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SCOPE ND CONTE TS: Thi a tudy, an · t tempt to under tand 

and d fine some of Franz Kafka ' literary ai , r eta 

m inly on an examination of th tory Foraohungen 1ne 

Hund a• . Th thoughts h1oh appear in this story , and th 

m thode hioh afka us s to express these thoughts , ar 

compared with o rtain ideas and modes of expr s1on which 

appear in his notebooks , in the story "Josef1ne di 

g r1n oder da Volk dar Mlu se , and 1n om of the oth r 

fiction . 

B oau e of the extreme diverg no 1n the inter­

pretations of K fk ' s works , ther will be 1n this study 

no discu s sion or the secondary liter ture . 

orks of oritioi m have , ho ever , not bee d1s-

r garded , and list of consulted texts ill be found in 

the Bibl1ogr phy . 
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P ~OE 

pr f c to tudy of K fka ' s lit rature hould 

polo y . illions of ords have p rhap ta e the form or 

alr dy been ritt n on th ubj ct , and no doubt millions 

or are yet to b wr1tt n . 

K fk ' writings , many of th unf1nish 

entary, mo t of th 1nt nded by the au thor • 1 

to de truct1on and oblivion, off r ch llen· • 

and frag­

t wish 

ith r 

an xposition of ideas nor 

the p ot hioh this uthor 1 

1n • 

analysi of form can xpl in 

fiction h on th re der ' 

It y b that w , who live in th t nt eth c 

tury , are l ast bl to under tand the power of afka ' 

11teratur ; y t ho is to und r tand it , 1f not th peopl 

ho live and think in t hi o en tury , ho hav, sur ly 1nh r1 t ­

d tho chao and tho gloom which Kafk inherited? It h 

been said t t the pr sent ra bove 11 others ill b 

kno to futur gee as a time of fear and of uno rt inty . 

Perh ps th literary historian of the futur Will u.nder-

tand Kafk ' a literature, Just a h will under tand th 

tw nt1eth c ntury, but h will experience neither . Th 

exp r1enc mu t be for the present . 
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The writer of thee pages first b oame interested 

in Kafka t th Univ rsity of Oo1ogne , where he h d th 

op ortunity of hearing Profes or r1oh ' a 1 otures on th 

entieth OentUl"Y G an ov 1 . 

Part1o1p tion in gradu te m1nar on th odern 

G ov 1 oonduot d by r . J . • on ster 

u iv r ity deep n th int rest i n K fka , and th r1t l" 

ould 11k to tend h1 thank to • ~ on, ho i11 ng-

1y au erv1 th the i ' an ho gav th rite y 

and aluabl insight into odern G rm liter tur • 

h s 1 o due to Prof o D nner of o ater 

Un1 er 1ty, who g ~ uoh h 1pfu1 advic , and ho e t 

1 ti 1nt rpr t t1on or lit r ture r con ta.nt souro 

of noourage ent throughout th year . 
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ABB I TIONS 

ll direct quot t1ons have b en identified in tho 

text by means of 1 tt r and number., 1nd1 o tin r -

sp ot1v ly the book title an th p e D.! ber . Th 1 tters 

and numbers are enola ed 1n par nth se directly after the 

quot t1on • 

D t 1ls of 1t1on u ed are listed 1n the B1bl1o-

pny . The titles have b en . bbrsvia ted a follo 

B r nz K fk • eibune; 

Franz , z hlungen. 

H z fk , oohzei tsvorberei tungen . de. 

• r z K fk • 1lena. 

m M 
' 

Franz Kafk : 1ne Biogra.phl.e . 

p ra.nz fk , Dar Prozees . 

ranz Ka ka, . ohloss . 

:B ranz a.f a , 

vi 



OHAPT I 

I NTRODUC TIO 

Th i 1 t ly etri ing f e tur of K fk ' a fiction 

1s th t 1t does not d al exclusively with th r lity of 

everyday lif • There 1 al ost alway a dep rture from th 

p rc iv ble reality of the materi l orld . 

In 'Die V rw ndlung", Gregor s sa ' transform tion 

is sup rimpos upon, and clash a ith, the background of 

the everyday world . 

In Dar Proz as , nd to eo e xtent in Amerika, it 

1 th e eryd y orld ita lf h1ch rep t dly lo e its 

the everyday con-

tours are nebulous fro beginning to end , one of the only 

links 1th the e piric 1 orld b ing th Landv esser's 

atti tud towards the convention which gov rn th thought 

nd actions of the other character • 

en 1n stories such a 1 II 'Dr Hungerkunstl r" , and 

''In d r Str fkoloni ' , wh re the reality or the perc i vable 

orld 1 r t in , there are stat ante which s am to pu h 

the ubject attar of th stori s into n w dimensions of 

thought . A panther app are , h1ch " s a to c ry fr edom" 

1n it J s . Th f c of people about to di b co e r di -

1 



2 

nt with n11ghte ent . 

part from th writings in which ~ ryday reality is 

di solv , or in hich n unre 1 orld mak an inte ittent 

or continuous appearanc , and tho e which oaten 1b1y d 

crib ev nt ta i lao in th orld s it is, th r are 

oth r orks , which neith r de crib veryday r lity, nor 

use it s starting point , but which plung th re d r 1m-

m iat 1y into world hich h s conv nt1on of it o n. 

Th conv ntion are a norm, nd no co p ison with th 

ev ryd y r ality of th reader ' world is ad in th tories, 

lthough y i ilarit1 are indio t • The tori 

_F_o~r_s_c~h~u~ns~~--~--~~--· and _J_o~~~~~--~~~~~-o-d_e~r 

-d~-V~o-1~k~d-e~r~~--• x plea of thi typ o work , th 

conv ntion b 1ng th t t he rator of e ch or th tori a i 

n n1m 1 who e thought ar 1i ited both to and by his own 

sph r of xi tence . 

The bove r k imply th t atka ' wor s can b 

divid d into thr e oup ccording to the uthor ' tre t -

ent of reality . division i 0 1bl ' but it woul b 

bitrary , nd would b only on of m Y po ibl ivis1on 

according to outer ro • 1gn1f1canc , if any, ust 

li in the d1vorc from reality it lf , hioh 1 o con i -

tnt nd i ed1 t ly pparent th t it h b co for any 

p opl th ost char ot ristio spect of fk I wor • an 

ha 1 d to the word ' Kafk esque ' b co ing ynonymou s w1 th 

a.ll that is dr am- li e , fantastic , illogic 1 , nd unre 1 . 
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Th unr ality, however , 1s not th only dena in tor 

of fk 1 fiction . In spite of th diver e ubject att r, 

t er i gr at i il ity of thought in the tori • r 

ar in 1c tion of t his 1n the ubJ ct tter its lf . Re-

f rene to hunger , u 1o , childhood , truth eta ., occur 1n 

tor1 hich t fir t gl no s em to have only the unreality 

of at osphere 1n common. 

Th r curring th e m nt1on d bove re lly x-

t rn 1 sign of recurring idea • The ba ic probl m and 

bought which perv de Kaf ' a fiction pr1ng from th u­

thor ' view on life, and th s views hav 11ttl to do with 

ar1 ty of ubject tt r . 

fk ' s diaries , notebook , and other personal wri-

ting m k it clear th t th author d ply concern 

1th th probl 

ge t t t th 

in the Gr t 

in th 

t rial 

at x1 tenc • re 1 nothing h1ch ug-

uthor h d any particular 1nt rest in circuee , 

11 or Chin , in foreign pen 1 colon1 s, or 

1 l1fe of Pr gu b nk r . K fka us this 

ns of xpre sing h1 1d , and 1t 1 inter-

ting to try to find out why ch id r nge of ubject 

tt r w s nee 

The author rov1d part1 1 anew r to the que tion 

h1 lf . 
II 

'
1Die s rach 1 

, he wrote, 11 kann fur alles auss r -

halb d r einnl1ch n Welt nur and utung wei e , b r niemals 

" uch nur ann h rnd v -rgleiohsw 1 g br ucht ward n. d sie, 

entspr chend der a1nnl1ohen W lt, nur vo B itz und sein n 
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B zi hungen hand lt ., 11 (H 45) 

1nce Kafk ' a thoughts were not limit to thing ot 

ter1al world , h h d to face up to the hortco 1 of 

1 ngu g if he were to xpre hi 1d as . Th t h had diffi ~ 

cult in t his respect is avid nt fro the ight ootav 

notebook and fro the fragment print d in H, her thought 

re pr s ed , re- expr s d , partially press d , brought 

fro th ab tract to th concrete, c t into 1 1le • t -

phor , nalogi e , .and even bodied in p1 od 

dr atic n rrative • 

nd hort 

It 1 cl arly th thought cant nt whio cau e af-

k to ex erim nt in th1 w y, b c u e ingle thought can 

b tr c through a variety o differing m an or xpre ion. 

Let the follo 1ng erve an x ple: afka is de-

cr1bing an ' plac in the world , and is writ ng of th 

11 it ' 1 po upon an by physical x1 . tence . u say , 

quit pro aic lly, " " da ich dadurch, hat das Gefuhl , er 

d r 1 bt , d n g var t llt •••• n (B 292) I ediat ly 

rt r thi t t ent , th e thought 1 xpre d gain, 

in uoh ore mphatic and poetic w y; "s in igen r 

St1rnknoch n verlegt 1bm d n g , an e1n r 1gon n Stirn 
II t ohl gt er 1ch die Stirn blu t1 . ' 

h r in th notebooks , t h sam ide is ex-

pr in th fo of n pi od : 

"Ich bin gewohnt , in 11 main m Kutsch r zu v r -

tr u n . Al w1r n 1n hoh e1 s t ''rt und ob n 1cb. 
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l 

d1 

a au r k n, d1 Vo art f hrt in t 1lt n , 

au r nt1 fahrend, 1e b t t t n , t 

11oh d r utsoh r: ' s 1st in Stirn . ' 11 
( 1 152) 

h( 

h n 

1te bou 

do d crib ru everyday 

1 journ y or bout an th1 

ohl1 

on , wh n 

1 h1ch 

is dir ot1y and c1u 1v ly cone rn w t th m ter1 1 

or1d , h ts 1th no 11ngu1 tic difficulty d pr 

h1 thought 1n uc1d, oonc1 Grm • 

d1v r 1ty of th ubJ ot tt r in th fiction 

do ot r f1 ot th author ' a c n 1n 1nt r t next rnal 

B 

h no n • fk w not n uthor ho b g to rit bout 

n ub u htly rot about i l • He thought ply 

bo t t orld, bo t 1 t no bout an n plac 

in th 0 ld and 1oo for pu o ri te n 0 x re ng 

h1 thoughts d f ling • 

Th 1 d to on of th 0 t d ff cult or th rob-

1 h1ch confront th int r r t r o ot1on ,. 

It th ubj ct tt r of tory is X in d n tt pt 

is to r oh d fin1t eani by yi th t o r n 

r bolic 1, other lit r 1, oth r p rf ot ex-

lo of ubcon oious f thor- co pl x, oth r typic 1 of 

th influeno to which a G rman- pe king J w living in 

Pr gu t th turn of th o ntury would b expo if 11 

thi 1 don , then th inn r me 1ng of the ork not 

re lly b en touch • 



If., on the oth r h nd, th critic 

he has s n, th inn r e ning of th work, 

to re- tell it in hi own ord , he i doing 

any w ya . First of 11 ; any tto pt to 

es, or t hink 

d th n tr1 

fk 0 

y hat 

6 

in 

id 

an '1nt 1li 1ble ' hion , is uggestion that th uthor 

deliber tely conceal h1 ning 1 that h inc p 1 of 

b.i s ea.n1ng in n a.l langu g , or that b.a did not 

kno t th caning a • 

That the uthor w unable to expres hi view in 

t he logical langu ge of philo op m y 11 be tru • Hi 

thought concerning the inad u ci of 1 nguag hav b en 

quot bov • hen the critic p rates an ide from th 

liter y co text , ho er , h often finds th t t e id 1 

o inten ly b tr ct hat he i compell d to xpres it in 

a personal nalo y , y not know that th re 1 in 11 

prob b1lity uoh mor uitabl loy by f a him lf , 

hich could not b used in the story because of the conv n-

tiona governing t hat tory . (S pp ndix) 

Th ra is greater 1nju t1ce 1n th ppro oh whiol 

s ek an i nd pend nt 

assu ption th t th 

aning , h w ver , and it lie in th 

ani 1 indepen nt . -
Kafka did not write philo oph • he rot liter tur , 

and w nted not only to expres hi vi ws o lif , but to 

expr th in c rtain y . H once d crib hi ar-



t1st1o urpo 

"' and 
Jhr 
berg • 
h tt • 

1oh 
(und 

7 

follo 

e abov ords are very rev 11ng. K fka ant d 

to r nt hi v w on 11f in anner h1ch would aotu 1-

ly pr erv hi p1ctur of life . Th con tant d tur 

fro r ality may not b a literary dev1c intend 

a na v thrill fro th reader . It may form 

art of th uthor ' com 1 t urpo e, which 

to r hi vi 

would b r oo 1 d 

ingtl . 

but to 

11 noth1 

re th n 

dr , 

to licit 

ent1 1 

not · erely 

ct r of 

11f 

hover-

If wor of t cannot peak for its lf, it cannot 

b ork of t, nd th fulfillm nt or oth r 1 e of an 

uthor ' o nit1on o his 1m o ot b u as 

or1t rion in judg1n th art tic rit or t t uthor ' 
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0 k • 

e nature of Ka ka .- w1 sh do , ho ever au t 

po 1bl o 1tic l ppro oh to the autnor ' works, bacau e 

a tudy o~ aka which rae 11 it d eith r to the thou ht 

content or to t he out r fo of the stories would be 1gnor-

1n th cu ul t1ve effect which the author m nt1ons, d 

h1ch 1 in fact pre ent in his literature . 

h b et 'ay of f alin this ff ct waul be to 

re d the stories of course . notner way m1ght b to find 

out ha. t Kafk • - vi a concern1 life were , nd th n to 

e 1 d t il t e y 1n which th s vie are pres n-

t n om of the 1ct1on. 

of f 

author ' 

oore or 

Th1 latt r approach has been adopt in thi study 

n tt pt has been m de to discover wh t the 

vie s on lif were, to ho ho th ee v1 a form 

• 

n1 for the f1ct1on, and to show ho the uthor ' e 

od of expression ere the 1nev1 table outcome of his vie,., 

on lif • 

This study rest mainly on detailed inat1on of 

orschune;en e1ne Thi tory has b en 1d · 

by 1d 1th other fictional wor s n with p ages ,rom 

the notebook 1 and patterns h v been traced in h t ap ear-

to be the recurrent and 1snif1cant thought d th ee 

of th liter ture a hol • 

p rt rom th ocount of a.fka ' view 

mainly rom the notebook ; no tto t h b en 

xcorptcd 

ade to 
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r th p tte 1 log c 1 _u nee an to h u t 

th on tim • e qu no b n t min by 

t - b - t naly is of t story, and lthou h th1 ethod 

th dl 0 0 1gre ion d rep t tlon , 1 t 

t 1 to void a sharp 1v1s1on b tw on n-

1n n • 

tal study of " lha b en pr b 

or t o l pro oh to th tor If ttl "Ju 1 a tre t 

- oont in hol , and an tt pt 1 a.de to under t d 

r c1 t 1t ithout oro a- refer no to oth r Of K f -

or or to ny 

or th !nor tud 

the inv st g tion 

or t 11 tu 

pro oh to u " 

n 0 n 

0 of rt , 

uc • 

1 or t 
chungen ine n 

o t th tudy , 
das Vol k d r u 

er 

y; 

ould 

tud 

d 

liter ture . r on 

re t otold: fir tly , the r sults of 

us a ourc ot r f r no in the 

eoondly , it hon th t t is 

upport the 6 nt v 0 th 

- th t K a ' 0 k - co t in-

should be re and preci t 

lif o tion, th 
n abbr 1 t 
"Jo f n , d 

r 1 te to '' J • 

'' or­
tl.rough­

r1n, oder 



II 
JOS I E, DI 

Th itu tion de .· 

CH PT II 

GERIN, OD D S VOI.K DER 

crib n thi tory i 

tl us 

1 pl and 

0 b expr · a 1n fe ord Jo efine i 1ng r ho 

ttr ot gr t udi no s by t e pow r of her t . Sh d -

and gr at r r cognition than that which she ol i th 

p ople g1v her, and s for oert 1n cone sion • The 

re deni her , and she finally dis pp • 

Th t 1 th b io 1 tu tion . Th tory i told, 

ho r, 1n t he fir t per on, and the n rrator t kes up o t 

of th tory with his co ent d xpl t1on • To hi 

th b 1o itu tion i not simpl , b o u h a gre t 

par dox in the itu tion . H 1 unable to r oonoil th 

power hioh Jo fine ' song h o on the peo 1 , ith th 

n tur and quality of her inging, h1oh, he ay , is not 

re 11·y ing1ng t 11 , but a whi t11ng , 1n. o way unique, 

bee u 11 1o whistl ft r all . Th y hi tle better 

th fine even , beoaus th 1r histling is ont neou 

here he h to ~ rt h rself , nd ev n then do not 

h v quit the pow r to produc the no 1 veryd y h1 t-

ling: 

"J , v1 11 1oht r 1oht ihr Kr ft fUr d 

10 
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bl1che Pf if n nicht 1nmal ganz hin, hr nd in g -

8hnlioher darb iter ohne h den ganzen Tag fib r n ben 

1ner Arb 1t zu t d br1ngt . " (E 270) 

en r tor n t te the whole probl h ch i 

to nt1ns hi It nn da 1 hr ir_ , d n z 

Jo fin ns ang bliohe Kfin tl rsoh ft widerlegt, ab r 

!ir dann erst r cht d a t el ihr r gro en 1r ung zu 

18 n . ,, 

The story then, PP ar to be concern ith art . 

It i tll att pt or the n r tor to def1n , xpl n, and 

olv th uzzl in his 1nd: Ho 0 0 th1 ordinary 

b t? How can 0 thing so eryd y h :ve uch uno om-

mon ff ct? 

The narrator ut forw rd answer to th qu stion , 

but none of tll atisfy hi • Hi rg nt ar illogic 1 

both in etho nd thought . Sino h n rv r ni th 

pow r of Jo fin ' p rfo ano a, h tt pt to expl in 

th orig n of th1 po er - an p roach which l ad to uoh 

oontu ion , b oau e oon a he t hink about , cribes 

that an o tu 1 per ormano , th or ole ly he 1 

th po r i tr ndous , and th or i o 1bl 1t b co e 

tor h1 t o th t omet h1ng ordinary can b th oaus • 

Thi thod 1 d to c rtain oontr dictory at te-

ent • t th beg1nn1 of the n r t1v h y , 11Un er 

s r1n h 1 t Jo fine . r 1 nioht geh8rt h t , kennt 

n1oht d1 oht des G ang • 11 
( 268) littl lat r , how-

4 
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r, h d n1 s even that Jo f1n produce " o 11
, b c us 

h r rt 1 ot 1n ooordanc 1th o rta1n pr conce t1on d 

1ntu1t1on of th mou e folk concerning th n ture o that 

art: 

t 

Ll i ' th narrator think the pow r y h ~ 

om th1 to do 1th the fo a11ty of th 000 ion. It 1 

nee ary to Jo fin , he y , not r ly to hear h r: 

i t zum V t ndn1 1hr r ltun t notw n 1g, 1 nicht 

r z h8r n , ond rn uoh zu h n . 1 ( 271) is r -

t1on li tion 1 not tru b 0 use hn he 1 t r forms in 

h nd v1v1d pictur or perf"o 
0 ' h ys th t 

0 t or th onlook r do not tch Jo fin t 11, but 

bury th 1r f c in th 1r neighbour 1 rur . ( 278) 

Th uzzle 1 as nti 11y t en r tor ' , not th 

r r ' • d r 1 not bound by th oonv nt1on hioh 

bind the narr tor - th conv nt1on of orld of m1oo -

d h i bl to how th ae conv ntions l d th nar-

r tor into uoh confusion. Th re d r m y n b gin to 

wond r wheth r h1e own conventions li it h!_ vision. 

The conv ntion th oonv nt1on of ou 

orld, not of ~ ou e world . There are y t t ant 
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in the tory - refereno a to music l tradition, to schools, 

1 tory, oper tic coloraturas, - which show that the hu 

world prov1d a foundation, upon whioh the author built 

th conventions of world of ice . The vision of the nar­

r tor 1 a limit by these conventions , nd therefore th 

' simpl ' situation is for him a probl • 

Thi is clear at th beginning of the story when th 

narr tor first :formulates the situation as a problem. t 

the human level of 1stenc , art has so m ny different 

media of expression that it ould be difficult to 1 a ine 

o eon que t1on1ng the validity of y partie 1 r ed1um, 

if it produced an ffect on ev ry human being owertul 

a Jo f ' e ong produc on mice . No one would ay , 

" hakesp ar rit ; w ll write; ther fore , h. k ape r is 

not a rti t . '' If f ous soprano cut her coloratur 

not it ould ur ly be not1o , and would hav ppre-

c1 ble eff ct on th o r of her erf'o no • ffeot 

pro uc b Jo efine ' s song r min the s e, however , 

whether sh hortene th color tur ; includes th , or 

leaves them out co plat ly . 

It uat hav been partly bee u of 11 this that 

Kafk h d to plao his story 1n world wh1ch w e not gover-

ned by human convention • Th robl had to real , to 

th arrator t least , b for the author could d1scu s 1t 

in any det 11 . 
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clo r ex in tion ot t tory r vo 1 uoh 

or 

robl 

0 v 

int r tin p ot or th oonv ntions . ot only 1 th 

p oduct of th oonv nt1on , but it c 1 o b 

by e ing ju t wh t th co ntion r • 

t Jo fine ' ong Ho 1 it th t o ething 

o or i ert oh 1nf1u nc o th whol poopl ? 

Th 

would 

r the q 

rob bly 

which th n r tor po • Th r ad r 

on or h1 o y i 1t th t th ople 

r fu to 

Jo f n 

hich h 

i 

elmo 1 

gr at 

ana 

g th nflueno , r ru to dm1t th t 

nough to r c iv th p rt1o 1 ttention 

h r to th se qu tion to b foun in 

the tory . ot by t narr to , but by th r r, who, 

inc h i gov d by iffer nt oonv ntion , 1 abl to 

ho t oonv ntions of th tory limit th thought and 

v1 n of th n r tor . 

hi ro ch 1 ugg st fir t of 11 by th 

titl of th tory - "Jos t n die gerin o r Vollt 

d r u " · Th r d r i look1 on from th out d 

kno i t ly th t th story do not de l d1 ctly with 

hi o orld, nd h c rt 1n balanc d contr t 

o id in th titl • 

T 1 ontr t 1 t n up in th tory it elf wh re 

Joe fin , s an 1nd1vidu 1 tand part fro t p opl 

hol • Jo etin ( h !Z.2__f1n ! ) 1 th only 1nd1v1du l 

in the tory . h n r tor 1a th r pr ent tiv or th 
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0 l • H u "w1r" d Un r Vol 11 throughout tho ar-

t1 • 1 r ub 1vid in loos y . re 

Jo fin ' up ort rs, d th 'oppo i tion" to h1ch th 

n r tor belong , but thi bdivi 1on f do into 1 1gn1:f'1-

c 0 t n ctua p rform no , h r Jos fin d th p opl 

f c ch oth r , and h r th 0 r of h r 0 ff ctn 

v ryon n th s y . 

It i note orthy th t th po er and effect of the 

0 g th e , h th r Jo fin out the color tur or 

sin • h th r eh i tir or 11 Of nergy, th :f'-

t 0 r con t t . t th nd of h tory t n r -

tor t en h t th f ct ill b ju t o erful 

h 0 fin i no lon er pr nt . ory of th t-

:f' ct ill r 1 0 th ffect it lf , th ff ot in ct 

t 1 h 

8g-
fin 

r 

h t can th ff ct b , wh1oh i produc by Jo 

fin ' perfo nee although th p r:f'or ana 1 1lent, and 

which will xist , ev n when Jos fin is no longer pr nt? 

Ho ~ r d sper te th n~r tor ' t tempt to ini i Jo e-

fin ' i portano someti s ; they never pp to b 

oompl t ly rant stio . The bove at t ent ould i -
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po 1ble, r it not upport by the d scription of Jose-

rfo no n th tory . 

h n he i t crib perfo ano , th n r tor 

'V r 

0 ly 

h t lt o gh th sound produo b Jos fin i the 

h atlin 

o n y 1 r aion, 

blioh · if n' -, thi 1 

en th o position 

quickly o rri y. " chon t ch n uoh ir 1n d s G 

d r , L 1b Le1b, o u t n o cht . " 

( 273) 

It 1 h n ,, G ttlhl d r h1oh b orb th 

ud1 no , lt ough th oro did pp r ntly co to h r 

th 1 r . Tb. u 1o 1 or for oe 1 uba1d1 y to th 

et1 of th pea 1 , ho 'V r; 'E t n1cht 0 8 h.r e1n 

gavor hru la v1 lmehr 1n r lu II 

hl 

( 277) ' d th1 t t nt 1 :f'ollo by anoth r d cr1p-

t1on or th ffeot produc t the p rror oe : 

"D Pfe1f n , s1oh rh bt , wo llen ander n 

oh 1go t , 0 t :f' at 1e 1ne Botaob.art d 

Vol z d 8 dtlnn Ff 1t n Jo ef1n n 1tt n 

1n d n t oh 1dung n 1 t fa t 1 die 11g 

1 t nz una res Volk 

elt . (E 278) 

itt n 1 mult d r fe1ndl1ohen 

It 1 urpri 1ng th t th wh1 tl1ng of an 1nd1v1-

dual hould b 11k n to 0 fro th hol p ople , 
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t at 1 t is t the ti 1 the v ry xiat no ot 

t t 0 1 • 

or t ot 1 d crib d, th cle r r it 

b c t 1 1 ro uc h rorm 0 by th opl 

ot by o efine . Th t ovid n in 1c -

t1on of t in th scription o th 0 on 

p . 2 2 . Jo f n n 1ng y, produc1 h not ' an 

giv1 at th ti 00 p1et the 

Th c 1 crib o1low • 

Ho o o th ng hich bl 

e t peop1 give h t peop1 

hips of th t 

t the 

t c ? 

trio 1 production. 

of 

r 1 fro 

Th t ling hie the n r tor eri no h n h 

d scrib d th h tling a b 1ng 1i 

peopl y 11 h ve b n po erful 

the 

r n 

t no ot hi 

of th gr t 

unity or hi oo1 ty . Th d ily 11f of the p opl 

crib a being 1 o t un ndur ble, it would b un ndur bl 

for th 1n ividu 1 . 

t 1n1y not produc 

war en 

1 v t 

f th1 f ot wo ld o r -

f eling of rr o • It i 
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or robab1 t t t o un 1 experieno t Jo r n • • 

p rformanc which 

is not lik the ex 

both g n r ted d sh d by the opl , 

, or lif , hich the people h ~ to 

r o , but i an a war n by e oh 1ndiv1du or th n1fi 

i t no or th oo unity, of th y in hioh th ool otiv 

live of th ind1v1du ls ro coh s1ve hol hich 1 1 

to e 11f b ble for the 1ndividu l 

Th narr tor giv t follo 1ng p1ctur of 

peopl ' a 

T v ry r1gour f xi t no giv th opl th 

tr 11gth to ndur x1 teno , b c u th r1gour ore 

th to uni • Oh1ldr n bsorbed into the oollect1v 

t nc of th p opl , d ar thus holt r d 

ur r th t rror Of life. Th ooll.ct1 

opl 1 1 n ly p r1or to y 1nd1 1d 1 ' r : 

•• Fr 111oh d r Kr ftunt r oh1 zw1 ch n d Vol n d 

nz ln n 1 t so ung h u r g n gt d d 

ohfitzl1ng in die 1ner N h zi ht , und r 1 t 

b ohiitzt g nug . " ( 276) 

Th very foundation of th1 p r 1 th t it 

ooll ot1v , and ust therefore xolud ind1v1d 1 t 
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1n ord r to pre erve it integrity . Heroes , Jo ef1n 1nclud-

i tly for otte n oh1ldr n e not allo d th 1r 

c ldhoo • 

Jo 

cl 

1ty. 

n 

nt 1 , 

n , by d nd1ng gre ter r cogn t1on, d by 

t1cu ar ttent on , 1s rt1ng her 1ndiv1du 1-

d sori tion how h r b 1ng t p r -

rog nt , "blind by lf- im ort o tt and child-

h . t could b that th eo 1 a coll ot1ve whol sees 

thi tti tud s thr t , so ething d truotiv 

po r , h ch r ts on unity , not di cord . t the 

o its 

t1 e 

t h eo 1 r oog.n1 th t Josef1n 

u 1 

thoy lr 

or than an war n 

s giving it 1ndiv1-

of o thing whic 

1 po • 

he tt t of Jo ine to prove h r 1 portanc 

f 1 , b c u w n h 1 t r t he t chn1c 1 n tur of' h r 

so b,- ort nin th color tur ' an th ffe t on t 

ud1 no r it al w • it is ole r than er 

t r 1 an to rd th ff ct , . it i not th 

ff ot t H r t i r fl otion of om thi gr t -

r th 1ts lf , a om thing which r in con tant h h r 

rt v ri • 0 thing hioh ill not b lo t ith h r lo a . 

It s cl r from t story, t t this gr a tor 

' 0 t hin ' 1 , tor th individu l , an w ran ot a 

po er h1oh tr nscend hi 1ndividuali ty and h1ch often 

the har hip Of d tly lif • It 1 lso 1d to rel as 
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h1m t or e. hort h11 from the fetters of ev ryday existence. 

Joserina ' s ong a re 1nder that this ower x-

1st • pow r 1ts lf was not lo t ith Josefin , d 

the m mory ot the ong will therefor have the effect 

th o , h ch w s it Blf e ory . 



CHAPTER III 

SOME OF KA 1 S VI EWS ON LIF AS SEEN I N THE NO TEBOOK 

~o Kafka ' not books d diar1 · a 1t is po sible 

to form a. fair 1d a of the author ' a views on life . Ther 

is never a lucid exposition of Kafka1an ontology or met -

physics , but there ar stat menta concerning ex1 tence . 

Thoughts are put 1nto l nguage, som times 1n straight­

forward w y , sometimes as an aphorism, an analogy, or even 

a hort tory . 

Th notebooks are valuable not only for the thought 

content , ho ever . The different ay in h1ch single 

thought 1 expr s g1v th re dar gl1 ps into the 

rt1 tic proce itself . 

' n tte pt ill now be ade to pre nt an order 

ccount of some of the basic probl s and thoughts hich 

occupied Kafka , and which went to form the view which per­

v de the entire fiction . The arranging and presenting of 

the material follow no p ttern h1oh can be found in the 

not books . K fka expres ed the s a idea , in the not 

book • as in the literature, t different t s . The thr e 

quota.~ions - 11 Be ei d n 1 d s a unm8gl1oh i t zu leben11 

(B 23); " lle 1st B trug" (H 45); uEs gibt e1n Ziel a.ber 

21 
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ka1nen Wag •••• " (H 42), - s e to typify three spect of 

th author ' thought , and have ther for b en u ed for th 

purpos or this study a subdivision in the following 

ecou t . 

l . "Bewei dessan , das es unm8slich 1st zu laban . " 

Proof that to Live i Impossible: 

On probl which confronted K fk when h con-

t plated the world around him, w s th impossibility ot 

xisting in transi nt , evil orld , hot through 1th uf-

f ring and desp 1r . In the ord or one of the uthor's 

char ctars: •• ' W sollen unsar Lungen tun, ' sehr1e ich , 

chr1e, 'atmen s1e raach , erst1ckan sie an sioh, an inn ran 

Gift n; at en 1e 1 ng , erst1cken s1e an n1cht at mbarer 

Luft , an d n e p8rten D1ngen . ann s1e aber ihr Te po 

such n wollen, geh n 1e schon am chen zugrund • ' " ( B 59) 

h world may not be evil in it elf, but it is in 

man ' ay - "mit d m irdisch befleokten · uge" (H 73), -

bee u his eyes are of the at rial world . 

"D1 W 1 t kann nur von der Stelle au s f'6r gut anga­

hen w rden, von der au a s1a gasohaffen wurda •••• " (H 114), 

d this 1 c rt 1nly not the pos1 tion of man, ho , becaua 

his xi teno in the world is physical , 1 abl to e e only 

the physical world , which is avil: 

"E gibt nichts andere ale eine gei stig lt; 

w a ir innliche elt nennen , 1st da B8se in d r geist1 -
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g n, und was wir b8 n nnen, 1st nur 1n Notw nd1gke1t 

ine ugenbl1cks un erer ewigen Entw1oklung . " (H 44) 

For Kafka , the 11 was a reality of man ' s ex1etenc 

in the orld . The uthor sa that life was n gat1v , and 

he wa not afraid to admit it . To do so wa in fact part of 

hi 1 - " ··· ioh h b das Negative me1ner Zeit , di mir 

ja a hr nahe 1st, die 1ch n1 zu beklmpf n , sondern 

g wis er as n d s Recht zu vertret n hav , kr ft1g aufg 

nomm n. " (H 121) 

To negate life , which was itself a neg ting, becam 

a positive t t1 tude for the uthor: "Die Kraft zu Vern 1-
.. 

nen , dieser n ttlrliohst n Au aerung d immerfort s1ch 

verandernd n , ern uernd n, b t rbend auflebend ensch­

liohen K pf rorgani u , haben ir 1mmer, den Mut her 

nicht , wlhrend doch Leb n Vern 1nen 1 t , al o Verneinung 

Belahu " (B 298) • 

2 . 1 at Be true . '' 

lmost ev ry thought and vi 

spring from hi ba 1o picture of an ' 

orld . 

which K fk pr s nt 

xi tenc in th 

In both th notebook and th fiction K k develop 

th ba io picture in two ys; he dav lop it in the light 

of hi own knowledge , the knowledge that thi b io pictur 

1 r lity of man ' s existenc in the world; h dev lop 

t th same tim a picture of the world it appear to 
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oth ra , to those who ar blin to the re lity of their 

terial e i tence, who find lifo pleasurable, lthough they 

may t any om nt recogn1 the d1aqu1 ting reality of their 

t rial xi t nee, r al1ty hioh c n be push d out of 

1ght , but never erad1c tad . 

fir t of h vine; an the evils inher nt to 

lit oul be a de ire for de th· "E1n r te Zeichen 

beginn nd r kenntn1 1st d r unach z sterb n . Die ea 

Leb n ch int unertr gl1ch, in anderee unerr 1chb 

(H 40) 

•••• 

Th desire for de th, ho aver , 1 ign or 
g • and lthough th no 1 g h t 11f 1 

evil lead to de pair . th1 kno ledg or th r 11ty of 

exi t nc i leo th kno 1 g th t th1 reality 1 not 

compl te reality . Since th orld perc ived by an 1a 

~i , d c y1ng , fraught ith uffer1ng 

1nd1v1du 1 , th n the orld pore 1v d by 

re 1 world , it can ,!!2! be permanent: 

''D s B8 1st 1ne u tr hlu 

har hip for th 

oa.nno t be the 

de m n chl chen 

Be ussts in in best1 ten Ub r gang t 11 n . icht 1g nt-

lie di innliche 

llerding rar unaer ugen di 

(H 49) 

" gibt n1o ts 

( H ) 

"Di T teach , da s 

ondern 1hr B8s s, d 

innl1oho t bild t . tl 

1 e1n goistige elt • • • • 

ni ht an r s gibt 1 in 



ge1st1g Welt , t una d1 Hoffnu 

i shei t . " (H 46) 

un gibt n d1 

he knorledg th t the r lity of an ' xistenc 
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in th world 1 dec pt1v nd incompl te r ality does not 

llevi to th orro of exist nee, nor does it open up th 

door to co pl t r lity , to th 'g i tlge Welt' . Th 

kno 1 g will in f ot 1ncr a th rru tr tion of th in­

d1v1du 1 , who com aware of som thing which tr acend 

hi physic 1 xiatenc , nd y t is unable to att in it be­

e u e of hi- physical xistence: 

"All s i t Ph taste, die F 111 , da ur au, die 

r d , 1 tra s , all a Phanta 1 , r rn re odor n h r 

die r u; 1e n oh te hrh 1t b r 1 t nur , d du den 

Kopf g gen d and e1ner fen t r - und tiirlo n Zell 

drfiok t . " (TB 546) 

3 . 11 51bt oin Zi 1 , a.ber ke1nen eg •••• 

There 1 a.y •••• 

kno 1 g Of the r lity Of eXistenc , knowl ge 

th t t his reali ty is incomplete , and a.n :w ren of high r 

re 11ty; these three concepts are the ssence or Ks.fk ' s 

thoughts . 

h n he points to the evils of exist no , the uthor 

is not urging man to fight th world , he is not showing an 

wh t weapons ould be r u1red in uoh battl : • • • ioht 
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u dir u z 1g , ___ 1 d1 f hlt, sand rn, ~ d1r t s 

f hlt •••• " (H 115) or doe fk 1nd1oat th exi tenoe 

of pe an nt d high r r 11ty o t t m 1 r aoh it: 

1ne vo1lko en G1fick a 11chk it: ''Th or ti ch g1bt 

An a Unz r t8rb n 1oh gl uben und n1oht zu 1hm str -

b n . 11 (H 47) 

h uthor 1 oono rn with t t ng th rob1 

not olv1 it . h n h writ : "I pf z i oh n dir 

und d r lt , e und ere elt' (H 44), h i not order-

in nk1nd to tollo o rt 1n path , h is t t1ng an 1n-

ev1t b 1 ty of hu an 1 t no in 1 t b111 ty 1nf r d 

ro th r 1 n an rf n db tr g n uch n oht 

di t 1hr n s g . t (H 44) 

Of th thr cone pt mention bov (p . 24), 1 t 

to b not that the third 1 th on wh ch tr n c nd 

ev r 1 r l1ty, t is an wren a of the x1 tenc of 

th p1r1 tu 1 orld . 

K fka ' war concerning th limit tions of 1 

wer uoted n th Introduction (p . 3) . h uthor id 

u g 

could d oribe tho t ng h1ch 11 outsid 

the t ri 1 orld only by hinting t t h 1r xi teno 

"andeutung e1 e" . Thi 1a prec1 ely th thad h1oh th 

lin 
p 

tudy c rta1n quat ord have b n d r -
read r ' tt nt1on to p cif1o 

h1ch were 1t licis n 
, . g . ' n ' , for or1g1-
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ems ann d n at un dann 

1 pos ible t k tor tlis lif of course , her 

hys o 1 xi tenc I - ant 0 e truth , yet 

blocks th to truth . Th 0 t th t man can 0 1 to 

th r 11ty or his position 1n th or1d, to th 

p ctur to hich K constantly dra: r der tten-

t1on, d to recogn1 e him 1f in th t picture: I h t urst 

und 1st von dar u 11 n urch 1n Geb oh get nnt . 

1 a r z o1g t lt, e n T 11 ij r ieht d s Ganz , ieht , 

d s er h1 at ht und d1 u 11 d n b n 1 t, 1n z tar 

T 11 b r merkt nic t , hat h ch n , 
d s d r erete T 11 11 1 ht . D r bar nloht m rkt , 

k r n1oht trink n . (B 299) 

ho ho d not e th r al1ty of t ri 1st-

anc , who find lif pl sur bl 

contr diet th 

th 1 a ur 

uthor ' v 

of the teri 

m terial or1d 1 tr n 1 nt: 

• 

d not vil , in no w y 

o th contr ry, o o to 

orld proo th t the 

r lt so 1 d a Ze~ohe 
di so lt nur in tlbergang 

echt , d nn nur o kann 
e ntspr1cht r hrhait . 

r naoh gegl c t V r ­
o gentlioh 

dor r u n hr B t 

1st der alta SOh rz , ir halt n di e 
si un lt . ( 114) 

lt und kl en 
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n th ndividu 1 h a n through jo , 
there can b no qua t on or h1a tu n ng back to th orld 

n 1 duct on i th a.n untouch ind . He u t ek 

ot her y or ln life n urable , t. use hi nowl e; 

about the n tur of xi tenoo a tial ot fa th, must 

b b to y: 

" he1 st: d Unz rs Brbar in sic befr 1 n, 

0 r ric t g r: ich befre1en, od r ichti er: unzerst~r-

bar n , r r1oht1 r: in . I (H 89) 
If ort ' 1n ' b ut t 1 ut chen id 

e n und Ihm h ren . (H 9) 

The que t1on r 1n : 0 t h 1nd1v1du l do t s? 



CH.t\PT IV 

FORSCHUNG NE HUNDES 

Th toregoing a position o K fk ' s vi will no 

be a 1ned 1n th conte t of th utho ' 11teratur • 

tt pt ill be mad to show how thee view r transfo 

d 1nto fiction by ex 1n1ng the notebook th selv s , the 

ore co pl t literary orks , and above all the story ttptt . 

1 . he Notebook 1ct1on 

Th process by which Kafka s bl to tak an b­

str ot thought d e ~ it into de oription or event h 

b en emonstr ted . There 1s, however , an important differ-

ana · b t een th thought and view they appe 1n. a 

full - 1 ngth , eel • Contain pi oe of fiction , and th anner 

in which they are expr as 1n the notebook • 

In the c se of th not book , atka wa som tim 

xpr 1ng his vie s for th ir own e , w s sometime ex-

perim nting ith od of ex re ion. H e1z d upon y 

t ri 1 hich 1ght ena.bl him to expre , his 1d -rf o-

tively . If them t r1 1 did not a uit ble, a could 

1 ~ th d or1pt1on 1n an unf1nish d form and fr h 

tt pta with fr ah tari 1 . Ther are oountl s xamplaa 

of unt1n1 h stories and d scription in the not book • 

30 
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If, on th oth r h d, h hit u on d cri tion 

hich particul rly 1v tor cart in thought 

h able to pl y ith th d cr1 tion and erh in-

cor or t it 1n a hort n r t1v • so eti s, h woul 

rive t two or or w y of x r 8 ing th id , an 

ould x lore th both for ffect. good n t of t 

i to be y th uthor tr t th of x-

t no an ob t ol • on y of 1 t i and of 

dv loping th n of r sion a ention in th In-

troduction ( • - 5). 

K fk xpre th de 1 h J u ing 

dif rent iotur : "D r Dornbu oh i t r lt g-v r-

p rrer . u F u r f n , ann du e1t r i l t . I 

(H ) 

Th1 differ nt pictur too 1s tak n into nt, 

and t by introduci p r on . o t to nt 1 

bout th properti of the thorn- bu h thi t1 • Th 1 c 

b 8 en fro the part which the bu h pl 1 1n th r tiv , 

Ju t th n tur or th all (Stirn) w recogn1 in 

th pr viou x ple . Th p s b gins; 'Ioh r 1n in 

undurchdringl1ch Do btl soh g r t n •••• " ( H 403) 

In th stories , K f d1d not h ~ thi or 

1 ct1on and xper1 nt , b c u th b c ground or 11f ' 

the nt nd situ tion h1ch nt to fo the narr tiv , 

s no lo er back ound to piotur hich r pre nt 

ide , but w s ani ortant 1 ent in pi c or lit ra-



tu ' had um 1gn1f1oanc of its o n, 

h1ch ight eli a that of t 1 or 1d 

d oribed with too · uch d tal • 

stor1 a , oreov r dO not d 1 

of th ut or ' thought , s do any of t~ 

not boo , but r fl ct fk ' co pl 

d th b okground hich th author el ct 

to be ver til enough to o ry id as which 

d1 ficulty xpr sing 1ngly in the noteboo 
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1gn1f1cano 

if it re 

ith one p ot 

h 

in th 

teno , 

d th refor 

h d found 

, and for h1oh 

he had u all kind of differ nt f1gur a of sp ech . 

In any of th tori a, th univ rs lity of 1d a 

is pre by blurrl th id ntlty of th a1n c r ct r . 

Th thorn- bu h is thorn-bush, ·d th person who 1 n-

t in thin it ooul b y ne . In som orks, th uthor 

d cl n n to g1v hi h ro n e, p rh p 1 t tho 

r r houl tt oh t o uoh 1 ort c to t1 t p son s 

an nd1v1du 1 , d orget that the orld in hich th hero 

live 1 al o th r d r• orld , ~d th t th robl a of 

th h ro un1v r 1 probl • 

s; h w t 1 o to proj ot his vi into pic-hi v 

tur the world which s 1t lf a view of ex1stenc • He 

t to r tain th re 11ty or l1f , d pr nt th r 1-

1ty t th time t•nothing dre • 

In · any or 

ch r oter hu 

t or s hioh h :v t ir 1 ad­

to bring bout 1 b 1ngs , th uthor e 



th1 cu ul t1ve eff ot by he1ghten1 the 1ser1a o x-

1 no on t e on h nd, on the other, by 1 th 

ents p ar unre 1 , llog1c 1 , and dro - 11 • 

bl to ut11 th outer to or the tori s only o 

o rta n point , b c u 

bound to po e 

ev nt t 1 g pl c on human plan 

v r1 ty of oonno tiona which h ~ 

no d r ct be . ing on th uthor ' urpo · • 

Th r w er that r d r oul 1ther 1g-

nor th - like 1n 1 nt , or el 1nterpr t th . in 

Fr u 1 ens , and they hav in f ct, don both. 

It can e r be kno h. ether a ar of 

thi g r , but in the 1 tori ''J" J h 

ro ch h1 t k in d1ff r nt w 1 e • 

tori the form 1 kilfully made to dd it own dir ct 

contribution to the thought cont nt in w y h1ch 0 ld b 

mpo !bl 1f th tor1e took pl o 0 hum 1 • 

In th xampl a t en fro th not boo , it w s 

the p1otur or the tim and or th "Dornbusch" h1oh 

l to th c ntr 1 id , and person , any p r on had to 

be 1ntroduc in order to m pi 0 or th 1d a. . Th 

d1 
bee 
I F .. i 
ther 
b en 
(See: 

1 o tte pt ha b n de in this tudy to tr o 
ring ap roach through af 1 11t r y dev lo ent 

the chronolog of the works 1 till in doubt . 
robably K fk final tory, but in th d 1 

is an ntry which uggo ts t hat the author y v 
t l ast wor 1ng on th tory a a.rly 915 . 
TB 462-3) 



tur , - tho 111 d t oast1 togeth r with th ir 

abit t an convention , - b co an1 gfu1 i th th 

arriv 1 or • 

I ,, ' it is not neoe ary to ffao th rsonal1ty 

of the o ntral char ot r . bee us th o ·tr l o ar ct r i 

dog, - " in i u er 1b d n 11
, ( 251), 

ho typ1 1 a th re t or hi r ca . hat th char et r b 

dog 1 l to th tory d to the y a p 

hi thought in the tory ,, b t t th ti the og 

ty 1f1e n1ty ju t K. does in th nov 1 as Schlo • 

Thi become ol ar 1n the tory it lf . h tit e, 

''I t1gat1ona Of Dog , 1nd1oat wh t 1 t follo • 
Through uch co only u phr s 11 uf en I nd kO n' , 

It n t kein Hun aiD. n Bi n rot von i " th , 
or u und'' ha cqu1r an lingui ic co ot t on 

h 0 ill or pr sent 1 th r ad r ' m n • ·hen llf 

orthl d futile , th n 1t 1 dog ' 1 f • II ,-

8cht k i und . 0 1 er 1 b n w r t word hioh 

Got u t u d to d crib his rete he 11f • 

I a do 1 goi to pp in fiction d g v 

ocount of its life ... in Hu 1 b " .. th t ord ' 

i 1d or ea.ning will 1nf1uenc the -ocou t, in h r d r ' s 

min , if not in the tory it f . 

In the c ee of 1 the hade Of eanin u t :v 

been 'nt nt1on 1 . tt t w a in th pr ;vtou chap-



t r to sho that for K fk , the to nt 

t ct th figurativ 'Hund eb II 
• 

Jo f K. di lik 

ried br ce e ch oth r 1 dog ; "w1 

lit of 

• 

u v rz 
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a in 

d 

lt 

1 Bod n ch rr n , o oh r n ie 1hr n rpern . ( 60) 

In "F' too th , ord 1th figur tiv iron1-

cal nuanc 1 u into th outh o th r tor 

On in t c of thi 1 h r h tel 1 0 t 

which gov rn hi oc1e y ( 253) . no a do h s o u r 

tood, h 1 , it ould 1nconceiv le t a h houl 

xp ct d o har th food ith other , ho b t ing. 

B c us uch an ction 1 inc no i b e , it h e a 

ihn . • a i t n oht 1 w, and i not th refore 

g nnutz, on ern d G il 1st un g s tz." ( 253) 

On ig t r ply, " tz . 

cond , d uch or po erful u of th ord 

and its connot tion ppe r in th 

r tor i di cu 1ng hi foref thor , 

g wh r th 

d 1 .oo pari 

r-

th 

sr tor po 1biliti of th p t 1th the rel ntl 

rigidity of th pres nt; 11 D1 h u 0 

kann nicht d r u r o n noah n1cht 0 h 

i h ut II ( 268) • • • • 

Oould th uthor h p ok 0 uch m aning into 

1ngl ord , h n giving dir ot scrip ion or 

the hum n oen ? It would not o . uoh explan tion 
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would b n c ry b or th r ad r s th x ct yin 

h1ch th uthor qu t1on1n th cone pt um n chl ob.11
•
2 

h iro c ubtl ty 1t lf 1 c rt 1nly not 1 ck ng 

in th uthor' 

II ur r G 1 r1 ( 154)' 

tiv 

to 

oo to d crib wh t 

scrib h t th onlook r 

2Th connot tion or th 
of 1ng t he story se 
orl • Th narr tor ' 

ioh und du" (B 245) str 

cen • I th toh 

• 

of th subjunc .. 

d th ndic t1v 

P n1ng . 

ord • und' lso 
s distanc fro 

to th r a 
th1 ff ct . 
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2. In trodu o t1 on to 11 F'' 

Th story o n b aria a follo o. th narr tor, 

dog living i co p r tiv eolu ion i x in1ng hi l1f 

in r troa ect . H el th t ther is sam thing i a with 

hiG oo1 ty, but 1 u ble to di oov r ~ otly what . 

of hi 

d ot 

hv 

e 

r c 

hi 

natur 

tr s rep t dly that h i a uch m ber 

anyone ls , but explain ho it c that h 

11f to hi 

which put 

1nv st1gations, and ho 

a d tanc betw en him 

he e 

nd hi 

s to 

r llo s . 

H tells ho his o tlook on life 

tr ge noountor ith e n og , ho r ~ 

by o erful bl at of ue1o . This eet1ng mad 

lt r fter 

coo panied. 

th · n r tor 

look more critically t the world around h , n h began 

hi 1nv tig t one concerning the origin of food . 

The r e rch which then ·rator d scrib s l d hi 

ver further fro the conv ntional trend of thought gov rn-

1ng his oc1 ty , d culmin te in fasting p ri nt, 

hich g in brings th narrator into contact ith ue1c 1 

dog . 

Th f sting experi nt i th la t 1nvest1g t1on 

h1oh the narrator de crib , but t is not hi last in­

v stigation. He t lls u that he turn his tt nt1on o 

th f1 ld of knowl dge which lay betw en the sc1enc of 

nurtur ( 11 hrung 1 n chaft 1 ), and th c1 no of mu ic 

("Mu 1kw1 en ch ft") . 
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T tory , h1oh e nf1ni h d , top t 0 t 

h r e the n rr tor 1 ra 1 "tr 0 It - " in kit rl1oh 

G oh • tl 

n in th ari for , th story h t-

ith th intarpr t tion Of K fk ian thou ht of er 

thinking b in X in th orld round hi , 

f1n1ty 

rl 

is d1 

t1 f 

ti fi d , loo or p netr tingly , and 1 till d1 -

• 

h story se a to b oond n ocount or 11 th 

rob1 hioh con ront d the uthor wh h oont mpl ted 

exi t no • Th t1tl of th tory - "For chu n 1ne 

co 
II 
••• 

1 

- 1 th 

notion in oo 

d nn g n6 t 

r t in ic t1on of th1 • h d no 

ring hi own 1 f to th t of dog: 

ooh f r d1 1 g , w nn r in L b n 

rholt ' Ioh- Hun, ioh- Hund und o tort, ' d ir 

1 w r n ihn v r t h n tl (H 331) • • • • 
t th beginni of th tory , th n r tor de crib 

1if in t rm hioh 1ght h ~ b n t n tr 1gh from 

K not book • Th dog i aw re of '' 1n 1 1oht 

Unb 1 in oh t 11 in 11f • It i o y by 

e 0 r pite th the h b n bl to ith-

tand th terror of 11f 

••• und die ohr oken d 

d1 ehr 

1t r ' - and 

1 r J g 

b n o.ble to 

urv1 0 01 • 

t r in tho tory , th narr tor b oo ore bi -

t r in h oomm nt • Dog h ~ b n giv n trong h t 
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and powerful lung w1 aus Bo h it", he s ys. (B 258) 

The e d scription of exi tenc are not products or 
the nimal oonv ntion; th y could app ar anywher in Kafk ' 

writ1 • 

The ign!ficanc of the animal convention, and 1 ts 

relation hip to humanity is thrown into sudden harp reli r 

t the beginning of the story , ho ever, and make th read r 

see that th narr tor of F11 is no ere Aesopi n bea t , 

ep1tomi 1ng so foible of mankind . 

'' g1bt 11
, aye tho narr tor , uau 

vi lerl 1 Arten von Gesch8pf n rings 

run Hund n 

, g ring , 

tumm , nur auf ge i s Schrei ingesc kt en, 

viel unt r un Hunden stud1 ren ie , h b n ibn n Namen 

g g b n , suchen ihnen zu h lt n , zu vered ln und der­

gleichen . 11 (B 241) 

This could be h an b 1ng sp aking . Ironically 

1t is not . The dogs are aware o or atures t lo er 

level of exi tence , but not t a higher . Th r ader does 

of course k.no of plane of xi tenoe high r than th t of 

th dog . Or does he? nd if h does , does he hav y 

proof that his perceptive power , t their 1 v 1 , are any 

le s limited than tho e of the dog , at hi ? 

The same tinge of irony appears later in th story, 

perhap to dir ct the r ad r ' ttention to this sp ct of 

the dog- hu an similarity; ' ••• mioh kUmmerten dur d1 
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Hun , g n1oht son t . Denn w e gibt e u r un Hund ? 

n kann on t ru it n 1 r n 1t 11 

1 n, die Ge th it 1ler n und 11 r nt ort n 1st 

in Hunden nth 1ten . ~ (B 255) 

third t h 1 1ntro uo 

h1oh, lthough 1gn1 c 

to the two lr dy ntion 

t t~ b g nning of th 

t 1n it 1f, t b r -

- th r toh ot 

tory , 

1 t 

11f' th ironic 1 og- h 1 1lar1ty - it 1 th per-

ei c of th n r tor in y1ng th t he 1 on ot hi 

r c : 

' an darf b n n1oht u er aoht 1 en , d 1oh 

doch trotz erbar it n , d1 of 

b 1 it 1oht u d r rt ~· • 

zutag 1 

(B 241) 

"Ich bin in H br 1t u rhalb d H nd s • 

( 251) 

••• onderbar i t n r in n , b uch di 

i t , i 1oh n1 1 u r cht 1 n darf' , 1 11 enein n 

Hund en obl begr6nd t . " (B 264) 

Th fu 1ng of th e thr e th in th tory 1 s 

to ioture ot t 1n Hun 1 b n hich is 1 o h an life, 

an al lit • 
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3 • _,T.;;;h-.e..;.;.;=;;..;;.::=....:D;..;;;o ... s~.:e 

eting with th ev n uaical dog 1s th fir t 

important ~ nt which th rator de crib a . 

In con 1d ring this 1no1d nt , 1t must b rem 

ed th t the narr tor is describing it 1n.retrospeot. 

ber­

B -

or tell of th d tail of th noounter , he ya; 
,, 

ich e nicht u rord tlioh s, p ter b 1ch 

soloh r rd1gere in oft genus ge eh n , 

b r d tr f a m1oh 1t d t en, rsten, unv r -

w1sohb n , r vi 1 ol nd r1ohtu ebend n ndruok . " 

(B 243) 

The r tro p ot1v ep ct of th narr t1 e u t b 

born in in throughout the tory . The narr tor ' s outloo 

on 11f aft r the fasting xp r1 ent s not th e it 

b for , and he 1 ble to p com nt on hi p at 

11 e he 1 t elli the tory, 1n y h1ch ould not 

have ben o s1bl t the t e h ·n the ev t h descr1b s 

took pl ace . Th1 le d to ppar nt contradiction 1n h t 

th r tor con 1d r to b th purpo d ean1 of 

inv sti tiona . It i v ry d1 f1cu 

heth r h i thinking aocor 1 to his p at or pr t 

opinion • 

other probl hioh ar1 

account , is th t th a ocounts 

To an t nt , th r ad r i bl 

narr tor e , and 1 bl to e 

f o the narrator ' 

in th fir t person. 

to or. than th 

how th p r on 1ty of 
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t r tor colour or hi d cription • 

Th1 1 t r peat of the story 1 ell illu tr t 

in he pido concornin th u c Dogs , b c us th 

d d -h t h ppen crib w t eff ct 

th h p ni h on hi , both t th ti or the oocurr nc , 

i 1 t r li:f • 

tun ty o co p ring t 

ter r t t on o it . 

s of re the r d r uniqu oppor­

noounter ith th n rr tor ' in-

T wor ith hio the narr tor ntro uc the 

noount r o not ugg t th t h cons1 rs it to any 

gr t i ntr1n i c i ni i c • I t unu u 1 , but he h 

s o o her unusu 1 thing i n life. It .1u t ha. p n to 

o to 1 wh h you , t hat h t ha uch 

tr m r s ion; ' ••• tr r ich it 

n , r te unv i 0 r n , f vi 1 fo g nd 

r1chtu geb n n ndruo . " (B 243) 

ncounter a h1mtbi d him b in hi 

1 v t1g t1on , but h 0 not co pl in about that b 

his tur ould h 0 0 11 hi to 1nv sti t soon r 

or l a r . Th •oono rt d it h pp n oon r , of ¢our • 
d t t robb him of hi childho p in , but th re 

aro ore 1m orto.nt thing than oh11dhoo • ( 250- l) 

The t wo paragr phs .bov ho th n rr tor ' tti-

tud to the incident . In 1 t r lif he e v ry 1 tt e to 

dd . n he e ee th t hi qu t1on 111 ro in unansw r-

ed b c us of th ail no of hi s f llow , it r min a hi of 



th w y th u 1o 1 og b v ; a 1 t n1oht v1 1 d r , 

1 s d w , da 1ch ls K u 1karh. nd 

und 1 0 (B 256} to 

co1nc1 no how v r . h 11 no ot th ua1c 1 Dog 1m-

r s 

1 

hi or t yth1 d_1t 0 u 1 1g-

0 that too 

of t ep1 ad 

e 11 nt. 

or B CO pl t y 

h t to rde t end or th story t t e y ~ b 

ron 1n do1n t 1 1 " uoh r z r b j 

t u 11. d c 1 1hr 

u 1 c 1 r 1hr v r oh 1 g n u d 

ohr lien d 1 v 11 1oht b r u n 

1 o, t h v h1 8 

•••. v tte 1oh darin Unrech • ( 2 - ) 

tor ' r on th ncou t r 

t on un r d . hy did th od th 

h pp1ne of h1 ch11dhoo t 1s th 1ng o th 

no h 0 th n r tor b gin to f 1 t t h 

wron n ignoring th o? 

Th n r tor ' po 1t1on in th c n , d hi r 

1 on hip to th u 1c l Dog ore h do in d 11 b.1 

tur 11f d hi utur r 1 t1onsh1p to hi f llo • 
h oo pl t 1 1 1o c of tni , tho ean1 0 th 

u io n the e , 111 b d1 cu in th ch pt r 

fo1lo ng r -e ling 1th th f a t ng xper1 nt . 

m 8 ill b 11 it far po 1bl to th m t r1 1 

y 



n d t pr s nt . 

It ie not only the sil 0 0 th u c 1 og 

h ch t · 1 th n rr tor ' s futu e contact t hi 

f 11 • It is th t at that h 1s aver fro th 

cal and it is not aotu lly th ilene ich 0 d 

h1 rt, 

v rtraut , 

ihr 

t 1c 

of hi o 

it 1 th m sic; It hlt ch • • • 

n i ch V rb ndung 1 t d n 1ob n , 

•••• (B 2 5) ua1c e ar t fr 

Dog , ltho gh h y th t u 0 

f ; " ··· h tt 1oh ooh !l. 1 

1-

r 

t 

ein r u ling z 1t 

unentbehrl1ch s L b n 

n r elbstv r t 11ch s, 

t ..... " ( 2 ) n 1 t r 1 t 

th arr tor 1 0 ' 
lthough ho 1 

i it u r lb nd ( 1) 

he n r tor c no or d ch 

n ble the u 1oal Dogs to ndur th u. 1c , t h 

1 tar find out e actly ho 1 0 ndure 1 • 

His o ento.ry a cap ro th ov rpo in 

g1v him an opportunity to br ath , • •• in n z 

ver ohna.ufen' . (B 2 6) In 1 t r lit h pl n "th t 

th i1 nc Of oth r 0 pres s him, he ant to pi rc 

th a ilene ao that h br ath ; ' 1r di ' lob 

s Soh 1g n dr ck , lch f rmlich u Lu ngr 

durchbr chen olln . "~ (B 264) 

In the ncount r the narr tor ignor a th u 1o , 

h only that the usia Dog are breaking t . "1 I 

' 
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both by refusing o ana r , d by strutting long on hind-

leg "D s p8rta ich in m1r, fast vergas ioh die u 1k. 

Di e Hunde hi r v rg1ng n 1ch gegan d Ge etz . " ( 247) 

t r h 1 w re only of th silane of hi fello 
' 

turn his ttention to defects 1n their 'laws ; 11 
••• nur 

durch die G a tze lfick n , f r di 1oh in be andere 
-

ich us . " (a 2 1) 

d 

Witterung habe, chw 

Th perfo oe of the us1cal Dog et on ground , 

c1 g to us1c , body uplifted tow rd th ky - 1 1rror-

in th l t r d scription of th narrator ' s ilent f llows= 

" • • • as una r Volk, leidensohaf 11oh w1 nun i 1 

1 t 11 Unser lt n Vol ge, !ng i n di rt - 1 gt und 

prungtlnz e.uf:rtlhrt , 1 ob ich, n od n v rge nd , 

f r i er h i g Ollt • II por c n n ( 274) 

Th imm d1acy nd bundano of th abov 1la.r-

1t1e sugge t t h t thy are not 1nc1d nt l . Th r i much 

1n the story to k on suppose th t t he n rrator ' n-

count r ith the us1c 1 Dogs is noou tar ith life it-

self , ju t 

ul r robl 

th r t or the tory de cr1be th artie-

or x1 teno which th n rr tor to f o • 

he i pr ss1on hich the encounter aka on h1 is enti-

lly th 1 pr s ion which l1f k on hi , d ther is 

no r aeon to uggest th t Kafk anted to proph 1 t he 

i"utur pr salon , and mere prophe 1 within t h story 

ould not i n itself have an effect , would not rob th 

narrator of h1 childhood ha pin ss . 



It i ht ~a th1 ffact, if the narr tor ndar-

tood that this to b his 11f , but h doe not und 

t d t t t 11; h es in the ncount r only hat 

e a in 1 t r 11f , and 1gnor o what he 1gnor in lat r 

life . The im11 r1ti between th encounter, d lif 
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it i d p1e t in the tory, xtend b yon the ent 1 gr p 

ot the n r tor . Both the de cript1on or th encoun er, 

nd th d scription of x1st no hav obj ot1 ity which 

can be recogn1 eel by the reader , but not by th r tor . 

Th very f ot that th n rator so f s1 11 riti s 

indio t th1 • 

Th complete xpl nation of th encount r ., as 

proph t1c for t t of xi tence, obj ctive d ubj ct1v , 

and an incident hich ut nd to the narr tor ' s happy 

d 1 of childhood, is prob bly to b found in t orde o 

th narr t1v which ak it se that th encount r 

1nner vision . 

hartly before th pp ar c of the u leal Dog , 

th n rrator ys, ''Ich war d 1 e duroh d1 in­

stern! gelauten, in vor hnung gro r Ding •• • chte 

pl8tz11ch halt 1n d G ffihl , hi r 1 1oh r chten Ort 

••• d ls hitt 1oh 1 her ufb ehwor n - tr ten u 

irgendweloh r Fin tern1 ••• eieb n Hund an Licht . • 

(B 243) 
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to th 

ft r the ncounter , th usioal Dog di appe in­

d knee , together with the noie , and v n with 

th light " ... si ver chwand n it all 

Licht in d r insterni , us der si gek 

lJir und all 

n war n . 

(B 248) 

If the noounter !! result or the n tor "look-

ing within" , and the bove remark do uggest th t this ay 

be th oa , th n th seen could b interpret as th 

n r tor ' explor tion or hi o being , int ntion l or 

unint ntion 1 . Th1 probing into th reoe se of h1 ind 

has evok vision of th oompl te re lity of thly x-

isteno , has produc an xtern 1 pictur of K fka ' de -

oription of man, the oting b 1ng, 

his oul: 

d hi rel t1on hip to 

In in F 11 an 1oh dr 1 Kr i e denken, e1n n 
inner t n dann c. D r Kern erkll!rt d , 
warum dies r ensoh ich qu 1 n und ioh mi strau n 

u s , warum er verziohten u , ru r nioht 1 b 
dart . C, d handelnden en ohen , wir n1oht m hr 
er kl t, 1 b riehlt blo s sohr oklioh B; C hand lt 
unt r strengst Druo , ab r ehr 1n at , l in 
Ver t dn1 , r vertraut , r glaubt , d d B lles 
erklllrt un B lles r1chtig v r t den (H 336) 

That th bove concept hould b xpr s 1n 

xtern l d scription is 1n k eping with Kark ' s liter ry 

pproach. It 1s uggestive of th way in hioh th uthor 

use the ord 'Stirn' to indio te th ob tole which life 

pres nts , and how he w aves the wor into an xt mal ev nt . 



That the natur ot phy 1cal ex1 tenc can b ex r1 -

enoed through self- cont mplat1on 1s p ar nt in many of K f -

k ' pronounc ent (Compare: -- 1 t nicht ot e dig, 

da u us d H u g hat . Bleib bei d in T1 ch und 

8 

horche . Horohe n1oht 1nm 1, t nur . . arte n1cht inmal, 

1 v8ll1g till un all in . Anb1eten w1rd 1oh dlr d1 

W lt zur Entlarvuns. s1 k nn n1oht andere, verzfickt 1rd 

1 ich vor dir wind n . d H 54), d th r u 1 t of thi 

xper1eno would b to ho that oompl t kno 1 ge or the 

soul 1 1 o sible: 

D r Beobachter der Seal kann in di el nicht 
e1ndr1ng n , wohl aber gibt in n Randstr1oh, an d 
r sich 1 t 1hr bertlhrt . D1e kenntni d1 ser 

Bar hrung 1 t , dass auch die Se le von 1ch selbst 
n1oht we1 • 1 mu s 1 o unbekannt bl 1b n . D a 
w e nur dann traur1g, nn e tw s and res usser 
d r seale gibe , ab r g1bt n1cht andere • (H 93) 

It is cl ar that the uthor 1 u t1ng 11 Se 1 '' , 
-

1n the bov p s g , 1 th ••geist1g Welt", in other r -

mark • ( Ch.apt r III) 

Th world , tb.en ,. ay offer 1 t lf 'to b unma " ' 
but th r 1 no gu rante th t 1t will b unma ked, 

then, h t do s th unm eking con 1 t of? - It 1 

d ev n 

o ledge 

th t th world can ne1th r b known , or o its lf. 

h ther th1 r cognition ocompani s the act of 

lf- contemplation or not , how er, it ay have th ff ct 

of te 1nating happy childhood with its unsuspecting dr a , 

m r ly bee use it is oont ct with th reality of ex1 tenc • 

In tb.1 respect , th re is noteworthy entry concerning the 



t in t1on of childhood i n Kaf ' a diary: u ig Jugen 

1 t unm8 l1ch; 1b t nn k 1n and r H1ndern1 w r , d1 

S lb tbeob chtung cht 1e unm8gl1ch . 11 (TB 579) 
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h picture of th us1c 1 Dog 

r lity of x teno oul b interpret 

piotur of th 

a f'ollo a: -

Th. r th r ''d1 e1gentl1ohe lo 1 in-

itt n a u (B 248) 1 us to 1ndioat th p1ritual 

orl , or truth, which 1 ind1v1 1ble and cannot therefore 

kno ita lf' (H 48). It 1e t th ametm th oul or th 

1ndividu 1 , hat th narrator call 11 in ir lb t -

ver t dlioh a, unentbehrl oh a 1 nt" (B 244) 

which cannot kno itself; tl daa uch die s 1 von ich • • • 

e lb t nicllt w 1 • (H 93) 

The no1 (" bien urround the truth d 

cannot be sep t fro it , 1 rthly 1 tenoe , and th 

narrator ' s tt1tud to 1t 1e 1d nt1oal to his a tit d to­

ard exist no - it i something infinitely diver , b t 

can perhaps b fought; tt .. . 11 1no rm') till , di 

sohr o lieh , abor vi 11eicht dooh zu b k pf n . ' (B 248) 

In the te ot th bov de cription fro th 

author ' not books ( In in em alle " H 336) th • • • • 

u ical Dog , who e ovement8 ppoar to be r lax tion, but 

ar t olos 1ght recognla extr a ffort d n ion, 

.. Freilich rkannt 1oh ••• b 1 g n u r r Beob chtung, d s 

8 n1cht so sehr uhe , 1 u 8 r t pann " -
r pre nt th cti b 1ng, o, ho 'act under extr 



pre ur • 11 

1no the vi ion portr ys complete exist no , th 

r 11ty of the m terial orld can b e en. It ppear 1n-

dec t oo 10 1 , and a top y- turvy: ud1e elend n 
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t te da gl iohZeitlg L!cherliohst und .Unan t digst •••• 

d1 elt v rk hrt? o w 1oh? Heir durft 1ch 

min 1g n n Be. t des illen n1oht hr z8g rn, 1ch 

maoht m ch los aus den 1 rnden H8lz rn , pr g it 

n s tz h rvor und wollt zu d n Hunden, ich klein r 

-o fil r u t L hr r 

Thi 1 st 

t r1 1 world 1 

narr tor w t to dr 

in •••• (B 247- 8) 

s . e 1 th o t telling r 11 . Th 

co leal, topsy- turvy , and th 

ttention to thi , wants to do som 

thing bout 1t 1 but find th the 1s powerles • 

t r 1n l1f , h1 1nv tig tion 1 ad him to a 

an tt t on the reality of xi teno 1 d once ore h . 

fin t t he i co plat ly without power; " ••• nur 1n 
-

h1lflo ins L r chn pp nder Hund," ( 283) 
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4 . The Invest1sat1ons 

t ere the inve tig t1on then, hioh go to make 

the title of the story? t did the narrator nt to 

ach1 e? hat 1d h achieve? 

It would b an impoes1bl task to s~ ar1 th 

thr ad of thought which run through the narrative from 

th noount r 1th th u io l Doge to th fa ting ex er-

1ment .. h · orsch r tell us that his r s ch ar 

m of enduring life, and yet they pr1ng fro an en-

quiring natur b.ich. make lifo unb ar bl • They op 

1 s , but 1nd1 pen ble .. Truth 1 his goal , but t 111 

nev r b reached . 1 · tor nted by ultitud of qu 

tion · which a n not be red , bu.t the mo t important 

que t1on in hi lif 1s on hioh he can an r him lf. 

The 1 t could be ext nd until the r r ' head 

began to r el . It i very probable th t the re dar ' s head 

will r l when h r ads the story . 

oat of th bov contrad1ction are re ults of th 

retrospective natur of th. narr tiv , h ev r , and have 

an 1 port t 11 t rary function . They re part of th 

author ' tt pt to expre his vi s in i Of 11 

wh1ch ould be as deceptive · s life its 1 , cl for th t 

r son no att pt has b n h re to r olv t tr 

o thought into .str 1ghtforwa.rd p ttern: to y, Th1 

1 h t the narrator think no , this 1 w t he thought 
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II1 tb ent e is d crib ng took pl c • 

hie ppro oh ould in any oa be 1 poo ble, b -

o us y o£ the n r tor ' inv st1g tion re no in-

e tig tiona , b t r flection , and y of th :r floct on 

t pl c in the pr sent or th tor • The 1 cu ions 

hich t e plac in th pre ent dd weight to t n r tor ' 

t t nt t t he po s c 11 or ch rn tur , an h lp to 

etablish ore direct co r ad r 

naly 1 o thoug 

n .rrator 

but th y o not ncourage 

It 1 th n u1r1 

tton ion t tir t , b c u 

natur which comm.an th mo t 

it 1 th1 which sev r 1 fr 

h1 t llow , d h1oh expl in th ar , ,. I c h b d1 s s 

k1ndh ft en be lten und bin d b r in ter Hund 

g ord n . tt (B 250) 

Th noount r 1th th u 1c l Dog thus robb 

him of th blea of o ld ood, but ot of th child ' 

enqu1ri 

T 11 

jung n 

tion . 

m1nd . 

nd ••• • 

Other dog 

Tb. narrator 

( ' Konz rt ' ) h t 1oh e1n gro n 

d s gl 0 l1g L b d 

(B 250- 1) 

y hav the d ir an urg to qu 

h1 self' admit thi , but oth r dog 

r ble to uppr th urge , are abl to live 11 ot 

il no in a que t1on bl 0 ld . Th ilene of oth r 

and th qu tion b111ty of hath perc 1v • the b 

or th na tor ' xiet nc -. or h 1nve tig t a , th 

oro h s t t h1 f 11o ill alw ys be 11 nt , 



53 

th mor h r cogni that th1 s11 nee 1 wor h 11 

th dub1ou asp ot of th p rc 1v ble world, - ' 1e lang 

1r t du e (r cognition of p rp tual lane of o h r ) 

rtragen, o lautet ber 1 z lfra.gen m in 1g ntl1 h 

L ensfr •••• L 1der k ioh 1 1 1cht r b t ort 

1 d1 1nz lfrag n: Ich rd. e vor u ichtlich u h lt 

b1 z in n t rlioh n d • It ( 258) 

hen · r tor d airs t the 11 nc b c s t 1 

the on t1on h can an r d bee u th an r 1 

or an unansw r qu t1on could be . Th ail nc 

b com for h one more queetio bl p ct or life. 

The na.rr tor r g rds his in body of nv st1g -

t 1on 

life: 

hope! , but s n 1nd1 pens ble ean o ndur1ng 

"Zu ckg zog • ns • ur it in n hoffnung lo en, 

ab r m1r unentb hrlichen kl 1nen Unt rsuchung n b c tigt , 

GO 1 b 1 0 h • • • • 1 
( 241 ) t ber oll n de d1e 

Fragen, 1ch bin j 1 t 1hnen g soh 1tert, h:r ch nlich 

nd m in G nos n vi 1 16g r 1 1ch und w nd n ganz 

d r vortre 1ich i t 1 • u di Lbn r 

(B 265) 

Th1 tt1tude he. ttl in o on with po 1t1v 

ppro ch to th var1 ty 0 the or ld . It 1 th outlook 

of per on ho look around , finds th t o rta1 thing 

ar qu t1onable, and b gin to qu t1on. if only for h 

ake of his own peao of 1nd. 

• 



This 1s in f ot the tt1tude ot the Forsoher . The 

div r i ty or xternal ph nomen produo s no naive nthu 1 

i n him , 1 t d pres es him: 'Ich begann d ls in Unter­

uohung n 1t d n infach t D1ngen, an ~ateri 1 f hlt 

e nicht , r fiberfluss 1st e d r m1ch 1n dunkl n 

erzwe1feln 1 sat . " (B 251) 

Kafk consider d the diversity of th roeivable 

world to be eana of seduction, an incite ent to live, 

and proof that the orld is tran itory. 

The div rs1 ty 1 k lei o cop1o pic tur produo d 

This ide 1 brought out v1v1dly by an ' tortur senses . 

1n passage fro the notebook wher Kafka de or1bed the 

human situ t1on in an alogy of rail- travellers trand 

fter an aooid nt 1n long tunn 1 . The light of the en­

trano can no longer be en , th 11ght t the nd of th 

tunnel i s elusiv 

II - 1 ••• r ngs um una 

and deceptive . Th de cript1on go s on; 

bar hab n 1r 1n d r V 1rrung dar 

Sinne oder in der H8ohstempfindlioh.kei t d r Sinne 1 uter 

Ungeh uer und ein j nach dar Laune und V ndung d 

nzelnen entzfickund oder ~lldende · kale1do kop1_sch 

pi 1 •••• (H 73) 

nother p sage from the notebooks present an 

interesting parallel to the problem of the narrator or 

"F"; 

" braham (Kafk originally wrot 

i t in folgender T usc hung begritfen: 

••Ion• ; Anm . H 445) 

Die nt6rm1gk it 
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d1 er elt kann er nicht ertragen . un aber 1 t d1 W lt 

bekanntl1eh mann1gfalt1g, w a J erzeit n cnzuprfiten 1st, 

1nden man e1n Handvoll W 1 t nimmt und n her an i ht •••• '' 

(B 125) 

Th or oh r prob bly dev lope om in 1ght into 

the n t re of the perc ivable world during his 1nve t1ga­

tion , - h n h s y for 1nstanc that his r s arches do 

not r e 1 truth, but r th r the com laxity of th deceit; 

und z 1gt sich d bei nicht die hrhe1t •• • ber doch 

twa von der ti t n Verwirrung der g . ~ ( 262), - but 

h do not hav thi 1n ight t th beginning of th 1n­

ve tig tion , partly bee u of the eo entions of th 

tory , d partly b o· u too much knowledge at t a begin-

ning would xolude develo ent of th e . 

The n r tor doe not hav to look far to f1 d 

suitable object of 1nvestig tion, he begin with the most 

natur 1 thing in th world , the mo t 1m ortant ob~ ot or 

thought 1n hi oo1 ty - food: " Ich begann zu untersuchen, 

wovon ioh di Hundeschaft n hrt . D 1 -t nun , w nn an 

will , n tUrlich keine einfaohe rag , e1e be o fti·gt una 

e1t Urz iten, 1e 1st d r Hauptgeg nstand unser s N eh-

denkens II 
•••• (B 251) 

The Forscher then , does not find everything qu 

t1on ble . He expres es his intention or investigating 

the nourishment of doge , but seams to be totally oblivious 

to th poss1b111 ty th. t the problem may not be ao 1mpor-
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tant after 1, Just - s h obliviou to t e dubiou 

v lu o 1 ch condon lf- dvant g • th 

n r tor of 'J", he i bo d by h1 own convention , and if 

h - 1 d tin to be r olut1onary , then 1t ha to b 

within th 11 it of th se oonv nt1ona. 

Th r r , of course , is not bound by th e ar-

t1oul r conv nt1on • blinkers of h1 t 

th y ar not th blinkers hioh the n1m n rr to ar , 

d h will 1 ed1a ely qua tion any of the thing hich 

the narrator of ' 11 tak s for grant • 

is br1111 t f cetof 1m l ator Jtl 

and F ' and in '' • sp ci ly , 1 t wor tow rd th pic-
-' 
tur of orld co pl tely qu - tion bl • In fN ry h1ng 

el which afk rot , t sa glimps into th ind ot 

oth r ore tures th mo t etf ctive w y of pr nting 

b1 cone rn1 1 t no • b. hy 1cal orld is not 

imply th a tot l of t or I or 

1 d1 n ions a th r ar mi to co 

; it ha 

t it , 

thi f ct lone 1 ou h to cond u t 

or • 

Th r s to b hint o th1 lit rary d 

n 1th th ani al- narr tor in one of th author ' 

- phor1am : 

Ver ohied nh 1 t der ohauungen , di man t 

d 

t I, 

lop-

von inem pt l h ben ann: Di .Anscb.a.uung d a kle1nen 



Jungen, d r d n Hal treaken uas, um noch knapp d n 

pf 1 ur d r ' 1 chplatt zu ehen , und die oh uung d s 

h rrn , der den pt l nimmt und fre1 dem T1sohg no sen 

r 1oht . (H 40) 

In " ' h r 1 ttv r o enheit d r challu " 
which is a.t tim almo t too tartl1ng, d too - a 1ng, 

for th a n t on. 

Th impact ot the ditf r t vi oint 1 or 
often by humour . Th cold , and , for th r ad r , 1ncr 

1bl , tat t , - 's1 1 t d r Uaupt g gen t d un ere 

c d nk n , ' - 1 o ried to 

ubs u nt r ar . • 

tr by th n rr tor ' 

en und V r u oh un 
1 t 1n 1 sen­

eh uer n us se 

Thi br thle r erenoe to kno 1 
' 

orou 

it 1e by it lf , i s d b olutely oo ioa wh n th 

n r tor dd h1 own v1mipo1nt with the 1nt1 cy o 

esp ian aid , - r g n: gt in in oht 

-d~-=:;.;..;;.:::..=;;:;.;;.....::;;:;;::;.;:;.;:;._===-:;.;o:.,;;ha..;;;:;;;;f'...,.t , d1 e le n R g l 1t 

w loh r d1 tt r d1 l in n on 1 hr n Br t 

Lb ntla en: oh all na , sovi 1 du k t . ' 
Und 1st bier nicbt 1rkl1oh f at 1 thalten? • 

57 
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his kind or our is ery uch p rt of r 
purpo • I 1a ot ly styli tic r it . t 1 

our hich pringe fro h lo ophy on 1fe h1oh 8 

b s 0 ten . • lles 1s Bet ug. " e d celt 1 ex agger-' 
te to t comic 1 , a om t s to h grotesque, ut in 

spit or , or should on a y , bee se of th di tort1on; th 

p rceivabl orld , nour wor d , can be recogn1e • T e is-

comforting aspect of h whole proc a 1 th t th d1 tor­

tion is not d1 tortion , it is h reality of at rial .. 

1st no • eal truth cannot b known, t lone deacrib 

d o th uthor r illt to h1 r d y ah p 

1 of th - dece1 , erh p 1 t th y forget t t 1t _A 

dec 1 t . 

The r er o 

able to laugh, just 

' tt loo ing on fro 

h would 1 gh, 

t out id 1 

re h bl 0 

1ne h1 1 portant obj ct or thought 1th the 

J 

8 

obj ct1v1ty , although t 1 ugh 1ght con triot a t o t . 

This 1nt rpr tat1on ot th umour is upport by 

a p a g from ax Brod ' biogr phy of th u thor , h r 

t e 1 ght r, ... 1 ught r in h1oh fk p tic t 

1 d scrib h1ch resulted hen th author read fr his 

nov 1 ttner Proz • Bred y or th laught r , 

• war k in duro u , gute , b hagl ch s Laoh • 

( B 21 ) 

Th r 1s also stri i p sa in th notebooks 

hich indio t a th role or laug tar n Kafk ' s eon 1 r -



t1o ot place 1n the orld: 

111 t fort on 1r? un e1n • taohlu s, o gu 
in and rer . oh1n aber 1llat du? Wo 1 t d 

or - von- m1r ur de ond? 1cht 1nm dor 1 t 
, und so e1t komm t du gar n1oht. lao warum d 

all s llst du d1oh nioht 11eb r 1n n 1nkel t ­
z ill und s till se1n? Wllr das n1oht et besser? Dort 
n d n ink 1 , a und du el Du h8r t n oht zu? 

T ate t nach d r r • J , o 1st d&nn e1ne r? 
o t 1ch ioh r nner , f hlt 1e in d1 Ra.um. 
er dao h t e da.mal s , a1 s d1 se h1 er geb u t wurde, 

eo ltb g · de 1 , s die d in n 1nd? un, 
1 t n1ohts verlor n , e1n solohar G dank geht 

ioht v r or n , ir ihn durchs r oh n n 
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d r Tafelrunde, und da Gel chter se1 dein Lohn . 
( H 128) 

The re dar or .. h pr1v11 ged o 1tion at 

t i ou ion t bl • 

lthough th idea of rood , hu er , th1r to ., 

h oquir oial oonnot tiona 1n K fk • 0 k , th 

cannot tiona not ortant in -u wh th n rator 

t ·r t con 1d rs th robl of nour1 hment . It a1 

h1 t tention. 

H r olv th oompl ~ probl rel t1 to food 

into qu st1on h1oh 1 altogeth r too portin nt or h1 

tell ow , who do not und rstand or t 1 t pret nd not to . 

h qu t1on hioh the n r tor po e 1s too 1 :pl in 1 ts 

r otne H , ' oher n1m t d1 d sa ng? • • 

and goes on to y , ne r ' d1e man 1 all en 

nioht zu v ret hen vor bt . " (B 253) 

his is one of tho e basic questions , w oh, in 

the fr ework of this story, 

1ng the v lidity of lite. 

ount to a qu t1on oono rn-

ch qu t1on e :void be-
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0 u to think bout t would b to thr ten t 1nt 1ty 

or on nt l l - b 1ng. In 1 11
, all q t1on cono rn-

1 too by right th o j ct or c1 nt1f1o nqu1ry 

So1 no cannot o our e lo ter it lf to th cont pl ton 

of tlon pl th on nich the n r tor s . 

oi no ocoup1 it lf wit d t 11 , with th an f t -

t 0 of th phy io 1 orld , and l ~ th ,, 
mpl ' thing 

to th 

'D 

n1cht e1nm 

t ur • 

Leb n 1st in tort hrende bl 

zur B innung darfib r o n 1 

ng , d1 

t , wovon 1 

a lenkt . ' (H 334) So1 o 1 u1t content to x in and 

plore ry speot of th 'd1v r ion' , 1o r ady to di -

cus th n tur and qual! ty of food ad 1nf1n1 tum, b t dar 

not look too olo ly t th ean1ng of 1t 11. 

a h 1 t 1 1ng th tory , th r tor is :war 

of all this , h realls that h1 qu t1on d true-

tlv thre t to the s ruoture or life . Oompar th follo -

1ng pas age fro '1F 1 w1 th h t o 1 e fro th notebook : 

H II otebooks 

t' g 
g no 
1ch 

• 

dich d r 
dlioh 

1hr 
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e1nm 1 die 1mmer, dass aur maine 
Frag n allea dies beendigt 
zerstgrt, v rlass n w1rd? 
(B 256- 7J 

Z eck i hre be1t n bei-

The Forsoher ' s fellow- dog 

gebracht, hast du das Vo , 
der ss ln u gerottet . 

(H 334) 

are able to pre erve 

th structure of life because they are silent to the d 

oeption and questionability or the perceivable wor ld. 

The narrator a s to kno this lthough he 1 un-

willing to dmit it outright, ju t s he kno s th t the 

truth h1ch he 1s king ill b destructiv to th phys-

in th search. 

He feels t t b1 f llo , ho would r f r to 

fill his mouth with food than to endur his qu tiona (B 254) 

ar trying to divert him trom a path which th y d e not 

lk th elv s , but which may not b oomplet ly f le ; 

ollt an 1oh dam1t einlullen, ohne G alt , f t li 

ben mich von in f 1 chen g bbring n , von in 

Wag , d a en F lsohheit dooh nicht so ber all Zw if 1 

tand , das 1 rl ubt tt , G alt a.nzuw nd ?'* (B 254) 

The tmosphere in these lines is rem1n1 c nt of 

th po -1t1on ot 

no in 1ght , th t h s th under tanding or child, that 

h do not comprehend life in the v1llag , and ho i 

nev rthel s llow d to proceed in h1 s own ay , and who 

arou s the kind of ttention which the narrator of F 

d scr1b s when he say , 'Duroh ein U gebung ging in 

nen •••• (B 276) 



In the 1 aginary conver t on which the narr tor 

conduct 1th h1ms lt (B 276), his whol probl can b 

en. H ha b n s y1ng ot dog lles W1 en, die G -

s the1t all r Fragen und ller t ort 1 t in den un-

d n nth lt ( B 255) , e.nd h now 1m 1nes that anoth 

dog 1 king h hy h do s not supply th er to th 

que t1on hi lt , 1nce he too i dog, an is ther for 

in po ion or the knowl g ntion bov • 

If the narr or ere to us thi kno l dg , th 

argument go on , and p ak out th er , 11 other dog 

would gr e , h would have wh t h eeks: 'W hrh 1 t , 

larh 1t, inge t dn1s . 

There can b · no doubt th t th1 is what th n · r .. -
tor e ks , bee use he or t s t~ tire conver sation him-

self . or th1 re son too , it 1 noterorthy t t th 1m -

g1nary interlocutor conditions hie urg th t th narrator 

1 ad the way to 'ho 

(B 256): 

such 
dart 

1he1 t' and 'ga.nze hrh 1 t 

ch 'sollt 1 in th abov p s ag 1 rhetoric 

and po erful remind r that hat the narr tor want ill 

62 
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b n f1t him, b cau - h finds life unbearable in any c e, 

but it 111 b e truct1ve to the 1lent do , to th 

"pre erver ot lif'ett . 

little 1 ter the narr tor s ems to s y that h 

,con 1d r the highest truth to bo de tru_ot1v to h1 s lf' 

too . H likens the bject of h1 que t to th 

bon , then h t na to d th t th like a 1 

row of 

figure or 

sp ch only , b cau t h s ek is oi onous, "Doch 

1 nur in B1ld. 

1 t ke1n pel , 1 t da.s Gegent 11, 1 t G ft . 

1st, 

(B 257) 

The obj ot or t n tor ' 

1 ur p1r1tual truth which 111 di olv th p s1cal 

o:rld: 

Kann t du et andre k ·nnen al B trug? lrd 

lnmal d r B trug rnioht t , d rr t du j 1cht h1n eh 

od r irst ~ur lz ul • (H 1 9) 

• 1 t t k t Licht ann di elt u lg n . 

(H 45) 

• 



5. of 

· 0 orscher , ho f1 d 11f unendurable , oft n 

tri s to consol h1m elf in the course of the story, but 

th con ol t1on 1nv 1 bly dd to d spa.ir . 

e looks bac over his life, try_ing to find th 

gr t 1stak hioh he ust have m , 
1d r 11 ver-

schuld nde ehl r , (B 258), bee u , n s ys , if he had 

not mad thi mi t , and yet d not ohieved h1a goal 

through long l1f of honest work, then hat h t d 

u t ~ b en impo s1'ble , 

k it rd dar us folg n . 1 

b.1 1d do not 

d 'v6111g Hoffnungslo 1g-

ford uch consolation, how-

ever , d th r tor does not look tor too long, porhap 

out of fear that he 111 not find th 1 ta e 1 and ther -

by be damn by hi o n logic . 

H turn lee here for ooneol tion, tr1 s to po 

uad b.1 elf that his 1s no isolated o • If 0 so 1 

ann e 1 t 1r n1cht . tehen•' (B 259) , and rep t that 

h 1 like everyone els 1 Ioh bin grunds tzl!ch w1 J er 
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and r Hund •••• r d1 1schung d r ant 1 t v rsch1 

den Und un sollte die 11 chung die r 1m r vorhand -

nen innerh lb d r Vergang nheit und G enw t nie-

male hnl1oh d r e1nen au g 11 n in ••• ? D a 

gegen brig t hrung. 11 (B 269 ) 

Th re to be hint of i hful thinking 1n th 

ar gum nt, which i emphasis h t he narrator oont1n 
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to t lk of the vari ty or occupation of dog , and gr -

s t 1 gth on th flo ting- dogs (LufthUnde), ho 

first m tion in conn otion with h d ffer nt ocu at1on • 

h digr ion doe not h 1 hi to find h1s n t -

no en , bu ke h1 r lis t the. ould hardly -
1 11 11' h sa th ••• und 1hr Da 1n 1rd 

1r n m ohtbar helf • chon de halb 1oht, w 11 

ioh kau j r e en rd • (B 263) 

H x lain hat by hi tg no n ' • 

and t fir t p r on lural in th 1 n t on, er-

h con ole him lt: l 1r ind d lch d s t 

g ckt , w loh e t lioh u Luf't hun er rc 

oll I d - d r ch n t ohw 1gen ohl zu se1n. I 

{B 264- 65) 

Th t t t to find hi like, ho er , tt pt 

'BUr of oonsol t1.on, oon b co 

right: o 1nd denn aber m 

d1 - Kl g , at 1e ben. 

1 nt in it o 

n J , d 1 t 

o sin ale?" ( 266) 

Th narr tor con 1der b1 neighbour , k h1 lf 

h th r hi neighbour 1 h1 tg no , but dis 1 a 

t he t ho ght, add1 that his ne1ghbo r 1 ol r enough, 

'Z r 1 t er klug, un f r unaer v r ltn1 er , g 

bild t genug 

(B 266) 

••• er uch 1ch Klugh 1t und 11 ung?~ 
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go on to d or1b t h mean by "una r 

d dd to hi mi ry rather than 

p 111 t 1t, b c u s -oon a he has d fin d or d cr1-

b 

gb 

,h1 0 

k u .1 

u d j 

(B 267) 

que tion pe and tor ent hi : ••• hier 

d h lt n, f t j 

ee ne 1 ckoh n d n be onder n . " 

Th st ting 

ll d1 e unendl ch 

th probl leads him to a. . • 
1Und 
-

he - zu elch Zw ok " (B 267) 

Th n rator , ho loo s at life 1n it various 

fo s , d add h1 Zu lch Z ck " , 1 in m y w ys 

1n 1th Kafk , 'Ich h b d 

kr ft1 ut geno n . " (H 121) 

eg tiv 1n r Ze1 t ••• 

K fka t lt th evils or exist no 

o.f lit s k enly yo e could . Tb r 1 

d th tut111ty 

terribl 

p to thi tt ot 1n on of th 1 tt r to 1 n , 

here h k of his tub rculo 1 : 

war so, d d 
und chmerzen n1cht 

r 

K fk 1d not only f lif , ho -

er t h a abl to us hi b o 1m r ion p1ct r 

which could b develop 1n any way L1 f can be " :r-

m d nd" or 'entz ck nd" ocord1ng to t h p r p ot1v s of 



th 1nd1v1du • c 73) 

It ould b more in k lng 1th th re lit 0 

en t no to xp rl nee life I , and th1 i 

the coura t tor f II This 1 not • 

1mple outl o eb con c1ou d c1 ion, however, it i 

en s o'f the d c p 1v 11 of th physic 1 orl 

an 111 e 11f unendurabl • The 1nd1v1du uat a 

to 11v ith th1 a ne • 
p op1o ho xp r c life a 'entzac nd or 

ho , though not ctu 11y ppy, f il to t t 11 1 

r tch 
' 

e th pr s rv r of lit 1 th 11 t on s , 

and the p r on with kno l dg 111 e torn b tw n h1 

knO 1 dg and th y others 11v • 

K fk d eloped th itu t1on in two 

Gl ck b r g 

y • On t 

gt as 
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one hand he said: " ••• tfir d 

ch elg n n1cht nur, aondern 1 t a i zig - lioh . " 

(R :;31), and he d fin 

• • • n u g 1 

Tro t 1st . an 

ufr oht erhalt n , 

(H 71 ) 

B 

he true u eg 

po s1 1 

1n, d 

ch olm 

ay out" follo 

a soloh 

1 ohu g d a r kenn 1 

sst e1n , ee erkannt zu b n ••• • 

e1 t h r blind con:form1n , 

or v i n spir t1on for 11 hohe re1he1 " . It th con-

form which th r ult of ~1ng s th physic 1 

orld being 11 and t1~ans1 tory, and having con equ n t -



l y r 11 

1nz1 

t t confo 1 

lie he . It 1 

fter on r 1i 

i 

for t n r tor of • 

d is trea 

1 h r • e p of th 

1 t e o1 po 1b 11ty - "da 

consc1 us dac1 ion o v , 

t 11f 1 impo s b1 • 

y out , ut 1 t no e 1 

It doe repr nt po 1b111 ty, 

s uo in the uthor ' liter tur 

tory er cht r en 

mb 1e 0 s b out1oo • 

h p t t rei it n oh all n 

un tt 

r n 1 

d th r for 

y- o t • 

th o 1 ty aro d. 

uc t onal t d 

do 

• 

of 

ote h1 e f t 

t y b oo in 

1 f'for t 

'!ler g ro 
' 

it 1 

of 

r of 

t.h 

h 1 
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him o t of h1 c ag • H kno that lif i 
' 

d h 

h s nor d 1r to 1m1tat tho oun hi : verlookte 

ioh icht , die en ch n obzu 

1oh n n u g uoht , in 

Th p i 

m at b dona: "Ioh 

of h1 position, 

tt in 

g d n1cht 1o re1h 1 t 

h1 1B y out , not !h_ out , 

l 

• ( 

r 1 w 

or vor u -

( 195) 

1 

eti os e c e ingly bitt r about t h outloo o tho 

p ople ho ha o n r ee th t t cone rn 1 re, d 

ho gr b ot er , ho have en 1 t • und r th , t r -

v nt h fro col1 p 1ng, ••• d nannt an hi rz 1 d , 

) 

t 
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' in t r d if n ', sol h Hilt 1st imm r b 

r 1t; in , d r ohn Grund sinken nnt und 1i enbl1 b , 

rttrcht t ie d n uf 1 , i t g d ei piels , 

es 1st w g n des G at es h it , d r u i t i -

g rd .. (H 249) •••• 
It 1 th bitt rne hich i p on to tha n -

r tor or " tl H :fight in t the 11 0 or his ople • 
b c u he it s p 1 or 0 it, rect to oblit-

r t th tru pictur or life, hioh 1 unendur bl • t 

th t1 , however , h r:fu to give up h1 spira-

tion for "high r tre 0 
t , tor compl te truth ' • 

Th 11 of silane , which h 1p to cone 1 t 

wr tohedne a of lite, 1 in " ' , s ls h ~e in Ka:f ' s 

writing , describ conform! proo which rob th 

child of it individu ity . The n rator a or of th 

neg tive asp ct of th proo a t or th po 1tive p ot, 

insight into the co plet 1tu t1on. 

Then c ity or conforming, of giving up th in-

div1du 11ty inherent to childhood 1n order to ndure 11f , 

1 centr 1 them ot K t r1t1ngs . 

In th :fr gm ntary Hochz it orber itu n f 

d Lande ' , the 1d 1 xpres ed by Rs.ban, ho 1 t 

i in the r in, exhau t ft r hard or • 'Un so lang • 

du n a t t 11 von i c h , i t n1oht , und 
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ann d1 ee G obicht uf n , obald du b r d1r 

ingest h t, d u lb t e b1 t, dann 1r t du l1oh 

duro ohrt und bi t ent tzt . (II 8) 
-

Th p 1n 1Ber1oh.t rtir ine kad i ' had to co -

to 
' to giv up or1 of rl life and u -

ress h.1a 1nd1v1dual1 y: 1G rad rz1cht uf j g -

inn d oberste bot , 1c 1r ut rlegt tt ." 

( 18 ) 

Children mu t uppr th r nd1vidual1ty for t o 

r on 

Th fir t 1 for th 1r o goo , for th 1r r on 1 

11- b 1ng, how er r 1at1v it 1 b • Th proo or 

grow in p, ith ts 1ng pr sur , fr ct h1 

and lightens th burd n of life . "so it 1ch rf hrn 

hab ' b itet m oohl in d r chu1 al auc zu H se 

dara.uf h.1n, die g t 11chke1t zu verw1 oh • r -

1 1oht rt daduroh d1 rb 1t d r Zi , erle1cttert 

b r ch Kind d a b n •••• (H 227- 2 ) r i 

thon u eful aspect to th1 pr ur , h1o co out in 

11ttl 1 t r 1n the a p ., " di 8 1n g r ••• 

Hin 1cht erkenn n rt Unte cku • contorm1ng 
~ 

proo m y not h :v 1ntr1n 1c v lu , but it off th 

dangers associ ted 1th trong of n 1v1d alit • 

"Hervorhebung d r gent Um11ohlte1 t - V rz 1fl g . ( 232) 

Th oond re son o using ch11dr n to conform 1 



t hat th ir nqu1r1ng n ture pres nts threat to ell-

being o other • liv a . re 1ng to conform, th y 

not only in life ore wr tc for them elv s , but 

ra ing constant tt ntion to tho re 11ty o x1st nee , to 

th trut cone rning life, an th r fo to th w 1 of d 

c 1t it elf . 

Th ppl1c tion of th1 cone pt n th tory 1 

le t purpoa ly v Th narrator e not to ry-

thing s olearly - th1 
' 

hew to on r about he v lu 

of the 11 nc and ork out his o op1n on • 

In p a hie Ka d1 not 1no ud in th 

to y a we tind it , there!_ a clear t t nt by the 

narrator cone rn1ng th ucat1on o o ldren" ;3 

"w1 .l llerdine; oh 1nl1oh a.ll z1eh 

nur z e1orl 1 1st, ei 1 :b hr d ungeat en grif' 

dar un is e den Kind r auf die hrhei t und dann an.ft 

u rklich- 11m hliohe nf' hrUng der s tigt n 1nd r 

in di g • - u o Ohli r rd ' 1 ioh chs n 

war und dooh nioht n ohgab . u (B 352 nm . ) 

3A turther di cue ion of the y in · h1ch t he r ­
r tor o 'F' express a atka ' vi s , d co pari on of 
the modes of expression wilL b found at the nd of this 
ork a an appendix , here p as e from ' 11 

( 267- 69) 
1s pl oed 1de by s1de 1th p a e fr th not book • 

n 
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rhap h o t 1v1d of a!'ka ' de ori tion of 

an and his pl o n the orl 1 on from th notebook : 

Th bov descrip ion 1 o cono1 e t t i t could 

be us key pl 0 id by si w1 th coun le 

other v i tion o th am id in t h fiction. 

In th te or th d scription, the narr or ot 

F ould b living in th luxuri ou roo 1th ryon 

ls , but would b w th t thi position w sub t1-

ut tor the true pictur - un e bl 11f • 

Volk wi in 1ld r ' ' and p ng of th tabli hed 

lo; - of his oo1 ty he ys: ••• nur duroh d1 G t -

esl ok n , fflr die 1oh in besond r W1tteru b ' cbw 

1oh u • (B 281) 

The narr tor thu s e h1 self 1 ot h1 

peopl ' 1 tence . h det ct in th t 11 b. rd 

72 
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ot h1 oe1 ty e th objeot of h s inv t1gat1ons , 

he op t t h1 in t gation 11 a.d him to 'higher 

t th • th r than t to him lf h t 1 

plicitly out or re oh, r th r th 1n th f r t 

r , op th door , ae 1 1 t 1 

or h1 th r tu to f llo , knowing no only 

.1L 
b t 1 0 th 1 

th r -tor 1nv 

it lf' . 

prot ct1v 

:ve 1 t; r t 

tig t n t e 

k of ail no 

tl 

1f1c t1o o 

an d 

cour 

c 

In t story th 1tu t1on 1 ot d p1ct in 

bsolut bl 0 and h t • Th narr tor do 0 t 

trut out of r ah - ( Und z 1 t sioh cht da 1 

hrh 1t - ni m 1 ird m o e1t ko • • • • B 262), 

ho do knO th t h1 

th only po 1b111ty: "D h tt 

nioht :bso d rn B ' h tt ru 

n k nn , h tt nioht 1 in u 

R 1h d r 

b n o hin u allen 1 1oh, und 

11 nt b c u l 

ch 

nt 

1ch 

r den darn bl 

nd du oh d1 

n, d1 j 

den911 ch n r 1 

1 , 

' 

uoh 

t 

1 

·-

v tand b 1rrt, d r 1hn n s t , d n1 n ko t , 

und d lle n t~rioht 1 t . (B 271) 

rh dm1 s1on 1 1 edi t ly qual1f1 an pu h 

out of th n r tor ' 

dings deutlich die irku in e lachbarn . 1 In t 

w y the n r tor oot out of h1 mind th d1 turb1ng 



po sib11it th this o g bour ight b h1 ' rtgeno e', 

p y o tt nt1on to the concord , 1 ina b r blos 
II 
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- rt 1 r TJb r 1nat1mmu • tt ( 270) oh 

he 1 i the r hip. 

It w t li r t the r tor to b 

tot 11 obl1v ou to t qu 

h1 00 ty . It ma.y 11 b 

obl1v- ou to th e ot 

p tongu in ch 

t w lfully 

llo a ' sil nee y 

narr tor do 

tion a. a an of 

thing o nv t g t . 

• 

av 

t on bil t of 0 s act of 

th t the r tor a 11 lly 

t t h ' w 11 K f a , 

rlook hi own ex 1 ion o 

oth r r one till . 

ft r 11 r g a inv tig -

1 • so 

orea.tur th rth e h.n. no 

cho o , t only th t 1 ir s h n 
' 

ohin ir un 0 

d th p oxic l p ctur 1 ~ 1 n 

dr vine; u ge n lite a "tufth g ' an 

ho a i z hrh1 

o t 1n arth: nic 

chn uze un oun 

e h rt •• •• (B 274) 

Th.r 1 y t anoth r 

outloo • It 1 his n ti.v 

ov 111 on th ground , 

G b r r p t r 

1 1ert , d. nur d r Bod 

f otor govern ng he oraoh 

ppro ch to 111'e, • Zu 

of 

lch m Z ok? hich ocomp 1 h1 efl ction Of 11f 1 

and. hi a 1nv tig tion often to b hie tt pt to 

bO ju t ho bsurd eryth1 1 • 



T :fasting experim nt u t be con id red in th 

light of these many facet of the narrator's outlook . 

Oat n 1bly, th narrator d cides to f st 1n ord r 

75 

to support what he con 1d r to b valid fact deduc fro 

earl! r exper ent . He want to prove that he, d not 

the arth, ttraot food :fro abov ; "Ich wollte bew 1 • 
d sa, wenn ioh vor der hru zurfiokwich, nicht d r Bo 

1 chr zu 1ch he~ bzog, ond rn ich a , d r s1 

do a the narr tor want to prov thi ? he 

s ri or 1nv t1g tiona wh oh culm1 \. in the faa tins 

experi ent on 11mer ltrdig v reinf chungu, hioh 

the narr tor s d1 oov red ln the teachings o c1enc . • 
11 Si ( ' is en a haft') 1 hrt , d in der Hauptsaoh di 

d una r Nahrung hervorbringt , und gibt dann naohd 

1 1 e Vorau s tzu g acht hat , di M tho n , it 

welch n s1oh di ver chiedenen Sp i en in be ter rt u d 

gr s t r 11 rr 1ch n 1 
,, 

(B 272) • 

Th ubsequ nt di sou ion of th1 ••a etz 1 ok 11 

is yp1c 1 or the n r tor ' confusion or ind , typic 1 ot 

the way in wbich he is torn bet n b li f' in, and 1 tru t 

or establi h convention . He deep rat ly w ts to fi 

something to investigate , so ething which will lead om -

here , but the parts prove to b elu 1ve the hol • 
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The diecu 1on ak e 1t 1nore 1ngly ole r that th 

narr tor 1 oppoa to the preo pt of Sc1 no • It 1 d1f-

f1cult to kno wh th r tho ou to ry humility , th o 

I, tt r 11? ppro oh, 1 ign of th n r tor ' nv ron-

ent 1 oond1tion1 , or r b. tor1o 1 d -10 • h ther the 

For ch r now it or not , his dra n- out i cu on ooul b 

in f w ord 11 o1 nee 1 wrong . I right . 

I going t o prov that I right . 

h n rator b gin th diacu 1o by ayi t t 

h h found r r bl i plitio ion - " 1n rklrllr 1g 

Ver 1nf chu 
,, 

- 1 the oh1ng of o1 no • so1 no 

t oh th cult1 t1on Of the oil , d the u:x liary pro-

c of incant tion , dane , and 0 
' s a n ot obt 1n-

1ng rood , 11 or h1oh 1 produo by th earth. h n -
r tor will not ettl for thi xplan tion b o u 0 t 

foo 00 from bov . - von ob n' - but b. 1 quick to 

add , "D it 1oh noah n1o t g n i i a chart , 

di e d bringt J uch d1 e Nahrung n tarlioh h rvor , 

(B 272) 

He tr1 e to exou e oi no by e ying t h t t h only 

thing which r ally attar is th oultiv t1on of th oil , 

t h nBodenb arb 1tung , but he kno that t h1 1 a not th 

0 , because Selena ~ str tb. oth r proc die 

g zungs-Vert in rung - b 1 t 1n Form von Spruoh, Tanz , 

und G ang . • (B 273) 
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1no thi 1 tt r c r ony 1 d1r ct u d • th 

narrator thinks t t 1 t u at b h1 proc 99 hich ttract 

rood fro bov , otherw1 e c1 no ould urely r 1 th t 

the ong and dane b ddr a 9 to the nrth, which 1 , ac-

cor ing to cience, th sol pro c r or food . 

h n -rator ' appar nt att pt to x in th rob-

1 imparti lly :f"ro ry angl , udd nly beco ry r 

ve ling . On th one d , oience 1s oorr ot, ' correct ' 

bee u 

So1 c 

th n rr tor in 1 t t hat 1t 1 correct , he ak 

co pt th 1nev1 t b111 t y of h1 own conolu ion -

t t th ong d dane hould b ddre to t h rt • 

On th other hand., h ay • 11 H1 r cheint d e Vo k d1 

1 n oh ft r1oht1gzu tellen, ohn zu w1ss n und obn 

da a di is n -ch ft 1ch zu w hren gt . " (B 273) 

He tollo th1 t te nt by d script1o of th 

par 0 1n ct1on: 

Vol 
H8h 

This ' 19 ob" claus , dd to the d scription ot 

th p dox, 1 robably the r 1 sourc of th narrator ' s 
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ntal d1 tr s • He h s sacr1f1c d 11 po s1ble pp ne 

to longing for high r truth d fr o • Hi urge 1n 

11f'e 1 'IAJfthung r ' . Oth r dog , represent d by h1 s n igh-

our ar adden1ngly p y• tl 
• • • er ( • ac b . ) aoht 

1 chol1soh; und 1st r 1ch fr hlich _g ug , en1gsten 

h8r 1ch 1hn, w nn ar in se1n 

1ng n , 1r llist1g 1st . 

r 1oh 1 t, schr 1 n und 

(B 271) 

ich 

_ d yet th oth r dog ho ail ntly cqu1 so to 

t c 1t or th ir oc ty, ho would prefer to 11 th 

n r tor ' outh 1th :food th l at n to his mb ra sing 

qu t1on , hO e not PP r ntly m 1ser ble by 1'wrt-

hu r'' • or by anything ls h1ch y load the outside 

the ound r1es of th 1r thbound a 1st no ; t e v ry 

og look u to th he~ for nour1 for the ood 

wh1.ch 111 rolong their ph sic 1 11f' • Ind ' th y leap 

r a 1 th y want to 1 ~ th ground or av r . 

It is th1 s scene which 1 o contr die ory to th n rator, 

"Von d r tonung di er d rap ch ging ich u . •· . . 
If h1 f'ello are go1 to y: "Giv u th1 d y 

our d 1ly bread , th n th y hould ddr 

th propriat plac , to the rth . 

th requ t to 

1 ilar p r dox 1 ppar nt to , but not 

to nt , other ot fka ' n rator , in th story 'tB 

B d r Ohin sisch n M uer . I (B 67 tf . ) h n r tor th r 

1 cons1d ring the th ory t t th Gre t 1 1 to b a 

ba for ucces fu1 To r of b l, d 1 wondering ho 
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someth1 hich do not fo oirole can be reg rd as 

found tion for tow r , d not only i the all th wrong 

h pa for uoh proj ot , but i i inoomplet nd h s many 

d t ct , - 'vial gro a Laoken' . (B 67) 

Thi an th t th project mu t be con ider 

being abstract , and the no.rr tor ks h1ms lf h.o om thing 

tang1bl oan b thought of s a bas for som th1 g spiri u 1: 

"Di 

1ne 

FUnd 

g 1 

auer , d1 noah nicht e1nm in n r 1 , ond rn nur 

rt Vi rt 1 - oder Halb e1 bildete, ollte da 

nt 1ne Tu b b n? Das onnt dooh ur in 

ig r in eint in. 

die doch 

Leb n 

t Tat ohliohes w r , 

on undertt us nden? ( 

ber ozu dann di 

gebnis der a 
72) 

uer , 

undd 



7 . 'l'he F 

0 tena1bly th n , th n 

ord r to prov that h not the 

tor is going too t n 

rth, ttract foo rom 

bov • 

h fa t1ng ould be con 1d r 1 0 r unci -

t on not only of aoc1 ty, but ot lif it elf . 

Th n r tor r ely dmit on ev ral occ a1on 

t t hi qu t 1 for 'f 

u io , " ohor n1 t d1 unaer hr ng' no 

ro t d by cone rn tor th rth - 11 
••• 1ch 

t d r d org n aht 1m gering t n • • •• ( 255) 

c1 

h n th For ch r dig his 

th p 11 , he 1 try1 

th do n2! ttraot food fro 

d nto th ro 

that th 

• b 0 us hnh 

think th t the e per nt b e BUCC S fUl, tha th 

t 1 not the mean of ttr ct1on, he 1 r dy to rejoic 

c 1c d sen nioht, und chon 0 lt 1ch 

J beln b r e1n Entd 0 II (B 274) • ••• 
The n rator h a d fin hi goal B 

11 fr 0 d 

his rg "Iufthun ar• • Th fa ting xper en 1 ju t 

a oh an ou toome or th1 urg , B it is an tt pt to r -

tut e findings or c1 no • Th n rr tor to h 

f'u th t 0 a 1nto one , howav r . hen 1 on t e 

oint of d th, h pl in th purpo 0 th ex per ent , 

• • • um zur he1t h1n ber zu omm n , au d1 a r lt d r 

g • tl (B 284) t the ti e h thinks th xp rim nt 

0 

• • 



111 b for th o on oo ; s he b gin to 

gin the aoo1 which 1e eomm nity will 

his wor • ( 279) 

hen r a. r t 1 s t t fut tio 

111 xpo th d c it of th orld or al to 

111 1 0 h1m step er to fr 0 an 

as ound 1n notebook hioh also 

t, h 1m 

t hi for 

of eienc 

, 
t ut • 

contain 

th to y 'Dr ger n tl r ' an the s1 11 r1t 0 th 

h t 0 tori s 1nv t - oo p ri on. 

Th H er n tl r 0 not try to .1u t1:fy' s s--
0 t c1 by po nt to the r Of c1enc , or to 

lo 1 or "truth 1 • h n ask why h r 

long · h a y imply, I 11 oh n1cht die f nd 

t ' 1 m1r 0 ckt . H tt 1ch 1 8 ru 
1r, 1ch h tt k 1n f h g cht un 

w1 d un 11 • ( 267) 

her am at f1 t sight to b d1 fer noa b .. 

t en th o t1o1 or the H ng r n tler d th p r1-

m nt l ze 1 of the or ch r , but thi dif erenc 1 m r ly 

pp nt . 

In th noteboo her 1 an 1nt r sting p g 

oh h ds light on both tor1e : 

s 

81 

n 
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~ tzt ha t du so lange unt r Zw gefastet, von j tzt 
w1r t du it Fr u f at n , 1rd fie er s Sp 1 

in (gl 1chze1t1g ber ir t du auoh 1rkl1ch e s n), 
3 . die gl 1ch t1 e oll gl 1ohz 1t1g agen: Du 

hast d1 ~elt be 1 gt , 1ch ntheb dich 1hrer, de 
Ess und des a.st ns (gl 1chZe1t1g aber 1r t d o-
ohl t t 1 sen) . 

Zud kommt nooh e1ne se1 t .1 her zu 1hnen reden-
d un bl ssig t1mm : Du f stest z ar n1aht voll t -
dig, ber du hast den guten 111 n und der ge gt . 
(H 334- 35) 

The people ho volunt 1ly f'ast are trying to 

separate earthly tie from sp1r1 tu 1 . They do not kno 

ho to ti fy piritu 1 hung r, but at least they can r -

fr in from s t1sfy1ng physic l hunger , refr in th t 1 , 

until a voic is uppos to y, ••ou 

1 gt. ' 

at d1 Welt be-

It 1 , ho 1 possible to conquer the world, 

and liv • Th1 1 hat th vo1c doe in fact t 11 th 

th vo1c hioh has bean pres nt u aei t j her" , wh 1 t 

say , f at at z ar n1oht vollst dig . u 

• 

It is 1mpo 1ble to conqu r the world 1n this y 

becau person 1 exi teno 1 not 1ndep ndent of the world . 

Lif 1 taelf 1 the very thing h1oh pr enta the victory; 
It t d G tahl , da er sioh da.duroh, dass r lebt, d n 

eg v r tellt •••• (B 292) 

Pby 1c 1 hung r 1 an int gral p ~ t of l1f • Tb.e 

For oher become painfully aware of th1 1n th ly 8 

or the exp r1 nt: "D 1 t der Hung r , t ich mix-

dam unz hlig al , o ala ollte 1ch m1oh glaub n m oh • 



H er und 1ch ae1 n noch 1 m r zw 1 rl 1 und 1oh konnt 

ibn bs tt ln 1 1n 1 t1g n L1ebhaber , b r 1n 

1rklichk 1 t · n wir h8ch t o rzl1c 1n t t 
• { 280) 

The t t tlDu · t t zwar n1oht vollot digu, 

is not r ly th xpr ion of t ct d uo ro 

o:f ucoe s de crib in th bove lin • It 1 

1 ok 

1n 1-

b111ty or ~1 tenoe . 

up th orld co pletely , 

o fa t oo pl t ly would be to give 

d. t t would sult in d ath, 

t th h ight or h1 fa ti , th or 

e o p the oo p 111 re 1ty of his physi c xi t no ; 

"H1 r ar ••• in Hund , d r zwar noeh tr ph t ilig, ohn 

tl s u wis n , erfort d Bod b pr t • • • • (B 283) 

Th narr tor can no or e otf hi p sic 1 

than tl s could drop th orld - n tl onnt 

i t c 

in 

h ben , r d rfe , wenn er wol1e , di d f 11 1 

ich g ohl ich ; hr 1 di · 1nu ab r wa.r i 

nioht rlaubt . 1 (H 107) 

Th1 i th tragedy of life for Kafk • ha th 

c p city t o want t o 1 av th world , but not th o paoity 

to reach heav n . H 1 · r tt red to both heav 

by chain which will throttl hl. 1f h striv 

ither dir ct1on. (Se H 46) 

and e th 

too f 1n 

The only so fro th terror or phy ic 1 

1st no is d th, and th r e oan b no oo p t tre o or 

truth where there i physical xisteno • 
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Th Ape (E l ) ee t bi hen h a ys that he would 

have to cut t h fle h fro his bod in ord r to r gain the 

0 0 h1 p t, and say th t i h d bean e r 

higher fr 0 t h oul :v ref rr d d nth in th 

oo an to th h1c h pr s nt it lf: 1oh 

in g r .1 n r hnt n Fr ih it, 1ch tt g 1 s d 

1 e r d u eg orgezogen, der aioh m1r i trtib 

Blick di er enachen z igt • • • • ( 191) 

Th H er tl r do di • Hi di t te for 

physic 1 xiat no i oarri to it r al tl conclusion . 

T Forsoh r , ho ar , r in li t lthough he 

t 1 th pproaoh or d th. 

Th 1 fioant thing is th t h the n 

fe 1 t t h is on the oint of death , h d clar that h 

i dying ~ of at tion, but on ooount or h1 isol tion 

and the indiffer no ot hi t llows: " ••• 1 t rbe ich 

gar n1oht duroh er , ond rn infolg m 1ne V rl a nh 1 t 

•••• Ioh ging ihr r Gl io 1 tigk it zugrund • 11 {B 284) 

Th1 i an tr ely pertinent point, and 1 d to 

w t i prob bly a ' trong t and o t direct indio -

tion that 

t at 1t 

a 1ritu 1 world xi t , and do in r ot ani-

no within the pl of t r1 1 ex1 teno • 

Th n r tor ' ttitud toward h1 f llow i 

con 1 tently biv 1 t throughout th tory . ere 1 

littl ideno to sugg at that K t ndowed the or ch r 

with the oompa aion hioh the pe d1epl y when her ter 



to th 

( 189) 

!lor • II , 

h narr tor 

nd gut 

f els 
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n ch n , trotz 11 m." 

ttra.ot to hi f llows, but 

he a to fight g 1nst the f ol1ng . Th ut or doo not 

low b.i to m Obj ctiv 00 nts on :t;he f el1ng, to 

of "da whr n ohl1oh (b z. nd oh ) as n , •• • 

cht 1 el1 bt rden • (H 46) 

The or cher 1nv t1g t h1 rel t1on w th h1s 

f 110 coldly s nv tig tea robl • h 

he f 1 th t hi n 1ghbour nflu nc1n hi thought 

unduly, h d o1d a quite calmly to br · ak of th r 1 tion-

hip - 11 Ich werd , w nn r ( ' aohb ' ) n oh t k t, 

m1oh v r 1 ch n und ohl r d at 11 n , und da o lange 

1 erhol n, b1 r u bl 1bt . " (B 271) 

It is painful t o e th narr tor r ch th1 

ei ion ft r h ving ceo an1 him on futil e ch for 

h1 " rtgeno , . · d having h d him in 1st o oft 

th t he i no differ nt ro his f llo • 

Th n r tor fi ght these f eling fro b ginning 

to n • The p1 ty n h1 itu tion 1 not t t h f 1 no 

ttr ction, but th t he does , d w rd · it o r . 
t t h beginning of th tory, h g1v g neral 

description of th high t happin a ooe ibl to dog -

B 1 en" . (B 242) Thi happine 1 

brought out in p tlcular fro hen of 

h1 n 1ghbour, and t el the urg to y . " ••• Ko ' zu 



zw it 1 t 1.1 r . " (B 270), b t doe not '1 t. 

r1n th f t e pl ins th reward he o to 

reo 1v in r cogn ion of fort It • • • d1 

hoc 

and 

ev 

tinu 

e v r 1ter undel 1 r ich um tr en, 

ch uf den so ul tern in Vo g n r 

en . tt (B 279) n th u 1cal Dog ppear , ho 

ppro he th n "loving yu , the n r to 

ore v he ent t h he d oid to di con-

ooia.l 1nt roour th. hi n ighbour , ore 

l t1 ( 271) .. 
h 1aol t1on, and th 1nd1ffer no 0 th 

other dogs . h1C th n r tor ol 1m cau lng his 

de tb. , t 1 s lf- impo H a 0 

or t of thl • H hat he h1g at app1n a of 

dog 1 , d y t r fu to part1c1p t in 1 t , bee h 

f th t thi pp1n 1s up rstructur built upon 

f a.l picture of th world . H pro 1 hi lf' th Joy 

of p t1c1p tion only hen c1 0 will v pprov ot 

his result , will have dmitt th t th rth can not. 

6 

r , 

ttr ot rood fro hove . Until o1 no make h 1 si n , 

and of oourse , 'Sci no n v r will , h gu d hi self in t 

indulging 1n th high t happ1n a uch a h gu d h1 -

lf n t utt ring the commonly co pt piec of deceit 

cone rn1ng th function of th flo tin dogs , ho v lu 

i aid to lie in their co tr1but1on to So eno , though 

ev ryon kno s t hat th 1r contributions ar worthl and 
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tire o • (B 262- 3) 

The hig e t hap n (II ••• 1 hn ucht n ch 

d Gltlc , 1r h1g 1nd., de 

Ba1 1 " B 242) ho evr 1 not quite so arth-• 

th n r tor ould hi el:f . In t 0 c 

th n at1v au t th t orach r kno th1 • One , 

h ay th t the 'h oh t 1 k'. 1 ch1av only 1n o-

t of r ptur - in b r ohwen 11oh n ug nbl ck n" . 

(B 242) nother t1 e, he 1 ar of r 1 t1on hi to 

h1 1ghbour h1ch perhap tran cend or • • 
II g bt 

dooh v1elle1oht in b r blo a orte h1na g h d 

ti r fib r in it in chbarn . " (B 270) 

Th1 tr o ndent 11 ia i n t ot th o 1 ctiv 

1n 1v1du 1 oul of ~1 ting being • It 1 "da U -

ze t b w oh e ch , d 0 on to 1 . 

(H 47) It i er rn d K unv rg 11ch 

tr ot bl 1 t 

1 

r" , (H 104), th n 

o 1ble ("D r nic t b n ohn in u-

V rtr u n zu tw Unz r rb 1n sic 

H ) • 

t 1 a the inner r th which can b · kno 

c not be kno d can not be d sor1'b d . 

" • • • • 

o , bu 

In short, 1t 1 th sp1r1tu 1 orld it elf , hioh 

ppe r · on the e thly plane 

togeth r , ( 'D Onzer t8rb 

th ink hich old en 

1st 

en ch 1st und gleiohz 1t1g 1st 

• J 

11 

r o1nzel.n 

ins , d -



her d1 be1 p1 lo untr nnb e Verbin ung er onsohen" . 

H 47) , 1t 1e the 1 ber ll orte bin eg h nd tie r 

Ub r 1n ti u 

The 

tl , hich th Fo soher f ol • 

1 t no of t a t uth 1s indio t 

l wh re 1n f a ' f1ct1on4 , by mu 1o . y 1 t na-

tur , u ic ie b yond ords, it cannot b analyse li 
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thou ht, 1t cannot know it elf' . In "F" , it is mu 1 hich 

1 both n ar and di tant , which 1 part of collecti 

an 1nd1vidu 1 1st no • (B 246) :u o is bl to 1 nc 

tho woods, - die • or d ron d 

v rstummt , I ( 287) , .. th "bright t light' le 

to di olve the orld . (H 45 , it at k t cht 

man d1 ufl8sen •••• •) • 

then 



8. -T~h~~~~~~p~e~r~i~m~e~n~t~-~C~o~n~c~l~u~i~o~n 

In the r ark cone rning the n r tor ' noounter 

with th ic 1 og tt pt was de to ho ho thi 

ncounter could b interpret 

r lity of xist no , and ho 

to rd xist nee w s in any 

1mpr ion hich thi vision 

a a vi ion of the co pl te 

th n 1 tter ttitu 

ays to be dete in d by the 

ad on him . 

Th n r tor ' ttitud to rds the u io of this 

vi ion i i port t , and an under tanding of it 1 d to a 

mor compl t und r tanding of the 1nve tig tion , p oi­

ally of th latter t ge of th f tin xper1 nt . 

to th 

11 in 11 , the n r tor att oh 

usio 1n the fir t v1 ion. H e 

no gr 

thi 

t import 

hi elf in 

retrospect , and ay that it is beoau h n er o e oro 
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0 

anything 11k the :wful usio in later life , wh r il no 

to eet him rywh r • (B 288) Becau ot thi , h 

a um 

his i 

h eel 

that the 'n tur ' of dogs i 

is In d s e n d r Hund 

th t he can f ly ignor 

t r . (B 288) 

th 1r il no , and sine 

inzudringen •••• (B 289) , 

th u ic of the nooun-

H i fore to odify thi opinion fter h1 a oond 

contact with usia , ho er , and he doe o in his char oter-

1 tic manner; 'tviell icht hatte ioh d rin Unreoht . " (B 289) 

For th reader, ho ee £21b t h vi ion of the u -

1o 1 Dogs and the eff ot it had on th narr tor , and life 

and th etf ct it d on th n rator , th r can b no p 
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n p • 

Th n r tor 
' 

fter all , s e 1ng truth. Through-

out the story he d fin hi 1m in any w y , but the word 
It h it' . ' i o t con 1 t nt d pr al nt . 

h truth which i co ibl - un Unzerst8rb • d s ••• 

11 n g in am i t •••• ' - he ignore , in the noount r 

with the usia 1 Dog , in 1 ter lif • 

His difficulty 1n this re peat s to b t ofold . 

1rstly, a: ren of this truth is pos ibl only through 

ex1 teno . , condly, it is po sibl only through oommun 1 

~1 t no • 

Th fin distinotion concerning K fka ' use of u ic 

to indic t th xist no of this truth ha b n m ntion • 

It i th lody 1n th noise or life hich ugg st truth: 

II in k1ar r , stranger, immer 1ch gl ich bl 1b nder , f rml1oh 

au gro r erne unverlndert anko nder Ton , vi 11 icht 

di igentlich M lod1 1nm1tt n d rm •••• (B 248) 

Th truth i r nt in th choir' of h an1ty, 

st 1m ~ m in ge is w hrh 1t liegen. ' (H 343) ••• 

The anifeet tion of th1 truth on the rthly plan 

i th link joining 11 n , ••• di b isp1ello untrennb 

V rbindung der en ch n . 

It i the r 1 t1on hip of th1 truth to exiatenc 

hich torment the narr tor of J • He f els th clo ti 

which th truth ha with ex1 tenc , and 1 ar of th gr t 

unity h1ch holds b1 p opl togeth r , but he 1 un ble to 
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v t y of th1 to do 1th. ryday h1 tli • 

t 1e truth inaep abl fro 1 tence hioh pr nt 

the or oh r fro 1ng on ot th u 1c 1 Dog . a ' • • • 

r hlt eh di gute , rtr ut , oh V rbindung 1t 

81 b • rihr ua1k d , oht · 1oh be 1nnungalo , 

dr r 1 , 1 e1 1ch lb t n r der 

u 1 an n • • • • (B 245- 6), - ju t 8 it i h1 

outloo to i t nee which 1 t r prev nt ro ad-

1tt1ng th t h1 rel t1onsh1p to h1 n ighbour - 11 1n ••• 

fib r 1 orte hin u geh nd tief r llb r in t1 ung' 

(B 270) - y b of v . ue. 

In t noount r ith th u leal Dog too, it i 

xi tence which th n r tor think he m y b bl to co -

b t , r 1t not tor t h pr eno ot truth, which fo o 

him to hi kn a. ''Vi ll 1oht tt 1ch in 1n t r 

ogar i ( ' Larm ' , d n ich dooh. nun ach.on annt , 1d r -

stand n, venn 1cht durch l s in lle, di ohr o l1oh 

v • b r viell 1oht doch zu b k f n , in 1 r ••• To 

••• g lunge und 1ch in d1 g zwung n • (B 248) 

In th oour or s i tig tion , th For oher 

it hi elt in t lit , ju t h d d in th v1 ion . H 

r fu s to p rticip t in th co un 1 xi tenoe happ1-

n of his oc1ety , b cause it xisteno • H think h 

can oomb t lif t hrough hi que t1on d 1nv t1g t1on , 

in pit ot ' l in 11 , d1 so o lich hich 

h expr s es in the word • • • • ateri 1 fehlt e n1cht , 
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1 1d r , d r berflu 1 t , d r m1cb 1n dunkl n tund 

verzw 1:feln 1 t . tt (B 251) 

The in t tion 9 til , bee u the na.rr tor , 

ho ire is • In d a en d r Hun e inzudring n 

(B 289) d "zur hrh it hin b r zu ko en ( 284) , ha 

ev red hi elf :fro dogs , and th r for fro tru h . The 

truth which can be li d , but ne1 th r known nor d cribed, 

1 anathem to the n rr tor , b cau 1 t .9.2..J! v to b 

lived. The narr tor is 1n t he unfortun t po 1t1on of know-

ing thi s h is t ll1ng th tory c 11 1 rna K ocb.en , 

entb.a.ltond das ed late Mark , kann an nur beiko n duroh 

in g e1ns es B 1 n 11 r Z hne all r Hund • • • • Ioh 

ill die Versammlung ller und rzwingen, ill tor 

d Druo ihrea er it eins d n ooh n s1oh ffn n 1 a n , 

ill s1 d zu ihr Leben , d 1hnen 11 b 1 t , ntl 

und dann all 1n, w it und br it lle1n, d 

chl rfen . " (B 257) 

ark 1n-

It u -t b the f t1 peri ent that give th 

narr tor th insight to o th t thia d ir can n v r be 

fulfill d , beoau e the fasting xp r1 ent 1 in f ot th 

narrator ' . upr m ttempt on li e , h1 u o t f or to 

. epar t truth from ex1 teno , to t1 fy p1ritu 1 hunger 

without t1efyin phy 1oal u er . In thea r peote. tb 

xperi ant 1 r 1lur ' but it do a bring the or char• 

tt nt1on to the truth which 1 aco - 1bl , and to th v y 

in which th truth is ocessibl • 



h 

t r h 

• 
b 

1 b. rl1 t 

th. r ct 

h. 1 1o • 

t ond 

1n to 1 

h l 0 or 
-lu 

rtone or 

n 

11: 

r J 

f 

1 

onto 

( 

1 

e 

t 

j t 

) , 

lo 

0 

n 

1 ltt de 

nort. 

1 1 , 
( 287) 

1 on 1nd1 t t • 

th 

• t 

0 • 111' 

o1 t f h, th n r 

r 

• ry 

t • 
h1 

t b o tar 1 r 

lo 

by 
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u l c t , un d1 ug rhob , t d in r r dvr 

ir . Ich hlt r , ich ee fti ' n 

d n G 1 inu n oh " ( 2 ) • • • • 

h str dog 1 not r 11 tr t 11 . 

1 norm 1 no ugh , b t th n r tor t t e 0 

thi or 1n him: Ich G h un 

on at , 1n oh ner , er nicht llzu ung hnlich r nd. 

t d vor m1r, d h 1ch, nicht and r , und doc g1 b 

1oh hr an 1 zu eh n ls on t . " (D 2 ) 

Th narrator 0 t ore, bee 0 

t1 at lea t , hi outlook 1 c ed . H to 

t to h1 f llo • d t th t1 it 

t 1 one of th to th t nt o 0 lli h1 lf 

1 ebor n r rger d r 8 • It i th 1 

th e f 1 h1ch ia trengt 1 th 

b. i giving th n rator hi n ly foun n or 0 r . 

Th whole c could b r otic 1 ppl1c ti n or 

id a pr in 

D1 

Tb. hunter 

per onal r l tion hi 

th n r tor ' own s 

the not boo s· 

1 s V rz 

d for the comp ion spaot o 

• e b ga tb. n r tor to l ~ for 

. • 
1 Ich bitt d1cb. , ••• d du ••• 
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for tg h t ••• u dint 1llen• , and ay dly that th 

or h r ' c al ohi own o I f d ein 

a t oh. 1 t uoh die m in ' e r, ' 
tr rig 

h g 

o ch 

ly" 

i 

t 

r Iartn cki 

th n to 

ot er ' 

t •••• II ( 285 h 

lov1 II h sh1 

1 tul ruden • 

i p roach h1 ch the n r tor c care ly 

t ort co r h nd: 

nur 

• nd 

0 

1 

e o ttel 

, u:r m in grob 

tt , 1 t 1mm r rer 

B 1 rd • bi t u? ' ragte ioh. 1 (B 286) 

ox lotion of 11f , thioh d 

th co pl t ly u own to tb. 

J 

y tortu 

r , ho h ttu 'an 1 a '' 1 tho t 0 -

i ng t' . 'E ber uch n1o t zu v rat hen, ea 

ind lb tv r oh n tfir 1o 1ng , " h xpl 1n to 

r r in id r p oh th o eh r . d 1 tt 1 t er. 

d nn? 11 t er , "du 1 b r 1 in r un v r teh t u 

d r 1 eh nioht, da 10 Ver t hat du d nn d 

elbstv r dl1oh n1cht " ( 2 6) 

Th unt r ' w y o lite r pros t -oasibility, 

po 1bility perh ps 1 r otic 1 po ib11ity, but 1t i 

wit n th p rc 1vable orld , 

l1f 

o pt1on , 

be in th p roe1vabl 

The hunt r doe not 

doe th narr tor . 

l u on to ob11t r t e tho old , 

d 1 

orld . 

close to tr h 

truth in a world o d 

or doe he e fresh 11-

do th Oth r dog 1n th 



story . "Nicht J r kann die hrheit hen, aber ein" , 

1 s the thought which 11 a behind the portray 1 .of th hun­

ter . (H 94) 

His life may ell be the theor tical happine s 

describ d by Kafka: 1Theoret1sch gibt e 1ne vollkommene 

Glttoksm8gl1chk it: daa Unzer t rbare i n sich gl uben , 

und nicht zu 1hm treben . tt (H 47) 

The silent dogs , who make the goal of education 

dec 1t, (B 352 ) , the narr tor himself, who pr1d him elf 

on hi s ability to ell out t his deceit , and th hunter , 

ho leads an unreasoned, a ontaneous life - all r epr esent 

an attitude to Kafka ' basic picture of ax! tence: 
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lles 1st Betrug. dae 1nde tmaaa der T uschungen auohan, 
1m Ubl1chen bl iben, das H8chatm sa suchen . Im ersten 

ll betrHgt man das Gut e , indem man sich dessen 
erbung zu leicht maahen will , das B8 e , 1ndem man ibm 

llzu ~nstige Kampfbediosunsen aetzt . Im z ei t n 
all betrfigt man das Gute , indem man also nicht einmal 

1m Irdischen naoh ihm strebt . Im dr1tten Fall betrHgt 
man das Gute , 1ndem. man s1oh m8gl1ohst wei t von 1hm 
entfernt , d s B8se, indem man hofft , durch seine H8ehst­
steigerung es machtloa zu machen . Vorzuz1ehen wAre 
lao hiernach dar zweite all, denn das Gute betrfigt 

man 1mmer, das B8se 1n dieaem 11, wenigaten dem 
nschein n ch, nioht . ( H 45) 

Th J er ' s song, the truth in the vision, gives 

the narr tor new life - 11 
••• und neue a Leben durchtuhr mioh 

dabei, Leben wi s der cb.recken g1bt •••• " (B 286) - and 

heighten sense of shame, keener awareness of the 

filth of his physical existence. 

Und 1ch versenkte in unendlicher Angst und Scham d s 
Gesicht 1n dar Blutlache vor 1r •••• r war ioh, der 



1ch noah 1 er h1 r zu ble1b n w t und m1o vor 1 
( ' elod1 ' br 1tmacht in 1nem ohmutz und Blut? 
Soblott rnd erhob 1ch m1oh, s h ir hinab; so et a 
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wir ooh nicht lauren, d ohte ich, ber oho flog 1ch, 
von M lod1e gej gt , in d n herrlich t n ·· ng 
d 1n . ~ (B 287) 

The proximity of truth oa t the r ality o phy ioal 

ex1 teno into disrepute just a it did in th i ion of 

th u 1cal Dog • I th t earl1 r vi ion, th n r tor nei-

ther 1nolud himself in that d1 repute , nor had he th pow r 

to ith t d the onsl ught of oo plate exist no • o , ho -

er , h 1 for a moment s on 1th th re t of' rao " 

d the truth, b ide ccentuat1 the ugllne of' 11f , 

-1 0 gi hi the pow r to "fly' y n glor1ou oap 

d bound • 

aw only of th In t h arl1 r i ion, he w 

perver ion of earthly law , when they s n in th per-

ep ot1v of complete existence , including truth. er-

ver ion ad him lmo t forg t the mu io . ow, howev r , h 

L :w of th truth, or something which tra.n oend th 

rth , hioh floats in the ir ooording to its own la 

11n oh igene Ge etz 11 
- , which 1 independ nt of both hi 

and the hunt r , and yet h1ch e m to ex1 t only on h1 , 

the n rator ' e.oeount , and which 1 part of th hlUlt r . 

The For oh r sees, '1 
••• de.s d1 elodie , von 1hm ( ' J er ' ) 

getr nnt , naoh eigenem G setz durch di Lfitte sohwebte, 

und b r ilm hinweg , 1 g h~r r n1oht dazu , nur n oh 

1r, n ch m1r h1nz1 lt • • • ber der elod1.e , die nun bald 
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er und al die seine zu llbernehmen chien, konn.te ioh 

nicht 1d r t h n . (B 287) 

The n rr tor ha ad oo munion with hi fello on 

both the physic 1 d the spir1tu 1 plane. Th Inde true-

tibl , which 1 common to 11, oan never be ep 

th blood common to all , from life . Th n r tor 

his h d into the uni areal blood , and ha beco 

ted fr 

s di ped 

ar of 

th uni er al truth: 'Ich vera nkt ••• da G ioht in 

der Blutlacha vor mir . ' (B 287) 

I th narrator ble to derive any 1 ting oo fort 

~ this xperi no ? It would not appear o . He does , 

ter all , hav th1 xperience behind him fro the very 

b inning of th tory . H know that truth is 1nd1v1 1ble 

from lit , th t blood 1 not the only thing oo on to all , 

st c 
1n th 

5 e tter b.rough th or 
the ' blood ' motif hioh 1 us 

-on tro ' 11 • 

y oth r in­
so tr1king1y 

In t ble listing th dvant ge d d1 ad t es 
of m e , the uthor describes an dvant ge : 11 

••• lob. 
z1 h u d Blu tkr 1sl ut d s ensohl1chen L bene 11 
Kr tt , d1 m1r ber upt zug lich 1st . '1 (H 238) 

Th n rator of "Be1 B u der Chine i ch n auer" 
§iv tb. followi ecstatic picture of his peo 1 ' unity: 

nheit ! nhe1t . Brust an Brust , e1n R 1gen des Volk a, 
Blut , nicht m hr e1ng p rrt 1 glich Kr 1 1 uf d 
K rper , ondern sU s roll nd und doch w1ed rk hr nd duroh 
d un ndl1oh Oh1na . (B 71) 

In the sketch 1Der Geier' (B 113) , n ator t 11 
o vulture (Tho world , h1oh cannot b che t or it 

pr1z ? ) tears through h1 a clothe and fl sh, and final11 
lung down like a spear through h1 outh, d 1 drown 
in the na.rr tor ' blood: " ••• ZurUckf 11 nd fuhl t ich 
1ch b fr 1t, 1 r in 1n lle T1 fen tfill nd n , 11e 

ur r berf11 enden Blut unrettb rtr . " 
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but th t th Inde truot1bl , which 1 al o co o to all, 

B a 1nsepar ble from xi tenc 1 blood . In p1te or 

this knowl ge , he 1 still given to vain dr a of parat-

1ng truth from life . H can ay , da lut haben 

1r gemeinsam' , and then outline h1 hopeful plan of making 

each dog yield ita part of d edel t rk' and then b 

dis 1 s db ok to life , to the life which it enjoys . The 

plan i s dr am , ho r , and the narr tor know 1 t. D 

ark, von d bier die e 1st, 1st ke1n Spe1s , 1 t das 

G g nteil , 1st Gift . ' (B 257) 

In th vi ion of th u 1cal Dog , th narr tor had 

wonder bov 11 how those dog er abl to 1th tand 

t he no1s ; h h d e~l t their courage: " ftig 

••• wundert 1ch ich b r 1hren ut , sich d , was ie r ­

z ugt , v8111g nd often u zu etzen, un ber 1 ft , 

e , ohne de.s ihn n da. 

8 •• • • • • (B 246 ) 

0 t br oh , ruhig zu rtr -

Th n r tor no peri nc thi ow r , bu h 

i a. dubiou bout 1t as he 1 bout everything 1 e . Th 

tood which akes physioa l ife po ibl , i th food of h 

arth. T ' food ' h1oh a es hysic 1 lif ndurabl , 1 

th food fro bov • Bot h to of nurtur ar 1ntegr 1 

p ts of li • 

Th ight or other dog dr win their power to liv 

from abov , ll a f rom bolow, should no longer be 

paradox . The narr tor u t kno th1 s , b o u t r th 
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fa.st1n peri nt h begin to 1nvest1g t the field or 
knowl g which tand b t en " ahrung d r d d 

"Mus 1 sensoh t" . H no ooncorns hi lf with "d1 

Lehre von d die her bruf nd n G ang . '' (B 289) 

He would 11k to d1sm1a the vi ion of th hunter 

d th trange power of the music: " e te 1 ugn ich 

nat rlich 11 derartige k nntni s und so eib i 

e1n r d 11g n ftbarr iztheit zu •••• " ( 287) hen h 

loo b c t th hol nt. ho aver, h cannot r fr in 

fro s ying: "Duroh da Hung rn g ht der g , d oh t 

1 t nur d r h oh t n Lei tung r 1chbar , w nn r e1chb 

1 t , und 1e heohst Leistung 1st b i un fr 1w1111g 
-

Hungern . ' (B 280) Lat r , he ref r to th xperience 

"d1 o einzig , wenn uch nur ch 1nbar 1rkl1chke1t, die 

ich au dar Hungerz it in diese elt h rllberger tt t 

hab • • • • (B 287) 

••• das Haoh t i t ••• rr iohbar , w nn err ioh-

b 1st ... 
• • • • t "d1 e1nz1g , enn uoh nur ch 1nb 

irkl ohkeit •••• " The highest tt inabl , if it 1s t -

t na.bl . the sole reality , if but p arent r al1ty . I 

Tb. n r tor thu dismiss the power of music - of' high r 

truth . Before tho read r ' s v ry y • eh do 1 oa t 

aero a ole r piotur or higher reality - oro s a oat 

co p lling indio t1on of th sp1r1 tu 1 or d . h t romi ed. 
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es "nothing, • hov ring . " 

f tt rs" which ull an to h '!V n e r nder o er-

1 by th chains w ich old b.1 to earth; art r oo1la b 

for the d zl ng 11Bht. 

h or ob r ' doubt o not s r~ng trom an unr 

on i • 'Ra.n tr1oh her body t oul , 

ha r ach • d thi 1 th point t f 

h lt d . Th iotur of 11f 1n th iotion i unre 1, 

d o ptive , and hov • lif ppo r 

uthor , d a.t th time , lit rat ins it tural 

he vy ri d t 11 . .. 

It would b difficult to r d ithout 1ng 

th fru tr tion, th d p 1r, d th oonfu n or h 

n a tor . compl te ly is of th tory would b 

difficult co pl an y 1 of 1 f • A gh r t uth, 

tr o nd t ality , i indica , but n r d crib d . 

he r him elf can off r no ore t 1nd1-

cation to hi t llo . 1 nd utungen di zu u terdr ck • 

ioh ich nicht bez 1ngen onnt , erloren io purlo 

i n den G spr chen. " (B 288) In th 1 . fk kn 

that la.ngu e could d scribe the piri tu 1 wor •'nur 

utung 1 :t 
• (H 45) 

work bring up qu t1on which he utho 

hi lt 1 ft un n w r • Thea quest on 111 r i hn 

the to h b n trip ~ 1 d. ly e 1 1 r by 1 yer . 

Th a qu stion hav no or b n an r in th1 ccou t 
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ot '1 
' than th y r in th ch pter d oted to 'J" . 

Liter tur 1 art , however , ha it own 

ff1n1ty to truth: 

m t d r nt chi 

D1 un t fl1egt u d1 hit , ber 

en b 1c t , s1oh nioh~ zu v rbr nn • 

Ihre h1gke1t b at ht d in, in r dunkl n ere oinen 

Ort zu f nd n, o der tra.hl doe Licht , otm d B 1 vor-

her zu erkenn geweaen w , ftig ufge a.nge erden 

ltann . (H 104) 

The art of Josef1n d.escr1b 1 th allowing 

orda: " ••• d1 see 1Cht an t1 e, die ea ,.ioht an Lei -

tu b h uptet s1oh und scha.f t 1oh dar eg zu un " •••• 

( 27 ) 

Th narr tor co p th strange y t eryd y 

qu 1 ty of her ong to the cracking of nut: 

1n Nu a hrhaftig k in un t , d -
halb 1rd n , 1n bl1kum zus 
zur fen , und vor 1 es zu unt rh 1 t n , 
knao en . Tut r e d nnoch, und gel1ngt e1ne b 1oht , 
dann kann es s1oh ben dooh n1cht um b1o e N knacken 
hand ln . Oder e handelt ch um l1 seknaclten , aber 

tellt s1ch her u , da s w1r fiber d1ese Kun t g­
~esehen haben , e11 r si gl tt beherrson n •••• 1 

( 270- ) 

Co ld this not b 

· 1 sh I thi p rh th 

g ther, and y doing not 

cr pt on of afk ' art1 tic 

ble, 

" • • •• 

oh he 1 h 

oduroh j d 

ring to-

H om 

noch hner, noch entechlo - ener , ooh wlrk11cher , und, 

ann u 111 t , noch 1rrs1nn1ger g orden 1 t . t (B 294) 
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Th ult1 ate judg ent which could be p sa on 

Kaf ' a works would b · the author ' s sse amant of' himself. 

H defend th neg t1 v n ture or h1 s wr1 t1ng 1n tne 

word ; 

Es 1 t n1oht Tr he1t , b8ser 1lle, Ungesoh1ckl1ohke1t 
nn auoh von lled etw dabei 1st, well da Un­

gezief"er a dem 1oht geboren w1rd 11 
- welohe 1 all 

1 slingen oder n1oht 1 al m1 ssl1ngen lassen: F 111en­
l ben, r undschaf't , e, B ruf' 1 L1 ter tur 1 sondern 

1st der angel d a Bod n 1 der Lutt , des G bote • 
D1ese zu schaff' n 1 t me1ne ufgab , n1oht dam1t i ch 
dann das V rslumte tw nacb.holen kann1 ondem d 1 t 
1oh n1cht v rs umt b ., denn die uf'ga.be 1 t so gut 
w1 1ne and re . s 1st aogar di ur prt1ngl1chste ur­
gab , od r zum1nd t 1hr Abglanz o 1e- an b 1m -

teigen 1ner luftdtlnnen H6he p1Atzl1oh in den SOh in 
d r r rnen .Sonne tr ten kann . Es 1st da.e auob. ke1ne 

u nab.ma else urgabe 1 s1 1 t gew1 a ohon oft gestellt 
worden . Ob all rd1ngs 1n aoleh usmae ; e1a 1oh n1oht . 
Ich habe von den tordern1 seen des Leben a gar n1cht 
1tg bracht, so v1el ion 1 a, aondern nur d1 llg 
e1n m nsch11oh sen lche . t d1 aer - in di ear H1n-
1cht 1 t e e1n r1es nh ft Kr ft - babe 1ch das 
gat1ve me1ner Zeit , die 1r ja ehr nahe 1 t , ~ d1 

1oh n1e zu bek pf'en, sondern gewiss rmase n zu vertr ten 
d a Recht habe 1 kr ft1g autg nommen . d gering 
Pos1t1v n o 1e an -d llusserat n , zum Pos1t1ven umk1p­
penden es 1ven, batt , ich 1nen ererbten tell . 
Ioh bin n1oht von d r 11 rd1ng sohon soh: r sink -
d n Hand des Chr1atentum ins ben gef'fJ.hrt word w1 
K1 rkegaard und hab nicht d n 1 tzten Z1pf 1 de d ~on­
tl1 genden jlidiechen Gebetmant ls nooh gefangen wi 
di Z1on1 ten . Ioh b1n Ende ohne Anfang . (H 121) 

The only way in which d1 cuss1on ot K fka ' s lit-

er ture could b compl ted ould be to quot 1ngle, 

e lt- conta1n d 11ne fro th noteboo 

1chta davon, quer durch d1 

von Licht. " 

(H 293) 

• • 

orte ko en Reate 
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I H 

The following textu 1 co parison of p age from 

with p s g s fro the notebooks 1e intend d to 1llus-

tr te the proces by which fka ' s view becam literature, 

and to aho how the d oriptions in the liter ture are often 

developments of basic picture or concept , and r pr a nt 

differing outloo s tow rde th1 b ic picture • 

.. 

"M rlibmt oft dan allgem 1nen 

Fortsohr1tt der undesohaft 

duroh d1 Z iten und meint 

d it wohl haupts chlich d 

Fortachr1 t t der 1ssenschaft. 

Gew1 , di is ensoha.ft 

schr it t tort , d · s i t un­

aufhalt , sie achreitet 

sog r it Beechleun1gung 

fort , 1mmer chneller , aber 

wa 1st d ran zu rfihmen? Es 

i t o , ls wenn man Jemand n 

deshalb rfihm n wollte , w 11 

er m1 t zunehmenden J ahr n 
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No tebook ·: 

" n Fortsohr1tt gl ub 

he1 st nicht gl ub n , 

d a e1n ortsohr1tt 

chon g soh h n 1st. 

D s wH.re in Gl ub n . •• 

(H 44) 

1D s nt ch idend 

Oharakteristische die r 

Welt 1 t ihre V rgllng-

11chk it . In d1 inn 

h ben Jahrhund rte n1cht 

vor de ug nblicklioh 

ugenblick vorau • Di 

Kontinu1t t der Verging-



ter wird und intoged 

i r ohn 11 r d n Tod ion 

n h rt . D i t in n t rlicher 

un Hberdi ein hi -

lioher Vorgang, an 

ioh niont zu ra n 

find • Ioh he nur V r -

fall , ob i 1oh b r 

ioht in , d a 

frfther G n r t1on n i 

n b 88 r war n , 8i 

war n nur Jfing r , d 8 

1hr gro er Vorzug , ihr 

G d ohtni8 w nooh 

nicht o berl t t i 

d heutig , ar nooh 

leioht r , i zu pr oh n 

zu bring n , und wenn 

uoh 1 den g lung n 

i t , d1 agliohk it ar 

gr8s er , d1 gr6 r 8g­

liohk 1t i t J d , w 

un b i hgr n Jener 1-

ten , dooh igentlioh in­

t t1gen Ge oh1oht n o 
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11ohke1t ann o 

k ina Tro t g ben; da8 

neu b n au8 d n 

in n bl ht , b e1st 

niger die 

d Leb n 

u8d u r 

1 des 

Tod " • ( 115) 

Th bov e co pari on 

bring ou th n g -

t1v p o a of ~1 t no 

1n th light or p t 

'progr a • h us 

ot th ad.1 otiv lt~ 

d 1ju with 1G n r -

t1onen' , i 1 din 

to th p 11 1 d l ­

op nt of individu 

youth and as • r o1 1 , 

or h1 tor1oa1, youth d 

ag • th 1d t t 

in both t a ot 

outh, th po 1bil1ty 

or ing th truth 

bout ~1 teno 1 gre t r . 

Th pr nt 1 wor than 



rregt. Hie und d h r n 

wir 1n deutende ort 

und 8oht n fast aufspr1ngen, 

fUhlt n 1r n1oht d1 Last 

d r J hrhundert ur un • 

in, ioh uoh gegen 

ine Z 1t inzu nd n habe , 

d1 fr6heren Gener t1onen 

ar n n1c t bas r al di 

n u r n, J , 1 g · 1 sen 

ren 1 vi 1 sohl oht r 

nd soh oher . Die und r 

ging n fr 111oh uoh d 

fr 1 b r d1 Ga en z 

ls n1oht 

bel1eb1g n nf ber die 

und w ren, 1oh ann e 

n1cht an ers u drUcken, 

noah n oht o ndi oh 1 

h · te , d e G rflge d r 

unde o ft ar noon locker, 

hr ort tte d -

1 noah ingr if n, den 

Bau best1m en , um t1 en, 

n oh j d m unsoh lnd rn, 
' 

1n 1n G g nt 11 v rk hren 
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the pa t, b oaus the 

only childhood 1 :rt 1 

th t of th individual . 

"D1 K tte d r 

Gen rationen 1st ioht 

d1 Kette d in esen und 

dooh lnd Beziehungen or-

handen. - loh - Die 

Generation n t rb n 

1 d1 ug nblioke 

d in Leb ns .- rin 11 gt 

der Unter chi 

h 11 

or youth 1 

cinctly in 

"n1 · G 
ensoh n b 

d in, d 

" (H 113) 

ter po 1b111ty" 

:xpre sed suo-

oth r pass g : 

ond rn d s er den 1 g 
n1oht ausn tzen • Die 
JUgend baaiegt lles, den 
Urtrug, d.1 ver t okte Teuf­
elei , aber e 1st n1 and 
d , d r d n 1 g u fangen 
k8nnt , denn d 1st die 
Jugend schon vor bar . Da 

: lt r wagt an d n 81eg n1cht 
ehr zu r hr n und d1 nue 

Jugend , gequ lt von d 
gl 1oh ein otzenden n u 
Angr1 tf , i11 1 hren e1genen 

1 g . ao 1rd d r T ufel 
zwar 1mmerfort b s1egt, ber 
n1em v rn1oht t . • ( 311.8) 



k8nn n und j n s ort ar 

da , a.r zumindeat n b , 

soh ebt ut d r Zungen-

spitz , Jed r onnt es r -

fhr n; wo 1st a h t hin-

g ko en , heut 

sohon i n Ge r6 r if n 

und wurde e nicht fin-

d • Un er Gen r tion 1 t 

viell 1cht v rlor n , b r 

1e 1st un chuldiger al 

died 11g • D z6gern 

me1n Gen r tion kann 1c 

verst hen, a 1st daa Ver­

ge en in s vor tau end 

chten getr umten und 

t endmal var as e n 

, war will un 

eg n d tau send-

·ten V rg ens zfirnen? 

ber ch da Z6gern una rer 

urv t r glaub 1oh zu ver-

t h n, 1r tten wahr-

soh 1nl1ch nioht ander 

gehand lt , t t cht e 

1oh agen: ohl un , da s nicht 
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Th parallel b tw 
1nd1vidua+ and historical 
d lopmant 1 drawn quite 

trongly by th narr tor of 
"' ,but h does not pp 1t 
dir otly to h1 s 1 tuat1on 1n 
th pro ant . He is abl to 
exonerate the present geno r~ 
tion from guilt, t th 

e tim y1ng th t the 
ct1on ot p t generation 
r inevi tabl , but he 

doe not complet the an -
logy by ying t hat hls 
f llo s ar uall guilt­
lee a individual • 

hat hie castor 
wandered from the path, 

lost 1ght of th dec it of 
th world , b gan to njoy 
11 for its o a , 1 
unfortun te . Th narr tor 
i bl to r ch measure 
ot obj ot1v1ty hen b. d1 · ­
ou e th p t . pr -
s nt i a differ nt oa e , 
ho er , h n h tri to 
t h1 fello to th 
sc n or h1 ncou t r w1 t b 
th u 1c 1 Dog 1 to tell 
th of h1 vi 1on or com­
plete life, th 1 him 
orr, aug at h1 • 

Thus the narrator , 
ho fin 11f anendur bl , 

and ho 1 s urround by 
oth r ho n 1ther share 
nor r pect h1 feelings , 

an not bring him elf to 
xt nd org v n · to h1 

t llo o th pr sent . 

Th course t en by 
pa t gener tion · de -
crib in I F I' and th 
att1tud of then r tor -
•rch eh nur Vert ll' ,­
ar descriptions spring­
ing fro Kaf ' b 1o 
pictur of th world: 

'D v rffihrung 1ttel 



1r lf en , 

ohuld uf un 1 d n us ten, 

d 1r v1 hr 1n 1ne 

vo 

lt t 

oh 1 n d z ~ 

11 n d rf n . 1 una r 

urv t r b r ten , d c t 

a1 0 1 k m in nd-

lo Irr n , h 

.1 1 oh nooh. d 

1 ioht , 

und nn a1 

o zuk hr n , 

ur okz -

k z8g rt n , ur d -

11 e noo n 

kurz z t Oh d. nd 

r lt 
' 

w noc n 

1gent n l bn 

c 1 

b r u c nd oh 

u t r t p t r 

erd n , en1g t no h 

in k in w lob 

p ter, und o 1rrten 1e 

10 

t 

' 



w i ter . 1 wu sten nicht , 

w 8 r bei tr chtuns 

de Ge ch1cht 

hn nn n , d di 

1 ich frlih r w d lt 

1 d Leb n , und d e 

1 , ls 1 d un 

1 b n zu beg • 
chon in 1 

h 1 ch 1 b n u 

t n, und gar n cht hr 

0 h d 

war • 1 1tmen chi 

e 1hr in 

und reud 

uge 1 

• 

ollte . -

hut 

noch on Ju d 

ch n? ie 

is tl1ch j nd , 

b r 1hr 1nz1 r s 1 

l 1d r d 

1hn n fr 111oh 

nicht 1 ling n 

richt et, 
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H id lb erpflanz 
ring um 1ch t , 1oh 
pflfio t von ihnen und 

N 
• 

(H 26 ) 

11E 1 t 1n 

r , 1 t u r 

z e e r t l'l s st B 

o 1n t 

o 1nentr ben . " ... Icb. 

gl b n ht . - 0 t 

d ':'lon. - 'Io or 1cht-

gl ub n d1 R 1cbt 

hebon . - Ioh rd dir 

d1 b zu d r i ohen . " 

- 'Ioh kann 1 vor 1oht-
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t ' 1e all 1 ub n n1o t oken. "-

folg nd n G er t1on n D ver 1 t 

b 1 n , un r , d ioh nicht, d or 

tz ' b t n . d r 8d d1 r uer ve:r-

(B 267- 9) nkn u II 

(H 331) 
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