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¥riters began to colluborate with the cemrereinl press. 2uciness bogan
to ctifle art:

"On chanpeait en un trafic vulcaire ce qui est ure
rapistrature et preccue un crcerdoce; on vernait
vropoger de rendre plus larpe la part faite jucqu'alors
dans les journaux d une foule d'avic menieurs, de
recomrandations bannles ou cyniaues, et cela au

dépens do la place que riclarent la philoscpliie,
1thictoire, les arts, la littérature, tout ¢e qui
&léve en lo charmant 1'esprit des Lomr-esy le
Journalicste, ea un nmot, allait devenir le porte-voix
de la spéculation.'’

The fruits of the artictso! intelilect were bought and sold without
reference to his rights of poscession, co cuch o that in 1847

Lo Travnil intellectuel wvas founded by a group of econoristis to protect

the rights of the intellectuzl, who was now playins accordinsg to the

rulcs of a comicercial sceicty, Sociazl and beurgeois art was the order

of the day, and never vas crt further froa the ideal of rure art.
Remanticisn realizod that it could rot vitnstand bourgcois

tacte. Baudelaire bersan his S3lon de 3745, addrescing the bouwgcoisie,

with the words:

"ous &tés la majoritd - noubre et intellirexce; --

donc vous &tes la force, = qui est la justice. Les

uns savanis, les cutres propriétaires; =- un jour
radicux viendra ol les savants ceront pronriltaires,

ct les vropriftaires savanic. Alors votre ruiscance sera
coripldte, et nul ne protestera contre elle."

Liis cttitude was to undergo profound chanze tut the testireny stands
for that tine, Authors and articsts alilie began to uphiold the golid,

middle~class virtues of moderaticn, merality and rmarriaze., Cn thesz

SLouis Bare, Iisteirs de D2» Ans, t.V, quoted by Cassache,
on. cits pe 21,

6 . -
Baudelaire, Ccuvres Comslctes, p. 603,
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s - - r - 1
declaring: "l'art est c2uermuis insbparable de la rerale eb de 1'ut11:.t:'z.""1
Cn tho other hand, Iucanp, Correnin, Arudéne feusssye ond Guutior,
in their new Iewvuz deo Fards, in Ausust 1851, intonded to trzat no
rolitical questions in their journcl., The 2ud Decexzter and the forcation
of the ILinpire, boivaver, gave the government the right to sunprecs oy
reuspaper thourht to bz harmful to the »irime. Moxiso du Camp cozmeatod:
- - 3 >
Le dlcret du 17 fevrier ne visaii que le journalizce
rolitique mais pour ricochet 31 frasiait, il ruinalt les
L4 ) K -
cerivoins qui vivent céu joeuranl par la critique d'art
var le roman, per le ccrpte rendu scierntifiques, Bion des
. . o, 0 o -
Jourraux avaient ete adminictrutiverncnt cunprimes anres le

gl 2 e s Al 3 s el Y
coup dfetct; a Poris mcae, pour ce rrand corns avide de
rouvelles et curicux de lecture, il n'en restait que treize,

12
In consequeonce, men of letters, ratiior thon becoming partican poots,
either were silent or veore forced onte the eide of 1'art pour 1'Ars,

Tugo, safely in exile, was oble to write: "LiArt pcur 1llart reut

gtre beau, vais l'art pour le rrogrss est plus beau cncere, " By
1355 even the Rovie de Parig uzs tendins tounrds =zocial art: Thlonkila
Coutier and licucszye quickly rccisaed.

Then cane the lavcuits against the fcur rnien vho were leaczt
concerncd with matters otier than their art -— Zuudelaire, Tlaubert and
ie Concourt brothers. Baudelaire vas ouickly to forset his faith in

tuseful! art and to buacoue one of the culvardly rost intranci-ent

supnorters of 1'Art rour 1'irts In contradiciion to hics idezs of 161;2-,

bk} s
Baudelaire, in pz,-cface to Clinzcons by Vierre Dupent 1852,
. -~
Sce Couvres Caomnlétos, pettle

12 . . . -
“iaxine du Camp, Souvenirs Mitleciras (Paris: Iinclette, 18092)
I‘ Pe 375,

13 Victor uze,




Lo i s s
he nov found procress grotecgue and dccaaent.l Zeranticlen, if dying,
was net entirely dead, and offorsd to younz szekers after an idecl an

art vhich scemed free and unrhilistine, The Lomanticism of Albartus,

of 1z Comédic de 1n Mort and Tznclz, in shori of Cautler's first

manmaer, bad a continuing appeal for nmen like Saudelaire. Urifercs like
Loconte de lisle protested againzt cocial art, and scught to clarify
their position:
Quelque vivantes gue gcoient les pascions politicues de ce
tenns, eiles anpartiennsnt au rionde de l'action; le monde
~Son? ar & st Dand aseed o 13+ 8
epeculatif leur est ctrangers Ccei exlique la neutralife
dz ces &tudes.ld
Thus the time which elarsed between the revolution of 10390 and
tkat of 1870 manifests a vigorous soeial force which cerved to condition
rublic and officinl attitudes tovards literature. 3Both Baudelaire and
Cautier came of cgpe intellectually within this periods Eince it cecms
fair to assume that the tuo men were never drawn tozether by bonds of
sincere mutual friendchiyp, end since their poasgion for poetry ceens to
kave led them finelly to toke up cimilnr positions bofore the problens

cf ctate intervention ia literature and roetic liberty, the queztion

arises 25 to why Brudelaire in the first preface to lez Teurs éu 1'ad,

foils to cite oux et Canfes as one of the vorks for which he adnires

Grutiers The slim volune of roems eritomizing the onirit of 1'Art

rour 1'Art in 1852 would geen the obvicus vork for which Czutier ehould

lL"See "Ivuosition des Deauu~irts en 18355" and “Salon de 1859"
in Qeuvres Coowldtes, p. 693 and pe 771

lsCharles Leconte de Licle, preface to Fodmes Anticues (1852).







Celestin Hantcuil, Alphonce Drot, Jules Vabre, lLapoléon Tom, Pi:ilothés
O'lieddy and Jogepn Bouchardy was pzrinans one of the first grours of
1'Art pour l'Art, not yet contemplative and dicenchanted as that of
1850 was to be, but still young, ardent, cager for the fray.ls

,/' Albertus then was written at the peak of Saint-simoniem, of
Fouriéricme, and of the variocus religions of progress, humanity and
erancipation. Cautier shows his scorn for the whole era; he negntes

yprorress in favour of an erciusive cult of beauty:

l‘art, clest la iibertd, le luxe, l'ecfflorescence, c'ect
1'&panouisserient de 1'aue dans 1'oisiveté.l9

Gautier at this time, however, is zlreondy avare that he is
ocutgroving the extravapant literary gestures of the Petit Cénacle. Iie
makes elecar that he is in faet row a ycung man who shares his tine
between his family, two or threse friends and a few catce Art is alreaxdy
o consolation for him, an escanes The collection corsicts of tuenty

pocms added to the long poem “Albortus on 1'Ame et le Péchd, 1f-en’e

théoloricue®, The influences of Muro, of fainte-Zcuve and of luseot have
been discerned by Rend Jasincki. The catanizm co much in vozue, the thece

cf the 'Fatal WOman',zo the Brronic 'dzndysme! which is manifest in the variocus

1agee Rend Jasinski, Les Annges renanticues de Thionhile Coutier
(Paris:  Vuibert, 1929), p. 71,

lgcauticr, preface to Albertus.

2on. Yorio Praz, The Rorantic A-ony (London: Collins, 1960),

PPe 220=235, It is surorisin; to note that among the multitude of
reforences Dr. Fraz cites to support hic thcylc, no renticn ic rade of
Albortus, whilst INle de Moundin, Fortunio arnd Une Tuit de Cllonitre,

Ta Lol Cardmule and Tn worce ancurcue? are consideored to illustrate this
Kemantic theome.
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certoin countradiction in terre, The drsctiolociion oed universal
deubt nre esprecced with a cortedn cyificed hwiour in this early vork.

Faudeleire remavls thet it io Alberius vhich brinss te the

rly in cuch
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literature of tue time an oleren

a bock ac lobtre-Darc de urist fhe .rotergue. lio tecs a develcpmond

of this 'grotesoue' element beginning in Les Jeuncs-Trance, continuinzg

v

ir Une Iarme du Dirble thircugh to Mademoiselle de Maupin., Both of these works

express in faet sorcthing of the modernity wiich Baudelaire raw as the
rarticular heroism of art. It is,hovever, not that rmedernity thot
3audelaire hag denicted in hic owa evocations of the dark cecrets of a
nineteenth century Taris, with iis prostitutcec and bteggers, its loneli-
ness and turroil. Cautier's parbicular rmodernity in this verk lies in
his concciousncss of the dausers threatening the osyiritual Iife of uis
reriods, In the face of the utilitariaa runia, the peet has rropoced a
certein naive immerality. Young as vas Cauticr ot the tirme of this

-

rublicntion, kis mzeabre flarboyance rust be rocenniced ng a reaction

~e 1

to the cterile bourrecis mcrality that ves naining ascendancy. e
was ascertineg Lthe artict's richt to concentrate on wauztever he chcze,
even cn hingelf if 3t so plcased hlize

£

It 15 imcossible to pass on to Lz Coiadie Co 1a lort without

considerdns brielly Fila de M'susda published in 1035. Thds is Gautlor's
first vork after his conception of the doctrine of 1tArt pour 1'Art in
1835. The Trifnce, however, was written in Moy 1834, at the fine of
sizte control of theatrical revertoires. It is5 a diatribe agsinct that
sane bourseois morality thzt had cceasicned the tons of Albertus. Tko

Dt

young roct proclains that rioral value has nothing to c¢o vith acsthetic



value, and that criticism has lost 1is way in the mazme of "prozress',
Hotred botwecen eritics ond the Roaantics had reachzd its elimass and
Coutier tools un his pen primarily Yo reply to an attack: in *Le
Constitutiomnel! (of J-n. 183%) on his Cootoscues. He irordeally
oirnlainss
Une chose certuino et focile & dfmontrer a ceux qui
pourvaient en douter, c'est l'antipathie naturelle du
crii,ique- contra la »oa te...Yous ne vous fa:.te., critigue
qut apros gu'il est bicn constate a Vo3 jropres yeux ous
vous ne puvez etrs vo._;,o...Je congois CCute }mine. I1 es
doulourcux de voir un autre s'asscoir au benquet cilionn c""c
pop invite, et couzher avec la ferzie qui n'a pas wvoulu de
vous“.

Frausht vith sensuality and dilettontism, the novel neverthicless
forecasts that return to the Creek ideal vhich was to underly art for
art's sake, Baudelwire mointained later that:

Cette 0"“ece d'hvmne & 1la beaute avoit surtout co grand
raaulta{. dtétablir dofinitivencat la condition
goncratrice des ocuvres d'urt,_)c'eat-n- ro llanour
exclusif du Beau, 1tidce fixe.,<”

Conmenting upon the rcle of becuty in the novel, Dzudelaire
goes on to remark that: "La part Gu Deau dans Hadenmeiselle de Huoupin
ctait ccessive; but that this excess was justifiable beoause
Cautier's aim vas to exprocs the heouty of love @ind not tho passion
at this time nor ihe morcl aspects of it.e It io obvious that
Baudeliire admired ia Gautier's vork its purity, its casting czide of

valucs irrclevont to assthetics.

Two yoors later there aupearcd, from the pea of Gautler,

Gautior vy profzce to Hodoosiselle e Maunin,

EJBaudcl:.iro, wihooshile Gautier" in Qouvros Comnldl 374 Do 1029
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The thene of death, the 'rcit du ndant,' which pervacdes riost

of La Conddis de la lort ree-appoars from time to time in Fsroma, rube

lished scven years later in 1845, after Cauticr's journey thrcush
Svain in 18%1.

Cuatier's discovery of Spain in 1841 was a re-diccovery of lisht
and colour and movement. Dsranz appeored in 1845, a roetic s.quel to

tis prose Yovare en Tisia~ne. The collection ic a sories of cubjeoctive

impressions of that country, couched in the romantic lansuage of the
1830%s - 'alabaster skinc', "woerning dawns', 'torrents of blue-black
hair?!, 'crucl mountainst' abcund., ot beneath the still Remontic exprec-
cions, thgre lies eorore sober cpirit. In these forty-three nceons
there is no restlesa melancholy, no curge of nassion and desirce.

nstead, ore finds a more rfofcund ap reciation of enternal rrality,

a love of the visible, audible, tan-ible thin;;s that Eouw: et Comoes

will transrose 6o precicely and unemotiorally. Only tuenty-five of the
rieces ore really Spanich in inspiretions tie others are brief
dit~tions enpendered by visual reality. The artist ic pot subjursated
to the object. Rather the object sorves to tranclate a state of mind,
of swvirit, which iz otill escontially romcntic. Cne looks in vain for

the objective descriptions that Srunetiére and Lamgon sce as the heralds

2
of n::..tur:xli:‘.m."6

26 pas
See TFerdinand Brunctiére, L'Tvolution de la nodcic Lrricue
en France an div-nouvidne sidele, (Faric: Calnann Levy, 1593), pe 2358
“Cn pacse du cubJectL. a 1lobjectif, et cu Romantisme au Haturalicoe,

La sourmicsion d l'objet devient 1a loi de Ll'art..."
n »
See 2lso Custave lanson, article of Junuary 1299 in la DNevue
}': ictolre 1ittlrnira do 1z Fronce: HClest le vral commencerent ue la

verioce naturalioie quuna aux Pocoes ée Nedrizue, aux lerpani,
cucctderont les U'snana et les Caroen, .







adores the carthly and, on the other, dreads the spizditual aspecta of
cxistence, This duality would seca to us the nucleus of Gouticrtis
naburs at this tive. Esnohia is a work of iransition froa the auful

awaroncss of death in Lo ComSdie do 1a Noot to that calnm, joyful

conscicusness of our ephencral werld vhich is trensfised in Exzws: ot
Caridog.  In tids sense only doos Lspofa wark a new departure. The
'Adicux & la Petsic' is then porhars Goutier's farowell (o an iznsyr,
unrcesolved Rouanticiscm, He eibarizs thercafter on a sweor course
tovards an ideal nou confiracd by his realization that the bourgeois
vublic caanot agnreciate on art detached from soclely's critoria,
Art for Art's salke offers the oaly solution to the artist ulose
Romanticisa has not alopted to its AGCor.

These three vorits then vitacss to a sterssle in Gautior botucen
delight and despaire It is the spiritual testisoay of those woris
woich alloued Bauccloire to cite then in his-first dedication, for they
eubody a cuality with wihich the youncer poct nusé have cympathized,

illecxplored and illeaccented by Gauticr os it wao.



;

III

ENAUX BT CAMSES AND LES FLIUR3 RU MAL

Frmaux et Camzes represents then that position which Gautier

had in some ways been forced to adopt by the climate of his period.
Social pressures undoubtedly forced his generation to take up
exaggerated postures, either of fierce utilitarianism or of haughty
artistic disengagement, Baudelaire too was not remote from this
conflict, As has been seen, Baudelaire, in 1846 was ostensibly
sympathetic towards the bourgeois public, His founding, with
Chaﬁpfleury, of the Salut Public in 1848 testifies to his awareness

and sense of social responsibility. Yet by 1855, he was convinced

/
/ of the futility of such involvement. In his Emosition Universelle

/
‘

de 1855, discussing the modern idea of progress applied to the fine
arts, Baudelaire confessed:

Jtai essaye plus d'une fois, comme tous mes amis, de
m'enfermer dans un systeme pour y précher a mon aise,
Mais un systéme est une espece de darmation qui nous
pousse a une abjuration perpetuelle; il en faut
touaours inventer un autre, et cette fatigue est un
cruel chatiment. It toujours mon systeme etait beau,
vaste, spacieux, commode, propre et lisse surtout; du
moins il me paraissait tel. Et toujours un produit
spontane, inattendu, de la vitalite universelle
venait donner un dementi a ma science enfantine et
vieillotte, fille, depiorable de 1'utopie. J'avais
beau deplacer ou etendre le criterium, il etait
toujours en retard sur l'homme universel, et courait
sans cesse apres le beau multiforme et versicolore,
qui se meut dans les spirales infinies de la vie.
Condamne sans cesse & 1'humiliation d'une converuion
nouvelle, jtai pris un grand parti. Pour echaoper a
1'horreur de ces anostauies phllosoohlques, je me suis
orguellleusement resigne a la modestie; je me suis
contente de sentir; je suis revenu chercher un asile
dans l'impeccable naivete...

1Baudolaire, Ocuvres Corpletes, p. 690,
49







Dztermined to rcjcct society's assessment of morality and
its view of the artist's responsibiiity to support it, Gautier
frequently implied that art could depict good and evil with impunity.
Feydeau recounts that Gautier stated clearly: !"Proscrire de l'art
la peinture du Mal equivaudrait a la negation de llart méme."z' He
asserted the artist's right to describe any arca of human exaerience;
to show goodness vanquisiaed and evil triumphant, to demonstrate the
delights of vice and the misfortunes of virtue provided that he
refrain from drawing any moral conclusions. Izudelaire pointed out.

in his Etude sur Theophile Gautier, that : "Les modes de d2monstra=~

tion des verites sont autres. et ailleurs.,"

In consequence, since Art for Art's sake is conceraned only
vith the aesthetic values in reality, its objective will lie in the
expression and forms of beauty., Beauty is the only idea worthy of
expression. Its forms will be various, each demanding of the artist

a craftsmenlike effort. Gautier's poem L'Art urzes the crtist to

choose as his rmedia the least tractable so that he will not be tcempted

to fall short of his ideal. In other words, the fora of a poer, of
any work of art, wust be the product of a carefully perfected tech-
nique. The formal teauty of the original subject will be transposed
into the formal beauty of the poem. The originel idea of a Chinece
vase, for example, will be replaced by the becauty of the poem which
rcepresents a Chinese vase., In this scnce, ideas are trunscended by

forns.

>Brnest Feyeau, Thcophile Cauticr (raris: Flou, 1574).
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CGide has perceived that Gautier's sense of the despzir and
ecstasy of thz husan condition is superficial commared with that

of Baoudelaire, Emaux et Combas denonstrates the fact that Gausier's

problem is an elicmentary one == that of the acceptance of the sinple
antitheois of lifz and death., RBaudelzire on the other hand, f£2lt
not only this antithesis, but others less easily accepted, EHis
temoeranent was an amalgam of disconcerting cemplexity. Strange
contradictions and scemingly absurd paradoxes continually forced
him to yrobe agonizingly into areas of himsclf vhich Gautier had
ronaged to reject. The antithesis of Beudelaire's Fleurs du Mol is
not extorior and verbal as in Hugo, but profound and intimate:
Flle cclot spontancment dans ce cocur catholique,

un. ne connait ,pas une ecrotioa doat les contours

auseitot ne s'evadent, oue ne double aussitdt son

contrairo: comie une, oubre, ou ticux comme un

reflet dans la duslite de ce coour, C'est ainsi

gue partout en ses vers la douleur reste mélee

de joie, la confiance de doute, la caite de

relancolie, eb qutil cherche innuintc'xcnt dans

1'horrible un telmerane'lt de 1'azour.”?

Whereas for Gautler, the physical world could dispel spirite
ual conflict, for Baudclalre the physical world leads him incessantly
to probe for sniritunl cignificance, His theory of the 'correspondonces!
is proof of this, All is inter-connected in the baundeolairdian universc.

Aesthetic values and woral values lie cide by side in an imponderable

exbraco. In Lios TMeomrs du Mal, the poet scelis to exbtract fron evil
9 2

itz intrinsic beauty.

The collection Loz Fleurs du Mal has bean scen as a spiritual

Ses

ide, on, cit.









an observer who has purposcly chosen those clecents of expericnce
most likely to shock his public. Baudelaoire's 'dandyswce’, and his
iaterpretation of the role of the dandy, account for and ecxjlain
his purpose. For the poct, the dundy is he who stands z2loof from
triviclity, who has revolted vith arictocratic vride. Iis is, in
fact, a heroic stance: '"Le dandysme est le dernier eclat d'héroisme
dans les décadences."7 In his essay on the dandy, Baudclaire remarks
that in eonie ways 'le dandysme' verges on suirituslity end stoiciso.
With this attitude the poet cuon approach huronity, can mingle with
the crowd vithout being dimizished by that contact.s In fact
*dondysme' can .lay the sane fortifying role as relision:

Pour ceux qui en sont a la fois les pretreo ot

les v:.c’clwes, toutes les conditions materielles

compliquees aw:quelles ils se soumettent, desuis

la toilette irreprochable de toute heure du jour

et de la nuit Junou'aux tours les plus pcrilleux

du sport, ne sont qu'unc gyz.n:xstiquc prosre a

fortificr la volonta et a aa.ec:.nlz.ncr 1l'are. En

veritc, Jje ntavais pas tout a foit tort de

cons:.dereg le dandysne comme une espece de

religion.

Trivial as may appear at first this infatuation vith

the posture of the dondy, it reveals a profound conccra with tho
impact of cxperience and its cffccts on the sensibility of the soot.

Baudeclaire was seeking a meons of protection which would enable hin

to confront the totality of expericnce without flinching, vithout

N

. Baudelaire, Feintre @e 1la vie wodesns in Qcuvres
Coupletes, p. 908.

[ol]

ILide, p. 907.

crowd












in another of a different order is paralleled by the analogy betueen
the formal world and the ideal world. It is in the poet's ability
to communicate with that higher world that will lie his universality,
Vhen he .ceases to communicate with the ideal, he limits his vision
to the narrow world of exterior reality. He rejects the obvious
paradox which exists between the world he seces and the world he
secks., He negates the validity of the human conflict,

It is on this score that Fmaus et Cameas must have scemed

lacking to Baudelaire in one of the princival qualities of poetry.
Agreeing with Poe, Baudelaire must have felt the absence of the:

sso5truggle to apprehend the supernal Loveliness ==

this struggle, on the part of souls fittingly

constituted -~ [vhich] has given to the world all

that which it (the world) has ever becn enabi?d

at once to understand and to feel as poctic.
As the critic Raynaud has pointed out, Gautier is an obscrver
vhereas Baudelaire is a visionary -- visionary in the sense that
he sought beneath the surface for an invisible world.18 By widening
the scope of sensory experience and by seeking to relate that
experience to his vision of an ideal world, he inflicted ugen hio-
self the intolerable task of living in a world fraught with conflict
ond dual appearances. Gautier had glimpsed this world only to rcject
it in favour of the less challenging world which his talent and

temperament could better deal with. The inexpressible ceased to

17Edgar fi1lan Foe, The Poctic Princinple (MNew York: Deoll,
1959), p. 158,

lsErnest Raynaud, Chorles Baudelaire (Paris: Garnier,
1922)g Pl 29’+0










exprescions Gautier, on the other hand, would seem to have doubted
by 1352 that this scpuration is szlfeevident. ie hus cirafully
hidden his uncertainty under his adherence to the irreproachable
priaciple that beauty alone is the sole value in art.

Baudeluire, awvare that Gauticr in Exoux et Camees had found

it necessary to avoid subject matter that wight iavite moral judge-
nent, does not conscider th:t aveidance necessary or coven desirable.
Therefore, in accordaace vith his convictions and prefcrcaces,

Boudeluire has cited Albertus, La Comodic de la lMort, and Dsnafia as

the three works of Guuticr vhich nost acpeal to his tastes by
exorecsing couething of the voot's ocwn view of the human conditica.

Baudelaire omits Fruux et Cumces not becuuse its aubhor was not

ustified in omitting spiritual aspects, but because he wos mistokea

[ XN

in believing that it was necessury to renain silent cn such issues,
Justly and with comwlete sincerity, hovever, Baudelzire achknouledges

the technical exccllency of Enoux ot Caices by referriug to Goutier

as the wasber, the "magicien és lanpgue frangaise® [sicl, for when
hig adidiraticn is humble and ressectiful.
Thus the dedication, ceen in the lipht of the differcunce which

cxists between Les Flours du Mol cnd Bonux ot Comoes, seens to be

sinccre as far es it gocse It is not vhat 2audelaire szys which
irplics dlzagreement but rather what he does not eay. Yoo Tlours du
Mal sets out to bo on nuthentic statcnment of one pan's expericnee, bo

it good or evil, Eroux et Ccm’eos, withdraving from the conflicts and

doubts vhdch besot society with the individual, scts out to be an areca

of pilenece, of calm beauty which will express caly those asgects of



experience of which a man can be sure. The dedication applauds
Gautier's technical skill and his appreciation of the physical world,
whilst, at the same time, it tacitly regrets that the older poet

lacks, in Emaux et Camccs, that sense of the inexpressible, elusive

meanings which underlie external reality,
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only if the alternative is a confusion of aesthetics and morality in
the minds of the public and critics. Unlike Cauticr, he is prenared

to present his work as a unity of zesthctic and moral experierce, as
complex as life itself, but vhich demands to be judzed as poetry and
not as morality. The pursuit of beauty is, for Baudelaire the

pursuit of truth, the latter emerging of its own accord and indisputabiy
moral, whatever its context in the rcal world.

Thus the susricion of insincerity in the dedication and‘in
many of Eaudelaire's remarks is to some extent well founded, The
differences between the two rien are pereonal, Gauticr wvas content, in
his maturity, to put conflict aside, to avoid it. He chose to observe
existence in its least cisturbing aspects, content to pursue the
innocent beauties of the world vhile renouncing those which he could
not directly perceive., Baudelaire refused to simplify the complexily
of human existence either in his 1life or in his art. The differcnce
betveen Baudelaire and Gautier should perhaps, in the last analysis,
be judzed in terms of that courage, whose abcence in one ran allows
him to justify his retreat and vhose precence in anothier forces hinm

on to rerdition.
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