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CHAPTER I

THE GUESTIONS

Since the Dreyfus affair, France has been the conscience of the
Yestern World, Tor seventy years the great moral issues affecting Lurcpe
and America have been vigorously and publicly debated in France, Irench
authors, particularly the novelists, have talkten leading rolez in the
debatea. In 1897, it was Dmile Zola who deliberately exposed himself to
a libel cuit for publishing his J'accuse" letter. In hics campaipgn to
redresgs the injustice done to Ureyfus, Zola was supvorted by Anatole
France. France's books coentinued, until his death in 1924, to show his
pre-~occupation with socisl questionsz, IHe presented the lefte-wing point of
views his ceateamporary, Barrés, wag the champion of the conservative
aristocrats and bourgeois. idetween the two World Vars, two ardent
Christians, Mauriac and Seraanos, wrote novels which illumined gpiritual
problems in an age of weakeningz fervour. Ia the Thirties Andre ialvaux
depicted his ideal heroes cngaged in coaflict with: political and social
injustice. dJean~Paul Zartre has survived many resounding controversies.
Howhere else in the world have the writers been so ready to inforu public
opinion and stimulate discussion on the moral questions of the times.

In 1897, the year of "J'accuse™, the publication of a bock entitled

Lea Nourritures Terrcestres was practically overloocked. Yot the book had

substance, and its influence grew slowly for a generation. 7o the young
Frenchuen who survived the bloodines: of the 1914=1910 war, its exhortation
to break with the past, and to live the prescat to its fullest, came at a
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time when they vere wost receptive. They listened to the author, André
Gide, more atteatively thun to their priests. In the decade of the
Twenties, Gide aroused vehement disputes. In his own country, his
influence on the morals of the ycung was deplored and defended in the
public press., Iy the Thirties, this infiuence had syrecd beyond France.
Hig international importance vas ackanowledged in 1947, with the award of
the Nobel Prize.

By that date, French intelligentsia had recognized a new veice of
authority. When France cmerged from the Cccupnation, the young people of
the nation had adopted Albert Camus as their conducteur de conscience',
His novel,L'Itranger, which was published durding the war, had reflected
completely the mood of his gencration, brulsed ané beviiilered by defeat,
but nursing rebellion. After the liberation of Paris in 1944, Camus was
revealed. as the writer of editorials ia the clondectine Resistance
newspaper "Combat¥., From thea on until nis death in 1960, in editorials,
ezsays, and stories, Camus took a moral stand on everyday lssues, and
thoussnds of young Frenchmen identified themselves with him, In 1957 the
award of the lobel Prize confirmed his international reputation.

Gide and Cacus were tvo writers of the first rank whose leadership
in matters cf worals was felt beyond the borders of France. However, their
influence penectrated inte Amcrica very slowly, compared to the quick
acceptance of a French writer of lesser status., /ntoine de :aint-fxupény

became widely known there in 19593 his ferre des Hoummes, under the title

Yind, Sand and Starg, was adopted by a book club and becasie a best seller.

dis name became a houschold word.



It iz not hard to see why Saint-ixupéry was acclaimed so much more
readily thaan Gide or Camwus. Gide's cophisticated adventures of the nmind
have a limited appeal on this continent. Camus wrote in a Durope
devastated by war, and a European who has experienced wvar on hiz own
street is more ecasily sympathetic to Camus? outlook than an American. On
the other hand, the incidents that Saint-ibmpéry describes might have
happened in America during the nioneering age of aircrafts his heroes are
larger than life, in the American tradition. Young llorth Aacricans have
been brought up on stories of exploits in the airg they find an easy
natural accese to Saint-Dxupory's mind, In his books thoughtful /mericans
found moral guidance, just as thoughtful young French people did.

It is true that the names Sartre and Genet are betier knowa to
young Auerica today than Saint-Ixupery. It ic true that the heroes of
the space age have superseded lermon and Guillaumet., Yet in their own
times, Gide, :aint-ixupéry ond Caomus had souething to say to the youag.
They were often disturbing, cometimes exhilarating, occasionally couforting.
For fifty yecars thesc three helped te mould attitudes and inspire action
on two coatinents.

Horeover they contributed to what is being called todoy "the new
morality"., This is a phrase which isc occasionally micinterpreted and evea
mimrepresented in the mass media, TFundamentally, it appears to be a shift
awvay from the rigid decalogucs of the past to greater individual responsi-
bility for one's conduct, and a new esphasis on dealing with situations
seperetely rather than trying to auply absolute standards indiserivdnately.

Gide, Saint-Exupéry and Camus certainly did mot invent these conceptc of
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Does tho geographical origin of a work of art affect the work
itself? In general this would sescn obvicusly true. ¥Malrawse wilhout
Indo=~China, Van Cogh without Provence, Sibvelius without Minland, might
have produced works of art, hut not the ones we know. Geography is,
howaver, only one influence among many == the artist’s education and
experiences of life, the society that surrounds him, the stimsulus of
prodecessors or contemporaries are other detormining factors.

it is renarkable that the moral codes by which veastern Zurope has
tried to live for centuries originated in the desert. Doth Judaism and
Christianity were born in or near the Palestinian desert. They are nst
wique in springinzg from such a mource, for Zoroastriazisa came from arid
central Persia, and Iglam was founded in ¢he Arabian dozsert. Is there
some special quality in the landsecape which favours insights into man's
relationsghip to God and to his fellow men? Or is it that sand and rock
offer no distractions to the cerious thinker? Is life so harsh thors
that men are driven to think of componsations? thatever the reason, it
ie an interesting coiacidence that soue of the world's most sophisticated
religions had desert backgrounds at their origin.

Cnce again, in the first half of the Tweatieth Centwry, sorious

and influentinl stateaments about the geed 1life crigiunnted at the edge of

<

the desert. 7This time it was the Cahora, 2nd the mornl philosophers,
Gide, Saint-Exupéry, and Camus were also novelista,

Is geography responsible for this phenomencn, or is it mere
coincldence? Can il be established from biograviies of the three men

whether the land coumpelled them, first to write, and secondly to write



about ethicz as they did? Uid they f£ind inspiration in the dezert? Or
was it, perhapz, just a privileged positicn of detachment Zfrom widch to
meditate on the world's problems? Does the desert aospear in their beooks
as an essential background, or as a natural force? Is it nccessary to be
acguainted with their African periocds to appreciate tlieir thouzsht?

Gide, Saint-qupéry ond Canus «- how gignificant was the Sahara

to them?
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In April, 1952, the year after Gide's Qeath, the loly Office in
Reme condemnedball his writings and placed them on the Index of prohibited
bookse According to the charge, they were offenszive both to wmorals and to
faith, and young seople particulerly werc susceptible to their fascination.

Thic condemnation was not uwnexpected, for CGide had been accused
repeatedly of corrupting youth. ile wreote in his Journal for July 16, 1S40,
that a rancorous article entitled "La Jeuncoze de France' had just appeared
in Le Temps. The writer deplored hic wide influence "formant une géuératicn
orgueilleusc ¢t déliquescentc".l Gide refuccd toc protests ne ncted in his
Journal: "Au swrpluc cetie vieille accusation de ‘corrumpere juveantuten®
set du bon edt¢ de 1a gloire plus sureusent que les éloges".z Hde decided
to lcave it tec his young readers te prove that he hal not pervertes them,
knowing werfectly well that wany of the young leoixed wpon him as their
"directeur de consclence') they had writtea to tell him their gratitude.

Gide had not set out to asswue any moral leadgrship. 'Je me
considérais dlabord comze un simple articte of ne me préoccupals guerc, o

la maniere de Flaubert, gue de 1o bonne qualité de cen travail. Sa

] rd
signification profonde, a propreiment varler, U'ech&p;ait."s Ac early as

’ . - - H . 5] - -
Linars Gide, Journal 1979-1042 (laris: Callimord, 1946), pe $3.
rbid.
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“Andre Gide, Journal 1869-19739 (BEibliothegue de 1la ~lelacdes Paris:
Gallimard, 19[*8)1 Do 1027,
4




13502, in the prefoce to L'lusoralicte, Cide stated that he was simply

posing 4 moral problem, not guarantecin;- a soluiion: "Au demeurant, je
n'ai cherché de ricn orouver, nais de bicn peimdre et & 193claiver
peinture."h In 1918, he wrote in his Journnl: "Le point de wue cathetigue
est le seul ou il faille sc placer pour parler de mon ocuvre saincr;ent."5
In these statements, Gide the artist is recognizing that ertistic
creations must have a 1ife of theiy own in order to survive.

liouever, between 1924 and 1928, Gide publiched Corydon, Les Fausce

Honnayeurs, and S8i le prain ne mourt in quich: succcgsion. IDach book was

intended to disturb the meoral oxder. In Le Voyase au CUongo and Le netour

du Tchad, Gide set out to stir come social cousciences. These books had
the desired resulfs on January 30, 1931, he admitted to his Journal that,
whatever hic ambitions at the beginning of his career, lhiec was by this tine
determincd to make changes in his world, The occasion was the publication
of the mogazine Latiuité, vhich devoted its January, 1931 iscue to a
symposium on Gide. Coutributors had cubmitted articles from most of the
countries of Western Iurcne, and several of them were frankly hoctiles

Regu enfin le aumcro de Latinite, L~noncc depuis i
longtemns et contenant une ‘impart xalﬂ' enguete cur mon
*influence! en Zurove. Il ezt cacore <de aoubreux
critiques qui g'imagineat que, de tout tenps, jo we suis
bcuucouu occcupe ¢t preaccur: :0 de mon influence et que
j'écrivais danc le but - d'incliner et me soumetire
1'esprit de mes lecteurs. J°Y "'"rai' avoir do“no les |
preuves du countraire, mon unique Qésir ayent étd jusqu'a
ces dernicrs temps d'Serire des ceuvres d'artesce

uﬁ:dro Gide, L'Irmoraliste (Paric: ilercure de France, 1902), Pe 9o

501&0, Journal 1386«1939, ne 652




liais il est certain quo depuis peu, wa positiocn n'est

pas la meue. Clest aussi que §'y vois plus clair en

mox-neme, et veux beaucoup plus precisement ot fortement

ce qui me pu rait beaucoup | Plus nettecent le orcferabln....

Car des que 1l'on entrevoit 1a possibilite d'un progres

comment ne point souvhailer 1'obtenir? Clest cotte,

entrevinion d'un progroa poscible qui a sl 8rofonueucnt

laboure mes pcng'eu, ct modifie mon allure.

Gide may claim that his originnl purposes were urtistici the fact
remains that it is one of hic earliest bools which excited the most
commotion among youths. In the pre-Vorlad Yar I geaeration, this influence
was mostly underground; but after YWorld VWar I, young pcople locited to him
for leadershin. Cocliety was stuffly, dominated by the auvthority of parents
and the Churcih. In Gide's booka the postewar generation found its
inspiration and justificatiocs for rebellion. The Surrealists (the

Existenticlists of the first war) seized on his Le Voyage 4'Uricn and Les

Caves du Vatican as precurcors of their wmovement; furtherwore, Gide

publicly supported the Dadeists, wio fellt betrayed when his first postewvar

book was La {ymphonie Pastorale, on the theuwe of sell-deception.

When tho first war ended, André Gide wac in his fiftieth year.
Chronologically, he belonged to the gemeraticn under scrutiny by people
half his age. lorcover, the book which caused such disguiet among the
young was older thon most of itec readers. Les Jiourritures Terrestres had
been published in 1897. Its circulation had been very slow; it had sold
only SO0 copies in its first eleven years, 1007 in the next cight. Until
Roger lMaortin du Gard mentioned it in a novel in 1923, it had rcached only

a handful of readers each year. In 1966 this book ic one of the four or

6I bid LOZde g Pie 1026.10270
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five by vwhich Gide is popularly known, and it siill enjoys a steady sale.

What is there in Les Nourritures Terrestres which captivated the
young, and, astonishingly, has continucd to interest them? In irresistibly
fervent language, the book sets down some impressions of a traveller in
Durope and Algeria., It has this message for idealistic youth: Purify your
heart, and follow its guidance.

One begins the purification by peeling off all the accreticns that
education and social life have left:

Tandis que d'autrgs publient ou travaillent, Jtai pas:é trois

annees de veyage a oublier au contraire tout ce que j’avais

apuris par la tete. Cette deginstruction fut lente ot

difficile; elle me L{ut plus utile que toutes les instructions

imposees p;}r les hommes, ot vraiment le comuencement d'une

educntion.
An illness had given the traveller an obseszive desire for a fuller life:

11 scumblait que tout won otre eut comme un immense

besoin de se retremper dans 1e‘neuf. J'attendais une

seccade pudberte., Ah! refaire a mes yeusx une vision

neuve, les laver de la saliscure des livreg, les readre

plus pareilec a llazur qu'ils regardenteces

During his convalescent wanderings he miet the shadowy figure
Kénalgue, under whose tutclage therce occurred a renalssance in body and
spirit. low the traveller is iwpelled to tell what he has learned to
young linthansél — that is, to all the young: "ilathana€¢l, je voudrais te

{oire naltre & la vie...afin que dans la volupté tu t'eveillec... puis me

- R -
laisses ... Jour une vie palpitante et dereglee. n9

-7André Gide, Les HNourrdtures Terrcsires ot les liocuvelles lowrriturés
(Paris: Gallimurd, 1917-1936), p. 19.
8Ibidc' Be 29.

P

9rbide, ppe 47-48.
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The object of stripping the self of all the overlay of civilization
is twofold. First, under the vencer ic the sincere being -- “1l'gtre
authcntique".lo This gincere individual is valuable for what differentiates
hinm from otherz. He holds within hicself infinite possibilities which are
repressed by education and codes of behavieour. lathanacl is urged to remake
hiuself by favowrdins the development of one facet of his unique self: 'fle
t'attache en toi qu'a ce que tu sens oui nlest nulle part ailleurs qu'en
toi-meine, ot erée de toi, impatiemuent ou patiemment, ahl le plus
irremplagable des Etros."ll

This advice reflects Gide's profound conviction that man is capable
of progresce Having rid hiumsclf of precouaceptioas, he can, by doliberate
choice of activity, perfect himself,

Secondly, once detached from its cultural and socizl background,
the self can hold itself available for any expariwent, any expericance which
appears to promise satisfaction: *'chaque nouveauts doit nous trouver
toujours tout entiers disponibles.“l2 The accumulation of culturec,
particularly of moral culture, impedes the full impact of a pleasure. Unly
the sincere self can cxperience censually perfect enjoyment.

liot only is the baggage of the past to be abandoned -~ llathanagl
is to be careful to travel lirht in the srescnt and the future and to aveid

responsibilities such as pousessions, family or worke This advice is nicely

10¢5 e, L'Immoraliste, pe 6.

1 . . (
Cide, Nourriturcs Terrestres, p. 18%.

12y04d., p. 72




tuned to the wanderlust of youth, Gide himself followed it to some exteant;
he travelled more than most Frenchmens he avoided commitments which would
compronise hils freedom of action. His one departure from his rule was a
brief and regretted conversion to Communism, His was the mobility which
he advocated for others: 'Jamnis je n'ail su m'installer dans la vie.
Toujours mssis de puingois, comme sur un bras de fauteuil; nrot a me lever,
a parti.r."l5

The revards for this rigorous "deénuement' are beyond price, The
verson who has sloughed his shell of acguired learning is ready to enjoy
the myriad saticfactions that the world offers, The light of the sun, the
music of fountains, the caress of the breeze, the sharp taste of frult =
thooe intoxicate with restored freshnesse. ILivery landccape offers delights
every gerden a multitude of satisfactiocas:

Tu ne t'imaglnes pas, liathanadl, ce que peut devenir

cet abreuvement de luaicre; et la sencuelle extase que
donne cette uorsistante chaleur = Une branche d'elivier

dans lec c@el; le ciel au~desyus dgs collinesi un chant
de flute a2 la porte d'un cafe -~- a flidah, ou jo ney,,

réfugiais, Jlai trouve les oraarers tout ea fleurs.
The exotic is forever at hand, Uhe gensitive youth is free to

follow his desires, to drink at any cpring. ¥The suunws bonum of life is

- o
the acceptaunce of a continuous succes:ion of pleasures: 'la perpetuelle

nouveautd. "

136ide, Journal 13591939, p. 997.

luGide. Nourritures Jerrestres, pe 157.

5 pide, pe 133
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Withholding satisfaction increascs desire, end the postponcment
generates a successzion of decires:

Je vivais dans la *"rpétuelie at en»c, delicicuse, de

n'importe quel avenir, Jde m'appric, comme des questions

devant les atiendanies r»goasuu, a ce que la soif d'en

jouir, nee devant chaque volupte, en ;recedat d'auscitot

la jouicsance. lon bonnigr venait de ce que chaque source

me raovelait une soifee.s

This idea of exacerbating desire by tuntalizing it, is frequently
symbolized by fasting:

Ivresces == de Jeune, gquand ou a ﬂarchc de treu bon

natin, et que la faim n est plus un ap;euit 0 un

vertige. Ivres ze de la goif, lorsqu'on a marche

jusqu'au soir.

Le plus frugal repas ue dcv»nait alors excessif

comne une debauche ei7JL goutais lyriquement l'intense

sencation de wa vie.
This feature of Nourritures Terrestres displeased young Camus, whose uncle
had handed him the book. Camus was not impressed. Yot it is basic to
Gide's coaviction that men can nrogress if he remains wmobile and receptives
To Gide the hunt is more significant than the guarry. The pursuit of truth
is more valuable than the truth itself. The life-long battle to reconcile
the hedonicm of llourritures Terrestres with the Furitanism of his
upbringing, every skirmish of which Cide detailed in successive bocks, is
more important than the serenity achieved at the end of it. Han moves
toward perfection. Geod is not at the beginning of creation, he is at the

end of evolution. In llourritures, Gide seccms to have adopted a kind of

pantheicm, !le was to becowe a non=-believer couce twenty years later:

161bido' Pe 720

17%bid., pe 112.
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Ne uou‘ﬂaiig pas, Nathansel, trouver Dicu ailleurs
que parptout.

ou que tu ailles, tu ne peux renconirer que Dieu.
Diecuy dizait xGD«lQhe‘ c'est ce qui est devont nous,

For Cide there zre no fixed rositions. There are no irmmutable nmeoral
codes, no rigid socizl) coaventions, Gide's importance in the field of
morals was to guestion what had been accepted for too long without guection.
If is iunteresting to remcmber that in the year of the publication of the
booiz, the Dreyfus scandal broke. The Arrmy Party in France was willing to
overlook & terrible injustice for the sake of the principle of authority —-
which in origin was perfectly legitimate. It was time to re-examine the
prineciple. Cide was not a crusader, but in hicg circle he took a stand with
Dreyfus., His target was to be the moral order, whose comwandment '"Do
nothing to offend Cod" had degenerated into "Do nothing to offend". As
applied to the Dreyfus case, this wmeant "Don't upset the Establishment”,
Les lourritures Terrestres was to disturb Twenticth Century Establishmenta,

The bhook iz not simply a bhandbook of hedonicm. ~Paralleling the
instructions to esjoy the fruits of the earih is an ethic of spontaneity
in conduct. The pleasure Gide takes in doing an action isc proof that it
ic good:

Je n'aime point csux qui se foni un morite d'avoir

peniblement couvre. Car si c'était pénible, ils suraient

pieuwx fait de faire autre chose. La Joie que l'on y

trouve est signe de l'appropriation du travail et la

sincérité de mon plai » Nathaaacl, m'est le plus
inportant des guides.

18 id., pe 196

154, , pe 2.

ZoIbido’ Do 4,
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Pleasure is the guly trustwortny avenue for knouledge: "Toute

3

connnissance que n'a pas précedéc une sensatien m'est inutile”.>T Cne of
the first truths that he recognized was that the worality of his youth had
no more validity for hiu than the ouipgrowm shreds of bark on the eucalyptus
trees of the oasic: Mleur vieille Gecorce nendnil, sroteetion wsée ¢, comme
un habit que lo solcil rcnd inutile, comme :a vieille morole gui ne valait
QU pour 1'hiver."22

Gide has drava an exciting picture of the adolescent, free from
the integuwzent of iustruction, {reec from the restraints of cedes of
behaviour, from churck and family or property. This fortunate youth can
roam the earth, justifying his actions canly by the sleasure he takes in
doing them.

But this ig not all. Attractive as the picture is, there is not

enough herc to explain why Les lNourrdturcs Jerrestres caught and held

o

geancrations of idealist youth. The secret lics in its final acceticiin e
after self-realizntion, sclf-transcexndance

The youth who has followed CGide's instructions to expcse hiuself
to all happiness, all vocations ("Asswmzer le plus possible ahuranité,
voild la bonne fo::'mv.?l.e")‘23 will know hitherto impossible joys. <Chere will

come a time when his capacity to absordb is overwhelmed. Then he will

learn the joy of rcnunciation: "Le¢ lenderain je ataimai plus que le

2l1pid,, p. 35.

22113d., De 63

291bid.’ Lo 25
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e - ) - . o - - . . - .
desert." The desert is the syubol of discipline ond ‘Q2nuement'’s

”
Kpre terre; terre scunu bontg, sans doucgur; terre de
passion, de ferveur, terre aimee des prophetes - ahl

rd

4 . - -
douloypeux desert, descri de gloire, Jje t'ai posslonnement
adme. ‘

Life is harsh in the desert; its joys are brief and intense.
Doath lics in wait, and the bleaching camel bones remind us to scize the
rresent. '"Lthomae n'a qu'un printemps dans la vie, et le souvenir d'une
joie n'est pas une nouvelle apuroche du bonheur."26 It is this exhortation
to dispense with the past, to discard the accumulated heritage of coaventlon,
which exerts a continuous spell on the young. The security of society has
no appeal to them; the adventurous will risk crossing the desert in search
of the casis. Readers vho saw oaly a lict of censual satisfactions missed
the point. When Cide wrote a new preface for the 1927 edition of the book
he reproached those who found it only "ume glorification du desir et des
instincts. I1 me secble que c'est une vue un pou couric. FPour mol,
lorsque je le rouvre, c'est slus eacore unc apologie du denuenent que j'y
mis."a?

At first Cazmus was repelled by the spectacle of Gide's hugging
desire to himself in order to iutensify its satisfaction. Later he felt

the book's deeper value:

24114, , p. 161

251bid., Pe 10k,

261‘)1’-{-’ Da 54.

271"')1(!0, Da iJe
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Bien avan§ que Gide lui~mfme eut confirme cette interuretation,
j'appric a lire dans Les Nourritures ferrestres 1'evangile

de aenuezentzgont J'avais besoin. Gide a regne easuite cur

ma Jeunesse,

A fuller, richer life is the promise of Les Hourritures Terrestres,

and a frecdom regulated oznly by a personal, interior dynamic. But the
promise is extended to those who take the advice of the rrefaoce: "It quand
tu m'auras 1lu, jette ce livre et sorc."29
Andre CGide was the first to follow his own advice. The writiang of
Nourritures represented a position that he had achioved == the extreme of
sensuous desire. le had started from the opuosite extreme — an adolescent
pwritaniom. All his life he oscillated like a pendulum between thesze two
extremes. As soon as he reoched one stand he abaadoned it, as he now

abandoned jlourritures Terrestres, to search for truth in the other direction,

To Gide the search was o progress more cexclting than the diccovery.
Hic autobiography, Si le grain ne meurt, traces his life to his
twenty-seventh year; the climax of the booi lies in the metamorphosis of

Gide the shy puritanical youth to Gide the bold immoralist of jicurritures.

Andre Gide was borm in Paris in 1869, His father, a Jrofessor of
Law at the University, came of a Provengal Huguenot family. His wother's
people were also Protestants, but {rowm northern France. Gide liked to
attribute his dualism to the coxbination of aorth and scuth in his malkeup,

He exaggerated; his rrotestant background was the significent factor. when

8 I3 8% r - L ’ - 3 7 b [d
£ Albert Camus, 'Hencontres avec /ndre Gide', in Houzages a Andre

Gide 1869-1951 (Paris: louvelle Revue Frangaise, 1951), 2. 225.

agGide, Nourritures Terresires, p. 15.
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his father died, Andre was left, an only child elevea yeurs of age, to be
brought up by pious women,

His mother ic pictured in 51 le grain ne meurt as an uncompromdcing

puritan. Close at hand was Anna fhackleton, who had been his mother's
governess, and was now her eateemed companion. MYies thackleton was en
intelligent wowan of the highest moral integrity. liot zo intellipgent, but
free with advice, wasc !adame (icde's sister, Claire, Claire made sure that
appearances were maiutained.

Andre Gide became extremely critical of his mother whea he was in
his twenties. #According to him she was never willing to relax her despotic
control over 2ll his actions. It iz casy to see how her ccacern for her
slckly Loy could grow into domination. She saw that he had private tutors
and trips to health resorts. She shielded him when she probably should
have encouraged his independence:

a vrai dire je ne concevaic pas que toute nere, consciente

de son devoir, ne cherchat point a soumetire son {ils; nais

comme aussi je trouvais tout naturcl que le fils n acccptat

point de se laisser roduirc, et comse il me semblait qu'il

en devait ctre ainsi, j'en venais a m'etonner lorsque,

autour de moi, je rencontrais quelque exemple d'cateate

rarfaite entre parents cgocnfadtu, coune ceiui que m'offraient

Paul Laurens ot sa mere.

In his early tcens Cide came under the influence of two impulses
which nourishecd each other. The first was leve for his cousin, iladeleine

Rondeaux. il¢ sav her during summer vacations which he spent with his

wother at her femily home in Rouen. Iladeleine vas two years older than

3oAndré Gide, 5i le eruin ne meurt {(Paris: Galliuard, 1955), pe 357,
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André, a reserved and serious gdirl who was determined to lead a virtuous
life. He learned later that her aversion te any suspicion of sin came of
carrying the secret kuowledge of her mothert's infidelity. At the same
tine that human love was awakening, he was exsericneing a tremendous drive
tovard moral purity.

Since birth, his enviroament had been devoutly Christian; in his
seventeenth year he was given inctruction in his parcants' faith, prior to
his first coumunion. As many of his questions wore left unancwered by the
inastructor, he was impelled to scarch the Jleriptures

Chaque soir, dans la chambre de ua mére ot pros dlelle,

Je lisais ainsi un chepitre ou plusicurs danc les livres

historigues, un ou pluuieurs dans les poetiques. un ou

plusigurs dans les uroyhcteu. Masi faisant, Je ccnnus

bicntot de part en part toute l'icriturceese.

Hais l'bvangile....nh. je trouvaic enfin la raison,
1l'occupation, 1! epuiseu ont sans fin de l'amour. Le

sentiment que j'éprouvais ici @a'expliquait en le

renforgant le centiuent que j eyrouvhig vour Izmanugle;

il n'en différait po uis on et dit qu'il 1'aporofondissait

uimplemcntjit Jui confcrait dans mon cceur sa situaticn
veritable.

This revereat love for lladeleine, who is referred to in this
passage as meanuéle, persisted all his life. JShe represented his yearning
for purity; after their warriage, he often left her in Cuverville while ke
went off to enjoy the sencuouc plencures of lorth Africa and elscwhere, but
he always rcturned. She was one of the poles between which he oscillated.

At age fifteen, Andre began keeping a diary. ric bookichness

iacrecased as he met with more success at schocl. Within a year he became

Slipia., p. 211,



convinced of his own vocation of writing, ond his first published book
(Les Cahicrs d'4ndrg Walter, 1891) incorporated pages of his diary. He
intended it as a proposal of marriage to iadeleine; however, che refused
hic offer at this time.

His early twenties veore years of increasing restlescnesc. EHe was
convinced that he would nover marry anyone but FMadeleine, but she continued
to reject him. IHe began to freguent the salons of lsllarme and other
Symbolists, and his writings chowed their influence. Psychologists who
examine Les Cahiars d’Andre Walter and the other books he wrote at this
time find evidence of repression of normal sex urges, According to his
autobiegraphy, Gide had suffered since early adolescence from his impulses,
They were associatod with guilt and sin. He had tried, during the year of
religious fervour, to repress them with cold baths and frequent prayer.
Gide came to blame his puritun uwpbringing for his wmisery:

Jusqu'a prosent j'avais acceptd la morale du Christ, ou du

moins certain puritanisue que 1'on mtavait ense ipﬂe coune

gtant la morale du uhrzst. Par m'efforcer de n'y soumetire

je ntavais obtenu qu'un profoad de:arroi de tout mon etre.

Je n'acceptais point de vivre sans rebles, et les

rovendicg#io1s de ma chair ngasavn.nnt se passer de

1'ascentiment de nmon egprit.

ile made up his mind to escape from this situatien, and the
opportunity arose when, in 1893, Faul-Albert Laurens invited him along on
a painting trip to North Africa. Veels before the boat was to sail, Gide
sounded out Laurens, and both were of a mind to normolize thelr sex lives:

L 4
"Bt dane les conversations gue nous avicns avant le depart, nous nous

321144, , po. 230-281.



poussions, Je me souvicns, vers un ideel d'équilibre dz plénitude et de
santé."33
The two young men sailed for Tunis on Cctober 13, 1893. Cn an
excursion south from Tunis, Gide caught a heavy cold which apparently led
to a serious attack of tuberculosis during the winter. He also had his
first expordence of sex with an Arab boy. Lawrens and he continued their
Jowrney to Eiskra, an oasisc on the northurn cdge of the dahara in Alglers.
Here Gide's illness developed into a frightening condition. lie
was coughing blood, and his letters indicate nervous strain. The doctors
diagnosed tuberculosis, the discase widich had caused hias father's death,
Laurens revealed some of the situation to.Gide's mother, who promptly
rushed to Biskra to care for her son.
Hadawe CGide accidentally discovered that Andre and Faul-Albert
were sharing an Culed !ail prostitute in a "menage a trois”. There was
a difficult scene, particularly when Andr¢ meintoeined hic inteation to
continue in the path he had chosen.
As spriang came to the oasiz, Gide began to recover. His convalescence
mace him wild with joy. In these wecks of ecstatic retura to health are
found the origins of Les llourritures Terrestres. He had pasced through the

valley of the shadow of death, and the smallest detail of life was filled

with fresh apg.eal:

33 bid, s pe 283



Certain matin, je rizquai une promenade beaucoup plus
longue; ce pays monotone ctazt cour moi d‘incwuiauble
attrait: alinsi que lui, je me sentais revivre; et meme
il me semblait que pour la pre miore fols je vivai 55 sorti
de la vallée de l'ombre de la mort, que je naissais a la
vraic vie, Oui, j'entrais dans une cxi'tencn nouvelle,
toute d'accueil et d'abandon. Une legera bruize azurée
dlstangazt les pluns les plus proches, de;ondorait,
inmaterialisait chaqgue objet. Vodl-méme, echappe de tout
Polds, j'avangais a pas lents, comme Renaud dans le
Jardin diroide, frissonnant tout eaticr d'un otonuement,
d'un eblouizsement indicibles. J'cntcnaaiu, Je voyais,
Jje respirais, commue je n'avais jemaic fait Jugqu‘alor
et tandis que scns, parfums, couleurs, p*ofuucnrnt en noi
s euousaient, je zentais mon coecur de¢ceavrc, sanglotant
de recongazy.ance, fondre en adoration nour un Azolloa
incoanu.

On leaving Ziskra, Gide travelled slowly north through Italy to
Switzerland, vhere he consulted a well=known doctor about his health., As
his strength grew, so did his delight in nature: "Depuis ma résurrection,
un ardent désir s'Ctait emparé de woi, un forcené dosir de vivrc."35
Swimning and sunbathing gave him more seasuous plcasure to be distilled

into Nourritures Terrestres. Vhen he ¥ v returned to France he tock

with him "un secret de ressuscite’.

In France he read to his Symbolist friends a poem, La ende de la

Grenade, subsequently incorporated into lourritures, They could make

nothing of the poem, Gide found that the "art-for-art's sake! salons were
not interested in the vision of life he had Lrought back from Africa. On

returning to Switzerland to convalesce in a mountain village, CGide used

3l"Ib:!.do ? pt 307-
P1vide, s 313
361 bide 9 Pe 31"".



2>

the tiwe to satirize their stagnation in Paludes: 'Je passai a Neuchatel
un des plus heureux temps, dont il me souvienne. J'avais repris espoir
en la vie."3? Nevertheless, in his exalted state of mind he was repelled
by the stera Calvinist Swiss, and in January, 1895 he fled to ilgierz for
the second time.

It was on this trip that Gide met Uscar ‘ilde. ie had known him
before in raris and had aduired his charm and his wit. Under the tuteclage
of this glamorous, luxury-loving lMénalque, fAndre Gide decided that
howosexuality was the norm for hiwm.

The decision not to conform was of critical importance in Gide's
life and work. By his resolution, he assumed the respronsibility for a
measure of human freedom which had previously been under the control of
the Church. In effect, his rejection of one of the Church's prohibitions
led him to guestion the rest of its authority., Gide felt that sincerity
compelled him to be frank with hic readers. Defending one non-conformity
involved him in others. It is not surpricing that the Church finally
retaliated by banning hic books.

From the moment that Gide concluded that he was a homousexual, this
decicion became the cornerctone of his immoralist protest against the
absolute moral codes of hiz youth. Later on, his studies of liletzuche and
Dostoevski, both of whom suffered from neurcses, convinced him that an
anomaly is at the heart of all creaticn, oad that creative work is to some

extent compensation for human differcncc. OShortly after his public lectures

371b3d. , p. 316.
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on Dostoevski in 1922, Gide published Corydon. This was a reasoned justifi-
cation for his deviation that had been written much earlier, Naturally the
publication led to renewed accusations that Gide was corrupting a nation®s
youth, The new outcries had the effect of hardening Gide's resclution to
disturdb the status quo.

It is apparent that Gide's experiences in Algeria had far-reaching
effects,

At the time that André Gide was invited to go to North Africa in
1893, he wos considering a trip to Iceland. If he had chosen the latter,
would things have turned out the same? It is interesting (ond completely
futile) to speculate. The answer is: probably not. MNodern medicine puts
Cide, in his adolescence, within the range conzidered "normal"™ for youths,
The long domination by women over hisc growing up, and his transfer of
religious ideelisiz to his feeling for lMadeleinc Hondeaux might have pushed
him into abnormality. Eut he fathered a child, Catherine, born in 1922,
His autobiography iz biased evidence == he wrote it long afterwords to
Justify the decision.

In nis La Jeunesse d'Andre Gide, 1859-1395, i1, Jean Delay suzgests

that Gide icdentified the puritanism of his upbringing and the inflexibility
of the Protestant moral code with his mother, and that at this time
relations between the two had become so strained that he had determined to
haorden his conduct teward her. In deing so he rejected all authority.

It is truc that Madawe Cide was irportunate -- she had reason to be
cencerned. For cne thing, André showed no inclination to settle down. Yet

both his mother's and his father's families were hard-working peoples his



uncles still did an honest day'ns work zlithough they were fairly wealthy.
Besicdes, che knew that, as far bach: as 1801, André had met and acwdred
Ozcar Wilde, and sche could khordly have boen wnavware of the scandzl that
vas circulating about ¥ilde months bafore his arrest in April, 18935, GChe
opposed her son's scheme of bringing an Avab youth back to France. =2he
changed her mind about the suitability of lladcleine as a wife for her son,
and began to encourage the idea. It may be that she suspectel that André's

life was taking a direction thet she condemned,
&

Yet it is hard to find, in a couple of pages of i le gzrain ne mourt

and in complete letters, the vchezent quorrel which 1. Delay demonstrates
by gquotations, indre Gide is asserting his independence with some
exasperation. Mad he spent his teens in more normal circumstances, with
brothers and sisters, and especinlly a fathcer at the head of Lhe fanily,
he might have looscnecd the apren cirings more graduvally and far carlicr,.
His independence had bsen delayed sc loag that he left France for liorth
Africa delibesrately expecting: to make the expericnce a crossroads.

The events in lNorth Africa were complciely fortuitous. It is true
that pederasty is nct looked upon uu particularly reprchensible there, but
it was a complote accident that a boy initiated Gide. It wis alaso an
accident that 511&0 was at hand, %With ancother coembination of acc! ‘eats
who can guess?

In lourritures flerrestres, the gardens of Italy and France hold

wore exgericnces of sonsuous joy than do the caces of ilgeria. But it was
in Ziskra when the spring returned across the dahara that Glde felt the
surge of health that rostored him to life, It was in Algicrs that he

decided for nonconfermity and an independent morality.



Vhen his wother, in lflarciu, 1895, wrose (o hiw begging him to come

back to France to uuke a break wilh ds Ufe in Adgiers (Gide quotes the

word Yrowpro' frowo her lcttcr),’8 he hud begun to claim for nimself the

right to establich his owa moral codss

ce n'sst was a L'instant ou je comucngais & me découvrir,
que Jje pouveds couhaiter ae qui‘ter, sur le point de
découvrir ca woi les tablgu de aa loi acuvelle. Gar il
ne wme suffisait pas de m'cyenciper de la rcslc' Je
urerengpls légitimer ron uelire donuer raicoa a ma
folie,

Having taken this stand upoa his rignt Yo bhis oun morals, Gide
returned to France. [His mother dled thet liay, and in Ccteber of the
same year he marricd lindeleines iie acknowledges that his marriage cannot
be easily explaineds

o

os actes les vlus cinceres cont a’ﬂ;i les nmoins calcules

¢':xg11catzon qulon ean cherche aprcu coup reste vaine,

Une fatalite 2o nenaity weut t-ctre aus-i le ¢ ocrﬂt becoin

de ettre au huil B2 natur car, ~a~a2uelc, a'etait-ce

pas la vertu mchs que "azualn. Clotait le cicl que mon
enfor ewou sadte

I% is hard not to believe that, to some extent, Gide poztures before nosterity

in his autobiography.

-

All Gide's books were written in scli-defence. In them he gustified

one aftcr another of the contradictioiis of his natwrec. Les dourritures

Terrestres was a book axalting Jdesire and individumdism. If a cuuracter

)81bid.’ PO 555.
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could be created who carried out Gide's advice, beyond reason, what weuld
be the recult?

Gide deliberately isolated the tendency to individualism wvhich he
found inside hiwself and embodied it in 2 character. “This was hic ordinary
wethod of gerwinating a book == later he took the opgosite tendency,

renunciation, and created Alisca of La rorte ntroite. However, the

embodiment of nonconformity is iichel of L'Immoraliste. This precit not
only explores a part of Gide's nature; it alsc contains details which are
obviously autobiographical.

idchel, the devout scholur, undergees the experience of falling
ill in the desert ond recovering. From his brusih with death, he returns
with a new vision of tne world, Tidngs whica nad been important no loager
scem 50 -- lilchiel recolves to discard his learning because it is concerned
with the past, which is dead. e trims away all the veneer which education
has given hii, ané uncovers his primitive, unique szelf. Once this elemental
sclf has taken charge, the process of dénuement proceeds furioucly -- woriz,
estates, friends, wealth disajpear, and {inally lichel's wife, who has
suffered both physical and =ental torture in this ruin, dies abanaoied.
tidchel is frec = but it is a pointiess frecdom since he has no idea what
to do witn it. In addition, it has coat a great deal of sufferiang to
other pcople.

Gide geems to be talkding back, in L'Iumoraliste, the freedom and joy

he promised in jicurritures. Really, he is pointing out that the
individualisu of lowrzitures must not be carricd to extremesi that the

noral code aust be examnined and tested as minutely as any othor.



1

o the caves of Jorth Africa, Glic returned to iraince with his

i

diccoveries for his gensravione .nre seii, he proclaimed, nceds coastant
rcfinemcnt, to keup it supple and recepiive for the wara pleasures of
asture, wsventualliy, in the cowrse oif living, we acquire so many habits,
s¢ many prejudices, that they fors a shell inside which we stagnate. Ve
suet regularly test owr ideas for validity. Tor tae world outside the
nind, his advice is the seme == no matter how dignified with age our laus

and instituticas are, they need constant re-examination.



CHAPTER III

ARICIUL DB SAIRD=-LXUPERY

On Harch 31, 1931, André Gide noted in his Journal that he had
enjoyed sceing Antoine de Saint-ixupéry again. The pilot was visiting his
sister at ‘gay on the Riviera; he had just returned from South America,
bringing with him his fiancée and the manuscript of Vol de jluit, for which
Gide was to write the preface.

On this occasion Saintelxupery related the story of Guillaumet's
forced landing in the Andes. Guillaurmet's obstinate courage kept him
struggling towards civilization, through rugged mountains in midwinter for
five days and four nights, Gide was one of the first to be thrilled by
this heroismj wien ﬁaint-ﬂxupéry incorperated the account into Terre des
Hommeg, thousands of readers rejoiced thiat man is capable of guch nobility,

Later that year, in the preface for Vol de iluit, Gide wrote:

Je crois que ce qui me plait surtout dans ce récit
fremissant, c est sa noblecsec. Les faiblesses, les
sbandons, les dechésnces de l'homme, nous les
comaig:zons de reste ot la littcrnture de nos Jjours
n'est que trop habile a les dénoncer; me is ce
surpassesent de sol qu'obtient la volonte tenduec'est
la ce que nous avens surtout besoin qu'on nous montre.

What attructcd Cide in Saint-Lxupery's stories is what still
attracts us all == their nobility. His characters are virile, courageous;

their actions are generous, The tone of his work is optimistic, Doth in

1Antoinc de ~aint-ﬁxupery, Vol de liuit, Freface d'Andre Gide
(Paris: Callinard, 1931), pp. sxii-xiii,
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his career and in his books Saint-?..xupéry cecens a nodern knighte-errant.

there Camus and Sartre looked at the world and saw absurdity and
despair, Saint-Ixupery found hope and meaning. It was the same worid
that all thrce saw - for Soint-i.‘ampéry, as for the others, no Frovidence
brotected solitary man from the hostility of nature, no immortality
Justificd his sufferings. DBut Sainteixupéry bad a difforent point of
view., From an aircraft, he saw the world in a new verspective. ile longer
obliged to stick to the highways, the pilot coculd strilkke off in a straight
line to his destination. Cnce awvay from the roads, and the river valleys
they serve, he beconmes sharply aware that the earth is oaly partly
nospitable to man: "Cette ;:lanéte, ncus 1l'avons cruce hunide et tcndrc."z
lHost of the earth's surface is rock and sand, a mineral landscase You la
vie, quelquefois, comme un jeu de mousse au creux des ruines, ici et 1a se
hasarde a fleurir".3

Horeover, this carth is swept by clemental forces. Seandstorus
swirl out of the desert, cyclones in .atagoniz scour every vecstige of life
off the rocks. Blizzards in the wountain: isoclate the adventurocus piocucers
in their valleys. In the intense heat of the Libyan desert, a man can last
only nineteen hours without water. an iz at home only in scattered
settlcments,

At night, above the pampas of Argentina, a lonely light marks an

outpost on the fronticr of man's douain, But by night a pilet lociis away

2 . - ’ - e .y ™
Anteine de Saint-Zxupery, lerre des lomcs (Paris: Callinard,

19;9), Pe 71.
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from man to the universe. 7The aviator vho flies at night looks up to the
stars to aid his navigation. 7The constellations lead to meditation ca cur
own planet; when one has been gravely strolliug “ies cent pac de la Crande
Curse au Sagittaire",& the earth diminishes to a2 small boll sailing through
space.

From an aircraft man sceus te have a precardous foothold on this
Planet. iz villages are dlsperged snd incenscequential, Time destroys hic
work «- twenty centuries for a teaple, twenty seconds for an aircraft lost
above the clouds. Ian is pathetically vulnerable: ‘'ilaladie, accident,
rez:.ou, combicn de menaces cheminent? L'homme est cible sur terre pour des
tiieurs sccreta."5

It is precisely this wvulnerability which gives living its value.
1ife is rare and precious cn the carth vien one searches for it fron the
cockpit of a plane; life is a amiracle on thic mooascape of lava and salt,
The optimizm of Saint-Ixuplry's worlk, the noble gqualities of his people
have thelr origin in this: $he aviator sav that by thelr own efforts men
have sustained thescelves for generations in a hoctile environment.
Before he began to write, Saint-ixupéry the pilot knew that life was good.
If 1ife is intrinecically geood, it follows that what prolongs lifc must be
geode. Machines, which are tools to subdue nature =- and the aircraft is
just another tool =- help to master the physical world., Coursge,

responsibility, tolerance, obedience == these qualities build the Citadel

Tbid., p. 32.
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which shelters maon from his cnemies. Institutions which nurture the
generations make the fupire outlast the individual., Vvhatever effort
promctes civilization has valuc because it serves life.

fiigh over the desert, Saint-ﬁxupéry loozed down teo discern the
frailty of man; in his vocation of flying, he discovered man's salvation.
As a pilot for the Lignes Lattcoare, Saint-ﬁxupéry spent about three years
in the Sahara. For about cightecn months he flew the nmail between Toulocuse
and Dakar, and for the rect of the time he supervised the landing-field
at Cepe Judby, in unsubdued Spanish territory.

It is difficult to iuagine the iondtony of three thousand
kilouetres of desert. The tired old Droguet aircraft freguently broke
down in flight, "dans un grand tintaworre de vaisselle brisée".6 The
pilot who was lucky cnoughAto find a cmooth spot to land was stranded
without radio, to perish of heat stroiie or thirst or to die at the hands of
a loor. For a licor, killing an infidel was a passport Lo Faradise. Al
Juby, it was Saint-ixupery's job to find the forced-down machines before
the loors did, end tc rescue crev and crafit frow the sonds. If he were
iate, he had to try to ramsou the pilot; thic meant venturing into tribal
territory, in a country where Spanish coutrol stopped at a distance of a
rifle shot from their fortc.

The risks were high, but the revards vere precious. 'Ihe Air Line
enterprise was idealistic; but to one who hod observed wan's lonely

condition, what satisfaction in pionecering a networl: that ammihilated

-
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diotance and time! Love letters or business, the majil was a sacred trust.
and the pilot vas a medern Herumes:
Chaque camarade, ainsi, confondw dane )'equice anonyme

sousc le sonbre clel d'liver de Toulo STy avait senti

grondir en lul le uo.wcrain qui, cing heures plus tard,

apandonnent ocrrxeru lul les pluies et les neiges du lord,

répudiant 1'hiver, réduiraii le régime du moteur et

commencerait sa neacantc en plein ete, dans le soleil

éclatant d'Alicante.

This is a god-like creature who cian step acrozs mountain ranges and seas,
from cne seascn to another, in the service of humanity.

Such a vocation gives weaning to life. The pilot is responcible
Tor the success of this undertaking and is conscious of contributing teo
his civilization. Or he is responsible for the rescue of a pilot comrade.
The mechanic vho tunes the motor zand the clerk who worke 211 night to
casure the transeshipment of the cargo may not be fully aware of their
juportance in the scheme of things, but they know that tkey beloang: ‘''Clest
sentir, en posant sa pierrc, que l'on contribue a bitir le monde."

This sense of belonging, of being needed, is a by=vroduct of a
1life of actions "La grandeur d'un métier est peut-étre, zvant tout, d'unir
des hommes; il n'est quiun lux: véritable, et c'est celui des relations
hunaines. n? Both Sainteilxupery and Camus offer the sauze warm advice to

the man who feels isolated from his conteuporarics: lend a hand in

worthehile work.

7Ibid¢, De 20.

BIbidog De 62.

911)5.(1., De L,



If the endeavour has an eleument of rislk, conrades who share the
danger are coascious of the tiesz which bind them. These exciting moments
hold a kind of exaltation. Saint-Ixupery describes one such experience in

Terre des liommes. A wail plane had been forced down, by a broken piston,

in uacubdued territory. The first rescue planc which: landed beside it had
a clight accident which prevented it frow tarzing off again. Finally
Eaint—Exupéry londed in the second rescue planc. They decided to repair
the first, but doing co meant waiting until dawn.

They lit candlec and put thew in packing boxes, partly to »rotect
the flames frow the wind and partly to conceal them from the eyes of any
passing Hoor. Here, grouped together ''sur 1'¢corce nue de la planéte, dane
un isolement des premiéres années cu uonde".lo they spent the night,
recalling umemories, joking and singing. Ihe occasion had all the fervour
of Christmas:

L 3 - .
Et cependant nous ctions infininent pauvres. Du vent, du
appistes. I

sable, des cteiles. ‘Un stglo dur vour trappic Vais

sur gcttc naype mal eclairce, six ou sept houiwes qui

poscedaient pluc rien zau moade, sincillcura souvenirs, se

partageaient Jd'inviscibles richesces.

Cn occasions like this the flicrs had a sense of peactrating a
world where each man communcd with 21l wea, effortlessly, with love., Fror
such experiences they returned refreshed, to bear witness to thelr

solidarity.

107114, , p. 46.

11ibidn, Po b7,
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Saint-ibcupéry realized still another virtue from his "metier'.
Flying for an Airline in the mid 1920's was hazardous =~ the equijment was
0ld, the landing fields were primitive, the metcorological services non-
existent, Yet it was essentiul for the mail to get through regularly, on
time, NNo one was ollowed to fail. The chief executive of the company was

M. Didier Daurat, who enforced a strict discipline. In Vol de Hult, Saint-

Exupery pictured M. Daurat in the character Ziviére. Rividre was harsh.
Carelessness on the part of a mechanic, even though it did no harm, was
punished by a stiff fine. A late take-off weant an automatic deducticn.
Stern meacures were justified: '"Suiseje juste ou injuste? Je l'ignore.
$i je frappe, les pamnes diminuent....S5i j'etais trés juste, un vol de nuit
serait chaque fois une chance de mort."lz
The men accepted this discipline which was so obviously grounded in
reason. At the éame time, in the exact performance of their duty, they
were forced to give their best., iediocrity was abhorrent. Mermon, ascigned
to find ‘n-route through the Andes amid peaks 21,000 feet high, in an
aircraft whose ceiling was 16,000, repeatedly tried to thread his way
through valleys, ckimuing over passes, never kanowing when he would be
dashed to earth in a down-éraft or cut off by a snow squall. Cnce he was
forced down on a platean at 12,000 feet. After two days of fruitleas
secarching for a way doun the precipitous wells, he started his motor and
launched himself over the edge. Hisc luck held, and he reached the Chilean

plain, lHe had found a route.

12 ntoine de Seint-Exupéry, Vol de luit, pe 69
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Such challenges made Merrmoz one of the great fliers of history.
Few vocations require an equal heroiomn, but thosze which require a2 man to
be creative elevate him to his highest deovelouincnt. Man is a creature of
infinite poaslibilitiec. Those vocations which constrain him to use all
his talents contribute most to his growth. Happiness 1s incidental.

The patriarch of (Citadelle cail: Lo bonheur n'est que chaleur
des actes ot contentement de la création."l3

In the service of a vocation e man excaanges hic time, his skill
and his effort to make a2 gift to hiz civilization. It may be a thing of
beauty -~ an aeltar cloth or a silver ewer for the temple or the Citadel.
It may be & tool, such ac a machine, or an institution, such as an Alr
Line, After his death, which is zimply a natural consequence of life, the
best of man lives on. Civilization is "“la couze des dons".lh Fron
generation to generation, individual efforts ore helpling msn's slow
evolution upward: 'Quelle nystérieuse ascenciond D'une lave en fusion,
d'une pate d'etoile, d'une cellule vivante sermﬁc var miracle nous soumes
issus, ety peu A& DEU NOUS NOUS SOWMeS fleves jusqu'é ¢crire des cantates
et a peser des voies 1actées."15 The eveolution rewains unfinished: YIl

16

faut, dans 1la nuit, lancer des passerclles,”

liﬂntoine de Saint-Exupéry. Citadelle (277 €d., Paris: CGallirard,
19!l3), Do !5'50

1 P | e, 4 v ‘. - - -
Yipntoine de Saint-idupéry, Zilote de Guerre (Paris: Gallirard,

191’2)' De 2526
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lﬁAntoiuc de Saint-ixupery, lerre des loumes, Pe 247.
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How does one discover the sovereign vocation? Saint-Ixupéry does
not know., Some men he has seen who rose to grent heights, once in their
lives in a time of emergency, only to slump back into the mass: 'faute

d'occasions ncuvelles; faute de terrain favorable, faute de relipgion

exigeante, ils se sont rendormic sans avoir cyu en leur propre grandeur. wi?

How he came into his own calling he camnot explain, but he knows it is

( 4 - =
exceptional: '"Huits aericnnes, nuits du desert...ce cont la des occasions

18

rares, qui nc s'offrent pas a tous lec hommes.®
One thing is certain =- war is not a vocation. ‘Trucy, it produces
corradeship, and devotion to duty, but it serves death:

Ia guerre n'est point une aventure veritable, elle n'est
qu'un ersats d'dventurc. Llaventure repose sur la richesse
deg liens qu ‘elle ctablit, des problemes qu'elle pose, des
creations qu'elle provoque. Il ne suffit pas, pour
transforuer en aventure le simple jeu de pile ou face,
dlengager sur lui 1la vie et la mort, Lz guerre n'est pas 9
une aventure, La guerre est une moladie, Cozue le typhus.

Yet Caint-iMupéry choce deliberately to fight in World wWar II, aand
three times used the influence of powerful friends to arrange a posting to
a fighting unit. Ian 1939, Le wrote:

Jc n'al pas le gout de la gucrre, maic il m'est

impossible de rester a llarridre et de ne pas prendre

ma part de risques., Je veux faire la guerre par amour

et par reliﬁaon intericure. dJe ne puis pas ne pas
participer.

171144, , p. 221,

87114,

19Antoine de Saint-idupory, rilote de Cuerre, pe 10.

ZoAntoine de Jaint-Jny*ry, Lettres 2 sa mere (53 éd., Paric:

Gallimard, 1955), ppe 26=27.
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He was posted tc 2/33 Recamnaissance Squadron, and through his sarticipation
he confirmed and clerified and enlarged zcme of the insights he had glizmpsed
in the desert.

In the desert he had at times felt moments of intenze joy,
especially under the atimulus of danger and in the act of helping his
fellow pilots., 3Such a radiant sense 0 coumunion occurred on a zission
to irras. He was sullen and dizcouraged at ftake-off§ the futility of the
mission in this ronent of chaotic reotreat wvas plain to everyenc, evea to
those who ordered it; death was all but iaeviltable. The world lhad turned
absurd in the existeatial sense; refugees streaned down the roads like a
black syrup, leavins hehind village churches whers the clocks had a3l
stopped. Life was running wild: "Clest un ate qui se détraque. Ua oté
en pnnne."21 He folt that he was zorforming some ritual for a dead god.

Yot in the courase of the flight, harried by fighters and anti-
aircraft fire, he felt his despair obh away, to b2 replaced by a tired
elation. By choosing this vocation of rcconnainsance pllot, by
participating even tc the point of sacrifice, if nced be, he was forging
ties to bind himself to hiz fellow zirmen, to his village, to Francg ==
in fact, to the Universal lan incarmnted in &ll men. This sensc of fusion
was not rational, but emotional. Analytic reason holds alcof from wnat it
is examining and discectings Saint-Exupéry felt a gwelling emction ef
plenitude, of the cohesive force of love.

The turning point in his rind between the chaos of absurdity and

the oneness of his vicion came with a memory of childhoode He nad been

> - 5 L . ”
21ﬂnt01ne de Seint-lxupery, cilote de Guerre, pe. 10,
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happy in the big old house swrrounied by a unlled gardea, with a brother
and three siaters to lead in play. ilc had beecn safe and protceted then.
Kof. so now: "nme fois homzo, oz vous laisce al?.'.r."az Hevertheleaes he
was exposing his fragile flesh to tho shrapael iz defonse of tha values
thai the house revresenieds

Il mo senble désormais enbrovalr mioux c¢ qu'eat uae

civilisation. Une civilisation est un heritavc de

croyances, de coutumes e.. de ¢onnaisgaages, 1entas :nt

acquises au cours deo .,iecleo, difficiles arfois a

Justiﬁcr war la loglque, mais qui se justifient
d’elles~meres.

His civilization is the heir of Christian values and he cousented to the
risks involved in defending its

On meurt pour une maison. .\on pour dec objets et des

mars.  Oa meurt pour uwao cathodrale. lon nour des

pierres. Cn murt powr un peuple. Non pour une foulc.

On meurt pvar amgur do 1'iomne, 5 3%11 est claf de volte

d'une Gprumunauté. On meurt pour cela soul dont on peut
vivra.

At the oomeat when the aircraft is forging links to bind all men
together, the vestern world has lost th: comprehensive view of Mankind,
Tn the scramble for matarial possessions we have forgotten man's spiritual

nature. VYar 43 a discasa that attaciss the unitive Spirit,

) - . .
By his particination in the war Saiai-Ixupory rencw2d his perception,

firat experienced in the lesert, of the spiritual unioa of all men. Dy his

sacrificc, he earned the right to assert thic eolidarity.

Zzlbido' Pe 15?'
2311}1('}0' e 1OS'

211dd,, ov. 257-238.
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The word “Homue',capitalized in this conncction by Saint-Ixupéry,
represeats the universal lian, united in Spirit, greater than the cum of
individuals. The "Comsunaute" or Society through which, in diverse ways,

b}

the universal Man is expressed, has rightc which often conflict with the
individuai®s ripghts, and Saint-ixupery uns alrost aloue amongst writers in
neaintaining the rights of the Collective. [ie had a horror of scuch
collectives as Fascism or Communiecm, Ile breoded over these ant-hill
civilizatiocns which crush creativity. In vhat is probably his last letter
before his death in action, he wrote of his distrust of the future under
such organizetions: "3i je cuis descendu, je ne regreticral absolument
rien. La termiticre future n'Spouvante et je hais leur vertu de rcbots,
loi, j'Stais fait pour Stre jordinier."™ In the society vhich he envisaged,
the individual ceonsented to a certain abridgement of his liberty, but he
found a compensating freedon in creative activity.

This society ic suggested,rather than described, in the diffuse
posthumous book Citadelle. In some respects, it was a disservice to
Saint-Exupéry to publish the book in its present form. luch of it was
dictated late at night to a tape recorder, tc be tyred and filed by a
secretary. Come of the chapters werc written during the last wonths of
Sainte-Ixupery's 1life. He had been reuoved from active service for crashing
a fast plane., His books were bamned in Algeria. Dr. l'elissier, wvho Gavw a
good deal of him at this time, rcports that he was suffering from a

acurotic anxiety before he succeeded in persuading the authorities to post

5 - . S ™ . -y -
22pserro Dalloz, "Dernidres Rencontres”, in Saint-ixupdry, Zextes
de Le-i’s Fargue, et al. (Confluences, lios. 12-1k, Paris, 19%%), pe 160
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him back to active operational duties, It seens hardly fair to publish work
produced ia such circumstances, especially since he dld not edit, belore
hig death, the trunk full of monuscripts uhich weat intc the bools,

Citadelle depicls a mediacval patriarch ruling 2 rcemote desert
kingdow, 'This king imposes order and dircects the activities of hic
subjects. Iie envclops his people in his loves nevertheless, ke ic
arbitrary and careclesz of justice. e is a later develogzmeant of iiiviére,

- > *. - « . ® - -
the Air Line Director of Vol de lluit. 2Riviers wvas responsible for the

success of a vest enterpricse. Vhken he disciplined a workmsn, or ordered
. - - - L] . o L
a pilot into danger, he did go without showing cmotion: '"L'cvencuent en

6
marche compte a*.cul.”‘2

He vas avere of Fabien's right, as an individual,
to the warmth and love of his honicy but this did not interfere with any
decicion affecting the rights of i company to Fabiea's services as a
pilot.

The desert chieftain has despotic nouer, couvared to Hividre. A
sentinel, exhausted by excesaive duty, dozed on the wall of the Uitadelle,
Though the extenuating circumstances uere vell-kaown, and though no harn
had come of his lapse of duty, the king crdered his death without compunction.
The sentinel had placed in jeopurdy the civilization that he had gworn to
guard.

The desert reople did not grumble at this exercise of power. Yhoy
puttered because the authoritarian chieftain forced ther to realize their

own greatness. In his wind there was no doubt that his miscion was to

26

. = .
Antoine de Saint-idtupery, Vol de luit, ». 171.
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direct their activitiecs. ilov clgse would the tcmple be built and the
Cltadelle founded to shelter succceding geacrations? For hinm, frecdsn
could not e¢xist without constraint

Je n'ai point compris que 1'oa dis t;ngue lcs
gontraintes de la liberte. iiuc je tracce de routes,
plus tu es libre de choizir, ,Or chaque route cat wune
contrainte car je 1ltzi fldhovcc dtune borridre. .ais
qulappelles - tu liberte s 'i1 nvest polnt de routes
eptre losquelles il te coit pos.ible de choisir? 27
Appelles=tu liberte le droit dferrer dans le vide?

This is ope of the century®s dilemmes: how far do an individual's

rights go in the face of the dewands of society? Iu Terre des Houmes,

- (4 e . .
Sesint-isupexry accorded men complete liberly and cheoice:

Si, dans ce terrain, ot noan dans un autre, les oraongers
developpent do selides racines et se ciargent de fruits,
ce torrain-la clest la verite des oransers. Si cctue
religlon, si celte culture, zi celie echelle de va alours,
si cetite forme @ 1c~1v1tc et noxn telles autres, ‘avorisoat
éans 1l'hounc cette ulOuLtUuC, delivront en lui un V;uud

seigneur qui a'ignorait, c'est gue cette ccqclle des
vgleuru, cetite culture, cette foroe 1'&c»¢v;t9 gont la
vérite de l'homie. La ¢001042< Lu'elle se debrouilie
pour roendre compte ide la vie.
pragmatic way of defining the ideal sccliety and the ideal

)
-

This ic a
r lationship between o mum and his envirenment == if e develops inte a

ero, then that situsticn is perfect. Would it mot waticr wvhether "le

-

<O

M

graand seipgnecur' vas a Uzzi hero, or a Coumunist, or a Democrat? Ag il
inaicate that such a sycten could lcad only to anarchy, Saint-Izusdry

irmedivtely added to this definition the story of the sergeant in the

dugout durinz the Spanish Civil Var. ie was tcaderly awakenel to lead a

27ﬂntoine de vﬂlﬂt-uauJC&J' Citadelleo, pe 222.

&

e 2—81.
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forlorn hope, and he smiled inveoluntarily in the deep warmth of comradeship.
In that smile he assumed the role of leader,and his men followed him
confidently to certuin death. Dy invisible promptinzs of his heart, an
obacure little bookkceper, without any interest in politics, had felt that
he must leave an ignoble life of safety. /s the sergeant he fulfilled his
destiny as a hero:

51 tu étais pauvre a Barcelone, seul peut-atre apres

le gravail, sl ten corps tiese n'avait poiat de refuge,

tu eprouvais ici le sentiment de t'accomplir, tu

rejoignais l'universel;agoici que toi, le paria, tu

etais regu par 1l'amour.

By his participation in the risks of battle, the sergeant had
created for himself a network of relationshins that made his life == and
his death == significant. He sacrificed himself for the men of his
regiment.

In this profound sentiument of love and councern for one's fellow
men, Saint-ixupery saw hope for tho futurc. Yo the pilot who had observed
from above cur human efforts to cubsist oa the globe, it scemed obvious
that all mankind cusht to unite to subdue nature; to one who had travelled
widely between our scattered communities, it was plain that our cimilarities
are infinitely more numerous thaa cur differences:

Pourquoi nous hair; lous sommes zolidaires, emportes

par la ceme planete, equipase d'un meme navire. Et s%il

est bor que des civilisations s'opposent pour favoricer
des syntheses nougsllcc, il est monstrueux qu'elles
4

o

asentre~devorent.

9. & » "
9.1'.3)1(1.9 Po a?.)lh

Dlbide, ppe 242-243.
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On the flight to Arras, the pilot rediscovered the unitive force
of love. In the chaos and futility of war, he had lozt sight of it; when
he offered himself as a sacrifice, he felt rectored to communion with his
squadron, with his village, and with France. In fact, that evening, as
he broke bread at the table with the farmer's family, he caught a glimpse,
in the glow of z c¢hild's fleeting smile, of a universal humanity transcending
national borders. A man who is wholly penetrated by this concept of the
oncness of manxind cannot conceivably de wrong. Thic love of his fellow
wen, regulating his every action from within, will prevent him from doing
horm. Instead, thic decp=rcoted devotion will inspire him to develop all
his talents and moke a gift of his creativity to succeeding generations.
Such dedicated men need no Riviére, no desert prince to direct their
cfforts. They have an inward impulsion to serve others, and in this service

they find happiness. Their values are courage, loyalty, and responsibility,

and their lives are meaningful. The anguish of the Zxistentialists dissipates

in exhilarating action.
The themes of self-discipline and duty, of submission of the

individual to the larger entity without los: of individuality, are found
throughout the book Citadelle. iowever, they scem overshadowed by the
personality of the desert patriarch, perhaps because Saint-Exupéry kad no
opportunity to refine his abundant raw material, perhaps because the chief's
character iz the only feature which ;ives the book what unity it has, His
presence on every page tends to emphasize his dictatorial powers: 4t is
only upoi roflecticn that one sees that he is coumpletely selfless; he is

apending all his strength toraise his people to a higher stage of evolution.
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Citadelle has some romantic deseriptions of caravans and mirages,
of raids and beleaguered oases. Yet if it suwrvives at all, it will not be
on its own merits, but because Antoine de Saint-Exupery wrote two or three
others of permanent worth. The one which may survive the loagest is the
charming Le Yetit Prince. This book, tco, has a desert setting. Its
desert has cool mccnings, rare flovers that smell, and hoppy animals. It
has wells situated so far apart that,as in the real degsert, the traveller
is faint befors reaching them. Death can be sudden here -- the desert
adders are swift. And if we demand from this little book & comwent on the
good life, we can find cne there also. It is a message which permeates the
New Testament = the Little Prince hinself is Christ-like, in many ways.
Saint-Exupéry never found his way back to the unquestioning childhcod faith
in God, but he never lost his faith in the efficacy of thc second of Jesus!
conmmandments: '"Thou zhalti love thy neighbour as thyself." Consciously or
not, he was expressing, in Twentieth-Century idiom, in every book that he
wrote, the necessity for wodern man to look cutward with genuine compassion
for his neighbours: 'Voici mon secrct. Il est tres cimple: on ne voit

bien qu'avec le coeur. L'essenticl est invicible pour les yeux."51

31Antoine de Snint-Exupéry, Le Petit Prince (Cambridges Riverside
Proso, 19“6). Pe I??o




CHAPTER IV

ALBZRI CAMUS

Jean-Claude frisville asked Camus in 1959: "Cuel est le compliment
qui vous irrite le plus?" Camus replied: "L'honnetete, la conscience,
1'hurnain, enfin, vous savez, le gargarisme :oderne."l His answer indicates
the impatience of a modect man who has listened to too wmany fulsome
compliments. Two years earlier, when Camus was awarded the Nobel Frize for
Literature, the newspapers and periocdicals of the world had been almost
unanimous in his praise. Although he was only forty-three, he had written
an impressive number of escays, novels, short stories, editorials and plays.
His books were being readj his »lays were reaching an audience, and his
ideas, which had first caught the attention of Cecupled France in 1943,
were being discussed beyond the coasts of Europe.

Young people particularly haé taken hiz and his work to their
hearts. He appealed to them in many ways; he was youthful, personable,
athletici he had been a hero of the Resistance; in person he was friendly,
modest, rather reserved, although his writings chowed that he was capable
of the moat intense feeling. [io one since Gide had written Irench so
stylishly. There remained, perhaps, the most attractive qualily of all:
in his life and work there was a solid integrity. Camus may well have

become impatient with those who found his woric "honest'; since the time he

1 Jean-Claude Irisville, Conus (DibliothSque Idéales Paris:
Ganimrd' 1959)’ e 260.
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began to write, at the age of twenty-two, there was no question of his

work being anything clse. Without iatention, he had become the conscience
of Zurope. The unassuming Carus was worried by this elevation. One of the
themes of the story La Chute is that everyone is guilty of self-deception
and that everyone, individually, is responsible for recognizing and
eachewing dishonesty. It is possible that Camus is pointing out that he

is no more qualified than the next man to set out rules of behaviour. Then,
while his prestige was at its highest, his life was snuffed out in an
automobile accident, January &4, 1960, VWhat had he written to merit such

a reputation?

The first little book was a group of essays, L'Envers et 1'Zadroit,

which Camus began to write in 1935, at the age of twenty-two. They were

-

printed in a very small edition in 1937. VUhen they were reprinted in 12353,
Camus could make two statements, which testify to the coherence eof his

entire life and work: 'Je ne renie rien de ce qui est expring dans ces

écrits",z and "Pour moi, je sais que ma gource est dans L'Invers et l'mmg."s

The vision of life which he held as a youth was still steadfast truth twenty
years later,

The first essay contains sketches of three old people: an old
woman whom the young people abandon in order to go to the cinemaj an old
man whom no one listens to any more; and a dordueering grondmother,

obvioucly Camus' own, whose death did not atone for her impositions on the

2\1bert Camus, L'imvers et 1'indroit (Faris: Gallimard, 1958), p. 1l.

3Ibid., p. 13



family., %he grandsoa wept at her funeral, vhen everyone elsc did, but he

realized that he was not being sincercy lie could see {rom the pgraveside:

» L4
une belle jowrnee d'hiver, trav vorsee de rayons. Lans 1o
bieu du cicl, on devinait le froid toul paillete do jounc.
Le cimeticre donminait la ville ot on pouwvalt voir ie beau

Folezl trangpazrent tombc sur lﬂ bade tregsblante de
lumicre, commeune Lévre humide.

The sketches are ironic: on the oune hund, three inoi nificant lives ccue
to a meaningless close; ona the other hand, the young enjoy ''toute la
lumicre du mondc".5

In the cecond essay Canus describtes hds boybeod in aAlgiers. ile
was bora in 1913 it leandovi, but when hic fathor was killed on the ilzorne
in 1614, his mother had to move in with the intolerant granduother in
Belcourt, a poor section of Algilera., Camus' mother supworted her children
by working ac a charwvoman; she was deaf cnd slow of specch and was dezdnated
by her mother. In this second escay Canus pictures her with great compassica
as she returns fro.: vork at dusk and drogss cxnausted inte a chair.e On
account of her deafnes. and her retiring naturc, he had difficulty
comaunicating with herj the hero of hig first novel failed in the same

respect with hdes mother. Yet the boy, Albert Camug, did not reseat the

grinding poverty of this joyless family situation. There were compencations,
Uy 3 24 Y as the skye
To begin with, there was the sky:

Il y a wne golitude duns la pauvrete, waic une solltude
qui rend sou prix a chague chose. A un certain deg

de richesse, le clel luiendze ot la nuit »leine d'ctoilos
semblent des biens natnrplu....ua14 au bas de léccncl¢c,
le ciel reprend con sens: une grice sans prix.

L
}Ibidog Do 51*0
I1bid.

O1pid,, 2. 63
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That MHediterranean sky! All his life he was sustained by a vision of an
ideal land, and in it the sun shone perpetually from the lMediterranean sky.
Besides the fact that it compensated for his poverty, it nad other values,

A8 a near=-penniless ctudent - a teacher's interest had secured a
bursary to enable him to attend the Lyete d'Alger == Camus had travelled
alone to Iraguec. Because he could not afford to leave, he had to szend six
days ian the city, although he was homeszick, solitary, a stranger ucablc to
read even the shop-signs. A depressing incident frightened him =- the man
in the hotel room next to his waz found dead. The body lay on the bed as
Camus passed the open door, und the indiffercnt afternoon sun projected a
shadow of it on the wells The man hada been dead for days, and life in the
hetel had gone on. Out of this macabre cexperience in the old grey city
came a2 new appreciation, a new way of locking at the familiar:

Et voici que lc rideau des habitudesy le tissage
confortable des gestec et des paroles ou le cosur

s'ascoupit, se rcléve lentemenu et dlvoile enfin la
face bleue de l'lnquietuue. L'homue est face a face

avec lui-meme; Je le gefie d'Stre heurcux....St c'est
pourtant par 1a que le voyage l'illumine....Dans ce
grand denuement enfin, le moindre arbre isole.devient

la pluc tendre et la plus fragile des images.
A fow days later, in Italy, the sun was shining from a familiar sky:

Tout la lumiére qui en tomhaiu dévalait la pente des
collines, habillait les cypres et les oliviers, les
maisons blanches et les toits rouscs, de la plus
chaleurcuse des robes, puis allait se perdre dans la
plaine qui fumait gu solell, It chaque fois, c'otait
le méne dénuencnt.

’Tpia,, ». 88.

8Ibid.’ Do 990



tlow that he had been made aware of the fact of death, he felt no more at
hoxe in this lovely landscape than he had in Prague. The idea of death
was real and present =- and he rejected any immortality which could not
perceive the weight of the sun. But cut of the confroniation of his own
despair and nature's beauty came strength and awvareness: "J'y puisais la
force d'atre courageux et conscient & la fois."

The corpse in Prague was not the first occazion on which Camus had
core into contact with death., At the age of seventeen he had suffered a
cerious attack of tuberculosis., This was a stunning blow to the brilliant
student. The illness left him permaneatly delicate., He did not finish all
his University courses because of hic heelth, and for the same reason he
was rejected by the Army in 1940. At the time the illness first siruck, it
must have scemed brutally harsh to curtail hic athletic activities. An
active life on the beach had made up for the penury of his home. Ie had
won a place on the Racing Universitaire ilger soccer team, and loved the
comradeship he found in sport. All that counted for him was the sheer
delight in physical well-being and movement. Wordsworth used the
exprecsions "aching Jjoys' and "dizzy raptures' to describe similar
sencations., Suddenly Camus was confronted by the imminence of his own
death,

His love of life was enhanced by apprehension of death: ‘une
passion silenciecuse pour ce qui allait peut-gtre m'eéchapper, une amertume

1' -
s0us une flamme.lo Il n'y a pas d'amour de vivre sans decespoir de

91nid., Do 101.
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vivre." This tension of flesh conscious of its mortulity is almost

palpable in everything that Camus wrote, On the one side, the beauty of
the world as he felt it in the cun and the sea of the gloriocus Algerian
sumuer: "Je ouis comblé avant dlavoir désird. L'étornité est la et moi

je llespérais. Ce n'est plus d'Ctre hewreux gue je veux maintenant, mais

12

seulement d'eétre conscient.” Cn the other side, suffering man, whose

fate is a wmeaningless, hopelcss cobliteration in death: ‘'"Intre cet endroit
et cet cnvers du moade, je ne veux pas choicir, je ntsime pas qu'on
choisisse."lp At the very beginning of his writing carcer, Camus has

decided to remain constantly aware of this absurdity: 'Le grand courage,

= &
clest encore de temir les yeux ouverts cur la lumiere comme sur la mort."1

On accepting the Nobel Irize, on December 10, 1957, Camus could say

with complete integrity:

Je n'gl jamais pu remoucer & % la lumidre, au bonheur
d'etre, a la vie libre on j'ai grandi. llais blen que
cette nostalgic Lxgliquc beaucous de mes erreurs et de
mes fautes, elle m'a aide sans doute a wieux comprendre
mon metier, clle m'aide encore a me tenir, aveugleuent,
aupres de tous ces houmes silencicux gui ne supportent
dans le monde la vie qul leur estfaite que par le 15
souvenir ou le rctour de brefe et librcs bonheurs.

Wrpig,, pe 113
2rp5d., pe 124,
Yrpig.

P 1pid., pe 125

15p1vert Camus, Discours de Sudde (23 &de, Paris: Callizerd, 1952),

Pe 204
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Camus® second published bock, entitled loces, was a collection of
four essays, published like the first in Algeriz in a small edition. IThe
first essay, "lioces a Tipasa', evckes "un jour de noces avec le monde',

a day of exultation when colours and scentc combined with the cool
recistance of the sea and the cascading sunlight to overpower hinm with
delight. It is a candid, pagan happiness: "I1 a'y a pas de honte a

- 3 " .
etre heureux,'" 7 It is more manly, more robust than Les llourritures

ferrestres. Gide's vision was perconal and unique. Camus is proud that
his triumphant joy is chared with the people of hiz city:

avec toute une race, née du soleil et de la mer,
vivantec et sgvoursuse, qui puise sa grandeur dons
ca simallcite, et debout sur les alageu, adresse
son SOEQIPQ comnlice au-sourire 2clatant de ses
ciels,

On another occasion, amid the tragic setting of a Roman city
abandoned to the wind, Camus identifies himself with the world:

Comue le galet vernl per les maréps, 1 Yotais
poli par le vent, use jusqu® 2 1'dnc. J'etuls un
reu de cette force selon laguelle je flottais,
puis beaucoun, puis elle cnfin, coafondant les
battements de won sang et les grands coup"gﬁonores
de ce coeur partout orcsont de la nature,

The violencec of sun and wind exhausts him and he fecls detached {rom self,

and yet present in the world. Ilie knows thal he can go no farther. It is

16

Albert Camus, iloces (Paris: Callimard, 1950), p. 20.
17Ibido, Ve 21.
18,
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not a watter of reacon, nor of cmotion; he lcarns instinctively. e is
absolutely certain that there is no life after death. In the calm that
follows apprchension of this truth, ke feels wrdthin himself the involuntary
surge of refusal. le cannot acquiesce:

51 je refuse obstinéuent tous les 'plus tard! du

monde, clent qu':}l s'agit ausci bien de ne pas renoncer

a mo richesse presente. Il ne me plait pas de croire

que la mort ouyre sur unc autre vic. Elle est pour mol

une porte fermee. Je ne dis pas que c'est un pas qu'il

faut £5anchir; mais que ctest une aventure horrible et

sale,

But nothing will distract him from facing the end of life steadily,
romenticizing nothing, hiding nothing: "“our mei, devant ce monde, je ne
veux pas mentir ni qu'on me mentes Je veux porter na luciditeé Jusqu'au
bout et regarder mo fin avec toute la profusion de la jalousie et de moa
horreur. net

Death is particularly poignant in thic sunny land which cffers so
much to the livings A Alger, pour qui est jeune et vivant, tout est refuge
et protexte a triomphes: la bzie, le soleil, les jeux en rouge et blanc des
terrasses vers la mer, les fleurs et les stades, les filles aux jambes
fraichea."aa The youth of Algiers accept this wealth in a spirit of
perfect innocence. lNo myths inhibit them. They have an clementary code of
morals based chiefly on the notion that it is uansporting for a strong man

to torment the weak., TFor people preoccupied by the life of the bedy, the

20143d,, Pe 37

A145a., po 4.
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1ife of the mind means nothing at all. 7hey are purej they instinctively
feel their kinship with the world You les coups de sang rejoignent les

23

pulsations violentes du soleil de deux heures'. They have not einned:
“"Car 3%l y a un peche contre la vie, ce n'est peut-étre pas tant d'en
désesperer que d'esperer une autre vie, et se dérober & 1'implacable
grandeur de celle=ci. Ces hommes n'ont pas triché."zl*

wPpicher' means averting one's glance from the end of life. It
means having iliusions, such as hope. Camus rejected completely the
religious docirine vhich promises that, in a life after death, man is
compensated for all the puirn and frustration of this world. For him, such
hope is ignoble; it signifies that a man has made hic peace with death,
has resigned himself, It means a slackening in the tension, a form of
cowvardice. <The surge of physical joy that keeps in balance the horror of
deatlh will begin to ebb. Camus is determined never to subwit to such a
compromisc,

"l.e monde est beau, et hors de lui, poini de Balut-"25 Cur bodies
feel at heme in this beautiful world, ond scnsations are all we can be sure
of. The starting point for happiness is Ycetle cntente amoureuse de la
terre et de 1l'homme delivre de l'humuin".ZG The intensitiy of our happinessc

depends on our awereness of death., Death is the destruction of all meaning.

At this point, the world and life in it become absurd.

21pid,, pe 676
2“Ibid.. Pe 6%

2o1bides Do 9Oe

26Ibido. Do Q0.
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As the symbol of the absurdity of 1ife, Cemus chose Sisyphus, and
in a group of essays published in Paris in 1943, outlined his vhilosophy.

The main ideas in Le !fythe de Sisyohe had alrcady been expresced in L'Znvers

-

et L'Endroif ond loges. However, these two books were unknown in France,
It wac the book of essays, popularized by the novel L'Etranger, which
attracted French youth to Camus.

"Les dieux avaient condamné 3isyphe & rouler sanc cesse un rocher jusqu'au
sommet d'une montagne d'ou la piorre retombait par son propre poids. Ils
avaient ;pensc': avec quelque raizon qu'il n'y 2 nas de punition plus terrible
que le travail inutile et saus espoir."a'? Casus saw in this futile
existence the symbol of human life: "ILever, tramway, quatre heures de
burean ou d'usine, repas, tramway, quatre heures de travail, repas, sommeil
et lundi mercredi jeudi vendredi et samedi sur le meme rythmc..."aa

Then one day a wan questions this wonotonous and meaningless routine,
and discovers the absurdity in the human situation., Tor a while he can
comfort himself with the idea that “tomorrow" or "later on" when he gets
the stone to the top, there will be tine to search for a meaning, bub
sickness or war or accident cnuse the rock to roll to the bottom again, and
{inally comes death and the cescation of all activity. Death is the
inexorable fate to which we arce all conderlieds The stone and the hill
arce indifferent to us; nothing responds when we ask for ealightenment.

Lven the orxrdinary gestures of our fricnds assume the aspect of a meaningleas

2731bert Camus, Le liythe de fdsyohe (Paric: Gallimerd, 1942),
p. 162.

2., pe 276
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pantomime, like the lips of a man in a telephone booth. Ve are strangers
in an alien worlde. Logically, if life has no meaning and we are suffering
in it, we chould commit zuicide and bz done with it, Tet suicides aore
comparatively rare.

Thig is the subject of the essayss Can a man who realizes that life
is futile and who is honest about it, can such a man continue te live? Taor
the man who rejects both rationally and emotionally the ddea of a future
life, Christianity ic siaply an evasion. If the suffering Zaveolved in
living a good life according to ‘hristian principles is not justified by
irvortality, then the good life is weaningless. Tawdly, affection, love,
friendships, ambition have no meaning. Only the sensation of being alive
either remains or secems to matter.

For Carus, provisionally at least, that sensation of being alive is
a sufficient reason for denying suicide., VYhat he had instinctively felt
and expressed in Hoces and L'Invers was that 1life is beyond price. The
world's abourdity is not a cause for despair, but a command to greater
happiness. lortality and meaningless suffering enhance the value of lifes
we must live it more intensely. Sisyphus continues to carzry out his
pointless labour. He is acutely conscious of its futility; in his heart
he never ceases to rebel aand to despise the pods who have bound him to the
tack. The tcnsion of rebellion in the guarantee of the intensity of feeling.
ile acquires dignity in his acceptance of the cxertion. The struggle for tae

s 29
summit is its own recompense: "Il faut imasginer Sisythe heurcux.™ e

291bido, He 1660
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The effect of this book, especially on Freach youth, can hardly be
imagined now. In 1943, the world had never appeared more absurd. War,
occupation, the gprarent triumph of violence and injustice, totalitariani=m
=- everything gave the most brutal denmial to any rational humanicst conception
of the universe. <The paths to the future were closed. 4 glance at the past
vas no morce ccuforting. The generation whose memory went bacic before
Vorld var I could remember an era vhen Sisyphus' stone was near the top
of the hill, when men belicved in progress, and science prorised a better
life in the future., From 1914 tc 1918, the stone rolled to its lowest
pdint. iith the wost painful efforts, men sesied to have recovered some
of the ground, and then csme VWorld War II, It sccwed to the Freamch in 1943
that the stone must have crushed the labourcr as it fell.

Hlow a monly voice secmed to be saying: That's the way it is. The
world is absurd. There is nothing to be expected from lhieaven. And yet the
immediate job is to face thio destiny squarely, and to refuse to submit.

By our efforte we can change the world, and in the procesc we can find
happiness.” In a more fortunate country, the appeal had been to '"'blood,
sweat, toil and tears'l,

Like Gide, Camus took an idea znd embodied it in a story. L'lItranger

ic the incarnation of the ideac of Le lythe do Sisyphe., Before the story

begins, the hero, !leuraault, has recognized emotionally, but not
intellectually, the absurdity of life. Ile is not indifferent to the
worlds sheer physical existence has brought him satisfacticn. But the
world lacks cokherent significance. His apathetic attitude is coaveyed by

Cazus' abrupt, monotonous style. Ie is an outsider who refused to submit
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to society's meaningless rules, and ironically he is condermed to die, not
for the real crime he conumitted, but because he had not wept at his mother's
funeral., When, in the prison cell, he is visited by the chaplain, he drops
his detachment and asserts vioiently that this life alonc is certain, that
death obliterates all significance. To listen to soothing words about a
life after death is cowardly. ie realizes, after the outburst, that he has
been happy, that life was worth liviaz, IHe woudd like to live it over. In
the intensity of his revolt he fecls a mystical union witih the world:
"Devant cette nuit chargee de signes et d'ctoiles, je m'ouvreis gour la
premiére fois 2 la tendre sndifiérence du monde. Ve l'eprouver si pareil
& mei, si fraternel enfin, j'al centi gue j'avais cte heurcux et gue je
l'ctais cncore.“3o

Thus Meursault, the slave of daily routine, a Gisyphus rolling his
rock without thimking, becoses intellectually aware of the absurdity of
death, of the indifference of the universe around hiw, From that moment
he can enjoy life in the counds of the country, the odours of earth and
salt that penetrote into his cell, %The last day of his life is “le jour
de noces avec le monde's

In L'Etranger, Canus depicted an irrationel world, indifferent to
wan's presence. /s the title suggests, the cmphasic is on man's allenatien
from his environment and from his fellow man. In the play Caligula Camus
cxplored the idea that the absurd wun is free. In a world without meaning,

there are no a priori values and no codes to enforce these valucsc. Is this

Pp1vert Carus, L'Ltrancer (iaris: GCellimara, 1957), p. 179.
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an invitatien to excess? Une would hardly expect the student of Greekx
Fhilosophy to advocate licence. The play, which was written before the
war, depicts vwhat happens vhen a man chooses to exercise his absolute
frecdom. Caligula was made aware of the vorld's absurdity through the
death of hic cister-mistress, and decided to ozen the eyes of his subjects
to the szume knowledge. He has limitless power to destrey, and he uses it
as & loglical shsurd man, tc wipe cul man and everything he has resnected.
The best men in Homte give in to hin; they even write poems in his honcur.
Hitler had the same slavish sdherents, years later, when he was determined
to pull the world doun on top of hizself, Caligula was at least looking
for meaning beyoad his murders. 3Sut the excesses of frecdom lecad only to
failure. Caligula died at the hands of rebels, conscious of his defeat:
"¢ n'al zas pris 12 voie qu'il fallait, je n'atoutis a rien. da liberte
ntest pas la boxme."31

Camus pointed cut to a Gernan fricnd that the path that Germany
had taken was alpo the wrong cne, From 1944 on, Carus was editor of the
clandestine newspaper Coubat. In 2 series of editorials, "Lettires a un
auni allexzand', he related that prior to the war, the Gersan and he had
discussed and agreecd that the world had no final mezains. Ihe Gerzan chose
to recopnize oaly onc good == the glory of his country -~ and cynically
Justified ruthlessness and cruelty as long az it served the fatherland,
All Camus c¢an opposc to this is his owa personal and gassionately-held

conviction that justice must prevail over cruclty. It was a perconal

Ls1vert Cosus, Le Molentendu; Caligula (25 &d., Paris: Gallizmapd,
1947), pe 211.




ethic, arrived at intuitively in his youth in lorth Africa. The earth may
have no meaning, but man in it huas meaning, because he demands it for
himself. ‘The nihilism of Cormany, which sacrifices men for goals arbitrarily
chosen, is inferior. Hevolt is positive; there are soue values that must
aluays be defeuded.

world.

(4

In La feste, Camus revealed further values that exist in thi
As lieursault discovered the beauty of life by a shock which gencrated his
revolt, sc a whole city became conscious of it vhea afflicted by the slague.
In La ireste a whole nation of Sisyphuces is crushed by calamity. When the
plogue vaniches "“on apyrend au milieu des fleaux, qu'il y a dons les homues
plus de choses a admiver que de cheses a mepriser”.” Doctor Rieux goes
about his doily work, selflessly doing whiat he can to alleviatc the sufferings
of the victims., Others join him, accepting the ricks with open ¢yesc siwply
to do their best in a dangerous time., In additiocn to the personal dignity,
thoze who join together to fight the plague find a decp satisfaction in
friendship and solidarity. As saint-Ixupery bas pointed out, coxradechip

& a by-product of working together in a worthwhile enterprice.

| 52

La Peste is an optimistic book, which seems to prouise that a number
of values can be establiched which Jjustify sufferings and exertion.
However, La Chute, publiched in 1956, recalls the cruelty of Celigula,
Clamence, the hero, seens to choosce to be crucl because he is guilty
himself. a Camus caying that man's capablility for folly justifies the
blackest pessimicm? Camus previously had taken a pesition of unrelieved

pessimisnm, in Le dalentendu. Is it a coincidence that both of these have

5 I ' R S
3"AII.‘\:«:::-{: Camus, La Peste (Paris: Gallimard, 1S47), p. 254,



their setiing outside of North Africa?

There are several interesting theories about the meaning of
La Clutes One has been referred to -- that Camus, alarmed by the adulation
of those who called him ''the conscience of the postewar world®, was reminding
hig readers that everyone is guilty of self-deception. iAnother iz that he
had pursued his thought tc a dead end, and that this book indicated that
Camus  was about to purge his guilt by joinings the Church. Those who, like
Canus, deny and oppose recligion, maintain that its meaning is Just the
contrary =- that if onc believes such a moastrous notion as "guilt', one
will believe in enything, even religion. I[owever, read as the enbodiment
of an idea of L'Homme Revoltd, it has a meaning more plausible than any of
these.

L"Homme Revolte is a book of escays publiched in 1951. Although it
is long and philoscphical, the influence of Camus' boyhcod in Algeria is not
difficult to trace. The bare theme of the first part, for instance, is
sinilar to the there of La Peste: the rebel of L'Homme Rovolté is the man
' who says no. By refusing to accept injustices, which can be seen in the
world around us, ze asserts that thore exists such a thing as justice.
Justice is one of the values worth living for. lHe who maiantains the
existence of values worth living for speaks for all of us. Like Doctor
Riewx, he is no longer alcne: 'Je we révolte, donc nous sommes. ™

The theme of L'Homme Revolté, which ia possibly developed in

La Chute, is the one which caused such a bitter argusment between Camus and

33p1vert Camus, L'lomse Révoltd (110 éd., Pardis: Gallivard, 1951),
Pe 3C.
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the Communists. Camus had an iumense compzesion for cufferinc peovle
anywhere, Iie could never admit that it was risht, for inctance, for Stalin
to inflict suffering and death oan thousands of Ukrainian pcocunis in order
to haaten the betterment of millious of men in the rest of fussia. The
end, for Casmus, could never justify the ucans.

In his view, Nietzsche's superman had turned into the lazi stora-
trooper oimply becausc the fascist leaders had decided that any violence
was justified if it streagthened the arbitrarily sclected ideal of fatherland.
Maxrx's dialectician had become the terrorist hastening the arrival of the
clascless state by means of any norror. To Camus, such cfforts to romalie
the world are based on the false preamise that a revolution can eradicate
injustice and suffering. Since death exists, suffering and injustice will
always exist. Ve must not be led astray by the sromises of great systeuos,

Does this wean that, since sufferiag and injustice are nerzanent,
we can do nothing? On the contrary, the rebel must settle for limited and
moderate gains in his permanent revolt against them. Similarly in La Chute,
everyonce is guilty, and permanently so; bu® we must learn to live with it,
and exercise cvery procaution that we do 20t increase cur owii share.

Thic common-sense attitude cam be traced back to Cazus! boyhood in
Algeria. In the faze of deprivation hie found treasure in the sun ond the
sea. In the notebooks he kept between 1935 and 1937, he has jotted: ™ii
ca est bien persuadé de son déscs,aoir. il faut agir comze =i on cspérait ——

u

ou ze tuer. La souffrunce ne donne nas de droits.

¥ ‘Albert Comus, Carnets, lai 1935 - Fovrier 1942 (Paris: Gallimar a,
1952), ». 41,
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For Camus, the lund of llorth Africa was a sort of ideal landscape
to which he secmed to retire in his wmind vhea cousidering a sroblen. His
coumcnts werc swne ana fair. For hiw thore could mever be fucile solutioas,
but whilc the guinc he suggested were relative, they were mever wade at the
cost of suffering to others. Camus suffercd too auch from his exile in
Fronce to add to humoaity's pain. Dwven after he won recognitica and a
place in tho hearts of all Freachmen, he felt his separation from the
land of his birth,

Cauus aever strayed far from the perconal cxperience of his youth,
Then ke had instinctively and emobtionally ceized on a vizion of 1ife. Iz
his vicicn, great metaphysical phnilosophics have no meaning; vhat matiers
is each individual's clear-sighted refusal to accept the nothinsness of
ceath. TFor those of us vwho rcfuse nothinguess, working in a task for good
ends is a fora of revolt against the world as we find ite Lhis eaca of us
can do, to the linit of ocur modest abilities. Goumowacre close at nand there
is cuffering to reliicve or injustice te uroteste Uhe criticel time is now,
this vory womwent. Voltailre said, "Il fauc culliver motre Jardin'. Canmus

adds, et aidor nos voisins',



CHAPTER ¥

COHCLUSIOLS

In assessing the effect of the desert on these three men, one must
conclude that it varied with the individual. For instance, Gide's
abnormality was of greater importance in his 1life and work than the desert.
His decision to be unconventional explains hic duslity, hic rectlessness,
and his undulating development. He had moved a long way toward such a
decision before leaving Francej the Zahara merely hardened him. Thenceforth
lorth Africa represented the sgphere of the delights of the flesh. The
imiense and featurecless desert becamze the symbol of sucstained desire, a sort
of ultimate in voluptuousness.

In Saint-Exupeéry's case, the iir Line was more influcatial than the
desert. The Sahara presented some uncormon dangers, but it was flying the
mail that taught him devotion to duty. Uith its picturesque trappings of
chieftains and slaves and caravans, Africa forus an exotic setting for

souic of his best prose.

Cn the other hend, Africa is an essential influence in Camus from
his boyhood to hisc Nobel irize. His developument ic perfectly straight-
forward; the same blazing sun which powred down on the happy child was still
gloving at the heart of his last boeok.

Actually, childhood and adolescence veore much more influential
factors than North Africa. Camus® poverty gave him more compassion for
ordinary people of the lover classes than we find in either Cide or

64
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Saint-l".bmpéry. Hot that the latter were insencitive men; they were simply
more at ease with members of thelr own social class, and addressed their
books to them. Saint-lﬁxupéry grevw up in a big houze in a walled gardens

he was currounded by affection and security. Later in life, particularly
in times of stress, as, for instance, when he wes flying towards /Arras, the
solidity ané permanence of his boyhood home secwmed values appropriate for
all men. Translated into adult terms, the house in the walled garden becaze
the civiligation where all men cculd £ind peace and protection. Gide's
mother was fairly richj nevertheless, he stresses in his autoblography that
he was unhappy as a child, Even in the sickly, lonely little boy, Gide
could find the origins of both the saintly and the sianing sides of his
nature.

It is possible that it was an advantage for the three writers to
spend some time at a distance from France. A second perspective for
viewing a problem is bound to be useful. lany succensful novelists of the
first half of this century detached theuselves from their homeland for a
time, to mention only Malraux, Hezingway and Crsham Greene.

The three authors do agree in this: individual experience ic the
starting point for a philosophy of life. liowever, ciance there was little
simdlarity in the events of their livee, it follows that there ic little
similarity in their philosophies. They had quite different views on freedom,
for instance. Gide wac quite prepared to swecp away all dogma, to set up
his own standards for a decent, humene life. Saint-r.xupéry viewed frecdom
in the light of his experieace as a working pilet. To accomplish sowething

constructive, he and others surrendered a part of their absolute freedom to
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effect the achievement, The joy in creation and the warmth of fellowship
outweighed the restrictions on his liberty., Camus' conception of freedom
contained features from the other two. Like Gide, he refused any preconceived
rules of conduct. He rejected utterly the authority of any supernatural.

Such liberty seems absolute, but, like Saint-ixupery, Camus accepts a
restraint -- the principle of responsibility. In Camus® view, amything is
permitted, but one is strictly accountable. Caligula cannot coatinue to
exist,

The idea that the individual is free but responsible explains the
fact that Camus cannot imagince an author uho has not committed his talent
to relieving injustice and suffering., Each of us is free to ignore theze
evils; but ecach of us, by each decizion of the pasuing moment, deteramines
the values he will honour. Vhoeover ignores pain and injustice accepts
cowardice., Whoever chooses to work with his fellows to relieve these ills
acquires dignity and significaace.

Camus was continuing to illumine thisz question of man's relaticaship
with socicty when death cut short his work. Saint-Exupéry likewise left his
study of the problem unfinished. In Pilote de Guerre he described the
Collective as existing only to serve man., Soclety was to be strong enough
to protect him, and at the same tine to contain contradictory and rival
activities, which in the long run strengthen both citizens and civilization.
Yet this collective could not tolerate anareliy, and of necessity had to
exact some restriction on absolute freedom. In .ilote de Cuerre, it scemed
that Saint-k?xupéry was groping towvard a sort of unifying spirit to which we

would voluntarily renounce a measure of freedom for the control necessary
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to prevent war. The last ycar of his active life did not allow swmch
tranquillity to reflect on the matter. 3Doth he and Comus were believers
in action; Gide, however, tried not to commit himself.,

In spitc of the tragic brevity of the lives of two of the men, we
have inherited a great deal of wise advice valid for our time. This is the
age of the vast factory, the world-wide crganization, the grandiocse
political schemes. Individual man, in compariszon, sinks farther and
farther inte insignificance. But our authors glorify the individual ==
Gide by revealing the narvellously complex nature of his wmind, .‘:aint-Ebmpéry
and Camus by exalting the nobility and courage of this fragile creature wio
is lmpelled to transcend himself, in the absence of a Cod, towards his
fellows.

Horeover, they not only elevate man, they deflate the vast ambitlons
vhich dwarf him. Gide and Camus explicitly, and Saint-Ixupery implicitly,
varn us that any human institution needs constant re-examination. rPolitical,
economic, social, religious systems tend to become rigid or hypocritical
wvith age. We need to be forever on cur guard against accepting the status
qQuo without questioning whether it reflects the aspirations of the majority.

At this point Camus makes an impassioned appeal that when we decide
to make a change, we move with moderation. The same message is found in
Saint-Sxupéry, and in Cide's books in which he shows the folly of extreme
action. It is so much stronger in Camus, parily because of the nature of
the man, with his brooding pity for all those cut off from the sun, and

partly because of his horror at the carnage of ware
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This centwry has an appalling rccord of disregard for the rights of
the individunl. NMillions of men have becn sacrificed fer abstract systems
~- olx million Jeus tec lazisi, more millions of Ukrainians to Communisn, a
million Indians and Pokistanis to Haticualiom, Apartheid, Imperialicn,
Colonialion, Faccisn == the list iz endless and the heaps of victins
cickening.

In the face of this slaughter, Comus® Honme Jévolte rejeccts the

expedient justified by the ends. Further suffering, even te hasten an
eventual good, is utterly abhorremt., Co and censible actiecn can slowly
repair the dishevelrznt of our universe. Finally, in the norrow margin
betueon the Sahara and the sea, each one diccovercd for himcelf that life
has possibilities for great happiness. In the Digkra ocasis, Gide found
ecstacy. On the airfields from Tanglers te Dalar, Saint-inupéry discoverced
a virile cosradeship. The dazzling Algerian suminsr justified for Cozua the
absurdity of the world.

All three agree in thic — that sipplicity is an escentiol
starting-point for the hapuy 1ife. Gide urged hic readers to discard
their prejudices, their cophisticution in order te expcricnce directly the
satisfactions of their environuwent., OItripped of its poetic exprecsicon,
wnd ito nystical religion of humanity, .’:aint-:‘.:-:upz':rj'e advice is ciuple:
Serve others, Like Descartes, Ceous begun to creet a philozephy on one
rremise, that life in the sun is good.

Where is life simpler thon it ic in the desert? In itself tke
descrt is a monotony of send and rock, with almost no plont or animal lifes

its colours arc a spectrum of browms and greyc; even its weather ic almeunt
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wichanging. Yiving is uncomplicated. The nomads have & rather prizitive

Torm of animel husbanlry; the aim of this economy is a standard of living

Just above survival. It does not take much effort -~ and cven that, until
recently, was spent by slaves and wonen. The mia Bedouin has a geood deal
of leicurc. His soclal and political structures are elementary; there is

no need for years of schooling to understand the organization.

In the desert there are few distractions, The korizon is almost
as boundless as at sea, and at night there is little to interrupt cone's
meditation under the stars. Usually not cven the pretection of a roof is

scessarys in the decert one has the fecling of being exposed to whatever
spiritual forces are czbroad. The city~dweller who goes to live dia the
desert finds himself carried backward in time for several thouscnd years
to @ simple, primitive civilization.

Yet Gide, Saint-Exupéry ané Camus loved it, Cide could not stay
away, nor could Saint-Exupéry. A sense of nestalgia pervades Camus' worke
They knew instinctively that the African experdence was es.eantial to their
thought. It had given them a respite froz the incomphreliensible modern
world, and an opportuaity to retura to first principles. The viev of life
which they found here was complete and vholesome, It sustained then as
they tricd to understand the extraordinory perplexiiies of this century.
Refreshed by their vision, they expresced cenfidence thot wan, with his

infinite copabilities, can solve his preblems and find joy in the eflort.
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