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INTRQDUCTION

The first edition of The ¥Wings of the iove was
published in New York on 21 August 1902 by Charles Scribner's
Sons. Unlike Henry James's earlier novels it had not been
gerialized prior to its appesrance in this two-volume form,
The first English edition, in a single volume, was published
almost simultaneously on 30 August 1902 by Archibald Conste
eble and c@mpanyol

James's letter of 15 Lovember 1902 to H,G, Wells
records the fact that Jamee had deatroyed the “"synopsis” or
*preliminary statement™ of The Wings of the Pove after 1t
had "wholly failed” to interest the "unconvineed and ungrao-
ious editors” of an “American periodical” for seriasl pub~
licetion.? Freed thus from the restrictisns of working out
“the subject” in instalment lengths, James "treated" it “on
a more free and independent scsle.”’ The manuscript copy
of this novel as dictated to s typist is not, however,
among the few existing manuseripts listed in the Eiblio~-
graphy, and was also presumably destroyed by James.

71e0n Edel and Dan H, laurence,
of Henry James. (Second edition, revised; %ono Square,
Tondons Rupert Hart-Davie, 1961).

21 9ttern, I, p. 405.
31big,
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Hence the Seribner's edition noted above is the authorita-
tive version of the work as James originally published it,

large segments of the text of the Constable edition
are identlcal with the first edition. OUne falirly lengthy
gection and socattered individual pages, however, contain
gsubstantive variant readings, This first reprint of the
novel should, therefore, be regarded as the first reviged
veralion,

#hile on a visit o the United States in 1904,
James made arrangemente with Charles Scribner®s Sons for
“a (severely-sifted) Collective and Definitive zdition*”
of his worke., Volumes XIX and XX of this colleotion, The
] 1z and Tales of Henry Jemes' Liew York idition, eon-
tain the second revised version of znlm_iaﬁnugz.zna,gzxa 5
The two volumes were published on 22 April 1909 and car-—

red 8 slgned Preface of some eightesen pages preceding the
text in Volume XIX‘? This final revision was far more
extsnzive and significant than James led his readers to
believes he gave the impression that he found scant ne~--
cessity for refining his late style for the 1909 edition,

4 attera, 11, pe 70, letter to frace lorton,
5 1'arch 1907,
5$na Edel, Bibliography, Item Ak, p, 137

€

Jacob Blanek. aompil..

OV 0 : o
liew Haven: Yale Univnrs ty 88,

Pp, v-xxil and three lines on p. xxiii,



He wrote to Grace Horton, 5 Harch 1907

sse 8t last the ting is on the right basis . . « and a
‘handsome’ =«1 hope really handsome and not too cheap--in
fact sufficiently dear-~arrsy will be the result--owing much
t0 close amendment (and even ‘rewriting’) of the four earl-
fest novels and to illuminstory classification, collocstion,
juxtaposition and separation through thé whole series. The
work on the earlier novels has involved much labourji--to
the best effect for the vile things, I'm convinced; but the
real tussle is in writing the Prefaces (to each vol, or
book,) which are to be long--very long--and loquacious . + «
some 15 Prefaces (as some of the books are in two,) and
twenty-~three lovely frontspieces--all of which I have this
winter very ingeniously called into being « ¢« « ¢« The pre-
faces, 8s 1 88y ,.gare dirficult to do-~but I have found then
2 jolly interest

According to thie letter, James’s labours for the jiovels ard
QQL!fooll inte a descending order of three levels of 4iffi-
cultyt the Prefaces, the "earliest novels” (and tales) and
the later works which he does not even mention, His dls~
paragment of the “vile things" indicates the extent of his
digsatisfaation with hig earller works. In hig finel Pre-
face (to Volume XXIII of the lovelg and Tales) James con=-
trasted his problems of revision of The Americsn (1877) with
the ease of preparing his later works for publication in
the lew York Editien:

This sharpness of appeal, the claim for exemplary damages,
or at least for poetic justice, was reduced to nothing, on
the other hand, in presence of the altogether better lit-
erary manners of ‘The Ambassadors’ and ‘The Golden Eowl’,

8 etters, 1I, p. 70.
ort of the Novel, p. 3i4,

*Here I refer only to James's labours of 1907-1909.
He had already subjected his earlier works to revision when-
ever he had found occasion to re-issue them, He intended
the Novels and Tales to be his final wersion of the works

collected therein.




Significantly James does not mention The Wings of the Dove:
considering that it was written after The

though published before it), 1t no doubt also partook to

sgdors (al-

some extent of 3 "better literary manner” than the early
works. He realized, nevertheless, thet it was a "too~long-
winded and minute « » work”slo he was chagrined at its
structural imbalance, or as he expressed it in a letter of
23 October 1902:

The centre, moreover, isn't in the middle, or the middle,
rather, isn‘t in the centre, hut ever so much too naii the
end, so that what was to come after it is truncated,

In his Preface to Th pve, he returned to his

*half-dissimulated despair at the inveterate displacement of

his general uentru“.lz According to his theory of revision
he was not free to shift the centre to its proper position
by a complete re-writing of the “deformed” work; he did, how-
ever, try to fashion a more focused and precise textual sur-
face for his sudbjeot. Studenta of this “"late” novel do not
generally acknowledge (or indeed, seem to realise), the ex-
istence of three very different texts. Recent critical

studies of The p are consistently based on

only one or other of the three versiong and hence do not

take the considerable textual variation into scecount when

10m. I_’ Ds 399. latter to W, D, Homll'g
12 Sept. 1902,

1?;@;&.. pPs403. letter to irs. C. Jones,
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discussing imegery and styles 4 critienl editlon of The
;| would obviate unwarranted interpratations

based on nuances of diction in 8 single version, A ecritiecal
edition of T} lista 265 substantive rtviuianu;IB

cludes sixty-five changes in syntax, a type of variant not

listed in the adove edition of The Ambageadors). Irien

Biroh's article, “Henry James: 3ome Piblisgraphical and
Textual ﬁattara.‘lh while mainly concernsd with The
drg alludes to Th

prakes some useful comments. Firch made s limited comparison
of texts:

I have done no mors than collate a chapter taken more or
lase at rendom frow each 5 these two, with small additional
chacks at 4ifferent peinta, but ownn such a enrnery inapoa-
fion reveals that both The Zold I h
Egzu have been touched by

£ these oullﬁtians (.w
Seconds The Win

’uwruvising and Br
plden towl, firet Qh‘»t‘r of Eﬂ‘ok
: : rat chapter of Hook gixth)

Constable edition and the lew York §dition of “the first
chapter of Zook Sixth® (the seventeenth chanter in both

1902 versions), This was s fortultous cholee because the
shapter in Constadle happens to be identienl with the first

33%- 65 ﬁoucnhann. ad, [ lew York: W, . lorton and
Coey Ines, 196L), ppe I7-352,

l%;ggzggz XX n.e. (June 1965}, pp 108.121,

151p1d., ppe 111112,



edition (3eribner's, 1902); had he zelected the first chap-
ter of Book Second, his results would have beer completely
nisleading since that chapter in Constable varies in more
than a dozen cases from the text of the flrst edition, yet
these variants were not incorporated by James in his final
version,

in this thesis I propose to record and make &n
examination of the substantive wvariants in The Wings of the
Love as found in Seribner's, Constable and the lipvels gnd
Tales. Accidentals and “semi-gudbstantives“--punctustion,
capitaligzation, contractions (did not did n't), italics
and spelling variants--are not considered,

Chapter I of the thesis is a critical study of the
novel and 1s thus an orientation toc the context of the re-
visions, A plot synopsis precedes Chapter I. In Chapter
11 I give an account of Jamen's theory of revision; this
is followed by & commentary on the firast revised version of
the novel {(Congtable). The major portion of Chapter 1I is
devoted to 8 critical discussion of selected reviasions drawn
from the lovels and Tales. Chapter 1Il contains a complete
list of the substantive variants in the three versions,

There are three appendices, The first records the
results of a collation of a section of the text by the
revaster Computing Centre. The second and third appendices
are extended notes on specific revisions in The wWings of the
Dove, one of which will appear in a forthocoming issue of




SYNOPSIS OF THE WIKRGS OF THE DOVE

The synopsis which follows contains all of the major
events of the plot in the same sequence in which they occur
in the novel itmelf,

¥ate Croy, beautiful, intellligent, twenty~-five years
old, is summoned in Farch to "sordid lodgings” in Chirk
Street by her father, lionel Croy. She comes from lancaster
Gate, the home of his rich, childlese, widowed sister-in-law,
raud Hanningham Lowder, who took her in on the death of her
mother in December, Nr. Croy rejects Xate's offer to come
and live with himj; he debases her appeal to family feeling
by insisting that her "duty” is to "work" Aunt iaud and some-
day scquire her fortune, Kate's widowed sister reiterates
thie demand, and moreover, provides a concrete image of the
alternative of poverty at a time when <ate is learning more
and more to enjoy "material things®, Kste is disgusted dy
Marian'a four “"greasy children”, her two gossipy spinster
sisters«~in-law and the run-down Chelses district. Horally,
Kate is isolated, All of her relatives disapprove of
¥erton Densher as a husband for her (although they could
like him "for himself") hecause they wish her to marry “"well}
Dengher, a young society columniet, is “clever" but basiocally

unagmbhitiouss to him, money is not a value for which to

4



strive, 1he couple sre attracted by the "opposite”
qualities in each other: [Lensher represents "culture” and
things of the minds late, with a "talemt for 1life® s decisive
gnd active. Just before lensher leaves for a newspaper
assignment in iAmerica, Xate takes the initiative and they
become secretly engaged. 3She refuses to marry him immediate-
ly. "as he is", because she.hopes they osn still "squsre”
Aunt Faud. This lady tells lCensher that she wants to sse
Kate "high up and in the light" of soclety, Her candidate
for Kate's hand is the poor but titled lord rark, who is aleo
*glever” btut not so handsome as Tensher., Dlensher's lengthy
absence in Americe gives Kate (and Faud) time,

«illy Thesle snd her compenion, Susan Shapherd
Stringham, are in Switzerland in the spring., 1iilly iz twenty-
two, pale, thin, red=heired, *plain® (even "weird®-looking)
and secretly revaged by 8 mysterious terminsl disease; she
is the lsst representative of a fabulously wealthy i‘ew York
family, Susan is 8 childless widow who makes her living by
publishing magazine stories. ‘hen the New “ngland writer met
i“11ly the previous winter she recognized in her the "resl
thing~~the romantic life itself"™ but also that iilly is
*starved for culture”". Susan is not only willing, but with
her Zuropean education, competent to set as Filly's guide for
the continental tour prescribed by the doctor.

Suman finds 'illy perched on 2 projection of rock
over a chasm, lLater the girl does not allude to 1tj; she is



reticent alsc about her illnese; Susan accepts her excuse
for restlessness~-"an excesns of the joy of life" ®illy,
preferring people to scenery, elects to gzo straight from
Switzerland to london. Fetween them they know two londoners:
r1lly has met & «r. [ensher in Hew Yorky Husan has an old
school friend, iaud lLowder., iiilly's secret reasons sare: to
conault 8 doctor snd to see Lensher again., Susan divines
orly the latter and she is snxious to promote *illy's
hanninens) she snticipates the excitement of london as a
reward for her virtuous Puritan life; ae ¥illy®s companion,
she also feels equsl at last to the high social pretensions
of k¥aud,

Maud immediately sees the "socisl uses” of iilly
and arranges a dinner party. Here iilly meets bald~headed,
heapectacled lord Mark who amsserts fira, lowder's genius in a
social context where "nohody does anything for nothing,"
¥aud has already taken ¥illy's affairs out of Susan's hands,

Kate becomes intimate with iillly who showers gifts
on her. Susan discovers from ¥aud that Densher is a mutusl
acquaintarcer "1lly speculates on tha 0ddity of Xate's sil-
ence on this point and feels that Censher must be smitten
with Kate's impressive besauty. Harian, the sordid irs,.
Condrip, confirms this view., #illy still is not sure how
Kate regards lensher; nor how he might feel about rilly
herself, She beglns to regerd Xate as a rival,

At Hatoham all of "soclety” begs ¥illy to settle in
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in ®neland, lord Mark ghows her & Frongino portrait which
is her "double™, The impact of the work of art maskes i«illy
renlize her mortality., Kate finds her in tears before the
pieture, ‘illy, 23 a self-disciplinary measure for her sil-
ent musings abocut Xate and Lensher, comnensates the former
by a show of truste-«she invites her to go az her companion
to the Tootor's, Sir luke Strett ig perceptive and gupnore
tive, ™Milly tells Yate only that "he's s dear" and will
take care of her, Two days later she sees him alone and
her confidence lg confirmed, He endorses her vlan to re~
turn to the continent and his presoription is aimply to
"live”, He wishes to meet Susan~--in fact, anyone who cares
for her. After this interview iilly faces her existential
"alonenesa"s sitting wearily in a park, she identifies her-
gel? with "humanity”. She now regards Susan's romantie
attitude a3 a limitation to confidence; and she anawars
Yate's inquiry by a request for help in the pursuit of the
"highest” pleasure.

The four women come together for a "last" intimate
supper befors the departure for Turope, When aud aaks
7111y to inquire about Densher's wheresbouts, she realizes
the depth of ¥illy's interest in the young man, VWhile slone
with Jate, 'illy senses that Densher iz back, hut later
asgerts the contrary to 'aud., ¥ate has warned iiilly about
London socisty, and especially about Aunt ¥sudy for her own

safety, iilly should immediately break connections~becnuse
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she Is a "dove"., Yilly is disecomfitted by this descriptien
but decides to be interiorly wise (ss u serpent) and outward-
ly gentle as a dove.

The following mornirg (a Tuesday) she tells Susan to
walt on 1ir iuke while she harself goes to the lational
Gallery. Suddenly she sees Densher--and then, Xate., The
confugion of the moment iz obviated by their "civilised
manners”, Hilly sssumeg the role of the "Amariesn girl”
and takes them to her hotel for lunch, Zhe enjoys Susan's
dilemma at not being free to talk about Sir Iuke's visit,

She spends some time with Densher and knowe that she likes
him "as nuch g ever'. ¥ate strikes her as merely toleratirg
Dengher, To ©illy, the young man is kind, friendly, but not
encouraging,

Censher had come back to london the previous sfternoon;
Kate had gone to the risk of meeting him at the mtation, In
this brief encounter he had lacked opportunity to express his
deep need of her, Hir uppsrmost thought is immedinte
marriage.s /1lly next interrupted their colloguy at the
Gailery. Ye knows nothing of iiilly*s involvement with
"soclety” (in fact he feels that Xate has rather left him in
the dark about i:illy) but he thinks he can meet Xate at her
hotel in future. Two days later (Thursday) when he asks
Kate to marry him at once, she asks for time, S5he unaccount -
ably urges him to cultivate Milly's acquaintance as part of

what he assumes is & plan to “square” Aunt veud, ~%lly
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doee not come to Mrs, lLowder's dinner the following night
{(*riday). ¥ate's entrence is unforrettable %o Tensher. He
makea ironiec reflections an "soclety™ during Ainrer. “aud
enbarrasses him about his new York "friend™ bhut Susan forms

n sympathetic bond with him, ILater Yate tells Uensher that
11ly is absent becauze she ig seriously 1lls Aunt »aud has
had "the facta™ from Susang lord lark, who has observed this
colloquy, 1g 2 "geniue”, but *illy Aoesn®t ¢rust him, Hext
Aunt ¥aud takes Densher aside and 4¢ells him that she has told
Susan {(and hence, !"11ly) the "proner lie™ for him-<i,s, that
"ate does not care for hims she challenges him, hinting at the
nige of ¥illy's fortune, to "make her right": she announces
that she and Xate are now going abroad with illy. Densher
viaits #illy the next day (Saturday), bdbut for his gwn reason~=-
8 return of courtesy. Her illness cuickly becomes a "forbid-
dn" topie. They decide to go for a drive and while *illy

is changing, ¥Yate enters. She offers to “explain® for Den-
gher if he prefers to “escene: but he goes through with 14t
hlindly for Hate, The situation is not clesr to him, but he
is now in too deen,

(Pook Seventh) A flashbaok to Tuesday with lrs.
Stringham reveals her agitation at 3ir Luke's visit, Hilly
treats Susan as if ghe were the patient, Susan, squelched
thus by #illy, zoes the next dmy (¥Wednesdamy) to vent her
feelings to lgud lowder. They decide that since Densher is
"what (illy wante” they must promote & relationship betwsen
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them, “aud declares that Kate's attachment to him is mis-
taken and doesn't county 1t must be categorically denied,
She plans to hold a dinner where }illy and Densher can
meet-~this was previously dramatiged,

¥illy sees Sir Luke once more in lLondon: she learns
that he will visit Venice in October. He hopes to meet the
young man iilly regards so ideally, #illy ruefully implies
that her interest is not returned in kind,

In Venice Milly haa‘acnt the others out while she
enjoys the luxury of & silent hour in her beautiful hired
palace, lord ierk unexpectedly arrives; when he proposes
¥11ly realiges that her"value" to some men would be pre-
cisely in her inevitable early deathe--the money would still
be there. She refuses hlim and because she cares for him so
little she tells him the truth about her health, iioreover,
50 well has she been deceived about Kate's view of Lensher
that she convinces Mark to try agsin with Kate, As iiark is

leaving, Densher is announced,

Densher, summoned by Aunt iaud, finds it as easy to gt
along with his American friend as if she were his sister,
He is preoccupied with s plan regarding Kate. He removes
from his hotel to more private lodgings and Jjokes about
these at dinner, He is momentarily disconcerted when 'illy
asks to see them, O(ne day slone with Xate on the Piazza, he
demsands that, since she refuses to marry "as we are”, she

"gome to him" at his rooms. He getz her affirmative snswer

e a e e a vl BT m® o omrrm b Pl n anld Riax Asna
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"eome to him" at his rooms. He gets her affirmative snswer
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later at ¥illy®s party in return for his promise to follow
Kate's plan. 1illy welcomes Sir luke in white lace and
vearls, Densher senses that he will never be able to give
¥ate the Jewels she covets, Excited by his "conquest™ of
Kate, he sccepts his "role"w«quslified to sult his con-
science: he will spemk no lie and #illy must make the pro-
posal—but he will marry her for Xate. All parties except
Filly, Susan and Densher leave Venlce.

Densher's resolve to have no third person ever
visit his rooms leads to his rude hesitation when Filly
apnin talkes of a visit, Except for the time he spends with
this charming hostass, Densher's fantasy~life is full of
Yate., The shock comes after three pesceful weekss then he
is suddenly refused admittance to the palace, He glimpses
Lord tark in Florian's and feel®s m renewed security in blam-
ing Hark for the "evlil" that has broken out, F5ut he also
feels lost without ¥ate and bdecomes uncomforisbly aware of
a new view of her “visit"., WwWhat he had regarded as Kate's
total gift of self to him was really a kind of insurance;
"sha had provided for herself.” Three days later Susan
looks him up and her reality dbreaks the "spell® of his
rooms, Susan announces Milly's withdrawn state and Sir luke's
impending returni) she begs Densgher to deny to Milly lord
vark's sssertion, "if Sir luke agks,™ Thus Densher learns
that illy has been told of his secret sengagement to HXate,

On Sir iluke's arrival, he faces "at ¢ stroke” the realities
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of :11ly’s illness which everyone, including :illy, has
tried to eonceal, "Llberated” by thig truth, Densher begins
t0 re-evaluute his position with a new intellectual detach~
ment, 3Sir Luke spends some time with him visiting the
sights of Venice; their relationship is "man to man" and
somehow restores Densher's equilibrium, Sir luke leaves, sgy~
ing he will return within a month, It means that her death
is near at hand, i“illy has asked to aee Uensher; he fears
ghe will ask him for the "denial”, All she asks is that he
leave.

Three weeks later [ensher meets Kate in london, He
had left Venice right after the interview, but had spent a
fortnight at home without contacting iiate, He now agks for
information about i1llys he elucidates lord iark's "blow”
to ii1ly and wonders how he found out about the engagement,
de asgerts that had he denied his engagement, he would have
“stuck to it'. s is no longer "afraid'. Censher begins to
f£ind relief in talking to Aunt Maud rather than to his fiancée,
with whom he ecsnnot "talk” about killy, Although Maud's
view of him as . illy's lover is false, he can ventilate his
growling "aftersense” only with her. On Dec, 22 ("the shorte
est day of the year”) he meets XKate at the "their" parks;
again he aske her to marry him immediately, “"as he is", in
order to right their great wrong. He is horrified at her
implied answer: "Yes" if he is amssured of the money. On

Christmas morning, lensher learng from iirs, iowder that Sir
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~vke ls returning: H1lly has dled, lord ark im with sunt
.aud and “ate has gone to her sister's to attend ir, Croy
vho has Jjust come to ‘arian after 8 year's sbtsence, /fter
going to oshureh (sc he won't have told a lie) Censher visits
ateyr she sppears out of place In the squalid home, He reveals
that he hasg received a letter fram /illys 'le learns that
.ord Lark had been refused by iate Jjust before his reappesr-
ange in Venlce) :illy had convingesd lLerd vark (and hence
Aunt Maud) that there was no engagement; thet i¢ was ; illy
whom Dengher loved, Sark's staying with rrs, Lowder ig
cinply a proof of his poverty, Jut of loyalty %o hisg
flancee, lLensher gives her :illy's letter--unopened, inly
when “mte throws it £till unopened into the fire does he re-
alize his emgernese to hesr lts contents, ‘ate meanwhile
guesses that ! illy's messags concerns a Christmas gift of
money to Lensher.

Two months later as r‘ate ascends his etairs with the
oW York lawyer's letter, lensher reflects on the inmpressiore
gnined in the interval, iHe agrees with Aunt imud's predictian
that Yate will soon return for good to lLancaster Oatej len-
sher longse to hear from Susan Stringhas with whom he iec now
{privately) corresponding, Immediste mnrrisge is the only
way to cover his and Yate's guilt, The losms of iilly‘s
letter has become @& "pang'. rate enters excited, “he han
opened thiz letter mnd discovered (illy's greot generoeity.
Lensher had hoped she would not open it ao that they could
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gend it thus back to New York, He refuses to hsar the
gmount and Kate senses his implications--she must choose
between him and the money. He would still marry her in an

hour, But XKate turns away: <they are no longer "as they were"



I

THE CONTEXT OF THE REVISIONS

Revisions have no meaning apart from their parti-
cular context. The substantive revisions made by Henry
James in The Wings of the love, and there are about eight
hundred of them, do not, and indeed, cannot, fully reveal
his intentions when divorced from those sections which he
414 not change., A consideration of the meanings inherent
in the parts of the text which James apparently felt were
satisfactory vehicles for his senss is & prerequisite for
establigshing the significance of his attempte to convey his
meaning more clearly, The characters, who act within parti-
c ular settings and from their own inner motives, are the
source of the action of the plot. While they strive to
maintain the supsrficlal serenity of s conventional social
framework, & tense psychological drama is played out.

Every character in The wWings of the love is in
some sensme an artist handling confused and disordered re-
ality sccording to his own integral (moral) prineiple of
order and aiming to produce an "arrangement” in which his
personal truth will show in the beat light. iilly Theale

considers her poor health "nobody else's business [ 5. I,

18
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»e Y, tug Pysirses of notody wlga?’sl thie fuatifias to
her the zecrecy which bterafite her by parsuading sthars of
her freadom t "live”, Uer parsusniverese ard her frasdom
auiekly hecore her 11llusiasns when nthars dircover ths truth
rut decide to huwour her by aunvortirg her “avrangerent® far
thaiv oun raasors, ¥Yate Troy wants her angagaerent Yapt 460w
rat ty Jdagelve har Aunt Uaud for rezeore of soclo-acoromie
axrediarey, "ha same resson justifies Kete's further plan
irvolving #illys with Xnowledge of ¥illy's situntion comes
tha iden that {f her lover daecnme rich overnight, shs could
rsvenl her secret and lnoss nothing before her soclinl audle
anas, “ata's nlan necessitates multinle daception: Ten-
sherta coonsrntion will be secured only if ahe oan wakae hin
ohey her "bHlindly"® and nrevent his eri“ioal avalustion of
tha truths illy must think that nte nerely tolerniaa the
many funan and vmud msust think she is cooneratingz in their
nlane.

The story of thene dacantiona and doublesw-viaiones?d
aonraissla ia rendarad in a rich variety o2 fligurntive lange
unre, Tha realm of fine arts aupnllse an abundancs >f nntas
whore for this process of living whioh iz the finest of g1l

arta, “ramm {especially important in this novel), nainting,

l’nl&@a otherwice ﬁﬁﬁ&ifiﬁd,qﬂﬂtﬁtiﬂﬁa from the text
of the rovel are from ; ovels and Tales, 'talies are added
to indicate the 1909 rovis&omsi these are faliawud hy @
square bracket arounﬁ the arizinal “eritnerts wersion
sither from Yolume I or Yolume 'l. "5 11y pe B1* roans
Seribner's, Yolume Il, page 81 and can be used as 2 key

to the loeation of thé relevant pagnage in the list of

revigions in Chapter ill,
it
quoted, it is not underlined’ however, only the revision is



http:1;')1.an

20

architecture, music and literature (in itz nmythlcal and
historieal expressions) are essentially more-or-less success-
ful arrangement of selected materials, Brilliantly concelv-
ed and executsed behaviours are likewise artistic works.

They are also plsasant to obasrve-- for the indispensabdle
goncomitant of artistic effort is discerning eritiocism,
Artiste who work in the medium of gocial behaviour-~their
own or others'--must constantly weigh, evaluate and appraise
the effects they observe,

Further sources of metaphor are drawn upon; from the
pinnacle of fine arts there ie a descending hieravhy of
lesser, or applied arts, in which the principle of order is
& morality of lessser and lesser beauty and validity, Akin
to dramm is the religious and sociml ceremonys also akin to
drama is the "game”, particulary the game of chance in which
“fortune” fawvours the gambler in propeortion to his control
of his facial muscles; then there is the distorted spectacls
of the "eircus", the “peepshow" and the puppet show, Thae
"eircus"” involves animals on display or perforaming tricks;
it recalls Roman holidsys involving the martyrdom of noble
maidens for its feature attraction. Architecture is the
7 stage~setting for arrangements of people not less than of
furniturs) a tent can recall a “"durbar” as easily as a
side~show, Shop windows and counters display items for
calculated effect; commercial transactions alse have their

forms. Natural scenery cannot be arranged so easily by
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humans snd thus, the rocky precipices, deep waters and the
limitless horizon frequently supply the imagery of & charac~.
ter's loss of arientation to his own or others® scales of
*rightness", Artistic impulses come into play in all him-
an activities, even those which produce the "cheapest”
effects,

In The Wings of the Fove dozens of metaphors from
the above categories supply one term of s comparison--the
appearanpe~-toc which the reader is invited to supply the
other term-~reality; the further problem for the observer is
to decide to what degree the terms are reslly equivalent,

F, Ce Natthiessen and others after him have pointed out the
network of biblical and mythical (“fairy tale") images
againat which characters csn be evaluated.? Jean Kimball
has collected and snalyzed the imagery of the abyss with
the related dlction of darkness and space; it conveys the
atmosphere of anxiety, or even panic, felt by a mortal who
reslizes his perilous orientation to the "truth”" of earthly
11t¢.3 2, T, Bowden has systematized James's references to
the visual arts of painting and architecture as a method of

N

observing his artistic intentions.,” I[“illicent Bell has a

zggggx_ggaggn The ! P ({ew York: Oxford
University Press, 1963 [originally published in 19447),
PPs 59, 72, 74 and pappim.

a Revelation™,
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fine study of James's method of mynthesizing the language
of love and spiritual values with the language of oommtrco.s
To date I have not seen s full analysis of the extraordlnary
animal imagerys I refer not only to the nobler creaturss
gsuch ag "dove”, "lion" and "panther” but alam¢ to those "in
the back of the bestlary“-~the "freaks” and “"monsters™ and
voigsonous creaturss to which indireot allusion is made 1in
such exvressione as “a nest of darknesses‘'or " a wondrous
silken wad" and in such terms as iirs. Lowder's way of
*snorting” and “growling", hor have I found a study of the
dietion of the "hunt” and the "kill" which extends to the
varieties of captivity ("cages” and prisons abound) and
murder for sport, profit or sacrifice; to be "mertyred” by
“domastic animals™ is not a "joke", Alsmo lacking is a
atudy of the imagery taken from the art of healing which
deals with all the degrees of "life” betwasen blrth and
degth. The judicinl imagery--"scelee™, "legntees" and
*eontracte”~-would make an interesting pasttern, ss would
the imagery of “geography”., Ko doubt there are still other
patterns, Each network of imsges has lte own logié and
range and hierarchy; each correaponds with and yet differs
from the reslity it is meant to clerify. Through the opport-
uriity to use the faculty of intellectusl "sight"™ each cffers

5The Ernaﬁ afnsoing Possessed and Eesaeasing

]
’?.;, 20 oh &LLE neview X(lg 9)!
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the reader a system for classifying the human actors and
their performance.

James uses setting in s suggestive way which links
it with figurative language; furthermore, &8s in the theatre,
every detail of setting is functional: it “projects" char-
acter and demands & response, both from the "sudience” and,
in The Wings of the Dove, the "actors” in the drama itself,
Eight chapters are set in Venice, two in Switzerland and the
rest in London; six of the latter (Book Tenth) sre prevaded
with an "aftersense” of Venice through lensher's point of
view., Flaces are further divided into selected social
“locales” indicative of another kind of geography. Chirk
Street, Lexham Gardens (where Kate's mother died) and Chel-
sea exemplify Kate's origin; lancaster Gate is her portal
the "great world"; liatcham is the sociel "capitsl”, Hilly's
entry to london society is decided in an "Alpine pass™; one
Park (a publiec “"garden”) is the meeting place of XKate and
Densher in their “prime” [S.1l, p. 374, beginnings] and
another is the refuge of depressed humanity, Harley Street
and the hatlional Callery are linked to s London hotel which
is exchanged for a palace,~-Palagzo leporelli--a contracted
form of "the Unfortunates”, le poverelll ~-an ironic com-
bination of "realities™, The shops of London and the par-
lours of lLancaster Cate are balanced by the bazaars and

splendour of the Plagsza San Marco, the "drawing room of
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Europe”. Densher's rooms in Venice and london are mute
witnesses of significant deeds; railway statlions--~Euston
and Venlice~~hig e¢lub and the Oratory have their effect in
"hardening”™ his “metal", The streets, canals and corridors
are 80 many passageways which relate to the figure of the
labyrinth, The voyasge from America is the "leap"” from one
moral, social and cultural world to another., lilly's "pro-
gress” to Venlice involves the denigens of America and of the
“great grey immensity of london" in a more graceful form of
commerce, history and art. Venice is the confluence of
many images of life-~~and of death; “"a city in which there
must be almost ms much happiness as misery "¢ ig s setting
which offers the opportunity to sct @ variety o "roles”,
Ihe period of time covered by the novel is one year:

"'arch® to “two nonths sfter Christmas®,

Every system of figurative language offers the
artist (whether the author or his character) a medium in
which to work, that is, to clothe his thoughts, The artist
selesots images which "represent™ the situation at & given
point, . The all-embracing mataphor in this novel is thus the
“"artist" who 1s thinker, eraftsman and oritie in one. The
dominant kind of artist here is the theatrical performer,

who may or may noct invent his own drema, and who often

6Henry James, ltplian Hours (iendon: Evergreen
Fress, 1959), p.3.
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appliens his knowledge by making a oriticism of others® be-
haviour in terms of drams.

The narrator supplies the metaphar of the “laster-
linek play" to elucicate the situation of the two girls at
a8 eertain point in their develeping situation. Kate is the
*alowly=oireling” lady "of har court” while iilly is the
royal figure on the mosted throne. This metaphor is not in
the characters' consclousness; nonstheless the girls recog-
nise that they play a game of "putting off the mask" when @-
cal duties are over:

It was then that what they were kesping dack was most in the
gir, There was a 4ifference, no doudt, and mainly to Kate®s
advantege: #illy 4idn't quite ses what her friend ecould

keep back o « » that was 80 subjeot to retention; whereas

it was comparatively plain sailing fer ¥Xate that poor illly
had a tressure to hide, This was not the treasure of s shy, an
abject affection . , . [but] a principle of grido relatively
bold and hard , + + the truth adbout the girl's own conception
of her validity (24) (VII, 1ii, p, 13%-139)7

Theres could be no gross phrasing to Milly . . « that if she
wasn’t 80 proud she might ds pitisd with more comfort--more
to the person pitying + « + « her peril, if such ituere, amd
her option, made her, kept her, irresistibly interesting

e ¢ s o It may be decluared for Kate, at all events, that
her sincerity about her friend, through this time, was deep,
her oosgusaiennto nature strongt and that these things gave
her a virtus, & good oconscience, a cradidility for herself,
80 to spesak, that wers later to de preclous to her. She
5rau§od with her keen intelligenace the logic of their common
duplicity (Ibid.) (p.140)

?Xn this chaptar, long quotations from the novel are
followed by two references in parenthesis., The first gives
the nusber in Seribner®s and in reprints whioh fellow
Seribneris; the second gives the numbers of the Bgok, ghaptsr

in the N The word and punctuation
t2§o§5§‘rar eogt?ﬁi"’!‘%ﬁﬁagé‘gﬁactott”fo%?gw the latter

sdition) contractions (e.g. couldn’t), however, are givan
without the spacing (could n't) used in the 1909 edition,
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The narvator qualifiez *ste's "virtue” with the exprression
*for herself, 80 to speak™; thie should notify the reader
that he must decide on the wvalidity of this sppesrance, ste
iz roving to a position where her "act" deceives ever herself,
Foth girls maintein the eppenrance of @ friendaship that was
ostablished before they suspectead the nature of emeh other's
secret, 1illy confiding te Cusan that Xate had "some gmotherw
ed troutle” and Yate feeling that, in epite of her sdmirable
waslth, "Hildred Thesmle was not, after all, a person to change
places, to change even ghances with,* (8) (Iv,i%, p. 172s
ps176) The narrator comments on the girle® first week to-
gether:
rete, these Jays, was altogether in the phase of forglving
her so much blisay in the phass moreover of hcli;vin% that,
should they contirue to go on together, she would adide in
that gensrosity, She had, at such 8 point as this, no
suspicion of & rift within the lute~~by which we mean not
only none of anything's coming betwaen them, bdut none of
any definite flaw in so much cleasrness of quality, (B8)
(1V, i1, pp. 175-176)
it is important that these worde sre given by an unblased
outsider and not by one of the fallidle eharacters whose
speeaches and muminga are inevitably conditioned by theilr
relativity to s given mituntion.s

¥hen Susan gongpelously ecmets ¥illy in the role of
Princess, it should he roted that her “heroine™ beslorgs to

8 "convertional iragedy”. (My italies) (%) (111, 1, p.120)

aﬁ‘nynﬁ "a0th, The “hetor

4 {Chienpo s
nivereity of Chicago P
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#illy in the "discurtasined . » « d8wn” speculstes on what

is behind i/ate's fantastlc performance, her “"paecing' like

a "panther®, in termg of theatre’ “what wax in front never
at all confessed to rot holding the etage®. (15) (V, vi, v.274)
Pensher is fully aware that he is a high-payines "apeectator”
at & "drama” which ate puts on for Aunt | aud's benefit,
(19) (v1, iii, pp. 34=35) He recognizes the "technieal
challenge” of the older woman and never zuspeots that the
"disciplined face" of the younger can also be used to delude
hime Lensher's memory of ate's viglt iz his private drans,
*a play on the stage.. « + in his own theatre“; in "his gine
gle person® he remains the “perpetual orchestra to the order-
ed drams, the confirmed run." (29) (iX, i, p. 237) Over
and above the explicit allusionsto theatrical performance,
there is the more important, and for the alert reader, more
interesting implieit recognition that the charncters then-
salves 8ot in the eapscity of more-or-less consclousz orafie-
men and eritics of behaviour, They are ever in search of
the right “role” in life, the right "setting“, the right
“tone™ and “expression”, the right "elements® in their exiast-
ence, Each one's idea of "rightness”--his morslity--is his
prineiple for the arrangements he orentes for himself., iiis
endlese task is to plan his effects, "work™ to schieve them
and then “appraise” the result, The case of Xilly shows

that the maintenance of sn “illusory" appesrance harbours
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sraat danger. In the case of “nte, James® notion of the
avil of interference in others' lives is demonstrated:
she tries to extend the artistic functions of planning and
controlling to the behaviour of others. The "actors™ in
thin novel exemplify wvarious points on a moral spectrum
that reachss from the siringently ideal to the orassly
material, As critios they must first be capable of dis-
cerning "art® in each other's presented behaviour and then
of evaluating the way this will affect their own cholices-~-that
is, their moral actions, Thie is of dire consequence for
their reality as personal beings. Cnce they rencunce their
personal principle of order, they become "puppets” manipulate
ed by others and no longer integral personalities with free-
dom of sction,

In this "drame” of living, i rs. lowder excelss she
has trenscended her funection as supreme actiress {o become
& superd "manager”; she simply “"defles her idea not to
become the right one.,” In so doing, she annihilstes the
freedon and the very life of others like the "ecar of the
Juggerngut"-~in other words, like a highly-decorated bulle
dozer, Her blatant philistinism is often mistaken for
practical honesty: its devestating effect, moreover, is not
easily calculable by her observers: Susan thinks of her as
a “grand [not in 3. natural force" and a "sleeping fortress"
yet she foolishly allles herself with here 10 LIBe Owler
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the solenr occosione of life are nmere spectacles; narriage
ard death have dignity only in relmtion to monetary terms,
She disdaine her other niece, Farian Croy Condrip:

Of the two sinister ceremorles that she lumped together, the
marriasge and the intermecnt, she had been present at the
former, just az she had sent Marian, before i1t a liberal

cheques but this had not been for her more than the shadow
of an adnitted link with "rs, Condrin's course. (2) (1, ii,

Pe35)
When Xilly, party to a match she has trled to bring off, is
dying, however:
'Ah, yes indeed--~ghe did, she 4id [want to live]s why in
pity shouldn®t ghe, with everything ¢o fill her world? The
mere money of her, the darling, if it isn't too disgusting
ot such a time to mentlon that--! * (34) (X, 1i, ». 341)
“ate begins to conglder her “virtue” of "family
plety”™ both "small" and "stupld” when her father and sister
appear o drive her into the "cage of the lioness®, She
understands her sunt perfectly; she pegina 2% & "hyprocrite
of stupidity” and in the weeke betwesn her mother's death
and her visit to her sister she has “almost liked . ., .
what had oreated her suspense and her streas™:
the loss of her mother, the submersion of her father, the
digconfort of her sister, the confirmation of thelr shrunken
prospecta, the certainty, in especisl, of her having to re-
cegnise that should she behave, as she called it, decently=
that is atill do something for others-~she would be herself
wholly without supplies, (2) (I, 11, p.29)
She can thus appear to the world as having no other course
but to obey her aunt. Her frequent rejections of ensher
"as he 18" reflect her growing attachment to the material

advantages of life, the "lace and trimmings" which suit hhr
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80 well, She is "impatient of the praise”™ when Censher
characterizes her as a "journalist's wife"; she makes her
own plans to convert him into a "socialite’s" husband. The
novel is a record of her gradual sssumption of Aunt laud's
values and techniques. The latter's final “eritical” ev-
aluation of Kate ig: "She has really been, poor dear, very
much what one hoped,” (38) (X, vi, p. 389)

While Xate graduamlly adopts & rcle similar to her
aunt's, some characters diverge and their finsl roles be-
come opprosed, DLensher and lord Fark take the payts of suite
ors and t0 the same women, The differences in the way they
gct in their common role reveals thelr contrasting characters.
The role of ths "hostese" reveals contrasting attitudes to
persons: in Venice Densher tells Susan:

*0f course she [1iilly] has [been kind], No ene eould be
more charming, She has treated me as if ] were somebody.
Call her my hostess as 1've never hadnor ined a hostess,
and I'm with you altogether,.,' (28) (ViiI, iii, Pe 210)

rs. Lowder, by contrast, always “"keeps him down"; her house
itaself is a "portentous. negation of hiam own world of
thought”s ¥illy and her house seen to affirm rather than
negate hig value, In revising the third chapter of Book
Sixth (19) for the Novels gnd Tples James substituted “"their
hostess” for the original “her aunt” in order, 1 think, to
point this contrust, Dlensher is not impressed by irs., lowder's

*genius" for social arrangements:
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He had zupposed himself civilised; but if this was civile
isstionw~! One could smoke one's pipe outside when
twaddle was within., He had rather avoided, ae we have
remsrked, Kate's eyes, but there came a moment when he
would fairly have liked to put it, across the table, to hers
'I say, light of my life, is this the grest world?' There
came nnother, it must be added « « + when she struck him
a8 having quite answered: ‘Cear no~-for what do you take
me? Lot the lemast little bit: only a poor sil though
quite harmssss, imitation.® (19) (VI, 111, p.sh)
Densher interprets Kate's glance in the light of his own
detachment, A conversation in the next chapter, however,
tells him (or should) of her ambition for a place in the
real “"great world", Kate, at the same time, undercuts
}illly, for she judges:
1lly, its true® she said, to be exact, 'has no natural sense
of social values, doesn't in the least understand our 4iff-
erences or know who's who or what's what,'

'l gee, That,' Densher laughed, 'is haer reason for

liking a*.'
Precisely. She doesn't resemble me,' sald Kate,
‘who at least know what I lose." (20) (Vi, iv, p.60)

Kate has no intention of loging anything: she “"wants" and
will "try for everything". (3) (1I, i, p«73)3 Densher
should have recalled her assertion when he used mlmost the
sume language about Millys “couldn®t one say to her that
she can't have everything?" (20) (VI, iv, p« 51) FKante's
sense of soclal values ig less "natural™ than iilly‘s;
14411y, in three weeks of Iondon life, comes to mome rather
perceptive conclusions about society. (The rapidity of her
"suocess” in london is admired by all but lensher, who
agoribes it to the “absence of a larger lien". ) Hilly‘s

vigit to Chelsea provides matter for some far-reaching
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conclusions:

with our young woman®s first view of poor lerian everything
gave way but the sense of how, in England, apparently, the
socinl situation of gisters could be opposed » « o« 8 state
of things sagely perceived to be involved in an hlerarchical,
an aristoeratic order, Just whereabouts in the order :rs.
iowder had established her niece was & gquestion ,
though illy was withal sure lord kark could exactly havs
fixed the >0int if he would, fixing it at the same time for
sunt aud herself; but it was clear that :rs., Condrip was,
as might have been sald, in quite another geography. She
wouldn’t. 4 & » be found on the same wocial MAD ¢ « » «

It was ag if at home, by contrast, thare were neither . . .
the difference itself, from position to position, nor on
either =zlde, and particularly on one, the awfully good
manner, the e¢onscious ginking of a consgciousness, that nade
up for it.. « « the d4ifference, the bridge, the interval,
the skipped leaves of the social atlss. . « « (9) {1V, iii,
PPe 191-192)

iord ¥ark "fixes the point” when he takes them to i“atchamg
¥1lly realizes that he:

had adninistered the touch that, under light analysis, made
the difference . « o 0f thelr not having loast + +» + =0
beautiful and interesting an experience; the difference aleo,
in fect, of lire, lLowder's not having lost it either, though
it was superficlally with lirs, lowder they had come o ¢ o
(10) (vy i, pe 208)

[ TThe admirable picture still would show Aunt liaud as not
abaolutely sure elither if she herself wers destined to re-
main in it. (ibid.) (p. 210)

Milly images the company at the garden party ss:

a contingent of 'netive princes® . . .+ and lord Mark would
have done for one of these even though for cholice he but
rresented himegelf as a supervisory friend of the family , « «
[from] iancsster Gate. (ibid.) (p. 211)

Kmte appears to great asdévantage in this esetting. It is

here, ironically, that i illy requects her company to the
doctor'ss Hate's plen for “succesa™ depends on the doctor's

verdiet,
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¥illy Theale, aleo in seareh of her proper setting,
proves her higher morality by her final gesture; far from
controlling others® actions she freely supplies them with
the means they consider necessary for “success”, Her pathe
etic desire to live drives her, meanwhile, to act the "hyrroce
rite” of health, The frontispieces chosen by Jamee for the
1909 edition epitomize her artistiec problem, "The Doctor's
Door" (Volume XIX) is for her the portal to the "“rown old
temple of truth™ and the end of the poverella's meesrch, Sir

Iuke, however, iz the man who “"knew what mattered and what
didn"t"3 he endorses her plan of a Venetian setting. The
bald truth need not be flaunted; it may be adorned with all
the riches of art, /illy knows and Densher learns that "the
real, the right stillnese® is "this particular form of
gocliety”, The frontisplece to Volume XX shows the facade and
door of “"The Venetian Palace"; it corroborates iilly's

reply to lord Mark: "England bristles with questions, This
is more, as you say there, my form,” (25) (VII, iv, p. 152)
She wishes to die in this “great gilded shell” of herself
and of Rurope's past; she would like to "float on" in the
“ark of her deluge“; in it she ean both play her own "role"
and appear in the "roles" in which the others cast her,

The palace satisfies Susie's image: it is the setting of

a "princess”, and Kate's: <the “"dove" is one among the fam-
ous flock of St, Hark's; and even Densher's“: the easy-going,
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noneyed “"American girl®, Vvhen the doctor seeks Iilly out
in VYenice the partial truth is swallowed up in ecomplete
truth; and Densher hears of her death from lirs., lowder on
the doctor's door-step,.

It is through “sinking® part of the known truth that
illusione are mainteined, #illysuppresses the recognition
of her illness; the three other womenplay her games Densher,
in obeying Kate, im betrayed into a “part” which he abhors,
Susan is unable to play Milly's game under iilly's direction)
frugstrated by the girl's proud reticence, she goes to laud's
camp and ends by playing the game under Maud®s direction.
7111y had condemned Susan's perfectly logienl assumption
that the love~interest of the "handsome couple” could not
be one-gideds Susan had humbly accepted “her girl's”™ inter-
pretation until, in the very scene of betrayal, Faud arouses
her suspicions again when she declares: "I don't handle
Kates" lrs, lowder:

had been keep back, very hard, an important truth, and
wouldn't have liked to hear that ghe hadn't concealed it
cleverly, Susie nevertheless felt herself 8 not
little [Ss II, p.126 passing as somethinz] of a fool wzth
her for not having thought of it, What Susie indeed, how-
ever, most thought of at present, in the quiek, new light
of it, was the wonder of Kate's dissimulation, She had tinf
for that view while she waited for an anawer to her cry,
"Kate thinks she cares, But she's mistaken, And no one
knows 1t.,' These thingam, distinet and responsidle, were
lre, Lowder's retort, Yet they weren®t all of it, *

don't know it--that mugt be your line, Or rather your line
must be that you deny it utterly.,® (22) (vii, i, p. 115)

#illy, unlike Susan, never asks for denlals, either from
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susan or later, from Lensher; she does, however, mistake
unspeoken suppressions for the truth, Jusen, in eonsenting
%o suppress an important fact, does not take sufficlent
measure of what other facts Kaud may be concesling: awed Wy
the skill of Hate's “moting” she doea not investigate what
else late might be suppressing. Susie, the object of Kate's
attention at the previeus day's luncheon, now privately
muses with gynical insight:

Fate wasn't in danger, Kate wasn't patheticy Hate Croy -
ever happened, take care of Yate Croys (Ibid.) zp. 117)

Kate has learned by obmervation what lMaud verbalizes to
Susant 4o make people perform as you wish, suppress facte
and act as if the partial truth which you mdmit is the whols
reality., The theme of “aoting® ie besic to the mesning of
the action of Th Joves 11luslion and double-
vision as . stege-techniques merge with dupliecity and hy-
poarisy.

Por an illusion of completeness %t be suecessfully
sminteined, however, the controlling srtist must plan on the
basis of “faots™; he must "know" more than the one for whose
benefit he worke, iirs, lowder makes no plans until she
“understands”y She 1l assured of Nilly's "pride” of sile
ence (imte elaborates on this to Tensher saying that Villy
has a “"ferecity ° of modesty”, an “"intensity of pride")
Susie relates Sir luke's messager that Hilly must be “paude
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happy”, something he considers a "grand, possible affair®,
Zven then:
ek g g (e g
What happiness is he talking about?' (22) (viI, i, p, 112)
Speeific informatién results in confidence and practical
measures: lirg. Lowder gives Susan her orders and undertakes
to bring Willy and Densher together soon at & dinner; she
decides in the interval that she must accompany i'lly to the
gontinent so that at the right moment she can summon Censher.
7o plan for Milly's happiness, which, lironically, ls also
a form of interferencer -Susan recognizes the practleal naec-
essity of taking Hilly “as she 1s", (22) (VvII, i, . 118)
lira. lLowder adds, "And we must take Mr., Densher as he is
s s » o It's a pity he isn't better,” (Ibid., p. 119)
They are planning for change. Densher's repeated proposal,
"Will you take me Jjust as I am7?7" tends the other wayy it
asks for acceptance of a condition which refuses to change.
It i finally expressed, “"It's gg I am that you must have
me." HKate's repeated refusals culminate in a play on these
wordg: "We shall never again be as we were."” In the terms
used above, each is refusing to be coerced by love for the
other into accepting a way of life alien to his own stan-
dards.

Susan rashly defles hgr "princess"~idea not to
become the right one and she lives to see it bagoms "tragedy”.
On an unfamiliar stage she speaks "lines” which she mise
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takes for "the grand manner"j; the "medium" and prineciple
of order which she adopts from laud lowder transform her
into a "dwarf" indeed. Traced with grim reality she visits
Pensher and speake to him in language partly extravagant
and partly pragmatic. This “"game" is not for her; once de-
feated she drops her private "illusions” (though she may
retain & "mask" in her letters to Lancaster Gate) and wisely
vithdruus from the field by avoiding london on her way home
to nmnrlea.g
4 careful reading of the novel proves that Xate
conceals information from her lover; for her plan to succeed
she must keep some things from him, After the dinner she
tells him to “"leave appearances™ to her. 3he focuses on
Killy's delayed departure: “We bade them good=bye « .«
the night before Milly popping 20 very oddly into the
Rational Gallery « « « found you and me together.” (20)
(Vi, iv, pe50) Densher, who had come back “the night
before", forgets that, at the time, Xate had told him (at
Euston) only of a'particular obligation to show at lane .
caster Gate by six o'cloek. She had given, with impreca-
tions, her reasons--people to tea, eternally, and a promise
to Aunt Haud o » & ¢ (17) (VI, 1, ps &) During the

%This analysis qualifies slightly the interpretation
of Susan which is set out in Sister Corona Sharp's fine
chapter on Th : ve in The Confidant
James: Evg n&m&mnm ig of
(flotre Tame:
213.
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"Gallery”™ incldent Lensher becomes "aware that Xate's
acquaintance with her [liilly] was greater than he had
gathered,” In their transatlantic correspondence ¥Xate had
not elaborated on iilly once she discovered that her fiancé
had met hery this dlid not strike the busy young reporter as
odd. Tut now, the Tuesday after the surprise meeting with
Filly:

there could come back to him in london, an hour or twe after
their luncheon with the American pair, the sense of n situ-
iation for which Kate hadn't wholly prepared him, Possibdly
indeed as marked as this was his recovered perception that
preparations, of more than one kind, had been exactly what,
both yesterday [his day of return] and to-day, he felt her
as having in hand. (17) (VI, i, pe 11)

Her preparations have not included--and deliberately so--
informing him. Kate's restored presence makes Densher suse
pend his own Judgements and decisionz, At the end of his
four-months' absence (larch-August) his mind was clear
about the necessity of lumedlate marriage~-which was cone-
trary to her plan. Aware, furthermore, of Kate's "charm-
ing strong will" he defined his own attitude to the con-
fusion she aroused:

Ha 4idn*t want her deeper than himself, fine ag it might

be as wit or as character; he wanted to keep her where
thelir communications would be straight and easy and their
intercourse independent, (18) (VI, ii, p. 19)

The explanations he expeets on Thursdany are not provided;
what he lesrns he has to get “"out of her plece by plece.”
Yate says there are other reasons for her requests but
*I'11 tell you another time, Those I give you , . . are

enough to go on with,” (18) (VI, i1i, p.26) Densher's
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dependence makes him her thrally he is "thrown back™ on
his "special shade of tenderness” for Kate and he sets
aside his “"eoritical™ faculty:
Well, since she wasn®'t stupid she was intelligent; it was
he that was stupid-~the proof of which was that he would
do what she liked, (Ibid.) (p.30)
Densher is disturbed by her ability to conceal her love
for him:

"Can you show it or not as you like?' Densher
demanded.

It pulled her up a little but she came out resplend-
ents "lNot where you are concerned,” (Ibid,) (p.28)
She promisen to explain to Filly and tells him it will
"make a difference” if lilly "thinks" that Kate is merely
"good" to him, His challenging "silence" makes her "falter™
she knows he would reject the sequel if he understood it
clearly. In the next chapter (after the dinner) she tells
him that ¥illy "is in possession of reasons which will
perfectly do" to explain her (Kate's) "relation" with Den-
gher, Throughout Book Sixth Densher observes without under-
standing; after his confrontation with "facts" in Book
Ninth he reasserts his desire for "straight" communicationj
his love, admiration and pity for Kate absolutely reguire
it for continued relations, He asserts his own lack of il--
usion as a last desperate appeal that she leave off "play~
acting":

*I'm in your power. 1 the I show--and the
way 1've always zgowng Whaﬁ ﬁn;Jm? lhou;?¥ he asked as with

@ sudden cold impatience, ‘"anything else? You surely must
feel--g0 that you needn't wish to a r to spare me in itw
how you “"have" me.' (38) (X, vi, p.401)
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His speech does not shock her out of her pose; instead she
negates his love by accusing him of being in love with Milly's
memory. She also negates, as her final speeches show, his
assertion of independent knowledge: "Ah ., . « what do you
know of my place?” Kate, who was freely "ironie” in cone
versation up to Bock Sixth, maintains the illusion she has
created with the utmost seriousness in Book Tenth, On Aunt
Haud's entrance:
She invented the awkwardness under Censher's eyes, and he
marvelled on his side at the instant ereation, It served her
as the fine cloud that hangs about a goddeses in an apie, and
the young man was but vaguely to know at what peint of the
rest of hie vigit she had, for consideration, melted into it
and out of sight. (34) (X, ii, p. 335)
less obviously for Aunt Haud's benefit is Kate's arrival at
“their Park three days before Christmas:
S8 St T R i
(Xy 11, ps 345)
In the old days she had come stralight across the road from
lancaster Gate and “arrived"” by the nearest entrance”: with
a “"general publicity®; she took"no trouble not to be seen”,
The vivid contrast she presents with Chelsea dramatizes agsin
her "alternatives”. If Densher takes the money she will
acecept him before societys without it he must not expect her
to share with him some equally poor dwelling which mismatches
her. Her engagement will remain a secret forever--an alter-
native by which ultimately she loses only Densher,

Although Densher pays tribute to her "intelligence"

to the end, it is possible that Kate's compulsions are
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partially unconscious, In her world & woman can 4o nothe
ing to save her name besides "let it go." Her family back-
ground is rife with models of aequ&sttivanocu. Poverty is
no guarantee of virtue and happinessy it actively depresses
anyone who wishes to rise in the social scale, By the end
of the novel, she has gone & long way towards convineing
herself that she is doing her "duty"s In an acquisitive
society, her "case” is an indirect indictment of the
prassures that make her choiecss “"necessary”. James made
Censher®s “various” fiancée complex enough to be capable of
doing “"what she doesn't like"™ and yet holding the affectiors
of a man with high ideals, Tlensher recognizes that she is
“opposite” to him in her "talent for life" but does nqt
suspect that her "moral® principles are “"opposed” to hia
owny his knowledge of her remains "partial® in both senses:
he idealiges her beyond measure and his inecomplete knowledge
of her is aggravated by his long absences and her own ret-
ficence about the specific "facts”™ of her background. Xate
takes after her father in her cleverness with costume; in
the first chapter both are described as "knowing®™ how %o
"dress“; Kate finds Lionel Croy both an amusing and irritate
ing "bad* actor", She even wishes for an impossible “role”
and considers how "ghe might still pull things round had
ghe only been a man.* (1) (I, i, p.6) Her first walk with
Densher is a kind of make-believe: "for all the world , . .
like the housemaid giggling to the baker.” (3) (I1I, i, p.56)
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Kate later choosesz & much more splendid role for herself
but cannot induce her lover to "eross the bridge” into her
new social geography.

Lionel Croy orders Kate to use her "intelligence” mnd
she does so to avoid a fate like Marian's, lrs. Condrip has
no acting ability; she has only the bequest left by irs.
Croy~-the "luxury of a grievance", Kate "profoundly" observes

that: "disappointment made people selfish”™ and: "how poor
you might become when you minded so the absence of wealth.,"
It should be noted that meanness of epirit is not equated
with financial povertys Pensher, whe is poor, possesses a
“fine" epirit,

Kate both admires and disdains lord Merk. To Milly,
who hss her own opinion of his powsrs, Kate calls him "hume
bugging old lLord Fark™ who isn't "ths cleverest cresture
in England® (15) (V, vi, p.278) To Densher she asserts
her belief in lord Mark®s “"universal . . . genius™:

I don't know at least,’ she said, *what else to call it when
@ man is able to make himself without effort, without viol-
ence, without machinery of any sort, g0 intensely felt, He
has eomehow an effect without his being in any tracesble way
a cause, (20) (VI, iv, p., 61)

lord Hark does not live up to this praise of his artfulness,
1¥4lly, even while feeling his violence, is the one who
covers his traces by covering those of Densher and Kate,
lord Hark's principle of order for srranging his life is
"almost vulgar”; he is willing to marry gnyone for money, even
Frs. lLowder, FReduced to "renting his rooms"™ he loses all
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dignity. Confronted by Milly's "¢truth" he is nonplussed:
The prompt neat aeccent, however, his manner of disposing of
her question, failed of real e ssion, as he himself, the
next moment intelligently, helplessly, almost comically sawe-
a failure pointed moreover by the laugh into which Killy was
immediately startkd, (25) (V1iII, iv, p. 157)
At first acquisitiveness and later, hurt pride, make hinm
careless "about the forme he takes"., As a eritic of others'
behaviour, moreover, lLord iark uncovers the truth too crudely
and hence too cruelly; even eriticiem has its “"forms",
Densher at first is no artist at all; he suspends

his powers of mind, he follows Xnte's directions and sceepts
her evaluations, 2ll on the theory that love dictates “abjec t-
ness™ to the lover. The attitude of the other charascters
towards KEate make Densher's passion seem inevitable rather
than fatuous. She is a “"tangible [ S.I, p. 10 sensible]
value” for her father and sister; she is the niece who fits
Frs, lowder's specificationss her besuty makes Filly despair
of attention from Densher if Kate “listens”™ to himjy Susan
and lord Mark regard her less ideally, but they do nothing
to help Milly.

ifsiﬁue prepared for Densher's “apparent® reversal by
making ﬁia an unwilling econspirator, unaware of the full
implications of his sctions. To involve him in deception
without destroying his "moral sense®™ James employed a
gignificant departure from his time scheme, one which also
puts the reader temporarily in the young man's “unknewing"
position, ) The whole of Book Sixth which narrates the events
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of Densher®s first week home from America ( a londay to a
Saturday), is from his point of views Of all the characters,
his point of view is at this time the most limited in terms
of knowledge of recent events in iondon, Then we are given
8 long flashback; the entire first chapter of Book Seventh
returns to Susan's distress on the day after Densher's
return (frequently referred to as Tuesday) and her vieit to
laud on the "day following" (Wednesday). Susan's chapter
explaina to the reader, but never to Densher, why Xate, on
his Thureday visit and Aunt Maud snd Susan along with Xate,
at the dinner the "next day" were all suddenly so¢ eager to
promote hie cause with lilly, When, on the “day after® the
dinner, Densher visits ¥illy from the simple desire to
*acknowledge favours received" from her hospitality, he
genses vaguely an ambivalence in the progrese of eventsg
Kate enters and his preoccupation with her flares up asgein,
go that he "leaves it asll” to her, The five chapters of
Pook Sixth, moreover, are filled with Densher's reflections
on his intense passion for Katey hs le darely interested in
the American girl, and mystified and held back by Kate's
warning net to “spoil" the "besuty" of what she sees.

There are, for James, an unusual number of clear references

to the days of the week in Book Sixth and the chapter followe

ings the important second scene of the latter (22) is set
before the events which are reccrded in the four latter
chapters of Rook Sixth (18 to 21). Jamee delayed the
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revelation of Susan's treachery until this point for a very
good artistic reason, one which relates to the reader's undere
standing of Lensher., James had to choose between an effect
of immediate irony-~in which case the reader would zee st
once the implication of Kate's, lirs, Lowder's and Susan's
appeals to Uensher later in the week--or an effect of identi-
fication between the reader and Densher with a hoped-for effect
of delaved ireny. Had he placed Susan's chapter in chrono-
logical order he would have interrupted his "block" of
naterial (which is rigorously confined to Densher's con-
sciousness) and would also have risked making Densher appemr
ns a hopelessly stupid tool of the "eirele of petticoats”,
A8 the novel exlets, the reader firpt goes through this se~
quence of events sharing Densher's severesly limited point

of views he must empathize with Densher's bewllderment and
his decision to ablide by Kate's behasts., The alert reader
can beneflit much more by the rich effect of delaved irony

if he has noticed the shifting time sequence. The reader,
howaver, may sc¢ easily become intrigued with the entirely
fresh point of view, the amusingly pathetic predicament of
Susan tossing "truths” inte PBritannia's "apron® [2.1I, p.122,
lap], that he will fall to notice the time clues and hence

to respond to the demand on his powers of inference. The
exercise of rereading Book Sixth after Susan's chapter
throws James's technigue into rellef, It will explain, for
exanple, exactly how Aunt Maud "had the facts from Susie™,
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as Xate puts 1it. (iate never reveals how ghe came to learn
of Susie's report, but in a later chapter, (27) (viii, ii),
che blandly concedes that she has “extraordinary conversations"

with her aunfifl It will also explain Susie's significant

report that she has told “the proper lle" for hls sake.
1illy's failure to show at this dinner gives Kate her chance
to inetruet Penshers A day or two later the women leave far
the Continent, It 1lg early Augusts illly tells Sir lLuke
that their departure ig "quite fixed for the fourteenth™;
NDensher does not see them again until October when he anse-
wers Frs, lowder's summons. In Venice, hie whole conselouse
ness is taken up with his plan of “"eonquest”[.r, 2% victory]
of Fate, He speake to her privately only twice: at the
Plazza and at the party. Kate's demands are balanced by his
owng the implications of Kate's plan, momentarily chilling,
are swept away in his joy that he will at last be "loved”.
The continuity of Densher's preoccupations about “ante re-
move attention from the length of the time~lapses dbetwsen
Dengher's few meetings with Hate while she is busy adout
¥11ly*s affalirs,

Until RBook Tenth, Densher suspends his own vaunted
"cleverness” and "sees"™ things with Kate's vision., After
Sir luke has restored Densher's "equilibrium” Densher makes
a "stinging” declaration to Kate:
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"You see in everything, and you always did . . . something
that, while I'm with you at least, I always take from you as
the truth itself,” (37) (X, iv, pp. 378-379) His sober
self-knowledge indicates that he can at laet also "see® and
* judge” Kate. Her "oversimplifications" are not condemned
as deliberate attempts to delude but her pronouncements
should be qualified by the observer and not taken as "truth
itself”, This is a demand on the reader's powers of recall
which is difficult to meet without rereading the novel, All
of Xate's convineing assertions on reperusal are seen to be
relative to her “"playing® of her part in the aet, If, for
example, her opinion of Hilly's deficient “sense of social
values” is taken as " truth itself” the reader will forget
Killy's keen insights into the social “geography” of Chelsea
and MNatcham,

Once Densher is released from the pressures of
Kate's intelligence and of his sexual need of her, he re-
slizes that he has performed actions antithetical to his own
moral principles. He has mistakenly assumed that Xate gan
ghare his views, Early in the novel he displays his "straighte
ness” to her by saying that at a given point Mrs., lowder
"must be undeceived” about the secret engagement, Kate,
knowing this seruple, keeps asking him to "wait" and she so
arranges her effects that such a point never occurs, At the
end, when she qualifies her consent to marry him by asking
for his "moral certainty” that he will get the money:
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her personal presence, and his horror, almost, of her
lucidity « « » made in him a mixture that might have been
rage, but that was turning quickly to mere c¢old thought,
thought which led to nomnthing else and was like 2 new
dim dawne (34) (X, i1, pe 350)
Densher's expérience with iilly snd Sir Luke has not immed-
iately made him an infallible judge but it has endowed his
“vision" with a capacity for growth, In Book Tenth he pain-
fully assumes an artistic role--calculating effects, choosing
his seript and hie stage business, judging Kate's statements
and aseerting the "rightness” of his arranged existence.
The language of artistic eritiecism is a positive help for
discerning "rightness", Densher, the objective eritic at
last, catches a "false note”, a “"glid" expression, a nervows
"excess"” in Kate's movements; he is forced, however reluo-
fantly, to dismiss her art as specious, With equal or sup~
erior knowledge of facts he can distinguish an "act" from
a spontaneous reaction with almgst a reflex speed:
*Ohi' Kate seriously breathed. But she had turned pale, and
he saw that whatever her degree of ignorance of these conne-
dons, it wasn't put on. (33) (X, i, p. 320)
Throughout the novel, James's use of “as is", "appeared”,
"as it might be called” and similar diection invites penetra-
tlen of the surface appearance to the underlying validity or
falseness which it masks,

Densher's balance has been restored by Sir Luke Strett,
Sir luke's role is so indirectly sketched by James that it
is easy to miss the implications of his actions: his pre-

sence in Venice prepares Susan, ¥illy and Densher to act
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according to their highest principles, Susan, to be sure,
is never shown after Sir Luke's visit to Venice, but the
opposed effects of har letters te liaud' and Densher (as
noted by the latter) i1s proof that she is "arranging® her
existente with a view to freely following her native stan-
dirds, After her first meeting with Sir Luke she declares
to Milly: “Certainly, he's a fine type. Do you know . :s
whom he reminds me of? Of our great man--Dr, Buttrick of
Toston,® This seemingly pointless remark indicatez that
for Susan, Sir luke is a reminder of her lifelong lew Eng=
land socliety and morality. Thisg is not the type of man to
accede %o her request for a "denial” from Densher,.

¥illy, proud and independent, concedes Sir lLuke's
superiority from her first contact with him, In hie office
she has o significant "impression™:
which was at the same time one of the finest of her alarmg--
the glimmer of a vision that if she should go, as it were,
too far, she might perhaps deprive their relation of fac~
ility if not of wvalue., Coing too far was failing to try
at least to remain simple. He would be quite ready to hate
I SSLEY I, St i 0 ST s
stituted for him a high methed. (23) (VII, 1i, p. 124)
"Heading off" kindness and pity is precisely Nilly's tech-
nique with others: "Suslie wouldn't hate her because Susie
positively wanted to suffer for her, . . ." (Ibid.) Sir
luke is the one person with whom Milly is both "straight"
and a "friend”, (%®he is "straight” with lord Hark precisely
because she "cares for him so little”,) Sir Luke is the anti-
thesis of Lionel Croy. He stands for ideal straightness and

also elicits it from others, It is he who says to
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Mi1ly: "You're all right,” (23) (VII, 41, », 130) Lionel
Croy spoke these very words to his daurhter. (1) (I,1, p.16)
When “ir Luke arrives in Venice, "ensher faces the
“truth” for the first time:
The facts of physical suffering, of incurable pain, of the
chance grimly narrowed, had been made, at a stroke, intense,

and this was to be the way he was now te feel them, (32)

Although "the truth about ¥illy perched on his[Sir Luke's)
shoulders and sounded in his tread . . « it dida't ., . + sit
in his face," (lbid,, pe 301) The doctor constitutes another
of James's indirect presentations of his heroine; he acts as
Milly would act, Sir Luke corrects Densher's delusions withe
out condemning him. In a melding of stage and medical metaw
phors, Uensher takes his "cue” from the doctor like a "patie
ent"-=quite an accurate description of their relationship,

By night 5ir Luke tends Milly; by day he puts his other
"patient” through a therapeutic course of treatment which
consiets merely in meking use of Densher's real 'cleverness”
--0is talent for criticism of art and antiques:

it was their previous acquaintance that had made him come,

e « « there were things of interest he should like to see
again. (ibid., re 303)

They walked together and they talked, looked up pictures
again and recovered impressions--Sir Luke knew just what
he wanted, (lbid., pe 304)

ggs?nde « « o nothing whatever or anything . . . . (Ibid., p.

with Lancaster Gate Densher invariably feels "stupid” or

"kept down'j Jir Luke restores his feeling of manhood:
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it wae justnyy being s man of the world and by knowing life,
by feel the real, that Sir Luke did him good., There had
bean, in all the case, too many women, A man's sense of it,
another man's, chnng.d the airy and « + «» he knew what
mattered and what didn't; he distinguished between .. . just
grounds and the unjust for fussing. (ibid.) (p.305)

By the end of a week the doctor has healed his two patients’
psychologienl wounds to the point where Milly can "“recsive"
Densher and the latter can accept her gesture with the feel-
ing of having been forgiven, dedicuted, blessed”,

¥illy's allusions to Densher in her last London con~
sultation with Sir luke included a "diagnosis™ and a refusal
to apply "remedies™:

*Qh, lre Densher . « « his case lsn*t so dreadful,*

*lio doubt==if you take an interest . « » « 5till,
if there's anything one can do~-7*

She looked at him while she thought, while she
emiled, 'I'm afrald there's really nothing one can do,'
(23) (vii, ii, p. 131)

#illy restraine the impulse to "do" something to win Den-

sher, much less to win him from another woman., 3ir luke,

L

88 & true and knowing friend, respects her philosophy of

freedonm of the individusl by "keeping still™ about her.

Densher, after Susan's visit, half-expects the dggtor to

agk him to go to Millys he is astounded when he hears that

Milly herself requests it, He later tells Kate: "it was Sir Luke
Strett who brought her back, Ilis visit, his presence there,

did it." (33) (X, i, pe331l) He had understood that Den=

sher "had meant awfully well" and somehow the "great man"

conveyed to Milly that “"his young man” was etill a worthe
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while person, CUensher's interview was "just like another
visit"y The continuity of social behaviour was Milly's
clearest way of saying that nothing in her feelinge had
changed; on the other hand: "She wanted from my own lipgse=
80 I gsaw ite- the truth, But , , « she never asked ne for
i%," Densher reports., Kate undercute /iilly's delicacy by
her own system of reasoning: "“She never wanted the truth

+ « » she wanted ypue." The responsibility which Densher
sccepted 8t that vielt indicates the changed nature of his
relations with Kete and with Killy:

"Zhe had nothing to ask of me~-nothing, that is, but not

to stay any longer, She did te that extent want %o see nes
She had supposed at firgt--after he had been with her--
that 1 had seen the propriety of taking myself off, Then,
gince I hadn'te~geeing my propriety as i did another way--
she found, days later, that 1 was gtill there , + » + If
it was somehow for her I was still staying, she wished that
to end, she wished me to know how little there was need of
ite And as a manner of farewell she wished herself to tell
me soe" (33) (X, i, pe 327)

Until Lord Mark's arrivel, Densher had stayed on becsuse "he
had to", Iut then he had "geen" and ascted on the "prop=-
riety" of staying on “"somehow" for lilly, Hig complisnce
with Milly's request (the only one ghe ever made of him)
ratifies her conditionsl "if*, His visit itself was made:
*To oblige her, And of course also te oblige you."™ (Ibid.)
{ps328) It was Ente's originsl idem that he “oblige™ Killy,
In Venice Lensher wae recognized obligations independent of

Kate, obligations not only to Milly but to himself. jjg *°*"

newed sense of priorities also restored his self-respect;
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*libarated® by Sir Luke he bezins to act for himself and to
resent domination. Kate, on her entrance in Book Tenth,

has implied by her attitude:

if he would generously understand it from her, she would
prefer to keep him down, lothing, however, was more definite
for him than that at the same time he must remain down but

go far as it suited him., Something rose strong within him
agninst his not being free with her. (Ibid,) (n.318)

Kate continues to perform her chosen "role”; her real excitee
ment breaks through only once:

the intensity of relation and the face~to-face necessity,
into which, from . «_ his entering the room, they had found
themselves thrown [,] . « + gave them thelir most extraordin-
ary moment. ‘Wait till she dead! ¥rs, Stringham,' Kate
added, 'is to telezraph.,' After which, in a tone still
different « + « 8he asked , + +» ‘MQ) (pe326)

Woral conduct doeg demand forms--there are circum-
stances in which things are “"better" not expressed, Killy
has "seen” but not "asked for" the truth, Although dis=-
appointed (to the point of “"giving up”) she accepts the
facts of Densher's situstion. Even his loyalty to Xate ims
a value she somshow appreciastes; after all his continued stay
has also protected Kate from exposure, Nilly's gift of mon-
ey cannot be requited in terms of love; it shows that she
“accepts” Lensher no matter whom he loves, Sometimes a serse
of priorities demands the avoldance of definite courses of
behaviour, Uensher, for example, notes ohjectively when he

visits lilly for the first time in lLondon:

It wasn't so much that he failed of being the kind of man
who ‘chucked?, for he kney himself as the kind of man wise
[Se1le pe?78 , intelligent ] enough to mark the case | Ibid.
recognise the cases] in which chucking might be
the minor evil and the least cruelty. (21) (VI, v, p.71)
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His fallures in “wisdom™ follow from unthinking “"loyalty to
Kate". He later distinguishes between the lstter and his
"loyalty to his word"™ to Kate:

*If I had denied you . « + I would have stuck to it,°'

With this quickly light came for her, and with it
also her colour flamed. ‘'Oh,; you would have broken with me
to make your denisl 8 truth? You would have “"chucked"” me
e » » o save your conscience?’

‘1l couldn't have done snything else 4 « « « 50 you
;;z)how right I was not to commit myself (33) (X, i, pp.325%

Apparently this trait of Densher's had escaped Kate's notice,

¢ @

Trading on his loyalty to herself, she had not counted on the
possibility of his loyalty to his word to & dying woman,
Densher himself had not realiszed the tenacity of hie principles
when he rashly sald to Kate¥ “I'1ll tell any lie « . « your
idea requires, if you'll only come %o me.” (27) (viii, ii,
P.200) At that time he had not distinguished litersl lies

from essential ones, Fefore Milly he becomees “restless” and
confused by #ll the "%inds of lies” in which he iz involved,
(29) (Ix, ii, pe. 250) He cannot endure her acceptance of

his lie about writing a book and he takes it back,

The strigken Milly distinguished an oceamsion when
"acting"™ was the “"better” line snd by it sghe "sguared" lord
iark, Mre. lowder and sventually Kate, Densher finally
learns this by insisting on "facts™ about lard lark; Kate
does not admit that ghg bungled« "If you mean . . . that
he was unfortunately the one person we hadn't deceived, 1
can't contradict you.,” It was not "fortune" that sent ilord
kark to Venice but Hate's inmability to convince him that
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gshe was "free", Kate excuses herself and even insinustes
that the fault is Densher's:

What I appesred to him , , + hadn't mattered, What mattered
was how I appeared to Aunt lMaud, Fesides, you must remember
that he hae had all along his impression of you. 'You can't
help it,' she said, *but you're after all--well, yourself.'
(37) (X, v, pp 380-39/)

In thelr conspiracy, however, there was never any question
of Deansher's interest in Katey he was too unskilled an
actor to conceal feelings; he showed them "too much and

too crudely”. iilly has indeed "acted" brilliantly, for
she has “convinced" lord Kark where Kate falled to do so»
Aunt yaud, before what you call his second descent, hadn't
convineed him=~-all the more that my refusal of him didn't
help. But he came back convinced, « . « I mesn after he
had sesn Milly, spoken to her and left her. HKilly con-
vinced him. . . . [that it was you loved., . « + Aunt laud,
on his return here . « « had it from him, And that's why
you're now so well with Aunt Meud,® (Ibid,)

Cengher states the corollary which she has suppressed:

*And why you are.” DPecause /illy has beaten them all at the
“game” Kate is safe with her aunt,

The love of Kate and Densher for each other ig in-
extricably involved with their respective moral orientatiors,
Thelr engagement ls described in terms which are both ex~-
travagant and deficient in "measure”, The diction of the
marriage ceremony-~"pledge”, “vow", "solemnised™, "their
agresment to belong only, and to belong tremendously, to each
other"=-belongs to & reallity grester than “engagement" and
iz thus a distortion, Densher, who takes his choices sericus-

ly, exacts the "logical™ sequel from Xate in his Venstian
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rooms, For Xate the engagement is 2 secret "to zaln time”
to win Aunt ¥pud who represents “money"; at the same tinme
Ysocliety” will be deluded into regarding each of them ae
*free” and hence, avallable for other relationshive, This
is the very delusion which the convention of an acknowledged
engagement is desligned to obviate; in thie respect their
engagement is “"deflcient". Kate who "pledges” herself so
totally begins to qualify the essence of the marriage vow,
which is its exclusiveness, by "using” Censher, "what she
has of the moat prescious,” to make snother woman “happy™:
she restrictes “every spark” of her "life 8nd every drop”

of her "faith" at }Milly's hotel by saying: “Here? There's
nothing between ug here,” VWhen "evil" demcends on Venice,
Dengher begins to qualify Xate"s set of love: “she had pro-
vided for herself”., This is literally more true than he re-
alizes,

Once Densher had expressed his love to Kate in ine
ordinate terms; and his whole attitude to ¥illy was determined
by it, After Frs. lowder's dinner:

“omething suddenly, es if under s last determinant touch,
welled up in him and overflowed--the sense of his good fors:
tune and her variety, of the future she promised, the inte-
rest she supplied. 'All women but you are stupld, How can
1 look at anothear? You're different and different-~and then
you're ¢ifferent again, No asrvel Aunt Faud bullds on youw
except that you're sgo much too good for what she builde for
« » s« » The women one meets-~what are they but books one hss

slrendy read? You're 2 whole library of the unknown, the
unocut.' (20) (VI, iv, pp. 61-62)

In the last weeks of Killy's life he suddenly became aware
that someone else could be "intelligent” and "interesting",
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but 1t ie then too late to study her, HHe does, however,
begin to find an appalling difference between his own
attitude and “ate's. He snd illy have a8t least been
friends and Gir luke wae their mutual friend, when Xate
declares of the dying girl:

*#ell, she's after all my friend,’

it was somehow, with her handsome demur, the answer
he had lesst expected of her; and it fanned with its breath,
for & brief instant, his 0ld gense of her variety., 'l see,

You would have been surs of it, You were eure of it,'
(33) (x, i, p. 320)

Densher's answer is neither a denisl (which Kate would not
have tolerated) nor sgreement; without sxonerating Xaste,

he “"messures”™ and “"places" her statement, He, too, is cap-
able of finding the absolutely "right” reply.

It has taken Densher a long time to attasin this
vigion. When Kate first alluded to her friendship with
}¥1lly she uttered words which lCaensher was not in a position
to understand:

'l shouldn't care for her if she hadn't mo much,'
Fate very simply sald, And then aa it made him laugh not
gquite happily: *I shouldn®t trouble about her if there
vwere one thing she did have.' The girl spoke indeed with
a noble compassion, *She has nothing.' (20) (vI, iv, p.52)
in Venice Lensher cannot reconcile Kate's kindness with her
plan but still suspends judgement. Kate saya

*3he isn't better. 3he'sm worse. DPut that has nothe
ing to do with it, . « + Except of coursge that we're doing
our best for her, We're making her want to live. . « o'
She spoke with a kindness that had the strange property of
gtriking hin as 1neonsa?u¢nt-ao much, and doubtless so

o

unjustly, had all her clearness been an implication of the
harde (28) (ViII, 111, pp. 219-220)
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Densher differs with Kate when she snnounces an
"truth itself":

*The great thing + « + i3 that she's satisfied,
Wwhieh « + o is what I've worked for,'

*Satisfied to dle in the flower of her youth?*

'Well, at pence with you,®

'0h, "pence”!*' he murmured with his eyes on the fire,

*The pesce of having loved,®

He raised his eyes %to her. ‘Is that peace?’

‘Of having loved . + + That is, (f having,®
ahe wound up, ‘realised her passion. 5he wanted nothing
more, She has had gl] she wanted,'

(33) (X, 1, p.332)

211ly’s longings were ethereal indesd 1f they could be sat-
izfied with the attentions of a man under orders. Tlenghar,
who hag been "loved", finde his "pesce” changed to torment,
“ate ham "worked” for more than [iilly‘'s satisfaction but she
chooses to ignore it here; her very next speech admits ity
the narrative introduction records Densher's reactions:

Lucid and always grave, she gave thiz out with s besutiful
authority that he could for the time meet with no words,
4o sould orly sgain look at her, though with the menge, in so
doing, that he mede her, more than he intended, take his sit-
ence for asgent, Quite indeed as 1f she did so take it she
quitted the tabls and came to the fire., ‘You may think it
hideous that I should now, that I should yet'~-she made »
point of the word--'pretend to draw conclusions, but we've
not failed,®

*Ohi* he only again murmured . + »

*“a've succeeded.' She spoke with her eyes deer in
his own, 'She won't have loved you for nothingl’' It made
him wincnz but she Insisted, *And you won't hsve loved me.'

(Ixid.) Pps 332-333)
Kate refers to monetary, not spiritusl, value. For her the

proof of "love" is insistently connected with payment.
Censher’s "reward” for Xate's "sacrifice” in Venice

ie the gift of Hilly's unopened letter; to read it will also
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make ¢lenr that he has been loyal to Kate-- he has given
#11lly no expliecit sssurances of his love (so that Lord kark's
conviction reats wholly on ¥illy's splendid “acting")s to
hear it from Xate will maintain that loyslty. Lensher is
gquite explicit about this; he says to Kate: "1 love you,
It's because I love you that I'm here. It's becmuse 1 love
you that I*ve brought you this.," (37) (X, v, p.384) Hise
"goddess” (3%) (X, 1i, p.335) throws his "sacred” offering
into the fire like a cancelled bill of ﬁﬂlﬂ.le so eontfident
is she that the goods will doon be delivered: ‘*she announces
to you she has made you rieh.,” (37) (X, v, p.385) The in-
gident is m parody of Abraham®s sacrifice of i=aac, only
without the happy endings:s Densher later thinks of his loas
of the latter as "the sacrifice of something sentient and
throbbing, something that, for the apiritusl ear, might haw
been sudible as a faint far wail,” (38) (X, vi, p.396)

Wwhen Densher's knowlddge of Milly was inferior to
Knte's he often accepted her opinion:s "You're afraid," 1t
reninded him of his reliasnce on her. On his return he coel’.
declares "1'm not afraid.* and in mo doing momentarily un-
nerves her:

*Well, 1t's all most wonderfull' she exclaimed as
she rather too profusely~-g sign her friend noticed-~ladled
tes into the pot., (33) (K, 4, p.330)
Kate's repeated remark: “you're in love with her", may sound

like the natural almost healthy sisn of Jjealousy, It is

205911, po 113,
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rether & reminder that she expecte "blind” ohedience in
return for her love; when lensgher declares "I never was
in love with her" he has renounced "soting” on appsrent
Pealingsy he iz not likely to prevaricute in the very scene
in which he painfully spurns the easy way out of a situstion
brought on by his deception., Vate implies that nostalgle
reflections "will do™ for Densher, forgetting how his con=
duet with her in Venloe manifested the sontrary:

*Ah, « » don't speak of it as if you couldn't be.

i could, in your ploce; #néd you're one for whom it will
do. Her memory's your love. You wani ne other. (38) (X,
vi, p.805)

in reality, a memory is a mental image and while it can
perhaps support nostelgia, a "sub-speciea” of love, it can
never elicit » passion, Iate uses this accuestion oe a
“reason which will perfectly do" for rejecting Tensher as a
husbtand, Aunt iaud's elucidation of her behaviour towards
the Chslses household illustrates Kate's method:

She hpe hed enough of it, she hod that soon enoughy dut as
she's as proud as the deuce she'll come back when she has
found some reagon--having nothing in common with her disgust
-=-0f which she can make 8 show, (Ibid.} (v.389%)

The fact that lensher's love for Kate is balanced
by new knowledge does not mean that it is cancelled; right
until the end he hopes that her love for him will detach it
self from her ambition, and right until the end she keeps
him guessing, Wwhen ¥rs, lowder tells him that Kate "is
gpending her Christmas in the bosom of her more immediate
family™:

He wae afrald, even wnile he spoke, of what his face
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might show. 'You mean she has laft you?* . . . Mothing was
open to him btut to follow Xate, nor was anything more narked
than the influence of the step she had taken on the emotion
itself thet possessed him, Her complications, « . what
were they « « « but hiz owm? ¥His present business was ¢o
gee that they 4idn't escape ar hour longer taking their
proper place in his life. (3%5) (¥, 1ii, ». 358;p. 30Cl)
Late, he finds, has not repudieted her sunty she cslls
Farian'e house a "horrible place” gnd her interpremtion of
tilly's letter lesves him sghast., When she looke at len-
sher and "very gently, alimost sweetly® saysy “You haven't
decided what to do" she ls invoking information by which
to plan her next move, Heres James puts her in the same
position that Densher felt in Book Sixth. Jsmes withholds
the "fact® of "illy's letter from the reader anlmost in the
seme woy that he withheld Susan's "facts™ to Aunt raud,
{ansgher does not wich to judge Kate raghly snd so he plsns
the supreme "test™ of the New York lstter. He sees some
hope even in the ambiguity of "ate's deductions about Hilly,
She tells him that Milly's legacy: “"was worthy of her. It's
what she was herself , . ., stupendous.®™ DUsnsher's “eyes
filled™; he thinks of [“illy's personal worth: Xate, of the
sigze of the =um, Tut his tears "dried, on the moment”
when Xate “gravely wound up, 'That's what I've done for
you,'" His momentary hope is & migtake which Xste corrects:

‘Do I understand then-=-7?*

‘That I do consent?' She gravely shook her head,

Vigw=for I see, You'll marry me without the moneys you
won't marry me with it ., . & !

*You lose me?' He showed, though naming it frankly,
a sort of awe of her high grasp, 'Well, you lome nothing
else, 1 make over to you every penny,’

rompt was his own clearness, but she had no smile,
thig time, to spare. ‘rreclsely~-so that I must choone,®

(38) (X, vi, p.bos)
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Glever Este has anticipated “precisely” that her generous
lover would give her the moneye.

The denoument im fittingly introduced in terns of
Fate's Venetian " visit"; she comes to him in london in
"high freedom™:

"hie would have marked immediately the difference~-had there
been nothing slse to do it-~between thelr mctusl terms and
their other terme, the character of their last encouter in
Yenice, That hod been his idesn, whereas her present atep
was her owni the few marks they had in common were, . . .

+0o his conscious vimion, almost pathetically plein, She wes
as gruve now 88 before: she looked around her, to hide it,
ar bafore, « «+ ¢ It was just these things that were vaing
and what wae resl was thet his fancy figured her , + « as
literally now providing the element of reassurance which
had previously been his care, It was she, supremely, who
had the vresence of mind., (39) (X, vi, . 397)

The reverssal of roles in what smounts to “seduction” iz plein,
when lensher thought she "came to him” for his own sske che
had really ocome for the sake of the moneyr now her cholce
is not for his "surrender” but¢ for hisz “"surrender of thst"
snvelope., Densher®s morality dictntes that he refuse to
“huy"” her love any longer: “ate's diptorted view of "right"
can be paraphroased: since he rejects the money ghe worked
for, he no longer loves her, »nd therefore, must love the
voman who "poaid® hin,

The "socinl solidity of the applisnce” of lying is
accepted by lra, lowder. Her sophistry about the term ghould
indicate the range of behaviours covered by its ambiguous
surface. Uensher's early understanding of lying is too
"1itaral” and go he is trapped into an “essential™ lie which

does not concigt of words. At the end he discriminates (not
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too comfortimtly) bteiween “"necessary” dissimulation (almost

f defensive camouflage) and radical deception. He dise

cdrns in Fras, lowder an attitude which is based on a false
assunption about him:

shat he hadn't in the lenst ztated her manner wns perpetuslly
atatings it was g8 haunted and harmless that she was constst-
ly putting him down. (34) (X, i1, ». 3W3)

Tn ordar to plead with ate Tor immediate marrisge to "right"
their "great wrong” he sends her 2 telegram "perhaps innoge
antly « « Dnersuasive” and "atrifle cryvntic”. when ure,
iowder simpers: "30 you have had your message:" he gives

her an equivocsl reply. (The reader has not yet been inform
ed of the letter from Killy):s

He knew 0 well what she mesnt, and so0 equaliy with it what
he 'had had,' no lasa than what he hadn't, that, with but

the smallest healtation, he strained the point. ‘'Yegw-my
nessage.’ (35) (X, iil, p.356)

3ince ‘ate is quickerewitted than himself, he feels it nec~
aasary to be prepared to meet her, lest he be "disconcerted
de had reached the point in the scale | S.I1I, p.390, matter]
of hyvoorisy st which he could ask himeelf why a little more
or less should gignify. resides, with the intentiorn he had
had, he m*gg know. , « « 0f baing disconcerted his horror was
by this time fairly superstitious, 'l hope you don't allude
to events at all calamitous.' (Jlbide.) (p.359)

His aubgequent “Oh" is a fair imitation of .iord kark's ex=-
pensively-sduceted gyllable, iiot to go to Church after asy-
ing 0 would be a “"waste" of "his word"y rather than produwe
an unnecesry illusion, vensher fits the remlity to the ldeas
“the Uratory « « « to make him right, would do.,” He looks

on his later silence ambout lirs, Stringhem's correspondence
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ne legitimate privacy "scarce even wincing while he recognised
.t ag the one connexion invhich he wasn®t straight." (38)
("';, Vi-g }hggl)

Juoan's declaration to 'aud: "I lie badly”™ applies

fetm

1o her face~to-facs encountars but not necessarily to her
writing, Wwhen ghe notifies ire. lowder of ¥illy's illness,
~“ansher deduges:

zhe had yet, it was plain, favoured thiz lady with nothirg
that compromised him, illy's act of rernouncement she had
deseribed tut as 2 change for the worse; she hsd mentloned
sord Nark's descent, as even without her 14 nmirht ke known,
so that she mudn®t aprear to conceal it; but she had sup~
nrassed explanations and connaxions, snd indasd for all he
knew, blessed Puritan soul, had inventsd commsndable fiectlons.
(34) (£, 11, ».339)

jusan, in Ameriea, had a "romantic™ phlilosophy which she
confined to her love-stories; her practicnal life was govern=
a4 hy nroaalc common sense. Tesides "oculture” she nad
chargs of “illy's »ractical affairs for the Tirat part of
their tour, After aud lowder takes command, Susan “acts"
and “gpeaks” a story-book roles which she thinks corraesponds
40 "the ronanitic lifs itself” as represented by wllly: her
vigorous application of romanticism to renl 1ife is a
nragratis measure adonted for "1lly*sa henefits “i'n with
har to be regularly sublime,™ (24) (¥iI, i, p.08) GHvents
force diglllucionmant ragnrding the nracticality of this
courge and “usnn reverts 4o the hazmiec “disceretion” for
which milly had originally chosen her. Ihe now uses the
*tact” of an artist to "square” those who practice the art

of illusion. Yith Censher, however, the osrries or a
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"straight" correspondence; Lensher's secrecy about her
letters lg like "z =mall emergent rock in the wasteof waters,
the bottomless grey expanss of straightness™. left with his
lonelineses and his morality lensher haes no fear of further
"publieity™:

it was queer enough that on his emergent rock, clinging to &t
ard to “uman Shepherd, he ghould figure himgelf az hidden
from view. (38) (¥, vi, p. 391)

Sir Luke's advice to Milly is the reverse of ordinary coun-
gaelling »y which one is told to¢ accept "hard thinge"
philosophically:

'Hard thinge have come to you in youth but you mustn't thirk
life will be for you all hard th1n§a. Yogfva the right te

he hapove. You nust make up your mind to it, You mugt accept
ary form in which happiness may ecome,* ({12) (v, iii, p, 242)
#4111y recognizes that Densher's interest in her is “prosalc”
but she accepts it as a lesser form of happiness, The cone-
spiracy lesds her to hope for a greater form of happiness

with him. Then lord Wark’s news necessitates a radical
change in her 1des of what she can consider possible., Sir
.uke, by befriending Densher, shows her that even friend-
ship ie a value, a "form of happiness’, With only a few weeks
of life remsining she hag the nlternmatives of solieciting his
pity and attention for herself or of leaving him free to carry
out the obligations he himself has assumed, he chooses

the latter course and tells him "how 1little"™ she "needs" his
presencs, 2y asking CJensher to leave venice :.illy showe that
she acceptis the fact that he omi. Le no sore to her than a

friend.
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In this way »1illy breaks the chain of amsumptions
onn which the sction has been based, Jumes has been careful
tn establish how each of the three main characlters comes to
ragard n particular good ns the nacessary means for his
personnl fulfilment, The assumptions are: ¥nte must have
moneys Denshar must have Kstet 1“illy must have Densher.
Each of the three must learn that life does not provide for
totnl fulfilment; it only offere & choice smong lemsmer sate-
iafaoctiona, 1illy's request to Censher shows that szhe has
learned this, Densher at the end informs ¥ate that:

*It took, I admit it, the idea of what I had best do, all
gorts of d4ifficult and portentous forms, It came up for

me reslly--well, not at all to my happiness.’(1¢) (x,
iv, ne 369)

}illy has renocunced the pursuit of Densher but not her
love for him, In her acceptance of him "as he is” she
has recognized the rest of the chain of asgumptions, From
lord Fark's information and from her knowkdge of iate she
must know thnt she facilitntes Densher®s quest for Kate
by leaving him the money. in psychologieanl terms, +illy
gublimates her love; her renouncement transcends the
narrow gtandards of the market plucejy it constitutes a
*form of hapniness® which she "accents"™. The gives the
#ift which can securs for Densher the hapriness he wants,
It iz “ate, however, not Nenshey, who guesses that :illy
han left him n fortune., ¥ate's decisive burning of the

letter and TNensher's atifled impulre to save it warn him

that he hag yet to chooae betwean altarnntives. Ty letting
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“ate know how he hns chosen, he makez 12 sazler for her,.

in risking the loma of “mte, he accents the fact that he will
te left with lams in 1life thar he had hoped posalble; he no
longer lnaista that he must have "ate, ate vho haz “"wanted "
and tried for "everything® inows st the end that che cannot
have both the money and Tensher. Although Jares svolds

thae working out of the bitter details, the derocurant seemm
to indicate that the lesser happiness which Xate wlll
choose does not include lenshers In her anxisty about Dene
sher's firmness in refusing to "touch the money® she asks
“vhix ther in sueoh on avent wlll?  Hle reply 1= ®Ary one
who wants oy who can.” #svirg vwelrhed tha possihle answere,
“ate comes ag close to nn “onen™ declarntion of her stan-
dirds s is poezidle Tor her:

Again, a 1ittls, she gai? nothirg: she night say %too nuch,
iut by the time she spole she had covered ground, 'dlow can
i touch 1t but throush yout?' (3I8) (X, vi, p.ho)

she thus mnmaske ss "ane who wmnts™ 1t arnd who has expected
to “"toueh it" through “enzheri hls pereonsl refusal sppears
%0 her as 8 threat againat the poesidility of soquiring the
monay. Submeguantly Danshar assures her that he will "meke
ovar® to her "every penny™: he himself, howeaver, will not
be part of the fortune, Kate, before the snd, tan resune
her prepared attitude and make her final asssssment of
their sltustion resound with convineing distress, in s
work of art in which appesrances domlinate reality it is
fitting that the conolusion was feshioned dy Jemes into an
“"spparent” balance,
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THE BEFFRCTE OF REVISION
In 1902 William James was puszled by his brother's

indirect method of presentation in The Wings of the love:
"you carefully avoid . . . talling the story," he wrote,
"put™:

you nevertheless succeed, for I read with interest to the
end (many pages, and innumerable sentences twice over to
see what the diockens they could possibly meen) « » o« ¢« I
don't know whether it's fatal and incvitaglo with you, or
deliberate and possible to put off and on:

Henry James's reply was:

Gne writes as one ~-gnd alse as one sees, Jjudges, feels,
thinks . o « there is doubtless greatly, with me, the elem~
ent of what I would as well as of what I ‘can’, At any
rate ny stuff, such ns it is, is inevitable for me, OF
that there is no doubdbt,

James wrote elsewhere of the need 1o be "attentivce® when
reading his work; the meaning wag there. HRevision, never-
theless, was an opportunity to communicate his meaning

more clearly and his many alterations testify to his rec-
ognition that he could at least try to eliminate, for future
resders, the problem his brother had mentioned.

"The only sound reason for not altering anything ie

a conviction that it cannot be improved."? These words of

1F.0, Matthiessen,
Knopf, 1947}, p.338.

21vi4,

3Thaodora Bosanquet, "Henry James at Work" (Hogarth
Essays, 1924), p.225,

{lew York:

€8
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Miss Bosanquet, who became Jame's secretary in October
1907, when he was working on the revisions, state his view
on the matter, Her remarks, directed mainly to the early
works (of "the ‘seventies and 'aightiaa‘)a are just as
applicable to a late work, She says that Henry James
treated "the printed pages like mo many proof-sheets of ex-
tremely corrupt toxt'.5 In his Prefaces James defined
*revision” and gave several snalogues for his taske "To
revise is to see, or to look over again” and this mesans in
the first place to Ye-read" and to "register so many closs
notes . . « On the particulsr vision of the matter itself
that experience had at last made the only possidble ono".6
One analogy for revision was the "retouching”™ of an "old
canvas®:

The anxious artist has to wipe it over, in the first place,
40 see; he has to 'clean it up', say, or to varnish it over,
or at least to place it in ’ light, for any right judgement
of its aspeet or its worth,

If the "idea" which originally "teook form" and '11?:6“8 is
8311) alive, but, in the "new light", appesrs imperfectly
expreased, the artist then:

Dottle of varnish and s brushs ne i3 *iiving back,’ se 1 sy,

s » s, to make, where it is possible | the buried secrets, the
intentions . « « rise again , . « « 1 have novhere scrupled

)&m.g Pe 261. 7M;, Pe 10.

5223@-’ Pe 253, th&i*t Pe 5.
Sapt of the Novel., Ps339-
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t0 rewrite a sentence 8r a passage on judging it suscept-
ivle of a better turn.
The terms of the comparison indicate the scope snd limits
of legitimante revision, Iiiss Bosanquet reports James's
conviction that:
no novelist can safely afford to repudiate his fundamental
understanding with his readers that thetale he has to tell
iz 8t leant as true as history and the figures he has set
in motion at lesst as indapendently alive as the people we
see in offlices or motor-cars. He allowed hlmaiéf few free-
doms with any recorded appearances or actions,
Thus
the legitimate business of revision was, for Henry James,
neither substitution nor re-~srrangement, It wes the dem-
onstration of wvalues implieit in the earlier work, the re- 1
trieval of neglected opportunities for adequate 'renderings’.
If the originsl idea was worth thinking through agein, it
became ineviiable that the increment of experience which the
intervening yesars had provided should suggest a "better
turn® of expregsion in which to "clothe"™ it. The Ameriosn,
for example, "given the elements and the essence” had suf-
fered "overprolonged exposure in a garment misfitted, a
garment cheaply embroidersd and unworthy of it"12 and was
accordingly outfitted anew by a tailor who had perfected his
craft. A third aneslogy compares the subjeot of a novel (the
“glear matter") to a field of snow and its expression to
"tracka”

as it ., ny exploring tremad . . . had quite unlearned the
0old pace [1t} found itself naturally falling into another,

9M‘Q P])- 1l-12. lllbld" p¢257.
(losoaunquet. P« 255, 13Art of the Novel,p,344.
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which might « + « 8gree with the originai tracks, but might
e » o break the surface in other places,l’

The naw "tracks" neserted themselves with @ "high sponten~
eity” which compelled James to regard them as “things not of
choice, but of immediate and perfect noeosaity“.lﬁ

Reviglon of the early works amounted to "tidying-up"
his young “"brood” for display to visitore in the “drawing-
roon”,15 lNew "terms” (and he could not explain how his
consciousness accumulated them) simply "looked over the
heads of the standing terma”lﬁ and indicated 8 "myriad more
adequate channelg" for conveying the "clear matter”. The
later work, on the other hand, or "the good stuff” as James
called 1it, seemed ™ insistently to give and give™ and “seemed
to pase with me a delightful bargain, and in the fewest
pogsidble words,"17 Those "fewest® did not mean n negligible
total, as a glance at the Record of Variants will show, but
they represented, inevitably, what for James was the "fewest
possible” number of words. (Italice sdded) Jameas invites ws
t0 re-read, "to dream again in [his] company and in the
interest of [our] own larger absorption of [his] sense,"18

Henry James usually recelved 19 duplicate proofs
from the original publishers of his novels, Having correctH

ad the galleys he returned one s-t (in this case, to Sorib-

13m.l Pe 336b 162_’9}_@_.. Po 339.
1b-m‘ 17;21&&. Pe 3"’1-

151p1d., ppe 337-338.  181psa,, p. 38
92401, piblicgrephy, pp. 124125
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ners's in lew York) and sent the other to his Fnglish pube

lisher, Fefore sending The W] ove to Constable,

however, he mugt have given 1t a final glance: the text
differs in & number of places from the first edition, GSige
nature "I of Constable has twenty-three substantive revisions,
while sixteen others oeccur in several other gutheringe up

t0 page 3&5?0 Cne acclidental change (which may be clessged
emong the half dogen misprints in the next hundred pages)
appears on page 3843 the rest of the text (which ende with
page 576) is identical with Seribner's, Jomes appears not

16 have congidered the Constable version during his 1909
revigsions for not a single major variant is carried over from
it. Three reasons account for his neglect: James had fore
gotten or dismissed these few alterations; his eoriginal
publisgher was bringing out the new edition and mo he would
follow the first edition for his “re-seeing®; and, even

more pertinent, James hated “fat" booka with “"smnll type™.

in a letter to H.¢, Wells, 19 November 1905, he remarked

on the two aditions of The Goldmn Fowl which were then in
grintizl

i was in America when that work appeered, and it was pub-
lished there in 2 wols{sic], and very charming and read-

2050 follows: {pagination ag in Constable)
Signature 23 pe 663 pe 69, F1 Dy 955 Pe 95« Gr p. 105;
P 110, K1 De 1“8' De 1“8! Poe 1“9‘ P 15?; it Pe 174;
M 187. it p. 200, P1 p, 240, T 291, Us 2,30
ﬁepg%itiaﬁ of apﬁagu ﬁumbor indicaten agéther’varianiaog
the same page.

glﬁew York: Sceribner's, 10 Kovember 1904
london: Methuen, early 1905,



73

able form, each vol, but moderately thick and with a leg-
ible, handsome, large-typed page, TFut there came over to
me a copy of the ilondon igsue, fat, vile, small~typed,
hsrrific prohibitive, that so broke my heart that I vowed
1 :o;%gn ty for very shame, disseminate . « « the British
bric

The situntion for The ove was exactly the samse,

The substantive revislons in Constable focua on
traits of character dependent on intelligence and will,
Jhen Nprs, Lowder, surprisingly, does pot “object® to Kate's
*voungz nan” the girl ponders her aunt's motive. In the
original Kate "cultivates” a "sombre and brooding amuse-
ment” which fits in with her esrly ironic view of Lancasler
Cates in the revislon this detsil becomes a "cultivation”
of her "almost extravagant penetration”, Another detail in
the same context had made Xate introspective, as if quietly
contemplating the contents of her own mind in an ivory towers
but the "reflections made in our young woman's high retreat",
becoms, in Constable, the "results® of her “"sweep of the
horigen®, Both revisions relate her sclentific curiosity
%0 things externals; as captain of her soul and a good nav-
igator in her perilous world, she gathers mll the data
detectable by the eye. This evidence of her powers of ob-
gservation and analysls extends to her subgsequant conversa-
tian with Densher, While before she had “looked it well in

the face s « that they were lovera™ ghe now “"measured it

Laan Edel and Goxrdon Ray, eda., ¢ RIeS 8N
ﬁ;ﬁl~ﬁgllﬂ (Urbanas University of Illinois Press, 1958

Pe 106
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‘every which' way“., Furthermore, her view of their relation-
ship, a view which does not “"square” with the “conventional®,
makeg her no longer merely a “distinguished oresture, in her
way"” but "essentially" so., At thiszs point Densher for the
first time "wonders" at her "simplifications, her values”,
Hder view ig explicitly linked to "messurement” gince she

is already calculating how she can "keep” lensher's tokens
of love and yet "work them in with other and alien things,”
Her disdain of the conventional is pointed up bty the rev-
isien of "wvulgar" to 'hnnn;?:zg Kate attends primarily to
the superiority of her romantic mituation and only second-
arily to its moral aspecta, In the original Xate "knew"
that her father had done something terribles in the Congt-
able version she is less positive, saying that she "under-
gtood” from her mother's sllusion that it was true; the
revision makes her more accurate about her assurance on

this matters In & later chapter she reveals “illy's ill-
nesa to Densher by telling him, in the first edition: "tShe's
scared, She has so much to lose. And she wants more."” The
lngt sentence wae expanded to "And she wants so much more"™;
this provides a rhetorically pleamsing parallel construction
gend at the seme time emphasizes Hate's “critical” penchant
for measuring "quantities” and for evaluating others in

terms of possessionsa,

2308 Bppendix 111,
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Although Kate is "blank" about Lord Mark when Milly

inquires about him, her characterization by negatives is more
pejorative than in 5Scribner's, where hie is twice eliminated
from the clase of "humbugs”, This term, with its Dickensian
overtones of ironic humour is revlaced by "idiot" and “failure”;
one term refers to intellectual capacity, the other to achieve=

Y

say what he is,
aaid———

ot
9

ment, To say he is neither, however, “oss no
Ag for his relatiors with ‘unt aud, te either does "like her”
or is a greater "fraud” than <ate can "beliove'; tle use of
tfraud’ irmedistely links him with the theme of decertion; the
Seribner's version has the more colloguial and anmblguous term
*hrute” which ¢lasses him with the unthinking animels,
Jensher's conviction that he will never "be rich" was,
in the original, "quite positive”; lest his conscions mind (a
fzculty which can change its reasons) be taken as the source
of this conviction, James, in the Constable v-rsicn mare 1t
radically "eonstitutional®, ‘Fate's guperisr talent for life
fascinat g Lernsher. She zives "him rarer things then anyore to
tionk about”; "rarer” describes ‘atalc efrect hetter than the
ori inal "finer” and consorts with “enshert's critical anpreci.
ation of uncommon excellence; his resronse to 'chaoracter” is
simllar to his insigsht inton art., In Constable the omigsion of

" gtared,” ant "He tlhinursht.," remnver thie hint thnt dersher

i

piditv’, .ith rse. Lowder, . ensher is more hesitant in the se-
cond version., instead of waking him stand ‘as one lasi," James

now says: he stood as on one {oot.” The .cribuer's version

anpvears to contain wmisprints; in the 1909 edition, apnarently
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ne longer adble to make senne of the anomoly of a hesitant
man's standing "fast”, James omitted the sentence. Dlensher's
mind, like Kate's, 1s also analytical but he 1s handicapped
by lack of information) nevertheless he cannot refrain from
"thinking”s In the Consiable vermion, evidence that irs,
owdar belleves him "bribesble” isy "a bellef that for his
own wmind ggumlly =g they stood there lighted up the Ilmposs~
ible, What then in this light did ate believe him? [Italics
added,) The rrecision of “equally" is an improvement over
the "as well” of the original; it brings out clearly Nensher's
sttennts to supply with his mind the explanations that are
not fortheoning from Yate. His later qualification of Xate's
*vigit"~~zhae “had provided for herself”--amounts to her
bribe.

re, S3tringhan's connection with rilly is facilitate
ed by a rational force, rother than by chance, in the second
vergions the "diffieculty” in Scribner's, had "however, by
good fortune, cleared sway” while in Conetable 1t, "by the
happiest law, came to nothing®. The American palr, discuss~
irz the strange fact that Kate has said nothing about lene
gher and the way this has nevertheless “cropped®™ up, decide
that the "truth®™ has not "in fact quite cropped out"™i per-
hans to vary hig image from land-forms (where rocks “erop
cut® of the ground) Jemes subgstituted a reference to water-
imagery caying that the "truth™ had not "qulte come to the

gurfscs™ in his second wversion.
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“rge Lowder, in her havpiness that acqualntance with
Susan has "paid off" in an invitation, st lsst, to iiatchanm,
through “illy, whom iord kark has sought to oblige, sets
herself to persuade illy to remsin in Englend., Nilly re~
alizes that the “good lady" is trying to "talk herself into
g rsublimer serenity", as the first edition puts it lrs,
iowder is not sure that she will "renain in the plcture”.
Feyr ghaky socisl pretensions sre underscored in the Conste
ntle revision which mekes her “harangue herself into nobler
prrurances,”

e Conmtable revisions help to establish motivetlon,
or what I have eanlled 8 character's "principle of order”,
and show his "artistic® methods of dealing with life. They
foous on a certain insvitability of mction given the way the
character "sees” reality, In almosi{ every camse it is re-
rrattable that James's "tracks”™ in 1909 d4id not “break the
surface® in "agreement” with his Constable revislong. in
nis "definitive” wversion, however, he amply provided for the
conveyance of the same meanings, siany of his alterations

there also make details of character more "characterigitic’.

Severnl groups of James's substantive revisions of

1909 seem to be mors related to "cleaning up” his plcture

24

than to bringing out "buried secrets. Jver sixty changes

2%prt of the liovel, p. 10+
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involve word order snd sometimes necessitate an alteration
in inflection or punctuation. For example ira. lowder seaya
that their message “came lste last night”™ instead of "last
night, late". [S. 1I, p. 3875 kany comparable transposi-
tions of adverbs often makes narrated material flow more
smoothly, In S. I, 67,(Xste] "had taken no trouble not to be
seen, and it was @ thing, clearly she wss incapable of tak-
ing®, becomes " , . . she was clesrly . . » " Agein e
phrase [in S, II, p, 315] is shifted from "He . . . for six
weeks, with iilly, never mentioned the young lady in ques-
tion" to :Ho ¢+ o » with Milly, never for six weeks mentioned
e o » " The most elaborate change ih word order occurs in
the third chapter where "It had been, in every way, the oc--
casion™, 1s at the mame time reduced in length by removal of

a superfluous pronoun: “The occasion had been in every way

»
e & o

Some of the words added by James do nothing but re-
peat & verb, s pronoun or "and”; conversely, the same smort
of words are often omitted, It should bs recalled that
James both composed and revised this novel by oral dlota- -
tion and that in his final preface he suggested that oral
reading was the ideal way to encounter the "finest and

most numerous secrets” of his work.26 ¥any revisions are

25}& Thanter 11 T follow the came metrhsd ar in Chapt=-
er 1 for the identification of revisions contained within s
onsrage consigting of both orlsinel text and revised text:
the 1909 revigion is underlined and is followed by the origin-
al text in squars brackets, If, howsver, only the revieion
is quoted, it is not underlined,
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directed solely to the enchancement of suphony.

tore than a dozen times James interchanged "this”
and "that”, apparently to fix more precisely the greater or
lesser remoteness of the antecedent in relation to the main
part of the statement., Thus jiv Croy's "indescribable art”
of inducing "sbsurd fealings™ is drought closer to Xate's
situation in Fook First' “"this (3. I, p.9 that]" had been
always how he came to see her mother while Susan'’s antl-
cipation of London “fun" is recalled later as “that [S, I,
pe 156, this]” attitude which elioits en "indescribdable
look"™ from Filly. James'tseffort to be precise made hin
change certain prepositions: he puts Iritannia®e "pen on
her ear” rather than "In" it; the Ameriocen ladles discuss
mgtters "by the Briinig" instead of "on™ it; over s dozen
other examples could be cited. At timesz the effort to be
sxact resulted in a revision that distracts by its eccent-
ricity; 1 think Jamez wanted to siress the "uniqueness”
of Densher's gesture in giving ¥illy's letter to Xate when
he twice substituted “peculiarly, . " for “specially re-
cognise™; but the effect is spoiled by the overriding
connotation of "0dd" or “queer"™ which comes to ming,

Verdb forms were occasionsly asltered: a participle,
"lurking”, becomes 2 definite action: "it lurked"i "quick~
ened” beccmes “quickening”; when Xate aske Densher to “re~
cognise the difference it must make™ (instead of "it will
make [S. 1I, pe31]") should #illy be successfully deceived,
it is the auxiliary verb which gives the subtle shading of
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intrigue to her tone. fusan, when she enumerstes “illy's
attributes, decides that "she had to be strange,” not just
that "she was”™ so, The cumulative effect of forty such re-
visions ie considorable but not all of them ecan hbe considered
here. Related to verd forms is the problem of “psked“and
“sald”; Jamez hod increased hie store of varlants for these
stage directions and nltered each of them several times.
James seams also to have deliberately suprressed cer-
tain overworked words., He twice substituted "splendid” for
“magnificent™ in the description of the Erongino portrailt and
he has Censhar concede that "rs, lLowder's conception of Kate's
future is “grend” rather than "magnificent”, On the other
hand he did not weed ocut that Jemeslan fevorite, "prodig-
ilous™; he in fact deleted another adverb, "amszingly [3.1I,
ps 107" (in "which was amezingly becoming to her,” [Kate])
in. favour of "prodiglously”, In half-a-dozen places James
found variants for "sense” and "senslble". He replaced the
term "interlocutress” with expresslions that conveyed the
relation of the speakerz in the specific context, It had
first occurred in reference to Susan at the Swiss inny she
is now deglignated Milly'e "hartner of these hours".. Densher,
during his second visit to Milly's hotal (21) (VI, v) re-
culls how he "Jawed" at ¥illy, “"their entertainsr”, his and
Yate's, after luncheon on the first occesion, He thus spec-
ifies thelr soclal relstionship without really losing the

meaning contained in "interlocutress™, At vatcham this term
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had referred to Milly in speech with drs, lowder; she now
becomes “the young person under her protection”, This

cliche is ironic since »illy's "succees” has procured lirs,
Lowder®s invitation in the first plasce, Again, when this
*interlooutrsss” discuseses Densher with Milly, she is named:
"y, Lowder® and “her guest® [villy‘*s], James did retain
the magouline form, "interloeutor®, in reference to lord kark
early in Book Fourth,

The tern "funny” wae the object of more purposeful
revigsiona, Fllen N, leyburn has made a study of Jpmes's ume
of the word in his late novels, In general, "funny” in The
Wings of the Tove "is likely to sugrpest the extremely unfunny‘27
snd the substantive varisnts emphasige this parsdox. The'ab~
surd (5. 1, 9.9 funny] feelinge" which ¥ate's father gives

28 His "free

her "intansif{y] the einister incongruity."
[7, I, pe 17, funny] flare of aprreciation” for her heauty
is a spontaneous avownl of his determinstion to use it as
an heset” for himeelf, Yhen lensher in the finml chapter
ponders hic changed relations with Kepte, he feels that belrg
*so damned ¢ivil® haer “nlmoet a touch of the “drell [S, II,
Pe 527 furny]” in it ; the revision stresses that their
strange difference ocannot "be simply remsolved“. 29 One re-

vigion of "funny* which was not noticed by ¥iass leyburn

27 4
in the Fietis ’
Korth carol na Pr‘ea.

22

29$hl§0' Pe li8n,

ibid., pe 155.
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ocours in Took Second., Densher tells ¥ate that, "o0dd

[Se I, Pe 99, funny] ae it may sound,” Aunt ¥aud really
likes him better than ¥ate herself does, In a world where
every surface sppearsnce is gtudiously arranged to look
ratursl, only such vasue oddities rive the hint that hidden
reasons shoul? he uncovered; at this point Densher does not
give enourh welght to "odditle=",

James sometimes veried the verb "hesitated", He
uzed In its nlmoe such synonymous terms ns “cast sbout" or
"debatad™, both of whieh imply mental sotivity during the
pause, Two other variant expressions, "delayed to answer"
and "gzeemad to bethink hereelf™: suggest that the person
hesitating is looking for a repson which "will do™ while
concenling the real one,

The more irteresting revisions group themselves
according to context and can momt conveniently be =tudied

in the order in which they apprear,

Books Filrst and Seoond are dominated by Kate's
point of view; the substantive variants concentrate on her
and on the relationships of others tc her. Kate's wailt
for her father iz later parslleled by Lensher®s wait for
Fre, Lowder, The measage of the furniture of Chirk Street
and Xnte's evaluation of herself in that context provide the
points of contrast against which lCensher's reactions should
be measured, The room “ssys" that the Croys have broken

down in spite of their "air of being equipped for a profit-



able jourrey.” (i} (1, i,p.4) ate wants to hide her fear

of besoming part of the "collapse™; she is anxious to avoid
"narsonally” btecoming a part of i%. ler beauty offers her
only means of “esonpe”, Yith Xate alone on this stage Jonee
s alremdy ecorcdrnad to smphmsize the concepts of “profit",
"degree” ,"impressions™ and "clevernessz"., The Hegree" of
“ate's bemuty ils "not sustained* by obvious "items and alde®
but by her “ocleverness”, The latter Is not a fescet of that
wigdom concerned with aiming for a gupmum bonums it is wholly
salferegarding, 'Yence inatead of not "Judginz”™ hersel’
“chegp“=~a term which assumes an externsl frame of referen
ge-=""nte sinply doez not “*hold“herself so, ‘er relation teo
“yalue” 1s more that ef a merchant than of a moralist, ‘ate,
unlike lensher, haz something to "offer" _ancaster “ate;

she has something "to show”i the difference with Zeraher,

who im alse corsistently desoribed as handsome and clever,

ie that he refuses to use his gualities to "escape™ his
condlition of 1life, !'re. Croy ls & model of cleverness with
dress and hag trained hils volce to 4o hinm credits its adpir-
able quality ls rnaned irn the alteration of "tclé in 2 manner,
the happy history _SaI, p. 9" to "told the qulet tale™ of
“1t® never having had orce %o ralse itself", Cutward uppeare
snce is a "tangltle” (rather than “"senaible®) value' for alm
az well a=z for Yotey Kste's sister, however, who ls no lorg~-
er frep to rise socielly haz "no zuch measure”™; the latter

worday which replaee the originaml "waz not s sensible value
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[

L7 I, pa 101", culculate "value” with critical precision.
The revision of “in the presence” to "under the touch” of
"offence” again subetitutes & tactile reference for a toc
zenaeral sllusion,

¥ate does not resllize how uncannily her conduet
imitates her father'sz. .lonel Oroy's "aspect”, or looks,
have been "exactly appraised” from the “"Tirst” of his care-
sery Jamee enhances his evalustive "card by the analytiecal
division of "his own" into "every point of his own” and he
repeats that “therce points® help him even with Kate. The
change of "inquired” to "put to her"” helghtens hls stagi-
negg; where genuine curlosity could prompt spontaneous
"inquiry®, 8 quastion deslgned to Alamisz the eviderce Xate
adduces 1ls more proverly spoken es & line on stage, with
itg "vleasgntress”™ assumed for affect. Agaln, inatesd of
gighing "kindly"” when “m%e reports on her manner of neet-
ing her mother®z will, "'Ch you weak thing!' her father sigh-
ed ag from ths depths of enlightened experience.” 2
trings the charge of stupldity againgt her 1f she "really
gupposes” him in a "position” to warrant her "throwing
harself on”" him; the explicit 1link hetween "enlightened
axperience™ and the acheme he wants her to follow was not
a3 evident in the original: "you're s bigger fool . « "
as in the revision: "you're af fesbler intelligence than
1 w o« o supnose[ d] you,” ‘e urges her to "use® him to

*work" Auvr® "aud, by making a show of sttachment to him.



85

ate can make funt caud "feel . o+ » What @ cruel invidious
treaty it is for [her] to sign.” .Ljonel Croy exaggerates
his expressions of pathos on his own bLehalf in the revislonsg
Lo longer merely a “poor old dad™ he rnkes himself a "poor
rulii of an old dud”. she, Tor her part, is warned that

this uppesrance does not indicate helplesenesss "Iut i'm
not, aifter all, quite the old yuin [U.i, p.18, dad] not to
get sonething for giving up.” The girl goes “"through the
show"; she listens to his bragen lecture on "morality" in
which he has & "lapse” {rather thuan the original "drop®)
wher he recalls that she has given away half of her inherite
ance. .ls Incongruous comment amourts to puttinrg ofT his
aask and the glrl laughs at the effect., is dissprroval of
cate's diginterestsd act contrasts with his approval of

sunt faud's "condition®, whioch calls for him to "play dead™
as far s ..ate is concerned; on her side she is to "act” as
1f he does not exists ir. Zroy's aim is declared: "“You
shan’t be s0 beastly poor, my darling « « « if I carn help
ite” His intuition that <ate is in love with a poor men
leads to hie identificatlon of his "etandards” with 'rs.
iowder's, "if you're base encuzh to incur your aunt's re-
protation, you're base enough for my argument.” The earlier
verslion, "your aunt's disgust" postulated the wrong resction;
’re Croy himself, along with .arisr, is an objeect of Aunt
sgud'a "sguet”: violation of a code, however, in this case.

a oode of snobbery, Ircurs the "reprroha tion" af its sup=
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porterss if Kate should become a "reprobate” in her aunt's

eyes, as i'r, Croy fears, she risks rejection and loss of the
opportunity for wealth., The unnamed lover is thrice declar-
ed an "ass" in the original; in the revision, his intellig-
ence (and indirectly, Kate's, since she prefers him) is pat-
ently insulted: “there are boobies and boobies [S. I, p.26,

asses and asses |* even-~the right and the wrong-- and you
appear to have carefully picked ocut one of the wrong." If
her aunt picked the "right” simpleton, her father would have
no fear of his silliness or dullness of wit for Aunt Haud
would not pick one who was “destitute” and hence "impossibdle”.
Kate sxpresses her concern to have a"witness" to her
father's rejection of her. Yet, given his perverse "moral-
ity", this is the one occasion when his statsments are re-
liable. He "pushes her out” to show his disspproval of s
young man who obviously must have a different morsl stand-
ard, Kate's "really absent, distant *Father'” is the ory
of a child abandoned, She had tried to open the way to
bring Densher and his morality within the compass of her
father's world; when her attempt fails, she turns ¢o a
plan to "square” her sunt, unaware, or unwilling to admit,
that ¥aud lowder's standards are exactly those of her
father: hostile to Densher's "world of thought", Kate
ip "weak" but not in her father's terms; she is unable
to recognize and adopt the standsrds of her lover; her

attitude is not “"unnatural” to her besoasuse her psychological
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development has given her nothing else to believe in; her
love for Lensher, based on admiration for his "mind” does
not have the depth of trust in him which would let her defy
her "sudience", Densher unwittingly abets her by putting
hip trust excessively in her.

Kate's groping "moral sense" is paralleled by an
expanded image of her childhood reactions to the "distance”
betwesn her mother's home and lancaster Cate, which "seemed
s ¢ « to be reached through long, straight discouraging
vistae, peri . of streets [not in 3. and whieh
kept lengthening and straightening,” The italicized words

appear only in the revision; the optical instrument which
pust be focused by each individual user to hias visual re-
quirements is the exact lmage for Kate's development as
eritio of the art of bshaviour; the early relation bestween
the two houses is a blur, but with "wider" knowledge (the
original "with the aid of knowledge®, if understood literally,
called her mental capacity itself into question) Kate
"failed to ses how her sunt could have been different . . .
[yet] they couldn®t sither on the facts very well have dene
lese,” Kate has "travelled a long way" to estimate that her
sunt is "prodigious"; she realizes in her"charming rooms"
how much “"material things speak to" herself; as she tells
Lensher, she "wants, and will try for everything™: she

does not want to choose among her possibilities. James

changed "she llikened"” to “"she compared herself to a trembling
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kid®, T"Comparison” does not imply the same degree of precise
correspondence of terms as "llkennss"; here as elsawhere
James shows hls concern for "measure™,

Aunt ;aud has contravened Xate's wish tec "abandon
her own interest” in her mother'e will in favour of kerian
and she makes a "condition” regarding Xate's father, VWhen
Kate visits her other relative, she herself notes 2 “morasl"”
which sounds much like "Britannia®s":
she more you gave yourself the leas of you was left, There
were slways people to snatch at you, and it would never occour
to them that they were eating you up, (2) (I, 1i, p.33)

James made the “moral” more personal to ¥ate by substituting
*you" (or "your") in the five places where he had prreviously
ugsed "one" in the above passage. /arian sees no “dignity”
in Xate's individual freedom; James's reviaion shows that
Knte herself is miselng the point; he changed "carad for"
"understood” in the parentheticsl clause in the following
sentence:

iariants desire to profit was quite oblivious of a dignity
that had after all its reasons--if it had only understood
then~-for keeping itself & little =tiff, FXate, to be proper-
ly stiff for both of them (Ibid.) (p. 34)

must "work® her aunt or be considered selfish by her poorer
relatives. Kate's reply to Marian'e insistence is more
properly "mechanical® than the earlier term "perfunctory"
and Marian's tone, rated " of the lowest" instead of merely
“dreadful” by Kate, is "placed™ gccording to the .lancaster
Gate code. Harian exhibits further evidence of beling iionel

Croy's daughter in her ensuing harangue, She foresees

¥ate's posasible "washing" her "hands of” her ss a "consequ~
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ence of her admonitions rather than merely "for it". As
for "sharpness” she 1s no longer only "great on it" but
lauds it as "that resource”, The lifeless word, "neverthe-
less™, im dropped in order to stress Marlan's timing, her
dismorimination that is “convenient" to inetruct Xate: "I
don't see why, conveniently, I shouldn®t inaist on the
plain truth of your duty.”

The revised dletion of Kate®s reflections on part-
ing from Varian is more directly linked to imagery of the
*spectacle"~-g contest with a prize "hung out”, Kate re-
gards as a " joke” the "part" which she is expected to play
in response to external pressuret

3he was not only to quarrel with Merton Densher for the

g%agggxg~g§ [3.I, 49, to oblige] har fivs mpectators--
with the Kiss Condrips there were five; she was to set forth...

on some prepostersus thaory of thae premium attached to
success, Irs, lLowder's had had Mung out the premium

[S. I, 49, attached it) . . . thair aunt would be munficent
when their aunt should be gontent [S.I, 49, pleased].
(lbiﬁ‘) (PP: 43*‘5’4')

Pleasurs is here distinguished from contentment: a eritical

sudience may find pleasure in entertalinments a well~led
lioness will be content; iirs, Lowder demands both,

From the number of revisions he davoted to Tansher
it appears that James tried to elevate tha reader's opinien
of the young man's characters one device for so doing was ®
make Censher's actlions mors controlled by intellect. Hence
he is introduced as "clvil® rather than as “pleasant®, for
the latter may be but a sign of a "boodby" as “r. Crov has

called him, He is made 2 "promnt eritic rather than a
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prompt follower of custom”™ where formerly he was 8 “respect~
or in general® of the codes from which he held off,

James bestowed some care on the enhancement of
Denshersand Kate's corly contacts. Here he filled out the
torn "everything” with specific references. Lensher's re-~
mark to HZate that he would have besn sorry to have missed
meeting her has now "the value of" the right tone, where
the original had simply said "in respect to" auch femarks
"everything was in the tone", James expanded "It was nothe
ing but it was somehow everything” to "It was nothing to
loock st or handle but it was somehow everything to feesl and
to know.,” Thelir mutual sttraction is besed on his "eulture "
and her “"life” and not merely on looks or tangible value (as
with Lionel Creoy). They now ocarefully "regard”, not “look
at", stch other, whioch "in itself [hot in 51" is not unusuml
*for two such handsome persons”, The latter revision re-
places the vague "if there hadn't been something else with
it*, The "bright stretch of s descrt’ (“stretch” replacing
*level™) puts them figuratively in an extended space rather
than at a "level™ which implies common ground, The presence
of & crowd makes mutuslly-accepted "asbatentions™ more mean-
ingful than plain “"silence". Their relastionship sctively
"worked” [ not in S an “inordinate™ extension even on the
traln,

Kate wonders st the “implioation [S.I,y 65, implics-

song 1* of her value for Aunt Maud when the latter keeps her
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Aislike of lencher so irdirect; 'rs. lowder is obviously not
ragsive in the "aituntion™ which Vates dying mother “rec-
ornised 7.7, Ps» 66, produced]” as “workadble” by her daugh-
tar., It "struck” Dencher, an intellectusl recognition,
rether than “"seemed to hinm, that [Kate] had more life than
he to react from." In inquiring about her father's clubs
he no longer "hesitatesz™, with the suggestion of timidity,
but mentally “"debates®, His wonder at ¥ate's offer to live
with I're Croy becomes assoclated with 8 term of "degree”,
"marked”, rather than “"visible", which auggests a surface
apnearance, The opening chapter is recalled ty the nddesd
{second) sentence in “mte's speech:

#ell, he likez to plense,® the gzirl explained—'personally,
I've seen it mrke him wonderful, He would appreciate you
and be clever with you,' (3) (11, i, p. 70)

“ate can predict her father®s line because he has used 1t
on her, later, as tha pair try out analogies for Aunt [aude=
"vulture”; “engle . + « with wings for great flights"e-
James ig preparing for the contrasting “dove", Xate ex-
tends “the things of alr" to include "a balloon"s The
revision makes this "a great seamed silk balloon"s knowing
of Kate’s susgeptibility to the appesl of "material things”
the resder should notice how the additional adjectives make
Aunt Maud a much greater threat to Xate's small "virtue

of family pilety”. ¥amte repudiates her own responsibility:
“I never myself got into her car, 1 was her cholice." At

the same time she shows no determination to escape from her
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aunt'’ecar®,

Densher goes to see i.ra. iowder determined to use
his “cleverness” and here James elaborated on the suggestion
that Densher had "plenty of that " by an addition: “plenty
of that 'factor® (to use one of his great newspaper words)",
The use of an occupational allusion reinforces the idea of
vensher's guickness in writing his daily copys his private
estimate of irs., iowder's vulgarity originally "didn't . .«
imply that Aunt ieud was dull™; James recast this as
from an author's viewpoint: "it didn*t . « « charmcterise
the poor woman ae dull,” Interestingly, Uensher now thinks
of her as “poort=poor in taste, obviocusly, not in wealthw-
thus viewing himself ms her antithesis, Remeting againsgt
her "heavy herrorsg", he "felt sure” in the revised text,
insteand of "flattered himself" ("flattery” is not & rel-
iable basis for assurance) that he had never seen “§o0 many
things so unanimously ugly®, a wording more suggestive of
quantity end a uniform degres of vulgarity than the esrlier:
*anything so gregariously ugly'. !e sees, however, that
ghe wants culture to be “associated with her name"; thie
pretension of hers is more pervasive than in the first
version where she wanted it "named in her programme!,

Along with the reference to journalism James tries to con-
vey an impression of lensher's intelligence by an enthus
isatic simile which forecasts his other talant, lster apprec-
inted by Sir iuke Htrett, namely hie ability as 8 "tourist
guide™, Kate's desire to hear about his “early years"” had
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in 1902 "put him « o « on nmuch of the picture” ol themg
in 1909 1t "perched him there with her like a cicerone and
hie victin on a tower-top, before as much of the bird's-sgye
view" as he can give her, The gimile also conveys ..ate's
ppntient endurance of a cleverness rather different from
her own. in this context indeed she enjoys his talk, but
in later contexts she often becomes "impatient” with his
lack of understanding of legr meanings.

The question ol appearances begins to concern
Tergher as soon @s he has to deal wlth irs, .owder, ISeveral
revigions bring this out more clearly than in the original.
He now critically evaluates whether g hes “shown for
flippant « « « for low"s formerly he had evaluated har
reaction and was afraid of "his having affected her as
£lippant « « o 88 low", late's apparent foresight--sghe
"had just spoken of the future sas if they now really
rogseased it", - is replaced with an allusion to her
aunt's amblitious goal for herj she "had spoken with a wige
dom indifferent to that"., DBefore, XZate had worrled "in
respect to the appearance of thelr being able to play a
waliting zame with success”; in the finsl version the "wait-
ing” whiech is to chafe Densher =0 sorsly is stressed; her
"question® is "on the score of their being able to play
ratience, a prodigious game of patience with succeas”,
Although Kate makes it “their" common concern, the kind of
gume to which she refers is, asppropriately for their situe--
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tion, nlayed alsre. Alazo a;propriate is the alinmination of
the ideal virtues, “wisdom and patlence”, to be raplaced

by the more wordly virtue of "dliscretion” as the governing
nrineiple of their future tehaviour., levigions make ate's
rasctions more ambiguous in Zensher's view. :lis raport of
the visit %o her aunt had originelly called for her to “con=
zider", while in the later verslold he gives her “plenty to
amuse herself with", ‘iis uutoblography elicits a "show" of
"aympathy® in pddition to her original "imeginatior”; the
introduction, ond repetition, of "tlessedly"” points to a
ratiern whereby words connoting "bensdiction™ will be
associnted with Censher and hls feelings of security else~-
where in the novel., 'lis "differences" in education account
for whet is "grovely” the “"matter” with himy the adverb whigh
speciflies the degree of serfiousness focuses better on lLenw
gher's feellngn than the original "too nmuch™, ate, who is
to prove consistently more clever than lensher, drops the
epithet "trilliant” in the revision but expatiates on his
"complex” qualitles; he is now "various and complicated,
complicated by wit and taste”, yet, paradoxiomlly, she does-
n't want him “more helpless”, where in the first version

she didn*t want him "any thing less". In keeping with Xate's
partial understanding of Densher, as later events testify,
James dropped the adverd in the clause, "she could fully
maka it out but with hig ald*, Densher's personality ia

made more manly and self-respecting wherever possible by
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revision. ‘The suggestion of abmusement in “reduced” is obe
viated by the substitution of a more aggressive words he
wag “driven” to “"scousing (S. i, ps 105, accuse |* her of
interpreting him es "all abnormal” in place of seeing "how
abnormal he was", the revision avoida the assumption
(supported by the original) that vensher's abnormality is
reale.

singe to "propitiste their star" is an obviously
literary figure it puts at 8 further remove any suggestion
of a literal belief in "fate", en interpretation latent in
the original "cultivate their destiny”, in the manner of
"agreenments”, their love iz slso more realistically “me-
cured to" them, as Lensher phrases it, instend of somehow
superstitiously, or at least vaguely, “protected” by thelr
engagement, cate's intuition abouv ner aunt's line during
Lengher's absence also characterizes their current situa-
tions; the earlier version said tha&t Aunt .aud would take
advantage of "it"; the later version gives content to this
pronoun which becomes "that drop of the tension”.

There are few revigions in ook Third, which intro-
duces illy snd Gussn, ~illy's age is now given in terms
of "two-and-twenty gummers [net in <.J" verhaps as & portent
that she is entering on the last summer o7 her 1life. That
“situstions™ must be Telt as "grave” is understood more
universally ss sn "importent truth" irstemd of, in s more

limited way, 83 » “"constant fact®, usan‘s responsee to
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+41ly gives her her “firec¢*", not "deepest®, moment; she
not only is "full of", but actively "tristles”, with “dis-
eriminations®, The "truth" contained in Susan's "princess”
imange had originally been "a perfectly palpable quality” for
everyone {(sccording to “usan). The revision nmokes the
image wholly “usan®ss in relation to “every one else” lussn
now sees 1lly's poegition as “"an office nobly filled™ end
which might have "represented _3.I, p. 134, been]" the
source of !illy®s inexplicable heaviness of spirit. James's
concdrn for the proper measure of his elements is sgain re-~
vesled in the flaahback to the 'ew York doctor's visit, He
makes ''i1lly's i1llress "present™, not "announce” ltself, as
"glight" and the ladies receive “"due agsurance" instead of
*thiu azsurance®, The change of "sense™ to the medical
term "nulsa™ iz 3 portent of the ebbing of Killy's life,
"11ly%e "exeliting o o o gimplification” of their
plans is recalled “later" by irs, Stringham in more explicit
dramgtio terminology., TFormerly "the very beginning of a
drama” 1t becomes ™ 3 plece of that very 'exposition' dear
t0 the dramutiet!. Thelr discussion of london, "the world
imngined always® from booke, "this world"” where it would be
helpful tc know "even sn individual®” is taken ms far as
possible cut of the realm of imagination; these expressions
are transformed into the "corcrete world inferred so fondly"
from ore's readiny and this "ooncrete world” of which to

know "one or two of the human particles of its concretion®
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would be a comfort. in the chapter which follows, ‘ord iVark
will be dezeribed from :illy*s voint of view as g0 "nacked s
conicretion” in preference to the sarlier "ss great & reality”
in his world., Censher is colloquially called "bright" in-
stead of “clavar" by Susan. As for susan's tentative appe
roeach to ~aud wanninghem, 1t now "appeared to", not "struck
our friend” as an interesting "experiment“., “Appearance” is
8 term containing the threat of illusion and the sequel
provez ‘the degree of danger in the experiment,

In Book "ourth, iilly, seated with lord Mark, is
thrilled by the "peocple™ and "life™ of iondon but she ie
at the same time thorougnly apprehensive, In the original
she “flushed” and "turned pale” hut this did not emphasize
her counlete changes of emotion; the change to “she flushed,
and all to turn pnle agalin”" trings out the extremes beiwsen
which 3he moves, The soclal atmosphere which had teen "so
positive & taste and so deep an undertone® is doubly linked
by the varisnt,}t] "had both so sharp a ring end so deep an
undertons”, to the "electric bell" which is specified later
in the chapter us the image for Killy‘'s alarm at how far
their “joke" has teken them. ..1illy before had considered
Knte “real" and “"everything and everybody . « « real®,
in the later version Xete is anomolously both "the amusing
resisting ominous fact . . . each other person and thing"
is "just such a fmet". Lord Mark's rhetoriecal question, put

in terms of “"some great greasy sea in mid-Channel” had asked
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“wan thers anyinlrg but the senselesms shifting tumdle + «
af an cvarwhal-ing selted mixture?” The firure ie¢ more fully
axnloited to tecoms an lmage of the "senzeless” striving
for nlace ir zocletys “groping snd pawing, that of the
vase Lillows o o o 0f meepes of hewllderad peopls trying
to *get® they Aldn't know what or where". ¢ llly thinks of
lord nrk's tlavernass® s 8 “mystery [ Te i. pe 147, it
alnee he “congenls “isg play of mirs so mueh more” than he
"nivertines” 14, This iz more aceurate ithar the oviginal
"showed” 1¢, for he"shows™ 1¢ enough for Filly's powers of
detectiony #illy*s handlomp of beling “doomed to live fast”
is compensated hy qulokness of verception,

T™he vearue referente to "s thing® lord ark “co
definitely insisted on™ ir raplace? by n direct slluelon to
hipg “"ecnosalment™: "a triek he hed svrarently so rantsred®,
4ig sristoeratic type, which irn the earlier text had “ine
plete’ for hiag but that we- all®, now "took a’ll care for
vividress of his hands; that was erough”, /Ancthar “chare
soteristic note™ in him (rather than & "pertinant rote for
hor*) in the muspicion he leaves of a "posgibly sinigter
sotive®. #hen James expanded lerd rark®s "1 wouldn®t for
the worlA® to "7 wouldn®t think of such & thing for , « %,
ha twice chanrged "think® 4o "sunnone® In the mentence which
follown, lor? dark bescomen "flagrently® diverted, a term
more guerestive 57 excess than “completely™, Hilly consid-

ere his ameortion of “"confidence”™ ineincere; “as if" there
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was "question of her honesty" or, more clearly expressed in
the revigion, "5f the fallure of her honesty" about atas,
Sugan and (illy have now a common interest in london
*life"; it is ritting that thelr “two spirits", rather than
just their "fanclem _3.1, De lﬂéj Jumped together "« The
elation of toth pairs of women is equated in the luaier verw
sione-another precise stroke-«instead of the elder pair “"bdboth
rajoleing” now " these iwo" rejoice " not less" than the
younger pair., ®aech of the younger women regards herself
us "dupty” and the other as a "favourite . « + of fortune";
an adde” imnge which completes the figurative contrast in
the lnter verson reads "and covered thereby with the freshe
ness o the morning". Yate's lntuition about liilly's liabile
ity iz rore in keering with her penetration as a "discrimin-
ation", than the earller "reservation®". “Discrimination®
nlse retaine en overtore of its connotation of prejudice,
and 8 self-description of ‘ate as "cruelly femmla" instead
of the orizinal "fatally female” retains the girl's sense
of injury at the lack of a8 man's opportunities and adds
the ironie implication of her own ompacity to be brutal,
111lly observes to Kate that Susan “ought by all the prop=-
rieties simply to have bored Aunt iaud™; in the earlier
text late agrees “with her”; in the later version Kate is
more lupersmcnal since she agrees "to this", From her attit-
ude Hilly sees “the direction in which she had best most

look out”s To regard poor harmless Susie as "naught” or as
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a subject for “"mrecautiors" cuz-vestz an urususl rort of
brutality-~the kind that is not “"brutally brutsle-which
11ly had hitherto benightedly supvosed the only way®,
(8) (1v, ii, ». 122)

~ince “usle lilkes dremetic pores, che s anr-rope
riately called !11lly's "informmnt®™ rather thar "mate™ when
she revenls that the other women know Densher, In the
suame context the gpecification of Xate to i¥illy as “"your
friend” in place of "she" adds irony, Aunt Maud's “"rich
attitude” is transformed into a much more sinister "comp~-
llcatio:” in the revicion; [illy ls made o cormider

]

"all thlsz night cover® in here The "fun™ of ohserving

Kate now contains “measurably a shall element of anxiety”
~=the adverb, proo’ of James's care with the "degree® of
effects, is a~ addition to the original text, !'rs., Cone
drip's effaect on .'11ly appears to “uvaen "indagoriharly®
rather than only “specliaslly” "disconcerting". when prompte
nesa falls between James's charscters, the interlocutor may
speculate on its significance. Above, lord Vark had asked
8 Qquestion "without excessive delay” {changed from "present-
ly")s 1In this scene ZSusan notices that iilly has "a delay
t0 angwer"--am expression which oslls more attentlion to
nilly's fallure of response then the original “an hesita-
tion". usan observes to [ .illy thet aud hag a “"masterful
high manner” about her money. The original brush-stroke,

"oglevar o o +", 4id not differentiate 'aud from Susan since
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both the narrator and “ir “uke Aeseribe her as "clever®,
Susan, unlite nud, 1ls not skilled in manipulating others
by her “manner”; she later "walls™ to her iondon friend,
"It's ny impreesion, dearest, of you, You handle everyone."
(22) (Vii, 1, ne 118} mud handles people &s objects, as
rationally pre che mpnages her moneyv.

“uspm trien to follew !iilly's intricate reasoning
about !'re, Condrip's request, When she asks "How will it
be againat him [Densher] that you know him?* #illy's reply:
"3h, how can T asay?” substitutes an idiom relsted literally
to the nanrer of outwnard exvression for one which taken
llterally dizelalme inwvard recognitions “Oh, I dor't know,”
The cistiretior ma¥es the difference between a lie and an
prewer which "will de®,

1 irnce of floating renders Susan®s emotion for
Billy. (9) (7%, 111, ». 199) By the ochenge of “was as if*
to "might have been”™ snd of "mande” to “represented” James
double” the rumber of hle allusions to “appearance” and
made both atronger then the orlginal "as if"; the literal
neaning remsmins dut is given mors weight, Another such
alteration oecurs in Tusan's snesch) the variant, "a little
bit", i3 similsr in meaning to “at all®™ but it makes Susan
aoun: gelf-consciously eareful with Millys her "more or less"
i3 canvtiously vazue:

‘hat, ziven the faet of hism having [Se I, ps221, that he]
evidently more or less followed up his aequaintance with
you, %to say nothing of vour obvious weird charm, he must

have been mll ready if you had a little bit _Ibid., at all]
led him on? (9) (1V, iii, p. 201)
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“ensher, we should note, is the “sensitive" tople; Susan is
otvicuzly not go resitricted on the question of nilly herself
~-who c¢an apparantly accept that her charm is “weira®,
1lly's “appetite for motive” reminds Susan of fie-
tiornal sleuths, especlally "her own .ew England heroines®.
How many eorners has hilly tried "actually [s.1, p.222,
really] to see round?" If, as Milly seems to imply, :ate
ig not in love, why all the precautions? what did sirs,
Jondriy say? "You mean she thinks her sister "distinotly
doesn®t [3.1I, ps 223, does not] care for him?" Susan's
question gelng in its demand for clarity by the revisien
and mekes the limitations of Killy*s reply all the more
distirct: "If ghe 41id csre I rs, Condrip would have told
me,"” Fillly's sssurance rests on something that was not
salds this is precisely the weak polint which Aunt »sud and
kate (and Susan) will exploit, It is precisely how Censher's
hatred of lying words works to her disadvaritage. 3Slnce he
both refuses to utter any deceptive words ond is constraine-
ed for Xate's sake not to utter s truth disagreeabls to
killy, the girl has no hindrance to belleving what is agree-
able to hercelf,.

James's novel begine with nine chapters in four booksy
¢ sentence near the end of his Preface seems to anply to
Rook Fifth, which departs from these proportions (it has
seven relatively short chapters): "my nearest approsch to
muddlement iz to have sometimes--but not too often~-~to
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break my occcasions small.”Bﬂ vther Pooks, notably the Sixth
and Tenth, also have a number of "small occasions”. Feok
™f4h i Trom 1lly's point of wviews it sets out the way she
“sees" life in terme of the elements presented to her. Her
assessment of Matcham is less enthusisstic in the reviaion
she sees that "brillliant” living is “Just " human rather
than “clearly” so0. Her "friendly understandirg® with Lord
~ark becomes "settled”, as if it hoas possed the teanting
stage, rather than "defined"”, whlch sounds more like a work-
ing hypothesis. irs. ilowder admits without elaboration

that Yate is "indeed @ luxury to tnke abLut the worla®,

¥illy reflects in the original text:

¥asn®t 1t by this 4ime sufficlently marifact that it was
precisely g the very luxury she was proving that she had
from far back, been aprraised and walited for? Z“rude elatim,
howaver, might be kept at bay, and the clrcumstancs none the
lees demonatrated that they were all swimnirg together in the
blues [Seles De 23%]

Two changes in the above pessage add the figure of light to
the water imagery. They are: "Didn®t it . . . shine out
that o « o and the subgtitution of "made clear” for "dem-
ongtrated”, [ 1lly aleo places the "accessory _7.1. pe 234,
intermixed’] truth® that lord i'ark consents to bYeing "worked
in" with irs. lowder's plarn for all of thems 'illy percelves
that hiz plsn must te “ocomprehensive and genlsal®™, Tre

original worde, "unmietekably free end gerlial _9,1, p.237)%,

4o not earry the came suspliceion of threatening slements

30
Art of the lpvel, p. 306,
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which cen be included under the term "comprehensive”, It is

Uy, Lovderte metbad to reetrict what de "free”’, illv's ine
tuition maxes her “urderetand tainge Kare had said of her
aurt!s poseibllitice as well ae characterisations that had
fsllen from ‘usan” such as the "frequeat™ onpe ‘“tnet deap
Ta van o a "orand [ﬁat in ©,] neturel foree®,

Lord carits manner of conrdneting illv throneh the
felanters Eﬂ.é, D, 239, grownﬂ]" of ~meets contains the "flage
reo, Eggyj., ?@ﬁﬁﬁb!@]“ surreation that she iet ‘veonle, poor
Apsr thinse, have the henefit of her", “efsre the “rongino
+illy apreals nore rersonslly to “rate [ﬂ.i, n. 251, vhe latteﬁ]"
in tte later vevrgio-, apoasaert hv “ipivig mstrar e reanagat, rate
is svan more itriened hy the mirl's subsenuent nandling of her
interssted inoaniries, 7il11v'e dinatinetive reticerce extends

to ner doctor on her firzt visit; she feols that ane 38 "ine
terested Ldm Levord ser ivtentdon”, he is similarly salf-gonse
cioue waen rr, _owdre nrobes her on the enbieet of Lensher

Sa€ Lus tae wosl gexiraordinasry sense 0P irterestine Lsr puest
E.L, Dad 5, in&wriﬂC@tr@ﬁﬁ]. v & TOTE thun ate wanted , Mige
tructful of unt 8w, =te =otg as a “dove and eons’ a false
rerort, # o ot lsarn aatil sook eventn, 1 177], that Lirs,

ceverler Enew v ipetinet ,  in ber boneso, thsv 317v was hiding
ner corvictiorn toat  ensoor wAas baco,  THiY o 's regolve to be
etralcent with iy Luke incicates her conyidence; she admits that
84¢ aar LO relatives waatever, a ract taait sne would have "tho-
roushly [ W1, e 60, for exnnrle|” ket secret from anyone else,

dere onuwmes substituted a term of "degree ior a piarase which
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does not contrihute anything to the corntext, Tusan, of
course, early cuezged thls secret and it seems hardly posems
itle to conceal it; the revislion stresses | illy's excessive
reticence. /%t the gecond visit ‘ir luke "discreetly indulged®
Cilly's remarks or her sstiorality. “hia »rinm sxpreegion was
change? by revision to a more natural reactlon; he “even
showed amusenent ¥Tor it",

After her Tirst visit to ir .uke, > illy stands with
Late "at g distance from the door”, ingtand ol "tafove™ 1t,

“on the wide pavement of the great e _no% in S.]

square”, [hese small changes in the description of the
setting emphasize 2 symbolic pattern connected with the
frontispiece for Volume XIX, Three further ravisions relate
to “doors" and "squares”, The two nlllars of the Fiaszeza

.81 sarco~-"the Zaint ThgodoreBl{E.ll. pe 284, St, ark]"
and "the .Lion"~~become "the frame of & door*, which inelude
es vertieal posts, instesd of "lintels"™, which gare the
horizontal pleces over doors, &£ir luke's arrival puts an
end to Censher's "consecious fool's puradise”, from which

the "specified” (l.,e., the facts of !1illy’s illness) has “"been
chased like & dangerous animgl®, (32) (1X, iv, p. 299)

The first version had this "animal®, the "specified” fact,
"come in" and f£ill "the whole cof the space [5.11, p.325]".
he revision simply makes 1t "eross the threshold” and

111 "the whole precinet”, In BHook Tenth Densher reflects

31

See Appendix I1 for & full diseusnionn o *this
revision,
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with i“rg. lowder that iilly was “"ssparated” from “"her dream
of a future” like "some noble young viCtim « « o+ in the
French Hevolution separated in the prison~-celi {rom some
object clutched for resistance.” [$.1i, pe 370] The revision
to "at the prison-door®” seems to me & deliberate scho of the
*dootor"s door™; ironically, Densher hingelf was the object
which l<illy had relied on. The common feature of these door-
images is thelr connection with the charscter's way of “"see-
ing" reallty and baing forced to set aside & favourite il-
lusion,

At the scerne of the doctor's door In Fook Fifth,
whan 1illy's view of “ate as "lensher's ilmage"” has pazssed,
Kate is "all her own memento [S.I, p. 255 ]*t the latter was
revised to make Kate stand "for nothing dbut hermelf”, The
concern to express more clearly either appeurance or reslity
appears here and also in tie conversation in whlch the dove-
image first ocours. 7o Kste's high "flicker(,] « « « 'ih
you may very well loathe me yet'", .«illy opposes a "solemn~
ity of remonstrance”, which is a formal pose adopted for
exposulation {(its root deriving from the .atin wverbd, te
show), instead of “reproach®, which connotes real censure,

Of the "false and deformed helf"32 of the novel,
only Eook seventh (four chapters) is not from lJensher's
voint of view, The only colourful revision cccurs in Susan's
chapter. (22) (Vi, 1) James had said that she "tossed truthe”

into Yrs. .owder®'s "lap” hut he changed this to “apron® thus

32,7t of the Novel, p.302:
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coupletirng the panoply of war of Tritennis of the markete-plsoce,
‘“he pluraligation of "companion”™ le sigrificant by its exten=~
glon of ¥illy's demand for muke~believe, "the ldea that she
herzelf was to go on as if nothing were the matter[:,II,
pe 136", from 3usan alone to her entire ertouruge. This
is 1illy*s 1dea of how she wants others %o treat her "and
though her companions learned from herself nothing of it,
that was in the event her way with her medlcal adviser.®
vugenio is pereceptive because he understande properly the
"care with which she must be taken up" and “"the care [S.II,
pe 146, ease] with which she must be put down". lord lark's
provosal lesnds to the remlizetion that her "prospective
failure” is a wvalue for which marriage might bte offered,
ey money, after ull, would remain, In the ensuing dialogue
ilord Hark casts some doubt on ‘ste; if she ig # Frlend, why
gshould 1t be necessary to O rotest that she iz "free®"? lord
tark obviously does not trust Kate as ..illy does. The
important question of liilly's freedom rests on an sssurance
from imte. iilly loses her "presence of mind” et the imp-
licetions of his cynicism about her “friend" and wishes he
would “take himeelf off [S.1I, ps 179, get off quickly]”.
James considered that he had scanted “the who and
the what, the how and the why, the whernice and +the whither
of Herton ﬁanahar“.aJ I have pointed out above some of the

"buried secrets” about lensher which were brought to the

Eaibig.. Te 298-
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surface in the first volume by revisior, These were limit-
et ir runter simply tecouse Uensher seldom avpeared gnd when
he did he maw thinse "over Vate Croy'e shoulderUBQ in the
seoond volume James lavished attention of revision on Den=
shert he tried to fill in "the youns man'e esitustion, per-
gonal, professional, social” and to improve the presentation
oY "the pnttern of lensher's fingl pesition“.3§ & character,
however, is known mainly by his resactions in & social medium;
to revise details sbout Censher thus involves modifications
of his view of others and of his reletions with them.s In
his own conaciousness, Lensher's most important relation is
with Kate,

Book Sixth opens just after the young couple's little
adventure with illy; it hes given them “enough unsanimity
¢« o o to have lighted . . « enything equivoeal in her [Kate's]
actior”, (17) (Vi, i, ps 3) "he problem of their future muest
now be dealt with in a “erafty manner', a revizion (from
"subtle gpirit”) which gives a more practical und verjorative
twist to thelr behaviour, it is soon evident thai Lensher is
suffering from a prolonged agony of frustration in love and
that he will not soon get it under control. rate, on the
other hand, will quickly he reatored to equilibrium, When
she met Uensher at ¥Fuston on the nrevious duy (ikonday) ghe

implied that:

B&Ibgd., Pe 304,

lebidnn re 209,
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sne d1dn*t cure to-day who saw her, and cne nrofited by it
for her jov, To-morrow, irevitably, she should have time
think and then, as inevitably, would bLacoume a creature of
precautions, [ 5.77, p. &

in the revision the last three words of this passare were
expanded 10 “"a baser creature, a creature of slarms and pre-
cautiong”s it 1s clear that when Xate's cutward sctions
frenkly express her inner feeliigs she Lehaves more honourw
ably in her own, in Densher's and ir. Jenez's view,

One of Lensher's maddening provlems is that he has
"nowhere to 'take' his love", 3ut Kate can "zeoet « « « the
meddening™ forces which James deploys in the revision as
"things thest maddened", Jamee now gives .ate a medical
relation to them: "Che seemed to ask hinm Qsauaher] s 0o
to leave her now and henceforth, to itreat thea _3. Pe &,y
meet 1t] in her own way." The medleal dletion is increased
by the revigions which follow this passage:

Thelr mistake woa to hawe believed that they gould hold out

s o » 8zainst an impatience that prolonged and g;gszaigzgd
_not in ;.] maaﬁ a man 111, e had known o« ¢ o hOw a
man could : ~ [Geily Pe 7De with 1{rrhe,

g ML i X .
hed alresdy bUfferﬁd “ate to Pegin Tinely to apply an’ idotna
tives | ibid., msnipufﬁﬁz If!.

and remedies and subtle
In his thoughts, -ensher endows ate with his passion-

&

ate unrest; the revisions maie this even clearar: "she could~
't pretend that in such conditions as thess she herself
beligved it enough to sppemse [SeIl,pd for ] hia" to meet in
pubtilic places and not 8s lovers. J4he revisivn "L appease”,
sugrests that 1t is a deluyiing tuctice .00 cun these meete

ings "render her ua iike sService _.eli, ge 7, 2Or 1e-.3lf])",
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~ensher's certainty that “it wasn't enough for &

_ibide, nerseli ]" is based squarely on sprearance; “"she ag
£00¢ as inot in 5. ] showed him it was not.” Lensher does
r:ot speculate at great length on other possible causes of
‘ate's unrest. e feels that, indisputably, il he should
ask (which he doesn't), her reuvly would be only a “gesture
of her grace” if she should say she found it eagy to wait,
she might say it was enough to have him "all kept and treas~
ured, o 8till under her grasping hand", Trisn itirch says
that thla revision from the originsl "so dear and ao ner-
fectly proved and attested"” shiftas

“ate's control from paasive to active, and since the dis~
genmbling of their love is to gain Aunt heud's money, the
new image which in its complexity onrements both lensher as
submissive and Kate as svariggus for materisl wealth, has

@ digtinet functional value,

“ate seenms to impulsively break "the charm" of thelr being
together at the Gallerys then they reet .:illy. The inecident
disturbs Densher's ideal view of vstey she has not acquainted
him with the “"preparations® which are so apnarent. in the
revision James shows that lCensher does violence to hls own
intellect by not following up the mystery involved in this,
The original says that Censher was affected as follows:
This in faect now became for him so shary an apurehension as
to require somes brushing awany. iHe to mome exteni shook it
uify on their separating first from their hostesves and
then from eanch other, by a long sand rather aimless walk,
.elly Py 11-12]

the revision mskes the effect vorientous:

“hat appeararce in feet if he dwelt on it, so ministered to

apprehension « « « « €@ 8hooK Off The SuUBPICIGL W suue
extent. . . -(IZ) (VID 11 ?.11)

3Birch, p. 113




Tensher actunily has a "suspicion® in the later version,

buv he trusis -ste to uLrovide an "explaorstior _°.21, D13,
exnlanstions |' on the comirg Thursday., " wuncy”™ iz again re-
vlaced with a term rooted in reality: "He frankly brought

out what he had ventured to L Teliy DelB,

faney l«" Densher can see, but he does not yet resent, how
inte is handling him, especially when it comes t¢ his more
clever ideasm:

Fe felt her dodging the ultimetum . . . but there were cer-
tain of his remarks--those mostly of the charper penetration
~~that it had been quite her prectice from the firet not
formally, not reverently to notice., « « « he 2idn*t think in
truth that she wasn't really minding, (18) (Vi, 14, p.18)

tn his side Densher feels?t
what 1t amounted to was that he couldn®t have her--~hanged if

he c¢ouldl~~ evasive, He couldn't and he wouldr'teewouldn't
have her inconvenient gnd [ not in %, elusive. {ibid., p.19)

“heir embrace (later called ' their'sdventure _ .11, De24,
i{t]) oslms him and even leads to a reversal of hie ettitude,
In the original "he 8o profited by these thing: that it
ecould for the time be s0lid to him that he wee keeping her,”
James revised "solid® to "ever so intimwtely arpreeciable”,
which better exvrezses the dapth of his neced of Xate and
the erxtent of her power over him, le assures that he had
the same seffect on her, "that what ghe had “ror him was
real (o her [net in S, 7", In their discussion or feelings
.ute tells him thet he is @ poor seler; he sheve Hig feele

ings for her "too much ard tog eridely . ¢t i . 1". The

fam

harcher eveluntior irn the revigio: matcer gie Wil 8 eprit-
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ieism which iz intended t0 influence his gyle of behaviours
vensher makes an attempt to do s0 the very next evening at
ree Lowder's dinner party. ile feels successful because
"their hostess _J.il, pe 37, her aunt] apparently accepts
him as "harmleess and blameless |[not in 3.]”., 'The addition
to the text brings out his wish to avoid moral taint; the
repetition of "harmless” in the firet version is waived

in favour of a term which minimises whuatever threat he re-

presents: "no man could have been legs R LSesiy po 37

more harmless |",
rate's "unforgettable entrance® is desoribted in
two long paragraphs which develop _ensher's awareness of
the "drama” that is being played out for .rs. .owdsr's
benefit,. James increases the theatrical dietion wherever

posgible, rate's “makewup hgg Loeddy

Pe38, was exact] « + o Aunt haud's apprecistiion . » o was
indeed manugerial, and the performer's i lbid., rate's)
contribution fairly that of a soldier or parade.” (The
military image was used for :.illy after she left Jir .uka,

walkting "afte) ® | Seles De 272, 88] & soldier

or: the march“,) James agnin substitutes “performer” for
one of his uses of “mctress” in the next sentence. le
degeribes the other guests as if they were stage nrovs;
the "innocuous young man" becomes "the less expansive of
the wnlite waistcoais”., Lsnsher is hewlldered, asz the

conversation develops, by Kate's performancs vig~g-v
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himgelf., The original text reads " ‘Ah, there you arel‘

said Kate with & plessant spirit though whether for his own
he failed at the time to maXe

out, [SeII, p.it]"(Italics added) The revisions substitute
the specific skill of elocution for the italicized passage:
* o« o o wWith much gay expression, though what it expreesed
he failed . + .« to make out. (VI, 111, p.40) Iirs, String-
ham's reaction 1s intense; Uensher "could see” that she

*had more things in that head than any of them in any other™)
he names the head as a sort of container, The less humor-
oue original specifies Susan's rational powers, "more things
in mind than any of them", in an obviously emotional sit-
uation, Xate's comment about knowing ¥illy is changed from
an evaluation nocording to depth (“well™) to one dased on
quantity (“mueh®), Dlensher, who has seen mesny social sue- -
cesses "Angontinently [not in 3.7 wvanish®, could list the
"exhibited [S5.1I, p.48, applied]” characteristics of mere
Americans easily enough,.

In Uensher®s talk with Kate his bewlldered impat-
ience is more effectively suggested by twice expanding "What's
the matter . « o [Ss II, Pe53]" to "What in the world's the
matter with her [#illy]?" He also characterizes Susan as
"that poor lady"” inatead of merely as "she". He repeats
Kate's image of darkness, "The shadow, you consider, of
¢« ¢« o o in place of his original question, "That of what

you allude to as . » 7" James omitted "while he inquired
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further [5.11, pe63) as a qualifying clause for Lord fark,
perhaps to reduce the impression of hisg lordship®s mational
aetivity, The reviged sentence resds: “And, lingering a
1ittle, he Xept [S.11, pe63, hd] his eyes on Donsher,*
Censher is made the “observer” of Xate and lord /ark, where
in the originml he was ealled "our young man®, ‘hen “ate
returne she expounds on .erd Jark®s “genius™, but not de=
fore she has “balanced [5.i1, p.85, looked )" between possible
answers, The new verd strengthens the impression that she
ig oaloulating the eoffect of what she brings outp “she
balanced + « « 0 that one would have scarcely known what

to expect,” T think that James had this scene in mind when,
later, during lensher's colloquy with Xate on Christmas dey,
he has him assert that lerd Fark iz "not clever [S.1I, p.bi1f",
Dengher is subtly contradieting “ate's faithy after learning
of loxd “ark's very obvious “"effsct® on :illy, YXate san no
langer deolare thet he cannot be “in any traceable way &
eause”, The revislon of Uensher’s erliticism makes 1t even
more pejorative:; “He's not really a bit intellipent.” (37)
(Xy vy pe 380)

Censher annoyed but fearful of dlsplessing 7ate,
reacts ambivalently to Xate's urging that he make up to
#11llye He identifles “illy with hinmsslf, "3he takes things
from you exactly as 1 take them [5.1I, ps70, d0]7° rhe rep
etition of “take"™ emphmeisesn dependence hers and also in
Xate's reply, "Ixsctly swx you tgke them | Ibid,, dol,"
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Cengher's next question involves an imege which flgurative
ely expressee hie relation (snd killy's) to Kats better
than his present sense of injury vermits him to reslise:
"She's juet such snother viotim?® Kate: “Just such another,
You're 8 palr.," ¥Xate goes on to express the unthinking
relation in which she prefers to ¥eep him yipeg-vig herself:
*fon't worry, Try. You'll have me, perfectly, alweyvs to
refar to,” (20) (VI1, iv, p.684) In eonformity with this
relation, Censher's awkward submission is basmed in the
revision on ¥pte's "mastery of the subject” inatead of
on her "intensity {3.1I, p.73]". When Frs. lowder speasks o
him, "her pressure” is quaslified as "distinet"y in the orig-
inal this word, as an adverb, had qualified Lensher's reac-
tion: "Distinetly, he felt her pressure [S.II, p.741,"

The next day Dansher visits ¥illy and he reflects
that Kate's and ¥rea, lowder's coercion were superfluous,
In any case, indeed, coercion would have settled him against
befriending someone, Tensher knows himself as “wise enough
to mark the case™ he should avoid, The ume of "wime” instead
of the original "intelligent” heightens the impression of
gself-esteem, Fortunately, ¥illy ig interesting in herself
and this mekes & "ground [S,II, p. 78, oceasion]® of friend-
ghip "open to him [Ibid., workable]*; “"worksble” ecarrias an
overtone of scheming since 1t igs the Croys’ term for profit-
sble relationships and, in this context at leaet, James

uses & more lnnocent variant, Densher thinks that #illy
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has her own rare “"attrsction", a more ohjective description
than the original “charming [ 5.1I, pe 791", ‘le perceives
that her manner forblds pity, that he iz "never %o give her
a glimpse of it“, This visual reference is a subatitute for
the abstract "naver to let her kaoow it". “imilarly he soon
"rend[ 3] clear" instead of being'wade sure” that she is
prepared to pity him. His amusement turns into a "strange
shade [S.1I, pe 82, sort] of respeet” at this, He recogniszes
it as a "“degree of [not in 3] tenderness® with which he will
have to reckon, lest he "appreciat{e] [S5.I1i, ps. 83, lik[e]]"
it out of tounds, illy's displey of energy modifles the
uneasiness arougsed the night before by “ate's talk of Hilly's
stricken stote. Xate had "foretold [&,IT1, p. 88, tola]®

how little effort he would have to manke; he guesses hie

debt to Kate's preparations and eonocludes that Nilly is te-
ing Xind to help him with Xate. A revielon in I'illy's aspeech
shows her wish to avoid preventable errors. Originally

she said, "1 want « « » not to make any mietakes”; the
latter become "stupld mistakes™, Alone in the room bhefore
fate arrives, Tensher, in his "complicated” role has a

sense of "having rounded his corner, He had so rounded it
that he felt himself lose™ his chance to escape. The pass-
age here quoted had been cast in a passive construction
{3411, Ps 9971 by becoming the doer of the actiorn, Densher,
aven in his dilemma, galns in energy., FKate enters and

forces him to define his position, whish is quite »n chal-
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(enge conmidering that he knowe mo few of itr elemente,
When he worries about what /'illy “understands™, Fate states:
*You don't need to mee"; agsin ghe sske for blind trust, He
is sure only of hig feelirg for ¥Xate and aske her to declare
thst she also "likes” him "gince it's all [5.7I1, p, 102,
for it's only] for that . « . that I'm letting you do==
well, Cod knows what with me,"

Tengher doss not appear in Iook “eventh, As Rook
Eighth opens Censher'e prioritiss are clesrly still those of
ook Lixth but they have hecoms Adlatorted, Yilly ie am s
"pister” to him; ¥ate an object of “congquaat™, The latter
term replaces the word "victory [2.1I, p. 23€T whioh is
often assoclated with Yate's victories in discussion,
~ensher has gsomething else ir mind and the revised term is
its traditional expression, In Chapter I 1 Aiesmunsed the
logic of lensher's plan regarding Yate, given the terme of
their engagerent, 7o regard !1lly ase s sister roes to the
sume extremes of excesze and deficlency. Rlood relationship
is both less and more than the bond of friendshin, Since
rengher ils falzely regerding her as more tharn a friand, his
term is excessive, TFrom ancther point of view, the relation-
ship of tlood iz leme than ldeal hy not heing hased on free
choice, Dencher had wanted freely to be friends with ¥illy,
tut to lenve his job, %o be friendly to Milly in response
to coercion by three other women shows something less than

freedom in the relationship, no matter how ha rationalizes
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it, He concentrates on theirformer basis in which she plays
the role of the "American girl”j; at the same time he plotis
for his own real aim regarding Kate. ULensher isg driven

to extremes with both women by trying to "oblige" and not
to be "a brute®, His submimsion to kste has made him lose
the degree of objectivity he posasessed about iiilly before
Kate ran into him at the landon hotel. iiow he must see
"whether he really had no will left." (26) (viii, i, p.177)
He “envies” Kate's "pure(S.iI, ps. 193, direct] talent for
life, as distinguished from his own, 8 poor weak thing of
the occasmion, amsteurishly patohed upy" (26) (Vviil, i,

Psa 176) Hae takes his "private rooms® with a view to having
his will; a secret success would make worthwhile the ironie
impression he appears to give that “"Mrs. rowder had but to
whistle for him and he had come.” She had "tested [ 3.1I,
P 199, sounded] him, seen him as he was and made out what
could be done with him" that evening in iondon. EHut as

he says %o Xate in the revised versione~they have "bamboosz~
led” (rather than'beguiled”) Aunt imud, Although sate
gives no answer to his first demand, Densher knows he has
her in a corner and since ghe does not “reprotmte”™ him he
has hope. James sdded a clause which clarifies her relation
to the plan: "So far she was good for whet he wanied [net
in 347"

in the chapter which follows, the absence of allu-
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sion te ¥illy's 1llness iz called "monstroue and awkwayrd™
while tha ssrlier version had “unnatural 5,11, p. 223",
Tensher's encounter with “rs, “tringhan opens on a note of
pride that he hasn'?t:

aven the amount of curiosity that he would have had shout an
ordinary friend . . . ln what [ 1bid., where] thersfore was
the duplicity? ¥He was at lemst sure about hile feelinge

s » « « They were all for Xate, without a feather's weight
to mpare, He was scting for Xate--[Ibid,, and] not . . .
for her friend, (28) (VIII, i1i, p. 204)

Densher . reasons that his extreme attitude of “pure passive
ity" ean represent not only hig “honour| S.11, pps 223-224]",
as in the original, but his "dignity and his honour*, He
obliges irs, Stringham, however, "by accepting _not in s,]"
the glimpse she gives him of iiilly's state, Describing Sir
luke's visit as if it were purely mocial, she avers that
#illy wants to do something for the friendly doctor and "to
let it begin at once | S, 11, ps 226, jums, this evening,
to begin]®. Densher iries not to "appear” too interested;
his "ertificial repose” is ascribed explicitly to “his
anxiety (not in 3,]" in the revision, iirs, Stringhanm's
words originally made him feel the "weight" of "conscious
responsibility [S.1I, pe 227]": the latter becomes a stage
metaphory he fears "expected performance™ and the "expect~
ation of performance”. Susan exceeds her original resach

in her own "sublime” performence in calling ¥illy's

o,

méngaze "the court of an angel®™; she now makes killy a
atand=-in for an angel of the highest heavenly choir; they

are, she says, in "the court of a reigning seraph, a sort
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of a vice-~qgueen of an angel”. .ater in the evening, .ensher
reports to ‘ate not nerely that ¥rs. Stringshan wan "zey", ut
that she was "in great feather™, Juamnes ceemed anxious to
nultiply hle references to bird imagery in these two revi-
sions. .n art, angels are represented with wings; feuthers
cowe from birds and wings.

Janes omits "kind of" in reference to the “beatifio
mildness” which 1.11ly radistes; he alsoc makes 1t definite
that Censher felt :illy "diffuse”™, rather than figurantively
“us difusing [ 2411, pe 232" her mildness. i1lly wears @
white dress to inmpress Sir lukes Juames changed “meeing” to
" Judging”™ in reference to this observaticn of lensher's,

Nt elsewherg, the eye is opposed to the nind and hers Janes
choosea 1o stress Denshexr's rational activity, when it comes
to emotions which are felt but not understood, James says
that Xate "affected" Lensher as evasive, not that he gete
ually "nade @t]aut L%e1Il, pe 2357, /s iate approaches,

he expects to be somehow coerced as & "form of penalty®,

a term more expressive of a fine for misconduct tha.. the
orlginal "payment”.

James's Preface dwells on the way ate "takez the
measure of her friend's festal evering”: the tatleau is
intended to balance the way illy, with lord Hark, had
asezensed the "scene at .ancaster Sata”.37 Katey in the ore

iginal, “looked &t . 3.il, ps 237" -illy. Ghe ig faur more

37art of the Novel, ps 301



brozen in the long revision where "Almost

danger of overt freedoms, [not in 3. she gyad Filly « o o o
Ae Yate talks adout 1lly's priceless pearls, the hostess

is busy with her orchestra, more rersonally in the later

version "with themenbers of [not in 5,7 her little orchestm",

In contragt with Kate's "fresdoms®, the musioians exhibit
"native humours [ S.11, pe 237, freedomsl". The aristocratic
name droppad by Katavgﬁangod from "Jady »illa" to “lady
Wells™ in the luter wversion, perhaps because of the gimil-
arity between the nsnes "iiilly" and "¥ille”, Densher will
not be put off hy an introduetiony he smees thim as Vaote's
*mask, 8_stop-zan [not in 9,7 and a *dodge'",

Took inth opens with Densher'®s contemplrtien of
hiz completed conquest, He admits to himeelf that with it
he recaived a " check” on his freedom to cuestion Kate,

Her submission has soted #s s “check . . » 1ot legs effect-
ual than [not in 5.] imperative”, Mot until three weeks
later does he begin %o reslize that he paid for his demon=-
atration of will by, after all, promising to follow her will
without question., Ueanwhile he is left in a rather awkward
position in his contmets with illy, He must invent » reasen
for having stayed in Venice; in avoiding a "triviel [5,1I,
Pe 263, common]” one he tells her a lie about writing =
book, He is so uncomfortable at her complete nccentance of
it that he takes it back. He feek [Ibid., finds himself "
awkward "in the mame degree in which [ Ibid., #8]" he would
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Tasl had he just been robhed, ~oth these ravisionz relate

to mepsurement of effect. At the time he is inenpable of

thoughts an hour later he can put into words the truth

he had been guessing [ Ibid., imezined]". Hate mumt have

told {illy she intended to snub hims all nhe has to do,

therefore, is sct sccordingly. James slatorated two referw

ences t0 lenmher's imaginary injurys "his snub® becones

"hiz guffered cnub®; his remaining “to £ink ¥pta®s gsnud”

becomes “to bury Yate's mo signal gnub™, The more hurt he

pretends to te, the more plsusible his stoy in Venles. In

hie subsequent reflections somethins about 1illy con also

“becoms _not in 3,7 clesr”, When she snoke of her rreat

desire “to live" him own “"grest scruple® ebout not admit-

ting » third vervon to his rooms gimply "broke”, ier pro-

hlem iz eo much greater thar hie; he sghould not, gelfishly,

deny her snything. The context of one revigion practieally

ldentifieg lensher with death for 1illy:

he might as wall have praiacd hg:voutr1gh+ for locking death in the
This wi NpY 2he ‘ ke AAR SERIN Lb. 11,

0 i E ] and 1t

) [‘b;?., mads nothing better for him] that
she took him up more gently than ever. (29) {iX, 1, p.248)

in the next chapter lensher reflects or his situs-
tion ir the light affzggxuggg and decldes to “"keep ®mtill®;
then esuddenly he is turned away from the palace; he =zees
iord fark again (it is five weeks since he met him at Killy'ss
he hag been plong with ¥illy for thres weeks). %ach of these

phases ocontaine significant revisions.
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Up to this point Nensher has "inwardly [S.II, p.274,
atrongly ] felt™ he must bar 1'illy from his rooms. "is narrow
motive is overturned:
by the sudden force of | Ibid.,, of a sudden, as @ conseguence
771 him seeing + « « « Lthat] her pass was now « + « just
completely his own-~to the extent, as he felt, of her deep
Jependence on hia.(30) (31X, %1, p. 251}
+hatever he does will have “"glose reference . sell, p. 275,
reference, directly] to her life". .le looks at “geverspl
Libide, the differan@f’waya for "keeping still" and his
"wigsdomn" reduces these to ®one: "beling kind", #Fhis sounds
oddly like "ate's original inatruetion, but there is a
diffarence, Untll now he has beer kind on Jate's termss
hisz own deelzion to be kind has refererice to :.1lly's
"reulity”; . illy mokes it easier for him by rever mentioning
‘ates. Cansher, however, ig maintaining the artificial
appearance} there iz no break in the continulity of his be-
naviour, “leing Xind" le a way of"studying to create [s.11,
oe 276, creating, siudiously] the minimuz of vibration”,
sesides he enjoys hig free neala:

v didn't want, in short, to glve that up, and he g d

[ Ivid., could] probably be abls, he Telt, 1t
i ig hand, e should be able to be (not in . atill
throush avervihing STe (30) (1%, 11, pe253)

The additions to the above passage relate lensher to the

image of 1illy as "something precious™ which is "too prec-
ariocusly hung” on a wall, He must be careful or he will ine
cur 8 terrible responsibility. As his "nervousness" in-

creases, he rellas on illy's role as American girl, "the
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great national, the great mmidenly [S.II, p. 277, feminine and
juvenils] case"™ to carry them through.

The pages which denl with Cansher's shock are among
the most heavily revised in the novel, Lince James had
“oregworn showing ¢ illy's shock he focused with grext care
an that of ner counterpart, rate'y other “"victim®", Jensher's
irustration in dealing with the italliun gervants ic almost
numourously heightened by the addition of .tallian phrases
and typieal atitributes. iutl the entire passege, it should
Le remembered, is from lensher's point of view. it is he
who chargcterizes the others and their relation %o himp In
$¢ teling he characterizes himself as he is in his present
sltuation, lz further developrment muzt cone through a
gradual change in his faulty viglon.

iirst he iearns that the signorina padrona is not

*receiving®.

seribner's 11, 30.38

”ho announcemsnt wag nade him
inn the court, Ly ovne of the in the court pu the Aing
rondoliers, and mpde he thought one of the ronde ars. agm
with such & cornsclious sye 8S Lig he thought with such @&

the ¥rowledpe of his freedonms congeious eye as the know-
ol access, hitherto congpicu= ledge of his {reedocns of
ously shown, could scared foil access, hitherto conspicu=
10 begete (pe 2795 ously chown, could searce

fall to beget. (p. 256)

engher had not been , « « 8B~ Censher had not been + «

ong the receivahle, tut , o« o ationg the pegre receivabdle,
the involved and ineluded. but « » » the 1nva1vad and

(ibide) inciludeds (il

38To make comparison convenient, both the original

ii;ﬂﬁg&a and the varisnie 1r. the revised verzion &re under-
ed,



rasquule was not prepsresd to
zay that either was ot well.
e was yet not prepared ¢to
say that

either was well, and « »
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ne felt + + o the force of
the veto laid, in ths house,
ori any mentlon, any cogni- .
iion of the limbilitles of
its mistress. _@r health,
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feszed to there as 8 reasoOi.
‘hether it was inwardly
KLiQwl ag Oone was another
matier: of which he rrew
Twlly sware on carrying
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Fasquale was not prepared i

gsay that elther was poco bene.

e wnes vet not nrevsred to
say that

either was anything, and . ..
Dengher noted , ¢ +

{ A ?_A’idu )

Ho felt « « » the force of
the veto lsid within the pal-
ace on any mention, any ecoge
nition, of the lintilities
of its nistress. _he stite
of her health wae naver con-
fesged to there asd 2 resson,
How much it might deeply be
one was another
matter: of whieh he rrew
fully awure on carry¢ng his

gquestion further. (1hid,)

Tensher calls for "1lly's majordome, Rurenio, and tries to

nry information from him,

?“a] alwnys called ‘him]
nis friend begguge 1t wag
unmistakable that he would
hzve put an end to hlm if
he could, {(Ibid,)

%t had been . » o fTor the
five weeks, fur from oceult
0 our veungs man that muao
erlo took & v

him, which wag at the ﬁﬂMQ
Lile R
ely hindered *ror_gwavent—
0. (ib1ds.)

LH@] almys called rhim] his

would havbqu*‘an .ﬁd to him
if he could, {(n.257)

It had been « « « for the
five weeks, far from occult
t¢ our young man that Euge
enio took g view of nim not
legs finely formal than ess~

:Bﬁ&ﬂl&!..&l&?ﬁamﬁﬁﬁ_ﬁQiﬁﬂ
At the ama t na ha eoulgg t




for the 33;§§g visw; the
vieﬁ that clever snd not

rich, the young man from
iondon was--by the obvious
WAY == igs Th '
fortung,« +» o the further
Inplicstion that he must
tnke the young lady's

noat devoted mervant « « «
“or a gtraﬁgﬁly suner?
ial persen. « Ihe view
A8 H kaﬁﬂr ng for “en-
sher bgpoause it was but but

the view that might hnve
haen taken of another man,.

{ §1J. ZFM')

It waes his own fault i€ the
uirzar viaw grd the view
that might hava heen taken

sother man hnppened ine
gihly to it him, Ye
HBRDART B

*1ly woentt go 4iff-
arant from

mg;m.@?g ns
that came to, (Ibid.

il

Censher felt that hie narked
hinsel? « . + 88 insisting,
ty Alszatisfaction with the
condolier's answer, on the

uufddit émguueu t0 1M aes o
(90282)

LTugenio] by a refinement of
TEEOURCe o e ¢ Always mel the
latterts Italian with ©nglish
Mig onglish with stallen,
(1rid,)

PR
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Une had come to A queer pass
whean @ servanit's opinlon
mattered. (p. 285)

. * ra LA
mngher's ararcing with

{lict o7 apveurance with reality.

inflated langunze ol

o S I . ., hi
Of hig ow o norsl
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for all imputetions; the lmput-
ption in gﬁg%igu;gg that, clw-
er, itanto bello and not rich,
the yourng aman from .onden was
-=by the abvioua wav--nxggg-

. ;i la®

hard.
aifable intimatl g. tnt a
ggngégﬁgwkaust take the young

la7y'e most devoted zervant
o v » for 8 strangely gggggl

pgg_gy,qng warn’oﬂieus to
enu%er ths yle reas

ﬂ)m

Tt was his own fault 1€ the

vuloor view, ihe view that
misht hnve baen taken of an
forier =nen asippened incorre
ia?bly to fit him, “e avpare
antly wasn't so diffsrent from

inferior men as that came to.
\Pc 258)

censner felt that he narked
himgel? . + « 89 irmisting,
by dissatisfaction with the
pondoliaer® s anawer. orn the

pursuit t ;
him ¢ ¢ s

‘IMd-}

[Wuvanio] by a orofundity,
Bl viltry of rasource
. ®
anglich with Ltalian,
(“.259)
One haf come %0 2 gueer pass

wheu o gervani's opinign
mattered. {n.260

intricate cone

.t is clear Ifrom the

the revisions that .ensher's opinion

WO ouher zeny wb this pouint to

« Blunye met the lotter's,..


http:i,.d.r;:.i.on

127

Fugenio (who 1s "interested scarcely less in the high
attraction™ of Milly's fortune than other men), and later,
to lord Mark, has reached the heights of delusion, A%
least he demands & great deal of penetration if he expects
others to recogniszse his essentlial straightness in the face
of s0 many contrary appearances, The “opinions”, "views"
and "attitudes”, and in the revised text alsc the "imputate
jons™ and "intimations”, which press on him are his own
reading of cdhers' attitudes towards him. The pressure of
appearances contrary to truth can have 8 powerful effect.
Densher's corisis, although he never so defines it, is a
matter of fighting what Kate has called Aunt i‘aud’s method:
(When she sdopte & view, she--well, t0 her own sense, really
brings the thing about, fairly terrorises with her view
any other, sny opposite view and those, not less, [ S.1I,
Pe206, with 1t7] who represent it, I"ve often thought succ-
ess comes to her . » + by the spirit in her that deres and
defies her ldea not to prove the right one., One has seen
it so again and again, in the face of everything, become the
right one. (27) (VIIX, ii, p. 188)

Densher, however, really lg straight; his delusion lies in
accepting secrecy--3 suppreession of fact--as a legitimate
form of loyalty te Kate. The consequent illusion of his
freedom (and of Kate®s and #1illy®s) has fatally affected a
highly vulnerable girl., The question arises: How moral

is a "truth” shich is so concealed? Will Densher weakly
conform his actions to the appearance--as fAunt laud's meth-
od assumes~~or will he manifest his straightnees by making
appearance~-~his actions and the way he chooses to arrange

his life--conform to his own principles? For & time he
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displaces his own responsibility by loading it on to Lord
ark,

Through the many revisions which sharpen the
"degree” of an effect James shows that quantity as well ss
quality is needed for moral behaviour. Through excessive
“1oyalty to Xate", Densher's ideal became perverse; through
wilful blindhese he renounced responsibility towards anyone
but Kate.

In the three-dsy interval between his shock and irs,
Stringham®s vigit the question of lord tark is "moet acrid
(3¢11, pe 291, of least savour|®, Yet Densher decides to
gtay on--for the "disagreeable”:

That would be his one way, purified though he was, to mark
his virtue beyond any mistake, It would be . o . proof of
his not having stayed for . . « the agreeable , . . that
Kate had named., (30) (IX, ii, p. 267)

Fate had named control of iilly's money through marriage,
Pensher stays on for his own reason, which has less to do
with 24lly than with hies own sorry image. Kate, who is
"out of it all” has left him "in it". Furthermore, although
"it wae . « » perhaps base to be thinking such things so
800N + « « hie solitude [told him] . . . she had provided
for herself”, (30) (iXx, 1i, p.268) He believes that to
atay on in Venice is his one peaceable way to be loyal both
to Kate and to himself, He blames lord iark for the obvious
violence done to ¥illy. To Susan he angrily calle him a
"brute”, a "horrid little beast", an “inevitable ass", a

"hound"™ who has "unmasked” to i‘illy in “mere base revenge”

for her rejection of his proposal.
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*Hinpsn't he known her, intc the hargein,® the young man asked
we?didn*t he, weeks before, mee her, judge her, feel her,
as having for such u suit as his not more perhaps than
a few months to live?* (31) (1X, iii, p.z90§
Susan agrees with his outraged assertion but, “"remarkably®,
ghe adds, "just as you yourself have known it!. The reader
has already observed Densher refuse Kate's idea that he
propese to illys when she speculated that ¥illy herself
might propose, he replied? "It will be for me then to
accept., FPut that’s the way it must come.” (28) (VIII, iii,
Ps 230) Susan has no way of knowing this; Lord Sark's
information has shattered her assurance that Maud was
right about Kate's "migtaken" love for Densher. She has
rrepared herself for an "unmagking” by Densher if necessary;
yet she promimes to bellieve 1t a “monstrous supposition®
that, a8 he phrases it, he is up to "some *game®’ . . .
aome deviltry. To some duplicity.” The condition she
makee is that he deny the engagement if the doctor requests
it. ©ut what she will bellieve will not depend on appear-
ances but "inevitadbly . . « more or less on your action”,
(31) (1x, 111, pe292) ‘usen also oversteps "measure”
through her excesszive love for i/illy. She iz no longer
sure of Densher but will believe & deniaml without further
guestion because she hopes it will save !"illy.

James omitted “kind of" in reference to Susan”s
“wan inconsequence®; he made her refer more familiarly to
her friend az “iaud”, instead of “lrs., _owder®, In the

revised version Densher speaks of Sir Luke's "professional
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propriety” as "that virtue in him“ inestead of merely as
“that",

Sir iuke®s talent is hie ability to pay full atten-
iion to the matter in hand. He suppresses sxtranscus imagin-
ings and conecentrates on the truth, Densher "in turn
[Ss 1I, Pe323, in @ minute, instead]” feels the force of
his attention and:
the perception , » . became as 8 symboel [ Ibid., forwﬁenshurﬂ
of the whole pltch, so_far as one might one's self | Ibid,,
Densher himself, might] be concerned, of his visit, (32)
(iX, iv, ps 297}
Two omissions of the proper name and the use of the imperson-
sl pronoun universalize s symbol which had been relative
only to lensher. S5¢ill sensitive to the imaginary “opiniors™
of Eugenio's stafft "Al) he did was to smile down vaguely
LSeIl, pe 324, he only vaguely smiled down]" at the “donkeys".

Unlike lord iark, 5ir Luke makes no "imputatione”; unlike
Susan, he demands no "action" save that of a “particular
form of moclety"™; “"keeping still", Lensher decides, is

best expressed in a friendship like Sir iuke's, The doctor
"appeared to mccept” everything! “"what one pisged (S.11, »
323, 4idn't gsee] was the inward use he made of it,” To
judge his inner restraint by his outer "quiet", he makes no
"use"” whatever of it, It is some time before he comes to
Densher, Reflecting both on the "amount, to say nothing of
the particular sort, of reaponse” Sir lLuke might give to
Susan®e idea of a denial, Censher concludes that such @ man

could not be expected to come for such & purpose, "It wasn't
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in the least that i ensher

probability (SeI1I, ps 327, hoped for a visit in that part-
icular light]"y still, he hopes for the diversion of "the

visitor's [ 1bid., his|* company. Sir iuke finally seeks

him out from a "friendly whim [ 1bid., faney] of hie own",

in contrast to the earlier aituation, when Lensher "hadn't

+ « « been near the fmcts of her condition{,] which gounted
80 88 [S.11, pe 324, had been such] @ blessing”, he now finds
that having Sir .uke:

large_and easy--~was the benediction{S.Iii, p. 332, great
thing i3 he knaw vhat mattered anﬁ what didn'ts; he distingui-

he pe_8n o phell, not in S, the just
and the un just graunda For fuaa nge (32) (1X, iv, ». 305)

Because Sir luke treate him as “essentially" stralght and
ignores what appearances have suggested to lord Mark, Len~
sher fesls blessed, later he feels blessed and dedicated
by [iilly for the same reasons. These two have the ability
to see and scoept his "emsence” D@nshar has yet to face
iancaster Gate, James invokes gympathy for him in hie pre-
dicament by reference to "our poor gentleman® in place of
uging the name “Densher”,

Densher is brought fece to famce with hies problem by
gradual approsaches; Iin drammtic form with Susan he learns
that action as well as appearance is expected; 3Sir .uke
shows him that the action need not at all be a lies the
gcene with Killy ean be gathered only frem retrospective

conversations with the lancaster Gate ladles, Apparently
she took coghizance of Uensher's stay and asked that it be
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discontinued if it was prolonged on her behalf, Densher has
convinced Venice that he, personally, was not there for the
sake of the nmoney,

The first surprise of Hook Tenth comes in the revels-
ation that having Kate, “"perfectly, to refer to", Densher has
steyed at home a fortnight on his return. The second is that
he justifies himself in terms of her plen, thus adapting the
equivocal appearsnces to her, but also to his, advantage.
ie “rush” would not have been "fitting” for either of them,
and the "inconsequence” of delay seems "but one of the glem-
entg L 5.11, pe34l, mocidents] of intensity”, After a sep-
aration of at least eight weeks he finds that they are
gstrangely at odds., 3She pronounces iwilly "magnificent®; "it
miade them look at each other longs and what it drew from him
rather oddly was: °‘Oh, you don't know,'"

On Densher®s revelation that lord kark told 1illy
about their secret engagement, Kate quickly zlares, "But he
doesn't know it{” Densher retorts: “Thal doesn't matter,
She did, by the time [ S.1I, p. 348, when] he had left her.
hesides « « +» he does know it, when , . . dld you last see
him?" Xate ignores his question and goem on to take her
"share” of rasponeibility for the apreasrances they rave; yet
ghe wonders why Densher hadn't simply denisd the ensngement,
At this:

Densher stared--he was stupefied; the *poessible’ thus glanmd
at by Kate buingbaxaetly the alternative he had had to face

in Venice, and put utterly sway from him, Nothine was
stranger than such & Jdifference in their view of it 4 o » o
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vi course, it was to be remembered, she had always simplif-
jed « o o+ » (33) (X, &, PO, 322-323)
Kate can pdmit responsibility for a falee appearance and
still try to reap ite advantages. She concedes that he,
being on the spot, could "judge" whether s denial would
*signify [3.1I, ps 352, matter|". Xate is "at a loss” on
hearing the oconsequences of a denlall she then remsrks
that Densher must be in love with Milly, It should be re-
membered that she ig aware of lord NMark's convietion on
that point, whereas Densher has not yet learned how hilly
shielded him by imparting it., XKate utters & speech which
Densher Tinds “extraordinary”: “wait till she ig deadl"
Lengher does not attempt to explain Lilly‘*s effeet on hinm,
gsying he will do so “"mome day~-perhaps, For it would be
p [Seli, pe357,

tock it as & generous | promise”., Here James altered’ the

worth it for us." Kate "p

definite statement of reality to one of sppsarsnce, Kate's
next coneern shows why she was "glad"™, a reaction whigh
pussled Lensher, that he had stayed: "1 don't see then what
proof you have that she was sver alienated,” Vwhen rate
learns that Lrs, Stringham knows “everything", iate ascribdes
her powers of "seeing” to a liking for Densher., "You see what
interest in a man does., 1t does it all round., S0 you need-
n*t be afraid.” LHer useful simplifiestion elicits & start-
ling reply: "i'm not afraid.”

Alternsting with the hard practical side of the ques-

tion in rate’s tulk, sre such soft expresesions &8s “my friemd™,
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"ooor 11ly" and the like, Two apparent sides of her nature
are in conflict; ore of them must bte & sham, In this extre=
ordinary sceme James presents the confrontation of har
world with Lensher's in dramatic form, Dlensher opposzes his
own knowledze of :illy to Yate'z:, decleres he ls urafraid
and is stupefied at ¥Yate's view of the alternatives open to
hiime Jhe crowns thies with the opinion that they have "not
failleds o o o illy won't have loved you for nothingz.” Den~
zher has yet to prove to Xate that he 414 not stay for the
cake of the money. i'igs “"straightnesa" iz elther not evident
or does not count with her, ler disarming closeness and the
immedinte entrance of her munt cuts the conversation short,
Tengher finde that many things about :illy are "im=-
nogeible of utterance” to Vste but not to the older womans
of [5.11, p.
366, in reapect to] what he muat keep from her but one un=

".re. LOowder gave him in fact, on ths

eazy moment”: it came when she agked why he hadn't stayed
"to the end", She confidently treats him as lacking in
courage; he 1z now quite "harmless” whare her plans are
concerned, “At the end of a week"” lensher has & "reaction:
so that he woke up one morning with such a sense of having
played n part as he needed (3,11, p, 372, for] self-respect
to gainsay.” In the original he needed to "gainsay” the im
rresglon “for self-respect”--am obligation to himself; in
the revigion he needs “"self-respect” itself, On "the shord
est day of the year" he asks ate to meet him gt the Park
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which is the symbol of their "prime|s.il, ps 374, beginnings]”
and his appeal for an effacement of all appesrances rests on
the hope of recapturing that innocence, The pressnt proposal
is not motivated by sexual "impatience . ., . which prolonged
o » « mBkes @ man ill":

'ie've playsd our dremdful game and we've lost., We owe 1t

to ourselves, we oswe it to our feeling for ourselves and

for each other, not to walt another day. Our marriage will
-=fundamentally, somehow, don't you mee? right everything
that‘s wrong, and I can't express my impatience, We have
only to announce it-esnd it tekes off the weight.® (34)

(As 11, Pe347)

iensher has travelled & long way since his resentful reaction
to Bugenio's implied attitude, "the vulgar view . . . that
might have been tmken of an inferior man"., Lensher is try-
ing to draw Xate into hie moral worlid just ass she, until now,
has tried to draw him intc hers. The failure of his attempt
is ' presaged by the revision of “impression" to “apprehen~
sion", Even ss hate spproached him her "swift motion [3,1I,

Pe 374, quiek walk]'imparted an “apprehension | S,11, p.375,

impression] of the speciasl stamp of the fortune of the moment*,
Kate uses words like “moral certainty". “good faith" and “mo
well"” with ironie, and for lensher, horrifying effect. She
doesn't ‘see what has changed". Everything is “perfasct"

from her "eriginal poirt of view", She tells him: “It

seems to me , ,» +» that we're only right as to what has been
between us so long a2 we do wait," (34) (X, ii, p, 348)

e remlizes that she'understood , ., « things he refuged $o

[ 3417, pe 378, wouldn®t] and she had reamons deep down, the
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gense of which slckened him,* (ibides pe 349) As for his

morality: ". . o if it's that you really know something

s ¢ s « Your delicacy with me is @ soruple too much,” (1bid)
On Christmas day Tensher meets Aunt laud and learns

of 1illy's death and of Kate's withdrawnl from iancaster

Cate, Aunt Maud's face for once reflects events. In aAsk-

ing if Xate has left her “he ¥ (9,11, p.388,

perceived from|" the conseiousness he read there that Kats,
with har “talant for life*, had separsted from her sunt with-
out a "erisis of the ecruder sort", The meaning of her ac- -
tion is obscure and he is constrained to find it out, A
little dissimulation to draw Aunt Maud ocut gseems Justified
in thie instance; the "messure™ iz implied in the revision:
"ue had reached the point in the gopls ! S.1I, p. 390, matter)
of hypoerisy at which he could nek himmelf why & little more
or less should signifv.” (35) (%, ii, p. 359)

By 8 "trick of hiz imagination” he finds himaelf
*sorry for” Yate in her “exile". ‘er etav at Chelsena would
corrasrond to hig stay in Venice except that he never feels
"axiled [ 3,71, pe 396, exilea] mnywhere". xote Tirst eve
sdeg hie question shout her reasons for coming to Chelsefiwe
was it "anything bad?" snd g few moments leter, was 1%t “any-
thing swful?"=«hy changing the subject, Ilater he asks if
lord Fark war "part of her reseon?" She admits this ®a
l1ittle” but begina to talk about Iord lLerk., YHer refusal
finally avnenls to hig deepeat faeling: "If vou love meee

now=~don*t aek me about father." Densher's persistence on
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this tonic masts with varv little satisfaetion. On the
othar hand she shows impatience with himweasg if he ware an
"unreasonable child--ss he withholds the letter. e does s0
to bargain for information., ie has not forgsotten her eva-
sion on the quastion of lord larks “the fact remaine vou
knnw, my dear, that you haven't told me,”

Two thinges, in this spesch, appeared to have reached (ate
more distinetly then the others, ‘I "wouldn't savy"%--and
you "let it pass"?' She looked just coldly blank. *You
renlly peak as if | were keeping something back,

‘wWall, vou see,' [Dansher persisted, ‘you're not
avan tﬁllih@ ne TOW » o o o (36} (xc iv, De 375}
teflecting Densher's concern for her present oltua-

tion Xate had put her "talent for life"™ at hie dispossl to help
him make his decialon:

(findly econsider too that, afier pll, if vou ‘re in tx%ggigl
1 (3411, pe W02, i, after all, if you 're in trouble, | can
a little wish to help yvou. Perhane 1 can absolutely even
do ite* (36 (X, iv, ps 370:

He 4o0es not gratefully sccept her offer, ieate findsg hie
answers "vague"s she has to ask for a "clue”, The tables
are turned, re "catches at" her ambiguoue, "anything's
posaible”, wiith the reply: "Fhat's what 1 say to myself,
it's what 1've been belleving (S.11, p« 404, seeing] you

¢ s o Libide, #8] still more certain to feel.," The revision
sugzzests LUensher's awareness that his “belief" masy be ili-
founded, xate's reception of the letter reveals the var-
lance of their views, Kate imputes her own prineiples to

Densher in her statement:
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‘it neems to me 1 think you know. You have your instinet,

You don't need to read it. It's the proof.
sensner faced her woréa if a_ y [ Jell

pe 417, like] an nocusatiop, [ ibid., but 1ike | an scousation

for whioch he wag {had been praparnd (36) (&, iv, D.384)

ng impliecit "aeccusation” which James wishes to make pro-
rninent is that Uensher is not really “"straight” at all., If
80, has he been deliberately deceiving her vy his cooperation
with her scheme?Y iante prefers to treat him as 1f he undere
stands and Joins in it. Words, Densher realigzes at last, &
not prove his integrity to her, The gift of iilly's letter
was intended us a symbol of love for Late; she, however,
posits othay reasons:
~he looked at him long, ‘*Your attitude, my dear, is that
vou've ofrald of vourszell, You've had to take yourself in
hand, You've had to do yourself vioclence.'
*“o 1%t iz then that you nmeet me®' (37) {4, v, D.386)

4+ is usgeless o sargue with her, loreover he regrets the
1oas of the "undiselosed [%.1i, p. 421, unrevealed ] work of
S111y%a hand", e is beglmning to feel 1he lrony ol his former
delibarate lack of interest in 1.illve The final chuoter

dezoribes his talks with lLate "on o

e 424, now, on several] occasions” ss “more remnrksvle for
vhat they didn*t gay thun for.what ithey d4id", illy is an
wiwale topic; Turthermore, ‘ate shuns Jlgcussion of her

exile. "“he had thyoughout ; rd for Liesl, pe 428,

. oreover, throughout, she had nothing to say of] whut went
on at home.” Censher pits his "ideal"--3t0o have zenti the
envelope baok unopened--agpingt her expectuticus, .he dens=

oument i inevitalrle.
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#hile still regarding Lord Kark as a “"brute” lensher
no longer considers himaself superior:s "What a brute then I
must be « « « t0o have pleased so many peopla,” (33) (X, i,
3e 331) This is a strange definition, but 1t means that
“engher is forming the intentioen of no longer “obliging”
oy petiong whieh falsify hism personal integrity, é resolu- -
tion by which he risks losing “ate, As 2 nan of extrsmes
~ensher could be described as the tragic hero of an inner
drams, inltially he showed extreme lack of even legitimate
ambition; his love for sate was excessive and led to extrem-
es of behmviour. iiis violent reaction is coumpletely in
churacter., .Jinding hinmgelf as fallible as "inferior men",
he eould never Censuie fte even if he did net love her.
4t the same time, no compromise is possible for the nan of
exiremea,

In oritical analysis, Kate ils less appealing than in
the novel, James's treatment of her is one of the most
trilliant feats of literature. Oy presenting her mainly
from her own point of view and from that of her tender-
hearted uneritical lover he uvolds foeusing on her defects,
wWhatever the other characters fear from her, or suspect
atout her, they consistently admire her; this 1ls esveclally
true of illy herself., At the same time James leaves plenty
of evidence that, while we should understand Xate, we should
not exactly praise her., A woman of “"appesrances” would

have been roundly castigated for "affectatlon and hypocrisy"
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by someone like Filelding., Dickens would have wittily por-
trayed her !ronlc gelf-delusion; Ceorge Ullot's grent
underetanding would yet have had to proncunce her "hard®,
2t took Yenry Jaomes to present her with such a comvlex

¢! ambiguous gurface that 9% her exit she carn still leave
us wondering.

Janes wae mogt vleased with his "indirect rrement~
ation™ of the subject ir thls rovel; his mair referecrce iz
%o i!11ly Thenle. “hile gome critice feel she iz not nresents
ed ot 8l)l, an exanination such as the atove should reveal
that no irncident or conversatiorn is urrelnted to her or her
situetion, ‘hether the nchievenert nprenle o the irdivide
upl reader o a nersonnl matter, tut Joren, it muct Ye reow

crnized, curceade’ irn g A1fPicult artistic vroject.



Note:

(1)

(14)

(111)

(iv})

I11

RECORD OF SUBSTANTIVE REVISIORS

In the following record, what precedes the square
bracket is the original form of the text as found in
the first edition (Seribner's, 1902); what appears to
its right is the revised form as in texts A (Constable,
1902) and B (1909).

The originsl text is in two volumes numbered I and II,
Text A ignores volume division, Text B returns to the
original volume division with "VOLUME 1" and "VOILUME
II" inscribed under the author's name on the respect-~
ive title~pages in The Novel d Tales, XIX and XX.

Division of the text into ten Books and thirty-eight
chapters occurs between identical passages in the
three versions, Chapters in the original and in text
A are numbered in sequence without regerd to Book
division., In text B James renumbered. , the chapters.
80 that each Book begins with Chapter I.

Abbreviation :+ om. for omitted

“isorinte are silently listed as varisnts,
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VOLUME I

4,11 of individual, personsl] of individual, of personal B
17 prepared] braced B
29 into notes] and notes B
30 no notes] nor any notes B
6,15 judge] holda B
16 at least] no B
17 the] om. B
7.8 c¢alled reasons| oalled his reasons B
9.5 in m manner, the happy history] the quiet tale B
13 funny] absurd B
17 funny] absurd E
19 that] this B
10,16 she] om. B
18 sensible] tangible R
25 was not a mensible valué] had no such measure B

11,13-19 in consequence of her words, looking] looking, in
consequence of her words B

13,1 uncompanied] uncompanion*d R
7 smensible] tangidble =¥
8 appraised his] appraised every point of his B
9 his own] <these points B
111 old] om. B
14,8 put a point into] gave peint to B
11 inquired] put to her B
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14,19 father kindly sighed] father sighed as from the
depths of e.lightened experience B
16.10 a bigger fool] of feebler intelligence B
21 am] om. B
17.21 funny] free B
18,4 in the presence of ] under the touch of B
18 poor old] poor ruin of an old B
20 dad] ruin B
19.18 a quite] quite a B
20.2 drop| lapse B
22,10 hereupon, had one | had hereupon one B
23.13 this] these words B
25.20 ask] demand B
26 disgust] reprobation B
30 demanded] went on B
26.7 asses and asses| boobies and boobies B
28,13 liarian] her sister B
19 no doubt] doubtless B

29,15 vistas, which] vistas, perfect telescopes of streets,
and which B

30.2  the aid of] wider B

32,.2+5times more] +times circulate more B
33.24 likened] compared B

34,18 in] on B

35,10 we have hinted, as a besieger] as a besieger, we have
hinted B
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36.6=7 directly, almost nothing| almost nothing direct B

37.21-22 one gave oneself., . . ons| you gave yourself. . .
you B

23 one] you B

24 one] you B
38,20 cared for] understood B
40,23 for it] in consequence FE
41,10 out] up B

42,6 a grave example, at any rate] at any rate a grave
example B

43.8 as if] that B
44,13 perfunctory| mechanical B
45,14 dreadful] of the lowest B
18 you may] you'll B
46,25 1t] that resource B
47.2 nevertheless] conveniently B

22-24 minutes thst. . . elapsed before] minutes elapsing
e« o« » Defore B

49,2-3 to oblige] for the pleasure of B
7 attached it] hung out the premium B
15 pleased| content B

50,2 anybody| any one B

54,10 pleasant] civil B
16 he was] om. B

55,8-9 resvecter, in general, than a follower] prompt
critic than a prompt follower B

57.21 in any degree] om. B
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59.12-13 fair, slightly] fair, a slightly B

14 whole not ]  whole a not B
25 in respect to] for the value of B
26 the tone was by midnight] by midnight the tone was B

60.2-3 nothing, but it was somehow everything--] nothing to

look at or handle, but was somehow everything to feel and
to knowy B

5 looking at] regarding B
7 +that, after] that in itself after B

8=9 if there hadn't been something else with it] for two
such handsome persons B

61.5 had found a] took her B

10 placing] seating B
12-13 level of the] stretch of a B
18 silence] abstentions B

62,6 between them] om. B

13 then between] then worked between B
19 to her] om. B
19 she] Kate B

63.29 time surprisingly] time as surprisingly B

29-30 It had been, in every way, the occasion] The
occasion had been in every way B

64,9-10 sombre and brooding amusement] almost extravagant
penetration A

26-27 reflections made in our young womsn's high retreat]
- results of our young woman's sweep of the horigzon A

65.5 implications] implication A B

14 seemed] would seem B
18 on] in B
28 resul’c.s"] froits B
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78.6 is‘} om., B

8 took this in . . . butﬂ regarded this . . . yet &
8 visible] marked B

12 but] only B

15 this] that A

19 finer] rarer X

79.7-8 marked in him, again, his feeling in her tone, invete-
rately] showed again how inveterately he felt in her tone B

15 personally., He/] personally. I've seen it make him
wonderful. He B

18 Densher exclaimed] cried Densher B
80.11 sustained it] stuck to that B
8l.4 with] by B
22 a smile a trifle glassy] rather a glazed smile B
29 relation's beautiful.] relation's quite beautiful. B
29 vulgar] banal A
82.1 which] that B
4 wvulgar] banal A

4-5 course, I do see my danger," she admitted:] course,"
she admitted, "I do see my danger B

14 them'?" and the] them"?' The &

14 strongly] om. B

27 He stared,] om. A

29 He thought,] om., A
83.10 a balloon] a great seamed silk balloon B
84.14 that] his A

25-85.1 that, and] that "factor" (to use one of his great
newspaper-words), and B

86,9 said] noted B
10 Mrs, Lowder] her B

16-17 imply that Aunt Maud waé\ characterise the poor woman
as B
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87.4 He stood as one fast.,] He stood as on one foot, A]
om. B
24 flattered himself] felt sure B

2lr2Sanything so gregariously] so many things so
unanimously B

28 article--that] article--an srticle that B
88,10 at all sure] certain B

89.30-90,1 made discussion, immediately! immediately made
discussion B

90.12-13 let one in] gave one away B
14 of] for B

91,8 advantage| adsge A B
18 that] om. B

92,20 it*s] that's B

29-30 having affected her as. . . as] his having shown
fore « « for B

93.22 magnificent] grand B

95,5 spoke] was to speak B
6 +then] by that time B

97.10 intensely] too dreadfully B
23 and wasn't] and babble, because he wasn't B

98,21~22 had just spoken of the future as 1if they now really
possessed it] had spoken with a wisdom indifferent to
that B
25-27 in respect to the appearance of their being able to
play a waiting game] on the score of their being able to
play patience, & prodigious game of patience B

99,20 funny] odd B

25 named in her programme] associated with her name B
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99,28-29 that a strange] how strange a B
100.4 that] om. B
12 comparison] comparisons B
26 consider] amuse herself with B
101,1 conceded] allowed B
102,21-22 That, if it were] This, if it had been B
23-24 put him « « « on mush of the picture] perched him
there with her . . . like a cicerone and his victim on a

tower-top, before as much of the bird's~eye view B

103.2-3 so much more imagination.,] blessedly more imagination
and blessedly more sympathy. B

3 all] as much of both as B
€ of] ome B
104,11 disposal] "placing” B
24-25 wings, had] wings-~he had B
25 ineffaceable] indelible B
30 +too much] gravely B

105.4 complicated and brilliant] various and complicated,
complicated by wit sand taste R

5 any thing less] more helpless 0T
¢ reduced . » o accusing] driven . . . @ccuse B

8 making out how abnormal he wes] making him out as all
abnormal B

10 as] since P
10 fully] om. B
107.8«9 wisdom and patience] discretion B
15 cultivate their destiny] propitiate their star B
23 moment | hour B

25 moment] hour B
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108,16 protected] secured to us B

109,12 it] that drop of the tension B

111.13 said] named it B

117.24-25 constant fact] important truth B

118,6-7 two-and twenty in] two-and-twenty summers, in B
22 she] om. B
25 was] had to be B

118,26 much] om. B

119,2 deepest] finest B
21 But] Yet B

120,10 was full of discrimination] bristled with
discriminations B

126,20-127.1 however, by good fortune, cleared away] by the
nappiest law, came to nothing A

127.9-10 and it was really to assert it that] --really to
assert which A

129.10 it] +the state B
12 any] a B
120,23 reduced them] om. B
29 on] by B
134,20 a perfectly palpable gquality] an office nobly filled B
20 been] represented B
135,10-20 was, all the same]| prevailed even as B
138.10 into] at B
29 a partly| partly a B
139.29 then] after which B
30 delay, had] delay, she had B
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140,12 even after another interval] during still another
wait B

21 of revelation] of a revelation A
143,30 what] the words B
144,1 said to her] uttered B
12 announced] presented B
17 that] this B
21 this] due B
145,21 that] this B
147.4 hesitated] debated B
148,9 sense of going] pulse of her going B

148.20 diligence] diligences A| diligence B

149,22-23 the very beginning of a drama] a plece of that
very "exposition®™ dear to the dramatist B

151,18 the world imagined always in] the concrete world
inferred so fondly from B

20 this world] +this concrete world B

23 even an individual one or two of the human part-
icles of its concretion B

152.3 her interlocutress] the partner of these hours B
7 clever] "bright" B
21 that] this B
154,20 and that this was the| and this the B
155,18 struck our friend as| appeared to our friend B
30 exotic and alien] alien, exotic B
156,15 this] that B
161.23 in truth, bore herself] bore herself in truth B
162.3 had just been, doubtless] had doubtless just been B



152

162.5 had not bafflad] couldn't baffle B

163.17 and it] whiech B

164,25 turned pale] all to turn pale again B
29 so positive a taste] both so sharp a ring B

165,19 if] whether B

166,15 days] years B
22«23 real, » + « everything and everybody were real]
the amusing resisting ominous fact, . . . each other
person and thing was just such a fact B

167.7-9 senseless shifting tumble, like that . . . of an
overwhelming melted mixture?j groping and pawing,
that of the vague billows . . . of masses of bewildered
people trying to “get™ they didn't know what or where? B
20 great a reality] packed a concretion B
29 it] that mystery B

168.4 showed] advertised B

7 thing he so definitely insisted on] trick he had
apparently so mastered B

8-9 insisted for him; but that was all.] took all care
for vividness off his handsjy that was enough B

169.3 that] om. B
170,28 that] om. B
171.1 pertinent note for her] characteristic note B
15-15 visit, waiting] visit, without waiting B
27-28 presently asked] asked without excessive delay B
172.2 I've] I had B
30 hesitated] cast about B

174,12 to the inevitability of being] so to the inevitable
in it--being B

14 here] om. B
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175.8 that] this B
17 hadn't seen] hadn't had B
178,30 wouldn't for] wouldn't <think of such a thing for B
30 think] suppose B
179.2 think] suppose B
20 in any case, that now] that in any case now B
180.9-10 completely as] flagrantly B

28 none the less, did Hilly feel] did Milly none the less
feel B

181,11 might] would perhaps B
183.2 that he felt] he did feel B
7 been a note, doubtless] doubtless been a note B

184.1E2 h%r honeasty not being] <the failure of her honesty
™

14 that] om. B
185,2 indeed doubtless] really, no doubt B
187.29 remark] mark B
189.15 fancles] two spirits B
191.12 both rejoicing] <these two rejoicing not less B

192,22 fortune,] fortune and covered thereby with the fresh-
ness of the morning. B

194,12 in} for B
18 in] om. B
195.5=6 reservation] discrimination B
15 fatally | cruelly B
196.29 as] om. B
197.10 a humbug] an idiot A
11 all, as yet, so to speak] as yet, so to speak, all B

17 humbug, failure A

26 come up ixﬂ bring up B
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194,15 brute]| fraud A
200,4-5 for a long time, it hadn't] it hadn't for a long time B
7-8 dre. Lowder, found| s, Lowder, had found
19 with her] to this 3
201.24-25 more dangers, clearly] clearly more dangers
204.3 mate] informant .
2U-21 that, 38 every one said, the world was extraordinarily
“ema1l.'] how extraordinarily "small,” as every one said,
wae the world, 2
72 too] also o
205,3 aoment] minute o
3 she)]  your Iriend 2
205,17 for] by rcason of 7

37
{

i ~
A #

7 ovay]  wove 2

20 v, t?’*@mher's] that gerntlemar's R

20P,1-2 been lehyrinthe] been a labyrinth 5
10 belonging] attached 3
22 in fact guite cropred out] quite come to the surface A

27 thie rich attitude of ‘unt Yaud's] all tris =ight
cover in ‘unt Ted 3

2% mirht] eonilt B
09,3 eontaining al] enntaining measurably a =
211,11 that] om. &

12-13 4in short] om. &

1# whether| if o
213,27 svecially] indescribably o

29 as] om. B

29 amswcreaﬂ replied 2

218,16 elewrj meaterful B
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217.% 1 Aor't Ynew, | how can T say? R
219,17 was as if ] might have been &
19 mode | represented
221,22 that he] of his having %
25 at all] a 1little bit =n

222,13 many really her young friend had] many her young
friend had astually B

223,15 does not] distinctly doesn’t E
227,7 that is] om. B

228,21=22 with :rs, lowder, superficislly] superficially
with lirs. Lowder B

229,30 clearly] Jjust o

231.,7 talk herself into a sublimer serenity]| harangue here
self into nobler assurances A

21-22 define] smettle B
29 in7 through *®
232,25 of being] of one's being &
233.20 exerting] to exert 5
30 all the same] despite everything P

234,13 wWasn®t it by this time sufficiently manifest] Didn't
it by this time sufficiently shine cut =~

17«18 demonstrated] made clear B
2% intermized] accessory

236,25-26 Her interlocutress| The young person under her
protection 5

237,21 unmigtakebly free] ocomprehensive ¥
26 a nstural] a grand natural ¥

239,1 groups] oclusters VU
10 begun] began A
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235,18 sensible] flagrant 3

42, =8 mmgnificently . . . magrificently) splendidly o o o
solencidly 3

265427 ﬁig‘nizx;}] sizhin, E

247,15 that] how 3

TLELL iﬂpmﬁﬁitlf] ivposcille
245,16 in rhert) gam. 7
/51,20 the lstter] Yate 3

21 for] om, ©

°£2.7 even] still B

)
px 8

*

Y
A e
Ry

# Lefore] at a “ietance fror 32
20 :rest sousrel  crest contisuons couare

266,27 wrs all her ovr memertgl stond for mathing hut

gefself B
252,16 and there| and nsked there B
260,21 for examnle| thoroushly 3
20k,19 its] his 4 B

22-23 in one way] to one tune B

205,10 discreetly indulged herﬂ aven showed amusemant for
it, B

267.14 ten) the

?70.5 this] that 3

277.5 ae| after tre faghion of &

?734h  tnis] the &

27h.9 a sort aﬁ] an accepted R

PPeL1Y Firal, w@rcﬁfuﬂ finnl ard meppifnl R
278,21 long, 1ndennnﬁen€] indevendent lonp *

279,29-30 weren't, avrarentlv] were anvarentlv not B
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281,21 that is] om. PR

283.19 into plsces] into their places B
284,27 want] need B

290,23 therefore, therefore] therefore B

27-28 perhaps, however, for the moment] for the moment
perhaps, however B

291,10 for her) om. B
292,16 as] on my B
293,25 that her interlocutress] Mrs. Lowder B
27 written to her in answer] written her in reply B
294.8 ah] om. B
22 likewise didn't] didn't. likewise B

295,12-13 at once, affect the girl as] affect the girl as
quickly and as B

28 friend, breaking] friend and breaking =R
296.13 interlocutress|] guest B
299.7 1long, discurtained] long and discurtained B
300,19 and] gm. B
306,17 moreover] further B
307.2 moreover, on it all] on it all, as well B
308,20 reproach| remonstrance B
313.1% now] at last B
314,11 sight] view B
316,26 that] this B
317.1% as to] about A
16-17 and how] and also how B
319.21 to that that] to this that B
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319.23 this] it B
321,22-23 were it not that . . + had] if . . . hadn't B
322.16 service | accommodation B
17 were] om. B
324,2 luncheon, with] 1luncheon as well as with B
326,11 of recovery] of his recovery B
24 bethought] bethinking B
327,18 as] om. B
329.8 noted] noticed B

VOLUME 11
Notes The following variant form of a proper name
occurs five times in the twenty-elghth chapter;
only the first occurrence is included in this
record:

i1ls] Wells B

4,4 subtle spirit] crafty manner B

20 creature of precautiona] baser creature, a creature of
alarms and precautions B

6.28 the maddening] things that maddened B
30 meet it] treat them B

7.15 prolonged, made| prolonged and exasperated, made B
18 be with it] feel from such a cause B

20 manipulate it]] apply antidotes and remedies
and subtle sedatives B

8.3 show] produce B

9.3 a want of fancy| an equal want of invention and of
style B

15 for] +to appease B
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9.16-17 for herself] to render her a like service B

17 for herself--she showed] for that purpose--~ she as
good as showed B

24-25 go dear and so perfectly proved and attested| kept
and treasured, so still, under her grasping hand B

10,9 amazingly] prodigiously B
11.11 rejoined] answered B
15 Theale's history] Theale's individual history 38
15 paper] newspaper B
29-30 This in fact now became for him so sharp an sppreh-
ension] That appearance in fact, if he dwelt on it, so

ministered to apprshension B

12,1 +to some extent shook it off] shook off the suspicion
to some extent B

13.12 explanations] explanation B
13 these] yet B
14,4-5 reminded her of this] put the question to her again B

9-10 answereds; the moment]| answered; recalled the moment
B

29 want] lack B
18,20 fancy] think possible B
20, 2-2ther elusive,] her inconvenient and elusive., 3B
21,24 solid] over so intimately appreciable E
28 real., It] real to her, It B
22,10 means. They] means. lieans B
28 would] should B
23.13 in respect to] on this article of B
29 about to-day] about us to-day B

29 own] om. B
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2he3 mauimfﬂ returned 3

15 sai@ brought out B
iy i;] this saventwurs o
£oslymii Coi@ Lack] Treverted B
3 b muen, rar.st:] waep 9t tos groaiedve  Dut B
3le# will] aust o
EY iui] Fiot g o
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54,5 she] that poor lady &

56,18 That of what you allude to as] The shadow, you
coneider, of o

22 wants more] wents so much more A
60,3 eye! eyes F
4 wandered--as] wendered, and ms P
27 this] thst *
3,27 had] kept o
27-28 while he inquired further] gm. &P
64,3l Densher was sure, however] That young man concluded &
18 our young man] their observer o
65,2 for a little seemed| seamed for a little =&
67.10 looked] bdalsnced R

68,19-20 in answer, giving out all it had] giving out all it
had in answer B

69.23 consisted in) must have involved =L

70,4 do] take them &
5 do] <take them &
%g-ailirclaimedj returned ©®

71.24 whom] om. B
2l made out] apvraised =R

72,22 it] them 2

73.8 intensity] mastery of the subjeet B
28 felt as| took for B

74,30 Distinetly] Distinet B

75,5 as well] equally A

5 as they] while they B
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734 5=6 workable] open to him B
11-12 an occasion] ground @

26=-27 intelligent enough to recognise the cases ] wise
enough to mark the case B

79.7-8 on one line] by one turn B
24 were as charming as] had the sttraction of P

80.4«5 need therefore scarce be supposed] was therefore
scarce supposable I

8l.zg:30 the buainezs of nobody else] nobody else's
ginens

82,16=17 lat her know] give her a glimpse of
19 made sure] read clear B

82.23h§ort ef respect, of what] strange shade of respect,
t T

29 thet tenderness] that degree of tendernase B
83,29 would . ¢ » liking] should . + « appreciating B
84,5 wouldn't] mightn't soon &
21-22 at the same tima. but too palpably, there were
difficulties about one's uttering] there were st the same
§éme but too palpably such difficulties ahout his utter-
g B
23 ag indelioate, in a way] virtually as indelicate B
85.3 sovereignty] supremely B
86,25 it, made] it, having made ¥
26 his interlocutress] their entertainer »
87,1819 whether from what they =ald or from what they
: didn't sey, o0 complicated] so complicated, whether by
what they said or by what they didn't say B
88,24 told] foretold E
89.1% helping] help rendered P

91,27 any] =astupid *
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85,8 that] how ©
98,19 much] ome F
99,2«9 again that hisg corner was turned, It was so turned
b8 corners = He nad 80 rounded it that he felt himself
lose B
102.4 Well, then] In that cese B
20 Por it's only] Since it's sll &R
116.7 if] pgme P
122,1 lap] apron ®
126,14 taken] remched *®
24 passing ee something] pass as not & little 32
131,24 met] deslt with &
136.4 companion] ecompsnions F
§ that] thie B
1@5.%1 izkébgfﬂho;%th%;négn. it minist ered to her B
146,27 ease] care B
28 that] om. B
153.2 shy, abject] shy, an adject I
169,16 sll the same] despite this
170,13 with even unwonted] even with unwonted =
177.24 however| nevertheless T
176,15 one] friend =
179.23~24k demonstrate] point out ©
19 get off quickly]| take himgelf off ©
183,26=27 besashed and bestarched] sashed and starched B

188,42 house in question, he recognised) recognised house,
he made out B
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193.7 direct] pure B

12 direct] pure B
194,27 lurking] it lurked B
195.5 light] radiance B

197,1-2 from the first, in the prospect] in the prospect
from the first B

199.18 on his withdrawing] before his departure B
28 gounded] tested B
200.23 at] by B
203,23 wae + « « was| had been . . o been B
205,21 and all] and it's all B
206,14 with it] not less B
208,23 llark] Mark's B
209.6-7 the least, of course] of course the least B
20 having] it B
212.9~10 that had followed] resting on B
24-25 hesitated] seemed to bethink herself B
27 hesitated] bethought herself B
27 But she decided.] om. B
213.2-3 asked . + + for something else instead, something
that had been in his mind for a week] questioned her
« o« «» Oon a different matter, which had been in his mind
a week E
216.2 +that] om. B
13 it?"] it I don't~-?" B
25 beguiled] bamboozled B
217.16 itl this B

218,3 as] omy B
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213,5 for] gme &
220,26 They suzgested] They thexselves suggested &
221,12 good.] good for what he wanted, B
222,22 before] by B
223.6-7 unnatural] monstrous and awkward [
20 wWhere] In what 5
2h and] gome B

30-224,1 hig honour, His honour] his dignity and his
honour, His dignity and his henour &

224,5 oblige] oblige her by mccepting it =
9 do] serve B
225,7 chow as| appear B

226,73 :}ustf) this evening, to begin] to let it begin at
once

227.5«6 had but] had in his anxiety asbout them but B
18«21 on his heart, of conscious respongibility . « »
settlea] as of expescped performance . . . settle on
hig heart I

22 conscious responsibility] +the expectation of
parformance U

228,25 and that] and nlso that L
25 moreover] Qe =
230,10 if] gme =
13 feel on the spot] on the spot feel P
13 like] gome B
20 that] how ©»

23 court of an angel] oourt of a reigning seraph, a
sort of a vice-queen of an angel *F

231.19~20 shows him &8s not] means he mayn't be B
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232,30 a3 diffueing) Aaiffuse ©
233.1 kind of] op., %
234,9-9 geeing her ss] judging her
235,8«9 londer, in] london and in *©
22 that ha made out! to affect hin *
24 paymert] peralty T
235,30-274,1 go unmiztakebly] nas urmismtakenble *
236,17 victory] corquest =

237.12 The looked nt] Almost heedless of the danger of
overt freedoms, she eyed 1}

1914 with her] with the menhers of her =

1€ freedoms that were quite in the note] humours~-
things quite ir the line =

238,19 Put] Yet ©
26 Censher] him &
27 in fact] +truly B

250,54 gay] in great feather ©

241,13 noted] marked =©

242.5 1lls’] wells 7

244,3 in truth] verily ¢
25 my] ome B

250,20 for] since "

251.2=4 them, with faces made fairly grave by the reality she
put into their »lan, together again] them togzether again
with faces made fairly grave by the reality she put int
their plan P

252,10~11 mask, 8 "dodge® ] masl, a stor-gar and a “dodge" B
12 happened, not] happeresd, and rot 7

21 leave . « o leave] g0 off . . & 2o 7

g
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258,21 not] now n
260,10 lightly] slightly B8

26=27 was imperative] was not less effectusl than
imperative B

262,15 was prolonged, was only possible] stretched on, was
possible but B

263.,4 common] triviel B
4-5 or for clothes, or for] or clothes, for F
9 three| there @
16 in which he found himself] of his feeling F
17 es] in the same degree in which &
18 finde himself] feels £
24 ask] put such a question &
31 imagined] had been gueesing =@
264,29 bringing out] uttering P
265.25 would] sghould B
28 his snub] his suffered snub B
267,5 sink Xate's snub] bury Xate's sv signal snub P
6 in] under =
18 this] that P
270.5 nature clear] nature to become clesr *
271,14=~15 She locked him again, for the moment, and it made
nothing better for him This was the way she just
looked him again, and it was of no sttenuation ¥
26 moment, far] moment so far B
272,1 hesitated] cast about B
273.19 on his feet, by this time] by thiz time on his feet

20 also becsuse he was] was mlso

vl
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273,27 he] om. B

274,13 he had gof] getting
17«18 he had ned abtout, to iilly, at the palace, halfe
an-hour before| half an hour before, at the palace, he
had turned about to ¥illy 2
19 he had] gm. P
19 strongly] inwardly B

21 of a sudden, as a consequence of ] by ths sudden force
of his ®

275,4 he] ome B
bhe5 reference, dirsctly] close reference &
11 sctually, motionless] actuslly, all motionless B
18 from that moment to keep] to keep from that moment E
19-20 the different] several &
20 of ] for his *®
276,11 creating, studiously] studying to create P

17-18 at this juncture, wouldn®t] wouldn't at this
Juncture =&

26 could probably . « « be still enough)] should probably
be able « «+ « t0 stay his breath and his hand, He
should be able to be still enough through everything. -

277,19 feminine and juvenile] the great maidenly &

22 diviningly, responsively] diviningly and responsively

23 it, for want, in fine, or] it--wouldn't have been in
fine for want of E

278,11 facility] faeilitation =
15 1£] in order perhaps B
18 notion] conception B

21-22 their most completely workable line] the line they
found most completely workable 3B
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278,29=30 completely] entirely ©7
279.2 in her] opm. &

279.5~6 was living at best, he knew, in his nervoueness)
knew in his nervousness that he was living at best =R

7 but] yet =&

18-19 wag made « « « PY » « o &nd made] met ., . . On the
lips of ¢« ¢ « met him ¥

23 the receivable] <the mere receivable ¢

28 not well] pogo bens B
29 well] anything B
280,1 observed] noted F
6 in the house] within the palsce P

8 Yer health, or her illness, was not] The state of
her health was never B

§=10 Whether it was inwardly known as] How much it
might deeply be taken for B

11 inquiry] question &

17 because it was unmistakeble] seeing it was so
eleguntly presumable P

2426 8 wvulgar view of him, which waz at the same time
a view he was definitely hindered from preventing] a
view of him not less finely formal than eszsentially
vulgar, but which at the same time he couldn't himsgelf
raise an eyebrow to prevent B

281,4-5 for the vulgar views the view that, clever and not]
for all imputations; the imputation in particulsr that,

¢clever, tanto bello and not =

6«7 after !'iss Theale's fortune] pressing I‘iss Theale's
fortune hard B

8 implication thet he] ineffadle intimation that &
gentleman ©°

11-12 superficiasl person] ocasuasl appendage R
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281412-14 The view wne 2 vulgar one for Densher because it
was but the biew that micht have Leen taken of another]
These interpretations were odiocus to Uensher for the
siwvle resson that they night have bLeign so true of the
attitude of an inferior 8B

- ~
23 ﬂ:‘%iu 21, ©
24 auvewer)  an interior 3

E5 3

25203 dmouted to]  taken for srarted in 7

,:)

nothar -an]  inferior men B

23 rafin@nczw] ~rofuniity, & true deviltry
"5L .10 orinion m&ft\rei] oninion so matte

©22L 0of t, urk . . . were like the lirn 3] “F the
8l Theolore . « o were the Srave T

275.1 precisely, to ‘ensher| te Densher rrecieely 7
2l PR ccuhﬂ ight 2
2876 wed should be 3

205 arsd:] he

205,15 which, positively, with the occasion, ho wigb{]
which he vocitivelr, with oceasiz o, niyht o

2001112 rmreozernce thrers wers thte@] return shel? hagve
the better efifect 0§

20 2wli of least savnué] wost acrid

295,24 charactoristically, nonped u@} nonned un charseterise
ticmllv o

290,20 it, nothing] it withal, nothing ¥
07 14=15 an aﬁsmclav;rwﬂ a thick assccizstion o
Gd 1L was ate snawing] Fate was nlwave showins 2
75,10 it Lo] it ali. b0 i
12 kind of] gm. ©

Jeder sl orationce o TWITH. e e e o.ﬂ lrritation « +
grow . o « from

13 that] om. B

e

Ju3,22-23 for the time, he h&&] he had for the time B
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305,20 thet, and] that virtue in him, and B
306,22 admitted] +took from her &

27 vright and left, Tlowering] flowering, right and
left B

307,28 in fact, she had] she had in faet L
309,30 and] which B
30 it] om. B
312,70 right with her, possibly] possibly right with her 3
314,6+7 ¥“rs., lowder, because of his] Naud that he was B
17 think] ‘guess® B
315.6 making an inquiry of] putting to B

13 for six weeks, with Milly, never] with N illy, never
for six weeke &

17 once more] anew &2
316.13 quickened] quickening B
3185 long, sensibly] sensidly long B
322.1 shrinking] aversion
4 friend*s] young woman's B
10 in fact] gom. °©
323.,4 had] om. 3
9 on] from &
13 in a minute, instead] in turn &
14 for Densher] om. B
15 Lensher himself might] one might one's self °
19 d4idn't see | mnissed B

324,2 He only, vaguely, smiled down] All he did was to
smile down vaguely &

4 had been such] counted so as &
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322,22 come in| cronsed the threshoeld T
29 of the space] preeinct

326,15 that] 4his

327,13 thersfors] consequently B

14=15 noped for a vislt in that particular light]
invoked thls vlolence to all probmbility @

20 his] the visitor's B

29 faney] whim B
328.5 after all, he] he after sll &P
329,13 fact, in] fact, snd in B
332,3 +too)] also E

11 gresat thing] bvenedigtion &

13 between the just] between the essence and the shell,
the Just T

18 beautiful] grand B

333.4~5 again and again, Densher | TLensher agein nand again B
19 was] had L

334,7-8 Densher's] our poor gentleman's B

356017 uttered] utter o

339.21 itJ Qe I

341,1~2 acclidents] elements o

342.,1 in which, in Venice, she had| of her having in
Venlce B

22 she] om. B
345,11-12 he, at the same time] at the same time he U
348,13 when] by the time B
349,24 ther] gom.

25 as)] ome &
351,19 so] that's how &
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172,232l natter] eignify P
27 ¥now, ceeinrl know that seeing P

354,27-28 what 4then, at least . + . you, was ] Ctherwise
+ ¢ ¢ YOU, what was P

357.5- took it as a generous promise] seemed to record
the promige B

165,25-2€ ™hat was 0t hottom all that] Such only was at
bottom what F

30 for the firat time, he was free| as never yst he
had licence I

366422 in respesct to] on the ground of F
370,24 in the prigon-cell] at the nrizon-door P

371,22 not to lose it, painfully together] painfully to-
gethar not to lose it &

26«27 of what the youngz man had been conscious] what
the young man had been conscious of &

372,19 for] om. B
373.2 in lLondon, in] in the Londen of B
21 it cost| costing F
974, 14=1¢ this one] the present T
28 bveginnings] prime &
30 quick welk] ewift motion P
375,1 quick walk] ewift motion T
14 impression] apprehension B

376.2 congecrnted, by her own nir] by her own nir con-
secrated B

7?7 simply] alone B

10-11 rot, after a little, to . . . wanted] oresently
got t0 +» o+ + ¢id want B

378,16 wouldn't] refused to -



174

380.3 und making] she made O

381,15 retartly] ot orce T

382,11 on whieh] where T

383,15 now|] not &

386,17 7 could not come] I ecouldn®t not come A P
387,18«19 last night, late] 1late last night &
388,9=10 consecious] awnre O

1% What she felt, falling on her lips] Failing on her
lipas vhat she felt B

15=1f which, the next moment, she had] which she had
+he next mnoment U

389.10 perceived from] wae made sure by ©

22«23 clenrly, within a day or two . « « had been)
within a day or two . » + had clearly been T

390,2 With] Of B
18 matter] scale P

392,4 at the end of ten minutes, he was| he wae at the end
of ten minutes =

396,22 exiles ] exiled B

397.1% in dafaultcﬂ failing B
199,24 were not] wasn't B
00,8 thowever] in any cage F
401,10 however] none the less P

402,1-2 1, after oll, if you're in troudble] after all, if
you're in trouble I B

404,23 seeing] believing B
2k as ] Qe B

406,9-10 to fill, perversely] perversely to £i11 =
12 but] only ©
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407,29 howsver | nevertheless *
511,22 bending, he] Ytending his hesnd he
412,29 clever] really a bit intelligent 3

30 Ye's elever] Intelligent ©
416413 she] he *

18.19 fully, once meres] once more fully ¢
417.12«13 like an socusation, dut like an sescusetion feor which he

;ii ;zzgzgiég ggaz‘gudﬂbman an scousation, an scousate

418,27 specially] peculiarly =

28 specially] Peculiarly =&
421,3 in] st ©

12 o] gme ©

25 unrevealed] undimolosed B
424,20 now, on saveral] on seversl recant &
427,9~10 a courtesy that they] <the courtesy they &

17 funny] droll ¥

428,19 soreover, throughout, she had nething to say of]
She had throughout nsver s word for &

429.3 in truth] really =

16¢1l7 that freshness and that delicaey thet] sueh
freshness and such delicseoy as B

k30,14 that] om. B
431.8 in ahort] gom. ¥

b34,18-19 didn*t, at the same time] at the seme time
didn*t B

43¢,16 sald] explained &
436,29 all the same] nevertheless 7



APPENDIX I

COMPUTER COLLATION OF THE

The collation of three editions of a work over
230,000 words in length has been done manually for purposes
of this thesis, The idea of computer collation presented i%-
self as an easier and more sccurate alternative; Dr. A, D.
Hammond encouraged the exploration of that idea and this is
a record of the results,

¥r. John Hasterson, Manager for Academic Systems
and Programming at the liclaster University Data Processing
and Computing Centre, listened to an account of the thesis
project and agreed to investigate the possibility of comp~-
uter collation of a limited number of pages of text. 3Since
the development of techniques for text analysis could be-
come 8 service by which the Computing Centre would be of
practical value to sectors of the academic community which
have not yet tapped its resources, most of the costs were
absorbed by the Centre. The present project was the first
such request to originate from within the Department of
English, or in fact, from any academic branch of the Arts
DRivision,

A section of the third chapter of The Wings of the
Dove was selected to be the experimental material because it

was known to contain substantive variants in both the revised
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versions. The base text was taken from a copy of the first

edition borrowed from Carleton University., Text A, from the

Constable edition, and Text B, from the New York Fdition, were

taken from copies of these editions available in Mills Memorie
al Library. The particular pages selected correspond to a few
pages in 8igneture "D" of Constable, the one gathering of

that edition in which a significant number of substantive va-
riants occurs, Other sections of Constable contain no, or
perhape one, such variant, Accidental variants occur through=
out since the Constable "house style" used single quotation
marks where the modern practice usually calls for double quo-
tation marks and vice versa, Another consistent variant (in
Constable) which was not considered "substantive" was the

use of lower case for "aunt" when the two words "aunt Maud"
appear in conjunction; 4n both Beribner's versions this
character's title is capitalized ("Aunt Mawd") with an effect
of increased significance for the person concerned. A type

of accidental variant which presumably originated with the
author is the occasional discrepancy in the use of commas;
this kind of change is not nearly as extensive in Constable

as in the 1909 version. Only 8ignature "D" of Constable con-
tains twenty-three true substantive variants within the come

pass of sixteen pages; the New York Edition contains sub-

stantive variants on most of its pages,

Mr, Robert K, Shepard, Scientific Procrammer/Analyst

was chosen to investigate, and if necessary, to write
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the program for this projeet. On the basie of previous re-
search the first program which he employed utilised the
computer language SNOEOL4 as described in Projeet OCCULTSs

The Ordersd Lomputs LIATION 0f Unprepared Literary 1
by Ceorge R, FPetty Jr, and William W, Gibaan.l Fetty and
Gibson did a gomplete collation of two versions of Herman

Helville's Bartleby the Serivener, a 15,000 word short story
with many differences in punetutation and only a few minor

changes in words, The "test case” for the OCCULT program
was the complete collation of two versions of Henry James's
Dalgy Hiller, @ short novel in four parts, with about 24,000
words in the first English edition (1879) and about 26,000
words in the lew York Rdition, Volume XVIII (1909). The

authors state:

e selected §|§11_31§1;: because we were fully aware of the
extent to which the FMew York edition had been revised, Ve
felt we had to be able to demonstrate that our program
could find itz way through even the most complex snd exten-
give sort of revielon imaginable, before wg could guarsntee
its performence in all ecollation problems.

Petty and Cibson used an IBK 360-91 computer: the lMelaster
computer is a CDC-6400 and for various reasons does not
handle SNOROLA4 progreme as efficiently se it does some others.
Fre. Shepard has written another program in FORTRAN 1V which
uses less "core” in this computer and hence iz more economi-
cal and efficient. Once & program has been written it ean

be used with most (non-technical) texts and once 2 “master®

1Now York: New York University Press, 1970.
2&1‘*: Pe 45.
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text has been established, any number of "slave” texts can
be compared with it,

Computer collation is potentially “"ecomplete" colla-
tion, Petty and Gibson give the following statistiece for
the "categories of revision"” in their collation of Daisy
Miller: Part Is
_First lLondon Edition: 6500 words; New York Edition: 7500

words in Part 1.]
Total Variants: 273
Punctuation Only: 99
One or Two Words Only: 63
Kore than Twelve Nerde: A

The present project is not a "complete” collation,
An early test sample of a few lines completely collated show-
ed that half the cost was traceable to punctuation, which was
only of marginal interest for this thesis. The keypunch with
which the punched cards are produced does not have the con-
ventional symbols for quotation, exclamation and question
marks, nor can lower-case letters be punched; these marks
can be indicated by assigning another symbol for each of
these or by adding symbols which act as modifiers but this
retards the work of key-punching, which is done manually,
and in any case, takes longer than typewriting. One pune--
tuation symbol could not be ignored: the hyphen, Since all
variants are listed by page and line number, the computer

operation had to recognize words hyphenated at the end of

BM Pe 46. Other, presumabl
y y smaller -
are not given.&% é%e table, Amaller, sub<totals
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& line.

Output is tiring to proofread since it consists
entirely of capital letters. It is possible to edit the
prepared cards according to specification, for example,
to rectify key~-punch errors or to filter out contractions
(haven®t for have not). As Petty and Cibson peint out,
the development of sn efficient optical scanner would eli-
minate the possibility of human error from the preparation
of the cards,

For this project, the cost of key-punching was the
only item which had to be reimbursed from outside funds,
These were obtalned by Dr, Norman Shrive, Chairman of the
Cepartment of English, from the lNelaster University Arts
Divigional Fund and through the courtesy of Dean A, G,
KeKay and Dr, W, F, Hellmuth, Vice Fresident for finaneial
assistance. The preparation of cards for the few pages
used in this project took fourteen hoursj; the current rate
for key-punching is $4,.50/ hour,

A project of equal length would cost more in pro-
portion to any greater degree of completeness desired in
the output (one or more kind of accidental variant to be
listed, for example), The fact that the three texts were
printed matter and not manuseripts also reduced the time
(and hence cost) required for preparing the Input. On the
other hand a longer printed text using the same program would
cost proportionately less per page because "set-up” costs
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are distributed over the entire text, Centrasl processor

time now coste from £,08+3,10 per second, but this may

change.
I am indebted to i'r. Shepard for the desceription of
the program which follows:

COLIATE is 8 three~phase program for the collation
of literary texts, written FORTRAN IV and COMPASS (the
CDC assembler language) in overlay form. The three phases
are celled RESOLVE, COMPARE, and DISPLAY, Attention has
been given to writing the program in modular fashion, so that
idiosynerasies of a particular combination of base text and
revised text may be accommodated with as little perturbation
as possible of the standard running procedure,

The strategy of overlay RESOLVE is as follows. The
base text is assumed to consist of a sequence of sections
(usually comprising one or more paragraphs) each of which
has a correspondent in the revised text. Sections are
detected and rewritten, one at & time, in a standardiszed,
edited format. Tne standardized format permits the compare
ison of texts to proceed in any of several modes-~for
instance, by ignoring certain types of punctuation or symbol -
modifiers., During the rewriting, a set of keys is generated
to show the position within the edited text of the first
character of each word, as well as other information (e.&.,
page and line numbers) to be used later in matching and die=
plays (In this context, a "word" may be defined in any of
@ nunber of ways, depending on the format of the edited
texts and the preference of the user.) Farallel sections
of both edited texts, together with their keye, are written
on a file (ecalled ALL) for later use, and the entire process
igs repeated with a new section, The procedure continues
until both texts are exhausted,

Overlay COMPARE reads the edited texts and their
keys, a section at & time, from file ALL, HMatching is done
by word according to the keys, and discrepancies between
the two texts are written on a new file (called SOME) in
a standard format, The comparison continues until all
sections have been examined,

Overlay DISPLAY reads file SOKE, submits each alleg-
ed discrepancy to whatever testing criteria are deemed im-
portant by the user, and prints or punches on cards all
surviving discrepancies, in the order of their oceurrence.

The program can thus be designed to print out discrepancies;

it remains for the literary critic to determine the final selec-
tion of significant variants. The computer process aids con-
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siderably in the preparation of a record by eliminating the
labour of scanning thousande of lines which contain no dis-
crepencies, The printe-out can be gquickly compéred with the
original to identiiy typographical errors (whether these oceur-
red at the keyepunching stage or in the base text itself) and
sceidental listings; the remaining variante can then be clas-
sified accoraing to specifiec criteria,

The variants which had not been discovered ip the
experimental pates by the eye but were detected by the program
rﬁflaet the fallability of the collatorj on the other hand
some revisions were sconer identified by the eyes The come
puter process listed the variart "in" (in Constable; for "on"

(Seribner's); this discrepancy, consisting in fact of a2 sin-
gle character, escaped the eye but not the computer process,
The eye, however, c¢an detect a revision such as the re-ar-
rangement of paragraphs much more efficiently than the
"blind" mechanical processg which, as ir, Shepard pointed out,
is akin to "reading™ Sraille, The present program did not
at {irst identify the re-arrangement of words, that is, dife
ferences only in the grder of words, but this problem has been
solved, Unusually long revisions--precisely those which are
easiest to find by eyeeecould waste processging-time; such une
usual sections c¢ould be noted but left unanalyzed by the proge
ram to be treated later in a different way., It would be ine
terestingto collate the entire novel, in ite three versions,
by computer to ascertain the further problems and solutions
which might arise and to produce as complete a record of varie

ants as possible,






























APPERDIX 11

A SIGNIFICANT REVISION IN ]

As groundwork for a critical study of Henry James's
textunl revisiens in The Wingg of the Dove, I collated the
three editions of the novel which the author certainly super-
vised for the press, In the course of this comparison, 1
was puszled by a substantive variant which seemed to be, in
effect, a factual emendation, The note which follows grew
out of an inveatigation into the fact concerned.

In Chapter XXX of the first American and English

we read: “"Here, in the

editions of I}
high arcade, half Venice crowded close, while on the lolo,
at the limit of the expanse, the old columns of 3t, lark
and of the Lion were like the lintels of a door wide open
to the storm.”l The peint of view reflects the consterna- -
tion of Densher, who has just been refused admittance to
¥illy's palace for no apparent reason, The Flagza of St.
¥ark's seems to him "more than ever like . « « the great
drawing-room of Europe, profaned and bewildered by some re-
verse of fortune."? Aftcr he has "made the whole circuit
thrice” lensher catches sight of ILord Mark "behind the

glass”™ at Florian's cafe. Densher's subsequent slow and

1
Seribner's II, p. 284; Constable, pp. 461-462,

2Snribnnr'- 11, pe 28S,
183
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painful deduction of all the implications of his rival's
unexpected reappearance in Venice resolves both his immed-
iate and his fundamental confusion,

In the first two chapters of his St, Mark's Rest’
John Ruskin discusses every aspect of the "two granite
pillars” which adorn the Piazzetta, The beautiful sixth-
century Greek columng were acquired by the Venetian Doge
who roided the Aegean Islands in 1126 in retaliation for
the Creek emporer's attack on the Venetian states in Dal-
matia while the Doge was on crusade., According to Ruskin
the space between the pillare is historiecally associated
with fortune and death, for, when & lLombard engineer even=
tually agreed to set up the columns in 1171, he made the
condition "that he might keep tables for forbidden games
of chance between the shafts. Whereupon the Senate ordered
that executions should also take place between them,"* The
way in which this "tour-guide®s" comment enriches the
symboliem and irony of Jame’s sentence in the context of
the novel will be appreciated by students of James. In
one particular, however, James had erred, The statue upon
the "more slender” shaft is not of St. Mark, who was adopt-
ed A,D, 828, but of the ancient Byzantine patron of Venice.
In his revision of the novel for the lNew York Edition, James

rewrote the sentencer "Here, in the high arcade, half

Jjew Yorks John B, Alden, 1885, It is bound with
Stones of Venice ' Vol.g IX1.,

Bivide, pe 17.
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Venice crowded close, while on the Folo, at the limit of the
expanse, the old columng of the Saint Theodore and of the
Lion were the frame of a door wide open to the storm">

I have found no specific evidence in James®s other
writings o how he tecame aware of the erroneous detail in the
1902 editions,s In 1909, however, James published his rev-
ised "notes on various visits to Italy" for a new collection
called ngl}nn_ﬂggzg.é The first eightytwo pages deal with
Venice, and are an illuminating complement to the Venetian
chapters (XXIV-XXXII) of The Wings of the Dove. The opening
essay (first written 1882) immediately refers to Ruskin,
and especially to his pamphlet "lately produced™, St, lark's
Rest (Hours, pe 3)e The second essay (dated 1892) containe
an allusion to "the cockneyfied Piazgetta (forgive me,
shade of St. Theodore « « «)" (Hours, pe 32) and the final
Venetian piece, in which "Casa Alvisi" is called a "porte
4i mare" (Hours, pe 78), first appeared in the Cornhill
Vapgagipe in February 1902, six monthe prior to the publieca-
tion of the novel., James found more than one use for the
image of the frame of a door. James, a devoted and life-
long student of fine art, may even have reread Ruskin while
revising his travel notes. At any rate, the correction he
made in reference to the pillar further justified his choice

of setting for his story of a "princess" whose proper element

Siovels and Tales, XX, ps 260.
éprofaoc. Hereinafter referred to as Hours.
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ig "tyzantine” court~life, Ye need look rno further than
Afuakin for a contemrorary view of the artistic and moral
significance of "the St. Theodore™ and of lts universal
"fame®, Ruskin considers the statue of the saint <o be:
wholly without merit « « o bJut this « &+ « is here of
little conmequence,--the nower of it bheins wholly in its
meaninge. 5t, Theodors represents the power of the Spirit
of God ir 8ll rohle and useful animal life, corquering
what 1S + « « useless, or in decay: he differs from St.
George in contending with material evil instead of with
ainful passion; the crocodile on which he stands is the
Dracon of Egynt « o o o Ote _Theodore's martydom was for
breaking such 13018 & o o

In terms of the novel, "illy's rejection of the false aspects
of o relationship engineered for ultimnte material profit
amounts to 8 similar cholce of imninent death,

The scholarly revised edition of fu

of the ﬁaintsa sccounts for no fewer than nine Baints
Theodore., The local legend as giver by Ruskin seems to be
g combinatdion of elemsnts from geveral of these., The most
important is 4. Theodore Tiro, iartyr (g. A.D. 3067)", o
"recruit® in the Roman army; for destroying hy fire a pagan
ternple at Amasea in Fontus, he was burned slive (iLives, 1V,
PPe301-302). The account:

cannot be relied on, but it hag reference to a real martyr
who may or may not have bheen n soldier, I the course of

time hiz 'acts® were embellished by further fictitious and
fantastic additions, until he became one of the best krnown

?QUEK in s Do 23'

g .

"Edited, revised and supplemented by ierbert Thurston,
Geds @nd Donald Attwater, 4 volumes (iondon: Palm Fublishers,
1956)., Hereinafter referred to as Lives.
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of the ‘warrior-gaints® and included in the East among the
Creat artyrs. 3So complicated and contradictory did his
story become that, in order to make it less inconsistent, a
gecond soldier St, Theodore had to be posited and =o we
have the 3%t, Theodore Statelates [general of the army| of
Farruary 7. {(Lives, IV, p. 302)

The lmatter, almo called 5t, Theodore of !leraclea, a city

in Asia inor, is thus identical with 5t, Theodore Tiro bhut
has & separate nopular tradition, "One of the flctitious
elements introduced into certain versions of [hig] story was
g conflict with a dragon, and this detail seems to have
attoched itself to the legend of 3t. Theodore even earlier
than to that of “t, Ceorse". (iives, 1, pe 269) There are
other Fyzantine Ssints Theodores of these, 2 seventh~century
bishop is opsgocinted with the spread of "the cultus of 3t,
GCeorre” (iiveg, 1I, p. 146) and two ninth-century ecclesias-
tics suffered during thelir lives for defying the lconoclasts
(iiveg, IV, ppe 314-318y pe 625). An Egyptian 8t, Theodore
(AeT, 368) was an abbot (Liveg, 1V, ppe. 627-628), The iiv
while listing evidence from Chartres and Fome for St. Theo~
dore's popularity in the West, does not mention Venice,.
Rugkin's Venetian pamphlet, while largely ahistorieal, in-
cludes a beautiful explanation of "the St, Theodore"™ which
is also amazingly relevant to The Wipes of the Dove:

This is S5t, Theodore's Cragon-enemy--Egypt, and her cap-
tivity » o+ « in sterner than mere literal truth, the cap-

tivity of the snirit of man, whether to earth or to its
ereatures, And St, Theodore's victory is making the earth
his veéeatal ingtead of his sdvergarys he is th ower
of gentle and %onal life, reign ngycger the wzﬁdpcraatn
ures and @enselass forces of the world,

gﬁuskin. De 23,


http:Pyzantl.ne
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"illy*s desth is slso such o viectory., The feasts of the
Saints Theodore beeprinkle the cnlendar, but it is worth
noting that Theodore Tiro and Theodore the Studite (A.D.
826) have their respective days on ilovember 9 and 11, the

month in which 1illy "turned her face to the wall.”la

107he preceding note will appear in s forthcoming
issue of the Review of English Studies.




APPEHDIX 111
HENRY JAVRESS USE OF "VUIGAR™ AND EATHE CROY'S

in hisz sdmirable examinantion of"Henry James®s Use of
*Vulgar'" Strother I, Furdy categorizes selected examples un=-
der the various uses of this word which were available to
Jamag.l Under use "3.3: Vorally reprehensible” he refers to
a conversation from the end of the third chapter of The

Yinge in which “"Kate admits to lensher that it

would be *vulgar® to *chuck® him."2 I read Dr. Purdy’s arte
icle while collating the three versions of this "late" work
and from my acquaintance with the variant used by James I
concluded that this was not the sense he intended. The mig-
interpretation of the passage in question simply proves the
validity of Dr, Agziz®e dictum: "In the 'interpretation® of
a work _and even of this short pmssage ] surviving in multe

iple versions, the guidance provided by such evidence is of

l@.ﬂﬁ.ﬂw- X113 (Febs 1967), ppe 45«50, The
catepories ares (1) of or pertaining to common people; (a)
customary, (t) commonly or generally current, {(¢) commor=
place, (&) vernacular; (2) belonging to the common people
as distinguished from the educated; (3) lackire cultivation
or refinemert, offensive to zood taste or refined feellnss:
(3.1) excess, violation of the mean in the Aristotelian
genses (3.2) failure of sensitivity, lack of perception,
unstimulating: (3.3) morslly reprshensible; (4) incorrect
USDTG .

zﬁbidug Dy 49.
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very grent importance, srecinlly whan coritician is belng
Tooused « o o On the Tirsl vereion,”? ~his warning should
be heeded not only for Jamen's enrly works hut for thoge of
his "mojor phase", A conparison of the three versions of this
onsgare (in the three editione which Jamee nunervised for
mubilentiosn) forcesz one to amend Tr, Turdv's interrretntion .,

The Tirst edition (Teribnerts, 272 Aur. 1902) and the
“ew York uditior (Zeribner's, fpril 1909) do rot vary in
thelr uze of the wor? "vulsar® in this context, Tor the
firat “relish sdlition (Constakle, 37 Ausuzt, 1902), howaver,
Taman subgtituted the (itallcized) word “hargl”™ “or “vulsar®,
i the firpt vernion we rend;
*Yas,* che [“ate “roy took it strsisht uv; *we’re hideously
intelligent, Iut there's fun in it too. Ve must get our
furn whers we cor, | think,' che added, and for that mntter,
not without coursre, 'our relatior s besutiful, it's not a
kit valear. | eling to gsome rcavins romance in thincs.'

it made him [ Dersher] break irto s leugh which had
wore Treedom than his smiles, *fow vou rugt be afrald you'll
chuck ms&‘ .

o, no, thpt would bte vulgar. “ut of ocours iodo

38€ My damyarg' nhe adnltted, *of doing somethins ra$a¢
(v s Tl l=2;
ir the vonntable edition {ne £2) the correspondlng pasasce
#1i9fars substantively only ir ite gubstitution of "pagnpl"”
far the two occurrercesn of "vulegnr”i the word "that” in the
ronultinate sertence in rot 1ltalicised, the comma alter “of
coursza” iu onitted and sinele quoiatlon marks are used, hut
thene are nccidertala, ir the “ew Vork R4ition (X ¥, pe72)

the dictlor and necidentale are 1dentical with the First

3. ‘agbool Aziz, " "Tour leetinzs®: A Caveat for
Janes Crities ®y Zosaye in Opritieism. AVIIL (July 1968), pe264.



http:dict~.or

191

edition except for the change of "which" to "that" in the
£ifth lire of the above passage and, in the lagt sentence,
the placing of the stoze direction "she adnitted” after "of
course” instead of after “danger”,

According teﬁﬁgg the uses of "banal® in 1902 were
"eommonplace, common, trite, trivial, petty,” It is this
variant in the Constable edition which makes it clear that
Kate's contrast is drawn between their “"heautiful relation”
and the "banal”, "vulegar®, or “commonplace” alternative,
‘tar lost speech quoted above shows that she makes a dise-
tinetion between the senses "banal® (as the Conmtable version
proves) and the "base™; thus she excludes the sense "morally
reprehensible®” from thisg mentence.

A consideration of her comment in the context of
the conversation bears this ocut, In this connection it is
helpful to recall Theodora Fosanquet's commentary on the
complexity of the conversations of Henry James's characters.
Wwhat ghe says of the deceptions they practige on esnch other
is also true for the kind of tolking at cross purposes which
derives from the different "value of the persons involved in

wlf

8 riven situation, “ate and Tensher do not lie to each

“Poaanquet. Pe 251ls She saysi: "The knowledge of all
the conscious motives ond concenlments of hig creatures, gaine-
ed by unwearied obgservation of thelr attitudes behind the
scenes, enabled ienry James to exhibit them with a final
confidence that disrensed wi
the people crested bg ggnry 3§m§§p}§?2§i &ons %réqﬁeg%tggegf

mong mortals and not any easier to detect,”
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other in this encounter bhut their different values are
partinlly revealed. ¥ate has an aversion for the common-
place and tends to support it with romantic rationaliza-
tion, Densher is basically a realist and wants simply to
marry 4ate. His exclamation sbout being "chucked™ has rno
direet logical connection with the previous speech; it ree-
veals his own fear more than Kate®s, With her quick intel-.
\izence, the girl makez a pun on the word "vulgar". Densher
takes up her second adjective in his rejoinder: "Then what
can be go base as sacrificing me?” He does not use "vulgar”
or "banal®, (All three versions are identical here.) Hate's
determined decision to "sacrifice nobody and nothing® shows
inexperience of life rather than “bageness™, In time, how=
aver, her deep attachment to lensher, her resolve to cire
cunvent the pressures exerted by her relatives and her
analytical preoccupation with her goal betray her irte
adopting a means which ig "base”, i.e.,"morally reprehensible”.
In mok%ing these obgervations it is not my intention
to supply more evidence that James was @ snob, It iz Kate
who betrayes a predisposition to reject the commonplace--an
inelination which develops in the course of seven hundred
pages into an overpowering attachment to the advantages of
nateriasl wealth, James's final picture of her is not one

which approves of her snobhery,
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