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LAY ABSTRACT: This thesis investigates how the foundational value of connection
underlies all forms of heroism within the Homeric epics. It argues that the traditional
values of honour and shame that inform heroic choices require the framework of
connection to operate upon. Homer takes the foundational value of connection, and the
secondary values of honour and shame and presents many forms of both complicated and
uncomplicated heroism across two distinct mediums. | lay out the many varying forms of
heroism through an examination of the various characters that embody them. There is a
specific focus on the character of Odysseus as he operates within Iliadic heroism in the
Iliad as well as he redefines heroism through his journey in the Odyssey, creating the
form of Odyssean heroism.



ABSRACT: This thesis investigates how the foundational value of connection underlies
all forms of heroism within the Homeric epics. It argues that the traditional values of
honour and shame that inform heroic choices require the framework of connection to
operate upon. Homer takes the foundational value of connection, and the secondary
values of honour and shame and presents many forms of both complicated and
uncomplicated heroism across two distinct mediums. The Iliad presents the reader with a
variety of Iliadic heroes who operate within the medium of the battlefield, including Ajax
as the uncomplicated form of Iliadic heroism and Achilles and Hektor as complicated
forms of this heroism. The Odyssey showcases the evolution of Homeric heroism from
the medium of the battlefield to the medium of the nostos, with Odysseus’ evolution
across the poem paralleling the evolution of Homeric heroism. The foundational value of
connection is what allows the values of honour/shame to have significance in Homeric
society, and therefore by engaging with connection and then the honor/shame matrix, a
hero was able to gain time which upon his death was converted into kleos by his
connections. Odysseus serves as the focal point for multiple types of heroism as his
characterization in the lliad, while he operates within the parameters of the Iliadic hero, is
proleptic of his evolution into the Odyssean hero in the Odyssey.
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Introduction

The lliad and the Odyssey present to the reader multiple, oftentimes conflicting,
notions of heroism. The poems present what one may initially interpret as a stable and
unwavering code of heroism that is applicable to the multitudes of heroes spanning these
epics. However, through an examination of the traits and the values within the Homeric
warrior society, we find that a single “heroic code” or a “heroic form” cannot be
portrayed in a clear-cut manner. | will use the character of Odysseus in both the Iliad and
the Odyssey to discuss the different kinds of heroism. The characterization of Odysseus
showcases the importance of connection, which is the foundational value of all Homeric
heroism. Further, by looking at heroism through the characterization of Odysseus we can
see how Homer establishes a paradigm of heroism, and how they! proceed to complicate
that paradigm. The evolution of Odysseus as a hero between these two poems is
representative of the evolution of the form of heroism in Homeric society, and this thesis
will examine the many forms of heroism that the poems present. Before I turn to my
insight and analysis of this subject, | must first address two key points: the omnipresent
Homeric question that any Homeric scholar must address, and the chronology of these

two poems and their subsequent relationship to one another.

Firstly, one is unable to comment upon the Homeric epics without discussing the
Homeric question. These poems, while they reveal much about their own environment

and mode of composition, give no indication as to the identity of a potential author.?

! For an explanation of the use of the pronoun “they” for Homer see footnote number 7 on page 2.
2 Kirk, 1985. pg. 5
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There have been multiple schools of thought regarding the nature of the poet(s). Milman
Parry’s discovery that the formulaic nature of the poems was part of a system that must
be explained as an aid to oral composition in performance,  alongside the fact that the
poems had to be the creation of a tradition not a singular bard of outstanding nature,
allowed for a dominating theory to emerge surrounding this issue.* The stance that |
support is the same one as laid out by Robert Fowler. The lliad and the Odyssey appear to
have been conceived as new kinds of texts by their oral poet(s) and we are unable to say
with any certainty whether this was one poet or multiple. ® I am however inclined to lean
towards the scholars who, as summarized by West, think that these poems were
composed by multiple authors due to “the main differences of narrative manner,
theogony, ethics, vocabulary, geographical perspective, and [to] the apparently imitative
character of certain passages of the Odyssey in relation to the lliad.” ® Therefore, when
referring to the poet or Homer throughout this discussion of heroism I do so with these

considerations in mind. ’

% For more on the Iliad as a performance, and an investigation into how the “speaking culture” is
foregrounded in the words of the poems heroic speakers see Martin (1989). For more on the /iad’s poetic
discourse in terms of spoken discourse or speech see Bakker, (1997).

4 Fowler, 2004. pg. 221; Huebeck, 1998. pg. 8. For a broader study on how these poems were created, and
how we understand Homer see Graziosi and Haubold, 2005 for their work on “resonance” in epic and
Foley, J. 1999 for his discussion of traditional referentiality, which are beyond the scope of this thesis.

°> Fowler, 2004. pg. 230

6 West, 1999. pg. 364. For a comprehensive look into the speech acts within Homer and the impact they
have on the formulaic nature of the epics see Minchin, 2007.

" Throughout this thesis | have made the decision to utilize the pronoun “they” for Homer. As Homer is
likely not a singular individual of any specific gender, it seems fitting to utilize the pronoun “they” when
referring to the poet(s) who composed the Epic Poems. This pronoun conveys the ambiguities that have
arisen from the Homeric question and allows me to remind the reader of the nature of Homer the poet as |
discuss above.
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The second consideration | must address before beginning my discussion on
heroism in earnest is the relationship between the Iliad and the Odyssey. | must establish
my viewpoint on how these poems relate chronologically to one another, as my
discussion of a potential evolution of the notion of heroism is contingent on a specific
chronological order. The general consensus among the scholarship is that the Odyssey
was written at a later date than the Iliad. G.S. Kirk in the Cambridge Commentary on the
Iliad (1985) postulates that the Odyssey was written within approximately a generation of
the composition of the lliad. 8 This claim is supported by Heubeck in the Commentary on
Homer’s Odyssey (1998) where they state definitively that the Odyssey is the later of
these two epic poems. ° In terms of content the Odyssey appears to systematically supress
anything that is potential Iliadic within it, further supporting the notion that the Odyssey
was created later.'° Since an in-depth investigation into the composition and dating of
these poems is beyond the scope of this paper, I will be relying upon these conclusions.
Therefore, for the purpose of this thesis | will be operating under the assumption that the

Iliad was composed first, and the Odyssey was composed second.!

Having outlined the parameters of my study, in terms of the poetry itself, I now
turn my attention to the conceptualization of heroism. Achilles is shown as the

prototypical male warrior in Homer’s Iliad, as he serves as the “best of the Achaeans”

8 Kirk, 1985. pg. 10

® Heubeck, 1998. pg. 7

10 Nagy,1979. pg. 21.

11 For more on the chronology of the Homeric Epics see Rutherford, 2001. The Epic Cycle also deals with
the material surrounding the Trojan War, yet the non-Homeric poems of the Epic Cycle will not be
discussed in this thesis. This thesis is mainly concerned with the characterization and character
development of the heroes, and the plot heavy poems of the Epic Cycle would add little to a study of this
nature. For more on the Epic Cycle and how the Homeric poems fit within it see Burgess, 2001.
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besieging the city of Troy.!? However, in the Iliad and the Odyssey Homer presents the
reader with a multitude of “heroic” figures who, while all ascribing to the same
foundational value of heroism 3, seek to obtain kleos through different mediums, and due
to this they engage with a matrix of secondary values. Therefore, before we can study
Odysseus, and how he aids the evolution of heroism, we must first establish what we
mean when we refer to the term “hero” in the Iliad, and which value (or values) within

the matrix of Homeric society are considered foundational to all heroes.

In Chapter 1 a thorough examination of the Iliad will present many versions of
Iliadic heroism. My discussion will begin with Ajax, as we will see through his
characterization the uncomplicated Iliadic heroic code is established. Iliadic heroism
revolves around the notions of time and kleos, which are gained through the context of
warfare and are predicated on risking one’s life in physical combat. | will then turn to
examine the characters in the lliad that complicate this form of heroism. Achilles will
serve as the primary example, as his reversion to the foundational value of heroism has
him turn his back on the values that define lliadic heroism. | approach the Achaean

heroes like this because even though Achilles is the dominant character of the Iliad and

12 Nagy, 1979. pg. 26 takes the Greek epithet “the best of the Achaeans” straight from the poetry itself, and
applies it to both Achilles, and Odysseus, while he also details how Agamemnon, Diomedes, and Ajax
attempt to lay claim to this title at various points within the poem. The qualification for being “the best of
the Achaeans” appears to be intrinsically linked to the medium the hero is operating in. Achilles earns this
title in the Iliad for being the best warrior, and both Diomedes and Ajax gain this epithet when they
showcase their prowess on the battlefield. Odysseus is given this epithet in the Odyssey, and he receives
this for not any actions displayed in the Iliad but for actions he displays in the Odyssey itself (Nagy, 1979.
pg.40). The qualifications for the epithet “best of the Achaeans remains consistent throughout both
Homeric poems and Nagy lays out a very detailed examination of this epithet. See Nagy, 1979. Ch 2 for his
whole investigation regarding this epithet.

13 The foundational value of all Homeric heroism as I will conceptualize it is connection. | go into detail
concerning connection as the foundational value on page 5 and 6.
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Ajax serves as a supporting character, nevertheless the characterization of Ajax is the one
that holds the essence of uncomplicated heroism within the Iliad. Ajax will serve as the
paradigm that Achilles is initially a part of before he redefines it to suit himself. I will
also discuss Hektor as he functions as a mirror image to Achilles who, instead of severing
his interpersonal connections for the sake of time and kleos, relies upon them to achieve

his kleos.

Hektor in turn serves as a bridge into Chapter 2 which is a discussion on
Odysseus as a unique hero in the lliad. He is unique in his ability to recognize the context
he is within, and he is unique in how adaptable his heroism is. | will show how Odysseus
recognizes the medium he is operating in and how this allows him to engage with Iliadic
heroism. I will then lay out how Odysseus is set apart from the other Iliadic heroes as a
figure of metis rather than bie. Finally, I will discuss how as a hero in the Iliad Odysseus
is more concerned with the foundational value of connection than the other heroes, and
how the poem consistently showcases his prioritization of connections when other heroes

do not.

The third and final chapter will then proceed to establish the final heroic form
which is Odyssean heroism. This is the form of the familial hero. This concept of heroism
still entails the foundational value and the honour/shame matrix that we have laid out as
the foundation of all Homeric heroism, but rather than engaging with these through the
medium of war, the poet shows how they can be sought in a time of peace. The medium
for achievement now becomes the survival of a nostos and the preservation of one’s

family and household. Thus, the different contexts that these two epic poems are set in
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allows a conceptualization of heroism that presents a complete picture of heroism for all

instances of Homeric society.

While this thesis will explore the various forms of heroism within different
contexts, | will argue that the foundational value of all forms of Homeric heroism (both
Iliadic and Odyssean) is connection. Interpersonal connection is what allows heroes
within the Homeric world to achieve kleos, as this kleos is predicated on the fact that a
hero is reliant upon others to remember his legacy and to convert his deeds into song
following his death. This then means that the Achaean poet, divinely inspired by the
Muses is in control of who receives kleos.'* Therefore, no matter how much a hero
excelled in their prescribed medium (i.e., war or nostos) without his connection(s) to his
fellow man or family, through whom their deeds would be transmitted to the poets, their
kleos could not be accomplished. This dependence upon someone to remember their
deeds and ensure their legacy persisted after death makes the connection between heroes
and others the foundational value of all Homeric heroism, in all contexts that the poet
provides through these epic poems.® These connections that heroes rely upon are
interpersonal in nature, and often revolve around mutual respect. I will show how mutual
respect between soldiers, family, spouses and even at time enemies is a point of
connection in the Homeric world. These connections, however, are not limited to one-on-

one interpersonal relationships (such as Odysseus and Penelope) but also extend to the

14 Nagy, 1979. pg. 16-17. As Nagy notes the word kleos should etymologically have meant “that which is
heard”, however, because poetry in this society confers glory, we come to the point where kleos comes to
mean glory, attainable by heroes.

15 This notion of legacy after death and how it is related to connection will be discussed in more detail later
in the Introduction, as well as in each of the following chapters.
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interpersonal relationships that form in a group dynamic (such as Ajax and his fellow
soldiers in the Greek camp). The broad conception of connection is inclusive of the
connections that are defined by the Greek terms philos and xenia. These two specific
iterations of a connection are important at various times for heroism, and will be
discussed when relevant, but for the purposes of this thesis, these two terms are not
representative of the broader definition of connection and all that it entails.*® The nature
of kleos means that connections are a crucial part of a hero’s life, and they serve as the

foundational value to all Homeric heroism.

While this foundational value of connection is what ultimately lies at the heart of
Homeric heroism in all forms, there are other secondary key values that operate on top of
this foundation that also help to inform heroes actions. Honor and shame are the two
main motivators that have been focused on in relation to heroism. The characteristic of
honour was proved through strength, bravery, and physical prowess. In contrast to this a
hero had to not show any weakness nor any cowardice in any aspect of their life,
especially on the battlefield, as this was related to the value of shame. 1’ The positive
values of time and kleos and the negative value of shame helped shape heroes’ choices
and drove their actions in life. One medium that allowed the demonstration of these
heroic traits was war, with bravery and physical prowess winning glory for the hero,
which in turn endowed life with meaning. ' Honor and glory were able to endow life

with meaning because there was no significant afterlife in Homer. Achilles and

16 For a philological study of friendship see Konstan, 1997; especially pages 8-11, 24-30, and 33-37.
7 Finley, 1954. pg. 28
18 Schein, 1984. pg. 68
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Agamemnon are simply in the Underworld, distinctly not the Fields of Elysium, when
Odysseus converses with them in the Odyssey (Book 11). This lack of afterlife meant that
what a character could accomplish and suffer in life as a mortal carried more weight. 1° A
hero then sought as much time as he could within his lifetime so that his name won
immortality through an everlasting kleos.?’ This pair of values is shown most clearly in
the discussion between Sarpedon and Glaucus when they clash on the battlefield in the
Iliad, Book 12. Sarpedon poses the question I'ladke ti 1j o1 v@di TeTyuRpesda potiota
£0p1 1€ Kpéaciv te 10¢ TAgiog demdeooty év Avkin (Glaucus, why are we both honored in
Lycia, especially in the seat of honour both with meat and full goblets?) (11.12.310-312).

21 The answer to which he then provides himself when he says:

T VOV p1 Avkiolot péta TpdTOIcY €0VTag
gotapev o€ pdyms xovoteipng dviPorioar,
dppa I M’ £inn Avkiov mhka OopnKTaOV:
oV pav axiegeg Avkiny KATO KOPAVEOLGLY
nuétepot Pactifiec, £d0voi T€ Tiova puijAa
oivov T EEontov pedmdéa: GAL’ dpa Kkai ig
€60, émel Avkiolol péta TpOTOISL LdyovTot.

“For now, it is necessary for us to be among the first

of the Lycians to make a stand and to meet battle raging,

so that anyone of the strongly armed Lycians may say,

“Truly they are not without fame, the lords of Lycia,

our kings, who eat fat cuts of sheep,

whichever is the honey sweet choice. But they owe it to their

fighting strength when they lead the Lycians into battle.” (11.12.315-321)

This speech made by Sarpedon highlights the matrix of honour and shame as outlined

above, with these values being predicated on the fact that there is a connection between

19 Schein, 1984. pg. 68-69
20 Schein, 1984. pg. 17
2L All translations are my own unless otherwise stated.
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lord and community. There is a reciprocal relationship at play here where the lords are
tetiunuesto and in exchange they risk their lives at the forefront of battle. This social
contract of valor in exchange for honour, which can be seen as a form of reciprocity, is
laid out in clear terms.?? Without the bodily risk that these lords engage in they would not
be receiving physical honours such as the choice portions of meat. The physical honours
presented, the geras, emphasize how honour was constructed not only as an abstract
notion within heroic society but was seen a tangible prize that could be obtained.
Furthermore, the honor they receive is not only gained in physical reward but also in the
reputation that they are not dxleéeg, the implication being that a lord that was dxieéec was
one that would have been unfit to lead. One thus proves their worth of honor through
their strength, bravery, and physical prowess. Through the conduct of these actions, one
is able to display these traits to their fellow heroes or their subjects, as Sarpedon
mentions, who are then responsible for giving geras, time, and in death kleos to the hero.
Therefore, while this speech highlights the importance of the honour/shame matrix that
was prevalent in Homeric society, without the interpersonal relationship that Sarpedon
has forged with his people there is no framework for this matrix to operate in. Connection

between lord and subject is what allows this reciprocal relationship to take place.

The concepts of time and kleos are aligned with one another. A hero is one who
earns time during their lifetime, and the more time that they are awarded the greater their

kleos when they die. Therefore, the need to gain and maintain time in order to obtain

22 Hainsworth, 1993. pg. 352; Redfield, 1994. pg. 103
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kleos is one of the major factors driving a hero.?® Kleos serves as a key value as it is what
preserves and disseminates a hero’s name and deeds even after death. 2* The prophecy
Thetis speaks to Achilles regarding his fate at Troy highlights the importance of kleos.

She says:

“unmp yap té pé enot Bea OLTig apyvpodmelo

dyBadiog kfpag eepépev Bavdrolo T€Log O8.

el pév 1’ o001 pévov Tpdov TOAMY dpeiudymLo,

MAeTO PEV HOL VOGTOG, Atap KAE0S GpOitov Eotat:

€1 0¢ Kev olkad” ko eilny &g matpida yoiav,

MOAeTO pot KAE0G E60L0V, €l dnpov 6€ pot aiwv

gooetan, 008 Ké 1 ko téhog Bavdroto kiyein. (11.9.410-416)

For my goddess mother, silver footed Thetis says

that two fates bear me to the day of death.

If | besiege the city remaining here at Troy,

it would destroy my homecoming,

but my glory would be undying.

But if I go home to the fatherland I love,

then | destroy my good glory, but the years for me would be long,

and the day | would die will not arrive swiftly. (11.9.410-416)

The choice presented here to Achilles is one of either an immortal name, gained through
kleos, which requires him to sacrifice the longevity of his life, or a long life where his
name will fade into obscurity. Just as with the Sarpedon speech we can see a binary
relationship between kleos and death starting to form. The hero, in the form of Achilles
here, appears unable to have both everlasting kleos and a long fulfilling life. The

difference here between the majority of Homer’s heroes and Achilles is the concrete

knowledge of death and we will return to how this sets Achilles apart from the

28 Adkins, 1960. pg. 63
24 King, 1987. pg. 6
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uncomplicated iterations of Iliadic heroism. The concept of everlasting kleos that Thetis

outlines, however, remains constant and is a cornerstone value of heroism.

The counterpart to honour within all Homeric heroism is the avoidance of shame.
This is because ideas of shame are associated to cowardice and the return of the warrior
following defeat.? This feeling of shame is a product of the words and actions that one
who fails within the context of Homeric society will suffer from his comrades.?® These
actions are antithetical to the pursuit of time and thus must be avoided by a hero at all
costs. Shame can be invoked as a motivator for warriors who are considering abandoning
the heroic code and engaging in acts that would be deemed cowardly. Thus, shame
functions as the force that keeps heroes in line with the heroic code and is what keeps
them focused on the pursuit of time. We see this function of shame in Book 11 when
Odysseus exhorts Diomedes to stand fast:
&vBd ke Aotyog Env kail aunyava Epya yévovro,
Kol VO KeV €V VIIEGGL TEGOV EVYOVTEG AYaoi,
el un Tvdetdn Aropndei kékhet 'OdvLGGEVG:
Tvdeidn i Tabovte Aehdopeba Bovpdog AAKG;
AL Grye dedpo mémov, mop” &R’ Totao: On yap Ereyyog
gooetan €1 kev vijog EAn kopvBaiorog "Extmp.
Now there would have been havoc and extraordinary work,
and even now fleeing Achaeans fell back to the ships,
if Odysseus had not exhorted the son of Tydeus, Diomedes,

“O Son of Tydeus, what has happened that we have forgotten our battle fury?
But come here, O good friend, stand with me! For it would

% Zanker, 1994. pg. 51
2 Adkins, 1960. pg. 33-34



Masters Thesis- J. Bader; McMaster University — Department of Classics 12

certainly be a dishonour if Hektor with the glancing helm shall seize the ships.”

(11.11.310-315)

This speech serves to ground both heroes and results in them pushing back the Trojan
forces (11.11.320-327). The driving force spurring these heroes on is not the pursuit of
time but the fear that they will be dishonoured if they allow Hektor and his forces to best
them in combat. There is a distinct fear of being the weak point in the battle line and
being seen as the warrior who failed in his duty. This is the role that shame plays in
driving heroes’ actions. Heroes, when they need to provide additional motivation beyond
the intrinsic and self-centered pursuit of glory, turn to shame, and the fear of being
perceived as a coward checks their less heroic impulses.?” This operates on top of the
value of connection as the avoidance of shame allows a hero to maintain the key
connections needed within the group, as being shamed sets one apart as other from the
community. We see even nameless characters invoking this honour/shame matrix to
remind their comrades why they are fighting:

03¢ 8¢ T1g elneckev Ayoudv Yo KOITOVOV:

‘@ @iror o0 pav Ny EdkAieds dmovéschat

vijog &mt yAapupdc, OAL" avTod yoio pélotva.

TGt xGvot: 6 kev U dpap Tol képdov ein

el tovtov Tpoeoot pebnoopey inmoddpoicy

G0tV TOTL oPETEPOV EpVoaL Kol KDBOG apéabal.

And thus, one of the bronze-clad Achaeans said:

“O friends, truly there is no glory in the return to our

hollow ships, but let the black earth gape

for all of us. For straightaway this would be more profitable for us

if we abandon this man to the horse-breaking Trojans,
to drag him to their own city and to take up the glory. (11.17.414-419)

2" Finley, 1954. pg. 116
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The unnamed solider here provides a nice summary of how the values of honour and
shame operate within Homeric society, and how they operate on top of the foundational
value of connection. The invocation of & ¢ilo: before the appeal of honour and shame
reinforces this idea: for the honour/shame invocation to be effective there must be a
connection between these soldiers. The group dynamic of men who are seeking the same
goal, facing the same threat, and relying upon one another to some extent for survival
allows this solider to talk to them in this manner. Without an interpersonal relationship,
this speech simply becomes one man talking to a group of strangers and would be less
emphatic. Instead, the connection allows the solider to be persuasive. Thus, having
established that this is an equal addressing equals the solider lays out that retreat provides
no glory and thus must not be considered a valid option for any true hero. It is preferable
for the hero to die before being seen to retreat or to lose in a competition of physical
prowess. Lastly, this unnamed soldier puts the emphasis here on the victor as being the
group that will receive the glory. In the soldier’s world there are only two options: fight
with your comrades and upon being victorious have glory conferred upon you OR die

fighting on the battlefield in the pursuit of glory.

We see Homer presenting to the reader a foundational value that underlies all
heroes in interpersonal connection, and then he builds a matrix of secondary values upon

that which heroes are expected to follow, and the majority do follow.?® Sarpedon

28 Other good discussions of heroism approach it from the opposite, the concept of the anti-hero. For more
on the anti-hero in poetry, and the resulting discussions of heroism see: Swift, 2012, and Barker and
Christensen, 2006.
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expounds the logic behind why heroes risk their lives on the frontlines of battle, and we
are given concrete examples of both the short-term time and the long term kleos that they
not only expect to receive for their actions but also the physical rewards (geras) that they
have been given for their actions. This relationship between risk and reward is contingent
upon the mortality of the hero. Thetis’ prophecy highlights the dichotomy that exists; a
hero must choose between kleos or longevity. Lastly, the avoidance of shame rounds out
this group of values. The avoidance of shame is the reverse of the coin to the obtaining of
time/kleos. If time/kleos is to be sought, shame is to be avoided and shame can be used to
drive warriors towards kleos. This matrix, however, is reliant on the framework that
interpersonal connections forms for it, without people recognizing the values of honour
and shame in one another there is no measurement for one’s actions and therefore no one
to assign value to these heroes and provide to them kleos upon death. I have only
discussed the honour/shame matrix in relation to the Iliad for the moment, as Chapter 1
continues the discussion of heroism in the lliad. Chapter 3 will discuss in detail how the
foundational value of connection and the honour/shame matrix apply to the Odyssey and
its new form of heroism. The ideas laid out here serve as the basic framework for the

thesis and will be expanded upon throughout its entirety.
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Chapter 1: The lliadic Hero

This chapter will continue to explore how connection is the foundation of heroism
in the lliad, with the matrix of honor/shame operating upon it, while also demonstrating
how Homer builds different iterations of heroism within different characters. Firstly, |
will examine Iliadic heroism, which brings the pursuit of time and kleos while avoiding
shame, to the medium of the battlefield, set within the context of war. This medium
means that heroes rely upon their physical strength and prowess to excel and behave
honourably on the battlefield. Ajax will be the first lliadic hero that I investigate, as his
characterization serves to present the uncomplicated version of the Iliadic heroic code to
the audience. I will then move on to looking at how Achilles who, becoming
disenfranchised with the Iliadic heroic code as embodied by Ajax, reassesses and
redefines the Iliadic heroic code to fit his unigue situation. Finally, I will look at how the
character of Hektor is yet another example of Homer complicating Iliadic heroism. The
chapter overall, will expand upon the core notions of connection and honour/shame as
discussed above, and will show how these values interact in the lliad to present Iliadic
heroism.

The Homeric version of Ajax serves as a prime example of a warrior who follows
this Iliadic heroic code. He is a hero who is driven solely by his love of honour and this
single-minded focus is what provides him with his characteristic courage in battle. * He
even explicitly states that the reason he and his fellow Greek soldiers risk their lives is for

honor, highlighting the core relationship between the honour/shame matrix and the

! Kundmueller, 2019. pg. 26
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battlefield in the Iliadic heroic code. One instance of this is in Book 15 when he exhorts
his fellow soldiers:

Apyeiovg 6” dtpuve puéyoc Telapmviog Alog:

‘© @ihot Gvépec £oTe, Kol 0id6 04607 &vi Buud,

aAMAOVG T  aidEloBE Kot KpoTEPAG DOUIVOC.

aidopuévev &’ avopdV TAEOVEC GOOL N|E TEPUVTOL:
QELYOVTOV O° 00T  Op KAE0G OpvuTaLl ODTE TIC AAKT.

But huge Telamonian Ajax encouraged the Achaeans:

“Q friends, be men, and take shame in your heart,

and be ashamed of each other among the mighty combat,

and of ashamed men, many more are spared than wounded,;

but for the ones fleeing neither glory nor any strength arises. (11.15.560-564)

As he is representative of the form of the Iliadic hero, Ajax employs language that
resonates with not only the foundational value of connection, but also the language of
shame and honour to motivate the Achaeans. Before Ajax even begins his shame-based
exhortations he firstly establishes a connection. His use of the word ¢ilor, to address the
unnamed soldiers that he fights alongside allows us to infer that there is a bond between
them. This word, often meaning affection or friendship, implies that there is a connection
between Ajax and these men. He is familiar with them and there is a strong enough
relationship that he feels comfortable employing strong shame-based language to rebuke
them. Therefore, having drawn upon his connection with them and this reciprocal
relationship that exists in the warrior community, he then is able to use the language of
shame to remind them of the consequence of being bested. In his hands shame, and the
social consequences of being shamed, are a weapon readily used to make fellow soldiers
stand fast. He then drives home their mortality, saying that if they flee the chance is

higher that they will survive. Ajax drives their mortality home not to cause fear in his
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comrades, but to remind them that it is due to their mortality that they are able to achieve
everlasting kleos on the battlefield. This logic is proven in the closing line where he
reminds his fellow Achaeans that those who submit to their shame and allow it to make
them flee do not receive glory. Thus, it is those soldier’s that take their shame and
convert it into bie on the battlefield that receive kleos, and through his exhortation Ajax is

reminding the Achaeans of what it means to be an Iliadic hero.

Ajax not only exhorts his fellow soldiers to follow the Iliadic heroic code, but he
also exemplifies it with his own actions. We can see his love of glory in his reaction to

his lot being drawn to face Hektor in single combat. Ajax reacts:

YV® 6& KApov oijpa 1ddv, yonoe o6& Bupud.
TOV P&V ap 6O EOV yapdolg Pare podvnNoiy Te:
@ @irot fitot KAfjpog &udg, yoipm 88 kai anTdg
Ooud, énel dokém viknoéuev "Extopa dlov.

And perceiving the lot he cast, he rejoiced in his soul.

Indeed, he saw it on the ground by his own foot and he spoke,
“Q friends, truly the lot is mine, and my heart rejoices,

for | expect to conquer god-like Hektor. (11.7.189-192)

The reaction of Ajax is one of rejoicing as he sees presented to him an opportunity to win
great glory through the defeat of Hektor. The defeat of another hero is the foremost way
to achieve glory in the Homeric poems and therefore the defeat of a hero who is given the
epithet 6iov would bestow a great amount to the hero who achieved this. In the ensuing
combat, Ajax does not manage to defeat the Trojan prince but fights him to a standstill.
When the combat ceases at the end of the day Ajax is honoured for his prowess in single

combat by the Achaeans. For at the feast:
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voTolow & Afovta S1VeKEESTL YEPALPEY
fpwc ATpeidng eVPL kpeiwv AyapEpvmy.

And Ajax was honoured with the whole length of chine
by the heroic son of Atreus, the wide ruling Agamemnon. (11.7.321-322).

Ajax for his actions that fall within Iliadic heroic code is honoured in the appropriate way
with the typical geras of the choice portions at a feast.? Furthermore, this statement by
Ajax broadcasts the appropriate reaction to being chosen for combat to his fellow heroes.
As in the earlier passage, we see Ajax utilize @ pilor as a way to broadcast to his fellow
heroes and soldiers his paradigmatic heroic emotions. The joy Ajax feels at the
opportunity to win kleos through this single combat must be expressed aloud, in order to
leave no doubt that he fits the matrix of honour and shame. Without the audience of
heroes that Ajax is connected to, and he deems as ¢iloz, there is less of an opportunity for

Ajax to demonstrate his characterization as the epitome of the Iliadic heroic code.

Ajax solidifies that he is unfailing in this Iliadic notion of heroism with his actions
in the Odyssey. Even when Odysseus encounters the hero in the underworld his notions of

honour and shame hold fast:

oin & Aiavtog yuyn Tehapmviddao

VOGOV AQEGTNKEL, KEYOAMUEVN Elveka VIKNC,
TV Hv €Yo viknoo Stkalopevog Tapd vnuot
TEVXESY AU AyAfjog: E0nie 08 moOTVIAL PTNp.
naideg 0 Tpowv dikacav kai [TaAlag AOMvn.

But the spirit of Ajax, son of Telamon alone stood apart,
still angry on account of the victory, which | won over him
in judgement by the ships for the arms of Achilles:

for his revered mother set them out. And the sons of Troy
and Pallas Athena were the judges. (0d.11.543-547)

2 Kirk, 1990. pg. 276
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From this speech we can see how Ajax’s defining Iliadic characteristics as a hero have
persisted even in death. Odysseus reveals that a contest of honour was the reason for
Ajax’s death, showcasing the destructive side of the pursuit of glory. Schein summarizes
the dichotomy of glory best when they say that the pursuit of glory can be “creative or
fruitful and at the same time both destructive and self-destructive.” ® Just as Ajax was
rewarded for his pursuit of glory in combat against Hektor, here Ajax’s death is a direct
result of love of honour and his pursuit of glory. The destructive element of the Iliadic
heroic code manifests itself here as suicide, thus Ajax’s portrayal in the Odyssey
complicates his portrayal as the ideal Iliadic hero. This complication of Ajax as the
representative of Iliadic heroism is now being presented because we have moved away
from the medium of war. Thus, Homer complicates the idea of Iliadic heroism by
portraying what happens to such a hero where the medium they obtain glory is no longer
a viable option. We see an overt reference to his suicide when Odysseus says:

¢ o1 U1 dperov Vikdy Toldd” €n’ €O ®:

TOINV YOp KEQOANV :‘f\:SK’ aOTAOV Yoio KATEGYEY,

AlovO’, 0¢ mépt pev €1dog, méPL o’ Epya TETVKTO

TOV ALV Aavadv pet’ apdpova Inieiova.

Oh, that | had not been victorious in the contest for these arms!

For on account of those arms the earth covered such a great head,

even Ajax, who was most well made in figure and greatest in work
of all other Achaeans after the blameless son of Peleus. (0d.11.548-551)

% Schein, 1984. pg. 71
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These lines directly allude to Ajax taking his own life, which Sophocles will later develop
into his tragedy.* Through his loss of the competition of arms to Odysseus, Ajax feels his
honour has been slighted and is thus consumed by his rage which he carries with him in
even death. Therefore, Achilles is not the only example of a hero whose honour leads to
wrath that contains consequences. Ajax as well, through an examination of his character
in both poems, shows the destructive side of the pursuit of honour at all costs. Within his
address to Ajax’s shade, Odysseus still utilizes the language of the Iliadic hero in an
attempt to mollify his anger:

TOV UEV €YDV EMEECTL TPOSNVOMV UEIALYIOIGIV:

Alav, mod Tehapdvog apdpovog, ovk dp’ Epeileg

000¢ Bavav AnoecBat ol xohov giveka TeELYE®V

ovAopévav; Ta O¢ mhpa Oeol Béocav Apyeioot,

T010G Y&p o THPYOG AndAED: 0€10 &° Ayorol

ioov AyidAfiog kepaAfi [InAniddao

ayvopeda @Oévolo dropmepés:

And | addressed him with soothing words,

“Ajax, son of noble Telamon, even in death,

will you still not forget your wrath for me on account of those accursed arms?

For certainly, the gods set them as the bane of the Argives,

for such a great tower they destroyed,

and the Argives wasted away grieving for you

as we did for the life of Achilles, son of Peleus. (0d.11.552-558)

He opens his persuasive argument by drawing attention to the fact that this anger persists
even in death, highlighting that it is an unusual emotion to carry to the underworld. As |

stated earlier, the values that governed heroes’ actions were predicated on their mortality,

therefore their actions in the Underworld are of little consequence to their kleos.

4 Heubeck, 1989. pg. 110
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Odysseus then appeals to Ajax’s heroic temperament by praising him as if he were still
alive, focusing on his physical prowess serving as a mopyoc, specifically in the fight for
the ships (11.15 and 16), and equating him to Achilles who was the best of the Achaeans.®
The language used is one that reaffirms Ajax’s position as an Iliadic hero, someone who
excelled physically in the medium of the battlefield, but still one whose need to be
honoured has driven him to death. Lastly, Odysseus turns to the value of shame and
responsibility as part of his persuasive speech:

000¢ 115 AALOG

ait10G, ALY Zevg Aava@dVv oTPATOV aiyUNTamV

gkmyhog fyOnpe, telv 8 &mi poipav E0nKev.

AL Grye dedpo, Gvag, v’ Emog kai pdbov dkovong

NUETepoV: dAUAGOV O PEVOGS Kal dynvopa Bupov.

A¢ Eaunyv, 0 8¢ P’ ovoV dueiperto, PR 6& pet’ dAlog

yuyag eig "Epefog vexvav katatedvnatov.

Yet there is no other to blame but Zeus,

who hated the army of Danaan spearmen,

and set down on them their doom.

But come closer, O Lord, in order that you may hear

our word and speech. And subdue your anger and your heroic spirit.”

So I spoke, but Ajax did not answer me,

and he walked among other shades into Erebus,

disappearing with the other dead. (Od.11.558-562)

The appeal made here removes any agency from Ajax in his death. He is not the one to
blame, even if he has taken his life with his own hand, but instead the gods and Zeus are
responsible for his death. This idea of noipa is one consistent with other Iliadic heroes, as
we will see when examining Achilles and Hektor shortly. Through his invocation of Zeus

and uoipa Odysseus is attempting to remove the shame that Ajax feels at having lost the

5 Heubeck, 1989. pg. 110.
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contest of arms, thus having his honour slighted, leading to this wrath that has carried
improbably into death. Through this address to Ajax by Odysseus we are able to see how
Ajax still fits within the framework of the Iliadic heroic code.® The language of the
address is the language of the Iliadic warrior because Ajax understands nothing but that
world. Overall, Ajax’s portrayal in both Homeric poems with his relentless pursuit of
honour and glory, combined with his shame-based exhortations, and his inability to
separate himself from this code of honour even in death makes him a quintessential
Iliadic hero. Ajax operates based upon the honour/shame matrix and relies upon the
foundation of connection to do so. His actions and emotions that are part of this value
matrix are all reliant upon his ability to share them with his fellow soldiers and heroes
that make up his network of connections. The repeated use of & pilor whenever he
discusses these values emphasizes its importance in providing framework to allow the
operation of the honour/shame matrix.

Through the examination of Ajax, | have established the dominant form of the
Iliadic heroic code that Homer lays out. | can now turn to an examination of variations of
this heroic code and look at how Homer challenges the code which they themselves
establish. Achilles and Hektor, the foremost heroes for the Achaeans and the Trojans
respectively, both challenge the Iliadic heroic code in different ways. Achilles appears to

be the ideal embodiment of the lliadic heroic code until he becomes disenfranchised with

% For more on Ajax serving as a hero whose defining characteristic is his love of honor see Kundmueller,
20109.

7 Ajax is not the only hero to use the phrase & pilo: as it is a standard vocative address across the Homeric
poems. However, the formulaic nature of this phrase does not diminish the meaning of it in the contexts
discussed. For more on formulaic language see Graziosi and Haubold, 2005. Ch. 1 and 2.
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it. He returns to the foundational ideal of connection while he disregards the motivators
of kleos and time.® Hektor, in contrast does not become disenfranchised with the heroic
code, instead his view of the heroic code is complicated by a drive to maintain his
interpersonal connections with his family, and the personal pursuit of glory for him is
intrinsically tied to the defense and care of his community. Thus, Hektor’s
characterization is crucial to understanding the role of interpersonal connections in
heroism, as these connections ultimately threaten to break his heroic nature, but in the
end are what drives him to conform to it. However, Achilles reassesses and redefines

Iliadic heroism, responding solely to the foundational value of connection.

The lliad is a song dedicated to the subject of Achilles, specifically his wrath
(1.1.1), and as the greatest fighter on the Achaean force, shown through the repetitive
honorary epithet of dpioroc Ayaucsv (the best of the Achaeans), ° Homer sets him up to be
the pinnacle when it comes to heroism. However, the poet subverts this expectation when
Achilles withdraws from the battlefield, the preestablished medium where glory is
gained,'® and appears to choose a life of longevity and anonymity, the only other option
prophesized for his fate (11.9.410-416). Therefore, in the poem that is conveying the
everlasting kleos that each hero seeks, Achilles grapples with the notions of heroism and
at times outright rejects key components of Iliadic heroism. I will examine the slight that
begins the process of Achilles’ disenfranchisement from the Iliadic heroic code, why

Achilles responds the way he does to said slight, why the many attempts at reconciliation

8 Kundmueller, 2019. pg. 51.
° Nagy, 1979. pg. 26.
10 Schein, 1984. pg. 68.
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fail, and finally the reintegration of Achilles into the heroic society of the Achaeans,
among whom he cements his legacy as dpiotog, as he follows a reimagined form of

lliadic heroism.

Achilles is famously offended by Agamemnon in Book 1 of the Iliad when
Achilles geras in the form of Briseis is demanded from him by the king. Here we have
competing interests of time between the two main forces of the Achaean army coming
together in conflict. Time is the social currency that dictates societal hierarchy, and this
currency is maintained through prowess in battle, sport, or in this instance the council.!
Achilles is the “best of the Achaeans” when it comes to combat and physical skills, yet
Agamemnon is also given the title of dpioroc Ayoudv as the commander of the whole
Greek invasion force.'2 The former wins his time through individual prowess and the
latter is given time through the achievements of the whole. Achilles lays out this

gathering of time when he tells Agamemnon:
“aAL0 oV pev VOV TVOE Bed Tpodeg: avtap Ayatol
TpAf] teTpanf] T dnoteicopev, of k€ moBL Zelg
d®o1 woA Tpoinv gvteiyeov Ealamaor.”

“But send the girl back to the god now, and

the Achaeans will repay you, three, four times over,
if Zeus ever allows us to sack the well-walled city of Troy.” (I1.1.127-129)

Therefore, this clash of honour between the two men who are both dpiorog Ayorcd>v will

lead to some offense. In fact, Agamemnon’s insistence on the preservation of his honour

1 Zanker, 1994. pg. 11.
2 Kundmueller, 2019. pg. 33,35-36.
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shows how the values of time and kleos within heroism as outlined above can be
detrimental. By placing his self worth and his personal time at the top of his hierarchy of
needs and the core of his heroism, Agamemnon manages to nullify any potential
applications of time to societal relations and he hamstrings his army by removing his best
fighter from combat.'® This lack of awareness of the intersection of time and connections
displays how little Agamemnon understands about Iliadic heroism, as well as
highlighting the importance of keeping connection, not honour as the core of this
heroism. This lack of awareness in turn reduces his own time as acting commander, but
due to his misinterpretation of what is foundational to heroism, he thinks that he must
seek to gain and defend his time at every instance, and thus Agamemnon fails to pay any
mind to the consequences of how the honour/shame is reliant upon the tenet of
connection. Therefore, through his removal of Achilles’ war prize, a direct physical
embodiment of his time that he has earned on the battlefield, Agamemnon has brought
shame upon Achilles which he cannot let go unanswered. Achilles’ initial reaction in his
fury is to strike Agamemnon down for this insult (11.1.188-214), but when Athena stays
his hand he instead verbally lashes out at Agamemnon, withdrawing from combat
(11.1.223-244) and ends his tirade by saying, “c0 6" &vdo0t Bopov audéeic yowodpuevog

6 1" aprotov Ayardv ovdev Eticac.” (But now you will tear your heart, angry that you did
not honour the best of the Achaeans.) (11.1.243-244). It is definitively stated that the lack
of respect, intrinsically tied to Achilles’ prowess on the battlefield, is what causes him to

withdraw from the fight. These two men are both dpioroc Ayouc>v and therefore should

13 Zanker, 1994. pg. 59.



Masters Thesis- J. Bader; McMaster University — Department of Classics 26

regard each other as equals. This then could be the basis of that crucial interpersonal
relationship that honour and shame operate on top of. However, Agamemnon’s
prioritization of honour over a connection based upon mutual respect causes the societal
values of honor and shame to break down, leading to such an egregious slight against

Achilles.

Here we must wonder why Achilles is willing to risk not only the success of the
entire expedition to Troy but also his own personal kleos over this incident. While his
actions fit with the values of lliadic heroism, as Agamemnon ignores the connection that
should be present between heroes, and as his time must be upheld at all times, nonetheless
this singular slight provokes a very extreme reaction. This seemingly extreme reaction is
based upon Achilles’ knowledge of his dual fates. To be an Iliadic hero means that one
must and will always face death when they step out onto the battlefield,** however there
is a difference between most heroes who enter battle and Achilles. Achilles, due to his
knowledge of his dual fates from Thetis, is not simply risking his life in battle like the
other heroes. If he chooses to fight at Troy, he is sacrificing his life.'® It is a preordained
fact that cannot be avoided. The fact that Achilles knows that he will die at Troy, means
that he feels that he should be awarded greater time and therefore greater kleos.
Therefore, when any offense to his honour occurs, he is all the more sensitive to it.® His
unique knowledge of his death at a young age means that he thinks he should receive

kleos equal to the sacrifice that he is consciously aware that he is making. The kleos will

14 Nagy, 1979. pg. 9.
5 King, 1987. pg. 7.
16 Schein, 1984. pg. 100-101.
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serve as his reward for the sacrifice of his life, his return home, and any chance at family
that otherwise would have served as a portion of his legacy. Therefore, when he does not
receive the appropriate time in proportion to the sacrifice he is making, he withdraws
until reparations are made and he sees there is sufficient value in exchange for him
sacrificing his life. Therefore, while Achilles may be observing the value of connection
and the honour/shame matrix that operates on top of that, we can start to see how Homer
is already setting Achilles apart from the other Iliadic heroes in his reactions and

approach to heroism.

We begin to see the reworking of Iliadic heroism once Achilles has fully
withdrawn from the fighting. Homer does not have Achilles return to battle when
traditional reparations are offered to him, as we may expect based on the form of Iliadic
heroism that has been laid out. In Book 9, Agamemnon having been convinced that
Achilles must rejoin the fray sends the group of Ajax, Phoenix, and Odysseus to appease
his wounded honour. It is here that Achilles’ disenfranchisement with the honour portion
of the system he finds himself in is shown most clearly. Odysseus makes the first attempt
to win Achilles back to the battlefield, and the heart of his plea is honour-based (11.9.225-
306). After presenting the long list of gifts he concludes his plea with an appeal directly

to Achilles’ love of honour:

€l 6¢ o1 ATpeidng pev amybeto knpdOL paArov

a0TOg Kol ToD ddpa, oV & dAAovg mep [avayatovg
TEWPOUEVOLS ELENLPE KT oTPATOHV, 01 6 BEOV OOC
Ticovs’: 1 Yap k€ oL pdha péyo kHdog époto:

vov yép %’ “Extop’ €lotg, émel v udda tol oyedov Eabot
Mooav Eymv OrAony, €nel o TVA NGtV Opoiov

o1 &uevar Aavadv odg §vOade vijeg Evelkay.
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But if the son of Atreus is still hated with all your heart,

himself and his gifts, then pity the rest of the Achaeans
distressed throughout the army, they will honour you like a god,
for you will win especially great glory from them

For now you may kill Hektor,

since he would come near to you having destructive rage,

for he says there is no one like him among the Danaans,

that the ships brought here. (11.9.300-306)

With his use of the verb zudew in the 3 person plural future tense, Odysseus is clearly
reinforcing the ideal of the Iliadic heroic code ideal that potential honour is always
available on the battlefield. Furthermore, because he is addressing Achilles, the greatest
fighter of the Achaeans, he elevates this honour to be on the same level as the divine. He
does this as he believes he must flatter Achilles” wounded ego to make up for the honour
deprived to him by Agamemnon and all the honour he has missed by removing himself
from the battlefield. Odysseus is even conscious that he must compensate for
Agamemnon’s continued folly in ignoring the need to make a connection with Achilles.
If we compare the end of the list of gifts that Agamemnon informs the messengers to
relay to Achilles with the end of Odysseus’ list, we can see a deliberate omission by

Odysseus. Agamemnon to end his list of gifts says:

Kol 0l VO GKATTP® AMmapdg teréovot Béuotag.
TaDTA K€ 01 TEAEcau LETOANEavVTL YOLO10.
dundnte: Afong tot dpeiyoc nd” dddpactog,
Tovveka Kol te Bpotoict Oedv EyOioTOg AMAVT®V:
Kol pot vmootte dccov Pactiedtepdg i

NS’ 6660V YeveR mPOyevEGTEPOG EbYOOL ElvaL.

And I will accomplish all this if he ceases his wrath.
Let him yield- Hades is unyielding and stubborn,

For he is the most hated of all gods by mortal men-
Let him submit to me, for I am so much more kingly,
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and | swear that | am elder in years than him. (11.9.156-161)

Agamemnon continues to believe that this issue is one of solely honour in the form of
geras. He thinks that his offer of material indications of honour will be sufficient to win
Achilles back, without needing to repair the damage that he has caused to him on the
level of connection. Odysseus, while having an honour-centric appeal, recognizes that
Agamemnon is erring by further degrading the connection between himself and Achilles,
and omits these lines. Instead, as we saw above, he ends with the plea to his sense of
honour and the attempted sense of shame that Achilles should feel as Hektor insults his
physical prowess. However, his attempts to win over Achilles with this tactic are
misguided. What he fails to recognize is that Achilles has removed himself from the
honour-centric part of warrior society that is a key element of the Iliadic heroic code, and
the prime imperative to seek personal kleos above everything else is no longer what

drives him.

We can observe this change in priorities when we look at Achilles’ response to
Odysseus (11.9.307-429). Achilles in his response uses the language of the honour/shame
society that he lives in (yépag, dpiota, poipa, kbvedg, Ty, and kAéog) however, he

rejects these values of the code simultaneously. We see this when he says:

ion poipa pévovt kai €1 paia t1g mtoiepilot:

&v 0¢ 1 Twi NuUEV Kokog 10E Kol E6OAOC:

KAtOov’ Oudg & T' depyog avnp & 1€ TOAAL £0pymG,.
000¢ Ti pot mepikertan, €mel mdOov dlyea Oupud

aiel Euny yoynv mopofarlopevoc morepile.

There is an equal portion for the one who waits and the one who battles fiercely.
And there is equal honour for both the good man and the evil one.
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They descend into Death all the same, both he who is idle and he who works greatly.
And there is no advantage to me, suffering pain in my heart, always risking my soul to
fight. (11.9.318-322)

Here Achilles inverts everything about the role of honour in the Iliadic heroic code. He
takes honour which is supposed to be the pinnacle of achievement and reduces its value
through the logic that all become equal in death. This makes the primary pursuit of kleos
irrelevant to him, as the cost of this kleos (his death) will not be rewarded in the afterlife.
Achilles is inverting a main tenet of Iliadic heroism that one must win honour in war and
use their mortal life to accumulate this social currency because once one dies there is
nothing significant for a hero in the afterlife.}” Following the Iliadic form of heroism, life
is only meaningful through the pursuit of glory. Achilles is rejecting this set of ideas on
the same premise that makes them worthy in the first place. There is no significance in
death, in fact Homer’s conceptualization of self is heavily tied to the physical body,
rather than the psuche. This is because for Homer, the psuche is simply an entity that
when tied to a body animated it and having departed the body it existed in the underworld
with no significant physical or mental existence. Homer also makes the distinction
between the psuche and the body (autos) of the men in the opening lines of the Iliad
when the autous are what remain for the dogs and the birds (11.1.3-5).'8 Homer thus is
concerned with the body as the concept of self, rather than the psuche which exists in the

Underworld after death. Therefore, because there is no significance in death, and since he

who fights and he who stays home receive the same treatment in death, Achilles no

17 Schein, 1984. pg. 68.
18 Schein, 1984. pg. 68-69.
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longer sees the rewards of time and kleos as sufficient for his sacrifice. ° He is choosing
to take the path of longevity from his mother’s prophecy as in the end he believes it will

all be the same.

Achilles’ rejection of the tenets of honour and shame then allows him to replace
these with the valuing of connection, which is why Ajax has the most successful attempt
at persuading Achilles to rejoin the war.?’ Unlike Odysseus, Ajax does not appeal only to
his sense of honour. Instead, Ajax appeals to Achilles on the basis of their friendship. Just
as earlier, Ajax recognizes the importance of firstly establishing the bond between heroes,
relying upon that foundational value of Homeric heroism. Therefore firstly, with no

regard to Achilles, Ajax addresses Odysseus and says:

“adTdp AytAheng
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As Achilles has made his unflinching heart in his breast great-hearted,

so wild, nor does he show regard for his comrades’ affection,
we honoured him above all others by the ships, the ruthless man. (11.9.628-632).

Ajax is highlighting that Achilles appears unresponsive towards not only the honour the
Achaeans have shown him, but also towards the pre-existing friendship with the party
sent to negotiate. Since Ajax himself is representative of the uncomplicated Iliadic heroic

code he recognizes Achilles’ disenfranchisement with the matrix of societal values and

19 Zanker, 1994. pg.82.

20 Phoenix has moments where he is able to get Achilles’ resolve to waver with affection based arguments,
such as the story of Meleagros (11.9.531-596), but overall Ajax provides an argument more so based on
“pure” friendship which is why he is focused on. Zanker, 1994. pg. 90.
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that the typical pleas such as the one tried by his comrades will be ineffective.?* Having
recognized this, Ajax then turns to the one thing that seems to have had an effect on
Achilles in the other speeches, pleas of affection and friendship, the foundational value

that lays at the heart of heroism. He says:

oL & Thaov &vheo Oupodv,
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But put kindness in your heart,

and respect your house. We are here under your roof,

from the throng of Achaeans, and we yearn to be past all other men,
past all other Achaeans, your most cared for and dearest friends. (11.9.639-642)

The appeal here does not utilize honour but instead he appeals to Achilles’ humanity and
their pre-existing connection as friends. With the use of the word gilzaror Ajax invokes
the crucial interpersonal connection of heroism. With this tactic of asking him to show
kindness and respect to his friends and to prioritize the connection that they have with
one another, rather than honour, Ajax manages to win the biggest concession from
Achilles, that he will rejoin the war, but only when Hektor is in and among the ships

(11.9.650-655).

Of the three appeals for Achilles to rejoin the war, the one that succeeds in
gaining that concession is the one which is based on friendship and connection, not
honour. Zanker argues that here in Book 9 we can see just how disenfranchised Achilles

has become with the notion of heroism as he imagines it. The preordained knowledge of

21 Zanker, 1994. pg. 90.
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his death, and the significance of death means that there is no impetus for him to pursue
Zanker’s basic tenants of time and kleos. The removal of Achilles’ war prize, in the form
of Briseis, has proven to him that honour is nothing more than a commodity with a
shifting value. Thus, the appeals to reintegrate him into warrior society that stem from the
secondary value matrix (honour and shame) carry no weight, as Achilles has proven to
himself that honour is not a fixed social currency. Therefore, | argue that due to these
circumstances, Achilles does not become fully disenfranchised with the notions of
heroism, but instead he simply reverts to the foundational value of connection. This
reversion to affective impulses now serve as the driving moral force in his life and the
driving value behind his heroic deeds.??

Having outlined Achilles’ challenging of the Iliadic heroic code around the
foundational value of connection we must then turn to the final portion of Achilles’
heroic journey, prompted by the death of his comrade Patroclus. When he learns of
Patroclus’ death at 16.22-27, we see Achilles overcome with grief at the death of his
beloved companion, highlighting that his love for his friend has become his dominant
passion, and finally we see him regain his humanity when he shows pity for Priam and
returns to him the body of Hektor. Achilles remains removed from the fighting and
therefore the medium of the typical Homeric warrior society until the death of Patroclus
prompts him in his grief to seek vengeance against his comrade’s killer.?® Upon hearing

the news of his friend’s death Achilles grieves for him:

22 Zanker, 1994. pg. 90-91.
2 Patroclus’ death, Book 16.818-858; Achilles receives word of Patroclus’ death, Book 18.22-27; Achilles
discusses his need for vengeance, Book 18.79-93, 97-126, Book 19.198-214.
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Thus he spoke, and a black cloud of grief covered Achilles,

And with both hands he seized the black dust,

poured it over his head, and disfigured his beautiful face.

And the black ashes settled on his fragrant tunic.

And he lay outstretched in the dust, great in his greatness,

and with his hands he tore out and disfigured his hair for his beloved. (11.18.22-27)

This grief that is so visceral it becomes the primary drive that consumes Achilles. This
grief is what prompts him to finally accept the fate of a short life and the fact that he will
not see his homeland again.?* The first words he speaks after receiving the news about

Patroclus’ death convey this newfound mindset:
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And then greatly angered, swift footed Achilles said,

“Immediately, may I die! For I was not able to bring aid to my comrade
as he was slain. Far from his homeland he perished,

and he had need of myself to be the protector of his ruin.

And now I will not return to my dear native homeland.... (I1.18.97-101).

Grief as a by-product of a deep emotional connection is a different motivation for heroic

acts than we have seen up until this point.?® In Iliadic heroism, before Achilles, we see

24 Kundmueller, 2019. pg. 54.
% For a study on Achilles’ anger, and the subsequent change to grief in the later books of the Iliad see
Konstan, 2003, pg. 13-14.
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that glory and honour based on a foundation of connection is what compels warriors to
risk their lives and the possibility of seeing their homeland again. Therefore, we see that
Achilles has rejected the honour-based portion of the warrior system which serves as one
of the main driving forces for most Iliadic heroes. He has redefined the code in such a
way that this core value of connection is not only the framework that secondary values of
honour and shame are hung on, but also can serve as the framework for emotional values,
that are by-products of connection, to act as the hero’s motivations for risking their life.
This primary grief at the loss of Patroclus then leads to the secondary emotions of his
famous fury and the desire to get vengeance against Hektor or die trying. He does
mention the desire to win glory, but this in a minor capacity compared to his
preoccupation with these other motivations.?® However, he lays out to Thetis in his grief
that he has been fully taken over by the need for vengeance. As well, importantly, this
vengeance is against not the Trojans as a whole for their actions concerning Helen, but
specifically against Hektor for his killing of Patroclus:

viv & tva kai 6ol TévBog €vi ppeai popiov ein
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But now it is such that you would have countless sorrows

in your heart for the son who will be destroyed,

never again will you welcome him home, for neither does my heart

compel me to live, nor to be among men, unless Hektor first
is beaten down by my spear, taking away his life, and he pays back

26 Kundmueller, 2019. pg. 55.
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the price for the slaughter of Patroclus, son of Menoetius. (11.18.88-93)

This chain of events, leading to Achilles being driven by grief, redefines the lliadic heroic
code to a state where glory is a secondary factor and vengeance is the result of a personal,
emotional, and ultimately a connection-based response. This great affective response by
Achilles pushes him to the limits of humanity and reveals the darker side of the heroic
temperament, as shown through his slaughter of the supplicating Lycaon (11.21.34-135)
and the explicit desire to consume the flesh of his slaughtered enemy (11.22.346-347). %’
Achilles has taken the form of Iliadic heroism based around time and kleos, rejected these
values, and replaced them with those of affection and rage, and now has become
animalistic in pursuit of his vengeance. This animalistic pursuit trigged by the loss of
such a deep connection causes Achilles to then disregard any other connections that he
may have. Lycaon is a prime example of this, we may expect a former supplicant, once
again using an emotive supplicating plea, to affect Achilles, whose heroic worldview is
dominated by connections, however, the rage based on his loss of his main connection in

the Homeric world, means that he is immoveable.

The last piece of Achilles’ heroic identity is his ability to feel pity, the resumption
of his humanity, and the return of the hero who values affective pleas above all else as we
saw in Book 9. Achilles is ordered by the gods to return Hektor’s corpse as relayed to
him by Thetis (11.24.65-76) and he immediately acquiesces to Zeus’ demand (11.24.139-

140). Achilles however does not simply return the corpse of Hektor to Priam out of

27 Nagy, 1979. pg.136-137.
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obligation to the gods. He treats Priam as a guest friend through the ritual of a shared
meal (11.24.601-620) and even offers him a bed to sleep in (11.24.635-648), shows him
honour by allowing him to use part of the ransom gift to wrap Hektor’s corpse (11.24.580-
581), and the two weep together sharing in their respective grief (11.507-512). This final
interaction of the Iliad between Priam and Achilles serves to return Achilles from his
vengeful emotional state and allow us to see Achilles’ final form of heroism. Zanker
describes this final form by saying that “the place of honour in human relations is
reinstated in a refined form. Social institutions are once again accepted.... Affective
drives are in the foreground, especially pity, respect and affection, the significance of
which is fully appreciated only in the experience of death”. 28 I would expand upon this
formulation of Achilles’ form of heroism and his redefinition of Iliadic heroism by
highlighting how honour in its refined form is only present in cases where there is a deep
connection. Priam and Achilles belong to a community of suffering which allows a
connection based on mutual respect to form, allowing honour to be reintroduced as a
value of heroism.?® However, this is not honour gained through physical prowess, but
honour through respecting another’s emotion and based upon a recognition of shared
experiences. Achilles transforms Ajax’s version of lliadic heroism from one that
prioritizes honour, (operating on a framework of connection) to a version where
connection and emotion are the dominant values. Honour becomes a commaodity that is

variable in value but can be important in social interactions where it aids connection, and

28 Zanker, 1994. pg.

29 The term “community of suffering” comes from Rutherford as part of their discussion on the intersection
of Tragedy and Epic. See Rutherford, 2001, Tragic Form and Feeling in the Iliad for their full discussion
on how this shared moment of grief aids in bonding Priam and Achilles.
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Achilles’ form of Iliadic heroism is one where death and loss of connection is the key

factor to push these non-honour based values to the forefront.

Achilles serves as the primary example of a conflicted hero in the Iliad, however,
Hektor not only is the narrative foil for him but also allows Homer to examine how the
foundational value of connection and the values of honour/shame conflict with one
another. Whereas Achilles becomes disenfranchised with the Iliadic heroic values of
honour and shame and eventually reintegrates himself into society with a redefined view
of how connections and honour/shame intersect, Hektor never turns his back on the ideals
of time and kleos. Instead, these two competing loves, the love of glory and the love of
his family, while intrinsically are interconnected, still end with Hektor as a man who
views honour and shame in the same terms as Ajax, where he is reliant upon the
framework of connection for them, but he chooses to be an active participant in seeking

those secondary values, unlike Achilles. *°

His competing loves and the interplay between connections, in this case familial,
and honour are best highlighted in Book 6 when he returns from the fighting to find Paris,
and he engages in conversation with his wife, Andromache. Homer describes the moment
where they come together upon the wall above the battlefield, and they draw attention
simultaneously to his son, who is intimately connected with Hektor’s duty to the city of

Troy, and his duty as the leader of the Trojan army:

1 ot &nert’ fvine’, Gua &’ dpeimolog kiev avTh
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30 Kundmueller, 2019. pg. 66.
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She came face to face with him now, and following her was a handmaid
holding against her bosom the boy, a tender infant,

the well-loved son of Hektor, like a beautiful star.

And Hektor called him Scamandros, but the others called him
Astyanax: for Hektor alone guarded Troy.

Truly, he smiled in silence seeing his child. (11.6.399-404)

In these lines we see the poet highlighting the tenderness of Hektor’s family. The great
defender of Troy is moved to happiness upon the sight of his infant child. Yet in the line
preceding this happiness the poet notes Hektor’s martial prowess, a key component of
being a hero, and the means by which a man rose in the warrior society. This duality of a
man intrinsically linked to the defense of his city as its greatest warrior, hence the broader
connection of a hero to his general community, and a man who wishes to only protect his
family is further explored when Hektor responds to Andromache’s strategy regarding the

fighting:
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And great Hektor with the flashing helm answered,
“And I too wife, have taken thought of all this: but

| am terribly ashamed in front of the Trojan men, and the
Trojan women with the trailing robes, if as a coward



Masters Thesis- J. Bader; McMaster University — Department of Classics 40

I shirk far from the fighting.

Nor does my spirit move me to this, since | have learned to be
brave and always to be first among the Trojans to fight

winning great glory for my father and for myself. (11.6.440-449)

Hektor clearly refers to the matrix of honour and shame that has been well established as
part of the Iliadic heroic code. As with Ajax he is consciously aware that he is operating
within a community, and it is that community that bestows either of those values upon
him. However, he also makes it explicitly clear that he personally wishes to be fighting
and attempting to win great kleos. Hektor, unlike Achilles, appears to willingly buy into
the honour portion of the Iliadic heroic code. He is not redefining the role of honour here,
but there is a distinct tension between his desire for honour and his emotive responses
concerning his familial connections as we see when he says:
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For I well know in my heart and soul that the day will come

when sacred Troy will be destroyed, and Priam as well,

and all his men, Priam who is armed with the good ashen spear.

But it is not the pain of the Trojans still to come

which is the object of my care, nor of Hecuba herself,

nor King Priam, nor of my brothers, many and brave,

falling in the dust by the enemy, but it is the grief of you,

when some bronze-clad Achaean leads you away weeping

and takes away your freedom. (11.6.450-455)

Here we can see that Hektor has a deep emotional connection to both the larger

community at Troy, his natal family, and his focus at the end of this passage on

Andromache shows his connection with his own personal family. We may expect then



Masters Thesis- J. Bader; McMaster University — Department of Classics 41

based on the model of Achilles’ Iliadic heroism that the affective ties between Hektor and
his wife would be strong enough to challenge Hektor’s self-professed need to seek glory,

however, instead it is his affective emotions that lead to him attempting to seek that very

same goal. As we look at the end of the speech Hektor makes, we see these two elements
of the Iliadic code mix together:
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And in Argos you will weave at the loom for another,

and regularly fetching water from Messies or Hypereia,

always against your will and strong necessity will be laid upon you.

And someone will say, seeing you pouring tears,

‘The wife of Hektor, who was the bravest fighter of the Trojans,

the Tamers of Horses, when they fought for Ilium.’

So he will say, and now new grief will come to you

for the lack of such a man to ward off the day of servitude.

But let me be dead! and let a mound of earth cover me

before | hear your cries and before | hear you being carried off. (11.6.456-465)

Hektor here is constrained by the honour/shame matrix of the Iliadic heroic code. He
explicitly expresses his desire to avoid shame and consciously vocalizes the reward for
him risking his life in battle. Yet, these desires are in conflict with his tremendous love
for his wife. He vocalizes his fears concerning the fate of Andromache, showing that just
the thought of what will happen to her when Troy falls brings him great grief. Not only

does the thought of this bring him great grief but he prioritizes her above his blood
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relatives, even his father, King Priam, who he names as the man who will share the glory
that he wins on the battlefield. Therefore, in Hektor’s worldview his concern over his
wife, driven by his affection for her, and his desire to win glory are shown to be equal
forces. There is an endemic tension it seems within the lliadic heroic code between the
foundational value of connection and the values of honour and shame. Thus, not only
does the lliadic heroic code showcase how these two sets of values (connection and
honour/shame) are dependent upon one another, but how within the characterization of
Hektor and Achilles how they are in tension. With Hektor his concern over the fate of his
wife, ultimately leads to his stalwart defense of the city and by extension his family. In
contrast to Achilles who restructures the relationship of honour/shame to connection,
Hektor’s affective ties are shown to reinforce the importance of honour/shame in his
world. The love he has for his wife and son, and his knowledge of what will happen to
them should he fail to defend Troy and fall in battle are key to understanding how he
simultaneously does the most to keep the Achaeans at bay, and why he repeatedly flees in

terror. 31

In the end, Hektor’s sense of shame at the thought of retreating from Achilles
(1.22.105-110) overcomes the affective pleas of his parents, including the invocation of
his wife grieving for him (11.22.84-90). His final actions of defense serve to highlight the
complex way these values interact, namely that the hero, who leaves his family in order

to defend them, is in fact committing a betrayal of them by leaving at all.*? Furthermore,

31 Kundmueller, 2019. pg.65.
32 Schein, 1984. pg. 74.
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the conversation between Hektor and his wife shows that it is not Hektor’s primary desire
to abandon his wife and son in pursuit of honour. He views the defense of his family and
city as being intricately bound with his obtainment of kleos. Therefore, while Hektor
ultimately acts in such a manner that upholds value of honour/shame we see that the
foundation of connection is highly prevalent, and Hektor’s character and the intricacies of
the interplay between these characteristics within him serve as the foil to Achilles’
redefinition of heroism. Hektor is set up so we as the reader may expect him to also
redefine heroism, but instead we see him conform to the Iliadic form of heroism.
Therefore, Hektor allows Homer to explore the tragic hero figure, one who is both the
primary warrior of society, and a hero who is deeply concerned with his love of family

and only wishes to keep them safe and live a fruitful life with them.

The Iliadic heroes in both their uncomplicated (as seen in Ajax) and in their
complicated forms (as seen in Achilles and Hektor) perish, showing that Iliadic heroism
cannot survive beyond the medium of war, and the context of the lliad. Homer is setting
up the notion that it takes a different type of hero and heroism than the Iliadic form to
survive the context of war and safely make it home. Chapter 2 will turn to examining how
Odysseus, within the Iliad, acts both as an Iliadic hero, while his prioritization of
connection in all instances simultaneously sets him apart from the other Iliadic heroes.
This Iliadic Odysseus is the one who serves as our bridge between poems, aiding us in
transitioning from lliadic heroism as discussed above, to Odyssean heroism, as | will lay

out in Chapter 3.
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Chapter 2: lliadic Odysseus

The lliad, with the various forms of heroism it showcases through characters such
as Ajax, Achilles, and Hektor, suggests that within this poem heroism is more flexible in
its nature. Odysseus in the Iliad serves as a final example of a character that is unique in
his heroism, and this is further represented in his evolution of heroism in the Odyssey.
The chronology of Homer’s epic poems suggests that there is something unique to the
character of Odysseus, as he goes from secondary hero in the Iliad to the main character
of the Odyssey. ! As we will see when | examine Odyssean heroism, Odysseus is a figure
of metis rather than bie and he is a hero greatly concerned with connections. ? This holds
true for his characterization in the Iliad as well, as he consistently shows care for the
cohesion of the Greek warrior society, and the relationships that are part of it. He is
regularly chosen for diplomatic missions such as the return of Chryseis in Book 1, and
the embassy to Achilles in Book 9. In Book 2, he shows care for cohesion of the Greek
army when they are on the point of breaking, and he speaks as the voice of the army
when he mediates Achilles’ reintegration into the warrior community in Book 19. These
actions he demonstrates across the poem, showcases that Odysseus is a remarkable hero
in his care for the connections around him. These traits of Odysseus in the lliad may set
him apart, but they do not exclude him from also showcasing the traits of the Iliadic
warrior discussed above. Odysseus showcases his courage in battle when he is left alone

on the battlefield (he deliberates on the Iliadic code at 11.403-410) and is one of the

! Concurring with scholars such as Kirk, 1985 and Heubeck, 1998 | am operating under the assumption that
the Odyssey chronologically came after the lliad.
2 Finkleberg, 1995. pg. 2.
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heroes put forth to fight Hektor in Book 7. However, while Odysseus does have a
moment of solo battlefield prowess (11.11.411-455), which seems to hold elements of an
aristeia, he does not have a complete and lengthy aristeia in the Iliad such as Diomedes
or Achilles. 3 Odysseus’ moment of singular battlefield glory is delayed until the end of
the Odyssey and is one of the conditions to fulfill his homecoming, as | will argue in
Chapter 3. However, before we reach the qualities that set Odysseus apart, | must show

how Odysseus acts within the bounds of the Iliadic heroic code.

Odysseus acts in accordance with the lliadic heroic code at multiple points in the
Iliad. Just as the other Iliadic heroes he strives to excel in the medium of the battlefield,
and nowhere is this more prevalent than when he is abandoned by his comrades and left
to fight alone on the battlefield. In this moment Odysseus ponders the Iliadic heroic code

and we are able to see how it influence his actions:
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3 Aristeia is broadly used to describe excellence/prowess of an individual, and in particular the
excellence/prowess of a Homeric warrior who is on a victorious rampage (Schein, 1984. pg. 80). Odysseus’
fighting in Book 11 falls within the broad category of an aristeia but does not fulfill other more specific
criteria that the aristeia of Achilles and Diomedes have. These other criteria include a description of the
hero arming himself, turning the tide of battle single handedly (the tide only turns once Odysseus is joined
by his allies, 11.11.485-487), and fighting over the corpse of the enemy that he just slew. Therefore, this
fight by Odysseus appears to be a short aristeia that falls within the broad definition of the action, rather
than the more detailed and complex aristeia of Diomedes or Achilles. For more on the criteria of an
aristeia see Schein, 1984. pg. 80.
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And then Odysseus, renowned with spear, was left alone,

for none of the Argives remained beside him, for fear had seized them all.

Then deeply vexed, he spoke to his great-hearted soul:

“What am | to suffer? It would be great evil if | would flee,

fearing the crowd. But it would be more horrible if | be captured alone.

For the other Danaans have been frightened by the son of Cronos.

But why does my soul converse with me?

For | know that cowards depart from battle,

and he who is best in battle, he must make a strong stand,

whether is to be hit or he hits another. (11.11.401-410)

Odysseus’ intellect presents him with two options here. The first is to depart from the
battlefield, fleeing the crowd. Even within pondering this option he characterizes it as an
Iliadic hero would by immediately classifying flight as a great evil. He is cognisant of the
shame that will come with flight. He also classifies capture by the enemy as evil, because
for a hero this would be a source of great shame. He follows up the options that would
bring him shame with the rhetorical question of why he even ponders this. He recognizes
that the Iliadic hero must avoid shame and try to win honour, which leads him to the
conclusion that the one who is “apiotednor udayy” is the one who fights relentlessly on the
battlefield. This short deliberation by Odysseus highlights that the main choice that the
Iliadic hero faces every time they enter the battlefield is centered around honour and
shame.*

Odysseus is further shown to be part of the Iliadic paradigm when he is one of the

Achaean leaders that volunteers to face Hektor in single combat. Following the question

4 Odysseus is not the only hero who deliberates to himself on the battlefield. Menelaus, 17.91-105; Agenor,
22.550-570; Hektor, 22.98-130 all have similar self-deliberations, and with the exception of Menelaus they
all decide to remain and fight. Gill (1996) examines these four deliberations in the context of heroic ethics
and morality, pg. 60-93.
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of who will fight Hektor, none of the Achaeans initially rise to the challenge. It is only

after Nestor chastises them that a series of warriors volunteer:

¢ veikeos’ O yépwv, 010 €vvéa Tavteg AvéoTay.
OPTO TOAD TPATOC PEV EvOE AvEpdY Ayopépvmv,
6 & émi Tvdeidng dpto kpatepdg Atopndng,
10161 8" €’ Alavteg Oovpiy Emeuévot AAKnY,
10161 8" €n” Idopevedg kol ondmv Tdopevijog
Mnpiovng dtédrovtoc Evoole avopeipov,
10i61 & én’ Evpumulog Evaipovog dyAaog vide,
av 6& ®oag Avdpapoviong kai 6ioc ‘Odvooeic:
névteg dp” ol v €Bedov modepilev “"Extopt diw.

So the old man upbraided them, and nine in all rose.

By far the first that rose was Agamemnon, king of men,

and then sprang up strong Diomedes, the son of Tydeus,

after him the Aiantes, armed in fury,

and then Idomeneus and Idomeneus’ comrade

Meriones, an equal to man-slaying Ares,

then Eurypylus, the son of shining Euaemon,

and Thoas, son of Andraemon and divine Odysseus.

All of them willing to battle godlike Hektor. (11.7.161-170)

Among them, the last to volunteer is Odysseus. Nonetheless, following the paradigm of
the Iliadic warrior in order to avoid being shamed further by Nestor, Odysseus volunteers
placing himself in a position where he may be selected by lot to compete in single
combat. Based on the reluctance of the heroes to volunteer, it seems doubtful that
Odysseus actually wishes to be selected for this one-on-one fight. Instead, what he
achieves by volunteering is a saving of face. Within the community of warriors that he

relies upon for time and kleos, he must volunteer in order to avoid further shame, and to

win potential time. This saving of face that Odysseus and the other heroes utilize here is
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necessary due to the notions of honour/shame that are prevalent in Iliadic heroism and the
larger Homeric society. °

Finally, after being sent a dream by Zeus (11.2.110-141), Agamemnon beseeches
the Achaean army to return home, and this results in Odysseus being implored by Athena
to rouse the men and ensure that they do not retreat. She rouses Odysseus to action
through the use of the Iliadic heroic paradigm, specifically utilizing the values of honour

and shame. She says:

gbpev Enert’ ‘Odvoijo Au pfjty dréravtov
€0ta0T’: 000’ O ye VNOC £€DGGEANOL0 pedaivng
Gmtet’, €nel pv dyog kpadinv Kol Bopov tkavev:
ayyod & ioTapévn TposEen YAauK®Tg AONvn:
‘droyeveg Aaeptidom morvpnyov’ OdvooceD,
obtm 81 oikov 8¢ eilny &¢ marpida yoiav
0ev&ecl’ &v vieoot TOAVKANIGL TEGHVTEC,

ko 0¢ kev vy ptauw kai Tpwol Aitotte
Apyeinv EAévny, fig etvexa moAlol Ayondv

&v Tpoin amodrovto @iing and matpidog aing;
GAL™ 101 vOV kaTd Aadv Axoudv, und’ €t €pmet,
001G 8™ Ayavoig EMEEGOV EPNTVE PATA EKAGTOV,
unoe €a vijog G & EAKENEY AppleAicoag.

There she found Odysseus, equal to Zeus in council, as he stood.
He did not lay a hand on his well beached, black ship,

for that distress had come upon his heart and spirit.

And gray eyed Athena, standing near, addressed him,

“Divine son of Laertes, inventive Odysseus,

is it in this way you fling yourself onto the many benched ships,
fleeing to your dear native land?

And would you leave to Priam and Troy the glory of Argive Helen,

% Scodel defines ‘face’ based on the work of Erving Goffman and politeness theory, and presents ‘face’ as
another aspect of Homeric time. ‘Face’ is defined based on sociology and sociolinguistics as the positive
self worth that everyone claims in social self-representation, and that others attribute to him or her. This
definition of face has two sides to it: positive face is the positive self-image based on approval of the social
group and negative face is an individual’s claim to freedom of action (Scodel, 2008. pg. 13). For more on
the intersection of ‘face’ and honour in all forms see Scodel, 2008. pg. 6-21, 30. When a hero is presented
with a threat to their ‘face’ they must respond to it appropriately. Often this reaction takes the form of anger
at those threating their ‘face’, see Scodel, 2008. pg. 49-58.
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for whom so many of the Achaeans died far from their dear homeland?

But now go through the Argive hoard, and do not rush forth,

but with gentle words restrain each man,

do not permit them to drag their rolling ships into the sea.” (I11.2.169-181)

After the standard format of address, Athena immediately plays on the ideas of cowardice
and the shame associated with it. We may expect Athena, the goddess of wisdom, to not
employ a standard honour/shame-based plea, but to the hero associated with metis, a plea
grounded in logic and reason. However, Athena recognizes that Odysseus is firmly
entrenched in the lliadic warrior community and the dominant set of ideals that the
circumstances dictate are the ideals of honour/shame. Therefore, she leans into the
paradigm of the Iliadic hero, understanding that to be the most effective, rather than a
connection- or metis-based plea. Through her questioning of the retreat, she reveals how
eager the Achaeans seem to be to flee from Troy, and intimates that this practice is
cowardly. If we read this with the lliadic heroic code in mind she, in a tactful way, is
reminding Odysseus of the shame that they will face if they choose to return to their
homelands empty handed. She specifically mentions the action of leaving Helen behind
as it serves to play on both values of shame and honour. Not only does it remind
Odysseus of the price already paid by the Achaeans, but it serves to shame him even
more at the thought of leaving behind comrades who sacrificed their lives in search of
glory, that when the Achaeans leave they will not even receive it. In terms of honour, the

mention of the glory left to Troy and Priam serves to remind him of the potential honour

that the Achaeans, and especially Odysseus who is given the epithet ttolinopOoc (the
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city-sacker) (11.2.278) 8, will obtain by staying and seeing the fall of Troy. The approach
taken by Athena to rouse Odysseus to action, in order to prevent a full-scale Achaean
retreat, falls squarely in the tenets of the Iliadic heroic code.

Once roused to action by Athena invoking the paired ideals of honour and shame
(1.2169-181), Odysseus himself uses the language of the Iliadic heroic code to convince
both kings and commoners to halt their flight. To his fellow kings he says:

‘dopove’ ob og Eotke KoKOV O¢ dedicoesbat,
GAL" adTog TE KON OO Kal AALovg 1dpve Aaobg:

“Good man, it is wrong to frighten you like a coward,
But seat yourself, and settle the rest of your men.” (11.2.190-191)

Here, just as in the appeal that Athena made to him, the chastisement is subtle. Due to the
fact that Odysseus is addressing men who are of equal status to him means that he cannot
outright insult them or their honour. Odysseus is aware that face is a highly important
concept in this community, and he wishes to preserve his own while limiting any negative
impact on the others.” We saw in Book 1 the resulting argument that occurred when a
hero’s honour was slighted. Therefore, Odysseus takes the tact of deference 8, he begins
with a respectful greeting, followed by the remark that it would be wrong for him to
chastise them, thus ensuring that the king he is addressing is shown the proper respect.
However deferential this address is, it still contains a hint of criticism. By stating that it is

wrong to frighten them into obeying, he heavily implies that their actions are worthy of

6 Haft, 1990. pg. 45. The epithet is proleptic whenever it is used in the Iliad, and it serves as the main
reference to Odysseus role in the sack of Troy.

7 Scodel, 2008. Ch. 1.

8 Van wees, 1992. pg. 77, 88,115.
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the sort of people who they are accustomed to force into compliance. Odysseus manages
to walk a very tight line of dereference, in order to avoid providing insult to their honour,
while simultaneously calling them cowards and invoking their sense of shame, albeit in a

tactful way.

His address to the common soldiery in order to prevent their retreat relies on the
same honour/shame matrix that is applicable to all members of the Iliadic warrior
community, even the basileis; however, due to their different places on the social
hierarchy Odysseus is able to drop any semblance of deference. Therefore, he says to the

commoners:

Soupdvt” drpépog oo koi AoV pddov dxove,

o1l 6€0 PépTEPOL €101, GV O™ AMTOAENOG KOl BVOAKLG

oUTE ToT™ &v MOAEUW EvapiButog oOT™ Evi BOVAT:

“Oh evil man, sit still! And listen to the words of others,

Those better than you, for you are unwarlike and without strength,
not one to be counted in war, or in council.” (11.2.200-202)

Here the shame-based motivators are clear. He proceeds to call these men weak and not
suited for war nor council, which are two of the main arenas where men were able to
prove their prowess and consequently gain status. ® Just as before Odysseus is counting
on shame being a primary factor in motivating the men to obedience and perhaps
aggression which they can direct towards their opponent. *° Athena’s address to

Odysseus, and then his subsequent addresses to both the kings and the common soldiery

% Zanker, 1994. pg. 11.
10 van wees, 1992. pg. 94.
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of the Achaean army show Odysseus operating within the lliadic heroic code. The tenets
of shame and glory are intertwined in his words, and they are effective motivators for
both the common soldiery and the basileus.* Therefore, Odysseus at the beginning of the
Iliad demonstrates that he understands the lliadic heroic code so thoroughly that he
himself is able to wield it to motivate others, and this conscious understanding and
deliberation of the code means that he engages with it willingly, as we will see in Book

10. 12

Odysseus’ most prominent position in the poem is in Book 10, where he is chosen
to go with Diomedes on a daring night raid of the Trojan camp. The book opens with
Agamemnon and Nestor discussing who should be woken to discuss the night raid, and
who should be part of it. In that passage (11.10.108-113) six different heroes are named to
be woken. However, Homer only discusses the waking of the two who will be chosen for
the mission, Odysseus and Diomedes. 1* Once the mission is laid out to the assembled
men, Diomedes volunteers immediately, yet asks that another come with him (11.10.220-
226) and he ends up choosing Odysseus. The request for a comrade on this mission
shows that connection is required for military expeditions even covert ones. Lacking the
warrior community of the Greek army as a whole to bestow upon him time during the
mission, Diomedes brings instead one comrade who is able to serve this purpose.

Diomedes also justifies his choice of Odysseus by saying:

111 have not dealt with the Book 2 episode fully here as | am working thematically through Odysseus’
characterization. | return to the rest of the Book 2 episode later in this chapter in the context of Odysseus as
the Iliadic hero who is concerned with the cohesion of the Achaean army.

12 Kundmueller, 2019. pg. 74.

13 Odysseus is roused at 11.10.137-149 and Diomedes is roused at 11.10.150-179.
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‘el puev o Etapov ye KeAeVETE W avTov EAEcban,

¢ v Emerr’ Odvotog Eym Beioto Aaboiuny,

0V éPL PEV TPOPPmV Kpadin kai Bvpdc dyMvmp

&V mhvteoot TOVolat, EIAET ¢ € TTaddag ABMvn.

TOVTOL ¥~ £0TOUEVOL0 Kol €K TVUPOG aibopévolo

due® vootnoaipev, Encl tepiode voficat.

“If indeed you urge me to choose a comrade for myself,
how could I forget god-like Odysseus,

whose heart and spirit are more zealous than other men,
in all deeds, and Pallas Athena loves him.

For if he would follow me, we would both return from the blazing fire,
for he excels in wisdom. (11.10.242-247)

Here we see Odysseus praised by a fellow warrior, yet he is not praised in a manner that
highlight his physical prowess. With the reference of him being a favorite of the goddess
of wisdom as well as the explicit mention that he is being chosen for his wisdom we can
start to see how Odysseus differs in respect to his fellow Iliadic heroes. Unlike Ajax and
Achilles, it is wisdom, not physical prowess that sets Odysseus apart from his
comrades.'* Furthermore, it is not Diomedes’ physical prowess that ensures the night
raids success but instead it is Odysseus’ cleverness and trickery. First, he notices the
Trojan spy sneaking towards the Achaean camp and his resulting cunning plan to capture
him allows the pair to ensure that they will succeed and simultaneously prevents the
Trojans from their own success (11.10.338-348). Secondly, although Diomedes was the
first man to volunteer for the mission, and choose Odysseus as his companion, we see
that in the field Odysseus is the leader of the pair. When they come to the Trojan camp,

armed with the knowledge they received from Dolon, Odysseus instructs Diomedes on

14 For more on wisdom as a heroic trait see Schofield, 2001.
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the battle plan (11.10.474-481), wielding the martial prowess of his companion as if it
were a weapon. This instance highlights two things: that Odysseus relies on his cunning
and tactical knowledge rather than physical strength in the field, and that he would prefer
others to fight rather than risk his own life, showing a level of self-restraint that other
heroes do not consider.®> Homer, just as they do with Achilles and Hektor, as seen in
Chapter 1, is once again complicating the form of Iliadic heroism that they initially

present.

Odysseus is set apart from the others as he uses his metis to accomplish the more
traditional physical deeds that the lliadic warrior is praised for. Just as Athena recognizes
the medium he is operating in when she addresses him in Book 2, so too does Odysseus
understand that medium that he needs to operate in here in Book 10. He must value time
through physical prowess in order to gain kleos, but he can employ his metis to these
ends. As we said above with respect to Book 2, the poet presents Odysseus as actively
choosing to engage with the Iliadic heroic code, and this episode is a prime example of
that. While he acts within its tenets and shows care for the values, the deliberation on, and
conscious approach to, the code begins to set him apart from the other Iliadic heroes,
while ensuring that he remains firmly within the warrior community that he is dependent

upon.® Overall, the episode in Book 10 begins to show the hero that Odysseus will

15 Kundmueller, 2019. pg. 84.

16 Pache, 2000 discusses further the notion of Odysseus as being the hero who is hyperaware of his
surroundings. They support the position that Odysseus is aware of the lliadic conventions he must be
following, and that he chooses to follow them in order to survive, but he is quick to discard them when he
feels they interfere with his survival.
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encompass in the Odyssey; a hero that is rational in his pursuit of glory; one that is

defined by his cunning rather than his performance on a battlefield.

Having shown that Odysseus engages actively with the Iliadic heroic code and
operates firmly within its boundaries, I can now move on to how he is marked out as
unique among the basileis that lead the Achaean army. We see throughout the Iliad how
he is concerned with the cohesion of the Greek army and is the one usually entrusted with
diplomatic missions that are designed to repair connections that other basileis have
broken. This unique designation of leader associated with connections given to Odysseus
is apparent right from Book 1, when Nestor is advising Agamemnon to return Chryseis to
her father. Nestor, in an effort to make an amends with the priest, suggests that they send
Chryseis with sacrifices for Apollo to the priest and he suggests that one man, whom he
characterizes as fovinpdpog, lead the mission:

Vv &’ dye vijo pélovay épvccopey gig Gha diav,

&v 0’ €pétac EmoEg dyeipopey, £ 07 EKaTOUPNV

Belopev, av o avtv Xpoonida KaAlumdpnov

Bricopev: €ic 8¢ Tic dpyOc dvip PovAnedpog Eotw,

1| Alag 1) Toopevedg 1 810g ‘Odv668Vg

né ob [INAedn taviov ékmayrdtat’ avopdv,

dop” fuv ekdepyov ikdooeal iepd pE&ag.

But now let us launch a black ship on the shining sea,

and swiftly gather the rowers for it, and let us set on it a hecatomb,
and lead aboard fair-cheeked Chryseis herself.

Let one prudent man be the leader,

either Ajax, or Idomeneus or divine Odysseus,

or even you son of Peleus, the most violent of all men,

so that you may appease the far shooting god for us with sacrifices. (11.1.141-147)

Nestor lists four possible leaders for this expedition that is designed to repair a broken

connection between the priest of Apollo and the Achaean army. The scenario is dire as
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the plague ravages the Greek camp and therefore the restoration of this connection is
crucial for the army’s survival. Odysseus’ name is placed by Nestor at the end of the line,
drawing attention to him. The rising tri-colon here also places Odysseus in the spot of
emphasis, as the line builds to his name. This position of emphasis and the matching
emphatic construction suggests that Nestor thinks Odysseus is most suitable for this sort
of diplomatic, connection-based mission. Further, Odysseus is the only one given a
positive epithet. Achilles in the next line is described by Nestor as

waviwv éxmoylotar’ dvopav which | suggest is a negative attribute because of the
argument that Achilles and Agamemnon are currently engaged in. Therefore, this
characterization of Achilles by Nestor suggests that he views Achilles as too volatile to
lead such an endeavour. The contrasting positive epithet of dio¢ for Odysseus becomes
even more striking against the harsh character of Achilles. Odysseus appears to be
thought of as someone who is even tempered and a strong leader for a peaceful mission.
These ideas of Odysseus as the basileus who forges connections and as responsible for
the army’s cohesion is supported by him being chosen as the leader for this expedition
and how he handles returning Chryseis to her father. Odysseus is named as leader after
the sacrifices for Apollo are listed as they are loaded upon the ship:

IInAeidng pev ént Khiolag kol vijog éloag

#jie oVV 1€ Mevortiddn ko oig £Tdpototy:

Atpeidong & dpa vija Bonv dAa 6& Tpoépuaacey,

&v 0’ épétac Ekprvev ggikooty, €6 0" EKaTOUPNV

Brice Be®, ava o0& Xpoonida kaAlmdpnov

gloev Gyov: &v & apyog pn moldunTig ‘Odvoceic.

The son of Peleus went to his tents and equal ships

with his comrade the son of Menoetius.
Meanwhile the son of Atreus launched a swift ship out to sea,
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and chose twenty rowers for it, and drove on board

a hecatomb of cattle for the god, and led the

fair cheeked daughter of Chryses on board.

And many-minded Odysseus went as the leader. (11.1.306-311)

We see Odysseus’ tact and ability to navigate complex connections in action once he
actually returns Chryseis to her father. He says:

Trv pév &neir’ éni Bopdv dyov todvuntig Odvocedc

natpl eIl €v xepol tibet Kai pv mpocéeimney:

® Xpoon, mpd 1’ Encpyey Evol avipdv Ayopsuvoy

naidd te ool ayépev, Poifw 0 iepnyv Ekatoupnv

pe&at vrep Aavadv dep’ hacopesba Gvaxta,

0g viv Apyeiolot moAvcTova KNOE ™ EQTKeV.

And many minded Odysseus led her to the altar

and he set her down in the arms of her father and he said to him:

“O Chryses, the king of men, Agamemnon, sent me

to lead your daughter to you, and to sacrifice a

hecatomb to sacred Phoebus on behalf of the Danaans

so that we may appease the lord,

who now sends much trouble to the Achaeans. (11.1.440-445)

His prime objective is to repair two broken connections. The first through the safe return
of Chryseis to her father, and the second through their combined appeasement of Apollo.
Throughout the entire deliberation process over this diplomatic mission, and the
fulfillment of it, the poem consistently sets Odysseus apart as the ideal candidate for this.
He is vaunted as the leader who is able to undertake crucial connection-based objectives.
Odysseus’ word choice demonstrates how he is the master of fixing the bond that has
been broken. Agamemnon is given the credit for the mission and idea because he was the
one who broke the bond in the first place. If Odysseus had said that Nestor had sent him,

which he did, or even that the Greek council had sent him, the specific bond that needed

repairing would not have been fixed. Odysseus instead demonstrates an awareness of the
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connection that is broken, and carefully frames the reparation in order to fully repair that
specific connection.!’ The safety and cohesion of the Greek force is entrusted to him, and
this idea that Odysseus serves as the Greek king who is able to and cares for the cohesion
of the necessary community that Iliadic heroism is predicated on is carried over into
Book 2.

Odysseus is not only shown to be following the Iliadic heroic code in Book 2, but
his usage of it further suggests that he is the leader of the Achaean force that is able to
maintain community cohesion. He is responsible throughout the book for the prevention
of the disbandment of the Greek force at Troy. This suggests, just as with the Chryseis
episode, that Odysseus holds some unique ability to forge connections and maintain
them. This ability to rally the army, retaining the cohesion of the warrior community that
is the foundation of the Iliadic heroic code, is apparent in Odysseus’ treatment of
Thersites. As Odysseus moves through the army imploring them to stay Thersites’ rails
against Agamemnon (11.2.225-242), his words threaten to destroy the cohesion of the
army that Odysseus is working to maintain. Interestingly, it is not Agamemnon who

responds to this assault on his honour, but Odysseus, 8 who chastises Thersites by

17 We will see this talent at identification of connections, and his ability to selectively repair them in Book 9
when he rewords both Agamemnon and Achilles speeches in an effort to repair that severed connection.

18 Scodel examines the Book 2 episode involving Agamemnon, Odysseus, and Thersites in terms of
sacrificing face, as she sees Agamemnon sacrificing face in order to build moral, and this pays off when he
redeems his time (Scodel, 2008. pg. 65). Scodel further comments on Odysseus role here, saying that he is
acting as an agent of Agamemnon, allowing Odysseus to win time for himself while ensuring Agamemnon
does not have to debase himself by trading insults with an inferior (Scodel, 2008. pg. 66). While | agree
with Scodel that Odysseus is acting on behalf of Agamemnon I think we can extend Scodel’s theory of
‘face’ in a slightly different direction. Odysseus with his hyperawareness of connection recognizes not only
when he is experiencing a ‘face-threat’ but when others are experiencing a ‘face-threat’. Therefore, in order
to maintain the crucial connection between the commander of the Greek forces and his troops he intervenes
and acts on behalf of the threatened connection. Saving Agamemnon’s ‘face’ here is analogous with the
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playing upon his lowborn status and shaming him with words, (11.2.244-264) before he
makes that shame physical by beating him (11.2.265-269). This public beating and
chastisement by Odysseus serves to unify the community and allow Odysseus the

opportunity to address the whole group. Following the beating the community reacts:

o1 6¢ Kai ayvopevol mep €n” avT®d MOV YéAUGGV:
e 8¢ T1¢ elneokev idmv & MAnociov dAkov:

‘® momot 1 &M popt’ ‘Vdvecedg 860N Eopye
BovAdg T' EEapy@V dyabdg TOAEUOV TE KOPLGGMV:
VOV 8¢ T00e HEY” dpiotov év Apyeiototy Epetey,

0¢ OV AwPntiipa EnecPorov oy’ dyopdwv.

ob 0V v v adTig dvioet Bupdg dyMvep
vekeie Pactifog dveldeiolg Enéesoy.

Although being vexed, they laughed pleasantly at him,

and anyone would be seeing saying to his neighbour:

“O wow! Truly Odysseus has wrought infinite good deeds,

being good in council, and in marshalling in battle,

But now he has done the best thing for the Argives,

making that abusive speaker stop speaking.

Surely never again will his arrogant spirit set him

to quarrel at kings with dishonourable words. (11.2.270-277)

The reaction from the warrior community is one that is in-line with the Iliadic heroic
code. They align themselves with Odysseus upon whom they are bestowing honour by
witnessing his actions in the medium of the battlefield and council. Further, they distance
themselves from Thersites, upon whom they heap shame, and set apart as an outlier. The
actions of Odysseus in shaming Thersites with a physical beating serve to unite the army,

bonding them over a shared focal point of their collective shame, making those involved

with the shaming a cohesive unit. Odysseus’ actions also have the added effect of

maintenance of the cohesion of the connection of the Achaean army. For more on managing ‘face’ see
Scodel, 2008. Ch.3. pg. 49-73.
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breaking the tension that is growing within the army, providing him a period within
which he is able to address them and assuage their fears (11.2.284-332). Odysseus ends
his speech with a cry to remain at Troy and to obey the signs sent to the army by Zeus.
The reaction to his speech from the warrior community is as follows:

¢ &pat’, Apyegiotl 6& péy” Toyov, auei 6& vijeg

opepdaréov kovafnoav avchviov VT’ Ayaidyv,

pudBov Erovioavteg Odvectiog Beioto:

So he spoke, and the Argives shouted greatly, and

around them the ships echoed terribly from the shouting Achaeans,

approving the words of godlike Odysseus. (11.2.333-335).

Gone is the fear and the impetus to retreat set in them by Agamemnon. Odysseus has
taken the disparate pieces of the warrior community and returned them to a cohesive unit.
Utilizing the language of the Iliadic heroic code, he plays upon the values of honour and
shame to unite the Achaean army. Odysseus has the ability to maintain connections and
reforge them when they are tested and broken. Just as with the Chryseis episode in Book
1, the poet places Odysseus at the forefront of an episode that revolves around the
sundering of connection, and the need for a leader to reforge them. While Odysseus very

much operates within the confines of the Iliadic heroic code, he is simultaneously set

apart as a leader concerned with cohesion, and the maintenance of connections.

A further crucial instance where we see Odysseus come to the forefront is in Book
9 when he is part of the embassy sent by Agamemnon to appease Achilles’ anger and
have him rejoin the fighting. Odysseus is the first to speak of the trio and his plea to
Achilles, just as when he addresses the warrior community in Book 2, is heavily based on

the tenets of the Iliadic heroic code. He ends his speech with a clear honour-based plea



Masters Thesis- J. Bader; McMaster University — Department of Classics 61

and the bulk of his words are centered around the various gifts that Agamemnon will give
to him (11.9.261-299). These gifts serve as physical representations of honour, the geras
that serve as the materialistic component of the warrior’s honour-based society. *°
Therefore, between the list of geras that Odysseus offers on behalf of Agamemnon and
the honour-based plea that ends his speech 2, we get yet a further example of how in the
Iliad Odysseus is entrenched in the lliadic heroic code. However, the honour-based plea
that Odysseus ends his speech with, is not what Agamemnon asked him to relay as part of
this embassy (11.9.156-161). Odysseus makes the choice to omit the ultimatum that
Agamemnon lays down, as he recognizes that this will further sunder the connection
between Achilles and the Greek army.?! The text showcases Odysseus’ concern with
reintegrating Achilles into the community that he has left. Rather than try to repair the
connection between Achilles and Agamemnon, Odysseus’ plea focuses on the Achaean

army as a whole:

€1l 0¢ 101 ATpeidng pev amybeto knpdoL paArov

a0TOC Kol ToD ddpa, oV & AAAovg wep [avayaovg
TEPOUEVOLS ELEALPE KOTA GTPOTOV, 0T 6 B0V DG
ticovs : | Yap ké ot pda péya kddog &poto:

Vv vép %" “Extop’ &lotg, émel v pdda tol oyedov EABot
Mooav Eymv OLlony, €nel 0 TVA NGV Opoiov

o1 Euevar Aavadyv odg v0ade vijeg Evelkay.

But if the son of Atreus is still hated with all your heart,
himself and his gifts, then pity the rest of the Achaeans

19 Schein,1984. pg. 71. Zanker, 1994. pg. 127.

20 See pages 25-28 in the discussion of Achilles form of heroism for more on Odysseus honor-based plea.
2L As in Book 2, Odysseus is cognizant of the potential ‘face-threat’” Agamemnon’s words pose to Achilles.
Therefore, with his unique awareness of connection and the intersection of ‘face-threats’ and connections
he deliberately mitigates the danger to the already broken connection between these two men. We see him
employ the same tactic when he brings Achilles’ response to Agamemnon and the Greek council (11.9.669-
688). Again, see Scodel, 2008 for their discussion on ‘face’.
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distressed throughout the army, they will honour you like a god,
for you will win especially great glory from them

For now you may kill Hektor,

since he would come near to you having destructive rage,

for he says there is no one like him among the Danaans,

that the ships brought here. (11.9.300-306)

As discussed above in Chapter 1, the geras no longer hold sway over Achilles, and
Odysseus makes the connection-driven choice here to tell Achilles to discard this element
of the Iliadic heroic code, and instead focus on the foundational value of connection.
Further, once Achilles has declined the embassy and refused to return to the fray, when
they return to Agamemnon and the council of the Greeks, Odysseus once again makes the
tactical choice to censor Achilles’ reply. Achilles refutes Phoenix by saying:

TOV & AmapePOUEVOS TPOGEPT TOSAG OKVG AyAleDG:
‘Doivig dtta yepare doTpePEg ov Ti e Tadtng

YPED TIUNG: PpovE® O TeTUficBon Aog aior,

U €Eel mopa viuet kopwvict €ig 6 k™ ATy

&v otfecaot pévn kol pot ida yovvat' opopn.

dALo O€ To1 £pém, oV O’ €vi Ppeci PaAleo ofiot:

un| pot ovyyet Bupov ddvpopevogs kal ayebmv
ATpeldn fpwi eEpav xdptv: 000E Tt o€ Y1

TOV UAEELY, Tva U pot améynot eA&ov.

KOAOV TOL 6LV £U01 TOV KNOEW O¢ K™ €UE KNOM:

ioov époi Pacileve kol futov peipeo Tipdc.

00TO1 8’ dryyeréovat, od & antodl AéEgo pipvov
€OV &vi podokt): dpo 8 Mot eatvopévnet
PpocCOuEd’ 1 ke vedpeD &9’ Nutep N KE HEVOLEV.

And then replying the swift footed Achilles said:

“Phoniex, old father, cherished by Zeus, in no way

do I have want for this honour. But | say | am honoured by the lot of Zeus,
which I will have among the beaked ships,

so long as in my breast and my knees my breath remains stirred.

But I will say to you another thing, and let it stick in your heart.

Do not confound my spirit with grieving and lamentation,

bearing pleasure to the hero, the son of Atreus.

It is not necessary to for you to befriend him,
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lest you be hated by the one you cherish.

Should you do him wrong as he did me, for he vexed me.

Be a king as equal as me and share half the honour.

But these ones shall carry my message, but you will remain

to lay here on a soft couch. And at dawn we will take counsel,
whether to return home on our own or to remain.” (11.9.606-619)

And following Ajax’s plea, Achilles turns away his plea and states the message the
embassy needs to take back to Agamemnon and the rest of the Greek basileis:

TOV & amapelPOUeVog TPOocEPN TOdAG AKLG AYAleDG:
‘Alav d10yevec Tehapmvie Koipove Aadv

névtd Tl pot katd Bopov égicao podnocachar:

GAAG pot oiddvetor Kpaodin xOA® Onndte Ketvov
pvnoopat O¢ 1 aoveniov &v Apyeiotov Epekev
Atpeldng og €l Tv’ dripntov petavdotny.

GAL" VUETS Epyecbe kal dyyeAiny andeache:

00 Yap TPplv TOAEHLOL0 LEOT|GOLOL OUUATOEVTOG

nptv y” viov [piéporo daippovog "Extopa diov
Muppdovev €ni te kKMoiog Kai vijog ikéshat
ktelvovt’ Apyeiovg, Kotd 1€ oudEon Tupl vijog.

auei 8¢ ot Tf duf K\oin koi vt pedaivy

“Extopa kai pepadta piyng oynoesbo dim. (11.9.643-655)

And the swift footed Achilles answering said:

“Ajax, sprung from Zeus, son of Telamon, king of the host,

all this seems to speak to my own soul.

But my heart swells with rage, whenever | consider these things,
how the son of Atreus caused indignity to me among

the Argives, as if | was some migrant to dishonour.

But you go and deliver my message.

For I will not think of blood-red war until the son

of wise-minded Priam, godlike Hektor,

comes to the ships and the tents of the Myrmidons,

slaying Argives, making fire among the ships.

But around my hut and black ship | say

Hektor will be checked, although seeking battle. (11.9.643-655)

Both of Achilles’ replies, in which he rejects the embassy’s message and offerings, serve
to further the divide between him and Agamemnon. He repeatedly insults the son of

Atreus and dwells upon the insult that he has received from him. If the embassy would



Masters Thesis- J. Bader; McMaster University — Department of Classics 64

have returned to Agamemnon and repeated Achilles’ words verbatim to the council, it
would have caused a deepening of the rift between Achilles and the Achaean force,
serving to be counter-productive to the embassies final goal. Instead, just as Odysseus
does with his relaying of Agamemnon’s speech to Achilles, he makes the choice to
editorialize Achilles’ response. He says to Agamemnon and the gathered council:

1OV & alte mpocéeume moAvTA0G Siog Odvecelc:
‘ATpeidn kvdloTe dvas avopdv Ayduepvov

KEWOC ¥ ovk €0€Ael Gféooat yOrov, AAL Tt pdAlov
TUTAGVETOL HEVEDC, GE O™ Avaivetal 10€ oh dMPaL.
avToV o€ PpalecOan €v Apyeioloy dvmyev

OMIOC KeV VGG T€ 0adC Kol AadV Ayaidv:
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vijog €D06GEAIOVG GAOD” EAKENEY AUPIEAICTAG.

Kai O @v toig dAroioy Een mopapwdncachol
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TAiov aimewviig: pédo yép €0ev evpvoma Zevg

Yelpa ENV vIepETyE, Tebaponkact 6€ Aool.
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DoIvIE & a0’ O Yépwv KateAéEato, MG Yop AVAYEL,
Oepa o1 &v viiesct eIANY &g matpid’ Emnton

abdplov, fiv €6éAnowv: avaykn & ov ti v déet.

And the much enduring, godlike Odysseus replied:

“Lordly son of Atreus, king of kings Agamemnon,

He is not willing to quench his wrath, but he still is

filled with more fury, and he refuses you and your gifts.
And he commanded you to take counsel among the Argives,
how you may save the ships and the host of Achaeans.

But he himself threatened when dawn appears to launch

his well beached ships, rowed on both sides onto the sea.
And he said he would encourage others to sail home,

since there is no longer any sign of winning lofty Troy.

For far voiced Zeus, hold his hand above her,

and the people are filled with courage. So he spoke. (11.9.669-688)

Odysseus conveys the key points of Achilles’ reply to Agamemnon, the lack of

acceptance of the gifts and his consideration of departure is all still present. However,
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gone is the fury and insulting tone that Achilles has. Odysseus instead presents the news
in a tactful way, removing as much margin for insult against Agamemnon as possible,
which would result in a deepening of this feud. Instead, on both ends of this embassy
Odysseus tactfully changes the messages in a manner designed to further his chances of
repairing the broken connection, or at the very least prevent it from worsening. As we
have seen before, when Odysseus is highlighted within the Iliad, it is often in the role of
forging connections. Odysseus is once again chosen to lead this crucial connection-
centered embassy (11.9.168-172), and in his plea to Achilles he highlights the warrior
community that Achilles has severed his connection to. While the plea is ultimately
unsuccessful, once again we see Odysseus in the role of a connection forger, and as a
leader who is concerned with the cohesion of the Achaean army, which serves as a major
group connection for Iliadic heroism.

Finally, at the pivotal point in the war for the Achaeans when Achilles rejoins the
army, and agrees to fight, we again see that Odysseus is present, serving as the mediator
between Achilles and Agamemnon, ensuring the smooth reforging of their connection,
which is emblematic of the larger connection between Achilles and the Greek warrior
community. Once Achilles states his intent to accept Agamemnon’s offered gifts, he
immediately urges the group to return to the fray and do battle (11.19.145-153). Now,
rather than Agamemnon responding to this acceptance, we see the insertion of Odysseus
once again in the role of mediator, and as spokesperson for the entire army. He tactfully
recommends that Achilles formally accept the gifts and Agamemnon swear an oath in

front of the army regarding Briseis, and that the troops be allowed to eat first (11.19.154-
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183). This incursion by Odysseus shows great care for the formality of Achilles
reacceptance into the warrior society and the need to publicly have this severed
connection from Book 1 repaired. Odysseus is the voice of the larger community here and
emphasizes the need for the connection to be truly reforged, for the good of the whole,
rather than rushed as Achilles in his rage wishes it to be. Following this Agamemnon then
speaks, reiterating what Odysseus has said regarding the armies need to eat, and the oath
which he will swear (11.19.184-197), and in his rage filled response Achilles once again
states his desire for battle immediately and wishes again to delay the reconciliation
through the oath and gifts, and that these are things that can be done later in his mind
(11.19.198-214). As we have discussed in Chapter 1, Achilles in his rage no longer sees
the need for the connection to the wider Greek warrior community, as his notions of
heroism have shifted, and as he now prioritizes different connections that underlie his
heroism. However, just as earlier, Odysseus is once again in the role of reforging
connections: he interjects and ensures that Achilles and Agamemnon make the proper
public amends, and that the army is looked after (11.19.215-237). The exchange here, just
as with the episodes examined above, serves to highlight Odysseus’ role within the army
as mediator, and the one concerned with the cohesion and connections of this warrior
group. He consistently shows care for the foundational value of heroism, and actively
works in many instances to aid in reforging broken connections. This attribute sets him
apart from the other heroes who engage with the Iliadic heroic code, and will be further

drawn upon, as he evolves into the Odyssean hero we will see in the Odyssey.
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Odysseus within the Iliad serves to both support the Iliadic heroic code that I laid
out in Chapter 1, as well as he stands out as a character that is concerned with the
connections that underly that same code. We can see how he contemplates the Iliadic
heroic code, and he utilizes it upon others. The language of honour and shame is heavily
used when he enforces the cohesion of the army. Further, the theme of Odysseus as a
hero of metis rather than bie comes to the forefront in Book 10, as we see the
characteristic self-restraint and cunning that will define him in the Odyssey start to be on
display here. The poet, throughout the entirety of the Iliad, sets Odysseus apart from the
rest of the Greek kings, in respect of Odysseus responsibility in uniting the army. Right
from Book 1 it is indicated that Odysseus is well suited to forge connections and aid in
the repairing of broken ones. The episode in Book 2 where Odysseus convinces the army
to forego retreat highlights the need for community connections among the Achaean
force, and cements Odysseus as the leader who maintains that crucial connection required
for Iliadic heroism to operate. The Iliad presents proleptically the traits of Odysseus that
will dominate his character in the Odyssey. Just as with the proleptic epithet atoAimopOoc
22 we see how the Iliad sets up Odysseus as a special character, before the events of the

Odyssey cement him as his own form of hero.

22 For more on how the epithet wroiimopOoc is proleptic in the Iliad, as it looks towards the events related in
the Odyssey regarding the sack of Troy and its relation to Odysseus as a hero in the Iliad see Haft, 1990.
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Chapter 3: Odyssean Heroism

Now that we have a sense of how Homer presents a multifaceted view of heroism
(which as | have shown they then complicate) I can now turn to how Homer presents a
different medium and differing values to create another notion of heroism in the Odyssey,
yet one that is still built upon the foundational value of connection. The nostos which
serves as the central point of this epic, and the trial that Odysseus must endure in this
poem, is predicated on a select group of fundamental connections. Mainly Odysseus’
driving connection is to Penelope, but also to his son, father, and the larger community of
Ithaca. However, throughout the retelling of his ten-year journey home Odysseus
prioritizes different connections which in turn influence how he acts. As we will see,
Odysseus’ heroism is a slow evolution across his nostos from that of a lliadic hero, into
the new paradigm of the Odyssean hero. We see at the start of his departure from Troy
his continued connection with his crew and warriors, meaning he pursues time and kleos
through the medium of the battlefield and he is unable to restrain himself when the
opportunity to shame his enemy arises. Yet as his journey progresses the connections
Odysseus has to his crew weakens through conflict and through the deaths of crewmates.
The loss of the warrior community that Odysseus departs Troy with is symbolic of
Odysseus losing his lliadic heroism, which is necessary before he can evolve into the
paradigm of the Odyssean hero. Therefore, as he progresses along his nostos, we see him
engage in more self-restraint and his prioritization of his existing familial relationships,
culminating in the Calypso episode, where Odysseus crucially chooses Penelope over an

immortal marriage. This final step demonstrates the completeness of Odysseus’ evolution
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from Iliadic heroism to a new Odyssean heroism, centered on familial connection and
where the medium for heroism is the nostos. This then serves as the medium and form of
heroism through which Odysseus gains his greatest kleos. Therefore, by following
Odysseus’ journey homeward through its chronological sequence of events, as he relates
them, we can watch the evolution of Odysseus’ prioritization of connections and

consequently the evolution of the paradigm of the Homeric hero. !

Odysseus serves as the narrator of his own tale when he is asked to regale the
court of Phaeacians with his story. This narrative consumes the middle of the epic poem
2 and spans Book 9 through 12. 3 The start of his story showcases how Odysseus, along
with his crew, are still firmly entrenched in the Iliadic form of heroism,* which is fitting
as the narrative starts with Odysseus’ departure from the sacked Troy, and as well we the
reader now know that he played a major role in in its downfall (0d.8.549-567). The first

things that he and his men do after departing Troy is sack the city of the Cicones:

Tao0ev pe pépov dvepog Kikovesot méhacoey,
Toudpw. EvBa 6™ €yd moiv Enpabov, dreca 6™ adTOVG:
€K TOMOG O AAOYOVG KOl KTNUATO TOAAL ACPOVTES
dacodped’, ag un tig pot drepPopevog kiot iong.

&v0’ 1 To1 PV Y0 diepd Todl PevyEpEY TS
nvoyea, toi 8¢ péya vimot ovk €nibovro.

The wind bearing me from Ilium brought me to Cicones,

! For a different perspective of Odysseus as a passive hero who is heroic through his endurance of his trials
in the Odyssey rather than an active hero such as the heroes in the lliad see Cook, 1999.

2 For more on the temporality and ring-structure of Odysseus tale, specifically during his retelling of his
travels in books9-12 see Bergren, 1983.

3 For the purposes of this study we will adopt the same logic as Kundmueller, 2019. pg. 103-104, that
Homer always indicates to the reader when Odysseus is lying or misleading his audience. The lack of this
literary signposting before Odysseus retelling of his journey means that we can assume he is telling the
truth for this most complete version of his voyage.

4 See Chapter 2 for the full analysis of Odysseus’ character in the lliad.
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to Ismarus. And | sacked the city and made an end of them.

And taking many wives and lots of plunder from the city,

| divided it up, so that no man would go home being deprived of an equal share.

Then | urged my men to flee on swift foot,

but in great folly they were not persuaded. (0d.9.39-44)

The brief account of this slaughter shows that Odysseus, upon departing from Troy, is
still operating in the mode of an Iliadic hero. Upon landing in a foreign city, he follows
the Iliadic paradigm by pursuing honour utilizing the battlefield, where he demonstrates
his physical prowess, as a medium. Sacking the city and taking as many gera as he is able
to increases honour both through the increase of physical representations of honour which
he can take home to serve as tokens of his physical prowess, and through the removal of
other’s time by his conquest. Odysseus is living up to the proleptic epithet from the Iliad
of nroAimopBoc and continuing to act as if he is operating in the same heroic medium that
he was at Troy. His connection to his warrior community is also noted here as he engages
in discussion with them. Just as in the Iliad this community that Odysseus is connected to
is crucial for his deeds to be witnessed and aid in bestowing honour upon him. However,
as much as he is driven by a love of honour here, we also are able to see the other side of
Odysseus. ° He uses his bie to destroy the city and gain his war prizes, yet he shows his
metis and self-restraint here as well. As soon as he is victorious, instead of gloating and
reveling in his accomplishment he recognizes the danger that his crew is in and advises
them to flee. This self-restraint and characteristic wisdom, that the crew fails to listen to

(due to their overwhelming love of honour), sets Odysseus apart from those warriors of

the Iliadic heroic code. Further, even though we see much of the Iliadic heroic code in the

5 His actions here are reminiscent of Iliad 10. Chapter 2 explored that episode further.
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way this episode plays out, the poet is already hinting at the dissolution of this warrior
community. The lack of obedience by his crewmates signposts that the while the actions
may be Iliadic we are firmly within the Odyssean world. In the world of the Iliad such
disobedience results in consequences, such as being beaten as Thersites was (11.2.265-
269). Here, while the connection to his crew still remains the primary means by which
Odysseus sees himself obtaining time for his actions, the poet nonetheless places the
emphasis on the individual, his characteristics, rather than the warrior society. As he
departs Troy, Odysseus still engages in his love of honour, while his sense of self-
restraint is starting to come into tension with this, and the connections that form his
mobile warrior society are already starting to dissolve.

Following the destruction of the Cicones, Odysseus visits the land of Lotus-
Eaters. This is a short interlude before the longer tale of the Cyclops’ cave, yet it provides
valuable insight into Odysseus’ prioritization of connections. As his crewmates succumb
to the effects of the Lotus flower (0d.9.95-97) Odysseus himself ensures that he retrieves
them, and utilizing his connection to the crew, prevents the loss of any more members of
the community:
TOVG HEV €yav €mi vijag dyov KAailovtag dvaykn,
vnuot 8 évi yAaguptioy Vo Quya dfjoa EpHococ.
aOTAP TOLG AALOVG KEAOUNV €pinpag ETaipovg

OTEPYOUEVOVE VNGBV EMPAVELEV DKELA®YV,
U TG TS AOToT0 Poy®V vOoTOl0 AdOnTa.

And | myself led them weeping back to the ship by force,

Dragging them under the benches, binding them in the hollow ship.

And | ordered my other faithful companions to embark with speed onto the swift ships,
So that no others would forget the journey homewards eating the lotus. (0d.9.98-102)
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The emphasis placed by Odysseus in the recounting of this episode is firmly on his
actions to save his comrades. He is of course acting in such a way that he may preserve
the society that venerates him as hero, thus bestowing upon him kleos, but the concern
over his companions highlights the fundamental value of connection. The heroism of
Odysseus is nothing without the community around him, and as it has been dwindling, he
cannot afford to lose any more. We also see in this episode the seeds of nostos becoming
the medium for heroism, rather than the battlefield. The worry is that these companions
will forget the purpose of their journey homebound, becoming deprived of the key
connections that are central to a hero’s life. The Lotus-Eaters are antithetical to the
foundational value of heroism, and therefore are seen as a very serious threat to the group
connections, as well as connections individuals may have with the ones they are trying to
return home to. Depriving a hero of his connections means that they are deprived of their
motivations within the honour/shame matrix. The episode with the Lotus-Eaters starts to
lay the groundwork of how nostos and the connections of Odysseus are tied together, and
how this will become the medium of kleos for the titular hero.

Following the brief excursion to the land of the Lotus-Eaters Odysseus arrives at
the land of the mighty Cyclops. Here is where we see Odysseus indulge his heroic traits
as an lliadic hero pursuing honour through non familial connections for the last time and
this episode serves to highlight the destructive nature that the love of honour can bring, as
well as the tensions within the characterization of Odysseus. Further, we see the evolution
of Odyssean heroism, as Odysseus sheds his identity as an Iliadic hero, and start to

reclaim his new identity as an Odyssean hero.
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Upon arrival to the island, Odysseus and part of his crew make their way inland to
determine the inhabitants of this land (Od.9.156-76). There they discover the cave of the
Cyclops Polyphemus and what follows is a battle of bie (personified in Polyphemus) and
metis (personified in Odysseus). However, within this battle we see how Odysseus’
character and the competing sides of this character are tested and set against one another.
Upon their arrival to the island of the Cyclopes, Odysseus does not wish to seek honour
through battle, rather he wishes to see what guest-friendships and connections he may
forge in this distant land, and he desires to see what gifts (geras) the owner of the cave
will bestow upon him (0d.9.228-229).6 This drive for geras causes him to ignore the
pleas of his comrades and his premonitions of trouble, resulting in their capture
(0d.9.213-215, 224-30, 239-44). " Just as in the Cicones episode we see the dissolution
of the warrior society that departed from Troy. The poet here inverts who is disobeying
whom, the leader now pays no heed to his community. This is proleptic of Odysseus
shifting priorities from leader of a warrior society to leader as king. However, just
because we see the prioritization of the individual’s wants and needs, we do not see a lack
of care for the community the individual leads. Once captured and having witnessed his

men being consumed, Odysseus’ spirit is moved in anger and he ponders killing the

6 Xenoi/xenia is the Greek word that commonly is translated as “guest-friendship”. The connotations of this
word imply hospitality given from one party to another, often when one party find themselves visiting a
new household. This xenia can then be transformed into philos and serve as a deep connection between
families. These xenia connections further may stretch across generations as most famously seen in the
interaction between Diomedes and Glaucus (11.6.224-231), where their grandfathers’ interactions in the past
inform how they act in the present. Odysseus, once captured by Polyphemus invokes xenia in an attempt to
save himself and his comrades (0d.9.259-271) relying upon this custom of strangers being able to form
connections. While this ultimately fails, it serves as yet another example where connection, specifically
xenia is utilized for the hero’s own ends. For more on xenia and philos see: Konstan, 1997. pg. 33-37;
Adkins,1972, pg. 16-18; Herman, 1987. pg. 69-72.

7 Kundmueller, 2019. pg. 110.
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monster as it sleeps. This can be read as his bie of an Iliadic warrior overcoming his great
metis. However, he manages to show his characteristic self-restraint, thus preventing
himself from trapping himself and his companions indefinitely (0d.9.298-305).
Crucially, underlying both of these actions is Odysseus’ concern for his companions. He
is initially moved to great wrath, similar to Achilles, at the loss of these comrades, and
further it is only the concern he has for the remaining members of his community that
prevents him from acting rashly. He consoles himself by planning his revenge on the
Cyclops and thinking of the glory that Athena will grant him for this deed (Od.9.316-
317). Odysseus within this episode is almost overcome by his lliadic impulse to pursue
honour and gain glory through violence and physical prowess.® His self-restraint is
straining against this need for action, but through defaulting back to the foundational
value of connection he is able to delay the immediate time and anger to Polyphemus’
insults, meaning he places himself in a position to earn kleos long term. ° Further,
Odysseus’ interactions with his comrades here are proleptic of his future reclamation of
the title of king. He no longer engages in council as he did in the lliad but instead makes
unilateral decisions based on his desires, yet he retains a care for the community that he is
responsible for. These actions all contribute to Odysseus’ evolution away from the
warrior hero of the lliad to the new Odyssean hero.

After resisting an immediate reaction against Polyphemus, Odysseus deceives

Polyphemus by saying that his name is Nobody (0d.9.318-394) and then blinds him. The

8 For more on Odysseus balancing his bie and metis within the Polyphemus episode, and more broadly
throughout Books 9-12 see Williams, 2018, especially pg. 2-8.

% For more on the weighing of long term and short-term goals in respect to time and kleos see: Scodel,
2008. Ch. 1.
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deception of Polyphemus is a crucial point in the evolution of heroism that Homer is
presenting. In the Iliad we have seen how crucial it is for a hero to have their name
associated with their deeds. Without a name and heroic identity there is no way for a hero
to be immortalized through song giving them kleos. Odysseus with his great metis
recognizes the need to efface himself if he is to ever fully reclaim his identity through his
return home. This deception showcases not only Odysseus’ metis, one of his defining
characteristics, but also how we are seeing a shift away from connection within a group
of fellow warriors to a connection with familial ties:

OC 9at’, dtdp ol adTic &ym mdpov oiboma oivov.

TPIC HEV 0K PEPMV, TPIG & EKTIEV APPAdINCLY.

avtap énei Koxhona mepi ppévag fiAvdey oivog,

Kol Tote O UV EMECTL TPOSNVIWMV UEIALYIOIGL:

Koxkhoy, gipotic i’ dvopa kAvtdv, adtap yd tot

€€epém: oV O¢ pot d0g Eetviov, B¢ mep HTESTG.

OVTig £poi y° Gvopa: OUTIY 84 pe KiKAMjoKkoval

pfqTnp NoE mwatTip N6’ airor mavrteg ETaipor.

So he spoke, and again | gave him the fiery wine.

Three time | brought and gave it, and three times he drank in folly.

And when the wine went to the Cyclops’ head,

then | addressed him with a soothing word:

“Cyclops, you ask my renowned name,

I will tell you this. But you must give me a guest-gift, as you promised before.
Nobody-that is my name. They call me Nobody,

my mother and my father, and all my other companions. (0d.9.360-367)

The effacement of his true identity with the identity of “nobody” is antithetical to the
Iliadic heroic traits that Odysseus has demonstrated thus far on his adventures. He is
erasing that heroic part of himself in order to secure his and his comrades’ safety, and

therefore, his heroism is evolving from the lliadic paradigm into something new, yet still

predicated upon connection. We see the seeds of this here as mother and father are the
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primary connections listed, the familial connection becoming the dominant value of
heroism, as opposed to the connections of a shared group of comrades, such as the ones
dominant in warrior society.

Yet, having secured his and his remaining comrades’ escape, his spirit roused in
anger, he is unable to turn down the renown and glory that would come with having his
name associated with this daring deed. As they sail away Odysseus calls out:

O¢ pdoav, AAL’ o0 meIBov EUov peyaintopa Bupdv,
GALG v dyoppov TpocEPNV KekoTnOTL BUpd:*
Koxkhoy, af kév 1ig og katabvntdv avBpormv
09BoApOD glpnTan dekeliny dAawTHV,

eacOat Odvcctia troAmdpbiov E€aladaat,

viov Aaéptem, T04xn &vi oiki” Eyovta.

So they spoke, but my heroic spirit was not persuaded,
but again | addressed him, angry in my heart.
“Cyclops, if any mortal man should ask you

about the shameful blinding of your eye,

say that Odysseus, city-sacker, son of Laertes,
who lives in Ithaca blinded it.” (0d.9.500-505)

Odysseus in his excited state allows his lliadic self to dominate the other characteristics
of self-restraint and deception that he exhibits in this tale. Just as a warrior boasts over
their defeated foe on the battlefield so too does he boast over Polyphemus. By taunting
Polyphemus with his full name, lineage and an epithet Odysseus is clearly seeking to be
known by this deed. He wishes for the kleos of the deed to be properly associated with his
name. However, this is not as simple as an Iliadic warrior boasting over his fallen foe. As
discussed above, Odysseus required a self-effacement in order to defeat Polyphemus, and
this reclaiming of his heroic identity brings with it new flavour as Homer continues to

develop heroism driving it to the new Odyssean paradigm that Odysseus will embody by
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the end of the text. The identity Odysseus is claiming is built around his family and
community at Ithaca, and the one that now is driven by familial connections which will
increasingly become Odysseus’ driving motivator as his nostos continues, culminating in
a second reclaiming of his own identity as a man, hero, and king when he recovers his

wife and household at Ithaca.

However, this loss of self-control, where his need to boast over his enemy and
claim this deed and the associated kleos, is the direct reason for his delayed homecoming.

For once Polyphemus knows the true identity of his blinder he prays to his father:

O¢ gpaunyv, 6 & &retta [ooeddwvt GvaxTt
elyeTo YEP” OpEymV €1g 0OVPAVOV AGTEPOEVTOL:
‘A0, [Tooeidaov yorroyxe Kvavoyaita,

el £1e6v ye 60¢ ei, motnp & Epog edyear eivan,
d0¢ un ‘Odvooija ttolmdpOov oikad™ ikéaOan
viov Aaéptem, T04xn &vi oiki™ Eyovta.

aAL” €1 ol poip” €oti idovg T° 1déetv kal ikéobat
oikov évktipevov kol £Nv &g matpida yoiav,

oye Kak®dc EABoL, OAEcag Amo mhvtag £Taipoug,
VNog €n’” aALoTping, ebpot &’ v Mt OTK®.

So | spoke, then he prayed to Lord Poseidon,

reaching his hands to the starry heavens:

“Hear me, earth-shaker, dark haired Poseidon,

if truly I am yours, and you declare you are my father,

grant that city-sacking Odysseus, the son of Laertes,

having a home in Ithaca, does not return home.

But if it is his fate to see his friends and to return

to his well-built home and his fatherland,

let him return after a long time, after loosing all his comrades,

on the ship of another, and let him find calamity in his home.” (0d.9.526-535)

Polyphemus uses the exact same set of descriptors to curse Odysseus that Odysseus

himself used to taunt Polyphemus. It is this curse and this specific moment that extends
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Odysseus’ voyage home, and this moment could have been avoided if his love of honour
through defeating an enemy did not prevail during his escape. 1° This is one last instance
of an Iliadic heroic trait showing the destructive side of the heroic code. The Cyclops
episode demonstrates many things in terms of Odysseus’ characterization, and is a key
episode where the evolution of heroism is displayed through the evolution of Odysseus’
characterization. Odysseus’ love of honour, and his pursuit of it via the paradigm of the
Iliadic heroic code, is in tension with his characteristics of self-restraint and cunning. This
desire to seek geras through connections highlights how regardless of medium, heroes
always seek honour, in a variety of forms, through the foundational value of connection.
This episode is representative of Odysseus failing to forge that crucial connection and
serves to aid in teaching him how to interact in a society that is not the warrior
community he is accustomed to. Just as he must shed his past Iliadic ways in order to
achieve his nostos, he must relearn how to engage in a non-warrior society. Therefore,
while Odysseus ultimately fails to forge a connection here, this mistake is crucial for his
relearning, and for aiding him in successfully making connections further on. We see
Odysseus undergo an effacement of identity and then a reclaiming of his heroic name,
with clear links to familial connections denoting how heroism is evolving. Finally, the
episode clearly delineates that if Odysseus continues to solely pursue honour, he may
never get home. Homecoming and the pursuit of honour, through the means with which

he pursued it at Troy, cannot coexist in Odysseus’ new world.

10 Kundmueller, 2019. pg. 111.
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The paradigm shift from honour being found by/in risking one’s life on the
medium of the battlefield to honour being obtained through a nostos is highlighted in
Odysseus” trip to the underworld.* Here Homer takes the best of the Achaeans in the
Iliad, Achilles, and has him reject the entire Iliadic heroic code kleos based system that
drove him. The poet does this not to make the reader view the character of Achilles in a
new light, but to drive home how different the worlds of the Iliad and the Odyssey are,
and how the main protagonist of the Odyssey must evolve from the world of the Iliad to
become the “best of the Achaeans” in the Odyssey. '? The scene in question occurs in
Book 11 when he journeys to the underworld in order to seek aid from the blind prophet
Tiresias and there he encounters various mythological figures including the Iliad’s main
hero. The following conversation occurs between the heroes of their respective epics,

beginning with Achilles’ address to Odysseus:

v pev g éméesotv apefopéve oTuyepoioty
gotapev dyvopevol Badepov KOTA dAKPL YEOVTEG:
NA0e 8 &mi yoym IInAniddem Ayihfjog

kai [TotpokAf|og kol Apvpovog AVTIAOYO10
Alavtog 07, ¢ dpiotog Env 180¢ 1€ Sépac e
TOV ALV Aava®dv pet’ apdpova IInAsiova.
&yvo 0& Yoy e Todmkeog Alakidono

Kai p’ OAopupouévn Enea TTeEPOEVTA TPOOT|HAA!:
‘droyeveg Aoeptidom, moAvpunyav’ ‘Odvoced,
oxéthe, tint’ &t pueilov évi ppeoi unceot Epyov;
TG ETANG A10600e KateAbépey, EvBa te vekpol
appadéec vaiovot, Bpotdv idwAa KAUOVIOV;

Thus, we stood exchanging miserable conversation,
grieving and shedding large tears. And then came
the spirit of Achilles, the son of Peleus, and Patroclus

111 discussed this episode earlier in Chapter 1 in relation to Ajax and how his notions of honour/shame
persisted even in death. pg. 17-20.
12 Nagy, 1979. pg. 26-36.



Masters Thesis- J. Bader; McMaster University — Department of Classics 80

and blameless Antiochus, and Ajax, who was the best

in form and bodily frame of the other Achaeans,

after the peerless son of Peleus.

And the swift footed son of Aeacus knew me,

and he addressed me with winged words, weeping.

“Royal son of Laertes, inventive Odysseus, unflinching man,

what deed still greater do you intend in your heart?

Why do you venture down to Hades,

where the senseless corpses dwell, phantoms of men overworked?” (0d.11.465-477)
The poet begins by reminding us of Achilles’ martial prowess and the significance of this
as it enabled him to bear the epithet “best of the Achaeans” as he approaches. Achilles
then questions why Odysseus would be making a journey into the underworld. The
phrasing here with reference to a “greater deed” and the word choice of peiov (a
comparative) makes it seem to me that Achilles is making a direct reference here to
Odysseus’ role in the sack of Troy. The implication with this reference being that with his
deeds at Troy, Odysseus should have no reason to undertake more daring deeds. He has
already accumulated enough time that his kleos should be everlasting. However, due to
the paradigm shift we see unfolding, the kleos he has accumulated in the medium of the
battlefield does not carry the same significance. Instead, as the medium shifts to that of a
nostos his honour and glory are tied to the connections he has with his wife and son, and
this trip to the underworld is a necessary step in accomplishing these heroic deeds in the
new medium. Odysseus himself recognizes the shift in heroic medium in his reply to
Achilles, stating he needed to descend to the underworld in order to return home to
Ithaca:

O¢ &pat’, avTap EYO LV AUEPOUEVOS TPOGEEUTOV:

‘@ Ayxhed TInAfjog vig, péya eéptat’ Ayoudv,

NAOov Tepesioo katd ypéog, &l Ttva Bovinv
glmot, Onwg 10aknV ¢ moumaldecoay ikoipunyv:
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0¥ yép o oxedOv MABov Ayaiidoc, 008é mm aufig

YIG EMEPNY, GAL" aigv Ey® Kaxd. 6eTo 6, AyIAAED,
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So he spoke, and | gave answer to him:

“O Achilles, son of Peleus, greatest of the Achaeans,

| came to consult Tireseas, if he would say any counsel,

so that | could return home to rugged Ithaca.

For | have not yet come near Achaea,

nor yet set foot upon our land, but I only encounter misfortune.

But you, Achilles, there is no man more blessed than you,

nor will there be one afterwards.

For before, when you were alive, we Argives honoured you as much as a god,
and now that you are here, you are the greatest ruler among the dead,
therefore do not grieve that you are dead, Achilles.” (Od.11.478-485)

Further, this reply to Achilles deals with the heroic shift that Odysseus is undergoing, we
see the heroic values of the Odyssey coming into tension with the heroic values of the
Iliad. Odysseus simultaneously reinforces the medium shift with his drive to return home
taking the primary place of importance to him as a hero, yet unable to completely
separate himself from the Iliadic world, he also exhorts Achilles, who is being paid the
proper kleos for his actions in the Iliad. Achilles’ response then to this praise is what fully
cements the heroic paradigm shift that we are undergoing with Odysseus. Achilles, rather
than delighting in the kleos he has achieved, as we would expect any Iliadic hero to do,
instead states:

O¢ Eaunyv, 0 8¢ P’ avtiK’ apePoOUeVog TPOGEEITE:

‘un o1 pot Bdvatov ye mapavda, eaidyt’ OdvceceD.

BovAoiuny k™ Emapovpog Env Ontevépey dAL®,

avdpi map” dxAnpw, @ p Plotog moAdg i,

1} TAGWV VEKVEGTL KATAPOUEVOITY AVAGGELY.

GAL" drye pot Tod Toudog dyavod pdbov éviomec,
1| émet’ &g mOAEUOV TPONOG EUpEVOL, NE KOl OVKL.
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Thus, | spoke, but he answered me immediately,

“Do not seek to console me about Death, radiant Odysseus.

I wish I was a slave to another, working the soil

for some man without a lot, who does not have much livelihood,
rather than to rule over all the dead who have wasted away.

But come, tell me of my noble son,

whether he followed to war to be among the leaders, yes or no?
But tell me of noble Peleus, if you heard any news of him,

if he still holds honour among the Myrmidon people,

or do they dishonour him in Hellas and Phthia,

because old age grasps his hands and feet.

For | am unable to bear him aid under the light of the sun,

such as | was, such as I struck down the best men at wide Troy,
defending the Argives. If | were able to come to my fathers’ home,
as the man I was for a short time. | would make my force,

and my invincible hands hated to those men,

who constrain him and keep him from his honour.” (0d.11.486-503)

Instead of agreeing with Odysseus that he received everything he wanted, time and kleos,
Achilles expresses the wish that he would do anything to be alive again, even if it meant
being a slave. This preference to choose a long life, even one of servitude, over a
premature death, the condition for Achilles receiving such high honour and glory in the
Iliad, shows that in the world of the Odyssey glory through battle no longer serves as the

highest good and the value that all “heroes” should be striving for.!®> What follows this

13 Kundmueller, 2019. pg. 56.
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declaration is an appeal for news of his own family. The prioritization of connections has
shifted away from the warrior society unit that conferred upon Achilles so much time and
kleos in the Iliad to care about the connections within the family unit. Achilles
specifically asks about his father and son in terms of the Iliadic heroic code, but this is to
be expected. He is unable to be completely separated from the world of the Iliad as it is
primarily his story. Therefore, while he does speak in the language of achieving honour
through battle and appears to be concerned with the honour of both Peleus and
Neoptolemus, the fact that his concern is for family and their exploits rather than news of
his deeds spreading among the Achaean world, is indicative that Odyssean world that he
is now a part of is still based around an honour/shame matrix, but the medium has
changed, and the connections which are prioritized have changed from that of the warrior
community and fellow solider to the familial. This conversation between the two heroes
of their respective stories concretely demonstrates the shift in heroic values between the
two Homeric epics. Odysseus’ journey up until this point has been representative of the
evolution of heroism from the Iliadic ideal into the Odyssean form, which now solidifies
and takes over as the paradigm of heroism within this episode. Achilles, who in the Iliad
ends up with a refined sense of honour,** no longer cares for his own glory at all, but
would trade it all for longevity and familial ties. Odysseus now fully represents how these
new prioritized connections, the family, and the medium of the nostos has become the

path upon which heroes obtain kleos.

14 See pages 21-34 for analysis of Achilles form of heroism.
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The last stop that Odysseus has before arriving to the Phaeacians, and the location
he remains for the longest stretch of time, is the island of Ogygia, home of the Goddess
Calypso. Odysseus does not regale the court of the Phaeacians with this part of his
adventure as it is where we are first introduced to his plight back in Book 5, so in order to
avoid repetition the poet has him claim that he does not want to cover material he has
already spoken about (0d.12.447-453). However, we must examine his time on Ogygia
as chronologically within his adventures it is the second last place he visits before making
it home. Odysseus’ desire for his home and family is nowhere more prevalent than on this
island. His primary drive is to achieve a nostos, and to reclaim his identity as husband to
Penelope and ruler of Ithaca. Nowhere is this exemplified more than in his conversations

with Calypso.

avTap Emel Tapnnoay £dMTHOG NOE TOTHTOG,
10ic épa LoV fpxe Kodvyd, Sia Osdov:
‘droyeveg Aaeptidom, moAvunyav’ ‘Odvcoed,
obtm 81 oikdvde PidnV &c TaTpida yoiov

avtiko vOv €0€Le1g i€var; ol O¢ yoipe kai EUnng.

When they had their fill of food and drink,

Calypso was the first one to speak, for she was a goddess:

“Royal son of Laertes, inventive Odysseus,

do you still wish to depart immediately,

returning to your beloved home and your native land? (0d.5.201-205)

The immortal goddess begins by questioning our hero whether he still wishes to depart
from her island, implying that he has attempted to leave at a previous time, and that this
desire for home is something that is not new but ongoing during his time on the island. In

fact, prior to this conversation Odysseus is shown as weeping by the shore, overcome

with grief thinking about home (0d.5.151-159). This characterization, when we examine
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Odysseus’ journey chronologically, is consistent with his newly prioritized connection to
his family and his homeland. Calypso recognizes that he does not wish to stay with her,
and she attempts to persuade him with two different arguments:

&l ye pév eideing ofiot ppeciv 60 ot aica

KNoe” dvamiijoat, mpiv totpida yoiov ikécOat,

gv0ade k* o0 Lévav GOV dlol TOdE SdA PLAAGGOLS

a0avatog T eing, ipepoduevoc mep idécbat

onv dhoyov, thg T aiev EEAdeat AT TAVTAL.

0¥ pév Onv keivng ye yepeimv edyopar iva,

00 J€pag 0VOE PLNV, Emel 0V TG 0VOE E0KEV

Ovnrag dOavatnot Sépac kai idog &pilewy.’

Farewell and all the best! Indeed, if you knew in your heart

what things are destined to fill you up before you come to your fatherland,

perhaps you may remain here in this place,

and keep this house with me, for you would be immortal,

longing to see your wife, hoping for her always, day after day.

For I profess not to be inferior to her, not in form, nor in stature,

how does it seem right for a mortal to match a goddess in form and beauty?”’ (0d.5.206-
213)

First, she reminds him of the troubles that still await him both on the voyage home and
those that await him in his fatherland. This preliminary reminder of his coming hardship
serves to then segue into the argument that if he does stay, he can become immortal and
live for eternity with her by his side. Here she brings Penelope into the argument, asking
how a mere mortal could ever equal a goddess and this is where her argumentation fails.
Penelope serves as the embodiment of Odysseus’ prime desire now, she represents the
home, the fatherland, and the family that he left behind as he sailed to Troy numerous
years ago. She reminds Odysseus of all that he is striving for, and the temptation of

immortality holds no sway upon our hero. The foundational connection to Penelope, and

the honour he will obtain through his reunion with her and through the reclamation of his
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household, is a stronger motivator than immortality. Further, immortality on Ogygia
would result in Odysseus’ obscurity. There is no kleos to be had in accepting Calypso’s
offer. The offer of immortality removes his heroic medium of the nostos, removes the
foundational value of connection, and removes his opportunities to achieve the sufficient
honour to receive kleos. Calypso is not simply offering immortality, she is offering a
severing of Odysseus from the heroic, connected world. Odysseus is very careful in his

response. He says:

mv & amapeopevog mpocsépn moivuntic Odvooenc:
‘moTva Oed, U ot T0de YMEO: 0100 Koi aDTOC
névta PdA’, obveka oeio mepippwv [nverdmeia
g1d0c ak1dvotépn néyedog v eichvra idécbau:

M pev yop Bpotdc €61t 6L 6° ABAVATOG Kol AyNp®G.
AL Kol MG 06Am Kol EEAdopan UaTo TAVTOL
oikadé T EM0&uevan kol vooTipov fuop i8éc0at.

&l 8" o Ti¢ painot Oedv &vi oivomt TOVTO,
TANcopat &v otecoy Eywv TalamevBia Bupov:
701 yop pdAa ToArd wdBov Koi ToAAd pdynca
KOUaoL Kol TOAEU®: petd Kol T0dE To1ot Yevéshm.’
&c Epat’, NéMoc & dp’ ESv Kal £ml kvEpag NAOeV:
EMOOVTEC O dpal TO e puy® omeiovg YAapupoio
TEPTESONV EIAOTNTL, TTOp  GAAAOLGL LEVOVTEG.

And Odysseus of many counsels answered,

“O great goddess, do not be angry with me.

For I myself know this especially well,

that thoughtful Penelope is weaker in beauty and stature.

For she is mortal, and you are immortal and ageless.

But nonetheless | wish daily and | long to return to my home
and to say the day of my homecoming.

And if any of the gods will break me again on the wine dark sea,
I will suffer it, holding in my chest a heart patient in woe.

For already | have especially suffered and toiled much

at sea and in war, let this be added to that!”

So he spoke, and the sun sank and darkness came;

and now following they went to the deepest hollow of the cave,
and took delight in love, staying with one another. (0d.5.214-227).
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Odysseus answers that while Penelope is unequal to the goddess in form and stature, he
still longs for home. What he does not mention in his answer to Calypso is that Penelope
does not need to be a match to a goddess in form or stature, instead she excels in her
actions, words, and thoughts, which proves that she is a woman of courage, intelligence,
and self-restraint, thus making her a perfect companion to the inventive Odysseus.
Therefore, the foundational value of connection, the prioritization of his connection to his
wife, is enough motivation for Odysseus to turn down the promise of immortality. He
states that he is willing to suffer even more than he already has in order to achieve this
nostos, thus, family and honour through family has clearly taken precedence as the
highest good for Odysseus. Further, the traits that allow him to become the paradigm of
the Odyssean hero are on display. Earlier in his voyage as he escaped Polyphemus his
self-restraint was able to be overcome by his need to have his name associated with his
violent, lliadic heroic deeds. Since he has paid the price for not acting in a way that is
self-restrained, Odysseus is able to turn down potential enticements that may have earlier
in his journey caused him delay. ** The evolution of heroism from that of the Iliadic hero
to the new Odyssean hero is present. It has taken his entire journey, but this last refusal of
Calypso, cements the importance of nostos and the prioritization of family in this new
heroic paradigm. Odysseus is not gaining kleos through his physical prowess on a

battlefield, but through his endurance of a long and challenging nostos.

15 Kundmueller, 2019. pg. 155. For more on Penelope and her role as the heart of Odysseus homecoming

see Chapter 6 of Kundmueller’s work.
16 Kundmueller, 2019. pg. 130.
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Finally, we must turn to how Odysseus acts upon returning home. One may think
that he reverts to the Iliadic paradigm of heroism, but there are three main characteristics
that we can look at to see how even when he is reintegrated into the medium of the
battlefield, the core heroic connection of his family is still present, and that his actions in
battle are ultimately in defense of these connections. These three characteristics are: his
constant rejoicing at re-establishing relationships with members of his family, the pain
that he feels at the destruction of his household and deceit towards his wife, and finally
the shutting off his home and the typical medium of battle from the public sphere where
kleos is gained. Odysseus reunites with three major familial roles, son, wife, and father as
well as some key members of his household, during the course of reclaiming his home.
He expresses varying levels of emotion to each of these reunions, but they all have the
common thread of emphasizing Odysseus’ prioritization of familial connection over any
other. The key connection that serves as the heart of his homecoming is Odysseus’
reunion with Penelope, the reunions with his son and father then serve to flesh out the
family dynamic he is reclaiming, and finally his reunions with his slaves serve to

showcase the care Odysseus has for the physical elements of his nostos.

Penelope is the most important reunion that Odysseus has upon his return home.
She has been serving as protector of his oikos in his long absence and her characteristics
mirror his, making their marriage one of éuogpocivy. 1" The matching kleos and

characteristics of this marriage, lead to a deeply emotive response in their reunion.

17 Bolmarcich, 2001.
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Penelope, stuck in the household without her husband, explicitly states that he is the

cause of her glory multiple times. Twice in response to two different queries she states:

Tov &’ Mueifet’ Enerta nepippwv [nveloneia:
‘Edpduory’, 1 Tot Sunv petnv e100¢ & Sépac e
dAecav aBdvarot, dte "TAov gicavéBatvov
Apygiot, petd toiot & duog mooig nev ‘Odveoenc.
€1 KEWVOC v’ EAD@V TOV EUOV Plov duguroAevor,
UEILOV ke KAE0G €in MOV Kol KAAALOV 0VT®G.

And then thoughtful Penelope answered,

“Eurymachus, my virtue of both form and body

the immortals destroyed when the Argives headed for Ilium

and my husband Odysseus went with them.

If that man having come would care for my life,

my fame would be greater and fairer. (0d.18.250-255)

This formulaic response that is identical in both cases (Od. 18.250-255 and Od. 19.123-
128), with the exception of the vocative address, draws emphasis to the close bond
between Odysseus and his wife, as well as the close ties between kleos and the family. It
is the completion of her partnership with her husband and his presence in the home that
gives Penelope kleos, and it is her actions protecting the oikos in Odysseus absence that
protects his honour as well. * By mirroring the metis and other characteristic traits of
Odysseus in the defense of her household, Penelope becomes worthy of kleos herself. *°

Agamemnon explicitly states that Penelope will receive kleos for her efforts in protecting

the household in Book 24:

‘OAPre Aaéptao mai, molvunyav’ OdveceD,
7 &pa GOV PeYGAN GpeThi EKTROO GKOoLTLY.
oc ayodoi ppévec foov auvpovt Invelonein,

18 Cairns, 1993. pg. 120-121
19 Penelope’s utilization of weaving to trick the suitors (Od. 2.94-110) is a key example of her employing
metis in order to defend her oikos.
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xovpn Trapiov: G ed pépvnt’ ‘Odvotiog,
avopOC Kovp1diov:T® ol KAEOC o ot  OAglTOL
g apetiic, TevEovot & dnryboviooty dowdnv
afdavartol yapieooav xéppovi IInvelomein

Oh blest son of Laertes, crafty Odysseus,

for you acquired a greatly virtuous wife.

As good prudence was in Penelope’s heart,

The daughter of Icarius, for she remembered Odysseus well,

Her wedded husband. The glory of her virtue will not perish,

and the immortals will make a beautiful song upon earth

for the prudent Penelope. (0d.24.192-198)

It is crucial that Agamemnon is the one that bestows kleos upon Penelope, as he is both a
former lliadic hero, and a hero who has had a failed homecoming himself. Agamemnon’s
journey home and his disastrous reunion with Clytemnestra is consistently set up across
the Odyssey as the warning tale of a failed nostos. 2° Through Agamemnon’s attribution
of kleos to Penelope, the poem once again highlights the new medium of importance for
heroism, the medium of the oikos and family. The former Iliadic hero recognizes the
valorized characteristics of Odyssean heroism, and the medium that they are expressed
within. Penelope’s actions and characteristics that gain her kleos are similar to Odysseus’
in his role as the Odyssean hero. He delights in her deceits of the suitors (0d.18.281-
283), and she showcases greater metis than his when she deceives him regarding their
marriage bed (0d.23.176-80). Further, once they have been reunited, before going to bed

together Penelope restrains her desire, just as Odysseus has done so many times, in order

to learn about his future trials (0d.23.257-262). 2! This mirroring of personality is what

20 0d.1.26-43, Zeus tells the story of Aegisthus; Od.11.440-446, Agamemnon warns Odysseus to be wary
upon returning home.
21 Schein, 1995. pg. 22
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allows their marriage to be classified as duoppoosvvy and is the key to Odysseus having a

successful nostos.

Due to their matching relationship, and interconnected kleos, we are able to read
this as supportive of the Odyssean paradigm of heroism, where the foundational
connection is familial and the nostos including the reclamation of the household is the
medium through which kleos is obtained. In this reunion we see the pattern of Odysseus
initially in disguise being pained, followed by an emotional reunion, with both emotive
responses designed to highlight the hero’s deep attachment to his household and family.
Just as we will see with Telemachus, Odysseus must control his emotions when he meets
with his wife and due to his disguise, he is forced to lie to her about his identity and the
fate of Odysseus which causes him great pain. After his deception he must restrain his

emotions:

avtap Odveceng

Boud pev yodmaoav €Ny ELEape yuvoika,

0pBaipol &” mg &l képa Eotacav NE 6idNpog

ATpELOg €V PAeapOIot: 0OA® & & ye ddkpua kKeDOEV.

And Odysseus, having pity in his heart for his weeping wife,
but his eyes stood fixed as if of horn or iron

without motion in his eyelids,
and he concealed his tears with deceit. (0d.19.209-212)

He longs to be affective and is shown as having deep love for his wife, yet being the
cunning hero, he knows he must restrain himself until, having fully reclaimed his
household, he can engage in a true reunion with his beloved. This rationalization does not

negate the emotion he feels, but instead serves to heighten the pathos that we feel for him,
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so close to obtaining the primary connection of his heroism, and the motivation to
complete his nostos, yet still unable to. Once he dispatches the suitors, reclaiming both
household and identity, thus completing the nostos, he finally gets the reunion with his

wife.

This reunion bears many resemblances to the reunion with Telemachus, his wife
is initially suspicious of the man who she thinks is claiming to be her husband, and
therefore she tests him by ordering their marriage bed to be set up outside their
bedchamber (0d.23.176-80). This request prompts a long outburst from Odysseus,
detailing why the movement of his marital bed should be impossible, as he himself
carved it from a live olive tree at the center of their house (0d.23.181-205). The marital
bed serves for Odysseus as a symbol both of his identity, and as representative of his
entire household. Located in the bedchamber, it serves as focal point that showcases its
privileged position in the house. 22 Through his knowledge of the marriage bed Odysseus
proves to his wife his true identity, finally reclaiming the marriage bond that is the center
of the household. Through this reclaiming and final solidification of his identity to his
primary connection, Odysseus is able to have a name that can be immortalized through
kleos. As we have seen, one needed connections to serve as witnesses to their deeds, and
by reclaiming his self-identity with his wife, Odysseus re-establishes himself as head of
his household and basileus of Ithaca, establishing for himself his familial community that

is the source of his kleos.

22 Zeitlin, 1995. pg. 119.
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Once he has firmly established himself as Odysseus, we get an emotional reunion
that is dominated by weeping and another Homeric simile. Neither of them needs to

restrain themselves anymore and thus their emotions are on full display:

&OC PaTo, @ & &L pdAkov Ve {pepoV OPGE YOO10:

Khoie 67 Exwv dAoyov Buopapéa, kedva idviav.

®¢ 6" 8T’ Av AoTAGLOG YT VIIXOUEVOLGL OV,

ov te [Toceddmv edepyéa vi|” Vi TOVT®

paion, éretyopévnv Avép® Kol KOpaTL Tny®:

Tadpot &’ EEEQUYOV TOAITG AAOG ITELPOVIE

VIXOUEVOL, TOAAT 88 el Ypoi TETPOPEY Bhun,

aomactol 8’ EméPav yaing, KakdTnTo QUYOVTES:

O¢ dpa tf) AomacTOg ENV TOGLS EIG0PODT,

delpfic 6” 01 T TAUTAY APIETO TYEE AEVKD.

So he spoke, and it arose in him the longing to lament,

And he wept holding his delightful, true wife.

As welcome a sight as land to swimming men,

whose well wrought ships are broken by Poseidon on the sea,
being driven by wind and strong wave;

and few have fled from the gray sea to the mainland by swimming,
and thickly their skin is covered in brine,

and gladly they will go upon land having fled from misfortune.

So too at this time was her husband as welcome to her as she gazed upon him,
and altogether she could not release her white arms from his neck. (0d.23.231-240)

Both weep upon embracing, and Odysseus describes her as his delightful, true wife.
Indicating that there is a depth of connection present that was not there in the other
female relationships he had during his travels. This is a woman that is irreplaceable and
lays at the core of his heroic identity. Furthermore, the comparison between Penelope’s
feelings to the sailor who survives a shipwreck cast into sharp relief the trials that
Odysseus has endured to get this familial moment. By comparing how Penelope feels
with such a voyage the poet brings to mind the medium of the nostos, as well as how in

the Odyssean world familial connections is the prioritized connection and these two
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things are what allow the Odyssean hero to achieve eternal kleos. It is for this moment
that Odysseus persisted, turned down immortality, and risked his life in battle against the

suitors for.

A secondary reunion that serves to solidify the paradigm of Odyssean heroism is
the reunion between Telemachus and Odysseus. This also happens to be the first-person
Odysseus reveals his true identity to upon his return home. It is marked initially by
Telemachus’ disbelief and then tears as the absent father is finally able to embrace his
son. However, this joyous moment is still marked by a hint of self-restraint on Odysseus’

part, for when he reveals himself initially, he restrains the tears that arise:

Tov &’ Mueifet’ Emerta moAvTAOG dlog ‘Odvooenc:

‘o0 tig To1 Be0g ip: ti P’ dBavdrolowy lokers;

AL TaTnp TEOG ElpL, TOD giveka oL otevayilwov

ndoyels dhyeo ToAAL, Blog Vrodéyevog dvopdy.’

O¢ Apa OVNoG VIOV KVoE, KAO 08 TAPEIBV

Séucpvov fike yapdle: mapog & Exe vorepss oiel.

But then the much-enduring divine Odysseus answered,

“But I am not some God, why do you compare me to the immortals?
But | am your father, on account of whom you have lamented
suffering many griefs, bearing the violence of men.”

So having said this he kissed his son,

and he let a tear pass falling to the ground
but as before he held them without pause. (0d.16.186-192)

The self-restraint of Odysseus has been characteristic throughout the entirety of his
journey and it does not change even now that he has arrived home and he is revealing
himself to his son. This reveals that although he has begun to complete his nostos,
through a series of familial reunions, he still recalls what occurred when he lastly

indulged in less restrained glory-seeking actions with the Cyclops. As this is the first
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familial reunion and having not yet reclaimed his household, Odysseus has only
completed part of his nostos so it is crucial that he remains restrained. However, just
because his defining traits of cunning and self-restraint are still in play during this
episode, this does not mean that the emotional weight of the moment is diminished. In
fact, the poet uses an evocative Homeric simile when they embrace to demonstrate the

love, loss, and emotional weight of the meeting:

¢ dpa povnoag kot dp’ €leto, TnAépayog o0&
aperyLoeig Tatép” €6OAOV 00VPETO, dakpva Acifmv,
dupotépoist 82 Toicy VY’ fuepog MPTO Y6010:
KAolov 6& Myéwg, advmtepov 1) T olwvoli,

efivar fj aiyvmiol yapydvuyeg, oiot T Tékval

aypoton é&gilovto Tapog meTenva yevéahat:

Oc &pa tol Y’ Eheevoy VI’ depvGt ddkpuov ifov.
So saying he sat himself down, and Telemachus
embracing his noble father wept, tears pouring forth,
and a longing to weep arose in both men.

And lamenting shrilly, more vehemently than birds of prey,
sea-eagles, or vultures with crooked talons,

whose children the country men took from their nest
before they are able to fly: so piteously did tears fall from their brows. (0d.16.213-218)

The simile of the lamenting birds losing their young is a fitting one. Odysseus has been
absent for the vast majority of his son’s life due to his ten years fighting at Troy, followed
by his ten-year journey home. The simile evokes the sound of the two men’s lamentation.
It provides depth of emotion and allows the reader (or audience) to appreciate the raw
emotion present in this reunion. This reunion is also deeply important as it ensures the
continuation of the male line for Odysseus’ household, and it provides Odysseus with a
secondary fighter for his upcoming battle with the suitors. Just as the Iliadic hero’s kleos

was dependant upon the warrior community, so too is the Odyssean hero’s kleos
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dependent on their familial community. The survival of and positive reunion with
Telemachus ensures that Odysseus’ kleos will continue to be spread upon his death, and
that the crucial familial community will also be carried onwards. The reconnection with
his son, is the first true familial connection that Odysseus acquires, and the deep emotion
present highlights that these connections Odysseus as a hero is prioritizing, are indeed

worthy of the suffering he has endured.

The last reunion is between Odysseus and his father Laertes. For the third time in
the poem we see a reunion of family members. Odysseus finds his father physically
separated from the household where he should belong, and this reunion serves as another
episode that highlights the importance of familial connection for Odysseus. The physical
separation of Laertes from the household is crucial as it is the poem emphasizing the
disparateness of the household in Odysseus’ absence. With the reunion and his completed
nostos Odysseus is able to once again make his oikos whole, restoring his father to a
position of privilege, rather than as someone who works the fields. Indeed, Odysseus

once again weeps when he first sees his father in these circumstances:

TOV 8 Mg 0DV évomece moAvTANG dioc Odveoede
pai tepdpevov, péya 8¢ epect mévBog Exovta,
ot &p” V1o PAmOpTV SyvnV Kot Sdxpvov €ipe.

And when enduring divine Odysseus saw him,

weakened with old age, having great grief in his heart,
he stood under a tall pear tree and he wept. (0d.24.232-234)

This, for the third time now, is an example where Odysseus is pained and moved to an

emotive response for his family members suffering. Again, we see him grieve and weep.
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He then decides to test his father with some cunning words, and this leads to the most
drastic emotional response when Laertes begins to grieve for his lost son in the same

manner that Achilles grieves for Patroclus in the Iliad (11.19.22-36):

O PaTo, TOV & dyeog vepéln éxdAvye pélova:
AUPOTEPNOL OE XEPGCLV EADV KOVIV aifaddecGOV

¥EVOTO KOK KEQOATIC TOAG, Adva otevayilwv.

10D 8" @piveto Bupdg, ava pivag o€ ol 1o

Jppd pévog mpodtoye eilov Tatép’ elGOPOMVTL.

KOGGE 0 LV TEPLPVS EMAAUEVOG, NOE TPOST VO

So he spoke and a dark cloud of grief covered him:

And with both hands he seized the smoky dust

and poured it over his grey head with vehement groaning.
And his heart was stirred, and up through his nose rushed
a sharp force looking up at his dear father.

Springing towards him, he embraced and kissed him, saying thus: (0d.24.315-320)

The ritualistic grieving for the dead here is so evocative that Odysseus is no longer able
to maintain his deception, but he returns simply to the foundational value of connection.
This is the only one of the reunions where he feels physical pain at the display of grief,
and he is so moved that his physical motion rather than a physical delay is noted. As with
the other reunions the poet reminds us that these are the moments that are the completion
of the nostos. We are able to feel the emotion as he is finally reconnected with the
primary connections that define his actions. Overall, the three reunion scenes with his
son, wife, and father, serve as the completion of Odysseus heroic journey. These
emotional reunions, as well as the physical reclamation of his household are the last step
of his nostos. The emphasis on the familial connections he regains one at a time,
showcase how Odysseus is a hero driven by familial connection, and that his honour and

shame are linked to his family and the medium of the nostos.
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The final portion of Odysseus’ nostos, concurrent with his emotional reunions, is
his reclamation of the physical household and his property, including his slaves. This
physical property and the household serves as a geras for Odysseus, with the household
acting as an outward symbol of his honour. As a physical manifestation of his status as
king of Ithaca, and a central piece of his nostos, Odysseus is concerned with the state of
the household, as well as the slaves that are a part of it. Since the suitors have been
dishonouring his household, they have been dishonouring him by extension. Therefore,
the careful care for his physical house is representative of Odysseus caring for his honour.
Upon his return to Ithaca he first meets the loyal swineherd Eumaeus, having been
instructed to visit him in disguise by the goddess Athena. He engages in lengthy
conversation with him to test his loyalties and as he receives the proper honour that
should be shown a guest, including being fed and clothed, he is well pleased with the way
Eumaeus has acted and looked after his property (Od.14.525-530). While this is a very
slight reaction, it serves as the first instance where Odysseus will experience positive
emotion in relation to his household. The connection that Odysseus has to his slaves is
valuable to him, due to their role in maintaining his physical property. The maintenance
of his household (as geras) makes the slaves valuable to him, and this is then the basis for
his emotional reaction to them. Before Odysseus reveals himself to his son, we see yet
again another instance where Odysseus reacts in an emotional way to the state of his
household. Eumaeus and Telemachus are discussing the state of the household and the
ruin that the suitors have left it in (0d.16.68-89) and although still in disguise Odysseus

cannot help but react with anger:
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1OV & avte mpocieute ToOADTANG Siog Odvocelc:

‘© Qi) énel Oy pot kol uelyoacOar Oépg Eotiv,
M LOA HEV KaToSAmTET AicovoVTog Pilov fTop,

014 pate pvnotipog dtdcOaia unyavaacoat

&V Heyapotg, aékntt oé0ev To100VTOV EOVTOC.

Then the much-enduring, divine Odysseus answered,

“O friend, since surely it is right for me to answer,

truly you rend my heart hearing these words,

such things you say the wicked suitors devised in your halls,
against your will, even with you being such as this.” (0d.16.90-95)

Odysseus carefully hides his emotive response but he is not able to fully retrain himself.
He lashes out at the suitors, showing disgust and despair at the thought of his household
being used in such a way. While he carefully phrases his disgust as a concerned friend
with no personal ties, we must interpret this outburst as being representative of his own
feelings. Even in disguise, Odysseus feels the dishonour that the suitors are bringing upon
his geras. This care for his physical household, as well as the slaves that have maintained
it in his absence, comes again to the forefront following the slaughter of the suitors.
Odysseus immediately cleanses his house and is then reunited with the female household

slaves:

™mv & amapeouevog Tpocsépn tolvuntic Odvooenc:
‘TOp VOV LOL TPOTIGTOV &Vi PEYApOoLot YevécHm.’

O¢ &pat’, 000" anibnoe eikn tpopog Evpixieta,
fveikev &° dpa mdp kol OMiov: avtap Odvecedg

&b d1efsimoey néyapov kai Sdpa kai aAny.
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KAowBpod kol otovayfic, yiyvooke 8 dpa epeci macas.
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And then many wiled Odysseus answered,

“Firstly, let a fire be made in my hall.”

So he spoke and the dear nurse Eurycleia did not disobey,

and she brought fire and brimstone: and Odysseus then

thoroughly fumigated the hall, house, and court.

And then the old woman went back through the house

of noble Odysseus to bring a message to the women and urge them to come,
and they came from the hall holding torches in their hands.

They spread over and greeted Odysseus,

and they kissed his head and shoulder, and with strong affection

they took his hands. And a sweet longing seized him

to weep and to wail, for he knew them all well in his heart. (0d.22.490-501)

Odysseus shows the same care for the physical aspect of his home, that he rejoiced over
earlier in Book 14. The careful fumigation following the slaughter indicates to us that it is
a source of pride for him. Further as it is the outward, public facing aspect of his identity
in the community, as it is the geras for his nostos, the care is required in order to present
the proper heroic face to Ithaca, and this fumigation and cleansing is symbolic of his
reintegration and reclaiming his household. Furthermore, the emotion he was unable to
show Eumaeus due to the necessity of his disguise is now at the forefront of this reunion
scene. Odysseus is overwhelmed at the reunion with a key part of his household. The
emphasis on the known aspect of these people highlight the length of time that he has
been away from them, as well as the foreign aspects which dominated his nostos. Having
not been surrounded by anything familiar for such a long period of time Odysseus’
reunion with his property threatens to overwhelm him with emotion. This emotive
reaction comes immediately after Odysseus orders the slaughter of his female slaves who

slept with the suitors:
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And then many-minded Odysseus answered her:

“Do not wake her yet. But tell those women to come here,

who before contrived shameful things.”

So he spoke, and the old woman walked through the great hall,
bearing the message to the women, and telling them to come.
Meanwhile, Telemachus, the cowherd, and the goatherd,

having been summoned into the hall, he spoke winged words:

Begin now to bear the corpses, and command the women to aid you,
and thereafter, clean the beautiful chairs and tables

with water and porous sponges.

And when you have arranged the whole house,

lead the slave women away from the well-built hall,

to between the dome and the blameless fence of the court,

strike them with your tapered swords, until

you take away all their life, and they forget Aphrodite entirely,
which they had with the suitors, laying with them secretly. (Od. 22.430-445)

Odysseus displays a wide range of emotions and very differing reactions to his slaves
upon encountering them. He orders some to be put to death, yet the reunion with others
brings him to tears. This dichotomy of reactions is accounted for by the way Odysseus, as
the Odyssean hero, approaches his household and property. He chooses the connections

that are valuable to him and will bring him honour and severs the ones that will not. He
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praises Eumaeus and is brought to tears by some of the slave women because they
protected his honour and geras, not because he has a deep emotional connection to them
as we see with his family. The casual slaughter of the slaves that Odysseus sees as
detrimental to his identity as a hero and king of Ithaca reinforces the notion that a hero
could and did chose and prioritize the connections that aid them. Therefore, in Odysseus’
series of reunions with his slaves, we can see the impact that they have on his geras. The
slaves are only valuable as connections due to their relation in the care of the household,

and the household itself is the public facing geras of the Odyssean hero.

The final set of actions that cements Odysseus as a hero operating within the new
Odyssean paradigm of heroism, instead of one that falls back into the paradigm of the
Iliadic hero, is his removal of the battlefield and his martial prowess from the public
sphere. Instead of broadcasting his deeds against the suitors, as one traditionally would do
on the battlefield, Odysseus instead refuses to rejoice in his victory and does everything
in his power to delay the news of his victory. Firstly, before the fight begins, he orders
the doors of his home to be closed to the outside world by the swineherd and the cowherd
(0d.21.225-242). This is his plan so that no one can escape once the fighting begins,
however it serves the dual purpose of preventing the outside world from witnessing his
martial prowess. This means that he is intentionally severing his link to the public domain
(the open battlefield), where honour is used as the social currency and one is treated

based on their status as a warrior. 2° Furthermore, as the fighting begins, he ensures this

23 Van wees, 1992. pg. 69.
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severing by entreating the nurse Eurycleia to guarantee that the gates are barred and that
if the slaves in the house hear the noise they do not come and look (Od.21.380-392).
Again, he limits the amount of witnesses to his martial deeds and ensures that this
slaughter remains a private matter of him reclaiming his household from those that
dishonoured him. On the surface it may appear that he is engaging in the same medium of
kleos that was so prevalent in the Iliad.?* On closer inspection, Odysseus appears to be
incorporating the medium of the battlefield, and the traits of the Iliadic hero into the
medium of the nostos and the ideals of the Odyssean hero. We see him focused solely on
the reclaiming of his home, prioritizing his connections to his family rather than a warrior
community, and shaping his martial prowess to fit the medium of the nostos. These
Odyssean ideals persist even following the battle and the clean-up of his household.

Odysseus orders the slave women to act as if a wedding is occurring:

OV & amapeopevog tpocéen morvuntig OdLGGELG
“ToLydp €YoV £pém B¢ Lot Sokel ivar dpiloTa.
npdTO pev dp Aovoache kai apelEcsache yrtdvag,
JUmag 6 &v peydpototy avayete €ipad’ Erécboar:
avTap Belog 010G Exmv POpULyYa Alyelav

NUiv Nyeicbw priomaiypovog dpynduoio,

&g kv TIC eain yhpov Eupevarl EKTo¢ AKOVMYV,

7| &v’ 000V oTEly®V, | Ol TEPIVALETAOVOL:

un Tpdcbe KAEOS DPL PAVOL KaTd AGTL YEVNTOL
avopdOV pynotpov, Tpiv v’ Muéag EA0EueY EE®
aypov &c NuEtepov ToAvdEvdpeov: Evla O’ Emeita
epaccoued’ 6ttt ke kEPSdog OAVUTIOG EYYVaAiEn.

Then the many wiled Odysseus answered,
“Therefore, let me say what seems best to me.

24 \We may also say that Odysseus is reverting to the use of bie here which is a dominant attribute in Iliadic
heroes such as Achilles and Ajax. However, raw bie is now what provides Odysseus with heroic success
here, rather it is his combination of metis with bie that ensures his victory and reclamation of his home. For
more on Odysseus as a polymetric hero see Williams, 2018.
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First wash and then clothe yourself with a chiton

and command the female slaves in the hall to grasp their garments.

Then let the divine bard with clear toned lyre be our leader in the playful dance,

so that anyone hearing the sound outside,

either someone walking the road or the neighbours may say it’s a wedding:

so that the glory of the slaughter of the suitors

will not go far from the town, before we go to our well wooded farm.

And there we shall devise whatever profit the Olympians give to us.” (0d.23.129-140)

This plan serves as a continuation of his determination to keep the public world as far
removed from his deed for as long as he can. On a practical level is serves as a way to
prevent retribution from relatives over the slaughter of the suitors. On the level of
heroism though it is a continuation of his removal from the public sphere and the public
medium of the battlefield, which was dependent upon the community of warriors. One is
unable to have their martial prowess spoken of, and turned into honour, if there is no
community of warriors to witness his prowess. Odysseus no longer prioritizes this form
of heroism, and accumulation of honour. Instead, he prioritizes his familial connections,
within the medium of the nostos. Therefore, although he is likely to gain time from these
Iliadic actions, his priority is not the same as an lliadic hero. Rather, he is concerned with
the obtaining of honour through the reclamation of his household, which happens to
require his martial prowess. Reclamation of household as the end of his nostos is the
medium of glory here, not the open battlefield of the Iliad. Odysseus is shown therefore
before and after the battle to be concerned with his familial relationships, and the security

of his family and household. ?°

25 Kundmueller, 2019. pg. 173.
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We see this same focus on glory through the reclamation of his home immediately
after the slaughter of the suitors. Whereas an lliadic hero would be rejoicing in their
martial accomplishments and reveling in the honour that they accrued for themselves,
Odysseus never vaunts his glory and in fact curtails it in others. 2 The nurse Eurycleia

upon seeing the slaughter revels in it, but is swiftly chastised:

AL’ ‘Odvoevg katépuke kai Eoyebev iepévny mep,
Kol (v mVNGog ETE0 TTEPOEVTO TPOCT VI

‘€v Boud, ypno, yoipe kai ioyeo und” dAOALEE:

ovy 66in Ktapévoloty €n” avopdoty evyetdactat.
TOVGOE 0¢ Hoip” €d0dapacce Bedv kol oxétiwo Epya:
ol Tva yap tieokov Emtybovinv avOpdrwv,

00 KaKOV 000 pev 60OV, dtig cpéag eicapikotto:
1@ Kol dtacOorinow dewcéa TOTUOV EXEGTOV.

But Odysseus held her back and checked her eagerness,

and speaking he addressed her with winged words:

“Rejoice in your soul, woman, but restrain yourself

and do not cry aloud. For it is not holy to glory over slain men.

The fate of the Gods has destroyed them,

and their own cruel deeds, for they honoured no man upon the earth,

neither evil nor good, whoever came among them,

by which wicked deed they turned themselves over to destiny. (0d.22.409-416)

Odysseus here makes the claim that one should not glory in the slaughter of their
enemies. This is antithetical to the Iliadic heroic code that we explored earlier. Odysseus
takes no glory in this deed because within the new Odyssean form of heroism, it is not the
act of slaughter on the battlefield which brings him kleos, but the reunion that is the result

of him freeing his household through means of slaughter. One should no longer glory

% Kundmueller, 2019. pg. 168-169.



Masters Thesis- J. Bader; McMaster University — Department of Classics 106

over a slain enemy like a hero would do in the Iliad because the battlefield is no longer

the medium upon which one obtains time.

Odysseus’ actions and words surrounding the battle with the suitors all indicate
the new form of heroism that he serves as the prime exemplar of. The battlefield, which
served as the medium of the hero in the Iliad has been devalued. Instead, the Odyssean
hero is concerned with the primary connections of family, going as far as to sever the
links to the public sphere, in order to ensure familial safety and a successful nostos. This
cutting off of everything other than the home makes it so that the hero is not obtaining
kleos for deeds done on the battlefield, but instead through his reclaiming of and
emotional reunion with his family. Overall, Odysseus undergoes an evolution in terms of
heroism, with the paradigm evolving alongside him, through his physical nostos to his
homeland. He starts out as the Iliadic hero, but as he reprioritizes his foundational
connections, the medium of heroism and the traits of heroism shift. Nostos supersedes
battlefield, and family dominates over the warrior community. The characteristic self-
restraint, cunning and love of family that were learned behaviours during his long journey
permeate every action of Odysseus by the end of the poem, representing how the
Odyssean heroic paradigm has overcome the Iliadic paradigm over the course of the

poem.
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Conclusion

Homer’s epic poems the Iliad and the Odyssey present the reader with multiple
versions of heroism that are continually evolving and challenging one another. The Iliad
is centered around the idea that Achilles and Hektor both challenge the Iliadic heroic
code of seeking time on the battlefield in order to receive an everlasting kleos. They take
the motivators of shame and honour that drive heroes such as Ajax and complicate them
with affective issues such as the loss of a friend or the desire to be familial. Odysseus
shows how heroism changes between the world of the Iliad and the world of the Odyssey.
The value of honor is deprioritized for the love of family as the driving force of heroism.
As well, we see a shift from a public realm where a hero’s deeds on the battlefield were
widely broadcasted so that they could gain the reputation corresponding to their deeds, to
the private realm where the heroes kleos is obtained through endurance and the emotional
reunions that he experiences upon his successful return home. Through the examination
of the evolution of Odysseus’ character in the Odyssey we can track a parallel level of

evolution of the concept of heroism, as embodied in the titular character.

Homeric heroism in all forms (lliadic and Odyssean) is predicated upon
connection. This foundational value is what we see heroes default to when the values of
honour and shame no longer serve as sufficient motivators (as in Achilles), and without
connection the much discussed honour/shame matrix of heroism would have nothing to
operate upon. The heroes within Homer rely upon either a community of connections to
bestow honour upon them, which is translated into kleos upon death, or in the case of

Odyssean heroism they rely upon interpersonal, familial connections to achieve the same
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thing. While the type of connection may vary hero to hero, nonetheless connection
remains the constant across all Homeric heroism. Homer indeed seems to intentionally
present what one may view as a singular heroic code, only to immediately complicate that
view in another character. This flexibility of heroism is possible in large part due to the
foundational value of connection’s ability to be interpreted by the heroes in many ways,
meaning they are able to prioritize different connections depending upon their unique
scenario. Ajax, within the Iliad and the medium of war, prioritizes his connection to the
warrior community, while Odysseus prioritizes both connection to the warrior community
and his individual family members depending on what the medium dictates. Medium is
crucial for the discussion of heroism, as heroes do not operate within a vacuum, and must
recognize which medium they are in in order to behave in the proper heroic manner.
Homer, through the lliad and the Odyssey, plays heavily with the notions of medium, and
how these mediums force different connections to be prioritized, forcing a change in
heroism as well. The medium of war in the Iliad and the medium of the nostos in the
Odyssey allow for a picture of heroism both in a time of war and a time of peace, and
when read in tandem present to the audience a full view of heroism within Homeric

society.

Scholarship in the past has focused on the values of honour and shame when
investigating heroism, as we work to define a heroic code. Yet what | have often found
missing is an argument for why the values of honour and shame are so effective for
heroes within the Homeric society. | agree that these two values are of great importance

and serve as a key component to both Homeric epics, but they often are discussed as if
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they existed in a vacuum, and it seems taken for granted that these values are present. The
notion that these values operate on top of the framework of connection provides the
answer to that question of why honour and shame are so effective. Homeric society is
built around honour and shame, but crucially, these values only carry weight when others
validate them. Heroes require witnesses to their deeds. Heroes require an “other” to
shame them. Without a witness, without any connections, a hero cannot gain time and by
extension kleos as it is impossible to provide it to yourself. The combination of
connections that a hero has provides the space for honour and shame to be important. If
you remove the connections from Homeric society then you remove honour and shame as

well.

Odysseus serves as the ideal hero to examine these concepts of heroism through.
As one of the Greek basileis who fights at Troy in the Iliad and as the main character of
the Odyssey he is a part of all forms of Homeric heroism at one point or another. His
character is often reflective of the dominant paradigm of heroism, whether that be Iliadic
heroism or Odyssean heroism, and he also serves to challenge these paradigms in many
ways. The Odyssey especially relies on the characterization of Odysseus and the
evolution of this across the poem to convey the evolution of heroism, from wartime to
peace. Odysseus goes from the paradigm of the Iliadic hero in the Iliad, in the medium of
war, to define the paradigm of the Odyssean hero, in the medium of the nostos, in a time
of peace. The evolution of Odysseus and the evolution of heroism across Homeric epic is

one and the same.
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Throughout this thesis | have deliberately kept the idea of connection broad and
open ended, choosing instead to focus on it as a collective concept rather than a more
specific idea/word such as xenia or philotes. Going forward, it would be beneficial to
conduct a more lexicographical approach to the concept of connection and its relation to
heroism. In which one might look at every use of xenia and philotes to investigate their
uses, and perhaps redefine philotes to mean connection. David Konstan has a study of
this sort in Friendship in the Classical World (1997), but his is concerned with the
ancient world in general, whereas this study would be limited to Homeric epic. On top of
this lexicographical study, we would be able to ascertain the frequency with which these
words are used by specific characters, informing us whether certain characters, such as
Odysseus, are more closely tied to the concept of connection than others. The other added
benefit to this would be the evidence either proving or disproving the idea that the broad
conception of connection had a specific term within Homeric language. This would
further prove the existence of a foundational value that was required for honour and
shame to operate, as | have shown above. Further, framing Homeric heroism in terms of a
foundational value of connection, rather than in terms of solely honour and shame raises a
number of new guestions about the nature of heroism. If the basis for heroism is
connection, then are women capable of being quantified as heroes in the realm of
Homeric epic? They appear to be able to form connections, and they appear to also be
influenced by the notions of honour and shame.! Should we extend the conceptualization

of heroism to these female individuals as well? As well, with the implementation of

! For more on women in Homeric epic see Cohen, 1995.
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connection as the foundational value of heroism, how then does our conceptualization of
combat change? The dialogue between allies, as well as the dialogue between foes,
suddenly takes on a new colour in light of this foundational shift. Finally, the
investigation into connection prompts the question of whether certain emotions in the
Homeric world were more important than others. For example, we see Achilles’ rage and
grief at the forefront, but also pity. This raises the question of whether there is a core
group of emotions that guides the defining value of connection, and whether certain
emotions consistently produce meaningful connections in relation to heroism. We may be
able to take the concept of connection and break it down into distinct emotional parts that
have either beneficial or destructive qualities to a hero, and it would be fascinating to
examine whether these vary hero to hero or if there was a consistency among Homeric

heroic society.

My thesis has created space for this type of scholarship because I have shown that
while the values of honour and shame are important, the foundational value of connection
is the cornerstone of all Homeric heroism, giving it a multifaceted nature. Lacking this
cornerstone of connection, the values of honor and shame would operate within a vacuum
and not carry any significance. Further, | show that while connection and then the
secondary honor/shame are consistent across all heroism, the medium within which the

hero acts and interacts with these values is dynamic.

Due to the reprioritization of values that I argue for, it was necessary to begin by
laying the framework for Homeric heroism before moving onto applying it to the Iliad.

This approach allowed an in-depth view of how this framework of connection, and the
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honour/shame matrix operated, and how Homer consistently complicates heroism
through various characters. Ajax presented us with the reference point for an
uncomplicated form of heroism before Achilles and Hektor then complicated Iliadic
heroism in their own way. The medium of war was highlighted and | showcased how
heroism is able to maintain the foundational value of connection while seeking kleos,

even as individual heroes prioritized different connections.

One hero that consistently prioritized connection within the Iliad, and one who
was set up as the lliadic hero who excelled at the foundational heroic value, was
Odysseus. Chapter 2, building upon the various forms of Iliadic heroism from Chapter 1,
explored how Odysseus was again set apart from the uncomplicated Iliadic heroism set
out with Ajax through his consistent attention to connection. This hyper awareness of
connection meant that Odysseus in the lliad was the hero concerned with the cohesion of
the Greek army, as well being responsible for the repairing of broken bonds. Therefore,
while part of the Iliadic heroic form, Odysseus is a hero of not only metis, but also a hero

of connections.

Finally, we turn to the Odyssey where Homer presents the Odyssean form of
heroism. The poem showcases how in tandem with Odysseus, heroism transitions from
the Iliadic form, centered around the medium of war, to the Odyssean form, centered
around the nostos. We continue to see the foundational value of connection within this
new form of heroism, yet the connections that are prioritized evolve as well. Odysseus,
shedding the crew he departed Troy with and therefore the Iliadic connections they

represent, prioritizes his familial relationships that lay at the heart of the nostos. These
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new connections and medium still allow Odysseus to be a hero that operates within the
honour/shame matrix and accumulate kleos, but nonetheless operate in a different way

than the lliadic hero.

The three chapters to this thesis each examine a key piece of overall Homeric
heroism and flow from the uncomplicated version of heroism present in Ajax to the
completely redefined Odyssean heroism embodied in Odysseus. Homeric heroism is
dynamic. Too often scholars provide a reductive view of heroism, focusing purely on
honour/shame and a hero’s physical prowess. Together the chapters of this thesis show
that Homer viewed heroism as a fluid concept, one that was consistently evolving and
being complicated. The differing characters classified as hero within these poems
embodies this dynamic nature. The dynamism from basing the conceptualization of
heroism around connection moves the question of what constitutes a hero from the
stagnant debates surrounding how key values work in an imagined society, to a form of
heroism where the key factor is deeply human. Heroism becomes something that does not
belong to abstracted values, but instead something that is based in humanity, allowing
honour and shame to have meaning within this society. Achilles’ heroic journey in the
Iliad ends not with his defeat of Hektor, but with his moment of connection to Priam, the
father of his enemy. Odysseus’ heroic journey, defining Odyssean heroism, rests solely
upon his family connections. Lacking these our hero would have remained on Ogygia
with Calypso and faded into anonymity. Instead, he completes his nostos earning the
kleos of a hero in the process. Kleos needs connection to exist, and a hero needs

connections to obtain kleos.
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