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ABBREVIATIONS AND OR'rHOGRAPHY 

For purposes of thi s study , I have used two 

s eparate edi tions of Stifter's collected works . Direct 

quotat ions from the stories are made f r?m the Tempel edition , 

in three volumes , and are i dentifi ed in the text af t er the 

quotation by means of the letter T., followed by the 

volume and page number s , all of these abbreviat ions being 

enclosed in parentheses . \fuere , on occasion , quotations 

from the works appear in t he footnot es , t he same abbrevia-

tion a are used ., 

Direct quotations from Stifter's lett ers and from 

other non- literary articles are made from t he so- called 

Prague edition . In this case the common a bbrev· ation (' o . • 

(Samtli che Werke) , followed by volume and pag~ numbers , is 

used . 

I draw the reader's at tention to certa in ortho-

graphic peculiarities which appear in the quoted matter o 

The orthography i n the Prague edition is Stif terian , and 

has been left unchanged in this study . The orthography in 

the Tempel edition is modern , although the editor ha s not 

changed t he punctuation and certain grammat i cal forms 

peculiar to Stiftero 

References to secondary crit . cal li t erature are 
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abbreviated in accordance with ru1 accepted method suggested 

in the publication Scholarly Reporting in the Humanities , 

Full details of the two editions of Stifter's works 

and the secondary literature are given in the Bibliography . 
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CHAPTER I 

AI iS AND rJLETHOD 

This critical study on the use of the RUckblick in 

Adalbert Stifter ' s works proceeds from~ belief t hat this 

literary d8vice , a salient feature of t he author's prose , 

contributes decidedly to our appreciating and understanding 

t he central t hemes which pervade Stift er' s art . It has 

also been inspired by the conviction that certain narrative 

episodes viewed in retrospect , either by a pri ncipal 

charact er or by the author himself , do , in fact , reflect 

real and personal probl ems of poignant , emotional signifi­

cance to Stifter . 

A main a i m of this study is t o show that the frequent 

occurrence of the RUckblick is in no wise acci dent a l or ill­

consi dered q Indeed , thi s t echnique is not merely a skilful 

st yl i stic device , but rather it is a well- considered mean s 

of arti stic expression employed consc i ously and carefully 

by th author for a spec i fic reason o 

To discover t he reason , an examination of both works 

and biography is essential . This study will show that the 

RUckblick has a definit e place in the over all design of the 

work in whi ch it occurs and that it stands in close relation-

1 
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ship to the main themes of the particular work . r ~oreover , 

it will be shown that the events and problems portrayed in 

RUckblick can be related to certain events and experiences 

in Stifter's life . An attempt will be made, therefore , to 

establish a meaningful correlation between the two . The 

plan of presentation derives from this personal viewpoint . 

In the novel Der Nachsommer , there are two chapters 

entitled "Die Mitteilung" and "Der H.frckblick" . Here, the 

old man rlisach communicates the events of his past life to 

the young Heinrich Drendorf o These two chapters are the 

r~st prominent examples of the Rllckbli ck t echnique in 

Stifter's writing . Indeed , this is the only place where 

Stifter actually uses the word as a chapter title . l 

However , the technique , if not the word , is widespread 

throughout his works , and retrospective narrations similar 

t o that of Risach are to be found in the smaller works 

"~hich predate Der Nachsomrner , and also in the final incom­

plete version of Die Mappe meines Urgrossvaters , which was 

published posthumously . 

In this study , attention ~ill be focussed on those 

exa 1ples of the RUckblick which either bear resemblance in 

lrn a letter to his publish r , 
dated October 18 , 1846 , Stifter refers 
Brigi t ta as "Rilkblick" . \/hen Brigi t t.a 
however , the chapter title was change 
gangenheitn . S. v., VII , 176 . 

Gust av Hecken st , 
to a chapter in 
was published , 
to "Steppenver-



some way to the Rflckblick and its role in Der Nachsommer , 

or , where essentially different , present a problem which 

can be related to Stifter's personal experiences . 

3 

First , selected examples of the RUckblick occurring 

in the smaller works will be treated . The purpose and 

importance of each in the presentation of the story's main 

themes will be discussed . In each case , certain problems 

will be presented , but a det iled treatment of their full 

significance will not be given at this juncture. 

An examination of Der Nachsomrner and the final ver­

sion of Die Mappe meines Urgrossvaters (generally referred 

t o as Die letzte vappe) will come aft er this . In treating 

Der Nachsommer , I shall examine t he function of Risach ' s 

retrospective na ration in the overal l des i gn of the novel , 

a relationship which Stifter clearly defined . At this point , 

the analogy of the RUckblick episo es in the smaller work s 

to the Rllckblick in Der ~achsommer ,,,ill be made evident , 

differences of form and content notwithstanding . 

Die let zt e I• appe t akes its place beside Der 

Nachsommer in this chapter , because I consider that these 

two works represent the full blossoming , not only of the 

RUckblick technique , but also of St ifter's r t . 

Following t his , I shall trace in some det ail the 

biographical background to t he problems whi ch are presented 

i n t he RUckblick episodes . This does not imply an undue 
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preoccupation wit h bi ography . Only those events , problems , 

emotional and spiritual experiences ~ i ll be considered , 

which , first of all , were eminent y i mportant and inst r u­

mental i n shapi ng St'ftcr's vie~s on human relation ships , 

and which were subsequently transformed- int o deep , int ense 

expression in his wri ting . 



CHAPT.bi\ II 

THb P A'l'H TO J J.!. J.i. N1 CHSO :!! ~ 

In relating the history of the eccentric Scharna st 

f amily , Stifter portrays violence , passion and all sorts 

of fantastic aberrations more forcefully than in any other 

of his previous works . It ·s immediately evident , however , 

that these destructive forces are relegated t o the p st , 

and are viewed in retrospect from the standpoint of 3. 

stable and harmonious present . 

The form in whi ch the RUckblick is cast is rad­

ically different from the f orm of the 1Uckblick in Der 

1 achsommer , as we ahall see below; however , Die Narrenburg 

together with the Urfassung of Die ~appe meines Urgrossvater s 

marks the real beginning of St ifter's use of the Uckblick 

technique along the lines laid down briefly i n Chapt er I . 

Here , Stifter introduces the history of th Schar­

nasta by a bri ef description of Hanns von Scharnast's 

"Hlcherliches Fideikommiss" . ( T., I , 251 . ) Th · s entail , in 

spite of its good int ntions , was to govern the eccentri c 

and aberrant deeds of the future dcharnast s whose way of 

life was expressed in the derisive name given to their 

5 
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estate- -"die Narrenburg" o 

Stifter the1 switches suddenly to the present: 

"Heut zutage lieg die Burg bei nahe in mrU.m.nern , u.nd seit der 

let zt e Scharnast · n Afrika erschossen \.Jorden islj , konnte man 

auch gar ke inen Anwtlrter 1 ehr auf den ~othenst ein auf­

treiben" . ( T. , I, 252 . ) Noth i ng more is said of the 0 har­

n. sts for the time being . None of the de t ails of their 

eccentric past lives is re ted . This cotes only after 

St'fter has introduced the hero , Heinrich , an described 

t he present sett'ng , the Fichtau valley . 

From th 's point on , the h'story of the Scharnast s 

is recalled very gradually by t he author o Before Heinrich 

is really aware of his ancestry , he learns first of their 

form er deeds from Erasmus , the innkeeper . The latter tells 

of the fierce alt ercation between the brothers Julius and 

Julianus which was witness ed by his grandfather . He goes on 

to give a brief account of Graf Cristoph 's impassioned 

departure for battle against the •ioors . His narration 

ends with an equally short reference to J odokus ' burning of 

the ca stle · a d to Prokopus' eccentricities o 

The recollection of the crazed castellan Ruprecht 

provi de Heinrich with a closer , albeit more confused, 

i mpression of his frunily' s past, and finally , aware of hi s 

ancestry , Heinrich reads the ac count of Jodokus' life in 

keeping with the terms of the entail . At this point , the 
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IW.ckblick ends . 

From this short de scription , we notice how ski l­

fully the Hfickblick has been presented . The narration of 

t he past is not static . It begins i th~ valley ru1d moves 

to the ca stle on t he hill , from the sketchy recollections 

of 'rasmus to th detailed conf ssions of Jodokus . This 

corresponds exactly to Heinri ch' s own initial presenti ent 

that he i s the heir to Julius and that presentiment grows 

to t he f i nal awareness of his ancestry . It also reflect s 

Heii1rich ' s development from the st a t us of a simple "v anderer 

who has ent ered t h valley t o that of l ord over its inhabi t-

ants . 

The desc iption of the Fichtau as Heinrich and 

Robert look down upon it from t he hill gi ves the essential 

t heme of t he whole story : tt grfin und \'Jeich und ruhig lag die 

gan ze f"chtau in der Sornmervormit t agsluft unten , ••• alles 

bekannt und vertra t , ei e holde Gegenwart , herumliegend urn 

die unklare Vergangenheit , auf der ~ie standen . " (T ., I , 

2 8. ) Cont ras is exploit ed in Die ~arrenburg , and the 

RUckblick pl ays an eminent r ole in portraying the contrast 

between past and present . 

These are two radically di fferent worlds . Below is 

t he stable and natur al agricultural community . On the 

hill lie the vestie;es of a fa tastic and abnormal t radi t ion . 

The inhabitants of the valley lead a simple and pr actical 



life . They engage in productive and useful activity for 

the \velfare of tho community . This is a world 1.-vhich stands 

in a 11 nai ve" and harmonious elat i01 ship to Nutu ,e . 

Opposed to th's unostentatious Fay of life , which 

incorporates for tifter the highest an most lasting 

values , are the sensational deeds of the Scharnasts. In the 

uarrel betw·een Juli 1s and Julianus we sense the t rbulent 

outburst of anger nd hate , lih: ch i cl' maxe by ulius' 

frenzied departure from the inn . Un estrai ed passio , 

violence in desire and acti n , jealuusy , hate and thoughts 

of murder are all seen in the Jodokus-Chelion-S 'xt s episode . 

These two ~orlds represent the antithesis between 

" ross" and "klein" v~hich Stifter was to postulate later in 

the preface to the Bunte teine . The daily activities in 

the valley are very ordinary an unsensational o For this 

very reason they are great , for they contribute to the 

preservation of mankind . The past deeds of the Scharnasts , 

althou h mighty at th~ moment , are really small , for they 

are destructive in nature and engender misery and confusion . 

The RUckblick plays an important part in presenting 

the antithesis of past and present . The past was full of 

mistakes . Heinrich , however , is giv n the opportunity t o 

learn from the example of his ancestors , and thereby avoid 

in his own life the errorv which t hey committed . Happines s 



9 

will arise in the . future from a recognition of the reason s 

for unhappiness in the past . 

Two points are noteworthy at this juncture : firstly , 

the past viewed in retrospect is the repository of all 

passion and violence . Secondly, the RUckblick performs a 

major educational r6le in the development of the young 

Heinrich . Thus, with these striking features , Stifter lays 

the foundation upon which later examples of the RUckblick 

are based . The path leading to Der Nachsommer has its 

2 . Die appe mei nes Urgrossvaters (Stu ienfassung) 

This work appeared in three distinct editions , 

enerally referred to as Die Urfassung , Die Studienfassung 

and Die letzte . '~· In this chapter. I have chosen to 

treat ainly the StudienfassunE referring briefly to the 

Urfassung where comparison proves significant . 

Although Stifter revised the work noticeably as his 

concept broadened , the Colonel's Rllckblick was not radically 

altered , either in contentl or in the func t ion which it 

performs in the story . From an early reference whi ch 

Stifter made to t his episode , we may infer that he was at 

least pleas d with this part of the story as early as 1844 , 

1Further notable emendations will be discussed 
below in the treat,me t of Die letzte l•appe . 
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and fe lt , therefore , that no radical change was necessary . 

He writes to Heckenast: 

die Er z~hlung des Obrists muss eraniten sein , ich 
glaube , dass diese Episode das erst e von mir ist , was 
man etwa klassisch nennen ko!mte. In anspruchloser 
Einfachheit und in massenhaft gedr!ngtem Erzlhlen , 
muss ein ganzes Leben , und e i ner der t iefsten Karakt ere 
liegen . Lesen Sie recht bald das Di ng , und sagen Sie 
mir Ihren Bindruck o Ich habe aber gerade an der 
Erz~hlung des Obrists gefeilt , wie sonst gar nie , und 
aus einem Bogen Mat erial ist ein Blatt Text geworden , 
damit nur die Figur so eisenfest bleibe , wie ich ihre 
Form beabsi chtige . 2 

There is , however , one notable difference bet ween 

t he RUckblick of Die Urfassung and Die Studienfassun~ , 

which , alt hough relatively unimpor t ant in t he story itself , 

is significant for what it tells us of Stifter's growing 

concept of his subject . The Colonel of Die Urfassung is 

obviously the same Julius Scharnast who figured in Die 

Nar enburg , for the narration of his for.er life corresponds 

to Heinrich ' s ac count of his great- grandfather's life . The 

change i n name to Casimir Uhldom i n Die Studienfassung seems 

to indicate Stifter ' s desire t o make Die £JlaJ?,pe completely 

independent of Die Narrenburg . 

In the a ccount of the Colonel ' s former life , we 

have also a variation of a motif present ed in Die Narrenburg . 

Like the Scharnasts , the Colonel records his memoirs . 

Rather than leaving them to be read by his descendant s , 

1844 
2s.w. , XVII , Brief an Gust av Heckenast , 25 Dezember , 
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however , he reads them again himself , and realizes the 

folly of many of his former thoughts and acts . He says to 

Augustinus: "ein P!ckchen erz&hlte mir spAter meine 

damaligen GefUhle , die um viel besser waren als die us­

zeichnung und die i ch hat t e zurUckdrSngen mfissen , urn me i ne 

Pflicht ~u tun . " {T ., I , 376- 7. ) 

Unlike that of the Scharnasts , t he Colonel's know­

ledge of past mistakes yi elded positive res l t s : "I ch fing 

mit der Zeit auch an , im Leben auszuUben , was ich im Geiste 

denken gelernt hat te . " ( T ~, I , 377 . ) 

The Colonel ' 5 ~Uckblick indi cat es that Stifter i s 

moving gradually in th0 di rection of Der ~rac hsomrner . First, 

t here i s the obvious simi l arity bet ween Casimir Uhldom and 

Ri sach . The Colonel has known t he call of the passi ons in 

hi s day . As he relat es to August inus , his f ormer l ife was 

one of self-ind lgence and exces s. He was a gambler , a 

spendthrift , po s sessed of arrogant vanity . 

Hi s present life , however , st ands in sharp contrast 

to hi s past . His character has been chast ened by ~uch 

bitt er experi enc e s as his at tempted sui ci de and the t ragic 

death of hi s wife . He has r i sen above hi s f ormer mistakes 

and is now a gentle man leadi ng an unpret entious and 

industrious life in an agricultural community . 

St i f t er ' s method i n Die Mappe i s essent i ally t he 
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same as t hat which he will employ later in Der l~achsommer 

although the subjects are somewhat different . To the RU.ck­

blick are relegated forces of a violent, exce s sive , and 

pass ionate nature . The colonel recalls with a shudder his 

gambling adventures , his impulsive duel . and his attempted 

suicide . Admittedly , violence has not been excised com­

pletely from the present . We need only consi der the 

relationshi p bet ween August inus and kargarita . He is bot h 

impul s i ve and vi ol ent in reproaching her with dupl i ci t y and 

i nfidelity after the Rudolph episode o \ e should not over­

look Augustinus ' cont emplat ed suic ide as a result of this . 

Augustinus does not move in a world of unshaken 

harmony . Hi s life is not complet ely ser ene and composed 6 

He makes mist akes and has bitter experiences a l ong the 

path of hi s development . 

The Colonel ' s RU.ckblick is an important fa ctor in 

t his deve l opment . Let us re call that it was Augustinus ' 

rough jostling of Margarita and his contemplat ed suicide 

whi ch prompted the Colonel t o tell the young doctor of 

his own past mistakes . Again , the Rllckblick is seen as 

an educational force . The yo unger generat ion learns from 

t he mistakes of the former . The Colo el now stands before 

Augustinus a s an example of t rue human great ness whi ch 

Augustinus gradually learns t o appreciate . He says : 
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"Wi e gut e ist nicht nur gegen mich, sondern auch gegen 

alle andern , wie e i nfach und schBn er ist , zeigt sich ja 

viel deutlicher in dem , was er tut , als es mit allen andern 

~orten je gesagt werden kBnnte . " {T., I , 387 o) 

3. Brigitta 

vith Brlgitta , we stand before the gate that opens 

t o the ideal embodied · n the ttRosenhaus" . I t is not so much 

the subject matt er , but rather , the t heme , the atmosphere 

which pervade s the enti e story , and particularly , the form 

in whi ch t his work is ca st that bring us so close t o Der 

i' achsomwer . 

The events do not proceed chronologi cally . The 

present dominates the first t wo chapters, "St eppenwander­

ung" and "Steppenhaus" . Then , i n the next chapter , 

"Steppenvergangenheit" , the pa ot is reviewed , and in t he 

final chapter , "Steppengegenwart" , w~ are brought back to 

the pre sent . 

The figure of the MajoL , Stephan ~ urai , domi nat es 

t he fi st two chapter s of the story . He i s s een in the 

autum of his life engaged i prouuct·ve agricultural 

ac tivi t y much like that of the Colonel i n Di e Mappe , nd 

Hisach in 

There is , however , a cert a in mystery surrounding t he 

Major's present station . The narr tor knows very little of 

hi s f ormer circums~~~ ~e s . During his travels in Italy where 
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the narrator had first rnet the !' ajor , he had heard many 

tales of this man ' s past including claims that he possessed 

a certain magnetic pm"Ver over ·women , rumours of an unhappy 

marriage and even fratricide . People observed "dass auf 

seiner Stirne eine rt Trauer wohne, die der Zeiger einer 

bedeutenden Vergangenheit sein . (1'., I , 663 . ) However , 

nobody knew the facts . 

Only once did Stephan refer to his past . He told 

his friend that h had con··dered at one tim becomi ng an 

artist or a scholar, b t reallzi g that he was not naturally 

endowed for ~uch pursuits , had subsequently abandoned the 

idea . The narrator does not press for further infor~ation o 

Th mystery and su:·pense are heightenec \'Jhen the 

narrator sees the picture "eines htls lichen lJifidche s" ( T. , 

I , 6$3 . ) in the Major ' s stu y . He is convitced that the 

girl must have figured somehow in Stephan's past . 

GBm8r , one of the neighbours , throws some light on 

the mat ter. From his narration , the visit or learns of the 

~ajar ' s arrival in the district some years before , of t he 

combined activ·.ty of Stephan ,mrai and Brigitta '•1aroshely 

t o make the "puszta" more frui t ful , a1d of the subsequent 

formation of the agri cul t ural federation among the neigh­

bours . 

Here , for th- first time , we are given some infor­

mation about Brigitta. We learn only that she had bee~ 
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married, a d that her husLani, "e "n jun er leichtsinniger 

Mensch" , (T ., I , 6$6 . ) had left her , perhaps because she 

was so ugly . Brigitta th n retirea wi t h her child to her 

estate , threw herself with vigour into agricultural activity , 

and assumed the dress and habits of a man . Little else but 

the fleeti g impression of the masculine- looking v man 

given in the first chapter is explained here . 

GBm5r' s narration en s with the sugges"~~ion that the 

~ajar apparently would like to marry Brigitta , but legal 

prov'sions ca not allow it because there exists neither a 

death certificate nor a divorce decree from Brigitta's 

estranged husband o These are the few indications which we 

have of the 4ajor 's and of Br'gi t ta ' s past lives o 

As in Der l~achsommer , it would seem that Stifter is 

interested in placing the pre sent situation in the fore-

ground , and then vie ing the past only in retrospect from 

the standpoint of the present . 'l'he general tone and mood 

of the story appear to be one of cont entment and fulfilment 

as indicated by the .ajar's words to his visitor : 

Seit ich in der 4itte meiner Leut e lebe ••• se1~ 
ich mit ihnen i ihrer Kleidung gehe , ihre Sitten 
teile , und mir ihre Achtung erworben habe , ist es 
mir eigentlich , als hltte i ch dieses un jenes GlUck 
errungen , das ich sonst imm r in der einen oder der 
andern Entfernung gesucht habe . " (T ., I , 6Sl o) 

The visitor appreciates t he perfection in this v1ay 

of life , for he refl ct s : " ie schBn und ursprUnglich • • • 



ist die Bestim.ung des Landmannes , wenn er sie versteht 

und veredelt . In ihrer iinfalt und •1annigfaltigkeit, in 

16 

dem ersten Zusammenleben mit der 1~atu.r , die leidenschaftslos 

ist , grenzt sic zungchst an die Sage von dem Paradiese . " 

{T ., I , 681 . ) This is essentially the world of Der 

£iachsommer . 

Up t o this point only t he outward appearances of 

bot h Stephan an Brigitta have been described o As yet, we 

know little , either of the real nature of these people , or 

of their past o 

Stifter stresses the importance of t he chapter , 

"Steppenverg nge hei " , tat is , Brigitta's NUckblick , · n a 

letter to hi publisher Hucke ast . He writes : " as 3te 

und 4te Kapitel der Brig"tta m ss der Gla zpunkt der 

Brzfihlung sein , und ich glaube , er ci c i st es auch . Lesen 

Sie das Kapitel " fikblick' und urtheilen Sie o"3 

The importance of Brigitta' s RUckblick is four­

fold . First of all , th e mystery which has surrounded t he 

figures of the I/lajor and Brigitta in the first two 

chapters is clarified here . "econdly , as t he narrat or 

suggest s , it is neces sary for us t o have some k owledge of 

Brigitta's earlier life and her former relationship to 

Stephan before we can underst and the f urther development of 

3s . w., XVII , 176 , Brief an Gust av Heckenast, 18 
Oktober , 1846 



t he story in the final chapt ar : 

Ehe ich entwickle , wi e wir nach Maroshely geritten 
sind , wie ich Brigitta kennen gelernt habe , und wie 
ich noch recht oft auf i hrem Gut e gewesen bin , ist 
es n8tig , dass ich einen Teil ihres frUheren Lebens 
erz~hle , ohne den das Folgende nicht verst lndlich 
w9.re . ( 1' . , I , 687 . ) 

Thirdl y , of equal i mport ance is the relat ionship 

betwoBn the introduction to t he RUckblick and Stifter's 

general refl ections on hi s t heme at the beginni ng of t he 

story . The author discusses t he t h me of beaut y and 

ugliness , and states how difficult it is to dist i gui sh 

the one from the other . He wri t e s : 
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Es gibt oft Dinge und Beziehungen in dem mensch­
lichen Leben, die uns nicht sogleich klar sind , und 
deren Grund wir n icht i n Schnelligkeit hervor zu 
zi ehen verm8gen o Si e wi rken dann meisten s mit einem 
gewisse schBnen und sanften He i ze des Gehe i mni s­
voll en auf unsere Seele . In dem Angesichte e i nes 
H9.ssli chen ist fUr uns oft eine innere Sch6nh eit , die 
wir n icht auf der St elle von s einem Wert e herzuleiten 
verm8gen , wghrend uns oft die ZUge eines andern kalt 
und leer sind , von denen alle sagen , dass sie die 
gr8sste SchBnheit besitzen . " (T., I , 661 . ) 

Then , as an introduction to Bri gitta ' s RUckbl i ck , he 

expresses essentia lly t he s ame thoughts, but here these 

reflections are applied more di r ectly to Brigitt a : 

Oft wird die Sch5nheit nicht gesehen , weil sie in 
der ~U ste ist 1 oder weil das rechte Auge n i cht 
gekommen ist--oft wird sie angebetet und ver­
g8tt ert , und i st nicht da : aber fehlen darf si e 
nirgends, wo ein Herz in Inbrunst und EntzUck en 
schllgt , oder 10 z~e i Seelon an einander glUhen" . 
('r . , I , 687 .. } 
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In the RUckblick,. we learn that Brieitta was not 

considered to be a beautiful chil : "Als es geboren ward , 

zeigte es sich nicht als der schBne Engel , als der das 

Kind ge Bhnlich der Mutter erscheint . " (T o, I , 688 o) For 

this reason her parents showed little interest in her and 

bestowed their love and attention instead on her two 

beautiful sisters . 

They failed , however , to recognize Brigitta's 

"innere ~ch6nheit" (T. , I ~ 661 . ) which lay behi nd her 

outer features . St ifter adds t he t hought : "Wenn nur einer 

gewesen w~re , fUr die verhUllt e Seele ein uge zu haben , 

und ihre Sch8nheit zu sehen" . ( T .~ I , 690 . ) But there was 

nobody o 

It is true that St ephan passed by many beautiful 

girls to choose Brigi tta as his bride , but it cannot really 

be said that he recognized her deeper hidden beaut y . Only 

years later did he discover that the real source of beaut y 

lay in the human heart . He says to Brigitta : "ja , es zieht 

un das Geset z der Sch6nheit , aber ich musste die ganze 

elt durch ziehen , bis ich lernte , dass sie im Her zen liegt , 

und dass ich sie daheim gelassen in einem Herzen , das es 

ein zig gut mit mir gemeint hat" . (T., I , 798 . ) A long 

i nterval of separation from Brigitta and uch sorrow preceded 

Stephan ' s recogni tion of t his t ruth , whi ch brings us to the 

fo ur t h feature of t he Uckblick in t his st ory , 
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In the RBckblick we encounter the crucial problem 

involved in a relationship between man and wornan o The two 

themes - marriage and pass ion - which wi ll later f i gure in 

Der Nachsommer occur her e , albeit in a slightly different 

f orm. The whole vexed question of marri age stands 

particularly in th e foreground of this RUckblick o 

From the very outset , t here are indi cat ions tha t 

the relationship between Brigitta and Stephan is ver y 

tenuous and questionable . Brigitta , aware of her ugliness , 

enjoins Stephan to consider carefully the possible conse-

quen ces of his attraction for her: "Ich wei ss, dass ich 

h~sslich bin , darum wUrde ich eine hBhere Liebe fordern , 

als das schBnst e bAdchen dieser Erde . Ich weiss es nicht , 

wi e hoch , aber mir ist , als sollte aie ohne 1ass und Ende 

sein . Sehn Sie - da nun dies unm8glich ist , so werben Sie 

nicht urn mich . " ( , 
..l • ' 

I , 693 - 4 . ) 

These demand s s ~ em very high , and one wonders 

whether Stephan is capablE of fulfilling th em. His words to 

Brigitta on their wedding night point fur ther to the 

questionable charact er of their relationship: "Da ich dich 

das erste M.a l sah , wusste ich schon , dass mir dieses , .eib 

ni ·ht gleichgllltig bleiben v1erde ; a:ber ich erkannte noch 

· h d' h unendl1"ch lieben oder unendlich hassen nicht , werde 1c 1c 

mU s sen . ~ie glUcklich ist es gekommen , da ss es die Liebe 

ward P ' (T ., I , 695 . ) 
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Is Stephen really sure? ~hen his love for Brigitta 

is put to the crucial test in the figure of Gabrielle , "ein 

himmlisches tolles , glUhendes J:tatsel" (T., I , 697 . ) , it is 

not strong enough t o offset the force of momentary passion~ 

The result& of this passionate at t achment are naturally 

devastating for Brigitta and Stephan , for it shatters their 

marriage . Brigitta's insistence that she foresaw the out­

come from the beginning drives Stephan to an outburst of 

blind and violent rage: "Weib , ich hasse dich unaussprech­

lich , ich hasse dich unaussprechlich l " (T ., I , 698 . ) 

Violent passion is seen here a s a destroyer of human 

happiness . Aware now of St i fter's consi st ent treatment of 

violent passion , we can readily underst and why i t is rel e­

gated once again to t he ROckblick--the distant pasto 

It is becoming increasingly obvious that Stifter 

is opposed to violence and excessive passion of any kind , 

inasmuch as these forces have been viewed negatively and 

have been consistently associated with conflict and unhap­

piness . Because of this , we may be tempted to conclude 

that he wish ~ s to convince t e reader that Stephan 's actions 

were mainly responsibl, for the collapse of the marriage . I 

believe , however , that this is not a complete interpretation 

of the whole problem . Brigitta acknowledges later that she 

too erred: "Ich habe gefehlt, verzeihe mir , Stephan , die 

SUnde des Stolzes" . (T ., I , 708 . ) Indeed , it was Brigitta's 
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extreme pride that determined to a great degree her high 

demands regarding love . It would appear then , that Stifter, 

rather t han attributing the guilt completely to St ephan , is 

merely attempting to show in this RUckblick how complex 

marriage can be . 

In Die Narrenburg a d Die Mappe meines Urgross­

vaters , the HBckblick serves as a major educat ional force . 

The same is true here in Brigitta . Heinrich learned from 

the mist akes of his ancest ors , Augustinus from the colonel's 

experiences ; t he narrator 1 u life is enriched by Brigitta ' s 

R~ckblick . Recognizing the perfect ion of the present 

relationship between Brigit t a and Stephan and knowing the 

pai nful , unhappy past , he comes t o the real izat ion : "0 wi e 

heilig , o wie heilig , muss die Gat tenlieb s i c sein , und wie 

arm bist du, der du von ihr bisher nichts erkanntest , und 

das Herz nur h8chstens von der t rfiben Lohe der Leidenschaft 

ergreifen liessest . " (T . , I , 709 . ) 

I n this work we notice , too , that all struggle and 

conflict belong to the distant p st . Two people have risen 

above their former mistakes at the cost of much sorrow and 

have attained finally to a belated happiness in the aut umn 

of their lives . In the present we see "zwei Herzen • •• 

di e s i ch nun erst recht zu ei ner vollen , wenn auch ver­

s p!t eten Blume des GlUckes aufschl ossen . " ( T., I , 710 . ) 

Thu s one of the major themes of Der Nachsommer is announced . 



Again , the RUckblick serves to emphasize by contrast the 

excellence of the present situation . 

4 . Kal stein 

"Ein ganzes Leben voll Gerechtigkeit Binfachheit 

Bezwingung seiner selbst VerstandesgemH.ssheit Wi rksamkeit 

in veinem Kreise Bewunderung des SchBnen verbunden mit 

einem heiteren gelassenen Sterben halte ich ffir gross . " 

(T . , II , 9 . ) 

This passage which appears in the preface to the 

Bunte Steine forms the moral core of all Stifter's work . 

22 

~e have seen its manifestation in the lives of the Colonel , 

Brigi tta and Stephan I'1urai . It will reveal it self in the 

life of Risach in Der achsommer where it will receive its 

noblest expression . In all cases it is the essence of the 

present scene . 

The figure of the old parson in Kalkstein is another 

representation of this moral code and the story provides yet 

another expression of Stifter's artistic method along the 

lines lai down in the works already treated . The present 

activity of the poor , old parson , his simple , humble way of 

life stand in the foreground . His s lfless dedication t o 

the community is portrayed with a delicate tenderness 

reflective of his own character . His past will be recalled 

i n RUckblick only after Stifter has portrayed the 

excellence of his present life . 



23 

The first description of the parson presents us 

with a picture that could easily be mistaken for that of the 

Colonel , of 0tephan and Brigitta or of Hisach. The narrator 

describes him a s "einen vortrefflichen Mann , der die Obst ­

baumzucht eingeffihrt , und gemacht hatte , dass das Dorf , das 

frfiher mit Hecken , Dickicht und Geni ste umgeben war , jetzt 

einem Garten glich, und in einer Flllle freundlicher Obst­

b!iume da lag . " (T ., II , 50 . } He is engaged i productive 

agricultural activity for the betterment of the communi t y o 

We recall that in Brigitta there was a certain air 

of myst~ry s rroun ing th present relationship of Stephan 

and Brigitta , one wh'ch was clarified ful ly only when 

Brigitta told the narrator of her past life . Such is the 

case also in Kalkstein , and this is the main function of the 

Rnckblick in this work . The parson ' s appearance seems to 

hint ndass er Sorge und Kummer gehabt haben mllsse . " (T ., II, 

51 . ) Moreover , in contrast to his ot herwise shabby, thread­

bare garments , the old parson wears linen of the finest 

quality imagineable . The narrator notices that the parson 

seems ashamed of this linen . He observes "dass der arme 

Pfarrer immer heimlich die Handkrausen seines Hemdes in die 

Rock!rme l zurUck schiebe , als h!tte er sich ihrer zu 

schRmen . " (T ., II , 56 . ) This gesture seems very strange . 

The apparent feelL g of shame nat rally arouses the curi osity 

of both the narrator and the reader . . s was the case with 
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the narrator in Brigitta , the par on's guest learns certain 

facts concerning events in the old man's past life from the 

people in the district . He is, however, not importunate . 

The narrator admires the parson for what he is now; his 

past is of little concern: " as seine Vergangenheit gewesen 

sei, in das drang ich nicht ein , und mochte nicht eindringen . " 

(T ., II , 74 . ) His attitude reflects that of the narrator in 

Brigitta and of Heinrich in Der achsommer . 

The parson reveals his past to his guest for a 

specific reason . He knows that he is about to die , and he 

has a special request to make of his friend . Before 

expressing his wish , however ~ he t hinks t hat the narrator 

should know something of his past . He says , "Ich muss 

Ihnen , ehe ich meine Bitt e ausspreche , erst etwas rz~hlen o 

Bemerken s·e wohl, ich erzlhle es nicht , weil es wichtig 

ist, sonder~ , damit sie sehen , wie alles so gekowner. ist , 

was jetzt ist" . (T., II , 77 o} This is essentially the same 

reason that Risach give:s to Heinrich in Der Nachsommer as we 

shall see later . 

~e notice that the parson stresses that his past 

life is not of any great significan ce . This is a not evwrthy 

observation . Indeed , the RUckblick in Kalkstein certainly 

does not fit i nto the patt0rn so familiar now. Admittedly , 

it is not a happy past . There is the rapid decline of the 



family business and the subse uent death of the .rarson 's 

brother as a result of this 1 • sfortune . However , the 

destruct· ve for ces such as unbridled pas. ·on , violence , 

anger an6 hate are not seen in t his RUckblick . 
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The Johanna epi sode which brought the parson so 

much sorrow cannot be compared to the relationship between 

man and woman portrayed in the other examples of the 

RUckblick o It merely serves to explain the parson's 

predilection for fine linen which is the emotional link to 

this one brief love affair in his earlier life . 

The RUckblick , then , clarifies the mystery which 

surrounded the figure of the parson . It explains this 

visible trait in the parson's character hich may be 

considered a weakness , but which also shows his hurnanity o 



CHAPT ~i' lt III 

V, H.IATIONS IN A llli 1~0H KEY 

1 . Der Hagestolz 

Marriage and inheritance are t he two central themes 

of Der Hagestolz . Here , however , the treatment of marriage 

is different from that in Brigitta . It is not so much a 

question of the problems engendered by and in marriage , but 

more the tragic results brought about by failure to marry . 

In this scheme the RUckblick assumes a slightly 

different character . Like other examples already t reat ed , 

it clarifies the present of a character by reference to 

past events ; but it serves in no wise to underline by 

contrast the excellence of the present as is the case wi th 

Brigitta and the Colonel in Die Mappe meines Urgrossvat ers , 

for indeed the old man's present life is far from being 

enviable . He is descri bed as "das Verkommen , mit dem 

einge chfichterten Blicke , und mit einer herben Vergangen­

helt in jedem Zuge , die er sich einmal ftls ei nen Genuss , 

also als einen Gewinn , aufgeladen hatte . " (T ., I , 787 o) 

The old man takes stock of his life . His lUckblick 

is a confession of fail re . In spite of anything that he 
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may have accomplished in his earlier years , he recognizes 

that his life has been an utter failure because he did not 

marry: "\Venn ein uralter i-:ann auf einem HUgel mannig­

falti ger Taten steht , was nUtzt es ihm? Ich habe vieles 

und allerlei getan , und habe nlchts davon . Alles zerfUllt 

i m Augenblicke , wenn man nicht ein Dasein erschaffen hat, 

das Uber dem Sarge noch fortdauert ••• • ~it meinem Tode 

f!llt alles dahin , was ich als Ich gewes en bin . " (T . , I , 

798- 9 . ) 

Death brings with it the end of his name and family , 

for he dies without a natural heir . This is why he stresses 

to his n ephew Victor the necessity of marrying young: 

"Darum musst du heiraten , Victor , und musst sehr jung 

heiraten . " (T . , I, 799 . ) 

Once again, we see the RUckblick perfor ing an 

educational function . The old man tells hi nephew of his 

own past mistakes with the hope that Victor will avoid 

similar ones in the f ture: "Du bist wahrschcinlich auch 

mein Erbe , und darum Bchte ich , dass du besser ttltect , 

als ich . " (T ., I , 800 . ) 

In passing ;e note the uncle's stress on the 

impo tance of marrying mainly to 1-'reserve the family by 

regeneration . This point o v·ew is expressed also in Der 

Nachsom. er , as we shall see later . Its full sig ificance 
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will be di scussed in the biographical chapter . 

The description of the former relationship bet\I'Jeen 

Victor's uncle and Ludmilla is an interesting and revealing 

variation of the pattern so familiar in Stifter's portrayal 

of such episodes . I n spite of the obvious outward differ-

ences, it may be related to the Risach- athilde affair in 

Der Nachsommer or to the relationship between Gustav and 

Cornelia in Der Condor . In all three cases, the 'ivoman 

bears the guilt for ending the relationship . 1 

In Der Hagestolz , for example , Ludmilla rejects 

Victor's uncle in favour of his brother Hippolyt who in 

turn abandons her . The uncle's smugness and scorn in the 

face of Ludmilla's plight reveal clearly his attitude : 

'~ch tra~ mit Hohn vor Ludmilla hin , un d zeigt e ihr , wie 

sie ihren Verstand und ihr Herz nicht verwenden konnte . " 

(T ., I , 802 . ) Even in recalling the affair years later , 

he still cannot hide his feelings that Ludmilla was wrong 

for having spurned him : "Wenn sie nur urn ein weniges 

st~rker gewe sen w~re , und den klaren Verstand , der ihr 

Anteil war , nur fiber ein grBsser StUck Welt h~tte ausdehnen 

1I n Der Condor, Stifter leaves little doubt that 
Cornelia is responsible . The f i nal scene shows Cornelia 
regretting her act : "aber es war vergebens , vergebens~ 
Gelassen und kalt stand die Macht de s Ge sc hehenen vor 
ihrer ~)eele, und war nie und nimmermehr zu beugen" . (T ., 
I , 33 . ) lathilde ' s acknowledgment of gui lt will be dis­
cussed in Chapter IV . 
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kBnnen- alles wlire anders geworden . " (T. , I , 6 1-'l v) This 

is an obvious r eproach . 

The uncle's RUckblic~ s important in tho story not 

only for t he probl~ms which it portrays; it also clarifies 

to a great extent many of the old man ' s former act s whi ch 

were misinterpret ed by others . 

Vi ctor learns that his uncle's seemingly greedy and 

heartless seizure of his brother's p operty after the l at ­

ter ' s death was done only in Victor's interests . He merely 

wished to save the estate from the plunderings of other 

lesser creditors , and thereby pres erve it for his nephew . 

Thus , we see the old man in an ent irely different light . 

His avarice for which he was notorious had a purpose . He 

says : "Ich bin geizig gewesen , aber vernUnft iger geizig , 

als mancher freigebig i st , der se i n Geld weg wirft , und 

dann weder sich , noch andern helfen kann o" (T., I , 799 o) 

These communications contribute much to the final 

breakdown in t he tens i on that existed bet ween Vic t or and 

his uncle . Victor comes to know t he old man better and to 

s ee beneath the cold out er shell . With this , t here develop 

underst anding and respect , and at the end of hi s st ay 

Victor recognize s: "der Ohei m i s t ein herrl.icher 

vortrefflicher ~ ann" . (T ., I , 809 . ) 
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2. Der Wald3~nge~ 

The chapter "Am Waldhange" is a variation in 

Stifter's use of the Rllckbli ck technique . In form it 

differs from the other examples already treated . The 

events of the old Waldg~nger 's past are related by the 

author in the third person rather than by Georg himself . 

In the first chapter of the story Stifter describes 

"die rmuth und glnzli che Verlass enheit des ~aldglngers"2 , 

and then proceeds to pick up the past with the follo ing 

introduction: "Ein ganzes Menschenalt er frllher , ehe sich 

das erei gnete , was wir oben beschrieben haben, wurde weit 

entfernt von dem bisherigen Schauplatze einem Elternpaare 

ein Kn~blein geboren" . (T., II , 360 . ) 

Although different in form , this example is similar 

in its function to the RTh ckblick in Der Hagestolz . It 

tells of a past error that explains the lonely present of 

the old man Georg which is portrayed in the first chapter . 

The RUckblick in Der Waldglnger provides us with 

perhaps the most poignant and forceful expression of the 

problem of the childless marriage in Stifter's writing . 

In describing th marriage of Georg and Corona , 

Stifter qualifies their happiness by adding : "Nur eins fehlte 

2s.w., XVII , 159 , Brief an Gustav Heckenast , 26 
April , 1846 
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dem Ehepaare zu seinem vBlligen GlUcke: sie hatten keine 

Kinder . " (T., II , 385 . ) Even when the couple moved into 

their new home, and lived only for each other apart from all 

others , their marital happiness remained incomplete for , 

"ein Wuns ch ging nicht in .t.rfUllung , der allem anderen die 

Krone aufgesetzt h~tte, oder der ~ie alle entbehrlich gemacht 

hH.tte : sie hatten noch irnmer keine Kinder . " (T . , II , 390 . ) 

Corona proposes that she an George should seek a 

divorce on the grounds that the continuance of a childless 

marriage is both unjust and sinful . She says , "eine ~he , 

die eines ihrer Hauptzwecke entbehrt , fortsetzen , deucht mir 

eher SUnde--darum wollen wir sie lBsen" . (T ., II , 399 . ) 

This poses the central problem of the whole episode , one 

which assumes a great significance when viewed against the 

background of Stifter's own marriage which will be treated 

in Chapter V. 

Georg accedes to Corona's request, marries again , 

but wi thout love , and has two sons by his second wife 

Emilie, but he later blames himself for not having been 

strong enough to counter Corona's arguments . Moreover , 

Stifter's judgment at the end of the story seems unequivocal .. 

He considers the divorce a mistake , and maint ains that Georg 

and Corona should have found happiness enough in the love 

and companion ship of each other : 

Die zwei 1enschen , die sich einmal geirrt hatten , 



ht!tten die Kinderfreude opfernd , sich an der Wl:irme 
ihrer Herzen haltend, GlUck geben und GlUck nehmen 
sollen bis an das Grab, und wenn sie zu Gott 
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gekommen w~ren , h!ltten sie sagen sollen~ "Wir k5nnen 
kaine Kinder als Opfer mitbringen , aber Herzen , die du 
uns gegeben , die sich nicht zu trennen vermocht en , und 
die ihr Weniges , was ihnen geblieben , mit hieher 
bringen , ihre L:ebe und ihre Treue bis zu dem Tode . " 
( 'l' . , I I , 407 . ) 

The past as seen in Rfickbl ick was one of unhappiness and 

conflict . The present is likewise filled w"th regret and 

grief . 

The i ntroduction to Der ~aldglnger must also be 

considered in thi s tre t ment of the ' Uckbl i ck . Here is an 

example which has nothing at all in coLman with any which I 

have alr•3ady discussed . It is not a description of former 

mi stakes of passion , nor of unhappiness and conflict in 

marriage . In this introduction , we see the author looking 

back on hi~ own life . It is a personal Uckblick . He 

recalls vividly his homeland , his earlier student days and 

he weighs the acc ompl ishments and failures of his life . He 

says, "was er sonst anstrebte, erreichte er nicht oder 

erreichte es anders , als er gewollt hatte , oder er wollte 

es nicht mehr erreichen" . (T ., II , 329 . ) 

Most revealing is Stifter's recollection of Fanni 

Greipl, his former lov a I have chosen to refer t o th i s 

personal RUckblick mainly for that reason , because it is 

the only occasion in his entire wri t ing where Stifter 
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refers directly to this episode in his earlier life . 3 It 

i s interesting to notice how Stifter looks back on the 

affair some fifteen years aft er its collapse . At the time 

it was very decisive and crucial to him , as we shal l see in 

a later chapter : " r hatte sein Herz an ein Mftdchen 

geheftet , das nichts be sass , keine sogenannte Bildung , 

keine folgerechte Entwicklung , als nur ihre schBnen Augen , 

die an das Fabelhafte reichende GUte und da s ahnungslose 

vertrauende Herz . " {T . , II , 325 . ) In reminiscence he sees 

only her beautiful black eyes and her good and trusting 

heart . The truth of his youthful poem t o Fanni is ful ­

filled in t his Rnckblick : 

Ich kannt e zwei schwarze Augen 
Und liebte sie gar so sehr 
Wohl habe ich sie lgngst verloren 
Aber vergessen ni mmermehr . 4 

At fir st reading , it would appear that t his rather 

long reminiscent i ntroduction has little , if any , connection 

to the story of Der ¥aldg~nger - no more , one might say , 

than the beautiful and vivid descript~on of Oberpla has to 

3Fanni does appear much later in the final version 
of Die Mappe meines Urgro~svaters under the gui s of 
Franziska Ferent . The description of her seems to suit 
Fanni perfectly : "Franziska von achtzehn Jahren hatte 
schwarze Haare schwarze Augen ein blUhendes Angesicht und 
kirschrote Li ppen . " (T. , III , $15 . ) 

4s . w., XVII , 34 , Brief an Adolf Brenner , 24 
Sept ember , 1834 . The short poem to Fanni appearv in this 
letter . 
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the story of Hans and Ha na in Der Beschriebene T~n ling . 

However, a closer examination of these the author's personal 

reminiscences reveals skilful and well-considered writing , 

for we sae that they are closely related to the narration 

of Georg's past . 

The dominant theme in the introduction is separa­

tion . We notice the word 11 Scheiden" i n one form or another 

repeated nine times . For example , we see the author st and­

ing on the physical boundary - "der Scheidepunkt" - which 

separat es hi s homeland from the rest of Austria ; but it is 

much more than a physical boundary , for it is the line in 

time which separat es t he past from the future o It is the 

point which separates Stifter forever from J?anni . He 

writes : "Er stand auf dem Scheidepunkte und sah zurUck in 

jene unbedeutenderen Teile , wo ihre Gestalt wandelte , woher 

er eben gekommen , wo er so lange neben ihr ge esen , und von 

wo er auf lange , auf unbestimmt lange , scheiden musst e o11 

(T . , II , 325- 6o) Thus the theme of separation in the Georg­

Corona episode is announced . 

3. · Das Alte Siegel 

CBleste's narrati on of her past life i n the final 

chapter of Das Alte Siegel is t he most crucial point in 

the whole story , for it is chiefly responsible for ending 

her relation~hip with Hugo Almot . 



The us e of th UUckblick is different in two ways 

from other examples in Stif~ ~r's works . First of all, 

two lovers are directly involved here , one of whom has 

purposely kept the past a secret from the other, and then 

finally decides to relate it . decondly , the narration of 

this past has a decidely negative effect on the per son 

hearing it . · 
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A brief examination of Hugo lmot's character 

provides an explanation or his reaction to CBlest e's 

communicatione . From his father , Hugo inherit ed the 

character'stics of purity and innocence : "neben dem 

Unterri cht e gab er seinem Sohne • • • sein eigenes einf~lt ­

iges , metallst arkes , goldreines M~nnerherz , ••• so dass 

er schon als Knabe etwas isenfestes und Altkluges an sich 

hatte , • • • aber auch noch als Nann von zwanzig Jahren 

etwa so ein sam Unschuldiges " . (T ., I , 609 . ) 

His whole way of life was governed by one rigid 

principle--honour . " ervandus t antummodo honos" ( T., I , 

617 . ) was the motto on the old seal which he likewise 

inherited from his father . Hugo had only one resolution in 

life which he would follow at all costs : "so lange ich lebe , 

soll keine f·lakel an mein Herz und mei ne Ehre kommen , es soll 

kein einziger sein , der etwas Schimpfliches Uber mich zu 

sagen wUsste , und vor a l len and ern soll ich selber nicht der 
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einzige sein , der eine geheime Schul d h"tta , und sich 

dieselbe erzghlen k8nnte . 11 (T ., I , 6..~../ . ) 

This adamant adherenc( to abstract principles 

eventually proves Hugo's undoing , for when he is confronted 

with the details of CBleste's past life , he is uncompro­

mising . Only here does he learn that CBleste was already 

married during their former relationship . After hearing 

her story , he condenms her weakness and sin in having 

deluded hi m: 

"Dann bist du dest o schuldiger , " •• • "Siehe , 
CBlest e , hntt est du mir gesagt , dass du ein vermnhlt es 
Weib bist - - i ch w~re dir ferne gest anden , ich hntt e 
nie eine andere geliebt , und wenn der Himmel unsere 
Verbindung m6glich gemacht hltt e , ohne dass wir 
schuldig waren , wnren wir f r e i eingegangen vor Gott 
und der ~ el t • " ( T. , I , 6 55 o ) 

Hugo maintains that she should have been open enough t o 

reveal everything to him ; however , we think back to the one 

st atement whi ch she made to Hugo in reference to her past : 

"Sie habe schwere , schwere Schicksale erlitten . " (T ., I , 

637 . ) 

In the RUckblick we learn that , as a girl of 

fifteen , CBleste was forced by her guardian t o marry a man 

of fifty for financial reasons . This marriage brought her 

nothing but unhappiness . She as maltreat ed physical ly by 

her husband because she failed to bear him any chi ldren . 

gai n the famil i ar theme recurs - a loveless and childless 

marri age . 
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'l'he extreme ci r cumst ances of this marriage explain 

why she vu1s so greatly influenced by old ionys' story of 

the woman who like her had suffered ao much mi sfortune in 

her marriage with a cruel older man, but vvho had borne 

children by a blond youth and thus perpe_tuated the pros­

perit y of her husband's house and name . For this reason 

she \vas at tract ed by Hugo's i nnoc ent youthful beauty . t:Jhen 

we hear t he det a i ls of G~Heste ' s past in her Hflckblick , we 

can per haps understand better her former plea to Hugo t hat 

he never inquire about t he c.ircur sta ces of her past life . 

ngs walten Uber me i nem Schicksale einiee chwierigkeiten , 

deren Herr i ch nicht bin , wenigstens jet zt noch nicht bin , 

fragen Sie mich daher nicht , wer ich bin, woher ich gekornmen 

sei , und in welchen Verhlltnissen ich lebe . " (T . , I , 632 . ) 

Is COleste guilty f or having delayed so long in 

telling Hugo of her past , or is Hugo really e;uilty for 

failing t o understand and forgive? The one reference which 

Stif t er makes to the problem mi ght lead one to believe t hat 

Cl.Heste was , indeed , at fault . He writes: ubedauern Sie 

C6leste , das ~l sie nicht off en genug sein konnte und die 

Schuld auf ihr Haupt zog . 11 5 

5s. ~ ., XXII , 196 , 
1idmung des 4ten Bandes der "' tudien 
an Fr!!uleintAuguste J!l§er 
ien , am 29 en .pril l o47 



We notice, however , from the reference that Stifter 

does seek pity for C6leste . Moreover , C6leste's words seem 

to indicate that the author's sympathy does not lie with 

Hugo at all: "Ja , ich war eine SBn erin , aber die SUnde 

wurde mir nicht leicht; du hast nur ihre holde Frucht 

gesehen , ihre Kl!mpfe trug ich allein . I•Ieine SUnde ist 

menschlicher , als deine Tugend" . (T ., I , 655 . ) 

There is, also , the f inal scene of Hugo , as an old 

bachelor , many years later rueing his mistake an throwing 

the seal into the abyss . CBleste's HUckblick put Hugo to 

the sJverest test of his life . He sacrificed life to 

iron- clad morality and lived to regret it . 



CHAPTER IV 

CEREUS PERUVIANUS 

1 . Der "~lach sommer 

Stifter was fifty - two years ol d when Der Nachsommer 

was published in 1$57 . It was thu conceived , writ ten and 

completed in the maturity of his life and stands as his 

central work o He was sure that th novel repre ented his 

best writing to that dat e for he writes to Heckenast : 

"Das Buch ist besser als die Vorg~nger"l , and then in a 

later lett er , "Ich sage aufrichtig , dass er mir mehr 

gef~llt als meine frUheren Arbei ten . Ich halte ihn f Ur 

massvoller mH.nnlicher und tiefer . " 2 

With Der Jachsommer , Stifter was aiming to produce 

a work of art which would stand above the literature of 

his contemporaries . His general criticism of their work 

reveals his unequivocal attitude : "Heute wird wilde Lust 

gezeichnet , die die Welt bewegt, oder Leidenschaft en und 

Erregungen . Das halt en sie fUr Kraft , was nur kHtgliche 

1 S. W. , XVIII , 279 , Brief an Gustav Heckenast , 13 
Dezember , 1$55 

2s . w., XIX , 91 , Brief an Gust av Heckenast , 15 
November , 1$57 

39 
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Schw!:iche ist.".3 Der Nachsom er , consciously opposed to 

this in structure and theme , presents to the reader the 

author's concept of the highest and richest life embodied 

in the ideal of the "Rosenhaus" . This life is portrayed 

from the beginning in a state of compl t e perfection . 

By now , Stifter's art istic method is familiar to 

us . We have seen its tentative beginnings in Die Narrenburg , 

and followed its development through Die 'VJ:appe meines 

Urgrossvaters and Brigitta . The present stand s in the 

foreground , and the past, which is charact erized by struggle 

and conflict , is viewed from the standpoint of the presentQ 

The great forces which will ultimately det ermine 

the young Heinrich Drendorf's development to maturit y are 

present in perfect and real form as early as t he thi rd 

chapter of this long novel . A detailed examination of this 

process does not lie wi t hin t he immediat e realm of this 

study . Indeed , a s we shall see below , St ifter would not 

have us consider Der Nachsommer merely as an "Entwicklungs­

roman" . 4 

It is significant , however , t hat t he long proces s of 

development carries us along in the simple beauty of i ts 

'2 

~ s . w ., XIX , 9.3 , Brief an Gustav Heckenast , 15 
November , 1857 

4s ee below , p . 56 . 
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pre s entation into the third and last volume of the novel , 

We encounter no c nflicting forces, no gtruggle , no personal 

problems . long the way no~hing is allow8d to gully the 

vision of harmonious perfection in the "Rosenhaus" where 

art, science and morality unite in the serene and sim le 

life of Risach and his daily activities . 

Moreover the old man , who has played such a key 

rSle in Heinrich's attainment of maturity, ha remained to 

some extent a myst ry to us . vie know no more of hio past 

than we did of Stephan's and Brigitta's . Indeed , we can 

recognize the order and harmony that p rvade his life and 

activities . ife are sure of his unique greatne::;s revealed 

in his unpretentious and humble way of life , and in the 

isdom of his speeches . ~/e can readily understand the 

great impact that he has on Heinrich's young mind. However , 

he never mentions his name, and Heinrich does not ask him . 

His past is rel tively unknown . We are curious , but like 

Heinrich we are not importunat • 

On two occasions we ov rhear a co versation 

between Risach and Mathilde , and learn that there existed 

in the past a certain relationship between the t ~ which 

has now assumed another form . ~1athilde says , "Wi e die se 

Rosen abgeblUht si d , so ist unser GlUck abgeblllht . " 

Risach replies , "Es ist nicht abgeblUht , es hat nur eine 



andere Gestalt . " (T ., II , 997 . ) ¥rom this relationship 

Mathilde still harbours strong feelin~~ of guilt . On 

another occasion , while pointine to her son Gustav, she 
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confesses , "Meine grHs ste Schuld steht da , eine Schuld , 

welche i h wahl nie werde tilgen kHnnen ~ " (T., II , 883 . ) 

Nothing more is said . Stifter will reveal everything at 

the proper time and this will occur in th chapters "Die 

Mitteilung" and "Der RUckblick" where Risach tells Heinrich 

of his past . 

One may well wonder why Stifter chose to .delay 

~isach's important narration by placing it near the end of 

this long novel , and al~o what, if any , is the relationship 

between the RUckblick and the themes which the novel 

expresses . These questions are closely related to one 

another . They lead us first of all to examine carefully 

Stifter's own concept of the structure and overall design 

of the work , which , in turn , entails our thorough invest i ­

gation of the po3sible reasons which St ifter had for 

employing th RUckblick technique not only in Der l achsommer 

but in the other works already treated . 

Before examining the in ividual incidents of 

Risach's past and the problems which the Uckblick expresses , 

I consider it nost informative for purposes of this study to 
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trace in ~tiiter's correvpondence certain references which 

he made to this work . Je shall see clearly th lofty 

vision which the author wished the nov 1 to portray ; we 

shall understand better Stifter's slow , areful artistic 

method which was condit·oned by his high purposes, and which 

eventually gave to the novel its great sense of design and 

proportion . Finally, we shall better underst and the 

placing and the function of the Ruckblick within the whole 

structure . 

In a letter to his friend and publisher, Gustav 

Heckenast , Stifter g'ves an explicit statement of his aims 

and method . He writes: 

er Karaktar des alten Marr es soll gross angelegt 
sein , d rum die Festsezung seiner jezigen Stellung , 
aus der im Folgenden seine an Leid und Freud reiche 
Vergangenheit zum Vorscheine kommen wird , an welcher 
so wie an dem 'wV'ir'ren des vlanne s in seinem jezigen 
ruhigen Nachsommer sich der junge noc1 unklare 
Reisende entwikeln wird , dessen ausseres chiksal 
sich auch mit en Personen , die im Leben de lten 
Mannes enthalten sind , verschlingt . 5 

From the out set Stifter envisages clearly his 

subject ; eventually6 its presentation will be cast in a 

form that corresponds to this vision . 

In a later letter to Heckenast , the author expl a ins 

the organic arrangement in the novel , and stresses once 

5s.w., XVII I , 239- 40 , Brie an Heckenast , 5 April 
1855 

6Note that this letter was written before Stifter 
had finished the first volume of the novel o 



44 

again why the Rtlckblick must come towards the end: 

Die Gliederung soll organisch sein, nicht dass 
Handlungen im Buche neben einander liegen, deren 
einmal eine die lezte ist. Ich will mich bemUhen 
und besinnen , dass jede s Fremde weg ist, und dass 
jedes Zugeh8rige da ist . Der 1te Band rundet die 
Lage ab , und sHet das Samenkorn , das ber~its sprosst, 
und z.war mit den Bltittern vorw~rts in die Zukunft 
des jungen I-1annes und fJatal' end und mit der \vurzel 
rUkwl!rts in die Vergangenheit des alten ·iannes und 
Mathildens . :Bine heitere Gegemv-art soll alles 
umstrahlen und verschBnern o Dass in hei den Richtungen 
in den folgenden mtnden w~rm ~re GefUhle und tiefere 
Handlungen kommen mUssen , liegt im Haushalte des 
Buch~s, welches wie ein Orga ismus erst die schlanke 
BH!ttergerUste aufbauen muss , ehe die BlUthe und die 
Frucht erfolgen kann . 7 

Each chapter will have its proper positi n in the 

\"lhole design . Every conversation , event and descriptive 

passage will be placed where the author feels that it 

belongs . The progression will be slow , calm , and steady 

and will culminate in the final volume with isach's 

retrospective narration which Stifter referred to as "die 

Spize" of the novel: 

Der 3te Band ist so stark to nicht stl!rker als der 
erste , und ich glaubte , es gibt Zeugniss fUr die 
organische Anlage des Werkes , dass ich nicht enden 
konnte, bis es eben aus war . Wie wenn jemand einen 
Thurm baut , der verjUngt in eine Spize ausll!uft -­
er kann nicht eher enden , als bis die Spize da ist . a 

The placement of the RUckblick will be neither dubious nor 

ill- consi dered . 

1857 

7s . w. , XVIII , 298 , Drief an Heckenast , 26 Februar 

8s .w. , XIX , 60 , Brief an Heckenast , 12 September 



Let us examine now the retrospective narration of 

Risach whose excellence and greatness have pervaded and 

dominated this "heitere Gegenwart" which the author has 

purposely portrayed for mo t of the novel . 

Risach's corr~unications to Heinrich fall into two 

45 

separate part s . In the first section , he reveals his name , 

and describes his former act ivit y as a public figure and 

servant of the state . H~ then tells of his subsequent 

decision to retire from his office because he recognized 

that he lacked the essential attributes for proper and 

effective performance of his duties: 

Ihr s eht, dass rnir zwei Hauptdinge zurn Staatsdiener 
fehlen , das Geschick zum Gehorchen , was eine Grund­
bedingung jeder Gliederung von Personcn und Sachen 
i st, und das Geschick zu eitler t llt igen Einreihung 
in ein Ganzes und kr~ftiger Arbeit fUr Zwecke, die 
ausser dern Gesichtskreise liegen , wa s nicht mi nder 
eine Grundbedingung f Ur jede Gliederung ist ~ (T o, 
II ~ 1214 . ) 

His natural artisti c bents had been stifled and t hen only 

recognized too l ate when he had already entered a career 

for which he was temperamentally not suited : "Es war , ich 

erkannte es sp~t , irn Grunde die esenheit eines KUnst 1ers , 

die sich in mir offenbarte" . (T ., II , 1217 . ) 

At this po i nt Risach repeat s the basic educat ional 

principle of the novel : "dass der Mensch seinen Lebensweg 

seiner selbst willen zur vollst ~ndigeP Erffillung seiner Kr~fte 



wlhlen soll . Dadurch dient r auch dem Ganzen am besten , 

wie er nur immer dienen kann . " {T ., II , 1220 . ) 
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Heinrich is , of cours , already aware of this. He 

has been encouraged from th e beginning of his development 

to follow his own natural inclinations without thought of 

any immediate utilitarian goals . Compare this advice to 

that of Heinrich's father in t he first chapter : "der 

r ensch sei nicht zuerst der menschlichen Gesellschaft 

wegen da sondern seiner selbst willen o Und wenn jeder 

seiner selbst willen w1f die beste Art da sei , so sei er 

es auch fUr die menschliche Gesellschafto " {T., II , 684 . ) 

I t would be wro g , therefore , to credit Ri sa ch 's HUckblick 

with the i mplantation of thi s principle i n He i nrich'v mind , 

but now the precept takes on a much deeper meaning and 

significance ~ 

Here , in retro s pect, i s ach point s to the unfor­

t unate consequences that failure t o heed t his precept 

yielded, and this he does by example of his own uninspired , 

albeit efficient, activi ty o 

Risach resumes his RUckblick the following day o In 

t he second section , he t races his relationship to athilde . 

After giving more details of his childhood , his family , 

their subsequent misfortunes , and the village in which he 



lived , 9 he describes hi s years at tle " Lehranstalt " , his 

studies and activ i t ies at t he university and his acce pt-
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ance of a position a s b tutor for Alfred , the young son of 

the pro s perous ~akloden family . 

This experience brought him initially the affection 

and feel ing of belonging which he sorely needed : "Wir 

gew8hnten uns immer rnehr an e i nander , und mir war zuweilen , 

als h~tte ich wieder eine un zerst8rbare Heimat . " (T ., II, 

1248. ) It also produced , however , the great crisis in hi s 

life , for it was here that he and Mathilde , the daughter in 

t he family , met and subsequently fell in love . 

This episode , viewed in ret rospect, demands s pecial 

t reatment in this study . We shall s ee that i t is central 

and key , not only to an understanding of t he RUckblick 's 

function in the nov el , but , indeed , to Stifter's views on 

human relationships , which determined to a grea t extent 

what he wrote , and particularly how he wrote it o 

hen we compare the love sc ene between Risach and 

Mat hilde a d i t s disa trous consequences with the s trange 

and beauti ful s cene by the fount ain wh ere Heinrich and 

atal i e f orm their bond f or life , we cannot help but notice 

a mark ed difference in treat ment . I n the past we witness a 

sudden a l most violent outburst of mut ually passionat e feel-

9There are obvious similarities with Stifter's own 
early years in t his descri ption . · 
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ings o Mathilde , like Heinrich , expresses thf' thought that 

the greatest happiness is derived from loving someone , but 

what follows has no parallel anywhere else in the book . 

This causes Hisach , in his s t at e of deject ion , to express 

somewhat hastily his love for her . 

Let us examine the passage closely : 

' I·lathilde , ltobst du de n auch mich?' ervv derte ich . 
I ch hat t e sie nie du genannt , ich wusst e auch nicht , 
wie mir die Vwrte in den :f\.i.und kamen , es war , al s i-vl:ir en 
sie mir durch eine fremde Macht hi neingelegt worden , 
Kaum hatte ich sie gesagt , so rief sie: raustav , 
Gustav ' , so ausserordentlich , wie es gar nicht auszu­
sprechen iut . 
Mi r brachen die heftigst en Trlnen hervor o 
Da .£J:.Qg sie auf mich zu , drUckte Jie sanften Li ppen 
auf rne i nen l'Iund , und schlang di e jungen 1\.rme m 
mei en Nacken o I ch umfas ste sie auch , und drilckt e di e 
schlanke Gestalt so heftig an rnich , dass ich meinte , 
sie nicht loslassen zu kHnnen . Sie zitterte in mei nen 
Armen , und seufzte 6 (T . , II , 1250. ) 

Certai n \t.rords and express i on s have been underl i ned t o point 

out how, in t hi s passage , St ift er renders perfectly the 

s udden passi onat e viol ence and t he hasty out burst of 

these feeling s by his wel l- considered cho ice of language . 

This is not the el evat ed prose that characterizes the 

love scene bet ween Heinrich and Jatalie , for such language 

has no place in a Li ct ure of such serene and chaste beauty . 

Passionate feelings are completely foreign to bo t h l 

Heinrich and Natalie , for the recogni t ion and expres sion 

of their mutual spiritual admiration i s a l most t i mid 

and hesitant . He i nrich's words seem to charact erize thi s 

timi dity and hesitancy : " I ch hi elt mich ferne , urn 



nicht den Schein zu haben , als drAnge ich mich zu Buch" . 

(T. , II , 1103 . ) Their love is unveiled only after a long 

period of gradual development . 
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Risach and Mathilde decide to conceal their love 

from her parents for the time being, and in so doing , their 

passionate attachment became more violent: "Und je tiefer 

sich da GefUhl verbergen musste, desto gewaltiger war es" . 

(T ., II , 1254 . ) Compare t his with Heinrich's and Natalie's 

decision to inform their parents and Risach immediately of 

their bond and to seek their approval . We know that 

Risach's subsequent decision to reveal the clandestine love 

affair t o Mathilde's parents leads eventually to the tragic 

end of the relationship . 

The parents are well aware of the dangers that lie 

in this premature bond based purely on feelings . The 

mother says , "Ihr habt euch nur eurem GefUhle hingegeben . " 

(T., II , 1259 . ) She therefore advises Risach to convince 

himself and ivlathilde that their passionat e att!lchment is 

no solid basis for future happi ness in marriage . I t is 

interesting to note that the process by which Heinrich's 

and Natalie's love developed reflects perfectly the path 

which Risach and Mathilde had been encouraged to follow , 

but there are no passionate ant ecedents . Again the mother 

suggests: "Geht jetzt beide den Weg eurer Ausbildung, und 
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wenn dann einst euer gereiftes vesen dasselbe sagt, was 

jet zt das wallende Herz sagt, dann kommt beide, wir vJerden 

euch segnen . " (T ., II , 1262 . ) 

I1athilde' s i mmature feelings prevent her from 

recognizing the value of this advice , and she accuses Risach 

of a breach of faith for conceding to her parents' wishes . 

So the bond is broken just as it was formed , in a 

state of short-sighted passion . We feel th e vehemence of 

Mathilde's ac cusations . We notice th powerful effect on 

Risach in his equally violent act of pressi ng the thorny 

rose branch so hard that his hand begins to bleed: "Ich 

griff mit der blossen Hand in die Zweige der Rosen , 

drUckte , dass mir leichter \•illrde , die Dornan derselben in 

die Hand , und liess das Blut an ihr nieder rinnen . n (T ., 

II , 1267 . ) Nor can we overlook Ri sach's momentary thoughts 

of suicide brought on by the resultant state of dejection : 

"I ch sah in das dunkle Innere der Schlllnde , und fragte , ob 

ich mich hinabwerfen solle . " (T. , I , 1270 . ) 

One more event in Risach's Rllckblick which must be 

mentioned is his marriage to Julie much later when he 

learned that Mathilde had married . Ri sach views t hi s act 

as a mistake . He acknowledges that he has contravened the 

laws of Nature by marrying without love . He says , "und 

hier tat ich etwas , das mir ein Vorwurf bis zu meinem 

Lebensende sein wird , weil es nicht nach den reinen Gesetzen 
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der Nat ur ist , obwohl es tausend ~al und t ausend Mal in der 

Welt geschieht o Ich heiratete ohne Liebe and Ne i gung . " 

{T ., II , 1 272 . ) 

He goes on further to describe his marriage , 

showing that it lacked the proper ingredients for true 

happiness: "Wir lebten in Eintracht, wir lebten in hoher 

Verehrung der gegenseitigen guten Eigenschaften , wir lebten 

in wechselweiser Aufmerksamkeit , man nannte unsc~re Ehe 

musterhaft ; aber wir lebten bloss ohne UnglUck . " (T ., II , 

1273 . ) 

The RUckblick ends with Risach's descri ption of his 

reunion wi th I·•lathilde under the roses at t he n Asperhof" 

years later . We a re brought out of the bit t er past back to 

t he "heitere Gegenwart" with Risach's description of the 

new kind of deep and selfless love that has developed 

between him and Mathilde : 

Es gibt eine eheliche Liebe , die nach den Tagen der 
feurigen gewitterartigen Liebe , die den Mann zu dem 
Weibe fUhrt , als stille durcha s aufrichtige sUsse 
Freundschaft auftritt , die Uber alles Lob und fiber 
allen Tadel erhab en ist , und die vielleicht das 
Spiegelklarste ist, was menschliche Verhaltnisse 
aufzuweisen haben . Diese Liebe trat ein . Sie ist 
innig ohne Selbstsucht , freut sich , mit dem andern 
zusamrnen zu s ein , sucht seine Tage zu schmUcken und 
zu verl~ngern , ist zart , und hat gleichsam k~in~n 
irdischen Ursprung an sich . • • • So leben w1r 1n 
GlUck und St etigkeit gl eichsam einen Nachsommer ohne 
vorhergegangen en Sommer . {T . , II , -I279 . ) 

The failure to recogni ze ru1d follow one's own 

natural bents , passionat e feelings , violent words, actions 

and thoughts , a cold , unhappy marriage--all t hese charac-
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terize Risach's past . The Rfickblick clarifies the mystery 

which to some extent surrounded the figure of H.isach and 

his relationship to Mathilde , Natalie and Gustav . 

v]e under ·tand now \I'Jhy Risach exhort ed Heinrich so 

strongly to enlarge the sphere of hi& experience instead of 

concentrating his time, interests and ability too early in 

one phase of activity : "In der Jugend muss man sich 

allseitig 8ber1 , urn als Mann gerade dann fUr das einzelne 

tauglich zu sein. " . , II , 938 . ) 

His disavowal of destructive passions , l 0 and his 

description of the true form of love11 do not represent 

10cf . particularly Risach's speech which recall s 
Stifter's distinction between "gro ss" and "klein" in the 
preface to the Bunte Steine: "Wail die Menschen nur ein 
einziges wollen and preisan , weil sie, urn sich zu sattigen , 
sich in das Einseitiga stUrzen , machen sie sich unglfick­
lich . Jenn wir nur in uns s lber in Ordnung w~ren , dann 
wUrden wir vial mahr F'reude an den Dingen dieser Erde haben . 
Aber wenn ein Ubermass von ·~mnschen und Begehrungen in uns 
ist , so hBren wir nur diese immer an , und vermBgen nicht die 
Unschuld der Dinge ausser uns zu fass en . Lei er heissen wir 
s ie wichtig , wenn sie Gegenstc!!nde unserer Lei denschaften 
sind , und unwichtig, wenn sie zu diesen in keinen 
Beziehungen stehen , w~hrend es doch oft umgekehrt sein 
kann . " (T ., II , 838 . ) . 

llRisach's description of this finds its noblest 
expre ssion in the assage already cited above (T. , II , 
1279 . ) , and also in th following passage : "Wenn wir hier 
alle die Dinge ausschliessen , die nur den KBrper oder das 
Tierische des Menschen betreffen und befriedigen , und deren 
andauerndes Begehren mit Hinwegsetzung alles andern wir mit 
dern ~amen Leidenschaft bez e ichnen , we.::.~halb es denn nichts 
Falscheres geben kann , als wenn man von edlen Leidenschaften 
spricht , un d w . n wir als Gegensttlnde hBchsten Strebens nur 
das Edelste d~~ ~enschen nennen: so dUrfte alles Drlngen 
nach solchen Gegenst~nden vielleicht nicht mit Unrecht nur 
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mere det ached , ilflpersonalized th~orizing. We leara here in 

the RUckblick that they are the product s of bitter 

exper ' ence . In the RUckblick we are enlightened about 

Mat hilde's f ,elings of guilt which we overheard earlier . 

Both Risach and Mathilde have overcome the struggle 

and the confljct of t he past . They stanJ now before 

He inrich and Natali e in t he form of true human grea tness . 

Their example ha s influenced and euided the t wo young people 

so carefully that Heinrich and Natalie have at tained to 

proper intellectual and emotional maturity, and have not 

fallen pr ey to the conflict and struggle portrayed in 

Ri sach 1 s Uckblick . St i fter confirms the eminent r 6le 

mit einem amen zu beneanen s ei n , mit Liebe . Lieben als 
unbedi ngte Werthaltung mit unbedingt er Hinnei gung kann man 
nur das G8ttlic e oder eigentlich nur Gott; aber da uns Gott 
f Ur irdisches Fllhlen zu unerreichbar ist , kann Liebe zu ihm 
nur Anbetung sein , und er gab uns ffir di e Li ebe auf ~rden 
'l'eil e de s G~ttlichen in verschiedenen Gestalten , denen '\rdr 
uns zu eigen k8nnen : so ist di e Li ebe der Elt ern zu den 
Ki ndern , die Li ebe des Vaters zur ~rutter der Mutter zum 
Va t r , di e Liebe der Geschwister , die Liebe des Br!!utigams 
zur Braut der Braut zum Brgutigam , die Liebe des Freunde s 
zum Freunde , die Liebe zum Vat erlande , zur Kunst zur Wissen­
schaft zur Natur , und endlich gleichsam kleine Rinnsale , 
die si ch von dem grossen Strome abzweigen , BeschRftigungen 
mit einzelnen gleichsam kleinlich n Gegenstgnden , denen 
sich oft der Mensch am Abende seines Lebens wie kindlichen 
Notbehelf en hi ngibt , Blumenpflege Zucht einer einzi gen 
Gew.qchsart einer Tierart und so weiter , was wir mit dem 
Namen Liebhaberei belegen . Wen die gr8sseren Gegenst lnde 
der Li ebe verlassen haben , oder wer sie ni e gehabt hat , und 
wer endlich auch gar keine Liebhabere i besitzt , der l ebt 
kaum nd bet et auch kaum Gott an , er ist nur da o So fasst 
es s ich , glaube i ch , zusammen , wa s wir mit der Ri chtung 
grosser Krgfte nach grossen Zielen bezeichnen , und so 
findet es seine Berechtigung . ( o, II , 1154-5 . ) 
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which Risach particularly plays in the proper development 

of Heinrich and Natalie . In a letter to Heckenast where 

he describes briefly Risach's life , he suggests that his 

perfect example was necessary in this respect : "Juch sein 

Herz findet die s ch5nsten BlUthen erst ·im Alter, und an 

diesen Blumen ent zllnden sich andere, die jung ins Unbest immte 

und Regellose gewachsen wgren , und die , ohne selber gross zu 

sein , durch seine Gr5sse , die sich erst in einem .~ach sommer 

zeigt , doch gross werden . "l2 

Cognizant of this fact , we may well ask whether 

Risach's communications to Heinrich , like his other great 

speeches in the novel , perform a further ~nd necessary 

educational r8le in the young man 's development , particu­

larly in his future relationship with ~atalie . I h ve 

already suggested above that Heinrich is well aware of t he 

educational principle repeat ed by Risach in his LUckblick A 

We feel sure, t oo , t hat Heinrich and Nat alie will not suc ­

cumb to t he call of passions in their future relationshi p 

a s did Risach a d Mathilde . Indeed, violence in any form 

is completely foreign to the well- developed natures of 

these two young people . What then is the function of the 

RUckblick? 

Risach himself very simply states the purpose . He 

1855 
12s.w. , XVIII , 234 , Brief an Heckenast , 2 J~nner , 
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t ells Heinrich that t he details of hi s past whi ch he 

related in the first section were necessary , "damit Ihr 

ungeflhr den St and beurteilen kBnnt , auf dem ich n n tehe o" 

(T ., II , 1221 . ) His former relationship t o Hat hilde which 

explains the present connection between the "Asperhof" and 

the "Sternenhof" must be told , n darni t Ihr 'l:vi sst, wie ich 

mit der Familie in dem Sternenhofe zusammenh!lnge , und damit 

in dem Kreise , in welchen I hr nun auch tretet, fUr ~u ch 

Klarheit ist . " (T. , I I , 1279 . ) 

Risach ' ~ reasons seem clear . It is t he proper time 

for Heinrich to know more, indeed everythi g , about the man 

whose present life he has l earned lowly to appreciate and 

respect . Risach does not s t a t e bluntly t at hi s RUckbl ick 

was meant to enrich further Heinrich's development, for this 

would be at complete variance wi t h Hisach's nat ure . l3 How-

ever , we cannot help but think th t Hei rich will t her by 

appreciate more , and perhaps understand bet t er the vision 

of the hi ghest an best life t o which he has been exposed . 

Having now exaMir ed the position of the Uckblick 

in the novel's structure, and the det ails of Hisach ' · past 

l3see Risach's reluctance merely t o tell Hei rich 
t hat the marbl e statue was so beautiful , because he wished 
Heinrich t o discover it himself . I n r eply to Hei nrich's 
questi n , "Und warum habt lhr denn n i e zu mir darUber 
gesprochen?" iisach stat es , " ~eil ich dachte , dass Ihr es 
n ch einer bestimmten Zeit se lber betracht n und fUr schBn 
erachten '"ferdetf' . (T . , I I , <;6 2 . ) 
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with their relationship to the present situation , we must 

investigate further the possible reasons which Stifter had 

for allowing the reader to view this unpleasant episode only 

in retrospect . We shall see that these reasons are closely 

related to the author's concept of the _novel t s purpose . 

In a letter to Heckenast , Stifter stresses that 

"die zwei jungen Leute sind weitaus nicht die Hauptsache , 

sin d eine heitere Ausschmflkung des Werkes , sein Ernst und 

sein Schwerpunkt muss irgendwo anders liegen" . l4 

It would deem , t herefore, t hat the author would not 

have us consider t he novel merely as an "Entwicklungsroman" o 

I have already indicated the r6le which Risch's ROckblick 

plays in Heinrich 's development o If , however , th novel's 

stress lies els where , this is then only a partial explana­

tion of the Rtlckblick' s function vdthin t he novel o 

Later , in reply to t he negat ive "Tagblattkritik" 

which Der Nachsommer encountered , Stifter explains clearly 

to Heckenast what he wanted the novel to port ray . The 

novel is not merely "eine Heirathsgeschicht e ••• und 

hierbei rUkw!irts eine veralt ete Liebesgeschichte" . l5 The 

RUckblick depicts this past love episode with a view to 

14s . w., XIX , 22 , Brief an Heckenast, 24 Mai , 1857 

15s . w. , XIX , 93 , Brief an Heckenast , 11 Februar , 
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contrasting it with Heinrich 's and Natalie's love in its 

development and culmination; but this is once again only one 

aspect of its r6le . 

The function of the RUckblick , indeed of the novel 

itself , can be fully appreciated only in relation to 

Stifter's unequivocal statement of his aims , which appears 

in the same letter . It is so conclusive that I quot e it 

in full : 

I ch habe ein tieferes und reicheres Leben , als es 
gewBhnlich vorkBmmt , in dem erke zeichnen wollen , 
und zwar in seiner Vollendung , und zum Uberblike 
entfaltet da liegend in Ri sach und ~athilden , zum 
Theile auch und zwar in einseit igeren Richtungen i m 
Kaufmanne und seiner Frau , s elbst etwas auch in 
ustach und sogar dem G~rtner , in seiner Entwiklung 

begriffen und an jenem voll endeten Leben reifend in 
dem jungen Naturforscher an Natalie Roland Kloth i lde 
Gustav . Dieses tiefere Leben soll getragen sein 
durch die irdischen Grundiagen bUrgerlicher Geschafte 
der Landwirthschaft des Gemeirtnuzens und der Wi ssen­
schaft und dann der Uberirdischen der Kunst der 
Sitte und eines Blikes , der von re i ner Men schlichkeit 
geleitet , oder wenn Sie wollen , von der Religion 
gefUhrt h8her geht als blos nach eigentlichen 
Geschlften (welche ihm allerdings Mittel sind) 
Staatsumw~lzungen und andergn Kr~ften , welche das 
men schliche Leben treiben . l 

In Der Nachsommer Stifter shows us hi s concept of 

the highest and richest form of human life and pr esent s 

that life to us in a state of perfection . The human 

qualities which he admires and which he presented in the 

preface to the Bunte Steine fin mast erly express i on in 

l6s . w., XIX , 94 , Brief an Heckenast , ll Februar , 
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this novel . They are embodied in the ideal world of the 

"Ros nhaus" where daily life in all its aspects is governed 

by "das sanfte Gesetz" . l7 

This moral law is for St i fter the only yardsti ck for 

measur "ng true human great ness , one wh~ch manifests itself 

in selfless l ove and friendship , absolut~ sincerity and 

simplicity , productiv and useful activity for the welfare 

of the commu ity , justice and reason, along with the con-

comitant state of order and harmony which t hese virtues 

yield . hesc qualit ies , which , like the ever-present 

undramatic manifestations of Natu re , oft en pass completely 

unnoticed , are th e truly great human forces beca se they 

are "menschenerhalt end" . (T ., II , 11 . ) 

It is t ese very qualities hi ch Stifter int ended 

t he novel to portray . They mu~t and do st and in t he fore-

ground of the novel , that is , in the pres e t time o 

To t he Rnckblick are relegat ed the destruct ive 

forces in human nature: "mt! ht i ge Bevvegungen es Gemiltes 

furchtbar einherrolle defr] Zornn . (T ., II , 9. ) Although 

mighty i their mome t ary expre s cion like storms , volcani c 

eru t ions a d earthquakes , they are nonetheless sr~1all , for 

they are merely short-lived rna i fe stations o 6 reater 

forces and they give r·sd only to con· lict and misery . 

17r., I I , 9 , Vorrede to Bunt e ~t e ine : 
das sanfte Gesetz zu erblicken suchen , iodurch 
liche Geschl echt gel ei tet wird . " 

"Wir wollen 
as me sch-
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}tifter ~s :Nell a1:1are of the exiot .ace ·:1nd of the 

negative effects of t es destructive force in hun n 

r lationohips; 18 however, unlike orn.e of .. is cont • .. po.r-ari s , 

he 1ill not place th~. in the f reground f his novel . They 

'"ill be vie 1ed, but on y n retroopect. Th y belong to the 

pa t \vhich Risach and :Jiathildo have ,;;)urmounte , for their 

presence in the ,.;orld of the "Ro nhaus" would only sully 

th beautiful and har .10 ious vi ion f the i al l~fe hich 

vtifter wants to portray . I is t his vision \ hich nu st 

attract ·the re der, a notl inc; el e . 

In pres nting Ghis i deal , ~>tifter aims at convincing 

tho r ader to recognize and appreciat tho e valu s which he 

co si ers to be the hiehest , gr t st and ost las ine . I e 

\"Jri.t es : "Die ganz Lag so wi e die Kar ktere der !'~ nschen 

sollen nach meiner rivinung etwas HBheres i , das den 

Loser Uber das gewOlmliche L ben hinaushebt , und ihm den 

Ton ibt, in dem ar sich als ~enoch r i ner und gr6sser 

em findot • u 19 

In thi nobl plan , the l Uckblick servos to empha­

siz furth .. r by contrast he excelle ce of t he i do· 1 way of 

lif ernbodi d in the orl of tl e "Rosenhaus'' . 

18r shall discuss this statem nt more 1ully in tha 
next cha ter . 

l$56 
19s •• , XVIII , 29S, Brief an Heck nast, 29 Febr.tar , 
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2. Die let zte Mapp! 

The last version of pie Mappe meine s Urgrossvater s 

comprised two manuscripts , neither of which was completed . 

This version , although never finished, s eems to represent 

Stifter's ultimate concept of his subject and perhaps 

approxi ates more nearly the high demands which he placed 

on this, his "Lieblingskind" . He writes to Heckenast: 

"Dass ich die r:appe , me in Lieblingskind, wie Sie sagen , so 

strang beurtheile, kBmmt eben daher wail sie rnein L"eblings-

kind ist , und ich an demselben nur d s Klarste, Edelste , 

SchBnst e s ehen m6chte . n20 In discussin, the Studienfassung , 

I indicated that throughout the revision of this work , the 

Colonel's H.Uckblick did not undergo too nuch change . Li tt le 

more need be added , then , in this section . Certain vmenda-

tions to this episode are , however , very significant . 

Let us examine the Colonel's account of his earlier 

love affai r a In the first two versions , he is deceived by 

his best friend who woos the young lady for himself . This 

betrayal cause s the Colonel first of all to contemplate mur-

daring his friend, but then to con i der suicide instead a 

The whole episode is told in a highly passionat e tone . In 

the final version , the contemplat ed suicide is not omitted , 

20s. -., XVII, 212 , Brief an Gustav Heckenast , 1 
r~'ll!r z , 184 7 
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but the affair is transformed radically. The friend does 

not figure at all in the episode . Rather, the final 

collapse of the relationship is due to the intervention of 

the girl's parents . The incident thus bears closer re sem­

blance to the Risach-i athilde affair . The parents' objec­

tions strengthen the parallel: "Aber diese sagten , es 

fehlen uns jetzt noch dio Mittel zu stande smas sigem Leben , 

und wir mtlssten warten . " ( T. , III , 912 . ) 

Notice , too , that the Colonel's age at the time of 

this incident has been changed. In the first two versions 

he was twenty-six years old . In the final version, he is 

twenty- four . This presents an interesting parallel to 

Stifter's own life . Biographical considerations will be 

discussed in detail below , but for t he moment let us reali ze 

that this ag corresponds to the year 1829 i n Stifter's 

life , that is , the end of his relat ionship with Fanni Greipl 

as far a s her parents were concerned . The full significance 

of the Fanni Greipl episode and particularly its relation­

ship to Stifter's use of the RUckblick technique will be 

discussed in the next chapter . 

In discussing the Studienfassung , I also stated that 

the present in Die .~appe is not as serene and composed as 

the world of "das Rosenhaus"; that is , not all violence , 

passion , struggle and conflict are relegated to the Colonel's 
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Rlickblick . I n t he f i nal version , such is still the case , 

but here Stifter has toned it down consi derably . Let us 

exami ne , for example, the scene between Augustinus and 

Margarita . I n the Studienfassung we hav e a sudden violent 

outburst . He says : "Mar garita , Ihr liebt mi ch gar nicht!" 

(T ., I , 477 .) Compare t h i s w'th the same s cene i n the 

final vers ion . Augustinus still shows l ack of confidence 

in Mar garita, but t here is no violence of words . Margarita 

a s sure s him , " Ich habe zu Euch g esagt , das s ich Euch nach 

meinem Vater unt er allen Menschen am meisten liebe" , where-

upon Augustinus replies doubt ingly , " J a , da s habt I hr 

ge sagt , liebe Mar gar it a , ob es a ber auch wahr ist " . (T ., 

III , $99 . ) 

We must re cognize also t hat ugustinus' contempl ated 

suic ide which f i gured so prominently i n the Urfassung and to 

some ext ent in the Studi enfassung ha s no place i n the f inal 

version . Actually Stifter realized as soon a s 1$47 that 

this sc ene mu st eventually be omitted o He t ells t hi s in a 

lett er to He ckenast : "Die ersten 4 Bogen (Mit Au snahme 

des Hgngver suc he s , der weg muss , weil der Doktor da s nicht 

thut) sind so ziemlich fertig . "21 

This shows clearly that St i f t er intended t o sheer 

away more and more from the depiction of violence and 

21s.w. , XVII , 209 , Brief an Gust av HecKenast , 10 
Februar , 1$47 
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passion in any other place but the RUckblick. The fact 

that the Augustinus of the final version still does not 

move i n a world of unshaken harmony , as does his counter­

part Heinrich Drendorf , doe s not represent , in my view , a 

change in the author's values , but rather a more real isti c 

treatment of the subject . The young doctor 's path , albeit 

more rugged , leads to the same goal. 



CHAPTER V 

THE IOGRAPHICAL B CKGlWUI D TO THE 

PROBLEIJIS POtTHAYl!:D I~ HUCKBLICK 

I n examining the details of Risach's RUckblick , I 

have pointed to three central motifs which stand in the 

foreground of thi s episode : the undermining effects of 

passion and violence in human relationships; the problem 

of the loveless marriage; and the i nner conflict engendered 

by dissatisfact i on i n public service . These themes were 

viewed only in relation t o Stift er's concept of the 

novel's design and aims . 

When , however , the events and problems presented i n 

t h RUckblick are set against the background of Stifter's 

life , the results are very revealing . Such a comparison 

demands special treatment here , for it brings to light 

another possible reason for the author's well- considered 

use of the RUckblick technique thr oughout his works o 

In this chapter I shall consider briefl y cert a i n 

events , experience s and problems i n the aut hor ' s life which 

were subsequently t ransformed int o int ense artistic expre s­

s ion in such retrospective episodes as t he ones which I 

have treated in Der Nachsommer and in t he smaller work s . 

64 



lo The Problem of "Lei denschaft" 

i Definition of the Term 
"Le"denschaft" 

65 

Stifter's harsh criticism of contemporary writersl 

seems to reveal a disavowal of all passion . It is essential 

that one understand Stifter's broad concept of "Leiden-

schaft" , for it is by no means restricted to denoting a 

sexually passionate relationship between man and woman . 

In the article "Ueber Stand und WUrde de s Schrift­

stellers"2 he gives a clear definition of the term: 

Ich nehme bier Leidenschaft als ein die anderen 
Seelenkrlfte Uberragendes Streben nach einem Sinn­
lichen . Sie strebt nach Thierischem , s ei es die 
ErfOllungen einer KBrperempfindung ( Wollust) , sei 
es die Gewalt oder lleingeltendmachung (Herrschsucht , 
Eifersucht , diese furchtbaren Geister der len schheit , 
die sie leider mit dem Thiere ~ z . B. dem Hunde, geme i n 
hat) und in diesem Streb_Jn aufgehalten , wird sie zum 
fanatischem sic Affecte , der blind gegen ie Schranke 
stUrmt und weil das Angest rebte aber ein Vernunft ­
widriges ist , so gelten Vernunftgriinde nich·ts dagegen , 
die Leidenschaft strlubt aich gegen sie als ein ihr 
fremdes Hemmniss und wird nur noch ungeduldi~er und 
dringender o4 

1see above , pp o 39-40 . 
2This art icl was published in two parts in the 

Constitutionelle Donau Zeitung , Nr . 2 , 2 April , 1848 and Nr . 
7 , 7 pril, 1848 . It is reprinted in S. VJ . , XVI , 5-18 . 

3stifter gives a further definit i on of "Affecte" as 
"einseitiges Ueberwiegen des Strebens Uber die anderen 
Seelenthfttigkeiten namentlich Uber den Verstand" . S. W., 
XIV , 307 . 

4s . W. , XVI , 15 . 
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"Leidenschaft" conceived of in these terms i s 

dangerous , for it undermines the higher preserving human 

f or ces , and storms blindly through the "pales and forts of 

reason" . Passion is by nature immoral : "Leidenschaft , 

selbst th~tige Uberordnung des niederen Strebens fiber das 

hBhere . Sie ist immer unsittlich" . 5 I f healt hy human 

r elationships are to survive , passion must be suppressed : 

"Wer sich so herausgebi ldet , dass er seine Lei denschaften 

beherrscht , ja dass er keine mehr hat, wer gegen si ch 

strange i st und ei nfach das Rechte thut , Der s ic ist auch 

gegen andere gerecht . "6 

ii The 'ffects of the March evolution on St ifter 

One month before publication of the article ttUeber 

Stand und Wfirde des Schriftstellers" , revolution had 

broken out in Vienna . It is important to underst and Stif-

t er's attitude to the event s of this cruc i al year , for the 

Revolution of 1848 undoubtedly playe an eminent ro l e in 

det ermining the author's complete condeffinat ion of all form s 

of passion and violence . He wa s shocked , indeed , almost 

spiritually broken by the exce s ses committed in the name of 

freedom , but under the impact of evil passions n blind 

5s . w., XIV , 307 , Brief an das Vicedirektorat der 
phi losophischen Studien an der Universit ~t Wien . Beilage 
zu dem Gesuche urn Bewil ligung 8ffent licher Vortr~ge Uber 
1tsthetik. 

6g. W. , XVI , 15 . 
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lust for power : '' Ich war im Oktober gan z gebrochen . MBge 

Vernunft und ~enschlichkeit s i egen--zwei Di nge , die jezt 

fa st aus der Welt geflohen zu s ein scheinen o"? 

Looking back on the events of 1848 , Stifter writes 

to Heckenast : 

Ich habe di e sen Sommer durch so vieles chl echte , 
Freche , Unmen schliche und Dumme , das sich dreist 
machte , und fUr HBchst es ausgab UNSRGLICH gelit ten. 
Wa s in mir gross, gut, schBn und vernUnftig war , 
empBrte sich , selbst Tod ist snsser , al s solch ein 
Leben , wo Sitte Heiligkeit Kunst GBttliches nichts 
mehr ist , und jeder Schlamm un d jede Thierheit , weil 
jezt Freihei t ist, ein Recht zu haben w~hrt hervor 
zu brechen , ja nicht blos hervorzubrechen , sondern 
zu tirranisieren . B 

Der achsommer was in part a product of St ifter's 

attitude towards the Revolution of 1848 . I s i t any wonder 

that he chose to relegate violence and passion t o t he RU ck-

blick and to exclude it f rom the i deal wor l d of the "Ro sen-

haus"? 

iii Evidences of "Leidenschaft" 
in Stifter's Chil dhood 

It appears obvious from Risach's RUckblick that the 

old man 's disavowal of a ll passion is root ed deepl y in his 

own poignant experiences of the past . Is it possible to 

f ind a similar expl anation for Stifter's attitude? 

An exami nation of St i f ter' s earlier life s eems t o 

reveal t hat his abhorrence of pa s sion is likewis e t he 

7s .w., XVII , 310 , Brief an Gust av Heckenast , 21 
ovember , 1848 

Bs . w., XVII , 321- 2, Brief an Gustav Heckena st , 6 
M1:1r z, 1849 
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product of painful wrestlings with it , nd that it 1'llas not 

onl the result of his attitude to the March Revolution . 

Indeed , passion in the form of cruelty , fals~hood and 

violence was by no means foreign to St i fter's nature . 

Sufficient evidence exist s to show t hat the 

author's childhood and youth were not at all charact erized 

by the repose and complete harmony which one finds in the 

foreground of hi s mat ure writing s . A. R. Hein expresses 

the same view i n his biography on Stifter: 

Ei gentUmlich berUhrt es uns , wenn wir erfahren , dass 
der junge Dichter auch grausam sein konnt e , und das 
seine sp~tere Sanftheit weni ger das Ergebnis einer 
dazu hinneigenden Naturanl age , als vielmehr das 
Resultat einer ger eift en und z~Klarheit ausgebildeten 
gemUtvollen elt an schauung ge esen o Stift er musste , 
bi s er zur erhabenen Gr8ss~ jener ruhigen Erkenntnis 
gelangte , wie s i e i m Nachsommer au sge sprochen ist , 
eine gewaltige und eingreifende , seelische Wandlung 
durchleben .• "1 

There is the " Butterbrot " incident firs t related by 

AprentlO in whi ch the young Bertl , in a fi t of temper , 

knocked a sandwich out of a young cla ssmate' s hand and 

l ater lied about it wh en his teacher, Josef Jenne , ques-

tioned him . Hein tells of Bertl's cruel act of shutting 

the cat in the heated oven , and t here is also the story 

that Stifter stabbed his younger brother in the side with a 

knife while pl ay i ng . 

9A . R. Hein, Adalbert ' tifter : Sein Leben und 
s eine Werke, 3l o 

lOJohann Aprent, Adalbert Stifter, 29 . 



It woul d be wrong from the evidence of these few 

inc idents to postulate that Stifter was essentially a 

passionate and violent man, for after all , they are only 

childhood acts . They do, however , indicat e a highly 

emotional t emperament, &'1d point clearly to the " leiden­

schaftliche Anlage seiner Natur"ll whi ch seems to have 

played such a prominent r6le in his later relationship to 

Fanni Greipl . 

iv The Fanni Grei pl Episode 

69 

This great emotional crisis in Stifter's early life 

was extremely i mportant in f orming his views on human rela­

tionshi ps and i n determini ng later his abhorrence of all 

passion . A definitive analysis of t his early episode in 

Sti f ter ' s life is extremely diff icult because the biograph-

ical evidence which we have is very scanty . There exist 

' only seven letters whi ch Stifter wrote to Fanni , although 

we know that he wrote more . {See Appendix A. ) Unfortunat e­

ly , none of Fanni's l etters to Stifter has been pr e served. 

The exchange of letters bet ween Stift er and Mathias , Fanni's 

brother , provides more information , although some of these 

are missing , too . (See Appendix A. ) Stifter's correspond-

11urban Roedl , ,hd lbert Stift er , Geschichte seine s 
Lebens , 59 o 
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ence with Brenner and Handel between 1831 and 1837 reveals 

to some extent his emotional state after the collapse of 

the affair and before his marriage to Amalia. 

The first evidence we have of any great affection 

appears in a letter which Stifter wrote· to Fanni on November 

7 , 1828 . A year later , Fanni stopped corresponding.l2 

Hein maintains that the collapse of this affair was 

due mainly to the intervention of Fanni's parent s o13 Both 

Blackall and Steffen refute this vie~I by pointing to 

Stifter's own unwillingness, from the very outset , to enter 

into a dee and binding relationship with Fanni . 14 Their 

contention is that Fanni became tired of her hesitant and 

confused admirer , and then used the objections of her 

parents a s a conveni ent way out o 

We know , however , very little of what actually 

happened during the summers of 1828 in 'riedberg nd 1829 

in Bad Hall . These i mportant gaps and all the mi ssing 

letters make it ext remely difficult to draw such definite 

conclu ions about this short-lived affair as have Hein , 

Blackall and Steffen . 

l 2s ifter received tle last letter from Fanni on 
October 20 , 1829 . Proof: Brief an F'anni , riien am 15/11/ 
1829 , S.~ ., XVII , 19 : "Deine Zeilen habe ich am 20ten 
dieses •onathes erhalten a" 

13A . R. Hein , Adalbert Stifter: Sein Leben und 
seine 'Verke , 70 o 

14E . Blackall , A. Stifter: Critical Study,· 70 . 
K. Steffen , Adalbert Stifter: Deutun~en , 16 o 
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There is, nonetheless , sufficient evidence in the 

letters of this period to show that Stifter himself had 

consider able misgivings even at that tixae about the nature 

of the romance . He knew th t a relationship which was 

bas ~d on pa s sion alone could not lead to a happy end . 

Although aware of th i s, he could not be convinced by reason 

to break off the r elat ionshi po He wri tes to Fanni and 

refers to their love a s foolishness: 

Darum nenne ich sie Thorheit, wail sie Dir und mir 
so manches ~eh bereiten kann , darum meinte ich , es 
wire besser , wenn si e nicht da wire , urn nur Dir nicht 
UnglUk zu bereiten , da die~ e Le" denschaft nie zu 
Glfike fllhren kann , darum k~mpfte i ch schon im Herbst e 
gegen das Aufkeime derselben in meiner Brust an , urn 
deinen Frieden nicht zu st Bren , darum 1rmr ich traurig , 
well ich sie doch nicht bezwingen konnte und kein 
frBhliches nde absah und doc h diese Li ebe nicht 
l a ss en konnte , darum findest Du in mir Wider spruch , 
dass ich Dich jezt mit aller Macht de s Herzens mei n 
zu nennen wfinsche , und jezt wi eder mich zwinge, es fOr 
besser halten , wenn e s wire wie frfiher-

5
-und darum 

nannte ich diese Lieb · eine Thorheit . 

Perhaps even more revealing is a letter wh ich 

Stifter wrote to his younger fr i end , Brenner , i n 1832 . He 

speaks of his pass ionate temperament and confesses frankly 

to him hat it a s , indeed, a determining factor in his 

attachment to Fanni : 

F . ist blass und kr!lnkelnd . Ist e s eitel, wenn ich 
unter die Ursachen auch mi ch zRhle?? WUs t ' i ch das- ­
aber der Dimon es Midstrauens i st auch durch die 
vorig jlhrige Geschichte aufgeschrieen worden . Dass 

15s . w. , XVII , 8- 9 , Bri fan Franziska Greipl , 15 
· a i , 1829 



Leute Spieler werden und ohnmgchtig sind, sich den 
Banden dieser Leidenschaft zu entreissen , begreife 
ich : aber wie ein I;i:ensch , der nicht eben bornirt 
ist , der flllchtiges Temperament hat , der die Wissen­
schaften liebt, so hartn!kig eine Leidenschaft n~hrt 
ge .en ein gutes und sanftes , aber sonst launisches 
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und mgdchenhaftes 'esen , das noch dazu ganz unwissen­
schaftlich ist , das begriffe ich nicht , w~r ichs nicht 
selbst . Wir sind uns selber die 4eillosesten agthsel , 
i ch strebe mit brennender Sucht nach dem Besitze 
dieses Dinges- -und sch~me mich Schritte zu thun , die 
dahinzielen- -und h~tt' ichs , ob es wohl des Loderns 
,Jerth ge\·lesen wl:lre? Ich mi sstraue mir in die sem 
Punkte ungeheuer , da ich leidenschaftlich bin, ob ich 
mich nicht vor meinem Verstande blamire . Be ntworte 
mir die Frage, ob du meinst , dass ich die feigung zu 
einer des andern Geschlechtes c o n t i n u i r e n 
k8nne , oder nicht . Auf die Antwort dieser Frage kBmmt 
es an , \'las ich thun soll . Denn u glUklich mBchte ich 
das treuherzig gute M!dchen nicht machen . Dass sie 
mich liebt, weiss ich , und verdiene es nicht; dass ich 
heftig nach ihr trebe, weiss ·ch auch--"ber u ter­
drUke es- -kurz , ich schreibe j at kc·nen Buchstaben 
mehr von dieser Geschichte . l6 

Stifter continued to writ to Farui ntil slate as 

1a35 , by which time it seems that he had alreu y promised to 

marry Amalia Mohaupt . 17 The last letter to ,•anni , in ~Ihich 

he implores her to take him back , provides a pos 1b ~ expla­

nation for the prominent r6le which Fanni and this whole 

emotional experience ware to play later in hi s writ i ng c 

16Gustav Wilhelm , Adalbert Stift ers Jugendbriefe , 
55 . Brief an Adolf Freiherrn Brenner von f'elsach , rumau , 
10 September , 1832 

l7s.w . , XVII , 341 , Anmerkung zum Bri ef an .F'ranziska 
Greipl , 20 August , 1835 
Brief hilipp Mohaupts n seine Tochter v . l J uli 1835 
"Schlflsslich ersuche Dich ich rnir im Monath August bekannt 
zu machen, wann ie Hochzeit vor sich gehen oder gegangen 
ist , damit ich meiner V~tterlichen Seits mich des GlUkes 
erfreuen und mich beruhigen kBnne . " si c 
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In this letter Stifter views the whole affair in 

retrospect . He acknowledges his guilt in the final collapse 

of their love . ie writes: "Du bi st ein Engel, den ich nie 

verdiente • • • und ich konnte das an Dir thun , was ich 

that . nl$ He ~tates clearly that his decision to marry 

Amalia was based primarily on pride , j ealousy and spite: 

n JUs si e s agten , Du werdest Huber heirathen , f uhr der Geist 

der Eifer sucht in mich und da wurde der Plan gedacht , Di ch 

und alle Vergangenheit zu vergessen und weil der Schmerz 

~oc h zu nagen nicht aufh8rte , so suchte i ch • • • in neuer 

Verbindung , das GlUk , das die alt a erste versagte 

Gekd!nkte Eitelkeit war e s" .19 

• • • 

This was self-delusion h wever , for F'anni was really 

the bride of his soul : ndu war ... t ja doch i mmer troz meiner 

vorslzlichen Selb stverh~rtung di e Braut meiner Seele . n20 

She would always remai n i n his thoughts even if she refused 

to accept his love again: "Sagst du aber , du liebest mich 

nicht mehr , so will ich es l eiden , wie auch das Herz wehe 

thue , und will nur allein dich zur Braut meiner Ideen 

lSs . w., XVII , 36 , Bri ef an Fanni Grei pl , 20 August , 
l$35 . Compare this with a passage in the "Jul"us" Frag­
ment : A. R. Hein , Adalbert Stifter: Sein Leben und sei ne 
Werke , 56 : 1 wer bin ich , dass ich meinen Arm ausst recke 
nach dem Diamant de s Lande s" o 

1$35 
19s.w., XVII , 36 , Bri ef an Fanni Gre i pl , 20 August , 
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machen und dich fort lieben bis an meinen Toct . n21 

All the facts of the Fanni Greipl episode will 

probably never be known . Important , however , is the effect 

which it had in developing Stifter ' a vie~s on hwnan re ation-

ships . His later abhorrence of all pa~sion and his decision 

to view it only in distant retrospect b come more corprehen-

sible when viewed i relation~hip to this import nt early 

emotional crisis in his life . 

The ques tion arises to what extent the Risach­

Mathilde episode can be related to the Stifter-F nni 

affair . Hein would have us believe that Stifter give s an 

exact and thorough descri ption of the whole relationship in 

Risach's •fickblick . 22 Once aga·n , Blackall d Steffen23 

oppose Hein . Blackall maintains that the whole incident 

has been "r dically transformed" because "the recollection 

was no doubt too painful for Stlfter" . 24 

The latter vie'lf.T j s probably a truer ~tateme~.t of 

the case because there is , indeed , no evider.ce to sho J that 

Fanni' s relationship to Stifter was similar to l11 thilde ' s 

21Ibid 

22A. R. Hein, Adalbert St'fter : Sein Leben und 
s eine Werke , 70-1 . H in goes ~o far a s to construct an 
imaginary conv rsation bet\een Stifter and Fanni ' s parents , 
In so do ing , he quote verbati.w from Der achsommer . 

23K . Steff ~ , Adalbort Stifter: Deutungen , 17 . 
24E . Blac· 11 , A. Stifter : A Critical Study , 316 . 
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passionate attachment to Risach . 25 Moreover , it has been 

seen from Stifter's last letter to Fanni that he assumes 

much of the guilt and responsibility for ending their 

relationship , whereas in the novel , l~athtlde is the one who 

harbours feelings of guilt . 26 

Althoue;h the details of the tt·Jo incidents are not 

the same, there can be little doubt that Stifter was recall ­

ing once again his disappointed love for Fanni and merely 

re ca sting it in a di fferent form; and yet this dissimi lar-

ity is perhaps even more revealing than any similarity 

which may exi st . It would seem to indicate that Stifter is 

attempting to gain , thereby , even more artistic detachment 

from a problem hich was rooted so deeply in his own bitter 

experience . 

In Der Hagestolz , the uncle's obvious reproach of 

Ludmilla f r having spurned him can also be related to the 

Fanni episode . By attributing the guilt to the woman , 

Stifter is possibly justifying hi s own position by giving 

to the affair a reasonable explanation that was perhaps 

lacking in his own experience . 

25rt seems , however , t~~t Blackall goes too far in 
accusing Fanni of "cor~etry" e T ere is really no evidence 
t o support this view . 

26 
T., II , 8S3 . 



2 . The Problem of 4arri age 

i Stifter's Rel ationship 
wi th Amalia 
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The second problem presented in Hisach's RUckblick 

is related to the quest ion of marri age . As we have seen in 

t he previous chapt er , Ri sach's marriage to Juli e had nothing 

positive in it , because it was not founded originally on 

love . Ri sach acknowledges that this was a mistake . 

One may clatm that St"fter is expressing here hi s 

own discontent nd uneasiness in his relat i ons with his 

wife , and that Risach' s description of his marri age reflects 

vividly that of Sti f t er and Amalia . The cla i m i s rat her 

debat able . However , the whole problem of marriage occurs 

so often in Stifter's work and i t is viewed so oft en in 

RU.ckbl i ck , that it de serves careful consideration here . 

It appear s certai n that Stifter's marriage to 

Amalia was es sent ially a rebound affair , resulting direct ly 

from the breakdown of his relationship wit h Fanni . In hi s 

l a st letter to Fann i ' quot ed above , Stifter states clearly 

that he was merely intent on showing t he Greipl family that 

he was quite capable of fin ing '' ein sch6ne s wohlhabendes 

und edles #e i b" . 27 This would seem to be a rather ques-

tionabl e bas is for a healthy marri age 9 

In conside:.·ing Stif ter's rea sons for marrying 

1835 
27s. v. , XVII , 36, Brief an Fanni Grei pl , 20 ugust , 
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Amalia , one cannot overlook his s t rong sense of honour and 

duty , which possibly was a determining factor . It appears 

that Amalia ould not really supplant Fanni in St ifter's 

mi d . He writes to h"s friend , Brenna : "O wie viel 

weniger ist sie schBn als Am . , und wie -unendlich sch6ner" . 2g 

Indeed , she suffered by compari son . She did not represent 

his concept of the ideal woman either . "Meine him.melschBnen 

I deale der Frauenlieb s· d eland hin" . 29 

Having promised to marry her, and realizing that 

there wa s no hope of resuming the relat ionship wi th r"' anni , 

~tifter , i t eems , felt obli ged to t ake Amalia a s his wife , 

The words wh:ch S~if er wrote in Ludw'g !' i elichhofer 's 

Album · t this t'me tel us a great deal of hi s state of 

mind before his marriage to Amali a i n iiov mber , l837 o He 

writes : 

Ich ·0i ss nur das ~ine , dass ich £lle Menschen , di e 
eine Welle dieses eeres an roein Herz trKgt , fOr 
di s es kurz Dasei lieben und schonen will , so sehr 
es nur ein 4ensch vermag- -ich muss e thun , da ss nur 
etwa s von dem Ungeheuren geschehe , wozu mich dieses 
Her z treibt--ich warda oft get guscht e i n , aber ich 
werde wieder Liebe geben , auch wenn i ch n"cht Liebe 
glaube--nicht aus Schw!che w rde ich e~ thun , aondern 

us Pflicht . 30 

28Gustav ~/ilhelm , Adal bert Stifters Jugendbriefe , 
Bri ef an Adolf Brenner , 23 August , 1833 

29s ; ;; • , XVII , 55 , Brief an Jigmund Frh . v !l Handel , 
24 Juni , 1836 

30 S . v. , XVII , 72-3 , Albumblat t in ~i elichhofers 
Alb1m , Wien am 16ten Oktober 1837 



I do not imply that this refers directly to Amalia . 

Stifter speaks here in general of his dut y t o mankind , but 

the performance of this duty vlill begin with Amalia . 

I n Risach's Rllckblick there is to some extent a 

pa~allel to t his , for Risach acknowledges that he was con­

vinced by his friends that it was his duty to marry , 

regardless of whether or not the marriage was based on love: 

an hatte mi r viel davon gesagt , ass es meine 
Pflicht sei , mir einen Familienstand zu grtlnden , dass 
ich i m Alter von t euern AngehBrigen umgeben sein 
mll s se , die mich lieben pflegen und schUtzen , und auf 
die meine Ehren und mein fame Ubergehen k8nnen . Es 
sei auch Pflicht gegen die gen schheit und den Staat . 
Auf meine Einwendung , da s s ich eine Ne i gung gegen 
irgend ein weibliches We sen nicht habe , sagt en sie , 
Neigungen fUhren oft zu unglllcklichen Verbindungen . 
(T., II , 1272 .. } 

Ba sed on this premi se , Risach's marri age brought 

him little satisfaction . He confesses : "Iviathildens Bild 

war unberUhrt in meinem Herzen stehen geblieben . " (T ., II, 

1273 . ) 

One may ask if 0tif t er is expressing his own 

di sappointment in his marriage wi th malia in Risach's 

words: "man nannte unsere Ehe musterhaft; aber wir lebten 

bloss ohne UnglUck " Zu dem Glllcke gehBrt mehr al s Vernein-

endes , es ist der Inbegriff der Holdseligkeit de s ·vesens 

eines andern , zu dem alle unsre Kr~fte ein zig und fr6hlich 

hinziehn . " (T ., II , 1273 . ) It is extremely diffi cult to 

know this . From re·ding th lett ers whi ch Stifter wrote to 

Amalia and to his friends , one receives t he impress ion tha t 
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the author gradually di d f i nd love and companionship in his 

marriage . (See ppendix B. ) Whether Stift er 's repeated 

affirmations of marital happiness with Amalia were merely 

s elf-delusion as Roedl claims31 we shall never knowo 

J.J. The Childless l·!iarriage and the 
Problem of ttNachkommenschaft en" 

One fact is cert ain . The marriage remained child­

less , and t his wa s a cause of graat sorrow and disappoi nt -

ment to ·Stifter . In 1841 , for example , we find him writ ing 

to Amalia : ttNun meine sch8ne liebe Frau , bitte ich di ch 

nur urn eins: gebgre nur recht bald einen Knaben, der so 

sch8n ist wie du , und so lustig wie i ch , dann i st a lles gut 

bis auf ein ltn!dchen , urn das ich di ch auch bitt e .n32 The 

wish was never fulfilled . I n 1846 , he writes to Dr . Hermann 

Meynert giving hi m a short a ccount of his life for the news­

paper "Der fanderern 33 and bemoans t he chi ldlessness of his 

marri age : "Meine Ehe i st eine der glUklichsten , aber 

3lu , Roedl , albert Stif t er 1 Geschi chte seines 
Lebens , 157- 8 : "~ie er vor J ahren der Freundin dern8tig sei ne 
Reue zu Ffi~ sen legte , di e Vergeblichkeit aller Selbsttgusch­
ung erkennend , so ge steht er jetzt wi ederum seinen Irrtum. " 

32s .. , XVII , 92 , Brief an Amalia Stifter , 28 
August , 1841 

33s . w., XVII , 399 , Anmerkungen zum Brief an Dr . 
Hermann Meynert , 16 November , 1846 
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leider kinderlos . n34 

The problem of the childless marriage does not 

stand in the foreground of the H.tlckblick in Der ~achsommer . 

Risach refers to it briefly , but it appears that he does 

not consider the dut y of propagating the family as the sole 

justificati on of marr i age as his solicit ous fr i ends main-

tained . Blackall argues that Stifter had overcome hi s 

di sappoint ment at having no children by the time he wrote 

Der Nachsommer and for thi s reason , the problem does not 

appear i n the novel o35 This argument is only part ially 

val id . (See Appendix C. ) 

One mu st consider t oo t hat the Stifters had 

adopt ed their niece J uliana Mohaupt in 1847 . The pres ence 

of J uliana undoubt edly contributed a great deal to helping 

Stifter overcome his di sappoi ntment at having no chi ldren 

of his o'\'m . In 1848 he writ es to his brother Anton : "Julie 

ist sehr brav and macht uns viel e Freude" . 36 

Der Nachsommer was written during these years . 

Thi s perhaps explai ns why the problem of t he childless 

marriage i s not emphasized in t he ascri ption of Ri sach' s 

marriage . However , as we have seen , i t does find po i gnant 

34s. w., XVII , 187 , Brief · n Dr . Hermannreynert, 
16 November , 1846 

35E. Blackall , A. Stifter: A Critical St udy , 241 . 

36s. w., XVII, 276 , Brief an Anton St ifter , 26 
Februar , 1848 
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expression in works before 1847 , where it is often treated 

in RUckblick episode so 

Aware of Stifter's disappointment at having no 

children , we may now view the marriage of Georg and Corona, 

portrayed in the RUckblick of Der Wald$~nger, in relation­

ship to the author's marri age . There can be little doubt 

that he is pouring out his own sorrow in describing their 

marriage . His description of i t37 bares a st riki ng simi­

larity to the reference which he made to his own childless 

marriage in th- letter to rJieynert o The same subjective 

yearning is expressed . 

When Corona's proposal of divorce is viewed against 

the backgroun of Stifter's marriage , the problem is not 

easily interpreted . One might maint a in tha t she reflect s 

the author's own attitude when she assert s : Zu einem der 

er st en , vielleicht zu dem allerersten Rechte und zu der 

holdesten Pflicht der Menschen geh6rt es , Kinder zu haben ; " . 

(T ., II , 396 . ) This would seem to be a true statement of 

Stifter's feelings at that time . However , it is mo st 

unlikely that the next st ep , the dissolution of the marriage 

on such grounds , represents a personal wish-dream of t he 

author . For , from Stifter ' s judgment at the end of the 

story , we have seen that he disapproves of t he divorce and 

considers that the t wo erred o 

37see above , pp . 30-lo 
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If anything in this Rllckblick represents a personal 

wish-dream , it is the name ~milie which Stifter gave to 

Georg's second wife who bore hio two sons . In Emilie , he 

obviously sees malia . 

In this Uckblick episode it appears that Stifter 

is reviewing his own marri age . He sees sorrow on the one 

hand at the probability of dying without an heir , and 

contentment on the ot her hand in his companionshi p with 

Amalia . 

3 . Discontent with Public vervice 

The theme of dissatisfaction in public office is 

treated only in the Rllckblick of Der ~achsommer , where it 

finds its most poignant expression . This is no a cc i ent , 

for the composition of the novel coincides roughly with 

Stifter's activity as school inspector for the province of 

OberBsterreich . Risach 's discontent with public service 

and hi s subsequent decision to leave his post reflect 

clear l y Stifter's own despondency and irritation during 

these years . 

It is quite true that Stifter was delighted with 

his appoint ent as "Schulrat" in 1850. He writes to 

Heckenast : "Ich mBchte recht gerne ln. Unterrichtssachen 

arbeiten . "38 He thought that it wo l d give him the oppor-

38 6 S. W., XVII , 322 , Brief an Gustav He ckenast , 
>1:~r z , 1849 
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tunity to put into practice many of the educational ideas 

and theories which he had promulgated in a series of articles 

written for the ~icner Bote in 1849 . 39 

He deplored the state of the existing educat i onal 

system : "Das arme Erziehungswesen l der Sflndenstuhl seit 

zweitausend Jahren t1 Wenn man irgendwo alles vernach-

llssigen will , so ist es gewiss allemal das Erziehungs­

wesen . n40 He felt confident that he could i mprove these 

condit'ons : "Ich habe einen ganzen Plan Uber Volkschul en 

(Unterricht--Fachschule und };.;rziehung--Humanit!!tsschule) 

ins Detail ausgearbeitet . "4l 

However , enthusiasm soon gave way to di sappoint -

ment and frustration . The sordid condition s which Stifter 

met during his inspection travels must have made him 

de spair that his ideas would ever be realized . His descrip-

tion of the e conditions reveals this de spair: 

~an sollte nicht glauben , dass es mBglich wire , dass 
Gemeinden ihrc eige en I inder in solche R u e zu­
sammcn pferchen , wie ich e c gefunden habe ••• Viele 
Schulgeblude fand ich dem Zwecke nicht entsprechend , 
viele nur t heilweise und ei ne Anzahl gut . Aber ich 

39stifter wrote a series of articles on education 
under t he foll owing headings : "Erziehung in der amilie" ; 
"rJirkung der 'chule" ; "Die Landschule" ; "Nutzen der Land­
schulen ; "Die Btlrgerschule" ; "Die Hssenschaftliche 
Schule" ; "Dje Kunstschule"; "Bildung des Lehrk8rpers" . 
S.W., XVI , 130- 208 , Aus dem ~iener Bot en , 1849 . 

1849 
4°s •• , XVIII , 1 , Brief an Josef Tflrck , 26 April , 

41s . W., XVI I , 323 , Brief an Gustav Heckenast , 6 
Mllrz , H~49 



kann mich nicht erinnern , ein einziges GebM.ude gefunden 
zu haben , das den erhebenden Eindruck gemacht hM.tte , 
jeden Zweck , auch den Sit t enfBrdernden , zu erfnllen . 42 

He must have felt , too, that all his efforts were in vain , 

when in 1855 the ministry of education rejected the "Lese­

buch"43 which he and Johannes Aprent had prepared for 

inclusion in the school curriculum. 

Gradually he began t o realize that public activity 

did not fulfil , aft er all , his lofty expectat i ons of doing 

service to mankind . He states in a letter to his close 

frien d , Louise von ichendorff : "Wirksamkeit ftlr die 

Menschen ist schon eher etwas , \vas lokt , aber wenn man fUr 

di e andern nur wirkt , indem man sein innerstes Selbst auf­

gibt, so ist di es eine Unf8rmlichkeit oder sogar Sflnde . 44 

Risach 's words in the Rtlckblick express exactly the 

same thought . The parallel is very revealing : "Es wire 

di e schwerste SUnde , s ein en Weg nur ausschliesslich dazu 

zu w~hlen , wie man sich so oft ausdrUckt , der ~enschheit 

ntltzlich zu werden . 4an g~be sich selber auf , und mfisste 

in den meist en Fttllen i m eigentlichen Sinne sein Pfund 

vergraben . " (T ., II , 1220 . ) 

42s . w., XVI , 319 ff . , Di e Volksschule in Ober5st er­
reich in den Jahren 1850- 65 ( Aus meinem Amtslebenlliruchstdc~) 

43Full Title of the book: Lesebuch zur F5rderung 
humaner Bildung in Realschulen und in anderen zu weit erer 
Bildun~ vorbereitenden Mittelschulen. 

44s.w., XVIII , 214 , Brief an Louise Freifrau von 
"chendorff , 24 Juni , 1854 



Another pa ssage in the Jame l tter to Louise von 

Bichendorff revea l tho r eal cause for 0tifterts frustration 

· n his post : "Es ist Jin Drlngen und ein Streben in neinem 

Her zen Sch5pfun en hervor zu bringen , ich muss dieses Leben 

in mi h zurflk drflken , und oft , rHt sding~ t hun , die keinen 

Strohhalm in dem eigentliche hBheren Dasein verr ken . n45 

He l ongs t o be free from t he many pet ty and 

unimport ant t asks , so that he can devot e h i s t i me and 

effort s to his writ ing ; for not public service , but his art 

alone gives h i m t he opport unity , "das Hohe das GBttliche 

das eige tliche Reich des Himmli schen auf der Nelt f8rdern 

zu k6nnen" ., 46 

Hi s "Amt " h&s become a burden t o him and in one 

painful forlorn cry , he pours out all his despondency and 

f r ustration to hi s fr i end Heckenast: nultt e i ch nur Zeit 

und h~t te das mt nicht l1 "47 

Knowledge of Stift er ts mood during t hese years 

t hrows a great deal of light on the theme of public ser-

vice i n Risachts Rftckbli k o Let us remember t hat Risach 

t hrew off hi s burden an d chose inst ead t o surround himself 

w"th a world in which he caul devote his time t o pursuits 

45I bi d 

46I bi d 

47s.w., XVIII , 297 , Brief an Gustav Heckena st, 29 
Februar , 1856 
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reflecting his highest beliefs and ideals . Stifter longed 

for su h an existence , but he was bound to his responsi -

bilit ies . He did not retire until ovember , 1865 , and t hen 

only aft er prolonged sick leave o The need for money was an 

import ant reason for this delay . His serious financial 

circumsta ces are revealed in a lett r to Heckenast : "Zum 

Schlusse noch Geschftftliches . Ich habe es ni cht frUher 

erwghnt und wUrde diesem Briefe keineswegs die Sache an­

fUgen , we n es n icht sein mfisste o Ich habe fUr Februar 

keine Rate erhalt en . Im M~rz sollte eine abgerechnet 

werden . Ich brauche sie aber dringend , da im Februar die 

Miethe ge zahlt werden muss . "48 

Is it not possible t hat Risach , indeed t he whole 

"heitere Gegenwart" of the'Ro s enhaus" , represent for 

Stifter an ardent wi sh- dream? By viewing t his personal 

problem in Rfickbli ck and by showing t hat Risach has over-

come satisfactorily his inner conflict , Stifter , it appears , 

is attempting through his art t o gai n relief and dist ance 

from his own dissatisfaction and frust ration in publi c 

service o 

48s.w., XVIII , 301 , Brief an Gus ·av Heckenas , 29 
Februar , 1856 



CHAPTER VI 

CONGLUSIOlJS 

This study has rested on an examination of one 

a s pect of Adalbert Stifter's art --the RUckblick techni quc o 

I ts aim has been to discover why this device is such a 

prominent feature in his writ ing . There is , of course , 

the danger of exaggerating the role whi ch t he RUckbl ick 

plays in expressing certain problems and beliefs origin­

at ing in the author's life . This has not been my intention, 

for it would do violence and injustice to Stifter's oi"m 

sensitivity to the importance of fo r m and expression o 

The core of Stif ter ' s thought does not lie solely 

in the retrospective narrations which have been treated . 

The preface to the ~unte Steine is , perhaps , the clearest, 

mo st fundamental and most summary statement of t he author' s 

moral and artistic creed . It clearly points the way from 

the ideals presented in his earlier works to the mast erl y 

expression of these ideals in Der N<chsommer . 

Nonetheles u, the events and problems related. in 

R~ckblick episode s, and equally as important , Stifter's 

decision to employ this technique so often, const i tute 

$7 
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an intrinsic part of the whole scheme , and point the way to 

the very quintessence of his ethical and artistic 

convictions . 

This study must end with the Iftckblick in th- back-

ground where it belongs , standing behinp th_ author's 

simple statement of his aims : 

guten Menschen eine gute Stunde bereiten , GefUhle 
und nsichten , die ich rnr hoch halte , mitzutheilen , 
an edleren Ienschen zu erproben , ob diese Geffihle 
wirklich hohe sind , und das Reich des Heinen Ein­
fachen Sch8nen , d s nicht nur h!ufig auo der Litteratur 
sondern auch aus dem Leben zu verschwinden droht , aus­
zubreiten und in einer nicht ganz unschBnen Gestalt 
vor die Leser zu yreten , das war und ist das Streben 
meiner Schriften . 

1s . . , XVIII , 93 , Brief an Louise Freifrau von 
Eichendorff , 23 M!rz , 1852 



APPENDIC:;::;S 

APPENDIX A 

The following material presents evidence of the 

missing letters writtea by Stifter to Fanni Greipl and to 

her brother 4athias to which reference was made in Chapter 

V. Assessment of this experience in St ifter's life has 

depended to a great extent on his correspondence during 

that period . The fact that certain letters are missing , 

and that t hese letters may have furnished much valuable 

information should caution criti c s against drawing def-

inite conclusions about this episode . 

Letters t o Fanni : 

1 . Wien , J~nner , 1830 

Evidence : S. II/ . , XVI I , 22 , Brief an Fanni Grei pl , 14 
Februar , 1830 
"Im Jlnner schri eb ich wieder" 

2. Briefe in der Zeit nach dem 14 Februar , 1830 und vor 
dam 5 Februar , 1833 

Evidence : S. \v., XVIII , 5, Brief von f"lathias Greipl , 
5 F€bruar , 1833 
"Hitte ich Dir was angenehmes zu schreiben 
gehabt, so hattest du gewiss schon auf 
einige Dei ner Briefe immer Antwort erhalten . n 

Letters to Mathias Greipl: 

1. Wien , Dezember , 1828 
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Evidence: s.w., XXIII , 16 , Brief von athias Greipl , 
27 Dezember , 1828 
"Zwar lange ist es so nicht , dass ich 
Deinen Brief erhielt . " 

2. Wien , Februar , 1830 
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Evidence: S. W., XVII , 22 , Brief an Fanni , 14 Februar , 
1830 
"der Brief an Hathias ist eine 111ustercharte 
a11er To11heiten" 

3 . len , 16 Februar , 1833 

Evidence : S. W., XXIII , 24 , Brief von Mathias Greip1 , 
28 Februar , 1833 
"Ich hatt e Dir g1eich nach ~rha1t Deiner 
Antwort v . 16 . d . " • geant wortet " 

4 . Wien , Mitte Juli , 1842 

vidence~ S.~., XXIII , 16 , Brief von Mathi as Greip1 , 
22 Jul.:. , 1842 
"Endlich cinma1 habe ich wieder deine 
Schrift" 
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APPEND X 13 

The folloNi f 1 tter~ refer to 3tift r' ~ relation-

ship with Amalia in their m rri ·ge . 

V, these letters sewu to fur ish ampl 

i dicated in ···h· ptcr 

v ·ctence that 1e 

author did find happiness with his ife , fort ~Y c~t i n 

repeate ~ profession.., of his love. f, s ~ve have soen , Urban 

rloedl maint ir. in his biogra hy on ~tifter th"'" thi o is 

nothin mor than self-Jelu~· on . l He considers Stifter's 

rel tionship .dth ~.malia to be a very strange 

in the 1 tters Stifter refer· so often to h r 

e, becau-e 

· t 1 long-

ide is affirmtiond of love . · oedl descri bes ~t . fter's 

cone rn as nd e sach ich M :rstliche Vorst ung ihres 

Todes . " I r~ pect Roedl'u op nions a s c njecture >U " not 

s a conclusive or p· rticularly convir c ng expluna ion of 

the affair . 

1 . ~ n Gustav Hecker1ast , 1 • e zember 1847 

Der gr5s te ... unsch, die innigste Bitte an Gott ist 
.tr die Ge undheit mciner Gattin . ~ie wisse es noch 
nicht , '"~ie as i st , wenn man 10 Jahre mi t einem Menschen 
r.:>elebt hat , der zu1ezt doch der ei zigst<.~ und unvGr­
ft\lscht · st~ Freund ist , Jer es von Ur runc.H:l des Her zens 
gut meint . ~ 

2 . An Gustav Heckenast , ,. . -tai 185J 

Als h6chsten iunsch ka n ich nu:r ausdrfiken: Gott gobe 

1urban Roedl , dalbert Stifter , Geschichte seines 
Lebens, 156. 

2 .... , r 
\.). . , XVII , 271 . 



Ihnen das Glfik der Ehe , das er troz rneiner Fehler und 
wahl auch der Fehler meiner Frau uns zu Theil werden 
liess . 3 
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3 . An Louise Freifrau von Eichendorff , 22 . Dezember 1860 

Die Weltlage betrUbt mich sehr, und wenn nicht die 
grosse Liebe meiner Gattin zu mir und die wahrlich noch 
gr6ssere von meiner Seite zu ihr t.inser ganzes und zwar 
grosses GlUk ausmachte , und wenn es nicht doch noch 
einzelne gute und liebe Menschen g~be , an denen man 
sich erlaben kann , so wire im jezigen Europa zu 1eben 
wahrlich nicht der Mtlhe werth , so viele Schw1!che 
Unverstand und Schlecht igkeit k8mmt zu Tage . 4 

4 . An Joseph TUrck , 9. November 1861 

Ich sage dir nichts Neues ; aber oft ist das gut e Alte , 
wenn es Wiederholt wird, ein Hai l , und die Wieder­
holung macht es zu einem Neuen . Sage deiner 1ieben 
Mutter meine tiefste Verehrung , und sage ihr, dass ich 
i hren Verlust urn so eher ermesse, als ich selber in 
einer sehr gltlklichen Ehe lebe . Meine Gat tin und ich 
suchen unsere bei derseitigen Fehler zu ertragen , er­
freuen uns an dem , was Gutes an uns ist , und lieben 
uns so herz1i ch , dass wir im Grunde gar nicht wissen, 
we swegen . Es wird eine schmerzli che Prllfung sein , wenn 
eines , selbst wenn es im h6chsten Alter wire , als das 
erste hinfiber geht ~ 5 

5. An Amalia Stifter , 4. Dezember , 1861 

Wenn 1.ch von dir entfernt bin , dann sind mir deine 
Schrift zfigo , ehe ich noch den Inhalt weiss, eine Sonne , 
die mich erwlrmt . Du wirst denken , der alte Mann 
schw1!rmt noch , ich weiss aber , dass dich me ine Worte 
doch entztlken , weil sie aus dem Herzen kommen , und dein 
Her~ sie empfindet . Und kann e s et was sch8neres geben , 
als wenn zvtei Eheleute , di e im n~chsten Jahre die 
silberne Hochzeit feiern , mit solcher Z1!rtlichkeit 
einander zugethan sind, wie sonst nicht einmal junge 

4s . w. , 
5 s.w. , 

XVIII , 146- 7 . 

XIX , 263 . 

XX , 27 . 



Brautl ute . Uu bi t n~ir so theuer, dass ·· ch os mit 
Worten gar nicht auszusprec ~n vermag. Gott erhaltg 
dich mir nur, ohne dich rJl!re mein Leben oin .Uste . 
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6 . An Amalia Stifter , 4 . Juli 1863 

Ja unsere eheliche Liebe unsere eheliche ~·intracht und 
unser durch unsere Herzen in ihreu lanp;en Zusammen­
leben gegrUndetes .Jichzue;eh8ren ist ·w1ser gr6sstes 
GlU.k auf dieser •'rde , es i ·t rrtein GlUk, es i.st dein 
GlUk . 118 ,.,e uns es der Himmel nicht zu f'rtihe zerreissen; 
doch wie Gott t->~ill . Solltest du vor mir sterben, so 
"t.·drd die l~rinneru g an dich I ein einzir;es GH1k auf der 
~elt sein; alles a dere wird sich 6de und leer vor mir 
hinbreiten , und ich werde roich dem Tage e.tgeeen sehnen ; 
der mich an deine Seite bringt; denn an deiner Seite 
muss ich begraben werden, so wird os me in "'estament 
verordnen . Sterb 'ch vor dir, so wirst auch du gewiss 
mir ein treues Andenken bewahren , du vdrst r eine Fehler 
vergessen , wirst dich auf meine Tugenden rinnern , und 
w.irst denken: er hat mich doch geliebt, und hat ein 
gutes Herz fllr mich gehabt . Und vielleicht legst auch 
du dich nach deinem Tode an meiner Seite nieder . Und 
wenn es ein Jenseits ibt, U.i.'ld wenn ann fUr selige 
~ensche Gott anschauen das HBchste ist , und wenn Gott 
anschauen nichts anders sein kann , als ihn immer mehr 
in seinen >erken erkennen (denn ganz ergrUnden k5nnen 
wir ihn nicht; weil wir dann er selber sein mUssten) 
und \venn fUr .-~enscnen das h8ch te ~erk Gotto \"lieder 
das men schliche Herz ist, so ist fUr mich wicder sein 
ht:Schstes Verk dein Herz, das ich am beaten kenne, es 
ist auch dort wieder mein h8chste s GlUk , und im Hiwnel 
vlird unsere zum .Sch5nsten gereinigte und gcltluterte 
Liebe unser Himmel sein . 7 

7 . An Amalia Stifter , 7 . ,Juli, 1$63 

a. 

Doch nur noch d~:ts : ist es nicht erstaunlich , ist es 
nicht wunderbar, dass Gott ia unserem Alter di,se 
prtichtige Blume so heisser helicher Liebe be uns 
blUhen .1. sst? 

8 
i:s i st das Zeichen deines ~'Verthes und 

Gs me1.n1..., n . 

ZB . Oktober 186J 

Ich sar;e imrn r, d ke! tir Gott , das .... l.r uns i ses 

6 S • i ., XX , 3 6 . 
7s. \'1 ., xx, 135-6. 
8s; ·., _t.x: , 140. 
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GlUk der gegeno:~t::itigen Lieb g10geben hat, es ist doch 
zulezt das gr8sste irdische Glflk . .de sehr die Kunst, 
genossan un t s•J'~ .bt, das Lorz erhebt, und it hoher 
Freud fUllt,--wahrhaft besclige d ist nur die Liebe, 
u d Zt'ia nicht d.i ber u,.,che de dcr ju{;endlichen 
Geliebt nlieb , sondern di klar ·erG tt n und 
F're\l cta . "i 

lieb • ~1 ~, kein ieb nd r kein Br!lutig I ka 
seine Gelieb~so wahr o innig so aufrichtig l"eben, 
als lc~l dic.h lieb , w1d ·tete li ben werde--n . i.n immer 
mehr noch lieben werde. !4ein h usliches GlUk ist mein 
Alles auf der .elt, un... .1 inc . rb( it en Dichtcn J 1alen 
C.CTUS freut mich nur in in r Gesellschaft, selbst 

in Ge'tiitter b •tr cht ich li ber, \1enn du zu l ause 
b'st, obgleich dues fUrchtest. Geniesse nur noch 
recht lange an meiner veite das Loben, und mBge es 7. 

bende uns rs Dase'i.ns immer sch8ner vterden, wia eo 
bisher ja immer .,ch8ner ge-vmrden ist . lO 

10. 1n Amalia Jtift~r, 10. Januar 1866 

Du wirst , wenn du diese Jort liesdst, selber Uber den 
3chwB.n. er ll!ch ln . Thust uu e , mein th~ures .J ,ib , so 
weiss ich dennoch , das dir di s, ort lieb ·ind; denn 
sie zeig... r , a .... s ich ich lteb , und sit} k8nnen dir 
mit •·Jahrheit bezeuO"en , dass ich dich jezt , n chde 
bereits acht und zwa zig Jahre unseror ~he vorUber 
gegangen sind , mohr liebe , als da1a s , a i ch dich, 
1achdem wir vo unserer Ver•nUl lu. g in unserer kUnstigen 
Wohnung angekornmen waren, in "1eine Arme schlo~s , und 
sagte: So wolle vrir mit Gotte.: Sagen unsern heiligen 
r~hestand beginnen . t:rim ervt du dich des Augenblikes 
noch? Dein holdes jugen liches Angesicht war von Loken 
urnwallt, und eine grossen Augen glJ!nzten freundlich . 
t:s \'Tar aber darnals gleichsam ein \vundersch8n s ver­
schlossenes Knstc en , das ic ·n der Hanl hielt . Es 
konnte cin reicher Schaz rin in, oder wesenloser 
Tand , oder gar ~idri~es und Uns,lige • Un ic Jahre 
haben ab r g zeigt , dass es in Sc az war , reicher, als 
ich ·hnen konnte , und so reich , dass jedes Jar r ir 
an ihm einon gr8sseren Ur. fang darlegte , ein Sch z von 
H.echtschaffenheit , .~.•reue , GUte , ~infachheit, Wlu 'lich-

9s . · ., XX , 162 . 
10s .. , X, 167. 
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keit , Herzenstiefe , Liebe , so dass zulezt deine 
SchBnheit , die mich so bezaubert hatte , dein geringstes 
Gut war . Und endlich musst e Gott das tiefe lange Leid , 
das Uber uns gekommen ist , schiken , aamit ich erst 
recht zur Kenntniss komme , welch ein tiefes GefUhl in 
dir ist , un welche Liebe zu mir dein Herz birgt . enn 
ich dcin GefUhl , besonders das d rch die Trennung her­
vor gerufene, nicht begrif , unu missdeutete, so ver­
zeihe es mir; wie konnte ich den ahnen , dass du mich 
gar so liebst , da ich ja i mir die Eigenschaften nicht 
zu finden vern1ag , die dies verdienen . Aber auch das 
weiss ich er t jezt , wie grenzenlos ich dich liebe , wie 
das Lebon oh dich fUr mich leer und 8de uz1d eine 
WUstenei wtlre , in die selbst meine geliebten rbeiten 
nur ein bleiches Licht wUrden senden kBnnen ell 

1s .. , XXI , ll9- 20 o 



APPENDIX C 

The following presents an objection to E. Blackall's 

interpretation of the problem of the childless marriage in 

Stifter ' s works . 

Blackall argues that , although this probl m stands 

in the foreground of Der ~ aldp;ltnger written in 1847, ~'tifter 

did not refer to it seriously again . He says: "Stifter 

never returned to the subject at all seriously after that 

date, and the few references to the fac t in hiQ letters show 

by their wording that he had overcome this particular 

mental conflict:1 To support his argument , he quote s from a 

letter which Stifter wrote to Frau Antonie von Arneth in 

1853: nrch • • • habe kein. Kinder . Oft m5chte ich murren ; 

aber Gott hat mir eine Gattin so nach meinem Sinne gegeben , 

dass eine Klage , dass nicht alles in gr8sst en Olflke vor­

handen ist , wahrhafter Frevel w!!re . "2 

That "Stifter never returned to the subject serious­

ly after that date" is not correct . Admittedly , the problem 

does not occur in Der achsommer , but it figures prominently 

in such later work"' as Nachkomoe schaften (1864} and Der 

lE . Blackall , l • Stifter : A Critical ~tudy , 21'"1 . 
2s .w. , XXII , 24 , Brief an ntonie von Arneth , 

22 J!!nner , 1853. 
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Ku~s von s~ntze (1866), where the theme of preservation of 

the family by regeneration stands particularly in the 

foreground . 

Th t Stifter "had ov rcome this particular mental 

conflict" is likewise not true . The pr~sence of Juli·na 

mitigate t· some extent his sorr w, but with her d~ath 

the wound opened aga · n . In presenting hio argument , 

Blackall has chosen to refer to only ona letter . 

Let us look at the letter which Stifter wrot~ to 

his friend , Heckenast , on the occaa"on of the birth of 

the latt er 's daugh er in 1859 . It \iill show th· t, indeed , 

St ifter never overcane his distress at having no children: 

" ie Li be eines leben i gen ~ esens wlrd zur Liebe des 

~~1enschen , d · e h8ch:3te 'reude ess~lben sind "ivohlgerathene 

Kinder ; " then he returns to his own "mental conflict": 

" ies weis~ ich an meiner theueren unv rgesslichen ~utter , 

dies ahnte ich an m iner Ziehtochter, und dies agt mir die 

Ver8dung und Vereinsamune in der wir u s jezt befinden • 

da ich kinderlos terben muss, o sind < ie Kinder meiner 

Freunde die neinigen . "3 

3 s . ~., XXX , 178 , Bri ef an Gustav Heckenast , 29 
November , 1$59 

• • 
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