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Abstract

The unity of Psalm 19 has been guestioned because
of different content, form and divine names in two sections
of the Psalm. .The purpose of this tﬁesis is to show that
there is a conceptual unity to the Psalm. Each of the
chapters responds to one of the three prgbleis listed above. \\\

The first chapte; argues that the Psalm is‘unifiéd ' -
by a theme of instruction. The heavens instruct men about
the knowledge which the Cregtor'possesses and which is °
displayed in the created order. The sun is a picﬁure of the
‘ rele&atory character of this knowledge.4 Through the usd of.
carefully chosen terms in the lgtter‘par% of the ‘Psalm, the
light iﬁagery is shown to be present Ln law. The law of
the Lord is also a source of instruction.

The second éhapter argues .that fhe parallelxém of
the Psalm is con;tructed in such a wéy aé to focus the Psalm
upon law. .However, the parallelism itself cannot be uéed‘to
suggest that the two sections of the Psalm are independent.
This afgumeﬁt‘entéils a criticism of several form-critical
studies of the Psalm inasmuch as these studies have used. the
change in thé type of,pafallelismAin the Psalm as a factor .
which indicates that two independent forms are pFesent in

/

the Psalm.

The third chapter argues thaﬁ/thé Psalm displays an

assﬁmilation of the idea of Creator into the idea of a
i iii
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Law-Giver. The most visible literary characteristic which
shows. the assimilation of these théological conceptions is
found in the final colon of the Psalm. There are two “
epithets which summarise the two theological conceptioné of
the Psalm and thelr placement in apposition to the divine

name YHWH draws together these conceptions in the deity YHWH.
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Introduction

‘'I. The Problem

The interpretation(ef Psalm 19 is determined by the
question of the relation beéween verses 2-7 and verses 8-15.
Recent secondary literature on the Psalm is d1v1ded over the
degree of- contlnulty between these two parts of the Psalm.
While all stholars agree tQat the two poems are now combined
in Psalm 19, many argue that they were eriginallilindependent.
“0ther séholars affirm the literary and conceptual integrity
of the entire Psalm, while either admitting that the Psalm

is a combination of two originally independent poems or

remaining ambiguous over the questlons of the origins of

ALrd it Morte om =

these poems or the way 1n which they came together

This introduction is a review of the most important |

-

secondary literature on' the Psalm. The intfoduction is

divided into three sectionsgi” First, the literary character- 3
istics which contribute to the idea that the Psalm is.

disunified are summarized. I review tWo theories which

suggest that the Psalm was originally two independent soems.

Secbnd, the articles which attempt to show the unity of the

Psalm are examined. Third, the direction of this thesis is

explained in light of the problems and merits %f the inter-

pretations in the secondary literature. : 5
< . G
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IT. Principles of Disunity

The characteristics of the' Psalm whicﬁ suggesi,that
_tﬁe~Psalm is disunified arg most clearly expressed in an
article wrltten by Jullan M’orgenstern.l The article‘is

) addressed to both Psalm 8 and Psalm 19A. Morgenstern intro;

duces ¢he section of the article on Psalm 19A in the follow-

Al
’

ing manner:
O 0f modern commentators apparently only Cheyne
a and Ehrlich regard the whole of Ps. 19 as a
‘llté%ary unit. All other scholars seem to
agreé that vv. 2-7 and 8-15 orlglnally consti-
tuted two completely independent poems, which
in some indeterminable way came to be united
in the Psalter as a single poem. The two
poems have absolutely nothing in common in
thought-content and little, if anything, in
form. That they were originally two separate
and totally unrelated poems can not de gainsaid.2

'In this introduction, Morgenstern identifies two character-
istics of the Psalm which lead him to affirm that the Psalm

; .
is not unified. First, the two parts have nothing in common

Y

in‘thbught—content and, second, there is little in common
in form. Later id the article, Morgenstern outlines a ~
third characteristic which also contributes %o the idea tha?
the Psalm is disunified. The divine name Elvshows thdt

Psalm 19A is not Yahwistic in origin.

»

1. J. Morgenstern, "Psalms 8 and 19A", HUCA,
XIX (1945-46). pp. 491 -523.
2. Ibid., pp- 506-507.
2 .
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Inasmuch as there is in this entire poem not
the slightest intimation of Yahweh, it is
impossible not to infer that at first this
poem, or at least its source or pattern, was
entirelys non-Yahwistic, and dealt with 'El

as the supreme world-deity. And granting
this, the next natural inference is that the
poem was ultimately of non-Israelite,origin.3

Morgenstérp acknowledges that El becomes identified with YHWH.
That in biﬁlical literature El was, by a syn- “
cretistic process, identified with Yahweh is,
of course, well established.u‘

Yet he does not suggest that this syncretistic process is

at work in Psalm 19. The name El indicates the foreign

origin of verses 2-7 and therefore the discontinuity of

these verses with verées 8-15.) In summary, these three

characteristics, con?entﬁ form and divine names, are the

literary features of ‘the Psalm which lead to the éonclusion
that the Psalm is disunified. ‘

x Other scholais give similar descriptions of the
Psalm although there are minor variations in the terms that
they use. A. Weiser states: ‘

’Psalm 19 consists of two independent songs which
in subject-matter, mood, language and metre

differ from each other so much that they cannot
be composed bx the same author.5

. 3. Ibid., p. 515. | .

L. Ibid.

5. A. Weiser, The Psalms, The 0ld Testament Library,
- trans. Herbert Hartwell, (Philadelphia: The
Nestminster Press, 1962), p. 197. The question
of metre is excluded from this study because our
* understanding of Hebrew metre is highly speculative.

3.

-
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The exact distinction that Weiser is making between subject-

matter, mood and language is unclear. Yet the terms are his

v

way of describing the discontinﬁity between the two sections.

Gerhard Vonegdh makes the following statement with regard to

Psalm 19.
A whole world separates the ancient hymn from
this new psalm in praise of Torah.éb

Von Rad recognizes that Psalm.1l9 is an attempt to decrease

the separation between creation and law but suggests that '

/

the Psalm is not entirely successful. g

Here, once again, there is a certain lowering
of tension between the universal and the
particular, even though it be at the cost of
what is theologically and stylistically a harsh
break in the poem.
L7 (
For Von Rad, there remains a tension or discontinuity between

verses 2-7 and vepbes 8-15. A. A. Anderson speaks of the
relation between the two sections of the Psalm in the

following manne
It has been argued that Psalm 19 cqnsists of
two more or less 1ndependent pocems.N The main
reasons for this suggestion are the dlfference
in the contents, style, and metre. ‘8

Anderson agrees that a break takes place in the Psalm and

k4

6. Gerhard Von Rad, The Form~Critical Problem of
the Hexateuch, trans. E. W. Trueman Dicken,
(Edinburgh:/0liver & Boyd, 1965) p. 157.

71\ Ibid.

8. A. A. Anderson, Psalms, Vol. I. (Somerset; Purnell
& Sons Ltd., 1972), p. 167.

y ¢
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that‘the changeé gfe accurately described by the terms

2

'content' and ‘style'. Each of these four scholars agree

on the characteristicds of the Psalm which suggest that the

Psalm is disunified. Changes in content, form or style and Qg

theology characterise the Psalm. Although af§ three charac- :

- ¥ i §

téristics are not present in each scholar's description, (i: ;
4 ”

there is gﬁneraliagreement on the principles which suggeét
a discontinuity in the Psalm.,

Séholars explain these changes with theories of the
nature of theTOriginai composition of the Psalm. There are

~

two theories suggested. J. van der Ploeg summafizes these

¥

o - AT .
A S TR AT B T ity Voo st oy et aon

theories. n ' ' ;

A

" It is generally thought by modern interfreters
: that part B is quite distinct in origin from . ¥ A
§ part A; some even think that it forms a psalm,
apart, and they treat it like this in their
commentaries (e.g., Gunkel). Others think
that part B was composgd much later than part
A, as a continuation éf it.lo '

e v

LRI ;

.
e TS

The first theory is that the Psalm consists of two originally

independent poems. This theory is suggested by Morgensternll.

N . - . . N
9. The review of the secondary literature in this
paragraph is an attemps to be representative but not

exhaustive.
o

)

‘ 10. J. van der Ploeg, "Psalm XIX and Some -of Its
Problems", JEOL, 17 (1964), pp. 193-201.

ll. Morgenstern, op. c¢it., p. 506£. \\‘ \
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Gunkel™", Weiser 14

, and Briggs™ . It is also suggested that

the first section of the Psalm was originally not an Israelite

-

poem but was related to ancient Near Eastern theology and cult.15

o

The motive for the éfrangement of the two boems_in one Psalm is

noifalways stated(by these scholars. Morgenstern believes we
16

cannot know how or why the two poems came - together

17 18/

A. Weiser and C. A. Briggs fmaxntaln that the two poems

were united for use in public worshlp The second theory is
that the second peem was written after the first poem and that

the author of the second poem\had the first poem either in
<2 /

¥

front of him or in mind when he wrote. _
This second solution is su;ZesZ:§‘by Gerhard Von

Radlg;and S. Mowincké1?®. Mowinckel's

arises this position
'? v

v

12. Hermann Gunkel, "“PFsalm 19: 126: An Interpretation”,
¢ ‘ Biblical World, 21 (1903), pp. 281-283. , (" .

<13. Weiser, op. cit., p. 197. “

14, C. A. Briggs'’and E. G. Br1§gs. The Book of Psalms,
(New York: Charles Seribners Sons. 1906), Vol. I, p. 163.

\

~

' ‘ 15, Van der Ploeg,,op cit., p. 193 o,
. %Q% o 16. Morgenstern, loc. cit.
_17. Weiser, loc. cit. - 2
. . 18. Briggs, loc. cit. ,
.19. Von Rad, loc. cit. . y

20.' S. Mowinckel, The Psalms in'Israel's Worship,
trans. D. R. AP-Thomas, (Nashville: Abingdon, 1962), Vol. I, N
Pp. 90-91. ‘
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very well by describing the setond poem as a sequel to the

[

first poem.

Both of the above theories maintain a difference
between the present pextugl unity and:the original unity.
while both theories recognise that the two poems are now
incoxporated in one Psalm in the Hebrew text, the present
proximity of the two poems is not original. The signifi-
cance of these theories of the nature of the composition

of the Psalm is Fhat the literary characteristics of the

‘text are explained in light of the origins of the two poems.

Without negessarily refuting these compositional
theories of the origin of the Psalm, this thesis endeavours
to demonstrate the conceptual unity of the Psalm. 1In ord;r
to establish a coﬁceptugl unity, the three characteristics
which tend to separate the parts of the Psalm must be shown
to function creatiyély in the exp;anaﬁion of.the Psalm‘é
content. fge greatest,strepgth o% the demonstration &f th

conceptual unity consists in the fact that all parts of the

Psalm are incorporated into its intquretation. In contrast,

the two solutions which are outlined above provide &t best )

*»

_only minimal contact betweeq verses 2-7 and verses 8-15. 1In

Von Rad's account, the heavens and law are in a theological

tq%;ion as to the true source of the nature of deity.Zl

'21. Von Rad, 0ld Testament Theology, trans. G.M.D.
Stalker, (New York: Harper and Row, 1965),
Vol. I, p. ' )

2.
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Howevei, he does not explain the purpose of yhe description

/ 22

\E of the sun. S. Mowinckel, in contrast to Von Rad, accounts
% for the presence of the sun, but ignores verses 2-5b.

A. Weiser attempts fto find a point of cantact by translating
the word 1P as law, although the suggestion is speculaj

tive.23 C. A. Briggs suggests the contrast between the glory
of E1l in creation and the glory of Yahweh in law on the basis

of their use together in the cult, but only after he has’

£

defined the first part as a hymn and *the second part as a

wisdom 39 m.24 A conceptual approach to the Psalm does not

seek a single point of contact between the two parts of the
Psalm, but a thorough consideration of all that }s contained

»

therein.

III. Secondary lLiterature on the Unit§\pf the Psalm

=T

Several articles argue for the unlty of the Psalm.

These articles are a movement toward the conceptual 1ntegr1ty
of the Psalm, although several assume that the Psalm was .

‘ /
originally two. separate poems. The articles follow four /

lines of argumentation. First, several articles draw parallelg
between the description and use of the sun in Psalm 19 and in
other Near Eastern literature in order to explain the purpose
of the sun in Psalm 19. Second, the unity of the Psalm is

recommended on the basis of the associ%tion of each section

22. DMowinckel, loc. cit.

“&”"\._w//IZB: Weiser, loc. cit.
Q .

- 24, Briggs, loc. cit.



Al

of the Psalm with a common date. fhird.'it is suggested that
the  second part of the Psalm‘empl the sun as'an énalogue
in the explanations of law. Fourth, thé analogy between the
sun andﬁiaw is intefpreted in.relation to a particular view
of Covenant theg{?gy. The strengths and weaknesses of edch
of these arguments are éf;mined below.

A. Sun-imagery

Three dcholars éuggest that the relation between the
two sections of the Psalm is(established on the basis of
paraliels with Mesopotamian gamaé literature. The relation
between the sun and law is examined in the Sama¥ literature
and this relatién is transferred to Psalm 19. 0. Schroeder

was the first scholar to make this paraliel.zs' He believes
; ;

thdt the two sections of the Psalm were originally independent.

He maintains that the first'section was a Canaanite sun-hymn
which had affinities with the $ama¥ literature. Although

the sun-hymn is adapted for use in Psalm 19, the original

" colors are still visible through what’ Schroeder calls a
whitewash (Tunche). Despite the independent origins,,
Schroeder argues that the two secti&?% belong fogether for
two reasons: 1) the occurrence of the word ‘'hidden’ (15D)

in both secﬁioné of the Psalm and 2) the use of the sun as an
analogue of justice in both the Near Eastern‘litératpre and

Psélm 19. Schroeder's primary concern is-to establish the

25. 0. Schroeder, "Zu Psalm 19", ZAW, XXXIX (1914), °
pp. 69-70. '

St 2
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analogy in the Near Eastern texts and to show that—/; is

also present in Psalm 19. L. Durr builds upon Schroeder's

)
by extending hig examination of sun-imagery to the biblical

literature.26 N. Sarna accepts the conclusions of Schroeder

suggestion by e:7miﬁing several other Near Eastern texts and

and Durr and discusses paraliels between the terminology used
in the Near Eastern sun-god literature and Psalm 19.27 Sarna

concludes hi§ article with the affirmation that Psalm 19 is

r

an anti—th~god polemic, although he does not make this
argument %n the article.

The argument for the unity of7the Psalm on the basis

A

of Near-Eastern parallels is weak’for two reasons. F®irst, the

14

parallel between theﬁéamaé hymn and Psalm 19 ;ssumes that
whenever the sun is present in Near Eastern literature,
erther biblical or non—blbllcalﬁ.? common understandlng of
the sun is implied. If the sun is thought of in a different
way in the two teQ;s. then its use as an anglogue/may not be
identical. For example, the sun is a deity in the Sama$ .

literature but it is not a deity in Psalm 19, In order for

‘the parallel to be convincing, the articles must give an

accéunt iz/xhe differences which.exisT between the two texts
26. L. Durr, "Zur Frage nach der Einheit von Ps. 19",

Sellin Festschrift. Beitrage zur Religiongeschichte “und
Archaologie Palastinos. Leipzig, 1927, pg. 37- 48. '

T 27. N. Sarna, "Psalm XIX and the Near Eastern Sun-God
Literature"”. (Jerusalem: Fourth World Cohgress of Jewish

‘Studles. 1967), pp. 171-175.

f

10 /
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and show how the same analogy is néQertheless present in both.
The articles do not present solu@%@ns to this problem. Second,
even if the analogy between theAsun and justice exists in the
Near Eastern literature, the analogy must receive full explan-

ation within the Psalm itself. The artiuvles éo not explore

the implications of the analogy.

.

' v ]

B. Dating .

There is only one artic&e which attempts o show the
unity of the Psalm on'tﬂe basis of the date of';;ch:section.
Alfons Deissler aréﬁes th%t Psalm 19 beléngsbto the ﬁost—
exilic period because 1) a number of words iﬁ the Psalm are

used primarily in wisdom literature, 2) several terms are

Aramaic and 3) the verses contain hythological allusions

(Anspielungen).28 According to Deis , each set of

evidence is indicative of.a late date. ‘sdom’traditfén and

4

literature are late developments irr Israelite religion.

Aramaic diction is-from a late period when Aramaic was in

widespread'usage. Mythological allusions are found only in
texts after 600 B.C.E. QDeissler's argument for'tﬁe unity of
the Psalm is based solely onlthe'orientation of'the‘sections
of the Psalm to a common date.

Deisgﬁer's article contains both strengths and

weaknesses. He is correct in suggesting that phe first

>

28. Alfons Deissler, "Zur Datierung und Situierung
der kosmischen Hymen", GropB, Heinrich and Mupner, Franz, ed.,
Lex Tua Veritas, Festschrift fur Hubert Junker, 9 (Saarbrucken:
Paulinus-verlag Trier, 1961), pp. 47-58.

11
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section of the Psalm is concerned with wisdom. His aftiéle
is weak for two reasons. _First, Deissler does not show how
the diction, which he attributes to a wisdom context, is
controlied by the content of the entire Psalm. If the Psalm
is a wisdom Psalm, t?%ﬁ it must be shown how each sectioff
contributef to theyéubject of wisdom. Second, his methods
fof egtablisping a date are questionable. John F. Priest
Qrgues that the post-exilic date for the wisdom literature is
iorrect. He maintains that sections of Proverbs, at least,

are pre—-exilic.29 Nor i's Deissler clear as to what mythologi-

cal allusions are present in verses 2-7. Given these problems,

v Deissler's endeavour to argue for the unity of the Psalm on

the basis of date is unconvincing.

C. Diction and Light Imagery

Although a number of commentators of the Psalm main-
tain that the secoyd part of the Psalm contains light imagery,
the most significant contribution along this line ‘is made in a

b
short article qy J. A. Eaton.30 Eaton is in agreement with ..
Schroeder, Diirr and Sarna that the sun is an analogue ‘in

>

Psélm 19. However,. his argument should be distinguished frbm

;
29. J. F. Priest, "Where is Wisdom to be Placed”,
JBR, xxi (1963), pp. 275-282. *

30. J. A. Eaton, "Some Questions of Philology and
Exegesis in the Pgalms", SJT, 19 (1968), pp. 603-609.

2
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the -arguments of these other gscholars in two ways. First,
Eaton limits his discussion to_the explanation of the mean-
ingﬂof certain kéy terms of thé Psalm. . Second, he does not
propbse that the sun is an analogue of justice but that the
'1ight f the sun is an an;logue of discernment. The law
(/saus s illumination for the servant just as the sun illumines
the physical qrder. Eaton's argument |is correct and is
incorporateg into the‘first chapté} of this thési§. His
discussion of particular Erms, namely, ‘puré' ( N,
'clean' (MINV) and 'warned' (1 T)) is presented and

‘evaluated at that point in chapter one. This thesis adds to

'*Eatonﬁsfarguﬁent by giving a fuller explanation of the use of

the analogue in the Psalm.

D. Covenant and Light Imagery

Harold Fisch applies a par?icular apgroach to the
study of imager& in literature in general towthe study of
imagery in bdiblical texts;jl .He calls this approach
'oblique’'. He suggests that there are ambiguities which are
characteristic of the use of kéy,words. concepts and images

in a play or poem which literature utilises to present and

resolve a probtlem. ,

d

31. Harold Fisch, "The Analogy of Nature, A Note
on the Structure of 0ld Testament Imafery", JTS, 6 (1955),

pp. 151-173.

13 -
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Fisch‘stateg that the oblique approach is the mo;t
profitable in the study of imagery. He then uses this 4
approach to interpret certain imagery ;n the 01d Testament. ¥
In particular, he seeké to explain “:...the image of @he

Vam 3 ,
natural order as analogous to the character and function of

Law in the sphere of God-Israel."32
Fisch's study of 0ld Testament @magery is in the
context of Covenant. In response to several scholars éongern-
ing the’relationship tetween Covenant and nature, he writes:
"....1it remains true that the imaginative vocabulary of the
01id Testament‘itself when dealing with the world of néture
is the vocabuiary of Covenant....".33 According to Fisch,
there are two features- of Covenant, history and Law. The
two features form a dialectic. History, on the one hand,
is characteﬁ}sed'by movement and becoming. Fisch®compares
history to the plot of a play. The plot starts at a parti-
cular poi;t, develops and reaches a conclusion. ILaw, on the
S;her hand, is characterised by permanence and immutability.
The natural ordér is used as an analogue of these gyo

features. The work of God with the Cosmos and Israel are

paréllel activities. The natural order as ananalogue of

3 )

14



law functions as a moral imperative which admonishes and
challenges Israel to fulfill the obliggtions to the Covenant.
Fisch then applies this oblique approéch to literature
and the Covenant of?entatign of the 014 Testament literature
to the study of particular Psalms w(:ch contain nature
imagery. Psalm 19 is his first example. Fisch suggests
that the sun is a bol of order, perfection and accomplished
design.~ This view of the sun is then transferred to tﬂg
sphere of the Law. The transformétion is accomplisheﬁ %y

34

the use of "ambiguously compfessed phrases"” in the latter

- \
part of the Psalm. The terms or phrases are: 'bright’

( 1 1), ‘'warned' (1717]1), 'hidden’ (N35\DJand M153101),
'keep back'’ (“ThJﬂ ). On this basis, Fisch concluded that

Psamh19 is a unity én tone, purpose and’ vision.->

Fiéch can be criticised on several counts. First,
he employs two general theories to the study of specific
texts. He begins with an oblique approach to literature and.
he uses bovenant as an organizational principle for 0Old
‘Testament theology. Second, in his explanation of Psalm 19,
he describes the sun as a picture of order but does not
support this view through an explanation of verses 5c-7.~

.Third, verses 2-5b are excluded from his discussion of the

Psalm.

34. Ibid., p. 171.

35. Ibid., p. 172. : ‘ /7

15
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Summary

All studies on the unity of Psalm 19 have both )

¥

problems and merits. The problems are summarised as follows.
First, there is an attempt to explain the Psalm by reference
to literature outside Psalm'i9. This litedéwhre may be from
the Near East in general or\from the rest of the 01d
Testament. The sun-imagery of the Psalm is compared to other
literature without showing clearly that the\guﬁﬁassumes the
same role in all this litergtureJ Specific diction is
studied in other literature without exﬁlaining how the Psalm
directs the interpretations of these particular words.
Second, a common date is assigned to each sectioh even thougb
the criteria for daténg arevquestionablé. Third,, verses ;-5b
are almost completely ignored. \

-

~ . o . .
N The merits are summarised as follows. First, Deissler

/ .
$uggests that there is a strong wisdom element in the Psalm.
Second, Eaton's article shows that several terms in verses

8-15 combined the ideas of understanding and illumination and

[3 .

are the basis for the analogy between the sun and law.

IIT. :Directions for this Study

t

This study is guided by both the defects and positive

1
)

contri utions of other studies of the Psalm., The primary
‘orienfation of this study is to explain the literary character-
istics of the Psalm with respect to the Psalm itself. This

approach is described earligr in this introduction as a

;conceptual approach. It gxcludes both' the attempt to explain

16 /
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the characteristics of the Psalm according to compositional
theories and the ranaom use of other literature, whether
biblical or non-biblical, outside the Psalm.

The purpose of this study is to show the unity of ¢
Psalm 19.. The unity is demonstratgd by phree arguments.
The arguments may be summarised aé thematicﬁn;iterary and
theological. The argumehts respond to three kinds of e&?l
dence given to indicate that the Psalm is noE a unity.as
o?tlined above. | .

The first chapter shows'ﬁhat the Psalm‘is unified
by the theme of instruction. The theme is introduced in
verses 2-5b. The theme is composed of: 1) the equation of
the glory of E1 with knowledge and 2) the use éf diction
which indicaf¥es that the speech of creation is dgclarative.
The purpose of the section on creation is to compel the

servant to recognise the certainty of the knowlédge which El

possesses and which is demonstrated in his work of creationp.

N .

The certainty of this knowledge is attested by 1) .the bound-
less knowledge of El and 2) a sense of time in thi Psalm in
which the knowledge of El is shown to remain unchanged through-
out the passage of time. The sun in verses 5c¢-7 is an

analogue of instruction. The law illumines the servant just

as the sun illumines the physiczl order. The analogue serves
as a link between the knowledge of El1 manifest in creation

-

and the wisdom of YHWH manifest in law.

17



The secohah;hapter shows that the poetic form in the,
[
Psalm is used to emphasise the theme of the Psgliyf\. Poetic

{ \
&

form is the form that is created by parallelisﬁ?\ his
parallelism is altered in the Psalm in a way thatxéorms
units of poetry. The units are used to heighten the perfec-
tion and importance of law. Thi% chapter also includes
criticism of several form-critical accounts of form in the
Psalm inasmuch as these accounts of form agé~offered.as
evidence that|the Psalm is not a unity. These accounts fail
to appreciate4the constructive purpose that poetic form has
in the entire Psalm.

The third chapter argues that the Ps 1m is monotheis-
tic: In order to show that the Psalm is mono istic, it must
be argued that the different divine names, El nd YHWH, do not
indicate separate  @r competing theological conceptions. I
suggest that the divine names indicate different functions
of a single deity rather than two separate deities. Further-
more, there are "two epithets in the final colon of the Psalm
which both summarise the fhéological conceptions of the Psalm
and unite these conceptions in the divine name YHWH. The
epithet ‘rock' affirms the certainty of the instruction
of deity and the epithet 'redeemer’' acknowledges thg redemp-
tive character of His instruction. Cd ' ‘

The use of a number of terms which are used in this
thesis need qualification. Several terms are used in the ~

description of biblical poetry. The definitions of
18
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‘synonymous parallelism’' and 'compensation' are from G. B.

//rg}ay's book, Thef%érms of Hebrew Poetrx.36 The definition

of the terms 'colon' and 'caesura' are from A. M. Cooper's

thesis, Biblical Poetics: A Linguistic Approach.37 The

divine names,” E1 and YHWH, are transliterated until it is
argued how the Psalm brings togetﬁer these theological

. : !
‘conceptions. . '

The Revised Standard Version of the English Bible is
used throughout this thesis unless otherwise noted. The RSV
may be accepted as an adequate translation of the Psalm. One

change ¥n translation is argued in the course of this study.

36.- G. B. Gray, The Forms of Hébrew Poetry, ed.
Harry M. Orlinsky, The Library of Biblical Studies, intro,
by D. N. Freedman, (New York: Ktav Publishing House %972).

. )
37. A. M. Cooper, Biblical Poetics: A Linguistic

Approach, (Yale University: unpublished doctoral dissertation,
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4 CHAPTER oyaé

I. Introduction , ‘ .

»

The purpose of this chabter is to show that Psalm 19
is unified by the theme of .instruction. The Princeton

Encyciopedia of Poetry and Poetics defines theme in the

following manner. "Theme is equivalent to a summary state-
ment of the main course of action or line of thought and

feeling that is depicted in a poem."l It further states

that theme may be usez as a principle for unity in a poem.
In respect to Psalm 19, the theme contributes to the concep-
tual unity of the Psalm because it idenéifies‘a line of
thought in the Psalm.

The theme of Psalm 19 is instruction. Verse lj
focuses upon the central question of the Psalm. Verse 13
asks: "Who can discern error?" The Psalm affyrms that the.
law is the most perfect form of instruction dw%hat YHWH
causes discernment of all error.

While the theme thus receiveé expreésion in verses .
8-15 of the Psalm, the theme is\also present in verses 2-7.
This chapter concentrates upon the demonsiration of the

/

theme in verses 2-7 because the relation of these verses to

1. Alex Preminger, ed., Princeton Encyclopédia of
Poetry and Poetics, Enlarged Edition, (New Jersey: Princeton
University Press, 1974), p. 987. :
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the theme of instruction is most aﬁbiguous.b This chapter
shows that the theme is introduced in verssgfé-Sb. The
theme in these verses is composed of: 1) the equation of the
glory of E1 with knowledge and 2) the representation of the
speech of creation as declarative. The theme is set in
creation in order to establish the éertainty of the knowledge
which El1 possesses. The certainty of the knowledge of El is
\;&tested by: 1) the sense of time in the Psalm in which thé
knowledge of El1 is shown to remain unchanged through the
'passage of time and ?) the boundless knowledge‘of El manifest
in the extremities of the created order. Thisjphap er also
shows that verses 5¢-7 utilise an analogue frém creation
which explains both the knowledge of El and the wisdom of
YHWH and serves as a link between verses 2-5b and verses 8-15.
The analogy transfers the gertainty of the knowledge of El
to the wisdom of YHWH. Verses 2-7 use creation in order to
show tpat character. and authority of the instruction of the
deity and to compel the servént to respond to this instruction.
This «chapter is divided into two major §ections. The
first section examines verses 2-5b and the second section
examines verses 5c-7. The Psalm makes a distinction between
these two sections in two ways. First,'the Psalm focuses
upon different parts of creation. Thé heavens, the firmament,
day and night, the earth and the world are the center of
attentlon in verses 2~-5b. The sun is the object of éreatlon

which is spoken of in verses 5¢-7. -Second, the literary

: ' 21



.fuﬂction of the two sections changes. Verses 2-5b are a
description of creation, althdugh the description is .
tﬁrough the use of personification. Verses 5c¢-7 constitute
an analogy which explains the knowledge of El. This chapter
follows fhe,distinction that the Psalm makes and ekplains.
the purpose gf each section in relation to the entire
psalm.2 -

ITI. Verses 2-5b: The Speech of Creation

This section is di;Eded into three parts. The first
part shows éhat the theme of instruction is present in
verses 2-5b. The second part shows why creation speaks and
also why a contradiction is used in verse 4. The third part
argues that the demonstfation‘of the knowlgdge of El in ~
creation atté¢sts to the certainty of the instruction of El.
In summary, zerées 2-5b aresa confident declaration of the
bpoundless and enduring knowledge of the Creator.

A. The Presence- of the Theme of Instruction

The theme of instruction in the Psalm consists of
1) the equation of the gldry of El and knowledge and 2) the
representation of the speech of creation as Aeclarative.

The glory of E1 ( X 711D ) is defined in verse 3.
_The repetition from verse 2 to verse 3 draws into relation

'the glory of E1' and 'knowledge' ( S1 3T ), as the following

2. Chapter two shows that this change is also marked
by the use of a single colon which is not parallel to other
cola. See pp. 41 following.
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diagram'illustrates.

Théiheavens are telling the glory of God;
. and the firmament proclaims his handiwork.

Day unto day pours forth speech. _

and night to night declares knowledge.

The parallelism clarifies what the glory of El1 is. The glory
of E1 is knowledge. This knowledge is evidentnin His work in
creation. For this reason, the translation of

as 'handiwork'’ captures very well the import of these lines.
- The English term"handiwork'ngives the sense of craft or
skills This skill prgsupposes knowledge. The translation
therefore communicates that creation is not oniy the work of
El, but that creation shows the knowledge that is used to
accomplish thiS\WOrk.

A contrast clarifies‘this definition of glory. The
term 'glory' (T ilﬂ)) is often linked with power or strength
in the Psalms. Psalms 24 and 29 reéeatedly use the term
'glory’. The glory of deity is defined in the context of
_battle ané.kingship. The deity ié a warrior. Such a repre-

sentation is a way of ascribing power to Him. iIn contrast,
Psalm 19 does not contain elements of battle or victory.3
The Psalm is not primarily concerned with the power of El
but the knowledge of El.

There are also two characteristic? of the speech of

creation which suggest that it is declarative. “First, there

&

3. Verse 6 speaks of a 'strong man' (711\) but the
description is of a race and not a war.

23
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are a'numbep of terms in the first verses which describe what
is being declared. The terms are 'word' (1D X), 'voice'

( 1P) and 'words" (i1T'D). In the RSV, the \English term
‘word’ occurs three times iﬁ vergesf275b.‘ That term remains
the most ambiguous part of these first verses, yet it is not
possible to suggest a better and more explicit téanslation] )
The English term 'word' is flat; it is not filled with joy
or praise. The heavens declare words; they have a message.
Second, the speech of creation goes out in all the earth.

If the speech of cgeation were only praise then the speech
would Be directed toward the deity. Although verse four

does not state that man is the receiver of this declaration,
the declaration does not return to the heavens or El1. Hence,
the direction of speech suggests that the speech is declara-

L

tive. .
To argue that the speech of creation is declarative
is to subdue the hymnic aspect of this speech. The Psalm
may have been a hymn of ancient Israel: this is not the issue.
The Psalm may be used as a hymﬁ even though the speech of
creation ié declarative and the theme 6f the Psalm is
instruction. )

Three commentators also argue for the emphaéis on

instruction in the early part of the Psalm. A. Deissler

writes:
24



Le psaume XIX appartlent a la categorle des
hymnes. Cependant, le schéma hyfinique habi-
tuel est tres librement appliqte. 1I1 est,
en méme temps, un cantique saplentlal.u

E. J.\gissape writes:

/ It [Psalm l?] has a close parallel in psalms
/ " "which combine the two themes of Yahweh the
creator of the world and Yahweh the God of
Israel, (cf. 33) and the wisdom of God as
manifest in creation and in law (Ecclus. 24). 5

Gerhard Von Rad also maintains that the speech of creation
is declarative.

The most detailed treatment of this kerygma
issuing unceasingly from the heavens and the
firmament is the first part of Psalm XIX.
Indeed, it even insists on the undoubted
legitimacy of this witness; day and night
are passing it on from creation down to
today - an absolutely unbroken chain of
tradition.6

Von,Rad. however, believes that no one hears this message.
..this keryzma is nevertheless a silent one
(vs. 4a 3a); therefore Israel's praise is

directed by Jahweh's self-revelation given
peculiarly to herself.7

-

L, Alphonse Deissler, lLe Livre des Psaumes, Verbum
Salutis, .ed. Marhias Delcor, (Paris: Beauchesne, 1966), p. 95.

5. E. J. Kissane, ghe Book of Psalms, (Dublin: The
Richview Press, 19 ), p. 83.

6. Gerhard Von Rad, 0ld Testament Theology, trans.
D.M.G. Stakker, (New York: Harper & Row, 1962), Vol. I, p. 362.

7. Ibid."
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Von Rad interpréts the- effect of the contradiction as an
indication of the silence of creation. Man does not learn
from creation.8 Another interpretation of this contradiction
is given in the following section. It is sufficient to note
at this point that Von Rad agrees with Deissler and Kissane
that the emphasis in the early part of the Psalm is on
instruction. This interpretation is confirmed by our discuss-

ion of the literary charact?pistics of verses 2-5b.

B. The Interpretation of theISpeech of Creation

The purpose of the section is to answer two questions.
The firs+ question is: What is the purpose of the personifi-
cation of creation with épeech? The second question is:
What is the effect of the contradiction in verse 47

The speech of creation is a personification because
it assigns a human characteristic to the objects of creation.
The purpose of the personification is to add force to the
witness of creation.’9 The personification makes creation
active in the presentation of the witness of El. Man is not
simply called to see or behold the glory of El; creation

actively declares the glory of El to man. This intense

8. Ibid., p. 340. Von Rad says that the real secret
of creation evades man. ,

9., -John Calvin, Commentary on the Book of Psalms,
trans. by J. Anderson, (Edinburgh: Calvin Translation Society,
M.DCC.XLV), Vol. 1, p. 308.
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declaration is alsol confirmed in the use of the intensive
(Piel) forms of the verbs [ elling' (0°190"9) and 'declares’
( An’ );w,

There is a tendency in the English language to trans-
late what creafion;is doing as verbs of sight. The translators
of the AV translated the terms T AP and 111" as
‘sheweth'. Interpretations of the Psalm usually use words
such as 'show' or 'reveal' wﬁich also reduce the speech aspect
of the early verses. Kissane's term 'manifest' is an example
of thé description of the spee%h of creatién as a way of
speaking of revelation. R. Biltmann suggests, in different
context, that the difference between speaking and hearing is
characteristic of a distinction between Greek and Hebrew
thought and shows that the Hebrews placed a higher emphasis
on hearing ;s the way in which one comes to know.lo However,
a'major part of the Psalm émploys the sense of sight as a way B
of describing the perfectio@ of law. The way in which the. ‘
sun brings things to light, namely, through light or seeiég,
is analogous to the way in which the law brings discernment; .
The phrase, 'enligh%ening the eyes' in verse 9 indicates the
association of seeing with wisdom. Psalm 19 does not there;

}
fore give priority to a certain sense. It is most appropriate

10. R. Bultmann, Primitive Christianity, trans. by
Rev. R. H. Fuller, (New York: World- Publishing, 1956) p. 23.
- " .
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to translate the Hebrew as verbs of speech, but to recognise
that the speech 0of creation is a peréonification.

However, the contradiction in verse 4 compounds the
;nterpretation of the speech of creation: The contradiction
is heightened by three rhetorical characteristics of the
text. First, the term 1D X is used in both verses 3 and 4.
Second, there is a movement from active forms of the verb to
passive forms. Verse 2 and 3 contain Piel and Hiphil verbd
forms. Verse 5 contains a Qal form. In contrast, LJDLHJ in
verse 4 is a passive form (Niphal). Third, a verb of hearing.
( yn ul) is used as opposed to a verb of speech. These three
characteristics heighten the contradiction in verse 4.
The contradiction is best iﬁterpreted as an oxymoron.ll
An oxymoron is a figure of speech which combines two seemingly

contradictory elements.12

To suggest that the line is an

oxymoron is preferable to tgénslating the second colon as a
relative clause, "There is no speech, there is no language,
where fﬁ:ir voice is not heard”, because the parallelism of
. the line_is restored if the line is consiéered an oxymoron.

The effect of the oxymoron is to qualify the personification

'of creation with speech. The speech of creation is not to be

©

11.. That the contradiction is an oxymoron is
suggested by N. H. Ridderbos Die Psalmen, (New York: Walter
de Gruyter, 1972) p. 176.

: 12. Alex Preminger, ed., Princeton Encyclopedla of
Poetry and Poetics, p. 595-596.
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misconstrued as actual speech. Although it is not possible

&

o

to hear the speech of creation, creation's message is not

-

ambiguous. Creation is a witness to the knowledge of the

Creator.

In summary, the speech of creation is a personifica-

tion in order to state in a forceful way that creation mani-

/

fests the glory of El. The oxymoron affirms that the speech ’

L
of creation is personification but does not alter the fact

that creation is making a declaration.

,€. -The Nature of the Knowledge of El

The knowledge of El is manifest in creation in two

ways in order to establish that the knowledge of El is

certain. The knowledge of Ekfl) continues throughout all
- &

time and 2) extends to the ends of the earth. Thus, the

knowledge of El is enduring and boundless.

Both these affirma-

tions are made by an appeal to the character of the created

order. Creation itself endures and the phenomenon of

creation continues throughout the entire eartht

The psalmist expresses the enduring nature of the

¥nowledge of E1 through the use of participles in verses 2

and 4 and the two-word phrases 'day unto day' and 'night

unto night' which are the subjects of the cola of verse 3.

There are two active participles in verse 2 and a passive

participle in verse 4. The participles are the main verbs

of the cola. As verbs, they express continuous activity.l3

-

13. C. A. Brifgs and E. G. Briggs, The'Book of Psalms,

(New York: Charles Scr
29

bners Sons, 1906), Vol. I, p. 106%&.
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Although the participle in verse 4 is passive, the change
in voice does not affect the state of the activity. The
tense of these three participles, however, is not indicated
by their form although Hebrew grammar books often suggest
that the participle should be translated as a present tense.lu
The cues for the translation of tense in English gre the two-
word phrases which serve as subjects in the two cola of
vérse 3. The phrases are ‘'day unto day' ( gi~r o1™)
and 'night unto night'.mﬁ‘$% n%‘lll). The movement of time,
expressed in the passage of day and night, declares the know-
ledge of E1l. The phrases indicate that the speech of creation
is not taking place only at a particular moment, but that the
speech o0f creation continues indefinitely. Time itself does
‘'not overcome this declaration because time participates in
the declaration. It is now possible to return to the transla-
tion df the participles. Thé tense of the participles is not
vague. The participles express a;;}on which is continuous
throughout all time. The English present tense is the best
translation of this continuous activity.

There are three verbs in verses 2-5b which are either
Hebrew perfects or imperfects. The verbs which follow the

two-word subjects of verses 2-5b aqg imperfects. However,

the use of the imperfects following the subjects ‘day unto

14. J. Weingreen, A Practical Srammar for Classical
Hebrew, 2nd ed., (Oxford: Clarendon Press, 1959), p. 66.

7
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day' and 'night unto night' does not alter the sense of
continuous or enduring activity. Nor does the use of the
perfect in verse 5.( X X~ ) affect this sense. Verse 5
emphasises the destina%ion of the speech of creation rather
than its continual nature. This change in emphasis may
account for the appearance of the perfect since the purpose
of the author is no longer to insist upon the enduring
nature of the speech of creation. Hence, the use of the
imperfects and perfect does not change the emphasis of the
g§almist.

The continual declaration of cfeation means that
there’ i¢ a permanent and fixed relation between E1 and
creation. Creation itself is unchanging:; creation always
manifests the knowledge of El, the creator. El1 and the know-
ledge He possesses arg'also g;éhanging. That the knowledge of
El is unchanging means that His knowledge is certain.

The English translation (RSV) is faithful to this
sense of time in the Psalm through the use of the English
present imperfect and present indefinite tenses.15 The Piel
active participle in verse 2 ((3°1909) is translated as an

English present imperfect. The present imperfect (is telling)

15. PFor a description of the English use 6f these
tenses see J.M.D. Meiklejohn, The English Language, (London:
Simpkin, Marshall, Hamilton, Kent, and Co., 1891), p. 42.
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describes action taking place in the present and emphasises |
that the action is going on at this particular moment. The
present imperfect stresses the immediacy of the action and
reduces the importance of knowing whether the action proceeds

into the future. The remaining faur verbs in verses 2-5b,

,8 participle ( T™AD and ynwl), two Hebrew imperfects,

( U717 and NIN"), and a perfect ( X X)), are all
translated as English present indefinite verbs. The indefin-
ite state is unclear whether an aétion is complete or incom-
‘Plete. It expresses a general principle or that which is
true without regard to time. In contrast to the imperfect{
the indefinite does not emphasise the momentary nature of

the action but ele&%tes the action to a more general truth.
The English verb éranslations therefore capture well the
sense of the Hebrew. The English verbs mean that the speech
of creation ig continual. The use of the imperfect expresses
the immediacy of the declaration, yet the limited usage of
this verb, and the reliance on the ppeéent indefinite,

raises the declaration of creation from momentary signifi-
cance ;nd affirms that fhe speech of creation continues
through all time. The English verbs translate the sense of

permanence in the' Psalm.- .

'y
The knowledge of El also extends to the extremities
of the earth. This affirmation is made in verse 4. The

declaration of creation goes out to 'all the earth'

( \(‘\ XN %D) and to the 'end of the world" (%18 ﬂXFl? ).
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The phraée ‘all the earth' encompasses the totality oi‘/(w
creation. The phrase 'to the end of ‘the world' emphasises
that creation extends to the extgéme or remote parts of the
world. The phrases imply not only distance, but that the
particulars of each location are pérvaded by the knowledge

of El. Tpe knowledge of El is boundless. It is not a local
or national phenomenon, just as creation itself is unjversal.
Henée the boundless character of the knowledge of El is
another way of establishing its certainty.

In summary, the psalmist's characterisation of the
speech of creation shows that the knoﬁledge of E1 is certain.
That the knowledge of El_is certain is established(ihr&ugh a
‘répresentatian of the speech of creation as 1) that which

endures and 2) that which extends to the end of the earth.

Summary to Section II, Verses 2-5b

Verses 2-5b introduce the theme of the Psalm. The
theme is instruction and is composed of the equation of the
glory of El and knowledge and the use' of diction which indi-
cateé that the speech of creation is declarativé. The
psalmist uses a personification in order to convey in a
forceful manner that creation manifests the g%ory‘or knowledge
of El. This knowledge is shown to be certain because it
I)‘cdntinues throughout all time and 2) extends to the

‘txtremities of the earth.
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ITI. Verses 5¢=7: The Sun

Verses 5c-7 form a link between verses 2-5b and
verses 8-15. The sun is an analogue of the glory of El in
verses 2-5b and an analogue of law in verses 8:15. 'The
analogue connects these two sections by being a picture of
instruction. Part of the subtlety of the psalmist consists

in the movement from a personification of creation to an

analogue from creation. The potential confusion lies in’

the usage of objects from creation. The movement from the
heavens to the sun suggests that the orientation of the two

sections to the Psalm is identical and thus the analogue is

robscured. There is, however, a crucial point of distinction

\

between verses 2-5b and verses 5c¢-7 and the distinction is
not merely the movement from the heavens to the sun. 1In
verses 2-5b, the heavens are personified with speech. In
verses 5c¢-7, the sun does not speak, but the course of the
sun is compared with the speech of creation in order +to
explain the glory of El.

The Oxford English Dictionary defines analogy as the

"equivalency or likeness of relations: resemblange of things

with regard to some circumstance or effects."l6 In this

chapter, the term 'analogue' refers to the actual object

(

— - T
16. James Murray, et al., The Oxford English
Dictionary, (Oxford: At the Clarendon Press, 1961), Vol. I,
p. 364.

N
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which is used to explain something else. In this cése, the

sun is an analogue in the explanation of the instruction of

the deity.

A. An Analogue of the Knowledge of El

Two parallels are d;awn between the knowledge of El
and the course of the sun. These parallels correspond to
the two characteristics of the knowledge of El, it endures
and is universal.

The enduring character of the knowledge of El is
p?ralleled in the continuous movement of the sun on its
course. That the sun's movement is continuous is indicated
in the use of the active participle. X3 o The fact that
the root XS  is repeated in verse 5a and verse 6a is the
basis for the parallel. The sun's movement is enduring and
thus is like the endurirg nature of the knowledge of El.

: The knowledge of El is alsé universal, and extends to
the ends of the earth. The noun i1 3P occurs twice in verse
seven, emphasising the extremities of the'heavens and the
fact that the sun exfeﬁds to these extremities. Thus the
cgurse of the sun is universal and serves as an analogue for
the knowledge of Zod. The repetition of f]X'F in verses 5§
and 7 is the literary indication of the existence of the

analogy.
| . In summary, the principal effect of the analogue is
to parallel the glory of E1 ( YX Ti1D) and the light of

the sun. The glory of El, which this Psalm indicates is
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knowledge, is like the course of the sun. The knowledge of
El endures and-is universal. Both these attributes of El's
knowledge are affirmed through the use of a doctrine of

e ™

creation and an analogue from that created order.

B. An Analogue of Law

The sun is also used as an analogue of law. The
analogy is suggested through the use of light as a pictu:e
of discernment. However, the analogy is not limited to a
resemblance in only one part. The psalmist expands his
descfiption of the sun in order to use several characteris-
tics of the sun to explain the instruction of law. The
analogy is broken into five parts: 1) light as discernment;
27 light as perfection;IB) the sun as a source of life;

4) the course of th% sun is joyful; 5) the sun as that which
endures.

1) lLight as Discernment 3

The most important parailel between the suh and law
uses the light of the sun as an analogue of diséernment. The
parallel‘is drawn through the placement of the Niphal passive
form of the rodt 'to hide' ( 1510 ) in two key places in the
Psalm, verses 7 and 13. In verse 7{ 15101 is placed in thﬁ/)
final colon which describes the course of the sun. Since the

s

course of the sun is continual and extends to the end of the

earth, nothing is able to escape from its presences In
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verse 13, the law is applied to the life of the servant. The
first colon of verse 13 asks the question: "Who can discern

( ]2fl‘) error?” The second colon does not answer this
question because the answer is obvious; YHWH is the source

of discernment. Instead, the second colon emphatically
expresses, through the use of the imperative verb "save me"

( ‘J[3] ), the desire of the servant, that he be redeemed
from 'hidden things' ( f\i‘\F\ZDJ ). The repetition of %he
wérd 'to hide' ( 151 D ) transfers the revealing power of the
light of the s to the realm of discernment. As the light
of the sun revgals, the law of YHWH causes true discernment.t’

e
e law is/;ble to bring 'hidden things' to light.

ase 'enlightening the eyes' (1 8 H71°XND)
and the term ‘'warned’' ( 1T ] ) also draw upon the anal-
ogue of light in order to show that law is the true source of
wisdom.\ The phrase 'enligﬁtening the eyes' recognises the
association of eyes with instruction. Light is necessary if

the servant is to be instructed in all that is right or true.

17. “5. Mowinckel's statement: "As the sun illuminates
the world from one end to another, so the law illuminates man
both religiously and morally. As nothing is 'hidden' from the
rays of the sun, so the law is 'a light to the mind", so that
even the 'simplest' becomes 'wise' and can distinguish between
right and wrong." The Psalms in Israel's Worship, trans. D.R.
AP-Thohas, (Nashville: Abingdon, 1962), Vol. I, p. 91.

18. P. C. Craigi€, ﬁnpublished notes on Psalm 1-50,
p. 369. See also Psalm 119:105 and Proverbs 6:23 for the idea
of word as light.

' ~ :
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J. A. Eaton suggests that the term 'warned’ (-lﬂ I3 —N&phal
participle, verse 12) means to 'to shine' on the basis of an
Arabic word zahara which has that meaning.19 Hé cites Daniel
12:3 as an example of the use of 117 in the sense of light.
Eaton is correct although the RSV translation 'wérned' should
be maintained instead of Eaton's suggested translation,
'illumined’'. The English term 'illumined' conveys primarily
the sense of intellectual discoéery, while the*term 'warned’
includes both mental apprehension and instruction as to
broper action. ‘'Warned' is closer to the purpose of iaw; law
is to instruct in both proper thought and action. //////\\

!

2) Light as Perfection &

The presentation of the sun as a picture of beauty or
perfection in verses 6 and 7 is ambiguous, although the similes
of the sun as a bridegroom and an athlete hint at a certain
excellence which is characteristic of the sun. The parallel
is rather established through the use of the two terms,

pure' ( {171 -verse 9) and 'clean’' ( n'\iﬂv—\ferse 10).

The range of meaning of these two terms in biblical Hebrew

'

19. J. A. Eaton, "Some Questions of Philology and
Exegesis in the Psalms", SJT, 19(1968), pp. 603-609.
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includes their use as adjectives meaning 'light’' and their
use in this Psalm shows the deliberate connection which the
psalmist makes between the sun and law. Light, however, is
not used as an image of discernment, but as an image of
‘perfection.

The adjective 'pure'’ T2 or 1171, occurs only
six times in the 01d Testament: Psalm 19:9; 24:4; 73:1, Song
of Songs 6:9 and Job 1l:4. The adjective is used in two
senses. First, 711 describes the goodness or truthfulness
of people or doctrines. People who are 11 do not swear to
what is false (Ps. 24:4) and are innocent before God (Job 1l:4
and Ps. 24:4) or have an upright heart. 71 is a characteris-
tic/of doctrines in Job 1ll:4. Second, 11 is used in a
physical sense in the Song of Songs 6:9 and 10 in order to
describe the beauty of a maiden. She is 'flawless' at birth
(6:9), a comment on the.perfection and beauty of her physical
appearance. In 6:10, this perfection is said to be 'bright’
like the sun. The physical perfection is like the perfection
of thg light of the|sun. ;n Psalm 19 there is a play on these
two senses of thg word. The light of the sun}is perfect and
the purity of the instruction of YHWH is like this perfection.
The RSV translation of as 'pure' is maintained, in coqtrasf
to Eaton's translation as 'brilliant’, because the word
'brilliant' captures the light imagery of the term but does

not describe the character of law.

~
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Eaton also suggests that 'clean' ( an.lﬂ L)
contains light imégery and shouid be translated 'radiant'.zo’
His evidence is as follows. First, the Aramaic word X 117U
means bright sky. Second, 11NV means 'brilliance' or
‘clearness' in Exodus 24210 and 'lustre' ‘in Psalm 89:45.

Eaton cites an article by J. A. Emerton which supports the

view that 11\ V means 'brilliance’ .t Third, 71 1Y has
an affinity with 10T 11X, Yax ., all ef
which are associated with 'Brightness'f While it is not

clear that 111 ¥ in Psalm 89:45 should be translated
'lustre’, there is sufficient 9vidence in Emerton's article
to show that one of the meaniﬁgé of 1adV is 'radiance’ or
'brightness'. Hence, there is evidence of another word play
which affirms the use of the sun ‘as an analogue of law. The
ﬁerfection of the.sun is transferred to law. And, as in the
case of 1511;1 and 11712 the RSV translation is more
appropriate as a description of law than a term which mékes
the conﬁection with the sun.

3) The Sun as a Source of Life

In verse 6, the sun is represented as full of vigor*nﬁ\\a~

and life. The verse uses two similes. The first simile is

[

20. Ibid.

.

21.

J. A. Emerton, "The Meaning oftﬂ‘TP“Jflx in
Lamentations. &4:1*

, ZAW, 79(1967), pp. 233-236.

40



one of the potency of the bridegroom as he leaves the wedding

chamber. The second simile is of the.joy and strength of a

young man as he runs a race. Both similes are examples of

abundant life. 1In verse 8, the phrase 'reviving the life'

( WO S 1 wh?) states that the lawt is a source of Yife.
'Reviving the life' is translated on the basis of an

article written by D.J.A. Clines.Z<?

Clines shows that the
root 'to turn back, Eejreturn' ( l-iﬂj ) and the noun
'soul, life' ( W9 ) are uséd together in reference to
food in Lamentations 1:11 and 19. The soul is what is
revived when one eats. He concludes that the law is like
food in that it is essential for the preservation of life.
With the translation 'reyiving the life', Clines attempts to

retain the sense of physical re juvenation. (’“\
4) The Sun as Joy

Verse 6 describes the course of the sun as one of joy.,
like the wedding chamber of the bridegroom and the vigorous ‘
athlete who rejoices . ( 'uJ‘ W' ) in his strength and in the
victory of the race. The law also is a source of/joy to the
servant. The law is able to cause the heart to rejoice

>
(verse 9- 15 nn MFQL . v

. 5) The Sun Endures

In vgP¥ses 5¢-7, the sun is continuous in its course

in the heavens. The psalmist expresses the continuous

22. D.J.A. Clines, "The Tree of Life and the Law of
Yahweh”, VT, 24(1974), pp. 8-1k4. .
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activity of the sun througﬁ the use of an active participle
(X;§{). In verses 8-10, the phrase 'enduring forever'
( 7])7 YFTOEJJ) and the active participles indicate that
the instruction of the law\continues through time. Except
for the finite verb in verse 10 ( i[D"TX ), all the v;rbs
in the two-word phrases which complete the lines of verses
8-10 are active participles. The participles mark a contin-
uiy of expression between verses 5c¢-7 and verses 8-10. The
particilples in verses 5c¢-7, and also in verses 2—5b‘ are used
%olindicate~$he enduring character of the knowledge of El.

(

The effect of the use of the participles continues in verses

8-10. They function to transfer the affirmation of the endur-

AN
ing character ,of the sun to law. Hence, the participles are

>

one way in which the psalmist impresses the analogue of the
N

sun onto law. The law endures through time, like the course

of the sun.

" et

Summary of the Analogue

The sun is employed as an analogue of the knowledge
of E1 in two ways. The sun, like the knowledge of El, is
boundless and enduring. The sun is also used as an analogue

\ :
of law. The analogue is initiated through the repetition of
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the verb 'to hide' in verses 7 and 13. The analogue is used
primarily to‘parallel light and discernment. Several other
characteristics of the sun expand the analogy. The light of
the sun is perfect, the sun is alpicture of life gnd the
course of the sun is one of joy. Finally, £;e enduring
character of the sun is like the enduring character of iaw.
The analogue is a link between verses 2-5b and 8-15.
The sun establishes a continuity in the knowledg; manifest
in creation anq the wisdom manifest in law. Knowledge,
wisdom or instruction are represented by the image of the
sun. Through the image of the sun, the certainty of the
knowledge of El is transferred to t2$ law. The law also

reveals all things.

Conclusions

The theme of the Psalm is. instruction. The psalmist
seeks to present an answer to the question: "Who can discern
error?" or "In what or in whom does true instruction lie?"
He begins the psalm with creation becayse creation is an
example of the knowledge of deity. This knowledge is endur-
ing and boundless, an expression ;f its certainty. It is

certain because it causes all things to be manifest or made
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. known. The transfer of the knowledge of Creator to law adds
ahthority to the instructkon present in law. Thus, the
psalmist uses creation to heighten the servant's understand-
ing of knowledge of deity. The most perfect expression of
that knowledge however is éresent in law; law instructs the

servant.
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CHAPTER TWO,
/ \

v
1

Introduction

« The purpose of this chapter is to show that changes
in parallelism create units of poet;y in the Psalm and that
these units of poetry emphasise the theme of the Psalm,
Following:a study of parallelism, I examine the appropriate-
ness of form-critical study of Psalm 19. I argue that the
Psalm does not follow ; typical hymn form'and that particular
studies of the Psalm have‘used the units of poetry in the
Psalm as an indication of the forms of the Psalm.l However,
these studies have failed to explain the relatign between a
style of parallelism and form: the creative litérary purpose

of parallélism in the Psalm is undetected.

I. Form: Parallelism

J. Muilenburg suggests that repetition is the major

feature of Hebrew rhetoric and style.2 Repetition is fostered

1. Gerhard Von Rad, The 7orm Critical Problem of the

Ll

Hexateuch, trans. by fev. E, #. Trueman Dicken, (New York);
McGraw Hill Book Co., 1966) p. 157. J. Morgenstern "Psalm 8
and 19A", HUCA, XIX, (1945-46), p. 507.

2. J. Muilenburg, "A Study in Hebrew Rhetoric:
Repetition and Style", VT, I(1953), p. 103.
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in Hebrew poetry through the juxtaposition of synonymous
parallelism. Muilenburg maintains that synonymous parailelism
does not produce redundance, but that sometging new is always
added in the repeated cola or half-line which "....enriches
it, deepens it, transforms it by adding fresh nuances and
bringing in new elements, renders it more complete and vivid
and telling."3 Parallelism in biblicai poetry is éenerally
between two cola which make up one line of poetry. Psalm 19
contains examples of this form of repetition, but, in contrast
to the usual parallelism between two cola, Psalm 19 contains

a unit of poetry in which the parallelism is extended over

" 3ix lines. This change in degree and manner of parallelism
sets verses eight through ten apart from the lines of poetry
preceding and following them and causes some commentators to
say that the Psalm is not a unié%.

The first seven verses of the poem contain typical
férms of parallelism. Each line is composed of two cola
which are in synonymous parallelism. Verses five and seven
each contain a third colon wﬁich is not parallel ﬁo the other
two cola of that line. These third cola mark transitions in
the Psalm. In verse 5, the subject changes from the speech

6f the heavens"and the firmament to the course of thg sun.

»

3. Ibid., p. 98.
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In verse 7, the third colon summarises the characteristics
of the sun and prepares the poem for another transition,
é change from the sun to law. ' |

Since there are substantial change; in the form of
parallelism in verses 8-10, the traditional terminology,
éola and line, used to describe biblical poetry is less
appropriate. The three verses contain six lines, each con-
sisting of a nominal sentence énd a participial clause. The
final two-word phrase of theé last line is an exception. The

phrase is not a.participial clause, but contains a finite

verb and an adverb. Each line contains five terms, the first

‘three are separated from the last two by a caesura. Each

term is in synonymous parallelism with the corresponding
terms in the five other lines, but not in parallelism with
the term in the rest of each line,‘ Therefore, the lines are
not composed of two cola which confaip parallel éerﬁs. The
parallelism exists between fhe lines and continues through-
out all six lineé of poetry.

Thé purpose of the<§hange in pardallelism is to create
a unit of poetry in which th;fe is a high degree of repétition.
There is repetition of 1) the forms of certain words, 2)
syntax and 3) diction. I explain these elements below. Each
line contains the construct form of the synonymg of law. All

but the’last line contain an active participle. Th{Fe of the

five participles are Hiphil forms and express a causal

relation between the attributes of law and the servant. It

'47 .
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is probable that a fourth barticiple, Piel ih form is also
cauéative since’ the Piel may also be causative. It is
impossible to suégestAa causal relation between the fifth
participle and its antecedent because it is in a Qal form.

The lines are also identical or almost identical in syntai.
Each line begins with a nominal sentence and concludes with

a partigeipial clause. Since the last of the six lines con-
Qéiffﬂg)finite verb, it is Egb only exception to this pattern.
Furthermore, the diction Qf each line is composed of words
wh;chlare clogély equivalent in meaning but which also add
something new. The divine name YHWH occurs in each of the
six lines and always in relation to law or its synohyms. If
we examine the tems vertically in the unit of poefry, we find
- certain common features which link each list of terms. The
first group of terms - law, teétimony. precepts, commandments,
fear and judgement - describes the instruction which belongs
to0 YHWH and which is given to His servant in law. The term
'fear' in this context appears to be out of place, sigce
‘fear' is a human passion raﬁher than a description of'divi,e
instruction. 'Fear' is appropriate, however, because fear,

>

which is the beginning of wisdom for the Israelites (Prov:
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1:7), is also that which is taught by YHWH. Just as man learns
instruction, he learns also to fear God.u The predicates:of
each of the six nominal sentences describe attributes of law.
The law is perfect, sure, right, pure, clean and true. These
attributes are synonymous in that they represent what is posi-
tive or good about law. The first four participles express

the power of‘law over the human. The law revives the life,
makes the simple wise, rejoices the heart and enlightens the
eyes. The concluding phrases of the last two lines do ﬁot
speak of the effect of the law on the human but further express
attributes of law, endurance and righteousness. The reason for
the variation in the two lines concluding the unit is unclear,
yet the variation does not disrﬁpt the- thought or literary
structure of the unit. -

The repetition fostered by the construction of. this
unit is used creatively by the Psalmist. It emphasises and
provides a sense of completion to this unit of poetry and is .
employed as a mnemonic device. These'elements are explained

below.

The repetition is used for emphasis and clarity.5

v

4. M. Weinfeld points out that fear of God is some-
thin taught in the book of Deuteronomy and is also found in
Babylonian texts. "That fear of God is to be taught is found
also a wisdom text, Ps. 34:12 'I will teach you the fear of
the Lord’ n:1bﬁxn1n‘51x1 » but there " s1X1™ refers to general
moral ehaviour, while in Deuteronomy it refers to the covenantal
law. Deuteronomy and the Deuteronomic School. (0xford: At [the
Clarendon Press, 1972), p. 279

5. Muilenburg, op. cit., p. 101.
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The positive qualities of law are the point of attention for
six lines, a third of the entire Psalm. These n:;grous
qualities overwhelm the reader with the greatness of law.
And not only are the qualities of law numerous, they are
intimately linked with all that it is to be human, with life,
with joy, with wisdom. The psalmist allows no mistake; the
law is essential. The repetition adds authority to the
presentation of law and 4s a device used to compel the
reader to respond. -

The regularity of the lines gives a sense of literary
completion and perfection which, in turn, produces a sense of )
the completeness and perfection of law.- Just as strict adherence
to»a certain length of line and a certgin number and ordering
of terms in that line forms.a complete unit, even a unit unto
itself, so the law is set aside as something special, self-

i

sufficient and perfectly ¥tdered. '

?  The repetition is a mnemonic device.6’ The law, that
which is most important, should be remembered. iﬁt is appro-
oetry which extols law should possess

priate that
a high deg{gi of repetNtion. Moreover, the psélmist assumes

that the memofy of law i} essential to obedience. The way to

obedience is to instruct in a way that the law will be ever

3

\

v 6. Ibid., p. 100.
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present to the mind of the servant. The key to that instruc-
tion is repetition. ,

The two lines in verse eleven are similar to those
lines preceding and yet are suf%iciently different so that
Athey do not form part of the sii-line'unit. The parallelism
continues.to be between lines rather than cola, but the
parallelism is only between two lines. The lines do not con-
tinue t; list synonyms for law, but set up a comparison of
law with wealth and with honey. The second colon in each
line expresses the comparison in an intensified fashion:

"More to be desired are they than gold, even much fine gold."
The effect of the similarity of the poetic lines with the
six-line unit of poetry~and the effect of the difference be-
tween these two lines and the six-line unit causes verse 11
to be a point of transition between verses 10 and 12.

Verges 12—%4 resume a more typical form of poetry,
parallelism between two cola (parallel bicola). The parallel-
ism, however, is not even and regular like the_paréllefism in
verses 2-7. The poetrx is erratic due ta the radical altera-
tion in linguistic forms and syntax‘between respective
parallel cola so that there is not a regular correspondence
of members in the co;a. Verse 12, for example, contains a
subject, a passive vefb (Niphal) and the agent in the first
colon, while the éecond colon contains a participial phrase

followed by a nominal senéence.
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. This erratic parallelism creates a quickened style
which adds intensity tkohat is being said. The best example
of this quickened style is in verse thirteen: the first colon
asks a question, the second colon does not answer the question
but proceeds to the implication of the answer. The servant
desires that he be saved from hidden things. The lacuna
between the cola makes the verse concise, the transition
rapid. .

- The style is intensified further through the use of
the particle [lM ('moreover') and imperative forms of the
verbs. - [JA is found twice in verses 11-14. The particle is
~used often for the purpose of intensification of thought and
may often occur at the climax of a poem.7 The English trans-
lation 'moreover' is better than the conjunction ‘'and’' because
it makes the line more forceful. The exclamation mark which
the RSV supplies at the end of the firét'line of verse four-

teen is an aid ind the English translation in order to show

S~

an inteﬁsification of the line. There are two imperative
verbs, 'Clear me' ( “JPJ) and 'Keep back' ( ‘IhJTr) which
give' a sense of urgency %o the requests of the servant. Tipl
is in the Piel ste@/;;ich furthexr intensifies the impergtive."

The servant realises the power and authority of law and

O

DB, p. 169, 3. See also Pss. 23:4, 25:3, 119:23

and 24,
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desires emphatically that he be kept from possihle error.
It is this &rgent realisation of the servant which is
expressed in the poetry of verses 11-14 and which tends to
destroy the regularity of the par&i&elism.

‘ The parallelism is in contrast to the even, regular
lines in verses 8-10. Verses 11-14 mark a third section or
movement in the §$§lm and accordingly the parallelism is
responsive to the import of the lines.

Versé fifteen concludes the Psalm. The verse contains
three cola, of which the first two cola are in synonymous
parallelism. The terms of the first two cola are equivalént.
except for the verb, 'to be' ( } 1" ) which is shared by both
lines, and hence the parallelism is more regular and even than
verses ll-l{&.~ The regular parallelism aids in the development
of meditation or prayer. The presence of a third colon, which
marked points of transition in verses 5 and %. signifies the
end of the Psalm. . ~
Summary

The changes in form in Psalm 19 are definable in terms
of changes in parallelism. When the form of the Psalm is
accounted for ip terms of parallelism, there is no reason té‘
suggest that the Psalm-is disunified on the basis of form.
Throughout the Psalm, the forms of parallelism are a.creative
literary device used by the author to serve the import of the

Psalm.
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The Psalm is introduced by regular forms of biblical
parallelism. A unit of poetry is formed in verses 8-10
through an alteration in parallelism. The parallelism fosters
increased repetition. The repetition focuses the emphasis of
the Psalm, forms a unit of literary perfection that parallels
the moral perfectlon of law and impresses the 1mportance of
law on the memory of the reader or listener. The parallellsm
in verses 11-14 resumes the stylé of parallelism found in
verses 2-7, althpugh the verses give a sense of intensity as
the law is app%ied by the servant, an intensity which dimin-
ishes the regularity of parallelism. Verse fifteen contains
4more regular ﬁaralleliSm, in harmony with the prayerful
request of the servant that his word might be in accordance
with the will of God. The erratic nature of thelparalleiism‘

is reduced as the servant makes his prayerful request.

II. Form Criticism

This section examines the form-critical study of the
Psalm.\ The writing of three authors who employ form-critical
methodology, K. Koch, S. Mowinckel‘énd AQ;ﬂsiser. are summar-
ised and evaluated. K. Koch provides an outline of the-
general characteristicé of the psalm types as define ‘by
form criticism and a theoretical background for form-critical
study. Koch's deflnltlon of the hymn is the focus of study

"

because Psalm 19, elther as a whole or verses 2-7, is
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generally thought 40 be a hymn.8 S. Mowinckel and A. Weiser

are two authors whp apply form-critical methodology to
Psalm 19.
A) K. Koch

K. Xoch states that the.-hymn type has three character-
‘istics.g The hymn begins with an invitation to praise (Part
A) within which theri is a propensity for plural imperative
vefbs. The reason for the invitation follows (Part B).

Part B is introduced by the particle, 'for'. The longest
section éf the hymn, Part C, develops the thematic sentence
by recounting the deeds of God. Part C often uses active

1
partic;es and is followed by .the perfect tense. Koch regards

these characteristics as the sine qua non of a hymn type.

These three sections, A, B, and C, are essen-
tial parts of an Israelite hymn and their
" sequence is inalterable, .although it can be

8. G. Fohrer, Introduction to the 014 Testament,.
initiated by E. Sellin, trans. by D. E. Sreen (Nashville:
Abingdon, 1968), p. 286. Fohrer says that verses 2-7 are a
hymn and verses 8-15 are a didactic poem.

o

9. Klaus Koch, The Growth of Biblical Tradition, trans.

by S. M. Cupitt, (New York: Charles Scribner's Sons, 1989),
pp. 159-163. See also S, Mowinckel, The Psalms in Israel's
Worship, trans. by D. R. AP-Thomas, (Nashville: Abingdon, 1962),
vol.. I, pp. 81-90; A. Weiser, The Psalms, 0ld Testament
Library, trans. by Herbert Hartwell, (Philadelphia: Fortress
Press, 1962), p. 53; John H. Hayes, .ed., 0l1d Testament Form

. Criticism, (San Antonio: Trinity University Press, 1974),

"+ pp. 207-209. ' ‘ B

-
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repeated a second time for greater effect, as
in Ps. xlvii.lo

Psalm 19, however, does not exhibit these character-

istics as a whole or in any particular section. The Psalm
does not begin with an invitafion to praise (Part A). The
verbs of verses two and three are not in the imperative form.
The reason for praise does not follow and the particle 'for’
is absent from the entire Psalm. The recounting of the deeds
of God (Part C) is present in a certain form. The first
section recalls the activity of El in creation an? the second
section deals with the law which was given by YHWH. Psalm 19
as a whole contains many active participles which supports
the conclusion that Part-C of the hyﬁn is present. Neverthe-

less, a substantial part of the hymn type is not in the Psalm
| and therefore it is not possible to defing the Psalm as a
hymn on the basis of a fixed form or its linguistic features.ll
Mor&over, it is impossible tg_define the first or second
section of the Psalm as a hymn because the individual sections

do not have hymn forms.

B) S. Mowinckel

Mowinckel maintains that the starting point for the

study of the Psalms is the identification of fixed forms.12

10. - Koch, op. &it., p. 163.

11. For a more detailed discussion of the verbs in
verses 2-5b see chapter one, part I, section 2.

12, Mowinckel, op. cit., p. 25. ~Note also that the
discussion of form and cult is near the beginning of his work,
in the second chapter. . .
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Since, for Mowinckel, a particular form is rooted in a pérti-
cular social situa®ion, when the form is identified, it may
be associated with the approprjate situation. The interpre-

tation of the psalm proceeds on that basis.13

-

Mowinckel is aware of the difficulties of defining
form in Psalm 19. He offers a theory which accounts for ‘
different forms in the Psalm, while also recognising points
of contact between the two forms. Mowinckel suggests that
verses 2-7 were written early and vérses 8-15 were written
later as a sequel to the first part.

Mowinckel defines the first section of the Psalm as$ a

hymn.lLP He calls the-hymn a fragment because the complete

form of the hymn is absent.15 He suggests that this early

hymn was written by a great poet who was not confined by the

-

conventions of form.
> The oldest and most characteristic, the most
artistically superior and poetically powerful
hymns in the 0ld Testament - e.g., Jdg. 5;
Pss. 8; 19A; 68 - are the most difficult to ~
subject to the general rule 'of style described
above. The great poet is often heedless of
conventional rules.16

The designation of verses 2-7 as a hymn fragment and the

13. Ibid., pp. 23-25.
14, Ibid., pp. 90 and 97.
15. Ibid., vol. II, p. 267. )

16. Ibid., vol. I, p. 97.
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suggestion tﬁat the Qerses are early'and written by a gre§§
poet are not identical accounts of the absence of form in the
Psalm. The term 'fragment' presupposes another context, a
context that would supply the parts of the hymn which are
’lacking in ésalm 19: 2-7. The attriﬁption of verses 2-7 to
the truly great poet sﬁggests that the context may not have
been necessary, that the poet wrote a poem which was a unit
unto itself and independent of conventional style. It is

not necessary in the second case to see verses 2-7 as a frag-
ment. Mowinckel does not'reéolve that point of conflict
although in either case he recognises and‘attempts to deal
with the problem of lack of form. The suggestion that

verses 2-7 are a fragment is weak because it is conjectural.
There ,is no broof of the existence of another context,
whether Israelite or in the Near East in general, to which
the fragment belongs. The spggestion that the verses were
written by 'a great poet is conjecfﬁral.because it assumes, on
the basis of eXCeptiops, that great poets in Israel did not
heed rules of form. In either case a problem remains::it is
not possible to define verses 2-7 as a ;&mn on the basis of ]
form.

Accoraing to Mowinckel, Psalm 19: 8-15 was written

by a group of learned psalmographers.l7 Since Psalm 19: 8-15

17. Ibid., vol. II, pp. 104-125. The translation into
English is ‘learned psalmography! which should be °‘'psalmographers’
since psalmography is what one has written and not the collect1ve
term for the authors.

, s
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has definite links with wisdom, there is a relatign established

between Psalm 19: 8-15 and wisdom literature.18

The wisdom
literature is not cultic and therefore conventions of style
were not maintained. Mowinckel states that a disintegration
of style is indicative of the learned psaimographers.19 The
form of the second,part of the Psalm, then, does not follow
conventional rules and the abandonment of style suggests that
the Psalm is from the wisdom tradition.

Mowinckel's suggestions show his understanding that
Psalm 19 does not contain a fixed or conventional form. He
does not adequately explain the theory that great poets
abandon style or the reason why style is to be abandoned by
the wisdom tradition. He)dqes ﬂot explore the implications
for the interpretation of the Psalm as a unity given the fact
that traditional form patterns are wholly absent.

Mowinckel's sequel theory allows for the use of the
hymn by learned psalmographers who were aware of the sun-
imagery in the hymn and employed it in the presentation of law.20
Mowinckel is definite in his recognition of the link bhetween
the two parts .of the Psalm. He writes:

As the sun illumines the world from one end to

the other, so the law illumines man, both
religiougly and morally. As nothing is

18. TIbid., p. 104. T
19. .y P, 111.
20. Ibid., p. 90.

—~
o
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‘hidden"” from the rays of the sun, so the
law is a 'light to the mind', so that even
the simplest becomes 'wise' and can disting-
uish between right and wrong. 5y
Mowinckel further states th?t law is the "....fundamental law

of all existence which lies/ in the plan of creation."22 In

either of these statemeqig, which attempt to show the rela-
tion of the two sections, verses 2-5b are ignored. Further
, ambiguity is cast upon the connection of law to verseé 2-5b
when Mowinckel re jects Aalen's suggestion that the sun, moon
and stars proclaim the creative glory of God.by their obed-
.ience to a system of laws (huggim).23 Therefore, while
Mowinckel recognises a point of contact between the two
sections of the Psalm, there are parts pf the first section,
verses 2-5b, which remain unrelated to*aaw.

The problem of Mowinckel's sequel theory is that it
begins with the idea that the forms’of Psalm 19 arise from
different social situations, one cultic and the other non-
cultic; therefore, they are not intimately woven together.
Although Mowinckel recognises the prbblem of form in the ?salm,
he assumes that the forms that are present indicate diverse
social settings. Mowinckel's definition of form remains
vagu§ and does not take accotnt of the parallelism of the

Psalm.

21. Ibid., p. 91.
22, Ibid., -
23. Ibid., vol. II, p. 167.
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‘C) A, Weiser

Weiser's theoretical understanding of form is differ-

ent from Mowinckel's., Whereas Mowinckel began with the stuﬁy

A}

of form and its relation to social situation, Weiser affirms
4

that there is a covenant ideology which informs the character

of 0ld Testament traditions and the Israelite cult.zu The

definition of types in the Psalms is determined by these
covenantal traditions. Form supplements the definition of
type rather than being the point of departure;25
Weiser does not comment on the lack of formal struc-
ture in the Psalm but suggests.that the Psalm is composed of .
two independent hymns. The reason for the disurfity is stated
as follows: : : o - \\
a \
Psalm 19 consists of two independent songs Whlch
in subject-matter, mood, language and metre

differ from each other so much that they cannot
be composed by the same author.26

While Weiser does not state that the cause of disunity is the
form of the Psalm; he identlfles form in the second hi?fj‘n
states that the form confuses the content.

In respect of the predominance of form over
sub ject-matfer caused by a playful impulse
rather than the ‘poet's creative power - the
"psalm is quite surpassed by Psalm 119. " 29

24, Weiser, op. cit., p. 40.
25. Ibid., p. 54.

26. Ibid., p. 197. 5
27. Ibid.
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Weiser's statement reflects a negative view of form: the
ieast use of form is playful as opposed to creative. The
form in Psalm 19 does not supplement the defi;&tion of the
'Psélm égfa hymn nor does it supplement the content of the ’
Psalm. Weiser's view of form in Psalm 19 is inadequate
bec;use he does not define form clearly and yet assumes
that the presence of this type of form is distractive. He
fails to acknowledge the constructive use of form in the
Psalm. 28 |

" III. Conclusions

The first section of this chapter shows that changes
in parallelism form units of poetry in the Psalm. In the
second section it "is shown that the application of foqp
eritical meéhodology is pProblematic because the Psalm does
not follow a convantional pgttern. Deépite the difficulty
of defining form in the‘Psalm. Mowinckel and Weiser have
(given an account of what the form is; Mowinckel uses form as
an argument for disunity, Weisgf says that form is playful.

' Neither account of form aﬁequately appreciates the literary
purpose of form as explicated in Section I. The units of
poetry should not be considered a point of Q}gintegration df.

N

1.

28. Weiser criticises the form of the acrostic
psalms as well. He states that the acrostic arrangement is
artificial and causes a disunity of thought, op. cit.,
pp. 238, 698 and 827. : .
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the Psalm, but are\;;sa\i\fentlonally by the author to
heighten in the intent of f\é\entlre Psalm.

The unity of the Péélm has\been denied because of
the changes in form in verses 8~10. It is the central
argument of this chapter that the parallelism of these
verses creates a poetic style whose Beauty is found in an
ability to focus and clarify that which the Psalm intends
29 - '

to say. The parallelism fosters repetition at a point

in the Psalm which is the most crucial, the presentation of.
law. The form changes with content between verses 7 and 8
~because the form serves the emphasis of the Psalm. Ifoforﬁ
is defined in this way, it cannot be used as an argument fér
the disunity. of the Psalm.
Changes in parallelism have impligations for the
form-critical study of Psalm 19'\ These changes in parallelism

create unlts of poetry, the units which form-crltlcal studies

29. R. Lowth suggests that the sacred poetry of
the Hebrews uses common and clear language and 1magery.
"...we shall, I think, find cause to wonder that in writings
of so great anthu1ty, and- in such an unlimited use of
figurative expression, there should yet appear so much purity
and perspicuity, both in sentiment and language." The Lectures
_of Sacred Poetry, trans. by G. Gregory ™(Boston: Joseph T.
Buckenham, 1815), p. 77. Ian Robinson argues that.this is
also one of the primary characteristics of the Authorized
Version of the Bible which'is a tribute to the clarity of
translation that the early English translators of the Bible
achiewd. Ian Robinson, The Survival of English, (London:
Cambridge University Press, 1973), p. 27.
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use to define form énd, hence, to separate the Psalm. .

K. Koch's book, The Growth of Biblical Tradition.Bo shows a

clear{separation betyeen form-critical methodelogy and
parallelis%y One section of the book‘explains parallelism,
but it does not explain why parallelism is discussed in a

book about form-critical methodology. S. Mowinckel defines
these units of poetry as different férms or genres, but does
no% show the relation between a particular kind of parallelism
and a particular form. If a certain kind of parallelism
arises from a certain social situation, then his:defihition

of form in the Psalm would beipérsuasive. The association of
a parallelism with form remains unfounded. For A. Weiser,

the two kinds of parallelism found in Psalm 19 exist in the
hymn form, the change in parallelism indicatiné that there

are two h?mné in Psalm 19. In conclusion, these form-critibal
approaches are unclear as to the relation between parallelism
and the definition of form, and yet use changes in parallel-

ism in Psalm 19 to indicate that there are two separaté forms.

30- KOChy 020 ‘Ci?tvg pp. 159'163'
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CHAPTER THREE

Introduction

The purpose of this chapter is to sﬁow that the
Psalm is. monotheistic. Although the two sections of the
Psalm. contain 8ifferent divine names, E1 and YHWH, the names
do not indicate polytheism nor are the theological conceptions
in tension or competition. The divine names are used in
conjunction with different functions of deity, those functions
being creato}'and law-giver. This chapter attempts to show
that these functions should be understood as furictions of a
single deity and that the conceptién of El the(creator is
taken over by the conception of YHWH the law-giver. The
divine epithets at the conclusion of the Psalm summarise the
theological functions in one deity. The argument of this
chapter is npt totally independent of the argument of chapter
one and at an important point the conclusions of chapter one
form a part of the argumeﬁt here. What is added in this
chapter is an introduction inte. the issues of the divine
names in the 0ld Te$tament literature in general and a dis-
cussion of the Psalm in relation to these issues. '
The number Qf stuhies done on the problem$ of mono-
_theism in 01d Testament scholarship are monumental. Two
articles introduce these issues. The first article is written
by Otto Eissfeldt and is entitleg; "El and Yahweh". In the

article, Eissfeldt presents the broblems in understanding

65



the use of the divine names in respect to the cultures
surrounding Israel. The second article, written by J. G!
McConville, responds briefly to the theory that there are two
independent theologies presenf in the Old Testament, a
'name'-theology and a 'glory'-theology. These articles form
a basis for this chapter in that they provide possible
suggestions as to the relation between E1 and YHWH.

There are three sections to this chapter. The first
section summarises the major arguments of these %wo articles.
Eie:>eldt argues that both Patriarchal and Mosaic religion :
are baEically monotheistic and that there is an appropr%gtion
of the characteristics of E1 in the deity YHWH. McConville
aréues that what appears: to be two theologies in the 0ld
Testament are actually two functions of one deity. McConville
suggests that the 'glory'—tradition also constitutes a theo-
phany‘of manifestation of God. The second section definee
the term theophany as it applies to verses 2;7 and suggests
that a doctrine of creation is.used to reveal an agzribute
of El, namely, knowledge. The. third section shows how the
epithets summarlse the theological conceptions of the Psalm
and combine these conceptions in a single deity. YHWH.

A. The use of the divine names 1n Old Testament
literature in genergl.

‘v

l) 0. nlssfeldt

-\

Eissfeldt's article serves as a foundgtlon of this
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chapter for two reasons.l

First, there is a comparative
element in the examination of the.evidence. The article
assumes that Canaanite theologicél conceptions are a back-
ground to the 0l1d Testament literature, but at the same time
\the article'maintains that the writers of 0ld Testament
literature are selective in the appropriation of Canaanite
) | ‘
ideas. Eissfeldt notes that the set of ideas associated with
Ba'al is rejected, while those ideas associated with El are
seen as compatible with YHWH. :

This difference in the attitude of Yahweh to

Ba'al on the one hand, and to El on the other,

must have some reason,. and this can only be

looked for in the fact that unlike Ba'al who

threatened to become dangerous to Yahweh by

encroaching upon his monarchic status as God

of Israel, E1 was never conceived of as a

rival to Yahweh.2
Moreover, Eissfeldt maintains that the conception of El is
an enhancement rather than a restriction of the authority
of YHWH.3 He suggests that there is a gradual appropriation
of the conception of God as El in the deity of YHWH.

' According to Eissfeldt, the most significant of the

characteristics of El which YHWHKappropriates are El's

functions as creator of the world and king of the other gods.u

T 1. Otto Eiﬁsfeldt, "1 and Yahweh", JSS, 1(1956),
pp. 25-37. , . | .

‘2. 1bid., p. 26.
3' Ibidl ?

4. Ibid., p. 36.
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These functions were originally thought to'bg alien to YﬁWH.
but over a period of time the assimilation was complete.
Eissfeldt maintains that this process of assimilation may be
observed in the 0ld Testament literature, although certain
texts exhibit a greater tension between the two conceptions
than other texts.” While Eissfeldt does not comment on the
Psalm with respect to this problem of assimilation, the fact
that the unity of the Psalm has been denied shows fhat a
certain tension between the two conceptions has been percéi@ed.
My argument for the unity of the Psalm is an attempt to show
that while_tension may be evident, there are principles of
order in fhe Psalm which overcome this tension.

_ The second reason for using E%steldt'é article ;s‘a
fd%ndation of this chapter is that Eiésféldx generally acgépts
that both Pa%riarchalland Mosaic religion are ménotheistic.
The adve?b 'generally’ quélifies the above statement because
Eissfeldt is less clear about this issue. _Eissfeldt‘diségrees
with the position maintained by Gunkel, Baudissin and Alt who
’ étate that Patriarchal religion is poly;heiétic,and that:éach
god or numina is associated with a local shrine. Aﬁissfgldt
criticiges-this position because the polytheigtic’interﬁref&—

tion undervalues the connection of these niumina with the one

5. Ibid. .
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god, El;,_Moreover, even though Eissfeldt reéégnises that
teﬁsioﬁé‘may exist between theological conceptions, the
argument thaf the texts are trying to diminish this tension
overcomes the view that the tension indicates polytheism.
In summary, Eissfeldt's article is the basis for
tbié chapter because it argues that 1) a transformation is
téking ﬁlace in the 0ld Testament text and 2) Israelite
reiigibn on the whole is monotheistic. ’ -

2) J. 3. McConville

>

McConville's article examines what are thought to be
two theological traditions in the 0ld Testament; one is des-

igned by the 'name' of God, YHWH, and the other by the 'glory’
' of God.6 éhe article focuses on the book of Deuteronomy, but
the traditions are examined in the other parts of the Bible‘
"as well. The distinction between these . two theologies is
based uﬁon the source theory for the construction of 01d
Testament literature. One sourcé uses the divine name YHWH,
another éource uses the divine name El, and is associated
Qith a 'glory'-tradition. McConville argues for a closer
association of these two theological movements. and attributes
‘any diséinction between them as a distinction between differ-
ent functions of a single deity as Spposea to distinct

theologicél conceptions in conflict with one another.?

6. J. 3. NMcConville, "Jod's 'Name' and God's 'Glory',

TB, 30(1979), pp. 149-163.

7. Ibid., p. 161.
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Thus, MNcConville is presenting a monotheistic interpretation
of these two traditions.

McConville's article is important in this chapter
because it suggests possible functions for each of the two
theological presentations. YHWH is a divine name that is
used in contexts of personal devotion and in which the psalm-
ist expresses trust or love or simply calls upon God.8 The
term 'glory' and the attendant divine name El1 are used in
theophanies of God. DMcConville defines theophany as an
unusual or dramatic manifestation of God.9 The theophany
brings terror to those to whom God appears. However,
McConville also notes that the manifestation does not need to
be dramatic or unusual, but simply expressés the loftiness or
ma jesty of God. He cites Psalm 19:2f as one of three examples
of this undramatic manifestation of the 'glory' of God.\lo
Whiié'McConville does not s£;§l out the relation.between a
theophany of God and a doctrine of creation, the expression
of the glory of God in Psalm 19 is directly related to an

understanding of the heavens and earth as created. The next

Ibidy, p. 158.
9. Ibidc ] p' 156"'157’
10. Ibid., p. 158.
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section of this chapter explores that'relationship.ll

McConville's examination of the divine names differs from

the examination of 0. Eissfeldt because McConville restricts
his argument to the evidence and theories that have developed
with regard to the“biblical texts themselves and he ignores

other Near EFastern material.

B. Psalm 19 and Theophany

The suggestioné in the articles presentlonly themes
and formulations of the éroblem in biblical literature in
general. These formulations may or may not be present in
‘Psalm 19 and must be shown to exist pn internal evidence in
the Psalm. , J

The Oxford English Dictionary defiqgs a theophany
"v..as the ﬁanifestﬁtion or appearance of God to man.”
In Psalm 19 the theophany is associated with the manifestation
of God in or through nature, and specifically through a doc-
trine of creation. God's ;H;;;éwgg‘is manifest in his
activity as a creator. The lineaments for a doctrine gf
creation are set out by the phrases 'his handiwork' ( qwu”d
1°TY) and the sentence Jﬁé}set a tent in them for the sun"
(00T YaX ow aawl). '

11. The association of the term 'glory' with theo-
phany is found in most secondary literature. See A. Weiser -
The Psalms, (Philadelphia: The Yestminster Press, 1962), p. 29;
J. Barr, "Theophany and anthropomorphism in the 01d Testament"
ves, 7(1959). p. 35%.

¥
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The relation between E1l and creation is defined by
the word 'handiwork', a term from human labor. El forms and
shapes the created order in a way that is similar to the work
that a human does with his hands. This description of
creation, however, does not imply an unﬁsuai manifestation
of E1 in his work. El's work is ordinary; it .is like the
work that men do with their hands. Also, El's work is not
momentary. If El's work is creation then it is not a mani-
festation that takes place at any single pognt in time.

The sentence, "He set a tent in th:X for, the sun”", is
one of the most obs?ure lines in the Psalm. The sentence
contains. the only verb, the veErb 'to set', which describes
El's creative activity. However, a similar senténce or ‘
thought is used elsewhere in biblical literature. The sentence
~"He who stretches out t@e heavens", occurs seven ‘times in

Deutero-Isaigh. An article by Norman C. Habel explains the
significance of thé.use of this term in Deutero—Isaiah.12

" According -to Habel, the statement belongs to an ancient .
nythic pattern and 1s a primary image of the way in which
creation is conceived in ancient Israel.13 Thls pattern is

described as a struggle with chaos (Chaoskamgf). YH/H is the

victor and creation is established. However, the element of

v

12. Norman C. Habel, "He 4ho Stretches Out the
Heavens"“, €3Q, 34(1972), p. b17- -430.

130 Ibid$; 'po 418';

s
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struggle is lacking in Psalm 19. Moreover, the divine name
used ié El and not YHWH. The absence of struggle and viétory
" does not mean that the introduction of the Psalm has no
mythic pattern and.imagery; yet it doé§.not emphasise the
struggle aspéct of the pattern. The image does imply
theophany..

‘...1t is clear that Yahweh's creative act1v1tyw
. in stretching out the heavens is viewed as

intimately related to his advent in theophanic
splendor to be creator and Lord.14

\ -
Habel develops the affirmation that theophany indicates
divine kingship. The issue of kingship is beyond the scope
of this study. What is essential here is to show that Habel
draws a relation betwe?n‘a statement about creation and theo-
phany. Habel summarises the purpose of the heavens as follows,
although he uses the divine name YHWH in his description.
Thus, it would seem that according to this
tradition, the heavens are created to be
Yahweh's own domain, his spe01al realm of
self~disclosure.
*15 ,
Habel does not simply state that this self-disclosure need be
unusual or dramatic, and he is thus in agreement with
McConville at this point. The image of the heavens being
stretched out like a tent is, like the phrase 'his handlwork'

the application of a common human actiV1ty to a d1V1ne act.

1%, Ibid., p. 423.. ' _
15. Ibid. ‘ , e

- '
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The theophany or manifestation of God continues to manifest
the character of God without being altered or changed in any
particular way. The first chapter showed that creation
revealed the knowledge which the creator possessed. That
revelation is a manifestation or theophany of God. The
knowledge is nof‘shown in the. normal course of events, but |
in the arrangement and order witnessed at all times. Veraés
2-7, therefore, constitute a fheophany, but only if theopﬁany
does not necessarily imply a dramatic manifestation of El.
To say that creation manifests the character of the
Creator is to say that there is a theology, an understanding
of E1, which is learned from nature. This is a form of
} * Ji
natural theology. A non-dramatic manifestation or theophany
of E1 is a theology derived from nature. Battista Mondin
provides a definition of natural theology in an exposition
of the principle of analogy in Protestant and Catholic thought.
Aquinas' justification of theological language
rests on his interpretation of the God-
creature relationship. According te his inter-
pretation of this relationship, finite reality.
(creatures) points to God, since it is caused
by God. Being caused by God, finite reality
bears some similarity to Him because every
effect resembles its cause., ¢
If natire resembles God then nature can be used in the

'constrﬁction of a theology.

16. Béttlsta Mondin; The Principle of Analogy in
Protestant and Catholic Theology, (The Haguex Yartinus
Nl jhoff, 1963, p. B5.
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e C. "Q Lord, my Rock and my Redeemer"

The final colon of the Psalm contains the most
v151ble 11terary characteristic that shows that the Psalm is
tcombining two theological conceptions or theological functions
into, one deity. The colon uses the divine name YHWH as the
des;gnatlon of this deity. The colon is introduced by the
name YHWH and oompleted by two epithets plaoed in apposition
to the divine name. The epithets summarise the two functlons
of. thedeity presented in ‘the Psalme”

The first epithet summarlses the first section of the
Psalm. A rock is used as a. picture of that which is solid,
sure and unchanglng. Chapter one argues that the knowledge
of El is oertaln because it is present throughout the created
order and the knowledge per31sts throughout time. The know—
. ledge whloh El possesses 1s like a rock; His knowledge 1s
fsolid, sure and unchanglng. Thus, the.epltnet emphas1ses the
,central‘onaracteristie of the deity of El. El as'Creator
demonstrates that He possesses knowledge. 'The'epithet'is in
apposition to YHWH and is, therefore, ascriblng this oreatlve
functlon of deity to YHWH. 1In this case, the. concept of
Creator is transferred to YHWH. The term. 'tranSferred' is
appropriate because it allows that the theological unlty of
»lthe Psalm is not evident throughout.\ There is a process of
assimilation of the two theological functions Whlch are
present in the Psalm.‘ Moreover, the placement of the epithet
‘as the first of two epithets ie in accordance with ‘the . order 4
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of the Psalm. The creative function of the deify is presented
‘first and it is followed by the,redeﬁptive function of deity.
The second epithet, 'my redeemer', emphasises the “

eecond sectien of the Psalm. The-verbs in verses 13-14
describe what redemption is. Redemption 'clears’' ( “~JPJ )
or 'keeps back' :(@UTT ) the servant from errors.
Redemption is conceived as‘iroper instrudtion. The source of
redemption is law. The law informs'eﬁd instructs and thus
reédeems %heuservanti The law prevents the servant from being-

" ruled by'erpo;s. This'redemptive instfuction is present always
and does not change. Redempfion is not a future event but an
event that takes place in the }ife of the eervant,éaily as
his words conform to the purposes of the Lord. The goei of

. redemption is expressed in the yerbs. ‘T shall be blameless
end innocent' ( *J P'.J'i 051" X). 'Blameless' harks back to

_ the descrlptlon of law in verse 8 ( N '37’051) If the servant
accepts the authorlty of law he becomes, llke the law. - As in l
the placement of the first epithet, the second epithet’
‘corfesponds to;the order of theoiogical presentation of . the

o Psa;m. | ‘ |

. - ~

~, The two'fﬁnctions'of deity are brought together in

tﬁie final colon._ That the deity is a creator is used to
\\\add authority to law; the ereated order demonstrates the

knowledge and craft of’the Creator a knowledge which is also

&

s

present in law.



Summary

The names El and Yahweh are used in conjunction
with different gyncﬁions of Eeity, Creator and Law-giver.
A}though the two functions of deity are p;esent within the
Psalm, the psalmist is striving to show thaf therevis in
fact only one deity. ~The name, YHWH, is the most perfect
expression of this deity. “

Psalm 19 is a text which agrees with Eissfeidt's
. view that YHWH appropriates the functions of El. A primary
function which is assimilated into YHWH isvthe fuanion of
Creator. Psalm 19 exhibits both a distinction.between the

functions of Creator and Redeemer and the assimilation of

one function inti:fye other. ' . ,
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Summary to Thesis

The purpose of this etudy_is to show the unity .of-
Psalm 19. Chapter one reviews recent secondary literature
which has been written on.the Psalm. In those articles-
which suggested fhat,the Psalm is disupified, three pripciples
of disunity are isolatedu‘ éirst, there is no contipuify in
content. Secend, the form of the ésalm chanéeeg Third, two
divine names, E1 and YHWH are used. Several other articles
gave suggestlons as to the unity of the Psalm; some of these,
suggestions are 1nappropr1ate, others were developed ln the
rest of/the the51s. ‘
‘ Three arguments are presented in the three chapters:
of the thesis; each arguﬂpnt corresponds to a particular ’
principle of disunity. The flrst chapter 1solates a theme,/’/"\//
‘in fhe Psaim: the Psalm is united by.a theme of instruction.
fhe second chaﬁter shows that the pe;tic form of the Psalm
is'used to enhance the theme. The third'Ehapter argues that
the divine names are ‘used in the context of different theo- _
logical fﬁnctiohs and that these functions are drawn together
in.the'final colon of the Psalm by two e;ithets which summarise
i the‘theologlcal characterlstlcs in each section. “The usé ef
the .divine names dhd eplthets 1ndlcate both a recognltlpn
of a dlstinctlon in theologlcal functlon and also ‘the ass1m1-

lation of functlons 1nto ane deity.
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