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Why do we like to see
children perform?

mbodies the “search for the self
d gone [...] since the end of the
object has come to assume

The performing child e
and. the past that is lost an
eighteenth century, the lost
the shape and form of a child.”

_- Carolyn Steedman, 1995: 174.
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Why do children like

to perform?
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-- Jaymna, Brown, 2008 (40).
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Addie card, Shirley Tewple,
cotton spiinner, Vermont 1910 Little Miss Marker, 1934



Bab Y Burlesks



[ he Kid 1921

_JackLie Coogawn,
b. Los Angeles, 1914



Bigger than Big,

and Smaller than Small

- emotional maturi’ca -
ph 5sicaL meatwi’ca

- adorable Lwcomp@tewoc

- appeal to auwdience’s
protecti\/e nstinets

- teaching “true meaning
of goodwness”







Prodigies

—— Dayvid Henry Feldman, 1991,

precocious, rapid acouisttion of skill
fierce motivation, a rage to master

Ldiosg weratie learning style, minimal adult Lntervention



No Leave, No Love 1946
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Frank “sugar chile” —Robinson
b. Detroit, 1938
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René Simard
b. Chicoutimt, 1961



Child Singers: Two Archetypes

“the child with the

voice of an angel”

“the little child wath

the great big voice”




BANDE ORIGINALE
DU FEUILLETON TV
DE CECILE AUBRY

Alred in France 1965-F0
Britain 196778

|
)
|
1
|
y
il
'
3
]
'
|
i
4
1
i

Mehdt el glaout,
b. OMOLSH—LC-RD'L (France) 1956




| Rnow the shining mists, l would Like to give You everything,

The rosy snow of winter mornings.  But You, why do Yyou tell me nothing?
L could find you easily, What s your great secret,

white hare whom no one ever sees. A secret of men, | understana well.
But the bird has flown away L coulal tell You

Awnd t will never find it, How regretfully the bird Left,

For  have seew the bird fly away. 1f one day you Listened to me.

L saw the bird, | know it was leaving,  You could teach wme all that you know.
t heard the bird weeping, The bird departs and thew returns

The beautiful bivd chased by the wind. Yow'll see, maybe tomorrow.

If | ever meet
The beautiful bird that flew away,
tf he comes back from his voyage

QéCﬂ@ Aubry, To be close to You along the shore,
Eric D.emarsa.tn & ( will tell hime how muceh he wmeant to you.
Daniel White (t's the bird that you Loved,

The jealous bird, | have guessed.
tf he comes back from his voyage,
t will tell him that you waited for him.



René Simard,“L’Oi1seau,” 1971
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“Voulez-vous danser, grand-mere?”

1930

Nathalile Stmard,
b. ile d’Orléans, 1969






Nathalie Stmard,

b.19&9

C'uﬁ Cloutter, \;’ ¢
b. 1:94,0 - ©UurAInnn '
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Céline Dlown,
b. 1962

René Angélil,
b. 1942



n between adult and child ... has been for at least
eroticized: the child is

the last two hundred years heavily
that species which is free of sexual feeling or response; the

adult is that species which has crossed over into sexuality.

the divislo

_- James Kincaid, 1992 (31).
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The Dionne Quintuplets at Callander, Ontario, Canada. 3. rant NE.A










[Child stars] represent the divine wonder-child, a ’
symbol of hope and completeness which the human

psyche has always had a longing to see manifest in
material form. We need them because they are what we
can never be again and their “natural” charm makes us

believe in the ultimate goodness of people in their
uncorrupted, pre-adult state.

- Jane O’Connor, 2008, 142.
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PRODIGIOUSNESS

Mozart’s premature and almost supernatural talents [made
him a symbol of] the child’s unlimited potential for creative |
and moral development ... the quintessential, perfect child ...
who exemplified the infinite perfectibility of the child, and
by inference, of mankind.

—~Maynard Solomon, 1995 (4).
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