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Preface

Thiscollection of short essays comesto the Institute by way of aconference entitled Content Providers
of the World Unite! The Cultural Politics of Globalization, which was held at McMaster University in
October 2001. Theinitiativefor the conference camefrom Susie O’ Brien and Imre Szeman, both faculty
membersin the Department of English a McMaster University. They wereably assisted intheir organizationd
efforts by Stephanie Parker, apart-time employee of the Institute at thetime and astudent in McMaster’s
Theme School on Globdlization, Social Change and the Human Experience.

Asacollection, these essays examine various aspects of the rel ationship between cultureand globd -
ization, while keeping questions of agency inthefront of their thinking. Given the multidimensionality of
globaization, itisalwaysadanger that if one abstracts one dimension, culture, onewill leave behind other
critical dimensions such asthe economic, the political, or the demographic. Infact, if oneisconcerned with
agency astheseessaysare, thentheanayssmust reman fully multidimensiond. AsJohn Tomlinson (1999:14)
has cautioned us, “ lose the complexity and you havelost the phenomenon.”

Nonetheless, sometheoristsarguethat cultureisnot just onedimension of severd, but acrucia one.
If we accept for the moment Tomlinson’s (1999:18) understanding of culture as*“the order of lifeinwhich
human beings construct meaningsthrough practices of symbolic representation”, then culture becomescrucia
becauseit enables or constitutes how we use contemporary technol ogiesand cultura productsto connect to
others. These choicesabout how and with whom to connect can be constitutivefor agency in aglobalizing
context. Or so, thisisthe messagethat isargued in many waysin thefollowing essays.

Arjun Appadurai (1996) helpsustakethispoint further. In reflecting upon contemporary devel op-
mentsand the nature of the‘ rupture’ they introduceinto history, Appadurai laysparticular stressontheimagi-
nation. He suggeststhat theimagination as social practiceisnew becauseit has‘ broken out of the special
expressive space of art, myth, and ritual and has now becomeapart of the quotidian menta work of ordinary
peoplein many societies (1996:5). Ascultura productsenter thelives of these ordinary people, they provoke
resistance, selectivity and occasionaly agency. Research hasincreasingly shown that these peoplearenot
samply thedupesof the productsof transnationd mediaand culturd corporations. AsAppadura adds(1996:7),
‘itistheimagination, initscollectiveforms, that createsideas of neighbourhood and nationhood, of moral
economiesand unjust rule, of higher wagesand foreign labor prospects. Theimaginationistoday astaging
ground for action, not only for escape.’

Thefollowing essaysthus provide uswith considerableintdlectud stimuli for thinking through these
issues. Intheir introductory essay, O’ Brien and Szeman sketch out the context and the core questionsthat
presenters at the conference sought to address. Theremaining essaysare grouped into three sections. First,
Vetters, Henley and Brown focuson particular cultura forms. Vetterslooksat how ‘ ceebrities acting through
the mass mediacan serve asfocd pointsor instigatorsfor mobilization of resistanceto particul ar aspects of
globdization. Henley looksat how local culturd practicesthat arisefrom theindigenization of hip-hop culture
inVancouver createabasisfor acts of resistanceto globa corporate culture and for assertionsof loca identi-
ties. Brown dso takesusaway fromvisua culture, so often anayzed in connection with globalization, and
discusses more generally how musi c enacts rel ationshi ps between individual bodies and constructed socia
worlds.
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The second section focuses more specifically on el ectronic communication and cyber-culture. Wiltse
examinesthedimension of ‘fandom’ and ‘ communities of gppreciation’ asaffectivetoolsthat enablethe con-
struction of maps of what mattersin the cultural world. And asindividuascometo redefinether identities
based on these maps, they imagine new cultura worlds, which may, inturn, becomethebas sfor activismand
‘intervention’. Friedman dealseven moreexplicitly with theimagination by examining therole of utopiain
imagining dternativefutures. Heillustrates hisargument by reflecting upon the utopian idedsand thusdterna
tivefutures associated with open source software.

Thethird group of essaysturnsto look specifically at activism. Varadhargan usesEmpireby Hardt and
Negri in combination with thethinking of Amartya Sento reflect upon thegenera possibilitiesfor resstanceto
globdizing processes. Metzger takesusto mediacoverage of the protestsin Quebec City during themeeting
of political leaders on the Free Trade Areaof the Americas. Finaly, Draper uses amaterialist standpoint
epistemol ogy to reflect upon two competing models of non-governmental organizations for challenging
globdization. Onemode usesakind of ‘top down’ approach, whilethe other beginsat the ground with the
standpoint of the Brazilian rural poor. Hearguesthat the latter approach ismorelikely to be successful in
congtructing dternativeimagined worldsthat might serve asabasisfor agency.

William D. Coleman, Editor
Working Papers Series.
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Content Providers of theWorld Unitel

Suse O’ Brien and I mre Szeman, McMaster University

What about that feding that it sal been done? Not in thetechie department, of course; there, the possi-
bility of novelty seemsto be unlimited. But inthose areas occupied by what platform proprietorscdl “ content
providers.” What aphrase! Could anything register the devastation of the spirit morecompletely than thet little
generic? Could meaning suffer more complete evacuation? Not since we landed on the moon and found
nothing has our cultural unconscious encountered so traumatic avoid. (de Zengottia2002: 37)

“Content” isatopic discussed by the sponsorsof cyberspace, and “counterculture” isaweekly show on
the Bravo channd. Inthisbizarre context, artistsdon’ t ssem to perform any meaningful role other than that of
decoratorsof the omnipresent horror vacui and entertainers of anew and much more cynica consumer class
that ismore opento radica behaviors. www.radarts.com. The paradigm shiftisdrastic, totd, andirreversible.
Ittruly fedsliketheday the TV antennasarrived in Brazil and many forms of popular theatre and community
fiestasdied overnight. (Gomez-Pefia2001: 11)

Depending on which accounts of globalization one reads, culture is either at the center of the new
globa economy or it has been totally eclipsed by it. On the one hand, cultural objects and practices now
appear to be absolutely constitutive of economic, political and socia practices, to such a degree that
analyses of thelatter that do not take culture into account have to be treated as theoretically and empiri-
cally impoverished. Itisno longer possibleto treat culture as epiphenomenal or secondary, that is, asasite
where one merely reads the tea leaves of the “real” material forces outside of culture (but expressed in
it) that propel history aong. On the contrary, there are constant, daily reminders of the ways in which
the economic, political and socia have folded into what was once thought to be the semi-autonomous
sphere of culture. Mgor manufacturers, most infamously Nike, have moved out of production (the
margins are too low) and reconfigured themselves as purveyors of sign-systems (brand-names) that can
be attached to any object whatsoever. Political and economic imperatives and initiatives are driven
along by the mythology of movies and the ubiquity of lifestyle culture, by myriad and contradictory
fantasies generated out of the global web of consumer culture, rather than (asit is still often assumed)
the coldness of Realpolitik or the hardness of economic data (think of George Bush Sr. quoting
Schwarzenegger in his pursuit of Sadaam Hussein, or George Bush Jr. evoking the language of the
Western in his quest for Osamabin Laden). The insistence made after 11 September 2001 by politicians
and business leaders that we continue to shop in order to save the economy only made visible what the
bloated stock-markets of the 1990s were already pointing to: contemporary Western socid life, espe-
cially the economy, isbuoyed aong by forms of desirethat bind subjectivity and capital together through
the medium of one’s credit card.* In accordance with Fredric Jameson’s formulation of postmodernity,
it seems that the moment has arrived “at which everything in our socia life - from economic vaue and
state power to practices and to the very structures of the psyche itself - can be said to have become
‘cultura’ in some original and yet untheorized sense” (Jameson 1991: 48).

Of courseacrucia point of Jameson’s argument more than ten years ago, which has today become
a critical commonplace, is that culture's seeming apotheosis marks the fina death of its (always am-
biguous) utopian promise. If there was something in the postmodern that spoke to possibility or new-
ness, to the definitive movement beyond the inelegant modern bulk of train engines and production
linesto disembodied (and so more exciting!) vectors of speed and energy, the discourse of globalization
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that has emerged asits apparent heir signals more clearly the conditions of possibility—and limits—of the
present form of “cultural capitalism.” Postmodernismwas criticized justly asamyopicaly first-world dis-
course. By contrast, globalization makes connections between the privileged sectors of the postmodernwhich
exist around theworld (and not just in the West), and those multitudes consigned to generating the raw mate-
ridsand culturd energy that arethevery conditionsof this privilege. Zygmunt Bauman (1998) hasproposed a
socid taxonomy for the global age based on differing experiences of mobility and tempordity.? In addition to
this classification, another distinction needsto be grasped: the division between content providersand net-
work providers. Theformer term connectslow-wageworkersin freetrades zonesto first-world artists, sex-
tradeworkersenduring new and intensified forms of davery to comparatively coddled and well-fed academics
intheWest, high-techwagedavesin Silicon Valey with their low-wage counterpartsin New Delhi and Manila
Network Managers are those who control the means of distributing and circulating this content. Normally,
they arecapitdistswho exploit ideasand cultura expression aswell ashuman brawn and ecological resources,
and who generate wedl th out of circulation and at the expense of thefuture.?

For asystem that thrives on the consumption of “newness,” the production of endlessamountsof content
isessentid, whether in theform of experiences (tourism, theme parks, shopping mals, Vegas, etc.) or physica
or cultura goods (three-blade shaving systems! theSopranos! value-added coffeedrinks!). Globalizationis
nothing if not modernity squared, asituation in which newness has becomethe primary product for some, and
the primary occupation and desire of even thosewho continueto eke out abare existencein factorieslocated
inThird World“freetrade’ zones.

Content has become the pre-condition for the success and profitability of those who build and
maintain networks of distribution: television networks, Internet providers, phone companies, book dis-
tributors, major international art shows, and so on. No content, no profit. The centrality of culturetoday,
the importance of content in keeping the whedls of commerce moving, might suggest that cultura
workers have new-found powers. Or, at the very least, it may imply that their relationship to the socia
is now of a very different kind than the one assumed in the production of an autonomous cultural
sphere. But something far different and more contradictory has taken place. When it wasimagined asan
autonomous sphere of socid life, culture was generally seen as a socially benign but largely irrelevant
force, except by aesthetes and humanities professors (who a one were shocked by the transformation of
Kurt Welll into Bobby Darin into ajingle for McDonad's), and by the politically motivated formulators
of national culture commissions (see MilZ's essay, this issue). Its only other defenders were socialy
margind culturd producers—African-American mus cians (see Brown, thisworking paper collection), dissdent
writersintheformer Soviet Bloc, street theatre collectivesin apartheid South Africa—who maintaineditsvita
roleasavehiclefor maintaining and expressing the human spirit.

If culture is now immanent to politics (and vice-versa) in anew way that is described in part by the
term globalization, one might expect the dreams of the artistic avant garde (if not the literary professo-
riate) to be finaly (and paradoxically) realized at the very peak of consumer culture. As one and the
same as politics, culture can itself reshape the socio-political landscape through its effects, shocks and
transgressions. Something of this very dream was expressed in the most celebratory writings about the
aesthetic and democratic potentia of the Internet, new media, anti-copyright practiceslike Napster, and
even in contemporary design and architecture (for example, in the recent string of enormous, glossy
design books by the likes of Rem Koolhaus and Bruce Mau).*

Thebankruptcy of thishopeissuccinctly observed in Ed Wiltse'scomment on the promise of the Internet,
which “hasbecomemuch easier tosee. .. assmply another site of globalized commodification and popular

2



O’'Brien, Szeman: Content Providersof theWorld Unite!

stupefactionthan. . . [as] the brave new eectronic frontier envisioned by someof itsgeeky progenitors’ (this
issue). Thematuration of the poster-child for culturd globalization into yet another profit-grubbing mediagiant
isonly the most visible manifestation of the consequences of the transformation of cultureinto content, a
transformation to which theepigraphsto thisintroduction bear further witness. Indifferent ways, Thomasde
Zengottiaand Guillermo Gomez-Pefia both address the challenge of continuing to produce culturein what
Gbmez-Pefladescribes as

the culture of themainstream bizarre... where so-called ‘radicad’ behavior, revolution-as-styleand

‘extreme’ images of race, violence, and sexud hybridity have becomedaily entertainment, mere

marketing strategies... From the humiliating spectacle of antisocia behavior ‘ performed’ oninfamous

U.S. network talk showsto TV speciason mass murderers, child killers, rdigious cults, kinky sex,

predatory animals, and/or natural disasters, and the obsessiverepetition of ‘red crimes shot by private

citizensor by surveillance cameras, we' ve dl becomedaily voyeurs and participants of anew cultura

inextremis. (Gomez-Pefia2001: 13)

For Gomez-Pefia, “themainstream bizarre’ has created aserious challengefor artistsand performers.
Having appropriated, commodified and normdized the aesthetic Strategies of even the most extreme performance
artists—without thereby appropriating their concomitant political or ethica imperatives—thereisnow littleto
distinguish Andreas Serrano’s morgue photographs from the Fox Network’s* When AnimalsAttack.”

It recently seemed asif the hegemony of the mainstream bizarrewasin danger of collapsing. Following
11 September 2001, cultural commentators bus ed themsel ves generating media content about the paradigm
shift that would follow inthewake of the* Attack on America” Irony was supposed to be banished forever (if
Seinfeld hadn’t dready been off theair, it would have had to be cancelled) and thefaux civic virtues of smal-
town Americareproduced in Celebration, Florida, by the Disney Corporation were assumed to be back in
fashion (evenif they had never truly existed before).> Of course, as de Zengottia points out, and asweal now
know, what cameto passinstead ismore of thesame: 11 September 2001 has become something of astylistic
aswell asapolitical marker, ingpiring (among other things) the® TrueBlue’ lineof vintage Americanaclothing
(which includes skirts made up of prints of fashion magazines covers), and acting as yet another node of
“newness’ around which to generate content. Asthefallout of 11 September 2001 shows, today shifts of
cultura styletend to confirmthe perpetuation of underlying forcesrather than sgnding agenuinely new set of
relations. In an ageinwhich culture has been reduced to content, every new styleisread vainglorioudy asthe
start of anew episteme, even whileitsenergies arerecuperated to managing thefuture so that it looksjust like
the present. So whileeverythingisculturd, itisalso certainly the casethat as culture has becomereduced to
mass culture on anintengfied, globd scae, theliberatory and resistant impul ses once associated, if in different
ways, with both high and low culture seem to have been dmost fatally diminished.

Theterm“content providers’ first beganto circulatein thediscussions surrounding proposed changesin
the Federd Communications Commission act a thebeginning of the 1990s° It has since shifted meaning, from
atermfor companiesthat provideon-line access (so-cdled “on-linesarviceproviders’ like AOL) to thosethat
produce the content that these companies make availableor circulate, to amore general cultural usagethat
extendsbeyond the Internet to film studiosand television networks.” The way in which the term is most often
used ishighly suggestive of therelations of production it denotes. With few exceptions, thereisvery little
discussion of, or interest in, the actual content of content, whether it beits narrative, theme, image, style,
qudlity, ethics, mordlity, or socid utility - all thosethingsthat havetraditionaly pre-occupied culturd critics. It
iscontent alonethat isabstractly referred to, and the space that it occupieswithin networks of circulation can
and will beoccupied by other content down theroad (if thisyear’ssitcomfails, another onewill be created to
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takeitsplace). Thisabstraction of what was oncereferred to as aesthetics—the discoursethat sought to make
sense of the character of content—mirrorsthe abstraction of money infinancecapitaism. Or rather it reflects
what Jameson refersto asits second degree of abstraction, from “cotton money, or wheat money, textile
money, railway money and thelike’ to formsof money completely abstracted fromthe* * concrete context’ of
itsproductive geography” (Jameson 1998:142). The content of content matterslessthan itsactual provision,
and the gpplication of aesthetic categorieslike” qudity” or “origindity” to the content produced in contemporary
culture seemsnot just to bebesidethe point. 1t also missesthefact that for cultureto have become understood
as content meansthat there has been “amodificationinthevery nature of cultura tokens, and the systemsthat
they operatein” (Jameson 1998: 154).

Though they are on very different topics, the essays in this specia working paper collection try to
theorize this modification in order to understand how one examines and produces culture in the era of
globalization. Significantly, the gloomy scenario we have sketched out here in lugubrious detail does
not loom large in these essays. The long shadow of the Culture Industry is mostly absent, and not
because theinsights of Adorno, et. a. arerejected in favour of amore sanguine view of the potential for
cultura commodities to functional as “resources’ in the production of identities. Rather, these essays
offer an only apparently less substantial cause for optimism: life goes on, in spite of ever-intensifying
processes of reification, in which not only culture, but the biological processes of human existence,
have been commodified in ways that Adorno could not have imagined. This smple observation, in
another time, another context, could be seen as aform of resignation, a disma consolation for dreams
of freedom crushed. In the formulation offered here, however, one which owes a lot to Hardt and
Negri’s jubilant defence of the creative force of the multitude, “posing against the misery of power the
joy of being” (Hardt and Negri 2000: 413), the movement of life, a movement informed by an irreduc-
ible mixture of culture and corporedlity, continues to resist containment by the empire of network
management. This point is advanced in different ways by most of the essays here, each of which dem-
onstrates that “even in the most obviously commercialized of settings... one finds akind of communal,
plurdistic resistance to corporate packaging and marketing of culture” (Wiltse) and that Utopian desire
isnever wholly eradicated, but merely “blocked and deflected, to emerge again somewhereelse” (Brown,
this working paper collection)

Hardt and Negri’s arguments are taken up most explicitly in Asha Varadhargjan's essay, which, by
examining them in counter-point with the work of economist Amartya Sen, exemplifies the necessary
movement, traced in nearly al these essays, between a buoyant culturalism and a more sober material-
ism. At the centre of many of these essays is the body, a figure which is not smply the “site” for the
inscription of competing discourses that is so often invoked in postmodernist writing. Nor is the body
only the essential, biological organism appealed to in more positivist accounts (and which is sometimes
characterized, earnestly or playfully, in cultura studies, as the “suffering body” or the “desiring body”).
It is all these things, informed however by a crucial sense that the body that lives and dies, suffers and
desires, precedes the body that writes or iswritten on. In other words, thereis arecognition here, more
or less explicit, of how the human body works as a collection of energies, driven towards survival,
rejuvenation and resistance, fuelled abovedl by itsawareness of itsown mortdity. Issuesof mortdity spesk
necessarily to theimperativesof socid justice, and the growing disparity in resources necessary to the sustenance
and enjoyment of life. Culture, a first glance, scemsat best impotent and at worst irrelevant to these concerns,
bereft asit has seemingly become even of the generdly empty humanist promiseit worewhen it was smug and
comfortableenough to refer toitself with acapital “C”. However, now that it has become bedded-down so
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thoroughly—and so scanda ously comfortably—with economics, culture has acquired anew purchase, not
through its status as content, but asan increasingly significant form of [abour.

The connection between cultureand labour ishighlighted in thetitle of thiscollection (whichwasdsothe
title of the conference from which these papersare gathered). It isalso explored in detail in acompanion
working paper tothiscollectionby L. M. Findlay. Leaving aside, for themoment, the fundamenta connections
between content providersand other workers, it isimportant to recal that what connectsartistsand academics,
wagelabourersand net-daves, isaform of labour discounting that hasalowed capitd tofill itspocketsthrough
the manipulation of aestheticideology intwo ways. Firdt, the‘backward’ craft character of popular music (its
production by individual s as opposed to amassindustrial system) that Theodor Adorno saw asessentia to the
perpetuation of individualism and categories such astaste and choi ce, hastoday been generalized, with both
positive and negative consequences. On the one hand, new technol ogies have meant that anyone can produce
aCD intheir gpartments (e.g., Moby) or afeaturefilm on adigital video camera(e.g., Blair Witch Project),
resulting in a(qualified) democratization of massculture. Lessstraightforwardly, and moreinsidioudly, the
commodification of vegetarianism and organic food production, packaged as new/ol d-fashioned modes of
(President’s) Choi ce, together with Martha Stewart’sempire of smplicity, signasthefina attenuation of the
vaueof craft productioninto the bloated economy of lifestyle consumption. No matter how standardized life
may seem, the craft origin of content, bolstered by the (copyrighted?) assurancethat “it’'sagood thing”,
continuesto act asan index of humanity, authenticity and originality, which hel psto move unitsand empty
shelves.

Second, the labour discount that has accompanied artistic and academic labour for along timeis
itself being generalized into other areas of content provision, most notably as Andrew Ross has pointed
out, into the knowledge industries of the “new economy” that were until recently celebrated as a model
for a new, less dienated form of labour. The connection between artists and high-tech workers is not
limited to the airy loft spaces that the latter took over from the former (who in turn were free to adopt
them only when sweatshop and industria labour migrated elsewhere)—sometimes quite explicitly, as
in New York City’s Silicon Valley or San Francisco’'s Mission District. Rather, what makes artists and
academics models of labour in the knowledge industries is the “cultura discount” that is partialy the
result of the Romantic vision of the artist, which suggests that s/he is “ willing to accept non-monetary
rewards—the gratification of producing art—as compensation for their work, thereby discounting the cash
priceof their labour” (Ross2000: 6). It isnot difficult to seewhy thismode hasbecome

The ideal definition of the postindustrial knowledge worker: comfortable in an ever-changing

environment that demands creative shifts in communication with different kinds of clients and

partners; attitudinally geared toward production that requires long, and often unsocial, hours; and
accustomed, in the sundry exercises of their mental labour, to a contingent, rather than a fixed,

routine of self-application (Ross 2000: 11)

Jud astheloveof literaturewas supposed to offset |ong-hours of grading and dismd level sof compensation,
especially for academic contract and sessional labour, so, too, crunching codefor long hoursisoffset by the
informality of the high-tech workspaces and the quixotic promise of stock options, — thetechie equivaent of
theaccrud of cultura capitd intheartistic and academicfields. Thelabour conditions of content providerstend
to mitigate againgt the possibility of uniting to overcomethecultura discount that ends up asprofit inthe hands
of network managers. Higher education, especidly in Canada, wherethe state (gpparently against itswill) till
provides some of the operating costs of universities, seemsto operate somewhat differently than the cultura

5



GHC Working Papers 03/3

discount mode suggests. But it only seemsto do so. AsRaossincisively pointsout, “ not only is[higher educa
tion] amassiveanchoragefor discounted labour among itsown workforce, itisaso atraining site, responsible
for reproducing the discounted |abour force amongst the next generation of knowledgeworkers’ (Ross 2000:
25). Thinking about the sgnificance of culture as content isthusnot only atheoretica and labour issue, but dso
onethat implicates pedagogy and scholarship aswell.

Making these connections should not be taken asanother indictment of the political impossibilitiesof the
corporate university and of contemporary culturemoregenerdly. Rather, itisaway of activating the possibilities
that still remain by understanding thoroughly the new situation inwhichwelive. L. M. Findlay pointsto the
revolutionary possibilitiesthat might beredlized through the process of “the campus‘ vets of theWTO, FTAA
and other ‘wars' teaching their teachers and transforming curriculum” (see the companion working paper),
while Jack Draper arguesfor theneed for large NGOsto taketheir cuesfrom the standpoint epistemol ogies of
amaller, grassrootsorganizations. e a so need to consider other, perhapslessobvious, venuesfor educationa
and politicad dliance. Aswewrite, the City of Torontoisembroiledinalabour disputewith municipa workers
(Canadian Union of Public Employees[ CUPE] locals 79 and 416), which include daycare workers, public
health nurses, ferry operators and garbage collectors. The mainissueat stakeisjob security, with the city
demanding concessions on current guaranteesthat would allow them to privatize essentia services (“ City”
2002). Theeffect of theoutsdeworkers' strikewas heightened not only by thearriva of aheat wave, whose
attendant conditionsof humidity and smog created an dmost gpoca yptic haze over the city complemented by
the stench of rotting garbage, but a so by its coincidence with the Canada Day weekend and the arrival of
thousands of touristsfor scheduled cultura events—most significantly (i.e. most lucratively) the Gay Pride
Parade.

Gay Pride symbolizesmany thingsin theream of culturd politics. Most notably, perhaps, it representsthe
most successful conjunctionsof cultureand stylewith progressive palitics. Whileanti-homosexud discrimination
istill rifein Canada(as demonstrated, for example, by therecent furor in the Anglican Church over blessing
same-sex unions), theamost total retreat of official opposition to Gay Pride Day (aretreat which may have
had moreto do with asense of commercia opportunity than with anew concernfor human rights), testifiesto
the success of gay and | eshian movements—movementsthat have been explicitly and sdf-conscioudy cultural—
in advancing the cause of equal rightsfor homosexuals. The nature of these battles exhibits perhaps more
acutely than any other similar movements, theinextricable connection alluded to above between desireand
mortality, asthey areinflected both biologicaly and politically. Themassve popularity of Gay Pridein Toronto
testifiesto the ambivaent success of cultureasapolitical force. Theambivalence stemsfrom the seemingly
inevitableincorporation of the energiesof gay cultureinto theengines of commerce. Theextent of that incor-
poration was particularly evident in the juxtaposition of the Gay Pride celebration with the garbage strike.
Amidst scenesof revery, in which placards celebrating the* uncensored” theme of the parade blended inwith
L abatts ads, and passing floats rained down product samples on enthusiastic crowds, the demands of the
picketing city workers seemed, well, cranky and boring.  Concerted efforts by parade organizersto provide
their own garbage collection, and comments by participants who prai sed the decision to go ahead with the
parade, on thegroundsthat “ Toronto should go on and haveitslife’ in gite of theinconvenience of thestrike
only emphasi zed the disconnect between thetwo activities (“Garbage” 2002). Although an dliance between
the fabuloudly decked-out parade participants and striking garbage collectors might seem ludicroudy
incongruous? at least on aesthetic grounds, the connection between the concerns of both for the preservation
of thefundamental rightsto determinethe conditions of their lives mandates closer examination. In essence,
unlessthe producersof culture, whether intheform of mass-produced “content”, or self-conscioudly critical
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politics, recognize our status aslabourers—astatusthat markstheir commonality with the providersof other
servicesto Empire, thecal of our title® Content Providersof theWorld Unite!” will remain just another ironic
obituary to thedeath of cultural possibility. Asthiscollectioningsts, there'slife—and resistance—in usyet.

The essays published together in this Working Paper collection here were first presented at “Con-
tent Providers of the World Unite! The Cultura Politicsof Globalization,” aconferencehheld at McMaster
University in October 2001. They are presented here in close to the same form in which they were
presented—short presentations rather than full papers—in an effort to maximize the diversity of opin-
ions and positions.

NOTES

1 * Shoppers are once again foot soldiers in a battle between good and evil, wearing new stars-and-stripes bras by Elita
and popping special red, white and blue M & Ms.” (Klein 2001).

2 Bauman (1998) divides the world into tourists, who experience an historically unprecedented accessto the entire globe
and find themselves perpetually short of time, in a hurry, filled to the brim with activities and responsibilities, and
vagabonds, who are fixed in space, discouraged from crossing borders, bored and beset by empty time. The global crisis
in refugees numbers, in the movement of peoples from country to city, and in legal and illegal migration tell us that
vagabonds also move; the distinction isthat this movement isn't a matter of choice, but of the most basic kind of necessity:

survival in the face of impossible circumstances.

3 See Blackburn (2002). Blackburn reports that the pension funds of more than 85 million US employees were negatively
effected by the Enron crisis, in part due to the participation of pension funds in forms of “ financial engineering” that
allowed Enron to take out loans against future earnings—which were never to come. Most of the policies enacted within
the regime of global neoliberalism take this form of discounting the future: maximizing profits today at whatever social
coststomorrow (asaresult of reduced social investments, deferred infrastructure maintenance, environmental degradation,
etc.)

4 See Koolhaus (1998) and Mau (2000).

5 See, for instance, Saunders (2001) and Cox (2001) on the reactions of the film and advertising industries in the
immediate aftermath of 9-11.

6 See Karpinski (1992). Karpinski uses the term * content providers’ in his discussion of the FCC's decision to allow
telephone companies to enter the “ video dial tone market” —what is now more commonly referred to as the provision of
broadband services.

7 Take, for instance, a recent article on Thomas Krens, the director of the Guggenheim Museum: “ He was the guy with a
business degree from Yal e who rode a motorcycle to work, spoke of Chagall and Klee as’ content” and invented the concept
of the global museum” (Solomon 2002).

8 Infact significant alliances between Canadian labour and gay and lesbian rights organizations do exist. The Canadian
Labour Congress, for example, has initiated significant political and educational activities around the issue of gay and
lesbian rights, including the Canadian Labour Congress Solidarity and Pride Conferences, held in 1997 (Ottawa) and 2001
(Vancouver). Organized labour has mobilized in support of gay and lesbian activismin general (see, for example, Pride
in Print), aswell joining campaigns around specific issues (see Come Out). In a somewhat different vein, “ Gay Shame”

events, co-ordinated to coincide with Pride day activities, while not explicitly addressed to labour concerns, takes issue
with the commercialization of Gay Pride, which it sees asa co-option of itsinitial message (see Sanchez 2002).
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*You Can’t Beat the Fedling’

Celebrity, Affect, and the Ordinariness of Global Culture
Trui Vetters, University of Ghent, Belgium

We aretelling stories that are natural and honest ... because the power of Coca-Colaisin the
authentic way it can connect people to themselves, to others, and to a culturethat it is part of.
Nick Bishop, Vice President of Consumer Connections on the latest Coca-Colacampaign

Knowing that, at thisvery moment, somewhereaperson issuffering or even dying from starvation, acurable
illnessor an unjust war, why isit that we do not smply jump on aplaneto go and help thisperson? Beforewe
can even beginto formulate apossible answer to thisvery simple question, we need to take acloser look not
only at how the local and the globa are related but aso, and especialy, at how we can and do relate our
everyday livesto thosefar-off eventswhich are seemingly beyond our control. Using theexampleof celebrities
and their emotional impact, this article emphasizes the importance of affective structures as a necessary
precondition for promoting paliticd avarenessand, asisthe casewith regard to how theanti-globaist movement
works, for forging transnationd aliances.

In Welcome to Sarajevo, Michagl Winterbottom’'s 1997 film about the civil war that tore apart the
former Yugudavia, Woody Harrelson, playing an Americantelevision reporter named Flynn, isaccused by one
of hisBritish colleagues of not caring about the people of the war-torn country, that he*isn’t doing thisfor
Sargevo but for himsdf.” Hynn'sresponseis short and to the point: “ Back home nobody’ sheard of Sargjevo
but they al know me.” Hissarcastic— indeed cynica — comment may seemalittlesmplistic or uncriticd inits
assessment of theignorance of an American audience, but it was not too far fromthetruth at thetimewhen the
filmisset: 1992, at thevery early stages of the conflict.

Shot onlocationin Sargjevo, Skopje, and Trogir, right after the 1996 cease-fire, themovietdlsitsstory
from the perspective of agroup of British and American war correspondents, thusreflecting, asonecritic
suggests, the pro-interventionist outlook of the so-called *laptop bombardiers.” Thisgroup included New
York Timeseditorialist Anthony Lewisand culturd critic Susan Sontag. In her 1995 article, “ A Lament for
Bosnia ‘There’ and ‘Here,”” Sontag seemsto sharethe Harrel son character’s assumptionsregarding the
Wedt'slack of interest, deploring the* widespread indifference, or lack of solidarity” withthe®victimsof an
gopaling historicd crime.” “[P]eople don’t want to know what you know,” Sontag laments; they “don’t want
youto talk about the sufferings, bewilderment, terror, and humiliation of thecity you' vejust left” (1995: 818-
9). Sontag’sown actions, which included traveling to the besieged city ninetimes, actudly mirror those of some
of the British journaists in WWelcome to Sarajevo, who decide to ‘get involved.” This behaviour makesit
harder to imagine her agreeing with another possibleinterpretation of FHynn/Harrel son’sremark, namely that it
isprecisaly hisstatusasace ebrity that may help to raise awareness about the atrocities. Since he stands closer
to theintended audience, sincethey ‘know’ him, they may actually notice what isgoing on. Seeing that he
cares, they may start caring themsealves.

Of course, Sontag hersdf issomewhat of anintdllectud cel ebrity, part of asmdl set of unusudly influentid
and affluent academics, afact which Bruce Robbinsa so remarks oninFeeling Global, where he openshis
discussonon“InternationdisminDistress’ with anexcdlent critique of her article. Robbinsisespecidly inter-
ested intheambivaent responsewhich the article, and particularly Sontag’s accusation that intellectua shave
become* morosely depoliticized,” generated (1999: 11). According to Sontag, inthis“eraof shopping,” it has
becomeharder for intellectuals, “ who areanything but margina and impoverished, to identify with lessfortu-
nate others,” (1995: 820), and so she sets herself up as an example, conveniently ignoring the privileged
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context of her own position, whichis precisely what enables her to do what she obviously wants othersto do
aswell, namely to pack up and go ‘ over there.” Sontag “suggestsit isthe poor who go and therich who stay
home,” but, asRobbinsexplains, “ her ethics presupposesavery different sociology,” namely that everyone
must act “asif they were asfree and as privileged as| am.” In other words, Sontag not only expects her
readersto“comparetheir everyday routineswith her traveling,” but shed so presentsthistraveling experience
as“aprocessof dienationfromordinary life,” asif self-alienation and “defamiliarization” are necessary pre-
conditionsfor any kind of politica involvement (Robbins1999: 13-5).

Harrelson’s privileges undoubtedly far exceed Sontag’s[no doubt, he owns morethan hisfair share of
those " comfortable upper-bourgeois gpartments and weekend country houses’ (1995: 820) that Sontag fulmi-
natesagaing in her article] and hisreasonsfor going to Sargevo and participating inthemoviearerather vague
and at thevery least smplistic.* But if, like Flynn, heisindeed trying to put his persona newsworthinessto
good use— as Robbins suggests Sontag may have been doing— hedoes soinavery different way. Harrelson
does not pretend to speak for anyone? heis not asking his audience for any exceptional personal sacrifices
(such astraveling to awar zone), and he certainly isnot interested in setting himself up asan example. For
Harrelson, the emphasison his status as acelebrity neither setshim apart nor makes him special. It neither
dienatesnor defamiliarizes. Onthe contrary: what ishighlightedisprecisdy itsvery familiarity.® The audience
isnot urged to comparetheir everyday liveswith hisexperience; instead, Harrelson smply insertshimself into
thoselives, if heisnot aready part of themto beginwith.

Harrelson’spresencein themovieworkslike oneof thebillboardsthat Lawrence Grossberg describesin
anarticleon popular cultureand postmodern sensibility: “amoment of positivity through the production and
structuring of affectiverelations’ (1988: 181). Billboards no longer (and probably never did) point to an
underlying redlity or aconced ed truth. We usud|ly drive past them without paying much attention, becausewe
know what they say and we have seen them all before. But this does not mean that they cannot still tell uswhat
road weareon or which direction wearetravelingin, or that we are, in fact, moving. Grossberg compares
themtothe“tags’ of hip-hop culture: billboards mark sites of investment and empowerment, not just affirming
our affective existence but enabling it aswell. Postmodernism’stendency to turn reality and ideology into a
question of affect, suggeststhat theimportance and implicationsof particular ideologica € ementsareno longer
determined by their meanings but “ by how they can beincorporated into particular mattering maps, particular
affectivestructures’ (Grossberg 1988: 181). The popularity of someonelike Bruce Springsteen in the 1980s,
for example, depended on hisability to construct affective systemsin which apparently contradictory positions,
such asidentity/difference, image/authenticity, ordinary/extraordinary, are maintained s multaneoudy. Thefact
that these systems are often manipulated and commerciaized does not diminish their effectiveness or their
potentia with regard to community formation. Onthe contrary, as Grossberg illustrates, Springsteen’ssuccess
affirms not only the power of affect but aso its political usefulness, theimplications of which are“rarely
embraced” (1988: 184).

Harrelson’spolitical usefulnessworksaong smilar lines. In hisarticle Can Woody Harrel son Redlly
SavetheWorld,” Carlo McCormick refersto the actor asan Everyman,

not because heisjust like us—for he certainly isnot — but because we can somehow identify with him.

Itisinthisageof massaienation that Harrel son has become the Everyman because heis so different.

Surehée'sabit of anut, but he brings persona idiosyncraciesonto ahuman level wecan all relateto.

(2001: 2)

Harrelson’sability to relateto hisaudienceisindicative of hissuccessasacelebrity. It isthe easewith
which he seemsto establish aconnection with the public that affirmshis status not only asafamous person but
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a0 as“avoiceaboveothers, avoicethat ischanndedinto themediasystemsas being legitimatdy significant”
(Marshall 1997: x). David Marshall isnot the only oneto notethat there has been anincreasing validation of
celebritiesaslegitimate voi ces speaking out on socid and political issues. According to Richard Schicke, the
cultureof celebrity has* reached apoint wheremost issues, whether political, intellectud, or mora in nature, do
not havered status—that is, literaly, the status of thereal — until they have been taken up, dramatized, inthe
celebrity world” (1985: 8). What makesHarrel son’svoice (as opposed to Sontag's, for example) so effective,
however, is precisaly theperceived immediacy that McCormick refersto. Harrel son’s personaisthat of an
ordinary person, someonepeoplecan ‘relateto.’ It isan ordinarinessthat becomes extraordinary on screen,
but that isalso, by the very nature of the medium, made accessibleto everyone. It can thus be appropriated
and used for political purposes by anyone. Operating at theintersection of thesetwo economies, Harrelsonis
both familiar and strange, both accessible and distant, the same and yet very different.

In Celebrity and Power, Marshall refersto celebrities’ ability to influencetheir audience as* affective
power,” arguing that, oncethis power beginsto functionwithinapolitical context, “ affect movesthepolitica
debatefrom therealm of reasonto therealmof feding and sentiment” (1997: 240). Butisnot theoppositetrue
aswdl? And, moreimportantly, isnot the opposite precisaly what is needed for peopleto becomeinvolvedin
politicsat al? For better or worse, politicsoften rely on “feding and sentiment.” In“Communitiesthat Fedl:
Intengty, Differenceand Attachment,” SaraAhmed takesacloser look a theroleemotionsplay intheformation
of social and political communities. She maintainsthat “emotionsare crucia to politics’ inthe sensethat
“subjectsmust become’ invested’ inand attached to” forms of power in order to negotiate that power (2001
10). Even though some of Ahmed'’s exampl es point to theinherent dangers of such attachments, her main
argument emphasizesthe positiveimplicationsand politica potentia of what she calls* affective economies’
(2001: 13), especidly with regard to the congtitution of agloba community “astheimpetusfor formsof globd
justice” (2001: 19). According to Ahmed, emotionsare never fixed; rather they are economic, not resdingin
but circulating between subjects (and objects) and digning bodily space/individudswith socid space/communities,
“through thevery intensity of their attachments’ (2001: 11). Such attachments or “affective encounters’ can
takedifferent forms— Ahmed differentiates between alignment, identification, and gppropriation — but, above
all, they are marked by movement. Referring to Sartre’s notion of “contingent attachment” to the world,
Ahmed explainshow

what attaches us, what connects usto thisor that place, or to thisor that other, such that we cannot

stay removed fromthat other, isalso what moves us, or what affects us such that weareno longer in

the same place. Hence movement does not cut the body off fromthe*where' of itsinhabitance, but
connects bodiesto other bodies—indeed, attachment takes place through movement, through being

moved by the proximity of others. (2001: 11-12)

Theability tofed coseto otherswho aredistant is absol utely essentid to theformation of globa commu-
nities, but Ahmed’saccount leavestoo much of agap between thetwo level s of attachment, which must surely
be connected in other ways apart from thefact that they should follow asimilar economy. To put it differently,
if there is no connection except for avery abstract attachment to “the imagined form of globality itself”
(Ahmed 2001: 21), thenhowdoes oneever get fromtheredity of theloca to theimagined community of the
globda? Using Martha Nusshaum'sideas on cosmopolitanismand world citizenship Ahmed triesto formul ate
an answer to that question, but her statement that “globdity worksasaform of attachment” (2001: 20) remains
rather vague and failsto take into account Nussbaum’s profound critique of rootednessasanatura given.*
Moreover, Ahmed al so disregards Nussbaum'’s very useful metaphor of the* concentric circles,” animage
which Nussbaum borrows from the Stoics, to describe the affective mediation that takes place between the
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local and the global not as aleap of faith but rather as aprocess of progressive participation. In hismore
positive assessment of Nussbaum’s project, Robbinstaks about thismovefrom narrower to broader loyalties
asan “urging...to makethe outermost circle (humanity asawhole) moreliketheinnermost circle (self and
family)” (1999: 151).

But even so the question remains about what could jumpstart such an“urging.” If, asAhmed maintains,
thefirst reflex in any form of attachment isawaysto look for the familiar, then maybe we need to turn our
attention to instancesin which this notion of samenessisused asthe starting point for amore encompassing
involvement. Within aglobd context, such aninvolvement would necessarily imply the proximity of othersas“a
form of contingency,” through which aninitial — predominantly emotiona — attachment can be established.
Moreover, taking into account the many advantagesand possibilities offered by the new mediaand itsattendant
technol ogies, it seems obviousthat such ashared proximity should not necessarily requirean actud, physica
co-presence. Computer-, TV-, or movie-screens are of ten an important — sometimes the only — medium of
information for peoplewho are prepared to ‘ engage with,” but unable or unwilling to travel to, (troubled)
places caught up in socia or politica crisis. Images, even though they sometimesamount to little morethan
illustrations and even though they aredwaysto agreater or lesser extent manipulated or commerciaized, can
and doinspirepeople.

Animagethat hasbeen particularly powerful inits suggestion of aunified worldistheimage of theglobe
itself. Ever since photographs of the earth became widely available in the late seventies, versions of and
variations on thisimage have been used to promotethe, largely utopian, ideaof auniversal brotherhood.® In
fact, this symbol of the earth’s oneness has, especially since the late 1980s, become the image used by
internationa corporationsand multinationa sto promotethe onenessof aglobd market. They aresdlling not so
much aseriesof productsand servicesasasingle, reassuring idea, namely that despite our differences, weare
all the same because we want the samethings. Recently, however, one group has snatched up thisimageand
recycled it for more constructive purposes, reinserting it with anew, more pragmetic utopi anism to counteract
thetype of universalism propagated by the global market economy. With one of its more prominent logos
displaying animage of the globein which neither the American nor the European but the African continent
occupiesthe centra position, the so-called anti-globalist movement distingui shes between different kinds of
globdization, working towardsinternationa solidarity onthe onehand and fighting, asitslogo says, “ Aganst
Imperialism,” on the other. In other words, the movement’s successliesin its ability to take advantage of
existing technol ogies, commercial models, and corporateinfrastructuresto counter the negative effects of
globd capitd.

Determined to “ GlobdizeResstance’ the movement dso rdieson regiond resistancesand existing socid
movementsto forgetransnationa dliances. Theseplurdist tactics, which make anti-globalist interventions so
effective, follow thelogic of what criticslike Chantal Moufferefer to as*aradica democratic citizenship,”
providing “aform of identification that enablesthe establishment of acommon politicd identity anong diverse
democratic struggles.” Thenotion of pluraism that underliesMouffe' s project in The Return of the Political
isaparticularly useful one because it opens up spaces of inscription in which “neither the totality nor the
fragments possessany kind of fixed identity, prior to the contingent and pragmatic form of their articulation”
(1993: 6-7). In other words, disgruntled farmers, environmental activistsand sacked airline personnel can
cometogether asone politicd entity inwhich, however temporarily, the existing subject positionsof thevarious
forcesare modified so asto meet the requirementsfor acommon struggle.

Tomake such aninscription or identification work on atransnationa scale, however, the anti-globalist
movement al so makes use of what Sharon Marcuscdls*thepoliticsof universd pathos— apathosimagined as
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onethat everyonecanfed, inwhich onefedsfor everyone’” (2001: 93). In“ AnneFrank and Hannah Arendt,
Universalismand Pathos,” Marcus, very much like Mouffe, triesto reclaim universalism not asan abstract
Enlightenment notion of an undifferentiated human nature but asacontextuaized and, aboveal, particularized
concept that has ethical aswell as political merits. Unlike Mouffe, however, Marcusrelatesthisideaof a
particularized universalism directly to adiscussion of transnationadism and globdism, presenting it asthebasis
for aform of sentimentdity that promotes not amimetic but auniversalizing identification that hasenormous
political potentid. Referring to Hannah Arendt’s remarksin On Revolution and CynthiaOzick’ sreactionsto
readings of The Diary in“ Who OwnsAnneFrank?,” Marcus pointsout how identification hastraditionally
been seen asether anegation of palitics, action, and active goodness on the onehand, or an gppropriation and
therefore obliteration of othernesson the other. Still, thefact remains, as Marcus emphasi zes, that readers of
AnneFrank’sDiary identify with thegirl “on thebasisof perceived smilarities,” even though many of them
may seemtrivial. Moreover, this perception of smilarities”does not automeaticaly eiminatethe perception of
difference; thevery work involved in establishing anidentification acknowledges difference asidentification’'s
ongoing condition” (2001: 105). Asl havedready pointed out, Ahmed makesasimilar observation regarding
themechanicsof identification, thinking of it asaformof dignmentinwhichidentificationsinvolve* dis-identification
oranactive‘givingup'” of other possibleidentifications (2001: 18).

What makesMarcus form of identification different, however, istheideathat digning onesdf with some
others does not necessarily — or only — imply that we automatically aign ourselves against other others. In
Marcus' account, the acknowledgment of difference happenswithin theidentification, not primarily against
others but within the same: “ AnneFrank’sdiary does not move us only becauseweidentify directly with her
helplessness; rather we realize we are not helplessin the way shewas” (2001: 106, emphasismine). The
redization of difference enhancesthe processof identification and intensifiesour fedingsof sympathy, which, in
turn, makeit possblefor usto both imagineand condemn the horror of the Holocaust. AsMarcus seesit Anne
Frank, asarepresentativefigure, allowsus*“to bring aproblem of unimaginable scaleinto individua focus’
(2001: 110), not by making the problem personal but by personalizingit. Our identification with and fegings
for her particular suffering, in no way diminish the magnitude or scope of the (larger) horror. On the contrary,
Frank’simmediacy and availability — sheremainsforever present through her diary, pictures, etc. — multiplies®
both theterror and our reactiontoit. If anything, the processes of individudization and differentiation turn the
horror into something concrete, a particular instance that affects us directly and to which, because of its
recognizability, we can respond.

Such aresponsewill alwaysincludefeelings of helplessness, precisely because we can seethelarger
horror through the specific experience of oneindividua, and because, asMarcus maintains, weredlizeweare
no longer ableto help that particular individua. However, this does not mean that we cannot helpotherslike
her. Considering the extent to which the pathos of The Diary isrelated to asympathetic identification, in that
it promotes“theimpulseto help another” (2001: 106), our affective response may also induce usto act upon
that impulse by extending our sympathy to other individua s caught upinasimilar Stuation. Such astretching of
sentimentswould then automatically open up new possibilitiesfor action and could serve asthe basisfor the
kindsof affective communitiesdescribed by Ahmed. Marcus hersdf refrainsfrom taking thisnext step, but by
putting thenotion of difference at the center of her definition of universd pathos, shecreatesthecriticd distance
necessary for usboth to extend and to act upon our feelingsof sympathy. In other words, if our empathy not
only depends on perceived similarities but al so on the apparent differenceswithin thosesmilarities, any ac-
knowledgment of what it is that makes us different has to emphasize the fact that we are not helpless.
Whether or not wewill actudly help the person and/or group we sympathizewith, will depend on our perception
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of theease or difficulty involved in engaging with aparticular Situation.”

Towhat effect apolitics of universal pathos can be applied within aglobal context, isillustrated by the
activitiesof aregiond anti-globaist group workingin Dublin. Trying to gain sympathy for the hunger-strikersin
Turkish prisons, the group uses the representative figure of Bobby Sands, to generate what is clearly an
emotional responsefrom their audience. The group’s website combines fragmentsfrom Sands’ diary with
artidleson and testimonidsfromthe Turkish hunger-strikersto createa(virtud) spacein which theindividua —
and surely aso nationd, in this case— body becomes apoint of referencefor transnational feeling. In other
words, they use Sands' immediacy — every salf-respecting Irish citizen knowswho heisand what herepre-
sents— and hisavailability — his suffering can be reproduced and redistributed on amassive scale—to inspire
apathosthat will moveus, bothinaliterd and emotiond sense, beyond thesingular so asto include otherswho
arenot fellow citizens. Inoneof their morerecent calsfor solidarity, for example, the group usesthefamous
picture showing Sands during hishunger-strikein the Maze. It isaparticular and very aleffective pieceof Irish
history indeed, if the purposeisto jumpstart achain reaction of feding that should take usbeyond the“existing
limitsontheWest's perception of itsrespongbility for non-Western suffering and oppression” (Robbins 1999:
20). According to Robbins, an insistence on the “already existing” is* precisely what is needed to break
through thoselimits.” Asthe Sontag debateillustrates, people have ahard timefeding or taking responsibility
for something that they cannot affect or change without completely stepping outside of their daily routines.
What we need instead, Robbinsargues, is“an internationaist ethics of theeveryday” that regardsinternational
commitments not as something cold, or distant, or culturally alien but as“an extension of existing interests,
affections, and loydties’ (1999: 22-3).

How this“everyday” can be used as arelay-station depends on the situation aswell asthe available
technologies, but it isobviousthat the ever-present and all-powerful mediaplay animportant rolein how,
when, and wherethegloba isbrought into our living-rooms. The problemsand possibilitiesinvolving global
news coverage and its power both to inform and to influence our decision-making are well-known,® but
moviesand commerciascan bejust aseffective or problematic, even more so, infact, becausethey areaways
aready geared towardsdliciting an emotiond response. Thisability to manipulate emotionsisa so what makes
celebritiessuch efficient mediatorswhen it comesto promoting certain political or sociad issues. By attaching
their nameor personato aspecific cause, celebrities havethe power to influence public opinion onavast scae,
and the fact that this power — whether we like it or not — is often backed by corporate sponsorship and
mani pul ated by marketing strategists does not makeit any lesseffectivein diverting our attention to urgent
politica problems.

Megan Pincus makesasmilar observationin her articleon theimpact of cdebrity ontheV-Day movement
and its campaign (based on the famous Vagina Monologues) to end violence against women around the
world. Shenotesthat celebritiesaretremendoudly successful “ in drawing an audience, areputation, and an
energy” tothemovement, but sheaso adds: “they are not necessarily or dwaysthemost affective—emotiondly
powerful — aspect” of the campaign. In her description of the V-Day 2001 galaat New York’s Madison
Square Gardens, Pincus explains how there was a shift in the audience's response during the various
performances, which coincided with amovefrom cel ebrity to non-celebrity speskers: “ Thefocus moved from
star presence (quitesurredl) to the presence of ‘redlity,” fromwomen of Hollywood (larger thanlife) towomen
of local communitiesaround theworld, and from cel ebrities being an effective marketing tool to celebrity
actualy becoming aproblemintheaffectiveredm” (2001: 199). The movewas marked by achangeinthe
intensity with which the audience responded to the performances. Oprah Winfrey doing amonologue caled
“ Under the Burgd’ about the plight of Afghani women, for example, did not dicit the sameemotiond response
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asthe namel ess Afghani woman representing the Revol utionary Association of the Women of Afghanistan
(RAWA), speaking right after Winfrey. Thisdifferenceinwhat | would liketo cal thequdlity of representative
personification, hasto do with the distinction that hasto be made between representativefiguresand celebrities.
For even though representative figures can and often do become celebrities (like Anne Frank or Bobby
Sands), most cel ebrities are not representativefigures, they do not stand for acertain group of individuas.

Onceagain, however, thisfact doesnot diminish celebrities ussfulnessin making certain“redities’ visble,
Aslong asthey do not pretend to speak for others (and this aso goes back to the difference between Sontag
and Harrelson), cel ebrities can be very valuable asrelays or go-betweens, connecting usto far-away places,
persons, and eventsto which we do not have direct access. They can raise awarenessor, as Jib Fowles puts
it, help people*” negotiate the universe of abstractions’ (1992: 180), and they can do so very effectively since
they are, to agreater or lesser extent, dwaysaready part of our everyday fiction. In arecent interview, Naomi
Klein, who has become somewhat of an officia spokeswoman for the anti-globalist movement, refersto an
incident regarding the politica effectivenessof what | would liketo call everyday celebrity and how it inserts
itself into the lives of people. Describing what happened when Tom Yorke, the lead singer of Radiohead,
started talking about No Logo during interviews, Klein explains how she“ was flooded with letters from
sxteen-year oldsfromal over theworld.” “They absorb every word from Tom Yorkeasif it wasthe Gospd ,”
Klein says, “and because of him they began to read my book en masse... For alot of themNo Logo wasthe
first politica book they ever read. It had an incredibleimpact and many wanted to know how they could get
involved, wherethey could go, and what they should or should not buy.” Klein'sresponseto thishasbeento
takeher ‘fans “very serioudy, feding anincredible, massiverespongbility to offer them something” (2001: 28-
33).

Likeher book, Klein's personahas hel ped to gain mediaattention for the cause, moving thefocusfrom
her own (academic) star-presenceto the urgent business of setting up globa communities. In asense, then, she
too functionslikeoneof Grossherg'shillboards, determined to hel p us* continueto struggleto mekeadifference”
Unlike Grossberg, however, she cons stently refusesto buy into postmodernism’scynicismany longer. Thisis
astrugglewe canwin, aslong aswefind away to construct asense of global belonging that doesnot merely
reflect globd capita. We must construct asense of transnationd feeling that, as Robbins putsit, can “only be
made, or madered to us, within the shared vocabulary of everyday over-commitment.”

NOTES

1 Asishisassessment of the situation: as Harrelson himself putsit in hisinterviewwith Carlo McCormick: “ | was
really interested in what was going on in Bosnia.”

2 In Sontag's account, Bosnians are actually relegated to the background. She refrains from quoting Bosnians directly
in her article, “ even as survivors or witnesses’ (Robbins 1999: 12).

3 It does not really matter whether or not Harrelson is playing a role, because we already know his persona and we
recognize the type of situation in which he finds himself: we have all seen Bob Geldof in Africa and Sting in the Amazon
rainforest.

4 Seealso “ Root, Root, Root: Martha Nussbaum meetsthe Home Team” in Feeling Global, 147-168.

5 For a detailed analysis of thisimage and its history, aswell asitsinfluence on spatial theories and social practices,
see Trui \etters, “ Night on Earth: Urban Practices and the Blindness of Metatheory” in The Urban Condition: Space,
Community and Self in the Contemporary Metropoalis, ed. by GUST, Rotterdam: 010 Publishers, 1999, 343-358.

6 Both in a literal sense, in that the suffering can be multiplied through the use of technology and as such be made
accessible to more people, and in the sense that it intensifies our feelings of sympathy. In this context, Marcus also
refersto Homi Bhabha's ideas on cosmopolitan communities and how they are “ made global by the repetition of
singularity” (2001: 90).

7 For an excellent discussion on the function, social impact, and especially emotional effects of news coverage, see

15



GHC Working Papers 03/3

Susan Moeller, Compassion Fatigue: How the Media Sell Disease, Famine, War andDeath. New York and London:
Routledge, 1999.
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Urban GuerrillaTactics

Hip-Hop Cultureand the Art of Resistance

TaraHenley, Simon Fraser University

Theageof globdization ischaracterized by thetransnationd flow of capitd, thegloba polarization of wedth,
and by wide-spread politica instability. Multinationa corporations currently scour the earth for thelowest
wages, themost liberdized trade, and the most easily influenced governments. Thesedarming trendshaveled
to the popular perception that the multinationdsare engaged in aform of cultura imperidism, forcing aVWest-
ern consumer mentality ontherest of theworld through the proliferation of advertising and products, and thus
engineering ahegemonic globdized culture. Thisperceptionisparticularly prominent injourndisticcircles
(Tomlinson 1999). Anextension of thisargument can befound injournalist Naomi Klein’s book No Logo—
Taking Aimat the Brand Bullies, wherein Klein exploresthe notion of Western cultural imperialisnfromthe
standpoint of internationa marketing campaignsthat purport to embrace cultural diversity. Shedescribesthe
evolutionof a* mono-multiculturdism,” whichispromoted asa” cure-dl for thepitfalsof globd expangon” by
corporationswho smultaneoudly launch an* assault on choice” (2000:117, 130). Kleinexplans:

The branded multinationalsmay talk diversity, but thevisibleresult of their actionsisan army of teen

clonesmarching into the globa mall. Despitethe embrace of poly-ethnicimagery, market-driven

globdization doesn't want diversity; quitethe opposite. Itsenemiesare national habits, local brands

and distinctiveregiond tastes. (2000:129)

Although Klein convincingly arguesthe dynamics of multinational corporate expansion, her characteriza:
tion of the cultural results of globalization asan “army of teen clones marching into themall” issomewhat
problematic. Globdization scholar John Tomlinson has offered athorough discussion on how the notions of
cultura imperidism and of theresulting ‘ global monoculture’ proveoverly smplistic (1999). Alternatively,
Tomlinson views cultural globalization asadialectical process marked by the “uneven balance of forces’
(1999:62). Heacknowledgesthat globaization often has devastating effectson local culture, but assertsthat
therelationship between corporate forces and recelving cultures cannot be described as simple domination.
Local places often absorb North American cultura productsin unexpected and unpredictable ways. The
adaptation of cultura formsintoloca contexts can often constitute aform of political resstanceto globdiza
tion—adynamicthat Tomlinson describesas™ locdizing’ resistanceto the * globdizing’ moment of capitdism”
(1999:88). Thus, dthough Klein advancesthe cultura imperialismthesis, her analysisrightly identifieslocal
cultural practices as athreat to both multinational corporate control and to the prospect of a hegemonic
globaized culture.

Many communitiesthroughout theworld resst globdization by aggressvely assarting locd identity. These
communitiesfunction assmall pockets of subversive potential and are often subsumed in layers of negative
mediaattention. Hip-hop culturein Vancouver isan excedllent example of one such community. Inthispaper,
| will explore how American hip-hop cultural practices have trandated across the border and how local
Vancouver artists adapt theseformsinwaysthat highlight contemporary conflictsover theownership of public
space.

In order to explorelocal adaptationsof hip-hop culture, it will be necessary to have an understanding of
itsroots. Hip-hop sprang upin New York’sBronx inthelate 1970's. Theeconomic and politica climatewas
extremely volatile—the period saw cutsto federa funding, mass closures of factories, and ashiftinthejob
market from unionized labour to short term service sector employment. Thistransition to post-industrial
economies disproportionately affected working-class people of colour, and particularly inner city African-
Americans—throwing many into unemployment and forcing themto rely on socid assistance or onthedrug
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and sex tradesin order to survive. Itisworth referring to scholar George Lipsitz, who notesthat between
1965 and 1990, “ black family incomefdl by fifty percent, whileblack youth unemployment quadrupled and
whiteyouth unemployment remained static” (1994:19).1 This period witnessed the transformation of many
working-class neighborhoodsinto ghettos. Hip-hop began within thistype of neighborhood, essentially the
nightmarish flip Sdeto theso-cdled * American Dream.’

Duringthelate 1970s, youth in the Bronx lacked athletic and artistic outlets. Their solutionwasto create
music out of two turntablesand amicrophone. Pioneering artistslikethe now legendary AfrikaBambaataa,
Grandmaster Flash, and Kool DJHerc, pirated energy from city light postsand held street and park parties.
Breakdancing groups such asthe Rock Steady Crew set up on street corners and displayed dance moveson
cardboard platforms. Asan art form, hip-hop gave voiceto thosewho have beentraditionaly margindizedin
American culture—poor people, ‘criminds,’” uneducated people, unemployed peopl e, and people of colour.
Asaresult, hip-hop cultureregistersalegacy of racial oppression, economicinequality and political repres-
son.

Assuch, hip-hopisaculturd formthat hasbeen historically politicized; it calsup apowerful igmaand
involvesaresstant set of actions. Hip-hop'se ements—whichinclude M Cing (or rapping), DJing, graffiti art,
breakdancing, and | would a so add street entrepreneurialism and street fashion—can constitute apowerful
and subversive practice of resistance which mapsthe politics of race and classin waysthat no other current
musica form or subculturedoes. Hip-hop culture can be seento participatedirectly in agloba movement that
contests private, corporate control of physical, cultural and psychic space on awiderangeof different levels.
Hip-hop attacksthe notion of ahegemonic, corporate-dictated culturefrom al sdes—Ilegally (through DJs
and producerspirating samplesand violating intel lectud property laws), spatidly (through breakdancers, graf-
fiti artists, and M Csreclaiming public space for art, music, and dance), and ideologically (by offering the
perspective of those who have not benefited from advanced capitaism).

It isimportant to recognize, however, that hip-hop itself has also becomeaglobal cultura product—
endlessy commodified and widdy distributed by multinationa record labdls. Thus, hip-hopissmultaneoudy
both an imported influenceto be contested and loca ly adapted (as Tomlinson’stheory would suggest) and the
very framework that youth utilizeto resist globd structures of culture, commerce, and authority.

Thegloba hip-hop community iscongtituted of thousands of individua subcultures. Whilethese subcul-
turesgppropriaeinitialy African-American cultura forms, they adopt themintolocal contexts. Theorigina
African-American cultura context resonates with the emerging subcultures, but does not necessarily define
them. Rather, hip-hop’soriginsminglewith theregiond concernsof the new subculture—and particularly with
theloca political climate—to createanew and distinct cultura space. From this standpoint, hip-hop canbe
viewed asadiaectica processof cultural negotiation, or as Tomlinson putsit, “the dynamic interaction be-
tween externa cultura influenceand local culturd practise” (1999:85). Keeping these patternsinmind, itis
interesting to examine how theorigind politicsof hip-hop inform the Vancouver hip-hop community, and how
cultural practicesare adapted in waysthat contest private control over public space.

If globa hegemony relieson theerasure of loca culture, then asserting local identity becomesapolitical
act. Hip-hop hasastrong tradition of emphasizing loca identity, or in hip-hop lingo, ‘ representing’ where one
isfrom. TheVancouver hip-hop community isno exception. Loca artistsgo to great lengthsto assert placein
their work, and here placeis anything but monolithic. Vancouver hip-hop can beviewed asacultura hybrid,
or what hybridity theorist Nikos Papastergiadiswould call an“energy field of different forces’ (2000:170),
involving the collision of American and Canadian cultures, the mingling of peoplefrom African, European,
Asdan, First Nations and mixed descent, the representation of radically different economic backgrounds, and
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thearticulation of awiderangeof political perspectivesand artisticintentions. Inother words, itisasubculture
full of ambiguitiesand contradictions.

Despitethisprocess of hybridization, certain e ements of African-American hip-hop seem to have stuck.
Oneof theselingering d ementsisthe negativeimage of hip-hop artiststhat ispresent inthemedia, in academia,
and inthegenera public. Rap iscommonly perceived asviolent and misogynistic. While neither of these
dlegationsisentirdy without substance, rgp’sviolence and misogyny should not be de-contextudized fromthe
violence and misogyny that isinherent to contemporary capitalist culture. AsHarvard professor Cornel West
pointsout, “rap isimprinted with the economic degradation that it intendsto confront, and which at timesit dso
reflects. Thered obscenity isnot thevulgarity coming from the mouths of therappersbut thesociety inwhich
they wereborn and raised” (Y ounge 2001:18). Hip-hop music hastoo often been thelocus of censorship
debatesthat ostensibly attack regressive behaviours. Infact, these debates aso functionto de-legitimizea
powerful method of black and working-class expression and resistance. Academic explorationsof hip-hop
culture need to bewary of faling into thislineof criticism.

Itisimportant to recognizethat young people of color in the United States, particularly young black men,
have been routinely subjected to police surveillance, harassment and brutality. IntheU.S. oneout of every
four black males under the age of twenty-fiveiseither injail or prison, or under somekind of supervisory
probation (Lipsitz 1994). Hip-hop scholar TriciaRose hasprovided lengthy andysison thewaysthat hip-hop
performanceiswrought with conflicts over the containment of young black men. These conflictshave mani-
fested themselvesin governmental, police, and citizen-based censorship, denid of insurance coverage, limita
tion of performance venues, and theimplementation of harsh and humiliating security measuresat concerts
(Rose 1994). Public performance of hip-hop music often takes placeagainst all oddsand in spite of extraor-
dinary pressures. Thus, rap enactsarebd lion against State control—areclaiming of public spaceasaforum
for thosewho aredisenfranchised. AsLipsitzhasnoted, hip-hop artistshaveanswer[ed] acultureof surveil-
lance with acounterculture of conspicuousdisplay” (1994:20). Thistheme of conspicuousdisplay, or the
desirefor recognition, iscentral to hip-hop discourse.

Interestingly, theselegacies of containment and of congpicuousdisplay havereverberationsin the Vancouver
hip-hop community in the arenaof street fashion. Many young white men in hip-hop complain about being
continually stopped in public and questioned by the police. These complaintsabout police harassment corre-
spond to the African-American discourseon police brutdity, but significantly depart fromit in that thereported
harassment isnot dwaysracidly based. Many locd whiteartistsbelievethat they are being targeted because
of thehip-hop style of dressthat they sport, and that thistargeting constitutesaform of punishment amed at the
community inwhich they choseto participate. Thisposition could easily bedismissed asaform of posturing
that aligns white Canadian rappers with their more ‘authentic’ black American counterparts. But such a
dismissal wouldignoresomevery concretesocid redlities. To beginwith, itisimportant to takeinto account
prevaent prejudices against hip-hop music and culture that areinformed by American discourses. Inthe
context of thesewide-spread prejudices, itishighly plausiblethat young menin Vancouver arebeing routiney
stopped asaresult of their physical appearance. In addition, it should be noted that the mgjority of hip-hop
atistsin Vancouver comefrom single-parent, low-incomefamilies. Most support themse veswith acombina
tion of short-term service sector employment and independent entrepreneurialism. In short, issuesof class
enter the equation.

It may bethat for Vancouver (and possibly other citiesglobaly), the street fashion of hip-hop evokesthe
original fearsprovoked by American hip-hop—thefearsof black and working-class collectivity. People of
colour and working-classwhite people have historically been kept apart by powerful politica and economic
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forces, notably to the benefit of theruling classes. Aship-hop gainsgloba presence and becomesincreasingly
multicultural, the potentid for it to unify young peoplefor politica purposesincreases. Thus, therapid spread
of hip-hop cultureto loca subcultures could represent thethrest of solidarity among oppressed peoples, which
couldinturnlead to the overturning of asymmetrical social relationsthat distribute wealth and opportunity.
Locd culture hasresponded to thispolitica potentid with ahybrid form of discrimination that minglesraceand
class-based fears. The processinvolvesadisplacement of the origina target of prejudice—theyoung black
ma e—and theformulation of anew target by positing the perceived threat he represents onto an entire subcul -
ture, and thus onto items of clothing as subculturd signifiers. Thisway of engineering stereotypesrendersthe
backwards basebdl| cap, the puffy jacket, the baggy jeans, and the expensivejewelry as symbolsof violence
and fear.

Thisisnot to say that such atransfer isastraightforward process. Itislikely mitigated by unpredictable
factorssuch asvisblemarkersof class, theareaof thecity involved, thetimeof day, and thecrimind activities
inwhichtheindividua may beinvolved or may have previoudy beeninvolved. | would aso cautionthat this
formof profiling involves external factorsthat can potentially be controlled. For example, one Vancouver
rapper who wasdriving astolen car discovered that wearing his hat forwards alowed him to escape being
stopped by thepolice? Clearly, skin color isnot aperformativeor fluid identity inthisimmediateway. Itisdso
crucid to recognizethat thishybrid form of prejudice doesnot replaceracist sentiment. Complaintsof harass-
ment of young peopleof colour in Vancouver, regardless of subcultura context, still surfaceregularly.

Street fashionisnot the only highly politicized cultural formthat locdl artistsinherit. Hip-hop'sgraffiti
artistsengage with society on similarly tenseterms. Street art can be seen asareaction to the saturation of
marketed physical, cultural, and psychic space. Loca graffiti artiststend to articulate their intentionsa ong
theselines. Takebis

aVancouver artist who hasbeen activefor over ten years. Hedrawsdirect paral el s between graffiti art
and the current debate over private ownership of public space.

Takesexplans

We have public spaces—weadll haveto live here—and it’s basically monopolized by corporationsand

private property owners. What thetaggers are doing isreclaiming apiece of that. We haveimages being

cranked down our throats like Coca-Colaand McDonald’sand the Gap. The public hasno say in what
wesee. Thekidsaresaying: “I'mheretoo. | haveavoice. You can't shut meup. You can’t paint over me.

I’ m going to be herewhether youlikeit or not.” 3

Thisdebate over graffiti hasrecently exploded in Vancouver, and is currently being playing out onthe
streetscapes and inthemedia. Vancouver’s hip-hop graffiti artists have becomeincreasingly active. One
artist, Deez, estimatesthat thereare 30 to 50 crews of artiststhat currently operatein Vancouver, which have
up to twenty memberseach (Kinghorn 2001). A city survey conducted in July 2001 found that approximately
3,000 propertiesin Vancouver had been hit by graffiti.# Inresponseto thismarked increasein graffiti activity,
the City launched aconsultation processin thefal of 2001, ostensbly to gauge public opinion on strategiesfor
deding with greffiti.

However, the consultation process merely reflected the views on graffiti that aretypica of businessand
government. City literatureframed graffiti asacrimina act of vandalism. A brochurelaunching the project
invited publicinput, but asserted:

The City of Vancouver isvery clear initsview of graffiti. Graffiti isvandaism. Graffiti isnot pretty. Nor

isit about freedom of expression. Graffiti damagesbuildingsand neighborhoods. Graffiti affectshow
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residentsand visitors see Vancouver. It costsalot of money to cleanup. Graffitiisacrime.®

Thisposition clearly privilegeseconomicinterests (business and tourism) over cultura interests (artistic
expression).

Loca media have dso taken afairly conservative approach. In arecent article in The Vancouver
Courier, journdist Kevin Kinghorn characterizes graffiti as* an underground war raging throughout the Lower
Mainland” between “an army of marker and spray-can-toting youth bent on turning the city into acolorful
billboard” and “the police, ahandful of security guardsand asmall but determined band of cleaners’ (2001).
Kinghorn compares graffiti art to “battle scars’ and expressesthefear that “ Vancouver [will] wake up one
morning inacloud of aerosol looking likeatattooed circusfreak.”

I nterestingly, athough this sentiment isechoed by Vancouver’sbus nesscommunity, thereisno evidence
to suggest that it is shared by themagjority of Vancouver’scitizens. Graffiti expert Speciad Constable Wendy
Hawthorne pointsout in her interview with Kinghorn that the public hasn't tended to teke graffiti serioudy. She
notesthat, “ Most peoplelook at it asminor vandaism...someeventhink it'sart” (2001). A recent policy
report fromthe City’sAnti-Graffiti Strategy team aso commentson thistrendin public opinion. Thedocument
noted that “thereisquitebroad tolerancefor legitimizing asartiststhe creators of artistic graffiti, and supporting
them by providing designated ‘ freewdls or even a“ graffiti dley’ as sanctioned canvassesfor their art.” ©

It seemsthat thereisbroad support for the notion that graffiti writersengagein anecessary formof artistic
expression that istriggered by the aggressive corporate take-over of public space. Kinghorn'sarticlegener-
ated numerous lettersto the editor of The Courier that expressthisview. Inoneletter, Vancouver resident
Keanu Meyersclaimsthat “Vancouver isacity, and by definition not much morethan ahuge billboard.” He
adds, “ God forbid therebean artist’ sexpression, paingtakingly created over eight hoursof |abour placed on—
gasp!—awall on oneof our many fineMcDondd' sfranchises.” ” Inancther letter, Alex Evans suggeststhat
citizens should “think of what's worse—the piece of art which took hours of aperson’stimeand crestivity,
covering agray, boring wall—or the ever present adsfor Chubby Chicken which seemto cover every hill-
boardintownlately.” ® Evanscdlsadvertising “thered graffiti, defacing our city, unwanted by dl, but for some
reasontolerated by dmost everybody.” L ettersthat advancethisargument gppeared for weeksafter Kinghorn's
aticlewaspublished. AnyaMacL eod reflectsin her letter that “ most graffiti | seeisugly, but no uglier thanthe
huge billboards featuring vacant-eyed model s pushing moreimage-based productswedon't need.” ° Brooke
Bdlantyne'sletter asks: “Isit such acrimefor ‘kids to want to reclaim their public spaces, putting their own
nameon their city, rather than haveit infiltrated by the names of Cokeand du Maurier?’ ° Thisresponsefrom
the public foregrounds conflicts over public spacein the discussion of graffiti; theletter writers demonstrate
how graffiti isseento rebel against corporate control over public space.

Fromthisstandpoint, graffiti writersfight back against the corporate col onization of public space, forcing
local artistsand community cultureto theforefront. They forgeacultural conversation in which thewriter
rejects the authority of private ownership of public space and re-inscribes the relationships of power by
asserting hisher own nameor ‘tag’. Thelettersin support of graffiti demonstrate that the artists, rather than
performing sensel essvandaism (as portrayed by business, media, and government), in fact embody apopular
publicimpulseto subvert corporate control. Thisloca phenomenon can thusbelinked to agloba movement
which Naomi Klein has described as anti-corporate activism, or “aggressively reclaiming space from the
corporateworld, ‘unbrandingit’, guerrilla-style’ (2000:81).

TheVancouver hip-hop community highlightship-hop’sahility to contest both globd capitdismin generd
and theissue of private ownership of public spacein particular. However, thisresistance to multinational
corporate control should not beread asasingle, cohesivethemewithinloca hip-hop culture. Cultural theorist
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Sarah Thorton has noted that many youth subcultures present themselves asrejecting societal control and
authority, whilethey smultaneoudy inscribetheir own hierarchy of power relations (1997). Hip-hop candso
be seen to demongtratethistendency, asit often embracesthevery societa structuresthat it purportsto attack.
An exampleof thistens on between resi stance and conformity would belocd hip-hop’sstrong entrepreneurial
impulse. Another examplewould bethe hierarchy of gender rdationsthat existswithin the Vancouver hip-hop
scene.

These contradiictions need not function to dismisship-hop’s subversive potentid . Despitetheremarkable
ambiguitiesand contradictionsthat result from hybridity, Vancouver hip-hop culture powerfully assertsloca
identity and effectively reclamspublic space. Thus, Vancouver hip-hopislinked to grassroots communities
throughout theworld that are currently struggling against the power of multinational corporationsand the
specter of agloba monoculture.

NOTES

1. Lipsitz citeshis sourcefor thisinformation as Kent, N. 1991: A Stacked Deck, Explorationsin Ethnic Studies, 14,1,
January, 13.

2. Thisinformation is taken from an interview with a local rapper, name withheld, on October 19, 2001.

3. These comments are from an interview with graffiti writer Take5 on July 29, 2002.

4. Thisinformation appeared on a pamphlet distributed to the public, soliciting input on city anti-graffiti strategies. It
can be viewed at www.city.vancouver.bc.ca/graffiti

5. See the Anti-Graffiti Team Policy Report to Vancouver City Council on April 9, 2002, pg. 12.

6. Seethe Anti-Graffiti Team Policy Report to Vancouver City Council on April 9, 2002, Appendix A: Public
Consultation Process, Item B3.

7. FromKeanu Meyersetter to the Editor, 2001: The Vancouver Courier, 7 May.

8. From Alex Evansl|etter to the Editor, 2001: The Vancouver Courier, 14 May.

9. From Anya Macl eod | etter to the Editor, 2001: The Vancouver Courier, 7 May.

10. From Brooke Ballantyne letter to the Editor, 2001: The Vancouver Courier, 29 April.
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TheMusic of the Sphere

Nicholas Brown, University of lllinoisat Chicago

What | want to offer isnothing morethan ameditation, inthelight of current discourseson globdization and the
postmodern, on aquote from JacquesAttai’sNoise:

For twenty-five centuries, Western knowledge hastried to ook upon theworld. It hasfailed to under-

stand that theworldisnot for thebeholding. Itisfor hearing. Itisnot legible, but audible. (Attali 1985:3)

Not only haspostmodern culture generdly been thought intermsof theimageand of thevisud (televison,
video, billboards, advertising, film), but the contemporary globaization of cultureaswel tendsto be conceived
asthediffusion of visua vocabulary, technique, and of course cultura productsthemsavesoutward fromthe
dominant economies. “ Culturd imperidism,” isgenerdly theorized intermsof thevisud, and thevisua seems
tolend itsalf quite naturally to the narrative of cultural imperialism. | would not want to disagreewith this
narrative, but there does seem to be something missing in our current thinking about globalization and culture.

Inthe short space of thisessay | can not begin to suggest awell-devel oped dternative; instead, | want to
point to thelack of acertain kind of theory, and specul ate about the kinds of counter-narrativewhich sucha
theory might offer up. My intuition isthat if wewereto think the globalization of aura culturethen we might
beginto see another globaization of culture, quitedifferent from the onewe are accustomed to privileging as
dominant. At thevery least, we might take note of different and surprising zones of flow — the Congo-Cuba
nexus, for example, which hasexisted for hdf acentury. Of course, visud and aural culturedo not lead isolated
existences. But if we separate analytically what we can lessand | ess separate empirically, wemay beableto
discover ahidden, Utopian possibility benesth aglobdization whichis, to dl gppearances, profoundly dystopic.

Of course, weare not lacking popul ar futurisms, brave-new-world narratives of cell-phones, |aptops,
andregiona MTV in carefully selected third-world metropolises, of the notion that with “theend of the Cold
War capitalism and the market should be declared thefinal form of human history itsdlf” (Jameson 1998:88).
But these explicitly Utopian narratives are not, of course, genuinely Utopian at al in that, after the model of
Hegd’s" bad infinity,” they fail to think the future except asan infinitely perfected extension of the present.
Instead they predict akind of “heat death” of theend of difference: adystopiawhich, as Fredric Jameson has
pointed out, isindissolubly bound up with the spread of thevisud itself. They point to an end to history which
isaso“acolonization of redity generdly by...visud formswhichisa oneand the sametimeacommodification
of that sameintensively colonized redity on aworld-widescale’ (1998:87). We should bereminded, however,
of another, now long-forgotten narrative of globdization, onewhich, for abrief moment, imagined the abrupt
reversa of the Hegelian flow of history, or rather opened up awhole new theater on which History could be
staged. Therhetoric of the African independence movements (let’s say, between theMau Mau uprising begin-
ningin 1952 and the Biafran civil war of 1967, with notable exceptions) was, initsstrongest expression, never
merely about political self-determination or even about economic sdlf-sufficiency. Instead, it undertook the
project of imagining Africa(and the colonized world moregenerdly), left out of Hegelian historiography ato-
gether, asprecisaly the spacewhere, in the strugglesfor nationa independence, the didectic of world history
wouldwork itself out onceand for dl. Inanindependent Africa(and | amthinking here of Césaire, Sartre, and
Fanonin particular, but thisisjust one of many isomorphic traditions), humanity would, for thefirst time, be
abletoforgeitsown destiny.

Of course, Fanon’s geniuswas to have envisioned not only the utopian possibilitiesin the strugglesfor
independence, but dso the possibility of their perversion into sterile nationaization schemesthat would smply
amount to transfers of privilegesfrom the settlersto theemerging African political class, without significant
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structura change. And asweall know, the Utopian trgjectory mapped out by thewritings of the period was
indeed hijacked, as Fanon feared it might be, by nationa bourgeoisiesonly too happy to profit through theold
economic relationships and to cel ebratetheir own mystified wedth asnationa triumphs. ThisUtopian moment
isbrutaly shut down by History itself.

Orisit? Certainly the postcolonia history of Africahasbeen very far indeed fromwhat Fanon and others
hoped it would be. But wasthis Utopian desire eradicated, or wasit merely blocked or deflected, to emerge
again somewheree se?

That period of American history which the 90stried so hard either to forget or to remember in mystified
form, the 60s, was marked politicaly by the civil-rights movement, starting with the sit-insof the early 1960s,
and by the protest againgt thewar in Vietnam, which escd ated from themid-sixties. | amnot thefirst to suggest
that both of these apparently independent and quintessentially American phenomenaare coordinated through
and take their meaning from that other globdization, theworl dwide expansion of the struggle againgt colonid-
ism. If theanti-colonid moment isadetermining factor in“our” politica 60s, it asoisan essentid factor inthe
decade's culturd developments. As Jameson (1998) has pointed out, the Utopian imaginary that disappearsin
anti-colonia theory with thefirst military coups regppearsin the emergence of high theory in thefirst world.
Similarily, I have suggested € sewherewhen speaking of thisgpparently parochid European discoursethat all
theory is postcolonial theory. Theory asweknow it today owesitsvery existenceto the struggle against
colonid domination anditsechointhepolitica urgency of the First-World-60s (Brown 2002). Limitations of
gpace prevent mefrom making this point emphaticaly, but | would point out that the canon of high theory — |
will mention asexamplesonly Derridas* Structure, Sign, and Play,” Barthes's* Myth Today,” Foucault'sThe
Order of Things, Deleuze and Guattari’s Anti-Oedi pus, and Bourdieu’s Outline of a Theory of Practice—
isdominated by textswhose conditions of possibility are often explicitly rooted inthe crisisof classcd impe-
rialism brought on by the anticolonia movements.

The 60s, then, encompasstwo political movements (inthe First World, civil rightsand the* peace move-
ment,” both of which refer to theanti-colonia revolutions) and one cultura movement: theriseof “theory.” Itis
not difficult to discern afourth termto thisformulation. When the decade of the 60sisremembered, evenif it
isremembered inacompletely commodified and contentlessway, it isremembered through thefigure of music.
But of course, thismusicisaready globd in someway, athough exactly what that might meanisnot yet clear.
We might take aclue from thefact that the designation “Western music” plainly refers, from the mid-20"
century on, to something that ismerely one parochia and increasingly threatened tradition among many. The
music that emerges with redl cultural weight in the 60sis no longer, then, “Western” inthissense. Itisa
commonplacethat thefirst and still most significant leap in the globalization of aural culture camewith the
Atlantic davetrade. Themeaning of thislegp wasthat an utterly exploited and dominated group managed to
colonize not European music, which ishenceforth relegated to the outermost marginsof “high” culture, but
Muscitsdf. Such colonizationinvolvesthedesirefor freedom not someimeagined African rhythmic or pentatonic
essence.

At thispoint | wish | could launchinto the more or lesstime-honored method of literary studiesand
begin the concreteanadysisof afew recordingsthat demonstratewhat | amtrying to say. But thisisimpossible.
Musicisnot atext. It producestext; the events, subcultures, debatesthat surround it can beread astexts; its
interna history can bediscussed asatext. Inthe early 1990s musicology belatedly discovered structuralism
and tried desperately to rejuvenateitsalf through semiotics. But it ran acrossthe problem that musicisnot a
text, that difference does not create signification in the sameway in music asit doesin languageor evenin
painting or sculpture. Accordingly, every new book on musical semioticshasthe desperateair of starting from
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scratch, realizing that the previous attempt had been utterly fruitless and yet seeing no other way out of a
sterilely descriptive discourse. Meanwhile, cultural studies, having been enormoudly fruitful interms of the
meaningsit hasmanaged to tease out of dl of theintertwined texts surrounding the production and consump-
tion of music, hasgenerdly failed to find much significancein the actual soundsthemselves. To put itin short
hand: musi cology has been powerlessto make music mean; culturd studieshasfaledinany systematicway to
make music mean.

Strangely, the discourse which has come closest to understanding music, if not explaining it, isanon-
musica one. In Don Ihde's phenomenol ogy of sound, Listening and \oice, music names an gpped, an amost
literd “cdl” that demands aresponse of aparticular sort:

If, ontheonehand, musicissound caling attention to itsdlf, thetemptation thenisto concelve of musicas

“purebody” ... But what occursin thisengagement isclearly anti-Cartesian. It ismy subject-body, my

experiencing body, whichisengaged, and no longer isit acase of ade stic distanceof “ mind’ to* body.”

Thecall to danceissuch that involvement and participation become the mode of being-in the musi-

cal stuation[my emphasis]. The“darkness’ of musicisin thelossof distancewhich occursin dramati-

caly sounded musical presence (159).

Itisnot that no other discourse had managed to think of music and the body, although certainly musicol-
ogy, withitstraditional emphasison thoserdatively few aspects of music that can be derived from notation, has
dramatically failed on that score. Roland Barthes, for example, haswritten interestingly on timbre and the
relationship of the body and the voice. Cultural studies has often enough evoked the body, but again, the
tendency has been to focus on those spectacular aspects of performancethat can beread astext. The other,
more promising tendency isto emphasi zethe affective qualities of music. In practice, however, thisapproach
has managed to deploy only avery limited number of concepts, such asjouissance, to describe the effects of
radicaly different kindsof music.

What |hde' sformulationimpliesisthat musicisessentidly that activity by which bodiesare synchronized
into asocia body: “invol vement and parti ci pation become the mode of being-inthe musical situation.” In
other words, music enactsfundamentally not just arelationship to the body, but arelationship between the
individua body and the socia world. One might, asis customary, point for evidence of thisto ritual music,
martia music, or to thework song, and go fromthereto the dance. These steps certainly would seemto locate
theorigin of music, particularly perhapsthat of themusic currently in question, in bodily movement. But this
would imply that everything since has been either afreeing from or afaling-away fromthisorigina bodily
music, which would makeitsreturn either atavistic or arestoration of essence— whichisexactly how post-
davery musica formshavebeen trested during this century. Instead, we ought not to take thissynchronization
assomething straightforward or given, but openit up in each instance asan object of studly.

In 1722, Jean-Philippe Rameau established thetriad asthe fundamentd structuring principleof dl music,
which had heretofore been considered rather in contragpunta terms. Since hismethod of musical andysishas
not only dominated music theory, but aso has even fundamentaly determined musical notation and compos-
tionitsdlf, itsprinciples seem unassailably self-evident. But thetriad, which can be derived mathematicaly and
expressed intermsof ratios, failsto account for agreat deal of the actual acoustic complexity that musical
instrumentsat thetimewere capable of. Moreover, the harmonic series produces several notesthat Western
harmony considersun-musica. Indeed, the tempered scale (which had beenin existence since beforethe 17
Century) isdevel oped through anumber of compromisesand deformations of the natural harmonic series. As
JaguesAttali haspointed out, classica harmony, ahdf-century in advance of political economy, formulatesthe
relationships among theinstruments and musicians of the orchestraas subject precisdy to theequilibriumof a
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natura law. Wemight think of classical timein the sameregard; the clockwork time— expressed, like har-
mony, inratios (theregularly spaced bar linesthat make this conception possible became common practicein
the 18" Century) — serving to lock the performersinto arationa (quiteliteraly rationd in the senseof being
based on ratios) synchroni zation which enactsthe dramaof asocid world founded on animage of itsdf asthe
expression of auniversa order.

Romanticism'sfundamentd bresk iswith thistime, which no longer seemed to reflect theratios of naturd
law but instead, in retrospect, to perform areification of socia lifewhich had aready been theorized, if not
under that name. Intheearly 19" century aconductor is, for thefirst time, called up to the podium to coordi-
nate thisnew, morefluid rhythmictime. Thisfreeing up of rhythmictimein Romantic musicisparaldedin
harmony by theintroduction of thosetones disallowed by the tyranny of thetriad: purposeful dissonance,
extensions of the chord beyond thetriad into the upper partials, momentary modulations. It isprecisely the
irrationa remnant, the excessfor which the classicd beautiful failsto account, that Romanticism deliberately
introduces. (Thisprocess can be heard quiteclearly in Debussy’spreludes.) The conductor’sjobisnot only to
conduct inthe sense of coordinating the orchestra, but alsoin the sense of serving asaconduit through which
theaudienceisto fed theforce of the harmonic tensions. The conductor — at thistime, often the composer
himsdf — performsthe experience of an audience of monads, each experiencing the solipsistic confrontation
withtheirrationd through his stereotypicaly tortured movements.

Thenext moment, overdetermined by theforegoing history, would haveto bethetwelve-tone system,
whererhythmisreleased not only from rationa timebut also fromirrational, “organic” time, and wherethe
tond systemisfindly exploited to thefull, precisely assystem, asan artificid and contentlessstructureinwhich
melody has no choice but to eke out its existence. All this has been theorized exhaustively by Adornoand |
need not linger over the point, except to remind oursel vesthat the privileged interva isno longer thethird but
theminor second, whose socid content will be clear to any attentivefilmgoer. Thegreat modernist film scores
written by exiled German expressionistsintroduce the minor second into avocabulary where— whether
conventiondly digned verticaly among the strings or spread out horizontdly in thefamous Jaws motif — it will
henceforth signify paranoia.

Thisisnot, pace Adorno, theend of theline, dthoughitiscertainly theend of acertainline. Thetransfor-
mation of Music which began, behind the scenes— or rather, on the other side of thetracks— inthelate 19"
Century, now stepsforthwith theinvention of the blues scale and anew conception of time. Here, onemight go
along with the conventiona narrative of the evolution of the blues scale asasyncretic form, the product of a
compromise between an African pentatonic and aEuropean diatonic scae. Thisnarrativeisafinealegory of
acertain conception of American history, but it does not seemmusicaly likely: theminor pentatonic produced
by sometraditiond Africaninstruments— ascaewhich certainly formsthebasisof thesmplest bluesscde—
laysperfectly over thediatonic and can be played on any Western instrument without difficulty. It ssemsmore
likely to methat the gppearance of the blue note marks something radicaly new, not smply afusion between
two systems. Here, for thefirst time, emergesamusica practi ce which does not so much abandon thetonal
systemasfreeitsalf fromit at will. Again, contrary to the standard conception of the blues, thereisno “blue
note:” theflat fifth appearsin Romantic mel ody and no doubt e sewhere, and in the most harmonicaly devel -
oped bluesany of the twelvetones can be used. The“bluenote” isnot aparticular pitch at all, but rather a
shorthand by which we nametheinstant of thefreedom from pitch.

Neither isthe new relationship to rhythmic time so easily codified as music historianswould have us
believe. “Swing,” for example, cannot bereduced totheratio 3:2. Adornoisfamousfor saying that jazz made
no rhythmic innovationsthat had not been already discovered by Western music. Hewasright, but what he
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meant by thiswaswrong. Becausewhat isfundamental ly new isnot thisor that rhythmic pattern, but that the
relationship to timeisaproduct of collective practice and an dmost eroticaly intenseintersubjectivity. The
amost mythical status (“ if you haveto ask, you' Il never know”) ascribed to such concepts as swing, “ blues
feding,” soul, and so on, isdueto thefact that they do not name anything that can be notated. Rather, they
refer to an emergent property of aperformance practice that must bind together acollectivity that isnot bound
together externally, either by asingle controlling consciousnessor by arigid system of metronomic ratios. No
doubt, too, theracial mystique of these conceptsoriginates not so muchin anything essentialy racia or even
musicdl, but to thekind of intersubjectiverelationshipsfostered in an embattled community engaged in collec-
tivedruggle

| have not even begun to addresswhat | set out to discuss, which wasthe globalization of thismusic,
whichisdready, fromthemoment of itscreation, agloba music. | haveimplied that thereisaUtopian content
to themusic. It might be obj ected that this content has been and isbeing exploited, commodified, watered
down, packaged. Thosewho profit fromitsexpanson arethe same conglomeratesthat profit from theglobal -
ization of visud culture; that globdization once more standsfor the Americanization of everything. Thesethings
aredl, to acertain extent, true, and any theory of the globalization of music would haveto take thesethor-
oughly into account. But it must take account, too, of theessentialy musical aspect of aura culture, thekind of
socid body it calsforth. | would arguethat thedemand for thismusic, asartificid asit might bein any particular
instance, isthe desire to experience the Utopian possibility that this music— eveninitsmost reified and
degraded forms— perpetualy enacts.

Visud culture, particularly tdevison and film, seemsto reproduceinitsproliferation the primary flows of
aU.S.- dominated globa economy — surplusvaue and raw materialsin, advanced finished productsout. In
contrast, by meansof musical culturewe can dimly perceive animmanent globalization quite different from
what we are accustomed to call by that name. I’ d liketo conclude not with atheory but with animage. At the
end of thenovd Yaka by the Angolan writer Pepetel 3, ayoung character, the new protagonist, goesoff tojoin
the anti-colonia army. Heheadsoff not to the sound of the I nternationae, nor to apatriotic song, not evento
theNgolaRitmos, but to the sound of Otis Redding. Ultimately, thismusica globaization which marksthe
resi stanceto established flowsand the generation of new onesisthe same globdization asthat of theprolifera
tion of theindependence movements and the circulation of revolutionary desire between theFirst and Third
worlds. Theimmanent totality sometimes constructsitself openly, but sometimes, asnow, it isdriven under-
ground, living asubterranean existence whose presence, if we keep our ears open, we can sometimesdimly
perceive. In alater novel by Pepetela, the protagonist writesin his notebook that, faced with the seeming
victory of theideologiesof globdization, “ Marx must be spinning in hisgrave, in asubterranean groove, poor
old Marxinafrenetic shuffle’ (Pepetela2000:275, my trandation).
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Globalization, Fandom, and “ Cyber-
Solidarity”*

Ed Wiltse, Nazareth College

Fans, geeksand nerds—overlgpping but not identica socid and culturd categories—havelong beenvilifiedin
the mass mediawith “get-alife’ stereotypes and marginalized by images of social, sexual, and economic
impotence. Surprisingly, they may be staging acomeback. Recently, Hollywood filmslikeHigh Fidelity and
Galaxy Quest have presented |esspgjorative versionsof music and sciencefiction fans (respectively); aSoin
magazine cover story has affirmed that “geek rock” ishereto stay; and the expanding dominance of the
computer industry has necessitated amassivereconsideration of “thenerd,” and what he or shemight beupto
inhisgarage. Itisnoaccident, for instance, that PBStitled its plucky, optimistic documentary cum pagan to the
riseof Steve Jobsand Bill Gates, The Triumph of the Nerds. Thisfilm bizarrely but aptly weldstogether Leni
Riefenstahl’s Triumph of the Wil in dl its unabashed fascist boosterism, with moronic mid-80s campus romp
The Revenge of the Nerds. Here the geeky stock figures finaly get even with the football players and
cheerleaderswho torment them. PBS s Triumph of the Nerdssuggeststhat, after dl, the geeksmay realy be
inheriting the earth, and woe betide those who are not keeping up.

Of coursethegeeks’ currently running the show are not doing it from their garagesany more, and the
Microsoft anti-trust trial hasrevedled, asif there remained any doubt, how fully and ruthlessly corporate
today’shigh-tech robber baronsare. Andinamoment when thelinesbetween Microsoft's“campus’ outside
Sedttle and our own corporatized campuses seemincreasingly blurry, it'sbecome much easier to seetheon-
lineworld asssimply another site of globalized commodification and popular stupefaction thanto seethebrave
new dectronic frontier envisioned by some of itsgeeky progenitors. The apparently endless process of media
consolidation under current regimes of global capital accumulation, which McKenzie Wark suggestswecal
not “post-Fordist” but“ Sonyigt,” offerslittle hopefor thekindsof persondly or politicaly liberative potentid
onceroutingly associated with what we used to geekily call “cyberspace’ (1991:44). Andinthewakeof the
Napster shut-down even the cultural liberation offered by the Internet may seem destined to be an unfulfilled
promise.

Andyet, for dl thesevery red indicatorsthat, even on the upside of thedigitd divide, “your modem may
not set you freg’, there are someinteresting counter-trends emerging, associated withwhat | will discussason-
line“fandom,” or “communities of appreciation.” Thelinkages between fandom and the high tech world run
deep, and not just because, according to the mediastereotype, every computer nerd knowsal thewordsto a
Monty Python sketch or two, and Captain Kirk’s cabin number on the USS Enterprise. John Perry Barlow's
famoustrangition from Grateful Dead songwriter and Deadhead extraordinaireto cyberspace guru and founder
of the Electronic Frontier Foundation was mediated, he says, by hisprior participationina® virtudly physicd
town,” “the mysterious, nomadic City of the Deadheads’ (1995:52). And fromtheearliest daysof dial-up
bulletin boardsand the WEL L on through the Usenet to today’s proliferation of eectronic“groups’ of various
kindson theWeb, fans haveflocked to the on-lineworld to find people who sharetheir passionsand purstiits.

Today, communitiesof gppreciation areforming a astartling rate, around every possible hobby, avocation,
cultural pursuit, and so on. And | would submit that people who would not be caught dead at a“fan club
meeting” arebeingirrestibly interpdlated into such communities by the sheer easeand pleasure of participation.
Totakeone not-quite-randomly-chosen exampl e, those who enjoy hunting animdss, certainly an activity coded
as solitary and masculine, havethelr choiceof 185 different, often specialized e-groupson Y ahoo's Groups
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page done, wherethey can easily find otherswho sharetheir passion for, say, taxidermy, or squirrel hunting.
Andwhileit may rightly be objected that participation in such groupsdoes not necessarily congtitute“fandom,”
inmy admittedly limited sampling I’ vefound remarkable s milarities at both thediscursve and affectivelevels
between the conversations on, for instance, Gunsmithing-L and theHounds of the I nternet, a Sherlock Holmes
fane-mall list1 enjoy. Inarelated project to thisessay, | explorethe overlapping and vexed worlds of fannish
and academic criticism of the Sherlock Holmes stories. | arguefor anew kind of academic engagement with
the expanding world of what wemight loosdly cdll “literary fandom,” from the Sherlockiansto lunch-hour book
groupsat nearly every workplaceto Oprah’'s“Book Club of theAir.” Beginning fromtheold adageinliterary
academiathat we enter grad school asfansand leaveascritics, | arguein that essay that arepressed relation
to our own fannish origins prevents usfrom engaging successfully with thewaysthat most peopleread. Here,
at therisk of stretching the concept of fandom beyond coherence, | want to suggest that behaviours and
attitudestraditionally understood as“fannish” have expanded much further, into far-flung socid and geographic
regions, asaresult of the growth of on-linecommunities.

Lawrence Grossberg has argued that fandom constitutes an “ affective sensibility” through which fans
construct “ mattering maps’ of the cultural world, with which to determinewhereto invest time, money, and
sf. Of courseeveryone'srelation to cultureisaffective, and wedl map the cultural world oneway or another,
but what makesfandom uniquein Grossberg'saccount isthat fansredefinether identitieswith relation to those
maps, “divid[ing] thecultura worldinto Usand Them” (1992:60). Such divisions, Grossberg pointsout, are
much clearer and sharper whenthe Us’ percavesitsaf asapersecuted or at least an unjustly ignored minority—
the* imagined community” of Sherlock Holmesor Sar Trekfanshas much clearer boundariesthan thefans of
thelatest hit Sit-com. And fandomsgeneraly rewritetheir margina status as socio-cultura superiority—in
Grossherg'sterms, their map of the cultura field isthe“true” one—hence, among some sciencefiction fans,
non-fansare known as* mundanes”

| appropriate Benedict Anderson’swell-traveled ideaof the nation as* imagined community” somewhat
rluctantly, asit has aready been stretched far beyond itsorigind applications? But it'sworth considering the
connectionsbetween Anderson’s story of the contributions of 18" century print-capitalism, thenovel and the
newspaper, to the formation of the “deep horizontal comradeship” of modern American and European
nationalism, and the contributions of globd, € ectronic print and image technol ogy, especiadly theInternet and
e-mail, to new kindsof “imagined communities’ (1991:7). Few at thispoint would disputethat atransformation
inliteracy and communicationsand, morearguably, inthesocid fidd itsdf, iscurrently underway pardld to (if
not exceeding) that instantiated by the proliferation of print in the European eighteenth century. And anyone
who has been aregular participant in an e-mail group with dedicated, passionatefellow-travelershas seenthe
fascinating waysinwhich individualsarrive at akind of “deep, horizontal comradeship” with theimagined
collective, often forming powerful cathexeswith other group membersand with thegroupitself. Thestrength
of thosebonds can bequiteinvisble until adispute arisesamong group membersthat threatensthe existence or
unity of thegroup itsaef—both the oft noted venom that marks such angry e-mail exchangesand the passionate
pleasfor tolerance and effortsto bridge differences are suggestive of participants profound affectiveinvestments
in the group. A recent New York Times article details the collective, on-line and face-to-face mourning,
“scattered across at |east adozen states and three continents,” for amember of the Opera Forum e-group who
died inthe September 11 attacks. It suggeststhat the many similar storiesaround theweb reveal that “the
seemingly superficiad bondsforged in cyberspace are often turning out to run deep” (Harmon 2001).

Whilethe membersof the OperaForum or the Gunsmithing list may not beready to go to war on behal f
of their “ imegined community” (though someof the postingsfromthelatter group suggest that they might), there
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areother interesting linksto Anderson’s paradigm. Theshift to anotion of “ Smultaneity inhomogenous, empty
time’ crucid to the establishment of modern nationalismisat |east accelerated in the* hyper-smultanaity,” or, in
Paul Virilio'sterm, “instantaneity” of theweb (1995). From Anderson’simage of people acrossthe nation
imagining themsealves simultaneously opening their morning newspapers, we modulateinto aworld inwhich
someonein one' scommunity isalways*“logged on” and time zonesarenearly irrdevant (1991:25). And of
coursethe consolidation of nationa print-languagesisechoed in the evol ution of languagesand jargonson-line,
both inthe polyglot varieties of web-speak common to broad sectors of on-linecommunication and in highly
specidized, quickly evolving discourses uniqueto individual communities. Hereit’sworth noting that just as
those outside the language communities of the new European and American nationsweredl themorelikely to
be conscripted by them to build theinfrastructures and fight thewars. So arethose on thewrong side of the
“digitd divide’ bothintermsof accessto computer technology and web connectionsand intermsof literacy in
the dominant web languages, particularly English, al the morelikely to be the ones assembling thecircuits
under globdization.

For dl that our participationin globa communities of appreciation may be seen assmply asymptom or
pleasant side effect or even agent of global capitalism, there areanumber of other sidesto the story. For
starters, eveninthemost obviousy commerciaized of settings, likethe customers' book, music, and movie
reviewson steslike Amazon, onefindsakind of communa, plurdistic resistanceto corporate packaging and
marketing of culturethat complicatesaFrankfurt School-style pictureof popular mediastupefaction. That that
resistanceisrepackaged and sold back to thefansfaster than you can say “ Alternativemusic” doesnot, for
me, entirely negate the rebd lious energy of itsmoment. Thisobservation holds particularly whenwelink it to
the broader rebdllion of thegrowing on-lineculturd “free-for-al,” inawerdly literd sense, that seemsbarely
abated by the Napster shut-down. Altogether unabated, of course, arefan exchangesof thefruitsof their own
cultural production, not only in the obvious case of “spinoff” cultureslikefan fiction written about characters
fromamass mediaproduct, but aso in athousand other ways, from boatbuilding fans swapping canoe plans
to digital musicfanse-mailing each other break bests.

And even post-Napster, the prospectsfor shutting down copyright piracy scemdim. OnKaZaa, apeer-
to-peer mediasharing network, onefrequently finds over two million userslogged on and swapping files.
Those usersare no longer just teenagerswith moretime and tech-skillsthan money—arecent survey funded
by the Pew Charitable Trustsfound that 40% of al music pirateswereover 30 (Mann 2000:53). 1n 1999, in
an earlier effort to stem the tide, Microsoft released a new version of Windows Media Audio, an MP3
equivaent touted as secure: songsin theformat could berestricted to asingle persona computer. Within hours
of itsrelease aprogram known as“unfuck” wasin circulation on the Internet that intercepted the decrypted
dataand stripped away therestrictions (Mann 2000:48). For every Napster shut down, the on-lineworld of
mediafans, like someHydrawith thick glasses and bad haircuts, seemsto spawn 10 new high-tech waysfor
fansto get what they want, without alwayspaying Sony.

Asresistanceto the Borg of global late-capitalism goes, fan cultures and mediapiracy seemliketame
stuff indeed. Or, to return to the previous metaphor, if such resistanceisacontemporary head on Linebaugh
and Rediker's* many-headed Hydra,” then it would seemto bere atively toothless (2000). But then of course
there’'sagood deal of more active resi stance both organized through and conducted on the Internet. One of
the first and most interesting cases is the Zapatistas' use of the web to weave what's been dubbed “the
electronic fabric of struggle,” both to disseminate information from the on-the-ground strugglein Chiapas,
defying the M exican government media controls and cresating a ongs de the thousands of observerswho have
goneto Chiapastensor hundreds of thousands morevirtua observers, and to enlist theallegiance of | eftists

31



GHC Working Papers 03/3

worldwideinthecauseof the EZLN (Cleaver 1998). Thelatter function hasproven particularly interesting in
complementing the Zapatistas' canny use of arange of cultural mediaand genresto carry their messages.
Marcos sfamoudy literary communiqués, with their interwoven politica and aesthetic apped's, havefound a
perfect medium on line, wherewe gather, trand ate and trade them avidly—even fannishly.

More recently, the upsurge of activismin resistanceto globalization, from Seattleto Washington DC to
Quebec City to Goteburg to Genoa, has been crucially enabled by e-mail and web organizing. It'sworth
noting that those demonstrations have themse vestaken onamore* web-like’ character and logic. No longer
smply themarch down PennsylvaniaAvenueto the White House, the new demonstrationsfeatureathousand
different nodes: astreet blockade here and puppet theater there, organized |abour on oneside of town and the
Black Bloc on another. Both dongside such demonstrationsand independently of them, anew category of on-
lineactivism and civil disobedience hasaso emerged, popularly known as* hacktivism” (though thistermirks
many practitioners). During the January 2002 protests against the World Economic Forum (WEF) meetingin
New York, Ricardo Dominguez’ Electronic Disturbance Theater group distributed softwareto over 50,000
web-userswho joined a“virtud sit-in,” astheir computersrepeatedly |oaded the websites of the WEF and
someof itsprimary corporate constituents, eventualy causing the WEF siteto crash (Shachtman 2002). Asa
look at the e-zineThe Hacktivist (www.thehacktivigt.com) suggests, awidevariety of gpoproachesand activities
get lumped together under thisterm, from actionslinked to political demonstrationsand campaigns, to more
generalized resistanceto corporate control of media(including relatively apolitical actionsthat correspond to
popular expectations of “ hackers’), to progressive e ementsin the“new media’ and“ net.art” communities.
Thelr interventionsremain sporadic and limited in scope, and advocates of eectronic civil disobedienceamost
universally maintain that their actions are meant asasupplement to moretraditiona, “on theground” struggles.
Neverthe ess, they suggest aninteresting opening for gpplication of thegloba character of theweb, inresistance
to corporate globalization.

Perhgpsmore significantly, the Internet hasmadeaglobd circulation of independent mediareporting and
analysisof current struggles possi ble, aphenomenon that has become much morevisible since September 11.
If the Gulf War belonged to CNN, then the* war onterrorism,” for many of us, hasunvelled anew potentid for
the Net, to provide both mainstream and dternative media, in both “push” and “ pull” modes. Morethan ever
before, in recent months|’ ve been grateful for theinundation of e-mail, sent to medirectly or tothevariouslists
I’mon, circulating theresponses of journalists, academicsand others. I' veactualy foundit weirdly comforting
to receive an Edward Said piece from The Nation or an Arundhati Roy essay from The Guardian for the
fourthtime. Thecirculation of theseanayses hasbegun to take on atdismanic qudity (inaddition to their more
obviousfunction), reminding methat despite the nausesting mainstream mediaing stence on anationa consensus,
the community of peopleresisting the U.S. war in Afghani stan, now broadening out into apermanent war on
“terror” everywhere, ismorethanimagined.

To say that our circulation of our favoriteresponsesto U.S. imperialism, or our favorite passagesfrom
Subcommandante Marcos, hasafetishistic qudity suggestive of fandomisin noway to denigratetheimportance
ather of theworksthemsdvesor of our engagement with them. Just asthe computer hasenormoudy complicated
the distinction between work and play, much to the consternation of countless employers, so too hasan
“afectivesenghbility” percolated out into cultura and political work of al kinds, infusing that work with the
potentia for fannish kinds of pleasuresand &ffiliations. Whilethetitle of the conferencefor which thisessay
waswritten, “Content Providersof the World Unite!” seemsat least ironically laced, if not outright facetious,
thefans—longtimeinhabitantsof aworld inwhich nearly everyoneisboth aconsumer and a“ content provider,”
areader, writer and publisher in one, aworld which many of us are only just joining on-line—know that
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momentsof unity arenot only possible, they’reessentid. | amawarethat thisstatement may sound abit misty-
eyed and utopian, if not atogether wrong-headed, and that my enthusasmfor on-linecommunitiesrisksindulging
inwhat CarlosAlonso recently dubbed the“Internet sublime” (2001:1299). Solet mesuggest using afind,
more grounded and loca examplehow | think that fannish pleasure can enable political engagement.

| have been afan of detectivestoriessincel wasakid. For the past few years| havetaught asophomore-
leve literature classfor non-mgorson detectivefiction, with theusua emphaseson both aesthetic and political
guestionsraised by the genre, asit evolvesfrom white guyswriting stories about white guy detectivesand,
often, Other criminals, to storieswritten by those Others. Thisfal, | have been meeting onceaweek witha
group of inmatesat thelocal jail, who have been provided with the booksfor the classand areading schedule,
to discussthem. | am not teaching them and they are not receiving any academic credit; weare sitting down
together asfellow readers, and in some cases asfellow fans, to talk about the books and how they relateto our
lives. Noneof us hasanything much to gain from the experience beyond the pleasure of doing it (although|
redlizethat inwriting this| am compromising that precept, making academic capita out of our play). But asthe
weeks have gone on and the twelve of us have cometo know and trust one another more, the experience of
reading in preparation for each meeting has changed radically for me, as | imagine them in their cells
smultaneoudly puzzling over the Flitcraft story inThe Maltese Fal con, and | wonder if they too now include
each other and even mein theimagined community of fellow fans. That may not seem likemuch, but it'smore
than what we started with. Inthe spring semester I’ ll beasking small groups of studentsin the detectivefiction
classto st downwith smal groups of inmatesto discussthe books, and hopefully, theimagined communities
will bewider, and perhaps deeper. At the sametime, those studentswill beworking on-campus, conducting
abook and magazinedrivefor thejail library, and spreading the word about the demographicsand conditions
of incarcerationinthe U.S. If thestudents experienceisanything like mine, they will find connectionsasa
community of gppreciation, acrossdividesof class, raceand privilege, and they’ll never againthink the same
waly about the vast and growing population of “criminds.” And, | hopeand believe, theinmates connections
to thestudentswill enableat least some of themto seethemsalvesdifferently inrelation toliteracy and higher
education. And intheend, such consciousness cannot help but bepoaliticdl...

NOTES

1 Theterm“ cyber-solidarity” was introduced to me by Len Findlay’'s keynote address to the conference for which this
paper waswritten. 1'm grateful to Findlay for hisinspiring presentation, to the conference organizers, Imre Szeman
and Susie O’ Brien, and to the participants who helped me clarify the argument presented here.

2 For oneresponse to this proliferation, see Aijaz Ahmad's critique of Anderson’s paradigm as applied to Indian
nationalism (290, 342 n.3).
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ThePoliticsof Linux

Ted Friedman, Georgia State University

TheUtopian Sphere

Oneof thegreat challengesfacing criticsof globa capitalismisto develop aternative model s of trade and
production beyond contemporary capitalism—to move past piecemed reform, and begin to imagine com-
pelling dternativesto the present global system. Thissort of project demands morethan critique— it de-
mands cregtivity, anew spirit of utopian thinking through which to transcend the shackles that the doxa of
neoliberalism has placed upon our socid imagination.

Somecriticson theleft fed that thiskind of utopian thinking isdead. So clamsRussell Jacoby in TheEnd
of Utopia: Poalitics and Culture in an Age of Apathy (2000). Richard Rorty makes a similar lament in
Achieving Our Country: Leftist Thought in Twentieth-Century America. | think these writers underesti-
matethe strands of utopian thinking flowing dl around us. AsFredric Jameson arguesin hisessay, “Reification
and Utopia,” capitalist cultureaways, inevitably, containswithin it utopian dements; these glimpsesof utopia
arewhat make popular culture compelling to itsconsumers. It isthe utopian e ement in popular culturewhich
capturestheimeagination; but that utopianismisthen quickly squelched, resstance assmilated. Critica engage-
ment with popular culture, then, demands not S mply the demystification of ideologica fantasies, but so the
embrace, interrogation, and extension of utopianimpulses. So, if wearebeginning to ask, what dternativescan
weimagineto the present global system, wemight start by looking at the undercurrents of utopian hopeinthe
practices of popular culture and pop subcultures. It isthere that we dream of better worldsthan thisone.

Now, if dl of popular culture contains undercurrents of utopianism, those currents certainly rise closer to
the surfacein some discourses than others. One discourse that has been particularly productive of utopian
thinkingisfoundintheredm of computer culture. Thereasonsfor thisoccurrence seem pretty clear: computers
represent to many peoplethefuture. To talk about computersis, in asense, to debate what kind of futurewe
will have, and what kind of futurewewant. Computer culture, as| have argued € sewhere, operatesasakind
of utopian sphere— asafe space, within the public sphere, to imaginedifferent kindsof futures. In the context
of apublic sphereinwhichtherange of acceptablepolitica debate has shrunk to whether the Fed should lower
interest rates by aquarter point or not, specul ation about computersisone of thefew spacesin which—freed
from the necessity for immediate pragmatic justification — there' s still room to experiment with moreradica
visions. Fredric Jameson in The Seeds of Time (1994) suggeststhat these days, it scemseasier to imaginethe
end of theworld than theend of capitalism. Thediscourse over computersisoneof thefew spaceswhereit till
ispossibleto think past capitalism.

What IsLinux?

Linux isacomputer operating system, like Microsoft’s Windows and Apple's Macintosh OS. What
makesit different from these other systemsisthat it’s“open source.” Thismeansthat it can not be“copy-
righted” inthetraditiond sense. Rather, it isdistributed under aGenera Public License, which“dlowsfreeuse,
modification and distribution of the software and any changestoit, restricted only by the stipul ation that those
who received the software passit with identical freedomsto obtain sourcescode, modify it, and redistributeit”
(Rosenberg). Rather than acopyright, the GPL isoften referred to asa* copyleft,” and Open Source software
issometimescdled“freeware.” Linux softwareisdeve oped collaboratively, among alarge group of volunteer
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“hackers’ around theworld, communicating viathe Internet. Severa for-profit companies, such asRed Hat
and Caldera, sdll packaged versionsof Linux along with documentation and product support, but the same
softwareisaso availablefor freeonline.

What interests me about Linux, and Open Sourcein generd, ishow it hasemerged asaspacein which
to experiment with economic and socia relations outside the bounds of what we normally think of ascapitd-
ism. The devel opment of open source software, of course, is specialized work, which hasemerged inthe
context of aspecific, distinct community. But what has captured theimaginations of so many developersand
usersof Linux isitsbroader utopian promise— theway it seemsto point to afuture organized around avery
different set of socid relationsthan those of late capitalism. | do not assumethat open source development, as
adigtinct practice, could necessarily serve asatemplatefor abroad range of economic relations. Not every
product needsto be debugged; not every worker hasthe skillsof aLinux programmer. But | do think that the
open-sourcevision of unaienated, uncommodified labor can serve asamode for what we might want work
tolook likein the 21% Century.

Of course, as Jameson tells us, theflip side of utopiaisreification. Capitalism omnivorously absorbs
dissent through the process of commodification. Radica ideasare appropriated, packaged, and sold through
thevery system they sought to criticize. Theearly radical vision of the PC asatool for the democratization of
technol ogy was successfully packaged and sold by Apple, then Microsoft. The PC certainly did changethe
world — hegemony isawaysaprocess of negotiation— and certainly many more people have accessto the
power of computing technology than every before. But the mass proliferation of the PC failed to fundamentally
alter structures of power. Thisstory isfamiliar. Think of the dilemmaof independent rock bandswary of
“sdlingout” tomgjor labels. To reach the public sphere, you need to get your product out into the marketplace.
But onceyou do, you areapart of the system you aretrying to oppose.

TizianaTerranovamakesaversion of thisargument in “Free Labor: Producing Culturefor the Digital
Economy” (2000). Terranovaarguesthat rather than being aresistant alternativeto capitalist production, the
freelabor donated by open source programmers, amateur web designers, chat room moderators, and the
other unpaid volunteers who popul ate cyberspace is best understood as an integral part of capitalismina
digital economy. Theseintellectua workers provide much of the*content” which makestheweb so lucrétive
for AOL, Microsoft, and the other organi zationswho have no compunctions about making money fromtheir
work.

Similarly, Andrew Rossin“The Menta Labor Problem” (2000) describes the submission of so many
software devel opersto exploitative conditions (80-hour work weeks, temporary contracts, lack of health
benefits) — and even the glamourization of those conditions (the cult of the caffeinefueled “dl-nighter”) —asan
example of the spread of the“cultura discount” to an ever-increasing portion of the postmodern workforce.
The*“cultural discount” describesthe phenomenon of crestive professiona swho arewilling to accept wages
lower than they could receivein other professions, in return for the opportunity to perform more personaly
satisfying labor. Ross spoint isthat this system — rooted in the bohemians Romantic rejection of the market —
isnow astructura component of the capitaist knowledgeeconomy. It alows, for example, universitiesto get
away with paying minisculewagesto teaching ass stants and adjuncts, overproduced by the graduate system
and desperateto retain afoothold in thelife of the mind.

Linux developers might be seen asthe quintessentid victimsof the crestivediscount, donating theintellec-
tual capital fromwhich corporationslike Red Hat and IBM can then get rich. What isso distinctive about open
sourceishow it sructurdly short-circuits the process of gppropriation and commodification. Linux developers
donatetheir [abor, but with aparticularly resilient set of stringsattached in theform of the GPL. The content of
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thestrings, ironicaly, isthat noother strings be attached — that the devel opers work remain fredy available
and modifiable. Thus, whilethe cultural discount often entail s ceding control of one’swork in exchangefor
accessto an audience— think of al themusiciansforced to cede ownership rights of their master recordingsto
their record |abel s— Linux devel opersforego renumerationin return for ongoing assurance of cregtive control.

Corporations such as Microsoft recognize the fundamental threet thissystem offersto their current re-
gimeof intellectua property. Microsoft has even begun red-baiting the open-source community. CEO Steve
Balmer hasdescribed Linux as*communism” (Greene 2000), and told one reporter, “Linux isacancer that
atachesitsdf inanintellectud property senseto everythingit touches’ (Lea2001). Windowschief ImAllchin
stated, “1I’man American. | believeinthe American Way. | worry if the government encourages open source,
and | don't think we' ve done enough education of policy makersto understand thethreat” (Bloomberg News

2001).

ThePoliticsof Open Source

So, if Linux offersautopian aternativeto capitalist relations aswe know them today, what doesthis model
cons st of ?What arethe politics of open source development?

Thesearenot easy questionsto answer. Themeaningsof Linux — the narrativeswhich attempt to explain
and draw lessonsfromthisingpiring project — arethemsel vesasubject of conflict. Scouring thenet for different
perspectiveson Linux, I’ ve encountered an astounding range of competing, incompatible explanations. | have
seen open source described as communism, socidism, anarchism, aform of academic research, agift economy,
an e-lance economy, and the triumph of thefree market. Of course, not al the descriptionsareincompatible—
athough | think some concurrently-held ideas are moreincompatiblethan their holdersadmit.

There' sastrugglegoing on right now to definethe significance of Linux, thisstartling, inspiring success
story. Intherest of thispaper, I’dliketo look at thetwo most influential conceptionsof Linux: thevisions put
forward by Eric Raymond and Richard Stallman. Raymond and Stallman have much in common: both are
computer programmerswhosework has been critical for the devel opment of Linux. Stallman developed the
GNU operating system, which wasthe antecedent for Linux; Raymond has hel ped put together many critical
pieces of open source software, including the program “fetchmail.” Both have become advocatesfor and
theorigtsof Linux, winning convertswith influentid essays— Stdlman’s” GNU Manifesto,” Raymond's* Cathe-
drd andtheBazaar.” Both arewhat wecould cal, usng Antonio Gramsci’sterm, “organicintellectuds’ —not
academi cs sudying acommunity from outsidethat community, but intellectua swho have emerged fromwithin
the community they writeabout, who are atempting to help their own community defineitsdf, for itsdf and for
theworld outside. (Of course, | am oneof those outsider academics mysdlf. | do not think that disquaifiesme
from writing about Linux. But it does make me anxiousto properly represent the voicesinside the Linux
community.)

While Raymond and Stalman speak from within the same community of Linux programmers, they repre-
sent closeto diametricaly opposed views about the politicsand ultimate significance of their project. Raymond
cel ebrates open source asthetriumph of thefree market, and ismost interested in open source asan efficient
tool for software development. Stallman anchorshisvision for free softwarein abroader critique of the system
of intellectual property. Raymond'sand Stallman’svisionsare often labeled * libertarian” and “ communist,”
respectively. But | do not think that isquiteright. Both Raymond and Stallman, | argue, start fromthelibertar-
ian values so endemic in hacker culture— they just end up in different places. | call Raymond acorporate
libertarian, and Stallman aleft-libertarian. Moreover, | am firmly in the Stallman camp. Intherest of this
discussion, | want to look at what | see asthelimitations of Raymond's approach, and the virtues of that of
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Stdlman.

Firgt, alittle background on Raymond. Eric Raymond isasoftware devel oper who hasbeen very active
for almost 20 yearsin the devel opment of open source softwaretools. He has al so become akind of hacker
linguist and anthropol ogist, compiling the New Hacker’s Dictionary and writing awiddy-read “ Brief History
of Hackerdom.” Inthelast few years, Raymond has become perhapsthe most influential ideol ogue of open
source. Raymond's sel f-gppointed rol e has been to explain open sourceto skeptica businesspeople, as part of
the attempt to widen theinfluence of Linux and win thewar against Microsoft. Hisessay, “ The Cathedra and
theBazaar,” helped convince Netscape to make Navigator open source. And hisexposure and analysis of
leaked internal memoirsfrom Microsoft, dubbed the*Halloween Documents,” inspired hackerswith the news
that the Behemoth itsdf istaking Linux very serioudly indeed. “ The Cathedrd and the Bazaar” isnow induded
inacollection of essaysof the same name, published by open-source publisher O'Rellly & Associates (1999).

Raymond's politicsareafamiliar form of hacker libertarianism— what Richard Barbrook and Andy
Cameron (1998) have described as “The Californian Ideology,” and Paula Barsook (2000) labels
“cybersdfishness.” Hacker libertarianism vauesthefreeflow of information abovedl ese, and typicaly cd-
ebratesthe unfettered capitalist marketpl ace asthe great maximizer of liberty. Libertarianismisof course
skeptical of al concentrations of power, but tendsto worry much more about the government than about
corporate power — other than perhaps, Microsoft, which asamonopoly impedes the free market. Hacker
libertarianism hasturned out to fit comfortably into the net economy, providing anideologicd justification for
thevast amounts of wealth accumul ated by afortunatefew.

But what's particularly striking, on reading The Cathedral and the Bazaar, ishow much work Raymond
hasto do tofit the open source devel opment processinto the comfortableframework of thefree market. The
organizing metgphor of Raymond’ stome contraststhe hierarcha command structure of cathedrd-building with
the decentralized competitiveworld of abazaar. But of course, merchantsat abazaar aretryingto sdll their
productsfor aprofit. Open-source devel opers, arevolunteerscontributing their time.

To get around this seeming contradiction, Raymond devel ops an account of open source development as
a“gifteconomy.” Now, the notion of open source devel opment asagift economy isan intriguing one, devel-
oped most fully in Richard Barbrook’s essay “The High-Tech Gift Economy” (1998):

Within the devel oped world, most politiciansand corporate leedersbelievethat thefuture of capitalism
liesinthe commodification of information. . . Yet, at the* cutting edge’ of theemerging information
society, money-commodity relations play asecondary roleto those created by aredly existing form of
anarcho-communism. For most of its users, the Net is somewhere to work, play, love, learn and
discusswith other people. Unrestricted by physica distance, they collaborate with each other without
direct mediation of money or politics. Unconcerned about copyright, they giveand receiveinformation
without thought of payment. In the absense of state or markets to mediate social bonds, network
communities areinstead formed through the mutua obligations created by giftsof timeandidess.

The problem with Raymond’'saccount isthat it shunts aside the very aspects of the gift economy which
distinguish it from commodified relations. Raymond seesthe gift economy asthe free market extended by
other means; in what he callsa“post-scarcity” environment, hackersno longer feel the need to competefor
money. Instead, they competefor prestige— or “egoboo,” ashecalsit (short for “ego boost”), borrowing a
term from sciencefiction fandom. Drawing on the assumptions of evol utionary psychology, hewrites, “One
may cdl [hackers'] motivation “dtruistic,” but thisclamignoresthefact that dtruismisitself aform of ego
satisfaction for thedtruist.” But thisline of argument isatautology; if one definesin advance every choicea
person makes asinevitably amaximization of personal utility, then even seemingly selflessbehavior can be
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explained in selfishterms— thus, the old freshman phil osophy saw that even aMother Theresaisredly maxi-
mizing her own sdf-interest, not just helping othersfor the sakeof it.

To get outside thistautol ogy, you need to ask under what circumstancesdtruismreignsover other forms
of perceived sdf-interest. To Raymond, the answer isa“post-scarcity” economy, in which money nolonger
matters, and so other markers of status take its place. It is here that Raymond reveal s the solipsism and
ahi storicism endemic to corporate libertarianism. Now, by “ post-scarcity,” Raymond clamsto mean some-
thing very specific: “disk space, network bandwidth, computing power.” But consider what thisassumption
takesfor granted: the socid infrastructure open sourceresearch rests on—itslong-term subsidization by state-
sponsored research universities, and of course the devel opment of the Internet by the Defense Advanced
Research ProjectsAgency.

What iseven more breathtaking isRaymond's casua, broad reference, in theintroduction to The Cathe-
dral and the Bazaar, to “theinformation rich post-scarcity economies of the 21% Century and beyond.”
Raymond does not pauseto consider the vast portions of the United States, to say nothing of therest of the
world, inwhich not only iscomputing power scarce, but a so so arethe necessary conditionsof surviva. These
arenot moving any closer to post-scarcity under the present regime of capital.

While Raymond obliviously takes apost-scarcity economy for granted, Richard Stallman sees post-
scarcity asagoal that must be struggled for, and which demands structural economic changesif itisto be
achieved.

Firgt, alittle background on Stallman. Stallman was one of the great programmersof theMIT Artificid
Intelligence Lab immortdized in Steven Levy’sHackers(1984).Intheearly 1980s, Stallman left MIT, upset
by the privatization of softwarethat Stallman had dways viewed ascommunity property. Stallman founded the
Free Software Foundation, and began the project of devel oping an open-sourceversion of the UNIX operat-
ing system, which hedubbed GNU, for “GNU’sNot Unix.” (In atypica exampleof hacker humor, thename
isa“recursveacronym’ that definesitsalf only by itself inan endlessloop.) GNU, in turn, became much of the
basi sfor the subsequent devel opment of Linux. Stallman devel oped the concept of “ copyleft” asan dternative
to copyright — away to ensurethat the free software he devel oped could not subsequently be appropriated
and privatized.

Now, asl suggested before, | think Stallman starts out with the samelibertarian framework as Raymond.
Thedifferenceisthat Stallman pushesit further. Hisinvestment inthefreeflow of ideasleadshimto amore
fundamental interrogation of theright to own information. While Raymond anchorshisanadysisin the essay
“ Homesteading on the Noosphere” in akind of para-Lockean theory of property rights, Stallman rejects
intellectua property atogether. As Stallman told Byte magazine, “1’m trying to change the way people ap-
proach knowledge and informationin general. | think that to try to own knowledge, to try to control whether
peoplearedlowed to useit, or to try to stop other peoplefrom sharing it, is sabotage. It isan activity that
benefitsthe person that doesit at the cost of impoverishing al of society.”

Stallman contrasts a piece of softwareto aloaf of bread. If somebody takes my loaf of bread, | don’t
haveit anymore; itisalimited resource. But softwareislikeaninfinitely replicableloaf of bread. To not share
your loaf with me, when you would still haveyour loaf, iswhat Stallman cdls* software hoarding.”

What | find inspiring about Stallman’sline of reasoning ishow it embracesthe best parts of the hacker
ethic—itsrespect for thefreeflow of information, and itsidedistic desireto changetheworld. By pushing this
reasoningtoitslogica conclusions, it reachesamoreegditarian, communitarian vision that beginsto question
the capitalist sanctity of private property. Assuch, | think it offersaway out of cyberselfishness, an dternate
cybertopianvison. Infact, | think itisthisvisonwhichislargely responsiblefor the sense of mission among so
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many open source devel opersand users.

Of course, itisnot surprising that Eric Raymond'sversion of free softwareis more popular with the
new Linux entrepreneurslike Red Hat’sBob Young. It fits much more comfortably into conventiona capital-
ism, evenif it takes some getting used to and perhaps offerslower profit margins. But thanksto the genius of
the copyleft system, Stalman’ sideas cannot fade away so eadily; eveninitscapita-friendly form, open source
software still chalengestheregime of intellectua property, and offersacompe ling utopian dternative. The
power of that alternative can be seenintheexplosion of interest in smilar challenges, such asNapster.

InhisGNU manifesto, Stallman offershisownimage of thefuture, afamiliar vision of technological
utopianismthat draws on thetradition of Edward Bellamy, Buckminster Fuller, and Isaac Asmov. Utopian
projections can beideol ogicd fantases, blinding usfromlifeasit isactudly being lives. But a their best, they
point usto aset of future goas— and suggest sometool sfor getting there. Bellamy’sLooking Backward may
not have cometrue, but it nonethelessinflected progressivereformin the early 20" Century. Likewise, Fuller
hel ped inspirethe New Left of the 1960s. Similarly, | take heart from Stallman’svision of thefuture: “In the
long run, making programsfreeisastep toward the post-scarcity world, where nobody will haveto work very
hard just to makealiving. Peoplewill befreeto devote themselvesto activitiesthat arefun, such asprogram-
ming, after spending the necessary ten hours aweek on required tasks such aslegidation, family counseling,
robot repair, and asteroid prospecting” (1992).
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Radicalizing Globalization Theory:

M aterialist Espistemologies and NGOs
Jack Draper, Duke University

Samir Amin has stated that “[€]mphasison culturd diversity relegatesthe mgjor differencesof positioninthe
economic hierarchy of world capitalismto secondary importance’ (Amin 1997:104).1 My paper will seek to
provethat such aclaim upholdsafaseand deceptivedichotomy. Contrasting an andysisof cultura diversity
with oneof economic hierarchy fail sto takeinto account the fundamental admixture of the cultura and politico-
economic spheresintheoperationsof current globa capitdism. Amin’sstatement hintsat hisown tendency to
focus excessively on elite regulatory bodies, an error committed by other social scientists such as Saskia
Sassen (Sassen 1996). But Amin'sview isuseful inthat it aso critiques another error committed by globaiza
tiontheorists, that is, theerror of smplifying or reifying culturein order to posit it asthe essential determining
factor of certain politico-economic bodies. Thiskind of misstep isexhibited by John Gray’sfocus on the
cultural attributes of nation-states vis-a-vistheir successin the global capitalist system (Gray 1998). If a
critique of economic hierarchy doneistoo smpligtic, neither doesan essentidist emphasison culturd diversity
quadifference (e.g. Gray’sportrayd of “indigenouscapitaism” aspanacea) provide an adequate hermeneuti-
ca schemafor critiquing thedarker side of globalization.

Beforewe can critique the status quo, let  one even consider forming new national or regiona conglom-
erations (or reshaping existing ones) to counteract the dominating globd trend, standpoint epistemol ogies need
to be developed for as many of the subdtern groups of peopleinvolved aspossible. Sinceglobd cepitdismis
affecting al peoplenow in someform or another, all oppressed groupswill havetheir own uniqueinsghtsinto
the operationsof globdization, standpointsthat can bereved ed and devel oped through epistemol ogica andy-
siscombined with political action. Thetask before usnow isto adopt and theorize those standpointswhich
continualy revea and transcend the oppressive nature of present rel ations between socia groups, relations
increasingly embedded in aglobal politico-economic structure. Only by recognizing the epistemol ogies of
these margindized groups can oneaccount for “theintersecting axes of exploitation [each one of them] inhabits
and the differentiating operations of contemporary capital that exploit precisely through the selection and the
reproduction of racialy, culturaly, gendered-specific labor power” (Lowe 1997:356). In thisdescription of
contemporary capital’sexploitative use of culturally-specific labour power, it becomes apparent that, pace
Amin, andyticd viewsfrom diverse culturd standpointscaninfact highlight thevariousintersecting, culture-
based inequaities maintained by world capitaism.

Suchamateridist reading demystifiesculture, bringingit into the politico-economic sphereand reveding
itsrelationshipto power. A materidist epistemology beginswith areading of cultureinthisvein, drawing from
the experience of systemic oppression of aspecific subaltern collective (marked by race, gender, classand/or
other similar axesof exploitation) in order to produce knowledge, that is, acritical episteme. Thisfoundation
inmaterialist, practical knowledge alows oneto transcend reified cultural difference and look towardsthe
mobilization of aspecific sandpointinthenameof aradica politica praxis. Thuscultureisactualized through
meateria experience and collective knowledge asacritical mode of “being-in-the-world,” enabling it to expand
a any drategic pointintime, awaysflexibleand radicaly immanent in themoment of expansion, into asubdternist
ideologicd framework, apoliticized materidist sandpoint (He degger).

Oncethe standpoint epistemol ogies areformed and integrated into groupswith common interests, these
groups need to be the driving force behind any moveto redirect the course of globalization. The meansby
which to begin dealing with the problem are described effectively by Nancy Hartsock, in her discussion of
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feminist standpoint epistemol ogy:
Asan engaged vision, the understanding of the oppressed, the adoption of astand-
point exposesthered relationsamong human beings asinhuman, points beyond the
present, and carriesahistoricaly liberatory role. (Hartsock 1983:232)

Thefact that thisis anengaged vision meansthat it must be struggled for, and requires both scientific
analysisto see beneath the surface of the socid relationsinwhich dl areforced to participate, and the educa
tion that can only grow from the struggle to change those rel ations (Hartsock 1983). Such astruggle against
thegrain of theredlity that has been forced upon society by thosein power cannot merely be entrusted to the
contingenciesof anaiond or locaized indigeni zation of a(putatively inevitableand immutable) universd liberd
economic system, as John Gray suggests. They must be painstakingly fought for with ascientific, epistemol ogi-
cal approach of global, utopian proportions (Gray 1998). A truly scientific anaytica paradigmas| seeit
cannot overlook the substitution of onetypeof ditist and oppressivedistribution of power and resources (such
asmodern European colonization or imperiaism) with another anal ogous primitive accumul ation and central -
ization of power (such as neocol onization or neoliberadismonagloba scae). A standpoint that scientificaly
formulatesits existence through amaterialist epistemerather than acultural essenceiscritica of economic
oppression or exploitation. It dso distinguishesitsdf from those extremely limited andytical modelsof globd
socio-economic hierarchies that found their arguments for reformist political praxes upon reification/
essentidization of theother. 1n such moddss, thefetishized culturd differencefunctionseither asan inherently
effectiveagent for changeor aninherently ineffectiveone. Thedigtinctioniscontingent uponwhether thecritic
seesthe culture as progressive or backward, respectively. For example, Gray seesthe economic success of
internationa Chinesediasporic networkstied by family loydty asan example of successful “indigenous capitd-
ism.” Incontrast, he describesthe Mexican paliticd cultureasoneof duplicity and pointsto thiscultureasthe
reason for the failure of liberal economicstherein the crises of the 1980s (Gray 1998). These divergent
characterizationsof two nationsareincredibly smplistic and too conveniently attributetheir divergent relation-
shipswith capital to cultura difference. Abstract socia science empties politico-economic structures and
agentsof dl cultura content, or worse, reifiescultureso that itisdienated from any materid historica specific-
ity. In comparison, standpoint epi stemol ogiesforeground culture asahistorical way of being in, experiencing
and knowing theworld and thus as the foundation of ideol ogy and ultimately of ethical political action.

Using standpoint theory as an analytical schema, thefirst segment of this presentation will involvea
critiqueof atext by aninfluentia theorist of globalization whichtendstowardsan overly structurd approach to
analyzing thepolitics of theglobal economy: Saskia Sassen’s study, Losing Control ? Sovereigntyinan Age
of Globalization. Inthistext, Sassen usesa“top-down” theoretical approach, focusing excessively on what
sheseesasan emergent internationd juridica regimeof humanrights. Asidefrom existinginternationa and
nationa ingtitutions of governance, the subject of thisglobaizing regimeiswhat LisaL owecdlsan“abstract
citizen,” avague, unhistoricized individua that has none of the andytical advantages of aperson qudified by a
standpoint through materiaist epistemology. Such an abstraction seemsto be useful only ineasing therapid
implementation of technocratic socia engineering far afield from any notion of democratic participationin
governance.

Inthelatter section of thispaper, | will moveon to discussnon-governmenta organizationsand the extent
to which they are effective asingtitutionalizations of subatern standpoints. Wewill consider examples of
NGOsthat operate on various|evelsfromtheglobal to thelocal, focusing on two more closaly: theinterna-
tional, US-based organi zation Human Rights Wetch (HRW) and aBrazilian nationa /regiona organization, the
Movement of Rural LandlessWorkers (O Movimento dos Trabalhadores Rurais Sem Terra, or MST). To
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hel p with thisanalysisand generate aschematic ideaof how non-governmenta organizationsarestuatedinthe
power structureof globa capitaism, wecanrefer to Michagl Hardt and Antonio Negri’spreliminary definition
of NGOsand their mapping of international humanitarian NGOs onto theworld system. | will complement
their diagram with James Mittelman’sfive-part tiering system of environmentaist NGOs (Hardt and Negri
2000, Mittelman 2000). Theultimategoa will beto present different NGOswith their own distinct structures
and spheresof influenceand to gaugetheir relative ability to approximate someform of participatory democ-
racy deeply embedded inthe material experience of oppression.

My critique of the missteps of globalization theory involvesareading of Sassen’sLosing Control?
Sovereignty in an Age of Globalization. Itisimportant to emphasize herethat | am analyzing thistext as
symptomatic of larger trendswithin theories of globalization, rather than as representative of Sassen’soeuvre
asawhole (which has certainly advanced beyond thistext in works such asGuestsand Aliens). However in
Losing Control?, Sassen fallsinto the trap of underestimating theimportance of cultura standpointsin her
discussion of globalization. She sacrificesthe particular in favour of auniversal fundamentally structured
around internationd regulatory regimes. Asaresult, oneof themgor flawsin her argument isthat the object of
her proposed solutionsisan “abstract citizen.” Although she seemingly triesto incorporate the perspective of
theindividua vis-&visglobd capitdisminto her discussion, Sassen’snotion of theindividud istoovague. Itis
unconnected to any culturd grouping for it to give her the advantages of astandpoint epistemology and the
resultant deeper view of the current workingsof theglobal capitalist network. At thepoint in her work when
shementionsmost explicitly different potentid standpoints (“women, unemployed workers, the poor, discrimi-
nated minorities, or someother group”), her focusisnot on these collectives themsel ves but rather the current
schoolsof thought ininternational lega discoursewhich could represent these peopl e (Sassen 1996:58).

Another magjor problem with Sassen’s anaysis has to do with her failure to recognize the highly
(re)differentiated and hierarchica space of the (First World-dependent) application of human rights, and her
corollary unduefathintheefficacy of current lega regimeswith respect to the protection of immigrants. If we
imaginefor amoment the standpoint of arefugeefleeing Afghanistan or aKosovar Albanian fleeing Serbia, it
becomesclear that it wasmuch easier for themto emigrateto aneighboring non-First World country, such as
Macedonia, both dueto proximity and the greater absence of an effective stateresstancetoimmigration. The
standpoint of the refugee or emigrant (choosing whereto flee or beanimmigrant) accountsfor thefact that
Sassen hersdlf recognizesin adifferent context, “Only aout hdf of [the 120 millionimmigrantsworldwide] are
intherich deveoped countries. Similarly, of the 20 million estimated refugees, only thirty percent areintherich
developed countries’ (Sassen 1996:63). Sassen’sleaningstowardstaking the viewpoint and championing the
regulatory regimes of aFirst World, eliteintelligentsiabecome very apparent when shortly afterwards she
writes, “Immigration isreally more of amanagement problemthanacriss” Not only doesthisstatement belie
her faith in top-down management, it a so reveal s Sassen’s complete obliviousnessto any kind of subaltern
standpoint.

Refugeesin Macedoniaare only protected by theinternationa juridical regime of human rightsto the
extent that internationa institutionslikethe UN (dominated by the First World) arewilling to question the
sovereignty of less-devel oped nations and invade or sanction them on behaf of internal oppressed groups.
Unlessadtateishblatantly antagonistic like Serbiaor Irag, itishighly unlikely that the human rightsof individuas
or collectiveswithin that statewill trump state sovereignty from the perspectivesof NATO or the UN (witness
thelack of effectiveresponseto ethnic cleansing in Chechnyaor Pdestine, for instance). This problem cannot
be solved by merely adjusting management strategies. Rather, what isrequired isaradica shiftinthestructure
of global ingtitutions of governance (andidedly nationa onesaswell) towards representing and empowering

43



GHC Working Papers 03/3

margindized epistemologies.

A materialist epistemol ogy from below would alow Sassen to seethe frequent oppression that immi-
grants are submitted to in non-First World countries, aswell as the intricate, society-wide oppression of
illegdized immigrantsthat continueseven in the First World countriesof North Americaand the EU, precisely
because of the solidarity of the First World asan economic bloc. Sassen does not recognizethe critical nature
or “omni-criss’ of current trendsin globalization, especidly for subaltern groups like emigrantsimmigrants,
refugees and residents of the historical Third World. Accordingly her text cannot provide the basisfor a
responseto unequal accessto human rights based in the polarization of capita and accumulation of power in
the hands of afew privileged subjects (quoted from Hardt and Negri 2000). Therefore, if we acknowledge
that theoristslike Sassen have abird's-eyeview of globdization, we must dso understand that they are caged
birds. But do NGOs escapethiscage?

James Mittelman’s categorization of NGOsin The Globalization Syndromewill provideastarting-point
for the concluding section of my paper. Hisfive-part vertica schemaisdivided by levelsof generdity into 1)
internationd environmental organi zations such as Greenpeace and Friends of the Earth aswell ashumanitarian
NGOslike Amnesty Internationd and Human RightsWatch that work closely with indigenousgroupsor have
locd affiliatesunder their aggis, 2) nationa codlitionsor networks, such asthe Caucus of Development NGO
Networks, an umbrellaorganization of fourteen mgor NGO networksin the Philippines, or the Indigenous
People's Union (Unido das Nagdes Indigenas, UNI) in Brazil; 3) individua NGOs at the nationa level such
as the Nature Society of Singapore, or the Brazilian Landless Workers' Movement (O Movimento dos
Trabalhadores Rurais Sem Terra, MST)—notably thistier of NGOs consists of thosethat require and seek
what Mittelman cals“analytica paradigms,” aconcept very smilar to my study’sfocus-point, standpoint
epigemologies, 4) grassroots organi zationsengaged intheactud implementation of projects, dso caled people's
organizations and community-based organi zations— some excellent examplesin Brazil would beindividua
landlessworker communities and church-based communities (CEBS, comunidades eclesiasdebase), and an
examplethat Mittelman providesisthe Negros|dand Consumer Cooperativein the Philippines; 5) thisfina
sector constitutesthe pure potentiality of NGOs arising from the collectivity that Hardt and Negri call the
multitude and Mittelman calsthe“large swath of unheard masseswho are unorganized but not unconcerned
citizens’ (Mittelman 2000:190).

Obvioudy thesedifferent levels often overlap and interact in complex ways. For the purposes of sche-
matically gauging their potentia asingtitutiondizations of standpoints, however, thisfive-point schemawill be
aufficient. Withregard tothefirst strataof NGOs, Hardt and Negri definetheir politicsas consisting of “lifein
dl itsgenerdity” (2000:313). Thisformof political action doesnot redly distinguishfirst-tier NGOs' episte-
mologica ground fromthat of abstract socid theoristslike Sassen. Consequently, it seemsthat international
NGOsasinstitutionsrepresent rather limited possibilities of devel oping their own unigque and flexible stand-
point epistemol ogies, even though alliances of them do rally around standpoints at certain timesin order to
achievecertaingoas. Theexact extent to which these campaignsfor certain subatern groupsresultin signifi-
cant structural changein thefirgt-tier NGOs varies between organizations, but tendsto be negligible.

Closer to materiaist standpoint epistemol ogies are the nationa/regional and theloca NGOs. Of course
thesearenot perfect either, after all, evenloca and regional NGOs, as Christina Ewig demonstratesin the
Nicaraguan context, can be pulled avay fromreveding and liberatory standpointsby connectionswithinterna:
tional NGOs and the state (and with private corporationsaswell) (1999). Further, Hardt and Negri demon-
strate with their schematic of global power that NGOs can be conceived of as “the capillary ends of the
contemporary networks of power” (2000:313). Assuch, they provide awidely-dispersed meansfor the
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dominating practicesof Empire (apyramida system of globd, parasitical control topped by theUSand G7) to
extend itsdlf into theeveryday lives of peoplearound theworld. On theother hand, by thevery nature of this
description of power distribution one must recognize that NGOs havethe potentia to provideaspacefor a
revolutionary responseto the status quo imperid system. Itissmply aquestion of mobilizing the productivity
of the multitude, the economically poor but infinitely—meaterialy and in termsof subjectivity—productive
massesthat feed these capillaries. 1f wemake amore concrete comparison between an internationa humani-
tarian (first-tier) NGO and aregiona (third/fourth tier) NGO, we can see more clearly that politicizing a
standpoint epi stemol ogy is one means by which to empower the multitudeinits struggleto upend the globa
pyramid of power. Moreover, it will become manifest that this strategic potentia to empower thepyramid's
baseisonewhich only certain NGO structures can actualize.

To makethis comparison, it will be helpful to analyse the actions of two distinct NGOsvis-avisthe
standpoint of aspecific oppressed group, namely the Brazilian rura poor. Thetwo NGOs| will focuson are
first, aUS-based international humanitarian organization, Human Rights Watch (HRW), and second, aBrazil-
ian national organization for land reform, the Landless Rura Workers Movement (O Movimento dos
TrabalhadoresRuraissemTerra, or MST). Therura poor in Brazil face economic marginaization, stem-
ming fromthe extremely unequd distribution of land, and agovernment whose primary focusisonlargescae
commercid agricultureand urban industriaization. Thismarginalization representsboth ahumanrightsand a
civil rightsviolation. Onthe one hand theright of the poor to economic security, asoutlined inthe Universal
Declaration of Human Rights, isviolated asthe poor arerestricted from accessing resources needed to pro-
videfor themselves. On the other hand, the civil rightsof therura poor arebeing violated asthefedera and
dategovernmentsfail to enforcetheright of dl Braziliansto gppropriate uncultivated, privatel y-owned land for
productive use, as outlined in the Brazilian constitution of 1988. When therural poor have attempted to
appropriate land, they have been brutally repressed by both government agents and paramilitary forces of
landowners.

Aswith other international NGOs, HRW’sresponse to the plight of the rural poor and the violation of
their civil and human rightshasbeen limited. Rura poverty hasbeen largdy ignored asHRW focuses on other,
often more urban issues (particularly those of police brutdity and prison conditions). When HRW hasgivenits
attention to the conditions of therura poor, its critiques have been focused on the violence committed against
squatters and demonstrators, rather than on the socio-economic factors at the root of these conflicts. In
contrast MST, the LandlessWorkers Movement, isdirectly involved inthe struggleto expropriateland for the
use of poor farmers. This NGO workswith the rura poor to occupy and legally claim land aswell asto
organize demongtrationsfor land reform. MST hasbecomethelargest socid movement in Brazilian history,
advocating and acquiring land for over amillion people (Wolford 2001). Thequestion| would liketo address
hereiswhat internationa NGOs can learn from the Strategies of more*grassroots’ groupslikeMST. Would
restructuring their gpproach to human rights abuses create amore effective representation of the standpoints of
oppressed peopleon thelocal, nationa and internationa levels? To answer, wemust first further explorethe
natureand limitations of aspecificinternationa NGO.

Although HRW statesthat it seeksto advocate for economic, socia and cultural humanrights, it ac-
knowledgesthat itsmethodol ogy ismore oriented towards political and civil rights. Thetendency to empha
sizethesekindsof rightsisreflective of thecivil rightsstrugglein the US, which spanned most of thethree
decades before HRW' sinception in 1978 and was clearly asignificant influence on the devel opment of their
methodol ogy for addressing human rightsabuses. Conversely, some of therights outlined in the Universal
Dedlaration of Human Rightsbut not prominent in the Americanimaginary, particularly economic rights, do not
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figure prominently in HRW’sagenda. Thisisavery seriouslacuna, for asoutlined above, with the global
expangon of capita, economic exploitation (often culturaly-based) isincreasingin significance over and above
moretraditiond civil rightsabuses, as can be seen in the case of many poor Brazilians. But evenif HRW were
ableto incorporate morecriticism of economic exploitationintoits projects, therewould still exist the problem
common to many human rights paradigms, that is, that socio-economic factorswhich arestructura or systemic
arenot addressed. Thisdespitethefact that such structura factorsoften lieat the heart of human rights abuses.
ThusHRW hasnot effectively recognized that the violence committed against landlessworkersis symptomatic
of thelarger systemic problem of wedlth disparity in Brazil.

HRW isalarge, multinational organization that isburdened with certain limitationsdueto itsown struc-
ture. Itsheadquartersarelocated in the US and the First World, afact which as mentioned above crestesthe
potentia for cultural biasregarding which issuesaregiven priority. Furthermore, HRW does not work with
local oppressed groups and NGOs in devel oping their campaigns but instead sends out “field” agents (to
primarily urban areas). Theobjectiveof thefield agentsis mapped out for them beforeresearchisbegunina
given country, making it difficult for them to adapt their programmeto the priorities and standpoints of the
peoplethey try to represent. Finaly, thefocusof HRW's efforts has been to pressuregover nmentsto effect
achangein human rights conditions. Thismethodology may proveto beineffectivein countrieswith weak
governmentsthat are unableto restrain human rightsviolators. These circumstances are becoming more
common astransnationa corporations and wealthy individua s (such aslandownersin Brazil) becomemore
powerful playersthan many state governments. HRW hasrecognized this problem, but change hasbeen dow.
Onedisturbing symptom of this contradictory stanceisthat HRW staunchly avoids donationsfrom govern-
ments, but has accepted funding from large corporations and wedthy individuds.

Clearly HRW hassomemgor limitations. Perhapsby studying the structure of more“grassroots’ NGOs
such asM ST and incorporating some of their strategiesinto their projects, HRW can develop into an organi-
zation that ismore representative of materidist standpoints. Poor rura Brazilians participatein the develop-
ment of MST’sproject at every stage, and the organi zation istherefore acutely aware of the standpoints of the
peopleit represents. Becauseof itsability to structureitself around the epistemol ogies of variouscommunities
of landlessworkers, MST isableto move beyond traditional human rights discourse and moveto addressthe
foundationsrequired for truetransformative possibility. Inthisway, the organization isableto focusonthe
economic disparity and related politica margindization that arethe centra problemsfor so many rura Brazil-
ians, as opposed to the more blatant yet ultimately symptomatic occasions of violent repression.

MST sstructure, both itsflexibility and its participatory nature, contributed to theimpressive success of
themovement. Individual communitieswere ableto adapt the movement to their own very local needswhile
still strengthening their solidarity with the nationa struggle (Wolford 2001). Instead of advocating for their
congtituents, MST’s strategy istoact with them, empowering them to take aproactiverolein creating solu-
tionstorura poverty in Brazil. Inthisway, the utopiasimagined by these poor communities can beginto
materidize.

NGOsbased in standpoint epi stemol ogies represent apotentid counter-forceto the abstract disciplinary
regimes of internationa NGOsand therel ated theories of many socid scientists. Fromtheexampleof therura
poor in Brazil, we can redisethe extent towhich apoliticsof “lifeindl itsgenerdity” isinadequateto suit the
immediate needs of marginaized groups. Even after instancesof blatant and horrific repression, theinterna-
tional human rights organi zations have responded s owly to thecdl of thelandlessworkers movement, while
theinternationd environmental NGOs have been uninterested or even antagoni stic despite common ground
(Benjamin and Mendonga1997:151-2). Of coursean entity like HRW cannot beall thingsto al people. In
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order to more effectively achievetheir own stated goal of “standing with victimsand activists’ and using
strategies*“informed by the perspectives of those peoplewhoserights[they] defend,” however, themembers
of thismultinational NGO should reformulateitsideologicd and materid structurein order to better reflect and
empower standpoint epistemol ogies of the oppressed (HRW 2001). Such structural change can only occur
with theredlization that the only way to gaugethefull extent of the matrix of oppression that isstatus-quo globa

capitaism requires continuousformulation of new and flexible standpoint epistemol ogies. In many cases, these
havethe potentia to beingtitutiondized “just-in-time’ innationa/regiond or local NGOs. Inthissense, NGOs
could provideanew andincreasingly effective spacefor the production of revolutionary subjectivities. Academia
playsno small part here, for asHRW itself has noted, universities play acritical rolein the preservation and
strengthening of civil society, and thus academics certainly have aresponsbility to aid in the empowerment of
strategically politicized standpoints. Thereisdire need for these materiaist epistemol ogies—as opposed to
abstract and ahistorical NGOsand theory. Asthe Brazilian saying goes, “ 0 buraco estamuito maisembaixo:”

the holeisvery much deeper than atop-down approach can reach.

1 My sincere thanks go to Imre Szeman and Susie O’ Brien, who organized the “Content Providers of the World Unite!”
conferencea McMaster University’s Institute on Globalization and the Human Condition and invited meto present an earlier
version of thispaper. Thanksalso to Michael Hardt for histhoughtful responseto an early draft, and to the Center for Latin
American and Caribbean Studies at Duke University for the Andrew W. Mellon Conference Travel Award, which enabled me
to present my ideas at McMaster and to participatein avery wide-ranging and thought-provoking conference on the cultural
politics of globalization. Finaly, many thanksto Wendy Wolford for kindly sending me her insightful work on MST upon
request.
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The Mediaas Medium:

Democratic Visons, Conflict, and Cultural Content in Media
M edia Coverage of the Quebec City Protestsof the Free Trade Area of the Americas
Carson Metzger, University of New Mexico

Globe and Mail theater critic Kate Taylor wasuniquein reporting detail s of thefestivitiestaking placeat the
Summit of the Americas protest in Quebec City in April 2001. Shelauded the actions of non-violent demon-
strators, “chanting, waving banners, banging drums. . .thejuggler with hisclubs, the manin abunny suit handing
out eggs.” Yet despite her citation of agovernment officia “complaining that [the protestors] werewinning the
public-rationswar,” such fed good imagery of activistswaslargely absent from themainstream liberd press
(Taylor 2001: A3).

Sincethe Sedttle protests of 1999, cons derable mainstream media attention hasfocused on street pro-
testersand their targeting of the perceived organs of the globa economy—theWorld Bank, Internationa
Monetary Fund, and the World Trade Organi zation—on the grounds that these institutionsinhibit globa de-
mocracy. Liberal U.S. papers such as the New York Times and Washington Post largely ignore activist
aticulationsof dternativepolitica visonsand images of non-violent performance. Rether, demongtrationsare
framed as spectacl es of conflict: ashowdown between police and demonstrators—authorities versusrogues—
against abackdrop of tear gas, rubber bullets, burning eyes and bloodied batons. Such wasthe casewith
Times and Post coverage of the 3 Summit of the Americasheldin Quebec City from April 20"-22", 2001
where protestorstook to the streetsto denouncethe proposed Free Trade Areaof the Americas(FTAA), for
fear of itspotentia rolein furthering the global divide between rich and poor.

To prevent protestorsfrom accessing the site of the summit, the Canadian government erected the* Wall
of Shame,” achainlink fence surrounding historic Quebec City. “Thisisasymbol of thestruggle,” said French
farmer and activist Jose Bove (Brown 2001: A16) as demonstrators contributed to the spectacle, focusing
their anger on bringing downthewal, the* humiliation of Canadian democracy” (Oziewicz 2001:A4).

Even asthe“Wall of Shame’ was touted as a symbol of the suppression of the democratic rightsto
organize and to spesk freely, George W. Bush fused the summit’sgod withthe Americanforeign policy vision
of exporting democracy to Latin Americaand therest of the Western Hemisphere: the headlines on thefront
page of theNew York Timesread “ Talks Tie Tradeinthe Americasto Democracy” (DePama2001:Al). The
incongruity between thevisionsof the 30,000 voicesin the street and that revealed in Bush's statement high-
lightsadividein perceptions of democracy. Theresolution of thisschismiscentrd to the creation of aglobal
democracy.

Assuch, thispaper seeksto define and addressthisdemocratic divide through thefollowing questions:
what arethe historica rootsof the divide? How did themainstream libera presshandlethedividein reporting
on the Quebec City protests? How, historically, did the press handle this divide when the United States osten-
sibly exported democracy to Latin America, and more specificaly, Nicaragua? How do theseissues affect the
activis community?

The democratic divideas manifest in recent protests can be generdized as one between two groupswith
divergent interests: aninternationd capitdist elite, and aninternationa activist community. Presumably there
areanumber of other communities concerned about the effects and expanse of thisdemocratic divide. This
generaizationisintended asamodd to establish the dynamics of thetension characterizing what is, perhaps,
the most vis bledia ogue between conflicting perceptions of democracy in North America.

Thedivide between iteand activist conceptions of democracy can be characterized asamanifestation
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of the historical shift from 18"-century “classica” democratic modelsto contemporary free market or neo-
liberal models. Thisschism can berepresented aong acontinuum bound by the poles of neo-liberalismand
socid justice. The continuum is paralleled by the shift from pre-19™ century democratic thought to those
modelstheorized in the early 19" century, ashift documented by C.B. Macphersonin The Lifeand Timesof
Liberal Democracy (1977). Thedegreetowhich ahierarchical classstructureis projected onto democracy
definespositionality aong the continuum. Hence, the socid justice pol e represents anonhierarchical demo-
cratic mode that privilegestheinterests of the mgority whilethe neo-liberd polefavorsdite property owning
interestsand the corresponding need to maintain classdivisonsto insuresuch interests.

Thesocid justice poleof the continuumwas charted by 18" century democratic thinkers such asRousseau
and Jefferson. AsMacpherson suggests, they theorized the necessity of asingleclassstructureto ensurethe
representation of theinterests of the generd will or mgjority. Rousseau denounced unequa property distribu-
tion and its polarization of interests asthe cornerstone of inequality (1977:16-17). Jefferson suggested the
danger of ahierarchical classstructurein arguing that wealthy aristocrats“fear and distrust the people, and
wishtodraw al powersfrom theminto thehandsof thehigher classes.” Suchfear, distrust, and diversfication
of interestsaway from the general will, toward what Jefferson referred to aselite “ banking institutions and
monied [sic] incorporations’ (Chomsky 1994:14-15), served astheimpetusfor aneo-liberal democratic
model that often operates at the expense of socia justice concerns. Such amode devel oped with thefusion
of democracy and classdivisions, as noted by Macpherson, in theliberal theories of James Mill and Jeremy
Benthamintheearly 19"-century (1977:20).

Mill theorized therighteousness of the subgtitution of diteinterest for thegenerd will, “Thedesire...which
isnecessary to render the personsand properties of human beings subservient to [elite] pleasuresisagrand
governinglaw of human nature’ (1977:26). This"law” wasexpressedinreationtoeconomicganinBentham's
declaration that “Equality must yield” to maintain theelite” incentiveto productivity” (1977:30). Thus, the
suggestion that elite happiness derivesfrom astate of maximized productivity justified the projection of class
divisonsonto democracy. 1n 1830, Mill wrotebluntly, “the business of government is properly the businessof
therich, and [knowing] that [the dlite] will awaysobtain [wealth] by bad means, or good...[t]he only good
meansof obtaining it are, thefree suffrage of people’ (1977:42). Assuch, theliberal mode of democracy was
founded with an* acceptance of the market freedoms of acapitaist society” and the concession of suffragefor
some (1977:20). Mill’sand Bentham's dlitist model fallstoward the neo-liberal polein its reluctance to
promote mgority interests.

This class polarization dominates 20"-century democratic thought as well, despite the influential
nonhierarchical thought of John Stuart Mill. Theresulting practice of neo-libera or free market democracy
represents aunion of the economic and the political: the need to seek ever-expanding marketsfor capita
parallelsthe advancement of dlite democracy.

Thisconflation of democracy and economic policy wasevident in Bush'srhetoricin Quebec City where,
reacting to the demonstrators he claimed, “ Trade hel ps spread freedom” (Milbank 2001:A1). TheTimes
promptly endorsed hisneo-liberd agendain an editorid (“Thesdling” 2001:A18).

Bush’'sagendais manifest inthe proposed Free Trade Areaof the Americas. TheFTAA isan attempt to
expand the North American Free Trade Agreement (NAFTA) to encompassthe entire Western Hemisphere.
The mainstream media debate predicated the potential value of the FTAA on the perceived successes of
NAFTA inintegrating United States, Canadian, and M exican markets astouted by Bush: “We a ready know
from the North American Free Trade Agreement that freetradeworks... It has created good jobs for our
workers’ (Sanger 2001:A1). Mexico'spresident Vicente Fox augmented Bush's observations specul ating
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that the power of freetradeisapanaceafor Western hemispheric poverty: “ Those who connect trade agree-
mentswith poverty...aretotally mistaken....for thefirst time, we can have the opportunity to overcome pov-
erty through opportunitiesfor these 220 million poor” (Peritz2001:A7). Fox’sstatement wasachallengeto
FTAA detractorswho arguethe agreement will alow devel oping nationsto dilute* environmenta regulations
and labor laws[in] seek[ing] unfair trade advantages[to] attract investment” (“Thesdling” 2001:A18), fur-
theringaNAFTA trend toward promoting elite wedl th at the expense of the poor.

Thedifferencein logic between Bush and Fox on theone hand, and protestors on the other, can betraced
to thedemocratic dividewhereby thedlite, certain that freetrade will safeguard their interests, clamthefree
market will yied financia equilibrium. Activistsarguethat such equilibriumfalsto materiaize—that wealth
never “tricklesdown”—so the effects of freetrade must be anticipated and regulated. Hence, Bush'stouting
of thejobscreated by NAFTA isnot apoint of contentioninitsaf according to an activist cited inthe Washing-
ton Post. Rather, theissueistheethica question, “ What isthe cost of cregting jobs?” (Ahrens2001:A10). In
other words, what arethe effects of creating sweatshop jobsthat exploit workers by thwarting unionsand
requiring sixteen-hour workdays? Arethesejobs created to serve as substitutesfor former Mexican farmers,
forced by structurd adjustments out of asubsistencelifestyleto seek work inthecity? Thus, activistsattuned
to capital’sfailureto redistributeitself showcase these results as evidence of the continued trgjectory of a
widening gap between thegloba poor and elite.

Concernfor poverty inthewake of the Seettle mobilization hasarguably created apublic relationsbattle,
asevidenced in Canadian Prime Minister Jean Chrétien’s defense of the social justice consciousness of the
FTAA proposa on groundsthat, “therewill be abetter preoccupation in many of these countries about human
and democraticrights’ (Sanger 2001:A6). Chrétien wasreferring to the adminigtrative triumph of the summit:
implementing a* democracy clause” intothe FTAA proposal. The clause statesthat “any unconstitutional
alteration or interruption of the democratic order in astate of the hemisphere constitutes an insurmountable
obstacleto the participation of that state’'sgovernment in the Summit of the Americas process’ (Sanchez
2001:A19). Hence, the summit’s success was predi cated on a statement concerning theimportance of up-
holding democratic Sandards. Despitethevisud incarnation of ademocratic movement intheform of protest-
orsonthe streets, mainstream mediawithin the United Stateslargely failed to interrogate the qudities of these
democratic standards espoused by theelite.

To besure, many articlesaddressissuesraised by activists, though such informationisusualy subordi-
nate: it comeslater inthearticleand appears as an aberration to the dominant journdigtic tone of conflict. This
emphasison the spectacle of conflict reducesthetextud spaceinwhich socid justice visions of democracy see
articulation. Asnoted by the Globe and Mail intheweek preceding the summit, “Thefocusonthe...security
measures hastaken ...theattention away from theissuesto be debated at the summit” (Seguin 2001:A4).

Thetoneof conflict isestablished linguistically through use of theprefix “anti-" indescribing protestors.
Thelabd “anti-globdization” produces an oppositiond relationship whererogue-demonstratorsare portrayed
aspathological against the norm of elite democratic authority. Thisrelationship isreinforced by consistent
mediareportsjuxtaposing theexclusion of “anti-globdization” protestorswith referencesto Cubasexcluson
from the summit on grounds of the pariah nation’scommunist leanings (DePalma2001:A6). Civil-rights
lawyer Clayton Ruby drew attention to thisdistorted image of the demonstrators: “ The Canadian government
cannot tell the difference between democratic protest and crimindity...” (Oziewicz 2001:A4).

Theseimages of criminality arereinforced by reporting on the“Wall of Shame.” Yet asKate Taylor
notes, “ Who dse[but thefederad government] could have provided anti-globali zation demongtratorswith such
afitting backdrop for their protests? L adies and gentlemen, please put your handstogether for the fence”
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(2001:A3). Taylor suggeststhat the conflict was provoked by the Canadian government’s construction of the
wall and the concomitant containment of protestors. Thedemonstrators' attemptsto break through thewall
established adramatic focal point for much of the conflict, asnoted by theTimes Anthony DePamainhis
article”Inthe Streets, Fervor, Fearsand aGamut of Issues,” which suggeststhat “ One of the most prolonged
confrontationstook placeat aweak pointinthe...fenceg’ (2001:A4).

DePdma, likemost journaligts, failsto citethe complicity of the Canadian government in encouraging
conflict through its unprecedented focus on security. Assuch, protestorsare portrayed asthe aggressorsand
areoften dehumanized inthepress. A Washington Post headline contraststhewildness of demonstratorswith
theavility of thedlite, “ Protestors Disrupt Summit on Trade: Demonstrationsand Tear GasUndercut ‘ Spirit of
Civility' Cdledfor by Presdent” (Milbank 2001:A1). Atitsmost extreme, protestorsundercutting this” Spirit
of Civility” becomeenemiesonthebattlefield. Asnoted ironically by Washington Post reporter DanaMilbank
in an article entitled “For Bush and Quebec Summit, aLight News Weekend,” “For reporters, the tame
demonstrations provided asafe way to play war correspondents.” Beneath theirony, Milbank’sarticleis
revealing on abroader level as she equates the newsworthiness of demonstrationswith therdativelevel of
chaosstirred up by activists. Shecites” Budh'slinguisticgymnastics,” hisbutchering of wordsand phrasesas
“ moreinvigorating than the demonstrations,” which turned out to betame. In other words, Milbank implies
that theissues protested are not newsworthy in and of themsavesinsofar asthey arearticulated by protestors.
Thevoiceof protestisonly effectivein communicating conflict (2001:A11).

Thismediamalaiseregarding the articul ation of democratic alternativeshas an historical precedent as
evidenced in coverage of the United States' attemptsto export democracy to Nicaraguainthe 1980s. The
following analysis providesinsight into the tension between neo-liberal and social justiceinterpretations of
democracy and the extent to which theselatter interpretations prove threatening to United Stateseliteinterests.

Edward Herman and Noam Chomsky document the process by which U.S. eliteinterests employed
mainstream mediato “ manufacture [the] consent” of the American peoplefor thefunding of the Nicaraguan
counterinsurgency movement in the 1980sin an effort to export neo-liberal democracy to Latin America
(1988). AsChomsky observes:

InU.S. political theology, theterm “democracy” hasatechnica meaning: it refersto asystem of gover-

nancein which elite groupsthat dominate the private economy are ensured control...If the public be-

comes organized to enter the political arenaand participate in shaping affairs, that isnot “ demaocracy,”

but rather a“crisis of democracy.” (Chomsky 1992:291)

Such a“crisisof democracy” emerged in the aftermath of the Nicaraguan Sandinistarevolutionaries
overthrow of the Somozaregimein 1979. The Sandinistagovernment initiated asocid justice demaocratic
project that threatened United States hegemony in Central America. The mainstream American press, in
covering Nicaraguan dections, interndized the Reagan administration’s consequent demonizing of the Sandinistas
(Herman 1988:117-127), thus promoting the neo-liberal model without reflection on the Sandinista'salterna-
tivevision; avisonthat includedincreasing literacy, land reform, dia oguing with the public, and conducting
transparent el ections.

The Reagan administration campaign to slander the Sandinistas began with the release of The State
Department White Paper in 1981 characterizing the Sandini stas as communi sts and thus enemies of democ-
racy. The White Paper falsely suggested that the Soviets were running armsto Salvadoran rebel sthrough
Nicaragua, proving that the Sandinistasintended to spread their communist revolutionto al of Centrd America
(Sklar 1986:44-45). Thischarge plagued U.S. mediacoverage of the Sandinistasfor haf adecade (Chomsky
1992:292).
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In aState of the Union addressin 1986, Reagan maintained that “no issueismoreimportant...for the
protection of our vitd interests—than to achieve democracy in Nicaraguaand to protect Nicaragua sneigh-
bors’ (Sklar 1986:35). The New York Times and the Washington Post generally followed Reagan’s |ead
drawing scant attention to Nicaraguan socid justicereforms (Chomsky 1992:292).

Theextent to which the U.S. government espouses democracy inthe mainstream mediaasacozy vison
for globa prosperity and the corresponding elite unwillingnessto acknowledge alternative democratic per-
spectives seemingly indicates an dlitefear that the First World public will become politicized by infectious
revolutionary intentions. Chomsky’s phrase* crisisof democracy” wasborrowed fromthetitleof aTrilateral
Commission Report issued in 1975. The product of agroup of corporate executives, academics, bankers,
and politiciansfromtheU.S. and Canada, thereport declares, “ Thevulnerability of democratic governmentin
the United States. ..comesfrom...theinterna dynamicsof democracy itself inahighly educated, mobilized,
and participant society” (Sklar 1986:5). GiventheTrilateral Commission Report’swarning of thedanger of a
politicized American public and themainstream media s demonizing of the Sandinistas even asthey enacted a
socid justicedemocratic vision, it isno surpriseto find mainstream American print journalism championing
neo-liberd democracy and crimindizing protestors. Yet theroleof activistsin facilitating thisdominant media
perspective cannot beignored.

The presence of zones of protest in Quebec City evidenceawillingnesson thepart of activiststo partici-
patein conflict: “ Thered zonewasthefront line, for those prepared to fight by any means....totear downthe
wall” (Brown 2001:A16). Thegreen zone gave demonstratorsaspacein which to protest non-violently, a
gpacein which to teach and engagein cultura productions. Yet eventhenonviolent activitiesof thegreen zone
led to infighting within theleftist movement over theissue of the effectivenessof culture, of thegtrica perfor-
mance, asamedium for communicating politicd issues. TheGlobeand Mail’sLeah McLaren speculated, “If
Woodstock wasthe cultura love-in that turned into apolitical event, Quebec City could bethe political event
that turnsinto acultural love-in” (2001:A1). Calling the protests“aform of communal cultural theatre,”
McLaren ends her article by framing anumber of quotationswithin the context that culturd activity dilutesthe
exchangeof political ideas. Shecitesthe observation of agrassrootsorganizer: “* We have to remember that
counterculture can be bought off—we saw that from the 60s. [The demonstrations] haveto be about alot
morethan hanging out...withajoint’” (2001:A7). Both McLaren and the commentators she cites caution
activiststoavoid acting too culturd. Yet areview of themainstreamliberd U.S. presssuggeststhat theimagery
of conflictismuch more pervasive and disturbing than that of festivity, of demonstrators*hanging out.”

Inlight of the cultura brokerage of eiteinstitutionsin promoting neo-liberal democracy and vilifying
protestors, thelanguage of street performance, artistry, and “culture’” may paint ahedthier visud portrait than
those of conflict or those attempting the verbal articulation of social justice democratic principles. Should
protestors continueto bang their heads against walls of authoritative design, thedesign will arguably berein-
forced and the conflict will continuewithout resolve.

If activists consider mainstream mediacoverage aviable medium for the dissemination of their political
viewpoints, it might prove worthwhileto assessthe visua and ideologica imagery inspired by conflict. Pro-
ductive dia oguethat promotes understanding seemingly requires asafe environment, an environment more
closdy aigned with cultural tactics, withtheinviting potentia of theeater, art, and music. Whatever may come
of mediacoverage of large-scal e demonstrations, activist groundwork will no doubt continue. Astear gas
sprays and puppets perform, community activistswill continue with the glamourl ess grassroots process of
holding meetings, writing lettersto representatives, researching, and gathering for smal-scaleprotests. These
areactionsto span thedivide, to promote understanding, and to build asocialy just democratic mode beneeth

theradar of themedia.
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“TheArt of Insurrection”:

Nomad Thought in the Ageof Globalization
AshaVaradharajan, Queen’s University

Thispaper isddiberately deatory and idiosyncratic and my juxtaposition of unlikely figuresisintended asan
experiment and apolemic. Theincentivesfor these musingswere the concluding sentencesof Michael Hardt
and Antonio Negri’s Empirewherethey encapsulatethe aim of their book : it “[ poses| against the misery of
power thejoy of being” and thereby “ makesrebelioninto aproject of love’ (413). It'sbeen sometimesince
| have been ableto articulate such desire without embarrassment or irony; therefore, thechalenge, asl seeit,
istotake serioudy their attempt to producearadica, immanent, and materidist ontology, to enablethe“con-
struction of apurely positive, inventive society” (Hardt, GillesDeleuze: An Apprenticeship in Philosophy
xvii). Theutopian vision that animatesEmpire appears decidedly anomal ous, even counter-intuitive, inthe
face of therapacity of globa capitaism; precisdly for that reason, however, itsevocation of thesingularity and
militancy of thejoyous, labouring “ multitude’ united againgt “thewill of power and corruption” (413) deserves
critica scrutiny. Theinsurrectionary force of abook that glidessmoothly over theterrain of ontology, society,
ethics, and palitics, calling into question the horizon of critical reflection onthepoliticsand culture of globaiza-
tion, isnat, | think, in question; what puzzlesme, however, is(if | may useHardt’swordsin GillesDeleuze out
of context) that Hardt and Negri posethe question of thejoy of being with aflourish without offering concrete
meansof actudizing their god.

InGillesDeleuze: An Apprenticeship in Philosophy, Hardt explainsthat Del euze' s affirmative philoso-
phy, rather than tarrying with the negative, engenders“ared rupture, atransmutation. The subsequent affirma:
tion, then, looksonly to itsown power” (1993 116). Hardt'searlier work on Deleuzefunctions, | believe, as
the prolegomenon to the spirit that animatesEmpire. By the sametoken, hisdescription of the movement of
affirmation makesit possibleto determinewhether his collaboration with Negri hasindeed “flesh[ed] out the
congtitutive mechanismsof ademocratic palitics’ (1993 122) or, in thetermsof Empire, posed the problem of
the“becoming-subject of themultitude’ (407). A brief detour by way of Deleuze's“ Nomad Thought” might
help explain the origindity and legitimacy of Empire'sclamto tracethe lineaments of democracy in therest-
lessnessand inventiveness of crestive speculation and in the corporeality of being. Thisisastruggle, in other
words, that occurs smultaneoudy on epistemologica and ontologica terrain.

Some cautions seem appropriateat thisjuncture. My intentionisnot to situate Empirewithinthefield of
globalization studies or to contend with the considerable scholarly (even peevish!) attention it has already
generated. Asfor AmartyaSen’swork ontherel ations between gender discrimination and deprivation or on
the questionable and prevaent split between theintrinsc and instrumenta vaue of politica economy, | do not
wishtoimply that heisaonein thisregard or to ignore the cong derabl e contributions of feminist scholarshipto
the questions of the agency of the gendered |abouring body and of the multiple Sitesof resistanceto capital. |
also chooseardatively early exampleof hiswork becauseitsnarrow scope enablesmetoillustrate its meth-
odologica and ethica promisein away that amore diffuse consideration of hisoeuvrewould not alow meto
do. Instead, | offer the beginningsof an approach, or, if you will, aseries of provocationsthat | hopeto flesh
out inthelarger project of which thisisan extremdy modest and preliminary part. Inthispiece, | havegranted
mysdf theliberty of running with perceptions, impressions, and not dwaysjustifiable conclusonsin thehope of
generating dialogue, argument, insight without, for the moment, adiscerniblegoal. My titleisintended to
emphasizetheword “art;” that is, | consider Empirelessasaprescription, prognosis, or blueprint for change

55



GHC Working Papers 03/3

and more asalabour (with al its processual implications) of love (| hesitateto say “aesthetic” for fear of
turningitinto mererhetoricd flair or into an object of contemplation rather than an intensity influx). Inshort, |
am puzzling through ideas and possibilitiesrather than producing afull-blown critical analysisif only for the
reason that the medium in thisinstance grants me that freedom. | hope that webs, constellations, unstable
configurations or communities of dissensuswill begin to coherearound the contentions| offer here.

I

The element of the unforeseeable givesEmpireitsverve and panache aswell as, paradoxically enough,
itsprophetic power. Thefiguration of the multitudeis precisdy not arepresentation, an embodiment, afantasy,
or even acatachresis. Instead, theitalicized interludesin the text move whimsically between history and
poetry, nature and technol ogy, and even sound curioudy enough, likethe begtitudes, like pagansto the meek
who shdl inherit theearth, “to the poor and exploited humans’ (413) who will articulateagreet refusd in order
to produce anarchy within socid order. Theseinterludes catch one off guard but serveto generatethedesire
that already pulsesthrough the pagesof Empire. These*“punctud interventions’ (1993 xix) risk being dis-
missed if onedoesn’t read them in conjunction with Deleuze' s projection of athought that would residein
intengities, in abandon, in style, and in nomadic force.

LikeNietzsche, who isthe subject of “ Nomad Thought,” Hardt and Negri seek “to transmit something
that doesnot and will not alow itsdf to becodified....” The* multitude” inther schemeof things, is“thebody
that canreceiveit and spill it forth....” Whilel am uncertain whether theinterludesin Empire could be con-
strued as“amasterful siegeof thelanguage” (“Nomad Thought” 143)—they are unexpected but not uncon-
ventiona—the authors certainly conceive them as eruptionsfrom within theframe of thework that smulta-
neoudy escapeit. Deleuze attributesthis movement to intenditiesrather than representationsthat nevertheless
canonly beexperienced “in connection with [their] mobileinscriptioninabody” (147). Hardt and Negri hope
to trace the contours of theseforcesasthey traversethebody of themultitude, itself continually subject to the
flux of generation and corruption, affected [I shal return to the significance of thisword] by desireand power,
and invisblewithin the codifications of law, labour, and the state. Theinterludesaredeliberately fugitiveand
unclassifiable. even therousing fina e makes militancy quaint, resding modestly in“love, smplicity, and aso
innocence’ (413) because, fascinatingly, the“nomadicforce” of Empireexistsin these*imperceptible, unex-
pected, and subterranean” (Ddeuze 149) mo[velmentsrather than in thework’s critica violence.

Hardt and Negri arguethat anew world order has emerged from the globali zation of economic and
culturd exchanges. They cdl thisnew world“Empire,” suggesting that nearly dl of humanity isto somedegree
subject to capitalist networks of exploitation. Itisthereforenaiveto search for resistanceto and transforma:
tion of thisorder in somerealm seemingly outside of and protected from the global flows of capita. The
authorsindicate, instead, that struggle can only be mapped if one confrontstheterrain of Empireinall its
complexity and if oneconceivesof “themultitude’ as continuoudy engaged in creating new public spacesand
new formsof community. Hardt and Negri acknowledgethat their andysisof the passagefromimperidismto
Empireis European and Euro-American becausethey believethat practicesof domination that originated in
these contexts now permeate the globe just as the forces that contest Empire are not limited to any one
geographica region. Empireenjoysenormouscritica currency but thework of careful discrimination between
the genuinely provocative and more questionabl e aspects of itsargument hasonly just begun.
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In order to demonstrate the pertinence of Hardt and Negri’s observations (they definetheir work as
“theoretica™) concerning therespective power and impotenceof citizenswithinglobaization | turnto Amartya
Sen. Empireseemscurioudy obliviousto the historical limitsof capitalism, that globdizationisinfact unrediz-
able except as an uneven and cruelly polarized process. If many have seen hope in the delinking of the
periphery from the subsumptiveforce of globdization and itscorollary (uneven) development (Samir Aminfor
example), Sen hasmadehislifework theresolution of theinternd tensionswithin cagpitalis'smyth of progress.
Sen’scontroversia work may be summed up asfollows: if theworld istorn between untold opulence and
chronic deprivation, how can theremoval of substantial unfreedoms become constitutive of development? In
other words, Sen envisionsdevel opment as condtitutive of, rather thaninimica to, surviva and freedomwithin
therelationsof globalization.

If, asHardt and Negri suggest, struggle cannot but beimmanent, Sen’swork demonstratesthe potential
inherent in their contention while offering an interesting twist to their articulation of the question that drives
Empire: “how [can] the body of the multitude configureitself asatelog?]” (404). For the purposesof this
paper, | hopeto suggest how afocus on deprivation, on endemic hunger and excess mortality, can expand the
implications and challenge the ethnocentrism of Hardt and Negri’sredefinition of al formsof struggleas
biopolitical, asstruggles over the production of being and thereforeindivisibleinto economic, cultural, and
political planes.

In afascinating essay entitled “ Morethan 100 Million WomenareMissing” (New York Review of Books
December 20, 1990), Sen highlightsthefailures of ethnocentric presumption in demographic studies. Inthe
course of exploring the misconception that women outnumber men (aconsegquence of generalizing fromthe
situation in North Americaand Europe), Sen explodesthe category “Third World” because every hypothesis
that seeksto explain the excess mortality of women isdefeated when confronted with the“facts.” Senwon-
ders, therefore, “how [we can] understand and explain these differences (in the popul ation of womenin South
and West Asiaand China), and react tothem” (61). Seninstitutesacomplex dynamic between the biological
and the political because women’'sbiological superiority intermsof their capacity to resist disease or their
sheer longevity isininverse proportion to the attention paid their health and nutrition in the aforementioned
countries. Rather than determinewhat the political function of the biological itself might be, Sen tracesthe
overdetermined political causesand effectsof “ mattersof lifeand desth” (61). Sen, in short, cannot contem-
platetheretrieva of these women’'s consciousness or agency or co-operativelabour yet—helooksinvanfor
their bodiesfirst.

Sen’s remarkabl e essay serves not only to convict the eldetic of itsfailings but to tell the tale of the
“inequality and neglect” the® missing” women havesuffered (61). Sen’sunriddling of the absence of these
women simultaneoudly becomes apowerful undermining of theindependent value of cultural and economic
categories of analysis. For instance, to explain the excess mortality of women in parts of South Asiaasa
function of sexismin the East, doesnot account for their electora successes, for example, asopposed to the
near lack of fema erepresentation in the United States Senate. Similarly, wielding the club of underdevelop-
ment does not account for the * substantial excess of women” in* poor” countrieslikethose of sub-Saharan
Africa. Senrgectsthe“supeficd plaushility” of the“dleged contrast between “East” and “West” [aswdll &g
thesmple hypothesi s of fema e deprivation asacharacteristic of economic“underdevel opment” (63) infavour
of achanging constellation of economic, socia, and cultura factors, the meaning of whose configurationis
elicited on behalf of themissingwomen. Theinsubstantidity of the object of analysisgivesway toitsconcre-
tionintermsof thefactorsthat determinethat very absence.

Sen’'sessay must be understood as morethan merdly plaintive. Hisdetermination to makethedifference
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inthephysical presence of women acrossthe globe mean something isrespong blefor themomentary illumina:
tion offered by the unstable configuration of particularsthat the essay assembles. Moreover, theconfiguration
of particularsthat can beread as ananswer, isasympathetic tribute to the cruelly eclipsed redlity of these
women, and acritical and political chalengeto theindifference of demographic studiesthat deemstheques-
tion of their dbsenceor mortdity inggnificant. Sen’snuanced attentionto “the potentidly interesting variables’
(66) that might explain why women “are ssmply not there” (66) isan exemplary performanceof critiqueinthe
nameof surviva and freedom.

Sen'stransgression of the boundaries between economics and ethics shares Hardt and Negri’saffirma:
tion of being and of speculation but strikes acautionary note. Hisfocus on endemic hunger and mortality
reduces being to naked defencel essness and strikes at the core of their investment in both the productivity and
theproducibility of being. Instead, Sen’'s*” organization” of the particularsat hisdisposd reved sthe continuous
depletion of the resources of being—thelabouring and desiring body. If Hardt and Negri createtheir dream of
community based on the body’s power to effect, Sen concentrates on the body’s power to be affected (see
Hardt 1993 54). A materidist ontology isprematurein Sen’sworld but he does demonstrate that the labour of
theintellect must begin with corporeality. If Empireintervenesto force corruption to cedeits control to
generation (392), Sen's attention to the bodies that will/might have been is the necessary first step. Sen
reversesthe process undertaken by Hardt and Negri—instead of the movement of the ontological incorporat-
ing thesocid, politicd, and ethica, Sen makesthe socid, palitical, and ethica account for theimpossibility and
imposability of beingin anantinomia world.

| would liketo thank the anonymous reader of an earlier version of thispiecefor helping meclarify its

limitsand intentions and for giving me ammunition withwhich to fuel the more ambitiousundertaking of which
thisisonly thebeginning.
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