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PREFACE

¢

I have endeavoured to trace‘the chief developments in
Voltaire‘é technique as & dramatist in the foilowing the-
Sig.Taking his twenty-seven tragedies,l have divided them
into three groups,roughly corresponding to his changing
outlook throughout the sizty years of his writing.l.The
period in which he was most under the influence of Classic
tradition 1718-1730;2. The period of experimental drama,
the time of his best work1730-1760 ; 3.The period of dec-
adence marked by an attempt‘td‘portray classic themes while
using the technique of melodréma{l?ﬁO-l??B.Each period is
treated'sepérately yemphasis being prlaced upon his diver-
gencies from classic standards in both subject matter and
techni@ue.

I would like to thanz the University of Toronto Librar&
- for the loan 6f'the 1784-1789 Gotha Ettinger edition of

Voltaire's Qeuvres Complates which have been an invaluable

aid,also Professor E.F.Haden of lcMaster University for his
most helpful criticism and direction of my studies.



1.

VOLTAIRE'S TRAGEDIES

Although Voltaire'é fame &g & dramatist.haé dimmed in _
the years succeeding his death in 1778,he is undeniably
the outstanding French dr;matist of the 18th century and
was aeemed by his contemporaries to be one of the greatest.
of all time,above Corneille and on a par with Bacine.7hile
onky Zaire of all his twenty-seven tragedies is now played
on the French stage,the audiences of his déy acclaimed sl-
most every one as aAmasterpiece.Voltaire'loved the theatre
aﬁd tragedy passionately.ife had his own theatres at Paris, .
Cireyiand ferney and often tcok part in his own productions%
Voltaire used the tragedy as a vehicle for ideas and purypo-
ges that others woﬁld deern only fitting for a newspaper art-
ic;e,as a means of spreadinz political propagands,with a po-
lemic intention,to display 2is historical studies and his
new ideas on critical theory derived from foreign sources?
A view of his theories in nesrly all fields of thought can
be gained from a study of the ideas incorporated in his plays.

This essay ,however,will deal mainly with the development
in his dramatic technigue and his divergencies from clasgsic
standards in that connection. As“VoltaireVs ideas oh the dra

-ma changed considerably’throughout the course gf the sixty

gears c¢? his writing we can divide his plays roﬁghly into

See v ‘
l.lanson G.,Esquisse d'une histoire de 1la tragéaie pl18.

francaige
2.Ibid.  emmanas p116
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tﬁree periods:
l)the period in which he was most under the influence of
classic traditicn 1718-1730
2)the experimental period ,the time of his best work
- 1730-1760
3)the period of decadence to the time of his death.l760~-
- 1778. ,
The first period is best fypified by Oedipe which,
written in 1718,made young &Lrouet's reputation.The sub-
Jeet is well known-the son,Cedipe,who has unwittingly kil-
led his father,laius, and wed his mother,Jodaste.Thebes
is suffering from disease and famine.The ghost of ILaius:
has given warning that these vplagues will continue until
his murderer is apprehended znd justice meted out.Philoc- E
tete,an old lover of Jocaste,is at Tirst suspected but,in
Act III Oedipe is revealed tc be the murderer.The crowning
revelation is made . in Act V When'Oedipe learns that Jocuaste
~1s his mother.He blinds himself and goes into exile while
Jocaste commits suicide.
Voltaire's adherence to classic standards can be clearly
‘geen in this tragedy.The depiction of high personnages and

the use of style noble ,verse and the three unities are clas

~Slcal and show young Ar-uet's enthusiasm for the great works
of Racine and the classic masters.A distineti.n is made bet-

. . / . .
ween the rules and the blensfances,the mere dramstic proprie

~ties.The 1laT ier may vary but the former are fundamental
sirnce they zre according to good taste. Voltaire prides him-

l.Mitze and Dargan ., Higt.of rremch Lit. e —m - p.416
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self on his bon gofit It is supposedly modelled on that of
-~ the 17th century masters but is really far from.that of Cor-
‘neille and Racine.The style of Cedipe is noble but it is ra-
ther graceful and witty than displaying the simple grandeur
L.

0of the classic manner. 3ecause of tﬁe‘necessity of conforming

to the'bienséances,Voltaire is careful not to have any of

the characters say or do anything too shocking to the déli-
cate feelings of his audience,in this tale of incest and mur-
der. . | 7

Yet there are defirite divsrgencies from the Class;cism
of the 17th centnry,even in this first of his plays.rlhe mést
- fundamental difference is that Voltaire dces nbt‘get his tra-r
gic interest from an unfolding of the psychology of the cha-
racters but rather depicts them being buffeted by the blowé
of chance.Oedipe bore himself bravely in the encounter with

the arrognant o0ld stranger who wished to dispute his passage

and who was killed in the ensuing fight.He did not know that\‘<~ g

Jocaste was his mother and innocently received her hand as
the just reward for his services in ridding Thebes of a ra-
vaging monéter.Yet he finds he has committed two horrible
cerimes gnd ,in his despair,blinds himself and goes intb VO~
‘1untary exile.Cnly by accident did Jocaste marry her son and
'she dies reproaching the gods for the results of their handff‘
work.Thus tragic interest for Voltaire arises from the events

which “orm pathetic situations.It increases when the situa-.

l.5¢e lanson -Voltairg -=-wemcrcmccrrmncnaceo-- p.85
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, 1
tions vary. He believed that psychology unfolds itself and

acts too slowly-beéides it is hard.for the civilized mind
to admit of the monstrous-passions which create tragic e-
venté.His tragic philosophy is one of chance,the play of
1ittle causes,coincidences and misunderstandings.EHowever,
Voltaire,through the interest of situations,follows an aim
oonforhing to ciassic tradition.He wishes to show the soul
wounded and suffering even though he does not present the
spectécle of a soul preparing for action but one suffering
from the event.If he multiplies the situations it is to vary-l‘
the griefg and plainté of the oprressed soul% | |
In the first edition of Csdipe , ¥oltaire made a staftling
innovaticn.He left out all love'interest,on the grounds that
the theme did not reguire it to sustain the public's inter-
est.On the refusal of the actors to prezent it in that form,‘
Voltaire was forced to supply Jocaste with a middle aged lo-
ver ,Philoctete,and so introduce a note incengruous to pre-
sent-day readers.Another thing ,not at all in accord with -
classic tradition,is the thinly veiled attack on priests'and
religion that is evident in this play.Note Philoctete's speech
in Act 3,scene 5,- |
| "Un pontife est souvent ferrible aux souverains;
" Et,dans son zdle aveuvle un peuple opiniatre,

e ses liens sao;es 1nbeclle idolaure

2oulant par plete les plus saintesz des lois,

Croit honorer les dleux en trehissant ses r01s

uartout quand l'lnteret,pero de la licaonee,
Vient de leur z&le impie enhardlr 1'insolence.”

™

. /.. . '
l.5es Lanson -Esguisse ---de l1a tragedie francaise--p.119 .
. » 7
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And Jocaste's speech in Act 4,scene 1, -
"Cet org.ne des dieux est-il donc infaillible?

Un ministére saint les attache aux autels;
Ils approchent des dieux,mais ils sont des mortels.

Nggjggg:;i;;ggé;-;gés; irggécure.vérité,

C'e:t usurper les droits de la divinite.

Nos pr€tres ne sont point ce gu'un vain peuple pense;

Notre crédulité fait toute leur science.
- In the final act of Cedipe there are notes for stage ai= "
,fections aﬁd setting ,another change from classic drama.ve
see Phorbas(se jetant aux genoux du roi),Jocaste(se frappant)
and the note that (Ici on entend gronder la foudre,et 1l'on
volt briller les 5clairs).Although there is not a great deal -
of this in Cedipe ,or in Meriamne and the fragments of Artemis-
re ,we can see Voltaire's trend to mejodrama which will be
fully realized in nis second period.
| On his return from the visit to Zngland which he made in
l727,the great period of his experiménts in. the drama begins.
This period coincides with his most intense-'philosophe wri-
tings ,and many of his 1deas of this time are reflected in his
plays.During his visit to Engiand Voltaire had come into con-
tact with the “nglish stage and the plays of Shakespéare,who_
was to influence him greatly.Although he took various idéas,
details and suggestions from Shakespeare, Voltaire never real-
ly respected him.Vhile he has genius and bizarre ani gigan-
"tig ideas ,he is brutal and barburic with no spark of le bon

go&t nor any idea of the rules.What Voltaire understands in

Shakespeare is his poetry and lyricism,the interest. in nafio- 3

nal subjects,the force of situations and of passions and
the power of his dramatic movement. He sees the coldness of

Prench tragedy through Sh&kespeare.

S Tooyom ~ . - /.
l.3ee Lanson -Esquisse --de 1i traediie franc:ise plls
: : 5 X



While Voltaire took many of the ideas for his innova-
tions from the Znglish stuge and his own desire and 1l-
king for action,in some reSpects he was but following
the trend of the times and the example of contemporary
suthors.racine had introduced elements of emoticn and poe-
try that Corneille had more and more neglected.He had re-
discovered them in the Greeks% Towards the end of the reign
of Louis XIV an awakening of sentiment,a taste for tenderQZ
ness and jglggig was softening the severity of classic art.
Cpera was showing st:ige setting to the French public.The
nostalgia of the emotion started by KHacine took effect on
his successors,Campistron an crébillon, and resulted in a
widespread use of extraordinary situations, unhatural pag-
"sions ,incognitos,recognitisns in their tragedies and so
Voitaire was but:folloWing.their example to a certain ex-
tent. There is also a difference.between the invention of

Voltaire and that of Corneille and nacine.Voltaire took

an abstract idea of a situation,combined the dfama 2CCOYw "
ding to universal logic and aéded details of history,le-
gend and local colour.The abstract drama-and.the form in - .
which he placés it sare éeparately conceived and reunited
after the inspiration.z.ﬁhis method of compositioh leads
to the employment of cliohég ,stock situstions and cata=-

logued effects and too often results in the historic col-

~our renzinins on the surface,separated from the action of

: s
3.5ee Lanson=Lsquisse ---- -- tragedie francaise p.ll8
J
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1
the play.

It is surprising how the plots of these rlays of the
second period Fall into a few patterns.Firstly ,there is
the hero,moved by a strong sense of strict Homan virtue,.
who‘sacrifices filial or paternsl love to duty.This is
exemplified by Brutus,in the play Brutus,who condemns his
son yitus to déath in order thit future Homans may be képt
from all thought-of treachewy to the state,and by Brutus in

La liort de Césq; ,2who carries out the plot to murder his

father,Juiius Caesar,rather than have him live as a menace
to the liberty of Rome..

Seeondly,there is the héro or heroine who brings sasbout
his or her own death because of a misunderstanding:iZulinme
with its heroine who kills herself because of her love for -
the already mafried Ramire,Tancrdde ,whose hero voéluntarily
seeks death because he thinks that Amégaide has been unfaith
—fui to him,and even Zafire with the Sulfan Oroshgie who
kiils himself after stabbing Zaire because of s misunder-
standing.

In the third group we haﬁe the play éﬂding with the
magnanimous gesture of the wronged or offended partﬁ;In
this group we can include Aizire with Don Gusman forgiving
- his murderer,Zamore, in the final scene,and Q‘Orghelin de
“la Chine in which Gensis fhan pardons Idamé and Zamti for
their attempted ovpositiun and resolves to be @ magnanimous

/ s 1 N 1
and truly 'sreat emperor in future.(Les CGuebres,les Scythes

and Le Triumvirat,tragedigs of the third period,will also

fall in this category)

, Vi : :
l.Lanson ,hsouisse =-- -----tragédie fruncaise--p.l19
o " ¥ ﬁ' .
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The fourth group has as its central theme the unknown“'
child who is recognized with fatal or near fatal conse=
quences.Cedipe,of the first period ,already comes Iinto
this class.With it we can put 5émiramls and Efzphilé in
which the son kills the mother by mistake in. the gloomy
tomb of %he murdered father:;Oreste ,with the hero who re-
turns to his homeland in diszuise and kills his mother,CIy-
temestre,in attempting to kill the tyrant,ﬁgisthe,:Mahomet
with Séide and Palmire who,unxnown to themselves,are bro-
ther and sister and the children of Zopire ,whom séide mur-
ders in his religious frenzy :Zaire,with Nérestan and Zalre
turning out to be the children of Lusignan,the old hefo of
the Crusades ,who demands that Z&Lre promise to embrace the
Christian'religion and so nlsces her in the difficult sit-
~uation which leads to a misunderstanding with Crosmane and
her death';méégpe_ is the examplé of the nearly fatal re-
coghition when ué}ope elmost kills her own son bgimistake.

oL course all these plays have thelir various differen~
ces in detail and characters but t:ey ¥it these categories
rather well.llahomet is an exception in that the vilia;n is
triumphant alithough the final impression is that the pro=
phet's triumph turns to dust and ashes on the death ol Pal-
mire.d certain amount of overlapping is evidént,tbo ;a8 Wit

1.
ness Zafre,which falls in two categories.

&

Since the same plot patterns are used so freguently

l.If the reader is unfamiliar with the plots and characters
of any o7 these plays he will find them summarized in the

Appendix.



the same results often follow the same situgtions.The most
common result of the child's iznorance of its parents is,of
course , the regogniti m scene when all is made cléar .This
situstion is Tound in all Voltaire's plays throughout the
three reriods of his writing ,from (edipe,through the tra-
gedies of group four in the second period)on}into various

playé of the third period (Les‘Guébres,Les Lois QeéMEnos,
and Climpie.) | | |
Cliisunderstandings are probably the next most tro-
guently used device.Orosmago does not know that Né}estan'
ig Zalre's brother and So thinks that the note sent by Né--
restan is an appointment for a lovers' tryst and, in his

e . /
jealous rage, kills Zaire.Uancrede believes that Aménailde

has been unfaithful to him snd seeks death in battle.Arza- -

/ X s e R
ece kills his mother,%émiramis,thinking to kill Assur and

Vd
Oreste,thinking to stab Zgisthe,kills his mother, Clytem-

nestre.Disguls ses and incognitos ,as in Tsnardde and Oreste
are other of Voltaire's methods of complicating the plot.
The essentisl sim is to keep the characters in igno- '
rance of the things one would most expect them to knqw
throughout at least the first three acts of the nlay.lhe

.

children of unknown parentace ,disguises and the ftragic

{ “Q

misapprehensions are means to this end.

"Les héros de Voltalre bont des honues chargeo par lui
de ne se point connaltre, contre toute apparence ,et

de retarder de toutes lcuvs forces pendant quatres ou
¢ina dCuGS le moment de ls reconnalissance.Ils y mettent
un z8le admirasble." 1.

slzirc is a classic example of this ,for no character seems

l.Maguet B, ,XVIIIe Siécle-----—-----—~-—4--—-~--—p.265
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to know things that «re apparently common knowledge.,Al-
zire belicves that Zamore is dead and so allows herself
to be married to Don Gusman.Zamore does not know that Don
Gusman is the son of Don alvire,does not know the where-
abouts of Alzire or that she is going to marry Gusman.
Alvire is ignorant of the cruelties of his son and is p
guite astonished to learn why Zamore hates Cusman so much.
A1l this lack of knowledge is guite improbable but at least
it makes for four recognitions,divers coups de th%8tre and
surprises. Yet these scenes really hold up the action of the
" . /- . / .
play. Cg,sont amusettes mélodramatiques,etrangeres et ex-
térieures au vrsai drame...Dang.Alzire ,81 tout 1le
monde se connaissait d€s le début,le drame surait
pu valoir beaucoup mieux.Du moins 1l'auteur aurait
en le temps d'essayer de 1'égrire.Il n'aurait pas
s a . s
ecougﬁé’mlserablement une scgne hardie et qui pou-
vait etre fort belle:celle ou Alzire demande a Gus-
man ,son.mari, la gr&ce de Yamore ,son amant."l.

The frequency with which Voltaire has to resort to the-
se stock situations in order to obtain his dramatic interest
is evidence of a seriocus lack in his powers as a dramatist,
that "de faire quelgue chose de rien" as expressed by Racine.
The qualities of great general truth are lacking.Cne cause
of this may be attributed to the speed with which he wrote
his numerous tragedies.Although he rewrote them many times
to obtain different effects the main portions of the great.
majority of his tragedies were written in froum four days to -

2
. & month.Ideas need a long time to really mature .This air of

. . v 2 ‘ o
l.Lemaitre,J.,-=-Impresgions de théatre-=-=-=-ce-w-p.ld
See ~ Y _ JA :
“.Brunetiere,Les Epoques du_théatre frangaiss----p.259



http:theatre--'."'---------p.14
http:t'.-'.;.at

1l.

of‘éasy improvisation and facility which his géntemporaries
applauded is now regarded as his chief fault,

Anothér cause of nis failure to show true dramatic ta-
lent is his principle of using fery involved situations to .
obtain his dramatic effects.As a result of this method there
is a serious lack of motivation in his characte?s which be-»

come mere puppets,subjected to a series of happenings they

are powerless to avoid.The invraisemblance of these parti- =

cularized situations and coincidences ,combined with the
lack of motivation and psychology in his charscters,remo-
ves all qualities of general truth from his arama;So his
theatré is too rdmanesque,tbo far from nature and truth.
Voltaire's wide knowledge of foreign drama enabled him fo
use situations from these sources and present them as da-
ring innovations fo hig' contemporaries.By having a resdy-
made store of'plofs he was able to write his plays at
great speed without haying to resort to the long and pain-
ful cogitation necessary in a really lasting Work of art.
In a way he is not to be blamed for this.He wanted applause
primarily and,getting it, did not feel the need of prodﬁ-
cing any different and more enduring type of work.At least
he provided more for thepeye; more movement and spectacle
than ahy one before him.4 |

Yet,because of his use of complicated plots and spec-

See 7 .
1.Brunetidre, Leg Epooues du théatre francsige----p.260
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tacle,he definitely chang:d his plays Trom tragedies to
melodramas.

‘Mais,enfin,on peut dire,d'une fagon tres géné}ale

due 1'interet de la tragedie e=t surtout dans le de-
veloppement des caractéres et des passions(les per-
sonnages se trouvant d'ailleurs engagés dans des sit--
uations propres & eyclter en eux des sentiments vio-
lents),et que 1'intér8t du rélodrame est surtout dans
des combinaisons extraordinaires d'événements fortuits.
Non que ces combinaisons soient toujours absentes de

la froxddie: rappelez-vous certalnes pidces de Cor-
neille.lsis 12 méme,ce n'est guére que la situation
initisle qui est eXQraord;nglre Cette gituation une

fois donnee, les consequences se déroulent et le ha-
sard n'intervient plus que discrétement.au contraire,
dans le mélodrame, un haSard astucieux gouverne les : .
evenements d'un bout a l'autre.Les sentlments des per-
sonnages y sont simples et faciles & prevoxr leur pein-
ture n'est point 1'essentiel. Ce que le mélodrame éveille
surtout chez le sPeCuatéur ,c'est une curiositd un peu
grossi€re." 1.

Voltaire's drames conform closely to the definition of me-

lodrama.The great place given to the affections naturelles

ig more a matter of melodrama than tragedy.All the effect

of the reconnaﬁséncés is based on these affections. = <

"Un pére et une fille,une mére et un fils, qui ne se
sont jamais vus, se rencontrent et decouvrent tout &
coup ce qu'ils sont l'un a 1l'autre: étonnement ,stupeur
et en avant "la voix du sang' .Voltalre a beaucoup fait
pgrler cette voix-13. C'est lui, j imaglne gui a inven-
te"la croix de ma mere".Ls plupart de ses premliers ac-
tes sont remplis de reconnaissances ,et les méprises
traglques abondent dans les derniers. Cr ,méprises et
reconnaisances ,d'est presque tout le melodrame."‘z.

Volteire's leaning to melodrama had been evident already
in Cedipe but not until the second reriod does he really
let himself go in this type of drama.Although Voltaire never
adm;tted that his plays were anything so vulgar(except pef-

haps in the preface to Les Seythes when he calls this play

l.Lemaitre,J.,Impressions de thégt: mmemessem == =-D,12

I GO U SRS O
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& drame)his tragedies are nothing else than pure melo-
drama.As suoh,they are considerably cramped by his sgelf-
imposed restriction of conforming to the Classic rules of

verse,style noble and the three unities.By the necessity .

of rhyming succeeding lines he must express in a whole
line what could be done more effectively in one word.Be-
cause of his use of style noble he was prohibited from

using the pithy and more succinct expressions of common
speech which are uséd with such wonderful effect in Sha-
kespeare.His taste for involved situations is obvigusly'
cramped'by the unities of action ,time and place ,for it

is highly invraisemblable that so many events could hap-

pren on the one day und in the same plice as are presented

in Tancréde or L 'Orphelin de ls Chine for example.Voltaire

- did not understand that the manner in which he conceived
of the drame demanded & larger and more supple form which

would allow him to moverabout freely in time and space.He

thought he was remaining entirely classical}by obServing   f.“

thg‘mere externals of Classicism,

"Prenez ce gui est comme l'enveloppe de la poé%ique
du 1l7e sidcle:trois unités,distinction rigoureuse

des genres,noblesse de ton,merveilleux,eloquence con-
finue,toutes choses qui sont des effets de la con-
ception artistique du grand sidcle, et non cette con-
ception meme;et cette sorte d'enveloppe et d'ecorce,
désormais sans substsnce et sans s&ve,prenez-la pour
1'art lui-méme; ayez cette illusion;vous aurez celle
de Voltaire , et 1l'explication ,du méme coup, de ce
gu'il 3y a ,manifestement, d'artificiel,ds sec, d'in-
congistant et de creux dans 1l'art devoltaire et de
son groupe." 1. e

It will be noticed that the desire for the observance of

1.Paguet ,B. ,XVIIIe 31801g--nmmm-mmm=mmcmmm-- p.252
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- the external rules and forms of Classicism becomes even
stronger in the third period when the 0ld man rails bit-
terly against Shakespeare for his non-conformity to the
rules while perpetrating as many melodramatic coups de
thégfre as can be found in any of Shakespeare's.'his tas-
te for melodramatic sittations and effects, while restrais=
ning them under the narrower and less essential rules of
-Classicism,is characteristic of Voltaire throughouf all
three periods of his writing.

'Volfaire sought to obtain & more poetic effect
through the use of histo:ical‘colouring and spectacleQ
He was very proud. of the variety of his subjects,mod-
ern and exotié subjects in pérticuiar.?xnights of the
Middle Ages,Ametican Indians,Arabsvaﬁd Chinese were now
introduced to fhe.stage of the Coméaie ¥rencaise.Zaire
in 1752,wa3‘his first tragedy to depict éastern cus=-
toms' and setting.Yet because of hié avoidance of any-
~ thing shocking ,the audience applauded it wildly eand,
with some justice.‘Although he wrote the play in twen-
ty two days ,we see from his letter to Formdnt that it
was cohceivea some time before being written.voltaire
apparently carried’the idea of Zgire in his head for
~quite a while and allowed it to mature instead of put-

- ting it into the form of & play immediately as was his

l.5ee Lanson,G.,Esquigge ====---- de la trazéddie fran-
%&Lae P.119
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usual custom;lThere is more universality in géﬁ;g than in
any other of his plays .The question involved really boils
down to one of mixed marriages and this has been a matter
of general interest for all times.How much are a father's
or brother's rights over a girl of Zalre's ageYZaire nust
choose between the claims of patriotid religion as perso-
nified by Iusignan and her love for the Mbhammedan,oros-
mane.Our interest lies less in the mistakes and recogni- 0
~,tions'thaﬁ in the humanity of the emotions and characters.
Por once the author has really steeped himself in his story
and characters.The latter are living_and sympathetic fi-
»gures,éyé former,romanticvintrigué though it be, still
stirs énd seizes with permanent appeal?For these reasons
Zaire has stayed in the repertoire of the Comddie Frangaiée.
Zulime is another play in an exotic setting,namely the-
‘ north shore of Africa,with Moroccans and Spaniafds as its
charscters.Alzire depicts Peruvian Indians as well as the
Spaniards of the century preceding Voltaire's own,this
being the ciosest approach to modern times yet shown on
the French stage.The scene of Lshomet,too, is set in the
exotic atﬁOSphere of Mecca.séﬁiramis is largely é%ynhile

placed in Babylon instead of Argos and gaining in interest

for the parterre thereby .necauss of the added spectacle of

/
1.See Brunetiere,Les Epoques du thé@tre fxanggise-p.264”
2¢IDiG s ~mmmmmmmmaman mmmmmr e ———— Py p. 264

-

S.Nitze and Dargan,ﬂigt.gﬁ Hrench Lite====wece-cma p.418-
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presents Lartars an? cultured Chinese.,

Under modern énd national subjects as compared with
themes and characters from ancient Greco-Roman times,we
can include ZgYire and its presentation 6f Lusignan,one of
,the French heroes of the Crusades,Adelaide du Guééclin ’

Alzire,Le Duc de Foix,Mahomet and finally Tancr®de with

its portray31 of Frénch chivalry in.Sicily.ggigg conld be
ealled a summary of all his innovations ,for its setting
is exotic ,it takes place in more nearly modern times R
contains something of national interest to the French peo-'i”
ple and most of the stage properties so plentiful in these
plays of the experimental period although all thése things
are in a much less exaggerated form. .

The elaborate settings,directions to the actors,cos-
tumes énd the Variéus mechanical devices and stage proper-
ties Voltaire used are realistic elements.in his drams.In
its present usage Realism may be defined as the attempt to
give a truth of detail,evén where such details are trivial
or sordid.That Voltaire has attempted to give some truth

of detail cannot be denied.The tournament armour of chi-

/

valry,the lists and pavilions in Tancr%dg ,the Chinese cos~

. tumes of L'Orphelin de la Chine and his genersl insis=-

tence on .details of acting and stage setting in the dra-
mas of the last two periods are all realistic tendencies.
Although his attempt at local colour was not & great suc-

cess it was nevertheless a great advance over the techni-
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que of his predecessors anl contemporaries.He ig not
greatly to be blamed for his failure to present true
local colour ,for raguet says,-
- . . . L LA
"La vraeie couleur locale n'est pas chose de theatre;
mals dépayser un peu le spectateur ,sans prétendre
& plus,je 1'ai dit ,cela n'est point mauvais.Cela
le réveille, le djispose bien,fait ou'il ouvre les
yeux,condition n€cessaire pour bien €couter,loca~-
lise son attention; rien de plus; mais o'est la fi-
XeYe" L. ceccae
"De vraie couleur locale il n'en a point mis; le

minimum, je dlrai presque la petite illusion neces-
saire,ou agfeable ,de couleur locale,il 1'a donnée.

e
Cae

At any rate Voltaire points the way to the local colour
of Romanticism.

However much Voltaire railed against Shakespeare in
his later yeais,he was undeniably indebted to him for e
many of his ideas as fo stage sefting and the use of nma-
tefial means to obtain effects.The ghosts in Ségiramis
and Erynhile are undoubtedly taken from Hamlet.Orosmane
in Zalre,has been called a pale Othellb.Antony's fune-
ral oration over the dead bbdy of Caesar in Za Mort de'
'Oé;ar -is strongly reminiscent of "I come to bury Cae-
sar not to praise him".Whether to be attributed to Sha-
késpeare's influence or not ,it is interesting fo'note
- the frequent use of various mechanical means and stage
propertiess

Instead of merely relating the death of the charac-

ters as was done in classic dram?,Voltaire increases the

sensationalism of his plays by displaying corpses.and'

l.rFeguet,B. ,IVIIle Si80le~--=-cmmm-=mmomamaana- p.270
2.Ibid=mmemmmmm mm mmmccm cmec e cmeee———e p. 271
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and peoole killing themselves and dyinv right on the
stage.rrom the very beginning Voltaire used this means.

of arousing amotion,for‘Jooaste commits suiclde in (&~
dipe .The plays of the second period are one long list

of murders and deaths-Orosmane stabs Zalre and kil;s
niself;Zulime kills herself at the sight of the two hap-
py lovers;Mahomet is particularly rich in killings with
Zonire emerving dying,from behind the altar ooveredeith
kblood;Seide dying from the effects of a levaoison and
Palmire committing suicide;Sé&iramis and ﬁ}ynhile die in
the arms of the sons who Have killed them;Don Gusman meets
death bravely ,forgiving Alzire and Zamore with his last
breafh;Tancréde is carried in dying to.the arms of Aménai-
de who collapses over his dead body;the bodies of Caeéar

in Ia Mort de C&sar and of Polyphonte in Mé}ope are brought

in covered with a bloody robe .

Prisoners are frequently brought onto the Stage.Star-'
ting with Phorbas in Oeaige there ié a long array inclu-
ding - 3rutus' son ,Titus,Hermogide in ﬁ}zphile,Assﬁr in
égmiramis,Zamore in Alzire,ﬁamire and Atide in.Zulime,
:.Eleotre and ﬁéisthe in chains in Creste and Mééggg res-
pectiVely,and Améhdide ,surrounded by guards in Tancrede.,
The sight of these prisoners,either in clanking chains or.
surrounded by grim faoed'guards’is a pwerful factor in
creating an air of realism and adds pathos-to the play.

Coming to the more inanimate typé of stage proper-.

ties we have,firstly,the all too frequent display and use
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of weapons.In Oedipe Jocaste kills herself ,probably
with a sword.The plays of the second peind contuin a-
wrole armoury of swords,daggers, lances, 301;1t TS and
spears.The bloody swords and daggers with which Alc~-
méon,Arzace and Ségde kill their respective parents
are freely displayed.Zulime kills herself with a dagger
after Atide is prevented from u31ng one on herself by
Ramire.In La lort de gégg; we see Cassmus(un p01vnard
g la main)winning over the people after the murder of
Caesar.herope io about to stab her son but is stopped
in time by old Narbas.uater in the same play Dgisthe
enters,bearlng the gory axe with which he has just

killed the tyrant,Polyphonte.L'Orphelin de 1la Chine

shows Idamé/drawing a dagger with which Zamti is to
kill her and himself.In Tancr@ﬁe there is a plethora
of weapons,the knights all bear swords and Yancréde's
two esquirés earry his lance,sword and armour behind
him asg he enters the lists. |

‘Another common sight in Voltairian tragedy -is the

'Y 7
altar.These are seen in Brutus,Eryphile,lléerope, laho-

: . 7
met,La liort QQ_Cégar,Semiramis, and Oreste., Various

characters kneel and pray there in full view of the
audience and this adds realism and a fﬁrther element
of sensationaiism to the play.Notes and letters piay
an important part in the development of the intrigue.
The letter to ZaIre from her brother ,Né;estan,was

particuiarly fatal ,for it brought all OTOSmaﬁe's’f
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suspicions to a head and precipitated the disaster.In
Brutus,Tullie is given a letter from her father,Tarquin,
which tells her that she can merry Titus if so minded.
She shows this to Titus and it acts as but one more temp-
tation to him.Tencréde contains two letters.The first |
written by Améﬁdide to Tancréde is nof addressed 'and is
the cause of her being accused as a traitor and Tanerdde's
lack of belief in her faithfulnéss.ln the same play Amé%-
alde receives a note writfen in his blood,telling her that )
he has voluntarily sought death because of her unfaithfulaJ’
ness.The letter from the dead Ninué to Arzace,denouncing
Séairémis and Assur as his murderers,is but another‘of
.these:fatal billets so common in Voltaire's tragedies."Ia
Croix de ma mére"is important in agizg,for,by it,Lusig-
nan identifies her as his daughter.The urn containing
the ashes of ﬁgiSthe's son and the sword left to Creste
by Agamemnon are but others of the physicai details»of‘.
his realism.. o |

In reading these plays of Voltaire,one is struck by B
the frecuency with which stage settings and directions to
the actors are given.An exanination of somé 0of these set-
tings will show Voltaire's increasing attention to detail
in his attempt to obtain effects of historle and local co-
louring.5uch & thing was unhesrd of in Classic draﬁa ,of‘
course,since tﬁere the chief appeal was to intellectual
émofions and no attempt was mado fb‘movs by mere spectac-

le.Voltaire,however,paid great attention to his stage set-

i
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tings and gfter the presentation of iidrope,in 1743,the
audience was removed from the stage and the fulllexpan-
se given to tBactors to disprlay their costumes and sce-
rery.V¥oltaire took great psina with the acting of the:
various pafts and realized that the art of the actor is
just as difficult as that of the dramatist.In Classic o
~drama the actors had merely stdod still and declaimed |
their'speeches.Noﬁ;the audienge saw something naw,as wit-
ness Tencréde, in which the actress,Mlle.Clairon, as'Amé-
na'ide ,crosses the\stage,half fainting on the executioners’
who surround her,her arms falling as if de:d,and 8ll at
once iomas to her senses with a dry on perceéeiving Pan-
créde.ﬁot only were the actors trained carefully in their
parts but they were fittingly costumed as.well.In L'Cr-
phelin de %&.Qﬁiﬁf Zanti and Idamé’were dressed as cul-
tured Chinesé of fhe}period and Genzis “han as a Tartar
Emperor.in Zxlre there were turbans ,piumes ,fa;balas

2

and dolimans. In r8de appears on the stage the spi-

+3

arl

Q

rit of the troubadours which precoeded the romantic Hidd-
le Agés.On the stage ,only recently rid of spectators,
pranced the knights of the Middle Agms,armed with the
toufnament weapons of the 1l4th century.The stage is deco-
rated with shields,sashes and coats of arms.Pavillions i
are erccted on it and the lists are‘es%ablished for the
cémbat in which the gloomy'TancfEde sﬁveé the weeping

/o 3 ‘ ‘
smenaide. . .

l.S5ee lLanson,Voltairg------- e —— e D,09

. : . - - 7 : . o
ZeSee Sruneti®re,ipoouey du thbatre francajse p. £55
v I4

o4
Oelgngon, Voltag
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Let us just‘nOte some of these directions as tc stagé:
setting.from QOecdipe with its simple statement'La sa¥ne
est 3 Thébes" let us turn to Brutus,sritten some fouir-
teen years.later on his return from Yngland and his first
acquaintanoé with the English staze.it the beginning-of
this play we resd"Le thédtre reprééente une partie de la
maison des consuls sur le mont Tarpgien;le temple du Capi:
tole se voit dsns le fond.Les séhateufs sont &Sﬂemblég
entre le'temple et la maison,devant l'autel de Mars,Bru-
tus et Valé;ius Publicqla,consuls,pfésident s cette és-
semblég;lés sénateurs sont rangég en.démi-cercle.Des lic~-
teurs avec leurs faiscesux sont debout derriere les sé%-\
ateurs."This is indeed a far cry from 17th century drama.
Pollowing this play Voltaire contents himself with rather
brief stafements for some timeditg."la écéne est au sé;ail

~

7o . S :
de Jerusalem","la scene est la Mecque”,"La scine est a

3
. b . ‘ 7 " %+

liessene dans le palais de lerope'.In his later plays of
this period he bezins to give niore and more extensive de-

_ -/ e ' -
tails.Semiramis,for example,has"La sldene est & Babylone.
————a . P B
Le thégfre repré%ente un vaste peristyle au fond dugquel
7
est le palais de Semiramis.Les Jardins en terrasse sont

A

. - \
leves au-dessus du palais.le temple des mages est. &

®

droite ,et un mausolgg 5'gauche.orné/d'obelisques."At
the beginning of Oreste we Tead"Le théatre repfééente le
rivage de la mer:un bols ,un temple, un palais et un.
tombernu,d'un cS%é:et de L'autre ,Argos dans le lointain.”

Tancrdde gives a good deal of detail,"ls scéne est & 3y-
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racuse dans le palais d'Argire et dans une sslle du con=-

seil,ensuite dans une place publigue sur laquelle cette
e

salle est construite.l'epoque de l'action est de l'an-

/ o . . . .
nee 1005.Les Sarrasins d'Afrique avaient conguis toute

la Sicile au IXe sigcle;Syraouse avait secoué’leur joug.
Des gentilshommes normands commencérent & s'établir vers
Salerne, dans la Poullle.lLes empereurs grecs possédaient
iiessine;les Arabes tenaient Ealefme et Agrigente.”
Not only was it an innovation to have these details

‘as to scene included at the begiﬁning of hisltragedieé
but,by having directiohé to the zctors liberally infer-
spersed throughout his plays he made an even more un-
usual departure from the common classic procedure.These
direqtions;if not iﬁ‘the best classic tradition,are at
least an aid to the reader in following the plot and
are indispensable in the meloaramatié type of drama he
was creating.It would be uninteresting and unprofitable
to note all the stage direcfions given thidughout his
trégedies but a few of the more common ones miéht be
examined. | |

4 stage direction fiequently met with is that with
which ActIII of Brutus commences when Arons enters,
(une lettre & la main).In Act 5 Brutus finds that Titus"
is one of the traitors and(Il se laisse tomber entre
les bras de Proeulus).When Titus asks his father's for-
giveness (Il se jetté aux genoux).This last action is

most common .The last act of Alzire ,for example,is


http:main).In
http:creating.It

24

full of characters(se jetant aux genoux)or{se jetant
2 ses pieds).Another frequently used insertion is
(il se tue) or (elle se tue)varying with the sex of
the charscters as in Zalire and’Zulimé.ThrOughout near=
ly all his plays Voltaire‘gets his characters off the
stage by puttihg in such phrases as (Elle sort),({on 1'
emmdne ).It is certainly an aid to the reader ,for it at
least gives the reason for the absence of a certain cha-
racter in the succeeding scene. |

Voltaire increases his stage directions in the mom-
ents of crisis and this arises of necessity,for his ty-
pe of melodrama géts its effects from the actions of
the characters and not from the relation of these ac=-
tions.Mahomet'is an example of this.The first three
acts are rather‘bare of stage directions as they are
only a preparation for the action but ih Act 4}when
séide xills Zopire,Voltaire indulges in an orgy of
bracketted interpolations.(Lé fond du théatre s'ouvre.
On voit un sutel)Zopire(prss de l'autel)is praying.Séi-
de {un poignerd 3 la main,sort et va derridre l'autel ol
est Zopire). (Il revient d'un air ééaréa(Il s'assied et
én pleuranf Jregrets his crime.(Zopire para?t,apﬁuyé/
sur l'autel ,aprés s'g%re relevé,derriére cet autel ou
il a regu le coup ){avancant et soutenu par Palmire)(Il
s'assied).Seidelse jetant E.genoux)asks forgiveness and
threatens to kill hifself but Palmire(s genoux,arrgtant
le bras de Séide)stqps him.Zopire forgives them(en les

embrassant).In Act 5 ,Séide(un poignard & la main,mais
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a€j2 affaidbli per le poison)confronts Mshomet (Il a-
vance,il chancelle,il torbe entre les bras de giens).
He calls on the people to avenge hin aﬁd denounces la-
‘homet as an impostor,but Mahomet (en 1'interrompant,et
s'adressant au peuple)wins them over.(Le peuple sg re-
‘tire).Palmire(revenant S elle )dencunces Mahomet and
then(elle se jette sur le poignard de son frere ,et s’
en frappe.)

La Mort de Qgégg is also rather restrained in the
giving of stage direétions until the final scene when
(Le fond du thégtre s'en ouvre;des licteurs apportent
le corps de Cééér couvert d'une robe sanglante;Antoi-
ne deScena de la ftribune,et se Jjette aupréé du corps).
We may élose this examination of the various types of
stage directions-with Tancréde which is particularly
well supplied.ﬁn uhderstanding of the action of the fi-
nal scene can be gleaned merely by reading the bracket-
ted directions. The whole cast is assembled with Taﬁ-
créde (dans le fond porté’par des soldats)(pendant que .
Loré&an parle on approche lentement Tancréde vers Amgé
nalde presque‘éaanouie entre les bras de ses fehmes;elle
‘se dé%arrasse precipitamment des femmes qui la soutien-
nent,et,se retournént avec horreur vers Loredan,dit:) |
"Barbares,laissez 18 vos remords odieux."(?uis,couranf 8
Tancrade ;et se'jetant gvses pleds) (Il la regarde~ge sou=-
levant un peu-Argire,se jetant aussi & genoux de l'autre

A/ \ ~ ‘
cote et embrassant Tancrede,puis se relevant-Tancrede en
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reprenanf un peu de force et élevant la voix-Amghaide, ~
se jetant sur le corps de Tancréde-Zlle se reldve en
furéeur-elle tombe dans les braé de Fanie-Finally {Elle
~ tombe 5 ¢5t§ de 1ui).From the above examples an idea of
the Voltairian type of climax can be gbtained,highly me-l
lodramatic and obtaining more of its interest from spec-
tacle ard action than from the depiction of charactér un-
attraction
folding and the pure: ‘intellectual¥of 1ts classic verse.
Psychology is only incidental to Voltaire .What there
is of it is superfiéial and weak in eieéution.Hq seems af-
raid to attribute too much to the passions.Orosmane in
Zsire is an Othello much weskened by the influence of Ra=-
oine's Bajazet.lIn spite of his emphasis on fate through
chance he did contribute something to dramatic psychology.
He brought a new feminine type to the French stage,one de-
riveg from Shakegpeare,-the woman;sweef,wéak and seductive,
made all for love,inqapable.of heroic effort as exempli-
fied by Zaire,Idamé:Amé;aﬁde and Alzire.201assic tragedy
gets'its pathetic eéffects from combats of the soul a-
gainst pnssions of the flesh.Hermione,Roxane,Agriypine,
Phddre and Athalie are not absolutely bad nor good.Vol-
‘taire's heroines,on the other hand,starting with Zaire

have done nothing or said notking to merit their sad fate,

/7 : :
"Jetées par la fortune,ou par le caprice du pod&te,au
milieu des circonstances les plus tragigues,elles en

[

l.S5ee Lanson,Egouisse -—--- de la traghdie ----p,119

20TD1A mmmm = mmm e e p. 119
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3.3ee Brunetiere,Epooues du thentre frangais-p.277
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"sont les victimes innocentes.Vous_ voyez la ,con-
séhuence :leur aventure nous apparait sussitft
comme plus lamentable encore que tragique 3 vrai
dire,et 1l'injustice de leur ‘sort excite en nous
des mouvements d'une nltle pa531onee L'émotion 4'
art diminue,mais l‘éﬁotion humaine augmente.le
drame se rapproche de nous;la condition souve-=-
raine des personnes n'y sert plus gue comme 4d'un
aébor ;nous croyons tous etre expos S au sort d‘
Orosmane ou de Zaire." 1 .

In Mahomet Voltaire also made an attempt at religious
psychology.We see the cheat and racketeer,mahomet,posing
as a divinely inspired prophet and religious leader;Pal-
mire,the blindly devoted worshippervand the fanatio Séide,
in horror of the crime'and.yet committing’it.ln addition,
he made an effort to make sketches of ethnic psychology,to
portray the various aépeéts of men in different epochs.z f
This can be seen in his attempt to contrast the moeurs ofv

the Tartar leader,tengis Khan,with those of the cultured

Chinese gentleman,Zamti, in L'Orphelin de la Chine,those

of the Spaniards with the outlook of the Peruvian Indians
in Alzire.In the third period he made a further endeavour
to contrast the strict mode of living and the stern morals
of the Scythisns with those of the luxury-loving Persians
in Les Scythes and to contrast the customs and religious
“beliefs of the Romans with those of the Parsis in Les Gud-
bres.Unfortunately his attemptsywere largely spoiled be-
cause he felt it necessary to conform to the demands of
le §3§ 52ﬁi at any cost.As & result,his charscters,while

giving vent to different opinions on various matters,still
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express themselves as would any educated Frenchman of the

18th century and so sound very unreal.

Philosophy has besn substituted for this rather pro-
nounced lack of psychology in many of Voltaire's plays.l'
He had two methods of incorporating it into his tragedies--
firstly, by spreading mexims and couplets throughout the

pley to serve as philosophical propaganda and as arguments‘

against the adversaries‘of philosophy as in Zaire, Alzire,
gé;gge and othera%. From Addison's Cato, Southern's |
Oronoka and Rowe®s Tamerlan, Voltaire 1eaﬁned another method,
the philosophical idea organizes.the drama and 1s expressed

in action (Brutus, Mahomet, Olimpie etc.). The Second

method 1s decidedly superior. It raises subjects above mere

anecdote and makes a s&mbol of the particular event. But

2,

Volatire is too polemic, often sacrifices truth and 1life

'z
!

to the thems, sometimes changes the thesis for theatrical
effects.énd displays too much wit and ideas and not enough
depth of emotibn and poetry.so Still it was a striking
innovation in French drama and Brutus end Mahomet certsinly
owe & good deal of thelr theatrical effect to the
philosophical idea involved. '

There mas a great deal of discussion over these plays

of the experimentsl period. Beforehand, there were

confidances to friends and to the papers, afterwards,

l. See Lanson, Esguisse-- de la tragéﬁie franq&se - P, 122
2e IDid~=~yomccrnnnncn cmemcmcccmemiemc—m————- memee P, 123
3¢ Ibidemceccomeccccacrcccrcecceccacee——ccaaa—————— P.'125
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prefaces,discourses and letters.llis contemporaries were

grateful that he did not push his "excesses"beyond the

bounds of good faste.The envelope-of the style noble and
Racinian verses to which the public was accustomed soft-
ened with harmonious and fluid elegance the most viblent_
situations;Not only did Voltaire please his audience by

his retention of the external forms of classic art,but al-v‘
S0 by the philosophe spirit of optimism evident in his
plays,which was well adepted to the spirit of thc times,

"L'esprit qui régne dans ces ouvrages d'imitation,et
gui en a fait en partie le mérite aux yeux des contem-
porains et qui pour nous ,est au moins important & con-
sidérer en ce qu'il marque fortement la distance entre
le 18¢ siécle et le 17e,c'est un esprit de compassion,
de méhagement pour les nerfs et la"sensibilitd * desg
spectateurs .C'est un esprit, et je ne dis que 1la mBme
chose en d'autres te;mes,d'optimisme relatif ,qui porte
Voltaire & ne pag presenter les héros tragiques ni comme
trop €pouvantzhles ,ni comme trop malheureux .Il adoucit
tr&s"philosophicuement”,et comme il convient un siécle
de "lumidre",l'Spre et rude tragédie antique. 1,
...Voltaire n'a rien de féroce.Il n'est pas "Crébillon
le barbare'".Il veut que les grands crimes solent commis
puisau'il en faut dans les tragédies ;mals il aime qgu':
ils soient commis par m,garde...Sémiramis sera tueg par
son fils,mais par méprise,et 2 cause de 1'obscurite gui
régne @ans ce maudit caveau.C'aest Assur aqu'Arzace croy-
ait tuer.Il pourra se consoler.-Clytemnestre seras tufe
par Orcste,mals dans 1ls confusion d'une mélée;a'est ng-
isthe qu'Oregte cherchanit de son poignard.Il poutrrs s
excuser aupres des Kurles.lNotez qu'il n'a tué Zgisthe
lui-meme gque parce qu'igisthe voulalt le faire mourir,
I1 etait dans son droit; il fant gu'il soit dans son
droit.voild 1a trazddie philosophique." 2

The final period of his writings is from 1760 to his dedath

in 1778.Le_Viellard de rerncy was now established as a 1it-

erary oracle.de kept up a tremendous correspondence

s )
l.7aguet,l8e Jjecle-=-«-=w--mmmmeeemun ——— e ————— p.266

2.Ipid i e L - - p.267


http:oracle.Re
http:poiP,"nard.Il
http:barbare'r.11

and his dictates as to literary excellence were regarded as
law. Second 6nly to his violence against religion was his

violence now agéinst Shakespeare. A strong reaction bagk

to classic standards seft in and the sauvage ivre was regard=-

ed with nositive loathing. | | |
"Pourquoi cette crusade furieuse, tout & la fin de sa
carriére contre 1'auteur d'Othello? C'est qu'on est 1!
auteur de Zalre sens doute; c'est aussi que le golt :

‘ intime reprend le deséus; et que le gdﬁf intime consiste
dans les qualites de forme infiniment préfé}é;s au fond.
Le gofit de Voltaire clest le gdﬁt de Boileau devenu beau-
coup plus superbe, ot beéucoup plus étroit et beaucoup
plus timide."l. |

The second edition of P. Brumoy's Thédtre des Grecs furnished

Voltaire with a ba31s for attributing his innovations in

- stege setting and technique to the Greeks rakher than Shake-
speare and he fully availed himself of this opportunityf. In
this period of his waning powers,he. chose classic subjects

for the majority of his tragedies buy the habits of the past
30 years were not entirelyneradicated as is'proven by his

writing of Les Scythes with its eastern settihg, Les Guébres

and Dom Pédre'which;is Spanish in atmosphere,.
Olimpie, the first play of this period, written in 1763,
while classical in subject, still contains most of the

characteristios of his daring plays. The plot contains the

1. Faguet, Xgllk Si%cle....». cseecessessvsocseses Lo 25’;
20‘ See Lan30n§ YM&O;0000000.;0!..'00...'000-0 P. 114
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ugual child not knowing its parent, disguiseé‘and suicides,
Cassandre, king of lMacedonia, has brought up Olimpie, the
daughter of Alexender and Statira, in ignorance of her birth,
and is about to marry her, both because he loves her, and
because of the golid position it will give him as Alexandei‘s
successor. Antigone, his former ally becomes suspicious of
this marriage with a person of_low'birth, and is jeslous be-
cause he, too, loves Olimpie. After Alexander's death, Statira
had been stabbed and left for dead by Cassandre who did it to
protect his father who was being threatened by her, She has're-
covered from her woupgd and is living in seclusion as a priest-
“ess in the very temple in which Olimpie is to be married. The
inevitable recognition scene follows and Statira forbids her
deughter to marry the enemy of her family, Anfigone proffers
his aid and Statira promises him Olimpie's hand. The latter
'4sti11 loves Cassandre and so is in the horrible pogition common
to Voltaire's heroines. There is a danger of civil war--
Cagsandre vows to marry her at any price, Statira kills her-
self, thinking her enemy is triumﬁhant. Olimpie now calls a
couneil over the funeral pyre of her mother, and)after admitt-
ing her love for Cassandre, stabs herself and throws herself
on the funeral pyre; Cassandre thereupon commits suicide as
weli. The directions to describe these actions and the Stage
settings are given with the usual frequency.

Le Triumvirat of'l765, is, obviously, classic in subject

yet once again the melodramatic characferisties are in evidence,
At the beginning of Aet 1, we read that the theatre represents
the island on which the Triumvirs made the proscriptions and

the division of the world, - The stege is darkened, there is
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thunder and lightning. ‘The scene reveals rocks, precipilces,
- and some tents in the distance. The plot deals mainly with
the development in character of Cetavius and his final over=-
coming of his jealous love for Julie, the daughter of Ludiua
Caesar, who loves the young Pompey, and his forgiveness of
the latter., With this act of generosity and his pardon of
fhe rest of the proscribed persons in the final act, we are
left with the impression that his final position as Emperor
is now assured, since he has conquered himself, This play
conteins a great deal less directions to the actors than his
preceding tragedies, Voltaire made a more attentive study of
'of,historical sources an@ a more serious effort at exact re=

presentation in Le Triumvirat and in Rome Sauvéé, than in

any other of his tragedies. He made copious notes in order
to present a true historical picture as a reaction agalnst
the romanesque tragedies and the false colour of Crebillon.l.
He has séized, in the text,the physionomy bf én époch, the
picturesque detail of the life and manneré of Roman society
and its illustrious men, but, uAfortunately, little of his
original ideas on the subject pdssed into his actual plays

since the conventions of the style nohle have discoloured all;

Voltalre next wrote two curious plays as an amusement

for his friends,: Les Scythes, and Les Guebres. In the Pre-

A
fuce to L'Edition de Paris, we read that_ZIss Scythes is:-

l. See Lanson- Esquisse de la tragééie fran;aise..,P. 121"

2. IbiaO'0.l...‘.0..C...l'I‘Q.OO.....'.O.C.'I'.'.'O‘P. 122

3. Gotha Ettenger Edition--Voltaire 0.C.



"Le tsbleau contrasté des anciens Scythes et des anciens
Porsans. Cl'est une entreprise un peu témérarie d'intro
dulre des pasteurs, dss laboureurs avec des princes et
de méler 1les moeurs champvtres avec celles de courge--
Clest en quelque sorte 1'etat ‘de nature mls en opposition
aveec 1'état de 1'homme artificiel, tel qu'il est dans les
grandes villes". 1.
This sums it up pretty well-- a kind of bdurgeois pastofal.
The theatre represents a grove and arbour with a bench of
“turf, One sees in the'distance, fields and cottages. At the
célebration for the approsaching marriage, girls, crowned with
florers, and unarmed Scythian warriors, form a semi-circle
around the altar. However, the old taste for a melodramatic
situation once again crops up, after this peaceful intro-
duction., Obgiae, the daughter of a formep‘Persian general‘
is going to marry a Scythian to please her father. Her o0ld
lover turns up and kills the bridegrooam in a duél. For that
he is condemned to die by the hand of Obéide, since she was
the wife of the slain man. An altar is brought in, covered
ﬁith crepe and surrounded by laurels. A Scytﬁian puts a
sword on the altar. Athamare, the lover (and incidentally,
the Xing of Persis) is brought in, in chains, Obéide, who
really ldves him, obtains a promise from the Scythians to
let the rest of the Persian prisoners free if the -exectition
is .carried out. This is given, and she kills herself and
falls half across the altar, after telling of her love for
Athamare, and demanding that he be allowed'to go free, since

she 1is paying for his deed with her dedth, He tries to kill

himgelf, but is prevented by & Scythian. Her death serves

1. Gotha Ettinger Bdition- Voltaire 0.C,
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ag o lesson to the Scythians to mix pity with the severity of
thelr justice, from now on. Obéide is‘thé usuzl Voltarian
heroine, torn be%ween her love sand her duty to her fathér, in
the style of Zalre, Aménaide and Zulime... The setting is exotic,
the finale, cquite melodramatic, following the now established
Voltarian technique.

Similarly, iﬁ Les Guébres, we have the same exotic setting,
and the usual devices of misunderstandings, lost children’and
recognitions. This play, however, was writtén for the special
purpose of attacking religion and presenting a plea for
“religious tolerance. Indeed, its slternative title 1s La Tol-
éiggge.‘ It could obviously be applied to the Christisn o
religion and the bitter persecution of supposéd herefics in
‘Voltairé‘s own day. Indeed, it was intended to be so read,
~and the eastern setting is but a thin disgulse. Written with
fhis intentipn; Voltaire simply uses his o0ld technique of the
involved plot and the usual mechaﬁical aids such as chains,
Iradan with sn erm in a‘sling, and the all important letter to
bolster up his ide® and make 2 play of it,

Sophonigbe, written in 1769, has & semi-classic subject,

In thet it deals with the time of the Romans, although the
scene is.;aid in Numidia. Sophonisbe is the niece of Hannibal,
Her husband is killed in battle by liassinisse, the ally of the
Romans, and her former lover., He promises to protect her if

" she will marry him and she does so. The Romans demand hef as
a hostage to be taken to Rome and grace Scipio's triumphal
procession. Iassinissekié saurrounded and threatened with
punishment if he fails to give her up; Rather than do this,

he kills Sophonishe, and poisons himself, thus.foiling the
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intentions of Scipio. The finél scéne is highly melodram-
atic, rivelling any of Voltaire's other tragedies. Massin-
igsse enters, troubled and tottering. Sciplo goes to shake
hands with him, but he recoils., The door is 0peneﬁ and
Sophonisbe is shown stretched out on & bench,‘a dagger
buried in her breagt. She tells Maasinisse to hold her in
his arms as she dies. Thé play presents the Romans, with
their ruthlessness and guile, in a very bad light.

Les Lois de Minos, which was never presented on the st-

age, 1s a violent attack on religion. The plot is guite

similar to that of Les Gudbres. Teucer, King of Crete, is
trying to savé Astéfie, a young Cydonian captive, from being
executed by the’priests; led by Phares. He does not approve

of the cruel laws that condemn those of a different religion
to death, but, even though a king, the force of custom is so
strong, that it would be highly dangerous to disobey them.

He is having her taken away to safety when her lover, Datame,
who has come to ftreat for her ransom as an ambassador, gsees -
her surrounded by guards and attacks them, Teucer is incensed
at this, and is resolved to have nothing further to do with the
gilrl. However, an old Cydonian)Azéﬁon)gives him proof that she. ..
is feally his own daughfer, and offers as proof a letter coﬁt-
" ained in a casket. Teucer then goes into the temple, upsets
the altar and orders Datame bo bé~raleased. Phares rouseg

his henchmen and thoée»who feel that the '0ld laws should be
respecfed. Civil war begins, but Teucer is victorious.

Phares is killed by Datame, who receives the hand of astérie,

Teucer vows to rule alone, and not be ordered about by a parcel-\\
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of priests any longer. Tho temple is set on fire, and he be~
comes en absolute ruler. This is, obviously, Voltaire's op-
inion as to the proper way for a ruler to govern, and the fit-
ting reward for priests who meddle in secular matters. The
italics as to setting and sction are very plentiful in this
rlay. Ve read:=-
"Le thédtre repreggnte les portigues d'un temple, des
tours sur les cot€s, des cyprés sur le devang". - On
eméne Astérie couronneq,de fleurs et enchainée-~0n voit
dens 1l'enfoncement Asterig entouree de la gé;de que le
roi Teucer lui avait donnee~ Le viellard Az€mon accom=-
pagné d'un esclave qui lul donne la main...- Deux
Cydoniens apportent une cassette couverte de lames 4a°
Oreee~ and finally ( On voit le temp¢e en feu et une
partie qui tombe dans le fond du théstre).
Dom Pedre is his last divergence from classic sub jects,
The setting is in Spain, where Transtamare, the bastard bro-
ther of Dom Pédre, the king of Castille, is plotting to over-
throw him, and claim the throne. He is supported by Dugue-
gclin, the general of the armies of the King of France, who
 wishes to wesken Spain by stirring up a civil war., Leonore
de la Cirda, a princess of the blood, has bsen betrothed to
Transtamare, but is now about to be married to Dom Pédre,
- whom she really loves, Transtamare vowg vengeance, he is
captured, but Dom Pddre lets him go free., A battle is fought
in which Dom P&dre is captured. Duguesclin treats him with
8ll courtesy, but the treacherous Transtamare assassinates him.
- He comes to claim Leonore, but the latter commits suicide.
Dugueselin sternly reproaches Transtamare for his unknightly
conduet, and prophesies a wretched future for hims~ While this
play has all the ingredients of his other dramas of chivalry,
it is not so filled with directions to the actors. In Act 4,

Scene 2, an attempt is made to portray a meeting according to
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the rules of chivalry:-
‘“Dom Pddre se place sur le trone. Mendose a coté de
lui avec quelque grands d'Espagne. Guéselin, apres
avoir salué le roi gui se ldve, s'assied vis-a-vis

de lui. Les gardes sont derriére le trone du roi et
des officiers frangais derridre la chaise du Guesclin."

When Dom Pédre determinés to Tight he asks, according to the
- chivalric usage of the times: B | y
"En quel Jour, en quel liew voulez-vous la bataille!™
. He then gives.Duguesclin his sword, who feels verybhonoured
at receiving it, There are the usual brackefted remarks in
the finale on Leonore's death :

("Elle tombe dans un fauteuil)( se soulevant sur le

sidge ou elle est penchée)(elle se tue) (elle fait
effort pour prononcer ces deux wers-oi)"

Les Péiopides, Irene and Arathocle, are all classie

subjects, treated in Volfaire‘s own manner. The first of
these desls with the.vehgeance of Atrbe on his brother, Th-
ieste, who has seduced and kldnapped his wife, éfbpe. The
mother, Hippodamie¢ . tries to reconcile them but when Atfee
~learns that ﬁ;ope.went willingly with Thieste, and has had a
child by him, his fury knows no bounds and he has both them
and the ochild killed. The Voltarian accompaniments are much
milder than usual, for the murders are accomplished off-stage,
and one only hears the dying voices of érope and Thieste.,
At the close, (on entend le tonnerre et les ténébres couvrent
la terre) Atree (appuyée contre une colonne pendant que le to-
nnerre gronde) feels that he is going mad. |
Irdne presents the ususl heroine, torn between love and duty.
Irene is the wife of the emperor of Constantinople, but really
loves the prince Alexis, to whom she had been‘bétfothed at one

time. The latter kills the emperor to protect his own life, and
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reigns in his stead. He now wanis to marry Iréne, but her
father forbids it, supported by the High Priest. More opp-
osition comes from the strong convention that the widow of‘
an emperor must never remarry. In his wrath, Alexis banishes
her father and the High Priest, but rouses Irghe's anger, He
promises to bring back her father, but, in his absence, Iréne,
worn out by a terrible internal struggle, feels that she will
‘not be able to resist his entreaties, and kills herselffas‘the
only way to avoid simning. Alexis tries to kill himself, but
he is prevéhted'by‘his liautenant,.while fhe father repents his
~zeal at upholding the conventions.-- The play is quite free of
directions and setting until Aet 5, 2nd Irene's death (Un des
éoldats qui 1' accompagne lui approche un fauteuil) She spesks .
(d'uﬁe voix ééale, entrecoupé;, mais ferme autant que doulour-
~euse)(Elle march é;aréé et hors d'elle-meme) (elle tire un
poignard et se frappe) (Elle tombe dans un fauteuil) and at
fhe end, we see Alexis and tﬁe father in the usual melodram=
atic posture (g genoux d'un c5té) and (& genoux de 1l'autre coté).
Agathocle was presented in 1779, the year after Voltaire's.
. death. Once again, whilé chosing & classic subject, the old
man was unable to get away from the habits of -a lifetime in tedh~
‘nique and plot constfuotion. Agathocle, the o0ld tyrant of
Syracuse, has two sons:- the low and vieious Polycrate, who is
his favourite, and will inherit his position, and Argide, who
is good and virtuous, but is disliked by his father. lPolycmate
has wicked designs on a slave girl, Ydace. Argide protects |
the girl--the bfothers fall out, and, when Ydace is about to be
taken to a place of safety, Polycrate tries to prevent it; and

is killed in fair fight by Argide. Agthocle'is in a terrible
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rege, and vows to exeaoute his son, the slave girl, and her
féther, bﬁt finaily has & change 6f heart, and makes Arglde
raler in his stead., Argide immediately makes the people free
end all are supposed to live happily ever after, There is

: really.no tragedy, The wnole effect of the play arises from
the sudden voltefaceé ‘of Agathocle: and this same situation
has been used at lcast twice before by Voltaire (Gengis Xhan

inbL'Orphalin de 1la Chine and Qectavius in Le Triumvirat.).

These plays of the last period are, then, but a continuétiﬂn
-of the usual Voltariah gstyle and technique; though s omewhat |
toned down and lacking the vigour of his tragedies of the years
from Brutus to Tancrdde. Thére is the same introduction of
fhe phildsoppical interest to enlarge the signification of the
‘sub ject, the same invention of stirring situations, which make
us tremble or weep for & character to whom we feel sympathetic,
The same choicé_of modern and exoftic -subjects, and finally,
the usual device of animating the tragedy through a multipli-
city of events, by a presentation of the action and not a mere
telling of it, énd by the scenic methods of pantomine,ﬁfigurét- \
ion and decoration, which aid in a realization of this action.
To the end of his life, he observes the rules, the three
unitiesg, is careful to clothe all the discours in stzle noble

and includes only what is fitting and non-offensive to the

delicate niceties of le bon goﬁténd the biensdances, Because
of his adherence to tﬁe latter, he continues to make unsuccess-
ful attempts to portray local colour and the moeurs of distant
races and climes in Les GuébrasAand Les Scythes and gives an=-
other rather unconvincing picture of chivalry in Dom Pédre,

He has the same use of material mesns as aids to the devel op=
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ment of the action { letters, fuqeral pyres, altars, weapons,
etce.)., 4although not so much in evidence, directiocns to the
actors and stage settings are still given with a good deal of
frequencye. In fact, the only innovation introddced by
Voltaire, not used in these later tragedies, is that of hav=-
ing no love interest in non-suitable subjeets as in Oreste and
1Y / | ‘ 4
meroge P
Thus Voltéire composed his tragedies along the same lines
~throughout his dramatic career. |
He wished to conserve Classic fragedy while introducing
into these elemsnts of the drame, but only succeeded in
gpoiling it thereby. His public'beoame used to his great
o/
melodramatic sceneg: Merope raising the axe on her own son;
sdide poignarding Zopire near the altar where he is praying,
and the old man dragging himself, bleeding, tnto the stage;
Ninias coming out of the tomb of Ninus, with his arms covered
the
with,blood of his mother. As the taste for these scenes of
pure pathétigue increased, it was bound to diminish the old
liking for the purely artistic and intellectual appeal of
Clagsic tragedy. '
His intentions and chief innovations have been well sum=~
med up in the following passage:=.
"YToltaire reproche 3 notre tragédie de n'dtre qu'
une suite de conversations; 11 veut en conséquence,
plus de rapidité et de complexité dane 1'action,
rlus de surprlses et de coups de thé8tre, moins de
t rades et de monologues, Il lui reproche aussl de
er & tout une fade galanterie; il veut gue 1°
amour dans la tragédie soittout ou rien, et i1
estlme que les affections naturelles ou les passions
politiques peuvent 8tre aussl intéressantes que 1"
amoutrte Il introduit 1l'histoire de France sur la

scéne tragique; il prend ses sujets partout, mBme
chez les Persans, les Américains et les Chinois.
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I1 lul faut une scénb plus. vaste, 1'¢olat des cost-
umes, la pompe des decoratlono. Mais il n'a pas
le moindre doute sur les unités de temps et de lieu
et 11 donne dans une "noblesse" de plus en plus

Stroite et fausse."l. |
All critics sagree on the poorness of Voltaire's gtyle:=

- "Ces pigées sont erites dens une 1a gue qui n'est
ni mauvaiseni bonne, qui est indifferente. Clest
une langue de conventxon. Elk n'est pas plus de
Voltaire que de Du Belloy; elle est de geux gui
font des tragédies én 1750--I1 est &ionnant, mbue,
& quel point elle ne ramelle aucunement 1a 1angue
de Voltaire. Elée n'est pas vive elle n'est pas
alerte, et elle n'est pas serree ellen'est pas
variée de ton. Elle est extre:swe it uniforme ,Une
noblesse banale contlnue et une Qlegance faclle

llmplacable voild ce gu' ellg,nous presente. Lt
ennui gqu' inbpirent les tragedies de Voltaire vient
surtout de 1%. On Souhaite passionnément, en les
lisant, de. rencontrer une de ces négllgences in-
volontaires de Corneille, ou un de ces prosaismes
voulus de Ragine que Voltalre lui reproche. On
souhaite un écart au moins, ou une faute de gout.
On ne trouve pour se divertlr un peu, que guelques
rimes faibles, nombre de chevilles, e ququue;ois 1a
fausse noblesse ordinaire tournant ddcidement & :
1'emphase, ce gquli asmuse un instant.” 2.

But there are some things to be admired :=-

"Disons nussi gu'on peut rencontrer deux ou trois
tirades véritablement éloquentes, Celle de Iu ignan
dans Za'ire est célébre. Elle est justement aélébre,
Voltaire est incapable de poesie; il n'est pas incap-
gpble 4' éloquence - (5).7..Voltaire est capable de g’
éprendre d'une id€e genvrale jusaqu'a 1l'exprimer avec
vigueur, avec ardeur ce gqui donne le mouvement & son
style} et aveec éclat. Le tragdédies de Voltaire sont
des mélodrames entrecoupés de "Discours sur 1'homme";

on en peut d€tacher d'assez belles dissertations, comme
~celle 4! Alzire sur la tolérance. C'est butin tout

prét pour les "morceaux choisis"; et o'est bien le péohd
de Voltaire, d'avoir, dans ses osuvres d'art, travaille
pour les morceaux choisis, et peut-8tre avec intention." ﬁ

1. Lemaitre--Impressions de TheatTeeeeeesscesseaePs 9
: _ y
2. FPaguet --18e Siécle, Ftudes Litté}aires......P. 269

3‘ Ibid......l..............'...'G...C..l...COOOP. 269

4. Ibid...'...'...l......“....‘.........‘......P. 270
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Still, Voltaire had the honour of introducing the features

of local colour to the French stage, in the £orm of)the dress,
customs and elaborate stage settings of the East, There was
gomething new in his}treatment of Christianity. He gives an
idea of its emotiqnal and sesthetic power in a picturesgus
maﬁner.l. He invented national tragedies, obtaining the ides
in his writing of Zaire and carrying it out two years later in
Adelaide Duguésclin. VWhile his historic colour may appear psale,
and too much govered over with a vencer of the 18th century
civilization, it was really a great gtep beyond the falsified
presentations of Campistron and Crébillon. Voltaire had a wide
and fairly precise historic knowledge. He visualized the great

moments of world's history, the shock of civilization-(Alzire,

L'Orphelin de la Chine)- the singular aspect of revolutions

and. great men {Mahomet). He transported his contemporaries to
other climes, while keeping within the bbunds of good taste. e
Voltaire's dramatic deficiencies are due, partly, to the
spirit of the age as well as to his own temperament. and way of
writing. Busied with his tremendous historical writings, his
innumerable lefters and pamphlets, engaged in heated philosophe
and religious controversies, it is little wonder that he lacked
the power of self-detachment. He had no time to sit back and

contemplate humanity from an attitude of Olympian calm, in order

to arrive at the great general truths of existence, To acquire

,
1. See Brunetiére --Les Tpogues du théitre fruncaisS....P. 275

- o / Y s .
2, See Lanson-Zsquigse- de la tragedie franqqxse.......?. 121



. the position of the leading dramatist of nis century with the

o

brief amount of time he expended in composing his tragedies,
was & marvallous achievement. If his plays appear timid,
artidicial, incoherent, falses and weakx to us today;.we must
stop ahd realize that they still represent & great advéncs'
over those of the other dramatists of the Neo-Classic
periéd, and definitely roint the way to the best plays of

Hugo and the Romanticists.
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APPBNDIX

GROUP 1

BRJTUS, 1730 - Brutus is consul of Home at the time of the
expiusion of Tarauin. His son, Titus, has won two great
victories over the forces of Tarouin's ally, Porsenna,
without, however, being accorded any special honours for

nis deeds. Titus is torn between his loyalty to Rome and

hisg love for Tarcuin's daughter, Tullie. He is urged to
botray Rome by the ambassador, Arons, by his friend, lessala,.
and by Tullie, herself., He finally gives a half-hearted
assent, but the plot is discovered, and Brutus condemns his
own son to death as an example to future Romans,

/ . B B
LA MORT DE CESAR, 1743, deals with the assasination of Cesar
by the Senators led by Brutus and Cassius, After the plot
-had been agreed on, Brutus finds that he is the son of
Caesar by a secret marrisge with the sister of Cato. Brutus.
admires and feels he could love Caesar, but when the latter
remains adamant in his determination to become emperor,
Brutus goes through with the pre-arranged plan and kills
his own father, rather than have him live as a menace to
Roman liberty.

~

GROUP. 2

ZAIRE, 1732~ Zalre is a slave girl of unknown parentags,
who has been brought up in the serail of Jerusalem. She
is loved by the Sultan Orosmane and their marriage is
about to be celebrated. Nerestan, another slave, who has
been libzsrated and allowed to go to ¥France to raise money
for the ransom of several of the French captives, returns.
Lt Zaire's request, the Sultan allows Lusignan, the French
hero of the Crusades, to be set free with the others.
Iusignsn recognizes the cross that Zaire is wearing as one
bélonging to his dead wife, and thus Zaire and Nérestan '
are revealed to be his children. He makes Zalre, who has
been brought up in the Mohammedan religion, swear to be-
come & Christian. Nerestan is horrified at her marrying
Orosmane, and tries to dissuade her. COrosmane, who does
not know that fhey are brother and sister, intercepis a
letter from Nerestan, asking for a final interview angd
becomes frantic with Jjealousy. He accuses her of infidel-
ity, which she indignantly denies. He resolves to kill her
if she keeps the appointment with Nerestan. She does so,
and Orosmane stabs her, Nerestan then reveals that they
were brother and sigter and Orosmane kills himself in his
remorse,
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b

AKCBLD“, 1760== Aménaide the daughter of Argwire, the
forxer lcader of the horman barons in Sicily, is being

made to marry Orbasuan, the new leader., Her true love,
however, is Tancréde, who has been away fighting for the
Byzantine Dmperor Beeause of this he has been declared :
an outlaw, and hlS lands confiscated and given to Crbassan., -
The moorlub lesder, Solamir, had also been a sultor of
Aménside, when she was 1livine at the court of Constantinoplg,
. but her mother had betrothedl her to Tancreds., She writes,

a note to Tancrdde, asking for help, but does not address it.
The message 1is lntercepted by the Normans who think that

she has been writing to Solamir, who is leading the attack

of the Moors on Sicily. Under the strict laws, she is
condemed to death unless someone will vindicate her honour
in the lists. Orbassan offers to fight for her, if she will
be his loving wife, but she refuses, as she can never love
him. Tancréde errives on the scene in disguise and hears

the news. Because of the strong evidence, he believes that
she hag been unfaithful to him, and the Normans, but resolves
to fight for her and go away unknown. He kills Orbassan in

a Jjoust, but is cold to Aménaide, when she wishes to thank
him. She is now angry that he does not believe in her,

and feels that he has not acted as a perfect knight. Tancréde
in his despair at her apparent unfaithfulness, goes out
‘to fight the lloors, and after incredible feats of valour, is
wounded and brought dying to her feet. He learns his error
and asks forgiveness as he dies. Aménaide ‘gollepses over

his dead body.

ZULIME, 1734 - Zulime, the daughter of the Sherlffe of
Tremizene, Benassar, is in the fortress of Arséme, on.the
shore of the Meditenanean, whither she has come with the
S@anish slaves of her father, Ramire, Atide, and Idamore.
She is in love with Ramire who had saved her father's king-
dom from the Turks but who was now to be handed over to

them under the peace terms. Atide is really secretly married
to Ramire, but in order to effect their escape, .she has
talked Zulieme into really loving him. The latter is ashamed
of wsing Zulime in this way, but it is only through her aid
that they can escape. Zulime wishes to be married before
they sail for Spain, and is angry when Ramire seems to wish
to postpone the marriage. In an interview with Benassar,
Ramire promises to leave Zulime behind, if he and Atide are
allowed to go free. In the meantime, Atide has mollified
Zulime, and they have embarked. Benassar thinks he has been
betrayed and cantures Ramire in the enbuing battle. Zulime,
~however, wins Benassar's pardon and he gives his consent to
her warriege with Ramire. The latter is now forced to admit
that he is already married to Atide. Zulime is incense% and
demands the punishment of the slaves, but Atide defends ’'her
actlons and offers to give up Ramire by killing herself.
Benassar and Zulime forgive the couple, but Zulime can't
stand the sight of their happiness andkills herself, feeling
that she has failed in her duty be lov1ng Ramire.




APPLNDIX
GROUP 111

ALZIRE, 17536 - The Inca prince, Montéze, is wedding his
daugnter, Alzire, to Don Gusmen, the Spanish Governor, so
that a firm peace Will be established between the two
nations. Alzire marries the goverror, while regretting =
her lost love, the prince Zamore, who has not been heard

of for three years, and is believed dead., Meanwhile,

Zamore, who has been made captive and tortured by Don

Gusman, escapes, and finds out that his bhetrothed is now
wedded to his arch enemye Don Alvire, the father of Don
Gusman and the former governor of Peru, is a kindly old

man, and a firm friend to Zamore, who had saved Pis life.
Zamore is surprised at finding his enemy the son of his
friend, but his hate for Don Gusman, and his anger at losing
Alzire, lead him to attack and mortally wound the Governor, .
Alzire is arrested &s an accomplice, but on his death bed,
Don Gusman has & change of heart, and forgives Zamore, ‘
At this display of Christian spirit, Zamore is -converted
to the Christian faith. ‘

L'ORPHXLIN DI L& CHINE, 1755~ THe scene is laid in Pekin,
Gengis Xhan has attacked and overthrown the Chinese Lmperor
and killed 211 his family, but one son, who has been placed
in the care of Zamti, an educated mandarin, and his wife,
Idamé. He demsnds that the son be handed over to him for
execution, but Zamti is so loyal to his emperor's house that
he decided to let the Tartars have his own son, and hide the
prince., Idame cannot quell her parental scruples sufficiently
to see her own son killed, and asks Gengis Xhan to spare the
child. Before he won fame, Gengis had been in love with

her, but she had chosen Zamti., He still loves her, but she
remaing loyal to her husband. As her child is about to be "
executed, she divulges the truth., Zamti is arrested and
tortured to try and make him reveal the hiding place of the
prince., Idame, in the meantime, has taken the child and
shown him to. the remnants o¢f the!Imperial army to try and
arouse their courage, but Gengils Xhan proves too strong,

and captures them a8ll. The couple expect instant death,

but Gengis is $o0 taken with their bravery, and loyalty, that
he forgives them and resolves to be a great ruler and sabstain
from petty revenge henceforth.

" GROUP 1V

Mahomet, 1741-- Séide and Palmire, unbeknown to themselves,
are really brother and sister, and the chilldren of Zopire,

the Shériffe of Mecca. Thay had been captured in infancy

by lishomet, brought up in his religion and are fanatically
devoted to him . Palmire has been captured and is held as

& hostage in Mecca. Zopire meets her there and feels strongly
attracted to her. Since he is the arch enemy of Mahomet,

and the mainstay of the opposition, lM:homet decides that he
must be eldminated. Séide is suggested to him as the most
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fanstical of 211 his followers. Since lMahomet is in love with
Palmira,/he resents her love for Séide, and so as a fine revenge,
orders Séide to kill Zopire zs the eremy of the truc religion.
Aafter mmny gualms of conscience, 56ide does so. He and Palmire
then find out that Zopire wus their father, and are naturslly
horrified. They accuse Mzhomet, before the people, but séide
has been given a slow poison beforehand, and dies in the act

of ‘accusirng lishomet., "This frightens the people, who believe
that lahomet wmust really be the prophet of God. Palmire sees
through the trick, however, and kills herself, rather than

live with mahomet. The latfer thms loses the girl he really
loves, and fcels condemned to a long life of londiness,

ORESTE, 1750 - Oreste, the son of Agamemnon and Clytemnestra,
acoo“nhnled by higs faithful friend, Pylades, returns to Argos.
Electmn, his sigfter, has been made a slave because of her violent
objections to Bgisthe, the tyrant who had murdered her father,
and wed her mother. Iphise, his other sister, is leading

a peaceful existence as a priestess st her father's tomb. Oreste
and Pylades claim to be the murderers of Oreste, and show
Agemnon's sword and, an urn, supposedly confaining Oreste's
askes, as proof. ELgisthe, who does not know Oreste by sight,
welcomes them for having removed the 1ust menace to his

sufety. ZILlectra is about to kill Oreste for this supposed
murder of her brother, when he télls her the truth about

his deception. Ngisthe's suspicions are aroused when he sees
her changed demeanour, and he finds that the urn contains

the ashes of his own son. Oreste and Pylades are arrested and
about to be executed, when the people rise up and free them,

In stabbing Egisthe, Oreste unintentionally kills his mother.-
He feel madness approaching as a punishment for this, but

knows that some god was guiding his hand, and feels that the
punishment may be alleviated for this reason. ' ‘

/ . e '
MEROPE, 1735~ Mé;ope, widow of Cresphonte, king of lesséne,
is expecting the return of her son Egisthes, who has been
brought up in a distant land by old Narbas, for safety, after
her husband and other sons were slain. Polyphonte has made
himself tyrant in the meantime, and demands her hand in
marriage, to further solidify hlh position. She, however,
feels that shs, must &oep the legal rights for her son, on
his return, Egistaes, in ignorance of his high birth, has
been arrested for killing two men who set upon him.
gplyphonte tells Ierope that one of the attackers was her son,
kgisthes, as the prisoner was carrylng his armour. Egisthe.
maintains it is his own armour, but since he persists in say-
ing that his paren*s were obscure peasants, lMerope believes
he hasg killed her son, and demands vengeance. She is about
to kill him., with her own hand, when old Narbas aypears and
tells her that the supposed murderer ig her son. MNérope
does not-acinowledge him, publicly, for fear of Polyphonte,
but the latter becomes susplcious and is about to have the
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prisoner executed, when hé%Opﬁ tells him it is her own son. He
promises to spare him if she will marry him, and she is foreed
to consent. IEgisthe rages at his powerlessness to avenge

his father, murdered by Polyphonte, and. to save his mother.

In the temple, where the marriage is to be celebrated, however,
Lgisthe gets supernatural powers from the gods, rouses, the
people, kills Polyphonte, and is made Xing.

/

LRYPHIIE, 1732 - Alemeoon, the son: of ﬁryphile, queen of Apgos,
and the deud king, Amphigraus, is ignorant of his high birth,
He has risen from the ranks and defeated the enemies of the
queen, in battle. DNow that peage is restored, Hermogide,

a prince of the blcok, demands :

, Zryphile's hand in marriage.

He was the murderer of Amphiaraus, and expected to wed Eryphile
.and become king, as the result of his crime, but was forced

to respect an oracle which forbade IZryphile to marry for
fifteen years. Eryphile had had a youthful infatuation for
Hermogide, but was horrified &t his crime. She is haunted

by visions of her dead husband. :To escape from marrying
Hermogide, she offers her hand to Alomeon, The latter accepts
gladly, but just sg the marriasge is about to be solemnized,

the ghost of Amphiaraus comes out of the tomb and tells
Llcecmeon to avenge him on his mother. At first, Aldwmeon thinks
that he is not to marry Zryphile becauss his own mother was

& slave, but the High Priest reveals that he is really the

"son of Amphiaraus. Eryphile tells him to kill her, and fulfill
" the commands of the spectre, but Alcmeon embraces her. He

is determined to get revenge of Hermozide, however, and
thinking to kill him, he kills Eryphile by mistake, when the
godb dazzle his senses. He attempts to kill himself, but

is prevented from so doing by his followers., Eryphile forgives
him and dies in hls armse.

/
SEMIRAMIS, 1748:- Semiramis, queen of Babylon and widow of the
dead king, Ninus, appears froubled and distraught. She is not
ruling with the same strength and foresight as formerly. Agsur,
one of the princes of the first rank, feels that now is the
time for him to force Sémiramis to marry him and make him king.
He and Sémiramis had killed ,the king when he threatened to
banish her from Babylon: Sémiramis had a horror of Assur, who
Lnstlgatea the crime. To avoid a mgrpisge with him, she asks
- Arzace, & soldier risen from the ranks, to marry her. The latter
is alxoady in love with the prlncebs Azéma and is rather taken
aback at the proposal. The gueen is oiite enthused at the idea,
anl asks the gods to bless the anproachlnb nuptials. The ghost
of Ninus comes out of the tomb, and gives a warning to Arzace,
The latter now finds out, from proofs, left in the hands of the
high priest, that he is the son of Ninus, and his rightful name
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is Ninias. He Torgives Sémiramis Tor her share in the
death of Ninus. He enters the tomb of his father,
intending to kill Assur, who is supposed to have gone in.
there, and kills S€miramis, by mistake, She forgives him

and dies in his sarms.
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