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ABSTRACT

Existing studies of festivity in the Third Reich have focused on its
role as an effective instrument of social integration and control; that
is, festivals are interpreted either as a form of propaganda or as an
outward manifestation of a secular religion. Such approaches, while
advancing our understanding of public celebration in Nazi Germany, fail
to take into account the festival experience as a form of popular
culture that mediated between the complex forces binding state, economy,
and society. Fundamental to this process was the role played by modern
technology. In its efforts to involve all Germans in the public cele-
bration of the “national community’, the NSDAP exploited the technical
resources of the highly industrialized German state to such an extent
that the modern world of technology came to redefine the context of
popular festivity in the Third Reich. As an expression of forward-
looking nationalist aspirations, however, the Nazi version of the modern
festival experience ultimately clashed with the diverse festival
cultures already embedded in German society.

The thesis is divided into six chapters. Chapter 1 discusses
the formalization of festivity as a dynamic expression of a forward-
oriented ethnically and culturally pure society organized according to
the nationalist military ethos of Nazism. Drawing on various public
opinion reports gathered by Nazi and state agencies as well as the
underground network of the exiled SPD, Chapters 2 and 5 reconstruct the
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popular response to Nazi attempts to extend organizational control into
all areas of public celebration. Ranging from widespread enthusiasm to
open dissent, the diversity of popular attitudes vis-a-vis Nazi festiv-
ity conforms to the image of a modern, pluralistic society, within whose
public arena Germans selected or rejected aspects of festivity according
to their individual political, social, economic and cultural needs.

Traditional folk festivals as a form of consumer-oriented
popular culture, and Nazi attempts to transform this cultural sphere, is
the focus of chapter 3. Chapter 4 examines the functional appeal of the
festival industry to a Nazi state determined to alleviate Depression
conditions and thereby reinforce its legitimacy.

The final chapter, extending many of these themes into the war
period, argues that only in the context of a deteriorating war situation
did the Nazi state attempt to institutionalize its “totalitarian’' form
of social control with respect to the festival and ceremonial. At the
same time, however, it suggests that the ultimate failure of an increas-
ingly isolated Nazi administration to recast the culture of celebration
and ceremony owed as much to the monumental success of the Nazi festival
style before 1939 as it did to the severe restrictions on material and

human resources and the declining public morale that accompanied the war.
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INTRODUCTION

Late on the morning of 30 January 1933, Paul von Hindenburg, the aged
President of the crisis-ridden Weimar Republic, invited Adolf Hitler,
leader of the NSDAP, the largest single party in the Reichstag, to head
the next government as the new Chancellor of Germany. The news spread
like wildfire across Berlin as Nazis, receiving their direction from
Joseph Goebbels, poured into the streets and crowded public squares in
the first flush of victory. The festive mood enveloping the capital
city that evening moved Harry Kessler to liken the clamour of events to
a "real carnival”.* Also observing the course of events that evening
was the respected German Jewish journalist, Bella Fromm. To her it was
"an ominous night"” full of "deadly menace, a nightmare in the living
reality of 20,000 blazing torches."2 For Goebbels, Gauleiter of Berlin
and head of the Party's propaganda section, meanwhile, the night seemed
"almost like a dream.” From an upper window in the Chancellery, he

watched as a seemingly endless torchlight procession marched past the

*Harry Kessler, Tagebiicher, 1918-1937 (Frankfurt am Main, 1961),
704. It was no coincidence that Kessler used the analogy of a "carnival
mood" to describe the events of 30 January in Berlin since in many parts
of Germany the traditional carnival season was in full swing. In Munich
for example, the city's social luminaries, including many from the
diplomatic corps attended the “Hungarian Ball', the gala event of the
season, held in the hotel Vier Jahreszeiten on 27 January. See
Vélkischer Beobachter, 31 Jan. 13933, henceforth VB.

?Bella Fromm, Blood and Banquets: A Berlin Social Diary (New York,
1942), 74.



Reich President and the new Chancellor shouting their cheers of
"gratitude and joy” in an "ecstasy of enthusiasm”". The numinous
celebration compelled the future Propaganda Minister to proclaim the
start of the "German Revolution”.3

Reports of Hitler's appointment quickly travelled over the air-
waves to the most remote corners of the country and beyond, prompting
similar eruptions of jubilation elsewhere in Germany as local Nazis and
sympathizers joined in the spontaneous victory celebration.® In some
centres, such as Northeim, however, news of the momentous occasion
overwhelmed local Nazis who managed to organize victory parades and
entertainment events only on the following weekend (4-5 February).®
Nevertheless, apart from the big cities and larger towns the impact of
the announcement was marginal, as a mood of pessimism prevailed among a
skeptical populace whose substandard living conditions had changed
little despite the palliative measures promised by all political parties
during the almost uninterrupted series of elections after 1930.°

Injecting a note of pathos into the otherwise joyous celebration
was the news of the deaths of SA Sturmsfiibhrer Hanne Maikowski and senior
police officer Josef Zauritz, both fatally wounded by communist gunfire

during a street brawl. For Goebbels the murders signified the

3Joseph Goebbels, Die Tagebiicher von Joseph Goebbels: Sémtliche
Fragmente, ed. Elke Frohlich (Munich, 1987), 2: 357-61.

“BayHStA, MA 106672, MbRPVNB/OP, 3 Feb. 1933.

®William S. Allen, The Nazi Seizure of Power: The Experience of a
Single German Town 1922-1945, revised ed. (New York, 1984), 153-54.

®lan Kershaw, The ‘Hitler Myth': Image and Reality in the Third
Reich (Oxford, 1987; reprint, Oxford, 1989), 48-49.



"consecration in blood" of the Nazi revolution.” Ever the opportunist,
Goebbels prepared an elaborate state commemoration for the two victims
on 5 February in the Berlin Cathedral, where German monarchs had
traditionally lain-in-state. In the interim the Nazis pressured police
officials to prohibit leftist public demonstrations, including a SPD
event scheduled for 3 February in the Berlin Lustgarten and a KPD one
slated for two days later.® As Hitler finished his first week in
office, meanwhile, young carnival revellers in Munich crowded the hotel
Bayerischer Hof for the increasingly popular "Festival of the Circus
People”, the highlight of which was the performance of "Wagner fights
Goethe", a grotesque parody of the alleged exploitation of the German
cultural giants by Jewish profiteers.®

The attendance of Hitler and Crown Prince William reinforced the
symbolism of the commemorative ceremony held for Maikowski and Zauritz.
According to Goebbels's own doubtlessly exaggerated estimation, six

hundred thousand Berliners lined the streets under a rainy grey sky to

7Goebbels, Tagebicher, 2: 361.

®Despite their zealous promotion, planned marches of the KPD
regularly fell through as a result of the official ban on such activity.
In Swabia and elsewhere Nazis regularly assisted police authorities in
breaking up KPD marches and demonstrations. Nazis in the Palatinate
region also provoked street violence by deliberately marching into SFD
or KPD strongholds. See BayHStA, MA 106675, MbPDvP, 3 Feb. 1933; MA
106672, MbRPVNB/OP, 5 Mar. 1933; MA 106682, LbRPvS, 4 Mar. 1933.

®yB, 31 Jan. 1933, 6 Feb. 1933. The event was repeated a few

evenings later. Preoccupied with the election campaign, the Nazis paid
little formal attention to the carnival season which began on Epiphany
(6 January) and ended on Ash Wednesday (1 March). As a service to its
readers, the Munich edition of the Vélkischer Beobachter, the Nazi Party
newspaper, carried a daily feature "Right Across Fasching” which com-
bined reports of carnival events as well as announcements on upcoming
ones, many of them held in the large beer halls frequented by the Nazis.



pay their last respects to the fallen comrades as the almost fifty-
thousand strong procession made its way to the Invalidenfriedhof. At
the cemetery, before a huge crowd, Goebbels and Goring spoke of the
dauntless sacrifices of the two latest additions to the Nazi pantheon of
heroes. Gripped by the symbolic significance of the event, Goebbels
observed that for the first time SA and police officials stood together
on the same front.*° His enthusiasm was not shared by all Germans. In
Kessler's view, the "grotesque ceremony" represented a vulgar display of
"corpse propaganda”.** Nonetheless, in the same diary entry in which he
recorded his solemn impressions of the state burial, Goebbels noted with
obvious delight that a new Ministry for Public Enlightenment and Propa-
ganda would be established immediately following the Reichstag election.
Modelled on the NSDAP propaganda section, it represented "something
entirely modern and new" and would give Nazi Germany an advantage over
all other opposing nations in its efforts to regain international
standing.*®2

For the next month, public halls, streets and squares across
Germany reverberated to the heavy martial drumbeat of the Nazi election
campaign, theatrically dubbed, "The Day of the Awakening Nation”. More
determined than ever to gain an abscolute majority in the Reichstag, and

thus end the political impasse that had forced on Hindenburg the

19Goebbels, Tagebiicher, 2: 361, 366-68. See also the report in VB,
6 Feb. 1933. For a detailed description of this case, including the
trial for the alleged murderers, see Jay W. Baird, To Die For Germany:
Heroes in the Nazi Pantheon (Bloomington and Indianapolis, 1990), 92-
100, 106-7.

*1Kessler, Tagebiicher, 705.

12Goebbels, Tagebiicher, 2: 368.
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5
responsibility of governing by Presidential emergency powers, on the day
following his appointment Hitler convinced the President to dissolve the
Reichstag and fix the date for the national election for 5 March. On
the eve of the election, as the carnival season reached its climax, the
Reichstag building went up in flames.®3® Again the Nazis seized the
opportunity, with Goring issuing orders for widespread arrests and
detention of KPD leaders, much to the satisfaction of middle-class and
rural Germans who expressed their approval at the polls. Though short
of an absolute majority, the electoral success of the NSDAP, and
particularly of its charismatic leader, unleashed another storm of
frenetic celebration.®»* A week later, on Memorial Day, amidst a
dizzying series of local electoral triumphs in Baden, Bavaria and
elsewhere, Hindenburg, Hitler and Goebbels attended the ceremony in the
Opera to commemorate the nation’'s war dead, after which the Reich
President reviewed a parade of German Army, SA and Stahlhelm soldiers.®

In the days that followed Goebbels worked out the particulars
for the upcoming ceremonial opening of the new Reichstag in Potsdam on
21 March, a celebration whose form, according to the newly appointed
Reich Minister for Public Enlightenment and Propaganda, would for the
first time present the Nazi festival style to the nation and the world.
Conscious of the urgent need to establish political legitimacy in a

contracted period of revolutionary upheaval, Goebbels staged a masterful

13The date of the fire, the evening of 27 February, was the Monday
before Lent, the traditional day for carnival parades in Germany.

14Kershaw, Hitler Myth, 53-56.

15Goebbels, Tagebiicher, 2: 387, 391.



expression of ‘national reawakening', the culmination of the electoral
campaign.®® With public spaces and private homes profusely decorated in
greenery, bunting, banners and flags--both the imperial black-red-white
and the swastika——-Potsdam itself became a festivg backdrop for the
celebration. The historic day began with religious ceremonies in the
local Lutheran and Catholic churches. As a symbolic rebuff Hitler
spurned the invitation to attend the Catholic ceremony, visiting instead
with Goebbels the graves of several SA men in the Luisenstadt cemetery
in Berlin.*”™ Containing in its crypt the sarcophagi of the Prussian
monarchs Frederick William I and Frederick the Great, the site of the
inaugural ceremony, the Garrison Church, established a sense of continu-
ity with the national heroic tradition. The date of the ceremony, 21
March, moreover, marked not only the first day of spring, symbolic of
natural renewal in the seasonal cycle, but also the anniversary of the
opening of the first Reichstag of the Second German Empire in 1871 by
Bismarck, thus reinforcing the historical link with the national past.
In opening the official ceremony Hindenburg invoked the spirit
of Prussianism symbolized by the "celebrated shrine” of the Garrison
Church and its entombed monarchs. He closed his brief address with a

call for the renewal of an integral "national self-consciousness” and an

*®Ibid., 393-95. On the program of events and symbolic importance
of the *Day of Potsdam', see Alan Bullock, Hitler: A Study in Tyranny,
revised ed. (Harmondsworth, 1962), 267-68.

17"Max Domarus, Hitler: Speeches and Proclamations 1932-1945, trans.
Mary Fran Gilbert (London, 1990), 1i: 270. Also see Adolf Hitler,
Hitler's Secret Conversations, 1941-1944, with an introductory essay on
"The Mind of Adolf Hitler"” by H.R. Trevor-Roper (New York, 1953), 160.
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end to party-political squabbling.*® Hitler then ascended the rostrum.
Addressing an audience comprised of Reichstag members from the right-
wing parties, the Reich President and other prominent public figures
drawn from the traditional elites-—Crown Prince William, Field Marshall
von Mackensen and Colonel General von Seekt--Hitler made sure that the
symbolic meaning of the ceremony was not lost on the German people. The
‘national uprising', he declared "consummated the marriage between the
symbols of old glory and young strength.”?® Emphasizing historical
continuity, he added that the election had signalled the "will of the
nation" to renew the "two thousand year struggle of the German Volk,"
for national "freedom”, last taken up by Bismarck and carried on by the
Second Empire uvp to November 1918. In giving its consent to the "new
order of German life" on 5 March, Hitler stressed, the German people had
wiped away the painful memory of "the crises without end” that had
shattered the national will during the Weimar era. It had been left to
the Nazis to restore the "basic principles of a firm trust” between the
German Volk and the state. "We want to take into consideration all the
experiences——in both individual and community life as well as in our

economy-——which have proven useful to the welfare of the people”,

18As Hitler mentioned in his address, adding to the sense of

continuity was the fact that Hindenburg had entered the Garrison Church
for the first time as a young lieutenant in the Royal Army fresh from
the military triumph of the Austro-Prussian War of 1866. See Bullock,
Hitler, 268. Shortly before the commencement of the Reichstag ceremony,
Hitler and Hindenburg shook hands on the steps of the Garrison Church.

A photo of the symbolic gesture was subsequently reproduced and distrib-
uted in the form of millions of postcards and placards. See Joachim C.
Fest, Hitler, trans. Richard and Clara Winston (New York, 1974), 420.

*8For this and the following quotations see the text of Hitler's
‘Potsdam Day' speech in Domarus, Speeches, 1: 271-74.
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declared the new ‘People's Chancellor’.

Yet it was to the future and the "nation's struggle for exist-
ence" that Hitler steered his audience. The state would draw on the
"living powers of the Volk as the supporting elements of the German
future”; it would at the same time—-he added in a restrained manner that
muted the essentially Manichean perspective informing Nazism—-"make a
sincere effort to unite those with good intentions and ensure that those
who attempt to damage the German Volk receive their due.” Hitler also
assigned to the new Nazi state its modern role as broker among competing
political, social and economic interests. At the same time, by claiming
that it was "acting in accordance with the will of the nation”, he
recast the new government of the *National Uprising' as a supra-
political entity above self-serving party interests, a government whose
forward-oriented mandate was "to bring about the just balance of vital
interests demanded by the future of the entire Volk.” In a fitting
conclusion Hitler again invoked the "everlasting” national values of
courage and persistence personified by the “first servant of the state’,
Frederick the Great, in his struggle for national "freedom and glory", a
mantle that he himself would assume in the coming years.

The celebration continued outside the church as a parade of
soldiers from the German army, SA and Stahlhelm marched past the Reich
President, the Chancellor and the Crown Prince. Later that evening a
massive torchlight procession of SS units marched through the
Brandenburg Gate. On their way to a performance of Wagner's "Die
Meistersinger" in the Kroll Opera, Hitler, Goebbels and other leading

Nazis, meanwhile, passed triumphantly through a throng of well-wishers,



men, women and children, who crowded the streets, buses and streetcars
singing and cheering.®° Reports from southern Germany recorded that the
festivities attending the opening of the Reichstag attracted partici-
pants from all segments of the population, with flags hung in profusion
and torchlight marches held in the larger centres.=®?

For those wishing to join in the Potsdam celebration from a
distance portions of the event were carried on the radio. The enormous
impact on the popular imagination of the combined elements of technology
and festivity was expressed by Martin Koller, who recalled the momentous
occasion when his father brought a radio into the family home:

I remember my father bringing home a box one day.... He turned some
knobs and it began to sputter and crack. All at once the world
barged into our living room. From there 1 followed the events of
the Day of Potsdam, as it was called in 1933. You could hear the
bells ringing, the marching music playing, and then "the Fiihrer,
the Fiihrer."” These were our first impressions of a new world tech-
nology that let us take part in what was happening in the world."=2=
The intrusion of the radio into the family home transformed private time
and space. It delocalized individual experience, allowing all Germans
to participate simultaneously in nationally shared festive events. In

the public realm, at the same time, cinema audiences had the opportunity

to view highlights of the ceremony as part of the weekly newsreels shown

209Goebbels, Tagebiicher, 2: 396.

21BayHStA, MA 106672, MbRPvVNB/OP, 5 Apr. 1933; MA 106680, MbRPVUF,
6 Apr. 1933.

22Quoted in Johannes Steinhoff, Peter Pechel, and Dennis Showalter,
Voices from the Third Reich: An Oral History (Washington, DC, 1989),
xxxvii.



10
prior to the feature £film.** Film allowed the Nazis to record the
optical and acoustical dimensions of the Potsdam celebration and through
repeated presentation permit its (re)experiencing by a mass audience.
Given the national attention focused on the ceremony, largely facili-
tated through the modern media, there is no reason to doubt reports
suggesting that it contributed to winning widespread confidence in the
new government , #<

The images evoked at the Potsdam Day ceremony--in the persons of
Hitler and Hindenburg, as well as the time and place—-reflected a potent
brew of charismatic leadership, the Prussian spirit of militarisnm,
natural rebirth and a combined historical and mythical discourse with
the national past and future, as newspapers were quick to publicize and
historians have duly recorded. Two days later, the entire Reichstag
delegation, with the exception of the SPD, passed Hitler's Enabling Act,
which provided legal sanction for the series of measures designed to
reorganize the political culture in accordance with National Socialist
objectives, a process in which many Germans, including wayward Nazis,

would soon "receive their due.”

23A special edition of the Ufa weekly newsreel allowed cinema
audiences to view scenes form the Day of Potsdam ceremony the following
day. See BA-FA, UTW 133/1933, Eildienst Ufa-Tonwoche no. 133, 1933.
The event also received coverage as part of the regular newsreels. See
ibid., 288, Ufa-Wochenschau no. 13, 1933; ibid., 512, Emelka-Tonwoche
no. 14, 1933. Scenes were also included in an hour-long feature
document ary chronicling the first seven weeks of the “German revolution'
leading up to the Enabling Act. 1bid., 9, "Deutschland erwacht”, 1933.

24BayHStA, MA 106675, MbPDvP, 5 Apr. 1933; MA 106680, MbRPvUF, 6
Apr. 1933; MA 106682, LbRPvS, 6 Apr. 1933,
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In the heady ‘revolutionary' atmosphere permeating the seven weeks
between Hitler's appointment and the “Day of Potsdam', the NSDAP not
only gained political control of the country but also provided the
entire German population with a powerful and dynamic demonstration of
the Nazi festival style. Indeed, as a defining feature of the Nazi
experience, the virtually uninterrupted surfeit of festivalia in this
initial phase of the 'Nazi revolution' established the general context
of public celebration that would prevail throughout the Third Reich.
Ranging from the mass spectacles in Nuremberg and atop the Biickeberg to
the intimacy of birthday celebrations in the family home, under National
Socialism festivity combined a variety of elements, both derivative and
novel, in a singular expression of the Nazi cultural ethos.

At the centre of the Nazi festival experience stood the care-
fully constructed persona of the Fiihrer. Embellishing this almost
cabalistic aura surrounding the mythical image of the Nazi leader were
the ritualistic elements of torchlight processions, the ubiquitous music
of Wagner, the ceremonial martyrdom of Nazi “heroes' (of which Maikowski
was neither the first nor the last), the repeated appeals to quasi-
mystical slogans and concepts like ‘blood and soil’ and ‘national
community', and the revaluation of festive space and time. Addition-
ally, the serried ranks of uniformed marchers drawn from the Party's
ancillary organizations, the SA, SS and HJ, as well as from veteran
Front soldier associations like the Stahklhelm, provided Nazi festivity
with its martial form and spirit and contributed to the sense of
purpose, dynamism and vitality animating the ‘Nazi movement'. Equally

important was the mix of official affairs of state as evinced in the
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speeches of Hitler and other prominent Nazis with the more convivial
forms of entertainment organized locally to celebrate the “new order'.

These formal aspects of Nazi festivity were in turn enhanced
through the extensive use of modern technology, which not only made
possible the mass representation at the festival site itself, but
through the reproductive capabilites of print, radio and film permitted
it to reach a much broader audience. In a different vein, significant
Nazl support for carnival celebration, a popular convivial tradition
that had met with widespread public disapprobation in the aftermath of
the war and again with the onset of the Depression, signalled a return
to normality and presumably did much to disarm potential criticism (not
least among members of the festival industry) during this initial,
pivotal phase of the Nazi seizure of power. At the opposite end of the
spectrum, the violent repression of leftist demonstrations and marches,
as well as Hitler's snub to the Catholic church, illustrates the
tenacity with which the Nazis sought to impose their unchallengeable
authority in all areas of public life. Finally, clearly discernible in
these early weeks of the Nazi regime was the process by which festivity
forfeited a great deal of its genuine conviviality and spontaneity and
acquired its more contrived and orchestrated form of self-representation
for mass consumption. This process would become more apparent in the
years to come as the Nazi state gradually extended its organizational
apparatus into all areas of public and private celebration, an intrusion
entbhusiastically welcowed by many, accepted passively by some, quietly

resented by others and openly opposed by fewer still.
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Festivity has appeared as such a straightforward feature of the cultural
landscape of the Third Reich that it has received comparatively little
detailed attention, especially among social and cultural historians.=2®
Beginning with Karlheinz Schmeer's pioneering study, Die Regie des
6ffentlichen Lebens im Dritten Reich, the monographic literature on Nazi
festivity has concentrated primarily on its role as an effective
instrument of rule. As a result, research in the areas of planning,
organization, propaganda and ideology has provided considerable insight

into the conceptual and functional aspects of Nazi festivity.®® As an

280n the need for such a sociocultural study of Nazi festivity, see
Peter Baldwin, "Social Interpretations of Nazism: Renewing a Tradition,”
JCH 25 (1990): 28.

®8Karlheinz Schmeer, Die Regle des oeffentlichen Lebens (Munich,
1956). On individual celebrations see Fritz Terveen, "Der Filmbericht
iber Hitlers 50. Geburtstag,” VIZ 7 (1959): 75-84; Josef Henke, "Die
Reichsparteitage der NSDAP in Niirnberg 1933-1938.--Planung, Organisa-
tion, Propaganda,” in Aus der Arbeit des Bundesarchivs, eds. Heinz
Boberach and Hans Booms (Boppard, 1977), 398-422; Peter Bucher, "Hitlers
50. Geburtstag: Zur Quellenvielfalt im Bundesarchiv,” in ibid., 423-46;
Karl Friedrich Reimers, "Der Reichsparteitage als Instrument totaler
Propaganda,” Zeitschrift fir Volkskunde 75 (1979): 216-28; Ernest K.
Bramsted, Goebbels and National Socialist Propaganda, 1925-1345 (East
Lansing, 1965). For a compelling study of the interplay between myth
and ideology and propaganda in the 8 November ceremony see Baird, Die
For Germany, chap. 3. On the link between propaganda and popular
culture with respect to the Nazi holiday calendar, see Randall L.
Bytwerk, "Rhetorical Aspects of Nazi Holidays," Journal of Popular
Culture 13 (1979): 239-47.

With the exception of the studies of propaganda, English-
speaking historians have for the most part contented themselves with
demonstrating the manipulative power of the Nazi dictatorship as
evidenced in the powerful images of the Party Rallies in Nuremberg or
the Berlin Olympics. Apposite here is Hamilton T. Burden, The Nuremberg
Rallies: 1923-39 (New York, 1967). Although Burden's study provides a
valuable description of the development and form of the Party rallies,
it suffers from a limited use of primary evidence. In his reliance on
an analytical framework that exaggerates both the largely discredited
totalitarian concept as well as the fundamentally martial character of
the rallies, Burden also overstates their effectiveness as propaganda.
In treating the rallies in isolation, moreover, he fails to convey the
variety and extensiveness of Nazi public celebration. On the Berlin
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extension of these concerns a number of studies on both sides of the
ocean, while continuing to focus on techniques of social and cultural
control, have treated festivity as an outward expression of a political

phenomenon that was in essence a secular or civic religion.®”

Olympiad see Richard D. Mandell, The Nazi Olympics (New York, 1971);
Duff Hart-Davis, Hitler's Games: The 1336 Olympics (London, 1986). For
an anthropological view, see Moyra Byrne, "Nazi Festival: The 1936
Berlin Olympics,” in Time Out of Time: Essays on the Festival, ed.
Alessandro Falassi (Albuquerque, 1987), 108-22,

27The characterization of not only Nazism but all “totalitarian'
ideologies as a form of secular religion, a conceptual typology first
introduced by Eric Vogelin in the 1930s, receives its most systematic
treatment in Karl Dietrich Bracher, The Age of Ideologies: A History of
Political Thought in the Twentieth Century, trans. Ewald Osers (London,
1984). Its most comprehensive analysis as "political messianism” whose
origins are to be found in the Enlightenment and the Jacobin phase of
the French Revolution, is the three-volume study by Jacob A. Talmon, The
Origins of Totalitarian Democracy (London, 1952); Political Messianism:
The Romantic Phase (London, 1960); and The Myth of the Nation and the
Vision of Revolution (London, 1980). For other more tendentious
applications of this mode of explanation of Nazism, see James M. Rhodes,
The Hitler Movement: A Nodern Millenarian Revolution (Stanford, 1980)
and Robert A. Pois, National Socialism and the Religion of Nature (New
York, 1986). As an explanation of Nazi festivity the term appears
initially in Hans-Jochen Gamm, Der braune Kult: Das Dritte Reich und
sein Ersatzreligion (Hamburg, 1962); and more systematically in Klaus
Vondung, Magie und Manipulation: Ideologisher Kult und politische
Religion des Nationalsozialismus (Gottingen, 1971). The most prominent
exponent of this thesis in the English language has been George L.
Mosse. Mosse regards Nazi festivals as the culmination of a historical
process dating from the French Revolution in which mass politics gave
form to fervent nationalism, with its concomitant rites, symbols and
cultic groups and personalities. See George L. Mosse, The National-
ization of the Masses (New York, 1975), and idem "Fascism and the French
Revolution,” JCH 24 (1989): 5-26. Also see Richard Grunberger, A Social
History of the Third Reich (London, 1871), 72-89; Hans Ulrich Thamer,
"Faszination und Manipulation: Die Nirnberger Reichsparteitage der
NSDAP, " in Das Fest: Eine Kulturgeschichte von der Antike bis zur
Gegenwart, ed. Uwe Schultz (Munich, 1988), 352-68; Wolfgang Benz, "The
Ritual and Stage Management of National Socialism: Techniques of
Domination and the Public Sphere,” in The Attractions of Fascism: Social
Psychology and Aesthetics of the “Triumph of the Right’', ed. John
Milfull (New York, Oxford, and Munich, 1990), 273-88. For a sociologi-
cal perspective that emphasizes the appropriation of religious symbols
and rituals which in the form of political celebration gave expression
to the myth-bound Nazi ideology, but which avoids the term secular
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Yet while these two approaches have advanced our understanding
of the origins, development, form, content, purpose and style of presen-
tation of festivity in Nazi Germany, historians in elaborating one or
the other of these positions have tended to treat them in relative
isolation, removed from the social context. In analyzing festivity from
a functional perspective as a technique of rule or in the reified realm
of ideology as a syncretic civic religion, historians have generally
confused Intention with results, and thus present a misleading interpre-
tation of Nazi festivity that tends to exaggerate its role in shaping
German culture and society. Given the premium that Nazism as a politi-
cal system placed on social integration, it seems appropriate that any
substantive treatment of festivity should attempt to reconstruct and
evaluate the popular response to the Nazi transformation of the festival
experience. As a highly socialized form of human experience, character-
ized by a collective effervescence of conviviality and sociability
removed in place and time from the reality of everyday life, and
therefore an eminently appealing feature of any sociocultural structure,
the festival, perhaps more than any other form of popular culture,
presents the historian with a favorable opportunity to reconstruct

popular attitudes toward the Nazi cultural revolution.=2®

religion, see Simon Taylor, "Symbol and Ritual under National
Socialism,” British Journal of Sociology 23 (December 1981): 504-20.

*8This is the classic Durkheimian model of festivity as a social
exper ience removed in space and time from the everyday in which an
ephemeral and transcendent unanimity of the collective consciousness is
achieved. For the purposes of this study it serves as an ideal type of
festival experience, one that closely corresponded to the Nazis' own
functionalist approach to public celebration. On the applicability of
Durkheim's model to modern revolutionary periods see Mona Ozouf,
Festivals and the French Revolution, trans. Alan Sheridan (Cambridge,
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Existing explanations of festivity as a form of propaganda,
social mobilization or organization, or as an expression of a secular or
political religion, in short, are too narrow. They fail to take into
account the festival experience as a form of popular culture that under
Nazism mediated between the complex forces binding state, economy and
society. Central to this process was the role played by modern
technology. For the Nazi festival the modern centralized media and
transportation system served as more than simply a means to an end. In
their efforts to reach the widest possible audience, Nazi leaders
exploited the technical resources of the industrialized German state to
such an extent that the modern world of technology came to redefine the
context of public celebration in the Third Reich.

As a popular cultural activity festivity in the Third Reich
became industrialized according to the perceived needs of a modern mass

soclety, as Walter Benjamin observed with respect to art in his seminal

Mass., 1988), 31-32; and James Von Geldern, Bolshevik Festivals, 1917-
1920 (Berkeley, Los Angeles, and London, 1993), 145-46. It should be
added here that the present study, like those by Ozouf and Geldern, has
benefitted from the extensive literature on festivals by cultural
anthropologists and sociologists. Though occasional interpretations and
analyses are incorporated into the text to illustrate specific aspects
of Nazi festivals, (as indicated in the footnotes to the various chaps.)
the more fundamental influence of this literature on the present study
is in its methodological emphasis on the social dynamic of festivity.

Of primary relevance to this dissertation is the study of the transfor-
mative effect of technology on the German folklore tradition in the
modern period by Hermann Bausinger, Folk Culture in a World of Tech-
nology, trans. Elke Dettmer (Bloomington and Indianapolis, 1990). Also
of importance are the collections of essays on the festival in Falassi,
ed., Time out of Time; Victor Turner, ed., Celebration: Studies in
Festival and Ritual (Washington, 1982); and Barbara Babcock, ed., The
Reversible World: Symbolic Inversion in Art and Society (Ithaca, 1978).
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essay, "The Work of Art in the Age of Mechanical Reproduction".®® This
"aesthetization of political 1ife”, in which the Nazis attempted to
articulate their particular view of modernity across the entire cultural
milieu in accordance with the Wagnerian concept of the “total work of
art' (Gesamtkunstwerk), served to enhance the political legitimacy of
the Nazi state and to act as an instrument of social mobilization and
integration.®® The Nazis presented their own stylized version of a
modern festival to a nation both infatuated and infuriated with the
chaotic experience of modernity in the Weimar era. As an expression of
forward-looking national emancipatory aspirations, however, the pre-
scribed norms of festival presentation and behaviour informing the Nazi
version of the modern festival experience ultimately clashed with the
diverse festival cultures already embedded in German society. Chief
among these were the alternative modern emancipatory festival culture of
the socialist labour movement and the Christian liturgy and ceremonial
that continued to shape public and private life in Protestant and

especially Catholic regions.

x x b 4

Accordingly, the present study differs from previous ones in several

respects. In the first place, it ascribes to Nazi political culture a

28Walter Benjamin, "The Work of Art in the Age of Mechanical
Reproduction,” in Illuminations, edited with an introduction by Hannah
Arendt (New York, 1969), 217-51.

20Rainer Stollmann, "Fascist Politics as a Total Work of Art:
Tendencies of the Aesthetization of Political Life in National Social-
ism, " New German Critique 13 (Spring 1978): 41-60. By adhering to a
Marxist analysis that defines political culture in the Third Reich as
both reactionary and totalitarian Stollmann denies Nazism any
modernizing features.
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transformative forward-looking modernism that aimed to create a new
culturally homogeneous social order based on a hierarchical organiza-
tional principle that conferred rank according to race and individual
talent. As such, it contributes to the growing revisionist literature
that seeks to situate Nazism and Nazi society entirely within the
process of modernity. Animating the new scholarship is the repudiation
of the “illiberal paradigm’, the notion of a “special path' to modernity
from which Germany deviated due to the absence of a dominant middle
class with its corresponding liberal and democratic ethos.3* 1In
socioeconomic terms, National Socialism constituted a brutal rejection
of modernization. Thus, in Henry A. Turner's words, Nazism represented
a "utopian antimodernism ... an extreme revolt against the modern
industrial world and an attempt to recapture a distant mythic past."3%
Though focusing largely on the Wilhelmine period, the debate over the
German Sonderweg to modernity has demonstrated that the concept of
modernity is not synonymous with notions of progress, liberalism,
socialism, or democracy. This revisionist literature, therefore, owes
more to the interpretive agenda of the British Marxists Geoff Eley,
David Blackbourn and Richard J. Evans than it does to earlier works by

Ralf Dahrendorf and David Schoenbaum, both of which ascribed to Nazism

21The “1lliberal paradigm' informs attempts to establish the
ant imodernist ideological pedigree of Nazism, such as the classic
statement by Fritz Stern, The Politics of Cultural Despair: a Study in
the Rise of the Germanic ldeology, reprint ed. (Berkeley, Los Angeles
and London, 1974), xi-xv. For a stimulating discussion of the merits
and liabilities associated with the concept of illiberalism, see Konrad
H. Jarausch, "Illiberalism and Beyond: German History in Search of a
Paradigm,” JMH 55 (1983): 268-284.

*2Henry A. Turner, "Fascism and Modernization,” in Reappraisals of
Fascism, ed. Henry A. Turner (New York, 1975), 120.
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an unintentional modernization of German society.®® Yet as recent
studies have suggested, far from being a reactionary, atavistic politi-
cal movement that wished to turn the clock back to some golden era in
the past, in its ideological, social and cultural aspects the Nazi
movement was a fundamentally forward-looking political culture that,
archaisms aside, prefigured much of the agenda shaping the post-war
technocratic world of the welfare state.3¢

In cultural terms historians have focused on the inter-war
transformation of the public sphere into a space designed for the mass
spectacle and the emergence of a modern popular culture shaped by
technical developments in the twentieth century and designed for mass
consumption. Of all political parties in Germany, the Nazis best
understood this component of the modern experience and made every effort

to control it after January 1933.®% As a modern mass cultural

33Ralf Dahrendorf, Society and Democracy in Germany (London, 1968);
David Schoenbaum, Hitler's Social Revolution: Class and Status in Nazi
Germany, 1933-1939, (Garden City, NY, 1966; reprint, New York and
London, 1980). David Blackbourn and Geoff Eley initially questioned the
whole idea of a German ‘special path' in The Peculiarities of German
History: Bourgeois Society and Politics in Nineteenth Century Germany
(Oxford, 1984).

a4See the introductory essay by the two editors in The Nazi Elite,
eds. Ronald Smelser and Rainer Zitelmann, trans. Mary Fischer (New York,
1993), 1-6, esp. 4. Also see the collection of essays in Michael Prinz
and Rainer Zitelmann, eds. Nationalsoziallsmus und Modernisierung
(Darmstadt, 1991); and Ronald Smelser, "How “Modern' Were the Nazis? DAF
Social Planning and the Modernization Question,” GSR 13 (1990): 285-302;
Rainer Zitelmann, Hitler: Selbstverstindnis eines Revolutionirs
(Hamburg, 1987); Paul Weindling, Health, Race, and German Politics
between National Unitication and Nazism (Cambridge, 1989), chap. 8. On
the holocaust as a "paradigm of modern bureaucratic rationality” see
Zygmunt Bauman, Modernity and the Holocaust (Cambridge, 1383), 143-50.

28See most recently the compelling study by Detlev Peukert, The
Weimar Republik: The Crisis of Classical Modernity, trans. Richard
Deveson (New York, 1992), 161-63. For a different version that empha-
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experience, Nazi celebration combined martial and vélkisch customs and
traditions, aggressive political activism, apolitical entertainment and
technical rationality in a monumental style intended to reconcile the
self-representational and participatory forms of festival, whose
function was to serve as a powerful expression of the racially and
culturally pure Volksgemeinschatt. Ultimately, however, as the discus-
sion of the origins, structure and function of the Nazi festival in
chapter 1 seeks to demonstrate, the myth of the ‘national community'
served as little more than an instrument of callous state power
politics.

Second, it imparts greater relevance to the social context in
its attempt to reconstruct and evaluate the festival experience in the

Third Reich.®® Significant sections of the dissertation are devoted to

sizes the dynamic destructive force of modernity that culminated in the
futuristic thrust of the Nazi movement with its perverted aesthetics of
kitsch, see Modris Ecksteins, Rites of Spring: The Great War and the
Birth ot the Modern Age (New York, 1989), 303-31. Narrowly based on the
written record left behind by the Nazi leadership, primarily that of
Goebbels and Hitler, Ecksteins's analysis of the Nazi movemwent lacks the
methodological rigour found elsewhere in an otherwise provocative study
that provides a number of novel insights into the social response to the
cultural contradictions of modernity. The most convincing attempt to
delineate the process by which the Nazis selected from a broad range of
components offered by mass popular culture to invent their distinctive
manifestation of a modern popular cultural synthesis of mass spectacle
and technology, is Adelheid von Saldern, "Cultural Conflicts, Popular
Mass Culture, and the Question of Nazi Success: The Eilenriede Motor-
cycle Races, 1924-1939," GSR 15 (1992): 317-38. Quite rightly, von
Saldern emphasizes the need for a shift in focus from the one-sided
politicized notion of modern mass popular culture as the exclusive
preserve of the democratic liberal normative tradition to a neutralized
definition of modernity that corresponds to the transformative character
of the modern experience as a process of continual redefinition.

3&Attempts to situate festivity in the social context have largely
been confined to local studies. On the limited impact of Nazi festivals
on public life in the northern German city of Northeim, see the classic
account by William S. Allen, The Nazi Seizure of Seizure of Power: The
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the popular reception of festivity in Nazi Germany. The evidence on
which the examination of popular opinion is based is not without its
hermeneutic difficulties. In a political culture as repressive as that
of Nazi Germany intimidation seriously impaired genuine popular criti-
cism of the regime. Hence the existing source material is sporadic,
subjective and inherently biased, and any conclusions reached must
remain, in the end, impressionistic and tentative. Nevertheless, as
noted elsewhere, the confidential situation and morale reports gathered
by Party and state agencies--SS security service (SD), Government
Presidents and municipal police departments-—on the one hand, and the
reports gathered by the exiled SPD (Sopade) in Prague through its
underground network on the other, when used with caution, are of immense
value in reconstructing the variegated and fluctuating popular attitudes

in the Third Reich.®" With this caveat in mind, as an attempt to

Experience of a Single German Town, 13922-1945, rev. ed. (New York,
1984), 202-16, 255, and passim. The uneven and incomplete Nazi infil-
tration of festival culture in sharpshooting and other middle-class
associations in the Hessian university town of Marburg is examined in
Rudy Koshar, Social Life, Local Politics, and Nazism (Chapel Hill and
London, 1986), 245, 251-52, 270-71.

27The SD reports are reproduced in Heinz Boberach, ed., Neldungen
aus dem Reich: Die gebeimen Lageberichte des Sicherhelitsdienstes der SS,
1934-1945, 17 vols. (Herrsching, 1984), henceforth NadR. The invaluable
Sopade reports are collected in Klaus Behnken, ed., Deutschland-Berichte
der Sozialdemokratischen Partei Deutschlands (Sopade), 1934-1940, 7
vols. (Salzhausen and Frankfurt am Main, 1980), hereafter DBS. For a
critical evaluation of the nature of the source material on popular
opinion in Nazi Germany, see Marlis G. Steinert, Hitler's War and the
Germans: Public Mood and Attitudes During the Second World War (Athens,
OH, 1977), 2-18; Ian Kershaw, Popular Opinion and Political Dissent in
the Third Reich: Bavaria 1933-1945 (Oxford, 1983), 6-10; Michael Voges,
"Klassenkampf in der “Betriebsgemeinschaft': Die “Deutschland Berichte’
der Sopade (1334-1940) als Quelle zum Widerstand der Industriearbeiter
im Dritten Reich.” Archiv fiir Sozialgeschichte 21 (1981): 332-43; and
the introductions to the appropriate chapters in Bayern in der NS-Zeit,
eds. Martin Broszat et al., 6 vols. (Munich and Vienna, 1977-1983).
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reconcile ‘history from above' and ‘below', this study adopts a social
perspective in which the festival experience in Nazi Germany assumes a
considerably more complex and contentious character than previously
allowed, as the discussions in chapters 2 and 5 demonstrate. Nazism was
far from a monolithic political culture in which a “totalitarian’' or
increasingly radicalized dictatorship imposed its ideologically impelled
ethos on the passive receptacle of an acclamatory or compliant and
undifferentiated social mass. Accordingly, this study offers an image
of a modern, pluralistic society within whose public sphere Germans from
all segments of society selected or rejected, under the most extreme
pressures of ideological conformity, those aspects of festivity that
corresponded to their individual political, social, economic and
cultural needs.

Third, this interpretation is enhanced by extending the bound-
aries of celebration to encompass popular festivals such as carnival and
folk festivals. Popular festival traditions and customs as a form of
popular culture, and Nazi attempts to transform this cultural sphere,
are the focus of chapter 3. In contrast to the prevailing explanation
of Nazism as a civic religion, meanwhile, chapter 4 discusses the
funct ional appeal of the festival industry to a Nazi state determined to
alleviate Depression conditions through economic rationalization and job
creation and thereby reinforce its legitimacy.

The sixth and final chapter, extending many of these themes into
the war period, argues that only in the context of a deteriorating war
situation, especially after the colossal disaster of Stalingrad, did the

Nazi state attempt to institutionalize its final “totalitarian’' form of
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social control with respect to the festival and ceremonial. At the same
time, however, it suggests that the ultimate failure of an increasingly
isolated National Socialist administration to recast the culture of
celebration and ceremony owed as much to the monumental success of the
Nazi festival style in the years of peace as it did to the severe
restrictions on material and human resources and the declining public
morale that accompanied the war. The conclusion briefly recapitulates
the various themes and indicates possible theoretical and historical

implications of the festival experience in the Third Reich.



CHAPTER 1

THE POLITICS OF CELEBRATION: NAZI FESTIVALS IN THEORY AND PRACTICE

The expression of freedom through festival is as old as Western
civilization.* In modern Europe, the leaders of both the French and
Russian revolutions created festivals that presented their own versions
of freedom for popular consumption.® In Germany, meanwhile, festival,
revolution and freedom were inextricably bound up with popular national
aspirations.® Though the Germany of the Second Reich managed to avoid
the revolutionary process in this historical equation until 1918, the
Nazi “seizure of power' on 30 January 1933 signalled a radical shift in
emphasis with the inflammatory proclamation of the “National Uprising'.
Yet the NSDAP, like any political mass party assuming the reins of
power, had to establish its legitimacy to govern. Unlike most such
parties, however, the Nazis were prepared to use every means available,
legal or otherwise, to smash existing and potential opposition and to
impose their authoritarian control over the state and society. Of
central importance to the process of political legitimization was the

gradual organization of domestic cultural life, including public

iN. E. Andreasen, "Festival and Freedom: A Study of an Old
Test ament Theme,"” Interpretation 28 (1974): 281-97.

20zouf, Festivals and the French Revolution, passim, 8-12; Geldern,
Bolshevik Festivals, 1-13 and passim.

3Jjonathan Sperber, "Festivals of National Unity in the German
Revolution of 1848-1849," Past & Present 136 (August 1992): 114-38.

24
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celebration, in accordance with the principle of popular ethnic
nationalism.

By focusing on the origins, administration, form, function and
the revaluation of time and space of Nazi festivity, this chapter
provides a descriptive and analytical overview of the doctrinaire
conceptualization of public celebration in the peacetime years of the
Third Reich. In so doing it stresses the modern formalization of public
celebration in the highly industrialized Nazi state through the manip-
ulation of both the form and substance of advanced technology. The
transformation of folk festivals into a feature of the organized leisure
and popular entertainment industries,® the Nazi orchestration of mass
spectacles in Nuremberg, Berlin, Munich and elsewhere, in addition to
the construction of festive space, the performance of many of the
‘rituals' therein as well as the constellation of material components
present, whether used to educate or entertain, assumed their form
largely as a result of technological developments. The mass aesthetic
informing the distinctive Nazi festival style was, in short, inconceiv-
able without the unsurpassed state-controlled exploitation of mass
communication and transportation technology.

Selectively drawing on a cluster of festival traditions, the
Nazis invented their own distinctive popular festival culture that in
form and function adhered to the principles of the new popular mass-

consumer cultural aesthetic emerging in the highly charged political

“0n the transformation of German folklore, including the folk
festival tradition, into a component of popular culture in the modern
industrial era, see the classic study by Bausinger, Folk Culture.
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atmosphere of the inter-war period.® Whether as thinly-veiled propa-
ganda in the adroit hands of Joseph Goebbels, or as organized
recreational entertainment under the auspices of Robert Ley's KdF
leisure organization, the Nazi festival served as an instrument of
social integration and political mobilization. The Nazi revaluation of
festival space and time in terms of permanence and myth, forward move-
ment and, above all, order, in effect provided a mirror of the
Volksgemeinschaft ideal of social organization based on the Prussian
military Fibrerprinzip. Especially in the emphasis on disciplined,
technically efficient movement it communicated in dynamic fashion the
wholly modern sense of controlled forward-oriented motion, “aestheti-
cized' political culture as spirited activism, the hallmark of the Nazi
‘movement'. At the same time the dynamic choreography and discipline
informing the festival aesthetic under Nazism reinforced the Faustian
image of a political leadership seemingly confident in its mastery over
the development and destiny of a highly industrialized and technolog-
ically advanced German nation.®

Its antediluvian aspects notwithstanding, Nazism was far from

being a reactionary political movement that wished to turn the clock

®0On the emergence of modern popular mass—consumer culture in the
Weimar era with its tendency towards the mass spectacle and ‘American-
ization' see, Peukert, Weimar Republic, 161-63; Ecksteins, Rites of
Spring, 267-71.

®0On the Faustian imagery of controlled development as a pivotal
aspect of the modern experience, see Marshall Berman, All That Is Seolid
Melts Into Air: The Experience of Modernity, Penguin ed. (Harmondsworth,
1988), 38-86. On the profound impact of technology on modern German
consciousness, see Peter Fritzsche, A Nation of Fliers: German Aviation
and the Popular Imagination (Cambridge, MA and London, 1992); Saldern,
"Cultural Conflicts", 317-38. See also Stephen Kern, The Culture of
Time and Space 1880-1918 (London, 1983).
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back to a preindustrial world of small towns and petit-bourgeois
pastimes. The synthetic product of modern political and military mass
movements,” Nazism represented, as the Nazis repeatedly trumpeted at
public celebrations, a national revolution, an historic turning point,
committed to the creation "of a new type of human being from whom would
spring a new morality, a new social system, and eventually a new inter-
national order”. Heralded as a “third way' between bourgeois capitalism
and working-class socialism, Nazism, which derived its political author-

ity from the "national community', represented for many Germans "a
headlong plunge into the future”,® offering as it did in its carefully
orchestrated spectacles, an attractive, modern vision of an orderly,

dynamic and meaningful world beyond the seemingly perpetual chaos of the

present.

IGINS OF NAZI FESTIVALS
Throughout history societies in celebration have selected from a diverse
morphology those features expressive of their own particular cultural
and political ethos.® In this the Nazis were no exception. In their
attempts to reshape political culture through festivity the Nazis
entered into an ecumenical language of symbolic discourse that had
largely been appropriated by the nationalist right in Germany during the

course of the nineteenth century.*® Karlheinz Schmeer's pioneering

7John Keegan, The Mask of Command (New York, 1987), 255-56.
®Ecksteins, Rites of Spring, 303.

®For an anthropological perspective on the celebratory process
common to all cultures, see Turner, ed. Celebration, 7.

19%osse, Nationalization, 2-9.
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study of Nazi festivals isolates several disparate idioms of rites,
material components and ceremonial forms that later came to be incorpo-
rated in Nazi festival culture. Early in its development the NSDAP
adopted the symbols of the swastika and stylized eagle as well as the
penchant for badges, arm bands and other material components prevailing
among the myriad of small radical nationalist groups that emerged in the
Wilhelmine period and proliferated in the aftermath of World War 1. The
SA copied the marching songs of the Freikorps and other paramilitary
organizations. The political success of the Italian Fascists under-
scored the visual effect of a common uniform of single colour as well as
the all important ritual gesture of a distinctive salute. From leftist
political culture Hitler and the Nazis adapted the symbolic force of
flags and particularly the colour red. More importantly, having experi-
enced a mass rally staged by the leftist parties in Berlin's Lustgarten
shortly after the war, Hitler recognized the emotive and integrative
power of this modern form of festival activity as an especially
appealing form of political activism and propaganda. Consequently, for
Schmeer, there was little new in the Nazi festival style except the grim
determination with which Hitler made use of existing idioms as a
stylized means of political publicity.*?*

In his study of Nazi festivity as the outward expression of a
civic religion imposed by what was in essence an ideological cult, Klaus
Vondung identified four key festive traditions that left their imprint

on the Nazi style of celebration.*® First were the national festivals

*2Schmeer, Regie, 12-16.

*2The following discussion follows Vondung, MNagie, 13-32.
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of the Kaiser's birthday in 1871 and Sedan Day, first observed in 1873,
whose significance for the Nazi festival style lay in the secularization
of festivals and the emergence of a chauvinistic political cult steeped
in the heroic mystique of nationalism. Secondly, the rituals and
artistic forms that gave expression to the German youth movement, with
its "Heil' greeting, midsummer bonfire celebrations, and forays into the
realm of folk music and amateur theatre with their emphasis on speaking
choral arrangements, subsequently found parallels in Nazi festivalia. A
third and narrower precursor was to be found in the vélkisch cult
theatre, with its dramatic presentations of the “people's community' in
the works of such figures as Hanns Johst, who later became the President
of the Reich Literature Chamber in the Third Reich. Emerging after the
First World War, this cultural movement had its most direct impact on
the Thingspiel movement, which itself was of marginal significance in
the cultural life of Nazi Germany.*® A fourth and final festive
tradition identified by Vondung, whose customs and ceremonial rites of
passage and initiation evidently found their way into the Nazi festival
style, was the small nationalistic and racist religious organizations

that dotted the German cultural landscape; these had their origins in

13Performed in open-air amphitheaters constructed on ancient Greek
models, the Thingspiel represented a conscious attempt to establish an
alleged racial and cultural line of descent from classical Greece to
Nazi Germany. Though plans existed to build more than 400 such amphi-
theaters, only 40 had been built when Goebbels cancelled the unpopular
program in 1937. See Robert R. Taylor, The Word in Stone: The Role of
Architecture in the National Socialist Ideology (Berkeley, Los Angeles,
and London, 1974), 210; and Helmut Heiber, Goebbels, trans. John K.
Dickinson (New York, 1972), 162-63; Mosse, Nationalization, 115-18, 183.
Mosse's study of the emergence of the “new' politics of mass movements
that culminated in the “secular religion' of Nazism echoes the inter-
pretation of Vondung.
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the nineteenth century and later merged into the religious movement of
the German Christians in the Third Reich.

Any assessment of the origins of Nazi festivity is necessarily
linked with Hitler since the Nazi leader was largely responsible for the
early development and formalization of the self-representational festive
style of Nazism before 1833. Ernst Hanfstaengel, who as a student at
Harvard was one of the few early Nazis to have experienced life outside
of Germany, claimed to have introduced Hitler to the boisterous cheer-
leading and marches that stirred American college football crowds and
which the NSDAP leader immediately appropriated for the movement in the
form of pipe and drum SA marches and “Sieg Heil' refrain.*®* Whatever
the veracity of Hanfstaengl's claims, they add to the eclectic tradi-
tions of public ceremonial from which the Nazis developed their own mass
cultural aesthetic. Another obvious influence on the Nazi festival
style was the works of Richard Wagner. Not only did Hitler's unbounded
admiration ensure that Wagner's music would become a standard feature of
all Nazi ceremonial, but the composer's holistic conceptualization of
art in terms of a participatory Gesamtkunstwerk, the cultural equivalent

of the “totalitarian’' trajectory of Nazi ideology, found expression in

*4Hanfstaengl also insisted on his singular contribution to the
spectacular form of Nazi funeral ceremonies. Inspired by stories of
Lincoln's funeral procession he had advocated the need for national
celebration of martyred heroes for the first time with the death of Leo
Schlageter. See Ernst Hanfstaengl, Hitler: The Missing Years, with an
introduction by Brian Connell (London, 1957), 51, 82-83. The Lincoln
parallel seems rather far-fetched. A more likely source for Hitler's
insistence on state funerals for Nazi heroes was his presence at the
state burial procession of anti-semitic Vienna mayor Karl Lueger in
1910. See Adolf Hitler, Nein Kampf, trans. Ralph Manheim (Boston,
1971), 121; Hitler, Secret Conversations, 162.
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the dramaturgical and self-representational style of Nazi festivity.*®
Not to be overlooked, moreover, is the residual effect of Catholic
ceremonial on the Nazi leader.*® Finally, Hitler's frequent digressions
on the history and culture of antiquity, suggests that Hellenic and
Roman festival culture cannot be discounted as probable sources for the
prominence given festivity in the Third Reich.27

Yet there is little reason to doubt that the most profound
influence on Hitler's conception of festivity as a form of propaganda
and a device for social organization and integration was the defining

experience of the First World War.*® Like many of his generation,

15In his political memoir, Hitler wrote of the unbounded respect
for the Bayreuth composer that had gripped him since his youth. See
Hitler, Mein Kampf, 16-17. During the war he referred to his annual
pilgrimage to the Bayreuth Festival as a transcendent experience. See
Hitler, Secret Conversations, 244. See also Mosse, Nationalization,
100-109; Fest, Hitler, 533-34.

18Recalling his youth spent in Catholic Austria, Hitler wrote: "I
had the excellent opportunity to intoxicate myself with the solemn
splendour of the brilliant church festivals.” Hitler, Mein Kampf, 6.
For an analysis of Hitler's conscious appropriation of Catholic liturgy
in the formulation of Nazi festivity, see Vondung, Magie, 36-37.

*7In Hitler's view the festival space of ancient cities, including
its temples, stadiums and circuses, reflected the spirit of heroic
community, a sense of shared belonging wholly absent in the chaotic
modern city. See Hitler, Mein Kampf, 265-66. During the war, Hitler
spoke of his intention to give the Nuremberg Party rallies "the atmos-
phere of the Olympic Games Festivals of ancient days.” See Hitler,
Secret Conversations, 433. In a discussion of “Hitler's taste’' Mosse
notes the synthesis of neo-classicism and Romanticism, the cultural
legacy of the nineteenth century that is fundamental to the under-
standing of the Nazi leader's attitude towards art and culture. See
Mosse, Nationalization, 183-91. For an extensive treatment of the
influence of classical antiquity on architecture and urban planning in
Nazi Germany, see Alex Scobie, Hitler's State Architecture: The Impact
ot Classical Antiquity (University Park and London, 1990).

*The most penetrating analysis of the effect of the war on
Hitler's world view, including the outward form of the Nazi style in
uniforms, marches, flags and banners, is provided by Keegan, Nask of
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including many later Nazis, Hitler's rite of passage into manhood
occurred in the collective experience of the “socialism of the trenches’
that developed among the Frontkiimpfer in response to the destructive
forces of modern war.1® In this masculine martial culture, with its
highly structured, formally ranked, hierarchical order, its rigorous
discipline through repeated drill, parade and reveille, its camaraderie
forged in common uniform and by the ever-present shared danger of a
common enemy, and perhaps most significantly its intensified sense of
self-sacrifice for the national good, Hitler and many of his generation
found an antidote to the fragmented sociocultural world of flabby bour-
geois materialism and, in Hitler's eyes at least, the effeminate chaos
of modern mass society.®® The ridicule repeatedly heaped on the obtuse,
effeminate masses in Mein Kampf had its corollary in Hitler's expressed
desire to effect the formation of the “national community' through the

introduction of the Fiihrerprinzip, the organizational principle of the

Command, 235-58. See also Zitelmann, Hitler, 173-94.

*9The *Myth of the War Experience' as George L. Mosse has pointed
out continued to exert considerable influence on inter-war German cul-
ture and politics particularly on the radical Right. Particularly in
speeches to the nation's youth, as in his address to the Hitler Youth
during the Nuremberg Party Rally of 1936, Hitler repeatedly invoked the
image of the Frontkiémpfer, imbued with the martial values of courage,
resolve, discipline and self-sacrifice. Only with the outbreak of hos-
tilities in 1939 did the Nazis inject a healthy amount of realism into
the portrayal of war, See George L. Mosse, Fallen Soldiers: Reshaping
the Memory of the World Wars (New York and Oxford, 1990), 159-211.

2oTypical of Hitler's contemptuous view of modern mass society was
his statement that "[t Jhe people in their overwhelming majority are so
feminine by nature and attitude that sober reasoning determines their
thoughts and actions far less than emotion and feeling."” See Hitler,
Mein Kampf, 183.
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Prussian military tradition translated into the sociopolitical sphere.®*
Organization alone, however, was incapable of creating the new

militarized social order imbued with the “fighting spirit' that Hitler
deemed necessary for the future existence of the German nation. The
lost war had convinced him of the value of propaganda in mobilizing mass
support.®®* Since, in his opinion, the masses were moved less by reason
than by emotion, Hitler devoted much of his early efforts to the devel-
opment of an active propaganda style whose effectiveness lay in its
appeal to popular sentiment. Towards this end, Nazi propaganda offered
both positive integration through identification with the national
purpose and negative integration through hostility towards the putative
enemies of the German nation, namely, liberals, socialists, communists,
and Jews. Only the relentless assault on the popular imagination by the
simple and oft-repeated slogans of Nazi propaganda, Hitler believed,
would win anti-nationalist opponents over to the movement.®® Combining
the pseudo-rationalistic Social Darwinist principle of racial selection
and preservation with the emotive fervour of nationalism, this ideology
found its early outward, active form in the dynamic marching columns of
flag-waving brownshirts and the political rallies routinely held in
Munich's large beer halls temporarily decorated for the occasion with

the banners and flags of the movement.

’iHitler, Mein Kampt, 449-50. Hitler defined the leadership
principle of the Prussian Army as: "authority of every leader downward
and responsibility upward.” See also Zitelmann, Hitler, 397-401, 459.

22Hitler devoted an entire chapter of Mein Kampf to war propaganda
and recapitulated his views in a subsequent chapter on propaganda and
organization. See ibid., 176-86, 579-95.

22Ibid., 333.
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Yet to give precedence to any one of these conventions of festi-
val discourse in the formulation of the Nazi festival structure would be
to risk distortion of the historical record. What can safely be said,
however, is that in constructing their derivative yet imposing festival
aesthetic the Nazis drew from a common morphology of festival discourse,
deliberately extracting what they required to achieve their ideologic-
ally directed mass political culture. What can also be said without
contention is that the totalizing structure of Nazi festivity rested on
the principles of social organization and active propaganda and aimed
in practice at the deliberate exploitation of modern technology in the
forms of mass communication and transportation. The apparent chaos and
alienation issuing from the cultural pluralism of mass society in Weimar
Germany was anathema to the Nazis, many of whom like Hitler were members
of a generation tempered by the routine discipline of World War I trench
life. To this must be added the Nazis' attraction to the folk festival
tradition, which as a non—political form of domestic popular culture was

nonetheless consistent with their nationalist views of cultural matters.

NAZI FESTIVALS: ADMINISTRATION, FORM AND FUNCTION

In the years following the initial phase of the “seizure of power’' the
Nazi state entered a period of comparative stabilization. With this
stability came the threat of stagnation. Sensing the continual need to
revitalize the dynamic energy of the movement, Nazi leaders turned to
ceremonies and festivities to recapture the aggressiveness and commit-
ment that animated the Party before 1933. As a result, the festival
replaced the mass rallies of the Kampfzeit as the most effective means

of promoting ideological training within the Party and disseminating the
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new National Socialist ethos among the general population. Conceptual-
ized as a dynamic form of political activism and cultural regeneration,
the Nazi festival constituted, for Nazis like NSLB ideologue Karl
Seibold, the new face of the Third Reich. In contrast to what the Nazis
regarded as the purposelessness of public celebration in the “liberal’
age, under National Socialism festivals organized all Germans under the
single "great idea" of the Volksgemeinschatft.®+* The most important and
consistent features of the Nazi festival form—-the daily flag ritual,
the serried marches with flags and torches, the repeated appeal to the
Volksgemeinschaft, the proclamation ceremony conveying the meaning of
individual festivals, the communal devotions in word and song and the
obligatory oath to Fihrer and Reich--served not only to renew the
dynamic force of the movement through active involvement of all Party
and cadre members, but in their outward expression also demonstrated to
the German population and to the entire world the strength of faith and
the unified will animating Nazism. Accordingly, in its ideal “total’
formalization the Nazi festival eschewed passive spectating. Through
participation in marches, the singing of national anthems®® and other
choral songs, the raising of the arm in salute or the bearing of torches

or the ceremonial swearing of oaths, the Nazi festival invited the

24Karl Seibold, "Die Grundsatze der Feiergestaltung im Schulungs-
lager,"” in Fest- und Freizeltgestaltung im NSLB: Amtliche Mitteilungs-
blétter der Hauptstelle Schulung im Hauptamt tir Erzieher. hrsg. von der
Reichsleitung der NSDAP, Hauptamt fir Erzieher. Hrsg. und Hauptschrift-
leiter Carl Wolf, 1 (1936): 8-11, hereafter FuF.

z8]t became customary to end all Nazi festivals with the playing of
both the national anthem "Deutschland, Deutschland iber Alles"” and the
"Horst Wessel Song", the Nazi marching song written by Wessel, an SA man
purportedly killed in a street brawl with communists in 1930.
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entire German population to participate to a greater or lesser extent in
the celebration of the “national community'.?2®

Apart from the singularity of the two Olympiads in Garmisch-
Partenkirchen and Berlin in 1936 and other major sporting events,
Hitler's fiftieth birthday celebration in 1839, and the series of
nationally organized state festivals celebrating Hitler's diplomatic
successes, three massive annual theatrical spectacles dominated the
festival landscape in the Third Reich.®” These three events, the 1 May
rally in Berlin on the Tempelhof Feld, the Nuremberg Party rallies, held
over eight days at the beginning of September, and the autumn Harvest
Thanksgiving Festival atop the Biickeberg, near Hameln, provided the
regime with its annual national context of celebration. Though the
focus of much public attention, both domestic and foreign, these
national propaganda events actually functioned as a hub for the diffuse
network of celebrations staged in almost every populated centre across
the Reich. The celebration of 1 May and Harvest Thanksgiving took place
in city, town and village squares, in factory canteens and community
halls. Local Nazis organized Party rallies at the Gau and Kreis levels.
Yet these national propaganda spectacles, along with their local
counterparts, represented only one aspect, albeit an imposing one, of
Nazi festivity. Administered by a welter of overlapping agencies and
ancillary organizations, Nazi festivity extended across the entire

society, permeating all areas of public and, ostensibly, even private

zeihid., 11.

27The following discussion is based on Schmeer, Regie, 28-120; and
Vondung, Magie, 70-104, 113-22. Also see Heiber, Goebbels, 183-208.
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celebration.

Much of Nazi festivity was intended largely for the Party and its
ancillary organizations. To celebrate the *Nazi Revolution', the NSDAP
leadership instituted a regular cycle of Party festivals corresponding
to the three National Socialist holidays, 30 January (Seizure of Power
Day), 24 February (Anniversary of the Founding of the Party), and 9
November (Day of Remembrance for the Movement's Dead), the annual
commemoration of the abortive putsch of 1823. As a means to maintain
Party morale, observance of these Nazi holidays incorporated official
affairs of state, normally in the form of important speeches by the
Party leaders, with the stock features of Nazi ritual, ceremony, and
celebration. Along with 20 April, Hitler's birthday, these holidays
also marked the occasion for initiation ceremonies for the Nazi Polit-
ical Leaders and the HJ and BDM, as well as career promotions. The Nazi
rank and file were also required to participate regularly in rallies,
roll calls, demonstration marches, and hour-long ‘morning celebrations'.

Beyond the Party membership, the Nazis invented a variety of
festivals specifically developed in accordance with the perceived needs
of individual segments of the population. On Mothers' Day, the Nazi
state celebrated the contributions to the national struggle for exis-
tence made by German women. Initiation ceremonies, neo-pagan solstice
fire celebrations, Christmas gifts collected during the WHW charity
drives and a host of other festivities regaled the nation's youth.
German and Nazi festival culture became part of the school curriculum.
Apart from the 1 May celebrations, the Nazis, in conjunction with German

employers, introduced to the workplace the “factory comradeship
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evening', and “factory roll call'. Topping—out ceremonies regularly
attended the completion of building projects. Ever eager to make a
virtue of necessity, the Nazis transformed funerals for industrial
disaster victims into state occasions. For especially deserving
workers, there existed the opportunity to take part in excursions to the
Oktoberfest or other folk festivals arranged by the KdF. In an obvious
attempt to dislodge the religious domination of rural culture and to
stem the steady “Landflucht' to the cities, the Nazis instituted “vil-
lage community evenings'. More broadly, Nazis lent their support and
usually their direction to local anniversary celebrations such as the
septcentennial festival in Berlin in 1937.2% Even family celebrations,
birthdays, christenings, weddings and funerals, were not spared the
attempt to render all celebration public and in accord with the Nazi
cultural ethos. To these must be added a host of traditional celebra-
tions, ranging from wreath-laying ceremonies to ship launches, on which
the Nazi state left its distinctive imprint. In sum, as this by no
means exhaustive list suggests, the dominant feature of Nazi festivity
was its sheer magnitude. Indeed, as Schmeer noted, seldom did a day
pass in the entire period of the Third Reich, that the national media
did not record an occasion worthy of commemoration and celebration.=®

Consonant with its diverse origins, Nazi festivity encompassed a
multiplicity of forms. Generally speaking, form followed function as

the Nazis sought to develop and institutionalize a variety of festivals

#aSee Gerhard Weiss, "Panem et Circenses: Berlin's Anniversaries as
Political Happenings,"” in Berlin : Culture and Netropolls, eds. Charles
W. Haxthausen and Heidrun Suhr (Minneapolis and Oxford, 1990), 243-52.

29Schmeer, Regie, 68, 120.
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whose purpose was to mobilize popular support for their regime, rein-
force existing popular nationalistic sentiment, and serve as a powerful,
visible demonstration of a unified political will by drawing together
all segments of the German population in the joyous celebration of the
*national community'.®° Accordingly, the diverse forms of Nazi festiv-
ity congealed into a uniform style of presentation shaped by modern
technology and intended for a mass audience. Yet, while the Nazi festi-
val was intended as a transparent expression of the ideal “national
community' based on the formula ‘one people, one state, one leader', the
conception of the Volksgemeinschaft itself varied depending on the
different ideological orientations of the respective Nazi organizations
responsible for the creation of the distinctive festival culture of the
Third Reich. That so much of Nazi festivity acquired the character of a
mass propaganda demonstration derived, in the main, from the central
role assumed by Joseph Goebbels.

Director of the Reichspropagandaleitung (Reich Propaganda
Section-RPL) of the NSDAP since January 1329, Goebbels made propaganda a
central feature of state activity with the creation of the RMfVP on 13
March 1933.%* In June, Hitler vaguely defined the ministry's scope of
activity by giving Goebbels complete control over the "spiritual direc-

tion of the nation”.®#® In September Goebbels extended his influence

39%avid Welch emphasizes the role of propaganda in reinforcing
existing attitudes. See The Third Reich: Politics and Propaganda
(London and New York, 1993), 5.

31Schmeer, Regie, 29. See also Richard Taylor, "Goebbels and the
Function of Propaganda,” in Nazi Propaganda: The Power and the Limita-
tions, ed. David Welch (London and Canberra, 1983), 36-37.

Z2Quoted in Schmeer, Regie, 38, and Welch, Third Reich, 23.
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over the cultural life of the nation with the creation of the Reichs-
kulturkammer (Reich Chamber of Culture-RKK). Together these three
offices constituted a symbiotic administrative structure that rendered
Party and state aims practically indistinguishable, especially since
many of the same officials held positions in the different organiza-
tions.®* Offices existed in both the RPL and RMfVP for the conception
and organization of festivals to which the RKK contributed musicians,
theatre groups and other performers in the realm of popular culture.>%
From these central offices located in Berlin and Munich, policy and
formulations pertaining to public celebration were communicated verti-
cally downward to propaganda officials at the Gau, Kreis and Ortsgruppe
levels. Although the local Party boss held nominal power over all
administrative matters in his jurisdiction, propaganda officials

retained a considerable measure of autonomy in carrying out policy

33Welch, Third Reich, 24-26.

34In the RPL, festival organization fell to Nazi functionaries in
the Office of Active Propaganda (Office I) and the Office of Culture
(Office 1V). The former was responsible for the planning and organiza-
tion of all propaganda actions ranging from the ‘major events' like 1
May and Harvest Thanksgiving Festival to the electoral or plebiscitary
rallies and WHW charity canvas held in the Stitzpunkt, the lowest level
of political organization of the NSDAP. Responsibilities included the
formulation of programs for public celebrations, site selection and
arrangements for all transportation and accommodation. In the parallel
state administration of the RMfVP, meanwhile, festivals were the respon-
sibility of Department 11, the ‘“general staff’' of the Ministry. From
this centralized administration emanated all planning and organization
of national holidays, state visits by foreign dignitaries, acts of
state, rallies, state funerals and commemorative and initiation ceremo-
nies across the Reich. In addition the department administered the Law
for the Protection of National Symbols, which by controlling the public
use and display of ceremonial components had a profound impact on the
popular expression of celebration in the Third Reich. On the organiza-
tional structure of Goebbels's propaganda administration, see Schmeer,
Regie, 28-40; Vondung, Magie, 49-51; Welch, Third Reich, xv, 24-28.
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emanating from the central organizations under Goebbels's wing. The
propaganda apparatus was also integrated horizontally as officials
worked closely with similarly employed functionaries in the various Nazi
ancillary cadres.3®

The creation of the new ministry was, as Goebbels claimed, "a
revolutionary act of government” whose purpose was "to place the nation
firmly behind the idea of the National Revolution.”®*® Employing "the
most modern methods”, the "creative art of modern political propaganda”
would bring about the coordination of Nazi state aspirations and the
national will in accordance with the Nazi world view.®*” Nazi festivals
offered Goebbels an especially congenial forum in which to combine
propaganda and entertainment.®® In Die neue Gemeinschaft, the authori-
tative Nazi journal devoted to public celebration and recreation
planning, and in an endless stream of publications on individual Nazi
celebrations, propaganda officials invented the tradition of a new

festival culture that purportedly would exist for the next thousand

years.®® Since Goebbels conceived of the festival as merely one form of

*=In arranging festival events, propaganda officials coordinated
policy through the Celebration and Leisure Office of the HJ, the Office
Education-Training-Culture of the NSF, the Department of World View and
Culture of the SA, the Main Office of the SS, and the Office for Educa-
tion and Instruction of the RAD. See Schmeer, Regle, 33-34, 37.

38Quoted in Taylor, "Goebbels", 35, 39.

37Quoted in Welch, Third Reich, 19-20.

3%0n the importance that Goebbels placed on the blending of propa-
ganda messages and popular cultural entertainment, see Welch, Third
Reich, 48.

39The monthly journal covered the entire scope of festivity.

Writers provided festival organizers with suggestions for model pro-
grams, suitable poetry, literary and oratory pieces drawn from the
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an all-encompassing active propaganda, in practice he combined public
celebration with two other modern forms of popular culture, radio and
film, which also fell within the purview of the RMfVP. This had the
effect of enhancing the festival's overall propaganda value in the guise
of popular entertainment, and provided Nazi festivity with its modern
performance-based form.

This same syndetic function of serious jollification animated
the theory and practice of festivity in the administrative domain of
Robert Ley, Goebbels's chief collaborator and rival in the cultural
realm of celebration during the peacetime years of the Third Reich.+°
In his dual capacity as Reichsorganisationsleiter (National Organization

Leader—-ROL) of the NSDAP and leader of the German Labour Front (DAF),

written works of great Germans, living and dead, to be used in the
preparation of speeches, ceremonial and ritual components, example
illustrations and descriptions of site decorations, and musical and
choral arrangements. They also furnished an ample supply of anecdotes
and jokes to help create the appropriate mood whether solemn or light-
hearted. A regular series of essays under the title "Our Celebrations”
provided descriptions and explanations of traditional as well as Nazi
festivalia. Though largely an organ of the RPL, it also featured con-
tributions from other NSDAP organizations and ancillary cadres. Among
these were the Recreation Office of the KJdF leisure organization and
Main Training Office of the NSDAP, and increasingly Rosenberg's Office
of Folklore and Ceremonial Planning. See Die neue Gemeinschafi: Das
Parteiarchiv fir nationalsozialistische Feier- und Frelzeitgestaltung,
Hrsg. von Hauptkulturamt in der Reichspropagandaleitung und dem Amt
Volkskunde und Feiergestaltung in der Dienststelle des Beauftragten des
Fihrers fiir die Ueberwachung der gesamten geistigen und weltanschau-
lichen Schulung und Erziehung der NSDAP, (Munich, 1937-1945), hereafter
PnG. Also see Schmeer, Regie, 30, 157-58; Heiber, Goebbels, 187.

4% or a more comprehensive treatment of Ley's administrative
control over popular festival culture in Nazi Germany, see Schmeer,
Regie, 30, 35-37; and Vondung, MNagie, 51-55. For a discussion of the
creation and administrative agenda of the KdF and the often bitter
struggle waged by Ley against his opponents in the NSDAP, see Ronald
Smelser, Robert Ley: Hitler's Labour Front Leader (Oxford, New York, and
Hamburg, 1988), 209-60.
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Ley presided over a massive Party and state bureaucracy whose influence
extended into public celebration. Though Ley shared the Propaganda
Minister's proclivity for the staged mass spectacle form of indoctrina-
tion (as ROL he supervised the Nuremberg Party rallies), under his
stewardship Nazi festivals promoted a greater level of active partici-
pation. As part of the goal to organize the entire leisure-time
activities of the German people in the spirit of “strength through joy',
the DAF boss intended public celebration as an effective means to famil-
iarize Germans with the new Nazi cultural ethos and to galvanize support
for the Nazi state. At the same time, a more immediate function of KdF-
organized festivity was to mobilize workers and rural Germans through
directed diversion and indoctrination and thereby to maximize domestic
industrial and agricultural output. The promotion and subsidization of
“comradeship evenings' which brought together workers and employers or
in rural areas the entire village in collective celebration was central
to this purpose.

Fundamental to Ley's collectivist ideology was his conviction
that celebration and work formed a unified whole animating the living
spirit of the ethnically and culturally pure “national community'.+**

This reciprocal totality provided the guiding principle behind the

41See, for example, Deutsche Fasnacht, hrsg. vom NS-Gemeinschaft
KdF, Amt Felerabend, in Zusammenarbeit mit dem Kulturamt der Reichs-
Jugendtiihrung, dem RNS und der Arbeitsgemeinschaft fir Volkskunde
(Berlin, 1938), 4-5, 8. This notion was by no means limited to the DAF
chief. As one Nazi official in the NSLB, a sub-organization under
control of the ROL, put it: "[oJut of the will to work and struggle"
emerged the will to celebrate and from the revitalizing energy generated
in celebration came "the reaffirmation of the will to work and
struggle”. See Karl Seibold, "Die Grundsitze der Feiergestaltung im
Schulungslager,"” in FuF (1936): 11.
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unparalleled scope of activities pursued by the KdF leisure organiza-
tion. In their leisure, German workers, farmers and the rest of German
society were encouraged to share in the celebration of traditional
Germanic customs, recast in the Nazi aesthetic mold, at festivals such
as carnival, 1 May, midsummer, and Harvest Thanksgiving Day. To this
end the Office Feierabend, a department of the KdF largely responsible
for entertainment and amusement events, furnished a series of guidebooks
in conjunction with various Nazi ancillary organizations covering a num-
ber of the major festivals celebrated in the Third Reich.*® Combining
elements of seasonal folk festival, Nazi ceremonial, military drill, and
political rally, the character of the festivals described in these
pamphlets reflected the Nazis' preoccupation with the politics of cele-
bration. Reinvigorated by the effervescent experience of collective
celebration, Germans were expected to find renewed meaning and beauty in
their working lives as members of the “national community’.4® Yet, it

must be added that as an auxiliary department within Ley's massive DAF

“2heutsche Fasnacht (see n. 40); Deutsches Erntedankfest, hrsg. von
der NS-Gemeinschaft KdF, Amt Feierabend, Abt. Volkstum/Brauchtum, in
Zus ammenarbeit mit der RPL, Amt Kultur, der Reichsjugendfihrung, dem RNS
und der Arbeitsgemeinschaft fir Volkskunde (Hamburg, {19371); Nationaler
Feiertag des Deutschen Volkes, hrsg. von der NS-Gemeinschaft KdF, Amt
Feierabend, in Gemeinschaft mit der RPL der NSDAP, Amt Kultur, der
Reichs jugendfihrung, dem RNS, der Reichswerkscharfiihrung und dem
Frauenamt der DAF und der Arbeitsgemeinschaft fur deutsche Volkskunde.
Beratungsstoff, 2. Folge (Berlin, 1938); Sommersonnenwende, hrsg. von
der NS-Gemeinschaft KdF, Amt Feierabend, Abt. Volkstum/Brauchtum, in
Zusammenarbeit mit dem Kulturamt der Reichsjugendfithrung, dem RNS und
der Arbeitsgemeinschaft fir Deutsche Volkskunde, Gestaltung, Otto
_Schmidt und Wolfgang Hirschfeld (Berlin, n.d.); Vorweibhnachtliche Feier,
hrsg. von der NS-Gemeinschaft KdF, Amt Feierabend, Abt. Volkstum/
Brauchtum (Berlin, [19381).

430n Nazi attempts to transform the work ethic and the compensatory
function of organized leisure, see Joan Campbell, Joy in Work, German
Work: The National Debate, 1800-1945 (Princeton, 1989), 312-75.
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administration, the KdF symbolized the relative imbalance between work
and leisure in the Third Reich.

Of marginal importance during the formative peacetime years of
the Nazi regime, Alfred Rosenberg gained considerable influence over
festivity in the later years of the war when Germany's declining for-
tunes allowed many of the more radical elements in the Party to step
into the foreground.** Driven by a virulent anticlericalism, Rosenberg
gained control over Die neue Gemeinschaft in 1941, where he proceeded to
promote his own radical vision of an ideologically-infused festival
culture steeped in Nordic ritual and mythology. Chief among Rosenberg's
contributions to Nazi festivity were his weltanschauliche Feierstunde
(ideological ceremony) and Norgenfeier (morning ceremony), which were
conceived as ceremonial devices for the active indoctrination of the
NSDAP rank and file. Another important festival form, the Lebensteiern
(life celebrations), encompassing birth, name-giving, wedding, and
funeral ceremonies, was intended for the entire society. Each of these

solemn ceremonial forms drew heavily on the formal structure of

“4Rosenberg’'s limited influence on the cultural life of the nation
was based on his roles as editor of the Party newspaper, the Vélkischer
Beobachter, from 1921 until 1937, leader of the Fighting League for
German Culture, a racial cultural organization founded in 1929, and as a
contributor to the "Nazi Cultural Community', in 1837 absorbed by the
KdF. In 1934 he adopted the official designation “the Fiihrer's
Commissioner for the Supervision of all intellectual and ideological
education and training in the NSDAP', an impressive title that bore
little resemblance to his actual influence within the polycratic
administrative system of the Nazi state. See Reinbhard Bollmus, "Alfred
Rosenberg: National Socialism's “Chief Ideologue'?” in The Nazi Elite,
ed. Ronald Smelser and Rainer Zitelmann (New York, 1993), 183-90. See
also the same author's larger study, Das Amt Rosenberg und seine Gegner:
Studien zum Machtkampf im natlonalsozialistischen Herrschaftssystem
(Stuttgart, 1970).
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Christian liturgy whose demise they were intended to expedite.*®

In sum, the multiplicity and extensiveness of Nazi festival
forms notwithstanding, all public celebration in the Third Reich shared
a number of common elements, characterized by a consistently dualistic
nature which reflected the essentially Manichean world view informing
Nazism. As an intensified experience of collective effervescence, the
festival acquired a purposiveness under Nazism whose aim, the creation
of a racially and culturally pure national community, depended on the
successful political mobilization of the Party membership and Nazi
sympathizers, and the conversion or neutralization of political oppo-
nents. Conceived as a central form of active and indirect propaganda,
in practice festivals served as a means of reinforcing existing popular
nationalist sentiment through participation in celebration. The impos-
ing spectacular form of the Nazi festival also served as a persuasive
demonstration, to recalcitrant Germans as well as to the entire world,
of the power of a unified state whose legitimacy rested on overwhelming
popular support. Finally, it should be noted that, in general, the
forms of Nazi festivals were constantly evolving throughout the Third
Reich, not least due to the incessant power struggles waged among the
Nazi leaders as they vied with one another for control over popular

culture.<®

“50n Rosenberg's radical conceptualization of festival culture, see
Vondung, Magie, 55-57, 65-69, 90-104.

“5That the Nazl festival had yet to reach its final incontrover-
tible form was clearly the standpoint of Hitler, who in October 1941
insisted on the need of the Nazi state to create an "impressive decor”
and emphasized the importance of providing festivals with a style that
would "remain in the memory”. Hitler, Secret Conversations, 102.
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0 AN, G OF T A
The need to establish legitimacy has confronted all agents of political
change in the modern era. For states established under the banner of
revolution this process is particularly acute. Though new governments
have relied on a number of means to gain the consent of society, in the
sociocultural sphere "the invention of tradition” has played a pivotal
role in this process.*” 1In ransacking history for a usable tradition
new states redefined the past according to the ideological context of
the present. The solemn celebration accompanying the transfer of
Voltaire's remains and later those of Rousseau to the Pantheon linked
the French Revolution to the tradition of liberty associated with the
"enlightened century”, the “"century of reason”.4® Similarly, in their
efforts to establish legitimacy for the fledgling communist regime, the
Bolsheviks created a festival culture that dramatized the revolutionary
tradition of Spartacus, the French Revolution, the Pugachev rebellion
and the Paris Commune.<® Hitler and the NSDAP, for their part, claimed
legitimacy for the “German Revolution’' and the new Nazi state by staking

out the tradition of nationalism. By affirming this tradition as their

“’Eric Hobsbawm defines "invented tradition” as "a set of prac-
tices, normally governed by overtly or tacitly accepted rules and of a
ritual or symbolic nature, which seek to inculcate certain values and
norms of behaviour by repetition, which automatically implies continuity
with the past.” See the introductory essay by Eric Hobsbawm, "Introduc-
tion: Inventing Traditions,” in Eric Hobsbawm and Terence Ranger, eds.,
The Invention of Tradition, Canto ed. (Camwbridge, 1992), 1-14, 1.

42See Bronislaw Baczko, "Enlightenment,” in A Critical Dictionary
of the French Revolution, eds. Frangois Furet and Mona Ozouf, trans.
Arthur Goldhammer (Cambridge, MA and London, 1989), 659-60.

4oGeldern, Bolshevik Festivals, 12, 46.
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own, the Nazis revived nationalist ambitions that, since unification and
the creation of the modern nation-state in 1871, were never far from the
surface of German political culture.®® German nationalism, moreover,
was virtually synonymous with Prussian militarism, at least up to 1918,
and both traditions were inextricably linked to war. As Hitler
proclaimed in his “Day of Potsdam' address, the German struggle for
national liberation, symbolized in the achievements of Frederick the
Great and Bismarck, as well as the “Burgfrieden' of August 1914, had
been betrayed in 1918 by the “November criminals’. Accordingly, the
Nazis could claim that the troubles plaguing the unpopular Weimar
republic were the result of the ignominious break with the true course
of German history. This extremely partisan interpretation of history
allowed the Nazis to claim both a revolutionary break with the immediate
past, while claiming legitimacy for the Nazi state by resuming the
historical narrative of national destiny.

Yet the Nazis were not content merely to renew the reactionary
monarchist national tradition. Once empowered, they set out to recast

it in the mold of Nazi racial ideology.®' Transformed in the monumental

80%As Peter Fritzsche suggests, the Nazis tapped the political
current of radical nationalism evident in the popular festivity
attending Hindenburg's victory in the presidential election of 1925.
See Peter Fritzsche, "Presidential Victory and Popular Festivity in
Weimar Germany: Hindenburg's 1925 Election,"” CEH 23 (1990): 205-24.

52From the outset of his political career Hitler vehemently
rejected the political aims of the reactionary national-conservatives
bent on restoring the monarchy. In a speech of 1323 he stated: "One
should not imagine that Nationalism is given expression by demanding or
wishing that the old flags should fly again, that the old authoritarian
state should be resurrected, that the monarchy should be reinstated or
that the old circumstances should return in any way.” Quoted in Rainer
Zitelmann, "Adolf Hitler: The Fuhrer,"” in The Nazi Elite, eds. Smelser
and Zitelmann, 115.
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revolut ionary crucible of Nazism, reactionary nationalist sentiment
became a forward-oriented racial nationalism based on the Social
Darwinist principle of “eternal struggle'. National destiny, in short,
became Nazi destiny. This transformation of the nationalist military
tradition was reflected in the gradual change in the outward forms of
public celebration as the NSDAP gradually consolidated its power over
the state. Popular festivals increasingly became a celebration of the
triumphant existence of the Nazi movewent itself. Based on the myth of
‘national destiny, the formalization in popular celebration of the racial
national-military tradition by the Nazis produced a conceptual revalu-
ation of time and space that, mediated through the transformative power
of modern technology, provided Nazi festivity with both its form and
content .

Nazi ideologues recognized that new customs could not be artifi-
cilally grafted on to existing traditions but had to develop "organic-
ally” out of the cultural needs and beliefs of a continually emergent
nationally and racially integrated social community.2® According to
NSLB official Fritz Kaiser, the Nazi movement had forced through a
political revolution to establish the ideological principles of a new
era "for all time". In other areas, social policy, law, and the
economy, structural changes necessarily slowed from the quickened tempo
of revolution to that of a "tenacious evolution". The decelerated pace
of evolution, conforming as it did to the natural process of "organic”

development, was imperative in the cultural sphere. The cultural tasks

52Rudolf Backofen, "Feiern, Festgestaltung und nationalsozialist-
isches Brauchtum, " in FuF 1 (1936): 25; Carl Wolf, Weltanschauung und
Kultur,” in ibid., 7 (1938): 68.
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of the present, Kaiser pointed out, would only begin to bear fruit with
the coming and subsequent generations of German children.®3

Thus, the Nazis' conception of time was inconsistent and contra-
dictory. Nazi writers readily combined linear time with its mythical
counterpart. To convey a sense of stability against the chaotic flux
and fragmentation of modernity, they found it convenient to speak in
terms of temporal stasis in slogans such as “the thousand-year Reich’,
or the “eternal watch' of the sixteen martyred Nazis entombed in the
twin Ehrentempel on the edge of the newly renovated Kénigsplatz in
Munich as part of the 9 November ceremony of 1935,%4 or in the struc-
tural entropy of the architectural theory of ‘ruin-value' developed by
Hitler's chief architect, Albert Speer.®® This static dilation of time,
meanwhile, seemingly clashed with the dynamic quality of time encapsu-
lated in the signification of Nazism not as a conventional political
party but as an all-embracing movement. Whether it was the incessant
marching that evoked a sense of a uniform militarized time, or the
equally persistent appeals to the natural development over generations
of festival customs among the German people, Nazi Germany was always

painted in a state of becoming. This liminal quality conveyed the

83Fritz Kaiser, "Grundgedanken nationalsozialistischer Kultur-
politik,” in FuF 7 (1938): 72-73.

840n the dramatic reenactment of the 9 November putsch in 1935,
which combined the ceremonial march with the reburial of the 16
‘martyrs’' of the movement killed during the actual event, see most
recently, Baird, Die For Germany, 49-63. Also see Schmeer, Regie,
101-5; Vondung, Magie, 155-71.

85Sce Albert Speer, Inside the Third Reich, trans. Richard and
Clara Winston, Collier Books ed. (New York, 1981), 56, 154, Also see
Scobie, Impact, 93-96.
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paradoxical sense of permanent revolution, of a political movement
charged with the responsibility to bear the national tradition into the
future in the creation of a new and great German culture.®® Closely
bound up with this dynamic quality of Nazism was the timeless quality of
myth. Because the timeless mythical world of Nazi ideology lay beyond
the conventional measuring of time historically, time itself was torn
from its fixed moorings in the social and cultural life of the German
people to serve the new self-styled masters of Germany's destiny.

One of the earliest attempts by the Nazis to recast time in
accordance with the revolutionary dynamic of Nazism was the changes
introduced into the holiday calendar. Though the Nazis publicly
vilified both the French and October Revolutions, they followed both in
introducing calendar reform to provide a celebratory context for the
revolutionary new order.®” In contrast to the radical restructuring of
time envisioned by the men of the French Revolution, however, the
carefully planned Nazi calendar of celebration was more moderate. As an
initial attempt to win Germany's working classes over to the ‘national
community', the nascent Nazi state made 1 May an official state holiday,
something Weimar politicians had failed to do.®® Still, more than a

full year passed before the Nazi government announced its first

s®Backofen, "Feiern", 23-24.

87For calendar reform during the French Revolution, see Mona Ozouf,
"Revolut ionary Calendar,"” in Critical Dictionary, eds. Furet and Ozouf,
538-47. For the October Revolution see Geldern, Bolshevik Festivals, 7,
85, 152-55.

ssRGB1 I, 10 Apr. 1933, 191. See also Heiber, Goebbels, 194.
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comprehensive legal revision of the official holiday calendar.®® Claim-
ing that the Weimar parliamentary system had allowed federalism to
flourish, resulting in a confusion of holiday laws administered by indi-
vidual Linder, the Nazis intended the law to establish a uniformity of
ceremonial public time as a temporal expression of the unity of the
Reich and the German people. Presumably the highly regulated structure
of public time that existed in the modern industrialized German nation
in 1933 limited the potential for grand experimentation, since the new
official holiday calendar represented a mediated settlement accommodat -
ing economic and religious interests in addition to the new political
and cultural aspirations of the Nazi leaders.®°® Accordingly, the new
law preserved the tradition of time structured on Christian chronology.
Given the already comparatively large number of religious holidays, the

Nazis evidently decided against a further reduction of the available

6o Gesetz iber die Feiertage. Vom 27 Feb. 1934", in RGBl. I, 28
Feb. 1834, 129. Under the new law the following religious holidays were
given official status: New Year's Day, Good Friday, Easter Monday, Day
of Ascension, Whitmonday, Repentance Day, and the two Christmas holi-
days. In Protestant regions Reformation Day remained a holiday as did
Corpus Christi Day in Catholic areas. The following month the state
issued a decree establishing regulations for public activity on
holidays. See RGBl. I, 17 Mar. 1934, 199-200.

©0A statement issued Jjointly by the RMJI and RMfVP declared the
primary consideration to be the need for a universal law valid for the
entire Reich. Nazi officials also claimed that the inconsistent obser-
vance of official holidays adversely affected trade, commerce, industry
and public administration. Finally in justifying the inclusion of the
most significant religious holidays in the new law, the Nazis explicitly
acknowledged that religious sentiments remained deeply rooted in the
popular consciousness. See BA, R 4311/1265/28-30, "Entwurf eines
Gesetzes iiber die Feiertage,” RMAdI/RMfVP, 16 Feb. 1934.
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number of work days.®* Hence, none of the three holidays commemorating
significant dates in the history of the movement and commonly associated
with the Nazi recasting of public time was made a statutory holiday.
Consequently, as mentioned above, these holidays, 30 January, 24
February and 9 November, remained almost exclusively ceremonial affairs
of the NSDAP.®® Only Hitler's birthday on 20 April, although never an
official Reich holiday, inspired widespread public celebration under the
direction of Goebbels.®® Hundreds of thousands of Nazis as well as
ordinary German workers, meanwhile, were given paid leave to attend the
Nuremberg Party rallies held at the beginning of September, which,
although predominantly a Party occasion, often had a profound effect on
domestic and foreign audiences alike.

Rather than designate purely NSDAP celebrations as statutory
holidays the Nazi government recast existing holiday traditions in the
Nazi ideological mold. Established amidst considerable controversy in
the Weimar era, ‘People's Day of Mourning' was renamed “Heroes' Memorial
Day', and celebrated rather than solemnized in the spirit of national

self-sacrifice.®* The traditional socialist day of demonstration and

s10mitted from the new law were a number of religious feast days
that had traditionally been observed as holidays whether enjoying legal
status or not.

®2NSDAP as well as ancillary organization officials were released
from their administrative duties for the day, but were expected to
attend Party functions and celebrations commemorating Nazi holidays.
See BA, NS 22/676, AO 77/38, Schwarz, 12 Dec. 1938,

€3See Kershaw, Hitler Myth, 57-9, 64, 72, 79, 140-41; Vondung,
Magle, 78.

®4BA, R 43 11/1265/33, RMdI to Lammers, 20 Feb. 1934. Also see
Schmeer, Regie, 83-87; Vondung, Magie, 76.
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celebration, 1 May, became in 1933 the ‘Holiday of National Labour'.
The following year, in a deliberate attempt to divest it completely of
any residual political meaning, the Nazis renamed it the "National Holi-
day of the German Folk", erected maypoles across the land and invested
it with the tradition and customs of a seasonal spring folk festival.
Finally, the Nazis snatched Harvest Thanksgiving Day from the Protestant
calendar of feast days, generously refurbishing it with a thick patina
of ‘blood and soil’'.®®

Other traditional non-legal festive days were also redefined

according to Nazi ideology.®® Mothers' Day, an American invention
adopted by German business interests in the Weimar era, acquired rites
of competition and, in effect, became an awards ceremony honouring those
most dutiful in the preservation of the German race. Midsummer gained
immense importance as a folkloric celebration of German youth, with its
bonfire camp-outs and torchlight processions. The concerted effort to
recast Christmas and the Advent season as a secular festival based on
the Nordic celebration of light with the winter solstice as the axial
holiday constituted perhaps the most symbolic of the Nazi transforma-
tions of the festive year. Finally, Nazi propagandists also attempted

to revive folkloric customs associated with the Easter holiday and

@slbid. With the exception of 1 May, the other two holidays
appropriated for the annual cycle of Nazi celebration retained their
temporal location in the Christian calendar. Heroes' Memorial Day was
celebrated on the fifth Sunday before Easter, hence on the second or
third Sunday in March. The observance of Harvest Thanksgiving Day fell
on the first Sunday following Michaelmas in accordance with Protestant
tradition dating from 1570. This usually meant the first Sunday in
October, although in Catholic regions it varied. See RGBl. I, 28 Feb.
1934, 129.

“%0n the following, see Vondung, MNagie, 79-81, 85-87.
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recast it as a spring festival.

The Nazi calendar was largely institutionalized by 1934. A
more radical restructuring of time envisioned by some elements within
the Party, on the other hand, never materialized. An early anti-semitic
measure, however, eliminated all references to Jewish holidays and
festivals in the new German calendar, particularly within the
administration.®”™ Anti-religious elements in the Party, moreover,
welcomed the opportunity to interfere in traditional religious holidays,
both in Protestant and Catholic areas, that were not included in the new
holiday law.®® In December 1833, Wilhelm Frick, Reich Minister of the
Interior, advised state officials to abandon plans already implemented
within some official circles to replace the traditional names of the
months with "new, purely German terms”. Although Frick contemplated a

new, neo—pagan Nazi nomenclature for the months of the year based on

S7BA, R 43 11/1256/4, RMdI to all Obersten Reichsbehérden and
Landesregierungen, 27 Nov. 1933.

e8Among these were Epiphany, Joseph's Day, Peter and Paul Day,
Mary's Assumption and All Saints' Day. For Wirttemberg, which encom-
passed both Protestant and Catholic regions, see the correspondence
between church, NSDAP and government officials covering the years 1933-
1938 in HStAS, E 130, Bi 1105. The observance (and non-observance) of
Corpus Christi, although a legal holiday in predominantly Catholic
regions, continued to be the subject of public and administrative
confusion. See RGBl. I, 394-95, 19 May 1934; HStAD, Regierung Aachen
23150, RP-Aachen to RMdI, 3 Dec. 1934; ibid., Polizeipridsident-Aachen to
RP-Aachen, 6 Jan. 1935. In Bavaria, officials requested a change in the
holiday law to reflect prevailing religious customs, since All Saints’
Day was commonly observed by both Catholics and Protestants as a solemn
family occasion for visiting cemeteries, while the observance of Repent-
ance Day was of limited religious significance. See BA, R 4311/1265/
77-78, "Gesetz zur Aenderung des Gesetz tber die Feiertage vom 27.
Februar 1937, Nov. 1835. Hitler and Goebbels vetoed the request on the
basis that allowing individual Lidnder to regulate holidays would promote
a "relapse” toward federalism. See BA, R 4311/1265/81, RMfVP to
Lammers, 14 Nov. 1935.
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Nordic mythology, the idea was shelved to avoid administrative
"misunderstandings".®® Hence, as a means to acquire political legiti-
macy, the Nazi reform of the holiday calendar reflected an opportunistic
compromise between the “revolutionary' cultural aspirations of the Nazi
movement and the existing cultural order shaped by modern industry and
traditional religious practice. That its moderation ultimately served
to further Nazi state power politics was apparent in Hitler's remark
during the war that in considering whether to preserve the Christian
calendar or introduce a revolutionary one to celebrate the new Nazi era,
he opted for the former since "the year 1933 merely renewed” the "link
with a military tradition".7°

The Nazis resorted to more than calendar reform in their

attempts to restructure public time. The festival experience itself
offered the NSDAP a unique means to establish a new national rhythm of
public life. Removed from everyday time and place, the Nazi festival,
like all festivals, modified the experience of real and symbolic time.72
Through the spoken word, iconographic inventions, or the ritualized
reenactment of historical events the Nazi festival extended the temporal
frame backwards, linking it with the national tradition and the Party’'s
own historical milestones, and forward to a future whose destiny was
wholly controlled by the new political masters of Germany. At the same

time, it compressed this dilated sense of mythical time into an

®9BA, R 4311/1256/5, RMdI, 16 Dec. 1933.
TO9Hitler, Secret Conversations, 164.
710n the exceptional frame of time and space as an integral compo-

nent of the festival experience, see Alessandro Falassi, "Festival:
Definition and Morphology,” in Time Out of Time, ed. Falassi, 4.
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experiential structure of an hour, a day, or several days as in the case
of the Nuremberg rallies. This had the effect of intensifying the
festival experience for participants and enhancing the meaning of the
collective event for the individual. Though celebrating a past event or
the promise of the future, the celebration constituted an event in and
of itself as a self-dramatization of the Nazi{ movement. Accordingly, a
reciprocal relationship existed between the actual event and its recon-—
structed commemoration. In the 9 November celebration, for example,
participants and spectators were expected to make the unconscious
connections by drawing renewed vitality from the "original powers"” of
the movement represented by the Hitler putsch (and the entire Kampfzeit)
and at the same time from recognition of the great strides made by the
movement in the decade that had elapsed since the actual event.”® As
such the 9 November celebration clearly demonstrates the modern dynamic
quality of accelerated time preferred by the Nazi “movement'. Though
the festival dramatized history in the context of the national tradition
to provide a sense of permanence and continuity to the revolutionary
Nazi state, its more urgent function was to demonstrate the remarkable
progress made by the NSDAP in the conquest of society. Hence, the
exceptional framing of mythical time served to resituate the Nazi regime
in the historical process as the future-oriented guardians of the
national destiny.

Analogous to the manipulation of public time, the revaluation of

public space under Nazism combined traditional and innovative forms and

TZBA, R 78/2298, untitled and undated four-page circular issued to
radio reporters on the occasion of 9 November ceremony in Munich in 1933.
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styles of self-representation in the invention of Nazi traditions. As
an exceptional event, the festival permits both the compression and
expansion of space. Domination over the festival topography allowed the
Nazis to compress their symbolic message into an integral, if monumen-
tal, spatial locus, thus enhancing its propaganda value. At the same
time, the expansion of their dominion over the entire public space with-
in the Reich allowed the Nazis to draw the entire German population into
their ideological field of meaning. To create a sense of permanence and
continuity with the national tradition, for example, the Nazis resorted
to conventional spatial forms of festivity. 1In their extensive plans
for the building of public monuments in homage to national historical
figures and the dead of the Nazi movement, they revived the national
mania for such statuary that swept Germany in the late nineteenth
century.”™@ To establish continuity with popular festival culture, the
Nazis also appropriated traditional festival grounds for their own
ceremonies. In Munich, for example, the Theresienwiese, the site of the
annual Oktoberfest, was also home to the Nazi midsummer celebrations
where a reported 200,000 festivalgoers attended the folk festival.”*

The restructuring of tectonic public space, which combined

neoclassical lines with the German vélkisch vernacular on a monumental

730n the widespread construction of monuments and statuary dedi-
cated to Kaiser Wilhelm I and Bismarck during the Wilhelmine era, see
Thomas Nipperdey, "Nationalidee und Nationaldenkmal in Deutschland im
19. Jahrhundert,” Historische Zeitschritt 206 (1968): 529-85; George L.
Mosse, "Caesarism, Circuses and Movements,” JCH 6 (1971): 167-82; Mosse,
Nationalization, 47-68; Eric Hobsbawm, "Mass-Producing Traditions:
Europe, 1870-1914," in Invention of Tradition, eds. Hobsbawm and Ranger,
264, 274-76.

T4BA, MA 106697, LbPD-Munich, 3 Aug. 1935.



59
scale”®, not only served as an imposing monument to Nazi state power,
but cast in stone and mortar the Nazis' claim to be the finest flowers
and protectors of the cultural tradition of western civilization. Con-
forming to Hitler's "heroic” notion of architecture in general, this
taste for the colossal also extended into public festival space.”® To
take but one example, the unparalleled immensity of the buildings and
boulevards proposed for the Party grounds in Nuremberg was dwarfed by
the approximately 16.5 square kilometers encompassing the festival space
itself.” Such expansive dimensions were necessary to accommodate the
more than one million celebrants who regularly participated in the big-
gest of all NSDAP political feasts. The massive scale of Nazi festival
space effectively extended the vertical and horizontal axes which
communicated the intended meaning of Nazi state power. Framing the
festival space of the Luitpold Arena, flagpoles and banners of almost
forty metres along with raised symbols of the swastika and stylized

eagle rose high above the massed participants and spectators, forcing

75Barbara Miller Lane, Architecture and Politics in Germany, 1818-
1945 (Cambridge, Mass., 1968), 185-87.

7SArchitectural plans for public buildings commonly incorporated
disproportionately expansive ceremonial space, whether in large por-
ticos, interior hallways and vestibules, or ornate staircases. See
Berthold Hinz, Art in the Third Reich, trans. Robert and Rita Kimber
(New York, 1979), 192,

77The construction plans for the massive Nuremberg Party grounds
included permanent parade grounds, granite podiums and stages, a huge
Congress for indoor meetings, a stadium with a seating capacity for
400,000 and a broad boulevard linking the festival site with the city.
Only the parade grounds (the Zeppelinwiese) and the monumental grand-
stand were ever completed. Construction of the partially completed new
Congress Hall was abandoned in the winter of 1942-43. See Burden, Party
Rallies, 56-863. From an architectural perspective, see Scobie, Impact,
69-72.
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their perspective upwards in a powerful symbolic demonstration of the
Fibhrerprinzip. The arrayal of the uniformed mass traversing the broad
expanse of the festival space, meanwhile, imparted a democratic, egali-
tarian sense of spatial order that corresponded to the Volksgemeinschaft
ideal of an ethnically and culturally integrated society, united in the
shared expression of the national will.

As important as the monumental aesthetic was to the formaliza-
tion of festival space in the Third Reich, it paled in comparison to the
sheer extensiveness of the celebratory landscape. Few if any populated
areas in the Third Reich failed to renovate public space to accommodate
Nazi festival events, even if it was often little more than a change in
the names of streets and squares in recognition of the new political
order. For organizers unsure of their talents for decoration, Nazi
publications provided illustrated instructions for the preparation of
the festival space in villages, towns and cities.”™ Consonant with
their bourgeois and military cast of mind, the Nazis emphasized the
principles of cleanliness and order in the formal arrangement of public
testival space.”® Accordingly, in practice, the formalization of festi-
val space corresponded to the ideological norm of social organization.
For example, in an effort to extend control over the cultural life of
rural Germans, including all public forms of celebration, the Nazis

intended village community houses to replace the church and tavern as

78Nationaler Feiertag des Deutschen Volkes, ist ed., 46-51.

7®]bid. See also the 2d edition of the same publication, 85.
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the spatial locus of rural ceremony, celebration and socialization.®°
Although never built in the numbers envisioned by Robert Ley, within
whose ambit they fell, Nazi community houses were generally constructed
according to vernacular styles such as the medieval half-timbered house
or alpine chalet.®* Similarly, the introduction of comradeship evenings
into the workplace resulted in the construction of ‘comradeship houses'
in some sectors of industry, primarily those connected to armaments.®=
Impelled by their totalitarian objectives, the Nazis even attempted to
invade the private space of the home. Nazi publications like Die neue
Gemelinschaft provided suggestions and illustrations for suitable decora-
tions to adorn the family home for special celebrations.

Above all, Germany's cities, which provided the large numbers of
people required by the mass cultural aesthetic, attracted the attention
of Nazi festival organizers. Hence it was not uncommon for Nazi propa-
ganda officials to orchestrate a spectacular transformation of the
public space of host cities into festival grounds. This was as true for
Nuremberg as the city of the annual Party rallies as it was for Munich,
“the capital of the movement'. Typical of this transformation of a city
into a festival stage was the renovation of Munich's central core for

the celebration of the "Day of German Art" commemorating the opening of

8oWjlbelm Kircher, "Dorfliche Kulturarbeit,” in FuF 7 (1938): 109-
10.

®iMiller Lane, Architecture and Politics, 193-99. Miller Lane
estimated that approximately a hundred such community centres were built
in the Third Reich, considerably less than the number required to dis-
place the churches in individual communities.

®2More economizing factories, meanwhile, simply renovated existing
canteens. See DBS, 2: 798, 3 Aug. 1935.
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the House of German Art in July 1937.%* In the weeks before the pageant
the entire central core of the city became a massive construction site.
Workers dug deep pits at six metre intervals along the LudwigstraBe to
accommodate flag poles for the upcoming event and for future festivi-
ties. Massive twelve metre long flags hung from each of the poles. In
the area around the railway station alone over two hundred flag poles
had been installed. At regular intervals above the parade route three
flags were suspended from cables traversing the streets. Public transit
shelters were removed to provide added space for the parade. Everywhere
mighty flaming pylons had been installed and decorated towers were
placed at strategic points across the city. Public buildings both
inside and out were adorned with red and brown bunting and laurel-
wreaths. Every household received candles, an estimated three million
being distributed, to provide festive lighting on the first evening of
the celebration. Spotlights illuminated all city memorials. Concerts
took place at ten different public squares across the city. The exhibi-
tion grounds, ringed by a barrier of 5SS men, provided the stage for the
reception of Reich government leaders on the evening prior to the
commemorative event.

On the following day, the focal point of the festivities, the
parade presenting "Two Thousand Years of German Culture” took place.
More a martial than an artistic display, with historical figures and
floats representing the development of two millennia of German military

craft culminating with representative columns from the modern Wehrmacht,

23The following report is provided in DBS, 4: 1075-79, 18 Sept.
1937. See also Hinz, Art in the Third Reich, 2-5.



63
SA and SS, as well as NSKK units, the parade provided a matchless exam-
ple of the cultural distortion and excess attending the Nazi festival
aesthetic. That evening the Nazis held a festive celebration for the
artistic community in the exhibition grounds and the Englisher Garten,
the large park in central Munich. Temporary dance floors were used for
performances by costumed dancers for the paying spectators. Behind the
House of German Art, a special reception took place for the cream of the
Party and state. Selected guests from the world of music and art demon-
strated their talents on tribunes constructed for the entertainment of
the Party elite, who spent the evening toasting one another with endless
glasses of champagne.

Doubtless much of the Party leadership preferred the urban land-
scape as the backdrop for their public and private celebrations. The
ideological tenet of "blood and soil”, despite its apparent centrality
to Nazi propaganda, never gained full support among the Party leader-
ship. In its most virulent form as an unequivocal condemnation of
modernism, symbolized by the modern city and technological innovation,
Richard Walther Darré, Heinrich Himmler, and, to a lesser extent, Alfred
Rosenberg considered the doctrine of paramount importance to the new
cultural order envisioned by the Nazi state. Hitler and especially
Goebbels meanwhile paid only lip service to it in propaganda appeals to
rural Germans.®* Hence, nowhere was the transformation of the festival

terrain more at odds with one of the more popular slogans issuing from

94See Miller Lane, Architecture and Politics, 155. Also see J.K.
Farquharson, The Plough and the Swastika: The NSDAP and Agriculture in
Germany 1928-445 (London and Beverly Hills, 1976), 247-48; Zitelmann,
Hitler, 337-43.
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the ideological mill of Nazism than in the construction of the site on
the Biickeberg for the annual Harvest Thanksgiving Festival. With the
full complement of Nazi festivalia, including a mock battle exhibiting
the latest land and air equipment and weaponry, spectacular fireworks
and hundreds of swastika flags suspended beneath parachutes falling from
the skies on the transient population of more than one million, it was
an overpowering scene more reminiscent of a panoramic metropolis at war
than an untrammeled pastoral landscape.®*®

Consonant with the revolutionary forward-oriented trajectory of
Nazi ideology, the transformation of public space signalled, as Hitler
proclaimed on various occasions, a "new era” in which "new means of
expression” permitted the German people to fashion "itself anew”.®®
Fundamental to this new expressive capacity of public celebration in the
Third Reich, as in all eras, was the extensive network of material com-
ponents that filled the festival space.®” In the attempt to transform
public space in order to claim it as their own, the Nazis made use of a
broad contexture of material and ritual components. The obligatory

public gesture of the “Hitler salute' signified the national unity of

®#8For a detailed account of the Harvest Thanksgiving Festival see
Schmeer, Regie, 87-91. Beginning with half a million celebrants in
1933, by 1937 the number had more than doubled to 1.2 million. While
traditional folk customs were an integral component of the festival from
its inception, like all Nazi festivity it became increasingly militar-
ized after 1935 when the mock battles took place for the first time.

®SQuoted in Miller Lane, Architecture and Politics, 189.

®TFor an anthropological study of the compositional matrix as a
constituent part of all festivity, see Richard M. Dorson, "Material
Components in Celebration,” in Celebration, ed. Turner, 33-57. Dorson
examines the material objects found in seven different celebrations but
not National Socialist festivals.
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the "People's Community'. Flags, standards, banners and bunting in
black, white and red enclosed the Nazi festive space. Decorated trees,
maypoles, wreaths, and garlands signalled the continuity of traditional
folk customs with nature’s festive cycle. Torches, bonfires, candles,
fireworks and spotlights blazed beneath darkened ceilings and skies,
luminous symbols of the rekindled national will. Uniforms in brown,
black and field grey, medals, awards and decorations in all shapes and
sizes, and traditional costumes adorned the festive body, and in the
process encouraged cultural standardization and conformity. Food, drink
and tobacco sated the sensuous appetite, proof of the Nazis' increasing-
ly triumphant battle to end economic deprivation. Music, salutes,
salvoes, oaths, speeches, the pealing of bells, and the silent solemnity
of commemoration filled the festive air. Parades, military drill, sport
and dance imparted synchronized motion to the celebratory dynamic.
Together these material components and festive rites constituted the
palette from which was painted the vibrant canvas of festivity in the
Third Reich.

This complementary and largely derivative symbolic field was
designed to engage Germans in the festive expression of Nazi political
culture. Whether as active participants in popular celebration and
ritualistic reenactment or passive spectators of the spectacular festive
performance, the celebrants were inundated with a network of contiguous
signs on a magnitude and frequency seldom if ever before realized. 1In
addition, however, the growth of the leisure and tourism industries in
the modern era had in effect divested most of the existing traditional

folk customs and material components of any residual archaic meaning.
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As part of the increasingly commercialized mass culture already flour-
ishing in the advanced industrial society of inter-war Germany, such
folk customs, which the ‘blood and soil' exponents in the NSDAP revered
in their desire to create a neo-pagan national culture, retained their
value primarily as popular entertainment .®® This symbolic transference
occurred under Nazism even with some of its most antediluvian material
components like fire and light.®®

From the torchlight parades celebrating Hitler's call to the
chancellorship during the night of 30-31 January 1933, to the late
afternoon of 30 April 1945 when the ritual burning of the corpses of
Hitler and Eva Braun took place in the Chancellery garden before a
handful of mourners, including Bormann and Goebbels, fire remained a
ubiquitous sign of National Socialist festival culture.®® Between these
two ceremonial events, signifying the beginning and end of the thousand
year Reich, occurred the initial ritual book burning ceremonies of 11
May 1933, the consecration of the fire inaugurating the "eternal guard”
of the sixteen men who died as a result of Hitler's ill-fated putsch of
9 November 1923 on the anniversary of that event in 1935, the eternal
Olympic flame carried to Berlin in 1936, Kristallnacht, the wanton

burning and destruction of numerous synagogues throughout Germany

“%0n the long-term transformation of folk culture into popular
mass-consumer culture see Bausinger, Folk Culture, passim.

8%For this reason it seems inappropriate to regard Nazi symbols and
ceremonial rituals solely or even primarily as singular manifestations
of the ritual action and objects of worship of a secular religion. Cf.
Vondung, Magie, 155-99; Mosse, Nationalization, 16-17, 202-6.

®9The events surrounding the “Viking funeral' of Hitler and Braun
are recreated in Hugh Trevor-Roper, The Last Days of Hitler, reprint ed.
(London and Basingstoke, 1987), 226-35.
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ordered by Goebbels before the assembled ‘Old Fighters' in Munich's town
hall during the annual 9 November celebrations of 1938,°* and the
extensive use of luminous components like fireworks, flaming pylons,
fire-wheels, bonfires and searchlights in annual Nazi celebrations like
midsummer, 9 November, and Yulefest. Yet, even though fire in all its
forms was one of the most visible images of public celebration in the
Third Reich, it too was a borrowed object of festivity with a rich and
varied tradition centred in religious, nationalist, student, and more
recently socialist festival culture,®®

As with all material components adapted for use in Nazi festiv-
ity, however, the Nazis claimed incandescent symbols as their own. Fire

was, as Nazi festival publications repeatedly proclaimed, an integral

®1Flke Frohlich, "Joseph Goebbels: The Propagandist,” in Nazi
Elite, eds. Smelser and Zitelmann, 57-58.

®20n the use of fire imagery in the Lutheran church see Johannes
Burkhardt, "Reformations- und Lutherfeiern,” in Oeffentliche Festkultur:
Politische Feste in Deutschland von der Aufklirung bis zum Ersten Welt-
krieg, eds. Dieter Diding, Peter Friedmann, and Paul Minch (Reinbeck bei
Hamburg, 1988), 223-24. On the fireworks and ceremonial fires used in
nationalist celebrations of liberation such as the Battle of Leipzig
Memorial Celebration of 18 October 1814 and the National Festival that
same year, which included in some locations the ritualistic burning in
effigy of Napoleon, see Dieter Diding, "Das deutsche Nationalfest,"” in
ibid., 70-72, 77. The torchlight processions and bonfires central to
German student patriotic celebrations are discussed by Peter Brandt,
"Das studentische Wartburgfest vom 18./19. Oktober 1817," in ibid., 96-
97; and in the same volume, Wolfram Siemann, "Krieg und Frieden in
historischen Gedenkfeiern des Jahres 1913," 300, 312. On the fireworks
and torchlight processions that became a common feature of socialist
festival culture, see Peter Friedemann, "'Wie munter und wie ordentlich
wir unsere Feste zu feiern verstehen'. Gewerkschaftsfeste vor 1914," in
ibid., 379; Vernon L. Lidtke, The Alternative Culture: Socialist Labour
in Imperial Germany (Oxford, 1985), 99; W.L. Guttsmann, Workers’ Culture
in Weimar Germany: Between Tradition and Commitment (New York, Oxford,
and Munich, 1990), 247.
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component of the Nazi festive cycle.®® Each celebration, moreover,
carried with it different forms of incandescence and, consequently,
distinct yet complementary shadows were cast on the field of meaning
associated with the igneous display.®* There was little doubt in the
minds of Germans as to the symbolic as well as literal meaning of the
ceremonial book burnings initiated by the Propaganda Minister, Goebbels,
in Berlin and elsewhere in May 1833. It was a singularly Nazi festive
and ceremonial response to a perceived problem. The spectacular
pyrotechnic exhibition of destruction occasioned by the fireworks
display, meanwhile, was a common feature marking the end of numerous
festivals in Nazi Germany.®® With their temporary incendiary display of
noise, smoke and coloured lights inundating the acoustic, olfactory and
visual fields of the festive event, fireworks provided an intense and

dramatic message of the power and dynamism informing the political

®3Typical of such pronouncements was the claim made in a KdF
guidebook on midsummer celebrations: "Festivals and celebrations rise
and fall in the course of the great wheel of year and life. With it
goes the flame. It shines in the candle at Christmas time, higher it
flames at the spring festivals, on high blazes the stack of wood of the
summer solstice, silently and in earnest remembrance it burns in the
vessels and pylons of 9 November and then finally the lights on the
Advent season wreath complete the ring.” In Sommersonnenwende, 14.

®40wing to his passion for the opera, Hitler understood the effect
on the audience's mood of the dramatic contrast between light and dark-
ness. For this reason he preferred evening rallies and festive events.
Moreover it opened his eyes to the propaganda value of film which in the
darkness of movie theatres had a similar effect. See Hitler, Nein
Kampf, 474. See also Mosse, Nationalization, 194.

®5Roger Abrahams has suggested that fireworks represent the most
direct and exciting sign of the ephemeral and destructive nature of
festival in the modern vocabulary of celebration. See Roger Abrahams,
"An American Vocabulary of Celebrations,” in Time Out of Time, ed.
Falassi, 180. Although Abrahams chooses as his subject the modern
American festival, his interpretation of the meaning of fireworks in
general extends beyond that context.
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culture of the Third Reich. The message of explosive and dynamic energy
presented by the firecracker also contrasted sharply with the message of
permanence encoded in the eternal flames installed in the Ebrentempel on
the Konigsplatz as part of the 9 November commemoration in 1935 and
above the Zeppelinwiese in Nuremberg beginning in 1937.°® Similarly,
the seven-nation tour of the eternal Olympic flame from Olympia to
Berlin provided the resourceful Nazi propaganda machine with a vehicle
to present to Germans and the world National Socialism as the direct
descendant of the classical legacy.®”

Fire also assumed an important role in the concerted effort to
displace the religious aspect of the Christmas celebration with a sea-
sonal festival, whose origins, anti-religious Nazi writers claimed, were
to be traced back to the ancient Indo—Germanic winter solstice. Largely
restricted to the HJ and the SS, the winter solstice celebration was not
intended, Nazi publicists maintained, to supercede the "family" Christ-
mas celebration. Rather as one writer put it, "in the light of the
blazing flames the oath is taken that they would never allow to be

extinguished the fire that the Fiih