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ABSTRACT,

cA 'oomm~n Ars Amatoria 1.1-504 is supplemented
• ~ .( t

by excursuses on the eomppsition and structure of the work,

\~ "Ovid's use of mythological exempla and his attitude towards

Augustus in his pre-exilic poetry.

r

Iv "

-- -"'---.-



•PREFACE

Until the recent work of Bruno Roy, published just a
.'

.'

~ few months ago, no commentary had been written on Ovid's
~

Ars Arnatoria since the. 1902 ~erman commentary of Paul Brandt.

One. reason for this lack of attention.to this mQst delight-
.

lul poem seems to be its repu~ation as shallow and insincere,
.

not to mention obscene~ However, even the most superficial

,
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Originally I was to write a commentary on the whole

reading of it will suffice to show that it is far from
.

obscene (one must read Catullus or Martial for obscenity!),
(

while modern schOlars, practising their craft in~the de-

.. romanticized 70 's, ,are tending to que~~.~.~>n\ also the fact, or

the re~evancy, of shallowness and insi~c~rity. It is time,

then, that the ~ received a closer study and not merely

from a technical viewpoint a la Brandt, but with a more

. ~detaile~,analysis of Ovid's attitude towards his ,subj~ct.
~ !
'l'.,

of Boo~ 1 of the Ars but, while I was doing my research, i~

was decided by my committee that'such an undertaking would
I" •

require too lengthy a thesiS and so the plan was changed,to

that of a commentary of the first 504 li-nes,.

The text is in good repai~'thanks~io the Oxford

Classica:l Texts editioD of 1961 by E. J'. Kenney I but some

prpblems still re~ain, and, while I have often agreed wi~h

l'

, '



the suggested readings of other scholars, I have sometimes

pLyed the textual critic mys~etf·. With the especial help Ii
of M. Platnauerts Latln Elegiac Verse I have dealt wit~

metrical peculiarities in the text in an attempt to show

in what special ways Ovid differs from his elegiac con-

temporaries. Parallel phrases also abound in my commentary

so that one may see how Ovid uses or is influenced by other

writers. nesides:these technical inv~stigations,I have'

tried to give the reader some insight into ,the social milieu
. .

in which Ovid moved and in~o his own attitude towards it.

The MS readi~gs and textual conjectures are all
•

'cited liberatim from Kenneyts O.C.T. edition.
~\

~" ')The bibliography consists of (1) texts, translations

and'c~entaries of the Ars ~ublished in this certtury. and
. -

those of the ancient authors cited in the thesis; (2) books,

dissertations and articles which investigate the work~as a
"

whole or various' aspects of'it.

1- would like tp acknowl~dge my debt to my external

examiner who made a number of ~x~ellent suggestions which

have been"incorporated in the thesis since the Oral

Examination.
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P. OVIDII NASONIS ARS AMAT9RIA) BOOK I

Ars Amatoria: the manuscripts are divided'on

whether the title of the work was Ars Amatoria or Ars Arnandi:

RO) ni~th-century marruscr~) begin with the words

ovidii nasqnis artis amatoriae libey~primus incipit, whereas

the thirteenth-cent~ry MS Db reads explicit evidius sine
. .

titule.incipit ovidius de~ amandi (cf. 1. 1 of the poem) .
.

Seneca, Contr. 3.7.2, favours the tormer title (lste sensus

eius ~J qui hoc saeculum amatoriis B££ artibus tantum, sed

sententiis implevit). cr. also Eutych.) G.L. vii 473.5K. Of
.

course. neither Ars Amatoria nor Ars Arnandi may be titles of
)

~ true sense but simply phrases descriptive of the work.

The word ~) as a ti~le of a didactic work means

"treatise tl and is based on the opposition (conmon in

,literary criticism) between ~ (<<X'1) and natura (ingenium,

+Jfl5 ) . This meaning. of the word is first found in the

pseudo-Ciceronian Rhetorica ad Herennium, 1.~.3. The

term is used mainly ,for technical works such as ~

grammatica and ~ arithmetica. Ovid stresses throughout

the Ars that success i,.s to be achieved by ~ (tttechnique").

1
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2
~...

;1, ...34. Prooeniium:

Ovid introduces his theme and,'having announced

himself as skilled in love, gives mythological examples of

master and pupil •. Although Cupid is powerful, Ovid will

prevail. Venus is invoked, all things pertaining to modesty

are bidden to depart, and the introduction ends with the

asseveration that there will be no sin in ~jpging of the

kind of love-making Ovid means to teach.

1. s1 quis; Ovid is referring to his potential~readers

here. For the use of ~ quis in a didactic

context cf. Rem. 15-19 (si quis~ quod

amare iuvat, feliciter ardeps I gaudeat et
~ ,

vento navrget tIle ~; I at g gUis male

~ indignae regna pue1lae, /'~ pereat,

nostrae sentiat artis opem).

..

~i~n~!~h~o~c~~~.~p~o~p~u~lo_: this means Romanorum, or e Romanis.

artem: as Brandt points out in his ~dition (p. xxii),

Ovid often refers to his work simply as

'ars (cf. Tr. 2.302, et al.).- ---. .....--

In several other places Ovid calls himself
"

a"praeceptor amo,ris (2.12; 2.497; 2.74,4;

3.341; Rem. 43). For the theme of praeceptor
\

amoris cf .. Hoelzer, De Poes! Amatoria a

comicis Atticis exculta, ab elegiacis

imitatlone €xpressa, Marburg, 1899.
I

~I
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do'ctus:

'.

3
'.

, .
.,

2. legat et lecto: cf. Pont. 2_5.20 (~ legis et lectos

.Q.!£ fave'nte probas).. q _
when Catullus uses the word~ to d~seribe

himself or his fellow-Neoterics, he means'

ra ther .lIlearnedll
, not "ski lIed" : a doctus

. poeta,was'one1who made obscure literary

allusions which the reader w~s 'suppo$ed to

..

recognize: cf. Catul. 64.27, where Jupiter's

renunciation of Thetis receives a brief

mention, while at 1.294 Prometheus appears

.~ wedding-guest,' although. nothing is said of

the reason for Jupiter's change of mind or
,

of the part which Prometheus played in it.

It is possible that here Ovid is playing a

deft litera~y joke, since doctus seems to have

the Catullan connotation because of tbe

preceding carmine, but, when amet is read,- .
it changes to mean Hskilled in love"-.

3.

,.

,
I

~ ~

i"
I

In his didactic works Ovid is.very fo~d of using similes i

and metaphors from sailing: cf. 1~772 1hic'

teneat nostras allcora iacta rates)'; Rem. 70
i

(rectaque cum'S~~iiS ~ duce navis ~);

531-532; 790; 811-812.

arte' . . .. arte
•

arte: note the epanalevsis .
.~

1



arte

•
4'

.. veloque ... remoque: a hendiadys, com-

"

, bining the abstract (arte) with the concrete

\, (veloque .'. . remogue) -- "by skill are swift

ships moved both with sail and oart! .
• I

5-6. 'Auto!tdon and Tiphys W\i3re botl.l masters of their

craft: Automedon was Achilles' charioteer
'"

(see Hom., II. 17.429 f.), and Tiphys was-
" the navigator of the Argonauts (see A.R.

1.105). Automedon is mentioned again at 2.738

as being as great a charioteer as Ovid is

a lover.

artificem:
C·

I

7.

~

Hae~onia·•.. puppe:. the Argo, Haemonia ~eaning
-l

rt1Thessalian". Haemonia was the land of t~e

A~l,o"'ES, ~hich, according to Pl~ny, Nat. 4. t4 ~

is ident~fied with Thessalian Pelasgiotis.

_In th~ poets it later came to mean the same~as

Th~ssalian.. Cf. also Str. 9.443.

,

another reference to the title df the work.

Tnis word is used.altogether s~x times in the

Ars,'three tfmes with regard to skill in love

(tbi~ line, 'z. 676, where it' refers to older

women, and 3.47, where ~t refers to men),

once "of actors (3~351), once with regard to
" .



"

tenere:

5

skill in killing (1.656, necis artifices)

and once meaning "broken in" {of horses,

3.556) .

probab ly "tender in years", "youngH
• Cf. A. P .

(Arch.) 5.58.1 ('J.;~,.' "L!C"'';)' However, for Cu~

as tender in a physical sense- cf. Anac. 143

9. ferus:
~.

throughout. the amatory of the

Greeks and Roma~s we find Love referred to

as cruel: cf. A.P. (Mel.) 5.176.1; 177.6,-.--

where he- is described as ';'ifIGC. •. Ovid uses

ferus again to describe Love in Am. 1:2.8

and frequently. the same adjective is used

in referring to the flames of Love, e.g. Rem.-
267 (~~ feru~ ureret ignis). Cf. also

Hor. Carro. 2.8.14 (ferus et Cupido,' semper

ardentis acuenS sagittas).

qui mthi saeEe repugnet: Cupid is difficult to keep
• i

1n check, 'as 1s suggested als~ by Aleman t s

"t

. .

.
r~{1f>$. . ."Fe";> at 58.1 (Page). For similar

~ttributes of Cupid cf. Anac. 12.1 (Page)

(fo\.r;"15 ~'teLJs); A.P. (Mel.) 177.1 (1"~\I··felJr.(,.

1 ~;'I i1(~;·); 180.1 (~c~r".l".'i~S '~t,e"'S>.; A.F. (Paul.

Sil.) 5.293.1 ( "t('.. ;; . . ' • ~'1/.ix."s). For the
. 'I I

.
;
I

r



6

combaf of Love and a mortal cf. A.P. -(Rufin.)

5 .93. ~-3 (':'>ti..\'a"l'tll 'If"... "&'(col'ro(. rrt'(~ (T(PfO'("' .l.yc4"I';", /

10. sed puer est: cf. Rem. 23 (et puer ~, nec te quicquam
) --

•
nisi ludere oportet). Although Hesiod made

him, together with Earth and ~artarus, the

oldest of the gods, all-powerful over gods and'

men C'i'T..c \-Ii... 1I'elJT1NtC. X;H 'f(-.(;r: • • ~~l "l:eus I~!l !(.:'U,n'O(

1 1 Cl. { '-~ ~ , Th' 6 2 )~\Y lIo1tl. .. .c'T.."cfl l;'1st>1~' , • eog. 11 ••. 1 0 , i~ the

Hellen-rstic poets he is a pl~yful, "mischievous,
, >

reealcitrant~ humanize4 boy, using his bows

and arrows to~awaken love in both mortals

and immortals' (see A.R. 3.112 ff.). '

apta regi: one skilled in love may fall in love

without suffering.. For Cupid as master

cf.· Pl . .!:.. 329 C'; Cic, Sen. 47,

'r
11. Phil1yrides: Chiron was .the son of Philyra. Cf. Prop. I

.'

Ir

2.1.60. He was one of t~centaurSI dis

tinguished,for his knowledge of plants,

divination and medicine, and he tutored

Hercules;. Jason and Achilles. For the use

of the patronYmic, cf. Pi. ~ 3.1 (,h~GV

11

I
• ",. ~~"IV ).


















































































































































































































































































































































































































































































































































































































































































