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ABSTRACT

The following study describes the evolution of Alexander
Pope's Pastorals from their embryonic state in the earliest extant
manuscript of them, the Houghton holograph, to their final resting
place in the last authorized version of them, the posthumous 1751
edition of the poet's Works edited by his friend and literary
executor, Rev. William Warburton. During this period the four poems
—— "Spring", "Summer", "Autumn'" and "Winter" -- and the brief critical
treatise that accompanied them underwent hundreds of alterations,
from singlé words to entire stanzas. A careful examination of the
earliest extant veysion, in conjunction with a close study of the
many changes and additions Pope made during his lifetime, provides
a considerable amount of information concerning precisely what Pope
endeavours to accomplish in creating this cycle of poems. A xerox
copy of the Houghton holograph, together with a diplomatic transcript
of it and a list of all subsequent authorized alterations to the text
has been included to facilitate the study. Though some of the
variants of this holograph have been cited (with varying degrees
of accuracy) in previous editions of Pope's poetry, the manuscript
itself has never before been reproduced in its entirety.

This study concentrates particularly upon the evolution of the
Pastorals primarily because a comparison of the final version of any
given passage with earlier versions often makes the poet's intentions

clearer. Pope himself would seem to have been aware of this fact
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since he includes a number of variant readings from manuscripts and
earlier printed texts in the notes he appends to these poems in the
1736 edition of his Works. Likewise, an examination of the sources
of Pope's allusions to other poems in the pastoral tradition --
some though by no means all of which he also records in his 1736
notes —- sheds additional light on the poet's meaning. Though the
vast majority of these allusions have been identified by previous
scholars, their function in the poems themselves has to date been,
for the most part, ignored. Yet, as this study demonstrates,

these alluéions and their contexts form an integral part of the
poet's design, frequently providing an oblique, but highly pertinent
comment upon what is actually taking place.

This study leads ultimately to a new reading of the Pastorals,
one that focuses upon the numerous alterations and additions to them
between 1704 —-- the supposed date of the Houghton holograph which may
be regarded as their first limited "edition'" -- and 1751. Particular
emphasis is placed on the major additions —-- the dedicatory stanzas
inserted into the first three poems in 1709, the revised version of
the prose treatise added in 1717 and the apparatus of notes appended
in 1736. For, in each of these Pope would appear to be providing
his readers wifh the necessary direction to compfehend precisely
what he is endeavouring to accomplish. To study Pope's creation
without reference to these and the other factors previously mentioned
is to miss much that is of the utmost importance in them. Only
through a reconstruction of their evolution can the Pastorals be

fully understood and appreciated.
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PREFACE

The Houghton holograph, the autograph manuscript containing
the earliest extant version of Alexander Pope's Pastorals, is presently
owned by Mr. Arthur A. Houghton Jr. On his kind invitation, I personally
examined the holograph under natural light conditions at his private
library on the Wye Plantation in Queenston, Maryland in July 1975.
Mr. Houghton generously provided me with a xerox copy of the manuscript
which has been reproduced along with an annotated diplomatic transcript
in Chapter III of this study. At the same time I also examined the
other extant holograph of the Pastorals, entitled "Alterations to
the Pastoralls'", which is likewise owned by Mr. Houghton. I. would
like to take this épportunity to thank Mr. Houghton for his kind
hospitality and generous assistance. I would also like to express
my gratitude to McMaster University for providing the funds to travel
to Maryland and to New York City where I examined Jonathan Richardson
the Younger's annotated copy of the 1717 edition of Pope's Works in
the Berg Collection of the New York Public Library.

I would like to thank Mr. Roy L. Davids of Sotheby Parke
Bernet and Co. and Mr. Robert Nikirk, Librarian of the Grolier Club
of New York, for their assistance in providing me with copies of auction
catalogues as well as other valuable information concerning the
provenance of the two holographs. I would also like to express my
sincere appreciation to Professors Maynard Mack and Aubrey Williams
and Dr. James M. Osborn for their prompt and informative replies
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to my inquiries. I would also wish to thank the library staffs at
the Robarts Research Library of the University of Toronto, the Berg
Collection of the New York City Library, the Huntington Library,
and the Mills Memorial Library, McMaster University for their
courtesy and help while I was completing the research for this study.

Special thanks are due to my advisory committee members,
Professors Richard Morton and Anthony Hammond, and particularly
to my supervisor, Professor James King, for their direction and advice
during the course of this study.

Finélly I am most indebted to my wife, Patricia, for her
patience, understanding and support during what at times appeared
an endless task.

The following study is dedicated to the memory of my father,
the Rev. John Prest, who died in the service of God and his fellow
man on 28 June 1975:

Time conquers All, and we must Time obey.
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INTRODUCTION

Young, yet judicious; in your verse are found
Art strength'ning Nature, sense improv'd by sound.
Unlike those Wits, whose numbers glide along
So smooth, no thought e'er interrupts the song:
Laboriously enervate they appear,

And write not to the head, but to the ear:

Our minds unmov'd and unconcern'd they 1lull,
And are at best most musically dull:

So purling streams with even murmurs creep,
And hush the heavy hearers into sleep.

As smoothest speech is most deceitful found,
The smoothest numbers oft are empty sound.

But Wit and Judgment join at once in you,
Sprightly as youth, as age consummate too:
Your strains are regularly bold, and please
With unforced care, and unaffected ease,

With proper thoughts, and lively images:

Such as by Nature to the Ancients shown,

Fancy improves, and judgment makes your own:
For great men's fashions to be follow'd are,
Altho' disgraceful 'tis their clothes to wear.

So wrote William Wycherley of his young friend Alexander Pope's

Pastorals when they first appeared in Tonson's Miscellanies.l Consider-

ing that the poem from which these lines were taken was designed as
a recommendatory piece to precede the Pastorals themselves in their

first appearance in print, it is hardly surprising that they are highly

l"To Mr. Pope, on His Pastorals", lines 5-25. The poem first
appeared with the Pastorals themselves in 1709.



complimentary. Nevertheless, they offer a shrewd analysis of the
poems, one that explores two of the most difficult problems that
critics have had to deal with ever since when evaluating the Pastorals:
the relation between sound and sense and Pope's extensive use of the
classics. It seems ironic that though Wycherley pointedly contrasted
Pope's poems with those whose authors 'write not to the head, but to
the ear'", the Pastorals have most often been regarded as specimens of
the kind of writing that Wycherley deplored. Moreover, it seems doubly
ironic that Pope himself may have inadvertently been responsible for
this state of affairs.
Until relatively recently, the bulk of criticism of Alexander

Pope's Pastorals has followed a remarkably consistent pattern. Pope
himself probably first established the pattern with the opening note
he appended to "Spring", the first of the four poems that comprise
the cycle, in the 1736 edition of his Works:

Notwithstanding the early time of their

production, the Author esteem'd these as the

most correct in the versification, and musical

in the numbers, of all his works. The reason

for his labouring them into so much softness,

was, that this sort of poetry derives almost its

whole beauty from a natural ease of thought and

smoothness of verse; whereas that of most other
kinds consists in the Strength and fulness of both.

2See The Works of Alexander Pope Esq. (London: Bernard Lintot,
1736), I, 28-29. Since all of the notes are conveniently recorded in
the Twickenham edition (see Pastoral Poetry and An Essay on Criticism,
ed. A. Williams and E. Audra (London: Methuen, 1961), pp. 59-95), I have
not thought it necessary to document them throughout this study.




Taking their lead from the author himself, cri&ics have tended to
argue that these poems oughg to be valued, if at all, for the un-
dehiably considerable technical skill their youﬁg creator demonstrates
in his handling of language and versification. In doing so tﬁey have
generally tended to undervalue the content of the Pastorals, implying
"no thought e'er interrupts the song'.

The first major critic to offer a detached and objective view
of these poems,3 for example, Josepﬁ Warton, remarked that "the principal
merit of the PASTORALS of POPE consists, in their correct and musicai
versification; musical to a degree of which rhyme could hardly be thought
capable”.4 On the other hand, he decried what he considered Pope's lack
of originality in these compositions, observing that it "is'something
strange that in the pastorals of a young poet there should not be
found a single image that is new'", and concluding that, though they are
beautifully expressed, 'the descriptions and sentiments are trite and

5 ¢ 2 ’ :
common''. Thus Warton's chief quarrel with the Pastorals concerns their

3The 1713 Guardian articles ascribed to Thomas Tickell which,
while never referring directly to the Pastorals of Pope, may yet be
considered a comment upon them have not been included in this brief
survey of criticism. Instead, they will be treated separately, and
in greater depth, in the body of the study itself (see below pp. 396-99)
because of their significance in the evolution of the prose treatise
that accompanies the Pastorals.

4An Essay on the Writings and Genius of Pope (London: M. Cooper,
1756), p. 10.

5Ibid., pp. 2,3.



author's extensive borrowing from classical sources.
Dr. Johnson tried to defend Pope's compositions, yet his

defence ultimately followed a similar tack. He began by excusing
them on the grounds of the extreme youth of their author (Pope claimed
to have first composed the Pastorals at the age of sixteen):

It seems natural for a young poet to initiate

himself by pastorals which, not professing

to imitate real life, required no experience,

and exhibiting only the simple operation of

unmingled passions, admit no subtle reasoning

or deep enquiry.
At the same time, he shrewdly pointed out that Warton's main objection
to them may have been based upon an incorrect assumption regarding
Pope's purpose in composing them.

To charge these Pastorals with want of invention

is to require what never was intended. The

imitations are so ambitiously frequent that

the writer evidently means rather to show his
literature than his wit.?

6Professor J. E. Congleton has pointed out that Warton's position
marks the beginning of what might be termed a "romantic" conception of
the pastoral genre (see Theories of Pastoral Poetry in England 1684-1798
(Gainesville, Fla.: University of Florida Press, 1952), pp. 117 ff.).

7 2 . i .3
For a discussion of the actual date of composition, see below,

PP. 43~ 54.

8See "Pope" in The Lives of the Most Eminent English Poets: With
Critical Observations on Their Works (Second edition; London: C. Bathurst
et al, 1781), IV, 174.

“tbid., . 175.



However, though he indicated that the Pastorals contain a modicum of
"close thought”,lO Dr. Johnson, like Warton, commended them primarily
for the remarkable beauty of their versification:

It is surely enough for an author of sixteen

not only to be able to copy the poems of

antiquity with judicious selection, but to

have obtained sufficient power of language

and skill in metre to exhibit a series of

versification which had in English poetry
no precedent, nor has since had an imitation.

11

As Professors Aubrey Williams and Emile Audra, who edited the poems for

the Twickenham edition, have observed, '"Praise such as this, generoué

though it is, tends to reduce Pope's achievement to something approaching

the level of mere technical virtuosity".12
To a large extent, the positions held by these two major eighteenth

century critics defined the perimeter of the critical debate on the

Pastorals for the following century and a half. Those who endeavoured

to defend Pope's cycle, like Rev. William Roscoe13 and Bonamy Dobrée14

lOIbid., p. 174. As examples of Pope's '"close thought" Dr. Johnson

noted that the Pastorals have "reference to the day, the seasons of the
year, and the periods of human life'" and mentioned the last poem in the
cycle specifically, which "turns the attention upon age and death'". However,
he did not elaborate upon Pope's treatment of any of these.

1 pid., p. 175,

1209. citey Pu 50

13The Works of Alexander Pope Esq., ed. Rev. William Roscoe
(London: Longman, Brown, 1847), II, 46-48. Roscoe cited Dr. Johnson
specifically, claiming his answer to Warton was a sufficient defence of
the poems.

14See Alexander Pope (London: Sylvan Press, [1951]), p. 23.




argued, as Dr. Johnson Had, that the poems' merit lies in their
versification rather than their content. As late as 1959, Professor
Reuben Brower provided a similar evaluation:

...what we respond to actively is exquisite

poetry for the eye and ear....though the lines

are pictorially vivid, they come close to

sheer delightfulness of sound for its own

sake, an English equivalent for Theocritean

sweetness. Pure sound very nearly holds the

place of sense.
On the other hand, those who wished to find fault with these poems,
like Rev. William Lisle Bowlesl6 and Rev. Whitwell Elwin,17 tended
to follow Warton's example in attacking their author's lack of origin-
ality.

Elwin must be given a place of distinction because the intro-

duction he provides for the Pastorals in his edition of Pope's Works

is without a doubt the most consistently hostile piece of criticism

on these poems to date. Like Warton, he condemned Pope's want of

15See Alexander Pope: The Poetry of Allusion (London: Oxford

University Press, 1968), p. 23 (reprint of the Clarendon Press edition
of 1959). Although Professor Brower was referring specifically to
"Summer'", he suggested that this poem is indicative of what transpires
in the other three as well.

16See The Works of Alexander Pope Esq., ed. Rev. Lisle Bowles

(London: J. Johnson et al, 1806), I, 58,62-63n. In addition to Warton's
objection to the lack of originality, Bowles found the versification
"deficient" in "variety" (ibid., X, 376).

17See The Works of Alexander Pope, ed. Rev. Whitwell Elwin

(London: Murray, 1871), I, 233-56.
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invention, arguing that

Had he drawn his materials from the English

landscape before his eyes, from the English

characters about his doors, and from the

English usages and modes of thought in his

own day, he would have discovered a thousand

particulars in which he had not been

anticipated by Greeks and Romans. 18
He regarded Pope's ideas as ''stale, vapid and often paltry", his
imagery as "frigid and hyperbolical" and his overall performance as
"little better than a medley of unnatiiral compliments and unmeaning
mythology".19 Even the poet's highly acclaimed skill in versification
was dismissed as a mere "trick of metrical harmony".20 Elwin would
seem to have been unable to appreciate Pope's efforts primarily because
of his own profoundly romantic bias which effectively precluded such
appreciation. The very definition of poetry —— 'the image of man and
nature"21 -— by which he evaluated the Pastorals and found them wanting

was, as he freely admitted, taken not from the most logical source,

Pope's own Discourse on Pastoral Poetry, but from William Wordsworth,

a poet and critic who developed his theory of nature poetry in direct

181 pid., p. 243.

19Ibid., pp. 244 and 251.

2
201114, , p. 248.

2libid., p. 244.
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a2 It is little wonder then that

opposition to the school of Pope.
he found so little to charm and satisfy.him in these poems, despite
his élose reading of them. For him the content of the Pastorals re-
mained a closed book, mainly, it would seem, because they so little

resembled the nature poems of the romantics —-- Wordsworth and Crabbe --

and their precursors —- Thomson and Cowpef23 -

22Wordsworth's fundamental antagonism to the school of Pope is

neatly capsulized by the motto he appended to the title-page of the 1800
edition of his "Preface to the Lyrical Ballads" -- "Quam nihil ad genium
Papiniana, tuum'" [this is not for your taste, follower of Pope] (see
The Literary Criticism of William Wordsworth, ed. Paul M. Zall (Lincoln:
University of Nebraska Press, [1966]), p. 15. In his introduction to
this edition Professor Zall briefly outlined the nature of Wordsworth's
opposition to Pope's poetry; see pp. ix-xi). Writing specifically about
Pope's Pastorals Wordsworth later observed in his "Essay Supplementary
to the Preface" (see ibid., pp. 171-72) that Pope

bewitched the nation by his melody, and dazzled it by his

polished style, and was himself blinded by his own

success. Having wandered from humanity in his

Eclogues with boyish inexperience, the praises

which these compositions obtained tempted him

into a belief that nature was not to be trusted,

at least in his pastoral Poetry.

23

It is significant that, in his attack on Roscoe's defense of

Pope's apparent lack of originality, Elwin specifically mentioned these
four poets, arguing that

rural scenery and rural life had furnished

abundant novelty to Thomson, Cowper, Wordsworth,

and Crabbe, whose pictures are as fresh and un-

hackneyed as if Theocritus and Virgil had never

lived. _
(See op. cit., p. 243). Confusion between romantic nature poems and poems
within the pastoral genre per se was effectively eliminated once and for
all by Sir Walter W. Greg, who remarked in his definitive work on the
genre that

pastoral literature must not be confounded with

that which has for its subject the lives, the ideas,

and the emotions of simple and unsophisticated

mankind far from the centres of our complex civilization....

the pastoral tradition lies in its essence as far from

the human document of humble life as from a scientific

treatise on agriculture or a volume of pastoral theology.
(See Pastoral Poetry and Pastoral Drama (New York: Russell and Russell,
1959), p. 3).




Pope's fantastic superlatives....never
approximate to the exaggeration of fervid passion,
but both grief and love are without the

semblance of genuine feeling, and only

excited the derision of those who looked for
meaning beneath the glitter of words.

Prior to the publication of the Pastofals in the Twickenham
edition, probably the single most important event thus far in the
history of the criticism of these poems,25 only one study stands
out as contributing something new and significant to the understand-
ing of them —-- an as yet unpublished study by Patricia L..Brackmann
entitled "Fancy's Maze: a Study of the Early Poetry of Alexander
Pope".26 Professor Br;ckmann endeavoured to prove that Pope's pre-
occupation with form in his early poems should be regarded as 'the

. " ; ; 2
basis for, and the greatest single achievement of, Pope's humanism'.

To this end, she examined in some detail a number of Pope's early

compositions including the Pastorals and the Discourse on Pastoral

Poetry. Unlike Elwin, who measured Pope's achievement against

24Op. cit., p. 244.

25 < z Y ; -
For a discussion of the significance of this edition, see

below pp. 12-13.

26Unpublished dissertation, University of Toronto, 1961.

27Ibid., Do dow
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. * n
Wordsworth's criteria for nature poetry, Professor Bruckmann attempted

to evaluate it in terms of his own theory of the pastoral genre as

outlined in the Discourse on Pastoral Poetry, a theory based largely

upon the writings of Rene Rapin and his English disciples Knightley
. 2
Chetwood and William Walsh, the young poet's friend and mentor.
1 '

Indirectly, Professor Bruckmann provided a most effective rebuttal
to Elwin's charge that Pope ignores nature in his pastorals, pointing
out that

To follow nature in Rapin's sense was not

equivalent to being naturalistic. The ancient

position [that is, in the Ancient and Modern

controversy with respect to the pastoral

genre] was, as all of Pope's argument suggests,

rooted rather in an effort to achieve a precise

form and to put Eroper words in proper

pastoral places. 9
She argued that in the Discourse Pope's argument '"centres upon form
and design and especially upon formal and designed language' and con-
cluded that in the Pastorals themselves, '"Pope translates the critical

principles of the Discourse into poetic action".30 To support this

contention, she provided a brief examination of the intricate rhetorical

281bid., pp. 16-41. To date the most comprehensive study of

Pope's pastoral theory is J. E. Congleton's Theories of Pastoral Poetry
in England 1684-1798, pp. 79-84.

2909. clt.; p« 32.

3OSee ibid., pp. 40 and 1 respectively.
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patterns in each of the four poems.31 At the same time, she also
a;tempted to account for ﬁhe numerous alterations Pope made in these
poems (unfortunately she would appear to have had access to these
only through the incomplete and occasionally misleading list of them
in Elwin's edition),32 primarily in terms of Pope's preoccupation
with appropriate form.33 Moreover, unlike virtually all of her pre-
decessors, Professor Br;ckmann even suggested that in the Pastorals
Pope is concerned not only with sound but with sense as well, arguing
that |

In each poem, he views in various lights,

his theme of harmony (or discord). His

characters are metamorphosed from creative

spring to desolate winter; his sequence

concludes with a final metamorphosis to
a world whose spiritual harmonies replace

"
lSee ibid., pp. 47-59. According to Professor Bruckmann,

the rhetorical deviees of antithesis, anaphora and an incremental
refrain predominate in '"Summer', "Autumn'" and "Winter' respectively.

32

Elwin was selective, choosing to exclude those variants he
judged to be "utterly insignificant', though never adequately defining
this category (see op. cit., p. xix). In addition, he incorrectly
located the original position of a number of manuscript readings
and failed to note where stanzas had been added or reordered.

33See ibid., pp. 59-64. Though she suggested some changes

were made for thematic reasons, she emphasized those made for reasons
of pastoral decorum and to improve the relationship between sound

and sense. These changes were listed under appropriate categories,
but the significance of individual changes was not analyzed.
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and control the cyclical patterns of
the world below.3% ’

It is unfortunate that this study, which anticipated much that
would be said about the Pastorals in the following decade, has mnever
been published.

With the exception of Professor Br;ckmann, the first to disturb
the predominating pattern of Pastorals criticism -- to search for mean-

ing "beneath the glitter of words'" -- were the editors of the volume

of the Twickenham edition that included these poems, Pastoral Poetry

and An Essay on Criticism, Emile Audra and Aubrey Williams. In their

critical introduction which preceded the poems themselves,35 Professors
Audra and Williams went beyond their predecessors in trying to explain
what Pope is attempting to accomplish in his pastoral cycle. Not content
merely to praise the beauty of the versification, they attempted to
relate this aspect of the poems to Pope's own theory of the pastoral

36 " . ’ ) . ’
genre, as outlined in his Discourse on Pastoral Poetry which accompanies

"
34Ibid., p. 1. It is interesting to note that Professor Bruckmann's

brief reference to the theme of harmony in the Pastorals anticipated a

more detailed discussion of it by Martin C. Battestin (see below pp.15-17).

35See op. cit., pp.37-55; this introduction included a discussion
of the date of composition (pp. 37-42), a survey of the literary back-
ground and a study of Pope's major sources (pp. 42-47) and a discussion
of what Pope was trying to accomplish along with a brief examination of
some of his revisions (pp. 48-55).

36See ibid., pp. 48-53. The critical introduction to the Discourse
on Pastoral Poetry (pp. 13-20) provides a fuller account of Pope's theory
and its origins.
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the poems in all editions of the poet's Egggg_from 1717 onward. At
the same time, they studied, albeit briefly, the considerable process
of revision that the Pastorals underwent prior to their first publicat-
ion in 1709, thereby demonstrating that much of their beauty,-far
from being a mere "trick of metrical harmony", was the result of con-
siderable labour over a period of up to six years.37 Not unduly
disturbed by the supposed lack of originality in the Pastorals, they
pointed out occasions where Pope uses his classical sources creatively
not merely to embellish his art but also, through significant allusibn,'
to provide a revealing commentary upon his own meaning.38 Finally
they drew attention to a central theme informing the cycle as.a whole --
that of time and mutability39—— and suggested that

Slight though one may find the Pastorals

to-be in some respects, they are yet the

proper starting point for a study of Pope's

later development.

The appearance of the Twickenham edition of the Pastorals in

1961 heralded a new era in the criticism of the poems. Within a

37See ibid., pp. 37-42 and 49-53. In the latter passage the
significance of eight alterations 1is discussed.

3SSee ibid., pp. 42-47.

39See ibid., pp. 52-54.

Wrrtide p. 54.
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decade three studies of them appeared which concentrated on their
meaning rather than their technical merit. The first of these, an
article by Georgio Melchiori entitled "Pope in Arcady: the Theme

of Et in Arcadia ego in His Pastorals",41 would seem to have developed

directly from the ground work established by Audra and Williams in
their critical introduction. Building upon their discussion of the
centrality of the theme of time and mutability in the Pastorals,
Professor Melchiori argued that Pope's final vision in the cycle is
the inevitability of death since it is the predominant theme of
" 2 :

"Winter'", the last of the four Pastorals.4 Because "Time conquers
All, and we must Time obey",43 man cannot escape his ultimate fate
even in the pastoral world depicted in these poems. Professor Melchiori
further posited that

...the closest model of Pope's Pastorals

is not Virgil, or Theocritus, or Spenser,

but rather the art of Poussin; especially

that painting of which there exist several

versions, representing a group of classical

shepherds in a stylized twilight landscape,
near a tomb with the inscription Et in Arcadia

41This article, which first appeared in English Miscellany: A
Symposium on History, Literature, and the Arts, XIV (1963), 83-93,
was reprinted in Essential Articles for the Study of Alexander Pope,
revised edition, ed. Maynard Mack (Hamden, Conn.: Archon Books, 1968),
pp. 149-58. :

4ZSee ibid., pp. 151-52.

43"Winter", line 88.
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ego: '"Even in Arcady, I [Death] hold
sway''. 44 :

Though he was unable to offer any evidence to connect Pope directly
with this particular painting at the time he was first composing
"Winter",45 Professor Melchiori nevertheless provided a serviceable
analogue to explain the thematic significance of the poem in the
overall design of the Pastorals. Like the tomb in Poussin's pastoral

scene, '"Winter'" functions as a momento mori for the reader, reminding

him that death reigns supreme even in the pastoral world Pope has
created.

The second study, an article by Martin C. Battestin entitled
"The Transforming Power: Nature and Art in Pope's Pastorals",46 was
broader in scope than the first, dealing as it did with all four
Pastorals. As Professor Melchiori had done before him, Professor
Battestin centered his discussion on the significance of the theme

of time in the poems, revealing his debt to the Twickenham editors.

4402. cit., p. 152.

45Professor Melchiori suggested Pope "may well have seen the
earlier version of Poussin's 'Shepherds of Arcady', painted about
1630 and now at Chatsworth' yet produced no biographical evidence to
support this conjecture (see ibid., p. 153).

46This article, which first appeared in Eighteenth Century

Studies,II (1969), 183-204, was reprinted without alteration under

the title "Pope: Art and Time in the Pastorals" in Professor Battestin's
full length study, The Providence of Wit: Aspects of Form in Augustan
Literature and the Arts (Oxford: Clarendon Press, 1974), pp. 58-78.
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Like Professors Audra and Williams he argued that any study of the
meaning and significance of the Pastorals themselves must take into
account Pope's ‘own theory of the genre, suggesting that particular
attention should be paid to Pope's insistence that a pastoral poem
ought to be an image of the Golden Age.47 However, unlike his
predecessors, Professor Battestin interpreted the Pastorals as a
species of Christian allegory in which the idea of the Golden Age
is inextricably connected with man's fall from grace in the Garden
of Eden:

In the movement of the year from

spring to winter is implicit not only

the idea of mortality, the troubled

descent of man from youth to the grave,

but also the mythic pattern of history,

tracing mankind's sad decline from the

Golden to the Iron Age, from Eden to the

present moment . 48
Moreover, locating Pope firmly within the Christian humanist tradition
that largely informed the art of the previous two centuries, Professor
Battestin contended that Pope saw his art as an attempt to create

an image of that ideal nature that God the Creator originally established.

Indeed, according to Professor Battestin, Pope views his role as a

47Ibid., pp. 60-61. Professors Audra and Williams had also

stressed the importance of this concept in Pope's theory (see op. cit.,
pp. 48-50).

48Op_. cit., p. 62,
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pastoral poet as analogous to that of the God 6f Creation. Since
the ideal of harmony and order has been lost forever from the world
bécause of man's fall from grace, only the poet through the medium
of his art can restore an image of that lost ideal.49 Hence,.he
argued, the remarkable beauty of the language and the versification
iﬁ the Pastorals serves a larger thematic function, to convey to the
reader in the very style of the poems as well as their content the
harmony and order of the Golden Age.

Professor Battestin's study, the most comprehensive treatment
of the Pastorals to date, effectively destroys once and for all the

interpretation that in these poems "sound very nearly holds the place

of sense'. His argument is cogent and generally well substantiated.50

49See ibid., pp. 58-60. Battestin argued that
To Pope, as to countless philosophers and
divines of the Christian humanist tradition,
the poet of the creation, of history, is the
Deity himself, the Word who brought Order out

of Chaos....O0f this creative function of the
Logos, the imitator and surrogate in the fallen,
sublunary realm of flux and decay is -- or
should be —— the poet himself, whose words

and numbers have the transforming power to

restore to us a measure at least of grace

and harmony, the power, as it were, to remind

us of the identity of Art and Nature that once

obtained in Eden, in the Golden Age. (Ibid., p. 60)

5OThis is particularly true of the study in 1974 where the

chapter that preceded it (pp. 1-57) laid the necessary groundwork
for Professor Battestin's contention that Pope is a part of the
Christian humanist tradition that preceded him.


http:substantiated.so

18

His reading.of the poems; though brief, is perceptive. If there is

a flaw in the study, it would seem to cénter around Professor Battestin's
insistence that Pope intends his readers to perceive immediately that

the Pastorals are a species of Christian allegory. In doing s&, he

ignored the fact that Pope, in the Discourse on Pastoral Poetry,

pointedly attacks this. particular use of the pastoral genre by Spenser,

contending that the latter in his Shepherd's Calendar '"is sometimes

too allegorical, and treats of matters of religion in a pastoral style
as Mantuan had done before him".51 As a result, Professor Battestin
failed to note the care and circumspection Pope employs in conveying
his meaning in the Pastorals, which though ultimately informed by the
Christian conception of time is nonetheless never expressed through
overt allegory.

In addition, Professor Battestin would appear to have misinter-
preted the relationship between these poems and Pope's Messiah, the
sacred eclogue modelled on Virgil's Eclogue IV and the prophesies of

the Book of Isaiah, which in 1717 and all subsequent editions of the

poet's Works is placed immediately following them. He contended that

51See The Discourse on Pastoral Poetry in Pastoral Poetry and

An Essay on Criticism, p. 31 (subsequent citations of the Discourse

refer to this text). This particular criticism of Spenser does not appear
in the manuscript version of this prose treatise, "An Essay on Pastoral”
(see below, p.414, n. 63.)
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the Messiah by virtue of its position and its subject matter -- it
describes the Golden Age which will be restored at the end of time w=
must be regarded as an integral part of the poet's design:

Taken together, Pope's poems on the

seasons and his '"Messiah" comprise a

unified, carefully developed paradigm

of the relationship between Art and

Nature in the context of Christian

time.
Yet the Messiah was not only composed at a different time than the
Pastorals but with a significantly different end in view, being an
imitation of a specific classical eclogue rather than an original
composition involving the use of numerous traditional sources, both
classical and modern.53 Consequently, its appearance with the

Pastorals should be regarded as an analogous one to that of the

Discourse on Pastoral Poetry, also added in 1717. A significant

composition in its own right, it nevertheless serves to clarify the
meaning of the poems that precede it, emphasizing the significance
of the Pastorals' underlying allegory as the Discourse explains

their form and structure.

5202. citas pe 61,

53See, for example, Professor Audra and Williams, op. cit.,

pp. 100-01. For a fuller account of the differences between them,
see below, pp. 331-32, n. 2.

54See below Chapter VIII.
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The iast study, aﬁ article by David S. Durant entitled "Man
and Nature in Alexander Pope's Pastorals;"55 offered another read-
ing of the poems, albeit a highly idiosyncratic one. ForvProfessor
Durant set out to prove that Pope ''shaped his Pastorals to expiain
his future, non-pastoral career', arguing that in the poems Pope
"evolves a theory of the relationship betﬁeen nature and art which
helps to explain his subsequent abandonment of that genre'. 36
He contended that though the Pastorals begin in "Spring'" with the
assumption that "art simply reflects natural beauty' the following
three poems "gradually reverse this process".57 To prove this
contention, Professor Durant demonstrated that the poet-shepherds of
"Summer'", "Autumn'" and "Winter" employ nature in an increasingly
sophisticated manner to examine their own predicament, ultimately

58 He then reasoned

reducing it to a "poetic device to depict man'.
that for Pope "the next logical step is to omit nature as a device,

replacing the study of man through nature with the study of man

through man”.59 The gist of his argument then is that Pope writes

55The article appeared in Studies in English Literature, XI
(1971), 469-85.

Brpid., p. 469.

37 1bid.

5BIbid.

59Ibid.
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his Pastorals to demonstrate that the pastoral genre is ultimately
inadequate to serve the poet in his primary concern of studying
mankind, concluding that

Before we presume to castigate him for

writing poems whose substance is only a

world of flowers and trees, we must at

least investigate Pope's attitude towards

his subject matter. Before we dismiss the

Pastorals for their lack of substance,

we must inquire whether that was not Pope's

point.

Professor Durant's reading of the Pastorals was often perceptive.
His discovery, for instance, that each of the last three poems has a
, ; y : ; . 61 ., : s
different poetic device which is predominant, implying as it does
that as the cycle progresses the poet-shepherds become increasingly
—— ; ; ; , s 6

sophisticated in their use of nature to explain their condition,
is an extremely valuable one. For, as he argued, Pope thus demonstrates
to his readers that, as man's problems become more difficult to handle
and as his predicament becomes increasingly desperate, the poet must
refine his art to deal adequately with the situation that confronts

him. Professor Durant also pointed out that the relationship between

art and nature is as central to the meaning of the poems as the theme

601p1d., p. 485.

1 5 o i y ; ;
These devices are personification in "Summer', metaphor in
"Autumn" and the imperative mode in "Winter'.

62See ibid., pp. 469, 474-83.
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of time and ﬁutability. .However, a biographical interpretation of

any work of literature runs the risk of confusing the characters

the author creates with the author himself, of assuming that the
opinions expressed by the former are identical with those held by

the latter. Professor Durant's argument suffers from this flaw.

In his reading of "Summer" and "Autumn", for example, he incorrectly
concluded that the growing distrust of nature and the increasing

sense that their art is inadequate to serve their own needs voiced

by the characters in these poems reflects Pope's own quesﬁioning of
the efficacy of the pastoral genre as a vehicle for his examination

of man's condition in the real world.63 Failing to distinguish
adequately between the poet—shepherds and their creator, he missed

the predominantly ironic tone of these two poems.64 Consequently,

he did not perceive that, far from proving the inadequacy of the
pastoral genre, the Pastorals, taken as a whole, demonstrate that in
the hands of an artist of sufficient skill and self-knowledge pastoral
poetry can be employed to capture an image, however fleeting, of that
Golden Age harmony which all art, not merely the pastoral, must strive

ultimately to recreate.

6350 1bid., pp. 475-83.

648ee below Chapters V and VI.
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One further study ought to be mentioned at this point, Ronald

Paulson's "Satire, Poetry, and Pope",65 which though not treating
the Pastorals in any great detail nevertheless offered an interesting
interpretation of their significance in the overall canon of the poet's
works. One of the main purposes of Professor Paulson's study was to
demonstrate that the origins of Pope's satiric muse were located

not so much in the models of Horace and

Dryden as in his own early non-satiric

poetry written during those years he was

making his Virgilian ascent from pastoral,

georgic, and heroic epistle to epic, before

settling in the 1730's in the foothills of

the Horatian sermo and epistola. 66
Consequently, he examined various early works including the Pastorals
in this light. Building upon Professor Battestin's contention that
Pope limits his depiction of the Golden Age per se to "Spring'" and
in the last three pastorals describes a progressive decline from that
ideal or "unfallen'" state, he argued that the latter poems "offer
indications of representative satiric modes",67 that is, that they
contain the seeds of concepts and devices which Pope subsequently

develops more fully in his mature satires. He suggested, for instance,

that the concept of an absent or even irrevocably lost ideal and that

5See English Satire: Papers Read at a Clark Library Seminar,
January 15, 1972 (Los Angeles: William Andrews Clark Memorial Library,
University of California, 1972), pp. 55-106.

66Ibid., p. 59.

67Ibid.
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of the powef of the versé itself to cure or at least console mankind,
which are present in both "Summer" and "Winter'", also play an important
role in the later satires.68 Interestingly enough, he considered
"Autumn'", despite its overtly satiric nature, to be less representative
of Pope's characteristic approach to satire than "Summer'. For, unlike
Swift, whose prose satires often involve £otal ironic inversion, Pope

"voice" in his poetic satires which:

always maintains an authorial
guides and directs the reader:

In his poetic satires we are always aware

of the '"voice'" and presence of the poet.

It may be a poet of many impersonations,

or accompanied by other voices or felt presences,

but his voice remains normative, encompassing

the dramatic scene.
According to Professor Paulson, in "Summer' Pope directs the reader
through the speaker Alexis, who, bearing Pope's name, serves as the
poet's explicator and apologist. In "Autumn', on the contrary, Pope

rigorously excludes authorial comment, forcing the reader to perceive

s ; ; 0 ; : ;
the satire entirely on his own.7 The problem with such an interpretation

OBritd. . pp. GOS8,

6% pid,, p. 60.

70Ibid.
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is that it does not sufficiently take into account Pope's subtle
satiric technique in either poem. With-regard to "Summer'" Professor
Paulson would appear to have fallen into the same trap as Professor
Durant,.that of assuming in spite of the underlying tone of self—
s;tire that the poet and the character he creates to depict his own
adolescence are identical. In the case of "Autumn", on the other
hand, while avoiding this trap of equating creator and character, -
he has nonetheless failed to detect the considerable amount of
authorial direction that Pope affords his reader.71 Despite the
two apparent flaws in Professor Paulson's analysis, his contribution
to the criticism of the Pastorals was extremely important. By con-
necting the tone and content of them to the rest of Pope's poetic
canon, he has underlined their significance as poems to be appreciated
for their content as well as their style.

Professor Butt, the general editor of the Twickenham edition,
has suggested that the most fruitful area for research on the poetry
of Alexander Pope probably lies in a close examination of the poet's

. 72 ;
poetical manuscripts. However, as yet very little has been done

in this field, primarily, it would seem, because of the relative

71See below Chapter VI.

72See "Pope's Poetical Manuscripts'", Warton Lectures on English
Poetry for 1954, published in Proceedings of the British Academy, XL
(1954), 23-39. This article was reprinted in pamphlet form as Pope's
Poetical Manuscripts (Folcroft Library Editions, 1972), pp. 1-19 and
four plates.
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inaccessibility of manuscript material. The Twickenham editors have
generally excluded manuscripts from their edition of Pope's poetry
on principle.73 To date the manuscripts of only four poems have

been published, those of An Essay on Criticism, Windsor-Forest, An

Essay on Man and the Epistle to Bathurst, edited by R. M. Schmipz,
Maynard Mack the late E. R. Wasserman.74 .In addition, Professors
Audra and Williams have printed a transcript of a four-page paper
of possible emendations to the Pastorals which Pope submitted to

his friend and mentor, William Walsh, as an appendix to their edition

73John Butt pointed out in his general preface to the edition
that "adequate treatment of all but a few of the surviving autograph
manuscripts has been precluded on the grounds of space" (see Pastoral
Poetry and An Essay on Criticism, p. vii.)

74See R. M. Schmitz, Pope's Essay on Criticism: a Study of
the Bodleian MS text with facsimiles, transcripts and variants (St.
Louis: University of Washington Press, 1962); and Pope's Windsor-
Forest 1712: a Study of the Washington University Holograph,
Washington University Studies, N.S. Language and Literature No.21l
(St. Louis, 1952); Maynard Mack, Alexander Pope's An Essay on Man:
a Reproduction of the Manuscripts in the Pierpont Morgan Library,
with the Printed Text of the Original Edition (Oxford: Oxford
University Press, 1962); and E. R. Wasserman, Pope's Epistle to
Bathurst: a Critical Reading with an Edition of the Manuscripts
(Baltimore: Johns Hopkins Press, 1960).
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of the poems.75 They have Qiscerned the considerable significance
of this holograph, not only reproducing it but also employing it
as'a useful tool to explicate the author's meaning and to demonstrate
his meticulous art of revision.76 However, they failed to reéroduce
an  equally important document for the study of the Péstorals, the
earliest extant holograph of all four poems and the accompanying
prose treatise, first composed up to six years prior to the first
appearance of the poems in print. This manuscript, currently owned
by Mr. Arthur A. Houghton Jr. (hereafter referred to as the Houghtonv
holograph),77 has in fact never been published though some of its
variants have been recorded, with varying degrees of accuracy, by
Pope himself and subsequent editors including Rev. William Warburton,
Gilbert Wakefield and Rev. Whitwell Elwin.78 This present study

will rectify that situation, producing a xerox copy of the

75See op. cit., Appendix A, pp. 477-82; all subsequent citations
of this manuscript, often abbreviated as the "Alterations....'" manu-
script, are from this source. For a discussion of the significance of

this manuscript in the evolution of the Pastorals, see below pp. 59-67.

761p1d., pp. 51-53.

77The significance of this manuscript is discussed below pp. 38-58.

78The’use of this manuscript made by these editors is discussed

below pp. 55-56, 89-94 and above p. 11, n. 32.
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manuscript ;nd a transcript of it, along with a list of variants

not only between the holograph and the earliest printed text but also

all subsequent ‘textual alterations up to and including the last

authorized version of the Pastorals, published in the first posthumous

edition of Pope's Works edited by Warburton.79
The following study attempts to describe the evolution of

Alexander Pope's Pastorals from their embryonic state in the Houghton

holograph to their final resting place in Warburton's first edition

of Pope's Works. During this period, these four short poems and the

brief critical treatise that accompanied them underwent hundreds of

substantive alterations, ranging from the minutiae of prepositions

and articles to entire stanzas and verse paragraphs. A careful examin-

ation of the earliest extant version, in conjunction with a close study

of the many changes and additions Pope made during his lifetime,

provides a considerable amount of information concerning precisely

what Pope endeavours to accomplish in creating this cycle of poems.

Time and again the results of such investigation reveals a poet striving

to make his poems not only more artful but ultimately more meaningful

and more readily comprehensible. Moreover, the process of revision

and addition does not end in 1709 but continues throughout the poet's

79The various stages of the evolution of the Pastorals are
outlined in Chapter II.
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life, almost to the moment qf his death.80

As this study will show, a comparison of‘the final version of
a passage with earlier versions often makes the poet's intentions
clearer. Pope himself would seem to have realized this. In 1736
he includes a number of variant readings from manuscripts and earlier
pfinted texts in the notes he appends to the Pastorals. Many of these
discarded readings tend to shed light upon those that eventually re-
placed them. Likewise, Pope's recording of the sources of some,
though by no means all, of the allusions made to other poems must be
viewed in a similar light, as a functional device designed to guide
and direct the reader. Almost without exception these allusions
and the contexts from which they are drawn serve to illuminate the
poet's meaning. Though a vast number of these allusions have been

identified -- by Pope, Wakefield, Elwin and the Twickenham editor381——

8OThough in his Epistle to Arbuthnot Pope portrays his early
poetry in rather disparaging terms, observing that

...not in Fancy's Maze he wandered long,
But stoop'd to Truth, and moraliz'd his song

(see An Epistle from Mr. Pope, to Dr. Arbuthnot in Imitations of Horace
with An Epistle to Dr. Arbuthnot and The Epilogue to the Satires,

ed. John Butt (second edition; London: Methuen, 1953), p. 120,

lines 340-41), his care with the 1736 notes would seem to belie this
indifference with respect to the Pastorals, as would the subsequent
alterations that appear in the posthumous edition of William Warburton.

81The Twickenham editors have listed all pertinent allusions

so far uncovered, except those pertaining to discarded manuscript
readings. These have generally been recorded by Elwin.
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their function and significance in relation to Pope's overall design
have never been adequately explained. br. Johnson, it may be re-
called,s'2 suggested that in them Pope "means rather to show his
literature than his wit'. However, this study will endeavour go prove
that in the Pastorals Pope frequently shows his wit to best advantage
in his creative use of traditional sourcés, both classical and modern.
The following study leads ultimately to a new reading of the
Pastorals. Focusing on the numerous alterations and additions Pope
made to them between 1704 and 1751, it attempts éo explain precisely
how and why these poems evolved as they did. Professor Williams has
employed a similar method in his examination of the Dunciad,83 as has

Bruno Peutzer Jr., in his brief article on the Rape of the Lock.84

They, however, have only dealt with printed texts, whereas this present
study places considerable weight upon the value of manuscript texts

as well. To date the manuscripts have been largely ignored in studies
devoted to the explication of Pope's works. Professor Wasserman, for

example, made no reference whatsoever to the manuscripts of the

825ee above p. 4.

83See Aubrey Williams, Pope's Dunciad: a Study of its Meaning
(Baton Rouge: Louisiana State University Press, 1955).

848ee "The Rape's Progress 1711-36: a Study of Pope's Revisions",
Thoth, XI (1970), 3-15.
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Epistle to Bathurst in his critical reading of the poem, even though

he meticulously reproduced all of them in his édition.85 In contrast,

Prﬁfessor George Sherburn made more extensive use of the Essay on Man
manuscripts in an article entitled "Pope at Work', revealing that in
composing this poem Pope often first jotted down his fhoughts in prose,
cénverting them to poetry at a later date.86 In the most significant
application of manuscript materials to date Professor Schmitz compared

the Bodleian manuscript of An Essay on Criticism with succeeding

printed versions of the poem. Concentrating particularly upon those
passages excised from the printed text, he endeavoured to account for
their disappearance, concluding that Pope's "poetical surgery' resulted

. . . - . 87
in "better articulation' and '"greater precision, neatness and harmony'.

In his study of the Washington University holograph of Windsor-Forest

he followed a similar procedure. Here he dealt specifically with the
problem of that poem's supposed lack of unity, citing the many changes
made between the manuscript and printed versions fo disprove the theory
that the latter was no more than a patch-work of incompatible elements --

a loco-descriptive poem with a panegyric on the Peace of Utrecht tacked

5The critical reading is completely separate from the edition
of the manuscripts.

6See Essays on the Eighteenth Century Presented to David Nichol
Smith (Oxford: Clarendon Press, 1945), pp. 44-64. Maynard Mack has
also discussed this matter in his introduction, op. cit., pp. xxiv-xxxvii.

87See Pope's Essay on Criticism 1709, pp. 9-13.
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on.88 With the exception of Schmitz's work these studies made littlé

or no use of the manuscripts in explicating the printed text, perhaps
because in each case the manuscripts belonged to what Professo; Butt
termed "the partially formed, pre-natal history of the poems...
provisional only, liable to rejection, an@ frequently in fact rejected".89
Such, however, is not the case with the Pastorals. As this study
will demonstrate, these poems as they appear in the Houghton holograph
cannot be regarded as ''provisional only". On the contrary, they are
already highly polished, designed for the perusal and criticism of a
small yet discerning audience.go Consequently, this manuscript represents,
in a very real sense, the first limited edition of these poems, one in
which the poet's design is already clearly discernable. Therefore,
its place in the history of the Pastorals is an extremely important
one, roughly analogous to the earliest printed version of the Rape of
the Lock or the Dunciad. Pope's procedure in all three is.similar.

Having initially created a relatively finished work of art, he sub-

sequently revises and reshapes it, adding much that is new as well as

888ee Pope's Windsor-Forest 1712, pp. 5-14, 50-68. The late
E. R. Wasserman has also demonstrated this poem's unity of design
through a close reading of it without recourse to manuscript evidence
(see The Subtler Language: Critical Readings of Neoclassic and
Romantic Poems (Baltimore: Johns Hopkins Press, 1959), pp. 89-168.

89See his preface to the Twickenham Edition in Pastoral Poetry

and An Essay on Criticism, p. vii.

90See below pp. 40-43, 57-58.
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refining what is already there. As the machinery and Scriblerian

notes add new dimensions to the Rape of the Lock and the Dunciad
respectively, so the dedicatory stanzas inserted in 1709, the'l7l7
version of the prose treatise and the 1736 apparatus of notes add

to the Pastorals. To study these poems without referénce to the
significance of these and the many other changes, as Professors Battestin,
Durant and Paulson have done,9l is to miss much that is extremely im-
portant in them. Only through a reconstruction of their evolution

can the Pastorals be fully understood and appreciated.

To conclude, the following study examines the poetic cycle Pope
has created in his Pastorals and traces the evolution of that poetic
cycle, the deletions, additions and alterations that occurred over -

a period of some forty years —— roughly the span of the poet's creative
life. Studying these two movements, distinct yet never entirely separable,
inevitably leads to the question —-- which version of the Pastorals, if

any, should be considered definitive? If one wishes to read the cycle
does one turn to the earliest manuscripf version, the first published
version, the last authorized posthumous édition's version, or a version
from one of the authorized editions that intervened? Should the

Discourse on Pastoral Poetry added in 1717 and the editorial notes

"
91Professor Bruckmann and the Twickenham editors, while examin-
ing some of the manuscript material available, make only extremely
limited use of it.
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added in 1736 be considered an integral part of the text, as has

been the case in every edition of the poems since 17367 Since

Pope's handling of his Pastorals was by no means unique -- he

constantly revised and added to his poetic creations —-- such questions
must be asked of much of the poet's canon and are consequently of

the utmost critical importance for students of Pope. Regarding the
Pastorals specifically this study endeavours, at least partially,

to answer them, by demonstrating that at each stage in their develop-
ment Pope's revisions -- his additions, deletions, and alterations --
contribute further to the reader's overall understanding and apprec-
iation of these poems. Even the 1736 notes, on the surface so obviously
unpoetic, nevertheless serve to illuminate the poetic text. In approach-
ing the poetry of Pope one must put aside the notion of poetry as

being exclusively the '"spontaneous overflow of powerful feelings".92
Pope, it would appear, rarely if ever composed poetry in this manner;

he certainly did not do so in his Pastorals.93 Instead, it would seem,

92William Wordsworth, '"Preface to the Lyrical Ballads'" in
Ops’ €itcs DPw 19,

93J. R. Sutherland has commented upon this essential difference
in approach to the creative process exhibited by Pope and Wordsworth
in his Warton Lecture on English Poetry entitled "Wordsworth and Pope"
(read 9 February 1944; the lecture is reproduced in the Proceedings
of the British Academy, xxx (1944), pp. 1-18), drawing attention to Pope's
apparent inability to create spontaneous verse of the kind Wordsworth
most appreciated.
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the process of creation was a slow and painstakingly careful task.
Never quite satisfied with what he had composed he constantly strove
to impro&e it, forever pursuing the elusive goal of perfection. Thus,
unless we would impose a Romantic criterion of poetry upon the work
of a most emphatically non-Romantic poet, we must accept the latest
version of his poems in general and of his Pastorals in particular

as the one most closely approximating the status of being definitive.



CHAPTER II

THE STAGES OF EVOLUTION

Between 1704 and 1751 the four Pastorals and accompanying

prose treatise passed through a number of significant stages of

development.

stages:

(1)
(2)

(3)

(4)

(5)

(6)
(7)

Roughly speaking, there are seven separate and distinct

The original conception (around 1704);

first version of the Houghton holograph (around
1705-06);

revisions surviving in manuscript, including Houghton
and "Alterations...." holographs and "Variations"
listed in notes in 1736 edition (around 1707-08);

first appearance of poems in Tonson's Miscellanies

(1709);

first appearance of Discourse with poems in print in
Pope's Works (1717);

addition of notes in Pope's Works (1736);

final appearance of poems and Discoufse in an edition
authorized.by Pope, the posthumous Works edited by

William Warburton (1751).

36
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In the following chapter each of these stages, excepting the first of
which no evidence whatsoevef remains, are examined in some detail and
their respective contributions to the overall genesis assessed. Five
of them represent what might be termed unique "editions'" of the Pastorals,
that is, versions which the poet felt worthy of an audience's perusal:
(2) the Houghton holograph, containing all four poems and
an accompanying prose treatise entitled "An Essay on
Pastoral'; submitted to a limited audience;
(4) 1709 -- the four poems without the prose treatise; over
130 chénges including the addition of dedicatory stanzas
to the first three poems and the reordering of stanzas
in all four; submitted to the general reading bublic;
(5) 1717 —— minor changes to the poems and the reinstitution
of the prose treatise in a completely revised form (over

50 changes), now entitled Discourse on Pastoral Poetry;

(6) 1736 -- major revision to "Autumn'"; minor revisions to the
other three poems and Discoﬁrse; the addition of an
apparatus of explanatory noées composed by the author or
under his direction;

(7) 1751 -- minor revisions to the poems and Discourse; the
addition of further notes by the poet's literary executor,

William Warburton.
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1. The Houghton Holograph

The earliest extant version of the Pastorals of Alexander Pope
is a holograph of all four poems and an early version of his Discourse

on Pastoral Poetry entitled an Essay on Pastoral. In its present

state the holograph consists of a russia—bpund quarto volume of 32

leaves. It was first bound in September 1812 by its sixth owner, John
Disney.1 The first six and last six leaves, not a part of the original
manuscript, were apparently added at this time, probably as binder's

end papers. These leaves bear the watermark of J. Whatman, a late
eighteenth century English manufacturer of paper.2 The holograph per se
consists of leaves seven to eleven and thirteen to twenty-six (the twelfth
lea¥ , which is blank, has no watermark but seems also to be a binder's
end paper). At‘least one page of the original holpgraph is missing,

and has been so for at least 180 years,3 that which contained the con-

clusion of the Essay (the original twelfth leaf). These nineteen leaves

i . ; . ;
For a discussion of the provenance of this manuscript, see

below pp. 54-57.

2See Edward Heawood, Watermarks, Hilversum, Holl.: Paper
Publication Society, 1940, I, 277; and W. A. Churchill, Watermarks
in Paper in Holland, England, France, etc. in the Seventeenth and
Eighteenth Centuries and Their Interconnections (Amsterdam: Menno
Hertzberger, 1935), p. 40.

3Gilbert Wakefield first noted the missing leaf (see below
ps 35 )%
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bear the watermark of Elliston and Basket, who manufactured or at

least sold paper in England as early as the last decade of the seven-

teenth century.4 The cut dimensions of the quarto volume, approximately

4 3/4 inches by 7 3/4 inches,

suggest that a foolscap—-sized paper was

used.5 The contents of the manuscript are as follows:

leaves 1 to 6 —- various notes made by John Disney,

sixth owner of the MS. (binder's end papers);

leaf 7 —- recto -- title "First Copy / of the / Pastoralls."
verso —- note in Pope's hand (original MS.);
leaves 8 to 11 -- Essay on Pastoral (incomplete, original MS.);

leaf 12 -- blank (binder's end paper);

leaves 13 to 16 recto
leaves 16 verso to 19
leaves 26 to 22 verso
leaves 23 to 26 recto

(original MS.);

-~ "Spring" (original MS.);
verso —— "Summer" (original MS.);
-= "Autumn" (original MS.);

-- "Winter"; 26 verso —-- blank

leaves 27 to 32 -- blank (binder's end papers).

Initially the most striking featufe of the holograph is the

beauty and remarkable regularity of the young poet's hand. As R. M.

4See Heawood, op. cit., I, 27 and fig. 455; and Churchill, op. cit.,
P. 41. Churchill refers to manuscripts with this watermark which date

as early as 1693 and 1697.

5See R. B. McKerrow, An Introduction to Bibliography for Literary

Students (Oxford: Clarendon Press, 1928), p. 105.
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Schmitz has observed, Pope ''penned the Pastorals manuscript as if he
had learned the art of lettering in the best scriptorium. That manu-
. 6 .

script might well have passed for a printed book...".” Jonathan
Richardson the Younger, a friend of the poet and the first owner of
the holograph after Pope himself, was so taken with the manuscript's
calligraphy that he described it at some length in a note in his 1717
quarto volume of Pope's Works:

The manuscript title of the Discourse on

Pastoral Poetry, viz., An Essay on Pastoral,

and the title of the Pastorals, are written

by Mr. Pope in printing capitals so perfectly

beautiful, and so exactly imitated, that one

can hardly believe they are not really from

the press; the same of all the words which

would have been printed in italics throughout

the whole, which are in common printing

character, the general being in italics, beauti-

fully formed, so as in all to imitate a printed

book, but in a fine taste of type, and form

of the page and margin.
John Butt:has conjectured, I think correctly, that the manuscript was
thus executed '"partly with an eye to the appearance of the poem in

. ||8

print".

Moreover, this meticulously-penned manuscript would seem to

have had another equally important purpose, as the following excerpt

6Pope's Windsor-Forest 1712: A Study of the Washington University
Holograph, Washington University Studies, N. S. Language and Literature,
No. 21, (St. Louis, 1952), p. 7.

7Cited by Elwin op. cit., p. 239. This copy is presently owned
by the Berg Collection of the New York Public Library.

802. eitss; p« 8
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from a note, written on its fly-leaf by Pope‘in a later hand, indicates
(the note is reproduced in'its entirety in Appendix A):

This Copy is that wch past thro ye‘hands of Mr

Walsh, Mr Congreve, Mr Mainwaring, Dr. Garth,

Mr Granville, Mr Southern, Sr H. Sheers, Sr

W. Trumbull, Ld. Halifax, Ld Wharton, Marq.

of Dorchestr., D. of Bucks. &c.9
Thus, it apparently served the aspiring young poet as a kind of
literary letter of introduction to some of the most important and
talented men of the day. More significantly, for the purposes of
the present study, it would seem to have been written with such a
select and highly sophisticated audience in view.lo Hence it may be
assumed that Pope at that time must have considered the Pastorals
to be in a relatively finished state, sufficiently polished to
meet the critical eye of an extremely discerning, if limited public.

It would.appear, moreover, that at least some of this elite

audience did more than merely peruse the holograph. For Pope also
noted, in the aforementioned fly-leaf memorandum; that "The Alter-
ations from this Copy were upon ye Objections of some of these, or

Ll

on my own'. William Walsh, for example, actively participated in

9When Pope printed a similar list in his 1709 edition of the
poems he added Wycherley and Lord Somers and left out Congreve,
Southern, Sheers, Wharton, Dorchester and Buckingham though adding
the inclusive phrase "and others'". TFor a discussion of this point
see Dr. James M. Osborn's "Who read Pope's Pastorals'" in his edition
of Joseph Spence's Observations, Anecdotes and Characters of Books
and Men (Oxford: Clarendon Press, 1966), II, 616-18. (Subsequent
citation of Spence's Anecdotes... will be from this edition).

loSee John Butt, op. cit., pp. 7-8.

llSee Appendix A.
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.the revision of the poéms, as a surviving manuscript of Pope's pro-
posed alterations, with Walsh's opinioﬁs of their merits appended,
reveals. Moreover, that manuscript (discussed in greatgr detail,
later in this chapter) also indicates that others were lendiné a hand as well
For in discussing a possible amendment to line 8 of "Summer'", Pope
mentioned that 'the word consented is ddubted by some to whom I

have shown these Verses".12 Such minute criticism suggests a

careful reading indeed! Hence, it would seem the holograph served

a third important function, whether originally intended or not, that
of a completely legible early draft which could be revised, quite
thoroughly as it turned out, at least partly on the advice of those
members of the select first audience who were prepared to offer

their suggestions and criticisms. The large number of interlineations
(many subsequently erased)13 would seem to indicate some of the
process of revision took place on this manuscript itself. Thus,

it represents not only a '"fair copy" of the Pastorals at the date the

manuscript was first written, but also a working draft upon which a

leee Audra and Williams, op. cit., p. 479. It might also be
noted that in a reply to Pope's query concerning the possibility that
he has borrowed too much from the Ancients Walsh suggests that some
who have read the manuscript have indeed voiced this objection (see
The Correspondence of Alexander Pope, ed. George Sherburn (Oxford:
Clarendon Press, 1956), I, 21. Subsequent citations of Pope's
correspondence will be taken from this edition, hereafter referred to
as Correspondence.)

13All erasures are recorded in the transcript of the manuscript
(see below Chapter III).
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number of revisions were recorded.

There is as yet considerable confusion concerning the precise
date of the original composition of the hologréph. Much of it stems
from Pope's unfortunate practice (from a biographical and biBliographical,
if not a moral point of view) of antedating and otherwise re-arranging
his correspondence for publication, which has resulted in a general
mistrust of any date for which we have only Pope's unsubstantiated
authority. The holograph per se bears the date "anno 1704. -- AEtat.
meae, 16" in the fly-leaf note with the accompanying explanation,

"Only ye 3rd Eclog was written since some of these [the original
audience amongst whom the MS. was circulated] saw ye other 3 wch

were written as they here stand wth. ye Essay".14 This explanation

is supported by the evidence of the manuscript itself that "Autumn"

was indeed added at a later date. Pope apparently left insufficient
room in the manuscript for what became his third eclogue and was forced

to crowd its last page considerably.15 In addition, he employed

16

"swash" capitals, "g", "M", and "N" in this eclogue's title page.

14See Appendix A.

15Twenty lines of verse are crammed into one page. On no other
does the count exceed eighteen. Moreover, while throughout the manu-
script Pope leaves a line between verse paragraphs, here he leaves
none, even though the page actually has four separate verse paragraphs
which normally would have required three extra blank lines (see below
Chapter III p. 139).

16"Swash", though properly a typographical designation (see
McKerrow, op. cit., p. 295), seems appropriate here because of Pope's
obvious attempt to duplicate type.

17See below Chapter III p. 129.
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None of thé other title'pages have them, nor does the catch-word
"AUT." at the end of "Summer".18 More&ver, the title of this eclogue,
like that of "An Essay on Pastoral', is followed by a period (.),
not a colon (:), as in the other three eclogues.19 A letter from
Walsh to Pope dated 9 September 1706 provides further proof that
"Autumn" was composed later than the othér three eclogues. In it
Walsh mentions that he hopes, by the time he arrives in London for
the re-convening of Parliament, 'you will have finisht your Pastorals
as you would have them appear in the world, and particularly the
third of Autumn which I have not yet seen".zo Thus,” Walsh would
appear to be one of those who saw the 'other 3" before "Autumn"
was added.

There is no such conclusive evidence to support Pope's con-
tention that he composed the holograph in 1704, at the tender age
of sixteen. The fly-leaf note which bears the date "anno 1704"
is not a part of the original text, but rather has been added by Pope
at some later date as its less careful penmanship and the gist of

its content -- that the note was made some time after the holograph

1 :
8See below Chapter III pp. 101, 115, 141 and 127.

19See below Chapter IIL pp. 129 and 155; 101, 115 and 141.

OCorrespondence, I, 22,
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had been circulated -- indicate. The evidence of the paper upon
which the holograph was cbmposed merely supports any date after
1693, the earliest recorded appearance of its distinctive waqarmark'
in England.21 Moreover, the holograph contains no obvious allusions
to contemporary affairs from which it might be dated more precisely.
Nor does the correspondence of Pope and his circle of acquaintance
noticeably clarify the picture. For here Pope's questionable veracity
as an editor of his own letters and of those written to and about
him further complicates the issue. Faced with the ultimate cynicism
of a reflection like that of the Rev. Whitwell Elwin's on the 1704
date -- "The poet would have departed from his usual practice if he
had not falsified dates to exaggerate his precocity”zz—— one feels
the need to move with care and circumspection.

Only one piece of correspondence, pertinent to the question
of the date of the holograph, has survived in the original manuscript
form, a letter dated 20 April 1706 from Jacob Tonson, the publisher,
to Pope. Commencing "I have lately seen a pastoral of yours in mr.
Walsh's & mr Congreves hands, which is éxtreamly ffine & is generally

approv'd off by the best Judges in poetry'", Tonson offered the services

21See above p. 39, n. 4.

22See op. cit., I, 240.
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of his establishment "if?you design your foem for the Press".23 It
seems entirely possible that Tonson had.seen the Houghton holograph
or at least a portion of it since both Walsh and Congreve were among
those who received it, according to Pope's fly-leaf note.24 Likewise,
the vague phrase 'generally approv'd off by the best Judges in poetry"
may well indicate that Tonson had also spbken to others mentioned

in that note. Norman Ault has argued that the word "pastoral

being singular indicates Tonson saw only one, either because as yet
only one eclogue had actually been composed or because the other

three "were so far from being finished that Pope could not even mention
them to his friends".25 However, as Emile Audra and Aubrey Williams
have pointed out,26 Tonson might be using ''pastoral" as a collective
noun, referring to several eclogues, or they might have existed on

separate sheets, of which Tonson saw only one. A third admittedly

23The letter, Homer MSS. Add. 4807, is reproduced in

Correspondence, I, 17.

24See Appendix A.

2 P s "
5See his introduction to the Discourse on Pastoral Poetry

in The Prose Works of Alexander Pope, (Second impression; New York:
Barnes and Noble, 1968), I, cxvi (this is a reprint of the Basil
Blackwell edition of 1936).

2GSee op. cit., p. 38 n. 1.
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remoter possibility is that by the word "hands" Tonson might be
referring to copies of one of the eclogues made by Cohgreve and
Walsh, perhaps with the express intent of showing Tonson Pope's
ability.
A letter from Walsh to Pope dated 9 September 1706 would

seem to throw more light on the issue. 1In it Walsh reveals that
he has still not seen "Autumn':

.+.L do not design to be in London till

towards the Parliament: then I shall

certainly be there; and hope by that

time you will have finisht your Pastorals

as you would have them appear in the world,

and particularly the third of Autumn

which I have not yet seen.
Although we have only Pope's unsubstantiated authority for the date
of this letter, there seems little reason to doubt it in this case.
In admitting that after two years he was still revising his poems
and had perhaps only recently completed "Autumn', Pope could hardly
be accused of exaggerating his ''precocity', or, for that matter, his
spontaneity. Moreover, Walsh's reference to a later date of com-
position for "Autumn" is borne out by the witness of the holograph

itself, as previously noted. Thus, if this letter can be accepted

, ; 28 .
as authentic, regarding both its contents and date, it appears

7Correspondence, I, 22.

2 . : . ; ; P
8Nelther Dilke nor Elwin question its authenticity.
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safe to assume that at léast three eclogues — "Spring', "Summer",
and "Winter'" -- existed in manuscript férm, in a state sufficiently
polished ‘to be .viewed by Walsh, if not as yet exactly as Pope "would
have them appear in the world" (by which phrase Walsh probably ﬁeant
ready for publication), some time prior to September, 1706.

A letter from George Granville, suﬁsequently the Lord Lansdowne

of Windsor-Forest fame, to an unidentified friend, lends further

support to the theory that a manuscript of the Pastorals not only
existed, but was in fact in circulation among Pope's friends at this
time. In it Granville promised to introduce his friend to William
Wycherley, the noted Restoration dramatist, and also

...a young Poet, newly inspir'd, in the
Neighbourhood of Cooper's-Hill, whom he
[Wycherley] and Walsh have taken under
their Wing; his name is Pope; he is not
above Seventeen or Eighteen Years of Age,
and promises Miracles: If he goes on

as he has begun, in the Pastoral way, as
Virgil first try'd his Strength, we may
hope to see English Poetry vie with the
Roman, and this Swan of Wiagsor sing as
sweetly as the Mantuan....

Though the letter itself bears no date, the reference to Pope's age
indicates it was written in either 1705 or 1706. The effusive

allusion to Pope's gift for pastoral poetry suggests that Granville

29From Landsdowne's Works (1732), I, 436-37, as cited by
George Sherburn, The Early Career of Alexander Pope (Oxford: Clarendon
Press, 1934), p. 52.
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must have seen at least one eclogue, perhaps more, in a reasonably
finished state.

However, proving that the eclogues actually existed in manu-
script form prior to Tonson's letter, or indeed that they were first
composed in 1704, as Pope claimed, is another matter altogether. The
only real evidence, aside from the fly-leaf note already mentioned,
consists of several references to the Pastorals and accompanying
prose treatise in letters edited and published by Pope with no
surviving manuscripts to corroborate them. The earliest on record
is a self-deprecatory allusion to '"'my green Essays'", in a letter to
Wycherley dated 25 March 1705, which, Pope explains, denotes '"His
Pastorals, written at 16 Years of Age”.SO Less than a month later,
on 20 April 1705, William Walsh, apparently as yet unacquainted
with the young poet, supposedly wrote Wycherley:

I return you the Papers you favour'd me

with, and had sent them to you yesterday
morning, but that I thought to have brought

them to you last night myself. I have read

them over several times with great satisfaction.
The Preface is very judicious and very learned;
and the Verses very tender and easy. The Author
seems to have a particular Genius for that

kind of Poetry, and a Judgment that much exceeds
the years you told me he was of....I shall take

3OCorrespondence, I, 5; the explanation occurred first in a
footnote to Pope's edition of Wycherley's correspondence in The
Posthumous Works of William Wycherley in 1729.
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" it as a favour if you will bring me
acquainted with him....31

Here again Pope has identified '"the Papers'" as an allusion to his
Pastoralé.

Charles Wentworth Dilke32 suspected that Pope antedated this
letter from Walsh one year, that is, that Walsh actually wrote it
around the time that he and Congreve were showing Pope's work to

3

Tonson in April 1706.3 Yet Dilke offered no proof for his conjeéture,

except that the first recorded piece of correspondence between Pope

and Walsh -- a letter dated 24 June 170634 -— seemed to suggest to

him that their acquaintance was of a relatively recent date. Elwin,35
accepting Dilke's hypothesis without question, argued that Walsh's

admission in the latter letter that he was still reading the Pastorals

rendered Pope's date for the former letter impossible. However, as

lCorrespondence, I, 7; this letter first appeared in the
1735 edition of Pope's correspondence with an accompanying footnote
identifying '"the Papers''.

321n a letter to the Athenaeum dated 26 September 1857; repro-

duced in The Papers of a Critic (London: Murray, 1875), I, 223 ff.

33See above p. 45.

34

See Correspondence, I, 18.

3502. cit., p. 240.
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George Sherburn36 subsequently pointed out, the Elwin argument is
not sound since we know that Walsh read the Pastorals a number of
times. Hence his reading them in 1706 in no way invalidates an
assertion that he was also reading them a year earlier. He was still
reading them in the fall of 1706 according to his letter to Pope
dated 9 September of that year.37 Indeed, the entire Dilke-Elwin
hypothesis concerning the supposedly "antedated" letter is weak,
for it rests primarily on the rather questionable reading of the
24 June 1706 letter previously mentioned. Walsh's opening remark:
I receiv'd the favour of your Letter,

and shall be very glad of the continuance of

a correspondence by which I am like to be

so great a gainer...38
may as readily be explained by a lapsed acquaintanceship as a recently
instituted one. - As Sherburn has noted:

The slow progress of the friendship in 1705

could easily be explained by the fact that

soon after April 1705 [the date of the letter

from Walsh to Wycherley] Walsh went to the

north to stand for his new seat in the general

election of that year. He was during the summer

returned as a member for Richmond (Yorkshire),

and may have been fairly busy with politics
during the year. 39

36The Early Career of Alexander Pope, p. 51.

37See above p. 44 and 47.

8Corresgpndence, I, 18.

39The Early Career of Alexander Pope, p. 55.
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Besides, it seems unlikeiy that ﬁalsh would show Pope's "pastoral"
to Tonson prior to having met or even cérresponded with the young
poet. For Walsh to take upon himself such a considerate and significant -
step would seem to indicate that at least some degree of familiarity
if not intimacy existed between them before he did so. It seems
safest, then, to follow the lead of Georgé Sherburn40 in accepting

the evidence of the correspondence, including dates, as the basis for
a working (though not ultimately proveable) hypothesis, unless some
irrefutable evidence to the contrary has come to light.

Thus it seems reasonable to assume that Pope commenced work on
his Pastorals as early as 1704 and that by the Spring of 1705 versions
of as many as three eclogues and the prose treatise existed and were
actually read by Walsh. Norman Ault has suggested that the treatise
was written later, arguing that '"the Essay, in a passage excised in
1717, confesses itself to have been written after the completion of
the four Pastorals; and on this view it is possible that it dates

41

as late as 1706 or even 1707". In the passage in question Pope

claims to have copied the Shepherd's Calendar of Edmund Spenser "in
42

Miniature, and reduc'd his Twelve Months into Four Seasons'". If

4OIn his edition of the Correspondence Sherburn has accepted
Pope's dating for the various letters under consideration. Likewise
in The Early Career of Alexander Pope he follows a similar course in
tracing out the complexities of Pope's biography (see, for example,
pp. 50-56).

410p_. eit.s I, exvi.

42See below Chapter III p. 175.
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this passage refers to four.completed Pastoral;, then Ault's con-
clusion regarding the date of the composition of the treatise must
be'correct, since as late as 9 September 1706 Walsh had not yet seen
"Autumn". Furthermore the entire authenticity of the 20 Aprii 1705
letter from Walsh to Wycherley would be suspect, since in it Walsh

héd supposedly stated that he had seen a copy of the prose "Preface"
as well as the "Verses".43 However, as Audra and Williams have
pointed out,44 it may be argued with equal validity that Pope referred
in his treatise to three completed eclogues and one, as yet incomplefe,'
or even to the four eclogues, all still in the planning stage. Hence
the passage cited by Ault neither proves nor disproves the authenticity
of the evidence provided by the letter from Walsh to Wycherley that

the prose treatise existed, along with up to three of the eclogues,

in manuscript form some time prior to 20 April 1705. However, the
previously-mentioned note on the fly-leaf of the holograph indicates

a chronology for the composition of the four poemé and the treatise
which, though not at all in keeping with Mr. Ault's hypothesis, is
entire compatible with that inferred froh the letter from Walsh to
Wycherley. Pope there admitted that the "Essay'" was completed prior

to the addition of "Autumn'" to the holograph:

3See above p. 49 and Correspondence, I, 7.

4402. cit., p. 14.



54

Only ye 3rd Eclog wés written since some of

these [the list of names was, of course,

headed by Walsh's] saw ye other 3 wch were

written as Bhey here stand wth.ye Essay,

anno 1704.4
Evén if 1704 is considered questionable as a completion date, fhere
would seem to be no good reason not to accept the note's implied
chronology -- "Spring'", "Summer", "Wintér", and the "Essay' written
and circulated some time before the completion of "Autumn'" -- as a
working hypothesis for the order in which the five pieces were com-
posed. It is entirely consistent with the evidence provided by the
holograph itself and the pertinent correspondence. Neither Tonson's
reference to a "pastoral" nor Pope's own allusion to poems on "Four
Seasons' precludes it. Therefore, for the purposes of this study,
I have accepted it.

Tracing the provenance of the Houghton holograph has proved

a somewhat less difficult task than that of establishing its precise
date of composition. While not all the stages of its descent from
Pope to its present owner, Mr. Arthur A. Houghton Jr., are known,
the broad outline is clear. Some time prior to his death in 1744,

Pope gave this manuscript, along with a number of others including

the Washington University holograph of Windsor—Forest,46 to his close

45See Appendix A, and above p. 43.

46See R. M. Schmitz, Windsor-Forest 1712, p. 13.
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friend, Jonathan Richardson the Younger (1694-1771), in return for
what the latter termed "the pains I took in collating the whole

wiéh the printed editions, at his request".47 This collation! which -
is discussed in detail later in the chapter,48 was used in the pre-
paration of the notes for the 1736 edition of Pope's Egg&g. The
manuscript was again consulted, by the Rev. William Warburton, for
the posthumous edition of Pope's Works published in 1751.49 Although
the bulk of the Popean manuscripts possessed by Richardson was left
to Dr. Charles Chauncey,50 Richardson bequeathed the Houghton hologréph.
to his nephew, Mr. William Gregson. Gregson, in turn, gave it to
Thomas Brand-Hollis, F.R.S., F.S.A. (1719-1804), an antiquarian of

some note and friend of Gilbert Wakefield, the editor of a volume

of Pope's Works in 1794 and another volume of assorted Observations

on Pope in 1796. Wakefield apparently consulted the holograph,51

noting among other things, that the last leaf of the "Essay' was missing.52

47Richardsoniana: or Occasional Reflections on the Moral Nature
of Man (London: J. Dodsley, 1776), p. 264.

48See below pp. 80-81.

49See below pp. 89-92.

50See Schmitz, Windsor-Forest 1712, p. 13.

51See Elwin, op. cit., p. 239.

52See Norman Ault, op. cit., p. cxv.



Brand-Hollis left it to his frieﬁd and principal heir, the Rev.

John Disney, who, in turn, passed.it on.to his son, John Disney,
D.D., F.S.A., another antiquarian. So much is certain from a note
of Disney's (reproduced in Appendix A), dated 25 September 1812,
written on one of the end papers added by the binder when the
holograph was bound in September of that year. Subsequently, Disney
added several quotations on Pope's calligraphy and the composing of

the Pastorals, gleaned from Johnson's Lives of the Poets, Bowles'

Memoirs of Pope, and Roscoe's Life of Pope -- the earliest dated

31 December 1813 and the latest, December 1843.

From the latter date until 1922 the precise whereabouts of
the holograph is unknown. Although Elwin used it extensively53 while
editing the Pastorals for the first volume of his edition of The Works

of Alexander Pope, published in 1871, he referred to it merely as

being ''preserved among the Richardson papers".54 However, some time
between 1843 and 1922 it became part of the Burdett-Coutts Library
which was sold at Sotheby's on 15-17 May 1922. The holograph, item
361 on the second day of the sale (the sale catalogue description is
reproduced in Appendix B ), apparently sold for #£700. Sotheby's

were unable to supply me with the name of the purchaser. Some time.

3. ; ’ g .

His notes to the Discourse contain two not-previously-cited
manuscript variants; those of '"Spring", five; '"Summer", two; and
"Winter'", three.

. eit., B. 239,
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later in the 1920's Mr. Houghton acquired it.A Unfortunately, he was
unable to recall where, wheﬁ, or from whom he purchased the holograph,
aithough he thought it was a private sale rathe? than a public auction.
Most recently\Professors Audra and Williams have consulted tﬂe holo-

graph in preparing their volume of the Twickenham edition of the

Poems of Alexander Pope,55 published in 1961. However, unlike Elwin,

Wakefield, and Warburton, they have excluded, on principle, all manu-
script variants not included in printed editions authorized by Pope.
In conclusion, the Houghton holograph is a document of centrél
importance to this study. It is the earliest extant version of the
four Pastorals and the accompanying prose treatise. However, it
represents not a rough draft, but a "fair copy". Thus, though it is
the earliest surviving version, it is certainly not a particularly
"early'" version in terms of the overall genesis and evolution. It
was apparently circulated among a select audience of acquaintances
whose criticisms were welcomed or even invited. The meticulous care
taken wiﬁh the appearance of the holograph text indicates it was indeed

penned with that select audience very much in view. In a very real

55See, for example, op. cit., p. 13, n. 5 and p. 38, n. 2.

56See ibid.s ps wvii.
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sense, then; the Houghton holograph represents the first "edition"57

of the Pastorals and treatise —— albeit an extremely limited one
(though not, of course, in the usual sense of a_printed text offered
for public sale). Consequently, even at this relatively early ‘stage
in their development, all five pieces appear to be relatively finished,
well-crafted pieces of art. Evidence suggests they took up to three
years to reach this stage, having been begun as early as 1704 and
"Autum'" not viewed by Walsh until some time after 9 September 1706.
Therefore, it seems reasonable to assume that even at this point they

had already received considerable revision and refinement.

! fanes Thorpe's distinction between '"potential" and "actual"

works of art might well be of use here. Professor Thorpe has argued
that in the case of authorial revision any version

remains a "potential' work of art -- it is

in process, it is becoming -- so long as the
author is still giving it shape, in his mind

or in successive drafts or interlineations

or in whatever manner he suspends those works
which he is not ready to release to his usual
public. On the other hand, the "actual' work

of art is a version in which the author feels that
his intentions have been sufficiently fulfilled

to communicate it to the public....

(see Principles of Textual Criticism (San Marino, Cal.: The Hunting-
ton Library, 1972), pp. 37-38.) Moreover, he has suggested that the
"nature of the public differs for different authors'", observing that
for poets like William Blake and Emily Dickinson their '"usual public"
consisted of a number of close friends (ibid., pp. 38-39). Thus, in
this instance, the term "edition'", signifying nothing more than a
version released to a limited public -~ the one to whom Pope usually
submitted his works prior to 1709 -- roughly corresponds with Professor
Thorpe's definition of an "actual" work of art. It bears no connection
with the strictly bibliographical definition of "edition'" (see McKerrow,
op. cit., pp. 175 ff.)
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2. Revisions in Manuscript

The Houghton holograph provides far more than a "fair copy"
of the poems and treatise at a relatively early stage in deveiopment.
For a close examination of the holograph itself indicates that Pope
hés revised its text considerably, changing not only individual words
and phrases, but also entire lines and even stanzas. In many cases,
because the original version has been completely erased and another
version written where the erasure took place, only the revision re-
mains. Yet it appears that Pope often inserted the revised version
above the original merely drawing a line through the latter or even
leaving it untouched. Unfortunately, a large number of these inter-
lined revisions have been erased —-- whether by Pope or someone else,
there is no way‘of determining -- and are therefore no longer visible.
However, whoever carried out this excision was neither systematic
nor thorough, leaving a larger number of them combletely untouched,
and others still faintly visible though partially erased. Thus the
Houghton holograph also yields a mine of information concerning the
transformation from ”fgir copy" to printed text.

Of like importance in this regard is another extant holograph,
comprised of a single sheet of paper folded in quarto, which bears
the title "Alterations to the Pastoralls' and the added information

in parentheses that "The Solutions of the Queries are written by

58
Mr. Walsh', As its title implies, this holograph contains proposed

58, . "
Alterations....", op. cit., pp. 477-82.
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emendations.for a number of passages in the four poems —-- fourteen
in all, five from "Spring" and "Summer" respectively, three from
"Winter" and ldstly one from "Autumn" -- with which Pope was as yet
not satisfied. It would seem reasonable to assume that the manuscript
was given or sent to Walsh for his perusal and comment some time after
9 September 1706, since according to his ietter to Pope of that date,59
he had still not seen "Autumm'. Yet the bulk of the manuscript
(excluding Walsh's replies, of course) may have been composed some
time prior to this date. The passage from "Autumn'" is out of chrono-
logical order, following rather than preceding the "Winter'" passages
on the last page. Therefore, the possibility certainly exists that
the "Autumn'' passage was tacked on to an otherwise completed holograph
some time after the completion of that eclogue. Since Walsh died
16 March 1707/8, the holograph must have reached him some time prior
to that date.

Professors Audra and Williams60 have attempted to pin-point
the date of composition more precisely by internal evidence, regarding
the revision of Daphnis' riddle in "Spring'". In the original version

Say Daphnis say, what Region canst thou find
In which by Thistles, Lillies are outshin'd?

59See above p. 44.

60See op. eit., pp. 39-4l.
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Pope probably chose "Thistlgs" to symbolize thé forces of Queen Anne,
because she had revived the Order of the Thistle in 1703. By the

séme token "Region'" probably referred to Blenheim, Bavaria, the site

of Marlborough's and Prince Eugene's victory over the "Lillies" of
France on 13 August 1704. If a date between 1704 and71706 may be
aécepted for the composition of this version, such a topically suitable
interpretation. seems most reasonable. However, in the revised version
submitted to Walsh

Nay tell me first in what more happy Fields
The Thistle springs to which the Lilly yields?

the Twickenham editors have detected what appears to be a pun on
"Fields", for Pope has explained that he is "Alluding to ye Arms of
Scotland and France'. As a result of the Act of Union 5etween England
and Scotland, which officially took place on 1 May 1707, the "Lilly"
of France was supplanted by the "Thistle'" of Scotland in the positions
of honour (the first and fourth quarters) on the heraldic fields of
the Royal Arms of England. Even though this change had been recommended
as early as April 1706 by the Commission. planning the Union, Audra and
Williams suggest that the pun would more likely have occurred to Pope
after the new version of the Royal Arms had made its official appear-
ance in the spring of 1707.

Little is known of the provenance of this manuscript from the
time Walsh returned it to Pope until the present. It was probably
among the papers given to Richardson, since Elwin, who used it extens-

g ) . " . 6
ively, referred to it as being '"in the Richardson collection'. i

610E. cit., p. 240.
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Unfortunately Elwin failed to mention its owner at that time or
anything of its previous history. A photographic reproduction of
it was published in A Catalogue of the First Editions of the Works

of Alexander Pope by the Grolier Club of New York in 1911.62 At

that time it was probably owned by Mr. Beverley Chew , a founder

of the Club. It was sold as part of his estate b; the Anderson
Galleries on either 8 or 9 December 1924 (the sale catalogue des-
cription is reproduced in Appendix B), apprently for $2000. The
holograph is presently owned by Mr. Arthur A. Houghton Jr. Unfortun-
ately, Mr. Houghton was not able to recall the circumstances of its
acquisition.

The "Alterations...'" holograph would seem to have been com-
posed in close consultation with another manuscript containing all
four Pastorals, since Pope identified each passage by a precise line
reference, e.g., Past. 1. lin. 1. It is quite possible that Walsh
had this other manuscript by him to refer to, in order to ascertain
the correct context of each passage, though it could be argued that
Pope's marginal explanation of "more'" in "more happy Fields'" --

"This Epithet refers to something going before"63 -- would seem to

62The facsimile is inserted between pp. 42 and 43.

63"Alterations....', op. cit., p. 479.
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be unnecessary if Walsh had a copy of the poeﬁ before him. However
whether Walsh had the manuscript or not is immaterial for the purposes
of this study. A far more important question concerns what manuscript
Pope referred to when compiling the "Alterations..." holograéh: was

it the Houghton holograph or a later manuscript which has since
Qanished?

Audra and Williams have cautiously concluded that it was '"a

MS. different from the one we knowf64'a rather ambiguous phrase which
could be interpreted as meaning either a completely different manuséripf
or merely the same manuscript with a significantly different appearance.
However, the drift of their argument seems to indicate that the former
meaning is the one intended. Alluding to the existence of "many minor
differences and some major ones"65 they offer only one, a passage from
"Spring" which, as it stands in the "Alterations...'" holograph, corres-
ponds to a passage in the printed text (lines 75-76) yet appears to

have no connection with any passage in the Houghtbn holograph. But

a closer examination of the holographs reveals that there is indeed

a connection. The passage in the "Alterations..." holograph is identified

as "Past. 1. lin. 57". Lines 57 and 58 in the Houghton holograph are

6402. cit., p. 39. Professor Williams informed me that though

he "finds it impossible to recall which view of the manuscript I actually
held" when he edited the Pastorals, he tends now to '"lean towards a
manuscript completely different rather than the same MS, with a sig-
nificantly different appearance' (private communication from Professor
Aubrey Williams).

6502. clE.s P« 39.



64

part of a t&o stanza paséage (lines 52-58) omitted from the printed
text. It would seem obvious that at soﬁe point prior to the penning
of the "Alterations..." holograph, Pope replaced these two stanzas
with two others, but, not yet satisfied with lines 57 and 58 ashre—
vised, he asked the adyice of Walsh about them. However the question
remains: where did this revision take plaée, on the Houghton holograph
or on a later manuscript? The Houghton holograph itself appears to
provide the answer, for there the two stanzas in question bear un-—
mistakable signs of a complete revision which has subsequently been
erased (perhaps to preserve the pristine beauty of the original copy).
Faint lines run through all eight verses and above each verse a sizable
interlineation has been erased. Consequently, it is entirely possible
that Pope referred to this passage in the Houghton holograph when
writing his "Alterations...'" holograph. In this case at least, the
"MS. different from the one we know' could quite conceivably have been
the manuscript we know in a revised state which has not survived.

In fact, in every instance but one, the passage queried by Pope
in his "Alterations...'" holograph can be traced, with the help of the
line references he included, either t an identical passage in the
Houghton holograph (in six instances) or to a passage that bears some
trace of an interlined revision which has been erased (in seven instances).

However, that one passage66 —— identified as lines 67 to 71 of "Summer"

66"Alterations....", ops_clt., p. 480
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in the "Alterationé..." holograph (which corresponds exactly to the
position of the same 1ines-in the printed text, without the four-
line dedication stanza to Garth added later) —- requires further
examination. A comparison of the respective passages clearly shows
that the version cited in the "Alterations...'" holograph was not
taken from the Houghton holograph, where the two couplets in question
are separated by ten verses (lines 59-60 and 7l—72)67 with no indic-
ation that the first couplet was to be moved. _Therefore, it can be
concluded that in the case of this particular passage, Pope must
have worked from some other manuscript, though, whether it contained
all of "Summer" or merely this extensively revised portion of it,68
it would seem impossible to determine.

However, it would be premature to assume from this one contrary
piece of evidence that Pope consulted some manuscript other than the
Houghton' holograph throughout the composition of Fhe paper of

"Alterations...".

Evidence drawn from a comparison of the two holo-
graphs and the 1709 printed text fails to support such an assumption.
Some time after the composition and revision of the Houghton holograph,

but prior to the first printing of the poems in 1709, Pope rearranged

his stanza or verse paragraph order not only in '"Summer'", but in the

67See below chapter III pp. 123, 125.

68Lines 59 to 72 of the Houghton holograph were completely
reordered and extensively revised prior to 1709.
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other three.eclogues as %ell (e.g., lines 77 to 84 of "Spring',
lines 47 to 52 of "Autumn', and lines 45 to 52 in 'Winter" were
originally lines 59 to 66, 37 to 42, and 37 to 44 respectively in
the Houghton holograph).69 In each case the revision would have
necessitated the rewriting of the passages involved or perhaps even
the entire eclogue. Yet the previously—néted passage in "Spring",7o
identified as "Past. 1. lin. 57" in the "Alteratioms..." holograph,
indicates that such a rewriting had not yet taken place, since the
passage would then have been designated as line 65 (the dedicatory
stanza having not yet been added). Likewise, a passage from "Winter"
designated "Past. 4. lin.39" corresponds in position with the Houghton
holograph, not the 1709 version. If it is assumed that Pope worked
from a manuscript other than the Houghton holograph throughout the
composition of the "Alterations...'" holograph, it must likewise be
concluded that both "Spring'" and "Winter'" were rewritten twice, since
the conjectured "lost" manuscript used there could no more have served
as a printer's copy than, as Audra and Williams71 argued, could the

Houghton holograph itself. A simpler yet equally viable theory would

69For a study of the nature of and the reasoning behind these
alterations, see below pp. 205-11, 268-72, 305-12, and 370-71.

70See above p. 63-64.

7102. cit., p. 41; they argued that the absence of the dedications

and "many other differences" preclude the Houghton holograph being the

printer's copy in 1709. But the manuscript consulted for the'Alterationms...

holograph also lacked dedications and had many other differences, includ-
ing stanza positions in "Spring'" and "Winter" (though not in "Summer").



67

be that in the case of "Summer" Pope revised his stanzas and con-
sequently rewrote his eclogue (or a large portion of it) prior to

' and "Winter"

composing his list for Walsh; in the case of "Spring'
he revised his stanzas and rewrote the eclogues after its composition.
Regarding "Autumn', either chronology is possible, since he unfortun-
ately did not include in his list any passage within the perimeters

of the rearranged stanzas which would indicate whether the revision
preceded or followed tﬁe list's compilation.

Among the notes added by Pope to the four poems in the 1736
edition of his Works are a number of variant readings, apparently
gleaned by Jonathan Richardson the Younger, as previously noted.72
Of the variants not taken from any earlier printed text, six (three
from "Spring", one from "Summer", and two from "Autumn') are identical
with comparable passages in the Houghton holograph. Four more (two
from "Spring" and two from "Winter'), though different, can nonetheless
be accounted for by the presence of erased interlineations. Only two,
both in "Summer" (lines 23 to 25 and 77-to 78 in the Houghton holograph,
27 to 29 and 79 to 80 in the printed text), are unaccountably altered.
Here again, evidence would seem to suggest that some revised version
of "Summer', other than a printer's copy which may well have been

destroyed, and the Houghton holograph itself, may have existed.

2See above p. 55; for a discussion of the significance of
the inclusion of these notes, see below pp. 82-83.
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Dr. James M. Osborn has indicated that another Popean holograph

exists. In his edition of Spence's Observations he mentions, in

addition to thé two holographs already examined, one containing
"parts of the Pastorals" with "notes by Walsh"73 which he apparently
found in the Huntington Library. However, the Huntington Library has
informed me that it has no record nor knowledge of possessing such a
manuscript. Dr. Osborn was himself unable to provide any explanation
for the apparent anomaly, which for the present must remain an un-
solved mystery.

The three extant sources of alterations in manuscript -- the
Houghton holograph itself, the "Alterations..." holograph, and the
pertinent 1736 notes -- all provide a fascinating glimpse of the inter-
mediary stage between "fair copy" and final revision for the press.
Particularly useful in this regard is the '"Alterations...'" holograph,
which shows not only the revision itself, but also, in the queries
addressed to Walsh, a brief explanation of what the alteration was
meant to accomplish. For the purposes of this study, such information
has often proved most useful in determining why as well as how these

poems evolved as they did.

73James M. Osborn, op. cit., I, note to item 725 p«32.

74Professor Maynard Mack of Yale University, currently engaged
in preparing an edition of Pope's manuscripts, informed me that he
was unaware of the existence of such a holograph (private communications
from Dr. Osborn and Professor Mack).
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3. 1709: The First Printed Edition

On 2 May 1709 the four eclogues were first published under

the title "Pastorals. by Mr. Alexander Pope'" in Poetical Miscellanies:

the Sixth Part,75 the last volume of a six—volume set variously known

as Dryden's or Tonson's Miscellanies. Pope's first publisher, not

entirely unexpectedly, was the same Jacob Tonson who had seen one
or more of the Pastorals and offered the services of his establish-

ment in April 1706.76 Two of Pope's other early poetic efforts —-

a modernized rendition of Chaucer's Merchgnt's Tale entitled '"January
and May" and a translation of portions of Books Twelve and Sixteen
of Homer's Iliad entitled "Episode of Sarpedon' -- also appeared
in the same volume, though, unlike the Pastorals, not acknowledged

by their author. The six Pastorals of Ambrose Philips which Pope

75See The Poetical Miscellanies: the Sixth Part, Containing
a Collection of Original Poems with Several New Translations, by
Most Eminent Hands (London: Jacob Tonson, 1709) pp. 721-51; second
and third editions appeared in 1716 and 1727, neither with any sig-
nificant alteration. Each of the printed editions discussed will
be identified by the number assigned it by R. H. Griffith in his
standard bibliography, Alexander Pope: a Bibliography in two parts
(London: Holland Press, 1968; a reprint of the University of Texas
edition of 1922). Thus, for example, the three Miscellanies have
Griffith Nos. 1, 61, and 195 , respectively.

76See above p.45-46.
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later satirized in Guardian 4077 were also included. Indeed, Philips"
poems opened the volume, while Pope's Pastorals concluded it. Accqrd~
ing to a:receiﬁtdated 4 March 1707/8 and signed "A. Pope"-,78 Pope
received ten guineas from Tonson for his Pastorals and ﬁJanuary and
May", while the "Episode of Sarpedon' netted him an additional three
guineas.

The text of the poems appears to have undergone a most careful
scrutiny resulting in what can only be termed a thorough-going revision
prior to its submission to Tonson. A comparison with the text of the
Houghton holograph even in its revised state reveals over 130 further
changes, not only to single words, but also to verses, couplets, and
even entire stanzas. Over half the verses in "Spring'" and "Summer'
and more than a third of those in "Autumn" and "Winter' have been
emended. Moreover, as noted previously,79 the very stanza order has
been rearranged in every poem.

Probably the most important change, besides the reordering of

each poem, was the dedication of each eclogue to a different person,

7 : . .
7 The connection between the satire and the Discourse on Pastoral

Poetry is discussed below pp. 399, 405 and 411-12.

78A photocopy of the receipt is reproduced by George Sherburn

in The Early Career of Alexander Pope, facing p. 85. The original
receipt is in the Pierpont Morgan Library.

79See above p. 65-66.
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involving as it did the insgrtion of dedicatory stanzas into the

main body of "Spring'", "Summer", and "Autumn".80 These poems were
addressed to Sir William Trumbull, a retired statesman, Dr. Samuel
Garth, a physician and author of the satiric poem, the Dispensary,
and William Wycherley, the dramatist, respectively. "Winter",
dédicated to the memory of a "Fair Young Lady'", for the moment
nameless, but identified in 1717 as a "Mrs. Tempest'", had no dedica-
tory stanza added. (Mrs. Tempest had also been the subject of '"Delia',
a pastoral elegy written in 1704 By William Walsh, who as early as

9 September 1706 suggested to Pope that "Your last Eclogue being

upon the same subject as that of mine on Mrs. Tempest's Death, I
shou'd take it very kindly in you to give it a little turm, as it
were to the Memory of the same Lady, if they were not written for
some particular.Woman whom you wou'd make immortal".)81 Whether

Pope decided to dedicate his fourth eclogue to the memory of Walsh's
late friend, or anyone else for that matter, at tﬁis comparatively
early date is not known. The Houghton holograph, probably still

the working draft for the Pastorals in aﬁtumn 1706, bears no evidence

to suggest that he did. The idea may have developed during his stay

80For a discussion of the significance of these inserted stanzas
see below pp. 187-93, 238-42, 283-92, and 333-37.

lCorrespondence, T, 22,




with Walsh at Abberley in the summer of 1707.82 Be that as it may,

by the fall of that year he would appea¥ to have made up his mind
to add some form of dedication to each eclogue, informing_the Rev.
Ralph Bridges, nephew of Sir William Trumbull, of his decision Qhen
they chanced to meet in London. Bridges wrote his uncle that Pope
"designs in the spring to print his...Pasforals. They are to be
inscribed each to some Patron, one of which you are to be...".83

By the following February Pope had also informed Wycherley of his
intention, as appears from the latter's reference to being ''pleas'd
with the good News of your going to print some of your Poems, and
proud to be known by them to the Publick for your Friend..."84
in a letter dated 28 February 1707/8. Wycherley would seem to

have in mind specifically the last couplet of the added stanza Pope

was to address to him in the 1709 version of "Autumn':

Attend the Muse, tho' low her Numbers be,
She sings of Friendship, and she sings to thee.

It would seem reasonable to conclude then that by this time

72

Pope had already added the dedicatory stanzas and had shown Wycherley

the one pertaining to him.

82

See The Early Career of Alexander Pope, pp. 55-56.

83From Hist. MSS. Comm.: Report on the Manuscripts of the
Marquess of Downshire, I, ii, 853, as cited by Audra and Williams,

op. cit., p. 41.

84Correspondence, I, 41.
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As regards this study, the significance-of the 1709 version
of the Pastorals can hardly be over—estimated. For if the Houghton
hoiograph in its earliest state can be regarded in some ways as the
first "limited edition", the 1709 version must be acknowledgeé as
the first edition intended for the public at large, and not merely
fér a select group of kindly-disposed friends. It marked Pope's
first venture beyond the sheltered confines of his own immediate
circle into the exhilarating, yet frightening world at large, where
one's reception depended on the largely indiscriminate taste of the
majority, not merely the discerning few. It was the culmination of
almost five years of careful preparation. The memory of the immense
amount of effort devoted to the Pastorals during this period was to
remain vivid to him for the rest of his life. Shortly before his
death in 1744 hé recalled to Joseph Spence that there was ''scarce
any work of mine in which the versification was more laboured than
in my Pastorals".85 The great bulk of the labourlon the "versification"
was completed by 1709. However, the evolution of the Pastorals was

still far from over.

8509. cit., I, item 400, p. 175. The note is dated 5-7

April 1744; Pope died on 30 May 1744.
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4, 1717: The First Edition of Pope's Works

Between 1709 aﬁd 1717 Pope's skill as a poet grew rapidly,
as did his reputation.86 After his initial publication of his

Pastorals, he produced An Essay on Criticism (1711), Messiah (1712),

Windsor—-Forest (1713), The Rape of the Lock (in two cantos 1712, re-

vised to five cantos 1714) and The Temple of Fame (1715). With the

appearance of his translation of Homer's Illiad (by 1717 three of six
volumes had already appeared), his place as a leading poet of his

time was well established. The time seemed auspiciou587 for a collected
volume of his writings and accordingly on 3 June 1717 Bernard Lintot

published a single volume edition of The Works of Mr. Alexander Pope88

which included virtually every poem in print heretofore acknowledged

by Pope and a number of new poems including Verses to the Memory of

an Unfortunate Lady and Eloisa to Abelard. The Pastorals opened the

volume, preceded by a brilliant Preface, penned specifically for the

86As early as 20 December 1711 Addison singled Pope's Essay on
Criticism out for praise in the highly influential Spectator (see

Spectator 253).

87Precisely when Pope first decided upon an edition of his Works
is not known. In a letter to Thomas Parnell which Sherburn has dated
in March or April of 1717, Pope notes "I will very soon print an entire
collection of my own madrigals....'" (See Correspondence, I, 396).

88The Works of Alexander Pope (London: printed by W. Bowyer for
Bernard Lintot, 1717); the Pastorals occupy pp. 11-35; the Discourse,
pp. 3-10 (Griffith No. 79).
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occasion, and another piece entitled A Discourse on Pastoral Poetry.

The latter was, of course,va revised version of.the prose treatise,
"Aﬁ Essay on Pastoral", that originally accompanied the poems.in the
Houghton holograph.

The Pastorals themselves had again been revisea, though in
comparison with the alterations occurring in the 1709 text, those
made in 1717 must appear slight. There are less than ten changes,
five in "Autumn', the least altered eclogue in 1709. Most involve
single words. However, one significant feature is apparent; Pope
must have referred to the Houghton holograph during the process of
revision, unless it is assumed he could recall individual words
written eight or even ten years earlier. Thus, for example, in line
13 of "Autum" thg 1709 version, "The setting Sun now shone...',
has been replaced by '"Now setting Phaebus shone...", which would
seem to have derived from a combination of the 1709 reading and the
earlier manuscript version, ''Now Golden Phaebus sett...'" (Houghton
holograph, "Autumn', line 7). Likewise, in line 75 of the same
eclogue "fertile Grove'" has been replaced by the manuscript version,
"yellow Grove'" (Houghton holograph, "Autumn", line 67). It may be
noted that Pope apparently followed the same practise in preparing

these poems for the later editions of 1736 and 1751.89

895ee below pp. 84-85,90.
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By fér the most significant change to the Pastorals occurring
in the 1717 edition, however, must be tﬂe reinstatement of the accom-
panying prose treatise which had been omitted from the 1709 edition,
either by Tonson's decision or Pope's own choice. Pope may well have
considered the inclusion of such a didactic piece ill-advised, con-
sidering that the publishing of the Pasto?als marked his debut in
?rint. A lecture on the origins and characteristics of pastoral poetry,
no matter how well written or profound, might be regarded by the public
as presumptuous, coming from a virtually untried poet, particularly
one seemingly offering his own eclogues as ideal examples. However,

coming from the celebrated author of An Essay on Criticism, the gen-

erally-acknowledged perpetrator of the Guardian 40 satire of the
pastorals of Ambrose Philips, such a treatise would seem highly appro-
priate for inclusion in his Works. Such was most likely the rationale
behind its appearance for the first time in print in 1717.

The treatise itself has been thoroughly revised from its original
Houghton holograph version. There are nearly 50 changes in all, many
of them significant. A new paragraph has been inserted at the beginning,
as a kind of preamble, and the paragraph third from the last -- an

assessment of Spenser's Shepherd's Calendar -- has been completely revised,

not just in terms of style, but also in terms of the drift of the

. 0 _ ;
argument 1tself.9 The overall tone of the original version was far more

90For a study of the nature and significance of this change,
see below pp. 410-16.
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deferential, as befitted a fledgling poet addréssing friends and
patrons several times his age. However, by 1717, Pope could safely
discard such obsequious qualifications as "Perhéps a Word of those
Poets [Theocritus and Virgil] in this place may not be impert.inent."91
Probably for a similar reason Pope also dropped the elaborate footnote
abparatus of the "Essay'", since it was most likelf originally em-
ployed, not primarily to acknowledge indebtedness, but to bolster
the argument with citations from authorities. The more assertive tone
of the Discourse is very much in keeping with Pope's established pos?
ition as a leading poet and critic.

Just when Pope revised the treatise is as difficult to pin-
point with any degree of precision as the date of its original compos-
ition. If Pope's own account, as recorded on the fly-leaf of the
Houghton hologréph can be accepted, the "Essay" was first composed
some time prior to the completion of "Autumn'", suggesting a date some
time in 1705 or 1706.92 If so, it was most likely written in conjunction
with the Pastorals, a reflection of sorts in prose upon what he was

trying to accomplish, at roughly the same time, in the poetry. I

suspect that the bulk of the revision of the "Essay" did not take

9lSee below Chapter IIL p. 166. The change in tone
is discussed below pp. 403-06.

92
See above pp. 43, 49-54. It should be recalled that, according

to Walsh's letter to Wycherley, the prose treatise was composed by 20
April 1705 .
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place until after the first publication of the poems in 1709.

Unlike the manuscript of the poems, that of the "Essay" bears very
few signs of intensive revision. Since neither Pope nor Tonson seem
-to have shown any particular interest in publishing it at that time,
Pope had little reason to devote time to its revision, when he had

An Essay on Criticism and Windsor-Forest to revise as well. Moreover,

I believe that Pope's stand against Philips' pastorals in Guardian 40
(issued 27 April 1713), which necessitated an attack on Philips' chief
model, Spenser, is reflected in the revision, where Spenser is treated
far more severely than in the original version.93 Thus, I tend to
think that the main revision of this treatise took place no earlier
than 1713, and perhaps as late as 1717.

If so, the Discourse as revised represents something quite
different from the original "Essay", for it reflects what thé poet
believed had been accomplished in his Pastorals in their printed form.
To a much greater extent, it is an explanation of his own evolving
""pastoral" theory, as expressed in his eclogues, and a justification
of it and them against any detractions from Philips or his supporters.
Unlike the "Essay'", the Discourse was a polemical tract of sorts, and,

as such, had its place in the overall "Ancients and Moderns'" contro-

94 '
versy of the day. In 1717, then, Pope added a key to the reading.

93This point is discussed in greater depth below pp. 410-416.

94See J. E. Congleton, op. cit., pp. 76-77 and below pp. 4104ii.
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of the poetic text itself, in the form of a prose instrument which,
if used properly, would allow the reader to understand more fully
wﬁat Pope had done, and to evaluate the poems by a measuring-stick
of the poet's own creation -- his own personal interpretation of

the "pastoral" tradition.

5. 1736: An Edition with Notes

By the mid-1730's Pope's dominant place in English letters
was virtually unrivalled. Since the first volume of his Works
had appeared in 1717, his literary and critical output had included
the completion of the Illiad translation (by 1720), an edition of
Shakespeare (1725), a translation of Homer's Odyssey (1725 and 1726
with the collaboration of Fenton and Broome), The Dunciad (1728,

Variorum editioh, 1729), "epistles" To Burlington (1731), To Bathurst

(1733), To Cobham (1734), and To Arbuthnot (1735), imitations of

Horace's Satires I i and I ii (1733 and 1734, respectively), An Essay

on Man (1733-34), and Of the Character of Women (1735). The time

would seem to be ripe for another edition of the poet's Works ——
one more up-to-date and, at the same time, more in keeping with his
august position. Consequently, there appeared early in 1736 (14

January according to an advertisement in the Daily Post)95 the first

95See Griffith, op. cit., II, 331.
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volume of a new four—voiume edition of The Works of Alexander Pope,

Esq published by Bernard Lintot96 with "Explanatory Notes and

Additions never before printed". As in 1717, it commenced with the

Pastorals, preceded by the Preface and A Discourse of Pastoral Poetry.97

Certainly the most visible and probably the most significant
change, regarding the Pastorals themselvés, was the addition of
some 52 "Explanatory Notes'. These fell roughly into three general
categories: "Imitations" (26), '"Variations" (14), and "Remarks"
(12).98 The idea for the addition of these notes would seem to
have originated with Pope's friend, Jonathan Richardson the Younger,

who, according to his own account, first proposed to the poet the

96The publishing of the four volumes involved a complicated
collaboration between Bernard Lintot (and, after his death early
in 1736, his son Henry) and Gilliver. Though there are two variant
issues of this edition —-- Variant a (Griffith No. 413) and Variant
b (Griffith No. 414) -- I have referred only to the former, since
the latter involved no further alteration to the poems or Discourse.

97See The Works...., I, 27-52 and 19-25, respectively.

98The specific designations "Remarks'" and "Imitations' are
used in "Spring" but not elsewhere in the 1736 edition. All three
are used throughout the 1751 edition to distinguish the three
different types of notes. Audra and Williams have noted that these
three categories correspond exactly with those in the Boileau edition
which Richardson recommended, that is '"Changemens, Remarques, &
Imitations" (see op. cit., p. xvii).
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"making of an edition of his works in the manner of Boileau's".99

Moreover, his collation of ﬁhe text with earlier editions and manu-
scripts apparently provided the foundation for fhe "Variation"
notes.100 Helen Koon has argued that the addition of the variant
readings to the 1736 edition was made largely, if not entirely,

at the instigation and through the labour of Richardson (with some
assistance from his father, Jonathan the Elder, another close friend
of Pope's).101 John Butt has suggested that the younger Richardson,
considering his role in the 1736 edition, "might be regarded as
Pope's first editor, or, if that term seems too bold to describe
the self-effacing manner in which he performed a menial task [the
collation], Pope's first editorial assistant".102 Be that as it

may, Richardson's contribution to the 1736 edition was a highly

significant one.

99Richardsoniana, pP. 264.

lOOSee ibid.; apparently Richardson's procedure was to
transcribe the variant readings into his own personal copy of the
1717 edition of Pope's Works (see Elwin, op. cit., pp. 323-24 and
Schmitz, Windsor-Forest 1712, p. 10).

101See "Pope's FirstEditors", Huntington Library Quarterly,
XXXV (1971-72), No. 1, 19-27. Professor Koon supported her conten-
tion with considerable evidence from Huntington Library MSS.

10202. clt.s pe %



82

Althdugh the idea for the inclusioﬁ of variant readings did
not originate with Pope himself, the quéstion remains why he found
the idea,suffigiently appealing to incorporate it into his edition
of 1736. John Butt has arguedlo3 that, like the handsomeAl7l7-quarto
edition of his Works, it is an indication of Pope's viéw of his own
poetry as a kind of "modern classic", which ought to be preserved
for the enlightenment of not only his own age but of future generat-
ions as well. In effect, then, Pope sensed (quite correctly, as
such studies as this one testify) that posterity would be concerned
with the process of evolution through which his poems had passed.
That Pope himself was interested in the study of this process in the
works of others as well is indicated by the note he appended to the

end of his copy of Sir John Denham's Cooper's-Hill,lo4 the poem on

which he modelled his own Windsor-Forest.105 Noting that in the first

-~

version of the poem (1642) "a great number of verses are to be found,

since entirely omitted, and very many others, since corrected and

improved" in the later version (1668), he suggested that it "might

103Ibid., pp. 3-4.

lO4The note is recorded by Spence, op. cit., I, item 454,
pp. 194-95. The annotated copy of Denham's poems has since dis-
appeared.

105See Audra and Williams, op. cit., pp. 132-35 and E.R.
Wasserman, Poetry: The Subtler Language, pp. 101-02 for discussion
of Pope's use of Denham's poem in Windsor-Forest.
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be a very useful lesson for a poet to compare those two editions
more exactly, and to consider at each alteration, how and why it

'. He then proceeded actually to list 21 such passages.

was altered...'
The note also contained a couplet cited from Edmund Waller which
perhaps suggests one other reason for including the previously dis-

carded wvariants:

Poets lose half the praise they should have got
Could it be known what they discreetly blot. 106

In providing his readers with at least a small portion of what he
had omitted or altered, he may well have hoped to impress them with
his ability to revise his own poems, and thus garner the other half
of the praise he '"should have got".

He may well have included the notes which identified his
"Imitations" at least partly for the same reason -- to draw attention
to his skill in imitating passages from the classics in the pastoral
tradition. According to Joseph Warton, these passages were provided
by "the accurate and learned Mr. Bowyer the Printer, and given to Pope

nl0

at his desire... ¢ (Bowyer printed the first volume of the 1736

Works). Yet Pope may have had another reason besides vanity for

106See "Upon the Earl of Roscommon's Translations of Horace"
in The Poetical Works of Edmund Waller and Sir John Denham, ed.
George Gilfillan (Edinburgh: James Nichol, 1867), p. 101, lines
41-42.

107See The Works of Alexander Pope, Esq., ed. Joseph Warton

(London, 1797), I, 59 n.
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inserting tﬁe variants gieaned by Richardson and the imitations
found by Bowyer. It should not be forgétten that these, as well as
the "Remarks" were all lumped together under the general heading
"Explanatory Notes' on the title page. The "Remarks" clearly Qere
"Explanatory", providing the reader with such useful information

as the date of composition, the setting of each eclogue, the meaning
of the riddles in "Spring'" and of the last lines in "Winter'", and,
of course, the identity of Trumbull, Garth, and Mrs. Tempest, names
no longer current. Likewise, the "Variations" and "Imitations"

also provided additional information for the reader, concerning what
various passages originally looked like and what various passages
were alluding to. Moreover, as I shall prove subsequently,108 the
notes also provided another guide or key, like the Discourse added
in 1717, concerning the proper way to approach the Pastorals --

what to look for, and, in a sense, how to read them.

The revisions to the four poems were somewhat more extensive
in this edition than in that of 1717 -- nineteen in all, of which
eleven involved single words or phrases, eight, the complete recast-
ing of a line or couplet. As in 1717, Pope reinstated a number of

manuscript readings (six in all), including the opening two lines of

108See below pp. 406 ff.
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"Summer", an imitation of the first verses of Spenser's Shepherd's
Calendar.109 The most significant alteration occurred in "Autumm',
where the absent person mourned by Hylas is chaﬁged from a male
"friend", Thyrsis, to a female "lover'", Delia. Professors Audra

and Williams 110 have suggested that the chaﬁge may have resulted
from a fastidious desire to remove the hint of homosexuality, citing
Walsh's censure of similar relationships in the poems of Theocritus
and Virgillll and Pépe's own reference to the "criminal Passion"

of Corydon for Alexis depicted in Virgil's second Eclogue in his
Guardian 40 article.112 Yet it should be recalled that the entire

Guardian article is a satire, much if not all of it ironic, and that

the passage in question is part of a reductio ad absurdum proving

that virtually none of the pastoral poetry written by the ancient

masters of the ért, Theocritus and Virgil, can be actually included

in the genre. It would seem strange that Pope would regard seriously

in 1736 an argument he had advanced in jest and pfesented in a ridiculous

light in 1713. As for the censure of Walsh, it was made in 1692, some

109See Edmund Spenser, Januarie, lines 1-4, in The Shepheardes
Calender in Spenser's Minor Poems, ed. E. de Selincourt (Oxford:
Clarendon Press, [1910], p. 14).

lloOE. cit., p« 46,

lllSee Walsh's preface to Letters and Poems, Amorous and Gallant
(1692), reproduced in The Works of the Poets of Great Britain and
Ireland, ed. Samuel Johnson (London, 1779), XII, 305.

112

See The Prose Works of Alexander Pope, I, 97.
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44 years before Pope chose to revise his éoem. Walsh's influence
might reasonably account for a change oécurring in 1709, but hardly
one in 1736, some 28 years after his death. It seems more logical
to me to suggest that Pope made the change on thematic rather fhan
moral grounds, altering Hylas' relationship from one of friendship
to one of heterosexual love, like all the others depicted in the
Pastorals.113 The revisions to fhe Discourse were negligible.

In conclusion, then, Pope revised his Pastorals somewhat
more thoroughly in 1736 than in 1717. He reinstated several manu-
script readings and altered the nature of the relationship depicted
in the first part of "Autumn', bringing it more in line with those in
the other eclogues. He added over 50 “Explanatory Notes" including
"Imitations", "Variations', and general '"Remarks'. The ostensible
function of these notes, besides providing information concerning
topical references no longer generally known, would seem to have
been similar to that of the Discourse, as added in 1717, i.e., to
direct the reader concerniﬁg how he should read and what he should

look for.

113
This question is studied at greater length below pp. 290-92.
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6. 1751: The Last Authorized Edition

Some seven years after Pope's death in 1744, his friend,

comméntator, and literary executor, the Rev. William Warburton,

finally brought out his own edition of The Works of Alexander Pope,
114

Esq., in nine volumes, commencing in June 1751. On the title
page the editor proudly proclaimed that it contained the poet's
"Last Corrections, Additions, and Improvements; as they were de-
livered to the Editor a little before his Death: Together With
the Commentaries and Notes of Mr. Warburton'. Warburton reiterated
and expanded upon this claim in the "Advertisement'" which preceded
the first volume:
The First Volume, and the original poems

of the Second are here printed from a copy

corrected throughout by the Author himself,

even to the very preface: Which with several

additional notes in his own hand, he delivered

to the Editor a little before his death.

Unfortunately this annotated copy has not survived. As in 1736, the

Pastorals, preceded by the Discourse on Pastoral Poetry, led off the

first volume.

As early as Septémber 1741 Pope was apparently planning "a

ll4The Works of Alexander Pope, in Nine Volumes Complete....
With Notes and Commentaries of Mr. Warburton (London: printed for
P. Knapton et al, 1751). (Griffith No. 643).

ohid.s Te v
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General Edition of all my Verses"116 which would also include commen-
tary by Warburton. In fact, he would seem to have devoted consider-
able time, when not too ill to work, to the task of revising his
poems one last time for this definitive collection from that time
until his death. He referred specifically to the preparation of the
Pastorals in a letter to Warburton dated 28 December 1742:
I shall forthwith give Bowyer [William

Bowyer, his printer] the Essay [on Man] to

print with your Commentary; after which

the Pastorals & Essay on Crit: &c.
Unfortunately the reference is somewhat ambiguous; it is impossible
to tell whether he has completed work on the Pastorals or is about
to begin. TIn a letter, again to Warburton, dated 12 January 1743/4
he spoke once more of the work of revision, still carried on despite
rapidly failing health:

My present Indisposition take up almost

all my hours, to render a Very few of them

supportable: yet I go on softly to prepare

the Great Edition of my things with your

Notes, & as fast as I receive any from you,

I add others in order....I determind to have

published a small number of .That Essay [on

Man] and of the other on Criticism, e're now,

as a Sample of the rest; but Bowyer advised
to delay.... 118

ll6See Correspondence, IV, 362.
Wirhid., 434.
118

Ibid., 491.
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If he was foilowing stili the plan outlined in the previously-
mentioned letter, the Pastorals would aiso be completed by this
time, though they were not included in the edition of the two
Essazs119 released shortly thereafter.

There has been some question concerning the authenticity
of the "alterations" introduced into the fext of various poems in
the 1751 edition, despite Warburton's claim to have worked from a
"copy corrected by the author himself'". John Wilson Croker,120
for example, who commenced work on the great nineteenth-century
edition of Pope's works completed by Elwin and ultimately Courthope,
suspected that they were the work of Warburton, not Pope. On the
other hand, his successors Elwin and Courthope,l2l were convinced

of their authenticity, for two main reasons. First, the evidence of

extant manuscripts generally (though not, as they thought, invariably)12

119 iffith, No. 590.

120See Elwin and Courthope's edition, op. cit., I, xvii-

xviii.

121See ibid., I, xviii-xix; A. W. Evans, a latter-day apologist

2

for Warburton, essentially repeats the arguments of Elwin (see Warburton

and the Warburtonians (London; Oxford University Press, 1932), pp. 176-
77).

122See, for example, R. M. Schmitz, Pope's Windsor-Forest 1712,
p. 12, and his Essay on Criticism 1709, p. 21, and John Butt's preface
to Pastoral Poetry and An Essay on Criticism, pp. v-vi.
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indicates that some of the alterations attributed to Pope did exist
in his hand. Secondly, a proviso of Pope's will that Warburton
no£ alter the text, on pain of forfeiting the bequest of the publish-
ing rights (valued at # 4000), supposedly kept him honest, particularly
since Bolingbroke, an inveterate foe, was one of_the executors of the
will. The Twickenham edit:ors,123 at least in the case of the Pastorals,
have concurred with Elwin and Courthope in this matter. With no
evidence to the contrary, it would seem the safest course to follow.
The alterations to the text of the poems themselves were fewer
in number (eight in all) and generally of a less significant nature
than those of the 1736 edition. In fully half of them Pope returned
to the original manuscript version. The Discourse, on the other hand
was more thoroughly revised, with sixteen alterations in all. Here
again, Pope consulted the manuscript, for seven of the changes in-
volve the restoration of previously-rejected manuscript readings.
Eleven footnotes, designated ''P.", to indicate they were the author's
rather than the editor's, were also added, all taken from the Houghton
holograph. However, whether the idea to4add them to the 1751 edition
came from Pope or from Warburton after Pope's death, it is impossible
to determine, It would seem reasonable to expect that Pope, if he

had wanted to include the footnotes from the manuscript, would have

123See op. cit., pp. 22 and 58.
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done so in i736 when he Qas adding explanatory notes to the four poems.
That he did not do so at that time woulé tend to suggest he did not
consider them particularly useful or necessary to the reader. Why

then should they appear in the 1751 edition? One suspects Warburton
may have added them himself, first because they were Pope's, secondly
because they were convenient to hand (he §bviously had the manuscript

to consult, for he quotes from it in the notes to the poems), and
thirdly because they saved him the trouble of adding further annotations
of his own (he in fact added none).

The notes to the four poems were essentially those of the 1736
edition, with a few alterations and omissions and a number of additions.
Virtually all of the "Imitations'" were reproduced verbatim,124 with a
"P." appended identifying them as Pope's. Of the 1736 "Variations",
ten were similarly carried over (the majority designated with a "P."),
while four were omitted. Again, it is impossible to determine if
the omissions were authorized by Pope or not. Warburton added six
new variant readings, all apparently taken from the Houghton holograph,
in each case identifying it as coming from "the original MS.'". There

is no evidence that the addition of these variant readings was author-

124The only changes in the 26 citations were: (1) the silent
correction of Pope's Latin "habebis'" to "habeto'" in the note to
"Spring", line 90, and (2) the unnecessary addition of a note to
"Winter'", line 1, identifying it as an imitation of the opening of
Theocritus' first Idyllium (unnecessary because the note to "Spring'",
line 1 had already done so).
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ized by Pope, even though their inclusion among the earliér authorized
"Variations' of the 1736 edition, with no distinction drawn, mislead-
iﬁgly convey that impression. Of the 1736 "Remarks', ten were re-
produced in an unaltered state. Two more received minor additions
in the form of quotations from Pope's published correspondence.125

A criticism of Spenser's reference to wolves in England was appended

to an otherwise unchanged manuscript variant, originally cited in

1736.126 The 1736 note on Trumbull was completely revised and an
entirely new one, on Wycherley, also added.127 Warburton also added
six notes of his own —-- two criticizing Wycherley, three criticizing

; : 2 :

Pope, and only one explicating Pope's meanlng.l 4 Thus, despite
Pope's high expectations, the value of Warburton's commentafy, at
least regarding the Pastorals and Discourse, was negligible. One

suspects the controversies of the Dunciad and the Essay on Man were

more to his taste.

125See Works (1751), I, pp. 45-46 n. and pp. 69-70 n.

126See ibid., "Summer'", note to lines 79-80, p. 60.

127See ibid., "Spring'", note to title, p. 46 (the 1736 note
on Trumbull, appended to line 12, was also retained), and "Autumn',
note to line 7, pp. 62-63.

128See ibid., "Autumn", notes to lines 8 and 9, p. 63; note

to line 74, p. 66 and note to line 98, p. 68; "Winter'", note to
line 9, p. 70; and '"Spring'", note to line 28, p. 48.
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To cénclude, the 1751 edition represents Pope's last word on
the Pastorals and consequently the last stage in their evolution.
Unfortunately, ‘it is extremely difficult to distinguish between Pope's
last word and the words of his editor, Warburton. Regarding the text,
lack of evidence to the contrary compels us to accept the alterations
to the four poems and Discourse as Pope's. The changes to the former
were slight; those to the latter, more significant. In both cases,

a number of manuscript readings were restored. Regarding the notes,

all those designated "P." were supposedly the work of the author,
though, in the case of the Discourse, their inclusion may have been

the editor's own idea. Of the rest, those citing previously unprinted
manuscript variants were apparently Warburton's. Whether Pope authorized
their inclusion or the exclusion of others printed in 1736 is doubtful.
If the variants cited in 1736 served some purpose, it seems strange

that Pope would authorize the omission of nearly a third of them

(four of fourteen) in his "Great Edition'". In essence, the central
problem of the 1751 edition, as it relates to this study, is that Janus-
like it looks two ways, both backwards and forwards. It is the last
authorized edition of Pope's Pastorals, and as such must be considered
to have substantive authority. Yet it is also the first posthumous
critical edition, produced by a strong-minded and sometimes careless
editor, who often failed to distinguish adequately between the poet's
work and his own. Whatever has been added by Warburton (or deleted)

without the express consent of Pope theoretically has no place in the
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study. The dilemma one faces concerns precisely where to draw the
line: draw it too sharply and one risks excluding a part, no matter
ho& small, of Pope's definitive conception; draw it not at all and

one risks including extraneous material which not only has no part

in that conception but may actually obscure or even completely distort
it. 1In the long run the best course would seem to be to assess each

instance on its individual merits.



16 1
TRANSCRIPT OF THE HOUGHTON HOLOGRAPH

Anyone reproducing the text of a Popean holograph must be
indebted to the work of R. M. Schmitz, Maynard Mack, and the late
E. R. Wasserman in this area.l Regarding the problems producing
the following annotated transcript, Professor Schmitz's two editions
have been particularly enlightening because of the marked similarity

between the Essay on Criticism and Windsor-Forest holographs and

that of the Pastorals. All three, unlike those of the Essay on Man

and the Epistle to Bathurst, were produced early in Pope's career.

As John Butt has correctly noted:

1See R. M. Schmitz, Pope's Essay on Criticism: a study of
the Bodleian MS text with facsimiles, transcripts and variants
(St. Louis: University of Washington Press, 1962); and Pope's
Windsor-Forest 1712: a Study of the Washington University Holograph,
Washington University Studies, N.S. Language and Literature No. 21,
St. Louis, 1952; Maynard Mack, Alexander Pope's An Essay on Man:
a Reproduction of the Manuscripts in the Pierpont Morgan Library,
with the Printed Text of the Original Edition (Oxford: Oxford
University Press, 1962); and E. R. Wasserman, Pope's Epistle to
Bathurst: a Critical Reading with an Edition of the Manuscripts
(Baltimore: Johns Hopkins Press, 1960).

95
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There is a considerable difference between

the manuscripts of the early and the manu-

scripts of the late poems. Of the early

poems no rough draft is extant. Each survives

only in the fair copy made to permit the poem

to be submitted to friends for advice, or when

it was preparing for press.
Like problems usually beget like solutions; consequently, I have
generally followed what Professor Butt has aptly termed Professor
Schmitz's "excellent 1ead"3 in matters of methodology.

The following format has been employed throughout this re-

production: (a) a xerox copy of the MS. page facing (b) a transcript

of that MS. page, to which is appended (c) appropriate annotations.

Because of the length of individual pages of the Essay on Pastoral,

the notes have often been, of necessity, continued on a second page.

In keeping with the nature and scope of this study,[+ the transcript
itself is an attempt to reconstruct the earliest extant version of

the Pastorals and accompanying treatise as embodied in the MS.
Consequently all alterations to the MS. have been relegated to the
notes. Occasionally, this principle has not been possible to maintain,

the original MS. reading haying been obliterated, as, for example,

2John Butt, op. cit., p. 6.
3Ibid., ps 9

4See above p. 28.



97

in "Winter" 1. 69.5

In.such cases the revised MS. reading has been
transcribed with an explanatory note apéended.

The annotations include, not only MS. alterations, but also
subsequent changes in the poems and treatise in the various author-
ized printed editions from 1709 to 1751. Here a distinction has
been drawn between "accidental' and "subsfantive" variants, to use
W. W. Greg's convenient designations.6 While all of the latter have

been recorded, only those of the former occurring up to and including

the earliest authorized printed texts —-- the 1709 Tonson's Miscellanies

text for the Pastorals and the 1717 Works text of the Discourse on

Pastoral Poetry respectively —-- have been recorded systematically

(of course the accidentals of all substantive variants have been
cited accurately). This procedure accords not only with the standard
bibliographical "copy-text'" theory of Greg and Fredson Bowers,7 but
also with the editorial practice of Emile Audra and Aubrey Williams,
the Twickenham editors,who have chosen the respective 1709 and 1717

: 8 . S e . "
texts as their copy-texts. Their justification for their own ed-

5See below p.151.

6See W. W. Greg, "The Rationale of the Copy-Text'", Studies in
Bibliography, IITI (1950), 19-36, reprinted in Bibliography and Textual
Criticism, ed. 0. M. Brack Jr. and Warner Barnes (Chicago:; University
of Chicago Press, [1969]), p. 43.

7See ibid., pp. 43-44 and Fredson Bowers, '"Current Theories of
Copy -Text, with an Illustration from Dryden', Modern Philology,
LXVIITI (1950), reprinted in Bibliography and Textual Criticism, pp.
60-63.

85ee op. cit., pp. 22, 58.
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itorial practice with respect to "accidental' variants serves as
further explanation of my procedure:

The preservation of the capitals and italics
of the first printed texts has seemed par-
ticularly important, for there is little doubt
that Pope used these typographical devices,
particularly in the Essay on Criticism,

to point up elements in his couplet structures.
Such devices disappear from later editions

of these poems, apparently in conformity

to contemporary changes in typographical
fashion, but Pope certainly used them with :
pointed effect in his manuscripts and

they have been considered a valuable part

of the text of this volume.

Thus while a detailed comparison of changes in '"accidentals'" between
the MS. and the respective first printed texts forms a similarly
"valuable part" of this study, revealing, as it frequently does,
shifts in emphasis, a comparison of alterations in "accidentals"
among subsequent editions would show little more than a chronicle

of the changes in typographical fashion.

For the sake of brevity a number of abbreviations have been
used in the annotations. The various texts cited have been designated
as foilows:

MS -- the Houghton manuscript;

1709 -- Poetical Miscellanies, the Sixth Part (Griffith #1);

Ibid., p. xv.
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1717 ~

- The Works.of Mr. Alexander Pope (Griffith #79);
1736 -- The Works of Alexander Pope, Esq., Vol. I (Griffith #413);
1740 ---The Works of Alexander Pope Esq., Vol. I, Part I,
(Griffith #510);
1751 —-

The Works of Alexander Pope Esq., Vol. I of 9 vols.,
edited by William Warburtoﬁ (Griffith #643).
Though alterations on the MS. itself have been designated MS2 and
occasionally MS3, no correlation is intended between MS2's or MS3's.
MS2 simply signifies that the reading is of a later date than MS,
MS3, of a later date than either MS2 or MS (i.e., all MS2's were not
necessarily amended at the same time). '"MS2, 1709" indicates that
the alteration to the MS. has been retained with no additional changes
in the 1709 text. The following words have arbitrarily been assigned
rigidly limited denotations, in the interest of clarity and consist-
ency:
"over" signifies something superimposed upon something else;
"above' signifies an interlineation between the line cited
and the preceding line;
"beneath'" signifies an interlineation between the line cited
and the succeeding line;
"addition" signifies material not present in MS., or radically
altered from the material occupying the corresponding position

in the MS.;
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"erasure'" signifies an apparent removal of MS. material.
Here three phrases indicate the spectrum from certainty

to conjecture —- "is"

, "appears to be'", and "may be'.

Likewise, identification of erased material ranges

from the certainty of "is" to the tentative conjecture

of "possibly".
Since throughout the MS. Pope has used roman script as we today use
italic and vice versa, I have consistently reversed their use to
conform with present day practice. The line numbers in the right
margins are those of the MS. throughout the transcript of both the
poems and the prose treatise. 1In the case of the former the correspond-
ing line numbers in the 1709 text are also given in parentheses.

Of course, for the latter, being prose, such a procedure has proved

impossible.
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SPRING:

The First Pastorall;
OR

DAMON.
First in these Fields I sing the Sylvan Strains,
Nor blush to sport on Windsor's peaceful Plains:
Fair Thames flow gently from thy sacred Spring
While on thy Banks Sicilian Muses sing;
Let Vernal Airs thro' trembling Osiers play, 5 (5)
and Albion's Cliffs resound the Rural Lay.

Daphnis and Strephon led their Flocks along, (17)

Both fam'd for Love, and both renown'd in Song;

Fresh

Sub-title] Pastorall;] Pastoral, 1709; OR/DAMON.] omitted 1717, added
again 1751; Inscrib'd to Sir WILLIAM TRUMBULL added 1709]
TO/ Sir WILLIAM TRUMBAL. 1717.
1] sing] try 17009.
2] peaceful] blissful 1709; erasure above ''peaceful".
3] Spring] Spring, 1709.
4] "Banks'" may be written over an erasure; mark beneath "Sicilian", x,
partially erased.
5] mark beneath "trembling", +.
between 11. 6 and 7] addition: You, that too Wise for Pride, too Good for Pow'r
Enjoy the Glory to be Great no more,
And carrying with you all the World can boast,
To all the World Illustriously are lost! (10)
0 let my Muse her slender Reed inspire,
'Till in your Native Shades You tune the Lyre:
So when the Nightingale to Rest removes,
The Thrush may chant to the forsaken Groves,
But charm'd to Silence, listens while She sings, (15)
And all th' Aerial Audience clap their Wings. 1709.
7-8] Daghnis.../...Song;] Daphnis and Strephon to the Shades retir'd,
Both warm'd by Love, and by the Muse inspir'd; 1709]
Soon as the flocks shook off the nightly dews,
Two Swains, whom Love kept wakeful, and the Muse, 1736.
8] mark beneath "in'", +.
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SPRING.

Fresh as the Morn, and as the Season fair, )
In flow'ry Plains they fed their fleecy Care; 10 (20)
And while Aurofa gilds the Mountains Side,
Thus Daphnis spoke, and Strephon thus reply'd.
Daphnis.

Hear how the Larks, on ev'ry bloomy Spray,
With joyous Musick wake the dawning Day;
Why sit we mute, when early Turtles sing, 15 (25)
When warbling Philomel salutes the Spring?
Why sit we sad, when Phosphor shines so clear,
And lavish Nature paints the Purple Year?
Strephon.

Sing then, and Damon shall attend the Strain,

Where yon' slow Oxen turn the furrow'd Plain; 20 (30)
There the pale Primrose and the Vi'let grow;

There Western Winds on Beds of Roses blow:

I'l stake my Lamb, that near the fountain plays,

And his own Image from the Bank surveys.

Daph.

9-11] Fresh.../.../...Side] Pour'd o'er the whitening vale their fleecy care,

Fresh as the morn, and as the season fair:
The dawn now blushing on the mountain's side 1736.
10] Plains] Vales 1709.
11] Mountains] Mountain's 1709.
13] Larks] Birds MS2, 1709.
14] Day;] Day! 17009.
15] Turtles]Linnets MS2, 1709; "Linnets" written over an erasure; 'sing"
underlined.
18] mark beneath "Purple', +.
20] Where yon'...Plain;] While yon...Plain. 1709; erasure above "Where'.
21] There...grow] Here on greenBanks the Blushing Vi'lets glow 1709] Here
the bright crocus and blue vi'let glow 1751; erasures above
"There" and "the'"; faint line through "the'"; mark beneath
"yi'let", +.

22] There...Beds of Roses blow:] Here...breathing Roses blow. 1709; erasures

above "There'" and' "Beds"; faint line through '"Beds'"; "Beds"
and "Roses" written over erasures.

23] I'l...my Lamb...fountain] I'll...my Lamb...Fountain 1709] yon'...fountain

1736; entire line appears to be written over an erasure.
24] And...surveys] And from the Brink his dancing Shade surveys 1709;
entire line may be written over an erasure. :
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The First Pastoral .
Daphnis.
And I this Bowl, where wanton Ivy twines, 25 (35)
And Clusters lurk beneath the curling Vines:
Four Figures rising from the Work appear,
The various Seasons of the rowling Year;

And what is That, which binds the Radiant Sky,

Where twelve fair Signs in beauteous Order lie? 30 (40)
Damon.

Then sing by turns, by turns the Muses sing;
Now Hawthorns blossome, now the Daisies spring,
Now Leaves the Trees and Flow'rs adorn the Ground;
Begin, the Vales shall echo to the Sound.
Strephon.
Ye Fountain Nymphs, propitious to the Swain, 35 (45)

Now grant me Phaebus or Alexis Strain:

My fairest Bull shall at your Altars stand,
With butting Horns, and Heels yt. spurn the Sand.
Daph.

25] Bowl] Bowl 1709.
26] And...Vines] And swelling Clusters bend the curling Vines 1709; mark
beneath "lurk", —, or possibly "lurk'" underlined.
28] Seasons] Seasons 1709.
30] fair Signs...lie] bright Signs...lye 1709] fair signs...lie 1751];
erasure above "fair'", possibly the word "brlght".
31] Muses sing;] Muses sing, 1709.
32] Hawthorns blossome...Daisies] Hawthorns blossom .Daisies 1709.
34] echo to the Sound] Echo to the Sound 1709] ev'ry note rebound 1736.
35-38] Ye.../.../.../...8and.] Inspire me Phaebus, in my Delia's Praise,
With Waller's Strains, or Granville's moving Lays!
A Milk-white Bull shall at your Altars stand,
That threats a Fight, and spurns the rising Sand. 1709.
35] erasures above "Ye Fountain Nym" and "propitious to the Swain'".
36] erasure above "grant me Phaebus or Alexis''.
38] marks beneath "Horns", +, and "yt.", x.
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SPRING.
Daphnis.
Pan, let my Numbers equal Streghon's Lays,
Of Parian Stone thy Statue will I raise; 40 (50)
But if I conquer, and augment my Fold,

Thy Parian Statue shall be chang'd to Gold.

Strephon.
Me lovely Sylvia beckonsvfrom the Plain,
Then hides in Shades from her deluded Swain;
But feigns a Laugh, to see me search around, 45 (55)
And by that Laugh the Willing Fair is found.
Daphnis.
Coy Amaryllis trips along the Green,
She runs, but hopes she does not run unseen;
While a kind Glance at her Pursuer flies;
How much at Variance are her Feet and Eyes! 50 (60)
Strephon.
Go flow'ry Wreath, and let my Sylvia know,
Compar'd to thine, how bright her Beauties show,
Then

39-42] Pan.../.../.../...Gold.] O Love! for Sylvia let me gain the Prize,

And make my Tongue victorious as her Eyes;

No Lambs or Sheep for Victims I'll impart,

Thy Victim, Love, shall be the Shepherd's Heart. 1709;
erasures above all four lines, faint lines drawn through all
four lines. ’

39] mark beneath "let'", +.

40] mark beneath "will I'", +.

43] lovely Sylvia] gentle Delia 1709; erasure above "Me lovely Sylvia",
one word of which is "wanton'; faint line through "lovely
Sylvia'. :

441 hides...from her deluded] hid..., eludes her eager 1709; erasure above
"Then...Sw".

46] Willing] willing 1709.

47] Coy Amaryllis] The sprightly Sylvia 1709; erasure above '"Coy Amaryllis tri",
two words of which may possibly be "The" and '"Sylvia"; faint
line through "Coy Amaryllis".

48] unseen;] unseen, 1709.

49] flies;] flies, 1709; "kind" may be written over an erasure.

50] Variance] variance 1709.

51-58] these 2 stanzas omitted 1709.

51-52] erasures above both of these lines.
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The First Pastoral.
Then dye; and dying, teach the lovely Maid,
How soon the brightest Beauties are decay'd.
Daphnis.
Go tuneful Bird, that pleas'd the Woods so long; 55
Of Amaryllis learn a sweeter Song;
To Heav'n, arising, then her Notes convey,

For Heav'n alone is worthy such a Lay.

Strephon.
In May the Fields, in Autumn Hills I love; 77)
At Morn the Plains, at Noon the shady Grove; 60 (78)

But Sylvia always; absent from her Sight,
Nor Plains at Mornm, nor Groves at Noon delight.
Daphnis.
My Love's like Autumn, ripe, yet mild as May;
More bright than Noon, yet fresh as early Day;
Ev'n Spring displeases, when she stays not here, 65 (83)
But blest with her, 'tis Spring throughout the Year.
Stre~

51-58] addition: All Nature mourns, the Skies relent in Show'rs,
Hush'd are the Birds, and clos'd the drooping Flow'rs; (70)
If Delia smile, the Flow'rs begin to spring,
The Skies to brighten, and the Birds to sing.

Daphnis.

All Nature laughs, the Groves fresh Honours wear,

The Sun's mild Lustre warms the vital Air;
If Sylvia smile, new Glories gild the Shore, (75)
And vanquish'd Nature seems to charm no more. 1709; (73)] fresh
Honours wear] are fresh and fair 1736; (75)] smile] smiles 1717.

53-58] erasures above all of these lines.

57-58] erasure in the right margin beside these lines.

59] May...Autumn...love;] Spring...Autumn...love; MS2] Spring...Autumn...love,
1709; mark beneath "May', +.

60] Morn...Noon] Morn...Noon 1709.

61] Sylvia...absent from her Sight] Delia...forc'd from Delia's Sight 1709]
Delia...absent from her sight 1736; mark beneath "always', +.

62] Morn...Noon] Morn...Noon 1709. ‘

63] My Love's...Autumn, ripe...May;] Sylvia's..Autumn ripe...May, 1709; erasure
above "like'", possibly the word "as".

64] Noon...Day;] Noon...Day, 1709.

65] Spring...stays] Spring...shines 1709.

66] Spring] Spring 1709.
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SPRING.
Strephon.

Let rich Iberia Golden Fleeces boast, (61)

Her Purple Wool the proud Assyrian Coast;

Fair Thames's Shores the brightest Beauties yield,

Feed here my Lambs, I'l seek no distant Field. 70 (64)
Daphnis.

Celestial Venus haunts Idalia's Groves,

Diana Cynthus, Ceres AEtna loves;

If Windsor Shades delight the matchless Maid,

Cynthus and AEtna stoop to Windsor Shade. (68)
Strephon.
Say Daphnis, say, what Region canst thou find, 75 (85)

In which by Thistles, Lillies are outshin'd?

If all thy Skill can make the Meaning known,

The Prize, the Victor's Prize, shall be thy own.

Daphnis.
Nay tell me first, in what new Grove appears
A wondrous Tree that sacred Monarchs bears? '80- (90)
And

67-68] Let.../...Coast] O'er Golden Sands let rich Pactolus flow,
And Trees weep Amber on the Banks of Po 1709.
69] Fair] Blest MS2, 17009.
70] 1'1...Field] 1I'11l...Field 1709.
72] AEtna] Hybla 1709.
73] Windsor Shades] Windsor-Shades 1709. ‘
74] AEtna stoop...Windsor Shade] Hybla yield...Windsor-Shade 1709.
75-78] Say.../.../.../...own] Say Daphnis, say, in what glad Soyle appears:
A wondrous Tree that sacred Monarchs bears/
Tell me but this, and Ill disclaim the Prize,
& yield the Conquest to thy Sylvias Eyes. MS2, 75]
Daphnis...Soyle appears: MS2] Shepherd ...Soil appears 1709] Daphnis...soil
appears 1751; 76] Tree...Monarchs MS2] Tree...Monarchs 1709; 77] I11l MS2]
I'11l 1709; 78] & yield MS2] And give 1709.
79-80] Nay.../...bears?] ©Nay tell me first, in what more happy Fields
The Thistle springs, to which the Lilly yields? MS2, 1709;
79] Thistle...Lilly MS2] Thistle...Lilly 1709.
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, The First Pastoral.
And then a nobler Prize I will resign,
For Sylvia, charming Sylvia shall be thine.
Damon.
I've heard enough; and Daphnis, I decree
The Bowl to Stephon, and the Lamb to thee;

Ye gentle Swains, let this Exchange suffice, 85 (95)
That each may win, as each deserves the Prize.
Now haste, ye Shepherds, to my Beechen Bow'rs,
A safe Retreat from Suddain Vernal Show'rs;
The Turf with rural Dainties shall be spread,
And twining Trees with Branches shade yr. Head. 90 (100)
For see, the gath'ring Flocks to Shelter bend,
And from the Pleiads fruitfull Show'rs descend.
SUM-

83] I've heard enough; and Daphnis] Cease to contend, for (Daphnis) 1709.
84] Bowl...Lamb...thee;] Bowl...Lamb...thee: 1709. :
85-86] Ye.../...Prize.] Blest Swains, whose Nymphs in ev'ry Grace excell;

Blest Nymphs, whose Swains those Graces sing so well!
87] haste, ye Shepherds, to my Beechen] rise, and haste to yonder Woodbine 1709.

88] safe...Suddain Vernal] soft...sudden vernal 1709.

89] spread] Crown'd 1709.

90] And...Head] While opening Blooms diffuse their Sweets around. 1709;
erasure above "with Branches'; faint line through "twining'.

91] For see,...bend] For see!...tend 1709; erasure in right margin.

92] fruitfull] fruitful 1709.
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SUMMER:

The Second Pastoral,
OR
ALEXIS.

A Shepherd's Boy (he seeks no better Name)

Led forth his Flocks along the silver Thame,
There to the Winds he plain'd his hapless Love,
And Amaryllis fill'd the Vocal Grove.

For him, the Lambs a dumb Compassion show, 5 (6)
The list'ning Streams forget a while to flow; (5)
Relenting

Sub-title] OR/ALEXIS.] omitted 1717, added again 1751; To Dr. GARTH.]
added 1717.
1-4] A.../e../eoo/...Grove] A Faithful Swain, whom Love had taught to sing,
Bewail'd his Fate beside a silver Spring;
Where gentle Thames his winding Waters leads
Thro' verdant Forests, and thro' flow'ry Meads 1709]
A Shepherd's Boy (he seeks no better name)
Led forth his flocks along the silver Thame,
Where dancing sun-beams on the waters play'd,
And verdant alders form'd a quiv'ring shade 1736.
5] For him the Lambs] The Flocks around 1709.
6] The list'ning Streams forget a while to flow;] There while he mourn'd ,
the Streams forgot to flow, 1709] Soft as he mourn'd, the streams
forgot to flow 1751.
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The Second Paftoral.
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The Second Pastoral.
Relenting Naids wept in ev'ry Bow'r,

And Jove consented in a silent Show'r.

Ye shady Beeches, and ye cooling Streams, (13)
Defence from Phaebus, not from Cupid's Beams; 10 (14)

To you I mourn; nor to the Deaf I sing,

The Woods shall answer, and their Echo ring.

The Hills and Rocks attend my doleful Lay,

Why art thou prouder and more hard than they?

And with my Cries the bleating Flocks agree, 15 (19)
They parch'd with Heat, & I inflam'd by thee.

The sultry Sirius burns the thirsty Plains,

But in thy Heart eternal Winter reigns!

Where are ye, Muses, in what Lawn or Grove,
While your Alexis pines in hopeless Love? 20 (24)
In those fair Fields, where Sacred Isis glides;
Or else where Cam his Laurel Banks divides?

oft

7] Relenting Naids wept in ev'ry] The Naiads wept in ev'ry Watry 1709.
between 11. 8 and 9] addition: Accept, O Garth, the Muse's early Lays,
That adds this Wreath of Ivy to thy Bays; (10)
Hear what from Love unpractis'd Hearts endure,
From Love, the sole Disease thou canst not Cure! 1709.
10] Phaebus] Phaebus' 1751.
13] The] Ev'n 1709] The 1736.
15] And with my Cries the bleating Flocks] the bleating Sheep with my Complaints
1709.
16] &] and 1709; "& I" written over erasure.
18] But] While 17009.
19] are ye, Muses,] are ye Muses, 1709] stray ye Muses, 1717.
21] glides;] glides, 1709.
22] Laurel Banks] winding Vales MS2, 1709; erasure above ''Laurel Banks";
line drawn through "Laurel Banks'".
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SUMMER.
Oft' in the Spring I cast a careful View,
And rival'd Daphnis, if the Glass be true;
But now those Graces meet my Eyes no more, 25 (29)
I shun the Fountains which I sought before.
Once I was skill'd in ev'ry Herb that grew,
And ev'ry Plant that drinks the Morning Dew;
Ah wretched Shepherd, what avails thy Art,
To cure thy Lambs, but not to heal thy Heart! 30 (34)

Let those who list attend the Rural Care,
Feed fairer Flocks, or richer Fleeces share;
But nigh this Mountain let ﬁe tune my Lays,
Embrace my Love, and bind my Brows with Bays.
Of slender Reeds a tuneful Flute I have, 35 (39)
The tuneful Flute, which dying Colin gave;
And said, Alexis, take this Pipe, the same
That taught the Grove my Rosalinda's Name.

But

23-24] Oft.../...true] As in the Crystal Spring I view my Face,
Fresh rising Blushes paint the Watry Glass 17009.
25] But now...meet my Eyes] But since...please thy Sight 1709] But since...
please thy eyes 1736; erasure above '"meet'.
26] I shun] I'1ll shun 1709] I shun 1717.
30] erasure above "not to heal thy Heart"..
31] those who list] other Swains 1709.
32] share] sheer 1751.
33] this] that MS2, 1709] yon' 1736; erasure above "But" and "my'"; part
of the second erasure appears to have been "my L'".
34] erasure above "Embrace'; "Love" written over an erasure.
35-36] Of.../...gave] That Flute is mine which Colin's tuneful Breath
Inspir'd when living, and bequeath'd in Death 1709;
erasures above both lines; faint lines drawn through both
lines.
37] And said,] He said; 17009.
38] Name.] Name-- 1709.
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The Second Paftoral. )
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The Second Pastoral.
But soon the Reeds shall hang on yonder Tree,
If once their Music sounds not sweet to thee. , 40 (44)
Some pitying God command me to be made
The Bird that sings within thy secret Shade:
Then might my Voice thy willing Ear employ,

And I those Kisses, he receives, enjoy!

And yet my Numbers piease the Sylvan Throng; 45 (49)
Rough Satyrs dance, and Pan attends the Song;
And Nymphs, forsaking ev'ry Cave and Spring,
Of Fruits and Turtles rural Presents bring:
Ah wanton Nymphs, your rural Gifts are vain;
My Amaryllis wins them all again! 50 (54)
For you the Swains their choicest Flow'rs design,
And in one Garland all their Beauties joyn:
Accept a Wreath which you deserve alone,
In whom all Beauties are combin'd in One.

Nor

39] But soon] Yet soon 1709] But now 1717.

40] If...thee] For ever silent, since despis'd by thee 1709; erasure above
"sounds not sweet''.

41-42] Some.../...Shade:] Oh were I made by some transforming Pow'r

The Captive Bird that sings within thy Bow'r! MS2;
Oh...Pow'r MS2] O...Pow'r, 1709. :

43] willing Ear] list'ning Ears 1709; erasure above "willing'"; faint line
through "willing".

44] Kisses, he] Kisses he 1709.

45] Sylvan Throng;] rural Throng, 1709.

46] attends the Song;] applauds the Song: 1709; erasure above "attends';
"attends'" appears to be written over an erasure.

47] And Nymphs, forsaking] The Nymphs forsaking 1709; erasure above '"And".

48] Of...bring:] Their early Fruit, and milk-white Turtles bring; 1709.

49] Ah...vain;] Each am'rous Nymph prefers her Gifts in vain, 1709; erasure
above 'your rural Gifts are'"; faint lines through '"your rural"
and "are".

50] My Amaryllis wins them all] On you their Gifts are all bestow'd 1709;
erasure above entire line; faint line through entire line.

51] their choicest] the fairest 1709; erasure above "their choicest'; faint
line through "their choicest".

52] joyn:] joinj; 1709.

53] a...you] the...You 1709; erasure above "a'".

54] combin'd] compriz'd 1709.
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SUMMER.
Nor scorn a Shepherd; Heav'ns Immortal Pow'rs ' 55 (59)
For Sylvan Scenes have left their blissful Bow'rs;
In Woods fair Venus with Adonis stray'd,

And chast Diana haunts the Forest Shade.

Oh deign a while to bless our humble Seats, (71)
Our mossie Fountains, and our Green Retreats. ' 60 (72)
This harmless Grove no lurking Viper hides, (67)
But Love the Serpent in my Breast abides. (68)

Here Tereus mourns, and Itys tells his Pain;
Of Progne they, and I of you complain.
Here Bees from Blossomes sip the rosie Dew, 65 (69)

But your Alexis knows no Sweet but You.

Come lovely Maid, and crown the silent Hours (63)
When Swains from Shearing seek their nightly Bow'rs;
When weary Reapers leave the sultry Field,
And crown'd with Corn, their Thanks to Ceres yield. 70 (66)
While

55-56] Nor.../...Bow'rs;] See what Delights in Sylvan Scenes appear!
Descending Gods have found Elysium here. 1709.

57] fair] bright MS2, 1709.

59] Oh...Seats] Some God conduct you to these blissful Seats 1709] Oh
deign to visit our forsaken seats 1736; erasure above '"bless';
faint line through "bless".

60] Our...our...,]The...the...! 17009.

61] erasure above '"lurking'"; faint line through "lurking"; "lurking'" appears
to be written over an erasure.

62] But Love the Serpent in my Breast] But in my Breast the Serpent Love
MS2, 1709; mark beneath '"abides',—.

63-64] these lines omitted MS2, 1709; "dele." written in left margin with a
vertical line beside it.

65] Blossomes] Blossoms 1709. .

66] Sweet...You] Sweet...you 1709] sweets...you 1751.

67] Maid...crown...Hours] Nymph...bless...Hours, 1709; erasure above
which may be "bless'"; faint line through "crown".

68] Shearing] Sheering 1709.

69] Reapers leave] Reapers quit 1709.

70] Corm] Corn 1709.

"crown"
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The Second Pastoral.
While to the Groves your Presence you deny, (73)
Our»Flow'rs are faded, and our Floods are dry;
Tho' with'ring Herbs lay dying on the Plain,
At your Return, they shall be green again.
In shady Forests I may waste my Days, 75 (77)
Invoke the Muses, and proclaim your Praise;
Your Praise in Songs the Birds to Heav'n shall bear,
And Wolves grow milder when the Sound they hear.
Such magick Musick dwells within your Name,
The Voice of Orpheus no such pow'r cou'd claim; 80 (82)
Had You then liv'd, when he the Forests drew,

The Trees and Orpheus both had follow'd You.

But see, the Southing Sun displays his Beams;
See Tity'rus leads his Herd to Silver Streams;
To closer Shades the panting Flocks remove; 85 (87)
Ye Gods! and is there no Relief for Love?

But

71-74] While.../.../.../...again] Where-e'er you walk, cool Gales shall fan the Gl
Trees, where you sit, shall crowd into a Shade,
Where-e'er you tread, the blushing Flow'rs shall rise,
And all things flourish where you turn your Eyes 1709;
erasures above each of these lines; 72].faint line through "our
Floods are"; erasure in the right margin which appears to be
"Rivers".
75] In shady Forests I may waste] Oh! how I long with you to pass 1709.
76] proclaim] resound 1709; erasure above "proclaim'.
77-78] Your.../...hear] Your Praise the Birds shall chant in ev'ry Grove,
And Winds shall waft it to the Pow'rs above 1709.
79-82] Such.../.../.../...You.]But wou'd you sing, and rival Orpheus Strain,
The wondring Forests soon shou'd dance again,
The moving Mountains hear the pow'rful Call,
And headlong Streams hang list'ning in their Fall! 1709;
79] Orpheus 1709] Orpheus' 1717; erasures above all four lines
and in the right margin beside 1. 81; 79-80] faint lines through
both lines of verse; 81] faint line through "You'", '"liv'd" and
"when'"; "he the Forests drew'" written over erasure; 82] faint
line through "and Orpheus both had follow'd You'; '"The Trees"
written over erasure.
83-84] But.../...Streams;] But see, the Shepherds shun the Noon-day Heat,
The lowing Herds to murm'ring Brooks retreat, 1709;
fél eﬁasure above " Tity'rus'; faint line through TTjtyvr”sy;
Tity'rus leads his Herd to Silver'" appears to be written
over erasure.
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SUMMER.

But soon the Sun with mildér Rays descends
To the cool Ocean, where his Journey ends;
Me Love inflames, nor will his Fires allay,

By Night he scorches, as he burns by Day! 90 (92)

AUT-

89] Me...allay] On me Love's fiercer Flames for ever prey 1709.
90] Day!] Day. 17009.
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AUTUMN.

The Third Pastoral,
OR
HYLAS and AEGON.
Beneath the Shade a spreading Beech displays,
Hylas and AEgon sung their Rurall Lays:

To whose Complaints the listning Forests bend,
While one his Mistress mourns, and one his Friend:

Ye Nymphs of Thames, your kind Assistance bring, 5 (5)

Hylaéyénd AEgon's Rural Lays I sing.

Now Golden Phaebus sett serenely bright, (13)
And fleecy Clouds were streak'd with Purple Light:
When

Sub-title] OR/HYLAS and AEGON.] omitted 1717, added again 1751; To W.
WYCHERLEY, Esq; added 1709] To Mr. WYCHERLEY, 1717.
2] Rurall Lays:] Rural Lays; 1709.
3-4] To.../...Friend:] This mourn'd a faithless, that an absent Love,
And Delia's name and Doris fill'd the Grove. 1736;
4] "While one his'", "mourns'" and "one his" written over
erasures.
5] Ye...bring,] Ye Mantuan Nymphs, your sacred Succour bring; 1709.
between 11.6 and 7] addition: Thou whom the Nine with Plautus' Wit inspire,
The Art of Terence, and Menander's Fire,
Whose Sense instructs us, and whose Humour charms,
Whose Judgment sways us, and whose Rapture warms! (10)
Attend the Muse, tho' low her Numbers be,
She sings of Friendship, and she sings to thee. 1709;
(10)] Rapture] spirit 1736; (11-12)] Attend.../...thee] Oh,
skill'd in Nature! See the hearts of Swains,/ Their artless
“passions, - and their tender pains 1736. '
7] Now Golden Phaebus sett] The setting Sun now shone 1709] Now setting
Phaebus shone 1717.
8 ] Light:] Light; 1709.
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AUTUMN,

When tunefull Hylas with Melodious Moan,

Made Vales resound and hollow Mountains groan. ‘ 10 (16)

Go whispring Gales and bear my Plaints away;

To Thyrsis Ear the tender Notes convey:

As some sad Turtle her lost Love deplores,

And with deep Murmurs fills the sounding Shores;

Thus to the Groves, the Fields, and Floods I mourn, 15 €21)

Like her deserted, and like her forlorn.

Go whispring Gales and bear my Plaints along;

For him the Feather'd Quires neglect their Song,

For him the Limes their pleasing Shades deny,

For him the Lillies hang their Heads and die. 20 (26)

Ye Flow'rs that languish when forsook by Spring,

Ye Birds that cease when Summer's past to sing,

Ye Trees that fade when Autumn Heats remove,

Say, is not Absence Death to those that love?

Go

9] tunefull...Melodious Moan,] tuneful...melodious Moan 1709.

10] Made Vales and hollow Mountains] Taught Rocks to weep, and made the
Mountains 1709.

11] whispring Gales and...Plaints away;] gentle Gales, and...Sighs away!
17009. 2

12] Thyrsis...:] Thyrsis...! 1709] Delia's.... 1736.

13] her] his 1709.

15] Thus to the Groves, the Fields, and Floods] Thus, far from Thyrsis,
to the Winds, 1709] Thus, far from Delia, to the winds 1736.

16] Like her deserted, and like her] Alike unheard, unpity'd, and 1709;
erasure above entire line, which appears to be "Unheard, unpity'd,
friendless, and forlorn.'"; faint line through entire line of verse.

17] whispring Gales and...Plaints along;] gentle Gales, and...Sighs along!
1709. '

18] him the...Song,] him, the...Song; 1709] her, the...song: 1736.

19] him the Limes...,] him, the Lymes...; 1709] her, the lymes...; 1736.

20} him the...die] him, the...dye 1709] her, the...die 1736.

21] Ye flow'rs that languish when forsook by] Ye Flow'rs that droop, forsaken
by the 1709; erasure above '"languish when forsook'"; "forsook'" underlined.

22] Birds that cease when Summer's past] Birds, that left by Summer, cease 1709.

23] Autumn Heats] Autumn-Heats 1709.

24] that] who 1709.
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The Third Pastoral.

Go whispring Gales and bear my Plaints away: ' 25 (31)

Curst be the Fields that cause my Thyrsis Stay!

Fade ev'ry Blossome, wither ev'ry Tree,

Die ev'ry Flow'r, and perish all -- but he.
What have I said? -- Where e're my Friend remains,
Let Flow'rs and Blossoms purple all the Plains: 30 (36)

Let opening Roses knotted Oaks adorn,

And liquid Amber drop from ev'ry Thorn.

Go whispring Gales and bear my Plaints along:

The Birds shall cease to tune their Ev'ning Song,

The Winds to breath, the waving Woods to move, 35 (41)

And Streams to murmur, e'er I cease to .love.

With him thro' Lybia's burning Plains I'll go, (49)

On Alpine Mountains tread th' Eternal Snow;

Yet feel no Heat but what our Loves impart,

And dread no Coldness but in Thyrsis Heart. 40 (52)
Go
25] whispring Gales and...Plaints away:] gentle Gales, and...Sighs away! 1709.
26] Curst...Thyrsis Stay!] Curs'd...Thyrsis Stay: 1709] Curs'd...Delia's
stay; 1736.
27] Blossome] Blossom 1709.
28] Die...all -- but he] Dye...All, but He 1709] Die...all, but she 1736;
"he" underlined.
29] Where e're my Friend remains] where-e'er my Thyrsis flies 1709] where-e'er
my Delia flies 1736.
30] Let...Plains:] Let Spring attend, and sudden Flow'rs arise; 1709; "purple"
underlined.
33] whispring Gales and...Plaints along:] gentle Gales, and...Sighs along!
1709.
35] breath] breathe 1709.

37-40] with.../.../.../...Heart.] Thro' Rocks and Caves the Name of Thyrsis sounds

Thyrsis, each Cave and ecchoing Rock rebounds.
Ye Pow'rs, what pleasing Frensie sooths my Mind!
Do Lovers dream or is my Shepherd kind? 1709;
37] Thyrsis 1709] Delia 1736; 38] Thyrsis 1709] Delia 1736;
40] Shepherd 1709] Delia 1736; 39] "but'" written over an erasure;
faint line through "but"; 40] "Coldness" underlined; erasure
beneath "Coldness'" which appears to be "Rigor".
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~ AUTUMN,

Go whispring Gales and bear my Plaints away: . (47)
Come Thyrsis, come, ah why this long Delay!
Not bubling Fountains to the thirsty Swain, (43)
Not balmy Sleep to Lab'rers spent with Pain,
Not Show'rs to Larks, or Sunshine to the Bee, 45 (45)
Are half so charming as thy Sight to me.
But see, my Thyrsis comes! now cease my Song, (53)

And cease, ye Gales, to bear my Plaints along.

Next AEgon sung, and Windsor Groves admir'd;

Rehearse, ye Muses, what yourselves inspir'd, 50 (56)

Resound ye Hills, resound my mournful Strain:
0f perjur'd Phillis, dying I'll complain:
While lab'ring Oxen, tir'd with Toil and Heat, (61)
In their loose Traces from the Field retreat;
While curling Smokes from Village Tops are seen, 55 (63)
And the fleet Shades fly gliding o'er the Green.

41] whispring Gales and...Plaints away:] gentle Gales, and...Sighs away!
1709.

42] Thyrsis, come,...!] Thyrsis, come;...? 1709] Delia, come;...? 1736.

441 spent] faint 1709.

45] or] nor 1709] or 1717.

47] But see, my Thyrsis comes! now...Song] He comes, my Shepherd comes! --

- now...Layl709] She comes, my Delia comes! -- now...lay 1736.
48] cease, ye Gales, to...Plaints along.] cease ye Gales to...Sighs away!
1709.

49] and] while 1709.

50] Muses] Muses 1709.

51] Strain:] Strain! 1709.

521 Phillis...I1'11] Doris...1'11l 1709] Doris...I 1717.

53] tir'd] spent 1709; erasure above '"tir'd'", which appears to be '"spent";
faint line through "tir'd"; "lab'ring'" appears to be written over
an erasure.

55] Village Tops] Village-Tops 1709.

56] fly gliding o'er the Green] glide o'er the dusky Green 1709.
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The Third Pastoral.

Resound ye Hills, resound my mournful Lay:

Beneath this Poplar oft we past the Day.

Oft on this rind I carv'd her am'rous Vows,

While She with Garlands hung the bending Boughs; 60 (68)

The Garlands fade, the Vows are worn away;

So dies her Love, and so my Hopes decay.

Resound ye Hills, resound my mournful Strain:

Now bright Arcturus glads the teeming Grain;

Now Golden Fruits on loaded Branches shine, - 65 (73)

And grateful Clusters swell with floods of Wine;

Now blushing Berries paint the Yellow Grove,

Just Gods! shall all things yield Returns but Love?

Resound ye Hills, resound my mournful Lay:

The Shepherds cry, Thy Flocks are left to stray: 70 (78)

Ah what avails it me my Flocks to keep,

Who lost my Heart while I preserv'd my Sheep!

Pan comes & asks, what Magick works my Smart,

Or what ill Eyes maligant Glances dart?

57]
58]

59]
60]
63]
64]
66]
67]

69]
70]
71]
72]
73]

74]

Lay:] Lay! 17009.

this...Day.] yon...Day: 1709; erasure above '"this"; "this" written
over erasure.

this...am'rous] the...Am'rous 1709: faint line through '"this".

hung] grac'd 1709] hung 1736.

Strain:] Strain! 1709.

Grainj;] Grain, 1709.

floods of] flowing MS2] floods of 1709; "floods of" underlined.

Yellow Grove,] fertile Grove; 1709] yellow grove; 1717; erasure beneath
"Yellow'"; "Yellow'" appears to be written over an erasure.

Lay:] Lay! 1709.

Thy Flocks are left to stray:] "Thy Flocks are left a Prey —— " 17009.

me my] me, the 1709.

Sheep!] Sheep. 1709.

comes & asks...works] came, and ask'd...caus'd 1709; erasure above
"comes & asks'.

ill Eyes] I11 Eyes 1709.
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AUTUMN,
What Eyes but hers, alas, héve pow'r on me? 75 (83)
Oh mighty Love! what Magickiis like Thee? .

Resound ye'Hills, resound my mournful Strains:
I'1l fly from Shepherds, Flocks, and flow'ry Plains
From Shepherds, Flocks, and Plains I may remove
Forsake Mankind, and all the World -- but Love! - 80 (88)
I know thee Love! on desart Mountains bred,
Wolves gave thee suck, and savage Tygers fed;
Thou wert from AEtna's burning Entrails torn,
Got by fierce Whirlwinds, and in Thunder born!
Resound ye Hills, resound my mournful Lay: 85 (93)
To Shades unknown Death summons me away:
See where yon Mountains, less'ning as they rise, (59)
Swell o'er the Vales, and steal into the Skies,
One leap from thence shall finish all my Pain: (95)
No more ye Hills, no more resound my Strain. 90 (96)
Thus sung the Swains, while Day contends with Night,
The Skies still blushing with departing Light: -
When falling Dews with Spangles deck'd the Glade,
And the low Sun had stretch'd out ev'ry Shade.
) - WIN-

75] pow'r on me?] Pow'r on me! 1709] pow'r to move! 1717.

76] Oh...Thee?] Oh mighty Love, what Magick is like thee! 1709] And is
there magic but what dwells in love? 1717.

771 Strains:] Strains! 1709.

79] Plains I] Plains, I 1709.

80] "Forsake Mankind, and all the World" written over erasure.

81] on desart Mountains bred] wild as the raging Main 1709] on foreign
Mountains bred 1751.

82] Wolves...fed,] More fell than Tygers on the Lybian Plain; 1709]
Wolves gave thee suck, and savage Tygers fed. 1751.

85] Lay:] Lay! 1709.

86] To...away:] Farewell ye Woods! adieu the Light of Day! 1709; erasure
above '"death summons me'.

87] See where yon Mountains,] Here where the Mountains 1709.

88] Swell o'er the...,] Lose the low.... 1709; erasure in the left margin.

89] thence shall finish all my Pain:] yonder Cliff shall end my Pains. 1709.

90] Strain. Strains! 1709.

91] Swains, while Day contends with] Shepherds till th' Approach of 1709;
line through "contends'", there may be an erasure above this line.

92] still...Light:] yet...Light, 1709; '"Skies still blushing" written over
erasure.

93] stretch'd out] lengthen'd 17093 faint line through "stretch'd out;

there may be an erasure above '"'stretch'd out'.
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WINTER:

The Fourth Pastorall;
OR
DAPHNE.

Meliboeus.
Thyrsis, the Music of that murm'ring Spring
Is not so mournful, as the strains you sing;
Nor those soft Streams that wash the Vale below,
So sweetly warble, or so smoothly flow.
Now in warm Folds the tender Flock remains; 5 (5)
The Cattle slumber on the silent Plains;

While

sub-title] Pastorall;] Pastoral, 1709; OR/DAPHNE.] omitted 1717, added
again 1751; To the Memory of a Fair Young Lady. added 1709]
To the Memory of Mrs. TEMPEST. 1717.

between sub-title and 1.1] Meliboeus] Lycidas 1709.

1] Music] Musick 1709; erasure above ''that murm'ring Spring'" and in right
margin; "murm'ring Spring' may be written over an erasure.

2] mournful, as...strains...sing;] mournful as...Strains...sing, 1709;
erasure above "as the strains you sing'; "as the strains you"
written over an erasure.

3] Nor those soft Streams that wash the Vale] Nor Rivers winding thro'
the Vales 1709; erasure above '"those soft Streams that'';
"those soft Streams that wash'" written over an erasure.

4] "sweetly" written over an erasure.

5] Now...remains;] Now sleeping Flocks on their soft Fleeces lye, 1709;
"remains" underlined.

6] The...Plains;] The Moon, serene in Glory, mounts the Sky, 1709.
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WINTER.

While sleeping Birds forget their tuneful Lays,
Let us, dear Thyrsis, sing of Daphne's Praise.

Thyrsis.
Behold the Trees, that shine with silver Frost,
Whose Arms are wither'd, and whose Leaves are lost; 10 (10)
Here shall I try the sweet Alexis Strain,
That call'd the list'ning Fawns from ev'ry Plain;
Thames heard the Numbers, as he flow'd along,
And bad his Willows learn the moving Song.

Meliboeus.
So may kind Rains their vital Moisture yield, 15 (15)
And swell the future Harvest of thy Field.
Begin, This Charge the dying Daphne gave,
And said, Ye Shepherds, Sing around my Grave:
Sing, while in Tears upon the Tomb I mourn,
And with fresh Bays her Rural Shrine adorn. 20 (20)

Thyrsis

7] sleeping] silent 1709; erasure above "While'"; "sleep" written over
erasure.

8] Let us, dear Thyrsis, sing of...Praise.] Oh sing of Daghne's Fate,
and...Praise! 1709.

9] Trees, that] Groves that 1709; '"Trees'", '"shine'", and "silver" written
over erasures.

10] Whose...Lost;] Their Beauty wither'd, and their Verdure lost. 1709;
"Leaves" appears to be written over an erasure.

11] Alexis] Alex1s 1709.

12] Fawns from ev'ry Plain;] Dryads to the Pla1n7 1709.

13] Numbers, as] Numbers as 1709.

14] bad...Willows] bade...Willows 1709.

between ll. 14 and 15] Meliboeus.] Lycidas. 1709.

15] "So may kind Rains" and "vital Moisture'" written over erasures.

16] thy Field.] thy Field! 1709] the field. 1740; "And swell the future
Harvest of" written over an erasure.

17] Begin, This] Begin; this 1709.

18] said, Ye Shepherds, Sing around my Grave:] said, 'Ye Shepherds, sing
around my Grave. 1709.

19] in Tears upon the] beside the shaded 1709; "upon'" underlined.
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The Fourth Pastoral.

Thyrsis.

Ye gentle Muses, leave your Chrystal Spring;

Let Nymphs and Sylvans Cypress Garlands bring:

Ye weeping Loves, the Stream with Myrtles hide,

And break your Bows, as when Adonis dy'd; !

And with your Golden Darts, now useless grown, 25 (25)

Inscribe a Verse on this relenting Stone:

'Let Nature change, and Heav'n & Earth deplore;

'Fair Daphne's dead, and Love is now no more!

'Tis done, and Nature's chang'd, since you are gone,

Behold, the Clouds have put their Mourning on: . 30 (30)

Now hung with Pearls the weeping Groves appear,

And cast their faded Honours on your Bier:

Behold on Earth the Flow'ry Glories lie,

With You they flourish'd, and with You they die:

Ah what avail the Beauties Nature wore? 35 (35)

Fair Daphne's dead, and Beauty is no more!

No

21]
22]
27]

28]
29]
30]
31]
32]
33]
34]
36]

Muses, leave your Chrystal Spring;] Muses leave your Crystal Spring, 1709.

bring:] bring; 1709.

'Let...and Heav'n & Earth deplore;] '"Let...let Heav'n and Earth deplore,
1709,

'Fair...Love] "Fair...Love 1709.

chang'd,since you are gone,| various Charms decay; 1709.

Behold...on:] See gloomy Clouds obscure the chearful day! 1709.

weeping Groves] dropping Trees 1709. ‘

And...Bier:] Their faded Honours scatter'd on her Bier. 1709.

Behold...lie] See, where on Earth the flow'ry Glories lye 1709.

You...You they die:] her...her they dye. 1709.

Beauty is] Beauty's now MS2] Beauty's now 1709] beauty is 1717.
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WINTER.

No more soft Dews descend from E'vning Skies, (45)
Nor Morning Odours from the Flow'rs arise:
No rich Perfumes refresh the fertile Field,
Which but for You, did all its Incense yield: 40 (48)
The balmy Zephyrs, silent since your Death,
Lament the Ceasing of a sweeter Breath:
Th' industrious Bees neglect their fragrant Store;

Fair Daphne's dead, and Sweetness is no more!

For You the Flocks their Grassy Fare disdain, 45 (37)
Nor hungry Heyfars crop the tender Plain:
The Silver Swans your hapless Fate bemoan,
With sadder Notes, than when they sing their own:
In gloomy Caves sweet Echo silent lies,
Silent, or only to your Name replies: 50 (42)
Your Name wth. Pleasure once she taught the Shore;
Now Daphne's dead, and Pleasure is no more!

No

37] No more soft...E'vning] No grateful...Ev'ning 1709.

38] arise:] arise.. 1709.

39] fertile] fruitful 1709.

40] Which...yield:] Nor fragrant Herbs their native Incense yield. 1709;
mark in right margin, +; erasure above "You, did".

41] your] her 1709.

421 Breath:] Breath. 1709.

43] fragrant] Golden 1709.

44] Sweetness] Sweetness 1709. :

45] For...disdain] For her, the Flocks refuse their verdant Food 1709.

46] Nor...Plain:] Nor thirsty Heifers seek the gliding Flood. 1709] The
thirsty heifers shun...1751; erasure above "Heyfars crop";
faint line beneath "crop'.

47] Silver...your] silver...her 1709.

48] With sadder Notes, than...own:] In sadder Notes than...own. 1709] In

notes more sad than...own; 1736.

49] In gloomy...lies] In hollow...lies MS2] Eccho no more the rural Song
rebounds 1709] In hollow caves sweet Echo silent lies 1736;
erasures above ''sweet Echo'" and "lies'", one word of the former
appears to be "Echoes". '

50] Silent...replies:] Her Name alone the mournful Eccho sounds, 1709]
Silent, or only to her name replies, 1736; erasure above "replies',
which appears to be "You reply:" "y" of "your" and '"Name"
written over erasures.

51] Your...wth....Shore;] Her...with...Shore, 1709; "Your Name wth." written
over an erasure beginning with "F" or "T"; "once s'" and "taught
the Shore'" written over erasures; erasure above ''she taught'.

52] Pleasure] Pleasure 1709; "Now'" written over an erasure.
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The Fourth Paftoral.
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ThetFourth Pastoral.

No more the Wolves, when You your Numbers try, (53)

Shall cease to follow, and the Lambs to fly:

No more the Birds shall imifate your Lays, ) 55 (55)

Or charm'd to Silence, listen from the Sprays:

No more the Streams their Murmurs shall forbear,

A sweeter Music than their own to hear;

But tell the Reeds, and tell the Vocal Shore,

Fair Daphne's dead, and Music is no more! 60 (60)

Your Fate is whisper'd by the gentle Breeze,

And told in Sighs to all the trembling Trees;

The trembling Trees, in ev'ry Plain and Wood,

Your Fate remurmur to the Silver Flood;

The Silver Flood, so lately calm, appears 65 (65)

Swell'd with this Sorrow, and o'erflows with Tears:

The Winds, and Trees, and Floods, yr. death deplore;

Daphne, our Grief, and our Delight no more!

But

53-54] No.../...fly:] No more the mounting Larks, while Daphne sings,

55]

56]
58]
59]
60]
61]
63]

64]
65]
66]

67]

68]

Shall list'ning in mid Air suspend their Wings; 1709;

53] erasure above '"You your Numbers'; You your" underlined;
54] erasure above "and'" which may be "nor" or "or'; "and"
appears to be written over an erasure.

Birds shall imitate your] Nightingales repeat her 1709] birds shall
imitate her 1751.

charm'd to Silence, listen] hush'd with Wonder, hearken 1709.

Music...hear;] Musick...hear, 1709.

Vocal] vocal 1709.

Music] Musick 1709.

Your] Her 1709.

erasure above '"Plain'"; "Plain'" written over an erasure; ''Plain"
underlined.

Your...Silver] Her...silver 1709.

Silver] silver 1709.

this Sorrow...Tears:] new Passion...Tears; 1709; "with this Sorrow"
may be written over an erasure.

yr. death deplore;] her Death deplore, 1709; "yr. death'" written over
an erasure; ''The Winds, and Trees, and Floods" may be written
over an erasure.

Grief, and our Delight] Grief! our Glory now 1709.
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Above the Clouds, above the Starry Sky
Cternal Beauties groace the fhining Scene,
Fields ever frefn,and Groves for @wgrm.
There , while You re:/’b in Amarantine Bow'rs,
Or from thofe Meads felect wifading Flon'rs,
Behold ws kz;rw[by, who your Kame implore,

Daphne, owr Goddefs, and owur Gricf no more!

Meliboeus.
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WINTER.

But see where Daphne wondring mounts on high,
Above the Clouds, above the Starry Sky: 70 (70)
Eternal Beauties grace the shining Scene,
Fields ever fresh, and Groves for ever green.
There, while You rest in Amarantine Bow'rs,
Or from those Meads select unfading Flow'rs,
Behold us kindly, who your Name implore, 75 (75)
Daphne, our Goddess, and our Grief no more!

Meliboeus.

Thy Songs, dear Thyrsis, more delight my Mind,
Than the soft Musick of the breathing Wind;

Or whisp'ring Groves, when some expiring Breeze

Pants on the Leaves, and trembles in the Trees! 80 (80)
When teeming Ewes increase my fleecy Breed, (82)
To Thee, bright Daphne, oft' a Lamb shall bleed. (81)

While Vapours rise, and driving Snows descend,
Thy Honour, Name, and Praise, shall never end!

Thyrsis

69] see where Daphne] see! where Daphne 1709; ''see where Daphne wondring
mounts on high," written above an erasure; mark in left margin,

70] Sky:] Sky. 1709; "Sky" written over an erasure; faint light through "Sky'".

72] green.] green! 1709.

73] Amarantineé] Amaranthine 1709.

75] kindly, who] kindly who 1709.

between 11. 76 and 77] Meliboeus] Lycidas 1709.

77] Thy...Mind,] How all things listen, while thy Muse complains! 1709;
"dear" written over an erasure.

78] Than...Wind;] Such Silence waits on Philomela's Strains, 1709; "Musick"
written above an erasure which appears to be "whisper".

79] Or whisp'ring Groves, when some expiring] In some still Ev'ning, when
the whisp'ring 1709; "Or whisp'ring Groves'" written over an
erasure; erasure above "whisp'ring'.

80] trembles in the Trees!] dies upon the Trees. 1709; erasure above "in'".

81] When...increase...Breed,] If...encrease...Breed. 1709; "2" written
in right margin.

82] Thee...Daphne, oft'...bleed.] thee...Goddess, oft...bleed, 1709; "1"
written in right margin.

83] While...descend] While Plants their Shade, or Flow'rs their Odours
give 1709.

84] Thy...end] Thy Name, thy Honour, and thy Praise shall live 1709; '"never"
underlined.
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The Fourth Pq/’toral.
Thyrfis.
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The Fourth Pastoral.
Thyrsis.

But see, Orion ‘'sheds unwholesome Dews, ‘ 85 (85)
Arise, the Pines a noxious Shade diffuse;

Sharp Boreas blows, & Nature feels Decay;

Time conquers all, and we must Time obey!

Adieu ye Rivers, Plains, and conscious Groves;

Adieu ye Sﬁepherd's rural Lays, and Loves; 90 (90)
Adieu my Flock; farewell ye Sylvan Crew;

Daphne farewell; and all the World adieu!

The End of the Pastorals.

85] But see, Orion] See pale Orion 1709] But see, Orion 1751; erasure
above "But see, 0"; ''sheds'" may be written over an erasure.

86] "the" written over an erasure, possibly the word "for"

87] &...Decay;] and...Decay, 1709; '"Sharp Boreas" and 'feels" written over
erasures.

88] all...obey!] All...obey. 1709.

89] Adieu...Groves; ] Adieu ye Vales, ye Mountains, Streams, and Groves, 1709;
erasure above "Rivers, Plains, and con"; faint line through
"Rivers, Plains, and conscious".

90] Lays, and Loves;] Lays and Loves, 1709; '"ye'" written over an erasure.

91] Flock; farewell ye Sylvan Crew;] Flocks, farewell ye Sylvan Crew, 1709;
"ye" written over an erasure.

92] farewell; and] farewell, and 1709.

following 1. 92] The End of the Pastorals.] FINIS. 1709.
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AN
ESSAY
ON
PASTORAL.

The Original of Poesie is attributed to
that Age of Innocence which succeeded
The Creation of the World. And as the
Feeding of Flocks appears to have been the
first Employment of Mankind; the most anci=
ent sort of Poetry was probably Pastoral. (a) It is
natural to imagine, that the Leisure of those anci-
ent Shepherds requir'd some Diversion; & none was so

proper to that Solitary Life as Singing. These Songs

were adapted to their present Circumstances; & 10
(a) Fontanelle's Discourse of Pastorals.

in

Title] AN/ESSAY /ON/PASTORAL] A/ DISCOURSE/ ON/ PASTORAL POETRY 1717.

" between title and 1.1] There are not, I believe, a greater number of any
sort of verses than of those which are called Pastorals, nor
a smaller, than of those which are truly so. It therefore seems
necessary to give some account of this kind of Poem, and it is
my design to comprize in this short paper the substance of those
numerous dissertations the Criticks have made on the subject,
without omitting any rules in my own favour. You will also
find some points reconciled, about which they seem to differ,
and a few remarks which I think have escaped their observation.
1717,

1] Original of Poesie is attributed] original of Poetry is ascribed 1717.

2] Age of Innocence] age 1717.

3] Creation...World. And] creation...world: and 1717.

4] Feeding of Flocks appears] Feeding of Flocks seems MS2] keeping of flocks
seems 1717; "of" written over erasure.

5] Employment of Mankind; the] employment of mankind, the 1717.

6] Pastoral. (a) It is] pastoral. 'Tis 1717] pastoral b. It is 1751.

7] Leisure] leisure 1717.

8] Shepherds requir'd some Diversion; & none] shepherds requiring some
diversion, none 1717] shepherds admitting and inviting some
diversion, none 1751.

9] Solitary Life as Singing. Thes Songs] solitary life as singing; and
that in their songs 1717] solitary and sedentary life as singing;
and that in their songs 1751.

10] were adapted to their present Circumstances; &] omitted 1717.

(a)] Fontanelle's Discourse of Pastorals.] omitted 1717] b Fontenelle's Disc.

- on Pastorals. P. 1751.
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Eflay on Paltoral.

i tncfe they took occafion to cclebrate their m-.
rﬁ'elim'fy. From honce a Poem was invented, oy
aftcrmwrds improvd to a perfect Smage of tier
happy Fime : rohich Zvy wnfufing into us am f ¢
eemn for the Virtues of a former Age, might v
commend the fame to the p'rgfc/m. /md.J. L
the Life of a Shepherd nas attended nith T
Tranguillitythe Pocts - retadin’d - their Perfemg,
frem mhom it Teceiv'd the Name ofPa.ftor:l

A Paltoral is an Imitation of the Action of .+
Shepherd , or One confidred under that C: afats
er. The Form of this Imitation is Dramat:ck
'namafwc, o Miact. (b The Fable fumple. ()
The Manners nat,poh. ynor yet too rufic: fnis
der to a jujt & Prefervation of which, thevare
prcfonfod. a.cr.orc(/bnq to the Gemdus of the G: 4
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tle Quicknels and Fafsion , but that fhort as
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Essay on Pastoral.

in these they took occasion' to celebrate their owne

Felicity. From hence a Poem was invented, and

afterwards improv'd to a perfect Image of that

happy Time: which by infusing into us an Est-

eem for the Virtues of a former Age, might re- 15
commend the same to the present. And since

the Life of a Shepherd was attended with most

Tranquillity, the Poets retain'd their Persons,

from whom it receiv'd the Name of Pastoral.
A Pastoral is an Imitation of the Action of a 20

Shepherd, or One considred under that Charact-

er. The Form of this Imitation is Dramatick

Narrative, or Mixt. (b) The Fable simple. (c)

The Manners not polite, nor yet too rustic: In Or-

der to a just Preservation of which, they are re- 25
presented according to the Genius of the Gold-

en Age. (d) Conformable to the Manners, the

Thoughts are plain and pure; yet admit a lit-

tle Quickness and Passion, but that short and flo-

wing. The Expression humble, yet as pure as 30
the Language will afford: neat, but not exqui-

sit; easy but yet lively. In short, the Fable,

Manners, Thoughts, and Expressions, are full

of the greatest Simplicity in Nature.

158

(b) Heinsius, Not.in Theocr. Idyll.

(c) Hor. Ar. Poet. vers. 23.
Denique sit, quod vis, simplex duntaxat, & unum.

(d) Rapin, de Carm. pastor. pt. 2.
The

11] in these they...owne] they...own 1717.
12] Felicity....Poem] felicity....Poem 1717.
13] Image] image 1717.

14] Time: which by infusing into us an Est-/eem] time; which by giving us

an esteem 1717.
15] Virtues...Age] virtues...age 1717.
16] the same] them 1717.
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17] Life of a Shepherd...most] life of shepherds...more 1717.

18] Tranquillity, the Poets' retain'd their Persons] tranquillity than
any other rural employment, the Poets chose to introduce
their Persons 1717; '"Tranquillity" and retain'd" written
over erasures.

19] Name of Pastoral] name of Pastoral 1717; '"receiv'd" written over an

' erasure. : .

20] Pastoral...Imitation...Action] Pastoral...imitation...action 1717.

21] Shepherd, or One considered under that Charact-/er. ] shepherd; 1717]
shepherd, or one considered under that character. 1751.

22] The Form...Imitation is Dramatick] the form...imitation is dramatic
1717] The form...imitation is dramatic 1751.

23] Narrative, or Mixt. (b) The Fable simple. (c) or narrative, or mix'd
of both; the fable simple, 1717] or narrative, or mixed of
both c; the fable simple, 1751. ’

24] The Manners not polite, nor yet too rustic: In Or-/der] The Manners
not too polite, nor yet too rustic: In Or-/der MS2] the
manners not too polite nor too rustic: 1717.

24-27] ...rustic: In Or-/der to a just Preservation of which they are re-/
presented according to the Genius of the Gold-/en Age.

(d) Conformable to the Manners, the] rustic: The 1717.

28] Thoughts are plain and pure;] thoughts are plain, 1717.

29] Quickness and Passion] quickness and passion 1717.

29-30] flo-/wing. The Expression] flowing; The expression 1717.

31] Language...afford:...exqui-/sit] language...afford;...florid 1717;
"but not exqui-" may be written over an erasure.

32] but....Fable] and....fable 1717; "sit; easy'" may be written over an
erasure.

33] Manners, Thoughts, and Expressions] manners, thoughts, and expressions
1717.

34] Simplicity in Nature] simplicity in nature 1717.

(b)] Heinsius, Not. in Theocr. Idyll.] omitted 1717] c Heinsius in Theocr.
P. 1751.

(¢)] Hor. Ar. Poet. vers. 23./ Denique sit, quod vis, simplex duntaxat, &
unum. | omitted 1717.

(d)] Rapin, de Carm. pastor. pt.2.] omitted 1717; appended to "simplicity"
in 1.36 (MS) as follows: d Rapin de Carm. Past. p.2. 1751;
beneath (d) a footnote appears to have been erased.
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The compleat Character of this Poem con= 35

sists in Simplicity, Brevity, and Delicacy: the

two first of which render an Eclogue Natural,
and the last Delightfull.
- If we design to copy Nature, it may be useful
to take this Consideration along with us; that » _ 40
Pastoral properly belongs to the Golden Age.
So that we are not to describe our Shepherds
as Shepherds at this Day really are; but as
they may be conceiv'd then to have been; wn.
a Notion of Quality was annex'd to the Name, _ 45
and the best of Men follow'd that Employm-
ent. To carry this Resemblance yet facther,
it wou'd not be amiss to give the Shepherds
some Skill in Astrology, as far as it may be
useful to that sort of Life. And an Air of 50
Piety to the Gods, which is so visibly diffus'd
thro' all the Works of Antiquity, shou'd shine
throughout the Poem. (f) Above all, a Pasto-
ral ought to preserve some Relish of the Anci-
ent Way of Writing. For which Reason the 55
Connexions shou'd be loose; the Narra

tions and Descriptions little; and the Periods

short. (g) Yet it is not sufficient that the Sen-

(f) Preface to the Pastorals in Dryd. Virg.

(g) Rapin, Reflexions sur 1'Art d'Arist. p.2 refl. 27.

ten-

35] compleat Character...Poem] complete character...poem 1717. '
36] Simplicity, Brevity, and Delicacy: the] simplicity, brevity, and delicacy;
the 1717] simplicity d, brevity, and delicacy; the 1751;
footnote (d) of MS. appended to this line, as above (see n.(d).).
37] Eclogue Natural] eclogue natural 1717.
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38] Delightfull] delightful 1717.

39] design to copy Nature] would copy Nature 1717.

40] Consideration...us; that] consideration...us, that 1717] Idea...us,
that 1751.

41] Pastoral properly belongs to the Golden Age] pastoral is an image of
what they call the Golden age 1717.

42] Shepherds] shepherds 1717.

43] Shepherds...Day...are; but] shepherds...day...are, but 1717.

44] wn.] when 1717. '

45] a Notion of Quality was annex'd to the Name, ] a notion of quality
was annex'd to that name, 1717] omitted 1736. v

46] and the...Men...that Employm-/ent] and the...men...the employment 1717]

: the...men...the employment 1736.

47] Resemblance] resemblance 1717.

48] wou'd...the Shepherds] would...these shepherds 1717.

49] Skill in Astrology] Skill in Astronomy MS2] skill in astronomy 1717.

50] Life] 1life 1717.

51-53] Piety...Gods, which is so visibly diffus'd/ thro' all the Works
of Antiquity, shou'd shine/ throughout the Poem. (£f)]
piety...Gods should shine through the Poem, which so vividly
appears in all the works of antiquity: 1717.

53] Above all, a Pasto-/ral] And it 1717.

54] Relish...Anci-/ent] relish...old 1717.

55] Way of Writing. For which Reason the] way of writing; the 1717.

56] Connexions shou'd be loose; the Narra/tions] connections should be loose,
the narrations 1717] connection should be loose, the narrations
1751; "Connexions'" may be written over an erasure.

57] Descriptions little and the Periods] descriptions short, and the periods

' 1717] descriptions short e, and the periods 1751.

58] short. (g)...Sen-/tences] concise....sentences 1717.

(ﬁ) Preface to the Pastorals in Dryd. Virg.] omitted 1717.

(g) Rapin, Reflexions sur 1'Art Poet. d'Arist. p.2. refl. 27.] omitted
1717] e Rapin, Reflex. sur 1'Art Poet. d'Arist. p.2 Refl.
xxvii. P. 1751,
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tences Bc brief;the whole Eclogue fhodd fe f,.*
For e cannot Juppose ?outru wm Eﬁa"c kg
to have been the Buft of Mem, Gut ties
Recveation wfd at vacamt Howrs. But mt:
a Respect to the prefent Age, nothing mer.
conduces tv make these Compofures naturs,
than nhen_fome Knowleage in Rural Aft:.
irs i5 o[/'co've/rd (1) This may be made avp-
€ar rather Tome by Chamee thom rm(:icfzc-
wr'?erxfwncﬁ 5 éu“ Shonm oy Inference-
Left bz{ too macch Sfu.r/ﬂ to feern Natural.»
Deftrey the Delight . For what ¢s 2 inviting:
this Pocffy proceeds not fo muchf‘ra'mf
Idea of a Country Life it Jelf sas from tha

of its ﬁa,niwz,lutu.- \
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i

We muft therefore ufe forme lllulion tor =

dor o Paftoral De1~gntfull And this eon;:
in expofing the bejt Side only of a Shem
Life, and in concealing its m/uJe/r‘zCS(’”

is it encugh to introduce Shepherds di ot |

Jing toqcthur, but a. Reqard rrvu/i‘ be had
to the Subject Firftsthat it Comtatn
particuiar .'Beaf.,cfz/ wn it ﬂ,lf and [ccr--

ly, that it be different in ever Eclogut-. *

Besides, in evry one of them,a ¢ TefiqndScest
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tences be brief; the whole Eclogue shou'd be so too.

For we cannot suppose Poetry in those days 60
to have been the Business of Men, but theip

Recreation us'd at vacant Hours. But with

a Respect to the present Age, nothing more

conduces to make fhese Composures natural,

than when some Knowledge in Rural Affa- 65

irs is discover'd. (i) This may be made app-
ear rather done by Chance than on Design,
and sometimes is best shown by Inference;
Lest by too much Study to seem Natural, we
Destroy the Delight. For what is inviting in 70
this Poetry, proceeds not so much from the
Idea of a Country Life it self, as from that
of its Tranquillity.
We must therefore use some Illusion to ren-

der a Pastoral, Delightfull: And this consists 75

in exposing the best Side only of a Shepherd's

Life, and in concealing its Miseries. (k) Nor

is it enough to introduce Shepherds discour-

sing together, but a Régard must be had

to the Subject. First, that it contain some 80
Particular Beauty in it self, and second-

ly, that it be different in every Eclogue.

Besides, in ev'ry one of them, a design'd Scene

or Prospect is to be presented to our Eyes;

(1) Preface to Virg. Past. in Dryd. Virg.

(k) Fontanelle's Discourse of Pastorals.

which

59] be brief;...shou'd] only be brief;...shou'd MS2] only be brief,...
should 1717.



60]
61]

62]

63]
64]
65]
661]

67]
68]
691
70]

71]

165

in those days] omitted 1717] in those days 1751. 2

Business of Men] business of the ancient shepherds 1717] business of
men 1751

Recreation us'd at vacant Hours] recreation at vacant hours 1717;
"But..." commences a new paragraph 1717; "us'd" may be
written over an erasure.

Respect...Age] respect...age 1717.

Composures] composures 1717.

Knowledge in Rural Affa-/irs] Knowledge in rural affairs 1717

discover'd. (i)...made app-/ear] discover'd....made to appear 1717]
discover'd f....made to appear 1751. .
Chance...Design] chance...design 1717.

Inference] inference 1717.

Lest...Study...Natural] lest...study...natural 1717.

Destroy the Delight] destroy the delight 1717] destroy that easy
simplicity from whence arises the delight 1751.

this Poetry, proceeds] this sort of poetry (as Fontenelle observes)
proceeds 1717] this sort of poetry proceeds 1751.

72-73] Idea of a Country life it self, as from that/ of its Tranquillity]

74]

75]
76]
77]

78]
791

80]
81]
82]
83]
841
€9)

€9

Idea of a country life itself, as from that of its Tranquillity
1717] Idea of that business, as of the tranquillity of a
country life 1751.

Illusion] illusion 1717; no new paragraph 1717; new paragraph 1751;

""We must therefore'" appears to be written over an erasure.
Pastoral, Delightfull: And] Pastoral delightful; and 1717.

Side...Shepherd's] side...shepherd's 1717.

Life...Miseries. (k) Nor] life...miseries. Nor 1717] life...miseries
g. Nor 1751.

Shepherds] shepherds 1717.

together, but a Regard] together, but a regard 1717] together in a
natural way; but a regard 1751.

Subject. First that] subject; that 1717.

Beauty in it self, and second-/ly,] beauty in itself, and 1717.

different] different 1717.

ev'ry one of them, a...Scene] each of them a...scene 1717.
Prospect...Eyes;] prospect...view, 1717.

Preface to Virg. Past. in Dryd. Virg.] omitted 1717] f Pref. to Virg.

Past. in Dryd. Virg. P. 1751.

Fontanelle's Discourse of Pastorals] omitted 1717] g Fontenelle's

Disc. of Pastorals. P. 1751.
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,-,,'n-;ch“{hou’a(..allfo charm by wts Variety. (1)

<118 frace 15 ovraind,in a gveak \:beg_rcz, l’y

.',-‘»E{zfaru‘ Compari[ons dyawn srom. free moft
srealle Ogecés in the Country: by \fﬂ-t‘wro-
sibigns o ﬂ{'m]s Inanvmaeil, in which the
Nelicacy of Paftoral s chicfly cam_[m‘,e.’d: Z;y
‘.ﬂu(b,‘:ful /}Siqrcfsioﬂ-‘ , but Hesc fhovt : fome
SRIAY L;L{ mfm—“m a Little m{_ Cbrcwm’/?m—
ks And la.ﬂ'fj, by eleqant Surns on theo
sitrds, which rendor the Numbers ¢xtream-

T swek and ]J&Gr.‘l:nj- As for the flumbers
chamselves , they are ]Jrqwrfy of the Heroick .

neasure 5 but fhbvfmo?t'hgf; the moff eafy,
) fl:mrinj ima;qr}navf;'ﬁc- (m)

Jeis by Rules like thefe, whick aye but Na
bore reduld to Method, that we mﬂﬁf{v‘j@je
F Paftoral. And fince the fn_/’éruc%imz.!jéu’n
sor anu Ant S anc to be decliverd as that Avt s
L uo?facfﬁm, they muft be derivd fromiiofe
i phom it 15 generally ackgmulz}g’dﬁ to be,
S8 f/zorcfrro Am the Practise ¢f Theoeri-
tus und Virgil,(t:'w a'nl”y Lcncmfi/f'cd_/lu.th'
75 of Paltoral) that the Criticks havedram
thele sseled Totions concerning (t. Ferhaps
2 Word of these Poets in this place may not
3¢ impertinent .

(1) S¢e the foremantionid Preface. R
(m) Rapin , de Corm~Phbsr: P3¢ - -2 7 21 a2l
Theo-
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which shou'd also charm by its Variety. (1) ' 85
This Grace is obtain'd in afgreat Degree, by
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