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ABSTRACT

"

is al most universal I v considered a'minor
60

El iza~..th , Gaske-11
,)

novelist; one of some charm, but of limited value 'and interest.

Such ,a valuation can be made, however~ only,' tJy ignoring tne

-
.gr~e5so;: Ga.sl~e11 's' finest novel, Wive.§. a.nd Da.ughters (186o).

15 the cul mirtat10n of a writing ca~e~.marked bv an increa,Sln9

It

.. , ~,"

-" ~

coherence to ~ tradition of the Engl ish novel initiated
, ,

by Jane

Austen. Wi vesa'nd-Dauqh.ters, de~el OD,S from 3.nd enl arges that.

-
Gaskell's indebtedness to' the' tradition o~ the novel

tradi t ion 0'

'/ .,

~. oj, .'
",,;~ " t.

.;(
"Y'
':..

·....

"-developing from Jane Austen's writings is often assumed 'bv critics,
, \,

but'this indebtedness is~usua~only cursoril y :treated. .However \
,

Gask,ell 's development from the Austen tradition can be demo!'lsfrated

by analyslng ,the LIse she makes ot it in-l.:hecomPQsition of her'cwn

novels.

Theinf I u6!Qc:e of the Austen' ,tread it(on is pervasive bU: is

mo!?tc: I earl y shown ,in Wives and Daughters,' in w!:llch Gask~i 1 explores
, '

the issue~ which' concerned 'her predecessor in M'ansTierd, Park t1814).,

51gn ificantl y ,Wives and Daughters can be, seen' to have adi'r.ect

1nfluence upon the composition of George Eliot's Middlemarch (1871

72>. Gaskell,' bv.vi~·tue ,of ~te; finest novel', exists between Austen,

)I

hi.' '

"
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and. El iot in "the great traditioh..I-r-the Judgment of Gaskell as a

minor novelist

'.

'.

.~ ~

is.an undervaluation.,.

"
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INTRODJlCT ION

1. Trad i bon' §Jl.Q. lnt] 1..12n~e ..
This thesis has as,lts puroos~ a ,"evalua.tion,

v
of El i::2tJe't::

Gask=ll.'s status C'.s novel ist: it· has ~s ,an lmoetl~;; ':.~e -rai iow:.nc:

II Jane ~u=t2n and

',.

"

t,ieorW'! El10t make· goed startinq pOlnts from whicr. ~i:l. converGe: .'.:m :n2

flction o~· Eli::aoetti t3a5kell ••• '-" 1 L-:r"'".:?r'5,'·judgmen-: I;)':: Gas:.-:ei 1. ~.

01 ace in. the, hlstory of the Engl isn navel is a ,:na) lenCJe' to her'
~ -

" raaders torec::ognize the high aual it." ot.h,:r ·l'Jork. Bll! nis~ ,lUagr.ler~t '

nas much wider imol ications ~s wel·l. In Lerrier'" '''ie\~ •. j~iS

r~l 3.t i onsh io 'wi th the novels of Austen and' Eliot.

Aust':!n and George E1 iot is a good wav ai uetermini;19 Wl\',?,-!?. :':ii(j' , .~

C::O,"O"II~l::;Cm5 with the flction of Austen and' =:1 !ct.

chr-anologie.... l order -- snowing how' 13aske!1 i . S i;'ln~5t :1ove1s d:v=l ap

lLaurence Lerner,_ lilntrodu·ctiun". inE~ i::?tlath Ga5:l~ei'1.
~.!..Y~!i anq Dc?L:Qh.tel"s· (Hal"monaswcrth: Penguin' BO:::lk= :..tc.. 1%9J. ~.

11.
"

2r studv Cl"an-tQrd brieflv in .Chapter" Fi've a.s l4/e! 1.

,--

•...



"'...

from and enl arge what I wi 11 refer to as the' Aust~n trMH 10n of the
\

. _,E;rq 1 i $h . noveI. and how they can be seen _to have' i nf I uencea, ;..~n:if;: oetln

infl uenced bv. "the novel s of George Eliot•
.......

Of course. in putting the argument in these tEwms, several

. .
imoortant critical 'issues are raised. l~hat do 1 m2an bv

}
i. ;",.

"tradition"? In what senses do I use the t.erm Iti.n":! uenc~"? !~hat

are tne characteri:3tics' of the Austen tradition' of. t~ novel ana 1'n

wh~t wavs can. George El iot be seen as. part of tnat trad 1 t lon? H.:lS

..
that tradition influenc:~d Gaskell directlyov 'wav of her readinqof

.
AListen/snovels, or indirectly by G'askell's assim1lation o~ ~)usten

through earl y andmid~Victorian cLll ture,7 • ,What ~re.the natL!re aM'

eHtEmt .~f,El~:O: irifl~ence .upon the',novels" Ot EI i:aoetil Gasf<'<~i 17'

These are i sues focussed uoon in this tnesis .:\s a· mea:1: cot '~orl"lln9
. .. .

an .adeouate 'judgment of Gaskell/c;; val ue as. ar!ov~llst.
,

, In "Tradition' aAd the Individual Tal ent". T. S. El iot. (. . .

<3ttemots to estaDlish,' for both creative· writer and critIC. an

understanding of the. i.moortance of tradition.' El)ot:s essay 15. in

o,.art. a reaction' against.what he saw to be a modern critical haolt

of 'mind inherited from the Romantics that of aemandino novel tV.1n

art- as·a sure sign of Individual ity.Thu:·, Eliot notes"e.ur-..
'. Ie

tendencv. to insist. when \'le oraise a poet. '200n those a;;oects ':)f hlS

work in which he least resembj~5, anyone else •••• Cwnere1 we oreteno

. "

to fino WhatJ indi'tdual. what i5 the oecu1 i 3r .. e:s~nce, C.;



,
\

..,
man."·3 For Eliot. then,novelty is not svnonvmcus witn

indl vidual i tv. though we may "oret~nd" !t to be so. Ra~her. "n:Jtr

on1v the best, but the most individual parts ot(a~oet'51'I',ork may.
~e those in which the dead .Doets, his ances'!:ors. assert thelr

immortalitv mast 'vi90rou51 v. ...' 4
,

. By' stress inc; the import~nce of tradi t ion 10 ~r.t ape

crl ticism • Eliot is attemcting to re-est.::b.1 i5h3 conceotion of t!':le'

cont'inuitv ot e.rt. aconcection.fundamentallv atJandonea ·ov the

Romantics' revolutionarY (if misr.lnderstooen insistence UOO(l

" subje,i:ti"i·ty. as'· b-eing derived from insoiratian,"' u"the 'socnl:ane.ous
. : , ...,• "(i

overflow 07 powerful' feel in9s"5 in art.
.

.SUE:l1 continuity, however.

is not at all a matter of the mere r.epetiticn of' the ,works' ct tl"1=

past.. El iot argues, lito. conform merel y ~Q~~l d be for the'n2!~ worl~

not real lv to cenf orm at all.; i t ~lOu I d not be new •.and wou 1d
. '.

therefore not be a I'iork of art." 6

For. El lot, the great ar.tist·· is compell.ed
..~

"to write nm:

•
I·

merely wlth his own gener~tion in his cones. but I'/itha f.ee·' it:t';l that'
v-, 31. S. E1 iot, UTradition and the,Indlvidual Talent il

' l'n
Selected Prog of T"J S : Eliot. Ed. Frank I<er;node (Lanoon :F,aoer anc
Faber. 1975), p. 37.

4' ".r. s. Eliot, "iradition and the. Inc~vidJ,lal Tal':r.t". c. 38.

:'Wi 11 iam . Wordsworth, "Preface" to Lvric51' Bai "acs· \ 180(:·) •
.EnQl~sh Romantic l'Jriters. ed. David' Perkln~New'(orl~: HarcoLlr"t'
Brace Jovanovich ~ Inc.. 1~67), p..321. '.

in

6T. S. Eliot., "Tradition and the !ncllvicual Talent". 0.39.--

I

'.
'-~.. .
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the whol e of the 1 i terat~re of Europe from homer ane wi·th 1n I t the

4"

-,
,

. :

,.
f
I
i
I

/
j

/

who I e of the 1 i terature of his country has as i mu 1taneous el: i s:tenc E -.-'

j
and composes a slmul taneous order. II 7 Simll arhi • Robert· Plnskv

argues. that
.:':-.:..-

When the networ~ of reference a'nd reI iance in reI ation
to the cast is visible!' and is discU5S.:lble. and i5 in
fact· cart of the poem"s technique -- atechni.Clue whicih.
openly or tacitl y depends upon the r~ader sharlng .the ,. '.
same exoerience of past writing then the term
;'tradition" apolies. B

. While PiMsky's remark5 specificallv eoneerncontemporary

poetry, his conception of the critical issue of' tradition is eCLlall.y..
valid concerning novel s.Much ·m.ore i~sistent', up~n Jiheneed for, such

a rel ation to the 'past to be demonstrabl e and verifiable than .

El lOt'·S, Pinsky's position is~ nevertheless', fundam~ntally the same.
. ~ .

. .

The imol ications . 07 such a vi.ew of tradi tion fer.' the cr.it ie al"'e. In.

ElIot's vriew, clear:

No poet, no artist o,f anv' art, h",~ his compl ete' maan1ng
alone. His significance, h·isa.poreeiation· IS tne
.appreciationof his rE!I ation to the dead poets and
artists.' You cannot ....al ue -him a'1 one: vo'j must set hIm,
for contrast .an~ comoirison, amcng the~ead. I mean
this as a prindol e of aesthet ie, nCij: IM:rel y

histori~al. ·~ri t'icism ,9

7T. S. El'ioL "Tradition and the indi.viduai Talent", o~ 38.
~

8Robert Pinsky, The Si tuatlon o'(Poetrv: conte~~r't' Pcetr.:L
2!1Q. Its Traditions (Princeton:phn'ceton Universltv Pr.ess. 197,6/.

. ,

p'. viir. . .... .'
9r. S. Eliot" "Tradition and the Indh'idu.al Tal:?rit".,o. 36 .

...... . ./ •
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Femlnlst crit.lc Patsy Stoneman outl ines essential I v the same

cri t ieal ~ POSl tion in. El i;abet.h Gaskell \ 1987). She argues that

literary pro.duct ion is II I made' not ·of ink a!1d oaper! but of o~her

bOOkS", and that dlfterent aspects of a soeclfic. artist's fiction
'. '.

are rev~a1ed when h 1 S or her work i 5 seen as. oart ofd i H ererlt

"trad lt ions. Thus. she con~inues, ~IEli:abeth Gaskell, who is

normallycomoat'ed with Dil;kens,. Kingslev and Disraeli.· Shows

dlfferent I v when rei ated to Marv wo~ I stOr)fraft,' Mary Shell ev! and

Chari oUe Bronte. II 1(1.
, .

-- Indeed·.·· Stoneman cites two of the traditions into wl"llcn

GaSI(eU . 5 novel s are most often pl aced.

primarll y a "social'-probl em
. . ~

'M~r::~sts View Gas.KEll as
\. I .

nove list ", .whose ....nove1s ?re c:,:mcerned

..n th the socia-economic: ::Jo~ression ·of the' WO!~~~ in',;I cl ass. FraIl': thIS

DersDect~~e Marv 'Barton U848} and North and Sout.h (18ti5) are seen

. as beln;. her most imoortant works! and Gaskell's flction is re~d in

rel'ation to the work" 'of Oisrael i and ~.ang5Iey. Fe!!llnists view her,

Norl( asexol cr""tions of .lIthe' interac~ion of· -:1 ass' and C;:Ender'~ 11 •

tnus prefering . to see her in rel ahon ·,to:':t.fje "femlnlstr.radi tH~nli

. , 0":' 'Wei 1stonecraf t • Shelley and Charl ctteBr'::lnte •., .

aooroae:'hes are in'some wa~s si~ilar. The Marxi=t

rnese tl</O

cOl1cern I'll th

50-:1",1 and economic::. oppression is taken UD oy.-feminist critics in

lOp t St . . -,', t"" r- 1• i\l 5'1 oneman,;'i lza~~ cas'~21

Harvester .Press· Ltd.. 19~7i, p. 1i .

llStbneman,'- p. L{.

(Bn:;hton:

.......

The

-,.



.nelr studies of how Victorian novel ists concel'n themsel yes ~oJl1:n Lne

lot' at the single most oppressed gr~p in a,pOIternal societv.--.. ,-

\.,omen. If Gaskell "shows differomt·l v" when sel;!n in ei:ich ~ese

cl osel y rel ated "tradi t ions", seeing her' 1n ~.ation to tC1eHLlSten
,

tl""ad it lon of the novel must shaw her d i Herent 1v ,-tq 1 [,. 1 S Wl tn

such a criUcal assumption (one ! ,wi 11atte~ot t~=j:lst~.t.:\. t!1e

relevantchaoters of the thesis) tha,t this dl~sertatl'on .st~te:;·
£1 izabeth'6ask'ell 's inde'Jtedness to the Austen "tradition ottbe'

r'
novel.

It is not unUS'..la 1 to study a noveIist bv ana'l vzi nq tne
.'

various ways she seems ~o be-"traditional" • Resemblances. 1n plot.
.

theme, sUbject, character development. mora 1· out 1ciok, Md so on. :ire

oound' to 'exist between many novels.. . Avram FI~i,5h:nan,

.1:>

.eclectic 6. ReadinClof Mansfield Ei!J::..!u An E:ssa..:i !,I). CrlttoL
•

.Svntli2si~ (1967) ~ . ties Jane Austen:'s work. not to "George :::1 Lot aM·
\. ~

Henry James u
, .. b';1t to FIe! ding and Smoll ett . -- whose. noveJ.s dr:?

concerned wi tn a "young man (or girl) . fr.0m tne orovlnceS" wno

. '._'fipal1Y, maKes good in his or her new.surrounaings. Later.

FI eishman tles Mansf ielo Par!< (1814i to a oatt~rn. ~,"lcn :!.ncll.\Oe'E

"the' ou~raqeo or-ohans 1li the novel so': Ihcl:ens. -irc:.m· Oi 1'/er t~

Pio u13 Bs·weilas CharlotteBronte;~ ~ ~.1.1847). StIli later •

. 12Avr~m .F1 eishman, e. f(eading of Mansfield e.~r!< \Minneaco.l1s:
University of Mipnesota Press', 1967i, 0.·7'... ~

13Fleishman. c. 72.
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we find Mansf i~l d Part fitting into a Clifferent cattern. WhiCh

inc 1udes . Thackeray (s Van i ty Fair (1848),· EJ iot 'Sf'\ Middl emar!:n , and

Thomas Hardy's Tess of th~ CJ'Urbervilles· (1891J •

Fleishman's view ·of iha tradition 0": the Engl ish ilovel

.
i~cl ~es . al most anv and all 'novel s. Having cii reaay made the

connection. wi th the most popul ar eighteenth-c~ntury novelists,

Fleishman offers the"foflowing to connect Mansfield. Park Wltil all

nlneteenth-cent~ry fi~tion:

••·.Mansfield . Park ~'Hers a vision of real i~ which is.
to my knowledge, unprecedented in English fiction. but
which becomes the.. dominant· nlJte .of the n.ineteenth-:-
century novel. Nineteenth-centurY real ism i.s the ~ .

. tradition founded by Jane Austen, by virtue· of her ·~l . ";~'.

steady grasp of burnan imperfection! her heroic .
commi tment, to ~l d 'riddl ed with personal aggr'Essicn
":"'-and touched, occasional} y by 1eve. 14

Here i~ ~o mearhngfuldel ineation ,of a tr~adiHun. in Which

..Jane Austen's novel"!: can be'seen significantly to· exist. for the

desCr'iotion of the tradition' is too gener'al.

Other critics have taken a different route. . Austen, argues

Henrv H. Bonnell, must be placed in a pattern that inc1 udes

Charlotte, Bront~ ~nd George Eliot.' It is "fundamentally! b9C2use of

t:t;le womanhood .that the~ubject$ attract our not ice" 15, he: arg!Jes in
• 4 • • •• ..

, .
his study of these three noYeJ"ists.Similarlv, R. B~ Johnson in TM

_...._ ......_----'- ---------------..;".---------~--~-----

14Fl eishiJIc1n. p. 79.

·15Henr~ H. Bonnell, Charlott~ Bronte •. Georce Eliot •..Jane
f\usten:5tud~2.' in the Works (London: LClngmans.· Green. and Co,!
19(2). D. 326.
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Woman Novelists (1918) argues that of the very many women novelis~s

. incl uded· in that study. Fanny Burney, ,Jane Austen, eliarlotte Brontij.

and George El iot comprise liThe Great Four" because of the

"pecui iarl y feminine el ement~ in' their wc:rrk." 16 Mel'e recent I v,

feminist critics have begun to define whdl:, in their v·leW". comorises

the feminist tradition of the Engl ish nove,l.:, Hazel ~ews -se~s this
. ,;- . ~;. '. '..

'phenomerio"as hi.'~tor.icall.y inevitable. ar9uin,9 that- t.he end Q-f the
'"'#I" '

eighteenth' century saw the emergence ofa feminine tradition set

apart" from the'masculine tradition of the novel :

, In a period when the tradition of the novel was I Clrqel v
mascul ine, women writers· who tried their prentice hands
at writingfic:tion had either to write as men wrote .. (if

they could) ,or to write as 'women with a wOlnan I :;

different awareness of I He; by doing the I at~er th<?'1
gradual,] y worked out their own tradi ticn, •••• At the
end of the eighteen'th century in Engl anti there' ~erE?
several grOUPS of women 'wri ters beginning' to: engage;·in
just· such, pioneer activities and their eHorts prepared
the soil 'in which greater worl{ ,could flour-15h and In
which,Jan~Allsten/s and George Eliot's novels ha.d the1"
roots. 17 ' . '

Mews argues that the -';"01 e of women in society ,changed

...

radically and quic:kly from the publication ci M".rv ~Jollstonoc:raH':;

'Jindi-cation of the Richts of Womm' (1792> to J, 5~ Mill's Ihe.

Subjection' of Wom~ (1869). al~d 'that "it' seems, at 1-:ilst orob",bl e

4·· -.

I. .l.°R. B. ,Johnson, The ~iomen Novelists (LoMon: ~J. Coll\ns
\SQns'~ Co, 'Ltd., 1918). c. 1.

o

J 7Hazel Mews. Frai 1.' . ---
from Fannv Burnev to George
1969). P. 1.

, .
Vessels: Woman's 50),?, in Wom~ riQYffi! fi.
El iot (London: . Th€ ~\thlone Press.

...

"
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that the uoheava I in 01 d ways of thought in the minds of women

should provide some r~lease of power for works of tne,
, , ~

imil.gination". 18
~

Mews sees Austen, as ,central

\

in this traaition of f:'ction

concerned with women's roles in,society (along with ~eorge Eliot!

- ~aria Edgeworth, ·Fanny Burney, the Bronte sisters, and 'El izabeth

Gaskell) • 19' Other feminist critics;' however, do not consider Austen

to have consciously treated a woman's role in her ,society as ,an
, '

issue in he~ novels. In Patricia Thomson"s view, the essel:"ltial , .~

~,

characteristic of nin~teenth-century'novels is that they deal with

the I imitations p 1aced upon a woman I s rol e and potential. in stc ietv '.

-- I imitations that set them apart, fr;om their maie counterpart.s.

'Thus there is, underlying such novels, the attitude that

'Onlv a woman could know thechaTing disquiet felt bv •
other intell itJent women at the narrow bounds offemal e
knowledge and do jUstice to the ~ental ' confl ic;tsaf
those' oppressed' by their o,wn ignorance. And as for the
qroad basis of I ike:,ness 'between .the sexes -- the cOP ing
stone of the' novel for over a centurY had been' the
essential dissimi Iarityof the hero and 'heroine. 20

, But. Thomson cont 1 nues J there had been

: to'"

19patricia Meyer Spacks is in substant~al agreement with
Mews. In fac;·t, Scacks reI ates the fiction of Austen and Gaskei 1 in

. their treat~e'nt of the "feminine situation". See Patricia ~leyer
" 5paC:ks, Th:~ Femalg ImaQinat10n <New York: Ai fred -A Knoof, 1975).

. '.'

20patritia Thomson," The Victorian Heroine:
1837-1873 (London: OxfordUniversitv Press. 1956).

...

a Changing Ideal
p.' 56.



a notable excepticin in'the novel~ of Jane Austen. in
which all the characters moved easi,l y about on·· the same~':">

pl ane and, men and women al i.ke, were ,hidged entirel v On'
their merits and foibles.;, There cp,Llld. for. instance.
be no, point of precedence' between- Lady Bertram's torpor
and Robert Ferrar's "strong, natura I ~ sterljnq
ins(9n·lT(c·.iiOce"~ no 'doubt about the absurditv of giVing

1'11"". Col 1 i.ns lInlimited pcwer in mar'riage ovet' EI1::aoel:h
Bennet '-- or even over Charlott.e' --. because cf' the
fortuitous circumstance o'{<his sex. 21

Thus, in Thomson's' vi~w,. Austen is not concerned "'iith

.'-"- differentiation' between men and women· and the social limitations

pl aced' ucon their conduct.' Rather. Austen "effort.l essl y'~ orov~.?d

"that the· "'esemb 1ance between the' sex es 'was ~reater than the i r

dispari ty". 2250, while often spoken of as belonging in the

feminist novel tradition ,she exists in one way oU~!;ideof the

f~minist tradition that~ forThom~on, iri~ludes preem:n~ntlY

Charlotte Bronte and George El iot -- novel ists . whose c.;,,gI}g;,,,U2Jd§.

concern was 1arge1y to estab I ish and expand the woman' 5 0 I ace 1n her' ..

world. What wa~ natural and effortless for Austen. became a

didactic point of departure for. Charl ott~ Bronte and Gecrge El iot ~

Recently, Stoneman has argued that the treatment of women'~

roles need not be conscious; "any piece 'ot writing wlil oe' imoueCl
., ;:,' ";.

with ,assumptions, about gender which it 15 the bus'ine5s of femlnist
,>

criticism to make visible." Thus, while acknowl ecgingthat "~f 'all

...

:' ,'.

the enormous outoutof feminist literary

"1 . .
- Thomson. op. 58-59.

22Thomson. o. 51.

crlticism during t.he la.st

.:',
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fifteen years, none has been concerned to any major extent Wl til

£1 i:abeth G<Jskell II 23, and that Gask~II.'5 novels do not: seem to

e:~pl ;citlv "address themselves to the problems of 'women's lot"'.

Stoneman tal~es the 1atter,as ttte single issue which unifies·

GaSkell ' s.whole:output. 24 Such clc:ritical position \'1oulo seem to

imolv that Austen's fiction 1S amenable to a feminist aopro.;.ch~ vet

Stoneman does not mention Austen in her study of Gaskell. Her

omission impl ies that Stoneman does not consider Austen as part of

the feminist tradition .of the I10vel to which she reI ates Gaskell's

works ~

Coming ,at Austen's' work froin yet another' oersoective. Peter

L. DeRose vigorousl v ties her .'work to an ei9hteenth-centurv moral

,.

tradi t i on of prose. Indeed, he "plac~s Ja~e Austen in' a sr:e.cltic

ethica,l tradr'tion, that of . the eighteenth-century 11 terarv :r.oral ist.

exemolified by Dr. Samue.1 Johnson •• -..~."25 DeF:ose arques that "it is

a Johnsonian heritage withwhicil Jane Austen's .bestwork lsf.ullv

. ':\

endowed",."o and this' heritage is 'part of the source of her: moral

bacKgrOcnd. But surel v eighteenth-century novei ists hac a oervasi V2 e'

r

. 23Stoneman. p. 7.

24Stonerrfan .00. 1-2.

25peter . L. DeRc52 .·Jane Austen and Samuel John'son
(Washington D.C.: Universitv Press cf America. 1980). D. Vila

"')'

."'ODeRos~. ;::J. 115.
'.
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infl uence on her in this connection. as well ? Critics tracing a

novel traditian by way of .Austen/s indebtedness to eighteenth-

century novel istsvariousl y pl ace her in aline with Lord

Chest~rfield, Fanny Burney, Samuel Richards6n,~as well as with

.FJ_e~ding .and Sterne. 27 For ·the purposes of this thesis, however·,
-' ... '. ~ -

each of these 9rOupi~g's'is' Timi ted .in.sQmeessential way. Burney is.' . ' .. ----.-......

too minor as a. wri t~r t.o be incl u'ded in th~f inest trad"iti-~·~--~rt.he

Engl ish novel, Lord Chesterfield/s . lectures on conduct were too

specialized and didactic to; infl uence the creative artist in Austen,
i

and Austen's relation to Sterne, whose experiments in "stream of

consciousness" .and the use of "time" in novel s are historically'

important, is::of·a very meagre kind. Richardson and Fielding are'

more cl osel y . reI ated t.o Jane Austen. Al though she. differs markedl y

from them in 5cope, styl~ and intent, her relationships ·to these

novel ists demand closer;sc~utiny. 2B
.,/'

Each of these various patterns of no~l s .into which Austen's

fiction has been fitted has its own pecu.liar validity. What is

27See F. W.Bradbrook," "Lora Chesterfield 'ilridan Austen"
Notes and Queries " CeI II (Feb ., .1958), 80-82; C. J. Rawson~",The
Sentimental Hero in Fiction and Life: a Note on Jane' Austen and
Fanny Burney", Notes and Queries, CCI II (June, 1958),. 253-254; K. L.
Holer, "Fanny Burney/s Cecil ia and Jane Austen/s 'Jack and Alice"',
English Language Notes, III (September, 1965),40-43; B. C. Southam,

. "Jane Austen and Clarissa", Notes and Queries,.X (May. 1963), 19!
192.

28 1 study 1;.his reI ationship more cl osel y in: "2. The Austen
Tradition", below.

"

..
~

. -r'
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clear. however, is that simply locating a work within a specific

pattern at the Engl ish novel· indicates 1 ittl e about the· novel's _

Qualitv. Eliot's recog·nition that ,"the main,current ••• does not at
"

all :f I ow invariabl v' through :the most distingL!isned" 29 works 5u·9gests

that, even, were one· to recognize a novel as being in' "the maln

current ". of the Engl ish novel,· suc:h r2c:c~lnition is nCl: suHiclent to

judge that ,novel as qualitatively "disti-hgU1Shed"., Wl'li 1e it lsone

-,-,ot:,-_~_he purposes of this thesis to establ ish Gaskell',s finest novel s

as being part of the "main curr~nt", there is a corollary purpos~ as

Wlil1: to provide a c:omparati ve val uation 'of her novel s ,by st:advinq

them· inrel atiori to' novels w~ic:h are ,highly "distinguished'.'. by.

critical ·consensu~.Bv scrutini=:ing the parallels between the. ~.

novel s of El izabeth Gaskell and those .of Jane Austen c.nd Gedrge

El i ot. IhoDe to provide the bases for a' h Jgher val Llat ion of·
',.-..< .

Gaskell 'sw~rks than is· usual\. In doin9 - SO" the thesis adocts. in

pC\rt~ the critical method of F. R. Leavis's The Great Tradition

(1948). Leavis's' methodentai1s attemot ing to locate a novel ist
........

within what he aefines as the great tradition ~f t_n~ En9Iish.. novel ~:

When he succeeds indo i ng so, he reasonab'i V conc 1L!des that' '::he , '

novel ist. 15 ~reat as well.· If thecritic:ll evidence for'sLlch a
.~

olacement.is convi'ncing, the conclusion concerning tne Droper

valuation of. the novel ist is inevitable.

29T. S. El ipt, "Tradition .and the Individual
. '. .

Talent". o a .. 39.
































































































































































































































































































































































































































































































































