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Thls thesis 1s a study of the adultery theme in the
major texts of Bengalil Vaisnavism. Using a chronological
approach to\the literatuyre a study was made of how the
adultery, or paraklya, theme was used in variogs texts thfough—
out thils tradition. Thils was facilitated by focuslng on the

flgure of Radha who was considered the favored consort of the

-~

" cowherd god Krsna.

The literature lnvolved 1s categorized into works
which are consldered narrative or poetic in character, and
texts which are explicltly theological or apologetlc. 1In

the former group of literature is included the earliest devo-

tional poetry of the Bengali traditlon: the Gltagovinda of

Jayadeva . {12th bentury), the padavali of Vidyapati (1l4th
century), and the Eadas of Candldas (1th century}. Also

included are the DanakelikaumudI of RGpa GosvEmin (16th century)

and, the Brahmavaivarta Puréga'(16th century).

What was implicit in the devoticnal lliterature mentioned
above was made explliclt by the Gosvamins of V?ndﬁvana. The

theoiogical perspectives of Rupa and JIva Gosvamin on the -

parakIyZ issue vary from the earlier literary tradition,

(see Chapt. II, sec. 2). The Tantric Sahajlya cult offered
an interpretation of Radha's adultef}-in line with the Sahaja

practice of taking a woman in s3dhanza, (Chapt. II, sec. 3).

iv - A



In the conclusion questions are ralsed concerninithe
appeal of the adultery theme in devotlonal 1iteratufe.
Offered are parallei gxamples of adultery In the literature
of other religious traditioné and an analysls of this theme
in reference to love in sepafation. This may offer explana-
tions as to how such a théme perslisted id the literature of

dengall literature.
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INTRGDUCTION

The figure Radha has been considered by ner worshipers
to be a unique variation upon the traditional model of the
Hindu goddess. Of the goddesses who were portrayed as con-

sorts few were consldered anything othen than examples of

wifely virtue.' In Vaisnava myth and literature the divine

consort was recognized as dutiful and chaste. Vaisnava
consorts were commonly belleved to be manifestations of the
supreme goddess Bri Lakgmi.lg7Among the parts (amsas) of

Laksml were the various wives of Krsna: RukminI, Satyabhzma,

'Jﬁmbavati, and LaksmanZ. As the property of Krsna they were

considered nis own (svaklyg).
Rather than being an example of'devotion to her husband
R&dha symbolizes clandestine love; or devogion'to a man other
than her husband. Although her position in the Vaisnava
pantheon differé significantly from the foles of K;gqa's
wives she 1is beiievgd to be "dearer to Krsna than his own
life."? ‘ ' )
RaZdha embodies the beauty, love, and passion which

characterize the essence of Krsna's own self. In Bengalil
e
-/

(
- Lran Gonda, Agpects of Early Visnuism (Delhi Motilal
Banarsidass, 1969, p. 162,

2The Brahma Vaivarta Purdna, trans. Rajendra Nath. Sen
(2 Jols Sacred Books of the Hindus; vol. xxiv; Allahabad:
PaniniSOffice, 1920-22: reprinted, New York: . AMS Corp., 1974)
Ik, 228. T
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Vaisnava theology R&dha 1is concelved as the feminine aspect -

of_Krgqa'srﬁelf essence (svarupaBakti). This self essence

of Krsna 's 15 thought to be the ecstatic love which RadhZ
continually feels for K;fga. 'In fact, REdh& is believed £o

be -the embodiment of love 1itself. Sh? 1s the Hladinl %sakti,
oﬁ the creatlve power of ecstacy.3 Such a concept was ceﬁtral
for the higﬂly emotional bhakti of the Bengali Vaisnavas.

. - In order for there to be love between Krsna and his
sakti K?gga'must divide himself inte his male and female
aspects so that he can enjoy his own‘bl‘iss.LF This eternal
dualism between Krsna and Rédhé 1s fundameﬁtal to the devo-
tional literature and doctrines of the Bengalis.

In devotional lyrics impediments .Arise in Radha s
relatlionship with K?gqa symboli;ing the ,eternal separation
of man from Bhagavan. Adultery became thé.means by which
authors of devotional:literature conveyed this point. In
the case of Ra&dhi the adultery she commiﬁs_in vioiaﬁion'of
dharma nonetheless makes her an exemplary devotée of K;gqa.

Through‘studytng the theme of adultery in théidepic-
tions of Radhz an attempt will be made to undefétaéd thev
religidus significance of thls concept in the litefature-and'
ddctrine of Bengali Vaisnavaism. Thé following study will

analyze two contexts in which this theme was expressed. - Tbe

3S.K.De, Early History of the Valsnava Falth and
Movement 1in Bengal from Sanskrit and "Bengall Sources
(Calcutta: KL Mukhopadhyay, 1959), p. 20L1l.

4
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first context is that found 1m poetry, drama, and mythology.
The  portrayal of ﬁadha as an adplteress was a motif whichl
serpeﬂ as-a major theme 1n the development of Radha and
K;ena's relationship in literature. The second pefspective
on this theme.glven by phe Bengall traditlion was theological.
"This literature discussed phe value of adultery as a model of
devotion. On account of her adultery as glven in poeﬁry and
‘mythology the theologilans believed_hef love for Krsna was'®
representative of devotional-sentiments | The following survey
of the more prominent literary works on Radha will make this
apparent. From these litengry_genres we can see that the
significance of this theme varles from author to, author. .
The:first type " of literature considered will be the.
'GItagovinda of Jayadeva (A.D. 1200). -Thisgwas the first major

- work using Sanskrit conventions to express Radha s clandestlre -
*love with Krsna On one hand thelr adultery shows Radha‘s

willingness to abandon all social propriety in her love for -

Krsna, while on the other it increases Radha's longing by

-

separating her from Krsna. .
Following in the tradition of Jayadeva the poets
Vidyapati (fourteenth century) and Canqidés (fifteenth century})

bring out the adultery theme in a more expllclt manner.>

SJayakanta Mishra, A History of Maithili Literature  °
(2 vols.; Allahabad: Tirabhuktl Pub., 1949), I, 13&; and
Md. Shahidullah, "The Date of Vidyapati M Indian Historical
Quarterly 20, no. 3 (19&&), pp. 211- 17




Writing in the vernacular, these poets concentrated on the
image of Radha by élaborating on the range of her emotlons
.for Krsna. The influence of‘bdth poets was significant in
shaplng the later image of R&dh3@ in the REdhE—Krsné sect.

As each poet approached this subject he brought a different
emphasis to this theme of adultery.

Durilng the sixteenth century the theme of RA&dh3E and
K;§pa's love flourished in literature. The majority of these
works were products of the Gaquya,(Bengali) saﬁpradﬁya; of
the many works produced'by this sect thp-most influentiél were
the drama§ and résaSéstra of Rupa Gos?émin. The works of the:
Bengalil Gosvamins were qulte simllar to the earlier period of'
Rédhﬁ;ﬁ;gga devotional poepry onlﬁ differing in their emphasis
on the divinity of Radha. With regard to the toplc in question,
.the édultery of RadhZ# in 1iteratuﬁe, there 1s an expiicit state-
‘ment of this in Ripa .GO.SVEmin's one act drama (bhdnikd) the

Danakelikaumudi.

Another work of the sixteenth century, the Brahmavalvarta

Purizna, shows a different trend in the interpretation of Rédhé.s

Ashfhe first major purana to deal with'Rﬁdhé, the BVP attempts
to portray ﬁer és the wilfe of Krsna. Even though it appears‘7
to represent the R&dha-Krsna literary tradition tpe BEP.does
not held true~po.the mainstream interpretatidn‘bf'ﬁédha.

Consedquently this wofkfhad no sectartan foéllowing which persis -

‘ted or galned significance in Bengal.

L3

6Infra.; Chapt. I, fn. 85.



4 second genre of literature which appears late in the
Radha cult rationalizes the image of RZdhid Yn terms of
metapﬁ&sics and devotiondl theology. These major reinterpre-
tations of the poetic Radhza were made on 11ght of the adultery

'theme. Rather than using poetic convention to . justify and
emphasize %édhé's 11iicit love for K?eqa, the theologlans
of.the Orthodox %nd Tantric schools used the language of
devotlonal theology to support this vie@.

The adul%ery doctrine takes on a new significance in
this literature. This agproach of the tradition in lnterpreting
the meanlng of RZdhi3's adultery maintalns a contlnuity with the

. works of devotional poets by explicltly outlining phe varioys
. stgges of Radhia's devotional seﬁtiments in poetry and then
ﬁlaaing these sentiments, as found in literature, in relation
to a devo%ee's experience. An attempt to prove the 1inherent
sﬁqerierity of the adulterous Rédeé as a model of devotlon was
made in this literature.

Since-Rath sacrificed honor and family to love Krsna

he'was conéidered an exempiary medel of loving devotion.
f,:he orthodox Bengali Vaienevas, as stated-in these.texts,
~believed selfless devotlon was best exemplified by an adul-
teress. Llkewise to the Tantric Vaisnavas (Sahajiya) the
e}tivation of selfless love in sadhana (ritual practice) can
only arise in adultery since the practitloners represent the |

love of RZdha and Krsna

The fofiowing contentions willl be made throughout this

\
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stxdy concerning the development of RZdha as an adulteress in
selected literature and its use 1n the doctrinés of later .
sects.

1. The adultery doctrine was employed in major Bengalil
lyrical works on REdhE and continued in significaqce.into-the
sectarian movements of the slxteenth century. As a necessary

. aspe t of doctrine the adultery theme ﬁés glven briority by
the B ngall Valsnavas.

2. Attempts to legltimate this imagery have elther

failted Eo'gain popularity, L.e. BVP, or were reinterpreted
by later authors in favor of the-adulterous‘Rédha.

3.'.There 1s aﬁ inherent appeal of the adultery doctrine
.- which has given Radhd a suitability-to the devotlonal practice

and theology of Orthodox and Tantric snavas.
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CHAFPTER I

RADHA --THE DRAMATIC BEROINE AS ADULTERESS

Introduction

In portraying the 1gveldrn gopI, or cowherd girl, Radha, .
lyric poets have persistenply stressed ner passionate love
for Krsna. Through reclting these lyrics the devotee sought
either to witneés Radha's love .for Krsna or to culfivate_this
love by emulating Rédhﬁ.7 Radha 1is paradigmatic in that shémn
acts as a metaphor for religlous devetlon. The descriptions
of RadhZ are crucial in providing symbols which complement
the bhakta's emotlonal states in relation to Krsna.

Descriptions of Radha in various devotional texts
present themes which highlight the emotional abandonment
of Ra&dha's responses to K;gqai "In order for RadhzZ to display
a passionate love which 1is exemplary for the devotee she must
abpear to have no restraint‘in her love. If necessary this
love must overstep all soclal convention.

The theme of adultery is the most prominent feature of

Radha's portrayal in this literature. It becomes the ultimate

TThe practice of r@ginuga bhakti is described by S.K. De:

"The devotee by his ardent meditation not only seeks to
visualize and make the whole Vrndavana-1Tla of Krsna live before
him, but he enters into it imaginatively, and by playing the
part of a beloved of Krsna he experiences vicariously the
passionate feelings whilch are so vividly pilctured in the lit-
erature.” S.K. De, VFM, op. c¢cit., p. 177.




sacrifice Radhz makes for her love of K%%ga. Radha gains
notning by her adultéry and loses all through it--faﬁily,
reputatiOn; and religious.merit. To the poet-devotee adultery
1s Radha's response to the irresistable beauty and charm of
Kygga. Her love of K;§ga always overrides her gullt.
There 15 another important consequence in using aduitery

as g llterary theme. The 1llicit nature of their relationship °
separates Rédhé from K;gga, sinﬁe adultery is secretive and
nevér sustained‘in Sanskrit literature. The lovers must
consequently suffer love 1in sepgfatibn (viraha). This in
turn intensifies their lovelgince love, according to Sanskrit
literary convention, increases in separation. . Other events
arlising ffom their adultery provide further circumstanceé in
which their love can grow.

" The following chapter will deal wifh ma jor poetie,
dramatlic, and mythologicai works on Radha in the Bengéli
Vaisnava tradition which fely on Radha's adultery as a theme.

An exception to this will“be the Brahmavaivarta Pupdna which

1s included here for reasons cited below.
The Bengali Vaisnavas canonized various verse as ex-
amples of their devotional theology.8 Sectarian writings and

devotiomal singing (kIrtan) rely upon the literary works of

8Rﬁpa Gosvamin, The Padyavall: An Anthology of Vaisnava
Verses in Sanskrit, ed. S.K. De (Dacca University Oriental
Publications; no. 3; Dacca: University of Dacca, 1934), Intro.
pp. 1iii-liv, and ecvi. »

9E.C. Dimock and D. Levertov (trans.), In Praise of
Krishna, Songs From the Bengalil (Garden City: Anchor Books, i
1967), pp. x-xii. - .
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Jdyadeva, Vidyapati, CandIdds, and Ripa Gosvamin.2 ,The
ntrality of these works to the REdRE cult influenced the
later doctrines of .the Bengall Gosvamins and Sahajiyas.

Included here. as the earliest major work of the Bengall

Valsnavas 1s the GItagovinda of Jayadeva. Dating from the

twelfth century, this text's significance comes from 1ts origl-
nalicy and popularity for ﬁhe early REdhé-K;géa sect.10 The
adultéry theme 1s couched within the tefminologg of Sanékrft
erofics. Jayadeva dld not expllcitly state the nature of
R&dh3 and Krsna's relationship but hints of its illicit natﬁre
through using the conventions of erotiec literature.

The next major works composed on Ridh3 are the vernacular

lyrics of the Malthili poet Vidyapati. These fifteenth century
‘ P

lyrics also use the conventions oﬁ Sanskrit erotic poetry.
Vidyapatl makes direct reference to REZdhi's marriage to another

man. Among several padas thig theme has a significant part

‘in showing REdhA's incessant longlng and her defiance of

social authority. This study includes Vidy@pati's padavalis
as the earliest examples of vernacular RédhE-Krgna poetry.

. To the poet CandIdés are attributed the earliest padas
of Rédhé-Kygga in Bengall. The variation in his style from
Jayadeva and Vidyapatl and the céntrality of adultery to

nearly every verse on Radha raises questions as to the doc-

107pe Gltagovinda can be considered a "transitional™
work between the classical and medieval periods. It shows the
influence of vernacular lyric poetry on Sanskrit poetics.
E.C.: Dimock (ed.) et al., ThejLiteratures of India: An Intro-
duction (Chicago: Universitz®of Chlcago, 1974) pp. 150-52.
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fnal signifipance.of édultery to Candidas and his zudience.

Eventually a2 place is made for Radha's adharmic imagery
in Sanskrit rasaS3istra. The:major author of the sixteenth.
century Bengall samprad@ya, Ripa Gosvamin, dev%sed an entire
set of criteria for describing the adulterous RadhA. RUpa
composed several dramas to 1llustrate the types which he had
outlined in his rasaBastra. Adultery plays iﬂgignificant. -
part 1n Ripaxs bhanika the Danakellkaumudl by providing a

L
major element in the plot. The other works™ef Rlpa Gosvamin

which have beg;ing on doctrine épart from literature will be
taken up in Chapter Two,. ‘ . /)
Departing from devotional poetics and drama a signifil-

cant literary version of Radha is found in the Brahmavaivarta

Purana. This text was composed independéntly of the ﬁainétream
Bengalli R3dh3 cult and envisions Radhd as the wife- of K?éqa.~ .
The BVP was an attempt to recreate the ilmage of RadhiZ in line
with general cultural dorms. The tralt of passionate love

. remains in this portrayél of Radha, but the absence of adultery
changes the essential nature of Radha's relatlonship to Kygqa.
This example 1is included.here to show an attempt at leglitima-
ting the image of ﬁadhé. The BVP failed to gain any signifi-
cance ln Radhd-Krsna devotion because it did not take into

account the religious role of her adulterous character.

-~
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. (Delhi: Motilal Banarsidass, 1962) p. 149.

The Parakiya REdha in Literary Conventlons

REdhA's adultery and passion are described in terms Hj?
delineated by classical Sanskrit dramatics and poetics.
The strict conventlons of the Sanskrit llterary tradition
provided a struqﬁure in which the religilous figure Radha
could be portrayed. In erotilc 1iterature the language of

lovemaking was drawn from erotic treatises, (kama B&stra).
. A

R3Zdha 1s described as the coﬁgort of the young gallant
(nagaraka), and as the dramatic herolme (nayika) of classical
drama. As a nayika Radha's personalitﬁxgggzemotional states
are all prescribed. .

[vs
]

Within the set definitions of a naylk3@ in.rasa 5&stra,

or aesthetic treatises, the poet could choose approprlate
types to describe Radhda. The most significant tralt of a
naylkd was her marital status in relatlon to the hero, and
so in the description of a nayika this matter became the
first object of consideration. The nayika, as the property
of a man, belonged either to himself as a wife (svakIya), to

another man as a daughter (kanyakd or parakIydnudh@), to

another as wife (parakIyodha), or to all men as a common

woman (s3dh3rand strI).11 The R3Zdha-Krsna poets of Bengal

considered Radha as parakIyodhi.

llhe Da%érﬁpa of Dhanamjaya, trans. George Haas

.}
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The very category of "adulterous woman" was, howpve ,
not accepted by the malnstream Sanskrit tradition. Th
subject was recognized by only a few poets of erotic

ture. The first classical work on dramatics, Bharat

Natyasastra (700 A.D.), and the much later SZhitya Dfrpana

of Visvanitha (fourteenth century) do not include tHe

parakfyodhd 1in their lists of allowéble niyikZs.l2 (4 tentn
century dramatical treatise which borrows from Bhardta states

the following about the use of parakiyodha in drama.

A woman who 1is married to another should never
figure in the principle sentiment; but love for a
malden one may employ at will, in connection th
the principle of the subordinate sentiments.L:

Even the Kima Sitra of Vatsylyana shows restraint al hesi-
tation 1in its instructions for seducing the wives of others.
Only when there are specific goals to be achleved, such as

revenge, should a man resort to another's wife, "and not for

mere carnal desires".lu Seducing the wives of others causes

the "destruction of artha and dnarma."!d Adultery is suspect
even in erotic literaturéé, hevertheless it is found in Radha-

//’Epsga literature. The poets knowihgly used an adharmic

.model in portraying Radh3. Rather than using the unmarried

125.K. De, History of Sanskrit Poetics (2 vols: Calcutta:
KLM Mukhopadhyay, 1960) 1I, p. 270, and The SZhitya Darpana
Paricchedas I, II, X, Arthalankaras with Exhaustive Notes, ed.
P.V. Kane (Delhi: Motilal Banarsidass, 1965), p. ix.

3patardpa, op. clt., p. 32.

luThe Kama Sutra of VAtsydyana, trans. R. Burton and
F.F. Arbuthot (St. Albans: Pafither Books, 1963), p. 33..

L1big., p. 147.

-
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maidenl(kanzaké), or the svakiyé'they relied on imagery whilch
was unacceptable to the standards of morality.- '

(’ However, the tradition of Sanskrit erotlc poetéy did-
have allowances for the garakiié maiden and the courtesan.

who were commonly employed in erotilc 1iterature.J~31nce neither
was married to "another" they could be used.wf@goutﬁviola g
dharma. The well defined tradltlon of portraying 1llilcif love
was used by the REdhé-Kpgga poets to describe thé divine love
of Bhagavan and his Bakti. Here we may consider several

typologies in R3dha's portrayal.

The conventional elght types of payikds (ag@a nayikd),

show various situations in which the roine expresses her

anxiety in separation from her beloved.16 The type which

best exemplifies the parakIyd Radhd is the abhisdrika nayikd;

one who goes to a tryst with her lover. Unable to control

her desire for her lover the nézikﬁ leaves her home in search

16The Rasikapriyd of Keshavadisa, (trans.) K.P. Bahadur
(New Delhl: Motilal Banarsidass, 1972) p. 110. M.S. Randhawa,
Kangga gaintings on Love, (New Delhl: Natlonal Museum, 1962)
pp. ©3-03. : .

i The following eight types of naylkas are based on
various moods and situations. This particular list is from
the Rasikapriyd of Kesavadds (17th century). :

lg Svadninapatikda: Has her lover under her c ntrol.

) UtkinthitXZ: The niyikE who longs in separatlon
from her lover. )

3) VEsakasajJd: Walts for her lover dressed and
ornamented for lovemaking. _

4) Kalahintarit®: Remorseful after having rebuked
her lover. : !

5) Khandita: K woman jealous of marks of lovemaking

on her lover's body. -
6{ Prositapatikd: One whose husband 1is abroad.

7) Vipralabdna: One ngglected by her lover. .
8) AbhisiErikd: Goes out-At night to seek her lover.
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for her 1OVS;.

Wnhile separated from Xrsna Radhi can be consldered to
£it into the literary type of a virahinI, or a woman suffering
the pangs of love in separation.17 As an adulteress R&dha

cannot be assured of her lover's return. The soclal barriers

preventing a parakIyd woman from meeting with her lover are

what keep her a virahinT. Passionate longing results from the

imposbibility of there belng constant union between R&dha and

K;gpa. Adultery prevents the fuifillment of their longilng.
The REth—Kpgga poets répeated the 1literary themes of -

parakTIyodhd, abhisdrikd, and virahinl in creating a perfected

and 1dealized lmage of R&dhd. The resources of Sanskrit 1it-
erature were employed in articulating the religious symbol of
R3ZdhZE through providing the Vaisnava poet withléerﬁain well
known models. In this way each of Radha's moods was easlily
identified and experienced by an audlence. .

REAR® is admired as an ldeal of the perfect lover.

By stripping thé& nayika If imperfections she is ralsed to an

" i1deal type.. The Hindu aestheticilan, by concelving of aesthetlc

perfectlion as a generallzed personality, creates a universally

jdentifiable characterizatlon which is not subject to the

individual limitations and peculiarities of actual 11re.18

17Lee Siegel, Sacred and Profane Dimensions of Love
in Indian Traditions as Exemplified in the Gitagovinda of ~
Jayadeva (Delhl: Oxford University Press, 1978) p. 240.

185 Dimock (ed.) et al., The Literatures of India, -
op..clt., pp. 217, 229.

s




the galt of an elephant, and lips like the bimba frult.

4
Elements of humanity which are not universal to experience ’

obscure the proper aesthetic sentiments in an amdiencp.l9
The 1dealized niylkZ 1s conducive to the arousal of the

pure poetle sentiment of the erotic, or the Srngira rasa, in

the audience.zo If the payika is suitable an audience can

cultivate this'erotic sentiment. Her love must typify the role ~

of a "woman in love": she must possess yout

and beauty, love
only one man,.have no signé'of pregnancy or ¢ en, and'not
perform household chores.21 Her only function is serve as
thé means by whicb the audience comes to experiegce the love

of the hero and herolne. .
‘Rﬁdhé's édultery and passion are'glorified by the poets

through the generé@ perfectlons which they attribuﬁe ;o'her.

Radha@ appears as the padminT woman of literature, having

deer like eyes, a lotus scent, the vbiqe of a kokila bir@,

22

The padminT R&dhE 1s a fully desirable object of Krsna's*lové.a

Devotion to Krsna 1s achleved by the devotee through identi—

JLying with this universal symbol of the perfect lover,

191p14.
2oRandhawa, ep. cit., p. 51.

21Rake3agupta, Studies in Nayaka NEyikZT Bheda (Aligarh:

. Granthayan, 1967), pp. 319-21.

EERétI‘SHstram, trans., A.C. Ghose (Delhti: Nag
Publishers, 1977), pp. 12, 1T, 81
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The Triumpnant NEZyikZ of the GTtagovinda

e

The GItagovinda of Jayadeva is set 1n the secluded wood

of Vrndavana. REJAWE, the loveiorn cdwherdess, passes through
the various stages of love common to a n3ylkZ accompanied by
her confidante and lover. Nothing is said.of the=reasons for

R2dhd loving Krsna. The audience 1s only told Krsna

leaves Rﬁdhﬁ‘after a brief tryst, abandoning her in the midst
2
It

of a spring day, "a cruel time for deserted lovers. Radhza
almlessly wanders lamenting her lost love.
The clandestine nature of R&dh& and Xrsna's ?elag}on—
ship provides the background for what little action tragépires
The ever growlng passion of RE4hAE 1s accentuated by her separa-
tion from Krspa, and further frustrated by RAdhE's inabllity
to act aggressively towards Krsna. The secretivé and 1111cit
nature of thelr affalr inhibits thelr union but increases
Radha's longing. ._
Krsna s not married to R4dhT in the GG. It is not
altogether certaln whether R&dhd is married to a man other .
than Kpgga or if she 1is an_unmaprieﬁ maiden. -Jayédeva does
not palr REdnE with ‘e husband as does later 1literature, but
there are certain igjééaéigng;from descriptions and terms of
Sanskrit erotics 1n the poem which would make Radhi a

parakIyodhé//;yikE

LY

B 23Bar$ara S. M111=r, Love Song of the Dark Lord,
Jayadeva's Gitagovinda (New York: Columbia University Press,
1977), p. T4, ,

¢ o Read . e e eamae s - el e



J |

17

Jayadeva associates REdHE and Krsna with the kulatd

and nagaraka of Sanskrit erotics. The nagaraka was a young

. 6allant whose main pursult in life was pleasure. The Kama

Sitra tells of soclal gatherings, drinking- parties, and

festivals where the nagaraka used his charms to seduce a

kulata, or a wdman who had many lovers besides-her husband.eu
Lutala

* The title(sf the GG's seventh sarga, nagara narayana, or sophi-

sticated Visnu, refers to the city bred -  lover Krsna 25 The
erotic sport of Krsna with the gopIs and Ra&dhd& in the GG can be
compared to the.social gathering (gosthi) of the Kama Sutra.

. Tﬁe_nﬁgaraka and néxika here well-skilled in th sixty-

four arts conduclve to. intelllgent conversation and sexgal

knowledge .20

REdhZ and Krsna are well skilled in the sexual
arts (VII.10; X.15).%7 'The sakhi explains to K?sea'how RAdhA
'sulks in separation.thinking enlﬁ of his'séill in the sexual
arts. 'ﬁ : ' ' | _ .!
She has a bracelet made ef spotless lotus fibres and ghe
1ives henceforth solely by your skill 1n 1ovemaking

g
"Wwomen golng t& their 1overs" dominates the background

?uRakesagupte, op. cit., p. 63.
25Siegel, op. cit., p. 163.

- 26yMot1 Chandra, The World gf Courtesans (Delhi: Vikas
Publishing, 1973), pp. 66 ff.

27S1egel, GG, op. cit., p. 163.
281p44., p. 263, vs. vi.k,

- <
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seene of the moonlit Vrndavana forest.2? "Paths of unchaste
. 1

women", (kulatiZkulavartma), refers fo the kulatZ nayika who

mostly frequented the gosthi. 30 At the height of Radha and
K;gpa's tryst the Vrndidvana forest is filled with adulterous
women who have gone to thelr lovers. ' v

As nlght came, the much displayed cratered s‘-:a:.irfxs\,\__j
seemling to flaunt its gullt 1n1betraying secret
paths of adulterous women... 3

4

Jayadeva further alludes to the adultery transpiring
‘In the Vp%dévana forest. " A humorous verse refers to a married
couple‘who 1eave for the forest to cdhmit adultery only to
find that they have mistakenly met one another 1in the dark.

From an embriace, then from a kiss, then from
scratching with thelr nails, then from love's rousing
then from. shaking about (in coltion}, then from sexual
exertlion, both are pleased--when husband and wife who
have gone to an affair with another (lover) come
together by mistake and (then) recognize (each other)

-by thelr speech here in the darkness, thelr pleagére,
is mixed with embanr S £, isn't 1t? 1isn't 1t?

The above examples allude to the abhisZrikd nayikd who

goes out to meet her lover;33\“Undef the cover “of night the
misconduct of the lovers ié hidden from public view. The pre-
clncts of Vrnddavana fofest provide a haﬁén for the lovers of
Vraja. It is on this moonlit evening that Radhd goes to Krsna

as an abhlsariki.

2971p14. ., P. 2:7’ vs. x1.12.

, 30GTItagovinda [of ErT Jayadeva, ed. A. Sharma (Hyderbad
Sanskrit Academy, 196Q@) vii, 1.

3lMiyler, GG, op. .cft., p. 97, vs. vii.l.
3281ege1, op. cit., p. 262, vs. v.18.
33supra., Chapt. I, fn. 16.
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'R3adh3 and K?gqa‘s affalr begins in the secrecy of

Vyndévana hinting at REdha"s parakfyoqhé status. In the
first pada of the GG the audience is told that a storm ap-
proaches Vrndavana. Xrsna is glven over‘to the care of REJhET
by his step-father Nanda. ’

'Radha you alone must take him home.' This is

Nanda's command. But Radhd and Madhava stray

to a tree 1n the grove by the path and on-the gank

of the Yamuna thelr secret love games prevail.->

According to Siegel this action by R3dhd "...is in
deflance of Nanda.,.who as a fepresentatiﬁe of authority
exemplifies the soclal ordef,.the 1deal of dharma.™® The
secret meeting of aﬁ unwed couple 1s generally unacceptable
to the codes of gdharma but allowed in erotic literature.
There 1s still an ambiguity whether Radnha is an unmarried

maiden or a parakIyodhZ. The impllcatlion in this verse 1is

that Rﬁdhﬁi}s‘oider than Krsna, slnce he 13 given over to her
care. If this 1Is the case 1t would seem likeiy that Radha
was not a young maiden but a mafried woman. . |
The love of Radha and Krsna remains secretive through-
out the work. Nénda 18 again defied when quqé useé clever

speech (vidagdha vacana), in arranging a meeting with Radna.

'"'Why do you rest beneath the banyan tree which is

the abode of black snakes (Krsna the enjoyer)?

0 Brother! Why don't you go to the Joyful house of
Nanda which is wlthin sights range from here?' Con-
cealing a message for R&Zdhd@, 1n the presence of Nanda,
from the mouth of a traveller, Govinda's words filled

34s1egel, GG, op. clt., p. 20, vs. 1.1.

-

351p1d., p. 119.

ademd
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with excellenge for evening guests prevail£36

The secretive and illicit nature of REdhA's relation-
ship to Krsna necessarily means that their love will be im-
peded by soclety. A major section of the GG portrays REdha
as lamenting in separation from K;gga._’Noﬁ‘being married to
Krsna R&dh@ has no control over Krsna's inf&delity. Through-
out sarga seven (8—é8) Radhd in a fit of plque (mana) | ‘
Jealously broods over Krsna's tryst with another woman.

While Balarama's fickle brother 1is delighting some

pretty gilrl, Why does barregTdisgust naunt my bower

of branches, tell me friend? .
Radha@ has no legal claim-to Krsna's love because of her ¢
parakI&ﬁ status. She must either walt 1n anxious anticipation
for nis arriv or go to nlm out of frustration. '

" Eventuflly. Radh3 becomes abhisTriks in the eleventh ,

sar ; Earlikr' Radhd was unable to express he; passion since
her nalvete 1in dealing with Krsna made her1n%gh§.38 Radha's
confidante eventually convinces her of Krsna's sincere desire
to be wlth her. The sakhi (or friend) upbraids Radh3 and
tells her to abandon all pride "and shame in her relationship

to him.

361h1d, p. 264.
3Tuiller, op. cit., p. 102, vs. vii.28.'

385te11a Sandahl Forgue (trans.) Ie Gitagovinda Tradi-
fion et innovation: dans le Kavya (Stockholm Orlental Serles; ’
vol. &1; StockhoIm: Almquist & Wiksell International, 1977), -
p. 134, ' '

"...Radha incarne tout ce qu'on entend par le mot ;
mugdha., Elle est tprise, égarée, innocente, peut-2tre !
mﬁﬁe un peu sotte, mals belle et charmante dans sa sincerite, ;
dans son amour naif, emouvant.
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He made himself soothe you wlth flattery.
He made himself fall limp -at your feet.

Meet his rich mood without shame!
Madhu's tormentor .

Is falthful to you ggol mugdha
follow him Radhika.

Eventually R&dhZ loses her hesitation in going to

Krsna and becomes a bold pragalbha nayikd. - The pragalbhd is
40

known by her aggressive and bold approach to her lover.

Radhd@ goes 1n search of Krsna finding him in his hidden bower.
: &

As an abhis3irikz, or paraklysd woman 1n search of her lover,

R&dhZ approaches Krsna shamelessly.

She neared the edge of the bed. '

‘Masking her smile by pretending to scratch

As her friends swarmed outslde-

When she saw her lover's face

Graced by arrows of love, 41

Even R2dhZ's modefty left in shame.

The long separation which both lovers experlence

throughout the GG ends when Radhd loses her modesty and

barries out her clandestine tryst with Krsna. Only the final

sarga 1s committed to love in union. This work reasserts that

the paraklya woman seldom enjoys the presence of hner lover.

The various moods Of_love depend upon separation and separa-

tion is greatest for the parakIyd ﬁéyiké. The development
of R3@dha's passion in this work depends on her parakiya .

status.

39Miller, GG, op. cit., pp. 115-16, vs. x1.2, 7.

uoRasikapriya, gg.‘g;g., pp. 36-39, 45.

“Imitier, GG, op. cit., p. 121, vs. xi.33.

-




Radhd in the Padavalis of Vidyapati

The. lyrics of Vidyapati's padavall give a courtly view
of the parakIyodhZ nayiks REZdhE. These Maithili padas show

the influence of.the GG but differ 1n thelr portrayal of

Rédhﬁ.ug The padavalls 6f Vidy?g%ri are lndependent stanzas

| dealing with particular aspects of the love between Radhz and
Krsna, unlike the coherent tale of the GG, and the focus of

~attention is the lovelorn Radha. 43

Radha 1s portrayed at
varlous stages of her relationship to Kréqa, proceéding

from an lnexperienced mupdhz nayika, afraid of committing

adultery, to an experienced pragalbhf ndylka willing to go

to Krsna for a tryst. Eventually Radh@ shows no restralnt

or fear ih commltting adultery. .
The setting of Vidyapati's poems'is not removed from

public view as is the Vrnddvana forest of the GG. Social

responsibilities encroach upon RZdh3A's affair with Krsna.

Her passion 1s helghtened by the social censure of ner family.
Radh& comes from an arlstocratic background whille Krsna

is portrayed as a village rugstlie. Por fear of soclal chastise-

ment Radha 1s extremely sed?:>ive in keeplng her trysts with

42Deben Bhattacharya (trans.), Love Songs of Vidyapatl

(London Allen and Unwin, 1963), Intro. p. 29.

Two hundred years after tbe composition of the GG
Vidyapatl 1s proclaimed Abhinava Jayadeva, or the "New
Jayadeva" by king Siva Simha of Mithila. Jayadkanta Mishra,

op. cit., I, p. 160. .

u3Bhattacharya, Vidyapati, op. cit., p. 30.

4o
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Krsna. R3dhz is extfemely secretive In keeplng her trysts
b »

with Kpgqa. Soclal impropriety is a problem 1in this affair
of a vlllage cowherd and a courtly naylkd.

I who body and soul

am at your beck and call

was a girl of noble famlly

I took no thought for wgat woudd be said of me, .

I abandoned everything.
Vidyapati does not mention R3Zdha's husband as later authors
do, but we are tcold that Radhd must hide her love for Krsna
in public for fear of the "older throng with blaming eyes."u5

Early in her relationship to Krsna R3dh3 is bashful
and goes so far as to complain to K?gqa about hils amorous
ways.u6 At thls polnt Radhd is unwilling to sacrifice her
reputation through an adulterous relationship with Krsna.

Typlcal of the mugdhZ nZylka Radha cannot take the initiative

in lovemaking..»

New to love,~I shrank from loving, .

Yet the nlght grew and all was done. ‘

I did not relish sweets of dallt hceQT

My shyness warred against my will.

At another stage of her relationship to Krsna R&dha
begins to take the initlative in establilshing trystsf REdh3's
growing experience in her adultery allow\

her further
abandon soclal proprilety in her love. R ha's growin ggres-

quIn Pralse of Krishna, Songs from the Bengall,

p. 51. ,
4SBhattacharya, Vidydpati, op. cit., p. 1

46Rakesagupta, op. cit., p. 288, ‘
“7Bhattacnarya Vidy3patl, op. cit., p. 66.
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siveness 1s portrayed by the abnisirikd nayika@. As a married
woman RZghid risks ﬁer reputatfon by leaving her home under the
céver of night to meet her lover. Rﬁdbé here reflects on the
chance she takes 1n meeting Krsna.

If I go I lose my home

If I stay I lose my love

The enemy moon

Wickedly. bars my way. e
The sky 1s bright from end to end.
Thinking it was dark,

I set out on my way

And then 1t rose . '

In its provoklng form.

Who can control the demon moon?

But I must Egep my tryst

With XKrsna. ~

e

The moon beckons lovers to joln at nlght since 1t arouses
memories of love.LL9 On the other hand 1t betrays Radha's
tryst by 1t's illumination of the night, "the night is alight,
from afar the unkind can gaze at will...“.50 Radhd@ is con-
cerned w}th her reputation, but is willing on account of her
gréwing love to.take the chance of exposure 1n golng to meet
Kpgpa.

Eventually Radhd@ becomes famlliar wlth Krsna and decides
that nothing else ﬁatters but her love for him. Radha pro-

ceeds to her tryst hiding nothing as a bold pragalbha naylka.

I am golng today dear frilend,

And shall not fear the elders at home.

Words will not trouble me. o :

I shall cover my body in white v

481p14., p. 65.

ugRandhawa, op. cit., p. B3.

50Bnhattacharya, Vidyapatl, op. cit., p. 68.
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And walk with leisured steps.
When the sky is 1it with the smiling moon
From staring eyes I shall not flinch

Nor shall I hide.

S0 much.did I ceonceal

From fear of others, .
Even the currents of my love.

51
As RAadh3 encounters the aggressive Krsna her experilence
and love grows further. Through Krsna, the rustic cowherd,
RadhZ comes to learn that love is greater than thé.restric—
tlons of marriage and caste. _ 7
R&dh2 is at the age where "childhood merged in youth',
52

or early adolescence, The audience of Vidyapatl's lyrics
could well understand the marriage of a young girl in the
bloom of youth to a man she does not love. Radha's true

love goes to'Kpgﬁa net ﬁer legal husband. The social censure
Radh3 undergoes 1in her deflance of ner youthful marriage
would seem cruel rather than just. R2dha 1s too nalve to

be criticized for her behaviour since she is essentially
mugdhZ. The freedom represented by Radha's 1llicit love
would be‘cherished though 1t was reprehensible to scoclal
mores. In thils way,.an unresolvable tenslon arises between

love and -dharma in Vidyapati's works.

[

5libid., p. 127.
. 52 ,
Ibid., p. 116.



An Early Bengali Version of Radha

The earliest literary sources for Radha in Bengali,

L}

two poets by the name CanpdTdds, depend heavily upon the

parakIyd theme. One CandIdas authored the SrT Krsna Kirtag

in which "the spirit...was much against the conceptions of

Caitanya", and the other composed forty to fifty padas in

the spirit of Bengal Vaignavism.53 The Sr1 Krsna Kirtan
failed to zaln the popularitf of the CandIdis padas because

of this text!s unique interpretation of RadhZ and Krsna's

54

affair. The latter CapndId@s exerted a lasting influence on

the GaudIya saﬁgradﬁya: This study will limit itself to this «

Canqidas who 1s accepted by the Sahajlya and Orthodox

Valsnavas as canonical.53

The most significant addition to- REdh3E's mythology in

CandIdds' works 1s her marriage to Aihan, or Ayana, the cousin

of Krsna.56 REdha's marriage to Ayana 1s continually emphasized

53Dusan Zbavitel, Bengali Literature, ed. Jan Gonda
(vol. IX; Fasc. 3; A History of Indian Literature; Welsbaden:
Otto Harrasowitz, 1976) p. 179.

5Ys.c. Mukherji, A Study of Vaisnavism in Anclent and
Medieval Bengal Up to the Advent of Caltanya (Calcutta:
Puthi Pustak, 1966), p. 130.

55The author of the SKK is familiar with the GG but
the tone of his work differs from the earller work. Krsna does
not love Radh#, but desires to lure her into an affalr to
destroy her reputation. B.B. Majumdar, Krsna in History and
Legend (Calcutta: University of Calcutta, 1909), p. 243.

564 .. Majumdar, "A Note on the Development of the
Radh#@ Cult," Annals of the Bhandarkar Oriental Institute,
(1955), p. 243. B
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as a source of her soclal censure.

As in Vidyapatl's worksrREdhE is a young girl barely
twelve, while Kpggaiis the $lightly olfer aggressive,lover.57
The events of O2ndTdXs' padas transpire in village Iife.

Unlike Jayadev;'s REdh3 she is not free to express her emofZions
in the seclusion of Vrndavana forest. Radha 1s very aware of
ner role as a married woman. Although similar to Vidyapati in
that he recognizés the importance of social duty, Candldds

" removes Radhi from the setting of courtly love and immerses
her in peasant life, .

The degree of passion ascribed to thils Radha far exceeds
that of the Radha of other poets. These padas are not refined
literary works, but show the characteristics of early verna-
cular literature in Benga11.58 Vernacular traditions lent a
greater freedom to the porgrayal of Radhz. No longer an
1deal of Sanskrit conventions limited by artifice, the Radha
of CaRdldds is of flesh and blood.””

The restraint typilcal of earlier poets in depicting
Radhd's emotlons 1s gone 1in CandIdas. Direct iln her state-
ments, unafraid of the soclal consequences of her adultery,
R@dh@ 1is an experienced and bold ﬁoman (gragaibhé), forward

in her adulterous relationship with K;gqa.

5Tzbavitel, op. cit., p. 157.

58Deben Bhattacharya (trans), Love Songs of Chandidas
the Rebel Poet Priest of Bengal (London: George Allen and
Unwiln, 1976}, pp.'27-32.

591bid., pp. 32-33.
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' I throw ashes at all laws
Made by man or god. '

I am born aleone, with no companion.

What is the worth of your vile laws

That falled me in love,

And left me with a .fool a dumbskull [Ayané]

My wretched Tate 1s so designed
That he is abseént for whom I long.
T'will set féBe to this house
And go away.
']
For a married woman to take such an attitude is unknowh

1

tn $anskrit literature. RAMhE is not only a nayikd who pines
for her lover, but her obsession for the love of K;gqa
alienates her COmpletély_from village 1ife. Radh3a calls her
husband a fool and Ihfeatens to burn down her famlly's house.

R3dha abandohs all social propriety in the name of
love, specifically the love of Kpgga.

...casting away

All ethics of caste .

My heart dotes on Krishna .

Day and night.

The custom of the clan

Is a far away cry

And now I Know

That love adhereglwholly

To 1ts own laws. .
In ioving Krsna RﬁdhE violates the basis of caste, showing -
no care for the reallties of social sg}ucture. The uncontrol-

lable "love" which R3dhE speaks of 1s anything but construc-

-tive or capable of being fulfilled. CandIdd@s uses the word

"fire" as a ‘synonym for this love. This emotion continually

wastes Radha's conscience while destroying her social 1life.

"601p14., p. 67.
6lp14., p. 135.
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In a metaphorical sense fire has connotatlons of an unquench-

able lust. Love consumes the once falr Radha.

-

T have blackened my golden skin
Longing for him,

Though he was not my husband. -

I belonged to a respectable home.
As the fire encircled me,

My life began to wilt.

And my heart,

Brooding eternally,

Parched for mgzdark darling

My Krishna... -

REdhZ's explicit and emotipnal monologues in CandTIdds show no
use of suggestion in conveying the Zﬁéiis of passion and
adultery. Obulent natural imagery 1s not used to develop the
mood-as in Vidy3patl and Jayadeva's works. CandIdas in.this
sense reflects a popular tfadition rather than the Sanskritic
tradition. ‘

The REdnd of CandIidas was favored by the GaudIya
Vaisnavas even though hls exclusive attentlon to Radhz is

not typical of later pada 1iterature.63

In Cag@idés-adultery
is essential to the basic theme of eachlgggg unlike the
lyrics of late R3dh3-Krsna literature. The bold woman of
passionate and uncontrolled emotion peculiar to Cagqid§s

breaks completely with dharma for the sake of love.

621b14., p. 6.

63Suéfa., fn. 52. Although Caitanya's followers enjoy
the lyrics of CandIdds they hold to a conservatlve portrayal
of RA4hZ.

-t
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Radhd in Rupa GosvZmin's Dana Kell Xaumudl

Before examining the particular portrayal of R3dhd

]

In the D3na Keli KaumudT we should .note ehe general ideas -

-

‘Rﬁpa Gosvamin held about the deplction of religious erotie

figures. The definitlive work by Ripa on the erotic mood,

or the Brngdra rasa, the UjjvalanTlamani, discusses the
allowable types of pdyikds in Radhda-Krsna literature. Bhaktl

64 One cultivated

is‘Pfoclaimed by Ripa to'be the sole rasa.
bhaktl to Krsna through using the mode of the erotic rasa.
Sanskrit 1i£e:ary artifices were subsumed by devotion.

The UNM is unigue in that it is the first attempt
at outlining typologles for n nayakas and naylkd@s in line with
the paraklyd theme.oD Although limited in 1tS aesthetic
interests, Rupa's work became the definitive expresslon of
devotional aesthetiecs. In this work Radha is proclaimed the
greateét néxikﬁ and Krsna the epitome of nayakas.

Krsna vajrendranandana ls the crest Jeggl of
n3qyakas--and of nayikas, hls consort Radhza.

Ripa claims that the major influence on this work

came from Bharata's Natyasastra and Sinhabhupala's

645 K. De\ VFM, op. cit., pp. 166-67, 203-224.

658 K. De, History of Sanskrit Poetics, op. eit.,
pPP. 266 -68.

66Edward C. Dlmock, The Place of the Hidden Moon:
Erotic Mysticlism in the Vaisnava Saha jiya Cult of Bengal
(Chlcago: Unlversity of Chicago Press, 1966ﬂ p. 219. Quoted
from the Caltanya Carit3mrta Madhya xx1ii; 45, on the subject
of the UNM




Ripa as the

4

Rasasudh‘a‘kara.67 Rﬁpa differs-from these works 1n that he

accepts‘the parakIyodhz nayik3 as a legitimate object of

reviously in rasaS3stra the adulterous nayika was

acceptable as a heroine and. did not merit classifi-

68

catign &% pther nayikZs. Under Ripa's scheme a parakIyg

woman cofitd be further defined using the categories of

mugdhd, madhya, and gragalbh§.69

Othep~criteria of a parakTyodhd n3ylkd were listed by

ree of her youth, her willlingness in lovemaking,

‘and the deg¥ee of aggressiveness in her approach to the hero.1©

These criteria Rl Eed the adulteress in asclearly recognizable
1iterary context. This outline to glve structure to many .
later Bengall works on the R§dﬁg%§:;éa\theme. .

The allowance made for this theme by'Rﬁpa was later to
develop into a dispute for later GaudTya Vaignavas.T? Attempts

to rationalize R&dhT's adultery appear in Rupa's theology.

R&dhZ was a divine (divyZ) nIyika, not limited to the same

criteria as human néxikés.TE The subjett of Radha and Krsna

as lovers was no‘loqger‘a subject which was within the limits

673.K. De, Sanskrit Poetics, op. cit., p. 253.
- 68

Supra., Chapt. I, fa. 13.
_69$.K. De, VFM, op. cit., p. é061
TOIpid. | |
71lg££§,, see coéélusionﬁgh debate.

TaDimock, PHM, op. cit., pp. 208-10.
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of ordinary literary criticism. According to RUpa the sole

intention of Bharata and other ﬁinskrii authors was the

" depiction of ordinary heros and heroines.T3 The distinction

of Radha as a religious heroine as, opposed to a secular -

herclne was empﬁasized by the Gosvdmlns. This 1s explicitly:“

stated in the mangalacayana of ALhe DHK. 4

U

..which fove..>though blime lacks 1n dignified
deportment and thodgh oftyn unconventional 1s
essentially pure
Thus, evén though the DKK appears to be like any other

ribald erotic farce 1t should be seen as essentially a rell-
.glous drama. The uneasiness felt by Riipa Gosvamin 1n por-

traying Radh® as an adulteress was rationalized in this way.

Ripa considered REdNA parakIyodhd, mugdhd, and dhIrz. 7>

Radhd as a mugdha can be éentle in her anger towards her -lover, jl
bashful, opposed to 1ovemakihg, and unger the control of her | G;:]
§g5g;,76 All of these themes Eléssified in the UNM are fully ‘ //;/:
elaborated upon in the DKK. - ' | _é

A dialogue transpir:2§/betweenAREdhE and‘K;gqa,in'verse
£ifty of the DKK well displéys RAdh3's character. Krsna
demands gexual favors as payment for a toll tax due him from

Radhd and her sakhis. TIn this frivolous verbal parley

73pe, VFM, op. eit., p. 205.

TYoEna Keli KeumudI of RUpa GosvEmin, trans. T.

Bheemacharya, ed. N. Shastril (Indore Bharatl Research
Institute, 1976), p. 3. .

T ey

-

751b1d., Iitro., p. xxiid.

ERPR

\_/

76Rake%agupté} op. gft., pp. 67-68.
. . e
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between RAdhA and Krsna RAdhA questions KpiTe-doral
character while Krsma sarcastically insults R3dh3's infidelity.

. Krsna: (laughing loudly) Lustful woman! Are
you prepared to give yourself in place of a cowrie
as payment?

A man llke me would feel ashamed even to touch with his
feet a woman like you whose neck 1s bent by the heavy
welght of butter. Somdoﬁpgt betray your wretchedness
with a hypoeritical laughter.

Ragha? Oh libertine! ever devoted to the service
of a thousand birds, (women who go to meet their
lovers stealthily) I am not a bird ($ woman) of that
type to fly (to go to a love tryst). 7

The teasing is intended to helghten the erotic mood in

anticipation of the immanent love affair of R3dHA and Krsna.

Infidellity is the central theme in this dialogue between

ﬁﬁédh& and Kpgné. Their adultery is taken Jokingly. The stage

directions hgve K;gqaglaughing or smiling during his speech.
REdhA defends her self respect in coguettish anger.’® The
conflict of the play is pretended.

While REdLE insinuates that K;géa is an impetuous
village simpleton Krsna speaks of her adultery. )

Krsna: (smiling) Wrathful lady! True you are
devoted fo an irascible husband. I am therefore anxious
to render some appreclable service to you.

(or) Oh Virtuous Lady! True you are avowed to your
eager lover; I therefore feel inclined to serve your
thighs. .

o — b

TTDKK, op. ¢it., pp. 126 ff. .

81p14., p. 139.
e
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Lovely woman ! You, think yourself to be the most
distinguished (someone else's) woman in this forest.
Shell out then the toll tax today.l®

-

From Xrsna's sarcasm we know R&dh@ is paraklyodhi,

married to an irascible husband (utkopapatau).ao In the

final segment quoted Krsna plays on the word pard, glossed
by JIva Gosvamin as either "best" (utk?§?§) or ”another's”.81
The double entendre hints ét Radh3's adultery. |

Radha's reluctance to give in to K;§5§ suddenly
helghtens the erotic and comic mood of the play. The conflilct
of Radhd's threatened chastity with Krsna's rogulsh intentions
forms the basic mood of the drama. As an erotic farce the
Qgg'does not address the problem of adultery in a serlous way.
All of the characters contribute to the 1llicit meeting of
Radha and Kygqg. The sakhis PaurnamdsI, NandimukhT, and Vrodd
set the plot into motion by arrangling Radha's abduction by

Kpgpa.se As a nailve mugdha naylka Radha is unaware of her

friends' intentlons and trustingly follows thelr advice.

After a bawdy dialogue with Krsna's companions the sakhis

declded that Radha 1is best sulted as payment for the toll tax.

Radha pleads with PaurnamisTy,

Please please your holiness! in this abject
calamity, do not consign this shy person who is by

T91b14d., pp. 137-L0.
801p14., p. 139.
8lrp14., p. 140..

821p14., pp. 21 £r., p. 118.

[
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nature straightforward, into the hands of this
harsh toll gate chief 1in lieu of toll tax.

(She pretends to- weep with dry eyes and rolls
at her feet). .

-

PaurnamasI: (Encircling REZdh@ in her arms)

Dear chilg“ Do not weep. All this will end well
with you. 3

R3dhd@ 1s then given away to Krsna by her sakhis.au

There 1s no conflict between dharma and REdha's love
i1n Rlipa's drama. All of the characters are willing partici—
pants in Radha and Krsna s affair. The sakhls worship REdh3
as the perfect embodiment of Kpgqa's love., None of them
doubts her exemplary iove, nor feels Jealous towards.the
favor she receives from Krsna. Radh2Z is consldered by Ripa

the greatest heroine--the Uttama Prakrti Nayiki.o?

Ihe Svaklya R&8dha of the Brahma Vaivarta Purina

The Brahma Valvarta Puriana offers a svakTyd version of

Radhz@ which varies from the parakIyodhd theme of the Radh3-

Krsna devotional literature of Bengal. Some aspects of Ehis
purdna remain true to the poetic versions of. Radh3d examined
above. Love in separation and passiOnate’Iéve;are present 1n

Radhd's portrayal, but these tralts are representative of the

831p1d., pp. 280-1.

BlUrpi14.

851b1d., m. xxiii.
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svak®yd R&dnhd. As the [irst major purdna to deal extenslvely
with Radh3a the BVP offers a later lnterpretation whicp i1s not
typlcal of thils literature.86 The BVP can be considered an

attempt at synthesizing the parakTya nayika with a svakIya
87

goddess--an attempt which failed to gain popularity.
No longer a pltiful cowherd girl whose 1amentation‘

arouses Krsna's sympathy, the R2dh3 of BVP is the Mahadevl

whose love traumas upset heaven and earth. Radhz resides iln

the heavenly realm of Goloka, a transcendental abode of jewelled

manslons and 1dyllic forests. As the queen of the spherlecal

abode of Goloka, the rasa mandala, R3dhE is served by millions
of cowhefdesses. | | .

RZdh3's role 1n Goloka 1s the jealous and chaste wife
,of K;gpa)who hatefully pursues hgr rival consorts. The re-
currenﬁgiﬁz?ousy of RAAhA 1is the Tost consistent tralt she
possesses part from the love in separation shé‘experiences‘
with Krsna. o

A freduently repeated myth in the BVP is REdh3's dis-

covery of Krsna's affair with Vird ja -a river goddess. After

being told of Krsna's affair with Viridja, Radha takes her

860heever M. Brown, God as Mother, A Feminine Theology
in Indila, An Historical and Theological Study of the Brahma
Vaivarta Purana (Hartford: Claude Stark & Co., 1974), p. 29.
Brown concludes that the present form of the BVP dates from
the 15th to 16th centuries A.D.. This date seems feasible on
the basis of its use of the name Rayana for Radha's husband
(Brown, p. 22), and the obvious sakta influence 1in the inter-
pretatlon of_Rgﬁha.

875 k. De, VFM, op. cit., pp. 11-13 and p. 205. The BVP

was a product of the late North Indilan REdh3& Krsna cult. Its
influence on later works 1s extremely limited..
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celestial chariot to Virdji's diamond mansion.88 Storming the
mansion's doorkeeper Bridama, R3dha and her sakhis scare away
. Krsna. Out ofl fear Virajad commits sulcide and becomes a river
clrcling Goloka. ~
Krsna reappears and Radhz upbralds him with "unbecoming

unsuited, undlignifiled, and cruel words.go

Angered by her
cruelty to Krsna, the loyal servant rTdama curses R3dh3 to
be born as a cowherdess in Vraja.

Mother, your anger  is human; and so you will be
born a woman. ’

Fools will call you on earth the wife of Rayan.
You will secure the company of Xrsna 1in Goloka
,1 and merrily dally with him at Vrndavana. . You will

be separated from Harl for a century, and belng

subsequent%X reunited with him you will come back

to Goloka. ' .

The curse 1s made in response to her behavior, "un-
becoming" of a goddess and disrespectful to her husband Krsna.
The curse will éubject Radha to social condemnation and
ritually polluting work. ~The earthly Vrndavana is a fallen
state which Radha must endure.. The adultery which she commits
under her curse actually transpires between RZdhT's "shadow',
identified as Vrnd3, and Raydna,, her husband. The %:}ual
R3dh3, in the opilnlon of the puranic aufhors, is too superior

actually to take part in.adultery.92 Such an earthly fate

1

B8svp, op. cit., II, p. 103.
891b14., pp. 103-104. 911big., 1I, p. 107.
91p1d., p. 105 %21p14., IT, p. 430.

\“//.
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for Radhz would bé degrading.

Another varilation in tne portrayal of ﬁadhé of the
BVP 1s her lack of innocence or mugdhZ qualities. There is
nothing endearing about the love which REdhE feels towards
K?§ga in the BVP. -‘Her love is cruel, selfish, and démanding.
As Krsna's wife Radhd demands nis fidelity. In the BVP REdna
confronts six rilval consorts driving each to sulcide or |

flight.93 The GIta Govinda on the other hand portrays Radha

as the-unsure, coy, and nalve girl who broods over Krsna's
fickle ways. But never deoes Radha challenge Kygga’s flckleness,
instead she feels a "perverse" love for his unfaithful be-
havior,9" | .

In this narrative, R3dh3@ not content with Krsna's
reassurances of hls love for her, continuously nags him about
which consorﬁ he loves more. A humorous tale 1s told in KJKH
CXXVI, concerned with Radhd's iﬁcessant‘prying. On returning
to Goloka after Sridama's curse of adultery REdh3 asks Krsna
why he had gone to the troubie of fighting for Satyabhama
and RukminI, two other wifely consorts. "Tell me trulylem,
R2ZdhT asks, "which of your spouses you love most."?? R3dh3
- continues in her tirade, "Is your love to RukminI the same as

1t was before or has 1t increased? You eﬁJoyed the sobiety of

1bid., I, pp. 31-122. Having discovered Krspa with
. Ganga RZdhE | proceeds to terrorize Virdjd, Sobh3a, Prabhi,
SantT, and Ks&mZ.

guSiegel, gg, op. ecit., p. 251.

95BVP, op. cit., II, p. Shk.



the hunchbacked woman...having promised to come here, Why
did you not come back?"90 Weeplng, RAGhE collapses and dies
bhefore K;gpa and the gopis. Seemiﬁgly unmoved by Radhid's
death Kpgpa restores hér to life and'proceeds to explaln the
ontological ldentity of all women, attempting to rationglize
his infidelity, "I am the consort of the whole world, not to
talk of RukminI and other women." '

Radha is not a mugdhd parakIyZ ndyikd but a pragalbha

svakIyd nayikd. Even as the wife of Krsna  Radh@ does not

f1t the role of the complacent wilfe who lives solely to please
her husband. The higﬁ;pirited and uncontrolled R3dhT acts out
of Jeaiousy as well as lovep - N
Essentlal to REZdhZ in the earlier examined poetic
works wére those qualities familiar to 3 devotee's'ekpeyiences
in devotion to Krsna. Since Radha sérves as a paradigm for
‘this love,bher character in literaéuye must ;;FTéqgfphe devo-
tional Sentimenfs. But the BVP versilon of Radhz does not
reflect the selfless, free, and spontaneous love which violates
the.soqial realm. As a jealous wife Radhi aéts passionatel&,
insulting her husband and terrifying her rivals.
When portréyed as a goddess Radha can no longer be aﬁ
adulteress. There are no social hindrances to RSdhE's love
in Goloka. It.is anly when RAdhE 1s cursed to be reborn on &

earth that adultery becomes possible. ?he authors of this

901b1d., pp. 544-45.
9TIbi4. -

ir: !.m\x.zﬂ,ﬁl._ P SO
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text envisioned Radh@ as a goddess of passionate love, but

of love which is divine, unattainable by man. |
Rather than a model for han's devotion to Krsna,

Radhia becomes an object of man's worship. The love which

Radhi displays toward Krsna "does not serve as the model for

man's attitude toward god, but festifies t5 hér quglification

98 Tne theology of this purina places REdhI

as redemptress.
in the role of Divine Mother who serves as a mediator between
the devotee and.the paternal Krsna. Radha's marriage to

Krsna only reveals the intimacy w;th which she relates to
Krsna. As a wife R&dhZ renders service (sevd) to K;gqa.gg

In turn RAdh3 allows the devotee to approach Krsna as a

servant (dasya). The wifely Radha of the BVP lacks the famili-
arity wifh K;§ba that the R3dhE of devotional lyrics displays.
This purdna does not reflect the major theme of Radha-Krsna

devotlion 1n that Radhd and man are placed in a position of

deference before Krsna.

98Brown, God As Mother, op. cit., p. 196.

99Ivid., pp. 197-98.



CHAPTER II

DOCTRINAL ASPECTS OF PARAKIYEA

Introductlion

By the fifteenth century a rellgious movement had
galned promihence 1n Bengal which held up the illicit and _
passionate love of Radha as a paradigm for the religious 1ife.1
The éectarian writings of this religlous movement reinterpreted
the earlier portrayals of Radh3d in light of her parakIyi
stétus.. These sectarian authors used the Radhda-Krsna poetry
of preceeding centuries to establish theilr theologlcal claimig%

Prior to the sixteenth century devotional poets wrote'witbout

the apologetic zeal of these later authors. The GItagovinda,

for instance, was as much a work of secular poetics as a
devotional 1yrié worka3

Under the 1impetus of the sixteenth century Bengall
salnt Caitanya the RﬁdhE-Kpéqa movement developed a sectarilan

te.alchir'lg;.Ll The conception of Radha was to undergo a process

- .

. \ .

Iy verse from the anthology SubhZsitaratnakosa of '
Vidyakara (llth century Bengal) gives an early account of Radha-
Krsna devotion. "The pllgrims in the street...with voices clear
and sweet...break the morning slumber of the city folk with the
songs of the secret love of Madhava and Radhz."

An Anthology of Sanskrit Court Poetry, The Subhasitaratnakosa of

Vidyakara, trans. Daniel H.H. Ingalls (Harvard Oriental Serfes;

vol. ;" Cambridge Mass.: Harvard University Press, 1965) p. 287.

2Siegel-, op. clt., p; 54,
3Ibid., pp. 178-184.
“De, VFM, op. cit., pp. 116-118.



of rationalization by the Scholastic followers of Caitanya.
Essential to the canon of the Gaﬁ@fya Vaisgavas: dJayadeva's

Gitagovinda, Vidyapati's Padavall, Candidds' padas, the

Krsnakarnamrta of@Bilvamahgala, the Brahmasamhita, and the BHP,

was the paraklyodhz portrayal of RaZdhiE and the gopIs.s. By
eiegeting these texts a general conception of REdh3 was devel-
oped. Doctrinal positions which had previcusly been implicit.
in poetry were made explicilt in doetrine. & theology‘of the
paraklya Radh3 was developed by the orthodox and -tantric
Vaisnavas to clarify the devotee's relationship to Krsna.

In redefining the literary Radha@ in a theological
context the Gosvaﬁins and Sahajliyas created Eﬁb barying inter-

pretations of the parakIyodhi doctrine. The Saha jiyas and

Gosvamins associated_the parakiya woman with prema, or selfless

love. Radha, as the greatest of all parakIyd n3yilkds, was

ldentified as the HladinT saktl, or the active principle of
devotional bliss. This principle of "ecstatic devotion", in
the case of the Gosvimins, or "great bliss", in the Sahajiya

cult, was given its highest expression in Radha as paraEIyodhE

naylka. The centrality of R3dha tayboth cults followed fram
the superiority of the paraklIya Radhd. Secondly, other symbSTs
of devotional practice such as the marrled consorts of Krsna
were relnterpreted in light of the parakIy:d dbctrine.- The

_ svaklya consorts were believed to represent selfish love, or

kama. .
E— N

5Ibid., p. 112.

\
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The sectarian image of R3dha shared a common expression
in the devotiénal poetry of both sects. Although the Sahajiyas
and Gosvamins differed in their doctrinal approaches they both
held Radhz to be the greatest expression of selfless lave to
Krsna. By thoroughly exegeting the early works on Radha the
Gosvamins and Sahajiyas reinterpreted Puranic, tantric, and
poetic literature to favor R3Zdha's supremacy as an example of
passionate devotlon-to Krsna.

This hilstory of the Qaro@hE theme 1n doctrine willl be
considered in three related sectarian movements: the pre-Radha
‘Bhﬁgavatés, the earlﬁnGosvamins Rupa and Jiva, and the tantric |
Sahajiyas. Rupa and JTva Gosvamin were opposed'to'the parakIya’
in doctrine while Ripa described'ﬁadhﬁ as such in literature.
The Sahajiyas, on the other haﬁd, held thiS‘aspeét of their
doctrline as essentlal to thelr practice. Later Bengali
‘ Valsnavas of the severiteenth and eighteenth centuries were
to support thé-Earakaa R2dh3 desplte the Gosvamins on aceount

of the influence of the Sahajlyas.

ParakTya in the Bh3gavata Cult °

The Bengall sampradiya patterhed their image of Radha

upon the theology of their predecessors, the South Indian

6

avatas (dating roughly between 400-1000 A.D.). Drawing

6Scholars have attempted to 1ldentify the South Indian
or Nappinal, as an early predecessor of Radhid, eg. A.K,
ar, "A Note on the Development of the R3adhd Cult," op.

<, Pp. 232-34. The earliest reference to Pinnai is found
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from the BhP narrative the Bengalls included Radhz as the
favored gopI of Krsna. And, unlike the gopls, Radha was not
merely a figure 1n a religious allegory, buf an actual goddess.
Her adultery was concelved by the later Bengalls as fact--to

the Bhagavatas thls was metaphorical.

The use of the lovelorn woman as a symbol of the bhakta's

relation to Visnu-Krsna has a history predating the Radha sect. !

As forerunners to the Radha-Krsna cult the Bhagavatas allegor- .
ized the devotee's relation to Krsna as that of a mistress to
her lover. 1In the narrative &f the BhP the gopIs flee their ‘
homes to make love to Krsna. This act of passion by the gopis
was done in the spirit of conjugal love even though it appeared
as adulter& |

Though parakiya of Krsna according to the letter,

the gopis are svakIyZd, faiéhful and chaste wives,

~according to the spirit.

This .doectrine had only symbolic significance for the

‘Bhégavatas.' The adulteress was not as sulted as a married

woman for a paradigm of bhakti since she pursued her lover

out of lust, or kﬁma. Selfless love, or prema, could only be

in the uth century Tamil epic the Silappadikaram.

"Is Pinnal...so charming that... Visgu....forgets to
look at his consort LaksmI...?" Shilappadikaram (The Ankle
Bracelet) by Prince Ilango Adigal trans. A. Danielou, (New York:
New Directions, 1965) p. 115. The alvars Amdal and Nammalvar
make reference to Pinnal as an lncarnation of NiladevI. It is
likely that this Nappinnai is a version of Durga. See Dennls
Hudson, "Pinnai Krishna's Cowherd Wife"”, paper glven at Confer-
ence on Radha and the divine Consort, Harvard Universlity,

June, 1978.

Tcharlotte Vaudeville,'"Evolution of Love Symbolism in
Bhagavatism," Journal of the American Oriential Society, vol. 82
New Haven (1962) p. 3B8.

-



"devoid of sensual desire" kamanarahitam, if 1t was suited
to loving Kpgpa;g'

;Ehe Bhagavata's borrowed the conception of prema from
classlcal Sanskrit literature: Rarely found 1n early and eplec

Sanskrit, prema was used to describe the love of a hero and

10

his wife in erotic poetry. In epic literature prema had

the connotation of the duty and submission of a marrled woman

11

to the interests of her husband. The NZrada Bhaktl Sutras

Instruct on the cultivation of prema which is motivated by a

sense of duty, not lust.

.ofie should cultivate love and love alone, which
has as 1ts principle in those stages of devotion, -
whlch are known as constant service |¥étgadasa] and
constant wifely conduct [nityakanta].

The Bhakti Sutras do'mentiqn the paraklya model in

s
reference to the gopIs. But, it continues to say that 1f one

forgets of the Lord's majesty her 1ove will become like the
base passion of an adulteress. Ty !

Examples do exist, of. such perfect expression of
Bhakti. Such lndeed was the bhakti of the gopis of
Vraja. Even here, the charge that they did not
recognize the divine glory of the Lord, does not
hold good. Had they lacked this knowledge of the

BIbid.

9The Bhakti Sitras of Nirada, trans. N. Sinha ( he
Sacred Books of the Hindus; vol., vil; pt. 1; Allahabad:
Paninl Office, 1911), vs., iv. 54, and Vaudeville, op. clt.,
P. 39. }

1%augeville, op. cit., p. 39.

llipig.
12

Narada Bhaktl SGtras, op. clt., p. 26.

P
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Divinity of the object of their love, their love

would have been slmllar to the hase passion of a
mistress.for her _paramour.

There, l.e., in that profane love.of the

mistress for her paramour, her happlness does got

at all consist ln the happlness of the other. _
The Bhagavata cult praeticed a form of devotion which lacked
the frank erotic and 1llicit symbplis% of the later Bengalil
Vaisnavas and 1n which the supre/pcy of the Lord was empha-
sized. In the Bhﬁgavata s mythology there is no mutuality-
ln the gopl's love for Krsna. Krspa, in a position offford- .
ship (aisvarya) to the devotee, remained aloof from~the
Longings of nis Shaktas. . LS '

The Radha of Bengal was an innevation to KrSna bhakti

in that whe was considered Earakiya. With the elevation in

status of Radha occurred a change in Krsna bhakti The go is,
whom Krsna 1oved equally, were replaced by the 1ndivid%%2/y

secrepive, and personal love of Radha.

.~love gains not in depth, 1if it 1s diverted to
others.. If the Lord could at once renounce all
ties wilth other Gopis, then alone could he be saild

« to have the deepest loye for Rddhd. Hence the

Lord took Radha away. : S
® !Egpis passage from the 16th century Bengali‘Vaienafa

te}k gg_feinterprets the BhP accounq of the special gopI whom

-

. r y
13Swami Tyay{sananda (trans.), Aphorisms on the Gospel
of Dlxine Love of Narada Bhakti Sutras {Madras: Srl Ramakrishna

Mat;( 1955), pp. 6-7.. . (“ .

14851 &pT Caitanya Charitdmrita by Krishnadasa.Kaviraja
Goswamin, trans. N.K. Ray (6 vols, Calcutta: N, K Ray, 1959)
Madhya Viii, I, p 122, vol 2. .
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Krsna takes into the forest away from the other gopis.
Although tbis favored gepl is not named in the BhP, the

13 In the originai

Bengall Vaisnavas interpret this to be Radha.
,narrative this gopl asks Krsna to car%y her on his back. o
.and the Gopl whom Krsna (in preference to the

s other Gopis) leaving othérs in the forest, had
brought there, now began to regard herself as the :
most beautiful of all women. Thought she to . ' ;
herself, "the beloved Lord resorts te me onlyl, :
abandoning all other Gopis who too love him.'t°
To remove this 509 ‘s pride in love Krsna disappears
from sight. Her friends find her.crying, abandoned by K?ena.IT 5
The myth'displays the results of taking for granted ene's fam- . :
iliarity with Krsna. The Bengali Vaisnavas, on the other hand,
believed Krsna to be unconﬁggiiably infatuated with Radda. - S
Through Radha@ the bhakta gains an intimacy with Krsna which

cannot be GOnveyed by the symbols of married love.

REGhE 1n Ridpa and JIva GosvEmin's Theology . g {

The major theologlans of-the'Gaudiya sampradaya, the -

o six Gosvahins, created the definitive expression of R&dha as
thie principle of impassioned devotion to KrSna Writing in N %
the lamguage of the "great trad®tion"” , Sanskrit, the Gosvamins

attempted to establish the cult of Radha as an orthodox sect.

'b‘

- 153, Bhattacharya, The Philosophy of the ‘Sri Mad
Bh3gavata (2 vols.; Calcutta: RanaJit Ray, 1960), II, p.

1 - 16

BhP, op. elt., vs. x.30.35-36.

AT1p1a., vs. 30.40-41,
e - < .
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The Gosvamlns legit;ﬁized the relétbonship of Radha and Krsna
in their relisdQus doctrines in order to establish their
teachlings ési;iz;lritative. " Thelr claim to orthodoxy was
problematic since the extant llterature anblving Radha was

cpmpbsé% as erotic poetry describing -her as parakIyodh3. A

new theology and mythology were needed‘to create a collection
of authoritétive.writings for the sect, and to defend Radha's
role as the favored eonsort of K;§ga.18 The disciples of the
sixteenth century Bengall saint Caitanya,Rﬁpa Gosvamin and his
nephew JIva Gosvamin, éuthored dramas, philosophical wdrks,
aed literary anthologies defending Rédhﬁ's.place in Krsna

devotion 19

The Gosvimins neld views on the parakIyodha Radhg whicn

dlffered -signiflcantly from the earller and later traditions
of Bqual Vaisnavism. In exegeting varlous texts to Eheologize
RadhB-Krspa devotional lyrics they deemphasized the parakIyd
Radha. and favored the svakIyd, Rﬁpa and JIva denled aspects
of the garakiga doctrine which hinted of immorality. While
preising R3dh3d. as the dearest éonéort.of Krsna they Qent to
great lengths to show that her illicit love for. Krsna was a-

product of Krsna's maya.

18De VFM, op. cit., pp. 1l4- 119. UnBer the "{nspira-
tion" of Caitanya the Gosvamlns authored the official theclogy
of Bengal Vaisnavism.

135 .k, De, "The Bhaktli Rasa S&stra of Bengal Vaisnav-

ism", Indian Historical Quarterly viii, no. (December 1932),
PP.. 6uls Ls.

ﬁa.’.-‘-w“"”“ [
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Both theologians attempted to create a thorough
philosophy.of devotion by reinterpreting the @gﬁ_aocount of
the gopik, LaksmI, RukminT, and the queens 1in light of the
Radha of devotional lyrics. The exaltation of Rédhé neces-
sarily came at the exclusion of Krsna's svakIya consorts. . -;
Radh& is praised as a symbol of selfless love (prema) while‘

SR .
the svakixa consorts are compared to her as examples of

selfish love (kama). The terms k§ma and prema, which were

used interchangably 1n the GG and devotional poetry were -,
distinguished as opposing concepts by these theologians 20

&
The Theology of Rupa Gostmin

. ‘ ’ _ . -
RUpa Gosvamin, the most prolific of the six Gosvamins,
primarily wrote on literary and aesthetic questions. Thfough

his dramas the Vidagdhamédhava, Lelitamadheva, and Dana Kell

KaumudI Rupa fully elaborates on Radh3a's marriage to Abhimanyu

in displaying his t ory of paraklIya bhava. The ambiguity

of Radh3's relationship to Krsna>is never suffioiently resolved

by ﬁﬁpa. The UNM staE;s that anycggn’who loves a parakiza

woman violates the laws of dharma. 21 Krsna 1s not an ordinary '
lover, according to Rupa, S0 cannot be Judged by regular

standards of morality Since he is the supreme lord he cannot

be judged as having actually comr‘nitted:adulter'a,r.22 . 5?

203iegel, op. cit., p. 69.

¥

] ’ 1
2lpimock, PHM, o202 SLt., P 56

22Ibid

g

T e+ o
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Another attempt is made by RiUpa to reconcile the
problem of immorality bé referring to.a common practice in -
aﬁcient Indian society. Th? gopIs and Radha, ;n his argumen;,
. had éctually been married to Krsna by gandharva rites--a
.marriaga\Pésed on mutual consent without‘traditional ritual.23
Such a form of marriage would seem lnconsequential when com- -
pared to the brahma marriage which requires the sahctions of , E
a priest. The-gandharva harriage 1s a conventional method in
.poétry aiz/érama whereby the poet 1endé légitimacy to the
tryst of/nis herc with a parakIyd maiden through marriage.

Ripa further states that in the unmanifest realmxBf Goloka A |
Radha and Krspa are married in the gandharva manner. Tt is
oniy_in the earthly manifesﬁ reglm_thaf Radha appears as an
‘gdulteress through the spell of Krsna's zogaﬁaxﬁ.ea

" The setting of RUpa's dramas can be considered the
earthly’"manifest" aspect of R3dh3 and Krsna's love. The

“dramas. Lallitamadhava and Vidagdhamadhava set the selfless

impassioned love (prema) of R3dhE for Krsna into conflict with
the possessive selfish love (kBma) of Radha's rival. The rival,

usually an incarnation of LaksmI, makes vain attempts to dis-

?3A.L. Basham, The Wonder That Was India, A Survey of
the History of the.Indian Sub-Continent Before the Coming of
-Lhe Muslims (New York: Taplinger Publishing Co., 1967); pp. 169-
70. "This form of marrlage was often clandestine...Gandharva
marriage which often might amount to no more than a lidison, T
was surprisingly pespected.” . ‘ ;

2%pe, VEM, op. cit., p. 349, a. 3.

-

»
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tract K;§ga-from REdha. The rivél insisﬁs on marrylng Kygqa
while REANE faces the chastisement of family and husband in
order tp mget clandestinely with Kp$gé. These works lmply
that R&dhda's relationship to Krsna is representative of ' the
proper: devotionai relationship tb Krsna. '

The first major dramatic composition of Ripa's, the

vidagdhamadnava, portrays. Candravall as desirous of Krsna

for her nusband. REdhA sorrowfully longs for a tryst with.

Krspa impeded by her impotent husband Abhimanyu and.her mother-

in-law Jat113.2° The culminating act of the ¥ldagdhamddhava
depicts a farcical scene in which Radha anér;izqa are united
despite Capdéévalfis selfish motives. Krsna, disguised as the
goddess Gaurl, awaiﬂs a seeret tryst with Radha at;a temple.26
Thelr secret meetlng foiis the plans of'CéndravalI to Jjoin
with Krsna and Abhimanyu to take Radha from Vraja.

candravall must necessarily lose out to Radha according

to Rupa's conceptiOn of the ujjvalarasa since the love which

Candravall feels towards Krsoa 1s '1ike that of a wife toward
‘a husband. Although not married to Krsna CandravalT is a
maiden who regards Krsna in his aspect of lordship (a1$varya)
Her relation to him has the quality of respect’ (ggggg). In,

describlng Candravall's lové Rﬁﬁa'compares it to c1arifi§d 

25pe, VEM, op. eit., D. 584. -

e

26Ibid.,'p..58u, and'ﬁajumdar, KHL, op. cit.,
p. 212. '
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butter (gh?ta sneha).27 All of Candravali's actions prove

that her love for Krsna is not sincere. When she becomes

jealous of Kpgpa'she exhibits udéttaména,'or jealousy which

18 unbecoming of Qrema.28 This "dignified" or "noble" pigue

which Candravall displays is‘selfishly motivated. At a later

stage of love with Krsna, knowp as raga in devotional theology,

Candravall does not express or show her love for K?§ga.29\‘All
of her a;tionsishow a degree of duplicity. |
The love which RE@hE holds for Krsna threatens her oun
marriage to Abhimanyu. Approaching Kp§qa of her freé will
RZdhd regards him as her lover,‘not.her lord. Her love is

madhu snheha--like honey.3o R3Zdha's love shows no deception.

The complete sincerity and devotion of REdha makes her love

like "honey". Both ghee and honey are .apt metaphors for.

these consorts.

...Ghrta sneha, constant fondness, solidifying
like Ghee, but Ilmpotent in itself in producing
the taste [or the rasa of affectionate attachment
to Krsnal..
Madhu sneha, constant fOndness, like honey,
strong in %Eself and potent in producing 1its
- aweetness. _ _

2Tbonna Wulff, "A Sanskrit Portrait: Radha in the Plays
of Ripa GosvaEmin," Paper given at conference on Radha and the
Divine Consort, Harvard Unilversity, June, 1978, p. 14.

-28Bhakti Ras@mrta Sindhuh of SrT RUpa GosvEmin, trans.
T.S.B.H. Bon Maharaj (vol. 1; Vrindaban: Instltute of Orilental
Philosophy, 1965)'Intr0., D. XXXV. :

2%1b1d., p. xxxvil. - \
30uirr, op: clt., p. 1h4. S

| 31De, "The Bhakti Rasa Sdstra of Bengal Vaisnavism”,
op. cit., p. 682. . y : :
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Ripa distinguishes the consorts of Krsna's adult life
vln Mathura and Dvaraka from his childhood and adolescent
loves 1In Vraja. The adulterous gopis of Vraja are Yknown as
samarthi consorts, or the "competent" consorts.3° This rela-
tionship is the only means capable of cultivating mah3bhava,
or the‘highest form of devotional leve. The wives of Krsna
in Dvaraka are.samdﬁjasa, or proper and reasonable consorts.
They express'love to Krsna which 1s done out of self intereét
as much as 1t ié one for their feve for him. Since this love
is not as completely self sacrificing as the 1ove of the
samartha cosorts it is not condugive&yo mahabhava.33

Rupa sets ub_a comparison‘between the two 1113s

(Dvaraka/Mathur@, Vraja) of Krsna in his Lalita Midhava.

Thfbugh this drama it becomés apparent that .the earlier rela-
tionship of Krsna with the unmarried consorts held a greater
emotionmal appeal for K;ega. The V;ndavana 1113 is interpreted
by the'Goévﬁmins as the free,, unstructured, and carefree‘\\
. realm of Krsna's youth where adultery served as the model re—
lationship of.the gopTs as devotees of the lord. |
Both Radha and Candfavali are'éaughters of the Vindhya

L]
mountaln, brought to Vraja by the demoness Pﬁtan§.3u The

323ara Sangraha A Viork on Gaudlya Valsnavism Attrl-
buted to Rupakaviraja, ed. K.G. Sastri "(Calcutta: Unive“sity
of Calcuzga, 19“9), pp. xx-xxi _ 2 “

Ibid., p. xxiil, and BRS, o0p. oLt., op. 272-273.

34Ma jumdar, KHL, op. cit., p. 213.



drama 1s not limited to the Vraja 111z but includes the move
by'Kpgpa to‘Mathuri and Dvaraka.

When Kpgpé leaves Vraja for Mathura Radha 1is so over-
whelmed by éfief that she commits suicide by jumping into. the

35 Radha passes into the sun and becomes reborn

Yamuna river.
as Satyabhama, a princess of the BhP who is a rival consort

of Rukminf.36 The TLalitamZdhava follows the BhP account in .

which Satyabhamz 1s a gift of Surya to king SatrZjit who 1s
then given to Krsna.37 In this manner RAdhA is identifled
with a married consort of the Dvarakz 171a.

! | Candravall is identified with Rutaminl and 1s abducted

by her Brother Rukmin to narry Siéupéla. Tﬁis narrative also
: o ' ' )
follows the BhP account and Candravall-Rukminl is kidnapped

38

by Krsna. The gopIs of Vraja are,likewise carried away by

- the demon NEraka £o become the 16,000 wives of K;gqa at

Dvérak§.39

-

Alﬁhough there 1is a complete identification of Kpgqa'se

.gopl consorts with the queens of Mathurz the new roles which

they assume are not comparable to their previous relationship

with K;gqa: Radha, now a queen,.do2s not hold Kysgaﬂs love

351pid., p. 214,

36144, : ' . .
37Bap, op. cit., vs. X.56.
381hi4., vs. X.53.

39Majumdar, op. cit.; p. 21&.
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|
as she once did in Vraja. As a modern commentator on

‘Ripa‘'s theology claimsg,

Thls identity between Satyabhiamz and REdhz
supplles evidence to railse an inference of identity
in thelr emotional attitudes of lave: But this

~ 1ls a mere supposed idenggty and, really speaking,
_.the two sets of -1ilas ar fundamentally different 40
accordlng as they took plpce at Dvaraka 'and Vraja.

4
Krsna continually longs for the [edrlier days in Vraja when
he sported with the gopIs and Radn
While in Mathura Narada directs a group of actors to

- i
perform a play on Vrndavana to keep K;ggakﬁro
41

becoming

\.

.disconsolate. In the midst of the play K%gpa, now a
princely ruler, forgets himself and runs towards the stage
thinking himself a gopl. Even though the parakizi\gopié
are now marriled to Krsna in Dvaraka as various queens and
princgsses, they ﬁo longer hold the same attraction for him

as svaklya consorts.

Other incidents arise in the Lalitamadhava making the

past history of Vend&vana immanent in Dvarakad: (1) Remeﬁbefed
love appearS'throughoﬁt as 1n the ninth act Kpgga reveals caﬁe
frescoes of the Vrnddvana 1113 with the gob;s to Sa%yéﬁhﬁmé,_
(Radh@) while in Dvaraka. (2) A new Vrndavana (navavrndavana)
is éonstrucﬁed‘in the midst of Dvaraka where Rukminl (Cahﬁra_

vall) is queen. (3) Satyaﬁhémﬁ (Radha) 1is at the mercy of her

40s3ra Safhgraha, op. cit., p. xxxiv.
41, .

Wulff, op. eit., p. 12.
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jealous rival Rukmin until Krsna realizes that Satyabhiamz is
RAdh3 .42 |
' The major thrust of‘this work ts that REdhz es Sétyabhémﬁ
- retains her superiority to her amanjasa rival Candravall.
Nonetheless, Radha's essentlal nature can only be expressed

,in Vraja as a parakIya woman. Krsna desires only to return

to the playful and free illlcit love of Vrndévana forest

The Lalitamadhava, &s most devotional plays of the Gosvamins,

[
well displays,

The superiority of the first and free adolescent
) love for Radha at Vrndavana, for which Krsna secretly
. longs and languishes,'even though_he is gappy in
wedded love with Satyabhama in Dvaraka.

R3Gh3 in JIva Gosvamin's Metaphysics

JIva Gosvamin presents us with a conservative inter-

pretation of the parakIyodhd RidhZ. He cites rasasastra

which is opposed to the Eézéﬁixé.consort.' The vulgarity of
the - Egﬂézmis_portrayal of R&dhE, according to Jiva's ~°

Bhagavat Samdarbha, obstructs the cultivation of the erotic

rasa.”’

adharmamagﬁtvapratitau'tvaslilatayé vyéhanyataH
eva rasah

L . o k

42yulef, op. eit., p. 12.

“3De; vEN, 02 cit., p. 623, and Majumdar, KHL,

”4De, YFM, op. cilt., p. 349.
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Jiva further states that the BhP account of the 59355
_does-not support the parakiya positlon. The gopls, he claims,
were never actually married to tqé‘ggggg_since their marrilages
were never consummated. The gopas were deceived by Krsna's
yogamaya to imaglne that the gopIs were thgirs.uS
" JIva attributes the parakIyd status of .the 4opIs to :

the mayd of the manifest (prakata) 1ila of Krspa. Tuae

historical manifestation of Radha's sport with Krsna resembles -
parakIya through vidyamaya, or the illusorylpower of divine
sports. In vidy3lIl3 Krsna is the husband of Radhi. ' The
husbands of the gopIs are under the spell of évidggméxé

which constitutes.thé 1llusory soclal 1.."er:tlm.Ll6 Only in

. the avidxélflé,or the maﬁifest prakata 11, does paraklya
have any social consequences. In the unmanifest (agraka?a)
Goloka, or etefnal heaven, Krsna i1s always married to Radha,
but whe manifeéﬁ in history for the sake of sbort they appear

1
unmarried.

According to his PrIti Samdarbha the gopls and Radha

appear to be other's wives (parakIyamanah), "to foster the
intensity of the sentiment by placing an apparent or imaginary
. obstéc;e in the way of thelr perfect reallzation of 1ove."u7

Denying the poetic tradition of 1llicit love in Radha's por-

45pimock, PHM, op. cit., p. 202.

o uthattacharya, The Philosophy of the SrI Mad
Bhagavata, op. cit., II, p. 107.

“Tpe, VFM, op. cit., p. 409.
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'
trayal, JIva transcendentalizes the otherwise earthly Radha.
The. human.and earthly Radha is deprecated as an 1llusion.

In Jiva's Samdarbhas Krsna's consorts are manifesta-

. tions of .his own form or nature (svarupabakti). By creating ~
/r/~ﬂgﬂh\}5;ﬁE:s consorts through his own nature Krsna "realizes himself in

his own bliss. n48 va procslaims R3dha to be the dearest
-consort of'Ky__a sinc

e she embodies the highest potency of
Krsna's aspect of bliss. . The feminine creative power which
radlates from Krsha as Radhd is'called the Hladini “salcti.49
Since REdhd 1is innately stmilar to Kreoa, oeiﬁﬁ‘oflhis-own
nature (svaruga), it follows in Jiva's. thought that Radh3d 1is
his own (svaklg ), 50 Jiyggskirts the issue of, Qarakiya by
desceribing Radha's role as the creative principles o? HladinI,

rather than emphasizing her mythic uniqueness as a éarakiyé

L
L

consort.
RZdh3 is then compared to the married consorts of
s, Krsna sitice they essentlally derive from the H1Edinl. éakti
: JIva establishes the centrality of Radha by claiming her
ontological superiority to married consorts. The gg_of

Krsnadasa Kavirdja summarizes JIva's tedching on Radhi's

“81b14., p. 281. | :
T - H91p4g.

5°Bhattacnarya, The Philosophy of “the S»I Mad
Bhagavata, op. git., II, pp. 103-0%.

@
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. creative power. R&adha 1s belleved to be the source of all

the loves of Krsna.

The beloved consorts of Lord Krishna g;;;bf three
kinds: (1) the Lakshmis (2) the Queens {3) and the
milkmaﬂéa of Vraja who are the cream of all. Alil
these consorts proceed’ from Srl Radhika.
Just as the incarnating princlple Lord Krishna
causes his incarnations, so the integral principle
" Sri Radhlka is the cause of all these consorts.
The . Laksmls are her partial manifestations.
And the "queens are her images and reflections. The
Laksmis are parts of -her Valbhava Vilasa. And the
Queens are her prabhava Prakasa.
The Vraja devis are of dilverse appearance and
nature. They are her fatellites and the instruments
of enjoyment of rasa.” o

~

-

v There 1s no longer a distinctlion made between the

éaraklya and svakIyZ forms o devoiional sentiments. Intimacy

with Krsna 1s established by the relatlonship the various

consorts take to the principle of tne HladinI sakti. An analogy

1s made in the above passage with the sun —Radha and the’ gopls Is

are the ' sun. The LaksmIs (Rukminf Satyabhama), are likened
to tne sun S rays. The Queens are merely reflections of the

sun's light. " It is the likeness tn-;onsorgs take to- Radha

which Imbuegd_them with the potential to love and be loved by’

1

( ' .

humanity JiIva attempts to eliminate all immoral aspects of

her lgve for Krspa. R&dhA remalns the embodiment of impassioned

‘love, but the HiZdinT Saktl cannot be considered parakiya.

> —

In ovesenphasizing Radha s divinity anG'ignoring her

' Although Rupa and Jiva Gosvamln's works were canonized

)
51 | L o
‘ CC, op. clt., vol. 45 .p. 45. p

{{
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as the authoritative teachings.of‘%ﬁe'Bengalis.their teachlegs'

on the garakIEa aspecc of Radhda were not to remain unchanged
Rellgious figures in the e;;ly ?pd post—Caitanya cult held

strongly to the 11liclt side of Radha's 1ove Contemporary

to the Gosvamins these parakTyavadiné' came out in opposition

uO the vakixé Radha Their'reasens for doingveo were spéted

from the eoctrinal positied'of the tantric‘éahajiye 'Vaienavas. | y

The_relationghib- of the Orthodox c?sv'é':ﬁins to the Sahajiyas
-~ . ' : '

was close--each. borrowed elements :f\fEEDOthér51 theology_52l

The Sahajiyas stated thelr opposition e the svakIya. position
~through showing the inherent superiority of the parakiya Radha

' as a symbol of tantric sadhana Reasserting the valldity of

the garakixa doctrine the Sahajiyas influenced the later

Orthodox Bengall Vaienava tradition. . . ' <i-

Lo S
\‘13%;QL Radha in Sahajlya Valsnavism *

The orthodtx doctrine of RédhE—Krsna devotion represented

-

i J _
by the Gosvamins resembles the Sahajiya ge rian posltion

, on Radha Boﬁh shared the common poetic imagery of the

Qarakixa woman found fn Jayadeva s, Vidyapati's and CandIdas'
lyrics Doctrinally the Sahajiyas were at odds with the

Gosvﬁmins in thelr use- of the Qarakiﬁa-image.
& . :

. The Qrthodox Vaisnavas belleyed RadhdE represented

{ : .

")<:- man'g\eesential éélatiqnseip*tp rsna. If follows from this -

Cew

. . \ - -
52Dimock, BHM, ‘op. tit., éefhapt. 1, "The Vaisnava-
ﬁiehajiya Synthesis I L

-

e
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'that religlous practice was fulfilled in eternal 1onéing 1n

#

separation from KrSna, not in eternal union The - incompre-

) -hensible difference in non- difference (acintyabhedabheda) of

man and Krsna meant that the devotee shared 1n Krsna's nature
*but remained ever apart frOm him.53 The bhakta would never
losewsight of his individual identlty in blissful union with?‘
Kre;gﬂ Orthodox devotion to Krsna is characterized by man's
eternal separation from Krsna. o .
| "The gerakIyﬁ Redhélin Sahajiya doctrine was the only-
‘vehicle by which?the devotee could experience the great.blise
(maharasa). of union with Krsna. . As most t@ntric traditiénsf
) tS:)Sahajiya atﬁempts to reallze the union of REdh3 and Krsna,
Bt 0

woman.

ugh reenacting that union 1ndividually between a man and

Woman participates in the nature of REdhE and
man in the nature of Krgpa: hence the 'truth' con- -
cerning the loves of Krsna and Radha can be known
only in the body i1tself, and this knowledge on the

- ‘ ' plane of &orporeality has a universal metaphysical
- ! validity.?

oY

[

‘The correspondence between REdhE and the female partner

of:i;figgjiya‘practitioner must be'complete The Radhza of
poetry was Qarakix so the axika of tantric sadhana must

likewise be Earakiza—-the microcosm must reflect the macrocosm. -

In actual practice the female ritual partner, or ayika, must ‘:;h"

be ag similar as possible to RAEJhE.

5”Mircea Ellade, Yoga, Immortality, and Freedom
(Bollingen Series LVI, Princeton: Princeton University Press,
1969), p. 265. . ~ .
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These are the signs of the nayika: she is of

greatest beauty and has a nusband at home; her
qualégies are equal to her beauty, most wonder-.

ful. (*

“The tantric Sahajiya Qarakig doctrine had greater ,

. soclal conseguences than the orthodox position. Not only

were the Sahajlyas faced with a literature whica condoned love
with a parakIyd woman but this socially reprehensible symbol
was used as a model for religious practice

o

The necessity of the parakIya sadhana in the race of

social censure 1s well described in a haglography on the

6

Vaisnava Sahajlya poet Cagc}IdEs.5 According to thils legend

the poet Candidds was a brahmana temple priest whose ritual
partner was a 1OW'ca$te washér maid REmL.2" Despite social
chastidement from fellow villagers CandIdds remained with

RamI. The goddess Bashull, whom Candldds worshipped, instructed
him on how 'to view his love for Rami.

The woma® you love’, you must not possess. RaminI,.

the washermaid represents RadhiZ herself wilthin her 8

form. She is the meaning of your devotional songs 5
. N

The goddess tells Rami, N 7 ,

Transplant your soul in candTdas

To reach the heaven,

The changeless land,

v

_ 2°Dimock, PHM, op. cit., p. 235, quoted and trapslated
from Niyikd SadhanZ Tka, - :

-

56pimock, PHM, op. cit., pp. 55-67.
.. 57Bhattacharya, Love Songs of CandIdas op. cit.,—
pp. 16-19. _ ' .

581p14., p. 20. - |
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forth the*following reasons for the superiority of the parakIyd

v

~,r:e.'!.aticmshflp.

63

Let loving and prayer
Unite in joy:

In Radna and Krishna

And thelr eternal love. 59

Adharmic gqualitlies became a necessary aspect of theilr

.love. The joy of union in Sahajiya~practice is heightened by

the lknowledge that the woman 1s parakIyaZ. Accompanying this

11licit but sacred unlon of man.and woman 1s the arousal of

selfless love; or prema. The experience of prema can only
arise in the company of a paraklya woman sincE by its very-
nature the 1ove of a Qarakixa woman enhances the spiritual

L.

nature of maithuna in sadhana The actual significance of the

Qarakixa doctrine for the Sahajiyas 1s twofold: first it
reflects the eternal paradigm of Radha and Krsna, and S ondly
1t 1s conducive to the arousal of EEEE§<iQ a soci setting.

_In defence of thelr position the Sahajiyas have put

60

* woman. . .

-0 1) The risk involved with adultery enhances that love

A man takes for’ granted his relationship with a svakiya

-
0

N\
- woman. There is ne chmengq or barrier in sustaining a re-

i
lationship with a svakaa woman a5 there is in an adulterous

LY

-,

'

””“2) All love originates in a relationshilp with a

parakIya mean. Before marriage aﬂignan belongs to her father

- 591p14.

60Manindra M. Bose, The Post Caitanya Sahajia Cult o%
Bengal (Calcutta University of Calcutta, 1930), pp. 46-55.
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lined in the Bastras allowing her no freedom to express her

ship, one feel’ love toward a parakiya woman %;en though she
is only a maiden. Married love has Lfis origins in the love

of a paraklya maiden.

3) Becaose of marnlage's routine nature itfgecoﬁes

dull in time. “A relatiqgship with a Earakfxa woman is con-
tinually changing since it consists of Q;ief clandestine

meetings. Sanskrit-erotic poetry contains many examples of

- ‘ : ~ :
F\_/a\Hgggzﬁg%e which has grown dull, as displayed iIn the Amarubataka.

Formerly we two had an undivided body; there after
You were the  lover and I your despairing beloved.

+ Now you are -my husband and I your spouse.

What else? This is the OBECOme;Of my aocursed life

._ Which is hard as adamant?

4) The compulsory nature of love in\marriage 1acks

freedom and spontaneity. ‘“The svakIyd woman's duties are out-

love to anyone other than her husband. 'The parakIya woman
'freely chooses to love the man she desires. It is only to
sustain dharma and attain merit that the wife loves her

%Egband. The parakIyd woman loves for the sakéhof love.

5) Prema cannot grow 1n the securlty of marital love.

Oniy in the anxlety of separatlon can prema develop. The
Qarakixa woman 1s continually kept away from her lover by the .

fear of discovery An adulterous atlionship, as described

Amaruka,
no. 101 Poona: Oriental Book Agency, 1959), p. 9T.

o

61Amarusatakam: A Centum of Anclent Love Lyrics of.
trans. and ed. C.P. Devadhar (Poona Orilental Serles;

so 1s parakIya. At the dawn of love (Qurverﬁga), during court-

3
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- il A .
and secre trysts. Parakixé,implies\constant separation
(virah from the beloved. In the Valsnava tradition Qrema-'

‘ean only arise in separation.

If thére is no Earakixa there can be no birth.of .

bhava, It i1s in fear of separation that grief

‘ Zarti) and passionate longing (anuraga) grow. 0 D)
: svakiyas there is na fear of" sggaration ..and with-

out anuraga there 1s no prema.

As Radha and Krsna, or the Sahaji 'sZdhaka and his
nayika, are kept apart the uncertainty of their next union
‘ecreates an ever present anxlety. The eventual bllss of union
1s enhanced by separation. ,The'orthodox Veisnavas would 1ike:‘
wise hold, this last bellef but would 1insist that Separation
was permanent and that the goal was separation not union. Thus

, Radha and Krsna feel anxiety at. the thought of Krsna's depar-'

ture even when together (g_emavaicittya) 63

These rationalizatlons of the-sdperiority of the

paraklya woman's love in Sahajiya doénrine;;drawn fromhthe

poetic imagery of Radha Krsna lyrics, brovide ds with an -

understanding of the conceptlion of love embodied in Radha.

This 1ove sought. to- escape from the restrictive nature of

marriage. Prema expressed 1tself as a contﬁadiction to
‘ -

N,

marital love.’ ", g S o /

62p1nock, PHM, op. eit., p. 211. QEGted from
Durlabhasara of Locanadasa. ‘ . .

63Dimock and Ievertov, op. cit., p. xix.
. . 2 -
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J - -
. .Whén REdnT leaves her husband to love Krsna she
'violates dharma for the sake of Eggmgg Metaphorically -REdhE
demonstrates that all social datlies are relativised in the
experience of prema. Not only does Qggmg_undermine traditional
marriage in  literature but when applled as a metaphor in reli-
" glous practices it reJects -traditional forms of religiosity

e The 1lmage of the married consort (svakaa) is taken

’/// £o mean any rellgious practice onescarries out for his own

k3

self interest Those who pursﬁekrellgious goals through works
(karmin), and knowledge (if&nin), are likened to svakIya
,  women; their’ motivation 1is self interested lust (kama). 6k
ieave off everything adopted on the principles of

the utllity of work and knowledge, and give up the
practices prescribed by the sastras. Do not also

follow the Vedic religion, ggr that 1s also based w
upon the svakIEa principle
X
: .The implications of the parakIyd doctrine include one's
entire ori€ntation ‘to religious pract%se. : i '

The Sahajiyas distinguish between“love ror love's
sake and love for worldly ends.,;Eégg, translated as a.wish,
desirous love, and lust, 1s well known as one of the four

.ends of life. -Vétsyéyana's Kima Sitra states that all love
(_gmg) must be directed toward a practical end. 66 The sed-

uctlon of another 3 wife 1is done for one' s self interest Tne

®4Dimock, PHM, op. ‘¢it., pp. 213-14.

65Bose og. cit. s D 80 Translated from Ratnasara
of Krsnadasa ‘

: §6Kama Sutra, op. cit., pp.-30—34.
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SahaJiyas would agree with Vatsyayana's definition of kima

" as self seeking lust, but they would offer an alternative

.

definition of love which 1§ not divorced from sexual impulse.
The CC quotes the Gautamiya Tantra, ' ,<Q£§E>

"The love oﬂ\ he Gopis is termed as ,prema. S0
the Lord' devotees loke Uddhava yearn after it.
Kama and rema have got different characteristics,
g as iron andxgold are different in nature.
The desdre of. gratification of one's own
.g8enses 1is kama And the desire -to .give. bleasure,
to the sense of Lord Kr/sh a 1ls prema; kama has

for its object onﬂy”Ehe tlflicatlon of cone's
¢ - own senses. %?

Although the tantric sZdhana {s arried out tbrough sexual

intercourse with a QarakIza woman there is no fulfillment of

" personal desire The Sahajiyas realize that .kama 1is man's

natural inclination By taking the natural means", (thus,

the name "Sahajiya"), the sexual drive is transformed (aropa)

from kama £o prema 68 The male, as Krsna, desires to unite

with his sakti as Radna. By merging one's individual desire

in the larger absolute bliss, realizable in ‘the eternal para—

digm Radha-Krsna, one transforms kﬁj; to Qgema

-

This further implies that the tantric conception of
prema involves an ascetlc denial of proereativity. 2 Those

things in life which create attachment and involvement in

Soclety are-all manifestations of kéna. Prema 1s love which

does not lead to.procreatidn;“ Among Krsna's epithets are.

67%2, op. eit., p. 53. AdL 1v., and Dimock, PHM, op.

4

68Dimock, PHM, op. cit., p. 164,
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Acyuta, or the unfallen one. This is'interpreted by the -~

Oriya Bhagavata Purdna as 'one whose seed is unfallen" 69

"Kpgqa does not spill hls seed as the tantric s8dhaka, since

‘he experlences prema not k@ma for Radha.

The parakIya relationship is not directed towards the
fﬂulfillment’of,worldly ends, 1t only seeks ultimate bllss.
Radha, as the symbol of prema, has no part 1n procreative
~fertility or fémily life. The svakIya reiationship, which 1is

based on self Interest, has only procreatlon as 1ts end.TO

/i

The tantrics would never abandon the parakTy3 Ridhd
in f@vor of the svaklya as the Gosvamins-did. If there was
to be a complete identity between the individual ﬁ§I£k§ and
the \gbsolute feminine Radhd the former had to mimic the latter
ii gadhana.: Love had to break through the limiéations of
the world of sansara by violating social order. Only adultery
could break with dharﬁa—-which‘stiflgd)man‘s awareness of the

mah3rasa. .

- T O

-~

69F.A. Marglin, "Types:of Sexual Union and theilr Impli-

- cit Meaning", Paper given at Conference on Radh3 and the Divine

Consort, Harvard Unlversity, June 1978, p. 9.
"pimock, PHM, op. &it., p. 213.
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CHAPTER ITI

CONC LUSION

Of the various themes which surrounded Radh3-Krsna

devotional literéture 1t was the subject of RadhZ's marital

status which became the subject\of‘greatest dehate in sixteenth

and- seventeenth ceﬁtu;y Bengall Vaisnavism.l Qutside of
Bengal the paraklyd Radhd did not gain prominence. In Hindi
spéﬁking areas Radha was donsidered svaklyd, (Surdds and
Nahdéﬁs),\hQEEg in the souih'Kpggé's consort Rukmini was

favored‘2

The parakIya portrayal of Radh3 tells us something
of the distinctive nature of bhakt# in the Gaquygosampradaya..
This theme Temginédniiégifican;‘ianengaﬂQ_éefqtional litera-
ture fem. varlous historicdal and theologlcal reasons. For the
authors of this litératdre Qarakfxﬁ’was an gppropriéte symbol
_ifor religious devotion. |

As a literary motif 1in the poetry of Jayadeva, Vidya-

pati, and CandIldds parakIyd served as an eﬂfective;psychblbgii_

-cal means to create the frenzied love Qf Erema: It was to
this end that the Orthodox Valsgnava poets held to the tradi-

tion‘of~the‘garaka§‘REdh§.

' Ipimock, PHM, op. clt., pp. 208-9.
In 1717 a debate was held at. the court of King Nabab. Jafara
Khan between the Supporters of the svakIlya and parakIya inter-
preters of the gopIs. The subject of the debate dealt with
the Interpretation of the gopIs marital status on the basis
of the BuP, Caltanya's teachings, the Gosvamin's writings, and

SrIdharasvamin's commentary on the BhP. The parakIydvadins
unanimously won the debate.

| 2Ma,jundar, KHLi op. cit., pp. 22Z-28,'and Ma jundar,
§ Note on the Development of Radha Cult", op. cit., p. 231.
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The poet expressed his religlous experlence of Radh:z
and Krsna in poetic convention using his own experience of °
love. There was no distinetion made between human .sexual

love and the divine love of Krsna. The Gltagovinda for -

lnstance was both a secular erotic poem and a devqtional

lyfic.3

Skill in the arts of the Gandharvas, -meditation
consecrated to Visnu, playful-creatlion in poems
which are llterary works on the truth of the dis-
crimination in erotics--may wise people Joyfully
purely understand all that according to the Gri
GItagovinda of the poet and scholar Jay&deva‘ : .
whose soul 1s solely directed to Krgna !

Jayadeva takes his knowledge of erotics and directly applies
1t in devotion to-Krsna. | : .

In Sanskrit erotic poetry it was known that the most

passionate love 1s felt towards the parakIyi womarn. ile
, separated the lovers experience great anxiety in the;r un- : 1

fulfilled love. ‘The nature of adultery made the love in union i
of REdhE and Krsna an imposéible goal. The continual separa-
tlon céused by theilr adultery 1is intentionallin that a marfiage
would negate the passion they felt for one anéther. The long
and‘afduous suffering that Rﬁé;;_mast endure in Vradiavana {s

part of the love she feels for Krsna. The GTtagovinda AR

teaches -that the goal of their relationship is the pailn of ' :

separatioa."VidyEpéti's and Caggidas'.gadas repeat the same

el A

3Siega1, Sacred and Profane Dimensions of Love,
p. 29. " . ~ i

op. cit.
‘E_Y;. .
Ibid., GG, vs. x11.28.
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theme by concentrating on the continual love in separation
of the divine couple. A verse by Vidyapati clalms that this
love 1s essentially suffering. |
May n other be born to this world. . But if it
must be} let it not be a girl that is born. But

+if a gl 1 must be born, let her not know the
agony that is called "love"

Radha laments her love for Kpsna. Knowing that
complete unlon with Krsna 1s lmpossible because of her marriage
to another man RZdhi longs only to ‘be free of her suffering.
R3&AhA's desire is created by her craving for that which is
unobtaiqable—-Krsna. The obstruction of her desire, adultery‘
?increasaa her desire; - .

The devotee longs for Krsna as Radha does Bhaktl
'is a continual awareneSs of man's separation from Krsna while
in the mid%p.of passionate longing for union. Life without
the love_éf Krspa 1s likened to marriage. While one 1is
bound to the world of samsira his Tove is directed towards ’

-

the objects of the world. Once one breaks h;s(éi;}al ties

e

to the world, as a woman commits adultery, he is free to g0
' to his true love: Krsna.

Adultery in erotic mysticlsm was not Limited to the
‘Bengalt Valsnavas nor the Indian traditions. In India and - léw
Europe tha metaphor of human love was uaed to express man's -

longing for the.divine. This imagery 1s expressed in the
u T .

o 5Dimock and Levertov, In Praise of Ebishna, op. cit.,
p. 46. _ 2 - ‘
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Kannada devotional lyrics of the ViraSalva saint MahZdevIyakka.
" Although of a South Indian ‘Saiva sect MahadevIyakka (12th

century) used the same 1magery of Sanskrif erotlec poetry

as the Bengall REdhd-Krspa poets. As a woman Mahédezfifkka

found that she had to reject traditional social roles in orderk\

to devote herself to Siva. In this verse She speeks of her v

.husband karma.

-

. I have maya for mother-in-law; )
the world for father-in-law; ' >
three brothers-in-law, like tlgers;

and the -husband's thoughts
are full of laughing women; .
no god this man. T A4 : .

And I cannot'cress the E1ster-in-1aw.
But T will

glve thls wench the slip,
d go cuckold my husband with Hﬁra, my Wry. -

-

. iy
My mind is my maid . 1
by her kindness, I join -
my*Lord : e e
my .utterly beautlful Lord *\‘
from the mountaln peaks, 4
my Lord white as Jasmine,

. and I will make im

my good husband. ’ e

Through the aid of her sakhi” or her mindﬁ she 1s united to

her true lord. R S

In devoting herself to,Siva MahEdevaakka realizes -
that she takes {Sfa goal which 1is unfulfillable in her life.
Never can she ete nally unite with her 1ord'$58he finda it is

-

Ta.K. Ramanujan, Speaking of Siva.(Baltimore: Penguin -

Books, 1973), p. 141,
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.preferable to remain apart in order to truly love him.

Better ‘than meeting

and -mating all the time

1s the pleasure of mating once
after being far apart.

When he's away
I cannot-wait
toeget a glimpse of him.

both ys,

he with* him - _

vet not with nim, v -
my lord white as Jasminé°

Frle:ﬁh when will I haveiit

Mahadeviyakka also feels tnﬁg love in separation is

‘superior to love In union. It is in her adultery that_thi

becOmes possible

In a study of the heretical Cathar sect and the poetry

of the medieval French troubadors Denis de, Rougemont 1solates

! phenomenon similar to that of Radha-Krsna‘poetry. The

- ¢

Romance of- Tristan and Iseult, according to de Rougemont

is a metaphorical account of the mystical "Church of Love

[ s

ate love.? This love represented by adultery,

.neversdoes thrill Tristan.so wildly as when he
i1s parted from his "lady". This can be accounted
for by elementary psychology, but the point here is
that 1t represents the anguish undergone In a purl-
fying askesis. We have seen that in the romance the*
repeated partings, Of the lovers answer to an alto-
gether internal decessity of their passlon. Iseult

81b1d., p. 140.

9Denis de Rougemont Love in the Western WOrld New

York: Pantheon Books, 1940 reprinted (New York Harper and

Row, 1974) Pp 75- 82

Kl
-

which sought a purification of the individual through passion-

-
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"1s. a woman beloved, but she.is also more -than
‘this: sghe 1s a symbol of luminous love.  When
Tristan wanders fapr away from her, his loge for
her waxes, and the more he is afflicted.
Romantic love represented in the metaphor of-adultery
becomes a means to strip one of worldly attachments The‘ r
love of Tristan and Iseult 1ike that of Radhd and Krsna,
ignores social propriety removing the lovers from the world.
~ Thejr 1ove.becomes a form of purifying asceticlsm. REdh3A
and Krsna purify their love through the trials of separation.
The Bengall Valsnava poetic tradition saw ﬁhe'value
of adultery as a,symbol of passiownate love of Krsna. ‘By- '
\iﬁentifying with égdné the devotee-similarly experienoed
passionate love for Krsna. Within the paradigm of 1llicit.
| 1ove the: symbols of passlon were easily identifiable and

learned by devotees. The religious.practice of the Bengalis

wads known as raganuga bhaktl, translated as "followﬁng in the
fJI 11

passlion o Through imitation the practitlioner could

experlience the adulterocus love of Radha ‘for Krsna.

' The tradition which favored the parakTy3 R3dhi saw '
Krsna in his madhurya (erotié) bhava (mood) The devotee
could sublimate his libidinal drimes as m'e_ma _For this _
reason the parakix model was believed to be the superior mode

of experiencing love for Krsna But. the madhurya bhﬁva could

also be represented by the svakIya nayika The more conserva-

.

101p14.", p. 147. . - _
Lo e—— ) “ o .
*° . sk ve, ¥, op. cite, p. 177, Supra. °
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tive interpfeters of Radhd, such as Ripa and JIva Gosvamin,

felt that parakIyZ was but a semblance of adultery, and prema

could develop between Radhd and Krsna while married.

There are many reasons why the Gosvamins may have
been reluctant to support the Eerakiyé doctrine. One possipi-
lity was alchange in the religiousity of Bengalil Vaisnavism.
Onge Rédﬁa had gained a subStantia; cult in Bengal her stature
Was_raised from that of a gopT to ; ﬁejor goddess. With the

change 1n her

and an lncrease 1n sectarianism came
the reevaluation of her ‘mortrayal by the Gosvimins. In.Ripa

Gosvamin's DanakelikaumudI

cene recounts the abhiseka
or consecration, of Ridha as the Queen of Vrndavana. The
- ' .

significance of this act 15 .the apotheosis of Radha.-  All

the goddesse's of the Hindu pantheon come to pay homage to

-‘VrndavéneSVarI.13 Rﬁdhé becomes an object of devotion. 'In

this franscendent position as a supreme goddess the garakixa -

.tﬁeme has 1ittle or no place.

e . T

12Kk, op. cit., p..203-218. - "y
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