggof Madham
consciously alter observed reality in order toiguit an

intellectual purpose. Demeter, in particular, enjoys being’
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exhaustive in his treatment of the subjéct matter. The
humour and endless variety of these novels provides delight~
ful entertdinment for the reader; at the same time, he is

challenged to consider the serious problems of existence,



IX
A CRY FOR HELP

In his fraveller's guidé to Alberta, Kroetsch de-
scribes what he believes to be the mental climate of the rur-
* al areas of the province., Although the census-takers may
collect statlstics 1ndicating that over eighty per cent of:
the. population belongs to an established ehurch, many people
attend°r§yival meetings. Bolitical gatherings with their
high‘;hetpric and accompanying emotions, their neat categor-
ies of good and evil, can serve as a subétitute. Religion
and politics, then, are strongly bound to each other,
Kroetsch finds in Premier Manning 'an earnest representative
of the Alberta ~Bi6Te Belt", embodying in his parson many
'of its attitudes. Manning is a critic of contemporary
theologi and ceremony; he calls for a return of Christ tq
this earth, seei&g a desperate need for His presence in
Canada as & whole and Alberta in particular. Kroetsch
ropresents Manning as believing that the history of Alberta
io a specific manifestation of God's universal and eternal
plans. At one tims, Alberfa was supposed to have been
rural and unspoiled, However, it fell prey to the ovils of
urbanization, so that a saviour is necessary to déliwor its
poople. In the concept of Christ dre';nited tho oéganizing
natﬁphors of Biblical symbolism, for Chfist_ié sirmltancousaly.

~

11
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the one God, the Shepherd, the sacrificial Lamb, the Tree of
Life, and the rebuilt temple. The reign of Christ is rep-
resented primarily by pasforal imagery. As a result, a
desire for the apocalypse ig casily expressed as a nost aia
for & lost pastoral world. Justifiéation is provided for\a
political outlqok in which the rural is superior to the
urban. As might. be expected, in Manning's view, farmers

are portrayed as having s¥0ad1er judgement and sounder
"principles than urbanites., Industrialism and cities are
described as the breeders of atheism, sociamlism, and app-
octites for dance. liquor and tobaoco.g.

If this religious and politisgl qntlook is possidble
at a timo when Alberta is proapcring, and fnduatrialiem is
bringing in its wake rapid ecanomic growth, one would
suppose it to have flourishcd during the Great Depression.
This, as Kroetsch indicates,’ il exactly what happened, and
Viilliam Aberhart was,ita principle voice. Ao thore is no
definitive biog:apgy of this man, Kroetsch himsclf supplies
the reader with inrorpafion.i Aboerhart was bof@ in Ontario.
Thoro he grow up to pursus a suécdaaful cdroer as o gchool-
foacher./—§3;33§r. during Eastor of 1910, at thirty-ono

_indbort Kroetsch, Alborta (Toroxto, 1968), pp. 22 =~

26. 7
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yoars of age, he moved to Calgary. A deecply religious man,

he iegan to give loctures on thp saecond coming of Christ
and biplical prophecy, at the Calgary Priophetic Bible
Conference, This religious gctivity continued until the
Groat Dopresaion, when Aberhart bocamo involved in polities,
In 1932, one of his foavourite students committed sgicide in
asponse to hopeless economic conditions., Soon thercafter,
erhart began to read the social credit doctrines of Major

. H. Douglas. In the p?oviﬁcial election of 1935,
Aberhart becamo a candidate for the promiership. Ho led
the Social Credit candidates in a combinat;on political
battle and religious'crusado.-‘Ddring thié campaign.(
Aberhart extended his audience by brqadpésting over CFCN,
o Calgary radlio stdation, 'TheJVoice of the Prairies"”, It is
ocstimated that at the peak,of his popuiurify Aberhart's
volco reached 350,000 people. wiiliﬁm Aberhart was a -
dynamic figure, described by Kroetsch as "a man of groat |
pizre and energy, humourous, delighting in télk and argument.l
longing for, and suspieioua of, respectability, possessed
of Christian humility, yet also a will to oxcel and doninate,
distrustful of thq Onfario from which he came,iand 1iv%ng 1n'
anticipation of dammation for the wicked and rowards for the
good.," His.victory in the 1935 olection was praiscd as an
-*not of God", and his life in Alberta scon as a "fulfillmont
of tho Divine Plan". As kroo{sch oxplains, dufing the hard

13
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tigoa of the Dopression there was a groat nood for strong
le&dorship. and Aborhart appearcd as “the embodiment of the
poople ‘s dreams and nightmares“--an cconomic wizard, a
nartyr, a voico of prophecy crying in the wildorness, a
lone brave man standing up against oastern financiorﬂ, and
a saviour who promised redemption from the woos of the
Doprosaion. | t |

The_Vords of mg Roaring is at onco a ghrowd and
funny parody of this raligioua/bolitioal forvour and a
sorious oxploration of tho fundamental quostions it rnieoo.
Boeoouse both the pastoral and apocnlyptio imagory oi/tho
Bible are central to the varieua thomoa of tho novel. it io
appropriate that thoy provido tho.work with an organizing
principle., Biblical knowledge io an‘inaopQrablo part of tho
lives of tho pooplo 1nv61vod. Ao John J, éuekatrom pute it,
no Bible, no bronkfant. Thoir languege o pormoatod with
Biblical raforoﬂcos. ' The vory landoccape in which thoy dwell

ic an oxample to thom of God's workow--a progparoug farm io

2 voritodlo Edon, on carthly paradiso; a drought-ridden farm.

J

f'\.,

io tho droadful degert of the anti-Christ, Aheording to tho

\

Book of Gonosls, God doparatod tho organisod universe' fron
chaoo, alco ealled the dragon. Dark wag cot apart ffem
_droatod light. fhap Ho planted a gordon in the caaty thero
H; put'pdn, In tho garden wora found overy troo thnt;io .
ploagant to tho pight uﬁd‘good for food, inoluding tho tféo
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of life and tho tree of knowlodgc of good and ovil. God
put man in the garden to till it and keep it, not to e\ploit

~_ond corrupt it..’ The farms of western Carnada had boen
bauntiful, During the Great Dopression, éhoy bocamo., a )
useless wasﬁeland. QQito natgrally; the inhabitants of tho
prairies sought an explanation and a solution,

| The man who thought he had the .angwor was William

~ Aborhart, -Applecart of Krootsch's novel, Abﬁrhart's
troudled audience finds i&é fictional coﬁntnrpart in tho.
pooploqof Crpd constituency. Tho source of the prodlem,
Applecart explains, lies in castorn Qunada. The financiors,
"monoy barong" of the cast.are identified by hin (paerhaps
rightly go) with fallen man, man in loaguo with tho sﬁrpont
of chnos, 'Apploonrt oxtonds his investigations to the Book
of Rovelation, whoro ho finds that the aneient sorpent is
aloo callod tho.Dovil and Satan, tho docoiver of {hﬁ wholo
world, Consert of this vilo beast iﬁ "the graeat harlot who
o contod upoh many watora®, “Babylon tho groat, rother of
harlota and of oarth'a abominationu » vwhich Applooart
proelaims with onthunincm to ba nono othor than Toronto,
For Toronto 1o uoatod upon nany watorn. and tho norchantn of
tho carth, the chiprastors ond scaforing non, cailora and
all wvhooe trado io on the coa have grown rich with tho
wauith of hor éantonnoop. - It appoara obvious that tho gfood
end oin of Ontaric has brought tho final judbcnont of God
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upon the earth. It is froquontly prophesied in the Bidle
that tha'Apooalygso will be procecoded by the advené‘of‘tno
wastolﬁnd. Isajiah sp&aké of an earth lald wméte by the.lLord,
soorched and dosolate, berpft of glﬁdncss.' Joremiah affirms
the prospoot of a land of déaorts and pits. a land of
drought and doop darkness. According to Erckiol, ﬁon shall
look pread and water, and look at one another in dismay.
"The fourth angel poured his Qle on the sun, and it was
allowod to époxoh,mqn with fire; mon wore soorched by the
fiorco heat ; . .".2 In Applecart's viow, 1£ is timo for
the wicked to bo. punished and the nighﬁeous to rocelvir the
wator of lifes fThey“shul} hungor no mora, neither thirst
any morei the sun shall not sirike them, nor ah& soorching
heat, For the Lamdb in the midst of thom will bo. their
“ohophord, ond he will gulde them to oprings of living water
o v e 3 'At a tino whon thc need fcr wator is such a great
ioguc, thoso worda are particulnrly apt. Applecart soona
Justified in nssuming that the Great Doprossion is & man-
ifoostation of God's will und the boginning of the. ond.

" Applocart, howovor, 1o finally mode to appo
‘ridiculoua; ‘Tho roader nover actually cces tha ran. i
.aation, Tﬂo only contaot. he hds with Applocﬁrt io throush

leQVo 161 8 - 9,
SRov. 73 16 = 17,
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Backstrom's reporis of’the radio pfégram. ‘Hls V%ico'coméerf;jl : ;
over the alr, but no questionz can be directed back te him, -
He cannot defend himself or his position.{ Thua. wh@n he
asks his 1mpoveriahed and hard-op essed*liatcners ﬁo aonh
in their niZkels and ‘dimes to him. he a@@ms a hypoerita*- .

“

fooding thelir souls to got their money., Evon if he' 1n cL e
" sincere, the doctrine.ho preachea 13 doqm@~and ono Applccart f,
supported by nickels and dinca is not goinu to atop the o
- Apocalypsa, Thoe person the roadcr dooﬁ got tc smn ia thc
nanoless prophet. He mouths the eano biblical phrasec uﬁicr- -
cd by Appleourt oyor tho radio, But whon this dirty and
pathotic Aittle figure iz dircctly questioned. ha fails "
ninorably in pravi&ing any aatisfactory anawerg., He is
"trappod in a vicious circlo. and oan oniy repcnt himmoif,

His faith (for his argumanta havo ho logic) is absurd. and
ho is troatod with dinguat by the othor charnctoru. K
John J. Backotron providoc the oluo to Applocart a
foilure; the litoral-nindednosa of Applccart'u program ‘is
too sinmplistic to aceount for tho vagaries of oxiotonco.
The roader first noots. Backstrom in tho rolo of Je Bey ‘.
John the Baptist, proeaching in tho wildornocm of both a -
phycical and a spiritual landncapo. Ao Ap@loc@rt' |
olecotoral roprenontativo in Qroo conotiﬁuanay. Backotron
ic fulrilling the vordm of tho 01d Togtaxont prophoto, He

ic proparing tho way of a saviour, moking inrodds for hin in toa
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tﬁb desert, John Backstrom is also John the- Apostle“ - f‘
. devotee of Applecart and hi's political échemes. énd faith-
’ful lisjpner tq App;ecart 8 regular radio program. S}gnif—
1cnntly, the novel opens on the thirteenth qay before the
electién., During this thirteen-day period,yBa&katrom
‘rejects Applecart anﬂ comes to a personal underst&ndino of
the universe aronndrhim. A series of}powaffu&fevents ‘
ahattera Backatrom 8 formar faiﬁh and Aeads him’to ponder

/
eoma pohatraﬁinb questionﬁs “End of the wefld bo damnad.

- vho oould believe such crap? Sinn@r ba- da?qoda who was é

sinner? Was the witer guilty that drowned Jonah? Was the
wind guilty; the wind that'tuf\ed the fields ta dugt? Was
the aﬁn gnilty? Why shouid I answer quastions? Whan dia
I get to ask questions? The sickle bo damned and ‘the roapar
bo damned, Nho wag the judge in the first place?"b While
it s not posaible forfBackstroa to ahigwex these questions

completely, ho fcala that it is hie duty %o approach thom
~ honestly and uithout preconooptions.

© It becomou ‘only too obvious to Buékutrom that in

‘thin Werd tho good’ suffor needlensly while tho' bad pros-

por. Bnckntrom's friend Jonah Blodd is tho firot to cuccumd

- —
uRobort Kyootceh. Tho words of thnearing (London,
1966). p. 8
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to th? forces of destruction: The piblicai Jonah was an
unwilling servant of God. In order that Jonah might learn
a legson of obadience to God's will, he was cast into the
waters of the sea and devoured by a giant fish. Driven to
despair, Jonah Bledd remaing true to the example of his
namesake and abandons his responsibilities. He commits
suicide by drowning; his body is swallowed up by the
waters of wildfire Lake, He leaves behind ﬁim a widow and
five children to a life of loneliness, humiliation and

' poverty, Jonah is guilty of cowardice, but the ultimate

cause‘of his death is the depressed economic s%}uation.

He has been bled dry by the nameless rich., Did he then
deserve'his fates "Existence itself had earnecd suspicién.,
Tough questions were raised."5 Sitting in Our Lady of
Sorrows Church, Backetrom has time to think: *I was not the
only person who viewed Jonah Bledd as a basically good man.
It was gonorally shared opinion. Ho had done ovorything.thd

rocommendoers of morality have ever recommendad., He lived

- by the Ton Commandments and when drinking sometimos rocited

then in lieu of Bong; he obeyed his wifc and childron as
wall an higher,poﬁera, paid his debtis on timoe if possidble,

took caro of his hecalth when necenadfy. cnjoyecd, as much as

Ecad

SIbid., p. 139,



is feasible,'going to work-~and there he was in the middle
of the aisle. Or there he wasn't ., . .".6

\ The shock of Jonah's death opens Backstrom's eyes
to the. plight of other unfortunate people around him,
Originaily. Backst§om had kept in mind the prdspect of
financial security as he prepared to run for office., As
time passes, he recognizes how unworthy are his ambitions,
His anger is aroused as he watches his acquaintances
standing in line for rations of rotten apples and stinkiqg
fish to wgrd off starvation. Women who had formerly been
lithe and attractive are awkward and skinny. Men have lost
their pride and self-confidence, To Backstrom, the wail—
eyed farmer who must auction‘pis homeé in order to beat the
mortgage collectors stands as a symbol of all the oppreaseds
“There it was, EVERYTHING MUST BE SOLD. Just as simple as
that, One li{é>ime.“7 It bocomes apparent to Backstro$§
that there ic no just God, or He would not have gent this
nan a plague of eastern moncy-lenders, HerVEfT}the source
of ovil boging to take shapo in Backetrom's mind, It ia
the eastern harlot and its reproeéntative. Backstron's

political opponent, Doc Nurdoch., Doc llurdoch who was born

\

-~

61vid., p. 140.
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?1pid., p. 56.
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and raised in Ontario., Doc Murdoch is surrounded by
bankers on his electioneering platform, He drinks cock-
tails at thé Queen's Cafe, rather than coffee at Wong's,
He drives a shiny, new foq?-doér Chevrolet., He can afford
the water to support‘a'lush gardern.on the premises of his
home. Backstrom interprets the events of % local stampede
day as a living parable, The black bull bursting from chute
number three represents Murdoch and the Fifty Big Shots,
The pathetic clown who staﬁds up to the horned beast is

- Backstron an; Qis hungry neighbours, In an impassioned
speéch, Backstrom urges the members of his constituency to

vote for his cause, the restoration of justice,
f

-

Howsver, as Backstrom soon finds out, the relation-
ships betngnQ;;;;&xing and Justice, po?erty and wealth; the
eask and the west, himself and Murdoch are complex. After
_ accusing Applecart of being nerfective windbag, and
smashing his radio, Backstron is loft in a spiritual void.

\
To fill his emptiness, he instinctively turns to Doc Murdoch
for help. HNurdoch bdrings life }pto being and helps to
proserve it. He ocures the sick and soeks.to rolieve. their
pain, In;hie devotion to becoming a doctor of others, he
has undergone deprivat&gﬁ and hardship, As a result, ho is .
both matupo and exporienced, Pooplo need Iurdoch; they can
dopend upon him for holp, The inhabitants of Croe constit-
uenoy are, in effect, all hig childron. It isioniy natural
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for him to'use his abilities for their benefit é%d to be
proud of the confidence they show him in return. The doctor

is a truly good man, Murdoch brought Backstrom himself into

. ) _
the world, Because Backstrom was the doctor's first delivery, -

Murdoch took a special interest in him, becomipg a sort of
vise~-father figure to;him. N

Therefore, Backstrom,is‘not'l?gg able ﬁg sustain his
agsociation between Murdoch and the'piblicgl dragon, His
idealizafion df himgelf as an ordinary working man who knows
what it means to endure the severity of poverty crumbles as
he examines closely his own role in life, %irst and foxe-
most, he is the undertaker: the taker gn@ef. He‘is a.whiz °
at restoring the dead, at repairing the accidents §f mortal~
ity and the ravages of pain: "Good grief, they told'eacéf
other, old 80~and-go0 is more himself now tban'ﬁhen he was

8

alive.”® But to what avail? Backstrom lives with death

and blackness. In ¢ontrast,.  Doc Murdoch brings vitality

and greenness into his world. Backstrom's is indeed the v

last and most terrible-duty. He is also the betrayer--John
J-for-Judas Backstrom, No matter what course of action
he pursues, he must fail in his obligation to someone he

loves. To oppose IMurdoch is to disappoint the hopes of an
| >

8Ivid:, p. 25,

m————r

¢



23

old and dear,frieﬁd, and in turn his daughter Helen,
Backstrom's beloveq lady. The constituents whom Backstrom
desires to sawe would deri&e greater benefit from the wisdom '
of Murdoch than from his own chaotic enthusiasm, On the
other hénd: if Backstrom steps down and concedes the election
to Murdoch,~he will be depriving his own wife and child of
the financial gecurity they so badly need., Although, as
Backstrom's mother récognizes,'Judas too had a part in the
grand design, his was not a very pleasant undertaking. The
biblical Judas. brought to completion .the prophecies of
Jeremiaﬁ'and Zechariahs " , . ., the scripture had to be
fulfilled which the Holy Spirit spoke beforehand by the
mouth of pavid, concerning Judas . . . For he was numbered
among us and allotted his share in this ministry.'9 Never-
thelegs, Judas suffered great mental %orment followed by a
dreadful death, A

" Backstrom wants very much to do the rightnthing.
His search for an earthly paradise can be compared to the
romantic quest, which has as its consummation the union of
the hero and his white ladf. The names of Helen and Elaine,
Backstrom*'s wife, both come from the sanme G}eek root meanihg

"light". These two women represent the dual nature of

)

A

Incts 11 16 - 17,
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Backstrom's goal., They also demonstrate thé incohpatability
of its opposing agfects. Elaine urges Backstrom to seek
personal success, to abandon the prairie and‘relocate his
family in the east, the land of "the green lush of old

Eden"10

whefe water is abundant. Helen, on the other hand,
praises Backstrom for his return to the west, She encou-
rages him to self-sacrifice and humility, .She, herself, ié
associated with water; she offers him a new Eden in the
midst of the wasteland, Backstrom loves his wife, although
she is severe, He feels himself devoted to care for her and
the child she will bear him, However, Helen has captured
his imagination, Until his affair with her, Backstrom had
in a sense remained a virgin: " ., , . it made me young.

Each night I was a virgin again . , . I'd never been so

11

. happy before, 1I've never been so happy." Unable to

fulfill the wisﬁg;’of\both women, Backstrom must choose--
betﬁeen one kind of happiness and another,.bejween one kind
of misery and another, o |

Dramaticali&. the situation remains unresolved.
Vhen Backstrom wanted to win the election, it appeared that

he did not have any chanée of doing so, Doc_Mﬁrdoch had

1

Orhe Words of my Roaring, p. 58. ,
Yrbia,, p. 157,
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onl& %o point ‘out his immaturity for an audience %o laugh

in agreement, Now that doubts are begiming to groy in
Backstrom's mind, it appears certain that he«wiil'be elected,
He has succeeded in turning the electorate aga%nst‘the‘
doctor and‘his supposed connections in the east. In addi-
tion, he has promised enough rain to _end the drought and
bring about a bumper crop. The rain does not seem likely to
arrive; however, as Elaine points out, Backstrom is in =.
position to win even if it does not rain. Bagkstrom becomes
trapped by circumstances, Whén the hoped-for rain begins

to fall, the people greet Backstrom as their saviour. The
stronger Backstrom's feeling of unwortﬁiness gréws, the

the rain, they stop to giVe him food and to touch him,

gr:ater ig their praise of him. As Backstrom drives through.
\ In contrast, Doc Murdoch is slowly overcome by
Heféat. For the first time, a child under his care is lost
to death,duriﬁg delivery. Grushedf he- turns to Backstrom
for \trength and support.l Backstrom is ashamed of his
nisr preséntation of the doctor during the election campaign.
He alFo realizes clearly that the rainfall has nothing.to .do
with Bis own powera. It just happened. by accid@nt. It "
ombarasses Backstrom that he 18 about to cash in on an
accident. Iﬂspired by Heien, Backstronm resolves to concede
the elettion to Murdoch., He has évery intention of‘making

omends tQ ‘the doctor and explaining his miﬂtako'to the



electors, But , . . but such a move would be an irreparable
blow to his pride, It would disappoint his wife, who had
alréad& endured so much, and be unfair to their unborn
‘¢child. Consistently, Backstrom has sought to do good, but
all his efforts have finished in failure., 'As Helen explains
to him, "I've watched you, Johnnie, You talk. You hunger
and.thirst; You stride and thunder and roar. You're néver‘.
still. But in the end you smash,"i?

Despite Backstrom's lively and humourous narration
of his own tale (he is given to liberal use of casual |

'~ understatement well-seasoned with fanciful exaggérétion),”

9  The Words of my Roaring remains a profoundly sad novel.

Rejecting the simple_féith of Applecart, Backstrom dares to
explore the complexities of life around him in ﬁ searéh for
thg truth., Vhat he.discévers is the meaning of absurdity,
the victéry of the wasteland over fertility. Ap enormously’
virile man, Backstrom ﬁés'great appetit{ggl’ He wantg every-
thing; everything in life is hardly enough. Ha oondumes'
and-conéumesr\hgﬁ\ié\the end he is congumed, His entire
body is an aching reminder of his own ultimate doom.
Desporately, Backstfom tries to hold off his own decline and

decgy. In the garden witﬁ\ﬁelen, Backstrom-bogins to think
ﬁ " "t

121914, , p. 162.

e
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that he has *outfoxed old Master Fate"”. Backstrsh'couples
vwith her‘in Murdoch's goldfish pond. QOn the seventh night
gince the hour Backstrom felt himself createdzanew, he |
recéives a two-fold baptism, He swears on this night of
nights to put the past behind him, to emerge a new man.
His destiny, however, does not change: "GoBd God, life is
short, Life is shﬁrt. sho:t,‘my body cried., So live it

“said, Live, ;ive. Rage: Roar.“13 Roar‘aé’he might,

Backstrom i8 confronted only Sy a vast indifferen " oe o e
the sun will not overnight snuff itselfAéut. ‘? e earth -
turns on its axis. Galaxigs‘explode. but very slowly. .

The flowers come and go, do what we will."lu- Helen herself
will pass away.’ Beautiful,Hglen.Persephoﬁe, belongingl
equally to death as to 1life, oBaokstrom'h prayer is echoed
in Psalm 223 ;t‘begins with a ory for help, "My go y MYy
God, why hast thou forsaken me? Why art thou so fay from '
holping ne, and from the words“of ny roaring?'; apd-contind
ues with a plea for:deli?e:anco\from mortal 111nass;('fo |

Backstrom, life is a mortal illness. ‘Ahd his prayor will

romain unanswered. ' "

.- Ve, p. s,
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NEW COASTS AND POSEIDON'S SON

In order to achieve an understanding of The

¢

' Studhorse lMan, the reader must first consider the nature of

the narrator, Demeter Proudfoot. Although Demeter declares
himself to £e aabiographer. his primary concern is not
Hazard Lepage. It is to justify his own actions. ' He feels
a need to explain those events which led to his opnfinement
in an 1ﬁétfku;}on for the mentally unbalanced. He is con-
vinced that those who labolled him 1ega11y insane did so -

~unjustly, To be pronounced insane one must not have been

aware of the” nature and quality of one's actions. Demeter
gots out to prove that he know with "immodest clarity what
he was about, }fo do so he mugt tell.the story of Hazard
Lopage.‘for the two men were involved at one t}me or '
unothof with the aamSvWSQan and tho gamo quest, From this
atnn@point. The'Studhorsé Man can bd rond as a fietional
confoéﬁi“ﬁatlth Demotor bolongzing to tho pamo tradition ag

Triatram Shanﬁy and Gulliver.

!

At first, the reader finde himaolf villing to
identify with the narrator., Domotor's nurrativo. liko that

‘of Trictrom Shnndy or Gulliver, is convorsationnl in tona,

The roodor id addreossod dircotly and énéouragod to oympa-
thizo with tho narrator-as he rambles through his tale,

/ \\ i
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ofton pausing to digress on a favourita sub ject. Howover,
the normal expectations of the reader are transformed §r
undercut, ﬁo‘comas‘ﬁe realize that the narrator is not
even thying to relate actual history but is, instead,
ingpired by an impulsc %o order oventé in his own favour,
Demoter is a croative artist, sclecting from his throe-inch
by fivé-inoh cards those events and oxpericnces which con-
tributo to an integrated pattern. Horeovoer, ho arranges
' tho cards go as to prcsonx an ordor that wao not noconnarily
present in Hasard's life, Sufficient ovidenco is given that
Domotor has overstopped tho bounds of tho biographer'n right
to 1ntorpret. and that ho ig not morely prioest to Harnord's
long conroesion o8 ho proclaims himsolf to be. Tho pattorn
Domotor acscnblos fron fragmonts of the paat rovenls his
idontification with comothing of ;arggr cignificance than
hincolf., This could %o religious, poli%ical. or artiotic,
In Domotor's cago it io the porpotuation ond porfoction of
tho Lopage brood of horse, ' ‘
. Boeauuo tho narrater is ocneornod wvith rationallsing
hio own rele in tho action, hio work bocomoo introverted and
intollooctualized, Tho roador muéﬁ'boconb okoptical of
Domotor'o 1n§cgrity. Othor charactoers in lio work QOSWR0 o
dogroo of otylisation along "hu:our' linuo. tor thoy are
prinarily lnportant to tho narrator for tho 1@3&E~399 |
roprononﬁ. This tochniquo io undorlinod by tho foot ik?t

’

;
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personal names are not realis¥ic but, rather, closely
connected to the sgxual ensions of the novel, Ip order
to justify himself, the narrator must expose the evil and
folly of others, A two-dimensional character has no chance
to redcem himsolf, Ho must bo what the narrator declares
hin to be, foi-‘ther§ is no visivle gvidenoa to the contrary.
Tho shortcomings of the narrator himself are delibe
orately ignored, although they may bo unwittihgiy.raveéled.
Domotor's primory flaw is vnn%ty. He bolieves that he in

froed of vanity, aﬁ@ of tho vanity that comos of boing fracd

~of vanity, 0ll of which logic meroly proves how excossivaly

vain he is, In his mind, Hortha apanie of nothing dbut her
love for Hazard bocouse it io crumbling and sho must shoro
it up. Hor t:ﬁe love, Domoter doclares, is for himself,
It oppears to Domotor, as a conscquonce, that ﬁuinrd'a
rookloﬁn undortakinge are wotivated Sy,jo usy. Dormator

roveals himoolf to tho roader oo o profossional nodmon

" poatod hakod ih a hathtub surrounded by books, He attompts

to convincé tho ronder that ho lives in an inotitution by
choico, that hioc madnoco is only o.posturc. In frot, ho

oxpiuinu. "Tho blographor 1' & pordon affl}c#od ﬁith gane
ity. Ho 1o a mam who mmot :I?ht of cll bo cound of nind,
cnd in tﬁﬁ clarity of his ownw vislon hovnudf rido out tho

. \ » ) *
.dork night, rido on vhile all about hin falls inte chaos.

?he mon of tho cold oyo and stondy hond, ho fasos for all

[
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of humanity the ravishments and the torrorg*of existonce. "
Thus isblgting himself frém.humanity, Demotor is able to
assert that all of mankind 1Acluging, alas, his readers
lives in a veritable madhouso, |

It Becomes appareﬁf that Demeter has lost any real
capacity to understand or to love ano£her-human being.
Such a narrator demonstrates enthusiasm for his theme not
by analysis of human’rélationships. but by accumulation of
an enoxrmous masé.of erudition about his thema. Demater's
absorbing passion bocomos the soxual activity of tho horse,
His many digressions lead him to oncyclppa@dic discussiona
of such yarioas topics ang;he horse'é anatomy, the lineago
of Arabian horses, fhe horaes of Chinese art, the |
Przewalski horse, and The Geporal Stud Book. This latter
contains Damotar's‘guiding principles, bocoming a Bible of
corts, .

Ao tho reador’ might oxpoet, Demotor's norrative is -
oxtromely woll organized, taking the form of d)conplo%od
rqnantic quagt. Domater hup'bo@n coraful to prosorve oven

the otylistic details of this forn, including the ople

\

‘oinilos “Just as hqrcan. the north wind, did not soruple to

| 1971) ¢ P 1520

1Robdr% Krootooh. Tho Stndhnrna¢ung (Now York.
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mate with untended mares, so Hazard on impulse decid%d to
service free of charge thé'unattended younger animal”z, or
"But Martha strove against those seas of dust like Heracles
. against the hate of Diomedes and his man-eating mares"?;

In essence, The Studhorse Man as a whole is, just as

Hargaret Laurence describes it, a rediscovery or retelling,
with a peculiar anguish gpg an ironic toné.'of man's soarch
for an earthly paradise, including the mythos surrounding
the Golden &;at.b Hazard's spécific purpose in life may'be
the blue stallion, but what he is really looking for ié the
pronised land., Threo main stages can be iggptiz}ed as tho
quest moves f;om its gonception to a finigh, Th;\firat
deals with Hazard's porilous Jjourney from Notikeewin to
Couleo Hill by way of Edmonton, and his proliminary minor
gdvontures en route, Significantly, these take placobin»
tho, thirtaenth yoar of Hasard's ongagemont to Martha, Tho
jaurnoy\rcnchou a olipax in a f£inal crucinl otfugglo in
which Hazard ia killed. The goal 13 dostroying Hazard oven
a3 ho ochioves it, Docotor tﬁon takos ovor his droan, In

~ } .
his owvn nind, Demotor has asscurod Hazoard's rolo as agent of

JUTSp— i Vi

g \

21vid., p. 63.

3rmid., p. 153.

bﬁobort Krootoch, cd,, "A Convorsation with

largarot Louronce®, erontion (Toronte, 1970), p. 55.
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the quest; he drings about a gonclusion. The final stage is

\;;at of exaltation of the hero.) Naturally, Demeter, writing

in his bathtud, is seeking the recognition wﬁich he feels is

due him as performer of the quest and saviour of mankind, |
The specific romantic quest which most closely

parallels ﬁazard's Journey is The Odyssey. The connection

is first suggested by punning on the name of Hazard's bdblue
stallion, Poseidon, “Poseidon" is the deternmining factor
which sots the waﬁderinga of both Hazard and Odysseus into

' rotion., Appr¢driately, tho namcless sire of Poseidon's line .
appeared asg if by magic on the surface of a body of water,
and was carried to shore where he was abandoned to Hazard's
care by a mysterious Indian figure who rapidly diséppeared.
Furthermore, tha subsequent stalliong are posscsscd of
nautical names~-Scuppor, Bluenose, Tiller, Poseidon, Suit-
ably, "la mer® proves to be' Hazard's undoing, Jjust aé it was
for Odyooecus, the Aifforence lying in pronunciation., “La
mor®, the seaj "la mor®, the mare, Colour symboliom
roinforces tha link, Hartha has pea-groon oyes, Hor
clothing is white and bluo, Both tho old woman at
Pagochondacle Ridgo and Sistor Raphacl aro idontificd by the
coa~-greon glittor of an omerald ring. All the woron on- - .
counforod by Hazard, othor than lHartha, have blue oyes
ropiniccent 6} Odyssous' Moditerranean, The twin objects
of Hazard's obsoosion, and the motivating force bohind hiao

-
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quest, are a breed of blue horses and “0ld Blue".

More fundamentally, there is a similarity between
the impact of a prairie landscape and a seascape upon the
mind., The Canadian prairie provides an elemental world:s
"Only one other kind of landscape gives us the same skeleton
requirements, the same vacancy and stillness, the same move-
ment of wind through space--and that is the sea."’ Henry
Kreisel, in his essay "The Prairie: A State of Mind",
explains more fully the extraordinary sensation of confine-
ment within a vast, seemingly unlimited sphce produced by
both the prairie and the sea., The discussion is particular-
ly apt to Hazard's experience of the prairie, because a
direct parallel is drawn between this landscape and the sea,
Hozard is a modern Odysseus journeying to freedom from the
impriconment of moaningless space. His road appears to lead
from nowhore to a blank horizon. Alt?ough Razard practic-
ally grow up 1n.the water, he finds the confrontation with’
rore space appalling., Ao he travels from farm to farm with

his horse, a fear grows insido Hazard which ériveo hin ovor

-

clogor to tho sheltor and sococurity of lifo with Imrtha 4
within tho walls of her fathor's hotel. Tho coa comns to

Sﬂcnry Kroioel, "The Prairic: A Stato of !dnd",

Contoxts of Conadion Criticircm, od. Eli llandel (Toronto,
197 ? Po 58,
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represent. the abaurdify of an indifferent nature. It is
both the brine from which we are all issued and the seas of (
d&ét to which we return. It is precisel& this indifference
.which Hazard's quest seeks -to overcome. It is thig compa-
rison between the prairie and the sea at the centre of the
novel which proves most useful in exploring the mythic
dimensions of Hazard's quest. ‘ '

Coulee Hill is Hazard's Ithaka, the physical
destination of his quest., lartha Proudfoot, owvner of the
coveted Arab mares necessary to the consummaﬁidn of the
Quest. is his Penelopé. the white lady for whose saké the
journey is performed. The conclusion of the quest should
b¢ the marriage of Hazard to HMartha, and the union of the
blue stallion with the Aradb mares., Hartha, true to her
role, remains gquietly at home in her father's hotel in
Coulee Hill preserving her virtue and awaiting Hazard's
arrival, Demeter, althouéh no son to Hazxard, is scolf-
appointed guardian of Martha and heir to the quept, His
function, then, closoly roaemhloc_thnt'of'félomakhos.

‘ Liko Homer, Domater begins his narrative in medias
ros. Previous to the immediate action, Hazard had journeyed
to tho scone of hio.own Trojan Vars, the battlefields of

Vorld Vier I France. Thoroe ho mot o prophotess, a veritable

Kassandra, "sitting blue-ecyed between two naked corpses in a

~
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flooded cellar."” She delivers him a warning: "Mon pauvre

soldat, inutile de te cacher . . . La mer sera votre

meurtriere."6 Hazard's mother, the reader later discovers,

was compulsively drawn to_the deportation of the Acadians
from Ile-St.-Jean, which occurred in 1758: "The soldiers, in
loading the boats, quite carelesgly separated families., Mon

pauvre soldat, inutile de te cacher.*’ The words echo in

Hazard's mind. Quite naturaliy, he had translated the words
of the prophetess; the sea would be his death as it had been
the death of his supposed ancestors. Hazard flees to the

prairies in order to avoid his fate, It is learned too late
that Hazard has been mistakgn in his interpretation of the
matter, There is no"pepage family listed among the deported
Acadians, All<:he resonant notes he finds-in his past are

false, It appears that some god is deliberatély misleading -

Hazard in order to enjoy the joke of finally outwitting him.:

No matter how much Harard fears death and seeks to evade it,

he cannot hide from his destiny.,

, Demeter begins his account of Hazard's life with.an

- encounter between Hazard and Tad Proudfoot. Tad Proudfoot

can best be described as a 16ut, ignorant of civility, and

6The Studhorse Man, p. 12,

"Ibid., p. 113.
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- bearing a strong resemblance to the Kyklop Polyphemos, From

his misadventures with Tad, Hazard eécapeg only to find him-
self in Hades, the land of the'dead. Confined in an exceed-
ingly cold boxcar, Hazard lies prostrate on a "“winter éf
bones",  travelling gapidly into blackness, The 1aék of
light in the boxcar renders Hazard's eyes useless, The
extreme céld numbs Hazard, He becomes literally senselggs.
*0ld Blue” is shrivelled, apparently gone and vanished, as
death seeks triumph over life, "In this plhcé, Hazard

" consults with the spirit of the Cree Indian, now dead, who

delivered to him Poseldon's ancestor. Messages are ex-
changed, The Indian produces a telegram for Hazard from
Martha,. who waifs with her broad hips‘and Yarge breasts in
the world of the 1living, For all thé possibility ‘Hazard has
of granting her requests for his physical presence; he might
as well be dead, He is forced to replys "CANNOT GET AWAY AM

IN COFFIN VERY SORRY REGARDS HAZARD."B

Liverated from this
living death, Hazard awakes in a railway station.. "Where in
hell--", he asks, To which the brakeman attending him
replies, "No ¢« o « In Edmonton.”9

Returned to the world of physical activity, Hazard

8bid,, p. 19.

. S1mid., p. 2&.



38

v
\

éontinues his aftempts to complete the quest. In the series

. of bizarre adventures that follows, he must overcome a

number of obstacles similar to those encountered by Odysseus,

Wandering throughout Edmonton, Hazard becomes involved with

" the éttractive P. Cockburn, a Kirke who holds him captive,

" to0 stir from the high old bed into which she has cast him,

Disabled by a pain in his back, Hazard finds himself unable

He is further disconserted by the life-size wax figures of
men which surround the bed, They have fallen into P,

Cockburn's power, and she has imprisoned their bodies in a
false form. She believes that she has created for them an
everlasting memorial, but she has lost their gséénce. The

have no spirit. They are what P, Cockburn wants them to b

and nothing more, Upon her declaration that she will make a

podel of Hazard in shining wax, he comes to his senses.
Realizing that this is.a museun and that he himself migh
become an object of history. instead of a 1living presence (
Hazard flees, He effects his escape by changing‘;ostugks ,
with a wax dummy which he then puts in the old bed in his
ovm place, Predictably, P, Cockburn accepis the perfect and
lifeless dummy into her arms without hesitation.
?hankful to have oscaped such a dehumanizing f te,
Hazard uses the new authority vested in him by the exper-
ience (a stolen NWHP uniform) t6 recapture his stallion,

take a string of mares, and "borrow" an idle.milkwagoh. As

b}
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Odysseus discovered in his disastrous adventu;e with the

Kikones, boldnesg can often lead to loss, While crossing

the North Saskatchewan Riyer viaﬁthe High'LeVél Bridge, in

order to continue on his road to Coulee Hill with his new

posseséions; Hazard finds himself in a great battle with.an"

angry truckdriver. The commotion arouses the interest of a

goliceman, who suspec:s Hazard of being the murderer of the

owner of a human skull found in the Hades-like boxcar, He,

in turn, calls.reinforcements ta the scene. Hazard finds

himself in a dangerous situation. In a bid for survival, .

he looses his mares and flees.,. ’ .
His flight brings him to a barn on a sidestreet.

He enters, Hazard miéht have made it safely to Coulee Hill

at that time. but for arriving in a kind of land of. Lotus.

Eaters. At the Home for Incurables, run by the Sistggg/of’////’/

Temperance, Hazard begins to learn the meanipg of comfort,

i ) ¢ -
His owm family motto is:s NOTHING IN MODERATION. It is this

leaning toﬁard excess which has given Hazard the energy to
'puah on. However, the fa;se security of the Home begins to
tenmpt hiﬁ. To ﬁursuaghis quest means months of arduous
travel, subsistence on the leftovers of other people ‘s
neals, rejection from human society., In contrast, the
furnace room of the Homo offers warmth.'meals for himself

. and his horses, social contact., Hazard ig¢ lulled into

#iowihg the quest as a proeposterous fates "to be-at the
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mercy of something so rash, so reckless and fickle, so will-

) ful, unpredictable, stubborn--and 80 without morality" »10

seems thoreoughly ridiculous. As a result, Hazard soon loses . .T\\

his desire to report to Coulee Hill and longs to stay on

forever browsing in the safety of the Home and tﬁe charm of

Sisten Raphael, All that is démanded of Haza;d is his
participetion in-a perpetual game of r;mmy. Five players

‘ at a five-sided table~-Hazard's world seems compiete.

‘ . Hqwever, he has not yet reached paradise for boredom

begins to plague him, The other players are ;nept at tﬁe ~

game,.and Hazard wins continually. To offset the'boredbm,

he purposely loses, Siste;*Raphael realizes that it is time

for Hazard to be on his wvay. The emerald ring on her finger

links her to the Kassandra figure. Her wisdom appedrs to

come fromwthe same gources she "too is knowledgeable in theé

matter of beginnings and endings. Five is a number eignify-
ing completion: a man has five fingers, there are five

vowels, & man has five senses, there.are,five points of the

eonpaee--nof%h. eaet, south, west.and centre, the‘wild’roee

of Alberta is five-petalled. ' When Hazard turns up the five '

of hearts, tho end of his rélationship with the Home is |

4

oignified, Later, when lirs, ﬁaporte appears at the door
N . . . , PN
|

o -

10114, , p. 60.
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~carrying the five‘of hearts in her hand, the reader(ie aware
that somethiﬁg is abbut to end, .In this latter case, it is
Hazard's freedom of movement and choice,

Against hi?'wil;, Haza:d/ia_forbedlfo depart from
the Home, As he leaves Edmonton behind him, Hazard once
more finds himself in a predicamént. En route to Coulee
Hill, he accidentally strays into a riding stable where there
is a young mare, creamy white and beautifully formed., ‘Hazard
on impulse decides to mate his stallion with the mare. A
¥ir. anning\Post‘witnesses the act and informs the ownér of
the mare. The result of the entire action is that the loocal
authorities, with the advice and consent of the Legislative
Assembly of Alberta, charge Hazard under an Act for the
Enrollment of Stallions with an offense to HIS MAJESTY,
Unable to pay the reguireg twenty-dollar fine, Hazard ip °
faced with a choices "nine days in jafi. or three days on
the farm earning Zn honest dqllér; helﬁing the poor indigent
vidow." '  Like Odyséeps, Hazard must now select his course
ca;efully. It is difficult %o tell whother he chooses
Skylla ("Hoer legs--and there are twelve--are liko great
tontacles, unjointed") or Kharybdis (* , . . Kharybdis lurks

bolow to swallow down the dark sea tide: Throe times from

. rdn
Yrvid., p. 75
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dawn to dusk she spews it up and sucks it down again three

times, a whirling maeistrom.")12

escapes from the Widow Lank with his life. During his

At ahy rate, Hazard bvarely

encountgr with P, Coc#bufn. Hazard's sexual activity is
described as the striving for a distant shore., 1In coﬁt1n~
uation of this conceit, the Widow Lank's husband |8 depiéted
as having.perished at sea while’undertaking.d dange qu
naval mission. | _ |
Hagzard, however, has not yet ssen the worst of his
adventures. He falls in wi¥h a false friend, Eugene Utter,
windbag and good-for-nothing, noted primarily for his H
abiiity to inspire others to excess, Resembling Antinoos,
_discourteous guest of Odysseus' household. he proves himself
faithless to Hazard by finally usurping his place as Martha's
. oui tor and husband. Together ngard and Eugene Utter with-
gtand the d ers to the completion of tho quest posed by a °
flo0d, & fird, a Ukrainian wedding_reéeptibn. and a coyote
hunt. Nevartheless. Hazard at lﬁst alonec and defenseless
- falls into the. grasp of the beautiful Maria Eshpoter,
Wounded by atray bullets during‘the coyote hunt, Hazarad ie
hclploas to reesist larie’s ofggg,gi_care-and'raat at hor

e s et g
i = e

zﬂomer The .0dvssay, trano, Robart Fitzgerald
(Now York, 1963 S e )
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ranch, Once established in her home, Hazard fiAda himself
unable to leave this Kaiypsg-like woman.’ Acgordiﬁg to
‘Demeter's own xperience, Marie has contrxol over the super-
- natural, and ¥ is generally acéebted that she has cast a
~ spell over Hazard Qitp her black magic. This dangerous
nymph holds Hazard prisoner to her love. |
A/> When~Hazard reéggniies that Marie has used‘her
— power to pervert his purpoée, he becomes terrified. Sen- 4
aibly'he rushes to a priésf. Howevér,.religion faiis to
provide him with the necessary support to face his fears;
Father Lockner is not at home. Factors boyond Hazard's
| control begin to take over.’ As indicated by the imagery,
his doom is rapidly closing in on him, Hazard dreams that
his life is a circus controlled by the malevolent Tad
\\\Proudfoot. Tad offers a perfect mare to Harard on oondition
. that Hazard will never have it bred. ThiQ\haa boen the
" aobeurd situation or:Hézard's 1ifo--ho can nave Ma2¥ha if he
vill rellnquish h 'intention of breeding the perfect ﬁdrse;
llf ho wanto to keep hig dream of the perfect horse, heo tust
give up Horthd, Hazard can nover achiove his twin gonl. Ho’
is a born loser, The dream climaxos in tho ultirate horror,
8 leap through o ring or fire. Hozord 1a‘ggoetod at thq '
prioot;o'door by lrs, Laporte boaring tﬁ@ fatoful five of
'honita. @g.ho passes through tho all téa roal fire in the
péi&bt!g\houqo. Hazord is twice likonod to a drowning man,

o~
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His hopeless journey ig nearing an end: "Art would have
found a neat way out; life is not so obliging."13
- Mrs. Laporte plays Nausikaa to Hazard's Odysseus,
»\\\\Jﬁhrough her, Hazard is finally brought to the hotel of
Timothy Proudfoot in Coulee Hill, It is supposed that
Hazard is dead, ¢gnd he is put in the icehouse attached to
the. beer hall, * This experience resembles his icy so journ
in the boxcar. However, this time Martha is present to
restore her hero to 1life, She is the champion of death,
of .the crone and succubus, of the ancient fiend turned
female, It appears that Hazard has reached home at last,
after great adventures, and claimed the white lady for his
bride, in a symbolic conquést of death and the absurd.'
Demeter, in an attempt to lend his narrative high
soeriousness, has dépictedtevenfs in an heroic mamner, How;
novér. tho’subject matter itself is low, Hazard is uneducated,
aging, and neither the handeome nor courageous stuff of which
true heroes are made, His lady is a barmaid, albeit vir%uoﬁs.
Tho Seirenos who seduce him along the way aro generally
past their ﬁrime. The. battlos in ﬁhich he is engaged are
low-down fistfights or ¢rude verbal 1n£erchangoa. The
groat temptations which lead‘him'astray are a full utoTach

Y
]
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13The Studhorse Man, p. 1k2,°



ks

¥

and a pitcher of beer, The result is an intricate mock-
heroic tale, The discrepancy between the iﬁtelleqtual
pretensions of the narrator ané\the true earthiness of his

material makes for what appearaﬂto a delightful and funny

novel, i
'However, the joke turns sour as the novel comes- to
a close, +All the elements foreshadbw}ng,g bitter ending
reach their appropriate conclusion, f@g characters become
trappad in a fantastic pightmare.--brﬁt;l. hcfrifying and
absurd, The wit of thé novel culminates in a gfoteaque
irony; In contrast to the comedy of Hazard's questy its
-ultimate conclusion is black., Hazard ies destroyed, trampled
to_death by his own stallion at tho véry,moment yhen llartha
ig preparing to\éive‘her(?lf %o Dometor. In the name of
1ife, Demcter gtands by and allows Poseidon to kill Hazard;
- the horse is spared in order that the Lopage line might
survi¥p to réﬁch perfection, *{. ‘
Unfortunatoly, Hazord Lepage lived and died in
vain. As a rosult of Dorotdr's dircotion, tho quost bo;
coon thoroughly porve;todv ¢ ritual purposc of tho trus
ronantic quost is to oxpress the vie of fortility over |
tho wautoiand. Aftor tha doath of Harzprd, Doﬁatcr 1earnn
of "a cortain balé and ointment™, pregnant marog' urino,
wﬁich is ncoosoary to the'manufacture of birth-control pills,

Pogoidon's scorvices arc uscd, not for tho'porfootioh of a
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breed of horses, but for the prevention of the further

multiplication of man upon earth, Much to‘Demeter‘s
delight, "Scurrilous, barbarous, stinking man would soon
be able in the sterility of his own lust to screw himself
into oblivion, to erase himself like a rotting pestilence
from the face of God's creation.*l¥

- In his narrative, Demeter paints Hasard as a kind ?f
i§iesponsible Yahoo, ¢rudely satisfying his enormous phys-
ical desires, Hazard.ohowever. appears the more desefving
of sympathy, the more condemna#ory Dometdr becomes."~
Hazard's desire for the abilit& to"create and to ceiébrate
agssunes three aspects, reflecfed humourously by his dimin-
utive names for®Poseidon, Hié gearch for the Goldgﬁ West,
the fertile paradise of the romantic quest, comes. to the .
fore in the name "Posae”f ffoesy' guggests an ar%istic
search, While in Edgonton, Poseidon confronts the statue
of a horse, a "poisod and perfect bronze beast". Altﬁough
Hazard finds the living horseeﬁo be supefior. this is not to
deny his ovmn role as 6fegtor or the timoclossncss of

Pomolidon's boauty. By carofuliy sclecting suitable matos

| for his stallions and by nurturing théir_ofrépring. Hazard

has indirocctly produced Poseidon. Reopotition of?tho

p— m— ———
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process would result in apother stailion yet more perfect
than the last, wi%hout the loss of vitality and living

' energy lacking in the mere inanimate replica. Consistent
‘with Hazard's crude command of the Engl;sh language, "Pussy"
is the woman for whom he is looking. She is realized in the
'person of Martha, d woman of g;eat beauty who appropriately
' proves tof be marvellously fertile.

In contrast to Hazard, Demeter appears sterile and
destructive. His large head and skinny body are paralleled
by his'over-developed intellect and his sexual impotence.
Demeter's fidelity to the memory of Martha remains fruit-
less; even so was his first encounter with her astounding
_beautys " . . . in the shelter of the growing darkness, all
ny senses sane and alive, there, caught in the fury of my
owm fist, I gave unwittingly a soft groan at my savage
Fleasure--or was it pdin?"is By the time Demeter shouts to
Hazard, “Traitor . . . You have betrayed your own cause,”
the rcader has been given cause to doubt Dometer's under-
ctanding of the quest. It is a mistake for Demeter to
bolieve that he has bocome Hazards "I am the man who breeds

horses, Who ara you?'16

\

Demator is only a caricature of

151bid,, p. 65.
16rp1a., p. 161,



a studhorse man,

. It is appropriate that Demeter finally rejects
humanity and throws in his lot with the horses. His behav-
jour is reminiscent of Gulliver's as he embraces the
Houyhnhm way-of-life, In this lifestyle, reason and in-
tellect govern. MNMarriages are made *"not upon the account '
of love, but to preserve the race from degenerating.“lV
If one member of a group dies, "their frienaé and relations
oxpress neither joy nor grief at their departuﬁa."ie
Gulliver's rejection of the care and concern of both
Captain Pedro de Mendez and hig own family is closely
paralleled by the physical and menfal blockades Demeter
raises against his friend; and family. He isolates himself
from mankind when he barricades himaolf in Hazard's mansion,
Demster's later confinement in an institution for fhe
mentally unbalanced is only the recognitioﬂ by others of a
step he has already taken. '

In Hazard and Demeter, the oxtremes of promiscuity
and celibacy are presentod. To Hazard, “"love” can signify
colebrati&n and joy in being a;ivo, concern for his horsoes,

the purchasing of encyclopaedias for Sister Raphael,

L3

17Jonathan Swift, Gulliver's Travels, od., Louis A.
Landa (Beston, 1960), p. 217, o,

¥1054,, p. 227, -
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physical passion, admiration of a woman's body, or sexual
satisfaction., In Demeter's mind, ";ovef can encompass
masturbation and the ascetic contemplation of a woman's
image from afar, It is tempting fo interpret Demeter Lepage‘
as the symbolic figure of a union between passion and in-
tellect, the final ordering of the chaos of the novel. The
prevailing statement of the novel would then be that the
successful romantic quest can only be carried out by the
well-balanced human being., Death and absurdity can be
defeated by the fruitful love of such a person, However,
the ironic form of the novel suggests that.the existence
of Demeter Lepage may only confirm the cruelty of the
universe, Martha, her mother, is first introduced as a
Venus-like symbol of fertility, virtuous and faibhful. In
the end shg accepts Eugene Utter as her consort, and toggther
they flourish in an extravagent manner on the profits of
Poseidon's Lgbour{“This failure of her love for Hazard is
further complicated by her néming of Hazard's daughter after
Dentater, If Dometer had really completed Hazard's quest, it
would be appropriate. But Demeter betrayed Harard, and
Hartha befrays hin in tu¥n by her final act, ‘In the context
of Hazard's life and death and Demeter's narration of thenm,
the opigraph is ambiguoug: “Allas! Allas! that evere love
vas synnel® As the reader discovers upon examining the
Yiifeo of Bath's prologue and tale, the relationship between

—



"love" and "synne” is indeed complex,
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f " THE KINGDOM OF WINTER -
~N

In Gone Indian, Kroetsch is specifically

with the romantic expeétationg abo 1 contin-

ents. Dissatisfied with the kno world, men have encou-
raged exploratlon of the unknown, ever hopeful of disco-
vering a new Eden in space and founding a goldenbage in
time, One of the more sugcessfgl voxageurs was Christopher
Columbus, who'stumbled upon theikmericas while lboking for
a convenient sea-route to the-dpignt.~ Deéspite the varying
opinions of histérians, the popular imagina%ién'has'persist-
ed in hailing Coiumbus as a hero. , He passed into legend as

. a man of great courage ‘whose many virtues led him to flnd
two entire continents rich in exploitable resources, not-
ably gold, Columbus' voyages apparently fanned thé collec-
tive hopes of Eu:opéltalgew'heights.. T@é ﬁhglish-speaking

' wofld, despité the coﬁretitionroi equally aggressive nations,
tocussed its ;ttention upon Nortp Ameriéa; it became a wide-
1y held belief that in this land of promise ary man of an
ambitiogs disposition could‘frge himself from.tﬁeiﬁoﬁds of
the past and begin a new life. The limitations of such an
optimistic oﬁtlook‘have been consiétently ignored. A; a
rosult, Columbus is liuded for dpening up seemingly un-
limited opportunity to the WOrld. His life can stand as a

¢
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gymbol of the hopeful traveller journeying from darkness to
light{ fgﬁm ignorance to knoﬁledgé. from poverty to wea»th
and fame, \
Once established in the rew worl& settlere turnqd
thelr eyes westward to the land beyond the frontier, pregh
nant with possibility, where a man might yetrhope—to make
his fortune. The°first serious attempt to Qefink this \
phenomenon and to gauge its effects was carried out by
Frederick Jackson Turner., The result is an essay entitled
“The.Significanée of the Frontier in American Historfﬁ.
from which Kroetsch quotes in his epigraph. Social sci;
entists have widely divergent ideas about this paper, but
the fact remains'that»it did much to shaﬁe the popular
image of the west in American history. Turner advanced the
thesis that American éivilization céuldgbe explaihed by its
unique environment, The nost distinctive feature of that
environmen?. Tarnér held, was the ever;advancihg,froptier
of sett¥ement. Because of the harsh wilderness conditions
at the frontier, eétablished norms lost their validity.,
Complex social structures no longer served a vital purpoae.

and a kind of primitive organization took over their func-

' tlons. The behaviour of people at the frontier tonded

toward thé anti-~social and produced rampant 1ndividualism:

*FPor a moment, at the frontier. the ‘bonds of custon.are



broken and unrestraint is ti‘inmphant."1 Thé frontier has
long'been synonymous with the promotion of democracy,’
because it provides the opportunity fog self-discovery and
self-expression, Ideally, it is §0881ble for a man <to a
consummate his dreams of personal freedom at the frontier,
In time, however, the United States became inhabited from
‘the Atlantic to the Pacific oceans: "And now, four centuries
from the discovery of America . . . the frontier has goné

- 2
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For the purposes of Kroetsch's nqvél. the frontier
has merely moved northward., The iast e&ge of civilization
is found at Edmonton, seateé Janus-like at the Gateway to -
the North. Beyond.the city, there is wilderness remaining,
and the'landscape still holds mysteries. 'Civilizatioh is
-represented by {he°eastern United Sfates. in particular the
city of New York and the State University of Npw York at
5inghamton. These examples indicate that efforts to found
a new Eden have been unsuccessful, time“after tine, as men
have filled the continent, *In contrast to the wide-opon
“npdéos of the northvest, th; east is."a labyrinth of streéﬁé
and highways and Qorridprs."3 Here the wilderness finds a

r

e ~ - . . i
1Frederick Jackson annefﬁ\fhe Frontier in Amarican
Kmmg(hwum.mWLp.ﬁ./\
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3Robeg{ Kroetsch, Gone Indian (Toronto, 1973), p. o,
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parody of itself in the example of Ross Park Zoo., A cool
breeze comes through the munlikely oak trees®,  The far;
high moon is "red in the smog". Throbbing on the air a
coﬁes "a dull and distant roar of automobiles”, ‘which might

have been . silence itself, or thunder, but in fact is

neitner.#H’The~beasts no longer nawe an affinity with man.
He has assumed control of the environment, caged and fence@
the animals, The Qildernesé once held man's imaginationg a4
man now keeps the wilderness in cabtivity. Romantic ideals
y have been .lost, Life is governed. 1nstead, by corrupted ‘
values in which having a baby is sub ject to the same consid-
erations as buying a.car,
’ In the eyes of‘ﬁhis society; Jérehy Sadness is s
Jailure., Born in Manhaﬁéan, he has spent his entire life
in t&é east., Nevertheless, he remains_unaﬁle to find ﬁis
way through the ﬁﬁze it presenta‘to hin, Because he cannot
jdentify with their ambitions, Sadness feels alienated from
his peers. . He suspects that his work at the university is
poaningless, ' At the same tina, he i8, in his ovn mind,
~ gullty because he cannot live up to the exaﬁple of Joreomy -
Bontham, after whom he is named. Oreat debate rages about

the nature of Benthan's personality and his a°h1°v°?2§3§3

Py alﬁid.. p. 2. . B .
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"Was he a shallow, unoriginal, and slightly comic philistineﬂ 1
or a p;;foﬂhd and serious 6;eator?"5 To Sadness, Bentham [
is the hero of the reasonable world, Héwever, his own reac-
tions to him are mixed, On the one hand, he rejects him as
-a plodding phiIosophér; on the other, he is driven to terror
by the figure of Bentham étuffe@ and embq&med. his oyn icon,
Intellectually, Sadnetb-has reaéhed an'iﬁpaSSe. He can
neither proceed.with his doctoral thesis, nor abandon it. .
His personal life is also in a stalemate, His wife Carol -
déclares4herse1f dissatisfied with his attentions, and-is
unfalthful to him. At the same time, she continues to
accuse him of beiné gross andabestial in'his exhibitidng of
passion, Confused, Sadness begins to believe that his life’
has .amounted to zerd times zero. Nothing; He éastq hime
self as a victim of the absurd,  His internal conflicts are
manifested in a physieal‘mannerigﬁListen to me, Tt's a’
God's fact, My prick stands up. I can't study. I go lie
down, Y PRICK LIES DOWN,*S | |

- If Sadness is to alleviate his frustrations, ﬁe must
learn to cope with_thé demands made by the environment fromq

vhich he springs. He must develop personal beliefs in which

——

-

SMary‘P. ﬁack. Jerem Bgﬁthamr An Odyssey of Ideas,
- 4748 ~ 1792 (London, 19 ' preface, -

§Go e Indian, p. 35.
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he has éonfidence. 0f necessity, Sadness embaiks on a journey
of self-exploration, ' A romantic, he turns to the hope held
out by the "frontier. As 'a boy, he haa ever dreamed of a
far interior that the flesh might inhabit. Aﬁare.thatlae‘
must now'seek out this,péw Eden, Sadness accepts Grey Owl

as his mentor. Indeed, Grey Owl's transformation from thé
Englishman Archig Belaney té the Indian Wa-sha-~quon-asin is
the one thing in his chaotic world which Sadnebs can take -
‘geriously. In his 1dealiz§d version of Grey Owl's exper- .
ience, the Indian is depicted as having boen initiated into 6
the secrets of living in harmony with a nature that is
life~giving rather than death-dealing. Grey Owl, fighting
for the presgervation of the wildegpesa aﬂd‘tﬂe conservation
of wildlife, is portrayed as the trueét Indian of them all..
Following Grey Owl's example, Sadness focusses.his attenxién
upon the timberlands and buffalo plains of the north. . Un-
_oure of what he will find upon arrival in this new land- -
'scape, Sadness sets out Columbus-like toward the last f;onJ
tier. The purpose of the trip is for Sadnecss to pocomef

Groy ovl. | _ ' -

.1t appoars ag if Sadness succoeds in accompliehing
hio goalz Arrived in the land of his 1naginati9n, he ontors
a emovshoo raco, Ho ﬂas nover boforo worn snowshoos, but
the oxample of o dogfoam incpires hinm to fuﬁ. Theoo dogs,
which have juast boen dofeated in a dogoled raco, oxhibit a

hY



magnificent indifference, For the first time, Sadness
encounters the attitude that neither victory nor defeat
matters; it is the running that’bounts. Filled with this
new understanding, Sadneag,puts on snowshoes, knowing full
well that he lacks the skills necesaary to place first,
Surprisingly, Sadness finds that he enjoys this method ofl
travel. The mechanical aétion of his body frees his nind
from self-consciousness., He is able to turn his thoughts

to events outside himself: "My mind was és clear as the sky.
itself, I was seeing better, I“recqgnized that . .i. 1 saw
& rabbit, The rabbit was sifting.perfedtly stiil, white in

‘ the vwhite sﬁow of the valley ﬁloor. I n9ticed the black
tipe of its eags;“? Prior to this experience, éadnesa'

1life had seemed‘empty of meaning. This void is npwxfil}ed.
a5 his mind becomes space itself, At the beginning of.the
race, Sadnqsé is aware of his own thought proceséee. By
the timo he crosees the }iniahing 1ine; he is no longer merely
thinking. His entire being is involved in empathy with the
‘landecepe. It is this union with his surroundings, that
allows Sadness to racognize theéir importance. Hore, all
around hin, is the paradise which he hag boen sceking, tho .

N1

nev Eden of hig dreams: "The snow was & garden, Flowors of

’Ibid., pp. 83 - 8,



58

light and' shadow bloomed out of the bgnks of the frozen
river, out of the mouth of a cave, the curve of what must
be stone, under the blue snow.'a ‘
This change in Sadness' understanding is acknowl-
Ledged by the other runners. although they do not themselves
realize what has happened to hims "You an Indian or some-
thing®° He has run right out of himeelf and emerged a
different man, It seems to Sadness that he has passed
thrﬁugh gsome invisible gate, some wide and unseenrgate.”in
the endiess white snow, \The.ﬁarrier‘to becoming Grey Owl,
to achieving acceptgnce by na%u?e. has been overcoﬁe. When
; agked if he/;g an Indian, Sadness is unable to speak; for
his tongue/is:posseaaed by the language of his new péople,
Rejecfed and violently beaten §y $he vhite men, Sadness 3s
‘ndopted by a Crea musher and his wife, During the race,
~$ndness atripped himself of'h}s heavy Jjacket. Ritually,
he was throwing away the keys to the ciyilizatioﬁ represent-
_od by his former life in the east. The Creo and his wife
nov dress him in their own cast-off clothing, " Tho *new old
Jacket” and moccaqégg it sadneas.' Ho ha;\;ut the chaotic

past bohind him and gono Indian, 'Gray Owl would be proud, " «10

SI édot P 84.

91vid., p. 93. U
1°1bid.. p. 100,
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Several barallels to this experience are interwoven’
throughout fhe novel, For example, Sadﬁess'is able to shed
his human limitations ;;E\uﬁﬁerstaﬁd the life of a buffalo,
Upon his arrival at Edmonton airport, Sadness meets a youth

who claims to have been a buffalo in a former life. This

concept had never before shown its possibilities to Sadness.

He begins. to consider the buffslo, and envisions a harmless -
animal which, 1ike the Indian. was cruelly threatened with
exxinction by encroaching white civilization. In his

mind's eye, Sadness sees in the buffalo a patient beast

waiting out the winters of life, huddled agginst ‘the elements

in communal warmth, The animal appeal; t0 éédness as a

symbol of the virtues to be found in the wilderness. It

assumes the dimensions of a pastoral beast dwelling in, and

ropresenting, the imagined new Eden. When lonely and

’(;?rightened. Sadness emits a grunt like that of a large -heavy
b

cast and feels comforted, He likes to think of his heart
ap twinned with that. of Notikeewin's magnifibent sculptured
buffalo. In Sadnoss' droams, the buffalo have returned to

the groat plains: *The buffalo calves have dropped into

spring, gambolled'and suckeds .The loan cows fod in the

‘sloughs vwhile.frogs croaked and muskrats dove to tho doors

'of thoir lodges and neating ducks tipped dowm to tho mud.

The barbed wirc fonces foll rusted into the groening oarth,

woroe gone, The squarod fieclds wore hardly a <race on tho

)

«
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burgeoning grass, on the young willows., The cowbirds fed

11" ynile the buffalo

on the backs of  the shedding bulls,”
prevails, the Indian éan retain mastery of the landscape.
The return of the buffalo spells the triumph of the Indian.
In his dream, Sadness is no longer a mere warrior and
hunter. Enveloped by a darkness reminiscent of the womb,
Sadness imagines himself reborn as a buffalo. Amazingly,

he knows what it is to be a ﬁuffalo, and can feel himself
ingide its body. The most valuable things in life are spear
grass, prairie—onio?/?ﬁd Buffalo Woma?. His ideas of beauty -
" are bounded by thé/yellow rays of the brown-eyed susans and
Buffalq Woman, In Buffalp Woman he sees the most desiraple‘
buffélo cow imaginable, and he knows what it is to love her.
- As a buffalo, and with Buffalo Woman, Sadness "danced the

highest measure of the flash.”12

‘ The thome of death and rebirth continues to unfold,
Estranged from his wife, Sadness is looking for a woman to
help him complete his quest. He finds two, Jill and Boa
Sunderman, whose home is significantly called World's End,
Thoy are aptly named, for they divide a man against himself.

He mustlombrace each in the memory of the other, so that his

11; ido' P. 102&

12;33_5;_9,0' p. 108. . \
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&esire remains desire. The Indians who inhabit Sadnegs’
mind have called him Antelop;-§tapding-8till. But his
fortunes change, and Sadness becomes ﬁas-Two-Chances. He
first chooses Jill, the daughter. She is intelléctual and
meditative, ‘Sadness learns to think of her as the stark,
amoral virgin comeito ravish the frozen earth. He asso-
ciates her with the north, with cold and ice and death,
His relationship with her is less than satisfactorys "To-
gether you were caught on that rail, lurching and locked in
quick fury, 1lifted énd nammered to the sky . . « while only
igches beyond your aching and thrust bodies . . . beyond
your hot joining, the empty and dread air held nothing for
you but nothing . ; . The frosted hairs of your lost privac;
might have curled and clamped, might have fused\iron-hard,
i snared, strangled , . o313 Life, observes S j:;>s. is a
festival of desire; he choeses Jill to be queen of the
winter carnival. 1In cont;ast to Jill, Bea is the healing )
mother. She is warmth itself, embracing ‘Sadness within the ,fjl
gorden of her home, Here, time has stood still, while Bea
awnited‘her lover's arrival. Her only purpose is- to restore
this man to life. The results are complete, Sadness has

come to the end of his journey, "The Columbus quest for the

* -~

131pid., p. 59.
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oldest New World. The darkest gold, The last first, I
was lifting my hidden face, To the gateway beyond. To the
place of difficult entrance ., ., ., I was lying down, stretch-
ed out flat, and that strange voyager who accompanies all my
catastrophes was up like a mast , , .ﬁ.la His-para1§sis has
.been overcome by thig woman of the earth, this woman who
Ggives‘to a room the smell of férns and mosses, the grass and
the crocus and the violet,
Sadness mee;s his doppelganger in the person of

Roger quck. Dorck is the king of winter, the stern and
final judge. The landscape of his realm is imprisoned in
snow and lit'by a cold sun., The curling rink is one of his
palaces, He is the appropriate consort for Jill; together
they rule the kingdom of winter, At éne time, Dorck had
been intimately involved with Bea., Before Bea met and
married Robert(Sundermhn. she possessed the qualities
characteristic of Jill, However, she has matured into a

" new r?le. and Dorck cannot recognize her, Obsessed with the
desire to embrace death, Dorck drives his snowmobiie off the -
¢liff overhanging Wildfire Lake into empty space, Lying in
a coma in Our Lady of Sorrows Hospital, death surrounds him.

In the meanwhile, Sadness fulfills Dorck's duties at the

winter carnival., He is bocoming one with his wraith. True

Sap— epo—

W1pia., pp. 147 - 148,
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to the pattern of the novel,'Sadness meets the undertaker
and descends into the coffin. But, after a deep sleep,.
Sadness arises: "Carefully, slowly, I Filted my head off
the sétin. Carefully I opened my eyeé « « « I was alive.
I was alive, goddamnit, I was back in the game, rearing to
g0, lusting to paw the dirt and snort a little."15 Free of
the coffin, Sadness begins to take over the role of Robert
Sunderman, Sun@grman is Bea's husband, the lover with a
perfect physique, who knocked a hole in the ice and faked
his death. He is supposed to have telephoned Bea after he
drowned, He stands as a figure of virility, of renewed life
and freedom, Sadness fills his piace in Bea's bedsﬁ"I
believed &hen, I believe, she took me fof her lost husband
« + . A1l those years she "had been waiting and now he had
returned to the bed that was Eept for him."'16

Ehe sense of optimism encouraged by an investigation
of the overall design of Sadness' experiencé is, however,
ﬁndercut by the ungomantic details. At one point, Sadness
ig driven to declare that the wo;id is a hospital; this is
o suitable détaphor. Human life is everywhere dominated by
t?e demands of an ugly. practicality aﬁd the frajltics of the

flesh., For instance, the young man who introduces Sadness

5vp14., p. 135,
161pid., p. 148,

Sn———
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to the beauties of buffalo life is, in fact, a smuggler who
is hopeful of withholding any definite information from the

agthofities. Sadness' ritual adoption into the Indian

_nation takes place in tggihashroom of an Esso station.

T ——

While Sadness is in his mind consummating his beautiful
relationship witk Buffalo Woman, he is in fact "surrounded

by the jaws and assholes of nine hungryfsleigh dogs.,” Of

. course, the dogs give him fleas, These are the very animals

o

which had earlier 1hap1red Sadness to undertaké‘the.snowshoe
race, By the'timp Sadness parts from them, his opiniop of
their magnificence has somewhat altered, . The mosf‘fdndamen-
tal disappointment overwhelms Sadness as he is forced to |
face up to the truth about Grey Owl.’ Grey Owl gupported a )
worthy cause, but the man was not pe:fect‘ According to

the Cree musher, " ., . . once hg killed a man, Another man,
He was quick with a knife, Grey Owl, He liked t; drinkr

Ho liked women.*!7 Thie juxgiposition of the facts of
actual life wiﬁﬁ’hf% ideals cannot be avoided by Sadness,

At times, he §eei opﬁresaed by reélityt "Man..in aeéking

out the.unknown, came only to the discovery that his feat

are being sucked inte the quicksand and quagmire of Bt;nking _

death; while he lingers on in life his balls and his brain

are caught in the viruléh¢§ and vise of his fatal impulso

™
. 17lbld¢ s Po 1000
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to seek out thé'unknown.”ia‘ When in such a dood. Sadness

readily believes the quest, 'any quest, to be futile,

\'/

Columbus begins to look less like a hero and more like the

b

victim of a cosmic jest. After all, as legend has it,

Columbus thought he had arriyé_\in the Indies, but the poor

deludeﬁ man was nowhere- near them, > .

.. Doubts are raised about the true jnature of Sadness'
éxperience. The fronfiar about which @, along with many
others. had been so hopeful is deceptive. A man might
believe that the frontier presents.him with a new freedom,
but in effect it only confirms the fact of his bondage.

The pattern of°Sadnessf journey indicates that he has .
overcome defeat and been reborn into a greater happiness,
However, the design is flawed. Dorck the companion of
death, comes to life, Robert Sunderman 8 gwn rebirth is
clouﬁgd by unceftéinties. His father and his wife like fo
believe that he ip g%ive.,bgt ndwthe does he aﬁpear. His
death and life rem&in a mystery, Sadness, hiﬁselr.'wifh
hig newly-found lover, disappears into the night., Has he
'too feked their deaths? As with Robert Sunderman's ‘
disappéarance,vno bodies are found. iho matter is open to

gpeculation. Some of the chéﬁécters in'the novel firmly

N

/ . 181bid|o P. 72. . .
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believe Sadness and Bea to be dead; others are edually‘
convinced{of their s;rvival. The authoritative interpreta-
tion of the success or failure of Sadness' quest depends .
upon this final chapter in his life, Does Sadness ovércome
the absurd, or does he fall another victim to the whims of
an indifferent universeé As Sadness has been forced to admit,
‘1llusion is rife. ’

| The particular choice of narrator allows fhe ironies
their fuil siénificance. No character has less sympathy for
Sadness' romantic dreams than (Professor) R. Mark Madham.
Motivation for his deliberate coolness toward Sadness'
venture is fully detailed, Madham is seeking to put to \
rest certaln questions concerning nimseif and Sadness' wife .
Carol, All evidence available points to the idea that
lladham purposel§<sent Sadness to his'death in order to have
Carol, Madham provided the means for Sadness trip to
Edmonton by arranging an interview between Sadness and the
University of Alberta concerning a teaching position.
Apphr;ﬁtly this wag done with good will, but it is possible
that Madham, belie%ing the north tQAbe a wilde;nees of
' danger, ehcouraged Sadness to go thgr& in the hopes that he
woﬁld not survive, Sadnéqs dictated_hié adventures and his
thoughts about them into a tape recorder. These tapes came
into lladham's hands. He ordered the fragments of tape and
prepared them for the written page; then he destroyed them,

7
LN
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. He Jjustifies his %election from the tapeé, explaining that,
with the insightiporn,of meqitation and reflection, he is
‘ able to lend greater understanding to the adventure than
i%l.:':u"S':'gdness himself, He asserts, moreover, that it is his
professorial prerogative to edit the work of his student.
, Madham is himself a western boy who ever dreamed -

' east, He has beeniIndian enough; he wants yo forget the
experience. In his memory, the prairieé are 5leak, hauntgd‘
and wind-torn. He recalls a sense of being trapped in.a
blank indiffereﬁce of space and timelessness. He claims to
have sent Sadness on a mission to revisit this wilderness,
to discovep_in the interior somefhing whicﬁ is fbrever lost
to the proféssor yet recoverable to the world, In Madham's
opinion, Sadpess fails miserably from the flrst moment He
. warns thé reader that Sadness' attempts to give 31gn1flcance
to events are not to be taken seriously. Sadness, he says, .
went éhérgiﬁg off in the wrong dliectionvas soon as he
arrived in Edmonton. He negates Sadﬁesg' final triumph,,.
expressiné the thought that Sadness and Bea fled World's End
seeking nothing. In their move to flee everything, they did
not know whera they were going. Blinded by desire they lost
themselves in a bl1z2ard. A1l began as a'pipedream; all
finished in failuré. The misspelling of the name of the

| Sunderman home, Worlds End, is finally the only statement

possible to express the unbearable indifference Sadness and
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Bea diécéver in the instant before death,
Madham presents this.intérprefétion of Sadness'
death. in response.to‘a demand that he expiain everytﬁing.
However, the reader knows that Madham is the mad Adan
(“adam” being the Hebrew notation for earth or man), the
grief spinner of the original garden in thg east. Madham ','
and his contemporéries are corrupt; the& crieate nothing. :E\S
Their only function is to cr1t1cxze the work of others. p
They -do not give birth to wisdom; ghey are the ‘morticians
of knowledge., Neither are they generous like the ring-
gi;ers'of old., The éathering of the decadent Friday-Night.

Mead Sippers attracts their. loyalty. Th unge in+the

false paradise of Ye Olde Valhalla Bar emd\ Grill, in
mockeyy of ancient heroic values, Madham Mas lost sight

of life's eésent?als, and created for hidself értific;al
goals.- Recognizing these facts, thé\reader'must be skep-
tical of Madham's vision, Madham's road leads to madnéss.
The reader is freeyto view Sadnéss‘ experience-as,indepen-ﬁ
dent of Madham's'éommentary; It is up to him to decide

) whether or not Jeremy Sadness is the new Adam, redeemed

i

and redeemer, who has found the keys t?the true Eden.:
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’ﬁlways-is the present'and the present is the future,

v
CONCLUSION -

" As Kroetsch points out in conversgtion with Margaret
Laurence, Out West is not an old-fashioned chronological

trilogy. The events do take place at various times: The

Words -of wy Roaring occurs during the Great Depression of

the 1930 °'s; mhe Studhorse Maﬁ opens at the close of the

gecond World War; Gone Indian is a novel of the immediate
AN

present, the 1970'5. But the idiom of the novels is
cqntemporary. Kroetseh expresses the belief that an author
does not have -to use the contemporary scene to write a

contemporary novel, Instead, he tries to use the experience

of the past in.order tq express the' present, There is a

"sense of continuity in the fact that the past in a sense

1 But

-

the basis for calling this work .a trilogy lies ig/%he fact

-

that each novel contains variaxions on a set of related

themes,s One of these themes is the failure of existing «~

/ 1

~myth in contemparary society.. All three novels are necessarj:

'''''

|
to deal adequately with this particular theme; ‘each work

explores in depth Qne of three-major myth~making forces inL'

1Robert Kroetsch, ed,, “A conversation with Margaret
Laurence", crgation (Toronto, 1970), . P. 60,
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Yestern culture--the Christian religion, classical civiliza~
tion, and the discovery of the New World, '

The failure of the community "to provide a satis- ‘
factory alternative to traditlonal myth is pointed to by
Kroetsch's use of the picaresque., The individual is isolated.

(;He must himself search for‘roots and ancestors, come'to ternms
with his gods. - The Out West trilogy does not, howeVer,
suggest a return to despair, There is a glimpse in the L
experiences of Backstrom with Helen, Hazard with Martha, and
Sadness with Bea of a‘mysfefious oneness, beyond all rational
comprehension, which gives sefeﬁity‘of mind and‘the strength
to face the.human condition, -Therexperienco of Sadﬁéss
in the snowshoe race,, when his gpiritual “vacuum is gradually

 £illed by a knowledge of thzngs outside himself points the
way to the method of achieving this union, It seems'that |
digniéy is found in the ability of the indi%idual to féoe
existence in all its oenselessness,-aoﬂ to laugh at it. The«
imposition of a false order upon the universe can lead 0515"
to madness, Balance seems to be the key word--balgnco
bétween,accoptiog the dafkoess witoout'illuéions and

célebrating the miraculous gift of light,
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