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Abstract

The persuasiveness of Seneca's paraenetic prose-~orks is owed,

in large measure, as Seneca himself is aware ~.59.6), to the use of--imagery - metapho" analogy, and simile. As such, this stylis·t~c

device suggests itself as an important subject of ~nquiry. Its

signr.icance, howeve=, extends further: in so tar as ca~y of Seneca 1 s

images are demonstrably traditional, they help in defining the tradition

to which these prose-",orks may belong. In particular, 'they bear on the

question of the relationship of Seneca's prose-works to the so-called

'diatribe', in the paraenecic effect of which imagery plays an important

part.

D. Steyns (Gand, 190i) and C.S. Smith (Baltimore, 1910), have

made limited lists of Senecan prose-imagery without.consideration of its

sources. F. Husner (Leipzig, 1924) has investigated the sources of

Seneca's ioagery ~~thin the confines of a narrow topic, while apprecia­

ting their implications for definition of the tradition of Seneca's

moral prose-works. In the present work I apply the same approach in

greater depth to the topic of central analysis of the moral prose-works:

the state of the Stoic sapiens, of his antithesis - the sinner- and

that of the proficiens between them.,
Part I collects by category of allusion the relevant extended

images in the moral prose-works, excluding the fragments. Part II

investigates their sources. It is sho~~ that, while the possibility of

Seneca's originality cannot be discounted, precedents for his images can

be found in the vast majority of cases; that Plato frequently provides

an ultimate source, and that some of Seneca's imagery was also used by

the Old and Middle Stoa. It is clear, however, that a stock of imagery

is sha~ed and passed on between 'diatri~isrs', and that it is pri~arily

from these - mai~ly via the philosophical schools of contemporary Rome ­

that Seneca draws the images of his moral prose-works.
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Introduction

instrumentation of their effective oaraenesis. Praising Lucilius for the

style he has employed in a letter of philosophical discussion, Seneca

rhetorical feature which is crucial to the
)

Imagery - metaphor,

is, by·his o~~~dmissionJ a

analogy, and simile1 in Senecats prose-works

says,

•

Invenio ••• translationes verborum ... invenio imagines, quibus si
quis nos u~~etat et poetis i11as solis iudicat esse concessas,
neminem mih{'videtur ex antiquis legisse, apud quos nondum captabat.ur
plausicifis oratio: i11i, qui simpliciter et demonstrandae rei causa
eloquebantur, parabolis referti sunt, quas existimo necessarias, non
ex eadem causa qua poetis, sed ut inbecillitatis nostrae adminicula
sine, ut et dicentem et audientem in rem praesentem adducant.
~.59.6.

?
For Seneca, the enar~eia-of the image ~ill be used for its emotional

, ,
impact"' in a new "ethisch-adhortativer Stil"'" in ·",·nl.cn the orator I s

5
la~guage of docere and mover~ takes precedence over the flat language of

. 6
cerebral s~~culation. As an indispensable feature of a ~ethod of

philosophical exposition ~hich is inseparably l~,ked tofSeneca's concept-, .
ion of philosophy and of his o~~ role as author of the ~oral prose-~orks,

L
illustrating the states of vi~tue, vice, and moral progress in Sen~ca's

the image suggests itself as an i~portant subject of study.

The present work is a collection of the exte~ded images'

?rose-~orks (excluding the ~aturales quaestiones and the fragments)~ and

a study of their sources. In the Eoistulae morales, the Dialo ~ 8 the

De clementia, and the De beneficiis, Seneca uses imagery·

his analyses o.t virtue and vice, to ~arn his readers f om vice, and to

exhort them to virtue. In so doing, Seneca recognizes three moral ates:

tage ot moral progress.

the position - mUCh

are- that all who are not saoientes

must b~chieved by a kind oftherefore sinful and that saoientia

the poles of virtue and vice and the intermediate

The Stoic doctrine-that virtue is abso1ute9 led to
. 10

noeked by the school's det=actors

instantaneous transforoation from vice to virtue. The paradox' was eased

h
_.11 -

to sOr.'!e extent by t e concept ot .m::x::n<OT'Ul or moral progress, tor the

, 1

--------.-
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~evelopment of which ChrySippus'was largely_responsible. 12 For Seneca,

to whom philosophy is a matter of pra~atic moral advice. the philosopher

a "generis humani oaedagogus,,13 the oroficientes are those to whom he

would direct his oaraenesis.

faith, as S~xtius had filled

It is they wh~m he

him, that saoientia

would inspire with the
14

is, indeed, attainable.·

-"

Feeling, one day, that the jolting motion of a ride in his litter

~ould ease his congestion, Seneca, as he ~ells Lucilius in the fifty-fifth

epistle, had himself carried out along the sandbar dividing Lake Acheron

and the sea near Cumae (~.55.3). -There, he tells us,

~~ consuetudine ••• mea circumspicere coepi an aliquid illic
invenirem quod mihi possec bono esse, et derexi oculos in villam
quae aliquando Vatiae fuit.

His habit of dra~ing moral lessons from the world around him - as he did

that day from Vatia's villa - must have provided Seneca with many images

with which -to illustrate his prose semens. ~evertheless, some of the

images with which Seneca illustrates virtue, vice, and moral progress

are i~ediately recognizable as traditional, as. for example. his frequent

characterization of his addressees as patients. hi~self as a physician

whose sermons are his medicines. wnere a tradition precedes Seneca's

prose-i~agery, it is reasonable, I suggest, given Seneca's education and

wide reading,lS to assume that in t~~se cases literary and philosophical

~eminiscence contributes to, if it does not altogether supplant, personal

observation. To what degree is Seneca's prose-imagery traditional, and

when it is, from what sources has it been derived?

The ans~ers to-these questions are of great importance for their

bearing on the vexed question of the literary tradition to which Seneca's

prose-works belong. By common consent,16 imagery is one of the features

that belong to the so-called 'diatribe' ~hich has been defined narrowly,

by some, as a genre, and broadly, by others, as a moralizing tradition.
1 -

to which Seneca's prose-works may belong.·/ Precise knowledge of the

sources of Seneca's imagery will determine, in this respect at least, to

what extent, if at all, his prose-works ~y be described as typical of

'diatribe', as well, indeed, whether the concept of 'diatribe' is a use­

ful and legit~mate one when applied to i~agery.

Outside the scope of the thesis ~ust remain, regrettably, all
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---
stylistic aspects of Seneca's use of prose-imagery, such as its linguistic

form, its appropriateness, its objects of illustration, its distribution

throughout the prose-works,-its unity and variety. wnile these ar~ -
18important aspects of Seneca's prose which are, as yet, almost untouched,

they are material for another thesis. I have, however, attempted to draw­

attention, in schematic fashion, to one of the most interesting aspects

of Seneca's use of prose-imagery by means-of the cross-references at the

end of the sections of Part I: there emerges a complex, but clear, pattern

of notions common to the different images of virtue, vice, and moral

progress, which cross-link them, emphasize central qualities of these

three moral states, and illustrate their relationship with one another.

The saoiens, for example, is assoc~ated with images of ,txvn (sailing,

soldiering, practising medicine, the fine arts, farming etc.) with notions

of resistance (solid foundations, rock, armour, fortifications)', control

(over a ship on a turbulent sea, a bolting horse), health, the straight

path (on lanti and sea), elevation (the mountain peak, the citadel), light

and sight (the guide, the fire, the keenly sighted) etc., while the

unrighteous
19

are set in antithesis, a,plicitly or implicitly, by the

opposite notions. The mid-state of the oroficiens, on the other hand,

finds particular form in the images of travel and medicine, ~here he is

depicted as a traveller half-way between the foot and summit of a hill,

or as a convalescent mid-way between illness and health.

Only two studies of length have been devoted to Seneca's prose­

imagery: D. Ste)"tls, Etude sur les metaohores et les comoaraisons daus les

oeuvres en orose de Seneoue Ie ohilosoohe, La faculte de phitosophie et

lettres de l'Universite-de Gand 33, (Ghent, 1907) and C.S. Smith, ~etaohor

and comoarison in the Eoistulae ad Lucilium of L. Annaeus Seneca, (Diss.

John Hopkins, Baltimore, 1910). The first of these compiles only a

limited list of images; the second deals, by definition; only with the

imagery of the epistles. Neither attempts to trace their sources. A

third work, the shortest, is also the best treatment know" to me of the

aspects-of Senecan p~ose-imagery with which I am concerned: a monograph

entitled Leib und Seele in der Sorache Senecas: ein Beitrag zur sorach­

lichen Formulierung der moralischen Adhortatio by F. Husner, Philologus



Supp.17.3 (Leipzig, 19~4); it is valuable as an examination of the sources

o~ the imagery used by Seneca in illustration of a particular topic and

as a demonstration of their implications for determination of the

tradition or his prose-works .. However, the topic chosen is rather

narrow. In the following pages I hope to show that the same approach may

be applied with profit on a broader scale to the imagery which illustrates

the most important theme of Seneca's prose-works: morality, or the states

of virtue, vice, and moral progress.

My enquiry will be conducted in two parts. Part I will be a

collection of Seneca's images of morality grouped by 'subject-fields' ­

i.e. according to the aspect of life from which they are draw~ - and will

indicate the application of each image - i.e. what aspect of virtue, vice,

and moral progress it illustrates. Part II will investigate the sources

of the images of Part I. The images are designated by a letter/number

scheme for convenient reference. The subject-fields, allotted a letter of

the alphabet, are ordered alphabetically. The images within each subject­

field are divided on the basis of the 'figurative equivalencies' which

they hold in common. Thus all images of light/sight in which light/sight

is figuratively equivalent to, or reBresencs, virtue, are grouped together

under K.2. (K is the letter assigned to the subject-field of light/sight,

darkness/blindness~. Particular ~anifestations of that equivalency fo~

subdivisions of the group K.2. Thus images of extraordinary eyesight, the

light of guidance, absolute-brightness, and fire are distinct manifest­

ations of the equivalency 'light/sight = virtue', and ar~, therefore,

designated as K.2.1, K.2.2, K.2.3, K.2.4. Yet more specific manifestat~ns

of this equivalency will be designated as further divisions within th~~,
subdivisions by the addition of a ~ther number. Thus the images of a

straight-rising flame and a spark, both aspects of K.2.4 (fire), are

designated as K.2.4.1 and K.2.4.2.
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Notes

l Like E. Fancham, Comparative studies in Republican Latin imagerv,
Phoenix supp.l0 (Toronto: University of Toronto Press, 1972), p.ix (here­
after cited as Fantham), I use ~term 'imagery' as "a shorthand for all
forms of figurative language". I have included under the rubric of
'imagery' some comparisons which Seneca may not have regarded as
figurative, but, rather, established in fact. Notable among these are the
comparisons drawn from medicine (cf. n.15, p.191 ), some analogies with
animals (B.3.1, B.3.2), and perhaps those with children (F.).

2Cf. ·Ps.Rufinus: "tvOpYE:La. est figura, qua formam rerum imaginem
ita oratione substituimus, ut lectoris oculis. praesentiaeque subiciamus."

. (Dian.lS). Cf. "in r..." praesentem adducant" (Seneca, Eo.S9.6) and
Quintilian's definition of enargeia at Inst.6.2.32. F~ further examples,
cf •. H. Laus~erg, Handbuch der literarischen Rhetorik: eine Grundlegung
der Literaturwissenschaft, 2nd ed., 2 vols. (M&nich: Max Hueber, 1973),
vol.2, §810, pp.399f. Cf. also F. Husner, Leib und Seele in der Sorache
Senecas: ein Beitrag zur'sorachlichen Formulierung der moralischen
Adhortatio, Philologus supp.17.3 (Leipzig, 1924), pp.13f (hereafter cited
as Husner).

3cc L' "? 6 d u 13f..... ongJ.nus,.J_., an li;usner, pp. .

4Husner's term, p.3.
Cf. I. Hadot, Seneca und die griechisch-romische Tradition der

Seelenleitung, Quellen und Studien zur Geschichte der Philosophie 13
(Berlin: Walter de Gruyter & Co., 1969), p.189 (hereafter cited as Hadot):

"Die Originalitat Senecas auf dem Gebiet der Seelenleitung beruht auf
dem rhetorisch-formalen Aspekt seiner Methode, deren Darstellung
caher im wesentlichen in niches anderem bestande als in einer Unter­
suchung Liber die rhetorische Struktur seiner Prosaschriften .•. "

By the antiaui (E£.S9.6) Seneca may be referring specifically to
the traditional academic philosophers, especially Stoics, whose dry
uninspiring casuistry, he, like C~cero, ridicules on many occasions ­
cf. n.26, p.100. Stoics of the Old Stoa did use imagery, but without
concern for emotional effect - cf. n.27, p.230.

SCicero, Brut.18S. <

Thus Cicero describes his o~~ philosophical style (which yet
remained too insipid for Seneca's liking - cf. n.29, p.101) in this way:
"ea quae dicuntur in scholis 8£~L~ ad nos~rum hoc oratorium transfero
dicendi genus." (Parad. oraef. 5)

6Cicero criticizes the style of Plato, Aristotle, Theophrastus,
Xenophon etc. thus:

" horum oratio neque nervos neque aculeos oratorios ac forensis
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virtute sentiat

habet. Loquuntur cum doctis, quorum sedare animos malunt quam
incitare. et de rebus placatis ac minime turbulentis docendi causa
non capiendi loquuntur, ut in eo ipso, quod delectationem aliquam
dicendo aucupentur, plus non nullis quam necesse sit facere videantur
•••. Mollis est enim oratio philosophorum et umbratilis nec sentent~is

nec verbis instructa popularibus nec vincta numeris, sed soluta
liberius; nihil iratum habet, nihil invidum, nihil atrox, nihil
miserabile, nihil astutum; casta, verecunda, virgo incorrupta quodam
modo." Orat..62ft.

F~s language is echoed by Seneca in his criticisms of the
traditional - especially Stoic - styles of philosophical exposition '"
tf. pp.l00f, nn.26, 28. :;".

7To avoid lengt~ justifications of the metaphorical status of
single words, I shall concern myself only with 'extended' images - i.e.
ones in which at least two different words are used in clearly figurative
senses in the same conta~t. .

8Title of the twelve treatises preserved for us, notably in the
Ambrosian manuscript: De orovidentia, De constantia saoientis, De ira
(three books), Consola~io ad Marciam, De vita beata, De otio, De
tranouillitate animi, De brevitate vitae, Consolatio ad Polvbium,
Consolatio ad Helviam matrem.

9Cf . E. Zeller, Stoics, Eoicureans and Sceotics, rev. ed., trans.
O.J .. Reichel (London, 1879; reprint ed., New York: Russell & Russell, 1962),
pp.266f"(hereafter cited as Zeller).

lOCi. Plutarch, Mor. 75b-c. (Quomodo ouis suos in
orofectus), and L.2, p.182.

llCf ., in general, O. Luschnat, 'Das Problem des ethischen Fort­
schritts in der alten Stoa', Philologus 102 (1958) 178-214, A. Bonhoffer,
Die Ethik des Stoikers 'EDiktet, (Stuttgart: Ferdinand Enke, IS9':') , pp.140f,
(hereafter cited as Bonhoffer), and S. Rubin, Die Ethik Senecas in ihrem
Verhaltnis zur alteren und mittleren Stoa,. (Diss., Bern, 1901), p.55.

12C_ B h.. ·· 1'-.... on otter, p . .. I.

13_ 89 1"
~. ..).

Seneca's interest in the Droficiens is probably derived, in part,
from Panaetius - cf. M.T. Griffin, Seneca: a philOSOPher in politics,
(Oxford: Oxford U~iversity Press, 1976), p.179 (hereafter cited as Griffin).

cum legeris Sextium, dices, 'dimittit ne plenum ingentis
fiduciae'" - ~.64.3.

De Senecae ohilosoohi studiis litterarum,15C' F M ..t. • j; ew~s,

Konigsberg, 1908).

l6Cf . n.66 , p.l04.

(Diss. ,
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o , pp. II.

very briefly:by C.S. Smith,
Lucilium ofL. Annaeus

~neca . ... ~ss., onns ..opKJ.:ns, a ~more,

Cf. also O. Halbauer, D~ diatribis Epicteti, (Dis~.,· Leipzig,
1911), pp.31f (hereafter cited as Halb?uer), H. Weber, De Senecae
philosophi dicendi genere Bioneo, (Diss., Marburg, 1895), pp.15f, 39f, 59f
(hereafter cited as Weber 1895), and R. Bult~nn, Der Stil der paulinischen
Predigt und die kvnisch-stoische Diatribe,. (Diss., Gottingen, 1910), pp.
35ff (hereafter cited as Bultmann, 1910).

17 .
Cf. n.53, p.l03.

18 f .Some 0 these aspects are covered
Meta hor and comparison in the E istUlae,ad

19 .
" I use the negative term 'unrighteous' rathe~ than the positive

'sinner' because for Seneca, as for other Stoics, the class of those who
are not virtuous includes not only the truly depraved but also the vast
"lnajority of imperfect mankind- cf. p.:2 and n.9.
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PART I

,



A: Agriculture

The diligent farmer often represents the saoiens in his capacfty

as a 'cultivator' of virtue in'other people. The soil, barr~n or

fertile, represents the disposition of those' who receive" the' 'seeds I of

his teachings. The best will send forth a splendid crop, the worst an

abundance of weeds.

A.l i?.38.2, 73.16, 81.1, 104.11, 112.2, 124 ..10f. Cons.:1arc.16.

7, Vit.Beat.9.2, Clem.2.7.4, Ben.I.I.2, 2 .. 11.. 4, 4.9.2, 14.2f,·7.32.1.

Good faroer ::::Il s30iens, soil = disposition', seeds ::::Il potential. virtue,

crop = developed virtue, weeds = vice.

A.1.1 Sowing and cultivation of seeds: i?.3S.2, 73.16, 81,1, 124.10f,

Vit.Beac.9 .. 2, Ben.l.L2; 2.11.4, 4.9.2, 14.2f. 7.32.1.

Seeds, wh~ch, though small, have a potential for producing a

large and fruitful crop, are often an image of man's potential :or good.

The i~age of sowing seeds at ~.3S .. 2 represents the philosopher's
_ _ _ 1 ,

presentation or advice in the torn or precepts. The precepts., .... ike

seeds, produce ~uch of value as long as they arc received by a suitable

mind, as seeds are frUitful if they fallon suitable soil. The mind will

•,

Ho~ever, men develop~

develop what it

spirit, present

has received as seeds produce a crop.
.2. d d
~n everyone, ~s compare to see s.

At ~,73.16 God's

their potencial for virtue wich varying success, Just. as a barren or­

marshy soil or a bad fa~er3 produces ~eeds instead of crops, ~hile a
4

good farmer produces a good crop. Similarly, the image of a seed

illustrates man's potential for'virtue at Ep.124.10f. Like this seed,

whose potential is only fully reali=ed by the production of ripe~ed

.wheat, ~an's potential for virtue is only fully realized when he is

fully ma~ure. At ~.81.1 the act of sowing depicts the sapiens' confer­

~ent of benefits on others: although these may ~eet only with in£rati­

tude, as seeds with a poor soil, the sapiens should confer them again,

9

,.
























































































































































































































































































































































































































































































