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Abstract

This dissertation explores literary representations of North American Indigenous people
in eighteenth-century British texts. Throughout the century, “Indians” appeared
frequently in British print culture, in newspapers, periodicals, and travel narratives, but
the primary focus in this work is on imaginative writing such as novels, plays, poetry, and
essays. Many of these texts are surprisingly overlooked, and scholarship regularly
diminishes the significance of Indians in literature during the period. I argue that these
texts explore modernity through Indigenous subjectivity, and ultimately contribute to the
shaping of modern British identity.

While the figure of the Indian is often thought of as a primitive “noble savage,”
Indians were also used to negotiate modern discourses which Britons were beginning to
encounter throughout the eighteenth century. The important developments in British
culture during the time, such as the forming of a unified British identity, the rise of
capitalism and consumerism, and empire, impacted the lives and identities of Britons, and
the Indian was used as a kind of “other self” to negotiate their effects. This dynamic
began with texts surrounding the 1710 visit by four Iroquois “Indian kings” to London a
few years following the Acts of Union, and increased mid-century as conflict in the
colonies escalated. First Nations people began to play an important strategic role and
were more frequently encountered by British soldiers and travellers, which led to a rise in
textual representation in the metropolis. Both as critics of European culture and
discursive sites upon which to project emerging cultural forces, Indians functioned as
imagined modern subjects; by the end of the century, the figure of the Indian became
appropriated by the Romantics and other writers, and the hybrid Briton who internalized
Indigenous fortitude and cultural tenacity became the corrective to the decadence and
corruption of European culture.
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Introduction

This dissertation will explore representations of First Nations people in
eighteenth-century British literature and their relation to “modernizing”
developments occurring in Britain and its colonies which affected British
subjectivity. These developments include the coalescing of an individual and
national sense of British identity, the rise of capitalism and consumerism, and the
growth of an overseas empire. The term “Indians” will be employed throughout
in describing these representations. The reason for this usage is that the figure of
the Indian is a specific, though as we shall see widely varied, discursive
construction.' This construction is at times informed by actual encounters with
Indigenous people, mediated through the accounts of explorers, traders,
missionaries, and others, and in some cases is reflective of actual Native cultural
values and experiences, but the purpose here is not to either prove or disprove
British understandings; rather, it is to examine the function of this discourse in
eighteenth-century British culture and society. There are numerous sites for
investigation, from British government policy to newspapers to historical and
ethnographic accounts, but the primary focus will be on imaginative literature.” It
is in these texts that the various currents of thought forming the Indian are

distilled and begin to engage with new British social and cultural discourses

L As Gerald Vizenor argues “[t]he word Indian [. . .] is a colonial enactment,” making the Indian

“an occidental invention that became a bankable simulation™ (11).

“  For a useful overview of non-literary representations, see Bickham, Troy. Savages Within the
Empire: Representations of American Indians in Eighteenth-Century Britain. Oxford:
Clarendon Press, 2005, and Pratt, Stephanie. American Indians in British Art, 1700-1840.
Norman: U Oklahoma P, 2005.
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looking for purchase.

Other factors form the complex discourse surrounding Indians in Britain,
from historical circumstance to the literary marketplace, but the emphasis
throughout these chapters is on the relation between Indians and the latest
developments in British culture of the time. To be sure, there exists a large body
of pernicious, even pathological texts which paint Indians in the most negative
and backwards ways imaginable, but the project of unpacking these works is not
the goal of this dissertation. Some of these texts, including captivity narratives,
will be addressed, but the purpose will be to examine the remarkable gap between
the admiration and rejection of Indian subjectivity.

The methodology of this work is informed by Foucault's genealogical
method; he describes genealogy as operating *““on a field of entangled and
confused parchments, on documents that have been scratched over and recopied
many times” (76). It is not a search for “origins,” but rather rejects this
endeavour. The goal is to “identify the accidents, the minute deviations-- or
conversely, the complete reversals-- the errors, the false appraisals, and the faulty
calculations that give birth to those things that continue to exist and have value for
us; it is to discover that truth or being does not lie at the root of what we know
and what we are, but the exteriority of accidents” (81). The purpose of history in
this view “is not to discover the roots of our identity, but to commit itself to its
dissipation” (95). The construction of Indians and the discourse which produced

this complex image both need to be understood and unpacked. From an
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Indigenous perspective, it is important to see the relation between the discursive
construction of Indians as a productive field of negotiation and the simultaneous
rejection of Native people from modernity. Postcolonial theory has been working
for some time on the task of dissipating the hegemonic European subject who
dominated the nineteenth and twentieth century, uncovering the ways in which
Western modernity was shaped and challenged by those who were oppressed by
it. Much of this theory is informed by the European colonization of Africa and
South Asia, in part because these regions can currently for the most part be
described as “postcolonial” in the literal sense. North America, by contrast, is
composed of settler states and therefore does not possess the same kind of
colonial history. However, notwithstanding the problematics of utilizing a term
such as “postcolonial” in the North American context,” this approach also informs
this dissertation in its interest in decentring the hegemony of Western modernity.
Indians were ostensibly peripheral to the rise of British global cultural and
economic domination, but focusing on these representations makes it clear that
imaginative and real encounters with Indigenous people were crucial aspects to
European self-imagining.

This dissertation does not claim to evoke an authentic Indigenous voice
which resonates from the brittle pages of eighteenth-century British books, nor
does it seek sites of agency to empower current First Nations struggles, though

this is also an important project. Its goal is instead to examine the trope of the

3 For a discussion of this subject in the context of Canadian literature, see Moss, Laura, ed. Is

Canada Postcolonial?: Unsettling Canadian Literature. Waterloo: Wilfred Laurier UP, 2003.
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Indian, which is a powerful cultural myth that has had very real effects on Native
populations, and the varied cultural functions it played in the formation of the
contingent British subject. As such, this work is both a study of a discourse which
has been called “savagery,” and of subject formation. Unlike the comparable
discourse of Orientalism, the eighteenth-century construction of Indians did not
always function as a definitive cultural “other” against which to define the self.
Indians and Britons were often intertwined through trade and military alliances
against the French, and many of the traits which British people hoped to possess
were projected onto Native North Americans. Indeed, a popular myth at the time
was that a Welsh prince named Madoc settled in America in 1170 and
intermarried with the Indians, thus promoting a shared cultural history between
both groups.® The myth of an organic, eternal British identity is thus deeply
entangled with the construction of a desirable yet ambivalent cultural other-self.
Srinivas Aravamudan uses the concept of “virtualization” in discussing
“colonialist representations that acquire malleability because of a certain loss of
detail, a process that enables readier identification and manipulation by readers,
thus putting the trope of the tropicopolitan into motion toward an open-ended
future” (17). His use of “tropicopolitan” implies both the linguistic trope and the
actual resident of the “tropics” or “torrid zone.” The “noble savage” fits this

description of a generalized, malleable trope, though Aravamudan is mostly silent

*  Gwyn A. Williams provides an account of the rise and reception of this story in Madoc: The
Making of a Myth. Oxford: Oxford UP, 1987. It appears in numerous British histories of
America during the eighteenth century.
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in regards to representations of Indigenous North Americans in his otherwise
insightful Tropicopolitans. But his framework is useful in its productive goal of
redeploying colonialist representations and reclaiming agency for colonized
people. That is, eighteenth-century representations of Indians are “mobile
discursive resources for writers who depict colonialism and its consequences,”
which can “yield a representational surplus with anticolonial potential” (19). It is
in part that potential which I am hoping to reclaim with this dissertation.

The first chapter begins with a brief overview of the scholarly gap in terms
of representations of Indians in eighteenth-century studies, and places this work
within the field. It goes on to explore the evolving trope of the Indian from one of
generalized exoticism to the more specific construction it would become. While
earlier depictions tended to confuse or conflate the people of India with those
from America (which still occasionally happened later in the century), the image
of North American Indians became more solidified in the first decade of the
century and was linked to the liberty of the British subject. The 1710 visit by the
“Four Indian Kings,” representatives of the Iroquois, was a culturally significant
event that produced a body of art and literature that reflected on the meaning of
Britishness following the Acts of Union in 1707.° In other words, from very early
on the Indian became a kind of other-self, both mirror and projection, and also an
enabling trope for the imagination of Britain as a benevolent force in the

European scramble for world supremacy. As will be shown throughout this

5 See Macinnes, Allan L. Union and Empire: The Making of the United Kingdom in 1707.
Cambridge: Cambridge UP, 2007.
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dissertation, the Indian is connected to the most current developments in the
British cultural imagination, and rather than representing a retreat to the primitive
past, often speaks to the potentials and perils of modernity.

Chapter two looks at the beginnings of an attempt in British literature to
reconcile the older form of British identity, described by Dror Wahrman as the
ancien régime of identity, with the critique of this identity offered by
representations of transcultural contact with Indians. According to Wahrman, this
sense of identity involved play and fluidity, and concepts such as race and gender
were understood as contingent or circumstantial rather than absolute. The first
part of the chapter will show how Indians were a site of intense discursive
negotiation in the shift to more stable, modern forms of identification, as well as
more recognizably modern cultural values such as individuality and freedom from
arbitrary power. The second half of the chapter looks at British hybrid subjects
such as captives and soldiers prior to the 1770s and the ways in which their
experiments in subjectivity were ultimately rejected by British people or
disavowed as necessary strategies for bodily survival. This disavowal is
contradictory to the notion of the ancien régime as a period of fluid subjectivity
and identity play, but speaks to the unique status of the Indian as both other and
self, as representative of both primitive and modern man.

The next chapter primarily uses the anonymously written novel Memoirs
of the Life and Adventures of Tsonnonthouan (1763)to examine mid-century

anxieties over the commodification of culture, or the conflation between
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commerce and writing, and the effects of colonialism and capitalism on the
British subject. Further, this novel speaks to the fear among Britons that their
efforts at civilizing the Indians were actually producing the opposite effect. The
Indian is subject to the degenerative forces of British culture, but at the same time
is in this novel and other texts a surrogate vessel for the Briton facing new, unique
developments in culture and individual experience. Just as the Indian must
negotiate the potentially destructive effects of colonialism, the Briton is also
threatened by the crassness of fashion, consumerism, and an expanding overseas
empire.

The final chapter of the dissertation, like chapter two, looks at hybrid
British or European subjects, but examines how the critique of Britain through the
eyes of Indians became appropriated around the period of the American
Revolutionary War. At this time, just as Britain emerged as a more definitive, less
contingent construction, the figure of the hybrid Indian-Briton became a viable
subject in literature in ways it was not just a few years prior. This is well-
documented in the American and, later, Canadian context, and can be understood
largely as a kind of “indigenization” of the colonial subject to grant them
ownership and mastery over the land they have occupied. This explanation,
however, cannot account for this same development in British literature, which
instead used the Indian as a site of the imaginative reunification of the fractured
transatlantic British subject in the wake of Britain's loss of the colonies, and a

means for redefining the bounds of family and kinship. This more direct
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appropriation of the Indian's voice fueled the rise of what Tim Fulford calls
“Romantic Indians,” and also marks the beginning of the fascination with
Indigenous people and spirituality in various Western cultures.

The construction of the “savage self” is not uniform or universal, but
represents one strand of eighteenth-century thought, a part of the broader pre-
history of British global domination. There continued to be throughout the
century a divided view of Indians, but this does not disprove the significance
Indians played in subject formation; indeed, it shows the difficulty Britons faced
when encountering alterity and seeing within it a disturbing and compelling
sameness, a reflection of their failures and fantasies. Laura Brown notes that
there is “an irony characteristic of the implication of modernity with alterity”
(15). She explains that in what she describes as “the fable of the ‘native prince’,”
in which the supposed royalty from *“primitive” populations visited the metropolis
in fact and fiction, cultural difference is ignored in favour of “a sentimental
identification between the native and the European” (15). This is, according to
Brown, a contradiction implicit in modernity itself because of “its yoking of
exploitation and liberation, brutality and progress, fears and hopes.” By viewing
the relationship between modernity and otherness as one of both appropriation
and disavowal, we can see the significance of the figure of the Indian as an
enabling discourse, beyond the scattered visits by “Indian princes” throughout the
century. Indeed, the Indian embodies the “yoking” of polarities more than any

other non-European cultural group in the British imagination.
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Chapter 1
“Indians” and the Emergence of Britain

Representations of First Nations people in British literature from the
eighteenth century have received little attention compared to similar postcolonial
studies of other non-European peoples. The large body of work dedicated to the
position of India in eighteenth-century cultural imagery, for example, is varied
and growing, and numerous studies have also been done on representations of
African people and the slave trade in British literature.® The absence of scholarly
work on North American Native peoples is certainly not due to a lack in primary
materials, since it is incontestable that “Indians” appear frequently in print and
visual culture throughout the period. And yet there has not been a work dedicated
to this endeavour since Benjamin Bissell’s The American Indian in English
Literature of the Eighteenth Century, first published in 1925 and reprinted, with
no changes, in 1968. While it is a useful resource, Bissell’s book, by the author’s
own admission, amounts to a general survey of British works that depict Native
peoples, offering little analysis and few non-canonical examples. Nevertheless, it
is still referenced as the authoritative volume on the subject; for example,
historian Troy Bickham, in his recent Savages Within the Empire: Representations

of American Indians in Eighteenth-Century Britain (2006), explains his own focus

¢ See Brown, Laura. Ends of Empire: Women and Ideology in Early Eighteenth-Century English

Literature. Ithaca: Cornell UP, 1993; Dabydeen, David. Hogarth's Blacks: Images of Blacks in
Eighteenth-Century English Art. Manchester: Manchester UP, 1987; Nussbaum, Felicity A., ed.
The Global Eighteenth-Century. Baltimore: Johns Hopkins UP, 2003; Aravmudan, Srinivas.
Tropicopolitans: Colonialism and Agency, 1688-1804. Durham: Duke UP, 1999; Woodward,
Helena. African-British Writings in the Eighteenth Century: The Politics of Race and Reason.
Westport, CT: Greenwood P, 1999;
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on representations of First Nations people in material culture, government policy,
and other “non-literary” examples as being necessary because Bissell’s work has
sufficiently covered the literature of the period (9). Even if Bissell did indeed
provide the definitive study on the figure of the “Indian” in print, the 83 years that
have passed since his work was written have produced numerous scholarly
developments in the field that would require a dramatic revising and re-visioning
of the original volume.

Given the current interest in the literature of the British empire, how can
we account for the absence, or at least belated and sporadic appearance, of studies
on Indigenous North Americans as subjects of colonial writing during the
formative years of British imperialism? Stephanie Pratt, who encountered a
similar gap in the field of art history while composing her American Indians in
British Art, 1700-1840,speculates that this is the case because “the contemporary
situation of American Indians in the United States is not perceived to occupy as
important a place in modern consciousness,” and therefore an “analysis of their
imaging, and the lessons we might draw from it, is not as urgent a task as the
analysis of other groups subjected to the colonial gaze” (5). There is a similar
situation in Canada,’ though the rise in the interdisciplinary Native Studies field
demonstrates a growing commitment to and interest in First Nations issues, and

the study of contemporary Native literature is more widespread now than it has

This is not to suggest that Indigenous people have been erased from Canadian history in the
same manner, since by necessity there has been a First Nations presence in government policy
because of the Indian Act, but the narratives of imaginative nation formation have a similar

&ap.
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ever been. Nonetheless, the gap in scholarship on reassessing the figure of the
“Indian” is particularly evident in the field of eighteenth-century studies, despite
the growing interest in colonial literature. Pratt notes that in terms of contact
between European and First Nations people, the eighteenth century lacks the
“glamour of the two founding moments,” and falls somewhere between the
“excitement of European discovery and curiosity in the New World” during the
sixteenth century, and the “mystique of the westward-moving frontier as the
United States of America came into being” during the nineteenth century (4).
Similarly, in the Canadian context, the nineteenth century is also seen as the birth
of the Indian in literature and culture alongside the birth of the nation, and Daniel
Francis’ The Imaginary Indian: The Image of the Indian in Canadian Culture
begins in the 1840s (though Francis does reference Benjamin West’s painting
“The Death of General Wolfe” from 1771 as an originary moment in white
representations). As important as works such as Francis’ and others are, it is also
necessary to look at the eighteenth century as a period which gave rise to
subsequent representations of Native people, due to the combination of the
exponential growth in print culture and increasingly complex relationships
between Britain and different First Nations.

I have already suggested that Bissell’s 1925 study on the American Indian
in English literature requires significant revision. This would include changing
the entire premise of his work; he writes in his conclusion that, though the body of

works he has accumulated about Indians is “highly significant, in its way, as an
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indication of the development of exotic sentiment in an ‘age of prose and
reason’,” he warns that it is
necessary to be careful not to exaggerate the importance of a
movement which is at most subordinate to the main currents of
eighteenth-century thought, or force the evidence to point to some
foregone conclusion, some ingenious theory, some novel and
striking paradox, calculated to startle rather than convince
judicious readers and critics. (212)
As if anticipating the subsequent movements in literary criticism that would call
for a greater attention to the seemingly marginal or superficial elements of
literature, as in poststructural and postcolonial approaches, Bissell forecloses any
possibility for further inquiry into these texts. The notion that the “noble savage,”
to which he seems to reduce most English understandings of Native peoples, is “at
most subordinate to the main currents of eighteenth-century thought” dismisses
the effects of cultural forces on writers and thinkers of the period. Besides, is not
the project of empire a “main current” of thought in the eighteenth century, and
does not the construction of a national character in contrast to the “uncivilized”
people of the world constitute one of the central intellectual endeavours? Further,
if the conflict with the American colonies, as Dror Wahrman has argued, is
constitutive to the modern British sense of selfhood, then surely the depiction of
the peoples native to those colonies bear some role beyond subordinacy to larger
trends.
While Bissell asserts that the larger implications for his study are

insignificant in light of the intellectual and aesthetic achievements of the

eighteenth century, he speculates that the startlingly wide range of “conceptions of
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the savage” among Britons is indicative of “how much the whole subject was in
the air” (213). In other words, the culture of metropolitan Britain was buzzing
about the Native people of North America, and this is reflected throughout the
literature of the century. While Bissell is willing to dismiss the significance of the
figure of the Indian, I believe, as Edward Said has forcefully argued, that
[w]e must . . . read the great canonical texts, and perhaps also the
entire archive of modern and pre-modern European and American
culture, with an effort to draw out, extend, give emphasis and voice
to what is silent or marginally present or ideologically represented
... in such works. (78)
Said further suggests that, in the context of nineteenth-century literature, critics
have often chosen to ignore authors’ thoughts on imperial expansion and other
races in the belief that these notions fall outside the realm of culture. But those
from cultures negatively impacted by the “facts of empire” cannot see culture as
hermetically sealed from its “worldly affiliations.” This does not mean
dismissing literature that participates in the pernicious aspects of the culture of
colonialism, nor does it require that we cease to continue to learn and gain
pleasure from these works. As Said notes, “rather than condemning or ignoring
their participation in what was an unquestioned reality in their societies, I suggest
that what we learn about this hitherto ignored aspect actually and truly enhances
our reading and understanding of [these texts]” (73).
[ am interested in tracing the discursive construction of the North

American “Indian” in eighteenth-century British literature, and in examining the

specific relation between this construction and British subject-formation. The



PhD Thesis- R. Richardson McMaster- English 14

eighteenth century is widely argued to be the period in which the modern, Western
self was produced, and various studies have attempted to document the birth of
the British subject. The seminal work of E.P. Thompson, notably in The Making
of the English Working Class (1963), and Ian Watt’s The Rise of the Novel (1957)
discuss the rise of ‘modern’ subject formations by tracking, respectively, their
economic and aesthetic causes and effects. In more recent years, Linda Colley’s
Britons: Forging the Nation (1992) and Wahrman’s The Making of the Modern
Self: Identity and Culture in Eighteenth-Century England (2004) have looked at
the project of constructing the confident, hegemonic British nation and subject
that subsequently dominated the nineteenth-century world. Colley looks at the
importance of a shared sense of Protestant identity in the rise of British
nationalism, as well as the rhetoric of empire and expansion. In addressing this
narrative in his important book Tropicopolitans: Colonialism and Agency, 1688-
1804 (1999), Srinivas Aravamudan adds that “[x]enophobia, colonialism,
orientalism, and racism [played] just as large a role [...] in the constitution of a
national identity” (10). Wahrman defines “the self” as “a very particular
understanding of personal identity, one that presupposes an essential core of
selfhood characterized by psychological depth, or interiority, which is the bedrock
of unique, expressive individual identity” (xi). As he points out, he is not the first
to suggest that this notion has a history, and anthropologists have long noted that
identity and a sense of self are culturally contingent constructions. Beginning

with Michel Foucault’s notion that “it’s the assertion of non-identity” that is
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important today, Wahrman depicts the eighteenth-century sense of identity as
having striking continuities with the postmodern sense of a fragmented, mediated,
and non-essential self. In other words, the postmodern age, whatever that may
ultimately mean, and the eighteenth century are the “bookends of modernity”
(xviii).

Of course, Wahrman'’s sense of modernity is in itself a contingent
construction, a period whose effects cannot be said to have had universal impact
or, rather, whose effects have been unevenly distributed. For colonized people,
the “making of the modern self” often came at the expense of the unmaking of
their previous cultures and selves, and the grand narratives of modernity served as
exclusionary tools that marginalized many non-European people. Capitalism,
imperialism, and the “imagined community” of the nation-state® fragmented many
cultures just as it “forged the nation” in Britain, and the modern age has been a
calamity for the vast majority of First Nations people in North America.” This
makes the task of unpacking the relationship between the discourses of the
modern Self and the savage Other an important step in decolonization.

The image of the North American Indian was developed during the
eighteenth century through an immense body of ethnographic and missionary
writing, but also through novels, poetry, and widely circulated popular texts, such

as broadsheets and ballads. In the colonies, formal contact between British and

Anderson, Benedict. Imagined Communities: Reflections on the Origin and Spread of
Nationalism. London: Verso, 1983.

®  See Paul, Daniel N. We Were Not the Savages. Toronto: Fernwood, 2006;Wright, Ronald.
Stolen Continents: 500 Years of Conquest and Resistance in the Americas. New York: Mariner
Books, 2005.
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First Nations peoples was becoming more frequent and sustained than at any other
time; Native people became objects of profound interest on both sides of the
Atlantic, not to mention key political allies, beginning in the Restoration and
continuing at least for the next one hundred years. I am interested in the interplay
between the concurrent emerging discourses of the Self and of the Savage. Some
work has been done on assessing the influence of Native North American peoples
on American national identities, including Donald A. Grinde, Jr. and Bruce E.
Johansen’s Exemplar of Liberty: Native America and the Evolution of Democracy
and Philip J. Deloria’s Playing Indian, but these texts do not sufficiently cross the
Atlantic and examine the uniquely British understandings of the “Indian” and
their interaction with ideas of nationhood and race. While thewell-documented
effects of colonialism on First Nations subjectivity and culture were profound and
continue to be negotiated, I am interested in the other side of colonial domination.
Dipesh Chakrabarty notes that Europe always serves as the “silent referent in
historical knowledge” for all non-European peoples (28); as a Native scholar, I
intend to return the gaze and participate in what Chakrabarty provocatively calls
“provincializing Europe” by showing how representations of Native people
determined and undermined aspects of British identity.

There has historically been almost as much work produced about white
representations of Indians as there have been studies of actual First Nations
people and culture. Philip J. Deloria’s books Playing Indian and Indians in

Unexpected Places, for example, explore the significance of white performances
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of Indianness in American national identity, and the ways that Native people
engaged with and challenged the stereotypes about themselves in the late-
nineteenth and early twentieth centuries, respectively. It would be a monumental
undertaking to account for even a portion of the work on Indians in popular
culture and literature, but suffice to say that overall the field is uneven, though
some significant strides have been made in recent years thanks in large part to the
resurgence in Native studies.'” In relation to the eighteenth-century, most of the
work on Indians in literature has been done by American scholars,'' and the main
focus has been on Puritan captivity narratives, which I will discuss in greater
detail below. The most nuanced work incorporates the notion of a transatlantic
culture, transcendent of nation, which has become a popular and productive object
of scholarly study in recent years. Concepts such as Mary Louise Pratt’s
application of “transculturation” to colonial encounters and literature and
Benedict Anderson’s well-known description of nations as “imagined
communities” have allowed, as Laura Stevens suggests, “a shift from paradigms
of isolated development to models of interrelatedness and multidirectional flow”
(95). Paul Gilroy’s The Black Atlantic is perhaps the most well-known work on
transatlanticism, but a number of critics have been pursuing this concept in

studies of literary and cultural history. Some of these works include Stevens’ The

Much work has deliberately been on Native North American writing in order to reclaim
agency. For representations in Canadian literature, see Goldie, Terry. Fear and Temptation:
The Image of the Indigene in Canadian, Australian, and New Zealand Literatures. Montreal:
McGili-Queen's UP, 1989;

See, for example, Bellin, Joshua David. The Demon of the Continent: Indians and the Shaping
of American Literature. U of Pennsylvania P, 2001.
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Poor Indians: British Missionaries, Native Americans, and Colonial Sensibility
(2004), Gordon M. Sayre’s Les Sauvages Américains: Representations of Native
Americans in French and English Colonial Literature (1997), and Tim Fulford’s
Romantic Indians: Native Americans, British Literature, and Transatlantic
Culture 1756-1830 (2006).'* Stevens examines the discourse surrounding British
missionary projects in North America among different Native groups, and argues
that although the actual conversion efforts failed, the literature about them was
very successful in raising financial, ideological, and moral support among
Britons. Sayre looks at both French and English colonial writings, which he
divides into the genres of exploration narratives and ethnographic descriptions,
and the ways in which these “actual” accounts influenced the production of
colonial literature. He also examines some of the ways in which the cultural
contacts between Europeans and Native peoples affected and challenged how the
Europeans saw some of their own customs, particularly clothing, money, and
writing. Finally, Fulford looks first at the ways in which representations of
Indians informed British Romanticism, and then how some Native writers in the
nineteenth century appropriated aspects of Romanticism and wrote back in a
hybrid discourse. Each of these critics, particularly Stevens and Fulford,
emphasize the transatlantic nature of Anglo culture; I consider my work to be a
part of this broader shift in reassessing British literature produced in both Britain

and its colonies, and I am interested in the interactions between the peripheral and

12 For an overview of this work, see Stevens, Laura. “Transatlanticism Now.” American Literary
History 16(1): 93-102.
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metropolitan spaces.

The importance of a transatlantic approach to representations of Native
people is nowhere more evident than in the study of narratives of captivity, in
which English people are captured by stereotypically cruel Indians. Captivity
narratives constitute the most widely studied writings that depict First Nations
people in North America prior to 1800. Much of this scholarship has been done
by American scholars, and as a consequence the captivity genre has been
appropriated into the canon of colonial American literature.'® The most well-
known texts are Puritan captivity narratives written by women, particularly Mary
Rowlandson’s The Sovereignty and Goodness of God (1682), which ranks among
the most read texts from pre-Revolutionary America. These documents are
frequently understood to represent the origins of a body of uniquely American
writings, setting the pattern for later frontier texts in which, as Richard Slotkin has
argued, the mythology of America was born in a “regeneration through violence.”
For First Nations people, this is deeply problematic for the way in which violent
colonization is rendered into originary myth. These texts, instead, must be read in
their transatlantic, colonial context; they participate in the broader captivity
tradition rooted in Protestant England, and also contain elements of travel and
ethnographic writing, spiritual autobiography, wartime propaganda, and

sentimental fiction. Further, these narratives document and navigate what Mary

'* As Linda Colley notes, the vast majority of this work “remains determinedly inward-looking,”
as the narratives are “overwhelmingly scanned for the light they can throw on the evolution of
American national identities and cultures” (Captives 140, author’s emphasis).
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Louise Pratt calls the “contact zone,” which she describes in Imperial Eyes as “the
space of colonial encounters, the space in which peoples geographically and
historically separated come into contact with each other and establish ongoing
relations, usually involving conditions of coercion, radical inequality, and
intractable conflict” (6). Her use of the word “contact” aims to “foreground the
interactive, improvisational dimensions of colonial encounters so easily ignored
or suppressed by diffusionist accounts of conquest and domination” (7). Pratt
stresses the importance of interactions between subjects, and looks at them “not in
terms of separateness or apartheid, but in terms of copresence, interaction,
interlocking understandings and practices, often within radically asymmetrical
relations of power” (7). She is, however, surprisingly dismissive of captivity
narratives, suggesting that they “traditionally constituted a safe context in which
to narrate the terrors of the contact zone because the story is told by a survivor
who has returned, reaffirming European and colonial social orders” (185). This
may be true in some cases, particularly in Puritan narratives with a religious
framework of redemption, but in most captives' accounts of life among the
Indians there is a profound change in the English person by the time of his or her
release or escape. The narratives of captivity from the middle of the eighteenth
century, produced during a time of widespread and brutal colonial warfare, are the
most unsettling to the British self and the “colonial social orders,” and it was
these narratives that were by far the most widely read in Britain itself.

On the surface, the various ways that Indians are represented in literature
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are too disparate and contradictory to form a single signification or broader
discourse, and instead fall in to what Terry Goldie has described as the often
simultaneous “fear and temptation” that typifies English and Commonwealth
depictions of indigenous populations. Put differently, this can be understood as
the “noble savage” and the “ignoble savage.” Goldie describes some of the
“standard commodities” in “the ‘economy’ created by the semiotic field of the
indigene” (15). These “commodities” include sex, violence, orality, mysticism,
and the prehistoric. These categories of representation can also describe the
eighteenth-century “semiotic field,” and are useful as a general framework. Yet
the British understanding of the Indian during this period is just as often marked
by profound ambivalence that defies either fear or temptation, noble or ignoble,
and instead betrays the unstable foundations of Britain’s emergent sense of
national identity. Goldie is correct, however, in asserting that “[t]he image of the
indigene has been textually defined and, through an extended intertextuality,
national and international, diachronic and synchronic, [. . .] it constantly
reproduces itself, a pervasive autogenesis” (6). This “autogenesis” has even been
appropriated amongst different First Nations communities and can be witnessed in
the spread of a Pan-Indian identity that borrows mostly from a Plains Indian
iconography, visible at pow-wows across North America."* This, of course, is a
very different dynamic, and speaks to the enduring strength of First Nations

people and culture in the wake of colonization, yet it makes it all the more

" See Hertzberg, Hazel W. The Search for an American Indian Identity: Modern Pan-Indian
Movements. Syracuse: Syracuse UP, 1971,
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important to revisit the origins of the construction of modern white
representations of Indians, and of Native identity itself.

“The Indians of our age”: Native Peoples in Britain to the Time of Dryden

Representations of Native people in England began in the early stages of

the European colonization of the Americas in the sixteenth and seventeenth
centuries, and travel collections such as Richard Hakylut’s Principal Navigations,
Voyages, and Discoveries of the English Nation (1589) were read with great
interest. The travels of Martin Frobisher, Francis Drake, and Walter Raleigh also
provided information on the peoples of the Americas, and the story of Pocahontas
and John Smith has obviously had a significant cultural impact on representations
of European and First Nations relations. Scholars such as Tzvetan Todorov,
Jonathan Hart, and Stephen Greenblatt have looked at both the sense of wonder
and the brutal violence in colonial encounters from this period.'> While there is
certainly much to be said of these earlier works, they fall outside of the scope of
my study. Suffice to say that, prior to the Restoration, there is a diverse body of
work about the Native people of the Americas, and the manner and custom
writing of the period, such as Thomas Hariot’s beautifully illustrated A briefe and
true report of the new found land of Virginia (1590), provided a template for the

later rise in comparative ethnography.'® In non-ethnographic English literature,

13" Todorov, Tzvetan. The Congquest of America: The Question of the Other. New York: Harper &
Row, 1984; Hart, Jonathan. Representing the New World: The English and French Uses of the
Example of Spain. New York: Palgrave, 2000; Greenblatt, Stephen. Marvelous Possessions:
The Wonder of the New World. Chicago: U of Chicago P, 1991.

'8 His focus is on Spanish writing, but Anthony Pagden makes this argument in The Fall of
Natural Man: The American Indian and the Origins of Comparative Ethnology. New York:
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however, there was little textual representation of Native peoples with any degree
of specificity. Instead, North American Indians in English drama, poetry, and
prose were generally lumped with the peoples of India, Africa, and other exotic
locales under a general rubric of what we can call ‘otherness.” Thus in William
D’ Avenant’s court masque The Temple of Love (1635), the wonders of the
“Eastern world” are represented in part by “a naked Indian on a whitish elephant,”
who is wearing the “tire and bases of several-coloured feathers, representing the
Indian monarchy” (287). While the elephant is evocative of both the East and
Africa, the feather-clad, naked “Indian” indicates a conflation of potential colonial
subjects. This metaphoric understanding of non-European people arguably
demonstrates the characteristics of early modern selfhood,'” but more likely is
indicative of the as-yet unrealized fantasies of empire among the British court.

By the mid-seventeenth century, Indians had frequently become idealized
people representing man before the Fall; Milton writes in Paradise Lost (1667)
that the “first naked Glorie” of Adam and Eve was like “of late / Columbus found
th’ American so girt / with featherd Cincture, naked else and wilde / Among the
Trees and lles and woodie Shores” (IX.1115-18). The Indian was innocent and
free, a figure that embodied, for English people influenced by the European
Renaissance, the classical Golden Age. Paradoxically, a large body of missionary

texts emerged, beginning roughly in the 1640s, calling for the conversion of the

Cambridge UP, 1982.

For a study of representations of non-Europeans during this period and their reflection of the
early modern worldview, see Barbour, Richmond. Before Orientalism: London’s Theatre of the
East, 1576-1626. Cambridge: Cambridge UP, 2003.
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“heathens” to Christianity, which would presumably bring an end to that Golden
Age. Thus, while the English admired the unclothed innocence of the Indians, at
the same time they pitied the Native people who had been brutalized by the
Spanish conquest, and sixteenth-century Spanish priest Bartolomé de las Casas’
writing chronicling the slaughter of people throughout the Carribean and the
Americas was read in English translations as The Spanish Colonie (1583) and The
Tears of the Indians (1656) (Las Casas xlii). This sense of pity would prove
significant in forming the ideological apparatus of the British empire, which I will
discuss in greater detail below, and in rallying those missionaries and colonists
working for the widespread conversion of the Indians.

The concept of the “noble savage” is often associated with the French and,
more specifically, Jean-Jacques Rousseau, who explored the notion of man living
in a state of nature in his Discourse on the Origin of Inequality Among Men
(1754). Itis sometimes suggested by scholars, such as Robert F. Berkhofer in The
White Man's Indian: Images of the American Indian, From Columbus to the
Present (1979), that the British did not in fact celebrate this discourse of the noble
savage, nor did it achieve any kind of popularity in British texts as compared to
the French. The term itself, however, has English origins; in John Dryden’s The
Congquest of Granada (1672), the defiant hero Almanzar proclaims, “I am as free
as Nature first made man / ’Ere the base Laws of servitude began / When wild in
woods the noble Savage ran” (Act I, 1.207-210). The noble savage is, in its first

usage, one who bears no allegiance to any sovereign; as Almanzar boldly states in
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the same passage, “I alone am king of me.” Yet it is also a universalized state, a
shared existence prior to laws and governance, and not particular to the Indians of
the Americas. In several of his works, Dryden evokes images of Indians from
North and South America in ways that are reflective of the discourses about
Native people from his time, but also anticipate the dominant tropes of the
eighteenth century. “Religio Laici” (1682) recites the argument of the Deists on
universal salvation:

'Tis said the sound of a Messiah's Birth

Is gone through all the habitable earth:

But still that text must be confin'd alone

To what was then inhabited, and known:

And what Provision could from thence accrue

To Indian souls, and worlds discover'd new? (1.175-179)
To this argument, which is convincing enough to “startle reason [and] stagger frail
belief” (1.185), Dryden responds with the claim that “boundless wisdom,
boundless mercy, may / Find ev'n for those bewilder'd souls, a way” (1. 188-189).
In other words, even the unsaved Indian souls will find their way to heaven thanks
to a merciful God. As Stevens suggests in her account of British missionary
efforts in North America, Dryden’s response to the Deists was “insufficient”
because “[t]o believe that heathens could be saved implied that they were better
off than Christians” (126). Yet it points to the ways in which the figure of the
Indian was used by multiple religious denominations in England to critique the
shortcomings of other sects, and Dryden is responding to the frequent Deist use of

Indians as evidence of the innateness of human morality, without revealed religion

(Stevens 121). Indeed, Indians served a profound theological problem for
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orthodox Protestants, as the pre-Catholic Dryden indicates, since only a cruel God
would punish souls who were merely ignorant, and had not willfully rejected the
Gospel. The figure of the Indian continued to fuel the arguments of more radical
groups such as the Deists and the Quakers throughout the eighteenth century, who
saw in the “virtuous but uninformed Indian” proof of the “inner light” of all God’s
creation (Stevens 124-25), and Dryden tried to negotiate between this view and
the conservative theology he wished to defend.

In addition to his evocation of the theological dilemma posed by Indians to
the Anglican orthodoxy, Dryden set two of his major plays in the New World, the
first being The Indian Queen (1664), co-authored work with his brother-in-law Sir
Robert Howard, and its sequel, The Indian Emperor, orthe Conquest of Mexico by
the Spaniards (1665). Exotic settings were a common feature of Restoration
drama but, in these works, the more recent Spanish colonization of the New
World is evoked both implicitly and explicitly as a means of imagining Britain’s
own fantasies of global conquest. Though it is set in Mexico before the arrival of
the Spanish, The Indian Queen is framed by European conquest; in the prologue,
an Indian girl and boy are awakened by the presence of foreign invaders. At first
the boy laments “our soft rest must cease, / And fly together with our country's
peace! / No more must we sleep under plantain shade, / Which neither heat could
pierce, nor cold invade” (1.1-4). Upon inspecting these new arrivants, however,
the girl, Quevira, proclaims, “If these be they, we welcome then our doom! / Their

looks are such, that mercy flows from thence, / More gentle than our native
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innocence” (1.13-16). She puts herself at their mercy, declaring to her friend and
to the invading audience, “By their protection, let us beg to live; / They came not
here to conquer, but forgive.— / If so, your goodness may your power express, /
And we shall judge both best by our success™ (1.19-22). On the surface, the Aztec
children are welcoming the invading Incas, but their language turns the scene into
a dramatization of first contact with the English theatregoers. By constructing the
play itself as a moment of colonial encounter, Dryden is inviting the audience to
imagine themselves as benevolent masters, morally superior to the Spanish
conquistadors in their goal of salvation rather than material gain. The epilogue
continues with this analogy, with Montezuma wryly addressing the audience:

You have seen all that this old world can do,

We, therefore, try the fortune of the new,

And hope it is below your aim to hit

At untaught nature with your practised wit:

Our naked Indians, then, when wits appear,

Would as soon chuse to have the Spaniards here. (1.5-10)
He adds that, considering the cost of the production, it would be “a true voyage to
the Indies lost” if the audience dislikes the performance. Though it is no doubt
with tongue in cheek, the analogy of the contact zone places the people in the
theatre in a dominant position over the production of the “new world,” and
suggests that both venues require sensitivity and compassion to ‘profit’ from the
experience.

In The Indian Emperor, Dryden continues to deploy colonial tropes,

though in this play it is much more explicit. Picking up twenty years after the

ending of The Indian Queen, its sequel depicts the destruction of Mexico at the
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hands of Cortez. The prologue, whose speaker is not described or named, warns
the audience that “[t]he scenes are old, the habits are the same / We wore last year,
before the Spaniards came. / Now, if you stay, the blood, that shall be shed / From
this poor play, be all upon your head” (1.5-8). The use of “now” distinguishes this
production from the previous experience of the pre-European New World, in
which the bloodshed among the Indians did not implicate Christians. The
violence of The Indian Emperor, by contrast, is meant to make the audience
reflect on the tragic implications of Spanish colonialism. Dryden is evoking the
Black Legend of cruel Spanish conquest, and as a priest and several Spanish
soldiers are torturing Montezuma in the final act, the priest declares that because
the Indian Emperor refuses “our true God,” and also “hid his Gold, from Christian
hands,” the soldiers must kill him and “merit heaven thereby” (qtd in Stevens 48).
This points to the perversion and cruelty of Spanish religion, and, as Stevens
suggests, the “inefficiency” of their colonial practices (48).

I have spent this time on Dryden, the most dominant and influential author
of his day, to show how the colonization of the Americas became a pattern of
thought in English literature, pervasive enough to be molded into metaphors for
the enjoyment of a theatrical production. In the prologue to The Conquest of
Granada, which ostensibly has nothing to do with the Native people of America,
Dryden complains of playwrights who “bring old iron and glass upon the stage, /
To barter with the Indians of our age” (1. 27-28). Again, the stage is set as a space

of colonial encounter, though here the “Indians” are stand-ins for the critics and
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the “vulgar” crowds who enjoy translated French farce and works of “dull sense,”
while the colonizing traders are the writers, or “mongrel wits,” who are prolific in
producing “trash.” While Dryden lacks the ethnographic specificity that would
come in later representations of Native people in the eighteenth century, he sets
the stage, as it were, for the emergence of some of the tropes that would define
Indians. The dynamic of the contact zone in Dryden is decidedly one-sided, and
his Indians are subject to the desiring and pitying gaze of the English Christian.
In some ways, this dynamic remained throughout the century following Dryden’s
death, particularly in the large body of missionary writings on North America.
There was, however, a significant change in the air with the rapid pursuit of an
overseas empire starting in the 1680s.

The appearance of A True History of the Captivity and Restoration of Mrs.
Mary Rowlandson in England in 1682 depicted a very different dynamic of
cultural contact than that of Dryden, and the Indians in Rowlandson’s narrative
are murderous “heathens.” As Stevens suggests, Rowlandson “seared the
transatlantic English imagination with images of brutal savages” (179). The
suffering English female body is a signification of the costs of empire, but also of
the resiliency of the English subject empowered by God’s divine providence. Yet
the true impact of this text in England may be overstated, since Britons had in fact
already been reading captivity accounts by or about their countrymen and other

Christians being held among non-Europeans for at least one hundred
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years. "®Further, though Rowlandson’s narrative was certainly immensely popular
in the colonies, it was not reprinted in Britain after its initial publication until
1900 (Colley 151). It was read alongside relatively more nuanced French texts
such as The Jesuit Relations and Lahontan’s New Voyages to North America
(1703), as well as English works that continued with the romanticization and
pitying of Indians; for example, in the same year Rowlandson’s narrative
appeared with great success in London, a document entitled A true account of the
dying words of Ockanickon, an Indian King was printed and, unlike the Puritan
narrative, was re-printed the following year. This text, which was sent to England
by a Quaker living in New Jersey by the name of John Cripps, depicts the last
words of Lenape (later named the Delaware by the British) chief Ockanickon,
upon whose death “many Tears were shed both by the Indians and English” (3).
This sympathetic picture of Ockanickon, who wishes that the “Indians and the
Christians” should live together peacefully, nonetheless “reinforce[s] a discourse
of benevolent domination” (Stevens 186). In Aphra Behn’s Oroonoko (1688), she
writes that the natives of Surinam are “like our first parents before the Fall,” and
they represent “an absolute idea of the first state of innocence, before man knew
how to sin” (76-77). Though the narrator claims that the Indians “understand no
vice, or cunning, but when they are taught by the white men,” she also asserts that
“it were not difficult to establish any unknown or extravagant religion among

them” (77, 122). Her bemoaning of England’s loss of *“those mountains of gold”

1B See Colley, Captives.
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connects the ideological function of innocent and superstitious Indians to the
imperial fantasies of untold wealth in the South American jungle. Clearly the
figure of the Indian, often undifferentiated between North and South America,
was not a singular construction.

This began to change through the course of the opening decade of the
century, and the first play written about Native North American people in English
during the eighteenth century is John Dennis' Liberty Asserted from 1704 (Pratt
43). The play is set in Canada among the Iroquois “Angie,” an adaptation of the
French “Agnie,” which was one of their words for the Mohawk people. Dennis
gives a short explanatory note about the setting of the play “for the Sake of those
who have never read either Hennepin or La Hontan” (viii), referring to the
English translations of these French ethnographic texts which were circulating at
the time. He explains that a large part of Canada is possessed by the French, and
“as the English and French divide the country, they divide the Natives.” Thus,
“the five Warlike Nations of the Iroquois are our Confederates,” while the Hurons
“are Friends to the French” (viii). The anti-French sentiment of this and other
works by Dennis, who according to Theophilus Cibber “certainly over-rated his
importance,” led him to believe that the French would demand he be surrendered
to them as part of the Treaty of Utrecht, and he thus implored his old patron the
Duke of Marlborough to prevent this from happening (Cibber IV.221-2).

Yet while the preface of the play is anti-French, the play itself promotes a

vision of the unity of all humanity, under the tutelage of the merciful and free
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English. The image of benevolent conquest as the hallmark of British colonialism
and heroism existed prior to this play, as in Sir William Temple's Of Heroic Virtue
(1692; see Frohock 48-49), but its placement among the Iroquois and Hurons in
Canada is a significant first. While texts about missionary efforts were already
widely available, the military conquest of North America in the early part of the
eighteenth century was not yet in the broader public consciousness; indeed, most
information about North America came, as Dennis suggests in his preface, from
French sources. There simply was not yet a large number of soldiers crossing the
Atlantic, as there were beginning in the 1750s, and the colonists who were in the
Americas were regarded as peripheral to most Britons. In addition, Britain had
not yet achieved a defining military victory in North America,'® and depended
instead on the decidedly less heroic plantation system for wealth extraction.
While some people fantasized about a conquest akin to the Spanish sacking of
Mexico and Peru, conquest in America was more often seen as conquering rival
European powers and their patterns of colonization rather than the Indigenous
people themselves. Indeed, at this stage, British conquest was seen as more
heroic if it was validated by the consent of the Indians (Frohock 24-25).

The play centres around the deep friendship between an English general
named Beaufort and Ulamar, the general of the Iroquois Five Nations. In the play,
Ulamar, whose name sounds more akin to a Turkish character from a Restoration

play than a First Nations person, was actually born a Huron, but he and his mother

19 See Frohock 24.
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Sakia were taken when he was an infant and adopted into Angian society. Ulamar
was taught European modes of conduct by Beaufort beginning at a young age but
at the same time loves his adopted people, while Sakia loathes all Iroquois as her
born enemies and hides Ulamar's paternity from him. Through the course of the
play we discover his father to be a French general named Miramont, who turns
out to be the noble Governor Frontenac, and Sakia bitterly laments the hostilities
between the Iroquois-English alliance and the Huron-French forces. She also
agonizes over Ulamar's love of the Angian princess Irene, presumably named
after the Greek goddess of peace, because it would mean a marriage into the very
centre of Angian society. Irene serves as a mediator for the homosocial
relationship between Beaufort and Ulamar, since they both love her but each
“cannot bear the Thought” of losing the other (19). When Beaufort is offered
Irene by her father Zephario, he in turn insists she go to Ulamar, since that is what
she desires and he “could die for Ulamar or her.” The Angian chief Zephario,
impressed by the friendship between the two men and by Beaufort's selflessness,
declares, “The English always were a Gallant Nation, / And Foes to Force, and
Friends to Liberty. / They who without the Mind possess the Body, / Possess by
Force, and Ravish, not Enjoy: / He who can Absolutely rule himself, / And can
leave others free is truly Noble” (25). The project of English colonialism is
depicted, as is still the case in the foreign policy of many Western nations, as the
spreading of liberty and freedom among the invaded population. The imagined

sexualized body of the Americas, which Sir Walter Raleigh famously boasted
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“hath yet her maidenhead,” is metonymically evoked in Irene.20 However, unlike
earlier colonial heroes such as Raleigh, Beaufort decides not to “ravish” Irene and
allows her to be with her true love, with the knowledge that he could legitimately
possess her if he desires. Richard Frohock notes that Dennis displaces actual
colonial struggle for land and resources for “the fictions of romantic encounter,”
and he “completely eclipses imperialist ambition behind the fictions of benevolent
action and intent” (50, 45).

The various “fictions” of the play are similar to the strategies of
representation in subsequent ethnographic and travel accounts, which asserted
European hegemony while at the same time claiming innocence and passivity.
Mary Louise Pratt labels this kind of strategy as “anti-conquest,” because “these
strategies of innocence are constituted in relation to older imperial rhetorics of
conquest associated with the absolutist era” (7). While Pratt is speaking more
specifically to the rise of “objective” natural science in imperialist discourse,
Dennis also situates his benevolent conquest in relation to previous rhetorics of
imperialism. Beaufort laments older colonial methods when he declares, “Oh
Europe, Europe! How hast thou been dull / To thy undoing? How thy heedless
Magistrates / Have suffer'd poor unthinking Sots, to unlearn, / Their native
Customs, and their native Tongues, / To speak your Jargon, and assume your

ways” (34). Indeed, the text often adopts an explicitly anti-colonial position,

% For more discussion of this sexualized body and land, see McClintock, Anne. Imperial
Leather:Race, Gender and Sexuality in the Colonial Contest. New York: Routledge, 1995. 24-
31
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condemning the modes of aggressive expansion that demand conquered people
“imitate” their masters, “[t]ho" aukwardly our Asses ape your Dogs.” This critique
becomes specifically against the French as it is further articulated in the play, and
Ulamar condemns them for their introduction of “cursed Luxury” among the
Hurons, “[w]hich makes them needy, venal, base, perfidious / Black Traytors to
their Country, Friends to you” (34). Beaufort adds, “For you win Provinces, as
Hell gains Souls; / 'Tis by corrupting them you make them yours: / They might
defie your malice were they faithful: / But first you enslave them to their own
base Passions; / And afterwards to yours.” The fact that this is almost precisely
what English traders sought to do in the colonies through the introduction of
alcohol and other trade goods makes this critique an ambivalent articulation of
anti-colonial sentiment, meant to justify and also mask England's own colonial
enterprise. Beaufort's insistence on the innate value of Indigenous cultures, as
well as Ulamar's claim that “every brave Man's Country is the Universe” (17),
suggests that Dennis is offering a transnational, cosmopolitan vision of masculine
subjectivity, one that would become embodied by the Indian later in the century.
Here we can see the homosocial bonds between patriotic men as the *“anti-
conquest” which Pratt describes. The play ends with Beaufort's invitation to the
French, after defeating their forces, to join “[w]ith us Asserting Godlike Liberty”
(68).

The idea of the British empire as a force for liberty became an important

part of imperial rhetoric during the eighteenth century, as we shall see in the case
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of the Indian kings, and Native North American people were important symbols in
this discourse. Ulamar praises Beaufort in the end as a “[t]ruly worthy Son, / Of
Great Britania thro' the World renown'd, / For propping falling Liberty, /
Supporting sinking Nations,” and adds that the British are more interested in
“rescuing one poor wretch” than in “subverting and destroying Empires, / And
making Millions wretched” (67). Ulamar himself embodies this liberty, though he
learned his virtues through Beaufort, and Liberty Asserted is the first successful
play to bring representations of Native people to the stages of London in the
eighteenth century and proclaim them to be as enamored with liberty as the
English. Many more Indians would appear in literature following the actual
appearance of “Agnie” people in London six years later, and the imaginative texts
produced around them began to explore the linking of Indian and British selves.
The Four Indian Kings

In 1710, three Mohawk representatives of the Iroquois confederacy, or the
Haudenosaunee, and a Mahican visited London during the reign of Queen Anne.?!
They were by no means the first Native people from the Americas to visit
England; since at least 1498, various peoples were brought, oftentimes coercively,
from their homelands to be put on public display.22 They often, as in the case of
the four Inuit people Martin Frobisher brought to England on separate voyages in

1576 and 1577, died shortly after arrival. Thus Trinculo remarks in The Tempest

* For greater details on this visit, including many of the works produced during it, see Garratt,
J.G. & Robertson, B. Four Indian Kings. Ottawa: Public Archives of Canada, 1985; Bond,
Richmond P. Queen Anne's American Kings. New York: Octagon Books, 1974.

22 Alden T. Vaughan provides accounts for many of these visits in Transatlantic Encounters:
American Indians in Britain, 1500-1776. Cambridge: Cambridge UP, 2006.
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(1610)that the crowds in England “will not give a doit to relieve a lame beggar, /
[yet] they will lay out ten to see a dead Indian” (I1.ii.30-31). The diplomatic
mission from the Iroquois in 1710, however, had a far greater impact than any
previous visitation, and was represented very differently. The very fact that these
four men were depicted, and treated, as “Indian kings” presented a contrasting
vision of Native societies and governance from the stateless, natural existence that
had been largely accepted prior to this visit. The notion of kingship also
emphasized First Nations' potential similarity with British society, making them
exotic but recognizable people with whom Britons could culturally identify. This
is reflected in the physical descriptions of them, and particularly in the portraits
commissioned, which combine English heraldic symbolism and Native
iconography in interesting ways that emphasize singular traits over cultural
stereotypes.”> Their tattoos, for example, as well as their clan animals are
differentiated in each painting. These men, in fact, were not “kings,” since there
was no such thing in the Iroquois confederacy, nor were they in any way
equivalent to such a position. They were, as Eric Hinderaker claims in a mild
overstatement, “a miscellaneous collection of young and relatively powerless
anglophiles, among whom four of the five tribes of the Iroquois confederacy went
unrepresented” (491). It does appear, however, that these men were nonetheless

experienced warriors, and well-respected among their people. In several ways,

2 Stephanie Pratt provides a detailed analysis of these portraits in American Indians in British
Art, 1700-1840. Norman, OK: U of Oklahoma P, 2005 and “The Four 'Indian Kings" in
Between Worlds: Voyagers to Britain, 1700-1850. London: National Portrait Gallery, 2007. 22-
3s. '
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the embassy of the Indian kings coincides with a major shift in British national
identity, and deserves closer scrutiny.

Part of what distinguishes this visit among others is that it came in the
midst of a massive proliferation in print culture, and thus there was a large body
of literature produced that was inspired by the “kings,” including “fourteen
broadsides, twelve or more chapbooks, numerous ballads and other publications”
(Vaughan 121). Laura Brown points out that there was a “dramatic shift” in the
size of the print industry from the sixteenth and seventeenth centuries to the
eighteenth century, seen not only in the increase in printed material, but in the size
of individual printing houses and number of people employed by them. She notes
that this industry was not only a major contributor to important cultural changes
during the period, but was, with its relentless technical innovations, free
enterprising spirit, and dedication to profit, itself “a showcase for the broader
cultural implications of modernity” (Fables, 137). The volume and breadth of the
popular literature which discussed the kings, from the Spectator to decidedly less
elite ballads, suggest a new access to cultural events and modest democratization
of the public sphere.

There were other significant developments and events in British political
history surrounding this visit; the War of the Spanish Succession was in its latter
stages, and Queen Anne had only days before the kings' visit switched from the
expensive Whig policy of heroically helping out Britain’s continental allies to the

so-called “blue-water” Tory strategy of focusing on the nation’s own naval and
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colonial endeavours (Hinderaker 489). As Hinderaker suggests, this move was
beneficial for the Tories, who could present the Indian kings as symbols for this
new strategy in the war, and maximize the publicity their visit would generate
(490). Thus, while the mission was no doubt in part widely covered as part of an
organic interest in the kings, this press also served a political objective.

By the time of the Indian kings’ visit, the sense of national identity held by
Britons was undergoing important transformations; the Acts of Union in 1707,
which brought together Scotland with England and Wales into the Kingdom of
Great Britain, created a new, layered sense of ‘Britishness,” and, as Mel Kersey
suggests, many writers “addressed the disparities between post- and pre-Union
cultures” in an attempt to “reconcile older, ‘purer’ cultural identities with the
mixed identity of Britishness” (266).* Joseph Addison used the visit of the
Indian kings as the premise for exploring this dynamic in an essay in Spectator
number 50 (April 27, 1711), noting that he is just as “desirous of learning what
Ideas [the Indian Kings] have conceived of us” as about their own “Manners and
Conversation” (237). He claims he has managed to obtain the papers of “King Sa
Ga Yean Qua Rash Tow,” chronicling his impressions of the visit to “the Isle of
Great Britain,” from the upholsterer who was the landlord for part of the kings’
stay; upon reading this essay, Swift lamented that he had given the idea for this
satire to Steele (though it was in fact Addison who wrote this piece), and regrets

doing so because he “intended to have written a book on that subject” but

# See also Colley, Britons.
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“[Addison] has spent it all in one paper” (111). Clearly the possibility of
reflecting on British culture through the figure of an Indian was an alluring
prospect for the wits of the day. Michel de Montaigne had already done so in
France over a century earlier, with his “On Cannibals” (1580), but certainly
Addison’s piece is the first of its kind in eighteenth-century English writing.
Addison begins his essay from The Spectator with the epigraph,
“Nunquam aliud Natura, aliud Sapienta dicit,” or “Never does nature say one
thing and wisdom another” (qtd. in Kersey 272). He is attempting to represent the
natural, unadorned simplicity of the Indian king in relation to the artifice of
British life, and is particularly interested in satirizing fashion, partisan politics,
and the irreligiousness and hypocrisy of many English people. Another
contemporary source from the Iroquois visit describes the “natural Eloquence and
Simplicity, peculiar to that Sort of People, who, tho’ unpolish’d by Art and
Letters, have a large Share of good Sense and natural Reason” (“The Four Kings,”
4). The rational savage was largely constructed by French authors at the time,
particularly Lahontan, but was developed in British texts throughout the century,
in part from Locke. The king’s observations begin with his description of St.
Paul’s Cathedral, in which he speculates how “this prodigious Pile was fashioned
into the Shape it now bears™:
It was probably at first an huge mis-shapen Rock that grew upon
the Top of the Hill, which the Natives of the Country (after having
cut it into a kind of regular Figure) bored and hollowed with
incredible Pains and Industry, 'till they had wrought in it all those

beautiful Vaults and Caverns into which it is divided at this Day.
As soon as this Rock was thus curiously scooped to their Liking, a
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prodigious Number of Hands must have been employed in
chipping the Outside of it, which is now as smooth as the Surface
of a Pebble; and is in several Places hewn out into Pillars that stand
like the Trunks of so many Trees bound about the Top with
Garlands of Leaves. (189-190)
The king perceives the church as an organic whole, and his brethren similarly
assume it was created by the God to whom it is dedicated. Addison, who along
with Steele was interested in and successful at disseminating a uniquely British
culture of politeness, is through the king’s eyes creating a vision of Britain that
seamlessly connects artifice and natural unity. The cathedral, as a stand-in for the
nation, was constructed by many hands, and now appears in the eyes of the Indian
king to be polished and eternal. Addison effectively combines the fantasy of pre-
Union cultural purity with the post-Union self-fashioning in the metaphor of the
church, and to do so in this publication was indeed significant; as Kersey
suggests, “[f]or those Britons who could read, the public's reception and
discussion of the Spectator enacted a daily performance of identity” (269). At the
same time, the king observes other aspects of British culture that are too artificial,
such as those parishioners in the church who, instead of worshiping God, are
“bowing and curtisying to one another” (190). The divide between Whigs and
Tories is an unnecessary and unnatural division, and the king is warned that the
Tories are apt to hate him for being a foreigner, while the Whigs would attack him
for being a king. Ultimately it is the cathedral itself that escapes the satire of the

king and provides a unifying metaphor for Britain, which seems to reinforce

Colley’s argument for the importance of Protestantism in British nation building.
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In the end of the essay, however, Addison does not sound a note of self-assured
nationalism, but rather one of cultural relativism, writing, “I cannot likewise
forbear observing, That we are all guilty in some Measure of the same narrow
way of Thinking, which we meet with in this Abstract of the Indian Journal[,]
when we fancy the Customs, Dress, and Manners of other Countries are ridiculous
and extravagant, if they do not resemble those of our own” (192).

While Spectator 50 uses the Indian kings to fortify a version of British
identity, the visitors also offered an alternative way of being. In 1712, two years
following the visit, a group of British noblemen terrorized the streets of London
identified as “Mohocks,” and Steele reports in The Spectator no. 324 that
“[a]greeable to their Name, the avowed design of the Institution is Mischief.”*
The memory of the Indian kings provoked some members of the gentry to explore
the possibilities in other subjectivities, using the imaginary Indian costume in a
way that has some resonance with, and even anticipates, the Boston Tea Party in
1773. John Gay wrote his play The Mohocks in the same years as the scare, and
he places disguise at its core. While ballads such as “The Mohocks Revel” (1712)
declared that these British men decried “Crowns and Scepters” and were “‘[g]ainst
Monarchy,” both the historical tale and The Mohocks itself point to the distinct
class element of identity in the eighteenth century more broadly. In the play, the

Mohocks give each other names such as “Cannibal” and “Molock,” and are able

% Scholars have debated the extent to which the Mohock terror was real or created by the press;
see Guthrie, Neil. “’No Truth, or Very Little in the Whole Story'?: A Reassessment of the
Mohock Scare of 1712.” Eighteenth-Century Life 20.2(1996): 33-56.
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to switch in and out of their identities. They promise that “[n]o laws shall restrain
/ Our libertine reign, / We’ll riot, drink on, and be free” (1.25-28), and, indeed,
they have terrorized the population of London to such a degree that the constables
who are meant to be tracking them down surrender meekly when confronted by
them. The rogues then switch clothes with the hapless night watchmen, and are
able to convince others that the watchmen are, in fact, the Mohocks. Though they
are found out in the end, and maintain that their game of making others pass as
them is simply “an innocent frolick,” this play demonstrates the ability of
“gentlemen” to transform themselves in ways that the working classes cannot.
This transformation is ultimately a menace to British society, as seen by the large
amount of negative and paranoid press that the Mohocks received. While there
was a more fluid sense of the boundaries of identity at this time, the performance
of an Indian or “savage” subjectivity, as the next and final chapters will suggest,
was not a desirable act until much later in the century. In a decidedly different
note from Addison's call for toleration at the end of his imagined letter, Steele
adds in his essay on the British Mohocks in the Spectator that “the Manners of
Indian Savages are no becoming Accomplishments to an English fine Gentleman”
(424). While the rational Indian may offer important critiques and insights into
British identity, the notion at this time of appropriating their way of life meant
degeneration into savagery, not an elevation of reason and sentiment.

If, on the one hand, the Indian kings allowed for a reflection on what it

meant to be British internally, they also embodied the expanding borders of



PhD Thesis- R. Richardson McMaster- English 44

mercantile capitalism and British influence abroad. Hinderaker describes them as
crucial and enduring symbols for the “imaginative construction of the first British
empire,” and much of the print surrounding their visit points out the potential
benefits Britain could obtain from a friendship with the Iroquois. Thus the author
of the publication The four kings of Canada. Being a succinct account of the four
Indian princes lately arriv’d from North America (1710) wishes to point out in his
final chapter “how easie, as well as advantageous, it wou’d be to Great Britain to
establish powerful Colonies” in the “fertile” homeland of the Indians (45). In
“Windsor-Forest” (1713), Pope evokes the visit of the kings in his fantasy of a
new imperial era following the Treaty of Utrecht, when he writes of a time when
“ships of uncouth form shall stem the tyde, / And feather'd people croud my
wealthy side, / And naked youths and painted chiefs admire / Our speech, our
colour, and our strange attire!” (1.401-404). The broader purpose of the king’s
visit, which was either not well-known or deemed unimportant among the printing
houses, in fact stemmed from a military failure in the colonies, and the Iroquois
men were sent to revive the efforts of colonial governors and administrators to
invade and “conquer” the French colony (Hinderaker 488-489). It was presented,
however, as a plea for help from the Indian kings to rescue their people from
French Catholic forces. Following their attendance at a performance of Macbeth,
in which the “mobocracy” in the theatre demanded that the kings sit on the stage
facing the crowd during the play, the lead actor presented an epilogue to the

Indian kings that welcomed those who “[nJow seek protection on Britannia’s
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shore.” It continues, “O Princes, who have with amazement seen / So good, so
gracious and so great a Queen; / Who from her royal mouth have heard your
doom / Secur’d against the threats of France and Rome” (qtd in Genest 451-
452).The kings allowed the British to imagine themselves as a benevolent colonial
force, and the Iroquois request for more churches and clergy in their settiements
enforced this belief. Mohawk historians have confirmed that there was a desire
for more Christian missionaries, but have suggested that this was not as much to
preach and convert as to ward off witchcraft (Pratt, “Four Indian Kings,”
35n.10).%

The kings were not universally well-received; among those who
disapproved of the Indian kings being treated as if they were European royalty
were some of the Whigs who resented the political advantage the “blue water”
Tories gained through the visit. Daniel Defoe was one of these unhappy Whigs,
who also strongly identified with his fellow Protestant dissenters in the colonies
who he read were being scalped and slaughtered in large numbers (Captives 164).
He would later describe Mohawks as “the most Desperate, and most Cruel of the
Natives of North-America,” and he claims it is a “particular Barbarity singular to
them” that wheh they take prisoners, “either of the English or other Natives, they
always Scalp’d them” (qtd in Vaughan 129). He reminds his readers that this is
the same “small Nation of Savages in the Woods . . . from whence our four

pretended Indian Kings came lately of their own Fools Errand” (qtd in Hinderaker

* See also Richter, Daniel K. “’Some of Them...Would Always have a Minister with Them’:
Mohawk Protestantism, 1683-1719.” American Indian Quarterly 16.1 (Fall 1992): 471-84.
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524). It is not surprising that Defoe’s The Life and Surprising Adventures of
Robinson Crusoe (1719), often described as the first British novel in the modern
sense, should be in large part about an Englishman claiming a piece of the New
World and subjugating and re-naming an Indian man. It is tempting, though
perhaps untenable, to link Crusoe’s pathological hatred of the cannibalistic
“savages” with Defoe’s own antipathy towards the Indian kings, fueled by their
celebration among the British public.

The embassy of the Indian kings was in many ways a carefully
orchestrated event to achieve an immediate political effect: the renewal of the
campaign against the French in North America. Culturally, the literature of the
time tied the figure of the Indian to emergent discourses of selfhood and nation,
creating a climate which was sympathetic to the production of a novel such as
Robinson Crusoe. Throughout the eighteenth century there are echoes of the visit
by the Indian kings, often in unexpected places. The landlord for their stay,
mentioned in Addison’s essay as providing the king’s journal, was the upholsterer
Thomas Arne. In a piece The Tatler no. 171, Steele reports that the Indians were
so grateful for their landlord’s kindness in caring for one of them when he fell ill,
and for Ame’s comfortable furniture, that they rename him “Cadaroque” (281).
This is presumably a derivation from Katarakouy, the location of the strongest fort
in their homeland and site of modern day Kingston, and is meant to be an honour
to Arne. At the time of the Iroquois visit, Ame, or rather Cadaroque, had an infant

son, who presumably grew up around the family memory and, likely, framed



PhD Thesis- R. Richardson McMaster- English 47

mezzotints of the Indian kings. In 1740, this son, Thomas Augustine Arne, would
help compose “Rule, Britannia!,” the “first mature cultural expression of Britain’s
new imperial identity” (Hinderaker 526). Thus the quintessential anthem of
British patriotism and self-confidence was composed in the shadow of Indians.
Thomas Tickell's “On the Prospect of Peace” (1712), published two years

after the visit by the Indian kings, combines Dennis' fantasy of liberating
conquered people through British colonialism with the reality of the visit by the
Iroquois. Tickell writes of Queen Anne that “[h]er Labours are to plead
th'Almighty's Cause, / Her Pride to teach th' untam'd Barbarian Laws: / Who
conquers, wins by brutal Strength the Prize; / But 'tis a Godlike Work to civilize”
(8). He continues,

Did not the Painted Kings of India greet

Our Queen, and yield their Sceptres at Her Feet!

Chiefs who full Bowls of hostile Blood had quaff'd

Fam'd for the Javelin, and invenom'd Shaft,

Whose haughty Brows made Savages adore,

Nor bow'd to less than Stars, or Sun before.

Her pitying Smile accepts their suppliant Claim,

And adds Four Monarchs to the Christian Name. (8-9)
Despite his confusion over where the “Indians” who visited London came from,
Tickell sees in them the possibility for a righteous and profitable empire built on
British moral superiority and trade. He imagines that “[f]earless our Merchant
now may fetch his Gain, / And roam securely o'er the boundless Main” (9), while
at the same time “savage Indians swear by ANNA's Name” (15).

Colonial Contacts and Betrayals: Inkle and Yarico

Another key paradigm of cultural contact was established through the
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story of Pocahontas, which famously projects the fantasy of the desirability of the
European male onto the “Indian princess,” a trope which has appeared in
countless texts since that time. It also became a crucial story in American
national history beginning in the nineteenth century, as it provided an early
coherent origin (Hulme 141). Mary Dearborn argues that the Pocahontas story is
among the “single most important metaphor(s] of female ethnic identity” (qtd in
Margo Hendricks 236). Aphra Behn's The Widow Ranter (1690) evokes a similar
tale, in which the Virginian Indian queen Semernia falls in love with English
colonist Francis Bacon. In the end he kills her accidentally while fighting off
other Indians, and subsequently takes his own life by swallowing poison. This
tale suggests, as Margo Hendricks notes, that “miscegenation is both desirable
and dangerous” (236-7). Indeed, while the Pocahontas story was circulated
beginning quite early in the century in Robert Beverley's The History and Present
State of Virginia (1705), it was eclipsed by the much more ambivalent story of
Inkle and Yarico, one of the most popular narratives of the eighteenth century, in
which miscegenation becomes a metaphor for the immorality of imperialism.27
Whereas Dennis' play masks colonial struggle with romantic encounter, this tale
uncovers it with the opposite strategy.

The story of Inkle and Yarico first appears in Richard Ligon's A True and

Exact History of the Island of Barbadoes (1657, 1673), though Ligon only briefly

7 For a compilation of various versions, see Felsenstein, Frank. English Trader, Indian Maid:
Representing Gender, Race, and Slavery in the New World: An Inkle and Yarico Reader.
Baltimore: Johns Hopkins UP, 1999.
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mentions his encounter with an “Indian maid” from the mainland who fell in love
“upon the first sight” of a young Englishman being pursued by her people, and
saved him from harm (qtd in Felsenstein 74). She nursed him in a cave, and they
eventually found his ship and boarded it. Upon their arrival in Barbados, he
“forgot the kindness of the poor maid, that had ventured her life for his safety, and
sold her for a slave, who was as free born as he: And so poor Yarico, for her love,
lost her liberty” (74). John Oldmixon repeats this version in his The British
Empire in America (1708), with the added commentary that the man's behaviour
was “hardly credible in an Englishman,” but more suitable in a Spaniard or a
Frenchman (16). Oldmixon adds the details that Yarico was *“so true a Savage”
that she refused to wear clothes, and that she would later have a child with a white
servant. However, it is in Richard Steele's piece for The Spectator number 11
(March 13, 1711), printed a little over one month before the piece on the Indian
kings, that the story of Inkle and Yarico is fully developed.

Steele's version of the story is an expansion of Ligon's tale, and is told by a
woman named Arietta in response to a fop's misogynist tale about the inconstancy
of women. The story begins with the character Thomas Inkle of London, a young
man who sails to the Indies “to improve his Fortune by Trade and Merchandize”
(42). Inkle's father made sure to instill in his son “an early Love of Gain, by
making him a perfect Master of Numbers, and consequently giving him a quick
View of Loss and Advantage, and preventing the natural Impulses of his Passions,

by Prepossession towards his Interests” (42). Steele's version elaborates the



PhD Thesis- R. Richardson McMaster- English 50

context of mercantile capitalism and blind self-interest which is implicit in the
previous versions, and his use of a female narrator offers a potential critique of
reckless male colonialism as it plays out, as Nicole Horejsi notes, “on the body of
a woman” (205). More specifically, the originary betrayal of colonialism occurs
on the body of an Indian woman, so often allegorized as the figure of America.
Indeed, after Yarico discovers and rescues the exhausted Inkle, she brings “a great
many spoils” to his cave so that it is “richly adorned,” mirroring the flow of goods
from the colonies to Britain.

Though she is described as a “naked American,” Yarico nonetheless “every
Day came to him in a different Dress, of the most beautiful Shells, Bugles, and
Bredes” (43). Brown observes that in eighteenth-century imperialist discourse,
“female adornment becomes the main emblem of commodity fetishism,” and
women are associated with mercantile capitalism and its attractions and
ambiguities because their “marginality allows them to serve, in the writings of
celebrants and satirists alike, as a perfect proxy or scapegoat” (119, 112). Thus in
Pope's “The Rape of the Lock™ (1712, 1714), the English desire for imported
goods is gendered as feminine; Pope’s Clarissa notes that women are “deck'd with
all that Land and Sea afford” (V: 11), and earlier Belinda’s dressing table is said to
hold “[t]he various Off'rings of the World” (I: 130). This “glitt'ring Spoil”
includes “India's glowing Gems” and Arabian perfumes, as well as combs made
from elephant ivory and tortoise shell (I: 132-136). In Steele's text, Yarico herself

becomes an exotic object for the merchant Inkle, who decides to sell her when he
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arrives in the Barbados and the planters set up a “[m]arket of the Indians and
Slaves, as with us of Horses and Oxen” (43). Steele explains,
Mr. Thomas Inkle, now coming into English Territories, began
seriously to reflect upon his Loss of Time, and to weigh with
himself how many Days Interest of his Money he had lost during
his Stay with Yarico. This Thought made the youngMan very
pensive, and careful what Account he should be able to give his
Friends of his Voyage. Upon which Considerations, the prudent
and frugal young Man sold Yarico to a Barbadian Merchant;
notwithstanding that the poor Girl, to incline him to commiserate
her Condition, told him that she was with Child by him; But he
only made use of that Information, to rise in his Demands upon the
Purchaser. (43-44)
The cold calculation of the merchant class, epitomized a few years later in Defoe's
Robinson Crusoe, is in Inkle and Yarico responsible for the moral bankruptcy of
British colonialism. Peter Hulme speculates that Yarico, “caught between the
devil of cannibalism and the deep blue sea of the trading soul, is less of a 'savage’
than a transposition of the difficult position of the English aristocracy, caught
between the savagery of the lower orders and the growing threat from the
merchant classes” (239). She is, as Indians would often become in eighteenth-
century texts, a stand-in for a form of British subjectivity facing a potential threat
or drastic change to its existence. The anti-colonial critique of the tale, which
would by the end of the century be used as a condemnation of slavery by
abolitionists, is here potentially reduced to an anxiety over the emergence of the
middle class. However, the widespread popularity of this story throughout the

century suggests that it represented more than just the dangers of the bourgeoisie,

and also addressed the deep misgivings many in Britain felt over the expansion of
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trade and empire.

An illuminating contrast to the story of Yarico’s betrayal is the ballad “The
Four Indian Kings,” printed shortly after the Iroquois visit in 1710. While this
broadside did not achieve the level of impact that the story of Yarico and Inkle
obtained, it nonetheless was still being printed over a century later. In this short
poem, one of the kings falls in love with an English woman he sees in St. James's
Park. He proclaims that “[t]he young ladies of this nation, / They are more than
mortal sure” (qtd in Bissell 216). This particular young woman, he bemoans, “is
far above me, / Although I am an Indian king.” He sends a messenger to deliver a
ring to her, and to declare his interest while he waits “burning / Wrapt in
scorching flames of love” (217). The woman tells the messenger that she cannot
be with the king, even if he were “king of many nations” and she “born of mean
relations,” because “[h]e’s a Heathen by profession, / I a Christian bred and born”
(218). The messenger assures her that the kings are all fond of Britain and open
to receiving “the light of grace,” and she replies to him that if the king considers
changing his faith, she will entertain his proposition. The broadside ends at this
point, on the brink of conversion and miscegenation, though in later editions, such
as “The Three Indian King’s Garland” from 1765, the king becomes a Christian
and they marry in the presence of Queen Anne. Nonetheless, there is an
interesting distinction between this apocryphal story and the fate of Yarico; both
the Indian king and the ill-fated maid fall in love with Britons, and the forces of

religion and commerce, respectively, interject and prevent or postpone their
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unions. Both texts also turn contact zones between British and Indigenous
peoples into spaces of romantic encounter and sentimental drama, making them
“classically Freudian,” as Hulme suggests of Yarico and Inkle (253-54). That is,
in the case of Inkle, the narrative offers a potential critique of British behaviour
through a displacement of the political into the sentimental. In the case of the
Indian king's unrequited love, the petition to Queen Anne for military assistance
and missionaries becomes a desire for a devout English woman. Just as the
Iroquois presented Anne with “belts of wampum,” the king offers a diamond ring
to the woman to woo her. She is, like the good queen, happy to listen to the
Indian's request on the condition that he adopts Christianity and renounces his
pagan beliefs. In actual fact, the Iroquois emissaries were already Christians, but
this would make for a less interesting ballad. While there is a rather different
outcome between these two texts, the tendency to sentimentalize the figure of the
Indian, and to fantasize over sexual unions with them, sets an important
precedence in representations of the “savage.”

For British people in the first decades of the eighteenth century, there was
a growing sense of what we can now call “modernity”; Fredric Jameson describes
the “modern feeling” as  “the conviction that we ourselves are somehow new,
that a new age is beginning, that everything is possible and nothing can ever be
the same again” (qtd in Brown, Fables, 9). The rise of the nation-state, the birth
of capitalism, the discourse of liberty and rights, and subjectivity itself can all be

traced to this period and, more than any other non-European people,
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representations of Indians from the Americas reflected and influenced “modern”
British discourses. Thus the ambivalence over the cultural fables involving
Native peoples, from the deeply betrayed Yarico to the suppliant Iroquois, speaks
to the ambivalence over modernity itself. And Indians were decidedly linked to
modernity, notwithstanding the myth of the Golden Age. In The Tatler number
278, one essay notes that those who study classical history and knowledge are
engaging in “frivolous Enquiries, and impertinent Studies,” and that “[t]hese
poring Bookworms will run you a long Detail of every injured Prince and State
that sued to the Romarn Senate for Protection, but know nothing of the Four
IndianKings that were lately here” (438). The kings' visit epitomizes the new and
the modern, in contrast to the impulse to find meaning in the ancient and
increasingly irrelevant past. As the following chapters will show, the importance
of the figure of the Indian throughout the century is connected to the current
developments in British culture rather than a desire or nostalgia for the primitive
past.

This is only the beginning of the story. The period subsequent to 1710
witnessed an even greater proliferation in printed materials, and the simultaneous
rise in both the novel and a vast body of ethnographic and historical writings on
First Nations people suggests, on the surface, that the former provided the
interiority and individualism equated with modern subjecthood while the latter
supplied the “Other” with which to define that Self. On closer reading, however, I

expect to find the two to be entangled, forming a kind of “ethnography of the
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Self” which sought to re-define Britishness and the boundaries of identity. This is
particularly evident in some of the non-canonical British novels of the eighteenth
century, including Edward Kimber’s The History of the Life and Adventures of Mr.
Anderson (1754), John Shebbeare’s Lydia or, Filial Piety (1755), the
anonymously penned Memoirs of the Life and Adventures of Tsonnonthouan
(1763) and The Female American (1767) by “Unka Eliza Winkfield.” In captivity
narratives produced during the mid-eighteenth century, the Indian threatens to
split the unified British self by revealing its own artifice; if the “savage” of the
captivity narrative is able to re-write the British body into an Indian body (i.e.
“going native” in some form), then identity itself is called into question. The
Indian, in other words, both makes and unmakes the modern self. During the
1770s, this threat of fracture becomes a desire to appropriate the Indian into
British subjectivity in the form of the hybrid Briton-Indian who generally
represents a corrective to the effeminate gentry or overly sentimental man of
feeling.

In 1776, the year of the American Declaration of Independence and also
the year which Wahrman quite precisely dates as the birth of the modern self,
noted chronicler and journal writer James Boswell, perhaps the quintessential
example of a man in possession of the interiority which is requisite for selfhood,
met in London with Mohawk leader Thayendanegea (or Joseph Brant as he is
more commonly known) for an interview to appear in The London Magazine.

Boswell begins his article with the historical note that “[i]t is well known that the
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chief of the Mohock Indians visited England in the reign of Queen Anne,” and
adds that Brant is the grandson to that chief.”® The kings, now reduced to one, yet
again come up at a pivotal time. Boswell reflects that Brant “has not the ferocious
dignity of a savage leader,” and “to those who study human nature, he affords a
very convincing proof of the tameness which education can produce upon the
wildest race.” During the time of Queen Anne, by contrast, the “wild American
chief” represented a *“very rude and uncivilized nation,” and “somewhat more
than half a century has made a very great change upon the Mohock nation.” It
does not occur to Boswell, nor could it have, that his own self-confidence in who
he is, and his comfortable privileging of British ways of knowing the world, could
in some way be owing to those Iroquois men. For Brant, dressed in the “ordinary
European habit” while at the same time bearing his tomahawk, upon which “is
carved the first letter of his Christian name, . . . and his Mohock appellation,” it

was impossible not to see the conjoined nature of English and Mohawk selves.

* Their precise relationship is somewhat disputed; see Vaughan, 220-232 and Pratt, in Between
Worlds, 57-67.
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Chapter 2
Indians and the “ancien régime” of Identity

One of the more frequent and longstanding critical gestures in eighteenth-
century studies is to attempt to locate the origins of what has been described as
the “modern self”; as discussed in the first chapter, the foundational work of E.P.
Thompson and Ian Watt, as well as more recent works by Linda Colley and Dror
Wahrman, contribute to the narrative of subject formation in the eighteenth
century by tracing the economic, aesthetic, historical, and cultural origins of
British modernity. Feminist and postcolonial scholars such as Laura Brown and
Srinivas Aravamudan have looked more closely at the important and ambivalent
role of alterity in these origins, and this chapter will similarly look at the relation
between the Indian and the British subject during a formative period. Wahrman's
The Making of the Modern Self (2004) will be particularly important for the
following work; he utilizes the argument put forth in Charles Taylor's Sources of
the Self: The Making of the Modern Identity (1992)which traces the trajectory of
personal identity toward modern forms, but instead of exploring the writings of a
select number of canonical philosophers, he observes broader cultural practises
and beliefs, since, as he notes, the self exists in social life. Most significant for
my purposes is his description of what he calls the ancien régime of identity.
Wahrman argues that the “pre-modern” sense of self and personal identity has

much in common with postmodern conceptions of gender, race, and selfhood
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broadly as socially constructed and mutable. He suggests that Berkeley and
Foucault, for example, are thinkers who each are skeptical about the meaning of
identity as fixed, and so provide a kind of beginning and end to modermity (xviii).
He argues that this earlier regime of identity was emphatically “not characterized
by an axiomatic presupposition of a deep inner core of selfhood.” Instead, the
“specific categories of identity . . . could prove to be mutable, malleable,
unreliable, divisible, replaceable, transferable, manipulable, escapable, or
otherwise fuzzy around the edges” (198).

In this chapter I will first use Wahrman's description of eighteenth-century
identity in order to explore literary encounters between Indigenous North
Americans and Britons who exemplify the ancien régime in three culturally
significant texts. I will argue that Indians in these works, and as frequently
represented in other places in British literature of the period, embody a
subjectivity on which was projected elements of the “modern self” described by
both Taylor and Wahrman. Rather than a sentimental or neo-classical trope, the
Indian is a radical departure from and critique of the standing order. As Robert F.
Berkhofer Jr. notes, “the Noble Savage really pointed to the possibility of progress
by civilized man if left free and untrammeled by outworn institutions” (76). The
first text I will look at is the 1749 edition of An apology for the life of Bampfylde-
Moore Carew, a widely popular work which novelized the life of the eponymous
impostor and so-called “king of the beggars,” who was transported to North

America for his transgressions and encountered Indians while fleeing white
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colonial society. The second text is a periodical article that first appeared in the
Universal Spectator for January 30and February 6, 1742, and was also excerpted
in the London Magazine that year. Ostensibly a continuation of Joseph Addison's
well-known letter from an Indian king from the Spectator 50, the essay records
the observations of an Indian encountering some of the cultural events and
fashionable activities of mid-century London, acknowledging while at the same
time disregarding the fact that Addison's king was meant to be one of the 1710
Iroquois delegation to Queen Anne. Finally, I will turn to John Cleland's play
Tombo-Chiqui, or, the American Savage, printed in 1758 though never performed.
Like the earlier British play Art and Nature (1738) by James Miller, which saw
Colley Cibber play the part of the American “savage” Julio, Cleland's play is an
adaptation of Louis Frangois Delisle De La Drevetiere's Arlequin Sauvage (1721).
It is similar in plot to the periodical essay, in that it is primarily about a North
American Indian encountering and critiquing British society, but it also contains
greater cultural transgression and a romantic sub-plot.

The second part of the chapter will look at the ambivalence of eighteenth-
century Britons toward the possibility of European transculturation among
Indians. One of the important myths in North American culture is of the white
man adopted into a Native society and accepted fully as a member of that group.
This hybrid figure, embodied in James Fenimore Cooper's The Last of the
Mohicans (1826) and Kevin Costner's Dances With Wolves (1990), works on an

ideological level to displace Indigenous people and strengthen settler claims to
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land ownership. While such adoptions did indeed happen in practice, there is
little evidence of their producing the kinds of heroic subjects documented in the
mythology around “going Indian.” Philip Deloria's Playing Indian traces the
related phenomenon of cultural appropriation, from the Boston Tea Party to New
Age sweatlodges, and the ways in which Indigenous cultures have been both
effaced from and written into American national history. In early and mid-
eighteenth-century Britain, cultural appropriation and hybrid subjects did not
operate in the same way and, indeed, it can be said they did not exist at all in the
forms more familiar in subsequent times until near the end of the century. While
there was less certainty about the differences between races and cultures, as
Wahrman has shown, there were nonetheless demarcated, sometimes superficial,
cultural distinctions that were not as frequently transgressed.29 This section will
look at transcultural exchange and influence during the eighteenth century and the
ways in which these representations prefigured and challenged the kinds of cross-
cultural fellowship and romanticization that began to emerge in North America
around the time of the Revolutionary War, which will be discussed in the final
chapter.

Taken together, these sections are meant to explore the imagined and real
contact zones between British and Indian selves and their effects on British
subjectivity. The Indian as represented in these texts provides an alternative self,

and both critiques and shapes newer forms of individual and cultural conceptions

¥ See, for example, Castro, Wendy Lucas. “Stripped: