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ASSTRACT

This thesis argues that Spenser's handling of character, situation,;-ﬂ

A

and theme throughout The Shepheardes Calender corresponds to the

traditional significations of the planetary and zodiacal governors of

-

 the twelve- eclogues. The introductory chapter outlines seme funda-

mental principles of the two astrological tradit{ons relevant to the
present study,.traditioqé_ﬁhat [ have 1oase1y called Ptolemaic or
"scientific” and Neoplatonie, and explains that the lack of horoscopal
information abbut the characters constitutes no §6rious ba}rier‘to

my approach. To'avoid the repetition that would result f}om organi-
Zing fhe study around zodiacal signs, [ have used a pianet-by-planet
approach. Chapter I analyses Colin Clout's past achievements and
his present predicament in terms of two distinct but related concep-
tions of Saturn and melancholy: its main argument is that Co1in's.;ar1y
-accomplishments align him with a benevolent Saturn-and‘with ﬂﬂét Yates
calls inspired melancholy (based ultimately on the "Aristotelian" Physi-
cal Problems XXX), the earthly Venus leads him in a contrary direction,
and the frustration of this Venerean impulse makes him a victim of the
malevolent Saturn of popular astrology. Chapter Il argues that in
“"Februarie", ruled by Jupiter, a mean between Saturn and Venus, the
conflict between the malevelent Saturn and the earthly Venus reappea

in the debate between a Saturnian Thenot and a‘Vénerean Cuddie, and //'
that since all figures in the debate and the tale are "failed Jupiters",

the conflict ends in a deadlock aptly corresponding to the fact

i1
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the fish of Pisces move in oppositerdirections, but within the same
element, and are bound by a common cord. In "November", however, Dido
is a true Jovial figure, and the Jovial aspects of the gclogue's con-
text temporarily dispel Colin's Saturnian gloom ;nq cooperate with the
benevolent Saturn to 1i1ft Colin's mind "above the starry skie", a mo;e-
ment appropriate to the significations of the centaur-figure SaQittarius.
Cpapter IIl shows thét Spenser accommodates Mars in his Lalender: by
parodic reduction in "March" and by evoking Mars in JDctober" to point
beyond ‘the pastoral to his projected epic. The Venus inherited by the
ﬁéﬂaﬁssance represents a vast range of ideas about 1ové ana beauty,
from the basest carnality through to the princip]es of cosmic harmony
and the most mysticé] expressions of love for God. Chapter IV discusses
the co;rQSpondences between several of these significations and the
eclogues for Venus' two signs, Taurus ("Aprill") and Liﬂra ("September”):
’ i}
in additionHto discussing Colin's misadventure in'loye, this chapter
demonstrates "Aprill's" suitability for a celebration of the encomiastic
poet; dﬁscusses the manifestations of Venus that are in harmony with
the#benevolent Saturn; examines Eliza's role as a Venus figure pre-

€

"siding over an idy]]iE ngpura1,‘p01itica1, and poet{c environment in
contrast to the iron age of ‘the framing dialogue; and shows that
although the world Diggon describes in "September" is the antithesis

" of that depicted in the "April11" ode, Roffyn in acfuality, and Hobbinol
and Diggon in potentiality; represent the forces (seen as another

Saturn-Venus combination) that can effectively reconstruct'ghe world
¥

in imitation of the peace, harmony, justice, mercy, friendship, and

]
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iiberality of the "Aprill"™ ode. Chapter V examines Mercurial motifs
in “Maye" and August": the stress in "Maye's" debate on the duties
and responsibilities of th%;glergy, particularly with resﬁect to woridiy
wealth and to preachipg abi]ityrghﬁxdebating skills, is suitable to
Mercury'; ru]ership; as is the emphasis on fraud, deceit, and wealth
1nAPiers' tale; Mercury's gift of verbal skill and dexterity is mani-
fested in both the roundelay and the sestina in "Auéust": Since the
sun signifies thinqs spiritual, while the moon is an age-old symbol of -
materi;1 mutability, "Julye" appropriately deals with ecclesiastical
matters and "June" with secular; the two eclogues-are complementary
discussions of the moral and practical problems for the poet and |
priest of prominence or aspiration. Chapter VI shows that Sbenser
handles the themes of prominence and aspiration in ways suitable to
the ce]estia] governors of these eclogues: the sun and Leo are con-
sistently associated with the ambitious or pre-eminent and with the
perils and temptations besettfng them, so "Julye's" debate covers
these subjects and provides a catalogue of notable men; the most well-
known properties of the moon and Cancer (e.g., the moon's inconstancy
and its shihing by borrowed light and the ;ﬁn's reversal of direction
in Cancer) do not augur well for any ambitious impulse, so in "June"
neither speaker is ambitjous and Colin provides a bewildering series

of rationa]izatiéns to justify his loss of aspiration. The concluding

chapter suggests some possibilities for farther study.
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Introduction
Y : v’

In his epistle to Gabriel Harvey, E.K. Says of The Shepheardes

Calender that "these xij Aeg]ogués, which for that they be proportioned
to the state of the xij Monethes, he termeth the SHEPHEARDS CALENDAR,
applying an olde name to a new worke“.1 This "olde name" is The

Kalender of Sheepehards, a French almanac and household encyclopedia
EY

first translated in 1503.2 Parmenter and Cullen have shown that Spenser
utilizes the descriptions of the months, their labours, and their rep-
resentations of the stages of man's life from this pobular work (some

17 editions in Britain before 1656} as a general guide to the content
./1

"and disposition of his ec'logues.3 But both Parmenter and Cullen, while

demonstrating Spenser's interest in the "state of Iﬁe xij monethes",
overlook the real significance of his choice of title: for the Renais-

sance reader, the chief importance of The Kalender of Sheepehards was

that it includes a compendium of astrological lore. Harvey'himse1f

Tists it as an important work in the occultist's library: “These be
their great masterg and in_this manner'theirhwho1e library, with some
old parchment rolls, tables and insiruments...Erra Pater, their horn-

book; the Shepherd's Kalendar, their primer; the Compost of Ptolomeus,
- v

their Bible; Arcandam, their New Testament".% Harvey is echoed, 41
years after the publication of Spenser's eclogues, by John Melton who,

in his Astrologaster (1620), ranks the old Kalender of Sheepehards

equally with the Cabala, the Talmud, and books of chiromancy as works

for the superstitious.5 Thus, more than a century after its arrival in



Eng]ahd, the 0ri§ina1 Kalender remained both popular and notorious for .
its astrological content. Furthermore, althougﬁ its full title was
[}

Le Grand Kalendrier et Compost des Bergiers avec leur Astrdlogie, the

natural tendency towards abbreviation is evident even in the first

English edition of 1503 which bore the title Kalendayr of Shyppars.

’ Hence, for the next century and a half it was referred to s1mp1y as

the Kalender of Sheepehards or the Shepherd's Kalender.

Spenser was not ignorant of the gstrological associations of his
title, and indeed, he himself reminds us of them when he tells us that
his is "a Calender for every yeare" which will be permanent if he basl
"marked well the starres revolution" (envby, 1-4). In addition to
this there are three astrological/astronomical aL}usions iq.the ﬁoem
itself ("Julye", t7-26; “"November", 13-16; and "December", 55-60).
These passages identify‘times of the year and the corresponding stages
in human 1ife,_ahd except for the confuﬁing and notorious passage in

"November", are acchrate within their contexts. 5 The Ka]ender of

Sheepehards stressey the need for the shepherd to know h1s .astrology,
2 recurrent motif in Renaissance pastoral as we11,7 and in "December"
- Colin Clout (one of Spenser's ﬁersonae)tlaims to have “learned als
the signes of hegaven to ken,/How Phoebe fagles, where Venus sittes
and when" (83-4). Furthermore, each woodcut contains two symbois of
the appropriate zodiacal sign: a pictorial representatioh of the

creature or object that gives the sign its name, and the more esoteric

glyph of thé-é1gn

’

Yy
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There is, then, ample reason to expect_astro]ogica1(ﬂearning to

play as significant a role in The Shepheardes Calender as studies such

as Fowler's show it to do in The Faerie Queene, a poem that, unlike

the Calender, does not by virtue of its form openly invite such an
approach.‘ Surprisingly, a detailed study of astrological lore in
reTatibn to the Calender has not hitherto been undertaken,9 although
the remarks of several scholars imply the need for one. Heninger dis-
cusses the traditions from which épenser's calendar framework emerged
and points out that the calendar is an image of cosmic harmony that
provides an é]l-inclusive untty in w%éfh the indididuality of each

10

month 1s subsumed within the completed annual cycle; howevgr, tHE

scope of his study does not permit him to correlate the eclogues' in-
dividuality with the significations of their plagetary and zodiacal
rulers. Fowler indicatgé that the notion that the duodecad represepts
a coapleted cycle is essentially astronomical in origin, and that
"Epics were in twelve books because they imitated the entire zodiac

of life--a symbolism also exhibited, in a more ob;ious way, by

11

Spenser's Shepheardes Calender". Norma Ann Greco similarly argues

that'“ﬁpenéer's mature astrological symb91ism“ is "incipient in the
Calender's zodiac form and the planetary numerclogy of the en\;oy"12
(it has 12 1ines of 12 syllables each}, but, like Fowler, does not
offer a fully worked og} astrological reading of the poem. Finally,
Frances Yates clearly intimates the need for such a study:

The poem is in fact truly a calendar with a 1e$rned

background. It is surely significant that, at about
the same time that Spenser was writing his Shepherd's



Calendar, John Dee was exercising his mathematical,
astronomical, and astroelogical knowledge on the project
of the reform of the galendar. [t seems probable that
Spenser was in contactwith Dee or members of his circle
when composing his Shepherd's Calendar, absorbing the
fund of scientific knpwiedge which he was to use in

The Faerie Queene, d evolving its astral and numero-
Togical allegories.f..Spenser's philosophy-was based on
the Neoplatonic Chrfistian Cabala of Giorgi and Agrippa,
but...modified by-“passage through the influences of

the Tudor Reformation. Basically, it was a reflex of
the philosophy of John Dee who had expanded these in-
fluences in new scientific and politico-religious
directions. Dee was the true philosopher of the
Elizabethan age, and Spenser, as its epic poet, reflected
that philosophy.13

Asgrology and the medicine and magic based on it are crucial components
in the }hought of the Neoplatonic Christian Cabalists with whom Yates
associates Spenser and his Calender. I propose that, in addition to
what Parmenter and Cullen have discovered (see note 3), Spenser's
handling of_character, circumstance, and theme throughout the Calender
- corresponds to the traditional significations of the planetary and
zodiacal governors of the twelve eclogues, that the. poem is, as Yates
says, "truly a calendar with a learned background", and that Spenser's
mature astrologically based composition is incipient in more than the
calendar framework alone.

Before proceeding further, I will outline some of the bas{g;ﬂ
principles of the astrological traditions. relevant to this study.
For the sake of clarity and conceptual simplification, I will make a

rough and somewhat arbitrary distinction between two main lines of
thought: the "Ptolemaic" or "scientific" and the "Neoplatonic". I
use the term “Ptolemaic” as a loose but convenient term to designate

those astrologers who treat the subject largely as a natural science.
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I do not intend to imply that all I say in that section can be found
in Ptolemy himself. He does not, for example, deal with elections

and horary questions, both of which came to fruition in medieval Arabic
astrology. Representatives of what | call the "Necplatonic” tradition
do not totally reject the "Ptolemaic" ideas, but rather supplement

and recast them in the light of their own metaphysics. Of the effects
attributed to the planets, those relevant to the present study are
much the same in both traditions, but the explanations of how these
effects come about are different. It should alse be noted thaf some
rastrologers do not fit neatly into either of these rough divisions.
Firmicus, for instance, is usually "Pto]emiach in bias, but does
include things 1ike 4@ prayer to the planets at the end of Book I which
seem more appropr}ate in a "Neoplatonic" tradition. There are others,
Tike Arcandam or Godfridus, who are probably basically in the
"Ptolemaic" tradition, but who omit most of what makes that approach

seem respectable and hence appear to be merely superstitious.

Tﬁe “Pto]emﬁic" or "Scientific" Tradition
"Ptolemaic" astrology, as Thorndike indicates,14 was the most
ambitious pre-Newtonian attempt :; reduce the baffling diversity and
complexity of earthly affairs to an intelligible order based entirely
on nafura] law. The natural laws of astrology are based on a geo-
centric cosmology, humoural psycho\dby, and Aristotelian physics,

R11 bodies below the moon, including man's, are compounded of the

four elements: earth, air, fire, and water. The elements themselves



are names for combinations of the four basic quaIities:. hot, celd),
moist, and dry. Elemental earth is the name for the cold and dry
properties of matter; water, the cold and moist; air, the hot and
moist; and fire, the hot and dry. Man is sustained and given his in-
dividual character by the four humours, and these humours correspond
to the elements: melancholy corresponds to earth, choler to fire,
phlegm to water, and blood to air. In most men one humour predominateé
and produces a distinctive personality type: the sanguine man, domi-
nated by blood, tends to be courageous, hopeful, confident and amorous;
the choleric, rash and irascible; the phlegmatic, sluggish and .
apathetic; the melancholic, prone to pensive sadness, i1l-grounded
fears, solitude, and madness. As Thomaé explains, it "qas éenera]]y
acceptéd that the four elements constituting the sublunary region..!
were kept in their state of cease]es; permutation by the movement of
the heavenly bodies. The various planets transmitted different quan-
tities of the four physiological qualities....In the resulting inter-

\ :

action was comprised all physical change”.15

Since prevailing medical
theory taught that not only temperament bﬁt also all diseases of both
body and mind are caused by a superabundance or a dgficiency of heat,
cold, dryness, or moisture, and since fluctuation in these qualities
could be plausibly attributed to the actions and interactions of
heavenly bodies, it was not too much to believe that character and
health are determined by the stars.

The astrologers' universe is comprised of a series of spheres,
9

one within another, roughly concentric around the immobile earth. The
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number of spheres posited varied from writer to writer, but a minimum
of eight is required, one for the fixed stars and, wifhin that, one

for each of the seven planets: Saturn, Jupiter, Mars, the sun, Venus,
Mercury, and the moon (listed from most to least distant). The sphere
of the fixed stars revolves around the earth once a day from east to
west, as do the planets. Although in theory 511 thg fixed stars are
capable of effecting sublunary change, praEticing astrologers seldom

- make use of any of them and prefer instead to use the signs of the
zodiac. The zodiac is a circular band in the sphere of the fixed stars;
it 1s approximately 12° to lé° in width (6° - 8° on either side of the
ecliptic--an imaginary line designating the spparent annual path of

the sun); is inclined to the celestial equator at an angle of 233°;

and is divided into twelve signs, each occupying 30° of the circle

(see figs. 1, 2, and 3 at end of introduction). The signs of the
zodiac are not the constellations that bear the same names. The
ecliptic intersects the celestial equator at the vernal and autumnal
equinoctial points, and, following Pto'lemy,16 the astrologer identifies
the first point of Aries with the vernal equinox and starts his

zodiac there. But because of a complicated phenomenon called the
precegsion of the equinoxes {diScovered bj Hipparchus in the 2nd
century B.C. and well-known to Ptolemy}, the stellar backdrop of the
sun's crossing of the equator is not identical every year: the vernal
equinoctial point moves stowly backward (i.e. in the direction opposite
to the sun's annual path through tHe zodiacal signs--beginning with

Aries and ending with Pisces) through the constellations. In



Spenser's time, for example, the sun was in approximately five degrees
of the constellation Pisces at the vernal equinox, but to the astro-
loger this was still the first point of the sign Aries. Equinoctial
precession thus gives us an odd situation in .which a pure abstraction,
a symbol having no physical existence, is credited not on]y‘with
producing phygica] effects explained in physical terms, but also over-
rules the influences of the actual heavenly bodies present.

The remaining pointé‘to be made about the zodiac are much simpler,
and deal with a few matters of terminology. Each sign has its own
essential nature, which is a compound of many things. Each sign is
analogous to one of the four elements; hence there are three fire signg\
'(Aries, Leo, Sagittarius), three earth signs (Taurus, Virgo, Capricorn),
three air signs (Gemini, Libra, Aquarius}, and three water signs
(Cancer, Scorpio, Pisces). The signs thus linked to the elements also
correspond to the four bodily humours. The three signs assigned to
one element/humour are distinguished as follows: those lying on the
equinoctial or solstitial points (Aries, Cancer, Libra, Capricorn) -
are called movable (modern astrologers call them cardinal) and the
person born under them (usually called a "native” or "child" of the
sign) is said to be "of no resolution, easily mutable,...a wavering
uncenstant man“,17 and such signs on the ascendant signify that it
is good "to take in hand such...things that require sodain or hasty
accomp]l;hment“ because "whatsoever is bequn,...it commeth swiftly

18

and in short time to an end";” " the signs succeeding the movable are

called fixed (Taurus, Leo, Scorpio, Aquarius), produce men of firm



18

resolution; " and when ascending bring "stability and continuance

20

unto things"; the remaining four (Gemini, Virgo, Sagittarius, Pisces)

are called common or mean (mutable by modern astrologers), produce men
who are "neither very wilfull, or easily variable but between both",21
and when rising are propitious for socializing, and profitse;king,
_‘for those things done under them are subject to mutat:ion“.z-2 Joining
together a sign's affinities with its triplicity (element/humour) and
its quadruplicity (movable, etc.) individualizes the sign. Thus, for
example, Aries is a movable fire sign so its natives have considerable
energy in initiating enterprises but seldom persevere in them; Leo
is fixed fire so its natives stubbornly persist in what they have once
begun; and Sagittarius is common fire so its native§ have more strength
of purpose than do those of Aries and more flexibility than dp those
of Leo. The signs are further individualized by the drawing of
analogies from the mythology or supposed natural history associated
with whatever gives the sign its identity; hence, for example natives
of Leo are said to have the 1iop's feﬁbcity and pride, those of Virgo
to be just (because Virgo is identified with Astraea), and those of
Aqgarius to be good bartenders (because the sign is associated with
Ganymede, the cupbearer of Zeus). There are several other ways of
individualizing a sign, but the foregoing suffices to indicate the
kind of reasoning involved. For other terms associated with the
iodiac, see the glossary at the end of this introduction.

wherea; the motion of the fixed stars is, on the whole, regular

and uniform, the motions of the planets as seen from the earth are:
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highly erratic. Like the fixed stars and the imaginary zodiac super-
imposed on it, the planets rise in the east and set in the west once

.2 day; however, they constantly shift position in relation both to one
another and to the fixed stars. Aill pianets remain within about eight
degrees of the ecliptic, and hence do not leave the iodiacaT.band,

and like the Sun (the sun and moon are co&gidered to be planets in
astrology) move through the signs of thé_zodiac in the order Aries,
Taurus, Gemini,...Pisces. But to do this they must have their own
motion, not only independent from the daily motion but actually con-
trary to 1t: for the motion of the planets through the zodiac is from
west to east. This motion of a planet can be likened to an insect's '
crawling around a wheel--the insect crawls in one direction while the
wheel turns in the other'23 (see fig. 4, next page). The plahets crawl -
at different speeds and these speeds are dependent upon the distance

a planet is from the outer sphere (or épheres)24 from which it derives
its daily motion. Since Saturn is closest to the outer sphere and

hence can resist its east-west motion only with great difficulty, it
creeps through the zodiac once every thirty years or so. Jupiter,

less constrained by the outer sphere, takes only about twelve years;

Mars, two; the sun, one year; Venus,'one year; Mercury, one year; and

the moon, 27 days, 8 hours.25

Not only do the planets all move at \\
different speeds, but the astroTogers cannot even couné on any planet's

moving at a constant rate:- sometimes they accelerate, sometimes

deceleratg, sometimes stop, and sometimes seem to do in reverse for

a few days. So the astrologer has a formidable task before him in
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m Ay af D‘:IY Rotstion

.-‘- Pla..n(.t

Solid arrow = diurnal east-to-west rotation of the sphere of the fixed

stars {including the zodiac) and of the planetary spheres
{which are enclosed by that of the fixed stars).
Ootted arrow = a planet's own west-to-east motion through the zodiac.
Each planet progresses through the zodiac at its own

rate. See previous page of the text for these rates
in geocentric astronomy.

Diagram adapted from Wood, Chaucer and the Country of the Stars, pl. 3la.

r

Fig. 4: The Two Motions of the Planets
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keeping all these motions sorted out. Like the zodiacal signs, the

planets are individualized through correspondénces with the qualities,
eiements;/and humours, and through mythological associations.

wﬁi]e af1 these variqus motions are being performed in Fhe heavens,
the earth sits passively still and is continually bombarded by the
elemental inf}uences radiated bf the signs and planets. Twelve signs
and seven planets seem hardly sufficient to account for the observed
variety of terrestr1a1 affairs; however, it is-the motions and con-
stantly cﬁanging relations among them that count: not their number
alone. The influences radiafed by the signs and planets get mixed
together in various ways: the beams of a sign mingle with those of
the planets in it and as a result both types of influence are modified.
Similariy, the beams of one planet might collide head-on with those

of another, or, depending upon the angular distance between them

(called aspects), mingle in various subtle ways. Again the interaction

modifies the influences of all celestial bodies involved. Since all
planets and signs radiate inﬁ]uence continuously and since the
essential nature of these influences is continuously altered, wha
actually reaches earth is not an unadulteraéed dose of, for exampl
Saturnian rays, but a complex of "impure" beams coming from all
directfons. The job of the astrologer, after he has constfucted his
chart, which is like a snapshot of the astrologer's heavens at any
given moment, is to disentangle the threads and to ascertain their
significances with respect to whatever problem he has cast the chart

for.27 What the astrologer requires is a workable system of cal-
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culation and interpretation. 1 will not go into the detaf1s, because
they are rather complicated and not essential to the present study,
since Spenser does not provide the kind*of information requisite to
constructing even a partial chart for his characters. Figure é (at
end of introduction) is an example of the final product--the natal

28 The twelve tri-

chart of Elizabeth I as rectified by John Gadbury,
angular divisions are called houses. A natal chart is cast for a
specific time, which is a function of the longitude of the birth place.
Not wanting everyone born at the same time on the same longitude to
have an identical chart, astrologers invented houses, which vary with
latitude and thus individualize the chart. Houses are purely arbi-
trary divisions of the earth's surface that are then projected into the
heavens. For any given latitude and time of day the house divisions
remain fixed for ali time and the planets and signs move through them.
It is rather like a clock: the hcuses correspond to the numbers and
the planets and signs to the hands. Although there are several ways

of calculating the sizes of the houses, the areas of life over which
they preside remain constant. For example, the ninth house presides
over long journeys, so if one consuited an astro]oger.about the
“advisability of commencing such a trip at a specific time, he would
draw up a chart for the planned time of departure and compare it to
one's natal chart, paying particularly close attention to the planets
and signs jin the ninth house. If in the birth chart Saturn dominates
this house, 1069 journeys may be hazardous to the native, and should

Saturn or Mars dominate this house in the chart for the planned
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. departure time, the astrologer woyld advise the client to cancel the
trip or pick a more suitable time. In this sort of astrology, called
elections, the compatibility of the two charts is paramount.

These houses are not the only interpretive tool the astrologer
uses.. The handbook; list the essential natures of the planets .and
signs (i.e. the kind of influence they radiate in isolation). In
addition each planet is dssigned ru]erghip over two zodiacal signs
(except the sun and moon, which rule one each); each sign is divided
into fhree equal decans, each ruled by a planet; each sign is divided
into five unequal terms, each ruled by a planet; each house is ruled’
by both a sign and a planet; each planet has special positions in
which it is either particularly strong or particularly weak (dignities
and debilities); various planets rule the four elemental triplicities,
and so forth. There are, of course, elaborate, if not entirely con-
sistent, rules for manipulating all these variables. Elizabeth's
horoscope and Gadbury's remarks on it show some of the comp]exitie§
astrology involves and giﬁe a clear idea why poets seldom if ever give
their characters real horoscppes.

It now remains to be shown whai,in the "Ptolemaic” tradition,
‘astral beams do after they arrive on earth, to what extent they affect
man, and why a number of men, particularly clergymen, objected to
astrology. Because the signs and planets beam down elemental influences,
they exert great control over the activities and motions of everything
composed of them, including the human body. -Up to this point there

was little or no dissension throughout Renaissance Europe.29 The
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problem is that man, unigque among sublunary creatures, _has a soul as
well as a bédy, and it was the relation of the soul to the heavens
that was contéoversia]: if man's soul is governed by the stars there
will be little room for free will and if this is lost traditional
morality perishes with it. Hence it comes about that the chief
opponents of astro1dgy were men of the cloth and its chief defenders
were the scientists and physicians. It makes'no great theological or
ethical difference at all if evéry piece of sublunary matter is ruled
by the stars, so long as man's will remains untouched; hence theolo-
gians granted natural astrology (astral inf1ugnce on purely physical
things sugh as the weather) but vigorously assailed judicial astrology
(astrological divination). The fragmentation of astrology has three
major implications. First, it makes little sense to say that Calvin
or Pico, for instance, did not believe in astrology unless one specifiés
judicial astrology. Even then problems arise because there are several
branches of judicial astrology ranpging from chéracter analysis, to
general predictions such as of the fall of empires and the fates of
countries, to highly particularized predictions, questions, and
elections and various degrees of belief and unbelief,are possible
along the whole range. Second, the virtually universal acceptance of
natural astrﬁ]bgy meant that the anti-astrological arguments could
touch only the periphery of what to us is tﬁe real problem with
astrology. The only way to fgllx counter astrology is to prove either
that the stars have no influence whatever on human character or that,

even if they do, these influences are in principle impossible to
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uncover. The opponents of astrology never really confronted these
issues: if the s6u1 were totally independent of the body tﬁere would
be no prob]em, but since the theologians recognized that there is
indeed interaction betweén body .and soul, and-accepted natural astrology,
they could question only the degree of astral influence on character
and the amount of knowledge man can have of it, not its very exist-
ence.30 This brings us to the third implication: since natural
astrology was so widely accepted and since the sou]>and body interact
through the humours (physiological determinants of character) natural
astrology fades almost imperceptibly into some form of judicial
astrology. By accepting natural astrology, theaxhgolog{ans played

into the hands of the astrologers.

Nonetheless, the astrologer is still in somewhaf of a bind. Since

_—~—most of his income comes from various kinds of judicial astrology, he

wﬁnts to be sure that his system encompasses human behaviour. But as

a Christian adhe%ing to traditional Christian ethics he too wishes to
Teave the wj]] free from a purely physical d%terminism that would lower
man to.the level of the peasts. Moreover, by leaving the will free,

he can make his predictions contingent rather than necessary and so
have a ready-made excuse should they fail. The astrologer attains

this double goal of being able to deal with human behaviour while

still preserving free will Sy'the deft manoeuvre of softening any
language that suggests strict causation when discussing man, and then

multiplying the channels through which influence must pass on its way

to the soul so that it can appear weak by the time it gets there. The

J
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following account of the sublumary propagation of astral influence is

taken from a tract against judicial astrology, Four Great Lyers,

Striving who shall win the silver Whetstone, but it is a formulation

that appears in most pro- and anti-astrological pieces:
Constellations worke upon the Elementes by the foure
first qualities. Elementes worke upon, and alter the
compound bodies and humors. Compounde bodies by their
qualities change the senses. The senses beyng altered,
the understandyng is altered. The understanding lastly
altereth and inclineth the wil of man. Therefore
Constellations incline the will.3l :
Formulations like this are so common that one can tentatively conclude
that to some extent most Elizabethans believed in a form of judicial
*astrology. This conclusion must be stated in such a hedging manner
because the formulation itseif is quite ambiguous. The stellar in-
fluence has been so thoroubh]y-filtered that it is a matter of me[ely
personal choice whether one wishes to regard the resulting inclination
as virtually neglrgible, and thus mock astrologers, or whether one
" wants to regard it as powerful enough to require active resistance by
the will,

Two maxims appear frequently in the woryéfaf both astrologers and
\\Ebgiy opponents: (1) the stars do not compel, but incline, and.(2) the
' - : .

wise ma“rules the stars. The following passage from St. Thomas
Aquinas expresses both these ideas and, although written a few cen-
g‘ .
turies earlier, characterizes the attitudes of most Elizabethans to
the "Ptolemaic" astrological tradition:

The majority of men, in Fact, are éoverned“by their
passions, which are dependent upon bodily appetites;
in these the influence of the stars is clearly felt.

Few indeed are the wise who are.capable of resisting
o

- * ~
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their animal instincts. Astrologers, consequently,
are able to foretell the truth in the majority of
cases, especially when they undertake general
predictions. In particular predictions, they do not
attain certainty, for nothing prevents a man from
resisting the dictates of his lower faculties.
Wherefore the astrologers themseives are wont to say
that "the wise man rules the stars”, f%rasmuch,
namely, as he rules his own passions.3

The “Neoplatonic" Tradition
The chief difference between Qhat I Have called fﬁé "Ptolemaic”
and "Neoplatonic" astrological traditions concerns the relationship
said to.exist between celestial phenomena and terrestrial phenomena
(especially meﬁj. While the "Ptolemaic" tradition in astrology can,

if the practitiog§S!is so inclined, accommodate free will, the meta-

4

physical and cosmological stance of the "Neoplatonic" tradition pre-
cludes astral determinism (and thus reduces the conclusions of judicial
astrology to, at best, judgements of the merely possible or probable),
but can, in some of its deveIopmenfs, accommodate a measure of -
causation. Klibansky, Saxl, and Panofsky inform us that

When Neoplatonism made use of the same mythical
and scientific data as astrology, it did so not in order
to subordinate this world as a whole to the determinative
influence of the stars, but in order to find a meta-
physical unity which could give meaning to all physical
existence. While %this supreme unity gradually descends
and branches out into the multiplicity of earthly
things, phenomena are ranged in vertical series...which
by degrees reach down to the motionless minerals. The
principle governing these "chains 'of being" was now
symbolised by the heavenly bodies, which occupied a

v position midway bétween this world and “the place above —
YN the heavens”. Hence the Neoplatonic series were com-
. parable with the astrological categories, since both

s associated certain groups of earthly phenomena with

[y
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certain planets, as well as with certain signs of the
zodiac. But the Neoplatonic categories did not at
first imply any causal_relationship in the sense of
astral predestination. -

p Two features of the rich and cpmp1ex "Neoplatonic" astrological
tradition are especially relevant to the present‘;tudy. First, the
"Pfo]emaich traditiop posits two malefic, or generally evil, planets
(Saturn and Mars), but for the Neoplatonists no star could possess a
intrinsically evil influence. According to Iamblicus, for example,

all the visible gods in heaven [i.e. the stars] are in
a certain Sense incorporeal. The further question is
in doubt as to how .some of these can work good, others
evil. This notion is taken from the astrologers, but
misses completely the real state of affairs. For, in
truth, all the astral divinities are good and are the
cause of good, since they all equally gaze upon the
good and complete their courses according to the good
and the beautiful alone....The world of becoming, how- *
ever, since it is itself multiform and composed of
different parts, can because of its own inconsistency
and fragmentation, absorb these uniform and homogeneogus
forces only in a contradictory and fragmentary way.34

Centuries later, thinkers such as Agrippa, Giorgio, and Pierre de la
Primaudaye present the same argument. Agrippa's comments will suffice
to represent the Renaissance version of lamblicus' pesition:

Seeing every power and vertue is from above, from
God, from the Intelligences and Stars, who can neither
erre nor do evill, it is necessary, that all evill, and
whatsoever is ‘found disagreeing and dissonant in these
inferiour things, do proceed, not from the malice of
the Influence, but from the evill disposition of the
receiver....When therefore the perversity of the subject
receiveth the Influences of the perverse, or its
debility cannot endure the efficacy of the superiors,
then by the infiuence of the heavens thus received into
a matter full of discords, doth result something dis-
sonant, deformed and evill; yet the celestiall gowers
alwaies remain good...but then when it is received in

~a viler subject, it also is vilified....Therefore we
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being well disposed, the celestial influences cooperate
all things for good; but being evill disposed, and
having for our sins, that divine good, which was in us,
departed from us, all things work for evill: therefore
the cause of all our evills is sinne, which is the
disorder and distemper of our soul; from the which
then, thus evilly governing, or falling down or de-
clining from that which the celestial influences
require, all things rebel, and are distempered for

our destruction....[Agrippa then enumerates the evil
effects the various planets have on an ill-disposed
man, and concludes] by this means man himself by

reason of his unlikeness with the heavenly things
receiveth hurt, whence he ought to reap benefit.3

» The second main feature of the "Neoplatonic" astrological tradition
to which 1 wish to draw attention is a corollary of the first. If the
evil attributed in the "Ptolemaic" tradition to the essential natures
of the gtars really proceeds'from the influences' being perverted by
an imperfect or corrupted recipient, then the causal relationships
between man and the stars become a two-way street. Like astrologers
in the "bto]emaic" tradition, Renaissance Neoplatonists assume that
the stars are fundamentally responsible for the physical prbperties
of all things, including the human body, but that the human soul is ‘
essentially free and hence can only be inclined, not determined, by

them.36

But the Neoplatonists' greater emphasis on free will and the
stress on the disposition or condition of the recipient imply that

man can by consciously (or unconciously) altering his qualities as a
recipient control these 1nf1uences in a much more direct and effective
manner than anything envisaged by those in the "Ptolemaic" tradition.
Hence Ficino advises man to

Always remember that already by the inciinations and

desires of our mind and by the mere capacity of our
"spiritus" we can come easily and rapidly under the

N
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*influence of those stars which denote these in-
clinations, desires and capacities; hence by with-
drawal from earthly things, by leisure, solitude,
constancy, esoteric theology and philosophy, by
superstiticn, magic, agriculture and grief, we come
under the influence of Saturn.37

Agrippa elaborates on the subject:

The countenance, gesture, the motion, settling, and
figure of the boHy, being accidentall to us, conduce to
the receiving of Celestiall gifts, and expose us to the
superior bodies, and produce certain effects in us....
Whosoever therefore doth the more exactly imitate the
Celestiall bodies, either in nature, study, action,
motion, gesture, countenance, passions of the mind, and
opportunity of the season, is so much the more like
to the heavenly bodies, and can receive larger gifts
from them.38

and

It conduceth therefore very much for the receiving
the benefit of the Heavens, in any work, if we shall
by the Heaven make our selves sutable to it in our
thoughts, affections, imaginations, elections, de-
liberations, contemplations, and the like. For such
11ke passions do vehemently stir up our spirit to
their likeness, and suddenly expose us, and ours to
the superior significators of such like passions....For
our mind can through imaginations, or reason by .a kind
of imitation, be so conformed to any Star, as. dddenly
to be filled with the virtues of that Star, afiif %5
were a proper receptacle of the influence thereof.

The "Neéﬁ]atonic“ perspective, then, asserts with greater vehemence the
"Ptolemaic" astrologer's claims that the stars merely incline gndrthat'
the wise man rules the stars. For the "Neoplatonic" astrologer, the
natal chart indicates one's basic nature and the celestial influences

to which this nature makes one most prone;'he'does not regard it as a
basis for divination, nor as the ultimate summation of one's person-
ality. The knowledgeable and wise can become subject to or deliberately

solicit completely different influences by regulating their diet,
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activities, thoughts, moods,_and environment--anything, in short, that
alters their qualities as receptors of astral radiatiogg;x/The "Neo-
platonic” viewpoint signals a significant victory.for free will since
it implies that man can manipulate stellar influences to his own

advantage.

-~
i1

The Status of the Sun and Moon

One final segment of the background picture remains to be fiIléd—-
the special status accorded the sun and moon. Paradoxically, they are
central, crucial planets with what seem initially to be strangely
truncated powers. Given their overwhelming presence in the sky and
their obvious effects on earthly life, it is expected that they will be
central in astrology; what is nbt expected is that when Ptolemy, for
example, discusses the development of bodily form and temperament and
the qualities of the soul, he specifies that the actual rulers are the
other five planets while it is the business of the luminaries {sun and
moon ) to'assist, adding their own influences to those of the others.40
Similarly, the effects of eclipses, says Ptolemy, are deduced not
directly from the Tuminaries involved but "“from the nature of the
activity of the planets which rule the dominant places and from their
combination both with one another and with the places in which they

41

happen to be". A similar limitation in the power of the luminaries

appears in the claims of Firmicus and Indagine that neither can be
ruler of the chart, but both can.agsist the ru]er.42 The reason for

\

these apparent limitations on the effects of the luminaries (these
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distinctions are not consistently maintained by later astrologers, -
though) is that, as Firmicus says, "as rulers of the whole they dis-
dain individual ru]erships“.43 The general rule that Firmicus assigns
both luminaries, Ptolemy assigns largely to the sun: "For though the
sun's power prevails in the general ordering of quality, the other
heavenly bodies aid or oppose it in particular details, the moon more
obviously and contﬁnuousf ...and the stars at greater intervals and

44

more obscurely". Ptclemy, in effect, posité a reciprocal relation-

ship between the sun (and to some extent the moon, see note 44) and

the other planets: in terms of causation of large scale and generalized
events (e.g. climate), the sun is the chief §ource of things with the
moon as its chief aid or opponent and the other planets as lesser

agents or opponents presiding over specific details (e.g. daily weather);
in terms of the causation of small scale and specific évents (e.g. in-
dividual personality), the planets propef preside over the details,
whilg both luminaries exercise a generalized power for or against the
tendencies signified by the planets proper but do not supplant their

effects.45

When explaining why the positions of the planets are so important

in assessing the effects of eclipses, Ptolemy argues that the luminaries

L

“are the marshals and, as it were, leaders of the others; for they are
themselves responsible for the entirety of the'power, and are causes

of the rulership of the planets, and, moreover, the causes of the

a6

strengfh or weakness of the ruling planets”. Although Ptolemy clearly

intends this remark to apply only to ec]ipses,47 there follows a long
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tradition that sees the sun as the vital spirit of the universe and
king of the planets, regulating and delegating pbwer to the other
planets, and the moon, moving on the border between the corruptible
earth and the incorruptible heavens, as a stellar receiver-transmitter
that collects the influences of the other planets and communicates ;
them to the tErresirial sphere. A few quotations will suffice to
illustrate this tradition. I will begin with the sun. Firmicus
addresses the sun as foj]ows: "0 Sun, best and greatest, who holds the
middle place in the heavens, Mind and Moderator of the universe, leader
and Princeps of all who'kind1e forever the fires of the other stars".48
Macrobius notes that "if the sun, as men of old believed, 'guides and
directs the rest of the heavenly 13ghts' and alone presides over the
planets in their courses, and i% the movements Sf the planets them-
selves have power...to determine or.,.foretell the sequence of human
destinies, then we have to admit that the sun, as directing the powers
that direct our affairs, is the author of all that goes on around us". 3
John Maplet, after likening the sun to a "Kinge in the midst of his
Throne, Trayne, and Guarde" (becausg there are three planets above it
and three below it), says it is "the most universall cause, and the
very beginning and fountayne of light and influence, and also of vitall
heat, of whom all the other starres do receave their light, and al
things lyving their 11fe“.50 Cartari, citing Macrobius, claims that
"the sunne continually standeth amidst the planets, commanding them to

i

hasten or enslacke their revolutions, in manner as in efficient vigor

and strength they receive from him their vertues and operations“,s1
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and later that all the celestial orbs "have their moticns according as

they receive their severall powers from the sun, ‘which commiﬂdeth

absolutely both above him, here with us, and in the lower center“.52

And, finally, Agrippa claims that the sun "sits as King in the middle
of the other Planets, excelling all in'1ight, greatness, fairness,
enlightening all, distributing vertue to them to dispose inferior
bodies, and regulating and diéposing of their motions....The Sun
therefore as it possesseth the middle Region of the world, and as the
heart is in Animals to the whole body, So the Sun is over the heaven,

and the world, ruling over the whole Universe, and those things which

are in it".>3 ¥

Next in power after the sun is the moon, the actions of which are
complementary to those of the sun. Because the moon is on the inter-

face between the purely celestial and the purely mundane realms, and

hence partakes of both,54 it. is the ideal planet to serve as a link

between the two. While the sun is the source of planetary and stellar
powers, the moon is in charge of transmitting them to earth. Agrippa

explains this role most fully:
L4

the Moon, the nighest to the Earth, the receptacle of
all the heavenly Influences, by the swiftness of her
course is joyned to the Sun, and the other Planets
and Stars every month, and being made as it were the
wife of all the Stars, is the most fruitful of the
Stars, and receiving the beams and influences of all
the other planets and Stars as a conception, bringing
them forth to the inferior world as being next to
it self; for all the Stars have influence on it being
the last receiver, which afterwards communicateth the
influences of all the superiors to these inferiors,
and pours them forth on the Earth....Therefore her
motion is to be observed before the others...[for)
withou§ the Moone intermediating, we cannot at any
time attract the power of the superiors.>
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While the sun's virtue animates and regulates all the other
heavens, the moon's sphere of influence is limited to the realm of

terrestrial matter, over which 1t bears more sway than any other planet.

-

Of particular importance for medical astrology is the fact that the
moon is assigned a general rule over the human body. Firmicus explains:

The whole essence of the human body is related to the
power of that divinity. For after 1ife-giving breath
has entered the completed human being and the spirit
of the Divine Mind [analogically related to the sun]
has poured itself into the body, the Moon by her course
maintains the shape of the already formed body. There-
fore we must carefully observe the movements of the
Moon in order to explain the whole essence of the
human body....We must know how the Moon undertakes the
care of the human body and what has been allotted to
the power of the Moon, For we feel in our bodies the
increases of the waxing Moon and the losses of her
waning....Since she is located in the lower regions of
the heavens, because of her nearness she has been
allotted power over the Earth and all the bodies
animated by the breath of the Divine Mind. She main-
tains her course with infinite variety and runs with
speed through all the signs, joining herself to all
the planets. From different elements she builds up
the human body, once conggived, and dissolves it

again into its elements,

Thus, whether or not a particular astrologer allows the Tuminaries
5

to be rulers of the chart or of one's character, there is ample evidence

that they were widely seen as ultimately responsible fo} the abilities
of the planets proper and the signs to exercise an influence on ter-
restrial matter. However, I must say a little more about the re-
lationship between the luminaries and the signs, as it has a direct
bearing on the methodology of this study. The majority of the hand-

books I hayF examined have been manuals of solar astrology, i.e.,

ones in which the sun, as chief luminary, determines the power of the
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signs. Hence when one says, even today, that he was born in Aries or
Taurus, etc., he usually means he was born when the sun occupied that
sign. It is this notion that underlies such crude efforts as newspaper
horoscopes and the astro]ogfca] computers sometimes found in fair-
grounds. It also underlies the descriptions of the powers of the signs

in such works as The Kalender of Sheepehards and any system that cor-

relates the zodiacal sFﬁns with the months of the year, as in, for

example, the woodcuts to The Shepheardes Calender. In this system,

1t is assumed that although the signs emit influence continuously, the
presence of the sun in a sign gives the sign extra force and energy in
transmitting its.peculiar influence, for, as Agrippa says, when the
sun “comes unto the place of any Star, it stirs up the power thereof

which it hath in the Aire".57 There are also systems of Tunar astrology

in which the sidereal revolution of the moon is paramount.58

In these
systems, the effects of a sign are defined in terms of the moon's
presence, rather than that of the sun, in the sign. Here it appears
that the natural and continuous radiations of the signs remain somewhat
muted in their effects until the moon enters the sign, collects the
influences, and communicates them to earth more powerfully than when

the moon is elsewhere. Despite the use of a different Tuminary and,
consequently, the different time periods involved (the moon remains
~in a sign c. 2% days, the sun, c. 30 days), the solar and lumar systems
seem to be analogous, thén, to the extent that the sign}s full expres-

sion of its essential nature is dependent on the activating force of

the relevant luminary; hence, the influences that lunaria attribute to
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the signs are essentially the same as thgée found in the more familiar
handbooks of solar astrology, and my occasional use of a writer's
comments on the effects of the moon in a sign is not contradictory.59
There is yet another way in which signs are said to exercise
their essential natures more strongly than usual, a way not directly
dependent on either luminary. As noted above, astrologers divide the
celestial sphere into twelve houses in accordance with both the time
of day and the latitude for which a chart is cast. The cusps {starting
point) of four of these houses are of special importance and are called
.angles: the ascendant (cusp of first house, the horoscopic point
prOper),60 the Immum Coeli (IMC, lower midheaven, cusp of fourth
house), the descendant (cusp of seventh house), and the Medium Coelj
(MC, upper Midheaven, cusp of tenth house). Of these four angles, the
ascendant (degree of the ecliptic rising above the eastern horizon at
the moment for which the chart is cast) is most ef%icacious, so the
natural power of a sign or planet in this position is increased..
Although the Tuminaries do not play a direct role when one considers
the four angles, tﬁeir significance clearly dehiveﬁ from an analogy
with the sun's diurnal motion: the ascendant is-analogous to sunrise;
the Medium Coeli, to noon; the descendant, to sunset; and the Immum )
Coeli, to midnight. Several astrologers (e.g. Firmicus, Indagfne, and

Mani]iussl) lay great stress on the planets or signs on the ascendant,

while several others (e.g. The Kalender of Sheepehards, Dariot and

3

Ferrierﬁz) either place more stress on the position of the sun in a

sign ‘or do not specify which they mean when they discuss the natives
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of the signs in general terms.63 Because the ascendant is just a
position of augmented power for a sign of planet, not something that
alters its essential nature, the effects attributed to siéns and planets
in this position are the same as those attributed to them when they are
treated in isolation. Consequently, I have freely utilized all such
accounts of -planetary and zodiacal influence. It must be noted that
when a zodiacal sign is on the ascendant, the signs on the other angles
fall into place automatically; for example, Aquarius on the ascendant
means that écorpio is on the Medium Coeli; Leo, on the descendant; and
Taurus, on fhe Immum Coeli. Thus, when explaining the effects of an
ascending sign, both Firmicus and Indagine take into account the im-
plications of all four angles, and I have freely utilized these

64 ’

comments.
4

A Note on Methodology

I have selected most of my interpretations of planetary and
zodiacal influences from genethlidlogical (natal) astrology because
human personality, behaviour, and‘destiny are among the Calender's
primary concerns, and this is a branch of astrology that prov{des
Spenser with a universally known symbolic framework that does not re-
quire actual natal charts to be used meaninéfui]y. For Spenser's
poetic purposes, natal charts for the characters would do mofe/ﬁ;rm
than good. In the first place, a real birth chart (see fig. 5) is
~ too complicated for effective poetic expression; hence literary birth

‘charts (e.g. those of Belphoebe and Phantastes in The Faerie Queene)
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are fragmentary and thus tend toward allegory. In the second place,

a birth chart is highly particu]arizea and so stresses the individual
rather than the general case: not only does it particularize the
person, but it also specifies the time down to the exact hour and
minute., It was believed in the Renaissance that a given configuration
of the hea;ens cannot be duplicated for about another 36,000 years .
{the period of the Great Year). In a calendar for every yeaf the
‘narrow focus of a natal chart would be self-contradictory. Thus, any
relationship Spenser wishes to establish betweén personality and the
stars will be largely symbolic.

It is easy to see that birth charts would prove awkward in the X
Calender; it is not so easy, at first, to see that they are also un-
necessary. However, the discussion, ababe, of the Neoplatonic exten-
sions of astrological theory show this to be the case. One enters the
world as a tabula rasa, but instantaneocusly receives an imprint from
the precise configuration of signs and planets obtaining at birth.

Two important aspects of this character stamp.musf be stressed again:
(1) it involves all the planets and all the signs, and the essential
natures of their radiations are already altered in strength, and per-
haps in kind (by virtue of aspects), before the rays reach eérth; and
(2) this initial imp}int inclines, withouﬁ compelling, one in a certain
direction. Thus, since.one's birth chart does not force one into a
certain pattern of behaviour nor ultimately determines how one will
respond to later and different celestial influences, one's post-natal

receptivity to particular planets ‘and signs depends upon a numbe{ of
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factors: time of year, diet, location, activities, moods; and the
exercise of free w%]l. Hence, for example, since Thomalin in "March"
tries to behave in a Martia]°maqner, he exposes himself té the influence
of Marsiapd in that context canJBe considered a tempora}y native of
. p
Mars, waEZVEr his natal chart may be and wherever the planet he

imitates may be.positiq‘ned.65

Similarly, since 5pies is rendered

more powerful thapmhségl durihg March, by virtue of the sun's presence
in it, it will have some discernible effect on a man whatever his
Datal gign.. If, in addition,'he should, for some other reason
altogether, be occupied with activities, thoughts, or feelings approp-
riate to Aries, he will make himself still more susceptible to_this |
sign's influence. Hence, the Neoplatonic elaboration of po{nt (é),
above, provides a theoketical justificétion for one's being undeterred
by the lack of natal charts when examining the correspondences between
Spenser's eclogues and their planetary and zodiacal\governors.

-

Point (1), above, provides a Fuffhgr justification. Genethlia-
‘1ogica1 a;tro]bgy itself. invites allegorization in iso]afﬁon from
actual birth tharqs: because astral 1nf1uences ab origine, if nbf
by the time they reach éarth, embody the essential natures of their
celestial sources, fhéy arfe €asily transformed into ar;hetypa] per-
sonality trajts, activities, and de;tinjgs. Many of these a]]ego}ii
zations are still with us in terms such as "jovial" and "mercurial", .

and in virtually all handbooks of genethlialogy, ancient and modern,

- the celestial influences are treated symbolically. For example, The

Kalender of Sheepehards treats both the signs and planets in the

w

—hy
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abstract with no consideration of the aspects, houses, or any other
details required for individualized 1nterpfetat16n of natal ch&r%s.
More sophisticated texts treat signs and planets in iso]ation (the
one way they®cannot exist in a chart) to clarify their essential
natures and then proceed to the more “realistic" matters. ‘In short, *
to label someone a "child of Saturn”, for instance, is aiready to
'ébeak at a generalized, more or jess symbolic, level since the com-
plexity of a real chart 1mpli25_39at all children of Saturn are in
subtle ways different from Bne another. 1 am proposing that in order
to free his Calender from the particularity that would be implied by
even a partial horoscope Spenser correlates his characters, themes,"
and situations to "the particular propertiés [and]...proper forme; of

the starres themse]ves"66

governing his eclogues.
In essence, then, the approach of the present study is more like

that of Fowler in the astro1dgica1 sections of Spenser and the Numbers

of Time than it is like those of C. Wood and J. D. North67 on Chaucer's
use of astrology and astronomy. Thiﬁ-éﬁﬂﬂ! tests in ‘detail the hypo-
thesis that Spenser, though wiihout devising birth charts for h{s
characters, fashioned his eclogues in accordance with the motifs,
character types,'%nd dest%nies that astrologers traditiona]]y attri-
bute to the nafivés of the sign and planet governing each eclogue's o
month. Since if only a Few eclogues clearly correSpbnd to their

celestial rulers one would neégzto’assume.the correlation to be coin--

cidental or designed for some special and 1imit&d purpose, the hypo-

thesis is valid only if every eclogue contains significant material
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appropriate to the traditional sigﬂificatioqs of its celestial rulers.
Since each planet except the luminaries rules two signs, [ have sought

to avoid excessive repetition and cumbersome cross-referencing by
organiiing the study around the planets rather than around the signs:
Chapter I deals with Saturn ("Januarye” and "December"); Chapter I

with Jupiter ("Februarie" and "Novembé?"); ChaptEF:III with Mars

{"March" and "October"); Chapter IV with Venus ("Aprill" and “"September”});
Chapter V with Mercury (“"Maye" and "August"); and Chapter VI with the
luminaries ("June" and “Julye"). With the exceptions of Chapters I

and VI, this arrangement requires examining the eclogues frrather

J/ﬁ‘bﬁﬂ)pairs not usually found in studies of the Calender.  _This study

‘V“\-—.—\rﬂ

porates such material in the appropriate eclogues.

. —

shows that this pairing does in fact make more sense than would at
first appear. |
\.

In each chapter I examine, using a number of sources, from crude
handbooks through ito-sophisticated "Neoplatonic" treatises (see
addendum on sources), the traditional significations of the planets
and‘s;;;s and discuss to what extent and in what ways Spenser incor-

all "traditional®

thosé significations that appear with greatest ffequency in my sources,

or that appear in sources bearing the greatest authority in the

68)

Renaissance {e.g. Ptolemy, Firmicus, and Abraha# Ibn Ezra . I have

omitted astrological interpretations appear#g in only one of my
sources, uhless such a comment is so singularly apt for the Calender
that Spenser Ynay have actually consulted that source. As astro]ogeﬁé—//%

attribute a diversity of effects (not always internally consistent) to
4 ¢
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4 the plan and signs, it is to bg\éxgected that some are quite ir-
\M/ijj:%hgggﬂzuf the Calender (e.g. that nai%veg\gi Sagittarius will become
| good horsemensg). [ have found 1ess of this 1r?g]evancy than I
-~ expected (more w1th the signs than with the p]ane*@ ) and have generally
0m1tted such mater1a1 ﬂ/lhout comment. I havg f0unq no significant
C R
contrad1ct1ons between the Ca]ender and traditional astrological Jore.
T jFupposed influences of the heavens are inextricably en ined
with c1ass1ca1 mythology; for example, just as Venus and Mars had an
adulterous relationship, so a conjunction of thesg_two planets inclines
the native to adultery (see Chapter Izl).70 Hence, I have Followea

Fowler's lead in drawing material from mythographers as well as from-

. astrologers. 4
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Notes : ’.

-

. 1Edmund Spenser, Spenser's-Minor Poéms, ed. £. de Selincourt
(Oxford: Oxford University Press, 1910), p. 8. All references to
The-Shepheardes Caleader are to’this edition.

2ThroughOut this study I will be using The Kalender of
Sheepehards (c. 1585), a facsimile reproduction edited and with an
introduction by S. K. Heninger, Jr. (Delmar, New York: Scholar's
Facsimiles and Reprints, 1979). The original Short Title Catalogue
dates this edition at c. 1560 while the revised Short Title Catalogue
adjusts the date to c. 1585. However, as Heninger notes (p. vJ, this
edition or one much like it would have been in Spenser's hands at the
time he wrote his Shepheardes Calender. The material [ use from
The Kalender of Sheepehards can be found in editions both prior to
and subsequent to.Spenser's Calender. I have adopted the speliing of
the title used on Heninger's titTe page: the spine of the book reads
The Kalender of Sheepehards (1503) and the running title of the fac-
simile reads The Sheepheardes Kalender. The edition entitled The
Kalendar and Compost of Shepherds, eq¢. G.C. Heseltine {London: Peter
Davis, 19307 omits the section on the signs of the zodiac.

3Mary Parmenter, "Spenser('s] Twelve Aeglogues Proportional
to the Twelve Monethes", English Literary History, 3 (19367, 190-217;
and Patrick CulTen, Spenser, Marvell, and Renaissance Pastoral -
(Cambridge, Mass.: Harvard University Press, 1970), pp. 120-48.

4Quoted by Keith Thomas, Religion and the Decline of Magic
(Harmondsworth, Middlesex: Periguin Books Ltd., 19737, p. 351.
Erra Pater was a prognostication giving a ta forecasting the
weather according to the day of the week on which. New Year fell and
a list of unlucky days. Thomas (p. 350) .points out that this "crude
brochure" was issued dt least a dozen times between 1536 and 1640.
The Compost of Ptolomaeus was a pirated version of the astrologjcal
sections of The KaTender of Sheepehards. For Arcandam see my
addendum on sources.

>John Melton, Astrologaster, or the Figure-Caster {London,
1620}, ed. by H.C. Dick {Augustan Reprint Society, Special Publication
#174, 1975), p. 6.

35



6See appendix II for a discussion of the passage in "November".

7The Kalender of Sheepehards, p. 139. For astrological/astro-
nomical studies as a shepherdly duty in pastoral poetry, see Helen
Cooper, Pastoral: Medieval into Renaissance (Ipswich: Rowman and
Littlefield, I977), pp. 78-9, 91, 110, 119, 136, 160, 169, 173, 181,
182, 186-7, and 205. '

'BA. Fowler, Spenser and the Numbers of Time (London: Routledge
and Kegan Paul, 19647,

QHugh de Lacy, "Astrology in the Poetry of Edmund Spenser",
Journal of English and Germanic Philology, 33 (1934), 520-43,
Timits his study to Spenser’s use of astrological lore for "figures
of speech, descriptions, and allusions of one sort or another" (520),
i.e. to explicitly astrological passages. ! A\

N

1OS.K. Heninger, Jr., "The Implications of Form for The
Shepheardes Calender", Studies in the Renai®sance, 10(1962),7309-21.

11

Fowler, 5.'51.

12N A. Greco, Magic and Vision in the Poetry of Edmgnd Spenser# a—

with Particular Reference to "The Shepheardes Calender™, PR.D. Dis-
sertation, University of Pittsburgh, I978.

136 vates, The Occult Philosophy in the Elizabethaw
Routledge and Kegan Paul, 1979}, p .\104.

14L. Thorndike, "The True Place of Astro]ogy in the History
of Science", ISIS, 46 (1955) 273-8,

15

)
K. Thomas, Decline of Magic, p. 337.

16Pto1emy, Tetrabiblos, ed. and trans. F.E. Robbins (London:
\Nilliam Heinemann Ltd., and Cambridge, Mass.: Harvard University
Press, 1971), pp. 109-11.

17N.‘Li1}y, Christian Astrology Modestly Treated of in Three
Books (London, 1647), p. 89.

18C1aude Dariot, A Brief and Most Easy Introduction to the
Astrologfcal Judgement of the Starres {London, 1598), R,v - Rqr. K;‘
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i1y, p. 89.

20Dar‘iot, Rov.

3

2l iy, p. 89.

[ ~

22, . N
Dariot, R4r. | U

23See €. Wood, Chaucer and the Country of the Stars (Princeton:
Princeton University Press, 1970}, p. 301.

24PtoIemy posited only eight spheres, but medieval astronomers
usually added a ninth--the Primum Mobile--to account for the daily
motion of the stars and planets. .

25The figures given here are those for a geocentric cosmology.

Of course each astronomer or astrologer gives slightly different figures,
. S0 the figures given cannot be exact. Cf. The Kalender of Sheepehards,
pp. 161-9; Thomas Hood, The Use of Both the Globes, Celestiall and
Terrestriall, London, 1597, Bgr-v {rpt. as no. 389 of the.English
Experience series [Amsterdam: Theatrum Orbis Terrarum, Ltd., and New
“York: Da Capo Press, 1971]; Thomas Hill, The Schoole of Skil, London,
1599, pp. 25-7 (rpt. as no. 607 of the English Experience series
[Amsterdam: Theatrum Orbis Terrarum, Ltd., and New York: Da Capo
Press, 1973]); and John Blagrave, The Mathematicall Jewell, London,
1585, p. 9 {rpt. as no. 294 of the English Experience series [Amsterdam:
Theatrum Orbis Terrarum, Ltd., and New York: Da Capo Press, 1971]).
The figures given by Copernicus in his heliocentric cosmology differ
from those in geocentric cosmologies only for Venus (9 months in
Copernicus) and Mercury (80 days in Copernicus): see N. Copernicus,

On the Revolutions of the Heaven?g Spheres, trans. by A. M. Duncan O
{New York: Barnes and NQEle BookS, ), pp. 49-50. )

, 26A]though a number of the astrologers I have used (especially
Manilius, Vettius Valens, and Ibn Ezra} comment on the personalities
produced by the zodiacal signs, most of them have relatively littie to
say on this subject and concentrate instead on the effects/of the
planets. Albumasar (like most astrologers not paying much attention
td equinoctial procession) provides the probable explanati
relative neglect: "The fixed stars govern what is stable in
world, or what suffers gradual change. The celestial sphere of the
fixed stars encircles the earth with a perpetual motion; the stars
never alter their pace, and maintain invariably their relative dis-
tances from the earth. The seven planets, on the contrary, move more
rapidly and with diverse motions, each ruﬁning its own variable

/ L.
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course....As the motions of these wandering stars are never inter-
rupted, -0 the generations and alterations of earthly things never
have an end. Only by observing the great diversity of planetary
motions can one comprehend the unnumbered varieties of change in this
world", Quoted by W. C. Curry, Chaucer and the Mediaeval Sciences,
2nd ed. (New York: Barnes and Noble, Inc., 1960), pp. 247-8.

\ 5,

27The procedures for erecting a chart are the same whether
the chart is for predicting the weather, interpreting the character
and destiny of the native, choosing the time for a coronation,
catching a thief, finding lost property, curing an illness, choosing
a wife, betting on a horse, etc. What will vary in accordance with
the chart's purposes are the segments given most attention and the
additional 1nterpretigf tools used,

s
28Rectificat10n is the process of adjusting the natal chart
when the native's exact time or pIacest birth is unknown, so that
the chart will come out "correct". It frequently involves selecting
notable events in the native's life thud~far (illnesses or accidents,
for instance) and trying to generate, with{p the parameters set by
the known birth data, a chart that will account for these events.
Needless to say, the practice is one of the more suspect facets of
the astrologer’'s art.

29The problem of the nature and extent of-astrological belief

is too vast and multifaceted to be explored in detail here. Con-
sequently, my remarks on it will be general and rather over-simplified.
For more complete studies of this subject and the problems it entails
see K. Thomas, pp. 335-458; W. Shumaker, The Occult Sciences in the
Renaissance (Durham, N.C.: Duke University Press, 1941); B. Capp,
AstroTogy and the Popular Press {(London: Faber and Faber, 1979);
M. Graubard, "AstroTogy's Demise and its Bearing on the Decline and
Death of Beliefs", OSIRIS, 13 (1958), 210-61; Carroll Camden, Jr.,
"Astrology in Shakespeare's Day", ISIS, 19 (1933), 26-73; Carroll
Camden, Jr., "Elizabethan Almanacs and Prognostications", The Library,
New Series, 12 (1931), 83-108 and 194-207; Carroll Camden, Jr., ‘
"Elizabethan Astrological Medicine", Annals of Medical History,
New Series, 2 (1930?, 217-226; M, Sondheim, "Shakespeare and the
Astrology of his Time", Journal of the Warburg and Courtauld In-
stitutes, 2 (1939), 243-%39; J. H. Smith, "John Foxe on Astrology",
English Literary Renaissance, 1 (1971), 210-25; P. H. Kocher,
science and Religion in ETizabethan England (San Marino: The
Huntington Uibrary, 1953}, pp. Z201-245 S, V. Larkey, "Astrology and
Politics in the First Years of Elizabeth's Reign®, Bulletin of the
Institute of the History of Medicine, 3 (1935}, 171-86; M. E. Bowden,
The Scientific RevoTution in AstroTogy: The English Reformers, -
1558-1686, Ph.D. dissertation, Yale University., 1974; and H. Rusche,

. "MerTini Anglici: Astrology and Propaganda from 1644 to 1651",
English Historical Review, 80 (1965), 322-33. For medieval attitudes
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see C. Wood, pp. 3-50; and T. 0. Wedel, The Mediaeval Attitude Toward
Astrology {New Haven: Yale University Press, 1920, reprinted by
Krciép g

ooks, 1968}.

30The opponents of judicial astrology usually raised only
practical problems that were solvable in theory: why do identical
twins, who must have virtually the same natal chart, often differ in
character and destiny? Does everyone who perishes in a shipwreck
or a battle have the same natal chart? Does it not make more sense
to use the time of conception, which is difficult to ascertain,
rather than the birth time as the basis for a chart? Since the world
has existed for only about 6,000 years, astrologers cannot have col-
lected enough data (since a given configuration of stars appears only
once every 36,000 years or s&). Many predictions fail to come true;
astrology is not approved of by the Bible, famous philosophers, or
church fathers; if the son of a king and that of a pauper are born
in the same room at the same time, they will, despite the identical
charts, have totally different destinies, and so forth. Most of
these arguments date back to Cicero and Sextus Empiricus and had been
raised and refuted several times before the sixteenth century. .

@
31w. P., Four Great Lyers, Striving who shal win the silver

Whetstone {London, 1585(7)), E6r. .

3Quoted by Curry, Chaucer and the Mediaeval Sciences, p. 288.

33R. Klibansky, E. Panofsky, and F. Sax1, Saturn and Melancholy
(New York: Basic Books, Inc., 1964), p. 151. For a more complete
account of Renaissance Neoplatonic theories of astrology and magic
than I can give here, see Greco, pp. 1-121; Yates, The Occult Philo-
sophy in the Elizabethan Age, pp. 9-108; Yates, Giordano Bruno and
the Hermetic Tradition (New York: Random House, Inc., 1964}, passim;
and Shumaker, pp. 108-59. -

34Quoted by Klibansky et al., p. 152.

35Henry Cornelius Agrippa, Three Books of Qccult Philosophy,

trans. J. F. (London, 1651), pp. 469-71. See also Giorgio, L'Harmonie
du Monde, Divis€e en Trois Cantiques, trans. Guy le fevre de Ta Boderie
(Paris, 15797, pp. 84-9Z; and Pierre de la Primaudaye, The !hird

Volume of the French Academie, trans. R, Dolman (London, R

pp. 132-37. KATthough cTaiming that the influence of stars must be
intrinsically good, some Neoplatonists .frequently slip into language
more appropriate to the Ptolemaic tradition, as. when Agrippa refers

to the "Influences of the perverse" (p. 469) and la Primaudaye to

“the naughtines of the stars" (III, 132}. Such phrases are presumably
merely a convenient and brief way of referring to the influences of
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the stars having been rendered malevelent due to the improper dis-
position of man or some other earthly recipient. [ occasionally use
a similar shorthand, especially in Chapter I in which I frequently
contrast a good and a bad Saturn. For example, in a Ptolemaic
context, the phrase “good Saturn" simply means thosé good influences
this planet can have either of itself or by virtue of its position
in the sky; in a Neoplatonic context the same phrase means Saturnian
influences as manifested in a recipient so disposed as to preserve
their essential goodness.

365ee, for example, Agrippa, pp. 26-31; la Primaudaye, III,

85-93, 132; Giorgio, pp. 84-94; and, for Ficino, Klibansky et al.,
pp. 263-7,

37quoted by Klibansky et al., p. 261.

Bpgrippa, pp. 105-8.

39Agrippa, p. 148,

405&& Ptolemy, pp. 313 and 361.

41Ptolemy p. 177. Ptolemy uses the term "luminaries" to

distinguish the sun and moon from the five planets proper. Most
later astrologers are not so scrupulous and simply treat the sun and
moon as planets like the others.

42Juh’us Firmicus Maternus, Ancient Astrology: Theory and

Practice, a transiation of Matheseos Libry VIIT Dy J. R. Bram (Park
Ridge, N.J.: Noyes Press, 1975}, p. 138; and J. Indagine, Briefe
Introductions...in the Arte of Ch1romancy, Physiognomy, Natural
Astrology, trans F. Withers {London, 15587, P7

43

Firmicus, p. 138.-

44Pto]emy, p. 9. 1 say Ptolemy "largely" assigns this general
rule to the sun alone because on p. 7 he almost expressed Firmicus'
later view of the general rule of both; after outlining the genera1lzed
rule of the sun {over climate, etc.), he enlarges on the moon's effects
on tides and on the waxing and waning of all plants and animals.
For Ptolemy, the moon seems to be in a rather amb1guous position
between the general rule of the sun and the domination over particular
details characteristic of the planets propgr In the passage quoted
from p. 9, "stars" denotes primarily planetsi—. s

("
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45Neither Ptolemy nor Firmicus is able to keep the influence
of the luminaries consistently generalized, for when, in the sections
cited above, they discuss how the luminaries assist the other planets,
the influences they assign the luminaries are every bit as specific
as those assigned to other planets. So while the extent of their
rule may be general, their actual effects are specific. When he
discusses the effects of the luminaries on the ascendant, Firmicus
treats them as he does the other planets (cf. pp. 88-9, 113).

: &

*Sptotemy, pp. 177-9.

7An arionymous commentator explains that the luminaries exert
this power because "they are the ones which submit to eclipse and
thereby determine the places of eclipses and the rulers of these
places" (Ptolemy, p. 178, n. 1}.

e imicus, p. 30.

b

49Macrobius, The Saturnalia, trans. and introduced by P.V. Davies
(New York and London:™ Columbia University Press, 1969), p. 114. See
also, Macrobius, Commentary on the Dream of Scipio, trans. W.H. Stahl
(New York: Columbia University Press, 19577, pp. 168-9.

50Maplet, The Diall of Destiny (1581), in J. Winny, ed. The
Frame of Order (London: George ATlen and Unwin, Ltd., 1957), p. I87.
The copy reproduced by University Microfilms is faulty at this point
(23r-v}--see Chapter III, n. 11, below.

51Vincenzo Cartari, The Fountaine of Ancient Fiction, trans.
R. Linch (London: 1599), E3r—v.

52Cartari, Ear. ]

53Agr1ppa, pp. 283-4. I return to the subject of the sun's
special status in Chapter VI.

54For example, 1ike the other planets, the moon is indestructible
and has a calculatable orbit, but its phases {one of the things that
give rise to the traditional epithet of inconstant) indicate a muta-
bility analogous to that on earth, but yet more reqular.

> Agrippa, pp. 284-5. See also Giorgio, pp. 131, 149, 208,
320, and 702; and la Primaudaye, III, 190,
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i micus; pp. 118-19. See also Agrippa, p. 61; Maplet, in

Winny, pp. 181-4; W. Ramesey, Astrologia Restaurata (London, 1653)7

)5
p. 63; and A. Fowler, pp. 140-43 [{discussing The Faerie Queene, III
vi.).

pgrippa, p. 284,

58 '

See L. Braswell, "Popular Lumar Astrology in the Late
Middle Ages", University of Ottawa Quarterly, 48 (1978), 187-94.

590f course, the presence of a luminary in a sign is more
complicated than my stress on the luminaries' activating power suggests.
_As Braswell points out, "fFor each of -its months or each of its mansions
[each of the 28 days of the lunar month is a mansion] the properties
of the moon are augmented or negated by properties of the signs and
mansions through which it passes" (189). The same can be said of .the
sun's progress through the signs. Since the luminaries possess their
own individualized qualities in addition to their general powers of
stimulating (sun) and transmitting (moon} those of the planets and
signs, it is to be expected that when a luminary (like a planet) is
present in a sign, the influences of both would be altered by the
other before the rays reach earth. Nonetheless, the similarities
between the effects attributed to signs in the Tunaria that Braswell
quotes and those in the manuals of solar astrology I have consulted,
suggest that when such mut odification occurs it is heavily
weighted in favour of menting the power of the sign. It should
also be noted that evén in systems of solar astrology, the moon is
extremely important An iatromathematics (astrological medicine),
elections, and horary questions. The moon's motions and positions &
are crucial in thesé areas because they all deal with specific actions
or situations spanning a relatively short time period (usually much
less than a month), Bnd the moon both moves and changes more rapidly »
than any other planet and,. as noted above, because of its propinquity
to earth, exercises a particulariy powerful influence over sublunary
matter.

60Popu]ar usage has extended the meaning of the term "horoscope"
to cover the entire chart.

61Mani1ius, Astronomica, trans. G.P. Goold (Cambridge, Mass.:
Harvard University Press, and London: William Heinemann, Ltd., 1977),
pp. 263-9.

»
62Auger Ferrier, A Learned Astf‘onomical Discourse of the
Judgement of Nativities, trans. T. Kelway (London, 1593).

s
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63Hhen astrologers wish to make-detailed prognostications

based on a natal chart, though, they take into account the positions
e of the luminaries, what is on all four angles, and several other things

as indicated above. The ascendant can be very useful when the
astrologer is making predictions, etc. that require fine discrimi-
nations, for a sign will be on the ascendant for only two hours a
day. Firmicus (pp. 282-300) has gone so far as to devise signifi-
cations for each degree of the ecliptic (a degree of the ecliptic
wililbe on the ascendant for four minutes a day). Methods such as
these avoid the problem of the too-generalized and too broadly

applicable meanings involved when one considers only the luminaries
within a sign.

64For the sake of brevity, I have usually not indicated when

g/hFirmicus and Indagine move from discussing the sign on the ascendant
to discussing those simultaneously found on the other angles. Since
all four angles afféct the native at once, the effects of the IMC,
the MC, and the descendant can be properly considered constitutive
of the chgracter and destiny of the native of the ascending sign.

650f course these two factors would, in astrological theory,
be important in judging how successful he will be in imitating Mars.
Spenser, however,.provitdes\no information on these matters, and the
most one could conclude frot Thomalin's ill-success as a Martial
- figure (see éhfpter IT1) is that either he has a totally unsuitable

natal chart or| that Mars is unfavourably positioned, or both.
N :

_ 66Chfisfopher Heydon Defense of Judicial Astrology (Cambridge,
\ 1603), p. 292. : f\‘\\

67J. D. North, "Kalenderes Enlumyned Ben They: Some Astro-
nomical Themes in Chaucer", Review of English Studies, New Series,

. 20 (1969), 129-54, 257-83, and 418-47. 6:71\\156
68Abraham Ibn Ezra, The éeginning of Wisdom, ed. and trans. .
* R. Levy and F. Cantera {Baltimore: John Hopkins Press, 1939). ~
~ 69 ' -

Manilius, p. 241.

"Osee Wood, pp. 62-9, and Klibansky et al., pp. 140-51, for
a discussion of the interaction between astrology and mythology.
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Addendum I: Definitions

.

The ?0110wing terms appear occasionally throughout this study
and require definition. This list includes only tfose terms nd{
./
discussed sufficiently in the introduction proper.

Aspect:

"Angular relationship between two planets or important poinis on the
zodiac; one of a set of specific angles. In a birth chart, aspects
are the building blocks of character, and the interpretation of a
chart depends to a great extent on the study of aspects. It is worth
noting that the archaic meaning of aspect was 'glance', 'gaze', or
‘appearance'. Its use in astrology is part of an anthropomorphic
legacy in which planets are 'lords' and 'rulers' and have 'domiciles'
and 'mansions'. Thus the planets' aspects were how they 'tooked at®
each other--that is, in a friendly.or unfriendly manner".l Planets
separated by 180° of the eciiptic are said to be in opposition;

those by 90°, in quartile or square; those by 120°, in trine; and
those by 60°, in sextile. Opposition and square are unfriendly or
malefic aspects; Trine and sextile are friendly or benefic. In
prattice, though not formally, Ptolemy alsowcecognized conjunction
(planets on the same degree of the ecliptic). Later astrologers
freely accept conjunction ang assign it benefic or malefic effects
depending upon the planets involved and upon the point on the
ecliptic at which the conjunction occurs. Modern astrologers use
several other aspects as well, many of them attributed to Kepler,

Decans:

“A term.applied to a subdivision of Sign into 10° arcs, referred.to

as the first, second and third decanates or decans. The interpretation
of Decans is.based upon a system of rulerships, of which two are in
common use.S\Dne method ascribed Mars to the first Decan of Aries

and thence carried a fixed series throughout the 36 Decans, ending

. again with Mars ruling the third Decan of Pisces. The series is

Mars, Sun, Venus, Mercury, Moon, Saturn, Jupiter....The other method
employs the Ruler of the Sign as specifically the Ruler of the First
Decan, with the Second and Third Decans dssociated with the Rulers

of the other two Signs of the same triplicity. Thus the first or

Aries Decan of Aries is ruled by Mars; the second oF Leo_Decan, by

the Sun; and the Third or Sagittarian Decan by Jupiter".2 The decans,

f YR | X
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Tike most of the other elaborate ways of categorizing segments of the
chart, are designed to permit greater variety and subtlety of inter-
pretation. Thus, for example, a planet in a sign in which it is weak
may ferd its power increased if it is in one of its own decans.

Dignities and Debilities:

“Conditions of placement wherein a planet's influence is strengthened,
are termed Dignities; if weakened they are termed Debilities. These
are of two varieties: Essential and Accidental".3 Essential dignities
and debilities result from the planet's sign-placement: accidental,
from its house-placement. Only the essential dignities and debilities
are relevant to the present study. There are three major essential

dignities: (1) when a planet is in a sign it rules; (2) when a planet
is in its ation (a sign, or specific degree of this sign, in
which the pTangt’s Strength is augmented); and (3) when a planet is

in a sign baldnging to the triplicity ruled by the planet. Many

astrologers also grant essential dignities to planets in their own
faces (q.v.) or terms (q.v.). Astrologers used a point system to
designate the reTative values of the dignities and to compute the
degree of dignity possessed by a planet: Sign = 5; Exaltation = 4;
Triplicity = 3; Term = 2; and Face = 1. 'There are two major essential
debilities: detriment {a sign opposite (180° from) to a sign ruled
by the planet; worth 5 debility points) and fall (the sign, or
specific degree of that sign, opposite to that of the planet's exal- .
tation; worth 4 debility points). It is to the dignities and debili-
ties (essential and accidental) that astrologers allude when they say
that a planet is favourably or unfavourably, well or i11, placed,
digmified, or positioned. Strittly speaking, the dignities and
ebilityes ‘refer onTy to the strength of planetary influence, not
to its-quality; that is, the influence of a well-placed or essentially-
dignified planet is simply stronger, but not necessarily better or
more desirable. However, this strict distinction between guantitative
and qualitative judgements is usually appawent only when astrologers
discuss specific dignitiesQor debilities. When a term like well-
placed is used in a more genaral sense, it usually designates those
factors (dignities, aspects, etc.) that increase the planet's
desirable or beneficial influences. o - N

L] .

“Faces: -

According- to Ptolemy, the "planets are said to be in their ‘proper
face' when an individual planet keeps to the sun or moon the same
aspect which its house has to their houses; as, for example, when
Venus is in sextile to the Tuminaries, provided that she is occiden-
tal to the sun and oriental to the moon, in accordance with the
original arrangement of their houses".? The scholiast on Ptolemy
adds to the original conditions that the planet must be in its own
house and in the necessary aspect with both luminaries.® However,
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J.D. North implies that by Chaucer's gime the term face was synonymous
with decan (q.v.}® as it is in Lilly.” Some modern astrologers,
following Alan Leo, define a face as half a decan.8 Most modern
pracsa:ioners have responded to the confusion of meaning attending
this "@#rm by dropping it from their vocabularies.

Houses:

“In a horoscope, twelve pie-shaped sections, usually unequal in size,
into which the circle representing the celestial sphere is divided,
and whose boundaries intersect the ecliptic at points called cusps.
In most systems of house division, the houses are regarded as fixed
with respect to the horizon and are numbered from I to XII, starting
at the eastern horizon or ascendant and proceeding downward and
counter-clockwise, in the direction of-the earth's rotation, the
planets passing through them in clockwise direction every 24 hours.
Thus the houses are divisions of a daily cycle resulting from the
Earth's rotation on its axis, whereas the signs are divisions of a
yearly cycle resulting from the Earth's revolution around the Sun

(or the Sun's apparent revolution around the Earth along the
ecliptic)".4 There are numerous ways of computing the house divisions
(and they all produce different results), but the houses themselves
have consistent significations. In genethliology, each house rep-
resents a department of the native's life and rules all activities
and experiences associated with that department: I (Vita), per-
sonality, physical appearance, and childhood; Il {Lucrum], material
possessions; III (Fratres), family, relatives, communication, short

» journeys, education; IV [Genitor), parents, childhood home; V (MNati),
children, sexual activities, creative self-expression; VI (Valetudo),
health and employment; VII (Uxor), marriage, friends, business
partners, and relationships with other people in general; VIII (Mors),
death, moments of crisis, taxes; IX (Pietas), higher education, Tong
Journeys, religious and intellectual searching for meaning;

X (Regnum), honours, fame, success, ambition, attainments; XI (Bene-
facta), ideals, political parties, social organizations, societies;
and X]I (Carcer), restrictions, igrrow, evil, hidden enemies, long
illness, imprisonment, solitude.

Ruler (or Lord) of the Chart: .
According to Firmicus, the ruler of the chart "controls the sum of
the whole chart and from him the individual planets take their power
of forecasting”.l! Astrologers differ widely in how they determine
the ruler of the chart: some say it is whichever planet in the
first house (g.v.) is closest to the Ascendant, but if no planets
are in the first house then the ruler of the ascending sign is
ruler of the chart; others claim it is the planet that shows itself
strongest after the dignities and debilities (q.v.) have been com-
puted; others argue that it is the planet in whose terms (q.v.) the
sun is found (for a day-time chart) or in whose terms the moon is
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found (for a night-time chart); still others maintain that it~isnthe
ruler of the sign the moon enters upon leaving the one that it was
found in at the time for which the chart was cast. The last is the
méthod Firmicus prefers, but he adds that since neither the sun nor
the moon can be ruler of the chart, if the moon should happen to be
in Gemini in the chart then one must bypass Cancer and Lec and make
the ruler of Virgo, Mercury, ruler of the chart.12 Someone said to
be a native of Saturn, for example, will have Saturn either as ruler
of the chart_or on the ascendant (or both). -

Ruler of Time (Chronocrator):

Each planet rules a certain pep+odjbf time ip the native's life. In
a diurnal chart, the sun rules the first period and then passes the
rulership To the other planets in turn, following the order Saturn,
Jupiter, Mars, Venus, Mercury, moon. In a nocturnal chart, the moon
begins the series. Each planet is ruler of time for 129 months, but
delegates periods of this time to the other planets. Although the
order of these smaller periods varies in accordance with the planet
ruling the larger period, the duration of the smaller periods is .
always as follows: Saturn, 30 months; Jupiter, 12 months; Mars,
15 months; the sun, 19 months; Venus, 8 months; Mercury, 20 months;
anrd the moon:_?S months .13

§ L —

Terms: L~ . N

’/‘—“

Each sign is subdivided into five unequal sections called terms.
Each term in the sign is ruled by a different planet (but the Tumi-
naries are excluded from rulership of terms). A planet occupying

a term ruled by another planet alters its own-nature jg.order to
resemble that of the planet whose term it i in.14

Thema Mundi : | ]

[
The Thema Mundi is the natal cHart of the universe. Firmicus,
attributing the chart ultimately to Hermes Tresmegistus, describes
it as follows: 15° of Cancer on the Ascendant with the moon, the
sun in 15° of Leo, Mercury in 15° of Virgo, Venus in 15° of Libra,
Mars in 15° of Scorpio, Jupiter in 15° of Sagittarius,.and Saturn
in 15° of Capriigrn.l5 Firmicus denies that the Thema Mundi is
Titerally true;1® instead, he regards it as an alTegorical represen-
tation of the history of the human race, a history divided into ages
each ruled by a different planet. Man began in a Saturnian state
of "uncivilized ferocity", developed a "more cultivated mode of life"
under the aegis of Jupiter, learned arts and skills under Mars,
cultivated learned speech and individual sciences under Venus, an%
invented institutions, customs, and wicked crimes under Mercury.1
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of Astrology, ed. H. Weaver (New York: McGraw-Hi1T Book Company,
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See also, A. Leo, The Complete Dictionary of -Astrology, ed. V.E. Robson
(New York: Astro1oger s Library, 1578, Rpt. of 1929 ed1t1on), pp. 6-7;
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Brau et al., 137-48, See also de Vore, pp. 203-24; and Leo, pp. 138-43.

10See also Shumaker, p. 5.

_llFirmicus, p. 138.

ki micus, p. 138.

‘ 13See Firmicus, pp. 226-32. Firmicus is not entirely con-
sistent: on p. 226 he claims that the longer period is 10 years,

“
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11 months (131 months), while on p. 227 he says it is only 10 years.
However, he 1is consistent about the smaller periods, the sum of which
is 129 months.

-

1L'For a full discussion of the assignment of terms, see Ptolemy,
pp. 91-107.

15Firmicus, pp. 71-2,

Yrimicus, p. 72.

17Firmicus, p. 74.
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Addendum II: Notes on Sources

Since many of my sourcg® of information about the sigﬁifications
of the zodiacal signs and the planetary deities may be unfamiliar to
students of Phe Calender, [ append thg following notes on the more
important and/or obscure of Ehem. For the sake of qonvenience and

ease of reference, 1 have .incorporated reference material in the
entries themselves rather than in notes.
: ¢

Agrippa von Nettesheim (1486-1535)--Henry Cornelius Agrippa strove to
reconcile various magical doctrines and to unite Nqulatonism
with Cabala. This, in brief, is the aim of his De (0€culta
Philosophia, a draft of which he completed by 1510 but publi-
cation of the whole was delayed until 1533. The English version
used in this study (Three Books of Occult Philosophy, trans.
J.F.) appeared in London in 1651, 1In his recantation, On the
Uncertainty and Vanity of the Sciences (1530), he argues that
nothing but religious faith is certain or reliable. Both works
provoked considerable controversy. For further information, see
C. Naurert, Agrippa and the Crisis. of Renaissance Thought
(Urbana: University of I[1T1inois Press, 1365); L. Thorndike,
A History of Magic and Experimental Science (New York: Columbia
University Press, 1341}, V, T127-38; K. Seligman, Magic, Super-
naturalism, and Religion (London: the Penguin Press, 1971),
pp. 211-15§ Shumaker, pp. 134-57; Yates, Giordano Bruno and the
Hermetic Tradition, pp. 130-43; and Yates, The Occult PhiTosophy
in the Elizabethan Age, pp. 37-47.

Albertus Magnus (1193-1280)--Dominican philosopher, theologian, and
-teacher. Albertus wrote a series of encyclopedic treatises
dealing with most questions in the natural sciences as well as
with theology and philosophy. The work used in the present
study, The Book of Secrets of Albertus Magnus, ed. M.R. Best
and F.H. Brightman {London: Oxford University Press, 1973},
was attributed to Albertus by the Renaissance, but is most
probably a compilation from several sources. For further infor-
mation, see the introduction to the edition of Best and Bright-
man (xi-x1viii); Seligman, pp. 140-45; G. Sarton, Introduction :
to the History of Science (Baltimore: The Williams and Wilkins . .
Company, 19317, TI, pt. Z, 934-44; and The Uniyersal Jewish En-
cyclopedia (New York: Universal Jewish Encyclapedia Co., Inc.,

1948}, T, 160.
50
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Al1-BTrinT (973-c.1048)--Moslem philosopher, traveler, mathematician,

astronomer, geographer, historian, and encyclopedist. He was
one of the greatest scientists of medieval Islam, having done
important work on Hindu numerals, geometric problems that cannot
be solved with a ruler and compass alone (Albirunic problems),
stereographic projection, determination of latitude and longitude,
specific grav1ty, and botany. The work used here is The Book of
Instruction in the Elements of the Art of Astrology, trans. R.R.
Wright {London: ~Luzac and Co., 193%4). For further infermation,
see G. Sarton (1927}, I, 707—9; The Universal Jewish Encyclo-
pedia, I, 160-1; and H.M. Said, ed. AT-Biruni: Commemorative
VoTume (Karachi: Hamdard National Foundation, 1979].

Arcandam (pseud.)--The Most Excellent Booke to Fynde the Fatal Desteny

of Every Man, trans. W. Warde {London, 1[630). A handbook of
divination wh1ch went into seven English editions between 1562
and 1637. Although the English version is William Warde's
transilation from the French, the earliest known edition (Paris,
1542) is in Latin. The 1626 English edition gives as a variant
of the author's name ‘Alchandrin. The divinatory techniques used
(e.g., gematria, nativities in terms of lumar mansions) are
ancient, and similar books by authors with similar names (e.g.,
Alchandrus) are found in the tenth century. See Thorndike, I,
712-16; V, 291, and VI, 148; and K. Thomas, pp. 283-4.

Bartho]omaeus Anglicus (f1. 1230-1240)--a Franciscan who wrote an

enormously popular encyclopedia entitled De Proprietatibus Rerum.
Although in many ways it was out of date when composed, it was
frequently re-issued and translated during the subsequent three
centuries. See G. Sarton, II, pt. 2, 586-8. The present study
uses On the Properties of Things: John Trevisa's Translation of
Bartholomaeus Anglicus™ De Proprietatibus Rerum, a Cr1t1ca1 Text,
ed. M.C. Seymour {Oxford: Clarendon Press, 1975)

~Cattan, Christopher--The Geomancie of Maister Christopher Cattan,

Gentleman (London, I591). I have been able to find Jittle in-
formation about Cattan. He himself says he was a soldier and
servant to "my Lord Thais" for whom he composed this work (Clv).
The anonymous translator (into French) says Cattan was a
gentleman "and man of armes in Campion countrey of the Lorde
js departed” (Asr). This translator also complains that.
sinfe Cattan was an Italian who spoke little French his attempts
tofwrite French read more like Italian {Azr-v). Thorndike (VI,
2) points out that the French edition originally appeared in
Paris in 1558 and was reprinted in 1567, 1572, and 1577.

Caxtari, Vincenzo (c.1520-c.1570)--The Fountaine of Ancient Fiction,

trans. Richard Linche (London, T598], reprinted in The English
xperience series (no. 577}, (Amsterdam and New York: Da Capo

!
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Press Inc., and Theatrum Orbis Terrarum Ltd., 1973). This work

is a truncated version of Cartari's De Imagini...degli Dej
(Venice, 1556 and 1571). Cartari is @ mythographer whose dominant
aim is to provide an iconographical description of the gods.
-For further information on Cartari, see J. Seznec, The Survival

of the Pagan Gods, trans. B.F. Sessions (Princeton, N.J.

Princeton University Press, 1972), pp. 232-3, 313-14.

Comes (or Conti), Natalis (c.1520-1582)--the most famous and influential
of the Renaissance mythographers. Author of Mythologiae sive
explicationis fabularum 1ibri decem (Venice, T551), which was
transiated into French by Jean Baudouin (Paris, 1627}, reprinted
as no. 26 of The Renaissance and the Gods series (New York and
London: Garland PubTishing, Inc., 1976). For further information
on Comes, see Seznec, pp. 231-2, 248-50.

Dariot, Claude (1533-1594)--French calvinist physician and astrologer.
In 1557 he published his Ad astrorum judicia facilis introductio.
A French version, ['Introduction au jugément Wes astres, appeared
in 1558. The present study uses the English version, A Briefe
and most easie Introduction to the Astrologicall Iudgement of the
Starres, trans. F. W. (London, I598). For further information
about Dariot, see Dictionnaire de Biographie Francaise {Paris:
Librairie Letouzey et Ane, 1975), pp. 192-3.

Dorotheus Sidonius (f1.c.75 A.D.)--a writer of astrological verse
much quoted by the Arabian astrologers. I use his Carmen
Astrologicum, ed. and trans. D. Pingree (Teubner VéFlagsgesell-
schaft, 1I976). In his work we find out what may be the earliest
form of some refinements in genethliology: the system of lots
(points as distant from some specified points-in the chart as
two planets are from each other), the prorogator (a point on the
ecliptic that determines the native's length of life), and a
system of transits (a system used -in continuous horoscopy in

@Qjch a new chart is cast at the beginning of every year, month,
week, day, or hour and compared with the natal chart{. ~-\\'

Ferrier, Augier (1513-1588)--French physician and astrologer. In 1549°
he dedicated his Jugements astronomiques sur les nativit&s to
/ Catherine de MediCi who immediately made him her chief physician.
Kﬂe returned to his native Toulouse c. 1564 and was named Professor
of . the faculty of medicine there in"1581. When Jean Bodin called
him "1'un des plus ridicules astrologues de son temps", Ferrier
wrote an apologia in which he claims to have practised astrology
only as a recreation. See Dictionnairede Biographie Francaise,
p. 1120. The present study uses A Léarned Astronomical Discourse
of the Judgement of Nativities, trans. 7. Kelway (London, 1593).

-

x
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Finé, Oronce (1494-1555)--French mathematician, astronomer, astrologer,
and inventor of astronomical instruments. See Dictionnaire de
Biographie Frangaise, pp. 1370-1, and Thorndike, V, 290-3. Among
nis voluminous writings is a handbook containing rules for the
use of almanacs and a brief introduction to astrology (Latin
edition, 1533, French editions 1543 and 1556). I have used
Humphrey Baker's translation, The Rules and righte ample
Documentes, touching the use and practise of the common Almanackes,
which are named Ephemerides {London, c.1558).

Firmicus Maternus, Julius (f1.c.330-340 A.D.)--Sicilian astrologer and
Neoplatonist, Between 334 and 337 he composed his Matheseps
libri VIII, the most comprehensive astrological textbook pf~—— -
antiquity. After his conversion to Christianity he wrote a
violent attack on paganism (De errore profanarum religionum,

c. 346). See Sarton, T, 354, and Thordike, I, 525-38. 1 have
used Ancient Astrology, Theory and Practice:” The Mathesis of
. Firmicuys Maternus, trans. J.R. Bram {(Park Ridge, N.J.: Noyes
* Press, 19757, )

Fraunce, Alraham (f1. 1587-1633)--poet, familiar with the Sidney circle,
sought to naturalise classical metres in English, dedicated nearly
all his works to Sidney's sister-Mary, the countess of Pembroke—
His major works include The Arcadian Rhetorike (1588), and The
Lawiers Logike (1588). T Rave used The Third Part of the Countesse
of Pembrokes Yvychurch, entituled Amintas Dale, wherein are the
most conceited tales of the Pagan Gods in English Hexameters,
together with the ancient descriptions and philosophical ex-
plications {I59Z]. For further information about Fraunce see
The Dictionary of National Biography, ed. L. Stephen and S. Lee
(London: ~Oxford University Press, 1[949-50), VII, 607-9.

Fulgentius, Fabjus Planciades (c.467-532 A.D.)--mythographer, etymo-
logist, allegorizer. All his works were widely read in the
Middle Ages. After years of monastic life, Fulgentius became
the bishop of Ruspe in 507, and was such an effective champion
of catholicism that the Vandal King Thrasamund twice banished
him to Sardinia. See The Oxford Classical Dictionary, ed.
N.G.L. Hammond and H.H. Scullard (Oxford: Clarendon Press, 1970),
P. 449. I have used Fulgentius the Mythographer, trans.-.L.G.
Whitbread (Columbus: ~Ohio State University Press, 1971).

Giorgio (or Giorgi, or Zorzi), Francesco (1466-1540)--Venetian,
Franciscan friar, Christian cabalist strongly influenced by the
Florentine Neoplatonists. His major works are De harmonia mundi
(1525) and Problemata (1536). For more information, see
Thorndike, VI, 450-3; and Yates, The Occult Philosophy in the
Elizabethan Age, pp. 29-36. I have used L Harmonie du Monde
Divisée en trois cantiques, trans. Guy le, fevre de Ta Boderie
{Paris, 15797,
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Godfridus--Here begynneth the boke of knowledge of thynges unknowen
-apperteynynge to astronomye (London, 1616). As Keith Thomas
points out, this work "included a system of long-range weather
forecasting, based on the day of the week on which Christmas
fell, and a prediction of the fate of persons born on different
days of the week or phases of the moon. There were at least
twelve editions of this work in the second half of the seventeenth
century" (p. 351).

Ibn Ezra, Abraham ben Meir (c.1092-1167)--Hispano-Jewish philosopher,
astrologer, Hebrew grammarian, poet, scholar, and translator
from Arabic into Hebrew. He was, says Sarton, one of the greatest
medieval biblical commentators and much admired by Spinoza on
that account. He wrote books on the calendar, the astrolabe,
mathematics, and eight influential treatises on astrology. See
Sarton, II, pt. 1, 187-9; and The Universal Jewish Encyclopedia,
V, 523-5. I have used The Beginning of Wisdom, ed. Raphael Levy
and F. Cantera (Baltimore: JohnsHopkins Press, 1939).

Indagine, Joannes ab (f1.c.1520-30)--a priest at Steéinheim near Frank-

furt. His Introductiones apotelesmaticae (1522) combines astrology,

- physiognomy, and chiromancy in a single volume. It is, in effect,
a collection of treatises bound as a single volume. He attempts
to distinguish between what he calls natural and artificial
astrology: the practitioner of natural astrology observes in
detail the movements of only the sun and moon. However, he
follows Firmicus in not permitting the luminaries-to-be lords of
the chart; hence the other planets play a role in c¢hart-inter-
pretation, but not in chart-calculation. His work was enormously
popular: there were three Latin printings in 1522 and subsequent
editions in 1531, 1534, 1541, 1543, 1547-, 1556, 1582, 1603, 1630,
1663, 1664, and 1672. Moreover, there were translations into
German, English, and French, and these were frequently reprinted.
For more detail, see Jhorndike, V, 65-6, 175-6. 1 have used
Briefe Introductions...untc the Art of Chiromancy..., trans.
F. Withers (London, 1558). '

The Kalender of Sheepehards--a compendium of popular astrology and
simpTe reTigion. Tt consists of five sections: (1) the calendar
proper, with indications of saints' days and explanations of how
to calculate the golden number (used for determining the date of
Easter), the dominical letter (denotes the Sundays in any par-
ticular year) and the tabular letter (used in tables that set the
date of moveable feasts); (2) a discussion of vices and the pains
of hell; (3) a discussion of virtues; (4) a discussion of the
governance of health; and (5) a discussion of dstrology and
physiognomy. The first printed edition is Paris, 1493; the first
English version appeared in Paris, 1503. As Heninger points out,
The Kalender of Sheepehards was “notably successful in England:
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at least nineteen distinct editions are still extant" (p. vi),
spanning the period 1506-1656. For more detail, see the intro-
duction by S.K. Heninger, Jr. to his edition of a facsimile
reprint, The Kalender of Sheepehards (c.1585) (Delmar, New York:
Scholars' Facsimiles and Reprints, 1979). This is the edition
I have used throughout.” The date of this copy is uncertain:
the 5.T.C. originally dated it c. 1560, but the revised S.T.C.
alters this to ¢. 1585, without explanation. Both the spine of
the book and the Library of Congress publication data on the
reverse of the title page incorrectly identify it as the 1503
edition.

La Primaudaye, Pierre de (1546-1619)--French Protestant writer, author
of L'Académie Francoise (c.1577-1608), published first in several
parts and finally collected as a whole. This enclyclopedic work
purports to be an account of the conversations of four young men
in Anjou who founded a private academy and debated before their
fathers. It is not known whether such an academy existed or
whether it is merely a fictional setting devised by la Primaudaye
for presenting his ideas. The work was very popular in England.
For further information, see F. Yates, The French Academies of
the Sixteenth Century (The Warburg Institufe, University of London,
1947; NendeTn/Liechtenstein: Kraus Reprint, 1973), pp. 123-7,
130-1, 134, 214 and 295; and H. Burson, Le Rationalisme dans la
Littérature Frangcaise de Ta Renaissance (1533-1601) {Paris:
Librairie PhiTosophique J. Urin, 1957), pp. 493-4. 1 have used
mainiy The Third Volume of the French Academie, trans. R. Dolman
(London, 160I). The original French version of this volume
appeared c.1594-6. The material I use from la Primaudaye is
largely a paraphrase ofvideas from Giorgio, often with only

. slight alt ratigns in phrasing.

Li1ly, William (%602-1681)--first turned his attention to astrology
in 1632. He published numerous almanacs and astrological pam-
phlets and was yery active in making political predictions during
the civil war. For a detailed gccount of his colourful career,
.see The Dictionary of National Biography, XI, 1137-41, I have
used LiTTy"s Christian Astrology modestly treated in three Books
{(London, 16477 » i

Macrobius, Ambrosius. Theodosius (f1.c.410 A.D.)--Roman grammarian and
philosopher. /I have used his Commentary on the Dream of Scipio,
trans. W.H. Sﬁah]'(New York: CoTumbia University Press, 19527,
a Neoplatonic exposition of Cicero's Spmnium, and his The
Saturnalia, trans. and introduced by P.V. Davies (New York and
London: Columbia University Press, 1969), a miscellany of dis-

. cussions rich in philological, historical, antiquarian, and
scientific lore that are a framework for a commentary on Virgil.
See The Oxford ClassicaAl Dictionary, p. 635.

N .
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Manilius, Marcus (f1.c.10-30 A.D.)--author of the Astronomica, a didactic
poem on astrology written during the reigns of Augustus and
Tiberius, Nothing else is known of the man himself. Manilius
does not discuss the movements or influences of the planets, and -
much of what he says is eccentric in the history of astrology.

I have used the translation of G.P. Goold (Cambridge, Mass.:
Harvard University Press, and London: William Heinemann Ltd.,
1977). For more detailed information about the poem as a whole,

see Goold's lengthy introduction; The Oxford Classical Dictionary,
pr 644; and Sarton, I, 237-8. Y
| .
Maplet, JohnfTé%ISQZ)--misce11ane0us writer, compenced M.A. (Cambridge)
in 1567, held vicarage of Northall, Middlesex_from 1576. See
The Dictionary of National Biography, XII, 997%8. I have used
his The DiaTTl of Destiny {London, 1581) which d;;cusses the

influence of the seven‘planets on all kinds of cheatures.
¥

Middleton, Christopher (15607-1628)--translator and poet. Litt]L else
is known of his Tife (See The Dictionary of National-Biography,
X111, 341-2). The present study uses The Historie of Heaven:
containing the Poetical Fictions of alT the Starres in the Firma-
ment, gathered from amongst all the Poets and Astronomers. (London
15967, repr1nted{5§~q§. 816 of The English Experience series
(Norwood, N.J.: W.J. Johnson, Inc., and Amsterdam: Theatrum
Orbis Terrarumy/ Ltd., 1976).

Middleton, John--Practical ﬁgz?ology’(London, 1679). I have been able
-to find out nothing about this astrologer; The Dictionary of
National Biography contains no entry for him. The sections of

his work that T use appear to depend heavily on Lilly for their
phrasing, . ’

The Principles of Astronomy (London, 1640)--an anonymous astrological

, handbook. The copy microfilmed by University Microfilms 4s .very
worn, .

Ptolemy, Claudius (f1.c.121-151 A.D.)--Alexandrian astronomer, mathe-
matician, geographer, physicist, and chronologist. His main work
is the Almagest’, an encyclopedia of astronomy based largely on
Hipparcﬁus:gigre-eminent among astrological writings until weil\w/j
into the Renaissance is Pgolemy's Tetrabiblos or Quadripartitum: .
In contrast to Manilius, Ptolemy puts greatest stress on the
planets and says relatively little aboyt the influences of the
signs. I have used Tetrabiblos, ed. and trans. F.E. Robbins
(London: WA1liam Heinemann Ltd., and Cambridge, Mass.: Harvard

niversity Press, 1971). For more detailed information on Ptolemy

ee The Oxford Classical Dictionary, pp. 746-7; Sarton, I, 272-8;

nd Thorndike, T, 110-14.
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Ramesey, William {f1.1660)--Physician and astrologer, born 1626-7.
According to The Dictionary of National Biography, XVI, 705, he
spelled "his name Ramesey {which, he said, meant 'joy and delight'), -
because he thought his ancéstors came from Egqypt". He was
physician in ordinary to Charles II when he was admitted M.D. at
Cambridge by royal mandate_in 1668. We hear nothing of Ramesey
after 1676. I have used his Astrologia Restaurata...An Intro-
duction to the Knowledge-#¥ the Stars (London, 1653).

F 4

Ross, Alexander {1591-1654)--miscellaneous writer, born in Aberdeen.
By 1622 he had been appointed one of Charles I's chaplains and
P later made vicar of Carishrooke, Isle of Wight by Charles I.
i ' He wrote prolifically on d number of subjectsegespecially theology,
history, and philosophy, and produced a considerable quantity of
verse. See The Dictionary of National Biography, XVII, 251-2.
] have used his Mystagogus Poeticus, or the Muses' Interpreter
{(London, 1648), reprinted as no. 30 of The Renaissance and e
Gods series (New York and London: Garland PubTishing, Inc.., 1976).

Vettiys Valens (2nd century\A.D.)--practicing astrologer and astrological
writer. He is one of the few whose work, a lengthy casebock, has
almost entirely survived. See J.R. Bram's trans. of Firmicus,

. 325, and The Oxford Classical Dictionary, p. «117.  His work
is the AnthoTogiarum Libri, ed. W. Kroll {Berlin, 1908, .rpt.
Zurich:” Weidmann, 19737. '
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_ Most Astrologers that have published this excellent Princesses
Navitivity formerly, were notoriously mistaken:

for they make vt

(a cold, dull, earthly, feminine Signe) to ascend on the East-Angle ‘at
Birth; when every one, that hath left anything in print behinde them
concerning this magnanimous Lady, report her to have been a most

Masculine-spirited Princess; endued with a high, lofty, and undaunted

Resolution:

One that feared not the 'Face or Fury of any Man.

Which

Princely Qualities are most excellently well portended by the Regal

Signe Sagittary, Horoscopating

at the time of her Intrat into the

World;"and Jupiter, Lord thereof, his Position therein (though Vir-
tually and LocalTy in duodecima domo) the degrees ascending being the

Dignities of the Planel Mars.

since, pretending to present unto the

One in England some years
World this iTTustrious Queens true Nativity, tells his Readers, that.
she died when the Ascendent came to the Pleiades by Direction; and

after a confident manner, (as if it had been impossible for him to have

erred) he subjoyns these words:

she should have been angry with any AstroToger that should have said,

I know no Reason (saith he) why

----- Madam, about the sixty-pinth year of your Age, the Ascendent comes

to the Plevades, which denotes

not onely sickness to your Person, but

disturbance in your Government,

But T know no Reason but that she

might well have been angry at any one threatning her with so false a

Fear:
ever that Direction could have
have-touched in her Life-time,

for she must have lived many more years then sixty nine, before

happened. But besides, if it could
and at the same time that mistaken

r
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Person would have had it, there is no Astrologer that I know of, (ex-

cept himself) that ever averred such a Direction to portend Death:
" for the Pleiades, though appearing to us but as seven Stars, are four
great Constellations, containing 126 Stars in number, that are (by
the, Assistance of good Optical Glasses) to be plainly seen; and to
which of these the Ascendent should be directed to have such a fatal
ffect, (for sure he intends not all at once) requires his better
plication. But EJPass by this, as a point too nice for an ignorant
id Astrongmy. )

To p this Nativity the true one, I shall verifie it by these
thre grangu$p£1dents which happened to th1s eminent Princess in her
Lifeitime

1. In the 21 year of her Age, she was imprisoned, and laboured
under many Crosses and Afflictions: she had then operating
the Sun ad Quadratum Saturni, and this in the ninth House;
exactly denoting the Cause for which she suffered viz,
Religion.

2. In the 25th year of her Age, this illustrious Native was
N crowned -Queen/of Great Britain, etc. and at this time the
Ascendeﬁ?’ﬁ%%ﬁ31rected ad Tr1num Solis; the onely Patron of
Honour and Sovera1gnty |

3. Being 69 years old, she died: at which time sfig)had the
‘Ascendent directed ad Quartilum Saturni, infAriete; a Signe
that Saturn most mischievousTy hates. "_

In the Revolutional Figure for that year, there was a conjunction
of the two Infortunes in the opposite place of the Moon in her Nativity,
- and the Figure itself nearly in Quartile to that Birth; the Lord of the
Ascendent was in the Eighth, and the Sun was falling into the sixth
House: And the very day of her death, viz.;?&—af March, 1602 the Sun
and Mars were in the place of the Direction/ and the Moon was in
Quadrate Aspett of them both. "~ '

From J. Gadbury, Collectio Geniturarum, London, 1661, pp. 12-13

w




Chapter I. Saturn, Melancholy, and Colin Clout
Satung, which'astrp1ogers have Tlong called the “grand malefic" or

"greater infqrtﬁne"tﬁsee pp. 4-6 below), plays a vital but paradoxical

role in The Shepheardes Calender. Spenser chooses to begin and end
s hnd '
his year with the two months under Saturn's astrological rulership
rather than to follow the natural zodiacal year, beginning with Arijes
(March) and finishing with Pisces (February), a choice that contri-
butes to the sombre mood of the poem as a whole. Patrick Cullen notes.
this mood: "“The eTegiac mood that characterizes 'November', and indeed
the Calender's overall movement from spring to winter, climaxes in
'December'."1 Cullen i% correct in pointing to the elegiac mood,
but errs in calling the poem's overall movement one from spring to
winter. Colin Clout moves from spring to winter, but the Calender
itself ends as it begins, in winter. The form of the Calender does
. ) -

not imply a decline into winter; rather it depicts a winter from
which escape or refuge is difficult. John W. Moore, Jr. makes the
point:

The image of winter is a major one in the Calender and

its presence looms over every eclogue, for it defines

both Colin's inher state, the condition in which he

finds himself throughout the Calender, and the chief

element of the external world in which he must Tive,

chief because the most vexing and inexplicable....

Winter means the death of the fresh beauty of spring,

the victory of waste over fertility, the extinction
of youthful genius.by early death, physical or spirit-

ual....Winter asserts the frag111ty and transience
of terrestria1 excellence and its domination by
mutability.?2

63
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The-early part of this chaptef is devoted to showihg that the
significations of winter, so aptly set forth by Moore, correspond
precisely to the effects that astrologers traditionally attribute to

- Saturn, and that Spenser's decision to open and close his Calender in

a Saturm‘an3 context has important ramifications for our reading of

the poem,as a whole, : | . :
/fa\\\_,ﬁt‘
A]fhough the~prgsence of winter “looms over every eclogue" in one

4

way or another, source of this atmosphere is the continued

presence of Colin Clout, either actual as in “Januarye", “June",
“November", and "December", or influential as -in “Ap}i1j",‘and “dugust",
in which other shepherds recite his poems, and “Octbber“, in whsfz\he is
discussed, However, if remindersrof Colin's current distress and its
effects on the other shepherds create maﬁy of the”poem's darker moﬁenté,
his 11tsrary tr1umphs constitute 1ts most glorious ones. In order to

t ana]yse Colin's poet1c achievements and his current inactivity, the bulk
of this chaptsr wi]l,utilize two distinct but re]ated conceptigns of

humour melancholy, and the more familiar malevolent Saturn of ‘popular

Saturn: a benevolent .Saturn, associated with a beneficial fi:: of the
astrology, associated with pathological melancholy. Colin's unrequited
Tove for Rosalind is: a major reason for his abandonment of his poetic

6

vocati n,5 and "éhe "terrestrial” Venus® that is the astrological source

Wwi~tHis Jove ( "Decem@pp} 55-60) 7 is incompatible with both Saturns.
This chapter's main i;gymﬁﬁf/Hs that Colin's early accomplishments
align him with the be evolent Saturn, the terrestrial Venus leads

him in a contrary di:gséggﬁ, and the frustration of this Venerean
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impulse makes him a victim of the malevolent Saturn. The final section

of the chapter discusses the correspondences between Saturn's two signs,
':“-_-

Aquarius and Capricorn, and "Januarye" and "December", respectively.

~

” .
[. The Janwary to December Format

Mutabilitie begins her pageant of the months with "sturdy March”
who fills earth's womb "with fruitfull hope of nourishment" (The Faerie

Queene, VII.vii.32) and concludes it with "cold February"-who brings

with him )
His plough and harnesse fit to till,thé ground,
And tooles to prune the Srees, before the pride
Of hasting Prime did maké them burgein round.

(The Faerie Queene, VII.vii.43)

The pattern that Mutabi1ifie exhibits is (quite contrary to her intent)
nof only coherent and orderly, but also essentially optimistic and
reassuring as far as nature is concerned, for it begins with a world
bejng born and conciudes with a dead wor]H.being reborn. - Nature's-re- -
birth in spring readily sﬁggests an analogy with man's spirituaI rebirth

into an eternal spring. In The Shepheardes Calender, however, Spenser

deliberately avoids this inherently optimistic structure. He not‘on1y'
begins and ends the poém in the dead of winter, but he places Dido's
ascent to paradise in "November" rather than in "Februarie". The
location of the elegy for Dido is significant: 1if it had been placed

in February (@nd Spenser's aljusion to the “Eighg§ haske" in "November",

'(16) invites us to think of February and its signification) it would

have marked the end of the natural year with precisely those optimistic

implications referred to above. As it is,/however, the elegy does not



66

mark the end of either the natural or the ecclesiastical year:
"December"” remains to bring us back to the spectaclie of nature's and
Colin's dying. Both the placement of the elegy 1n "November" and the
January-to-December calendar form imply that man as a spiritual being
follows a pattern that cannot be reduced to or deduced from natdre's
patterns and that he who leads hi§,1ife according to nature, ‘as Moore
shows that Colin does, must perish in nature.8
Since Saturn rules winter, all that Moore has- said concerning the

significance of the image of winter in the Calender is also true of
<aturn. But a full' icture of the principal features of the male-
volent Saturn and iéé&zodiacal signs is necessary if one is to perceive
the full impact of Spenser's beginning and ending with its months and
if one is to‘appreciate his skill in presenting only a narroﬁ range
- of Co]in'é'characteristics in these two eclogues. The following account .

of the evil Saturn is a compendium of those qualities which recur most
often in astrologers sdch as Pto]eﬁy, F#}micus Maternus, .Christopher
CaEEﬁE} John Maplet, Johanne Indagine, OgerlFerrier, Oronce Fing,
ClaudeAbqriot, Abraham Ibn Ezra, A1-BTr0OnT, Alchabitius, Henry Cor-

nelius Agrippa, William Lilly, Albertus Magnus, Bartholomaeus Anglicus,

and the author of the Kalender of Sheepehardes,

Because Saturn is a cold, dry, and slow planet, it corresponds to
melancholy, old age, and winter, and is, in general, "the auctoure of
all miseries, calamities, laboures, and sickenesse".9 These miseries

[ d . .

and calamities iné1ude;'according to Ptolemy, "destruction by cold, and

in particular, when the event concerns men...long illnesses, consump-

———
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tions, withering, disturbances caused by fluids...exile, poverty, im-
prisonment, mourning, fears, and deaths, especially among those advanced

in age...storms, the wreck of fleets, disastrous voyages....As for the

crops of the earth, he brings about wEE;, scarcity, énd loss, especially

of those grown for necessary uses".10 Saturn is, says Maplet, "fully

bent and geven to acce]eratéland hasten the ruine and decay of all el
living things; and were it not but that Jupiter placed betwixt him and

us, did temperate and bridle him much in his aforesayd heavy qualities,
and conditions: nothing here beneathralmost coulde eyther lyve longe,

or prosperously endure“.11 Since Saturn is "mortal enemy to the sun",12
the weather it causes is "fearful cold, freezing, misty, and pesti-'
lential...multitides of snowstorms, not beneficial b[l'f'destructive",l3

and its children prefer dark, dreary, and desolate places such as

woods, obscure va]]éys, caves, grottos, graveyard$, and uninhabitable

places of all sorts.14 i

The natives of the malevolent Saturn are both unp]eésant and un-

fortunate; they are introspective, gloomy, solitary, pensive, dull-

witted, frequently ma1icious)/pa1e, wan, covetous, taciturn, jea]ous<§ 'E
stubborn, and sluggish. Saturnians sleep poorly, walk with head down 2
and eyes cast to the ground, neglect their bodies and appearance, com-
plain, mutter, muse or murmur to themselves, and (because they do not
know what is goé?g%or them) reject the counsel of others. Although
hard-work{ng, they do not méet with success in any undertaking, and

a troubled mind, in combinatioA\:Nth their cold and dry physical con-

stitution, constant]y'threatens to "acrelerate and hasten" their "ruin
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and decay". A full account of these qualities, even if based only on

the astrologers referred'to ahove would fill many pages. John Maplet's

-
description of the “S;Qurnystes is thogpugh and vivid and so will.
suffice as an example of the traditiqn. (Citations of the other
astrologers, with some illustrative quotations,will be found in note 16.) L

aturne is a Planet cold and dry, masculine,

According to Maplet
malicious and hurtfull in many such effects as hee worketh: for when
he Raygneth, lyghtlye those that bee borne under hym, either dye
shortely, Tivinge no longe time/tﬁchcounpt of, or els if they live
any long fime, they have for the most part an.heavy and hard fortune".15
After a few pages containing §ome.mytho§?5phica] information and the
discussion of Saturn's virtually universal deadliness alluded tb in
note 11, Maplet describes the natives of Saturﬁ:

Such as are borne under Saturne, commonly called
Saturnystes, are lumpish, heavy, and sad, dull-witted,
full of Melancholy, hard and straunge....Their Phisi-
ognomy is altogether blockish...theyr head hanging
downe, theyr eyes ever bent and caste upon the ground,
Theyr property is such «that they be ever almost either
musing-or murmuring with themselves. And in their

sleepe they are much troubled. [he outlines the night-
mares of Saturnians]....All which and for many moe ‘
horrible cogitations, do often assault the melancholike
complexioned men... Their faces leane, warped or wrynkled
much...they be naturally gieven to deceipt...to feare
and fray, and oftentimes to murder and slea: to consume .
and pine away within themselves through wrath, ire and
cancred malice...they be also for the most part short
lifed, because the exceeding cold in them is a shortener
of their Dayes....The Saturnistes also are gieven to
great sadness, because that being withoute hope of

good sucesse: 1in such thynges as they desire...they

doe descende in a certayne kinde of desperation thereof,
wythyn themselves., And they also are gieven to bee
sodainely moved and angered...And solitarynes is a’
great part of their desire, and the pryvate kind of 1ife, 1l

N



69 _
//f *
This Saturn is indeed the "enmemy to all things that groweth and
Y

17

eareth Tife of nature",”” and although its zodiacal signs, Aquarius

. ¢
and Capricorn, which mark the beginning and ending of Spenser's

F
Calender, do have their own-distinct significations,18

they also re-
flect much of the dismal nature of their ruler. Since Aquarius is 39:)
air sign, and thus corresponds to the sanguine humour, it is better
able than is the earthly, melancholy Capricorn to resist the destruc-
tive influences of Saturn. Hence Firmicus informs qs that even though
Aquarius in the ascendant will give its native a life "troubled with
harsh experiences”, cause whatever he attains to be "Tost and ruined”,
and put him in "great danger so that his 1ife is despaired of",.yet
"whatever he has Tost he will regainfeasily”, and he will be freed
#Lom danger “bYy protection of the-gods”. If the native is fortunate
he will have a long life, but éven then "he will die oppressed with

19

the weight of old age". Indagine outlines a similar history of

great misfortune from which the native is freed through forces external
to himself and softens Firmicus' final CQ@?ent to the statement that

20

the native will "live longe". Both writers prognosticate that the

native will not fare well with women.21 Although_ Firmicus and Indagine

afford some astf01ogica1 support for Colin's "Januarye" emblem (Anchdra

_Speme)}, other astrologers are not so optimistic about the effects of
Aquarius., Abraham Ibn Ezra, for example, says Aquarius’ is warm-and
moist but destructive, its natives are either impotent or have few
children, and that the sign denotes "every downcast and afflicted in-

22

*dividual";™" A1-BirunY indicates that its natives are "inert, 1'n-~
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dolent...too anxious about worldly affairs" and have a “downcast
100k";23 and Macrobius calls it a sign "contrary and hostile human
24 ‘

life".
With regard to Capricorn, Firmicus and Indagine égree that this -
earth sign "is not altogither aa 11 signe® aﬁd assign its pative a
fortune rather like ;haf\thengbscribe for the native 6f Aquarius: a
life full of troubles from whicr’he may at length be relieved.Z>

Again, other astrologers are not so optimistic. The Kalender of

Sheepehardes points out that the child of Capricorn "shall suffer much
sorowe and hevipesse in his\;pufﬁ“ﬁénd that he "shall have a great

yeare", but does not indicate that he will later pros-

e

;. Argandam prognosticates early adversity and says that it is

only with great difficulty that the native can "return to his former

qgiet";27 Abraham Ibn Ezra says Cépricorn is cold, dry and destructive,

A
rules the melancholy humour, and producesnatives who are destructive

and endowed with great sorrow, whose actions are futile, and who suffer
. a serious mishap because of womeiizihand Vettius Valens says Capricorn
"is a cold, destructive, barren sign whose natives are, 1ike CoTin,

planners of great works, but make Ti§takes, and are full of cares.29

Spenser's decision to begin and end his cycle of eélogue§igifh

astrological

Saturn's zodiacal signs, ratngg than to follow thé

year as he dees in the Mutabilitie Cantos, tells u about the

meaning of the Calender. This framing of the poem by the most dismal
months reinforces its "elegiac mood" by creating an intense awareness

of time, mutability, loss, and waste. Mdch of ths mood can be attri-

) . -

'/,,_

"y
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butgd merely to the winter setting and its symbolic as;ociations with
old age and deaf*ﬂ quite apart from any consideration of Saturn. What-
makes “Januarye" and “Décember“ truly Saturnian is the element of |
"hasty death", of which Saturn is.the cause.30 Colin Clout's entiré
dife span is telescoped into the single archetypal year of the Cal@ﬁder
in an intriguing manner: in "Januarye" he psychologically assim{]ates

.the attriﬁhtes of Saturnian old age,31

and in "December" he sees him-
self as physically stricken with its characteristics (cf. 133-6) and
‘prepares for “dreerie death" (144): it is almost as though it is
simply a matter of waiting for his body to catch up to hig spirit,

That this deteriorétion is indeed unnaturally rapid is implied by the
fact that none of the other characters in the poem think of Caiin-as
having aged (e.g., in "September" (176) Hobbinoll calls Colin a "boye",
and ih "November™ Thenot calls Colin a ll‘swayrie" (47) and Rosalind a ‘
"lass" (7)). '

The sense qf Colin’s_"ruin and decay" being "accelerated and
hastened" is particularf?EZ%shng in "Januarye” when Colin "compareth
his carefull case to the sadde season of the year'e“.32 Nature has
arrived at winter in the norm;T;fashion, as Colin says:

Whilome thy fresh spring flowrd, and after hasted ——
Thy sommer prowde with Daffadillies dight.
And now is tome thy wynters stormy state,
("Januarye", 21-3) ' “
Colin sees-ﬁgmseif, however; as precipitated from sﬁ;iﬁﬁ into winter
with no opportunity of.experiencing a summer or an autumn:
hamd .

Such stormy stowres do breede my balefull smart,
‘As if my yeare were wast, and woxen old,

>
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And yet alas, but now my spring begonne,
And yet a]as, yt is.already donne.
7(“Januarye', 27-30)

In'"December", wheh Colin again resoflh to the analogy between life
and the seasons and includes the seasons he omitted in “Jahuarye", the
seemingly more balanced accdunt shbu]d not blind us to the fact fhat
Colin is still chronologically young. The spectac]é of the young man
viewing his own life i;/yasted with age is a startling image of the
kind of rapid decline associated with Saturn.
’ The Calender's beginning and ending in the zodiacal signs governed
by the slowest moving planet is a structural-embodiment of the esséntia]
stasis underlying pa§¥ora1 poetry. Stasis of various kinds is evident
throughout the Calender: Colin's 1mmob111txﬁ\\ "Januarye"; the un-
resolved debates of “Februar1e“ "Maye", and "Julye"; the failure of
Willy and, Thomalin to advance their know]edge in "March”; the paralysis
of poetry in "October”; the stasis of artistic permanence in “Apr111“
that of eternal spring in "November-, and the f1na1.§tas1s of Colin's
idﬁﬁﬁent death in “December“.33 By opening and closing the poem under
Fhe aegis of Safq;:r Spenser makes ?tasis a quality of the.poem as
whole as we11-as of individual eclogues, for there is a strong sense
that even after tweTve éclogues no progress has been made, the wheel
has come full¢circie, Since -in a series poems arranged in a -calen-
dr1ca] cyc]e ;Eé\f;}gypoem will 1nev1tab1y suggest the first in some
way, and sjpc€._January and December -are the only two successive months

ruled by the ‘same ptapet, and this planet is inimical to progressive

movement, Spenser can readily emphasize the unprogressiveness of the
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poem by the simple expedient of making "Januarye" and "December" as
much alike as possible. And this he has done: both are monologues
spoken by Colin, and the fact that they ;re éhe only monologues in the
Calender stresses both the centrality and the Saturﬁian solitariness
of Colin Clout; in both Colin laments the havoc wreaked by his un-
reduiteq love for Rasa]ind, assumes the attributes of old age while
still young, aligns his 1ife to the course of the seasons and hence
use;;siﬁilar imagery,.and symbolically rénounces his poetic vocation;
Immerito introduces both; and both use the same verse form. > Further- .
.more, "DeceEber" is exactly twice the length of "Januarye", so that in
reading "December" we get a vivid impression not only of ending where
we began, but also that the whole cycle of wintry misery is beginning
aga1n |
. -
€olin Clout h1mse]f is an essentially static and Saturnian figure
as we see him in "Januarye" and "December". For exampie, his “cor-
porature®, as many-asgrologefs call it, remains Saturnian. 1in "Januarye"
Colin's sheep are faint and feeble, and "All as the Sheepe, such was

5-7);

7\_,,,\\\\ the shepeheardes Tooke,/For pale and wanne he was" ("Januarye"

, Colin himself feels.his "1ife blood fries@g with unkindly cold"
-

("Januarye", 26), and finds that his "lustfull leafg is drye and sere”
- ("Januarye", 37). Maplet reminds us how inimical to.1ife and vj
the qualities of cold and dry are. Saturnidns, he éays

. be also for the most part shorte lifed, because the ,
A' ‘ exceeding cold in them is a shortener of their Dayes,
. as we see it cometh to passe i old men, which : ﬁ
,,//# through:gp]dnes of nature are chopte up df a sodaine,
- ) for old’men asg they grow towards death becom,very h?

=, ¥'\h‘/,/’ | . . N
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and spirit; he silences his muse and lies motionless on the ground

74

colde and dry, all heate and moysture whych are the
preservatives of Lyfe then forsaking them and bidding
them farewel, Whereupon it followeth, that these
qualyties of Saturnus, that is colde and drynesse

are the very hie wayes, Messengers, and harbengours
of death and ennemies unto life. Whereupon thys hd
kinde of complexyoned men can not endure longe,

whyche lacke the mayntenauncg and nurserye of the
vittayle and lyfe qualities. 6

In “December” Colin's coldness and dryness exact. their full physi&;ﬁ'
to}l. His summer is "burnt up quite® ("December", 128) and

The carefull colde hath nypt my rugged rynde,

And in my face deepe furrowes eld hath pight

My head besprent with hoary frost I fynd,

And by mine eie the Crow his clawe dooth wright....

Winter is come, that blowes the bitter blaste,

And after Winter dreerie death does hast.

‘ ("December", 133-44)

Saturnians are'solitary,lgloomy, pensive,” introspective, taciturn,
sluggish and éngrossed in their own affairs, and walk with their heads
down, é}é@ fixed to the ground.? Natives of Aquarius are downcast,
aff]icted, and inert; thosé of Capricorn are full of cares and 1§:%
energy. Appropriately, in "Januarye" Colin is a solitary "pensive

. !
boy" (76) in a dreary landscape, who looks to the "barrein ground® as
a "myrrhour" (19-20) that reflects the afflicted state @;f;;s affairs
before making his weary way home. Similarly, in “December" the  _ -
Saturnian shepherd sits listlessly "in secreate shade alone" (5), ' ;
stares at the ground (in the woodcut), and pooﬁs out a "piteous mone™
(61,in\gﬁjch he'is_agqin'engrossed in mournful self-ex®mination that . |

i - - 3 - - ! L3 a "'
terminates in his retiring—his "hoarse and weary"

.

muse (140). Indeed, {

td \

R
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_Colin's "husing mynd" ("Januarye", 70) produces complaints distinctly

Saturnian even in tone, for Saturn “hath sad, hoarse, heavy, and s]ow'{/fB
- T " "=a
words and sounds, as it were pressed to the Center".37 \
]
ius, Capricorn, and Saturn are all prone to

women are goncern itdren of these zodiacal signs may with ]UCR?\\\‘\\E\\Hﬁ
external assistance, and much difficu recover, but_ those strongly

dominated by Saturn”are more likely to desc 0 desperation and

The natives of

obstinately perggstiin a self-destructive course. This is what Colin

does in both "Januarye" and "December', because the dull-witted

Saturnian is una to discern what i§ in his best interest. Colin
acknowledges this Saturnian defect:

Buthah unwise and witlesse Colin ¢loute,

That kydst the hidden kinds of many a wede:

Yet kydst not ene to cure thy sore hart roote,

Whose rankling wound as yet does rifelye bleede.
{"December", 91-4) -

Persisting in his hopeTéis passion for Rosalind, having wasted much of
38

-

his poetic talent in misgd¥ded efforts to-win her or console himself,

rejecting both the counsel and company of others ("June", and “August”),

© Colin condemnj-himself to i@lﬁ:gQQQ{ming grief.

Pierc® de Ta Primaudaye pougts out that such misery is all. the
greater if it is caused by one's abusing the gyifts of the good Saturn )
{(precisely what Colin has done as will be shown below), for.guilt makes

the anguish intolerable: )

then full of melanchoi:gt‘he”fééﬁéfh himse1fe so

oppressed with anxiety and tediousnes, that he :
supposeth that most good and profitable, which ST
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is most noisome and dommageable; and as he findeth
himselfe more oppressed with the often remembrance
of his wicked 1ife, many visions do often times
present themselves unto him, 1ike semblances of the
dead, shadows of the deceased....to the inner eie of
his thought presenteth it selfe the wrath of God,
the assaults of the divel, despaire and hate of
salvation.3 \

Although the other shepherds.pity Colin, they do not absolve him of
responsibility for his "carefull case". For example, when Theno£ asks
“hath he' skill to make so exceT]ent,/Yetﬂhath S0 1}ttle skill to
brydle love?" (“"Aprill*, 19-20), he assumes that love can and sﬁgu]q

be bridied, and concludes that Colin is a "foolish boy, that is with

love yblent" ("Aprill", 155). Hobbinoll also has a clear idea of

where the fault lies, for he. considers Colin "a greater fon,/That

loves the thing, he cannot purchase" ("AS?T]]“, 158-9). Calin, how-
ever, is oftenh}e1uctant to acknowledge his own guilt; he continually
depicts himself as a helpless victim of love, of time, of Rosalind,
or of the stars. Such rationalizations may make guilt easier, to Tive

with, but theyp::;ﬁbt aTter the facts of the case, and-despitL\his

attempts to app®ar innocent, he accuses himself of neglecting his
e = .

.

flock t"Januarye", 45-6), admits thaf’he was a poor therapist for_h%p-_.

“self ("Deéember", 91-4}, and his recollection that Hobbinoll “was so -

true® ("December”, 155) is a rueful reminder of Colin's treatment of

him in."Januarye" (55-60). ' : ’
A]tﬁough in his oppresajve rehembrance of his wasted Tife Colin

is not regularly af#Hicted with the ghastiy apparitions and vision;

of divine wrath thap de la Primaudaye writes,of.40 Colip! rceptidns

<
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of his environment are coloured in dark Saturnian hues. In “Januarye"
he spes the naked trees as places that birds used to haunt (32), but
does not envisage the birds' return in the spring. In "December" his
selective perception is even mare emphatically Saturnian:

Where I was wont to seeke the honey Bee,
Working her formall rowmes in Wexen frame:
The grieslie Todestoole growne there mought I see
And loathed Paddocks lTerding on the same.
.And where the chaunting birds luld .me a sleepe,
The ghastlie Owle her grievous ynne doth keepe.
{"December", 67-72)

This transformation of the landscape as seen by Colin is Saturnian not
bnly because it is dismal and threatening, but also because the e
creatures he-singles out are under Saturn's dominion. Among Saturn's
birds, Abraham Ibn Ezra lists ow]s,{?avens, every black bird, and every
bird with a terrible voice.41 Ramesey specifies toads and "all manner

42

of creeping creatures breeding of pufrefa;tion? as among Saturn's

beasts, while Ibn Ezra refers to "any creéping thing within the earth
which is destructive and mephitic".l“t-3 None of the astrologers | have
consuited singles out toadstools for special mention, but Ibn Ezra's
claim that Saturn rules "an¥.p1a6t prodycihg a deéd]y poison...and, in

general any black plant" ™" is representét?ve and broad enough to -
support the contention that theuenvironment Colin perceives iﬁ |
“Defember" is Saturnian even'in its details. ,

saturn causes storms that destrgz crops and 1ivest6§t;iijﬁqua%ius

"denotes every air annihilating the living and any dev 1{5;Q exter-

Y

)!

. . u 06 - : . X G N
minating wind", ™ and such are the limits of Colin's vision in i
“Janyarye". He speaks';ﬂﬁg'mondldgue on a sunny day that presages {;e

. . ‘ | l ‘.. i .
& L,
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end of winter (1-4),47 but in his apostrophe to nature he perversely
inciudes only the "barrein ground whome winters wra§h hath wasted®
(19), the "naked trees, whose shady leaves are lost" (3%), and the

"feeble flocke, whose fleece is kpugh and rent" (Qﬁfrﬁ\ﬂ1s perceptions

\ have not expanded in "December" The true natlve of the malevolent

Saturn likes dark, obscure, inhospitable places, so Colin deliberately
avoids the sun in order to sit in "secreate shade alone” (5) in "the

shadowe of a bushye brere“ (2), ang-complains that as far as his life

goes "no sonne now shines, cloudes han all overcast” (138). His vision.

of his immediate environment, then, is essentially the same in both

-5
“Januarye" and "December"J and just as Saturn is "mortal enemy to the

sun“,48 so Colin in his present siate is anti-solar and hence life-

denying.49 -
“An examination of one final affliction sent by the malevolent

Saturn, intellectual obtuseness, will further confirm that Colin re-

mains a static Saturnian from ”Januarye“ to "December" and is, if ¥

anything, more fully mired_in that immobility by the end of the poem.

As noted{above, Colin admits to being "unwise and witlesse" as far a§

curing his Jovesickness is concerned ("December”, 91-4), but Moore's
thorough analysis of “Januar}e“ shows Colin‘s intellectual failings .
to be more profoend and fundamental than Colin himself realizes.so
A]though Moore mistakenly envisions the Ca]ender as ultimately a nar-
rat1ve in which "Januarye" is "the first canto in the story 331C011n 5

II51

quest to become a truly effective and résponsible shepherd-po he

~leaves open the_quest1on of whether Colin's anﬁéed quest ever.prog-

.
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resses,

shorgcomings in "Januarye™ still apply in "DECEmbz}”.

s ?
Moore correctly maintains that "a condensus

79

In "June"” and “August" Colin is not even engaged in such a

\\\\\guest, and the terms in which Moore describes Colin's intellectual

as emerged that a

~
major theme [of the Calender] asserts the necessity to behave in the -

finite, mutable, and terrestrial order of nature according to values

derived

literal,

from the infinite, immutable, and heavenly order of a non-

invisible rea]ity“,s2 and equally correctly arques that the

ultimate source of Colin's woes’ in “Januarye” is his adherence to a

conception of Pan as the amorous nature god who protects flocks and.

herdsmen,

Colin's language reveals his basic problem.

using the metaphors of nature as a mbrror of h1s
soul, winter as the state of old age, and spring
as youth, he demonstrates how thoroughly he is a
disciple of the nature god, Pan. Colin Tooks to
the external, visible world for answers about his
humanity. Using nature as the source of his
vaiues, he has constructed a set of expectations
in which his Tife will move from spring to summer
to autumn to winter. Like other natural growths,
he expects to progress from bud to blossom to
harvest to decay, but that has not happened. Using
the seasonal metaphors, he concludgs that an un-
natural disaster has befallen him.93

rather than to Pan as God or Christ. Moore explains that

I

//"‘\—/”/ﬂto$+nis\lnte11ectua1 fa111ﬂ§§ are evident since even though his sudden

decline from spring to w1nter with no 1nterven1ng summer and fall shows

-

that his

M

1ife-seasons metaphor

cea;ié to describe events accurately, Colin does
not Muspect and disregard the metaphor: he applies
it more rigorously and drives himself further into
misery. The collapse™of the metaphor should be an
opportunlty for him to discover~that he can in fact

»
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read nothing in that book which will reveal com-
prehensive and accurate truths about being human.

Moore cites as evidénce of Colin's more rigorous application of his
intellectually inadequate metaphor his refusal to acknowtedge the
promise of spring in the sunny day: "Not only does he insist on a
false metaphor; he a]go applies that métaphor in-such a way that it
blinds hém to the very answer he wants"..55
"December" shows that despite his vision in “November" Colin does
not progress intg]]ectuaiTy just as he has not altered in any of his
other Saturnian qualities. First, as noted above, He still does not
acknowledge the implications of the presence of the sunlight. Second,
i hi;'conception of Pan is at best confused, at worst (and more I{Fé)y),
unchanged. Colin addresses “soveraigne Pan" as -
S ,gtﬂau God of shepﬁeards all,
Which of our tender Lambkins takest keepe:

And when our flocks into mischaunce mought.fall,

) " Doest sawe from mischiefe the unwary sheepe:
. Als of their masters hast no lesse regarde,

Then of the flocks, which thou doest watch and ward.
("December”, 7-12)

M‘ .
The terms of this apostrophe apply to P#n both as Christ and as the
’;/,nﬁfure God who protect® flocks and herdsmen, although the omission of
reference to Pan's suffering the pqips of love (cf. "Januarye", 17-18)

may tempt one to regard Pan here as Cbrist.56

Whichever Pan.he is
addressing, Colin 61a1ms it is the "God shepheards a]l",rbut at the
same t?ﬁ:‘?E'Uneertain whether ghis Pah_will "deigne to héére/Rude Sl
ditties tlind to shepheards Qaten reede* (13~14){fjust as {h "Januarye"

(13-14) he is uncertain whéthqr the "Gods of love"khe addresses will be

_/ = ' ’ -
} . . . . . --l —"j
v ~ - q '




N

< 81
\
responsive. Furthermore, if he is addressing Pan-Christ, it is odd
that Colin thinks he may be heard "if [he] ever sonet song so cleare,/:
As i1t with pleasaunce mought [Pan's] fancie feede" (“December”, 15-16),
' '

rather than on the basis of religious poetry 1ike the “"November" elegy.
Certainly, the Pan Colin refers to later in the eclogue cannot be Christ;

And if that Hobbinol right iudgement bare, /

To Pan his owne selfe pype I neede not yield.

For if, the flocking Nymphes did folow Pan
« The wiser Muses after Colin ranne.
: {"December", 45-8)
The similarity between the literary Eastes of the Pan addressed and
the aptitudes of the other implies that Colin both appeals to and com-
pares himself to one and the same Pan, and that it is the nature deity
as in "Januarye". Colin has Tlittle to hope for from a god he himself
can surpass in some matters; nor is it a wise rhetorical strategy to
\
point :out the limitations of a deity while seeking a hearing from him.
A thjrd indication of Co]dnlgftontinuing obtuseness is the fact

that rather than abandoning or overhau]ing'the 1ife-seasons analogy

_thaﬁ signals his adherence to a purely naturalistic view of man's life

in "Januarye", in “December" he applies it to himself with renewed rigor,

. and reinterprets his life to make it fit the analogy more closely. In

"Januarye" he regards himself as the victim of an unnatural catastrophe
and expresses his shock by eliminating summer and autumn from his. account

and stressing hi's chronological youth. In "DeceﬁE;:::\;EEUgh, when his
~

_ physical-conditibnimatches his pstho]ogical.state,'he no longer re-~

members that he is chronologically ydu‘ and refashions his biograpfy

to make .his life span appear protrdcted. He devotes several lines to
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each seasonand thoroughly deta{]s his activities during each to create
thé impression of a lifetime crowded with events if not ultimately
successful. He reinfo:ces the impression of duration with varigg?
words and phrases implying a substantial passage of time: "Whilome
in youth" (19), “joyed oft" {27), "Tho deemed I, my spring would ever
~last" (30), "How often have I scaled the craggie Oke" (31), ."I was in
thilke some looser yeares" (37), "such pryde at length was i11 repayde" -
(49), "tho gan my lovely Spring bid me farewel" (55), "not as I wont
afore" (6F), “All so my age now passed youngthly pryme,/To things of

ryper reason selfe applyed" (75-6), "And tryed time yet taught me
greater things" (85), "Thus is my sommer worne away and wasted" {97),
“So now my yeare drawes to his 1attér ;erme"‘(127), etc.. After sych
a list of terms suggesting considerﬁb]e duration, expressions such'as
Colin's complgint that his harvest is "hastened alirto rathe" (98),
serve both to express thé\norma} human lament that life is tog 'ﬂgrt
and to remfﬁqous that Colin ?s still young in years.- In recgg;:ng
his rapid decline as the events of a complete life ;pan, sti}l con-
ceived in terms of the seasons' Eerminating in a sunless winter, Colin
has not overcome the Saturnian dull-wittedness shown in "Januarye";
he has instead stubbornly persisted in that hopeless wor]d-yiew,57
intensified his misery, and perversely acquiescsd in his unnatyra]ly
hasty Qeath.

On many counts, then--solitariness, obstinacy, sluggishness, sad

and heavy pensiveness, engrossment in his own troubles, bad luck thas‘!?

leads to despair, cold and dry complexion, and intellectual short-

“
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d
comings--Colin is, in "Januarye" and "December" both, a child of the
58

malevolent Saturn. These static elements of Colin's character are
of a piece with the overall similarity of .the first and "last eclogues,

contribute to the way that the Aquarius-to-Capricorn ordering of the

“L‘\\ 3 . - - - 3 .
Calenderdis zodiac mirrors pastoral stasis, and preclude any optimistic

reading of Colin's career.ss 4

If Spenser had begun with "March™.and enﬁed with "Februarie", he
could not have achieved all the effect; discussed eove. Since March
is the beginning of spring, its ec]ogue is appropriately {Tght and
cheerfui; February is'traditionally a transitional month between the
gloom of winter and the gaiety of spring, so its eclogue with the debate
between youth and age expresses this modulation. There would be, in

the 0pt1m1st1c attitude ;ﬂggested by the natural astro]og1ca1 year, no

structural way of emphasizing the tragedy of Colin's subm1ss1on to

“nature (1nc1ud1ng the stars) and the continuity of his gloom and deSpair

by opening and closing the poem ¥ith his mournful monologues. Colin's

melancholy stagnation, self-imposed solitude, confused intellect, and

is’ singularly apt for Spenser-s purposes, . »
P ' ’ « L

. II. Colin C10ut'end the Two Saturns
~d
\F1c1no s observation that Saturn "seldom denotes ordinary charac-

ters and destinies, but rather people set apart f?bm/ihe rest, divine

. ",___/“"—-,._,_j 60

or bestial, blissful, Z;ebowed down by theﬁdeepest sorrow" " shows that

R .

I'd
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. the Saturn inherited by the Renaissance is a planet of paradoxes and’
contradictions. Ig\is virtually synonymous with melancholy (as both .
o humour and a disease), but, as tQExggrk of Klibansky, Panofsky and
Sax1, Babb, and Yates61 hae shown, melancholy itself is a complex
phenomenon that, 'broadiy speaking, developed in two distinct tradf;Lons.
the "Galenic", which sees melafcholy as the most devastating disease or
temperament that can afflict man; and the "Aristotelian® (called by
Yates "inspired me]ancholy")62 which sees the melancholic as the most

. enviable of‘men This section discusses these two types of me]ancho1y
and their correspondence to Saturn, and asgues that Colin Clout was,
before his enamourment, an inspired me]ancho]1c. While his part1-
cipation in io€e1lectua1 pursuits such as serious poetry brings him
under the influence of the benevolent Saturn_(whatever his horoscope),
his love for, Rosa11nd subjects him to the contrary effects of the
fg}restr1a1 enus and cannot bode well; rejection by Rosalind throws

him into a 1§yve melancholy, for which he is now too "unwise and witless"”
to devise‘and implement a cure. Instead, he wilfully pursues a course

" that serves .only o activate th alevolent Soturn. Through Colin,
then, Saturn is the symbolic egg;re of the Ca]enoer‘s most exalted
moments as well as of its darkest. )

With the notab]e exception of the elegy in "November" (of wh1ch
more be]ow) Col1n s present condition and behav1our d1scussed in the
previous section correspond to the effegts of the malevolent Saturn.
A glance at the éouses and s&mptoms of melancholy disorders in general

. shows that the disease,\and temperament, in the Galenic tradition, and

“
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63

the p]angt are inseparabte. Since pathological mef;ngggly is caused

- by "the presence of a melancholy humor abnormal in quantity or quali-

~+that become cold and dry. Co

S .
ty",64 anything that may engender a melancholy humour contributes to

producing the ailment. 'Typica1 causes include such Saturnian things;//"“"‘~’/
as cold and dry food, coid aﬁﬂ‘dry weather, and gloomy and desolate

placesﬂof residence, Both 1d]enede and over- exert1on can engender

natural melancholy, “the one caus1ng the blood to be ;nncke through

setling: and the other by spending the bodie overTnch, & drying jt
excessive1y".65 ~Hot passions like anger, lave, and joy may, if ex- :

ceesive, lead to adust me]a\igfly by ELrning the humourg to ashes ™ =+

and/dry Saturnian passions engender

- natural melancholy by preventing the production and distribution of - I

vital spirit.66 Sorrow, especially, is the great "ennemye to Tyfe..._
-
for it exhausteth bothe natura]] heate and moysture of the bodyef\and

dothe extenuate or make the body leane, dulleth the wytte and dark- l
7 \I—

eneth the sp1rites“.6 Another cause of melancholy is intense thinking:

"he that desireth health of body, must eschew and avoid great eharges“

fof] thought and care. For thought dryeth up man's body.“68 The

typical victim of pathological melancholy, like the naf?;e of the

malevolent Saturn, is "the most caitife and.miéerab]e_creature that ™
is in the nor}d, spoyld of al4 his gracee, deprived of judgement,

reason and counsaile, enemie of mgnMEhd of the Sun, straying and

wandring in solitarie p]aces".69 He too is emaciated, grumbling, slug-

9ish, and obstinate, has “a drop of words, and a flood of cogitations"70

fh reflect torment of mind, steeps poorly, and i¥ no remedy is found

k‘ ; - v
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will not live Tong. As Colin's present condition reflects the in-

86

ftuences of the malevolent Saturn, he, therefore, AIso\hae numerous -
symptoms, of pathological meian;holy. |

whi}e'the ff11cted with Galenic me]ancho y and its per-
n1c1ous Saturn is the most wretched of creatures, he who is endowed
w1th-“Ar1stote]1an“ or "inspired" me1ancho1y‘and has the patronage of
its benevolent Saturp s, prévidee %e can escape tﬁe_eangers of Galenic

melancholy, a man of outstaﬁd&ﬁ@ gegjus.7l The lotus classicus of

this tradition is a problem attributed to Aristotle .that begins with
o - B

tQe question: "Nhy-is"ﬁt that all men who have become outstanding in
philosophy, statesmanship, poetry or the efts aretpeTancho]ic, and
some to such an extent that they are infected by the diéeases arising

pu72

from black bile.. “In answer1ng the question, "Aristotle"- draws

a d1551nct1on between "normal" men whose_su f me]ancholy cou]d

. be qda11tat1vely, but only temporar11y, altered by 1mmoder6te ‘heat or

cold or by d1gest1ve dtsturbance , and the permanent]y "abnorma]" who

have a "constitutional and. quant1tat1ve p49ponderance of the me]ancholy
1

humour over the others". While the "normal" man is subJect to the.

-

0ccas1ona] me]anch 1y d1sease he can “never acquire the qua11t1es

€

‘proper tp the natyral me]ancho11c thanks to his hab1tua1 d1spos1t1on“.'

Y

The natural me]ancho11c on the other hand, is certa1n1y subject to

particularly v1ru1ent forms of me]ancho]y diseases, but if cond1t30ns

are suitable he manifests extraordinary abilities:

those for instance in whom the bile is considerable
and cold become sluggish and stupid, while those
with whom_it 15 excess1ve and hot become mad,
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clever or amorous and easily moved to passion and
desire, and some become more talkative. But many,
because this heat is near to the seat of the mind
are affected by the diseases of madness or frenzy,
which accounts for the Sibyls, socothsayers, and &aTl
inspired persons, when their condition is due not to
disease but to a natural mixture....But those with
whom the excessive heat has sugk to a moderate
amount are melancholic, thgough more intelligent and
less eccentric, but they are superior to the rest
of the world in many ways, some in education, 59me
in the arts, and others again in statesmanship. 3

The natural melanchely of the gifted individual, then, operates within
strict 1imits: its quantity‘must be sufficient to raise the character
above the average, but not so great as to-generate pathological melan-
choly; and 1t‘must be moderately warm, for excessive heating leads to
passion or madness, excessive cooling to overwhelming despondency and
the other miseries of Galenic melanchoT'y.74
Although the "Aristotelian" conception of melancholy survived in
various forms thrbughou; antiquity and the Middle Ages, it was Ficino
"who really gave shape to the 1dea‘of the melancholy of ﬁan of benius
and revealed it to the rest of Europe".75‘ Ficino felt strongly the
"bitterness of me]ancho]y—and the malevolence of Saturn" (his horoscope
»

had Saturn in the ascendant and in its own house, Aquarius) and wrote

his De vita triplici "to show the Saturnine man some possibility of

escaping the baneful influence of his temperament (and its celestial

76

patron), and of enjoying its benefits".’® Ficino's account of the

operations of inspired melancholy was both highly influential and
{

typical of Renaissance trea&ggﬂfil_iﬂ\iizzj aspects relevant to this
study, and so will stand as representative., Lawrence Babb summarizes

L
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Ficino's description as follows:

natural melancholy,'if it is properly mixed with
warmer humours, is kindled--without burning--and
shines"brilliantly....The spirit which arises
from it is the ideal instrument for thought--
subtle, hot, lucent, agile, and yet stable and ;
capable of long-continued and arduous service to
the mind. With an instrument or a spur of this
sort, which has affinity with the centre of the
world and concentrates the mind in its own
center, the intellect continually seeks the
fundamental natures of all things and penetrates
their innermost recesses....It has affinity also
e with Saturn, highest of all the planets,and
carries the searcher to the loftiest truths.’’

However, Ficino was convinced that "the scholar's sedentary life

78

laind arduous mental endeavour breed the melancholic humor" and its

attendant diseases, that a kind of "selective affinity" subjects all
"studiosi” to the influence of Saturn even if this planet does not

dominate their birth chart.79

The Saturnian intellectual "must take
every precaution to counteract the astral danger to his hea]th“,80 SO
Ficino details various means to solicit beneficial astral influences,
particularly from the sun and Jupiter, and, to a lesser extent, from
Venus and Mercury: talismans, an astrologically reguiated diet,
suitable odours,. the hearing or chanting of songs accommodated to
specific planets, clothing, places of residencé, gestures, behavioural

patferns, and aésociating with people who have suitable horoscopes.81

But, if Saturn is the source of the scholar's miseries through Galenic
melancholy, it is also crucial to his success: "It is Mercury who

attracts us to inquire after learning, and Saturn who causes us to

. .. . . . 2
persevere 1in acquiring it, and to preserve our d1scover1es."8

5

So,
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howgver useful the preceding list of palliatives may be; the best
course for the inte]]ectuél is to turn, with a mind purified of mundane
concerns, to inspired melancholy and the benevolent Saturn, the very
sources of his abilities, for "those who escape the baneful influence
of Saturn, and enjoy his benevolent influences, are not only those who
flee to Jupiter but also those who give themselves over with heart and

soul to divine contemplation....Instead of earthly life, from which he

i
is himself cut off, Saturn confers heavenly and eternal life on you.”83

The inspired melancholic turns the restricting and constricting nature.
of Saturn all to good. As Alastair Fowler points out, "even the cold-
ness and dryness and conglutination, which were sterifying and contrary

to 1ife, contributed the centripetal concentration on which thought

84

depended”. The inspired melancholic Tooks inward, ggf with the mor-

bid self-absorption of the pathological melancholic, but to enjoy "the

contemplation of the innermost secrets of nature and the highest truths

of heaven",85 and, as Jacques Du Bosc explains, such melancholics can

calmly bear the vicissitudes of the fallen world:

they alwayes reserve in themselves a privat room,
where to the tempests of Fortune cannot reach.
There it is, where the soule retires, to maintaine
her selfe in an eternall serenity: where she gains
an absolute command upon her judgem@nts, and where
she solitarily entertaines her self, even in the
midst of companies, without interruption of the
tumults of the world, to breake her rest or silence.
Here finally it is, where wee cofserving the image
of things delightfull, shall have means to have
nought but goodly thoughts;...wee may...give con-
tentment to our minde, while our senses are on the
rack, and entertaine our Idea on beauty, at such
time as foulnes shalbe the object of our eyes.

[}



But who can praise encugh this noble musing

3f the Melancholy, since by it the soule seemes

€9 abandan when she list, the clamerous cormerce

of the senses.36
Moreover, this withdrawal "from mundane disturbances and from the body
itself" allows the soul to beccme "allied intimately with heavenly
essehces”, to becore "an instrument of the divine™, and in this happy
state "it forms ideas never before conceived and predicts events yet

to come”.87 In short, the creative contemplation promoted by "Aristo-

telian" meléncho]yh}s the prereguisite for excellence in philqsophy,
statesmanship, poetry, and prophecy, but it must not be fokgotten that
success is_cgnfinggnt on avoiding the ever-present threat the malevolent
Saturn poses for intellectuals. | . "-\\

Ficino, as seen above, explicitly links Saturn with inspired
melancholy. Although popular astrology generally depicts Saturn as
the celestial counterpart of Galenic melancholy, there is a strong
undercurrent of good influences assigned'to Saturn that correspond to
crucial elements in "Aristotelian" melancholy. Many of these good
qualities are positive manifestations of those influences that are
uSually said to produce i1l effects. Forlexamp1e: because Saturn is
cold and dry, ‘its natives are frequently sad and heavy in spirit, slow,
and pensive, but if this planet is well-placed, these elemental quali-
ties can be moderated so a\\to produce the seriousness and thoughtful
deliberation requisite to inspired melancholy. Hence, Firmicus says
that Saturnians are "serious; of good counsel. Their work is respected

in judgement and they will fulfill all their duties correctly and

-~

-

\
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prudently.” Similarly, Ferrier characterizes Saturnians as "of

geod counsel and of good gravitie";89 Albertus Magnus says they are

“upright in counse'l“;90 and Lilly says they are "grave persons, with

91

a certain austerity" and "advised". The malevolent Saturn makes one

4

inflexible and stubborn; the benevolent Saturn gives the stability and
perseverance stressed by Ficino and other writers on "Aristotelian"
melancholy. Thus Ptolemy claims Saturnians are laborious and of single

purpose;92 Abu Ma'sgr says Saturn rules over "persistence in a course";93
94

s
Lilly says natives of Saturn are patient in labour;

95

de la Primaudaye

credits them with "firm and stable prudence"; " and Abraham Fraunce

96

grants Saturn “constancy of minde and perseverance". Saturn's

association with the centripetal element earth gives it a "marvellous

power of collecting, gathering, and conta_im'ng“,97 the negative mani-

festation of which is covetousness. .One of the positive forms of this
power is the Saturnian's prodigious memory, a quality invaluable to

the inspired melancholic who wishes to preserve and communicate his
insights.”®

Fowler points out that "Ficino was fond of describing the process
of thought as the mind's witharawal from peripheral involvements to its

stable centre, where it could focus with maximum concentration” and

that this concentration is a'positive aspect of Sapurn's power of

99

" gathering. And indeed many astrologers grant Saturnians powerful

o

intellectual qualities. According to Ptolemy, for example, Saturn

well-placed in the birth chart makes its-natives'"strorg-minded" and

100

"deep thinkers"; Ibn Ezra says that "To its part of the nature of

\

‘h"



92

man corresponds the mental faculty...astuteness...concatenation of

101

ideas, [and] knowledge of secrets” "3 Abu Ma'sar claims it presides

over "reflection, understanding, testing, pondering...[and] much -

102

thinking"; Alchabitius gives Saturn "understanding and the faculty

103 and claims that from a

of distinguishing...{and] comprehension”;

combination of the cold and dry qualities under its influence "is
produced and fostered the wise man of melancholic comp‘lexion";lo4

Ferrier affirms that the Saturnian is “of a deepe cogitatipn"los‘and

106

a "man.of great and profound knowledge"; Dariot gives him "deepe

107 Cattan

cogitation...[and] experience and knowledge of m;py things";
says that Saturn is “"sage, prudent, wise, fqreseeing, and wittie...
and of great profoundnesse in knowledge and understanding”;lo8 and
Lilly credits the Saturnian with a profound imagination and with
"excogitating profound matters".109
Most of the writers jﬁst cited, while acknowledging the benevaient
side of Saturn, lay considerably moré';}re;s on its malevolent qualities.
However, some writers, especia]]y thosé.who maintainea that no celestial
body could itself be the source of evil effects (e.q., Giorgio, de la
Primaudaye, William of Auvergne, and Agrippa), became quite enthusi-
astic about Saturn's virtues. Giorgio, for éxamp]e, links Saturn with
the angelic order of Thrones who are "familiers 3 Dieu"110 and there-
- fore "Saturne s'efforce de faire ses Saturniens imprimez de Ia forme

UL ye remarks that Saturnians "s8parez de la société humaine

de Dieu".
& receuillis en soy en EH]ence & esprit éleve sondent vivement les
secrets de Dieu et de nature, afin qu'avec les thrones ils soient

faict sitges de Dieu vivant...Saturne favorise au haut entendement,

- ~
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alaprofonde science des choses, 3 la 91us secrette Filosofie, &

Theologie...Et Saturne est Porte-Dieu recevant les inspirations

divines, qu'il repand en ses Saturniens."112

Similarly, Pierre de la
Primaudaye says that by Saturn "as by a most grave and sublime fautor,
men are induced to the most profound mysteries of all divine and

naturall Philosophie".113

If one's body or mind is so disposed as to
+ turn Saturn's influence to i11, he says, "one may coréect'every such
evill influence" by thrning "himselfe to studie anq‘ésntemp1ation of
high and divjne things, which are the de]%ghts of him, who leadeth a
égljtarie Tife, and doubtlesse he shall perceive that Saturne is not
evill, but doth rather favour him with é good inf]uence".114 William
of Auvergne Be]ieved that “Saturn on his own merits had the power to
Supply and direct intelligence, and if he led to fraud, deceit, and
the diseases of melancholy, that was due ohly to the unworthiness
which belonged to the human mind 'a parte materiae’. Saturn's true
purpose was directed to 'enlightening and guiding the “virtus intel-
Tectiva” and Teading it to a knowledge of what was right and useful,
sometimes as far as tEe light of pr0phecyt"115 According to Agrippa,
from Saturn man receives "sublime contemplation and profound under-
standing".116 In his discussion of how "Aristotelian” me]apcho]y
produces prophets and poets, he_explains that this humour

When it is stirred up, burns, and stirs up a

madness conducing to knowledge, and divination,

especially if it be helped by any Ce]gstia11' . N

influx, especially of _Saturn, who seeing he is

cold, and dry, as is a meTancholy humor, hath
his influence upon it, “increaseth, and preserveth
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it. Besides, seeing he is the Author of secret
contemplation, and estranged from all public affairs,
and the highest of the p]anets*_does alwaies...with
call his mind from outward businesses, so also he
makes it ascend higher, and bestows upon him the
Knowledge, and passages of future things.l1l/

This line of though; posits, a§ Fowler says of Ficino's work, "the
saturnian condition as the necessary way of intellectual life: , the
way by which man is withdrawn from the animal 1ife of the senses to a
higher Tife within". 118

| Colin Clout's account of his life's ac@ivities in "December", the
testimony of other shepherds, especially in "October", and Colih's
songs in "Aprill" and “Novembér" show that he was, before we meet him
in "Januarye", an inspired native of the benevolent Saturn,

A number of deta?ls in Colin's review of his life in "December"

link him to the good Saturn. The Saturnian intellectual-studies
ass{ﬁuously and "seeks the fundamental natures of all things". Hence
Colin studies 5 wide range of arts, crafts, and sciences that require
him to penetrate the jnnermost recesses of nature and man: poetry
(37-48), carpentry and basket-weaving (77-80)}, hunting and fishing.
(81-2), asﬁro]ogy and astronomy (57-70, 83-4), the study of tides (86),
the "soothe of byrds" (87), and herbal medicine (88-90, 92). The
mastery of such an array of often intricate and difficult subjects
requires that-Colin possess the Saturnian's capacity for hard work and
perseverance and his prodid}ous memory. Furthermore, Colin's partic{-

pation in such demanding mental labours exposes him to the influences,

both good and bad, of Saturn: the intellectual motivation behind such



studies is compatible with-the good Saturn, but Colin's grief over
failing to-win Rosalind is conducive to Saturn’s malevolent influ-
ences.119 As noted above, the inspired melancholic is able to surpass
other men because he has a "constitutional and quantitative prepon-
derance of the melancholy humour over the others"; that is, his re-
markable abi]it{es result from an innate and permanent condition and
may'be st{mu1ated by a variety of internal and external things, in-
cluding the emotions of the individual, his diet, the stars, anything
that will warm the dominant melancholy. Hence Colin suggests_that his
talents may be inborn but adorned by labour and learning:

And for I was in thilke same looser yeares,

(Whether the Muse so wrought me from my birth,

Or I tdhuch beleeved my shepherd peres)

Somdele ybent to song and musicks mirth.

A goode olde shephearde, Wrenock was his name,
Made me by arte more cunning in the same.
(“December”, 37-42)120

The diligent study of poetics Colin refers to is a Saturnian activity
that, while necessary to the greatest achievements of the inspired
melancholic, may also engender the i11 effects of Galenic melancholy.
However, sanguine passions such as joy, pleasure, and efithusiasm,
which are hot and related to benefic planets, can counteract Galenic

melancholy and aid the "Aristotelian”, so if Colin had been able to

. — -
maintain his youthful exuberance and love for "song and musicks mirth"
-

as well as Saturnian seriousness, he' could have remained a productive

rather than a thwarted genius.
In "December" Colin Tets it be known that his early verse was far

from trivial: "For if the flocking Nymphes did follow Pan,/The wiser
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Muses after Colin ranne" (47-8), an apt, if brief, characterization of
the poetry expected from a devotee of the good Saturn. Moreover, it
1s an evaluation borne out by the testimony of the Calender's other
shepherds. T. H. Cain has discussed in detail how the "idea that
Colin prefigures the poet who will culminate Orpheus's line appears

not only in Aprill but also in June, August, October, and November,

where shepherds recognize Colin's genius as too great for the shepherd
woer“.121 When one views the Calender from an astrological perspec-
tive, the way Piers and Cuddie in "October" express this universal
praise for Cbiin becomes particularly interesting because both shepherds
and E. K, discuss poetic genius in terms derived from the tradition of
inspireé melancholy. In the argument, E. K. claims that true poetry

is a "divine gift and heavenly instinct...poured into the witte by a

certaine enthusiasmos and celestiall inspiration”. Similarly,

~

Walkington calls me]anchJ{{ the "enthusiasticall breath of poetry“;122
du Laurens claims that melancholy proﬁér]y mingled with.blood and
warmed "causeth...a kinde of divine ravishmenﬁ, pommdn]y called
Enthousiasma, which stirreth man up to plaie the Philosophers, Poets,
and also to prophesie: in Such manner, as it may;séeme to containe in
it some divine parts";123 and Burton says melancholy "causeth many
times divine ravishment, and a kind of eqthusiasmus...which stirreth
(men] up to be excellent Philosophers, Poets, Prophets, etc."124 }
Piers maintain; that the "immortal mirrhor" that Colin admires “liftes
him up out of the loathsome myre" and ”woﬁ]d rayse ones mynd above the

125

starry skie” (91-4), "Above the ﬁtarry skie" is not a loose and
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trite expre§}ion'of height as it would be today: it refers specifi-
cally to the “coelum stellatum, or sphere of fixed stars beyond the

" planetary spheres and, in Ptolemaic cosmology, adjacent to the
126

t

émpyrean and divine primum mobile itself™. Piers is, then, asserting

Colin's former ability to transcend the world of matter altogether and
contemplate divine_tﬁings directly, a gift-of the benevolent Saturn
and its melancholy according to its %ogt enthusiast%c proponents.
Again, the 1a£guage as well as the thought parallels discussions of
inspired melancholy. Ficino,- for example, claims that' "philosophers
in Qo]itude ascend. in spirit, for the mind withdrawn from mundane dis-
turban&es and from the body itself and allied‘intimately with'heaveniy
essences, becomes an instrument of the divine".127 Jean Bodin explains
that "melancholike men, which haJe their spirits settled and given to
contemplation, the which is called by the Hebrewes and Accademiks a
pretious death, for that it drawes the soule out of this earthlie
bodie unto spirituall things" may have "their soules ravished up into

128

heaven" and there purified. Edward Reynolds says that a me]aﬁéholic_

mind "not steeped in the humours of carnall and grosse affections...but

more raysed and soaring to its originall, by divine contemplations, is
alwayes endued with the greatér wisdome“.lg? Jason Van der Velde,
along with Ficino and Agrippa, believes that heavenly spirits enter -
the minds of melancholics and live there "as if they were in.the re-
‘VOTying sphere of the brightest stars", and that these spir}ts when
active "excitelthe Wind and affect it marve]ous]y“ producing men who

are “authors of the most sacred laws, explorers of natural-pRenomena, -
0 L . !‘-—"

N et
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interpreters of heavenly mysteries, poets, prophets, seers“.130

Both Piers and Cuddie use an image of flight to express the

¥oaring of the poetic wit to its "oridinall" above the "revolving

,

. sphere of\the brightest stars". Piers addresses poetry as fol]ows)
t,

"Then make thee winges of thine aspiring wit,/and, whence thou iﬁ%
flye back to heaven apace" (83-4). Cuddie responds with a bleak assess-
ment of the current state of the art:

"Ah Percy it is all to weake and wanne,

S0 high to sore, and make so large a flight: 9
Her peeced pyneonhs bene not so in plight,

For Colin fittes such famous flight to scanne:

He, were he not with love so ill.bedight,

Would mount as high, and sing as soote as Swanne. (85-90) .

The idea of a winged wit aptly represenfs the Saturnian's transcendence

of the "humours of carnall and grosse affections” and has a foundaticn

in the mythography of Saturn. Cartari indicates that in art Saturn 1is

depicted with two wings on his head A

demonstrating thereby by one of them the excellencie
and perfection of the mind, and by the other...mans
sence and understanding. For say the Naturalists,

the soule of man when she entreth into the humane
bodie, bringeth with her from the spheare of Saturne
the force of knowledge and discourse, so that the ¥
Platonickes understand by Saturne, the min? and the
inward. contemplation of things celestiall. 51

The melancholy intellectual, then, has the potential to be the most

bri]f?gnt and hazﬂy of men provided that he can avoid the mental and

physical ailments to which his occugdtion makes him prone. Flight

\

~ from the bad”Saturn to the good is possible, however, only if the

melancholic's mind is free from "the'hpmours of carnall and grosse

affections";132 if his spirits are "settled and given‘to contempla-

e
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tion", or, to use Agf%pﬁa‘s term, if his mind is !éggg. When
explaining how “lordly love" ("October", 98) has so disastrously
unsettled Colin's spirits Cuddie gives as a precandition for jnspirgd
poefry the same requirement-that the_pind berunencumbered, and uses
similar language: 5

The vaunted verse a vacant he&d demaundes,

* Ne wont with crabbed care the Muses dwell.

Unwisely weaves, that tak?ﬁozng:$2?eioégz?igg.

Cuddie's own faf]ure to'scale the heights of poetry is explicable
in terms of inspired melancholy. First, his deference to Colin's
abitities (88-90) ipplies that He lacks the requisite constitutional
preponderance of natural melancholy. This is conf%rmed by the fact
that his poetry does not ascend beyond mere technical expertise t% the
visionary: (Cuddie himself characterizes his verse as delightful Bat
not profound “dapper ditties" (9-15), and although Piers hyperbolically
likens its effects to those.of Orpheus, he Timits®its substance to N
“rymes", r1d1es", and "good advice" (5, 22), and suggests thatggudd1e
is 1in need of a worthy source of 1nsp1raf1on (37 54). Secohd although .
11ke a Saturn1an he has “pyped erst so long w1th payne“ that a11 his ®
"Oten r;edes bene rent and wore" (7-8), the cooling and drying effects
of such woqk, togetherlw1th his frustration in seeking material re-
wards, seem to have exposed hi@'%m the malevolent Saturn raiﬁé} than
to the good Saturn, for he appears with a "heavye head" (1) and grumbles
and complains 1ike a native of the bad Saturn. Third, as Colin is

preoccupied with his unrequited love, so Cuddie's head is not "vacant":

-

']l
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¢
he is disturbed about his financial status and by the lack of an

earthly source of inspiration. Finally, for the melancholic to become
inspired his abundant supply of me]ancho]y must be.warmed. Cuddie,
probably not a natural melancholic, has had his supply of this humour
advent1t1;us1y 1ncreased by his ]abour and frustration, and promptly
attempts to heat 1t up with "lavish cups and thriftie bitts of meate"
{105). If he is not a natural melancholic, such efforts can produce
only tempﬁrary effects. Cuddie's-ne&hy winged wit never leaves the
ground and he describes his failure in language appropriate to the
tradition of "Aristotelian" melancholy: “My corage cooles ere it be

warme" (115),

Several key concepts and images in “Octobér“--enthusiasmos, the
flight of tﬁe wit beyond the “"starry skie" to the Godhead itself, the
idea that talent is itself God-given even if labour can perfect it,
the need for the mind to be free from disruptive concerns, and the
need to warm one's "corage"--imply that the idea of the melancholic
genius informs Spenser's depiction of the "perfecte paterne of a\Poete"
(argument to "October"). Cuddie is unequal to the demands of the
vocation, but he assures us that Colin, "were he not with love so i1l
bedight" (89), would fulfiil all gxﬁectations. ' ‘//

"Aprill" and "November” allow us to assess for ourselves the
truth of the other shepherds' estimation of Colin's poetry. Although
Colin composed the ode to Eliza before—meeting Rdsa1ind, and the elegy

for Dido after this encounter, in each case he is able to transcend

mundane disturbances in two distinctly Saturnian ways. First, Saturn
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presides over the “permanth continuation of all things",136 over

memorials as well as over memory, and Colin creates verse that, oncd
composed, is impervious to the disasters that befall him personall;.
Thus, in "Aprill", the fact that Hobbinoll can "recorde" (i.e., remem-

137 the ode compensates for the apparent loss

ber, from Latin recordari)
of future poetry from Colin. Similarly, in "November" Thenot is con-
fident £hat 1f Colin can reawaken his muse, he will sing a song of
“endles souenaunce" {3-6), and at the end of the eclogue he finds
this confidence justified (203-6). Second, in these two compositions
Colin is able to achieve the grace that exceeds the reach of art and
to free his intellect from its bondage to nature as a source of meaning
and value,

The transcendence of mere art or artifice is particularly evident
in "Aprill", where, as Cain shows in detail, Colin first constructs,
as EEEEE=\3 verbal icon of Eliza in accordance with the Aphthonian
topoi of praise (stanzas 1-6),'and then experiences, as vates, a
'visionary state—gn which he sees muses, nymphs, and shepherds' daughters
adorn this icon with a seasqnab]y impossible array of flowers, thereby
"hinting that Eliza's regime recalls the unfallen and seasqn]ess
Eden"138 (stanzas 8-13). As Colin concﬁudes the central seventh stanza
the ode seems to bé drawing to a close: he has worked through the
textbook topoi, making them express the highest praise pos;;b]e,
asserted his fealty to his "goddesse", and is now “forswonck and
forswatt” (99). Then sudderily he sees Calliope and the poem seems to

take off without his conscious artistic manipulation. What we are

-
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here witnessing is the operation of inspired melancholy: the Saturnian
activity of studying the rules of rhetoric and applying them carefully
and methodically to Eliza mentally and physically exhausts Colin; how-
ever, his love for Eliza warms the resultant melancholy humours, and
they shine brilliantly, producing the ode's visionary continuation.
Colin's performance in "November" is a glorious fulfillment of

Piers' hope in "October" that poetry will "flye backe to heaven apace".
As in "Aprill", the Saturnian mental exertion involved in meeting the
requirements of the genre is coupled with Colin's soaring above the
“trustlesse state of earthly things" {"November", 153). As Richard
Mallette explains:

"November" is the most patently “literary"’

eclogue in the collection....It abides by

virtually every convention of its mode....

; More than anywhere else in the Calender, then,

Colin proves that by rigorous observance of the

demands of his craft, and by discipline over,

his human frailties, he is capable of a visionary

utterance that helps explain 58 his peers the

‘mysteries of life.and death.l

Saturnian mental labour is not of itself sufficient to generate

enthusiasmos, for given Colin's morbidly egocentric state in the

Calender's narrative present, the cooling and drying effects of such

labour are likely to lead to the stagnant melancholy of the "August"
sestina._ The elegy appears as even more wondrous when one recalls
that in order to compose it Colin has had to overcome his "human

N

frailties" in two important emotional and intellectual areas: his

- debilitating slavery to his passion for Rosalind, and his narrow view

of the relation between man and nature. In "Aprill" his pure, non-
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erotic love for Eliza warms the melancholy enéendered by mental exer-
tien, and a similarly chaste affection for Dido will do the same in
"November" and take Colin's mind off Rosa1ind.140 With his mind tem-
porarily withdrawn from his mundane preoccupations, Colin is also able
to see beyond the limitations of his life-seasons analogy. As early
as the elegy's fourth stanza Colin becomes aware that this analogy as
he had used it in "Januarye"” is suspeht, for now he acknowledges that
although "the flowret of the field doth fade" in winter, when spring
returns "it flowreth fresh" {"November", 83-6). He now sees man and
nature as utterly incommensurable since men “Reliven not for any good"
(89). By stanza 11 he has relinquished nature as a source of value
and meaning; "Now have [ learnd {a lesson derely bought)/That nys on
earth assuraunce to be sought" (156-7). As L. A. Montrose poin;s out,
"'0 heavie herse...0 carefull verse' is transformed into 'O happye
herse...0 joyfull verse' at the point.,.at which the poet's spirit is
Tiberated from the lure of the mutable earthly things that have held

it in its ceaseless cycle of desire and frustration".141

Since "what
might be in earthlie mould,/That did her buried body hould" (158-9),
Dido's death signals the end of whateder measure of perfectjion can be
found in nature alone. Having recognized the limits of “earthlie
mould", Colin is finally able (in stanza 12) to make the crucial dis-
tinction between body and soul, a distinction which puts strict quali- .
fications on the life-seasons analogy. In “Januarye” Colin had used

the analogy only partially {by ignoring its cyclic nature}, and had

interpreted it literally. Now he can see that the partial and literal
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reading of the analogy applies only to the body. His vision of Dido
in "The fieldes ay fresh, the grasse ay gregne" (189) shows that when
fulfilling his role as a Saturnian visionary, Colin can see this
analogy as a métaphor that actually implies man's potential trans-
cendence of nature, ) 4
Although in "November" Colirt resumes the role of the ﬁﬁ;}ired
Saturnian and glimpses heavenly matters, his success is only ﬁartia]
and temporary. Ficino explains that only those who “"give themselves
over with heart and soul to divine contemplation" can enjoy the bene- |
volent influences of Saturn, and Saturn is "most inimical of all...to
those whose contemplative life is a mere pretence and no reality* an
to those "who, though they flee the company of vulgar people, J::i;:r\
142

not lay aside their vulgar thoughts". It is clear from “November"

itself, as well as from "December", that Colin has not laid aside the
“vuldgar thoughts" that preoccupy him in "Januarye", "June", and
"August“. _For example, Thenot reminds us that at the beginning of the
eclogue Colin is still paralyzed by "loves misgovernaunce" ("NovemberJ,
4), a subject that still obsesses him in "“December". Moreover, if
Colin is able to attain a more comprehensive vision of man's relation
to nature in the elegy, in the opening dialogue (9-20), and yet again
in "December", he persists in his partial and literal interpretation
of the life-seasons analogy, and anticipates only "dreerie death",

not a death which has its own "decorous b1ace in the harmony of the )

universe“.143
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"The elegy i1s not only unable to expel Colin's patho]oéica] melan-
choly and permanently plant inspired melancholy in its place; it is
itself partly tainted by the unhealthy condition. Colin composes the
elegy not so much because of his regard for Dido as because it gives
him an opportunity to indulge his Saturnian obsession with death and
ﬁis own misery. Colin rejects Thenot's request for cheerful songs
because he feels both the year and he himself are too old to "mask in
mirth" (9-20). But when Thenot suggests that hel“sing of sorrowe and
deathes dreeriment" (36}, Colin replies: "Thenot to that I choose,
thou doest me tempt" (49). In the elegy itself, as Cullen points
out,'*® Colin's grief for the loss of Dido mingles with his despair
over the loss of Rosalind. Dido is, says Cullen, "an image of Rosalind

as Colin would have liked her ;o b “,145 for Djdo, unlike Rosalind,

never treated Colin and his songs with Yisdain (cf. "November", 93-102

. and “Januarye”, 63-6). Both Rosalind's scorn. of him and Dido's death

-

(//f“"ffeate in Colin a sense of "unjust deprivation” and "we would be mis-

taken to think that his feelings for Rosalind...do not carry over into

146

his feeling for Dido". Finally, rather 1ike the Red Cross Knight

on Contemplation's mountain (Faerie Queene, I.x.), he expresses what

amounts to a death-wish, an unseemly haste to join Dido in paradise
without completing his "quest” (or his natural 1ife span) when it is
far from clear that her happy fate would also be his (178—81).147

The "November" elegy, then, is a temporary resurgence of Colin's jgf{

wf

mer inspired melancholy, intermixed with his current patho]ogi§11

melancholy, and is more poignant when we recall that it is the swan



song foreshadowed in "October", Although it comforts Thenot (203-6)},
the elegy cannot help Colin, for the swan sings only when prophesying
its own death. |

The frontier betwee; inspired and pathelogical melancholy is, as
Ficino's concern with arming scholars against the malevolent Saturn
shows, unstable ét best, and Colin's susceptibility to the bad Saturn
is a result not only of the unhealthy effects Bf mental exertion, but
also of his insufficient dedication to the austere values implied by
the good Saturn. Ficino warns the écholar: “in ﬁhis‘more removed
and too assiduous pleasure of the contemplative mind, beware of Saturn;

148

for often he devours his own children". As Fowler explains,

"Carrying away his devotees with ever more sublime contemplations,

Saturn widl 'steal earthly life from those who are not carefu]'."lqg‘

.
That is, both Saturns are contrary in principie to man's physical
nature: the bad Saturn is actively hostile to bodily life; the good

is at best neglectful of it. However, as Ficino indicates, Saturn

is a friend to those whose minds are truly withdrawn from worldly
concerns.150 In the narrative present‘bf the Calender, Colin's mind

is, except for the brief interlude in "November", firmly rivetted to
life in nature and this world, and he is thus exposed to Saturn's
enmity. His dggiction, in "December", of his 1ife before Rosalind
entered it implies that his original vulnerability to the bad Saturn
has a similar cause. Although at this time the "wiser Muses after
Colin ranne" ("December", 48), his devotion to Saturnian contemplation .

was not total. He describes {(11. 19-36) an unthinking, carefree 1ife °

of physical activity and pleasure much like that of the young shepherds
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depicted in "Februarie", "March", and "Maye": he wandered in the
woods heedless of "doubted danger" (26124), gathered nuts for game
(25-6), chased the "trembling Pricket" (27), assumed his spring would
last forever (29-30), climbed trees to disturb birds' nests (31-2),
and felt that "ylike to me was libertee and lyfe" (36). He also used
to "hunt the hartlesse hare" {28), an astivity with clearly erotic
151

implications. S0 despite poetic flights like that "recorded" in

"ApriTI", Colin, was on his own testimony, quite a "worldes chi1de"152
and this rather undisciplined indulgence of physical desires and im-
" pulses increases his susceptibility to stellar influences in general
and to the harmful effects oflVenus and Saturn ip particular.

Since the Venus that inspires Colin's passion for Rosalind pre-
sides over the preservation and propagation of physical life and over

153

sensual pleasures in'genera], it is tempting to see in Venus the

ideal planetary antidote to the harm caused by either Saturn. This

is not, however, quite the case./ Saturn, in its total separation

from physical life, and the edrthly Venus, in its total immersion ™A

-it, are simply too disparate tp be mutually beneficial in most circum-.
stances, The mutual ty of Saturn and Venus implies that when
. a basically Saturnian figure 1ike Colin comes unde( Yenus' influence,
trouble will ensue. Viriua]]y all combinations of these two planets
augure i1l in matters related to love. For example, Firmicus Maternus '
says that Venus in the terms of Saturn on the ascendant causes the
natives to become involved in "sordid love affairs" and makes them

154

"always péssionately desire strange things", while Saturn in the

e
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terms of Venus on the ascendant makes them “héte women and marriage"”
if the chart is diurqal, and to be impure, unchaste and unable to
accomplish normé] sexual intercourse, if the chart is nocturna].l_55
He claims if Saturn gnd‘Venus form a square asﬁect with Saturn domi-
~ nant, the native will have "bitter experiences with women; there is
no pleasure in love nor successful results from their desires“.ls6
Venus and Saturn in opposition make the native become addicted to
brothels and as a result become the victim of scandal. If the native
marries, his wife will be either unchaste or diseased and the native
himself will be denied all pIeasure.in 1ove.157 If, says Firmicus,
Venus is the ru]er'of the chart and 55 found in the house or terms of

-
Saturn, the native will be "impure, unchaste, over-sexed, involved in

continual ca]amifies, [and] objects of scandal for their amorous
d?sires”.lss A conjunction of Saturn and Venus, he claims, always
indicates “misfortunes in matrimony and marriage with unworthy women*,
The wives of the native will be sickly, deformed, scandalized or
——Sterile, while he himself will be frigid in love and have an unstable
nn'nd.159 Spenser's love-lorn Saturnian poet appears in the eclogues

for Agquarius and Capricérn, and Firmicus indicates that the d}sastrous

consequences of a Saturn-Venus conjunction are magnified in both these 'y

signs, for "these signs always affect Venus badly, especially if she

is in aspect to Saturn. For t the malice of his influence cannot

be mitigated by the presence o?ej;;::;:."lﬁo We cannot asceftain the

relative positions of Saturn and Venus at Colin's birth, at the time

of his falling in love, or indeed at any other time, but as indicated
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in the introduction, one's activities, behaviour,:mood, physical
Tocation, etc. can all serve to bring one under the inf]uenée of the
corresponding planet or star. Colin by his vocation is Saturnian,
and by his passion for Rosalind invites Venerean 1nf1uénces. So he
combines in himself the influences of both planets and, as is to be
expected, hasu"bittér experiences with women“.161

A combination of Saturn and Venus augurs no better for the
personality of the native than it does for his fortunes in love.
Ptolemy's account shows that e&en in favourable positions such an
al]iaﬁce'produées a variety of'often inconsistent effects. Moreover,
Colin manifests a substantia] number of these. §6r examﬁ]e, Ptolemy
says this combination produces solitary, unambitious men who haté the
beautiful but love antiquity. Simi]arfy, Colin is a_so]i£ary fiqure
who abandons his Titerary ambitions and (in "June"-and "August" de-
]iberater seeks out ugly and inhospitable environments, but who
also admires the old poet Tityrus ("June", 81-94). Saturn and Venus
together in favourable positions maké one énvious, éasily of fended,
and faithful in‘marriage but jealous. Likewise, in "June" (97-104)
Colin, jéa]ous and fixed in his'passion, wishes to avenge himself on
both Rosalind and Menalcas because he feels wronged by Rosa]ind's pre-
ference for Menalcas. Finally, Ptolemy says the favourably placed
alliance of Saturn and Venus produces men who are philosophical,
religious, prophetic, and mystical, but of fixed opinions. Similarly,
Colin, despite the elevation he achieves in the poems in “November"
and “Aprill" is u]timaté]y unable to abandon his narrow interpreta-

162

tion of the life-seasons analogy. When a combination of Saturn
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and Venus is in aﬁ unfavourab1e;positfon, the effects are of course
much worse: "hating the beautiful“ reappears; the native is unsound
and servile (Colin has lost his soundness and become a slave to his
passion); he is undiscriminating in sexuallre]ations (Hobbino11 con-
siders Colin foolish for loving "the thing, he cannot purchase"
"April", 159); he is slanderous, fault-finding, evil-speaking, and

a rogue who will stop at nothing (Colin desires to use his verse to
publicize Menalcas' alleged villainy, "June", 104); and the native is
impious and contemptuous of the gods (with the exéeption of "November",
Colin rejects service to gods or God because-he is too preoccupied
with his personal concerns).163 Colin does not exhibit most of the
evil effects of a Saturn-Venus combination until after Rosalind's
rejection of him reduces him to such misery that he invites the malice

of Saturn. But a type of impiety appears much earlier, for as Moore

points out,164

upon becoming infatuated with Rosalind, Colin tries to -
win her with a pipe designed fof divine service to Pan, 6r, to trans-
pose into the idiom of the present study, he misuses the talents given
by-the good Saturn in an attempt to satisfy worldly desires to which
both Saturns are inimical. |

In most circumstances, then interactions between Saturn and Venus
are aptrto accentuate the undesirable influences of each, ana.this is
certainly true of the effects of the earthly Venus on Colin's Saturnién
nature. The astrologers'quoted above are commenting on actual planetary

configurations. Ficino, however, enlarges the perspective to include
=~

the individual's cultivation of Saturnian and Venerean traits as cor-

-
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rectives to each other, and although, as Yates and Shumaker indi-

cate,165 he does not dismiss the idea, he has significant reservations

about its advisabiiity. Fowler explains:

When astrologers call Venus and Saturn mutually
hostile, he tells us, this is to be interpreted
as meaning 'diverse in their effects’ Saturn
posits pleasure, our spiritual food, at our
centre; but Venus, at our periphery: '
‘Thus Venus and Saturn await the movement of our
spirit on opposite sides. She through her
pleasure attracts towards external_things, while
he through his recalls to the world within. And
so they pull the spirit asunder and dissipate
it....Nothing can be more destructive to the
contemplative man ?g the careful enquirer, than
the venereal act'.l66 -7

-

Burton elaborates on the medical aspects of the dissipation of spirit
that the venereal act effects in melancholics: “Galen...reckons up

Melancholy amongst those diseases which are exasperated by Venery, so

doth Avicenna...Oribasius...Ficinus...Marsi]ius-Cagnatus.:.[and]

Guatinerius. Magninus...gives the reason because it infrigidates and

dries up the body consumes the spirits; and would therefore have all

such as are cold and dry, to take heed of it and avoid it as a mortall
167

-enemy." Later he tells us that "Montaltus...will not al]ow.of
moderate Venus to such as have...Me]aﬁcho]y, except they be very lusty.

and full of b]oo‘d",l68 and that "Ficinus and Marsilius Cagnatus put

—

Venus oné of the five morta}“éﬁémies of a student: it consumes the

spirits, and weakeneth the braine", %3 Cuddie's analysis of the damage

Venerean impulses do to the pbe;'s/asbiring wit echoes these opinions.
In “October”, after Piers praises the glaries achieved by the poet who

admires an "immortall mirrhor" (91-6), Cuddie explains Colin's problems:
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A1l otherwise the state of Poet stands,

For lordly love is such a Tyranne fell: ’

That where he rules, all power he doth expell. (97-99)
Because the scholar or poet can so easily slide from inspifed into
patho]ﬁgical melancholy, and since the mingliing of Saturnian and
Venerean inclinations is so tre?cherous, even when the "venereal act”
can be‘accomp1ished, Celin's frustration in.10ve virtually inevitably
pusPes him into a Saturn-dominated love me]ancholy;170 ﬁ

Since love is a warﬁ and moist passion, people df a sanguine

Ebmp]exion are the most susceptible tq it; ho@ever, thosg of other“
complexions can develop an amorous disposition if their supply of
blood is increased. A number of factors in addition to his reluctance
to withdraw completely from the world for the sake of contemp]atidn
make Colin receptjve to Venerean influence. Because idieness and
€ase engender blood that dces not get consumed in exercise or study,

171 o14n

pastoral otium is favourable to the development of love.
normaily exhausts such redundant blood in the physical exercise he
outlines in “December" (19-36) and in the mental labour of poetic
composition; but when he met Rosalind he had taken the day off from

the minimal work required of shepherds and, rather than cultivate the
wiser muses”, had decided to visit the I;neighbour towne" {("Januarye",
56), just as Thomalin "in "March" (61-2) and Perigot in "August“.(53-4)
}911 in love on holidays, when."shepheardeg grooﬁés han leave to playe"

(ﬁharch“, 62). Moreover, otium is under the dominion of Venus as are

the main components of the_itaditiona1 pastoral locus amoenus:

delectable and fragrant f]owefs,ipleasant fountains, green meadows,

y
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‘flourishing gardens, and temperate and fruitful weather.172 The locus

amoenus is not the dominant feature in Spensef;s landscape, but it is
the environmental analogue of the carefree, unrealistically optimistic
world-view of his young shepherds who delude themselves into thinking
that their spring will last forever (cf. “"December", 30), and such a
sanguine frame of mind, engendering warm and moist passions like joy,
is conducive to ]ove.173

Colin's youth makes him automatically vulnerable since youth or
adolescence is sangt.'n'nel74 and is generally said to be dominated by
Venus, even by those who do not consider Venus a sanguine planet,
For example, John Davies of Hereford says fhat

youth (our third age) Love's Queene, Venus swaies .
Bee'ng hot and dry, but yet more hot, then drie;

In this we Wantons play, in Venus' ?1a1es
And offer Incense to a rowling eie.

Ptolemy claims that Venus,.in ruling yoﬁth "begins, as is natural, to
inspire, at their,matufity, an activity of the seminal passages and
to implant an impulse toward the embrace of love. At this time par-
ticu]ar]yla kind bf frenzy entexs the soul, incontinence, desire for
any chance sexual 9ratification, bu;ning passjon, guile, and the
blindness of the impetuous 10ver."176 e N
In addition to his being young and idle at the time of meeting} 'i
Rosalind, and to the mingling of the warm passien joy with his natura?
melancholy (a mixture which gives the melancholy the right amount of '

heat to stimulate poetic creativity) Colin was, at the time of his

enamourment, exposed to a celestial configuration fiery enough to

s P
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ignite anyone's passions:

Tho gan my lovely spring bid me farewel,
And sommer season sped him to display
(For love then in the Lyon's house did dwell)
The raging fyre, that kindled at his ray.
A comett stird up that unk1nd1y heate,
That raigned (as men sayd) in Venus seate.
("Decembar™, 55-60)177

The emphasis is clearly on a heat much in excess of the moderate warmth

that is beneficial to the "Aristotelian" melancholic: Venus (a hot

. planet according to some astrologers) 'is in Leo (a fire signh--hot,

dry, barren, ruled by the sun) in the "raging fyre" of summer, and a
comet adds its scorching influence. This configuration promises
nothing but trouble for Colin. Ficino claims that people born when
Venus is in Leo are apt to be ensnared by 16ve.178 Feryjé;7says that

Venus in Leo ‘or "under the beames of 4he Sunne, ..maketh“that the man

179

shal be suddainly striken in Jove” A7 and later he claims that Venus

in Leo.causes “great Tove, great covetousnes, and impudent Tlife, when

", 180 The ominous comet181

Jupiter d?oth not regard her in "Venus
seate" is in either Libra or Taurus. If it is in Libra, it forms an
abproximate sextile aspect with Vends, an aspect that would mitigate

its harmfulness. If it is in Taurus, on the other hand, it forms an
approx1mate square aspect with Venus, a position that wou]d augment

its destructiveness. Furthermore, Taurus, being a spring sign and
frequent]y said to be the bu11-zhn1‘pore off.EurOpa, is more frequently
and natura]iy associated with love than is Libra.182 These two con- .
sideratiohs, and the fact thaf Spenser reminds us of Colin's unfortunate

Tove in "Aprill" (Taurus) and does not do so in "September" (Libra),
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imp]);tﬁat Taurus is the more 1ikely location of the comet. The
event's occurrence {n the "raging fyre" of summer suggests that the
sun may be in its own house, Leo, a position that would increase its
natural heat and put it into proximity and perhaps coﬁjunction with
Venus. This too would bode i11. Ibn Ezra says that the "copjunction
of the planets with the Sun is detrimental to them, the worst of all
being the-one affecting Venus and the Moon".-183 Firmicus claims that
“nearness to the Sun is harmful to all p]anets",m4 and that if the

sun and Venus are in the same sign, the result is "a miserable marriage
or a difficult wife".!®° Altnough Colin's astrological explanation of
his love's origin is sketchy, and ambiguous in some of the details, its
meaning is clear enough ana astrologically accurate. Given such a
stellar impetusteven a ﬁe]ancho]ic will fall in love, but the comet
signifies that it will be a destructive experience.

“Melancholy peop]e“,.says Ficino, "are seldom-caught [in Tove's
snéres]...but énce trapped, they are never re]eased".186 Colin is, ,
whether he likes it or not, physically predisposed to fall in‘iove by
virtue of his age, environment (1nc1qding the heavens), and leisure,
and he is trapped in the usual way: by the sight of the beloved.

Hence he says, quite unable to release himself:

tenne thousand sithes I blesse the stoure,
Wherein I sawe so fayre a sight as shee

Yet all for naught: such sight hath bred my bane. | |
{"Januarye", 51-3)

As Babb explains, "fa[ling in Jove...is a rude and p;}nful shock which

throws into confusion all the normal processes of body and mind“.187
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After the-infection has entered through the eyes, and passed through

the liver and heart, it

[ 4

assaileth and setteth upon reason, and all
the other principall powers of the minde...-
and maketh them her vassals and slaves...the
man is quite undone and cast away, the sences
are wandring...reason is confounded, the
imagination ggrrupted, the talke fond and
sencelesse. ! :

This passage is an excellent account of Colin's “madding mynde"
("Aprili®, 25), and of the following lines from "December" in which
Colin‘admits that passion has enslaved his reason, and will, and
imagination: -
£ Forth was I ledde, not as I wont afore,

When choise I had to choose my wandring waye;

But whether, Tuck and loves unbridled lore

Would leade'me forth on Fancies bitte to playe.*
" ("December", 61-4)

The love malady, as Babb explains, has a sanguine stage, in

which the Tover is hot and moist and hence full of energetic extra-

.
.’

vagance, but if the lover is not relieved "either by consummation or
by medical intervention, his physical and mental distresses" will
lead to "a melancholy stage, in which he is cold and dry, weak and
woebegone, aﬁd subject to all the phys{cal debilities, the despon-
dencies, and the mental v ies which the medical writers attribute

189

to a superabundance of the melancholy humour". Thomalin in "March",

Tityrus in "June", and Perigot in "August" are in the sanguine stage
of the ailment, while Colin is clearly in the melancholy stage as a

result of his Tove's remaining unsatisfied.190
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Thwarted love breeds melancholy in a number of ways.191

The
tover's mind is constantly busy with thoughts of the beloved and of

. his own hopes, fears, and miseries, and his continual mental activity,
like that of the scholar, cools and dries the humours. His hot
passions {desire, hope, joy, anger) could produce melancholy adust

by burning the humours; the residue from such combustion then becomes
black, heavy, cold, and dry. His cold passions (sorrow, grief, fear)
engender natural melanchely.  Insomnia, poor digest4QQ<.and unevacuated
seed add to the sufferer's wretchedness.. As with other forms of melan-
choly, symptom and cause are s¢o nearly identical that tHe disease is
se]f-perpetuatigg: for example, brooding breeds mé]ancholy, melancholy
leads to brooding, the increased brooding augments melancholy.

The outward signs of love melancholy, once a few minor adjustments
are made<to take the,immediate cause into accouﬁt, are the same as
those pof melancholy disorders in general, and are fully exhibited by
Colin in "Janyarye", "December”, "June", and "August”. One finds

!
melancholy lovers 1ike Colin “drowned in teares, making the ayre to

sounde with their cryes, sighs, plaints, murmurings and imprecations".192
Like all love melancholics, Colin is utterly incapable of driving
thbughts of his beloved and his own agonies from his mind. The physi-
cians inform us that the 10ver_is careless of his personal appearance,
as are all Saturnians, and neglects all normal and practical concerns.193
Likewise, in "Januarye" Colin attributes the ha]f—sta}ved condition
of his sheep to his own "i11 government" of them (45), and in "Aprill"

Hobbinoll indicates that Colin has not only wilfully broken his pipe
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but also that he tears his hair (12) and ignores his friends {5238),
while Thenot generalizes appropriately: “Great pittie is, he be in'
such taking,/For naught caren, that bene so lewdly bent" (156-7).
Melancholy lovers avoid company and love solitude “the better to feed

194

and follow [thei;] foolish imaginations”, suffer from insomnia,

and often'%réak out in "passionate so]ﬂoquy".lg5 Colin, of course,
frequently engages in soliloquies, and in his “foolish imagination"
decides that since "resort of peop]e:‘iygmgp&s his grief ("August",
157), he should dwell apart in "gastfull grave" ("August", 170) and
encoufage both insomnia and sorrow: ‘
" Let stremes of teares supply the place of sleepe:

Let all that sweete is, voyd: and all that may augment

My docle, drawe neare.("August“, 163-5) P
The melancholy lover acquires the Saturnian physical characteristics
Colin exhibits in “Januarye" énd “"December": he is lean, weak, pale
and wan; his eyes are sunken, hollow, and fixed on the ground.196
Just as in “Januarye" Colin experiences both joy and pain and alter-
nately blesses and curses his condition (44-54), so the typical victim
of Tove melancholy “is assailed successive}y by diverse passions".197
Finally, those "that are in Love have their imagination depraved, and

their judgement corrupted",‘for “a Lover cannot give a right judgement
of the thing he 10ves".198 Typical is Colin's view of Rosalind as a
paragon in "Janua;yéﬂj/f;:guSt", and "December", but as faithiess and
wicked in "June" (97-112). | ._

The selection of remedies for love depends upon the stage of the

malady. If the patient is in the sanguine stage, the physician will

Iid
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prescribe measures for reducing the blood supply: bloodletting,
adopting a spare diet with plenty of cold foods, performing hard
labour, taking up "hard lodgings", and earnestly studying and contem-

P
p1ating.19

The treatment for the‘melancho]y'stage consists of the
same anti-Saturn strategies used for retieving most ailments caused
by melancholy. The patient needs to be warmed and moistened by
suitable foods and beverages. His surroundings should be pleasant;
his friends should strive to make him as merry as possible and ensure
that he is never left alone. Music to enliven his dull spirits may
prove helpful. The patient must at all times be occupied at something
that will prevent thoughts of love, and must under no circumstances
read love géetry.‘ His friends should attempt to reason with him,
‘pointing out the folly of his ways; they should make him fully aware
of the shortcomings of women in general and of his beloved in parti-
cular. If these methods fail, the lover may be intrbduced to other
women, for a new love drives out an old. The lover himself should try
to rule his passion with reason and may find assistance in religion.zool
The melancholy lover's corrupted Judgement, however, makes it
difficult to cure him, for he rejects gobd advice and adamantly per-
sists in following the wrong course. Colin seems to know that Venus
and Saturn are opposites, so hg behavés in perfectly Satqrnién ways
and cannot understand why his prescriptions are backfiring ("December",
91-6). He does ﬁot grasp the fact that since he is in the second,
melancholy, stage of~lovesickness, his immediate enemy is not Venus

but Saturn. Some of his Saturnian remedies, such as wailing his woes
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in intellectually de~anding sestinas ("August"), are effectiu$~
medicine for those in the sanguine stage (e.g., Tityrus and Perigot)
since they diminish blood, the very humour Colin needs more of.
Because they also sing merry songs and remain iniihe company of other
shepherds, Tityrus and Perigot, unlike Colin, are not thrown into

sterile melancholy by their mental Tabours.zo1

In "November", Colin

s nearly ahle to expel the bad Saturn with the good by diverting his
attention t:\B?do, but his obsession with Rosalind still dominates

him and prevents fﬁis transcendence from becoming permanent. Colin's
partial success here, though, is possible only because of factors that
mitigate Saturn’'s malevolence: first, November is ruled by J:piter,
the most benefic planet; second, this is a public performance, not one
of Colin's solitary broodings; and third, Colin did not select the
subject himself. The technically masterfu] but morbia1y self-indulgent
sestina of "August" represents the kind of poetry Colin is reduced to
when removed from such healthful influences. Saturnian activities and
places, indulged moderately, may aid the properly functioning inspired
melancholy, but can only aggravate the pathological variety by cooling
and drying the body even further. What Colin needs, as the physicians
indicate, and Spenser's other ghepherds suggeﬁt in "June" and "November",
is more of the very "fo]lieslof youth"” he explicitly spurns {"June”,
33-40; "December”, 115-20)--1ively songs and husic, merry taﬁes, cheer-
ful company, pleasant surroundings--anything, in ghort, that will re-

fresh his spirits, engender blood, and distract his thoughts from his

‘failure with Rosalind. Not understanding the finer points of his
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disease, he blunders in his efforts to alleviate it: thinking that
he is pitting Saturn against Venus, he in fact adds Saturn to Saturn,
contributing to his own misfortune, and as lovers often do, wastes

away and dies in a parody of the aging process.

111, Aquarius and Capricorn

The planets play a more decisive role than do the zodiacal sjgns
in governiﬁg the characters and fortunes of men, but theyinfluences of
the signs can reinforce or modjfy those of the planets/ An earlier sec-
tion of this chapter noted three ways in which the associptions of
Saturn's signs correspond to Spenser's presentation Co]in.in
"Januafye“ and "December": both Aquarius and Capricorn generally denote
inert, downcast, and afflicted individuals; the natives of neither sign
" fare well with women; and natives of both signs are subject to great mis-
fortune, although Firmicus and Indagine suggest that recovery, through
the good graces of God or of other people, may be possib]e.202 The
present section discusses other ways in which “Januarye" and "December"
echo what the astrologers write about these signs. (Ong cannot, of
course, be a native of more than one sign. But cf. Introduction pp. 30-31.)

One encounters some glaring inconsistencies in the effects attri-
buted to Aquarius. For example, Ferrier claims, on the one hand, that
Aquarius rules “close places, Caves, Sepulchers and infamous houses"
and that its natives are "given to the actes of Saturnins", and, on

203

the , that its natives are courteous and sociable. Similarly,

Dariot calls Aquarius the "ioy of Saturn”, but also says that it is

204

a good sign under which to diminish]ne]ancho]y. These contradictions . |
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arise because Aqﬁarius and its planetary ruler are opposite in their
essential natures: Aquarius is an air sign (warm, moist,-sanguine),
while Saturn corresponds to earth (cold, dry, melancholy). Moreover,
while Séturn is usually depicted as an old man, Aquarius is frequently
said to be the stellified Ganymede, and is always depicted as a young
rnan.205 Since even though it is a winter sign ruled by a planet de-
-noting old age, Aquarius by itﬁ own nature suggests youth, "Januarye"
is the appropriate place for Spenser to present Colin's simultaneous
youth and age in its most visible form--spring and winter juxtaposed
by Colin's elipination of summer and autumn from his account of his
decline. Caﬁricorn, however, is an earth sign and is thus ih harmony
with Saturn's elemental nature; hence, in “December" Colin sees himself
as having aged naturally and accommodates the previously omitted
seasons to blur the sharp contrast he presented in "Januarye".
Aquarius promotes a number of unpleasant Saturnian tfaits that
Colin exhibits in "Januarye". For example, just as Colin's "Justfull
leafe is drye an& sere" and his "timely buds with wayling all are

wasted" (37-8), so Aquarius causes barrenness or inferti]ity.206

'
Aquarian tendency to be grudging and accusatory207 is apparent in his

An

feeling cheated out of part of his life and his blaming his pipe and
his Muse. Aquarius is said to make one inflexible and excessively

reliant on one's own 1dea5208

just as Colin can neither rethink his
~ life-seasons analogy nor relinquish his passion for Rosalind.

In addition to the general Saturnian proneness to misfortune and
to poor relations with women, Aquarius brings its natives twﬁ other

fairly specific forms of bad luck. . First, according to Firmicus, the
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native of Aquarius will be the victim of ingratitude: “ﬁg_;?ﬂl do
favors for many and help them with means of susbsistence, but they

will always be ungratefu—.]".zo9

Similarly, although Colin gives
Rosalind "means of subsistence” {kids, “cracknelles"”, and early fruit
in "Januarye” (58), and in "June", (43) "Queene apples unrype"} as
well as laudatory poems, she expresses no gratitude. Second, the
native of Aﬁuarius, like that of Saturn, has a'prépensify to travel

beyond his native environment.210 However, says Indagine, his long

journeys will not “turne him to any greate lucre or gaine".211
Similarly, in "Januarye" Colin describes how he left his wonted rural
sbrroundings to visit the "neighbour towne" where he had his il1- .
starred encounter with Rosalind.

Aquarius is, nonetheless, a sanguine s%gn by its own nature,
and a number of astrologers a;sign it characteristics':elated to those
of the good Saturn, and these are applicable to Co]in before he met
Rosalind and to his temporary rehabilitation in “November"; Manilius,
for example, says that the -person born when the first portions of
Aquarius are in the ascegdant will be "pious, pure, and good“.212
Colin was oncé the chief poet of his society and was capable of‘pro-
ducing great works to honour God and his queen. Similarly, Vettius
Valens says that the native of Aquarius is industrious and employed
in public‘services;213 Firmicus says he "will work with Hiﬁjne or
religious writings and will be known to many for his good deeds...
(and] will be great and a familiar -of many powtrful men; he will have

’

fame...and have many projects entrusted to him because of his upright
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character";214 and Arcandam claims that "he shall be skilfull in arf////rm\\-'

and knowledge, whereby he shall attaine to prefermgnt".215 "Januarye",
then, is an appropriate eclogue in which\to introduce Colin who once
fulfilled the promise of the good Saturn. Aquarius is, moreover, a
suitable sign, as the ﬁreceding references to fame, preferment, ex-
cellency of art, and public service show, in which to begin thé proi
motion of "Immeritd" who intends to become the En§lish Vergi!.216

As indicated i an earlier section, Capricorn is an earth sign,
the influences of which tend in general to reinforce those of Saturn,
and, particularly relevant to Colin, is associated with old age, great
sorrow, futile actions, great mistakes, and bad luck from which the
.native recovers only with difficulty and external aid. Still, like
Aquarius it is "not altogither an 1] signe“217 nor as straightforward
as at first it appears. Although nominally an earth sign,-Capricorn
is in fact double-natured: its upper half is in the form of a goat,
its lower the tail of a fish,'so the sign partakes of both earth and
water, Manglius interprets this paradoxical combination of fixity and
fluidity as follows: "the first half of the sign is the slave of
Venus, and that with guiit involved, but a more virtuous old age is
promised by the conjoined fish below". 2.8 Manilius explains this
aspect of Capricorn, then, in the same way that Colin describes his
life in "December": a youth wasted in the bonds of Venus, but suc-
ceeded by a wiser Saturnian old age that scorns the vices and follies
of youth.

Manilius also explains that since Capricorn brings the nights to

their greatest length and then enlarges the daylight hours, its



125

natives have "a restless quality in their lives afid a mind which is

219 Colin Clout has just

often changed and f]an; this way and that".
a restless mind in “December” and that, in addition of course to his
actual youth, érevents his fu11yrpossessing'a‘virtuous~o]d age. First,
although he can deride his futile passion for Rosalind (54), he cannot
subdue it; and despite the partial escape in "November", his floating
mind ever returns to Rosalind. Second, in "December® his assessment °
of-hié poetry is inconsistent: he first trivializes his early achieve-
ment by saying tha; in his "looser yeares" (37) he was "somedele ybent
to song" (40) and underwent formal training; after this schooling, his
pastoral songs become "derring doe" {43) in which he outdid Pan himself
by enchanting the."wiser Muses" (45-8); he then characterizes such an
evaluation as “"pryde" (49) and 1ater rejects his songs as “"rotten and-
unsoote" fo]]iesm(lls-lla); and finally, while hanging up his pipe,
admits “Was never pype of reede did better sounde" (142). In both  °
seeing his passion as destructive but still wanting Rosalind, and in
wishing both to praise and to reject his poetry, Colin alternates
between attitudes but can reject neither. His floating mind is only
apparently fluid, for he simply moves from one point of fixity to
another. In Manilius the goat and fish porfions of Capricorn are
sequential; in Colin they are simultaneous despite-his efforts to
depict them as succéssive stages.

Capricorn, though on the whole not a very promising sign, can

reinforce the intellectual qualities given by tﬁb good Saturn, AgFor-

ding to Rhetorios, natives of Capricorn are "worshippers of the gods"

AN

~
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and good speakers;220 Ibn Ezra says they are “endowed with educa-

221 Arcandam claims they are "prosperous in...all kinde of

222

tion";

workes possible to be done with great and painefull lab&ar"; Fir-

micus maintains that they will know the “"secrets of sacred rites" or

"a hidden religion" and that they are "pious, learned, of good repute,

22

and endowed with pleasing speech"; 3 Indagine says they are eloquent

and 1earned;224

225

and Ferrier claims they are subtle, secret, and
prudent. These are the traits that “Aprill", "November", and the
testimony of other shepherds show Colin to have been able to cultivate
were he not afflicted by love melancholy. "August" shows that Colin
is eloquent even in defeqt, but the full development of the more

-

elevated gifts of the good Saturn and its sighs is a task left to
Immerito. * 7
The various traditional associations of Saturn are pivotal to the

meaning of The Shepheardes Calender. Spenser has chosen to begin and

end his year with the two months ruled by this planet, a choice that
allows him to reinforce the poem's elegiac mood and to stress the
stasis of the pastoral genre, and that of his principai character,

by opening and closing the poem with markedly similar eclogues. More-
over, the character ahd.foftunes of Colin Clout can only be fully *
understood with reference to the complexities and contradictions of
Saturn. However, the failing Colin is only oné of Spenser's personae.
Imﬁerité introduces both “Januarye" and "December" to prevent us from

™

going too far in identifying Colin with Spenser, and hence to remind
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us that, although Colin succumbs to the ma]%gn Saturn, Immeritd
fulfills the promise of the good Saturn and composes the “calender

for every yeare". . -




Notes
. Chapter I ' i
& P : |

1CuHen, Spenser, Marvell,sand Renaissance Pastoral, pp. 92-3.

2J. W. Moore, Jr., "Colin Breaks his Pipe: A Reading of the
'Januar%é’£clogue", English Literapy Renaissance, 5 {1975), 12. -

L]
‘ I have chosen to capitalize the adjectival forms derived from
the names of the planetary, deities to emphasize that I am réferring to
the qualities of planets. In common discourse terms such as "jovial"
and "mercurial", while derived from astrological uses, are generally,
Timited to a few characteristic traits of the planets and do not imply
the complete range of their meanings. ;

4For example, "Januarye' introduces a praotagonist who is
defeated before the poem even begins. In succeeding eclogues almost
- every optimistic or spring-1ike impulse is countérbalanced by pain,
destruction, or misery (e.g., the destruction of both the oak and the
briar in "Februarie", Thomalin's wound in "March", the death of the
kid in "Maye", Algrind's mishap in "Julye", Diggon Davie's vicissitudes
in "September", and the sorry state of poetry in "October"). More-
over, the past glories of Colin's poetry are continually seen in the
~context of his present stagnation. Finally, in “December" Co11n
presents a chronicle of his frustrated 11fe and dies, . -
L]

5M.oore, pp. 3-24, demonstrates that this is not the only
factor, that Colin, in effect, breaks his pipe because poetry does not
1auarantee temporal happiness. \

6The terrestrial or earth]y Venus is that Venus, in both astro-
logy and myghography, which is responsible for or correSponds to man's
. carnal affections. The celestial or heavenly Venus presides over love
/’“\\‘_ of God. The latter Venus, which is not in conflict with the benevolent
Saturn, is discussed in chapter IV,

7Th15 exp]anat1on, the astrological content of which is examined
below, is Colin's own testimony, and may be only a post hoc rationali-
zation and an indication of the extent to which he Eas submitted himself
) . to domination by nature. Thére is insufficient evidence for deciding
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to what extent, if any, Spenser accepted astrological claims as literal
truth. This passage does indicate that he wished us to see Venus, at
least metaphorically, as a source of Colin's troubles.

8The fact that Christ was born in the month in which Colin dies
is a powerful reminder that an escape-from the cycles of nature
'~ is possible. "December" would thus seem to be a logical eclogue in
which to place the elegy for Dido. By assigning it to "November" in- -
stead, Spenser allows the purely naturalistic implications of. "December”
to dominate the Calender. The contrast between Dido's final destiny
and the “dreerie death™ Colin awaits is made the more poignant by the
coincidence of Colin's death and the celebration of Christ's birth.

“Indagine, L.r. (
~
g .

, 10Pto]emy, pp. 179-81. 1Ibn Ezra provides a similar list of
evils: "Saturn is cold and dry; its nature is very pernicious; it
denotes destruction, ruin, death, afflictign, weeping, grief, com-
plaint, and ancient things" (p. 193). ‘See also A1-BTrun7 (p. 251):
"exile and poverty...failure in business, vehemence, confusion, .
seeking solitariness, enslaving people by violence or treachery, fraud,
weeping and wailing and lamentation".

Cﬁau;ar's Saturn takes credit for the same general effects:

" My cours, that hath so wyde for to turne,
Hath moore power than woot any man.
Myn is the drenchyng in the see so wan; .
Myn is the prison in the darke cote;
Myn is the stranglyng and hangyng by the throte,
The murmure and the cherles rebellyng,
. The groynynge, and the pryvee empoysonyng;
' I do vengeance and pleyn correccioun,
Whil I dwelle in the signe of, the leoun.
Myn is the ruyne of the hye halles,
The fallynge of the toures and of the walles -~
Upon the mynour or the carpenter. BN
I slow Sampsoun, shakynge the piler; ' '
, 9 And myn be the maladyes cold. ,

) The derke tresons, and the castes ¢lde; -

My lookyng is the fader of pestilence. °
' (Knight's TaTe,\?454—69)

(3% ! .

‘ 11Map1et, 59r. Maplet then points out that we can see divine
wisdom in the fact that that “"enemy of Tife so earnestly labouring the
death and decay of ail thinges shngd have hys place appoynted him
. there so far off from the earth; where all creatures lyving make
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their abode". Most astrologers depict Saturn as an enemy to human
life in general. Fidx example, The Kalender of Sheepehards (p. 162)
says that "this planet™s cause of hasty death, for because that he is
colde and dry of nature"; Dariot (Cqv) calls Saturn "an enemy and
destroyer of the nature and life of man“; Fin& (D7v) refers to it as

the "enemye of nature, malitious and envious, destroyer of life";

_ Albertus Magnus (p. 66) labels it ah "enemy to mankind"; Bartholomaeus

—_—

o

Anglicus (p. 479) says Saturn is "an yvel-willid planete" and that

“his cercle is most ferre fro be erpe, and nebeles it is most noyfulle

to be erpe”; and the anogymous Priné¥ples of Astronomy (Bgv) claims

that Saturn is’"edvious to the [1fe of Man”, for 7t is an "enemy o - -
nature”. '

12Cattan, p. 31.

13Pto]emy, p. 181,

14See, fdr‘exampTe, Ibn Ezra, p. 194; A1-BTrint, p. 242, s
Agrippa, p. 96; Ramesey, p. 513 Lilly, p. 605 and Ferrier, 29v.

15 >

Maplet, 59r.

16Map]et, 62r-63v, Maplet's account of the malevolent Saturn
is typical. The following are citations, with illustrative quotations,
of several astrologers who say many of the same things Maplet does
. and/or mention qualities pointed out in my summary that Maplet omitted:
according to Ptolemy, Saturn poorly placed in the birth chart makes
its ildren “sordid, petty, mean-spirited, indifferent, mean-minded,
malignant, cowardly, solitary, tearful, shameless, superstitious, fond
of toil, unfeeling, devisers of plots against their friends, gloomy,
‘taking no care of the body"; even when well-placed, Saturn can make
the native "dictatorial, ready to punish, lovers of property, avari-
cious, violent and jealous" (p. 341), Firmicus Maternus (p. 14) says
Saturn “makes men careful, serious,/dull, miserly, and silent". As
ruler of the chart, according to Fjrmicus, it produces men who are
pale, sluggish, malévolent, anxiou$, hard-working, troubled in mind,
at odds with their wives and childnen, and subject to attack by
-malignant humours {p. 138). He algo claims that if the ascendant is
in the terms of Saturn, “this wilX make the natives always sluggish
and slow, with thoughts hidden #n deep silence; they are wicked and
levolent, alieh to all grace”and charm; their plans are slow to take
effect” {p. 163). 1Ibn Ezra (p. 194) claims Saturnians are character-
ized by "paucity of words...isolation from human beings...gﬁnd] con-
trariness", that they tend "to be’afraid, to tremble...[and] to
editate upon subjects of death and anything which has Wasted for
years", and that they are afflicted with poverty, wandering, occupations
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that requ1re much work but_yield-]ittle reward, ‘menial tasks, humili-
ation, and failure in dTT'th1ngs \A] BYrunT says they are fearfu]
timid, anxious, suspicious, m1ser1y, sUi]en and proud, melancholy,
engrossed in their own affairs, and have & downcast look (pp. 249-50}.
Indagine (P5r -v)} says that Saturn as 10rd of the birth causes the

. native to be stubborn, malicious, pale, sickly, lean and able "to

discerne that which is iust and true in all matiers but in his owne,

in_the whiche he shal not be so circumspect”. Nevertheless, "he

shall truste much unto him selfe’and his owne witte". Accord1ng to
éélﬁh&61t1us (see Curry, Chaucer and the Mediaeval Sciences, p. 129},
—Saturn pévey men to compilaints, muttering, and Tong wanderings. ’

Ferrie7P§;%2ms_that the Saturnian will "laugh or m;énur to himself

alone"s reject the counsel of others, and be sad Tous, envious,

solitary, FQ;;t -hearted, and railing (13r and 20v). Dariot (Dpr)

h

describes tha native of the malevolent Saturn as lean, crooked,
covetous, envious, mournful, taciturn, and keeping h1s eyes f1xed on
the ground. ttan (p. 31) character1zes the Saturnian as melancholy,
envigus, sluggish, of few words, keeping little company, fearful, and
pensives, He,also notes that "that thi which he doth, commeth
oftener to~fiis losse than to his profite". Lilly (pp. 58, 84, 539)
says children of the evil Saturn are of abJect sp1r1t envious,
covetous, stubborn, jealous, mistrustful, murmuring, taciturn, never
cqntented ever repining, looking downward, solitary, STugngh and
full of revenge and malice. See also Agrippa {pp. 50, 106, 259, 460),
J. Middleton ?p 20}, Ramesey (pp. 49-51), Comes (II.iii, pp. 119 20),
R. Greene, Planetomachia, in Life and Complete Works in Prose and
Verse ed. AT B. Grosart, 1881-6 (rpt. New York: Russell and Russell,

v, 40-1, 45-51, The Kalender of Sheepehards- {pp. 161-2),
Bartho]omaeus Angl1cus (p. 479), A]bertus Magnus (pp. 65-6), and God-
fridus (pp. 17-18, 26-7). 51// ' :

17

The Kalender of Sheepeherds, p. 162.

18These are discussed ih the flna1 section of this chapter.

o
¢ rmicus, pp. 161-2. |

AZOIndag1ne (N4r -v) says that the ascendant in Aquarius casts
- the natives "into many daungers, out of the which, even in the midst
of desperation, he shal be releved by the help of god", and that the
native will have a "harde and vile lyfe, never permanent or abidyng
in one place...But last of al, he shalbe delivered out of al these
evils by the helpe 6fgood men". When a zodiacal sign is in the
ascendant, the.signs on the other cardinal points (descendant, upper
midheaven, and lower midheaven) fall into place automatically (for
example, Aquar1us on the ‘ascendant implies that Scorpio is on the
upper mid-heaven, Leo is on the descendant, and Taurus is on the
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Tower midheaven). Both Firmicus and Indagine discuss the fmplications
of all the cardinal points when they explain the effects of the ascen-
ding sign.

21Firmicus (p. 161) says: "He will have misforfunes in early
Tife concerning wife and children...he will quarrel withN\gis wife; he
will be married to an old or an unworthy woman, or one who™has been
detected in various love affairs". Indagine (qu -v) claims that-tfie
person born when Aquarius is ascending will have "i11 fortune
ives” and will "be often at variance with his wife or concubine, he
"’ s al also mary with an olde woman, whyche shall flatter hym, promisyng
him great giftes, but in her hart she shal love other better than
him". _When discussing the misfortune caused by the sun in Aquarius,
Indagine claims the native "shalbe vexed with sondry incommodities;

Tosses and pearils, and especially with his wife and other women" (Oér).

2{hn Ezra, pp. 183-4.-

23p1-B7rinT, pp. 217-18.

24Macrobius, Commentary, p. 134.

25See Firmicus, p. 161: "His activities will be prosperous
in the beginning, but he will later be overcome with evil deeds...
After trouble, a restfuY life will be allotted him, but his life will
be changeable. At one time he will be on the highest step of honour,
the next cast down from his position”. Indagine (N3r-Ngr) says the
native of the ascending Capricorn will be "very superstitious in
prayers", and "in his necessitie wowyng and praiynge unto God, whereby
after all evils and misfortunes, he shall obteine a prosperous and
happye age. Cancer in the occ1dent .increaseth innumerable perilles
and daungers towardes him. The same th1ng also Aries doth, thretten
in the bottome of the heven, for al his substance, dignities, and
offices shal be tossed to and fro, now up, now down until at length...
~- Libra shal moderate the same". :

" 26The Kaiender of Sheepehards, p. 196.
27Arcandam G, v-G,r °
VAR
28

Ibn Ezra, pp. 180-81. Indagine says that the sun in Capri-
corn causes the nat1ve to be "distracte and vexed with diverse vari-
aunces, the' whiche adversities he shal boldely and stoutlye beare

out and sustaine, He shall be readye to dye for the love of some pore
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and simple maide, the which at length shal cast hym into some disease
and sickenes"” (Ogv). None of the astrologers I have consulted grants
the native of Capricorn normal and beneficial relations with women:
most claim that he will be a fornicator who merely exploits women
{see, e.g., Firmicus, p. 161; Indagine N3r; Vettius Valens, p. 11;
Dariot, C3r; The Kalender of Sheepehards, p. 196), and that he will
have few Or no children.

29Vettius valens, p. 11.- Firmicus Maternus (p. 161} says that,

because of the effects of Aries in the lower midheaven, the natives of
an ascending Capricorn make great mistakes.
'

30See note 11. Saturn's malicious acceleration of the "ruin
and decay" of living things results from its cold and dry nature and
also from Saturn the deity's being frequently equated with Kronos, god
of time, as in Maplet (59r), Cartari (D2r-v), Fraunce (6v-8r), Agrippa

(p. 334), Fulgentius (p 49), and Comes (II i1i). ‘\

31Colin's assumption of the attributes of old age has been
noted by several students of the Calender. Moore describes the situ-
ation succinctly: "Winter first invades Colin's life with the grief
that™results from Rosalind's rejection; it comes to dominate his sou]
when he cannot stop either loving or grieving. Knowing that his CcOn-
tinued love for her is futile, he nevertheless persists and his per-
sistence fuels his grief and transforms himsinto a figure of winter.

Still a young man, he now feels old and bayren® (pp. 12-13). See -

also Cullen {pp. 80-3, 92-8, 123—5,.148).

32E. K., argument for "danuarye".

33For a more thorough account, see J. N. Bro "Stasis and
Art in The ShEpheardes Calender"”, Massachussetts Stidies in English,
3 (1973}, 7-16.

B L]

34The exggﬁzé?ﬁjzhich the poem is non-narrative is evident in

the fact that any action in the poem occurs prior to the time we learn
of it. We witness no action whatever; all we see is singing and
talking, in a discontinuous: series of situations. Similarly the
Colin-Rosalind "plot" occurs before the poem begins, and Spenser
frustrates any attempt to see a narrative governing the time covered
_in the CaTender by having Cplin break his pipe in "Januarye", use it in

"November™, and hang it on a tree in “December”. In Colin's four
appearances in the poem Spenser provides a series of explorations of
Colin's psychological state bound together by the fact that they are
all set after Rosalind has rejected him.

YJ<I
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351n “Januarye" we see an instance of Saturn's tendency to \\
cut things off before their due time: Colin preaks his pipe and casts
himself to the ground befeore complieting the final stanza of his com-
_plaint -(71-2). Colin's pipe and song are broken simultaneously, so
Immeritd must pick up where Colin leaves off and give the stanza and
the eclogue their formal conclusjons. Something similar happens in
"December": Colin completes his| "piteous moan" (6), but his final
emblem is missing. Immerito steps in and Supplies an envoi that is
able to convey the meaning E. K\ attributes to the emblem (i.e. "that
all things perish and come to their last end, but workes of learned .
wits and monuments of Poetry abide for ever") and to comment on and .
conclude the Calender as a whole. e

36Maplet, 63r-v,

37Agrippa, p. 259. Ry

38See Moore, 3-24, for a thorough and perceptive analySts,of
Colin's abuse of this talent in order to gain temporal happiness.

ra
e 1a Primaudaye, I1I, 147. Agrippa éP;'ﬁ70) and Maplet
(62r) among others, also attribute ghastly visiehs and nightmares to
a malevolent Saturn.

40However, in "June" Colin does feel pursued by angry gods (15},
and Hobbinoll implies that Colin's environment consists of such
Saturnian creatures as "night ravens", "elvish ghosts", and "ghastly

owles" (23-4), .
\-._,
“Ubn €zra, p. 194. See also Ramesey, p. 505 Al-BTr@nT, p. 247:
Agrippa, p. 56; andglilly, p. 60. L
42Ramesey, p. 50. See also Agrippa, p. 56 and Lilly, p. 60.

lon £zra, p. 199

Mibn €zra, p. 194, See also Agripfa (p. 56), Lilly (p. 59),
and Ramesey {p. 50) for standard 1ists of funegeal, poisonous, and
generally qu]easant plants ruled by Saturn.

4SSee, for example, Ptolemy, pp. 179-81.

%150 Ezra; p. 183. €

. o
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Cf. de la Pr1maudaye when explaining how various phenomena
N\ produced by the sun's motion reflect times of adversity and prospepity

in human Tife: “Wherefore as we expect day after the night; the
springtime and sommer after autumne and winter: so in the time of
adversitie we must attend.in good confidence the time of prosperitie,
as we are assured to have light after darknes” (III, 165).

o

¢ 48Cattan, p. 31. ™~

49Spenser' has done everything possible to exclude Colin from
any beneficent association with the sun: -Colin appears, is quoted, or
is mentioned in at Teast one ecloque under the rulership of every other
planet, yet there is no trace of him in "Julye", the eclogue belonging
to the sun's sign, Leo, nor in "March", the eclogue belonging to Agies,
the sign of the sun's exaltation, thie he is briefly ment1oned in
“September", which co sponds to Libra, the sign of the sun's fall.
Moreover, the two eclogues in which he appears alone, and den1es the
presence of the sun, are_the ones furthest removed from the sun's
ecloque, just as Capr1c§?ﬁ\g:d Aquarius are the furthest removed from
Leo %an arrangement that expresses Saturn's hostility to the sun--see
Ptolemy, pp. 79-83, who explains that the zodiacal signs were assigned
~ planetary rulers in a way that reflects not only the natures of the
g .5igns but also the relationships between the planets and the sun and
' moon). This distancing of Colin's monologues from the sun's eclogue
would not have been as visible if Spenser had begun with March (Aries),
for then the sun's eclogue would be the fifth and the monologues would
-be in the tenth and eleventh eclogues.

50M00re, 3-24. On p. 16 he calls Colin an intellectual

innocent.

51Moore, 24.

52Moore, 4,

53Moore, 15.

54Moore, 16. )

55Moofe, 16.

56L. A. Montrose, for example, regards this Pan as the Ir'God
of November, not the pastoral genius of Januarye". See "'The perfecte
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paterne of a Poete': The Poetics of Courtship in The Shepheardes
Calender™, Texas Studies in Literature and Language, 21 (1979), 58.

57A]though their approaches to the Calender are considerably
different, both Cullen (pp. 90-8, 148) and R. A. Durr, "Spenser's
Calendar of Christian Time", English Literary History, 24 (1957},
269-95, regard Colin as ultimately defeated in and by the natural .
world with which he confounds himself. -

58The only major Saturnian traits that Colin does not strongly
exhibit in "Januarye" and “"December" are covetousness, envy, and
malice. However, we can see his desire for sole possession of Rosalind
as a kind of covetousness, and in "June" he expresses envy towards
Menalcas, whom Rosalind favours over him, and malice towards both
Rosalind and Menalcas when he wishes to publicize their “treachery".
I am not arguing that Colin is by nature a child of“the malevolent
Saturn, but rather that he becomes subject to this Saturn as a result
of the frustration of his desire for Rosalind. Hence he exhibits
tendencies that, while clearly Saturnian, are also related to their
immediate causes,’ )

@

-SQSome scholars, most notably A. C. Hamiltop, "The Argument of
Spenser's Shepheardes Calender", English Literary History, 23 (1956)
171-83, see n Colin's hanging up his pipe in "December" Spenser's
graduation from the otiose seclusion of pastoral to public commitment
of epic. Such a progression is certainly true of Spenser, but not of
Colin. Although Colin is a Spenser-persona, he functions only within
the winter-to-winter framework of the Calender; Spenser's other per-
sona, Immerito, functions both within That scheme (in "Januarye" and
"December") and beyond it in delivering the introductory and con-
cluding verses that deal with the Saturnian enemies, envy and time.

On the matter of hanging up the pipe it is necessary to separate
Spenser-Colin from Spenser-Immerito. As Montrose ("Courtship", 62)
points out:  "the same symbolic act of hanging up the pipe conveys
both Colin's resigned withdrawal from the Virgilian progression and
Immerito's declaration of intention to succeed in the attempt". See
also note 8, above. Ironically, Colin signals his allegiance to a
purely natural calendar in both the first and last months of a
Christo-centric calendar that signifies the possibility of escape ‘from
death in nature,

F

60Quotedin Klibansky et al., p. 159.

61L.Babb, The Elizabethan Malady (East Lansing: Michigan
State College Press, 19517, f
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62Yates, Occult Philosophy, pp. 52-9.

See Klibansky, et al., pp. 55-65, 75-124, and Babb, pp. 21-
58. The account in the text, summarized from the above sources, is,
of course, radically simplified. The term "melancholy" denotes a
genus of diseases caused by the presence of a melancholy humour "ab-
normal in quantity or quality" (Babb, p. 23) and since this abnormality
can proceed from a number of specific causes, symptoms of melancholy
are not always identical, just as two natives of the same planet will
not manifest that planet's influemrce in the same way. Nonethgfless,
Just as there are family likenesses among all natives of the Same
planet, so there are underlying similarities among the specific ail-
ments in the group "melancholy", and these similarities clearly link
the diseases to Saturn. I have also simplified somewhat in conflating
the temperament and the disease. Babb (p. 30) points out that "Patho-
Togical melancholy is hard to distinguish from the relatively normal
condition of the man of melancholy complexion" because the symptoms -
of the disease closely resemble the traits of the temperament. The
chief differences between the two are that the temperament is innate
while the disease-is adventitious (although those of melancholy tem- ~
perament are the most susceptible), and that the disease is much more ‘
severe in degree, though the same in kind, than the temperament.
This account is simplified only to stress the link between melancholy
disorders and the malevolent Saturn.

64Babb, p..23.

657. Bright, quoted by Babb, p. 23.

‘

%68abb, p. 24.

871 Elyot, quoted by Babb, p. 24. .

68Regimen Sanitatis Salerni, quoted by Babb, pp. 24-5.

69Du Laurens, gquoted by Babb, p. 33.

70Na1kington, quoted by Babb, p. 32.

. 71 For a complete discussion of this tradition, see Babb,
pp. 58- 67 and K]lbansky et al., pp. 15-41, 67-75, 151-9, 217-75, and
345-66. ,
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72Ari5tot1e, Physical Problems, XXX.1, trans. W. S. Hett
(Cambridge: Harvard University Press and London: William Heineman
Ltd., 1957}, p. 155. .

"3pristotle, Physical Problems, p. 163.

74The preceding discussion of the "Aristotelian” problem was
summarized from Klibansky et al., pp. 29-32& Direct quotations fram
this work are in quotation marks in the text.

_ 75Kh‘bansky et al., p: 255, For their complete account of the
history of the idea, see the citations in note 71, above.

"Ok1ibansky et al., p. 261. , | " ' h

77Babb, pp. 60-1. Babb quotes several Renaissance authorities
who, though they may disagree as to the exatt combination of melancholy
with other humours, do agree on the effects of- inspired melancholy.
For example, Vives believes that "a proper combination of humours and
heat promotes sharpness and soundness of mind" (p. 61); Melancthon
claims that “natural melancholy, when it is abundant and suitably
mixed with moderately warm blood, is a valuable aid to the intellectual
faculties...'the spirits are sharper, surer, and more eager in their
movements'" (p. 61); Fracastoro "writes that artists, scholars,
military leaders, and statesmen of the highest achievement are melan-
choly men" {p. 61); Elyot says that “"the natural melancholy kepte
in his temperance...profyteth moche to true ijudgement of the wyt"
(p. 62); Bright says that melancholics are sometimes "verie wittie"
and that a heated melancholy "humour “delivereth a drier, subtile and
pearcing spirite, more constant and stable than-anie other humour,
which is a great helpe to this contemplation" (p. 63); Walkington
calls natural melancholy "the electuary and cordiall of the minde, a
restorative conservice of the memory, the nurse of contempiatian, the
pretious balm of wit and policy: the enthusiasticall breath of poetry,
the foyson of our phantasies, the sweet sleep of our senses, the
fountain of sage advice and good purveyance" (p. 63); and Burton

~asserts that melancholy men often are "of deep reach, excellent

apprehension, judicious, wise, & witty" (p. 63).

78Babb, p. 60: "Musarum sacerdotes melancholici uel (sunt) ab
initio, uel studio (fiunt]™ {quoting Ficino). 7

79K1ibansky‘et al., p. 261,
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8k 1ibansky et al., p. 271.

81Sée W. Shumaker, pp. 120-34, and F. Yates, Giordano Brunpo,
pp. 62-83. ) %

820uoted by Fowler, p. 103.

83Quoted in Klibansky et al., pp. 272-3. v

e
o~

'

84Fow1er, p. 103. On pp. 103-4, n. 5, Fowler quotes an ex-
planation from Ficino. According to Ficino, the reason intellectuals
are melancholy is that “especially in the pursuit of difficult branches of
of learning, the mind has to be withdrawn from external to internal
things, as if from its circumference to its centre; and while it -
speculates it has to remain with the greatest stability at man's very
centre. But to be gathered together from the circumference to the
centre, and to be fixed at the centre, is very much the property of
earth, to which black bile is most similar. Melancholy, therefore,
stimulates the mind, so that it concentrates itself into a unified
state and contemplates assiduously™.

85
Babb, p. 63. 5
“88quoted by Babb, pp. 63
i
87 A
Ficino, quoted Babb, pp. 64-5. Babb points out that ' -

Agrippa, Jason van der Velde, Fracastoro, and du Laurens~also attri-
bute prophecy to inspired melancholy as did the original "Aristotelian®
problem.

88 micus, p. 138.

89Ferrier, 13r.

90A1bertus Magnus, p. 66.

f j
T
i1y, p. 539. See also J. Middleton (p. 21) who says -/
Saturnians are “grave and sober" and "perform all their actions with
Judgement and Discretion”; Cattan (p. 25) who calls them prudent;

The Kalender of Sheepehards (p. 162) says they are "wyse in counceling";
Giorgio {pp. 126, 739); Agrippa (p. 466); Comes (I1.4ii); de la Primau-
daye (III, 141); and Fraunce (6v). o S
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92Pt01emy, p. 341.

33quoted