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CHAPTER |

The Subdivisions of Aeneid Xl

(1) The Pattern of Book XI

everyone iIs aware that the Aeneid was composed with expiiaite
caet and artistry. In his Lfe of Veegil (23) Suetonius related that
Veegil first constructed a prose outline which he then gradually converted
to poetry, witing many lines quickly, and then devoting endless hours to
the demanding task of polishing every line, every phrase. We also are
told that he was interested in mathematics. It should de odvious that
these two facts are not necessarily related. Yet wether dy inherent ar-
tistic feeling for form or because of a radid devotion to maahftll™Oal
series, Veeggl created an epic in Wich the twelve dooks mite in dis-
tinctly discernth™ patterns, and each individual dook contains within
itself tranced subsections. Such relationship of the pwu*ts to the ar-
tistic whole is a dasic element in the common definition of any work of
art that is defined as "classic”. It would indeed have deen surprising
if 1t were not discern™" in such a careful artist as Vvergl. | intend,
therefore, at least to outline these patterns in Book XI.

The study of this interrelationship of parts can only fail to help

us appreciate Veergi’s artistry it we elevate any one artistic principle -

such as perfect symmeery - to a posrtton of suW ™~"™\We~ing ~“portw/Nl

1. The discussion of symneery in the Aeneid has reached some kind o" clmax
in G. Duckworth's recent pWIIlcation, Structural Patterns and Proportions
in Veergi’s AYeYr<i® For a discussion of this dook see beloo, Chapper 111,

"The Golden "ean Ratio applied to Book XI."
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that its absence disturbs us, or its presence distracts our attention frora
other dramaic or epic elements that may be of equal - or even greater-
significance in the aesthetic experience.

Most of the books of the Aeneid resolve into a pattern of balanced
sections - usmlly three - that are again divisible into a variety of dis-
cernible subsections. The Wiole is then unified by various mooifs of
action, character, emotion, symbolism or colour. In Book Xl the pattern
relating the three subsections is not as readily apparent as in most other
booksz. I think, however, that a more satisfactory pattern can be estab-
lished than scholars have so far observed i1If we accept the initial and
final scenes as prologue and epilogue overarching the rfiole with the
spirit o" Aeneas' relentless march on Ltinus* capital.

In 1930, Maakkai suggested the following division of Book XI:

1-212 - Biurial of the Dead
213 - 497 - Debate in Latinus’ capp-tal
498 - 867 - Camila's aristeia.

This division leaves 868 - 915 as "a coda of 48 lines describing the

approach of Aeneas with his infantry forces, and the cessation of battle
at nightfall”3.

More rewntly, Meedldi.!® has drawn to the fact that these

2. Even Duckworth is forced to admit that the pattern of Xl is elusive -
witness the numerous dotted lines of provisional relationships on his

chaart of XI, (ibid, p. 297).

3. CJ. 26 (1930-31), 12-18, "The Aeneid as a Work of AAt™. This synopsis
I have largely borrowed from Duccwwrth, op, cit4

4. YCI1S. XII (1951), 205-226, "The Influence of the Eppyiion on the A”nei'inl.



three sections consist of three panels °r circular groups, each containing

balancing passages that fre a focal point. He divided Xl as tollows:

l.
1 - 28, Aeneas prepares for the burial of the slain.
29 - 99* Hites for Pallas. Eulogy by Aeneas.
100 - 138. Aeneas’ peace appeal to the Lains.
139 - 181. Psaias' body received by Evaaiddr. Evanddr's lament.

182 - 224. Hites for the dead, Trojan and L.ain.

1.
225 - 242. ArrivO. of the legates from Diomeees. Latin CoLmci.
243 - 295. VeevU.us' speech.
296 - 301. Transition with simile.
302 - 335# Lttinus' speech.
336 - 342. Transition with sketch of Dnaices.
343 - 444. Drancos taunts T\u*nus.

443 - 467. Arrival of the Trojan attack ends the Latin Coimcl.

1.
468 - 51*9. Turnus prepares for baatle. Cianilla volurteers.
520 - 531. Plan of baatle.

532 - 596. Opis. Cedilla's youth and prophecy of her death.

597 - 64*7. Gennral battle scene.
648 - 724. Deeds of Camilla.

725 - 798. Tarchon and his cavalry.

799 - 867. Death of Ceamlla. Opis depots.

868 - 895. Battle resumed.

896 - 915. Turnus enters the battle to meet Aennas.



Mnde™AM's excellent article is basic to the understanding of the pattern
of Aeneid XIl. He perhaps placed too much impprtance, in the second part,
on the simile as a transition, and he himself feels that the third pa*t is
not commpltely satisfactory, as the focal point is one of action "instead
of a significant speech or a scene of epooi-o”cdl tension as i1s more usual®.
He adds the astonishing explanation that this weeaiuiess was "due tr the
fact that CanPHa appears as part of the battle books which Vveggl found
less tr his taste than the more ropaartic and pathetic elements of his
epic'.. There can hardly be anything more perennially ropeurtic than this
tale of the warrior maid rf the VvOscians whose story crmbbnes sr many of
the elements o” prim-ti-ve history and religion that were dear to Vveril.
In any case, the irregULarity offended Duckwooth’s passion for symmtry.
He thunfOTe su”estdd? the following by °)ich Diana*s des-
cration of Ccamila’3 youth and C"]*<"n(edCdi doom becomes the focal

and the remainder serves as an epilogue and transition tr Book XII.

5. op, cit.. (see n. 4), p. 224*
6. ibid.

7. . 7 (1961), 1-11, "Trtppatitn Str-uctrnn in the Aerne-d". Duck-
makes additional pooeffcatirns in his monograph (op. cit«, n* 1),



l.
1 “ 224. Truce and of the Dead.

(1) Mouuning for Pallas.

(2) Embasjjy of Drtins. (Focal point 100 - 138, Aeneas peace
appeal.)

(3) Grief of Evaanier. Burial of the dead.

.
226 - 467. CotuinH and Speeches.

(1) VveiHus speech.

(2) Litinus’ speech and Drrances’ reply. (XYL point 302 - 335,
Lainus’ speech)

(3) Tubus! speech. Renewed attack.

1.
468 - 497. Preparation for battle.
498 - 53*1. Camilla enters the battle.
532 - 59<6. Dima's speech about Caailla.
597 - 647. Cavalry baa-tle.

648 - 867. Ari-steaa and death of Camilla.

868 - 915. Epilguee and "M8111™ to Book XII.

Duckworth's divisions o™ Xl has the meert of simplicity lacking in
MernellLs analysis. The problem in the second section revolves around the
three speeches Olid cry out to be treated as a uint. The debate itself,
Ouch begins as a discussion of how to gain peace and ends Iin a orange

between Drances and Tu”iMis, settles nothing, but serves as verbal maanfes-



tat’'icn of the confusion and hysteria that have ~ralysed Ltinus* capptal.

The problem might best be resolved by accepting the theory that
XlI, while attractive in its parts, is a less commpltely integrated book
than some others. The three incidents that dominate it complement one
another, but do not appear to have a comp"p**i“eeni®'y construction. This
singularity caused Mendel to pjstulate an eiy]lliod form for the CaniTla
incident, inset like a miniature picture within the fabric of the wiole
tapestry.

Setting aside this attractive theory tem"p"or"a"iLIyS, I suggest that
these three incidents will show a similarity of pattern if we divide each
incident, not into thirds, but into balancing halves with complemlenidg
sections. Each incident has a prelude that establishes the tone and at-
nopphe®©, the prelude of the first section serving also as the prelude of
the wide. Thus the feeling Aeneas’ remooseless progress brackets the
wiole book. The pattern of lessening and increasing tensions within the
sections then balances the corresponding sections in the other scenes,
though the balance is more one 0" co”rast than of comliaisodr%. This

might be diagramed as follows:

8. see below,"The Camila Scene."

9. In his ~t™le, "The architecture of tM Aendid™, AJPh, UXV (1954),

1-15, Duckwwrth suggests that the odd numbered books show a prepondtjr-
ance’of simiai-ities in patterns of tensions, wioreas the corresponding

even numbered books are noteworthy for their connrasts.



Prelude: The dawn.

Prelude:

A* comparisons
1. Aeneas addresses his men
(14 - 28)
2. Aeneas mourns for Pallas
(29 - 58)
3. Aeneas arranges for PaiAas! burial
(59 - 99)
.
Prelude:
A, contrasts
1. Grumbbing against Turnus
(Indecision) (213 - 224)
2. Diomedds' wanning
(Gods with Aeneas) (225 e 295)
3. Speeches in Coimnil
(Wor”s) (296 - 444)
(A
Prelude: CsaabLla greets Tinrtus. (498 -

Aeneas' pietas.

Trophy of Meeentius! arms.

compaaisons

A.
1. Ccmlli's childhood
(532 - 596)
2. The patterned cavalry battle
(597 - 634)
3. Death of individual heroes
’ (635 - 647)
PosUuU: Smset:

(1 - 13)

(1 - 13)

6.

4.

5.

. Turnus

B.

Aeneas addresses the Lutin em-
bassy (100 - 138)
Evander mourns for P»11a8
(139 - 181)
Aeneas buries his dead
(182 - 202)

B.

Turnus assumes command
(Deeision) (445 - 467)
Sacrifice by Ammta
(Appeal to G<ods) (468-485)
leaves the Caaital
(Action) (486 - 497)

531)

B.

Cedilla's aristei™a
(648 - 724)
The patterned 'dance of death’
of Cmullc - Chloreus - Arruns
(725 - 793)

6. Death of VriLLa

(7% -

Turtus alrndons ihe essential ambush (896 - 915)

(TILS.mif’iirtioe of Aentas' pietas Lt seekLtg vet-

gemie for Pallas)



The advantage of this analysis is that it brings into relief the
themes and symbols that balance one another; its weakness lies in its
poorly proportioned maahemaaical subdivision of the parts. Herein lies
the essence of the problem. Scholars have noted that the Aeneid can be
divided into two overiQl patterns; one, the obvious duaL division of
Books I to VI and VII to XIl, and another tripartite division Wiereby the
cennral third of the book is surrounded by the first four books relating
to the faLl of Troy and Dido, and the last four, relating to the defeat of
Turnu3 and the establishing of the new Troy. 1 believe that the three
sections of Book Xl can also be subdivided into either thirds or halves;
the inspection o” the poem from either point of view can be instructive,
and probably both are wvalid. 1 present my own annOysis at this point
only because i1t more clearly outlines the patterns of commpsition that I

wish to emphasize in my discussion of Book XI.

(2) The Bmial Scene
(a) Aeneas addresses his men (1 - 28)

In the opening scene of Book Eleven Aeneas sets up a trophy of
blood-stained arms taken from the tyrant Meezenius and, addressing his
assembled leaders, eXnorts them to advance sure in the faith of eventual
victory after paying the final honour’s due to their dead coimades. Every-

thing in the scene conn-ribotes to the portrayal of a hero deeply disturbed

by the suffering of his people,™ but confident that their initial success

1. I. Conington (note on line 3) (insists that the funere refers only to
PsSLLss; yet in his speech Aeneas mmenions his own dead before Pallas.



in defeattog the Wtack on their camp justKtos a rapid Nahst
the enemy. Vvegil stresses that setting up the trophy was a religious
duty, toat was ierhaps gMu”ed to toe suppositions of deepest m™-

2
qguty; in any case, it is a ceremony that had to be performed to fulfil

Acmes' oath to the

But once the trophy was set up, Aeneas dismisses this formi.drble
opponent with a harsh brief epitaph. Veegil does not repeat a third tme
the phrase qtemptor divum to ~scrtoe Meeennius™ but he may be sumalri-
zing this aspect of his character in the single word, prUUae. Maacobius
(Serv.35) says Vvegil is here alluding to the story that Meeendius com-
peted his subjects to offer to hto toe ftost fruits due to the i1ods.4
Vvegn would expect his readers to recollect that this wgs the fate of a
man who had invited Juppter's wrath saying, as he slew Oarodes, "Now die;
as for me, the King of gods will give the m.at.e;r his attention™ (X,743).
He was, irneover, the one too had proudly boasted that he would array his
son Lausus as a living trophy with the arms of Aeneas (X,775). With fine
dramaaic irony, Meeeenius is himself now offered as a trophy to the god of

war. He stands as a symbol of the fate of all those too opposed the will

of the gods. The tomow of this tro™ across toe pato of toe na”™e

Camilla and the rash Thus.

2. For further discussion of this posssbility, see Chipie™ 111, The Sym-
bolic Significance of the Trophy in the BLuial Scene.

3. VII,647; VIII,7.

4. Conington, note to 1.16. Priiitiae is used only on one other occasion
in the Aeneid - by Evader. Its use there is discussed in my note on

the Trophy, Chapper I11.
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Becuu Vvegil has sr cw”~foUy idteoooved the siidificnnt pattnrd
of Me™Mius* careserb5 w the pi‘evins brrks, he can now tr allow
Aeneas tr him a few phrases. The brevity gives NN\ "Ny
tr the words that Aeneas now addresses tr his men. The speech is brief,
but every verb demands that the soldiers combine speed with confidence.
The clause Nunc iter (1,17) omits the weak copulLa: the remainder of the
order to prepare themselves is (18-21), lending emphasis to the
final nri”ootstird that they pay cmmndatn homage to the dead, and return
to Evader the body of Pallas.

- - - Quern non virtutis e™niem
abssuHt atra dies et funere meeri! acerbo. (XI,28)

The word funere carries us back to line 3, and nites the whole
passage. The dismal atra dies combines the supposition ippilcit in its
use on the Roman calendar with the suppositious raising of the trophy, as
wm as negating the bright colours of fulinndis arma - sanguine cristas

. ensem nburnum that endow the trophy with a false life. The implied
sentiment is that ’war is hem¥; indeed the wiole line abas!,”™ atra dies
is borrowed directly from \/,429, wiem it describes the waaling of
infants lodged at the very mouth of Hades - infants wio, like Pallas, had
died much before their tme.

This echo from Book VI which introduces the theme of PaHas' un-
tmely desoth is develohed at ledith in ~zandejr”™ Isment for him (11.1.52 ffF).
But it is not the only echo that enriches this opening scene. Menendiu3,
ivory sword hanging on the trophy is a reminder of the ivory scabbard that

Julus gave to the d~fated Euryalus (1X,305), and anticipates the ivory and

5. This iattnt'd is ouilLCdnee at; length by K. .iuia, Lata, k™lorat™n,
p. 214.
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gold that later wiihen to offer to Aeneas (il,333). A m the
trophy, i.vory Is mmcUM with bloon ann death. And, ce?ioe8ly, the
neXt (and nri) tme that ivory is mentioned in the AAneiid, it dwcribM
the fair face of Lrvinia (XOI,68), rfiosn blushes throw Tenus into a tur-
mmoi - and rush him to his dnathl

Such echoes from earlier books can also pass from compai‘ison to
co”™rast. Os Aeneas speaks, hn is surrounded by his men in a turba sti-
pata, reminiscent of the band that surrounds Dido Wien wn first meet her
rttrorching thn tempin maana iuvnhnum riitja™e ca”~Trva® (1,497). In this
context Dido is compared to Diana surrounded by her band of nymphs upon
the mooutaiit3. Thn tenuous link of iticrtr thus serves to carry us from
Diana and Dido through Aeneas to Cmilia, a maid beloved of Diana, brought
up in the mooutains, and doomed like Dido to die after crossing the path
of Aeneas. Aeneas does not take much active part in Book 1l, but by such
echoes as these his presence is felt throughout. Thn dignity of his
speech, and the despatch with Wiich his orders are obeyed con”ast
oirinously with the hysterical rhetoric and confusion later evident at
Lainus’ capi.tal, wiiting these two scenes. Similarly, the harshness WLth
WAJich Aeneas dismisses MeeeTtiei deepens the pathos of OontTs, lament for

Pallas iTOneTiiaely afterwards.

6. It is ittereittng that Vergil regularly associates the verb stipo with
misfortune. In 1V,136, Dido, about to set out for the fateful hunt is
surrounded by magna stjpantT caterva. In 1V,544, she bitterly woncidrs
if she should pursue Aeneas with manu iticrttr. In 1,328, "~clix”
Cydon was saved by his brother’s sti”™ta cohors.

Note, too, the connecting of Dido and Carina with Aeneas through
Apooio. Thn picture of Dido as Diana is picked up by a cole)trisnn,
just before the hurt, of Aeneas with Appoio. This symbol of Dido’s

fate is repeated in Book il where Apc>oi0o assists in the death of CariHa,

an nnemy of Aeneas.
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(d) Aeneas! lament for Pallas (29 - 58)

Brief though it is, Aeneas! lament for Pallas (29-58) h~illianily
entwines the many strands of the poofs impeeial theme* Pallas acts as a
complex symbol of tie union of the Italian peoples, of the agony of inter-
necine war that must precede that union, and of the predestined fortunes
of Aeneas - and of the Julian clan. Vveggl had already linked the name of
Pallas with the Palatine hill, the original setteement of Im"pri*<"l Rome
(\VV111,54-55). Aeneas knew that Pallas, through his mmoiier, clamed a
share of the Sadine inheritance of Rome (VIII1,511)] his fate now is sym-
bolically dewe”led not only dy his own people dut also dy the women of
Troy; his by <s prottcied by t*he ~“rmer shieW tearer of Svaandeir from
Parrhasian Atccatc™dia (V111,344). Greeks, Sabines and Trojans are all repre-
sented. The only group not present is the Lains. Aeneas remarks on the
irony that Pallas should de slain dy a native Ausonian spear (1.41). Of
the Litin warriors themselves he speaks with respect, as a valiant and
hardy race,

acris esse viros, cum dura prodia gente (1.48)

and proclams that the loss of Pallas was a tragedy for doth the Ausonian

people and for his own son Julus,

. . el mihi, quantum
pr~sidum Ausonia et quantum tu perdis, lule! (XI1,58)

7. Coningt-on points out that the presence of all these Trojan women is in-
consistent with 1X,217, wiere mooder descries as the
only one mullis e ma”~idas who had not remained dehind in Sicily. Ser-
vius deli-eves they refer to Aeneas’ female slaves!
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The positim of lulus as ihe last word Lt ihLs speeih serves io
ILtk ihe iwo youths. The ionneetLot Ls nmbiaBiznd ly ihe sLmiariiy of
ihe iwo phrases, "iem." LeqU.t, "aiserandn ptier* (1.42) md ”iu, perdis,
Idd™ (1.58) ihai braiket ihe legLttLtg rnd dose of Aeneas’ lamAni. The
ionneetLot had leet subtly suggested, however, earlLer Lt ihe paragraph
(1.30) Were we are iold ihat Pallas’ lody Ls proteiied ly Acooe.es, former
armour learer of Evmder - a qULet eoho of look IX where youtg Ascanius Ls
prot™ied Lt lattle hy AppHo disguised as But.es, former armour hearer io
Anth™-ses (1X,649). Ascmius had heeded AppUc's walrring, md w.ihdrawt
from lattle; Pallas had Lgtored ihe ilerdLtg of his faiher io le iautLous,
md had leet slaLt. From his dead lody Tutmus had si™pped ihe famous
sword lelt whose embossed dciorrtioe depiiied ihe fLfiy daughhers of
Danaus - ihe same iheme ihat adorned ihe portLio alout ihe iemple of Appllo,
dedihricd m ihe P<rLatLnc Lt 28 B.C. ly ihe JulLat Augustus.g Thus Pallas
of ihe PalrtLec m wiiih siood ihe iemple of Ao Ls related (ly m™”"ns
of the sLALA<MMLYy of ihese storLes o” the iwo old armour be<a”crs) 1o Julus,
ancestor of ihe JulLrn Auguutus who TUIi ihe i*e"ppte. Pallas’ sword lelt
ihat doomed Tumus iarrLL™ m Li ihe siory of ithat umaaifal war wiiih
Auguutus daimed io have siopped.

Whle ihe lament of Aeneas Ls lightered ly ihese symbllih promises
of future uHLm of ihe peoples of lialy atd ihe peme Lt hisiorLi imes
under Auuuusus, Lis pervasLve ime Ls ote of despair md sclfeme”eirorhh.

Twiie Lt ihe lament Aeneas aiiuses hLmself of h~"™g falLled io keep his

8. Propertius 11, 31.3-4, v. S. E. Plaiter, Topography md Mornumnis of
AAtlant home, p.144.
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prom.se o Evanddr. Non haec promisi (1.45) . . . h~c mea r™a fides? (1,5%
Vel never BtateB exaJdtly irfhat these promises had been; the echo is pro-
longed in the simlarly ”~abiguous remark by Kivander wnen he in turn I™ents

for PjS.1sb,

non haec, o PaiHa, dederas prom_ssa parent! (1.152)9

Aeneas had entered battle only three times; one of these occasions was to
avenge the death of PalE£Ma«.Whate™er his promise to Evjunder, he was
distressed by his reBponnBiOlity for the youth's death. And he had not
yet reaped his revenge. The evil symbolism of nefas and cruenti thalami
portrayed on the belt of Pallas predicted "the bloody maariage that Turnus
wjuld celebrate™ .H The distress expressed by AM\as as he sends away
PpSlsb' body reaffirms the beet's symmblism, and casts further gloom over
the subsequent debate in Litinus' capital.
Aeneas' lament thus gives a forward mmHon to the theme of Aeneas'
cold determination to have his revenge upon Turnus. The trophy stands
fixed as a symbol of doom; the lament personalizes i1t. In addition, it
adds the dimension of tragedy of a nation split in civil war, and the pro-
phecy of an Augustan victory. Although Aeneas is absent from the remainder
9. T. E. Page points the possible clmpiaison to Horace Ode 1.15.32 non
haec pHIlicLtuB. a nice ironical touch, for here Paris is fleeing, not
having fought as bravely as he had promised Heleni

10. The first time was when the Ruutu.ianB, in defiance o™ Ltinus' treaty,
resisted the Trojans' landing. Turnus had led the attack (1,276 f¥).
The third time was after much hesitation, when the Ltins violated the
pact in Book XII (496 ff; 573). Turnus is the first to raise his sword

in comba. "Like a good Romaan, Aeneas fights sui defendemii. ulciBcendi
and iniuriae prlpuLBanise causa. He personnfieB the bellim iustvm."

V. Poschl. The Art of Veergl. pp.123-4.

11. ibid, p.1409.
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of the book, his lament establishes the mood _ lament carr?s it

forward.

(c) Aeneas arranges for Pallas! funeral (59 - 99)

The description of the entourage for Pallas* corpse is woightne
with colourful dignity and Homeeic allusion, with soft simile and harsh
barbarism. Its pageantry is both real and illusive, for only here is im-
plied the actual funeral of PaRas. By this omssion of the description
o Paalas’ funeral pyre, the lament of Evander is given greater nmpiatis,
while the following description of the funeral pyre o" Aeneas’ and
Tarchon's men serves to uiite the two scenes.

Men from the wiole host, a thousand strong, are to accompany the
corpse back to Ev/anidr's capp-tal. The remainder of the army, Teucrian,
Tuscan, and Arcadian alike, march out of the camp to honour its departure.
But as if to strip away the pomp and circumstance of the parade in recog-
nition of the loneliness of death, Veegil focuses the final scene upon
Aeneas who says fareooiLL in words moot reminiscent of ~1.117 lament for
his beloved brother (CIl.10). In a simile that Page picks out as "perhaps
the most perfect simile in Virgil" Pallas is compared to a violet or
hyacinth plucked by a msa-den, no longer given strength by mooher earth:

qualem virgineo demessun polli-ce florem
seu mollis violae seu languennis hyacinthi,

cui neque fulgor adhuc nec dum sua forma recess”;
non iam maaer alit teHus virisgue mimssrat. (68-71)

The may be a mwdms”ally tavertecl nkhr from Caaullus (HR.43),

as Connngtm sugges's, but I think more likely it is a memory of the
Georgies (1\V.137-8), Were the symbolism of warm life and cMN*LM death is

more clearly suggested in the picture of the old Corycian picking hyacinths
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in early spri'ng near the coid rldding brnnk:

et cum tristis dems ntrmlin fr,iinrn saxa
rumppret et glacis cursus frndrrnt aguam,
ille comam i1o0o0iis lam tondebat hyacinthi

aestatei i~crepit"s™s sem enii;yrnsqun loorrdis.

In fact, it.s not ™™™OTy C go so far for a colmiaison. Eiury-
alus, another lll-saarped youth, is likewise described as lying in death
like a flower severed by the plough (1X,435). (And Eiuryalus had been
loved by Asccaiius; Pallas by Aasciis' father.) But the reference to the
Georgies is of interest because of the use of comam and h"\j*<“ci*thi together.
In the present ddle-Xt, Aeneas takes two cloaks, and wraps one about the
boy's hair. Hem, in typical Venrillad fashion, two Homieic references
are cnmbbned;X” the cloaks reminiscent o” the two whte cloaks in wiich
Hector is wrapped (UtXXIVT580), the hair reminiscent o” the locks of hair
that AAdiLLes and his followers cult off to cover the body of Patroclus
(1L, XXT1.1291fF). VVergl's picture is both more civilized and more sen-

suous. The cloaks are of purple, shot with gold. They are cloaks made

12. Another combination of two Heconieic references is in this same scene.
Aethon, the weeping wwr-horse (1.89) takes his name from the name of
Heecoo's horse, (11.\V111.185), and his ability to weep from the
horses of Aediles (11,XVI11.427). The colnbinatlod of HHetor and
Aediles in me reference is instructive. Coningtn points out that
(a) Aetind is also the name o” one of the horses of the Sun (Ovid,
Meea.2.153); (b) tCrt Suetonius, (Julius 81) describes the horses of
Caesar as weeping at the prospect of Caesars death. | do not believe
tCrt the story of a horse weeping in sympathy for its mater would
appear as ludicrous to many womans as It may to modern readers.

(Some mcnierd squires have felt a closer affinity for their horses

than for their relatives!) Meeeenius spoke to his horse at some length
(X,846-55) and indeed, as “ulss points out (Latin Expiortatinns. p. 214),
wihmas his words to his son show no affection, his words to his horse

do!
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for aeneas by Dieo, ™Vv™ly - as is nmppasiznd by t irnorlocki”™ wort

order -

eXuHt Aeneas, quas Cllc laeta laborim
ipsa suis quondam mrnibus Sido”™a Dido (73-74)

For the Homeeic Greeks, as wee.l as for the Hebrew Samson, hScr was a sym-
bol of sde li'fe. - Even in fregH’s more srphasticsine day, it

had retained special significance. When Aeonas' mmoiier appears to him as
a hurtress, the only part of the goddess’ haysioidlomy that is mentiodnd in
the first eescrcilird of her is her loose-flying haLr. . . that btnsiaee

celestial frsgrmcn (1,319,403). The symbol of divine favour is the flame
that licks the hair of Julus (11,684) and of Lnrinia (\VVII,75). But the

web of reference woven here is even more subtle than that. For Aeneas had
been warned by Helenus that when he arrived safely in Italy he was to sac-
rifice to the gods but, in order to ensure auspicious oppos, he must first

veil his hair in a purple robe:

putputeo velare comas adopertus spictu (111,405)

Pallas, who had been plucked from life by Turnus, cruelly, almost casually,
like a flower plucked by a child, no longer drew strength from the earth.
As Aeneas had covered his head in purple on macing his first sacrifice in
Italy, so he wrapped in purple the head of Pallas who symbblized the first
sacrifice of young msdhooe for Rome and her epehre.
VVetg-l abruptly connrasts Acunas' loving concern for Pallas w.th

his brutal dispatch of eight captives to be sacrificed at the youth’s
pyre. It is possible to be so offended by this barbarity as to overlook
13. Possibly not only Homeeic Greeks attached special siidific«dlcn to hair.

The spectacle of the ellpee Spartans at Thermopylae braiding their halt

muut have fascinated the Persians - and convinced them that this rite
hrt tnligirus ~Nerofotus,
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its ~"at”™ iigtificrtce. Ma™atH exclaim”™ "Of his W cking for
bound prtafflarc of war to bn scnt for .mm->t.on over Pallas' fu'<|<al
pyre, onc can only say that it is Virgil™ single lapse into barbarism
and think or hope that the two lines might have been cancelled in his
fL-nal revision.”1T™ One may plead, of course, the inevitable Homenic pre-
cedent. Acdilcs, to avenge Patroclus, sets aside twelve captives for
sacrifice (U.i17MM271Nr)»  Thn closeness of the parallel is emppaaizcd by
thc succeeding action. CcCalLci then slays Lycaon, rejecting his plea of
great friendship; so Aeneas takes night captives and then slays Magus,
aiggily rejecting his offer of money (1,5H7f). Greek tragedy, m>o<<'"e't’,
contained TxamelTi of human sacrifice, notably of Iphrgetir and Poly-
Keen,. Vec™N1’s pendia'lt for rntrqurrianiee may havc bccn of ““fluence
also. Pallas was son of Parrhasian Eviaider from Arcadia, where Zeus
Dyaioi was attended by a priest who had to offer thc woof god a child
from his own family - and nat its flesh! (Plato, Republic 8.565D).
Vvegil probably was also acquainted with ancient Etruscan paintings in
which the sacrifice of the captives to Patroclus was a common theme. Thn
Roman historians related that gladiatorial games were first instituted as
a subbsitutc for thc human sacrifice at the grave of a noble, in imtation

of the Etruscan custom.

Not that foreign precedent was necessary. Roman history from earliest

14. VIr/gl and his Meaning to the Woold of Today, p. 105.

15. Polyxcna is a pertinent cxamppe, If we equate Aeneas withi Acdllcs
(v. L. A. MacKay, "Acchi-les as a Model for Aeneas”, TAPA. 1Willl
(1957), 11-16), since she was sacrificed at thc funeral of Achileis.
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hints of h™an sacrince.16 On tro separttt cKcatrio™ tw

couples, oneGreek, one Gaul, we™ alive in Rome. Thesr two to™-

with totsir eight vtottos, may possibly account ™ Vw2 ~orto”
the Homeeic twei™ to ™t MpUves. "ore tiinifirtntly, in \WVe™~g”™ ewn
lifeime, there owvrtf several urc”™ents that look very tMch like human
~crin.”™, one of them tavolv”™ Ax?uatua hi~ef.17 This is not to
that VVeggl intrciilced the theme in order to exonerate the Julians dy alle-
gorical precedent; one ciUli argue the ippoiStr, that VV~gl included it
in his epic in order to keep fresh the memory of the inherent viriilsness
of the Julian line. A truly prophetic touch, dut hardly coeeatible with
Book VII

To return to Maacail's exclamation (p. 18 supra). it is most im-
probablt that VVeggl, in his final draft, woodd have cancelled out these
two lines. Indeed, he woidd have dem comppiled to excise four lines
(X,517-520; XI1,81-82), and the fact that VVeggl mentiins the incident
twice suggests that the idea did not iistleh either him or other Romans as
much as it does mdern readers. The picture o VVe”l weeping over the

tragedy impllcit in human life can easily de distorted dy Crhrhinltita™n

16. C. Saunders, Ww"™""s Primitive Italy, ch. 5, supplies many examples,
e.g. The ceremony of the arge!. during which straw dummes of men
were thrown into the Tider; Hoortils’ devoting the last of the

Omrim to the di inferi.

17. Saunders, idid, includes the story that SHIla sacrificed the brither
of Mafius at the tomd of CatUIllt (Florus 2,9,26; Lucan, Phat™sdit 2,
173-193). Dio Cassius (43,24,3-4) says Julius Caesar had the ponni-
fices and priest of Mars sacrifice three men in the Campus Matrius,
arid their heads set up near the Regia. "uch dedaled is the story con-
wrai”™ Aujj™tus.  (Suetonius Aunut”™ 15, Dto Casstos 48,1L,3-L).
Auggutus, after taking Perusia, a former Etruscan town, sacrificed 300
at the altar of J. Caesar - on the lIdes of "arch - possidly in revenge
for the Romens sacrificed dy the Tarquinienses in 358 B.C.
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eaders wio are m~™I~d by pmtohmnt (e”™t toot™h tot too serLous-
ly dtotutod by eLiher Buchetwald or Hirosh”™al!) Ve~ngl possessed his

share of Roman dtor”~ud for humm Hfe. His hero‘s mtiem here Ls hrrdly

more torn his mti™ ihe totolefteWw. Evet Llusu8. ove wtom
Aeneas wept, was Firsi sl'™ with vinous ihoroughness.

Veeggl may have Lttroduied ihLs L~dett Lt Lm-triim of Homer, or
for mtLquarLm or hisiorLirl rersle8. But of more sLielLficlnic Ls Lis
dramalii forie, hlmLnu as Li does rLght afier ihe luxurLous descrLpiiot of
ihe royal youth lyLng Lt staie. Aortas' great love must le renngnd ly ihe
stormst ecMMMU(Ms.  The ealuemimoui hero may have wept for youtg Lausus or
may speak, Lt ihe followLtg siete, with 1outesy io ihe Litit nmelS8y, lui
lernath ihe iourieous miet Ls at Lmplaiable wilLl. The slat™ier of ihe
dp”™ves reL-t"ries ihe symbolism of ihe lelt of Pallas atd ihe L"p"p:L-
laiL™ot of Asmas' funeral speeih, iasiLtg Lis shadow forward 1o ihe duel

Lt Book XII.

(d) The Litto embassy io Aeneas (100 - 138)

18 of ihe Ltt-Lt embassy siresses mother

AentaB' generous reheitLoe
aspect of his hhalriCile®. The irophy had exempplfied his revetge, ihe
bargeLiient funeral rrrmgneents his generooity io his friced: ihe preset
siete portrays ihe geterous ~L"e who lears rn a™i~coiLiy towards ihe
general foe, only towards ihe eacillrini kLtg LitLtus who had Irlknn ihe

rllimic, md ihe irotbleoobe Tutus who was ~O8“ ihe wLIl of Dees-ity,

Aeneas ihides ihe LT-Lts for brLeglLeg ihLs torrLblc grief uprn iheE"e.ves.

18. Aeneas hrnot's iheir requesi (prosequ”™ur eenir). The verl irlsequlr
whiih fLrsi suggests ihe rhhlepanyini of me m ihe legittLng of a
journey md ihet, beeapPhoiLirly, io honour a request, acts as a
subtle ionneetLot ~tweet ihLs md ihe preelLous passage where Aeneas
had gom a short way from his iamp io hotou Pallas’' fueerirL.
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Verrgl has indij~cUy ~geetri that other Trojans b™Ni™ Aenet
had been betrothed to LaHns,
parceret hospitibuB quondam soceri.squr vocatis (1.105)
This strife, therefore, carried with it the curse of civil war. Aeneas
disclaims all rrBionnSbOlity for this tragedy, HI desire for anything
but pisci and the home that the Fates had willed him.
The Latins appear amazed at this generosity
o o 1ll1 oMNinti-puere silentes
conversique oculos inter se atque ora trneOa'lt. (11.120-121)

Drrances serves as the molUhpircr of the common pe>ple. He promises to

support Aeneas' claims, and places the blame, not on Latinus, but directly

on Turnus, where in truth it belongs. As Heinze points 0”t.,19 Ve~ gi
does not draw Drances in this scene as an impersonal spokesman but, sb
usual when he is introducing a new personnaity whose character will be of
significance in a future scene, the poet quickly aiu™bbrtrs Drrmces’ chief
traits, especially his envy and hatred of Tiurnus. Thus his reply to
Aeneas serves a double function: it aapPlIfirs that sense of Aeneas'
humaitt™ dnich was drawn in the hero's welcome to the rmbos3y> and also,
by anticipating the subsequent wrangle between Drances and Turnus, i1t adds
dramatic force to that imppotant scene in Litinus' capptH.

This scene, m"e\TV%’, iInterjected as It is between the departure
of PpSLLsb' funeral procession and its arrival at Ev/amnir's city, allows

for the passage o" t*ime. For "twice six days" the Teuurians and L.itins

19. Virgils Epi-sche Technik. p. 377
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a p’ritod of tr™ to bury their dead (1.133). We are u

that < thin this same Ig peri™ PaUas' body is hcm”~u~d dth funeral
rStes at the city of Evimddr. The p.tifd lament of this king ©
stands between the two icnnni of burial, his words speak as an epitaph

for both Lid”™ and Troj”s his wn Palias s™obo”™aes the you”™ men

iacriSicie by both peoples in this Sntirrikire strife.

(e) Ev™itr mourns for Pallas (139 - 181)
As the funeral cortege approaches EvanHe's city, the poetry is
filled with symmbls of firelight and ironical echoes from ea'lSer licil.
The light of the funeral torches divides the fiiLLei - as war was dividing

Italy; the shrieks of the women set the city ablaze:
. maestam incendu”lt clamorous urbem  (1.147)

a line that echoes the clamore incendu”it caelim (X,895) when Meeeenici
falls. Likewise, Ev”™anldri exclamation primi-tLae iuvenis (XI1,156) echoes
Adenas’ jrimitiae de rege superbo (XI,15-16). Meeeenici had sworn to
array his son as a living trophy with the arms of Aeneas (X,775); Evander,
wth unconscious irony, says that the dead w"a“iMiiors stand as trophies for
Pallas (XI1,172). Once again, the fate of Meneenici is linked w.th Pallas,
and the result of the Aeneas-Turrci duel. The light of the
funeral torches serves as the sritStL symbol that stimdates this series
of interlocking ieiti. More imeddaaely, the glow of fire which, in
Venril't economy, is all we have of PatlLti' funeral, is repeated and am-
plified in the following scems of biwial.

The figure of Evader is iisenritl in the last five books of the

Aennid. VveNl had accepted him as a historical figure from previous
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toman t(')stojr.ns.20 As to sent tos son Pallas 0o 1" ra nder
ArMtreisit totola”™ to hri iraynd .tot he might sd |i™ to see tos son
to™™t hnmn dead. The toagedy of outll¥!“™ one's childi*”® tountod toth
Gmb andKolmrd> rdd ofOes fnudd expresston .s Otoir "etry.2 V~ggl
hod ocls themn of ohe rneersrl of natural ortor w Ohe Georgtos
(I\V.475-7), .n AeneW VI (308-310), wier' Aeneas, jusO iefore
seeing 1is father in the Elysian fields, beheld tie souLs of youths whose
parents had laid them on their funeral pyre. Thn scene in Book VI lends
added pathos to Eva™d”™s lament in Book XI, and subtly links Eviasder and
Ansdsns* son. But here the pathos of lonely old agn is accentuated by
the fact Otot Aeneas had not accompanied the corpse home; Eviaiddr's grief
is 1is alone.

Yet hn is not overwhelmd by his loss. Is what may bn an oblique
reference to centuries of war in Italy, hn expresses srtisfrcOins that
Pallas had slain thousands of V*oiMitii (X1, 167-8). He refuses Oo blame
Aeneas for tie disaster, accepting it as his grim debt Oo fate.

snc vos arguerii, Teuuci, snc foedera snc quas

iunximus iospptio dejd-ras; sors IsOa senectae
debita erat sostrae. (XI, 164-166)

His only demand upon Ohe Trojan is that tie fnud may bn prosecuted Oo Ohe

20. Pausnius, 8.43.1-3; Varro, De Lingua Latina 5.21.53; SOrato 5.3, 2-3,
v. Sanders, op, cit.. noOe 16, p. 39.

21. Horace, Odes 11.9, 13-55; Juvenal, Satires X, 246-255; Propprtlus
11.13, 49-50. Suggested by G. R. Manon, "The Tragedy of Evanddr",

AUMLA. 17 (1962), 5-17.

22. The link between the two is reinforced by bvatodr's phrase o s™i'cti™\-
ma ~tonx (1.580), nchoing Aeneas'* sncto torensi (V,8°), as hn ~urs

a libation to his father's asies.
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cnd, tt he might then dic rnn takc ~c news of to his w
toHes (11.180-1811.23

This is the frtrl reference to Pallas in Book il, yct it is his
doom that mooivates ANMfirs' anger and renders futile the subsequent debate
and hasty activity at LLrinu8, capptal. Aeneas could hardly refuse to
avenge Panas. By birth he was distantly related to EvanndT;2” to him,
also, he was bound by thc laws of aoosCianity. His love for EvamidT's
son as weTl as his pity for all doomed young (such as Dmsus) was revol-
ted by the cyiical brutality with which Tegnei had (literally) trampled
upon Pallas (i, 491-4955.

Aeneas' last gesture in the poem is an act of revenge for Pallas.
Historically i1t might be conceived of as the revenge for Caesar that
marked thc start of Au™uUs' career,2? °n a wider crnva8, Palias might
typify, as Prescott suggests, "The first great victim sacrificed on
Italian soil for the sacred cause of Home; his death is the prototype of
the sacrifice of young lives through later Homan history. .. -"26 But

Homans were o™ned of this sacrifice, and Ev"mtdT's lament sounds of both

thc pride and thc sorrow at thc price of ceppre.

23. Conington compares this clause, sed gnato Manis perferrc sub imos (1.181)
to Dido’s cry in 1V,387, Audram nt hanc meaiis veniet mihi fama sub imos -
an ironic inversion of fate 128

24. Both were ultmatcly descended from Alas, through his daughters Maia
and E-ectra.

25. Poschl, op, cit., (note 10), p. 86.

26. The Development of VVVcr™Ms Art, p. 472.
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(f) Aeneas buries his dead (182 - 212)

The clrsCdg 8cnnn of ihe fitst section cs probably t*he fw™t
piece of ippitnsSordctic description in the whole epic. Like a great
Beethoven coda it gathers to itself ml the themes of the previous five
scenes; it infuses mealc, slpiettitird and peOion, and bathes it in weird
chisroscurs patterns of light.

The strongest impression Is made by the contrasting patterns of
light and sound. Kindly dawn looks down on toil (1.182). The murky
smoke seems as a backdrop for glittering arms. Tears sirem to earth
whhin the blare of trumpets rises with the smoke to heaven. The mourners
watch urtil cold and dewy night brings forth the bright patterns of stars.
They cannot teat themselves away. The feeling of mrstery is increased by
the primitive ritual performed with ceremonious precision. They encircle
the fite twice three times; for three days the fires burn. Enemy weapons
ate treated as taboo, and thrown on ihe fite lest they bring bad luck, as
had the Greek weapons that the Trojans wore on the night that Troy was

sacked (11, 387-430), and even as Paaias’ balteus was to prove fatal to

Tw'nuu.27 A forml sacrifice, a sloveniuutlia (11.197-8), is riTfw” ta
DDeah.28 The symbolism of primitive ti-tual answers and brings us back to
the symbolism of the trophy in the lhnning scene. The whole is a brilliant

mood hlnp, shot with light, as much a dedication io hcetss as a hinm io

deathe

27. So, too, EM'yans had perished afiet stripping his enemy of his be].t.
(1X,360). Sm Saudders, op, cit.. (see n. 16) p. 140

28. A surprising choice of a personification. "which “~ver in Rome attained
to the rank of ™ity"”. OC» Re™™wv i'n Vijgib 287»
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In “nt-rast, the a™ompiany”™ ~lal of the Ltirn is
w-thout ™I r. Likethe Tfirst inhabitants of Rome, they are piftly rrr-
rato™, partly inhueators. Soim of t™eir they car”™ dad t° h”™e.
And with theie tthey ~ng to totinn' capital the d™p and

dissatisfaction wiich precipitates the concn of nobles.

(g) The burial scme - Sumnmry

In sumnmry, this First third of Book Xl presents a closely woven
uiity whose epic themes are couched in a highly deamaa,ic form that is
high-lighted by tyoec>it of ritual and colour and rmbdoiirrri with numerilt
Hoilerec, tctigltri.tc and historical rrfrrrcrrt. The trophy of MereeCiut
serves doth as a link joining this Book to the previous battle scenes and
as a ieeooctratiic of Asmas' flIfiOect of his obligation to the gods.
Standing before i1t, Aeneas urges upon his men the duty of performing the
funeral rites with all honour. His feeling o" personal resp™nnsi*hi®ity foe
such loss is then personalized in his lament for Pallas, in rfiich he
eepeoaches himself for not keeping his promise to Eyjandesr. His grief
arises not merely from the loss of a dear rimrair but also from the
senseless strife among peoples whom destiny would nite.

National unity is the theme mmst urgently pressed in Book XI. As
the final book will concceCrate, of neceesity, upon the drama of the duel,
it is ™31 that Sergil employ ail his skill in Book XI to detoltize
tfiat is trtul™l.y the central theme of the epic. In his words of welcome
to the Latin embassy Aeneas urirt them to end this useless cfrnfir with
bonds of peace. Druces' reply, excessively fulsome though it de, picks

up the theme and projects it forward to the condl mee:ini. The lament
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of Evader ™"at-iz” the unity of Aenna8' allies. Ewvm in grirf, Evader
refuses to blame Aeneas, but accepts the loss of Pallas as the inevitable
sacrifice for ult:mstr victory over Twnus, the prime obstacle to national
mity.

Ihe singleness of Aennas* purpose is dramatized by the Orssqueness
of his actions. The words he speaks before the trophy are few, his orders
to his men precise and vigorous. After his leave-taking of Pallas he
returns without delay to his camp to prepare for the advance on LLtinss*
capptal. His lament for PaHas promises revenge; his cold determination
iIs harshly rmpiasizri by his brutal ~"O1”™ o” eight victims for sacri-
fice. And ail of this dramaHc demcmBration of Aennas* implacable will
stands in ironic relief to the following scene of hysterical disunity in
Latinus* capptal.

The theme of the evils of civil war could not help but conjure
up for Homcans the obvious parallels in contemporary history. If Turnus
represented Antony, the brilliant commnder corrupted by w”fulneBB,
then Meezenius, the central figure in the battle in wich Aeneas had to
employ ships and land for an attack, may represent Seritus Plmaprus,
Octavian's cruel opponent who predeceased Antony. Aeneas’s unwwavring
determination to avenge Pallas serves to foreshadow AuuuuBus* revenge
on Canaa's assassins, wiile the chilling act of dMtail™n?g eight victims

for sacrifice may serve as a grim maemlral of AugguSus* slaughter of the

nobles of Perusia.

29. A tlmpirisin that is detailed by D. L. Drew, The Allegory of the
Aennid. p. 88 fT.
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These hisioriial iaaallcls add depth io ihe pLiiure whiih Ls fur-
iher et"L"v*ted ly many Homeeih rllusioes, (suih as ihe weepinu war horse,
md Acihlles* wake for Patroclus) md ihe hLtis at itlt pm”~tLies seet Lt
ihe irophy md Lt ihe riitrLisiii hnreminy of ihe fLtal lulal siete.
Throughout these many layers of illusioe are wovet Iri”™i ihreads of sym-
blli5e ihat ireate ithe hhirrosiurr p~tiera wiiih Ls ihe ihief glory of
ithese lims. The symbols are ithiefly symbols of hlllur - gold, ivory md
purple - md light, especially ithe murky light of ihe futi®jra®l ior*ihes ihat
dLeLde ihe fields le”~re Evander’s iiiy, iorihes ihat light ihe futerirl
pyres whose gleam refleiis ithe armour of eolurninu soldiers. PartLiUlarly
cffciiiec 1Is ihe symbolism of Dido’s purple iloak laid over l'aaias' hair,
atd ithe hyacitih simile ihat unites Pallas wth Ettryalus, md ihe iwo
wiih Aeneas.

For sheer dramatii ietcesiiy, depth of mianini atd sy IHi

iolour, i1his sectim of Book Xl sirtes "8 1 ™, al least Lt ihe latier

half of ihe Ae™id,
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(3) ™he_Debate_tt  LatSrui'_Cai™a|

(a) Th* grumbling against Turrci (213 - 224)

In a ANr.~ of .mpl.,» con™ast™ the ™elcde of the
iknrn ie Book Xi the tone of ™1™ and ~spair amang the
ALa>ies. Their Mt.vuro.jg have iharne wit-h the Trojans the sorrow

of moLceniri, butnot the satisfaction of victory. Aged Ev<acder mourns
his son, bct many LitSn boys moiurn the loss of valiant fathers. Evander
had cried out for revenge or Tiumus; in LUcus' cap”al the cry goes up
that Turrcs must settle the w&r by a duel. Their words are dramaaized by
Dr*wcces who appears again, to sit like Fate weighing the scales (ingra™jhit
haec. 1.220), riitirtt:rli the challenge o Aeneas - wno holds Tiutcusl!
fate in his hands. The stories of the trophies he has rassie protect
Turrcs (1,224), though his chief captain Meezenics now stands as Aeneas'

trophy; the shadow of Anmta is over him (1.223), but both he and she stand

under the shadow of the Fury AUecto*

(b) Diomedes* Waanirg (225 - 296)

The atmosphere of gloom that pervaded Litinus' capital is greatly
Sntieiifiie by the report of the embassy from Dirmeees. That Vvegil had
intended this hero to be eramaaically significant in the Aeneid is obvious
from the care w.th which he constantly refers to him from the first book.
Ir Homer Dirmeees, leader of the men of Argos and TLryns, stands forth as
inkrre only to Aediles among the Greek waai-lors. Moot of the famous Ho-
meric sekieiets ir which he takes p¥t are mentioned by Vvegil who at orce
maageiies his stature. Aeneas is haunted by the memory of this mignty

Greek. Ir the stress of the storm in Book I, when we are introduced to
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Oon®a”, the person he meTtioni in liis openi”™ phrascs is the son of
Tydeus, brwest of thc Greeks, (0 Danaum fortiirieo gentis / Ty"iLic, 1,96-7)
- TydidT being further “njh”iz”™ by bTing plpccl at thc brginni”™ of the
fo~ow. N OggaLt. at the end of the same book When Dido bTgs to be
told thc tale of Troy, the first Greek she inquires about is not Ochallci,
but Diomedes (1,752),

The magic o” his name was recognized by thc crafty hinon, who uses
it to blind the Trojans to thc weakness of his story. It was, hinon dec-
lared, the sin of this man and Ulysses in stealing the pall Aduim from Troy
that had been the beginning of defeat for thc Greeks (11,164). He is then
m*e’n™ionTd with AccHles as the leader who had only failed to do wiat hinon
and the Horse had nccomptiiaTd (11,197), And in thc dretm world of Hcaies,
Aeneas subconsciously associates thc two most disturbing persons in his
life; thc first hero he meets after leaving Dido is the father of his an-
tniontit Diomedes (\V1,479).

The dramatic tetentiality of his name that Ver'gl has carefully
iTvelooTi in the earlier books i1s put to good use in thc second half of
thc A%Mild, At thc beginning of Book VVII we are informed that an embassy
has been sent to solicit his support for thc L™ins (VI11,9). The embassy
iIs not eentronTn again unil Book 11, but we are not allowed to forget
Diomedds. In the wrangle between Juno and Venus in Book 1, the mooher of
Aeneas, who is not above employing specious argemeets, comO.aini to
Jupiter that Diomedes is ngnrt attacking Troy (i,29). Liter in thc same
book, LLger tries to intimidate Aeneas by eeetioning Diomedes* dread name
(it581). By these constant references, VVTggl has developed and maantainTd

interest in this hero and has echoed many of thc Hornmnic itcidetti niiocin-
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ated with him.

The moat famou3 tawevr. cs not tel™d i™nil Dirnedes
himself refers to it in this speech in Book XI (11.252-294). The essence
of Diomedes' answer io the Latins is that he and the Greeks sinned in at-
tacking Troy; let the Latins not make the same mistake by attacking him
who bote Troy’s destiny. The Greeks, said Dimmeds, had profaned the
land of Troy with steel (quicimque Iliads ferro violav™ agros, 1.255),
and have all paid dearly for their giUt (imfsdes supp-ida et plndas ex-
heddieu8, 1.253). They had all become outcasts or wandenrrs. He himself
was still seeking a new alme, still haunted by dread omens,

nunc eiiam aorribbli visu portenta sequutur (1.271),
since the day w”en he had madly attacked and wounded Venus as she sought
to protect Aeneas. Aeneas is as great as Hector (1.285) in courage, but
greater in piety (1.291) Make peace with him wihle you mayl

It is the story of Dileeelds' attack on Venus that VVegil has not
hinted at previously. The continuing references to Dimedes added welght
to that hero’s words as he praised the bravery of Aeneas whom he had so
nearly Killed in battle. Aeneas had gained statute by the coinppaison.
Similarly, Aennas’ pietas gains new neehasis coming from Diomedes' lips.
Veeggl had borrowed from Homer both Dilmendse attack on Venus (11.V.239)
a”™ Aemas' clam to (1JL1X.293)1* But ~“erH”™ “~pl of Lmwial
destiny required that the hero’s piety be the basis for continuous divine

slppiot. Although Aeneas had been defeated in battle by Diomedes who was

1. Coningim points out that Hector had, if anything, a preference given
to hw for by Zeus “ms~f.  (IMLAINTV>66 FT).
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sot even the first of Grnnk tarns, yet Ohe Trojan destidy fnrenreaine’
for him a home is Italy. His pLeOas guaranteed tCat hn would gain his
goal. No human, not nvnn a hero greater Ohan Diomedes, could hope to pre-
vent Ohe fulfilment ol Oils destiny. As Diomedes has bnnn in at-
tacking Ohe gods, so Aeneas, by submltling to tieir will, had prnene his
piety, tor iis iippety, Diomedes had bnnn dnnmed to wander forever; like
him, Aeneas was a waiddner, but his pLeOas had guaranteed Oiat hn would
s00ils his destined home id Italiy Thus Dinmides' warning to Ohe Lains,
cnn.ni as 1t does after Ohe scene of general dLsco”teslt of tie citizens,
impresses upon Ohe subsequent couiccl. meeting Oie stamp of futility.
Turns! fide speech, gallant though it is, is Ohe words of a tragic hero

tfiosn logic is nuOweiihne by Oie superior logic of desOLny.

(c) Speeches is Corneil (302 - 444)

(1) Latins' speech: (302 - 335)

The speech of Litlhus appears, at first reading, to be spoken
w.Oh ucpremiddtated slippi-city and founded on Ohe sensible logic of co"m-
pronise. And yeO, indeed, it was seitier. He insisted tCat they were
ANOLN an iselscible foe, descended from Ohe gods. Diomedes had re-
fused aid; OCeir cause was almost Coppless. Everyone had dodn his best;
conn was to blame. Therefore hn w"iHd offer Aeneas part of his own royal

estate, or help him build ships Oo depart, if so hn wished. By a hundred

2. Poachl, The Art of VVerg.l, pp. 149-150 Cas a fine note on Diomedes as
a symbol of Oie seeker of a new home, a OCemn further syiboized by
Anteno”™ Andromache ~Nlenuis, Didn, Evader, DaedfQus (\/,11™), ohe

pictures of whom portray synliliL:crly the story of Aeneas.
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wwoysj he wo”™ gifts fLi for a kit™).3* Let ihe dirndl off™

that w>iUd le ihe lest for ihe hlmeolnealth.

Them was at 1. ~1 futility rllut ihis ~1.1. LatLtus ex-
presses regret ihat he had tot ialled ihe ioum?inl earlier - as Lf he had
tot Img sLtie relinquished i1ontrol. His ierbbliiy io iontrol ihe siit-

had leet obliquely referred io whet he was firsi eeneilnne it
Book XI.
lam vero Lt ieitLs, irredevetis urle Laiti,
irreiLpuus fragor ei loegi pars maxima luitus. (213-214)

It ihe midsa of his wedth he was surromded ly grief. The same
laik of iontrol is subtly implied Lt ihe simile ihat prnheens ihe ioutil.
The people's miurietmeinu is hleparne io ihe roar of a river; Bt apparently
La,Lnus im iontrol Li, for he wwats for ihe mise io subside le”re
sieaking. The Lroey lies Lt ihe fait ihai whet Lit-itus last addressed
his people he had leet "mpaped io m lhnrn 1liff ihai withsiood ihe
ocean's waves (711,586-590); ihe Lenieeatn resU.i had leet his himpietn
loss of iontrol of ihe ileerement (VVI11,60)), rne ihe eeclrrriile of war
(V11,622).

LatLtus himself admis ihai ihe holuehl is ioo laie, for ihe
emmy is lefore ihe gates, md evet ihough eeferiee will tot siop fLghiiei

- a remark ithai might have siL-rmd Komm readers ly Lis double refereeie

3. Coninitlt. tote io 1.334, totes ihai ihe Homans had seti a purple role
ihe ivory ihair as gifas io Sy™ rne ~le™ (LLvy, 27.4).
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to pr™ mmmiU in Roman annals,* must have ~r~exnd th™ listen™

to

since H was not AeiN” who had been def™t™i (3°5-307)

As Nt AMunt™Ni-™ to trnd a hundr”™ envoys to Aeneat H must

have wyly rror!O)errd the hundred who had come to him bearing Aennas’

humble request for a little land and prie.tr of loyalty (\/1,230; 235).

On that occasion he had acted promp”y and, without conssuting his people,

had offered Llvinia,t hand to the Trojan. Now he can ronCril neither

aeceft without the wadis, nor Turnus wthin. But Turnus he is determined

to help to the best of his ability. His statement that no one is to

blior for their Otillre in iaatle is patently intended to excuse Turnus;

his ostensibly logical compromise of giving Aeneas either land or the ma-

terial necessary to build boats is no rie™rilmi®(e, It does not meet the

situation for, as Drances iIs quick to point out, it omits the essential

factor: Livinia. No compromise can avail 1f the eaariair question remains

msUIled.5 L_tinus' tpeech, alttiou™h ~tenc”™ to Turnus, mefen®

4. Every Homan school boy knew the story of the RomEns! refusal to treat

5.

with Pyrrhus wile he was still on Roman territory. The phrase 'nec
victi tossInt abs?jistere ferro' (307), is reminiscent of Hannibals re-
mark regarding the tlomEms (Livy 27.14), as Conington points out, quoting

tlti Horace Odes 1V.4.59-60)

per danena, per caeies ab ipso
ducl't opes animuogle ferro.

It 1s possible, of course, to interpret LUcus' remark as a rhe-
torical deeoicSration of the hopelessness of the situation for the Lains.

This important point is stressed by B. Otis, Virgil, A Study in Civil;
ized Poetry, p. 366. | cannot agree with him, howwvvr, that Litinus is
protecting Turnus dy passing over 'the embdar®assing absence of Turnus
from the crisis of the battle and the consequent catastrophe to.

the Litin ae”™" There 1s no doubt in my mind that Turnus' pursuit of
the iwaith of Aeneas out to sea is intended as a satisfactory explanation
for Turnus' absence. Nereerheless, as rimnendir, Turnus was indeed res-
p rhE”ible for the defeat. His pnu'sH of the wraith at a critical
foreshadows his even more seriils delinquence in abandoning the ambush

later in Book XI.
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served to drive him more quickly to his dnm.
Uit-in™ appears wily again, orirfly, in Book tfjen the
meeting breaks up,

coM(Miiuim ipse pater et maj-gna incepta Latinus
deserit ac tristi turOstsB tempore differt,

md-taque sr incusat, qui non accepprit ultro
Dardanium Aenean urnrrsmqgur adscivvrit wrbi, (469-472)

fondly w-shing he had adopted Aeneas as son-in-law - having oncr again
lost control of his people. His whole life seemed to have been an attempt
to avoid reality. When we first mmet him, he is listening to prophets
(\VV1,68), and oracles (VI1,81). He tells the smbbssadors from Aeneas
that his people are BriIf-tnntrnllri, of their own free will, (“sponte
sua”) (VI11,204). N™"wer*t"<"Mess although he is able to stand up against
his rife's raving (VII,373 ff), he cannot connnl his people (VII,&0)).
It 1s Juno (VII1,622) and Turnus who declare war on the Trojans (\V/I11,1).
But LitinuB cannot free himself from the belief that he really is
the ruler. In Bdok XlII he actually assumes rrsp™nnSi®binjit'y for the war,
claiming that hr had acted so from love for Turnus and Amaaa. He then
urges Turnus not to enter battle - for what will the istslianB say if
Turnus i1s killed! (XI1,29-44). His chiaracter seems a pale reflection of
that of Jupiter in Book X when the Rder of gods and men begged Juno and
Venus to be obedient (6-15) and, after listening to their srgsmann8,

stated that the Trojans and Knutd-ians must fight it out by their own des-
tinies (104-113). 6 GGnnrally intomppeent, tinuui well-wishing and kindly,

6. A rxtrsnriinarily like the opting strne of "cespear”s
Richard Il, when that weak monarch tried to control Moofcray and Noofolk.
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he mpmrnnt™ as Sempln ~“gg”™s,? e t-ra”™y of the weak ruUr mat
in the orwl meshei of war. But hSs dramatic furctSoe iIn the epic -s
still vague. It seems unreasonable that he could lose control of his
people so easily, or that a young HuCulian could take control of the Lau-
rectine forces so casually. One is forced to the conclusion that VVegil
had represented L.itinus thus of necessity, since he did not wish to repre-
sent Aeneas as obtaining his bride ie oppPLitson to her father; yet, if
the father is portrayed as being on Aenems side, the La-ies and he woiCd
bn mpara!”™ and his toamatic iiieificteki woiCd vanish® Epic afford
to be more casual than drama ie the portrayal of charaater, since in it
characcerizatioe is suberdiscate to theme and action.

(Si) Drances’ speech: (343 - 375)

Vvngil prepared for Dmices' speech with mom than usual care.
When as spokesman for the L.tin ambatsadoo8, he asked Aeneas for a truce
to bcry the dead (122-131), his chief kharatCeiiitici were clearly delie-
ittee. An older man, the spiteful opponent of Tiureus, he praises Aeneas,
their enemy, in umcicisiaily fulsome language, and prom-ses to
do everything within his power to forward plans for peace. His exclamation
that he will help carry the stores for Aeneas’ maasive fortifications
(130-131) drni credit to his enthusiasm - but belies his sincerity.

As the Luu-eneices grumble at their defeat, Drances Ss again intro-

eckee (220-221), contsruiri to stir up discontent against Tunics. After

7. BHL. 36 (1953-54), 227.
8. v. H. W. Prescoot, The Development of Venriili Ar', pp.434-5.
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~ornech not to Aenea’s pil ~tinius' obvious Nte™t to

T'lu'nus, thc sst,™ .s set for Drags' big jj~e. Vo r™~uUJ
™t rt was envy t°t innnTd Druces to attack Tiurnus' femra. HLs
wTath, elngeTncT ani ™1 .cll. p”™or cannot assua’”™> Ms envy or cra”™rata
for hii itfegror birth and mritnry .nco”dtence. The moOivatrot for his
itrrca has brrn thoroughly preparci; the reader’s nnticitntiot that it will
br a brilliant attack iIs not irsaptoittei.

Druces' logic is as utaasailnbie as the vicioestesi of his words
is rcpreht"Biblc. Hr saw that tencr could br assured only rften the issue
of Lalena’s maarrage was settled. He insisted that this one additional
gLft must br offered to Aeneas (352-353), and the king alonr had the right
to dispose of Laninta,s hand (355-356). Let Twrnei either yield or accept
the challenge, lest the country br oluniri into further wanf<nre. So far,
like Polydamas addressing Hector (11.18.245 ff), hr ioraki for the good
of the state. But this argument is developed within thc framework of a
bitter polemic that is fanatical in its obsessive hatred. Veegi.l stu-
diously meOivatri this hatred in Drancrs' oft-mentioned rnvy of Turnus'
renown, but so pervasive iIs it that it is as remarkable as thc ngei‘urac?
itself. Herr is the difference between Homer and VVTggl, between a
grotesque and vindictive Thhesitcs attacking his betters (H.2.212 ff)
and a iophasticntrn Repuuiican Roman, trained in etiieictic rhetoric to
attack his ottojnertts in the senate.

With great skill Brancos n"i"pidts Turnei as a haughty egcnisticni
buliv who is willing to crush all oppooitron with violence (1.348), who
icspiscs people of inferior birth (1.372), whose ruthless determination

to marry Laving proves his comptetr lack of civic consciousness, and must
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Necipit™ both ihe wran of gods (1.347) ud (sndI™
(1.373)* But Druces hurhlse is to ilad TuJdus foio acceptcmg ithe chal-
lenge tr a (tool. Only om caarge could "Corce a ~oud a”cstrctatCc waarior
to that - the charge of cowadice. And this indeed is the charge he
meases, from the contemptuous allCtnratiie phrase fugae fid”~™s (1.351) io
his final taunt
etiem tu, si qua tibi vis,

si paari! quid Maadis hahes, iUm aspice contra,

qui vocat. (11.373-375).
- face Aeneas i1f you darn!

It is a brilliant attack. Drjdces’ fawning ps®nde’) slrnsey noted
in his words to Aeneas (11.124-131), is easidfiee here as he paints a
picture of hie3snf prostrate in suppliance (1.3&4) and the whole civic
body cringing at ihe feet Turns (1.358) who has arrogsiee the kingdom
10 hie3snf. Tiurnus, despising the schooO-lnardne b”illiedcn, comes close
iIo overlooking the trap.

(ii1) Twnus' speech: (376 - 444)

Turns' reply is, almost idsipi®ritatnls, as rhetorical as Drranes!
challndgn. He assails Drances obvious eiiitcrs fcclidi, as Drances had
inmtnnene he shoiHd, and challenges him to jrCd in ihe next baatle. He then
points out that io lose a battle is not necessarily to lose a war. Even
wthout Diomedes, they had mMny strong dlies. But if the Teuurians cULL
for him alone (“™nd si me solum Teuuri in certamine poscut,” (1.434), he
didld still be victorious. He devoted (devovi. 1.442) his life to LS,inus,
and urged, with anaily sarcasm, that Drances should not be allowed to take

his place.
This reply could be idtnritntee ss the gSLIc™ response of " s
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spUNW of a ~use”,9 or as tie studi.ed eeasi.on of a trai-
Oo asd a cowwrd .. Waaever one's analysis of Oie spench 1s, tie manner
of speecC rne wat .s lefo "Nlsa”™ .s almost as sigsificas0 as what is
said* This .s no brusque usOuOnree soldier s™aki”™ His reply i1s a
carefuLly c”~cHated rebuuOal of i1is oMN'chi*c"e"C's accusations, considered
p'zist by ~int. He 1s> moreover, a ILttle Ooo fnde of exaggiraOlnn asd
Ohe grasd Instead of saying that he had killed Pallas, hn
boasts tCat hn has w.pnd out all of Evan”™F's house asd lice ("Ootn cum
stL”rpe. . . procutidLsse domum” (11.394-3955, He dnFS not make OCe simple
statement that hn will figiO for LiOinus, but ObaO hn is vowing himself
iIs sacrifice (devcy!. 1,442), This Cistrincic gesture wwFl illusOraOes

Vergl's economy of language. Net only is it 1lc ciara”™er for Turnus but,

9. E. K. Hand, The Maggcal Art of Vergil, p. 375.

10. J. B. Garstrasg, "Thn Tragedy of Turnus", Phoenix, 4 (1950), 47-58.
Gofstrung suggests tCat Tursus i1s icOFcOL.ncally palcOed as a scoundrel
and a traitor through studied alll8incs Oo Roman History, e.g.,

(a) Tursus trapped inside Ohe Trojas camp i~reallF1ls Cooiolasls wco,

wile still serving Home, forced his way into Cooroli and "spread
slaughter through OCe searesO parO of the clOy" (Livy 11,33,7).

(b) The ambush of Aeneas is Book Xl parallels Oie Caucdinn Forks
(Livy 1X.2). (IO could also pa™rMILnl HaasiSbal at Lake Trasliene).

(c) The bird of 1lin"mec tiat appeared Oo Turnus during tie duel
iaaallFls Ohe raven tCaO flew isOn the face of Ohe dnnmed Gaiu_, whom
Meesala Corvisus was figCOisg (Livy VI1.26,1-5).

Thn danger with drawing CistnrlcrL paraa-els is tCat OCeir very cumber
makes it possible to rriUF os either side of Oie quesOim. Tonus

FSiaiaeF icside the camp, for 1nsOrcce, could bn paralleled by Caasar's
near capOure at Dyrrbaibilm, or AlewanSdr's is India, Gaa30raci's

nxrlpies Cave, bowerer, the ieer.0 of all iFlsg derived from Livy,

11. OOis, op. cit.. (see c. 5), p. 367.
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ionsLeeree ioiethcr with ihe earlier ilause - *"lei us sireiih forih help-
less hatds (CcX-iis iendamus itNirtis, 1.414) - Lf we are defeated™ - Li
antiiLirics ihe ilosLni shetn of ihe epii w.th fite errbarii Limy.

Whht Tumus omits io say is eqiuilly LIUmieatLei. The ihief
funGiim of ithe firsi siem Lt Book Xl is io depic”t Aentas' sorrow for
ihe death of his allies, i1artiiUlrrly his ylunu ally Paulas; Tutus Lt ihe
debate siete does tot evet eietLIt Liusus, much less Meceneiu8, his fore-
most irptrie. His recital of all ihe mies ot whom ihey dUd still iall
for help (11.429-433) may simply le m ai-tempt io eehlurrin ihe Lauene.Lnes,
or Li may le, Lipilcitly, m argument riaiest ri3kLei eeerythLtg Lt a
duel. And ihe duel isapparently m hiB mine at ihis point, for he speaks
of Li text. Here rgrLt he is sayLtg ithat he will mswer ihe
ihallenge Lf he is irllce ly ihe Teucrims (1.434), slLeesteiiLei ihe fait
ihat ihe ihalletge has rlrerey leet eeliecree ly Aeneas md elmPhtic/r.ly
repnriee ly DDCices. And tote ihai he says leitrims, tot Aeneas, as if
afraid of ihe Trojan’s tame. Whet £17™ he does meetim Aeneas (’solum
Aeneas vocst’, 1,442), he Lemneirely quLlHes wiih ihe w>rd ’rloee’, md
etds his spcccH seeeriti ai Dr'atces. That ithis ieeiirics his fear of ihe
duel may le supported ly ihe eriereess w.th wich, m ihe arrival of ihe
meesenger, he seizes ihe o"*<"i™Mtu™Mi?y (rrreiio iempore, 1,459) io disrupt
ihe beenini md (Jail out ihe army.

(Lv) ColehusLot:

A eeenLng of ihe Homat setHie must always have leet m event io
stir ihe LeaginatLoe of ihe Romat, md Veer!-! feli Lis drabarii forie io
suih m exteti that he had irertee hem, Lt ihe ientre of Book XI, a

sccm ihat me writer clLls "ote of ihe moot varied md draearii Lt ihe
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tfioll ’\i.c".lz VWrrgl ~ntrnes ttie Mvrlopmieft of thl polt.-.-sl
situation With undermines Turnus* position. Drances uses Aennes* generous
terms to stir up the Orrravrd citizens, who are further disturbed by Dio-
mecids* refusal to help. Finally, in the m”e"eting of the senate, Latinus’
attempt to shield Tiurnus and grant concessions to Aeneas insults Tuzrnus’
pride and gives Druces his oppootunity to goad Twmus,

Drjanatiitlly, the Sirrcies serve several purposes:

1. They cmnrast the hysterical and selfish atmosphere prevalent in the
Luuentine capital with the scene of dignified calm and determination evi-
dent in Aeneas’ tamp, srnras’ quiet instructions to his captains, and
his words of pity for the dead, friend and foe alike, find no parauUd in
Lainis* capital.

2. They destroy ail p’s"si*t*b]ity of irace, since Turnus w.1l not relin-
quish Livvnia.

3. Dran”™s’ sprrti dramarizes the rising enmity against Turnus with
BtimlU.atnB him into a last fit of vinlnntir.™

4. Turnus* sirrti rISiinrtnB new, if puzzling, facets of his character.

It might be argued that, brilliant though it is, the scene is not
nnnirnly successful, espeetally in regard to the ch”aricterizrtinn and
manivation of both Turnus and Drances.

The ioOivatinn o Drands was repnateily stated to be that of

12. W, H. Sem”pe, "The Cenntusiln of Virggl's A%MWe\™, BKL, 42 (1959-&3),
191.

13. GGastrang, op, cit.. (note 10), compares this to the stimulus offered
Maateth by the decision of Duncan to send away Malcolm.
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envy. He Ss, as Clarke wye,1* "The only ItfioHy un8ympiathnik charactOT”

in the epic, and it Ss tempting to believe that Vergil Ss here depicting
the eiikrieitie RepuUbicar regime and Sts orators. Scho-
lars have seen in Dracoes a of CisketLlilLopiee,16 and faaine.l”
Ceetaiely, Dr<aices' eXiootatioe to Turncs to ’go, for you are defeated*
(1.366), temindi one of C'L<N<L,i rhetorical remarks to both Veeres and
Antony. The problem Ss that Dracoes appears too wwei moo”eied. Though
he may speak from envy, he Ss obviously recommending the only course that
can b'.cg peace. HLs position .s "I™ictHy and ethical”™ uc”alcsoreblbi.m*g
IT Veermgl'i hero Ss commended for rbeySci the oracles of the gods, it car
hardly be despicable for Drances to recommend a similar course.

Not only Ss he too strongly mooivated, but it may be triune that
It is artistically unsatisfactory to present Dracoes as a figure of such
influence Sc Book XI, acd then drop him comppleely. Why Ss he cot present
in Book XII when the contract .s madd™ The rn”~er L.iii, | ™Np-
pose, either ie the fact that the latter event took place oc the battle

field wiem Dreices was noticeable by his absence, or else that this Ss

14. Rhheoric at Rome, p, 100.

15. M. L. Clarke, ibid.

16. ConiLCitoc, note or 1 337, Quooei Lucan (1.132) as stySrg that to ti-
ttic his waning poppUarity the aging Pompey miUta dare -n volgus.

17. krmmit'ei these speeches to those of Hanno opposing HHtmCbbl,
in Livy XLI1.3; HUI.12.
18. C. J. EIISCitoe, ’JNe8cirquid Maius Uifin,™ 11 C1942), 17.*19

19. v. HHinze, Virgils Ep~che Technik, p. 454.
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an example of Vee™I's use of "poetic economy’; bit neither explanation is
compileely satisfactory. Like CatOlla, he flashes trriss the horizon in
this book only, and then disappears.

Turnus, likewise, i1s not satisfactorily presented in this scene.
IT the c'nj™sst is between the cynical old orator and the impetuous young
wamicor, then Turnus is all too eloquent and his arilmentt far too sophis-
ticated in their logic. Shacespeare’s Hoittlr is just as eloquent, but
makes no pretence at logic. Turnus totet as the champion of national in-
irtrnirnrr and swears that he is wiling to die for Litinis, bit he wel-
comes the ipppitmity to break up the eeerini - even as later, in Book XII,
he joins the O”rr after taking the oath.

None of these rritCcSses, iiwwvvr, carries any great weaght. The
fact is that the trrnr is FIL| of drama and life ~1xO ™", by the
speeches and ironical illusion, the atmosphere of despair; and icrretsici
the onward thrust of the tctiic toward the inevitable duel whUe, part-

doox-cally, helping to tisttinr it.

(d) Turnis attloet command (445 - 476)

() Turnis leaves the capital (486 - 497)

The last thrrr srctiics of the debate trrnr are in reality one,
divided to give additional reppifit to the picture of Turnuis, again exll-
tant as the happy watriir, glad to be iinr with words (eiOertively though
he may have used tirel), brilliant iIn As a eeesengir,t news had
occasioned the m™ting of the cohiccl, so another message caused its dis-
11137 To further the dfliclcei conntriction, the simile of the rushing

river (11.298-9) describing the ieopie't distress on hearing Diimerd8s
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refusal is now paralleled by the peaceful srm”lc of the swans (11.457-8)
describing their 1in as they arm for battle.

The swan ironically is used in VeegiiLi sim-lcs to symbnOlzr
graceful wakness and false sccuuity. Venus, in disguise, poO-nts out to
Aeneas thc swans settling peacefully on the river (1,393); he, too, shr
-rappies, is now secure - at Carthage. The swans in Book Xl likewise
icpict thc false scciwity of a people ignorant of its fate. The sym-
bolism is spelled out in the following book tfierr thc final pLcturc of
swans occurs. An eagle is forced to drop thc swan it has scizei - a sign
sent by Juturna to rouse thc Latins to break thc truce, and '"to confound
their minds and cheat them with its miracle”

his aliii ma-us lutum aiiunfgt nt alLto
dat signum cado, quo non prncicntrai ullim

tarbnvit amuncs Ita-as monttrogar fefeTlit. (XI11.244-246)

Even so are they cheated in Book Xl by Twrnus* iiitlny of confidence.

Tiurus

Our ittertretntiot of Turnus is made morn difficult by the fact
that hr exists on so many levels of myth and reality. Hr comvines thc
quaHties of thc Homeric hero and thc Italian waarior with those of a
historical depualicat general wiost lust for power brings such mirc
disaster upon thc state as to raise the tfiolr epic to thc proportions of
a tragedy.

As a Homelc hero Turoui is c”rmanily Ocharlci, thc mi-gity and
moody ~“nrior. The Sibyl hLm ntother AWRhi'LLes (VI»89); hr himself
claims to be Ahhi®lcs (1X,742). But brcnaie of his alleged rights to

Livinin (\V/1,423) hr is also Mentlaai seeking vrnirnncr on Aeneas, thc
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Paris, as Judl (W™t.321) tdd Amta (VII1,363) call the Trojan.
In Book IX Tutnus even calls Lcvinis his bride (1X,138). But grael™t.ly
his tole is reversed. He becomes Heetor, protector of his fatherland,
Intenr of the cru’ldr;y,s sips* Like Hoecor, he burns - or tries to burn -
the ndnes'3 fleet, and speaks in Gohill fot national unity and a policy
of daring, in answer to Dnances whose prototype Poly'dapas had urged with-
drawal into Troy. Coldintely, Aeneas becomes AccHles and Meednaus. His
eooher, Vvnus, like Thanis, asks Vulcci for armour; his ttpy advances upon
Latins’ cappeal, another Troy, to avenge the theft of his tCiatfUl bride,
wihle within the city the people eiuteur against Turnus who, like Paris,
had abducted another’s wife. The final duel confirms this reversal of
dole.20

Turnus is eest appealing in this tole as the chompion of the
datirdal cause against their many foreign invaders, incllei.dg the Trojan
Aeneas, the Greek Evader, and ihe Etruscan Tarcaln. ("Addctit se ptotidls
ormes / Etrusci socios.” 1X,148-9.) His cause iIs made one with the unity
of Lctium. Altalllga he is not a Lain, Drances treats hip as a citizen,
not a frtniidnt (XI1,359) - ss indeed his argument requites, since to name
him externus wohuLd be .0 «dpt his "INy as a bridegroop. 2”Lckn-
wise, Turnuu,rnhly to Drances is a call for national unity, dramatized by
his use of the foreiuLs of snlfeeinirtiod for ihe fatherland (XI,441-2).

In Book XII itho Hiutu.isns and Luurentines ate as one. “iumc calls upon

20. This reversal of doles is analysed in detail by W. S. Andersod, "Ver-
gil’s Second Iliad™, TAPA. LXAXXVII (1957), 17-30.21

21. Arnett htd used this argument to press Turns’ claps to Lcvinia
(VI11,367-72).
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ibe ftiti~Nll™™ (X1i,228) io rtirik; H Ls tihe Lciuen.ites who itharge firsi
(X11,28°). The peoples of Lt-iim rre uliiee rgaitst ~e foreLgner wder
one IMLILALMiInE hilpiannde.

VeegH had hlmbinne ihe various legends of Aeneas' i.tersLot of
Latitm. In ihe rnlra.lstic ahilults of Cato and Dionysius ihe siory Ls
loosely woven, and eeiiher Aeneas tor Turtus is ihe eventual vetor.22
By iobppre3ini ihe several hampaiits ieio one, ly rneuhi.tg ihe rition of
many years Leio a few days, and ly uniting a.l ihree kings (LitLnus,
Meezenius and Turtus) against Aeneas Le a single haepaiin, VVeglLL has
gained immeriu’ably i1t ihe erae.tii uriity of his plot, and reused rtiee-
itoe upon ihe iheme of ihe uriiy of Lctitm, w.th Tumus as Lis hero and
leader.

As a solder he is ihe epitome of Latin valour. He persondly
slays innumerable foes. Even when irapped inside Aeneas' hrmp (1X,727 ff),
he ierrorizes ihe Teucrirts, who fTLI Irik. He is “mpaped io a hungry
wolf as he iti-iiks Aeneas' icmp (1X,59-64), io a lion as he falls upon
Pallas (X,454-6), and io a wounded lion wiet he sees ihe failing spiriis
of his men (XI1,4-8). His whole life is devoted 1o gaining honour it
lattle. Wien he Ls dnhnLvne Leio pursuing ihe wwaith of Aeneas out io
ser, he irLes 10 himiLt BciiLec; only his honour, Ln ihe lorm of Juno,

prevents him,2*» And Li is ihLs sense of botnur ithai duses him io rerit

so violently io Drakes' irunts.

22. These empales rre Ictliece ly Prescot-t, op. cit., (see e. 8)

23. Poschl, The Art of Veer”™ p. 108.
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His dramatic p”i-“or*caiOy dominates iia people. At Obe outbreak
of war, Obe Huuiullan leaders rally to bim without question (\VV11,472).
Eves wces his prestige is at LOs lowest hn can rush from Ohe council
meeting asd hypnoo,ize Oie people with his brilliant armour (X1i490) asd
incisive commands (X,263 ff). He is capable of organizing large forces
of allies (\/1i647 ff), of 1llyisi siege to a camp (Book IX), and ilasslsi
an ambush (XI1,522-531). BuO it is Just here Oiat cracks begin to appear
Ln the glamorous piiOurF. In spite of his fierce aOOack uins tie camp,
it was soO Oaken - although defended by tie boy Ascianius - because Turns
missnd Obe oppootusiOy of 1FOtSi i1is crnnades through Oie ninsed gates.
Likewise i1s Book XI, when hn had suiiFFeFe in rllulhisi Aeneas, hn allowed
Ohe failure of Ohe cavalry nnirinmenO before the tows to Hind him to Ohe
definitive issue, the eestrliOins of Obe enni'a leader, AAessel u urrnus
was a gallant leader, but an incolpinent general.

Thn suspicion begins to arise that Tursus iliself was aware of
his 1ncolpinence, asd attempted to inmppecatn for it by iis dash asd im-
petuosity. The simile describing him as a sO!LI"¢"c tCat bas broken its
Ontier asd fled the stalls (X1,492) may reflect his "youthful strFSiti,
abu”iast courage, asd uirestra.iced passios', but it is actually a more
satisfactory picture of osn who feels confined by careful military plas-

If
117, asd seeks refuge is actios. P™""C-s examples proving OCat Turnus

24. Examined is detail by W. H. Alexander, "War is the anseld”, CJ, XL
(1945), 261-273.

25. POSChl. op cit.. p. 112* (sff n. 23).



UB

13 .oy”™ to 1lb are t™y more strongly support the ton-
tnntinn t™t he Is rnwim” to do anytirng that may iamaue his reputatinn,
hiB In co'unCIf as pointei out rolvr ~a”™ 38), depicts a man

who Is as ~ci-.1 In rintlri’c rni as ~vims as Wilton’s Satan, but not

m tincrrned for his fellow men, or even for his captain Meeznnius. His
cruelty in battle is maanfest (1X,698, 749, 770; XlI1,356, 380); his wil-
lingness to accept AeMeas* challenge is not,

He 1s, indeed, fit descendant of that Danae (VI1,372; 410) ~ose
son Perseus was doomed to Kill his grandsirr.e- o Turnus is doomed to
ruin both LailnuB and the Latin independence. The device on his helmet,
a chimaera, is a citilnic demon who lurks near the Tree of Dreams on the
oMM s of the Unndrworli (VV1,288-9), and breathes the fire of Aetna
(VI11,785). On hrs shield is nmios8ni the figure of lo, the iau™Uter of

28

Inacius, who had Onrn OrstrirBni by Zeus. Unlike lo, Turnus does not

recover his ismannty, He is a dynamic, destructive force of nature, the

kind of 1nrinr that, by ArrsBome’s definition, tan only bring disaster

26, ibid, pp, 108-115.

27, Danae had Orrn shut up by her father Actisius, king of Argos, who had
been warned (lI-ke NtuaBor) that he would be slain by his grandson.
Danae, visited by Zeus in' a shower of gold, 1 O™ Perseus wfyo
later, urnwitlngly, Killed his grandfather wiBh a discus, Danae came
to Italy and founded Ardea, and mamied Pillmnss (Aeneid V11,410),

28, The significance of these symtobols is discussed by S, G, Smaai, "The
Arms of Tiurnus”, TAPA, XC (1959), 243-252.
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upon his state, for he is triinri only in Wifoale.Hr is not, rt Boot-
wok sugg©ssts "a villain only jc that he ~osel the her'a’.-.0 He .s a

type of military leader, all too wwn known by VeerR, wose miittey
pu*wr, joined to civic i resiinttbility, had occasioned the Sooial War
with the Litins and had brought down the Repullic in the thrmiet of the
Civil Wars. Even in his last woods, although Turnit finally perceives
his gil.lt in leading his people into tich tragedy, he is actually more
concerned w.th his own failure as r miitaey hero. The several events in
Book XI, the couiccl debate, Turnis* precipitous de|?a'tire from i1t, and
his tidtrquént failure to maintain the 100x1311, all add significantly to
our understanding of the tragic mitutr of mi”ittry power personified in
Turnus.

But 1T Vegil ird been satisfied to Turnit only this, at r
Homeeic warrior or r megaf.omenCacal Repuliican general, tie epic would
not have risen to the heights of tragedy that i1t actually does attain.
It 1s obvious thrt W/™R intended Turnut as r tragic figure. He Is rep-

like Anera, rt one attacked by the demon Allrcti who inspires

in him the violentit that must needs bring upon him divine vengeance. In

29. Awristotle, Politics. 1334*: "Facts at wwn as rrigi‘e’e'n.t prove that
the legislator aioiid <~.1™ all his mi”?ittey and other meesuret to

. tie estiblt™“*heent of peace. For most o® the miitary states
are safe only when they tre at war,but fall when they have acquired
theiil reptre; like 1111~ iron they lose thein riir in timeifieace.
And foe this tie legislator is to blame, since he hrt neve* taught
them to lej*d tie life of peace.” quoted by W. H. Sreete, op. cCit..

Nsee n. 7).

30. R. M. Bolt-wood, "Turnus and Satrn as Epic Villains™, CJ, 47 (1951-2),
183-186.
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spite of his gallantry, his wiole vision Ss warped by this tragic flaw.
He becomes, ie his association w.th Juro, the incarnation of ,

He ™~FA to accept ~he tikonncliatioe of the t"m peoples, the
impinStioi of order oc chaos that was the task of the Roman Emppse.

This ticonckliatirn, iymboOiznd by the tikLnnCliation of Juno acd
Jupiter (HI,&)8-8142), foredoomed Turccs to the toLi of the "spleeeid
champion of a lost cause™. The two antagonists are tragic; Aeneas*
tragedy springs from the conilicts bntwner his humauitas. his sympathy
for the suffering caused to others, and his pietas. his dedication to the
destiny L.aie upon him by the ires; Tlccenelc®, tragedy Ss fruceee in the
clash between the warped logic of his human vision of honour and the
superior logic of eiviei wil. He Ss the ’vicarious suffered,.f(') the
sacrifice that Ss grimly foreseen belt unalterably necessary to fUTil

Rome's destiny.

(e) Sacrifice by Ammta (477 - 485)

The scem of Anmta sacrificing Ss short but strikingly vivid, and
has real dramatic function. Corning as St does bntonnc the two pa™™s de-
picting Tuncs giving orders to his captains acd then arming and
to battle, it riieforcii that picture. It also tnaindi us of the close
ties bntwnnr Ammta and Turcus. These were the only two whom Allecto had

poisoned; the madness of Tiunus' present actions Ss tifL.iktie ie the ac-

tivity o” the queen.

31. C. M. Bowra, From ™~.~1 to Milton, pp. 70-71.

32. Rand, op, cit.. (see e. 9), p. 375. See also Poschl’s excellent anal-
ysis, op. cit.. pp. 91-138.

33. Gatst'aig, op, cit.. (see n. 10).
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The icrtr ~turady r™M"t™ us of the previous scrne rn book VII
when dlecto is sent to A”aaia. Amaha there is wl8uccessjflaL in her attempt
to persuade Litrnus to cancel the betrothal of Lavinin and Aeneas) shr
abducts hcr daughher and flees into thc woods, leading a Bacchic rout,
~11,373 ff) NiNing p torch, srtgs a marring ioni of ~vNia N
Tugnai (\V1,397-8). ImimTdaPely aft*“r“rwaris occurs the fatal stag hunt
(V11,475 ff) that resulted in the sons of these same Barchaa-dnspired
women drmrncti.ng arms for war (\VI11,5$}). Juno herself then taiaTi norn
thc doors of war (VVI11,620-2).

The parallel between thc two books is obvious. amatn leaves La-
tenus regretting that hr had not welcomed Aeneas (XI1,471-2). Occnmaonind
by a great throng of women shr goes, taking her daugitrr with her, to
fill fu.l wth thc smoke of incense the temple of Juno, goddess of mar-
riage, calling down curses upon AAnnas. She invokes Juno as prncses
belli (X1,4"3). Meenwhhle, thc men are crying for arms (XI1,453), and thc
~r 1S renewed.

The dramatic TaaParii created by the events in the two
books 1s equalled by its irony. Thr success of Amta and Twrnai irornii
upon the constancy o” Juno. When Juno is reconciled to Jupiter in

Book XII (808-842), thc madness that had already led Amat, to hcr suicide

(603) now quickly dooms Tiwnus.

Cro”nlL”sMiLon:
The various panels of the debate scrne net and interact in n
swift-moving sequence that is full of drnmn and colour. The scene or the

returning warriors, grumbling against Tu”nuis, forms thc prelude that
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Ltircduies ihe drcma ... a ioee. R .s answered by ihe fi“aL sdM
whiih shows Turnus rushing forih fULL of ionfLeenhe, but certcinly ellmed.
The entry of causes ihe meeting io be convened; another m”ssen-
ger disrupts Li. The uproar against Turtus Ln ihe fLrsi panel is answered
ly ithe cry for arms Ln ihe fourih; ihe dire warning of Diomedes Ls ignored
Lt the fervent prayers of Anatlia ihat parallel Li; ihe dark mood of ihe
futile speeches Le ihe couinC.1 resolves Ln a lcat of cciieity ihat is
made b7MilLNiNint Iy the gHiler of Turnus+ arms and ihe sprightly simile of
ithe rampaging stallion, a simple ithat naturally IciCs us io ithe entry of

Carmili and her bright hordes of cavalry,

(4) The CammUr Scene

(r) The Romantic Character of ihe Book

The Third scene i1t Book Xl sianCs Lt strong contrast io ihe other
iwo: indeed Ln ihe wiole epic i1t Ls unique for its pastoral atmosphere
nnd evocative fancy. The light ihni uliiiers from Turnus’ armour as he
ruts down from ihe fortress (XI,490) reflects n pattern of light nnd
shade through ihe following picture whose mood is light, even Ln ihe
battle scenes. The simple describing Turtus as n frisking stallion
(U,492-497) anticipates the cavalry nnininaents that wheel nnd turn Ln
patterned formations. The pattern of this is reflected Ln ihe
pattern of ihe poetic hObppoition, creating nn extrioreinrry illusion of
n picture eaeloidernd on n tapestry. The legenCnry story o” Ccaiilla’s
chiiehne, ihe religious and bythologgcal conneoations of her drmades’

tam”*s, ihe presence of Diana, n primitive Itcliin goddess who weeps ci
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ihe death of her devotee, all help to create that brilliant, almost gep-
AN portmyil of grtef t~™t -s associatee with "storal "etry.
The depersonalized yet touching picture of this wondland heroine is
tramd within the dramatic and tulrbULndt scenes of Tumis’' passionate
violentis, Thus' fate is lirkne with Catilli's; het death is patt of
his tragic tnsiordSibiits.

The pastord setting is immneaaely sketched, by Turns hiesslf,
who describes the plains and valleys through w”ich Aeneas is mardhhng
(512-516). As if in response io ihe play of Iciat and shade on the wood-
land, the rnaeen,s eye is fc"ken from the dark valley where Turns sets up
ambush ('qu<p densis ftondibus sfrim / urget”, 523-4) to ihe sky and ihe
halls of Heaven (“'superis in sedibus, 532) where Diant addresses Opps.
The story of CocPHa's youth that the goddess relates is m of w)<lelsne
cnd raging diver, of rain and w.ld snimtLs (532-594). The hnrridn
dresses in the skins of anima's; her father htd dedicated her to Diana,
the goddess of groves (neplrum dHtix, 557)

No more eysterills or roppadic goddess existed in the Roman han-
iaeod. As goddess of the woods, Diana had two ~Mt-ce”™~tms, m on Mt
Tifatn,! mar Capua, 'nd the otoer, pore reparkabln, at Aricia on Lake
NemP. In both she wns worshipped as a goddess of women and of child-
birth, Her grove tt Aricia wns presided over by the rex nemolrnnis who
wns rnqglirne to gain his iositird by first plucking a syphonc bough and

then slaying his predecessor, The water goddess &geis, Nine's adviser,

1. Tifctc seeps to mean allp-lak grove, 0.0>D.. under "Diana".
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was wor8ir.iiri tiern. Viroiss. son of Hippolly,u8. one of the heroes
a0t for Tuss, had urlw” up .n ttos wocod and .s mannion” at the
end of Book VII together with Turnus and Camila (VII, 761 ff). Thus Ca-
®iHa is associated with the whole body of antiquarian and religious lore
involving Diana’s grove and the Golden Boiujh.

Diana was also of significance in Roman itoniticrl history. The
fact that her earliest temple in Rome, on the Avvnninr, lay outside the
pomerium Iniicrtni that her cult tame from outside of Home. The Dies
Nadars o” this temple wMs the same as that of the temple of Diana at
Aricia; the Avvnninr cult may have resulted from the Roman attempt to
transfer the religious centre of the Litln League to Rome.2 Diana sym-
bolically represents the centuries of conniict between Rome and her sou-
thern neighbours.

As goddess of the woods DLana became iinnnilini with the Greek
huatresB goddess Artemis, sister of Phoebus AppHo. Thus she became a
moon goddess and associate in the triad of Arterm-s-Trivia-Hecate. VW UI
usually iiBtitlgsIBhnB Diana from Arreems,’. 1ltins™ui» Ln the CaPHa epi-
sode, Diana is rninrrld to as the daughter of Datlnr (XI1,534; 557). Like-
w.se, altholui as an Italicm goddess she is distinct from Heeate, it is
the thrnn-fscni Diana that Dido’s priestess invokes (V1,510), and the
Trivia whose grove Aeneas enters at Cumae mint rnler to the Olympian Ar-

tears whose temple he promised to build on the Palatine (VI1,13; 35; 69),

2. A. E. Gordon, ”0On the Origin of Diana”, TAPA. IXIIlI (1932), 177-192.

3. C. Bailey, Religion in Verru®l. 157-161.
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sCn was nev'r cai”™ Artemis 1s Oils mte”. Us. ctU1l ..
heg assncirOinc dth Bellona, Ohe goddess of wa”™ althou”™ it woUW belp
nwg iIsOFrirFtrtios of VegU»s rtOitldF Ogards CmHI1 wtw cargled a
battle (X1i696)> if we knew morn certainly whether Ohe t gn<<"¢M\Fs

were rF1aOFdJl

VVngll assnciatFS Camilla w.th Diana, sot rnSly OCroigh Obe story

of inr childhood, but also through her notice's same, Cassm-la (Xli5-43).
C

BaileyJ gF1rtFl tils to Ohe mt carmen, ingesting a prophetic nymph

aOtFsdrst uins Diana. The sane nay also bn assoclaOed with camillus. Ohe

ciit same o” youths is certain Romas religious iereeonSnSe6 BuO Obese

cUt asso™LaOL"o”si are inlnilcaOFd by otie™ rssociatinss. When we first

meet her shn is described as osf wco could rue over Ohe Oop of usnows

~rs ~Mtaut bnstdi™ 10? (VIT1,808-809) - like tce horses of Rnnieii Erich-

4. Bellona is associated by Rose (is O.C.D.) with Mars acd his partner
Nerio, and is Impeial Ones, with the Cappadocian goddess M5. Sff
also Bailey, op. cit.. p. 190. M. Maaoinily, Cnwevvr, Ln his article
"Dirsr - Bellona", CR (56), p. 18-21, points out tCat: (a) Diana, as
wwll as Maa-s, is patroness of gladiators (but her sirine on tie Aven-
tice Cad 1nni bnns a cUt centre for sliv™), (b) Horace, AP, 453,
equates "lraclser DLaca" with Ohe frenzy inspired by Bellonr, (c) coics
of early Rome show of Aricia 1lc a context tCat definitely equates
her w.0C BBlIlosa. MarOingly, OhFrFfnrF, concludes tCa0 asd Bel-

lona were always .dennical.

5. op. clt.. (see c. 3), p. 159.

6. R. D. William, "The function asd structure of Veggl's Catalogue”,
11 (1961), 146-153.

7. J. R. Fraser, The Goldnc Bougc, p. 459, points out OCat is several
Eurninrn s™*ciolei, Ohe 1ornnspilit appeared is Ohe sCapn of a horse.
"Ab Ohe corn bends before Ohe wind, they say, ’There.russ the Honge'."
Camilla is a Cnrse-wnnrn; Ohe whole scese i1s as 1cOgiirOF patters of
Favl.tatinc. Hippol-yOls was killed by Corses, asd therefore horses
were prohibited from the. igneF of AAida (VI11,778-780). OObvously, Ca-
Hila, ierlonifliatios of Ohe forces of natural grotf-C, exiiti on

several straOa.
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t'honSus (11. XX«227). 3hn Ss as tn Amazon. ~“n"e.il't or Hi’-
polyte (al,661).g Finally, the lament of Diana for Caamllt nchms the
I"ent Se Luri’™es’' "ppcyt.sC* But there .s no N'nct “rototyp’ for
Catd-la ic Grnnk litnrttcrn; this causes scholars to believe that she Ss
a true Vee'ilian perhaps acrldillne on some figure of poplLar Itt-
rill folk toreJO In ihort, CJtialla .s a fasciiatiei fiiure, combsi.®
many layers of significance, mttoooogcal, antiquarian, literary and his-
tntSctl.

It Ss not only the name of Caamllt herBelf that helps to evoke the
traaaeik and antiquarian atmosphere of this pastoral scene. Her tttnc-

dants TiU.lt and Tarpeia are shadowy underworld pm“e™ntis, taken from the

'nalm of ancient Homan tiliiisL,nlAcct Ss iithi' the mmoher of the Ar-

vai Bronheets2 (whose rites were revived by Auuiuiuc), O" morn ”'obably

Acct Lureniina, an undetirruce deity, appropriate mensenger to Turncs of
Carnilll’s death - iumianinghim back mto the duel.l" Her “mrades ie ttms,
Massapcs and Coras (XI1,465, 519, &04), are compared to centaurs (VII,

674-5); her victim, the Etruscan Orrcy-cs (H,677, 686), weears a totemis-

tSc worf-hiad to protect him; her muc'dier, Arrucs, bears the name of the

8. The riLatioeseii bntrnnc Dido and Catmlla Ss discussed above (p, 11).
9, F. L. Lucas, Euripides and his Influence, p. 66.

10. Wiiliams, op, cit.. (see e. 6); CoDington, quoting Henyne, suggests
that there was a tomb to Cstnillt among the Voolci.12

11. C. Saunders, "Soic'ces of the Names of Trojans and Larics in 711'M1"
Aenei.d”, TAPA. 71 (1941), 537-555.

12. O.C.D. v. Acca.

13. Batlny, op, cit.. (see e. 3), 250.
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of tie J-~"ncNy tyrtnt Tarquin.14 Herrninil3 (642), T veritaile
is on the who Cocoes ke”™ the brid”™. Other h™"s

bear names from Greek lithology or hint rt r more esoteric allusion, hit

ill are woven into r colilrO11l design suitable for this fanciful scene.15

(d) Camilla's Aristeit

Camilla’'s entrance is dramatic, hit not ultan>icipttei. She is
the last of Turnus’ letiees mentioned in Book VI, The picture presented
there is of r warrior maid wio despises whi“e™n't work, Suit attracts uni-
versal admiration by her 317”011 speed, iiittry arcoiteeeents, and
tpparel of purple rnd gold that stands in dold silhouette before the gry
brass armour of ier VVoscian tqu~dront (V11,803-817). Then Vgl with-
draws this romantic vision from our sight. She tikes no part in tie
attack on Aeneas’ camp, nor is the present nt tie 111 O6™M""N  The
battle plans were apparently not drvrlitri in tie OOMN™ r fact that
both conccrnrates attention on tie nltriraticn between nnd Turnut

nnd mattes Caailla's entrance more effective. She appears tuddeUly, like

14. Sanders, op. cit.. (see n. 11).

15. Catiilla't attendant Larina may suggest tie town of Lnrintm (in AAplia),
L. A. Hoilnni, "Plrce Names nnd Heroes in the Aennid”, AJP, LVI (1935),
202-215.

The tiree heroes, DemOphoon. Harpalycit nnd Tereis. who ill fell to
Canilia in r single hrxnmeirr line (675) "Il derive from *nracian
myths. VVlitut (463), who led the Vooscian infantry, wat ancestor of
r Roman ftily. Other names play on Greek words: prancet of the pedi-
but fugtcibiB (X1.390) from j Chloreia (765) - yellow bird -
xJ-./J/ - brrritr of his bright clothes nnd golden hair; Oryntut (677)
- to start up wild game from coveet. So Canillr taunts him
in battle (686); Aconim (612, 615) - F«e*’#- - jaculim emittere -
iIs lurledfrom his horse rs he charges with 1is spear. Sandir8, ibid.
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Laocoon (11,40 fF), pni the iaddennesi of her rptefnrnncT, combnen with
our memory o her in Book VI, causes p brighter light to fPLI upon her
as she steps into thc foregrornd of the story.

Before her Inmeaader Twrnai can speak, shr impetuously suggests
thc orirr of battle, and proudly volunteers to face Aeneas’ m” fn.ry. Tur-
nai can only stirc nt this virgo aorretda (507), and move away into ambush,
leaving the stage clcnr for Camilla's aristiia. It is then that our ryes
are raisci from the plni“t to heaven, and Diana nairrntcs the p~~tornl story
of Canilli's youth. It is p story of ant™aaaelrd wmdnring in the wilis,
but the idyllic charm of this life of unspoiled childhood is dnrkrnrd by
n shadow of tragedy. Diana foretells the fnti of this heroine wio, like
hartrdnn, was doomed to iLc, though graced with special iivinc favour.

In both symbol and action, the story rabbnlies the tragedy. She is the

daughter of thc tyrant Melabus who was driven from his realm, as had been
the 1ll1-slami Meeeetiui tfiose ierth nvrriaadowi this wiole book. His

action of strapping thc baby Ca'mLla to the spear iymoOii:ally bound her
to weapons for life, just as thc throwing of thc spear over thc river rc-
centuatei her division from thc rest of mankind and the beginning of her
tgptie™.y.H"lg clothing is n tiger's skin (577), her toys are weapons of
death. She spurns marriage (581) w-th n barbarian’'s contempt for organi-

zed society, but like n barbarian shr is attracted by colourful clothest6

16. Poschl, Thr Art of Vergil, pp. 81-82, compares thc sterr hurlei over

the rivcr to the imrtct-icer simile that m.rrored Dido's tragedy
(I\VV,66), nni Lnocoom's ierth that mirrored thc doom of Troy. G.
Highet, The Classical Tradition, p 155, points out that Tasso, in
The Uberatron of Jerusalem, has Clor-nir carried over n raging rivir
by her foster”father (and suckled by n tigress, in imitation of the

Roman wolf.
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nnd OTMMnta of gole. Neether cneironaent tor inheritc.”™ has ra™~w"™d
self ~w. N1, lut rreett .hat doleet prLce and o0"i"«"issLon
w.th weapons witch has brought her io this wwr. Dinnn regrets ihai her
Carling has beet swept awry Ln such wtrfare (584), and swears revenge on
her slayer.

Although portrayed ns n follower of Diana, 1t is as nn Amazon
that Cjamila enters ihe battle (XI1,648, 660, 661, 662). Her arlsieia is
brilliant as she wihels and aanotuvres to run down her enemy. Every wea-
pon of war, from bow to battle axe, is leihal Ln her hands. The scene is
enlivened by numerous brief ih<a*acter sketches of enedes who iry 10 out-
wit her. 'q She Ls like n falcon that snatches n dove on ihe wing. Her
opppoite rummer, Tarchoe, who leads ihe enem’'s cavalry, is portrayed ns
n sombre hlananrCer who scoffs ni his men bitterly (732-740) nnC, after n
brief aristeia. CisrpiearB from ihe scene compared to it eagle flying
away with n wiihltg snake (751-756). And L.maeneLn:ely after ihe snhake
syM~c™o., Arruns 1s Lnireduced, striking nnd eventually Killng ihe heroine
wiose eye hnd been attracted by ihe purple ntd gold aiilre of Chhoreus,
priest of Cybele (1.768 ff). Ca™mLla dies, Arruns slinks off like n
skulking woof, but ni ihe iomb of Dercennus, n LnurentLne king (1.850),
he Ls met by Opis who exacts Dime's revenge. The swrlitg m>liln of
Cattle settles into two scenes of repose: Caamila, surrounded by her
mourning Ammaons, nnd Arruns abandoned on the plain by his forgetful com-
rrCes. The sibyl hnd foreseen *belle, horrLCr Cellr" (VI,86) as ihe fu-

ture of Italy. Somehow, Le this picture of Canilla's brief career, ihe

17. Note especially the son of Autus (699-724), the LLgsriat, noted for
ihe proverbial Ligurian guile.
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horror of war is lost in its relmmlrnit psgeannry.

(c) The characterization of Carnails

m*rrunB, who Killed CanTUa, is a gud lolL for her. He is a w>r-
shipper of Apo”™o, a man wh0 Isu a country and claims to be pius, He
Ls sensitive that what he Ls doing Ls O"87™17, but is wiling to accept
devious means to wipe out the shame of his counnry’s defeat at the hands
of a woman. Carnails Ls just the oppcioS”. She grew up as one without
a coiuitry, ingrnulus by nature, impulsive and direct to both her clmnender
and foe alike. Arruns Ls melieS, asking no fame for his irri (790-791);
Carnails Ls irlui, vaunting w.th Homeeic insolence over her fallen Ihs.
In battle she suttumbs to bind lust, killing with inBnnBrtn fury. As
she had rejected a woman’s part in life, so she Ls unwomanly in destroying
not creating, me. Yet, like a woman (says Ver”gi.), she has a passion
for booty and spoil -

fliminrl prardar et spollcrum srieOat amore (Xl1i782)

And this weakness for loot srdutri her from her duty, even as Lt had
Eiuryalus. Eiuryalus lost sight of his duty to carry a message to Aeneas;

OO0N1”™ forgot that her duty was to protract the cavalry rnuaurment long

18. The Hirpini who worshipped Apollo on Mr. Soracte walked tirlugi fire,
carrying ollnringB to the god. PHny, hat* HisSi,. VI, 2. .9. Ser-

vius says that they cheated by doctoring the soles of their Inet. De-
tailed by T. C. H"enj*e"ece’, "Vir*IMl and Heroism, Aones-d XI", CJ, 55
(1959-&0), 159-164.

19. Note that Aeneas Killed Meeennius deviously, by spearing his horse
~8™M~N).  The tlmparisin with the devious AugnS”, wooshUpper of
ApcUo, Ls also obvious. As his many young heirs died before him
under the arrows of Aa™lo, Auguutus must have felt that, like Arruns,
he had bem granted only one half of his ILIi"s prayers,
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ndluga to ensure ide success of Tiurnus’ tmiush. Her impetuous bravery
caused her to ignore her own safety, tmd her death wns in part responsible
for the defeat of the Latins.

In this respect, it is instructive to compare her with Tutus,
They had much id common; indeed, they are intr(diucne trgntanr at the cli-
max of VeriC’s toll cULI of the Litin natrins (VII,783-817). Both
gloried in fine array and the panoply of war; both were dynamic and im-
petuous leaders for whop action wns mom than was w.se crniel.
In battle they were mad with a demon blood lust, killing with cruel joy.

Above til, they resembled each other in th~t dissimilarity to
Aenmas, Aeneas raged in battle after the death of Pallas, but the sieile
clmehridi hie to a fire-Ornntaidi moodier is cut off nftet the
death of Lcusus; - he combines the forces of nature with a tatiodal picmd.
Both Turns cmd OcsPUs are contradictory characters, for w>hle ostensibly
they are fighting with unssefish devotion for their country, they in fact
destroy theit coiuitry in pursuit of personal honour. "an?jas and his band
are united id darini adventure in I-VVI and, nt least in the maius opus of
VII-XII1, they are iniied in the greater eddnsvllue of establishing a new
state. In condrsst to them Cs Camilla, apparently a follower of Dians,
but as she enters battle she cs described as ome of the Arnasons, ihe ser-
vants of Ares who were the sntsgondsts of the civilizing heroes, Heracles

Theseu».20 CaiPII' Cs a child of mstu”™ the arms of Tutdus tear sya-

bols of ihe forces of mature (VI11i785-9); Aeneas! depict the triplpas of

20. Noted by 3. G. R, SmaSl, "The Arps of Tu*i“uM', TAPA, X0 (1959), 243-252.

21 S* G* R* SmaS™ "Vengil, Dante tmd CamuUla”, CJ, 54 (1958-59), 295-3°I.
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Rnme (\rii,626/. Aenea. wodb fou”™ a iiv.llzrtiss; Ci™NE1L dWMNLSFs it.

Aeneas '.tattlel’. pacta; Tarsus rejects them. Dfrnta Id'nSifl'l Tugcus
and Caallla, Ewyttus and Nicus as types of those wio died for Italy.22

f*Our had Oo die that Italy migiO IL-vf, for they all placed personal
fame before peace and CulmrSty. But boOC Camilla and Tarsus appeal to
Ohe rnma)S:1i yFarslsg of everyone, a yeagclsg tiaO nenknd for mch Ohe
same famous lice Oo describe OCeig death:

MOMNaMque cun geiiltu fugiO LselgsaOr sub umiras (X1,831; XI11,952)

But 1f Camilla asd Tarsus resemble each oOCer is these various
ways, they also display remarkable diiilmiiaagtlFi. Cdrrma Cai a much
more 1sinnunul "MritrshalMOy.  She clearly sees Ohe imiFdaOn necessity of
war, mm .bn candot compr'incd grasd ItgatFiy. She volunteers to fight
Aeneas, urging Tarsus to stay close to Ohe wwllL (502-506), 10 i1 Turcus
who sees that her gesture has left him free Oo FIOrblilh an ambush (515-6).
Caamila does not perceive Ohe necessary 1ntFrgFlatnoslC1li bnOwens tie two
opegatiocs, acd enters battle with a l1i“Ht-hFrgtFe resolve to prove her
equaHtY w.Oh men in battle (687-689), raOlng Obas Oo figi0 a delaying
actios. Eves as she lies dying, shn doFi noO realize her W abake. She
insds a messenger to call Tursui back to defend Ohe wall, forgetting (as
HancSbal would cot), tiat Aeneas' cavalry forces cannot take a wwlled
tows. Her licglenlsdee but nL.gu.dnd devotion does not reflncO a pro-
found or compPicrOFe n.nd.

Impetuous naivete may explain CCamill"i frillgF is baatle, but

Turnus' deier-ios of OCe Fii'neHI ambush cannot be aiinucOnd for is such

22. Inferno 1. 106-108. NoOnd by SiaH, ibid.
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tir™. To htvn trapp”™ and s™.e woiCd atactically havn

ncdnd ihn w?r; thi caval'y mlm was .'relevant at thSs ’oint. Vei'g!

J.p’ter™ .1l and his wn furor made h.m abantac thi ambush.
Slh fu'ens (nt stevt lovis sic numjet posciui) (H,901)

He abacerrne the ambush before Aeneas intered it. Thus wn havn a repe-
tition of the events of IX and X w”en Turrcs taine before (ard inside)
Aeneas’ camp but disappeared, pursuing a wraith of Aeneas, when that hero
approached. Thn rnsUMt had bnnr the death of Meezenics and Lausus. First
Juno’s ieilirvietioe and now Juppier™ will mooivate his furor io .""1-
tinetl actions. On the previous occasion, w”en hn ritlieid his mistake
hn had tried to crmlit suicide (X,681-685). On this occasion, thi news
of Cm™.1IIM's death, of 1hi death o" Lauscs during his previous
absence from battle, inrei him, saevus. back to the cap”al, forgetful of
the ialP)rttnke of thi ambush.

Such Ss the kindest ietiriritaiioi of his actioes. If, on the
other htcd, | am correct ir .etiriritiei Tiurnus' speech in thi cowicd as
a deaoriitati.on of "i1tl fear at nriaiiri Aeneas ie opin battle, then St
Ss worth noticing that although C/ t"mila suggested that hn should stay ret:'
the witl, hn preferred to watt in ambush. Such a eelioriiteation o" fitr
suggests that ihi wraith hn pursued before had bner the projection of a

inttSfiee mLnd.2* But when CCmilll's death vindicates the accusation

made by Drances, at last the clash bntwenc his furor and his virtus be-

23. This is of course, quite a different t,eirli frcmi suggesting, as Po”™hl

drei (op, cit.. p. 108), that this pcrsU-t of the wraith demoritratei
ihi rorkicii of his demeniia.
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comes unbearable, nnd he resolves it by accepting Aeneas’ challenge.
Thua Book: al is ™~ndd w Mtivat.”™ TuNNMg; Jt 1luloioates. eeomeover.
the convoluted workings of his mind in his last speech in Book XII, wien

he finally is reconciled to tie union of Trojans nnd I7Mtins.

(d) The Canillr trenr at an epyllion

I have tried to show in the previous srrtiies how this trrnr dif-
fers from the rest of Book Xl| in its romantic atmosphere, unity of artiie,
nnd distinctive portrayal of the irroinr. These tee some of the p”~ccUL.r"-
ities that create the illusion of r stylized picture inserted in r ttirs-
try. Another rharaaCeristir which rriefirrrs this impression
iIs the tymmtrical rorre3pondrnre of its various parts wich combines the
diole coeppittion into r unity of design, colour and texture. The aristeia
of Camilla is bracketed by the entry of Caaiilla't cavalry nt the briienini
of the battle noi its retreat nt tie rni; the address of Dianr to Opie is
balanced by the address of Opit to Arrins; tie iattrrmri noi re-
treat of the enemy cavalry forces is counterpoint to tie ,drnrr of irrth,
that inteweaves tie movemern3 o Camilla, CCloreus noi Arms. The wide
3rrnr 1s Orr™mri by tie larger battle ground involving Turnus, whose very
inactivity in dark ambush nt tie hriinning highlights tie brightness nnd
dath of Csrilla's r™-itteii. nmi whose return in frustrated rniUi3h nt the
rod accents tie mood of gloomy patios.

The pattern of action is iarall.rlrd by the pattern of symbols nnd
cdour, Arma is Kkilled for slaying r devotee of Diana; it is ier attack
on r priest of Cybele tint proves fatal for Csunilla. The ior is r wor-

of ApdI™ tie other of AoKo's drtw, Di'na. (In t Uiad,

APpillo hd™d Aeneas; .n the Aeneid hr heltrd Kill CmO!1-1). The
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Inst of the enemy ¥ fpLIl to Ckpmila is n iisaotourable Ligiu‘ian (699-720);
pt thc end of Tr~chnt,i pristrLa the miserable Arruns is introiucci.

The devotion of Csam-la's comrades is as obvious as her Homeric
vaulting over her enemies; Tarchon slays in coli silence and speaks only
to insult his own followers. In n brutal but colourful simile Cpm.11n is
compared to p hawk, bird of the god Apollo who srtctiotei her iiath (721-
724); A”runs slinks in thi train of Tarchon wio appears iLKki nn ergle,
bird of Jupiter, carrying n writhing snakr (752-756).

The pictarc is onr of colour, action and m'vemmrt. But neverthe-
less i1t iIs strangely static, n seriis of vigneTtis, like n mmlieval pain-
ting w”ich depicts several sunes from the life of n saint within onr com-
1ositiot. This impression of 'frozen action' is partly n resuLt of
Diana's long monologue in which shr laments the immnent death of Caaulla.
Her words negate all action. We know that though much may anpoen, nothing
can result. But chiefly thc inertia rciidci Ln the heroine herself. In
thc simpLlcity of heir life she has never changed. Her impetuous nahﬁvete,
hcr proud vaunting, heir thow5bhalcss abandon in n battle that she iaouln
have birn lonnrolliti, all reflect n child-likc imjatuurty. Shr cannot
change. The picture shr presents has light but no shadow; her doom is
bitter, but not pathetic. Her story is n iiireiiiot, graceful and vivid,
wiich ilamitntci the main themr but is not iBsenUr! to 1t. To this
extent, the scini iIs sim-Lar to nn cty]iliot.

To attempt to icscr-be the lhanaalecistili of an cpylliot is a
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foolhardy procedure.** Some scholars deny that it ever existed as an in-

dependent form.25 Yet it is a word thrt is convenient to describe a cer-

tain group of classical comppsiiions. Esssentally, an epyllion is "a

short poem in hexameere verse Wiich tells a ssoo,«*" Its generally ac-

cepted characteeistics are:

1. r short epic, but more descriptive than narrative,

2. romaanic, emppaaizing the heroine, rather than the hero,

3. the heroes are humsm, or gods acting like humans,
dramatic in form, containing at least one long set speech.

5. It includes a digression (before Ovid) - a second story often of
great length contained within the first, and frequently uncon-
nected With it in subject. The correction, when there is one,
consists of parallel or definitely contrasted subjects, details
and style. The digression may be even more imppotant than the

main subject which acts merely as a frame.

24« Even Miss Crump, whose mmnograph, The Eppyiion from Theoccitus to

25.

26.

Ovid is the detailed study of the epyllion in Ennlish, admits
"no two critics will agree on the question of wiat exactly c s s"i-
tutes co epyIlH”™’. (p. 217)

W. Allen, TAPa. 71 (1940), 1-26, states flatly that the name epyllion
has no good foundation in antiquity, ana the form has no common

literary characCterstics. He quotes (p. 25) K. Heinze, (Ovids ele-
gis"che Erzrhlung). as saying that the epyllion and narrative elegy

are indistinguishable; both are symppatieeic and icntipennal; both
use moonlogue, erotic elements and .26

C. W. Mendel., "The Influence of the Epyllion on the A™e"ed”, YCCIS.
HI (195X), 205-226.
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6. in Btyle, rt Ls slluBive, forea,, ler'nni; u'i""|Lly realist.c

graceful; more homely in lanuurgr and atmosphere than a grand

epic.27

rhicntrtuB, Callimachus, and AAoHonius MioHus were jointly res-
pon8iole fnr the Wrtt of the Alnxsndrisn epyHion.2® rhhe>ntitss ™~ t™Nd
a series of exjiusite pictures, with little plot or chjarscter study (idyl-
lic spym!!I* Callimachus' Hecatn drvrlliri some plot; it was the first
epyllion to contain a digressim. "He was responsible for thn general
outline of the eiyllinn form,” 7 Euphorlm of CCh-Scis iop”U.arlzei the
criumi.nal lovr story, and concennrrtei attention upon thn heroine (psycho-
1ngierl spyH~”™!. He was apparently thn link bntwnnn Grnnk and L.itln
eppUis. Partienius, who may have been Veergl's tutor, made s collection
of (prose) stories BUrtrOle for either elegy oir eppHr-on, called "Love
Hoimanes”. In these later eppUis the subject and digression tended to
bn tImiOned, and the subject was usually s romance, "c"t'b"\"Zly sensational.
AAPOloniss Hhoclius, though not s writer of eppUis, influenced the intro-
duction of rlea™nie love ss a themr in epyllis. His Medes Orerer the
prototype of the heroine of the Latin eppUis, suth as those presented Ln
Catullus LKIV (Peleus and Triet8), Veergl’s Cilex. Cri”*s, Georgies IV

(Aristseus episode), possibly some incidents in the Aennid. snd in Ovd's

27. ~Sun ct.. (see n. 24), pp. 22 W snd slLen, op.. ctt., (see
n. 25).

28. Crump, 10id. p. 19.

29. ibid, p. 37.
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Menapplphose8 (£0, Procme, ScySls tmd Meleagin),-5®

The homus dnvei.lhnd two dffomst iypes of spy}...I'. The Ny "™
logical ipySlUa, (otiicnsiee by Euppooion), included ihn Cids, and
Oovd’s nxuappes. Thn Cids has some symmetry, amd Carpe's appeal tmd
lament frame ScySla’s confession. Them sre elements of condrast add
parallelism between the maim story and the dCitnssC”od; Minos Cs fatal to
both aaSdens; Briioaads became a goddess; Scylla Cs yatmgnd io a bird.
But thn style Cs learned and obscure. Oovd’s Eo (M1, 1.583.747) Cs pic-
turesque, smd psychooogically Cdtntnstidi. His style Cs much influenced
by rhetoric, howem”

Thn second or idyllic type of npylliom includes C”aiHus' Peleus
and Tunis, tmd thn Veegilian exsmphes. CcCuHub' poep htd greet influ-
ence. It contains some plot tmd character development, but Cts chief sig-
sificascn iCes in .ts csrnful Mns M r™t.od.-"  Tlhe ti“cnsCtcd crd's j*Ls of
the strive! of thn humem guests st the wedding and their fCtst sight of
ihe tspnstrs, bslcncne by their satisfied scrutims of the tsinstrs and
their departure from the p~lscn. The lament of Ariadne Cs snt id a serins
of concendric rings around thn story o” Theseus tmd Ariadne, which Cs Ct-

self surrounded by the story of the Argonssu,s. The insert (11.50-266)

30, CbCd. p. 217, ) , X
C, N. Jackson, "The Ltim EppSl-om"”, HSCP, XXIV (1913), 37-50, Cm-
cludes ihe Culex;
Meedd!!, op, cit.. (see m. 26) sees spyllCns chaaancentstics id the
Sidon stors, framed by thn (combined) Laocm incidents. (Very debat-
ablel); ihn Casus story, Nisus-Euryalus (psihos, Ismcnd, abbreviation
of darrativn) tsd th! Dido story (s eraeaSiy niyllird, which stctied

Ss a fraaewod for 1l tmd HI but ov<srJ)

31. Mendd!!, ibid. outlines thn pattern of construction.
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rn~ra.O. 11 itylF ~.t1 .h' main i™“ry which h™ little ~O. Th' lac-
11 contrLns few alllsinsl. The poem 1. i®"joOmO for its
~flum”™ u”™l VVergl, wco at lrait forty FiCnel from it, md may-

alm Civi bnrrowFe OCe form. (Because of its influence os VVFggl, it

iICrsine OCe character of epic rlls)Z2

Of Ohe Vverillrs examppes, Ohe mist 11linifliacO by far 1i Obe

J/ArisOreus, story in Georgies IV, w”ich i1 generally considered Oie fierit

eiylllns extant.33 IO I1 a mlo~rp~ece of synetr'cal conSructlnc. 10

Is worth noting some of its ihTraaCoFi8tiil, because of OCelg gilevasc'

to Ohe Caimllr stoogy”™ The fmisg story of Aalb0™ s li ilC'r'actFrizFe

by:
1. abrupt opening,
2. epic style - elaborate .pieches, epithets, periodizatlnc,
3. dialogue - sot dranaic, but used rating to aeeacin Ohe plot,
4. ncds with a vivid description of ProOFus’ cave,
5. 1s rnainnd only briefly after the L-SiegO™d eilirFSlins. Cyrncn

reieti'i to explain the details,

6. Tie connecOlon bntwnic it asd the isierO Ii dear, "bu0 after Ohe

32. Meeddll, swnirrzisi Veeril-i cnntriiutins 0o Ohe epic technique says
(ibid, p. 226): "10 was VVFgg.l who combined Ohe dramatic unity of OCe
Odyssey, with 10s donncadt hero, tie romance of Oil Argonsalicr with
10s leFiculous care for detail, acd tie Ohemn of Homan grandeur. Hi.
great trumpC was the fuii®s of perfected details icto a superb unity.
One element of technique that made OCIi possible was Ohe inntriiutins
of Ohe seoOerici deeFloind Ln Oil Fiy]lllns.n

33. Crump, op. cit.. (see s. 24), p. 48, says it "sOrses alone an”ng epvyl-
la". '

34. B. Otis, VWrgil a Study is Civi-lized PoeOry, p. 190 f, Ln as excellent
clapper, oatHs'i1 tie symniFry.
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first few liois, Aristaeis nnd his troubles ptaa from the ™1-
ders* O!”™ altogether*" - primarily beraisr of the rhnniri mood
from the ibiecCieity of tie framing story to tie tynetatlheic at-

mosphere in the insert.

The Orpheus - Eurydice inseet: - by rcnClra8't with the framing story:

1.

2.

10.

1vidri very carefully into syimitrical panels,

elliptical formo”® earrrti.er - which eoeParB.ze3 tie drama,

some tllusiics, noi r constant uae of proper oroe8, hit no trire-
try,

vivid pictures - hut iVLereit is centred on the plot,
3ylO)Ptthtir nmi subjective style. Euryeirr is directly addressed
by the titior; 0100™x3 adjectives express sympathy for the vic-
tims,

dramatic content of tie story. Tragic love story with violent
death. Atlnei*pherr of marge. two teeilatioes. Coontrnt
ute o" tie iopirfect tresr.

only ior speech - by Eurydice - bit it is irtoaric, not narrative.

. the Proteus figure - omnisc-ent; connects past, present noi future

. the aristaeis figure, by cMrMdMs™, 1S r thadiowy pArAAN MMy,

The drama of Orpheus is the tragedy of human nature. By his sin-

ging, Orpheus can conquer death, but not his own "0"pU <M«

The fourth Geor”?ic begins as r story of the Sees, tyidIlt of com-

Oiuiai altruism noi self srcriOi..re. Though disease attacks thm, tie hive

35. Crump, op, cit.. p. 189
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Ss reborn from the tottiei carcass of the bUIllock, symbol of animal na-
turi (295-314) - thi imi”™ of cttc"e and otgtrs.eie civilseation..6
Aristtecs story transltt's the bne—-iymbol back into human terms. Aris-
ttius iymboOieei the sinful self-eestrukti.ne - atonement - and "birth of
society. The Orpheus story 'Ssis from and iersonct.ieis the framing story.
(Hencn i1t has more dramatic power thac Catullus* Ariadne theme, Which Ss
in contrast to the main theme.)

Although Otis does not suggest a hitmen Gen)rgiii IV
and ie details of c<r)ctrcctioe.

Aeneid Xl w.th attention centred upon Aeneas, whose pintas
and humotitis assure the iriservatine of his band. The theme of civili-
zation struggling against ucee8ciplinee nature ir the disease of war
1aratiLeli the death and ‘ibi'th of the hive in the steer’s carcass. Tur-
nup, symbol of natcri, bears or his shield the figure of lo, man made
beast (VI11,7"9)« Through his tragic death the state Ss pr'served, and
the cooperation of the Latins and Trojtrs ensured. Withic this frtmnwhrk,
the story of Catmila e'aeaaileel acd persont-iees the theme o" thi tragedy
of war and wifeless. As Orpheus has no iekrre chance, but must thi'i-
afti’ wander without hope, so Catmila perishes, a victm of Arrcns’ wiles,
unaware of the cause fo' Which shn had to din. The picturi o® Citmlla,
vivid pirion*aieatioe of the drama, lovingly and sympathe-cally drawn,

Ss framed by the static and depersonftlieid figure of Tarnus, sitting still

36. I am foLloW” the aealLysis of Otis, ., (see e. 34).
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In pmbush, but foredoomri .n his inrger ~stiny by the fptT of thl hcroine.
And as Capulla'i destiny > in the circle of Tvu'nua' destiny, so is
his encircled by the ordained destiny of Asmas' Romm.37

The loampaiinn brtwrrn thc O]rpheai and Cn”™la stories can br
iemonnirntei in details as “wll ns in theme. The framing story nolni
abruptly with the m™M*1>ing of Turnm and CdiHa. Thelrr dialogue quickly
advances the plot as they pirn their tactics. The scini ends with a
vivii description of thc valley wieri the ambush is to br inii. The con-
mctlon brtwrrn Turnus and Camilla's nristiin was clearly laid nt thc end
of Book VII, but the corneiting link, Twnus, is quickly forgotten ns the
scini develops.

The insert is ilvlied into carefully balanced pn“tl-s, as | out-
lined above 64). There are some alluiioti (pagi 57) and n constant
use of proper names. The style is symppthhlic, especially in the lament
of Diana, in the iirth of Camila and in thc connrast brtwrrn this and
the lonely ieath of Arruns. The pictures are vividly drawn, but the em-
phasis Is on the evolving drama of Arruns' fatal approach. Like Protcus,
Diana presides OlmtisCent, overlooking the scene. The tragedy of human
passion, (expressed in thc Oristreus story by Orohrai looking back) here

sinds Camilla in pursuit of CChoo'eius' rich nppcaeel. Thn glitter o" that

37. C. Mulry, "The Structure and Proportion of Catullus IXIV", TAPA
UVIII (1937), 305-317, in his analysis of CCtullus IAIV, inscribes
it as n "framed picturi: thc frame ornamented with symboic figures
of gods and men, the background made of thc vaguer, more remote fig-
ures of Peleus and Thills and their entourage, and the foreground
presenting the clear figures of Theseus nni especially Admine. . ..
So In Grrrk Tragriiri of the olicr type thc hereditary curse mooif
lurks behind thc actual itcldctti of thc play as stngii and emerges
1n61cally in thc choral odes." (p« 309)
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cnitlme brings us back to the brillicnt armour of gdd worn by Turnus rs
he runs down from the dtodd to i*eset CCcPlla. The bright irresyonsibilitl
of her “"MIMtry ™"ntr™~to wito Braus' retoe”™ into ambush, as the roman-
tv srga of Orlpheas iinli like r maCor toeme to toe obbligrto of Arist-
reus’ diffused yerscnnaitl.

There are, of course, objections to describing the Ctrmlla scene
as cn epylH”. Although the simmery of the insert is appArent, it is
a symimery that is not as clearly defined as in either Georgies IV or in
CaCd-lus LXIV; it is, actually, a much more satisfying symmery, for it is
less mieCarncal than theirs, more concerned d.th themes and symbbos.
Similarly, the L('p"'Sc, tfiich usually is the focal point of the epylH"™,
Is here united w "th the long speech of the presiding deity. The focal
point here is not, rs usuaC, a speech or a scene of eppoional tension,
but one of action, although it is the schematized action of the approach
of Arruns. The inserted scene is usually told by one of the characters
(rs with AAistreus) or surveyed by outsiders (rs the CatulLlrn wedding
guests inspectedthe picture). Yet of cll the possible epyllir in the
Aeneid suggestodby Mendeie,™ o™:-1 the Nisus™wyalus escapade chmei as
close to the epyllion form rs the Cadlla scene does, and it fails to
qualify on the grounds that these heroes take an active part in an earlier
book (V,294-339). The Camilla scene quaCifies as an epylU” primarily
on this score, that i1t is a digression that has clear 10Otvatioo in the
surrounding theme, but is sufficiently irrelevant and painted in such
warm and syiiprtetit tones that it stands out from its framework, - like

a 1inS;rtlirc in Czar Nicholas 11’s jeweled easter eggs.

38. see footnote 30.
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(e) Th® wt™rrMatwnsl™ of the th'®® scenes of Bck Xl

Book XI Ls on® tic Bo-called elighterl Oocls,™iii Ls gin~™Hy

considered to b® inlcrLnr in iramirlc uiity to some of tic nven-numbered
books. Mi purpose has brnn to show tist tils Book not only Ls CBBennisl
to the progress of tie epic, but slso has drsm”™a.lc and poetic power equal
to any of the last six books. It serves as s pause sftcr th® hectic
fighting of tie previous two books, and ss a '1X111 from the tragedy of
the deaths of the young wwariors Lsusus and Pallas. Th® steadily monsininu
csrnagn of battle Ls stopped for s wwhle; the unending gloom is lightened
by the wvariety of emooimal tension in these thrcc scenes ss we move from
the sHem”™n~ty of the biu'isl sthnn to the "mock heroic" debate of the coun-
cil scene, and then to th® rlmasinit atmosphere oi CCsilla's ridc. LLk®
Book V, which it resembles in many ways, Book XI Lb purposely lightened
In tune to sct as s rCLLci for the climactic book which follows it; but
as it is plated st the very tlmsx o” the epic, its colours are much
darker than those of Book V, its humour much mm® bitter. Th® very
success of its coJnppnStlln ensures that it will serve its main function
wiith Lb, of course, to ilsti)lnn and iurticr eonivate th® iinsl duel.

Th® scene of buris! r11BtrO11Bh1B AAencas’ control of his forcis
sitcr his abscnte in Etruria and the desperate fight on the beach. His
grill for the dead firmly eBtr0O11BhcB our appreciation of that prctss

with mooivates his 1inSL action in the cpic. His grill is lint depth

the 1Smdpnt ol Ev~stder, hiB rcso”™c ol the wrijr® rrtusl of "th® funeral

1 R. S. Ctonway, "Th® Architleture of the ISpi©, BRL, 9 (1925), 481-500
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pyres. Our atendtird Cs tradsfrrTrd naturally from Aeneas’ capp to LSI-
nus' cappis! by ihe hntyn teres which Drances carries. Hern thn scemn of
rising discontent against Turnus end th! violest scrmony of ihn yolUlc:Cl
debate contrast sharply with thn resolvr depicted in Aeneas* camp, The
helplessness of LLtinus to control his cmsd, ylPcdg as it dons os ihn
hnels of Dioae'de’ refusal to take part in ihn wer, destroys the possibi-
lity of eCeant hrsyr or fistl victory. More sigsifccsstly, thn violndt

( tsd taPiguouis) reply given to Drances by Turns prepares us for his
quick eepalteure when smother messenger anmu”i®es ihn Trojan attack. The
false sense of Iht:Pise created by his presence among thn soldiers ttass-
fnrs itself to thn following scene of CaaPlla’s tout.

This taite scene has thus bens naturally prepared for, amd Cts
function is ihe epic Cs not issigsifCcent. 1 camnot agree w™th Conway
that thn Csenills story wns sot ylP]h)sre for this piece or that "thn epi-
sode as a whole eight have occurred snyrfiere between Bnk VII tmd Book
XII",2 The mend for dramatic relief Cs greater here faan is ihe rurlirt
books, end the npyylirls-likr m*"n~d:~ci*”e of this nhislee serves thtt
function much better then would, for example, thn death of Lausus. More
iappodant, this iscCdest precipitates Turnus' withdrawal from ihn epbush;
it Cs rssenSial eaat the death of Meeerdius and Lausus hrnynen this dis-
aster, Cm order that we pay eppreciatn Turnus' chagrin thet his actions

should have caused a smsd disaster, this time involving thn most nittac-

tivr ally that VVrgil has granted thn L.itiss.

2. ibid. p. 490.
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Just at tie first scrne in Book Xl is essential to cr®itita'lize our
conception of pietis. to this Oiefl 3rror iraeattcally demon-
strates, by contrast with Camilla's naive unselfishness, the ruthless ego-
tism rnd, possibly, tie "1*11”™ of her 20011, Turnus. The news of
her death links the eoi of this book with tie events ie Book XII.

The minor iraeetir noi thematic links connecting the tiree trrnrt
tre not, hiwwver, aa imppotant as tie overarching imp”Isl theme persoiOL-
fiti ie Aeneas. Aa tie events of the book are bracketed by tie sunrise
aod sunset, to tie first arenr depicts Aeneas preparing to attack, imd the
last 3™ tie arrival of pater Asneat nt L tieis’ c¢\"pN*<nL. In spite of
iis aharnrr throughout the action o moot of tie book, Aeneas’ implacable
17M11” casts r ahndow over every event, aa inevitably at tie march of the
sum tcrots tie sky. It is iederi aievum Aenerm (910) that Turnut sees
ldvancini oUt of tie defile. The three acenea of Book XI, however trnlil3
their associrtioe, hold our rtt™eti™e by their brilliance, nod transfer
some of their dramatic power to this last brief spectacle of tie two an-

tticnists finally mPYing towards ior another.



CHAPTER 11
The Relationship of Book Xl to the Rest of the
2

Veegil himseef, it would appear, was responsible for the long-
held tradition that the Aeneid was a disjointed poem,™ but recently the
pendulum has swung in the other direction and critics have been vying
with one another to prove the comppete unity of the epic. Maakkai wites:
"We shall hardly even begin to appreciate the Aeneid util we realize that
with all 1ts compllad-ty of structure and movemeen, wth all its debit to
both the lliad and the Odyssey, it is no less than these an organic unity
and a eaaserpiece of creative art.”” In his preface to Aeneid V, K, D.
Willies goes even farther: "The structure of the Aeneid, both in factual
content and in emooional and tensional arrangement, is of the oot -
cate and closely w>ven kind. _ _ . There are still some places where the
cohesion is not perfect, but it must be eeelaaized that these are of re-
latively little significance compared with the total effect of structural
unity” (p. HIVV). The discussion now seems to centre upon wither or not
the odd numbered books match the even ones in either structural unity or
gravity of theme. Although Conway's statement that "the Books with the

3
odd numbers show wnat we may call the lighter or Odyasean type. . »

1. Maa™"s, Sat. |I. 24. 11 quoting VVee™l's letter to Auugiutus: "'tanta
iIncohata res est ut paene vitio moenis tantim opus ingressus mini

videar."

2. J. W. Macckai, Vveggl and his Meening io the World of Today, p. 99.

3. R. A. Conway, "The AAchhtecture of the Epic”, BRL. 9 (1925), 481-500.
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has bnnn iCallLenged is more ricist 1Oudiii,”™ it still receives su“c"oMt,
with good ~M(“c”nl  OoscCl, lineove”, still full OhaO "Ohe odd cumbered
Books are all liii wsLfiee OCas the nvns cumbered osns which are related

to Aeneal'!® Thi. sOateiest .eem. 0o bn corro”™ra0”™ by Duckwworh’. fle-

elsgs tiat OCe odd cumbered books contain fewer Goldns Meas gaOloi, in
boOh tCiig .r™art-0" asd istlrloikle "ss™es.?

The differ'scii bnOwnnn Ohe odd asd 1”1 cumbered Books, OnilOhlir
with Ohe structural litilaaitlii bnOwnnn cerOa-s Books, Cave sOnwl1rOed
nacy profitable 10Oudiii concerning OCe patters of Ohe whole ponm. Thein
studies fall isto four groups, studying rlsilcti.eely:

1. The nvns sumlbrnd books contrasted with thi odd.
2. The gilatOociCip of eacC book 0o OOCer books is that Calf of Ohe

Aeneid,

3. Dual construction - the rl11lrOioslili of nacC book to a 01™15-
poediig book is tie other Calf of tie a'seid.
4. TripanN'titi construction - 0OCe four central books bracketed by Ohe

iOory of Dido aid Oil story of Turnus. (Troy loiO vs. home found).

My sole objective Ln till chapter li Oo synopsizi tie parti of Ohesi sOud-

lii that gilaOi Book XI Oo Ohe Other books, comindisg as i proceed.

4. E. A. Hahn, "The CCca-acter of the Eclogues”, TAPA. LXXV (1944), 239,
footnote, doubts OCi llgCtig side of OCi last six books of tie AAieid.

5. G. D. Duckwwoth, is Structural Pattirci aid Propootions in Verglli Ae-

117, p. 2, i0i0ii that “lippotant aid isiendtal as they ari, (Ohe odd
cumbered books) Cavn a ligCtir saturn aid serve Oo relievi thi ticiloc™.

6. v. Poschi, The Art of Vei'g!, p. 104.

7. op. cct.. (see s. 5), p. 60
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The odd numbered books do not concentrate upon Aeneas, but gener-
ally upon other characters and events. They are said to contain more
humour, as 1T Veegil were watching "the actions of very young and foolish
creatums'™ with a certain amount of sympathy, Whreas whhtever humour
appears in the even numbered books contains sardonic overtones. Conway
sees Veegil attempting to "combine in alternation the method and mooive
of epic poetry with those of Greek tragedy'™. Thus each of the even num-
bered books has a culminating point: Il and IV calamity, VI and Vlllreve-
lation, X and XII triumph.h With reference to Book Xi, | find it difficult
to find much humour here, unless we consider the debate scene to be mock-
heroic. Sympathy there certainly is for Camila, but not wthout under-
tones of critccssm for her life and character. And although it is cer-
tainly mom epic than tragic in its lack of a climax, It does contain, as
DA<MMwxrth actaits,s a steadily increasing tension Wiich is maintained to
the end, in spite of the fact that it is the longest book in the epic,

with the exception of XII.

Both Perret91l and Duckwooth have evolvnd patterns of mlathmch”

in the last six books of the Aennid.>1<2 In Duckiwoth's scheme, Xl serves

merely as an interlude between the tragic fighting in x and the final

8. Conway, op. cit.. (see n. 3), 493.

9. Proc. Brit, Acad.. 17 (193U, 25, quoted by G. Duckwwoth, "The AM"ezid
as a Trilogy", TAPA. 1XvVVII (1957), 1-10.

10. op. cit.. (see n. 5), 2.

U.S. Perret, Virgile, L'Homme et L'Oeuivre. p. 119.

12. QP, cit.. (see n. 5), p. 6-7*
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I°otliLIt in XII. Perrct gro”™ Book Xl with both B°ok VII pnd Bod X.

The rTlatiotiaii with X -s .iss iatiilpltory, altho™h toth b"to
deal with the ieath of n young hero, Pallas and Ca”:il.a. The rlIntOotiaii
oi XI with VII is more 1111X171”~. Both books concern the LPits; LPie-
us is weak it both (or rather, always!); in VII nn embassy arrives from the
Trojans to Lp-itus, it Xl from Latltus to thc Trojres; Camila is ittro-
ialrd at thc end of VI, and her ierth occurs 1t Xl. Onr might ndi that
both open w.th n bwirl scitr conducted by Aeneas, although in VII it
occurs at tight, i1t Xl nt dawt. Litlnus* concern for his iaujghte's
future 1{n'alleli Evander's gxlif over his sot's fati; it both the embas-
sies bring teacT but their return stirs up trouble in Ltieus' lapital;

in both Livinia is removed b her mother away from her father's influence;
the uiitei oY*c"oLti"o"n to Aeneas by A%<a nni Turnui rp]™prs i1t both; the
m~ainesi inspired 1t Tu™nui by dInto in VII rcrches its d-max in his ir-
responsible actioes it XL. The earlier book, it shoot, initiates the
civil war, thc later book sees 1t nporonca its cl-max.

Morn intlrlitini is thc parallel between Book XI and Book V, wiid
we should expect if wr consider the Aeneii n dual conttructlot. Both
books norn with n iemooniratlon of Aeneas' pictis rs hr prcslics over
fmeral cerTmonies, first for his fptanr, tace for his young trote'ge'.
Pallis. At thc close of rpci is n death, ierth dealt by n minor deity,
Pallturus Kkilled by Somius, Arrues by Of™s. le Book V Aeneas is i1etictci
as thc wise gulir synitthaCtcalls setting his iubCects, diiiutci; in Xl
Litinus fails to control the ilisceilot bitwrie thc two flltioti. The
prominent part tlayTi in V by the women who burn the ships ip'alleli thc

unnatural lelugsloe of C&miln into n mPLr wold. Tin elaborate equitation
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of th® Trnjri Bsrnes which Ls ®thl®i .n th® ~ttorn” caviSl'l battl® 1n XI
connria8tB tie MItaMtrol ol Asctatiss and th® IswlessneBB d Gimlis.
Both books gradually rise in tension, and the death of Cs”i®*ls and Palin-
srus at th® end seems equ"S-ly futile, "the almost Irrelevant sacrifice of
innocent lives, unum pro mUILS caput"” (V,815)e.. Th® smsr construction
of the two books pifallilB thcir similar function, Book V serving as a
prelude to tic revelation Rule's future in VI, Book XI the prelude to
the CBtsOliBiing of Rome's destiny in XIlI,

Th® dual construction of th® Aeneid can On toln8iiered to hsvn
sup®rimpls®i upon it snoo.heir, tripartite, ""t'Y'ru*ti‘on in which books
V - VI, wiith depict the glnriiicstinn of Rome, are surrounded Oy the
two historical tragedies of Dido and Turnus, perhaps on the addl of a
Grrrk dramatic trUon. Duckworth points out that Hdace's six Rorm
Odes can 0® likewise divided into both halves and thirds, and hr slsso
maSces the happy analogy bntwnnn this® and the friezes on tic Ars Pads
wiith divide into two groups (Julian snd Roman) ss wwlll ss three (two
I~ tor'l iricziB, two tlntemporary i1iBtnry, snd two symbodt fr.czis),™
As s memt>eir oi the third panel, Book XI is the prelude to th® victory in
X, ss IX Ls to the victory in X (Weeeniius ss contemptor divum standing
for paralleling Tiurnus, symbol of violcntis).

Duckc“>th's discussion of th® tripartite division of th® Aeneid
draws attention to the rclstionBiip of Books X snd XIl, Out h® fails to
remark on th® eXtrsorilnsrl parallels Ontwnnn Books IX and XI. The mmst

obvious of this® Ls Casmils w_th ElurySLss-Ni8ss, Cs'mila tomboninu th®

13. Conway, op* cit*. (see n* 3)» p* 492*

14, Duckwwlth, Ip, cit., (si® n. 9),
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yhaaanyenistics of of ihnsn Mojuss. Nisus .s thn Trojan exephlup
vct™Mis, Camilla the corrr3plseing Litis rxrpplup, Cedilla, like Eiutyc-
lus, forgets her duty tmd aerts her doom b'causr shr Cs distracted by sm
rmrpy’s fisn eipieel. CscniHa Cs a follower of Diana; Nisus prays to
drmorum Latonie cuetos <IX,405), as he hiu'ls his spear. Surely it Cs not
fescifuL to curry ihe parallel fert*het tmd sen in Nisus’ ~CrOrsfle CaPlI-
Ic’s reckless enterpcsatios to sacrifice herself for Turmus? It Cs w>rth
dotCycdi, irr, thet at the rmd o® Book IX Tutsus saves himself from his
rash entry Cdio ihn Trojan capp by jumping idio the tCvet; St thn end of
X1l hr saves himself from peering Aeneas by deserting thn ambush.

The two books ere further deleted by sipins end symbol. The
simple of ihe drooping flower (1X,435-7) udCtns the young victims w.th
Pallas st the brgissimg of Book Xl (68-70), In blfa books, aaoeovvr, e
gift of Dido syabooiees dnm; before they set out, Nisus end Ewryalus
are rewarded by Ascanius w-th em ancient bowl east Sidnnied Dido had
given (1X,2&6); is Xl Aeneas wrapped the corpse of Palles in two cloaks
given hCm by Dido,

FCmtLly, the two books ere linked by thn tnligirls potlT. Early
in Book IX Turmus ettecks thn Trojan fieri which Cs only saved by th!
istnirv'ndti*c'd of Cybole, om whose Phrygian ponudain their timber had brrn
cut (I1X,77 fFf). Camilla Cs KilLlLed whin pursuing a prinsi of Oybble. Im
ihe battle st thn ccpp Ascanius Kkills, as his first victim, Nwumenus who
hed brrm bragging before the battle linns, teuntisg ihe Trojans with
being effreinatr followers of Oybelr (1X,590 ff). Numaaus, significantly,
was brother-Cm-law of Turnus. ApiOILlI likewise Cs hrleinent in thnsn two

Ohlcs. He is the god who saved blta Aeneas and Venus from Diomedes Cm
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tie Iliad. In Aeneid VI (69 ff) Aeneas hid vowed r temple to him. Now ie
Book IX he is am blessing nod rimoin.I3%ini lulus (1X,638 ff). This is
tie omLy occasion oo which he is shown actively intervening in tie epic,
hit 1o Book Xl he ahets Arrues’ attack oo Carniila (XI1,785 f¥).

These examples illustrate hit 1 few of tie tireais by wiich
Book Xl is woven into the texture of the Aeneid. 1 hive already men-
tioned other parallels, such as tie symbolism mctieg Camilla wth the
Aimaons, Dido imd Aeneas, rmd Caaniila with Jitirnr nod Liusiui. Now tint
scholars such as Duckwwoth hive sketched ie the droid outlines of the
division of tie Aeneid into its dual nod tii.irrtitr conntrlcti.ie, It is
tior for tie irlttiocships to be worked oUt much more thoroughly, eot only
with regard to the general btl.ancr nnd contrast of themis, hit tlso ie

the more subtle 3/0™"™ rod religious iarirlrls.



CHAPTER 111

Appprnlices

(1) The Syebbrih Sigltifi.cathn of the Trophy the Burr.al Shnnn

The Eleventh Book is introduced by a scene of dark sorrow and
sombre resolve. As the dawn rises, Aeneas iIs troubled as to w”ich of two
duties he should first perform, for he must both bury his dead comrades
and fuLfil his vow to the gods to raise a trophy of Meeeetius! arm”tu*.

He had not been able to accompany the Sibyl unil he had exorcised the
taboo of living in the presence of his dead comrade Misenus (VI,162).
Similarly, he muut now honour those who had died in the previous baat™.
But religious devotion requires that first he muut respect his duty to
the gods. At once he creates a trophy from an oak log, and arrays it in
the spolla opima stripped from Meeze™ne, the "despiser of the gods™. As
he stands before this effigy whose helmet drips wth the blood of his
enemy (rorantis sanguine cristas), Aeneas briefly addresses his assembled
officers. This trophy, he reminds them, this victory over a haughty king,
is but the earnest of their eventual victory in LMNti'um. As soon as the
gods grant auspicious “™mns, the Trojans are to break camp and advance
against Latinss, for nothing can now stop them. Meennhile, they must
first return the body of Pallas to his father Evianier, and honour the dead
who by their blood have bought them the Prom-sed Land.

"lte,” ait, "egregics animas, quae sanguine nobis
hanc patrim peperere suo. ¢ ." (24~25)

84
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In these few lines Vergil has interwoven the many strands of
thought and feeling that form the tapestry of this first section of Book
» The sombre tones of death that darken the colourful luxury of the
tyrant’s armour, the pattern of devotion to ancient superstitions and re-
ligious rites, the contrast between Mezentius and Aeneas, and the skein

of tragedy that connects Mezentius, Pallas and Aeneas who between them
symbolize the primary characters in the last six books of the Aeneid; all
of these dramatic elements are richly portrayed in this significant pre-
lude,

Mezentius is patently intended as a foil for Aeneas' pietas. In
the first description of him he iB labelled as contemptor divum (\/11,648),
a phrase that is repeated emphatically when he is next mentioned as one
of Turnus' most powerful allies (\VII1,7). Finally, as he and Aeneas close
iIn combat and Aeneas prays to Jupiter and Apollo, Mezentius, even though
critically wounded, proudly disclaims either fear of death or reverence
for the gods,

nec mortem horremus nec divum parcimus ulli. (X,880)

It is the arms of this man that now serve to symbolize Aeneas' un-

I J
questioning devotion to fata deorum. Yet, as Poschl iterates, Vergil*

symbols tend to take on several layers, Mezentius was not a creation of

Vergil's imagination. He was described by several writers2 prior to Ver-

1. V. Poschl, The Art of Vergil; Image and Symbol in the Aeneid. p. 1 and
passim,

2, Cato's Origines (Macrob, Sat, 3» 5« 10j,
Varro (Pliny. N.H. 14. 88).
Livy, 1, 2, 3.
Dion. Hal. 1. 64 f.
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gll» asd hls story rar.”™ greatly .s detail. Thn oce aeditios to Ohe 1j-
inld apparently 1lnvesOee by Veghi.l li tie story of ill exile from i1ii na-
tiel town. This story is put icto Ohe mouth of Evaider (V111,481 ff), who
gilaOii Oo Aeneas how OCIi tygacl’i i"c"Cu’sa’S"y Cad eventually caused his
people to glii against him.

Hasc nutos florentei assoi rex dilide superbo

iiperlo et saivis Oid-t MeeenSius armis,

3uid ninornm 1nfrsdas candes, quid fritr Oyrasni

efferaiL? Di cappt! ipiL?us giserlqui rlSlgeent. (\V111,481-484)
Hn Cad flid for aid to OCe RullW.1lrss and Turnus, wwill Ohe EOruscans, led
by Tardon, pursued CIm, eager for revenge. This picture of a haughty
Oyraet iKiled by Cii people wco Cavn bins finally driven to revolt ipito-
n.end for Roman readers wcoln niniCi of lilOoglial iOruggli. The theory
OiaO Veiggl istietlosally cruO'd tCi story of MeeenSOus' exi.li rlieiels
some support if wn conlrait wiOC it Oie previously depicted tril'rl of
Aeneas Cumbly bowing his Cnad Oo enter EvanSd". iriiitie’ abode os the
Palatine (VVI111,364). Tie arrogant aid irresponsible king of Etruria was
juit as doomed wces faced by our dedicated Trojac hero as was Cileries |
befog' Cromwwll - aid Cn nvec refused to clam any Divine Kightl

Evander told Aeneas Olat Ole Etruscans Cad nven offered Ohe crown

to Clm, but he, 0oo old for war, urg'd Aeneas to silei it, as the ihosec
oce of Heaven.

. Ou, cuius et ascii

eO generi fata isdulg”i"Ct, quem lumica poscunt,
lier'deri. o Teucrum a-qu Itaun fortisslu ductor. (VIII,
511-513)

Tie suggestion that Aeneas was called by Fate serves to rnmicd us
tlat Cn was alio fated to iUiiFFe L™Inus is Latim. Aeneas’ Etruscan is-

leritacci Cad bins challesged by Me®encousj 11 ~tin 1-1 ~Mt7™Monist ..
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Turnus. Both of these leaders had caused division among their people at
home; b<jth were “nBi”ed by feverish madness in battle. In Book x Tiirs
gloati*ngly slew young PcQI”~, and ~rppperi him of his fatefU sword belt;
Aeneas later slew Duisus, son of Meeeenius, but far from gloating or ta-
king his armoiu’, he expj?essed sorrow that one so young must die. He then
slew Meeeetius, and reserved his armour for a trophy.

By interweaving the story of Aeneas, Turnus, Meeeenius, Pallas and
Lau8us, Veeggl creates a pattern of fate that is perhaps too obvious, and
not artistically successfU..- Yet Meeeenius i1s strongly drawn and his
love for Dausus gives him claim to Aeneas' respect as the latter laments
his young friend, Pallas. More significantly, his career of insolent dis-
regard for both men and gods and his lust for battle foreshadow the in-
evitable doom of Turnus. His symboHc presence at the beginning of Book
Xl serves as one of the strands that lirk Books x and XII, whhle the
trophy of his arms monuientaaiy incorporates the atmosphere of barbarous
superssiticn in the face of death which must have existed in Italy's early
history.

A trophy must have been an awesome and deeply significant fetish

3. I find il™tilallrls unsuccessful Aeneas’ suddm lonlrre for Laa8ui.
Aeneas had brrn having such n glorloai afternoon slaying arintombi of
Litie farmers (turmas igrestis, X,310). Like Tiu-nus, hr had rvrn brrn
overcome by battle madness, 'glutting his viltorioai ragr over thc
whole plain wien oncr his sword grew warm." (sic toto Aeneas iesrevit
in arquorr victor, / ut semel ietcpu”™t mucro, XAS-STO). And hr
killed Liugus with demonic violence, for hr "drives bhr sword sheer
through the souah'i body, and Carici i1t withie to thc hilt."”" Yet hr
then troleeis to weep over the boy who had attacked him, lifts up the
unfortunate victm, and hands him back to his coM-anles, though, mark
you, in so ioleg, "he befouled with blood his seemly ordered lolki."”
(sanguine turtiintea Inaatoi dr morn llpilloi k,832).



88

for 1 r Romam of historical times. Am upright log of oak, rnttri with
the victim's helmet and io his irmour presretei n figure very
similar to that an idol, and im all iribbtiiity hid r siOlrr origin.
At least i1t woiiM serve aa Lord of tie Flies! |If the form is r rriir per-
scniOirrtiom of tie eppNit withie the tree from wiich tie log was taken,
thee the crrrooniola irrkiei of r trophy was probably irlrtri to the tirr
wo'ship which, ra Fraser ireoocttates nt great length,”™ was common to ill
Indi-Eiritrln peoples. Vvegil wae aware of the theory thnt trees, like
humans, contained spirits and thnt rices of men were believed to hive come
from trees. As Evmder and Aeneas wlk back from sacrifice, the old mnm
relates, "le these wijocilnodt tie ertive fries aid nymphs iorr 11, aid
r race of mem ttruni from trunks of trees nod hrrdy o<rcs." (VII1,314 ff)
irntglr virim triccis et duro rohore catr,

(1 suspect thnt tie et is explanatory, eot rdddtier).

Thia platlir may be partly no adaptation from Homer io wiich Pene-
lope aayt to the disguised Odyyseus, "Ten me of tiine own stock, whence
thou art, for thoi nrt eot atrioi of onk or rock, is told io olden talee.”

(On XIX, 163)5 There cro br oo doubt that the Hoimics worshi™ various

tieel! NM'UINrO, it is Nodable tint toe™'s NMuentes were 1 trihe

4. J. R. Frtser, The Golden Bough, tlaaio, nnd rspeeCally Ch. XV,

5. by H. R. Fairclough, io the Loeb riitiom of Aeneid (VIII, 315).

At Prof. H. L. Tracy remiodt me, however, this reference to "onk nod
rock™ may m~Mly Biggest ’icricsequuetiitl.. Comoinrr HeeCoi*s uae of

tie phrrae (I1. XI11) wiem ttlkici to himself as he watts for Acchi-Les.

6. Fraser, op. cit.. p. Ill, ieOriS to tie Bicred fig tree of.Romullus ie
tie forum nod tie equally revered cornel tree om the Palatine.
T. E. Page, it his edition of Aeneid XI, refers to 1 111" ie Sie-
tomiis’ Life of CaligUla (XLV), describing in amusing ieriiret in which
this unfortunate rmeprr)r, bored rith futile rlmptiinioi in Germwty, set
ip trophies during tie eight.
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claiming the laurel trie ss its litlsi simmol.

But most pertinent Ls th® isct that the trie chosen was sn oSk.
Th® oak was th® trie that, above SH others, was worshipped Oy Indo-
Europeans* The sscrnd artlctn of tie Druids was cut only from th® oak,
and was a isnaces lor all sickness* Egeris, deity of childbirth, was sn
osk nymph. Jupitcr, ss sky god, was th® great fertilizing power that
made everything grow, and tie oak was th® trcc of th® sky g™d. Zcus was
rlverei among th® Dodonso”™s. The lak was sacrei .0 Homan Jup”cr*?
In truimpha. parades, th® victorious wore s crown of osk lcsvcs.
We know that tic spools ™1 wwrr hung in thc Ocaitol on th® osk of
Jupj*p/lter Foretr-us, s trcc god.g It seems apparent thin, that th® ded-

ication of trophies (r*l1glnrtli in some form of apotrophaic wooship of the

7. Not to mention Germanic Donar, Scandinavian Thor, and, of course, the
Lithuanian Perkunas. Fraser, op. cit*. p. 160. On Moouit; Lycanus in

Arcislia, Zeus, god ol both oak snd rain, was wrshippnd Oy dipping sn
oak branch into a sacrcd stream, (ibid)

8. C. Bailey, Religion in Vergil. p. 109.
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Mk, tmd as ihn .«!! of Jup”er.9 This worBhih had d
Inast Ship)bliy siidifiyedy!, rvrm .n Ven’il’s da”™ Is Georgia HI. 32.
Auugutus Cs portrayed as sctt-dg up s iwo-fold trophy after his victory
id East tnd Wr8, Thhrefore. fhn iictl”®! of thn i”opay af thn b'1811-11
of book Xl sets as s powerm symbol attract-dig to Ctself several subtle
references fo Homan religion tmd archaic SlpintSitcos.

Vrgil sirndgfhnss this symbolism by essocietCsg it "i™th Aeneas*
troubled seae! of pind. The hero Cs IvrtwaeLPed by the sickening ytrnsgr

that Cs afflCctsig his people because of eaeit 1.7 to his enstisb

(turOetagle funere pens esit, 1.3). Yet aftcd he hes erected the trophy,
as Cf gaining sernsgta from ean supernatural powers of ithe otk form beside
hCa, hr speaks to his pen Cm wotdi thtt signify nothing but thn firmest

enietpinatios to press th! ettec) egaisst Litins. The trophy, hr rraa®”is,

9. Two facts 8hlule Or mind here:
(a) There Cs mo doubt that ihn oak Cs ihe ite! of Jupitcr, as deletend
above, smd thst the spoils Iiimt were hung os the tree of Jlppit!r Fern-
1iCus.
(b) Wen Aeneas ett'c'cks MereeSius hr prays to Jupitcr smd Apollo (X,875),

The trophy shodd, talt!frt!, have been eedicaile to omr or other of
these two deities. Yet Verril, with ome of his twists taae mitces hip
the despair of students of tcliiios, hud Aeneas dedicate i1t to "belli-
MitensM, Mats. One eight argue that Oelliprt!ds (a aahtx legoermd)
could equally well shhly to either Jupitcr or Applll (especially ss Ap-
ollo Cs the only eaSor deity ectCvcly involved is thn fighting is this
book). Statius (L. C.) describes s trophy snt up by Mnervt b!lliio-
icss (Coningtn, note on 1.8). UnSortusatelb, is X, 541-2, wtere
Aeneas again has s irophy teiscd, it Cs specifically stated to Or io
Mars Gradivus. But Grttdivus Cs the old cult same of Mars under which
hr was invoked, sot ss s god of war, but as a prct!ytrt of crops. Add
Is this function hr Cs always essrcietle with Jupitcr tsd .drinus.
Perhaps we havr here another example the classical love of ithn phU-
I8lhab of the usim o” rppioStns; ihn god of life who Cs invoked is thn
presence of p/liir*niiai death is battle. If eacs explanation Cs correct,
it accords well with py conclusions regarding thn usr of colours is
thCs context. Srr Rose, Armient Roman Religion. p. 62,
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is the first fruLts ™Nr™ it/ of t™Nir victory He has ~cl“™1 his per-
sonal mvra”~™. Nw t™y must gairoer the harvest of reven”™ ~aimt the
king. The sym:>oll3m of the t.rophy now .ncori®i®*i“”es not only all that Me-
eentlre represents, but also Aeneas’ resolution in the face of unending
suffering.

Them is irony in Aeneas’ use of the word Irimtlce (1.16). It
is used only in one other place in Vveggl - at 1.156 of this book, wiere
Evander refers to the single battle that Pallas had experienced. Aeneas
uses the word w,th satisfaction, Evarnier with bitter grief; for Aeneas it
represents the beginning, for Evander the end of life. Here is true Vvr-
gHi"an philosophy of the cruelty of individual sacrifice for the sake o*
national destiny.

Finidly, throughout the tapestry of these first twenty eight
lines Very"l shorts threads of real colour The trophy he paints in warm
tones of glittering mee™l (frlgentic arma) and wh-te ivory (1.11). But
the adjective ful”entia next is used of the armour of Aeneas' men wiich
reflects the light from the funeral pyres o™ his own comrades (1.188),
tfihle the ivory of the sword is remniecnnt of the ivory scabbard that
Julus hung about the neck of the illffated E'reyalre (11,305), and its
wh-tmess is the wha-tmess of death that Aeneas perceives next on the

face of the dead Pallas.,

ipse caput nivel fuiuim PaH~™itis et ora
ut vidit. « o (11, 39-40)

As the trophy sy”bbol-ees both Meezent™ fate and Aeneas' resolution, the
colours that invest it are colours of both light - and death. These

colours are an esse™"™Il part of the tapestry of this book which, as
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*oschl points out, is in that part of the Aeneid that is dark with the
tragedy of war but intershot ~.th the light of victory. That Veegil w-
tended the double interpretation of the colours in this unit iIs suggested
by the fact that the brightness of the colours on the trophy are compPete-

ly cancelled out by the atra in the last line of Aeneas* speech (1.28).

(2) The Golden Mean Ration applied to Book XI

The exaiunation of the interrelationship of various divisions and
subdivisions of the Aeneid can lead one to some truly amazing observations
tfiich suggest that Veegil worked with an abacus in one hand and scissors
and paste in the other. This, | admit, presupposes a genius whose meetal
agility was equalled only by his manual de”rterity, and these two together
were as nothing compared to his superhuman patience. Yet such a genius
Veeggl must have been if he actually did work to the scheme
outlined below.

The number of lines in interrelated sections of the Aeneid can be
expressed as a fraction whose two parts form the two consecutive numbers
In a series. In a surprisingly large number of exammles, the division of
these two numbers into one another results in a ratio of 1.618 or .618,
(depending on wither the smaller is divided into the larger, or vice
wer&j* These two nummers (1.618 and .618) added together total 2.236,

w?ich Is the square root of five; in ~ter words and

And is other than the ratio known as

the aurea sectio which has played such a role in attempts to reduce beauty
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of proi™ti'nn to s laaUematical lore”S.a".1 This Golten Sectlon, some-
tim®s canid .h® Divine ~oport.on or Golden Mean 1*tin,2 1s th® e

Arnmonll m®t in j iiscuBslnn of th® most restietiealll BrtiBflinu fora
o" rectangle*™

Ihe Golden Section will Or rnaehei in any series beginning w.th
snf£ two numboys, provided that rath number Ls tie sum of its two pride-
ciBsors:

c*g* 1, 5, 6, 11, 17, 28, 45, 73, 118, 191, 309,
wierr 191/309 = 0.61812. . . and 309/191 =1.618*

But ih® Golden Section Ls momt quickly reached in the simple
Fibonacci series with begins

1, 1, 2, 3, 5, 8, 13, 21, 34, 55, etc.,
arriving st tic ratlo.618 st the eighth stage*

It should On noted that th® same results are gained 11 rath num-
ber In the series is first euUlipllei Oy some other numbor.

Duckwwlrh's crleUlriinnB signify that the rriinB in the Short
episodes and speeches, as ww®l ss in longer nstrstivi uiitB, snd in the
subdivisions and main divisions of nsth book of tic Aeneid almost always
arrive in th® srca of .618. Furthermore, VVngH most often uses the
series containing 13 snd 21 oir 21 snd 34, tiSt is th® Fibonacci series,
mr s BiriiB w.th iuStipl®s of these numbers

c*g* 26, 42, 68 (« 2 x 13, 21, 34)

or 40, 65, 105 (« 5 x 8, 13, 21)

1. G. Duckcwoth, Structural Patterns and Prnportlons in Vergl's AAnnCd.
p* 37, quoting H. Weyl, SyiMwittr, p. 72, (Princeton, 1952).

2* Duckwwo-th, TAPA. 91 (1960), 184
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Thein 1irlii1 appear over 300 Oil's, aid tii next siippest lerlii
(1, 3, 4, 7, 11, 18, 29, 47, 76) over 900 times.

"Thia,” says Duukiworh, "would seem Oo gull out 1stliOicc or
poetic leitleclt.”-> 10 must bn istietiocal.

DuckwootC aggl”~vii at Ole two cumbbrs Olat Cn employs is Cis 1irlil,
caHid OCi njor (M) aid inor (m), by inrrllttlci OCi cumber of lines is
related irisrges of poetry. He allows himself several aennuni of riirnaiC
Oo thiii numiirg.”®

(1) Whore tleri ari two simple passages to bn gilatid: (M/m or M/M-m)
a/b or b/(afb) or a/(a+b)

(2) Tripartite passage, were eitiir M or m is divid'd isto two
parti; (b+c)/a or c/(at+tb) or ~bfc), or a/(a+tb+c) or (a+b)/(a+ifi) or
(b+c)/a+b+c).

(3) TripaatiOi construction, Were a aid c, as iiaor or minor, ii-
closi Ohe sO-ddli portion (b): b/(atc) or (ad4c)/b, or (a™~/aMb”™), or
i/(t+i+c). Twanty six percent of thli ratios were is OIlli category.

(4) Four or more altlrsatisi passages, usually is istirlocking
order: (1+")/(itc) or (r+c)/(i+d); or five parti: (i*1)/(rfibl)or
(r+c++e/(bKi), or ("/"ebfc”™) or(b4e)/(a+i*c*il”er.

DuckwootC Ohes declares (p. 47):

"Thein complex patOusc ari fag more lummrous OCai oie woould ii-

OiitiaOF. . . aid Oley are diO-Frilied by Ole natural eieiliosi of Ohe sar-

gltlel; OIlIli agais gules out tie nliient of chanci or 1cOliOion. . .

3. ibid, p. 184 ff.
4. op. cit.. (note 1), pp. 46-7.
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le thc Nort™t prssrgcs tic wel”™ 1x1 sentctces; .n ihc ..ir™r

thc m"i*<r and minor may br determined by divisions of thought w-thie
ioeeches or episodes, or by tie ilicrtatiot of steelaTi and narrative

e« ¢ ¢ ¢+ Tin dozees and aundrlii of trssrges in which tie p~OJO)"tloei occur
rTiw.t 1t no way from arbitrary divisions of tic text, but follow natur-
ally tic narrative uriis large and swpl.”

Thn problem to br pa”iali is wither or eot backworta rbiies by
this riticr vague declaration of irlnciplci.

Book Xl is not tic best book to use in nn examination of Dack-
wooth's siries. Tin numerous 1ottei I-nrs on his chat (p.196) suggest
tint thc third subdivision of thc book (Camilla) proved to be iTss than
nminable to perfect m™ai®i“r*miical tropootlot. But it might bi worth will

to examine thc two proportions it Xl which provide n perfect .618 ratio

(p.62).

I. 11. 768 - 835 - Tin ia-gTr subdivision
Equation: r/b (#310, p. 130)
794 - 835 = 42 linis
= .618 riilo
768 - 793 - 26 litis
(a Fibonacci iTAITI muuiiplici by 2 2(13, 21).
768 - 793. Chloreui pursued by Camilla;

Arr-mis' prayer io aapolo.

794 - 835, OoPO10'i rcsioeic. Camilla is killed by Arrues;
Arrues slinks away: Tenuri'es advance.

Tiis i1s the climax of ihc mrlsiela of Camilla, mni probably iaoUii br

ireitid as n uiit if we are ™111™ to exclude the iiath of Arruns. Tilis

Is draaardini quitl n bit, "ww™~" jlece Arris' icrih Is 11o0iTiyt Hi™M1

to OApOlo,i rcstoeBc. Thn more pti*tinent question raght be, wiat would
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Veeggl have gained, aesthetlc™Lly, by creating such a division in an artis-
tic whole? Howevwvr, let us leave the larger of the two perfect propor-

tions, and look at the second one.

1. 11. 794 - 815 - The smaller subdivision.
Equation: (Mc)/(bn) (#914, p. 163)
799 - 801a
Major f 13.6 lines
805 - 815
« .618 ratio
794 - 798
minor X 8,4 lines
801b-804

799 - 801.6 (1) Everyone watches the spear approach Cenalla.
805 - 815 (c) (1) Her comrades run up to her; (2) Arruns flees;
(3) Arruns is compared to a woof; (4) Arruns
hides among his fellows.
794 - 798 (b) (1) Apollo heard and allowed one hUTf of
Arruns’ prayer; (2) He allowed him to
kill Camilla, but not to return home.

801.4 - 804 (d) CannHa did not hear the spear that buried
itself in her breast.

IT this is an example of chiastic order, we now have:

The interrelationship of the two sentences (a and d) regarding the javelin
is clear, but that of ¢ and b is not so clear, except inasmuch as both con-
tain more ideas than either a oir dl More serious is the question of Ae-

ther lines 794 - 815 can actually be treated as a uiit, dividing Arruns’
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prayer irom AppO-0's response, and also splitting up the closely textured
narrative of the throwing of the spear - Camila collapsing - Arms’ run-

ning - cmi0O1”™ dying. But the g”en selection ia a GoWen Sectirnj

Duucwortt's chart (p. 196) relates 11. 794-815 tr both 11. 816-835

ana 11. 690-724, Let us examine these two:

11. 816 - 835

Equation b/a (#311, p. 130)
MJ<or 816 - 828a =12.6 lines

= .630 ratio
minor 828b - 835 =7.4 lines

816 - 828a - GNMOlLLc tugs at the javelin, speaks to Acca,
elidne Off her horse.

828b - 835 - Camila grows chUI in death; the Teucrian
host advances.

This division hauens me even more uneasiness than the previous one. Here
we have, aMMMMMr*Nly, an example of the simpest type of ratio a/b, in
which a Maaor and a minor are related. The division after Line 828a sep-
arates what Vveggl hath united - Cameilc falling helplessly to earth and
dying. The division shouLd have come, if at aLL, at the end of her
speech to Acca (1.827a). Even as it is, Ducl”™rth is Left with a ratio

of .630 which is rather far from the Golden .618.
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11. 690 - 724
Equation b/(afc) (#686, p. 150)
Major 690 - 698
» 22 lines
712 - 724
* 629 ratio
minor 699 - 711 e 13 lines

690 - 698 - CM"miMa kills (a) Butes, (b) Orsilochus.

712 - 724 - (a) Ctaailla kills the LigF¥ian, (b) Camila com-
pared to a falcon tnat has seized a dove.
699 - 711 - (a) Camilla approaches the Ligurian who challen-

ges her to a duel, (b) bhe leaps off her horse

and advances on foot.
Here again the divisions are arbitrary, especially the minor section, 699-
711. The attempt to deceive Camila more logically woULd end with the Li-
gurian galloping away (1.T14). Perhaps the type of equation is at fault.
The vigorous - i1f not violent - simile of the falcon tearing out the heart,
of the dove hardly deserves to be engiulfed in the section that already in-
cludes (a) the flight of the Ligurian, (b) the speech of Camila, (c) Ca-
mila’s pursiut on foot. | recommend a reorganization of the equation to
the form (afb+e)/(b-a)l As they now stand, these lines limp along, carry-
ing a proportion of .629, again rather less than Divine.

If, moreover, our search is for mathemattcial symnmery, we have in
these examples further cause for dissatisfaction. The first group of
lines that 1 discussed (11.794-815) are assumed to contain a perfect .618
ratio, employing the equation (aHjJ/~+c). This section is then linked
to lines 816-835 wiich employs equation b/a to arrive at an uisatisfactory
.630 ratio. These two groups are then compared to 11.690-724 which em-

plovs the equation b/(avc) to arrive at the similarly uinatisfactoiy ratio
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of «629« Thus, although Duckworth has allowed hlmssif ti'®® diiicrlni
~ntt.oM in the thre® ~p'®11101 prBsrgls, onll onc of them S
riBsli within th® rang® of .615 1o .621 which hr considers io Or th®
acceptably limits* 11 “nri?l had spent so much time developing these
propontinns, surely hr wou]li havr bnnn sufficiently inspired to unit®
related passages Oy Bim.lrr equations (this dun hsvn been so much more
sttistlcl), and woolLl hsvn tried to unit® uiitB that contain a perfect
ratio with other nits that rr® at lerst elnBe to it in perfection*
This i1s not s trivial consideration, lor the essence of Duckwwlrh’s ticsis
Is tirt VWngH was obsessed with tic Golden Mean rrirn because it "had a
earheelitiialll formal beauty tist would cont'rOut® to th® perfection of
th® Bt'sets'c of 1is epic" (p. 77). This earhemirtcal perfection, mmry-
over, Duckworth clams to find morn elemonlll in the Bidt®' passages than
in tic longer ones* "Th® percentage for tic group ranging from .615 to
.621 is slightly higher in th® shooter passages than Ln th® main divisions;
this might seem surprising, rs th® earhemirical series leading to the
Golden Mean ratio OetDme morn accurst® as th® numbors grow larger, Out
it I'ndlcstcs that VWngH w'n'kyi with smaSI narrative units snd gsvn
special attention to tie ratios iIn tics® passages.” (p. 60) Th® four
sections tirt | hsvr analysed indicst® that, St lcrst lor Book XI, th®
larger units rr® morn plausible examples of tie Fibonacci ratio.

Dusekwrth's hypootiicis, frBeinaiing though it is, is open to in-
numerabln objections:

(a) It is not necessary to Or s mathematician to see tist i1f you
allow yon'sell as mwny combOnntions of 'stroB as hr includes (see above,

p*94), and ar® Bsflrelcnily vsgun in your definition of what coniprses s
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unit (snn sbove, h,95J. ct pight br eleost ip:)posible sot io etriv’' st t
'Joldes Meas tntCo. And brill!11 ehllga ar mo doubt was. Vergil a™ hrlO-
1re8 u’S-tl'sg the varirls earlees of his e”™c without wishimg to bn
delayed by such fantastic Cntticnclcs, csiecyallb ss hi was arriving at
merely shhroxiaate tesiu.ts. If Veegil Itd brim s Neo-Prtasgorrsm it would
Or more usdersiameeble that hr might devote religious fervour to such t
preocylpatirs with eaShempties. But Duckwoota will sot allow us this
porivatirs, fot hr cam find little Pythagorean paehempaiy8 is Vergil,
except fot ihe Goldim Meas (and the usr of the 333 is Jupp-ter’i proharyb
is INI-S?7.58

(b) Tierr Cs so evieenye whatsoever that ihn Grrrks were acquain-
ted with thn Goldrm Mean, but Duckiwota assumes, by analogy, that since
thiey knew similar series they could not have been ignorant of this one.6
He eeaoon8rat!s that such series ctn bi fnmd sot only is Vigil's other
woks. but also is CcSullus LXIV, Luuyttils, asd Hoo-ace. If this bi
proved, ihe puzzling fact remains that such a ele”ssdimg petale of ylppl-
slthirc™n would have to hrricyuhy their eviiy thought tsd hetPeelLtr tacit
discussion of art. It is erelc that "a greet poet or crtist or pmScics
always puts morn istr a work ihen is ordinarily realized",7 but when am
t~tisi begins to discuss ihn techsC-ques of his craft hr elns sot omit io

pension ihn besic elnaends, especially if faeb ere as deeoln8rably complix

5. ibid. p. 75.
6. ibid. p. 63.

7. ibid. p. 37.
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as Ohls. Yet, althougC DuckwwrtC flcds Hooace’s poetry riddl'd with Ohe

Fibosacci siriis® cn can ~icovir co ri1flrlSil .c oc" Ari ™e'ici to

lucC a demanding skill as i0O1BppoStlon by Ohi Goldni Section.

8. ibid, p. 110.
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