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TO T H E

PRESIDENT

AND

COUNCIL

OFT HE

Royal Academy of Painting

In LONDON.

Gentlemen,

AS you have been placed in a diftinguifhed point of

light, by the inftitution of your Academy ; I

think, that the fame merits which hath procured

for you the favour of our moft amiableMonarch, defervedly
intitles you to every mark of refpecl: from the publick, as

well as from every individual, who profefles to have a love

for the polite artifts.

It has always been my opinion, that Dedications ought

only to be dictated, by an impartial regard to real merit,

equally



DEDICATION.

equally as remote from any venal consideration, as from

fervile or mercenary flattery ; for which reafon, I

determined"

to infcribe the following, work to you, whoie

deferts have juftly recommended you, to patronage of

the moft munificent of Kings, to the favour of the Nation^

in general, and to the particular efteem of3J

Gentlemen,

Your fincere Well-wifher, ,

Dublin, and humble Servant^.
Dec. 2, 1769.

Matt. Pilkington.



T H E

P R E F A G E.

AN"

early admiration of the Art of Painting, and an eager incli

nation to improve myfelf in the knowledge of it j were my
inducements to fearch for inftruction, among the writers on

that fubject. Thofewriters I foon found to be extremely numerous, and

very few of them in our native language -, yet every author I
con-

fulted, infpired me with an impatience to proceed ; and I extracted

from each, what appeared to me moft likely to prove either inftructivej,

or entertaining.

However, I obferved in moft of thofe authors, a tedious account of

the artifts, in refpect of their Angularities in ptiblick or
domeftick'

life; their morals, or manner of living j their families, or the reper

tories of their works ; but, I obferved alfo, that the defcription of

their particular excellencies or defects in the execution of their art;

in their ftyle of painting in their colouring, or penciling j were fb

blended with other unimportant circumftances, as rendered it exceed

ingly difficult, to felect what might prove inftructive. For, the life

of each artift appeared encumbered with a load of defcriptions,
whicK could neither improve the tafte or judgement of a lover of the

Art, nor fcarcely k'eep the attention of a judicious inquirer awake.
Whoever has carefully read Vafari, Vanmander, Ridolfi, Sandrart,

and fome other writers on the fubject, will, I believe, recollect, that

they were compelled to contend with abundance of unimproving and

untertaining narrative, to acquire fuch a degree of informations i&

regard to any artift, as perhaps they ardently fought
after,-

2 I



VI
PREFACE.

I will not impute the tedioufnefs which I experienced, in the

original authors who wrote the lives of the Painters, to any deficiency
of judgement or genius ; for, it probably might arife

from their foli-

citude°to collect every incident
that could be procured, relative to the

artifts ofwhom they wrote.

However, although fome writers on the fubject appeared too

prolix, I experienced in others toomuch of the concife and fuperficial,

in their account of many of the artifts, and particularly in Sandrart ;

yet, even that defect might have been occafioned, by the want of
fuf-

ficient intelligence and materials, at the periods when they wrote.

But, by examining with attention the works of feveral authors, what

appeared to be defective in one, was frequently enlarged by another ;

fo that it feemed neceffary, from the whole body of the writers on the

fubject, to collect the moft material obfervations, relative to each

particular artift.

As I had, with fome pains and patience, for my own private amufe-

ment, and to obtain a more extenfive knowledge of the eminent

mafters, made many extracts from authors of the firft rank, who

treated of the fubject of Painting in different languages ; it appeared

to me probable, that a complete collection of the Lives of the

Painters, in our native language, might prove not only an acceptable,

but alio a beneficial prefent to the publick.

For, although it may be juftly fuppofed, that to perfons of high

rank and education, all the languages of Europe may be familiar ;
yet are there numbers of all ranks and ftations, who may feel the

utmoft fondnefs for the imitative arts, and yet be totally unacquainted

with feveral of thofe languages, from which the knowledge of the

moft memorable artifts can be acquired.

Befides, if we confider, how large an expence muft inevitably
attend the purchafing of fo great a variety of volumes, as are requifite

for a ftudious and inquifitive lover of the art ; the works of fome
authors being exceedingly fcarce, and the works of others fo pom-

poufly printed, as to be purchafeable only by very few ; it fhould
feem to be no inconfiderable advantage to the publick, to enable every
individual to have an eafy accefs to that knowledge of the artifts,
from which he might have been excluded, either'by the want of a

competent degree of polite literature, or by the want of a competent

fortune.

Thefe have been my motives, to undertake the work which is now
offered to the publick. I have not adhered to any one author, fo as

to be either a literal tranflator or tranfcriber ; but have collected what

feemed to me moft material from each, and endeavoured, with the

2
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PREFACE. vii

utmoft exadtnefs I eould exert, to rectify their chronological miftakes ;

to illuftrate what appeared obfcure ; and to digeft the whole, fo as to

be at once inftructive and concife.

How far my beft endeavours have correfponded with my intention,
the candour of the publick will, I hope, favourably determine.
I perfuade myfelf, that an endeavour to acquire a tafte for the

polite, arts; a defire to obtain a thorough knowledge of them ; and a

zeal to diffufe that knowledge more extenfively through thefe king
doms j cannot appear an improper employment for the leifure hours

of an Ecclefiaftick; particularly of one, who being wholly un

ambitious, and pleafed with his profeffion and retirement, has been

always more ftudious to improve his mind, than his fortune.

Befides, it cannot but be remembered, that Painting (the moft

pleafing among the polite arts) revived, and was principally nurtured,

by the tafte and incefTant liberality of Ecclefiafticks, till it grew to its

utmoft perfection under Raphael. Moft of the Popes, efpecially
Leo X, and Urban VIII, and a number of Cardinals and Archbifhops,
were proud of diftinguifhing themfelves as it's patrons > nor were the

Monarchs and Princes of thofe times, lefs enchanted with the beauties

of the Art, nor lefs munificent to its profeftbrs. Happy times for

artifts and men.of genius I when merit was rarely unnoticed, and

more rarely unrewarded.

Indeed, it ought to afford a fingular fatisfa&ion to the prefent age,

toobferve the hand of liberality ftretphed forth, to raife up the polite

arts in thefe kingdoms, from the torpid ftate in which they have

languifhed.

The countenance afforded to the art of Painting in particular, by his
Majefty, the moft amiable ofMonarchs ; the zeal of the Nobility and

Gentry of Great-Britain and Ireland, who conftitute the Societies of

London and Dublin j and the impartial diftribution of rewards to the

candidates for fame ; muft inevitably fo far animate every artift, as to

make him ftudious to arrive at excellence ; till, in fucceeding times,
our own natives may be as much the admiration of other kingdoms,
as the artifts of Italy have been the admiration of the world.
No nation has ever been more productive of men of genius than

Britain ; and where genius is careffed by the Great, and elevated by
Royal munificence and honours, as it is at prefent ; what approaches

to perfection may we not fanguinely expect from the rifing ge

neration ?

It were, however, to be wifhed, that our artifts, as well as our no

bility and gentry, who either travel abroad for the improvement of

their tafte, or infpect the capital collections of paintings in England,
could
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could prevail on themfelves to be more accurate in the obfervations

they make, while they entertain themfelves by contemplating the

works of the celebrated mafters ; fo-as, not only to be ftruck with ad

miration while they behold them, but alfo to penetrate the caufe-of fo

powerful an effect on the paffions of theirminds.

To fee, and to admire, on fuch an occafion, .is not fufficient; for,

even thofe of the meaneft capacity, the illiterate and the unfkilfuL

can readily arrive at fuch
a degree of tafte. But, a refined tafte can

only be formed, by ftudioufly examining the whole, and every part of

a compofition ; by exploring the grandeur of the ideas ; the fubli-

roity in the expreffion ; the truth and elegance of the defign ; the

grace diffufed through the objects ; the refemblanee of nature in the

colouring; and the magick touch of the pencil.

The true knowledge of the Art of Painting, is not fo eafy an ac

quisition, as too. frequently it is accounted; nor are all thofe, who can

plaufibly defcant on. the perfections and defects of a piece of painting,

to be confidered as folid or, profound judges of the intrinfick merit of

a performance.

As Painting is the reprefentation of nature, every fpedtater, whether

judicious or otherwife, will derive a certain degree of pleafure, from

feeing nature happily and beautifully imitated; but, where tafte and

judgement are combined in a fpectator, who. examines a defign con

ceived by the genius of a Raphael, and touched into life by his hand j
fuch a fpectator feels a fuperior, an enthufiaftic, a fublime pleafure,

whilft he minutely traces the merits of the work ; and the eye of

fuch a connoifteur wanders from beauty to beauty, till he feels himfelf

riling gradually from admiration to extafy.

To acquire a well-founded tafte for painting, there are many ef-

fential requisites, without which, it is fcarce poffible to difcern the

real perfections of a performance.

One-
requisite is, to be familiarly converfant with J'hiftory, particu

larly the, facred, from which many of the fubjects that animated the

pencils of Raphael, and the beft artifts, were compofed. It may
indeed appear Angular, that a ftudious perufal of the Bible, Should be
recommended to any perfons of tafte, who ought to be fuppofed to
have had an early acquaintance with that book, in the courfe of their
education. Yet it cannot but be obvious to every one, that (to the
difgrace of modern politenefs) the facred volume is rather held in
contempt by many of the great ones of this age; becaufe, that purity
of morals which it demands, is incompatible with the vices which they
practife. However, if gentlemen, even in purfuit ,of their favourite
art, could find an inducement to read it ; they might perhaps at the

fame
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fame time imbibe a knowledge of a fuperior kind to what they
fought, and perceive that among all their accomplishments, they
wanted a principal accomplishment, that of Religion.

I have been led into this remark, by an incident which not long
lince happened, at a public fale of pictures ; where a few profeffed

eonnoiSfeurs were bufily examining the Paintings, and were very

loudly profufe of their obfervations. Two pieces of Scripture Hiftory,

extremely well executed, attracted their particular attention ; one,
de-

fcribed S. Peter's payment of the tribute-money, the other, his

walking on the water. No commendation of the Paintings was

Spared by the eonnoiSfeurs ; but,, after confulting with each other

what the fubjects might be,- and none of them being able to determine

that point, one of them openly declared, that if they knew but the-

hiftory, the pictures would appear excellent. Yet thofe gentlemen

were perfons of considerable fortune, and well bred ;. and had not.

their ignorance of the facred hiftory,, fo Shamefully dishonoured their

education, and expofed their infidelity, none, but- their, intimates,
would have fufpected them to be totally unacquainted with religion.

Another requisite is, the ftudy of profane hiftory, particularly that.

of Greece and Rome; and. of Italy alfo from the declenfion of the

Roman empire. By fuch a courfe of ftudy, an admirer of Painting
may qualify himfelf, to fix on- the particular action reprefented by any

artift, even at the firft view, (fuppofing that action to be defcribed in.

a fuitable and mafterly manner) and be enabled to judge whether the

Paffion and Expreffion be juft; whether the Coftume be properly ob

ferved ; whether the- Characters are marked agreeable to historical

truth; and the IncidentsjudiciouSly introduced.

Another requisite is, to have a competent Skill in.Drawing, and a

knowledge of Anatomy ;
that- the connoiffeur may form a fteady

judgement, of the fwell or the depreffion of the mufcles in different.

actions, and attitudes; of the true proportion of the limbs and ex

tremities of the figures; of the. elegance of the contours; and

whether the figures appear juStly balanced, . in whatfoever attitude

they are placed; fo that he will readily difcern, where the artift has

happily fucceededin his imitation of nature, and in what refpect his

execution is defective.

Another requisite is, to have Studied Nature, fo as to have imprefied

on the memory, beautiful and exact images of every object that can

enter into a composition-; and- to have accuftomed the eye. to dif-r

tinguifh what is gracefully natural, not only in the human form, but.
in trees, rocks, rivers, animals, as well as thofe momentary incidents

of light, which agreeably diversify. the face of nature, .

a .

Another.-
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Another requisite (and that not the leaft difficult) is, the ftudy of

the Works of the moft famous Artifts. To obferve them with fo

piercing an attention, as to difcover their manner of penciling, the

force or the delicacy of their touch, as well as their Style of invention

or composition ; for, every eminent artift has his
peculiarities in com

position, expreSTion, and defign, as well as colouring, which when cri

tically noticed, will distinguish him from others, whether they be his

equals, or his fuperiors in merit.

It is only by a frequent and ftudious inflection into the excellencies

of the artifts of the Sirft rank, that a true tafte can be established ; for,

by being attentively converiant with the elevated ideas of others, our

own ideas imperceptibly become refined. We gradually feel a

difguft at what is mean, or vulgar; and learn to admire, what only is

juStly intitled to our commendation. It is fcarcely poffible, that a ju
dicious reader, who has improvingly ftudied the beauties of Milton,

Shakefpear, and the beft writers, can defcend to be delighted with

compositions that are comparatively indifferent, although fuch com

positions may have, in particular parts, a certain degree of merit. A

polifhed pebble may be efteemed as a diamond, by one who has never

iufticiently attended to the native luftre of that gem ; but a critical eye

will readily determine, between the glitter of the one, and the lovely
vivid beam of the other. Till, therefore, a lover of the Art of Painting
arrives at fuch a degree of judgement and tafte, as renders him inca

pable of being pleated with what is indifferent; he may conclude

that his tatte and judgement are ftill but imperfect.

Befides, by being familiarly converfant with the works of the beft

mailers, not only the tafte of an admirer of the art will be effectually

established, but his judgement will proportionably be enlarged, and

confirmed^ He will learn, Steadily to distinguish the ideas peculiar to
each mafter, whether in refpect of the invention, or the diipofition $

he will be instructed to know one mafter, by the airs of the head or

the attitudes ; another, by the dignity or grace of his figures ; another,

by a remarkable mufcular Strength ; and others, by their elegance

Simplicity, or aStonifhing management of the chiaro-tcuro.

By examining the colouring, and the penciling of different artifts
who were excellent, he will difcover what constitutes the manner Decu-
liar to each, and qualify himfelf to judge with precision. He will per

ceive, that almoft every artift is remarkable for fome one predominant
tint of colouring; he will obferve, that in fome the yellow predomi

nates, in others the brown, the violet, and the green. In fome the
black, as in Caravaggio, Spagnoletto, Manfredi, Valentino • 'in
fome a palenefs, as in Vouet, and Nicolo Pouffin ; the purple, in the

Baffans :
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BaSTans ; and in Teniers, the grey. And by a nice obfervation of

thefe particulars, confirmed by a competent fkill in the Style of each

mafter's composition ; a judicious perfon will, without much diffi

culty, qualify himfelf to judge with accuracy, of the hands, as well as

of the merits of the different mafters.

But I perceive myfelf extending this Preface, beyond its proper

bounds. I am confcious, that the fubject of which I have been treat

ing, deferves the attention of the polite, and the ingenious ; but, I

am alio confcious of my own inability, to treat of it as it deferves.

Britain, I am confident, poifelfes many of her own natives, who haye

the proper combination of fkill, genius, and judgement, equal to fuch

an undertaking ; and my earneft wifh is, to fee it executed, to the

nation's and the author's honour.

For fome years I waited, in expectation, that an author fo qualified,

would have fchemed fuch a work, as this which I prefent to the

publick ; but, as men of fuperior abilities have either declined, or

never thought of fuch a performance ; the tafk has devolved upon

one, whofe talents may indeed juftly be accounted unequal to the un

dertaking, but whofe zeal for the improving of others is ardent. He

therefore ventures to rely on the accuftomed candour of men of real

genius ; and confides, that the goodnefs of his intention, will be ad

mitted as fome apology, for any errors or imperfections
difcernible in

the execution of the work.

a 2 THE
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NAMES of the principal AUTHORS,

Whofe Works have been consulted.

ABecedario Pittorico, dal
Ant.'Or-

landi.

Mufeum Florentinum.

Academia Artis Pictorias, &c. Jo.

Sandrart.

Le Maraviglie
dell'

Arte, &c dal Carlo

Ridolfi.

Le vite dei Pittori, &c. di Raf. Soprani.

Finezze dei Penelli, da Luigi Scara-

muccia.

Le vite di Piu Eccelenti Pittori, di

Vafari.

Het Schilder Boeck, &c. door Van-

mander.

Apparato degli Vomini Illufcri della

Ferrara, di Agoftino Soprani.

Le Pitture di Bologna, &c. di Zanotti.

Dialogo della Pittura, &c. di Lud.

Dolce.

Trattato della Pittura, &c. di L. da

Vinci.

Verona UluStrata.

iEdes Barberinse.

Della nobiliflima Pittura, SccdiBiondi.

Monumens de Rome, parRaguenet.

Indice del Parnafio dei Pittori, del S.

ReSta.

Trattato della
nobilta'

del Pittura, dal
Alberti.

Pompe Senell, dal Padre Azzolini.

DiaLgue fur colons, par de Piles.

Cor.va i jtiona fur h ConnoiJTance, &c.

Rao-oka dei Pittori Modenefi, di Vid-
n.-ni.

De Lrre.ns - Refchrivinpen de KonSt
:!ii.cr:

, uucf j. C'ampo Weyer-

PafTagio per Italia, 'dec. del Fed.

Zucchero.

Algarotti on Painting.

Anecdotes of Painting, by Vertue.

Abrege de laVie des fameux Peintres,
&c.

Montefquieu.

Letters from the EaSt.

Le vite di Carlo Cignani, e Seb. Ricci.

Le vite
de'

Pittori Veronefi.

Webb on Paintins;.

Le vite dei Pittori, dal Giov. Baglioni.

Notizie dei ProfefTori del difegno, &c.
di Baldinucci.

Vite di Pittori Antichi, &c. da Carlo
Dati.

Vite di M. Ang. Buonaroti, &c da

Afcanio Condini.

Richardibn on Painting.

Vite
de'

Pittori, &c. da Lione Pafcoli.

El Mufeo Pittorico, &c. del Don Ant.
Palomino.

Cours de Peinture, par De Piles.

Frefnoy, & Graham's Lives of the

Painters.

Abrege de la Vie des Peintres, par De
Piles.

Reflexions critiques, &c. par Du Bos.

Ravenna ricerata, &c. da Girol. Fabri.
Entretiens fur la Vies des Peintres, par
Felibien.

Ritratu di Alciuii celebri Pittori, da
Lioni.

De Groote Schouburgh del Konft

Schilders, &c. door Ar. Houbraken.
Lamberti Lombardi Vita, ab Ub.
Goltzio.

Felfina



[ xiii ]
FelSina Pittrice, &c. dal Carlo Mal-

vafio.

Le vite dei piu Infigni Pittori, &c. dal

Girolamo Baruffaldi.

Riftretto delle Cofe Notabili, &c. di

Jac. Carlieri.

Viaggio Pittorefco, &c. di Giac. Barri.

Bologna IlluStrata, di Ant. Maffini.

Le vite dei Pittori, da Bellori.

HetGulden Cabinet, &c. door De Bie.

Vite dei Pittori Pefarefi, di Montani.

Trattato della Pittura, da Domen.

Bifagna.

Pitture della Citta di Perugia, da Giov.
Morelli.

Libro de la Pintura, del Franc. Pa-

checo.

Academie desSciences, &c. parBullart.

Bellezze della Citta di Firenze, &c. di

Cinelli.

Lives of the Painters, in Low Dutch,

by VanGool.

Lives of the Spanish Painters.

Cabinet des Singularites, &c. par Le

Compte.

A N
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♦Explanation of theTechnical Terms,

Ufed either by Artists
or Authors, on the Subje& of

PAINTING.

AERIAL PERSPECTIVE, is a degradation of the tones
of colours which

thfows off the distances of
grounds and objects ; and which the judicious

artifts praftice, by diffufing a kind of thin vapour over them which

deceived the eye agreeably. It Shews the diminution of the colours of

obiecis in proportion as they
recede from the eye, by the interposition

of the air between the eye and the objeft, as if the objeft was feen
through

a column of air.

ANTIQUE By this term is implied and understood, fuch paintings and

fculptures, as were made at that period of time, when thole arts were in

their ereateft perfeft ion, among the antient Greeks and Romans-, from

the age of Alexander the Great, to the irruption
of the Goths into Italy

under Alaric in 400. The term Antique, is more particularly applied to

the Sculptures of the period before mentioned •, fuch as Statues, baffo-

relievo's, medals, intaglio's, or engraved Stones. However, all thofe

remains of antiquity, are not equally excellent,
or good ; but even in thofe

that are indifferent, there is a certain degree of beauty, which distinguishes

them from the works of the moderns. But, it is the moft perfect of the

works of the antient great matters, which
are to be the objects of our tafte

and imitation, as they continue
Still to be the objeefs of our wonder and

aftoniShment.

ATTITUDE in painting, is the poSture or difpofnion of the limbs and

members of a figure, by which we difcover the action in which it is

engaged, and the very fentiment fuppofed to be in the mind of the perfon

reprefented. It comprehends all the motions of the body, and requires a

perfect knowledge of ponderation, and whatever refers to the centre of

gravity •, but whatfoever attitude be given to any figure, that attitude muft

Shew the beautiful parts, as much as the fubject will permit, let the fubject:

be what it will. It muft, befides, have fuch a turn, as, without departing
from probability, or from the character of the figure, may diffufe a

beauty over the action. It is allov >\1, that the choice of fine attitudes,

constitutes the greateft parr of the bi. r.ities of grouping.

* The authors whofe works have been particula. ly ufed in this Explanation, are Baptifta

Aiberti, Montefquieu, Felibien, De Piles, Richardfon, Houbraken, and Chambers.

2
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BENTVOGEL SOCIETY. The Flemish Painters who refided at Rome,
formed themfelves into a fociety, into which they received all thofe of

their own nation, who, after their arrival at Rome, defired to be admitted

as members. The introduction was appointed to be at a tavern in the city4

at the expence of the perfon introduced ; and after fome whimiicai and

droll ceremonies, a name was given to the new brother, which exprefled

either the perfections, or the defects, in the form or countenance of the

perfon •, any remarkable peculiarity in the Style of his colouring, or

composition ; or any thing very fingular in his character, conduct, or

manner of living. That ceremony was continued for one intire night ; and

the next morning, they walked in proceffion to a place fome distance from

Rome, called the Tomb ofBacchus, where the whole ceremony concluded.

By this fociety Peter van Laer was named Bamboccio, from the form of

his body ; Philip Roos, Rofa da Tivoli ; Herman Swanefeld, the Herm it

of Italy ; Francis van Bloemen, Horizonti ; Peter van Lint, Studio ; and

fo, of many others. This fociety has been diffolved intirely, for fome

years paft -, though it is reported, that Raphael himfelf gave the firft hint

of it.

CASTING of DRAPERIES. By this term is implied, the distribution of

the folds *, and draperies are faid to be well caft, when the folds are

distributed in fuch a manner, as to appear rather the refult ofmere chance,

than of art, ftudy, or labour. In that manner or Style of painting, which

is called the Grand, the folds of the draperies Should be great, and as few

as poftlble •, becaufe their rich fimplicity is more fufceptible of great lights.

But, it is an error, to defign draperies that are too heavy and cumberfome ;

for, they ought to be fuitable to the figures, with a combination of eafe

and grandeur. Order, contraft, and variety of Stuffs and folds, cGnftitute

the elegance of draperies ; and diversity of colours in thofe Stuffs, contri

butes extremely to the harmony of the whole, in historical compofitions.

CHARGE, or CHARGED, is a term ufed by artifts, to Signify any thing
that exceeds ; fuch as exaggerating the outlines, in order to Shew a

fuperior degree of Skill, and by that means exceeding the bounds of a

regular fimplicity. Yet, (De Piles obferves) there are charged outlines

that pleafe ; becaufe, they are above the lowlinefs of ordinary nature, and

carry with them an air of freedom, with an idea of a great tafte, which

deceives moft painters, who call fuch exceffes the grand manner. And

although, to fuch perfons who have a true idea of correctnels, fimplicity,
and elegance ofnature, thefe exceffes may feem fbperfluous, as they only
adulterate the truth ; yet, one cannot forbear to commend fome things that

are overcharged, in great works, when the distance from whence they are

to be viewed, foftens them to the eye •, orwhen they are ufed with fuch

difcretion, as makes the character of truth more apparent. It is worthy of

being remarked, that in the antique Statues, which are allowed to be the

rule of beauty, nothing appears charged, nothing affected ; nor is there

any thing of that kind, in the works of thofe who have always imitated

them •, as Raphael, Domenichino, Nicolo Pouffin, and fome others.

CHIARO-
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CHIARO-SCURO, is the art of advantageoufly, distributing the lights and

Shadows, which ought to appear in a picture ; as well for the repofe, and

Satisfaction of the eye, as for the effect of the whole together. As to the

meaning of the
word Chiaro, (translated clear or transparent,) it

lmplies-

not only any thing expofed to a direct light, but alfo, all fuch colours as

are in their nature luminous. Scuro, (translated dark or darknefs) not

only implies all the Shadows directly caufed by the privation of light, but

iikewife all the colours which are naturally brown ; fuch as, even
when-

thcy are expofed to the light, maintain an obfcurity, and are capable of

grouping with the Shades of other objects. Of which kind, for inftance,

are deep velvets, brown Stuffs, pollfhed armour, and the like; which

preferve their natural or apparent obfcurity in any light whatever. By the

Chiaro-Scuro, objects receive more relief, truth, and roundnefs •, and it

particularly Signifies, the great lights, and great Shades, which are collected

with fuch induftry and judgment, as conceals the artifice. The distribu

tion of the objects forms the maffes of the Chiaro-Scuro, when, by an

artful management, they are lb difpofed, that all their lights are together

on one fide, and their darknefs on the other,

CONTOUR, or OUTLINE, is that which terminates and defines a figure y

and a great part of thefkill of a painter, confifts in managing the contours .

* juaicioufly.

CONTRAST, is an oppofition or difference in the pofition two or more
-

figures, contrived to make a variety in painting. Thus,, in a group of

three figures, when one appears in front, another Shews his back, and a

third is placed Sideways, there is faid to be a contraft. A.well-conducted

contraft, is one of the greateft beauties of a painting. It is not only to
be obferved in the pofition of the feveral figures, but alfo in that of the
feveral members of the fame figure. If nature requires the painters, and

fculptors, to proportion the parts of their figures ; it requires alfo, that

they contraft their limbs, .
and their different attitudes. One foot placed.

like another, or one member extended or depreSFed like another, excites

ourdifguit; becaufe, that fymmetry deprives us of the pleafures arifino-

from variety, and makes the attitudes appear too frequently the fame!
As we may obferve in Gothic figures, which, by want of that judicious
contraft, always refemble each other.

CORRECTNESS, is a term which implies a defign, that is without a defect
in its meafures, and proportions. .

COSTUME, is an Italian word, which Signifies cuftom or ufage •, and the
term implies, that a painter, in reprefentino; fome historical paflW

action,, or event, muft not only be exact in describing the particular facV
but he muft alio reprefent the fcene of action ; the country where the
action has paffed ; whether it was at Rome, or Athens } whether at a

river, or on the fea-fhore ; in a palace, or a field j in a fruitful or defart
country i observing to diftinguifh, by the dreffes, cuftoms, and manners

2
peculiar
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peculiar to each people, whether they are of one country or the other j

whether Greeks, Romans, Jews, or Barbarians.

DESIGN, implies the reprefentation of one or more human figures or animals-,

or fome parts or members of either ; or a fcene taken from nature •, a

plant, fruit, flower, infect, or piece of drapery, all taken from the life ;

in order to be inferted in fome part of a picture ; and in this fenfe it is

called a Study. It is alfo taken for the outline of objects ; for the

meafures and proportions of exterior forms. Defign confifts of feveral

parts ; of which the principal are, correctnefs, good tafte, elegance,

character, variety, and perspective.

DISTEMPER, is a preparation of colours, without oil, only mixed with fize,

whites of eggs, or any fuch proper, glutinous, or unctuous fubftance ;

with which kind of colour, all the antient pictures, before the year 1410,

were painted, as alfo are the celebrated cartons ofRaphael.

DRYNESS, is a term, by which artifts exprefs the common defect of the early
painters in oil, who had but little knowledge of the flowing contours,

which fo elegantly Shew the delicate forms of the limbs, and the infertion

of the mufcles ; the fleSh in their colouring appearing hard and Stiff, inStead

of expreffing foftnefs and
pliancy. The draperies of thofe early painters,

and particularly of the Germans, concealed the limbs of the figures,
without truth, or elegance of choice •, and even in their beft matters, the

draperies very frequently either demeaned, or encumbered the figures.

ELEGANCE in a defign, is a manner which embellishes and heightens

objects, either as to their form, or colour, or both, without destroying, or

perverting truth.
It appears moft eminently in the antiques, and next, in

thofe painters who have imitated them beft ; the principal of which is

Raphael. De Piles obferves, that elegance is not always founded on

correctnefs, as may be evident from the works ofRaphael, and Correggio ;

in the latter of whom, notwithstanding his incorrectnefs of defign, his

elegance in the tafte of it, and in the turn which he has given to his

actions, muft needs
be admired ; for, he rarely departs from elegance.

EXPRESSION principally confifts, in reprefenting the human body, and all

its parts, in the action fuitable to it ; in exhibiting in the face the feveral

paflions proper to the figures, and marking the motions they imprefs on

the other external parts. Frequently, the term Expreffion, is confounded

with that of Paftion ; but the former implies, a reprefentation of an object

agreeably to its nature and character ; and the ufe or office it is intended to

have in the workjand paffion, in painting, denotes a motion of the body,
accompanied with certain airs of the face, which mark an agitation of foul.

So that every paffion is an expreffion ; but, not every expreffion a paffion.

FRESCO, is a kind of painting performed on frefh plaifter, or on a wall

covered with mortar not quite dry, and with water colours. The plaifter

b is
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is only to be laid on, as the painting
proceeds ; no more being to be done

at once, than the painter can
difpatch in a day. The colours being prepared

with water, and applied over plaifter quite frefh, become incorporated with

the plaifter, and retain their beauty for a great length of time.

GRACE, principally confifts, in the turn that a painter gives to his objects, to

render them agreeable, even thofe that are
inanimate. It is more feldom

found in the face, than in the manner ; for our manner is produced every

moment, and can create furprize. In a word, a woman can be beautiful

but one way, yet She can be graceful a thoufand. Grace is neither found in

constrained, nor in affected manners, but
ih-a'

certain freedom and eafe

between the two extremes,

GROTESQUE. This term, which is now familiar among all the lovers of the

art of painting, was by the Italians appropriated to that peculiar manner

of compofition and invention, obferved among the antique monumental

paintings, which were difcovered in the fubterraneous chambers, that had

been decorated in the times of the antient Romans. And as the Italians

apply the word GrotU, to exprefs every kind ofcave or grot ; all paintings

which were in imitation of the antique defigns, difcovered. in thole fubter

raneous chambers which for ages had been covered with ruins, are now

called grottefca, or grotefque -, implying a Style, in which the imagination,
and the wildnefs of inventive fancy are principally exerted, without any
Strict adherence to nature, truth, or probability.

GROUPE, is the combination or joining of objects in a picture, for the

fatisfaction of the eye, and alfo for its repofe. And although a picture

may confift of different
groupes ; yet, thofe groupes of objects, .managed

by the Chiaro-Scuro, Should all tend to unity,
and'

one only ought to

predominate. That fubordination of groupes, creates that union and,

harmony, which is called the Tout Enfemble, or, the whole together. By
a predominant groupe the eye is agreeably fixed; and by means of the

repofes caufed by a fpread of lights and Shades, neither the effect of the.

other groupes, nor the effect of the fubordinate objects are hindered.

LOCAL COLOURS are fuch as faithfully imitate thofe of a particular object,
or fuch as are natural and proper for each particular object in a picture!

And colour is diftinguifhed by the term Local •, becaufe the place it fills, re
quires that particular colour, in order to give a greater character of truth

LINEAR PERSPECTIVE, is thatwhich defcribes, or reprefents, the pofition
magnitude, form, &c. of the ieveral lines or contours of objects; and
cxpreSies their diminution, in proportion to their distance from the eye.

MANNER, is that habitude which painters have acquired, not only in the
management of the pencil, but alfo in the principal parts of painting,

'^ invention.
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invention,
defign,."

and colouring. It is by the manner in painting, that

a picture is judged to be by the hand of Titian, Tintoret, Guido, the

Caracci, and others. Some matters have had a variety in their manners,

at different periods of life ; and others have fo constantly adhered to one

manner, that thofe who have Seen even a few of them, will immediately
know them, and judge of them without any rifque of a mistake. The

variety obfervable among artifts, in their manner and tafte, arifes from the

manners of the different fchools, in which they have received their instruc

tion ; or of the artifts under whom they have Studied ; for, young painters,

feeling a partiality in their own choice and judgement, to thofe matters

which they have imitated, it prevails with them to prefer, what they
have long accuftomed themfelves to admire. > Yet there are many in

stances, among the great artifts, of painters whot;have divefled them

felves, of that early partiality to a particular manner, and have altered

it fo effectually, as to fix on one abundantly more refined, and better

adapted to their particular genius ; by which means they have arrived at

excellence. Thus, for inftance, Raphael proceeded, and acquired a much

more elevated manner, after he had quitted the fchool of Perugino.

ORDONNANCE, is the placing regularly the figures, in refpect of the whole

composition ; or the particular difpofition of figures as to the different

groupes, maffes, contrasts, decorum and Situation.

OUTLINE, is that which traces the circumferences ofobjects in a picture. The
outline is to be drawn as thin and fine as poffible, fo as fcarcely to be

difcerned by the eye ; and it ought to be obferved, that a correct outline

may excite pleafure, even without any colouring, but no colouring can

afford equal fatisfaction to a judicious eye, if the outline be incorrect-, for,
no compofition, no colouring can merit praife, where the outline is
defective.

PASSION, in painting, implies an emotion of the body, attended with certain

expreffive lines in the face, denoting an agitation of foul.

PASTICI, is a term, by which the Italians distinguish thofe pictures, which

cannot be called either originals or copies ; being the works of fome artifts,
who have had the Skill to imitate the manner of defign, and colouring, of

other eminent matters, fometimes borrowing parts of their pictures ;

fometimes imitating their touch, their Style of invention, their colourino-,
and their expreffion. Several painters, of considerable reputation for their

own original performances, have made themfelves remarkable in this way.

But none of them more than David Teniers ; who hath fo fuccefsfully
counterfeited Giacomo Baffan, as to deceive the moft judicious, in many
instances, at the firft fight ; though, upon a clofer inflection, his light and

eafy pencil, and a predominant grey tint, which is obfervable in the

colouring of that mafter, will Shew a perceptible difference, between his
pencil and colouring, when they are carefully examined, and compared

b 2 with
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with Baftan's. For, although Teniers understood the union of colours

extremely well •, yet, Baflan was fuperior to him, in the fweetnefe and
vigour of his tints. De Piles recommends it to all perfons, who would

not wifh to be deceived by the Paftici, to examine their tafte of defign,.

tr.eir colouring, and the character of their pencils, with the original matters

from whom they were taken. Teniers, Luca, Giordano, and Bon

Boullongr.e, are thofe who have appeared with the greateft reputation, for

imitating other great matters ; and befide thefe, many other artifts have
» employed themfelves in pain;;ng the Paftici.

SITE, in landfcape, Signifies the view, profpect, or opening of a country,
derived from the Italianword Sito, Situation j and it is in ufe among the.

artifts in painting, as beingmore expref&ve.

THE
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NAMES of the PAINTERS

CONTAINED IN

THIS DICTIONARY.

. Ndrea

Nicolo

Filippo

John van

Alexander

Evert van

William van

Peter

Livio

Francefco

Giovanni Battifta.

Cherubino

Giovanni

Albert

John yan

Antonio

Baldaflare

Aleffandro

Chriftofano

Chriftopher

Jacopo

Odavio

Giovanni

Michael

Michael

Michael

Michael

Michael

Filippo
D'

Sophonifba

Luc;.a

Europa

Peter van

John

Jacob

Br.rent

Caeiaro

James Anthony

Abate.

Abbate.

Abbiati.

Ach.

Adrianfen.

Aelft.

Aelfh

Aertfen..

Agrefti.

Albano.

Albano,.

Alberti.

Alberti.

Aldegraef.

Alen.

Alienfc

Alloifi.

Allori.

Allori.

Amberger.

Amiconi.

Amigoni.

Angelico.

Angelo, Buonaroti.

Angelo, da Caravaggio.

Angelo, di Campidoglio.

Angelo, di Battaglia.

Angelo, Colonna.

Angeli.

Angufciola.

Acgufciola.

Angufciola.

Anrar-t.

Antiquus.

Antiveduto.

Antonello, da Meffina.

Appel.

Appelman.

Arechufi.

A'erino.

Arlaud.

Giufeppe
Dr

Arpinc*

Jacques
D'

Artois.

Edmund Afhfield".

John Afper.

Amico Afpertino.

John Affelyn.

John de

Jacob de

Theodore

Bartolomeo

Jacques

Jacob

William

Ludolph

Francis

Antonio

Sifto

David

Mario

Hendrick van

John van

Lazr.ro

Antonio

Peter

Baccio

John

John

Anthony

Bernardino

Giovan. Francefco

Paolo Ancohio

Dieterick

Francis

Federi-o

B

Baarr.

Baan.

Babeur.

Baccici.

Baccio.

Backer.

Backer.

Backereel.

Backhuyfen.

Badens.

Badile.

BadolocchL

Baerftrat.

Bailii.

Balaffi.

Balen.

Balen.

Baldi.

Baleftra.

Balton.

Bamboccio.

Bandinelli.

Baptift, Monnoyeri.

Baptiit, Gai'p^ri.
B.ptft.

Barb.uei'.: .

B-rbieri.

B~bicri.

B..rent.

Barlow.

Ruroccio.

Rjitelcr.i di S. ?.Lrco,

Bartoiet.

Bartolomeo da Eaznacsva!va::o.

Bartc-lomeo-
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Giacomo

Francefco

Leandro

Giovanni Battifta

Girolamo

William

Mary
Domenico

David

Cornelius

Abraham

Giovanni Battifta

Joachim Francis

Giacomo

Gentile

Giovanni

Pietro

Antonio

William van

...

John vander

Nicholas

Peter

Mathys vander

Dirk vanden

Job

Gerard

Nicafius

Nicolo

Pietro

Nicholas

Domenico

William

Francefco

Ferdinand Galli

Adrian de

Chriftian Jans van

Bartolomeo

John de

Cornelius

Abraham

Charles Emanuel

Bonaventure

Giovanni

Jacques

Thomas

John Teunifz

Anth
Henry

deMontfort

Daniel

Jacob Roger

Bartoloracoc

Baflan.

Baffan.

Baflan.

Baffan.

Baffan.

Baur.

Beal.

Beccafiumi,
Beck.

Bega.

Begeyn.

Beinafchi.

Beifch.

Bellevois.
Bellini.

Bellini.

Bellini.

Bellotti.

Belluccii

Bemmel.

Benedetto.

Bent.

Berchem.

Berchet.

Berg..

Bergen.

Berkheyden,

Berkheyden.

Bernaert.

Bernard, ofBruSTels.
Bernazano.
Beretoni.

Berretini.
Bertin.

Bettini.

Bevilaqua.

Beurs.

Bianchi.

Bibiena.

Bie.

Biezelingen.
Bifcaino.

Bifchop.

Bifchop.

Bifchop.
Bifet.

Bifi.

Bizzelli.

Blanchard.

Blanchet.

Blanchof.

Hlekers.

Blefs.

Blockland.
Block.

Block.

Benjamin Block.

Abraham Bloemart.

Henry Bloemart.

Adrian Bloemart.

Peter van Bloemen.

Francis van Bloemen.

Norbert van Bloemen.

Chriftopher le Blond.

Peter Bloot.

Camillo Boccacci.

Clemente Bocciardi,

John van Bockhorft.

. . . Bodekker.

. . . Bodewyns.

Peter Boel.

James Bogdane.

Ferdinand Bol.

John Bol.

John Bolanger.

Francifco Bolognefe.

Alexander Bolognefe.

Giovanni Battifta Bolognini.

Sebaftian Bombelli.

Venetiano Bonifacio.
Aleffandro-

Bonvincino.

Daniel Boon.

Arnold Boonen.

Henry vander Borcht.
. . . Bordier.

Paris Bordone.

Orazio Borgiarmi.

Luciano Borzoni.
Giovanni Battifta Borzoni.'

Carlo Borzoni.
Francifco Maria Borzoni.

Jerom Bos.

Lewis JanfTen de Bos.
Cafpar vander Bofs.

Balthafar vander Bofch:
Tho. Willeborts Bofchaert.

Jacob vanden Bofch.

Andrea Bofcoli.

John Both, of Italy.
Andrew Both.

Aleffandro Boticello.

Louis Boullongne, the Old.
Louis Boullongne, the Youn*.
Bon Boullongne.

Sebaftian Bourdon.
• . . Bourgognone.
Francis Bout.

John William Bouwer.
Reinier Brackenburg.
Leonard Bramer.

^

Peter Brande).
Giacinto Brandi.

Gregory
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Gregory Brandnvuller. Peter

Solomon de Bray. Domenico Maria

Jacob de Bray. .

. . . Breckberg. Annibal

Peter van Breda. Ludovico

John van Breda. Agoftino

Peter van Bredael. Antonio

Bartholomew Breenberg. Francefco

Charles Breydel. ...

Francis Breydel. Ludovico

Matthew Bril. Henry
Paul Bril. Michael

Cornelius Brize. Giovan. Francefco

Francefco Brizio. Giovanni

Elias vanden Broek. Ugo da

. . Broers. Girolamo da

Peter Bronchorft. Julio

John Bronchorft. Giacomo
. Bronzino. Nicolo

Agnolo Bronzino. Giovan. Agoftino

Adrian Brouwer. Jacopo di

Peter Brueghel. Andrea del

Peter Peterfz Brueghel. Bernardo

John Brueghel. Valerio

Abraham Brueghel. Benedetto

Charles le Brun. Francefco

. . . BrufaforcL Peter de

Roger of Bruffels. Pietro

Buonamico Buffalmacco. Jacomo

Giuliano Bugiardini, Andrea

Jacob Bunel. Giov. Domenico

John van Bunnik. Giovan. Paolo

Jacob Bunnik. Philip de

Bernardo- Buontalenti. John Baptift

. . . Buonaceorfu j . .

Francis du

C. Louis

Elizabetha Sophia

Adrian vander Cabel. Giufeppe

Paolo Cagliaru Jacopo

Carletto Cagliari. Agoftino

Gabriel Cagliari. Scipio

Benedetto Cagliari.. Carlo

Guido Cagnacci* Giovanni

Francefco Cairo. Andrea di

. '. . Calabrefe. Nicolo

Giacinto Calandrucci, Antonio

Luca Caliavari. t . •

John Calkar. * Jofeph van

Denis Calvart. John van

Antonio Calza. Henry van
Andrea Camaffei. Martin van

Galeazzo Campi.
• • «

Bernardo Campi. John le

Dirk Raphael Camphuyfen. Francis de

Ludovico Cangiagio. N.

Candito.

Canuti.

Cappuccino.

Caracci.

Caracci.

Caracci.

Caracci.

Caracci.

Caravaggio.

Cardi.

Carre.

Carre.

Caroto.

Caroto.

Carpi.

Carpi.

Carpione.

Carucci.

Caffana.

Caffana.

Caffentino.

Caftagno.

Cartel li.

Caftelli.

Caftiglione.
Caftiglione.
Caftro.

Cavallino.
Cavedone.

Celefti.

Cerini.

Cervetto.

Champagne.

Champagne,

Chardin.

Chatel.

Cheron.

Cheron.

Chiari.

Chiaviftelli,

Ciampelli.

Cignaroli.

Cignani.

Cimabue.

Cione.

Circignano.

Circignano.

Claude, Lorraine,
Cleef.

Cleef.

Cleef.

Cleef.

Clementone.

Clerc.

Cleyn.

Clofterman.

Giorgio
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Giorgio Giulio Clovio.

. Codazzo.

Giles Coignet.

„ . De Colombien;

Adam Coloni.

Adrian Coloni.

. . Colonna.

Andrea Commodi.

Sebaftian Concha.

Egidius Coningfloo.

Giovanni Contarini.

Jacopino dal Conte.

Samuel Cooper.

Alexander Cooper.

Cavalier Coppa.

Gonzalo Coques.

. Coriario.

$■ Lucas Cornelii.
Jacques Cornelifz.

Cornelius Cornelifz,
Oftavio Corradi.

Antonio da Correggio,
Giacomo Cortefi.

Gio. Marmocchini Cortefi.

Pietro da Cortona.

Pietro Paolo Cortonefe.
John Cofiers.

Pietro da Cofimo.

. . . Couwenberch.
William Courtois.
Reiner Covyn.
Ifrael Covyn.

Michael Coxis.

Anthony Coypel.
Noel Nicholas Coypel.

Francefco Cozza.
. Crabbetje.

Dirk Crabeth.

Wouter Crabeth.

N. Cramer.

Luca Cranius, the Old.
Luca Cranius, the Young.

Jofeph van Craafbeck.
Cafpar de Crayer.

Lorenzo di Credi.
. . . Crepu.

Daniello Crefpi.
Giufeppe Maria Crefpi.

Domenico Crefti.

Mr. Crofs.

Francefco Curradi.
. . . Cuylenburg,
Albert Cuyp.

D.

Jacopo D'Agar.
Dirk Dalens.

Pietro Dandini.

Odtavio Dandini.
Caefare Dandini.

Cavaliere Daniello.

Henry Danker"s, or Dankaerts*
John Dankers.

Dirk van Delen.

Jacob Delft.

Deodato Delmont.

Balthafar Denner.

Jacques Denys.

Peter Cornelius Deryck.

William Deryck.

Alexander Defportes.
Jacques De Witt.

John Baptift van Deynum.

Lewis Deyfter.

Anna Deyfter.

Adrian van Dieft.

Abraham van Diepenbeke.

Abraham Diepraam.

William Dobfon.

Jacob vander Does, the Old.
Jacob vander Does, the Young.
Simon vander Does.

Carlo Dolce.

. . . Domenichino.

John Domenique.

Peter Donker.

John Donker.

Lewis Dorigny.

William Doudyns, orDodoens.
John Francis D'ouven.

Gerhard Douw.

William van Drillenburg.

. . . Drogfloot.

. . . Droft.

Aart Janze Druiverftein.
Simon Dubois.

John le Due.

Ifaac Ducarr.

Heyman Dullaert.
Albert Durer.

Cornelius Dufart.
Nicholas Duval.
Marc van Duvenede.

Gerbrant Vanden Eeckhout.

Anthony vander Eeckhout.
Gerard Edema.

Juftus van Egmont.
Ottomar Elliger, the Old.
Ottornar Elliger, theYouncr,
Matthias Elias.

&

Adam ElSheimer.

Jacop0
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Jacopo da Empoli.

Cornelius Enghelbrecht.

Cornelius Enghelrams.
• . . Eremita, diMonte Senarie.

Caefar van Everdingen.

Aldret van Everdingen.

John van Everdingen.

Hubert van Eyck.

John van Eyck.

Peter Eykens,

Gentile da Fabriano.
Charles Fabricius.

Pietro Fachetti.

Pietro Facini.

Peter vander Faes.

Anthony Faiftenberger.

Jofeph Faiftenberger.

Paolo Farinato..
Orazio Farinato.

II Fattore.

Morto da Feltrp.

Francis Paul Ferg, or Fergue.
William Fergufon.

Nuzio Ferrajuoli.

Giovanni Andrea Ferrari.

. . . Ferrata.

Cire Ferri.

Domenico Fetti,
Roland le Fevre.

Claude le Fevre.

Domenico Fiafella.

Giovanni di Fiefole.

Ambrogio Figino.

. . . Fioravanti.

. . . Fiori.

Bertholet Flameel.

Govert Flink.

Stefano Florentino.

Francis Floris.

Profpero Fontana.

Lavinia Fontana.

John Baptift Fontenay.

Girolamo Forabofco.

'John Baptift Foreft.

Charles de la Foffe.

James Fouquieres.

Bertram de Fouchier.

Antonio Franchi.

Pietro della Francefca.

Marc Antonio Francefchini.

Baldaffare Francefchini.

. . . Francefchmo.

. . . Francefchiello, della Mura.

Francefco Francia.

Francifcus

Francifcus

Sebaftian

John Baptift

Battifta

Lucas

Peter

Simon

II

Lorenzo Maria

Giovanna

Martin

Theodore

Cha. Alphonfedu

Tomafo da San

Peter

Philip
Ifaac

Francefco

John

Barent

AntonioDomenico

William

Gaddo

Taddeo

Agnolo

Alexander van

Scipio

Ippolito

Filippo Maria

Giofeffo

James

Lorenzo

Raphaelino del

Benvenuto

Ludovico

Maria

Hendrick

Giovan. Battifta

Benozzo

John van

Arent de

Claude

Jacob

Vincentio di San

Giacinto

Luigi

c

Francifque.

Franken, call'dOld Franks.
Franken, call'd Young
Franks.

Franks, or Vranx.
Franks.

Franco.

Francois, the Old.

Francois, theYoung.
Francois.

Frari, ofModena.

Fratellini.

Fratellini.

Freminet.

Freres.
Frefnoy.

Friano.

Frits.

Fruytiers.
Fuller.

Furini.

Fytt, or Feyt.

Gaal.

Gabbiani.

Gabron.

Gaddi.

Gaddi.

Gaddi.

Gaelen.
'

Gaetano.

Galanino.

Galantini.
Galetti.

Galli.

Gambarini.

Gandy.

Garbieri.

Garbo.

Garofalo.

Garzi.

Garzi.

Gaud.

Gaudentio.

Gauli.

Gazzoli.
Geel.

Gelder.

Geldorp.

Gelee.

Gellig.

Gemignano.
Gemignano.

Gemignano.

Girolamt
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Girolamo Genga.

Bartolomeo Genga.

Benedetto Gehriari.

Carfare Gennari.

Abraham Genoels.

Ludovicus Gentile.

Orazio Gentilefchi.

Artemifia Gentilefchi.

Balthafar Gerbier.

Simon Germyn.

. . . Gerard of Haerlem.

Chriftofaro Gerardi.

Marc Gerards.

. . . Gerrards, van ZyL
Pier Leone Ghezzi.

Domenico Ghirlandaio.

Ridolfo Ghirlandaio.
Giovanni Ghifolfi.

Richard Gibfbn.

. . . Gillemans.

Luca Giordano.

. .

'.'

Gtdrgione.

. . . Giofeppino.

. . . Giotto.

Tomafo Giottino.

Giovanni da San Giovanni.

Antonio Giufti.

John Glauber.

John Gotlief Glauber.

Diana Glauber.

. . .
Gobbp.

Andrea Gobbo.

Margerita Godewyck*

Hugo vander Goes.

Hubert Goltzius.

Henry Goltzius..

John van Goyen.

Poroth* Henrietta Graaf.

Barent Graaf.

Henry Graauw.

Peter Grebber,

Maria Grebber,

John Greerihilj.

, . . Greghetto.

John Griffier,the01d.

Robert Griffier, the Young.

. Grimaldi.

Hubert Grimani.

Jacques Grimmer.

. . . Guercino.

. . . Guido, Rheni.
, . , Guido, Cagnacck

x . . GuUelmo.

H.

Peter Gyzen.

John van Haanfbergen.

John Hackaert.

Cornelius van Haerlem.

Theodore van Haerlem.

John van Hagen.

Francis Hals.

Dirk Hals.

John Hanneman.

Peter Hardime.

Lodowick Hartcamp.

John van Heck.

Nicholas vander Heck.

Martin vander Heck.

William van Heede.

Vigor van Heede.

David de Heem.

Cornelius de Heem.

^
Lucas de Heere.

Daniel van Heil.

John Baptift van Heil.

Leonard van Heil.

Matthew van Helmont.

Segers Jacques van Helmont.

Theodore Helmbreker.
Barthol. vander Helft.

Martin Hemfkerck.

Egbert Hemfkerck, the Old.
Egbert Hemfkerck, the Young.

Henry Herregouts.
. . . Herregouts.

William de Heufch.

Jacob de Heufch.

Abraham de Heufch.
John vander Heyden.

-& Nicholas Hilliard.
Laurence de la Hire.

Philip de la Hire.

Minderhout Hobbima.
John van Hoeck.

Robert van Hoeck.

Gerard Hoet.

^ Hans Holbein.

Cornelius Holftein.

Gilles Hondekoeter.
Gyfbert Hondekoeter.
Melchior Hondekoeter.
Abraham Hondius.
Gerard Honthorft.
William Honthorft.
Peter de Hooge.

Theodore van Hoogeftraeten.

Samuel
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Samuel van

John

John

John Rudolph

• • •

John van

Jacques van

Peter vander

Cornelius

James

Juftus van

Juftus van

John van

Jacob van

Hoogeftraeten.

Hoogzaat.

Hofkins.

Huber.

Hugenfe.

Hugtenburgh.

Hugtenburgh.

Hulft.

Huyfum, or Houfeman.
Huyfman.

Huyfum, the Old.

Huyfum, the Young.
Huyfum.

Huyfum.

J.

Solomon Konuiglt.

Leonard vander Koogen.

Peter Kouc.

Chriftian van Kouwenburgh.

Francis Kraufe.
John-van Kuick.

John Kupetzki.

Jacob Gerritze Kuyp.

Albert Kuyp, or Cuyp^

Jurian Jacobfz.
Hubert Jacobfz.

Lang Jan.
Abraham Janftens.

Victor Honorjus Janflens.

Cornelius Janflen.

Karel du Jardyn.

William van Inghen.

Ludolphde Jong.

Jacques Jordaens.

. . . Julio Romano.

John Juvenet, or Jouvenet.

William

Barent van

Jacob van

William

Jofeph vanden

John van

Ferdinand van

N. van

Cornelius

Janfon van

Cornelius

Alexander

David

Sir Godfrey
N.

Nicholas

Matthew

Wenceflaus
lfaac-

Roelof

Joanna

David de

Philip de

K.

Kalf.

Kalraat.

Kampen.

Kamphuyfen.
Kay.

Kerckhove.
Keflel.

Keffel.

Keflel.

Ketel.

Keulen.

Kick;

Kierings.

Klocker.

Kneller.

Kniberg, or Knipbergh.
Knupfer.

Kock.

Koeberger.

Koene,

ICoets.

Koerten.

Koninck.

Konirigh.

Peter van

Roeland van

Gerard

Erneft

John

James

Nicholas

John

Profper Henry
Andrea

Nicholas de

Marcellus

Peter

Jacob

Filippo

John Ant. vander

Gabriel vander

Peter vander

Stefano Maria

Giovanni Antonio

Hjc. Sir Peter

Balthafar van

Arto

N. vander

Lucas van

N.

Pietro

Giovanni Antonio

Jan

Pirro

Jacopo

John

Jan

Peter van

Hendrick van

John Stephen

Filippo

Filippo

Lorenzo

John vander

John

Nicholas

C 2

L.

Laer.

Laer.

Lairefle.

Lairefie.

Lairefle.

Lairefle.

Lancret,

Lang Jan.
Lanfranc.

Lankrtnck.

Lanzano.

LargiHiere.

Laroon.

Laftman.

Laveque.
Laura.

Leepe.
Leeuw.

Leeuw.

Legnano.

Leifman.

Lely.

Lemens.

Leone.

Le'ur.

Leyaen.

Leyflens.

Liberale Verane

Liberi.

Licinio.

Lievens.

Ligorio.

Ligozzi.

Linglebach.

Linfen.
Lint.

Lint.

Liotard.

Lippi, the Old

Lippi, the Young.
Lippi.

Lis, of Oldenburgh,
Lys, of

Breda.'

Loir.

Gicv.inm
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Giovanni Paolo Lomazzo. Pier Francifco

Lambert Lombard.
Francefco

Aleffandro Loni. Jeronimo

Theodore van Loon. Pietro

. Lorraine. Giovanni Battifta

Ambrogio Lorenzetti. John vander

John Loten. John vander

Carlo Loti, or Loth.
Livio

Lorenzo Lotto. Giovanni Paolo

Theodore Lubienetzki. Gerard

Chriftopher Lubienetzki. Simone

Jan Luiken. Maria. Sybilla

H. Lutterel. Agoftino

Benedetto Luti. Gabriel

An. Fran, vander

M. Philip
Faelix

Dirk Maas. Albert

Arnold van Maas. John

Nicholas Maas. .. . .

. . . Maat. Jan

John de Mabufe,qrMabeuge„. Francis

Michael Madderfteg. John

Godfrey Maes. William

Giovanni Battifta Maganza. Francis

. . . Maitre Roux.

Vincentio
Malo.' Nicholas

. . . Maltefe. Peter

Cornelius de Man. Abraham

Silveftro Manaigp. GiofefFo Maria

Rutilio Manetti. Francefco

Bartolomeo. Manfredi. ...

Giovanni Mannozzi.. Michael Janfen

Andrea Mantegna.. Peter

. . Mantuano. Jacob

Tomafo Manzuoli, Pietro Francefco

Giovanni Maracci. Giovanni Battifta

Carlo Maratti.
;

Chev. Peter

N. Marcel.. | Jodocus

, . . Margaritone.
• • •

Onorio Marinari. Francefco

. . . Mario, da Fiori. Del

„ Marmocchini. 11

. . .
Martirelli. Pietro

Giovanni Stefano Marucelli. Andrea

Tomafo Mafaccio. Michael Angelo
Annibal Maffari. Karel de

Otho Maflkus.. John

. . . Maffolincv. Giovanni Maria
Paolo da Mattei.

.

Quintin Matfys.
jl, Antonio
*

PaulJohn Matfys.

. .. . Maturino,, N.

. . . Mayo. Le
Damiano Mazza. 11

Paolo Mazzocku Giovanni Battifta

MazzucchelT.

Mazzuoli.

Mazzuoli.

Medici.

Medina.

Meer.

Meeren.

Mehus, orMeus.

Melchiori.

Melder.

Memmi.

Merian.

Metelli.

Metzu.

Meulen.

Meufnier.

Meyer.

Meyering.

Meyffens.

Micarino.

Miel.

Mieris, the Old.
Mieris.

Mieris, called the Young.

Mieris^ called Young
Francis.

Mignard.

Mignard.

Mignon.

Milani,

Milee, or Mile^

Minderhout.

Mirevelt.

Mirevelt.

Molaert.

Mola.

Mola.

Molyn.

Mompert.

Monnicks,

Monftgnori^
Mont.

Montagna.

Montanini.

Monticelli.,

Monticelli.
Moor.

Moortel.

Mbrandi.

Morazone.

More.

Moreelze,
More!!,

Moretto.

Moro.

Moroni..

Francefcoo
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Francefco

Little

John

Frederick

Ifaac

Hernandez el

Emanuel

Bartolomeo

Thomas

Michael van

Girolamo
Herman vander

Arnold

Daniel

John

Martin

Battifta

Giovanni

GiufeppeNicola

John van

Peter

Peter

Arnold vander

Eglpn Hen. vander

John van

Gafpar

Theodore

Conftantine

Mathys

Meffer

William

John van

Tobias van

Elias van

Domenique

Mario

Moroni*

Morto-daFeltro.
Mofes.

Moftaert.

Moucheron.

Moucheron.
Mudo.

Murank

Murillio..

Murray.

Mufeher.

Mutiano.

Myn.

Mytens.,
Mytens.

Mytens.

Mytens.

Mytens. .

N.

Nadalino, del Murano.
Naldini..

Nanni.

Napplitanp.

Nafini.

Neck;

Neefs, the Old.

Neefs, the.Young..
Neer.,

Neer..

Nes.

Netfcher.

Netfcher.

Netfcher.

Neveu.

Niccoletto.

Nicolo.

Nieulant..

Nikkeien.

Nimeguen.

Nimeguen.

Nollet.

Nuzzju

II Orbett*

Andrea Orgagna.

Orizonti.

Orlay.

Orlay.

Offenbeck.

Oftade.

Oftade,

Oftertwyck.

Otho van Veen.

Ouche.

Ovens.

Oudenarde.

Ouwater.

Bernard van

Richard van

N.

Adrian van

Ifaac van

Maria van

Andrea

Jurian

Robert van

Albert

Giovanni Odazzi..

Ifaac Oliver.

Peter Oliver;

John van Oolen.

Adam van. Oort. .

Jacques van Ooft, the Old.
Jacques van Ooft, the Young.

Gafp. Jacques van Opftal.

Paderna..

Paduanino.
Paduanino..

Paduanino.

Paduanino.

Paganp.

Pagani.

Pagij or PaggL
Paglia.

Palladini.

Pallajuolo.
Pallajuolp.
Palamedefz.,

Palma, the Ojd.
Palma, called theYoungj.
Pandolfo.
Panini.

Panzacchia.
Paoluccio.

Parcelles.

Parcelles.
Pareja.

Parmentier.-.

Parmigiano. .

Parmigiano. .

Parodi.

Parrocel, the Old.
Parrocel, the Youngs
Parrocel.

Paffari.

Pafferottiv

Pafferotti.

Pafferotti.

Paffignano. ,

Paflinelli.

. . . Pafqualino,

. . . PateL .

Joachim, Patenier, .

Jhftm

Paolo Antonio

Francefco

OtSavio

Dario

Aleflandro

Paolo

Gregorio

Giovan. Battifta

Francefco

Archangela

Antonio

Pietro

Palamedes

Giacomo

Giacopo

Maria Helena

John

Julius

Juan de

James

Francefco

Jeronimo

Domenico

J.PfePh

Charles

Ignatius

Giufeppe

Bartolomeo

Tiburzio

Venturu

Lorenzo
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John Baptift Pater, called Paterre.
. . Paudits.

Horatius Paulyn.

Ifaac Paulyn.

. . . Pellegrino da Modena.

. . . Pellegrino Tibaldi.

. ; . Pellegrino da San Daniello,

Antonio Pellegrini, of Padua.
Giovan. Francefco Penni.

Luca Penni.

Santo Peranda.
Francis Perrier.

Pietro Perugino.

Petruccio Perugino.

Baldaffare Peruzzi.

Pefello Pefelli.

Bonaventure Peters.
John Peters.

Gerard Peters.

Francis Lucafz Peters.
John Petitot, theOld.

. . . Petitot, theYoung.
Peter Peuteman.

Chriftopher Pierfon.

. . . Pietro, or Pierino del Vaga.

. . . Pietro da Petri.
Simon Pignoni.
John Pinas.

Bernardino Pinturiccio.
Sebaftian del Piombo.
David vander Plaas.

Matthew van Platten.

. . - Pochetti.

Cornelius Poelemburg.

Charles Francis Poerfon.

. Polidore.
■ ♦V.'idoro da Caravaggio.

Antonio Pomerancio.

Nicolo Pomerancio.

Chriftofano Pomerancio.
Rachel van Pool.

Juriaen Pool.

Giovan. Antonio Pordenone, the Old.
Giulio Pordenone, the Young.

Giufeppe Porta.

Andrea Pozzo.

Francis Poft.

Paul Potter.

Peter Pourbus, the Old.
Francis Pourbus, the Young.
Francis Pourbus, the Son ofFrancis.
Nicolo Pouflin.

Gafpar Pouflin.

Mattia Preti.

Francefco Primaticcio.

Camiilo Ptocaccirii, the Old.

Julio Caefare-Procaccini.

CarloAntonio Procaccini.

Ercole Prociccini, the Young,

Marcello Provenzale, da Cento.

Peter Paul Puget.

Domenico Puligo, orPuglio.

Giacomo da Puntormo.

Adam Pynaker.

Ludovico Quainf.

Erafmus Quellinus, fhe Old.

John Erafmus Quellinus, the Young.

Bernardo

Gerard

Abraham

Francefco

Padre Felice

John

John van

Hubert van

Nicholas van

Tommafo

Antonio

Wencel. Laurent

Peter

Jan de

Giufeppe

Sebaftian

Marco

Daniel

Domenico

Claudio

John Klaafze

Henry
Hyacinth

John

Orazio

Anthony
Giacomo

Peter

Cohrade

Martin

Roland
Giovan. Francefco

R.

Racchetti.

Rademaker.

Rademaker.

Raibolini.

Ramelli.

Raoux,

Raphael, D'Urbino.
Raphael da Rhegio.

Ravefteyn.

Ravefteyn.

Ravefteyn.

Redi.

Regillo.

Reiner.

Rembrant.

Refchi.

Reuven.

Reyn.

Ribera.

Ricci.

Ricci.

Rfcciarelli.
Riccio.

Ridolfi.

Rietfchoof.
Rietfchoof.
Rigaud.

Riley.

Riminaldi.

Rivalz.

Robufti.

Roeftraeten.
Roepel.

Roger ofBruflels.
Rokes.

Roghman.

Romanelli.

Urban*
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Urbano

Girolamo

• • •

Theodore

Chriftofano

N.

John Albertz

Jacques de

John Hendrick

Theodore

Philip
John Melchior

Salvator

• • •

Cofimo

Francefco

Pietro

John

James

Mademoifelle

Pet. Paul

George Philip
Rachel

Jacob

Solomon

Martin

David

Peter

Nicholas

Romanelli.

Romanino.

Romano.
Rombouts.

Roncalli.

Rontbout.

Roodtfeus.

Roore,
Roos.

Roos,

Roos, calledRofadaTivoli.
Roos.
Rofa.

Rofalba.

Rofelli.

Rofli.

Rofli Vicentino.

Roflb.

Rotari.

Rothenamer.

Rouffeau.

Rozee.

Rubens. •

Rugendas.

Ruifch.

Ruyfdaal.

Ruyfdaal.

Ryckaert, the Old.

Ryckaerr, the Young.

Ryfbraeck.

Ryckx.

Andrea

Cornelius

Herman

Ventura

Van

Giovan. Battifta

Giufeppe

Francefco

Joachim

Simone

John Baptift

Andrea del

Roland

Gilles

Godfrey
William

Daniel

Andrea

Bartelemi

Sacchf,
Sachtleven.

Sachtleven.

Salimbeni.

Salm.

Salyi.

Salviati.

Salyiati.

Sand'rart.

Sa nefe.

Santerre.

Santi di Titi.
Sarezana.

Sarto.

Savery.

Schagen.

Schalcken, or Scalken.

Schellinks.

Schellinks.

Schiavone.

Schidone.

Anthony Schoonjans.
John Henry Schoonefeld.

John Schoorel.

Cornelius Schut.

Theodore yan Schuur.

Chriftopher Schwarts.
Bernard Schyndal.

. . . Sebaftian Venetian*.
Gerard Segers.

Daniel Segers.

Hercules Segers.

Girolamo Sermoneta.

Caefare da Sefto.

John Sibrechts.

. . . Siciolante.

Luca Signorelli.

Giovan. Andrea Sirani.

Elizabetha Sirani.

Violante Beatrice Siries.

John Peter van Slingeland.

Jacques vander Sluys.
Gafpar Smitzs, call'dMagd. Smhb.

Lodowick Smits.
Peter Snayers.

John Snellinck,
Francis Snyrlers.

Gerard Soeft.
Giufeppe dal Sole.

Antonio Maria dal Sole.

Francefco Solimena.
Joris van Son.

John van Son.
• • • Sophonifba.

Hendrick Martin Sorgh.

Pietro Sorri.

. . . Spagnoletta.
• Spagnuolo.

N. Spalthof.

H. Spierings.
Albert van Spiers.

John Spilberg.

Adriana Spilberg.

. • Spinello, Aretina,
Paris Spinello.

Bartholomew Sprangher.

Francefco Squarcione.

Henry Staben.

Palamedes Staevarts.

Anth. Palamedes Staevarts.

Adrian Stalbeoat.

Francis Stampart.

Gherardo S.tarnina.

Jan Steen.

. . . Stefano.

Giovan. Battifta Stefanefcht.

Jacquej
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Jacques Stella.

Francis Stella.

Henry Stenwyck, the Old.

Henry StenWyck,the Young
Nicholas de Helt Stoccade,

Abraham Stork.

. . . Stork

John Stradanus.

Jurian van Streek.

Henry van Streek.

N. Streten.

Peter Strudel.

. Studio.

Erneft Stuven.

Lambert Suavius.

Peter Subleyras.

Juftus Subtermans.
Herman Swanefeld,

Euftachius le Sueur,

Daniel Syder.

T.

Andrea Taffi.

Emilio Taruffi.

Agoftino Tafli.

Lazaro Tavarone.

Anthony Tempefta.

Peter Tempefta.

David Teniers, the Old.
David Teniers, the Young.

. . . Terbruggen.

Gerard Terburg.

. . . Terenzio.

Auguftin Terweften.

Matthew Terweften,

Pietro Tefta.

John Philip van Thielen.

Maria Therefa van Thielen.

Anna Maria van Thielen.

JVanifca Cath. van Thielen.

Jacques Erneft Thomas, of Landaw.
Sir James Thornhill.

Aleffandro Tiarini.

Tibaldi,

Tideman.

Tilborgh.

. . Timoteo, da Urbino.
Tiberio Tinelli.

Tintoretto.

Tintoretto.

Tintoretto.

Titi.

Titi.

Titiano.

Philip
Egidius van

Marietta

Domenico

Tiberio

Girolamo di

La

Jacques

Flamminio

John

Pierre Charles

Francefco

Girolamo da

Cornelius

Francis de

John Francis de

Rombout van

Theodore van

Francefco

Aleffandro

Peter

N.

Louis de

Wallerant

Bernard

Dirk

Henry

Sir Anthony
Philip

John

Hubert

John

John

Jacques

John Baptift

Carlo

Charles

Jacques

Adam

Paul

Joris

. . ■

Adrian

Adrian

Efaias

Titiano.

Tombe.

Toornvliet.

Torre.

Torrentius.

Tremollierc,

Trevifani.

Trevigi.

Trooft.

Troy.

Troy.

Troyen.
Tulden.

Turbido, or Torbido.
Turchi.

Tyflens.

Tyffens.

Vadder.

Vaga.

Vaillant.

Vaillant.

Valentino.

Valkenburgh.

Valkenburgh.
Vanbalen.

Vandieft.

Vandyck.

Vandyck.

Vanderdoes.
Van Eyck.

Van Eyck.

Vangoyen.

Van Huyfum.
Vanloo.

Vanloo.

Vanloo.

Vanmander.
Van Ooft.
Van Ooft.

Van Oort.
Van Opftal.
Van Orlay.

Vanfomeren.
Vanfon.

Vanfon.

Vanderburgh.
Vandermeer.
Vandermeulen.
Vanderneer.

Vandervelde.
Vandervelde.

William
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William

William

Adrian

Adrian

Roger

Francefco

Ottavio

Andrea

Lucas

Jacques

Louis de

Dario

Aleffandro

Giorgio

Antonio Maria

Antonio

Paolo

Giovanni da

Jacob vander

Terenzio da

Adrian Van

Pietro da

Francefco

Horatio

Don Diego
c

Antonio

Domenico

Gertrude

Marcello

Henry
Gafpard Peter

Giovanni Mario

Simon

Herman

Cornelius

Mademoifelle

Adrian

Tobias-

Francis Peter

Peter Cornelius

Gyfbert

Jan

Nicholas

John Cornelius

Andrea

Paolo

Alexander

Antonio

Henry
William

Daniel

Vandervelde, the Old.

Vandervelde, the Young.
Vandervenne.

Vaaderwerff.

Vanderweyde.

Vanni.

Vannini.

Vanucchi.

Van Uden,
Van Uden.

Vargas.

Varotari.

Varotari.

Vafari.

Vafallo.

Vaffilacchi.

Uccello.

Udina.

Ulft.

Urbino.

Utrecht.
'

Vecchia.

Vecelli.

Vecelli.

Vecelli.

Vel&fquez.

Venetiano.

Venetiano.

Venetiano.

Venius.

Venius.

Venufti.

Verbruggen,
Verbruggen.

Verdizotto.

Verelft.

Verelftj

Verelft.

Verelft.

Verdoel.

Verendaal.

Verhaecht.

Verheyden.

Verhoeck.

Verhoeck.

Verkolie.

Verkolie.

Vermeyen.

Verocchio,

Veronefe.

Veronefe.

Verrio.

Verfthuring.

Verfchurins:.

Veitangen.

Ary Plubertz

Francis

Giovanni

Domenico Maria

Lionardo da

David

Vincent vander

Lawrence vander

Giovanni Battifta

Giovanni della

Ottavio

Jofeph

Peter
Hendrick van

Charles Boffchart

John

Daniel da

Baldaffare

John

Martin de

Simon de

Paul de

John

Simon

Ary de
Sebaftian

John Fredeman de

£ Henry Cornelius

Verveer.

Verwilt.

Viani.

Viani.

Vincentino.

Vinci.

Vinckenboom.

Vinne.

Vinne.

Viola.

Vite.

Viviani.

Vivien-

Vlerick.

Vlist.

Voet.

Vollevens.

Volterra.

Volterrano.

Voorhout.

Vos.

Vos.

Vos.

Vofterman.

Vouet.

Voys.

Vranx.

Vries.

Vroom.

W.

Lucas ie

Cornelius de

Robert

John Abel

Anna

Anthony
Anthony
Anfelme

John Baptift

John

Chevalier

Peter vander

Jofeph

Gerard

Adam

Abraham

John

Michael

Jofeph van

Jeremiah van

Giles de

William

Waal.

Waal.

Walker.

Waffenberg.

Waffer.

Waterloo.

Watteau.

Weeling.

Weeninx, the Old.

Weeninx, the Young.
Werff.

Werff.

Werner.

Wigmana.

Willaerts.

Willaerts.

Willeborts.

Wildens.

Willemans.

Winghen.

Winghen.

Winter.

Wiffing.

Matthias
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Matthias

John

Peter

Francis

Jacques de

Emanuel de

Henrietta

Francis

Philip
Peter

John

Matthias

Thomas

John

John

Matthew

Withoos.

Withoos.

Withoos.

Withoos.

Wftt.

Witt.

Wolters.

Wouters.

Wouwermans.

Wouwermans.

Wouwermans.

Wulfraat.

Wycke,theO!d.

Wycke, the Young.
Wynants.

Wytman.

Martin Zaagmoolen.

Matteo Zaccolini.

. . . Zampieri.

Filippo Zanimberti.

Battifta Zelotti.

. Van Zoon.

Marco Zoppo.

. Zorgh.

. . « Zouft.

... Zoutermans.

Taddeo Zucchero.

Federigo Zucchero.

Lambert Zuftrus.

THE
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PAINTERS.

A.
ABA ABE

Andrea ABATE.

Painted Fruit, and Still Life;

Died 1732.

THIS mafter was a Neapolitan, who excelled in painting
inanimate1

objects. His colouring-

was bold ; lie gave a noble relief to the

vafes, and other ornaments, with which he enriched his defign ; and,

grouped all his objects with peculiar judgement, and care-

He was employed by rlie King of Spain, at the Efcurial, along with Luca

Giordano-, and that eminent artiSt was very liberal in commending the works,

of Abate ; he efteemed him highly •, and always allowed him that juft praiffc„
which his cornpofitions univerfally merited..

ABB ATE. Vid. Nicolo;.

Filippo ABBIATL

Painted Hiftory.

Died 1715, aged f$.

He was born atMilan, in 1640, became the difciple of Nuvol'one, and

appeared very eminent in his profession. His invention was ready, and fertile -,

4 and
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and he was extremely correct in his defign. He distinguished hirrrfelf by an

uncommon freedom of hand, and a light touch ; and by thofe accomplishments

became remarkably
expeditious in his execution, and painted with an equal

degree of beauty, in fiv-fco, and in oil.

John V a n
* A C H, or A C H E N.

Painted Hiftory, and Portrait.

Died 1621, aged 6c.

He was born at Cologne, in 1556, and at Sirft was a difciple of a portrait

painter called Jerrigh, under whofe direction he continued for fix years ; but af

terwards, he improved himfelf confiderably, by Studying and copying the

works of Sprangher.

When he had acquired a furficient readinefs of hand, by a diligent practice in

his own country, he travelled to Venice, and there Studied after theworks of the

moft distinguished matters, in order to obtain a more extenfive knowledge of

colouring •, and with equal affiduity he applied himfelf for fome years at Rome,
to perfect his tafte, and eStabliSh himfelf in correctnefs of defign.

His merit foon made him known in that city, where he painted a Nativity for
the church of the Jefuits, and alfo a portrait of Madona Venufta, a celebrated

performer on the lute, which is accounted one of his beSt performances.

The moft judicious writers on the fubject of painting allow that his colouring
is extremely good, his defign correct, and that the airs of his heads, have a

great deal of the tafte of Correggio.

His talents, and polite accomplishments, recommended him to feveral of the

greatest princes of Europe, and particularly to the court of Bavaria, and the Em
peror Rodolph ; by the former, he was employed to paint the portraits of the

Electoral family, in one piece, the figures being as large as life ; and alfo a

grand defign of the Invention of the Crofs, by Helena the mother of ConStan-

tine -, which is highly commended for the elegance of the compofition, the

correctnefs of the defign, the graceful airs of the heads, and the attitudes of his
figures.

*

John Van Ach, and John D'Ach, though defcribed by Mr. Defcamps, as two different
painters, feeni to be but one and the fame perfon.

Houbraken mentions John Van Ach, as likewife do other writers, with many of
th<=

circum-

ftances afcribed to both. And Defcamps defcribes J. Van Achen (vol. l, pao-e 210) as
beino-

born
in 1556, at Cologne; yet at page 251, he defcribes John D'Ach alfo, as "bom in the fame ylar at
the fame place, travelling to Italy, being r.areffed by the fame Emperor, and both painters dyine at
Vienna. Although, mconteftably, the account can only agree with one perfon, John Van Ach
or Achcn.

'

The fame error Mr. Defcamps is guilty of in regard to Roger ofBruges, who in vol 1 pao-e 7
is mentioned as a corred defigner and one who painted in a graceful manner : "and ve°t in
page 33 of the fame volume, he defcribes Roger Vander Weyde in a different way, and particu
larizes his works, as if he had been really, a different artift : whereas the faft is that the name
of that mafter was Roger VanderWeyde, and he was diltinguimed by the name ofRogerofBruo-cl
from his native city, where he principally followed his profeifion . Vid. WEYDE.

°

TJiofe
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Thofe performances established his reputation effectually •, the elector

liberally rewarded him for his work, and as a peculiar mark of his eSteem

prefented him with a chain and medal of gold.

By the emperor he was invited to Prague, where he executed feveral noble

compofitions ; and particularly a picture of Venus and Adonis, fo much to

the fatisfaction of that monarch, that he engaged Van Ach in his fervice as

long as he lived •, and not only gave him conftant employment for his pencil,

but appointed him to go to Rome, in order to defign the moft celebrated

antiques in that city ; and at his return, his work was received with general

approbation.

His own compofitions were very much prized by the ableft judges, and
he had the character of being one of the beft matters of his time.

Alexander ADRIANSEN.

Painted Fruit, Flowers, Fijh, and Still Life.

Died aged

This painter was born at Antwerp, about the year 1625-, but, very few

particulars relative to his life, have been tranfmitted by any writers on this

fubject.

It is only obferved, that he Was an extraordinary good painter of fruit,
flowers, vafes of marble, and the ornamental balfo relievo's, with which they
are often decorated-, and fome of thofe vafes he reprefented as being filled

with flowers, or otherwife embellished with feftoons, in an elegant tafte,

This mafter alfo painted filh admirably, giving them all the truth, freSh-

nefs, and character of nature. All his objects are extremely well coloured,

with an agreeable effect from the judicious management of the Chiaro-Scuro,
and with a remarkable tranfparence.

Evert Van AELST.

Painted Fruit, Still Life, and Dead Game,

Died 1658, aged 56.

He was born at Delft, in 1602, and acquired a great reputation by his

delicate manner of painting thofe objects, which he chofe for the Subjects of

his pictures.

He was exact in copying every thing after nature •, he difpofed them with

elegance ; and finifhed his pictures with neatnefs, and tranfparence of colour.

Whether he painted dead game, fruit, armour, helmets with plumes of

feathers, or vafes of gold and Silver, to each he gave a true and Striking
refemblance of nature, and an extraordinary luftre to the gold, filver, and
Steel.

B Wil-
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William Van AELST, called in Italy Gulielmo.

Painted Still Life.

Died 1679, aged 59.

He was the nephew and difciple of Evert van Aelft, born at Delft in

1620, and arrived at a much higher degree of perfection, than even his

instructor. His pencil was fo light, and his touch fo delicate, that the objects

he painted, feemed real.

He followed his profeSTion in France, for four years ; and for feven, in Italy j

having constantly received every token of refpect, and eSteem, from the prin

cipal noblemen of each country in which he refided. In the year 1656 he

returned to his native city Delft ; but, foon after, fettled at Amfterdam,

rinding there an encouragement equal to his utmoft defire ; his works being
admired, coveted, and fold for a large price.

When he vifited Florence, he was employed by the grand duke, who Shewed

him many instances of his favour, and honoured him with a gold chain and

amedal, as a publick acknowledgement of his merit.

Peter AERTSEN.

Painted Hiftory, Kitchens, and Culinary Utenjils.

Died J 575, aged 56.

He was born at Amsterdam, in 151.9, and was the difciple of Alaert

ClaeiTen, a painter who was well efteemed for portrait.

He had always a bold and Strong manner, peculiar to himfelf, to which he

principally owed his reputation ; and even at the age of eighteen, he was

accounted a good mafter, having received great improvement, by Studying and
copying feveral capital paintings in the cabinet of BofTu, in Hainault.
His Subjects at firft, were kitchens and their utenfils, which he executed

with fuch nature and truth, as to deceive the eye agreeably ; nor could his

colouring be excelled by any matter.
It feemed not a little furprifing, that he was able to compofe, and colour

historical fubjects of a fuperior Style, fo excellently as he very often did ; when

one confiders the lownefs of thofe fubjects, which he was generally accuStomed

to paint.

At Amfterdam there is an altar-piece, reprefenting the death of the Viro-in

by this maSter, in which appears a good defign, and a tone of colour that is

warm, and true. The draperies are fo judicioufly caSt, as to difcover the
pofition and turn of all the limbs ; nor does any thing of the kitchen painter

shew itfelf, in any part of the compofition. And at Delft he painted a

nat'vity, and the wife men offering, which are accounted very excellent perfor
mances.

His genius was beft adapted to grand compofitions ; he was well fkilled in
perspective and architecture, and he enriched his grounds with elegant orna-

mentSj
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ments, and animals. His figures were well difpofed, their attitudes had abun

dance of variety, and their draperies were well chofen, and well caft.

Livio AGRESTI, da Furl i.

Painted Hiftory.

Died 15^0, aged

This matter was a difciple of Pierino del Vaga, and is commended by Va-

fari, for the richnefs of his invention, the goodnefs of his colouring, and the

correctnefs of his defign.

Many of the works of this great artift in frefco, and in oil, are in the Va

tican, where he was employed by Gregory XIH j and there are alfo in Rome,

Several noble altar-pieces of his hand.

Francesco ALBANO,

Painted Hiftory, and Landfcape.

Died 1660, aged 82.

He was born at Bologna, in 1578, and at firft Studied in the fchool of Denis

Calvart, at the time when Guido was the difciple of that matter •, and as

Guido had already made fome progrefs in the knowledge of the art, being older

than Francefco, he in a friendly manner, aSTiSted him while he was learning to
defign. However, they both Soon quitted Calvart, and Albano placed him

felf under the direction of the Caracci ; but he afterwards completed his

ftudies at Rome, working after the fineft models ; and became one of the moft

agreeable painters of theRoman fchool.

He had a delicate tafte of the lovely, and the graceful, in his boys, and

female forms ; but his figures of the other fex, were ufually lean, and without

mafculine beauty, except in fome of. his heads. He understood defign well ;

his colouring freSh, his carnations of a fanguine tint, and he finished highly
with great neatnefs of pencil. : As for the Chiaro-Scuro, and union of colours,
De Piles obferves, that, though he did not know them to be principles of his

art, yet goodfenfe, or chance, fometimes directed him to the ufe of them.

For the moft part he painted in a fmall fize, and chofe his fubjects from

poetic or fabulous hiftory ; but was fond of introducing Cupids, in a variety of
actions and attitudes. It is objected againft him, that he was apt to preferve

too great a fimilkude in his figures, and in the airs ofhis heads ; but that parti

cularity was occaftoned by his painting after the fame models, his wife and his

children ; though it muft be confeffed, that they were beautiful and graceful

models. However, by that means, the manner of Albano may more eafily be

difcerned, than that of any other mafter.

The Style of his landfcape is very agreeable •, it is defigned in a good tafte,

and well adapted to his fubjects •, and for many of his fcenes, as well as the

forms of his trees, he was indebted to nature, after which he always Studied.

B 2 Yet,
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Yet, it ought to be remembered, that all the pictures of Albano, have not the

fame force of colour ■, fome of them being much weaker than others, though

ftill pleating, and delicate. .

In the palace of the king of Sardinia at Turin,
are the four elements, painted

by Albano, each of them about four feet fquare. Thofe pictures are of an

extraordinary beauty, and well preferred. The defign is excellent, the dra

peries perfeftly elegant, the colouring lovely, and the whole very
correct.

The composition is, "perhaps, a little too diffipated ; but that is a circumftance

frequently obferved in the works of Albano.

Giovanni Batttsta ALBANO.

Painted Hiftory, and Landfcape.

Died 1668, aged

Fie was the brother and difciple of Francefco, and became an admirable

painter, in the Style, manner,
and"

colouring of his brother. He likewife ex

celled in landfcape, which he defigned in an exquifite tafte, touching the trees

with abundance of Spirit, and giving them a great fweetnefs of colour.

Cherubino ALBERTI.

Painted Hiftory.

Died 1615, aged

63.'

The nobleft works of this eminent artift, are in Frefco,.at Rome ; but, there

are alfo paintings in oil by his hand, which are extremely admired, and allowed

by the beft judges, to have a judicious difpofition, a lively and beautiful co

louring, and a fine expreffion. His merit likewife as an engraver, is very
con-

fiderable ; and he eftabliShed a lafting reputation, by his prints after Polidoro,

Zucchero, and Michael Angelo Buonaroti..

Giovanni ALBERTI.

Painted Perfpetlive and Hiftory.

Died 1 60 1, aged 43.

He was the brother ofCherubino, born near Florence in 1558, and received

his early
instruction from Alberto Alberti, his father •, but afterwards he

went to Rome, where he Studied geometry, and alfo the works of Buonaroti,
and other great matters. He devoted his principal attention to perfpective, in

which branch of his profeffion, he arrived at the utmoft eminence ; and gave

a demonstrative proof of his great abilities, in one of the Pope's palaces, having
painted a defign in that Style, which procured him univerfal admiration and

applaufe.

The prime nobility at Rome were felicitous to employ him, and he worked

in many of the chapels, and convents, with general approbation •, for he re

commended himSelf to all perfons of tafte, by the elegance of his compofit'on •

5

'
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by the firmnefs and delicacy of his pencil ; by the grandeur of his thoughts ;

by the judicious distribution of the parts ; and by the fpirit vifible through the
whole.

Albert ALDEGRAEF.

Painted Hiftory.

Died aged

He was a very confiderable painter, born at Zouft, in Weftphalia •, the prin

cipal part ofwhofe works, are in the churches and convents of Germany. De

Piles mentions a nativity by this mafter, which he accounts worthy of the ad

miration of the curious.

His defign was correct, and his expreffion tolerably good, allowing for the

gufto of his country ; but his draperies were in a bad tafte, and his manner

is readily distinguished, by the multiplicity of the folds, which are not without

a degree of hardnefs. He feemed to want nothing to render him eminent in

his profeffion, but a better knowledge of the antique, and a greater intimacy
with the Roman matters.

He was alfo a confiderable engraver ; and in the latter part of his time, em

ployed himfelf more
in'

engraving than in painting.

John Van A L EN, or Oolen.

Painted Fowls, Landfcape, and Still Life.

Died 1698, aged 4.7.

This artift was born atAmfterdam, in 1651, and fpent the greateft part of

his life in that city. He had no ready talent for invention ^ but, he had a moft

uncommon power of the pencil, and an extraordinary imitative genius.

In the touch, and the peculiar tints of colour, he could mimick the work of

any mafter, in any Style ; but, obferving that the works ofMelchior Honde

koeter were in the higheft requeft, he applied himfelf particularly to imitate,
and copy his works. This he performed with a furprizing exactnefs, and to

fuch a degree, that the moft fagacious among the eonnoiSfeurs were puzzled to

determine, whether a picture painted by Van Alen, was not really of the hand

of Hondekoeter. By that practice he gained much money, and more reputa

tion ; and it is by this means, fo many pictures called Hondekoeter's, are fo

frequently met with in private collections, and public tales ; which thouo-h.

they are often reputed originals, perhaps are no other than imitations by this
matter, if not by fome inferior pencil.

Antonio ALIENSE.. Vid. Vassilacchi.,

A Ut
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Baldassare ALLOISI, called Galanino,

Painted Hiftory, and Portrait.

Died 1638, aged 60.

This artift received his education in the celebrated fchool of the Caracci,
and in all his compofitions retained the admirable Style of his mafter : he had

naturally a melancholy turn of mind, and was of a retired and folitary
difpofi-

tion ; which caufed him to avoid the converfation of his friends, and devote

himfelf to the ftudy of his art.
But, by that conduct, he rendered himfelf fo neceffitous, that he was com

pelled to paint portraits, to procure a fubfiftence. However, in this branch

of painting his fuccefs was aftonifhing, and he grew into the higheft efteem ;

not only for the refemblance vifible at the firft fight, and the beauty of his

colouring, but alfo, for a new and unufual boldnefs of manner, bywhich his
portraits feemed abfolutely to breathe.

None of his cotemporaries could enter into competition with him ; and the

Italian writers place him, in the fame rank of merit with Vandyck. He was

born at Bologna in 1578.

Allessandro ALLORI, called Bronzino.

Painted Hiftory and Portrait.

Died 1607, aged 72.

He was born at Florence, in 1535, and was the difciple of Agnolo Bronzi
no, a distinguished painter, who educated him with all the tendernefs of a
parent •, Allori having been deprived of his own father, when he wa<*4>ut five
years old. He was very Studious, and applied himfelf diligently, not only to
imitate the manner of his mafter, but the different manners of thofe matters
who were in the greateft reputation.

When he commenced painter, his firft work was a crucifixion, intended for
an altar-piece •, in which he introduced abundance of figures, extremely well
grouped and difpofed, beautifully coloured and with good expreffion But
being much foliated by feveral of the nobility to paint their portraits he re
ceived deferved applaufe for every performance in that way, and by that fuccefs
was induced to appropriate a great deal of his time to that branch of his profef-

Michael Angelo Buonaroti was the mafter, whofe works he Studied with the
greateft attention and pleafure ; and he defigned a picture of the laft judgment
after the manner of that great genius, which is Still preferved at Rome and
will perpetuate the honour ofAllori.

r Rome, ana

H R I-
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Christofano ALLORI, called Bronzino.

Painted Hiftory and Portrait.

Died 1 62 1, aged 44.

He was born at Florence, in 1577, the fon and difciple of Aleffandro Allori,
and, for fome time, he followed the manner of that mafter ; but afterwards

Studying defign from theworks of Santi di Titi, and colouring from the lively
and elegant tints of Cigoli, he formed to himielf a manner entirely different

from that of Aleffandro.

He executed feveral large defigns for altars ; yet, he had a particular excel

lence in painting fmall pictures, in which he introduced a number ofminute

figures, fo exquifite for correctnefs of drawing, fo round and relieved by the

colouring, and touched with fo much delicacy, that it feemed furprizing, how
either the hand or the eye could execute them.

He likewife painted portraits, as large as life, with abundance of nature

and truth •, which were exceedingly valued, not only for the happinefs of the

expreffion, but for giving every fubject that attitude, which feemed moft

proper, and moft becoming.

Christopher AMBERGER.

Painted Portrait, and Hiftory.

Died 1550, aged

This painter was born and lived at Nuremburg, where the moft capital of

his paintings are preferved, and held in high estimation. He was a difciple of

Hans Holbein, and his works are frequently taken for the works of his mafter.
His invention was ingenious, his defign good, and his colouring very like that

of Holbein ; but, he alfo refembled him equally in his tafte, and in his idea

of the graceful.

He acquired great reputation by a compofition of the hiftory of Jofeph,,
which he defcribed in twelve pictures ; and likewife, by the portrait of the em

peror Charles V, which that monarch, (according to the testimony of Sandrart)
accounted equal to any of the portraits ofhim painted by Titian ; and to exprefs

his lingular approbation of that performance, he not only paid the artift three

times as much as he expected, with a liberality truly royal, but he honoured

bim alfo with a rich chain of gold, and a medal.

Octavio AMIGONI.

Painted Hiftory, and Portrait.

Died 1661, aged 56.

He was born at Brefcia, in 1605, and was a difciple of Antonio Gandino..
In feveral parts of Italy he was much applauded, for fome noble compofitions ;
in which his expreffion, and his tafte of defign, were very remarkable, and
very elegant ; moft of thofe compofitions being executed with a free, firm,
and mafterly touch, and with figures as large as life.

5 Jacopo
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Jacopo AMICONI,

Painted Hiftory, and Grotefque.

Died aged

Though the compofitions of this matter are well known in thefe kingdoms,

many of his
pictures being admitted into the collections of the firft nobility ;

yet, few particulars relative to his life have been afcertained.
_

It is fuppofed by

many, that he was born at Venice, or in the territory belonging to that repub

lic ; that he Studied the art of painting for fome years at Venice •, and after

wards completed himfelf in his profeffion at Rome.

The livelinefs of his imagination, the readinefs of his invention, and the free

dom of his hand, foon recommended him to the public efteem ; and he readily

found encouragement and employment in moft of the courts of Europe. He

poffeiTed a very fertile invention, his tafte of defign was confiderably elegant,

and the air and turn of fome of his figures, in his beft compofitions, were al

lowed to have Somewhat engaging, natural, and even graceful : he, confeffedly,

had many of the accomplishments of a good painter ; but although his merit

muft in many refpects be allowed, and his drawing, in particular, generally cor

rect ; yet his colouring is abundantly too cold, too pale, and (as it is termed by
the artifts) too mealy.

Giovanni ANGELICO da F i e s o l e.

Painted Hiftory.

Died 1455, aged 68.

He was born at Fiefole, in 1387, and was placed as a difciple with Giot-

tino ; though he afterwards became a Dominican Fryer, and in that Station was.

as much (if not more) refpected for his piety, as for his painting. Nicholas V

employed him in his chapel, to paint historical fubjects in large, and pre

vailed on him foon after, to decorate feveral books with paintings in miniature,

which were well defigned and neatly handled.

Indeed, even in his beft pictures there were faults, and fome of them very
grofs ; which leifen the praife that otherwife they might have deferved : yet, he

had fkill to direct younger artifts, and his obliging temper procured him many
difciples.

He always painted religious, fubjects, and was fo remarkably humble, that
he refufed to accept of the archbilhoprick of Florence.

Michael ANGELO Buonaroti.

Painted Hiftory.

Died 1564, aged 90.

This memorable artift, the fon of Ludovico Buonaroti Simoni, was born at

die cattle of Chiufi, in the territory of Arezzo in Tufcany, in 1474, and font
to Florence for his education, being intended by his father for a literary pro-

itffion ; but his natural genius impelling him to Sculpture and painting,, in op-

pofition
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pofition to every remonftrance of his parents, at the age of fourteen he became

the difciple of Domenico Ghirlandaio -, a mafter whofe reputation was more

promoted, by the number of admirable artifts produced in his fchool, than by

any of his own performances.

In a fhort time, Michael Angelo proved far fuperior to his instructor ;

and feeing a defign of a female figure, which Ghirlandaio had drawn for the

ufe of fome of his pupils, he marked its defects, and corrected them with a

bold free Stroke, to the furprize of his matter, and of all who faw it ; and that

drawing was afterwards in the poSIcffion of Vafan.

Nor was his genius to fculpture
lefs'

extraordinary •, for he gave fuch early-

proofs of excellence in that way, that he was confidered by all who faw his

work, as a prodigy for his years. Lorenzo de Medici obferved his uncommon

merit, and took him into his fervice, being intent at that time on founding
an academy at Florence for painting and fculpture •, and for that prince he

executed Several noble works, particularly in Statuary, which procured him

univerfal applaufe.

By the death of his patron in a few years after, and by the disturbances

which happened at Florence, he was for fome time compelled to fly from that

city ; but at his return he finished that incomparable .figureof David with his

Sling, out of a large block of marble, which is accounted one of the master

pieces of his hand, and Worthy of the hand of an antique artift. Sandrart fays,
that Pietro Soderini, the purchafer of that Statue, having injudiciouily remarked,
that he thought the nofe of the Statue too large, although it was really in a

true and delicate proportion •, Michael Angelo to pleafe him, feemed to affent

to the obfervation, and taking fome marble powder in his hand along with the

chifel, he feemed to work on that part, dropping gradually fome of the

powder as he proceeded •, and the deception fo far anfwered, that Soderini in

rapture acknowledged, thofe laft touches had given life to the Statue.

Though this great matter excelled in fculpture, architecture, and painting,

yet his greateft excellence is in fculpture. He undoubtedly was the firft painter,

who taught the artifts of Italy, the tafte of what was grand, and elevated ;

and enabled them, more than any of his predeceffors, to forfake the dry, ftiff
manner of Perugino, and others. And, although he cannot be commended for
his colouring, yet if we confider the grandeur, the elevation, and frequently
the fublimity of his ideas •, the noble tafte of his defign, and the juftnefs of fome
cf his expreffions •, it may readily be conceived why his fame is fo univerfally
eftablifhed, notwithstanding the many imperfections that might be imputed to

him as a painter.

His genius was very extenfive, and he acquired a grand gufto of defign ;

though he wanted elegance in the contours of his figures, and purity of outline.

His colouring is Strong, but his carnations partake too much of the brick-

colour, and his Shadows are generally too black. His attitudes are not always

beautiful, or pleafing; and he was (as Frefnoy obferves) bold, even to rafhnefs,
in which he often fucceeded. His works always furprize the beholder, with
the appearance of Somewhat unufually great, though tl.ey may not always

afford pleafure.

As he had Studied anatomy with the utmoft application, it qualified him to

fhtew every limb, and joint, of the human body, and the infertion, as well as

C the
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the power of every mufcle, with great precifion ; but, by that extraordinary

anatomical fkill, he was apt to give too great a Strength and fwell to the mufcu-

lar parts •, and yet, even Raphael himfelf (as moftwriters affirm) derived con

fiderable improvement, from obferving the grand ideas of Buonaroti, though

he far excelled him in elegant fimplicity, in grace, and in nature.

The molt capital performances of this extraordinary genius, are the Crucifixi

on, which is always mentioned in terms of admiration ; and the Laft Judgement,

which is the ornament of the chapel of Sixtus IV. in the Vatican. The fable

relative to the former, that Michael Angelo Stabbed the porter who had been

his model, is now univerfally exploded ; but, the composition, expreffion, and

defign, are an honour to that eminent mafter.

The picture of the Laft Judgement employed him for eight years •, and in that

celebrated compofition, a multitude of figures prefent themfelves to the view,

wonderfully invented, and grouped with great judgement -, every mufcle, and

limb, being distinctly and curioufly marked, as the figures were reprefented en

tirely naked. That circumstance of fo many nudities, occafioned the obferva-

tion made by Biagio of Cefenna, the Pope's mafter of the ceremonies, that

fuch an exhibition of naked figures, was more fuitable to a brothel, than a

chapel. But Michael Angelo revenged himfelf fufficiently on Biagio for that

farcafm ; for, he painted his portrait exceedingly like, and reprefented him as a

demon, with afs's ears, encircled with a large ferpent, and placed him in hell.

The Pope indeed frequently Solicited Buonaroti, to deliver his mafter of the ce
remonies from that place of torment •, but he excufed himfelf, by obferving to
the Pope, that had he been only in Purgatory, he might have been releafed,

but, from Hell there was no Redemption.

Undoubtedly the defign is in a grand tafte, and the ideas in every part of the

compofition, are very elevated ; the eye is altonilhed at the number, the variety,
and the uncommon attitudes of the figures, and the whole appears grand, though
terrible. In that performance he Studied to arrive at the higheft perfection, and
to convey to posterity a proofof his fuperior abilities.

A late judicious traveller, having viewed that famous compofition with a

molt critical attention, and proportionable admiration, fays, that while he Stood
before it, his blood was chilled, and he felt, as if all he law was real ; and the

very found of the painted trumpet feemed to pierce his ears.

And yet, though the compofition is fo grand, it is not without perceptible
faults. The faces exprefs paflions of the Strongest kind, and many of them
communicate thofe paffions to all who look upon them ; but, the bodies are

of too grofs an appearance -, the mufcular Strength of the Farnefian Hercules is
feen in the men, and the female figures have nothing fuitable to the tender and
more delicate frame of that fex. The face of our Saviour carries, indeed, a
dignity that language cannot defcribe ; it has an aftoniShing mixture of divine
iweetnefs and feverity, which could only be happily expreffed by the pencil of
Angelo.

' '

O

The original Sketch of the Laft Judgement, is at prefent in the gallerv of the
duKe ofParma.

& J

Michael Angelo discontinued painting in, the feventy-fifth year of his age •

End having died at Rome, Sandrart tells us, that he was fplendidly interred
in that city, at theexpence ofCoftno duke of Tuicany y and, that by order of

the
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the fame prince, his, remains were fecretly conveyed to Florence, and depofited,
with great funeral pomp in a magnificent monument, enriched with three

marble Statues, representing Painting, Sculpture, and Architecture *.

Michael ANGELO, Amerigi, da Caravaggio.

Painted Hiftory, Portrait, Fruit, and Flowers.

Died 1 609, aged 40.

He was born at Caravaggio, a village in the Milanefe, in 1569, and was the

author of that manner, in which he painted ; a manner that was Strong, and

had a powerful effect, by the bold oppofition of his lights and Shadows. He

took nature for the model of every object, that he introduced into his compofi

tions •, but, wanted judgement either to correct, or to improve nature, and imi

tated indifcriminately, the beauties and the defects of his models. It is report

ed of him, that he always chofe to work in a room where the light defcended

from above.

His Style ofpainting was fo new, and fo furprizing, that moft of the great

men, his cotemporaries, Studied to imitate it ; among whom were Domenichi-

no, Guido, Guercino, and others. The two former very foon quitted that

manner, obferving that it wanted variety ; the lights being the fame in all forts

of fubjects, and the tafte of defign being very indifferent : but, Guercino Still

adhered to it,, as well as Valentino andManfredi.

The chief excellence ofCaravaggio confifted in colouring ; but his attitudes

are ill chofen, his figures not elegantly difpofed, nor do his compofitions fhew

any fixed idea of grace or grandeur ; yet fome of his pictures are truly fine,
and admirably finifhed, with great mellownefs of pencil.
At firft, he painted fruit and flowers ; but afterwards he devoted all his ap

plication to historical compofitions, and portraits ; his figures being generally not

lower than the middle ; and thofe are accounted his beft works, which were

done in imitation of Giorgione.

His manner was moft commendable, when he painted portraits, and night-

pieces, with figures at half length ; for, in thofe his imitation of nature is al

ways true, admirable, and full of uncommon force. In thofe fubjects his local
colours are extremely good, his lights are well contrived and distributed, and

the whole has a Striking effect. But, in the grand historical defigns this

mafter, thofe beauties are not often obfervable ; the colouring appears rather

hard, and the fhadowing too black ; (though probably fomewhat of that black-
nefs might have been occafionedby time-,) his figures are injudicioufly placed,
being almoft in the fame line ; without any detached groups •, without givino-i a

proper perfpective proportion to thofe figures, tomake them appear as if they
receded from each other at a due distance j and without dignity, or elegance, in
the airs of his heads.

* De Piles affirms, that thofe three ftatues which are placed on the tomb of Michael Angelo,
were alk>f his own hand ; but Vafari, in vol. iii. p. 289 and 90, acquaints us, that the Grand Duke
appointed one of thofe ftatues to be executed by Battifta Lorenzo da Settignano, a difciple of Bac
cio Bandineili ; another, to be carved by Giovanni di Benedetto da Caltello, who had been a dif
ciple ofBandinelli ; and the third was the work ofValerio Cioli da Settignano.

C 2 1^
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In the church of S. Martin at Naples, there is a capital picture by Caravaggio,

reprefenting the Denial of St. Peter, with figures at half length, and as

large as life ; but, it feems to have been rendered more black than it was ori

ginally, by time. The head of the Saint is exceedingly fine, with a great deal

of expreffion, and the whole has a Angular force, every objed being well

coloured and defigned.

Michael ANGELO, called di Campidoglio.

Painted Fruit, and Flowers.

Died 1670, aged 60.

He was born at Rome, in 1610 ; was particularized by the name of Campi

doglio, on account of an office which he held in the Capitol at Rome ; and was

a difciple of Fioravanti. He had a moft happy talent for painting fruit and

flowers ; and thofe fubjects he defigned, and finished, in a Style fuperior to any
artift of his time. Flis objects are well difpofed, and judicioufly chofen ; his

pencil is free, and firm ; his colouring Strong, natural, and extremely agreeable ;

and by proper maffes of light and Shadow, his pictures have a charming force,
and relief.

Michael ANGELO Cerquozzi, called di Battaglia.

Painted Battles, Fruit, and Converfations.

*
Died 1 660, aged 60.

According to one writer, this matter was a difciple of Vincentio, called
Mozzo of Antwerp •, and according to another, the difciple of il Gobbo. He

was born at Rome in the year 1 600, and had a very particular, and remarkable

manner of painting. He received fome instruction in the fchool of Antonio

Salviati of Bologna, and was called di Battaglia, from the excellence of his

Style in painting battles.

But, befide his merit in that branch of his art, he painted fruit in fuch an
admirable tafte, as rendered his works defervedly famous through all Europe j
all his objects appearing almoft equal to nature herfelf.

'He was extremely fond ofpainting in the manner of Bamboccio •, a manner

which, at that time, was wonderfully admired at Rome ; and in that Style his
invention was lively -, his difpofition good -, he gave to his, fubjects great 'force
and truth ; and to his characters, humour, and expreffion.

The readinefs of his pencil was furprizing, and the vivacity of his imagina
tion very uncommon ; for, he never Sketched his defigns, but only marked

them on the canvas, juft as his fancy directed, then retouched them

gradually, till he gave them their utmoft perfection. And, it was obferved of

this matter, that his latter works are preferable to thofe of his earlier time.

*

According to the Abrege de la Vie des Peintres, born in 1602, died 1660, ao-ed cS.

Michael
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Michael ANGELO Co'lonna.

Painted Hiftory, and Perfpetlive.

Died 1687, aged 87.

He was born at Ravenna, in 1600, and at firft was a difciple of Gabriel

Ferrantino, but afterwards he became the difciple of Girolamo Curti, called

Dentone, a very eminent painter of architecture, with whom he carefully Studied

that branch of his profeffion, and arrived at a confiderable degree of eminence

in it.

In feveral grand defigns, he affociated with Curti, who had been his beft

instructor ; and, in conjunction, they enriched a great number of chapels and

convents with their Works. In particular, that beautiful perfpective of S.

Michael in Bofco ; a falon in the. Palazzo Grimaldi ■, and the magnificent

decorations of the theatre at Ferrara.

He was invited to the court of Spain by Philip IV, where he was refpected

and amply rewarded, equal to his merit ; and was alfo highly efteemed at the

courts of Modena, Florence, Paris, and Parma. There are very few eafel-

pieces of his hand to be feen in thefe kingdoms, though fome of them are pre

served in the cabinets of the curious in Italy. His principal works, which

established his reputation, are grand compofitions in the churches and convents

of Italy, and in the palaces of the nobility.

Filippo
D'

ANGEL I, called Napoletano.

Painted Battles, and Landfcape.

Died 1 640, aged 40.

He was born at Rome, in 1600, and obtained the name of Napoletano, by
being carried to Naples, when he was very young. At his return to Rome, he
Studied diligently after the antiques ; but forfook that noble fchool of inftruc-

tion, before he had made a Sufficient progrefs, and adopted in its Stead, the
manner of a Flemish painter called Mozzo, (or Stump) becaufe,

havino-
loft his

right hand, he ufed the pencil with his left.

He was always moft pleafed with thofe fubjects, which admitted of a great

number of figures ; and he not only grouped, and difpofed them with judgement,
but he generally gave every figure its proper action, and attitude.

His favourite fubjects were battles, but he likewife painted landfcapes in a

very agreeable Style ; and frequently, he painted the views of public buildings,
portico's, and the areas before them crowded with people, at different fports or
entertainments ; and in thofe defigns he was correct, distributing the figures
with propriety, and elegance.

S 0 p h 0-
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Sophonisba ANGUSCIOLA, called Sophon isba.

Painted Portrait, and Hiftory.

Died 1626, aged 93.

She was born at Cremona, in
*
1533, of a very distinguished family. The

firft instructor of this eminent paintrefs, was Bernardino Campi of Cremona;
but She learned colouring and perfpective from Bernardo Gatti, called Soiaro.

One of her firft performances, was the portrait of her father, placed between

his two children ; with fuch Strong characters of life and nature, with a pencil

fo free and firm, and fo lively a tone of colour, that her work was univerfally
applauded, and She was acknowledged an incomparable painter of portraits.

Through every part of Italy ihe is diftinguifhed by no other name than that of

Sophonifba.

But, although portraits engroffed the greateft part of her time, yet fhe
defigned feveral historical fubjects, with figures of a fmall fize, touched with
abundance of fpirit, and with attitudes eafy, natural, and graceful.

By continual application to her profeffion, fhe loft her fight; and it is
recorded, that Vandyck having had an opportunity of converting with Sopho

nifba, ufed to fay, that he received more beneficial knowledge of the true

principles of his art, from one blind woman, than by his Studying all the works
of the greateft matters of Italy.

At Lord Spencer's, atWimbledon, there is a portrait of Sophonifba, playing
on the harpfichord, painted by herfelf j an old woman appears as her attendant,
and on the picture is written, Juffu Patris. And at Wilton, in the Pembroke
collection, is the Marriage of S. Catherine, painted by SophoniSba.
One ofher filters, named

Lucia ANGUSCIOLA,
Painted portraits, and gained by her performances a reputation not inferior

to Sophonifba, as well in regard to the truth and delicacy of her colouring; a«
thejuftnefs of the refemblance. And another of her fitters, named

c

Europa ANGUSCIOLA,
From her infancy manifested an extraordinary genius to painting, and Shew

ed Such tafte, and elegance in her manner of defign, as to procure a degree of
applaufe almoft equal to Lucia, or Sophonifba.

*
The author of the Mufeum Florentinum is guilty of a verv remarfcahl* *r,,M,w, v

^MJtt^' he *xes her birth in '"*-^iZZtf&Sg^

(he f«t along, with the^pifture, to the Pope and alfo th Pope's anW, h K

^efle"?r' ^»ch
Sophonifba's from Madrid the ,6th of September, and the Popedom fe *

''

tZh£Y£: according t0 the Mufeum*^™X\ZlSfcW yLTot if

Fetes
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Peter Van ANRAAT.

Painted Hiftory.

Born about theyear 1635.

The native city of this mafter is not known ; but, if the merit of his works

is confidered, it Should feem unaccountable, that fo few incidents of his life are

found recorded. Houbraken mentions a very capital picture of this artift, of

which the fubject is the Laft Judgement. It contains a multitude of figures, well.

defigned, correct in the outline, and penciled in a bold and free manner. The-

principal figures are equal to Cornelius van Haerlem ; and the fmaller figures,
which Sill up the back ground, are as good as any of the hand of Rothenamer..

John ANTIQJJUS.

Painted Hiftory.

Died 1750, aged 48.

He was born at Groeningen, in 1702, and when he had been for fome years

instructed in the art of painting on glafs, he continued to practife in that way,,

till he was twenty years of age. But, being defirous to learn the art ofpainting in.

Oil, he placed himfelf under the direction of John Waffenburgh, an able artift,

withwhom he continued only two years ; becaufe, he obferved that his mafter

would fcarce ever permit him to fee how he prepared or mixed his colours^

feeming rather defirous to make a fecret ofhis art.
' "•

Being difgufted with fuch a conduct, he went to France to acquire more

improvement ; he viewed every thing that was curious in the churches and

palaces ; and afterwards travelled to Italy, accompanied by his brotherLambert

Antiquus, who was a painter of landfcape. Through a variety of diftreffes

havingarrived at Florence, the Grand Duke gave him all poffible encouragement,
and retained him in his fervice for fix years.

During his refidence at that court, he painted a grand compofition, of the

Fall of the Giants, which in the difpofition, as well as in the defign, Shewed an
equal degree of judgement and tafte. The fketch of it is Still preferved in the
Florentine academy.

By permiffion of his patron, he made feveral journies to Rome, where he
had a particular intimacy with Trevifani, Bianchi^ and Sebaftian Conca ; and

fpent one whole year in defigning at the academies •, nor was it an inconfiderable.
honour to him, that he was exceedingly careffed

by"

Solimena. ;

In every part of Europe throughwhich he travelled he left memorable proofs
of his genius, and fine execution ; and he is ranked among the beft artifts of
his time,

His manner of defign is good ; he painted with great eafe and readinefs ; .

he-

coloured agreeably, and had acquired in the Roman fchool that elegance of.

ttfte, which is dilcerned in all his compofitions.,

5 AVN.T.E
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ANTIVEDUTO.

Painted Portrait, and Hiftory.

Died 1626, aged 74.

The father of this painter was Imperiale Gramrnatica ofSiena, and Antiveduto

was born near Rome, in 1552. At a proper age, he was placed under the

care ofGiovanni Domenico Perugino, where he foon gave furprifing proofs of

his genius, and became a portrait painter of the higheft reputation ; for, in

the airs of the head, the beautiful and natural tint of the carnations, and the

Striking refemblance of the features, he had no fuperior.
Fie was principally employed by the Medicean family ; but, no prince, nor

any perfon of distinction vifited Rome, without having their portraits painted by
him. His attitudes were eafy and becoming, his colouring warm and lively,
and his difpofition extremely good.

He had likewife a confiderable talent for hiftory, and acquired great applaufe

fbr the elegant Style of his compofition, and the noble tafte that distinguished

all his performances.

ANTONELLO da Messina.

Painted Hiftory, and Portrait.

Died 14.75, aged 49.

He was born at Meffina, in 1426, and was the firft of the Italian matters,

who understood the art of painting in oil ; having had that fecret communicated
to him by John van Eyck ofBruges.

Some of the pictures of Van Eyck, exquifitely finished, having been brought
from Flanders, to Alphonfo I, king of Naples, were beheld with aftonifhment ;

and particularly by Antonello, who was fo ftrongly affected by the beauty and

force of the figures, the fweetnefs of the colouring, and the wonderful effects

produced by the new difcovery, that he immediately determined to vifitFlanders,
to learn, if poffible, an art that appeared fo extraordinary.

He went ; and recommended himfelf fo effectually to Van Eyck, by his

affability and ingenuity, as well as by a prefent of fome fine Italian defio-ris,
that Van Eyck unveiled to him the whole myftery •, and Antonello, in a Short

time, became almoft as eminent as his instructor.

From a principle of gratitude, he continued in Flanders as long as Van Eyck
lived ; but, after his death, Antonello fettled at Venice, where he painted

feveral pictures that gained him the approbation of all, as his fubjects were
well defigned, the figures beautifully drawn, and the whole very delicately
finished.

He communicated the fecret to a painter, named Domenico, from whom

Andrea del Caftagno afterwards obtained the knowledge of it ; and from him,
the art of painting in oil gradually became known, and generally practised
thro.igh all Italy. 5

'

Jacob
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Jacob APPEL,

Painted Landfcape, Portrait, and Hiftory.

Died 1751, aged 71.

This artift was born at Amfterdam, in 1680, and had for his firft instructor

Timothy de Graaf, but afterwards he placed himfelf under the direction of

Vander Plaas ; by whofe care and his own affiduity in practice, he was reputed

a good painter of landfcape.

The works of Tempefta, were thofe which afforded him fuch perpetual

fatisfaction, that hemade them his model ; but, he alfo Studied after nature,

and fpent two years in defigning the trees, animals, and agreeable fcenes near

the Hague. His greateft improvement, however, was acquired by the obfer-

vations hemade on the works of Meyering, having had the good fortune, to

fee that great mafter paint feveral landfcapes ; by which means, he learned a

much better manner of handling and colouring, and particularly the art of

making his objects recede to remote distances, in perfpective proportion.

He painted portraits with remarkable fuccefs, and alfo historical fubjects in a

good tafte ; and feemed to have a particular pleafure, to introduce ftatues into

moft of his compofitions ; for, he defigned them well, and gave them the exact

refemblance of marble.

By the beft judges he is efteemed a landfcape painter of fome merit ; but,
not of the firft rank. He compofed his Subjects with eafe, and defigned his

trees, and the leaves, with truth and variety. His colouring is natural, and

although he is much inferior to Berchem, yet is he fuperior to many whofe

works are very much regarded. It is remarked of him, that at the age of

eighteen, he was confidered as a painter of distinction, and to the laft period of

his life, he painted with the fame vivacity as at the firft.

Barent APPELMAN.

Painted Landfcape, and Portrait.

Died 1686, aged 4.6.

He was born at the Hague, in 1 640, and proved very excellent in painting
landfcapes. The fcenes of his pictures were taken from the

charmino-

views

about Rome, Frefcati, and other parts of Italy, which recommended his works
to perfons of the beft tafte ^ but, his figures were indifferent.

For fome years he was employed by the prince ofOrange •, and in the palace

of Soefdyk, there is a large hall ornamented with landscapes of this matter's

hand, defigned in an elegant tafte, finely penciled, and well coloured ; and

alfo in the fame hall, are feveral portraits ofhis painting, which are exceedingly
admired.

Sometimes he affifted John de Baan, a very famous painter, in the portrait

Style •, and whenever a landfcape was to be introduced, in any of de Bean's

pictures as aback ground, it was always painted by Appelman.

D C^.SARI
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Cass are ARETHUSI.

Painted Hiftory, and Portrait.

He flourijhed in 1590.

He was born at Bologna, where he learned the art of painting, and Studied

the works of Bagnacavallo ; but, he made himfelf truly eminent, by the

admirable copies which he painted after the historical compofitions of the moft

celebrated matters. And, although his invention was not very fertile, yet, as

a portrait painter he had fingular merit, and found Sufficient employment in the

courts of the Italian princes -, particularly at the courts of the dukes of Parma,
and Ferrara, where he obtained confiderable emoluments, and honours.

The portraits which he painted were extremely in the Style of Correggio,

round, and with a fine relief ; his touch was light and delicate, and the tints of

his colouring fo lively and natural, that every object feemed animated. He

became fo intimately acquainted with the pencil, and colouring of Correggio, by
examining his works with a curious and critical obfervation, that he copied

them with incredible exactnefs •, and many of thofe copies painted by Arethufi,
have been deemed undoubted originals of Correggio. But, he alfo defigned

fubjects of hiftory, and finished them in an exquifite manner; fo as to obtain

the approbation and favour of all thofe princes, by whom he was employed.

He was invited by the duke of Ferrara to vifit his court, and received there

with extraordinary refpect. That prince fat to him for his portrait, admired

the performance highly, gave him evident proofs not only of his favour, but
of his friendfhip and efteem ; and having at laft concluded, that his generous

treatment of Arethufi muft inevitably have fecured his gratitude, (if not his

affection) he freely acquainted him with his real inducement for invitino-

him to Ferrara. Confiding in the integrity of the painter ; he told him, there
was a lady in that city, whofe portrait he wifhed to poffefs ; but, it muft be
procured in fo fecret amanner, as neither to be fufpected by the lady herfelf,
nor any of her friends. He promifed animmenfe reward to Arethufi, if he was
fuccefsful, and fecret •, but, threatened him with the utmoft feverity of his
relentmen t, if ever he fuffered the fecret to tranfpire.

The artift watched a proper opportunity, to Sketch the likenefs of the lady,
unnoticed by any ; and having Shewn it to the duke, he feemed exceedincdy
ftruck with the refemblance, as well as the graceful air of the fio-ure and

ordered Arethufi to paint a portrait from that Sketch, as delicately as he

poflibly could ; but, above all things, recommended it to him, to preferve it
from every eye but his own.

When the picture was finifhed, the painter himfelf beheld it with admiration
and thought it would be injurious to his fame, to conceal from the world L
performance, which he accounted perfect ; and through an excefs of pride and

vanity, he privately Shewed it to feveral of his friends, who could not avoid

commending the work, while they detefted the folly and ino-ratitude of the
artift.

°

The fecret thus divulged, circulated expeditiously ; it foon reached the ears
of the lady, and her family, who were exceedingly irritated ; and the duke

appeared
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appeared fo highly enraged, at the treachery of Arethufi, that he was almoft

provoked to put him to death ; but, he only banilhed him for ever from his

dominions.

In the church of S. Giovanni in Monte at Bologna, there is a very admired

picture by this matter. The fubject is the birth of the Virgin, and it is well

defigned, with abundance of grace in feveral parts of the compofition ; and

particularly, a group of two female figures embracing, which is extremely

beautiful.

ARETINO. Vid. Spibuli.

James Anthony ARLAUD.

Painted Portrait.

Died 174$, aged 75.

Hewas born at Geneva, in 1668, and painted in miniature with good fucdefs ;

but, after a clofe and retired application to the practice of his art, he became a

very confiderable mafter, acquired great eate and freedom of hand, and great

correctnefs of putline ; fo that his portraits were much efteerned for having a

ftrong likenefs, and very agreeable attitudes.

By the delicacy of his works, he obtained the favour of the duke of Orleans,
who honoured Arlaud fo far, as to chufe him for an instructor, in the art of

painting, and to compliment himwith an apartment at S. Cloud, that he might

bewith him rn°re frequently.

This mafter was likewife highly favoured by the princefs Palatine, who

prefented him with her own picture fet with diamonds ; and alfo gave hini

recommendatory letters to the court of Great Britain, particularly to queen

Caroline ; by whofe encouragement, he received many marks of efteem from

the nobility and gentry, of that generous nation, which is diftinguifhed through

all Europe, for its liberality in encouraging merit ofevery kind, and particularly
every excellence in the polite arts. The portrait of Caroline, at that time

princefs ofWales, was univerfally admired, and celebrated by feveral of the

poets •, and at his return to Paris, he was loaded with prefents, among which

were many medals of gold.

A moft remarkable painting of Arlaud, was an imitation of an admirable

bas-relief, carved in marble by Michael Angelo Buonaroti, reprefenting the

ftory of Jupiter and Leda. That famous piece of workmanfhip Arlaud imitated

fo exquifitely, with a tint of colour fo exactly fimilar to the marble, and with

fuch correctnefs in every part, that when they were both placed together, it

was fcarcely poffible to distinguish the marble from the painting, even by the

niceft infpection. The duke de la Force purchafed it from the painter, at fo
large a price as twelve thoufand livres, though it was afterwards fold for a lefs
fum.

Giuseppe Cesar D'ARPINO, called Qioseppino Caval.ie're.
Painted Hiftory, and Battles.

Died 1640, aged 80.

This painter was born at Arpino, in the kingdom of Naples, in 1560 ; bur,
he Studied at Rome, after thofe matters who were moft celebrated, and was

D 2
aided
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aided in the knowledge of his art, by the inftructions of Pomerancio. By the

affiftance of an happy genius, he acquired a light and agreeable manner of

defigning ; though, it is remarked by De Piles, that he degenerated into a

Style, that neither partook of refined nature, nor of the
antique.

When he was but a young practitioner, he
Shewed fuch a freedom of hand,

fo much fpirit in his defign, and fo good colouring, that his productions, even

at that age, aftonifhed the ableft artifts ; but, in his more advanced time, his

colouring was frequently cold and weak, his attitudes were Stiff and affected,

and a great deal of the mannerift appeared in his compofitions.

Flis battles, which are to be feen in the Capitol, are the moft efteemed of

all his works ; and though De Piles affirms, that he is fuperficial in his other.

pictures ; yet, very judicious writers defcribe the works of this mafter in a

different manner, and allow that his drawing is generally good, though the

contours of the limbs cannot be commended ; that his compofition hath a

confiderable degree of elevation ; and that there was fomewhat in his Style that

afforded pleafure, his colouring fometimes being extremely good, though not

always fo. And as a proof of his merit, they alledge, that his manner Was

adopted by moft of the artifts of his time, others adhering to the Style of

Caravaggio ; who, as long as he lived, was the competitor and formidable

rival of Giofeppino, their manners being as oppofite as their tempers.

In the church of S. Martin at Naples, there is a grand picture of a

Crucifixion •, in which compofition, are introduced the Virgin, St. John, and

Mary Magdalen, the figures being as large as life. An ingenious writer,

Monf. Cochin, who faw the picture in 1757, fays, it is beautifully coloured,

much in the Style of Rubens and Baroccio, with a broad and firm pencil, and

has a pood effect. The heads of all the figures are well defigned, but the

expreffion in that of the Magdalen, is particularly commendable. But, as to

the contours of the limbs, and the attitudes, they are in general much over-

Strained.

Jacqjjes D'ARTOIS.

Painted Landfcape.

Died 1665, aged 52.

He was born at Bruffels, in 161 3, and having been carefully instructed in
the art of painting by Wildens, (as fome authors imagine) he perfected himfelf

by a ftudious obfervation of nature.

No Flemifh painter cotemporary with this great mafter, could be more

admired than he was. His landfcapes have an agreeable Solemnity, by the

difpofition of his trees, and the breaking ofhis grounds ; the distances well

obferved, and die away perfpectively, with a bluifh distance of remote hills ;
and his figures are properly and very judicioufly placed. His pencil is Soft, his
touch light and free, particularly in the leafing of his trees, and there is generally
a pleating harmony in the whole. It is faid, that Teniers either painted, or
retouched the figures of his landfcapes.
He is remarkable, for always ornamenting the Stems of his trees with mofs,

ivy, or other plants, the extremities of which are often loofely hanging down!
2

Hh
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His pictures are coloured with a force refembling thofe of Titian, except that

fometimes they are a little too dark.

Edmund ASH FIELD.

Painted Portrait.

Died aged

This painter was born in England, and became the difciple of Michael

Wright. But, although he Was capable of painting in oil, he for the moft

part, accuftomed himfelf to paint portraits in Crayon ; having difcovered a

method of producing a variety of tints in that manner of colouring, which

anfwered every complexion, and gave roundnefs and Strength to his heads.

His works are much prized, and fome of themWere fo highlywrought, as to
be purchafed at ten pounds a piece. He was the instructor of Lutterel, who

arrived at a degree ofperfection in Crayon painting, fuperiOr to his mafter.

John ASPER, or A s par.

Painted Portraits, and Still Life^

Died 1571, aged 72.,

He was. born at Zurich, in Switzerland,, in 1499,, an<^ was cotemporary with
Holbein. He painted portraits in the mariner of that celebrated mafter, with

fo much life, nature, and character, that his works were exceffively applauded,
and his reputation was little inferior, to that ofHolbein.

To record the merit of this mafter, and to preferve his memory, a medal

was Struck, with his name infcnbed on it ; the figure was taken from a portrait

of him, and on the reverfe was a character highly to his honour.

Am ico AS PER TING.

Painted Hiftory.

Died 1572, aged 78..

This mafter was born at Bologna, in 1494, and learned the art of painting
from Francefco Francia. Through Italy he was diftinguiShed by the name of

Amico da due Penelli ; becaufe, when he painted, he ufed both hands with.

equal dexterity ; laying on the light colours with the one, and the dark, with-
the other.

His pictures had a good effect, being painted with a Strong body of colours,
with a free touch, and in a grand Style ; but this defcription can. only, fuit fome
of his beft performances ; for, his imaginationwas, at particular times, whimficalv
wild, and extravagant ; and whatever fubjects he defigned when his mind •

a wrong turn, were unworthy of being compared with thofe, which he competed.
and finished,, when his thoughts were Sedate and undifturbecL

J:q»:n
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John ASSELYN, called Crabbetje.

Painted Landfcapes, and Battles.

Died 1 660, aged 50.

He was born at Antwerp, in 1 610, and was a difciple of Efaias Vandervelde ;

and under the guidance of fo able a mafter, he became an excellent painter of

landfcape. His companions nick-named him Crabbetje, from a crooked turn

iri his fingers, and his hand, which caufcd him to hold his palette with fome

degree ofawkwardneSs. And yet, by the lightnefs, freedom, and fpirit of his

touch, it could not be fuppofed that his hand could have the fmalleft

imperfection.

He was one of the firft Flemifh painters, who adopted the clean and bright

manner of landfcape painting. He Studied after nature in the country about

Rome, improving his tafte by the delightful fituations of towns, villa's,

antiquities, figures, and animals, which he Sketched upon paper, to make a

proper ufe of them in his defigns. In the Style of his landfcape, he choSe

particularly to imitate Claude Lorraine ; but in other parts of his painting, he

feemed fond of making Bamboccio his model.

He enriched his landfcapes with the veftiges of noble buildings, and the

views of fuch feats, as he obferved to be beautiful, by their fituation, or

construction. His colouring is extremely bright and clear ; his Skies are warm ;

his touch is free and firm ; his figures and animals are well drawn, andjudicioufly
difpofed ; and his pictures juftly merit the approbation, which they have

always received.

John de BAAN.

Painted Portrait.

Died 1702, aged 69.

He was born at Haerlem, in 1633, and instructed in the art of painting by
his uncle Piemans, who painted in the manner of the Velvet Brueghel.

Afterwards he Studied under Bakker at Amfterdam, with whom he practifed

affiduoufly, every particular from which he could receive improvement -,

fpending the whole day at the pencil, and the evenings in defigning. And as

his mafter regarded him both for his genius and diligence, he gave him all the

encouragement and affiftance in his power.

At that time, the works of Vandyck and Rembrant were exceedingly
applauded •, and he feemed to find fome difficulty in determining, which of
thofe matters he Should imitate ; but at laft, he appeared to give the preference

to Vandyck.

His merit foon was univerfally known, and Houbraken afferts, that he was

invited to London by Charles II, and conveyed to England in one of the

king's fhips. He painted the portraits of that monarch^ the queen and the

nobility of the firft rank at court •, and was much admired for the eleo-ance of

his attitudes, as alfo for his clear, natural, and lively tone of colouring.

After
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After continuing for fome time in England, he returned to the Hague ; and

there painted a noble portrait of the Duke of Zell, for which he received a

thoufand Hungarian ducats, amounting to near 500/. and by the Duke of

Tufcany he was fo highly honoured, as to have his portrait placed in the famous

gallery of painters at Florence, and received a valuable prefent from that Prince

in return for the picture.

The beft of the performances of De Baan is the portrait of Prince Maurice of

Naffau, who had fufficient patience and condefcenfion to fit to him as long as he

defired ; and in the execution of it, the artift exerted the utmoft efforts of

his pencil.

Jacob De BAAN.

Painted Portraits, and Converfations.

Died 1700, aged 27.

. He was born at the Hague, in 1673, and learned the art of painting from his

father, JohnDe Baan ; and having fo able a director, and fo excellent an example,
he very early became a painter of distinction.

,
About the twentieth year of his age he went to England among the attendants

ofWilliam III. where the reputation of his father procured him a favourable re

ception. .He painted feveral excellent portraits for the nobility at the court of

London, and particularly a portrait of the Duke of Glocefter, which gained

him fo muchefteem, that he was earnestly folicited to continue in England; but,
no inducement could prevail with him to delay his intended journey to Rome.
In his route to that city hevifited Florence, and was received by the Grand

Duke with Angular kindnefs ; where having examined carefully the admirable

performances of the antient and modern artifts, in that celebrated collection, the

Duke Shewed him alfo the portrait of his father, which was placed in the gallery.

From Tufcany he travelled to Rome, and for a Short time applied himfelf

clofely to his Studies. He painted feveral portraits, and converfations, during his

refidence at Rome, by which he acquired a large fum of money; but he had the

Unhappinefs to fquander it all away in exceffes and profufion.

His pictures were excellently handled, and he approached near to the merit of

his father, in his portraits ; but, in other parts ofpainting, he probablywould have
farfurpaffed him, if he had appropriated more of his time to his Studies, and had
not died at fo early a period of life.

Theodore Dirk BABEUR, or Baburen.

Painted Hiftory, Converfations, and Mufical Performers.

Died aged

The manner of painting which this mafter generally practifed, was with

figures as large as life; and moft of his pictures reprefent the figures at half

length. He had a free and firm pencil ; his drawing is tolerably correct; and

his colouring Strong; but, it is not very pleating to the eye, by a yellowifh brov, n

tint that predominates through the whole.

2

"

His
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His expreffion is but indifferent in any characters, except thofe which are

mirthful; and in Some of thofe he hath imitated ungraceful nature with toler

able exactnefs and fuccefs. Moft of his pictures reprefent philofophers, players

at cards, or perfons performing
on mufical instruments, in which his drawing is

far preferable to his colouring.

Houbraken fays, that he fometimes painted perfpectives in the manner of

Neefs ; but other authors are filent in regard to any of his attempts in that Style.

Perhaps, there might have been another painter of the
fame name, whofe fubjects

Were fimilar to thofe of Neefs. But, to judge of Babeur by thofe pictures to

which he has affixed his name, his touch and handling feem to be very oppofite

to the manner of penciling and finishing requifite for fuch delicate works as ren

dered Neefs fo deServedly famous.

BACCICI. Vid. Gauli.

Era. Bartolomeo BACCIO, called Bartelemi di S. Marco.

Painted Hiftory, and Portrait.

Died 151 7, aged 48.

He was born at Savignano, near Florence, in 1469, and was a difciple of

Cofimo Rofelli; but, his principal knowledge in the art of painting, was derived
from Lionardo da Vinci. He understood the true principles ofdefign better than

moft mafters of his time, and was alfo a confiderable painter in perfpective ;
which induced Raphael to have recourfe to him, after he had quitted the fchool
of Perugino ; and under his direction likewife Raphael Studied the art of ma

naging and uniting colours, as well as the rules of perfpective.

Some years after the departure of Raphael from Florence, Baccio vifited

Rome ; and by the obfervations he made on the antiques, and the works ofRa

phael, which were then the admiration of the whole world, he was extremely
improved, and manifested his acquired abilities by a picture of S. Sebaftian
which he finished at his return to Florence. It was fo well defigned, fo natu!
rally and beautifully coloured, and had fo Strong an expreffion ofpain and agony
that it was removed from the place where it was publicly feen, (in the chapel of
a convent) as it had been obferved to have made too Strong an impreffion on the
imaginations of many women who beheld it.

He was very laborious, and made nature his perpetual ftudy ; he defined the
naked correctly ; his figures had a great deal of grace, and his colouring was
admirable.

°

He is accounted to have been the firft inventor of that machine called a
Layman by the artifts, and which, to this day, is in general ufe. Upon that he
placed his draperies, to obferve with greater exactnefs their natural and thei-

more elegant folds.

A capital picture of the Afcenfion by Baccio, is in the Florentine colleaion.

J A QJT j; S
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Jaojjes BACKER, or Barker.

Painted Hiftory.

Died 1560, aged 30.

This painter was born at Antwerp, in 1530, and learned the principles of

painting from his father, who was an artift very knowing in his profeffion,
tho*

hisworks were in no great estimation.
After"

the death of his father, he lived in the houfe of Jacopo Palermo, a
dealer in pictures ; who avariciously took care to keep him inceffantly employed, :

and fent his paintings to Paris to be difpofed of, where they happened to be ex

ceedingly admired. The judicious were very eager to purchaSe them, and
tho'

the tranfactor fold them at a great price, yet the poor artift was not
propor-

tionably rewarded, but continued in the fame obfcure and depreffed condition.

His merit, indeed, was univerfally allowed, but his name, and the narrownefs of

his cifcumftances were as univerfally unknown.

He had a clean, light manner of penciling, and a tint of colour that was ex

tremely agreeable.

Jacob BACKER, or Barker.

Painted Portrait, and Hiftory.

* Died 165 1, aged 42,

He was born at Harlingen, in 1 609, but fpent the greateft part of his life at
Amfterdam ; and by all the writers on this fubject, he is mentioned as an ex

traordinary painter, particularly of portraits, which he executed with ftrength,
Spirit, and a graceful refemblance.

He was remarkable for an uncommon readinefs of hand, and freedom of

pencil ; and his incredible expedition in his manner of painting, appeared even

in one portrait of a lady from Haerlem, that he painted at half length, which
was begun and finifhed in one day, though he adorned the figure with rich

drapery, and feveral ornamental jewels.

He alfo painted historical fubjects with good fuccefs ; and in that Style there

is a fine picture ofCimon and Iphigenia,which is accounted by the connoiffeurs
an excellent performance. In defigning academy figures his expreffion was fo

juft, and his outline fo correct, that he obtained the prize from all his competitors ;
and his works are ftjll bought up .at very high prices in the Low Countries.

In the collection of the Elector Palatine there is an excellent head of Brouwer,
painted by this mafter ; and in the Carmelites church at Antwerp is preferved a

capital picture of the Laft Judgment, which is well defigned, and well coloured.

*

According to Defcamps, died in 1641, aged 33.

E Willi am
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William BACKEREEL, called Bacquerelli.

Painted Hiftory.

Died aged

He was born at Antwerp, and was a difciple of Rubens, at the fame time that

Vandyck was educated in that fchool.

When each of them quitted that mafter, and commenced painters, Backereel

was very little inferior to Vandyck, if not nearly his equal. And this may be

manifestly feen in the v/orks of the former, which are in the church of the Au-

guftin Monks at Antwerp ; where thofe two great artifts painted in competition,

and both were praifed for their merit in their different ways ; but the fuperiority
was never determined in favour either of the one or the other.

He had likewife a good tafte for poetry ; but, by exercifmg that talent too

freely, in writing fatires againft the Jefuits, that body of ecclefiaftics, who are

not more famous for their political than for their perfecuting fpirit, purfued him

with unremitted revenge, till they compelled him to fly from Antwerp ; and by
thatmeans deprived his own countryof fuch paintings, as would have

contributed

to its perpetual honour.

Sandrart takes notice, that in his time there were feven or eight painters, who

were very eminent, of the name of Backereel, in Italy and the Low Countries.

Ludolph BACKHUYSEN.

Painted Ships, Sea-Pieces, and Sea-Ports,

Died 1709, aged 78.

This eminent mafter was born at Embden, in 1631, and received his earlieft

instruction from Albert Van Everdingen ; but acquired his principal knowledge

by frequenting the painting rooms of different great matters, and obferving their

various methods of touching and colouring. One of thofe matters was Henry
Dubbels, whofe understanding in his art was very extenfive ; and he was as re

markably communicative of his knowledge to others. From him Backhuyfen
obtained more real benefit than from all the painters of his time, either by
Studying their works, or perfonally 'convertingwith them.

He had not practifed very long when he became the object of general admi

ration ; fo that even his drawings were fought after, and feveral of them were

bought up at 1 00 florins a piece.

It was obferved of him, that while he was painting, he would not fuffer even
his moft intimate friends to have accefsto him, left his fancy might be dilturbed,
and the ideas he had formed in his mind be interrupted.
He Studied nature attentively in all her forms •, in gales, calms Storms

clouds, rocks, Skies, lights, and Shadows ; and lie expreffed every fubject with
Sofweetapencil, and fuch tranfparence and luftre, as placed him above all the
artifts of his time in that Style, except the younger Vandervelde, who is de-

lervedly efteemed the firft in that manner of painting
It was a frequent cuftom with Backhuyfen, whenever he could procure re-

Solute manners, to go out to fea in a Storm, in order to Store his mind with grandto'

images,
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images, directly copied from nature, of fuch fcenes as would have filled
any-

other head and heart with terror and diimay; and the moment he landed he

always impatiently ran to his palette, to fecure thofe incidents, of which the

traces might, by delay, be obliterated.

He perfectly understood the management of the Chiaro-Scuro, and by his

fkill in that part of his art, he gave uncommon force and beauty to his objects.

Fie obferved Strictly the truth of perfpective, in the distances of his veffels, the
receding'

of the grounds on the Shores, and the different buildings which he

defcribed in the fea-ports ; whether they were the refult of his own imagination,
or Sketched, as he uiually did, after nature.

His works may eafily be distinguished by an obfervant eye, from the freedom

and neatnefs of his touch ; from the clearnefs, and natural agitation or

quieicence of the water ; from a peculiar tint in his clouds and fkies ; and alfo

from the exact proportions of his Ships, and the gracefulnefs of their pofition.
For the Burgomafters ofAmfterdam he painted a large picture, with a mul

titude of veffels, and a view, of the city at a distance, for which they gave

him thirteen hundred guilders, and a confiderable prefent ; which picture they
afterwards prefented to the King of France, who placed it in the Louvre. No

painter was ever more honoured by the vifits of Kings and Princes than Back

huyfen ; the King of Pruffia was one of the number ; and the Czar Peter the

Great took delight to fee him paint, and often endeavoured to draw, after veffels
which he had defigned. He was remarkably affiduous, and yet it feems

aftonifhing to confider the number of pictures which he finifhed, and the

exquifite manner in which they are painted.

Francis BADEN S.

Painted Hiftory, and Portrait.

Died 1603, aged 32.

He was born at Antwerp, in 1 57 1, and the firft rudiments of the art were

communicated to him by his father, who was but an ordinary artift. Flov.cver,
he vifited Rome, and feveral parts of Italy, and there formed a good taSte of

defign, and a manner exceedingly pleafing.

When he returned to his own country, his merit procured for him great em

ployment, and ftill greater reputation, and he was ufually diftinguifhed by the

name of the Italian painter. His touch was light and fpirited, and his colouring
warm ; .and he had the honour of being the firft who introduced a good

talk-

of

colouring among his countrymen.

While his acknowledged merit was rewarded with every public teftimonv of

efteem and applaufe, unhappily he received an account of the death of his

brother, who had been affaffinated on ajourney ; and the intelligence affected him
io violently, that it occafioned his own death, to the inexpreffible regret of

every lover of the art.

E TON ( O
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Antonio BADILE.

Painted Hiftory, and Portrait.

Died 1560, aged 80.

He was born at Verona, in 1480, and by great ftudy™*Vf^"^
a more extenfive knowledge of

the true principles of
>inting

thanjd his

predeceffors. He was confeffedly a moft
eminent artift ; but itemed

ffcater

honour from having two fuch difciples as Paolo Veronefe, and Baptifta ZelottJ,

than he did even from the excellence of his own
compositions.

His colouring
was admirably

good ; his carnations beautiful ; and rns

portraits preferred the perfect refemblance of fleffi, and real life ; nor
had

_

he

any caufe to envy the acknowledged merit of Titian, Giorgione, or the
belt

of his cotemporaries.

Sisto BADOLOCCHI.

Painted Hiftory.

Died aged

This mafter was born at Parma, and was a difciple of Annibal Caracci; by
whofe admirable precepts he made an extraordinary

progrefs -in a Short time, and

proved the heft defigner of any of thofe
who were educated with him in that il-

luftrious fchool.

He poffeffed a lively imagination, and a Singular readinefs of hand ;
_

and it

was concluded by all who faw his performances, that he would- have arrived, at

an high degree of merit, if he had not died fo young as he did, in the very

bloom of life, and if he had applied himfelfwith more affiduity to his profeffion.

B A E R S T R A T.

Painted Sea-Ports, Sea-Shores, and Fifh.

Died 1687, aged

Though this mafter was very eminent, and his works in very good

efteem, yet authors are filent as to the place of his nativity, and the year of his

birth ; but his pictures are eafily distinguished by a general brightnefs diffufed

through the whole, and particularly in his Skies.

His drawing was correct, and his perfpective extremely true ; he copied every
object that he introduced into his compofitions from nature, and was exact in his

reprefentations of fea-ports, , Ships of war, or veffels of a fmaller fize, which he
difpofed judicioufly, and made the whole together produce a very pleating effect.
His pencil is light and clean, his touch Spirited, and his colouring is always

transparent; for, in general, he finished his pictures with abundance of neatneis.

David BAILII.

Painted Perfpetlive Views, and Portraits.

Died 1638, aged 54.

Fie was the fon of Peter Bailii, an artift of fome note, and was born at Leyden
in 1 584. From His father he learned to draw and defign ; but he was afterward3

5 placed
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placed under the care .of Adrian Verburg, and continued with him for fome

time •, and when he quitted that mafter, he Studied, tomuch greater advantage,

with Cornelius Vandervoort, an excellent portrait -painter, and with him he

fpent above fix years.

AsVandervoort poffeffedmany capital paintings of fome great mafters, BaiMi,

for his own improvement* copied them with critical care and obfetvation ; and

particularly copied one perfpective view of the infide of a church, originally

painted by Stenwyck, which he finishedwith fuch accuracy, that even Stenwyck

himfelf could fcarce determine which was the original, or which the copy, when

iwth were placed before him.

•He travelled 'through feveral parts of Italy, to'fee the wor,ks of the celebrated

Miafters
«f-

that country, and for a few years refided at Rome ; and abroad, as

.well as .in his own country, the correctnefs of fus drawing, and the delicate

^handling
and finishing of his pictures, procured him employment, admirers,

aad friends.
"'

In the latter part of his life he difcontinued painting, and only drew portraits

on vellum with a pen, which he
heightened'

with black lead, and gave them

•wonderful force a«droundnefs.

Mario 3 A L A S S I.

Painted Hiftory, and Portrait.

•*

Died 1.667i aSed 63-

■He was.born,at.Florence, in 1 604, and had for his firft instructor Jacopo

Ligozzi ; but afterward^ he fucceffively became the difciple of Rofelli and ,
Paf-

fignaiioy though he preferred the manner of the latter to that of his other mafter*.
He accompanied Paffignano to Rome, not only to be his affiftant in the works

which he had undertaken at the command ofUrban VIII. but alfo to improve

himfelf, by thole incomparable curiofities of fculpture
.and;painting which are

preferved in that city.

During his refidence there, Don Taddeo Barberini, having obferved with

what exact precifion Balaffi, in his touch and expreffion, imitated the touch and

expreffion of his mafter, concluded that fuch a powerful imitative talent would
enable-

him to copy thework of a fuperior artiftwith equal exactnefs : He there

fore tried the experiment, by employing him to copy the Transfigurationpainted

by Raphael, which Balaffi executed >with moft universal applaufe, and to -the

furprize of the moft Skilful perfons at Rome.

By the recommendation of Piccolomini he was introduced to the Emperor

Ferdinand III. who received him in an honourable manner, and had his portrait

painted by him, for which Balaffi was nobly rewarded.

The greateft excellence of this mafter feemed to confift in, the imitation of the

antient mafters ; and, by his fagacious, attention to that point, being atfo applauded
for What he had in that way performed, he was deluded to imagine himfelf ca

pable of equalling them, in -a. Style and manner of his. own, as noble, and as,

fublime. But he failed in the attempt ; and the new manner which his vanity
encouraged him to affume, met with as much difefteem and contempt, as his.

former workshad received of univerfal approbation.

*

According to the Chronological Tables, died in 1670.

Hendrick
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Hendrick Van BALEN.

Painted Hiftory, and Portrait.

Died 1632, aged 72.

He was born at Antwerp, in 1560, and was a difciple of Adam Van Oort ;

but he quitted that mafter, to acquire a better tafte of defign and compofition,

by purfuing his Studies at Rome, where he refided for a confiderable time. He

copied the antiques, he attended to the works of the moft memorable
modern

artifts ; and, at his return to his own country, the vifible
improvement of his

tafte, recommended him to the favour and efteem of the ableft judges of the art.

He distinguished himfelf by a good manner of defigning, and his works are

admitted into the cabinets of the curious, among thofe
of the principal painters.

He particularly excelled in the naked, and gave to his figures fo much truth,

roundnefs, and correctnefs of outline, that few of his cotemporaries could

enter into competition with him.

Several fine portraits of his hand are at the Hague ; among which
there is one

adorned with allegorical figures of Wifdom and Juftice, which extorts commen

dation from all who attentively confider it.

All the historical fubjects painted by Van Balen have abundant merit. His

defigns of theDeluge, OfMotes Striking the Rock, and the drowning of Pharaoh,
are grand and noble compofitions. Houbraken obferves, thatVan Balen, with

great judgment, hath introduced the Iiiaelites in a clear light in the back-ground,
but the Egyptians in a Strong fhadow in the fore-ground, which had a very fine

effect ; the figures being well defigned, the attitudes and draperies well chofen,

and the number of the figures being very confiderable. Of this matter's hand alfo

the Judgment of Paris is accounted a mafterly performance ; inwhich the figure

of Venus is fo elegantly defigned, fo full of life, and fo round, that it feems to

Stand forth from the Surface.

The landfcapes and back-grounds of the pictures compofed by Van Balen,
were generally painted by the Velvet Brueghel.

John Van BALEN.

Painted Hiftory, Landfcapes, and Boys.

Born in 1 6 1 1 .

He was born at Antwerp, and derived his knowledge of the art, and his fine
tafte of drawing and defign, from his father Hendrick Van Balen; but, a s foon
as he had made a competent progrefs, he travelled to Rome, and lived for feveral
years in that and other cities of Italy. There he acquired a good gufto of

defign, though he was fometimes incorreft ; and his particular merit was Shewn
in his naked figures of Boys, Cupids, Nymphs bathing or hunting, of which
fubjects he painted a confiderable number, and he procured both praife and

riches by his landfcapes and histories.

His pictures were well handled, his trees touched with fpirit, and his herbage
and verdure looked natural and lively. The carnations of his figures were clear
and frefh ; his colouring in general was transparent ; and the airs of his heads
were in the manner of Albnno.

L A Z A R O
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Lazaro BALD I.

Painted Hiftory.

Died 1703, aged 80.

He was born at Piftoia, in the territory of Tufcany, in 1623, from whence he

went to Rome, to place himfelf as a difciple under Pietro da Cortona ; and by
the excellent instruction of that eminent mafter, he obtained an elegant Style of

thinking, and compofing ; a ready management of the pencil;
and a beautifully

ftrong tone of colouring.

He was employed by Pope Alexander VII. to paint the gallery at Monte

Cavallo ; and he fhewed the power of his genius and execution, in the defigns

which he finifhed, in a chapel belonging to the church of S. John Lateran, in

which are combined correctnefs and elegance, with an uncommon force, har

mony, and beauty of colouring.

Antonio BALESTRA.

Painted Hiftory.

Died 1720, aged 54.

He was born at Verona, in 1 666, and at the age of twenty-one went to

Venice, where he entered himfelf in the fchool of Antonio Bellucci, and con

tinued for three years under his direction ; but, from thence he vilited Bologna

and Rome, and at the latter became the difciple of CarloMaratti.

Under the tuition of fo eminent a genius, he made a very great proficiency,

and exerted himfelf fof fome hours of each day, in defigning after the antiques,
after Raphael, Correggio, Annibal Caracci, and other admired painters ; by
which conduct he fo effectually confirmed his tafte, and freedom of hand, that

he obtained the prize of merit, in the academy of S. Luke, in the year 1694,

when he was only twenty-eight years of age.

From that time his reputation was eftablifhed, and he received Sufficient en

couragement ; being engaged to work for moft of the churches, and in the

palaces of the nobility, and his paintings were admired in every part of Europe.

His ltyle is fweetand agreeable, not unlike that ofMaratti ; and the judicious

obferved, with a degree of delight and approbation, a certain mixture in the

works ofBaleftra, of the feveral manners of Raphael, Correggio, and Caracci.

In the church of Santa Maria Mater Domini at Venice, there is one of the

moft capital performances of Baleftra, reprefenting theNativity of our Saviour.
It is defigned in a grand ftyle, the compofition is excellent, and has a great deal

of grace. The heads are peculiarly fine, and the whole has a noble effect, with

remarkable harmony. In a chapel belonging to the church of S. Geminiano, in
the fame city, there is a dead Chrift in the arms of the Virgin, painted by this

mafter in a grand tafte ; and, although the compofition confifts but of a few

figures, they are finely defigned ; and in every part of it there is fufficient merit

to claim and juftify applaufe.

Peter
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Peter BALTON.

Painted Landfcape, and Hiftory.

Died aged

He was born at Antwerp, and became a landfcape painter of confiderable

eminence, among the Flemings ; in his ftyle and manner refembhng
Peter

Brueghel. His moft ufual fubjects were Fairs, Kermeffes, and Converfations,

in which his figures were of a fmall fize, but touched with a great deal of Spirit.

He painted equally well in water colours, and in oil, and was allowed, particu

larly to excel in his drawings.

A very remarkable incident happened to this artift at the Court of the
tm-

peror. That monarch having engaged Balton to paint a landfcape,
with a great

number of figures, Balton chofe for his fubjeft, S. John preaching
in theDeiart,

which afforded him an opportunity of filling his defign with a numerous variety

of auditors. To every one of them he gave a Strong and proper expreffion of

attention to the principal figure ; every individual having its eyes directed to

the preacher. But the Emperor, from fome motive that never was difcovered,

ordered a monftrous elephant to be painted in the place of the faint ; fo that the

whole auditory feemed then only to exprefs an aftonifhment at the unwieldy bulk

and Shape of the animal ; nor was the picture ever -altered.

By fome it was conjectured that the Emperor meant it only as a piece of

humour and drollery ; by others, it was imputed to a contempt for the artift ;

but, by all the ecclefiaftics, it was afcribed to a contempt for religion.

BAMBOCCIO.

Painted Converfations, Landfcapes, Cattle, &c.

*
Died 1673, aged 60.

This mafter was born at Laeren, near Narden, in 1 6 1 3 ; his name was Peter

Van Laer, but in Italy they gave him the name of Bamboccio, on account of the

uncommon Shape of his body, the lower part being one third part longer than

the upper, and his neck fo Short that it was buried between his Shoulders.

He had, however, an ample amends for the unfeemlinefs of his limbs, in the

t
fuperior beauties of his mind ; he was endowed with an extenfive genius, and,

indeed, had an univerfal tafte for every part of painting. He refided at Rome

for Sixteen years fucceffively ; every day Studying to improve himfelf, by thofe

beautiful models, which were continually open to his obfervation, and by the
lovely fcenery in the environs of that city. He was held in the higheft efteem

by all ranks ofmen, as well as by thofe of his own profeffion ; not only on account
of his extraordinary abilities, but alfo for the amiable qualities of his mind.
He Studied nature inceffantly •, obferving with a curious exactnefs every effect

of light on different objects, at different hours of the day, and whatfoever in
cident afforded pleafure to his imagination, his memory for ever perfectly

re-

* The author of the Abrege delaVie des Peintres, fixes the death ofBamboccio in 1675, at the

ageof6z; but Sandrart, who was his intimate friend, and moft other writers atrree, that he died
at the age of 60.

tained.
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tained. His ftyle of painting is fweet, and true, and his touch delicate, with

great tranfparency of colouring. His figures are always of a fmall fize, well

proportioned, and correctly defigned ; and although his fubjects are taken but

from the lower kind of nature, fuch as Plunderings, Playing at Bowls, Inns,
Farriers Shops, Cattle, or Converfations ; yet, whatever he painted was fo

excellently defigned, fo happily executed, and fo highlyfinifhed, that his manner

was adopted by many of the Italian painters of his time. His works are ftill

univerfally admired, and he is juftly ranked among the firft clafs of the eminent

mafters.

His hand was as quick as his imagination, fo that he rarely made Sketches, or
defigns'

for any of his works ; he ortly marked the fubject with a crayon on

the canvas, and finished it without more delay.

His memory was amazing : for, whatever objects he faw, if he confidered

them with any intention to infert them in his compofitions, the idea of them

was fo Strongly impreffed on his mind, that he could reprefent them with as

much truth, as if they were placed before his eyes. Sandrart obferves, that

although painters who are accuftomed to a fmall fize, are frequently inaccurate

in the difpofition of the different parts of their fubject, feeming content if the
whole appears natural ; yet Bamboccio was as minutely exact in having his

figures, trees, grounds, and^diftances determined with the utmoft precifion,

and perfpective truth, as the belt mafters ufually are in pictures of the largeft

fize ; which is one circumftance that caufes the eye to be fo agreeably, deluded

by the paintings of Bamboccio.

In the latter part of his life, he was feverely tormented with an afthmatic

complaint, which he endured with much impatience ; and it is reported, that

as the diforder feemed to him infupportable, he threw himfelf into a canal to

Shorten his mifery, and was drowned.

Baccio BAND I NELL I.

Painted Hiftory.

Died 1559, aged 62.

He was born at Florence, in 1497, ^d was a difciple of Giovanni Francefco

Ruftico, a good fculptor. He regularly proceeded through all the Studies

requifite to form a painter •, but his pictures were never approved of, as his

colouring was hard, dry, and difagreeable ; his compofition but indifferent,
and a bad choice of attitudes afforded rather a difguft to the beholder, than any
degree of fatisfaction. Yet, his works were much more efteemed afterhis death,
than they everwere during his life.
He enviedMichael Angelo Buonaroti, and imitated him in his extravagant

expressions, not in his excellencies ; without reflecting, that it is inexcufable to

imitate the defects even of the greateft men. But, he was fo difcouraged by
hearing that his works were treated contemptuously by Michael Angelo, who
condemned his colouring as being hard, and unpleafant, that he laid afide the

pencil, and neverwould ufe it after.

He was not without fkill and merit, as a Statuary, and in that art he deemed

himfelf equal to Buonaroti ; but, he felt a fenfible mortification, when he

perceived the world not to be inclined, to concur with him in the fame opinion.

F John
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John BAPTIST, Monnoyer.

Painted Flowers, and Fruit.

Died 1699, aged 64.

This mafter was born at LiSle, in 1635, and educated at Antwerp, where
he-

perfected himfelf in the knowledge of his art, and in his firft years was intended

for a painter of hiftory ; but having foon obferved, thathis genius more Strongly
inclined him to the.painting of flowers, he applied his talents to thofe fubjects,
and in that ftyle became one of the greateft mafters.

His pictures are not fo exquifitely finished as thofe of Van Huyfum, but his

compofition and colouring are in a bolder Style. His flowers have generally a

remarkable freedom, and loofenefs, as well in the difpofition, as in penciling ;

together with a tone of colouring, that is lively, admirable, and nature itfelf.

The difpofition of his objects is furprifingly elegant and beautiful ; and in that

refpect his compofitions are eafily known, and as eafily distinguished from the

performances of others.

The duke of Montague, while ambaffador in France, invited Baptift to

England, and employed him, in conjunction with la Foffe, and Rouffeau, to
embellish Montague houfe, which is now the British Mufeum ; the repofitory
of many curiofities of nature, and art,, and. the repository alfo of fome of the

fineft performances ofBaptift.

A very celebrated work of this artift is a looking-glafs preferved in the Royal
Palace at Kenfington, which he decorated with a garland of flowers, for Queen

Mary II ; and what is very remarkable, her Majefty fat by him, during the

greateft part of the time that he was empioyed in painting it.

For the Duke of Ormond, he painted fix pictures of Eaft Indian birds, after
nature, which were in that nobleman's collection at Kilkenny in Ireland, and are-

at prefent in the poffeffion of the author of this book ; they are painted in water-

colours, on vellum ; and nothing can be more delicate, in the colouring, the

penciling,, or the fpirited expreffion of every fpecies. He had a fon,

Anthony BAPTIST,
Who painted flowers, and, in the ftyle and manner of his father, Shewed an

abundance ofmerit.

John BAPTIST, Caspars;

Painted Hiftory, and Portrait.

Died 169 j, aged

He was born at Antwerp, and was a difciple ofThomas Willeborts Bofchaert
During the civil war. he went to England, and entered into the forvice of
general Lambert ; but after die Restoration, he was engao-ed by Sir Peter Lely
to paint the poftures, and draperies of his portraits, and°was diftino-uiffied bv
the name of Lely's Baptift. Kneller alfo, and Riley, employed him for thefaire
purpofe.

2
He
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He made defigns for ta'peftry, which were accounted good, and his drawing
was generally correct. In the hall of St. Bartholomew's hofpital, there is a

portrait ofKing Charles II, painted by this mafter.

Bernardino BARBATELLI, called Pochetti.

Painted Hiftory, Fruit, Animals, and Flowers.

Died 1 612, aged 70.

He was the difciple of Ridolfo Ghirlandaio at Florence ; from whofe fchool

he went to Rome, and Studied there with fuch uncommon affiduity, that he was

frequently fo abstracted, and fo abfolutely engroffed by the objects of his

contemplations, as to forget the neceffary refreshments of Sleep and food.
He was excellent in painting every fpecies of animals, fruit, or flowers ; and

in thofe fubjects not, only imitated, but equalled nature. His touch was free,

light, and delicate, and the colouring of his objects inexpreffibly true ; and,
befide hismerit in his moft ufual ftyle of painting, the historical fubjects which

he defigned, from facred or profane authors, were much efteemed and admired.

He was born at Florence, in 1542.

Giovanni Francesco BARBIERL called Guercino da Cento.

Painted Hiftory.

Died 1666, aged 76.

He was born at Cento, a village not far from Bologna, in 1590, and at firft

was the difciple of Benedetto Gennari ; but he afterwards ftudied for fome time

in the fchool of the Caracci, though he did not adopt the manner of that famous

academy.

He feemed to prefer the ftyle of Caravaggio, to that of Guido, or Albano,

imagining it impolfih.le to imitate nature truly, without the affiftance of Strong
lights, and Strong Shadows ; and from that principle, his light was admitted

into his painting room, from above. It is certain, that by the oppofition of

his ftrong lights and Shadows, he gave fuch force to his pictures, that few,
except thofe of Caravaggio, can Hand near them, and not feem feeble in their

effect: however, that manner is undoubtedly not like nature, becaufe it makes

objects appear as if they were fieen by candle light, or by the brightnefs of a

fun-beam, which alone can juftify the deepnefs of his fhadowing.

The principal attention of Guercino, was certainly fixed, on arriving at

perfection in colouring -, he faw the aftonifhing effects produced by the

colouring of the celebrated Venetian mafters, and obferved, that notwithstanding

any imperfections in regard to grace, correctnefs, or elegance, the works of

thofe mafters were the objectsof univerfal admiration. From which obfervation,

he feems to have devoted his whole Study, to excel in colouring -, as if he were

convinced, that few are qualified to difcern the elevation of thought, which

constitutes the excellence of a compofition ; few may be touched with the

grandeur, or beauty of the defign ; or perhaps, have a capacity to examine

even the correctnefs of any part of a painting ; and yet, every eye, and even

F 2 every
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every imperfect judge of a picture, .may be fenfibly affected by the force; and

beauty of the colouring;
His tafte of defign was natural, eafy, and often grand, but without any

extraordinary Share of elevation, correctnefs, or elegance. The airs of his

heads often want dignity, and his local colours want truth; However, there

Is great union and harmony in his colours, although his carnations are not very

frefh ; and in all his works there is a powerful and expreffive imitation of life,
which will for ever render them eftimable.

Towards the decline of his life, he obferved that the clearer and brighter

ftyle of Guido, and Albano, had attracted the admiration of all Europe ; and

therefore he altered his manner, even againft his own judgement. But, he

apologized for that conduct, by declaring, that in his former time he painted

for fame, and to pleafe the judicious ; and he now painted to pleafe the ignorant,
and enrich himfelf.

A very beautiful picture by Guercino, is to be feen at Siena, perfectly well

preferved, and the fubject of it - is, Hagar, the Angel, and IShmael. The

head of the female figure is father too fmall, but the linen has a furprifing
brilliancy. The figure of Ifhmael is not fufficiently determined,, confiderino-

his Situation, yet the whole together has a- fine effect. But- the moft capital

performance of Guercino, is the hiftory of S. Petronilla, which is confidered as
one of the ornaments of S. Peters at Rome..

Paolo Antonio BARBIERI, da Cento.

Painted Still Life, and Animals*

Died 1 640, aged 44.

He was the brother of Guercino, bbrn at Cento in 1596; and chofe for
his fubjects fruit, flowers, infects, and animals ; which he painted after nature
with a lively tint of colour, with great tendernefs of pencil, and a ftron^
character of truth and life..

°"

D 1 e t e r 1 c k BARENT.

Painted Hiftory, and Portraits

Died 1582, aged 48.

- JhlS- art?
W
Is- hTl

Et Amfterdam» in *534 ; and having
received'

fome
instruction from his father, who was but an ordinary painter,he travelled toVenice, was admitted into the fchool of Titian, and became the favouritedifciple of that inimitable mafter.

*<*vuunte

He continued with Titian for feveral years ; he alfo painted a portrait of himwhich gained him a great reputation ; and with
extraordinary fuccefs imitaSthe touch, the manner, and the ftyle of colouring, peculiar to'that accompliffiel

When he returned to his own country, bufmefs rrnwrW ;„
u-

which
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which moft effectually eftablifhed h;s fame, was the picture reprefenting the fall
of Lucifer, which contained a number of figures^ naked, well contrasted, and

excellently coloured;

Francis BARLOW.

Painted Birds., . Beafts, and Fifh.

Died 1702,. ag

He was born In Lincolnshire, and bred to the profefuon of painting, under

Sheppard a portrait painter •. but his genius led him intirely to defign after

nature, birds, fifh, and every fpecies of animals,, which he drew with great

exactnefs. He understood colouring very imperfectly, which defect was probably
occafioned by the unfkilfulneSs of the mafterwho had been his instructor. But:

it is generally agreed, that if his penciling and colouring had proved equal to

the correctnefs of his defign, he might have Shewn himfelf Superior to any of his.

time in thofe fubjects.

Frederick BAROCCTO.

Painted Hiftory, and Portraits

Died 1 6 1 2, aged S4. .

He was b'rmatUrbino, in 1528, was the difciple of 'Battifta Venetian©,
by whom he was carefully instructed in the principles ofpainting ; but he derived

his knowledge of perfpective from his uncle Bartolomeo Genga.. Under thofe

preceptcn he pracllfed affiduojufly, . till he was in his twentieth year, and he then

vifited Rome, where he purfued his ftudies inceffantly, ,
and proved one of the

moft graceful painters of his time.
-

'

-

;

At his return to his native city Urbino,, he painted feveral pictures which

procured him great applaufe ; but the picture of a S. Margaret raited- his

reputation to the higheft pitch, and induced Pope Pius IV. to invite him to

Rome, where he employed him in the decorations of his palace ofBelvedere, in.
conjunction with

Fedcrlgo'

Zucchero.

He excelled equally in hiftory, and portrait, but his genius inclined him more

particularly, to the painting of religious fubjects ; and his works fufliciently
evince, that the utmott of his ambition was to imitate Correggio in his colouring,.
and Raphael in his manner of defigning. But, Correggio hath fomewhat fo

natural, fo grand, fo unaffectedly graceful, that Baroccio was far inferior to

him, although perhaps rathermore.correct in the. outlines. However, it is eafy
to obferve, that he endeavoured to refemble that illuftrious artift in the fweetnefs.
of his tints, in the harmony of his colouring, in the graceful airs of the

heads, in the difpofition of his draperies, and the forms of his Bambino's, though.
he was fometimes apt to exprefs the mufcular. parts of the human body too

Strong. He rarely painted any historical figure, without having either.modeled

it in wax, or placed fome of his difciples in fuch attitudes as he wished to

reprefent ; his fifter was his model for the Madonnas, .

and her child for his
Bambino's..

In:
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In moft of the works of Bafoccio, it is not difficult to perceive who were

his favourite mafters •, and he feems to have lefs of an original in him, than
moft of the principal painters. A judicious eye may readily trace out Raphael,
in the outlines and attitudes of his figures ; and the tints of Correggio are as

eafily obfervable in his colouring.

In a church at Ravenna, a noble picture of this matter's hand, is Still preferved,

representing the death of St. Vitalis ; and, though the fubject be unfavourable,

yet, it is executed in fuch a manner, as to do honour to the Saint, as well as to

the painter. The defign is correct, the figures are graceful to an high degree ;

and there is an elegance in the whole, which conceals the poverty of the fubject.

BARTELEMI DI S. MARCO. Vid. Baccio.

BARTOLET. Vid. Fumeel.

Bartolomeo da BAGNACAVALLO.

Painted Hiftory.

Died -aged §8.

He was born at Bologna, where he was instructed in the art of painting bv
fome artifts of that city ; but particularly he imitated the manner of Girolamo
da Lodignuola.

_

When he had made a tolerable progrefs, he went to Rome, to perfect himfelf
in the knowledge of his profeffion, by feeing the works of Raphael ; and he
was engaged by that great man, as one of the young artifts, who were to affift
him in his extenfive undertakings. But, his execution did not prove equal, to
what was expected from that

promising appearance, which was obferved in his
performances at Bologna ; though he acquired fo much credit, as to be allowed
to have a very agreeable and firm manner of defigning, and a ready invention

BARTOLOMEO. Vid. B r e e n b erc.

Giacomo BASS AN.

Painted Hiftory, Cattle, Landfcape, and Portrait.

Died 1592, aged 82.

born in 1 5 10.
ver ^renta> wnere he was

fromVu^gSpfin^torS
£

J^ "PS™"™ was derived

When heLfcompShi ftu^s he
flmeT'

^ P™}P™> ^ V-ice.

thofe mafters; ajguid^
^ both

colounng and defigning, copying all hisTbjectsfom
"""" *

Flis
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His fubjects, generally, were peafants and villagers, bufy at their different

rural occupations, according to the various feafons of the year; cattle,

landfcapes, and historical defigns ; and in all thofe fubjects, the figures were

well defigned ; and the animals, and landfcapes, have an agreeable refemblance

of fimple nature.

His compofitions cannot boaft of much elegance, or grandeur of tafte, not

even thofe which are hiftorical ; but, they have abundance of force, and truth.

His local colours are very well obferved ; his carnations are frefh and brilliant ;

and the Chiaro-Scuro and perfpective well understood.. His touch is free, and

Spirited, and the distances in Siis landfcapes are always true,, if not fometimes

too dark in the nearer parts-

He feems induStriouSly to avoid the naked in his figures, and frequently hid

the extremities by draperies ; which would make it probable, that he was

confcious ofwanting a competent Skill,, to exprefs thofe parts beautifully. Yet,
in fome of his pictures, where the extremities are vifible, they are excellent ; fo

that, perhaps
he-

only avoided, them, for expedition.

Although. Baffan had, inconteftably, many excellencies,, yet it muft be

confeffed, that he wanted
correctnefs.''

in ■.his drawing.; and his draperies are

without any variety, feeming to be takenmerely from the mode of his time, and

his country.

His works are more readily known, than thofe of moft other painters ; from

the firhilitude of characters and countenances in the figures, and animals ; from

the tafte in the buildings1, utenfils, and draperies ; and befide, from a violet, or

purple tint, that predominates in every one of his pictures. But,, the genuine

pictures of his hand, are not fo eafily afcertained ; becaufe he frequently
repeated the fame defign, and his fons Were moftly employed in copying the

works of their father, which he fometimes retouched.

As he lived to be very old, he finished a great number of pictures ; yet

notwithstanding his application
and'

years, the teal pictures of Giacomo are not

commonly met with. P^Iany of. thofe which aire called.originals, by p.ur.chafers,

as well as dealers, being at beft no more than copies by the fons of Baffan; who:

were far inferior to him ; or, perhaps by fome painter, of Still meaner abilities.

But, the true pictures of Giacomo, always bear a confiderable price, if they.

happen to be undamaged.

Francesco BA5SAN.

Painted Hiftory, Landfcape, and Cattle.

Died 1594, aged 44.

He was the eldeft of the fons of Giacomo, born in. 1550, .and he painted

entirely in the ftyle and manner .of his father, to whom he proved very .little

inferior, if. not. almofth.is equal,,. . .

He furpaffed his brothers by many degrees, in defigning, drawing,, and.

colouring ; and was- employed in the church of S.. Mark at Venice, in

conjunction with Tintoretto, and Paolo Veronefe. This artift was always of;x

melancholy difpofition, which he was too,apt to indulge ; and that unhappy
dilbrder of his mind, was fo much increafed by his inceifant application, that in
a, violent frenzy, he threw himfelfout of a window, which put an end to his life.

L K.A N-
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Leandro BASSAN, Cavalie're.

Painted Hiftory, and Portrait.

Died 1623, aged 65.

This mafter was another fon of Giacomo, born in 1558, and painted in the

fame ftyle and manner as his father and brother, but was not comparable to

either ; as he neither gave the force, or the clearnefs to his pictures, which

might be feen in the works of the others. However he excelled in portrait, and

therefore made it his chief employment.

In Venice, where he conftantly lived, he painted many hiftorical fubjects,
which are in the chapels and convents of that city ; but the portrait of the

.DogeGrimani, for which he received the honour of knighthood, and thofe of

the nobleft perfonages who either refided in Venice, or vifited that city in his

time, are wonderfully admired.

Giovanni Battista BASSAN.

Painted Copies after Giacomo, and Francefco.

Died 1613, aged 60.

This painter, and his younger brother Girolamo, were difciples of their

father, but neither of them arrived at any degree ofhigher eminence, than that

of being good copyifts of the works of their brother, and father ; though many
of their copies, are taken for originals at this day. He was born in 1553.

Girolamo BASSAN.

Painted the fame fubjecls as Giovanni Battifta.

Died 1622, aged 62.

He was at firft educated for the profeffion of phyfick, but quitted it very
foon for that of painting, though his only merit was copying the works of his
father, and eldeft brother. He was born in 1560.

John William BAUR, or Bawr, and Bouwer.

Painted Landfcapes, and Architecture.

Died 1640, aged 30.

He was born at Strafburg, in 16 10, and was a difciple of Frederick Brendel.
He had an enlarged genius, but the livelinefs of his imagination hindered him
from Studying.beautiful nature, or the antique, in fuch a manner as to diveft
himfelf of his German tafte, though he went to Rome to improve himfelf in the
art

In Italy, he applied himfelf entirely to architecture, as far as it mi^ht

IZ forT°i

" ennch™ntof his ^ndfcapes, which were his favourite fubjects ;

FrefrS !/^"^fixations, he Studied after the rich profpects ibout
anatcidents.

' ***** K™ thc mo(l deli§htful ^es> views'

Fie
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He was fond of introducing into his defigns, Battles, Marchings of the Army,

Skirmishes, and Proceffions ; but although he refided, for a confiderable length

of time, in and about Naples, and Rome, yet Still he retained the German

Gout, in all his figures ; he never arrived at a grandeur of defign ; nor could

ever exprefs the naked but indifferently. It muft however be faid in his com

mendation, that his pencil was light, his compofition was good, . and his

o-eneral expreffion was beautiful, though his figures were fomewhat heavy.

He painted in water-colours on vellum, and was for feveral years in the court

of the Duke Bracciano, for whom he finished fome charming perfpective views

of gardens, with ftatues, arid fountains ; alfo, of other elegant buildings, with

a great number of Figures, Coaches, Cattle, and Horfemen ; and it was

remarkable, that he generally diftinguifhed
the.different nations of people, by

the national drefs of each.

Mary BEAL.

■

Painted Portrait.

Died 1697, aged 65.

She was bora in Suffolk, in 1632, and had for her instructor in the art of

painting, Sir Peter Lety. She drew after the
life,"

and proved very little inferior

to any of
her cotempofaries. '-': ■

it-'---

Her colouring was clear and Strong, with a great look of nature, and She

worked with a good body of colours, f She had applied herfelf to copy fome

pictures of the Italian mafters, which fhe procured from the cabinets of

noblemen, and alfo from the collection of Sir Peter, by which her tafte and

her pencil were muchi. improved, and her portraits had a great deal of the

Italian air, and ftyle. She was amiable in her conduct ; and exceedingly

affiduous in her profeffion, and had the happineis to live in univerfal efteem, and

to receive all poffible encouragement.

Domenico BECCAFUMI, called Micarino, and Mecherino.

Painted Hiftory.

Died 1549, aged 65.

Fie was born at Siena, in 14.84, and at firft was a difciple of an ordinary

painter called Cavanna •, but afterwards received instructions (as fome writers

affirm.) frpm Pietro Perugino.

The more he advanced in the knowledge of his art, he the more evidently

perceived, that he only loft his time by continuing at Siena ; and the univerfal

applaufe given to the works ofRaphael, andMichael Angelo Buonaroti, excited

in him an eaper ambition to fee them. He therefore travelled from his native

city, to Rome, to Study the works of thofe celebrated mafters ; and Spent two

years in clofe application, exerting himfelf not only to copy their works with

careful exactnefs, but alfo in defigning the moft curious antique ftatues, and

edifices.

'

When his genius had been, by that courfe of ftudy, happily improved, and

his hand well formed ; he returned to Siena •, where he was immediately
G engaged
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engaged in feveral confiderable works, not only in oil, but alfo in diftemper

'and frefco, which procured him reputation and honour. He had a fine invention ;

his tafte of defign was truly elegant ; his expreffion was commendably good ;

and his tone of colouring beautiful.

A great number of the works of this mafter, in frefco, oil, and diftemper,

are particularly defcribed by Vafari, torn. i. page 373.

David BECK.

Painted Portrait.

Died 1656, aged ^S-

He was born at Arnheim in Guelderland, in 1621, and became a difciple of

Vandyck; from whom he acquired a fine manner of penciling, and that fweet

ftyle of colouring, which is peculiar to that great mafter, and to all the difciples

trained up under his direction. He poffeffed befides, that freedom j?f"fiand,

and readinefs, or rather rapidity of execution, for which Vandyck was fo

remarkably famous ; and King Charles the firft, when he obferved the

expeditious manner of Beck's painting, was fo exceedingly furprifed, that he
told Beck, it was his opinion, he could paint if he was riding pott.

He was appointed portrait painter, and chamberlain to Queen Chriftina of

Sweden ; and by her recommendation, moft of the illuftrious perfons in

Europe fat to him for their pictures.

He was agreeable, handfome, and polite, and lived in the higheft favour with

his royal miftrefs ; but, having an earneft defire to vifit his friends in Holland,
and leaving the Court of Sweden much againft the Queen's inclination, She

apprehended that he intended never to return ; and, as he died foon after at the

Hague, it was Strongly, and generally fufpected, that he was poifoned.
A very Angular adventure happened to this painter, as he travelled through

Germany, which feems not unworthy of being recited.

Fie was fuddenly, and violently taken ill, at the inn where he lodged, and
was laid out as a corpfe, feeming to all appearance quite dead. His valets
expreffecl the Strongest marks of grief for the lots of their mafter, and while they
fat befide his bed, they drank very freely, by way of confolation.
At laft, one of them, who grew much intoxicated, faid to his companions, our

matter was fond of his glafs while he was alive ; and out of gratitude, let us

give him a glafs now he is dead. As the reft of the

Servants'3

to the

propofal, he raifed up the head of his mafter, and endeavoured to pour fome
cf the liquor into his mouth. By the fragrance of the wine, or probably, by a

fm ill quantity that imperceptibly got down his throat, Beck opened his 'eyes •

and the fervant being exceffively drunk, and forgetting that his mafter was
confidered as dead, compelled him to fwallowwhat wine remained in the glafs
The painter gradually revived, and by proper management and care recovered

per ectly, and elcaped an interment.

How highly the works of this mafter were efteemed, may appear, from the

many marks of distinction, and honour, which were Shewn him j for he
rcce.ved rrom different princes, as an acknowledgment of his lingular merit,
n.r.e gold chains, and feveral medals of gold of a large fize.

C O R N E-
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Cornelius BEG A.

Painted Landfcape, Cattle, and Converfations.

Died 1 664, aged 44.

He was born at Haerlem, in 1620, and was the difciple of Adrian Oftade.

He Shewed a Strict attention to every precept of his mafter •, obferving his

handling, as well as his manner of preparing and blending his colours, with

great accuracy ; and took inceffant pains to improve himfelf in the knowledge

and practice of his art ; till at laft, he became the beft difciple of that fchool,
and foon gave publick proofs of his being a confiderable painter.

He fet out in his profeffion with credit, and proceeded in it for fome years,

with fufficient fuccefs ; but, he grew too fond of a diffipated life, and at laft his

morals were fo very depraved, that his father, after many ineffectual remon

strances, difowned him. For which reafon, he caft off his father's name,

which was Begeyn, and affumed that of Bega ; his early pictures being marked

with the former, and his latterworks with the other.

He had a fine pencil, and a delicate manner of handling his colours, fo as to

give them a look of neatnefs and tranfparence ; and his performances are fo

much efteemed in the low countries, as to be placed among the works of the

beft artifts.

He took the plague from a woman with whom he was deeply enamoured ;

and he Shewed fo much fincerity of affection, that, notwithstanding the expo

stulations of all his friends and phyficiaris, he would attend her to the laft

moments of her life ; and imbibed from her the fame fatal diftemper, of which
he died in a few days after her.

Abraham BEGEYN.

Painted Landfcapes.

Born in 1 650.

Neither Houbraken, nor Sandrart, have mentioned any thing relative to the

mafter, under whom Begeyn was instructed in the art ofpainting ; but after he

had made a competent progrefs, he Studied perfpective and architecture, to

qualify himfelfmore effectually for his profeffion, and perfected himfelf in the

knowledge of both.

His reputation procured him an invitation to the Pruffian court, where he had

the honour ofbeing appointed principal painter to the king; and was directed to

paint the views of the royal palaces, and the moft agreeable profpects of that

country ; which he executed extremely to the fatisfaction of the king, and his

whole court ; and he likewife finifhed feveral large defigns, for the decoration

of the grand falons and galleries at Berlin.

His figures and animals are, in general, well defigned and pleafingly coloured,

touched with great freedom, and much in the manner of Berchem. Some

capital pictures of this mafter are to be feen at the Hague, which are very

highly efteemed ; they are landfcapes, with views of rivers, ruins, and pieces

of enriched with figures, and a variety of animal's, finished in a

mafterly manner.

G2 Joachim
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Joachim Francis BEISCH.

Painted Landfcapes, andBattles.

Died 1748, aged 83.

He was born at Ravenlburg in Swabia, in 1665, and was taught the firft:

rudiments of the art by his father, who practifed painting only for his amufement,
and explained to his ion the principles of it.

By the force of his own genius, and an affiduous practice for fome years, he

at laft proved a good artift ; and was employed at the Court of Munich ;

particularly, he was appointed to paint the battles, which the Elector Maximi

lian Emanuel fought in Hungary.

While the Elector was abfent on fome of his expeditions, Beifch embraced

that opportunity to vifit Italy, and took the moft effectual methods for his

improvement, by Studying, and copying thofe famous models, which have

defervedly been the admiration of all artifts, and indeed of the whole world.

And it may be a fufficient teftimony, of the perfection to which this mafter

arrived, only to fay, that even Solimena copied feveral of his landfcapes.

He had three different manners ; his firft, before his journey to Italy, was.

true, but too dark ; his fecond,. had more clearnefs, and more truth ; and his
laft was more clear, but more weak.

The fcenes of his landfcapes are agreeably chofen, and very picturefque ; his
touch is light, tender, and full of fpirit ; and his ftyle of compofition frequently
refembled that of Gafpar Pouffin, or Salvator Rofa.

Giovanni Battista BEINASCHI, called Cavalier Beinaschi.

Painttd Hiftory.

Died 1.688, aged 54.

This mafter was a Piedmontefe, born in 1634, who Studied in Rome, under
the direction of Pietro del Po -, and fome authors affirm, that he was afterwards
the difciple of Lanfranc. But, it is certain, that he was peculiarly fond of the
works of Lanfranc, and devoted his whole thought and application to defign
after them, and to copy them ; till, at laft, he became fo thoroughly acquainted
with the ftyle, manner, and touch of that excellent mafter, that many of the
pictures of Beinafchi, are, at this day, accounted the work of Lanfranc's own
feand.

He was an admirable defigner ; his lively invention furnifhed him with a

lurpnfing variety ; his thought was noble ; he was not only expeditious but
correct ; and as a publick acknowledgement of his merit, the honour of knight
hood was conferred upon him.

"

e-

BELLEVOI'S..

Painted Sea-pieces.

Died 1 684, aged

Except the defcription, and commendation of the works of this artift I
find'

nothing mentioned by the writers on this fubjed, relative to the place of hit

5 birth.
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bdrth, his education, or the year of his nativity ; but he is known through all

parts of Europe, as_ a good painter.

Hisfubjects areViews ofHavens, Sea-ports, Shores, Calms, and Storms at Sea;
but in his calms he Shews his peculiar excellence. His veffels are defigned after

nature ; they are neatly handled, and correctly drawn ; yet, they want that

grace and elegance, which are always obfervable in the veffels of the younger

Vandervelde, and Backhuyfen.

His touch is light, and his colouring clear ; the perfpective of his fea-ports

and buildings is true, and hath an agreeable effect ; his Sides are generally

bright, and judiciouSly managed, and his colouring is tranfparent. His figures

are, indeed, but indifferent, nor have they much expreffion.

Pictures of this mafter are often in publick fales, and fome of them, which.

feem of his beft ftyle, are fold for a tolerable price.

Giacomo BELLINI.

Painted Hiftory, and Portrait..

Died 1470, aged

He was born at Venice, and learned the art of painting from Gentile da,

Fabriano ; but, he proved no extraordinary artift. The fecret of painting in

oil was communicated to him by Domenico, and Andrea del Caftagno ; and

that important difcovery he explained, to his fons Gentile and Giovanni, who

had fufficient fkill to apply it in fuch amanner, as to make them confiderable in

their time, and memorable by posterity.
The reputation of this ancient matter was established by the portraits he

painted ofCornaro, and of the queen ofCyprus.

Gentile BELLINI.

Painted Hiftory,.and Portrait.

Died 1 50 j, aged 80.

He was the eldeft fon of Giacomo Bellini, born at Venice, in 1421-,
and-

kiftructed by his father, in the art of painting in diftemper, as well as in oil.

He was accounted the moft knowing ofany artift of his time, and was employed

by the Doge, to paint the hall of the great council ; and for others of the

nobility, he executed feverafnoble works.

His reputation-was at that time foextenfive, that it reached to
the*

Ottoman

court ; and the emperorMahomet II, having feen fome of his performances,

invited him to Constantinople, received him with great refpect, fat to him for

* De Pile$, and other writers. reprefent the tranfaflion of Gemik at ConPisntinopIe, agreeable-

to what is related above; but Vafari fays,, that Mahomet II, had feen fome of the works of

Giovanni Bellini, which he admired exceedingly, and defired that the painter of thofe pictures

might be font to fcira from Venice ; but, that the fenate prevailed on Gentile to go in the Head of

Giovanni, as the latter was then engaged in a large work, and the Doge was unwilling to deprive

his country of fo famous an artift ; Giovanni being efteemed the beft painter, not only of liis-own.

family, who were all painters, but the ablelr. artift ofhis time. The circumitance of beheading
the flavs. is not mentioned by Vafari 5 as far as I have, obfenxd.

his_.
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his portrait, and engaged him there for fome time, giving him many rich

prefents, and many marks of his regard.
'

P

But, the emperor having ordered
the head of a Slave to be cut off, befo e he

face ofGentile, to convina him of an incorrectnefs, in a picture of the decollation

of S John ; he was fo affected, fo terrified at the fight, that he never enjoyed

peace ofmind, till he obtained
leave to return to his own country.

Mahomet, to do him honour, put a gold chain about his neck and wrote to

the Senate of Venice in his favour; which at his return procured him a penlion

for life, and the honourable diftinction of the order of S. Mark.

Vafari mentions a fea fight, painted by this mafter, which had extraordinary

merit, in the variety of
the figures, the truth of the expreffions, the

great

propriety of the. atdtudes, the
perfpective distances of the veffels, and

the

grandeur of the compofition.

Giovanni BELLINI.

Painted Portrait, and Hiftory.

Died 1512, aged 90.

He was born at Venice, in 1422, the fon of Giacomo, and the brother of

Gentile Bellini, but furpaffed them both, in every branch of the art ; and is

accounted the founder of the Venetian fchool, by introducing the practice of

painting in oil, and teaching his difciples to paint after nature.

His manner of defigning was but indifferent, and frequently in a bad tafte,

and before he knew how to manage oil colours, his painting appeared dry ; but,
afterwards he acquired more foftnefs in his penciling, Shewed a much greater

propriety of colours, and had fomewhat of harmony, though ftiil he retained

too much of what appeared dry, and hard ; but the airs of his heads, were in
a better tafte, than thofe of either Giacomo, or Gentile.

The fchool of Giovanni Bellini produced two memorable difciples, Titian,
and Giorgione, who brought the art of colouring to its higheft perfection ; and

by obferving the works of thofe famous artifts, Bellini improved his own

manner very confiderably ; fo that in his latter pictures, the colouring is much

better, and the airs of his heads are noble, although his defign is a little Gothic,
and his attitudes not well chofen.

Pietro BELLOTTI.

Painted Hiftory, and Portrait.

Died 1700, aged 75.

He was born at Venice, in 1625, and was placed as a difciple with Michael
Forabofco of that city, from whom he learned the art of colourino-. He
became a portrait painter of the firft rank, but in the compofition of hfitorical
iubjects, he was not fo eminent.
He was peculiarly happy in the imitation of nature, and was mafter of

elegancy in his art. The colouring of his portraits appears to be real flefh ;

the
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the variety in the airs of his heads is inconceivable ; in all his attitudes there is

a great deal of grace,- and the difpofition of his figures is becoming, and

natural.

Antonio BELLUCCI.

Painted Portrait, and Hiftory.

Born in 1654.

He was born atVenice, and having Shewn aftrong inclination to the profeSIion

of painting, from his moft early years, he became the difciple of Domenico

Difinico, under whom he learned a good manner of handling and colouring, an

elegant tafte of historical compofition, and an expertnefs in painting portraits with

grace, and refemblance.

When he commenced artift, his performances procured him a general

commendation, for their invention, elegance, and fpirit ; and he found immediate

employment for cabinet pictures, and altar-pieces, and alfo for portraits, in.

which he preferved the character of his models with an agreeable truth.

The Emperor Jofeph held him in fuch efteem, that he invited him to his.

court, and not only fat to him for his portrait, but appointed him his principal

painter. But, after a continuance for fome years in that ftation at Vienna, he

obtained permiffion to retire, and then entered into the fervice of the Prince

Palatine, where he lived for a great length of time, refpected for his perfonal

accomplishments, as well as for his excellence in his profeffion.

William van BEMMEL

Painted Landfcapes.

Died 1703, aged 73.

Fie was born at Utrecht, in 1630, and was a difciple ofHerman Sachtleven;

For the improvement of his tafte and knowledge, he vifited Rome, and Sketched

every
beautiful fcene that occurred to him as he travelled, or that pleated his

imapination, in the neighbourhood of Rome, and particularly about Tivoli ;

by which means, he furnifhed himfelf with excellent materials for his future

compofitions.

His colouring is lively and natural, if not fometimes a little too green ; but

his figures, and the boats, barges, and other veffels, which he always introduces

bnthe rivers, or Stationed near the banks, are well defigned, and touched with
fpirit. Flis trees, indeed, are fomewhat Stiff and formal ; but, in genera],

his pictures have a pleating effect, as the distances are conducted with judgement,
and every part handled in a mafterly manner. The lights and Shadows of his

landfcapes are distributed with fingular fkill, and his fkies are ufually clear,

warm, and natural.

BENEDETTO. Vid. C as tigl i 0 n e.

5 John
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John Vander BENT.

Painted Landfcape.

Died 1690, aged 4.0.

He was born at Amfterdam, in 1650, and at firft was a difciple of Adrian

Vandervelde, but afterwards of Philip Wouwermans ; whofe ftyle he always

imitated, as well in the choice of his fcenes and fubjects, as in his pencil, and

tints of colour.

His paintings are much efteemed in the low countries, and the publick feemed

to have high expectations ofa Still greater improvement in his fubfequent works ;

but, by the lofs of four thoufand Guilders, which were privately Stolen from

him, his fpirits were fo depreffed, and his constitution fo effectually broken,

that he furvived that misfortune only for a Short time, and
died by an excels of

grief and perpetual vexation, univerfally regretted.

Nicholas BERCHEM,

Painted Landfcapes, and Cattle.

Died 16S3, aged 59.

This charming painter was born at Haerlem, in 1 624, and was taught the

firft principles ofpainting by his father, Peter van Haerlem, an artift of very
mean abilities, whofe fubjects were Fifh, Confectionary, Vafes of Silver, and
other objects of Still Life ; but, he afterwards had the good fortune, to have

fome of the beft mafters of that time for his instructors, and fucceffively was the

difciple of Grebber, Vangoyen, Mojaart, Jan Wils, and Weeninx.

He had an eafy, expeditious manner of painting, and an inexpreffible variety
and beauty in the choice of fites for his landfcapes ; executing them with a

furprifing degree of neatnefs and truth. He poffeffed a cleamefs and ftreno-th
of judgement, and a wonderful power and eafe in exprefiing his ideas ; and

although his fubjects were of the lower kind, yet his choice of nature was

judicious, and he gave to every fubject as much of beauty and elegance as it
would admit. The leafing of his trees is exquifitely and freely touched ; his
Skies are clear ; and his clouds float lightly, as if fupported by air.
The diftinguifning characters of the pictures ofBerchem, are the breadth and

juft distribution of the lights ; the grandeur of his maffes of light and Shadow ;
the natural eafe and fimplicity in the attitudes of his figures, expreffing their
feveral characters ; the juft degradation of his distances ; the brilliancy, and

harmony, as well as the tranfparence.of his colouring ; the correctnefs, and
true perfpective of his defign ; and the elegance of his compofition and,
where any of thofe marks are wanting, no authority ought to be fufticient to
afctibe any picture to him. He painted every part of his fubjects fo extremely
well, as to render it difficult to determine in which he excelled moft ; his Trees,
Bu Idings, Waters, Rocks, Hills, Cattle, and Figures being all equally admirable!
One of the moil capital pictures of this mafter, was painted for the principal

magiiuate
oi-

Dort, in whole family it is Still preferved ; being a profpect of a

mountainous
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mountainous country, enriched with a great variety of Sheep, Oxen, Goats,
and Figures, excellently penciled, and moft beautifully coloured. While he

was employed in painting that picture, the fame Burgomafter befpoke alfo a

landscape from John Both, and agreed to pay eight hundred Gilders for each

picture ; but to excite an emulation, he prornffed a considerable premium, for

the performance which fhould be adjudged the beft. When the pictures were

finifh;d, and placed near each other for a critical examination, there appeared

fuch an equality of merit in each, that he generoufly prefented both-artifts with

an equal fum, above the price which he had Stipulated.

Berchem was Angularly curious, in purchafing the fineft prints and defigns

of the Italian mafters, as a means of improving his own tafte ; and after his

death that collection of drawings and prints fold for a very large turn. There

was fuch a demand for his works, that he generally was paid before hand ; and

although he was fo indefatigable, that very often he would not move from his

eafel in thefummer months, from four in the morning, till day light failed, (by
which clofe application, he finished a great number of pictures,) yet, at this day,

they are rarely to be purchafed, and always afford an extraordinary high price.

Peter BERCHET.

Painted Hiftory.

Died 1720, aged 61.

He was born in France, in 1659, and at the age of fifteen was placed under

the care of La Foffe, with whom his improvement was fo confiderable, that in

three years he was qualified to be employed in fome of the Royal palaces.

Inthe year 1681, he went to England, where he worked under Rambour, a

French painter of architecture ; and afterwards he was engaged in different

works for feveral of the Englifh nobility.

The ceiling in the chapel of Trinity college in Oxford was painted by this
mafter ; he alfo painted the ftaircafe at the Duke of Schomberg's in London,
and the fummer-noufe at Ranelagh. His drawings in the academy were much

approved ; but towards the latter part of his life, he only painted fmall pieces

in the historical ftyle, for which the fubjects were taken from fabulous hiftory;
and his laft performance was a Bacchanalian, to which he affixed his name the

very day before he died.

Matthys Vanden BERG.

Painted Portrait, and Hiftory.

* Died 1687, aged 72.

He was born at Ypres, in 161 5, was one of the difciples of Rubens, and of

fome distinction, among thofe who were trained up in that celebrated fchool.

He was correct in his drawing, and very affiduous in defigning after the life,
and likewife after the beft models; but by his Studying fo constantly after

*
Weyerman, and the Chronological Tables ofPainters, fix his death as above ; but, Defcamps

fixes it in 1647, forty years fooner, which feems to be a miftake.

H nature,
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nature, his invention, being rarely exerted, became poor. For whicnreafon,

hough many
excellent copies of his, after the finiShed

pictures of his mafter

m be feen in feveral parts of Europe ; it is
uncommon to meet with any of his

own defigning, or of his original
invention.

Birk Vanden BERGEN.

Painted Cattle, Landfcapes, and
Portrait.

Died 1689, aged

He was born at Haerlem, and proved one of the beft difciples ofAdrianVan
dervelde, His colouring is more glowing than

that of hismafter, but his cattle^
and other objects, are neither defigned, nor drawn as correctly, as thole ot

Adrian. His trees, and his tafte of landfcape, are alfo more heavy ; but, ab

stracted from that, his cattle are frequently painted very natural, and with to-

ltrublc correctnefs.

Some years of his life were fpent in England, but
he was not happy enough to

meet with much fuccefs ; on which account, he returned to his native country,

where, though he had ftjfficjent encouragement, and employment, yet, by bad

^economy, he left little behind him* and was buried by contribution.

Job BERKHEYDEN, or Breckberg.

Painted Landfcapes, and Converfations, and Portraits.

Died 1698, aged 61.

He was born atHaerlem,. in 1 637, and Studied after nature, on the borders of

theRhine, where, there is a variety of lovely fcenery, truly picturefque ; and he

carefully Sketched thofe views, which appeared to him fufficiently pleating to be

introduced in his landfcapes. After he had made himfelf a competent mafter in?

that Style, he Studied and practifed to paint figures, taking his models from

nature alfo. His fubjects, however, were of the loweft kind, fuch as Boors, Huf-

bandmen, Shepherds, and. Innkeepers, with which he not only furnifhed his

landfcapes, but likewife reprefented them at their feafts, dances, or converfations,

which he comp°fod in the manner of David Teniers. His pictures were well:

handled, and agreeably coloured, and fome of them were much efteemed.

He had a great ambition to vifit the court of die Elector Palatine, having
heard large accounts of the munificence of that Prince, t,omany of his profeffion ;

and, at laft, in company with his brother Gerrard, he travelled thither. Wtien:

he had fpent fome time about the palace, and found it difficult to procure a.

proper introduction, he fixed upon, a fcheme which very fortunately, and fully,.
anfwered his purpofe.

* Mr-. Defcamps differs greatly from other writers„in regard to Job and Gerrard Berkheyden.
He fuppofes Job to be horn in 1643, (the date which is marked in the margin) and fays he lived to

the age of 70; yet he fixes his death in 1698, which makes him onjy 55 at his death ; the au

thority, therefore, of Houbraken, feems to be preferable, as it appears much more exaft. Defcamps.

alfo fays, that it was Job who was drowned,, though other writers affirm that the. misfortune hap,
pened to Gerrard.

Hs
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He had often obferved the Elector going out to the chace*.- and took parti

cular notice of all the nobility in his train. That incident Berkheyden made

his fubject ; and in conjunction with his brother, he finished two pictures, in

which they painted the portraits of the Elector, and his principal attendants, ex

ceedingly like, and prevailed with an officer of the houfehold, to place them in a

gallery, throughwhich his Highnefs always patted at his return. The Prince

ad no fooner obferved them, than he expreffed the greateft furprize and fatis

faction at the performance ; and having impatiently inquired after the artifts,

and ordered them to be brought to court, he received them honourably, payed

them in a princely manner, for their works, and made them confiderable

prefents ; amongwhich were two medals of gold.

Gerrard BERKHEYDEN.

Painted LewdfcaptS, and PerfpeBivi Views of Palaces, and Churches.

Died 1693, aged 48.

He was the brother of Job Berkheyden, born at Haerlem, in 1645, and

painted many pictures in concurrence with his brother ; but his ufual Subjects

were views of churches, convents, noblemen's houfes* and magnificent Structures,
which he adorned with fmall figures, defigned after nature, with an intention to
introduce them into his compofitions.

His works were much efteemed, particularly thofe in which his brother had
been his affiftant ; but, at the time when his reputation feemed to be Still

rifing, he was unfortunately drowned in a canal, as he returned home alone,
after fpending the evening in great feStivity, with a chearful fet of his friends.

Nicasiu? BERNAERT,

.Painted Animals.

Died 1663, aged 70.

He
was'

the difciple ofFrancis Snyders,who in his touch, fpirit, and colouring,
imitated"

his mafter, became an excellent painter of all kinds of animals, in a

ftyle and expreffion very little inferior to Snyders.

BERNARD of Brussels.

Painted Animals, Huntings, and Portraits.

Diid 1546, aged

Nothing'

memorable of this matter is recorded, except that he was a .good

defigner, and an excellent painter of the chaces and huntings of wiJd animals,

giving a ftrong and Spirited expreffion to them all; that Margaret, Governefs of
the Netherlands, patrbnized and efteemed him, and employed him toidefign

fubjects
for'

tapeftries, which he executed, greatly to his honour. That he was
alfo engaged in the ferviee of the Emperor Charles V. and in thofe huntings
which he painted for that monarch, he generally introduced the portraits of the

Emperor, and all his attendants. And, that feveral of his portraits of the family
H 2 of
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ofNaffau, were fo highly regarded, as to
be thought worthy of being copied by

Jt££SS'* Figure of the Laft Judgment painted by this antient

mafter, and fays, that Bernard
covered the panel with

leaf gold,
bf

ore he la d

his colours, to preferve them
from changing, and alfo

to add a greater luftre to hi,

tints ; and Sandrart, who was a very
Skilful artift, and a very

competent judge,

declares, that it produced an happy effect, particularly in the iky.

BERNAZZANO.

Painted Landfcapes, Animals, and Fruit.

He flourifhsd in 1536.

This artift was born at Milan, where he Studied the art of painting and was

extremely
commended for the goodnefs of his ftyle in landfcape, and far an ex

cellent manner of colouring and handling ; but, as he had never accuftomed

himfelf to defign or paint figures, he affociated with Caefare da Sefto, who had

been a difciple of Lionardo da Vinci, and whofe merit was acknowledged

by Raphael.

This mafter, likewife, painted animals, fruit, and flowers, with very great

fuccefs.

Pietro BERRETINI da Cortona.

Painted Hiftory, and Landfcape.

Died 1669,
*
aged 73.

He was born at Cortona, in 1596, and, according to fome writers, was a

difciple of Andrea Commodi, though others affirm, that he was the difciple of

Baccio Ciarpi, and the author of the Abrege fays, he was fucceffively the difciple

of both •, but, he is allowed to have had as great, and as enlarged a genius as

any of his profeffion,
and to have painted more agreeably than moft of the

artifts, who were his cotemporaries.

He went young to Rome, and applied himfelfdiligently to Study the antiques,
the works of Raphael, Buonaroti, and Polidoro : by which he fo improved

his tafte, and his hand, that he diftinguifhed himfelf in a degree fuperior to any

of the artifts of his time. And it feemed aftonifhing, that two fuch noble

defigns, as were the Rape of the Sabines, and a Battle of Alexander, which he

painted in the Palazzo Sacchetti, could be the product of fo young an artift ;

when it was obferved, that for invention, difpofition, elevation of thought, and

an excellent tone of colour, they were equal to the performances of the beft

mafters.

Fie worked with remarkable eafe and freedom ; his figures are admirably
grouped •, his distribution is truly elegant ; though his figures are frequently too

heavy ; and the chiaro-fcuro is judicioufly obferved. Nothing can be more

grand than his ornaments, and where landfcape is requisite to be introduced, it

* De Piles fays, that Cortona died in 1669, in the fixtieth year of his age, which cannot be faft;
for being confeffeiily born in 1596, he muft, in the year 1669, have been 73.

5 is
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is defigned in a fine tafte ; and through his whole compofitions there appears an

uncommon grace. But, De Piles obferves, that it was not fuch a grace, as was

the portion of Raphael and Correggio ; but a general grace, confuting rather in

a habit ofmaking the airs of his heads always agreeable, than in a choice of ex

pressions fuitable to each Subject.-

In his large compofitions, the colouring had a good effect ; but his colouring
in frefco, is far fuperior to what he performed in oil ; nor do his eafel pictures

appear as finished, as might be expected from fo great a mafter, when compared

with what he painted in a larger fize.

By the beft judges it feems to be agreed, that although this mafter was fre

quently incorrect ; though not always judicious in his expreffions ; though ir

regular in his draperies, and apt to defign his figures too Short, and too heavy ;

yet, by the magnificence of his compofition, the delicate airs of his figures, the
grandeur of his decorations, and the aftonilhing beauty and gracefulnefs of the

whole together, he muft be allowed, to have been the moft agreeable mannerift,

that any age hath produced.

Some of the moft capital works of Cortona, are in the Barberini palace at

Rome, and the Palazzo Pitti at Florence. In the palace of the King of Sardinia
at Turin, there is a fmall Sketch, reprefenting the Annunciation of the Virgin,
which is touched with exquifife Skill and fpirit ; and in the palace of the Prince

della Torre at Naples, there is an incomparable picture, of the Flight into

Egypt. The defign is much more correct than one ufually fees in the works of

this mafter ; the heads are wonderfully graceful, the compofition is extremely
fine, and the colouring excellent.

Nicolo BERRETONI.

Painted Hiftory.

Died 1682, aged 65.

He was born at Macerata, in 161 7, and was a difciple of Carlo Maratti,
with whom he Studied defign and colouring for fome years; and by the guidance
of fuch an instructor, became a painter of fuch distinction, that his merit excited
even the jealoufy and envy of his mafter, who feemed to be apprehenfive of

finding a powerful competitor and rival in his pupil.
His early works, after he quitted the fchool ofMaratti, were in the ftyle and

tafte of Guido ; and they could not poffibly have a more high encomium, or re
commendation.

Nicholas BERTIN.

Painted Hiftory.

Died 1736, aged 69..

He was born at Paris, in 1667, and was fucceffively the difciple of Verrranfal,
Jouven'et, and Bon Boullongne.

His
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His genius was, from hisrmfancy, Strongly attached to the profeffion of

painting, and his application was fo inceffant, that at the age of eighteen, he ob

tained the prize ofmerit in the academy.

He Studied at Rome for four years, where he acquired a good tafte of compo

fition, and in Lombardy he completed his knowledge of colouring. Hismanner

of defigning was frequently very correct, but in fome of
his figures the outlines

are not as exact as could be wifhed, and his expreffion is- but moderate. Yet,

he finished his paintings in a fmall fize with remarkable neatnefs ; and

therefore, his abilities appear tomuch greater
advantage in that fize, than in his

larger compofitions.

If he introduced landfcape into the back-grounds of his pictures, it was ge

nerally defigned in an agreeable ftyle, and handled in a mafterly
manner. One

of his moft confiderable performances, was an hiftorical compofition, repre

senting the Baptifm of the Eunuch of Queen Candace, by S, Philip.

Domenico BETTINI.

Painted. Still Life, Animals, aitd Fruit.

Died 1705, aged 61.

He was born at Florence, in 1 644, and at firft was instructed in the principles

of painting by Jacopo Vignali, but afterwards he Studied, at Rome, the works

ofMariodaFiori. He copied the paintings of that eminent mafterwith much care

and patience, till he found his application amply rewarded, by the excellence he
arrived at, in the fame ftyle and manner. He painted Fruit, Flowers, Infects,
Animals, and Still Life; his objects were well difpofed, they were very Skilfully
grouped, and had a Strong character of nature, and truth.

BEVILA QJJ A. Vid. Salimbiki.

William BEURS.

Painted. Portrait,. Landfcape, and Flowers.

Born in 1656.

This painter was born- ar Dort, and by the dint of practice, affifted by the

force of his natural genius, he fhewed an extraordinary expertnefs in drawing
and defigning, before he had received even the fmalleft inftruction, from any
protestor of the art ; and at the age of eighteen, he was placed under the direction
of William Drillenburg.

While he continued with that mafter, he made fo rapid a progrefs, that in a

few years he almoft equalled him, in the freedom of his hand, and the clearness

-of his colouring. He painted in the ftyle and manner of Drillenburg, though
he rather appeared fuperior, in the correctnefs of his defign ; and he rmo-ht have
acquired as great a reputation, and as large a proportion of riches,

as'

any of
his cotemporarics, if he had not wafted his time, and impaired hisconftkution,
by a negligent and diffolute courfe of life.

Francesco

5
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France's CO BIAN'Cfll, called II FraRi.

Painted Hiftdry.

Died 1520, aged

He was born at Modena, and had the honour of being mafte to one of the

moft efteemed painters that ever appeared, Antonio Correggio. His colouring
was delicately fine ; his attitudes full of grace ; and his invention extremely

grand. His works had an aftonifhing beauty, and are prized as highly as even

thofe of Correggio.

Ferdinand Galli BIBIENA.

Painted Perfpeilive, and Architecture.

Died 1 741, aged 84.

He was born at Bologna, in 1657, and having loft his father, Who had been

adifciple ofAlbano, he was placed under the direction of Carlo Cignani ; who,,

obferving that the genius of his. pupil feemed to have a Stronger tendency to

paint architecture, than to defign figures, took care to have him fucceffively
instructed by Paradoffo, Aldrovandini, andAntonioManini, the beft mafters of

that time for perfpective and architecture.

By the recommendation of Cignani, he foon had opportunities to difplay his

talents, and was particularly cafefted by theDuke ofParma, who appointed him.

his principal painter of decorations, and architecture, with a confiderable penfion •,

and his fucceffor Francefco Farriefe continued, to him the fame appointments,

and held him in the fame efteem. Afterwards the Emperor prevailed on him to

accept of the like employment at Vienna, condefcended to Shew him unufual

marks of refpect, and prefonted him with aiChain of gold, and a medal.

His eafel pictures fhew a noble and elegant ordonnance ; and a tone of Colour

vncomfnonly beautiful. His perfpectives have an aftonifhing effect, by the ju

dicious matTes of light and Shadow,, the refult of a thorough and perfect.

'knowledge of the chiaro-fcuro ; and the veftiges ofmagnificent buildings, which:

he happily introduces in his compofitions, add a grandeur and'richnefs to: all his

performances.

Moft of the decorations,,which appeared in anypart of Italy during his time,.

were executed from his defigns ; but, as he perceived himfelf incapable of de

signing figures, with as much propriety and elegance as he defined, they were in

serted in his works by his. brotherFrancis.

Adrian De B I E.

"

Painted. Portraits, and Ornaments, of Architecture, and fmall Figures.

Born in 1594.

Fiewas born at Liere, andat firft learned the rudiments of the art fromWouter

Abts ; yet, afterwards he became the difciple of Rodolph Schoof, a painter,
confiderable at that time in Paris. However, when he had

pr&ctifed'

under that mafter. for a fufficient time to form his hand,he fought to obtain
Still'

greater.
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greater improvement by travelling to Rome ; and there he fpent fix years in

Studying theworks of the beftmafters, devoting his whole time to his profeffion.

His induftry was then rewarded with proportionable fuccefs ; for, he found

encouragement among the moft honourable perfons at Rome, and in every part

of Italy through which he travelled, from perfons of the firft distinction.

His pencilingwas fo exceedingly neat, and his touch
and colouring fo very de

licate, that he was frequently employed to paint on jafper, agate, porphyry, and

other precious materials.

Christian Jans Van BIEZELINGEN.

Painted Portrait.

Died 1600, aged 42.

He was born at Delft, in 1558, and accounted to have confiderable merit, as

a painter of portraits. But, the moft memorable performance of this mafter,

was the portraitwhich he painted of the Prince ofOrange, after that Prince had
been affaffinated by Balthafar Gerrard. For, although the painter had only the

lifelefs corps for his model ; yet, the picture was allowed to be finely executed,

and with a much ftronger character, and refemblance of that illuftrious hero, than

any other of his portraits, which were finished from the life.

Bartolomeo BISCAINO.

Painted Hiftory.

Died 1657, aged 25.

He was born at Genoa, in 1632, the fon of Giovanni Andrea Bifcaino, who
was a landfcape painter in good repute. From his father he learned the prin
ciples of drawing and defign ; but he was indebted to Valerio Caftelli for his
knowledge of colouring.

He proved an incomparable defigner, and, by his early performances, afforded
an expectation of his future proficiency, and of his arriving at the utmoft per
fection in the art ; but, he was too foon cut off, (to the regret of all lovers of
the art) in the flower of his age.

John De BISCHOP, or Biskop.

Painted Hiftory, and Landfcape.

Died 1 686, aged 40.

He was born at the Hague, in 1 646, and was allowed to have a great deal of
merit, in thofe paintings which he finished in cil -, but, his chief excellence con-
lifted, in drawing with a pencil, in a manner fo u icommonly curious, that he
could perfectly imitate the ftyle of the greateftmalt.. : and a judicious obkrver
might, even at the firft look, determine whether he imitated Tintoretto, Baflan,
Caracci, Veronefe, Rubens, or Vandyck.

For
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For that reafon his drawings were much fought for ; they are carefully
pre-

ferved, and, at this day, are very highly prized, as they are correct, and in an ex

cellent tafte.

Cornelius BISCHOP, or Bisk op.

Painted Portrait, and Hiftory.

*
Died 1674, aged 44.

He was born at Antwerp, in 1630, and was the. difciple of Ferdinand Bol.

His pencil, his tint of colouring, his Style and manner, had a Strong refemblance

of his mafter; and, by many competent judges, he is efteemed not inferior to

him in historical fubjects, as well as in portrait, having been always affiduous to

ftudy after nature.

A painting by this mafter, confuting of a few figures by candle-light, was fo

much admired by Lewis XIV. that he purchafed it at an high price, and it is

placed in the Royal collection ; and the King of Denmark admitted his works

among thofe of the beft mafters.

However, notwithstanding the encomiums beftowed on this mafter, by the

Flemish writers, an impartial judge would, perhaps, think his compofitions

but heavy, and without expreffion ; and his works, in general, notworthy of all

that commendation which is lavished upon them.

Abraham BISCHOP, or Biskop.

Painted Fowls.

Died aged

This artift was the fon of Cornelius Bifchop ; but, although he was instructed

by his father, to defign historical fubjects, and portraits, yet, he preferred the

painting of fowl, particularly thofe of the domeftic kind, to any other fubjects,
which were recommended to him.

He defigned every object after nature, and ufually painted in a large fize,
fuch as ornamental furniture for grand halls ; and every fpecies of fowl was fo

exactly like nature, in its attitude, character, and plumage, that his works were

beheld with univer{al approbation.

Charles Emanuel BISET.

Painted Hiftory, and Converfations.

Born in 1633.

He was born at Mechlin, and even in his early productions Shewed a lively,
and ready invention. He was remarkable for introducing a multitude of fio-Ures
into his defigns, with an extraordinary variety of drapery, peculiar to,

every nation.

* In the Chronological Tables it is faid, that he was bom atAntwerp ; but, Mr. Defcamps fays,
lie was born at Dort.

I His
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Hiso-eneral fubjects were converfations, balls, concerts, and affemblies of gay

and genteel perfons, which were correctly defigned, and well coloured ; though,

the;i°actions and attitudes were fometimes very indelicate.

His pictures had a Strong effect at a distance ; yet, when they were more

nearly infpected, they Shewed a neatnefs of pencil, a Spirited touch, and a good

expreffion.

Bonaventura BIS I.

Painted Hiftory, and Miniature.

Died 1662, aged

He was born at Bologna, and was a difciple of Lucio Maffari. But, his fole

delight was in miniature painting; and in that way he arrived at great excellence.

Inftead of working from his own invention, or original defign, he employed

himfelf to imitate, in a fmall fize, the pictures of Guido, Correggio, Titian, and

other great mafters, and thofe he finifhed with aftonifhing grace, neatnefs,

and beauty.

A great number of the works of this mafter, are in the Duke's gallery at

Modena, and are highly valued.

Giovanni BIZZELLI.

Painted Hiftory, and Portrait.

Died 1612, aged §6.

He was the difciple of Alexander Allori, called Bronzino, and having laid a

good foundation of the knowledge of defign, by the instruction of that mafter,
he vifited Rome; and there, with intenfe application, Studied themoft celebrated

paintings, and ftatues, in that city.
His abilities were foon diftinguifhed, and he had continual employment as

long as he continued at Rome ; being engaged by perfons of the firft rank to
paint fubjects of his own invention, or fubjects taken from facred or fabulous
hiftory, and likewife portraits ; all which he executed with a fine tafte of defign,
and good colouring.6UUU v-wiv/um.g.

Jaqjjes BLANCHARD.

Painted Portrait, and Hiftory.

Died 1638, aged 38.

He was born at Paris, in 1 600, and received the firft instructions in the art of
painting from his uncle Nicholas Bolleri ; but, afterwards he fpent fome time
with Horace le Blanc at Lyons, and then travelled to Italy, and Studied for two
years at Rome and Venice.

The colouring of Titian, and Tintoretto, whofe works were the principal
objects of his Studies, made him fo enamoured with the Venetian fchool, that he
followed it entirely, and his principal power was feen in his colourino-! The
force and clearnefs of his pictures gained him many admirers in France, when

5 lie



B L A [ 61 ] B L A

he returned from Venice ; and the beauty of his colouring, which at that time

was new to the French artifts, obtained for him the flattering appellation of the
modern Titian.

In the church ofNotre Dame at Paris, there is a picture of the Defcent of the

Holy Ghoft, by the hand of Blanchard, which gained him reputation, and even

at this day, it feems to be very highly efteemed.

Thomas BLANCHE T.

Painted Hiftory, Perfpeilive, and Portrait.

Died 1689, aged 72.

He was born at Paris, in 16-1 7, and at firft his genius inclined him to

fculpture ; but, being diffuaded from practifing that art, on account of the

weaknefs of his constitution, he applied himfelf to the ftudy of painting ; and

having made fome progrefs in it, while he continued at Paris, he travelled to

Italy, for additional improvement.

While he Studied at Rome, he had the good fortune to receive fome excelleflt

precepts from Nicolo Pouffin, and Andrea Sacchi, of which he afterwards made

a very happy ufe in the historical fubjects which he compofed ; and as foon as

he had eftabliShed his tafte of defign, and colouring, he returned to his own

country an able artift.

Blanchet had a ready genius ; defigned well, and understood the principles of

perfpective and architecture. He was rich in his compofition ; and his colour

ing had much of the appearance of nature. His boys were well defigned ; and

although he was not always correct, his errors in that refpect were, perhaps,

as juftly imputable to a rapidity of his imagination, and pencil, as to any want

of ability, or Skill.

John Teunisz BLANKOF.

Painted Landfcapes, Views of Sea-Shores, Calms, and Storms.

Died 1670, aged 42.

This artift was born at Alkmaar, in 1628, and received his earlieft instruction

from Arent Tierling : but, afterwards, he was fucceffively the difciple of Peter

Scheyenburg, and Casfar Van Everdingen.

When he had fpent fome years with thofe mafters, he went to Rome, where,

during his continuance in that city, he was ftudioufly diligent in copying the

works of the beft mafters, and was admitted into the fociety of Flemifh painters,

called Bentvogels, who gave him the name of JanMaat, (which in Dutch fignifies

mate, or companion) and by that name he is moft generally known.

His fubjects were landfcapes, with views of rivers, or fea-Shores, havens, or

ports, which he executed with a light, free pencil ; and in the reprefentation of

Storms, and calms, (as nature was always his model) he defcribed thofe fubjects

with great truth, exactnefs, and neatnefs of handling.

The pictures of this mafter which are moft commended, are the Italian Sea

ports, with veffels lying before them. He poffeffed a lively imagination, nor

I 2 was
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was his hand lefs expeditious than his thoughts ; and the
eonnoiSfeurs agreed in

opinion, that ifhe had beftowed more labour on his pictures, than he ufually did,

or if he had finifhed them more highly, hewould certainly have deftroyed a great

deal of their fpirit, force, and effect.

His moft capital performance, is a view of the fea-fhore, with the waves re

tiring at ebb tide •, which is defcribed, as being wonderfully beautiful, and na

tural, by Houbraken.

B L E K E R S.

Painted Portrait, and Hiftory.

Died aged

He was born at Haerlem, about the year 1635, and was in high reputation

through the Netherlands. The Prince ofOrange patronized him ; and he con

tinued in the fervice of that Prince for feveral years. Among a great number

of paintings which he finished for his patron, one was an historical defign of the

Triumph of Beauty ; in which compofition, the figure of Venus was well co

loured, and delicately defigned. And, another picture of this matter's hand, is

mentioned with large commendation, the fubject ofwhich is the ftory ofDanae.

Henry BLESS.

Painted Hiftory, and Landfcape.

Died 1550, aged 70.

This painter was born at Bovine, near Dinant, in 1480, and obtained his Skill

in the art of painting, merely by the ftrength of his natural genius, affifted by a
diligent ftudy and obfervation of the works of Patenier, without having any
other initructor ; and at laft rendered himfelf very eminent, particularly by his
iandfeapes.

His beft performances were bought up by the Emperor Rodolph, and they
are Still preferved at Vienna..

His ftyle of compofition in historical fubjects, refembled the ftyle of the
Flemifh artifts of that age, and exhibited a great number of figures, finifhed
with extreme neatnefs, but he crowded feveral fubjects into one defign ; as in his
picture of the difciples at Emmaus, he reprefented not only that incident, but in
different groupes difpofed in the back-ground, he reprefented likewife the diffe
rent parts of the paffion of our Saviour. And yet, notwithftandino; the impro

priety of that manner of compofing, his pictures,were fo delicately penciled, and
finifhed, and his landfcapes, in particular, fo agreeably invented, fo full of varie
ty, and well executed, that even in Italy his works were in great requeft, and

were distinguished there by the appellation of the Owl pictures ; for, he fixed an.
owl, as his peculiar mark, in every pidure he painted ; by which the works.

of this mafter are always indifputably known..

Anthonv
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Anthony de Montfort BLOCKLAND.

Painted Hiftory, and Portrait.

Died 1583, aged 51.

He was born of a noble family at Montfort, in *
1532, and learned the art

of painting in the fchool of Francis Floris, whofe manner he always followed ;

and became an artift of great distinction, by endeavouring principally to imitate

the tafte of the Roman fchool, in defign and compofition.

He underftood the principles of perfpective thoroughly, as may be evident

from his paintings ; and he difpofed his figures with great judgement, and

accuracy ; the ftyle of his colouring was agreeable, and his pencil mellow.

He defigned every object after nature, and gave confiderable elegance to the

contours of his figures ; the principles of his mafter Florisr were his conftant

guides, and he never varied the ftyle which he had acquired in the fchool of that

artift. He defigned the naked extremely well, and his draperies are in a good

tafte ; the heads of his figures are well ornamented, the beards of his old men

are handled delicately, and the extremities of his figures are correct.

His genius .vas beft adapted to grand compofitions, of which he defigned

many ; fome at Delft, but more at Utrecht. His defign had grandeur, the airs

of his heads were noble, and the profiles of his female figures approached near

to the tafte of Parmigiano.

Several of his works are in fo good a gufto, and particularly a Venus, and

the hiftory of Jofeph and his Brethren, that they feem to have been painted. by a

mafter educated in the fchool of Florence.

Daniel BLOCK.

Painted Portrait.

Died 1 66 1, aged 8r.

This artift was born at Stettin in Pomerania, in 1580, and gave early proofs

of a good genius ; which induced his parents to place him as a difciple with

Jacob Scherer, a mafter capable of giving him the beft directions, to qualifv

him for proceeding fuccefsfully in his profeffion..

He chiefly painted portraits, in which, (according to Sandrart,) he was very
eminent, and had the honour to paint the portraits of Christian IV, King of

Denmark, and of Guftavus Adolphus, King of Sweden.
The extraordinary merit of this mafter, recommended him to the efteem of

the Prince ofMecklenburg, who retained him in his fervice for forty four

years ; and by order of that Prince, he painted the portraits of his whole

family at full length, as large a? life, and in the antique habit ; by which works

his reputation was eftablifhed effectually.

By the agreeable manner of his colourings and the eafy attitudes of his

figures, his paintings became fj acceptable to all perfons of Rank, that before

* Mr. Defcamps fixes his birth in t^z; and the year of his death in-
t 5 S3, yet, fays, that

he died at the age of40, which would determine his death to be in the year 1572, though he fets it

dawn as in. 1583 ; for, allowing his birch in 1532, he mu.ll, in 1583, have been 51, inlkad of 40.

the
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the decline of life, he had acquired a very large fortune ; but, unfortunately

he loft it all, in the compafs of a few hours, by the fudden irruption of a

plundering party, and with great difficulty his own life was preferved.

Jacob Roger BLOCK.

Painted Architecture, and Perfpetlive.

Died aged

He was born at Gouda, where he learned the art of painting, but thofe

branches which he principally cultivated, were perfpective and architecture.

Several years of the early part of his life were fpent in Italy, where he imbibed

that tafte of grandeur and elegance in his compofitions, which railed him in the

publick efteem, above all his cotemporaries. At his return to his own country
he was appointed State painter to the Arch Duke Leopold, and attended that

Prince in all his campaigns, as he was. remarkably Skilful in military architec

ture ; but, having rode out with a reconnoitring party, to take a view of the

fortifications of Saint-Vinox in Flanders, in paffing a fmall rivulet over a

temporary bridge of planks, his horfe made a wrong ftep, threw him into the

Stream, where, notwithstanding all immediate affiftance, he was unfortunately
drowned.

While he lived at Gouda, he v/as honoured with a vifit from Rubens ; and,

when that great artift had examined, and thoroughly confidered the works of

Block, he declared, that he had not feen any painter in the Netherlands, who
could Hand in competition with him, for the fubjects he painted.

Benjamin BLOCK.

Painted Portrait, and Hiftory.

Died aged

He was the fon of Daniel Block, born at Lubeck, in 1631, the firft
fpecimen of whofe genius, was a drawing with a pen, of the Duke of

Mecklenburg, which appeared like a fine engraving, and was accounted a

curiofity ; but, he very foon proved himfelf fo excellent a painter, that his
reputation was fpread through all Germany.

To improve himfelf in colouring, and defign, he refided for fome time at

Rome, Venice, and Florence ; where his merit procured him accefs to the moft
curious cabinets, and he fpent feveral years in defigning ; by which he acquired
a good tafte, and a pleating tone of colouring.
Thofe accomplishments introduced him to the Court of Saxony, whither

he was invited, and employed to paint the portraits of the Elector and his
family, and alfo the portraits of the prime nobility of that part of Germany ;
he likewife painted a confiderable number of altar-pieces, for the churches and
convents of the kingdom of Hungary, which are extremely commended.

,

The m°ft capital performance of this mafter, is the portrait of Kircher the
Jeiuit, which, even at Rome, was exceedingly admired.

A B R A-
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Abraham BLOEMART.

Painted Landfcape, Cattle, Hiftory, and Portrait.

Died 164.7, aKed %°-

This mafter was born at Gorcum, in 1564 according to Houbraken, but

according to Sandrart, whofe authority feems to claim the preference, he was

born in 1567, and lived moftly at Utrecht. In his youth he applied himfelf

diligently, to defign after the works of Francis Floris, and afterwards received

inftructions from feveral artifts of no great repute ; but the power of his own

genius, proved his principal director in the art of painting.

He formed a manner peculiar to himfelf, making nature his model for many
of the objects he painted, particularly in his cattle, in which he excelled. His

invention was ready, and in his compofitions there appears a great deal of truth ;

his draperies are broad, fimple, and have generally a good effect, yet they
would have been much better, if, in that refpect, he had Studied nature with

more care ; his touch is free and Spirited, and his works demonstrate that he

understood the Chiaro-Scuro verywell. But, his tafte and ftyle have too much

of the FlemiSh ; and his figures Seem to be the product of his own fancy,
without fufficiently attending to nature, as he ought, and above all, to elegant

nature.

The historical picture of the Death of Niobe and her Children, gained hira

a confiderable reputation, and it was purchafed by the Emperor Rodolph, at a.

very good price. The figures in that compofitiqn were as large as life..

He left two fons who were painters ; the eldeft,

Henry BLOEMART,

Was inftructed in the art by his father, but, he never arrived at any degree

of credit. His genius was heavy ; his colouring not agreeable -, his manner of

penciling, Stiff, and conftrained •, nor did any of his labours appear worthy of

jhe fon and difciple of fo great a mafter. But, the fecond fon of Abraham,,

Adrian BLOEMART,

Provedmuch more eminent •, for, when,he had finifhed his Studies under his

father, hetxavelled to Italy, and improved himfelf confiderably, in his tafte of

compofition and defign.

On his return from Rome, he fettled at Saltzbourg ; and feveral of his

paintings in the historical ftyle, are at the Benedictines in that city, by which,

his reputation was firmly eftablifhqd.

Peter Van BLOEMEN.

Painted Battles, Encampments, and Italian Markets.

Died aged

He was born at Antwerp, brother to John-Francis Van Bloemen, called by
the Italians, Horizonti, and lived for feveral years at Rome along with his,

brother ;
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brother ; devoting his whole time inceffanrly, to ftudy the works of the greateft

mafters. As foon as he found himfelf competently Skilled in colouring and

penciling, as well as in defigning, he returned to his native city, where, in the

rear 1 ngo, he was appointed director of the academy.

The compofition of this mafter is rich, and his pictures are generally filled

with a number of figures. Plis fubjects are, the Marchings of Squadrons of

Cavalry, Fncampmcnts, Artillery, Fatties, Italian Fairs, Markets, and Festivals ;

in which he Shewed great correctnefs in his defign, and in his drawing ; an

elegance in the manner of drifting his figures; and frequently he reprefented

them in oriental habits. He defigned holies in an admirable ftyle, and in his

battles gave them abundance of fpirit, graceful attitudes, and an expreffion that

was full of life and nature.

His landfcapes are enriched with elegant architecture, with Baffo Relievo's,
and mutilated Statues, in a noble tafte ; and rendered Still more pleating by a

good tone of colour, by animals of different kinds, and excellent figures.
His beft works are admired in all parts of Europe, and afford large prices ;

but, it is to be obferved, that fome of his pictures leem rather to be too much

laboured, or Stiff, and (according to the artifts phrafe) fmell of the palette ; and

thofe are proportionably lefs eftimable.

John Francis Van BLOEMEN. Vid. Orizonti.
'

Norbert Van BLOEMEN.

Painted Portraits, and Converfations.

Born in 1672.

This painter was born at Antwerp, being a younger brother of Orizonti and
Peter van Bloemen, two artifts of extraordinary eminence. The reputation

which his brothers poffeffed at Rome, invited him thither, although he had

already confiderable employment in his own country.

While he was in Italy, he devoted all his hours to ftudy ; as the profeffion of

painting was the only means he had of getting a livelihood.

He principally painted Converfations, and Portraits ; and he would have
made his pictures much more valuable, if in his colouring he had Shewn more

truth, and more of nature, and lefs of the glaring and raw ; yet in other

reSpects he had fome degree ofmerit.

Christopher Le BLOND.

Painted Portraits in Miniature, and all kinds offubjecls on Paper.

Born in 1670.

Very few circumstances relative to the education or life of this artift are
mentioned by any writers, till he was known at Rome in the year 1716 being
at that time painter to the Count Martinetz, ambaffador at the Court ofRome
!Hd,iS 'ePuTtaVon' as a Sood Painter of P°"rait in Miniature, was well
eftabhfhed in Italy.

By
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By the folicitation ofOverbeke, he was induced to go to Amfterdam, and in

that city was employed to paint fmall portraits for bracelets, rings, and Snuff

boxes •, which, although they were painted in water-colours, yet the colouring
was as lively and natural, as if they had been painted in oil. Flowever, as he

found his fight much impaired by the minutenefs of his work, he difcontinued

water-colour painting, and attempted the ufe of oil, with a reafonable degree of

fuccefs.

After he had refidedfor fome years in the low countries, he went to England,
and fet up a new manufactory of painting, or impreffing colours on paper with

copper-plates, which feemed to promife extraordinary advantages to the

projector ; though in the conclufion, it proved detrimental to himfelf and his

affociates.

The fcheme of the undertaker was, to copy the moft capital pictures in

England of the greateft mafters, in fuch a manner, as to give his prints the

appearance of paintings in oil ; and he imitated his models with fo much Skill,
fuch exact refemblance, fuch correctnefs of outline, fuch fimilarity of colour

and expreffion, that, at firft they amazed every beholder who viewed them at a

proper distance ; and many of thofe prints are Still extant, which are much

efteemed by perfons of good tafte.
Le Blond might have Succeeded to his wiSh, if his own diffolute life and

morals had not occafioned the ruin of his project, and of thofe who contributed

to the undertaking ; for, by his vices, he at once deftroyed his fortune, his

character, and the advantage of his uncommon talents.

He was not the original inventor of that manner of managing colours,

though many have been taught to think otherwife ; but, he took it from

Laftman and others, who with much greater regularity of morals, equal

capacities, and more difcreet conduct, had before undertaken it, and failed of
fuccefs.

Peter BLOOT.

Painted Converfations.

Died 1667.

The works of this Flemiih mafter, are not frequently feen in thefe kingdoms,
nor are they eafily purchafed in Holland, being carefully preferved in private

collections, and are highly efteemed.
The fubjects he chofe to paint, were always taken from the loweft life ; fuch

as Boors drinking, feafting, dancing, or quarrelling; Shepherds piping, and

fometimes the Marriages ofVillagers. He was a faithful, and indeed too fervile

an imitator of nature, even in the uncomely ; never departing from the actions,

attitudes, or draperies of his models.

He fhewed a good knowledge of the Chiaro-Scuro, and perfpective ; he had

a delicate manner of penciling, and his colouring was mellow ; but, he had no

idea of elegance. His figures are generally Short, grofs, and ungraceful,
neither was his expreffion commendable, nor his outline very correct. "Yet, his
pictures have in many refpects great merit, and his defects feem rather

imputable to the tafte of his country, than to his own genius ; fome of his

works being, for the lightnefs of the touch, the neatnefs of handling, and

tranfparence of colour, equal to the beft of his time.

K Camilio
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Camillo BOCCACCI, called Boccaccino,

Painted Hiftory, and Portrait.

Died 1546,
aged*

35.

He was born at Cremona, in 1511, where he received the firft inftructions

in the art of painting from his father ; and for fome time he
was.obliged to

conform himfelf to the ftyle and manner of his inftructor. But, when he arrived

at Rome, he determined to quit that hard dry manner of colouring, to which

he had been accuftomed, and by degrees he affumed the Roman tafte intirely,

in all his fubfequent compofitions.

In his application to his Studies, he was unwearied, and his rapid improvement

was fo vifible, that he was immediately employed in feveral noble works for

the churches, and convents.
_

He died yery young, at a time when there was a great expectation of his

arriving at very high
perfection.

Clements B O C C I A R D I, called Clementone.

Painted Hiftory, and Portrait.

Died 1658, aged 38.

He was born at Genoa, in 1620, and was the difciple of Bernardo Strozzi,

an artift of good reputation ; but, he found in himfelf fo Strong an ambition,

to arrive at the utmoft excellence in his profeffion, that he left Genoa, and

went to Rome ; there, to explore that true fublimity of ftyle, which can only

be obtained, by a judicious obfervation of the antient fculptures, and the

works of the celebrated modern artifts.

By the guidance of an excellent genius, and alfo by a moft induftrious

application to defign, he difcovered the art, of uniting and blending the antique
and modern gufto ; in a ftyle, that at once exhibited, both gracefulnefs, and

Strength.

Moft of the works of this mafter, (except his portraits, which were lively,
natural, and graceful,) are in the chapels of Genoa, Pifa, and other cities of

Italy •, of which places they are, at this day, accounted the greateft ornaments,
and are moft exceedingly efteemed.

John Van BOCKHORST.

Painted Hiftory, and Portrait.

Died aged

He was bom atMunfter, about the year 1610 ; and in the fchool of Jacques
Jordaens learned defign, and colouring. Under that mafter he received all

poffible advantage, as well from his instruction as his example, and became fo
excellent an artift, as to equal fome of the beft of his cotemporaries.

* Vafari without fpecifying the year of his birth, fays, he died at the age of 58 ; but other
authenf.ck writer:, whu fi\ the year of his birth, and death, agree that he died youn°- in 1-4.6

when he could only be 35.
° -1+

>

He
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He defigned well, and the heads of his women were generally graceful ; his

tone of colouring fometimes refembled that of Rubens, but more frequently
that of Vandyck ; his pictures have a great deal of force, with much harmony,

and his Skilful management of the Chiaro-Scuro produces an agreeable effect.

Avery fine performance of this mafter, is an altar-piece in the parifh-church

of S. James at Ghent, reprefenting the Martyrdom of that Saint ; and in

another church, there is a picture of the Annunciation, which is infcribed with

the date of the year when it was painted, 1664.

BODEKKER.

Painttd Portraits.

Died 1727, aged 67.

This painter was born in the country of Cleves, in 1660, and bred up

to be a mufician, by his father, who was extremely eminent in that profeffion ;

but, he quitted mufick, for painting, making the latter his buiinefs, and the

other only his amufement.

He was placed as a difciple with John de Baan, at the Hague ; and continued

under his direction, till de Baan fuppofed him to be fufficiently qualified, to

acquire both fame and fortune by painting portraits.

He practifed his profeffion firft at Boisde-duc, and Breda, with very great

fuccefs and his works procured him the favour of thofe in the higheft ftations.

He then vifited theHague, where he alfo received many acts of kindnefs, from

perfons of the firft rank ; and at laft retired to Amfterdam, where he fpent the

remainder of his life, as he found his performances greatly efteemed in that city.

N. BODEWYNS, and Francis BOUT.

Painted Landfcapes, and Figures.

Died. aged

The works of thefe mafters, are well known in thefe kingdoms, being very

frequently to be purchafed. They conftantly affociated together in
then-

labours, as their talents were of a different kind ; the merit of Bodewyns

confifting in defigning landfcapes, and that of Bout in painting figures.

In many of their pictures may be obferved a fine pencil, a light and neat

manner of handling, and agreeable colouring ; fome of the figures being
touched with a fpirit, and freedom, refembling the Velvet Brueghel, and not

much inferior to that great mafter. But, fome others of their pictures, are

flight, and negligently finifhed, and have, in every refpect, much lefs merit,

as well in defign, as execution.

Their fmaileft pictures are generally their beft ; and thofe of their beft ftyle,
have the trees well formed, and handled in a mafterly manner ; the figures and

■cattle are correctly drawn, and properly difpofed : and the whole together may
afford fatisfaction, and pleafure, even to the beft judges of painting.

K 2 -P E T E n
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Peter BOEL.

Painted Still Life, and Animals.

Died 1680, aged 5.5.

This artift, who was the nephew ofCornelius de Waal, was born at Antwerp,

in 1625 ; and being carefully instructed for fome years by his uncle, he

completed his Studies at Rome.

De Waal, for the moft part, refided at Genoa, where his works procured
him.

wealth, favour and friends ; to him therefore at Genoa Boel returned, as

foon as he left Rome, and in a fhort time he diftinguifhed himfelf fo effectually

in his profeffion, as to have full employment, as long as he continued in Italy.
'

He chofe for his fubjects, Fruit, Animals, and Flowers ; which he finifhed

with great fpirit, with a free and bold pencil, and a tint of colour that was

natural and beautiful, as he always copied every object after nature.

James BOGDANE.

Painted Birds, Fruit, and Flowers.

Fie was of a genteel family in Hungary, his father having been a deputy
from the States of that country to the Emperor. He had never been regularly
bred to the profeffion of painting, but the progrefs he made in the art, was

merely imputable to the force of his own natural abilities. His favourite

fubjects, were Fowl of all kinds, Fruit, and Flowers ; but, more
efpecially-

Birds, whether foreign, or domeftick.

Fie had the honour of being employed by Queen Anne, and fome of his

paintings are IT ill to be feen in the palaces. He was exact in his copying
nature, and imitated his models accurately in the colouring ; but, he often

erred, by drawing his birds much too large for life ; which, though intended.

for a diftant view, and to allow for the height of the picture above the eye of

the fpectator, did not anftver in perfpective proportion.

However, he found fo confiderable a demand for his works, that he was

enabled by his induftry to acquire an eafy fortune ; but, being over perfuaded

to affign that fortune over to his fon, who propofed to marry a lady of a vaft
reputed fortune, the wedding was no fooner made irrevocable, than it unfortu

nately proved to be an impofition, and the detection of it preyed upon the

fpirits of Bogdane, as long as he lived.

By the lots of his money, he was reduced to poverty, was feized with a

violent diforder, and died in very great dittrefs and affliction.

Ferdinand BOL.

Painted Hiftoty, and Portrait.

Died 1 68 1, aged 70.

_

He was born at Dort, in 161 1, educated at Amfterdam, and placed as a

difciple in the fchool of Rembrant, His principal ftyle was portrait, which

5 he
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he painted in a free, bold manner ; but, not with that clearnefs of fieih, and

remarkable relievo, by which his mafter was rendered defervedly famous. His

colouring had frequently toogreat a tinge of brown in the carnations; though,

notwithftanding that particularity, his portraits had a great look of life and

nature.

'He alfo rendered himfelf confiderable as a painter of hiftory ; and in that

ftyle fhewed a good tafte of compofition, as well as a tolerable expreffion in

fome of his figures ; but, he often wanted the graceful, and the elegant. In

fome of his works we fee a great deal of correctnefs, with eafy and natural

attitudes ; but, in others, (perhaps from negligence) his outline is defective,
and the airs of his figures are not delicate. He always adhered to the manner of

his mafter Rembrant, and feveral of his productions, were an equal honour to

the mafter, and the difciple.

In the council Chamber at Dort, over the chimney, there is a capital picture

by Bol, of which the fubject is, the Appointment of the feventy Elders in the

camp of the Ifraelites ; and another of Motes breaking the Tables of Stone :

both of them are well defigned, and thoroughly well executed. And in the

chamber of the Burgomafters, there is an hiitorical picture of Fabricius in

the Camp of Pyrrhus, which is exceedingly admired.

John BOL.

Painted Landfcape, Hiftory, and Animals.

*
Died 1593, aged 59.

This painterwas born at Mechlin, in 1534 ; and received his firft inftruction

from a mafter of no great note,, with whom he continued for two years '; but he

afterwards ftudied at Heidelberg, copying the works of fome eminent artifts,

and without the affiftance of any other mafter became a good painter.

His fubjects were, views of feveral cities and towns, in the low countries,

and particularly, different profpects of the city of Amfterdam ; in which

pictures, the veffels, and the reflections of them in the water, were admirably
executed. His invention, and compofition, were very pleafing ; there appears

great harmony and union in his colouring ; and his manner of Sketching, and

penciling, is broad and free.

Van Mander highly commends one of the paintings of Bol, which is in

diftemper ; the Story of it is, Dedalus and Icarus ; and he fays, that he never:

faw any thing more beautiful.

John B O L A N G E R.

Painted Hiftory.

Died 1 660, aged 54.

He was born in 1606, and placed as a difciple with Guido, in whofe fchoolt
he became fo eminent, by imitating the ftyle of compofition, and colouring,

peculiar to his mafter, that he was appointed principal painter to the Duke of

Modena.

* Mr. Defcamps fays he died in 1583, but Sandrart and others fay, he died in 1593.

His
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His manner of defign was exceedingly pleafing, his tafte of compofition was

elegant, and his colouring had abundance of delicacy. His fubjects were taken

from facred or profane hiftory, and his defign, his tints of colour, and the

becoming airs of his figures, evidently Shewed that noble fchool which formed

his tafte, and directed his pencil.

Francisco BOLOGNESE.

Painted Hiftory, and Landfcape.

Died 1680, aged 74.

The name of this eminent painter was Francifco Grimaldi ; but, he is beft

known by the appellation of Bolognefe. He was born at Bologna, in 1 606,
where he became a difciple of Annibal Caracci, and proved an honour to that

illuftrious mafter.

From the fchool of Annibal he went to complete his ftudies at Rome, and
improved himfelf daily, by copying the works of thofe artifts, in which he

obferved the greateft excellence; until his fuperior talents recommended him

to the favour of Innocent X, who afforded him immediate opportunities of

exerting his genius, in the gallery of his palace at Monte Cavallo, and alfo in
the Vatican. The merit of his performances very foon engaged the attention

and applaufe of the publick, and increafed the number of his admirers, and
friends ; among whom were, the Prince Pamphilio, and many of the principal

nobility ofRome ; Lewis XIV, and Cardinal Mazarine in France ; and at his
return to Italy, the Popes Alexander VII, and Clement IX.
His genius directed him to ftudy landfcape, which he executed moft happily.

His colouring is ftrong ; his touch light, and delicate ; his filiations are

uncommonly pleafing ; and the leafing of his trees is admirable. Sometimes,
indeed, his colouring appears rather too green ; but thofe landfcapes, which he
painted in the manner of the Caracci, may ferve as models for all thofe who

admire the ftyle of that fchool ; and he defigned his figures in an eleo-ant tafte.
The pictures of this mafter are very infrequent, efpecially thofe of his beft

time ; and whenever they are to be purchafed, they afford lar°e prices. He
had a fon, whofe name was

D

Alexander,
Who proved a good painter, in the fame ftyle and tafte with his father

though very far inferior to him ; and yet fome of the piftures of Alexander
are either artfully, or injudiciously, afcnbed to Francifco.

^*<-™er,

Sebastian BOMBELLI.

Painted Hiftory, and Portrait.

Died 1685, aged 50.

This painter, according to the Chronological Tables, was born at Udinohough other writers affirm, that he was bonfat Bologna, in 16?
and learnedtiie art of

.pamtmg
in the School of Guercino. His°Progreis underTat: able

^ instructor
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inftructor was remarkably rapid ; fo that in a Short time he perfected himfelf in

the peculiar manner of his mafter. He therefore quitted that fchool, and went

to Venice, in order to obferve the various ftyles of the Venetian artifts, as he

feemed unwilling to adhere to the manner of any particular mafter ; and after

mature reflection, was affected fo Strongly, by the majefty in the compofitions

of Paolo Veronefe, and the grandeur of Tintoretto, that he preferred them to

all others ; and the copies which he finished after the originals of thofe

admirable artifts, as alfo fome of his own original defigns, were, by the ableft

judges, exceedingly commended.

Sandrart fays, that he would undoubtedly have arrived at great eminence in

hiftory, if he had not been allured away from purfuing that branch of his

profession, and, even againft his inclination, prevailed on to devote his talents

to the painting of portraits. For, by a peculiar fweetnefs and mellownefs cf

colour in his pictures, by the graceful refemblance obfervable in the countenances,
and by the beauty of his carnations equal to life, he gained univerfal approbation,
and was folicited for more of his work, than he could poffibly execute.

He was invited by the German Emperor, to his court at Vienna, where he

painted the portraits of the imperial family ; and was alfo employed by the

Electors of Bavaria, and Brunfwick, the King of Denmark, the Dukes cf

Florence, Parma, and Mantua, and by a great number ofprinces in every part of

Europe ; being not only highly honoured by them all, but likewife detervedly
enriched.

Venetiano BQN'EF'ACIO..

Painted Hiftory.

Died 1 630, aged 62.

He was a.difciple of the elder Palma, who moft fuccefsfully imitated the

manner, the colouring, and the pencil of his mafter ; and he copied the works

of Palma, with a degree of accuracy that is fcarce conceivable ; fo that, it is

almoft impoffible to distinguish, between the work of the mafter, and the

difciple, even at this day. He was born in 1568.

Alessandro B.ONVINCINO, called Le Moretto.

Painted Hiftory, and Portrait. ,

Died 1564, aged go.

He was born atjflovate, in 1514, and was the difciple of Titian; under

whofe direction he Studied diligently for fome years. But, having accidentally
feen the defigns of Raphael ; he felt an elevation of mind, that he never had

before experienced. He therefore gave himfelf up intirely to ftudy thofe

matter-pieces of art and genius ; and his obfervations were guided v/ith fuch

judgement, as well as attention, that his improvement was truly furprifing, and

he became;an exceeding good painter.

His works were eagerly bought up, as being extremely admired for the

tsendernefs of the penciling ; for the correctness, and fpirited expreffion of the

figures;
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figures ; for the neatnefs of the finishing, and
for the rich variety ofhis draperies,

which ufually confuted of velvets, damafks, or fattins, all
copied after nature,

and being wonderfully
imitated.

.

He was alfo equally
excellent in portrait, and by many was placed in

competition even with Titian.

Daniel BOON.

Painted Drolls, and Converfations.

Died 1698.

He was born in Holland, but went to England, and fettled there, in the

reign of King Charles II.

His fubjects were always taken from the loweft, and meaneft nature ; and it

feemed to be the utmoft of his ambition, to excite laughter by uglinefs, grimace,

and deformity. He painted both in a large, and a fmall fize, and in fome of

his characters, expreffed Strongly a great deal of droll humour, and low

pleafantry.

Arnold BOONE N.

Painted Portrait.

Died 1729, aged 60.

He was born at Dort, in 1669, and at firft was a difciple of Arnold Verbuis,
a painter of hiftory, and portrait ; but, afterwards he placed himfelf with

Godfrey Schalcken, and continued with that artift for fix years. At which

time, Schalcken declared he could teach him no farther, recommending him

only to ftudy nature ; and Boonen, by carefully following his advice, obtained

the reputation of being a great mafter, when he was only twenty-five years of

ase-

The fweetnefs of his colouring, and the neatnefs of his touch, with a ftriking
likenefs in his portraits, procured him a number of admirers. He painted in the

manner of his mafter, particularly fubjects by candle-light, which were very
delicate, and very natural ; and much more of his work was requefted by the
lovers of the art, than it was poffible for him to undertake.

He had the honour to paint the portraits of the Czar of Mufcovy ; of

Frederick I, King of Pruffia ; of the victorious Duke ofMarlborough, as well
as many of the Princes of Germany ; and moft of the noblemen who attended

the Czar.

His ftyle of colouring was extremely good, and he had an elegant manner of

difpofing the attitudes of his figures ; his handling was neat, and the whole had
fo much harmony, that he was juStly ranked among the ableit artifts of his time.

_

The fmall pidures of Boonen, are in the tafte of his mafter Schalcken ; but,
his exceffive application, to anfwer the multitude of his engagements, impaired
his health, and destroyed him, while it enriched him.

Henry
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Henry Vander BORCHT.

Painted Fruit, and Flowers.

Died 1660, aged 77.

He was born at Bruffels, in 1583, and was a difciple of Giles Valkenburgh •,

but, he completed his Studies in Italy, and at his return to his own country, his

performances were held in confiderable efteem.

He was remarkably fond ofantique curiofities, and had a thorough knowledge

of their intrinfick worth ; on which account, he was highly regarded by the

memorable Earl of Arundel, and received a commiffion from that nobleman,

to procure for him in Italy, whatfoever rarities he could meet with that were

purchafable ; and he difcharged that truft to his own honour, and the fatisfaction

of his employer.

He continued in England for feveral years, where his paintings were well

efteemed, and he was employed in the fervice ofKing Charles II, till he retired

to Antwerp, where he died.

B O R D I E R. Vid. Petitot the old.

Paris BORDONE.

Painted Hiftory, Portrait, and Architecture.

Died 1588, aged
*
75.

He was born at Trevigi, in 1 5 1 3, and at eight years of age was conducted to

Venice, where he was carefully educated by one of his relations. At a proper

age he was placed as a difciple with Titian, under whom he made fo happy a

progrefs, that he did not continue with him many years ; efpecially, as he

obferved, that Titian was not as communicative as he wifhed, or indeed had

juft reafon to expect. He lamented, that Giorgione was not then alive to

inftruct him ; becaufe, he preferred the manner of that mafter to all others.

However, to the utmoft of his power he Studied, and imitated, the ftyle of

Giorgione, and very foon rofe into fuch reputation, that he was appointed to

paint a picture in the church of S. Nicholas, when he was only eighteen years of

ase-

Some time after, he received an invitation to Vincenza, to adorn a gallery
with paintings in Frefco ; part of which had been formerly enriched by the

hand of Titian, with a defign reprefenting the Judgement of Solomon.

Bordone engaged in the undertaking with an inward fatisfaction, as his work

was to be contrafted with the work of his mafter ; and he compofed the hiftory
of Noah and his fons, which he finifhed with his utmoft care ; nor was it

efteemed inferior to the work of Titian, both performances feemmg to have

b^en the product of one pencil.

•

Felibien, the Chronological Tables, and the author of the Abrege, affirm that Bordone died

at the age of 65 ; but, where that painter is mentioned by Vafari, in the life of Titian, it is faid,
in; died when he was 75 years old. Vol. iii, p. 232.

L He
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He likewife finifhed feveral confiderable works at Venice, and Trevigi,

and in each city painted many
portraits of the nobility, and perfons of

distinction. But, in the year 1538, he entered into the fervice of Francis I. of

France, and added continually to
his reputation, by every

hiftoncal fubjeft and

portrait which he finished, as they were excellently defigned, and had a

charming tone of
colour to recommend them.

On his quitting France, he vifited the principal cities of Italy, and left a

number of memorable works, as monuments
of his extraordinary

abilities. His

colouring has all the
appearance of nature, nor can any thing be more lively, or

more admired than the oortraits ofBordone. Several of them are Still preferved

in the Palazzo Pitti at Florence, of which the colouring is exceffively clear,

frefb, and truly beautiful.

Orazio BORGIA NN I.

Painted Hiftory, and Portrait.

Died 1 68 1, aged 51.

He v/as born at Rome, in 1630, and learned defign from Giulio Borgianni

his brother ; but improved himfelf by Studying the capital performances of the

antient and modern artifts, which he was enabled to contemplate every day, in

his native city.

Having had an offer from a nobleman, of travelling with him in a tour

through Europe, he willingly accepted of it, from a defire of being acquainted

with the different cuftoms, and manners, of different nations. But, his progrefs

was flopped, by his falling in love with a young woman in Spain, to whom he

was afterwards married ; and finding his circumftances reduced to a narrow

compafs, he applied himfelf to his profeffion with double diligence, to procure

a comfortable Support. His endeavours were foon fucceisful, and he was

happy enough to find many friend?, admirers, and employers, and was accounted

one of the bc-ft -painters in Spain.

After the death of his wife, having then no attachment to that country, he

returned to Home, and painted fome hiitorical fubjects, larger than life; but,
the fgures, being above his accuftomed Size, fnewed a want of correctnefs in

feveral of the members, which made his pictures not quite acceptable to the

refined tafte of the Roman fchool. Flowever, he was engaged in fome oreat

works for the chapels, and convents, and alfo to paint portraits, by which he
acquired honour, and lived in affluence.

He died, heart-broken with melancholy, by the ill treatment he received,
through the envy, and villainy of one Celio a painter, who proved a moft

miiicious competitor -, and to whom he had often been preferred, by the beft
judges of painting at Rome. But, he died lamented, and pitied, by every
worthy man of his profeffion.

.ITCIANO
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Luciano BORZONI.

Painted Hiftory, and Portrait.

Died 1 645, aged 55.

He was born at Genoa, in 1590, and excelled equally in portrait, and hiftory.

The early manner of this mafter was faulty and incorrect; but, his fecond was

grand, and graceful ; his expreffion was good, and his colouring ftrong, and
natural.

John Baptist BORZONI.

Painted Perfpective, and Hiftory.

Died 1654.

He was one of the fons of Luciano Borzoni, who being instructed by his

father, painted hiftory in the fame ftyle of colouring, and defign, with figures as

large as life ; and he often painted perfpective views of palaces, gardens, and

publick edifices, with good fuccefs.

Carlo BORZONI.

Painted Portrait.
0

Died 1657.

This painter was another fon of Luciano, who painted portraits, in the

manner of his father, and gained an extraordinary reputation.

Francisco Maria BORZONI.

Painted Landfcapes.

Died 1679, age^ 54-

He was born at Genoa, in 1 625, the youngeft fon of Luciano ; and, although

he received his instruction in the art of painting from his father, whofe greateft
excellence confifted in historical painting, yet the genius of Francifco inclined

him to landfcape, in which ftyle he became very eminent.

He generally introduced views of the fea, and fhipwrecks, and imitated the

Styles of Claude Lorraine, and Gafpar Pouffin, with fuccefs. His compofition

is good ; his fites are pleafing ; his trees are delicately, yet freely touched ;

his colouring is tender, frefh, and has great truth ; and his pictures have a

truly fine effect.

For feveral years he was employed and honoured at the French Court ; and

his works at the Louvre, and other palaces, have a fufficient degree of merit, to

maintain his reputation.

L 2 J e r 0 M
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J E R O M BOS.

Painted Devils, Witches, Temptations of S. Anthony, and Hiftory.

Died 1500.

He was born at Bois-le-duc, and feemed to have a peculiar pleafure in

painting Spectres, Devils, and Enchantments ; and although he poffeffed

confiderable powers as a painter, as v/ell in the freedom of his touch, as in the

Strength of colouring ; yet his pidures rather excite a horror, mixed with

admiration, than any degree of real delight.

When he viewed the Efcurial in Spain, and confidered the wonderful

performances of Raphael, Buonaroti, Lionardo da Vinci, Correggio, and

Titian, with which that palace is invaluably enriched, he defpaired of producing

any thing comparable to them, in their different Styles. He therefore fixed

upon a Style differing from all, which was full of fancy, whim, and wildneis

of imagination -, ancl his fubjects, though allegorical, were filled with demons,
and unufual forms of apparitions, and objects that were thoroughly disagreeable.

The moft remarkable painting of this matter's hand, among feveral others in

the Efcurial, is an allegory of the pleafures of the flefh ; in which hereprefents

the principal figure in a carriage drawn by monftrous imaginary forms,
preceded by Demons, and followed by Death.
As to his manner, it was lefs ftiff than that of moft of the painters of his

time ; and his draperies were in a better tafte, more fimple, and with lefs

famenefs, than any of his cotemporaries. He painted on a white ground, which

he fo managed, as to give a degree of tranfparence to his colours, and the

appearance of more warmth. He laid on his colours lightly, and fo placed

them, even at the firft touch of his pencil, as to give them their proper effect,
without difturbing them, and his touch was full of fpirit. It is very remarkable

that although his fubjects are frequently difagreeable, his pictures have always,

been much efteemed, and yield confiderable prices.

* Lewis Janssen BOS.

Painted Flowers, and Portrait.

Died 1507.

He was born at Bois-le-duc, and having been carefully instructed in the art

painting by the artifts of his native city, he applied himfelf intirely to Study
after nature, and rendered himfelf very eminent for the truth of his colouring
and the neatnefs of his handling.

His favourite fubjects were flowers, and curious plants, which he ufually
reprefented as grouped, in glaffes, or vafes of chryftal, half filled with water ;
and gave them fo lovely a look of nature, that it feemed fcarce poffible to

exprefs them with greater truth, or delicacy.

* Mr. Defcamps c.ills this painter John Lewis de Bos, but Sandrart names him Lewls-Janffen
Eos ; and yet each of thofe authors profeb to follow the fame guide, Charles Van Mander.



BOS [79] BOS

It was frequent with this mafter, to reprefent the drops of dew on the leaves

of his objects, which he executed with an uncommon tranfparence ; and

embellifhed his fubjects with butterflies, bees, wafps, and other infects, which,
Sandrart fays, were fuperior to any thing of that kind performed by his

cotemporary artifts.

He likewife painted portraits, with very great fuccefs, and fhewed as much,

merit in that ftyle, as he did in his compofitions of ftill life.

Gaspar Vander BOSS.

Painted Ships, Sea Views, Calms, and Storms.

Died 1666, aged 32.

He was born atHoorn, in 1634, and fhewed; an early genius to the art of

painting. As he advanced in knowledge, and practice, he diftinguifhed

himfelf, by the goodnefs of his compofition, by a light, free touch, by a pleafing
tint of colour, and a very artful manner of handling. Infomuch, that Bronk-

horft, an able painter, and a competent judge, faid, he had not feen better

performances of any mafter, than thofe of Bofs.

He worked with indefatigable application, which probably impaired his

health ; for, he died in the bloom of fife, univerfally regretted.

Balthasar Vanden BOSCH.

Painted Converfations, and Portraits.

Died 1 7 1 5, aged 40.

He was born at Antwerp, in 1675, and was placed under the care of one

Thomas, whofe fubjects were apartments with figures in the manner of

Teniers; and he decorated the infides of thofe appartments, with bufto's, vafes,
pictures, and other curiofities,which fort of fubjects were at that time in great

requeft.

Bofch Studied the fame manner of painting, and with great fuccefs ; but the

eonnoiSfeurs, and. his friends, advifed him to employ his pencil on fubjects of a,

more elegant, and elevated kind ; becaufe it feemed a little abfurd, to fee

appartments defigned with fo much magnificence, and fo richly ornamented,

occupied by perfons fo mean and vulgar in their appearance, as the figures

generally reprefented.

Bofch profited by the advice, and foon acquired a different ftyle cf defign,
and elegance, in his compofition ; which afforded more pleafure to the eye, and

more value to his productions. He alfo painted portraits with a great deal of

reputation, particularly a portrait of the Duke of Marlborough on Horfeback,
which gained him all the applaufe, that he could poffibly defire. The horfe

was painted by Van Bloemen.

His paintings rofe at laft to a moft extravagant price, and were, at that time,
more dear than thofe of Teniers, or Oftade. Some of his works have true

merit, being very good in the compofition, and defign, and alfo in refpect of

the colouring ; and the forms of his figures were more elegant, than moft of

5 Ins-
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his cotemporaries. His fubjects were judicioufly chofen, and for the moft part

thev were fculptors or painters, furrounded with pictures, or bufto's ofmarble,

brafs, or plaifter, to which he gave abundance of variety, and a great degree

of truth. His pencil is light, his touch fpirited, and his figures are dreffed in

the mode of the time.

However, notwithstanding
he poffeffed fo much merit, as is generally and

juftly afcribed to him, his works cannot enter into competition with thofe of

Oftade, or Teniers ; nor is he now efteemed, as he formerly had been, even by
his own countrymen.

Thomas Willeborts BOSSCHART.

Painted Hiftory, and Portrait.

Died 1667, aged 54.

He was born at Bergen-op Zoom, in 161 3, and at firft was inftructed by an

ordinary painter in that city ; but, having too great a natural genius, to be

content with fuch a mafter, he quitted him, and went to ftudy at Rome ; where

he became the difciple of Gerard Segers, and lived with him for four years ;

till by the care of that artift he was fo remarkably improved, that his per

formances met with general approbation.

He fhewed a fine tafte of defign, and was very correct ; his touch was free

and full of fpirit ; his colouring had tranfparence and truth, and his carnations

had fo much of foftnefs and life, that he was thought to approach near to

Vandyck, in portrait and hiftory ; fo that his works were eagerly purchafed.

His fingular merit recommended him to the favour of the Prince ofOrange,
who not only bought up all that could be procured of his paintings, but he alfo

engaged Boffchart in his fervice, for feveral years.

The large picture at the Plague, which emblematically reprefents war and

peace, and the martyrdom of S. George in the great church, which were painted

by this mafter, are highly commended for goodnefs of expreffion, for excellent

colouring, and for being exquifitely finifhed.

Andrea BOSCOLI.

Painted Hiftory.

Died 1606, aged 53.

He was born at Florence, in 1553, an^ was a difciple of Santi di Titi. He
rendered himfelf famous, by having a juft notion of the Chiaro-Scuro, and ufino-

it fuccefsfully in the Florentine fchool, where, before his time, it had not been
well understood ; though Giorgione at Venice, and alio Titian, had eftablifhed
it as a principle of the art, and made the happieft ufe of it in their works, fome
years before Bofcoli.

Fie had a great freedom of hand, with a furpriflng force of colour ; and the

grandeur of his ftyle in defign, and compofition, relembled that of his mafter.
He Studied after nature, and wherever he travelled, had always a book with

blank paper, to fketch any particular objects that gave him pleafure, in order to

preferve the ideas of thofe objects, whenever he wanted to introduce them in

5 his
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his defigns. But, happening at Loretto, to furvey the flight fortifications of
that city with particular attention, and being obferved while he was bufy in

drawing a Sketch of them ; he was inftantly feized by the officers ofjuftice, and

condemned to be hanged ; which fentence would certainly have been executed

in a few hours, if Signior Bandini had not interpofed in his behalf, and explained
to the chief magistrate, the innocent intention of the painter.

Jacob Vanden BOSCH.

Painted Still Life.

Died 1676, aged 40.

This artift was born at Amfterdam, in 1636, and painted fummer fruits of

various kinds, peaches, pears, apples, plums, nectarines, and cherries, with

extraordinary neatnefs of pencil. He painted all his objects after nature, and

imitated every fort of fruit, with fo great truth and delicacy, with fuch natural

and tranfparent colour, that they appeared delicious, and almoft real.

John BOTH.

Painted Landfcape.

Died 1650, aged 40.

Houbraken cenfures De Piles, and Felibien, for mifcalling the names of the

two brothers, John and Henry ; and alfo, for their affirming that Henry was
the landfcape painter, and John, the painter of figures ; whereas, the direct

contrary, is the truth. And Houbraken afferts, that from Sufficient and

incontestable authority, he knows, the name of the landfcape painter to be John,
and the other, Andrew ; and in this cafe, I think the authority ofHoubraken,
preferable to the other writers.

John Bothwas born at Utrecht, in 1610, and was the difciple of Abraham

Bloemart, who at the fame time instructed Andrew, the brother of John Both ;

but, to perfect themfelves in a good tafte of defign, they went together to

Rome, and refided there for a great many years.

The genius of John directed him to the Study of landfcape, in which he rofe

almoft to the higheft perfection, making the ftyle of Claude Lorraine his

model ; and by many, his works are mentioned in competition even with

thofe of Claude. The warmth of his flues, the judicious and regular receding
of the objects, and the fweetnefs of his distances, afford the eye a degree of

pleafure, Superior to what we feel, on viewing the works of almoft any other

artift.

John and Andrew had very different talents, and each of them v/ere admirable

in their differerx way. The former excelled in landfcape, the latter inferted

the figures, which he defigned in the manner of Bamboccio •, and thofe figures

■are always fo well adapted, that every picture feemed only the work of one

mafter. The works of thefe affociate brothers, are juStly admired through all

Europe ; they are univerfally fought for, and purchased at very large prices.

Moft
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Moft of his pictures are, for fize, betv/een two, and five feet long ; but, in

sthofethat are fmaller, there is exquifite neatnefs. They generally exprefs the

funny light of the morning, breaking out from behind woods, hills, or mountains,
and diffufing a warm glow over the Skies, trees, and the whole face of nature ;

or elfe a funfet, with a lovely tinge in the clouds, every object beautifully

partaking of a proper degree of natural illumination. And, it is obferved,

that even the different hours of the day are perceptible in his landfcapes, from

the propriety of the tints which he ufes.

By fome eonnoiSfeurs he is cenfured, for having too much of the tawny in

his colouring, and that the leafings of his trees are too yellow, approaching to

faffron ; but, this is not a general fault in his pictures, though fome of them,

accidentally, may juftly be liable to that criticifm ; for, he corrected that fault ;

and many of his pictures, are no more tinged with thofe colours, than truth,

and beautiful nature, will juftify ; and his colouring obtained for him the

distinction, which he Still poffeffes, of being called, Both of Italy.
Defcamps in the life of Both, fays, that John painted landfcapes, andAndrew

figures in the manner of Bamboccio ; and yet, in a following paragraph, he

afferts, that Andrew was drowned in a canal at Venice, and John returned to

Utrecht ; in which account he appears to follow Sandrart, though other

writers agree, that it was the landfcape painter who was drowned, and Andrew

returning to his own country, painted converfations, and portraits, as long as

he lived, of which the other was incapable.
Houbraken mentions a picture of this mafter, in the poffeffion of Mr. de

Jode, at the Hague, which is fix feet high, and efteemed the matter-piece of

Both. The figures are large, and the ftory reprefented is that of Mercury and
Argus ; the back part is exceedingly clear, the verdure true nature, and the

whole admirably handled.

The two brothers mutually affifted each other, till the death of John ; and

then Andrew retired from Italy, and fettled in his own country.

Andrew BOTH.

Painted Landfcape, Figures, and Portrait.

Died 16§6.

After the death of his brother John, he fettled at Utrecht, and continued to
paint fometimes portraits, fometimes landfcapes in the manner of his brother
and alfo converfations, and players at cards, in the manner of Bamboccio

^

Both of thofe mafters had extraordinary readinefs of hand, and a free liaht
meet penal ; and that they were expeditious, may be evident from the o?eat
number of pictures which they finifhed. Andrew, during the remainder of his
ufe, had as much employment as he poffibly could execute; but, he was fo
aiected by the melancholy death of his brother, that he furvived him only a
Jew years.

;

Sandro
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Sandro, or Alessandro BOTICELLO.

Painted Hiftory, and Portrait.

Died 1515, aged 78.

He was born at Florence, in 1437 ; and being placed as a difciple with Fi

lippo Lippi, he imitated that mafter, as well in his defign, as colouring. He

performed feveral confiderable works at Florence, and feveral at Rome, by
which he gained great reputation ; at the former, a Venus rifing from the fea,
and alfo a Venus adorned by the Graces ; and at the latter, he painted facred

fubjects from the New Teftament, which at that time were very much com

mended. He obtained great honour, by his performances in the chapel of

Sixtus IV. for which hewas very amply rewarded ; and for the family of the

Medici he finished Some portraits, and many historical compofitions.

It was cuftomary with this matter, to introduce a great number of figures, in
ail the fubjects he defigned, and he difpofed them with tolerable judgment, and

propriety ; but, in one of his defigns, reprefenting the Adoration of theMagi,
the variety, and themultitude of his; figures, are aftonifhing.

Louis BOULLONGNE, the Old.

Painted Hiftory.

Died 1674, aged 65.

The principal aceomplilhments of this mafter, who was born at Paris, in

1609, eQnfifted in his ability to copy the works of the moft celebrated antient

painters. The Similitude between his pictures, and the originals, was fcarcely
credible ; and it hath often furprized, and puzzled, lbme of the moft

expert judges.

However, hepainted historical fubjects of his own invention and defign -, and

in the church of Notre. Dame at Paris, there are three of his compofitions ; St.

Paul at Ephefus ; the Martyrdom of St. Paul ; and the Prefentation of Chi iff

in the Temple.

Bon BOULLONGNE.

Painted Hiftory, Portrait, Landfcape, and Paftici.

Died 1717, aged 68.

He was the foil and difciple of Louis, born at Paris, in 1 649, and painted

hiftory, and landfcape with fuccefs ; but the moft remarkable part of his merit

was, that, like his. father, he could imitate the works of the greateft matters,

and Succeeded in it to admiration, as he had the Skill to give his own pictures,

the look and appearance of antient paintings.

He copied a picture ofGuido's with fuch amazing exactnefs, that even Mig
nard pronounced it peremptorily, to be of Guido's own hand. And he copied

another after Pierino del Vaga, which, in every refpect, is fo like? as to make it

impoffible to distinguish, it from tne original.

M Certainly
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Certainly facts like thefe, which frequently occurr, and are well at tefted,

ouo-ht to inftruct modern eonnoiSfeurs, to be lefs pofitive in their opinions of

authenticity of pictures ; and
more modeft in their affertions, of their infal

lible knowledge of hands.

Louis BOULLONGNE, Chevalier, The Young.

Painted Hiftory.

Died 1734, aged 80.

He was the younger brother of Bon, born at Paris, in 1654, and instructed

in the art of painting by his father. As he had a good natural genius, and.

great industry, he afforded very early proofs of his abilities ; and at the age of

eighteen, obtained the firft prize in the academy ; on which account he was font

to Rome, to improve himfelf in compofition, and defign.

He continued at Rome for five years, aad employed his time to the beft pur-

pofes, Sketching the works of the greateft mafters, and particularly copying the

works of Raphael ; and feveral of thofe copies, on his return to France, were

executed in tapeftries.

Lewis XIV. honoured this mafterwith many marks of his favour, and efteem ;

he employed him at Fontainbleau, and Trianon ; allowed him a confiderable

penfion ; conferred on him the order of St. Michael ; and, after the death of

Anthony Coypel, appointed him principal painter, and enobled Boullongne, and

all his defcendants.

In all the performances of this mafter, it might eafily be obferved, that he

had Studied the eminent mafters with judgment, and care; his colouring was

Strong ; his compofition was in a good Style ; the airs of his heads had expreffion,

and character ; and his figures were defigned with competent correctnefs.

Among many historical paintings of this mafter, two are particularly dif

tinguifhed, which are in the church of Notre Dame at Paris ; the one is Chrift
and theCenturion, and the other is, the Good Samaritan.

Sebastian BOURDON.

Painted Hiftory, Landfcape, and Portrait.

*
Died 1 67 1, aged 55.

Bourdon was born at Montpelier, in 1 6 1 6 ; and in feveral branches of his
art was an excellent painter, but, principally, in landfcape. He had a fertile
genius ; yet, feemed to want Strength of judgment, to guide and regulate the

wantonnefs of his imagination.

The firft rudiments of the art were taught him by his father, who was a

painter on glafs ; but, he ftudied under another artift at Paris, who was a perfon
of no great note ; and yet, the force of his own geuius amply fupplied him with

thofe powers, which he could not procure from his preceptors.

* The moft authentick writers fix the birth of Bourdon in 1616, and his death in 1671, at the
age of 5 j, particularly the authors of the Abrege, &c. YetDe Piles, and the Chronological Tables,
fix his birth in 1602, and his death in 1662, at the age of 60 ; and Pere Relta fays, he was born in
1617, and diedin 1673, at the age of 54.

At
2
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At eighteen years of age he travelled to Rome, to acquire a better tafte of

defign, and enlarge his knowledge ; and having only looked on a picture,

painted by Claude Lorraine, he copied it by the Strength of his memory, to the

furprize of Claude himfelf, and of feveral others who were able judges. He alfo

imitated the ftyle, and compofition, ofAndrea Sacchi, andCorreggio ; and, with

great fuccefs adapted his pencil to the delicate manner of Bamboccio.

After a refidence for three years in Italy, and being for fome time in the

fervice ofQueen Chriftina ofSweden, he returned to his own country, excellently
qualified ; and finifhed that celebrated picture, which is in the church of Notre

Dame at Paris, when he was only twenty-feven years of age.

He had an uncommon readinefs of hand; though he was frequently incorrect,
and was particularly fo in the extremities of his figures. As a proofof his expe

ditious manner of painting, it is reported, that in one day he painted twelve

portraits after life, as large as nature, and thofe not the worft of his per

formances.

His touch is extremely light ; his colouring good ; his attitudes are full of

variety, and fometimes graceful ; and his expreffion is lively and animated.

However, it muft be confeffed, that his conceptions were often extravagant, nor

would many of his compofitions abide a critical examination.

His landfcapes are in the tafte of Titian, but they feem rather defigned from

imagination, than after nature ; yet, in feveral of them, the product of that ima
gination has a beautiful effect ; and he ufually enriched his paftoral fcenes with

a great number of figures, and animals. His pictures are feldom finished, and

thofe Which appear moft So, are not always his belt.

The moft efteemed work of Bourdon, is the Martyrdom of S. Peter, in the

church of Notre Dame at Paris, which is considered as a curiofity.

Giacomo Cortes i, called BOURGUIGNON, or

BoRGOGNONE.

Painted Battles, and Hiftory.

Died 1676, aged 55.

This admirable artift was born at St, Hippolito in Franche Compte, in 1 62 1,

and was instructed by feveral mafters ; but did not imitate the ftyle of any

one of them. He compofed hiftorical fubjects in a grand and elegant tafte, but

his principal fubjects were battles; and thofe he executed with fuch fpirit,

freedom, and fire, as rendered him fuperior to all others in that ftyle.

For fome years he held a confiderable poft in the army, and there formed his

animated ideas, from actions of which he had been an eye-witnefs in the field.

When he quitted the army, he placed himfelf under the direction of Jeronymo,
a Lorrainefe painter; where Guido, having accidentally feen fome of his defigns,
conceived a great efteem for him, and took delight in giving him the beft

precepts for his improvement. As alfo did Albano, when he obferved the ex-

tenfivenefs of the genius of Bourguignon ; and that artift had fufficient judg
ment to make a moft happy ufe of the advice of thofe eminent mafters, in all his

fubfequent works.

M 2 His
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His pencil is uncommonly bold, and free ; his defign full of inimitable

fire, and elevation of thought ; and his colouring hath fo great a degree of force,
as to add life to every object. He was, in all kinds of compofitions, fo expert

an artift, that he never found it neceffary to make even a fketch, or defign, of

the fubject he intended to paint ; but he juft marked the canvas with the point

of his pencil, and finifhed his work without farther hefitation.

The paintings of this mafter are eafy to be distinguished, by any one who will

attentively obferve the peculiar life, motion, fpirit, and action of his horfes, and

figures ; the freedom of his touch ; the boldnefs of his handling ; the vigour of

his colouring ; and the truth of his expreffion.

In the Palazzo Pitti at Florence, there are four battle-pieces painted byBour-

guignon, in a noble ftyle. They are of a large fize, between eight and nine feet

long, but the figures are fmall, being only from fix to eight inches high. Thofe

paintings are incomparably beautiful, the colouring has an aftonifhing force, the
freedom alfo and fpirit of the penciling are truly admirable ; but they have too

great a blacknefs, though, perhaps, the darknefs of that tint may have been in-

ereafed by time.

Francis BOUT. Vid. Bodewyns.

BOUWE R. Vid. Baur.

Reinier BRAKENBURG.

Painted Landfcapes, and Converfations.

Born in 164.9.

He was born at Haerlem, and placed as a difciple under Mommers ; but, it
is the opinion of Houbraken, that he Studied afterwards under Bernard
Schendek

His fubjects were like thofe of Brouwer, and he refembled that mafter, not

only in his genius, and Style of compofition, but alfo in his morals, and manner
of life ; both of thofe artifts being ingenious, and diffolute. Yet, in fome of his
pictures, it feems as if he defired to imitate Oftade.
He defigned his figures after nature, and reprefented them in the habit and

mode of the time. His fubjects were the feafts of boors, the amufements of

villagers, kermeffes, dancings, and, very frequently, converfations ; in which
love and wine were never omitted. His compofitions are ingenious, and full of
variety as to actions, and attitudes; though, the forms of his men and women
are always the fame, always copied from low nature, without elegance of choice
His colouring is Strong and natural ; his touch lively, and firm, oSy it were to be
wifhed, that he had a better tafte of defio-n.
The pictures of his latter time, are often not fo carefully executed ; and, par

ticularly, in the extremities,
» > r

Leonard
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Leonard BRAMER.

Painted. Hiftory, with a number of rich Vafes.

Born in 1596.

He was born at Delft, but learned the art of painting in the fchool of Rem-

fcrant, and imitated the manner of his mafter in fmall. In the eighteenth year

of his age, hewent to Rome for his improvement ; but, although he continued

in Italy for fome years, and acquired fomewhat in his Style, rather more graceful

than Rembrant, yet he could never diveft himfelfof the Flemifh gout.

He had a fine tafte of defign ; his expreffion is generally good, and in fome of

his compofitions truly noble. His pencil is delicate, and his colouring very pe

culiar in the tints, being alfo remarkably thin in many parts, fo as barely to cover

the panel ; yet, by great fkill in the management of the chiaro-fcuro, his co

louring is bright, bold, and full of luftre ; particularly, in the vafes, which he

was fond of introducing in every fubject that could admit them, as he knew how

to give them a rich and fine relievo. He had accuftomed himfelf to paint witL

a very thin body of colour, efpecially in the browns, and Shadowy parts, in order

to give his pictures a greater tranfparence.

At Venice,. Naples, Florence, Mantua, and other cities of Italy,, as well as at

Rome, he left many proofs of his extraordinary merit, which rendered his name

defervedly famous ; and his works are rarely to be met with out of Italy, where

he painted moft; but, whenever they are to be purchafed, they are bought at

confiderable prices, if they are intire, and undamaged.

One of the moft capital pictures of Bramer is, the raiting of Lazarus, in

which there is a charming oppofition of light and fhadow ; and another is, the

Deniel of St. Peter ; they are both painted in his beft manner, they are bright,

tranfparent, and finely penciled, and are Still preferved at Rome. Likewife at

the palace of Ryfwick, there are feveral valuable paintings by this mafter ; in

which the invention, and execution, are highly commendable. But, none of his

works can be more admired, than a fmall picture on copper, reprefenting the-

ftory of Pyramus and ThiSbe.

Peter BR AN DEL,

Painted Portrait, and Hiftory..

Died 1739, aged 79..

He was born -at Prague, in 1660, and at fifteen years of age became a difciple

of John Schroeter, principal painter at that court. When he had fpent about

four years in that fchool, Schroeter had opportunities of obferving the rifing_

merit of his pupil; and that he was in reality a better artift than himfelf; which
•

probably
oecafioned their feparation fooii after. For, Brandel had received:

direction from his mafter to paint a fmall altar-piece, and Schroeter going in the

evening to fee how far thework was advanced, perceived his difciple at a window,

unemployed ; and without looking at the picture, which was already finifhed,,

he intuited,him in fevere terms for idling. Which unmerited, ill treatment,

Brandel immediately refented, quitted. his fchool, and commenced a mafter

himfelf.

a. Moft?
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Molt of the churches at Prague, and Brefiau, are
embellifhed with his works;

and the Prince of Hazfeld gave him an hundred ducats for one picture of

S. Jerome at half length. He fpent the greateft part of his life at Prague, and

might have been exceedingly
enriched by his performances, if he

had not wafted

his acquifuions by profufion, and an irregular conduct ; but, he died very poor,

and was buried by charitable contributions. However, the Jefuits and Monks

paid a proper refpeft to his talents, and his memory, by appointing for him a

iolemn funeral proceffion ; in which three hundred tapers of wax were carried

by ecclefiaftics. A mark of public efteem, which did as much honour to the

tafte of the times, as to the memory of the
artift.

He had a good genius, and confulted nature ; his invention was ready ; his

manner of paintingwas
expeditious ; and, although he defigned with great eafe,

he avoided loading his compofitions. His colouring is natural, except that in

his fhadows he was fometimes too black, and his pencil was broad, eafy, and

very free.

Giacinto BRAND I.

Painted Hiftory.

Died 1 69 1, aged 68.

He was born at Poli, about twenty miles from Rome, in 1623, and at firft was

inftructed in the art by Algarde ; but, afterwards, by Giacomo Sementa of

Bologna, who painted in the manner of Guido.

In a few years, after he had quitted the fchool of Sementa, he rofe into reputa

tion, and was employed in many of the churches and palaces at Rome, and the

neighbouring cities -, but, although he appeared to have a great fhare of merit

in particular parts of his profeffion, yet in others he was but very indifferent, if

not contemptible. Befides, he always feemed to have much lefs attention to his

fame, than to his fortune ; and was more remarkable for his avarice, than his

excellence. He had, indeed, a lively genius, and a free pencil, but he was very
incorrect, and his colouringwas butweak, and not agreeable.
The daughter of this painter was married to the celebrated Rofa da Tivoli,

ofwhom Giacinto conceived a mean opinion, becaufe Rofa painted nothing but

beafts. However, that contemptuous behaviour made fo ftrong an impreffion

on the mind of Rofa, that, to requite it in fome meafure, he bought all forts of
cloaths proper for his bride, ,andlaid them in her apartment ; and riling very

early the morning after his marriage, he collected every article that his wife had

worn, not excepting even her fhift, and packing all up together, he font them
back to her father ; letting them know at the fame time, that his daughter's
perfon was fortune enough to make her hufband happy, and that a good painter
of beafts was as likely to grow rich, as a bad painter of men.

Gregory BRANDMULLER.

Painted Hiftory, and Portrait.

Died 1691, aged 30.

He is confidered among the Germans, as an artift of the firft rank, and was

born at Bafle, in 1 66 1 . He acquired the knowledge of defign, by Studying and

copying
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copying fome good print?, which were in the poffeffion of his father, and from

the appearance of his having a ftrong natural genius, he was placed as a difciple

with Cafpar Meyer.

When he quitted Bade, he went to Paris, and had the good fortune to be

received into the fchool of Le Brun ; and the variety of works in which that

eminent mafter was employed, proved an excellent means of inftruction to the

young artift. He pleafed Le Brun exceedingly by the progrefs he made, fo that

he was intrufted with feveral defigns, under the immediate infpection of that

great painter ; but, the particular refpect and preference, fhewn by the mafter to
the difciple, excited the envy and jealoufy of others, to fuch a degree, as might

have been attended with unhappy confequences, if Brandmuller had not retired

to his own country ; though, not before he had obtained the prize, in the Royal

Academy at Paris.

He excelled in hiftory and portrait, and his genius refembled that of Le

Brun ; his fubjects being full of fire, and treated with elevation, and grandeur.

His defign is correct, and his expreffion animated, and juft. He had a good

method of colouring, laying on each mafs in fo proper a manner, as to avoid

breaking or torturing his tints ; which made his colours retain their original

beauty and Strength, without fading.

He was fond of painting portraits in an historical ftyle ; and was generally

commended, for the refemblance of the perfons who were his models, and the

agreeable tafte in his compofitions.

Solomon De BRAY.

Painted Portrait.

Died 1664, aged 67.

He was born at Haerlem, in
*
1597, and is reckoned among the good artifts

of his time. He painted a great number of portraits, in a fmall, as well as in

a large fize, for perfons of the greateft distinction in the Netherlands ; and he

gained much honour, by educating and instructing his fon, in his own profeffion,
who afterwards became a very eminent painter.

Jacob De BRAY.

Painted Hiftory.

■f-

He was alive in 1680.

This mafter was the fon and difciple of Solomon de Bray, born likewife at

Haerlem, and diftinguifhed himfelf exceedingly by his drawings, as well as his

paintings.

At Amfterdam there is a picture by this artift, reprefenting David playing
before the Ark, which is mentioned by writers, in the higheft terms of com

mendation. It is finifhed with a neat clean touch, and the colouring is So happily
managed, that it appears as frefh, as if it had but newly come from the eafel.

* Mr. Defcamps fixes his birth in 1579.

f Mr. Defcamps fays, that Jacob de Bray died forae weeks before his father^ in r6(54 ; but oth

writers affirm, that he was alive in 1680.

He
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Fie fhewed uncommon Skill, in defigning and drawing naked figures ; but his

drawings on vellum and paper are extremely fine, and highly valued. They are

finifhed in red and black chalk, and many of them are preferred in the col

lection of Mr. Ifaac Delcourt, at Amfterdam.

BRECKBERG. Vid. Berkheyden.

Peter Van BREDA, or Bredael.

Painted Landfcapes, and Cattle.

Died 1 63 1, aged 51.

He was born at Antwerp, in 1630, Studied landfcape after nature, and

adorned his defigns with figures that were correctly drawn, and grouped with

judgement. His grounds are well broken, and the trees, and waters, which he

always Sketched upon the fpot, have abundance of truth ; are remarkable for

clearnefs, and good handling ; and his fcenes are generally enrichedwith elegant

Roman buildings, fountains, monuments, and ruins. His ftyle refembled that

of John Brueghel, but, almoft in every refpect, he is far inferior to that mafter.

John Van BREDA.

Painted Hiftory, Landfcape, and Converfations.

Died 1750, aged 67.

He was born at Antwerp, in 1683, the fon ofAlexander Van Breda, an artift

who was much efteemed for landfcapes, views of particular fcenes in Italy,

fairs, and markets, with a variety of animals, and figures. He was inftructed

by his father, and having the advantage of a good example, and a good di

rector, added to his own great application, he continued his Studies with his

father, till he was eighteen years of age.

Among the variety of capital paintings, which were, at that time, in the pof-

feffion of John de Wit at Antwerp, Breda fixed upon thofe of Velvet Brueghel,
which he copied with extraordinary fuccefs ; and he was alfo employed for nine

years in copying the pictures of feveral other great mafters, which he performed

with fuch incredible exactnefs, as foarcely to leave it in the power of any judi

cious perfon, to distinguish the originals from the copies.

Having at length eftablifhed his reputation in Holland, he went to London

with Ryfbrack, the foulptor ; and there gradually rofe into fuch efteem, that he

was vifited by perfons of the higheft rank, and particularly patronized by the
unfortunate Earl ofDerwentwater, who Was beheaded for rebellion in 1 7 1 5. He

found fo much encouragement in London, that he was employed by the

Court, and the Nobility, and could fcarce execute the large demands for his

performances.

After a refidence of fome years in England, he returned to Antwerp, loaded
with riches, the honourable teftimonies of Englifh liberality, as well as of his own
merit ; and in the year 1 746, when Lewis XIV. arrived in that city, he fo far

honoured this mafter, as to purchafe four of his pietures. One reprefented

Chrift at the Sea of Tiberias ; another, Chrift performing Miracles ; and the

other
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other two were landfcapes, with a number of figures, fo exquifitely drawn and

finished, that it would be difficult to distinguish them from thofe of the Velvet

Brueghel.

He certainly approached nearer to thofe great mafters, whofe manner he imi

tated, namely, Brueghel and Wouwermans, than any other artift of his time.

His landfcapes are in the ftyle and tafte of the former, and his converfations,

historical figures, fairs, fkirmifhes, or battles, are in the manner of the latter.

His colouring is good, his touch neat, his Skies and distances natural, and beau

tiful, and his tafte of defign agreeable.

He had as much fire in his compofition, and perhaps more genius, than

Brueghel, in thofe fubjects which he painted in the ftyle of that matter; his

figures are generally well placed ; his grounds Skilfully broken ; every fmall

figure hath its particular character, and occupies its proper place ; and in fhort,
he is a painter of fuch a rank, that the value and eftimation of his works muft

always increafe.

Peter Van BREDAEL. Vid. Peter Breda.

Bartholomew BREENBERG, called Bartolomeo.

Painted Landfcape, Hiftory, and Converfations.

Died 1660, aged 40.

He was born at Utrecht, in 1620 ; but, went early to Rome, and is beft

known by the name of Bartolomeo, a distinguishing appellation given him by
the fociety of Flemifh painters at Rome, called B.entvogels.

He Studied landfcape after nature, in the environs of that city, and acquired

an elegant and charming tafte. The vaft quantity of fuperb and amazing ruins,

which he continually beheld, afforded him a variety of moft beautiful objects to

adorn his landfcapes ; and even the trees and Shrubs, about Tivoli, and Frefcati,
are admirably adapted to painting, as well in their form, as in their colour.

The figures which he introduced in his landfcapes, are always well executed,

and difpofed with an elegant propriety ; fo alfo are the animals, which he touched

with extraordinary fpirit, and freedom. He moftly painted in a fmall fize, and

therefore, whenever he attempted a larger, his figures are not fo correct.

His firft manner was rather too black ; but his feconei is better coloured,

better finifhed, and abundantly fuperior to the other ; particularly, on account of

the ultra marine, and the colours of a better kind, which he ufed in the latter

part of his life. His touch is light, and fpirited ; his tone of colouring ex

ceedingly pleafing ; his tafte entirely of the Roman fchool ; and his pictures

have both force and delicacy. He embellished his landfcapes with hiftorical

fubjects, and his works are always diftinguifhed by elegant architecture, or ruins,
in the true Greek antl Roman tafte. The figures in his compofitions are grace

fully proportioned, and defigned ; their draperies are eafy, and ornamental ; end

even in his finalleft figures, the expreffion is
.lively, fenfible, and natural. The

pictures of this mafter are exceedingly rare, and highly valued.

N Charles
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Charles BREYDEL, called Cavalier.

Painted Landfcape.

Died 1744, aged 67.

He was born at Antwerp, in 1677, and at firft was the difciple of old Ryf-

brack, the landfcape painter, with whom he continued for three years ; and, by
his clofe application to practice during that time, he was enabled to com

mence painter.

He intended to have improved himfelf by going to Italy ; but was acciden

tally detained at Frankfort, arid Nuremberg, where his paintings happened to

be much admired. He had a brother, Francis Breydel, who refided at the

Court of Heffe Caffel, with whom he fpent two years, being retained in the

fervice of that Prince ; and afterwards he went to Amfterdam, where he copied

feveral views of the Rhine, from the defigns of Griffier, by which his colouring,

his penciling, and tafte of defign, were altered extremely for the better. He

was curious enough to furvey thofe profpects of the Rhine on the fpot, which he

had copied before ; fo that the works of Griffier ought to be considered as his

fecond, and beft fchool.

At laft he fettled at Ghent, where the public were exceedingly pleated with

his performances-, and he might have enriched himfelf by his pencil, if he had

conducted himfelf with difcretion ; for every one that was curious feemed eager

to have fomewhat of his hand. But, by his extravagance and pride, in his drefs,
furniture, and table, he only ftudied how to earn money moft expeditiously; and

for that purpofe, often painted flight, fmall, and inconfiderable pictures, whofe

merit was barely proportioned to the prices he was to receive for them. Andj

by that means, a number of his pictures, though really genuine, feem unworthy

of that pencil, which had painted others fo vaftly fuperior to them in defign,
and execution.

For feven or eight years before his death, he was feverely afflicted with the

gout ; and, although he worked when he had intervals of eafe, vet he did not

paint with the fame fpirit, the fame delicate finifhing, or the fame firmnefs of
touch, as in his better time.

His works are generally obferved to have two manners. While the ideas, a,,d
the ftyle of Griffier, were his models, his pictures had true merit, and excellent

colour. His fubjects at that time were views of the Rhiie, with boats, and a

number of figures, and animals well defigned, and neatly executed. This
manner he fuddenly changed, to imitate Velvet Brueghel, whofe works were,
at that time, univerfally admired. His fubjects in this latter ftvle are

Sieges, and encampments; and, although he was often only copier of the
prints of Vanderrneulen, fometimes taking whole figures, as well as defio-ns
from the compositions of that mafter, yet he afterwards compofed very readily
in that ftyle, without being indebted to any other artift.

The pictures of his beft time are full of fpirit ; his touch is firm, and well

adapted to his Style; his defign is correct ; and if he had been more exact in

confulting and imitating nature, to acquire a general corr.ctnefs, his works
would be defervedly eftinable. Some of them, indeed, appear too laboured
but, others are full of harmony.

Francis
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Francis BREYDEL.

Painted Portraits, and Converfations.

Died 1750, aged 71.

He was born at Antwerp, in 1679, and it is generally fuppofed that he was a

difciple ofold Ryfbrack, as well as his brother Charles ; but, he chofe very dif

ferent fubjects. For, at an early time of life, he painted portraits with fo great

fuccefs, that he was appointed painter to the Court of Hefie-Caffel, where his

works were very much efteemed.

His genius was not limited to portraits only, but he alfo painted converfations,

feafts, affemblies, and carnavals ; which fubjects he obferved to be very pleafing
to the lovers of the art, and on that account, he was induced to paint a great

many in that ftyle. However, from a levity of temper, he quitted the Court of

Heffe, where he was exceedingly careffed, and went to England ; where

probably he found fufficient encouragement, as he continued there for feveral

years, along with his friend Vandermyn.

His converfations, and other compofitions, are finely executed, agreeably co

loured, and well difpofed ; and thofe pictures of his hand are moft preferred,

where he has endeavoured to give a proper variety to his figures. In thofe, the

dreffes are ufually in the mode of the time; the perfons reprefented are of dif

ferent ranks, and occupations, mixed with fome of the military order, and

through the whole there is an appearance of nature, truth, and a great deal of

ipirit.

Matthew BRIL.

Painted Landfcape, and Fliftory.

Died 1584, aged 34.

Very few particulars relative to the life of this mafter, are mentioned by the
different writers on this fubject: but, the moft material are, that he was born at

Antwerp, in 1550, and learned the rudiments of his art in that city. That he

went to ftudy at Rome, and in a very few years manifested fo much merit in

landfcape, and hiftory, that Pope Gregory XIII. employed him to work in the

Vatican, and allowed him an honourable penfion as long as he lived.

Paul BRIL.

Painted Landfcapes, in large and fmall.

Died 1626, aged 72.

This excellent artift, brother toMatthew Bril, was born at Antwerp, in 1554,
but bred to the profeffion of painting under Daniel Voltelmans. From the time

of his quitting that matter, till he went to Italy, his manner was rather Stiff, his
pictures had a predominant brown and yellow tinge, and his defign and colour

ing were equally indifferent. But, when he vifited his brother Matthew at

Rome, and there faw the works of Titian, and Caracci, he altered his Flemifh

manner entirely, and fixed upon a ftyle that was abundantly pleafing, with a

charming tone of colour.

N 2 The
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The penfion and employment which
his brother poffeffed at the Vatican was

conferred upon Paul ; and he fo far
furpaffed him that he dailyrofe in his repu

tation, till he was confident
as the firft in his profeffion. Annibal Caracci gene

rally painted the figures in his landfcapes, and by that means, increafed
their

value to a very high degree. .
-

,
.

His manner of painting is true, fweet, and tender , the touching i of his

trees are firm, and yet delicate; his fcenery, his fituations, and diftances,

are admirable, moft of them being taken from nature ; and the malles

of his light, and ffiadow, are ftrong, and very
judicious ; though, in fome

of his fmall eafel pictures, he may be fometimes accounted rather too green, or

at leaft more greenifh than could be wifhed. It is remarked of him, that in the

latter part of his life, his landfcapes were always of a fmall fize ; but they are

beautiful, and exquifitely finifhed, and frequently he painted them on copper.

The genuine works of this eminent mafter are now rarely to be metwith,
efpe-

cially thofe of the
larger fize, and they afford prices that are extremely high m

every part of
Europe. Sandrart obferves, that in his time, thepictures of

Paul Bril

were eagerly coveted in all countries where the polite arts are encouraged ; that

abundance of purchafers appeared at the public tales, ambitious to poflefs them ;

and that very large turns of money were given
for them, whenever they could be

procured. And it feems that their intrinfic value is not diminished, Since, a very

few years ago, one of the landfcapes of this mafter fold in Flolland for 1 60 /.

and another, at an auction in London, for 120 guineas, or upwards, and yet,

the'y were deemed to be cheaply purchafed.

A large landfcape by Paul Bril, in his beft manner, with figures, and goats,

by one of the Caracci, the fcene being taken from nature, on the banks of the

Tyber, is in the poffeffion of the author of this book.

Cornelius BRIZE.

Painted Still Life, and Mufical Inftruments.

Thofe fubjects to which this painter found his genius adapted, fuch as the re

presentation of bats-relief, armour, fhields, weapons, and volumes lying open, he
finifhed in a manner that was really curious ; and he grouped his objects with

all the art, elegance, and judgment, that the nature of his fubjects would admit.

There is a picture of his hand in the Old Man's Hofpital at Amfterdam, in

which he has Shewn extraordinary merit ; the fubject of it is, Old Age perfecuted

by Poverty; the figures are painted by Grebber, the ftill life by Brize, and
both are accounted excellent.

Francesco BRIZIO.

Painted Architecture, and Landfcape.

Died 1623, aged 49.

He was born at Bologna, in 1574, and received Ids firft instruction in the
fchool of Pafferotti ; but, afterwards, became the difciple of Ludovico Caracci.
He Studied the principles of perfpective, and architecture, with indefatigable

application ; and arrived at Such a degree of excellence, in his compofitions in

that
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that ftyle, that his work was viewed with univerfal approbation. His pictures

were not only admired for the truth of the perfpective, and the beauty of his
colouring, but alfo for the grandeur of his ideas, the majeftic ftyle of the archi

tecture, the elegance of the ornaments, and the noble tafte of landfcape which

he introduced, to fet off his buildings.

Eli as Vanden BROEK.

Painted Fruit, Flowers, and Serpents.

Died 171 1, aged 54.

He was born at Antwerp, in 1657, was the firft and beft difciple of Erneft*

Stuven, and painted, in a loofe, eafy, and natural manner, all forts of fruit,
flowers, frogs, and reptiles. From his manner of handling, it feemed very
probable that he had been instructed by De Heem, or atleaft, ftudied the works

of that matter diligently.

He defigned and coloured every object after nature ; and, that he might have

his models always ready, he furnifhed his garden with every fpecies of fruit,

flowers, or animals, that he was accuftomed to imitate.

B R O E R S.

Painted Converfations, Fairs, and Markets.

Though the fubjects which this mafter chofe to paint were of the loweft

kind, yet he executed them with a great deal of truth;, livelinefs, and humour.

He was particularly attentive to exprefs the manners, drefs, and unpolifhed

forms of the Boors in his own country, Holland; and he performed it with a

ftrong character of nature.
He had a light, clean touch, and a free manner of penciling ; and he always

grouped his figures with fingular Skill'. His keeping was remarkably good in

the back grounds, trees, and distances, and the whole together in his compofitions

produced an agreeable effect.

Peter BRONCHORST.

Painted Perfpeclive, and Hiftory.

Died 1661,
aged-

7 3 .

He was born at Delft, in 1588, and learned the art of painting in that city ;

but themafter under whom he ftudied, is not mentioned. His fubjects were

views of antient and modern churches, filled with historical figures, which he

executed with great fuccefs ; and the number, as well as the variety, of his

figures, agreeably contributed to enliven his pictures.

In the council-chamber at Delft, there is a noble compofition by this mafter,

reprefenting
the Judgement of Solomon, and another, of Chrift driving the

Money-changers out of the Temple ; both of them are defcribed, as being
very Sine performances, the architecture elegant, and the figures carefully

finished.

* Houbraken fays, he was the difciple of Stuven and ftudied De Heem, but Mr. Defcamps

-ii-.j-i; he was the difciple ofMignon.

; John
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John Van BRONCHORST.

Painted Hiftory, and Landfcape.

He was born at Utrecht, in 1603, and placed under the direction of John

Verburg, while he was very young ; as he difcovered an extraordinary genius,

before he was eleven years of age. He went afterwards to Brabant, in order

to proceed to France, but he {topped in his journey, with Peter Mattys, a

painter on glafs, with whom he continued for fome time, and affifted him in

feveral capital works.

At his return to his own country, he was much employed, and yet he

feemed diffatisfied with his own productions ; for they appeared inferior to thofe

elevated ideas, which he had formed in his mind of the finer parts of his art.

But, having at laft fortunately met with Cornelius Poelemburg, he was io

charmed with his tafte of defign, his penciling, and colour, that he immediately
devoted himfelf to imitate that great mafter intirely.

Tiil his thirty-fixth year, he painted on glafs, but after that time he painted

in oil, in the manner of Poelemburg ; and by the neatnefs and high finifhing
of his works, as well as by the elegant choice of his fubjects, he obtained a

lafting reputation.

In the choir of the new church at Amfterdam, there are three of his paintings
on glafs, which are fhewn as curiofities •, and in the fame church, on the folding
doors of the organ, are three hiftorical paintings in oil ; the triumph of David
over Goliath ; the anointing of Saul ; and the attempt of Saul to kill David
while he was playing on the Harp ; all of thern excellently performed.

John BRONCHORST.

Painted Birds, and Animals, in Water Colours.

Died 1723, aged 75.

He was born at Leyden, in 1648, and intended for an occupation far inferior
to the profeffion of painting ; but his love to that art, fuperfeded all other

confiderations, and he made it his principal ftudy. He had no particular

mafter, but the power of his own genius, and his inceffant application, enabled
him to diftinguifh himfelf as one of the moft eminent painters of his time in
water colours.

His fubjects were birds, and animals of all kinds, wild and tame, which he
copied after nature, with uncommon life, exactnefs, and expreffion.

BRONZINO. Vid. Allori.

Agnolo BRONZINO.

Painted Hiftory, and Portrait.

Died 1580, aged 69.

He was born at Florence, in 151 1, and was the difciple of Puntormo, with
whom he ftudied defign and colouring, and continued with him for feveral
years; till he fo effectually acquired the ftyle and manner of that mafter, and

imitated
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imitated his works with fo much exactnefs, that the paintings of the one,

were frequently fuppofed to have been the paintings of the other. And it

feemed fomewhat furprifing, at that time, that Bronzino fucceeded fo happily
in the imitation of his matter's manner ; as the general behaviour of that artift

to his pupils was morofe, and unfociable, and he rarely permitted any of them

to fee him finifh his pictures. But, the pexfeverance, and obliging temper of

Bronzino, fubdued the peevifhnefs and referve of Puntormo fo far, that he loved
that difciple as if he had been his own fon, and afforded him opportunities of

improvement, which he denied to others.

His firft publick performances afforded fufficient proofs of his extraordinary
abilities ; procured him the approbation of the beft judges ; and every new

work contributed to extend, and eftablifh his reputation. Among a number of

his paintings at Florence, a Nativity is mentioned as an incomparable perfor

mance ; and alfo a Venus embracing Cupid, attended on one fide by mirthful

Loves, and on the other by Jealoufy, Fraud, and other paffions, allegorically
reprefented. The compofition, and finishing, in both, were worthy of the

highett praife ; and the latter, was lent to Francis, the French king.

Puntormo dying before he had finifhed the chapel of St. Lorenzo, at Florence,
the Duke appointed Bronzino to complete that noble work ; and in many

refpects, he evidenced a Judgement Superior even to his mafter, with an

execution that was equallv delicate. Bronzino was likewife truly admirable in

portrait painting, and diftinguifhed himfelf highly in thofe of Andrea Doria,

Dante, Boccace and Petrarch, as he afterwards did, by the portraits of all the

illuftrious perfons of the houfe of Medici.

Flis woiks at Florence, Pefaro, and Pifa, are lading monuments of his merit;

and the many amiable qualities of his mind, engaged the affections ofall, as long
as he lived ; and made his memory refpected after his death.

His tafte of defign was always grand ; though frequently his figures were

rather too tall. His pencil was neat,, but free ; his colouring very like that of

Puntormo ; and in his draperies he imitated the manner of Michael Angelo

Buonaroti, having always admired: die. folds in the draperies of that great

mafter.

Adrian BROUWER, or Brauwer.

Painted Drolls, and Converfations.

Died 1640, aged 32.

According to fome biographers, this famous painter was born at Oudenarde ;

but according to Karel de Moor's account, cited by Houbraken, he was born

at Haerlem, in 1608, of poor parentage, and became the diicipla of Francis

Flals; under whom he proved an inimitable artift, and was one, of the moft

celebrated painters in the low countries.

His fubjects were taken from low life, and always copied after nature; fuch

as droll converfations, feafts, taverns, drunken quarrels, Boors playing and

difputing at cards, or furgeons dreffing the wounded. But, his expreffion is fo

full of life, and character ; the management of his co'oun; is fo furprifing ; and

fo much truth, united with exquifite high finiShing, correctnefs of drawing, and

wonderfu]
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wonderful tranfparence, appears in the works of this uncommon genius ; that

his paintings are more valuable, and afford higher prices, than many of the

works of other mafters, who are of the greateft eminence.

Houbraken mentions an incident, relative to this artift, which may not be

unacceptable to the lovers of painting.

It happened, that when Brouwer went to Antwerp, he was taken up, as a fpy,
and imprifoned, in the fame place where the Duke D'Aremberg was confined.

That nobleman had an intimate friendfhip with Rubens, who often went to vifit

him in his confinement ; and the duke having obferved the o-enius of Brouwer,

(by fome flight Sketches which he drew with black lead,) without knowing
who he was, defired Rubens to bring with him at his next vifit, a palette and

pencils for a painter, who was in cuftody along with him.

The materials requifite for painting were given to Brouwer, who took for his

fubject a group of foldiers, who were playing at cards in a corner of the prifon ;

and when the picture was finifhed, and fhewn to Rubens, he cried out, that it
was painted by Brouwer, whofe works he had often feen, and as often admired.

The duke, delighted with the difcovery, kt a proper value on the performance ;

and although Rubens offered fix hundred Guilders for it, the duke would by
no means part with it, but prefented the painter with a much larger fum.
Rubens immediately exerted all his intereft, to obtain the enlargement of

Brouwer, and procured it by becoming his furety ; he took him into his own
houfe ; cloathed, and maintained him ; and took pains to make the world more

acquainted with his merit. But, the levity of Brouwer's temper, would not

fuffer him to continue long with his benefactor, nor v/ould he confider his
fituation in any other light, than as a ftate of confinement. He therefore quitted

Rubens, and died not long after, deftroyed by a diffolute courfe of life, his
whole frame being impaired by every kind ofvice, intemperance, and diffipati'on.
He was buried in a moil poor, and obfcure manner at firft ; but, when

Rubens knew it, he had the body taken up, and interred with great funeral
pomp, in the church of the Carmelites ; and intended to have a fuperbe
monument erected to his memory, had he lived to fee it executed; though
Sandrart fays, there was a magnificent monument over his tomb, with an
epitaph to perpetuate his honour.

Peter BRUEGHEL, called the Old.

Painted Landfcapes, and Drolls.

Died 1570, aged 60.

He was born at Brueghel, a village near Breda, ini5io, and learned the art
of painting from Peter Cock (or Kouc) ; but, having gained a competent
knowledge under that mafter, he travelled to Italy, to explore fuch fcenes as
were more grand and beautiful, than thofe with which he had been converfant
in his own country. He ftudied the fites of his landfcapes after nature, and
particularly flcetched the views of that part of the Alps, which border on the

rlT?
'

T I",
all,hlsiu^ent compofitions be obferved, how much

he had profited by the ftudies he made in that country.

He
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He painted almoft every kind of fubject ; fometimes fuch as were full of

whim and drollery, in the manner of Jerom Bos ; but, generally he was fond

of reprefenting the marchings of armies, robberies, fkirmifhes, fports, dances,
weddings, and drunken quarrels ; and often, in the habit of a peafant, he

contrived to mix in crouds of the meaner Boors, at their feafts and amufements,
in order to obferve more exactly their different humours, and actions ; by which

method he rendered himfelfeminent in that kind of painting.

He feemed to have been born with a genius peculiarly adapted to the fubjects

he reprefented ; and whether he painted in oil or diftemper, in a larger or Smaller

fize, his figureswere correct, their draperies well chofen, the heads and hands

were touched with fpirit, and his expreffion was true, though not elegant.

That work of ©Id Brueghel, which is mentioned as his capital performance,

and is in the Emperor's collection at Vienna, was the Reprefentation of the

building of the Tower of Babel, by Nimrod ; in which he introduced an

immenfe number of figures, delicately handled, and the diftances were well

obferved. He repeated the fame fubject feveral times in large, and in fmall,
and finifhed them with equal merit.

Several of the paintings of this mafter are in the cabinets of the Emperor,
and the Elector Palatine ; and there are few parts of Europe, where fome of his

works are not to be feen.

Peter Petersz BRUEGHEL, called the Young.

Painted Plunderings, Maffacres, Towns on Fire, and Devils.

Died 1642.

This mafter, who was the fon of Peter Brueghel, and the difciple of Gilles

Coningfloo, was born at Bruffels, and is univerfally known by the name of

Hellifh Brueghel, on account of the difagreeable Subjects which he delighted to

paint. His compofitions rather excite difguft, than fatisfaction ; his human

figures being little more elegant, than his infernal. And, although they are

freely penciled, and not ill coloured, yet there are very few who can feel a real

pleafure in looking upon them.

Befides his fondnefs for defcribing imaginary infernal forms, he fcarce ever

defigned any hiftorical fubject, except thofe that would admit of introducing
witches and devils ; fuch as Orpheus, charming Pluto and Proferpine to

procure the deliverance of Eurydice, furrounded with horrible Shapes, and

appearances ; Saul and the Witch of Endor ; or S. Anthony's Temptations.

John BRUEGHEL, called Velvet Brueghel.

Painted Flowers, Fruit, and Landfcapes, with fmall Figures.

*
Died 1625, aged 65.

He was the fon of Peter Brueghel the old, and was born at Bruffels in 1560.

Authors apparently difagree in regard to his inftructors, and yet, the teftimony
O of

* There appears to be a great difagreernent among authors, concerning the birth and death

of John Brueghel. Mr. Defcamps fays, that he was born about the year 1589, being very

young at the death of his father ; vol. i. pag. 376 ; and yet, by the account of other writers,
the
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of each may be founded on fact ; for, although fome fay, he was taught the

principles of painting by his father, and others, that he learned to paint in

miniature from Peter van Aalft, and afterwards ftudied the art of paintmg in

oil under Peter Goekindt ; it is not improbable, that he might have praftifed

under the direction of all thofe mafters, in fucceffion, and derived a peculiar

advantage from each.

In every part of painting,
in colouring, in defign, and in penciling, he proved

far fuperior to his father, and indeed, to'all his cotemporaries in his ftyle ; and

was distinguished by the name of Velvet Brueghel, on account of his drefs,

which was always of rich velvet.

At firft, his genius directed him to paint fruit and Rowers after nature,

which he executed with incredible neatnefs, and delicacy. But, foon after, he

painted landfcapes, fea-ports, and markets, with a number of figures wonderfully

exact, and correctly drawn, though exceedingly fmall.

He muft have been uncommonly laborious, to have produced fo many

pictures, as have appeared from his pencil, when their exquifite neatnefs is

considered, which Seems to have required a great deal of time, to finifh them in

fo high a degree of perfection. His touch is delicate, his figures are correct,

and the carnages which he was fond of introducing in his landfcapes, are

admirably reprefented. It might, however, be wifhed that his distances had

rather lefs of that bluiSh tinge, which is obfervable in feme of his works.

Sometimes he painted flowers, in garlands, or feftoons ; and landfcapes, in

which Rubens, and other eminent mafters inferted the figures ; and at other

times, he was employed by Steenwyck, Mompert, Rothenamer, and Vanbalen,
to adorn their pictures with his figures, which now add abundantly to the

value of fuch combined works of thofe mafters.

Houbraken takes notice of a picture three feet high, and four broad, painted

by Brueghel ; and fpeaks of it in the higheft terms of praife, as being the

admiration of every beholder. So great is the variety of fruits, flowers, and

trees on the foreground, that the eye is perfectly bewildered; and although the

proportions of the objects, are but of a fmall fize in comparifon with

nature, yet, to the obferver they appear like nature itfelf. Particularly a

fig-tree in a large garden pot is remarkably curious ; which appeared fo wonder

fully exact, in the colouring of the Item, the branches, and the fruit of different
degrees ofmaturicy, that it feemed not the work of the pencil, but of nature.
This picture was fold at Amsterdam, for 2825 Guilders, above 280 1. Sterling;
the figures in it are Vertumnus and Pomona, and they were painted by Rubens.

t e father died in 1570; which would make it impoffible for him to be born in that year of

l:3g, it being 19 years after his father's death.

The authors of ;he Abrege de la Vie des Peintres, fix the birth of John Trjeghel in 15-r, which.

appears to be five years after the death of old Brueghel, and they fay, ne died in 1042. Bat,
ne Chronological Tables date his birth in 1569, one year the death of his fattier ; and
sf u>, he could not have been 111 ft rutted by him, though, that he was taught the rudiments of the
art by his lather, is alarmed bv feveral writers.

It feems therefore mi.:! probable, that he was born about the year 1560, and died in 162^, (as
the Chronological Tables affert) at the age of 65 ; for, by commutation, the obfervation of

his being very young when his father died, would be juliiriable, and he would alfo have been
of a competent age to have itceive.d inlbuttion from him, thoup-h he might have perfected

hindelr under other mailers.
°

T-,



BRU [ 101 ] B R U

In the gallery of the Archiepifcopal Palace at Milan, there is a lovely
landfcape of this mafter, reprefenting a Defert, in which Giovanni Battilta

Crefpi painted the figure of S. Terom ; and among a great number, preferved

in the Ambrofian Library in that city, there is an oval picture of the Virgin,
painted by Rubens, which is encompaffed with a garland of flowers, admirably
painted by Brueghel.

Abraham BRUEGHEL, called the Neapolitan.

Painted Fruit, and Flowers.

Bom in 1672.

He was born at Antwerp, and travelled to Italy when he was very young*

where-he diligently applied himfelf to his ftudies, and acquired fuch a reputation

that his works were eagerly fought for ; and purchafed at large prices ; not

only at Rome, but alfo at Naples, and other parts of Italy. And, it was

allowed by the moft able judges, that he had improved himfelf more at Rome,
than any other artift of his own country.

He conftantly made nature his model ; his objects are reprefented with

elegance and truth ; with a warm and natural colouring ; with a broad and free

touch, the genuine mark of a ready and expert hand ; and his works are ranked

among thofe of the moft admired painters.

He acquired a confiderable fortune by his profeffion ; but, unhappily

confiding it to the care of a merchant who proved difhoneft, he loft his whole

fubftance, and loft alfo his life, by a continual grief for his misfortune.

Charles Le BRUN, Chevalier.

Painted Hiftory, and Portrait.

Died 1690, aged 71.

This truly great painter was born at Paris, in 1619, and was placed as a

difciple with Vouet, v/hen he had only arrived at

his"

eleventh year ; but he

finifhed his ftudies at Rome, where he fpent fix years, in making proper

obfervations on the antique ftatues, and the beft paintings, and gradually
eftabliShed a reputation equal to the greateft of the modern artift?.

He had a moft extenfive genius ; a fruitful, and ready invention ; a
very-

great knowledge of nature ; and knew how to give a proper expreffion to every
character. He always had an high opinion of the tafte of defign peculiar to

the Roman fchool, although he did not imitate that tafte ; but in his ftyle and

manner feemed rather to follow the gufto of Annibal Caracci. His attitudes

are well chofen, natural, and expreffive, and his draperies agreeable, though

without any great variety in the folds.

The manner of colouring which he acquired in the School of Vouet, he never

could wholly Shake off ; not having allowed himfelf fufficicnt time to vifit

Venice, to ftudy the beautiful tints of the Venetian artifts ; and therefore he

always retained thofe that were too general. In regard to his lights and

Shadows, they were often not happily distributed ; and he certainly was

O 2 indifcreet
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indifcreet in not making the foregrounds of many of his pictures fufHciently
brown, or dark, by which means moft of his works have an effect, not equal to

the dignity of his defign.
Le Brun fhewed abundance of grandeur in the difpofition of his fubject ; in

all his compofitions he had a particular attention to exprefs the paffions of the

foul agreeable to nature ; and was an exact obferver of the coftume ; yet, his

figures frequently are too fhort, and there is too much famenefs in his expreffion,

his draperies, and his attitudes. His pencil is light, and mellow ; but his

local colours are cenfured by De Piles, as being very indifferent ; and indeed,
through his whole pictures one tint feems to predominate too much, except in

fome few of his moft capital performances. It is obferved of him, that the airs

of Ids heads are almoft always the fame, though they are well chofen, and often

graceful, and full of elegance ; and that his laft works are his beft.

His distinguished merit procured him the favour of Lewis XIV, who

appointed him principal painter ; conferred on him the order of S. Michael,
and frequently honoured Le Brun with his prefence, while he was at work on the

Battles of Alexander. Thofe battles, which are fo univerfally known and

admired, are fufficient to convey a proper idea of his extraordinary abilities, and

of the grandeur of his compofition and defign. But, though the expreffion of

thofe paintings is Strong, the attitudes happy, and the draperies well fet ; yet, it
muft be confeffed that the colouring wants warmth, and by no means correfponds.
with the noblenefs, or the dignity of the defign.

BRUSASORCI. Vid. Riccio.

Roger of Brussels. Vid. Vander W e v d e,

Buowamico BUFFALMACCO.

Painted Hiftory.

Died 1340, aged 78.

He was born at Florence, in 1262, and having been for fome years the

difciple of Andrea Taffi, was allowed to be very ingenious in his compofitions.
He had a Angular talent for droll humour, and is remarkable for beino-the firft
who advifed the ufe of a label drawn from the mouth of a figure, to reprefent

that figure as fpeaking, though fentences wrote over the heads of fio-ures had
been before practifed by Cimabue.

Vafari, among many inftances of the drollery of this painter, tells us, that

being engaged to paint a picture of a Madonna and Bambino, in frefco, for a
citizen in Florence, his employer difputed the payment when the painting was

finished ; but Buffalmacco, without feeming any way diffatisfied, went away,
and prepared fome water colours, with which, very early the next morning he
effaced the Bambino, and painted a young bear in its Stead, on the lap of 'the
Virgin ; which excited fo much ridicule againft the employer, that he fupplicated

earnestly to have the work reftored to its original condition ; and, when he had
paid the Stipulated fum, Buffalmacco wafhed away the additional bear, with a

wet fpunge.

Being
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Being confulted by one Bruno a painter, his particular friend, how he might

give more expreffion to his figures, Buffalmacco told him, that nothing more

need be done, than to make the words come out of their mouths. The advice

was ludicroufly intended, but it was ferioufly understood by Bruno, who directly
put it in practice ; and that ridiculous contrivance, was introduced by the

German painters, in all their Gothick compofitions of that time. We alfo find

that low fpecies of wit or humour fubfift even to this day, particularly in the

political defigns of modern artifts in our own country, as well as among the

Dutch.

Giuliano BUGIARDINI.

Painted Hiftory,. and Portrait.

Died 1^56, aged 75.

He was born at Florence, in 1481, and having received fome instruction

from Bertoldo a Sculptor, he was indebted to Michael Angelo Buonaroti for his

further improvement, as he was exceedingly beloved by that celebrated artift.

Some of his works were well efteemed, but his tafte of defign and compofition

was very imperfect ; he was incorrect in his drawing ; and apt to exprefs the

mufcular parts of the human body too hard ; and belide that imperfection, his

colouring was dry, and difagreeable.

Jacob BUN EL.

Painted Hiftory.

Born in 1558.

He was born at Blois, and became the difciple of Frederick Zucchero. He

painted with great reputation at Rome, and Paris ; and in the church of the

Auguftines,' in the latter city, he painted a Defcent of the Holy Ghoft, which
Nicolo Pouffin, who was inconteftably a judge of merit, did not fcruple to

prefer to all the paintings in that city.

John Van BUNNIK.

Painted Hiftory, and Landfcape.

Died 1727, aged 73.

He was born at Utrecht, in 1 654, and was a difciple ofHerman Sachtleven ;

and continued under the direction of that mafter, till he proved a confiderable

artift. When he had followed his profeffion for fome years, he affociated with

Gerard Hoet, and painted feveral pictures in conjunction with him; but, being
defirous to gain more knowledge, and enlarge his ideas, he determined on a

journey to Rome.

In his paffage through Genoa, he commenced an acquaintance with Peter

Molyn, called Tempefta, which detained him there for fome time, and he

painted feveral pictures that gained him very great credit ; and on his arrival at

5 Rome,,
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Rome, he was introduced to Carlo Maratti, and Abraham Genoels, from

whofe works, and instructive converfation, he obtained abundance of improve

ment.

Having at length completed his ftudies, and confirmed his hand, he refolved

to return to his own country ; but, patting through Modena, the Duke

accidentally faw fome of the performances of Bunnik, and admired them fo

much, that he engaged that artift in his Service, with an allowance of an

honourable penfion, and retained him for eight years at his court ; where

Bunnik left memorable proofs of his genius, and execution.

He defigned well, difpofed his figures with elegance and propriety, and

was correct in his outline.

Jacob Van BUNNIK.

Painted Battles.

Died 1725.

He was the brother, and difciple of John ; and being poffeffed of a ready
genius, which he cultivated with great application, he became an excellent

mafter. His principal improvement was derived from his having travelled

with his brother through moft parts of Italy ; he had the fame opportunities of

forming his tafte, and had difcretion alfo, to direct him in making a proper ufe

of them.

The fubjects which he alv/ays painted were battles, and in thofe he diftinguifhed
himfelf eminently ; but, although in his choice of fubjects he differed from the

tafte of his brother, yet in the manner of his handling and colouring, he
refembled him intirely.

Bernardo BUONTALENTI, called Girandole.

Painted Hiftory, and Portrait in Miniature.

Died 1608, aged 61.

This mafter learned correctnefs of defign, and the knowledge of colouring
from Salviati, Bronzino, and Vafari, but, the art of painting in miniature, he
acquired from Julio Ciovio.

His works were very foon the objects of publick admiration, not only for
the

,:eauty
or the colouring, but alfo for a certain dignity of expreffion in his

Mt'donnr.s, as well as in his portraits.

Uut, befide his merit as a painter, he was
exceedingly approved of, as a

Statuary, and an architect. He was born at Florence, in 1547.

tro BUONACCORSI. Vid, P,er,no du Va G A.

Adrian
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Adrian Vander CABEL, or Kabel.

Painted Landfcape, Sea-ports, and Cattle.

Died 1695, aged 64.

He was born at Ryfwick, in 1631, and was placed as a difciple with John

Van Goyen, by whofe precepts and example he made a progrefs that appeared

remarkably rapid, and continued under his direction, till he was qualified to

appear with credit in his profeffion. He ftudied every object after nature, and

defigned the figures, animals, and buildings, as well as the views of fea-ports,
and landfcapes, before he inferted any of them in his compofitions.

According to Houbraken, his name was originally Vander Touw, but altered

by Van Goyen to the name of Vander Cabel, by which he is now univerfally
known. In his defigning animals and figures, he formed his tafte on that of

Caftiglione; but in landfcape, he made the ftyle of Salvator Rofa his model.

His manner is great, and very much in the gout of the Italian fchool. The

touchings of his trees are excellent; his figures and animals are extremely

correct, and marked with fuch a fpirit, as muft always afford pleafure to a

judicious eye. But, all his pictures are not of an equal degree of merit, fome

of them being more negligently executed -than others ; though the freedom of

his hand, and the firm touch of his pencil, appears in every one of his com

pofitions.

In his colouring he was felicitous to imitate the Caracci, and Mola ; but he

indulged himfelf too much in painting with a dark, and deep brown tone of

colouring, which frequently deftroys the beauty of his defign, and compofition.

Paolo CAGLIARI, called Paolo Veronese.

Painted Hiftory.

Died 1588, aged 58.

This great painter was born at Verona, in *

1530, and was a difciple of

Antonio Badile his uncle. He ftudied and imitated nature, and among all

the eminent artifts of his time, he attached himfelf to the manner of Titian
with-

the ftricteft attention. He feems, however, to have neglected thet>

antique, and to have known but little of the true principles of the Chiaro-Scuro,

* De Piles dates the birth of Paolo Cagliari, in 1537, and his death in i;88, and fays, he died

58 years old, which muft be an error ; for by thofe dates he could have died only at the age of ; i .

Alfo in the Abiege de la Vie des Peintres, there is a like tniitake ; for, it is there faid that Paolo

was born in 1532, and died in 1558, being 58, though allowing thofe dates he could be only 56.

But as moft writer: a^ree that he was 58 when he died, and the year of his death infcribed on his

monument being 1588, he mail have been born in 1530.

though.



C A G [ 106 ] C A G

though in feveral of his works he feems happily to have hit upon it, from the

dictates and guidance of his own genius.

His tafte was better adapted to large, than to fmall compofitions ; and

although in the latter, his merit, in refpeft of colouring
and defign, was

fufficiently evident; yet, in the former, he difplayed all the fire of his

imagination, and the fertility as well as the magnificence of his invention. In

molt of his large works, he was either the affociate, or the competitor of

Tintoretto ; nor was the
pre-eminence of the one or the other intirely determined.

For, though Tintoretto was allowed to have imitated nature, with a fuperior

degree of force and vivacity, and with more truth of colour, in an incomparable

manner ; yet, Veronefe was acknowledged to have a finer invention, more

grace in the airs and countenances of his figures, more dignity in his characters

in general, and more univerfal elegance.

His compofition is peculiarly grand ; his defigns are noble ; and he executed

them agreeably, with abundance of truth and fpirit ; but fome judicious

writers think, that there is an apparent want of delicacy in his expreffions, either

of the fubject in general, or of the paffions in particular, although they were

taken from nature.

The draperies of his figures are modern, defigned after the fafhions of his

time, or the modes of thofe eaftern people who retorted to Venice ; but yet,

thofe draperies are grand, rich, lively, and diverfified ; and Sandrart obferves,

that in the diftribution of the folds, he very much adhered to fomewhat of the

manner of Albert Durer, whofe defigns he had ftudied in his youth. The airs

of his heads are often graceful ; but the feet of his figures, and the outlines of

the naked, are generally incorrect, nor are his attitudes always well chofen.

Flowever, we may obferve in his works, a lively imagination, a very fertile

invention, a light and pleafing pencil, and a firm as well as a fpirited execution.

He painted a great number of pictures ; and although his predominant

paffion, was the love of fame and glory, yet in many of his paintings he fhewed

too great a degree of negligence ; adapting the compofition, as well as the

finifhing, to the perfons by whom he was employed, or the places for which he

worked ; and giving them a greater or lefs proportion of merit, according; to

the dignity or importance of his employers. Flis defigns for the altars of the

principal churches, or for the ornaments of princely palaces, were as elegant,

and as perfect as it was poffible for him to make them ; but, for private perfons,
or chapels, the pictures which he painted, were not only inferior to other

productions of his own pencil, but to feveral other artifts who were in no

competition with him.

The pictures of Veronefe fhewed a good underftanding of the local colours,
and his carnations are natural ; yet, they are not fo frefh as thofe of Titian,
nor are they fo vigorous and Sanguine as thofe of Tintoretto ; but there is a

charming harmony in his colouring, particularly in his draperies, which are

brilliant, and magnificent.

It was a confiderable difadvantage to him, that he had not been more

converfant with the antique ; for when he went to Rome in the train of the

procurator Grimani, (ambaffador from Venice to the Pope) by only having that
opportunity of feeing the works of Raphael, and Michael Angelo Buonaroti, a
perceptible improvement in his ftyle was observed at his return to Venice, and

his
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his reputation was fo highly raifed, that the honour of knighthood was conferred
on him by the Doge.
Whenever his fubject would admit of architecture, he appeared always

attentive to introduce it, in a ftyle that is truly grand ; fo as to acid both beauty
and richnefs to his defign ; and thofe embellifhments of architecture, were

generally painted by his brother Benedetto, in an admirable tafte.

The moft capital performance of this mafter, is the Marriage at Cana, which

is now in the refectory of the Convent of S. George at Venice ; in v/hich

Sandrart fays, there are an hundred and fifty heads, if not more. And an

exceeding fine picture, of his hand, is at Pefaro, reprefenting the calling of

St. Andrew to the Apoftlefhip.

The procurators of S. Mark propofed a premium of a large gold chain, for

the beft picture painted by fix eminent artifts ; which v/ere Giufeppe Salviati,
Battilta Franco, Schiavone, Zelotti, Frafina, and Paolo Veronefe. The perfons-

appointed to be judges were Titian, and Sanfovin, and the honour of fuperiority
was determined in favour of Paolo ; who was fo proud of the victory, that he

ufually wore that gold chain in publick, as a mark of distinction.

It feems highly probable, that many pictures which are afcribed to Paolo

Veronefe, are not really of his hand, as they appear more rough than his

genuine works, and want that union and harmony, forwhich he is fo defervedly
famous ; but, they may, perhaps, be by his brother Benedetto, or his fon

Carletto Cap-liari, fince both of them imitated the manner of Paolo.

Carletto CAGLIARI.

Painted Hiftory.

Died 1596, aged 26.

He was the fon of Paolo, born at Venice in 1570, and gave early proofs of a

lively and ftrong genius. By the care and inftruction of his father, he produced
fome extraordinary performances, that gained him a very high reputation,

when he was only eighteen years of age ; and it was imagined, that he would

have been at leaft equal, if not fuperior to his father, if he had lived fome few

years longer. But, by inceffant application to his profeffion, he impaired his

conftitution, which from his infancy had been tender, and he died of an

impoftumation in his breaft.

He was employed, as well as his brother Gabriel, to finifh feveral works

which were left imperfect by their father ; and thofe pictures which were of

their own defign and execution, are frequently afcribed to Paolo ; nor, are

fome of the beft of them eafily diftinguifhed from the performances of that great

mafter.

Gabriel CAGLIARI.

Painted Hiftory, and Portrait.

Died 1 63 1, aged 63.

This painter was alfo a fon of Paolo, born at Venice in 1568 ; but he had

not a verv promifing genius, and turned his attention principally to commerce ;

P though
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though at intervals when unemployed in
mercantile affairs he employed himfelf

In padnting
historical pictures and portraits, but more especially the latter, of

which he finifhed a confiderable number.

Benedetto CAGLIARI.

Painted Architecture.

Died 1598, aged 60.

This mafter was the brother of Paolo Veronefe, born at Verona in 1538.

He painted in much the fame ftyle and manner of his brother, but his
peculiar-

excellence confuted in painting architecture, with,which he enriched the compo

fitions of Paolo.

He was extremely laborious, and remarkably
unambitious ot diftinguiifung

himfelf, fo that his nobleft performances are blended with the works of his-

brother. However, there are many of his paintings in Venice, defigned and

executed with his own hand, which are truly excellent, and worthy o£

admiration.

CAGGNACCI. Vid. Guido Cagsaccl

Francesco CAIRO, called Cavalie're dee Cairo.

Painted Hiftory, and Portrait*

Died 1674, aged 76.

He was born at Milan, in 1598, and inftructed in the art of painting by
Morazzone, whofe ftyle he for fome time adopted ; but he altered that manner,,

after he had perfected his ftudies at Rome, having there learned to compofe

with judgement, to defign in an elevated ftyle, and to give correctnefs, grace, and.

harmony to his compofitions.

However, he wae defirous to accompliih himfelf ftill more, by Studying the
excellencies of the Venetian fchool, and copying the works of the famous,

mafters in that city ; by which method, he acquired a ftrong and lively manner
of colouring ; and fuch a pencil, as hath occafioned feveral of his pictures to be

accounted of die hand of Titian, or Paolo Veronefe, and particularly his

portraits, which have ftrong life, and true nature.
Pie had three different manners of painting; the Milanefe, the Roman, and

Venetian, and that extraordinary variety enabled him to recommend himfelf fo

effectually to all the lovers of the art, that he was univerfally applauded, and

employed.

The Duke of Savoy, Victor Amadeus I. having been made acquainted with

die merit of Cairo, invited him to his court, allowed him an honourable

penfion, conferred on him the order of knighthood, and gave him one of the

favourite ladies of the court, for a wife.

In a chapel belonging to the church of the barefooted Carmelites at Venice,,
there is a picture of S. Therefa, by this mafter, which is much admired. The

colouring is extremely agreeable, and the expreffion remarkably good, though it

is.
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is not free from fome fmall incorrectnefs. And, in a chapel of the Chartreuxat
Pavia, there is a picture reprefenting the Virgin, S. Catherine of Siena, and
another Saint, painted by Cairo, which is excellently defigned, and very

beautifully coloured, in a ftyle that refembles the colouring ofRubens.

CALABRESE. Vid. Priti.

Giacinto CALANDRUCCI.

Painted Hiftory, and Portrait.

Died 1707.

He was a difciple of Carlo Maratti, and after fome years of ftudy and

practice, under the direction of that great painter, he became an artift of

confiderable eminence, and performed feveral noble works in the churches,

convents, and chapels at Rome.

His invention was ready, his ftyle of compofition like that of Maratti, his

pencil was free, firm, and delicate, his touch light, and in the tints of his

colouring he very happily imitated the manner of his illuftrious mafter.

John CALCAR, or Kalkar.

Painted Hiftory, and Portrait.

Died 1546, aged 47.

He was born at Calcar, a city of Cleves, in 1499, and hath rendered his

name famous through aii Italy. He was the principal difciple of Titian, and

by the admirable example and precepts of that accomplished mafter, he made

fuch a progrefs, that feveral of his defigns and paintings, have been accounted,

by very fufficient judges, the work of Titian's own hand. Even Goltzius

himfelf, when he was at Naples, andwith admiration examined many portraits

painted by Calcar, pronounced them to be by Titian ; nor could he be

undeceived, till he faw the name of Calcar infcribed on others, which were

equally beautiful, and excellent. It is alfo affirmed by Sandrart, that he

imitated the works of Raphael with fuch delicate exactnefs, that many of his

paintings in that ftyle, have been efteemed the work of Raphael himfelf.

Vafari, who knew him at Naples, fays, it is impoffible to obferve in the works

of this mafter, the fmalleft traces of the Flemish tafte. He defigned all the

heads for the works of Vafari, and the anatomical figures in the works of

Veffalius.

Rubens pofieffed a moft capital picture of this matter's hand. It was a

Nativity, excellently compofed, in which the light proceeded from the Infant.

After the death of Rubens, it was purchafed by Sandrart, and by him fold to

the Emperor Ferdinand, who prized it exceedingly.

P 2 Luca
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Luca CALIAVARI.

Painted Sea-perts, Landfcapes, and Views of Rome.

Died 1715, aged 50.

He was born at Udino, in 1665, and acquired his whole fkill by ftudying,

and copying the works of feveral painters who were very eminent ; but he was

not by any'particular mafter instructed in the art of painting.

The fubjects which he chofe, were fea-ports, and landfcapes, embellifhed

with a variety of elegant figures, and efpecially
views about Rome and Venice ;.

which he defigned and executed with truth, nature, elegance, and abundance

of merit.

He publiihed a volume of his perfpective views of Venice, etched with.

aqua fortis, which are a fufficient proof of his tafte, and abilities..

Denis CALVART.

Painted Hiftory, and Landfcape.

Died 1619, aged 64.

He was born at Antwerp, in 1555, and at firft employed himfelf in painting

landfcapes, having accuftomed himfelf to retire to groves and fields, to ftudy
fuch fcenes and objects after nature, as might be ufeful to him in that branch

of his profeffion. But, being defirous to obtain a better manner of defigning
figures, to adorn his landfcapes, he determined to travel to Italy.

In his journey he flopped at Bologna, where he unexpectedly met with
many-

inducements to detain him in that city for fome time ; and became the difciple

of Profpero Fontana, who had every qualification requifite for the improvement

of his pupils, as well by his precepts, as his performances.

In fuch a fituation Calvart applied himfelf diligently to his ftudies, not only
carefully examining, but alfo copying the works of Correggio, and Parmigiano ;

and when he afterwards quitted the fchool of Fontana, he placed himfelf with

Lorenzo Sabattini, with whom he travelled to Rome, where he perfected

himfelf in defign, in perfpective, architecture, and anatomy.

Fie acquired an excellent manner of penciling, by endeavouring to imitate

thofe great mafters, which he had chofen for his models ; and fo far divefted
himfelf of the Flemifh tafte, that his compofitions appeared more like the

productions of an Italian artift, than of one born in the low countries. His
figures were well difpofed, and grouped without confufion ; his draperies were

judiciously caft, his touch was delicate, and the tone of his colouring exceedingly
pleafing.

At his return from Rome to Bologna, which city he now confidered as the

pkee of his nativity, he there opened an academy ; and his extraordinary merit

procured him a large number of difciples, among whom were fome of the firft
rank for genius ; and he derived the higheft honour from his having been the
instructor of Guido, Albano, and Domenichino, as well as of feveral other

excellent, painters.

In
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In the Palazzo Ranuzzi at Bologna, there is a fine picture by Calvart,

reprefenting two Hermits, which is correctly defigned, beautifully coloured,

and delicately penciled ; and in the Pembroke collection at Wilton, there is a

Nativity painted by that mafter.

Antonio CALZA.

Painted Landfcape, and Battles.

Bom in 1653.

He was born at Verona, and became a difciple of the celebrated Carlo

Cignani at Bologna ; but, after his return to his own country, having feen

fome of the battle-pieces of Borgognone, he was fo charmed with his manner,

that he determined to vifit him at Rome.

He went thither accordingly, and with inexpreffible care and delight copied

the works of that great mafter ; and had the happinefs of receiving additional

improvement, from the instructions which were afforded him by that admirable

artift.

From thence forward he devoted himfelf to paint battles, and landfcape ;

the former, in the ftyle of Borgognone ; and in the latter, he imitated

fuccefsfully the tafte and manner of Gafpar Pouffin.

Andrea CAMASSEI, or Camace.

Painted Hiftory, and Landfcape.

Died 1657.

He was born at Bevagna, and at firft learned the principles of defign and

colouring from Domenichino ; but afterwards he ftudied in the fchool of

Andrea Sacchi, and proved a very great painter.

He was employed in S. Peter's at Rome, as alfo at St. John Lateran ; and his

works are extremely admired, for the fweetnefs of his colouring, the elegance

of his thoughts and defign, and likewife for the delicacy of his pencil.

Sandrart laments that the world was deprived of fo promifing a genius, in the

very bloom of life, when his reputation was daily advancing.
At S. John Lateran are to be feen, the Battle of Conftantine and Maxentius ;

and the Triumph of Conftantine ; which are noble and grand compofitions ;

and they afford fufficient proofs of the happinefs of his invention, and the

correctnefs of his execution. Alfo atWilton, the feat of the Earl of Pembroke,
there is a picture of Venus with the Graces, faid to be by the hand ofCamaffei.

Galeazzo CAMPI, or Campo.

Painted Hiftory, and Portrait.

Died 1536.

He was born at Cremona ; and the beft evidence of the genius and fkill of

this artift, is the portrait of himfelf, painted by his own hand, and at prefent.

placed.
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placed in the gallery of painter*, at
Florence ; which is defcribed by the editors

of the Mufeum Florentinum, as a performance of extraordinary merit.

By thofe who have examined that picture, with a judicious and critical

obfervation, it is defcribed as being defigned in a more elegant ftyle ; with a

much bolder relief ; and a greater knowledge of the Chiaro-Scuro, than any of

his other works, which are Still to be feen in Cremona, and Ferrara.

Bernardino CAMPI, or Campo,

Painted Hiftory.

Died 1584, aged 62.

He was born at Cremona, in 1522, and fucceffively became the difciple of

Julio Campi, and Hippolito Cofta. The principal works of this mafter are at

Milan, where feveral of his compofitions are to be feen, and they are in very
great efteem. Particularly, there is a picture of S. John in the Wildernefs,
preferved in the Ambrofian Library, which is mentioned with great honour to

the artift, and accounted to be extremely well executed.

Dirk Theodore Raphael CAMPHUYSEN.

Painted Landfcapes, Cattle, and Moonlights.

Born in 1586.

He was born at Gorcum, and learned the art of painting from Diederic
Govertze ; and by a ftudious application to it, he very foon not only equalled,
but far furpaffed his matter.

He had an uncommon genius, and ftudied nature with care, judgement and
affiduity. His fubjects were landfcapes, moftly fmall, with ruinous buildings,
huts of peafants, or views of villages on the banks of rivers, with boats, and
hoys, and generally he reprefented them by moonlight. His pencil is remarkably
tender and foft, his colouring true nature and very tranfparent, and his expertnefs
in perfpective is feen in the proportional diftances of his objects, which are

excellently contrived, and have a furprizing degree of nature and truth.

As he left off painting, at an age when others are fcarcely qualified to

commence artifts, few of his works are to be met with, and they bring
confiderable prices ; as they cannot but give pleafure to the eye of every
obferver. He painted his pictures with a thin body of colour, but they are

handled with Angular neatnefs and fpirit.

He practifed in his profeffion only till he was eighteen years of age, and
beino-

then recommended as a tutor to the tons of the Lord of Nieuport, he undertook
the employment, and difcharged it with fo much credit, that he was appointed

Secretary to that nobleman.

He excelled in drawing with a pen ; and the defigns which he finifhed in that
manner are exceedingly valued.

_

One of his belt performances, being a view of a village on the bank of a

river, with veffels pa fling and repaffing by moonlight, is in the poffeffiofi of
the author of this book, and it juftifies all that can be faid in his commendation.

Ludovico
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Ludovico CANGIAGIO, or Cam bias i.

Painted Hiftory.

Died 1585, aged 58.

He was born at Oneglia near Genoa, in 1527, and became one of the moft

eminent of the Genoefe painters. His manner was genteel and fpirited ; his

works at Genoa are very numerous ; and he was employed by the King of Spain,
to adorn part of the Efcurial.

It is remarked of him, that he was not only a moft expeditious, and rapid

painter, but alfo, that he worked equally well with both hands ; and by that

unufual power he executed more defigns, and finished more grand works with

his own pencil, in a much Shorter time, than moft other artifts could do, with
feveral affiftants.

It is mentioned as a memorable circumftance in the life of this mafter, that

at the age of feventeen, he was employed to affift in painting the front of an

elegant houfe, in frefco ;, and at his entering on the work, the other artifts, who

were Florentines, were already on the fcaffold. When they at firft obferved.

the youthful appearance of Cangiagio, they concluded he could be nothing
more than a grinder of colours ; and therefore, as foon as he took up the

pallette and pencils, they determined to prevent him from ufing them, being
apprehenfive that he would fpoil the work. But after a very few -Strokes of his

pencil they had reafon to be of a very different opinion, and freely acknowledged
their own mistake, and his uncommon abilities.

Cangiagio had three different manners at different periods of his life. His

firft, was gigantick and not natural ; in his fecond, he feemed to be confcious

of his own imperfection, and therefore confulted nature with greater attention,

and digefted his thoughts in fketches, before he began to paint; diis was his

beft ftyle. The third,, was diftinguifhed by a more rapid and expeditious

manner of penciling, which he adopted, to provide more amply for the fupport

of his family, and had a great deal of the mannerift.

In the royal collection at Paris, there is a Sleeping Cupid, as large as life,
and likewife, Judith with her Attendant ; which were painted by Cangiagio,
and are an honour to that mafter. And in the Pembroke collection at Wilton,
is a picture, reputed the work of Cangiagio, reprefenting Chrift bearing his

Crofs.

Peter CANDITO, or de Witte.

Painted Hiftory, Portrait, and Hermits.

Bom in 1548.

The real- name of this mafter was de Witte, (or White) although Sandrart

calls him by the name ofCandito, as alfo does de Piles, on account of that name

being infcribed on fome of the prints engraved after the defigns of this artift.

Some authors affirm that he was born at Munich, hut Defcamps afferts, that
he-

was born at Bruges in Flanders, in 1548, although he probably might have.

refuted for feveral years atMunich, and perhaps have died there..

He

5
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He painted with equal fuccefs in frefco, and in oil, and had an excellent

genius for modelling. He worked in conjunction with Vafari at the Pope's

palace in Rome, and was alfo employed at Florence by the Grand Duke ; in

both places affording competent proofs of his fkill, and gaining reputation ;

till at laft he was taken into the fervice of the Elector Maximilian of Bavaria,
and fpent the remainder of his life in the court of that Prince.

Several prints are publifhed by Sadeler after his defigns and paintings ;
■

particularly the Hermits, and the Four Doctors of the Church.

Domenico Maria CANUTE

Painted Hiftory.

Died 1678, aged 55.

He was born at Bologna, in 1623, and had no other instructor in the art of

painting, but nature, affifted by an happy genius. Even Guido could not

forbear admiring the product of this matter's fine imagination, and very

frequently commended the judgement and tafte that were vifible in his

compofitions.

He was employed in many magnificent works at Rome, and Bologna, which

are Still beheld with univerfal efteem.

CAPPUTTINO. Vid. Galantini.

Annibal CARACCI..

Painted Hiftory, Portrait, and Landfcape.

Died 1609, aged 49.

By the concurrent testimony of moft writers, this illuftrious artift was born
at Bologna, in *

1560, and was a difciple of Ludovico Caracci, his coufin-

german ; from whom he imbibed not only the beft principles of the art of

painting, but alfo a warm ambition to arrive at the utmoft perfection in every
branch of it. And for that purpofe, he ftudied the works of Titian, Tintoretto,
and Paolo Veronefe at Venice, and copied them with a moft accurate care.

His early performances at Bologna, afforded manifeft proofs of an extenfive

genius ; they furprifed the ableft artifts of his time, and raifed a o-eneral

expectation of that excellence at which he afterwards arrived.

As the fame of the Caracci's had extended itfelf to Rome, Annibal was

invited thither by the Cardinal Farnefe, and employed to paint that o-allery,
which is fo well known through all Europe. It will be for ever the cdory of

Annibal, but it muft likewife be the eternal difgrace of his employer, who

rewarded fuch eminent talents, and the labour of ten f years (as Sandrart

« Sandrart fays that Annibal Caracci was born in 1555, and died in 1600, ac^ed ca which
feems to be an error; for Agolhno who was his elder brother, was not born till 1 c c&8 ; and it was
Ludovico who was born in 1555.

f The authors of the Abrege de la Vie des Peintres allow Annibal to have been but ei<^ht years
at work on the paintings ol the Farnefian Gallery ; but Sandrart fays, he was ten.

°

5 affirms, ")
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affirms,) fo meanly and fo unworthily. For, that wealthy ecclefiaftick,

influenced by the fordid advice of his favourite dependant Don Gio, prefented

the painter with only five hundred crowns, for a work which richly merited

more than as many thoufands.

He went with lingular fatisfaction to Rome, as he had for a longtime defired

to fee the antique ftatues, the bafib-relievo's, and alfo the compofitions of

Raphael. And the obfervations he made in that city, induced him to change

his Bolognian manner, which had very much of Correggio in it, to affume one

that was indeed more learned, but more dry, and lefs natural, as well in defign

as colouring.

It is obferved, that the manner of all the Caracci's is the fame ; the only
difference that can be perceived among them, feems to arife from their diverfity
of temper, and difpofition. Annibal had more fire, more boldnefs, and

Angularity of thought, than the two others ; and his defigns were more profound,
his expreftions more lively, and his execution more firm.

His genius was better adapted to paint poetical, and profane fubjects, than

facred ; though when he attempted the latter, he generally fucceeded. His

tafte of compofition and defign, was considerably promoted by his ftudies at

Rome, as may be evident from the Farnefian gallery ; and although it muft be

confeffed that the defign is loaded, yet that load hath fo much of elegance and

learning, that it often pleafes even thofe whofe critical judgement prevents

them from approving it.

His manner fhews a mixture of the antique, of nature, and of the manner of

Michael Angelo Buonaroti. He forfook that of Bologna, and adopted the

Roman manner intirely ; the former was foft and mellow ; and the latter more

exact in defign, butit was lefs delicate in the colouring ; fo that the penciling
in the laft works ofAnnibal, is neither fo tender, nor fo agreeable as in his firft.

He had an admirable genius for landfcape ; the forms of his trees are truly
fine ; and in all his objects after nature, there is a character that distinguishes

them Strongly. He feems, however, not well to have understood the principles

and doctrine of the Chiaro-Scuro, nor are his local colours commendable ; but,
upon the whole, no painter feems to have been more univerfal, more eafy, more

certain in every thing he did, nor more generally improved, than Annibal.

In the gallery atMunich are two pictures of this mafter, for each of which,

(according to Miffon,) Maximilian I, Elector of Bavaria, paid forty thoufand
guilders. And, at Loretto is preferved a picture painted by Annibal, reprefenting
the Birth of the Virgin, which is exceffively beautiful.

Ludovico CARACCI.

Painted Hiftory, Landfcape, and Portrait,

Died 1 61 9, aged 64.

He was born atBologna, in 1555, and became a difciple ofProfpero Fontana ;

but he rofe to that high degree of reputation which he poffeffed, by Studying
the works ofTitian, Tintoretto, and Paolo Veronefe, at Venice -, of Paffignano,
and Andrea del Sarto, at Florence ; of Julio Romano at Mantua ; and of

Q__ Parmigiano,.
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Parmigiano, and Correggio, at Parma.
_

But above all thofe mafters he admired

Correggio, and always endeavoured to imitate his manner.

He is deemed to have lefs fire in his compofitions, than Annibal or Agoftino -T

but to furpafs them in grace, grandeur, and fweetnefs. In religious fubjects

particularly, he excelled them both ; and after the manner of his favourite

Correggio, he gave a wonderful grace to his Madonna's. Simplicity and

elegance diftinguifhed all his defigns ; his touch was lively ; his expreffion

good ; the airs of his heads are graceful ; his figures are marked with a fine

outline •, and his compofition is often fublime.

In conjunction with Agoftino and Annibal, he laid the foundation of that

fchool, which has been fo highly celebrated, and even to this time distinguished

by the title of the Academy of the Caracci's ; and thither, (as De Piles and

other writers report) all the young Students, who gave great hopes of their

becoming mafters, retorted to be inftructed in the true principles ofpainting.

The Caracci taught freely thofe things, that were proportionable to the

talents, and qualifications of their difciples. They eftablifhed well chofen

models of men and women ; and Ludovico collected at Rome a number of

fine cafts from the beft figures, and fome antique ftatues, and curious
baffo-

relievo's, which he conveyed to Bologna. They procured the moft capital

defigns of the great mafters ; they purchafed instructive books on all fubjects

relative to the art ; and had the affiftance of a very noted anatomift, Anthony de
la Tour, who taught the difciples whatever might be neceffary to be known,
relative to the knitting of the bones, and the infertion of the mufcles. So

that, young men were excited to ftudy there, and many fpent whole days and

nights, in affiduous practice to improve themfelves, by the antiquities and

defigns which were always open to their inspection.

The happy effects of this inftitution is fufficiently proved, from the abundance

of noble difciples which were formed in that academy ; among the number of

whom are, Guido, Domenichino, Albano, Lanfranc, Guercino, and many
others.

At Bologna, in a chapel belonging to the church of La Madona di Galiera,
there is a picture painted in frefco, by Ludovico Caracci, reprefenting an Ecce

Homo, in which Pilate is feen wafhing his Hands. The defign is excellent,
the colouring extremely good, and the whole has a fine effect. In the church

of S. Leonardo, the grand altar-piece is of the hand of this mafter. The

fubject is the Martyrdom of S. Urfula, and S. Leonardo, and it is a noble and

grand compofition, confuting of a number of figures in good attitudes, grouped
with lingular fkill, and adorned with elegant draperies ; the heads and hands

being correctly defigned, and in a good tafte. But, it is grown dark by time,
as moft of the paintings of Ludovico are at this day, which greatly diminifhes
the effect. Likewife, in the fame *

city is a moft capital picture of S. John
the Baptift, painted by this matter. The dignity that appears in the whole

figure is aftonifhing ; it commands reverence, attention, and love ; and the

countenance looks infpiration. The graceful air and attitude, as well as the

union of fimplicity and dignity in the character, are heightened by the judicious
mixture of Strength and foftnefs in the colouring.

* Vid. Letters from the Eaft .

2 There



CAR [ 117 ] CAR

There are alfo many other pictures in Bologna of his hand, which are confef-

fedly excellent ; particularly a Transfiguration, and the Converfion of St. Paul;
and a great number are in the churches, and religious communities, in all parts
of Lombardy.

Agostino CARACCI.

Painted Hiftory, and Portrait.

Died 1602, aged 44.

This eminent artift was born at Bologna, in 1558. He was the elder bro

ther of
.Annibal,

the difciple ofLudovico, and in many refpects was not inferior

to either. At firft he ftudied painting in the fchool of Profpero Fontana, and

afterwards became the difciple of Pafferotti ; but it was under the direction of

Ludovico, he acquired that tafte, and knowledge, by which he rendered himfelf

confiderable.

As well in the difpofition, as in the execution of the memorable Farnefian

gallery, he affifted Annibal ; but he had not the affiduity of his brother ; and

devoted a great deal of time to engraving, in which he was fo excellent, that

his etchings were almoft as much valued as his paintings.

There are but few of his pictures to be met with ; and it is thought that

feveral of thofe which he did finifh, pafs for the work of his brother Annibal.

One of the moft celebrated pictures of this mafter, is the Communion of

S. Jerom, at the Chartreux in Bologna, which he executed after his return from

ftudying at Venice ; it is defigned and compofed in a grand ftyle ; the draperies

of the figures are broad, and elegant ; and in the heads there is a noble cha

racter. But, although abundance of merit appears through the whole compo

fition, it cannot Stand in competition with the famous picture, painted by Dome-

nichino, of the fame fubject. Another of his defigns is at Parma, in the Duke's
palace -, which, by the death of Agoftino, was left imperfect, and unfinished.

And it was fo highly efteemed by the Duke, that he never would permit any
other painter to work upon it, becaufe he accounted it impoffible to find a

mafter equal to fuch an undertaking.

Antonio CARACCI, called I l G 0 b b o.

Painted Hiftory, Landfcape, and Birds..

Died 161 8, aged 35.

He was the natural fon of Agoftino, born at Bologna, in 1583 ; and having
been carefully inftruAed by Annibal in the art of painting, he appeared to have

a lively, and promifing genius ; and even in the few things which he painted, he

gave fuch evident tokens of a very enlarged capacity, that the fhortnefs of his

life has been exceedingly regretted.

In all his compofitions he difplayed a very excellent tafte, and in thofe

pictures which he finifhed, he fhewed the fpirited touch, and penciling, as well

as the beautiful expreffion of the admired Annibal. And, if a judgement might
be formed of his talents, by thofe frefco paintings with which he enriched the

Q^ 2 three
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three chapels, belonging to the church of San Bartolomeo
neli'

Ifola, it would

feem not improbable, that he might, perhaps, have even furpaffed the whole fa

mily of the
Caracci.

Francesco CARACCI, called Franceschino.

Painted Hiftory.

Died 1622, aged 28.

He was the difciple ofLudovico Caracci ; by whofe precepts he proved, in a

Short time, an eminent defigner of naked figures ; and was accounted by his

mafter, fuperior to any of his fellow difciples, in freedom of hand, correctnefs,
and truth. But, growing vain by the applaufes he received for his acknow

ledged excellencies, he neglected colouring ; and by that means leffened his re

putation, which, by a different conduct, he might have effectually eftablifhed.

CARAVAGGIO. Vid. Angelo.

Ludovico CARD I, called Cigoli, and Civoli^

Painted Hiftory.

Died 1613, aged 54.

This diftinguifhed mafter was called Cigoli, from the cattle where he was

born, in 1559 ; and became the difciple of Aleffandro Allori, though he after

wards ftudied Andrea del Sarto, and Correggio.

He drew extremely well, and his ftile of defigning was grand, and elevated.

The attitudes of his figures were natural, juft, and expreffive -, and his out-line

was exceedingly correct. But, notwithftanding his allowed merit, his works are

readily known by fome particularities, which are remarked in all his compofi

tions ; fuch as a multiplicity of folds in his draperies, and a peculiar form of the

hair in ail his figures.

At Florence he ftudied, moft accurately, not only the antique ftatues, but alfo
the works of Michael Angelo Buonaroti, and Andrea del Sarto ; and applied

himfelf to learn perfpective, and architecture, in the famous fchool of Bernardo
Buontalenti. But, having accidentally feen fome of the works of Baroccio, he
grew fo paflionately fond of the new ftyle of that great mafter, that he after

wards endeavoured to imitate it ; till he found that Baroccio had derived his
tafte and knowledge from the works of Correggio, and then he determined to

feek for improvement at the fountain head.

From thenceforward he devoted himfelf intirely to form his tafte of co-

Iduring, and defign, on the principles of that celebrated genius; and, as he pof-

feffed a lively imagination, joined to an acute underftanding, and a judgement ca
pable of difcerning every portion of merit in the works of Correggio, it cannot
api/car iurnrizing, that he copied him with incredible exactnefs, and beauty ;

or, hat from his future performances, he fhould be diftinguifhed by the name

of the FLr.ntine Correggio, which he obtained by his picture of the Martyrdom
of S. Stephen.

5 He
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He was employed by Pope Paul V. to paint the dome of S. Maria Maggiore

at Rome ; but, as that work proved unequal, if not inferior, to his other pro

ductions, he feemed fo utterly diffatisfied with it, that he defired to have it de

faced, in order to finifh it with greater beauty, and more to his own honour.

Yet the Pope could not be prevailed on to permit the painting to be deftroyed ;

and his refufal impreffed fo deep a melancholy on the fpirits of Cigoli, that it

was thought to be the principal caufe of the death of that excellent artift.

In the palace of Pitti at Florence, a noble picture of this mafter is preferved.

The fubject is a dead Chrift, the Virgin, and Nicodemus. The compofition, the

expreffion, and the colouring, are all beautiful. The figure of the Virgin is

particularly excellent, and has fomewhat that appears like the tafte of the Ca

racci ; and in the fame palace is an Ecce Homo, which is efteemed one of his

fineft performances.

Henry CARRE'.

Painted Landfcapes, Cattle, Huntings, and Converfations.

Died 1 72 1, aged 65.

According to Weyerman, and Defcamps, this painter was born at Amfter

dam, in 1 656 -, but, according to Ploubraken, and the Chronological Tables, in
1658 ; and was a difciple at firft of Jurian Jacobfz, an Hamburgher, as he alfo
was afterwards of Jacques Jordaens.

Soon after his appearing in public as an artift,, he found employment at the

court of Frizeland, and was appointed ftate painter. He adorned the palace

with feveral fine paintings, particularly landfcapes, in which he introduced

huntings of the wild boar, and of other animals : in all which fubjects his

manner refembled that of Snyders. The principal part of his life was, how

ever, fpent at Amfterdam, and the Hague, where he took uncommon pains to

excel, and his works were in general efteem.

His ufual fubjects were landfcapes, with peafants attending flocks of fheep, or

herds of cattle ; huntings, and fometimes converfations. He had an agreeable

ftyle of painting, and alfo a goodmanner of colouring ; his figures, and animals,
were well defigned, and touched with a great deal of fpirit ; though many of

his pictures have rather too great a degree of darknefs.

Michael CARRE'.

Painted Landfcapes, and Cattle..

Died 1728, aged 62.

He was a younger brother ofHenry Carre, born at Amfterdam, in 1 666, and
ftudied the art of painting under his brother ; but, to accomplifh himfelf in his

profeffion, he became the difciple. of Nicholas Berchem,
When he had improved his tafte- and his hand confiderably, under that great

mafter, he quitted him, and moft unaccountably preferred the ftyle of Vander

Leew, to that of Berchem, though it had neither fo much truth, beauty, or
delicacy.

For-.
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For fome time he followed his profeffion in his own country, and afterwards

went to London, where he refided for feveral years ; but he found fmall encou

ragement, undoubtedly becaufe he changed his firft agreeable manner, and

perfifted in another, not fo acceptable to the judicious and critical tafte of

the Englifh.

The difappointment urged him to return to his native city, from whence,

however, he was invited to the Pruffian Court, where he had a good appoint

ment, and was very nobly paid for his work.

He had great readinefs of hand, and a neat manner of penciling in his eafel

pictures ; but he was by no means defirous ofpainting in a fmall fize, if he could
avoid it ; for, his inclination always led him to embellifh grand falons, halls,
and large apartments.

It is remarked of him, that in his compofitions of the larger fize, he was fond

of introducing fubjects that excited terror ; Storms with lightning, destroying
caftles and towers, and tearing up trees by the roots.

CARRIER A. Vid. Rosa lb a

Giovanni Francesco CAROTO.

Painted Hiftory, and Portrait.

Died 1546, aged 76.

He was born atVerona, in 1470, and learned the firft principles of painting
from Liberale Veronefe ; but, having an opportunity of feeing fome of the

works of Andrea Mantegna, he went to Mantua, to place himfelf as a difciple

under that celebrated mafter. He there applied himfelf induftriou fly to improve
his genius, and acquired fuch a readinefs in defign, and freedom of hand, as ren
dered him fuperior to his mafter ; and many of his compofitions were taken for
the works of Andrea.

At firft he delighted to paint in a fmall fize; but thofe who envied his merit

having afferted that he was incapable of painting in large, he confuted them,

by finifhing a very noble defign in the chapel of the Virgin at Verona, with

figures as large as life, which was allowed to excel all his former works, and efta-

blifhed his reputation.

Giovanni CAROTO.

Painted Hiftory, and Portrait.

Aged 60.

He was born at Verona, and inftructed in the art of painting by Giovanni
Francefco Caroto, his brother, whofe manner he fuccefsfully imitated ; though

he had not a proportionable degree of merit, to entitle him to as oreat a

reputation.

After he had applied himfelf for fome years to his profeffion, he went to

Venice, in order to obtain a more perfect knowledge of colouring ; and returned

to Verona about the time of his brother's deceafe. In that city he found fuf-

ficient
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ficient employment for hiftorical fubjects, as well as portraits., having painted
many altar-pieces for the churches, and convents, as alfo eafel pictures for th«
principal

nobility of his rime'.

He defigned all the curious remains of antiquity in, and near, Verona, parti

cularly the tamous amphitheatre ; which were afterwards engraved, and pub

lished, very greatly to his honour ; and, before his death, he had the fatisfaction
to fee two of his difciples ranked among the number of the moft eminent artifts,

which were Paolo Veronefe, and Anfelmo Canned.

Ugo da CARPI.

Painted Hiftory.

Died 1500.

This artift was not in any degree confiderable as a painter ; but, he made

himfelf remarkable by difcovering the art of printing in chiaro-fcuro, which he

performed With two pieces of box-wood ; one ofwhich marked the outlines, and

Shadows, and the other impreffed whatever colour he laid upon it, leaving fome

parts of the paper uncoloured, as maffes of light. In that manner he Struck off

prints after feveral defigns, and cartons, of Raphael ; particularly one of the

Sybil, a Defcent from the Crofs, and the Hiftory of Simon the Sorcerer.

This art was brought to a Still higher degree of perfection by Balthafar Pe-

ruzzi of Siena, and Parmigiano, who published feveral excellent defigns in that

manner.

Girolamo da CARPI.

Painted Hiftory, and Portrait.

Died 1556, aged 55.

This painter, who was born at Ferrara, in 1501, became a difciple of Garo-

falo, and proved the beft artift of all thofe who ftudied in that academy ; but,
when he quitted that mafter, he devoted his whole time, thoughts, and attention

to ftudy theworks of Correggio, and to copy them with a moft critical care, and

obfervation. In that labour he fpent feveral years, at Parma, Modena, and

other cities of Italy, where the beft works of that exquifite painter were

preferved.

He fucceeded to admiration, and acquired fuch an excellence in the imitation

of Correggio's ftyle, and copying his pictures, that many paintings finifhed by
him, were taken for originals ; and not only admired, but were eagerly

pur-

chafed by the connoiffeurs of that time. Nor is it improbable, that feveral of

the paintings of Girolamo da Carpi, pafs at this day for the genuine work o£

Correggio himfelf.

Julio
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Julio CARPIONE.

Painted Hiftory, Bacchanals, Triumphs, and
Sacrifices.

Died 1674, aged 63.

He was born at Venice, in 161 1, and was a difciple of Aleffandro Varotari,

called Paduanino ; under whofe
guidance he made a remarkable proficiency,

and in a furprifingly Short time acquired a great reputation for defign, for in

vention, and for a charming tint of
colouring.

His genius directed him to paint in a fmall fize, and therefore he chofe

fubjects which admitted of a number of figures, fuch as Bacchanalians, facnfices,

triumphs, &c. in which he was without a competitor.

During the life of this mafter, the demand for his works was extraordinary ;

and at this time, they are exceedingly rare, and highly valued.

C A R U C C I. Vid. Puntormo.

Nicolo CASSANA, called Nicoletto.

Painted Hiftory, and Portrait.

Died 1713, aged 54.

He was born at Venice, in 1659, and became a difciple of Giovanni Fran

cefco Caffana, a Genoefe, who had been taught the art of painting by Ber

nardino Strozzi.

Having the advantage of fo able a director, he practifed with unufual induftry,
and accurately ftudied whatever appeared moft worthy of his imitation, in the

works of art, and likewife what was moft beautiful and perfect in the works

of nature.

By fuch an earneft application to his ftudies, he foon diftinguifhed himfelf,
not only by the beauty of his colouring, but by the gracefulnefs of his figures

in hiftorical compofitions, as well as in portrait. The moft eminent perfonages

folicited him to enrich their cabinets with fome of his performances ; and were

more particularly defirous to obtain their portraits, becaufe in that branch he ex

celled beyond competition.

The Grand Duke ofTufcany, who was an excellent judge of merit in all pro-

feffions, and as liberal an encourager of it, invited Nicoletto to his court; and he

there painted the portraits of that Prince, and the Princefs Violante his confort.

Thofe performances procured him uncommon applaufe, as well as a noble gra

tuity, and he was employed, and careffed, by the principal nobility of Florence.

Befide feveral hiftorical fubjects painted by this mafter, while he refided in

that city, one v/as a very capital defign. The fubject of it was the Confpiracy
of Catiline ; it confifted of nine figures as large as life, down to the knees ; and

the two principal figures were reprefented, as with one hand joined in the

pretence of their companions, and in their other hand holding a cup of blood.

Some of the Engliih nobility, on their travels, fat to him for their portraits ;

which being fent to London, and highly admired, Nicoletto was invited to

England, with ftrong affurances of a generous reception ; and, on his arrival, he

experienced
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experienced the kindnefs, the refpect, and the liberality, fo peculiar to the

natives of that kingdom.

He had the honour of being introduced to the pretence of Queen Anne, and
to paint her portrait ; in which he fucceeded fo happily, that the Queen dif

tinguifhed him by many marks of favour, and honour ; but he had not the hap
pinefs to enjoy his good fortune for any length of time, dying in London, uni

verfally regretted, in the year 1713.

Giovanni Agostino CAS SAN A, called L'Abate Cassana,

Painted Beafts, Birds, Fifes, and Fruits.

Born in 1 664.

He was the younger brother of Nicolo, educated along with him by their

father Francefco Caffana, and he finifhed his ftudies atVenice, where his brother

Nicolo refided for fome time.

Although he compofed and defigned hiftorical fubjects with expertnefs, and

with a correctnefs ofout-line equal to his brother; yet, from prudence, and fra

ternal affection, he declined to interfere with him, and chofe therefore to defign

and paint all forts of animals, and fruits.

In that ftyle he arrived at a high degree of excellence, imitating nature with

exactnefs, beauty, and truth ; expreffing the various plumage of his birds, and

the hairs of the different animals with fuch tendernefs, and delicacy, as rendered

them eftimable to all judges and lovers of the art. His works were admitted

into the collections of thofe of the firft rank, and accounted ornaments of thofe

repofitories of what is curious or valuable.

He alfo painted fruits of thofe kinds which were the moft uncommon, or na

turally of odd and lingular colours ; and fuch fifties as feemed worthy to excite

admiration, by their unufual form, colour, or appearance.

But, befides thofe fubjects, he fometimes painted the portraits of particular

perfons of diftinction, which he defigned, coloured, and touched with the fame

degree ofmerit, that was vifible in all his other performances.

At laft he determined to vifit Genoa, where his family had lived in efteem ;

and took with him feveral pictures which he had already finifhed. His intention

was to difplay his generofity, and to appear as a perfon of more wealth, and of

greater confequence than he really was ; and to fupport that character, he be-

ftowed his pictures to feveral of the principal nobility of that city.

But, unhappily, he experienced no grateful return for all that prodigal muni

ficence ; he reduced himfelf by that vain liberality to the moft neceffitous cir-

cumftances ; was deprived of the means to procure for himfelf even the common

neceffaries of life, and wafted away the remainder of his days, in the bitternefs

of poverty, mifery, and neglect.

Jacopo di CASSENTINO.

Painted Hiftory, and Portrait.

Died 1356, aged 80.

He was born at Caffentino, in 1276, and learned the art of painting from

Taddeo Gaddi. He was confidered in his time as an artift of confiderable merit,

R as
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as well in frefco, as in diftemper •, and performed a great number of works in

his native city, in Arezzo, and Florence, and in the year 1350 became the

founder of the Florentine academy.

The moft memorable work of this mafter, was that which he painted in the

chapel of the academy, reprefenting S. Luke drawing the portrait of the Virgin ;

in which he introduced on one fide all the academicians, which were ten, and on

the oppofite fide all their wives.

Andrea dal CASTAGNO.

Painted Hiftory.

Died 1480, aged 71.

He was born at a fmall village called Caftagno, belonging to the territory of

Tufcany, in 1409, and being deprived of his parents, was employed by his uncle
to attend the herds of cattle in the fields ; but, having accidentally feen an or

dinary painter at work in the country, he obferved him for fome time with fur

prize, and attention, and afterwards made fuch efforts to imitate him, as afto-

nifhed all who faw his productions.

The extraordinary genius of Andrea, became at laft a common topick of

difcourfe in Florence ; and fo far excited the curiofity of Bernardetto de Medici,
that he fent for Andrea; and perceiving that he had promifing talents, he

placed him under the care of the beft mafters who were at that time in Flo

rence. Andrea diligently purfued his ftudies, devoted himfelf entirely to prac

tice under the direction of his inftructors, became particularly eminent in defign,
and in a few years made fo great a progrefs, that he found as much employment

as he could poffibly execute.

He painted only in diftemper, and frefco, with a manner of colouring that

was not very agreeable, being rather dry, and hard ; till he learned the fecret of

painting in oil from Domenico Venetiano, who had derived his knowledge of
that new difcovery from Antonello da Meffina.

Andrea was the firft of the Florentine artifts who painted in oil; but, although.
he was in the higheft degree indebted to Domenico for difclofing the fecret, yet
he fecretly envied the merit of the manwho taught him the art ; and becaufe his
own works feemed to be much lefs admired, than thofe of Domenico, he deter
mined to affaffinate his friend, and benefactor.

He executed his defign with the utmoft ingratitude, and treachery, (for Do
menico at that time lived with him, and painted in partnerfhip with him) and
he ftabbed him at a corner of a ftreet fo fecretly, that he efcaped unobferved, and
unfufpected, to his own houfe, where he compofedly fat down to work ; and

thither Domenico was foon after conveyed, to die in the arms of his murderer.

The real author of fo inhuman a tranfaction was never difcovered, till Andrea,
through remorfe of confcience, difclofed it on his death-bed.
He finifhed feveral confiderable works at Florence, by which he o-ained o-reat

riches, and as great a reputation ; but, when his villainous mifconduct became

public, his memory was ever after held in the utmoft deteftation.
The moft noted work of this mafter is in the hall of juftice at Florence, repre

fenting the execution of the confpirators againft the houfe of Medici.

Bernard
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Bernard CASTELLI.

Painted Hiftory, and Portrait.

Died 1629, aged 72.

This painter was born at Genoa, in 1557, and was a difciple of Andrea Se-

mini, but he ftudied to imitate the ftyle of Ludovico Cangiagio.

He was efteemed to have a commendable genius, alfo a good tone of colour

ing, and a good tafte ofdefign ; but, by neglecting to ftudy nature, as carefully
as he ought, his works were, in many refpects, very defective. Yet, he painted
portraits with confiderable fuccefs, and fome of his compofitions in the hifto

rical ftyle, are defigned with a degree of elegance, and are coloured in an agree

able manner. The picture which he painted in the church of S. Peter at Rome,

reprefenting that apoftle walking on the water, is defigned in a grand ftyle, and
added greatly to his reputation.

Valerio CASTELLI.

Painted Hiftory, and Battles.

Died 1659, aged 34.

He was born at Genoa, in 1625, and ftudied in the fchool of Domenico Fia-

fella ; but, he owed his principal knowledge in the. art ofpainting, to the ftudies

he mide at Milan, and Parma, after the works of the moft celebrated mafters,

by which he improved his tafte of defign, compofition, and colouring.

The merit of Valerio was immediately diftinguifhed, as foon as his works be

came known ; and he acquired fuch a reputation for drawing, colouring, and

the elegant turn of his figures, as placed him in a rank far fuperior to

his father.

His moft favourite fubjects were battles, which he compofed with fpirit, and
executed them with fo pleafing a variety, and fo great freedom of hand, as
gained him univerfal applaufe. His horfes are admirably drawn, thrown into

attitudes that are natural and becoming, full ofmotion, action, and life. In that

ftyle ofpainting he fhewed all the fire ofTintoretto, unitedwith the fine tafte of

compofition of Paolo Veronefe.

The works of this mafter are not very frequent ; but they are defervedly
held in very high efteem.

As to hiftorical fubjects, which he frequently painted, he Shewed a great deal

of merit in his eafel pictures, as well as in feveral that were truly grand. In the

great ftyle, the cupola of the church of the Annunciation at Genoa, is entirely
painted by his hand ; and it is defcribed as a very noble compofition, in which

appears an excellence of invention, expreffion, and defign. And at Florence,
in the palace of the GrandDuke, there is a noble painting, of which the fubject

is the Rape of the Sabines, by this mafter. The compofition is full of fire, the
figures are well grouped, and the colouring has abundance of force, by a ftrong
oppofition of light and fhadow. However, the defign is not very correct ; the

hands of the figures are too fmall ; and, in general, there appears too much of

the mannerift, as well in the colouring as the defign.

R 2 At
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At Wilton, in the collection of the Earl of Pembroke, a picture
reprefenting-

Chrift taken down from the Crofs, is by Valerio Caftelli ; and it is believed

that a greater number of the eafel pictures of this mafter are in the collections.

of the Nobility and Gentry of England, than in any other part of Europe.

Giovanni Benedetto CASTIGLIONE, called

Greghetto.

Painted Cattle, Landfcape, Portrait, and Hiftory.

Died 1670, aged 54.

This admired artift was born at Genoa, in 161 6, and in that city was at firft

a difciple of Battifta Pagi, and afterwards ftudied in the academy of Giovanni

Andrea de Ferrari ; but his principal improvement v/as derived from the in

structions of Vandyck, who at that time refided in Genoa.

He formed to himfelf a very grand mannejr of defign, in every branch of his

art, and fucceeded equally well in all ; in facred and prophane hiftory, land

fcape, cattle, and portrait ; executing every one of them with an equal degree

of truth, freedom, and fpirit.

But, although his genius was fo univerfal, his natural predominant turn was to

rural fcenes, and paftoral fubjects, markets, and animals, in which he had no iu-

perior. He had great readinefs of invention, a bold and noble tint of colour

ing, and abundance of nature, in all his compofitions. His drawing is eleo-ant,
and generally correct, his touch judicious, and his pencil free and firm. And

ftill to add to his accomplishments, he had a thorough knowledge of the chiaro-

fcuro, which he very happily applied through all his works.

In a chapel of St. Luke's church at Genoa, is an excellent picture by this

mafter. The compofition and defign are good, the heads of the fio-ures ex

tremely fine, the draperies well chofen, and judicioufly caft, the animals lively
and correct, and the manner through the whole is grand, and yet delicate;

tho'

itmuft be obferved, that the colouring is rather a little too red. In the Palazzo
Brignoletti is a grand compofition, the figures being eighteen or twenty inches
high, which is admirably finifhed, though perhaps a little too dark. And at the
Palazzo Caregha, in the fame city, is an hiftorical picture of Rachel concealino-

the Teraphim from Laban, in which the figures and animals are

ingly fine.

Francesco CASTIGLI. ON E...

Painted Landfcape, Hiftory, and Animals. .

He was the fon and difciple of Benedetto, and was born at Genoa. He had
the happinefs to inherit abundance of the merit, and extraordinary talents of his
father, and imitated his ftyle and manner exactly, in compofition, handling, anddefign. Benedetto was not a more univerfal painter than Francefco • but the
latter was not in

every reipect equal to his father ; though in hiftory, l'andfcape,
and animals, his ^quifite tafte, his freedom of hand„ancf his fpirited pencil, pro^
cured him an eftabhfhed reputation.

r F
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It is thought, that many good paintings which are afcribed to Benedetto, and
are frequently feen at tales, or in moderate collections, are copies after him by
his fon Francefco, or perhaps originals of the younger Caftiglione.

Pietro de CASTRO.

Painted Still Life.

Died 1663.

The fubjects which this great artift chofe to paint, were what are dif

tinguifhed by the name of Still life ; vafes, fhells, mufical instruments, gems,
veffels of gold, filver, and chryftal, books, and rich bracelets ; and in thofe

fubjects his choice and difpofition were elegant, and his execution admirable.

No colouring could have more of truth, nature, or tranfparence than his, nor

any penciling be more free, though neat, and delicate. He Shewed peculiar

judgement in grouping a variety of objects in fuch a manner, as to give union

and harmony to the whole. Every feparate object is exact when critically exa

mined ; and every object contributes at the fame time, by a judicious arrange

ment, to form but one mats of light and fhadow.
That he was expert in the true principles of perfpective, and the chiaro-fcuro,

his works Sufficiently demonftrate ; and for tranfparence, and truth, the beft of

his cotemporaries could not be Superior to him.

A capital picture of this mafter is in the poffeffion ofWilliam Montgomery,
Efq; in Dublin.

Pietro CAVALLINI.

Painted Hiftory, and worked in Mofaick.

Died 1364, aged 85.

He was born at Rome, in
*

1279, and became the difciple of Giotto. Fie

rendered himfelf very confiderable by a multitude of paintings which he

* Mr. Vertue, according to the Anecdotes of Painting, vol. 1. page 17. thinks it highly pro

bable, that the ihrine of Edward the Cbnfefrbr, and the croffes erected to the memory of Queen

Eleanor, were conftrucled from the defigns of Pietro Cavallini, by Abbot Ware ; and he fuppofes

Cavallini to be the inventor of Mofaic, alledging that Giotto was 20 years younger than

the other.

But, with great deference to that gentleman, thofe fuppofitions feem not to be very defenfible ;

for, by the teiiimony ofVafari, and other writers, and alfo by the Hiftorical Tables ofAntient and
Modern Painters, publifhed by Anthony Harms at Brunfwick, it appears that Giotto was three

years older than Cavallini, inftead of being twenty years younger ; and was really his inflruclor in

the art ofMofaic ; as may be evident from the dates of their birth according to Vaiati.

Giotto was born in 1276, and

Cavallini was born in 1279.

Indeed, Vafari does not mention the precife year of the birth of Cavallini ; but, as he teftifies

that he died in 1364, at the age of 85, he determines the year of his birth in 1279.

Nor can the other fappofition, of Abbot Ware's constructing thofe croffes and ihrine from the

defigns of Cavallini, be any ways eftablifhed ; for, according to the Anecdotes, Ware was at Rome

in 1260, and there faw a fhrine that had been erected in 1254, and the Abbot himfelf died

in 128?, which, it is obfervable, was eight years before the death of Queen Eleanor, who died
in -\ 1291.

Now, as it appears that Giotto was born in 1276, he could have been but feven years old at the

death ofWare ; and Cavallini being three years younger than Giotto, it muft appear impoifible

that he fhould have baen a. dcfigner for Ware, as that Abbot died when Cavallini was only four

years old.

f. Vid. Daniel's Hiftory cf England..

finifhed
, .
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finifhed, to the number (as fome writers affcrt) of 1300 -, and he was alfo as

remarkable for his piety, having on that account been efteemed as a faint.

Flis principal works are at Rome, where he afiifted Giotto in that celebrated

picture in Mofaic, which is over the grand entrance into the church of

St. Peter ; and in St. Paul's there is a crucifix, faid to be by his hand, which the

fuperftitious affirm to have miraculoufiy talked to S.
Bridget. But his beft per

formance in frefco, was in the church ofAra Cceli at Rome ; in which he repre

fented the Virgin and Child above, furrounded with glory, and below was the

figure of the Emperor Octavian, and alfo that of the Sybil, directing the eye and

the attention of the Emperor, to the figures in the air.

J a c 0 m 0 CAVEDONE.

Painted Hiftory.

Died 1660, aged 80.

This mafter was born at Saffuolo, near Modena, in 1580, and was educated

in the academy of the Caracci, where he learned defign ; but he frequently at
tended the fchools of Ealdi, and Pafferotti, to ftudy after the naked. Yet, to
acquire a proper knowledge of colouring, he vifited Venice, and carefully exa

mined the perfections of Titian ; and at his return to his own country, the beft

judges of the art of painting were much pleated with his works, as they feemed
to poffefs an agreeable mixture of the ftyle of the Caracci, and the tints

of Titian.
For fome time at Bologna, the works of Cavedone were efteemed equal to the

compofitions of Annibal ; and it is recorded, that in the King of Spain's chapel
there is a picture representing the Vifitation of the Virgin, which Rubens, Ve-

lafquez, and Michael Angelo Colonna fuppofed to be the performance ofAn
nibal Caracci, although it was really the work ofCavedone ; nor could there be
a more honourable teftimony in favour of this mafter.

His beft manner was ftrong and free, and the tints of his colouring were na

tural and beautiful ; but, by thofe who have judicioufly confidered his works,
it is obferved that this painter had three different manners, at three different
periods of his life. His firft time was excellent; his fecond but indifferent ;
and his laft was feeble, and miferably bad. For, in the latter part of his
he was depreffed by ficknefs, and extreme poverty ; and a few years before his
death, he received a violent fhock, by the fall of a fcaffold while he was paint

ing ; and his unhappinefs was completed by the death of his only fon, who had
given ftrong proofs of a promifing genius.

At Bologna, in the church of S. Salvatore, are feveral very capital perfor
mances of Cavedone.

.TheProphets, and the Four Doctors of the Church are

extremely good, and have an agreeable effect ; and in a chapel
belono-Jno-

the
chuixnor S. Paul, are fome excellent paintings of his, very much in the"manner
or Caravaggio as to the colouring, and the heads of the figures are in a fine ftyle
But, one of his belt performances is in the church of the Mendicants in Bo-

ogna, in which he represents Petronius and another faint on their knees, in the
lower part of the picture, and the Virgin and Child in the Clouds attended by
Angels. I he Virgin is in a grand tafte of defign ; the compofition is excel

lent;
5
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lent ; the colouring, in fome parts, refembles Titian, and, in others, the touch

and manner ofGuido ; the heads are exceedingly fine ; the draperies nobly exe

cuted, in that ftyle which is particularly admired in Guido ; the fhadowings

Shew all the force of Caravaggio ; and the whole is finifhed with great freedom

of hand, and a mafterly pencil. If there be any thing which might be liable to

cenfure, it is the drapery of theVirgin, which appears rather heavy, and is not

fo happily difpofed as all the other parts of the compofition.

Andrea CELESTI, called Cavalier Celesti.

Painted Landfcape, and Hiftory.

Died 1706, aged 69.

He was born at Venice, in 1637, and learned the principles of defign, and

colouring, from Cavalier Matteo Ponzoni. He was much applauded for a

beautiful ftyle of painting, in hiftory, as well as in landfcape ; but he princi

pally employed himfelf in the latter.

In landfcape his fituations are always natural, and his choice elegant ; his co

louring is very pleafing, his fkies are luminous and clear, his buildings and

other objects well relieved, and every part offers itfelf extremely agreeable to

the eye.

He painted the beautiful views about Venice, and other cities of Italy, in a

large fize, and alfo in a fmall ; and his works are very highly prized, but not

eafily procured.

Two hiftorical compofitions of Celefti, are preferved in the chapel ofMadona

della Pace, at Venice ; the one, is S. Luke painting the portrait of the Virgin ;

and the other, the Adoration of the Magi ; which are excellent performances.

The compofition is ingenious, the ftyle grand, and the whole executed with a

flowing, bold pencil. And in the chapel of Spedaletto, is another of his

pictures, (reprefenting St. Jerom, with theVirgin and fome faints,) which iswell

defigned, Soft, and delicately coloured, but rather a little too ruddy. He was

fond of ufing a purplifh tint, not unlike the manner of Rubens, but he was fome

times apt to ufe it in the extreme, particularly in his carnations.

Giovanni Domenico CERINI.

Painted Hiftory.

Died 1 68 1, aged 75.

This artift was born at Perugia, in 1606, and received his firft instructions

from Guido, under whom he ftudied for fome time; and afterwards he became

a difciple of Domenichino. From thofe two celebrated mafters he acquired a

very beautiful tone of colouring, and a graceful difpofition of his figures ;

and he particularly excelled in giving elegant and noble airs to his heads.

Giovanni
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Giovanni Paolo CERVETTO.

Painted Hiftory.

Died 1657.

He was born at Genoa, (but the year is not mentioned,) and was a difciple of

Valerio Caftelli ; whofe tafte of defign, and colouring, he fo thoroughly imbibed,

that the works which he executed, could not be diftinguifhed by the ableft

judges, from thofe finifhed by the hand of Caftelli.

Philip de CHAMPAGNE.

Painted Hiftory, Portrait, and Landfcape.

Died 1674, aged 72.

Fie was born at Bruffels, in 1602, and received his earlieft inftructions from

Bouillon, and Michael Bourdeaux, two ordinary painters ; but afterwards be

came a difciple of Fouquieres, with whom he ftudied landfcape ; and having
travelled to France, at the age of nineteen, with an intention to vifit Rome, after
fome ftay at Paris ; he practifed portrait painting with one L'Alleman, and in

fome time made a great progrefs in that branch of his profeffion, as well as in

hiftory, and landfcape.

While he continued at Paris, he happened to commence an acquaintance

with Nicolo Pouflin, which gradually increafed to fo eftablifhed a friendfhip, as
proved of the greateft confequence to him ; and they were together employed in

painting the ornaments of the Luxembourg palace. Not long after he was

made director of the Queen's paintings, with a penfion of twelve hundred livres
a year, and apartments in the palace.

Fie defigned correctly ; had an agreeable, clear, tint of colour ; and under

stood well the principles of perfpective, and architecture. But, although he had
a ready invention, his works have not a great deal of fpirit, and his tafte re

tained too much of the Flemifh. Fie was too attentive to a faithful imitation of

nature, and made his model his fole guide, without elegance of choice; by
which means his imitations are cold, and lifelefs ; nor had he the capacity, or

genius, to act like other eminent artifts, fo as to improve nature by the^affiftance

of art. De Piles obferves, that all his knowledge confifted in a fervile imita

tion, in the performance of which he neither followed his genius, nor the rules

of art.

It is but juftice to acknowledge, that his colouring in general is lively, fome
of his local colours very good, and fome heads well imitated ; yet, thofe heads
feemed as immoveable, and infenfible, as fome living models appear, to com

mon obfervation.

Though his colouring is clear, it wants brilliancy ; but his pictures are deli-

cately finifhed, and particularly his portraits ; in which ftyle, that which he
painted of Cardinal Richlieu, is one of the beft pictures that ever came froir
his pencil.

FIis works, which are difperfed through France, are very numerous ; but a
moft capital picture of Champagne, is Lewis XIII. kneeling before the Viro-in,

and
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and offering his crown. It is renwked of him, that he refufed to paint the por

traits of the 'firft nobility in France, on. a Sunday i though he was exceedingly
fond of getting money at other times.

John Baptist CHAMPAGNE.

Painted Hiftory, Portrait, and Landfcape.

Died 1688, aged 43.

This painter was nephew to Philip, and was born at BruflHs, in
*

1 645. He

was instructed by his uncle, and for feveral years was a difciple of that mafter •,

but^ as foon as he found himfelf qualified to vifit Italy, he travelled thither, to

ftudy after the works of the great artifts, and refided there a year and three

months.

He painted in the very fame ftyle and manner as his uncle Philip, nor did he
even alter that manner, after he had fuch opportunities in Italy of refining and

improving his original tafte. At. his return from his travels he was fo highly
regarded that he was appointed Director (as Houbraken writes) of the Royal

Academy, but, Defcamps fays, that he was appointed Profeffor.

He was not equal to Philip, either in defign, or execution, but he proved a

good imitator of him ; and ifhe had many ofthe perfections of his uncle, he had
alfo many of his defects.

CHARD IN. Vid. Jardyn.

Francis du CHATEL.

Painted Converfations.

Born about the year 1625.

His native city was Bruffels, where he had the good fortune to be placed as

a difciple with David Teniers the younger ; who, obferving in the genius of his

pupil, a ftrong firnilarity to his own, took pains to improve it as much as pof-

fible •, and by that means Du Chatel became an honour to his instructor.
He always adhered to the manner which he had fo happily acquired in the

fchool of Teniers ; and his fubjects were of the fame kind as thofe of his mafter,

except, that fometimes they were rather more elevated. Like Teniers, he

painted corps de garde, &c. but he alfo painted converfations, and affemblies

of thofe of higher rank, in which his compofitions confifted of a number of

figures, correctly defigned, and habited in the mode of the time. His colouring
was extremely good, and his pictures were remarkable for the truth of their

perfpective, andfor the fine effect produced by his Skill in the chiaro-fcuro.
The moft capital work of this mafter, is in the Town-hall at Ghent, being

near twenty feet long, and fourteen higli. The fubject of that picture is the

King of Spain receiving the oath of fidelity from the States of Flanders and

Brabant, in 1666. The back ground fhews a view of one of the principal

places in Ghent, adorned with triumphal arches, and other decorations ; and it

*

According to fome writers, born in 1643.

S u
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is faid, that the number of figures amount to above a thoufand ; with an abun*

dant variety of
characters ; through the whole, the groupes are fo aptly

dif-

pofed, that there is not the fmalleft appearance of confufion.

Elizabeth Sophia CHERON.

Painted Portrait, and Hiftory.

Died 1 7 1 1
,
aged

* 63*

She was born at Paris, in 1648, the daughter of Henry Cheron, a painter i'rr

enamel ; who, obferving her to be paffionately
fond of the art of painting, and to

afford an early appearance of a good genius, took pains to inftruct her in defign,

and colouring.

She very foon rofe into general effeem by her performances ; and particu

larly by the portraits which fhe painted; for, betide their having, a ftriking
refemblance, they were elegantly difpofed,

well-

coloured, and neatly finifhed;

and as fhe had a lingular talent for painting hiftory, herufual manner of-portrait

paintingwas in the hiftorical ftyle.

Her manner of defigningwas excellent ; her colouring had the lively look of
nature ; her pencil was free, her touch delicate, her draperies were always well ■

caff ;••»#nd there appeared a great deal of union and harmony in her paintings.

She*'had the honour of being prefented to the academy at Paris by Le Brun^..

in 1676, and was received with everymark of refpect and diftinction.

Louis CHERON..

Painted Hiftory.

Died 1 71 3, aged '53.

He was the brother of Elizabeth Cheron, born at Paris in 1 660, and having
been taught the rudiments of the art in his own country, he travelled to Italy,
where his fifter fupplied him with a competency, to enable him to profecute his

ftudies for eighteen years. During his continuance in Italy he made the works

of Raphael and Julio Romano the principal objects of his ftudies, by which his

future compofitions had always a
certain'

air of the antique, though he had no

great portion of grace, and his figures were frequently too mufcular. .

Two of his pictures are in the church ofNotre Dame at Paris; the one, ofHe-

rodias holding the charger with the head of S. John the Baptift.; the other, of

Agabus foretelling the perfecutions of S. Paul.

On account of his religion, being a-Catvinift, he was compelled to quit his
native country, and fettled in London, the happy retreat of all diftreffed artifts ;

and there he found many patrons, almong the nobility and gentry, particularly
the Duke of Montague, for whom he painted the Council of the Gods, the
Judgement of Paris, and fome other compofitions, taken from poetic, or fa^

bulous hiftory, and he died in London.

" The authors of the Abrege de la Vie des Peintres, though they fix the birth of Elizabeth
Cheron in i6+3, and her death in 171 1, which makes her only 63 years old at her death, have,
by fome miftake, faid, that fhe died at the age of 83. Vid. vol. 2, page 371, Ato.

Giuseppe
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Giuseppe CHIARI.

Painted Hiftory.

Died 1727, aged 73.

He was the fon of Stefano Chiari, and born at Rome, in 1654. While he

was yet an infant he was feized with the plague, but fecreted by the tender care

of his mother, and preferved from being difcovered by the officers of health,
who infpected all houfes, to prevent the increafe of the infection.

He recovered from that diftemper, but grew up with a very feeble, and fickly
conftitution ; and, at a proper age, was defirous to learn defign, as it might

•afford him a profeffion fuitable to his Strength, and for that reafon preferable to

any other.

At firft, therefore, he was inftructed by one Galliani, who was a painter, and

a dealer in pictures ; but, while he ftudied with that mafter, there were fome ap
pearances of an amendment in his conftitution, and he was placed as a difciple

with the celebrated Carlo Maratti. By the directions of that great mafter, and
the affrftance of thofe difciples who had made already a confiderable progrefs, he

obtained incredible benefit ; became capable of copying theworks of his mafter

in a free manner, and by unbending his mind at intervals with innocent amufe-

ments, found his health in a fhort time totally eftablifhed.

When he gave the firft proof of his ability, by painting fome of his own de

figns, theywere extremely commended by all the lovers of the art ; however, he

Still continued to work under the guidance of Carlo, who, obferving the refpect,

the deference, and the afliduity of his difciple, thought himfelf obliged, in gra

titude, to promote him, and afford him the means of raiting his reputation, and

his fortune. For that purpofe, he appointed him to execute feveral public

works, which he performed to the fatisfaction of the beft judges. Every new un

dertaking addedxonfiderably to his fame ; and his works were univerfally efteem

ed, as well for the beauty of the colouring, as for the elegant tafte of defign.
Nor is it any way furprizing, that Chiari fhould be fo highly approved, finoe

Carlo, who was allowed to be a fuperior judge of the merit of artifts, was conti

nually profufe in his commendation, and recommended him towork in his ftead,

confiding entirely even his own credit, to the known ability of his difciple.

And, as an inconteftible proof of this, thofe very cartons, which Carlo had al

ready begun, for one of the domes of S. Paul's church at Rome, and, by his ad

vanced age, were likely to be left imperfect, were, by his own direction, in-

trufted to Giufeppe Chiari; and he finifhed them, to the entire approbation of

Pope Clement XI. who honoured him with his prefence while he was. at work.

He was continually employed in grand works for the churches, and palaces of

the nobility; and painted an extraordinary number of fubjects, from facred and

prophane hiftory, as well as compofitions which were the product of imagi

nation, and fancy ; which fpread his reputation not only through all Italy, but
through every part of Europe.

His touch was delicate, and his colouring agreeable ; he was correct, and

.elegant.
Thofe copies which he made after his mafter, are exact, and well exe

cuted ; and the prices which are now given for thofe paintings, as likewife for

his own original paintings, are a fufiicient proof of their inirinfic value.

S 2 Jacopo
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Jacopo CHlAVISTELLL

Painted Architedttre, and Perfpeclive.

Died 169%, aged 77.

This mafter was born at Florence, in 1 62 1, and his father perceiving a ftrong
inclination in his fon to learn the art of painting, placed him under the direction

of Fabricio Bofchi, an artift of good credit, to ftudy defign, and colouring.

But, as Bofchi was of an odd, whimfical temper, which feemed every day to

frow more difagreeable, Jacopo was under a neceflity of leaving his fchool, and
ecame a difciple of Baccio del Bianchi, a very famous painter, architect, and

engineer ; who, for the public emolument, had opened an academy at Florence,
for the improvement of youth in civil, and military architecture. By the in
struction of that eminent artift, Jacopo made an extraordinary progrefs, became

fuperior to all his competitors, and fhewed an execution far beyond what could

be expected from his years, or his experience.

Being at laft accomplished in the principles of perfpective and architecture,

and having alfo great readinefs of invention, and freedom of hand, he liftened
to the advice of his friends, who wished him to devote his talents entirely to

paint in frefco ; becaufe it appeared to them probable, that he might, in that

ftyle, equal, if not furpafs the beft artifts of his time ; who were from all parts

invited to Florence, to embellish the churches, convents, and the palaces of

the nobility.

At laft he fixed his determinate refolution, and ftudied the works ofMichael

Angelo Colonna in the palace of Pitti, and of fome others; travelling alfo to

Bologna, to examine the grand compofitions of Girolamo Curti, and Agoftino
Metellh At his return to his native city, he gained univerfal efteem, for the

variety and delicacy of his invention, the beauty of his colouring, and the ele

gance of his compofitions.

He was employed by the Grand Duke, and moft of the nobility of Tufcany ;

and in his perfpective defigns he fhewed the utmoft perfection of the art ; de

luding the eye by the truth and exactnefs of his drawing, and. enriching his ar
chitecture with ftatues of an exquifite tafte, and bold -relief.

By the merit of his performances, and his indefatigable application, he ac
quired an opulent fortune ; and though he lived to a very advanced age,

he-

continued to work upon a variety of defigns ; but, in the decline of his life, his

colouring wanted much of that luftre, which recommended and. diftinguiShed
his early performances..

Agostino CIAMPELLI,

Painted Hiftory.

Died 164*0, aged 62.

He was born at Florence, in 1578, and was a difciple ofSanti di Titi ; from
whom he obtained an excellent tafte of defign, and gradually rofe into fuch a

high degree of reputation, and general efteem, that he was employed in the

4hutch of S. John Lateran, in the Vatican, and the moft confiderable places in

3 Rome.
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Rome. He worked equally well in frefco, and in oil, and was fo
distinguished'

an architect, that he prefided over the building of S. Peter's church.
He finifhed a volume of his defigns in architecture, which were allowed, by

the connoiffeurs of that time, to be exquifite in the tafte, as well as in the

drawing.

Scipio CIGNAROLI.

Painted Landfcape.

He was born at Milan, and became the difciple ofCavalier Tempefta; bur,,

notwithstanding the admirable talents of his mafter, who not only taught him

what was beft, but alfo exemplified it in his own works ; and although he daily
faw thofe pictures painted,,which placed Tempefta in the foremoft rank of thofe

who were eminent for landfcape ; yet he found in himfelf an impatience to fee

Rome, nor could he enjoy his pencil, till he had gratified that commendable

inclination.

When he arrived at Rome, he was inceffant in his ftudies, and particularly in

Studying the works of Salvator Rofa, and Nicolo Pouffin ; and by the afiiftance
of an apt genius, ftrengthened by application, he proved a moft excellent painter

of landfcapes, in a ftyle that perceptibly reiembled each of thofe great

mafters.

His merit,, and extenfive reputation, at laft recommended him to the Duke of

Savoy, who invited him to his court ; where he lived for feveral years in the

higheft efteem, and fpent his days in honour, content, and quiet.

Carlo CIGNANI.

Painted Hiftory.

Died 1 7 1 9, aged 9 1 .

This celebrated mafter was born at Bologna, (though fome writers fay he

was born at Rome) in 1^28, and received his firft instruction in the art of paint

ing from Giovanni Battifta Cairo Cafalafco; and afterwards became the difciple

ofAlbano, in whofe fchool he appeared with all the advantage that could be ex

pected from a youth of moft promifing, and fuperior talents.

But, although the firft proofs of his genius, while he ftudied with.Albano,
were exceedingly admired ; yet, to improve himfelf itill farther in correctnefs of

defign, and alfo in the force and relief of his figures, he ftudied Raphael, An

nibal Caracci, Caravaggio,, Correggio, and Guido ;-

and affumed a beautiful

manner of his own, in which feemed combined the different excellencies of

all thofe incomparable artifts. For, it is obferved, that in a new method of

painting, he Shewed a great deal of Guido and Caravaggio in his works, united

with the grace of Correggio.

He is accounted very happy in his tafte of compofition,. and excellent in the

difpofition of his figures ; but, ajudicious writer lays, that he was cenfured for

bellowing too much labour on the finifning of his pictures, which confiderably
diminished their fpirit ;, and alfo fcr affecting too great a Strength of. colouring,,

fo,
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fo as to give his: figures too bold a relief, and make them appear as if not united

with their grounds.

However well or ill founded thefe obfervations may be, yet it is almoft

univerfally allowed, that his ideas are lovely, his imagination fine, and

his invention fertile ; and through all Europe he is defervedly admired, for the
force and delicacy of his pencil, for the great correctnefs of his defign, for a

diftinguifhed elegance in his compofitions, and alfo for the mellownefs which

he gave to his colours. The draperies of his figures are in general eafy and free ;

his expreffion of the paffions is judicious, and natural ; and there appears a

remarkable grace in every one of his figures.
The Cardinal San Caefareo paffing through Forli, where Cignani at that time

refidedwith his family, defired to have one of his paintings ; and Carlo Shewed

him a picture ofAdam and Eve, which he had painted for his own ufe, intend

ing to have kept it by him. On viewing that performance, the Cardinal was

pleafed beyond meafure, gave him for it five hundred piftoles, and politely
told Carlo, that he only paid him for the canvas, and accepted the painting as

A prefent.

In the Palazzo Arnaldi at Florence, a late *
traveller obferved an admirable

picture by this mafter, reprefenting the wife of Potiphar endeavouring to detain

Jofeph. The compofition of that painting is extremely good, full of fire, tafte,
and excellent expreffion, and in a broad manner. The naked, in the female

figure, is marked with great truth and delicacy; the heads are fine, the

.colouring
is good, and the whole has a Striking effect, although his choice of

nature cannot be commended.

In the Palazzo Zambeccari at Bologna, is to be ken a Sampfon painted by
Cignani, in a noble and grand Style ; in the fuperbe collection of the Duke of

Devonfhire, there is a picture of Jofeph difengaging himfelf from the immodefty
of his miftrefs ; and one of the fame fubject, is in the Palazzo Arnaldi at
Florence.

Giovanni CIMABUE.

Painted Hiftory, and Portrait.

Died 1300, aged 60.

At that period when learning, arts and fciences were almoft extinct in Italy,
by the perpetual wars and contefts in that country ; and when the knowledge
of painting, in particular, feemed totally loft; it happened fortunately to be

revived, in a furprizing manner, by Giovanni Cirnabue, who from thence

obtained the name of the Father of modern Painters.
He was born of a noble family at Florence, in 1240, and placed at a fchool

where he_ could have the faireft profpect of the beft education ; but, even there,
inftead of endeavouring to advance himfelf in literature, he fpent 'molt of his
hours in drawing human figures, horfes, buildings, or any objects that prefented
themfelves to his imagination ; and appeared to take more real delight in thofe

trifling amufements, than in any kind of ftudious employment.
'

* Monf. Cochin, vol. ii. p. Fo.

At
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At that time, the governor of Florence invited fome ordinary Greek artifts

to that city, who were employed in one of the churches to repair the decayed

paintings ; and Cirnabue, already prepoffeffed in favour of the art, fpent whole

days in obferving their manner of working, to the intire neglect of his fchool

education. So ftrong an attachment to thofe Greek painters, prevailed with

his father to indulge him in a ftudy, to which his genius feemed evidently to

direct him ; and he placed Cirnabue with them as a difciple, flattering himfelf

with a hope, which appeared prophetick, that he would one day render himfelf

remarkably eminent.

He received the instructions of his matters with fuch eager delig'.t,
applied himfelf fo inceffarttly to practice, that in a Short time he proved far

fuperior to his directors, in his tafte of defign and colouring, and painted with

equal readinefs in frefco, and diftemper ; not only defigning hiftorical fubjects,
but alfo portraits after the life, which at that time was confidered as a wonderful

effort of art.

It certainly cannot but appear aftonifhing, that in the infancy of painting, .

and having no other models to imitate, burthofe infipid, dry, Stiff compofitions

of the Greeks of that age, Cirnabue could arrive at fo much elegance, as

appeared in fome of his works ; fo good a manner of defigning the naked

figures ; or fo great a propriety as he fhewed in his draperies. Yet, we find that

one of thofe pictures, which he painted at Florence, was confidered as fuch a

curiofity, that it was carried from his houfe in the higheft, folemn, publick

pomp, in, proceffion to the^ churchof the Virgin Mary, attended by a number

of performers on various mufical instruments, and alfo amidft the foudeft

applaufes of the citizens..

Vafari, who was a good painter, and a competent judge of painting,

testifies that he faw a picture executed by Cirnabue, when it had been not far

Short of three hundred years painted, which for the grandeur of the defign, the
richnefs of the compofition, and the difpofition of the whole, feemed abfolutely

aftonifhing ; when he reflected on that age of dullnefs and ignorance, in which
it was produced.:

An old commentator on the poetical works of Dante, who flourished in the

year 1334, records a circumftance relative to this mafter, which fhews how

attentive he was to tranfmit his fame to pofterity, He tells us, that Cirnabue

was fo felicitous to give his paintings all poffible perfection, that if he himfelf

perceived any defect in • his work, when it was finifhed ; or, if any defect was

difcovered by others ; though the imperfection might have been occafioned

either by the badnefs of the materials, or by an injudicious method of applying
them, he always immediately defaced it. He was fo refpected and honoured by
all orders ofmen at Florence^ that the King of Naples favoured himwith a vifit,

and was highly delighted with a fight of his works.

He only painted in diftemper, and frefco, as the ufe of oil in paintingwas not

difcovered till the year
1410.- He wanted the art of managing his lights and

Shadows ; and was totally unacquainted with the rules of perfpective, though he

understood architecture. But, even to this day, he is diftinguifhed by the title
of the Father of modern Painting.

Some of his works are ftill preferved in the church of Santa Croce in Florence.

Andrea di CIONE. Vid. Orgagna,

Nicolo
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Nicolo CIRCIGNANO, called Pomerancio.

Painted Hiftory.

Died 1588, aged 72.

He was born at Pomerancio, a city in the territory
ofTufcany, in 15 1 6, and

from the place of his nativity, received
thatfurname. He Studied the art of

painting at Rome, and proved an excellent artift ; being much efteemed for his

compofition, and alfo for a firm and expeditious manner of
working.

Several of his paintings are in the churches and palaces ofRome where they

are exceedingly
admired. In that city is preferved theMartyrdom of S. Stephen,

by Pomerancio, which is accounted a capital performance ; and atLoretto there

is an altar-piece, reprefenting
the Crucifixion, on which the poffeffors fet an

immenfe value.

Antonio CIRCIGNANO, called Pomerancio.

Painted Hiftory.

Died 1620, aged 60.

He was the fon and difciple of Nicolo, born at Pomerancio in 1560. His

manner ofpainting was exactly in the ftyle of
his father, and he affifted him in

feveral very grand works at Rome, by which the reputation of both artifts was

effectually
eftablifhed.

The general character which is given to this mafter, is, that he had a ready

invention, and a remarkable freedom of hand.

CIRO FERRI. Vid. F 1 r r i.

CLAUDE LORRAINE, or Gelee.

Painted Landfcape.

Died
*

1682, aged 82.

This admirable, I had almoft faid inimitable painter, was born at Lorraine, in

1600, and ferved an apprenticeship to the trade of a paftry-cook. In the

early part of his life he fhewed no Symptoms of that aftonifhing genius, which

in his more advanced years fhone out, in works that are beheld with admiration

by all the world. He was very little indebted to any mafter for instruction,
except Agoftino Taffi ; who had been a difciple of Paul Bril, and with great

labour taught Claude fome of the rules of perfpective, and the method of

preparing his colours. But, although at firft he could with difficulty be taught

to comprehend the rudiments of the art ; yet, when he began to have fome

tolerable conception of them, and to profit by his application, his mind feemed

w De Piles fays he died in 1678, but all other authors fix his death in 1682.

pro-
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proportionably to expand ; his ideas improved ; his imagination became more

lively ; and with wonderful eagernefs he applied himfelf to his ftudies.
He exerted his utmoft induftry to explore the true principles of painting, by

an inceffant examination of nature, that genuine fource of excellence ; for which

purpofe, he made his ftudies in the open fields ; where he very frequently
continued from fun rife, till the dufk of the evening compelled him towithdraw

himfelf from his contemplations. It was his cuftom to fketch whatever he

thought beautiful, or Striking ; and every curious tinge of light, on all kinds

of objects, he marked in his fketches with a fimilar colour ; from which he

perfected his landfcapes with fuch a look ofreal nature, and gave them fuch an

appearance of truth, as proved fuperior to any artift that ever painted in that

ftyle.

The beauties of his paintings are derived from nature herfelf, which he

examinedwith uncommon afiiduity ; and Sandrart relates, that Claude ufed to

explain to him, as they walked through the fields, the caufes of the different

appearances of the fame profpect at different hours of the day, from the

reflections or refractions of light, from dews or vapours, in the evening
or morning, with all the precifion of a philofopher.

He worked on his pictures with great care, endeavouring to bring them to

perfection, by touching them frequently over again ; and if any performance

did not anfwer his idea, it was cuftomary with him to alter, to deface, and

repaint it again feveral times over, till it correfponded with that image pictured

in his mind. But, whatever Struck his imagination, while he obferved nature

abroad, it was fo Strongly impreffed on his memory, that on his return to his

work, he never failed to make the happieft ufe of it.

His fkies are warm, and full of luftre, and every object is properly illumined.

His diftances are admirable, and in every part a delightful union and harmony
not only excite our applaufe, but our admiration. His invention is pleafing,

his colouring delicate, and his tints have fuch an agreeable fweetnefs and variety,

as have been but imperfectly imitated by the beft fubfequent artifts, but were

never equalled. He frequently gave an uncommon tendernefs to his finifhed

trees, by glazing ; and in his large compofitions which he painted in frefco, he
was fo exact, that the'diftinct fpecies ofevery tree, might readily be diftinguifhed.

Among feveral of his performances in that manner of painting, one was on

the four walls of a magnificent Salon at Rome, belonging to a nobleman named

Mutius, the height of the walls being very confiderable.

On the firft fide he reprefented the veftiges of an antient palace, bounded by
a deep grove of trees, incomparably expreffed as to the forms, Stems, barks,
branchings and foliage ; the proportional grandeur of thofe trees, as well as die

length of the grove, were perfpectively and beautifully fet off, by the Shrubs

and plants, with which his ground was diverfified ; and the eye was pleafingly
conducted to the fecond wall, which feemed, by an artful contrivance and

difpofition, to be only a continuation of the fame feene, the fame elevation of

the horizontal line being obferved through the whole work. On the fecond

fide, he fhewed an extenfive plain interfperfed with mountains, and falls of

water, as alfo with a variety of trees, plants, travellers, and animals ; and this

part of the compofition, was likewife connected with the third wall. In that,

the lengthened profpect fhewed a tea-port at the foot of fome high hills, with a

T view
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view of the ocean, and veffels labouring amongft the waves, which appeared in

violent agitation ; and on the fourth wall were reprefented caverns among rude

rocks, ruins of buildings, and fragments of antique ftatues .-. the compofition,

though divided into fo many parts, constituting in the whole but one intirg
connected profpect. But, as to the beauty, truth, and variety of the work, the

power of language cannot fufficiently rcprefent them.
As to his figures, if he painted them himfelf, they are very indifferent,

though Sandrart affures us, that he fpent a great deal of time and labour in

practifing to defign them-, that he drew for fome years in the academy at Rome,
after living models, as well as after ftatues ; and that he took much more

pains in endeavouring to form his hand to draw figures correctly, than to

perfect himfelf in landfcape, in which he was confeffedly fuperior to all. And

he was fo confcious of his deficiency in figures, that he ufually engaged other

artifts who were eminent to paint them for him ; of which number were

Courtois, and Philippo Laura.

His pictures are now very rare, efpecially fuch as are undamaged ; and thofe

are at this time fo valued, that no price, however great, is thought to be
fuperior to their merit.

In order to avoid a repetition of the fame fubject, and alfo to detecft fuch copies
of his works as might be injurious to his fame, by being fold for originals, it
was his cuftom to draw (in a paper book prepared for his purpofe) the defigns,

of all thofe pictures which were tranfmitted to different countries ; and on the

back of the drawings, he wrote the name of the perfon who had been the

purchafer. That book, which he titled Libro di Verita, is now in the

poffeffion. of the Duke of Devonshire

Joseph, or Jo as Van CLEEF, or Cleeve.

Painted Portrait, and Hiftory.

Died 1536.

This mafter, who was a native of Antwerp, and a difciple ofWilliam Van
Cleef, was regarded as the beft colourift of his time, and his works have often-

been equalled with thole of the beft mafters of Italy.
He painted, in the ftyle of Quintin Matfys, portraits, mifers, and bankers

counting or weighing money ; but he was allowed to give more force and life
to his pictures than Matfys, as his

colouring was far fuperior, and as natural
as life: itfelf. He alfo painted hiftorical fubjects with great

.fuccefs; and

probably might have found very great encouragement in England, if fome of
the works of Titian had not appeared at the fame time that Van Cleef went to
reticle m Lonuon. But, his own vanity, and his unexpected difappointment,
contributed

to*

turn his brain
" ' 4
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of the Roman fchool, than of the Flemifh. Likewife, at Amfterdam is to be

feen a very remarkable picture by Van Cleef, of a Bacchus with grey hair.

The countenance of the figure is youthful and ruddy, and it feems as if the

painter by this defign intended to convey a moral instruction to the fpecftator,
that excels of wine hattens old age. That painting is much efteemed, as well

for the defign, as for the excellence of the colouring.

Henry, and Martin Van CLEEF.

Henry painted Landfcape, and Martin, Hiftory.

Thefe brothers were born at Antwerp, but Henry reficled for feveral years at

Rome, and became a very good painter of landfcapes. The moft agreeable

views which occurred to him in his travels, he Sketched, and referved them as

ftudies for his future compofitions.

He was often employed to paint the back grounds for the pictures of Francis

Floris, and finifhed feveral paintings which were left imperfect by that mafter ;

and thofe he executed with fo much art, as to make the whole appear only as

the work of one hand. His principal merit was conftituted by the lightnefs of
his pencil, and the harmony of his colouring. He was admitted into the

academy ofpainters at Antwerp in 1533, and died in 1589.

Martin was a difciple of Francis Floris, and had competent abilities to

compote hiftorical fubjects in great, though his inclination directed him to

paint in fmall ; and the back grounds of his pictures were always painted by his
brotherHenry. Several very diftinguifhed landfcape painters employed him to

infert the figures in their works, and among others, Conixlo. He died at the

age of 50.

John. Van CLEEF.

Painted Hiftory, and Architecture.

Died 1716, aged 70.

He was born at Venloo, in 1646, and was a difciple ofGentile, a painter of

hiftory at Bruffels ; but, being foon difgufted with the temper of that mafter,

he placed himfelf under Gafpar de Crayer. To this new instructor he fhewed

the moft affectionate attachment ; and when Crayer discontinued painting,

becaufe his bufinefs feemed to decline at Bruffels, Van Cleef went with him to

Ghent ; lived with him there for feveral years ; and became fo good a painter,

that after the death of Crayer, he was thought qualified to finiih the works left

imperfect by his mafter, and particularly the cartons for the tapeftry intended

for Lewis XIV. He painted a very great number of pictures, having employ
ment from almoft every part of Europe ; and in Ghent, moft of the altar-

pieces are of his hand.

His manner was not like that of Crayer, but, a. manner peculiar to himfelf ;

it was grand and noble, and his pencil was free and flowing. His tafte of

compofition refembled that of the Roman fchool ; his fubjects were well

chofen, and as well difpofed ; and though full of figures, there appeared not

any thing like confufion. He enriched his compofitions with grand pieces of

T 2 architecture,
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architecture, which he thoroughly understood; and was much fuperior to

Crayer in defign, though unequal to him in colouring.

The heads of fome of his female figures had a good deal of grace ; his

draperies w*ere thrown into large folds, and elegantly caft ; and one of his

greateft excellencies confifted in defigning and painting boys.

CLEMENTONE. Vid. Bocciardi.

John le CLERC, called Chevalier.

Painted Hiftory.

Died 1633, aged 4.6.

Fie was born at Nanci, in 1587, but ftudied in Italy, where he refided for

twenty years ; and was a difciple of Carlo Venetiano, with whom he worked a

long time. Though he had an opportunity of examining the
productions of the

moft eminent artifts, yet he preferred the manner of his own mafter to all

others ; and he fo effectually ftudied and imitated that Style of painting, that

feveral of the pictures which were finished by le Clerc, were taken for the work

of Venetiano.

He was moft highly efteemed at Venice, for his extraordinary merit, and as a

token of publick refpect, he was made a knight of S. Mark. His freedom of

hand was remarkable, he had a light pencil, and in his colouring he refembled

his mafter.

Francis de CLEYN.

Painted Hiftory, and Grotefque..

Died 1658.

Fie was born at Roftoch, but travelled to Rome, and ftudied there for four

years. Among other branches of knowledge, he acquired, in that city, a tafte

for the beautiful and ornamental grotefque, in which he arrived at very o-reat

excellence.

In the reign of King James I, he went to England, received a penfion from
the crown, was employed to draw defigns for tapeftry, and lived in o-reat

favour with the monarch who was his patron. Some of the paintings of this

mafter are ftill extant in Holland-houfe ; there is one cieling in grotefque, and
there are fmall compartments on the chimnies, fomewhat in the ftyle of

Parmigiano. He was much commended for the readinefs of his invention, and
made feveral defigns for painters, feulptors, and engravers, which were

accounted extraordinary good.

N. CLOSTERMAN.

Painted Portrait.

Died 1 71 3, aged 57.

He was born at Hanover, in 1656, and went to London in the year 16-81,

At firft, he painted draperies for Riley, but foon after, they painted in-

5 conjunction,.
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conjunction, Riley Still continuing to draw moft of the heads. But, on the death
of that mafter, Clofterman finished many ofRiley's pictures, which recommended

him to the favour of the Duke of Somerfer, who had patronized Riley.

He fpent the greateft part of his life in London, where he received fufficient

encouragement, and was employed by fome of the principal nobility. How

ever, he was but a very moderate artift; his colouring was ftrong, but heavy -,

and his portraits were (without any idea of grace) plain and fervile imitations

of his models.

In the year 1696 he was invited to the Court of Spain, to paint the portraits

ofthe King and Queen, and he returned from that court enriched, and refpected ;

and he might have enjoyed very affluent circumftances, had he not Shewn a

foolifh and infatuated fondnefs (as Houbraken tells us) for a girl that he kept

in his houfe. That infidious young woman, who had taken care to perfuade

him that fhe was intirely attached to his perfon and intereft, watched a proper

opportunity, and robbed him of all his money, plate, jewels, and every coftly

moveable, and fled out of the kingdom. So hidden, and fo unexpected a

misfortune, againft which he was totally unprepared, affected Clofterman fo

violently, that he pined away his life ; not long furviving the lofs of his effects,

and the infidelity of his miftrefs.

Giorgio Gitjlio CLOVIO.

Painted Hiftory, and Portrait.

Died 1578, aged 80.

He was born in Sclavonia, in 1498, and having in the early part of his

youth applied himfelf to literature, his genius prompted him to purfue the arr

of painting for a profeffion-; and at eighteen years of age he went to Rome ;

where he Spent three years to perfect his hand in drawing, and devoted himfelf

intirely to painting in miniature. His knowledge of colouring was eftablifhed,

by the inftructions of Julio Romano, and his tafte of compofition and defign,
was founded on the obfervations he made on the works of Michael Angelo

Buonaroti. By thofe afliftances he proceeded to fuch a degree of excellence, in

portrait as well as in hiftory, that in the former he was accounted equal to

Titian, and in the latter not inferior to Buonaroti. His works are exceedingly

valuable, and are, at this day, numbered among the curiofities of Rome.

Vafari, who had feen the wonderful performances ofClovio with inexpreffible

aftonifhment, enumerates many of his portraits and hiftorical compofitions ;

and feems to be almoft at a tofs for language fufficiently expreffive of their

merit. He mentions two or three pictures on which the artift had beftowed the

labour of nine years ; but, the principal picture reprefented Nimrod building
the Tower ofBabel, which was fo exquifitely finifhed, and fo perfect in all its

parts, that it feemed quite inconceivable how the eye or the pencil could

execute it. He fays it is impoflible to imagine any thing fo admirably curious,
whether one confiders the elegance of the attitudes, the richnefs of the compo

fition, the delicacy of the naked figures, the perfpective proportion of tha

Qbjectss
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objects, the tender distances, the Scenery, the buildings, or other ornaments ;

for, every part is beautiful, and
inimitable.

He alfo takes notice of a fingle ant, introduced in one of the pictures of this

mafter, which though exceedingly
and incredibly fmall, is yet fo perfect, that

even the moft minute member was as diftina, as if it had been painted of the

natural fize.

C O D A Z Z O. Vid. Viviano.

Giles COIGNET, called Giles of Antwerp.

Painted Hiftory, and Grotefque.

Died 1600, aged 70.

This painter was born at Antwerp, in 1530, and lived for fome time with

Antonio Palermo, till he went to R.ome, accompanied with one Stella •, in

which city they worked as affociates, and both of them were foon distinguished

for their merit. As their reputation increafed, they were engaged in feveral

other cities of Italy, particularly at Terni, between Rome and Loretto, where

they finifhed many historical fubjects, as alfo fome in the grotefque ftyle, in

frefco as well as in oil.

He travelled through all Italy, Naples, and Sicily, much refpected when

ever he came ; and at laft returned to his own country, where he could fcarcely
execute the different works, which he was folicited to undertake for the

churches, and likewife for the cabinets of the nobility.

Frequently he employed Cornelius Molenaer, to paint his back grounds

with landfcapes, or architecture ; and fometimes he delighted to paint hiftory
in fmall, which generally contained a great number ofminute figures, illumined

by the moon, or by the light of flambeaux, luftres, or fires. But, his figures

had no elegance in their forms, nor tafte in their difpofition ; for, although he

took pains to finifh his pictures highly, with a free touch, and a firm pencil,

vet, after all his labour, his manner feemed dry and hard.

His greateft reproach is, that he employed his difciples in copying his works,
which he afterwards retouched, and fold them for originals. By that means it
is not eafy to know his genuine works, and the imperfections obfervable in

many of his pictures, are ofneceffity afcribed to himfelf, to the great diminution

of his credit.

De COLOMBIEN. Vid. Valentine.

Adam COLONI, called the Old.

Painted Hiftory, Cattle, and Landfcape.

Died 1685, aged 51.

He was born at Rotterdam, in 1634, but refided, and died in London ; and

was particularly noticed for his compofitions in fmall, of country wakes, fairs,
markets, and rural fubjects, and alfo for his cattle.

Several
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Several pictures of the Baffans were copied by him with great fuccefs, after
die originals in the royal collection, and others in the cabinets oftheEnglifh

nobility ; and he fupported a good reputation as long as he lived, although at

prefent his works are in no very great efteem.

Adrian COLONI, called the Young.

Painted Hiftory, Cattle, Converfations, and Landfcapes.

Died 1 701, aged 3,3.

This painter was the fon of Adam Coloni, born in 1668, and instructed, irr

his profeffion by his father, and his brother-in-law Van Dieft. He took pains to

improve himfelf in defign, by Studying after good models, and the beft

cafts he could procure ; and by that application acquired a great freedom of

hand in drawing, and gained reputation by a number of academy defigns which

he finifhed.

Frequently he painted the figures in the landfcapes of Van Dieft, though

fome of them were very indifferently defigned, were incorrect in the drawing,
and neither judicioufly contrived, nor elegantly difpofed ; but fuch afigures as

he painted in imitation of the tafte of Salvator Rofa, were an additional

ornament to the landfcapes of his employer. He was accounted to have a

lively and ready invention, and great quicknefs of execution ; but, at this day
he is not held in any confiderable rank among the artifts.

C O L O N N A. Vid. Michael Ancelo.

Andrea COMMODI.

Painted Hiftory.

Died 1638, aged 78.

He was born at Florence, in 1560, and was a difciple of Ludovico Cardh

called Cigoli ; but, having an ambition to be thoroughly mafter of defign, he
ftudied anatomy, architecture, and perspective, and alfo, the art of modelling.

When he had completed himfelf in thofe different branches, he travelled to

Rome to enrich his mind by obfervations on the beft works of antient and

modern artifts, and became one of the moft efteemed painters of his time, for

correctnefs and truth.

One picture which he painted for Pope Paul V, procured him univerfal

applaufe. The fubject of that performance was, the Fall of Lucifer, and his

companions ; and he had introduced a multitude of figures in the compofition,

which were defigned with tafte and judgement, and were remarkable for the

variety of difficult and fine attitudes, as alfo for the terrible expreffion.

After continuing for fome years at Rome, he returned to his native city ;

and as he had a prodigious power of imitating every ftyle with, incredible

exactnefs, whether it were landfcape or hiftory, he was almoft perpetually
employed in copying the moft curious paintings of the celebrated antient

matter^
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mafters which were preferved in the churches and convents, and in the

collections of the Grand Duke, and the nobility of
Florence. It is no incon-

fiderable honour to Commodi, that Pietro da Cortona was his difciple.

Sebastian CONCA, called Cavalier.

Painted Hiftory, and Portrait.

Died 1761, aged 82.

He was born at Gaeta, in 1679, and Placed
as.

a difciple with Francefco

Solimena, an incomparable mafter. Under his direction Conca exerted his

utmoft induftry, to obtain a proper degree of knowledge of the true principles

of the art of painting ; nor did he permit any kind of amufement, to withdraw

his attention from his ftudies.

Solimena foon perceived in his difciple fuch talents, and fuch a difpofition,

as would qualify him to make a very great progrefs ; and on that account, he

conceived fo ftrong an affection for him, that he not only afforded him the beft

instructions, but, often employed him to Sketch after his own defigns ; took

him alono-

with him to Monte Caffino, where he was to paint a chapel in frefco ;

and there made Conca acquainted with every thing relative to that manner of

painting.

At his return to Naples with Solimena, he was, if poffible, ftill more affiduous

to improve himfelf to the utmoft ; and entered on a project, that might at once

advance his income, and add to his expertnefs in his profeffion. That project

was, to paint portraits in a fmall fize, and at a low rate ; by which fcheme, all
ranks of perfons crowded to him ; and betide the pecuniary advantages refulting
from it, he acquired an extraordinary freedom of hand, in penciling and

colouring ; a good habit of imitating nature with an elegant choice ; and

likewife, great diverfity of airs of heads, which were of extraordinary ufe

to him, in his future beautiful compofitions.

As he had a great defire to fee Rome, he obtained permiffion from Solimena

to indulge his inclination ; and although he was near thirty years of age, when

he vifited that city ; yet, he fpent eight years in conftant ftudy after the

antiques, after Buonaroti, Raphael, and the Caracci, and perfected himfelf in

every part of his profeffion.

The fame of his works foon fpread throughout Rome, and procured him the

patronage of Cardinal Ottobuoni, who was a princely encourager of artifts ;
and Conca having fhewn an elegant proof of his abilities, in a compofition,
reprefenting Herod inquiring of the wife men the place of the birth of the

Meffiah, the figures being as large as life, the Cardinal thought it fo excellent a
performance, that he rewarded him in a munificent manner, entertained him in
his own palace, and introduced him to Pope Clement XI, who appointed Conca
to paint the picture of the prophet Jeremiah, in the church of S. John Lateran ;
which he executed with univerfal applaufe. On that occafion, the Pope was

defirous to give him fome particular mark of his efteem ; and therefore in a
general affembly of the academicians of St. Luke, he conferred on him the order
of knighthood, and the cardinal prefented him with a rich diamond crofs

which Conca, out of refpect to his patron, always wore at his bofom.

From
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From that time he was inceffantly employed, and his works were folicited by
molt of the princes of Europe. The churches and chapels of every part of

Italy are enriched with fome of his compofitions ; of which he painted an

incredible number, as he lived to a very advanced age, and never difcontinued
his labours.

He was earneftly invited by Philip V. of Spain to vifithis court, but, he could
not be prevailed on to leave Rome. He painted two admirable pictures for the

King of Poland, with figures as large as life ; in one was reprefented Alexander

prefenting Bucephalus to Philip, after he had managed him ; a grand com

pofition, with a multitude of figures, correctly defigned, and charmingly
grouped and difpofed; the whole being adorned with moft elegant architecture,

in true and beautiful perfpective. The other, was the marriage of Alexander

with Roxana, the daughter of Darius, which was in every refpect equal to the

former.

He was at laft fo ftrongly preffed to go to Naples, that he undertook the

journey ; and was received in that kingdom with all the refpect and honour due

to his merit ; and there he finifhed feveral noble defigns, as alfo at Gaeta his

native city. While he continued at Naples, he received in the royal pretence,

a fnuff-box of very great value, prefented to him in the king's name by the
Marquis of Tanucci, at that time prime minifter ; and in the year 1757, the

king was pleated to ennoble him, and all his defcendants. At that time he was

78, and it is confidently faid, that he died in 1761, aged 82, which is very

probable, though not pofitively certain.

He underftood perfpecftive and architecture thoroughly, and added to it a

fine underftandingof the Chiaro-Scuro. His ftyle of compofition is grand and

elegant ; his defign very correct ; his difpofition ingenious ; his attitudes and

expreffion full of truth, nature, and variety ; and his colouring is excellent.

The hiftory of Diana and Actseon by Conca, is in the poffeffion of the Earl

of Pembroke at Wilton.

Egidius, or Gilles CONINGSLOO, or Conixlo.

Painted Landfcape.

Died 1609, aged 65,

This mafter was born at Antwerp, in 1544, and at firft was placed with

Peter Van Aelft the younger, with whom he continued for fome years ; but

afterwards, he became a difciple of Leonard Kroes, who painted hiftory and

landfcape in diftemper, and he alfo received fome inftrucftion from Giles

Moftaert. For feveral years he worked in France, at Paris and Orleans, and in

fearch of greater improvement travelled to Rome, where he ftudied for a

confiderable time.

His works, as foon as they were known, were much coveted ; for, at that

time, his tafte in landfcape happened to be greatly admired, and his paintings

were readily bought by the dealers in pictures, who font them to different parts

of Europe, whercthey brought a good price ; and even the Emperor purchafed

many
of them, which he placed among the moft capital paintings -in his

collection.

IJ The
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The touching of his trees was very free, and mafterly ; his pencil was light ;

and the variety in the difpofition and breaking of his grounds, evidently fhew

the richnefs of his genius. His ftyle of colouring is pieafant, if it be not

frequently too green ; but, his fcenes are generally crowded, and too much

incumbered. However, there is fuch tranfparence in his colour, and fuch

freedom in the handling, that, upon the whole, they have a very agreeable

effect.

The figures in his landfcapes, were ufually painted by Van Cleef; and as

Coningfloo was juftly efteemed one of the beft mafters of his time, in the Style

that was peculiar to him, fo was that ftyle ftudioufly imitated by many
fubfequent artifts.

Giovanni CONTARINI.

Painted Hiftory, and Portrait.

Died 1605, aged 56.

He was born at Venice, in 1 549, and being poffeffed of a very happy genius,
he applied himfelf induftrioufly to ftudy and to copy the works of Titian ; and

by that means became excellent in colouring, and painted portraits with a great

deal of force, fweetnefs of tint, and ftrong refemblance ; and alfo painted

hiftory, with remarkable tafte, and correctnefs of defign.

When his reputation was well eftablifhed, and his abilities Sufficiently known,
he travelled to Germany, and met with all poffible encouragement and

approbation among the princes and nobility wherever he went. His manner

was lively and pleafing, and through all his compofitions might be obferved the

imitation of that incomparable artift Titian, whofe excellence is fo well known
in every part of Europe.

Jacopino dal CONTE.

Painted Hiftory, and Portrait.

Died 1598, aged 88.

This mafter was born at Florence in 15 10, and was a difciple of Andrea del

Sarto, with whom he learned defign and colouring. But although he ftudied
and pracftifed hiftorical compofition principally, while he was under the care of
that mafter, yet his inclination directed him m'oftly to the painting of portraits,
and in that branch he arrived at a high degree of excellence.
The portrait of Pope Paul III, which he drew, gained him not only extraor

dinary applaufe, but obtained for him the patronage of that prelate ; and moft

of the cardinals at Rome, employed, and generoufly rewarded him. But, his
talent was not confined to portrait ; for, his reputation as an hiftorical painter
was equally diftinguifhed. In his compofitions of that kind, he o-enerally
defigned a great number of figures, with attitudes that were natural and

elegant ; his outline was correct, his tafte noble, and his colourino-

truly
beautiful.

° J
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Sam uel COOPER.

Painted Portraits in Miniature.

Died 1672, aged 63.

He was born at London, in 1609, and was a difciple of John Hofkins, his
.uncle.His genius inclined him to paint portraits in miniature, and in that

ftyle he proved far fuperior to any of his own countrymen, and was accounted

in fome refpects not inferior to the beft artifts of Italy.

He was commonly called the Vandyck in fmall, as he refembled that cele

brated mafter, in the beauty and clearnefs of his colouring, the agreeable turn

of the head, or the fpirit and relief of his portraits. He expreffed the hair

inimitably, and gave fuch tendernefs and life to his figures, that his work was

univerfally admired, in all parts of Europe where there is any tafte for the

polite arts, as well as in his own country ; and the prices which they now bring
are incredible.

However, a great portion of that merit to which this artift arrived, was

really imputable to Vandyck, in whofe time he lived ; whofe works he ftudied

inceffantly ; and copied many of them, either to improve himfelf by getting the
habit of imitating him, or at the defire of others who rewarded him for his

labour. But, a diftinguifhed
*
writer and connoiffeur juftly obferves, that not-

withftanding the confeffed merit of Cooper, as to the head and hair in his

portraits, yet his power was confined to the head only ; and the incorrectnefs

of his drawing when he proceeded lower, cannot but ftrike every judicious

eye. It is by the defect in his drawing, that perfons of fkill account for fo

many of his pictures being left unfinished; nor had he grace, even in the greateft

number of thofe headswhich he finifhed. His chief excellence confifted in the

variety of tints which he introduced to render his carnations more clear, and in

the loofe management of the hair, -f-

Alexander COOPER.

Painted Portraits in Miniature, and Landfcape.

He was the elder brother of Samuel Cooper, who learned the art of painting
from John Hofkins. But, although he became a good artift in limning, yet
fie was in no degree of competition with his brother. He followed his profeflion

in feveral cities of the low countries, and particularly at Amfterdam ; from

whence he was invited to Sweden, where he had the honour of being
appointed limner to Queen Chriftina.

He alfo painted landfcapes in water colours extremely well, and was accounted

to have a correct manner of drawing.

* Mr. Walpole, in the anecdotes of painting.
.

f Among many incorreftions obfervable in the hiftorical Tables publifhed by Mr. Harms, he
feems to be remarkably wrong in his account of this painter ; for, he mentions Samuel Cooper, as

having lived principally at Stockholm, which muft be a miftake ; Cooper having always lived in

England, and principally in London, where he died in 1672, and was buried in Pancras church.

Perhaps the author of thole Tables means one Alexander Cooper, elder brother to Samuel, who

refided for fome time at Amfterdam, and was afterwards in the fervice of Queen Chriftina, as her
miniature painter.

U 2 Cavalier
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Cavalier C O P PA.

Painted Hiftory.

Died 1665, aged 70.

Thisrmafter was born in 1595, and learned defign and'colouring in the fchool:

of Guido ; where, by the precepts and exquifite example of that great genius,

he acquired a delicate tafte of compofition, as well as a beautiful tint of colour,

and became a painter of high reputation.

His ftyle of defign, andhis manner of handling, intirely refembledthat of his

mafter ; and his principal works are in the churches and chapels of Verona,,

where they are exceedingly regarded.

Gon.z.al,o CO QJJ E S.

Painted Portraits, and Converfations.

Died 1684, aged
r

66.

He was born at Antwerp,- in 1618, and was .a difciple of the old David

Ryckaert ; under whofe direction he applied himfelf diligently, to cultivate thofe

promifing talents which he poffeffe'd ;. not only by practifing. the beft rules
adminiftered- to him by his inftructor, but alfo by. ftudyingnature with fingularr

attention.

When he faw, and confidered, the works of Vandyck, he was ftruck with

furprize, at beholding fuch elevation of mind, fuch force of colour, fuch life,
expreffion, and handling as were vifible in every compofition of that great

mafter ; and as that manner feemed moft conformable to his own genius, .he.

fixed on Vandyck as his model, and had the happinefs of fo far fucceeding in
his attempt, that next to that inimitable artift, he was. efteemed equal to any
other painter of his time.

In the fchool of Ryckaert he had been accuftomed to paint converfations, and

he frequently compofed fubjects of fancy like Teniers, Oftade, and his mafter ;
and by that habit, he introduced a very agreeable ftyle of portrait painting, in a.

kind of historical converfations, which feemedmuch more acceptable to perfons -

of tafte, than the general manner of painting portraits, and procured him great:

reputation, and riches.

In that way he compofed feveral fine.pictures for King
Charles- 1, and likewife

feveral. for the Arch Duke Leopold, and the Prince of Orange ; which latter
prince, as a mark of refpect prefented Coques with a rich gold chain, and a.
gold medal onwhich the butt of that prince was impreffed.
He had an excellent-

pencil ; his portraits were well defigned, with eafy,
natural attitudes ; he difpofed the figures in his compofition, fo as to avoid.

confufion, or embaraffment ; he gave, an extraordinary clearnefs of colour to.

his heads, and hands ;. and his touch was free, ,firm, and. broad, a circumftance:
very uncommon in works of a fmall fize.

CORIARIO. Vid. ArtoLione;,

Luc A.-.S-:
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Lucas CORNELII,. or Cornhuz.

Painted Portrait, and Hiftory.

He was born at Leyden, in 1495, became the difciple of Cornelius

Engelbrecht, and was reputed an extraordinary artift in his time ; being
acknowledged equally excellent in his paintings in diftemper, and in oil.

Yet, as he found very fmall encouragement in his own country, the lovers

and admirers of painting being but few, he turned his attention to England,
where Henry VIII. fhewed a peculiar fondnefs for the artifts, and feemed

defirous not only to introduce them, but alfo to eftablifh them, in his dominions.

Thither Lucas directed his courfe, ,

accompanied by his wife, and a large

family of children ; and received fo many marks of favour from the king, to

whom he was appointed principal painter, and fuch kindnefs and liberality from
the benevolent nobility and gentry of that kingdom, that he feems to have

fettled there intirely ; for, Sandrart obferves, that he could obtain no particulars

of his life from the time he quitted his own country, except that in general he

lived in affluence, and great efteem in England.

At Leyden, a picture of his, reprefenting.the Woman taken in Adultery, i-s

highly admired ; and in England at Penfhurft, the portraits of the Conftables

of Queenborough cattle* from, the reign of Edward III, to the third year of

Henry VIII, are
painted'

by his hand'.

Jacqjjes CORNELISZ.

Painted Hiftory.

This painter was born at Ooft-Sanen about the year 1471, and the city of

Amfterdam boafts much of his remarkable genius and talents. Van Mander

fays, thaf in the year 151 2, he was confidered as a very great mafter.

In the old church at Amfterdam is preferved a Defcent from the Crofs, by
this Cornelifz. It is an altar-piece,, and Mary Magdalen is there reprefented as

fitting at the Foot of the Crofs. Likewife at Haerlem there is a picture of the

Circumcifion, painted in 151 7, which is extremely commended. Van M'ander

praifes in high terms, a defign of this matter's, in the church at Alkmaar. The

fubject is the Paffion of our Saviour ; the compofition of the whole is good, and

the actions and expreffions natural and ftrong ; particularly the expreffion of the

malignity of the
executioners who are extending Chrift upon the Crofs".

He died at a very advanced, age, inAmfterdam.

Cornelius CORNELISZ, called Cornelius Van Haerlem..

Painted Hiftory, .
and Portrait.

Died 1638, aged 76.

He was born, atHaerlem,, in. 15,62, and from his youth gave evident, tokens

ofan apt genius, and a ftrong propenfity to the art of painting. He was placed:

under the care ofPeter le Long the younger, who was at that time in
eftablilhed-

credit ; and in. a Short fpace he made fuch a.rapid progrefs, , that he.was diftin—

£ guifhedi
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guiflied by the appellation of Cornelius the painter, and very far furpaffed his

mafter. His real name was Cornelifz, but his merit in his profeffion, and the

city where he was born, have afforded him the name of Cornelius van Haerlem,

by which he is now univerfally, and only known.

When he quitted his mafter, he determined to improve himfelf by travelling
to Italy, being then only feventeen years of age ; but, his project was

difconcerted by a concurrence of accidents, and he was allured to Antwerp, by
the fame of the artifts in that city. On his arrival he placed himfelf with

Francis Pourbus, and afterwards with Giles Coignet ; and by their instructions
he corrected, and improved, his firft manner, which was raw and hard, and

acquired a more foft, neat, and agreeable ftyle of colouring and penciling.

As a testimony of his refpect to his instructor Coignet, he prefented him with

a flower-piece of his painting, which was copied from nature, touched in a

maSterly manner, and delicately finished ; and likewife a compofition, confuting
of naked female figures, well defigned, and beautifully coloured, which juftly
merited the great value that Coignet ever after fet upon them.

His colouring in portraits, as well as in hiftory, was truly fine ; the

difpofition of his figures good, and often elegant ; the hands and extremities are
well defigned, and the expreffions noble. As he had no opportunities of ftudying
the antique at Rome, he formed his tafte from the beft cafts and models that

he could procure, carefully imitating nature in all his performances.

He painted equally well in large, and in fmall ; but although he finifhed a

great number of pictures, yet they are not often to be purchafed. One of his
large defigns was the Battle of the Giants ; and another the Deluge, in which

the naked figures, and the different ages of thofe in the latter compofition, are

extremely well expreffed.

Octavio CORRADI.

Painted Hiftory, and Portrait.

Died 1643.

This mafter was born at Bologna, and was a difciple ofGiacomo Cavedone ;
but his principal merit confifted in copying the works of other painters of

eminence, which he executed to the greateft perfecftion ; many of his copies
being, even in his own time, accounted originals of thofe mafters which he
imitated.

Antonio da CORREGGIO.

Painted Hiftory.

*
Died 1534, aged 40.

The true name of this illuftrious painter was Antonio de Alleo-ris • but he
obtained the name ofCorreggio, from an inconfiderable town in the Modenefe
where he was born in 1494. He was a difciple of Francefco Bianchi, called il

Prari

deUvirV^I °!
the,b!rt1,1

f
d deathLof Correggio, I have followed the authors of the Abregede U Vie des Peintres, though I am not thoroughly fatisikd that thofe dates are indifputable? l!r,

De
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Frari da Modena ; but to nature alone was he indebted for every excellence he

poffeffed. For, although he might have received fome knowledge from his

instructor, yet his manner had nothing that refembled, in any degree, that of

Bianchi, or any other artift ; nor had he either curiofity, or fufficient refolution

to vifit Rome, to examine and ftudy the antiques, or to obferve the productions
of modern genius. By the admirable turn of his own mind, and taking nature

for his director, he became one of the moft pleafing painters, and moft efteemed

artifts, that have appeared fince the revival of the art ; and has always been

placed in the higheft rank of merit, by all thofe who underftand the art of paint

ing, or are capable of judging of its excellencies.
He was peculiarly happy in a beautiful choice ; in his carnations appears an

inexpreffible delicacy, united with the utmoft force, and truth ; and his touch

is exquifite. It is impoffible to fee any thing more tender, more foft, or more

round, than his figures, without the fmalleft harfhnefs of outline, though his

outline is not always correct. He was the firft who brought the true art of fore

shortening figures, to the utmoft perfection, which he effected merely by the

power of his own extenfive genius ; and by that art he decorated the domes of

churches, and the cielings of palaces, in a ftyle that agreeably furprifed every

beholder, as well by its novelty, and beauty, as by its aftonifhing effect.

He found out certain amiable and graceful airs for the heads of his madonna's

faints, and boys, which diftinguifh him from all others, and render him not only

fuperior to moft, but inimitable. His thoughts were grand, and elevated ; his

pencil uncommonly tender, and delicate ; he had the power of touching the

paffions, by the truth and elegant fimplicity of his expreffions •, and, as to his co

louring, it could not fo juftly be called a beautiful imitation of nature, as

nature itfelf.

In defign, Correggio was not as excellent as in his colouring ; but, notwith

standing any incorrectnefs in that refpect, his perpetual elegance of tafte in

defign, and the turn which he gives to his actions, muft always command our

aclmiration. He had a manner peculiar to himfelf, of diflributing his lights

with fo great judgement, as to give an amazing relief and force to his figures ;

and this manner confifted in extending a large light, and then making it infen-

fibly lofe itfelf in the dark fhadowings, which he placed out of the maffes.

But, although his powers were wonderful in many parts of his art, yet he had

no o-reat variety of graceful attitudes, nor did he groupe his figures with all that

beauty, which might be expected from fuch an enlarged genius. But, he de

figned heads, hands, and feet, in a tafte that was truly admirable ; and finifhed'fc>'

De Piles and the Chronological Tables agree that he died in 1513, at the age of 40 ; Vafari alfo

and Sandrart affure us, that the greateft part of the works of Correggio, were finifhed in 1512*

But, for the fatisfaction of thofe connoiffeurs, whofe judgement may be far fuperior to mine, I have

letdown the teftimonies of different authors on the fubjecl.

According to De Piles, Correggio died in 1513, aged 40.

,
. to the Chronol. Tables, he died in 1513, ag. 40.

,
.— to the Abrege, &c. he died in 1534, ag. 40.

, - to Vafari, and Sandrart, the greateft part of his works were finifhed about the year

1512 ; but, Vafari does not mention the year of his birth or death-, and only
ob-

ferves that he died about 60 years of age.
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his pictures with fuch neatnefs, purity of tints,
and union of colour, that they

appear as if they had been executed in one day.
_ *_

A late writer obferves, that Correggio fpoiled the natural tints fometimes, by

ufing the red and blue too freely, and has now and then robbed things of their

body, by fhading them too much, and melting them, as it were, into one an

other. But, perhaps we ought to forgive Correggio every
appearance of imper

fection, on account of that unufual greatnefs of manner,
that life and foul, which

he has infufed into all his figures.

Fie painted with a fufficient body of colour, but highly wrought up ; yet,

without any
distinguishable fmart touches of his pencil ; and every tint contri

butes to a general harmony. Many of his pictures are faid to be painted on

leaf gold, in order to give them a greater degree of mellownefs, and luftre.

The celebrated cupola, in the cathedral at Parma, executed by Correggio,

has long been the admiration of all perfons of tafte, for the
grandeur of the de

fign, thewarmth of imagination, and the boldnefs of the fore-fhortenings, which

are reprefented with all poffible propriety, and poffibility ; but, in a chamber be

longing to that cathedral, may be feen one of the moft lovely pictures painted by
this great genius. The fubject is -the Virgin Mary, and the infant Jefus ; Mary
Magdalen is reprefented as kitting the feet of the infant, and St. Jerom is

ftanding by. And it is juftly remarked that, in that compofition, the com

plexions of the child, the mother, the faint, and the Magdalen, are all varied,
agreeable to their different ages, and characters. This picture is incomparably
beautiful for the colouring, and the head of the Magdalen is one of his moft

perfect performances, in refpect of the frefhnefs, and lovelinefs of the tints.

The heads, and the extremir.es of all the figures, are defigned with inexpreffible

graces, though, in fome particulars, the defign is a little incorrect.

Two of his moft capital pictures are a Leda, and a Venus, intended as a

prefent from the Duke of Parma, to the Emperor ; the figures are naked, and

the flefh was fo inimitably tender, clear, foft, and delicate, that it had more the

appearance of real flefh, than the production of the pencil. In each picture there

was a lovely landfcape ; but, in that of the Venus, two Cupids were introduced,
as trying their arrows, of gold and lead, on a touchftone ; and from a rock iffued

a ftream of tranfparent water, which, in its courfe, flowed over the feet of

Venus, and feemed fo perfectly lucid, that it rather increafed the delicate foft-

nefs of the flefh, than concealed any part of its beauties.

But, in the palace at Modena was that remarkable painting, called theNotte,
or Night of Correggio. The fubject of it is the Nativity of Chrift, in which

the light proceeds from the infant, illuminating the fhepherds and fpectators,
among whom, one figure of a woman is reprefented, as being fo ftrongly affected
by that ray of glory which iffues from the babe, that fhe holds one hand be
tween her face and the infant, to avert the dazzling brightnefs, with which the
feems as if overpowered. Julio Romano, on feeing thofe pictures, declared they
were fuperior to any thing in painting that he had yet beheld.

Jacomo CORTES I. Vid. Bou rgognoxe.

G I O V A N N A
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Giovanna Marmocchini CORTESI.

Painted Portrait.

Died 1736, aged 66.

This paintrefs was born at Florence, in 1 670, and instructed in the art of paint

ing by Livio Mehus, and Pietro Dandini ; but, by order of the Grand

Dutchefs, Ihe was afterwards taught to paint in miniature, by Hippolito

Galantini.

In that ftyle of painting fhe, in a few years, became extremely eminent ; and

was univerfally applauded for a pleafing and natural tint of colouring, for a

pencil Angularly neat and tender, and for a very lively and Striking refemblance

of the perfons whofe portraits fhe drew.

She ufually worked in oil ; but fhe alfo painted with crayons, in which fhe

Shewed an equal degree ofmerit, and gave thofe paintings all the tendernefs and

warmth of life.

Pietro da CORTONA. Vid. Berretini.

Pietro Paolo CORTONESE. Vid. Gobbo,

John COSIER S.

Painted Hiftory.

This artift was born at Antwerp, in 1603, and placed as a difciple with Cor

nelius de Vos ; with whom he continued for fome years, and proved extremely

happy in his tafte of defign, and colouring. His reputation fpread through

moft of the courts of Europe, and procured him employment from the King of

Spain, the Cardinal Infant, the Arch-duke Leopold, and feveral other princes ;

who expreffed the greateft approbation of his works, and beftowed on him fuch

marks of their favour, as werejuftly merited by his extraordinary abilities.

His compofition is in a mafterly ftyle ; his figures are well defigned, and well

grouped ; and there appears a judicious variety in the attitudes. His back

grounds are much enriched, efpecially when he introduces architecture, and his

manner of painting is broad, eafy, and free. His drawing is generally correct,

and his colouring good, except that it fometimes partakes too much of a yel

lowish tint ; but, that is not a defect obfervable in all his performances.

At Mechlin is to be feen a noble defign of this matter's hand, of which the
fubject is, the Paffion ofour Saviour; and Houbraken affures us, that this work

alone is fufficient to eftablifh the reputation of Cofiers. He was appointed Di

rector of the Academy at Antwerp, in 1639.

Pietro da COSIMO.

Painted Hiftory, Portraits, and Bacchanals.

Died 1 52 1, aged 80.

He was born at Florence, in 1441, and was a difciple of Cofimo Rofelli ; but,
as he had a fprightly imagination, and a ftudious attention to the art, he foon

became a far better painter than his mafter.

X Rofelli
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Rofelli being invited to Rome, to paint one of the Pope's chapels, was at

tended thither by his difciple, who affifted him in the work ; and in that under

taking Pietro gave fuch proofs of his fkill, that he was employed in the Vatican

for fome years, and fo effectually
recommended himfelf to the favour of the

Pope, and the principal nobility, that he painted for them a great number of

hiftorical defigns, as well as portraits. He had the honour to inftruct many

difciples, who were afterwards very eminent in the profeffion ; among whom

Andrea del Sarto, and Francifco da San Gallo, were of the greateft note ; but,

as he advanced in life he grew whimfical, altered his ftyle of defign, and, for the

moft part, delighted to paint fantaftical fubjects, fuch as harpies, fatyrs, and

monfters, and was particularly fond of painting
bacchanals.

William COURTOIS, or Cortes 1.

Painted Hiftory.

Died 1679, aged 51.

He was born in Franche-Comte, in 1628, the brother of Giacomo_Cortefi,
called Bourgognone; and having learned the rudiments of the art from his

father, he travelled with his brother to Rome, and entered himfelf as a difciple

in the fchool of Pietro da Cortona. Under that mafter he obtained a commen

dable tafte of defign and colouring, which enabled him to make a confiderable

figure in his profeffion •, and afterwards he became the difciple of Claude Lor

raine, in whofe landfcapes he very frequently inferted the figures.

Few artifts compofed hiftorical fubjects in a more agreeable ftyle, and the no

bility ofRome furnifhed him with perpetual opportunities for exerting his talents,

by employing his pencil inceffantly, for the ornament of their palaces ; as did alfo

the ecclefiaftics, in adorning their churches and convents. By order of Pope
Alexander VII. he painted, in the gallery of his palace in Monte Cavallo, the

Battle of Jofhua, which afforded the Popefo much fatisfaction, that he prefented

him with a chain of gold, and a medal, as a mark of his particular efteem.

He frequently affifted his brother Bourgognone in his large defigns ; and by
the recommendation of his mafter Cortona, he was appointed to paint feveral

noble defigns in the church of S. Mark, at Venice, which he executed highly to

his honour.

His tafte of defign was very good ; he was generally correct in his drawing ;
and his manner of compofing, colouring, and handling, was fo well approved to

by the ableft Judges, that he obtained the character of being an excellent painter,
and died poffeffed of confiderable riches, honourably acquired by his merit.

Reiner COVYN.

Painted Still Life, and Converfations..

This painter was born in Brabant, and ftudied after nature. His ufual fub

jects were herbs, plants, and different kinds of vegetables ; and fometimes he

painted market-women, with bafkets of eggs, fruit, or dead fowl.

lie alio reprefented, in fome of his compofitions, girls fewing, or bnfy about
domeftic employments, and likewile converfations.

£ Israel
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Israel COVYN.

Painted Hiftory, and Portrait.

He alfo was a Brabander, and brother to Reinier Covyn ; but, employed his

pencil in fubjects very different from thofe of his brother. His moft ufual ftyle

was hiftory, though frequently he painted portraits ; but, it is remarked of him,
that his early defigns, and portraits, were, by many degrees, fuperior to thofe

which he finifhed in his more advanced age.

COUWENBERCH. Vid. Van Thielen.

Michael COXIS.

Painted Hiftory, and Portrait.

Died 1592, aged 95.

He was born at Mechlin, in 1497, and received the firft notions of painting,
when he was very young, from Bernard Van Orlay, of Bruffels ; but, quitting
his own country, he travelled to Rome, and there had the good fortune to be

come a difciple of Raphael. He ftudied, and worked under the direction of

that fuperior, genius, for feveral years ; and in that fchool acquired the tafte of

defign, and colouring, peculiar to his mafter, as alfo the power of imitating his

exquifitemanner fo far, as to be qualified to defign his own female figures, with
a great deal of grace, and elegance.

Undoubtedly he had no great invention, nor did he poffefs a livelinefs of ima
gination ; and therefore, when he left Rome, to return to his native country, he

took care to carry along with him a confiderable number of the defigns of Ra

phael, and other eminent mafters of Italy ; which he did not foruple to make

ufe of afterwards in his own compofitions. By that means he gained reputation,
and his pictures were wonderfully admired through the Low Countries.

But, when Jerom Cock returned from Rome, and brought with him into

Flanders, The School ofAthens defigned by Raphael, and other defigns of the

moft famous Italian artifts ; they were no foonermade public, than the plagiarifm

of Coxis was difcovered, and his reputation proportionably decreafed.

In the church of St. Gudule at Bruffels, there is a Laft Supper painted by
Coxis, which is much commended ; and in the church ofNotre Dame at Ant

werp, a S. Sebaftian, a Crucifixion, and feveral portraits, which are fine imita

tions of nature, and the expreffion in all of them is excellent. And in the chapel

ofSt. Luke atMechlin, he painted two folding doors, intended to cover an altar-

piece, which were fo greatly efteemed, that the Arch-duke Matthias purchafed

them at a very large price,
and carried them out of the Low Countries.

Anthony COYPEL.

Painted Hiftory, and Allegorical Subjects.

Died 1722, aged 61.

He was born at Paris, in 1661, and at firft was instructed by his father, who,
being appointed Director of the French Academy at Rome, took his fon along
with him, to give him an opportunity of improving himfelf there, by Studying -

after the beft models : and during his continuance in that city, he defigned after

the antiques, after the works of Buonaroti, Raphael and the Caracci, and ac-

X 2 quired
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quired a noble tafte and manner, which, as he advanced in age and experience,

was Still farther improved. . _

After three years practice at Rome, he was advifed by his friends to travel to

Lombardy, and, among the moft famous painters whofe works occurred to him,

he preferably chofe to copy
thofe ofCorreggio, Titian, and Paolo Veronefe ; and

having fufficiently indulged his genius,
he returned to Paris, very well qualified

to appear as a profeffed mafter, although at that time not above eighteen years.of

a°e. He foon found employment, and diftinguifhed himfelfmore and more by

every public performance;
and the Duke ofOrleans honoured him fo far, as to

appoint him his principal painter.

He received fo many proofs of efteem from the King, the Dauphin, and the

Princes of the Blood, that he was feldom difengaged from the fervice of one or

the other •, and, as a public testimony of his merit, he was appointed by the

King director of all his paintings, with a large penfion, and was alfo elected di

rector of the academy.

But, although this artift had, confeffedly, great talents, and an abu-ndanee of

merit, in feveral parts of his art ; yet, even in his belt works, he left juft room

for the cenfure of judicious critics. He was, during his whole life, persecuted

by thofe who envied his fuccefs, being themfelves far inferior to
him- in defert,

which gave him perpetual difquiet ; but, as his patrons were Steady and gene

rous, he never fuffered from the malignity of his defamers.

There is a great deal of fpirit in his compofitions, and generally an agreeable

expreffion ; the turn of his figures is frequently elegant ; but, he rarely can

diveft himfelf of the French gout. His ftyle is fo well known by the prints

which have been publifhed from his works, that it feems unneceffary to be more
particular. However, he certainly is not fo much idolized by others, as he is
bythofe ofhis own country, who dwell on his perfections, and feem quite infen-

fible of his defects, though it muft be confeffed, that he ufually gives agreeable
airs to his heads, and his boys are remarkably well defigned.

Two of his performances are particularly commended ; the meetino-

of

Jephtha and his daughter, and a Crucifixion; which were applauded by the beft

judges, and celebrated by the poets of that time.

Noel Nicholas COYPEL.

Painted Hiftory, and Portrait.

Died 1737, aged 45.

This painter, who was brother to Anthony Coypel, was born at Paris in
1692, and learned the rudiments of the art from his father ; and he took pains

to improve himfelf, by ftudying fuch defigns of the beft mafters, either in
ftatuary or painting, as were open to his obfervation, till he feveral times ob
tained the prize in the academy.

He had an apt genius, a ready invention, and a free manner of handling ■ in
his tafte of defign he fhewed a confiderable degree of correctnefs, and eleolnce •

and, as well as his brother, he gave an agreeable air to the heads of his
He painted portraits in oil and with crayons ; and in the latter particularly, ex-
preffed all the tenderneisof fleih, with abundance of truth, fpirit, and nature

, ,C rnC|'Pa] c °c £^
is in thc chaPel of the VirS^> belonging

to the church of S. Saviour, at Pans,
& to D

Frances,co
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Francesco COZZA.

Painted Hiftory.

Died 1664.

He was born at Palermo in Sicily, where he was instructed in the firft prin
ciples of the art of painting ; and to accomplilh himfelf in the profeffion, he

went to Rome, where he was admitted as a difciple in the fchool of Do-

menichino.

Under that eminent mafter he continued for feveral years, and conceived fo

juft an opinion of the merit of his director, that he constantly endeavoured to

imitate his manner and ftyle, and his endeavours were attended with fuccefs.

At Rome he was employed in a great number of grand works, in frefco,
as well as in oil, which were an honour to his instructor, as well as to himfelf.

CRABBETJE. Vid. Asselyn.

Dirk and Wouter CRABETH.

Painted Hiftory, on Glafs.

Thefe brothers were incomparable painters on glafs. By fome writers they
are accounted natives of France, and by others natives of Germany, but it ap
pears certain that they were born at Gouda in Holland. "Wouter is faid to have

vifited France and Italy, and by all judges he is allowed fuperior to his brother

in drawing, and in the tranfparence and brilliancy of his colouring.
The work of Dirk had greater ftrength in the tints, and, by his bold and

ftrongmanner, he produced an effect, equal to the clearnefs and delicacy of the

other. Both were very great mafters, as well in large as in fmall, and they
wrought with incredible freedom. The moft beautiful work, of thofe affociated

artifts, and perhaps the moft beautiful of its kind in Europe, was painted by
them in 1567, at Gouda, in the great church. The fubject is, Chrift driving
the buyers and fellers out of the Temple ; and whether one confiders the com

pofition, the attitudes of the figures, or the luftre of the colours, it is an ad

mirable performance.

It is very remarkable, that though thofe artifts lived in the moft clofe con

nexion, and apparent friendfhip, they were fo cautious of having their fecret dif

covered, or perhaps were fo jealous of each other, that one brother would not

fuffer the other to fee him at work ; and Wouter even covered up his work,

as foon as Dirk came into the apartment where he painted.

N. CRAMER.

Painted Portraits, and Converfations.

Died 1 710, aged 40.

He was born at Leyden, in 1670, and at firft was a difciple of William

Mieris, though he afterwards placed himfelf with Karel de Moor, whofe ftyle

of defign, and manner of colouring, he followed as long as he lived.

A moft uncommon affection always fubfifted between De Moor, and his dif1

ciple -, nor
was there a ftronger refemblance in their manner of painting, than

in their tempers and difpofitions. His fubjects were portraits in fmall, and con
verfations i
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verfations ; which were beautifully coloured, and finifhed in a delicate manner.

He had a good tafte of defign, and a judicious difpofition of the figures in all

his compofitions ; and his portraits had great force, having alfo a great re-

femblance of nature.
.

Cramer had extraordinary talents, but a weakly habit Of body •, and died

much regretted, as he was defervedly admired.

Luca CRANIUS, or Kranach the Old.

Painted Hiftory, and Portrait.

Died 1553, aged 83.

He was born atKranach, a town in the bifhopric of Bamberg, in 1470, and

in his time was accounted a confiderable artift. The reputation of his extraor

dinary merit, recommended him to the favour of the Elector of Saxony, who

employed him for feveral years in his fervice ; and the greateft, as alfo the beft

part of the works of this mafter, are preferved in the palace of that prince.

For the moft part he painted portraits, and figures at half length ; though he

frequently painted hiftorical and poetical fubjects. He was remarkably fond of

painting the heads of old men, and women ; and the draperies of his figures, in

all his compofitions, were imitated from the modes of the time. The Elector,
and his whole court, careffed him exceedingly, and very liberally rewarded him

for his labours.

Sandrart fays, that Cranius defigned with grace, and elegance ; of which,

however, there is very little, or no appearance, in the general number of the

paintings of that mafter, whofe works, in thefe kingdoms, are fufficiently
common. His manner of defigning was as entirely Gothic, as his compofition

was irregular ; and although he feems to have laboured the heads of his figures

with greater care, yet the hands and extremities are ftiff, and often very incor

rectly drawn, as well as badly proportioned. Yet this mafter is not without his

modern admirers, who perhaps imagine, that the antiquity of a painting, com-

penfates for any deficiency of tafte, grace, or correctness.
The moft capital performance of Cranius, is a naked Lucretia, as laro-e as

life, in an erect polture, which is prefervedwith great care, and highly valued.

Luca CRANIUS, the Younger.

Painted Hiftory.

Died 1 5 S 6, aged 7 6.

This artift, who was the fon of old Cranius, was born at Wittembero-, in
1 5 10, and being thoroughly inftructed by his father, he painted in the°very
fame ftyle and manner, as well in refpect of his tafte in compofition and defign,
as in his colouring and handling.

Joseph Van C R A A S B E C K, or Craesbeke.
Painted Converfations, and Drolls.

Died 1 668, aged 60.

He was born at Bruffels, in 1 608, and was by trade a baker ; but, by
havino-

a
fecial jntimacy with Brouwer, he learned the art of painting from him. He hid

a ftrong
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a Strong natural genius, and by obferving the method ofBrouwer's drawing, and

managing the pencil, he made confiderable advances ; which being noticed by
that able artift, he gave Craafbeck every neceffary instruction, and foon per-

ceivedin his companion, an exact imitator of himfelf.

His invention was very lively, but his fubjects were mean, low, fordid, and
often unchafte ; yet his touch was delicate, and his colouring clean and tranfpa-

rent ; though he was Still inferior to Brouwer, as well in penciling, as colour

ing. His general fubjects were taverns, inns, corps de garde, and drunken

quarrels, which were full of humour, and droll expreffion, always taken

from nature.

One of his moft capital defigns, is a reprefentation of fome boors drunk, and

fighting ; the tables, chairs, pots, men, women, and children tumbled together,

and one of the combatants ftretched out as dead. This picture is ofCraafbeck 's

beft time, and is entirely in the manner of Brouwer.

Houbraken mentions a droll incident of this painter, who refembled Brouwer

in his morals, and extravagancies, as well as in his pencil. Craafbeck took it

into his head to be jealous of his wife, who was a modeft and agreeable woman ;

and as he was in fome doubt of her affection, in order to enable him to judge

certainly whether fhe really loved him, he one day ftripped his breaft naked,

and painted the appearance of a mortal wound on his Skin ; his lips and cheeks

he painted of a livid colour, and on his palette near him, he placed his knife,
painted on the blade with a blood-like colour.

When every thing was thus prepared, he roared out, as if he had been killed

that inftant, and lay Still. His wife ran in, faw him in that terrifying condition,
and fhewed fo many tokens of unaffected, natural paffion, and real grief, that he

rofe up, convinced of her affection, diffuaded her from grieving, and freely told
her his motive for fhe whole contrivance.

He very often ftudied variety of grimaces before a glafs, and frequently
painted his own portrait, with a patch on one eye, and a countenance full of

grimace, particularly about the mouth.

Caspar de CRAYER.

Painted Hiftory, and Portrait.
*
Died 1669, aged 84.

He was born at Antwerp, in 1585, and was a difciple of Raphael Coxis, the
fon of that Coxis who had ftudied under Raphael ; but he foon fhewed fuch

proofs ofgenius, and of an elevated capacity, that he far furpaffed his mafter, and

therefore quitted him. Afterwards he made judicious obfervations on the par

ticular excellencies of the moft renowned mafters to which he had any accefs,

and taking nature for his conftant director, and guide, he formed for himfelf a

manner thatwas exceedingly pleafing.

The firft work which eftablifhed him in the favour of the court at Bruffels,
was a portrait of Cardinal Ferdinand, brother to the King of Spain, which he

* The Chronological Tables of the eminent painters fix the death ofCrayer in the year 1638.

at the age of 53, which feems manifeftly wrong ; for all authors agree that lie lived above four-

fcore years, and one writer particularly mentions the laft picture painted by Crayer, which was

finifhed in the year 1668, and placed in the Dominican's chapel at Ghent, where that artift i<

interred.

painted
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painted at full length, and as large as life. In that picture he fucceeded fo hap-

pily, that it was fent toMadrid, and received there with fuch concurrent approj

bation of the King, and the whole court, that it laid the foundation of the fame

and fortune of Crayer. For the King, as an acknowledgement of the painter's

merit, fent him a gold chain with a medal; and added, as a farther inftance of

his favour, an appointment for a confiderable penfion.

But nothing can certainly place the talents of Crayer in a ftronger light, than

the teftimony of fo excellent an artift as Rubens. That great man went to

Antwerp, particularly to vifit Crayer, and to fee his work ; and after examining

attentively a picture of his painting, in the refectory of the abbey ofAffleghem,
he publicly declared that no painter could furpafs Crayer. Nor was this mafter

lefs diftinguifhed by Vandyck, who always expreffed a real efteem and friendship
for him, and painted his portrait.

He had fomewhat lefs fire in his compofitions than Rubens, but his defign is

frequently more correct. His compofition generally confifted of a fmall

number of figures ; and with difcreet judgement, he avoided the encumbring
his defign with fuperfluous particulars, or loading his fubject with any thing
that feemed not to contribute to its elegance, or probability. He grouped his

figures with lingular fkill, and his expreffions have all the truth of nature.

There is a remarkable variety in his draperies, and an equal degree of fimplicity
in their folds ; and as to his colouring, it is admirable. Of all his cotemporary

painters, he was accounted to approach neareft toVandyck, not only in hiftory,
but in portrait.

He principally painted religious fubjects, and was continually at work ; and,

although he lived to a great age, yet his temperance, and conftant regularity,

preferved to him the full ufe of all his faculties ; and to the laft month of his

life, his pencil retained the fame force, and freedom, which it poffeffed in his

moft vigorous time.

The fubject of that picture, which was fo honoured by the approbation of

Rubens, is the Centurion alighting from his horfe, to proftrate himfelf at the feet
of our Saviour. It is a capital defign of Crayer ; and although it confifts of a

great number of figures, the harmony and union are well preferved.

Lorenzo di CREDI.

Painted Hiftory, and Portrait.

Died 1530, aged 78.

He was born at Florence, in 1452, and was a difciple of Andrea Verocchio'

at the fame time that Pietro Perugino, and Lionardo da Vinci, ftudied in the

fchool of that mafter. As he had perpetual opportunities of obferving that

grandeur of ftyle which appeared in the compofitions of Lionardo, and that ex-
quifite manner of penciling which far furpaffedhis inftructorVerocchio, he gave
himfelf up entirely to imitate Vinci, in his tafte of defign, in his handling, and
in the management of his colours.

To the aftonifhment of the connoiffeurs of that age, he copied the paintings

of that eminent genius with fuch critical exactnefs, fuch a furprizing fimilarity of
colour, and freedom of touch, that it feemed almoft impoffible, even at that

time, for the moft able judges to determine, which were the copies, and which

the originals

He
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He rofe at laft into high reputation, and painted a great number of his own

defigns at Florence, by which he was enriched ; and he had the difcretion to

fpend the latter part of his life in a comfortable retirement, difengaged from the

fatigue of his profeffion.

C R E P U.

Painted Flowers, and Fruit.

He was born about the year 1 660, and was a Fleming, who without any

inftructor, and only Studying after nature, arrived at a great degree ofmerit in

flower painting.

He originally was bred to a military profeffion, and had the poft of a lieutenant

in the Spanish troops ; but, while he was encamped, or in garrifon, he amufed

himfelf by defigning after nature fuch objects as were agreeable to his fancy.

He did not quit the army till he was forty years old, and then eftablifhed himfelf

at Antwerp, where he began to practife painting for a maintenance. His

works were very foon noticed by the artifts, many of whom were profufc in his

commendation, and could not but acknowledge his fuperiority in many refpects.

His pictures were much fought for ; they brought confiderable prices, and were

carried to every part of Europe. After fome years he fettled at Bruffels, where

he continued to work till the time of his death.

He was a good painter of thole kind of objects which he delighted to reprefent,

though he could not juftly be ranked with Van Huyfum, Mignion, Baptift, or

De Heem ; but his compofition was pleafing, and his flowers were light, tender,
and natural, which conftituted their greateft merit.

Daniello CRESPI.

Painted Hiftory, and Portrait.

Died 1630, aged 38.

This artift was born at Bologna, in 1592, and at firft was a difciple of

Giovanni Battifta Crefpi, though he afterwards ftudied under Julius Caefar

Procaccini.

The grace, and the variety, obfervable in the airs of his heads, and the

propriety of action and character which he gave to his figures, accompanied

with a beautiful tone of colour, foon raifed him to the higheft efteem ; procured

him the favour of the great, and fo much employment in frefco painting as

well as in oil, that he was not only made very rich, but his reputation alfo was

rendered very extenfive.

He painted portraits in an admirable ftyle, fuperior to moft of his cotem-

poraries ; and had the fkilful power to give fo true, and fo lively, an expreffion

to every one of them, that they feemed to think. He died of the plague,

extremely
lamented ; and with him died his whole family, of the fame fatal

diftemper.

In the church of the Chartreux at Pavia, are feveral charming paintings by
Crefpi -, Chrift among the Doctors ; the Prefentation in the Temple ; the

Adoration of the Magi ; the Baptifm ofChrift ; and the Preaching of S. John,

Y which
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which are all excellent performances. And atWilton there is a picture painted

by this mafter, representing the Virgin encircled with Flowers, with Chrift

leaning on her Bofom.

Giuseppe Maria CRESPI.

Painted Hiftory, and Portrait.

Died 1747, aged 82..

He was born at Bologna, in 1665, and received his earlieft- instruction in

dpfign, from Angelo Toni, a very moderate artift ; but in a Short rime he

quitted. that fchool, and fucceffively ftudied under Domenico Canuti, Carlo

Cignani, and Giovanni Antonio Burrini. Having obtained great improvement,,

from the precepts and example of the latter eminent mafters, he applied himfelf

induftrioufly to ftudy and copy the works of Baroccio, in order to habituate

himfelf to the imitation of that painter's ftyle. He found all the advantage he

could hope, from the obfervations he made on the works of that diftinguifhed

artift ; and he promoted his knowledge ftill farther, by defigning after the

naked in the academy, and afterwards Studying the principles of colouring at

Venice, from the paintings of Titian, Tintoretto, and Paolo Veronefe.

Thus qualified to appear with credit in his profeffion, his merit was made

known to the Grand Duke Ferdinand, who immediately engaged him in feveral

noble compofitions, which he executed with fuccefs ; affording that prince the

higheft fatisfaction, and likewife gaining the applaufe of the publick. The

duke made him magnificent prefents, diftinguifhed him with his protection and

favour, and honoured him with the title of his own painter.

In portrait he was particularly excellent, and to thofe fubjects he gave

elegant attitudes, with a ftrong and graceful refemblance. The moft illuftrious

perfons for learning and nobility among the men, and the moft celebrated ladies

for birth or beauty among the women, or who were admired performers on the

ftage, were his ulual fubjects, and were rendered ftill more admired by his

pencil.

Flis imagination was lively, and often whimfical ; he was very famous for

caricatures ; and frequently amufed himfelf, with defigning comick and

buriefque fancies, which he expreffed with abundance of humour, and drollery.
Sometimes he etched thofe defigns with aqua fortis, felecting his fubjects from

the writings of the facetious, and buriefque poets.
He was remarkably fingular, in accuftoming himfelf to paint in a chamber

properly darkened, and fo contrived, as to admit a ray of the fun, or the light
of a flambeau, to enable him to give a greater roundnefs and relief to his.

paintings, by a nice obfervation of the force of natural light and fhadow. His
tafte of defign was elegant, and graceful ; and his colouring had a degree of
force that was very Striking, and very extraordinary.

Domenico C R E S T I, called Cavalier Passignano..

Painted Hiftory, and Portrait.

Died 163S, aged 80.

^

This painter, accounted one of the beft matters of his time, was born at a

village in the neighbourhood of Florence, called Paffignano, in 1558, (though

his
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his birth, in the Chronological Tables, is erronebu fly fixed in 1585,) and he

received the name of Paffignano, from the place of his nativity.

At firft he was instructed in the art, by Macchietti, and afterwards by Battifta

Naldini ; but, at Florence he became a difciple of Frederick Zucchero, and

painted feveral works in conjunction with that mafter, which eftablifhed his

reputation.
.

He had very uncommon, and great abilities ; a fruitful invention, a

noble tafte for grand compofitions, a competent fkill to introduce a multitude of

figures in his defigns, and an accurate judgement to difpofe them with elegance.

Yet, he was not without his defects ; for, he frequently painted with too thin

and fluid a body of colour, which prevented his pictures from having a proper

degree of force ; and being impatient, when his pencil did not immediately
produce the effect, which the vivacity of his imagination fuggefted to him, it

difcompofed his mind, and disordered his work.

He was alfo cenfured by very able judges in the art, for not adorning or

enriching his figures with fuitable draperies, though they were in other reipecte

excellent, for correctnefs ofdefign, and for the natural eafy turn of the attitudes.

Mr. C R O S S.

Painted Hiftory.

He was an English artift in the reigns of Charles I; and II, who was not

remarkable for any thing but copying ; yet, in that point he is Said to have had

a great deal of merit.

It is reported of this painter (though with what degree of truth is uncertain,)

that being employed by King Charles I, to copy fome of the works of the belt

matters of Italy ; and being permitted by the State ofVenice, to copy a famous

Madonna of Raphael, in the church of S. Mark ; he executed his commiffion

fo happily, that he brought away the original, and left the copy in its ftead.

The deception was not immediately difcovered, and the detection was too late

to regain it ; for, although feveral meffengers purfued him expeditiously, they
were all difappointed.

It is likewife reported, that the Spanish ambaffador, in the time ofCromwell's

ufurpation, bought that picture, and the twelve Csefars by Titian, for the King
of Spain, who placed them in the Efcurial.

Francesco CURRADI.

Painted Hiftory, and Portrait.

Died 1660, aged 90.

He was born in 1570, and learned the art of painting from Battifta Naldini,
under whom he made fo great a proficiency in colouring and defign, that his

mafter permitted him to affift him in fome of his own works ; and being
frequently afflicted with the gout, he confided the finishing of his compofitions

to Curradi, andBalducci, his difciples, who executed them with a fpirit and

beauty equal to their mafter. The perfons of the belt taSte in painting, allowed

Curradi to have a delightful manner, great correctnefs of defign, an excellent

difpofition of his figures, attitudes full of life and expreffion, and a thorough

understanding of the Chiaro-Scuro.

Y 2 He
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He ftudied the airs of heads with unufual exactnefs, and gave a graceful and

angelick air to particular figures in his hiftorical compofitions, but particularly
to the heads in his defigns from facred hiftory, which were moftly the fubjects he

chofe to paint.

To oblige his friends he often painted portraits, which were admired, for

the life and nature infufed into them by his pencil ; for the roundnefs and relief

of his colouring ; and alfo for the amiable refemblance of the perfons who fat to

him,

CUYLENBURG.

Painted Hiftory, Landfcape, and Figures in Caves.

This artift is by many fuppofed to have been a difciple ofPoelemburg, by his
tafte of defign, and the ftyle ofhis compofition ; although neither his age, nor

his mafter, are afcertained by any of the biographical writers that I have feen.
His fubjects are caves with figures, nymphs bathing, bachannals, or ftories from
fabulous hiftory, and fometimes defigns of fancy.

Heufually painted in a fize much larger than Poelemburg, and wanted that

Clearnefs of tint, that luftre of colouring, fo remarkable in all the genuine

works of that delicate painter. A predominant brown prevails through the

whole ofCuylenburg's pictures, and makes an evident difference between the

colouring of thofe two mafters. And betides, Cuylenburg is neither fo delicate
in his female forms, fo correct in his drawing, fo elegant in his tafte, nor fo neat

in his finifhing, as are all the paintings of Poelemburg ; nor is he, in general*
equal to Vertangen.

C U Y P. Vid. K u x p..

D.

Jacopo D'AGAR.

Painted Hiftory, and Portrait..

Died 1716, aged 76.

He was born at Paris, in 1640, and was a difciple of Ferdinand Vouet -

from whom he learned to defign fubjects of hiftory, which he performed with
a good deal of credit. But, perhaps confcious that his genius would not enable
him to arrive at any high degree of excellence in that ftyle, he applied himfelf
to draw and paint portraits after the life ; and very foon acquired a oreat
reputation through all Flanders.

"

b

His manner of defigning thofe fubjects, was elegant ; he had a pleafing and

lively tone of colour ; and Ids works were admired at moft of the courts cf

Europe.
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Europe. But, he was particularly invited to the court of Denmark, where he
was received with every mark of refpect, and immediately engaged in the

fervice of that monarch, being alfo employed by the principal nobility at

Copenhagen. The merit of his paintings, and his politenefs of manners, gained

him the particular regard of the king ; who conferred on him an employment

of honour near his own perfon, and appointed him his principal painter ; and at

the death ofhis patron, Chriftim V, he was continued in the fame appointments,

by the fucceffor Frederick IV.

As he was defirous to eftablifh his fame in other countries, he felt an eager

ambition to vifit London, where he knew the polite arts were as zealoufiy
cultivated, as the artifts were liberally and generoufly rewarded ; and he obtained

permiffion to fpend fome time in that country, whither the merit and character

of the artift had arrived before him. His reception amply anfwered his moft

fanguine expectations ; for, the nobility, and the lovers of the art, kept him

conftantly at work, and when he returned to Denmark, he was loaded with

riches and honour, and poffeffed an univerfal efteem as long as he lived.

The portrait of D'Agar, painted by himfelf, is honoured with a place in the

gallery of the eminent painters at Florence.

Dirk DA LENS.

Painted Landfcape:

Died i68Si, aged 29.

This mafter was born at Amfterdam, in 1659, anc^- learned the principles of

the art from his fatherWilliam Dalens, a landfcape painter, who had no great

abilities, and who very foon was furpaffed by his difciple.

In the year 1672 he retired to Hambourg, to avoid the calamities of war,

which at that time defolated his native country ; and happening to meet with-

John Voorhout, who was there at that time, they affociated together, and

jointly applied themfelves to ftudy, and to improve themfelves. in their profeffion.
At his return to Amfterdam, his performances received the approbation of the

publick, and he would probably have made a very confiderable figure, if he

had not been cut off in the very bloom of his years.

In the collection of the Elector Palatine there is a fine landfcape by this

mafter ; the feene is a marfhy ground, on which are reprefented ducks and

other fowl, very much in the tafte and manner of Hondekoeter.

Pietro DANDINI.

Painted Hiftory, Landfcape, Portrait, Architecture, Battles, and AiimalL

Died 1 712, aged 66.

He was born at Florence, in 1646, and received his firft instruction in the

art of painting from Valerio Spada, who excelled in fmall drawings with a-

pen. Whilft he was under the care of that artift, he gave fuch evident proofs

of a ready genius, that he was then placed as a difciple with his uncle Vincenti-i

Dandini, a mafter of great reputation through all Italy, who had been, bred up
under



DAN [168] DAN

under Pietro da Cortona. Vincentio foon obferved the clofe. application of his

pupil, and therefore gave him all poffible affiftance, by directing him to defign

after nature, till practice confirmed him in correctnefs; he alfo encouraged him

to furnifh his mind by reading hiftory ; and made him attend the publick

lectures on anatomy, that he might be thoroughly acquainted with the

Structure of the human body, and the true fituation and action of every

member, and mufcle.

From fo regular, and excellent an education, he became an admirable artift;

and even his firft productions were applauded, for the goodnefs of the defign,
and the pleafing tone of his colouring. But, when he had an opportunity to

exert his talents, and to difcover the fertility of his invention, and the grandeur

of his ideas, in feveral large compofitions which he finifhed, he was ranked

among moft able mafters of his time.

He travelled through moft of the cities of Italy, Studying the works of thofe

who were moft diftinguifhed ; and refided for a long time at Venice, where he

copied the paintings of Titian, Tintoretto, and Paolo Veronefe ; and afterwards

vifited Parma and Modena, to defign the works of Correggio ; omitting no

opportunity that might contribute to improve his hand, or his judgement.
When he returned to Florence, the Grand Duke Cofmo III, the Grand Dutchefs

Victoria, and the Prince Ferdinand, kept him perpetually employed, in frefco

painting as well as in oil ; his fubjects being taken not only from facred or

fabulous hiftory, but from his own invention and fancy, which frequently
furnifhed him with fuch as were odd and lingular, and efpecially with whimfical
caricatures.

Fie had a moft extraordinary talent for imitating the ftyle of even the

moft celebrated antient painters, of every fchool, particularly Titian, Verot

neie, and Tintoretto ; and with a force and elegance, equal to his fub
jects of hiftory, he painted portraits, landfcapes, architecture, flowers, fruit,
battles, -animals of all kinds, and likewife lea-pieces ; proving himfelf an

univerfal artift, and excellent in every thing he undertook. He had a refined

tafte of defign ; a beautiful tone of colour ; great firmnefs and freedom of

pencil ; and an unufual mixture of force, and fweetnefs, with an agreeable

harmony, appeared in all his compofitions, refulting from a judicious ufe of
the Chiaro-Scuro.

He had a fon,

Octavio DANDINI,
Who proved not inferior to him in any branch of his profeffion, and was an

honour to his family, and his country.

Cesare DANDINI.

Painted Hiftory.

VinrrnHn f£- *** ^^ bTOther'^^ inftrufior of

, HiS , r the,-UnCS
°f ?-etr°' This mafter had fucceffively ftudied as

ihnm £ / PaffiSnano> and Chriftofano Allori ; from
whom he acquired a very pleafing manner of defigning, and colouring. Ht

was
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was extremely correct in his drawing, and finifhed his pictures highly. Several
noble altar-pieces in the churches of Florence are of his hand ; and one, which

is in the chapel L'Annonciata, is particularly admired.

Cavalier DANIELLO. Vid. Daniel Syder,

Henry DANKERS.

Painted Landfcapes.

He was born at the Hague, where he was taught the firft rudiments of paint

ing ; but, he afterwards travelled to Italy, and ftudied there for fome years. Flis

obferving thofe fcenes, with which the face of nature is fo beautifully diversified:

in that country, and his attention to the works of the beft painters of landfcape,
rendered him a good artift in that branch, to which he devoted himfelf intirely.

King Charles II. of England, engaged him to paint views of all the fea-ports

in his dominions, and particularly the profpects on the coaft of Wales, as alfo

the viev/s of the royal palaces; which commiffion he executed extremely to the

fatisfaction of his employer. He followed his profeffion in London for feveral

years, and had good rates for his pictures, being efteemed the neateft, and beft

painter in his way, of that time.

He had a brother named

John DANKERS,

Who was a painter of hiftory, and lived and died at Amfterdam.

Dirk Van DELEN.

Painted Injides of Churches, and Perfpetlive Views.

Neither the precife year of the birth, or the death, of this mafter is mentioned

by Houbraken, or other writers; but, it is recorded that he was born at

Heufden. He was a difciple of Francis Hals, in whofe fchool he practifed to

paint thofe particular fubjects, which were moft efteemed by that mafter, fuch.

as portraits and converfations ; and by that means he acquired the flail to defign-

figures, with a great deal of fpirit and correctnefs.

But,, his predominant inclination directed him to paint architecture, and

perfpective ; and thofe he ftudied with fo much care, as to make his works

admired and coveted, through the low countries. Flis fubjects were, the infides

of churches, filled with figures ; grand temples ; magnificent falons and

galleries, with people affembled at concerts of mufick, or feafting, or dancing ;

and thofe fubjects he finifhed highly ; his architecture was in a noble tafte ; the

figures were well defigned ; and they were grouped with a great deal of.

judgement.

Several authors mention the performances of this mafter, with large com

mendation, for the goodnefs of his invention, and the neatnefs of his handling.

J A COB,
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Jacob DELFT.

Painted Portrait.

Died 1661, aged 42.

He was the fon of Willemz Delft, and grandfon of Michael Mirevelt, born

in 16 1 9 at Delft. As he had been carefully
instructed by his grandfather, he

chofe to paint the fame fubjects for which Michael was fo defervedly efteemed ;

he acquired a fimilar tafte of defign and colouring ; and
imitated him fuccefsrulfy

in the management of his pencil ; nor can there be a greater encomium given

to this mafter, than what is afferted by the concurrent teftimony of feveral

writers, that he painted portraits,
with a force and delicacy equal to Mirevelt.

Deodato DELMONT.

Painted Hiftory.

Died 1634, aged 53 ■

He was born at S. Tron, in 158 1, of a good family, who gave him an

education fuitable to his fortune ; had him inftructed in all the polite languages ;

and placed him as a difciple with Rubens, to learn defign and colouring. He

became the moft intimate and beloved friend of that illuftrious painter, and

accompanied him to Italy ; and during his continuance at Rome, he ftudied

every thing that was curious in painting, ftatuary, or architecture, with fuch

accurate care, that he obtained the reputation of being an excellent painter, and

architect:.

For along time he was employed at the court of Newburgh, and the Duke

ennobled him as a teftimony of his merit. Several excellent paintings by this

mafter, are preferved in the churches and convents of Italy ; but, there are

three capital performances of his at Antwerp, which are evident proofs of his

extraordinary talents. In the church of Notre Dame is a fine picture of the

Transfiguration ; in the Jefuits church is another compofition, reprefenting

Chrift carrying his Crofs, which is confidered as one cf the principal ornaments

of that edifice ; and in a cloyfter, is the Adoration of the Magi, painted for the

altar-piece. It is grand in the defign, exquifitely penciled and coloured, and in

a free and firm ftyle. In all his fubjects the compofition is elevated, the defign

correct, and the colouring and penciling excellent. Rubens himfelfwas profufe

in his praife, and the approbation of that incomparable judge, is fufficient to
fecure the approbation of pofterity.

Balthasar DENNER.

Painted Portraits.

Died 1747, aged 62.

He was born at Hambourg, in 16S5, and was instructed in the principles of

the art, by the moft noted mafter in Altena ; though afterwards, he was placed

under the direction of aether painter at Dantzick ; and having, for fome time,
practifed

3
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practifed with thofe profeffors, he improved himfelf by copying the beft

pictures which could be procured in the latter city, and alfo ftudied diligently
after living models.

When he thought himfelfqualified to work for the publick, he was appointed:

to paint the portrait of theDuke Chriftian Auguftus, administrator of Holftein-

Gottorp, in miniature ; and he performed it with fuch fuccefs, that it eftablifhed
his credit at that court ; where he painted, in one picture of a large fize, twenty-

one portraits of the family of that prince, and alfo added his own. That picture

fo highly pleated the Czar Peter, that he determined to have it conveyed to

Peterfburg, till he was informed, that the duke would be exceedingly forry to

have it carried out of his own country.

He was principally employed by the princes of Germany, and the King of

Denmark, and he painted many portraits of that monarch ; but at intervals,,
he vifited other countries, and particularly England and Holland, where he was

received and refpected as his merit juStly deferved. As a fpecimen of his abilities
he carried along with him the portrait ofan old woman, fo wonderfully painted,

that it not only procured him honour and employment in London, and the Low

Countries, but he refuted five hundred guineas for it. It was purchafed for a

greater fum by the Emperor Charles VI, who was fo careful to preferve it from

injuries, that he kept the key of the cabinetwhere it was repofited ; and fome

time after procured from Denner the head of an old man, as a companion, for

which he gave the fame price. Thofe heads are the moft capital of all his

performances.

This mafter was moft remarkable for finishing his portraits in a manner that

was iriconceiveably neat ; his expreffion is natural, nor had he, in his touchor

his colouring, any appearance of ftiffnefs, or of the mannerift ; but a general

ynionand harmony feemed diffufed through the whole. However, he had no

great tafte of compofition ; his draperies are very indifferent, without, any idea

of dignity in the difpofition, and without truth in the folds. His manner of

defign, except in the heads, was but poor, and his works cannot by any means

be recommended as a model to. other artifts. In. fome parts he was admirable,,

but very unequal in others ; yet he has painted the portraits of his wife and.

himfelf, in the manner of Rembrant, which are fo minutely finifhed, that (if.

writers may be credited)
eventhe pores of the fkin are vifible.

J a
cqjjes-- DENY S.

Painted Hiftory, and Portrait,.

This artift was born at Antwerp in, 1645, and was a difciple of Erafmus

Quellinus ; but, went young to Rome, and Venice, where he fpent fome

years, in copying the works of Raphael,. Julio Romano, Guido, and Titian,
and forming his tafte of defign a.nd colouring from the compofitions of. thofe

celebrated, mafters; by which method of conducting his ftudies, his own

compofitions

Shewed"

all the elegance of the Roman, and Venetian fehools^

The Arch-dutchefs at Mantua having heard -the genius ofDenys very greatly

commended, invited him to her court, and took him into her fervice ; and not

lonp-. after, the Duke of Tufcany obtained permiffion for him to vifit Florence,
Z where
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where he painted the portraits of that prince and his family ; nor would the

Grand Duke have fuffered him to leave his court, ifDenys had not been (meter

prior engagements to return to Mantua, However, the Grand Duke expreffed

the moft kind concern for parting
with him ; he made him many valuable

prefents, among which
were a rich gold chain and a large rtedal of gold ; and

he honoured Denys with letters patent, declaring his efteem for the talents, and

peifonal merit of that artift. At his return to Mantua, he finifhed fevera

grand hiftorical compofitions for his patronefs, and adorned the principal

apartments of the palace with fuch works, as were fufficient to rank him

among the moft able in his profeffion.

The Arch-dutchefs wifhed to engage him in other new defigns, in order to

detain him longer in her fervice ; but, the love of his native country
prevailed

!over all other confiderations with him, as he had then refuted in Italy for fourteen

years ; and he returned to Antwerp, loaded with riches, and honours.
_

By all

the artifts, and lovers of the art, he was received in that city, as in triumph ;

but, he enjoyed that honour only for a fhort time,
and died foon after, extremely

jegretted in every part of Europe, whither his fame had extended.

The sreateft part of his works are in Italy, few of them being to be feen or

-purchafed in his own country. Yet, at Antwerp is to be feen an Ecce Homo

of his painting, which, as well in defign as colouring, is intirely in the ftyle

of Vandyck. There is alfo in the fame city a portrait, moft beautifully coloured,

and painted with fo great freedom and force, as if portrait had been his peculiar

ftudy, and excellence. In general, he was remarkable for great correctnefs of

defign ; his colouring is bold ; and his manner hath abundantly more of the

fchool ofItaly, than of that of Flanders.

Peter Cornelius DERYCK, or Derick.

Painted Portraits, Landfcapes, and Cattle.

Died 1630, aged 62.

•He was born at Delft, in 1568, and was a difciple of Hubert Jacobs ; and

having acquired a good degree of knowledge under that mafter, he went to

Italy, where he ftudied the different ftyles of the moft eminent mafters, and. at

,laftfixed on Baffan as his model. In copying and defigning he fpent fifteen

years at Rome, Venice, and other cities of Italy ; and painted a great number

of pictures in a large, as well as in a fmall fize.

His portraits were very much admired ; but, thofe pictures which he painted

in the manner of Baffan, were commended for the goodnefs of the defign ; for

the firmnefs and freedom of his touch ; and the fpirit of thofe animals which he

introduced into his compofitions. His peculiar excellence was his imitation of

the ftyle, the manner and the tint of colouring ofBaffan ; and that imitation he

performed with fuch exactnefs, that even good judges are frequently deceived

■by fome of the pictures ofDeryck.

Wil-
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William DERYKE.

Painted Hiftory.

Died 1697.

He was born at Antwerp, and at firft was bred to the trade of a jeweller ; but,
he afterwards applied himfelf to painting, in which he had tolerable fuccefs.

His manner of defign was not extraordinary ; his compofitions were hiftorical

fubjects, with figures as large as life, and thofe he executed with a full, bold
pencil ; but, although there was an appearance of merit in fome particular

parts, yet his outline was frequently incorrect, and in refpect of graee, and ar»

agreeable variety, he was very deficient.

Francis DESP O RT E S.

PaintedAnimals, Huntings, Flowers, and Infetls.

Died 1743, aged 82.

Hewas born at the village of Champigneul in Champagne in the year 1 6c5is
and was a difciple ofNicafius Bernard, whofe manner of painting he ever after

feemed to imitate.

The fubjects which he generally delighted to paint, were flowers, infects,
animals, or reprefentations of the chace ; and thofe, he defigned and coloured

with abundance of truth ; his local colours being very good, and the aerial

perfpective well managed.

He moftly was employed in the fervice of Lev/is XIV, and for that monarch,
for the Dauphin, and the Duke of Orleans, he painted many pictures, repre-

fenting the chace of different animals, in which the action and attitudes of the

dogs, were full of fpirit, nature, and life.

In the train of theDuke
d'

Aumont, when he went as ambaffador to England,
Defportes arrived in London ; he took with him fome of his paintings, as a

fpecimen of his abilities ; and during his continuance in that city, he experienced
(as many others of his countrymen have done) the generous encouragement of

the Englifh, who purchafed many of his performances, which are Sufficient
evidences:of his merit.

J a clu e s D E W I T,

Painted Hiftory, and Portrait.

He was alive in 1 744.

This mafter was born at Amfterdam, in 1695, and Shewed a very early
fondnefs for the art ; and white; he was extremely young, learned the firft

principles of drawing and defign, from Albert Spiers a portrait painter ; but,
afterwards, he was placed as a difciple with Jacques Van Hal, a painter of

hiftory, whofe reputation was confiderable. With that mafter he continued

two years ; and then applied himfelf. tottudy after nature, and likewife to copy
Z 2 fome
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fome capital paintings of Rubens and Vandyck, to which he obtained accefs by
the interest of his uncle, (a lover of the art, and a very curious collector) from

which his principal improvement arofe.

In 17-13 he obtained the firft prize in the academy, for defigning after a

living moclei -, and the firft prize for painting hiftory ; and he made himfelf

particularly known, by Sketching feveral of the cielings in the Jefuits church

at Antwerp, which had been originally painted by Rubens, and Vandyck, and
were very much injured by lightening ; and thofe grand compofitions had been

intirely loft to the publick, if they had not been thus preferved by the induftrious

curiofity of Dewit, in whofe Sketches they ftill fubfift.

He was much folicited to paint portraits, but it was with the utmoft diflike

he ever undertook it*; as it was, not only fo much inferior to hiftorical

fubjects, but becaufe fuccefs in that ftyle, depended greatly on the caprice,

vanity, felf-admiration, or ignorance of others ; and at laft he totally refuted it,
although he received the moft deferved applaufe, for what he had done in that

way. He principally painted ceilings, and grand apartments, and in all his

compofitions fhewed an elegance of tafte, with a tolerable correctnefs of defign.

His moft noted work was for the Burgomafters ofAmfterdam in their great

council
chamber.'

The fubject which Dewit chofe, was, Mofes appointingthe

Seventy Elders. It was a grand compofition, forty-five ixtt wide, by nineteen
high ; and the whole work is a proof ofa fine tafte, noble ideas, and a freedom
of hand capable of executing the dictates of a lively imagination. Although
he had never (kp. Rome, he had acquired the ftyle of the Italian mafters, by
.Studying

after the fineft defigns of the beft artifts of that country, whieh he had
collected with great judgement, and expence.

■-His colouring is extremely good, and his compofitions are pleafing; becaufe

they are always ingenious, and in the grand manner ; his pencil is free, and his
.touchfull of fpirit and brilliancy ; and a better tafte of defign, would have
rendered him truly eminent. But, his greateft excellence confifted in his
imitation of bafs-relief in ftone, wood, or plaifter ; which objects he painted

with fo much roundnefs as to deceive the eye, by giving them the appearance of

real carvings ; and thofe works of his, are highly prized in every part ofEurope.
He defigned boys with a great deal of fkill and tafte, and knew where to

introduce them with a good effect, efpecially where he reprefented them in bafs-

relief; and as he made Sketches for all his paintings, thofe fketches, although
they are flight, are much admired for their freedom and fpirit, and purchafed by
perfons of the beft tafte.

;

John Baptist van DEYNUM.

Painted Portraits in Miniature, and Hiftory in Water Colours.

He wasborn.at Antwerp, in 1620, and devoted the early part of his life to
an intenfe ftudy and practice of the art of painting ; and at laft became very
excellent in his profeffion.

His fubjects were portraits in miniature, and alfo hiftory and landfcapes in
water colours ; which he executed with furprizing neatnefs, judgement, and
tafte. The greateft part of his paintings were purchafed by the Emperor, and

the
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the King of Spain ; and his works were admired for the delicacy of his touch,
for the fweetnefsof his colouring, for the exquifite manner in which he finifhed

them, and alfo for an elegance in his compofition.

Lewis DEYSTER.

Painted Hiftory.

Died 171 1, aged 55.

This mafter was born atBruges, in 1656, and was placed as a difciple under

the direction of John Maes, a painter of portrait and hiftory ; but, he perfected

himfelf in the knowledge of the true principles of defign and colouring, by
Studying the antiques, and the beft modern productions at Rome for fix years ;

and fpending fix years more at Venice, in copying, and curioufly examining,

the beautiful compofitions of the Venetian artifts.

When he returned to his own country, he was of fo retired a difpofition, that

he was foarce known even in his own city ; though lie had abundant merit,

and though his works were at the fame time generally admired. But, he was

compelled to engage in feveral performances for the publick, which introduced

him more effectually to the world, and enriched him, white they raifed his

reputation.

At Bruges, he painted two excellent pictures ; the one, Rebecca with

Abraham's Servant at the Well ; and the other Judith and Holophernes. But,
his moft capital compofitions are, the Death of the Virgin, which is an incom

parable performance, not only evidencing the abilities of Deyfter, in refpect of

defign, but alfo the great accuracy with which he had ftudied nature ; the

Refurrection of Chrift ; and the appearing of Chrift to Mary Magdalen and

the other Mary ; in which the figure of our Saviour is accounted no way
inferior to Vandyck, either in colouring, or defign.

He compofed in the grand ftyle, and much in the tafte of the Italian fchool ;

he gave a great deal of elegance to the airs of his heads, and to the extremities

of his figures ; his draperies are loofe and light, fo as to make the naked in the

limbs perceptible, and the folds are large and well chofen ; his colouring ii

warm, and the fhadows were only glazed in the finifhing, with a compofition

called Sphaltum.

Anna DEYSTER.

Painted Hiftory.

Died 1746, aged 50.

She was the daughter and difciple of Lewis, born at Bruges in 1696, and

painted in the ftyle and manner of her father ; and fhe imitated his touch and

colouring fo exactly in the copies fhe made after the works of her father, that

few of the moft able judges could determine pofitively, which were the copies,

pr which the originals.

1 Adrian
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Adrian Van DIEST.

Painted Landfcapes, and Cattle.

Died 1704, aged 49.

He was born at theHague, in 1 655, but fpent the greateft part of his life ifi

England, where he gradually rofe into confiderable credit, having been well

inftructed by his father, who was a fkilful painter of fea-pieces.

His tafte of landfcape was formed almoft intirely (as he often declared) by

defigning thofe lovely views in the weftern parts of England, and along the

coafts. He wanted, however, a great deal of that excellence at which he

might have arrived, had he feen Italy, and been not only converfant with the

beautiful feenery of that country, but with theworks of the great mafters, who

were eminent in that ftyle which he cultivated. Some of his pictures,_
finished

in his beft manner, have great clearnefs and tranfparence in the colouring, and

a peculiar tendernefs in the distances ; they are truly fine in the Skies, have an

uncommon freedom in the clouds, and an agreeable harmony through the

whole.

But, as he was often obliged to paint for low prices, there is a great difpro-

portion in the merit of fome of his works, when compared with others. The

narrownefs of his circumftances depreffed his genius, and rendered him unat-

tentive to fame, being folely anxious to provide for his family. Had he been

fo happy, as to have received a proper degree of encouragement, it is not

improbable, that he might have approached near to thofe of the firft rank in

his profeffion. The figures in his landfcapes were frequently inferred by the
younger Adrian Coloni, his brother-in-law.

Abraham Van DIEPENBEKE.

Painted Hiftory.

Died 1675, aged 68.

This artift was born at Bois-le-duc, in 1607, and was at firft a painter on

glafs, in which he was accounted excellent, and even fuperior to any of Iris

pme ; yet, he discontinued it, on account of a variety of difcouraging acci

dents that happened to him, in his preparations for that kind of work. Fie

ftudied for fome time in Italy, and found there good employment as a glafs

painter ; but he turned his thoughts intirely to painting in oil ; and to obtain

the beft knowledge of colouring, entered hirmelf in the fchool of Rubens,
where he improved exceedingly, and was confidered as one of the good difciples

of that great mafter. However, notwithftanding the opportunity he had of

refining his national gout ; during his refidence in Italy, it never induced him

to alter his original tafte of defign ; for, all his fubfequent compofitions were

too much loaded, and not very correct.

Flis invention was fertile, and fhewed genius, and his execution wis full of

Spirit ; but, it was no inconfiderable prejudice to him, to have been engaged in

fuch a number of defigns as were perpetually thrown in his way; and which he

was obliged to ftrike out in a hurry, without competent time allowed, for

•J judgement
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judgement to revife, digeft, and correct them. Defigns for title pages, for

thefes, and devotional fubjects, engroffed the greateft part of his time and his

labour ; or defigns for the decoration ofbooks ; of which kind, that called the

Temple of the Mufes afforded him great employment, and added fome honour

to the artift, merely as a defigner.

He has been always ranked among the better difciples of Rubens, and

poffeffed of more livelinefs of genius, than moft of the others. He imitated

the manner of his mafter with fuccefs ; he coloured well, and gave a great force

to his paintings by his fingular fkill in the Chiaro-Scuro.

Abraham DIEPRAAM.

Painted Converfations.

This painter was at firft inftructed in the art, by Dirk Stoop, the father of

Peter Stoop the battle painter ; and in a few years after, he ftudied under

Hendrick Zorg ; but his principal improvement was derived from the precepts

of Adrian Brouwer, whofe ftyle of defign, and manner of colouring, and hand

ling, he imitated with fo great accuracy, that there is a ftrong refemblance in

their productions. But unhappily for himfelf, he imitated his mafter Brouwer,
not only in his pencil, but alfo in the diffolutnefs of his morals •, and by that

means, his time was unprofitabjy confumed, his fubftance diffipated, and thofe

excellent talents with which nature had liberally endowed him, were incredibly
impaired.

His firft pictures were much efteemed, and fold for a good price ; fome of

them being as tranfparent in their colour, as well defigned, and as freely and

neatly handled, as many of Brouwer's. But when he gave himfelf up to a

vicious and irregular courfe of life, his hand forgot its former execution, and

even his ideas were altered, and confuted. For which reafon his latter works

are accounted but comparatively mean, and fearce appear to be of the fame

hand with thofe of his beft time. His irregularities reduced him to great

poverty, and he died in an hofpital, though he had abilities, which, properly

exerted, would have rendered him very happy, and very famous.

William DOBSON.

Painted Portrait, and Hiftory.

Died 164.6, aged 36.

This admirable painter was born at London, in
*
1610, and was apprenticed

to one Peak, a ftationer and dealer in pictures. He received indeed, fome

inftruction from Francis Cleyn, but he owed his principal improvement to his

copying a few excellent pictures, procured by his mafter, particularly fome of

Titian, and Vandyck ; and the manner of thofe two mafters, he in fome

meafure always retained.

* The author of the fives of Englifli painters at the end of De Piles, fays, he died in 1647,

aged 37. The Chronological Tables fix his birth in 1610, and his death in 1649 ; but the author

which I have chofen to follow, fays he died in 1646, aged 36.

By
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By that courfe of ftudy and practice, he improved fo remarkably, that a

picture of his painting being expofed in the window of a Shop on Snow-hill in

London, Vandyck, paffing by, was Struck with it exceedingly ; and inquiring
after the author, found him at work in a poor garret. Vandyck foon delivered

him from a fituation fo unworthy of his merit, and generoufly furnifhed him

with every thing requifite for his appearance in a charafter fuitable to his

talents. He afterwards recommended him to King Charles I ; who took him

into his fervice, kept him at Oxford as long as he himfelf continued there,, fat

to him often for his portrait, and distinguished him by the nameof the Englifh

Tintoret.

It is much to be lamented, that an artift born with fuch happy talents, and fo

excellent a genius, Should have wanted thofe advantages in his ftudies, which

might probably have raifed him to the higheft excellence ; had he feen Italy,
had he even beheld the antiques, and been furnifhed with an opportunity ofexa

mining, as Vandyck and Rubens had done, the perfections of the illuftrious

artifts ofRome and Venice, it is no way improbable that Dobfon might have

equalled the beft portrait painters that ever lived; fince without any of thofe

aids, he is only in fome particulars inferior to any of them.

Undoubtedly, he was one of the moft eminent painters of his time ; and an

equal honour to the art, and to his native country. His manner is bold, and

free, and at the fame time has abundance of fweetnefs, with a charming tone of

colour; and although he was inferior to Vandyck, m the graeefulnefs of his

fgures, yet he gave life, dignity, and fentiment, to his portraits ; and for truth,

charafter, and refemblance, few have furpa-ffed him.

At Wilton there is a picture of the Decollation of Si John, by Dobfon, which
is in a good ftyle, though the colouring is rather cold ;

the- idea of S. John is

faid to be taken from the face of Prince Rupert ; and at Blenheim, Northum-

berland-houfe, and the Duke of Devonshire's, are feveral very capital pictures^

of this matter.

Jacob "Vander DOES, the Old..

Painted Landfcape, and Animals.

Ditd 1673, aged 50; •

He was born at Amfterdam, in 1623, and for fome years was the difciple oif
Nicholas Moyaert ; but in the twenty firft year of his age he quitted, Holland
and travelled to Rome, where he arrived in a very neceffitous condition,

and-

was fupported by the young artifts of the Bentvogef fociety;.

He fpent feveral years at Rome, defigning and painting,with inexprefiible
application ; and at laft adopted the manner, of Bamboccio; preferably to the

multitude of great mafters whofe works he had confidered; and made him the

model forhis own performances. And it foon became evident,, that his choice

was judicious, as his future works approached very near to. the merit of that

great painter.

Fie had naturally a great diffidence of his own abilities,, and often felt
himfelf not pleated with his work, even after exerting his utmoft pains, and

wduftry ; and frequently he grew melancholy, by imagining that he obferved,

others.
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others arrive at a greater degree of perfection than himfelf. However, when

he returned to Holland, he had as much fuccefs as he could defire ; and having
married a perfon who poffeffed a confiderable fortune, he followed his profeffion

with muchmore pleafure, and content.

His temper, which was morofe and difagreeable, procured him the hatred and

contempt of all his acquaintances in Italy •, and compelled him to return to his

own country. The only friend who did not forfake him, was Karel du Jardin ;

as he alone could endure his difguftful humour. Yet, thofe two painters were

as oppofite in their ftyle, as they were unlike in their difpofitions ; Jardin loved

to paint clear, and chearful ; Vander Does was fond of the brown, and dark,
and his very pictures feemed to partake of the gloominefs of his temper.

In the compofition ofhis landfcapes his tafte was noble, and the fmall figures

with which he adorned them, were well defigned, and touched with fpirit ; the

animals alfo, which were chiefly fheep, or goats, were painted with fuch truth,

and delicacy, that few artifts have furpaffed him in that point. He perfectly
understood the principles of the chiaro-fcuro, and grouped his figures with judg
ment, and propriety ; but his particular excellence confifted in defigning Sheep
in a variety of attitudes, with abundance of correctnefs, and a tint of colour that

was true nature.

It is obferved, that his pictures brought higher prices during his life, than

they have done fince his deceafe ; though many of them have extraordinary

merit, and fome of them are very defervedlymuch valued.

* Jacob Vander DOES, the Young.

Painted Hiftory.

Died 1693, aged 39.

He was born at Amfterdam, in 1654, the fon of Jacob, and younger

brother of Simon Vanderdoes. He was at firft a difciple of Karel du Jardin,
with whom he continued till that painter went to Rome ; and then he placed

himfelf as a difciple with- Netfcher, and ftudied under his direction for two

years ; but, when he quitted him, he fought for additional improvement from

the inftrucftion of Gerard Laireffe, who at that time was in high reputation at

Amfterdam. Under thofe eminent artifts he made fuch a progrefs, as enabled

him to afford the publick fufficient proofs of his uncommon talents, and a

promife ofmaking ftill higher advances in the art.

He was extremely ready at defigning, as he had a lively imagination, and

good invention ; but, he had a violent, impetuous fpirit, which often made

him apt to deftroy his compofitions, if they failed to pleafe him in the execution.

Houbraken fays, that when Vanderdoes had fpent three or four weeks on a

picture, and not thoroughly liking it, after fo much labour had been bellowed

upon it, though it was admired and commended by all who faw it ; he cut it to

pieces, notwithstanding, the interpofition of his brother, who exerted himfelf to

diffuade him from destroying it. However, he finifhed another picture of that

* The authors of the Abrege &c. are guilty of a great miflake, in applying to Jacob Vanderdoes

the Old, all trie circuniilances of Vanderdoes the Young, confounding thofe artilts with each other.

Vid. Defcamps, and the Chron, Tab.

A a very
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very fubject, and was fo fuccefsful in the fecond attempt, that Mr. de Graaf, t<y

whom it was prefented, appeared wonderfully ftruck with the beauty of the

performance ; made very large prefents to the artift ; and recommended him

to the favour of Mr. Heemfkirk, ambaffador from the ftates to the King of
France.

Vander Does was inexpreffibly pleafed at the profpect of difplaying his talents-

at Paris ; and it is probable, that he might have raited his fortune, and reputa

tion, to a high degree, if he had lived to finifh, v/hat the fame of his abilities

had engaged the nobility of that kingdom to befpeak from him.

Simon Vander DOES.

Painted Landfcapes, Cattle, and Portrait.

Died 1 71 7, aged 64.

He was born at Amfterdam, in 1653, anc^ learned the art of
painting-

from his father, Jacob Vander Does, who painted landfcapes, and cattle ;

and Simon chofe the fame fubjects, the fame ftyle, and the very fame manner of

painting. He travelled at firft to Frizeland, in order to follow his profeffion-

in that country ; but, he did not receive fufficient encouragement, to detain him
there for any length of time, and therefore determined to vifit England, where

probably his real merit happened not to be known, for he continued there only
one year, and returned to the Hague.

In that city he found employment equal to his defire ; yet, at the fame time
he was fo unhappy, as to be depreffed. in his circumftances, as well as in his

fpirits, by the extravagance of a diffolute wife, who fquandered away all that his
moft laborious induftry could procure ; and when fhe died, left him involved in

debts, andmifery ; though in all his affliction, he never difeontinued his appli
cation to his profeffion.

On particular occafions he painted portraits,, which in the touch and colouring
refembled the portraits of the old Netfcher ; and if he had not indulged himfelf
in a retired courfe of life, that kind ofpaintingwould have proved more advan

tageous to him, than the ufual fubjects of his pencil. But, although his works
were admired, and eagerly bought up, and tranfmitted to moft of the courts of
Europe by the picture-merchants, yet he fell at laft into very great poverty.
There is fomewhat extremely pleafing in all the pictures of this mafter ; and-

though his figures generally want elegance, and his colouring rather inclines to
the yellow and light brown ; yet there is fo much correctnefs in his cattle, fo
much freedom and eafe in his touch, fuch agreeable diftances, fuch pleafino-

forms in his trees, fuch tranfparence and delicacy in his colouring, and fuch a

look of nature, with the fimplicity of rural life, in his paftoraL fubjects, as muft

always render his works eftimable.

Some of the paintings of Simon Vander Does have been imported into this

kingdom, and were fold for very large prices.

Carlo, or Carlino DOLCE.
Painted Hiftory, and Portrait.

Died 1686, aged 70.

Fie was born at Florence, in 1 6 1 6, and was a difciple of Jacopo Vio-nali His
firft attempt was a whole figure of S. John, painted when he was only eleven

years
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years of age, which received extraordinary approbation ; and afterwards he

painted the portrait of his mother, which gained him fuch a general applaufe, as

placed him in the higheft rank of merit. From that time his new and delicate

ftyle, procured him great employment in Florence, and other cities of Italy, as
much, or even more than he was able to execute.

This great mafter was particularly fond of painting divine fubjects, althouo-h
he fometimes painted portraits. His works are eafily diftinguifhed ; not fo

much by any fuperiority to other renowned artifts, in defign, or force, as by a

peculiar delicacy with which he perfected all his compofitions ; by a pleafing tint
of colour improved by a judicious management of the Chiaro-Scuro, which

gave his figures a furprifing relief ; by the graceful airs of his heads ; and by a
general harmony, accompanied with exquifite finifhing.

His pencil was tender, his touch inexpreffibly neat, and his colouring
tranfparent ; though it ought to be obferved, that he has often been cenfured,

for the exceffive labour beftowed on his pictures, and finifhing them too highly ;

and alfo for giving his carnations, more of the appearance of ivory, than the

look of flefh.

In his manner ofworking he was remarkably flow ; and it is reported of him,
that his brain was affected, by having feen Luca Giordano difpatch more

bufinefs in four or five hours, than he could have done in fo many months.

In the Palazzo Corfini at Florence, there is a picture of S. Sebaftian painted

by Carlino Dolce, half figures of the natural fize. It is extremely correct in the

defign, and beautifully coloured ; but it is rather too much laboured in regard

to the finifhing, and hath fomewhat of the ivory look in the flefh colour. In

the Palazzo Ricardi, is another picture of his, reprefenting the four Evange-

lifts ; the figures are as large as life, at half length ; and it is a lovely
performance ; nor does there appear in it that exceffive high finifhing for which
he is cenfured. The two beft figures are S. Matthew, and S. John ; but the

latter is fuperior to all ; it is excellent in the defign, the character admirable, and
tire whole well executed. There is alfo a fine picture by Carlo Dolce in the

Pembroke collection at Wilton, of which the fubject is the Virgin ; it is

ornamented with flowers, and thofe were painted by Mario da Fiori.

DOMENICHINO, or Domenico Zampieri.

Painted Hiftory, and Landfcape.

Died 1 64 1, aged 60.

This admired mafter was born at Bologna, in
*

1581, and received his firft

Inftruction in the art of painting from Denis Calvart ; but afterwards he became

a difciple of the Caracci, and continued in that fchool for a long time. The

great talents of Domenichino did not unfold themfelves as early in him, as

talents much inferior to his, have difclofed themfelves in other painters ; he

was ftudious, thoughtful, and circumfpect ; which by fome writers, as well as

by his companions, was mifunderftood, and mifcalled dullnefs. But the intelli-

* It feems very unaccountable, that De Piles fets down the year of the birth of Domenichino, in

155 1, and his death in 1648, and then obferves that he died at 60 years of age; whereas,

according to thofe very dates, he muft have
been at his death 97, inftead of 60.

A a 2 gent



DOM [ 182 ] DO M

gent Annibal Caracci, who obferved his faculties with more attention, and knew

his abilities better, testified of Domenichino, that his apparent flownefs of parts

at prefent, would in time produce what would be an honour to the art of painting.

He perfevered in the ftudy ofhis art with incredible application, and attention;
and daily made fuch advances, as enabled him at laft to appear in an honourable

light, even among the moft famous artifts that have ever appeared. It is

acknowledged by all writers, that his thoughts were judicious from the begin

ning, and they were afterwards elevated, wanting but little ©f reaching the

fublime ; and whoever will confider the compofition, the defign, and the

expreffion in his Adam and Eve, his Communion of S. Jerom, and in that

admirable picture of the Death of S. Agnes at Bologna, will readily
perceive-

that they muft have been the refult of genius, as well as of juft reflections ;.

although Mr. De Piles fays, he is in doubtwhetherDomenichino had any genius
or not.

That ingenious writer, feems willing to attribute every degree ofexcellence in
Domenichino's performances, to labour, or fatigue, or good fenfe, or any

thino-

but genius ; yet how any artift could (according to his own eftimate in the

ballance of painters) be on an equality with the Caracci, Nicolo Pouffin, and
Lionardo da Vinci, in compofition and defign, and fuperior to them all by
feveral degrees in expreffion, and alfo approach near to the fublime, without
having a genius, or even without having an extraordinary good one, feems to

me not eafily reconcileable. If the productions of an artift, muft always be the
beft evidence of his having, or wanting a genius, the compofitions of Domeni

chino, muft ever afford fufficient proofs in his favour.

As to correctnefs of defign, expreffion of the paffions, and alfo the fimplicity-

and variety in the airs of his heads, he is allowed to be little inferior to Raphael ;
yet, his attitudes are but moderate, his draperies rather ftiff, and his pencil

heavy. However, as he advanced in years and experience, he advanced

proportionably in merit, and the lateft of his compofitions are his beft. There
is undoubtedly in the works of diis eminent mafter, what will always claim

attention and applaufe, what will for ever maintain his reputation, and place

him among the number of the moft excellent in the. art of painting.
One of the chief excellencies of Domenichino confuted in his painting

landfcapes ; and in that ftyle the beauty arifing from the natural and fimple
elegance of his feenery, his trees, his well broken grounds, and in particular the
character and expreffion of his figures, gained him as much publick admiration
as any of his other performances.

'

The Communion of S. Jerom, and the Adam and Eve are too well known to
need a defcnption, and they are univerfally allowed to be capital works efpe-

cially in the expreffion. In the Palazzo della Torre at Naples, there is a picture
by Domenichino, reprefenting a Dead Chrift on the knees of the Virofo
attended by Mary Magdalen and others. The compofition of this picture

very good, and the defign fimple and true ; the head of the Mao-dalen is full
of expreffion, the character excellent, and the

colouring tolerable • but in.

other refpects, the penciling is dry, and there is more of than of

harmony in the tints. But in the church of S. Agnes, at Bologna, is an altar-.

piece which is confidered as one of the moft accomplished performances of this

rafter, and fhews the tafte, judgement, and genius of this great artift in a
true-

light,..
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light. The fubject is the Martyrdom of S. Agnes, and the defign is extremely
correct, without any thing of manner. The head of the Saint hath an

expreffion of grief, mixed with hope, that is wonderfully nbble ; and he hath
given her a beautiful character. There are three female figures grouped on the

right, which are lovely ; with an uncommon elegance in their forms, admirably
defigned, and with a tone of colour that is beautiful. Their drefs, and

particularly the attire of their heads, is ingenious and fimple ; one of this matter's

excellencies confuting in that parr of contrivance. In fhort, it is finely compofed,,
and unufually well penciled ; though the general tone of the colouring partakes
a little of the greenifh caft, and the fhadows are rather too dark; yet that
darknefs may probably have been occafioned, or increafed, by time.

ji)HN DOMENI QJJ E.

Painted Landfcape.

Died 1684.

This painter was a difciple of Claude Lorraine. He lived moftly at Rome;,
and was remarkable for his wonderful exactnefs in imitating the ftyle and.

colouring of his mafter..

Peter DONCKEH

Painted Hiftory.

Died 1668.

He was born at Gouda, and was a difciple of Jacques Jordaens, with whom

be continued,, till by his own induftry, and the direction of fo able a mafter, he

made a good progrefs in the knowledge of colouring and penciling ; but, being
defirous to eftablifh himfelf in a better tafte of defign, than he found it poffible

to acquire from the Flemifh artifts, he determined to direct his courfe to Rome.

In his tour he vifited Paris, and gladly laid hold of an opportunity which

very luckily prefented itfelf to him, of travelling to Italy in the train of the

Duke de Crequi ; and he refided in Rome for feven years, ftudying after the

antiques, and the.moft celebrated paintings.

At his return to his own country his improvement was fo vifible, that it

procured him the approbation of the beft judges, fufficient employment

from perfons of the higheft rank.

John DONCREL

Painted Portrait.

This painter was born at Gouda, and proved a very excellent artift ; but he

died in the flower of his age.

His great abilities in his profeffion, may be judged ofby one picture preferved:

in his native city.; in which are feveral portraits, of perfons who at that time

were in the moft honourable, ftations in.Gouda ; and.it is painted with fo great

a
free-
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a freedom of pencil, and ftrength of colour, that it looks more like the work of

an experienced and accomplished mafter, than the performance of fo young a

profeffor of the art.

Lewis DORIGNY.

Painted Hiftory.

Died 1742, aged 88.

He was born at Paris, in 1 654, and was taught the rudiments of the art by
his father Michael Dorigny, till he was ten years of age ; but being then

deprived of his inftructor, by the death of his parent, he became a difciple of

Le Brun.

In that fchool he made a confiderable progrefs ; but, being difappointed in

his expectation, of obtaining the firft prize at the academy, he travelled to Italy,
and ftudied for feveral years at Rome, Venice, and Verona, but chofe the latter
for his place of refidence. He is highly commended by the French writers,

as having a ready and good genius, lively colouring, and a fpirited pencil ; yet,

they acknowledge that a fketch for a cieling which he produced at Paris, repre-

fenting the fall of Phaeton, was fo much difcommended byRigaud, Largilliere,
and others, that in great difguft he returned to Verona, where he ended his
days.

His principal work is the dome of the great church at Trent.

William DOUDYNS, or Dodoens.

Painted Hiftory.

Died 1697, aged 67.

This mafter was born at the Hague, in 1630, and learned to draw and defign,
from one Alexander Petit, an inconfiderable artift ; but, as foon as he had

acquired a competent degree of fkill, and a tolerable readinefs of hand, to
complete his knowledge, he was fent by his relations to Italy. At firft he

indulged his inclination to the art, only for an amufement, and not for a pro

feffion, his family being very rich •, but, at laft the love of painting poffeffed

his mind fo effectually, that he determined to purfue it as a fole employment.

He continued at Rome for twelve years, copying and defigning fuch works

of the beft antients and moderns, as could moft conduce to his improvement,
particularly the ftatues, and bas-relieves, of the Greek artifts ; and by that

method of ftudy and practice, he formed a ftyle of compofition which gained

him the greateft approbation. It was his wifh to have fpent the remainder of his
days in Italy ; but, the importunity of his family and friends fo far prevailed,
that he returned to the Hague. He there met with an honourable reception,
was immediately employed in feveral grand works, and appointed director of
the academy, more out of a refpect to his merit, than out of any reo-ard to his
fortune or family.

D

Doudyns had a grand manner of defigning and compofing his fubjects ; the

correctnefs of his outline in the naked figures is remarkable, and he alfo save

them
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them elegant and delicate fofms. His draperies are well caft, broad, light, and

natural, and his peccil is free and firm ; fo that the ableft judges confidered his

pictures, as the product: of an Italian invention, tafte, and defign. Among
many excellent compofitions of this mafter, at the Hague, one is exceedingly

commended, ofwhich the fubject is the Wifdom of Solomon.

John Francis DOUVEN.

Painted Landfcapes, Animals, Portraits, and Hiftory.

Died 1727, aged 71.

He was born at Ruremonde, in 1656, and was placed as a difciple with"

Gabriel Lambertin at Liege, who had refided for feveral years at Rome ;
and

after Douven had learned defign and colouring under that mafter, for three

years, he ftudied under the direction of Chriftopher Puitlink, a nephew of

Lambertin's, who excelled in landfcape and animals ; from whom he acquired

the habit of painting thofe fubjects particularly well. But, he happened to meet

with an opportunity of improving himfelf much more, by the favour of Don

John de Velafco, fuperintendant of the finances at Ruremonde, for Charles II,

King of Spain. That nobleman poffeffed a valuable and curious collection of

the works of the beftmafters of Italy, and he employed Douven for three years,

to copy the principal pictures of his cabinet ; by which that young painter

gained much more judgement, a much finer tafte, a more elegant Style of

compofition, a better manner ofhandling, and alfo a great deal of credit.

It feems probable, that Douven would have intirely purfued the hiftorical

ftyle, if he had not been invited to the court of Duffeldorp ; where his firft

work was to paint the portraits of the Duke, and other noble perfonages. He

proved fuccefsful beyond his moft fanguine expectations ; which made him

abundantly more attentive to that branch of painting ever after. He was only
twenty-eight years of age, when hewas appointed principal painter to that court.

He afterwards attended the Duke to Vienna, where he had the honour to paint

the portraits of the Emperor and Emprefs, for which he was amply rewarded,

and received a chain of gold and a medal, as a peculiar mark of the Emperor's

efteem. He was likewife employed at the courts of Portugal, Denmark, Mo-

dena, and Tufcany ; and at the latter, fo far obtained the favour of the
Grand'

Duke, that he ordered the portrait of Douven, painted by the artift himfelf, to

be placed in the gallery of painters ; and, befide other princely gratuities, gave

him a rich gold chain and a medal.

It is remarked of this mafter, that his pictures are well coloured, and well

penciled ; that they have abundance of force, and fpirit, with a ftrong likenefs,
and a certain amiable and majeftic air ; principally occafioned by his placing the

eyes of his figures in fo natural a pofition, and yet with fo much judgement,
that they communicated dignity, life, thought, and expreffion to every
character.

Very frequently he painted hiftory in fmall, in which ftyle his compofition is

good, his defign correct, and very much in the tafte of the Italian fchool. It is

obferved by the authors who have treated of this fubject, that he had the lingu

lar honour, to paint after the life three Emperors, and the fame number ofEm-

5
•

preffes,,
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preffes, five Kings, feven Queens, and a great number of Princes, and

Princeffes.

Gerhard DOUW.

Painted Portraits, Converfations, and Subjects of
Fancy.

Died 1674, aged 61.

This admirable artift was born at Leyden, in 161 3, and received his firft in

structions in drawing, and defign, from Bartholomew Dolendo, an engraver, and

alfo from Peter Kouwhoorn, a painter on glafs ; but at the age of fifteen he be

came a difciple of Rembrandt. In that famous fchool he continued for three

years, and then found himfelf qualified to ftudy nature, the moft unerring

director.

From Rembrant he learned the true principles of colouring, and
obtained a

complete knowledge of the chiaro-fcuro ; but to that knowledge he added a de

licacy of pencil, and a patience in working up his colours to the higheft degree

of neatnefs, fuperior to any other mafter. He therefore was more pleafed with

thofe pictures of Rembrandt, which were painted in his youth, than thofe by
which he was diftinguifhed in his more advanced age ; becaufe the firft feemed

finifhed with more care and attention, the latter with more bolclnefs, freedom,,

and negligence, which was quite oppofite to the tafte of Douw. But, although

his manner appears fo different from that of his mafter, yet
if was to Rembrant

alone that he owed all that excellence in colouring, by which he triumhed over

all the artifts of his own country.

His pictures ufually are of a fmall fize, with figures fo exquifitely touched, fo

tranfparent, fo wonderfully delicate, as to excite aftonifhment, as well as plea

fure. He defigned every object after nature, and with an exactnefs fo fingular,
that each object appears as perfect as nature itfelf, in refpeet to colour, frefhnefs,
and force. His general manner of painting portraits was by the aid of a con

cave mirror, and fometimes by looking at the object through a frame with many
exact fquares of fine filk. But, the latter cuftom is diluted, as the eye of a good
artift feems a more competent rule, though the ufe of the former is ftill practifed

by painters in miniature.

It is almoft incredible, what vaft fums have been given, and are given at this

day, tor the pictures of Douw, even in his own country ; as alfo in Italy, and

every polite part of Europe ; for he was exceedingly curious in finifhing them,
and patiently affiduous beyond example. Of that patience Sandrart gives a

ftrong proof, in a circumftance which he mentions relative to this artift. He

fays, that having once, in company with Bamboccio, vifited Gerhard Douw,
they could not forbear to admire the prodigious neatnefs of a picture, which he
was then painting, in which they took particular notice of a broom ; and ex-

preffing their furprize at the exceffive neatnefs of the finifhing that minute

object, Douw told them, he fhould fpend three days more in working on that

broom, before he fhould account it intirely complete. In a family picture of

Mrs. Spiering, the fame author fays, that the lady had fat five days, for the finifh

ing one of her hands, that leaned on an arm-chair. For that reafon, not many
would fit to him for their portraits ; and he therefore indulged himfelf moftly

in
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in works of fancy, in which he could introduce objects of ftill life, and employ
as much time on them as fuited his own inclination. Houbraken teftifies, that
his great patron Mr. Spiering allowed him a thoufand guilders a year, and

paid befide whatever he demanded for his pictures, and purchafed fome of

them for their weight in filver ; but Sandrart, with more probability, affures us,
that the thoufand guilders a year were paid to Gerhard, on no other considera

tion, than that the artift Should give his benefactor the option of every picture he

painted, for which he was immediately to receive the utmoft of his demand.

Douw appears, inconteftably, to be the moft wonderful in hi 1 finifhing of all
the Flemilh mafters. Every thing that came from his pencil is precious, and

his colouring hath exactly the true and the lovely tints of nature; nor du his

colours appear tortured, nor is their vigour leffened by his patient pencil ; for,
whatever pains he may have taken, there is no look of labour or ftiffnefs ; and

his pictures are remarkable, not only for retaining their original luftre, but for

having the fame beautiful effect at a proper distance, as they have when

brought to the neareft view.

The moft capital picture of this mafter in Holland was, not very long fince,
in the poffeffion of the widow Van Hoek, at Amfterdam ; it was of a fize larger

than ufual, being three feet high, by two feet fix inches broad, within the frame.
In it two rooms are reprefented ; in the firft (where there appears a curious

piece of tapeftry, as a feparation of the apartments) there is a pretty figure of a

woman giving fuck to a child ; at her fide is a cradle, and a table covered with

tapeftry, on which is placed a gilt lamp, and fome pieces of ftill life. In the

fecond apartment is a furgeon's Shop, with a countryman undergoing an opera

tion, and a woman Handing by him with feveral utenfils. The folding doors

ftiew on one fide a ftudy, and a man making a pen by candle-light, and on the

other fide, a fchool with boys writing, and fitting at different tables ; which parts

are lighted in a moft agreeable, and furprizing manner ; every part, and every
particular object, being expreffed with fo much beauty, truth, nature, and force,
as is fcarce to be comprehended. It was his peculiar talent, to fhew in a fmall

compafs, more than other painters could exprefs in a much larger extent.

I cannot forbear remarking, that, among a number of gentlemen of fortune,
who travel to Paris, and any part of Italy, there are fome few who return

without any real refinement of tafte, to their own country -, and being poffeffed
with vanity, conceit, or affectation, bring back with them no more real know

ledge of the art of painting, than they exported. Yet, in order to affume the

appearance of that judgement and fkill which they do not poifefs, their ufual

cuftom is to decry, and depreciate, all the works of the Flemilh painters •, and to

defpife thofe particular excellencies in them, which are generally above their ca

pacities to difcern, and which the more judicious Italians readily acknowledge.

But, thofe imperfect connoiffeurs would act more wifely if they obferved, that

perfons of the fineft tafte in Italy, prize the beft of the Flemish mafters, accord

ing to their proportionalmerit ; they do not rank them with their own country

men, for elegance of tafte, for beautiful forms, for grace, or true grandeur of
defign ; but, they admire the beft of the Flemings, for their fweetnefs of co

louring, for the charming effect of their chiaro-fcuro, for their delicacy of

pencil, for their tranfparence, and their true imitation of nature, though it may
not be nature in hermoft graceful appearance. And they ought alfo to obferve,

B b thai:
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that many of the
moft elegant collections and cabinets in Italy, particularly the

celebrated Florentine collection, are repofitories for the works of fome of the

Flemifh mafters, fuch as Douw, Teniers, Hobbema, Mieris, Berchem, Vander-

werf, Ruyfdal, Brueghel, Rubens, Vandyck, Rembrant, Oftade,
and others.

At Turin are feveral pictures by Gerhard Douw, wonderfully beautiful ;

efpecially one, of a doctor attending a fick woman, and furveying an urinal.

The execution of that painting is aftonifhingly fine, and although the fhadows

appear a little too dark, the whole has an inexpreffible effecft. In the gallery at

Florence there is a night-piece by candle-light, which is exquifitely finifhed ; and

in the fame apartment, amountebank attended by a number of figures, which it

feems impoffible either fufficiently to commend, or to defcribe.

William Van DRILLENBURG.

Painted Landfcape.

This painter was born at Utrecht, in 1626, and learned the art of painting,.

only for his amufement, from Abraham Bloemart ; but, he made it afterwards

his whole ftudy, and practifed it as a profeffion. When he had fpent fome

years under Bloemart, he quitted him, and affumed a manner of painting very
different from that of his mafter; for, he ftudied to imitate the ftyle of John.

Both, in the choice of his fubjects, and fituations ; in his trees, Skies, and dif-

tances ; and he might have ftoocl in competition with him, if his colouring had
more of the look of nature, or if his touch had been as light, free, and delicate,
as the touch of that excellent matter. But, notwithstanding all his induftry, he
could never arrive at that beauty of colouring, which diitinguifhes the land

fcapes of Both, and gives them fo juft a preference to the landfcapes of moft

other painters.

He was very affiduous at his work, and generally drew thofe defigns at night,.

which he intended for his painting the next day ; and took i'o much delight in

the pracftice of his art, that he very often fuffered a whole month to pafs away,
without walking abroad even once in all that time. Houbraken was the dif
ciple of this mafter.

D R O G S L O O T".

Painted Landfcapes, and Fairs.

Some perfons affirm, that this artift was born at Dort, and others fay, he was

horn at Gorcum ; but, certainly the greateft part of his life was fpent at Dort;.
where he was very much encouraged and employed.

Flis fcenes are all taken from nature, being views of towns, villages, or cities,
which are reprefented with fomuch truth, and exactnefs, as tomake "them readily
known at a firft view ; and his fubjects were all from the loweft life, fairs,
markets, kermeffes, with a multitude of figures, or parades for military exercifes.
His landfcape is fometimes pleafant in the colouring, the Skies clear, the

dis

tances well obferved, and the perfpective of the buildings true ; but, his fio-ures
always want elegance, and are for the moft part difagreeable forms ; yet ftill
there is a great deal of nature in their actions, attitudes,, and occupations.

He
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He had a good pencil, and his touch is free and firm ; but, what exceedingly
depreciates his works, and diminifhes their valuewith perfons of tafte, is the re

markable uncomelinefs of his figures; the ftrong refemblance that runs through

all his compofitions ; fomewhat that looks hard and dry ; and a tone of colour

that is often too yellow, and frequently too dark. But, in fome of his land

fcapes he is much more happy than in others.

D R O S T.

Painted Hiftory, and Portrait.

He was a difciple of Rembrant, and painted in the manner of that great

artift, with a bold pencil, and ftrong colouring ; but, when he quitted the

fchool of that mafter, he fettled at Rome, and lived there for feveral years, in i

thorough intimacy with Carlo Lotti, and other eminent painters ; by whofe in

structions, and his attention to the fineft productions of art, he acquired a tafte of

defign far fuperior to that ofRembrant.

A capital picture by this mafter, is a S. John preaching, which confifts of a

great number of figures, with good expreffion, well grouped, and excellently
coloured.

Aart Janze DRUIVERSTEIN.

Painted Landfcapes, and Animals.

Died 1617, aged 53.

This artift was born at. Haerlem, in 1564, and, according to the teftimony of
Van Mander, was a very fine painter of landfcapes, with fmall figures, and dif
ferent kinds of animals.

He was a perfon of fortune and diftinction in his country, who ftudied paint

ing merely as an amufement, and practifed it intirely out of love to the art, and

not tomake it a profeffion for any pecuniary advantage.

Simon DUBOIS.

Painted Portraits, Battles, and Cattle.

Died 1708.

He was born at Antwerp, and proved a much better painter than his brother

Edward Dubois. At his firft arrival in England, he painted portraits of a fmall

fize in oil colour, which are commonly diftinguifhed by the laced cravats, the

fafhion of that time. However, portrait was not his excellence ; for, originally
he painted fmall battle pieces, in the tafte of the Roman fchool, and afterwards,

having received fome inftructions from Wouwermans, he painted horfes and

cattle ; and whenever he painted figures, the faces were always neatly finifhed.

He fold feveral pictures of his own painting, for original pictures of Italian

mafters ; faying, that fince theworld would not do him juftice, he would take

care to do it to himfelf. He had fuch a demand for his works, that he grew rich,

and married the daughter of Vandervelde.

B b 2 ToHN
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John Le DUC.

Painted Animals.

This painter was born at the Hague, in 16*36, and was a difciple of Paul

Potter, whofe excellence in painting cattle is fo univerfally known ; and the moft

honourable teftimony that can be given to Le Due, is, that his pictures fo

Strongly refemble thofe of his mafter, that they are often mistaken for Potter's.

His fubjects were the fame as thofe of his mafter, cows, fheep, goats, and

horfes; and he had the fame freedom ofpencil, as well as the fame elegance and

truth in his defign, and finifhed his pictures very highly. He was appointed

director of the academy of painting, at the Hague, in the year 1 671 ; but the.

time of his death is undetermined.

Isaac DUCARI

Painted Flowers.

Died 1697, aged 67.

He was born at Amfterdam, in 1630, and painted generally on fatin, giving
his objects great luftre and beauty, and reprefenting every flower as exact as it

appears in its natural bloom; no artift before him having brought fuch a kind of

painting to fo great a degree of perfection. He refided for a long time in,

England, and from thence brought the art into Holland, where he practifed it

with extraordinary fuccefs,

Hey-man DULLAERT.

Painted Hiftory, and Portrait.

Died 1684, aged 48.

He was born at Rotterdam, in 1636, and from his infancy fhewed a ftrong ge

nius to painting. His father, who was a picture merchant, obferved with great

fatisfaction the promifing talents of his fon, and to afford him the beft oppor

tunity of cultivating them fucceisfully, he placed him as a difciple with Rem

brant ; whofe manner of colouring, and ftyle of defign, he ever after happily
imitated.

He is reprefented by all writers, as an incomparable painter, and Houbraken,.
as well as Weyerman, defcribe fome of the works of Dullaert, in terms of the

higheft commendation, for their beautiful colouring, and the free, bold manner

in which they are handled.

A very capital picture of this mafter, is a hermit on his knees, which is exe

cuted with fo much fpirit, that it might have been accounted the work ofRem

brant himfelf, if the name ofDullaert had not been marked upon it. And a picture

reprefenting Mars in armour, was fold at a public fate at Amfterdam, in 1696,,

for an undoubted painting of Rembrant, though in reality it was painted by his

difciple Dullaert.

Albert



D U R [ 191 ] D U R

Albert DURER.

Painted Hiftory, Landfcape, and Portrait.

Died 1528, aged 57.

This memorable artift was born at Nuremberg, in
*
1471, and was a difciple

of Michael Wolgemuth, with whom he continued for three years.

No painter could poffefs a more univerfal genius, nor had a more extenfive

knowledge of"the principles of his art, in all its different branches. Anatomy,

perfpective, geometry, civil and military architecture, were fo thoroughly under

stood by him, that he wrote treatifes on thofe feveral fubjects. It was a great

lofs to himfelf, as well as to the world, that he was unacquainted with the

antique ; which would have refined his tafte, and divefted it of that, which ap
pears Gothic in his ideas, and compofitions. And Vafari does him the juftiee

to affirm, that if Albert had been born in Florence, (and not in Germany)
where he might have been early converfant with the beautiful works of the an-

tients, which are difperfed through all parts of Italy ; he would have proved the

beft painter of the Italian fchool, as he now is the ornament of the Flemifh.

He only ftudied unadorned nature, and never attended to thofe graces
, which

even the ftudy of nature might afford him, by a judicious, or an elegant choice,

However, his imagination was lively, his compofition grand ; his execution

happy, and his pencil was delicate. He finifhed his works with exact neatnefs,

and was particularly excellent in his madonna's, if he had encumbered them lets

with loads of drapery.

But, notwithstanding the Gothic gufto of his defigns, there are beauties in

them, by which the Italians themfelves have improved considerably ; and it is

reported that even Raphael (who highly honoured the talents ofAlbert) received

both pleafure and instruction from the prints of that extraordinary mafter.

Yet, although he far furpaffed the painters of his own nation in many particu

lars, he could not avoid their defects ; fuch as, a drynefs and defect in the con

tours ; a want of the juft degradation of tints ; an expreffion without an agree

able choice ; and draperies, though caft in broad folds, which had an air of

dignity, yet, not Sufficiently, (in many of them) or not properly explaining the

naked. He was no obferver of the coftume, even in the fmalleft degree; nor

did he understand any thing relative to the aerial perfpective ; but, as to his

compofition, it fhewed elevation of thought, and found judgement. The finifh

ing of his pictures was remarkably neat, and although he fpent a great deal of

time in engraving, he painted abundance of pictures.

Among the beft of this mafter, are mentioned the Adoration of the Magi ;

the Virgin crowned with rofes by angels ; and Adam and Eve as large as life,

*
Sandrart, De Piles, and the Chronological Tables agree, in fixing the birth of Albert Durer

in 1475, and his death in 1528, at the age of 57 ; but the authors of the Abrege de la Vie des

Peintres firft, and after them Mr. Defcamps, a much later writer, a^ree unaccountably in a pai-

pablemiftake; for, they fay he was born in 1470, and died in 1528, at the ageof 57, which cannot

be fa£t; becaufe 57 added to 1470, makes only 1527, yet, they allow rhat he
died'

in 1528,

aged 57.

It is fuch a miftake as might be excufeable in the authors of the Abrege, who wrote firft ; but, a
fubfequent writer, who negligently overlooks fuch a miftake, and adopts it, cannot appear as criti

cally attentive as he ought to have been, from arefpeft to the public, and to his own credit..

5 which
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which are preferved in the cabinet of the Emperor at Prague. In a chamber

at Munich is a pkture by Albert, reprefenting the firft battle of
_

Alexander

with Darius, which is accounted an admirable performance, painted in themoft

finifhed manner, with incredible patience, and labour. It contains a prodigious

number of figures ; and yet, the hairs of their heads, and their beards, the fmalleft

joints of their armour, and otherminutiae, are diftinctly expreffed.

At Venice, in one of the grand apartments, is an Ecce Homo, which hath a

great deal of merit •, and in the Grand Duke's palace at Florence, is another

picture of the fame fubject ; lefs dry, and more grand in the compofition, than

ufual; yet, the defign and the colouring are but indifferent. But, in the gal

lery of that palace, an Adam and Eve is excellent, as alfo are the pictures of

S. Philip, S. James, and his own portrait.

Cornelius DUSART.

Painted Converfations, Dancings, and Taverns.

Died 1704, aged 39.

He was born at Haerlem, in 1665, where he became a difciple of Adrian

Oftade, and made a near approach to the merit of his mafter. He habituated

himfelf to obferve the manners, cuftoms, and paffions of the boors, and peafants,
at their feafts, Sports, fairs, dancings, drinkings, and quarrellings ; and rendered

his compofitions entertaining, by a lively and true reprefentation of nature, as

it appeared in the characters, amufements, and expreffions of perfons in very
low life.

The imagination ofDufart was remarkably ftrong, and his memory amazing ;

for, whenever he faw a striking original figure which he thought capable of

being introduced into any future defign ; he could, at any diftance of time,

recall the idea of it, and retain every trace of it fo diftinct, as to defcribe it with

the fame attitude, humour, and natural turn, as if the object had been then

prefent before his eyes. ,

_

He was naturally of a weak conftitution, which was ftill more impaired, by
his conftant application, and ftudy. Fie was of a fober and retired turn of

mind, being no farther fond of company, than as it might promote difcourfe on
his favourite topics, fuch as painting, drawing, defigns, or prints, as he had of
the latter a very large and curious collection. Flis moft intimate friend
was Adam Dingemans, who was a great collector cf prints and draw

ings, and a conftant vifitor of Dufart; and that friend, having one

day fat with him for fome time, and leaving him only white he went

home to fetch a curious drawing for his amufement, at his return in about half
an hour, found Dufart lying dead on his bed. Whether that unexpected

fight affected Dingemans too violently, or whether grief for the fudden lofs of
his friend, made too ftrong, an impreffion on his mind, is uncertain ; but he
died on that very day, and the two friends were interred together in the

fame church.
°

Dufart had .-. great deal of merit ; his colouring is of the fchool of Oftade,
and he had rather more dignity and fpirit than hts mafter ; but he never could
/irnve at the perfections of Oftade, either in colouring, compofition, or hand

ling.

5
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ling. His fubjects are full of humour, and they are all real pictures of nature

in low life. His figures, as well as thofe of Oftade, want elegance ; but there is .

abundance of truth in his characters, and a competent degree of tranfparence in;

his colouring,; his perfpective is very exact, and his local colours are true.

Nicholas DUVAL.

Painted Hiftory;

Died 1732, aged.88.

He was born at the Hague, in 1 644, and instructed in the art of painting by
NicholasWieling, a confiderable hiftory painter, with whom he made a good

progrefs. On his quitting that mafter, he travelled to Rome, and continued .

there for fome time ; Studying the beauties of the antiques, and alfo the noble

compofitions of the modern great artifts ; and from thence he vifited Venice,
where he acquired additional improvement,, by Studying thofe incomparable

models, which occurred to him in that city.

During his refidence in Italy, he became a difciple of Pietro da Cortona, to

whofe ftyle and manner of compofition and colouring, he ever after entirely ad

hered ; and returned to his own country with the reputation of being an excel

lent painter. His merit introduced him to the favour of the nobility, and at

laft recommended him to King William III. who employed him in feveral

works at Loo, and intrufted him to clean and put in order the celebrated

cartons of Raphael, and to place them in Hampton-court. He was afterwards

appointed director of the academy at the Hague.

It is much to be regreted, that fuch a mafter as Duval, poffeffed of fuch ex

traordinary talents, and fo capable of being an honour to his profeffion, fhould

have left fo few of his works. But, his love of the art, was extinguifhed by the
affluence of his fortune, which ought rather to have proved the means of in

creasing it.

The tafte of compofition and defign of Duval, is exactly like his mafter Cor

tona ; and in the falon of the academy at the Hague, there is a cieling of his

defign, which fufficiently Shews the genius and the merit of this artift.

Marc Van DUVENED-E.

Painted Hiftory1

Died 1729, aged. 55.

This
painter-

was born at Bruges, in 1674, and went to Italy when he war;

very young. Two years he fpent at Naples, diligently pursuing his ftudies ; .

but, he derived his principal Skill and improvement, from being a difciple off

Carlo Maratti, with whom he continued four years ; nor did he withdraw him

felf from the
inspection-

of that able inftructor, till he,was thoroughly qualified to .

merit the. approbation of the public.

As his reputation had extended itfelf to his own country, no fooner was his

return thither known, than he was employed in feveral grand works for the

churches and convents ; but, in a few years he, grew, indolent, by birring an eafy

incomes;
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income independent on his profeffion ; and for feveral years before his death,

he performed not any thing of
confequence.

His pictures, as to compofition and colouring, were entirely in the manner of

Maratti ; he had a good tafte of defign, an eafy and broad manner, full of

force -, but, it ought to be obferved, that thofe of his firft time, foon after his

return from Italy, are very eafily
diftinguifhed from thofe of his latter time, by

a very different
degree of merit.

At Bruges, in the chapel of S. Christopher, there is a capital picture of this

mafter, reprefenting the martyrdom of S. Lawrence ; and in that city alfo,

there is a fine compofition, of Solomon offering incenfe to idols.

D Y C K. Vid. Vandyck.

E.

Gerbrant Vander EECKHOUT,

Painted Portrait, and Hiftory.

Died 1674, aged $3.

He was born at Amfterdam, in 1621, and was a difciple of Rembrant;
whofe manner of defigning, colouring, and penciling, he imitated fo wonderfully,

that it is difficult to diftinguifh between feveral of his paintings, and thofe of

his mafter.

He painted after nature, and with fuch a force as only nature can equal ; his

touch, and his colouring, are the fame as Rembrant's ; but he rather excelled

him in the extremities of his figures. His principal employment was for

portraits, and in thofe he was admirable ; but he furpaffed all his cotemporaries,

in the power he had of painting the mind in the countenance. His matter-piece

in that ftyle, was the portrait of his own father, which had fo much force, re-

femblance, and life, as to aftonifh even Rembrant himfelf, when he faw it.

But, although Eeckhout painted portraits to fo great a degree of perfection,
that he was perpetually folicited to work in that way ; yet was he much more

pleated to paint hiftorical fubjects, as he executed them with equal fuccefs. In

that ftyle his compofition is rich, and full of judgement ; the distribution of his

mattes of light and Shadow., is truly excellent ; and in the opinion ofmany
con-

noiffeurs, he had more tranfparence in his colouring, and better expreffion, than

his mafter. Yet, that is Strongly contefted by others. His back-grounds are

generally clearer, and more bright than thofe of Rembrant; and by all judges
he is allowed to be, by f ai, the beft difciple of that mafter ; little inferior to hitn

in moft particulars, and in fome refpects he is accounted to furpafs him. How

ever, it muft impartially be obferved, that if he attained to the perfections of

Rembrant, he alfo Shared his defects; if he excelled in expreffion, and colouring,

he
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he was likewife incorrect in his defign, he wanted elegance and grace, and was

totally negligent of the coftume.

In the collection of the Elector Palatine, a picture of this mafter is mentioned,
as having a ftrong, and an admirable expreffion ; the fubject is, Chrift among
the Doctors ; the principal figure being reprefented with an air, countenance,
and attitude, fo Very expreffive, that a fpectator would imagine he knew what

they faid, or even what they thought. And another picture of this mafter, re

prefenting Simeon with Chrift in his arms, is a moft excellent performance.

Anthony Vanden EECKHOUT.

Painted Fruit, and Flowers.

Died 1695, aged 39.

He was born at Bruffels, in 1656, and it is not afcertained from what mafter

he learned the art of painting ; but he travelled to Italy with
his"

brother-in-law

Lewis Deyfter, a very eminent artift, with whom he painted in conjunction,

during the whole time of his continuance abroad; Deyfter painting the figures,
and Eeckhout the fruit and flowers. Yet, in the works of thofe affociated ar

tifts, there appeared fo perfect a harmony and union, that the difference of their

pencils was quite imperceptible, the colouring and the touch teeming un

doubtedly of the fame hand.
When he returned to Bruffels, he received many marks of refpect and dif-

tinction, and alfo an appointment to a very honourable Station ; yet he foon

forfook friends, honours, and a certainty of being enriched, and embarked for

Italy, where he wifhed to fpend the remainder of his days. But, chance con

ducted him to Lifbon, where his pictures fold for an exceeding high price, as

he painted all his fubjects in the Italian tafte.

'

He diligently and curioufly ftudied nature ; and during his refidence in Italy,
he had taken pains to fketch fo many elegant forms of fruits and flowers, that

he had a fufficient number for all his future compofitions, and he difpofed them

with an infinite variety. He had lived at Lifbon not above two years, when a

young lady of quality, and of great fortune, married him ; but, his fuccefs and

affluence, unhappily excited the envy and jealoufy of fome abandoned ruffians,

who thot him as he was taking the air in his coach, nor could the affaifins ever

be difcovered.

Gerard EDEMA.

Painted Landfcape.

Died 1700, aged 4.8.

He was born at Amfterdam, in 1652, and was a difciple of Everdingen ; and

having made a good proficiency under that mafter, he applied himfelf to the

ftudy of nature. As his imagination was moft delighted with the magnificent

wildnefs of nature, he made his principal ftudies among the mountains -of Swit

zerland ; and the fcenes he chofe to reprefent, were tracts of rude uncultivated

countries, interfperfed with rocky hills, cliffs, cafcades, and torrents, which he

always expreffed well.

C c His
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His manner of painting is broad and 'bold, in imitation of the %le of his

mafter ; his fl<ies are fomewhat warm, but, in the greateft part of his pictures,

they are rather fiery, and not very agreeable
to the eye ; and although there is

fomewhat Striking in his compofitions, yet, even that which ftrikes us, is not

always pleafing.

He went to England in the year 167,0, where he followed his profefiibn as

long as he lived. It is obferved, that neither his own works, nor the works of

Everdingen, are at prefent in as much efteem, as they were formerly.. The

figures in the landfcapes of Edema,,were generally inferred byWycke.,

Justus Van EGMONT.

Painted Hiftory.

Died 1674, aged 72.

This painterwas born at Leyden, in 1602. ; and by fome writers is mentioned

as having ftudied under Vandyck, though that circumftance in his education,.

feems not to be inconteftably afcertained. For many years he refided in France,
in the fervice of Lewis XIII, and XIV, being one of thofe mafters who were dif
tinguifhed by the Court, and employed in the establishment of the royal

academy of painting
and fculpture at Paris.

He affifted Vouet, in many of his grand undertakings, and painted hiftorical

fubjects in large, as well as in Small ; and at that time was very highly regarded

by the French monarch, who admired his compofitions extremely, and was very
liberal in rewarding him for his work.,

Ottomar ELLIGER, or Elger, the Old.

Painted Fruit, and Flowers.

He was born at Gottenburg,. in 1633, and became a difciple of Daniel Segers,
whofe mannerof handling, and Style of colouring, he ftudied with an exact and

nice obfervation, and imitated him with the greateft fuccefs.

Flis extraordinary merit in his profeffion, procured him an invitation to the

Court of Berlin, where his performances received an univerfal approbation, and

they are as eagerly purchafed as thofe of Segers, his mafter ; but, they are very
rarely to be met with in thefe kingdoms, moft of them being carefully preferved

in the German collections, among which they are accounted confiderable

ornaments.

Ottomar ELLIGER, or Elger, the Young..

Painted Hiftory.

Died 1732, aged 66.

Fie was born at Hamburgh, in 1666, the fon of Ottomar Elliger, a famous
flowe* paintei at Berlin. At firft he learned the rudiments of the art from his

father, and (hen was placed as a difciple with Michael van Muffcher. But, as

t^e works of Laireifo Seemed to him to, have an uncommon degree of beauty, he
entered.
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entered himfelf in the. fchool of that mafter; who took all poffible care to inv

f^ove him, by making him copy the works of the moft eminent painters, and

directing him to ftudy nature attentively. Laireffe laboured with fo much ear-

neftnefs, to accomplish Elliger, that in one year he was qualified to compote

readily, without following the manner of any matter, except ftudying
fimple nature.

His ftyle is great, and his back grounds are elegantly enriched with architec

ture ; in which one may obferve the noble remains of the antient Greeks, Egyp
tians, and Romans ; for, if the feene of his fubject was laid in any of thofe coun

tries, he always contrived to introduce fome bas-relief, or monument, relative

to the times, in which the tranfactfons of his fubject might historically be fup-

pofed to happen. In his compofitions he fhewed fpirit, as well as genius, and

afforded equal pleafure to the profeffed artifts, and to perfons of literature.

Several grand falons and apartments at Amfterdam, are painted by Elliger ;
and, for the Elector of Mentz he painted two very fine defigns, the on;, the

Death of Alexander, and the other, the Nuptials of Peleus, and Thetis, which

are exceedingly admired, and applauded. For thofe, Elliger was amply re

warded, and received confiderable prefents from the Elector, who propofed to

appoint him his principal painter, with a large penfion, but he politely declined

accepting that intended honour.

He not only painted in large, but excelled equally in fmall eafel pictures ;

and even one of his compofitions, which reprefents the Banquet of the Gods, is

fufficient to perpetuate his reputation. But, notwithitanding his great talents,

he gave himfelf up, in the latter part of his life, to drinking and diffipation ;

which impaired his powers, (as is generally the cafe) and made a vifible alteration

for the worfe, in all his future compofitions ; fo that, for the moft part they are

very indifferent, and poorly coloured.

Matthew or Matthias ELIAS,

Painted Hiftory, and Portrait.

Died 1 741, aged 83.

He was born at Caffel, in 1658, of very poor parentage, and originally em

ployed in attending cattle, while he was a youth ; but, as Corbeen, a painter of

hiftory, patted accidentally by, he faw the lad tracing out figures, and drawing a
fortification on the ground ; which induced him to defire the parents of Elias,

to let him have the boy to educate him, and teach him the art of painting, as he

faw fuch ftrong appearances of a promising genius in him. The propofal was_
accepted, Elias became his difciple, and foon gained the affection and efteem of

his mafter, by Shewing himfelf fuperior to all his companions. At the age of

twenty, he was fent by his mafter to Paris for farther improvement, from

whence he remitted fome of his performances to his benefactor Corbeen ; en

deavouring by that means to repay him, to the heft of his ability, for the care he

had taken in his education.

For fome years he continued in Paris, butwent afterwards to Dunkirk, where

he painted a grand altar-piece reprefenting the Death of
S. Barbe, which is nobly

defigned, and it procured him many admirers. For the church of the Carme-

C c 2 lites
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Sites alfo, he finifhed another, which is commended as an excellent compofitioh%.

with great harmony, and a tone of colouring more true, and morewarm,
-

than

any of his ufual paintings. The beauty of the colouring in this work, gained

him the approbation of all perfons ofjudgement in the art ; and their favourable

opinion, excited him to exert himfelf ftill more to improve.

At firft his.colour was raw, and cold, which is obfervable in a picture of
his"

painting, in the church of Notre Dame at Paris; but, he acquired a different

manner in his latter works, and his draperies were more broad, more eafy, and

more natural. His defign is correct, and his compofition very good, although

he compofed with labour and difficulty ; and it took him up a confiderable time, .

before he could Sketch out a fubject, fo as to be ready for his pencil ; but to

conceal that labour from being obferved by others, he admitted not any to
fee-

him at work..

Some of his portraits of men, are well efteemed, but thofe off his women,

want elegance, as well in their drefs and attitudes, as in the airs of their heads ;

and even in his hiftorical pictures, the draperies of the female figures are nor.

agreeable, nor are their heads attired with as much elegance,.as could be wiShed,

Adam EL S.H EIME R, or Elzheimee.

Painted Landfcapes, and Moonlight with fmall Figures. ■

Died 1620, aged 46..

He was born at Franckfort, in *
1574,. and was a difciple of Philip Utter/-

bach ; but, as he, in a very fhort time, proved a much better painter than his-

matter,, he determined to complete his ftudies at Rome,, to acquire that

knowledge, which he perceived to be not. fo readily obtained in his now-

country.

^

When he arrived in Italy, he commenced an
-intimacy

with Pinas, Laftman,
Erneft Thomas of Landaw, and other very eminent painters ; and after

examining the greateft curiofities of Rome, in the works of the beft antient-.

and modern artifts, he fixed upon a ftyle of painting peculiar to hhifelf, of
defigning landfcapes with hiftorical figures, in fmall, and in finifhino; them in ■■

fo neat and exquifite a manner, as to be without a competitor ; and indeed,
far fuperior to any painter of. that time in which he flourifhed, and perhaps to

any fubfequent artift.

* The dates of the birth, death, and age of this mafter, are unaccountably different,
accordino-

10 different writers. a

De Piles, Refta, and the hiftorical tables fix his birth in 1:74, his death in 1610, and at
the--

age of 3.6.

Houbraken fixes his birth at Alkmaar in 1621, and his death in 1675, at the a?e of r4, which is -

beyond all probability, as might eafily be proved.
'"

Tha authors of the Abrege de la Vie des Peintres fix his birth truly in 1574, and his death in
1620, and yet fay he died at 56 ; though if he died at 56 he muft have died in 1610, and not in

■

1020 as they alledge.

Mr. Defcamps has copied the very fame miflake, of which the other French authors are euilty, .

without once reflecting that from 1574 to 1620, can only be 46 years, and not c6
J have therefore preferred thcdates in the Mufeum Florentines., his birth at Franckfort in 1 c7+, .

ha aeath m 1620, aged.46,
■"

The-
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He defigned intirely after nature, and was remarkable for a moft retentive

memory ; being capable of recollecting every incident that pleated him, and

making a beautiful ufe of it in his compofitions. But his excellence in his art,
did not enable him to purfue his profeffion with comfort, or affluence ; for,

rtotwithftanding his incomparable merit, his work went on fo How, by the

neatnefs of his finifhing, that he could foarce fupport himfelf or his family, by
the product of his hand, and his genius. For his family was large, and the

time he fpent on every picture was fo extraordinary, that though he received

very confiderable prices for his work, he could not fubfift by what he earned ;

and being at laft overwhelmed with debts, and caft into prifon, although he was

very foon releafed, the difgrace which he fuffered, even by that fhort confinement,
preyed upon his fpirits, and he funk under his complicated misfortunes. His

death was exceedingly regretted, even by the Italians, who honoured and

efteemed him ; and all the world lamented the fevere fortune of
fo'

enlarged a

genius, who deferved more felicity than he enjoyed. -

It is impoffible to conceive any thing more exquifite in painting, than the

productions of the pencil of Elfheimer ; for, whether we consider the fine tafte

of his defign
;-

the neatnefs, and correctnefs of the drawing in his figures ; the

admirable management and diftribution of his lights and fhadows ; the lightnefs,
the fpirit, and the delicacy of his touch ; or the excellence of his colouring ;

we are aftonifhed to obferve fuch combined perfections in one artift ; in whofe

works, even the minuteft parts will endure the moft critical infpection, and the

whole together is inexpressibly beautiful.

Old Teniers and Bamboccio ftudied theworks of Elfheimer accurately ; and

it was from what they
obferved'

in his manner, that they arrived at that high

degree ofmerit, for which they are fo celebrated. He understood the principles

of the Chiaro-Scuro, to the utmoft perfection ; and ffefhewed the folidity of his

judgement, in the management of his fubjects, which for the molt part were

night-pieces by candle light, or torch light, moonlights, fan fetting, or fun

rifing ; and in all of them, he fhewed his combined powers of knowledge, and

execution.

White he was alive his pictures bore an exceffive high price, which was

amazingly enhanced after his death : and Houbraken mentions one of them,

reprefenting Pomona, which was fold for eight hundred German florins.

Sandrartdefcribes a great number of his capital performances ; amongwhich

are, Tobit and the Angel, Latona and her Sons, with the Peafants turned into;

Froo-s ; theDeath of Procris ; and his moft capital picture of the Flight into-

Eo-ypt ; which needs no defcription, as there is aprint of it extant, engraved by
Gaud, the friend and benefactor of Elfheimer. Some of his works 'are in

the'

collection of the Grand Duke of Tufcany.

Jacopo da EMPOLL

Painted Hiftory.

Died 164.0, aged 86.

He was born at Empoli, in 1554, and learned defgn and
co1

curing in the

fchool of Tommafo di San Frianc, a Florentine ; but af.er the death of hi3 -

j. mciterj''
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mafter, being defirous to improve his ftyle, lie Studied the
wor-ks-

of Andrea

del Sarto, and endeavoured to imitate not only the tafte of that great artift,

but alfo his correctnefs. N-or did he fail of fuccefs : for, he by that means

acquired an excellent manner of defign, and an agreeable tone of colouring.

This mafter had a fine imagination ; the airs of his heads are beautiful and

elegant, and his compofitions are full of life and fpirit. But, befide the ac

knowledged merit of Empoli, in the defigns of his own invention, he had a

peculiar power and excellence, in copying the works of the moft celebrated

mafters with fo perfect an imitation, and fo free a touch, as to puzzle the

beft Judges, and make it difficult to
distinguish- between the originals and the

copies.

Cornelius ENGHELBRECHT.

Painted Hiftory, and Portrait.

Died 1533, aged 65.

He v/as born at Leyden, in 1468, and formed his ftyle of painting by
imitating John van Eyck ; being the firft of his countrymen who painted in oil,
Fie was excellently Skilled in his profeffion, and worked, with equal reputation,
in oil and diftemper. He had a very commendable tafte of defign ; hedifpofed
his figures with judgement ; and his draperies were rich, well caft, and lefs
hard and dry in the folds, than they appeared in the works of any cotemporary
artift. Lucas van Leyden who had been his difciple adopted his manner intirely ;

yet in many refpects he was very much inferior to Enghelbrecht ; for, by the
ableft connoiffeurs of that time, the latter was accounted a mafter of the firft
rank among the artifts.

His moft capital performance, according to Sandrart and Van Mander, is the
reprefentation of the Lamf> in the Revelation of S. John, which he painted for
a chapel in the church of S. Peter at Leyden. It confifts of a great number of

figures, which are well difpofed ; the countenances are noble, and full of

expreffion ; and the penciling is very delicate ; the whole too-ether beinc an

admirable performance.

Cornelius ENGHELRAMS.

Painted Hiftory.

Died 1583, aged 56.

He was born at Mechlin, in 1527, and principally, if not intirely, painted
in diftemper, in which he was allowed to excel.

For the church of S. Rombout he painted the Works ofMercy, in which he
designed a multitude of figures, in a good ftyle, and the character and expreffion
are lo justly marked, that, (as writers affirm) it is eafy to diftino-uifh thofe who

are red objects, from thofe who are otherwife. Many of this milters works are
to be feen in Germany; and in the church of S. Catherine at Hambourg, there

o

*
&1'

and learned compofition,, of which the fubject is, the Converfion of
S. Paul.

EREMITA di Monk Senario. Vid. Steph aneschi.

C JS. S A R
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Caesar Tan EVERDINGEN.

Painted Hiftory, Portrait, and Latidfcape>.

Died 1679, aged 73,

He was born at Alfcraaer, in 1 606, and placed as a difciple with John van

Bronkhorft, being at that time very young ; yet when he had fpent but a few

years in that fchool, his mafter had the fatisfaction to obferve a strength of

genius in Everdingen, fuperior to all thofe who were under his direction. He

defigned with great readinefs, as he poffeffed a lively imagination, and excelled

equally in hiftory, and portrait. His colouring had abundance of force,, and

his pencil was free, and firm.

Among anumber of fine pictures of his painting, mentioned by writers on

this fubject, one is a noble compofition reprefenting, the Victory of David over
Goliath. It was painted on the folding doors of the organ in the great church

at Alkmaer; the Sketch of it is hung up in the council chamber of that city, and

it is dated 1 648. Another, is a picture of the principal perfons of the artillery

company, whofe portraits are as large as life ; it is extremely well defigned,

penciled, and coloured, and is a work, which of itfelf is fufficient to eftablifh.

his reputation. Adrian Dekker, a very fine painter, was the difciple of this

mafter.

Aldret Van EVERDINGEN.

Painted Landfcape.

fDied 1675,. aged 54.

This artift was the nephew of Caefar van Everdingen, born at Alkmaer, jn

1 62 1. His firft inftructor in the art of painting was Roland Savery, and after

wards he became a difciple of PeterMolyn ; under whom he made fo remarkable

a proficiency, that he added much to the honour of his inftructor, and by many
good judges was thought even to furpafs him. His merit was not confined to

one part of his profeffion, but he poffeffed a general knowledge of every branch

of it ; for, he not only excelled in landfcape, but his figures, animals, and

buildings, all which he ufually fketched after nature, have correctnefs, and

good difpofition.

He conducted his diftances with singular judgement, and gave to his trees fo*

natural and eafy a form, that they appeared from his pencil, the fame that they
appeared from the hand of nature. His expreffion of the impetuofity of

torrents, cataracts, and ftorms at tea, were invented, and executed, with great

fpirit ; nor did he omit reprefenting the thin light vapours and mifts, that are

excited by the'violent agitation of the waters ; in all which particulars he had

not a fuperior.

His particular excellence was in landfcape, which his ftudies after nature, or

fometimes his invention, readily furnifhed, and his pencil as happily executed..

But, he was moft pleated with defcribing the wildneffes of romantic nature,.

which he had obferved in a voyage he made up the Baltick, and on the coafb

of Norway. However, he frequently painted fcenes that were folemn, of groves.

and fcrefts, where the eye was pteafingly deluded to diftances exceedingly

remote.;.
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remote, through extenfive vifta's ; and his compofitions recommended them

felves, by affording an agreeable variety.

Fie finifhed an abundance of drawings, which Shew a good invention, and

great freedom of hand ; and it is much lamented that he was fo often engaged

in painting large pictures ; becaufe thofe in a fmall fize, are much ...perior in the

penciling, and finifhing ; and are very highly valued in Holland and Flanders

particularly.

John Van EVERDINGEN.

Painted Still Life.

Died 1656.

He was the youngest brother ofCaefar van Everdingen, born alfo at Alkmaer,

who painted fubjects of ftill life, more for the delight he had "in thofe kind of

objects, which he carefully copied after nature, than from any profpect of

advantage, as he had been educated for the profeffion of the law.

Hubert Van EYCK.

Painted Portrait, Hiftory, and PerfpeClives.

Died 1426, aged 60.

This memorable mafter was born at Maafeyk, on the borders of the Meufe,
in 1366, and is accounted the founder of the Flemifh fchool ; being an artift

of singular fkill, and genius. He was much efteemed for feveral masterly
performances in diftemper, and after the ufe of oil was happily found out, he

was celebrated, for his extraordinary and curious paintings in that way ; but,
for none independent on his brother John van Eyck, v/ho is fo univerfally
revered, for being the firft difcoverer of the art of painting in oil, in 1410.

One work ofHubert, in conjunction with John, is ftill preferved in a church

at Ghent, and it is not only beheld with admiration, but with aftonifhment.

The fubject is, the Four-and-twenty Elders adoring the Lamb, as defcribed in

the Revelation of S. John. The defign contains three hundred and thirty
figures, with fuch a diversity of countenances, as excites wonder even to this

day ; and it is never fhewn except on festivals, or to oblige princes, and
am-

baffadors, who exprefs a defire to fee it.

Philip I. of Spain wifhed to purchafe that painting ; but finding it impracti
cable, he employed Michael Coxis to copy it, who fpent two whole years on the

work, and received four thoufand florins from the king, by whom it was placed
in the Efcurial.

John Van EYCK.

Painted Hiftory, Portraits, and Landfcapes.

Died 1 44 1, aged 71.

This painter, who is fo defervedly famous, was the younger brother of

Hubert van Eyck, born at Maafeyk in 1370, and was a of his brother,
but proved his fuperiour in thi rt.

Yet,
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Yet, although bis pictures were furprizingly finifhed, though his compofition

was extremely good, and the landfcapes which he introduced in his defigns, were
adorned with trees and plants copied from nature and beautifully imitated ; yet,

his great honour arifes from his inventing the ufe of oil in painting ; which after

many an ineffectual procefs, he difcovered in the year one thoufand four hundred

and ten. He had been very converfant in chemiftry, and being extremely
anxious to find fome varnifh, or chemical preparation, that might preferve his

colours in their purity ; upon repeated experiments he difcovered, that colours

prepared with linfeed or walnut oil, would retain their beauty and luftre,
without the affiftance of varnifh. And to John van Eyck the art of painting is

indebted, for the durable perfection, to which it has been conducted by
fucceed-

ing artifts.
He finifhed his pictures with exquifite neatnefs, which hath greatly contributed

to the beauty of his works, as well as to their value. And although his tafte of

defign is not very elegant, yet his merit in other refpects, and particularly his

fortunate difcovery of a fecret, fo utterly unknown to former ages, willal way*

recommend him to the juft admiration of the lateft posterity.

In the collection of the Duke of Orleans, there is a picture by this mafter,

reprefenting the Wife Men's offering ; and it is faid, that a capital painting by
John van Eyck, of the Lord Clifford and his family, is at Chifwick, in the

collection of the late Earl of Burlington.

Peter*EYKENS, called the Old.

Painted Hiftory.

He was born at Antwerp, in 1599, and became eminent for his ftyle of

compofition in hiftorical fubjects ; but the account which is given of him or his

works by Weyerman, is, by other judicious writers, accounted falfe and abfurd.

The compofitions of this mafter are full of fpirit •, his figures have fome degree

of elegance ; his draperies are broad, and the back-grounds of his pictures are

enriched with architecture, and landfcape, in a good tafte. As he always

ftudied and copied nature, his colouring was warm, agreeable, and natural ; and

* Mr. Defcamps, by fome unaccountable oversight, in his fecond volume, page 3;, mentions

Peter Eykens the Old, as being born in 1599, the year of his death unnoticed ; and in the third

volume, page 286, he mentions the fame Peter Eykens the Old, as being born in 1650, and

appointed director of the academy at Antwerp, in 16S9 ; and yet, although he makes one of thefe

painters older by half a century than the other, it is evident that he means, or at leait defcribes,

but one and the fame perfon, as he enumerates their works, and afcribes the very fame works to

both -, whichmay appear from the following extracts.

According to Defcamps.

The works of Peter Eykens the Old. Theworks of Peter Eykens the Old.

Born 1599, vol. ii. p. 35. Born 1650, vol. iii. p. 286.

S. Catharine difputingagainft the Pagans. S. Catharine difputing d°.

The Laft Supper. The Laft Supper.

S. John preaching, &c. S. John preaching, &c.

Xavier baptizing a Pagan King, which Xavier baptizing a Pagan King, which

is in the Jefuits church at Mechlin ; is in the Jefuits church at Mechlin ;

and another ofXavier reftoring a dead and another ofXavier reitoring a dead

body to life.
"

body to life.

D d to
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to his carnations he always gave a great deal of delicacy, particularly to-the

carnations of his nymphs, and his
boys.

,■ ,

d vares f
He painted fubjects in one colour, fuch as baffo-rehevo s, and vales ot

marble^extremely well ; and frequently he was employed to insert
figures in the

hndfea'pes of other matters, as he defigned them correctly, and adapted them

to the different fcenes, with propriety, and
judgement.

A fine compofition, reprefenting the Laft Supper, painted by Eykens, ,s to

be feen in St. Andrew's church at Antwerp ; and in another church is a grand

altar-piece, ofwhich
the fubjed is S. John preaching in the Defart, exceedingly

well executed.

F.

Gentile da FABRIANO.

Painted Hiftory.

Died 141 2, aged 80.

This mafter was born at Verona, in 1332, and was a difciple ofGiovanni da

Fiefole. In that early age of painting he rendered himfelf very famous, and

was employed to adorn a great number of churches and palaces at Florence,

Urbino, Siena, Perufia, and Rome, but particularly in the Vatican ; and one

picture of his, reprefenting the Virgin and Child, attended by Jofeph, which is

preferved in the church of S. Maria Maggiore, was highly commended by
Michael Angelo.

By order of the Doge and Senate of Venice, he painted a picture in the great

council chamber, which was confidered as fo extraordinary a performance, that

his employers granted him a penfion for life, and conferred on him the higheft

honour of their ftate, which was, the privilege of wearing the habit of a noble

Venetian.

His beft works, were thofe which he executed in the early, and middle part of

his life-, becaufe, in the decline of his years, he grew paralytick, and his pencil

became unlteady. Giacomo Bellini was his difciple.

Charles FABRICIUS.

Painted Perfpetlive, and Portrait.

Died 1654, aged 30.

He was born at Delft, in 1624, and was efteemed the beft artift of his time

in perfpective ; he was alfo accounted a good painter of portrait. As he had a

very promifing genius, the connoiffeurs conceived the higheft expectations of

his becoming an ornament to his profeffion ; but, unhappily having his dwelling
houfe at Delft, near the great powder magazine, it fuddenly blew up, and he was

killed in his chamber, white he was intent on his work ; and along with him
was

killed Matthias Spoors, his difciple.
1 Pietro
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Pietro FACHETT I.

Painted Portrait.

Died 1613, aged 78.

He was born at Mantua, in 1535, and went to Rome to ftudy after the works
of thofe great mafters, whofe paintings have embellifhed and enriched that city.

His genius directed him principally to portrait painting, and he gradually
arrived at fo eminent a degree of merit in that branch, that he might almoft be
compared with Scipio Gaetano.

Moft of the nobility ofRome, and particularly the ladies of distinction, were
painted by his hand ; and his portraits were generally commended, for having
a lively refemblance of the perfons ; for being elegant in the defign ; and for a

lovely tafte with which they were executed.

Pietro FACINI.

Painted Hiftory.

Died 1602, aged 42.

He was born at Bologna, in 1560, where he accidentally happened to be a

difciple of Annibal Caracci ; having acquired that advantage by an uncommon

incident, which introduced him to the acquaintance of Annibal, and eftablifhed
a durable friendship between them.

As Facini paffed by the houfe of Annibal, he had the cu'riofity to go into the

academy of that famous mafter, to look on his difciples, drawing, and defigning ;

and while he was attentively engaged in obferving their work, he feemed fo

wrapped up in deep meditation, that one of the fcholars, out of drollery, drew
the likenels of Facini with black chalk, and in a ftrong character of Caricature.
The drawing was immediately handed about among the difciples ; to the

univerfal mirth of the fociety, and the mortification of him who was made the

fubject for ridicule. But, when at laft the caricature was fhewn to Facini, and

he faw the real caufe of fuch extravagant buffoonery ; he took up a piece of

charcoal, and although he never had learned to draw, or defign, he fketched the

likenefs of the perfon who had turned him to ridicule, fo strongly, and in fo

ludicrous a manner, that the fubject for laughter was intirely changed ; and

Annibal, struck with admiration, to fee fuch an uncommon effort of genius,

generoufly offered to be his inftructor in the art.

He foon made a wonderful progrefs, under fo ingenious a preceptor, and in a

flsort time furpaffed all the other difciples, fo as to become the object of their

envy, as he before had been the object of their contempt. He poffeffed a ready
and lively invention ; his colouring was exceedingly pleafing ; and his touch

was free. His attitudes were juft, and well chofen ; the airs of his heads were

graceful, and genteel ; and in fome of his compofitions, he Shewed great fkill

in difpofing a number of figures in proper groupes, and giving them actions

that were lively, and fpirited. The whole was excellently relieved byjudicious

maffes of light and Shadow ; yet he was fometimes incorrect, and often Shewed

too much of the mannerift.

D d 2 At
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At Bologna is feen a large compofition painted by this mafter. It reprefents

the Marriage of S. Catherine, who is attended by four Saints, the reputed

protectors of Bologna. This picture is excellently coloured, and touched in the

ftyle of Baroccio ; but, it is incorrect in the defign, and there is an appearance

of too much of the mannerift. The boys, in that compofition, are very finely
painted ; and their colouring is beautiful, and true. Alfo in the Pembroke

collection at Wilton, there is a picture of Facini, ofwhich the fubject is, Chrift

and three difciples,. with Mary kneeling, and weeping on account of her brother
Lazarus who is dead.

Vanqer FAES. Vid. Lily.

Anthony FAISTENBERGER.

Painted Landfcape.

Died 1722, aged 44-

Flewas born at Infpruck, in 1678, and learned the art of painting from one

Bouritfch, who lived at Saltzbourg ; but he made the works ofGafpar Pouffin

and John Glauber his models, and for his farther improvement ftudied nature

accurately. He was invited by the Emperor to the Court at Vienna ; where,

for a confiderable number of years, he was employed, and greatly refpected ;

and when he quitted Vienna, he was engaged fucceffively by feveral of the

Princes of the Empire.

His landfcapes are pleafing, particularly by the elegance of his buildings,
which are defigned in the P.oman tafte. His fcenes are often folemn, and.

enlivened by cafcades of water, rivers, and rocks ; his trees are natural, theii?

foliage is touched with fpirit, and his colouring is real nature. He was not

expert at defigning figures, and therefore he made ufe of Hans Graaf, and the

old Bredael, tapaint the figures in thofe landfcapes, with which he adorned the

gallery of the Emperor ; and alio in thofe eafel pictures, which were painted for.
the cabinets of others.

Joseph FAISTENBERGER.

Painted Landfcape.

This artift was the younger brother of Anthony, and alfo his difciple ; and

during the time that the latter was engaged at Vienna, Jofeph was his affiftant ;
and they affociated together in moft of the large undertakings, in which

Anthony-

was employed.

Glauber, and Gafpar Pouffin, were Ins models, as they had been always the

favourite painters of his brother ; and the ftyle, penciling, and colouring of
thefe two artifts were fo fimilar, that there is fearce any difcernible difference in
their works.

Paolo
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Paolo FARINATO.

Painfe.d Hiftory.

Died 1606, aged 84.

He Was born at Verona, in 1522, and fuccelfively became the difciple of

Antonio Badile, and of Nicolo Golfino.

His tafte of defign was excellent, his imagination was fruitful, and he had s..

fine invention ; fo that in many refpects he was an admirable mafter ; but he

was not often very happy in his colouring. Yet, the picture which he painted

for the church of S. George at Verona, which is carefully preferved there to

this day, is much fuperior in refpect of colouring, to moft of his performances,

and in many particulars is fo truly good, as to be accounted, by very able judges,
not inferior to the work of Paolo Veronefe. The fubject of the picture, is the.

miraculous feeding of the five thoufand ; in which there are a multitude of

figures correctly defigned, judicioufly difpofed, and the attitudes are eafy,

natural, and becoming. That picture was defigned, and executed, when he was.

feventy-nine years old ; and what is worthy of being remarked is, that he

poffeffed the lively powers of his imagination, and his ufual freedom of hand, at

fo advanced a period of his life; and that he retained the ufe of all his faculties

to the laft, though he was eighty-four when he died.

In the Palazzo Sagredo at Venice, is an Ecce Homo by Farinato, in which.

the head of Chrift hath a character that is inimitably fine. And at Verona, in-.

the church of S. Giovanni in Fonte, is a picture reprefenting the Baptifm of

Chrift by S. John, which is in a grand Style, and a broad manner ; but the

defign is not very correct, and
the colouring is but indifferent, being too brown.

Orazio FARINATO.

Painted Hiftory.

He was born at Verona, and was the fon and difciple of Paolo,- whofe ftyle

astd manner he ftudioufly imitated ; and by the promptnefs of his genius, he

compofed with fomuch fpirit, and elegance, that the beft judges conceived the

moft fano-uine hopes, of his arriving at a high degree of perfection ; but, he

died very young, univerfally regretted.

In the church of S. Stephen at Verona, feveral noble paintings by this mafter

are preferved, and they are extremely admired.

Il FATTORE. Vid. Francesco Penni.

FELTRO. Vid. Morto da Felt.ro.

Francis Paul F E R G, or F e r g u e.

Painted Landfcapes with Ruins, and Converfations.

Died 1*740, aged 51.

This painter was born at Vienna, in 1689 ; and his father, 'who was a painter,

©fvery mean abilities,
placed him with another artift, not much more capable

5

"

of
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■of giving him profitable instructions ; under whom Ferg patiently practifed for

four years ; till his father, apprehenfive of the inability of his fon's director,
took him under his own care, and let him to defign, and compote, hiftorical

fubjects. He appeared particularly fond of the prints of Callot, and Le Clerc,
from which he certainly had received confiderable improvement ; but, he was

diverted from his attachment to thofe defigners, by perfons of tafte and

judgement, who reprefented to him, that the figures in thofe prints were too

minute for a young artift to ftudy ; and that it would conduce more to his

advantage, to form his hand by defigning figures in a large, than in a fmall fize.

He learned afterwards from Hans Graaf at Vienna, the manner of defigning
figures •, but he preferred Orient, a fine painter of landfcape, to Graaf, and

lived with him for three years.

His tafte being thus fixed, bv the affiftance of able mafters, and his own

happy genius being aided by conStant ftudy, and practice, he gained the efteem

. of the beft judges, who wifhed to detain him in Germany, as an ornament to his

own country; but, his deiire to travel induced him to quit Vienna, in 171 8.

He fpent fome time at the Court of Bamberg, where his merit foon procured

him admirers, riches, and credit ; and afterwards he vifited Drefden in company
with Alexander Thiete a very diftinguifhed landfcape painter, in whofe pictures

Ferg inferted the figures, and animals, which added extremely to their beauty,
as well as their value.

From Germany he went to London, where his extraordinary talents rendered

him univerfally admired ; and in that city he might have lived in the hfoheft

efteem, affluence, and honour, if, by an indifcreet marriage, he had not been fo

effectually depreffed, that he was ever after involved in difficulties. The

neceffities which arofe from his domeftick troubles, compelled him to diminish
the prices of his paintings, to procure an immediate Support ; and as thofe

neceffities increafed, his pictures wereftill more funk in their price, thou°h not

in their intrinfick value. By a feries ofmisfortunes he was overrun with debts,
and pursued by his creditors ; but to prevent himfelf from falling into their

hands, he was constrained to fecrete himfelf in different parts ofLondon, fo that
his profecutors never difcovered him, till death put it out of their power to
to his diftreffes.

It is reported, that he was found dead at the door of his lodging, apparently
exhausted by cold, want, and mifery, to fuch a degree, that it feemed as if he
had wanted Strength to open the door of his wretched apartment.

The ftyle of this mafter was much in the tafte of Berchem andWouwermans ;
his fubjects were the amufements, feafts, or employments of peafants, and

fometimes markets in publick Streets, or on the fnores ; he adorned his landfcapes
with elegant ruins felected, and executed in a grand tafte ; and he was often fo

exact, as to exprefs perceptibly the difference between the hewn ftone, and the

polifhed lurface of the marble. His colouring in his firft time, had all the force
and Strength of the Italian mafters ; but, when he had ftudied nature with more

deliberation, he avoided the appearance of being a mannerift ; and in his
imitation.; adhered to that only, which feemed to have the oreateft truth. His

colouring is always tweet, clear, and agreeable ; his touch light, and delicate ;
his compofition full of fpirit ; and every figure hath expreffion, and elegance.

His defign is correct ; but, his horles have not the beauty, life, or correctnefs of

Wouwermans,
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Wouwermans, who was inimitable in the exactnefs of the outlines, actions, and
attitudes of thofe animals. .

He etched well with aqua fortis, and his prints of that kind are fought for

eagerly by the curious. The greateft
'

part of his works are in London and

Germany, and they now bear fuch a price, as is the moft infallible evidence of

their real merit.

Will i am FERGU SON.

Painted Dead Birds, and Still Life.

Died .about -the Tear 1 6qp.

He was a native of Scotland, who learned the rudiments of the art in his own

country, and fpent feveral years afterwards in Italy and France. The fubjects

which he generally painted were dead fowls,
and"

particularly pigeons and par

tridges ; and fometimes he painted dead animals, as hares, and rabbits, befides

other objects of ftill life.

No painter in that style1, could have a more neat pencil, nor finifh his pictures

with greater tranfparence. His objects, of whatever kind they are, have always

abundance of truth and force, as nature was his perpetual model ; they are

grouped with lingular eafe, and fkill ; and by his knowledge of the true prin

ciples of the Chiaro-Scuro, he distributed his lights in a powerful, and frequently
in a furprifing manner.

N u z 1 o FERAJUOLL

Painted Landfcape.

This painter was a difciple ofLuca Giordano, born in 1.66 1 ; but, his genius

directed him to the ftudy of landfeape-painting, and enabled him to arrive at the

greateft excellence in it. Under that great mafter, he learned to defign hiftorical

figures, with remarkable correctnefs ; and he adorned his own pictures with

figures of an elegant defign, which he difpofed with tafte, and propriety.

Fie ftudied the different beauties of Paul Bril, Albano, Pouffin, Salvator

Rofa, and Claude Lorraine; and by a commendable ambition to imitate thofe

admired artifts, he formed a Style of his own, that was exceedingly agreeable ;

and became univerfally admired, for the fweetnefs of his colouring ; for his

lovely Situations, and diftances ; for a pleafing mixture of tenderness and force;
for the beauty of his fkies, and the tranfparence of his waters.

Giovanni AtsidreA FERRARI, or de Ferrara.

Painted Hiftory, Landfcape, Animals, Fruit, and Flowers.

Died 1669, aged 76.

He was born at Genoa, in 1599, and was a difciple of Bernard Caftelli ; but,
in order to obtain a more extenfive knowledge in his profeffion, he ftudied

afterwards for fome time under Bernardo Strozzi.

His
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His application was attended with fuccefs, for he at laft attained to ftrdh a

degree of excellence, that he was equally expert in painting hiftory, Iartdfeape,
fruit, animals and flowers ; and thofe fubjects he finifhed in a ftrfall fize, but

with extraordinary beauty and exactnefs, fo that fevf of the princes or nobility
of his time, were fatisfied without poffeffing fome of his compofitions.

Benedetto Caftiglione was his difciple.

F E R R A T Q SASSO. Vid. S a l v i.

C i r o FERRI.

Painted Hiftory.

Died 1689, aged §5.

This excellent painter was born at Rome, in 1634, and was a difciple ofPietro
da Cortona ; in whofe fchool he very foon appeared in a diftinguifhed light, and
fhewed that he poffeffed an elevated and noble genius. He was indefatigable
in Study, and in practice, and uncommonly attentive to improve his mind

by-

reading hiftory, facred and profane ; by employing his hand inceffantly in
defign and colouring; and alio by treafuring up in his memory every precept

and obfervation of his ingenious mafter.

The defigns of Ciro Ferri are very correct, and his ordonnance is truly great ;
his tafte, ftyle, ideas, compofition, and colouring, are intirely like Cortona ;

of which he gave a fufficient manifestation, by finifhing one of that matter's

defigns, left imperfect in the palace of Pitti at Florence ; and indeed, his works
are frequently taken for the hand of Cortsna. He had the fatisfaction, to
receive the higheft prices for his paintings, which was a publick acknowledge
ment of his merit ; and he had alfo as much employment, as he could poffibly
undertake, or execute. His Works, as well as his reputation, are fpread through

every polite part ofEurope ; and they are a principal ornament of the churches
the cabinets, and grand apartments of the firft nobility.

*

By the Duke of Tufcany he was engaged in many confiderable defigns for
cielmgs, andfalons ; and he had the honour of being intruded, to finifh feveral
noble compofitions begun by Cortona ; which he executed fo much to his
matter's honour, and his Own, that the whole work appears to be onlv by one
hand. * 3

Domenico FETI, or Fetti.

Painted Hiftory.

Died 1624, aged 35.

He was born at Rome, in 1589, where he became a difciple of Ludovico
Cigoli ; and in many parts of his art had an abundance of merit. From Rome
he went to Mantua, and having there obtained the patronage of the Cardinal
Gonzague, who generoufly lupported him, he applied himfelf affiduoufly to

ftudy
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ftudy the works of Julio Romano ; and by that means acquired a beautiful tafte
of defign, and a boldnefs in his characters, though he never arrived at the

correctnefs of that great genius.

There is a great deal of force in the works of Feti, yet he fometimes is too

black ; but, he expreffed the paffions of the foul, in a manner that was

remarkably ftrong ; and had a certain mellownefs in his colouring, which is

extremely pleafing to a judicious eye. Moft of his performances are eafel

pieces, as he worked but very little for churches, or convents ; yet, his

paintings are moft exceedingly fcarce, and are as eagerly fought after by the

connoiffeurs.

Roland le FEVRE.

Painted Portraits, and naked Figures.

Died 1677, aged 69.

He is distinguished by the name ofLe Fevre de Venice ; but, he was in no

great efteem either for his attitudes, or likeneffes, in portrait. He was

accounted a better designer than painter, and was moft remarkable for his

curious method of Staining marble.

Claude le FEVRE.

Painted Portraits, Flowers, and facred Subjects.

Died 1675, aged 42.

He was a native of France, born in 1633, who principally painted portraits,

and was in much eiteem among his own countrymen. He painted flowers

extremely well, and fometimes hiftorical fubjects, but, his greateft merit was in

the former ; however, he followed his profeffion in London with good fuccefs,
for feveral years, and died in that city.

Domenico FIASELLA, called Sarezana.

Painted Portrait, and Hiftory.

Died 1669, aged 80.

He was born near Genoa, in 1589, and was called Sarezana from the place

of his nativity. At firft he was a difciple ofAurelio Lomi, and afterwards of

Battifta Pagi ; but he went to Rome for his improvement, and there ftudied

after the beft of the modern mafters, and the ftatues of the antient. By that

judicious method he obtained an excellent tafte of defign, which enabled him

to paint in conjunction with Paffignano, and Giufeppe D'Arpino, and to

eftablifh a good reputation. However, his greateft excellence confuted in

painting portraits,
which he executed with a remarkable juftnefs of character,

and with abundance of life.

Giovanni da FIESOLE. Vid. Giovanni Angelico.

Ee Ambrogio
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Ambrogio FIGINO.

Painted H^iftory, and Portrait.

Died 1590.

This mafter was born at Milan, and was a difciple of Giovanni Paolo
Lomazzo ; but, although he learned hiftorical compofition under his director,
and was verywell qualified to expect fuccefs in that Style ; yet he devoted, his

whole ftudy and attention to portrait painting, in which at laft he eminently
excelled. Thofe fubjects he worked up to the greateft perfection, as well for

the refemblance, as for expreffion, and colouring ; and it is attefted by writers
that his pictures were valued at a very large price, the richeft princes of Italy
expreffing an ambition to be perpetuated by his pencil. At Wilton, in the

collection of the Earl of Pembroke, there is a Defcent from the Crofs, painted

by this mafter.

FIORAVANTI.

Painted Still Life.

The fubjects which were painted by this attift, were carpets, vafes, mufical

instruments ; and fuch fort of objects ; and thofe he imitated with fo o-reat

truth, and refemblance of nature, fuch exactnefs of colour, fuch roundnefsand

relief, that he was efteemed as one of the beft in his profeffion, in that ftyle of
painting.

FIORI. Vid. Mario Nuzzi.

Bertholet FLAM EEL, or Fiamael

Painted Hiftory, and Portrait.

Died 1675, aged 61.

He was born at Liege, in 1614, and received his firft inftruftion from one
Trippes an indifferent painter ; but afterwards he was more effectually improved
by Gerard Douffleit, who had juft returned to Liege from Italy At the age of
twenty-four he travelled through Genoa, Milan, Florence, and feveral other
cities of Italy ; but his arrival at Rome amply recompenced him for the labour
ofhis journey. In that city he ftudied to great advantage, and copied the beft

T<1 ru lu T^", ; hy Whkh he acquired a tafte fo elevated, that it
diftinguifhed him throughout Rome, and recommended him to the court of
Florence ; to which he was honourably invited by the Grand Duke, and
employed in feveral magnificent works, which eftablifhed him in the efteem of
that prince, and procured him general applaufe.

After nine years abfence he returned to his native city, and to confirm the
high opinion which his countrymen had conceived of his abilities, he painted a
Crucifixion for the collegiate church of S. John, in which he introduced a

pro-
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prodigious number of figures, officers, foldiers, and Spectators, yet the compo
fition is not confufed.

In the midft of wealth, poffeffed of publick and private efteem, and of every
other circumstance that could render life comfortable, he was feized with an

unaccountable melancholy and dejection of fpirits, which inceffantly oppreffed

him, till it occafioned his death ; and many perfons believed his diforder to

have been occafioned by poifon administered to him by one Brinvilliers, who

had been his intimate companion.

This mafter had an excellent genius, a lively imagination, and a noble tafte

for hiftorical compofitions. He was Angularly fkilled in antiquities, and in all

his defigns ftrictly obfervant of the coftume. His pictures ufually are enriched

with portico's and colonnades, as he was an accomplished architect ; his choice

of nature was elegant, his expreffion lively, and his pencil delicate. Flis

colouring was exceedingly good, and his tafte of defign was intirely of the
Roman fchool, as well in regard to correctnefs, as to the objects which he chofe

to reprefent.

In the cupola of the barefooted Carmelites at Paris, he painted, in frefco,
Elijah afcending to Heaven in a Chariot of Fire, and Elifha below, with his

armsextended, to catch the mantle of the prophet. At Liege are feveral

grand altar-pieces, among which one in St. Paul's church, defcribes the
Conver-

fion of that Saint ; and in the cathedral there is another by this mafter,

reprefenting the Resurrection of Lazarus.

Govert FLINK,

Painted Portrait, and Hiftory.

Died 1660, aged 44.

He was born at Cleves in 161 6, and by the appointment of his father was to

have been bred up in a mercantile way ; but neither the influence of his friends,

nor the profpect of making an immenfe fortune, could prevail with him to

abandon the art of painting, to which from his earlieft youth he felt an invincible

inclination. He was firft placed with Lambert Jacobs ; under whom he made

an extraordinary proficiency, by being ftudioufly diligent, by having a ftrong
natural genius, and alfo by being emulous to excel Backer, who happened to

be a difciple of Jacobs at the fame time. When he quitted his mafter, he went

to Amfterdam, and entered himfelf in the fchool of Rembrant -, where he became

fo thoroughly captivated with the excellencies of that great artift, that he ftudied

the ftyle of compofition, the manner of colouring, and the penciling of

Rembrant inceffantly ; and at laft fhewed himfelf not only a good imitator of

him, but in fome refpects his equal, and in freedom of hand rather his

fuperior.

Very foon he rofe into high reputation, and was almoft continually employed

in painting the portraits of princes, and illustrious perfonages, although his

o-enius was abundantly more inclined to paint hiftorical fubjects •, and feveral of

his performances in that ftyle, were admired for the goodneis of the defign, and

the beauty of the colouring. He remarkably excelled in imitating the manner

of Rembrant, and many of his paintings are fold at this day, for the work of

his mafter.

E e 2 But,
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But, as the Italian tafte began to be more noticed by the Flemifh artifts, and

much more efteemed after the death of Rembrant, Flink took great pains to

alter his firft manner. For which purpofe he made a large collection of the
fineft calls that could be procured from Rome ; of the beft drawings and defigns.
of the artifts of Italy ; as alfo of feveral of their paintings ; and thofe he made

his principal Studies. When he imagined himfelf to be competently improved,
he finifhed a noble defign for the great hall of the fenate-houfe at Amfterdam,
reprefenting Solomon praying for Wifdom ; in which his difpofition, and
manner of grouping the figures, appear excellent, and the tone of the colouring
is ftrong, and lively. He likewife painted a grand hiftorical compofition, for the

artillery-company at Amfterdam, confifting of portraits of the moft dif

tinguifhed perfons of that body. The figures were well difpofed, and every
part of the picture was painted by Flink, except the faces, which, at Flink's re
commendation, were painted after the life by Vander Helft.
He died. young, and much regretted; and, after his death, his collection

prints and drawings were fold for twelve thoufand florins. It is obferved, that

in the painting-room of this mafter, the light was admitted.from.above, through

a kind of dome.

St. ephano FLORENTINO;

Painted Hiftory..

Died 1350, aged 49.

This very, antient mafter was born at Florence, in 1301, and became the difo

ciple of Giotto ; but he ftudied at Rome after the antiques, and employed,

himfelf particularly in defigning heads, and naked figures. By which means he
acquired the habit ofgiving a great variety of attitudes to his figures, as well as.
a natural and ftrong expreffion, and agreeable airs to his heads. As he had ob

ferved in the defigns of other mafters, a confiderable defect arifing from the-

encumbrance of draperies, which too much concealed the limbs of the figures,
he ftudied to fhew the naked under its covering, and he is accounted the firft

of the modern painters who attempted that manner.

He had a fruitful invention, and defigned with extraordinary readinefs, and

freedom ; in which refpect he was fuperior to Giotto, or any of his cotempo-

raries, according to the judgement of Vafari ; and it is an addition to the fame

of Stephano, that he practifed perfpective with a greater degree of regularity,

than any otherartift in that early age of painting.

At Pifa he finifhed in frefco, the Transfiguration ; in which the draperies of

the apoftles are distributed in fuch folds, as difcovered the pofition of the limbs ;

a circumftance, which at that time was confidered as- a new, and elegant difco-

very, unattempted by any preceding painter. And, in another defign, defcrib-*

ing the difpoffeffing of the Lunatic, he introduced a building, and a range of co

lumns, apparently formed according to the rules of perfpective, of which few,pc

none, of his predeceffors had any distinct conception.

Fh.an.cm?
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Francis FLORIS, called the Raphael of Flandres.

Painted Hiftory..

Died 1570, aged 50*.

He was born at Antwerp, in 1520, and till the twentieth year of his age prac
tifed as a feulptor ; but having a fuperior fondnefs for painting, he changed his

profeffion, and placed himfelf under the direction of Lambert Lombard ; whofe

manner he always followed, and imitated him fo well, that it is no eafy matter to.

distinguish the work of one artift, from the work of the other. When he had

continued for fome years with Lambert, he travelled to Rome, and there de

figned after the antiques •, but principally ftudied the works of Buonaroti, andi
in particular his Laft Judgement, which he copied in a free, and bold manner,

his contours being finely marked ; and thofe defigns which he made at Rome,
although often too Sharp, and divided into too many minute parts, were not

withstanding, often very delicate.

At his return to Antwerp, he furprized the artifts of his time,, by his tafte of

defign, which was much more correct, and by his manner of compofition, which

Was very different from the manner of his countrymen ;
and- his performances

gained him the honour of being called the Raphael of Flandres. His works at

that time were in great efteem, he grew rich, and might have been continually
employed bymoft of the Princes of Europe, if his love of exceffive drinking had

not funk him into contempt.

He generally gave great roundnefs to his figures ; and though they were fo>

well handled, as to bear a near infpection, yet, at a distance, new beauties are

frequently to be difcovered. His readinefs of hand was remarkable, and his

pencil feemed as quick as his invention ; of which he gave an incontestable

proof at the entry of Charles V. into Antwerp ; for, being engaged to paint the
triumphal arches for that grand ceremony, and having feven figures as large as-

life to finifh in one day, he executed that number in feven hours.

In the confraternity-hall of S. Michael, at Antwerp, there is a noble defign of

Francis Floris. The fubject is the Fall of Lucifer ; and it is highly celebrated

for the goodnefs of the compofition and handling, for the variety of attitudes in

die fallen angels, and for the ftrong expreffion of the mufcles in the naked

figures.. Every part of it contributes to give the beholder a grand idea of the

merit of the mafter, the extenfivenefs of his genius, and the livelinefs of his ima

gination. And in the fame church is preferved an Affumption of the Virgin, no.

way inferior to the other, either in. defign or colouring, and the draperies are_

well caft.

He had a bold and ftrong manner like the model he chofe to imitate, and was

apt, like Buonaroti, to make the mufeular parts too full ; but his tone of co

louring was very pleafing. He invented and compofed with eafe ; but he had

fomewhat dry in his manner, and his figures have a certain itiffhefs, though

shey alfo frequently have an agreeable turn. .

£ P*r o-s P-E R.Ov
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Prospero FONTANA.

Painted Hiftory.

He was born at Bologna, in 1512, and derived his knowledge in the art
of

painting from Innocenzio da Imola. He was accounted to have a fine in

vention, and his tafte of defign was elegant; but the moft remarkable honour

he acquired, arofe from his being the mafter of the two moft celebrated painters

of their age, Ludovico and Annibal Caracci.

He understood perfpective thoroughly, and his ufual fubjects were histories

taken from facred and profane authors, with which he adorned many churches

and chapels of Bologna, and other cities of Italy.

Lavinia FONTANA.

Painted Portrait, and Hiftory.

Died 1602, aged 50.

This paintrefs, the daughter of Profpero Fontana, was born at Bologna, in

1552, and learned the art of painting from her father. Her inclination led her

principally to paint portraits, and having obtained the honour of painting that

of Pope Gregory XIII, She fucceeded fo well, as to obtain the patronage of

that eminent perfon.

She was accounted to have a very high degree of merit in her profeffion ;

and being favoured by the Pope, fhe had an abundance of employment from

all the nobility of Rome. She alfo painted hiftorical fubjects with extraordi

nary applaufe ; for, it was confidered almoft as a prodigy, to fee fuch lovely
and natural colouring, fuch a tafte of compofition, and fuch expreffion in the

works of a female artift.

However, fhe happened to fail of fuccefs in one grand hiftorical fubject, which
made her determine to paint only portraits for the future, and in that ftyle fhe

had no competitor.

John Baptist Blain de F O N T E N A Y.

Painted Flowers, and Fruit.

Died 1 715, aged 61.

He was born at Caen in Normandy, in 1 654, and was taught the art of paint

ing by John Baptift Monnoyer. He painted fruit, flowers, and infects ex

tremely well ; and his general manner was, to paint vafes ornamented on the

fides with figures in bas-relief. Thofe vafes he likewife decorated with feftoons

of flowers in an elegant tafte, and grouped them with a great deal of judgement.
He was much employed by Lewis XIV, particularly at the Gobelins, and died

in the fervice of that monarch.

Girolamo
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Girolamo FORABOSCOJ

Painted Hiftory, and Portrait.

He was born at Venice, about the year 1 600, and was efteemed an admirable

artift, as well for the lively and natural tint of his colouring, as for his exquifite

touch, and freedom ofhand.

He was particularly remarkable for one excellence, which was, that with a

fingle caft of his eye, on any perfonwhofe portrait he intended to draw, he could,

by the power ofhis imagination, and the Strength of his memory, draw it fo ex

ceedingly like, as to have that perfon known at the firft fight. His paintings

werefo furprizingly coloured and finifhed, that they were Said to be worked by
magick. Several hiftorical compofitions, and fome of his portraits, are pre

ferved in Venice as curiofities. The laft of his performances which are men

tioned, are a portrait of the Doge Contarini, painted in 1655, and another of

the Doge Pefaro, in 1659.

In the Palazzo Sagredo at Venice, among a great number of capital paintings

by the beft matters, there is an old man's head, which feems to be a portrait of

fome perfon of eminence, painted by Forabofco ; and it is in every refpect ad

mirable, as to colouring, finifhing, and character, full of nature, truth, and

expreffion.

John Baptist FOREST.

Painted Landfcape, and Hiftory.

Died 1 71 2, aged 76.

He was born at Paris, in 1636, the fon of a painter, who taught him the ru

diments of the art •» but, being not far advanced in the knowledge of his pro

feffion, by thofe instructions which he, received at home, and alfo being very de
firous to obtain farther improvement, he went to Rome, and placed himfelf as a
difciple with Francefco Mola.

He ftudied diligently, and formed his tafte of landfcape on the manner of

his mafter ; but, although he had, in fome particulars, a confiderable Share of

merit, yet he proved very far inferior to his model.. His trees were defigned

and touched in a mafterly ftyle, and moft of his fituations and fcenes were taken

from nature ; but his colouring was by no means agreeable, being often, too)

black, though his penciling was free,, and very bold.

Charles la FOSSE.

Painted Hiftory, and Landfcape.

Died 1716, aged 76.

This painter was born at Paris,, in 1640, where he became a difeiple of

Charles le Brun ; but, when he had been directed by that mafter for fome years,

by the bounty of Lewis XIV, he was enabled to-
vifit Italy, and finifhed his

ftudies at Rome, and Venice. He had not as much fuccefs in acquiring cor

rectnefs, and a true elegance of tafte in defign, in the Roman fchool, as he had
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in improving his Style of colouring in the Venetian; for, thofe mafters which he

particularly endeavoured to imitate, were Titian and Paolo Veronefe, and by at

tending to their works, he became a good colourift, and rofe into efteem.

Fie was always fond of grand compofitions, and his abilities in thatway pro

cured him confiderable employment in the royal palaces, and among the nobility
of France ; and in London, he adorned Montague-houfe with fome of his com

pofitions, in conjunction with Baptift, and Rouffeau. The defigns of two ciel-

ings painted by La Foffe, are the Apotheofis of Ifis, and an Affembly of

the Gods.

Though he was confiderably employed at Verfailles, Trianon, and Marly,
yet he wanted grandeur in his tafte, and correctnefs in his defign ; his ftyle of

compofition is rather heavy, and loaded ; his figures ufually are too short, and

his draperies but indifferently caft. The principalmerit of La Foffe confifts in

his colouring, as in that particular part he aimed at an imitation of Veronefe,
and Rubens ; yet, even his colouring had but a very remote refemblance to that

look of nature, which is always obfervable in the works of thofe great artifts.

James FOU QJJ I E R E S.

Painted Landfcape.

Died 1659, aged 79.

He was born at Antwerp, in 1580, and at firft was a difciple of Jodocus

Mompert, but afterwards of John Brueghel, called Velvet Brueghel ; however,
he formed to himfelf a manner more true than that of his mafter, and more like

nature, thoughmuch lefs highly finifhed. He became an incomparable painter
of landfcape, and, by fome good judges, his pictures are confidered, as being
worthy of ftanding in competition with thofe of Titian ; the principal difference

confifting in the difference of their feenery, rather than in any difparity of co
louring, or handling. Both artifts painted on the fame principles, and they both
had a tone of colouring which was true, regular, and very natural.

The genius of Fouquieres was excellent ; his figures were correctly defio-ned,
and in an elegant tafte ; and he introduced them in his landfcapes with abun

dance of grace, and probability. He painted equally in a large and a fmall

fize-, he ftudied and imitated nature happily ; and his paintings Shew a fine

effect, a great deal of force, and a proportionable degree of judgement ; though

fometimes he is thought to be a little too green in his landfcapes.
He was engaged, and much careffed, at the court of the Elector Palatine, and

afterwards fpent feveral years of his life in France ; where his works met with
univerfal approbation, and he was proportionably well paid for his paintings.

Yet, by fome mifconduct, he funk into poverty, ai.d died in the houfe of an in

considerable painter, named Silvain, who lived in the fuburbs of Paris.
He had resided for feveral years at Rome, and Venice,where he acquired that

excellent ftyle of colouring, and defign, for which he is fo defervedly dif
tinguifhed.

Bertram
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Bertram de FOUCHIER.

Painted Portraits, and Converfations.

Died 1674, aged 65.

He was born at Bergen-op-Zoom, in 1609, and having difcovered an early
genius to painting, his father placed him as a difciple with Anthony Vandyck at

Antwerp. But, that mafter not having fufficient leifure to attend to the careful

instruction of his pupils, by his inceffant employment ; Fouchier went to

Utrecht, and ftudied under John Bylart, with whom he continued for

two years.

When he found himfelf competently advanced in his knowledge of the art,
under thofe mafters, he travelled to Rome ; where he ftudioufly examined the

curious productions of antient and modern artifts, and attached himfelf to the

tafte ofTintoretto, both in compofition and colouring. It is highly probable,
that he would have reaped confiderable advantage by his ftudies at Rome, as
he wanted neither abilities, nor affiduity, if he, and his friend Yfendoren, had
not been compelled to fly from that city, and retire to Florence ; being threatned

by fome of the inquisitors, to have them punifhed as heretics-

When he returned to his own country, and followed his profeffion, he foon

perceived that the manner of Tintoretto, in which he painted, was not as

acceptable to his countrymen, as it had been in every part of Italy, through
which he had travelled ; he therefore changed it entirely, and affumed the ftyle

and manner ofBrouwer, in which he had extraordinary fuccefs ; and his compo

fitions in that way were held in very great efteem.

Antonio FRANCHI.

Painted Portrait, and Hiftory.

Died 1709, aged 71.

He was born at Lucca, in 1638, and was at firft a difciple of Pietro Paolini,
a painter of very good account in that city ; but, when he had ftudied for fome

time under him, he preferred the ftyle ofRofelli, and Pietro da Cortona, to that
of his mafter, and made their works the objects of his moft ftudious attention ;

yet, from a defire to improve himfelf ftill farther, he went to Florence, to place

himfelf under the direction of Baldaffare Francefchini. There he acquired a

fine tafte of defign, correctnefs of outline, a lovely and natural tint of colour

ing, and rendered himfelf a diftinguifhed painter, both of portrait and hiftory.

At Florence he was employed to paint the pictures of the Grand Duke, and
Dutchefs ; and by the latter was honoured with the title of being her principal

painter. Several of the chapels in that city have their altar-pieces painted by
him, and moft of the nobility employed him, not only for their portraits, but

for hiftorical compofitions.

F f Pie T R 0
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Pietro della FRANCESCA, dal Borgo San Sepulchro.

Painted Hiftory, Battles, Portraits, and
Night-Pieces.

* Died 1458, aged 86.

He was born at Florence, in 1372, and at the time when he flourifhed, his

works were highly efteemed; though afterwards two of his beft performances,

which were painted in the Vatican by order of Pope Nicholas V, were taken

down by Julius II, to make room for two others which were painted by Ra

phael, of which the fubjects were S. Peter in Prifon, and the Miracle of

Bolfena.
..... . ,

c

The battles of this antient mafter have uncommon fpirit, in the attitudes or

his horfes, as well as of his figures ; each of
them have good action, good ex

preffion, and a very judicious
difpofition. Moft of his paintings are in Flo

rence, Rome, and Arezzo. One of the moft celebrated of his compofitions, is a

nio-ht-piece, in which he reprefents the Emperor Conftantine as afleep in his pa

vilion, attended by his chamberlain, and a few of his guards ; and an angel ap

pearing to him as in a vifion, Shewing him that fign under which he fhould

fight, and conquer. The light is diffufed from the angelic glory, and distributed

wTth the utmoft judgement; fo that the whole had a fine effect, and every

thing preferved the appearance of truth and nature.

He was an author, as well as an artift,
and wrote feveral treatifes on geometry,

and other branches of the mathematics, which are repofited in the library of the

Duke of Urbino.

Marc Antonio F R A N C E S C H I N I.

Painted Hiftory.

Died 1729, aged 8 1 .

He was born at Bologna, in 1648, and was a difciple of Ferdinand Galli,

called Bibiena; but he ftudied after the naked in the academy, and there gave

early proofs of his ability, and execution. When he had continued under Bi

biena for three years, he determined to improve himfelf, by Studying the works

of thofe painters, who are juftly placed in the firft rank. But, difcreetly consi

dering, that in his future ftudies, he fhould ftand in need of a competent guide,

to direct him to choofe what might be moft worthy of his notice, and avoid what

might be detrimental, he refolved to place himfelf Under the care of Carlo

Cignani.

That mafter, who foon difcerned the talents of his pupil, took pains to form

him to an elegant tafte of comuofition, correctnefs of defign, and goodnels of co-

louring. To confirm his judgement, he fet before him feveral models of human

figures, which had been wrought by different mafters of eminence, that he might
habituate his eye to what was truly beautiful and elegant in each.

By1

that

method of instruction, aided by genius and affiduity, Francefchini became an

* The authors of the Chronological Tables fix his death in 1443 , at the age of 70, but Vafari

fays he died ia 145?', at the age of 86.

excellent
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excellent artift, in fy&fco as.well asrin oU, hejng equally applaudedfor his correct
defign, and his admirable colouring, in the mariner of Cignani.

He was employed in embellishing many churches, and convents, in his native

city Bologna, and in other parts of Italy; and particularly, at Modena, he
painted the grand hall of theDuke's palace, fo much fo the fatisfaction of that

Prince, that he wifhed to retain him at his court by an offer of a large penfion,

and fuch honours as were due to his uncommon merit. But, Francefchini pre
ferred his freedom and eafe to the greateft acquifition-% and, with polite refpect,

refuted the offer. At Genoa he painted, in the great council-chamber, a defign

that at once manifested the fertility of his invention, and the grandeur of his

ideas ; for moft of the memorable actions of the Republic were there repre

fented, with a multitude of figures, nobly defigned, jndicioufly grouped and dif-

pofed, and correctly drawn. And in the Palazzo Monti at Bologna, is a fin all

gallery painted by him, of which the colouring is exceeding lovely, though the

figures appear, to want roundnefs ; but, his defign is always correct, and truly
excellent.

His figures had as much of nature and truth, as poffibly could be defcribed ;

and in all his works, one fees a prevailing elegance, united with a great force of

colour, and great fweetnefs. No painter feems to have comprehended the beau

tiful forms of nature, better than Francefchini ; nor to have expreffed the pai-

fions of the foul, with more exactnefs apd truth. He preferved the powers of

his mind, and his pencil, unaltered, at a very advanced age ; and when he was

even feventy-eight years old, he defigned and coloured his pictures with all that

fire and fpirit, forwhich he had been diftinguifhed in his beft time.

Baldassare FRANCESCHJNI, called Volterrano.

Painted Hiftory, Landfcape, and Portraits.

Died 1689, aged 68.

He was born at Volterra, in 1 621, and derived his firft knowledge of the art

of painting from Matteo Sorella ; but afterwards he became a difciple of Ro

felli, and fuccefsfully imitated the graceful tafte of defign, as well as the colour

ing and penciling of that great mafter. However, having obferved fomewhat

ftill more engaging in the colouring of Giovanni da San Giovanni, he ftudied

under him for fome time, and at laft completed his knowledge, by carefully

copying the works of Correggio at Parma.

He was employed in a vaft number of grand defigns for religious houfes,
and chapels ; and was allowed to have a fine invention, either for hiftorical or
poetical fubjects ; a fenfible, and ftrong expreffion ; and an agreeable manner of

colouring.

He alfo painted portraits in a noble ftyle ; and his landfcapes were univerfally

admired, for the delightful fituations which he chofe, and the elegance of his

figures, which are always introduced with singular judgement, and propriety.

FRANCESCHINO. Vid. Caracci Francesco.

F f 2 Francesco
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FRANCESCO, called Franceschlello della Mura.

Painted Hiftory.

He was the difciple of Solimena, and fpent feveral years under his direction ;

but, although he had fo admirable an example and inftructor, he did not

acquire many of the excellencies of that mafter. His manner of defign was

correct, and his touch fpirited ; yet his colouring was but indifferent, and though

not difagreeable, it had no great effect.

Three paintings by this mafter are in the principal church at Capua ; but

the moft confiderable of them is the grand altar-piece, reprefenting the An

nunciation, which hath many imperfections, though feveral parts are worthy of

commendation. The attitudes and diets of his figures Shew ingenuity and ele

gance •, the folds of the draperies are large and full,, and the groupes are well

connected ; yet the whole colouring is rather too gaudy, and too much like fan-

painting,, a defect, very frequently obfervable in the works of other modem

Italian artifts.

Francesco F R A N C I A.

Painted Hiftory, and Portrait.

Died 15 1 8, aged 68.

The real name of this antient mafter, was Francefco Raibolini ; though he.
was generally called Francia. He was born at Bologna* in 1450, and was at

firft bred to the trade of a goldfmith ;-

but, his genius directed him to painting
in preference to every other profeffion, and, by conftant application and ftudy,
he. arrived, at a great degree of perfection in the art, fo-as to be efteemed one of

the beft painters of his time.

As he happened to be a cotemporary with Raphael, he coveted impatiently to
fee the works of that fublime genius ; but his age and infirmities difqualified
him for taking a journey to Rome.. Yet, at laft he

had-
an opportunity ofgra

tifying his curiofity ; for, Raphael had painted a S. Cecilia for the church of

S. Giovanni in Monte at Bologna, and wrote a friendly letter to Francia, re

questing him to fee it fixed in its appointed place. The letter was received 'with
a degree of rapture not to be defcribed, and the picture with all poffible expedi

tion taken out of its cafe; but the fight of fo much perfection in defign, grace,
expreffion, and exquisite finishing, ftruck Francia with fuch aftonifhmentt

that'

it threw him into an, invincible melancholy, as that fingle performance con

vinced him, how far Raphael was fuperior not only to himfelf, but to all others ;
and he pined himfelf into a decay, which occafioned his death.
The reputation of this mafter was eftablifhed, by a picture of S. Sebaftian;

in which the true and elegant proportion- of the limbs,, the gracefulnefs of the

attitude, and the delicacy of the colouring, were equally admired; and it was-

very highly commended by Annibal Caracci, who was indifoutably a.competent.
nidge of merit.

'

FRAN SIS CLUE. Vid. Fran c es co Mile,

F &A .N-

:s
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Franciscus FRANCKEN, or FRANCKS, called

the Old Franck.

Painted Hiftory.

Died 1616, aged 72.

Very few circumstances relative to this mafter, are handed down by hifto<-

rians, who treat of this fubject, although his works are as generally known in

thefe kingdoms, as they are in the Netherlands ; nor are the dates of his birthv

death, or age, thoroughly afeertained. For, Mr. Defcamps fuppofes him to be

born in 1544, to be admitted intothe fociety of Painters at Antwerp in i56r,
which was at feventeen years of age ; and he fixes his death in 1666, by which

computation, Franks muft have been 122 years old when he died, which ap
pears utterly improbable ; though others fix his birth in 1544, and his death

in 1616, aged 72, which feems to be nearest the truth.

This mafter painted hiftorical fubjects taken from the Old or New Testa

ment, and was remarkable for introducing a great number of figures into his

compofitions, which he had the Skill to exprefs very distinctly. He had a

fruitful invention, and compofed readily, but he wanted grace and elegance in

his figures, and was apt to crowd too many histories into one feene. His touch

was free, and the colouring of his pictures generally tranfparent ; yet a predo

minant brown or yellowifh tinge appeared over them, which neither looked na

tural, nor agreeable. But, in feveral of his beft performances, the colouring is

clear and lively,, the defign^good, the figures tolerably correct, and the whole to

gether very pleafing.

Vandyck often commended the works of this mafter, and efteemed them

worthy of a place in any collections. Many of them are frequently feen at

public Sales, which render him well known, though feveral are alio to be met

with in thofe places,, which areunjuftly afcribed to Franks, and are really un

worthy of him..

Fr.ancis.cus- FRANCKEN, or FR A N.C K.S,. called;

the Young Franck.

Painted Hiftory:

Died 1642, aged 6^..

He was the fon of the old Francifcus Francks,.b'orn in 15^6, and instructed

in the art of painting by his father, whofe ftyle .and. manner he imitated in- a large

and fmall fize ; but, when he found himfelf fufficiently.fkilled to-be capable of

improvement by travel, he went co Venice, and there perfected his knowledge of

colouring, by Studying and copying the works of thofe artifts who were moft

eminent. And it hath feemed furprizing, that a painter fo capable of great

things in his profeffion, Should devote his pencil to the reprefentation of carni

vals, and other fubjects of that kind, preferably to the defigning hiftorical

fubjects of a much higher rank, whichmight have procured for him abundantly-

more honour.

However, at his return to Flanders, his works were greatly admired and co*

■veted,. being fnp trior to thole of his fither in many refpecl', ., lib colouring was

more
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more clear, his pencil more delicate, his defign had fotnewhaj more of elegance,
and his expreffion was much better. The tafte of compofition was the fame in

both, and they feemed to have the fame ideas, and the fame defects, multiplying
too many hiftorical incidents in one fubject, and reprefenting a feries of actions,

rather than one principal action, or event. The fubjects of both painters were

ufually taken from the Old and New Teftarnent, and alfo from the Roman hif

tory, (except the fubjects of young Francks while he continued in Italy) and it

might have been wifhed, that each of them had obferyed more order and pro

priety in the difpofition of their fubjects.

He had a great particularity in touching the white of the eyes of his figures,
which appears as if a fmall lump of unbroken white was touched on, with the

point of a fine pencil, and it gives the figures a great deal of fpirit. Even that

particularity, well attended to, may be a means of determining the hand of this

rnafter. It ought to be obferved, that from the fimilarity of names, tafte, ftyle,
and colouring of the Old and Young Francks, their works are often mistaken,

and mifealled, and the work of the one purchafed for the work of the other.

The moft capital performance of this painter, is a feriptural fubject in the

church of Notre Dame at Antwerp ; and an excellent picture, in the fmall fize,
is Solomon's Idolatry ; in which, that King is reprefented as kneeling before an

altar, on which is placed the Statue of Jupiter. There is a noble expreffion in

the figure of Solomon, and the drapery of the figure is broad, and flowing ; the

altar is exceedingly enriched with fine bas-relief in the Italian ftyle, and is ex-

quifitely finifhed ; the penciling is neat, the colouring clear and tranfparent,
and the whole picture appears to have been painted on leaf gold.

Sebastian FRANKS, or Vranx.

Painted Converfations, Hiftory, Landfcapes, and Battle-Pieces.

He was born at Antwerp, in 1573, was a difciple of Adam Van Oort, and
fhewed a ftrong genius to painting. His general ftyle was landfcapes with fmall

figures and cattle, and, according to Van Mander, he feems to have been the

author of a peculiar ftyle of painting in that way, which was imitated by feveral

fubfequent mafters, but not with equal fuccefs.

He frequently painted hiftorical fubjects on copper, and the fubject of one of

thofe, which was executed with extraordinary neatnefs, was the prophet Elifha

intuited by the children ; the outline of his figures in that compofition is cor

rect, the attitudes agreeable, and the draperies loofr. He had a peculiar ge

nius to paint battles, and fucceeded well in all fubjects where horfes could be in
troduced ; but his chief merit was feen in his landfcapes, as he had a light

touch, and an agreeable ftyle of colouring. Two fine pictures of this matter's
hand are in the cabinet of the Elector Palatine ; the one reprefents the works of

mercy, and the other is a converfation.

John Baptist FRANKS, or Vranx.

Painted Hiftory, and Converfations.

This painter was born at Antwerp, in 1600, and is fuppofed to have been

the fon and difciple of Sebaftian Franks. At firft he painted in the manner of

his
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his father, but having afterwards ftudied the works of Vandyck, and Rubens y

he made them his models, and by that means corrected his ftyle, and improved

his colouring considerably.

For a long time he painted hiftory, but after finifhing feveral compofitions of
that kind, he painted eafelpictures, reprefenting the infides of galleries, or grand

apartments, furnifhed with ftatues, buftos, paintings, and other elegancies ;

with perfons differently employed either in conversation, at play, or with

concerts of mufic. Thofe fubjects he defigned extremely well ; his colouring
was agreeable, and he finished his works with a neat and delicate pencil ; but

his error was, that he did not judicioufly distribute his light and shadow, fo as to

afford a pleafing repofe to the eye of a fpectator ; but gave the whole too equal

a degree of brightnefs.

His beft performance is defcribed by Houbraken, as being truly excellent in
its kind. It represents a grand apartment, or cabinet of a curious perfon, de

corated with bufts, and other ornamental furniture, elegantly difpofed ; and ar

ranged along the wall, are pictures hung up, which are fo admirably finifhed,
that the different tafte of thofe mafters, whofe works are fuppofed to be there,

may at firft fight be diftinguifhed by the peculiar defign, compofition, and co

louring. There are only two figures in that apartment, Vandyck, and Rubens ;

who feem to be engaged in playing at tables ; and it is exceedingly commended

for the striking likenefs of thofe artifts, as alfo for the delicacy of the touch.

Battista FRANCO.

Fainted Hiftory.

Died 1 56 1, aged 63.

He was born at Venice, in 1498, and having learned to draw and defign,

under the direction of fome Venetian artifts, till he was twenty years old, he

then travelled to Rome. Where having examined and confidered the works of

the moft applauded mafters, he devoted himfelf entirely to the ftyle and tafte of

Michael Angelo Buonaroti ;.and at laft was allowed to be the beft of the young

deffoners, who frequented die chapel, that had been enriched by the compofi

tions of that great painter.

However, although
his-

manner of defigning was like that ofBuonaroti ; and

thouo-h he imitated him fuccefsfully in correctnefs of outline, and in a ftrong ex

preffion of the mufcular parts of the human body ; yet, in his colouring he was

lodry, fo black, and fo hard, that his pictures feemed to have no other merit to

recommend them, than the tafte of drawing and defign, which, in particular:

parts, appeared very
mafterly..

Lucas FRANCOIS, called the Old.

Painted Hiftory, and Portrait.

Died 164.3, aged 69.

He was born at Mechlin, in 1574, and for fix years was employed by the
Kings of France and Spain; in which kingdoms many excellent paintings of

lllS:
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his hand are still preferved, and
well efteemed. He was equally eminent for

hiftory, and portrait ; and by his profeffion, was
enabled to live in affluence,

and to die poffeffed of riches, with an eftabhShed reputation.

Lucas FRANCOIS, called the Young.

Painted Hiftory, and Portrait.

Died 1654, aged 48.

He was born at Mechlin, in 1606, and was the fon and difciple of Lucas

Francois ; who
inftrufted him early in the art of painting, and took all poffible

care to cultivate the promising
talents of his fon. He madea great progrefs

under the diredion of his father ; but, as foon as he had acquired a competent

fhare of knowledge, he placed himfelf as a difciple with Gerard Segers, who

was at that time in high reputation.

He generally painted in a fmall fize, and finifhed his works with singular

neatnefs'. He alfo applied himfelf to portrait painting, with great fuccefs,

being employed to paint many noble perfonages of the higheft rank ; and he

had the uncommon fatisfaction of gaining their approbation, and what is ftill

more, the friendfhip and efteem of all his employers. He compofed well, and

his defigns in general Shewed a very happy genius, and much correctnefs, united

with a tone of colouring thatwas clear
and natural.

This mafter was not only eftimable for his merit, as a painter; but, for the

valuable qualities and accomplishments he poffeffed ; having an amiable difpo

fition of mind, and a knowledge of all the polite arts, and particularly
of mufic.

Simon FRANCOIS.

Painted Portrait.

Died 1671, aged 65.

He was was born at Tours, in 1606, and had no particular mafter ; but ob

tained the knowledge of the art of painting by great labour, exerted in copying
the works of others, who were confeifedly eminent.

He ftudied for feveral years in Italy, and returning through Bologna to his

own country, he happened to contract an intimacy with Guido, who painted his

portrait ; and when he arrived at Paris, he had the good fortune to be the firft

who drew the portrait of the Dauphin, foon after that Prince was born. In that

he Succeeded fo happily, and fo much to the fatisfaction of the King's Ministers,
that he flattered himfelf it would prove a means of eftablifhing his fortune, and

reputation ; but finding himfelf undefervedly difappointed, he was fo fenfibly
affected with the treatment he had received, that he retired from the world, to

enjoy a life of privacy, and quiet.

U FRARI, Vid. B 1 a n c h 1.

1 Lorenzo
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Lorenzo Maria FRATELLINI.

Painted Portrait, Hiftory, Animals, and Landfcape.

Died 1729, aged 39.

He was the fon of the celebrated Giovanna Fratellini, born at Florence, in
1690 : and appearing to have a good genius to the art of painting, his mother

placed him as a difciple with Domenico Gabbiani, whofe admirable method of

instruction fhe had herfelf fufficiently experienced, when fhe ftudied under his

direction. He continued withGabbiani for feveral years ; and with clofe appli

cation copied the works of the beft mafters, and likewife defigned after the

naked in the academy.

Having thoroughly formed himfelf, by the judicious precepts of his mafter

and his own industry, to handle the pencil with eafe, and freedom ; to defign

correctly ; and paint in oil ; Giovanna taught him to paint in miniature, and

with crayons, (for fhe excelled in both) and he became very eminent in his pro

feffion. His general fubjects were portraits, which he finifhed in a delicate

ftyle ; but, his genius was univerfal, and with equal readinefs he defigned hif

torical fubjects ; in which his figures were well diipofed, and fhewed great va

riety in their actions, and attitudes ; and he alfo defigned animals of all kinds,

flowers, and landfcapes, with equal elegance, and equal applaufe.

He applied himfelf too clofely to his work, and having a conftitution not fuf

ficiently firm to endure fo conftant a fatigue, he funk under it, and died of a

confumption in his fortieth year ; and Giovanna became fo inconfolable for the

lofs of her fon, that fhe survived that fevere affliction but a fhort time.

Giovanna FRATELLINI.

Painted Hiftory, and Portrait,

Died 1 73 1, aged 65.

This very famous.paintrefs was born at Florence, in 1 666, where fhe was pre-

fented to the Arch-dutchefs Victoria, when fhe was very young ; and that

Princefs, admiring her fpirit and vivacity, took her under her own care, and

caufed her to be educated at court. Giovanna difcovered great readinefs of ap

prehension, and quicknefs of parts ; and learned mufic, and drawing, with fuch

incredible aptnefs, that the Princefs engaged Hipolito Galantini, a famous painter

in miniature, to inftruet her in that art. Her proficiency was rather fuperior to

expectation ; and being foon eftablifhed in miniature, the Princefs ordered that

She fhould ftudy defign, and the art of painting in oil, under the direction ofDo

menico Gabbiani ; and crayon painting under Domenico Tempefti ; artifts who,

at that time, were in the higheft reputation at Florence. In a very fhort time

fhe acquired fuch a command of the pencil, that fhe furpaffed her instructors, as

well in elegance, as in beauty of colouring ; and to all her other accomplifh-

ments, added that, of painting delicately in enamel.

Her works gained her the greateft commendation, not only through Italy,
but in every part of Europe; for fhe was conftantly employed by the Grand

Duke, and DutcheSs, to paint their portraits ; which they tranfmitted to dif-

G g ferent
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ferent courts ; and by that means every
nation became acquaintedwith heresy

traordinary merit. At the command of her patrons She painted feveral fcrip-

tural fubjects ; as, the Baptifm of Chrift ; the Laft Supper ; and the Cruci

fixion, in water colours ; and in oil, the copied in a large fize an Ecce Homo,

after a fine original painting of
Baroccio. She alfo painted many portraits of

the moft distinguished perfons at the Florentine court ; and of thofe musicians

or comic performers, who were
favourites of the public for their charming exe

cution, for fweetnefs of voice,
or for their propriety of action.

Martin FREMINET, Chevalier.

Painted Hiftory.

Died 1619, aged 52.

He was born at Paris, in 1567, and was taught the art of painting by his

father, who was but an indifferent artift ; but he travelled to Italy, and fpent

fifteen or fixteen years at Rome, Venice, and other cities of note, principally

ftudying the works ofMichael Angelo Buonaroti ; and it was imagined that he

endeavoured to imitate the tafte of Parmigiano, in the contours of his figures,,
and in the airs of his heads. But, although he worked after fuch models, yet

his figures, though defigned in their manner, are abundantly more heavy, lefV

elegant, and by no means agreeable. The action of the limbs is too violent,

and the mufcular parts are often fo Strongly marked, as even to appear under the

draperies. The merit of this painter confifted, in his invention and defign, im
his knowledge of anatomy and architecture.

However, he was much employed, and efteemed, by Henry IV. of France,,
and Lewis XIILfor whom he executed.the principal part of the paintings in the

chapel at Fontain-bleau, and had the honour of the order of S. Michael beingr
eonferred upon him.

Dirk, or Theodore FRERES.

Painted Hiftory.

Died 1693, aged 50:.

He was born at Enkhuyfen, in 1643, zn& went early to Rome ; where he de
voted his whole time to ftudy, and practice, and acquired an excellent manner of

defigning the naked. He preferred that pleafure, and that advantage, which
anles from application, to the unprofitable amufements of company,, and

cxcefs ; and by that difcreetmethod of conducting himfelf, obtained the friend-

fhip of perfons of worth, and fuch ability in his profeffion, as enabled him to.

compote his fubjects with tafte, and elegance..

He ftudied for feveral years in Italy, after the antiques, and the moft capital-

paintings at Rome ; and in his own compofitions, fhewed how ftrongly he had
imbibed the tafte of the Roman fchool. But, his principal merit confifted in
his drawing, and defign; having neglected to improve himfelf as he ought, in
the beauty of colouring ; though, had his

colouring been equal to his tafte of
aetign, he would have been furpaffed by very few.

Sir
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Sir Peter Lely had encouraged Freres to vifit London, from an expectation,

that he might have been employed at Windfor ; but Freres, foon after his ar

rival, finding the preference was given to Verrio, returned again to Holland.

In one of the palaces of the Prince of Orange, there are feveral noble pictures

of this mafter ; and in Amfterdam, a grand hall is entirely furnifhed with his

works ; which, Houbraken fays, are much admired, for a free and fine tafte of

6ompofition, and an elegance of defign.

Charles Alphonse du FRESNO Y.

Painted Hiftory, Portrait, and Landfcape.

Died 1665, aged 54.

He was born at Paris, in 161 1, where he was instructed by Perrier, and

Simon Vouet. But he did not long adhere to the manner of colouring, pe

culiar to Vouet ; for, as foon as he fixed himfelf at Rome, he made the works of

Titian the model for his imitation.

He was more celebrated as a poet, than as a painter, and yet no artift could

have a more extenfive knowledge of the excellencies, refinements, or delicacies

of the art, than he was univerfally allowed to poffefs -, nor could any one have

better abilities, to direct others how to excel. His precepts are admirable, and

demonstrate the strength of his genius ; the clearnefs of his judgement •, and his

industry, in carefully exploring every path, which leads to perfection in the art of

painting.

There are but few pictures of his hand, mentioned by anywriters ; and among
the number, are four landfcapes, in which the figures are painted by Mignart.

It is only remarked, that in his ftyle of colouring, he endeavoured to imitate

Titian ; and in his tafte of defign, the ftyle of the Caracci.

Tomaso da San FRIANO. Vid. Tom a so Manzuoli.

Peter FRITS, or FRITZ.

Painted Apparitions, Enchantments, and Emblematical Pictures.

He was born at Delft, but ftudied at Rome, where he refided for a long
time. His imagination was lively and ftrong, and the fubjects which he gene

rally chofe to paint, were apparitions, and the wildneffes of fancy, fuch as the

temptations of S. Anthony, as alfo fhips and barks filled with spectres ; in which

fubjects he Shewed a very whimfical variety of forms, and figures. Sometimes

he painted emblematical defigns, which were held in good efteem.

In his return from Italy to his own country, he vifited feveral courts of Eu

rope, where the novelty of his ideas, and the fingularity of his compofitions,

rather excited laughter, than approbation ; and at laft he fettled at Delft. Yet,
even in his native city, the injudicious choice of his fubjects had no fuccefs ; and

he found but few purchafers, although his work was executed with a great deal

of force, and fpirit.

G g 2 Philip
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Philip FRUYTIERS.

Painted Portraits, and Converfations, in Miniature.

This mafter was born at Antwerp, and although he was at firft taught to paint

in oil, yet he foon difcontinued it, and preferred the painting in water colours ; in

which manner he became fo excellent, that it was doubted whether any cotern-

porary mafter equalled him in it, particularly in refpect of defign. His invention

was ready, and he compofed his fubjects extremely well ; the airs of his heads

have a confiderable degree of grace, his draperies are broad, and the folds are in

a good tafte.

Rubens fhewed a great deal of efteem for the work ofFruytiers, and had the

portraits of himfelf and his family, painted by him in one picture ; in which the

compofition, the attitudes, and the colouring, are worthy of Rubens himfelf.

Weyerman faw this picture, and commends it highly.

Isaac FULLER.

Painted Hiftory, and Portrait.

Died 1676.

He was born in England, but he fpent feveral years in France, Studying
under Perrier as a difciple. His mafter was much employed in drawing de

figns after antique ftatues, which probably afforded Fuller an opportunity of

copying them ; and gave him alfo a fondnefs for expreffing the mufcular parts,
with more hardnefs than he ought, in his own compofitions, imitating rather the

strength, than the grace of the originals.

As to his compofition of hiftorical fubjects, it was but mean ; his invention,
and difpofition, being indifferent; and his colouring raw, and unlike nature,.

though in portrait painting, he had a bold and mafterly pencil.

In the chapel ofAll Soul's college atOxford, there is a Resurrection painted

by this mafter, of which feveral parts are accounted to have fome degree of
merit •, and in Wadham College, in the fame univerfity, is an hiftorical picture,
which by many is efteemed a good performance.

Francesco FURINI.

Painted Hiftory.

Died 1646, aged 42.

This painter was born at Florence, in 1604, and received his firft instruction
from his father Pippo Sciamerone, a painter of no contemptible talents ; but he
was farther improved by Paffignano, and Rofelli, till at laft he went to Rome.
While he continued there, he purfued his ftudies with fuch diligence, that he
acquired a fine tafte of defign, and affociated with that eminent artift Giovanni,
di fan Giovanni. He was particularly fond of defigning naked figures, as in
thofe he fhewed the utmoft delicacy ; and he principally chofe to paint thofe

fubjects, in which they could be introduced with elegance, and propriety ; fuch
as Adam and Eve ; Lot and his Daughters ; Noah's Drunkennefs, and fuch

5 like;
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like ; or iimilaf fubjects frbfn poetical hiftory, as, the Death of Adonis ; Diana
and Other nymphs bathing; the Judgement ofParis, &c.

Mis works were exceffively praifed, and allowed to poffefs abundance of grace

in the contours of his figures, as well as in the airs of the heads. Many of hist

paintings are in Florence, which are deemed to add honour to the valuable col

lections of the nobility of that city.

John FYTT.

Painted Live and Dead Animals, Birds, Fruits, Flowers, and Landfcape.

He was born at Antwerp, about the year 1625, and was an excellent painter

tif all kinds of animals ; towhich he gave a natural, a bold, and elegant expref

fion. He ftudied nature inceffantly, and imitated her with the utmost truth, and

exactnefs. His colouring is ftrong, and his touch firm ; and in all the pictures

of this mafter, we fee a wonderful freedom of hand, and a manner of penciling,

peculiar to himfelf, which eafily diftinguifh theworks of Fytt, from thofe of any

other mafter.

He was one of the beft artifts of his time, and frequently painted in con

junction with Rubens, and Jordaens ; and whatever fubject he chofe to repre-

fent, in the ftyle which he adopted, was always defigned, and finished, in a maf-

terly manner. His general fubjects were, live and dead game, wild boars,

hares, dogs, fruits, flowers, and birds, particularly partridges ; which he de

fcribedwith furprizing truth, nature, and Strength.

He likewife imitated fuccefsfully the bas-relieves on vafes ofmarble, or por

phyry ; and gave uncommon frefhnefs to his fruits, and flowers ; and in objects

of the animal kind, he defcribed even the hairs of the animals, and the plumage.

of his fowl, with wonderful fpirit, exactnefs, and freedom of pencil.

G.

Barent G A A L.

Painted Landfcapes, Battles, Fairs, and Inns.

He was born at Haerlem, about the year 1650, in which city he was placed as

a difciple with Philip Wouwermans ; and by carefully Studying the works of

his mafter, as well as by diligently practising his precepts, he became a painter

of confiderable diftinction.

He had a good manner of penciling ; he underftood the principles of per

fpective ; and managed his lights and fhadows in all his compofitions with

great judgement. His figures and cattle are generally well defigned, and well

difpofed, and are alfo tolerably correct ; though, as he defigned his figures after

nature, and after mean models, they ufually want grace, and elegance. There

is much freedom in his trees, and many of his pictures are touched with fpirit,

the Skies clear, and pleafant, and his grounds well broken.

He
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He affociated in his work with Ifaac Koene, the landfcape painter, for whom

he always inferted the figures ; and
although he cannot be accounted an artift

of the firft clafs, yet have his works a great deal of merit, and are every where

well regarded.

Antonio Domenico GABBIANI.

Painted Hiftory, and Portrait.

Died 1726, aged 74.

"He was born at Florence, in 1652, and at firft was intended for the pro

feffion of phyfick ; but his father Antonio Domenico obferving
his predominant

inclination to defigning, placed him, while yet very young, underthe care of

Valerio Spada, who excelled in drawing with a pen ; and had him likewife

Instructed, by Remigio Cantagallina, who was very famous for painting in

miniature.

Having thus obtained fome knowledge of defign, he fucceffively became a

difciple of Subtermans, and ofVincentio Dandini ; and by the inftructions of

thofe great mafters, he foon acquired fuch a readinefs, and correctnefs in

defigning, as his preceptors could not obferve without aftonifhment ; and

therefore, in order ftill to improve his hand, Dandini caufed him to copy all

the compofitions of Pietro da Cortona, which are in the Palazzo Pitti at

Florence. While he was employed in that work, the Grand Duke Cofmo_ III,

happening to fee his performance, and being pleated with the exactnefs of the

imitation, encouraged him, and condefcended to become his patron ; and by Jo

unexpected an act of benevolence, animated the young artift to exert all his

powers, to attain the higheft perfection in his art. The Duke foon after, fent

him to the Florentine academy at Rome, to be under the direction of Ciro

Ferri ; with whom he continued for three years, defigning the beft works of the

.beft mafters.

Yet ftill unfatisfied with the progrefs he had already made, he vifited Venice,
to obtain a thorough knowledge of colouring ; and as foon as he thought

proper to offer his compofitions to the publick view, they were purchafed by
the principal Venetian nobility, on the recommendation of Sebaftian Bombelli,
a very eminent painter, with whom Gabbiani had an intimate friendfbip.

At his return from Venice, where he had particularly ftudied portrait paint

ing, after Titian, and Tintoretto, the Grand Duke Ferdinand fat to him for

his portrait ; and as it was exceedingly admired, he was appointed to paint the

Grand Princefs Violante, and Anna Louifa the Duke's fitter. He likewife

finifhed feveral noble compofitions for altar-pieces, in the churches of Florence,
which effectually eftablifhed his reputation. He had alfo the honour ofbeing
invited to the court of Vienna, where he painted the portraits of the Emperor,
and the King of the Romans ; and received the higheft commendation, for the

beautiful colouring, as well as the noble attitudes, and ftrong refemblance of

his pictures.

That climate happening to difagree with his conftitution, he returned in a bad

State of health to Florence ; and as foon as he felt himfelf reftored by his native

air, he was employed in the palaces of the prime nobility, every new
work

adding to his fame, which was fpread through all the cities of

Among
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Amongmany admirable paintings of this mafter, three are particularly men*

tioned, as being capital performances ; one is, the Rape of Ganimede ; another

Erminia alighting from her. Steed ; and the third, the Repofe in Egypt. Each

of thefe are exceedingly beautiful in the colouring, and in a fupreme degree,
correct and elegant in the defign. And among his grander works, is mentioned

an incomparable altar piece; of which the fubject is, the Affumption of the

Virgin, who appears above, furrounded with glory ; and below, are reprefented
the Apoftles, larger than life,, with a wonderful variety of graceful and proper

attitudes.

His ideas were very elevated ; his invention was noble ; his difpofition,
judicious ; his defign extremely correct ; hisattitudes well chofen ; and always

full of dignity, and character. He had a lively imagination, and an extraordi

nary readinefs in his execution ; his pencil being free, and yet delicate ; and his

touch, fpirited. He is ranked in the firft
'

clafs of modern great mafters, and
accounted'

one of the ornaments of his time.

Unfortunately, he was killed by a fall from a fcaffold, where he had been at

work.

William GABR ON-.

Painted Still Life:

He was born at Antwerp, where he learned the rudiments of the art ; but,
His principal instruction and improvement he received in Italy, particularly at

Rome, in which city he refided for a considerable number of years.

He was much admired,
for- his delicate imitation of thofe objects, which he

painted after nature ; Such as gold and silver vafes, cups, and difhes, China

and porcelaine ware, fruits, flowers, and infects ; and thofe fubjects he expreffed i

withfo great truth, as to afford the eye a very pleafing deception.

Gad do GADD I.

Painted. Hiftory. .

Died. 1312, aged'7 31

He-was born at Florence, in 1239, and was. one of the firft painters who

imitated Cirnabue, or defigned in the Grecian tafte ; being alfo an expert artift

in-works of Mofaick. He defigned better than all the other painters of his

time ; and performed feveral great works at Rome, and other parts of. Italy, ,

but particularly in
Mofaick. .

Tad deo GAD DI,.

Painted Hiftory.

Died 1 350, aged 50.-.

He -was born atFlorence, in 1 300, and instructed in the art by his father

Gaddo ; but, he was afterwards a difciple of Giotto. He had a good genius,

which he Strengthened by great application ; and acquired fuch a manner of

i„ . colouring.
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colouring, as rendered him very
much fuperior to his mafter. His figures

were lively, and his expreffions highly commendable, considering the early age

in which be painted ; his invention was ingenious, and his defigns were executed

with great freedom, and eafe. #
.

The moft memorable picture of this antient artift, is the Paffion of our

Saviour, which is preferved in the church of the Holy Ghoft at Arezzo.

Agnolo GADDI.

Painted Hiftory.

* Died 1387, aged 64.

He was the fon and difciple of Taddeo, born at Florence, in 1323, and

received his firft instruction from his father, though he afterwards was affifted in

his ftudies by Giotto. His manner ofpainting was like that of his father ; but

he was particularly felicitous
to exprefs the paffions with propriety,

Alexander Van GAELEN.

Painted Battles, Huntings, and Animals.

Died 1728, aged 58.

This painter was born in 1670, and learned the art ofpainting, under the

direction of John van Fluchtenburg •, who betides his profeffion as a painter,

was alfo a confiderable picture-merchant ; and Van Gaelen, before thofe pictures

were expofed to tale, exerted himfelf in copying fuch of them as were of the

beft clafs, and of greateft value. Yet he did not content himfelf with obferving
their imitations of nature, but ftudied nature itfelf, in ocher countries as well as

his own. His tafte of compofition and defign, was formed from the works of

the many eminent artifts 'which he had ftudied ; and he obtained fo great a

freedom of hand, and fuch correctnefs ofoutline, that his pictures rofe into very
high efteem. His fubjects were ufually reprefentations of the chace ; huntings

of the fox, the ftag, or the wild boar ; and his animals were extremely

commended, for their action and fpirit.

The Elector of Cologne employed him for a long time ; and he alfo vifited

London, where his paintings procured him many marks of favour, as his merit

feemed to be very well known in England. White he continued in that

kingdom, he was appointed to repretent in a picture, Queen Anne drawn in a

coach by eight horfes, attended by her guards ; and that fubject he executed

with fo great fuccels, that it contributed to the advancement of his fortune, anc}

*
There appears to be a remarkable inaccuracy in the Hiftorical Tables published byMr. Harms,

in regard to Taddeo and Agnolo Gaddi ; for, although Agnolo is inconteftably the fon of Taddeo,
yet the year of their birth, and their death, are precilely the fame, in thofe Chronological Tables.

Table II. Taddeo Gaddi
,
born in 1300, died in 1350.

Table II. Agnolo Gaddi, born in I 300, died in 1 350.

Whereas Agnolo died in 1337, and was bornin 1323.

De Piles is alfo guilty of the fame error ; for, he fets down the year of Agr.olo's death, in 1350,

and his birth in 1300, which dates only agree with the father Taddeo, and cannot poffihfy. agree

with the true dates ol the fan.

his
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his reputation. He alfo was engaged by an Englifh nobleman, to paint three

battle-pieces, reprefenting engagements between King Charles I, and Oliver

Cromwell, and a very large defign, of the decifive battle at the Boyne, between
the armies of KingWilliam III, and James IL

Scipio GAETANO.

Painted Portrait, and Hiftory.

Died 1588, aged 38.

He was born at Florence about the year 1550, and was a difciple of Jacopino

dal Conte, an excellent painter of portrait ; under whom he improved to fuch

a degree, as not only to become far fuperior to his mafter, but fuperior to all his

cotemporaries. His attitudes were defigned in an elegant, and fine tafte ; the

heads were lively, graceful, and as expreffive as life itfelf; and his draperies

were distributed in large, broad folds, with abundance of eafe and nature. He

excelled alfo in the hiftorical ftyle, and adorned feveral of the churches and

palaces at Rome with his compofitions. By a proper mixture of ultra marine,

he gave unufual clearnefs to his colours ; and he finifhed his pictures, with excef

five neatnefs, and care.

In the Ambrofian Library at Milan, is a beautiful head of the Virgin by
Gaetano ; it is exquifitely well defigned, the colouring is remarkably clear, and

the frefhnefs of the whole is truly admirable.

GALANINO. Vid. Ahoisi.

Hipolito GALANTINI, called Cappuccino, and

Preti Genoese.

Painted Hiftory, and Portrait in large, and in Miniature.

Died 1706, aged 79.

This artift was born at Genoa, in 1627, and was instructed in the art of

painting in miniature, by Stefanefchi ; in which ftyle he became very eminent,

and fhewed an equal degree of merit, in his larger compofitions. He was

called Cappuccino, from his having entered into orders, among the Capuchins

at Florence ; and by undertaking that profeffion, he was obliged to travel into

Afia as a miffionary, and on that account is called Preti Genoefe.

At his return to Europe, happening to pafs through Paris, he was known to

be a famous miniature painter, and introduced to the King of France, who

requested Hipolito to paint feveral pictures for him ; and from that monarch he

received many extraordinary marks of favour, as from the publick he received

a general approbation. He had wonderful patience, and application, and was

remarkable for correctnefs, and elegance ; his ftyle was agreeable, his colouring

very delicate, and his expreffion exact, and full of life.

In the Duke's palace at Florence there is an admirable picture by this mafter,

in which the figures are only at half length, but as large as life. The fubject

is the Payment of the Tribute Money ; it is accounted one of the moft capital

H h performances
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performances of Galantini ; and is executed with uncommon freedom, and

neatnefs of pencil. The colouring is lively, true, and has great force ; and

although the tints are bright, and clear, yet the whole has abundance of

harmony. The defign is in a fine tafte ; the heads, efpecially thofe of the old

men, are excellent ; the Shadows have all the force of Valentino, without the

blacknefs ; and the head of one figure of a boy, feems real nature.

Filippo Maria GALETTI.

Painted Hiftory, and Portrait.

Died 1742, aged 78.

He was an ecclefiaftick, of the order of Theatines, born in 1 664, and was a

difciple ofGiro Ferri. He became excellent in thofe branches of the art, which

he ufually practifed,
and painted a great number of eafel-pictures, and portraits,

through every part of Italy ; but, particularly in Florence, where he was em

ployed by the Grand Duke, and gained univerfal commendation, for the neat

nefs of his finifhing, and the beauty of his colour.

GALLI. Vid. Bibiena.

Gioseffo GAMBARINL

Painted Hiftory.

This mafter was born at Bologna, in 1679, and educated in the fchool of

Lorenzo Paflinelli, with whom he made a confiderable progrefs in defign, and

handling; and was qualified to improve himfelf ftill farther, by Studying st

Rome, and Venice, where he acquired a more correct tafte of compofition, and

colouring. He worked with great applaufe in feveral parts of Italv, efpecially
at Rome ; where in the chapel of S. Petronius, is to be ken one of his molt

capital performances. In many refpects he was efteemed a very great mafter,

but he was principally regarded for the excellence of his colouring, which was

not only beautiful, but it had alfo abundance of force.

James GANDY.

Painted Portrait.

Died 1689, aged 70.

This painter, although he was a very able artift, is but little known. He

was born in the year 161 9, and instructed by Vandyck ; and his works are a

fufficient proof, of the fignal improvement he received, from the precepts and

example of that great mafter.

The caule of Lis being id totally unknown, was, his being brought into

Ireland by the old duke ofOrmond, and retained in his fervice. And as Ireland

was at that time in a very unfettled condition, the merit, and the memory, of

this mafter would have been intirely unnoticed, if fome of his performances,
which ftiil fubfift, had not preferved him from oblivion. There are at this time

in.

I
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in Ireland, many portraits painted by him, of noblemen, and perfons of fortune,
which are very little inferior to Vandyck, either for expreffion, colouring, or

dignity ; and feveral of his copies after Vandyck, which were in the Ormond

collection at Kilkenny, were fold for original paintings of Vandyck.

Lorenzo GARBIERI.

Painted Hiftory.

Died 1 654, aged 64.

He was born at Bologna, in 1 590, where he was placed as a difciple in the

academy of Ludovico Caracci, whofe tafte of defign he very ftudioufty
endeavoured to imitate. But, he was of a grave and phlegmatick difpofition,
which always influenced him to choofe thofe kind of fubjects, that gave the

mind of a fpectator a melancholy turn ; fuch as peftilences, martyrdoms, &c.

However, he had a bold manner of defigning, nor were his figures without a

degree ofgrace, whenever his fubject required it. The principal works of this

mafter, are at S. Michael in Bofco, and they are executed in fuch a Style, as will

always fupport his reputation.

Rafaellino del GARBO.

Painted Hiftory.

Died 1534, aged 58.

He was born at Florence, in 1476, and learned the principles of defio-n

from Filippo Lippi. He gave fuch proofs of genius in his early attempts, that

there was the higheft expectation of his being exceedingly eminent in a more

advanced age ; for, his defigns were executed with unufual freedom, and fpirit,
and he foon appeared fuperior to his inftructor. In his beft time, he painted the

fubject of the refurrection of Chrift, which was exceffively admired ; the

figures were well defigned, the characters of the foldiers judicioufly marked,

the airs of the heads were graceful, and the whole compofition was full of

fpirit ; but, he afterwards altered fo much for the vvorfe, that all his latter

p oductions were the objects of contempt, and ridicule ; nor did they teem the

work of the fame mafter.

In his beft time his pictures were highly laboured, and the tint of his

colouring, in frefco as well as in oil, was Soft and pleafant ; but, before his

death, he loft all the reputation which he had defervedly obtained, by his more

early performances, and he died in poverty, and difefteem.

Benvenuto GAROFALO,

Painted Hiftory, and Landfcape.

Died 1559, aged 78.

He was born at Ferrara, in 148 1, and having fhewn evident tokens of an

early fondnefs, as well as a very ftrong genius, to painting, his parents had
him instructed in drawing, and defign, by one Domenico Laneto, a painter

H h 2 who
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who was in fome credit at Ferrara, though his manner was but dry, and poor ;

but, on feeing the works of Boccacino Boccaci at Cremona, he placed himfelf

under the direction of that mafter for two years, and advanced his knowledge

confiderably. At the age of nineteen he quitted Cremona, in putfuit of

improvement, and went to Rome, where he ftudied inceffantly, devoting the

whole day, and the greateft part of the night, to defigning, having Giovanni

Baldini a Florentine painter for his director, and he afterwards practifed under

Lorenzo Cofta at Mantua for two years.

At laft his curiosity to fee the works of Raphael, and Buonaroti, influenced

him to return to Rome; and there he was filled with inexpreffible aftonifhment

and delight, to obferve the elegance, and grace of the one, and the profound

Skill difplayed in the defign of the other. Immediately he defpifed that manner

of the Lombard fchool, which had coft him the application of fo many years

to acquire, refolving to diveft himfelf of it as foon as poffible ; and being
fortunate enough to gain the friendship of Raphael, that illustrious artist

instructed Garofalo in his own true principles of defign, and colouring ; till, by
the induftry of a few years, he refined his tafte, and Shewed himfelf worthy of

the favours conferred on him by Raphael.

Unwillingly he quitted Rome and Raphael, being obliged to return to

Ferrara, on account of his domeftick affairs ; but, he there met with every
encouragement from the Duke, and his fellow citizens, as they foon perceived

his new, and nobler manner, which appeared in the difpofition, the attitudes,

and the elegance of his figures ; in his lively and agreeable tone of colour ; and

in the correctnefs of his outline ; the whole compofition having a confiderable

air even of Raphael himfelf.

In a chapel of the church of S. Francis, at Ferrara, he painted the Resurrec
tion of Lazarus ; which, for the variety and correctnefs of the figures, as well as
for the beauty of the colouring, was exceffively admired ; and alfo another

fubject in the fame chapel, reprefenting the Murder of the Innocents ; in which

the attitudes, the actions, and the expreffion of the figures are admirable. Of

that performance a judicious writer fays, that one would certainly call it
Raphael's ; for, there is fo much of the fpirit, and manner, of that great

mafter in it, that the miftake would almoft do honour to the perfon who made

it. But, the moft capital work of Garofalo in oil colours, is in the chapel ofS.

George, near Ferrara. The fubject is the Adoration of the Magi ; and the
excellence of that work eftablifhed his fame, and procured him as much

employment as he could poffibly execute. He had the misfortune to lofe the

fight of one of his eyes, and yet he painted with as much delicacy as ever, till

his fixty-ninth year; when he was totally deprived of his fight, and in that ftate
he lived nine years.

In the Palazzo Zampieri at Bologna, there are two landfcapes painted by
Garofalo, which are in a fine tafte, and have abundance of force, but they are
rather too dark.

Ludo-
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Ludovico GARZI, Romano.

Painted Hiftory, and Portrait.

Died 1 72 1, aged Si.

He was born at Rome *, in 1640, and was a difciple ofAndrea Sacchi ; and

in particular parts of his art, poffefled a great deal of the merit of his mafter.

The airs of his heads had grace and elegance, not inferior to thofe of CarloMa

ratti, to whom he was a cotemporary ; and he was very defervedly placed in com

petition with that efteemed mafter, as the ftyle and tafte of defign of Garzi was fo

very fimilar to that of Carlo, that the works of the former are eafily miftaken

for thofe of the latter.

Ludovico defigned correctly, and for invention and colouring might be com

pared with any mafter. His figures are finely turned, his draperies are natural-

and elegantly caft, and his groups of boys and angels are Angularly excellent.

Mario GARZI.

Painted Hiftory, and Portrait.

He was the fon and difciple of Ludovico, born alfo at Rome, and became an:

extraordinary good painter. His ftyle in compofition and defign, was entirely
in imitation of his father ; and in his manner of colouring and handling there
appeared a ftrong refemblance.
He died before his father.

Hendrick GAUD.

Painted Landfcapes, and fmall Figures.

Died 1639, aged 69.

He was born at Utrecht, in 1570, of an illustrious family, and resided at

Rome when ElSheimer followed his profeffion in that city. He contracted a

moft intimate friendship with that excellent artift ; ftudied his manner ofpencil
ing, defigning, and colouring ; and made the works of ElSheimer models for his

own imitation. He pre-engaged all the pictures that his friend and favourite

could finifti, and even payed liberally for them before-hand; by which means

he found himfelf in poffeffion of a moft definable treafure.

Thofe pictures which Gaud himfelf painted were neatly, and delicately
touched, in colour and pencil refembling ElSheimer ; but, they were in no

degree equal to the paintings of that admirable mafter, nor would they admit of

even being compared with them. He practifed engraving, as well as painting,
and made feveral prints after the pictures of Elfheimer, which are well known

to the curious, and are to be met with in moft collections of prints.

* The authors of the Abrege d« laVie des Peintres fay, he was born in 1638, at Piftoia, and
went to Rome when he was fifteen years of age ; but other writers affirm that he was born at Rome

in 1640, and was diftinguifhed by the name ofLudovico Garzi Romano, as Julio Romano had been

in the time of Raphael. Thefe authors are alfo guilty of another fraall mistake, in faying he was
born in 1638, and was 81 when he died in 1721, whereas from thofe dates he mull have been 03 ;

and to make the dates truly coincidewith his age, they mnft be as above, bom in 1640, died 1721,

aged 81.

! G A U-
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GAUDENTIO.

Painted Hiftory.

He was born at Milan, about the year 1480, and flourished at the fame time

with Raphael, and Titian ; and even at that period, when fome of the moft cele

brated mafters that ever appeared, were enriching Italy with their compofitions,

Gaudentio was very highly efteemed, for the fertility of his invention, and his

extraordinary freedom of hand.

He painted equally well in frefco, and in oil ; and finifhed a great number of

paintings in his native city, which were accounted exceedingly good ; particu

larly, in the church of S. Celfus, he painted the grand altar-piece ; and in a

chapel belonging to the church of S. Maria della Gratia, he painted the hiftory
of Christ's Paffion, with figures as large as life.

.Giovanni Battista GAUL I, called Baccici.

Painted Hiftory, and Portrait.

Died 1709, aged 70.

He was born at Genoa, in 1639, where he was instructed in defign, and co

louring. But, under the protection of the Genoete Envoy, in whofe train he

was compaflionately taken to Rome, he v/as accidentally made known to Bernini,
and Mario Nuzzi, da Fiofi ; who not only directed him, in obtaining a better

knowledge of his art ; but, promoted him by their recommendation, and laid

the foundation of that fortune, and reputation, at which he afterwards arrived.

He became excellent in portrait painting, though his genius and talents were

much better adapted to hiftory ; but, he was fo eagerly folicited to paint por

traits, that he finifhed an extraordinary number of thofe fubjects, among which

were the portraits of five Popes, and all the Cardinals of his time.

His invention was good ; his tone of colour lively, and agreeable ; and his

touch was fpirited. He underftood the art of forefhortening his figures, to a

wonderful degree ; and gave them fuch force, that thev teem to come forth

from the cielings which lie painted. Thofe works which he finished in the

angles of the dome of S. Agnes, in the Palazzo Navona, had fuch strength of

.colour,

that they made the colouring of Cjro Ferri look feeble; and it is re

ported, that the death of that great artift, was occafioned through chagrin, on

feeing the effect of Gauli's performances, fo far fuperior to his own. However,
.althoughhe had great merit in many parts of his art, it muft be confeffed, that

he fometimes is incorrect, and heavy, and his draperies have too much of 4

manner in their folds.

Benozzo GAZZOLI.

Painted Portrait, Animals, and Landfcape.

Died 1478, aged 78.

_

Hewas a very antient mafter, born at Florence in 1400, and the difciple of
Giovanni Angelico da Fiefole, who diftinguifhed him above all his difciples, for

expert-
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expertnefs of hand, as alfo for a copious invention ; and he proved fuperior to

any of his cotemporaries in defign. He gave a sufficient evidence of his abili

ties in hiftorical compofition, by defigning the principal fubjects of the Bible ;

and by the multitude and variety of his figures, he evidenced the extenfivenefs of

his genius, as well as the goodnefs of his tafte.

He painted all kinds of fubjects with equal freedom and eafe : he gained a'

general approbation by his performances, not only in hiftory, but in portrait,
landfcape, animals, perfpective, and ornaments of architecture ; and was em

ployed at Rome, Florence, Milan, and many other parts of Italy. His princi

pal work is in the dome of the great church at Pita, in which he has reprefented
Chrift difputing with the Doctors, which confifts of a great number of figures,-

well defigned, and with good expreffion.

John Van G E E L.

Painted Hiftory, and Converfations.

This mafter painted in the manner of Metzu, and with fo great exactnefs^

that the work of the one frequently paffes for the work of the other. Hou

braken defcribes a picture of Van Geel, in which he has reprefented a woman

fitting with a child in her lap. The figures in
that'

defign are very judicioufly
difpofed, and the drapery, which is of yellow fattin, falls in eafy, natural folds ;

it is painted with a thin, delicate colour ; and the touch is light, neat, and Spi

rited. The picture is in every refpect foriikeMetzu, that it is generally taken

for his work.

There are alfo fea-ports, on which the name of John Van Geel is inferibed,
which are coloured with a great character of nature and truth, being alfo ex

cellently defigned, well penciled, and very tranfparent. The figures are intro^

duced with propriety, and judgement ; they are in general neatly handled, but

fometimes the figures appear rather too large for perfpective proportion ; but

the whole together is pleafing, and masterly. Yet, whether thefe are by the

hand of that Van Geel who imitated Metzu, or by another artift of the fame

name, is not pofitively determined by the writers on this fubject.

Are nt, or Arnold de GELDER.

Painted Portrait, and Hiftory.

Died 1727, aged 82-

He was born at Dort, in 1645, and learned defign in-
the fchool of Samuel

van Hoogftraten, but afterwards he went to Amfterdam, and became a difciple

ofRembrant ; under whom he made fo great a proficiency, that he approached

near to the merit of that famous artift. Nor is it any way Surprizing, that in his

colouring, handling, and freedom of pencil, he fhould fo exactly imitate his

mafter, fince he refembted him as strongly as poffible in his manner of thinking.

And, although many of Rembrant's difciples, quitted his ftyle, in fome time

after they had quitted his fchool ; yet, it is obferved of De Geider, that he con

stantly adhered to it as long as he lived. He fpent two years under the direction

of
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ofRembrant, but he accomplished himfelf in his art, by a curious and attentive

ftudy of nature.
In imitation of his mafter, he alfo had a repository of fuch objects of ftill life,

as he might at any time have occafion to paint ; as armour, fire-arms, fpears,
and old draperies, and the walls of his room were covered with Stuffs, filks, or

enfigns, tattered and whole ; from which antique Stores, he dreffed his figures,
and furnifhed the back-grounds of his pictures. When he reprefented fringes,
or embroideries, he frequently laid on a mafs of colour, and only broke it into the
form he defigned with the flick of his pencil, which generally produced a bold

and good effect, if the work was viewed at the proper diftance.

Among his principal works are mentioned the laft feene of David's life, when
Bathfheba requests him to make Solomon his fucceffor ; and Jacob the patriarch

bleffing his children. His laft v/ork was the fufferings of Chrift, in twenty-two

pieces, which Houbraken commends, for having a true and ftrong expreffion,
a furprizing variety of figures, and an excellent chiaro-fcuro.

Gualdorp Gortzius, called G E L D O R P.

Painted Portrait, and Hiftory.

Died 1 61 8, aged 65.

This painter was born at Louvain, in Brabant, in 1553 ; and finding no fuf-

iicient mafters in his own city, he went to Antwerp, to feek out others better
qualified to inftruct him in the art of painting ; and placed himfelf under the di
rection of Francifcus Franks. But that mafter dying in a fhort time after, Gel-

dorp became the difciple of Francis Pourbus.
His principal employment was to paint portraits, in which ftyle he received

great encouragement, and was reckoned among the good artifts of his time ; yet
Sandrart fays, he was not capable of drawing a whole figure, nor was he expert in
defigning the hands, or the extremities, with correctnefs, or eleo-ance ; but, in
the execution of both, was affifted by other painters.

_

However, Defcamps and other writers affirm, that he compofed hiftorical fub
jects with fome degree of credit, and alfo heads, which had a great deal of merit.
At Cologne there is a Danae of his defign, which is much praifed; and two
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As he never painted by the Strength of imagination, or memory, but always

copied every object as it was placed before him, his imitations were proportion-

ably exact ; and he defigned them with a great deal of truth, and gave them the

colour of nature. However, he had no great elegance in the difpofition, nor had
he any remarkable tranfparence in the colouring of his objects ; though in other

refpects he had merit, and a free, firm manner of penciling. On the irruption

Of the French into Holland in 1 672, he found fo fmall a demand for his pictures,
that he applied himfelf intirely to the painting of portraits.

Vincent 10 di S. GEMIGNANO, called Vincentino.

Painted Hiftory.

Died 1530, aged 40.

He was born at San Gemignano, in the territory of Tufcany, in 1490, but he

became a difciple of Raphael, and fuccefsfully imitated the ftyle of that inimi

table artift, in his tafte of defign, and compofition, as well as in his colouring.

He was employed by his mafter, in many of the works in the Vatican ; as alfo

in thofe, which were painted in frefco at the Pope's palace. Several of his own

compofitions which he painted in Rome, were defigned in the manner of Ra

phael, and delicately coloured; yet, when he quitted Rome in 1527, at the

plundering of that city, and returned to Tufcany, he did not perform any thing

worthy of that reputation which he had acquired at Rome, under the guidance
of Raphael.

Giacinto GEMIGNANO, or Geminiani.

Painted Hiftory.

Died 1 68 1, aged 70.

He was born at Piftoia, in 1 6 1 1 , but travelled to Rome, and placed himfelf as

a difciple with Pietro da Cortona ; under whom he proved an hiftorical painter

of fingular merit. .
He continued at Rome for fome years, and finifhed feveral

fine compofitions for the churches and convents ; by which he gained an efta-

blilhed credit, and then returned to his native city.

Luigi GEMIGNANO, or Geminiani.

Painted Hiftory.

Died 1697, aged 45.

He was the fon and difciple ofGiacinto, born at Piftoia, in 1652; but, he

perfected his ftudies at Rome, where he alfo followed his profeffion, and ob

tained the reputation of being an excellent artift ; for, he not only defigned, and

compofed, with much greater fpirit than his father, but he excelled him in the

beauty of his colouring, although he was not quite fo correct.

I i Girolamo
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Girolamo GENGA.

Painted Hiftory, and Perfpeclive.

* Died 1551, aged 75.

He was born at Urbino in 1476, and at the age of fifteen, was placed in the
fchool ofLuca Signorelli of Cortona, a painter who at that time was in great

efteem ; under whom he ftudied for feveral years, and affifted his mafter in moft

of his undertakings in different parts of Italy, but particularly at Orvieto ; being
acknowledged the beft difciple of that fchool. Afterwards he fpent three years

with Pietro Perugino, at the fame time that Raphael was under the care of that

artift ; and that intercourfe laid the foundation of a moft cordial friendfhip, be
tween Raphael and Genga, which never was impaired.

Ashe had made perfpective and architecture his particular ftudy, he excelled
in both ; and was employed by the Duke of Urbino to paint the fcenery of his
theatre, which Genga executed in an admirable manner, to his own honour, and
the fatisfaction of the Duke ; and his extraordinary abilities in the feveral
branches of his art, procured him ample employment at Rome, and Florence (as
-well as at Urbino) where his performances were held in great efteem.

Bartolomeo GENGA.

Painted Hiftory, and Portrait.

Died 1558, aged 40.

He was the fon and difciple of Girolamo Genga, born at Urbino, in 151 8.
He was reputed an able artift, and painted entirely in the manner of his father-

but, befide his merit as a painter, he was alfo an architect, and a ftatuary.

Benedetto GENNARI, called Benedetto.

Painted Hiftory, and Portraits

Died 1715, aged 82.

This painter was born at Bologna, in 163.3, being the nephew and difciple
of Guercino, under whofe direction he learned colouring, and defign He eave

up his whole attention and ftudy to imitate the ftyle of his uncle, &and his appli
cation was attended with proportionable fuccefs. For feveral years he con
tinued with Guerc.no affifting him in his works ; but when he introduced

of^Z^o^
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"While he refided at Pans, he was engaged by a perfon in high Station to com

pote a defign of Endymion fteeping-, but, being affured that his employer

would not reward him in proportion to his labour, or the merit of his perform

ance, he privately retired from Paris with his picture, which he had finifhed

with his utmoft fkill, and went to London, where he knew the arts and feiences

were always moft liberally encouraged.
No fooner was Benedetto known in that city to be the nephew of Guercino,

than he found admirers and friends, by whom he was introduced to Kinr^
Charles II ; and he had the honour ofprefenting to thatmonarch the picture of

Endymion, as a proof of his ability. The King viewed it with pleafure, and

rewarded the artift in a princely manner ; and at the fame time, Benedetto had

the fatisfaction to receive the univerfal applaufe of the beft judges of painting
in the Englifh court.

He continued for a confiderable time in England, very much careffed and

employed ; and on his leaving that country, retired to his native city Bologna,
where he ended his days. In a chapel belonging to the church of S. Giovanni

in Monte at Bologna, there is an hiftorical picture by Benedetto, which is

efteemed a 'fine performance, and extremely in the manner of Guercino. The

fubject is, a King receiving Baptifm from S. Annian.

Cesare GENNARI.

Painted Landfcape, and Hiftory.

Died 1688, aged 47.

He was a nephew and difciple of Guercino, born at Bologna, in 1641. In

hiftorical compofitions he had a bold and noble ftyle of painting, which was ex

ceedingly admired ; but his landfcapes in particular were in a fine tafte, and his

trees touched with a free and firm pencil, much refembling the manner of

his mafter.

Abraham GENOELS.

Painted Landfcape, and Portrait.

He was born at Antwerp, in 1 640, and at firft was a difciple of Jacques Bak-

kereel, with whom he continued four years ; but then having a great defire to

learn perfpective, he placed himfelf under the direction of Nicholas Firelans at

Boisleduc, who was accounted the beft artift of his time, in that branch. When

he had thoroughly eftabliihed himfelf in the beft principles of painting, and per

fpective, and made a confiderable proficiency in mathematical knowledge, he

orew defirous to travel, in order to his further improvement, and directed his firft

journey to Paris.

In that city he met with Francifco Mile ; and the fame love to the art, parti

cularly to landfcape, united them in the ftricteft intimacy. Their greateft plea

fure confifted, in communicating to each other their obfervations, their reflec
■

tions, and their difcoveries, which highly contributed to their mutual advantage.

Genoels foon became known, and his work procured him refpect, and eSteem ;

I i 2 fo
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fo that, De Seve engaged him to paint the landfcape, in thofe defigns for t*

peltry which he was preparing
for Mr. Louvois. Afterwards, he was ex

tremely favoured by Le Brun, who
procured him an employment in the King's.

fervice, with an honourable penfion, and an apartment in the Gobelins ; and

alfo engaged him to paint the landfcape, in thofe celebrated pictures of the

battles of Alexander.

When Genoels quitted France, he had an impatient longing to vifit Italy;

and after he had fpent a few years at Antwerp; where his paintings were
very

much admired, he went to Rome. For fome years he refided in that city, and,

devoted feveral months annually to retire to the villas about Rome, in order to

ftudy after nature. Fie obferved the trees, ikies, rocks, ruins, yiftas, and build

ings ; from which, he made Sketches, to fupply him with materials for his future

compofitions. And white he was at Rome, he painted the portrait of Cardinal,

Rofpigliofi, and alio a few landfcapes for the Spanifh Ambaffador.

Having finifhed his ftudies in Italy, he returned to France, and complimented.

Le Brun, and Colbert, with many of thofe curious defigns which he had fketched

-near Rome ; and notwithftanding the
large offers of thofe great men, to induce

him to continue with them ; the love of his native country prevailed over all

other considerations ; and he fpent the latter part of his life in his native city,

greatly honoured and efteemed, having lived to a very advanced age.

There certainly cannot, be a more convincing
proof of the abilities ofGenoels,

than to obferve, that De Seve, and Le Brun, as well as other eminent mafters,
employed him for the landfcape in their works. The pictures which he de

figned, and finifhed, Shew tafte and genius ; and it is eafy to perceive, by the

truth of every object he reprefents, that he had carefully and curioufly Studied:

nature. As to his portraits, they will not deiervedly admit of much commen

dation ; but in landfcape, which was his chief excellence, his colouring was na

tural, and ftrong, and the execution eafy, and free ; nor had he any thing of the

mannerift in any of his works ; for, every tou^h of his pencil varies according-

to the difference of the objects he reprefents.

Ludovicus GENTILE.

Painted Hiftory, and Portrait.

Died 1670, aged 6±.

This painter was born at Bruffels, in 1606, and learned the rudiments of thftt

ai-t in that city ; but, he travelled to Italy, and lived at Rome for thirty years.

Me was remarkable for a peculiar politenefs of manners, and genteelneis of drefs, ,

and likewife for affociating with perfons of the firft rank, who, on account of,

his talents, and accomplifhments, folicited his acquaintance. And it was princi

pally on that account, that he acquired the name of Gentile, by which he. is

generally known ; for, his real name was Ludovicus Primus, or Prima ; though .

fome writers think, it was given him by way of distinction, on account of the

elegant forms of his figures.

He painted portraits in a neat and delicate ftyle, and finifhed them exqui

sitely ; yet h
-

poffeffed fo much fkill and power of his pencil, as to conceal that

abundant labour, which he beftowed on every one of them. The portrait of

5

*

Pope
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Pope Alexander VII, gained him very high applaufe ; and while he lived
in"

Rome, moft of the Cardinals, and Nobility, were painted by him ; his pictures

being accounted worthy of a place in the richeft collections, among the beft

matters of Italy.

It feems fomewhat unaccountable, that this artift Should fo particularly apply
himfelf to portrait painting, when he was extremely well qualified to compote

historical fubjects, with equal merit, and fuccefs. In that ftyle, his tafte of

defign was good, his penciling free, and broad, and his colouring ftrong ; but,
in every refpect fo different from his portrait manner, that one could with dif

ficulty be induced to believe, that the fame pencil executed the one, and the

other. In the parifh church of S. Michael at Ghent, there is a grand altar-

piece, reprefenting the Crucifixion, which will convince every judicious eye, that .

Gentile was an extraordinary great mafter.

Orazio GENTILES CHL.

Painted Hiftory.

Died 164.7, a££d 84--

He was born at Pisa, in 1563, and was a difciple of Aurelio Lomi, his half.

brother. He diftinguifhed himfelf greatly, by his works at Florence, Genoa,
and Rome, as likewife in France, and Savoy ; and fo great was his reputation,

that he was invited by King Charles I, to the Court of London, where he had a

confiderable appointment, together with apartments in the palace ; and was em

ployed in feveral works for that monarch, particularly at Greenwich in painting
cielings.

Sandrart, who was his moft intimate friend, and who happened to be in

London, when Gentilefchi was there, defcribes a few of his pictures, which were.

painted for the King, in the higheft terms of commendation, having feen them,
and carefully examined them. One was the picture of Mary Magdalen, pro-

ftrate on the ground ; with fuch a character of devout compunction, and.divine

meditation, as could not be more feelingly expreffed by any artift. Another

picture, was a holy family, reprefenting the Virgin fitting on the ground, with

the infant at her breaft, and Jofeph in a fupine attitude refting his head on a

Sack; which picture, in regard of the drawing, the defign, the colouring, and

the difpofition, as alfo for the appearance of nature, and truth, was juftly to be

admired. The third which Sandrart mentions, was Lot, Sleeping on the bofom
of one of his daughters, while the other is attentively obferving them ; and the

whole was fo happily executed, as to beequal to the performance of any matter.

After the death of the King, when the valuable collection of that unfortunate
Monarch was pillaged, and expofed to fate, by Cromwell, nine pictures of

Gentilefchi, which were in the palace, were fold for fix hundred pounds ; and

are now faid to be the ornar ems of the hall at Marlborouo-fi-houfe. He at

tempted to paint portraits, but was very unfuccefsfui, as his greateft power lay
incompofing hiftorical fubjects, with figures as large as the life. The moft ca^

gital performance of this.mafter, is the tardea of. the palace of CardinalBenrU-

vogho, at Rome.

Art EM-is a. \
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Artemisia GENTILESCHI.

Painted Portrait, and Hiftory.

She was the daughter and difciple of Orazio Gentilefchi, and proved far fu

perior to him in portrait painting, though fhe did not
equal rum in hiftory ; yet

fome eonnoiSfeurs accounted her, even in hiftory, very little inferior.

In hiftorical compofitions, her ftyle was like that
of her father, with figures as

large as life; and the moft celebrated picture of her hand, is the victory of

David over Goliath. She had the honour to paint the portraits of fome of the

Royal family at London, and a great number of perfons of
the firft rank.

Sir Balthasar GERBIER.

Painted Portraits in Miniature.

Died 1661, aged 69.

He was born at Antwerp, in 1/592, and arrived at a confiderable degree of

merit in his miniature paintings. He was employed by Charles I, who expreffed

a great efteem for his works ; and at the recommendation of the Duke of

Buckingham, conferred on him the honour of knighthood, and appointed him

his refident at Bruffels ; in which employment he was for a long time continued,

and he difcharged that office with credit, and probity.

Simon GERMYN.

Painted Fruit, and Landfcapes.

Died 1719, aged 69.

He was born at Dort, in 1 650, and was a difciple of Godfrey Schalcken,
though afterwards he ftudied under Lodowick Smits, called Hartcamp, of

whom he learned a peculiar manner of painting fruit, as is mentioned in the ac

count of Smits. And in reality, he made great advantages by his works in that

ftyle, at the beginning ; as his mafter Smits had done before him. However,
the fuccefs was not of any long continuance ; for by his method of fcumbling,

blending, and torturing his colours, mixing thofe that were durable with thofe

that were perifhable, his paintings, like thofe of his mafter, foon faded, and

loft their original luftre ; and his pictures funk into difefteem. For which

reafon he applied himfelf intirely to the painting of landfcapes, which he prac

tifed as long as he lived.

GERRARD of Haerlem.

Painted Hiftory.

Aged 28.

He was born at Haerlem, and was a difciple of Albert van Ouwater, one of

the firft, after John Van Eyck, who painted in oil; and when he had practifed

under that mafter for a fhort time, he fhewed fuch freedom of hand, fo firm an

out- line
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out-line, and fuch an expeditious manner of colouring, that his mafter ufed to

fay he was born a painter. In many parts of his profeffion he was equal to his

mafter ; but, in defign, expreffion, and the difpofition of his fubjects, he was far
fuperior. He understood perfpective extremely well, and was confidered by his

cotemporaries, as one of the beft painters of his time.

For the church of S. John at Haerlem, he painted a defeent from the crofs,

which was efteemed anexquifite performance. The expreffion of the different

paffions in the countenances of the Virgin, and the Apoftles, is admirable ; and

the whole is furprizingly beautiful. Albert Durer, who went to Haerlem to

fee the works of Gerrard, faid that hemuft have been a remarkable favourite of

nature, who could fo early arrive at fo great a degree of perfection.

Christofaro GERARD I, called D'al Borgo

S. Sepulchro.

Painted Hiftory, Landfcape, and Grotefque.

Died is56, aged 56..

He was born at Florence, according to the teftimony of fome authors, and at

Borgo San Sepulchro according to others, in the year 1 500. From his infancy he
indulged himfelf in the practice of drawing, and defigning; and without any in

struction, or affiftance, except that of his own natural genius, he had at the age of

Sixteen, made fuch aprogrefs in painting, and defigning different fubjects, and alfo
fhewed fomewhat fo graceful in his manner, that he was confidered as a prodigy.

Some of his performances happening to fall under the obfervation of Raphael

dal Colle, that artift was fo much pleated, and furprized, with the tafte and exe

cution of them, that he took Chriftofaro under his own care ; admitted him as

one of his difciples ; and directed his hand and his judgement, till his pupil
proved a very eminent mafter.

Chriftofaro fpent fome years in the army, but he forfook the military life, to
devote himfelf to painting ; and became an univerfal artift, in not only defign

ing hiftorical figures, but alfo landfcapes, birds, beafts, fifties, and particularly
excelled in grotefque. He finifhed a great number of works at Rome, Naples,
and Florence, which are greatly admired ; and, in conjunction with Giorgio Va.-

fari, executed many noble defigns in frefco, as well as in oil,, that were an. equal.

honour to both artifts.

Mark GERARDS..

Painted Portrait, Hiftory, and Landfcape.

Died 163,5, aged 74.

This painter was born at Bruges, in 1-561
;■

and about the year 1 58-0 went

to England, where he was appointed principal painter to Queen Elizabeth.

His pictures are generally neatly handled, and his carnations thin, light, and
of a bluifh tint. He painted the proceffion of the Queen, and Knights of the

Garter in 1584 ; and although the portraits were fmall, they had a great refem

blance-

2.
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blance of the perfons reprefented, with an uncommon fidelity as to their air,

and Stature.

Gerard Pietersz van Zyl, called GERRARD S.

Painted Hiftory, Portrait, and Converfations.

Died 1667, aged 60.

This artift was born at Amfterdam, as fome writers affirm, or at Leyden, ac

cording to others, in the year 1 607, and is known by the name ofGerrards. He

learned the art of painting in his own country, but went to England to practife

it ; and happened to live in the fame houfe with Vandyck, with whom he culti

vated an intimate friendfhip. By his having fo fortunate an opportunity of ob

ferving the penciling of that inimitable mafter, he ftudioufly laboured to imitate

his manner of handling, and colouring; and proved fo happy in his endeavours,

that after the death of Vandyck, he returned to Amfterdam, and rofe into fo high

a reputation, that he was diftinguifhed by the name of the fecond Vandyck.

His moft ufual fubjects were portraits, which he generally defigned in the hif

torical ftyle, after the manner of converfations ; and he always gave his figures

fuch draperies as were fuitable to the modes of the times. The hands of his

women are particularly excellent, aswell for the roundnefs, and fine out-line, as

for the delicacy of the colouring ; a circumstance which is peculiarly obfervable

in the works of Vandyck.

One of the beft pictures of this mafter, is the Prodigal Son, which has a fen-

fible, and ftrong expreffion, and is alfo excellently coloured.

Pier Leone G H E Z Z I, called Cavalier Ghezzi.

Painted Hiftory, and Portrait.

Died 1755, aged 81.

He was born at Rome, in 1674, and instructed in defign by his father,
(Giureppe Ghezzi, who was a painter) till he was properly eftablifhed in that

knowledge ; and then he was taught the art of colouring, and pencilino-, not

only in oil, but in frefco. And there are Several paintings, executed by him in

his early time, in which may be feen an exact obfervance of thofe rules pre-

feribed by Giufeppe, which are cuftomarily practifed by the beft, and moft

correct, artifts of the Roman fchool.

His merit recommended him to the favour and protection of Cardinal Al-

bani, who employed him in Several confiderable works; and that Cardinal,
being afterwards elected Pope, became the patron of Ghezzi, and appointed him

to adorn the gallery of Caftel Gandolfo ; as alfo to paint the prophetMicah, one
of the twelve, in the church of S. John Lateran. By thofe, and other grand

performances, his reputation was fo effectually eftablifhed through all Italy, that
Franci > I, Duke of Parma, engaged him in his iervice ; and was°fo exceedingly
pleated with his performances, that he created him a Count, and conferred on

him the order of the Golden Spur.

If
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If at any time he painted portraits, he undertook them unwillingly; for,
where he could difengage himfelfwithout difobliging, he always endeavoured to
do it ; and yet, thofe portraits which he did finifh, might ftand in competition

with thofe of the beft artifts in that ftyle. His principal works are in the apart

ments and chapels of the Pope, the Cardinals, and the prime nobility of Rome ;

by whom he was held in the higheft efteem.

Domenico GHIRLANDAIO.

Painted Hiftory, and Portrait.

Died 1493, aged 44.

He was born at Florence, in 1449, and originally bred to the trade of a Gold-

fmith ; but having a ftrong natural inclination to painting, and a good tafte, he

applied himfelf with singular industry to arrive at the knowledge of the art, and

placed himfelf as a difciple with Aleffandro Baldovinetti. After fome years

fpent in clofe application, he proved a very eminent artift, and gradually
in-

creafed his reputation, till he was confidered as one of the beft painters of

his time.

The firft work by which he diftinguifhed himfelf, was in a chapel belonging
to the Vefputian family ; in which he introduced the portrait of Americus Vef-

putius, the celebrated navigator, after whom the western world is named. Va

fari enumerates a multitude of his works at Floence, Rome, Pifa, Lucca, and

Siena, in all which cities he was exceffively applauded, and careffed. However,
although he juftly deferved to be refpected on account of his own merit, yet he

derived a ftill greater degree of honour from his being the mafter ofMichael

Angelo Buonaroti.

His invention was fertile, and ready; his compofition judicious; and he

painted architecture perfectly well. But, he had fomewhat dry, and stiff, in his

manner ; with which the eye of a connoiffeur muft ever be difpleafed. He

rarely painted any hiftorical fubject, without introducing portraits after the life ;

and fome particular parts in his compofitions, that were perfpeetively repre

fented, had a very good effect, making all reafonable allowance for the time in

which he flourifhed.

He was fond of defigning all the curious antiquities of Rome, the baths,
columns, obelifks, arches, aqueducts, and amphitheatres ; which he drew fo ex

actly, only by looking at them, that the proportions of every fingle part, or

member, had as true a proportion to the whole, as if he had executed the draw

ing, by a feale, and compaffes. And, it is mentioned as an extraordinary
in-

ftance of the accuracy of this mafter, that having made a drawing of the Colof-

feum, he defigned one upright figure fo truly proportioned to the building, that

when, out of curiofity, that figure and the building were critically measured by
rule, the whole, and every part, was found to correfpond with the proportion of

that figure.
o

Kk Ridolfo
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Ridolfo GHIRLANDAIO.

Painted Hiftory, and Portrait.

Died 1560, aged 75.

He was born at Florence, in 1485, and having been instructed by his uncle
David Ghirlandaio, in defign and colouring, he went to Rome; where he had

the happinefs of being beloved by the incomparable Raphael, of being alfo a fa

vourite of Michael Angelo Buonaroti, and of being fo much improved in his

tafte of compofition, as to be accounted, at his return to Florence, one of the

beft designers of his time.

His colouring was excellent, but he acquired that perfection, not from the

instruction or example of his uncle, but from having been the difciple of Barto

lomeo di S. Marco. At Rome he was extremely admired, and conftantly em

ployed by the Pope, and the principal nobility ; and in Florence alfo he was

as highly favoured by the Grand Duke, in whofe palaces there are feveral noble

compofitions by Ridolfo.

Giovanni GFIISOLFI, or Gisolfi.

Painted PerfpeClive Views, and Sea Ports.

Died 1683, aged 60.

This mafter was born at Milan, in 1623, and received his firft instruction in

painting, and perfpective, from Girolamo Chignolo ; but learned architecture

from Antonio Volpini ; though he feemed always proud to acknowledge him
felf deeply indebted to Salvator Rofa for his tafte, and his method of

penciling.

He gave the firft proof of his wonderful abilities, by defigning and painting
the grand triumphal arches, for the reception of the Archdutchefs ofAustria
when fhe was to pafs through Milan ; and foon after he went to Rome ; where

with inexpreffible pleafure and industry, he defigned all the beautiful remains of
antiquity, the edifices, ruins, columns, or theatres. Of thofe fketches he made

an elegant ufe in his own compofitions, and introduced hiftorical figures fuitable
to thofe veftiges of antient magnificence, or to the different fituations which he
chofe ; fo that, the whole together appeared full of harmony, and every part was
excellent.

The lightnefs and grandeur of his buildings, the beauty of the perfpective
the judicious difpofition of the figures, the correctnefs and tafte of his defio-n and

the truth, nature, and force of his colouring, rendered his works juftly precious

in every part of Europe, and they maintain their reputation, and high value

ve n to this day.

Richard GIBSON.

Painted Portrait.

Died 1690, aged 75.

He was born in England, in 161 5, and was placed as a difciple with Francis

de Cleyne, from whom he learned to paint portraits, in water-colours, and in

3 oil;
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oil ; but he principally worked in the former. He perfected himfelf, however,

by copying the works of Sir Peter Lely, and at laft gained a confiderable

reputation. Nor was he more diftinguifhed as an artift, than he was remarkable

for theminutenefs of his fize ; his heighth being reputedly no more than three

feet ten inches ; and what was. very Angular, he married a woman of the fame

heighth as himfelf.

It is reported by fomewriters, that a picture of this mailer's hand, reprefenting
the Good Shepherd, being Shewn to King Charles II, was fo much admired by
that Monarch, that it occafioned the death ofVander Dort the painter.

He drew the portrait of Oliver Cromwell feveral times ; and had the honour

of instructing Queen Mary, when Princefs of Orange, and Princefs Anne

(afterwards Queen ofEngland) in drawing.

GILLEMANS.

Painted Fruit, and Still Life.

He was born at Antwerp, about the year 1672, and ftudied after nature

thofe objects which he delighted to imitate. His fubjects were fruits of various

kinds, particularly grapes, which he always painted in a fmall fize, but with a

great deal of truth, and often with a great deal of roundnefs, and relief.

He had a free, and Spirited touch ; his objects were well grouped, and his

colouring was frequently very natural, and lively ; but, being of fo much

Smaller a dimenfion, than what the eye is accuftomed to fee in nature, his

pictures have not an effect equal to the neatnefs of his handling.

Luca G I O R DAN O, called *Luca Fa Presto.

Painted Hiftory, and Portrait.

■f- Died 1705, aged 76.

This mafter was born at Naples, in 1629, and at firft was the difciple of

Giufeppe de Ribera, called Spagnoletto, but he ftudied afterwards, under

Pietro da Cortona. When he quitted the fchool of the latter, he went to

Lombardy, to examine the aftonilhing productions of the pencil of Correggio ;

and then travelled to Venice, to improve himfelf by Studying the beautiful

colouring, and grand compofitions of the beft Venetian artifts. There the

works of Titian, and Paolo Veronefe, principally engaged his attention ; from

* The appellation of Luca fa Preflo was accidentally applied to Giordano ; not on account of

the fame he had acquired by his expeditious manner of painting ; but, from the mercenary
eager-

nefs of his father, who fold at a high price, the defigns of Luca, which he made after the compo

fitions of the great mafters, while he purfued his ftudies. The father of Luca fcarce allowed him

time to refrefh himfelf, but ftill faid to him while he was at his meals as well as at his work, Luca

fa Prefto, or Luca make hafte ; from which expreffion perpetually uttered, his companions gave

him the nick-name ofFa Prefto.

f Authors difagree in the dates of the birth, age, and death of Luca Giordano. The writer of

the Chronological Tables fixes his birth in 1626, his death in 1604, and his aSe at 68< the

Abrege de la Vie des Peintres, it is faid he was born in 1632, died in 1705, aged 73 ; but Velafco

affirms that he was born in 1629, and died in [705, at the age of 76, and his authority feems to

me to have the greateft weight, though the reader is at liberty to determine, as his own judgement

may dirett him.

K k 2 the
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the former he learned the force of the chiaro-fcuro, and from the latter, the

grandeur and majefty of Style, which he united with the harmonious colouring
of Cortona ; but he chiefly propofed

to himfelf Veronefe as his model.

He had a fruitful and fine imagination, and a moft furprizing readinefs, and

freedom of hand ; his tone of colouring is agreeable, and his defign correct

He ftudied the manners, and particularities,
of the greateft mafters, with fuch

care and judgement, and poffeffed fo happy a memory, that he not only

retained in his mind a distinct idea of the ftyle of every celebrated mafter, but

had the Skill and power to imitate them with fuch a critical exactnefs, as to

deceive even the ableft eonnoiSfeurs.

It is a known circumftance of Giordano, that when he was employed at the

Spanifh court, the King fhewed him a picture painted by Giacomo Baffan, for
which that monarch feemed defirous to have a companion ; and Luca painted

one in the manner of Baffan, fo amazingly exact, that the king appeared equally
pleated, and furprifed. For which extraordinary performance, as alfo on

account of a number of other excellent paintings, the king, to Shew a publick

teftimony of his efteem for Giordano, conferred on him the honour of knight

hood, and favoured him with feveral honorary, and valuable employments.

It is very lingular, that in this mafter we fee fo true a genius, ftoop to become

a mimick of others. In his early time it might have been the effect of ftudy,
and an attempt to arrive at excellence ; but, we may obferve the fame

difpofition of mind, in thofe pictures which he painted in the beft periods of his

life, many of them being in the peculiar manner of Titian, Tintoretto, Guido,
and Baffan. Some of thofe paintings (fays an ingenious modern *

traveller,)
are fo like, that I am well affured, I could point out in the moft capital

collections in England, fome called Titian's, which are inconteftably no more,
than the fportings of Giordano's pencil.

In one of the galleries of the marquis Peralta at Milan, are to be feen feveral
heads by Giordano, in the different manners of the Italian matters. They are
extremely fine, and one in particular of S. Gregory, in the manner of Guido.
The grand altar-piece in the church of the afcenfion at. Naples, is accounted one
of the beft performances of Giordano. It reprefents the Battle of the Angels
and the Fall of Lucifer ; S. Michael ftands in a noble attitude, with his feet
upon Lucifer, both figures being supported by the air ; two of the evil fpirits
feem loaded with the throne of their prince, which is tumbled alono-

with them

towards the abyfs ; and there are a multitude of figures below, which appear
already driven into pvmifhrnent. The colouring of this picture is wonderfully
beautiful, frefb, and brilliant, and has a moft ftriking effect, by the brio-htnefs of
the focal colours. There are likewife in the Palazzo Durazzo a

dyin°-
Seneca

in the Bath ; the Martyrdom of a Saint ; and the conteft betwetn Perfeus and
Demetrius ; which juftify ail the honours and riches beftowed by monarchs on

this great painter.

*
Letters from the Eaft.

GIORGI*
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GIORGIONE, del Castel-Franco.

Painted Hiftory, Portrait,
and-

Landfcape.

Died 1 5 1 1
,
aged 3 3 .

He was born at Caftel-Franco, in the Venetian territory, in the year 1478*

and learned the art of painting from Giovanni Bellini ; though, in a few years he

proved far fuperior to his mafter. He carefully ftudied and defigned the

works of Lionardo da Vinci, and from them derived his firft notions of the

force of well adapted lights and lhadows, to add life and fpirit to the figures ;

till by frequent experiments, he produced fuch a new, and animated, ftyle of

colourins;, as rendered him more admired than all the preceding artifts ; and,

'

he ftill added to his tafte, and judgement, by a diligent ftudy of nature, which
he imitated with remarkable fidelity, in all his compofitions. Pie was one of

the moft, eminent painters of his time ; and the firft who obferved the powerful

effect, of ftrong lights oppofed by ftrong ftiadows, which he practifed with

aftonifhing
fuccefs •, and from him, Titian ftudied and improved that enchanting

part of painting, till he excelled Giorgione.

His tafte of defign is delicate, fomewhat refembling the gufto of the Roman

fchool ; though he frequently feems more attentive to the roundnefs, than to the

correctnefs of his figures. De Piles very juftly remarks, that it is a matter of

wonder to consider, how all of a hidden he foared, from the low dry manner of

Bellini's colouring, to the fupreme heighth to which he raifed that lovely part

of painting, by joining an extreme force, with an extreme fweetnefs. However,
when we reflect that nature, and da Vinci, were his models, and that he had a

o-enius happily qualified to ftudy them judicioufly, we may more eafily account

for that excellence, by which he was fo eminently diftinguifhed. His
pencil-

was light, eafy, and free ; his knowledge of the chiaro-fcuro very extenfive; and

his carnations had more the appearance of real flefh, than of being a fine imitation

of it. He frequently painted figures at half length ; and in the portrait ftyle,

thofe of the Doges Loredano and Barbarigo, are excellent ; and his figures

cannot but be admired for their bold relief, as well as for the harmony of his

colouring, and the charming force of his light and fhadow.

His landfcapes are exquifite, both for tafte and colouring, and he found out

fome fecret, to keep his colours frefh and lively ; efpecially the greens. His

works are held in the higheft efteem ; the greateft part of them were grand

compofitions in frefco ; but his eafel pictures were few, and as well on account

of their fearcity, as of their merit, they are exceedingly valuable.

At Venice there is a picture by Giorgione, reprefenting Chrift bearing his

Crofs, which is held in a kind of veneration ; and in the Palazzo Sagredo in the

fame city, is preferved a portrait, painted in a ftyle that is wonderfully grand*

GIOSEPPINO. Vid. Ar pino.

GIOTTO.

Painted Hiftory, Portrait, and Mofaick.

Died 1336, aged 60.

This antient artift was born at Vefpignano, in 1276, and was a difciple of

Cirnabue ; but, he was far fuperior to his mafter in the airs of his heads, the

attitudes
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attitudes of his figures, and in the tone of his colouring. He had fuffkient

judgement, to diveft himfelf of the ftiffnefs of his own mafter, and of thofe

Greek artifts who had been the instructors of Cirnabue ; but, could not arrive

at fuch a degree ofperfection in the art, as to exprefs the tendernefs of the flefh,
the strength of the mufcles in the naked, or the different paffions of the human
mind in the countenances of his figures ; except in the Mofaick, which is

remarkable for expreffion.

He was principally admired for his works in Mofaick, the beft of which is

over the grand entrance of S. Peter's church at Rome. The obfervation of

Alberti on that picture is, that in the fhip ofGiotto, the expreffion of the fright
and amazement of the difciples, at feeing S. Peter walk on the fea, is fo excellent,
that each of them feems to give fome peculiar mark of the terror of his mind,
and alfo of his particular thoughts, by a different attitude of his body.

At Florence is the famous Mofaick of the Death of the Virgin, fo highly
commended by Michael Angelo Buonaroti ; and Vafari fays, that his works

were univerfally admired, for the correctnefs of the figures, for their proper

difpofition, and for eafy, natural, attitudes. In a chapel at Padua, there are

feveral fubjects taken from the New Testament, particularly a Crucifixion ; and

the catting lots for the vesture of Chrift ; which are painted in frefco. Nothing
of the ftiffmanner ofCirnabue, or of the Greek painters, appears in this work i

the attitudes arejuft, and many of them graceful ; but the naked figures, are

by no means equal to thofe that are cloathed.

Tomaso GIOTTINO.

Painted Hiftory.

Died 1356, aged 32.

Pie was born at Florence, in 1324, and his name was originally Tomafo di

Stefano, being the fon of Stefano Florentino ; but he was called Giottino, from
the great refemblance between his ftyle, and that ofGiotto. He received his

firft instruction in the art of painting from his father, but he was fo enamoured

with the works ofGiotto, and at laft imitated his manner with fo much fuccefs,
that in many refpects he furpaffed him. His tafte of defign, his ideas, and his

invention, were fo exactly like that great artift, that it was a matter of fome

difficulty and fkill to determine between the works of the one, or the other ; fo

that it was ufually faid, the foul of Giotto animated Tomafo.

The pains he took, to finifh his pictures as high as poffible, with an

extraordinary neatnefs, and harmony of colour, procured him general applaufe,

and made his performances exceedingly admired ; for, he was fo peculiarly
delicate as to make the different fluffs of his draperies eafily difeernible ; and

yet, he preferved in thofe parts, as alfo in the difpofition of his figures, grace

united with judgement.

GIOVANNI da San Giovanni. Vid. M a n n 0 zz i.

A n to-
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Antonio GIUSTI.

Painted Hiftory, Landfcape, and Animals.

Died 1705, aged 81.

He was born at Florence, in 1624, and fuccefiively became a difciple of

Csefare Dandini, and Mario Balaffi.

His invention was uncommonly fruitful and lively, and his genius univerfal ;
for with equal fpirit and beauty he painted landfcapes, animals, and hiftory ;

and in the latter, his figures were not only elegant, but correctly defigned, and ad

mirably coloured, with a free, and a firm pencil.

John GLAUBER, called Polidore.

Painted Landfcape.

Died 172-6, aged 80.

He was born at Utrecht, in 1 646, and placed as a difciple with Nicholas

Berchem ; under whom he made a very rapid progrefs. Yet he was not more

charmed with the works of his celebrated mafter, than with the landfcapes of the

great artifts of the Italian fchool ; which he had an opportunity of feeing with

Vylenbourg, who traded in pictures. With him therefore Glauber fpent fome

years, in ftudying and copying the works of the beft painters of Italy, which
were in the poffeffion ofVylenbourg.

He then determined on a journey to Rome, and took along with him a

younger brother, who was only fifteen years of age. In his rout he Stopped at

Paris, and Staid one year with Picart, a flower painter ; and at Lyons, he

fpent two years with Adrian Vander Cabel ; nor would he have quitted the

latter for fome years longer, if the great concourfe of people who were going to
the jubilee, had not tempted him directly to Rome. In that city he ftudied for

two years, not neglecting any thing that might conduce to his improvement ;
and continued as long at Venice, to perfect himfelf in colouring.

At his return to his own country, he fettled at Amfterdam, and lodged with

Gerard Lairefle ; and thofe two artifts having the fame love to their profeffion,

the fame elevation of fentiments, and a similarity of genius, improved by
travelling through the fame countries, became united in the firmed bonds of

friendfhip ; and there are beautiful landfcapes ofGlauber's, painted at that time,
which are enriched with elegant figures by Lairefle.
Glauber is accounted one of the fineft landfcape painters among the Flemings ;

his tafte, and manner, are entirely of the Italian fchool ; his fcenes are generally
taken from the lovely views in the neighbourhood ofRome, and fometimes from
fituations near the Alps. His colouring is warm, true, and excellent ; his

invention fertile ; his pictures exquifitely finifhed, and at the fame time, there

is fuch an appearance of eafe and freedom, that they do not feem to have colt

much pains. His touch is fo particularly neat, that every diftinct fpecies of

trees, or plants, may be diftinguifhed, by the exactnefs the leafing ; and

by a happy management of the aerial perfpective, his diftances recede in a

natural
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natural and pleafing
manner. Many of his paintings, and defigns, are in the

ftyle ofGafpar Pouffin.

His pictures ufually bear a confiderable price, efpecially when they have that

additional merit, of the figures by the hand of Laireffe.

John Gotlief GLAUBER.

Painted Sea-ports, Landfcapes, and Architecture.

Died 1703, aged 4.7.

Pie was the brother and difciple of John Glauber, born at Utrecht in 1656,

and was alfo a difciple of Jacob Knuyf at Paris. He travelled with his brother

to Rome, and refided there for two years, diligently obferving whatever he

thought v/orthy of his ftudy, or imitation ; and afterwards vifited Venice, where

he devoted all his hours to his improvement, painting after nature, and after the

beft pictures of the moft eminent in the profeffion. At his return to Holland his

works were foon noticed, and much admired, as well for their tafte of defign,
as the excellence of their finifhing ; and his pictures are very often miftaken for

thofe of his brother.

Although this painter had a neat touch, and a delicate pencil, when he

employed himfelf on cabinet pictures ; yet, he fhewed a noble freedom of

hand, and a touch full of fpirit, in thofe large works which he executed in grand

halls, and talons. One of his capital landfcapes, is in the palace of the Prince

ofOrange at Soefdyk ; which is exquisitely defigned and finished, the figures

being painted by Laireffe. For feveral years he followed his profeffion at

Vienna, and afterwards at Prague, but he fettled at Breflau ; and the greateft

part of his eafel pictures, are in different parts of Germany. In his landscapes,
his fituations are pleafant, and well chofcn ; and generally they are taken from
nature. The Italians were very fond of his defigns, and they gave him the

name ofMyrtillus, on account of the pastoral fubjects which he delighted to

paint.

Frequently he painted tea-ports, in the manner of Knuyf his matter ; and

likewife pieces of architecture, which he adorned with figures correctly deflo-ned,
and well difpofed. Plis colouring is warm and true, and his reputation's fo

thoroughly eftabliihed in Germany, and the Low Countries, that he is ranked

among the number of the beft artifts of his time.

Diana GLAUBER.

Painted Portrait, and Hiftory.

She was the fitter of John and Gotlief Glauber, born at Utrecht, in 1650.

She principally protested portrait painting, and in that ftyle rote to a decree of
distinction ; but fhe alfo defigned hiftorical fubjects, till foe was rendered

incapable of handling the pencil, by being accidentally deprived of her fight.

Pietro
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Pietro Paolo Cortonese, called G O B B O.

Painted Fruit, and Landfcape.

Died 1640, aged 60.

This eminent painter was born at Cortona, in 1580, and learned the

principles of defign from his father ; but was afterwards the difciple of one

Crefcentio at Rome, and perfected himfelf in the moft effenrial parts of his

profeffion, by Studying after nature, with judgement, and accuracy. His merit

foon recommended him to the notice, and efteem, of the moft able judges at

Rome ; and as he excelled equally in painting fruit, and landfcape, he found a

generous patron in Cardinal Borghefe, who employed him to adorn his palace.

The fruit which he painted, had fo true and expreffive an imitation ofnature,

that nothing could possibly be more exact ; and by his thorough knowledge of

the Chiaro-Scuro, he gave an extraordinary roundnefs, and relief, to every object.

But, his greateft excellence confifted in his colouring, for, in defign he was not

remarkably fuperior to others.

No painter can be more admired than this mafter, as all the fubjects he

painted are admirably relieved, touched with a fpirited and free pencil, and

charmingly coloured. However, moft of the Italian writers on this fubject,
teem rather a little too florid in their commendation of his works, when, as a

part of their encomium, they compare him to Zeuxis among the antient

artifts of Greece.

Andrea GOBBO.

Painted Hiftory.

Died 1527, aged §7.

He is fuppofedto have been born at Milan, about the year 1470, and is only

memorable for his agreeable manner ofcolouring, for the neatnefs of his pencil,

and the labour he beftowed on finishing his pictures very highly.

GOBBO. Vid. Caracci.

Margarita GODEWYCK.

Painted Landfcapes, and Flowers.

Died 1677, aged ^0.

She was born at Dort, in 1627, and was instructed in the principles of

painting by Nicholas Maas. She acquired a fine tafte for painting landfcapes,

which fhe ingenioufly diversified with views of rivers, cafcades, villages, groves,

and diftant hills, that rendered her compofitions very pleafing.

This lady was not more admired for her paintings in oil, than fhe was for her

working with a needle, the very fame kind of fubjects which fhe expreffed by
her pencil, with an equal appearance ofnature, and truth, in both ; particularly

fhe worked flowers in embroidery, to the greateft perfection.

LI Hugo
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Hugo Vander GOES.

Painted Hiftory.

He was born at Bruges, and became a difciple of John van Eyck, from whom

he learned the art of painting in oil -, and according to Sandrart, he flourished

about the year 1480.

He had an extraordinary genius, and gave a great deal of elegance and grace

to the heads of his figures, efpecially to the female -, and finifhed his pictures

with almoft inexpressible neatnefs of pencil. The fore-grounds of his paintings

are ufually enriched with plants, pebbles, and herbage of various kinds, imitated

from nature, in a curious and exact manner. A great number of his works are

preferved at Bruges, particularly, a picture of Abigail and her Maids in the

prefence of David ; in which the compofition, and expreffion, are wonderfully

fine ; and the becomingmodefty of the women, cannot be fufffciently commend

ed, or admired.

Hubert GOLTZIUS.

Painted Hiftory.

Died 1583, aged 63.

He was born at Venlo, in 1520, and was a difciple ofLamben Lombard i

but having copied feveral defigns from the antique, under the direction
of-his

mafter, it infpired him with an ambition to ftudy after the originals, and for

that purpofe he travelled to Rome, where he refuted for a confiderable time.

That city furnifhed his genius, with ample materials for future compofitions

in painting, and added abundantly to his literary knowledge, which enabfedhim

to inveftigate many curiofities in coins, and medals, and he afterwards learnedly
digefted, and published them, with critical annotations. At Antwerp, he painted

the hiftory of Jafon ; but his pictures are exceedingly rare, although it is

imagined, that he painted a great number.

It was obferved by fome of his cotemporaries, that he had the talents, the

knowledge, the patience, and the domeftick vexations of Socrates.

Henry GOLTZIUS.

Painted Hiftory, and Portrait.

Died 1617, aged 59.

He was born at Mulbrack near Venlo, in 1558, and at firft, was instructed by
his father, who painted on glafs, though afterwards he learned defign from

Jacques Leonhard ; but his own genius and application raffed him to that

confiderable rank, which he held among the beft artifts of his time, for

painting, and alfo for engraving.. He travelled through feveral parts of Italy,

having an eager defire to accomplifh himfelf by his ftudies at Rome ; and on

his arrival in that city, he affumed the name of Henry Brachc, to conceal

himfelf, and his talents, as much as poflible, in order to avoid interruption ; till

he thought himfelf capable of appearing to advantage. He was indefatigable

q in
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in examining, Studying, and defigning the fineft of the antiques, and devoted his

whole attention to that one point. That he might not omit any thing, that

could poffibly contribute to his improvement, he frequently failed in the Pope's,
and the Neapolitan gallies, to obferve the fwellings and depreffions of the

mufcles of theflaves, and the turn of their limbs, as they laboured at the oar ;

and alfo, made many defigns after Raphael, and Polidoro, as well as after the

antique. Yet, notwithstanding all thofe affiftances, his invention cannot be

much commended ; his tafte of defign is neither elegant, nor natural ; and very
often there is fomewhat irregular, and wild, in his manner. His colouring is

clear, but it is rather cold ; and the extremities of his figures are generally

extravagant, or at leaft very singular, and constrained, as well as his attitudes.

Although he did not begin to paint, till he was fo far advanced in life, as to

be near forty ; yet, it is incredible what a number of pictures he finifhed. He

had an art, peculiar to himfelf, of giving a delicate glazing and tranfparence to

his colours ; and he afterwards touched them in fuch a manner, as to give them

a great effect. One picture of Goltzius, is mentioned with high commendation ;

the fubject of it is Danae ; on one fide of her is a figure reprefenting Mercury,
and another of an old Woman. In that picture the naked is well understood,

and the colouring is natural.

As his works were very numerous, his execution muft have been remarkably

ready ; for, it is thought that no artift, in fo fhort a compafs of years, ever drew

as many defigns, as came from his hand. He engraved feveral prints after his

own paintings, and imitated in that way, the manners of many differentmafters ;

fuch as Floris, Hemfkirk, Blockland, or Sprangher ; and after the latter, he

engraved the grand compofition of the Banquet of the Gods.

I cannot deny a place to a memorable adventure of this mafter, as it may
afford the reader fome evidence of his talents, and his fpirit. Goltzius had

been told, that fome connoiffeurs depreciated his works, and would not allow

them by any means to be compared with thofe of Albert Durer. Being
therefore piqued by a cenfure which appeared to him very unmerited, he

engraved a defign of the Circumcision, in the Style and manner of Albert -, and

took care not to lofe a fingle proof. When the plate was finifhed to his

fatisfaction, he struck off only one print, which he difcoloured with finoke, to

give it an appearance of age, and burned the part where the mark of the

engraver is ufually fixed ; and the print he fent among others to the fair at

Franckfort.

The connoiffeurs faw with furprize that print, and immediately concluded it

to be ofAlbert's own hand ; declaring that the fuite of his works was incomplete
without it. But, when Goltzius had fufficiently amufed himfelf with their

conjectures, and pofitive declarations about it; to mortify them effectually, he

Shewed them the plate of his own engraving ; to let them See what incompetent

judges they were of the works of artifts, and how imperfect their boafted

difcernmentmuft appear to all the world.

L 1 2 John
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John Van GOYEN.

Painted Pandfcapes, Cattle, and Sea-pieces.

Died 1656, aged 60.

He was born at Leyden, in 1596, and was for fome time instructed by Ifaac
Nicholai, who was reputed a good painter ; but afterwards, he fucceflively
became the difciple of William Gerretfen, and ofEfaias Vandervelde, the moft

celebrated landfcape painter of his time. Van Goyen very foon rofe into
general efteem, and his works are more univerfally fpread through all Europe,
than the works of any other mafter ; for, in painting he was indefatigable, and
he poffeffed an uncommon readinefs of hand, and freedom of pencil.

It was his conftant pleafure and practice, to fketch the views of villages and

towns, fituated on the banks of rivers, or canals ; of the tea-ports in the Low

Countries ; and fometimes of inland villages, where the fcenes around them

appeared to him pleafing or picturefque. Thofe he afterwards ufed as

fubjects for his future landfcapes, enriching them with cattle, boats, and

figures in character, juft as the livelinefs of his imagination directed. He

understood perfpective extremely well, and alfo the principles of the Chiaro-

Scuro, which branches of knowledge enabled him to give his pictures a ftrong
and agreeable effect.

His ftyle of painting was natural, and his ufual fubjects were tea-pieces, or
landfcapes with views of rivers, enlivened with figures of peafants either ferrying
over cattle, drawing their nets in ftill water, or going to, or returning from

market. Sometimes he reprefented, huts of Boors on the banks of rivers, with

overhanging trees, and a beautiful reflexion of their branches from the

tranfparent furface of the waters. Thefe were the fubjects of his beft time,

which he generally marked with his name, and the year ; and the high finifhed

pictures ofVan Goyen will be for ever estimable. But, as he painted abundance

of pictures, fome are Slight, fome too yellow, and fome negligently finifhed,
though all of them have merit, being marked with a free, expeditious, and

eafy pencil, and a light touch.

His pictures frequently have a greyifh caft, which did not arife from any
mifmanagement of the tints, or any want of fkill in laying on the colours ; but,
was occafioned by his ufing a colour called Haerlem blue, much approved of

at that time, though now intirely difufed, becaufe the artifts found it apt to fade

into that greyifh tint ; and it hath alio rendered the pictures of this mafter

exceedingly difficult to be cleaned, without injuring the finer touches of the

finifhing. His beft works are valued lb highly, in moft parts ofEurope, and

efpecially in the Low Countries, that they defervedly afford large prices, being
ranked in Holland, with the pictures of Teniers ; and at this time are not

eafily procured, particularly if they are undamaged, though his flighter

performances are fufficiently common.

The rapid execution of this mafter cannot be more effectually defcribed, than

bv a Story which is related by Hoogftraten, in the fourth book of his School of

Paintino-. He tells us that Van Goyen, Knipbergen, and Parcelles, had agreed

to paintf a picture in one day, in the pretence of other artifts their friends, for a

r con-
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confiderable wager ; thofe artifts were to determine which was the beft, and to

give the money that was depofited, as a premium to the moft deferving.
As foon as Van Goyen took the panel, without having made any previous

Sketch, he firft laid on the light colour for the fky, and then he rubbed on feveral

different fhades of brown, laying on mattes of light in the fore-ground in feveral

fpots. Out of that confuted appearance, he touched every part with wonderful

celerity and fpirit, fo as to produce trees, buildings, water, distant hills, veffels

lying before a tea-port ; and boats filled with figures properly employed. He

finifhed it perfectly before the limited time, to the aftonifhment of the fpectators 5

and it was declared to be an excellent performance.

Knipbergen proceeded with his work in a quite different manner ; for inftead

ofbeginning to colour his canvas, he fketched on his palette the defignwhich he

had formed in his imagination, and took pains to give it as much correctnefs as

he poffibly could ; every rock, tree, waterfall, or other object, was difpofed in

the manner it was intended to be finifhed in the painting, and he ventured no

farther, than to transfer each part, from the fketch to the canvas* That

picture alfo was executed within the time, and allowed by the artifts to be

extremely good, as well for the defign, as the colouring, and handling.

But the method observed by Parcelles, differed from both ; for, when he

took his palette and pencils in his hand, he fat for a long time ruminating, and

reflecting on his fubject ; becaufe, it was his opinion, that fedate thought and

reflection, were full as requisite, before any mafter began his work, as the

management of the pencil was afterwards. His compofition was a fea-piece,

admirably defigned, and delicately finifhed, within the time appointed.

When the judges deliberated on the merits of each, the voices were united in

favour of Parcelles ; for, they obferved, that though the pictures of Van

Goyen, and Knipbergen, were full of fpirit, tafte, and good colouring ; yet, in

the picture by Parcelles, there was equal merit as to the handling and colouring,

and more truth, as being the refult of.attentive thought, and judicious preme

ditation.

A lovely picture by Van Goyen, of his beft time and manner, on which his

name, and the year are inferibed, is in this city. It reprefents a river or canal ;

the water remarkably tranfparent, and affording a beautiful and natural

reflexion of the trees, huts, and other objects on the banks, fo that the whole

foene is ftill, and folemn. In different parts are introduced boats, either filled

with cattle, or with fifhermen drawing their nets ; but they are kept down fo

judicioufly, as not to disturb the eye, but contribute to its repofe. This

picture is in the poffefiion of the lady Vifcountefs Kingfland.

Dorothea Henrietta GRAAF. Vid. Sybilla Merian.

Barent GRAAT, or GRAET.

Painted Landfcape, Cattle, Portrait, and Hiftory.

Died 1709, aged 81.

He was born at Amfterdam, in 1628, and received his instruction in the art

of painting from his uncle, a painter of animals, who was known by the name

of
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ofMafter John. Graat foon fhewed the Strength of his genius, by his proficiency ;

and grew indefatigable in his ftudies, particularly in his ftudies after nature.

He fpent many hours in the fields, obferving the different effects of light on all

the objects around him, either at fun rifing, at noon, or the clote of the day ; he

defigned every animal with care, and great exactnefs, efpecially horfes, Sheep,
and goats ; and the ideas with which his mind was furnifhed, by that conftant

imitation of nature -, were fo Strongly impreffed, and fo frefh and lively, that he
compofed his fubjects with eafe, and defigned every thingwith fpirit, correctnefs,
and truth.

He preferred the ftyle of Bamboccio to all others ; and ftudied the manner of

that mafter, in regard to his animals, trees, and rural feenery, with fo great

accuracy, that his paintings frequently paffed for the works ofBamboccio. And
it is related by Houbraken and Weyerman, that a picture of this mafter was

publickly bought, and allowed by all the connoiffeurs to be indisputably of
Bamboccio's hand, till fome years after, an infeription was difcovered in one

corner of it, B. Graet fecit.

Notwithftanding the applaufes he conftantly received for the performances
in his firft manner, yet he quitted it for hiftory painting, in which he was

ambitious to fucceed. And to accomplifh himfelf in that ftyle, he had deter
mined to vifit Rome ; but, having married in his own country, that plan of

improvement was difconcerted ; although to compenfate in fome degree for that

lots, he provided for himfelf the beft drawings, prints, and defigns of the o-reat

Italian mafters, and all his fubfequent compofitions, as well in portrait as

hiftory, were evidences of the refinement of his tafte.
He held an academy, in the manner of the royal academy at Paris, for fifteen

years, to which the beft artifts of his time reforted, to ftudy after the naked,
from living models ; by which means he considerably improved the tafte,
well as the fkill, of his cotemporaries. As to himfelf, he had a ready manner
of painting, with a touch that was free, light, and fpirited ; his colouring was

ftrong and agreeable ; and he particularly excelled in painting horfes, goats, and
Sheep. There is a great deal of union and harmony in his compofitions ;

'

and
he was equally eminent in hiftory, and portrait ; being correct in his defign and

Shewing in every object, how carefully he had ftudied after nature.
'

One of his moft capital pictures, is the hiftory of David and Bathfheba; and
his moft diftinguifhed difciple was John Hendrick Roos.

Henry GRAAW.

Painted Hiftory.

Died 1682, aged 5$.

iniSuctfon from ?^Vu^F^ " l6^ and receiwd his &*
instruction from Peter Grebber ; but he afterwards became a difciple of Jacques
van.Camper, with whom he continued for eight years •

and coined fo much

Sulked hfff
thC

'f
^

.

^i-1" *« fchL "th^^J^rf
Waflau engaged him, to paint feveral ciehngs in the palace near the Hague.

and tht knowledSe which he had hitherto acquired,and therefore travelled to Rome, where he ftudied for three years, endeavouring
to
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to refine his national tafte, by defigning and copying the works of the great

mafters, and the antiques. He at length fucceeded fo well, by induftry and
an apt genius, that Nicolo Pouffin, looking over fome of the ftudies ofGraaw,
declared that he never faw a Fleming of whom he had higher expectations, nor

any one of more promising talents. At his return from Italy, he lived

alternately at Amfterdam and Utrecht, enriched by his works, and exceedingly
admired.

He had a fine invention, his manner of compofing was grand, and his difpofi

tion Shewed tafte and judgement. His draperies were large, his colouring good,
his defign correct, and he particularly excelled in naked figures, in which his

choice was elegant, and the contours graceful. He left not many pictures,

but, what he finifhed, will ferve to eftabliih his reputation as an eminent mafter.

Peter GREBBER.

Painted Hiftory, and Portrait.

He was born at Haerlem, about 1590, and was taught the firft principles of

the art, by his father Francis Peter Grebber ; but, he was afterwards a difciple

of HenryGoltzius, and became an artift of confiderable efteem in his native

city, where many of his performances are to be feen, and are ftill very much

admired.

It is not certain whether this painter had ever been in Italy ; but, by his tafte
of defign, it appears, that he muft have been converfant with excellent models.

He had the felicity of being the mafter of feveral very diftinguifhed artifts,

whofe reputation reflected the higheft honour on their inftructor.

Maria GREB BER.

Painted Architecture, PerfpeCtive, and Portrait.

She was the daughter and difciple of Peter Grebber, born at Haerlem. Her

genius particularly directed her, to the painting of perfpective and architecture;

inwhich branches of her art, fhe arrived at an extraordinary degree ofexcellence.

GREGHETTO. Vid. Cas.tiglione.

John GREENHILL.

Painted Portrait.

Died 1669, aged 20.

He was an Engfifh artift, born atSalifbury in 1649, and became a difciple of

Sir Peter Lely •, whofe ftyle of painting he imitated fuccefsfully, in crayons, as

well as in oil. He was accounted very little inferior to his mafter, and probably

would have Stood in competition with him, if Sir Peter would have allowed

him free accefs to his painting room, and
permitted him to fee the method of his

ufino- his colours, and his manner of penciling. But, by the moft authentick

accounts. Lely grew jealous- of the abilities- of Greenhill, and confidered him as-

a rival i.
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a rival ; and except one time when
he Stood at his matter's back, while, he was

painting the portrait ofMrs. Greenhill, he never was admitted to fee him paint.

He had a very promising genius, and copied the picture which Vandyck

painted ofKilligrew with a dog, fo extremely well, that it was miftaken for the

original ; and his portraits in crayon were much admired. At firft he was very

industrious ; but afterwards, he gave himfelf up to an irregular and diffolute

courfe of life, and died by an accidental fall, as he returned from the tavern,

in the bloom of his years.

John GRIFFIER, called the Old.

Painted Landfcape, Cattle, and Ruins of Italian
Buildings.

Died 17 1 8, aged 73.

This painter was born at Amfterdam, in 1645, and was a difciple of

Roland Roghman. By his industry to learn the art of painting, and having the
appearance of a ready genius, he gained the affection of his mafter, and alfo of

all thofe artifts, who were intimate with Roghman ; among whom were,

Rembrant, Ruyfdael, Adrian Vandervelde, and Linglebach, who allowed

Griffier the liberty of teeing their works, and added to that kindnefs their

advice, and instruction. He made feveral attempts to be admitted into the

fchool of Rembrant, but that mafter ftill objected, that he would not deprive

his friend Roghman of any of his pupils.

He very early obferved, that in landfcape, clearness is commendable ; and

faw that Adrian Vandervelde, and Linglebach, gave a frefhnefs and brightnefs
to their pictures, that made them appear with more truth, and more like nature ;
and therefore, he quitted the dark and dufky manner of his matter, and ftudied
the works of thole two excellent painters, fo thoroughly, that he imitated them

with great fuccefs, and excited fome degree of envy in Roghman. At laft, he
grew defirous to fee England ; and having vifited his friend John Loten, who

at that time was much efteemed in London for painting landfcapes ; Griffier
liked the country, the inhabitants, and the encouragement he met with, and

from thofe inducements fettled in London, and followed his profeffion with

fufficient advantage.

The fubjects he generally painted were Italian ruins ; views of the Rhine, and
the Thames; profpecis of London, and the Villa's in the environs ; and thofe
he executed with a rich look, and neatnefs in the colounno-

■ enlivening his
landscapes with elegant fmall figures and cattle, with boats, and different kinds
or vefiels, wed dengned, and correctly drawn. He had an uncommon command
of his pencil, which enabled him to adapt it to the ftyle of feveral diftinguifhed
maiiers. Sometimes he imitated Rembrant, and at other times Poelemburg
Ruyldael, and 1 eniers, juft as his fancy directed ; and in all his imitations he
ncwed extraordinary merit, and good obfervation. So that, many of his workshave been fold, for the genuine paintings of thofe mafters, in whofe ftyle he
dcugnedtnem; but particularly thofe which he copied after Teniers, or painted
in imitation of his manner. r

10,Vw VC[y Uni"ettk,d tU1'n °f mind' by which he almoft ruined
his fortune, and his family ; for, he bought a yacht, in which he failed to

Holland

3
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Holland, having embarked on board it all his paintings, his fubftance, and his

family -, but unfortunately, he was call away near the Texel, loft every article

of his effects, and would have been reduced to beg, ifhe had not been relieved

by the difcretion of his daughter, who prudently fewed up fome guineas in her

girdle. And in another voyage he was thrown upon a fand bank, where he

Stuck for eight days, till a very high tide providentially cleared him from that

dangerous fituation.

The works of this Griffier were extremely efteemed in his own country, as

well as in England, during his life ; and they were fo peculiarly admired by the
Duke of Beaufort, that he purchafed as many as he could procure, nor would

he permit Griffier to paint for others, as far as it was in his power to prevent

him.

Robert GRIFFIER, called the Young.

Painted Landfcapes, and Cattle.

He was the fon ofold Griffier, born in England in 1688, and learned the art

of painting from his father ; to whom he was efteemed not inferior, as well in
refpect of his tafte, and defign, as of his colouring, and pencil.

When his father returned to London, after his fhipwreck on the coaft of

Holland, Robert went to fettle at Amfterdam; where he followed his profeffion

with very great reputation. Plis fubjects were often in the ftyle of thofe, which

his father was fond of painting ; but, he diftinguifhed himfelf extremely, by
his views of the Rhine, in which he introduced a number of figures, very
delicately touched, in themanner ofHerman Sachtleven. He was alive in 17 13.

GRIMALDI. Vid. Bolognese.

Hubert GRIMANI, or Hubert Jacobs z.

Painted Portrait.

Died 1629, aged 30.

This painter was born at Delft, in 1599, anc^ having been taught the

rudiments of painting in his own country, he travelled to Venice when he was

very young, and ftudied there after the beft mafters of that celebrated fchool.

His name was originally Hubert Jacobfz, but having resided for nine years at

Venice, and fpent that time in ftudy and practice, he afterwards afforded fo

many proofs of Angular merit, that he was taken into the family of the Doge
Grimani, and affumed the name of his patron, which his own posterity retained

ever after.

He was excellent in painting portraits, and made himfelf remarkable in the

firft years of his practice ; but, by having frequent opportunities, of painting
the portraits of feveral Englifh noblemen, who were impatient of fitting a

competent time, to admit of finifhing their pictures, equal to the artist's

inclination, or ability, he habituated himfelf gradually to a more expeditious

M m manner
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manner of painting ; but it was alfo more flight, and more negligent. For

which reafon, his latter works, are in no degree comparable with thofe ot his

earlier time.

J a c qjj e s GRIMMER.

Painted Landfcape.

Died 1546, aged 36.

He was born at Antwerp, in 15 10, and at firft was inftructed by Matthew

Kock, though he afterwards became the difciple of Christian Quebmfg. His.

o-enius was totally inclined to paint Landfcapes, and to qualify himfelf moft

effeftually for that branch of his art, he applied himfelf diligently to ftudy

nature, till he was able to imitate it with fuccefs. His diftances, and his

fkies were admirably coloured, his trees touched with fpirit and freedom, and

his buildings were well chofen. He had a ready manner of finifhing, and the

whole together had a natural, and pleafing effect.

GUERCINO da Cento. Vid. Barbieri.

GUIDO Rent.

Painted Hiftory, and Portrait.

Died 1642, aged 68.

This memorable artift was born at Bologna, in 1574, and at an early
age-

became the difciple of Denis Calvart, a Fleming of great reputation ; but

afterwards, he entered himfelf in the fchool of the Caracci. He carefully
ftudied the ftyle of thofe great mafters, but imitated that ofLudovico, preferably
to that of Annibal, or Agoftino ; becaufe, there appeared more of grandeur and

grace in his compofitions, than in. thofe of the others, and. his firft performances

were intirely in the manner of that mafter.

However, being as yet undetermined what ftyle to fix on, for his future

works, he went to Rome ; where he examined every thing worthy of his

attention, and particularly the works of Raphael, with which he feemed

enraptured. He was alfo ftruck with the furprifing effect of the paintings of

Caravagio, and for fome time adopted that manner; till he found that it was

not generally approved, and required too much labour to fucceed in it. He

then fixed oh a manner peculiar to himfelf, which was eafy, graceful, great, and

elegant ; which fecured to him the univerfal applaufe of the whole world, and

the admiration of potterity ; fo that, he is ranked among the firft, and beft.

artifts, of any age fince the revival of the art.

All the excellencies of painting teem united in this fuperior genius ; for,
whether we confider the grand ftyle of his compofition, the delicacy of his

ideas, the difpofition of his objects in general, or the beautiful turn of his

female form,;, his colouring, or his graceful airs of the heads, all are admirable,

and fill, the mind with a kind, of extaiy. AU. Subjects, indeed, were not.

5 equally



GUI [ 269. ] GUI

equally adapted to the genius of
Guido. The tender, the pathetiek, the devout,

in which he could manifest the fweetnefs, and the delicacy of his thoughts,

were thofe, in which he peculiarly excelled ; thofe, which diftinguifh him from

every other painter ; and almoft give him precedence to all.

In expressing the different parts of
the body, he had a remarkableparticularity ;

for he ufually defigned the eyes of his figures large, the nottrils fomewhat clofe,

the mouth fmall, the toes rather too clofely joined, and without any great variety,
though that was not occafioned by any want of fkill, but out of choice, and to

avoid affectation. The heads of his figures are accounted not inferior to

Raphael, either for correctnefs of defign, or an engaging propriety of expreffion 5

and De Piles very juftly obferves, that the merit of Guido confifted in that

moving and perfuafive beauty, which did not fomuch proceed from a regularity
of features, as from a lovely air which he gave to the mouth, with a peculiar

modefty which he had the art to place in the eye.

His draperies are always difpofed with large folds, in the grand ftyle ; and

with ftngular judgement contrived to fill up the void fpaces ; free from ftiffnefs,
or affectation ; noble and elegant. Though he did not understand the principles

of the Chiaro-Scuro, yet he fometimes practifed it, through a felicity ofgenius.
His pencil was light, and his touch free, but very delicate ; and although he

took pains to labour his pictures highly, yet, it is faid, he generally gave fome

free and bold strokes to his work, in order to conceal the toil and time he had

bellowed upon it. His colouring is often astonishingly clear, and pure ; but

fometimes alfo, his pictures, and more efpecially thofe of his latter time, have a

greyifh caft, which changed into a livid colour, and his fhadows partook of the

green. But his works have ever been defervedly admired through all Europe,
and to this day -increafe in their value, and efteem.

Many of his latter performances, are not to be placed in competition with

thofe, which he painted before he unhappily fell into diftreffed circumstances,

by an infatiable appetite to gaming ; for, his neceffities compelled him to work

for immediate fubfiftence, which gave him the habit, of painting in a more Slight

and negligent manner ; without any attention to his honour, or his fame.
In the churchof S. PhdipNeri at Fano,jthere is a grand altar-piece by Guido,

reprefenting Chrift delivering .the 'Keys to S. Peter. The head of our Saviour

is
-exceeding fine, that of S. John admirable, and the other Apoftles are in a

grand Style, full of elegance, .with a ftrong expreffion, and it is well preferved.

In 'the archiepiicopat 'gallery at Milan is a S. John, wonderfully tender in the

colouring, and.the graces diffuied through the defign, excite the admiration of

every beholder. At Bologna, in the Palazzo Tanaro, is a moft beautiful picture
of. the Virgin, the Infant Jefus, and S. John ; in which the heads are exquisitely
graceful, and the, draperies in a grand ftyle. -But, in the Palazzo Zampieri, is

preferved one of the moft capital paintings ofGuido. The fubject is, the
penitence of S. Peter after denying Chrift, with one of the Apoftles teeming to

comfort him. The figures are as large as life, and the whole is of an aftonifhing
beauty; the painter having Shewn, in that fingle performance, the art of

painting carried to its higheft perfection. The heads are nobly defigned ; the

colouring clear, and precious ; and the expreffion inimitably juft, and natural.

There.is alio in the collection of the Earl of Moyra, in Dublin, a fine head by
Guido, reprefenting Chrift crowned with Thorns ; it has a graceful and

M m 2
affecting
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affecting expreffion, and foews, in an amiable Style,
all the dignity and refigna-

tion of the Sufferer.

GUIDO Cagnacci.

Painted Hiftory.

Died 1680, aged 80.

He was born, according to the teftimony of
fome writers, at Caftel Durante,

in the year 1600, but according toothers, at Bologna ; where
he ftudied the art

of painting in the fchool of Guido, and for feveral years continued under his

direction. He took extraordinary pains, to obferve the method of handling,

and colouring, which his mafter practifed ; and he ftudied to mix his colours in

the fame manner, that, if poffible, he might appear a difciple worthy of his

director. But, he failed of fuccefs, by endeavouring unfkilfully, to add more

force than was ufually remarked in the pictures of Guido. However, he had

great merit in many parts of his
profeffion ; and fpent the greateft portion of his

fife at Vienna, where he met with fufficient encouragement.

There are feveral paintings by this mafter, at Bologna. The fubject of one,

is an emblematical reprefentation of human life ; and
although the defign is

but poor, yet the heads are in a good tafte, and it is well coloured. Another

is in the Palazzo Zambeccari, reprefenting a Man ftabbing a Woman ; the

figures are as large as life; the colouring is frefh, and the whole together

extremely good.

GU LI ELMO. Vkh William van Aelst.

Peter GYZEN.

Painted Landfcape.

He was born at Antwerp, about 1636, and became a difciple of John

Brueghel, whofe manner he induftrioufly imitated. His fubjects were views of
'

villages, on the banks of rivers, efpecially views of the Rhine, in the ftyle of

Sachtleven ; and he adorned his landfcapes with figures, well defigned, and

neatly penciled, In his larger pictures, he was not fo happy as in thofe of a

final 1 fize, like his mafter ; which occafioned the latter to be abundantly more

efteemed, as they were touched with fpirit, andwithout his general drynefs. If

this painter, could but have found out the art of uniting his colours, he might

have equalled his mafter ; but the reds, greens, and yellow, predominate in his

pictures too much, and deftroy the effect, and the harmony.

John
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John Van HAANSBERGEN.

Painted Landfcape, Hiftory, and Portrait.

Died 1705, aged 63.

He was born at Utrecht, in 1642, and was a difciple of Cornelius Poelem

burg, with whom he at once had the advantage of an excellent inftructor, and

as excellent an example. When he quitted that fchool, in order to follow his

profeffion, he was for fome time undetermined what ftyle to fix on ; or, what

manner of painting, might be attended with the greateft probability of fuccefs.

But, obferving that the prodigious demand for the works
ofPoelemburg, excited

a number of artifts to imitate, and copy him, he fixed on that
method to acquire

reputation and fortune.

He proved one of the beft copyers of his mafter ; fhewed the fame tafte of

landfcape, figures, back-grounds, and ornaments ; and imitated his manner fo

happily in his own compofitions, that his work was frequently taken, by good

judges, to be thework ofPoelemburg. However, his productions were not held

in the fame efteem ; for, although there appeared a ftrong refemblance in their

compofitions, yet he was accounted inferior to his mafter in correctnefs of

drawing, in the delicacy of his figures, and in the neatnefs of his toucfo And

for that reafon, he was advifed by his friends to undertake portrait painting, for

which he teemed to be extremely well qualified ; efpecially for female forms, as

the tint of his colouring was exceedingly well adapted to delicate complexions ;

and therefore, he applied himfelf intirely to that branch, and his fuccefs was

anfwerable to the moft fanguine expectations.

The fubjefts of his firft time were the fane as thofe of Poelemburg, naked

figures ofNymphs or Deities, with which he enriched the fcenes of his land

fcapes ; his defigns were taken from true, as well as fabulous histories, and he

always finifhed them with neatnefs, and care.

John HACKAERT, or Hakkert.

Painted Landfcape.

This mafter was born at Amfterdam, about the year 1635, and, through the

Netherlands, was.highly admired, for the delicate manner of handling obfervable

in his landfcapes. The fcenes he chofe for his fubjects, were broken grounds,

with caverns, grottos, and mountainous views, which he defigned after nature ;

and to furnifh himfelf with fuch objects as had an agreeable wildnefs, he travelled

through the moft romantick fcenes of Germany and Switzerland, and fketched

every thing that pleated his particular tafte, or that could be introduced into his

futuce compofitions.. And by that means, his pictures recommended themfelves

5

"
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to all the lovers of painting, by affording a fpectator a view of what is grand,

uncommon, and pleafing, and at the fame time, what cannot but
be deemed a

true, and exact", reprefentation of
nature.

As he fpent a great deal of time, in roaming about
the mountains and vafes

of Switzerland, it happened that fome of the peafants, and miners, obferved

him fketching his defigns ; and being furprized at the novelty
of thofe characters

which were (truck out by his pencil, they concluded him to be a magician ; and

therefore feized, fecured, and dragged him with violence before a magistrate.

But, the judge knowing Hackaert, and his profeffion, and finding upon inquiry,

the caufe of his being fo ignominioufly treated, he protected him from any

farther infult, and fhewed him every mark of refpect,
and friendship.

Hackaert was not very expert at defigning figures, and therefore, at his

Return to Holland, he affociated with Adrian Vandervelde, who generally

painted the figures for him ; and by that means, the pictures of this mafter

acquired a confiderable additional value.

Cornelius van HA ERLE M. Vid. Cornelius Cornelisz.

Theodore Van HAERLEM.

Painted Hiftory.

Died 1470, aged 60.

He was born at Haerlem, about the year 141 o, and by Studying nature

diligently, he rendered himfelf a painter of distinction. And that,he had a -large

portion of merit, for the age in which he flourifhed, there is a very competent

proof in a picture of his painting at Utrecht. It is lefs hard, and dry, than moft

of the works of his cotemporary artifts, and very highly laboured in the

finifhing. The picture is an altar-piece, with two folding doors, as was

customary at that time ; on the infide appears the reprefentation of Chrift, and

on the doors the figures of S. Peter, and S. Paul, as large as life. On the

picture there is the following infeription written in golden letters; Theodoras
Haerlemenf. fecit me, Lovanii, anno 1462.

John Van HAGEN.

Painted Landfcapes.

_

This painter was of the country of Cleve ; and moft of his works confift of

views, and Scenes, which he Sketched after nature, in the neighbourhood of

Cleve and Nimeguen. His manner was pleafing, and his colouring natural ;

but, there is one circumftance which leffens the value of the works of this

mafter
exceedingly ; and that is, the fading of the blues and greens of his

pictures, by Some de'ect n the colours, .nd too freely ufing fphaltum ; for by
that means, they are tuned black, and are now very remote from their original

tint. I he deiigm which he made after nature, are very hkhly efteemed, and
mod o.

.hem are ma.ked between the year., 1650, and '1662 ; ai alio are fome

of
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of his beft paintings ; of which a few were expofed to fate in the year 1 7 1 5, at

the Hague, and bought by a perfon well fkilled in painting, who gave for them

3 very large fum.

Francis HALS.

Painted Portraits.

Died 1666, aged 82.

He was born at Mechlin, in 1584, and (according to the Chronological

Tables) was a difciple of Charles vanMander. He had a lively and prompt

genius, and applied himfelf diligently to the ftudy of nature, as well as to

explore the true principles of his art, in refpect of colouring, and penciling ;

till he fo effectually confirmed his hand, and his judgement, that he became an

admirable painter of portraits. No artift of his time was fuperior to him,
except Vandyck, in that branch of his profeffion ; and but very few painters

could be admitted into competitionwith him.

He painted in a beautifulmanner, and gave his portraits a Strong refemblance,
a lively expreffion, and a true character. His colouring was extremely good,

and natural ; and he mixed his tints in a peculiar manner, fo as to give a

forprifing force to his pictures, by the freedom, and boldnefs of his pencil ; it

being profeffedly his opinion, that a mafter ought to conceal, as much as

potfible, the labour and the exactnefs, requisite in portrait painting.

Vandyck had conceived fo high an opinion of the merit of Hals, by having
examined feveral of his performances, that he went to Haerlem where that artift

lived, with no other intention than to pay him a vifit; and introduced himfelf

as a gentleman on his travels, who wifhed to have his portrait painted, and yet

had but two hours to Spare for that purpoie. Hals,who was hurried av/ay from

the tavern, took the firft canvas that, lay in his reach, and fat down to work in a

very expeditious manner. In a Short time he had proceeded fo far, that he

defired Vandyck to look at what he had done, and that artift not only feemed to

be much pleated, but told Plals, that fuch work feemed to him fo very eafyv

he was perfuaded he could do it himfelf.

Immediately he took the palette and pencils, made Franck Hals fit down, and

fpent a quarter ofan hour in painting his portrait ; but, the moment Hals caft

his eyes on it, he cried out in aftonifhment, that no hand except that ofVandyck.

could work fo wonderfully, and he embraced him withadegr.ee of tranfport not

to be defcribed.

Vandyck endeavoured to prevail on him to go as his affociate to England, and

engaged to enrich him •, but Hals declined that honourable propofal, and told

him, that his happinefs confifted Solely in the enjoyment of his friends and his

bottle, and while he poffeffed thofe, he was fully content with his condition, and

his country. Thofe celebrated artifts quitted each other with mutual regret ;.

and Vandyck ufed to fay, that Plals would have been the beft in his profeffion,

if he had given more tendernefs to his colours ; for, as to his pencil, he knew

not one who was fo perfectly mafter of it..

Bins
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Dirk HALS.

Painted Converfations, and Animals.

Died 1656, aged 67.

He was the brother of Franck Hals, born at Mechlin, in 1589, and was a

difciple of Abraham Bloemart, under whofe diredion he principally practifed

the painting of animals ; but, when he quitted that mafter, he chofe for his

general fubjects, drolls, converfations, feafts, or merry-makings, which he

defigned with a great deal of low humour, and fpirit ; but he was in no degree

comparable with his brother, either in correctnefs, colouring, or excellence of

handling.

John HANNEMAN.

Painted Portrait, and Hiftory.

Died 1680, aged 69.

He was born at the Hague, in 161 1, and according to the teftimony of fome

writers, was a difciple of Vandyck ; but, with much more probability according
to others, he was a difciple of Hubert Raveftein. However, he formed his

tafte, and his manner of penciling, by Studying and copying the works of

Vandyck, obferving particularly the airs of the heads, which he very happily
imitated ; and in the tints of his carnations, he had fomewhat fo extremely foft

and delicate, as to give them an appearance little inferior to thofe of Vandyck.

Several ofHanneman's copies after that illuftrious painter's works, fhewed fuch

exactnefs, and at the fame time fuch a freedom of hand, that they are frequently
miftaken fororiginals.

Although he was ufually employed in portrait painting, yet he fometimes

defigned hiftorical, and allegorical fubjects. Of the latter kind there is a large

picture in the hall of the States ofHolland, reprefenting Peace, under the figure

of a beautiful woman teated on a throne, holding a dove on her knees, and

crowned with wreaths of laurel by two genii. The compofition is rich, and it is

painted with a great deal of force ; the carnations approaching very near to the

tints of Vandyck. He continued in England for fixteen years, and at his return

to the Hague, became the favourite painter of the Princefs Mary ofOrange.

Peter HARDIME.

Painted Fruit, and Flowers.

Died 1 748, aged 70.

He was born at Antwerp, in 1678, and instructed in the art of painting by
his brother Simon Hardime, a flower painter, who died at London in 1737.

Peter imitated the manner of his brother, but he had fuperior talents, and

excelled him to a very great degree; though he withdrew himfelf from his

direction when he was only nineteen years old, and at that age fet up in his

profeffion. He fixed on the Hague for his place of refidence, and found
fufficicnt employment among the principal perfons in that city, which increafed

his
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his reputation daily fo far, that his works were distributed through all the Low

Countries. In the monastery of the Bernardines near Antwerp, in the year 171 8,
he painted four large defigns, reprefenting the four feafons ; in which he

introduced all the fruits, and flowers, peculiar to each. That is accounted

the moft capital of his performances ; the objects are well grouped, the fruits

and flowers are fine imitations ofnature, freely handled, with an agreeable tone

of colouring, and are well finifhed.

Terweften employed him to paint the flowers and fruits in his compofitions,

which before had been undertaken by Verbruggen ; but, at laft, the tafte for

thofe kind of fubjects and ftill life, declining through all Europe ; and his

bufinefs not being as conftant, as it had beenfformerly ; he fell into a fixed

melancholy, imagining himfelf and his works to be difefteemed, and he died

through difcontent and defpondency.

HARTCAMP. Vid. Lodowick Smits.

John Van HECK.

Painted Landfcapes, Animals, Fruit, Flowers, and StillLife.

He was born at the village of Quaremonde, near Oudenarde, about the year

1625, and went early to Rome, where he induftrioufly purfued his ftudies, and

resided for feveral years. He produced fo many publick proofs of his merit,

in many parts of the art of painting, that the Duke of Bracciano became his

patron, and engaged him for a confiderable time in his fervice. But, his

reputation increafed the demand for his works, and moft of the cardinals, and

princes at Rome, were folicitous to procure feme of his paintings.

He painted flowers and fruit in a good ftyle, and finifhed them with neatnefs ;

but, his genius enabled him alfo to paint landfcapes, which he defigned after the

beautiful fcenes in the neighbourhood of Rome, and he enlivened them by fmall

figures, very correctly and delicately defigned. He likewife painted vafes

of filver, agate, porphyry, marble, or bronze in imitation of the antique ; and

other objects of ftill life, in which he fhewed an agreeable choice, and good

compofition. Though the Italians were fond of the works of Van Heck, and

readily purchafed them, yet, he fpent the latter part of his life at Antwerp,
where he lived in the higheft efteem.to*

Nicholas Vander HECK.

Painted Landfcape, and Hiftory.

This painter was born in Holland, about the year 1580, and learned the art

of painting from John Naeghel at the Hague. He diftinguifhed himfelf as a

good compotes of hiftorical fubjects, but his greateft excellence was feen in his

landfcapes. His manner of penciling was ftrong, and firm ; his colouring

natural, and lively ; and his knowledge of the Chiaro-Scuro, enabled to give his

pictures a bold and Striking effect.

Three hiftorical compofitions of this mafter, are preferved in the Town-Houfe

at Alkmaer. In the firft is reprefented the beheading of the Bailiff of South

N n Holland,
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Holland, by order ofCount William the Good, for an act of oppreffion, exerted

a-ainft apoorpeafant ; the
fubject of the fecond is the punifhment of an unjuft

judge, who was flayed alive by order
ofCambyfes ; and the third, is the judge

ment of Solomon. Each of thofe paintings, fhew a good invention, and defign ;

and they are all extremely
well executed.

Martin Hemskerk vander HECK.

Painted Buildings, and Landfcape.

He was the nephew of Martin Hemfkirk, and the fon of Nicholas vander

Heck, under whom he was taught the principles of drawing and defign, and the

art of colouring; but, although he had the advantage of fo able an inftructor,

he had neither the genius nor the execution of that eminent artift, and in

landfcape, appeared to be very much his
inferior.

Moft frequently he chofe for his fubjects, old caftles, and other antiquated

buildings, in the ftyle of Roland Roghman ; and he was obferved, to be

particufarly fond ofpainting the caftle of Egmont, in its different views.

William, and Vigor Van HEEDE.

Painted Hiftory.

Vigor died 1708, aged 49. William died 1728, aged 68.

Thefe painters were brothers, fuppofed to be born at Furnes in the years

1659, and 1660 ; but, by their having lived for a long time in Italy, where

they perfected themfelves in the knowledge of their profeffion, they have

left very few of their beft works in their own country. Vigor returned to

Furnes before his brother, but William continued longer at Rome, where his

dole application improved him to fuch a degree, as to occafion an extraordi

nary high price to be given for his pictures. His merit obtained him the uni

verfal approbation of the beft judges, and procured to him the honour of

being ranked by them among the ableft mafters of his time. And whoever

will deliberately view, and consider, the works of this artift, which are at

Rome, Venice, and Naples, will find an evident proof, that the high com

mendations they received, were juftly due to their merit.

On account of his eftablifhed reputation, he was invited by the Emperor to

Vienna ; and was engaged to work for other princes of Germany, who expreffed
a ftrong defire to detain him at their different courts. In the church of S.

Walburg at Furnes, there is a capital picture of this mafter, reprefenting the

Martyrdom of a Saint. It is defigned in the manner of Laireffe, full of fpirit
and genius in the compofition, with a tone of colouring that is very natural ; and
through the whole, the Chiaro-Scuro is judicioufly obferved. The works of

thefe brothers are very rarely to be met with, even at Furnes, where they both

lived for a great many years ; from whence it is concluded, that they were

purchafed by Strangers, who knew how to prize their merit, better than their

own countrymen.

John
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John David de HEEM.

Painted Fruit, Flowers, and Still Life.

Died 1674, aged 74.

He was born atUtrecht, in 1 600, and was taught the art of painting by his

fatherDavid de Heem, a good painter of fruit and flowers ; who guided the

tafte of his fon to the fame fubjects, and had the fatisfaction to fee himfelf

abundantly furpaffed by him.

The fubjects in which he excelled, were fruh, flowers, vafes of gold and filver

richly emboffed, mufical instruments, Turky carpets, and fuch like objects of

ftill life. He ftudied nature minutely, and might juftly be faid rather to have

embellifhed, than to have imitated nature ; every thing he painted being not

only truly, but elegantly exact. A peculiar transparence of colouring,
diftin-

guifhes his pictures from thofe of moft others •, but particularly, when he

reprefents tranfparent bodies, fuch as crystal, glafs, or gems ; nor can a

judicious eye consider the union, the harmony, or the frefhnefs of his tints,

without admiration.

Although fubjects of the ftill life kind, are not in fo great request as they

formerly have been ; yet the genuine works of De Heem, are fo generally

admired, that they are bought up at confiderable prices, and are thought to

deferve a place, among the works of the greateft mafters, even at this day.

During his life, his paintings were fold for incredible fums, which rendered

them icarce purchafeable, by any who had not immente fortunes •, and by that

means, he was enabled to live in a degree of affluence, proportionable to the

excellence of his talents, and his merit.

The true pictures of this mafter, may be determined without much difficulty ;

for, they are executed with aftonifhing neatnefs ; with a free, broad, and a light

touch ; they are exquifitely finished, judiciouily grouped, and admirably
coloured ; and thofe infects which are often interfperfed among his fruits, and

flowers, afford an agreeable deception to the eye, and appear to be real. It

was remarked ofhim, that his laft pictures, were rather more excellently finifhed,
than thofe of his early time ; and perhaps, no eminent painter hath been more

injurioufly treated than John de Pleem, by having works afcribed to him, which

are abfolutely unworthy of him. His father David, and his fon Cornelius, both

painted the fame fubjects, but they were inferior to him in an extraordinary
degree ; yet, their works are frequently paffed on injudicious purchafers, as

genuine pictures of that great man, though, by atrueeonnoiffeur, the difference
is very eafily perceptible.

He painted a garland of fruits and flowers, for John Vander Meer, exceedingly
delicate, for which the poffeffor refuted two thoufand guilders ; and he prefented

it to King William III, who in return beftowed on Vander Meer, an employ
ment of confiderable value, and carried the picture along with him to

England.
D

N n 2 C or-
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Cornelius de HEEM.

Painted Fruit, and Still Life.

He was born at Utrecht, about the year 1623, the fon and difciple of John

David de Heem ■, and being very carefully
instructed by his father, he became a

good painter, delighted in the fame fubjects, compofed, coloured, and penciled

in the fame ftyle and manner, but never arrived at the
excellence of his father,

although he had in many refpects abundance of merit. His principal power

confuted in painting vafes, carpets, and fuch objects of ftill life ; which, from

a Similarity of colouring, difpofition, and touch, are frequently taken for the

work of David.

Lucas de HEERE.

Painted Portrait, and Hiftory.

Died 1584, aged 50.

He was born at Ghent, in 1534, the fon of John de Heere, the beft Statuary of
his time, and Anne Smyters ; who had the reputation, of being a moft

furprifing paintrefs of landfcapes in miniature. Van Mander gives almoft an

incredible account, of one performance of that female artift.

That writer fays, fhe painted a landfcape, reprefenting a windmill with the

fails bent; the miller appeared, as if mounting the Stairs, loaded with a fack;
upon the terrace where the mill was fixed, was feen a cart and horfe, and on the

road feveral peafants. The whole was highly finifhed, and penciled with

wonderful delicacy, and neatnefs, and was alfo accurately distinct ; yet, the

painting was fo amazingly minute, that the furface of it mightbe covered with

one grain of corn.

From fuch parents, de Heere had a fair profpect, of gaining every neceffary
part of instruction ; and having, under their direction, learned to defign, and

handle the pencil with eafe and freedom, he was placed as a difciple with
Francis Floris. With that mafter he improved fo expeditioufly, as to become
in fome refpects his equal, but in compofition, and invention, his fuperior.
On his quitting the fchool of Floris, he travelled to France, where he was

employed for fome years by the Queen mother, in drawing defigns for tapeftry ;
and while he continued at Fountainbleau, he ftudied after the antique

preferved in that palace, though he never made fo happy a ufe of that ftudy, in
his fubfequent compositions, as might have been expected from his o-enius,'and
talents. At his return to his native city, he painted a great number of portraits

with applaufe ; and he was remarkable for having fo retentive a memory, that
if he faw ar-y perfon, but once, he could paint his likenei's as ftrono-, as'ifhe
had his model be! ore his eyes.

&

On the fhutters of the altar-piece in the church of S. Peter at Ghent he
painted, the Defcent of the Holy Ghoft on the Apoftles ; in which, the draperies
arc extremely admired ; and in the church of S. John, he painted an altar-piece

representing the Refurrection.
"

r
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His manner was Stiff, refemb'mg that of his mafter ; but in the colouring of

the heads of his portraits, there appears a great deal of nature, and clearnefs ;

and he is very commendable for his high finishing, as well as for giving a

fulnefs to his draperies. This artift refuted for feveral years in England, where

many of his portraits of the nobility, are ftill preferved, and they are very

much efteemed.

Daniel Van HEIL.

Painted Landfcape, Froft, and Houfes on Fire.

He was born at Bruffels, in 1604, and ftudied after nature. As a painter

of landfcapes he had a great reputation ; but, he difcontinued that manner,

being more pleafe.5 with fubjects which excited pity and terror, fuch as

conflagrations of cities, villages, or palaces ; and thofe he reprefented with

abundance of truth, and often with a terrible exactnefs.

The pictures of this mafter are very frequent, and fome of them are extremely
well coloured, and freely and firmly penciled. Among his capital performances

are mentioned, the destruction ofTroy, the burning of Sodom, and an excellent

winter-piece, which is in the collection of Prince Charles ofLorraine. He had

a light touch, a natural tone ofcolouring, and a very great variety in the fcenes,

of his landfcapes.

John Baptist Van HEIL.

Painted Hiftory, and Portrait.

He was born atBruffels, in 1609, being the brother of Daniel and Leonard

van Heil, and principally devoted himfelf to paint facred and poetical fubjects

from hiftory, which were much efteemed ; though fometimes he painted

portraits. His invention was fertile, and lively ; he had a good manner of

penciling ; and was accounted much fuperior to either of his brothers.

According to De Bie, all thofe three artifts were alive in 1661.

Leonard Van HEIL.

Painted Flowers, and InfeCls.

He alfo was born at Bruffels, in 1603, and thofe objects which he chofe to

paint, were imitated from nature, and defcribed with the utmoft exactnefs.

He generally
painted in a fmall fize, but in an exquifite manner, and with a

neat and delicate pencil.

Theodore HELMB, REKE. R.

Painted Hiftory, and Converfations,.

Died 1694, aged 70.

This painter was born at Haerlem, in 1624, and was a difciple of Peter

Grebber; but after the death of that mafter, he applied himfelf to the ftudy
of nature, and likewife to a careful obfervation of the works of the moft famous

astiits.
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artifts Having at laft obtained as much improvement as he poffibly could in

his own country, he went to Venice, Rome, Naples, and Florence and fpent

feveral years in Italy ; where his works procured him univerfal admiration.

After fome years of abfence, he returned to Haerlem ; yet, he could not be in

duced, by the moft importunate felicitations of his friends, to continue there

for any length of time ; but went again to Rome, where he fpent the principal

part of the remainder of his life.

He had an excellent manner of painting ; his invention was lively ; his com

pofition good ; his figures were defigned with tafte, and elegance ; they had a

fine expreffion, and good relief;
his fubjects were difpofed with fingular judge

ment ; and his colouring was agreeable. His landfcapes have abundance of

truth, variety, and nature, producing a very striking effect ; and whatever ani

mals, or figures, he introduced, are finifhed with a delicate and free pencil, and

a Skilful management of the chiaro-feuro. So that the harmony, the variety,

and the fpirit of his compofitions, afford the eye a Angular degree of pleafure.

His extenfive genius qualified him, not only to compote hiftorical facred fub

jects, which he always painted with great fuccefs, but he had alfo a particular

talent for painting converfations, fairs, beggars, receiving alms, and the march

ing of troops ; by which compofitions he procured the approbation of the beft

judges. He fometimes painted in the ftyle of Bamboccio, and was accounted

not inferior to him ; but, the tints of his colouring were rather more clear, efpe

cially thofe of his latter time.

As he made Rome his refidence for fo many years, the Italians poffefs moft

of this matter's performances ; and value them So highly, as to retain them in

their own country, For which reafon, his works are very rarely to be met with

in any other part of Europe. He frequently painted in large, but his moft ap
plauded pictures, are thofe of the fmaller fize.

At Rome, in the Jefuit's church, is a noble landfcape, in which is introduced
the Temptation of Chrift in the Defart. At Naples, in the refectory of the Je
fuit's college, are three facred fubjects, admirably executed ; Chrift in the

Garden, Chrift carrying his Crols, and Chrift crucified; and at Amfterdam, in
the poffeffion of Mr. Klock, is an incomparable picture, reprefenting a convent,
of which the architecture is mcireiy in the Italian tafte, excellently defigned, and
highly finifhed ; and before the building appear a great aitemblage of men,

women, and children, who are ferved with victuals by pilgrims. The whole is

admirably handled, with good expreffion, with a free and neat pencil, and very
agreeable colouring.

Matthew Van HELMONT.

Painted Markets, and Fairs.

He was born at Bruffels, but he principally refided at Antwerp. It is not
mentioned under what mailer he learned the art of painting ; yet it is fuppofed
that he travelled through Italy, by the tafte observable in all his compofitions.

H.s ulual Subjects were markets, fairs, fhops with fruits and vegetables, or elabo-
r«°r/« of chymifts, in the Italian ftyle; and his works were much prized byLewis XI v, wio enriched France with the paintino-s of minv fnrdo-n drifts

among which the works of this mafter held a confident3
S
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Segres Jacques Van HELMONT.

Painted Hiftory.

Died 1726, aged 43.

He was the fon of Matthew van Helmont, born at Antwerp, in 1683, ar|d

from his birth was of a weak and tender conftitution, which continued during
his whole life. His father, who was a painter in great reputation, took unufual

care to inftruct him, and he had the fatisfaction to fee him poffeffed of great

abilities, at an age when others only begin to learn. He had the misfortune to

be deprived of his father, whilft he himfelf was very young ; but, by that por
tion of knowledge which he had already acquired, and by the Strength of his

own genius, he was enabled to ftudy nature, and alfo to improve himfelf by de

figning after noble models. The city of Bruffels afforded him fufficient oppor

tunities to exert his talents, and eftablifh his reputation ; for, he was perpetually
employed, and painted almoftwithout intermiffion. But, by too clofe an appli

cation for one of fo tender a frame, he fhortened his days ; and died when

he had only arrived at his forty-third year.

His compofitions were in the grand ftyle ; his colouring is true ; his defign

correct ; and among the Flemifh artifts, he is confidered as a painter of dif-

tinction. The great altar-piece in the church of the Carmelites at Bruffels,
which is accounted a capital performance, was of Van Helmont's compofition ;

and the fubject of that painting, is Elijah facrificing before the Priefts of Baal..

A great number of his works are in the churches, convents, palaces, and public

edifices of the Low Countries, of which they are allowed to be the principal

ornaments.

Bartholomew Vander HELST.

Painted Portrait, and Hiftory.

Died 1670, aged 57.

He was born at Haerlem, in 161 3, and proved an excellent colourift and de

signer ; fo that in Holland, he is accounted one of the beft portrait painters of

his time. He fometimes employed his pencil on hiftorical fubjects, and the

landfcapes which he introduced in thofe compofitions are always in a good tafte,
and defigned with a great deal of truth, and nature. But, his chief merit con
fifted in portraits, which he defigned in an agreeable ftyle, with a light, free

touch, and a mellow pencil ; with broad draperies, and beautiful colouring.

Many of his countrymen, out of a national partiality, do not hefitate to compare

him even with Vandyck ; but, when the works of both are infpected by a ju

dicious eye, they cannot certainly be admitted to ftand in any degree of com

petition.

Several paintings of this mafter are to be feen at Amfterdam, which are ex

ceedingly admired ; one, that is his moft capital performance, is in the Chamber

of Juftice in the Town-Houfe of that city. It reprefents the principal officers

of the Trained Bands as large as life ; the carnations, the attitudes, the drape

ries, are finely defigned, and executed ; the local colours are good, and the orna

ments, with the vafes of gold and fiber, are delicately finifhed, and imitated to,

great perfection. Sir Godfrey Kneller was profufe in his commendation of that

picture, and alfo in praifing the abilities of the artift ; and the judgement of fo

eminent
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eminent a mafter in the fame ftyle, is a Sufficient attestation of the merit of

VandeHelft.

Martin HEMSKERCK.

Painted Hiftory.

Died 1574, aged 76.

He was born at the village of Hemfkerck, in 1498, and at firft learned defign

from John Lucas ; but afterwards became a difciple of John Schoreei. His

beginnings were unpromising, and heavy ; yet, by the dint of uncommon in

dustry and affiduity, he overcame every difficulty, and difcouragement, and ob

tained the character of being a very confiderable mafter.

After he quitted the fchool of Schoreei, he imitated the manner of that

painter intirely ; and finifhed a picture for the chapel of the artifts at Haerlem,

reprefenting S. Luke painting the portrait of the Virgin, which was fo exactly in

the ftyle of Schoreei, that it feemed impoffible to determine, whether it had not

really been executed by that mafter. However, although he had competent

employment in his own country, to detain him there, yet he was eagerly defirous

to fee Rome ; and having procured tetters of recommendation, he travelled

thither, and met with a very favourable and honourable reception. There he

applied himfelf to ftudy the antique, and the works ofMichael Angelo Buona

roti, and copied many of the Superb ruins in the environs of Rome, intending
thofe defigns for the ornament of his future compofitions.

After an application of three years, he returned to his native country, and

changed his manner of defigning •, though, by many able judges, his early
manner after Schoreei, was preferred to his latter ; the mufoular parts not

being expreffed fo fharp in his firft defigns, as they were afterwards. His in

vention was fruitful, which qualified him to paint all kinds of fubjects ; and

his defign, though dry, was eafy, and learned. His compofition was good, and

he was fond of introducing pieces of architecture in his back-grounds ; but
he'

wanted grace in the countenances of his figures, and in the airs of his heads ;

the mufeles of the body were abundantly too hard and dry, efpecially in the

naked ; his figures are generally too long, his draperies heavy, and his works

fufficiently prove, that he had very little, or no knowledge of the chiaro-fcuro.

Egbert HEMSKERCK, called the Old.

Painted Drolls, end Converfations.

It teems very extraordinary, that no circumftance relative to the time in
which this great painter flourifhed, or to the fchool in which he was taught,
fhould be taken notice of by any of the writers on the fubject of painting ;

although, perhaps, through all Europe no painter is more univerfally known,
and few have had more admirers.

Undoubtedly, the tafte of his compofition, compared with that of the Italian

artifts, is but low ; yet, it ought to be confidered, that he took his fubjects from

nature; from perfons of the mcaneft occupations, employed in the meaneft

offices, whole figure, dreis, actions, or manners, could not furniib the imagina
tion with any idea of elegance ; and that he ftudied no farther, than to exprefs

tiie variety of humours, obfervable in the characters of that boorilh clafs of

people, with whom he was moft converfant.

<; To
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To ftudy nature in its undifguifed appearances, and to trace every paffion of

the human mind, in the lineaments of the face, and in the attitudes of the body,
feems to have been the utmoft of his ambition ; and for that purpofe, he fre

quented all places of public retort, inns, taverns, gaming-houfes, fairs, feafts,
or merry-makings ; and by that means acquired a furprizing power of expref-

fing every humourous incident, that promoted his own mirth or amufement, or

that might contribute to the mirth or amufement of others.

He defigned and drew correctly, his colouring is extremely natural and
tranf-

parent, and his pictures have a ftrong effect, from his accurate management of

the chiaro-fcuro. His touch is free, firm, and full of fpirit, and his expreffion

is admirable. Some of his pictures appear rather too dark, particularly in the

back-grounds ; though perhaps that defect might have been occafioned by the

colours having changed from their original tint, or perhaps from the fevere treat

ment of unfkilful cleaners, or varnifhers. But his genuine works, when intire,
and well preferved, have a clearnefs and force equal to any of the Flemifh artifts.

The great reputation ofHemfkerck hath excited fo great a number of painters

either to imitate his manner, or to copy his works, that abundance of pictures

are fold for his real performances, which are a difhonour to his genius, and

his pencil.

The picture of a fick woman, at prefent in the poffefiion of the author of

this book, affords a manifeft proof of the merit and excellence of Hemfkerck.

The patient is reprefented as in her bed-chamber, attended by a nurfe-keeper,

a boy apparently in great affliction, and a phyfician examining an urinal. The

back-ground is clear, the perfpective of the room, and its furniture very exact ;

and the principal figure is unusually bright, to attract the attention of the fpec

tator. On the right hand is the bed, at the fide of which the woman is placed

in an elbow-chair, retting her hands on the arms of it. Sicknefs and pain appear

in the limbs, and the whole body expreffes feeblenefs, and laffitude. Her form

is defigned in a ftyle fuperior to the Flemifh tafte ; it is eafy, elegant, and grace

ful, and fhe turns her eyes with a melancholy anxiety on the doctor, as if waiting
for his opinion, and dreading it. The light is very judicioufly thrown on the

principal figures, and as to thefhape, limbs, and attitude of the woman, they are

worthyof any artift of the Roman fchool.

Egbert HEMSKERCK, called the Young.

Painted Drolls, Enchantments, and Devils.

Died 1704, aged 59.

He was born at Haerlem, in 1645, and was a difciple of Peter Grebber ; but

he imitated the manner of Brouwer, and alfo of the Elder Plemfkerck. He

quitted his own country to fettle at London, where for a long time his compo

fitions were exceedingly efteemed, though now they are much funk in

their value.

He had abundance of humour, and a very lively and whimsical imagination ;

which caufed him to delight in compofing the moft wild, fanciful, and uncom

mon fubjects ; fuch as the nocturnal intercourfe of witches, devils, and fpectres,
temptations of S. Anthony, and enchantments ; and thofe fubjects he executeet

O o witk
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with a free pencil, and a fpirited touch. Plis drawing was tolerably correct, and

in fome of his compofitions extremely good ; and his colouring was
generally-

commendable, though fometimes it appears difagreeable by its foulnefs.

It was cuftomary with him, to introduce his own portrait, among
thedrolls--

and converfations which he defigned ; and for that purpofe, he had always &

fmall looking-glafs placed near his eafel.

Henry HERREGOUTS, the Old.

Painted Hiftory.

He was born atMechlin, about the year 1666, and learned the principles of

his art in his native city ; but he formed his ftyle ofpainting, from ftudying
the-

works of the beft mafters, and improving his knowledge by an accurate ftudy
after nature.

In all his compofitions he fhewed a fertile invention, and a ready genius ; hisr

ftyle of painting was grand, his defign full of fpirit, and his colouring agreeable.

His figures had expreffion, and character, and his draperies were eafy and na

tural ; he painted with great freedom of pencil, and his touch was broad and1

firm. His general fubjects were defigned in a large fize, and in fome of his

compofitions the figures were abundantly larger than life. Frequently he was

engaged to infers the figures in the landfcapes of other artifts, and particularly
in many of the landscapes of John Affelyn.

Moft of the churches at Antwerp, and Bruges, are adorned with the paintings

of this mafter; but his moft capital performance, is in the pariflv church of

S. Anne at Bruges ; of which the fubject is, the Laft Judgement ; and the com

pofition, as well as the execution, afford fufficient evidence of the merit of

this mafter.

He had a fon,

■ HERREGOUTS, the Young,

Who, though a very confiderable artift, was much inferior to his father. How

ever, many of his paintings are in the churches at Bruges, and are greatly
efteemed ; one of which is in the church of the Bare-footed Carmelites, and re
prefents thePrefentation of Chrift in the Temple.

William de HEUSCH.

Painted Landfcapes, and Animals.

He was born at Utrecht, in 1638, and learned the firft rudiments of the art in
his native city ; but he went early to Rome, and placed himfelf as a difciple with
John Both. As he had the advantage of fuch an inftructor to direct him in his
ftudies, he foon made a very great proficiency, and adhered to the beautiful
manner of his mafter; not only in the tints his colouring, but alfo in the

handling, and in the agreeable choice of his fubjects.
He defigned entirely after nature, and fketched the views of the Rhine, and

the Tiber, of Frefcati, andTivoli, from which he compofed his landfcapes; al

ways reprefenting fuch fcenes and situations, as were uncommonly striking, or

beautiful ;
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beautiful ; fo that his pictures were exceedingly admired in Rome, and bought

at large prices. He enriched his landfcapes with excellent figures, and animals

of different kinds, which were elegantly defigned, and finifhed with neatnefs ;

and he generally chote for his fubjects, huntings, harveft-time, or fhepherds and

villagers, employed in different occupations, or amuiements.

Jacob de HEUSCH.

Painted Landfcape, and Animals.

Died 1 70.1, aged 44.

This painter was nephew toWilliam de Heufch, and was born at Utrecht, in

1657. He was carefully instructed by his uncle, and after he had practifed for

fome years, approached fo near to the tafte of defign, the touch, and the co

louring of his mafter, that there was fcarce any perceptible difference in

their works.

When he had for fome time painted in that ftyle, he went to Rome by the

advice of his uncle ; and there attended the academy, to improve himfelf in

drawing and defign, and diftinguifhed himfelf above all the artifts of his time.

At his intervals of leifure, he ftudied the works of the great mafters, examining
their perfections, and defects ; but, in his own judgement, preferred Salvator

Rofa to them all. He therefore fixed on him for his model, particularly in his

fmall figures ; and to imprefs on his mind ftrong ideas of that matter's manner

of defign, he viewed every feene around Rome, and its neighbouring villages,

which could furnifh him with a Sufficient variety.

At laft he furpaffed his uncle, and his works were bought eagerly, by perfons

of the beft tafte in Rome, and Venice ; which enabled him to live in a fplendid

condition, while his amiable perfonal qualifications procured him refpect, and

efteem. His landfcapes are true reprefentations of beautiful and elegant nature ;

the fites are agreeably chofen ; the grounds and trees well coloured, and touched

with freedom ; and the figures, fheep, oxen, and other animals, defigned with

abundance of truth, correctnefs, and fpirit.

Abraham de HEUSCH.

Painted Plants, and Infecls.

He was born at Utrecht, about the year 1 6so, and learned the art of painting
from Christian Striep. His favourite fubjects were plants, and herbs of dif

ferent kinds, infects, ferpents, and poifonous reptiles ; all which he copied from

nature, with very Angular neatnefs, andtruth. It was impoffible to behold fuch

exactnefs of imitation, and fuch exquifite finifhing as he bellowed on his pictures,

without being aftonifhed at his patience, as well as the fkill he fhewed in the dif-

pofition of his objects. Not manyof the works of this mafter are to be feen, as
he fpent a great deal of time in giving them as much perfection as he could ;

and .as he quitted painting, for a commiffion in the navy.

O 0 2 Jobs
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John Vander HEYDEN.

Painted Landfcape, Palaces, and Buildings, antient and modem.

Died 17 12, aged 75.

This extraordinary artift was born at Gorcum, in 1637, and derived his early

knowledge of painting from a painter on glafs, of no great note ; but his genius

enabled him to improve by Studying after nature,
and his tafte directed him to

the choice of fuch fubjects as are very rarely feen in h great perfection, as they

have been reprefented by his pencil. He painted churches, temples, palaces,

views of cities, and country-houfes ; which he defigned with all imaginable pre

cision after nature, and added new beauties to them, by the landfcapes, the

trees, and lovely diftances, which he introduced with great propriety, and

judgement.

His pictures are finifhed with inexpreffible neatnefs, and amazing patience;

and he had one particularity, which can foarcely be found in any other mafter,

which was, that he painted his buildings fo minutely exact, as to admit of

counting even the Stones or bricks employed in their construction. Yet, the

objects in his pictures, form admirable maffes of light and Shadow, the chiaro-

feuro is well understood ; the perfpective excellent ; and the union and harmony
are not injured, by the furprizing care, and delicacy of the handling.

Several mafters have finifhed their works as highly as Vander Heyden ; but,
few of them have poffeffed the art of uniting mellownefs with high finifhing.

Nothing appears laboured, or fervile ; nothing hard, Stiff, or dry ; but the more

minutely and critically we examine his paintings, we cannot avoid being the

more aftonifhed, to obferve the tafte and conduct vifible through the whole.

Among other confiderable buildings, he painted the view of the Royal Ex

change, andMonument, at London ; of the Town-houfe at Amfterdam; the

views ofRome, Cologne, and Delft, and many churches and palaces, which are

filled with a multitude of figures, all buiy, and in motion, and very judicioufly
difpofed ; and all thofe figures being painted by Adrian Vandervelde, (till 1672,
in which year Adrian died) they add ftill a greater degree of value to the

pictures of this mafter.

It is recorded of Vander Heyden, that his penciling was fo wonderfully nice,

as to enable him to paint the picture of a Bible lying open, only of the fize of a

man's palm, in which the writing was exceedingly fmall, and yet fo clear in the

character, that every letter was distinctly legible.

Nicholas MILLIARD.

Painted Portraits in Miniature.

Died 1619, aged 72.

He was the fon of Nicholas Hilliard of Exeter, born in that city in 1547 ; and

for want of a proper inftructor, he ftudied the works of Hans Holbein, which to
him feemed preferable to all others. But, although he copied the neatnefs of

his model, he was incapable of acquiring the force, and nature, which that great
mafter impreffed on all his fmaller performances. lie could never arrive at any

Strength
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ftrength of colouring ; his carnations were always pale, and void of

any variety of tints ;
yet his penciling was exceedingly neat, the jewels, and or

naments of his portraits, were expreffed with lines incredibly (lender, and even

the hairs of the head, and of the beard, were almoft distinctly to be counted.

He was exact in defcribing the drefs of the times, but he rarely attempted more

than a head; and yet his works were much admired, and highly prized. He

painted the portrait of the Queen of Scots, which gained him unverfal ap-

plaufe ; and Queen Elizabeth honoured him fo far, as to fit to him for her

portrait feveral times.

One of his moft capital limnings was a whole length of that Queen in her

robes, fitting on her throne ; and two other pictures are mentioned in very high

terms of commendation, the one being the portrait of his father, the other a

portrait of himfelf.

Lawrence de la HIRE.

Painted Landfcape, and Hiftory.

Died 1656, aged 50.

He was born at Paris, in 1606, and devoted to the profeffion by his father,
who was a painter in fome degree of credit. He was the only artift of his time in

France, who did not endeavour to imitate the manner of Vouet ; though that

which he affumed, was not at all fuperior, and he continued a mannerift. His

tafte was but indifferent, and if it was more natural, and finifhed, than that of

Vouet, yet it was not agreeable.

His landfcapes were undoubtedly the moft pleafing part of his works ; for, he
finifhed them with great care ; but his figures, either in hiftorical fubjects, or in

landfcape, were not to be commended ; being not truly natural, either in the

airs of the heads, the contours of the limbs and bodies, or in the fingers, which

were too long, and too much contorted. The keeping (as it is termed) in his

pictures, was exceedingly faulty, from an improper and injudicious ufe of the

aerial perfpective ; for, in liead of making his objects apparently die away
per-

fpectively, his distances were involved in a confuted miftinefs, which was ex

tremely disagreeable ; and his figures, in proportion as they receded from the

bate line, were clouded and indistinct. That defect rendered the works of this

mafter generally lefs eftimable, though they are ftill commended by many of his

own countrymen.

Philip de la HIRE.

Painted Landfcapes, and Converfations.

Died 1719, aged 42.

He was born at Paris, in 1677, and it is uncertain under what mafter he

ftudied the art of painting ; but he chole to imitate the ftyle of compofition,
and the manner ofWatteau. He painted the fame kind of fubjects with great

fuccefs, and fome of his pictures are accounted to have a good degree

of merit.

M INDERHOUT
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Minderhout HOBBIMA,,

Painted Landfcape.

This eminent painter is fuppofed to be born about the year 161 1, at

Antwerp, but the mafter from whom he received his instruction is not known.

He ftudied intirely after nature, fketching every feene that afforded
him pleafure,

and his choice was exceedingly picturefque. His grounds are always agreeably

broken, and he was particularly fond of defcribing flopes diverfified with fhrubs,

plants, or trees, which conducted the eye to fome building, ruin, grove, or piece

of water ; and frequently, to a delicate remote diftance ; every object perfpec-

tively contributing to delude our obfervation to that point.

The forms of his trees are not unlike Ruyfdael, and Dekker ; and in all his

pictures he thews an admirable knowledge of the chiaro-fcuro. His colouring is

extremely good, and his fkies evidently fhew that he made nature his principal

director, by the fhape and dilpofition of his clouds, as alfo by thofe peculiar

tints, by which he expreffed the rifing and fetting of the fun, the morning and

evening. His touch is light, free, and firm ; and his paintings have a very

Striking effect, by the happy diftribution of his light and fhadow. The figures

which he himfelf defigned, are but indifferent, which was a defect imputable to

Claude Lorraine, and Gafpar Pouffin, as well as to Hobbima ; but, the latter,
confcious of his inability in that reSpect, admitted but few figures into his

defigns, and thofe he uSually placed fomewhat removed from the immediate

view, at a prudent diftance from the front line. However, moft of his pictures

were iupplied with figures by Oftade, Teniers, and other very famous mafters,
which muft always give them a great additional value.

The works of Hobbima are now exceedingly fearce, and induftrioufly fouo-ht
for ; and his paintings were fo highly prized a very few years ago in London,
that one of them was fold for above an hundred pounds ; and it is probable,
the works of this celebrated artift are as eftimable at this day. Not many of
his pictures have appeared in this kingdom, although he has often been disho

noured, by having many mean performances afcribed to him. But, one of the
moft genuine landfcapes of Hobbima, perfectly well preferved, is in the poffef-
iion of Thomas Cobbe, Efq; in Dublin, which has been often examined

with lingular pleafure ; and on the picture is infcribed, Minderhout Hob
bima, 1663.

John Van HOECK, or Houk.

Painted Hiftory, and Portrait.

Died 16so, aged 50.

He was born, according to Defcamps, about the year 1600, but according to
■the Chronological Tables, the year of his birth is erroneoufly fixed in 1578.
His native city was Antwerp, and his early time of life was cultivated with ex

traordinary care by his parents; who had him instructed in the feiences, and
polite literature, before his genius determined him to choofe painting for his pro-
teffion. He was then placed under the direction of Rubens, whofe education

had

3
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had been formed in the fame manner, and a similarity of difpofition eftablifhed a

reciprocal affection between them.

When he had continued in the fchool ofRubens, till he diftinguifhed himfelf

as an able artift; to acquire ftill greater improvement, he vifited Rome, and

refided there for fome years, Studying after the beft models. His merit foon

procured him the favour of the prime Nobility and Cardinals, and his works

were admired not only in Rome, but in other parts of Italy through which he

travelled. At the folicitation of the Emperor Ferdinar.d II, he went to Vienna ;

where he had an opportunity to exert his talents, by painting the portraits of the
Imperial family, and alfo by adorning the churches, convents, and cabinets of

the Nobility, wish a variety of excellent compofitions. Fie continued in Ger

many, till the Arch-duke Leopold took him in his retinue to Flanders, having
before honoured him with the title of his principal painter ; but he died in his

own country, univerfally regretted, and efteemed. The portraits which he,
painted were remarkable for their refemblance r and are accounted to be not

much inferior to Vandyck. His compofition was good, his manner of defign

ing ingenious, his colouring ftrong, clear, and natural, and his pencil, though

delicate, was yet equal to the grandest works in which he was employed.

The portraits of the Arch-duke Albert, and Ifabella, which are in the cabinet

of Prince Charles of Lorraine, at Bruffels, will always be acknowledged as a?

competent proof of his merit in that ftyle ; and the altar-piece which is pre

ferved in the church of Notre Dame at Mechlin, reprefenting a dead Chrift,
with the figures of the Virgin, S. John, and Mary Magdalen, beautifully ex

ecuted, fufficiently evidences the Strength of his genius for hiftorical com

pofitions.

Robert van FIOECK.

Painted Battles, Encampments, and Skirmifhings of Armies.

He was born at Antwerp, in 1609, and became an artift of very uncommon

distinction, favoured in the higheft degree by the King of Spain, and by thai?

Monarch appointed Comptroller of the Fortifications throughout all Flanders.

The pictures which he painted were generally of a fmall fize, with abundance
of figures ; and he particularly excelled in thofe fubjects which admitted of in

troducing the greateft number of them, fuch as battles, plundering of
villages,"

marchings of armies, or encampments.

His works are truly estimable, his defign was exceedingly correct ; his touch

had unufual neatnefs, and his colouring was delicate. In all his compofitions

he defigned an inconceivable multitude of figures, in a fmall compafs ; fo that h

feemed difficult even to the eye to obferve the variety, though every figure,
when nicely examined, appeared distinct, and correctly defigned.

Gerard HOET.

Painted Hiftory, and Landfcape..

Died 1733, aged bs-

He was born atBcmmel, in 1648, and. was a difciple ofWarnard van Ryftnv
an excellent painter, who had been bred in the fchool of Poelemburg; but, his

genius-
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genius foon exerted itfelf in fuch a manner, that he was enabled to proceed hap
pily in his profeffion, without being indebted to any inftructor.

When he commenced artift, he was at firft invited to Cleve, where his paint

ings procured him very great credit ; but he was afterwards prevailed on to

vifit France, yet in that kingdom he had not the good fortune to meet with en

couragement, in any degree proportioned to his merit ; and therefore he turned

his attention to England, whither he certainly would have directed his courfe,

had he not been diffuaded by Vofterman, who at that time was preparing to

leave the Court of London. At laft he fettled at Utrecht, and in that city, and

its neighbourhood, found a fufficient number of admirers, and friends, who con-

ftantly^ employed his pencil ; and afforded him continual opportunities, to

difplay his abilities, in executing feveral grand and beautiful defigns, for cielings,
felons, and fiiperb apartments, and alfo in finifhing a great number of eatel pic

tures for their cabinets.

The reputation of Hoet, for knowledge and fkill in his profeffion, was fo uni

verfally eftablifhed at Utrecht, that he was appointed director of an academy for

drawing and painting, which he conducted with great honour to himfelf, and
remarkable advantage to his pupils. He had a lively imagination, a very ready
invention, and a fine genius for compofition ; as alio a nice adherence to the

coftume. His manner of painting was clean and neat, and he was thoroughly
mafter of the true principles of the chiaro-fcuro. His figures in general are de
figned with elegance, and drawn with correctnefs ; his colouring is lively, na
tural, and full of harmony, from the judicious oppofition of his light and

Shadow ; his touch is light, and firm, and his pictures have a great deal of tranf
parence.

^

His fmall eafel paintings are exceedingly delicate in the touch, and
the finishing ; and yet his larger works are always penciled with a freedom that
is fuitable to thofe grander compofitions.

_

Many capital pictures of this mafter are in the palace of Slangenbero-
; and

his eminent talents may be feen in the grand flair cafe at Voorfl, the feat of the
Earl of Albemarle. In Holland, and alio in our kingdoms, feveral charmino-

pictures of Hoet are preferved ; Some of them in the manner of Poelemburg
and others in the ftyle ofCareldu Jardin.

John, or Hans HOLBEIN.

Painted Portrait, and Hiftory.

Died is 54, aged 56-

_

This admirable painter was born at Baite, in 1498, and inftructed in the art by
his father John Holbein. In the early part of life, he purfued his Studies with
inccffant amduity, and being poffeffed of an elevated genius, his proofs was

exceedingly rap,d
. lo tnat ne loon <v.-.lme far fuperior to his inftimCfor. He

excelled all his cotemporanes in portrait; and in that ftyle arrived at fo hfoh a
de.. rce of perfection, that Zucchero, who certainly was well quJifvH to jud°e of
hr ::;,-,, did not hefitate to compare his portraits, with thofe of Raphael,
3>h: ! : t!.in, .

r

i
'•
;--;:, d equilly well in oil, water-colours, and diftemper, in large, and in

, out he had never practifed the art of painting in miniature, till he

refided
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refided in England, and learned it from Lucas Cornelii ; though he afterwards

carried it to its higheft perfection. His paintings of that kind, have all the

force of oil colours, and are finifhed with the utmoft delicacy. In general he

painted on a green ground, but in his fmall pictures frequently he painted on

a blue.

The invention of Holbein was furprizingly fruitful, and often poetical ; his

execution was remarkably quick, and his application indefatigable. His pencil

was exceedingly delicate ; his colouring had a wonderful degree of force ; he

finifhed his pictures with exquifite neatnefs ; and his carnations were life itfelf.

His genuine works are always diftinguifhable by the true, round, lively imita
tion of flefh, vifible in all his portraits, and alfo by the amazing delicacy of his
finifhing.

He vifited London at the requeft of Erafmus, who recommended him to Sir

Thomas More ; and Sir Thomas immediately employed him, Shewed him every
mark of refpect and real friendfhip, entertained him at his own table, allowed

him an apartment in his houfe, and detained him for three years. In which

time he painted the portraits of his patron, and all the family of Sir Thomas ; as

alfo feveral portraits of his relations and friends, which were hung up in a grand

hall. As foon as King HenryVIII, beheld thofe performances, he was fo struck
with their beauty, their life, and admirable likenefs, that he took Holbein into

his fervice, and favoured him highly as long as he lived.

It is obferved by moft authors, that Holbein always painted with his left

hand ; though one modern writer objects againft that tradition, (what he con

siders as a proof) that in a portrait of Holbein painted by himfelf, which was in

the Arundelian collection, he is reprefented holding the pencil in the right hand.

But, with great deference to the opinion of that ingenious connoiffeur, that evi

dence cannot be fufficient to fet afide fo general a teftimony of the moft authentic

writers on this fubject ; becaufe, although habit and practice might enable him

to handle the pencil familiarly with his left hand ; yet, as it is fo unufual, it

muft have had but an unfeemly and aukward appearance in a picture ; which

probably might have been his real inducement for reprefenting himfelf without

fuch a particularity. Befides, the writer ofHolbein's iife, at the end of the trea-

tife by De Piles, mentions a print by Hollar, ftill extant, which defcribes Hol

bein drawing with his left hand. Nor is it fo extraordinary or incredible a cir

cumstance ; for, other artifts. mentioned in this volume are remarked for the

very fame habit ; particularly Mozzo of Antwerp, who worked with the left ;

and Amico Afpertino, as well as Ludovico Cangiagio, who worked equally
well with both hands.

The genius and excellence of this mafter were fufficiently Shewn in the hifto

rical ftyle, by two celebrated compofitions which he painted in the hall of the

Steel-yardCompany; and they were univerfally admired for the richnefs of the

colouring, as alfo for the ftrong character in the figures through the whole.

Zucchero, on feeing thofe pictures, expreffed the higheft efteem for Holbein,
and even copied them in Indian ink.

Abbe du Bos obferves, that the altar-piece at Bafle painted by Flolbein may
be compared with the beft productions of Raphael's difciples for compofition,

and preferred to them with refpect to colouring ; that he Shews a greater degree

of knowledgeof the chiaro-fcuro, and particular incidents of light that are truly
P p

mar-
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marvellous. That obfervation ofDu Bos, may perhaps be confidered by fome

judicious readers as a juft defeription of the perfections of Holbein ; and to

others of equal tafte and judgement, it may appear as an encomium a little too

high ftretched. Holbein undoubtedly had many excellencies, which procured

him, very defervedly, the admiration of all Europe ; but to
equal him in portrait

with Raphael and Titian, as Zucchero did, or to place him on an equality with

the beft ofRaphael's difciples in compofition, as Abbe du Bos has done, feems

to be not altogether justifiable ; for, notwithstanding the abundant merit of this

mafter in many refpects, it cannot be denied, that the German gout predominates

through moft, if not all of his compofitions.

It is indeed to be lamented, that fuch a number of pictures are pofitively
af-

ferted to be of the hand of Holbein, which are a difhonour to his pencil ; but

any judicious perfon, who hath obferved one genuine picture, will not eafily be

impofedon.

In the Florentine collection are the portraits of Holbein, Luther, Sir Thomas

More, and Richard Southwell, all painted by this mafter ; and in the cabinet of

the King of France, befide feveral portraits, there is an hiftorical fubject by
Holbein, reprefenting the Sacrifice of Abraham, which is accounted a fine per

formance.

Cornelius HOLSTEIN.

Painted Hiftory.

He was born at Haerlem, in 1 653, the fon and alfo the difciple of Peter Hol--

ftein, a painter on glafs, by whofe careful instruction he became an artift of con

fiderable eminence.

Among many applauded pictures of this mafter, Houbraken mentions one

which he had the opportunity of examining ; it reprefented the Triumph of

Bacchus ; and feveral naked figures, particularly of boys, were introduced in the
defign. He defcribes it as being well compofed, correctly drawn, and pleafingly
coloured ; and although a large fum had been paid for it, yet even that laro-e

fum Seemed to be far fhort of its value. He alfo mentions the cielin<* of the

Treafury at Amfterdam, as being exceedingly well defigned and executed.

Gilles HONDEKOETER.

Painted Landfcapes, and Live Fowl

He was born at Utrecht, in 1583, and imitated the ftyle of compofition, and
tr.e manner of colouring, of Roland Savery, and David Vinckenbooms. He
ftudied after nature thofe views which he intended for his landfcapes, and in ge

neral made an agreeable choice. The forms, and leafing of his trees, are more
m tue tafte or VincKenbooms than Savery, but they are well handled, and firmly
penciled ; though Sometimes perhaps they are a little too brown, or too yellow.

- ^/"mf^f^^'f fowls, with fingular truth and exactness, and

frequently filled Ins fmall landfcapes with no other objects ; but thofe he finished
mgniy, and with great tranfparence of colouring.

Gysbrecht
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Gysbrecht HONDEKOETER.

Painted Fowls.

.

He was born at Utrecht, in 1 61 3, the fon of Gilles Hondekoeter, from whom

he learned defign and colouring. The ^Subjects he painted were cocks, hens,

ducks, and other domestic fowls, which he defcribed in a lively and ftrong
manner, giving his objects agreeable attitudes, and colouring them exactly after

nature. The works of this mafter are very often injudicioufly afcribed to his

fon, although the paintings ofGySbrecht are in every reSpect abundantly inferior

to thofe ofMelchior Hondekoeter.

Melchier HONDEKOETER.

Painted Fowls.

Died 1695, aged $9-

He was the fon of GySbrecht Hondekoeter, born at Utrecht, in 1636, and

from his infancy was carefully trained up to the profeffion by his father. He

chofe the fame fubjects, but in his manner of painting them, he furpaffed not

only his mafter, but even the beft of his cotemporaries in a very high degree.

Till he was feventeen years of age, he practifed under the direction of GySbrecht,
and accuftomed himfelf to paint feveral forts of birds ; but particularly he was

pleated to reprefent cocks, hens, ducks, chickens, and peacocks, which he de

scribed in an elegant variety of actions, and attitudes.

After the death of his father, which happened in 1653, he received fome in

structions from his uncle John Baptift Weeninx ; but his principal, and beft in

structor, was nature, which he ftudied with intenfe application, and that enabled

him to give to every animal he painted fuch truth, fuch a degree of force, ex

preffion, and life, as feemed to equal nature itfelf; nor did any artift take more

pains, to ftudy every point thatmight conduce to the perfection of his art. His

pencil was wonderfully neat, and delicate ; his touch light, his colouring ex

ceedingly natural, lively, and remarkably tranfparent ; and the feathers of his

fowls were expreffed with fuch a fwelling foftnefs, as might readily and agree

ably deceive the eye of any fpectator.

It is reported, that he had trained up a cock to Stand in any attitude he

wanted to defcribe, and that it was his cuftom to place that creature near his

eafel ; fo that at the motion of his hand, the bird would fix itfelf in the proper

poflure, and would continue in that particular pofition,without the fmalleft per

ceptible alteration, for feveral hours at a time.

The landfcapes which he introduces as the back grounds of his pictures, are

adapted with peculiar judgement and Skill, and admirably finifhed ; they har

monize with his fubject, and always increafe the force and the beauty ofhis prin
cipal objects. His touch was very singular, in imitating the natural plumage of
the fowls he painted ; which not only produced a charming effect, but alfo may
prove ferviceable to an intelligent obferver, to affift him in determining which

are the genuine pictures of this mafter, and which are impositions. The works

of Hondekoeter are juftly in very great request and eftimation, and they gene

rally afford a large price, almoft in proportion to their value.

Pp2 Abraham



HON [ 294 ] HON

Abraham HONDIUS.

Painted Landfcapes, Animals, Huntings, and Converfations.

Died 1691, aged S3-

This painter, who is well known in our kingdoms, was born at Rotterdam,
in 1638, according to the molt authentic writers, though Defcamps fixes his

birth in 1650, twelve years later. He appears to have been an univerfal

mafter, paintingwith equal readinefs landfcapes, animals of all kinds, particularly
dogs, huntings of wild animals, boars, deer, wolves, and foxes, as alfo con

verfations, and fowls ; but his favourite fubjects were huntings.

His manner feems peculiar to himfelf ; it was bold and free, and except

Rubens and Snyders, few matters have painted animals in a greater ftyle, or
with more fpirit. There is certainly a great deal of fire in his compofitions, but

his colouring is often extravagant, and his drawing extremely incorrect. In

general his penciling was harfh, and he delighted in a fiery tint ; yet, fome of
his fmall pictures are very neatly finifhed. There is a great inequality as to the

merit of the works ofHondius ; fome of them being in every refpect abundantly
fuperior to others ; but there is fearce any mafter whofe compofitions are fo

eafily distinguishable, as thofe of Flondius, by certain particularities in his touch,
his tafte of defign, and his colouring.

Several of his pictures of dogs are much efteemed, and one efpecially is

mentioned, in which he reprefented thirty different fpecies of thofe animals, all

being well defigned, and every diftinct animal being characterized with fome
peculiar air, action, expreffion, or attitude. As he was exceedingly haraffed
and tormented with the gout, the works of his latter time are more negligently
executed, than thofe which he finifhed in his prime ; and therefore, they very
much contribute to leffen the reputation he had acquired by fome of his more
ftudied, and better finifhed performances.

His moft capital picture is the burning of Troy, in which there are a variety
of figures, many of them well defigned, and difpofed with judgement.
Houbraken alio mentions a candlelight of this matter's hand, inwhich appeared
a fine oppofition of light and fhadow, and the figures were extremely well

defigned, and well coloured.

Gerard HONTHORST.
Painted Hiftory, Portrait, and Candlelight Pieces.

Died 1660, aged 68.

Hi™^^

"

^^
™ ^T'l^ Was Placed as a difciPle with Abraham

Bloemart but when he quitted that mafter, he travelled to Rome, and

Kime hS m,1US^dlCS' f
t0bG aCC0Unted ™e of the beft art ft ofhis time. He continued at Rome for Several years, beina employed there by

^^t^^t^Zt1^ ^ »*«*<&»£ ^r who, £

himfelf an admirer of his pamtno-s in that SHle ,„h c a , ,,

prorenea

a c:cture of the rv™iw,f
J"b

,mf

lt:yJe i ar>a Sandrart highly commendsa p.cture or the Decollation of St. John bv torrh-lio-Kt-
™u;^u 1 r . -d

in the church of Madonna della SralY w ?r
e laW at Rome'01 mauonna della Scala. He alio mentions another in the

Juftiniani
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Juftiniani gallery, of which the fubject is, Chrift brought bound before Pilate

in a white Robe ; and in that compofition, the light proceeding from the

flambeau and torches produced fo uncommon a luftre, and fo bold an effect,

that no preceding artift had performed any thing in that ftyle that could be

compared with it. Sandrart alfo obferves, that Honthorft was as much diftin

guifhed while he refided at Rome, for his night-pieces in large ; as Elfheimer

was, for his manner of defigning the fame fubjects in fmall.

Soon after his returning to his own country he vifited London, and obtained

the favour of King Charles I, by feveral grand performances, and portraits ;

efpecially by one allegorical picture, in which he reprefented the portraits of the

King and Queen, in the character of two deities, and the portrait of the Duke

ofBuckingham in the character ofMercury, introducing the liberal arts to that

monarch and his confost. For that compofition, which was well drawn and

extremely well coloured,
the king prefented him with three thoufand florins, a

fervice of plate for twelve perfons, and a beautiful horfe ; and he had afterwards

the honour to inftruct the Queen of Bohemia, and the Princefs's her children,

in drawing.

His pencil is 'free and firm, and his colouring hath a great deal of force,
although it often is not pleafing, by a predominancy of the yellow and brown

tints ; yet undoubtedly Honthorft would have been an excellent painter, if he

had known how to give more grace, and more correctnefs to his figures.

At his return from London to Holland, he adorned the pleafure houfes of the

Prince of Orange with many poetical fubjects, which he executed in frefco as

well as in oil ; but, he principally .was employed in painting portraits, which

are defcribed as having good expreffion, and extraordinary life and force, by
their broad maffes of light being contrafted by ftrong Shadows.

William HONTHORST.

Painted Hiftory, and Portrait.

Died 1683, aged 79.

This painter, who was brother to Gerard Honthorft, was born at Utrecht in

1604, and learned the art of painting from Abraham Bloemart. The portraits

which he painted were very much efteemed, and in reality thofe were his moft

commendable performances ; for the hiftorical fubjects of his hand, which

generally
were painted in a large fize, are in no degree equal to thofe of Gerard,

either in refpect of the compofition, the handling, or the colour, although they
are frequently fold for the works of that mafter.

Peter de H O O G E.

Painted Converfations.

Born about the Tear 1643..

Neither the native city, nor the mafter of this painter are
-

by any

of the writers on this fubject ; but, by his manner of painting, Defcamps

accounts him to have been one of the beft difciples ofBerchem. However, he

feemed to admire and imitate the manner of Mieris, Metzu, and Slingeland,
although
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although in the finifhing of his pictures, he did not arrive at the perfection of

thole great artifts.

The heads and hands of his figures, have fometimes a degree of force, fcarce

unworthy of being compared to Vandyck ; but, his touch is more broad and

free than either Metzu or Mieris, and he falls far fhort of their exquifite

neatnefs. His pencil is light and firm ; his defign correct and in a good tafte,

as if he had been instructed in fome celebrated fchool. His ufual fubjects are

converfations, in which the draperies of his figures are taken from the modes of

the times ; and as to his colouring, it is extremely good, natural, and ftrong.

Dirk, or Theodore van HOOGESTRAETEN.

Painted Landfcapes, and Still Life.

Died 1640, aged 44.

He was born at Antwerp, in 1596, and at firft was bred to the goldfmith's

bufinefs and engraving ; but, having by accident gained the friendfhip of fome
Flemifh painters, who instructed him in the rudiments of the art, he very foon

became fuch an extraordinary proficient, that he quitted his original profeffion,
and devoted himfelf intirely to painting.
He acquired a free manner of handling, and defigned his fubjects in a good

tafte, diftinguifhing himfelf above many of thofe artifts, who had from their

infancy been regularly trained to the profeffion ; and as he made it his conftant
practice to ftudy after nature, the fcenes of his landfcapes, and all the objects he
chofe to paint, were reprefented with great truth and exactnefs.

Samuel van HOOGESTRAETEN.

Painted Portrait, Hiftory, Landfcapes, Statues, and PerfpeCfive.

Died 167S, aged 51.

He was born at Dort, in 1 627, and learned the firft principles of the art from
his father Theodore van Hoogeftraeten, who took all poffible care of his
education ; and when by ftudy and practice he feemed qualified for neater
improvement, he was placed as a difciple with Rembrant. For fome time he
retained the manner of that mafter, particularly in his portraits, and painted with
iuccefs ; but he diluted it gradually, and adopted another from which he never
afterwards departed.

He had a Spirit fo emulous, that in whatfoever fubjects he faw others excel
he was foncitc-us to urmate them, and felt an ambition to arrive at an equal decree

arc^Xr r)

CVei;>VParr,lai-

L7anch ; whether » was landfcape, animals,a c.mcccure, calms at tea Storms, fruit, or flowers ; and each of thofe fubjects

he p--efen

afTie y' I"™/^d by the emperor at Vienna, to wLn

Chft^r^
^S^ P^d> and^nonTd
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From Germany he vifited Rome, with a defire of improvement ; and after fome
time fpent in contemplating the curiofities of that city he went to England,
where he received fo much encouragement and kindnefs, as enabled him in a

few years, to return to his own country extremely enriched, as moft foreigners

do, who vifit that land of liberality and munificence, if they have merit in any
profeffion. His portraits were remarkable for good handling, for an agreeable

likenefs, and a good tone of colouring, as well as for retaining their original

Strength and luftre, for a long time. The hiftorical pictures of his hand are

Well defigned, but the colour ofhis draperies does not pleafe thejudicious; and it
muft be confeffed, that there is fomewhat dry and fluff in his manner..

John HOOGZAAT.

Painted Hiftory.

Died 1712, aged 58.

He was born at Amfterdam, in 1654, was placed as a difciple with Gerard

Laireffe, and accounted one of the beft of thofe artifts who were formed in that

fchool. Laireffe was always profufe in his praife, and recommended him to the

favour of the principal nobility, who foon afforded him opportunities of

establishing his reputation.

He was equally qualified to paint in large, or in fmall ; and in all his works

fhewed a good genius, a great deal of fpirit, and a mafterly execution. King
William III. efteemed him highly, and employed him to adorn feveral apart

ments in his palace at Loo.

John HOSKINS.

Painted Portrait..

Died 1664.

He was taught to paint portraits in oil, when he firft applied himfelf to ftudy
the art of painting, and followed that manner for fome years ; but afterwards

he practifed miniature, and in that way exceeded any of his performances in oil.

King Charles, the Queen, and many of the nobility fat to him ; and he had the

fatisfaction to form two distinguished difciples, Alexander and Samuel Cooper,
the latter of whom proved far fuperior to his mafter, and extended his reputation

through all Europe.

In the heads painted by Hofkins, there is a great character of nature, and

truth, but the carnations want variety of tints, and appear too much of a brick-

colour. However, Mr. Walpole, (who is a very competent judge,) mentions
one work of Hofkins, which he fays may be accounted perfect ; it is a portrait

of a man, rather young, in which he thinks the colouring equal to Oliver, and

the hair is touched with exquifite freedom. It is in the poffeffion of Mr.

Fanfhaw.

C op.-
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Cornelius HOUSEMAN, or HUYSMAN.

Painted Landfcapes, and Animals.

Died 1727, aged 79.

He was born at Antwerp, in 1648, but lived moftly at Mechlin, and for

that reafon, he is diftinguifhed by the appellation of Houteman of Mechlin.

He was the fon of an eminent architect ; and being deprived of his parents

while he was very young, his uncle, who took
care of his education, placed him

with Gafpar de Witt, from whom he learned to paint landfcapes ; though he

was principally indebted to the ftudy of nature, for his tafte of defign. But,
while he was under the direction of that mafter, happening accidentally to fee

fome of the works of Artois, they affected him to fuch a degree, that he went

directly to Bruffels in fearch of that painter, and became his difciple.

No fooner had he commenced artift, than he attracted the eyes, the attention,

and the approbation of the beft judges ; and particularly of the celebrated

VanderMeulen, who was at that time on his journey through Flanders. That

great artift, to Shew how highly he efteemed the merit of Houfeman, offered
him a confiderable penfion, and every encouragement to engage him in the

ferviceof the French King. But, as his abilities were well known in Mechlin,
and through all the Low Countries, which furnifhed him with Sufficient
employment at home, he politely declined all thofe generous offers, and lived

intirely at Mechlin.

For fome years he retained the manner of his mafter Artois, in all his

compofitions, and with great fuccefs ; but afterwards he formed a manner

peculiar to himfelf, that was much fuperior. Houfeman is confidered as one of

the beft among the Flemifh painters of landfcape ; his ftyle is extremely in the

tafte of the Italian fchool ; his colouring is bold, and his touch free, and

excellent; and in moft of his pictures he is fond of introducing a ftrong, warm
mais of light, breaking on fome partot his foreground, which is uftially much

enriched with plants and he: bage. He always painted the figures and animals

in his own landfcapes, and defigned them well ; and frequently he was employed

by other artifts, to adorn their landfcapes with cattle and figures, Minderhout

Achtfehellings, and Artois, being of the number.
He alio painted the landscapes in the back-grounds of hiftorical pictures, for

other artifts ofconfiderable eminence.

In all his compofitions he produced a fine effect, by the oppofition of his
lights and Shadows, judiciously contrived ; and he had a remarkable happinefs
in reprefenting the hilly grounds, or diftant mountains. His buildings, trees,
and fides are all copied, from nature, and they muft always afford pleafure, as

they have abundance of truth, and excellent penciiino-.

James HOUSEMAN, or HUYSMAN.

Painted Hiftory, and Portrait.

Died 1696, aged 4.0.

He was born at Antwerp, in 1656, and ftudied under Backereel ; who had
been a difciple of Rubens, and afterwards became a competitor with Vandyck.

But
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But Backereel being perforated by the Jefuits, on account of fome fatirical

verfes which he had wrote againft them, and obliged to fly from his country ;

Houfeman, left destitute, went to England, and painted both hiftory and portrait

fuccefsfully, being accounted to rival Sir Peter Lely in the latter. Several of

his works are ftill to be feen, which areas highly finiShed, and coloured with as

much force as any of Sir Peter's.

In his own judgement he preferred the portrait which he painted of Queen

Catherine, to all his other performances ; but certainly the moft capital work

of this mafter was over the altar of theQueen's chapel at S. James's ; and fome

Cupid's of his painting, have been juStly and extremely admired.

John Rudolph HUBER.

Painted Portrait, and Hiftory.

Died 1748, aged 80.

Hewas born at Bafle, in Switzerland, in 1668, and learned the rudiments

of the art from Gafpar Meyer, an indifferent painter ; but in a fhort time he

furpaffed his inftructor, and placed himfelf as a difciple with Jofeph Werner,
where he changed his early manner ; and by ftudying after fome good cafts,

takenfrom antique ftatues, he proved a very good defigner. At the age ofnineteen

he went to Italy, and Stopped firft at Mantua, Where he ftudied the works of

Julio Romano, and copied them carefully, before he vifited any other cities of

Italy. At Verona and Venice, he particularly ftudied Titian, and was fo

indefatigable, that he was confidered as a pattern to thofe of his own profeffion.

While he refided atVenice, he Was exceedingly careffed by Tempefta, and

painted the figures in the landfcapes of that eminent matter, as long as he

continued in that city. He alfo copied many of the works of Baffan, Titian,

Tintoretto, and Paolo Veronefe, during three years which he fpent with

Tempefta ; and likewife critically obferved what peculiarity of tafte, colouring,

of pencil, constituted the excellence of each. From Venice he viiited Rome,
where he found new opportunities of improving, by the amazing productions

-ofRaphael, Guido, and the Caracci ; andwhat ftill added to his advantage, was,

that he obtained the friendship ofCarlo Maratti. That great mafter appeared

pleafed with Huber'smanner ofcolouring and defign, he took delight to promote

his knowledge, and affifted him freely, with his advice and instruction on every

Occafion. But, having obferved him to be very much inclined to paint portraits

in miniature, he took pains to diffuade him from it ; andwilhed him to

himfelffor works of a nobler character.

After a residence of fix years at Rome, which he fpent in defigning the

antiques, attending the academy, and purfuing his ftudies day and night with

unwearied diligence, he returned to his native city ; where his merit foon

procured him every mark of distinction. Flis firft remarkable work, was a

family-piece for the Marquis of Baden Dourlach, of a very large fize ; by
which he gained the greateft applaufe, and his reputation was spread through all

Germany. He was alfo employed by the Duke ofWirtemberg, who appointed.

Huber his principal painter, and gave him fuffscient opportunity to exert his

genius, in hiftorical compofitions for the cielings and walls, of his

Q^ q apartments
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apartments ; nor was there a Prince in Germany, who did not feem folicitous

to poffefs fome ofHuber's performances.

It is remarked of him, that he painted three thoufand
and fixty-five portraits,

betides a great number of hiftorical pictures ; all of them
finifhed by his own

hand, unaffifted by any other artift ; and, by way of diftinction, he was

commonly called the Tintoret of Switzerland. The colouring of
this mafter is

bold and ftrong, his touch light, and he fhewed great freedom and readinefs of

hand in all his beft works. Yet, it ought to be obferved, that among the

paintings of Huber, there are feveral of a very inferior degree of
merit ; which

probably might have been occafioned, by the prodigious number ofpaintings in

which he was engaged, and his unwillingnefs to
difoblige by a refufal ; therefore,

his character is drawn only from thofe works, which he finifhed with a proper

degree of attention and care. Fie defigned correctly, having acquired that

habit by his ftudies at Rome, and his obfervation of nature ; and though he

lived to the age of fourfcore, yet the vigour of his genius fubfifted to the laft

year of his life.

Lucas HUGENSE. Vid. Lucas Van Leyden.

John Van HUGTENBURGH.

Painted Battles, Encampments, and Huntings.

*
Died 1733, aged 87.

This eminent mafter was born at Haerlem, in 1646, and it is afferted by fome

writers, that he received his firft instruction from his father, who was an artift

in good efteem. But it is allowed by moft, that his intimate connexion with

John Wyck, was what chiefly contributed to give him an early fondnefs for the

profeffion; and that by the frequent opportunities he had, of obferving the

manner of that matter's, working, aided by excellent instructions, he made fo

rapid a progrefs, as immediately difcovered the Strength and the nre ot his genius.
He had a brother, Jacques van Flugtenburgh, who lived at Reme, and had

been a difciple ofNicholas Berchem, which determined John to undertake a jour

ney to Italy to vifit him ; and when he arrived in that ci:y, he was amply reward

ed for his fatigue and expence, by having the moft admirable models to form

his tafte of defign, and the directions of his brother to guide his judgement;
and his improvement was proportionably evident. But the death of his brother
compelled him to difeontinue his ftudies, and leave Italy ; and

returnino-

through France, he fpent fome time with Vander Meulen at Paris, in which

artift he hail the happinefs to find a friend and an inftructor, who freely
communicated to him every fecret of his art.

At his return to Holland, his works very foon raffed him to the higheft rank
of credit, and recommended him to the particular favour of Prince Eugene;

* There appears a confiderable difference among writers, in the dates of the death and age of

this rnal'.ci ; for according to Defcamps he died in 1733. aged 87 ; according to the Chionological

TVolcs, he died in 1730, aged 84 ; and according to Houbraken, he died in 1719, aged 73 ; but I
kuve preli_r«d the

authority ofMr. Dvfcampa.,

who



HUG [ 30r ] H U L

who employed him to paint all thofe battles and fieges, which he had fo happily
conducted. So that Hugtenburgh had the honour, to defign all the operations

of that war, (the victories of that great general, and the Duke ofMarlborough)
with the utmoft exactnefs, and with univerfal applaufe. lie was alfo engaged

for fome time in the fervice of the Elector Palatine, who teftified the efteem he

had for this artift, by prefenting him with a chain of gold, and a medal.

Hugtenburgh had an elegant tafte of compofition and defign; he ftudied

nature accurately, and by that means, not only gave great correctnefs to his

figures and cattle, but the expreffion, action, motion, and attitude that beft

fuited every character, and every object. The countenances of his figures are

Skilfully and properly diverfified, according to the different people which his

fubject required him to reprefent -, tlse features of a Turk, a Sclavonian, or a

Coffack, are distinguishable in his paintings from thofe of other kingdoms, as

much as their draperies ; and one nation in its
.

habits and air, might at firft

fight be obferved to differ as it does in nature, from the air and habits of

another. His pencil is very delicate, his colouring remarkably tranfparent,

his keeping exceedingly good, and by the aerial perfpective his diftances are as

beautifully thrown off, as thofe ofWouwermans. His Skies are ufually bright

and ciear, but they are always well adapted, and he managed the Chiaro-Scuro

with extraordinary fkill; fo that with great juftice, he is accounted one of the

beft battle painters of the Low Countries.

Jacqjjes Van HUGTENBURGH,

Painted Views of Rome, and Animals.

Died 1669, aged 30.

He was the elder brother of John, born at Haerlem in 1639, and learned the

principles of painting in his own country, from the celebrated Nicholas

Berchem, to whom he was a difciple ; but, he left Haerlem when he v/as a very

young man,
and travelled to Rome, where he followed his profeffion with great

credit; and if he had not been cut off in the very bloom of life, would

probably
have been an honour to his country.

Peter Vander HULST.

Painted Landfcapes, Converfations,
Hermes'

s, Flowers, and Reptiles.

Died 1708, aged 56.

He was born at Dort, in 1652, and having been instructed by different

mafters in his native city, he determined on a journey to Rome ; where, not

finding his genius adapted to grand compofitions in the hiftorical ftyle, he

contented himfelf with fubjects of a lower kind : and being exceedingly pleated

with the pictures of Mario da Fiori, he felt an invincible ambition to imitate

them, and from that time applied himfelf to paint flowers, infects, and reptiles.

The flowers which he chofe to paint, v/ere of a wilder fort than thofe of De

Heem, or Segers ; and among thofe flowers he generally introduced toads, and

frogs, and particularly lizards and ferpents, with infects of various kinds ;

all which he painted in perfection. When he had fpent fome years in Italy, he

Q^q 2 attempted



H U Y [ 302 J H U Y

attempted to paint portraits, but he fucceeded not in that ftyle, as he had

conftantly done in painting other
fubjects.

His colouring is lively and agreeable, his touch very free, and his manner

-of defign is intirely in the tafte of the Italian fchool. His works are not fo

highly finifhed as thofe of Mignon or De Heem ; but they flsew a particular

genius in the defign, character, and difpofition, rarely feen among the Flemifh

painters of thofe fubjects, who are always moft attentive to the neatnefs of their

finifhing.

It is reported, that a great encourager of artifts, propofed a prize of a

diamond worth three hundred florins, to fix eminent painters ; which prize was

to be given to that perfon whofe work fhould be adjudged the beft. The

fix competitors were, Jardin, Potter, Slingeland, Vander Heyden, Weeninx,

and Vander Hulft, and the prize was adjudged to the latter. Supposing that

account to be a fact, it muft appear a demonstrative proof, of an extraordinary

degree ofmerit in this mafter.

Justus Van HUYSUM, the Old.

Painted Landfcapes, Battles, and Flowers.

Died 1716, aged 57.

He was born at Amfterdam, in 1659, and was a difciple of Nicholas

Berchem. White he was yet young, he gave early promifes of his having an

apt genius, and it is to be wifhed, that he had always adhered to the ftyle, and

colouring of his mafter. But it afterwards appeared, that by an unaccountable

levity of temper, and through an ambition to excel in feveral branches, fuch as

hiftory, portrait, battles, tea-pieces, and flowers, he with difficulty made himfelf

only regarded for the latter, and without any extraordinary merit in any one of

them.

While he employed himfelf in painting landfcapes, they were laborioufly high

finifhed, and there was fomewhat very pleafing and picturefque in his feenery ;

yet there was rather an appearance of ftiffnefs in his manner, with too great a

predominancy of a yellowifh tint, and his trees and fhrubs have often too pale

or bright a verdure. The fubjects in which he was allowed to make the beft

appearance, were flowers ; in which ftyle he had the honour to instruct his

fon John Van Huyfum, who proved an ornament to his profeffion, and almoft

above a pofiibility of being equalled by any future artift. He left three fons who

became painters, and were very eminent artifts, and a fourth, who teaches in
Holland the art of drawing and defign.

Justus Van HUYSUM, the Young.

Painted Battles.

A°-ed 22.
o

i le was born at Amfterdam, the brother of the celebrated John van Huyfum,
and died whin he had arrived only at his twenty-fecond year. He painted

battles in a large and a Small fize, with exceeding readinefs and freedom, without
having
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having recourfe to any models ; and he compofed his fubjects, merely by the

power of his own lively imagination, difpofing them alfo with judgement, and
tafte.

JacoS Van HUYSUM.

Painted Copies of his Brother John's Works.

Died 1740, aged 60.

He was born at Amfterdam, in 1680, and died at London, where he had

refided for feveral years. His merit chiefly confifted, in imitating the works of

his brotherJohn ; which he did with fuch critical exactnefs, beauty, and delicacy,
as frequently to deceive the moft fagacious connoiffeurs ; and he ufually had

twenty guineas for each copy.

He alfo compofed fubjects of his own invention, in the fame ftyle, which were

very much prized ; and his paintings increafed in their value, like thofe of his

brother John.

John Van HUYSUM.

Painted Flowers, Fruit, and Landfcape.

Died 1749, aged 67.

This illuftrious painter hath furpaffed all who have ever painted in that Style;
and his works excite as much furprize by their finishing as they excite admiration

by their truth.
He was born at Amfterdam, in 1682, and was a difciple of Juftus van

Huyfum his father. He fet out in his profeffion with a moft commendable

principle, not fomuch to paint for the acquisition of money, as of fame ; and

therefore he did not aim at expedition, but at delicacy, and if poffible to arrive

at perfection in his art. Having attentively ftudied the pictures ofMignon, and

all other artifts of diftincon who had painted in his own ftyle ; he tried which

manner would feoneft lead him to imitate the lightnefs, and Angular beauties

of each flower, frit, or plant, and then fixed on a manner peculiar to himfelf,
which feems- almoft inimitable. He foon received the moft deferved applaufe,

from the ableft judges of painting; even thofe who furnifhed him with the

loveliest flowers, confeffing, that therewas fomewhat in his colouring and penciling
that rendered eery object more beautiful, if poffible, than even nature itfelf.

His pictures are finifhed with inconceivable truth ; for he painted every thing
after nature, and was ft singularly exact, as to watch even the hour of the day
in which his model appeared in its greateft perfection.

By the judicious he was accounted to paint with greater freedom than

Mignon, or Brueghel ; with more tendernefs, and nature, ttian Mario da Fiosi,
Michael Angelo di Campidoglio, or Segers ; with more mellownefs than De

Heem ; and greater force of colouring than Baptift. His reputation rofe to fuch

a height at laft, that he fixed immoderate prices on his works ; fo that n6ne but

Princes, or thofe ofprincely fortunes, could pretend to become purchafers. Six

ofhis paintings were fold, at a publick fate in Holland, for prices that were

almoft
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almoft incredible. One of them, a flower-piece, for fourteen hundred and fifty
guilders ; a fruit-piece for a thoufand and five guilders, and the fmaller pictures

for nine hundred.

The vaft fums which van Huyfum received for his works, caufed him to

redouble his endeavours to excel ; no perfon was admitted into his room while

he was painting, not even his brothers ; and his method of mixing the tints, and

preserving the lultre of his colours,
was an impenetrable fecret, which he never

would difclofe. Yet this conduct is certainly not to
his honour; but rather an

argument of a low mind, fearful of being equalled or furpaffed. From the

fame principle, he would never take any difciples, except one lady, named

Haverman, and he grew envious and jealous even ofher merit.

By feveral domeftick difquiets his temper became changed, he grew morofe,

fretful, and apt to withdraw himfelf from fociety. He had many enviers of his

fame, which hath ever been the fevere lot of the moft deterving, in all profef-

fions ; but, he continued to work, and his reputation never diminished. It is

univerfally agreed, that he has excelled all who have painted fruit and flowers

before him, by the confeffed fuperiority of his touch, by the delicacy of his

pencil, and by an amazing manner of finifhing; nor does it appear probable,

that any future artift will ever become his competitor. The care which he took

to purify his oils, and prepare his colours, and the various experiments he

made to difcover the moft luftrous, and durable, is another initance of his

extraordinary care, and capacity.

From having obferved fome of his works that were perfectly finifhed, fome

only half finifhed, and others only begun, the principles by which he conducted

himfelf may perhaps be difcoverable. His cloths were prepared with the

greateft care, and primed with white, with all poffible purity, to prevent his

colours from being obfeured, as he laid them on very lightly. He glazed all

other colours except the clear and tranfparent, not omitting even the white ones,
till he found the exact tone of the colour ; and over that he finifhed the forms,
the lights, the fhadows, and the reflexions, which are all executed with

precision and warmth, without drynefs, or negligence. The greateft truth,
united with the greateft brilliancy, and a velvet foftnefs on the furface of his

objects, are vifible in every part of his compofitions ; and as to his touch, it looks
like the pencil of nature.

Whenever he reprefented flowers placed in vafes, he always painted thofe

vafes after feme elegant model, and the bas-relief is as exquifitely finifhed as any
of the other parts. Through the whole, he fhews a delicate compofition, a fine

harmony, and a moft happy effect of light and fhadow. Thofe pi&ures which

he painted on a clear ground, are preferred to others of his hand, as having
greater lultre ; and as they demanded more care, and exactnefs, in the finifhing ;

yet, there are fome on a darkifh ground, in which appears rather more force,
and harmony.

It is obferved of him, that in the grouping of his flowers, he generally
defigned thole which were brightest in the centre, and gradually decreafed the

force of his colour from the centre to the extremities. The birds nefts and

their eggs, the feathers, infects, and drops of dew, are expreffed with the

utmoft truth, fo as even to deceive the fpectator. And yet, after all this merited
and juft praife, it cannot but be confeffed, that fometimes his fruits appear like

wax,
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wax, or ivory, without that "peculiar foftnefs and warmth, which is constantly
obfervable in nature.

Befide his merit as a flower painter, he alfo painted landfcapes with great

applaufe. They are well compofed ; and although he had never feen Rome, he

adorned his fceneswith the noble remains of antient magnificence, which are in

that city. His pictures in that ftyle are well coloured, and every tree is distin

guished by a touch that is proper for the leafing. The grounds are well broken,
and difpoftd with tafte and judgement ; the figures are defigned in the manner

ofLaireffe, highly finifhed, and touched with a great deal of fpirit ; and through

the whole compofition, the fcene reprefents Italy, in the trees, the clouds, and

the Skies.

I.

Jurian JACOBS Z.

Painted Huntings, Animals, Portraits, and Hiftory.

Died 1664, aged 54.

He was born in Switzerland, in 1610, and became a difciple of Francis

Snyders. At firft he imitated the ftyle and manner of his mafter, painting

huntings, and chaces of wild animals, with a great deal of fuccefs ; but

afterwards he devoted himfelf intirely to paint portraits and hiftory, and in all

the hiftorical fubjects of this mafter, the animals he introduced, and the manner

of his defigning and penciling, Shew the fpirit and tafte of Snyders.

The hiftory of Venus and Adonis, and fome other compofitions of Jacobfz,
are exceedingly commended by the Flemifh writers ; and his works were in

fuch efteem, that he was engaged in feveral grand defigns, by which he

probably would have advanced his reputation, as well as his fortune, if he had

not unhappily died of the plague, which fwept away his whole family.

Hubert JACOBS Z. Vid. Grimasi.

Lang JAN. Vid. Remee.

Abraham JANSSENS.

Painted Hiftory.

He was born at Antwerp in 1569, and had an admirable genius to painting.

He was cotemporary with Rubens, and alfo his competitor, and in many of

the fineft parts of the art, was accounted not inferior to that celebrated mafter.

It is reported, that having wafted his time, and his fubftance, by a life of

diffipation and pleafure, and falling into neceffitous circumstances, which he

imputed
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imputed more to ill fortune, than to his own neglect of his bufinefs, which
was the real caufe, he grew envious at the grandeur in which Rubens appeared,

and impatient at his merit and fuccefs ; and with peevifh infolence challenged

him to paint a picture with him only for fame, which he was willing to fubmit

to impartial judges. But Rubens rejected the propofal, anfwering with modefty,

that he freely fubmitted to him, and the world would certainly do juftice to

them both.

He was excellent in colouring, and in that refpect had no fuperior, except
Rubens ; his compofitions have abundance of fpirit, and as he defigned all his

figures after living models, thofe figures were moft commonly correctly drawn,
and had a Striking appearance of truth and nature. His defign is elegant, his

touch free, his draperies in general are well call, and his difpofition is extremely
commendable ; the whole together having a ftrong effect, by a judicious
management of the Chiaro-Scuro. Sandrart, who had feen feveral of his works,
affures us, that he not only gave a fine roundnefs and relief to his figures, but
alfo fuch a warmth and clearness to the carnations, that they had all the look of
real flefh ; and his colouring was as durable, as it was beautiful,

retainino-

its
original luftre for a number of years.

His paintings which adorn the church of the Carmelites at Antwerp, are
fufficient to afford a juft idea of his merit, and to eftablifh his reputation. The
fubject of one, is the Virgin holding the Infant in her arms, attended with

other figures ; the other is, the reprefentation ofChrift laid in the Tomb. The
compofition in thofe pictures is extremely rich and grand, the figures are larger
than life, and the defign and colouring are equally excellent. In the cathedral

church at Ghent, is to be feen a Defcent from the Crofs, worthy of Rubens,
and it is often taken for his work ; but his moft capital performance is the

Resurrection of Lazarus, which is in the cabinet of the Elector Palatine, and
is juftly an object of admiration to all who behold it.

Victor Honorius JANS SENS.

Painted Hiftory.

Died 1739, aged 75.

He was born at Bruffels, in 1664, and was a difciple of one Volders, under
whole direction he continued for feven years; in which time, he gave manv
proofs of a genius far fuperior to thofe who were instructed in the fame fchool.
By applying himfelf

induftnoufly to ftudy and practice, he became a good
painter ; and was received into the fervice of the Duke of Holftein, with a
penfionof eight hundred florins, in which flatten he worked for four years.
At length be foliated his patron to permit him to improve himfelf in Italy,
that he might render him1-lf more worthy of his favour ; and that benevolent

nrTo'nT T 7 '"

f
g I'"'' but/5°enabled h™ to purfue his ftudies without

uncafineis, by presenting him with fix hundred florins at his letting out.
On his arrival at Rome, he attended particularly to the works of Raphael, he

andfn'a (nS r

T^"' ™ " ^'^ the bcauriful fcenes around <hat ci y »
and in a (ho t time his paintings rote in efteem, and the principal nobility of
Rome were

defirous^
to employ him. He affociated with Tempefta: the celebrated

0 landfcape
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landfcape painter, for feveral years, and painted the figures in the works of that

great mafter, as long as they refided together.

Janffens compofed hiftorical fubjects, both in a fmall and a large fize ; but

he found the demand for his fmall pictures fo confiderable, that he was induced

to paint moft frequently in that fize. He chofe Albano for his model, and in

the ftyle he formed, he was not equalled by any of his cotemporaries. His

paintings were fo eagerly bought up, that there was no poffibility of procuring

any of them, unlets they were befpoke a confiderable time before they were

expected. During eleven years he continued at Rome, which barely Sufficed
for his finifhing thofe pictures for which he was engaged ; nor could he have

been even then at his liberty, had he not limited himfelf to a number, and

determined not to undertake more.

When Janffens returned to Bruffels, his performances were as much admired

as they had before been in Italy ; but having married, and gradually become

the father of eleven children, he was compelled to change his manner of

painting in fmall, and to undertake only thofe of the large kind, as being more

lucrative, more expeditious, and alfo more agreeable to his genius and

inclination. He adorned moft of the churches and palaces of his own country,

with his compofitions, and his extraordinary readinefs ofexecution, may be ma

nifested by that vaft number of pictures, which he finifhed in Bruffels, and

in the neighbouring cities.

The invention of this artift was fruitful ; he defigned correctly, his colouring
is natural and pleafing, his pencil free, and the airs of his heads have beauty and
elegance. As to the difference between his large and fmall paintings, it is

obferved, that in correctnefs and tafte they had an equal degree of merit ; but,
the colouring of the former appears more raw, and cold, than the colouring of

the latter ; and it is agreed, that for fmall hiftorical pictures, he was preferable

to all the painters of his time.

Cornelius JANS SEN, called Johnson,

Painted Portrait.

Died 166s.

He was born at Amfterdam, (though in the Chronological Tables, and in

Sandrart, it is improperly afferted, that he was born in London) and he refided

in England for feveral years ; where he was engaged in the fervice of King
James I, and painted feveral excellent portraits of that monarch, as alfo of his

children, and of the principal nobility of his court.

His ftyle of colouring
is clear, lively, and natural ; his touch is light ; his

pencil truly delicate ; his pictures have a peculiar foftnefs and fweetnefs in the

carnations, and they are finifhed with remarkable neatnefs. Janffen had not

the freedom of hand, nor the grace of Vandyck ; but in other refpects he was

accounted his equal, and in the finifhing his pictures fuperior. His paintings

are eafily
diftinguifhed by their fmooth, clear, and delicate tints, and by that

character of truth and nature with which they are strongly marked. He

generally
painted on board; and, for the moft part, his draperies are black ;

probably, becaufe the oppofition of that tint, made his flefh colours appear

R r more
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snore beautifully bright, efpecially in his female figures ; and the fame ^praetice-

of black draperies, may be obferved in many of the portraits of Rubens and

Vandyck, which teem to add roundnefs, relief, and
livelinefs to the figures.

It is faid that Janffen ufed a quantity of
ultramarine in the black colours, as

well as in his carnations ; which may be one great caufe of their preferving
their-

original luitreeven to this day. Frequently he painted in a fmall fize in oil,.

and often copied his own works in that manner. His fame -began to be fomewhat

obfeured, on the arrival of Vandyck in England ; and the civil war breaking
out fome time after, induced him to return to his own country, where his

paintings were in the higheft efteem.

Avery lovely picture of Princefs Elizabeth, Queen
of Bohemia, and fitter to.

King Charles I, in perfect condition, and as clear as when it came from his.

eafel, is in the poffeffion of the author of this book; and it fufficiendy proves

the extraordinary merit of this mafter.

Karel d u JARDYN, or JARDIN.

Painted Converfations, Landfcapes, Roman Fairs, and Animals.

Died. 1678, aged 38,.

He was born at Amfterdam, in 1640, and was a difciple of Nicholas

Berchem. The strength of his genius appeared very early, and he diftinguifhed

himfelf, above all thofe who were educated under that eminent mafter. However,
he continued only a few years in that fchool, and travelled to Italy whilft he was

yet a young man..

When he arrived at Pvome, he gave himfelf up alternately to ftudy and

diffipation ; and if he Spent the day in forming his hand, and improving his

tafte, the night was wafted in pleafure and extravagance, among the joyous

companions of the Bentvogel fociety. And yet, amidft this irregularity of

conduct, his proficiency in the art was furprifing, and his paintings rofe into

fuch high repute, that they were exceedingly coveted in Rome, and bought up
at great prices ; as the Italians preferred the tafte of Jardyn, to the tafte of every
other artift of his country. With an intention to vifit his native city, he at laft

left Rome ; but paffing through Lyons, and meeting fome agreeable companions,

they prevailed on him to flay there for fome time, and he found as much

employment in that city, as he could poffibly undertake or execute.

But, the profits which arofe from his paintings, were not proportionable to

his profusion ; his manner of living created immoderate expences, and by
that means he was fo encumbered with debts, that in order to extricate himfelf

from the diftreffed fituation, in which his extravagance had involved him, he
was compelled to have recourte to a moft defperate remedy, and to marry his

holtefs, who was old and difagreeable, but very rich. Mortified, and aihamed

of that adventure, he returned as expeditiously as poffible to Amfterdam,
accompanied by his wife ; and there for feme time followed his profeffion, with
lull as much fuccefs as he had met with in Italy, or at Lyons. Yet, he appeared
discontented, and being invited by an intimate friend, who was goincr to

embark for Leghorn, only to accompany him as far as the Texel, he laid hold of
the opportunity, and returned to Rome the fecond time, and after a year or

two
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two fpent there, in his ufual extravagant manner, he fettled at Venice. In that

■city his merit was well known before his arrival, which procured him a very
honourable reception. He lived there highly careffed, and continually employed ;

and at his death, which happened at Venice, he was fumptuoufly interred, out of
refpect to his talents ; and although a proteftant, permitted to be laid in

confecrated ground.

This painter, in his colouring and touch, refembled his mafter Berchem ;

but he added to that manner, a force, which diftinguifhes the great mafters of

Italy. It is obferved, that moft of his pictures feem to exprefs the warmth of

the fun, and the light of mid-day. His pictures are not much incumbered ; a

few figures, fome animals, and a little landfcape for the back-grounds, generally
comprize the whole of his compofition. However, fome of his fubjects areoften
more extenfive, containing more objects, and a larger defign. Probably it was
to gratify the multitude of perfons who demanded his works, and perhaps alfo

from a diflike to too intenfe application, he chofe not ufually to comprehend too

many objects in his defign.

In all his compofitions he fhewed a good genius, and a good tafte, with

correctnefs and fpirit ; and his works are as much fought after, as they are

difficult to be met with. He underftood the true principles of the Chiaro-Scuro

extremely well ; and in fome feriptural fubjects, particularly in a picture of the

Crucifixion, he has -Shewn abundance of merit, as well in the light and Shadow,
as in the clearnefs of the colouring, and the powerful force and effect which it

produces.

A very capital painting of Jardyn is at Amfterdam; the fubject is, a
Mountebank ftanding among a'crowd of fpectators, who are attentively liftening
to his harangue. Through the whole compofition, the figures are well defigned ;

they are grouped with a great deal of judgement ; and handled in a very neat,

and mafterly manner.

William van INGHEN.

Painted Hiftory.

He was born at Utrecht, in 1651, and having discovered an early fondnefs

for the art of painting, he was placed as a difciple with Anthony Grebber.

When he had made a fufficient psogrefs under the direction of that mafter, to

enable him to ftudy after nature, and after elegant models, he determined to

improve himfelf at Rome, by defigning after the antiques ; and fortune was

kind enough, to furnifn him with a convenient opportunity. For, a Bishop,
who was Vicar General of the Netherlands, having a call'to Rome, took the

young artift in his retinue, and on his arrival at that city, recommended him to

the care of Carlo Maratti,. who received him as a difciple.

Although Inghen continued only one year in that famous fchool, yet, by clofe

ftudy, and the excellent precepts of Maratti, he was rendered capable of

executing feveral grand works in the churches at Rome, by the recommendation

of his mafter ; who was fo much pleated with the abilities of his pupil, that he

did him every friendly office in his power. His drawing, which was firm ; his

defign, which had a great portion of elegance ; and the pleafing tone of his

colouring, very foon procured him the favour of the nobility, and of the moft

R r 2 eminent
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eminent ecclefiafticks, who employed him for many of the convents and
palaces ;

and at his return to Amfterdam, where he followed his profeffion as long as he

lived, his works were much coveted, and admired.

LuDOLPH DE JONG.

Painted Portraits, Battles, and Huntings.

Died 1697, aged 81.

He was born at Overfchie, between Rotterdam and Delft, in 1616. His

father, who was a Shoemaker, intended him for his own trade ; but having, on

fome occafion, treated Ludolph with extraordinary feverity, he ran away from

his father ; and finding in himfelf a predominant inclination to painting, he

became a difciple of Cornelius Sachtleven. From that mafter he learned the

principles of the art ; but afterwards, he placed himfelfwith Anthony Palamedes,
a portrait painter at Delft, who took no pains to instruct him as he ought to have

done, and therefore he quitted him, and went to Utrecht, to ftudy under John
Bylaert ; where he made a good progress, and qualified himfelf to appear with

credit in his profeffion.

He vifited France, in hope of meeting encouragement, and had the good

fortune to find bufinefs enough to detain him there for feven years ; but, then
he retired to Rotterdam, where many of the chiefeft families engaged him, and
he gained reputation and riches. In the apartment of the artillery company
at Rotterdam, may be feen a capital picture of this matter's hand ; it is very-

much admired, and affords an evident proof of his abilities in portrait paintino-.
He alfo frequently painted battles, and huntings, in a fmall fize, which are

well penciled, and well defigned.

Jacques JORDAENS.

Painted Hiftory, and Allegorical Subjects, and Bachanals.

Died 1678, aged 84.

This remarkable artift was born at Antwerp, in 1594, and was a difciple
of Adam van Oort but he was indebted to Rubens, for the principal part of
his knowledge in the art of painting ; and by fome authors it is afferted, that he
was admitted into the fchool of Rubens, and became one of his moft famous
difciples He had always a longing defire to fee Rome, in order to refine his
tafte, and acquire the beft manner of defigning; yet he was prevented from
carrying that project into execution, by an early marriage with the daughter of
Ins mafter Van Oort ; and had then no refource, but to ftudy and copy The beft
pictures he could procure: of the greateft Italian mafters, which he did with
indefatigable affidu.ty. With an obfervant and judicious eye he examined the
worlds ofCaravaggio, Paolo Veronefe, Giacomo Baffan, and Titian, particularlythe fatter, to difcover the peculiar excellence of each of thofe mafcrs and

having a ready genius, he received fo much improvement by that conduct thSit became evident, he only wanted to have feen Rnm, ^
"^tunuuu, mat

the belt among the Flemifh artifts.
R°mC' t0 make him ecl"al t0

Sandrart
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Sandrart fays, and from him De Piles and other authors affert, that Rubens

jealous of the colouring of Jordaens, and apprehensive of being rivalled in a

point wherein his own excellence confifted, employed him for a confiderable

time to paint defigns for tapeftries in diftemper, after his fketches ; by which, it
is faid, Jordaens weakened his knowledge of the principles of colouring, and

enfeebled his tints, which before were ftrong, and reprefented the truth of

nature to a wonderful degree.

But, if it be candidly confidered, that when Jordaens worked in diftemper,
he was not far advanced in life ; and if it be alfo confidered, that all thofe

paintings on which his fame is founded, or at leaft the major part of them,

muft have been fubfequent to the time when Rubens employed him, and yet

are admired for their beautiful, ftrong, and admirable colouring ; this ftory
muft certainly appear not only improbable, but an imputation, unworthy
of fo amiable a character as Rubens always poffeffed. And it fhould

feem, that even thofe works of Jordaens which he finifhed at a very advanced

age, and are allowed not to be inferior in colouring to Rubens, are Sufficient to

falfify and difprove the affertion of De Piles, and others.

It muft be acknowledged, that notwithftanding the opportunities he had of

amending and refining his tafte, by ftudying the defigns of the diftinguifhed

mafters of Italy, his Flemifh gufto ftill prevailed ; though, could he have been

a little more correct, more elegant in his characters, with fomewhat more of

elevation in his ideas, and a better tafte of defign, he might have been ranked

with the moft eminent in his art. However, not even Rubens, his mafter, was

without feveral of the fame imperfections, although for other parts of painting
he is fojuftly admired. Rubens had a finer imagination, more genius, andmuch
nobler ideas in his characters ; but Jordaens had better expreffion, and more

truth. He painted with extraordinary freedom, eafe, and expedition ; there is

a brilliancy and harmony in his colouring ; and a good underftanding of the

Chiaro-Scuro. His compofition is rich, his expreffion natural and ftrong, but

his defign wanted elegance and tafte. He ftudied and copied nature, yet he

neither felected its beauties, nor rejected its defects. He knew how to give his

figures a good relief, though he is frequently incorrect in the outlines ; but his

pencil is always excellent, and for a free and fpirited touch, no painter can be

accounted his fuperior.

A great number ofaltar-pieces, painted by Jordaens, are preferved in the

churches through^the Netherlands, which maintain the reputation of the artift ;

and in the collection of the Duke ofOrleans, is the famous picture, of the fatyr

and man blowing cold and hot ; as alfo the ftory of Pan and Syrinx ; which,

although the figures are as large as life, and the whole admirably executed, was
finished in only fix days.

Giulio, or JULIO Romano.

Painted Hiftory, Landfcape, and Animals.

Died 1546, aged 54.

This memorable artift was born at
Rome,'

in 1492, and was the firft, as well

as the favourite difciple of his illustrious mafter Raphael ; during whofe life he

was entirely
employed to execute the defigns of that inimitable painter, and by

that
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that means, his works appear to have a grace and dignity, which are not

difeernable in thofe which he himfelf compofed, after the death of Raphael.

When his imagination was permitted to take its free courfe, without correction

or restraint, his compofitions are very different from thofe, which he performed

under the guidance of a judicious director. And although his latter defigns

may have the appearance of grandeur, as being formed on the antique, and

particularly on the bafs-relievos which he had attentively ftudied ; and although,

in fome refpects, they may have a Stronger expreffion ; yet, they certainly have

much lefs of delicacy, and of nature. The airs of his heads have but little

variety, his attitudes are frequently extravagant, his draperies very indifferently
difpofed, being neither grand nor elegant, eafy nor natural, but rather

fantastical, and ungracefully broken. His colouring was never beautiful, or

commendable, and in the latter part of his life, it became worte ; for, his local
colours (as De Piles obferves) which were compofed of brick-colour and black,
were not Supported by any intelligence of the Chiaro-Scuro. He was more

famous as a designer, than as a painter ; for, the livelinefs ofhis imagination
enabled him to be very expeditious in defigning; but as painting required more

time, patience, attention, and labour, the vivacity of his genius rendered it too

great a fatigue. However, there is fomewhat of fpirit and grandeur in his

compofitions, which readily distinguishes him ; and though it may not always be

pleafing, will always attract the attention of perfons of tafte, and Support that
great reputation, which he acquired during the life of his mafter Raphael.
As he had a great Share oferudition, and was well verfed in the writings of

antient authors, he defigned hiftorical and poetical fubjects with great readinefs ;

and his literature qualified him extremely well, for compofing thofe alfo that

were allegorical ; yet, in his ideas he had abundance of the whimfical, and

fantaitical ; and figures of a coloffal fize, feemed more adapted to his genius
than any others. In general he appeared to be lefs guided by the ftudy of

nature, than by the power of imagination ; which gave his compofitions an

appearance of what was idealy grand, but not fo ftrictly confonant with truth.

His being fo very converfant with the antiques, afforded him an opportunity of
giving a degree of dignity- to his defigns; but the true eafe, elegance, and

Simplicity of the antique, in which the excellence of Raphael confifted, was not
the province of Julio. His tint of colouring undoubtedly had too o-reat a
mixture of the black and red, which gave his beft performances a look of what
was hard, and dry; which in a great measure destroyed their effect, and injured
the dignity of his defign.
The principal works of Julio are at Mantua in the Ducal palace •

of which
he was alfo the architect. In one of themoft fuperbe apartments is reprefented
the Battle of the Giants, accounted the moft capital of his compofitions; in
which the groupes of figures are well connected, and there appears a very
grand character in the defign, but there likewife appears a great deal of

incorrectnefs; Many of the heads ase in a fine tafte, and the expreffion is

ftrong but in feveral parts there are great extravagancies, and the colouring is
too red. The c.ehngs are enriched with many defigns ofpoetical and allegorical

j
gures, foch as Cupids and Bacchanals ; and through the whole palace are to

1 e te;n more of th; wxks of Julio, than are to be met with in any other city of

5 Italy,
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Italy, except Rome. There is alfo one of his moft capital paintino-s in the

church of S. Stephen at Genoa, reprefenting the Stoning of that Martyr.

John JUVENET, or JOUVENET.

Painted Hiftory, Portrait, and Allegorical Subjects.

Died 1717, aged 73.

He was born at Rouen, in 1644, and his father, who was a painter, bred him

up to the fame profeffion, and taught him the firft principles of the art ; but

his greateft improvement was confeffedly derived, from the instructions he

received from Nicolo Pouffin, and Studying the works of that mafter.
He acquired fo good a knowledge of defign, as qualified him for being

employed in feveral grand works, in the royal palaces at Paris and Trianon ; in

many of the churches, and convents ; and in the hofpital of the invalids, where
he painted the twelve Apoftles, each figure being fourteen feet high. He was

efteemed to have had a ready invention, a fruitful genius, a tafte for grandeur

in his compofitions, correctnefs in his defign, and an elegant manner in

distributing his draperies. In France his merit feems to be univerfally allowed ;

yet fome able judges condemn his tafte of defign, as being too much loaded ;

and his colouring, as having too predominant a tint of yellow in the carnations ;

by which they lofe the look of nature ; though others affert, that his beft works

are free from thofe imperfections.

It is obferved of this artift, that being deprived of the ufe of his right hand by
a paralytic diforder, he ever after painted with his left.

K.

Vander K A B E L. Vid. C A B E L.

William KALE.

Painted Still Life.

Died 1693, aged 63.

He was born at Amfterdam, in 1630, and was a difciple of Hendrick Pot,
who painted portraits and hiftory. But, although he continued with that

niafter for feveral years, and employed his pencil on the fame fubjects, yet when

he quitted Pot, he changed his manner totally, and only painted objects of ftill

life, endeavouring to imitate nature with the utmoft exactnefs. He fucceeded

yery happily in his compofitions of that kind, and at laft arrived at a great degree

of perfection. He finifhed his pictures with a touch that was remarkably neat ;

his colouring was true nature, and had an uncommon tranfparence. His ufual

fubjects were vafes of gold, filver, or chryftal, gems, glaffes, and agates, which
he
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he copied delicately after nature ; and gave them an extraordinary luftre, as

well as an agreeable effect, by a proper distribution of his lights and Shadows.

Barent van KALRAAT.

Painted Landfcapes, and Cattle.

Died 1 72 1, aged 71.

This artift was born at Dort, in 1650, and learned defign from his brother

Abraham van Kalraat ; but the art of painting he ftudied under Albert Kuyp,

an admirable painter, with whom he was placed as a difciple.

At firft he painted in the ftyle of his mafter intirely ; though afterwards,

being either diffident of his own abilities, or at leaft not flattering himfelfwith a

hope of furpaffing, or even equalling his mafter, he changed his manner, and

ever after painted views of the Rhine in the ftyle of Herman Sachtleven. His

frequent walks along the borders of that river, infpired him with a defire to

copy that beautiful variety of villages, falls of water, rocks, hills, and trees,

which the windings of it perpetually offer to the view ; and although he could

not be accounted equal to Sachtleven, yet he approached very near to the merit

of that painter. Some of his pictures are excellently, and highly finifhed, and

his landfcapes are adorned with figures and animals well defigned, delicately
penciled, and pleafingly coloured.

Sometimes he reprefented in his pictures, figures going abroad with dogs, to

hunt, or to hawk, travellers at the doors of inns, and fuch-like fubjects, which
are always neatly handled, and very tranfparently coloured.

Jacob Van KAMPEN.

Painted Hiftory.

He was born at Haerlem, in 1658, was ftiled Lord of Rambroeck, and by
fome authors he is called a difciple of John van Bronkhorft. His manner of

painting indifputably very much refembled that ofBronkhorft, and John Bylaert,
fo that the particular merits which are afcribed to thofe mafters, may with equal

juftice and propriety be afcribed to him. He travelled to Rome, and throuoh
the greateft part of Italy, forming his tafte of defign and colouring, after the
works of the^ moft eminent artifts ; and received many publick marks of

approbation for his performances. Thofe hiftorical fubjects which he painted,
were compofed with figures as large as life, well defigned, and well handled, and
they had a tone of colour that appeared lively, and natural.

His genius for architeduie was excellent, and the plans of fome of the moft

elegant publick buildings, and palaces in Holland, were of his defio-n.; as he
was efteemed the beft architect of the Low Countries.

KAMPHUYSEN. Vid. Camphuysen.

5 William
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William KAY, or KEY.

Painted Portraits, and Hiftory.

Died 1568, aged 48.

This painter was born at Breda, in 1520, and became a difciple of Lambert

Lombard at Liege, at the time when Francis Floris ftudied in that fchool. As

he was remarkably industrious in practising the rules prefcribed by his mafter,

in a few years he was diftinguifhed as an exceeding good artift. His portraits

are accounted very little inferior to thofe of Antonio More ; for, his works are

carefully finifhed, and they were prized for the fweetnefs and delicacy of his

penciling, as well as for their clear and natural colour. His compofitions in

the hiftorical ftyle, fhew fkill and judgement ; and although it cannot be

affirmed, that he had as much fire as Francis Floris, yet are his paintings well

efteemed, and often afford confiderable prices.

His reputation was fo eftablifhed at Antwerp, that the Duke of Alva fat to

him for his portrait -, but whilft he worked on the picture, the judge-criminal

and other officers, waited on the Duke to receive his determinate orders, in

regard to the Counts Egmont and Hoorn. The Duke, with a terrible austerity
of countenance, ordered their immediate execution •, and Kay, who underftood

the language in which they converted, and alfo loved the nobility of his country,

was fo violently affected by the piercing look, and peremptory command of

Alva, that he went home, fell fick, and died through the terror impreffed

xipon his mind by the tranfaction. Some authors, (and Sandrart in particular)

to render that incident more furprizing, or perhaps with Strict adherence to

truth, affert, that he died on the fame day thofe noblemen were executed ; others

affirm, that he died a few days before ; and others atteft, that he was Struck

with fuch terror only by looking at the enraged and fiery vifage of the Duke,
that he died immediately.

One of this mafters moft capital performances, is the portrait of Cardinal

Granville in his robes, which is very highly commended ; and another was, a

large defign, in which he had introduced the portraits of the principal

magistrates of the city ofAntwerp, at full length, and as large as life. It was

placed in the town-hall, but it happened to be destroyed, when that building
was burned down in 1576.

Joseph vanden KERCKHOVE.

Painted Hiftory.

Died 1724, aged SS-

He was born at Bruges, in 1 669, and was a difciple of Erafmus Quellinus the

elder ; in whofe fchool he fhewed himfelf ftudious and diligent, and his

proficiency was proportionable to his industry. When he began to practife in

his profeSiion, he went early to France, where he found encouragement •, and in

a few years returned to his own country with a good reputation, and always

painted in the ftyle of his mafter.

S f His
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His colouring
is warm, and his defign correct ; his compofition is generally in

the o-rand tafte, and he introduced nothing
but what feemed neceffary to embellish

his fubject. He had thoroughly ftudied the principles of perfpective, and by
his being expert in that

branch of his art, the back-grounds of his pictures are

enriched with architecture in a good tafte.

On the cieling of the town-hall at Oftend, he painted a very fine defign,

reprefenting
the Council of the Gods, in which there is an ingenious and

learned difpofition of the figures, and alfo a masterly execution.

John Van KESSEL.

Painted Flowers, Portraits, Birds, Infetls, and Reptiles.

Died 1708, aged 82.

He was born at Antwerp, in 1626, and became exceedingly famous for

painting thofe particular objects which he delighted to reprefent ; and not only

excelled in fruits and flowers, but was likewife eminent for painting portraits.

In his manner he refembled Velvet Brueghel, and very near equalled him in his

birds, plants, and flowers. He ftudied entirely after nature, and faithfully
imitated all the true beauties, which nature prefented to his obfervation ; he

deffoned with exceeding correctnefs, had a complete knowledge of colour, and

finished his pictures with tafte, elegance, and extreme neatnefs.

The prodigious high prices for which he fold his works, occafioned the rich

alone to be the purchafers ; and the King ofSpain admired the performances of

Van Keflel to fuch a degsee, that he purchafed as many of them as he could

poffibly procure, till at laft he prevailed on that artift to vifit his court, where

he was appointed painter to the Queen, andwas retained in her fervice as long
as fine lived.

He painted portraits admirably, with a light, free touch, and a tone of colour

that very much refembled Vandyck ; nor are his works in that ftyle confidered,

in Spain, as inferior to that great mafter ; either, in refpect to the refemblance ;

the look, full of life ; the gracefulness of the attitudes ; or the relief of his

figures.

It was conftantly the cuftom of Van Keflel, to make fketches after nature,

and ftudies, at the different teafons of the year, when his objects were in the

moft complete bloom, and beauty ; fome of thofe objects, he only defio-ned ;

of fome, he coloured the defigns, and others he modeled ; fo that the materials

were ready for any work he intended to undertake ; and as he poffeffed a lar^e

collection of them, he could always have recourfe to thofe ftudies, when he
could not poffibly have nature to imitate.

Ferdinand Van KESSEL.

Painted Fruits, Flowers, Plants, and Animals.

He was the fon of John Van Keffel, born at Breda in 1660, and with ^reat

care instructed in the profeffion ofpainting by his father, whofe ftyle and manner
he ever afterwards followed. Some of his works happenino-

to be obferved by
John Sobiefki King of Poland, he received fo great a degree of pleafure in

viewing
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viewing them, that he invited Van Keffel to his court, and ordered a particu

lar cabinet to be built at his palace, which was to be intirely ornamented with

the works of that mafter.

The firft fubjects he defigned, were the four elements, which he painted on

copper. Air, he reprefented by a boy Supported on the wings of an eagle,
fur-

rounded by a multitude of birds of all kinds. Earth was defcribed by a boy on
the back of a lion, and the ground was diverfified with a variety of plants,

fruits, and flowers. Fire was reprefented by a boy Surveying fire-arms, helmets,
and corfelets, richly gilded and engraved ; with groups of drums, enfigns, and

other implements of war : And Water, by a boy Supported on a couch at the

edge of the tea ; the adjoining Shore being Strewed with corals, Shells, and pe

trifactions, with a number of fifties of various kinds, excellently imitated after

nature, and well grouped. Thofe fubjects he was enabled to paint readily, and

with Singular exactnefs, as he poffeffed the defigns, ftudies, Sketches, andmodels,
on which his father had fpent fo much labour and Skill ; and by thofe he was

qualified to paint every object with beauty and truth. But, after abundance of
pains and care had been exerted in finishing thofe delicate paintings in Poland,

they were totally confumed, by a fire which destroyed the greatest part of the

building. He was employed by the fame Monarch to paint thofe fubjects a

fecond time, for which he was gratified to the utmoft of his expectations ; and

received many rich prefents from the hand of Sobiefki, together with a patent

which enobled him and all his defcendants.

He was not, however, equal to his father in merit ; yet he approached much

nearer to the excellence of that eminent artift, in penciling and colouring, than

any other painter of his time. He defigned landfcapes in an agreeable ftyle,
and every plant, fruit, flower, or animal, which he introduced, was well coloured,
and well finifhed. As he was not very capable of defigning figures in his land

fcapes, they were ufually inferted by Eykens, Maas, Van Opftal, and Bifet ; and

in return, he painted in their compofitions, all thofe objects in which he particu

larly excelled.

At Duffeldorp, in the collection of the Elector Palatine, there are four pictures

of this mailer's hand, reprefenting the four parts of the world, in which the

plants, animals, trees, and flowers, peculiar to each climate, are delicately
painted.

N. Van KESSEL.

Painted Converfations.

This artift was the nephew of Ferdinand Van Keffel, born at Antwerp, in

1684 ; and probably he would not have been inferior to the moft diftinguifhed

painters of his own name or nation, if he had not given himfelf up to an intem

perate and diffolute courfe of life. If ajudgement might be formed of his ge

nius and power, by fome of his performances which he painted in the ftyle of

Teniers, it appeared not unlikely, that he would have equalled even that fa

vourite painter, if his application had been proportioned to his abilities.

He defigned after nature with great readinefs, and gave humour, life, and a

ftrong character to every figure ; fo that he never wanted purchasers, but
re-

S f 2 ceived
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ceived whatever he demanded for his productions ; and he was fo eagerly foli

ated for his pictures, that he could not allow himfelf time to execute a fufficient

number. His fubjects were boors, their converfations, feafts, and merry-makings^
juft as he had obferved the prevalent manners, cuftoms, and amutements among
the peafants of his own country. His works produced large fums ofmoney ; and

if he had been lefs profule, and more affiduous, he might have had as great a fhare

of riches, and reputation, as any of his profeffion ; for he defigned his figures

with admirable freedom and readinefs, in the tafte of Le Fage ; and through

all his compofitions, there appears every where great fpirit, and a furprizing cha

racter of nature.

Though he inherited an immenfe fortune, by the death of his uncle Ferdi

nand, his extravagance divefted him of it in a fhort time, and he was reduced to

mifery. In the latter part of his life he quitted the manner of Teniers, and
painted portraits, but with no fuccefs ; for, they rather rendered him con

temptible ; fo that he is only memorable for his firft works, which have real

merit in the defign, and for the colouring are juftly commendable.

Cornelius KETEL.

Painted Portrait, Hiftory, and Architecture.

Died. 1602, aged 54.

He was born at Gouda, in 1548, and received his firft instruction from his

uncle, who was a tolerable painter ; yet he took more care to form the mind of

his nephew by the knowledge of polite literature, than to form his hand to the

pencil. Afterwards, Cornelius was placed as a difciple with Anthony Block-

land at Delft ; with whom he continued long enough to qualify him for ap
pearing with credit in his profeffion, though he ftudied under his 'direction only
one year.

When he quitted Blockland, he travelled to Paris, and was employed in paint

ing fome compofitions at the palace of Fontainbleau, affociated with Jerom
Frank, Francis de Mayer, and Denis d'Utrecht his countrymen, who were fur-

prized to See the proficiency of Ketel. But, thole works being difcontinued, and
the troubles in Holland ftill fubiifting, he was induced to vifit England ; and

there found confiderable advantageV painting portraits, thoughhis genius

principally directed him to hiftorical fubjects. Many of the firft nobility fat to
him, and by their recommendation, he had the honour to paint the portrait of

Queen Elizabeth. Several of his ptetures were at full length, well drawn, and

with a good expreffion.

In the year 1581 he retired to Amfterdam, where he painted a lame picture
of the principal officers and their attendants, among which he introduced his
own. The difpofition of the figures, as alfo the refemblance of the perfons,
were remarkably good, and the different fluffs of the habits were admirably
imitated, and much admired. Sandrart fays, he vifited Venice, and Rome
when he had fpent Some years at Amfterdam, and that he died in the latter citv,
(wnere he was highly efteemed) while he was employed in painting the portrait
of the King of Denmark.

r to r

Although the reputation he had acquired by his portraits and hiftorical de-
hgns, mignt have contented this artift ; yet he conceived a feheme to diftin<mim

3 himfelf
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himfelf by a method of working different from all others ; and undertook

(through a whimfical kind of vanity) to paint with the ends of his fingers, in
stead of brufhes. He tried the experiment on his own portrait, and Succeeded

fo well, that he afterwards painted feveral others in the feme manner, which

(whatever real merit they might have) were applauded at that time, for their

force and ftrong expreffion, - as well as for the clearnefs, and beauty of their

colouring. It is alfo reported, that he worked with the fingers of his left hand,
as readily as with thofe of his right. Two fubjects of thofe pictures, which he

painted only with the points of his fingers, were Democritus and Heraclitus ;
the former was his own portrait, and was purchafed by the Duke de Nemours

at a large price, the latter was a portrait of Sig. Morofini, a Venetian, who had

naturally a folemn and triftful countenance. When he was afked, why he at

tempted to paint without pencils, he anfwered, it was only to Shew, that genius
can never want tools to work with ; but he had a greater number of admirers,
than of imitators in thatway.

Moft of his pictures were Strongly coloured, with a full pencil ; and his figures

were, for the moft part, as large as life, if not larger. However, though he had

much merit in feveral parts of his art, yet it muft be allowed, that he wanted ex

tremely a more elegant tafte of defign. A good whole-length portrait of Sir

ChristopherHatton, by this mafter, is in the poffeffion of the Earl of Litchfield,
at Ditchley.

Janssen, or Janson Van KEULEN.

Painted Portraits.

Died 1665.

This painter was born in London, of Dutch parents, and before Vandyck

went to England, he was employed by King Charles I, who held his paintings- in
great efteem ; and the favour of that Monarch procured him the opportunity of

painting the portraits of the principal nobility.

It was obferved, that although Vandyck was fuperior to him by very manv

degrees, and was alfo particularly engaged in painting the fame Subjects, yet he

and Van Keulen lived together in the moft fincere amity. Houbraken writes,

that Vandyck having one day vifited Van Keulen, obferved him to look de

jected and melancholy ; and inquiring the caufe of his uneafineis, that painter

candidly told him, he had been exceedingly mortified by a lady, whofe portrait
he was painting, and whofe capricious humour rendered her incapable of being
pleated. But Vandyck finding, desired him not to be affected by fuch treat

ment, which was generally the refult both of vanity and folly ; nor to fret him

felf at the teizing ignorance of his employers ; for, he himfelf had often expe

rienced the fame mortifying behaviour from ladies who fat to him, and reaped

one great advantage by it ; which was, that it taught him the art of patience,
though it did not improve him in the art of painting.

C 0 r y v. 1, 1 rj s
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Cornelius KICK.

Painted Portraits, Flowers, and Still Life.

Died 167s, aged 40.

He was born at Amfterdam, in 1635, and according to Houbraken, learned
defign and colouring from his father, who was a portrait painter of good repu

tation, though Weyerman fays his father was a Statuary. He became very emi

nent for painting portraits, as the likenefs was remarkably ftrong, and as he

finifhed them very highly ; but, when he obferved how great a demand there

was at that time, for fubjects of ftill life, particularly fruits, and flowers ; and

faw the works of De Heem in prodigious request, he directed his whole ftudy
to that ftyle of painting, and fucceeded fo well, that he defifted from portraits,

and devoted his pencil ever after to the painting of fruit and flowers ; which pic

tures rote into high efteem, and fold for confiderable prices. As he accuftomed

himfelf always to paint after nature, he was fo curious that he filled particular

beds in his garden with the choiceft flowers that could poffibly be procured ;

and planted fruit trees of the moft valuable kinds, that he might have the moft

beautiful models in his own power.

His manner of painting was light, and delicate ; his touch tender, and his

colouring brilliant, fhewing all the frefhnefs of nature ; and thofe flowers which

were his favourite fubjects, and painted with the greateft excellence, were tulips,
and hyacinths.

Alexander KIERINGS, or KIERINCX.

Painted Landfcape.

Died 1646, aged 56.

He is fuppofed to have been born at Utrecht, in 1590, and is very defervedly
accounted a landfcape painter of great eminence. He finifhed his pictures in

a manner that was peculiarly neat ; yet, he was never capable of defigning
figures with any tolerable degree of elegance. For which reafon, he procured

Poelemburgh to infert the figures in moft of his pictures, which added not only
to their beauty, but to their value.

His views, and every particular object, were copied from nature, and he

finifhed them with amazing patience ; even the bark, and the fibres of the trees,

being distinctly marked ; and he had fo peculiar a manner of touching the

leaves, that every fpecies might be readily distinguished.

David K LOCKER of Ehrenstrahi, or Klockner.

Painted Portrait, and Hiftory.

Died 1698, aged 69.

He was born at Hamburgh, in 1629, and learned the art of painting from
George Jacob, a Dutch matter, well efteemed for painting animals, and hunt

ings. His firft attempts were in portrait; but, being invited to the Court of

Sweden,
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Sweden, he found the King defirous to have fome grand hiftorical fubjects
painted in his palace-, and in order to qualify himfelf for fuch an undertaking,

he went to ftudy at Venice, and acquired there a bold and ftrong tint of colour

ing ; but, from thence he travelled to Rome, and ftudied there for five years, to

improve himfelf in defign, and elegance of tafte.

At his return to Sweden, he was received with great refpect ; had an honour

able appointment ; was immediately employed at the palace ; and his works

were beheld with a degree of applaufe, equal to his warmest wiflies. He

painted the portraits of the Royal family, as alfo the greateft part of the nobi

lity of that kingdom ; and finifhed many hiftorical and poetical fubjects ; but,
very few of the paintings of this mafter are to be feen out of that country. He

had great freedom of hand, and great propriety in his characters. In his com

pofitions he was fond of introducing a number of figures, and his defigns were

adorned with agreeable landfcapes, as likewife with elegant pieces of architec

ture, which he had copied from the veftiges of the antique buildings about

Rome ; and he adapted them to his own fubjects, with extraordinary judge

ment. His colouring was excellent, efpecially in the naked, and his drawing
was very correct.

Sir Godfrey KNELLER.

Painted Hiftory, and Portrait.

Died 1726, aged 78.

This artift, whofe fame is well eftabliShed in thefe kingdoms, was born at

Lubeck, in the dutchy of Holftein, in 1648, and received his firft instruction

in the fchool of Rembrant ; but, he afterwards became a difciple of Ferdinand

Bol, under whofe direction he continued for a confiderable time.

When he had gained as much knowledge in his profeffion, as that fchool

could afford him, he travelled to Rome, in order to ftudy the antiques, and the

works of the celebrated artifts ; and fixed his particular attention on the Ca

racci and Titian. Their paintings he diligently copied, endeavouring to derive

from the former, correctnefs of defign, and from the latter, the harmony of co

louring ; but efpecially to gain from the Caracci, the art and habit of difpofing
the heads of his figures, with a natural and becoming elegance. He was ex

tremely affiduous,
and had the happinefs of being directed in his purfuit of im

provement, by the precepts and advice of Carlo Maratti; v/ho was not only

the beft painter of his time, but the ableft inftructor of others. He likewife

vifited Venice, and diftinguifhed himfelf fo effectually in that city, by Several por

traits of the noble families, as alfo by fome hiftorical pictures, that his reputa

tion became confiderable in Italy.

Thus qualified to appear with advantage in his profeffion, he left Rome and

Venice, and after fome time fpent at Hamburgh with extraordinary fuccefs, he

went to London, where he knew the polite arts readily find protectors and pa

trons. It was a circumstance of good fortune to Kneller, that he gained the

favour of the Duke ofMonmouth, by whom his merit was made known to the

Court ; and he had not only the honour of painting the portrait of King
Charles II. feveral times, but, that Monarch condefcended to fit xor his pictuie,

at the houfe of Sir Godfrey in Covent-Garden.

The
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The death of Sir Peter Lely left him without a competitor in England ; and

from that period, his fortune and his fame were thoroughly eftablifhed. No

painter could have more inceffant employment, no painter could be dif

tinguifhed by more public marks of honour. He was ftate painter to Charles II,
James II, William III, Queen Anne, and George I ; equally refpected and

efteemed by them all. By the Emperor Leopold he was dignified, with the title

of Knight of the Holy Roman Empire ; the patent which conferred that

honour, being accompanied with a chain of gold, and a medal; on which the

head of his benefactor was impreffed. His own portrait was requested by the

Grand Duke of Tufcany, which is ftill to be feen, placed among thofe illuf-

trious artifts which adorn the famous Florentine gallery ; and he had the pecu

liar happinefs of having his works immortalized by the beft poets of his time,

efpecially by Addifon, who alfo immortalized himfelf by the verfes he wrote

to Kneller.

He poffeffed a great deal of the freedom, and nature, obfervable in the works

of Vandyck ; his colouring is lively, true, and full of harmony ; he drew ex

tremely correct, and was very exa<5t in his out-line ; he difpofed his figures with

great judgement ; and his attitudes have eafe, and dignity. The airs of his

heads are generally graceful, and the hair difpofed with a natural and becoming
fiow ; but, particularly the female portraits have a pleafing fimplicity, a mo-

defty mixed with elegance, that renders them engaging and amiable. However,
it muft be confeffed, that there appears too great a famenefs in his airs ; too

great a fimilarity in the countenances ; and no great fire of imagination in his-

compositions. It is remarked of Kneller, that of all his performances, he
feemed to be moft vain, of the portrait of the converted Chinefe, atWindfor.

N. KNIPBERGEN, or Kniberg.

Painted Landfcape.

He was a Dutch matter of eminent rank for painting landfcapes, who intirely
imitaccd the ftyle and manner of Paul Bril. He ftudied after nature, but princi
pally Sketched the fcenes which he intended for his future fubjects, amono- the
mountainous parts of Germany, and Switzerland.

°

He had an uncommon freedom of hand, and a fine pencil ; and it feemed alio
nilhing to confider, the expeditious manner in which he painted the trees fides
mountains, cafeades, and every figure that he introduced in his compofitions ■

and at the lame time to obferve that
notwithstanding his quicknefs in working

every object appeared well finifhed, and touched with Spirit. He wanted ele
trance in the choice of his mhip<<T-c ir.,-1 „irx ;„ »u„ r_..fe. , •

...

- . ..
.

-

. _

, --»«.. .*.vi ..in. i^uii. oc wanted ele-

n,he choice of his fubjects, and alio in the forms and attitude*
of his

figures^
his mftance.s are frequently not well thrown off, and fometimes his back

ground appear too encumbered ; but the leafing of his trees is loofe, free and

competently bright, though in general fomewhat too green
, as are alio ver

often his grounds, and his hills. The clouds in his picture a e emarkab v
^erfitted.fl°atinS' ^ ^ ^^ are ™U W ^ a^Sj

Nicholas
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Nicholas KNUPFER.

Painted Battles, and Converfations.

Died 1660, aged $7-

He was born at Leipfick, in 1603. and at firft was instructed by Emanuel

Nyfens, a painter of no great note in that city, with whom he fpent two years ;

but being treated improperly and unkindly by that artift, he quitted him, and

went to Utrecht, to procure instruction from Abraham Bloemart. That matter

foon obferved the genius and capacity of his pupil, with lingular Satisfaction ;

and having accommodated him in his own houfe, took fo much pains to ac

quaint him with the beft principles of his art, that Knupfer advanced fuccefsfully
in the knowledge of colouring and defign, and became a confiderable artift.

The King of Denmark employed him to paint three pictures of battles, re

prefenting the victories of fome of his heroic ancestors ; which fubjects he exe

cuted to the entire fatisfaction of the King, and he gained the approbation alfo

of the ableft judges at that court. The figures in all his fubjects were but of a

fmall Size, but they were correct, and defigned with a great deal of nature

and truth.

Weyermans defcribes a picture which he faw at the Hague, painted by
Knupfer, that was equally admired for the defign, and the expreffion. The

fubject is a fhepherdefs wearing a garland of flowers, and conducted by a fhep-

herd ; and thatwriter obferves, that there is an expreffion of refpect in the coun

tenance of the fhepherd, which is as Striking, and affecting, as the modefty and

decency that are vifible in hers.

Matthias or Matthew KOCK.

Painted Landfcape.

Died 1554, aged 54.

He was born at Antwerp, about the year 1 500, and efteemed a very excellent

painter of landfcapes, being one of thofe memorable artifts, who contributed to

the refinement of the Flemifh tafte, by introducing that of Italy. He ftudied

and imitated nature ; he fhewed an agreeable variety in his compofitions ; and

painted with equal merit in oil, and in diftemper.

Wenceslaus KOEBERGER.

Painted Hiftory.

Died 1604, aged 70.

He was born at Antwerp, in 1534, and was a difciple ofMartin de Vos ; who

exerted the utmoft of his fkill for the improvement of his pupil, as foon as he

had an opportunity of obferving the promptnefs of his genius. He continued

under the direction of that mafter for feveral years, and made a proportionable

progrefs ; but, happening to fall in love with the daughter of De Vos, and

finding it impoffible to obtain a fuitable return, though he had taken every

obliging
method to obtain it, he determined on a journey to Rome, to cure him

felf of his unprofitable paffion, and by that means fhook it off effectually.

T t 'He
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He ftudied at Rome for fome time, and afterwards removed to Naples ;

where an intimate friendship commenced between him and a Flemifh painter

called Franco, whofe daughter was efteemed one of the moft beautiful women at

Naples. Koeberger felt the fame fondnefs for her, as he had formerly expe

rienced for the other ; but in this affair he Succeeded, being equally beloved by
the father, and the daughter. In Italy he purfued his ftudies with unwearied

application, and the merit of his paintings fecured to him a general efteem, -and

conftant employment. His reputation extended to his own country, whither he

was earnestly folicited to return ; but, he was too much pleated with his fitua-

tion, to be induced by any perfuafions to quit Naples at that time ; though, in

fome years after, he fettled at Bruffels. On his arrival at Antwerp, DukeAlbert

appointed him his principal painter, and regarded him highly, not only for his

merit in painting, but for hisextenfive knowledge in medals.

In the church of Notre Dame at Antwerp, there is a compofition by Koeber

ger, reprefenting the martyrdom
of S. Sebaftian ; which was originally painted

for the confraternity of that faint. It is always beheld with furprize, and

pleasure, by every lover of the art, and every intelligent connoiffeur. The co

louring in that work is extremely fine, the defign excellent, the difpofition judi

cious, the tafte elegant, and the appearance of the whole together is admirable.

In a Short time after that picture was fixed in its place, fome envious perfons,

who were mortified at the applaufes which the public liberally bellowed on the

artift, cut out two of the heads to deface the work, and efcaped undiscovered ;

fo that the poffeffors of the picture were conftrained to fend it to Naples, where
Koeberger then refided, in order to have the damage repaired ; yet, notwith

standing his ability and industry, the infested heads were not fo happily executed,
as they had been in the firft performance.

He afforded many proofs of his being as eminent an architect, as he was z.

painter ; and on account of his allowed fkill in that art, he was appointed by the
Arch-Duke, fuperintendant of the buildings and decorations at the cattle of

Tervure, near Bruffels.

Isaac KOEN'E.

Painted Landfcapes, and Water-Mills.

The birth and age of this mafter are not recorded, nor is there any other ac
count of him from the different writers on -thisSubject, than that he was a dif
ciple of Jacob Ruyfdal, and painted landfcapes in the manner of his mafter. As
r.e was not capable of defigning figures, he affociated with Barent Gaal, who al

ways painted them
fo,-

him ; and the profit of their joint labours was equally di
vided between them.

Joanna KOERTEN BLOCK.

Painted Birds, and Flowers, ui JVater-Colours.

Died 1 71 5, aged 6$.

Ihis pr.intrefe, who was the wife of Adrian Block, was born at Amfterdam,
m 165c, and ft urn her youth- Shewed a ftrong inclination to drawing, painting,

and

5
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and embroidery, and arrived at an aftonifhing excellence in all. But, fire princi

pally employed herfelf in cutting on paper the reprefentation of landscapes,

birds, fruits, and flowers, which fhe executed with incredible exactnefs, and de

licacy, fo as to amaze every beholder. The lines with which fhe expreffed her

objects, were as exquifitely nice, as the lines of engraving ; and yet fhe per

formed it with feiffors only. Nor was the confined to any fubjects ; for, all
kinds were to 'her equally eafy, and familiar. Sea-pieces, animals, architecture,
and ftill life, were perhaps her favourite fubjects, but She alio cut portraits on

paper, with as Striking a refemblance, as if they had been painted in oil, by the

hand of the ableft artifts.

She was accounted fo great a prodigy in her way, that fhe was vifoed by the

nobility of the firft rank of all nations, who travelled through Amfterdam ;

and was particularly honoured by the Czar Peter I, who condefcended to pay

her a vifit in her own houfe. The Elector Palatine offered her for three fmall

pictures of her cutting, a thoufand florins ; yet, fhe refuted even fo large a price

for them. At the request of the Emprefs of Germany, She defigned a trophy
with the arms of the empire, ornamented with laurel crowns, garlands of flowers,
and other enrichments fuitable to the fubject ; which fhe executed with fuch

correctnefs of drawing, and defign, fuch wonderful tendernefs and beauty, as is

not to be defcribed, and fcarcely to be credited. For that exquifite performance,

fhe received a prefent from the Emprefs of four thoufand florins. She alio cut

the portrait of the Emperor, which is hung up in the Imperial cabinet at

Vienna ; and efteemed, not the leaft curiofity in that collection of rarities.

Roelof KOETS.

Painted Portrait.

Died 172s, aged 70.

He was born at Zwoll, in 1655, the fon of a painter, who taught him the firft

principles of defign ; but afterwards, he was placed as a difciple with Gerard

Terburg, where his progrefs was fo rapid, that he foon furpaffed all his compa

nions. His mafter gave him fo many marks of his approbation and efteem,

was fo profufe in his praife, and fo Strongly expreffed the preference which he

thought the abilities of Koets merited, that it excited the envy and jealoufy of

all the other difciples, who determined to punifh Koets, for the imagined intuits

of their mafter. So that Terburg found it neceffary, to advife him to leave his

fchool ; and directed him, only to ftudy nature for the future ; which direction

he punctually obferved.

At his firft fetting out in his profeffion, he had the good fortune to fucceed, in

painting the portrait of the Count Dalwigh, which laid the foundation of his

future advancement; for, through the recommendation of that nobleman, he

was made known to Flenry Cafimir, Stadtholder of Frizeland, who received

him into his favour, and conceived an uncommon friendship for him ; and as

Icon as that Prince had fat to him for his own portrait, his example was fol

lowed by all the nobility of his court.

Flis reputation, as an'accomplifhed artift, was fo thoroughly afterwards efta

blifhed, that he had the honour to paint the portraits of King William III, the

T t 2 Duke
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Duke Portland and his family, and moft of the English and German nobility,

who attended thatMonarch at Loo. An extraordinary circumftance relative to

this mafter is attefted as a fact ; that he painted five thoufand portraits with his

own hand, and all of them were well finished, without any affiftance from other

artifts ; on which account, he is mentioned as one of the moft laborious painters

of his time.

He had great freedom and readinefs of hand ; an agreeable choice of atti

tudes ; and a good manner of defigning. He was always ftrictly attentive to

nature, in all his performances ; nor did he want the Skill, to improve, or to

embellish nature, on proper occafions, whenever he imagined it might conduce

to the perfection of his work.

David de- KONINCK, or KONING.

Painted Animals, Birds, Fruit, and Flowers.

Died 1687.

This artift was born at Antwerp, and at firft instructed by Nicafius ; though
fome authors fay, he was afterwards a difciple of Peter Bol ; but, according to

thofe writers who appear to be moft authentic, he was the difciple of John Fytt.

Fie continued with that mafter for feveral years, and painted fo exactly in his

ftyle, that at laft he excited his jealoufy ; for, Fytt obferved with fome degree of

mortification, that the works of his difciple were taken for his own, and brought

equal prices at the public fates.

De Koninck therefore quitted his mafter, and in purfuit of improvement,
travelled through France and Germany, to Italy, where he arrived in 1668;

being much employed wherever he went, and he was received at Rome in a

manner worthy of his merit. He lived for a few years in that city, always very
affiduous, and likewise very retired. His works refemble thole of Fytt, and
his fubjects are the Same; his touch is free, and firm ; his colouring ftrong,
and like nature ; and he particularly excelled in birds. He was conftantly a

competitor with Fytt, but, by the beft connoiffeurs, he was generally not al

lowed to have the preference ; for, in his pictures there appeared fomewhat that

was lefs free, and lefs mafterly ; as alfo apparently more laboured, than thofe of

his mafter, when their paintings were compared with each other; though other-

wile, he was always juftly efteemed a great artift.

A capital picture of De Koninck, is preferved in the cabinet of Prince Charles
at Bruffels; representing dead and live fowls, together with fome objects of

ftill life,

Philip de KONING H.

Painted Portrait, and Hiftory.

Died 1689, ai£d 70.

He was born at Amfterdam, in 1 619, was bred up to the profeffion of paint

ing in the fchool of Rembrant, and added an honour to that academy, by the

merit of his performances. For many years he fupported the reputation, which
in the early part of his life he had defervedly acquired ; and was efteemed an ex

cellent painter of portraits. His compofitions were remarkable, for the great cha
racter 01 nature, which appeared in them all ; for the choice and variety of his

attitudes ;
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attitudes ; and alfo, for the extraordinary refemblance of thofe perfons, who fat.

to him for their portraits.

The picture of himfelf, which he painted at the request of the Grand Duke

ofTufcany, and which is placed in the Florentine gallery, is a fufficient evidence

of the merit of this mafter. His colouring is clear, and his paintings have a

lively and ftriking effect, although they are not loaded with heavy Shadows, ap

proaching to blacknefs ; and in that refpect, he was accounted fuperior to his

mafter Rembrant, whofe
back- figures are frequently impaired, by the darknefs

of the colouring.O"

Solomon KONING H.

Painted Hiftory, and Portrait.

He was born at Amfterdam, in 1609, and learned the art of drawing from

David Kolyn; but he ftudied painting under Francis Vernando, and Nicholas

Moojart, being fucceffively the difciple of each of thofe mafters ; and after

fome years practice, with the affiftance of Studying after nature, he rendered

himfelf confiderable. Moft ufually he painted portraits, though his genius

prompted him to paint hiftory, with figures as large as life ; and he alfo painted

hiftorical fubjects in fmall, with an equal degree of merit.

The pictures of this mafter, which are mentioned by the writers on this fub

ject, are, David and Bathfheba, which was purchafed by the Portuguefe Ambaf-

fador, and fent to the King of Portugal ; Tarquin and Lucrece ; Judas in de

spair, throwing down the filver for which he had betrayed his Lord ; and
Solo=~

mon's Idolatry.

Leonard Vander KOOGEN.

Painted Converfations.

Died 1 68 1, aged 71.

This artift was born at Haerlem, in 1610, and was a difciple of Jaques Jor

daens at Antwerp. His cotemporary in that, fchool was Cornelius Bega, and

that created fuch a friendly intimacy between them, as induced them to ftudy to
gether after nature, and to become emulous to excel each other, which proved

very advantageous to both.

Koogen defigned well ; his touch, his penciling, and his manner of colouring
refembled Bega; but he painted in a very different fize, fome of his pictures

having the figures full as large as life. As he poffeffed an affluent fortune, and
was not obliged to follow the profeffion for a maintenance, he only painted for

his own pleafure and amufement; for which reafon, the number of his works

cannot be fuppofed to be very great, though they are much coveted, and ex

tremely admired.

Peter, KOUC, or Koeck.

Painted Portraits, Hiftory, and Converfations.

Died 1553, aged 53,

He was born at Aelft, in 1500, and became a difciple of Bernard van Orla

of Bruffels, who instructed him in the principles of colouring and defign ; buy
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he accomplished himfelf at Rome, by Studying the antiques, and Sketching not

only the views about that city, but of other parts of Italy through which he tra

velled. By that method of conducting his obfervations, on the moft beautiful

productions of art and nature, he acquired the habit of defigning with correct-

nets, of giving a good, expreffion, as well as great eafe to the attitudes of his

figures, and eitat ftfhccl himfelf in an excellent tafte and manner.

In a few years after his return to his own country, he happened to be engac-ed

by ibme merchants, to paint the defigns for a tapeftry manufacture, which they
had agreed to undertake at Constantinople, and was prevailed on to travel to

Turky. But, although the project failed of fuccefs, yet it afforded Kouc an op
portunity cf defigning the moft pleafing profpects in the neighbourhood of that

city ; as alio the proceffions, affernblies, fports, feafts, and converfations of the

Turks, which he represented in an agreeable ftyle. He copied his figures from

nature, and their dreffes were adapted to the mode of the time, to their Stations,
and characters. The countenances of his female figures were very eno-aoing;
and his back-grounds, in particular, are managed with abundance of flail : Seven
of thofe Turkish defigns were afterwards engraved, and in one of them he in
troduced his own portrait in the habit of a Turk.

When he came back to Holland, he fettled at Antwerp, and painted a o-reat

number of portraits, altar-pieces, and cabinet-pictures ; and was appointed prin

cipal painter to the Emperor Charles V. He published feveral volumes on the
fubjects of architecture, geometry, and perspective; and with a critical exact
ness translated the works of Sebaftian Serb, out of the Italian into his native
language.

Christian van KOUWEN BURGH, or Kauwenburgh.
Painted Hiftory.

Died 1667, aged 63.

This painter was born at Delft, in 1604, and was the difciple of John Van

1 u

f?fe whlch hc manift'(ted in his paintings was acquired in Italy-

where he fo far improved himfelf, by Studying after the beft models that in a
great meaiure he Shook off his original Flemifh gout. His fubjects were for the
moft part hiftorical, with figures as large as life, and he

particularly excelled in
defigning the naked. His colouring was exceedingly natural, his deifon correct
and his compofition was in a beautiful and o-rand ftyle

Many fine piftures of this mailer's hand^are in the palace of the Prince of
Orange at Ryiwick, and the Houfe in theWood.

Francis K R A U S E.

Painted Hiftory.

Died 1754, aged4S.

He was born at Asigfoourg in 1 706, where he lived in the loweft povertv ■

out his appetite to the art of painting enabled him to formountXiffficu tes
that injurious fortune had thrown in his way. A ^ntlem,n 1

aimcUt eS

travels to Italy, took him along with him , andonfcS

7* °U

>

.eniusof his attendant, on liis arrival at
V^!^^^

>h

a uiicspie

with
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with Piazetta. Under the direction of that famous artift, Kraufe ftudied with

indefatigable application night and day, and his improvement was proportion -

ably furprizing ; fo that in feme time, even Piazetta was deceived by his work,

and mistook the paintings of his difciple for his own, as others alfo had been de

ceived before by the fimilitude.

Having, in a few years, fufficienriy perfected himfelf in his profeffion, he

quitted Venice, and went to Paris •, and in order to make the public acquainted

with his talents, he preiented to the Academy a picture, reprefenting the death

of Adonis. That compofition might perhaps have fucceeded to his with, had

not his own indifcreet vanity too Strongly appeared ; for, he overvalued his

own works, fo as to believe them faultleis, and depreciated the works of others,

without refpect or juftice ; by which conduct, he difgufted that judicious body
of artifts, who rejected his application. Meeting therefore with fuch a repulfe

as he very justly defrrved, he went to other cities of France, where he found

fufficient employment, particularly for the churches, and convents, and his moft

capital performance, is in the refectory of the Carthufians at Dijon, ofwhich the

fubject is. Mary Magdalen anointing the feet of Chrift, in the houfe of the

Pharilee. But, after all his labours, finding himfelf in low circumstances, he

undertook to paint portraits in crayon, and performed it with extraordinary fuc

cefs ; yet, either through bad ceconomy, or profusion, he never was thoroughly
extricated from his difficulties.

Notwithstanding the vanity, and felf-approbation of this painter, he poffeffed

great talents. His manner of defigning was good, and he was Angularly excel

lent in the extremities of his figures ; his genius was not abundant, but his co

louring had force, and brilliancy; his penciling had a great deal of freedom,
and his touch was firm, though not always equally fo •, for, fometimes it ap
peared dry, yet at other times it was full of fpirit. In fome of his pictures, he

has run into too great a degree of blacknefs, by endeavouring to make his li.o-hts

more lively, and striking ; and his colouring appears much changed from its

original tint, either by an injudicious and improper mixture of the colours, or

by not ufing thofe that were of the moft durable kind. So that, posterity will

fearce be able to judge of his merit ; fince even already, there is fo evident an

alteration, by the fading of the lighter colours, and by the increasing blacknefs

of the darker.

.
When his paintings were new from the pencil, they had an uncommon and

furprizing lustre ; but, all that brightnefs and beauty, is fucceeded by paleneis in
one part, and additional darknefs in another. Yet, he cannot but be always ac
counted a good artift, who was capable of imitating fo great a mafter as Pia

zetta ; and of imitating him to fuch a degree of exactnefs, as to deceive the

moft fagacious judges.

John Van KUICK

Painted Hiftory, and Portrait.

Died 1572, aged 42.

He was born at Dort, in 1530, and for fome years lived in general efteemv

being accounted a very fine painter on glafs, as well as in oil colours ; and his

compofition was allowed to have Something in it that was judicious, and maf-

terly. But,, having indifcreet! y given fome flight offence to the Jefuits at Dort,
thev
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they
perfecuted him with a moft unremitting feverity, accufed him of herefy,

and prevailed fo far as to have him imprifoned. He was kept in irons-Tor a

longtime, although John Van Boudewinze, the Chief Juftice, took all poffible

pains to procure his enlargement ; and. Kuick, out of gratitude, painted, a pic

ture for that Magistrate, reprefenting the Judgement of Solomon, in which he

defigned the portrait of his benefactor, for the head of the, principal figure, as a

particular compliment.

That picture having been finifhed during the confinement of the painter,
it-

gave new offence to that unforgiving tribe the Jefuits who daily contrived means

to increafe the miferies of his imprifonment, and never ceafed their perfecurion

of him, till they extorted a final fentence from the judge, -condemning him to

death. That fentence the Jefuits and Monks took care to have immediately
executed ; and they caufed him to be burned alive ; to the inexpreffible concern

of all Proteftants, who dreaded the tyranny and persecuting fpirit of the church

of Rome ; and to the univerfal regret of all the lovers of the art of paintiiig.

John KUPETZKI, or KUPIESKI.

Painted Hiftory, and Portrait.

Died 1740, aged 73.

This painter was a Bohemian, born in 1667, at Porfina, on the frontiers of

Hungary ; of an obfcure family, incapable of affording him an education fuit
able to his genius and talents. His father was eager to have him fixed to a

trade, and for that reafon he withdrew himfelfprivately, to avoid a situation that
feemed difagreeable to him, and directly contrary to his inclination, though he
was under a neceffity of begging as he travelled, and fuffered extreme hardship.
Intirely undetermined whither to direft his courte, he flopped accidentally at
the cattle of Count Czobor in queft of fome affiftance ; and there faw a painter
at work, whofe name was Claus, and whofe reputation in that country was con
siderable.

"

Kupetzki furveyed the work with remarkable attention for fome time, and
then taking up a piece of charcoal, he imitated on the wall fome of the orna
ments, with fuch fpirit, that the Count and the painter were furprized, when
they faw that effort of ftrong uninftsucted genius ; for, Kupetzki being afked
what mafter had taught him, anfwered, that his love for the art had been his
only director. Such a hidden exertion of genius, had a very happv effect for the
destitute traveller, on the mind of Czobor ; for, that nobleman generoufly took
him under his protection maintained him in the cattle, provided every

necef-

fary for him and engaged Claus to inftruct him in the art of paintino-.
*

,-

He foon became capable of affifting his mafter, in feveral great en>

S eycoBeft1on of r,T
"

co^f^ P™^& of Carlo Loti, which were in

matter h^n ftr nS,
" T" * Td

^ ^'^ the ft7lc and manne' <* **
mafter he ,o fai admired him, that he endeavoured induftrioufly to imitate him.In that way, he Spent three years with Claus in Bohemia, and alfo atVienna arTdhen

quitting hmijie went to Venice and Rome for forther Sprov^V In

^^t^tTf
UmC dfriY"TCd thG™ of the'beftaX; till

at iait, ms reputation So increaied, that he was employed bv the nobilitv ofRome, was enriched and honoured, and particulail/ patl£, "by%£
Stanislaus



KUP [ 331 ] K U Y

Staniflaus Sobiefki. The merit of his works may reafonably be conjectured, by
thepurchafe made by theMargrave of Brandenburg Bareith, who for nine of

his, pictures, gaveKupetzki Sixteen thoufandGerman florins.

He was exceedingly defirous to arrive at
perfection in his art, and omitted no

labour, or induftry, to procure improvement in every branch of it. Having
therefore obferved, that the Roman School was principally famous for defign, and

inferior to others in regard to colouring, he went to Bologna, to Study and copy
the works of Guido, to acquire his delicate manner of penciling; from thence,

Jhe vifited Florence and Parma, to ftudy Correggio ; and at laft, went a fecond

time toVenice, to ftudy Titian, whofe colouring is fo univerfally allowed to be

fuperior to all. From fo commendable an attention to thofe eminent matters*

his own ftyle was elegantly formed ; and the portraits of his hand, were pre

ferred to the beft of his cotemporaries. His colouring was admirable ; his

pencil broad •, and his touch full of fpirit.

The Emperor Charles III, wouldwillingly have retained him in his fervice as

principal painter, which Station he had held under the Emperor Jofeph ; but he

preferred his liberty, to all the advantages offo honourable an employment. He

painted the portraits of the Imperial family feveral times, and the prime nobility
of that Court ; and had alfo the honor of painting the Czar Peter, and moft of

the Princes ofGermany.

In refpect of his colouring, in which his greateft excellence confifted, he was

compared to Rembrant ; but, in regard to the hands, he was equalled with Van

dyck. One writer, indeed, alledges, that his portrait0 were too lean, and the

fingers too fhort ; but Mr. Fuefsli, a Swifs painter, and a good judge, juftifies

Kupetzki from that imputation ; and affirms, that though he might fometimes

be guilty of thofe faults, yet they were faults not generally obferved in the works

of this painter. But, Fuefsli confeffes, that in the latter part of his life, he was

apt to Spend too much time on his pictures ; and would often have fpoiled

them by too much retouching, if they had not been taken out of his hands.

The colouring of his heads engaged his principal attention, and he < feemed

rather negligent of the draperies ; yet no mafter could poffibly have a more ex-

tenfive knowledge of the chiaro-feuro than Kupetzki.

Jacob Gerritze K U Y P, or Cuyp.

Painted Landfcapes, Battles, and Cattle.

He was born at Dort, and learned the art of painting from Abraham Bloe

mart, by whofe instruction he became an extraordinary good painter of landfcape-

His principal fubjects were the different views, which he Sketched after nature,

in the environs of Dort ; always being attentive to introduce pieces of water,

or rivers with cattle on the banks, and particularly cows and Sheep. Yet fre

quently he painted battles ; as alfo, the marchings or encampments of armies.

He had a good pencil, a broad and free touch, a tone of -colouring that was

fweet and agreeable, an outline generally correct, with great tranfparence in his

water, and good keeping. Hismemory is held in juft efteem atDort, for being
the founder of the painting academy of S. Luke, in that city •, which he esta

blished in concurrence with three other artifts of distinction, Ifaac Van Haffelt,
Cornelius Tegelberg, and Jacques Grief, in the year 1 642 .

U u Albert
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Albert KUYP, or Cuyp.

Painted Cattle, Landfcape, and Moon-lights.

lie was born at Dort, in 1 606, the fon of Jacob Gerritze Kuyp, and alfo his

difciple ; though, in his manner, he differed extremely from his father, being
abundantly neater in every part of his works ; nor was his penciling fo rough,

and bold, as any other painter of the fame name. The father principally ad

hered to one or two ipecies of animals ; but to Albert, oxen, fheep, cows,

horles, fruit, landfcape, fmooth water, or fhips and boats, were all equally fa

miliar, either to defign or to execute. He excelled in every article that he at

tempted to reprefent, and painted every object in the fame free and natural

manner ; always lovely and true in his colouring, always clear and tranfparent.

He was accuftomed to obferve nicely even the particular times of the day, to

exprefs the various diffufions of light on his objects, with all the truth of nature;

and in his pictures, the morning attended with its mitts, and vapours, the

clearer light of noon, and the iaffron-coloured tints of the evening, may readily
be diftinguifhed. He likewife excelled in moon-light pieces; fome of them being
fo admirably expreffed, that the glittering reflection of the lunar beams on the

furface of the water, appeared more like real nature, than like any imitation

of it.

The moft capital performance of this mafter is the reprefentation of the cattle-

market at Dort, and the fquare where the troops and foldiers exercife. In that

picture he has painted the moft beautiful horfes that appeared on the parade,
lb like, that every one of them might be as distinctly known in the painting, as

in their evolutions. His ftudies were entirely after nature, and moft of the
views-

which compote the fubjects of his landfcapes, are in, or about the city of DorL

He left a great number ofdrawings and defigns, heightened with water-colours!

which are preferved as curiofities by the connoiffeurs..

L.
Peter Van LAER. Vid. Eambocci o.

Roe land Van LAER, or Laar.

Painted Converfations, Cattle, and Landfcapes.

Died 1640, aged 30.

He was the elder brother of Bamboccio, born at Laeren, near Narden,
in-

1610, and painted in the fame Style and manner as his brother ; being not much

inferior to him, either in colouring, pencil, or defign. He travelled to Italy
along with Peter, and they refided together at Rome for feveral years;

Roe-

land painting the fame fubjects, and following his profeflion with very great

fuccefs.

He left Rome to vifit Genoa, perhaps with a view to avoid all competition

with his brother ; and it is highly probable, that he would have made a confi

derable figure, if he had not been cut off in the prime of his years in that city.

G E R A R D
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Gerard L A I R E S S E.

Painted Hiftory, and Portrait.

Died 1711,
aged*

71.

This mafter was born at Liege, in 1640, and received the principal knowledge

of the art of painting, from his father Reinier de Laireffe ; though, he is alfo

accounted a difciple ofBartolet. His manner of handling was indeed very like

the manner of that mafter, and his pictures were in as good efteem ; the only
perceptible difference teems to be, that the pencil of Laireffe was more rough

than that of Bartolet, and his colouring not fo melting and delicate. By his

intimacy and conversation with Bartolet, he acquired that tafte of the antique

which is obfervable in all his works, though he was afterwards more fully
instructed by others. But he formed his Style and tafte of defign, by the prints
and drawings ofPietro Tefta, Nicolo Pouffin, and the Studies ofBartolet, which

the latter Sketched from the veftiges of the fuperb antient buildings at Rome,
and alfo after the antique ftatues,
When he began to follow his profeffion for a livelihood, he fettled atUtrecht ;

yet he was there in very diftreffed circumstances, and fo neceffitous, as to be

obliged to paint indultrioufly, to procure even a poor maintenance. But at laft,
through the perfuafion of fome friend, he fent one of his pictures to a picture

merchant at Amfterdam, whofe name was Vylenburg, who fhewed it to Grebber,
and John van Pee •, and thofe artifts commended it fo highly, that Vylenburg
having inquired where he could fee the author of that picture, went immediately
to Utrecht, and prevailed on Laireffe to go with him to Amfterdam; which

happened to prove the means of raffing him from want and obfcurity, to

affluence and reputation.

His method of working was very fingular ; for, when his employer placed

an eafel, with a palette and pencils before him, expecting to fee him begin to

defio-n ; Laireffe fat down before the canvas, and appearing contemplative for a

few minutes, he pulled out a violin, which he ufually carried about him, and

began to play. Then, fuddenly laying afide the instrument, he fketched a defign

of the Nativity, and immediately returned the violin ; till having unbended his

mind for a while with the mufick, he purfued his work, painting and playing

alternately, and in twO hours completed the heads of Mary, Jofeph, and the

Infant Chrift, as alfo the Ox ; and all fo firmly executed, and well finifhed, as

to aftonifh thofe who were fpectators of the tranfaclion. In his painting, he

was wonderfully quick and expeditious, having had fuch a readinefs of pencil,

as. directly correfponded with the livelinefs of his imagination, and the fprightli-

nefs of his ideas ; and that extraordinary power ofhand, is fufficiently evidenced,

by the great number of compofitions which he finifhed. Of his quicknefs he

gave one inconteftable proof, by having laid a large wager, that he would finifh

in one day, on a pretty wide canvas, a picture of Apollo and the nine Mufes ;

which wager he won, although he alfo painted the portrait, of a perfon who

flood admiring his work, for the head of the Apollo.

* The authors of the Abrege dela Vie des Peintres, by fome overfight, fay, that LaireSTe died

at the age of fixty years, although they fix his birth in 1640, and his deaih in 1711, which

evidently makes him 7 1 .

U u 2
•

He
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He was very ftudious to
fix the attention of the fpeclators, on the principal

fteures in his fubjeft ; though other very great mafters, have injudiciously
neo-lefted thatjuft obfervation. But all his paintings are by no means equal,

either in compofition, correctnefs,
or invention. Perhaps, that inequality of

merit, might have been partly occafioned, by the languor of his fpints at

particular times, and partly by the multiplicity of his undertakings ; but, in

every one of his pictures, there are great appearances of a mafterly genius.

For, his expreffion is generally lively, his colouring good, true, and glowing s

and a light, firm touch, gives a beauty and value to every thing he painted.

In his draperies may be obferved, the tafte of the beft mafters
of Italy ; they are

light, broad, fimple, and in very natural folds ; but the draperies of his

women were of filks, that admitted of different reflections of light, and

fometimes gave them a look of richness, as in his picture of Stratonice. His.

figures uSually were well turned, though fometimes rather too fhort; and

notwithstanding that fome of them wanted grace, yet he defigned many that

were truly graceful.

He had the unhappinefs to lofe his fight feveral years before he died ; but

even then, he was conftantly attended by the artifts and lovers of painting, to

receive instruction from him, of which he was remarkably communicative ; and

the treatifes on defign and colouring, which pafs under the name of Laireffe,.

were not wrote by him, but collected from his obfervations, after he was blind,
and publifhed after his death, by the fociety of artifts.
Whenever the back grounds ofhis pictures required architecture, he defigned

it in a grand Style ; as if therujns ofAthens or Rome had been his models.

The picture which is accounted his moft capital performance, is the hiftory
ofHeliodorus, which is at Amfterdam ; and the pictures, of Young Motes

trampling on the Crown of Pharaoh, of Polyxena, Germanicus* and Anthony
and Cleopatra, are very highly celebrated.

Ernes t LAIR ESS E.

Painted Animals.

He was brother to Gerard Laireffe, and derived his knowledge of the- art off

painting, from hisffather Reinier de- Laireffe. He made very confiderable

advances in his profeffion, even while he was a young man, and excelled in

painting
all forts of animals. He fhewed fo good a genius, that the Prince of

Liege fent him to Rome to improvehimfelf, and. from thofe excellent models

which he had an opportunity of Studying there, he made as great a proficiency
as could be expected.

That Prince retained him in his fervice, when he returned from Italy ; and

he continued at that court, in much favour and efteem, as long as he lived-.
He had a brother, John. Lairesse, who painted all kinds of animals in the

fame tafte as Erneft, and with very good fuccefs -, he had likewife another

brother, James Lairesse, who excelledin painting flowers.-

Nichct
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Nicholas L A N C R E T.

Painted Converfations.

Died 1.743, aged 53.

He was born at Paris, in 1690, and, according to the moft authentic writers,

was a difciple of Watteau ; but, according to the Chronological Tables, he

was the difciple of Gillot ; yet, probably he might have been instructed by
both. Under the direction ofWatteau he made an : extraordinary progress;

and fo well imitated the Style and manner of his mafter, that fome of his works,

are frequently taken for the genuine paintings ofWatteau. And although it

cannot be truly laid, that he arrived at the excellence of his mafter, either in the

fpirit and delicacy ofdefign, or the beauty of his colouring, and handling, yet

his paintings are lively,, and agreeable.

He was indefatigable in his profeffion,. and finished a great number of

pictures. ; in all which may be obferved, a great deal of truth, and nature ;

good compofition, and execution; groupes of figures well difpofed, and -

agreeably turned j
and the whole handled with, a light pencil..

Lang jan. vid. rEYn.

John L A N F R'A'NC, Cavaliere..

- Painted Hiftory.

Died 1647, aged 66,

This mafter was born/ at Parma, in 1581 : at firft was the difciple- of

Agoftino Caracci, but afterwards of Annibal ; to whofe tafte of defign and

colouring he adhered
intirely. He obtained under that eminent artift, fo great

a degree of
knowledge'

in his profeffion, and fuch a power in penciling, that he

was employed by Annibal, to execute fome of his defigns in the Farnefian

palace at Rome ; which he finifhed in fo mafterly a manner, that he made the

difference imperceptible, between his work and the work of his mafter, even

to this day.

His genius directed him to grand compofitions ; for he had a peculiar facility
in defigning them, and he painted in frefco as well as in oil. His imagination

was lively, and his hand ready to execute the ideas which occurred to his mind ;

but, that remarkable eafewithwhich he invented, and that readinefs in expreffing
his conceptions, caufed him to betefs attentive, to the Studying every part of his

defign, and lefs carefuf to : obferve the requisite correctnefs. While he was

under the guidance of . Annibal, he was much more correct ; but after the

death of that celebrated artift, he abandoned himfelf more to the impetuosity of
his genius, iand with much, lefsi regard^ to regularity, and the beauty of

proportion. The Cupola ofParma (which was painted by Correggio,) Lanfrane
ftudied fo particularly, that it enlarged his ideas, and gave him fuch a fondhefs,
for the admirable effect produced by

foreshortened"

figures, when they are

happdy executed, and alfo fuch a tafte^forthe grandeur of compofition ; that in

the Cupola of S. Andrea delta Valle at Rome, he defigned figures of above

twenty feet in heighth, which have a noble effect. As he was thoroughly
acquainted with the principles of perfpective, thofe large figures appear but of a

3 natural
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natural and juft proportion, from the point of obfervation below ; and to a

judicious eye they feem much more commendable, than fome of his fmaller

defigns. The fubject of that painting, is the reprefentation of the Saints in

Glory ; and it is efteemed his moft capital performance. He did indeed covet

to imitate the grace of Correggio, buthever could arrive at that excellence ; his

greateft power being manifested in his compofition and fore-Shortening ; for, he

was deficient in correctnefs and expreffion, and his colouring, though fometimes

admirable, was frequently too dark.

His figures are well grouped, and his draperies have an uncommon elegance •

but, although his tafte ofdefign, in imitation of his mafter Annibal, is always

grand, yet could he not preferve the fame correctnefs -, nor is his colouring, or

the tint of his carnations, any way comparable to thofe of Annibal ; his Shadows

particularly being too black in general, and frequently more Similar to the tints

of Caravaggio. Although he was not well Skilled in the management of the

Chiaro-Scuro, being unacquainted with its true principles ; yet he fometimes
practifed it, rather from the felicity of his genius, than fronftany knowledge of
the art. However he had abundant merit in his profeffion, and his beft works

will always fupport their great anddeferved reputation.

By order of Pope UrbanVIII, he painted in the church of S. Peter at Rome,
the reprefentation of that Saint walking on thewater -?

which afforded the Pope

fo much fatisfaction, that he conferred on him the honour of knighthood. One

of the excellent compofitions of Lanfranc, is in the church of S. Anne at

Naples. It reprefents the Virgin and Child, withS. Domenick,'and S. Januarius.
The compofition is truly fine, the colouring admirable, and the effect beautiful

and brilliant. The head of the Virgin is in a grand Style, and with a character

full of majefty and dignity ; and in the fame city, in the Palazzo della Torre,
there is a picture by this mafter, which is efteemed equal to any of his pro

ductions. The fubject is S. Francis dying, attended t>y Angels, who. are

affifting and comforting him in his laft moments, and the figures are as large as

life. Some of the heads of the Angels are in the tafte and ftyteofDemenichino,
the colouring is ftrong, the mannerof design grand, and the head of the Saint is

parripulasly fweet and amiable.

'O &

Henry LANKRIN-CK,

Painted Landfcape.

Died 1692, aged 64.

He was born in 1 628, learned the art of painting in the academy at Antwerp,
and became a painter of confiderable note: He ftudied principally after Titian,

and Salvator Rofa ; and met with an encouragement in England, equal to his

merit. Flis landscapes fhew a good invention, good colouring and harmony, if

they are of his beft
manner ; and they are extremely free, and beautiful, in the

fides. Flis views are ufually of a rough, rude country, with broken grounds, and

uncommon fcenery, having fome ftrong lights judicioufly placed, and great

warmth ; and as to the figures which he introduced, they were properly difpofed

and defigned in imitation of Titian.

3 Andrea



LAN [ 337 ] L A R

Andrea L A N Z A N O.

Painted Hiftory.

Died 1712:

He was a Milanefe, and the difciple of Ludovico Scaramuccia ; but

having fpent fome years under that mafter, he went to Rome, and placed

himfelf in the fchool of Carlo Maratti. By the instructions of that famous

artift, he became a painter of diftinguifhed note ; and was much efteemed for

the goodnefs of his compofition and defign ; for the beauty of his colouring ;

and for the grace and dignity of his figures.

Nichola.s de LARQILLIERE.

Painted Portraits, Hiftory, Animalsy and Landfcape.

Died 1746, aged 90.

He was born at Paris, in 1 6s6, and at firft intended for a commercial bufinefs ;

but his father, having taken the young man along with him, oh a trading
voyage to England ; and finding the bent of his genius to be folely to the art

of painting, indulged the inclination of his fon, and. placed him as a difciple with

Francis Gobeau, a painter of fome confiderable note. Although he was taught

in that fchool, to paint fruits, flowers, fifh,
landicapes,'

and animals, or fubjects

taken from low life, in the manner of Bamboccio and Jan Miel ; yet Largilliere

had more elevated ideas, and applied himfelf to Study the works of the great

mafters, in the hiftorical ftyle 5 as being more fuitable to his turn of
mind,-

and

more likely to gain him that distinction, of which he feemed ambitious. He

fpent fix years in conftant application to his ftudies ; endeavouring to obferve

and imitate nature, in every part, that might conduce to improve him in the

profeffion he had undertaken.

When he thought himfelf fufficiently qualified to commence painter, he went

to London, where he gained the friendfhip and countenance of Sir Peter Lely,
who expreffed much efteem for his works ; and at laft he was fo far honoured,
as to be made known to King Charles II, for whom he painted feveral pictures.

At his return to Paris, Vander Meulen and Le Brun having feen fome of his

performances, encouraged him to continue in his own country, and procured

him friends by their recommendation that his reputation was generally

fpread through Paris, and Lewis XIV.. Sat to him for his portrait, as alio did

King James II, and his Queen.

He was accounted to have had a good genius, to compote well, to be correct

in his defign, and to distribute his draperies judicioufly ; his principal excellence,

however, confifted in his colouring, and particularly in portraits, of which the

heads and hands were remarkably well executed, with a light and fpirited

pencil. His tint of colour was clear andfrefh, and by his manner of laying on
his colours, without breaking or torturing them, they have long retained their

original frefhnefs and beauty. It is obferved by feme French writers,, that he

was admitted into the academy as an historical painter, that circumftance

fceming to imply a higher compliment to the abilities of Largilliere ; yet,

though feveral of his defigns in hiftory, may juftly deferve commendation, his

reputation is certainly more established as a painter ofportraits, than as a painter

of
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ofhiftory. But the French rarely
omit even the fmalleft opportunity, either to

load their own artifts withexaggerated commendation, or to
depreciate the artifts

among the Englifh. .

The moft capital work of this mafter, is a grand compofition, reprefenting

the Crucifixionof Chrift ; in which the companion expreffed in the countenances

of the Spectators, the grief of the Virgin, and the forrow of S. John, Shew a

good understanding of the
fubjea. He was appointed director of the academy,

as a publick acknowledgement ofhis merit ; in which ftation he preferved that

efteem, which his talents had fo juftly procured for him.

Marcellus LAROON.

Painted Converfations, Hiftory, and Portrait.

Died 1 70s, aged 52.

Tie was born at the Hague, in 1653, and inftructed in the art of painting by
his father, till he went with him to England ; but on his arrival at London, he

was at firft placed with La Zoon a portrait painter, and afterwards with

Flefhiere; yet, his real improvement was derived from his own affiduity.

When he began to work for himfelf, as he had diligently ftudied nature, he

copied it clofely, fo that his manner was intirely his own. He drew correctly,

and painted drapery in a tafte that was far fuperior to any of his cotemporaries ;

and on that account, was employed by SirGodfrey Kneller, to paint the draperies
of his portraits. But, the greateft merit of this painter confifted, in his being
able to imitate the ftyle, the touch, and the colouring of thofe mafters who were

efteemed themoft eminent ; and his imitations are very exact.

A picture of that kind, (which the Italians call Paftici) is mentioned in the

collection at Houghton, the feat of Lord Orford, which, it is faid, might eafily
pafs for the work of Baffan, though it was really painted by this artift. He

painted converfations, and moft kind of fubjects, in a large as well as in a fmall

Size.

Peter LASTMAN.

Painted Hiftory.

Fie was born at Haerlem, in 158 1, and became a difciple ofCornelius Cornelifz
of Haerlem ; but when he had fpent fome years under the direction of that

mafter, he travelled to Italy, and improved himfelf both in his tafte of defign,
and his handling. His manner of compofing was with a number of figures,
which he grouped with a great deal of propriety, and very often difpofed them
judicioufly. His naked figures are usually well defigned, his draperies flowing
and full, and his colouring ftrong ; but, all his ftudies from the antique or the

great mafters, could not diyeft him of his national tafte, nor furnifh his mind
with a competent degree of grace, or elegance.

One of the moft capital paintings of Laftman, is the hiftory of S. Paul at
Lyftra, in which the characters are very well diftinguifhed, and particularly the
priefts, who have an air of folemnity and dignity. He was exact in obfervino-

the CoStume, not only in the draperies of his figures, but even in the vafes and

instruments, ufed by the antients of thofe times in their facrifices. He had the

honour of being the mafter of Rembrant, and fome other confiderable painters.

Jacob
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Jacob L A V E C QTJ E.

Painted
Portrait.'

Died 1674, aged 50.

He was born at Dort, in 1624, and learned the art of painting in the fchool
ofRembrant ; yet he did.not adhere to the manner of that great mafter, but

rather chofe to .

imitate!..
.De Baan. While he ftudied under Rembrant, he

painted onepifture, which, in the penciling and colouring, fo Strongly refembled
the work of that great artift, that it might be readily mistaken for his. That

piaure Lavecque always kept by him, as a proof of his ability in his profeffion,
and yet endeavoured "to imitate San .artiftthat was greatly inferior to Rembrant.

Filippo LAURA, or L A U R I.

Painted Landfcape, and Hiftory..

Died 1694, aged 71,

, This, admired artift was born at Rome in 1623, the fon of Balthafar Laura,
a good painter, who had been the difciple of

Paul1

Bril. From his father,
Filippo learned the rudiments of the art, but afterwards he ftudied underAngelo

Carofello, who was his brother-in-law ; and proved in a Short time fo great a

proficient, that he far furpaffed his inftruaor in defign, colouring, and elegance

of tafte. He attended affiduoufly to nature, he examined thofe paintings that

were excellentlyperformed by others, and made fo happy a ufe of his observa

tions, that he changed his firft manner intirely, and formed another, more fweet,
more pleafing, andmuch more delicate, as well in the feenery, as in the colouring.

He applied himfelf to painting hiftorical fubjeas in a fmall fize, enriching the
back-grounds with lively landfcapes, that afforded the-eye and the judgement

equal entertainment. But, although he moftly delighted to paint in fmall, he

finished -feveral very grand compofitions. for the altar-pieces of churches,- which

were highly approved ; yet were his works in fmall exceedingly more admired

than thofe of a larger proportion.

It cannot perhaps be truly-affirmed that he was one of the firft rank ofpainters

at Rome ; but his paintings have, abundance of merit and elegance. Fie

defigned well, and had confiderable grace in his compofitions. The ftyle of his

landfcapes is always pleafing; and though his landfcapes have not all an equal

degree: of merit, fome of them being a little too ftrong, and fome too faint, yet

they have in general a lively frefhnefs, which will always, allure the'eye, and

pleafe the judicious.

He had a rich invention, and an accurate judgement ; his, ufual fubjeas

were hiftones, or fables taken from the "Metamorphofis of Ovid, or bacchanals,
or landfcapes with delicate figures, all painted -in;a fmall fize ; and his works

are now extremely valued, for corrcclneis of outline, 'for the delicacy of his

touch, and for that fpirit which enlivened all his compositions. They are in

univerfal efteem, and eagerly bought up at large prices, in every part of Europe,

,X x J o H
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John Anthony Vander LEEPE.

Painted Landfcapes, Sea-pieces, Storms, and Calms.

Died 1720, aged $6.

He was born at Bruges, in 1664, of a. distinguished and wealthy family
His firft ideas of painting

were formed, only by obferving the embroidenesrof

a young lady ; and he accuttomed himfelf to imitate in water colours, what She

worked with her needle. Afterwards, he added to his knowledge and tafte, by

copying prints and
good defigns of other mafters in water-colours; till by the

affiftance of a ftrong natural genius, and fedulous application, he acquired an

expertnefs in painting, not only with the colours he ufed originally, but, alfo

with oil.

His fancy led him to paint landfcapes, which he always fketched after nature ;

and likewife to reprefent views of the fea, in ftorms, and in calms : thofe

fubjeas he was lb defirous to defcribe agreeable to truth, that he conftantly took

his obfervations on the tea fhore ; and defigned the profpeas, the diversified

appearances of the water, and every objea that
engaged his attention, with the

utmoft precifion on the fpot, adapting afterwards his fkies with extraordinary

fkill, fo as to render them fuitable to his fubjea. From fome of thofe fketches,

he finifhed a very large fea-piece that had a furprizing grand effea ; and he alfo

painted a landfcape, with figures reprefenting the Flight into Egypt ; in which

the trees, the foliage, and the plants were beautifully coloured, and touched in.

the Style-
of a matter.- That piaure is in the church of S. Anne at Bruges.

The utmoft ambition ofVander Leepe was to vifit Italy; but he was prevented

by the tender remonstrances of his parents, and alfo by his having married early,

and holding fome honourable and lucrative employments, which demanded his

perfonal attendance ; and he continued to paint, merely from the pleafure he

derived from the praaice of his art,, and not from any motive of being enriched

by his labours.

It teems very extraordinary,, that a perfon who had never been regularly
trained to the profeffion, who had no inftruaor, and who had been indebted

even to an embroiderefs for his firft knowledge ; fhould arrive at fuch eminence,

as to induce every connoiifeur who faw his works, to conclude that he had

ftudied in Italy. His landscapes are very much in the tafte of Genoels, and

frequently in the ftyle of Pouffin. He painted with extraordinary readinefs and

eafe, having a light free touch, and a good tone of colouring, though fometimes

his colouring appears rather too grey ; but, his fea-pieces are more highly
valued than his land profpeas. The figures in piaures, are generally
painted by Mark van Duvenede, and Nicholas Kerckhove ; two good mafters,,

who adapted the figures to the fubjeas with great fkill, and propriety.

Gabriel Vander LEEUW, or De Leone.

Painted Oxen, Sheep, and other Animals.

Died 1688, aged 45.

He was born at Dort, in 1643, and learned the art of painting from his
father, Sebaftian vander Leeuw, who was an exceeding eood painter of animals,

having been bred in the fchool of Jacob Gerritze Kuyp. But the genius of

Gabriel

3
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Gabriel being ftrong and lively, it foon enabled him to furpafs his father, and

appear with credit in his profeffion.

However, he feemed confcious that he flood in need of farther improvement,
and therefore to obtain a better tafte, he refolved to travel to Italy, and in his

progrefs vifited France, Turin, Naples, and Rome. He fpent fourteen years

abroad, four at Paris and Lyons, and ten in Italy, and particularly attached

himfelf to the ftyle ofCaftiglione, and Philip Roos, called Rofa da Tivoli ; but

he ftudied the latter with more fatisfaaion, than he did the other, and at laft

imitated his model happily in the freedom of his touch, and the readinefs or

rather the rapidity of his hand. Houbraken afferts, that he had teen a pkture

of this mafter, in the manner of Rofa da Tivoli, reprefenting a drove of oxen,

Sheep, cows, and other cattle, which was painted with extraordinary fpirit, and

with great boldnefs and freedom of pencil.

He ftudied his fcenes and every objea after nature, and fpent whole days in

the fields, to obferve the forms, aaions, and attitudes'of thofe different animals
which he intended for his fubjeas, Sketching them with great exaanefs ; by
which condua, he not only acquired the habit of defigning correaiy, but he

furnished himfelfwith a variety of objeas, proper to be inferred in any of his

future compofitions.

When he returned to Holland, his works were extremely acceptable to the

publick, and immediately bought up ; but, as he painted expeditiously, and

finished his piaures furprizingly fast, their number proportionably diminifhed
their price, and -he felt a fevere mortification, on obferving that the demand for

his works decreafed daily. That difcouragement made him refolve to return

to Rome, or Naples, where he had formerly experienced the greateft fuccefs ;

but, he was prevented from putting that projea into execution, by his death,
which happened at Dort.

This artift had a very fine genius; his invention was lively and ready, and his

hand as expeditious as his thought. His pencil was free, broad, and firm, and

his colouring fhewed the ftyle of the Roman fchool ; but, that tone of colour

was not agreeable to the Flemilh tafte, which feems to prefer the high finifhing
in piaures, and -invincible patience in -neat handling, to almoft every other

perfeaion in the art of painting.

Peter Vander LEEUW.

Painted Oxen, Cows, Sheep, and other Animals.

He was born at Dort, in 1644, the younger brother of Gabriel vander

Leeuw, and instructed in the art by his father Sebaftian. He painted the lame

kind of fubjeas as his brother, and with abundance of merit -, but his manner

of penciling and colouring was quite different from Gabriel's, and better adapted

to the tafte of his countrymen ; for he finifhed his piaures neatly, and took all

poffible pains to render them transparent, giving them alio an agreeable and

natural tone of colour.

Of all the Flemish artifts he principally admired Adrian vander Velde; he

made him his model ; andwas fo ambitious to imitate him, that whenever he Sat

down to paint any defign of his own, he always placed a picture of Adrian's

before him, that he might Strike out fome refemblance of that mafter, either in

X x 2 refpea
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refpea of his compofition, his colouring, or defign ; by which means, his
paintings have always fomewhat that reminds one ofAdrian.

Yet, notwithstanding his acknowledged merit in his profeffion, he had an odd,
whimfical, and difagreeable humour, which often gave offence to thofe who

were beft inclined to become his friends and benefaaors.. That peevifh and

perverfe temper, effeaually prevented all perfons of tafte from vifiting him ;

excited a general diflike ; and compelled him to difpote of his works at a low

rate, far below their intrinfick value.

S t e f a n o M a r 1 a LEGMAN O, called Legkaniko.

Painted Hiftory.

Died 17 is, aged $$•

This mafter was born near Bologna, in 1 660, and received his early inftruaion
from his father Ambrogio ; but he was afterwards a difciple in the celebrated

fchool of Carlo Cignani at Bologna, where he learned defign and colourino-.

Having made a great progrefs under that excellent mafter, he went to Rome°;
and placed himfelf as a difciple with Carlo Maratti, with whom he continued for
three years. During that time he applied himfelfdiligently to copy the works
of the beft artifts, and formed a peculiar ftyle, extremely pleafing ; in which he
blended the different manners of the Roman, the Milanefe, and the Bolognian
painters.

°

Flis fubjeas were hiftories, taken from the facred, and alfo from the fabulous
writers; which he executed with fuccefs, compofing them with elegance, and
true tafte Some of his beft works are at Milan ; in which a judicioul obterver
may behold a beautiful imagination ; a fine turn of thought and invention ; a

charming diftufion of light ; an excellent management of the chiaro-fouro ; abold relief ; and the whole touched with a free and fweet pencil.

Giovanni Antonio LEISMAN.
Painted Hiftory, I andfcapes, and Sea-ports.

Died 1698, aged 94.

He was a German, born in 1 604, who became a painter, by the force of hisown natural genius without any mftrqftor, and
merely by ft SbJpaintings to be feen in his own country After fcL*

'
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Sir Peter LELY, or Peter Vander Faes.

Painted Portrait, and Landfcape.

Died 1680, aged 63.

He was born at Soeft in Weftphalia, in 16 17, but was placed as a difciple

with Peter Grebber at Haerlem, with whom he continued for two years ; and

at the age of twenty-five, was accounted fo excellent a painter of portraits, that

he became State painter to King Charles II. By Studying the works of the moft

admired mafters of Italy, of which he purchafed a capital colfeaion, and by
making them his models, he formed for himfelf a manner that was exceedingly
agreeable. His pencil was light and delicate ; his colouring lovely ; the airs of

his heads, and his figures, amiable and graceful ; his attitudes were eafy,

natural, and well chofen, with an inexhaufted variety. His draperies have fuch

an agreeable negligence, with broad folds, that his works in that refpea, as well
as in other particularities, are eafily distinguishable from all other artifts ; and

they have proved incomparable models for Succeeding artifts to imitate. How

ever, he had a very peculiar expreffion in the eyes of his female figures ; a

tender languifhment, a look of blended fweetnefs and drowfinefs, unattempted

before his time by any matter, which he certainly conceived to be graceful.

But, although in fome particular forms, it might happen to have a defirable and

fine effea ; yet, as his expreffion is the fame in all, he is accounted a mannerist.

The hands of his portraits are remarkably fine, and elegantly turned ; and he

frequently painted landfcapes, for the back-grounds of his piaures, in a ftyle

peculiar to himfelf, more fuitable to his fubjeas, than perhaps any other mafter

could poffibly have painted. He likewife excelled in crayon painting ; nor are

his portraits in that way, which were finifhed intirely with his own hand, held in

lefs eftimation, than thofe which he finifhed in oil ; and by fome connoiffeurs

they are accounted preferable to the others.

His works are fo univerfally known in thefe kingdoms, that they need no

defcription ; but they are alfo univerfally admired in all parts of Europe where

they are known. His only difciples were Greenhill, and Buckthorn ; and he

appeared fo jealous of having a rival in either of them, that he would not

permit them to fee in what manner he mixed or laid on his colours, nor how

ne marked, and distributed them with his pencil ; though each of them copied.

the works of their mafter to very great perfoaion.

Balthasar Van LEMENS.

Painted Hiftory.

Died 1 704, aged 67.

He was born at Antwerp, in 1637, anfl went to London after the restoration,

to follow his profeffion ; but he was not fo fortunate as to find encouragement,

or fufficient employment. He therefore was constrained to procure a livelihood,

by making
fketches for other painters. Fie compofed fmall hiftorical fubjeas

with tolerable fuccefs ; they were pleafing andwell coloured ; and he had a free

pencil, with a ready invention ; fometimes Shewing a degree of elegance in his

figures..

A R T O
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Arto LEONE, called CoRiario,

Painted Hiftory.

Died 1564, aged 66.

He was born in the year 1498, and was a difciple of Cornelius Engelbrecht.

The ftyle in which he defigned, was grand ; and his figures were ufually as

large as life, and often even larger. His fubjeas were hiftorical, taken from

the facred writings, or from fabulous authors, and fometimes from the Epic

poets ; in which he was particularly fond of introducing fuperb architeaure, or

pieces of bas-relief, which he defigned and executed with great freedom of

hand, and elegance of tafte.

N. Vander LEUR.

Painted Hiftory, and Portrait.

This artift was born at Breda, in 1667 according to Defcamps, but according

to the Chronological Tables in 1657, and went to Rome when he was a youth,

not yet arrived at his twentieth year. Soon after his arrival in that city, he had

the happinefs to obtain the patronage of a Cardinal, who procured him accefs

to the richeft colteaions of paintings ; and by that means, afforded him an

opportunity of feeing, and ftudying, the moft capital performances of the great

mafters. He devoted his whole time to his improvement, and was as diligent

in his ftudies after nature, as he was in copying from the nobleft models ; till

at laft he was accounted the beft copyift at Rome. He defigned well, and in

every refpea made himfelf an able artift, before he quitted Italy ; and on his

return to his own country, he received confiderable applaute for feveral of his

compofitions.

But, although he might be allowed to defign and colour well, and although

he underftood perlpeaive and architeaure, and might juftly be efteemed a

good painter of hiftory ; yet his imagination was cold, and his invention flow

and difficult ; fo that it was rather a labour, than a pleafure, to him to under

take a composition. Flowever, he excelled in portraits, and might have been

without a competitor in that branch, if he had confined himfelf intirely to it.

His beft performance is in the church of the Recollets at Breda, and it is

fufficient to eftablifh his reputation.

Lucas Van LEYDEN, or Hugense.

Painted Hiftory, and Portrait.

Died 1533, aSed 39-

This antient artift was born at Leyden, in 1494, and inftrufted in the principles
of the art, by his father Hugues Jacobs, a painter of fome note. From his

infancy he was exceedingly ftudious, not omitting his application even in the

night, as well as in the day ; and by fuch inceffant industry, he was qualified to
produce fuch works at the age of nine, and twelve years, as excited the

admiration, and aftomfhment, of all the artifts of that time. He painted not

only in o.l, but in diftemper, and on glafs ; and was full as eminent for
engraving, as for painting. After he had been taught the rudiments of the art

by
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by his father, he was a difciple of Cornelius Engelbrecht ; in whofe fchool he

fo far perfoaed himfelf, as to be able to follow his profeffion independent on

any other.

Flis genius exerted itfelf fo early, that before he was fifteen years of age, he

painted the hiftory of S. Hubert, which procured him the greateft imaginable

applaufe, and honour. His tone of colouring is good, his attitudes (making a

reafonable allowance for the fliff German tafte) are well enough, his figures

have a confiderable expreffion in their faces, and his piaures are very highly
finifhed. He endeavoured to proportion the strength of his colouring, to the

different degrees ofdiftance in. which his objects were placed ; for in that early

time, the true principles ofperfpeaive were but little known, and the praaice

of it was much lefs obferved-, as may be evident from the works of Albert

Durer himfelf, who did not obferve the rules of it with any tolerable exaanefs,

although he wrote a treatife expreSsly on that fubjea. But, as Lucas had no

inftruaor to direa him in the knowledge of that branch, he was confequently
incorrea,with regard to the proportional heighth of his figures to their diftances,
and the receding of his other objeas, fo as to appear a mannerist. His draperies

are abundantly too fliff; they generally are broken into too many folds ; and in his

heads there appears too great a Similarity, as well as a want of elegance, and

grace.

Writers mention a very famous print of this matter's engraving, the fubjea

of which is a Bag-piper; and it has been fold for an hundred ducatoons, or

about twenty pounds Sterling. In the town hall at Leyden, the moft capital
piaure of Lucas is preferved with great care ; the magistrates having refuted

very large fums, which have been offered for it. The piaure reprefents the

Laft Judgement, and it contains a prodigious number of figures. The

compofition is good, the female figures are delicately painted, and the carnations
have a great deal of truth ; though at the fame time it cannot but be regretted,

that he had not a proper tafte, to ftudy beautiful nature more effeaually.

N. LEYSSENS.

Painted Hiftory.

Died 1 720, aged s$-

He was born at Antwerp, in the year 1661, and went early to Rome, where

he employed himfelf fludioufly in obferving thofe admirable works of nature

and art, which occur to an artift, in that celebrated city and its environs. But,
although his works were diftinguifhed, by uncommon marks of efteem and

commendation while he refided in Italy ; yet he quitted all his profpeas of

fame and wealth, from
a- tender impulte of filial piety.

His father was poor, and very aged ; and he left Rome from no other motive,

than to fupport his father, and to render the life of his parent comfortable, by
his own

care-

and acquifitions. And providence vifibly feemed to reward the

goodnefs of his heart ; for, he had more employment than all the painters at

Antwerp, and even more of unfolicitedwork, than thofe artifts had, who exerted

all their intereft, fkill, and induftry to procure bufinefs. Except it was to attend

the duties of his religion, he never abfented himfelf from his feeble parent ; he

fought for no other companion or intimate ; and on every occafion, always

treated?!
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treated him with the moft tender and
duteous refpea, that it was poffible to

eXHef

had a good tafte of defigning
hiftorical fubjeas ; particularly,

he defigned

v, 1 If fV.rues and buftoes, with extraordinary correanefs, and very

^S^ he waS ™h employed by Hardime?

Boffchacrt and Verbruggen, who were flower painters to adorn their piaures

with figures adapted to their fubjeas. His merit in his profeffion and his

conduct n domeftick life, were rewarded
with univerfal efteem ; and he left

behind himT charafter of being a good painter, and
what is ftill a more

honourabte encomium, the charaaer of poffeffing a
good heart, and exemplary

virtue.

LIBERALE Veronese.

Painted Hiftory.

Died 1536, aged 85.

He was born at Verona, in 145 1, and was a difciple ofVincenzo di Stefano ;

but he imitated the ftyle, and manner, of Giacomo Bellini of Venice. He

finifhed his piaures with exceeding neatnefs, and patience, almoft beyond

example, fo as to give them the appearance ofminiatures ; and in moft of his

compofitions, he defigned a multitude of figures. Vafari mentions one,

reprefenting the Adoration of the Magi, confuting of an infinite number of

fmall figures, horfes, dogs, camels, and other animals ; in which, the heads

were carefully
and highly finifhed ; the whole looked like miniature, rather

than oil painting ; and at that time, it was wonderfully applauded.

His principaf works are in Verona, where he painted many altar-pieces for

the churches, and a large number of eatel piaures for the nobility. A very

hio-h commendation is given to a piaure of this mafter, reprefenting the

Mrarriao-e of S. Catherine ; in which the compofition is good, there appears a

great deal of grace in the heads, and a natural delicate expreffion.

Pietro LIBER I, called Cavalie're Liberi.

Painted Hiftory.

Died 1677, aged 77.

This mafter was born at Padua, in 1600, and travelled through the principal

cities of Italy, to ftudy the works of the moft eminent painters. He had a very

enlarged genius ; which enabled him to difecrn the eitential beauties, and alio

the particular excellencies of every msfter, on whofe works he employed his

observations. While he refided at Rome, his attention was wholly engroffed,

by the grand ftyle, and compoiinons, ofRaphael; in Parma he was devoted to

Currcpsdo, and Mazzuoli ; and at Venice, to Titian, and Tintoretto. From

thole different manners, from the beautiful variety perceptible in the works of

thole different, artifts, he formed a Style of his own, that was full of fpirit,

extremely judicious, and confifting of a pleafing mixture of them all ; though

it mult lie at the Same time allowed, that his tone of colouring partook rather

too much of the red, in fome of his compofitions.

In the Palazzo Zambeccari at Bologna, there is an excellent hiftorical piaure,
fuppofed to be the representation of Job •, which is much admired, and fhews

a mixture
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a mixture of the Styles of Caravaggio, and Calabrefe. In the cathedral church

ofVicenza, is alfo an ingenious compofition of the drowning of Pharaoh, which
is defigned in a grand Style, and finely painted ; and in the church of S. Maria

Maggiore atBergamo, oneof the moft capital performances ofLiberi is preferved,
of which the fubjea is Mofes Striking the Rock ; it is much better coloured

than thofe which he ufually finifhed for the churches, having lefs of the red

tint, and abundance of force, though it is fomewhat incorrea in the defign.

Giovanni Antonio LICINIO. Vid. Pordenone.

Guilio LICINIO. Vid. Pordenone.

Jan, or John LIE V E-N S.

Painted Hiftory, and Portrait.

He was born in 1 607 at Leyden ; and his father, having obferved that he

had a natural propenfity to painting, and difcovered fymptoms of genius white

he was yet in his infancy, placed him under the direaion of Joris van Schooten.

Afterwards he became the difciple of Peter Laftman, with whom he continued

for two years -, and at the age of twelve he copied two figures of Democritus,
and Heraclitus, after the paintings of Cornelius van Haerlem, which might

readily be mistaken for the originals. Principally he employed himfelf in

ftudying after nature, and in a fhort time diftinguifhed himfelf greatly ; parti

cularly, by a portrait of his mother, which he painted at a very early period of

his life, and it is defcribed as a wonderful performance.

Although he was allowed to excel in portrait, yet he frequently painted

hiftory, with^abundance of fuccefs; among the number of which compofitions,

the Continence of Scipio is celebrated in very high terms. Another performance

ofLievens, applauded by the poets as well as the artifts of his time, was the

reprefentation of a Student in his Library, the figures being as large as life.

That piaure was purchafed by the Prince ofOrange, by whom it was prefented

to King Charles I ; who expreffed his furprife at the excellence of the work,

efpecially when it was known, that the artift was then not above twenty years of

age. It proved a means of procuring, him a. favourable reception at the court

of London, where he had the honour to paint the portraits of the King, the

Queen, the Prince of Wales, and a great number, of perfons of the firft rank

among the nobility.

After a continuance for three years in England, he returned to Antwerp ;

and was there inceffantly engaged; either for grand compofitions to adorn the

churches, or for fmaller paintings of a fize fit for the cabinets of the lovers of

the art. It is obferved, that in the houfe where the council meet at Amfterdam,
a picture of Lievens is placed between one by Govert Flink, and another by
Ferdinand Bol ; and yet, notwithftanding the merit of thofe mafters, that of

Lievens appears in no degree inferior to either of them. By the praife beftowed
on two of his piaures, they fhould teem to be exceedingly capital, if we may

rely on the cotemporary writers ; the one is the hiftory of Abraham offering up
Ifaac ; the other is the reprefentation of David and Bathiheba. Each of them

is a fufficient proof of his genius for compofition, of the fweetnefs of his

colouring, and the excellence of his pencil.

Y y P 1 r r o
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Pirro LIGORIO.

Painted Hiftory.

Died 1573, aged 80.

He was born at Rome, in 1493, where he became a
difciple of Julio Romano>

but, he was much more eminent as a designer, than as a painter.
_

His defigns

of antique buildings, temples, monuments, and trophies, gained him an

eftablifhed reputation ; and
he left feveral volumes of them, which

_

are at

prefent in the poffeffion of the King of Sardinia, and are accounted an mvalu-

able curiofity. He was appointed principal
architect to Pope Pius IV.

Jacopo LIGOZZI.

Painted Hiftory, and Battles.

Died 1627, aged 84.

This mafter was born in 1543, and learned defign from aVeroaefe painter

of good efteem, named Giovanni Ermanno. He painted in frefoo as well, as m

oil ; in the former, he painted the Triumph of Paulus Emilius, aifeLaUo battles

which he executed in a grand ftyle, and with abundance of fpirit •,
and'

in oil,

he finifhed a number of excellent compofitions at Florence, being for many
years employed by the Grand Duke ; and feveral of the churches and convents

of that city are adorned with his performances.

John LINGLEBACH.

Painted Battles, Fairs, Sea-ports, and Sea-fights.

Died 1687, aged 62.

He was born at Frankfort on the Maine, in 1625, and learned the art of

painting in Holland ; but he afterwards went to Rome, where hq ftudfouSly
applied himfelf, to obferve every thing that was curious in art or nature,

as far

as he thought it merited his attention, and he continued at Rome,, till he. was

twenty five years of age.

His ufual fubjeas are fairs, mountebanks, fea profpeas, naval engagements,

and landfcapes ; which he compofed, and executed* exceedingly well. His

landscapes are enriched with antiquities, ruins, animals, and elegant figures ;

his fea-fights are full of expreffion, exciting pity and terror ; and all his .phjects

are weft defigned. His fides are generally light, and thinly clouded, arid his

management of the aerial perfpeatve is extremely judicious ; his keeping is

uiually good, his diftances of a clear bluiih tint, and the whole together is

maSterly, producing an agreeable effea.

In painting figures, or animals, he had uncommon readinefs ; and on that

account, he was employed by feveral eminent artifts, to adorn their landfcapes

with thofe objeas ; and whatever he inferted in the works of other mafters, was

always excellently adapted to the feene, and the fubjea. His pencil is free, his
touch clean and light, and his compofitions are in general efteem. It may be

obferved, that he was particularly fond of introducing into moft of his compo

fitions, pieces of architeaure, the remains of elegant buildings, or the gates of

the fea-port towns of Italy ; embellifhed with ftatues, placed fometimes on the

pediments
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pediments and cornices, and fometimes in niches. He alfo excelled in repre

fenting Italian fairs and markets, inserting in thofe fubjeas abundance of figures

well grouped and defigned, in attitudes Suitable to their different charaaers and

occupations ; and although he often repeated the fame fubjeas, yet the livelinefs
of his imagination, and trite readinefs of his invention, always enabled him to give

them a remarkable variety, either by fountains, columns, aquedufts arches, or

trophies, which he had Sketched after nature.

Jan, or John L INS EN.

v , Painted Hiftory.

He was a Flemish mafter of confiderable reputation, who learned the art of

painting in his own country, but completed his ftudies in Italy. His principal

performance, is a piaure defcribing the aaion in which he was taken captive

by the Rovers of Salee ; the figures in that painting are well defigned, the

colouring is pleafing, and it is touched with fpirit. The publick had conceived

great hopes of this artift ; but he was cut off unhappily in the vigour of life, by
an intimate Companion with whom he was gaming ; and who happened to be fo

exasperated at lofing, that he murdered his friend Linfen On the Spot.

Petu Van LINT,

Painted Hiftory, and Portrait.

He was born at Antwerp, in 1609, and while he was yet a youth travelled to

Rome, where he ftudied in the -academy, and alfo after nature, till he rendered

himfelf distinguished as amafter, ofconfiderable abilities in hiftory, and in portrait

painting. The hiftorical fubjeas which he compofed, were taken both from

facred and profane writers ; and he painted in diftemper, as well as in oil, in a

large or fmall fize, with equal merit. For feven years he was retained in the

fervice of the cardinal bifhop of Oftia, and during that time was engaged to

work for no other perfon. Some very grand compofitions of this mafter are at

Oftia, and others in the church of Madonna del Popolo at Rome.

After ten years refidence in Italy, he returned to his native city, where he

fucceeded to the utmoft of his wishes ; and bis works afforded the King of
Denmark fo much fatisfaaion, that he furnifhed him , with employment for

fevefal ]y^ars, and bought up as many piaures of his painting as could poffibly
be procured.

His manner of compofition was in the grand ftyle, his defign being correa,

and his colouring extremely good. Very few of his works are to be met with 5

but, one of his moft capital performances is to be feen in the church of the

Carmelites at Antwerp.

H e n br 1 c tc Van L I N Ty called Studio.

Painted Landfcapes, with Views about Rome.

This mafter is fuppoied to have been a defcendant of Peter van Lint, and
with great probability, his fon. He lived moft ly at Rome, and fpent all his

leifure hours, in fludying after nature the beautiful fcenes about that city; the

rocks, rivers, villa's, cafcades, and landfcapes ; which employment ufually
Y y 2 engaged



L I O [ 350 ] | L I O

ene^p^d him during the Summer,, and part of, the, -autumnal months. His

paimmgs gradually rofe into efteem, more particularly by their being .true
imitations of nature ; and on account of his attention to his improvement, and
his remarkable application, he was named Studio by the Bentvogel fociety of
artifts at Rome, by which appellation he is even at this day diftinguifhed.
In one of his fumrner excursions, he went to Ronciglione, accompanied with

another painter, to Sketch fome of the charming views about that village., But

being obferved by a few ignorant peafants, the painters were fufpeaed to have

forne evil intention ; and by the markings on their paper, which were totally
unintelligible to the illiterate fpeaators, the. two artifts were deemed to beno

ether than maofoians.

A reposr of that kind being eagerly fpread about the country, a multitude of

people afftmbied round them in a fhort time ; and a romantick building which

flood near the extremity of the rock, happening to fall juft at that inftant, the
peafants unanimously agreed, that it could only have been thrown down by their
magical powers ; for which reafon, they were feized inftantly, fecured by guards-
brought thither for • that purpofe, and hurried away before the chief magistrate;.

But, that officer, having difcovered the real truth, by minutely examining irstO,
the affair, difcharged the two painters, and took care to have them

proteaed'

from intuits ; though the country people perfifted in giving them the moft

opprobrious language, continually calling them forcerers, as long as they
continued in fight.

~

Two piaures of this mafter are in the colteaion of the earl of Moyra, the
one is. a perfpeaive view of the Campo Vaccino, and the other a view of the:
antient Amphitheatre of Titus, called the Colliffeum.

John Stephen LIOTARD, called the Turk.

Painted Portraits.

This extraordinary artift was born at Geneva, 111.170a, and by his father wa*
defigned to be brought up to mercantile bufinefs ; but, by the perfuafion of
his friends, who obferved the genius of the young man, he was permitted to
give himfelf up to the art of painting ; and he applied himfelf with fa great

'

diligence to make himfelf intire mafter of defign and colouring, that he
became'

an artift of the higheft diftinaion. He particularly practifed to paint in miniature

"

with crayons, or in enamel; and in both arrived at a fuperior decree of
He understood the principles of perfpeaive thoroughly, andxopied the
of the moft famous artifts in enamel and miniature, with fuels precifion and,

exactnefs of tint, as well as refemblance, that the moft fkilful could.jiot know
the originals from the copies ; and experiment was proved by one of
finest performances of Petitot, which was copied by Liotaro.
He vifited France and Rome-; and in the latter city fomeEngliftv o^ntlemen

who were competent judges of the art, having feen feveral of hit piaures, werefo ftruck with the beauty of them, that they invited him to London s a dtv
not more juftly famed for its wealth and commerce, than for munificence and
liberality in rewarding every fpecies ofmerit ; and Liotard fufficientlyexperienced
the truth of this obfervation, while he refided in England.

u 1Llcnu> exPenenced

5
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Thofe Englifh gentlemen who favoured him at Rome, intended to travel to-*

Constantinople, and thither Liotard accompanied them ; but it muft teem,

very Singular, that on his arrival in the Turkifh dominions, he affumed the

Levantine drefs, and never changed it after his return to Europe, which

occafioned his being called the Turk Painten In his way from Conftantinopte,
he vifited the Court of Vienna, where he received every publick mark of regard,,

and approbation ; and having painted the portraits of the Emperor Francis I,
and the Emprefs, he fo effeaually obtained the efteem of thofe auguft perfons,

that the Emperor ordered him to paint that portrait, which is now placed in the

Florentine gallery, among the portraits of the moft illustrious artifts. In London

he had the honour to paint the portraits of the Princefs of Wales, and her

family ; and at the Hague, thofe of the Stadtholder, and his fifter.

He worked in enamel to a furprizing perfeaion, and in a fize never attempted

by any other ; one ofhis piaures being above teventeen inches by thirteen. His

colouring in. crayon, enamel, and miniature, is equally excellent ; with an

aftonifhing force, and beauty of tint ; with a striking refemblance of his models ;

a remarkable roundness and relief ; and anexaa, imitation of life and nature, in,

all the fubjeas he painted.

Filippo LIPPI, called the Old!.

Painted Hiftory.

*
Died 1488, aged 67.

He was
born-

at Florence about the year 142 1, and at the age of fixteen being
in a convent ofCarmelites, he had an.opportunity of teeing Mafaccio at work,

in painting the chapel of that convent, which infpired him with an eager defire

*
The dates relative to the birth and age ofLippi, are unaccountably erroneous. The Chrono

logical Tables ofMr. Harms affert, that he was born in 1381, and died in 1438, at the age of 57 ;

and at the fame time affirm, that he was the difciple of Mafaccio, who according to the fame

tables was not born till. 1417. and died in 1443. By which computation it appears utterly
improbable, that Lippi, who muft have been 36 years old when Mafaccio was born, could have

been a difciple of that mailer-; becaufe, fuppofing Mafaccio only 20 years old when capable of

painting at the convent ; which was tire firft opportunity that Lippi had of feeing him at work,

Lippi muft then have been 56 years-ofage, and confequently within one year of his death, which is

too abfurd to gam belief. Befides, it is generally agreed that Lippi followed his profeiEon for near

30-years.

De Piles alfo muft appear guilty of error, in fixing the death of Lippi in 1488, and yet

accounting him in that year to be only 57 ; for he muft by that computation fuppofe him to be

born in 143 1, and as he allows him to be 16 years old in the convent when he faw Mafaccio

painting, that will fix the year when Lippi learned the art of painting, to 1447 ; which appears

to be four years after the death, of Mafaccio, who, by the belt accounts, died in 1443 ; and

therefore that feems impofTible; De Piles alfo miftakes when he fays Lippi was bred up in the

convent from the age of eighteen, having, been a Monk at fixteen ; for he certainly mould mean, ,

(what Sandrart teftifies,) that he was in the convent from the age of eight, till he became a Monlc.

at fixteen.
... ....

But, tofolve all thefe perplexities, ifwe fuppofe (what probably is the fact) that Lippi was born

in 1421, only four years later than Mafaccio, and then adding the fifteen years ofLippi before he

faw Mafaccio painting, it will coincide with the year 1437, at whicli time the latter was twenty-

years old ; and as he did not die till 1443, there remained fix years for Lippi to ftudy the art of

painting
under him : but Lippi, who is allowed to have died in 1488, muit have been 67 at his

death, and not 57 according to De Piles.

I offer this only as a conjecture, and perhaps fome more ingenious perfon may be able to reconcile

thefe difficulties, in a more judicious manner.

to
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to learn the art. He therefore became -a difciple of ..that mafter, and ftudied

defign with inexpreffible affiduity, making fo rapid a progrefs, that he not only

.pleated,
but furprifed Mafaccio.

The praifes given him by his friends, as well as his inftruaor, wrought fo

ftrongly on his mind, that he forfook the convent, threw off the habit, and

devoted himfelf intirely to the profeffion ofpainting. He endeavoured to obtain

as much inftruaion as poffible from Mafaccio, and very happily imitated his

manner; yet, the courfe of his ftudies was for fome time interrupted, by an

accident which detained him in Barbary for a year and a half. For, while he

was atnufing himfelf in the company of fome of his friends, on board a Felucca

in the Mediterranean, a Cortair who was cruizing near the Shore, took them all

prifoners, and carried them into captivity. But Lippi having one day drawn the
portrait of his mafter, with a piece of charcoal on a wall, the mafter was fo

affected with the novelty of the performance, and the exaanefs of the refemblance,

that after obliging him to paint the portraits of a few other perfons, he gene-

roufly restored him
to his liberty.

At his return to Europe, he went to his native city Florence, and for a

confiderable time was employed by the Grand Duke. The merk of his works

recommended him, not only to the particular efteem of that Prince, and the

nobility, but alfo to the ecctefiafticks ; who engaged him for feveral noble

compofitions, for their churches and convents. It is obferved of Lippi, that
he was the firft of the Florentine painters, who attempted to defign fio-ures as

large as the life ; the firft, who remarkably diversified the draperies ; or who

gave his figures the air of the antiques.

He was a man of very loote morals, and deluded a Nun to elope with him
from the eonvent of Prato, where the fat to him as a model for a piaure of the

Virgin ; and although all his friends teverely reproached him for. fuch,mifcon-

dua, yet he afterwards engaged himfelf in another criminal intrigue, for which
he was poifoned by the parents of the lady whom he intended to abufe. But,
other writers fay, that he died of poifon at Spoleto, from the refentment of a

perfon in that city, with whofe wife he held a criminal converfation, while he
was employed in painting die altar-piece of the cathedral at Spoleto ; the defign
of which piaure was exceedingly grand, though it was left unfinifhed, by the

unfortunate death of the artift.

His colouring was extremely agreeable, and his manner (like that of his
matter Mafaccio) was grand and elegant ; his draperies were broad and loofe,
and his figures had a competent degree of grace, with a good expreffion.

Filippo LIPPI, called the Young.

Painted Hiftory.

Died i sos, aged 45.

He was the fon of Filippo Lippi, born at Florence in 1460, and the difciple
of Sandro Boticelh. He had a lively genius, and a good invention ; and feveral
of his compofitions fhewed a great deal of elegance, with a very pleafing tone of

coourirg But his particular excellence confifted in painting the ornaments

of architeaure, efpec.al y the frizes, in the true tafte of the antique, with a fine

understanding of the Chiaro-Scuro.

Lorenzo
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Lorenzo LIPPI.

Painted Hiftory, andPortrait.

Died 1664, aged 58.

, He was born, in 1 606, and learned the principles of painting from Matteo

Rofelli. He had an exquifite genius tomufick and poetry, aswell as to painting ;

and in the latter, his proficiency was fo remarkably great, that fome of his

compofitions in the historical Style, were taken for thofe of Rofelli. However,
at laft he grew diffatisfied with themanner of that mafter, and preferably chofe

the^manner of Sana di.Titi, who was excellent both in defign and invention ;

and appeared to~ have more of Simple nature, and truth, in his compofitions, than

any other artift of th at time.

At Florence he painted, many grand defigns, for the chapels and convents,

by which he enlarged hh reputation ; and at the Court of Infpruck, he painted

agreat number of portraits of the firft nobility, which were detervedly admired.

Yet, although he^was fond of imitating fimple nature,without any embellishments
from invention, mis works are held in the higheft efteem for the graceful airs-

ofthe heads^for the correanefs of his outline, and for the elegant difpofition of.

the figures,

Jo h N ?a RtiER LIS, or L Y S'.

Painted Hiftory, Landfcapes, and Converfations.

Died 1629,, aged 59.

He was born at Oldenburgh, in 1570, but went to Haerlem to place himfelf

as a difciple under Henry Goltzius ; and as he was endowed with great natural

talents, he foon diftinguifhed himfelf in that fchool, and imitated the manner of-

his mafter with great fuccefs ; fo as to make it no eafy matter to determine,
whichftwa°s

the"

-work of the difciple, or themafter. He adhered to the ftyle of

GoltziuS in the early part of his life, till he went to Italy ; and having vifited

Venice and Rome, he ftudied the works of Titian, Tintoretto, Paolo Veronese,
and Domenico Fetti fo effeaually, that he improved his tafte and judgement,
and altered his manner intirely. . He foon received marks of publick approba

tion, and his compofitions became univerfally admired, for their good expreffion, ,

for their lively and natural colouring, and the fweetnefs and delicacy of his

pencil ; although it muft be acknowledged, that he could never totally diveft

himfelf of the ideas and tafte peculiar to the Flemings.

His fubjeas usually were hiftories taken from the facred writings, or the
-

reprefentation of rural fports, marriages, balls, and villagers dancing, dreffed

in Venetian habits ; all which fubjeas he painted in a fmall, as well as a large

Size, with a number of figures, well defigned, and touched with a great deal of

delicacy. He was likewife accounted to paint naked figures admirably, with ;

natural and elegant attitudes, and a very agreeable turn of the limbs.
:
A capital piaure of this mafter is, Adam and Eve lamenting the Death of

'

Abel ; it is extremely admired not only for the expreffion, but alfo for the

beauty of the landfcape ; and in the church of S. Nicholas at Venice, is a

celebrated painting of John Lis, reprefenting S. Jerom in the Defart, with a

pen in his hand, and his head turned to look at an Angel, who is fuppofed :

5.- m*
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to be
foundino-

the laft trumoct. The colouring of this piaure
is rather too

red but it is defigned in a fine ftyle, elegant, and grand, and charmingly pen

ciled Houbraken alfo mentions a picture of the Prodigal Son, to which the

only objeaion
that can poffibly

be made, is, that the habits are too modern.

The paintings of this mailer are very rarely to
be purchafed.

John Vander LIS, of Breda.

Painted Hiftory.

He was born at Breda, about the year 1601, and
became a difciple of Corne

lius Polemburg, whofe manner he imitated with extraordinary exaanefs,
in tne

tints of his colouring, his neatnefs of pencil, and the
choice of his fubjeas.

There are fome paintings of this mailer's hand, which, though they appear to

have fomewhat lefs freedom, and lightnefs of touch, are nearly equal to
thofe of

Poelemburg, and are frequently taken to be his.

At Rotterdam, in the poffeffion ofMr. Biffchop, there is a delicate picture re

prefenting Diana in the Bath, attended by her nymphs ;
and his moft capital per

formance in England, is faid to be in the poffeffion of the Vifcount Middleton.

The portrait of Vander Lis, painted by himfelf, is in the poffeffion of Horace

Walpole, Efq; which is defcribed by that ingenious gentleman, as being worked

up equal to the fmoothnefs of enamel.

Nicholas LOIR.

Painted Hiftory, and Landfcape.

Died 1679, aged 55.

Fie was born at Paris, in 1624, and, according to feveral writers, was a dif

ciple of Le Sueur ; though, according to the Chronological Tables, he is faid to

have been the difciple of Le Brun.

Fie wanted neither genius to invent, nor fire to execute, and yet he had no

thing above a moderate artift. Nothing can be obferved in his compofitions

that looks like fublimity of thought, nor any particular charaaer that had much
elevation. He compofed indeed with readinefs, he had a good tafte of defign,
his pictures were neatly handled, and he difpofed his figures agreeably ; but, he
fo far wanted attention, that he fcarce had produced any one thought, but he

executed it as expeditioufly as it entered into his mind, without allowing himfelf

time to digeft it. And that method he purfued, not only by means of a habit

which he had acquired, but alfo by a retentive memory, which could readily recall

the images of thofe objeas which he had feen in Italy, where he had for fome
time refided. Every part of his fubjeas was equally well painted, figures,
landfcape, architeaure, and ornaments ; and he particularly excelled in defign

ing women, and boys. He was employed by Lewis XIV. atVersailles, and the

Tuilleries, and died Profeffor of the Academy.

Giovanni
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Giovanni Paolo LOMAZZO.

Painted Hiftory, Landfcape, and Portrait.

This mafter was born at Milan,
in*

1558, and learned defign from Giovanni

Battifta della Cerva. He rofe to great eminence in his profeffion, for compof-

ing hiftorical fubjeas, and was accounted full as excellent for landfcape and por

trait painting; but he rendered himfelf ftill more eminent by his ingenious trea-

tifes on the arts of painting, and architeaure ; by which he has happily contri

buted, to refine the tafte of future artifts ; to improve the knowledge of the pro-

feffors of thofe arts ; and to promote, in a very high degree, the honour of

the art itfelf.

Lambert LOMBARD, or Suavius.

Painted Hiftory, Architecture, and Perfpetlive.

Died 1560, aged 60.

He was born at Liege, in the year 1 500, and having obtained fome instruc

tions, as to the rudiments of the art, in his own country, he travelled to Rome,
and (as fome writers affirm) became the difciple of Andrea del Sarto. To the

utmoft of his ability, he ftudied every thing that could conduce to his improve

ment, not only in painting, but in perfpeaive and architeaure ; and to thofe

branches of knowledge, he added a diligent ftudy of the antique.

When he returned to Liege, he introduced a ftyle of painting among his

countrymen, very different from that to which they had before been accuf-

tomed ; he taught them a better tafte of defign, by fubftituting the antique in

stead- of the Gothic ; and enabled them to distinguish the fimplicity and elegance
of the one, when compared with the dry unnatural ftiffnefs of the other.

But:"

although he defigned well, and was tolerably correa, and had his mind filled

with the images of thofe beautiful objeas which he had ftudied in Italy ; yet

could he never thoroughly Shake off his national gout ; and his own works par

took a great deal of .that fame dry ftiffnefs, of which he difapproved in the

performances of others.
.

However, he is ranked among the beft painters of his time, by all the writers
on this fubjea ; and a Laft Supper of his painting is exceedingly commended,

as being very defervedly eftimable for the defign, and alfo for having an ad

mirable effea.

Sandrart cenfures Van Mander for reprefenting Lambert Lombard, and

Lambert Suavius, as two different perfons, and he affirms that the ctefcriptions

applied to each, can only agree with one and the fame artift.

Alessandro LONI.

Painted Hiftory.

Died 1702, aged 47 .

He was born at_ Florence, in 1655, and was a difciple of Carlo Dolce, whole
ftyle he imitated in the neatnefs, and the high finifhing of his works. He was

* The writer of the Chronological Tables fixes the birth of Lomazzo in 5538, contrary to molt

authors on the fubject.

- Z z employed,
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employed, and exceedingly favoured, by the Grand Duke of Tufcany, who re

tained him in his fervice for feveral years ; and among the celebrated paintings

of the Florentine colteaion, there is a piaure of this matter's hand, which, al
though of a very fmall fize, contains near an hundred figures ; all well difpofed^
judkibufly grouped,' and moft delicately penciled and coloured.

Theodore Van LOON.

Painted Hiftory, and Portrait.

This artift was born atBruffels, in 1630, according to the teftimony of feme
writers •, and according to others, he was born at Louvain. He ftudied in Italy
for fome years, and many of the hiftorical piaures of his painting are ftill pre
ferved in the churches and palaces at Rome, arid Venice. Me happened to be

intimately conneaedwith Carlo Maratti, and was peculiarly fond of his manner-

they drew after the ,worksof Raphael with an amicable competition, from
whence each of them acquired thofe beauties vriiich appear in their com

positions.

All the works of Van Loon are much in the ftyle and manner ofMaratti •

the fame tafte of defign, the fame dignity in portraits, the fame elevation of
thought in competition is obfervable in both ; and through the whole, the

fehooi of Italy is particularly diftinguifhed. His colouring is generally »ood,
though not equal to the fweetnefs of Carlo's ; for, fometimes it was too black,
and the Shadows were frequently too hard and heavy-
Two very capital piaures by this mafter are in a church at Mechlin ; the

fubjea of one is, theWife Men offering gold, frankincenfe, and myrrh ; and.

that of the other is, the Salutation of the Virgin.

LORRAINE. Vid. Claude.

A m b r.o g 1 o. LORENZETT I..

Painted Landfcape, and Hiftory.

Died 1350, aged 83.

This antient mafter was born at Siena, in 1267, and was a difciple of Giotto,
He principally painted in frefco, and gained a very high reputation for the
Skilful management of his colours, and for the grandeur of his tafte in compofi

tion ; in which there appeared fomewhat noble and elegant, unitedwith eafe and

freedom. Vafari mentions him as the firft who attempted to defcribe in land

fcapes, Storms of wind, tempeils, and rain ; and yet he reprefented them with

the greateft fuccefs. His imagination was lively, his manner of difpofing'the
figures in his compofition, was with judgement and propriety, and his invention

was ready. For the molt part he painted in a large fize; but fometimes he

painted in fmall, like that hiftory of S. Nicholas, which he painted in a chapel

at Florence* By that work he acquired infinite applaute ; not only for the

beauty cf the performance, but alfo for the fhortnefs of the time that he em

ployed in the finifhing of it.
J1 Ic had a fi ne tafte for polite literature ; and was equally efteemed for his learn

ing, and his abilities in painting. It is reported, that he finifhed thirteen hun
dred piaures before his death.

J 0 H M
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John LOTEN.

Painted Landfcape.

Died 1681.

This painter was born in Switzerland, but lived for many years in Englands

and died in London : by fame writers, however, he is accounted a native of

Holland. He was a landfcape painter of confiderable rank, and as he always

ftudied after nature, he often had great fuccefs in the romantic beauty, as well

as in the variety of the fcenes which he painted.

His tafte induced him to defcribe rocks that were craggy, folemn, and

dreary ; cataraas and torrents dafhing and foaming with the impetuofity of their
fall ; and land-ftorms attended with rain, in which he peculiarly excelled.

Sometimes he reprefented lawns diversified with groves, in which he rarely
omitted the oak tree, that is fo much the ornament of the woods and the forefts

of England ; and thofe fubjeas alfo he painted with truth, nature, and force.

But the efifea of his compofitions had been much greater, if he had been lefs

cold in his colouring ; for a judicious eye cannot but be offended, at that

blackifh tint which predominates through all the works of this artift.

His touch is free, and fpi.rited, -and the maffes of light and Shadow in his pic

tures are well understood. Moft commonly he painted in a large fize ; fre

quently introducing thofe fcenes which pleated his imagination while he lived in

Switzerland, and he always executed them extremely well.

Carlo LOT I, or LOTH, Cavalie're.

Painted Hiftory, and Portrait.

Died 1698, aged 87.

He was born at
.Munich,

in 1611, the fon of John Ulrick Loth, a painter

who had ftudied under an Italian matter, and imitated Carlo Venetiano. That

artift devoted his fon to his own profeffion, and taught him the firft principles of

defign ; but afterwards placed him under the direaion of Cavalie're Pietro Li-

beri, a very celebrated mafter at Venice. In that fchool Carlo continued for

fome years, yet he did not intirely adopt the manner ofLiberi, but attained to a

ftyle that v/as more bold, with "a more natural and delicate expreffion of the

naked ; and in a fhort Space of time, .diftinguifhed himfelf by a noble invention,
by the correctness of his, defign, and by a degree of grace diffufed through his

compositions.

The principal perfons in Venice employed him for hiftorical fubjeas ; and the

Emperor Leopold I. folicited him to vifit Vienna ; where he was received with

uncommon marks of favour, fuitable to his extraordinarymerit. He painted the

portrait of the Emperor in an admirable ftyle, which procured him the honour

of performing feveral others, for all the Imperial family, and the nobility of the
higheft rank. He was likewife employed, during his residence at Vienna, to
paint hiftorical fubjeas, for the palaces and cabinets of the moft illustrious per
fons ; fome of thofe fubjeas fcieing taken not only from the facred writings, but

alfo from fabulous or poetic hiftory.

■In the church of the letter hofpital at Venice, there is a piaure of Carlo

Loti's, reprefenting a dead, Chrift. It is a beautiful performance, well defigned,
Z z 2 in
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in a broad manner, and the heads are excellent ; but the colouring is rather a

little too red. In another church is to be feen a S. Jofeph, which is finely
compofed, and well grouped ; all the parts of it being exceedingly delicate, and

the colouring is ftrong and agreeable. Alfo in the church of S. Chryfqftom,
there is a noble painting, reprefenting the death of

S. Jofeph ; which, although

perhaps a little too dark, is neverthelefs well coloured; the compofition and

defign are extremely good, and the
heads and expreffion remarkably fine.

Lorenzo LOTTO.

Painted Hiftory, and Portrait.

Died 1544, aged 36.

Fie was born at Bergamo, in 1508 ; the companion, and intimate friend of

Giacomo Palma, and he fomewhat refembled that mafter in his ftyle. At firft

he ftudied and imitated the manner of Giovanni Bellini ; but having afterwards

Seen the works of Giorgione, he was fo filled with admiration, that he imme

diately adopted that ftyle, and devoted himfelf to imitate that great painter as

long as lie lived.

He not only excelled in hiftory, but likewife in portraits ; of which feveral are
preserved in Venice, that are much admired. Two of them are mentioned by
Vafari ; the one, a portrait of Andrea Adoni, the other of Marco Loredano,
which he introduced in a fine compofition of a Nativity, illumined by a glory

proceeding from the child, and Loredano was reprefented as a whole figure,
adoring the infant Saviour.

A capital painting of Lotto is in the Carmelites church atVenice. It repre

sents S. Nicholas in the Pontifical habit, elevated in the air, fupported in the

clouds by three angels, and attended by other faints. Below is a very beautiful

landfcape, with a number of figures, and different kinds of animals, as alfo the

description of S. George combating with the dragon.

Theodore LUBIENETZKI.

Painted Hiftory, and Portrait.

Died 1 716, aged 63.

He was born at Cracow, in 1653, of a noble family in Poland, and learned
the art of painting more as an accomplishment, than from any view ofmaking
an advantage of the profeffion. He was taught defign by Jurian Stur of Ham
burgh, and at the lame time his brother Christopher was inftruaed by the fame
mafter. When he had gained fome knowledge of the art under Jurian, he went
to Amfterdam, to place himfelfunder the direction ofGerard Laireffe; and foon
imitated that artift fo happily, that the ideas, the colouring, and the pencil of

thermit
_t,

were evidently feen in the compofitions of the difciple.
A ;;c-r fome years continuance in the Low Countries, he vifitecl feveral parts

of U:-,y, and was invited to Florence by the Grand Duke; where he was em-

p -•-■:,; tor a confiderable time by that Prince, and received many extraordinary
r. -i'ks of honour and efteem at that court, as he afterwards did at the court of
Brandenburgh ; till at laft he returned to his native country, where he lived in
high reputation, and his works were univerfally admired.

Christopher
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Christopher LUBIENETZKI.

Painted Hiftory, and Portrait.

He was a younger brother of Theodore, born at Stettin, in 1659, but in-

ftruaed at firft by Jurian Stur ; yet he went along with his brother to Amfter

dam, and there chofe Adrian Bakkerfor his mafter. He continued at Amfter

dam to follow his profeffion, and rote into very great credit ; the hiftorical pic

tures of his hand being extremely commended, for good invention and compofi

tion, for correanefs of defign, and in general for an agreeable tone of colour

ing. It is remarked, that his portraits would have been fufficientto eftablifh his

reputation and fortune, even if he had not been fo defervedly distinguished as a

painter of hiftory,

Jan LUIKEN.

Painted Hiftory.

Died 1712, aged 63.

He was born in 1649, and learned defign and colouring under Martin Zaag-

moolen. He painted hiftorical fubjeas with fuccefs, and introduced a great

number of figures in all his compofitions, to which he gave more expreffion, than

grace; but his paintings are rarely to be met with in thefe kingdoms, though
where they are teen, they are in good efteem.

As he had a ready invention, he was much folicited to defign hiftorical fub

jeas for engravers, and he compofed moft of the foriptural stories which are

publifhed in the Jewifls andMofaical antiquities. Some of his own engravings

are to be feen in feveral other books; and his application to that bufinefs caiifed

him, to difcontinue his painting.

Henry LUTTERELL

Painted Portraits with Crayons.

He was thedilciple ofEdmond Afhfield, but arrived at fuch a degree of ex

cellence in painting with crayons, that he very far furpaffed his mafter ; and

even almoft equalled Holbein in that manner of painting, according to the

opinion of good judges of the art. He found out a method, before unknown,

of drawing portraits with crayons on copper, and touched every part of his
Sub-

jea with fo much foftnefs, as well as fpirit, that in many of his piaures might

be feen a freedom of touch, like fine penciling in oft.

A great part of his life was fpent in Dublin, where his paintings were exceed

ingly admired, though he was not encouraged in any degree equal to his merit ;

but, he went afterwards to London, where he had the good fortune to be railed

to affluent circumftances, to which his merit in his.profeffion had entitled him

long before. 5

Beredett-o
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Benedetto L U T I, called Cavalie're LUTI,

Painted Hiftory.

Died 1724, aged 58.

This eminent painter was born at Florence, in 1666, of parents whov/erebtn

in low circumftances ; yet, direaed by his natural genius to painting, he amufed

himfelf with drawing and defigning, and became fo expert without any
in-

itrudtor, that his performances appeared furprizing to feveral of the artifts of his

native city. Some of his defigns, having accidentally fallen under the obferva-

tion of that celebrated painter Antonio Domenico Gabbiani ; he foon difcerned

the Strength of the genius and talents of Luti, and aSked him, if he was defirous

to become a painter "? The youngman anfwering, that it was the utmoft of his

ambition, Gabbiani took him as his difciple ; and alfo recommended him to a

nobleman, who readily "became his patron, and maintained him while he pur

sued his ftudies.

By the care and inftruaions of Gabbiani, and by his own inexpreffible appli

cation, the young artift made a very great progrefs ; devoting all his hours to

ftudy ; and difcourfing with his mafter on fuch points, as might beft promote

his knowledge of the true principles ofhis art. He was likewife industrious, to
accuftom his eye and his judgement readily to distinguish, what was moft com

mendable in the tafte and. Style of every differentmafter. So difereet a method

of conduainghis ftudies, was attended with proportionable improvement; and

as foon as he was qualified to commence artift, that the public had an opportu

nity of examining his produaions, he received the higheft applaufe from the ju

dicious, for the elegance of his defign, for the fine tafte and Skill that appeared

in all his compofitions, and for the management of the chiaro-fcuro.

The two firft piaures which he offered to the public infpeaion, and which

laid the foundation of his future fuccefs, were a Bacchanal, and an Endymion, as
large as life ; and by the encouragement given him for thofe firft produaions, he

laboured the more affiduouily to arrive at perfeaian, till he formed to himfelf a
grand ftyle and manner, capable of giving equal entertainment to the eye, and

the understanding.

When he was in his twenty-fifth year he went to Rome, where he. critically
ftudied theworks of the moft famous among the antients and moderns ; and af

terwards painted, in a large fize, the death ofAbel. That piaure-was exhibited to
public view on the festival of S. Bartholomew ; it was univerfally commended

by the moft able connoiffeurs at Rome; and it effectually eftablifhed his repu
tation.

_

By order of the Pope, he was appointed to paint the piaure of the pro

phet Ifaiah, in the church of S. John Lateran ; and at Rome he alfo finifhed a

grand defign, reprefenting Mary Magdalen anointing the feet of Chrift, in the

houfe of Simon the Pharifee ; which, in the opinion of unprejudiced judges, had
correanefs in the defign, harmony and beauty in the colouring, variety in the at

titudes and airs of the heads, and an expreffion of the paffions that was -tfoo-ant

and pift.

His works were exceedingly coveted, and purchafed at high prices by perfons
of tafte, through all parts of Europe ; and as -a particular mark of diftinaion,
on account of his merit, the Elector of Mentz conferred on him the order of

Knighthood,
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Knighthood, and along with his diploma, fent him a crofs enriched with

diamonds.

In painting with crayons he had an uncommon degree of excellence, and in

that kind of colouring he executed feveral defigns with a force anddelicacy equal
to his paintings in oil. In that manner he alfo painted landfcapes, with moft

agreeable and lovely views, in which he fhewed fuch exquifite tafte, and fuch a

freedom of touch, that it feemed as if he had devoted his whole praaice only to

that particular kind of painting.

It is remarked of him, that he never appeared fatisfied with his works ; yet,
though he often retouched his piaures, there is nothing that looks like labour ;

he always changed for the better, he improved what he altered, and his laft

thoughts were always the beft; His manner is tender, and delicate ; his defigns

are well confidered, and have an excellent tafte ; with a great deal of union and

, liarmony in the colouring ; but, as he made it his peculiar ftudy to excel in co^

Miring, hewas not always ascorreaas could bewiftied.

Di rk. MAA S-.

Painted Landfcapes, and Battles.

He was born at Haerlem, in 1656, and at firft was a difciple of Hendrick

Mommers, who commonly painted Italian markets, and particularly excelled in

the ftill life which he introduced, fuch as herbs, roots, fruit, and plants. But,
after fome time fpent in praaifing under that mafter, he difliked that manner,

and thofe kind of fubjeas; and, therefore placed himfelf as a difciple withNi

cholas Berchem, the beft artift of his time, with whofe ftyle he was particularly
delighted.

'It was thought he might have made a confiderable figure in the manner of

Berchem, if his attention to it had not been withdrawn, by his teeing fome of the

works of Hugtenburg, which infpired him with a delire to imitate him ; and

from that time, he gave himfelf up intirely to paint battles, chaces, and fuch

proceffions as were attended with cavalcades of horfe. Fie ftudied thofe ani

mals after nature ; and with exceeding care obferved all their motions, aaions,

and different attitudes, till he defigned them with great readinefs, and with fuch

a charaaer of truth, that he gained the reputation of being a good painter, in

that particular ftyle,

Arnold Van MAAS.

Painted Converfations.

He was born at Gouda, about the year 1620, and became a difciple of David

Teniers, from whom he acquired the art of imitating fimple nature. The meet

ings, dances, weddings, and converfations of villagers, and boors, are his ge

neral fubjeas, which he executed with fpirit, and humour. But, having an:

5 earneft.
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(earnest defire to improve his tafte, he travelled to Italy, and ftudied there pro

fitably for fome years ; though he reaped no great advantage from his labours,
or abilities ; for, before he could enjoy the fruits of

his ftudy, application, and

lingular merit, he died on his journey returning to his own country. However,

a great number of his drawings, and defigns, are ftill preferved in the col-

teaions of the curious.

Nicholas MAAS.

Painted Portrait.

Died 1693, aged 61.

He was born at Dort, in 1632, and inftruaedin the fchool ofRembrant •, yet

he foon quitted the manner, when he quitted the academy of that eminent

mafter. For, he found the ladies of his time were too delicate to approve of

the dark ftyle of Rembrant's colouring in their portraits, although it had abun

dance of force. He. had a ready pencil, a very fpirited touch, which proved

to be very advantageous to him in portrait painting, to which he confined his

genius and his hand. And in that way he was fo very fuccefsful, that it was:

doubted whether any other painter in that ftyle was evermore fortunate in hitting
a likenefs. He was continually employed, and his work was fo earneftlyfo-

licited, that it was accounted a favour to procure a portrait painted by him.
It is recorded of this mafter, that happening one day to pay a vifiVto Jor- •

daens, in order to take a view of his paintings, and being exceedingly Struck

with the beauty of them, Jordaens addreffing Maas, afked him what were the

fubjeas he painted ? Maas, in a little confufion, answered, that he was a painter

ofportraits. To which the other replied, I pity you moft fincerely, brother

artift, for being a martyr to that ftyle of painting ; where, let your merit be
ever fo great, you are condemned to fuffer the whim, the folly, the impertinence,
as well as the ignorance, of fuch a number of both fexes.

M A A T. Vid. Blanckhoff.

John de MABUSE,, or MABEUGE.

Painted Portrait, and Hiftory.

Died is62, aged 63 .

He was born at Maubeuge, a village in Hainault, in 1499, though in the

Chronological Tables his birth is fuppofed to have been in 1492. It is not
mentioned by any author, from what mafter he derived his knowledge of the art
of painting; but, in his youth he was laborious in his practice, and his prin
cipal Studies were after nature, by which he acquired a great deal of truth in his
compofitions. To improve himfelf in his profeffion, he travelled to Italy, and
became an artift of great repute in his time ; and it is mentioned to his honour,
that at his return to his own country, he was the firft who fhewed the Flemifh
mailers how to treat hiftorical and allegorical fubjeas in their compofitions, and
alio the art of representing the naked in their figures, which before his time had
never been praaiicd.

He had a good pencil, and finifhed his piaures highly, with o-reat care ; yet,

r.otwithftanding his ftudies in Italy, and the correanefs of his defign, he never
could
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could arrive at the elegance of the Roman fchool. His manner was dry, Stiff,
and laboured, but he was exceedingly induftrious to give a polifhed fmoothnefs

to his colouring.

By King Henry VIII. of England he was employed to paint the portraits of

fome of his children, which gained him great reputation, as he finifhed them de

licately, and gave them fpirit, and livelinefs ; and he painted feveral others for

the nobility, who attended the court at London.

Many excellent works ofMabufe are at Middleburg ; but one of the moft

capital is the altar-piece of the great church, reprefenting the Defcent from the

Crofs. That piaure had been fo highly commended, that it raited the curiofity
of Albert Durer ; and he took a journey to Middleburg, merely to be an

eye-

witnefs of the merit of that performance. He viewed it with Angular attention,

and expreffed the pleafure it afforded him, by the praife he bellowed upon It.

But, the piaure which is accounted to excel all his other produaions, is the

Virgin with the infant Jefus, which he finifhed while he was retained in the fer-

vice Of the Marquis ofVeren ■, and in that fubjea, he contrived to pay an ex

traordinary compliment to his patron, by making the heads of his lady and fon,
the models for the heads of his figures.

He is cenfured by all writers for his immoderate love of drinking ; and it is

confidently faid, that having received, by order of the Marquis, a piece -of bro
cade for a drefs, to appear in before the Emperor Charles V, he fold it at a

tavern, and painted a paper fuit fo exceedingly like it, that the Emperor could
not be convinced of the deception^ till he felt the paper, and examined every
part of it with hisown hands.

Michael MADDER'STEG.

Painted Sea Pieces.

Died 1 709, aged §0,

He was born at Amfterdam, in 1659, and was a difciple ofLudolph Back

huyfen, whofe manner he imitated with extraordinary fuccefs, and proved one of

the beft artifts of that fchool, according to the teftimony of Houbraken. Fie

fpent a great part of his life at the tourt of Berlin, and moft of his works are in

that city, or in other parts of Germany where he happened to be engaged.

Godfrey MAES.

Painted Hiftory.

He was bom atAntwerp, in 1660, and inftruaed in the art of painting by his
father. But, as foon as he was capable of farther improvement, he copied, and

ftudied the moft capital paintings, in the churches and cabinets-
of Antwerp, to

which he was permitted to have free accefs ; and he likewife Studied after

nature, with equal assiduity and care. He made feveral grand defigns for ta-

peftries at Bruffels, which were filled with figures correaiy drawn, well co

loured, and with a good expreffion ; which gained him fo much credit, that he

was confidered even as a competitor with Rubens.

The works of this mafter were highly efteemed, and he was not only con

stantly employed for the churches, and for the palaces of the nobility, but he

A a a

"
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was alfo engaged to work for feveral foreign Princes; and ortaccount ofhis uik
common talents, was appointed Director of the Academy, atAntwerp, in 1682.

In the parifti church of S. George, he painted the hiftory of themartyrdom ©f-

that faint, for the great altar-piece, which is accounted a noble composition, and.

Sufficient to perpetuate his name among the ableft artifts. For painting hifto

rical fubjeas, he was as eminent as any of his cotempararies,; he dreffed the

heads of his figures elegantly, and was alfo a nice obfetverof the coftame. His
back-grounds were enriched with architecture, landfcapes, and the. veftiges of

antient magnificence; his draperies are fimple, well caft,. and in broad folds ;
his touch was extremely free, and firm ; and his colouring,was very. good.

Giovanni Battista MAGANZA, called Giovanni.,
Painted Hiftory;

Died 1617, aged 40..

Fie was born atVincenza, in 1577, and was the fon and difcipleof Aleffandro^

Maganza, who had been bred in the fchool of Titian; . By the precepts, the
care, and the example of his father, he proved a. remarkable good:

colourift,
and alfo a very correa designer; by which accomplishments,- he was wellqua
lified to be a masterly affiftant to Aleffandro, and, in conjunaion with him,
painted feveral grand altar-pieces at Vincenza, Padua, and other, cities ofltaly^
At the former, two of his paintings are particularly

noticed;-

which, though
commendable for the compofition and defign,

•

yet, at this day,-through the in
juries of rime, they appear but weak in the colouring.

Maitre ROUX. Vid. Rosso,

V I N C E N T I o MALO.

Painted Hiftory, and Converfations.

Aged 45.

He was at firft a difciple of David Teniers, but afterwards he received coi>
fiderable improvement from the inftrudtion. of Rubens. Under the guidance
of thofe eminent artifts, he acquired a tint of colouring that was exceedingly
beautiful; which recommended his works to all the lovers of the art •

and at
Genoa Florence, Rome, and other parts of Italy, his performances rote into fo
high a degree of efteem, that fearce any cabinetof the curious was without fome
what of his hand.

M A L T E S E.

Painted Still Life.
No particulars relative to the birth, the country, or the kiftruftor of this

fobfeArKm,eTned-by,Sandrai>
°r an>'

°f the biographers; but the

Paced uoonrlbW

^"'1' ^re,£uit' J^> fhells„or mufical inftrurnents,

the chiaro fenro rLrer,C?T "^ Carp-CtS' °V^^ ' *nd as he "ncterftood

wondcSlv ftmn.
Kg

Wy' hI- Zivcse™y object a roundne'fs and relief, that is

Shadow
7 Sl Y " J 1Ci°U3 dlftnbuU0Q of the maffes of light and

His
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His touch is bold and free, and his tone of colouring natural ; but many of

ifaiscornpoutions appear ct*owdedi and encumbered ; nor has he always the moft

•agreeable choice, and difpofition. As to his penciling, the manner of it was

very particular; for, in the carpets which he painted, he left the touchings as

rough almoft as the real carpet-s^ but his work, had generally a very Striking
effect, and was excellent in its kind.

de MAN, or de M A A N.

Pmnted Hiftory, Converfations, and Portrait.

Died 1706, aged 85.

He was born at Delft, in 162 r, and having learned the principles of the art

in his own country, he determined to improve himfelf in his profeffion by tra

velling to Italy. In his progrefs he pasted through Paris, direaing his courte

to Florence ; and In that city he was detained for two years, being importuned
to work there; for a nobleman of the firft rank. But, as foon as he arrived at

Rome; ffe diligently fought out the moft celebrated paintings; and ftudied them

without intermiffion, being folicitous to obtain a good tafte of defign. To per-

foa himfelf in colouring, he went afterwards to Venice, to ftudy the works of

Titian ; and he there procured fo good a reputation, that he found fufficient in

ducements, to continue in that city for fome years.

After an abfence of nine years from Delft, he returned, with many accom

plishments, to follow his profeffion ; and gave fuch incontestable proofs of his

merit, that he received all poffible encouragement, and approbation. In the

great hall of the Phyficians and Surgeons at Delft, he painted one piaure, which

is accounted equal almoft to any mafter of the firft rank. The fubjea of it is, a
reprefentation of the portraits of thofeDoaors and Surgeons, who were themoft

eminent of that time ; difpofed in the hiftorical Style. It is much in the manner

of Titian, and is, at this day, efteemed an admirable model for all painters of

portrait.

';

;
:

^Silvester MANAIG O,

P-ainted Hiftory.

This mafter was excellent in compofition, artd defign, having ftudied with

abundance of attention not only the antique, but nature alfo, with a very intelli

gent obfervation. His figures were generally very correa, and well grouped,

and many of his charaaers have a juft and ftrong expreffion, with confider

able grace.

The extenfive genius of this painter may. readily be estimated by one hifto

rical compofition -, of which the fubjea, is Jofeph fold by his brethren. In

that defign the charaaers are marked with a great deal of judgement ; the de-

jeaion of Jofeph is apparent at the firft view, but the expreffion of the figure

Handing behind Jofeph, by which the artift certainly intended either Reuben,
or Judah, is true nature, and worthy of the greateft painter. There is a print

after that painting, and the original is in the poffeffion of Giufeppe Pedrini,
at Venice.

In the church of S. Felix; in the farne city, is
to'

be teen a capita! defign of

Manaigo, reprefenting the buyers and fellers in the Temple, driven away by our
A a a 2 Saviour,
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Saviour, and it is extremely admired;
alfo in the church of S; Euftachius is the

piaure of S. Matthew, which is painted in a very grand ftyle,. though the co

louring is rather too grey..

Rutilio MANETTL

Painted Hiftory.

Died 1639, aged:68.

He was born at Siena, in 1 57*, and educated in the celebrated
fchool of Fran

cefco Vanni, in that city. For feveral. years he exerted hanrislf to imitate the

manner of his mafter; and at laft fueceeded fo happily, as to referable him

Strongly in his colouring, and graceful ideas, but his.manner of penciling was

different.

He excellently in frefco, as well as in oil ; and his works, were To

highly efteemed in Florence, and Pifa, that few of.thdr chapels, were -wttfidttL

fome of his performances. He was. allowed to have a fine invention, an elegant

difpofition of his figures,, and a great deal, ofgrace, improved by a pleafing tone

of colour. 1

Bartolomeo MANFREDL

Painted Hiftory, and Soldiers playing at Cards:

He was born at Mantua, in 1574, and at firft was a difcipje of Pomerancio^

but afterwards beirtg excefiively delighted with the ftyteofCaraVaggfo, hebe-

camda difciple of that mafter; and, by the practice of a few years,imitated

his manner with fuch exaanefs, that fome of- the paintings of Manfredi were

taken for the work of Caravaggio.

His moft frequent fubjeas were corps degarde, fotdsers, or peafants, gaming
with cards and dice,, or fortune-tellers; ufeally painrihg his figures as'large as

life, and no lower than the middle, in imitation cf the tafte; and manner of de

signing, obfervable in Caravaggio.

He had a free, firm pencil ; his colouring had a great deal of force; and his

extenfive fkill in the principles of the chiarO-feuro, enabled him to give his pic

tures a striking effea, by broad mattes of fight and. Shadow ; though fometimes

his colouring appears rather too black in particular parts.. The bed judgesof

painting in his time hadformed the higheft expectations of his becoming
anad-

mirable artift ; but Manfredi Shortened his days, by a diffolute and irregular

life; and as he died young,, his paintings are exceedingly fcarce, and rarefy to

be feen, or purchafed. The moft capital piaure of this matter, is the jiiftory
ofHercules delivering Tityus from the Vulture..

Giovanni MANNQZZI, called Giovanni da Sam

G I O V A N- N Iv

Painted Hiftory.

Died 1636, aged 46.

He was born in the year 1590, and instructed in defign and colouring by
^Matteo Rofelli, witfe whom he Studied for feveral years, and diftinguifhed him

felf
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felf as an excellent artift* , His, extraordinary merit recommended him to the

favour qf Cardinal Bentivoglio at Rome ; by whom hewas employed to paint a

piaure of.Night, as a contraft to the Aurora ofGuido, which was in that palace.
Such an undertaking, though accounted fuitable to his genius and abilities, by
thofe who were the moft competent judges, and who beft knew the great talents

of Mannozzi, yet procured him abundance of envy, among the painters of an

inferior clafs. As foon therefore as he had made a confiderable progrefs in his

work, and received great applaufe for it, he "found the whole painting almoft

defaced and deftroyed, when he returned onemorning to finifh it.

The Cardinal expreffed a proper indignation, when he faw the effeaof fuch

a mifchievous malice, and took every method to difcover the criminals ; yet all

proved ineffeaual, and the unhappy artift was undefervedly made a fubjea of

ridicule. But, at laft, the Cardinal being with great difficulty prevailed on to

permit him to begin a. new piaure, Mannozzi determined to difcover the perfon

who had been guilty of the paft injurious treatment ; and for that purpoft,

having communicated
his-

intention to a zealous friend^ one Furini, they both

agreed to conceal themfelves at night on the feaffold,. being perfuaded, that .the
fame perfon would infallibly make a fecondi attempt, the former having fo luckily
fucceeded, and being ftill undeteaed.
About midnight, when all. was filent,,he obferved two perfons approach, one

ofwhom had a lantern in his hand »
.Mannozzitherefore fuffered them both to

afeend on the ladder, near to the top of the feaffold, and then affifted by his

friend Furini, he threw them off; by which they were fo dreadfully bruised, that
they were rendered incapable of stirring from- the Spot till day-light, when they
were difcovered to be two French painters, who worked in the fame palace.

From that timeMannozzi proceeded in his work at quiet;, and obtained the

higheft encomiums, for the tafte, the judgement, and the. "beautiful difpofition
which appeared in that performance. He had greatfreedom of hand ; he was

very cOrrea both in his defign and outline"; and was remarkable
for"

having an
agreeable, as well as a new manner of compofing and thinking.

A.n d-r.e a; M. A N T EG
N'

A,, called. fC a v-a lle're^ .

Painted Hiftory, and Portrait.

Died 1 -5 17, aged 66.

He was born at; a village near.'Mantua,rin 145 .1, and (according to Vafari) of

very mean parentage, having, in the early part of his life, had no better occupa

tion than, to attend cattle ; though his 'genius, and uncommon talents, him

to a high degree of reputation,.and honour.; He was placed as adifciple with Gia

Squarcione,-who. very foori discerned the p'romifing abilities of. his pupil.-

adopted him as a fon, and all poffible careof. his instruction. Nor was he

any way disappointed in his expeaations ;. for, at. the age of only feVenteeh,.

Andrea painteda piaure for the grand altar of Si Sophia at Padua, which gained
him inexpreffible commendation; as it had not the leaft of a

juvenile compofition, or execution, ,but looked like the performance of an expe

rienced mafter. He
.,
ftudied the antiques with a kind of enthufiafm, and pre

ferred the knowledge he derived from them to every other branch ofknowiedge

in the art; but,
by1

that Means he negteaed to add the truth and tencferne'fs of
3'

nature.
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nature, to the tafte he had formed from the aKtkfue -, conteDdngirimfelf-wiiJi

mixing a few portraits among the figures in his compofition.

However fome of his paintings have real merit, in particular parts ; though

his manher is rather dry, and hfs pencil ftiff. "His draperies trfuallywant ele

gance, by being broken into too many fmall folds, whichmight perhaps be in a

great meafure Occafioned by the manner praahed by the painters of that time;
but, for correanefs of defign, his piaures may be compared with the beft

maSlers. The keeping is excellent ; and the fkill he had in perfpeaive, which

branch was either not well understood, or much negteaed by his cotemporaries,
gave his works an additional recommendation, by giving them an appearance of

truth, as well as an air of novelty ; his perfpeaive being true, and ornamentaL
He Shewed a particular excellence in the fore

-Shortening
of thofe figures which

were placed in a pofition to require it. In this refpea good painters are often

faulty, and falfe ; and even when they are true, are apt to be ungraceful ; but,
more perfect truth in figures of that kind cannot be produced, and there is alfo

a great degree of grace added to them all.

His moft capital work is the Triumph of Julius Caefar, confifting of feveral

piaures, which were in the Royal colteaion at Hampton-Court. That work

he performed for the Marquis of Mantua, who, out of regard to his merit in

that compofition, conferred on him the honour of Knighthood, and made him

confiderable prefents. This matter is accounted, by the Italians, the inventor
of the art of engraving.

MANTUANO. Vid. Marcello VENUSTI.

.Tomaso MANZUOLI, called Tomaso da San Friano.

Painted. Hiftory, Landfcape, and Portrait.

Died 1570,; aged 39.

He was born in 1531, and placed as a difciple under the care of Jacopo .di

Sandro. He fhewed fuch a promptnefs of genius, and fuch distinguished abili
ties, even while he was yet a very young man, that he was employed as. an affsf-

tant, to execute fome of the moft confiderable works in Florence, 'undertaken by
Michael Angelo Buonaroti, and other great mafters; and was allowed by the
bell judges to be an eminent artift.

His fubjeas were fometimes taken from, fabulous hiftory, and fometimes

they were the produa of his own imagination; but whatever fubjeas he de
figned, were efteemed for the extraordinary freedom of his hand, and for a

beautiful tone of colouring, particularly in his portraits, which he frequently
enriched with landfcapes, defigned in a very lovely tafte. .

Giovanni MARACCI.

Painted Hiftory.

Died 1704, aged 67.

Fie was born at Lucca, in 1637, and 'learned the principles of defign from
Pietro Paolini ; but at the age of fourteen he went to Rome, and entered him
felf in the academy of Pietro da Cortona. By the inftruaive precepts, and ad-

3 mirable
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mirable exarajale of to^^&t; mafter* the proficiency of his, pi|pU appeared

furprizing; and Maracfct .having profitably experienced the advantage he de

rived from fo; able a direaor, continued with him for eleven years.

At his return to Lucca, after fo long an abfence,
he- found immediate em

ployment,and his ;works were uncommonly applauded ;, for, the judicious com

mended, him highly, as well for- the excellency of his tafte of defign,
which was

entirely of the Roman fchool, as for the goodnefs of his invention,..and expref

fion ; for the elegant difpofition of his figures; for, the graceful airs of the

heads 5 and for a tint of colour that was exceedingly agreeable.

Ca r l o M A R ATT I, called Cavalier e.

Painted
Hiftory,'

and Portrait.

Died i 7 13, aged. 88.

This,
eminent"

painter was born at Camerino, in the Marqulfate of, Ancon|,

in 1625, and was the difciple of Andrea Sacchi; with whom be, purfued,hi,s

;ftudjes for a great many years, and was fo fondly attached, to that great mafter,

that nothing but the death of Andrea could teparate them. The moft adrnired

ftatues of the antients, and the moft celebrated paintings of the beft of hispre-

deceffors, were the objeas of his perpetual attention, and imitation ; tillheha'd

madehisnfflf rnafter of the moft. beautiful- forms, and the moft graceful atti

tudes and airs of heads. Thofe he Sketched with the utmoft facility, and by
thofe he gaVe fuch dignity, beauty, and elegance to his own as

forpaffed the works of all his, cotemporaries.

Maratti's manner of defigning was grand, and his.manner of thinking and

compofing was truly noble, as well as judicious ; his ordonnances were rich and.

magnificent, and his expreffion lively and affeaing.. His colouring generally
has an uncommon clearnefs and brilliancy, and his carnations are tender and de

licate, efpecially in his early and middle time of painting ; but, many of his

piaures appear, at this day, rather
with"

too great a tint of the red, which takes

off considerably from the lultre -of his colouring. His touch is lively,'and

exquitke,
and- his draperies have a noble Variety,, being managed with- great

art and judgement.
'

In the atdre and ornaments of the -heads of his figures, and in the distribution

of the hair, there is fomewhat that looks great, and at the fame time na

tural, eafy; -and becoming; and',ialthoUgh in fome of his compofitions^ an acci

dental incorreanefs may be found in fome of the extremities-; yet, in general

they are correa, and elegantly turned ;, and thewhole together has a- grace that

can fearce be fufficiently admired.

As his firft performances were principally Madonna's, the cotemporaryartift?,
who began very early to obferve and envy his merit, gave him the nick-name of

Carluccio delle Madonnine; as- if his genius in compofition, was limited to that

one fubjea, and.could. rife no higher. But, he foon gave fuch manifest proofs,

of an extehiive and enlarged genius, as convinced the world -of the fuperiority
of his talents. He receiyed the honour of knighthood as a publick teftimony of

his merit, and he has been more refpeaed' and admired than any of the modern.

painters.7

While he was ali^ehis Works were fold at prodigious prices, and they
■ftill retaintheir value in every part o£Europe •,'. they are in the greatest: efteem

with
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with the prefent age, and they are likely to be equally efteemed by posterity.
The laft work ofCarlo, is in the Carthuiians convent at Naples ; the fubjea is-

the Baptifm of Chrift, and it is finely defigned -, yet, one cannot help obferving
the decay of that masterly hand, in the execution.

A very capital piaure ofCarlo Maratti, is in the cathedral church of Siena ;

the fubjea of it is the Vifitation of the Virgin, and the principal figure (as well

as that of S. Anne) is extremely beautiful ; the draperies are elegantly caft, in

broad folds ; the colouring is good, and abundance of grace appears in thfeatrs

and attitudes ; yet, there are defects in the feet and head of another of the

figures in the compofition, though upon thewhole, it is an excellentperformance,

In the fame church.alfo there is a Flight into Egypt, by this mafter, in which the

head of the Virgin is in a fine tafte, and of a noble charaaer ; but, the head

ofJofeph cannot be commended. Alfo in the Palazzo Arnaldi at Florence, is

preferved a very pleafing piaure, reprefenting Venus on a Couch. The figure

is lovely, and the attitude graceful, though the colouring is a little too red: A

curtain of filk gauze is drawn before this piaure, to preferve it from duft, or
other injuries.

N. MARCEL.

Painted Fruit, and Flowers.

Died 1683, aged 55.

He was born at Frankfort, in 1628, and became the difciple of George
Flegel or Vlughels ; whofe manner he imitated, and always adhered to it ; but
he proved far fuperior to his mafter in the fubjeas he painted, fuch as vafes

filled with different kinds of fruit and flowers, and alfo curious Shells ; all

which fubjects he copied exaaiy from nature, and finished them highly, with a
light touch, and very natural colouring,

MARGARITONE.

Painted Hiftory, and Portrait.

Died 1275, aged 77.

This very antient mafter was bom at Arezzo, in 1198, and painted in the
tafte and manner of thofe Greek artifts, who contributed to the revival of the

art of painting in Italy. He worked in frefco and diftemper -, painted in a

fmall as well as a large fize, and was eminent alfo in his time, as a fculptor, and
an architect. The art of gilding with leaf gold upon Armenian bole, was firft
invented by Margaritone ; and at Pifa he painted the Legendary niftory of S.
Francis, with a number of fmall figures, on a gold ground. Many of the works
of this mafter were at S. Peter's, and the church of S. John Lateran at Rome ;
many were likewife in his native city, and others, at Florence and Pifa, by
which he gained the reputation of being the beft painter.of his time.
When PopeGregory X. died at Arezzo, Margaritone was appointed to erea

his monument, and to adorn thechapel where he was interred ; by which means

a lucky opportunity was afforded him, to difplay his great abilities ; for, he not
only made themarble Statue of the Pope, which was placed on his tomb, but he
alfo decorated the chapel with the portrait of Gregory, and with feveral other
ornamental paintings.

O N OR I O
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Onoriq MARINARI.

Painted Portrait, and Hiftory.

Died 1715, aged 88.

He was born in 1627, and was the difciple of Carlo Dolce, by whofe

foftruaion and hj's own concurring affiduity in ftudying the works of the great

mafters, he acquired a good tafte, and great eorreanefs of defign. His utmoft;

ambition was to imitate the ftyle ofhis mafter, and he devoted himfelffo intirely
to puffue that point, that his endeavours were attended with a fuccefs equal to

his wiShes. There appeared fo great a Similitude in the colouring, and high

finishing of thofe two eminent artifts, that it proved no eafy matter, even at the

time they :painted, to diftinguifh their handi ; though in the choice of his

fubjeas, in difpofing them with greater elegance, and alfo in giving them more

harmony and expreffion, Marinari was thought fiiperior to Carlo.

In portrait painting his ftyle was excellent, the refemblance aftonifhing, his

colouring was life itfelf ; arid he Shewed an equal degree of merit in hiftorical

compofitions. Two charming pictures painted by Marinari are mentioned, as

having been fent to England ; the one is, the Judgement of Paris, the other

Diana with her Nymphs bathing.

After the death ofCarlo Dolce, he finished feveral piaures, which were left

imperfea by that matter ; and executed them with fuch exaa Similarity of

touch and colour, as made die difference of hands imperceptible. Hepqffeffed

a fruitful and fine invention, and was univerfally efteemed for the beauty of his

colouring; for the happy distribution of his lights, for the noble airs of his heads,
for the decency and grace of his naked figures, and for the eorreanefs of his

defign.

MARIO da F 1 "o r 1. Vid. N v z z 1.

MARMOCCHINI. Vid. Giovanna Cortes i.

MA RTI RELLI.

Painted Landfcape.

Died 1720, aged 50.

He was born at Naples, in 1670, and learned the art of painting from

Giadomo del Po ; but not finding his genius inclinable to hiftorical compofition

and defign, and therefore, defpairing. to arrive at perfeaion in that ftyle, he

determined to praaice a different branch, and Studied only landfcape, in which

he became an excellent mafter.

In that Style^ he found room to exert all the powers of his imagination, and

invention; and acquired an extraordinary readinefs of hand. His colouring
was natural ; his fites full:of pleafing variety ; his figures were elegant, and

always introduced with propriety and great judgement ; the incidents of his

lio-ht have generally a lovely effect, and his perfpeaive is true.

B b b Gio-
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Giovanni Stefano MARUCELLI.

Painted Hiftory.

Died 1706, aged 60.

He was born in 1646, and was a difciple of Andrea Bofcoli, by whom
Re-

was taught defign, colouring, and,perfpeaive. In a Short time, he diftinguifhed

himfelf in that fchool, and gradually became fo eminent, that he was invited to

Pifa to paint a grand altar-piece ; which he executed in fuch a
tafte,'

as

eftablifhed his reputation through all Italy. Another very admired piaure of

this mafter, was the hiftory of Abraham entertaining the three Angels ; that

performance being defignedin a grand ftyle, the expreffion good, and the tafte

of the compofition very elegant. This matter excelled alfo in architeaure, and

was the inventor ofmany curious and ufeful machines.

Tomaso MASACCIO, called Da SAn Giovan ni.

Painted Hiftory.

*
Died 1443, aZed 2 ti-

Me was born at S. Juan de Valdarno, in 141 7, and was the difciple of

Maffolino da Panicale ; but, he proved as much fuperior to his mafter, as
his-

mafter was fuperior to all his cotemporaries ; and is accounted the principal

artift, of the fecond or middle age of modern painting, from its revival under

Cirnabue.,

His genius was very extenfive, his invention ready, and his manner of defign

had unuiual truth and elegance. He confidered painting, as the art of

reprefenting nature with truth, by the aid of defign and colouring ; and therefore

he irade nature his moft conftant ftudy, till he [excelled in a perfea imitation of

it. He is accounted the firft, who from judicious obfervations, removed the

difficulties that impeded the ftudy and the knowledge of the art, by tetting the
artifts an example in his own works, of that beauty which arifes, from a proper

and agreeable choice ofattitudes, and motions, and likewife from fuch a fpirit,,

boldnefs, and relief, as appears truly juft and natural. He was the firft among.

the painters, who ftudied to give the draperies of his. figures more dignity, by
omitting the multitude of fmall folds, fo cuftomarilypraaifed by the preceding;

artifts, and by defigning them with greater breadth and fulnefs. He was alfo

the firft, who endeavoured to adapt the colour of his draperies, to the tint of

his carnations, fo as to make the one harmonize with the other. And it is

observed of this mafter, that his colouring was exceedingly, agreeable, his

draperies were loofe and broad, and the aaions of his figures much, mora

graceful, than any of his predeceffors.

He v a,, uncommonly fkilled.in perfpeaive, and performed feveral defigns in:

rhat way, which were the admiration of every beholder 5 particularly a painting
in the church of S. Nicholas at Florence, reprefenting the Annunciation ; in

v.'nich fubjea, the perfpeaive introduced in the compofition,
affords- a curious

deception to the eye,, every obje-a receding with abundance of truth and artifice,

and it is exceedingly commended by Vafari. His works procured him univerfal

* M.i.t authors agree that Mafaccio died in 1443 ; but Sandrart fixes his death in 1446.

approbation,,
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approbation,"

and it feemed aftonifhing to confides, what genius, what judgement,
what talents, and what execution he Shewed, at fo early a time of life, being
only twenty-fix when he died ; at a time, when there was the higheft expeaation

of hU arriving atpcrfeaion, as he advanced inyears. But, the very fame merit

which promoted his fame, excited envy ; and he died, to the regretof every lover

of the art, not without ftrong fufpicions of his1 being poifoned.
. The moft capital work ofMafaccio, isthe representation of Chrift curing the

Demoniacks.

Annibal M A S S A R I.

Painted Hiftory.

Died 1633, aged 64.

Fie was born atBofogna, in 1569, and having for fome time ftudied in the

fchool of Pafferotti, he placed himfelf ;n the academy of Ludovico Caracci, to

perfea himfelf in the true principles of the art ; and completed his ftudies at

Rome. At his return to Bologna, he adorned the cloister of S. Michael in

'Bofco, and many of the chapels and palaces of that city, with his performances ;

and obtained an eftablifhed reputation, being accounted, through all Italy, an

excellent mafter.

His works did great honour to the '-
academy where he was inftruaed,

particularly the copies which he painted after fome of the fineft compofitions

of Ludovico ; and which have fuch an uncommon fpirit, freedom, and exaanefs,
as to make feveral of them pafs at this day, for undoubted originals of that

illustrious artift.

O t ii d ; MA S S MVS, or M ARC ELLIS.

Painted Reptiles, InfeCts, and Plants.

Died 1673, aged 60,

He was born at Amfterdam, in 161 3, and became a diftinguifned painter of

thofe fubjeas, with which his imagination was moft delighted, and to which

the turn of his genius inclined him. Being defirous to acquire all

poffible improvement in his profeffion; he travelled through moft parts of Italy,
and Spent a considerable time at Rome, and Naples ; devoting many hours of

every day, to tearch after fuch objeas as were fuitable to his tafte, in the

environs of thofe cities ; fuch as vipers,
adders,' fnakes,- and thofe peculiar

plants, underwhich they Sheltered themfelves, or on which they were fuppofed

to feed. He painted alfo butterflies, and infeas of all kinds, that appeared
either curious or beautiful, when they engaged his attention; and thofe he

copied after nature, with great eorreanefs, with a tender and delicate pencil,

and with a truly natural tint of colour, that had great force, and an agreeable

effea. For feveral years he was retained in the fervice of the Grand Duke of

Tufcany ; and in France, he was employed by the Queen -mother, who allowed

him a piftole, for every four hours in each day that he painted.
Houbraken relates that he had a fmall Spot of ground, at a little diftance

from the city of Amfterdam, well enclofed, where he preferved all his poifonous

reptiles, and fed them everyday with his own hand. Bywhich management he

B b b 2 made
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made them fo familiar, that they '.would at any time, readily come abroad into?

the open air, whenever he wanted to paint them ; and lie quietly in any

pofition, juft as he thought proper to
place them, and as long as he had occasion

to obferve them.

: No painter could reprefent -thofe fubjeas, with more truth, and nature, than

he did; nor finifh them to a higher degree of perifeaion. They are highly
efteemed in every part of Europe, they frequently bring large prices, and are

admitted into the beft colteaidns.

MASSOLINO da Panicale.

Painted Hiftory.

Died 145°} aged 37.

He was born at Florence, in 141 3, and at firft was a difciple of Lorenzo

Ghiberti ; but at the age of eighteen, he learned the art of colouring from

Gherardo dello Stamina, at Florence, and afterwards went to Rome to finifh _

his ftudies. There he improved himfelf considerably, and foon met with

Sufficient encouragement ; but the air ofRome not agreeing with his conftitution,
compelled him to return to Florence. In that city lie undertook a grand defign,

comprizing the hiftory of S. Peter ; and in the differentparts of the compofition,
he introduced every memorable incident in the life of that Saint. When the

work was finifhed it procured him great honour ; as it not only pleated bv the

novelty of the defign, but by the goodnefs of the keeping through the whole.

It -was painted in the manner of Giotto ; the figures had a great deal grace,
ana every part of the work was allowed to have grandeur of tafte, union and

harmony in the colouring, with very good -relief; and it was much lamented,
that by the death of the artift, fome part of it was left unfinished.

Maffolino had an extraordinary genius, a good invention, and an expeditious

manner of working. He Shewed himfelfmuch fuperior to any of his cotempo-

rary
artifts,. in the dignity of his charaaers, and likewife in the difoofition ofhis

draperies ; in that fweetnefs of countenance which he gave to his female fio-ures -,

in the agreeable turn of the limbs, and the life which he diffufed throu-sh'the

eyes ; in his knowing how, to manage his lights and Shadows fo properly^ as to
g.ve his objects a commendable relief ; and in thefingular fkill which he had in
the art of perfpeaive.

P a o l o d a MATTEI, called P a o l u c c 1 o,

Painted Hiftory.

Died 1728, aged 67.

He was born at Naples, in 1661, and for fome time ftudied at Rome ; but he
;s afterwards a difciple of Luca Giordano. From that mafter he acquired a

moft expeditious hand, and a free pencil ; and he refembled him alfo in that
wonderful expertnefs of imitating Raphael, Guido, Titian, Correggio, Caracci,
and other famous painters, in So exaa a manner, as to deceive even fome who are
well Skilled in the art.

As to his original works, feveral of them are much efteemed,
bein°-

well

composed, and correctly defigned ; but, there is a remarkable inequahc/m his
1

performances.

Y:
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performances, feveral ,
of.tbernbeing abundantlyoetter than others. .: The ufual

fault ofMattelwas, that hisMights and Shadows, were not well adapted to produce

aftriking efifea ;. thole parts. Which demanded a, Strength of Shadow, being
perhaps a. fmall degree deeper in the tint, than the lighter parts which theywere

intended to oppofe ; by which means, the beauty of the colouring is in a great

meafure destroyed, and- the whole appears weak,; . However, in
. many refpeas

he: was a confiderable master; and thqfe<works of which are in the churches

at Rome, and Naples, are extremely commended, and will always afford, a

fufficlerat proof of the grandeur of his tafte, and the freedom of his pencil.

In the church dedicated to Xavier at Naples, there is a fine compofition by
Paolo dadVIattei, of which fome parts are defervedly admired. The figure

reprefenting the Deity (if we overlook the abfurd impiety of defcribing the
Ihvifible Being in the form of an old man) is ingeniously difpofed, and in a

becoming attitude ; but
the- head of the Saint is very indifferent, and fo alfo are

the boys which are on the ground. Moft of the cielings of the church are

likewife by this mafter ; and although they are exceedingly well compofed, and

lawa great deal ofharmony, yet for want of broad mastes of light and Shadow,

they_have but a feeble effea.

Q^iN-riNs M'A T'S Y'Sl

Painted Hiftory, and Portrait. .

Died. 1529, aged 69.

Jiewasbom at Antwerp, in 1460, and forfeveral years followed the trade of

aiy^felniith or farrier ; atdealt till he wasin his twentieth year. Authorsvary
intheirracePU0ts, of the caufe of his quitting his firft occupation, and attaching
himfelf to the artofpainting. Some affirm, that the firft unfoldingof his genius

was occafionedy by the fight ofa print,which accidentally was shewn to him by
aifriend, whoCame to pay him a vifit, white he was in a declining ftate of

health, fromtfedabounof hisfformer employment ; and that by his Copying the

print*,withforae degree of fuecefs, he was animated with a defife to learn the art

of paintingj

OthersiSayv: he (fell in lovewith a young wainan of great beauty, the daughter
of a painter ;„and, itihey alledge, that love alone wrought the miracle, as he

could have no profpea ofobtaining her, except by a diftinguifhed merit in the

profeffion of painting. For which reafon he applied himfelf, with inceffant

labour, to ftudyand,praaste the art, till he became fo eminent as to. be entitled

to demand her in marriage, and he fucceeded.

Whatever truth may be in either of thefe accounts, it is certain, that he

appeared to have an uncommon genius ; his manner was singular, not refembling
the manner of any other mafter ; and his piaures were strongly coloured, and

carefully finifhed, but yet they have Somewhat dry and hard. By many
competent judges it was believed, whe-n they obferved the Strength of expreffion

in fome of his compofitions, that if he had ftudied in Italy, to acquire fome
knowledge ofthe antiques; and the great mafters of the Roman fchool, he

would have proved on^ of the moft eminent painters of the Tow Countries.

But he only imitated ordinary life, and feemed more inclined, or at leaft more

qualified, to imitate the defeas, than the beauties of nature. Some hiftorical

compofitions
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compofitions of this mafter deferve commendation ; particularly a Defcent from

the Crofs, which is in the Cathedral at Antwerp ; and it is juftly admired for the

fpirit, fkill, and delicacy of the whole. But themoft remarkable and beft known

piaure ofMatfys, is that of the two Miters in the gallery at
Windfor.

John MATSYS.

Painted Portrait, and Hiftory.

He was born at Antwerp, the fon of Quintin Matfys, and
alfo-his difciple.

He painted in the fame ftyle and manner, but not with a reputation equal to his

father; though many of his piaures are fold, to unfkilful purchafers, for the

paintings ofQuintin. His moft frequent fubjea was the reprefentation of

Miters counting their Gold, or Bankers examining and weighing

MATURING.

Painted Hiftory.

Died 1527, aged 37.

He was born at Florence, in 1 490, and had the good fortune to be
the difciple

of Raphael ; who carefully inftruaed him in all the beft principles of the art,

and afterwards employed him, in executing feveral of his grand defigns.

He ftudied the antique ftatues and bas-relieves fo effeaually, that from them

he imbibed the tafte for elegant and graceful nature ; he proved amafter, ofthe

firft rank ; and affociated with Polidoro da Caravaggio, who had been his fellow

difciple in the fame illustrious fchool. Thofe two artifts lived together,

infeparable in their affeaion, and in their labours ; their tafte of compofition,

and their choice of fubjeas being Similar ; and even their- ideas as well as their

handling, had fo great a refemblance, that it feemed impoffible to determine the

pencil of the one or the other artift, in any of their united performances. No

painters could better defign the antient habits, vafes, charaaers, arms, ,or

Sacrifices, than Maturino and Polidoro ; and although they borrowed the -hints,

from the moft celebrated antique Grecian statuaries, yet even the, imitation of

the true antique tafte, appeared intirely original in their compofitions ; a peculiar

air of antiquity was obfervable in them all, and they were ufually painted only

in two colours, refembling bas-relief carved on marble.

As the knowledge and advantage of the Chiaro-Scuro, began about that time

to be difcovered, Maturino took exceeding pains, to obtain a competent power

of ufingit in his ownworks ; he had the happinefs to find himfelf very
fuccefs-

ful ih-his endeavours, and would probably have brought that part of the art, to

a much higher degree of perfeaion, ifhe had lived longer. But the troubles,

which involved Rome at that time in the deepeft diltrefs, compelled Maturino

to fly from it ; tore him away from his beloved companion Polidoro, though

Vafari fays, their fouls were fo united by a sincere friendship, that they were

determined to live and die together ; and he was carried off by the plague,

when he had only arrived at the age of thirty-feven.

M A Y O. Vid. V E R ME YEN.

D A M I A N 0
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Damiaho, M A. Z Z A.

Painted Hiftory.
.

He was born at Padua> and in that city was taught the rudiments ofpaintings
but he travelled to Venice, and placed himfelf as a difciple with Titian, whofe

manner he carefully, ftudied, and imitated it with very great fuccefs.

Having in a few years Sufficiently improved himfelf under that incomparable

matter, he returned to Padua, and was employed to paint the hiftory of the
Rape of Ganymede ; which fubjea he defigned in fo elegant a tafte, and with

fo charming a tint of colouring, that it might defervedly be taken for the

compofition and hand: of Titian. However, the art of painting was too foon

deprived of one of its greateft ornaments by the death of Damiano Mazza.;
who happened to be cut off inthe flower of his age, at a time when there was a

general expeaation, of his being equal to any of thegreateft mafters of Italy.

Pa o l o MAZZOCH L Vict. Uccmo.

Pier Francisco MAZZtJ'CCHELI, Cavalie're,

called M 0 R AZ ON £..

Painted Hiftory.-

Died 1626, aged S5'

This painter,- whowas born at Rome, in 1571, was fo extremely poor in

that city, as to be unable to procure a particular mafter to inftrua him in
the*

art of painting, to which his natural genius Strongly prompted him ; but, at

feveral times he retorted to different fchools, where he gained fome knowledge

of defign. He then took pains to improve himfelf, by Studying after the

antiques, which Were open to his obfervation, and after the grand paintings in

the churches, to which he could always have eafy accefs ; till by purfuing that
courfe for fome years, he formed his tafte, and perfeaed his hand, fo as to

appear an expert and
ingenious"

artift, working equally well in frefco, and in oil.

He might have rofe to the higheft excellence in his profeffion, if his mind

had been more engaged about his art, and lefs about intrigue ; but, when his

reputationwas almoft advanced to the higheft pitch, hewas unhappily
flopped'

in his progrefs by an indifcreet amour, which had nearly coil him his life, and:

compelled him fo fiy precipitately from Rome to Venice. However, while he

refided in that city he added considerably to his knowledge in the art ofpaintings

and united the beauty of the Venetian-
colouring, with the Roman tafte of

defign.

Several grand altar-pieces- atMilan, are of his hand, and extremely admired ;

and his merit recommended- him to the particular efteem of Charles Emanuel

Duke of Savoy, who invited him to his court ; took him into his fervice for

fome years beftowed on him many princely gratuities;, and afterwards

conferred on him the order of knighthood.

Ihthe Chartreule at Pavia,. in one of the chapels, is a noble altar-piece by
Morazone ; which is compofed inan exceeding grand ftyle, and is charmingly
coloured.

Francesco MAZZUOLI. Vid. Parmigiano.

*: I E II O-
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Jeronimo MAZZUOLI, called Pa r m its 1 a n i h a.

Painted Hiftory, and Portrait.

He was born at Parma, and was the coufm and difeipk ^Francefco

Mazzuoli, called Parmigiano, whofe ftyle anc^
mannerhe imitated happily,

and performed a great number of
elegant defigns an the churches^fParma,

Pavia, Mantua, and the neighbouring
cities. He was accounted a very

excellent painter, although
he could not give his figures that fovely a r and

grace, which peculiarly
diftinguifhed the works off his.mafter ; bu£

he

fufficiently evidenced the greatnefs of his abilities by finifhing fome of ±c

works of Parmigiano, which had been left imperfea by the death of that

'

In the Refectory of the Convent belonging to the Monks of S. John the

Evangelift in Parma, he painted a curious piece of
perfpeaive in frefco -, and

a Laft Supper in oil colours ; both exceedingly well defigned and executed ;

and in the chapel of the Francifeans he painted a very noble defign, representing

the Converfion of S. Paul, which was efteemed an incomparable performance.

Pietro MEDICL

Painted Hiftory.

Died 1648, aged 62.

He was born of an illustrious family at Florence, in 1586, and learned defign

and colouring from that great artift Cigoli; by whofe inftruaion he acquired a

ftrong and pleafing manner of colouring, a eorreanefs of outline, and an

expreffion that was truly natural

Giovanni Battista MEDINA, Chevalier.

Painted Hiftory, and Portrait.

Died 1 7 1 1 , aged 5 1 .

He was born at Bruffels, in 1660, the fon of a Spanifh officer; and having
learned the principles of defign under the direaion ofDu Chatel, under whom

he made a good progrefs, he applied himfelf to ftudy the works ofRubens ; and

made that eminent mafter his particular model, preferably to all other painters.

He was indefatigable in his ftudies, through an ardent defire of imitating the

beautiful tints of Rubens, efpecially in his carnations ; to acquire his judicious

manner, of adapting the draperies of his figures to the difference of nations and

times ; and to habituate himfelf to that grandeur of thought, and that variety
of attitudes, difcernible in the works of that famous artift.

By that method of conduaing his ftudies, his future works procured him

great reputation through all Flanders ; and recommended him to perfons of the

beft tafte in England, where his performances v/ere confidered as being not far

inferior to thole of Rubens. They produced fuch prices as did honour to the

artift -, and were efteemed not only for the invention, but for the harmony that
fubfifted through the whole. He alfo excelled in portrait; painting thofe fub

jeas with remarkable freedom of touch, and ftrong refemblance of the perfons.

Moft of the Princes of Germany held him in extraordinary efteem, and diftin

guifhed



M E E [ 379 ] M E E

guifhed his merit by feveral marks of honour; but, in the year 1686 he went

to England, where his abilities were already well known, and amply encouraged

during , his 'residence In London ; that truly benevolent people
being'

more

remarkable for their liberality to all kinds ofmerit, than any other nation in

Europe.

By the favour of the Earl ofLeveh, who procured for him a fubfeription of

five hundred pounds, he was at laft induced to vifit Scotland, where he painted

the portraits of the principal nobility ; and he might have enriched himfelf, by
the variety of hiftorical piaures, and portraits, which he finished at the different

courts he was employed ; if the largenefs of his family, and perhaps fome

want of hecefiary ceconomy, had not prevented it. By order of the Grand Duke
of Tufcany, the portrait of Medina, painted by himfelf, was placed in the

gallery at Florence, among fhe moft memorable artifts ; and as a publick

acknowledgement of his merit in his profeffion, he was knighted by the Duke

of Queenfbury, Lorifhigh commisfioner, being the laft knight made in Scotland

before the union of the two kingdoms.

; John Vander MEER E N, or M E E R, called the Old.

Painted Landfcapes, Battles, and Views of the Sea.

Died 1 690, aged 63.

This painter was born in 1627, but the mafter, under whom he learned the

art of painting, is not mentioned. His genius direaed him to choofe for his

fubjeas tea-pieces, landfcapesj and views of the tea and its Shores ; which he.

painted with great truth, as he had accuftomed himfelf to (ketch every fcene

after nature. The fituations of his landlcapes are agreeably chofen, frequently
they are fblemh, and generally pleafing. The forms of his trees are eafy and

natural, his diftanceswell obferved, and the whole foenery has a ftriking effea,
by a happy oppofition of his lights and fhadows.

He perfeaiy underftood the cohftruaion ofShips, and had competent Skill, to

reprefent their natural
appearance- in all their different pofitions ; fo that his

compofitions, in that ftyle of painting, were in good efteem. The figures

which he inferred in his landfcapes, were weli defigned ; and although they
might be faid

to-

want elegance, yetwere they placed with judgement, and -well
adapted to their fituations. This mafter alfo very often painted battles, in fuch
a ftyle as met approbation ; as they fhewed good compofition, were touched

with fpirit, and had a great deal of tranfparence in the colouring. But the fault

imputable to Vander Meer, is, that in fome of his piaures, the back-grounds

are a little too blue, and fome of his. landfcapes have a tint that appears rather

too yellowifh.

John .Vander MEEREN, or MEER, called De Jonghe.
m --

Painted Landfcape.

Died 1 688.

It is fuppofed, that this artiftwas the fon of the old John Vander Meer, and

learned me firft rudiments of the art from his father, who was a landfcape

painter, and highly efteemed ; but, being in his youth deprived of his inftruaor,
C c c before
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before he
had*

made any great progrefs, he became a difciple ofNicholas

Berchem, and was accounted the beft of thofe, who werq educated in the fchool

of that admired mafter. He applied himfelfwith all poffible afliduity to imitate

the delicate ftyle of Berchem ; but, he took alfo care to ftudy nature with an

equal degree of attention. In the manner of his mafter he painted laridfcapes.

and cattle, and his ufual fubjeas are cottages, with peafants at their rural

occupations and. diversions, or tending flocks of fheep and goats ; which are

excellently defigned, drawn with eorreanefs, and delicately finifhed.

His Skies, trees, and figures are in a good tafte; and his grounds are diversified

and broken, with abundance of judgement and Skill ; but, it is obferved of

him, that he very rarely introduced cows, horfes, or any other fpecies ofanimals,
except goats and Sheep ; the latter of which are fo highly finifhed, that one

would imagine the wool might be felt, by the foftnefs of its appearance. His

touch is foarce perceptible, and yet the colours are admirably united.

The genuine works of this Vander Meer. bear a very high price, and

are efteemed even in Italy, where they are admitted into the beft colteaions ;

but the fcarcity of them has occafioned many moderate copies after his works,

to be paffed on the undifcerning for real originals.

John Vander MEER.

Painted Hiftory, and Portrait.

He was born at Schoonhoven, in 1650, and was taught defign and colouringat

Utrecht ; but, he went to Rome very early, accompanied by Lievin Verfchuur.

As his friends were in affluent circumstances, and fupplied his occafional

demands in a very liberal manner, he had nothingto withdraw his attention

from his ftudies, which he profecuted with the utmoft industry. Nor was he

more diftinguifhed for his diligence, than for the benevolence of his mind. For,
inftead ofprofufion in expences which might administer to his private pleafores,

he appropriated all the money he could fpare, to aflift thofe artifts, whofe

necessitous circumftances difqualified them for purfuing dieir ftudies in a proper

manner ; and by that unufual beneficence to all, he at the fame time gained the

admiration of strangers, and the grateful affeaion ofhis own countrymen.

For fome time he ftudied under Droit and Carlo Loti, at Rome ; he painted

hiftorical fubjeas with figures as large as life, as well as portraits ; and had a.

Strong, firm, and bold ftyle of painting.. As he poffeffed an. ample fortune, he
feemed the lefs attentive to the profits that might arife from his profeffion ; and

was apparently much more anxious to acquire atatting reputation.,

Livio ME H US, or Me us.

Painted Hiftory, Portrait^and Landfcape.

Died 1 69 1 , aged 6 1 .

He was born at Oudenarde, in 1630, but his family being forced to fly
from'

that country, on account of the wars, he was carried along with his parents to

Milan, when they retired to that city. His genius to painting made him very
defirous to go to Rome, but he was obftruaed by feveral crofs accidents, and

more particularly by the poverty of his family, and friends, who were unable to

provide
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provide for his maintenance. However, at laft he had the good fortune to

ohtain admittance as a difciple, in the fchool of Pietro da Cortona, atFlorence ;

under whom he praaifed design and colouring, for fome years, made a

commendable proficiency.

When lie hadgained fuch a degree of Skill in the art, as might qualify him

ior farther improvement by travel, he went to Rome, in the company of

Stefano qe^la Bella; and by qbferving the variety of curious works, which are

to.jjeffeen jn that city, and in others through which he had travelled ; he formed

aityle of.nls own, thatwas correa and firm, with a peculiarity of penciling,

wnich was free, and agreeable. He adorned many of the chapels at Florence,
with hiftorical compositions, which are in the highest efteem ; and the Grand

,Dpke,, having employed him in feveral confiderable works, appeared fo highly
ffatisfied with his performances, that he ordered the portrait of Livio, painted

by hitpfelf, to be placed in his gallery, among the portraits of the celebrated

.artifts.

Some very capital paintings of Melius, are mentioned in high terms by
writers on this fubjea. The piaure of Bacchus and Ariadne, which he painted

in concurrence with Ciro Ferri, his fellow difciple under Cortona, is accounted

admirable. The hiftory alfo of Hagar aid TShmael ; the Engagement

Achilles with the Trojans ; the Triumpn of Ignorance ; and others of his

(hand,
are efteemed to be excellent performances.

But, there is at this time, in the chamber of Flemilh artifts, in the Ducal

palace at Florence, a grand compofition of Mehus, (the figures being as large

as life) which reprefentsthe Sacrifice of Abraham. Some of the connoiffeurs

fay, it was painted in imitation of Lanfranc, but it feems to be rather in the

tafte of Salvatqr Roia, the
'

compofition having^ the charaaer of that matter's

fpirit and force, being alfo defigned in an elevated ftyle, and with a great deal of
.fire.

The expreffion. through the whole is
_ good, but the expreffion in the

'figure of Ifaac, is excellent. ,Flis
pencil is broad and free, the colouring ftrong,

and every part of it Shews the execution of a great mafter ; though it is to be

wifhed,, that the contours had been more diftina, and more eafily perceptible.

Giovanni P aolo MELCHIORL

Painted Hiftory.

He was born at Rome, in 1664, and became a difciple of Carlo Maratti.

He proved an honour to that renowned fchool, as he had a lively and fertile

invention ; as he poffeffed all the grandeur and fweetnefs of his rmfor's ftyle ;

and as he added to thofe accomplifhments, a lingular eorreanefs 01 defign, and
an expression that was full of propriety, and fpirit.

Gerard MELDER.

Painted Portraits, and Landfcapes in Miniature.

Died 1740, aged 47.

He was born at Amfterdam, in 1693, and had fo early a tendency to the art

of painting, that he devoted even the playful time of life, to praaife after fome

prints, and books of defigns, which contained proper models for a young artift.

C c c 2 And
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And it may appear furprizing, that fome of his firft produaions which were

offered to the publick, were exceedingly commended, and eagerly purchafed.

He painted many piaures in oil, with great fuccefs ; but, by the advice of

his friends, he afterwards applied himfcii to miniature, as a kind of painting,
which would probably procure him more employment, and fewer competitors.

And having accidentally met
with feme miniature paintings of Rofalba, he not

only improved his taste and his ha -c i;-y copying them, but thofe copies were

fold full as dear as the originals He rifo copied the works of Rothenamer,
and Vander Werf, with equal fuccef3 ,

and defigned hiftorical and allegorical

fubjeas info good a tafte, -vfoifuch fpirit and delicacy, that his,works were

generally coveted, and purcnaitd at large prices.

The landfcapes of Melder were compofed in
a"

very agreeable ftyle, and the

figures elegantly defigned, as well as pleafingly introduced. Purchafers were

never wanting for any of hi . compofitions, not only among his own countrymen,
but alfo among feveral of the Englifh nobility, and the Princes ofGermany ; and

for the King ofPoland in particular, he painted a confiderablenumberof pictures,
which are not the leaft efteemed ornaments, of the cabinet of that prince.

He is accounted one of the beft artifts, in the miniature ftyle ofpainting;
he defigned well, his compofition is agreeable, and his colouring is beautifuland
true. He painted in enamel as well as in water-colours ; but he difcontinued
that kind of work, out of an apprehenfion that it might be prejudicial to his
fight.

Sim one MEM MI, of Siena.

Painted Hiftory, Portrait, and Mofaic.

Died 1
345,'

aged 60.

He was born at Siena, in 1285, andwastaUght the art of painting by Giotto;
whole manner he afterwards imitated, and was employed by his mafter, to affifl

him in the Mofaic paintings, which he undertook for the church of S. Peter, at

Rome. He role into high favour with the Pope, who retained him in his

fervice, while he refided at Avignon ; and at that court, he- had the opportunity
of painting Petrarch's beloved Laura, which induced that poet to celebrate

Memmi in fuch a manner, as to render his name, and his merit, univerfally
known. At his return to Siena, he was honoured and eareffed by all orders of

people ; and employed to paint a piaure for the cathedral of that city, of which

the fubject was, the Virgin and Child, attended by Angels. The air and attitude

of the Virgin, was lovely ; and the compofition, and Ornaments, were in a grand

ftyle.

Fie finifhed many excellent portraits of the Pope, the cardinals, and the moft

illuftrious perfons of that age, among which were the portraits ofPetrarch, and
foaura ; and

as he fpent a great part of his life at Florence, a great number of

rhe historical works ofMemmi, are in the churches of that city. The greateft

excellence of this master, confifted in his frefco painting ; and Vafari teftifies,

that although he was not a good deSigner, (his principal attention, being engaged,
in Studying and imitating nature, and painting portraits after the life,) yet the
airs of his iseads were very good, and his

colouring agreeable. However, he

naj ranked among the belt artists of his time, as may be evident from the

infcriptioni
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infcription on his tomb, which afferts, that he was fuperior to any artift of any

preceding age. The words are, Simoni Memmio, pidorum omnium, omnis atatis

celeberrimo. Vixit ann. 60. Menfibus duobus, diebus tribus.

Maria Sibylla MERIAN.

Painted Infecls, Reptiles, and Flowers.

Died 1717, aged 70.

She was born at Frankfort, in 1647, the daughter of Matthias Merian, a

noted engraver, and geographer. As fhe fhewed a very early fondnefs for

painting, fhe instructed by Abraham Mignon, from whom fhe learned great

neatnefs of handling, and delicacy of colour. Her genius particularly led her

to paint reptiles, jflowers, and infeas, which She defigned after nature, and

ftudied eVery objea with a moft curious and inquifitive obfervation ; fo that her

works rofe every day more and more into reputation.

Frequently, fhe painted her fobjeas in water-colours on vellum ; and finifhed,

an aftonifhing number of defigns, as She was equally indefatigable in her work,

and in her inquiries into the curiofities of nature. She drew the flies, and

. caterpillars, in all the variety of changes and forms, in which they fucceffively

.appear from their quiefeent ftate till they become butterflies ; and alfo drew

frogs, toads, ferpents, ants, and fpiders after nature, with extraordinary

exaanefs, and truth. She even undertook a voyage to Surinam, to paint thofe

infeas and reptiles which were peculiar to that climate ; and at her return to

her own country, publifhed two volumes of engravings after her defigns, which

are well known to the curious. And her daughter Dorothea Henrietta Graff,
who painted in the fame 'ftyle, and had accompanied her mother to Surinam,
publifhed a third volume collected from the defigns of Sibylla ; which complete

work has been always admired by the learned, as well as by the profellbrs of

painting.

MESSINA. Vid. Antonello.

Agostino METELLI.

PaintedArchitecture, and Perfpeaive.

Died 1660, aged 51.

He was born at Bologna, in 1609, andwas a difciple ofGabriello D'Occhiali.

The excellence of this mafter confifted in painting perfpeaive and architeaure;

and he affociated with Michael Angelo Colonna, who, in conjunaion with

Metelli, executed feveral very magnificent works, which contributed highly to

the honour of both artifts. The frizes, foliages, and other ornaments of

architeaure, were performed by this mafter, in a grand ftyle of defign, and
painted in a free and fine manner.

Metelli and Colonna, were jointly employed at Buon-Retiro, and other

palaces in Spain, by Philip IV. for feveral years ; and they received
remarkabte-

inftances of the favour of that Monarch; who feemed to be fo exceedingly
delighted with their painting, that he frequently went on the feaffold to See

thofe artifts at work.

G A b r 1 e u
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•Oinm
METZU.

Painted Portraits, ..and
Converfations.

Died 1658, aged 43.

He was born at Leyden, in 161 5 ; and
although fcsremmcnce in his profeffion

is incontestable, yet the mafter under whom he ftudied the art of painting is not

mentioned. The mafters which he chofe for his models, were Gerard Douw,

and Mieris ; thofe he endeavoured to imitate, as well.in.
their ftyle of

.

composition

as in their colouring ; yet there is a remarkable difference in the touch and

penciling, which readily diftinguilhes the- works of thofe painters, from the

works 'Metzu. However, he had -generally
fuch exaanefs in his drawing,

fuch nature, truth, and delicacy, in his defign and pencil, fuch a pleafing tone

of colouring, and fo. good -an expreffion, that his paintings are in universal

efteem through alFEurope;

In his colouring, he was accounted to approach near to Vandyck, and to

refemble him in his manner of defigning the hands and feet of his figures; the

countenances of them had-
ufually a great deal of grace, a very diainguiftnng

charaaer, and Strong expreffion ; and his piaures -have abundance of hiurmony.

His fubjeas were ufually taken from low life ; butthey were all -defigned after

nature, and furprizingly well reprefented ; fueh as women felling fifh, fowls* pr

hares; fick perfons attended by the doaor;
chymifts- in their laboratories ;

dead game, painters
rooms,- foops,'

and drawrng ffchools hung with prints and

pictures; all'which

fubjeas'

he compofed well, and finithed themwith extreme

neatnefs, as he likewife did his portraits^

He fpent -a great deal of time-on his piaures, -Which
hajS-

occafioned their

fcarcity and dearnefs-at this- trine ;-and'-beftdes,ritis-corxftdently faid, the/Dutch

prevent their"being carried out of their own country,
as-

much as poffible. 'So

-that thofe paintings of
Metzu,-

which-are fenrfetimesfeenrin.thece^le&ionsofour

kingdoms, are either obtained by chance, or purchafed at large prices. Though

it ought alfo to be remembered, that the value fet upon the,works of this mafter,

throughout Flolland and Flanders ;
hath-

induced feveral painters, to endeavour

at imitating and copying his
-works,--

which.having, gradually circulated abroad,

and being a little mellowed by time, are now called originals.

Commonly he painted in a fmall fize ; but, according to Houbraken, the

largest piaure of this artift is in Holland, in- the poffeffion of Mr. De Wolf.

The fubjea is a number of gentlemen and ladies, in a mercer's: Shop, and. it is
defcribed as being excellent in the difpofition, and correa.in the defign ; the

naked fo foil, flefliy, and melting, .. and the colouring fo clear, that it is. truly
admirable. The filks and fluffs are curioufty, and neatly diftina, and their

different texture and folds reprefented with fuch truth and eafe, that it really
affords an entertainment to examine it. The attitudes of the figures are

well chofen, and every thing appears fo natural, that nothing feems wanting to

its perfeaion. Another piaure ofMetzu is alfo defcribed, reprefenting a iJady
wafhing her hands in a baton of filver, held by her woman ; this is an, exquifite

performance, and thought to be painted in his beft time. But, a piaure ftill

more capital, is a Lady tuning her Lute ; the face is beautifully formed, and

painted witn the utmoft delicacy ; the fleSh and life being imitated with uncom

mon force and fpirit ; and if the hands had been a little more comet, the whole

would not have been unworthy of Vandyck.

*
By
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By (hssfinihg titm&lfto'a fedent&ry life, with very little intermiffion, he was

feverely affliaedWith the ftone ; and having confented to undergo the operation.

ofCatting, he wasof too feeoie a conftitutionto ifurvive it.

Anthony Francis Vander MEULEN.

Painted Battles, Landfcapes, Sieges, and Eneampments.

Died 1690, aged t,€.

This painter was born at Bruffels, in 16-34, andwas a difciple ofPeter Snayers?

a battle painter of cta«I?deta&le nuce ; by whofe inftruftions his improvement

wasffbVery rapid, that federal Of his performances while he ftudied in that

fehObl,might pafs for good piftui^es.

Whifc he followed his profession at Bnaffeta, fome ofhis eempofitiens happened
to fee carried to Paris, and were "Siewn to Mr. Colbert. That great minister

Toon difotrrted the abilities of Vander Meuten, and by his generous offers

iMuefed him to leavehis native city, and fettle at Paris ; where he was employed

by-Lewis XFVY and had an appointment of two thoufand livres penfion, betide

betrig-piaid for historic. He attended that emerprizingmonarch, in moft of

his expedkiefns in rishe field, and defigned on the fpot the Sieges, attacks,

eneampWrits,/,and ^marches of the KingVarmies, alfo the views of thofe cities

and towns ^memorable "by any degree of fuccefs ; and from thofe Sketches he

compofed the paintings, which were intended to perpetuate the remembrance

of thofe "military -exploits.. .
.

In his imitation of nature hewasexaa and&ithful ; his colouring is excellent,
and in his landfcape; the&ies ^d diftancea are clear, and exceedingly natural ;

and although his figures are dreJfed in the mode of the times,, yet they are fo

well defigned, and grouped with fo muclr judgement, that his piaures have

always a very ftrikingeftea. .His defign is generally correa, his touch free, and
full of fpirit, and in the diftribution of his lights and Shadows, there appears fo
good anunderftanding, that the eye of the ipeaator is constantly pleated, and

entertained^ It cannot 'indeed be truly affirmed, that the works of Vander

Meulen^ have the fpirit and fire ofBourgognone, arid Parocel ; but, they teem
to have more fwectnefsj; nor: could any painter excel him in defcribing the
various motions, aaions, and attitudes of horfes, as he carefully ftudied every
objea after nature,

and- knew how to exprefs thenvwith truth, and elegance.

The works of this mafter are at ■Verfailles, -and Marli ; but many

©Fhiseafelpiftuies, are-difperfed through England, France, and; Flanders..

Philip MEU S N IE R.

Painted Architecture.

Died 1.734, aged 79.

He was bOrn in 1 6s5, and was a difciple of James Rouffeau. He proved an

eminent painter of ar-ch'.teaure, having fpent feveral years- at Rome, to complete
his -knowledge of die art ; and by^

carefully examining the magnificent

buildings -about that city, as well antient as modern ; and likewife by defigning
after the works of thofe mafters, who excelled in that particular branch which

lie chofe to cultivate,
;he acquired- a confiderable elegance of tafte.

Flis
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His ftvle of compofition is of the Roman fchool ; his colouring is good and

he had a great felicitv in managing
his fhadows and his lights, fo as to produce

an extraordinary effect; he alfo a remarkable freedom of hand, and

abundance of fpirit in his touch.

Felix MEYER.

Painted Landfcapes, and Animals.

Died 1713, aged 60.

. He was born at Winterthur, in 1653, and received his earlieft inftructions

from a painter atNuremburg ; but he was afterwards a difciple of Errnels, a

good landfcape painter, whole manner he entirely
followed. He did indeed ftudy

colouring after nature, but he owed his beft accomplifhments to Errnels. In

fiearch of ftill greater improvement, he travelled to Italy; but the climate not

agreeing with his conftitution, he retired to Switzerland, where there are

abundant materials to aid the imagination, and improve the tafte of an artift, by
the infinite variety of profpeas of plains, mountains, craggy rocks and preci

pices, rivers, and falls of water, fufficient to furnifh the fancy of a painter,
with fubjeas for future compofitions. As he was indefatigable, in Surveying
all the beauty, the wildnefs, and magnificence of nature in thofe romantick

fcenes, he made a multitude of noble defigns, which procured him very high

reputation, and fupplied his own demandr, in an ample manner.

He acquired an extraordinary freedom of hand, and a fingulat readinefs of

execution, that equalled the vivacity of his imagination ; of which he gave a

remaikabte proof at the Abbey of'§'. Florian in Auftria,.where he happened to,

ftop in his travels.

The Abbot, being defirous to have two grand apartment's painted in frefco,
and having confulted another artift about it, who feemed very: dilatory, applied

to Meyer for his advice, in what manner he would have it executed. Meyer for

a few minutes viewed, and confidered the place, and then taking a long Stick,
to which he fattened a piece of charcoal, he immediately began to defign, faying,
Here I would have a tree -, which he marked out as quick as poffible ; at the

semote diftance, I would reprefent a foreft ; — as thus ; here a fall of water,

tumbling from great rocks, and fo on. As faft as he.fpoke, he defigned ;

and deprived the Abbot of the power of expressing his approbation, fo much was

he loft in aftonifhment, to fee a defign with fuch elegance and tafte, executed

even without any time allowed for refiteaion. At the Abbot's requeft Meyer

undertook to finifh the defign, the other painter was difmiffed, and the whole
work was completed in one fummer.

That adventure fpread his reputation through all Germany ; and he was

from thence forward, continually employed by the firft princes, and nobility in

Europe. But, in the latter part of his life, by endeavouring to fix on a manner

ftill more expeditious, and more pleafing, than that of his former time ; his

works had neither the fame eafe, freedom, or look of nature, though they might
produce a more confiderable immediate profit. But, as to his firft performances,
they deferve to be ranked with thofe, of the beft painters of landfcape.

As he was not expert at painting figures, thofe which he infested in his own
piaures being very indifferent ; fuch of his landfcapes, as were fupplied with

figures by Roos, or Rugendas, are accounted moft eftimable.

1 Albert
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Albert MEYERING.

Painted Landfcapes, and Views of Villas.

Died 1 7 14, aged 69.

He was born at Amfterdam, in 1645, and learned the art of painting from

his father Frederick Meyering, an artift of
fome"

abilities ; but, when he had

acquired a good degree of knowledge in his profeffion, he went to Paris, where

he continued for a few years, finding little encouragement, and labouring very
hard for a fubfiftence ; and from thence travelled to Rome, which he perceived

to be the only place, where he could hope for real improvement.

On his arrival at that city, though he was in a necessitous fituation, he

notwithstanding purfued his ftudies induftrioufly ; and having met with his

friend John Glauber at Rome, they affociated together, and vifited moft of the

cities and towns of Italy, making obfervations in every place, on fuch parts of

nature, as might be ofmoft ufe to them in their feveral performances. After an

abfence of ten years, he returned to Holland extremely improved, and was

immediately employed in feveral confiderable works. In Italy he had acquired

a free pencil, and a ready manner of painting; which happened to be particularly
ufeful to him, as his defigns were ufually of a large fize, in halls, falons, and

grand apartments ; though he often painted eafel piaures, which were

excellently handled.

His compofitions had a very Striking effea •, his fubjeas were well difpofed,
and in fome ofhis piaures he defigned an abundance of figures. In general, the

grandeur of his tafte in the trees and buildings, the richnefs of many of his

ornaments^ and a peculiar tranfparence of the water, gave the eye of every
beholder a Angular fatisfaaion.o

John MEYSSENS.

Painted Portrait, andHiftory.

He was born at Bruffels, in 1612, and at firft was taught the principles of

painting, by Anthony van Qpftal; but afterwards, he became a difciple of

Nicholas vander Horft. When he commenced painter, he undertook both

hiftory and portrait; but the latter feems to have been his principal employment ;
and by having fuccefsfully painted the portraits ofCount Henry of Naffau, the
Countefs of Stirum, the Count de Bentheim, and other noble perfonages, his

reputation for that ftyle ofpainting, was effeaually eftablifhed through the Low

Countries.

His remarkable excellence confifted in his producing a very ftriking
refemblance ; in his finifhing his piaures with a great deal of care ; and giving

them a lively and good expreffion.

M I C A R I N O. Vid. Beccafiumi.

Jan M I E L, called Giovanni della Vite.

Painted Hiftory, Huntings, and Converfations.

Died 1664, aged 65.

This eminent artift was born in Flanders, in 1599, and at firft was a difciple

ofGerard Segers, in whofe fchool he made a diftinguifhed figure ; but he quitted

D d d that
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that artift, and went to Italy, to improve himfelf in the tafte of defign, and to

obtain a more extenfive knowledge of the feveral
branches'

of his art.

At Rome he particularly
ftudied and copied the works of the Caracci, and

Correggio, and was admitted into the academy of Andrea Sacchi ; where he

gave fuch evident proofs of extraordinary merit and genius, that he was invited

by Andrea to affift him in a grand defign, which he had already begun. But

Miel, through fome dffguft, rejeaed thofe elevated fubjeas which at firft had

engaged his attention ; refuted the friendly propofal of Sacchi-. aha chofe to

imitate the ftyle of Bamboccio, as having more of that nature which pleafed his

own imagination.

His general fubjeas were huntings, carna'vals, gypfies, beggars, paftoral

fcenes, and converfations; of thofe he compofed his eafel piaures, which are

the fineft of his performances. But he alfo painted hiftory in a large Size in

frefco, and in oil; which, though they feem to want elevation of defign, and a

greater degree of grace in the heads, yet appear fuperior to what might be ex^

peaed, from a painter of fuch low fubjeas, as he generally was fond of re

prefenting.

His piaures of huntings are particularly admired ; the figures and animals

of every fpectes being defigned with uncommon fpirit, nature, and truth. The

tranfparence ofhis colouring, and the clear tints of his fkies, enliven his compo

sitions •, nor are his paintings in any degree inferior to thofe of Bamboccio,
either in their force, or luftre. His large works are not fo much to be com

mended for the goodnefs of the defign, as for the expreffion, and colouring ; but
it is in his fmall pieces, that the pencil ofMiel appears in its greateft delicacy
and beauty.

The lingular merit of this mafter recommended him to the favourof Charles
Emanuel Duke of Savoy, who invited him to his court ; where he appointed
Miel his principal painter, and afterwards honoured him with the order of

S. Mauritius, and made him a prefent of a crofs fet with diamonds of a great
value, as a particular mark, of his efteem.

Many capital piaures.of this mafter, in his beft ftyle, are faid to be in the Im
perial colteaion at Vienna ; and at

*

Turin, in a grand falon of the VCnerie are

feveral of his nobleft performances. They reprefent the chace of various 'ani
mals in different views ; fome purfued, others killed, and the huntfrnan return

ing from the fport. In thofe compofitions there are a great number of fip-ures •

and although they are dreft in the mode of the times, yet the fubjea is treated in
a grand Style, and the colouring is lively and ftrong, though fomewhat darkened
by time.

Francis MIERIS, the Old.

Painted Portraits, Converfations, and Still Life.

Died 1 68 1, aged 46..

This admirable painter was born at f Leyden, in 1635, and was at first placed.
under the direction of Abraham Toosne Vliet, one of the beft.defio-ners of the

rl Ml\ •C,0ch!n\Wll° is a(yery writer, by miftake, calls this mafter Daniel Miel, inilead
tit fan Miel, which was really his name.

I Mr, l-\fc,ai>>l>s muft certainly be mistaken, in faying, that Mieris was born atDelft ; as Hon-
ijufceu. Ue Piles, and all the beft authors, affert, that he was born at Leyden.

Low
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Low "Countries, j. with whorp, having tnade a remarkable progrefs, while he con*

tinUed in that, fchool, he entered himfelf as a difciple with Gerard Douw. In a

fhort time he far furpaifed all his companions, and was by his mafter called,

the Prince of tys Difciples. But, as he feemed ftill eager to improve himfelf

in penciling, he went for a few months to ftudy with Adrian Vanden Tempel 5

till he found his expeaations not anfwered, and tlien.he returned to Gerard

Douw, whofe tafte and genius correfponded morenearly with his own; and he

continued with him, till he wanted, no, farther improvement, except to ftudy
after nature.

He had an unufual fweetnefs of colouring, a neat and wonderfully delicate

touch, and the fame tranfparence that charaaerizes the paintings of Douw.

But, he is allowed to be fuperior to that mafter, in many refpeas ; being more

delicate and extensive in his defign, and more correa in his drawing. His co

louring is more, clear, his touch more animated, and his piaures have more

frefhnefs, and force. His manner of painting filks, velvets, fluffs, or carpets,
was fo lingular, that the different kinds and fabrick of any of them, might eafily
be. diftinguifhed, ,fHis

piaures are rarely to be teen, and as rarely to, be fold;
and. wlien they .are, the purchafe is extremely high, their intrinfick value befog
foinconteftabl/ great.
Befide portraits, his general fubjeas were converfations, perfons performing

on mufical instruments, patients attended by the apothecary or doaor, chymifts

work, mercers fhops,.and fuch like ; and the ufual valuation
,
he fet on his

piayres, was estimated at the rate qf a duca^ an hour.
Houbraken mentions an incident in the life of this artift, which, as it tends

much to Ids honour, by Shewing the grateful fpirit ofMieris,, as well as his gene-

rofity, rnay.not.be unacceptable to the reader. Mieris had conceived a real

friendship for Tan §teen, and delighted in his company, though he was by no
means fond of drinking as freely as Jan coveted to do every evening at the

taverh. He often paffed whole nights with his friend, in a moft joyous manner ;
apd frequently returned very lateto his lodging.

One evening, when, it happened to,be extremely dark, and almoft midnight,
as Mieris returned home from the tavern, hs unluckily fell into the common

fewer, which had been opened in order to cleanfe it, and the workmen had left it

unguarded. There he jnujfthave perished inevitably, if a cobler and his wife,

who worked in a neighbouring Stall, had not heard his cries, andinftantly ran to

his relief. They took all pOffibJe pare of him ffor that night ;, affifting him in

every point obligingly, and procured him the befTrefreShment in their power.

The next morning Mieris, having thanked his prefervers, took his leave of

them ; but particularly remarked the, houfe, that he might know it another time.

The poor people were totally ignorant of the perfon who had been relieved by
them, but Mieris had too grateful a fpirit to forget his benefeaors ; and having
painted a piaure in his beft manner, he brought it to the cobler and his wife,

telling them it was a prefent from the perfonwhofe life they had contributed to

fave; and defired them to carry it to his friend Cornelius Plaats, who would

give them the full worth of it. The woman, unacquainted with the real value

of the prefent, concluded fhe might receive a moderate gratuity for the piaure ;

but her aftonifhment was inexpressible, when fhe experienced the liberality of the
giver, by receiving for it fo large a fum as eight hundred florins.

D d d 2 The
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The fineft portrait of this mailer's hand, is that, which he painted for |he

wife of Cornelius Plaats, which is Still preferved
in'

the family, although very
great fums have been offered for it. In the poffeffion of the fame gentleman,

was another piaure of Mieris, representing a lady fainting, and a phyfscian ap

plying the remedies to relieve her. For that performance, he was paid (at his

ufual rate of a ducat an houfy fo much money as amounted to ftfteen hundred

florins, when the
piaure1

was finifhed. The Grand Duke of Tufcany wifhedto
purchafe it, and offered three thoufand

florins'

for it, but the offer was not ac

cepted. However, that Prince procured feveral ofhis piaures, and they are,

at this day, an ornament to the Florentine colteaion. One of the moft curious

of them, i^ a girl holding a candle in her hand; and it is accounted ineftimabk.

■John M-IE.R I S. ,

Painted- Portraits, and. Converfations,

Died 1690, aged 30.

He was the ekteft fon of Fr-ancisMieris, born at Leyden, in 1 660, and learned

she art of painting from his father. He was Stimulated to exert the utmoft.

efforts of his genius, to arrive at eminence in his profeffion, by having the ex

ample of his father perpetually before him, and the abilities of his younger

brother to excite his
industry;'

as that young artift had already begun to dif-

tinguifh himfelf. Yet, John Mieris neither imitated the manner of the one, nor

the other ; for he could not hope to poffefs the patient perseverance which his

father fhewed, in finifhing his piaures as highly as he did ; as "His.brother

William painted in fmall, he determined to paint in a large fize, to avoid

competition,

Francis appeared very defirous to place his fon John with fome very eminent

hiftorical painter ; and particularlywith Gerard Laireffe, whofe works he held in
the higheft efteem. But, as he knew him to be a man of adiffolute life, and cor
rupt morals, he was unwilling to rifque the virtue of his fon, who might perhaps
be deluded into vice, by the power of a bad example ; and therefore he under

took that employment himfelf, affording him all the aids in his power, and laid.
before him thofe models, from which he had formed his own fuccefsful
manner.

The young
artift.

unhappilywas feverely affliaedwith the gravel and Stone ;

and by thofe complaints, was much hindered in the progrefs of his ftudies. But,
after the death of his father, he travelled to Germany, and from thence to Flo

rence, where the fame of his father's merit procured him a moft honourable re
ception from the Grand Duke ; who, when he faw fome of his paintings, endea
voured to retain him in his fervice. But Mieris politely declined it, and pro

ceeded to Rome, where his great abilities were well known before his arrival,
and his works were exceedingly coveted.

In that city his malady increafed; yet, at the intervals of eafe, he continued
to work with his ufual application, till the violence of his diftemper ended his
days

,
when he was only thirty years old ; and he was allowed to have been as emi

nent for painting in a large fize, as his father had been for his works in fmall. .

William
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W i,l l 1 am MIERIS, called -the Young MIERIS;

Painted Hiftory, Converfations, and Landfcapes.

Died 1 747, aged S 5.

He was the fon and difeiple of Francis^Mferis, bormat Leyden, in 1662, and,.

during the life of his father, a remarkable progrefs ; but, by being de

prived of his direaor, when he was only
arrived at the age of nineteen, he had

recourfe to nature,as the moft inftruaive guide, and by ftudying with diligence

and judgement to imitate her, he approached near to the merit of his father.

At first he took his fubjeas from private life, in the manner of Francis, fuch

as tradefmen in their fhops, or a peafant felling vegetables and fruit, and fome-i

times a woman looking, out at a window ; allwhich he copied minutely after na

ture, nor did he paint aTingle objea without his model. One of his firft at

tempts, was a piaure reprefenting a woman feeding her child, and another Stand

ing by, encouraging it to eat ; the father fits by the fire, attentive to the aaions

of other children, and the chamber is neatly furnifhed. The whole is finifhed .

with the moft exquifiteart, and delicacy, and that fingle piaure eftablifhed his

reputation. . ■;,.:;

As Mieris had obferved the "cossipofirions of Gerard Laireffe, and other great

hiftorical painters with "lingular delight, he attempted to defign fubjeas in that

Style-, and began with the ftory of Rinaldo Sleeping on the lap of Armida, Fur-

rounded with the loves, and graces ; the fore-ground being enriched with

plants, and flowers. That work proved- a new addition to the fame of this ce

lebratedmafter, being fold for a very great price ; and it was fo highly admired,
that he was prevailed oh to repeat the fame fubjea, for three other perfons of

diftinaion, though in every piaure he took care tomake fome fmall alteration.

This mafter alfo painted landfcapes, and, animals, with equal truth and neat

nefs -, and modelled in clay and wax, in fo fharp and accurate a manner, that he

might juftly be ranked among, the molt eminent foulptors. In the delicate fi

nishing of his works,
he imitated his father, as he likewife did in the luftre, har

mony,
and"

truth of his paintings, which makes them to be almoft as highly
prized ; but they are not equal in refpect of defign, or of the Striking ..effea, nor
is his touch fo very exquifite as that of the father. The works of the old Mieris

are better compofed, the figures are better grouped, and they have lefs con-

fufion ; yet, the younger Mieris is acknowledged to be",an artift of.extraordinary
merit, although inferior to him, who had fcarcely his equal.

Francis M I E R T S, called the Young Francis.

Painted Converfations, Portraits, and Still Life.

He was- the. fon ofWilliam, and the grandfon of the celebrated Francis Mieris,
and was born at Leyden, in 1689. He learned the art of painting from his

father, whofe manner and ftyle he always imitated ; he chofe the fame fubjeas,
and endeavoured to refemble him in. his colouring and pencil. But, with all his

induftry, he proved far inferior to him ; andmoft of thofe piaures, which at the

public fates are faid to be of the young Mieris, and many alfo in private collec

tions, afcribed to the elder Francis, orWilliam, are perhaps originally painted by
this mafter, who.waj far inferior to both ; or are only his copies after.the,works

of.
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of thofe excellent painters, as he fpent abundance of his time in copying their

performances.

Nicholas MIGNARD, called of Avignon.

Painted Hiftory, and Portrait.

Died 1668, aged 60.

He was born at Troyes, in 1 608, and inftruaed in defign and colouring by
the beft painter in that city, to whom Mignard proved himfelf to be much fu

perior in a Short time ; and therefore, to acquire a greater degree of knowledge,
and an improved tafte, he ftudied after thofe antiques which were at Fontain-

bleau, and alfo after the paintings of Primaticcio, and Roflb, which were pre

ferved in that palace. But, he finished his ftudies at Rome, where he refided for

two years ; being very much aided in his obfervations, and praaice, by the con
current advice of Frefnoy, and his brother Peter Mignard.

Hepainted a great number of portraits; but, his genius inclined him more

Strongly to hiftorjcal compofitions, and particula Iy to poetic fubjeas. He had

a good invention, but no great fire of imagination ; though he compenfated

in fome degree for that defea, by the correctnefs and neatnefs of his piaures.

His colouring was agreeable, his carnations were lively, his ideas fometimes ele

vated, and abundance of union and harmony appeared in his

For feveral years he refided at Avignon, but was induced to leave that

being invited to the court of France ; and at the time of his death, he was

Reaor of the Royal Academy at Paris. A great number of the works of this:

mafter are in the palace of the.Thuilleries.

Peter MIGNARD, called The Roman.

Painted Portrait, and Hiftory.

Died 1695, aged 85.

He war the younger brother of Nicholas Mignard, born at Troyes, in i6io»
and placed as a difciple in the fchool of Vouet ; but having an opportunity of

feeing fome capital paintings of the Italian mafters, he quitted the fchool of

Vouet, and went to Rome to ftudy after Raphael, Mich. Angelo Buonaroti, and
Annibal Caracci •, and endeavoured to transfufe into his own compofitions, what
ever appeared to him excellent in each of thofe artifts, as far as his genius and
talents would permit. He ftudied with his brother at Rome; and by having
Spent in that city twenty-two years, and alfo by his manner Of defigning, fo much
in the tafte of the Italian fchool, he was diftinguifhed. by the name of The
Roman.

He was generally allowed to have a finer genius than Nicholas, and in feveral
refpeas to excel him ; and had the honour to paint the portraits of Urban VIII,
and Alexander VII, befide many of the nobility at Rome ; and

beino-
invited to

Paris by Lewis XIV, he returned through Tufcany, Modena, and Parma, and
was fo far diftinguifhed by the Princes of thofe feveral cities, that he painted the
portraits of themfelves, and their illuftrious families. In France, his patron
Lewis fat to him ten times for his portrait, and had fuch a refpea for thetalents
ana accomplishments ofMignard, that he enobled him ; and after the death of
Le Brun, appointed him principal painter, and direaor of the manufaaories.

1 The
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The colouring of this mafter was in general good ; he was rich in his ordon-

nancesj!. and thofe paintings which are atfS. Cloud, may befufficientto Shew the

xtenfivenefs of his abilities, as alfo to recommend him as a painter of confider-

ble eminence.

Abraham MIGNON, or MINJON.

Painted Flowers^, InfeCis, Fruit, -and Still Life.

Died 1679, aged 40.

This delicate painterwas born at Franckfort, in 1639, and his father having
been deprived of the greateft part of his fubftance, by a feries of loffes in trade,

left his fon in very neceffitous circumstances, when he was only feven years of

age. From That melancholy fituation he was refcued, by the friendship of

James Murel, a flower painter in that city; who took Mignon into his own

houfe, and inftruaed him in the art, till he was feventeen years old. Murel had

often obferved an uncommon genius inMignon, and therefore he took him along
with him to Holland, where he placed him as a difciple with David de Heem ;

andwhile he was under the direaion of that mafter, he laboured with inceffant

application to imitate the manner of De Heem, and ever afterwards adhered to

it ; only adding daily to his improvement^ by ftudying nature, with a moft exaa

and curious obfervation.

When we confider the paintings ofMignon, we are at a Iofs whether moft to

admire the frefhnefs and beauty of his colouring, the truth in every part, the

bloom on his objeas, or the perfea refemblance of nature vifible in all his

performances, He always Shewsiabeautiful choice in thofe flowers and fruits

from which his fubjeas are compofed; and fie groups ttfem with uncommon

elegance. His touch is exquifitely neat, though apparently eafy, and unla

boured -, and he was fondqf introducing infeas among the fruits and flowers,

finifhed, fo that even the drops of dew appear as round, and as

tranflucent, as nature itfelf.

He had one degree of happinefs fuperior to many artifts of great merit,which

was, the being highly payed for his works in his life- time ; and he certainly
would have been accounted the beft in his profeffion, even to this day, if John
Van Huyfum bad notappeared. But, that mafter not Only excels Mignon, but

furpaffes all others in.that ftyle of painting fo far, To eminently, in the fweet

distribution of his lights, and in giving fuch life and brightnefs to every objea,
that he alone feems to be above all competition.

WeyeFman^wnQ had feen many admired piaures ofMignon, mentions one of
amoft capital kind. The fubjea of it is, a cat which had thrown down a pot of

flowers, and they lye Scattered on a marble table. That piaure is, in eyery
re-

fpea, fowonderfully natural, that the fpectator can fcarce perfuade himfelf, that
the water which is Spilled from theveffel, is not really running down from the

marble. Thispiaure is distinguished by the title ofMignon's Cat.

G 10 sef fo Mar 1 a M I L A N I.

Painted Hiftory^ PerfpeClive, and Architecture.

'This mafter was born in 1678, and, learned defign from Camillo Gabrtelli,
who had been a difciple of Pietro da. Cortona; and became a confiderable

painter
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painter. When he quitted the fchool of Camillo, he applied himfelf diligently
to ftudy perfpeaive, and made defigns after the moft magnificent buildings, an
tient and modern, that merited his attention, in Pifa, and other cities of Italy.

Thofe he applied occafionally in his own compofitions, and gained great repu

tation by the truth and grandeur of the architeaure, which he introduced in his

paintings.

His figures were defigned in an elegant ftyle ; but he feemed to borrow too

many hints from the works of Pietro da Cortona, fo as to be accounted a plagiary
in that refpea. His colouringwas in a good tafte ; his difpofition was efteemed

judicious, his perfpeaive remarkably fine, and he had a great deal of union and

harmony.

At Pifa, in the church of S. Matthew, there is a grand cieling painted by this
mafter; the compofition is noble, and has a very great effect; the difpofition

of the feveral groupes, is extremely good ; and the architeaure is excellent.

But, many of the figures are taken from Cortona, and the glory, which is re

prefented in the defign, appears rather too yellow. However, although parti

cular parts may justly be cenfurable, the whole together is Striking, and
beautiful.

Francesco MILE', or MILLEE, called Francisque.

Painted Landfcape, and Hiftory.

Died 1680, aged 36.

He was born at Antwerp, in 1 644, and was, at a very early age, placed under
the direaion of Laurentius Franck, with whom he ftudied induftrioufly; and

fhewed fo apt a genius, that in a few years he became equal to his mafter. At
that time he eftablifhed a firm friendfhip with Genoels ; they ftudied together

after nature, and incseafed each other's ardour to excel in the art, by a friendly
and generous emulation, by an unreferved communication, of their ideas, fenti-
ments, and obfervations, which in the end rendered them both very eminent.

Mile was remarkable for having a moft tenacious memory ; fo that whatever

feene, building, ruin, or river, he obferved in nature, or whatever defigns of any
other mafter engaged his attention, they became ever after fo Strongly impreffed
on his memory, that he never forgot it. But what ftill was more extraordinary,
he could readily recollect the Shape and form of any particular cloud, or thofe
tints in the fides, and evanefcent beauties, which pleated his eye and imagina
tion, fo as to reprefent them at any diftance of time, with all the truth and force
of nature.

He travelled through England, Holland, and France ; and in each country
left fufficient evidence of his excellence in the art. Flis landfcapes Shew that he
made Pouffin his model, moft of them being defigned in the ftyle of that mafter •

and he adorned them with figures elegantly defigned, and difpofed judicioufly!
Flis favourite ftudy was heroick landfcape, like Nicolo Pouffin; and whatever

hiftorical fubjea he reprefented, he took pains to adapt the fcenes of his land
fcapes to it, with great (kill and propriety. His pencil is light, his tone of co

lour agreeable in many of his piaures, and his manner is exceedingly
pleafino-

;

but, his piaures generally have no great effect, as they have not abproper body
of light, or at leaft the light is fo managed, that they ufually appear too brown,
and too much of one colour.

5 His
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His beft works, however, have an abundance ofmerit in many refpeas, as well

in the tafte and eorreanefs of defign, in the freedom of pencil, and the pleafing
tints of colouring, as in the figures, and the keeping. It was a lots to the art,

and to the world, that he was poifoned by fome of his own profeffion, who en

vied his merit ; and in whatever Shape the poifon was administered to him, it for

fome time deprived him of his reafon, and foon after of his life. A very agree

able landfcape ofMile, and perhaps one of his beft ftyle, is in the colteaion of

the Earl ofMoira.

MINDERHOUT.

Painted Sea-Ports, and Landfcapes.

He was born at Antwerp, about the year 1637, but followed his profeffion at
Bruges ; and was admitted into the fociety of painters in that city, in 1662.

His fubjeas were fea-ports, and harbours, with a great number of veffels, and

figures, efpecially the profpea of different ports in the Netherlands ; but, very
often he painted the particular views of Antwerp, and Bruges. He feemed

to have taken a lingular delight, in ftudying theconftruaion of all kinds ofShip
ping ; as the drawing and defign of all the veffels he painted, appear to be

copied from nature, with great precision.

Being very induftrious, he painted a great number of piaures, which in ge

neral had a good effect,, though not .always an equal- proportion of merit ; for,
fome of them cannot be too highly prized ; whilft others are fo Slight, as to be

very little more than Sketches unfinished^ and the figures, as well as the Ikies, ar?
jbut very indifferent.

Michael Jans f.w MIREVELT.

Painted Portrait, and Hiftory.

Died 1641, aged 73.

He was born at Delft, in 1568, and was a difciple of Anthony Blochland.

For fome time he employed his time in painting hiftorical fubjeas ; but, finding
a continual demand, and a very profitable return for portraits, he gradually

dif-

continued the former, and adhered to the latter.
He ftudied and imitated nature happily, gave a ftrong refemblance to his por

traits, finished them highly, and defigned them in a good tafte. His pencil is

free, his touch has abundance of neatnefs, and themerit of his performances had
fo effeaually fpread his reputation, that he was invited to the court ofLondon

by King Charles I ; though, as the plague raged at that time through all parts

of London and its environs, he was prevented from accepting an offer, which

was fo much to his honour, as well as his interest. He lived intirely at Delft, and
never quitted that city, except at particular times, when he went to the Hague,
to paint the portraits of fome of the Princes of Naflau, bywhom he was exceed

ingly efteemed.

It may readily be cohjeaured, that the works of Mirevelt muft have been

extremely admired, when the extraordinary number of his paintings are confi-

E e e dered;
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dered ; which, according to Houbraken, amounted
to

* five thoufand'; for the

fmalleft of which, he never was paid lefs than an
hundred'

and fifty guilders,.

about fifteen pounds sterling, and for thofe of a larger fize, half ofwhole lengths,

his price was proportionably enlarged.

Peter MIREVELT.

Painted Portrait.

Died 1632, aged 36.

Hewas the fon ofMichael Mirevelt, born at Delft, in 1596. In his manner

of defign, in his ftyle of colouring, and in the delicacy of his pencil, he exaaiy
refembled his father ; and by the belt judges of that time, he was accounted to

be in no degree inferior to him.

Jacob MOELART.

Painted Hiftory, and Portrait.

Died 1727, aged 78.

Hewas born at Dort, in 1649, and learned the art of painting from Nicholas

Maas, with whom he continued for feveral years. Neither labour, nor great

ftudy, were wanting in this mafter, to acquire a competent knowledge in his

profeffion; he obferved nature with a great deal of care; and at length Was

efteemed a good painter, both of hiftory and portrait.
Houbrakenmentions two hiftorical compofitions ofMoelart, the one, Pharaoh

and his hoft drowned in the Red Sea ; and the other, Mofes Striking the Rdck %

both of them having feveral particulars that deferve commendation..

Pietro Francesco MOLA.

Painted Landfcape, and Hiftory.
-f- Died 166s, aged 56.

He was born at Lugano, a city belonging to the Switzers, in 1609 ; and

having travelled to Rome, he was at firft inftruaed by GiufeppeD'Arpino, and
afterwards became themoil diftinguifhed difciple of Albano.. But, having ob
ferved, with admiration, the grand effea produced by the colouring in the works
of Guercino ; he went to Venice, and applied himfelf with great ardour and ac-

*
Sandrart, and after him Defcamps^ and the authors of theAbrege, &c. affirm, thatMirevelt

painted above ten thoufand portraits ; an incredible number for one hand to finiih ; but, Houbra

ken, with much greater probability, limits the number to five thou/and. Sandrart alfo fays, her
lived to be 90 years of age, though all other writers agree, that he died at 73.

The author of the Abrege de la Vie des Peintres, vol. 3, p. 102, fixes the birth of Mirevelt in

ic88, and then fays, he died in 1641, at the age of 73 ; which muft be an overfight. For, accord

ing to thofe dates, he could have been only 5 3, in the year 1641 ; and fuppofing him to die at 73,.
he mult have died in 1661, contrary to the teftimony of all writers.

t In the Mufeum Florentinum, the death of Mola is fixed in 1666, at the age of4.5, by which,

computation, he is luppqfed'to be born in-
1-621 ; but it appears from other -writers, that he

cer-

lainiy was born in 1609, and died at 56 years of age in 1-665. Likewife the author of the Abrege:

f!cla Vie des Peintres, vol. 1, p. 3 S3, fays, thatMola was born at Coldra, in the diftrid ofComo,,
in 1621, though moft authors agree,, that he was bora at Lugano, in 1.609..

curacy!



M O L [ 397 ] M O L

curacy, to Study the paintings ofTitian, Tintoretto,,Baffan, and Paolo Veronefe
He formed for himfelf a peculiar, ftyle, that Was elegant, bold, and beautiful,
which fpread his reputation through all Italy; and he found immediate em

ployment, every work he .finished contributing to his honour and applaufe. In

Rome feveral churches and chapels were enriched with hiftorical piaures, de

figned by him from the facred writings ; and for the Pope, Alexander VII, he

painted the hiftory of Jofeph and his brethren, for which he received the greateft

encomiums, befide a noble recompence from his employer.

AlthoughMola painted hiftory, in frefco and in oil, with fuch great fuccefs ;

yet, his genius, principally inclined him to landfcape, in which he was uncom

monly excellent. His fcenes are generally folemn, his trees defigned in a grand

ftyle, and his diftances.conducedwith judgement ; and with a look of true na

ture. His defign is very correa, and the figures with which he has adorned his

landfcapes, are in a fine tafte, and have a good expreffion ; though fometimes he

feems to make the dark parts.ofhis piaures rather a little too black. His ima~

gination was lively, his invention ready and fertile, and in his defign, as well as
his penciling,.he always thews an abundance of, fpirit and freedom.

Two very noble pictures byMola are in the church of SantaMaria della Vit-

toria, at Milan ; one is the reprefentation of S. John in the defart, in which the

figure is defigned with as much nature, and truth, as is poffible, andffnely co

loured ; the other reprefents S. Paul the hermit, in which the figure is truly
fine, the landfcape has a charming effea, and the trees are painted in a grand

tafte, with large Spreading branches, in the ftyle of Salvator Rofa.

Giovanni Battista MOLA.

Painted Hiftory, and Landfcape.

This artift, who was brother to Francis Mola, was born in 1 620, and learned
the art of painting In the fame fchool, both of them having been difciples of

Albano. He proved a very good painter in the hiftorical ftyle, as well as in

landfcape-, but was far inferior to his. brother, in ftyle, dignity, tafte, and co

louring. Giovanni Battifta, in his manner, had more refemblance to the ftyle

of his mafter Albano, than to that of the illuftrious Francefco ; yet his figures

are rather hard and dry, and want the mellownefs of Albano. However, there
are four of his piaures in the Palazzo Salviati at Rome, which are univerfally
taken for the hand ofAlbano.

Peter MO-LYN, called Cavaliere Tempest a, and alfo

PlETRoMuLIER.

Painted Huntings, Landfcapes, Sea-Views, and Storms.

Died 1 701, aged 64.

Hewas born at Haerlem, in 1637, (though in the Chronological Tables his

birth is fixed in 1640) and at firft imitated the manner of Francis Snyders ; fo

that while he continued in his own country, he painted huntings of different

animals, as large as life, with Singular force, and fuccefs. But, afterwards he

changed his ftyle, and followed the impulfe of his natural genius, which in

clined him to paint tempefts, Storms at fea, and shipwrecks, with fuch circum-

E e e 2 itances j
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fiances as are apt to excite pity and terror ; and thofe fubjeas he executed in a

free, natural, and Spirited manner, fo as to procure himfelf the diftinaion o£

being called Peter Tempefta.

He travelled through Holland, to obferve the works of the beft Flemifh

artifts ; and then went to Rome, in order to change his religion from Calvinifm

to Popery, as well as to obtain improvement in his profeffion of painting. In

that city, his merit recommended him to the favour of many of the nobility;

and fecured to him the friendfhip of the Count Bracciano, who became his

patron and proteaor. Thofe of the firft rank employed -him inceffantly ; for

whom he painted his ufual fubjeas of animals and landfcapes, with the utmoft

applaufe. At laft he grew rich, was exceedingly careffed, and received from

his patron the title ofCavaliere, as alfo a chain ofgold.

Having fpent feveral years at Rome, he determined to vifit Genoa ; where

the reputation he had already acquired, obtained for him a moft honourable re

ception, and as much work as he could poffibly execute. There he might have

lived in an affluent fituation, fuperior even to his hope, if he had not unhappily
grown not only diffolute, but unpardonably vicious. He fell deeply in love with
a Genoete lady, and left no art untried to debauch her ; but finding all his at

tempts ineffeaual, he propofed to marry her ; although it was fuffieiently known
in Genoa, that he had been married at Rome for a confiderable time before, and
that his wife was then alive, refiding in that city.

When that objeaion was urged by the lady and her friends, he was exceed

ingly mortified ; and refolved to have his wife affaffinated, to remove that ob-

ftruaion. A perfon, proper for the villainous purpofe, was foon
engaged,1

and

to conceal the tranfaaion as much as poffible from publick notice, he wrote an

affeaionate letter to his.wife by that meffenger, requesting her to accompany the
bearer to Genoa. As the had a real aifeaion for herhufband,- and wifhedto be

with him, fhe readily obeyed his commands, and was murdered on he*.

journey,

Yet, notwithstanding the fecrecy of that fccne jpf cruelty, the-affair became
fufpeaed, and Tempefta was direaiy feized, imprifoned, and after full con

viction, was fentenced to be hanged. But, by the intereft and application of

the nobility, who regarded him highly for his extraordinary talents,, the feverity
of the fentence was liifpended, and he was retained in prifon for a.great lenothof

'

time ; nor would he probably have ever been releated, had it not been effeaed

by a very critical accident. For, when Lewis XIV. bombarded Genoa, all the
prifons were fet open, and Tempefta laid,hold of that opportunity to efcapeto
Placentia, after a confinement of fixteen years. From this affair he was nick
named Pietro Mulier, or, de Mulieribus, by which h« was ever after known <

throughout all Italy,

It was obferved,. that the piaures which he painted in prifon,-

where he very
diligently followed his profeffion, were accounted more excellent, in regard to

their tafte,. compofition, and colouring, than any of his .
preceding per

formances.
,j

A capital piaure of this mafter, is in the poffeffion of Count Algarotti ; the
fubjea is, N'oah leaving the ark. after the flood. The animals, of which there
are a great number, are well defigned,,as. likewife are the figures ; and the ex

pression..
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preffion is exceedingly good. It is difficult to meet with any of the genuine

works of Tempefta, moft of them being preferved, and highly valued in Italy,,

and when they are to be purchafed, they generally afford a large price.

Joos, or Jodocus MOMPERT.

Painted Landfcape.

He was born in 1580 ; but authors are filent in regard to the place ofMompert's

nativity : nor do any of them mention themafter by whom he was inftruaed in the

art of painting ; but his works are fuffieiently known in. many parts of Europe.

He ftudied after nature, and became a confiderable painter of landfcape ; his

piaures (hew a great freedom of pencil, and his grounds are frequently well

broken ; but, there is a certain ftiffnefs in his compofitions, which cannot be

pleafing to a judicious eye, though in feveral other refpeas he is juftly commend

able; and fuch of his works as are carefully finifhed, have many admirers.

Though fome of the paintings of Mompert- are well handled; and penciled

with tranfparence.and neatnefs ; yet in general his piaures are not laboured,

or. highly finifhed, but are intended to produce a good effea, at a competent dif

tance from the eye of the fpeaator. His landfcapes fhew an immenfe traa of

country, and the imagination is often agreeably, amufed with the extenfivenefs

of the profpea, which is always,well conduaed. However, the freedom of his

touch feems, to moft obfervers, to have too,much the. appearance of negligence ;

therefore theworks ofMompert are not in an equal degree of efteem wish

the works of many of the Flemifh painters, who not only exprefs the diftances

in their compofitions agreeably, and like nature, .

but at the fame time render

them ftill more beautiful, by their careful. and exquifite high finifhing. The

piaures of this mafter are- very unequal ; for, fometimes he appears worthy of

being admired, and fometimes he feems inferior to himfelf, and worthy of con

tempt. The figures in his landfcapes were frequently inferred foy Brueghel;
as alfo by Teniers, who often retouched thofe landfcapes, and by that, means,

added. to their value considerably. .

M'ON'Nd.CKS, or, MONNII

Painted Views of Rome, Markets, and Converfations.

1
-- Died 1686, aged 80.

According to the teftimony of fome writers, this painter was born at
the"

Hague, but others affirm, that lie was born at Boisde-duc, in 1606, and
learned'

the principles of his art in his own country ; but having made a tolerable pro-

grefs in defign and colouring, he travelled through Italy, to ftudy the works of

the moft-errrinent artifts, and at laft fettled himfelf at Rome. There he refined

his tafte of compofition, and defign, and gradually divefted himfelf of the
greateft-

part. of his Flemifh ideas and ftyle. He particularly attended to per

fpeaive, and acquired a great degree of elegance in that branch ; but he like-

wife ftudied inceffantly after nature, till he diftinguifhed himfelf in. that
.city

as

an artift of very great merit.

The Pope having accidentally feen fome of the works ofMonnicks, was fo

exceedingly pleated with them, that he took him into his Service with an hc-ncur-
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able appointment, and retained him as his painter for thirteen years. AtRbtoe,
and through all Italy, his piaures were univerfally efteemed, -not only for their

being well executed, but becaufe they reprefented the principal palaces, Squares,
churches, monuments of antiquity, and grand edifices of modern architeaure,

which he copied exaaiy from nature ; and in the_areas before them, introduced

figures employed in different occupations, and amUfements.

Flis fubjeas were always views of the more noted parts of Rome, the Campo

Vaccino, the streets where the pillarsof Antoninus, and Trajan, are ereaed, and
the adjacent buildings, the public fountains, the Colofleum, arid other noble

fabricks ; togetherwith the reprefentation of herb or fruit markets, fports, car-

navals, or prOceffions. In the choice of the fcenes of hispiaures he fhewed an

elegance of tafte, the perfpeaive part
is'

firmly, and truly executed ; his penciling
is free, and in many parts delicate ; and his colouring is tranfparent, Shewing alfo
a good knowledge of the chiaro-teuro. His figures are well defigned, and Well

grouped ; and yet, in their air and countenances, appear fome remains of the

Flemifh ideas, not fuffieiently refined.

His paintings are fomewhat fcarce in thefe kingdoms, as moft of his works
were done in Italy ; though, in the latter part of his life, he followed his profef

fion in his own country, to which he returned when he was pretty far advanced

in years ; but, many of his latter paintings, are not equal in merit, to thofewhich
he performed in the early, or middle time of his life.

A good piaure of this matter's hand, is in the poffeffion of Thomas Cobbe,
Efq; in Dublin.

Francesco MONSIGNORL

Painted Hiftory, and Portrait
Died 1 5 19, aged 64.

He was born at Verona, in 1455, a"d placed under the direaion ofAndrea
Mantegna of Mantua, to learn defign ; and by his excellent precepts, Francefco
acquired a good tafte for hiftorical compofition, as alfo an excellent manner of

painting portraits. His extraordinary talents, procured him the efteem and pa

tronage of the Marquis ofMantua, who allowed him a large penfion, and em
ployed him for feveral years.

The Marquis was not only a lover of the art, but he had alfo a nice and cri

tical judgement; which enabled him to examine the beauties and defoas of a
compofition, with tafte and delicacy. He was accuftomed to amufe and delight
himfelf often, in obferving Monfignori at work, while he was employed in his
fervice ; and one day taking particular notice of a piaure,

repretentino-

the

death of S. Sebaftian, the Marquis acknowledged that every part of the defign
was elegant, but objeaed, that the expreffion of the figure was not natural, as

neither in the look, the limbs, or the attitude, appeared the agony that might be
expeaed, from a perfon in fuch a fituation, bound with cords, and pierced with

arrows. The painter afferted the truth of his defign, and endeavoured tojuftify
his favourite figure, by affirming, that he had taken every part of the figure
from nature, having engaged a well-fhaped porter for his model, who washed
in the very posture defcribed in the painting.

The
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The Marquis defired to fee the porter in the proper pofition, the next day
•

that it might be determined which of them judged beft, according to truth, and

nature. As foon, therefore, as the Marquis was informed, that the whole ap

paratus was ready, hejuftied fuddehly into the room, having in his hand a crofs-

bow, fixed for execution ; and with a countenance diftorted with fury, he faid

aloud to the porter,
" Traytor ! : prepare for death !-~-you Shall die inftantly !"—

As he approached, the porter terrified almoft to death, Struggled, and Strained

every mufcle, joint, and limb, to ditengage himfelf, and
in every line of his face

expreffed the agony of his mind, and
the terror he felt for the death he was to

fufrer.—" Now, (faid theMarquis mildly to the painter), compare your two

models ; what he was yefterday, while unterrified ; and what he is now, under

the dread of execution ; and do you determine^ which has themoft of truth, and

nature ; which expreffion is moft fuitable to the fituation of Sebaftian. The

painter profited by the experiment, confeffed the juftnefs of the obfervation, al

tered his defign, and improved it fo much,, that it was allowed to be the moft

capital:of all his performance^.

The works of Monfignori are exceedingly admired, for the elegance of

defign, the goodnefs ofexpreffion, and the extraordinary force which he gave to

his figures, whether they were portraits, or hiftorical.

D e o p at e bel MONT, Cbevalie'r.

Painted Hiftory, and Portrait.

Died 1634, aged 53.

He was born at S. Tron, in 1 58 1, of a noble family, and educated ira

manner fuitable to his rank • having, from his infancy, been inftruaed in every
branch ofpolite literature, inaftronomy, geometry, natural philofophy, and dif

ferent languages. As his genius Strongly inclined him to painting, he became

the difciple of Rubens ; he^ lived with him for fome time, in the clofeft con

nexion of friendship, and travelled along with him to Italy ; till,by the advan
tage he. derived, from fo accomplished a companion and direaor, and alfo by
his'own ftudious application, he proved an extraordinary artift.

Rubens gave him a.moft honourable teftimonial under his own hand, expref-

fing how high'an opinion he had of the abilities of his pupil ; which introduced

him, to the favour of Duke Albert, and the Infanta Ifabella, and they readily
received tuns into their fervice, appointing him their principal painter, and ar-

ehitea. His ftyle of compofition was elevated, and grand ; his defign Was

correa ; and in his colour, and pencil, he refembled his mafter.

In the church of Notre Dame at Antwerp, is a Transfiguration, excellently
defigned, and coloured ; and in the church of the Jefuits in the fame city, a

Eeprefentation of Chrift bearing his Crofs ; 'both are by the hand of DelMOnt^
and are accounted capital performances.

lh M-rQ NT A G N A. Vid. Van Platten..

P I E T R O
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Pietro MONTANINI, called Petruccio Perugino.

Painted Landfcape.

Died 1689, aged 70.

He was born at Perugia, in 1619, and at firft. was inftruaed by his uncle

Pietro Barfotti ; but he was afterwards placed as a difciplewith Ciro Ferri. Yet

he did not long adhere to the manner of either of thofe mafters, choofing

preferably to ftudy under Salvator Rofa ; and he imitated the ftyle. of that

celebrated painter, with exceeding great fuccefs.

The tafte of his landfcapes was generally admired ; the rocks, fituations,

torrents, and abrupt precipices, were defignedwith fpirit, and in a grand ftyle ;

his figures recommended themfelves to the eye by a very uncommon eorreanefs,

propriety, and elegance; and the whole of his compofition, appeared, to be

greatly in the manner of Salvator,

Andrea MONTICELLI,

PaintedFruit, Flowers, and Still Lifei

Died 1716, aged 76.

He was born at Bologna, in 1 640, and was a difciple of Agoftino
Metelli.1

Of thofe fubjeas which fuited his fancy and genius, he was efteemed a good

painter ; working with equal expertnefs in oil, and in diftemper. ! He painted

fruit, vafes, carpets, flowers, landfcapes, perfpeaive and fcenery ; and executed
that variety of fubjeas, with a free pencil, and very natural colouring.

Michael Angelo MONTICELLI.

Painted Landfcapes, and Battles.

He was born at Bologna, in the year 1 678, and learned the principles his

art, from DomenicoMaria Viani, a Bolognefe painter, of good reputation. The
favourite fubjeas of this mafter were battles, and landfcapes; which he
finiShed with great mellownefs of colour, and a light free touch, ufually filling
his defigns with a number of figures, well defigned, and excellently difpofed.

Giovanni Maria MORANDL

Painted Hiftory, and Portrait.
*
Died 1 7 15, aged 90.

This mafter Was born at Florence, in 1625, and had for his firft inftruaor in
the art of painting, Sigifmurtd Coccapani ; but, he quitted that painter, to
enter himfelfas'a difciple, in the academy ofAntonio Biliverti. As foon as he
found himfelfqualified, topurfue his ftudies with advantage atRdme, he travelled
thither ; and after he had curforily furveyed the marvelous works of art

repofited in that city, he deliberately fixed on thofe, from which he could hope

*The author of theMufeum Florentinum fays,'he died in 1717, at 9$ years of age; but, there is
a fmall error in his computation. For, being born in 1625, and fuppofing him to have diedin
1717, he could only have been 92, and notgj. Other writers fix his bkthin 1635, and his death

1111715, at the age of 90, which appears moil probable.

for
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for the greateft improvement ; and endeavoured, by jtidicioufly ftudying their

particular excellencies, to imprefs the idea of their perfeaions fo firmly on his

memory, as to keep them perpetually prefent to his imagination.

By that advantageous method of ftudying, aided by diligent praaice, he

diftinguifhed himfelfto fuch a degree, that he was invited to the court ofVienna,

by the Emperor Leopold I ; where he painted the portrait of that monarch, fo

like, fo lively, and with fuch a natural relief, that all the imperial family fat to

him ; and his reputation was fo univerfally eftablilhed, that moft of the princes

of Germany folicited to be painted by his hand.
He poffefled the moft excellent parts of his art, in a very high degree ;

eorreanefs ofdefign; elegance, and nature in his figures, whether hiftorical or

portraits 5 a fine tafte in his composition ; and a beautiful tone of colour.

MORAZZONE. Vid. Mazuchielli.

Antonio MORE, Chevalier.

Painted Portrait, and Hiftory.

Died 1575, aged 56.

This eminent artift was born at Utrecht, in 15 19,where he became a difciple

of John Schoorel ; and having made a confiderable progrefs under that mafter,

he went to ftudy for fome time at Rome, to improve himfelf in defign, and

afterwards vifited Venice, to difcover the true principles of colouring, which

rendered that fchool fo defervedly famous. He imitated nature clofely, and

often very happily ; his manner is ftrong, true, and firm ; and his portraits

have charaaer and life. He feemed to ftudy Holbein, but he never arrived at

that delicacy of finishing, which is obfervable in the works of that greatmafter ;

though he finished his piaures, with abundance of care, and neatnefs. He

defigned with accuracy, and his colouring had all the truth of nature itfelf ;

yet in Strength and force, it was not equal to the colouring of Titian ; nor had

his paintings that fpirit, which appears in the works of fome other artifts, there

being fomewhat hard and dry in his manner.

However, he excelled in fome hiftorical compofitions, though they were not

defigned in the grand gufto ; and one of them (in the poffeffion of the Prince

ofConde) ofwhich the fubjea is, the Refurreaion, was exhibited as a fhow at

the fair at S. Germains, before it became the property of that Prince.
Hewas particularly efteemed by the Emperor Charles the Vth, and was by his

ord<r tent to the court of Portugal, to paint the portraits of the King; the

Queen, who was filter to the Emperor ; and their daughter, who afterwards

was Queen of Spain. In that kingdom, he received the greateft honours and

rewards. For the three portraits he was paid fix hundred ducats, befides
many-

valuable prefents ; and the Portuguete nobility prefented him, in the name of

that order, with a chain of gold valued at a thoufand ducats. Moft of the

princes of Europe employed him, and at every court his paimings were beheld

with univerfal applaufe ; but, at none more than in England, and Spain. At

the former, he was highly honoured by Queen Mary I. who prefented him with

a chain of gold, and allowed him a penfion of an hundred pounds a year.

Fff When



MOR [ 404 ] MOR

When he retired from London, he went to the court of Spain,
where'

he was

exceedingly careffed by the King ; £nd that condefeending monarch
having-

one

day, in a familiar and jocular humour, given More a tap On the arm ;
the-

painter, (who it teems was better {killed in the art Of painting, than the aff of

politenefs,) with full as much
indifesetioh as ill manners, ftrUck

the1

king with

his maulftick. That folly was likely to be attended with fatal confequences to

More ; but he withdrew from that country, with all poffible expedition, and

with a determined refolution never to return.

While he was in Spain, he copied fome portraits of illustrious women, which

had been originally painted by Titian ; and they Were accounted to appr^on

near to the beauty of the originals. He learned eorreanefs of defign in Lsly,

where he had ftudied in his youth ; and his colouring was admirable. The

portrait of More, painted by himfelf, 13 in the celebrated gallery of painters at

Florence; it is charmingly coloured, and full of life and
nature ; yet it is not

without fomewhat of that ftiffnefs,. of which he could never diveft himfelf

intirely.

His laft work was the Circumcifion, intended for the cathedral church at

Antwerp;, but by the death of the artift it was left unfinished.

N. MO RE L L.

Painted Fruit, and Flowers,

This painter is fuppofed to have been born at Antwerp, about the year 1 664,.

and to have been a difciple of Verendaal, an excellent painter of fruit and

flowers ; from whom he learned the art of imitating nature beautifully, and he
always painted in the manner of his mafter. When he had fuffieiently eftablifhed
fiis replication at Antwerp, he removed to Bruffels, the court at that time

refided ; and he foon became known to thofe of the higheft rank, fo as to have

employment from every quarter. Fie lived to a very advanced age, yet the

preeite year of his death is not mentioned ; and after he quitted Antwerp, he

fpent the remainder of his life at Bruffels, extremely refpeaed and efteemed.

This mafter compofed his fubjeas well, and in his piaures. appeared a great
deal ofharmony ; his manner is broad, and thews freedom of hand, and facilitv

ofexecution ;. his touch is full of fpirit, his colouring true nature, and fuitable

to the fubjea he reprefents. In fome refpeas he was rather, -fuperior to his,

mafter, particularly in the foliage of his plants, and in fome of his flowers ; and

his works are of fuch a kind, as to be likely always
to-give pleafure.

Two very capital flower-pieces of this mafter, are painted on the folding doors
of the cabinet, where the antient and valuable tapeftries, belonging to the

church of the Abbey of S. Peter, at Ghent, are preferved.. They are compofed.
in a great Style, and exceedingly well executed.

Paul MOREELZL

Painted Portrait, and Hiftory.

Died 1.638, aged 67.

He was born at Utrecht, in 1571, and was a difciple ofMichael
Mirevelt-';-"

wilder whom, he mad.-; a very happy progrefs in the art ofpainting.
-

His genius

2 inclined
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. inclined him to portrait painting, in the manner of his inftruaor ; but, as he
was alfo defirous of being qualified to paint hiftory, he went to Rome, as foon as
he left the. fchool ofMirevelt, and there improved himfelf considerably in his

ftyle and tafte, by ftudying defign, and fketching the compofitions of eminent

artifts. Yet, he afterwards found fo much employment in the portrait ftyle, that

very little leifure was allowed him, either to ftudy or to praaife hiftory.

However, by obferving the magnificent buildings at Rome, and other cities

of Italy, #s. alfo by applying himfelf to the ftudy of perfpeaive, he became a

good painter of architeaure ; and the gato of S. Catherine at Utrecht, was

ereaedfrom one pf the defigns ofMoreelze.

Karel .be JVI O 0 R; Chevalier.

Painted Pottmit, Hiftory, and Converfations.

Died 1738, aged 82.

■

He was born at Leyden, in 1 656, and at firftwas a difciple ofGerard Douw,
with whom he. continued for a confiderable time ; but he placed himfelf

afterwards with AbrahamVanden Teropel. The death ofthatmafter difconcerted

Moor, and compelled him to return to Leyden, from Amfterdam, where he
ftudied a whilewith Francis Mieris, and at laft went to Dort, to praaife with

Godfrey Schalcken. At the timewhen he; went to the latter mafter, he was

fuperior to him as a designer, but he coveted to learn Schalcken's manner of

handling. As foon as Moor began to follow his profeffion, the publick in a

Short time didjuftice to his extraordinary merit ; and he took the moft effeaual

method to eftablifh his reputation, by working, with a much ftronger defire to

acquire fame^ than to increafe his fortuhe.

Hepainted portraits in a beautiful ftyle, in fome of them imitating the tafte,

the dignity, the force, and the delicacy of Vafidyck ; and in others, he Shewed

the Striking effea and fpirif'bfRembrant. In his female figures, the carnations

were tender and foft •, and in his hiftorical compofitions, the airs of his heads had

variety, and grace. Flis draperies are well choten, elegantly difpofed in very
natural folds, and appear fight, flowing, and unconstrained. His piaures are

always neatly and highly finifhed ; he defigned them excellently, and grouped

the figures of his fubjeas With great fkill.
"

His works were univerfally admired,
and fome of the moft illustrious princes of Europe, feemed felicitous to employ
his pencil. The Grand Duke of Tufcany defired to have the portrait of De

Moor, painted by himfelf, to be placed in the Florentine gallery ; and on the

receipt of it,, that Prince fent him in return, a chain of gold, and a large medal

of the famemetal '■•'

The imperial Anibaffador CountSinzefjdorf, by order of his mafter,-engaged
him to paint the portraits ofPrince Eugene, and the Duke ofMarlborough, .on
horfeback ; and in that performance, the dignity and expreffion of the figures,
and alfo the attitudes of the horfes, appeared fo masterly, that it was beheld with

admiration, and occafioned many commendatory, poems, in elegant latin verfe,

to be publifhed to tlse honqur-of the artift ; and the Emperor, on feeing that

piaure,. created De Moor a knight of the holy RomanEmpire. -He likewife

had the honour, to paint the portrait of Peter the Great, Czar ofMufcovy ; and

F f f 2
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an extraordinary number of other portraits, forwhich he received very large

prices.

The piaure of Pyramus and Thifbe, by this mafter, is accounted exceedingly
capital; and alfo, the hiftory of Brutus condemning his fons, (which fubjea he

chofe for the grand hall where the council affemble at Leyden,) is, efteemed

admirable, as well for the ftrong, natural, and true expreffion in every figure,
as for the beauty of the defign, the colouring, and the finishing.
Although he moft frequently was employed to paint in a large fize, yet he

often painted fmall eatel piaures, with fubjeas of hiftory, or converfations ; and

thofe are exceedingly valued, having all the merit of neat penciling, and fweet

colouring, added to an elegant tafteof defign.

John MOORTEL.

Painted Fruit, and Flowers.

Died 1719, aged 69.

He was born at Leyden, in 1650, and painted thofe particular fubjeas in
which he delighted, in a very exquifite manner. Every kind of fruit and

flower, he ftudied carefully after nature, and they appeared from his pencil fo

freSh, fo round, fo blooming, and fo relieved, that every objea feemed to be
real nature. Yet, notwithstanding his abundant merit, in the delicacy of his
touch, and the clearnefs of his colouring, he did not arrive at fuch a degree of

excellence, as to equal Mignon in fruit, nor John Van Huyfum in flowers.

Le MORETTO. Vid. Bonvincino.

I l M O R O. Vid. Francesco Turbid o.

Giovanni Battista MORONI, called MORONE.
Painted Hiftory, and Portrait.

Died 1578, aged 50.

Hewas born in 1528, and inftruaed by Aleffandro Buonvincino, who took
unusual care to form his tafte ofdefign and colouring, by direaing him to copy
the works of the moft celebrated painters ; in which praaice he fpent feveral
years, with great industry. When he had fuffieiently eftablifhed himfelf in the
knowledge of his art, he compofed hiftorical fubjeas with good fuccefs • but
he afterwards applied himfelf intirely to ehe painting of portraits, as in ftyle
of painting he had no trouble, but to imitate nature as it offered itfelf to the

eye, and ip a much lefs degree engaged the imagination,, and invention, than
hiftory. In that branch of painting, however, he arrived at fuch perfoaion
that even Titian allowed the portraits ofMoroni, to be the neareft in merit tr>
thofe of his own hand.

*..>•■

Francesco MORONI.

Painted Hiftory.

Died 1 529, aged S5.

This painter was born at Verona, in 1474,, and was the fon ofDomenico.

Moroni, a Veronefe painter very furious in his time, for working equally well
2 in-
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in frefco, and in oil. Francefco inherited the tafte of defign, and the fcience of
his father ; but he proved far Superior to him in the grace of his figures, and in
the union and harmony of his colouring.
He spent the greateft part of his life at Rome, and died in that city ; where

many ofhis beft performances are ftill preferved, in the churches and convents,
of which they are accounted a principal ornament.

M 0 R T O da Feltro.

Painted Grotefque.

Died 1 51 3, aged 45.

He was born at Florence, in 1468, and in that city learned the firft principles

of the art of painting ; but he went to Rome when he was very young, and

applied himfelfwith singular diligence to fearch out every thing that was curious,

among the antiquities, which were fcattered through every part of that city,

arid the adjacent villages.

His particular genius direaed him to paint in the *
grotefque ftyle, and for

that purpofe, he explored all the antique works of that kind, in the veftiges of

baths, monuments, temples, grottoes, fepulchres ; and foeffeaually ftudied the

elegance of tafte in the different ornaments, that he became exceedingly, eminent

in that manner .-of defigning, being alfo the firft of the modern artifts who painted
in that ftyle. Nor can-there be a more fufficient teftimony of his abilities, than

to fay, that he was employed by Giorgione, to paint the ornaments of his moft

grand compofitions.

MOSES, called Little Mose s.

Painted Landfcape, and Hiftory.

Died 16so.

Thismafter is, by fome authors, fuppoted to have been a difciple of Poelem

burg ; but he always painted in the ftyle and :mahner of that famous artift, as

well in regard to defign, as in his colouring and pencil. Flis fubjeas were

landfcapes ; inwhich-he introduced hiftorical figures, reprefentingrincidents, or

memorable ftorie's, from the Roman, Greek, or fabulous writers. His touch

was extremely delicate, his colouring very agreeable, and his piaures are

frequendy taken for the work of Poelemburg.

* The term grotefque, which is now fo familiar among all trie lovers of the art of painting, was

introduced by the Italians, and by them appropriated to that peculiar manner of compofition and

invention, obferveti in th^ antique ornamental paintings, which were difcovered in the fubterr-anecuti

chambers at Rome, Puteoli, Cuma, orBajse; which had been decorated in the times of the antient

Romans. And, as the Italians apply the word Grotta to exprefs every kind of cavern, cave, or

grot, all the more modern paintings, which-wpre in imitation of the antique defigns, difcovered in

thofe chambers, which for ages had been concealed under rubbifli and ruins, were called by them

grottefche, and from thence grottefque, or grotefque ', implying a ftyle of painting, in which the

imagination, fancy, and invention are principally exerted, without any Itrict adherence to nature,

or truth,

J 0 H S
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John MOSTAERT.

Painted Hiftory, andPortrait.

Died iSS5-> aged 56..

He was born at Haerlem, in 1499, of an honourable family, and was.inftruaed

m the art of painting by Jacques de Haerlem. His perfonal accomplishments,

and the politenefs ofhis addrefs, added to his diftinguifhed merit in his profeffion,

procured the efteem of thofe who-were in the higheft Stations; and particularly
recommended him to the favour ofMargaret, filter to Philip I, King of Spain,
in whole Service he was retained for eighteen years. He paintedmany portraits

of the nobility, which were much applauded; and alfo painted landfcapes in a

very neat manner, with a number of fmall figures- which were well defigned ;

all his works having a great deal of fpirit, and judgement..
A Nativity, by this mafter, is preferved in the church of the Jacobins at

Haerlem, which is highly commended ; and in the fame city is a Banquet of the

Gods, in the poffeffion of a perfon of rank, which is defcribed as a -grand

composition, full of good expseffion, and in the whole, extremely beautiful.

Frederick MOUCHERON, called the Old.

Painted Landfcape.

Died 1686, aged S3-

He was born at Embden, in 1633, and was a difciple of John Affelyn,1

called Krabatje ; who obferving the genius of his pupil, took the utmoft care to

make him understand the beft principles of defign, and colouring. When he-

was twenty-two years old, he went to Paris to follow his profeffion ; and there

he had the good fortune to recommend himfelf to the beft jtsdges of the art, by
the beauty of his landfcapes.

Every feene, and every objea, he painted after nature, whenever he obferved

what foiled his tafte, or pleafed his imagination ; but his choice in fome of them,
Was far preferable to his choice in others. He was careful to Sketch the 'trees,

plants, buildings, and fometimes the entire profpeas of romantick dwellings;
almoft buried in groves, or furtounded with piaurefque plantations ; and by
that means, he was enabled to give a great air of truth to.his compofitions.

His fore-grounds are generally clear, and well finifhed ; 'but his diftances,
frequently have the reprefentation ofmiftinefs, or vapour. His trees are loofely
and tenderly handled, and wherever he introduces water, the refteaions of

bodies in it are tranfparent. His fituations are natural and pleafing, the buildings,
are ufually well adapted to the fcenes, and his diftances have a good keepino-.
His touch is free and light, and his colouring is good, except, that in Some of

his landfcapes, he is often too yellow, or too green ; and either by time, or

iifing fome undurable colours, many of his piaures have acquired too dark. a
tint, which leffens their effea, and their value. But, upon the whole, his
compofitions are well defigned, agreeably coloured, extremely pleafing, and

highly finifhed.

From Paris he went to fettle at Amfterdam, and during his continuance in
that city, the figures in his landscapes were painted by Adrian Vander Velde ;
as during his residence in France, they were inferred by Theodore Helmbreker I

and
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and the figures and animals painted by thofe eminentmafters, give the landfcapes

ofMoucheron an additional value.

Yet, it ought to be obferved, that occasionally he employed other painters

befides Vander Velde and Helmbreker, to fupply his landfcapes with figures,
but the difference is eafily perceptible, by even the leaft experienced coiinoiffeux.

Isaac MOUCHERON, called the Young.

Painted Landfcape.

Died 1744, aged 74.

He was the fon and difciple of Frederick Moucheron, born at Amfterdam^
in 1670, but he was deprived of his father when he was only fixteen years of

age ; though even at that time, he was qualified. to enter into the profeffion

with credit, as an artift -, and he completedhimfelf, by accurately ftudying and

copying nature in all his fubjeas.

At the age of twenty-four he travelled to Rome, where he took care not to

mifpend the fmalleft portion of his time; but made defigns after every beautiful

Scene around that city, and particularly fketched every lovely fpot about Tivoli,
fo remarkable for the pleafing variety of its views, and the elegant wildneffes

of nature. By that method of Study and praaice, he defigned his fubjeas with

extraordinary readinefs, eafe, and expedition ; and having nature confta-ntly as

his guide, he, was enabled to exhibit truth, in-all his compofitions.

Flaving at laftmade amultitude of choice defigns, he returned to Amfterdam,

and thofe defigns he executed in grand halls, felons, and the apartments of

noble edifices; always having his landfcapes enriched with figures and animals,

though frequently thofe figures were painted by other eminent artifts. In his

ftyle, tafte, and execution he very far furpaffed his father ; and befides, he was

a perfea mafter ofarchiteaure and perfpeaive.

The leaves of his trees are touched with great eafe and fpirit, and their

branches are elegantly interwoven. His piaures generally are filled in an ample

manner, with objeas of every kind, and the eye is furnifhed with an agreeable

variety of buildings, hills, rivers, and plants, all exaaiy copied from nature.

His colouring, appears extremely natural, and along with its frefhnefs, hath

abundance of harmony ..andunion.. Verkolie and De Wit moft frequently
inferted the figures in his landfcapes ; but, for fome of them he employed other

mafters. His paintings are exceedingly prized in Flolland, and very
much-

efteemed in all parts of Europe. -

Hernandez el MUDO.

Painted- Hiftory, And Portrait.

This Singular artift,, from his, infancy was deaf and dumb ; and
having.'

afforded fufficient tokens of an earnest dcfire'.to learn else art of painting, he was

placed as a difciple with. Titian, and arrived at avery high degree of perfeaion

in colouring and defign. He fucceisfeliy imitated the manner of his mafter,.

and gained a confiderable reputation ; fo that for feveral years he, was employed.

by Philip II. King of Spain, to work at the Eicurial, and his performances in

that palace procured him a noble recompence, and dif.inguifhed honour. His

orincipal work is the reprefentation of the four EvangeliSls; which he painted.

in frefco..
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Emanuel MURANT.

Painted Landfcape..

* Died 1700, aged 78.

He was born at Amfterdam, in 1622, and had the happinefs to he a difciple of

Philip Wouwermans ; from whom he acquired that warmth and brilliancy of

colouring, and that exquifk; pencil, which have rendered him defervedly
eminent. His fubjeas were views in Holland, villages, towns, cities, ruins of

houfes, and decayed catties ; all of them exaaiy Sketched after nature, and fo

aftoniShingly neat in the finifhing, that every minute part of a building was

perfeaiy diicernible, and even every particular Stone, or brick, might be counted

by the affiftanceof a convex glafs.

His patience and application can fearce be imagined, being in that refpea

equal to the celebrated Vander Heyden. But his inexprefiible neatnefs in

finishing every objea, demanded fo much time, that it was impoffible for him

to paint many piaures ; and on that account, they are exceedingly fearce, and

fold for fuch prices, as muft place them out of the reach of any purchafers,

except thofe who poffefs large fortunes.

Bartholomew-Stephen MURILLO.

Painted Hiftory, Portrait, Landfcape, and Beggar-boys.

Died 1685, aged 72.

Fie was born at Pilas near Seville, in 161 3, and as he fhewed a very early

inclination to painting, he was inftruaed by his uncle John del Caftillo, an ttrtift

of fome note, whofe fubjeas were fairs and markets ; in which ftyle Murillo

painted feveral piaures, while he continued with that mafter. But his principal

knowledge in the art, was derived from Velafquez, who direcfted his ftudies, and

frequently retouched his defigns.

Many writers affert, that hd ftudied at Rome, and improved himfelf

excefiively in that city ; and yet Velafco, a Spanish author, affirms that he never

was in Italy, but arrived at the excellence he poffeffed, by copying the works of

Titian, Rubens, and Vandyck, which were at Madrid, and the Efcurial ; artd

alfo by ftudying after the antique ftatues, which are in rise Royal collections.

However, he became an excellent painter,
and;

Was employed by the King of
Spain, to paint feveral hiftorical piaures, which raifed his reputation through

every province of his own country. Thofe paintings being afterwards fent to

Rome, as a prefent to the Pope, the Italians were fo much pleated with his

performances, that they called him a fecond Paul Veronefe. In Spain he

defigned and finished feveral grand altar-pieces, for the churches and convents

at Madrid, Seville, Cordova, Cadiz, and Granada; and fome cf his compositions
are in the churches of Flanders. But notwithstanding his genius, tafte, and

abilities, qualified him to execute fubjeas of hiftory with general applaufe ; yet

his favourite fubjeas were beggar-boys, as large as life, in different aaions, and

amufements ; which he ufually defigned after nature, and gave them a ftrong
* In the Chronological Tables it is aiferted, that he died in 16,0, at the age of Only 48,

contrary to the teftimony of other writers, who fay h,e died in the year 1 700, aged 7$.

and
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Mid good <a;preflJon. His original piautes of thofe fubjeas, have true merit,

and are much efteemed, many of them being admitted into the moft capital
colteaions of the Englifh nobility ; but of thofe, there are abundance of copies,

which, to the dilhqnour of the artift, are fold as originals to injudicious
purchasers.

Murillo was alfo excellent for painting portraits, and landfcapes ; he had an

exquiftce pencil ; his colouring is mellow, and produces a furprizing effea, by
t-he cleawiefs of his tints, Skilfully oppofed by proper Shadows ; his carnations

are excellent, and there is a Striking charaaer of truth, and nature, in all his
paintings. In every part relative to colouring, he feems perfta, but not quite

oorrea j a«d if his choice had been better, and his tafte and knowledge of the

antique, had been more extensive ; his works might have been ranked with

thofe of the moft eminent profeffors of the art. Yet, his piaures are juftly in

gre&t efteem through all Europe, and bring very large prices.
Some -of the feneft paintings of Manila are in the convent of S. Francis at

Seville. The fubjea of one of them is, Mofes ftriking theRock 5 and another

is, Chrift miraculously feeding the five thoufand; in which there are a great

number of figures, well difpofed, and beautifully coloured. But thepiaure which
Murillo preferred to all his otherworks, is that ofS. Thomas distributing alms to
the poor, .theaged, and the infirm.

Thomas MURRAY,

Painted Portrait.

Died 172.4., aged 58-

He was born in Scotland, about the year 1 666", but wen,t to London, to

, ©lace himfelf as a difciple with Riley, ftate painter to
King1

Charles II, and

jfucceffor to Sir Peter Lely- He Studied nature carefully, and in his colouring
;^ftyteirn^^d,bis mafter. \%,,;!-4,

,,,.",

He painted portraits with great fuccefs ajad credit ; and had the honour 0*

being employed by^he Royal family, as. alfo, by many of the nobility who

^Etended the court, at London. From thofe he received particular marks of

^efpeci, arid efteem ; afld by their proteaion and favour, was enabled to acquire

a confiderable fortune.

The -portrait ofMurray, paintedby himfelf, ]s honoured with a place in the

gallery of
painters at Florence.

Michael Van MUS SC HER.

Painted Portraits, and Converfations,
1

Died 1705, aged 60. ■■'-

Vie was born Rottefdanri, in 1645^ and having Shewn early tokens of a

ftrong genius to the art of painting, he Was inftruaed by Martin Zaagmoolen,

an indifferent painter ; but, in a Snort tirrie he quitted that fchool, and became

a difciple of
Abraham Vanden Tempel, an artift of much fuperior abilities and

merit,
where he ftudied with remarkable application, and afterwards fucceffively

retorted to the fchools Of Oftade, and Metzu. Yet,_ he derived more real

advantage,
from,the force ofhis oycn, genius, and affiduity, than from all the

inftruaions he received, from differentmatters.

Gas For,
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For, he went through the various fchools ofHolland with tob much rapidity*

and too unsettled a turn ofmind ; which
perhaps hindered him from profiting

asmuch as be ought to have done, had he deliberately attended to the inftrue-

tions he might have received, from any fingle artift/ However* from eveff

mutter he acquired fomething ; from one, an exceeding good manner of

colouring ; from another, neatnefs of pencil ; and from others, the beauty of

high finifhing ; fo that fome of his piaures are worthy of being placed in

competition with Metzu, or Jan'Steen. In Amfterdam, where he fpent the

greateft part of his life, there are a great number of excellent portraits ofhis

hand; but, the moft capital of all his performances in that ftyle, is his own

family-piece, reprefenting himfelf, his wife, and his children,
which was fold fort

above a thoufand florins. '

1 As every mafter under whom he ftudied, painted fubjeas of
converfations-in*-

the manner of Bamboccio, taken from charaaers in loW life, Muffcher alfo;

painted feveral compofitions of that kind, which fuffieiently evidenced the

greatneis of his abilities ; and his Work was fo eagerly coveted, that he found/it

impoffibleto finifh the piaures which were befpoke. In general, he was not-

very correa, norwas the difpofition
of his figures extraordinary ; yet in fome

degree he compenfated for thofe defeas, by the brightnefs and beauty of his

colouring, by the truth in his imitations of nature, and by the
furprizing-

refemblance in his portraits ; but he was accounted to have the art of flattering
his models, which perhaps . might have: heen one great caufe, of his conftant -

employment in painting portraits.

Girolamo MUTIAN'O.

Painted Hiftory, Portrait, and Landfcape.

Died 1590, aged 62. ■

He was born at Aquafreddain the territory ofBrefcia, in 1528, where he was

taught the principles of defign and colouring, by Girolamo Romanino ; but

having afterwards travelled to Rome, to improve himfelf in the knowledge and

tafte of defign, he ftudied the works of Michael Angelo Buonaroti and Titian,
he worked for fome time withTaddeo Zucchero, and.became aVery diftinguifhed .

mafter.

His manner of defign is great; his colouring extremely good;, in frefco as

well as in oil ; and the heads of his figures have an elegant and fine expreffion;

He ftudied nature with care and judgement ; he frequently painted landfcapes

and portraits in a -noble Style ; and very often adorned his hiftorical fubjeas,
with landfcapes, which are always excellently underftood, and as happily,

introduced., It was obferved,. as a.remarkable fingularity in Mutiano, that the<
touchings of his. trees were fomewhat in the Flemifh manner, a circumftance .

rarely known, or praaifed in the Roman fchool.
At Rheims, there is a celebrated piaure of Mutiano's compofition, in a

grand ftyle, and the figures are as large as life. It is painted in diftemper, on ,

canvas ; the. fubjea is, Chrift wafhing the feet of his difciples ; it is worthy of

any mafter, and is univerfally admired,, as well for the defign, as for the correa-

neis, and handling. In the church of S. Peter at Rome are four piaures,

reprefenting S. Anthony, S. Paul the Hermit, S. Bafil, and S. Jerom ; and in

the
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the church of San Martino dei Monti, is a piaure of S. Albert ; in which

Mutiano introduced a charming landfcape.

This mafter is likewife memorable, for being the firft projeaor of the

academy of painting at Rome, which was founded by the Pope, Gregory XIII,
through the felicitation ofMutiano.

Herman Vander MYN.

Painted Hiftory, Portrait, Fruit, and Flowers.

Died 1741, aged s7-

This painterwas born atAmfterdam, in 1684, and was a difciple of Erneft

Stuven, a good painter of fruit and flowers ; but, when he had for fome time

ftudied under that mafter, and at laft furpaffed him, he would not confine his

talents to thofe. low fubjeas, but grew ambitious of appearing in a much higher

charaaer, as a painter of hiftory, and portrait. In each, of thofe branches he

praaifed for fome years, with great application •, and then he aftoniihed all the

artifts and connoiffeurs at the Hague, with a piaure ofDanae, of his own

painting, which was defigned in a fine tafte, was extremely well coloured, and

had great elegance of expreffion. But, as he,fixed a moft immoderate price on

that performance, if remained unfold for two or three years, although it had

been exceedingly admired. . .

He ctlfo painted the hiftory of Amnon and Tamar, in a very noble ftyle, as

well for compofition, as expreffion ; and other fubjeas of facred and profane
hiftory,"

with eqUal beauty and delicacy. Yet, his vanity and avarice concurred,

to make him expea fuch exorbitant fums for each piaure, that few, among
even perfons of fortune, could think of becoming purchaters. And by that
ill judged condua,fof over rating his works, even the Duke of Orleans was

difeouraged from buying; although he Shewed himfelfa real admirer. The moft

capital performance of Vander Myn, is the Denial of S. Peter, but unluckily it
was much injured by an accident.
.In purfuit of encouragement, he went to London, to which city, all foreigners

who have any merit are induced torefort, fuch numbers of them having amply
experienced the national liberality ; and he there painted the portraits of feveral
Ejiglifh noblemen. Particularly he painted a piaure at whole length of the

Duke and Dutchefs of Chandois, for which he demanded, and was paid five

hundred guineas^; It was accounted a truly fine compofition ; and the defign

reprefented a painter's chamber, in which the Dutchefs appeared as fitting before
an eafel, employed in painting the portrait of the Duke ; the whole being
intended, as a compliment to her known tafte in drawing, and painting.

Hi$;vanity was exceffive, he was extremely covetous, and yet when he found

himfelf in affluence, hewas profufc and prodigal ; and although he got more

money than any artift of his time, he died poor, and wretched. He proved

a good painter of hiftory, and hisifruits and flowers were in much efteem ; but

his greateft excellence confifted in painting portraits, which were agreeably

coloured, and had great force,- without his appearing a mannerist ; as he

always
.

adapted his tints exaaiy to the different complexions of his models.

His draperies are -natural, and well difpofed in the folds; in thofe he was

frequently .affifted by other artifts> but he. i always retouched them with great

Gig g 2 cafe.
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care.: As to the hiftorical piaures of thismafter, they have sbundanceof merit,

but in refpea of colouring, they are inferior to his portraits ; the carnations

being.rather too red, and fometimes too grey. His defign is not very corre&i

but yetrit fuffieiently Shews; that he had ftudied and copied nature, though he

did not ftudy it effectually.
He lived in London very fplendidly, fupported by his vaft bufinefs, and

acquisitions ; but by an indifcreet 'conduct, and a very imprudent marriage, he

facrificed his fortune and reputation, and died in that city, reduced to contempt,

and to the utmoft neceffity.

Arnold MYTENS.

Painted Hiftory.

Died 1602, aged 6t.

He was born at Bruffels, in 1 541, where be learned the rudiments of , his

art ; but he travelled to Italy for improvement, and vifited Rome, Venice, and
Naples,, applying himfelf with fo much diligence, that he was engaged for
feveral grand works in each of thofe cities,,

and- lived in high efteem.

His ftyle was intirely in the tafte of the Roman fchool, with figures ufually as

large as life, and fometimes of a larger proportion. At Naples he painted an

altar-piece, reprefenting the four Evangelists; and another of the Virgin crufhing
the head of the Serpent ; which were of wonderful beauty, and exceedingly
admired (even by the Italians,) for the defign, as well as the colouring. A.nd

at Abruzizo he finished a grand compofition, reprefenting the CrowningofChrift

with Thorns, by the light of flambeaux-, the lights being jtidiciou fly and Very
happily distributed, the tone alfo of his colouring being warm, and fullofforce.

Dan i el MYTENS.

Painted Portrait, and Hiftory.

Died 1688, aged 52.

Tie was born at the Hague, in 1636, and went to Rome when he was very
young, where he ftudied underWilliam Dodoens or Doudyns, and likewife
under Vander Schuur. As foon as he quitted thofe matters, he employed

himfelf in
-defigning after the antiques ; in copying themoft celebrated paihriags

of tfie beft artifts ; and adding, eonfiderably to his improvement, by the instruc
tions of Carlo.Maratti, and Carlo Loti,with whom he fortunately established an

ifitimacy.

.Had

the morals of this painter been as good as his genius,be certainlywould.
have made a great figure in his profeffion ; but his attention was too much

engroffed by the love,of pleafure, luxury, excefs, and He had
a lively imagination ; his compofition was good ; his colouring very agreeable v

and he defigned with great eafe and readinefs. But it ought to be obferved*
that all thofe eminent qualities, appeared only in fuch of his works, as
painted while he refided in Rome, and within the compafs of fome few years

after^ his return to the Plague ;,for afterwards, by negligence, dissipation, and
intemperance, hisworks became much. lefs eftimable in his latter time.

He
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He Sketched a very noble defign for a eielirig of the painter's hall at the

Ha^ue, which gained him extraordinary credit. The work was begun, but

unfortunately he left it for forne years unfinished ; and itwould have contributed

much.more to his reputation, if he had never attempted to finish it •, as he

•father injured, than improved it.

MYTENS.

Painted Portrait.

This artiftwasprincipal painter toKing Charles I. before the arrival ofVandyck

in England ; but afterwards he exerted himfelf to imitate Vandyck, and proved

fo fuccefsful, that feveral of the pictures of Mytens, have been taken for the

work of that more famous mafter. .
Some portraits of the princes ofBrunfwick

at full length, by this artift, are at Hampton Court ; and a portrait of Hudfon.

the dwarf, holding a dog in a firing, is at S. James's ; the landfcape part being

freely touched, andwarmly
coloured.

When:Vandyck came to the court of London, Mytens modeftly wifhed to

retire; but the. king obligingly continued him in his fervice for fome few years,

and hethen returned to his native country.

Joh n -MYTENS.

Painted Portrait.

Born in 1612.

- The native^city ofthis painter
was Bruffels, where -at firft he learned theart

ofpainting from Anthony Van Opftal, and afterwards from Nicholas . Vander

Horft. apt genius, and praaifed fingular affiduity,

gradually
became a very eminent painter of portraits. The Prince of Orange,

and many of the nobility of,
the firft rank fat to him ; and he had the good fortune

to acquit himfelf in all

his'

performances, fo the intire fatisfaaion of hi*

employers, and as muchto the approbation of the publick.

MLarti n M YTEN S.

-• Painted Piortrait^ and Hiftory.

Died 17 55, #&ed 6°.

This artift was born at Sfockholrmrin 1695, and at eleven years ofage Shewed

Rich an-

extraordinary -genius to painting,
-that feveralof his defigns, even at that

early period, were; beheld with furprize by many of the beft judges and
the'

prime nobility of
that court. But when he had praaifed for fome years,

and1

obferved that he could not receiv'ea competent knowledge of the art, by flaying
in his own country ; he determined to feek for improvement at Rome, and

in'

his progrefs, to examine every thing curious in other cities of Europe.
His'

firft excurfion was to Holland, and from thence he proceeded to London ;

where he praaifed miniature and enamel painting, to which he had always a

ftrong tendency ; and by hisi performances in that way, gained a sufficiency
to'

maintain himfelf, without being any incumbrance to his parents.

He was naturally .ftudious,. and fober, devoting ail his hours of leifure to

defign after the works ofVandyck and other eminent matters, and avoiding

every
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every kind of
intercourfe with the gay, or the diffolute ; till by that method of

purfuing his ftudies, while he preferved his, virtue, he acquired great expertnefs

in his profeffion. In 17 17 he vifited Paris ; andproved fo fortunate, as to ob

tain the favour of the Duke ofOrleans, and to have the honour to paint the por

trait of that Prince, and alfo the portraits of Lewis XV, -and the Czar Peter.

The latter monarch made him large offers, to induce him to fettle at Peters-

burgh, which he politely declined, being determined to fee Italy.

In 1 72 1 he arrived at Vienna, where he was gracioufly received ; and having,
with great applaufe, painted the portraits of the Emperor, the Emprefs, and the

moft illuitrious perfons at that court, during a.refidence of above two years, he

proceeded on his intended journey to Italy.
_
The firft city towhich his: eUriofity

direaed him, was Venice, where his merit very foon diftinguifhed him, arkkhe

might have had abundance of employment ; but, as he only went thitherto

learn the true beauty and harmony of colouring, he fpent hiswhole time in that

ftudy ; and then vifited Rome, to acquire the grand Style of compofition, and

correctness of defign. There he exerted all. his industry and Skill, to defign after
the beft antiques, and to copy the moft excellent of the modern produaions ;

and formed his hand to paint in large, full as readily as he had formerly in

fmall, and in oil as well as in miniature.

When he had accomplished his ftudies at Rome, having continued there for

two years, he went to Florence, where the Grand Duke Gallon I. fhewed hjin

all poffible marks of efteem ; and having engaged him for fome time in his Ser

vice, he made him confiderable pretents, and placed theportrait of Mytens

among the heads of the illuftrious artifts in his gallery. He alfo received public

testimonies Of favour from the King and Queen of Sweden ; each of them

having prefented him with a chain of gold and a medal, when he vifited that

court, after his return from Italy. At laft he fettled at Vienna^ where

every judicious eye was agreeably furprifed, to obferve the Wonderful improver
ment in his tafte, and his pencil. They were delighted to perceive fuch eorrea

nefs of defign, fuch an elegant difpofition of the figures, fuch noble be

coming attitudes, fuch relief, and fuch force as he gave to every figure, by the

beauty and harmony of his colouring. i

The Emperor Charles VI, and his Emprefs, retained Mytens in the fame
honourable employment, and with the fame appointments, which the preceding
Emperor had generoufly granted him •, and he lived in that court, univerfally
efteemed for his uncommon merit, and equally valued for his perfonal accom-

plifhments.

A moft capital piaure of this matter's hand, is the hiftory of Either and
Ahafuerus.

•N.
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MURANO,

Painted Hiftory, and Portrait.

He was a difciple-of Titian, and obtained a great reputation by the beauty of
His colouring, and a ftyle which Strongly refembled that ofbis mafter. He was

for fome years in England, according to the teftimony of the writers on this fub

jea, where, it is faid, he met with encouragement, and was much employed ;

but, he quitted that kingdom, and afterwards fpent feveral years in the Low

Countries* .

Battista N A L D I N I.

Painted Hiftory, and Portrait.

He was born at Florence, in 1537, and was a difciple ofGiacomo Puntormo^

but, after- the death of thatmafter, he. ftudied defign at Rome with extraordinary
application, and continued to praaife with fo much fervour, that his reputation

was thorougly eftablifhedbefbfe he left Rome.
1

He finifhed feveral very noble works at Florence, in concurrence with other

eminent painters ; and in the chapel of the Black Monks in that city, there is a

fine, compofition by Naldini, reprefenting Chrift bearing the Crofs; in which

there are a number of
excellent-

figures ; and in many other performances of

this mafter, the -genius, the invention, and the execution of an able artift, are

fuffieiently manifest.
*

'His manner of defign was agreeable and eafy, and his colouring
good ; he

difpofed the figures in his compofitions with tafte, propriety, and judgement,
and he was often peculiarly happy in his expreffion.

Giovanni NAN N I. Vid. Giovanni da UDINO,

NAP OLE T A NO. Vid. ANGELI.

Giuseppe N-iccoia N-ASINL

,;>u ,
Painted Hiftory,

,.-._

Died 1736, aged 76.

■ This artift was born aboutthirty miles fronts Siena, in 1660, and learned

defign from his father Francefco Nafini, a painter in good efteem ; under whofe

direaion he praaifed till he was eighteen years old, when he was fent to Rome,
to be placed as a-difciple with Ciro Ferri. Under the care of that mafter he con

tinued for two years ; and acquired fuch knowledge, fuch a command of pencil,

and fo good a tafte of defign, as enabled him to appear in the world with moft

promising
talents ; for, his proficiency in fo fhort a time, prepoffeffed all the ju

dicious in his favour.

,Ciro Ferri commended him exceedingly, and laid hold of the firft opportunity
that offered for his advancement ; and being requested by the Grand Duke

Coirno III, to fend him a young artift, fuffieiently qualified to copy the defigns

of Pietro da Cortona, in the. Palazzo Pitti ; Ciro recommended Nafini, as the

belt
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beft among his
numerous difciples, and the moft likely to anfwer the expefta-

tions of that Prince. Nafini executed the commiffion to his own honour, aswell

as to the honour of his mafter, and the intire
fatisfaaion of the Duke ; and was

not only munificently rewarded, but by order of the Duke, he was admitted

into the Florentine academy at Rome, of which
Ciro Ferri was at that time prin

cipal direaor.

During his continuance at Rome, he gained three prizes at the academy- of

S. Luke for his paintings, and one for fculpture ; and having at laft perfected

bis ftudies in the academy, he vifited Venice, where he fpent fome time wjth

Carlo Loti ; and then returning to Tufcany, was appointed to an employment of

confiderable profit, and honour, at that court. From that time he was con

stantly engaged in the ferviceof his patron, but permitted to work for moft of

the of Europe ; his piaures being univerfally admired for the

elegance of their defign, for the eorreanefs of his outline, for the beauty of his

colouring, and an expreffion that was truly excellent.

Among many fine performances of Nafini, two are particularlymentioned, as

being admirable ; one of them is, the Death of Cato ; the other, a Lucretia ;

both of them full of nature, truth, and elegance, and with a wonderful

expreffion.

John Van NECK.

Painted Hiftory.

Died 1 7 1 4, aged 79.

He was born at Naarden, in 1 635, and was a difciple of Jacob Baklcer, whole

freedom of penciling, and ftrong manner of colouring, he ftudied induftrioufly ;
till by copying his works with care and obfervation, he fucceeded as happily as

he could with, and was accounted to have a degree of merit equal to his mafter.

He excelled in defigning naked figures, and therefore often chofe fuch kind of

fubjeas', as admitted them to be introduced with propriety in his compofitions ;
fuch as nymphs bathing or hunting ; and in the hiftorical piaures of Van Neck,
the figures are defigned with elegance, and the draperies distributed in eafy and

natural folds. There is a piaure painted by this mafter, in the French Romilh

church at Amfterdam, reprefenting Simeon with Chrift in his arms, which is de

fcribed as an exceeding capital performance.

Peter NEEFS, called the Old.

Painted Churches, Perfpetlive, and Architeaure.

Died 1 65 1, aged 81.

Tbi,s painterwas born at Antwerp, (as it is fuppofed) in the year 1570, and

was a difciple of Henry Stenwyck. He imitated exaaiy the manner of his

mafter, painting the views of churches and convents ; and particularly, the

views of the infides of them, efpecially thofe of Gothic architeaure. He
ftudied after nature withfo nice an obfervation, that every fcene he reprefented,
and every building, might be known at firft fight, even with the molt curfory
view. He was thoroughly fkilled in perfpeaive, and defcribed his fubjeas with
all their rich decorations, and every member of the architeaure, with fuch neat-

nets of penciling, fuch mull and patience, as may fooner become an objea of

wonder, than of imitation.

' Th
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The fubjeas he painted, had neceffarily a great deal of regularity in the pil

lars, pavements, and arches, and might, by the uniformity of lines,
tirer

and

difguft the eye ; but he contrived, with, Angular judgement, to interrupt that

regularity, by introducing fome chapel, oratory, monument, organ, or other in

cident,
that'

diverfified the fcene, and afforded pleafure to the
"

obferver,

by the judicious oppofition of his lights and Shadows ; and thofe he managed

with fo much fkill? that eVer$ objea receded from the eye, with a truth

of tint, and a perfpeaive proportion, equal to nature, producing a moft

agreeable, and often a furprizing effect. The columns, capitals, of the orna

mental paintings of the churches he reprefents, are all marked with the utmoft

precision, ate finifhed with ah eXquifite touch, and a light Clean pencil.

v
Thofe piaures ofNeefs, which are moft

bright,'

and clear, are accounted moft

estimable; for, In his beft time, hevftudied to avoid the darkiSh brown colour

ing, which H Often obfervable in the works of his mafter Stenwyclc.
'

As he de

signed figures but indifferently, thofe which are inferred in his piaures, were

painted tjy Francifcus Francks, Van Tulden, the Velvet Brueghel, or Teniers ;
but, the figuresbf the two latter artifts, give a great additional value to the pk>

tures of Neefs.

P e T e r N E E F S,
'

called the Young.

Painted Architecture, and Perfpective.

Hewas|the:fon-ofPeter Neefs, and learned the art of painting from; his father.

He pain ted in the fame Style and manner, anolehofe the fame fubjeas which, had

rendered his father very famous ; but, he was in no degree comparable with

him, and rather injured -his reputation, by affording the dealers in piaures an op-

port-unity,of-imputing, many of bis performances to the Old Neefs <-,,. although

they are far inferior to the worteofthat mafter, and by that means impofing on

the injud/tefeys,.:

Arnold Vander NEER.

Painted Landfcapes, and Moon- lights°,
'

Died 1683, aged 64.

He was born at Amfterdam; in
161-9,-

arid 's we^ knowri. to the connoiffeurs

in painting, by a peculiarity of Style, and alfo by the handling and tranfparence

of his landfcapes. His fubjeas are views of villages, or the huts of fifhermen

on the banks.of rivers and canals, by moon-light; and they generally are

finifhed with a remarkable neatnefs of penciling. His touch is extremely light,

free, and clean, and his imitation of nature exceedingly true ; particularly, in

the luftre of his fkies about rise moon, and the refteaion of the beams of that

luminary on the Surface of the water. '- His figures are ufually well defigned,
but as they were taken from low nature, they Cannot boaft of much elegance in

their forms ; yet their aaions, and .attitudes, are well adapted to their employ

ments, and
occupations. In all parts of Europe his piaures are ftill in good

efteem ; and they are in every rfclpea commendable, except that in fome of

them there is rathertoo predominant a blacknefs.

Hhh Eclon
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Eglon He'ndhlck Vander NEER*.

Painted Hiftory, Portrait, Landfcape, Converfations, Plants, and Animals:

* Died 1703, aged 60.

This artift was born at Amfterdam, in 1643, the fon, and likewife the difciple

of Arnold Vander Neer; who having accurately
ftudied after nature,

and,- alfo

having a confummate knowledge in his profeffion, carefully
communicated thofe

principles to his fon Eglon, which laid the foundation of that excellence, at

which he afterwards arrived in feveral branches of his art ; for, he proved an ad

mirable painter of hiftory, and of landfcape, equally diftinguifhed for the deli

cacy of his pencil, and for thofe beautiful fcenes ofnature which he defigned.

As his genius inclined him to ftudy portrait painting, and
hiftorical compo

fition, he was placed under the direaion of Jacob Vanloo, who particularly ex

celled in naked figures ; and there he applied himfelfwith fuch ardour, to ob

tain a competent knowledge of.defign, and colouring, that he needed no other
in--

ftruaor, except the ftudy of nature.
At his firft letting out in his profeffion, he was employed by Count D'Hona,

and continued in his fervice for four years; in which time his reputation was

firmly eftablifhed, more efpecially as a painter of portraits, which he finifhed in

miniature, as well as in a fize as large as- life. One of his performances. in that

ftyle, was the portrait of the Princefs of Newburgh, which he painted by order

of the King of Spain ; and that- Monarch expreffed fo high a degree of fatisfac

tion, when it was exhibited at his court, that he rewarded the artift in a princely

manner, and fent him a patent appointing him. State painter ; though Eglon de

clined accepting that mark of the Royal favour, and continued at the court of.

the Eteaor Palatine, for whom he finifhed feveral cabinet piaures, which were.:

extremely admired..

But, befides portraits, Vander Neer painted a. great number of hiftorical de

figns, taking his fubjeas fometimes from the facred writings, but more fre

quently from fabulous hiftory; and in thofe he reprefentednymphs, or different

deities of the mountains, or rivers,, always enriching his fcenes with groves,

rocks, or
beautiful'

distant hills. The figures which he introduced in any of his,

fubjeas were correaiy drawn, and difpofed with remarkable fkill ; and it was

obferved of him, that in the laft year of his life, he painted full as well, as he had

at any time done, in the prime and vigour of his years.

He likewise painted converfations, in the manner of Terburg, fometimes in

modern dreffes, and at other times in the more antient mode; and alfo land

fcapes, which were defigned in a good tafte, and had an agreeable variety. He

was fond of diverfifying the fore-grounds with different plants, which he copied

after nature ; ind fo: that fole purpote, he preferved a colteaion of thofe plants

in his garden. But, as he obferved that the plants, when taken from their beds,
and brought into his painting chamber, loft a confiderable portion of their

beauty and luftre, while he endeavoured to imitate them ; he contrived a port

able houfe, in which he could fit, and paint every objea as it grew, in the utmoft.
perfeftion.

1

The author of the Mufeum Florentinum, contrary to moft other writers, fuppofes Eglon
Hen-

driclc Vander Neer to have died in 1697, and at the. age of only. 5,4.

This
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This matter poffeffed very extraordinary talents, and painted all his fubjeas

with an equal degree of merit. His portraits, in large and fmall, are well co

loured, and touched with a great deal of fpirit, and delicacy. In the hiftorical

piaures he fhewed correa drawing, and a compofition that Was ingenious ; and

his landfcapes have an agreeable choice, with great variety ; though, by too

much pains and labour bellowed on the plants in the fore-grounds, there is

often the appearance of fomewhat too hard and fliff.

In the celebrated colteaion of the Eteaor Palatine, there are feveral paintings
of this mafter; and one in particular, reprefenting Hagar in the Wildernefs.

Houbraken alfo mentions one of his compofitions, of which the fubjea was,

Ceres in fearch of PrOferpine ; which that writer fays, he had feen and atten

tively examined, and defcribes it as being admirably defigned, and highly fi

nifhed ; particularly the herbs, plants, thistles, and trunks of trees, covered with

ivy, and other creeping plants ; yet, he obferves, that in fome parts it feemed

rather too hard.

He had the honour of being the mafter of Vander Werf; who derived a

great ftiare of his merit from the precepts and obfervations of this artift, as well

as from his excellent example. Eglon was particularly attentive to his colours,

not only endeavouring to procure fuch as were moft beautiful, but alfo moft

durable ; and he gave it as his advice to Vander Werf, not to be felicitous to

find out new colours, but to ftudy how to ufe and unite thofe that were already

known, as he had experienced them to be fully fufficient. Which advice his

difciple had the difcretion to
.follow,

and in his works moft fuccefsfully ob

ferved it.

The portrait of Vander Neer, painted by himfelf, is preferved in the gallery

of eminent painters at Florence, and it has the following infeription, Eglon

Hendric Vander Neer, f. 1696.

John V a n ,N E S, or NEE S.

Painted Portrait.

Died 16so.

He was born at Delft, and as he fhewed a very early genius to painting, he

was placed as a difciple with Michael Mirevelt ; in whofe fchool the proficiency
ofVan Nes was fo extraordinary, that he proved one of the beft difciples of that

famous mafter, and found himfelf, in a few years, well qualified to fet up in his

profeffion.

However, Mirevelt, who difcerned the promifing talents of his pupil, advifed

him to add to the knowfege he had already acquired, by ftudying nature ; and

by travelling to Rome and Venice, where he might perfea himfelf in defign, as
well as in colouring. He followed the advice of his direaor, and in thofe cities

ftudied induftrioufly after the beft models, as he alfo did in feveral other places

through which he journeyed ; and in every place procured refpea and efteem,

not only on account of his great abilities, but alfo by his amiable qualities.and

condua.

It was much to be regretted, that with a genius and talents fo fitted for emi

nence in hiftorical compofitions, he fhould apply himfelf folely to portrait ;

though in that ftyle, he painted feveral incomparable piaures. He defigned

H h h 2 with
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with great eorreanefs, he gave an expreffive refemblance to his portraits, and

his colouring was very natural,
and very lively.

Gaspard NETSCHER.

Painted Hiftory, Portrait, and Still Life.

Died 1684, aged
*
45.

All authors, except De Piles, atteft that he was born at Heidelberg, in 1 639,
and his father dying during the war, his mother was left in moft deplorable cir

cumstances, with three children, and obliged to quit Heidelberg. She retired

into a fortified town, to avoid, if poffible, the calamities ofwar; but feeing two
of her children periSb in her arms by famine, She determined to exert all her

Strength to efcape with her only child ; and through a feries of dangers and

fatigues, (with her fon Gafpard, at that time not much above two years of age)

arrived safe at Arnheim, where fhe was fupported by the contributions of thofe
who were charitably difpofed in that city.

Fortunately, a very wealthy phyfician, whofe name was Tullekens, conceived

afondnefs for Gafpard ; he adopted him, he confidered him as his own fon, and
had him educated with a view to breed him up to his own profeffion. But,

being at laft convinced, that the genius of the lad was more ftrongly inclined to
the art of painting, he indulged him fo far as to place him with one Kofter, a
painter of fowls and dead game ; and afterwards had him inftruaed by Gerard.

Terburgh of Daventer.

When Gafpard found himfelf capable of following his profeffion, he went

to Holland, and worked for fome time very induftrioufly for thofe who traded

in piaures ; but, they impofed on him feverely, paying a very inconsiderable

fum for thofe piaures, which were by them fold for very large prices ; fo

that Netfcher, totally difcouraged by the fmallnefs of his acquifitions, refolved to

quit Holland immediately, and to travel to Italy. He embarked with that in

tention ; but the fhip having put into Bourdeaux, he married, and laid afide all,

thoughts of proceeding any farther, and went with his family to fettle at:

the Hague.

On his arrival in that city, he painted hiftorical fubjeas in a fmall fize ; and

yet, although they were excellently finifhed, and eagerly bought up, the prices-

he received for them, were in no degree proportionable to the time expended

upon them. Therefore, notwithftanding his prevalent inclination to paint hif

tory, he refolved to apply himfelf to portrait painting, which required lets labour,.

and was abundantly more lucrative. In that ftyle he proved a. moft admirable:

artift ; and his reputation was fo highly raffed, that very few of the foreign Am-

baffadors, and Ministers, who vifited the Hague, or of the confiderable families
who refided there, were without fome of the works ofNetfcher,

He was one of the beft painters of the Flemifh fchool, in a fmall fize ; his

manner of defigning was correa, but he always retained his national tafte ;:

though frequently the heads of his portraits have fomewhat that is graceful, with
an ais and expreffion that is natural and becoming, more efpecially in the heads of

* De Piles, contrary to the teftimony of other writers, fays he was 48 years old when he died;.

and the author of the Abrege de la Vie des Peintres, has followed the affertion of De Piles, though
it is allowed by moft. that he was. bom in 1639, and died in 1684., which makes him but 45.

his,;
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his female figures. His colouring is the genuine tint of nature, his local colours

are true, and he had a peculiar power in reprefenting white fattin, filks, linen,
and Turky carpets, fo as to give them an uncommon beauty and lultre. He un
derstood the principles of the chiaro-fcuro perfeaiy well, and ufed itjudicioufly ;
his outline is generally correa, his draperies are thrown into large and elegant

folds, and his touch is fo inexpreffibly delicate as to be fearce perceptible.

King Charles II. invited him to London, with an intention to advance the

fortune of fo eminent an artift ; but his love of liberty proved far fuperior to his

ambition, and he declined that honour, to enjoy the happinefs of an eftablifhed

reputation in his own country.

In the Royal colteaion at Paris, there are two piaures ofNetfcher, charm

ingly painted ; one is a Mufician inftruaing a lady to play on the bafs-viol ;
the other is a Lutenift performing on his instrument ; and in the poffeffion of

a French nobleman, is a Cleopatra dying by the bite of an afpick, which is a

lovely and rich compofition ; the head, hands, drapery, fruit, and every part of

the furniture of the apartment, being finifhed in a moft exquifite manner, and:

the whole appearing full of harmony.

Theodore NETS-CHER.

Painted Portrait.

Died 1732,. aged 71.

This painter is claimed by the Dutch as one of their artifts, though he was

born at Bourdeaux, in 1661. He was the fon and difciple ofGafpard Netfcher,
and even at the age of nine years, was the beft performer in the fchool of that

mafter. At eighteen he . commenced painter, and being folicited by Count
D'Avaux to accompany him to Paris, his merit procured him many friends in

that city, and a great deal of encouragement.

He poffeffed the fkill of taking an agreeable likenefs, and on that account,

was appointed to paint the portraits of the principal perfons about the court,.

particularly the ladies ; and he continued in that city for twenty years, enriched

and efteemed. But, the affluence in which he lived, ted him into fome indifcre-

tions, and influenced him to refute to paint any but perfons of the firft dif-

tinaion; nor was he even to thofe always complaifant. For, Frederick I,,

King of Pruffia, having defired him to paint his portrait,.Netfcher begun it,
and the King feemed exceedingly pleated with the likenefs, the air, and the ex
preffion ; yet, the painter could never be prevailed on to finifh it, but from fome

unaccountable caprice, fecreted himfelf induftrioufly, till the King quitted the

Hague, where at that time Netfcher and his family were fettled.

In the year 1 7 1 5 he went to London, as Pay-matter to the Dutch forces, and
was introduced to the court by SirMatthew Dekker. He had the honour to be

gtacioufly received, and acquired incredible funis of money by his paintings,

while he continued in England, which was for fix years. But, at his return to

the Hague, having loft a confiderable fum, by fome deficiency on account of his.

employment, he retired in difguft to Hulft, and.died in that city.
This painter had a neat manner of finifhing his piaures, and a very pleafing,,

natural tone of colour, which rendered his paintings defireable ; and he gained.

fo much money by his performances, that if he cannot be justly accounted the.

beft:
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beft mafter of theFlemifh fchool, he was perhap-
f>-

nr-joft fortunate and fuc-

cefsful. Many of his portraits are to be met wiu m England rind Holland ;

and lie copied fome of the works of Vandyck with fo mir/h accuracy, that they
are capable of deceiving even a judicious connoiffeur.

Constant 1 ne NETSCHER.

Painted Portrait.

Died 1722, aged 52.

Fie was born at the Hague, in 1670, being the fon of Gafpard Netfcher, by
whom he was carefully inftruaed in his art ; but when Conftantine was only
fourteen years of age, he was deprived of his father, and loft the advantage he

might have derived from the precepts of fo able a direaor. However, he took

pains to improve himfelf by the ftudies ofGafpard ; he copied feveral of the por

traits painted by his father, and found them to be the fineftmodels he could pof

fibly have fixed on, to teach him neatnefs of touch, and delicate colouring.

And the exaanefs of the copies he made, fo effeaually formed his hand, while
his knowledge was improved by an attentive ftudy after nature, that he very
foon diftinguifhed himfelf as an artift of eminence.

He painted his figures in the fame fize as Gafpard's, and had the felicity to

give them a striking refemblance, though at the fame time he embellifhed na

ture, by producing a pleafing, agreeable, and flattering likenefs, efpecially in the
portraits of females, which had an unufual frefhnefs and life. TheDuke ofPort

land, whofe portrait he drew, folicited him earneftly to go with him to England ;

but every beneficial offer proved ineffeaual, as he was very infirm ; for, he was
often feverely interrupted in his work by the gravel, which at laft carried him

off, univerfally regretted.

He certainly did not arrive at the excellence of his father, though he is de-

fervedly efteemed as a fine painter of portraits. One of his moft capital per

formances is a family piaure of the Baron Suaffo, confifting of feven or eight

figures ; in which piaure a dog is introduced, that was painted by
Vander Does.

Mathys NEVEU.

Painted Converfations, Concerts, and Balls.

Died 1 72 1, aged 74.

He was born at Leyden, in 1647, and firft was a difciple ofToorn Vliet, who
inftruaed him in defign; but afterwards he ftudied underGerardDouw. The
fubjeas which he choie to paint were merry-makings ; concerts of mufick ;

lhops with various kinds of goods ; ladies and gentlemen at tea, cards, or dif

ferent fports and amufements ; which were well defigned, extremely neat in the

finifhing, and excellently coloured.

A very capital compofition of this mafter is, the feven works of mercy, con

fixing of a number of figures difpofed with proper attitudes ; the airs of many
of the heads are elegantly defigned, and have a proper expreffion ; the colouring
is clear, and the whole is highly finifhed, with a great degree of fpirit and
mony. And yet it muft be acknowledged, that,

notwithstanding-
the apparent

5 merit
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merit of this mailer's work in that compofition, efpecially in refpea of defign

and penciling, it is not without fome appearance of negligence, and want of ac

curacy in particular parts'.
'

NICCOLETTO. Vid. Nicolo C A S S A N A.

Messer NICOLO da Modena, and del Abbate.

Painted Hiftory.

Died 1572, aged 60.

He was born at Modena, in 151-2, and was a difciple of Priroatticcio, of

whofe fchool he-was a principal ornament. He had a confiderable genius,- and

painted in the ftyle and manner of his mafter, though his figures were not quite

fo tall -as thofe of Primaticcio. He affifted his mafter in many of his grand com

pofitions at Bologna, and Modena, and acquired great honour by his per

formances ; for he was indefatigable in his endeavours to arrive at perfeaion in

his art. His chiefeft excellence was in frefco painting, which he finifhed with fo

great a degree of fkill, that the entire work, which perhaps might have engaged

him for feveral years, appeared as if it had been finifhed in one day ; and he was

fo very expert, that.he never had occafion to retouch his work after it was dry, ,

which preferved the purity and lultre of his colours.

Vafari mentions a grand ball-room, (probably the falon at Fontainbleau)
painted by Nicolo, after a defign of Primatticcio, in which there were fo many

figures, that itwas difficult even to count them ; and every figure was as large as

life. Itwas painted in frefco, but had all the force and union of oil painting.
AtWilton, in the colteaion of the Earl of Pembroke, it is faid that a picture

ofthis mafter is preferved, ofwhich the fubjea is a concert of mufic.

William Van NIEULANT.

Painted L andfcape, and Architecture.

Died 163 s, aged 51.

He.was born at Antwerp, in 1584, and at firft was a difciple ofRoland Savery,
who taught him defign and colouring; and he ftudied under his direaion, till

hewas qualified to follow his profeffion with credit. But, being very defirous
to extend his knowledge, he travelled to Rome, and lived with his countryman, ,

Paul Bril, for three years ; during which time, he employed himfelf in
designing-'

the moft curious remains and monuments of antiquity, the triumphal arches, ,

baths, and ruins of magnificent edifices about that city, which he afterwards in

troduced agreeably, in all his future compofitions.

White he -continued in Italy, he painted in the manner of Bril ; but, on his

return to Holland, he altered his manner considerably. His colouring is

pleafing, and natural, though fometimes rather too green ; his fituations are ge

nerally taken from nature ; his diftances are judicioufly managed ; his pencil is-

free, and mafterly ; and his figures, though not in the tafte of the Italian fchool,
are defigned with tolerable eorreanefs.

J o h r:
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John Van NIKKELEN.

Painted Landfcapes, and Flowers.
- ' -

'

Died 1,7 1 6, «g-^i 67.

He was born at Haerlem, about the year 1649, an(^ learnecl tne art of
defign*

ing from his father, who was a good painter of perfpeaive in themanner ofVan

Vljet, and particularly chofe for his fubjeas the infides of churches. However,
as foon as Nikkelen had perfeaed his ftudies under his father, he no longer ad

hered to that ftyle of painting, but employed his pencil in landfcapes ; and alfo

rendered himfelf very diftinguifhed, by an unufual method of reprefenting
flowers painted on fattin, which had a lively and pleafing effea.
His works in that way were exceedingly admired, and procured him the

favour of the Eteaor Palatine, and alfo of thePrince ofHeffe-Caffel, for whom
he finisheda great number ofpiaures; and Was for feveral years retained at their

courts in conftant employment.

Tobias Van
NIMEGUEN,"1

and

Elias Van NIMEGUEN, Brothers.

They painted the famefubjeCis, Hiftory, Architecture, Landfcapes, and Flowers.

Elias Died 1745, aged 78.

The latter of thefe brothers was born at Nimeguen, in 1 667. His fatliej; ched
when hewas very young, and his elder brother, who had fome notion ofportrait
and flower painting, undertook the inftruaion of thofe who were very much

younger, and to the utmoft of his ability taught them the firft principles of the

art. But, he dying in a few years, EliasWas deprived ofall affiftance in hispriJK
feffion, and was reduced to the neeeffity of providing for the

reft*

of his famijy. ■

In that uncomfortable fituatiOn, he, and Tobias his younger brother, applied
themfelves fodefatigably to ftudy and defign after nature"; and they praaifed
fuch fuccefs, that their wonderful proficiency furprized the beft judges, and all

their cotemporary artifts.

The firft proof of their abilities was Shewn, in a work executed, for the Baron
deWachtendonk. The compofition was nobtle and extehfive ; the cielings were

adorned with hiftorical figures, in fome of the^conrpartments, and j^i othef£ em-

bellifhed with flowers and bafs-relief; and rise colouring artel defign of3 the

whole, fo effeaually raited their reputation, that it recommended them to the

patronage of the Princefs of
Orange,'

who employed'. them to
.paintfeveral

defigns, in the apartments of her palace.
Tobias was invited to

the'

court of the Eteaor Palatine, and was retained in
the tervice of that Prince ; but Elias went to fettle at Rotterdam, where% had
as much employment as he could poffibly undertake, and at laft was affifted in the
execution of his works by his nephew and his fon. Thofe young artifts had
been carefully educated, under the direaion of Elias ; arid it was that

the preceptor, and his pupils, were fo exceedingly similar in their touch, ftyle,
and colouring, that thofe works which they jointly performed, teemed to have
been the work of only one hand.

Elias painted hiftory, landfcape, and flowers, with an abundance ofmerit, but
he excelled in perfpeaive and architeaure. His colouring is clear, and bright ;
his pencil light, and firm; his figures are well defigned, and difpofed, though
not always elegant ; and his compofition is extremely rich.

5 D o M E n 1 Q^U E
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Domeniqjje NOLLE T.

Painted Hiftory, Landfcapes, and Battles.

Died 1736, aged 96.

He was born at Bruges, about the year 1 640, and diftinguifhed himfelf fo

much in his profeffion, that, he was appointed principal painter to Maximilian,
Duke ofBavaria, with an honourable penfion. Sometimes he painted hiftorical

fubjeas ; but his greateft power was vifible in his battles, and landfcapes. The

former, he executed with great truth and Spirit ; and in the latter, his trees

were touched with a mafterly pencil, and were well coloured.

It was cuftorriary with him to lay on a ftrong body of colours ; which at a

competentdiftance, had a very good effea ; and in the whole, produced harmony
warmth. He defigned correaiy, and in his tafte of composition, refembled

Vander Meulen •, but, he was not equal to that mafter. His moft capital
performance"

is the reprefentation of a battle, which is now in a colteaion at

Bruges ; it has frequently been accounted the work of Vander Meulen, and is

not unworthy ofhim.

Mario N'UZZI, called Mario da Fiori.

Painted Flowers, Vafes, andShells.

Died 1673, aged 70.

He was born at Penna, a village in the kingdom of Naples, in 1603, and was

the difciple of Tomafo Salini, his uncle. Nature was his incefjant Study, and he
imitated her with'fo beautiful an exaanefs, that it is impoffible to behold his

paintings, without feeling the fame pleafure that every objea would excite, if

viewed in its full perfeaion as it grew. His pencil is inexpreffibly light,
though his colouring had an extraordinary force and truth, with a charaaer of

elegant nature in his choice and difpofition.

His earlieft produftions having been purchafed by a deafer in piaures, and

fold atRome for a much higher price, induced him to vifit that city ; where he

received fo many proofs of the efteem of alt the ableft judges of painting, that

he was foon in affluent circumstances. But he found a much greater demand for

his works, from the princes and nobility of different parts of Europe, than he

found even in Rome ; his piaures being purchafed as faft as they were finifhed.

This mafter omitted not any labour, or Study, that could contribute to his

arriving at perfeaion •, and his fuccefs was equal to his hope. He feteaed the

moft beautiful flowers for his fubjeas ; he imitated them with amazing luftre,
and brilliancy ; and obtained the honour of being ranked among the greateft

artifts, in that ftyle of painting.

A capital piaure by Mario da Fiori, is in the church of S. Andrea dellaValle,
at Rome ; it is a wreath of flowers, encirclingthe portrait of S. Gaetano, which
was painted by Andrea Camaffei.

i i G r o-
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Giovanni ODAZZI.

Painted Hiftory.

Died 1731, aged 68.

- This artift was born at Rome, in 1663, and at firft wa3 the difciple of Ciro

Ferri; but after the death of that mailer, became the difciple of Giovanni

Battifta Gauli, called Baccici. The livelinefs of his genius, affifted byAngular

induftry, rendered him in a fhort time eminent ; and he gained great reputation,

by a noble compofition which he painted in the church di Santi Apoftoli, of

which the fubjea was, the Fall of Lucifer and his Angels.

His merit recommended him fo highly, that he was one of the twelve artifts,
feteaed to paint the twelve Prophets in frefco, in the church of S. John Lateran,
above the twelve marble ftatues of the Apoftles. The prophet which Odazzi

painted was Hotea, and it was exceedingly commended, particularly for the

eorreanefs of the defign.

He was indefatigable at his work, had great freedom of pencil, and painted

expeditiously ; but that quick manner of finifhing, frequently occafioned a little

jncorreanefs, though the contours of his figures were extremely good.

Isaac O'L IVER.

Painted Portrait, and Hiftory.

Died 1617, aged 61.

He was born in England, in 1556, and ftudied under Hilliarcl;- but

fome farther inftruaions from Frederick Zucchero, and became a painter of

great eminence. His principal employment was for portraits, and in that ftyle

he worked for the moft diftinguifhed perfonages of 'his time ; but he likewifer

painted hiftorical fubjeas with great

fuccefs."

He was a good designer, and alfo

very correa; his touch was neat and delicate, and although he generally worked

in miniature, yet he frequently painted in a large fize. His drawings are highly
finifhed, and exceedingly valued, many of them being copies after Parmigiano.
Several very fine miniatures of this mafter, are to be feen in the colteaions of

the English nobility and gentry; fome of them portraits of himfelf, others of

Queen Elizabeth, Mary Queen ofScots, Prince Henry, and Ben Johnfon,
which'

are admirably finifhed. There is
'
a"whole length of Sir Philip Sidney ; in

which the handling is exceffiveiy neat, and nature truly, as well as beautifully,
imitated.

Rubens'

and Vandyck painted
James-

1, after a miniature piaure of
this mafter, which is a fufficient

testimony'

of his merit ; and his works are at

prefent in as high efteem, as they could poffibly have been in the time when he

flourished.

In the clofet of Chieen Caroline at Kenfington, there is a capital drawing of

Oliver's, of which the fubjea is, the placing of Chrift in the Sepulchre •, and

another
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another drawing after Raphael's defign of the murder of the Innocents, which

has a great deal ofmerit.

He fometimes worked in oil, as well as in water-colours ; but thofe which he

painted in that manner, are not univerfally approved ; being much commended

by fome connoiffeurs, and accounted only indifferent by others.

Peter OLIVER.

Painted Portraits.

Died 1 660, aged 59.

,He was the fon and difciple ofJfaac Oliver, born in 1601, and by the precepts

and example of his father, he arrived at a degree of perfeaion in miniature

portraitpainting, confeffedly fuperior tohis inftruaor, or any of his cotemporaries,
as he did not confine his fubjeas to ahead only.

In the colteaion of King Charles I, and James II, there were thirteen

hiftorical fubjeas painted by this; Oliver, of which number feven are ftill

preferved in ,the clofetof Queen Caroline .-at Kenfington ; and a capital piaure

of his painting, is in the poffeffion of the DutcheSs of Portland, being the wife;

ofPeter Oliver.

John VanOOLEN. Vid. John Van Alen.

Adam. Van O O R T.

Painted Hiftory, Portrait, and Landfcape.

Died 1 641, aged 84.

He was born at Antwerp, in 1557, and was the fon of Lambert van Oort, a

painter ofconfiderable reputation, for perfpeaive and architeaure. Adam was

inftruaed in the art by his father, and afforded fufncient proofs of his having an
enlarged genius ; fo that.he foon rofe into efteem ; not only, as a painter_of

hiftory, but as an able artift in landfcape and portrait.. But the greateft honour,

ofVan Oort, proceeded frqrri his having been the firft inftruaor of Rubens,,

whofe works have eternized his matter's memory, along; with his own. ..

'■

Naturally he was of a rough and difagreeable temper, which occafioned him :

to lofe the love of his difciples and his friends; and among the number, he

totally forfeited the efteem ofRubens, his beft pupil. Jordaens was the only
perfon who accommodated himfelf to the lavage humour of his mafter ; but it

appears probable, that lie only condefeended to endure his morofe behaviour,
out ofaffeaion to the daughter of Van Oort, to whom Jordaens was afterwards

married.;, .
,

In his ftyle of painting he negteaed nature, and was intirely a mannerist; nor
did hefeemto have any regard to painting, as a- fine art, but merely, as an art

that might be the means,of making him rich. In his beft time his compofition

was agreeable, and -his defign correa ; but in his latter time, his works had

nothing to recommend them, except the freedom of handling, and the goodnefs
of their colouring ; yet with all his defeas, he was accounted a good painter.

Rubens ufed to fay, that,Van Oort would have furpaffed all his cotemporaries, if

he had feen Rome, and formed bis tafte by ftudying after the beft models.

I i i 2

'

He



He painted a great number of defigns, for the altars of churches in.Flanders,
which have a great Share of merit in Several parts-,, and; they, are ftill beheld

•\vith pleafure, by good judges.

Jacqjjes, J'^H.iO O S T, called tbe Old.

Painted Hiftory, Landfcape, and Architecture-

Died 167 1, aged 7.1.

This painter was born at Bruges, about the.
year-

1 600, anddearned the art it*

his native city, though it is not "afcertained by,whatmafter he was inftruaed ;

but he travelled to Italy, tO ftudy after the works ;of the great mafters, ajid

copied every thing that
pleated- his own tafte, or that he thoughtmight con

tribute to his improvement.
'

However, among all the famous artifts,
• he

-attached himfelf particularly to the ftyte of Annibal Caracci, and imitated him

in fuch a manner, as to furprize the moft able connoiffeurs at Rome.

With a well eftablifhed reputation he returned to his own country, and!
although he Was indefatigable in his bufinpfe, yet He had as. much

employment*

as he could poffibly undertake ; and even to the. laft day of his. life, his pencil
was continually in his hand, by which means, the number of paintings finished?

by this mafter is almoft incredible, particularly if it be confidered
, that his

compositions were always of a large dimenfion.

He poffeffed many of the accomplishments ofa great painter. His touch and

his colouring were good ; he introduced but few figures in his defigns, to avoid

incumbring his fubjea; and he difpofed them with a great deal of fkill arid

elegance ; giving them fuch draperies as were fimple and natural. He defigned
in a good tafte, and though his ftyle of compofition refembled thatof Annibal,
yet it was lefs charged, than the defigns of that mafter ufually are. In his

carnations, his colouring was frefb and like nature ; but, he is not fo com-.

mendableih the colour of his draperies, which is fometimes fo broken, as to
give the Stuffs an appearance of hardnefs. He understood perfpeaive and

architeaure extremely well, and as he was not fond of painting landfcape,
(though bccafionally he painted it well, in the ftead of it, he ornamented His
back grounds moft frequently with buildings, columns, arches, and different
pieces of architeaure, which gave his compofition a grand effea.

The moft admired piaure of Van Ooft, is in the church of the Tefuits at
Bruges ; the fubjea of it is, a Defeerit from the Crofs ; in which the defio-n
the

difpofition,'

the expreffion, colour, and Chiaro-Scuro are worthy of the

higheft praifes.

Jacques Van OOST, called the Young.

Painted Hiftory, and Portrait.

Died 17 13, aged 76.

Fie was born at Bruges, in 1637, and received his inftruaion from his father
Jacques ; being, even before he quitted that fchool, accounted an example to

all his'fellow difciples, for affiduity in praaice, and eagernefsto acquire know
ledge.- As he afforded fuch manifest proofs of a promising gen;us to the art 'of

painting, he was permitted to vifit Rome ; and white he continued in that city,
he devoted his whole time to examine antiques, to defign after them, and

to
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to copy the works of the moft celebrated painters. In that courfe of Study he

Spent feveral years, and quitted Italy with regret, though it was in order to

return to his native country.

At Lifle, through which he travelled, he happened to be foliated to paint

portraits ; and he fucceeded fo happily, that he was earnestly invited to fettle

there-, all the principal families in that city teeming to be ambitious of being
perpetuated by his hand. In hiftorical fubjects his figures were correa, and the

expreffion was remarkably good ; his draperies were caft in a grand tafte ; his

colouring was of a pleating tone, and had a fine effea ; and his ftyle of defign

was intirely ofthe Roman School. Flis compofitions, like thofe of his father,
were always in a large fize ; and he perfornfed a great many excellent works, in

the churches- of Bruges and other cities of Flanders. His moft capital painting
is in the church of S. Stephen at Lifle ; the fubjea is the Martyrdom ofa

Saint, and it is extremely well executed.

Gas pa r J a c qjtj es Van OPSTAL.

Painted Hiftory, and Portrait.

He Was born at Antwerp, in 1660, where he was regularly instructed jn

colouring and defign, and became, after fome years fpent in Study and.praaice,
a very good painter of hiftory ; but, he is much better known by the paintings

whicli, he has, executed, than by any incidents., of his life, recorded?by, the

writers on this_ Subjea. .

Iii the. year 1704, he was employed by Marefehal Villeroy,. tdcopythe

Defeent-from the Crofs, after the moft. admired piaure of Rubens, in the

of Notre Dame „at Antwerp, which he executed with a freedom, of

pencil, with a tint of colouring, "and with
a.'-

touch nearly refembling the original.

His 'compositions embellish feveral of the churches of the Netherlands ; and he

was frequently employed by other artifts, to paint figures in their land
fcapes,1'

and flower-pieces
i"

efpecially,/ the figures of nymphs and boys. He

had a good genius for defign, in which he fhewed eorreanefs and tafte ; h«

compofed his fubjeas readily, and in his colouring was very agreeable; fo that

he was confidered as one of the principal painters of his time, being particularly
diftinguifhed,. for brilliancy in his touch, and freedom in his handling.

In the. hall of the Royal Academy at Antwerp, is preferved a noble portrait

ofone of the dire.aors, by this mafter ; and in the cathedral of S. Oroer's there

is an excellent piaure by Van Opftal, reprefenting the four famous .fathers

of the church, in a grand ftyle.

II. ORBETTO. Vid. Alexander Veronese.

Andrea OR.GAGNA, .or di Cione.
Painted Hiftory, and Portrait.

Died 1389, aged 60.

This antient mafter was born at Florence, in 1329, and was at first bred tc

the profeffion, of a feulptor, under Andrea Pifano ; but
afterwards,'

he fludiec

defign, and the art ofpaintipg in diftemper .and frefco, under v the direaion-o

his brother Bernardo Orgagna, who affifted him in many of his works, ahc

particularly in the frefco painting, in the chapel of S. Maria Novella.

2 H
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i-Me painted in the Style of thofe antient mafters, who
'

flourished in his tirrfej

a!nd was accounted to imitate nature fo truly, as to make fome ofhis
fubjeas1

feem abfolutely alive, if the teftimony ofVafari may be credited. He !was alfo

excellent as a statuary; and an
architea,- and in both manifested extraordinary

abilities.

The moft remarkable of his works are at Florence, andPifa ; and in the^

latter city, he painted a defign of the Laft Judgement, in which moftof the

figures Were portraits; and it was Obferved,-that he placed all his friends among
;

the happy, and all thofe who were his enemies, or objeas of his diflike, he

distributed among the infernals.

As he was equally eminent for Sculpture, and painting, ,andfeemed defirous

that posterity Should know his ability in both arts, it was his ufual cuftom to

infcribe on his feulptures, Andrea di Ciorie the painter made it ; and on his

paintings, Andrea di Cione the feulptor painted it.

John
Francis-'

Van Bloemen, -'called ORIZGN'TI, or

Horizonti.

Painted Landfcape.

Died 1740, aged 84.

This painter, although a Fleming by birth, is confidered^s an Italian mafter ;

becaufe he ftudied at Rome, and always refided in fome part of Italy.. Hewas

born at Antwerp, in 1656; but it is a point undetermined, from what mafter he

originally learned the art ofpainting. .

When he arrived at Rome, he not only attentively obferved the beautiful
fcenes in the environs

,

of that famous city; hut he alio ftudied the works of
thofe great artifts, who before his time, had copied after nature in thofe places,
to
.make,

defigns for their landfcapes ; and took every judicious .method; "To
improve his tafte, and explore every fecret of the art he profeffedr The"firfbof
his performances which were exhibited in Rome, were received with general

approbation ; and evidently fhewed the greatnefs of his genius, and the promife
of that merit, by which he was afterwards diftinguifhed. His real name was,
John Francis Van Bloemen, but the Bentvogel fociety at.Rome, .gave him the

name of Orizonti, or Horizonti, on account of the natural recedino-

of the

objects in his compofitions, and the delicate manner of his conduaino-

and

extending his diftances.
°

His works were wonderfully admired in every part of Italy, and were bought
up at great prices, by the b;ft judges of the art in thofe kingdoms. He
died at Rome in the higheft efteem, and was as much a favourite of the Italian
artifts, as of the artifts and connoiffeurs of other countries. His firft manner
refembled that of Vander Cable ; but afterwards he made nature intirely his
model, and in particular the views about Tivoli. Thofe enchanting fcenes he
made the fubjeas ofmany of his landfcapes,,which were diverfsffed with groves,
declivities of hills, and grand falls of water ; often reprefenting, with extraor

dinary beauty and truth, the mifts arifing from the agitated furface of the river
below. .

His piaures are generally well defigned, and well handled; and thofe of his
beft time, are now confidered as an ornament to the moft fetea cabinets in

Europe
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Europe. He lived to a great age ; and as years and infirmities advanced
upon-'

him, neither his imagination, nor his pencil, produced equal ideas, or equal

execution, to-place his latter works in competition with thofe, which he painted

in the full vigour of all his powers.,,, Yet, even in hisdaft performances, there is
a peculiar tafte ofcompofition and defign, which will always give pleafore to

ajudicious obterver.

A very capital piaure by Orizonti, of his beft time, in which the figures were

inferted by Sebaftian Conca, is in the colteaion of the Eari ofMoira in Dublin.

Bernard Van ORLAY, called Bernard of Brussels-

Painted Hiftory,. Huntings, and Landfcapes.

Died 1560, aged 70. ,

He was born at Bruffels, about the year 1490, but went to Rome when he

was very young, and had the good fortune to become a difciple of the illuftrious.

Raphael f in whofe fchool he proved fo great a proficient, ,

thatbe was employed

in finifhing many of the grand compofitions of his inimitable mafter ; for, he
excelled equally in painting hiftory, landfcape, and animals. At his return to

Brabant, he was appointed principalpainter to the governefs of the Netherlands,
and was alfo employed for feveral years by the Emperor Charles V, being
confidered as one of die beft. painters ofhis time.

'

He had a noble tafte of defign, with an agreeable tone of colouring and to

give a luftre to his tints, he ufually painted off a ground of leaf gold, (efpecially
ifbe was employed on a piaure of confequence,) which preferved his colours

frefh, and lustrous. The fcenes of his huntings and landfcapes, were generally
taken from the foreft of Soignies, which furnifhed him with an elegant variety ;

and in thofe he reprefented the portraits of the Emperor Charles, and the nobility
ofhis -court.

;-The
prince"

ofNaffau engaged him to paint fixteen cartons, as models for

tapeftrtes, which were intended for the decoration ofhis palace at Breda.
Each"

carton confifted only of two figures, a Knight and a Lady oh horteback,

reprefenting fome ofthe Naflau family. The defign was exceedingly correa,

and in a ftyle of grandeur. Worthy of a difciple of Raphael and thofe cartons

were afterwards, by
order'

of the prince, copied by Jordaens in oil .

celebrated piaure
'bf1this'

matter's hand, is, in the chapel Of a.Cloister at,

Antwerp
»"'

the fubjea of it is the Laft Judge'rfierft ; and it is painted on a gold

ground, which gives the Sky a great deal of. clearnefs and transparence.

Richard Van ORLAY.

Painted Hiftory, \and, Portraits in .Miniature.

;.-,..; Died 17 32i-.aged -80...

He was born at Bruffels>,
'in-

1652, the fon of Peter VafoOrlay, an indifferent
painter of landfeapes, from whom he learned the firft rudiments of the art ; but

he was, farther inftruaed by his Uncle, who
was- a. better artift than Peter,

though neither of thembad-'Oflents equal to the genius of their
difciple,-

who -in

a Short time furpaffed both his direaors. He diligently ftudied defign, and

applied himfelf to praaife painting 'in 'miniature ; in which he proved fo very,

'^ fuecefsful.



OSS [434] OST

fuccelsful, that he compofed hiftorical fubjeas in fuch a tafte, as, procured

him honour and employment.

He finished a prodigious number of defigns, and portraits -T and his compo

fitions in hiftory, might induce any one to imagine, that he
had"

fpent his

whole life in Italy, by the ftrong refemblance in his ftyle to that ofAlbano,
Pietro da Cortona, and frequently to that ofNicolo Pouffin. The back grounds

of his piaures are ornamented with elegant architeaure and fine perfpeaive ;

and his figures are fo dffpofed and grouped, as to fatisfy the eye,- and appear

diftina, and unconfufed. He defigned correaiy, and excelled in etching, and

engraving, as much as in painting.

N. OSSENBECK.

Painted. Markets, Fairs, Landfcapes, Converfations, . andCattle.

Died 1678 aged 51.

This painter was born at Rotterdam, about the year 1627, where he was

initiated in the principles of his art ; but he accomplished himfelf in Rome,
wh*re he fpent the greateft part of his life, and painted in the flyleofBamboccio,
defigning his figures, horfes, and other animals, with abundance of nature, and
eorreanefs.

His piaures are generally adorned with pieces of antiquity, (particularly In

the ta:k-grounds,) fuch as ruins of antique edifices, veftiges of fuperb
monuments, caves, and water-falls, fo exaaiy imitated after nature, as to

juftify an obfervation made by Sandrart and others in regard to his works, that

he brought Rome to his own country.

Moft frequently he chofe for his fubjeas, fairs, markets, and riding fchools,
as they afforded him an opportunity of introducing a variety of animals, and

figures, which he defigned extremely well ; and in his compofitions were feen, the
elegance and eorreanefs of the Roman fchool, combined with the colouring

and high finifhing of the Flemifh.

Adrian Van OSTADE.

Painted Converfations, Dancings, and Drolls.

Died 1685, aged 75.

He was born at Lubeck, in 1610, and was a difciple of Francis Hals ; in
whofe fchool Brouwer was his cotemporary, and there they contraaed a moft

intimate fnendfhip. He had a lively genius, and fixed on a manner and ftyle
peculiar to himfelf; in which he became equal to the beft mafters ofhis own
country, and fuperior to moft. In every fubjea he painted, nature guided his
pencil ; and it feems impoffibfe not to be charmed by the truth, life and

excellence, that are obfervable in his works.
*

When he commenced painter, he lived with one Conftantine Senneport, a
great lover and encourager of the art, at Amfterdam ; where he foon found an

uncommon demand for his paintings, and received fuch prices for them as

were unufually high ; yet, although he was
exceedingly industrious, he could

fearce finiffi a fufficient number, to fatisfy the eager curiofity of the publick.
The fubjeas which he chofe to paint, were always of the low kind, and he

had almoft the fame ideas with Teniers ; but, though Oftade copied nature, as

it
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it appeared in the lower clafs ofmankind, among whom he teemed- to be moft

converfant; though his, choice was without elegance, imitating uncomely nature
without endeavouring to improve it; and accommodating

the-

aaions, habits,
and charaaers of his figures to his own gout ; yet, there is fuch a fpirit in his

compofitions, fuch truth, fuch nature, fuch life,, and fuch delicacy of pencil, that
even while many of his objeas are rather difgufting, a fpeaator cannot forbear
to admire his genius, and his execution.

His piaures are fo tranfparent, and fo highly finifhed, that they have the

luftre and polifh of enamel, being alfo warm, and clear. - Frequently they have

a force fuperior to Teniers, and always are more highly finifhed ; though it muft

be acknowledged, that Teniers grouped his objects better, and Shewed more

flcill in the difpofition of his defign, than Oftade.
He perfeaty understood the principles of the chiaro-fcurb, and introduced his

lights/and Shadows with fo much judgement, that every figure feems animated ;

yet it might be wifhed, that he had not defigned his figures fo Short. His tone

of colouring is exquifitely pleafing, and natural ; his touch light, and wonderfully
neat ; and through all his works, there is a peculiar and uncommon transparence.

; The, figures ofOftade, were fo univerfally admired for their lively expreffion,
that feveral of the moft eminent among his cotemporary artists, forfeited him to

paint the figures in their landfcapes ; which at this day give
them1

a great

additional value. -His works are exceedingly fearce, efpecially thofe of his beft

time and manner ; and when the genuine works of Oftade are to be purchafed,

no price is accounted tpohigh for them.

Isaac V a-n- 0 S;T A D E.

Painted Drolls, and Converfations.

He was born at Lubeck, about the year 1 61 7, the brother of Adrian Oftade,
from whom he learned the art ,

of painting ; and he intirely imitated the ftyle

and tafte of his inftructor. However, he proved in all refpeas far inferior to

that great artift ; though feveral of his original compofitions, and fome of his

copies after Adrian, are very unjustly afcribed to the elderOftade, and impofed

on
the'

injudicious for the genuine works of that mafter. But, the disparity: in

the paintings of Adrian, and Ifaac, ds eafily perceptible ; for in the latter, the

touch is very different ; the tranfparence abundantly lets ; the penciling not

near fo delicate ; nor can they either in force, warmth}.or fpirit, admit of being
compared with the paintings of the former.

He died yOufig, before he had arrived at the perfeaion which years and

experience might have given him ; or perhaps, he might have..rote to a nearer,

degree of equalitywith his celebrated brother.

Maria Van OSTERTWYK.

Painted Still. Life, and Flowers.

Died 1693, aged 63.

This female artift was born at Nootdorp near Delft, in 1630, and from her

infancy fhewed a ftrong difpofition to learn the art of painting •, and afforded

fuch early proofs of genius, that her father was induced to place her under the

K k k direaion
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direaion of JohnDavid de Heem at Utrecht. She ftudied nature

and improved fo much by the precepts of her mafter, that in a Short time, her

works mio-ht Hand in competition with thofe of her direaor.

Her favourite fubjeas were flowers and ftill life ; which fhe
painted in a delicate

manner, with a light pencil, and great freedom of hand. She had fo much

fkill, as to adapt her touch to the different objects fbe imitated; in thofe flowers

which from their natural contexture required thin and clear colouring, her

handling had all poffible tender tranfparence ; and fhe varied her touch in other

objects, of fruit and ftill life, which required a greater degree of freedom, and

Strength of colour. She grouped the flowers in her compofition with tafte, and

imitated their frefhnefs and bloom in an admirable manner ; giving them a

richnefs and beauty, by a judicious oppofition of their different colours, fo that

the whole together produced inexpreffible harmony.

Lewis XIV. was exceedingly pleated with
her performances, and honoured one

of them with a place in his cabinet ; as alfo did the Emperor and Emprefs, who

tent their own portraits fet round with diamonds to this paintrefs, as a mark of

their particular refpea for her merit. KingWilliam III. gave her nine hundred

florins for one piaure, and fhe was much more highly rewarded by the King of

Poland.

As fhe fpent a great deal of time, in giving her works the utmoft finifhing,

it was impoffible for her to be expeditious ; fhe could finifh but few, in compa-

rifon with other artifts ; and that hath rendered her paintings exceedingly
fearce,.

and extremely
valuable.

OTHO VENIUS. Vid. Venius.

Juriaan OVENS.

Painted Hiftory, Portraits, and Night-pieces.

He was born in 1620, and educated to the profeffion of painting, in the

fchool ofRembrant; under whom he became an artift of confiderablediftinaion ;,

and his colouring being very bold, and ftrong, produced a noble effea. He

painted hiftorical fubjeas and portraits, extremely well ; but his principal

pleafure was to defign and paint night-pieces, which he executed with a true

refemblance of nature, and with remarkable force.

In the Tholfel (or town-hall) of Amfterdam, is preferved a beautiful perfor

mance of this mafter, reprefenting Julius Civilis in the confecrated grove,

exhorting and animating the Batavians to Shake off the Roman yoke, and to

fight for the fupport of their liberties. And as the cor foliation of the Batavians

was held in the night, it afforded the painter an opportunity of exerting
his

genius, in his favourite ftyle of painting, by rcp-e^iidig the tranfr.aion, with,

the light of flambeaux, and fires. This tingle performance is accounted fufficient

to eftabliih his reputation, as a great siaitcLCI.

A n.d. r e a OUCHE. Vid. Sacchi.

Albert
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Robert Van O U D E N A R D E.

Painted Hiftory, and Portrait.

Died 1743, aged 80.

He was born at Ghent, in 1663, and at firft was inftruaed by Mierhop ; but

afterwards he ftudied underVan Cleef, and feveral other mafters, till he was in

his twenty-fecond year. At that age he obtained liberty to travel to Italy,

being fupplied with letters of recommendation to fome perfons of diftinaion at

Rome; and foon after his arrival in that city, he became the difciple of Carlo

Maratti.

Being happily fixed under the guidance of fo eminent a mafter, Carlo

difcovered that his pupil had an apt genius, and goodjudgement; and Oudenarde,

by Shewing himfelfunwearied in praaice and ftudy, not only acquired the favour
of his inftruaor, but alfo diftinguifhed himfelf above moft of the difciples in

that fchool. However, he was for fome time flopped in his progrefs, by a

trifling incident, which was very near occafioning the lots ofCarlo's regard and

friendfhip for ever.
It was the ufual custom of Oudenarde, at his hours of leifure, to praaife

engraving, in which art he was a tolerable proficient ; and wanting a fubjea, he

happened to fix on a fketch of the Marriage of the Virgin, painted by his

mafter. When the plate was finifhed, feveral impreffions were struck off, which

circulated through different hands ; and one of them happened to be noticed

by Carlo, as he paffed by a printfeller's fhop. This was confidered byMaratti

as an unpardonable offence, and he expreffed the moft violent refentment againft

his pupil, for publifhing any of his defigns without his concurrence or approba

tion ; and on account of that indifcretion, he excluded him from his academy.

Yet, after fome time Carlo pardoned the fault, condefcended to a reconciliation,

received Oudenarde into his fchool, and they continued clofely conneaed in

friendfhip, as long as Maratti lived.

This artift fpent above thirty years at Rome, in great efteem with all orders

of people ; and was particularly patronized by Cardinal Barbarigo, Bifbop of
Verona. He painted entirely in the tafte and manner of Carlo, in a ftyle of

colouring that had a great deal offorce and fpirit, and with correaneis ofdefign.

At laft he vifited his native city, though with a refolution of returning to Italy,
after a fhort flay in his own country ; but that projea was difconcerted by the

death of the Cardinal, his protector and his friend. He therefore fettled at

Ghent, where he was perpetually engaged in grand works for the churches,

convents, and palaces of the nobility ; and alfo for painting portraits, in which

he was peculiarly fuccefsful.

Albert OUWATER.

Painted Hiftory.

Died 1515, aged 71.

He was born atHaerlem, in 1444, and painted in a grand ftyle, principally
in oil. He had a free and masterly manner of handling, with a good expreffion,

and a natural and lively tint of colouring. He was particularly exaa in the
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extremities of his figures, and in the difpofition of his draperies ; and wherever

he introduced landfcape in his defigns, it was accounted to be in a ftyle fuperior

to any of his cotemporaries.

In the church of Haerlem, he painted a piaure for the great altar, in which

(according to Sandrart) he introduced two figures as large as life, of S. Peter,
and S. Paul. It was adorned with landfcape, defigned in an elegant tafte ; and

in feveral parts of the feene, he reprefented Pilgrims in a variety of aaions and

attitudes, fome walking, fome reclining under the Shades of large trees, and

others at their repaft ; and from his Skill fhewn in painting the heads, hands,

feet, and draperies of the figures, fo correa, and in fo good a ftyle, it muft

appear conclusive, that he was a very eminent artift in his time.

P.

Paolo Antonio PADERNA.

Painted Hiftory, and Landfcape.

Died 1708, aged S9-

He was born at Bologna, in 1649, and at firft was a difciple of Guercino;
but after the death of that mafter, he ftudied in the fchool of Carlo Cignani.

While he continued under the direaion of Cignani, he employed himfelf

principally in hiftorical compofitions ; yet his greateft delight was to paint

landscapes, in the manner ofGuercino ; and thofe were extremely commended

for the goodnefs of the defign, and for the freedom of touch with which they
were finifhed.

Francesco PADUANINO.

Painted Portrait, and Hiftory.

Died 1617, aged 65.

He v/as born in 1552, but the mafter from whom he derived his knowledge
of the art of painting, is not mentioned by the author, from whom this account

of him was extraaed. Fie was an artift of great eminence, and fuperior talents ;
and in the hiftorical fubjects which he executed, fhewed an excellent crenius^
and a grand tafte. His invention was fruitful and fine, and his ftyle of&defi<m
correa, and elegant. He was alfo an admirable painter of portraits, to which

he gave fuch dignity, expreffion, and lovely colouring, as rendered them equal

to the performances of the greateft mafters in that ftyle ; and his portraits of

the Earl and Counteis of Arundel, will always afford convincino-

proofs of his

extraordinary merit.

In the church of Madonna del Carmini at Venice, there is a piaure by this

mafter, which reprefents the deliverance of two perfons condemned to death by
the interposition of a Saint. It is a beautiful performance, with crood colouring

and elegant figures, and it is penciled with wonderful tendernefs and delicacy.
°
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Octavio PADUANINO.

Painted Portrait.

Aged 52.

He was the fon of Francefco, who taught him the principles of defign and

colouring ; and when he had made a competent progrefs, he was fent to Rome

for his farther improvement,, and ftudied there for feveral years.

He painted in themanner of his father, but was inferior to him in refpea of

invention, and elegance ; though in many parts of his profeffion he deferved

commendation, and he particularly excelled in painting portraits.

PADUANINO. Vid. Dario Varotari.

PADUANINO. Vid. Alessandro Varotari.

Paolo PAGAN O.

Painted Hiftory.

Died 1716, aged S5-

He was born at Milan, in 1661, and ftudied the art of painting at Venice,
where he refided for feveral years, and made a very confiderable figure, as a good
designer and colourift. The ftyle of this mafter may be fuffieiently conceived,

by the account given of his compofitions, byMr. Cochin, an ingenious writer,

fecretary to the Royal Academy ofpainting, who by order of the King ofFrance
travelled through Italy, to make obfervations on the works of the greatmafters,
preferved in the different cities of that country.

The painting defcribed by that gentleman, is on the flair cafe of the Scuola

Grande della Mifericordia at Venice ; and it reprefents one of the works of

Mercy, that ofCloathing the Naked. The manner in this performance is

commendable, the lights are broad, there appears a great deal of the grandtafte

in the defign, and the compofition is extremely good.

Gregorio PAGAN L

Painted Hiftory.

Died 1 560, aged 3 r .

He was born at Florence, in 1529, but he ftudied at Romewith Polidoro and

Maturino, and made a moft remarkable proficiency; fo that when he returned

to Florence, he found immediate employment, and acquired a great reputation.

Giacomo da Puntormo having attentively viewed, and examined, fome of the

paintings of Pagani, declared, that if he had not known them to be of the hand

of that mafter, he fhould without hefitation have concluded, that they were the

work of Michael Angelo Buonaroti.
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Giovanni Battista PAGGI, or PAGE

Painted Hiftory, and Portrait.

* Died 1629, aged 7 3.

He was born at Genoa, in 1 556, and was a difciple of Luca Cangiagio or

Cambiafi ; in whofe fchool he continued till he was perfeaed in his profeffion,

and he then imitated the ftyle and manner of his mafter.

He poffeffed an uncommon power of his pencil, and had an extraordinary

freedom ofhand ; by which talents, he was enabled to imitate the touch of

almoft any mafter. And it is recorded of him, that he copied a p^ure of a

very celebrated painter, with fuch exaanefs and precision, that it was impoffible

even for the niceft eye, or judgement, to determine which was the original.

The portraits which he painted were admirable, as well for the defign, as the

refemblance; and the hiftorical compofitions of this artift, are commended for

the difpofition, expreffion, and agreeable tone of
colouring.

.Francesco PAGLIA.

Painted Portraits, and Hiftory.

This artift was born at. Brefcia, and received his inftruaion in the fchool of

Guerchino da Cento ; and by the precepts and example of that eminent mafter,

he proved a difciple worthy of him, his abilities refteaing an honour on the

academy where he was taught.

He painted portraits with every degree of excellence, of which that kind of

painting is capable ; grace, refemblance, dignity of attitude, and wonderful

relief ; which he produced, by a tone of colouring that was like nature, and

life. In his compofition of hiftorical fubjeas, he was equally admired, for a

fine invention, for eorreanefs of defign, for elegance of tafte, and lovely
colouring.

The beft of his works in hiftory, are at Brefcia ; but the portraits of his hand,
are in Venice, and other cities of Italy.

Archangela PALLADINI.

Painted Portrait.

Died 1622, aged 23.

This paintrefs was born at Pifa, in 1599, the daughter of Filippo Palladini,
an artift of eminence in that city ; and was taught the principles of defign

and colouring by her father.

She arrived at great excellence in portrait painting, and to that perfeaion

added other accomplifhments, for which fhe was equally admired ; for, fhe
excelled in embroidery, and mufick, and had a moft charming voice. Thofe

uncommon talents, united with an agreeable peribn, procured her the favour

and friendship of Maria Magdalena Archdutchefs of Auftria, at Florence ; in

whofe court fhe lived univerlally efteemed, as well for her paintings, as for her

other perfeaions.

» Some writers fix his birth in 1566, his death in 1629, and make him only 63 years of age

when he died ; but the dates above are fixed from the moft authentic^ accounts.

An t 0-
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Antonio PALLAJUOLO, or POLLAJUOLO*

Painted Hiftory, and Portrait.

Died 1498, aged 72.

Pietro PALLAJUOLO.

Painted Hiftory, and Portrait.

Died 1498, aged 70.

Thefe brothers were born at Florence, of low parentage, Antonio in 1426,

and Pietro in 1428; and as their father was unable to give them a liberal

education, Antonio was placed with Bartoluccio Ghiberti, a very eminent

goldfmith, and Peter became a difciple ofAndrea del Caftagno.

Antonio followed his trade with the higheft credit, and defigned extremely
well in metals, and in wax ; having performed many very eftimable works in

both. But, as Peter had at the fame time rendered himfelf confiderable, and

was in great reputation for his performances in oil colours, Antonio quitted his

original profeffion to learn defign and colouring from his brother ; and they
ever after affociated, in all thote works which they executed in Florence, and
feveral other cities of Italy.

Peter had been taught the fecret of preparing his.colours with oil, by his

mafter Caftagno ; and having communicated that knowledge to Antonio, thofe

artifts improved it daily by their praaice, and diftinguifhed themfelves exceeds

ingly for portrait painting, as well as for hiftory.. Peter in . particular painted

the portraits of Poggio who wrote the hiftory of Florence, and of many of the

nobility, in a fize as large as life, which procured him the greateft applaufe.

Among the hiftorical fubjeas which they jointly executed, are mentioned fome

of the labours ofHercules, painted in the Medicean palace ; one of which is,.

Hercules killing Antaeus. The principal figure in that defign is admirable ;

the strength of every limb, and the exertion of every mufcle, and nerve, in

fqueezing Antseus to death, is incomparably- expreffed, ; nor is the figure of

Antaeus expiring, in any refpea inferior. The other labours are, Hercules

killing the Nemsean Lyon, and destroying the Hydra ; the latter being fo well

defigned and coloured, that it had all the appearance of life.

Thefe brothers lived in high efteem, and great affluence ; and they died in

the fame year, not- more rich in their fortune, than in their reputation. Few

months intervened between the death of the one and of the other ; and they
were both buried, in the. fame tomb, in the church of S. Pietro in Vincula, at

Rome.

Palamedes P AL AME DES Z. Vid. Staeverts.

G i.a c o m o,. or Gi a c o p o PALMA, called the Old.,

Painted Hiftory.

*
Died 1596, aged 48..

This eminent painterwas born at Serinalta in the territory ofBergamo (though

Sandrart fays, at Venice) in 1548, and was a difciple ofTitian. He had genius

* The author of the Chronological Tables, contrary to the teftimony of the moft authentick

writers, aliens, that the old Palma died in 1556, at 4S years of age, which muft fix the year of

his birth in 1508, juit 40 years before the time-mentioned by all other authors.

2. and
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,n,i1 judgement, and his manner fo much refembled that of his mafter, that he

was appointed to finifh a Defeent from the Crofs, which Titian had begun, but

left imperfea. Flis colouring had extraordinary Strength and brightnefs,
occafioned by the frequent retouchings of his piaures ; for, it is remarked of

him, that he ufually put his colours on undisturbed, and then touched upon

them, and glazed them, giving them the appearance of high finishing, without

any appearance of labour.

The paintings cf Palma are in great efteem, for the noble tafte of his com

pofition ; for an expreffion that was natural, and pleafing ; for the union and

harmony of his colours ; for his patience in finifbing ; and for thofe graceful

airs which he generally gave to his heads ; though in his defign he was not

always correa.

Vafari defcribes, in very high terms, a compofition of the
*
old Palma at

Venice ; reprefenting the Ship, in which the body of S. Mark was brought from

Alexandria to Venice. In that grand defign, the veffel struggling againft the

fury of an impetuous tempest, is expreffed with the utmoft judgement ; the

diftrefs of the mariners ; the violent bursting of the waves againft the fides of

the Ship ; the horrid gloom, only enlivened with flafhes of lightening; and

every part of the feene filled with images of terror ; are fo ftrong, fo lively, and

naturally reprefented, that it feemed impoffible for the power of colour or pencil,
to rife to a higher pitch of truth and perfeaion ; and that performance, very

defervedly gained him the higheft applaufe.

Another of his capital paintings at Venice, is a S. Barbara ; and in the Palazzo

Zampieri at Bologna, there is a S. Jerom, which is defigned with an admirable

charaaer, exceedingly well painted, and the colouring is excellent, if not a little

too much inclining to the yellowifh caft. But, notwithftanding all his merit, it
muft be confeffed that he is often incorrea.

It is obferved by Vafari, and after him by other writers, that if Palma had
died foon after he had painted a few of thofe piaures which were juftly celebrated,
he would have deferved to have been ranked in the firft clafs ofeminent artifts ;

but, he fhewed a very inferior degree of merit, in his fubfequent works ; though

the imperfeaions of his latter performances, may be overlooked, on account of
the excellence of his works in his earlier time.

Giacopo PALMA, called the Young.

Painted Hiftory.

f Died 1628, aged 84.

He was the nephew of the old Palma, born at Venice in 1544, and was the

difciple ofTintoretto. In his ftyle, at firft, he refembled that of his mafter •,

but having afterwards ftudied the works of Titian with all poffible diligence, his

*

Sandrart afcribes this compofition of the lhip in a ftorm to the Youno-
Palma •

though he fays
the Palma that painted it, died in the 48th year of his age; which can coincide only with,the
period of old Palma ; for, the younger Palma did not die till he was 84.

+ The editors of the Mufeum Florentinum, by miftake, have affixed the dates ofthe death, and
age o the younger Palma, to the name of the elder, though the younger died in 1628, a^ed 84,
and the elder ,ni596, aged 48. And De Piles is alfo guilty of a miftake in fixing the year i6«

tor the death of Young Palma, when all other writers agree, that he died in 1628.

2
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tafte and ftyle in moft of his grand compofitions, fhewed a combination of the

manners of thofe two great painters. He alfo ftudied at Rome the works of

Raphael, Buonaroti, and Polidore, and improved himfelf fo effeaually, that his

reputation was raffed to the higheft pitch, and the Pope appointed him to paint

an apartment, and alfo one of the galleries of the Vatican.

After the death ofTintoretto, and Giacomo Baffan, he held the firft rank at

Venice, among all the artifts of his time ; and every day added to his honour,
and his fortune. His touch is light ; his carnations are lovely ; hh draperies

judicioufiy and happily difpofed, with large and elegant folds ; and in thofe

refpeas, he is preferred to the elder Palma his uncle. In the latter part of his

life, he changed his manner ; and affumed one that was much more expeditious

but proportionably lefs excellent ; his hand was as ready, and his pencil as free

as Tintoretto's ; and like that mafter, he feemed, in his declining years, abun

dantly more ftudious to amafs great riches, than to add to the fame he had

already acquired. The works of this mafter, are not frequently to be purchafed,
and when they are expofed to fate afford large prices, efpecially if they are of

his beft time, and manner.

At Venice there is an exceeding fine compofition, charmingly coloured,

reprefenting Venus in her Chariot, attended by Several naked Nymphs ; and in

the church of S. Maria Formofa, the great altar-piece is painted by this Palma ;

the defign is a Dead Chrift, attended by Angels, with the figures S. John,
S. Auguftin, and a Pope ; which is an incomparable work.

PANDOLFO, or Res cm.

Painted Battles, and Landfcape.

Aged 56.

He was born at Dantzic, and his real name was Refehi ; but having been

early inftruaed in the rudiments of painting in his own country, he went when

he was very young to Rome, where he ftudied after nature, and after the works

of the moft eminent mafters ; and in a few years diftinguifhed himfelf fo highly

among his cotemporary artifts, that the Italians, who detefted the harfhnefs of his

name, called him Pandolfo, by which name only he is now known. Bourgognone

was the mafter, whofe manner and ftyle he particularly admired; and he felt

himfelf fo affeaed by the colouring, and fpirit, of that celebrated painter, that

he devoted himfelf intirely to imitate him, and fucceeded in it to admiratior.

He had an extraordinary good genius, with a fine invention, and in all his

compofitions fhewed a fpirit and fire, little inferior to his illustrious model. He

difpofed his fubjeas with judgement and propriety ; the aaions and attitudes

of his figures, and animals, were natural and elegant ; and he fhewed a

remarkable eorreanefs, as well in the outlines, as in the defign.

He alfo painted landscapes in an exquifite tafte, moft of them defigned after

nature, with a pleafing and beautiful choice. In that ftyle of painting, Salvator

Rofa was the mafter which he fixed on for a model ; and in thofe fubjeas he

was full as eminent, as in any others he painted. He adorned his landfcapes

with figures of his own defigning, which were exceedingly proper for the fcenes

he reprefented, correaiy drawn, and with a pleafing tint of
colour.

L 1 1 Paolo
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Paolo P A N I N I.

Painted PerfpeClive, and Architecture.

Died 1758, aged 67.

This painter was born at Placentia, in 1691, with a moft happy genius to

which he cultivated by ftudying at Rome, where he defigned every

veftige of antient magnificence, the ruins of Superb Roman edifices, cenotaphs,

columns, baths, arches, and obelifks, as alfo fome of the moft in tire buildings,
the ornaments of modern Rome.

He ftudied the works of Ghifolfi with peculiar pleafure ; he formed his tafte,

Style, and manner, by the compofitions of that efteemed artift ; and his ftrongeft

ambition, v/as to imitate him ; fo that he foon became eminent in that ftyle,
beyond all his cotemporaries. His compofition is rich ; the truth of his

perfpeaive is critically exaa ; and his paintings are univerfally efteemed, for

the grandeur of the architeaure ; for the clearnefs of his colouring ; for the

beautiful figures which he generally introduced ; and alfo for the elegant tafte

with which he difpofed them. He always defigned them correctly, and fet

them off with fuitable attitudes and expreffion.

However, this description of his merit, muft be fuppofed to allude to his early

and prime performances ; for in his latter time, his piaures were diftinguifhable

by a free and broad touch,but they are feeble in their colouring and effea. At

all times indeed, he was too apt to defign his figures rather too large for the~

architeaure, which diminished the grandeur of the moft magnificent parts ofhis

compofition, and was quite contrary to the praaice of Ghifolfi ; whofe works

rnufc perpetually afford a pleafing deception to the eye, by the perfpeaive.

proportions observed, between the figures, buildings, and diftances.
At Rivoli, a plcafure-houfe belonging to the King of Sardinia, there are

Several of Panini's paintings, which are views of that fine retreat, and its

environs. They are beautifully coloured, well handled, and with a touch full

of Spirit ; though in fome parts, the yellow feems a little too predominant, and

the Sights ere not always distributed in fuch a manner, as to produce the moft

ftrikins; effea.

M aria Helena PA NZACCHIA.

Painted Hiftory, and Landfcape.

This paintrefs was born at Bologna, in 1668, ofa noble family, and appeared.
to have an extraordinary genius to painting. She learned defign under the

direction of Emilio Taruffi, and in a fhort Space- of time madeIn aftoniihmg
proficiency ; fo that in thecompals of a few. years, fine acquired great readinefs

in compofition, eorreanefs of outline, and a lovely tint of colouring.
She alio excelled in painting landfcapes ; and by the beauty of her fituations

and distances, allured and.entertained the eye ofeveryjudicious. beholder. The
figures which the inferted had abundance of grace ; She defigned them with

becoming attitudes, and gave them a lively and natural,expreffion. Her merit,
was mconteftably acknowledged, and her works were exceedino-ly prized and

coveted.
D r

PAOLUCCI O. Vid. Paolo da Mattel

John
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John PARCELLES.

Painted Storms, and Calms at Sea.

He was born at Leyden, in 1597, and became the d,iji:ip].-: of Cornelius

Vroom. His manner ofpainting was but flow, as he finished his piaures with

extreme neatnefs. At firft. he only lightly touched his defigns, till the whole
compofition was completed ; and then he worked freely, though with an

uncommon degree of care, giving the utmoft tranfparence to his colours.

His general fubjeas were tea-pieces ; either calms, which are clecr, and

excellently handled ; or tea fhores, crowded with mariners, or with filhtrs

catling or drawing their nets. In thofe every figure was touched with fpirit,
and'

every objea fhewed the genuine character of truth and nature. But his

chief excellence appeared, where he reprefented Storms attended with lightning,

Shipwrecks, waves in the moft violent agitation, and veffels in the utmoft diftreis.

Thofe he defcribed with all the force of real nature, and enriched his fubjeas with

figures that were remarkably good, as well for their propriety of aaion and

charaaer, as for their expreffion.

Julius PARCELLES, called the Young.

Painted Sea -pieces.

He was born at Leyerdorp, the fon of John Parcelles, and inftruaed in the

art of painting by his father ; whofe ftyle, touch, and manner of colouring he fo

exaaiy imitated, that his works are very frequently fuppofed to be the per

formances of his father, efpecially as both artifts marked their piaures with the

fame initial letters, J. P.

The paintings of Julius, however, are not equal to thofe of John, but they
have abundance of nature in the profpeas, and the tints ; his fhores, and

fandhills, with the fmall veffels lying near the edge of the water, are wonderfully
well expreffed, and well defigned.

Juan de P A R E J A.

Painted Portraits.

Died 1670, aged (o.

This artift was born in 1610, and rendered himfelf remarkable by difcovering
a fine genius to painting, and arriving at a great degree of excellence in it, from

the moft low and contemptible flatten in life. He was a Mestizo, which is a

name given to thofe who are born in the Weft Indies, of a father who is a

Spaniard, and a mother, a native Indian ; and happening to become the (lave

ofDiego Velafquez, a celebrated Spanifh painter, he was folely employed in

grinding the colours for his mafter.

But his genius urged him to the art fo Strongly, that he fpent whole nights in

drawing, and denied himfelf the neceffary refrefhment of reft and Steep, endea

vouring to imitate Velafquez. Yet notwithstanding his private affiduity to

improve himfelf, he was under perpetual apprehenfion of his being difcovered

by his mafter ; becaufe, he knew the pride of that painter, would make him

account it a difgrace to the profeffion, to fee a performer in his own way, of So

mean and fervile a condition. However, he proceeded in his ufual -method of

L 1 1 2 praaice,
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praaice, till he had made a confiderable proficiency ; and having obferved, that
the King ofSpain Philip IV, who often retorted to the apartments of Velafquez,
always ordered thofe piaures which were placed with the painted fide to the

wall, to be turned to his view for his amuiement ; Pareja fixed a piaure of his

own painting in that pofition, which the king's curiofity caufed to be turned, and

in that inftant Pareja fell on his knees, and Supplicated the king to obtain his

pardon from his mafter, for having presumed to praaife painting, without his

approbation.

Philip, agreeably furprized at the addrefs, and being alfo pleated with the

work, bid Pareja reft contented, and told Velafquez, that the man who fhewed
fuch a genius, and poffeffed fuch talents, ought no longer to be a Slave.

Immediately Pareja was emancipated ; yet he never quitted his mafter, and

even after the death of Velafquez, he ferved the daughter of that painter with a

degree of gratitude, worthy of a perfon of much nobler birth, and better

education.

He was wonderfully happy in painting portraits, which he executed fo

exaaiy in the tafte, Style, colouring, and penciling of his mafter, that they could

not (as it is reported) be diftinguifhed from the works ofVelafquez.

James PARMENTIER.

Painted Hiftory, and Portrait.

Died 1730, aged 72.

He was a native of France, born in 1658, and was nephew to Sebaftian

Bourdon ; from whom he received the firft inftruaions in the art of painting.

When hi? uncle died, he went to England, and was employed at Montague-

houfe by La Foffe, to lay his dead colours, and likewife to affift him in other

parts as occafion required ; but afterwards he refided for feveral years in

Yorkfhire, where he painted hiftorical fubjeas as well as portraits.

An altar-piece in a church at Hull, and another, in S. Peter's church at Leeds,.

reprefenting Moles receiving the Law, are of the hand of this artift. His beft

work is on the ftaircafe atWorktop ; and at the Painters Hall in London, there
is a piaure, prefented by Parmentier to that company, of which the fubjea is

Diana and Endymion.

Francesco Mazzuoli, called PARMIGIANO.

Painted Hiftory, and Portrait.

Died 1 540, aged 36.

He was born at Parma, in 3 504 ; and being deprived of his father while he
was very young, his uncles took care of his education. They were both painters,.

and observing the ftrong tendency of their nephew to drawing, they took delight

in teaching him defign, and inftruaing him in the beft principles of the art ;.

though he owed the excellence to which he afterwards arrived, not to their

precepts, but to the works of that inimitable painter Raphael, which he carefully
Studied.

At the age of fixteen he gave fuch proofs of an elevated genius, as feemed

aftonifhing to the ableft judges ; and at the age of nineteen, he finifhed feveral

fine
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fine compofitions at Parma, in frefco as well as in oil, which raifed his reputation

to the highest pitch. He now began to be poffeffed with an eager defire to fee

Rome, and having communicated his intention to his uncles, they complied

with his propofal. They alio advifed him, to take along with him Some of his

own works, as they might afford him a proper introduaion to the acquaintance

of the nobility, and the artifts at Rome ; and for that purpofe, he painted three.

piaures, which were defigned with great Skill, and beautifully coloured. One

of them was his own portrait, which he painted on a wooden panel of a convex

form, in imitation of a convex mirroOr. Thefurface was fo wonderfully painted,

that it had all the appearance of real glafs ; and the portrait of the artift, as well

as every part of the furniture, and windows of the chamber, in which he was

fuppofed to fit, were fo artfully diminifhed, and fo happily imitated, that the
whole appeared like bodies naturally refteaed from a glaffy or polifhed furface ;

and with fo great truth, as to feem beyond defcription, and almoft beyond belief.

While he was at Rome, he ftudied the antique ftatues, and the works of the
beft painters, but particularly attached himfelf to the compofitions and ftyle of

Raphael, and Michael Angelo Buonaroti ; and was made known to Pope

Clement VII. who immediately gave him employment, expreffed the utmoft

admiration of his performances, and alfo loaded him with favours, and rich

prefents. In return, Parmigiano painted a Circumcifion, which he prefented to

the Pope, who prized it as one of the moft capital works in his palace. That:

piaure was not only excellent for the compofition, colouring, and execution,.

but it was peculiarly remarkable, for the introduaion of three different lights,
without destroying the harmony of the whole. The light diffufed on the

principal figure was from the irradiation of the Infant Jefus ; the fecond was

illuminated by a torch carried by one who attended the facrifice ; the others

were in the open air, enlightened by the early dawn, which fhewed a lovely
landfcape, diversified with a number of cottages, and villas.

This mafter, (like Protogenes when Rhodes was befieged by Demetrius) was
fo intent on his work, that when the Spaniards in the year 1527 entered and

pillaged Rome, he continued at his eafel, without attending to the danger of his

situation ; and when the enemy entered his apartments, they were fo struck,

with the beauty of his paintings, and the compofed condua of the artift, that

they retired without offering him the fmalleft injury ; though foon after, he was

robbed of a great part ofwhat he poffeffed.

He had a truly fine and admirable genius ; his invention was ready, and his

tafte of defign very learned ; yet, there is rather too much of manner in it ; but

he had a peculiar talent in giving beauty, elegance, grace, and fweetnefs to his

figures. He excelled in portrait, as much as he did in hiftory ; his figures in

both refpeas are light, and graceful, and the airs of his heads uncommonly
lovely. He affeaed to make the extremities of his figures delicate, or rather

lean ; and the contraft of his attitudes, which always fhew the moft beautiful

parts, are fo judicious, as to give life and motion to his figures. His outline

is true, and firm ; and. the light, eafy, flow of his draperies, add a beauty that
is fearcely to be conceived. His carnations receive a remarkable lultre from the

yellow and green draperies near them, which he generally ufed; and his boys,
and angels,, are fo exquifnely defigned and executed,; as to appear truly
angelical.

Some



PAR [ 448 ] PAR

Some of his defigns he engraved, and fome he etched on copper : by many he

is accounted the inventor of etching ; but inconteftably he is the firft who

praaifed it in Italy. It can never be fuffieiently lamented by every lover of

the polite arts, that a painter poffeffed
of fuch admirable talents, and who, from

his own excellence, might have derived as great an abundance of riches as of

honour, Should indifcreetly confume his time, his fortune, and his health in

alchemy, to difcover the philosopher's Stone ; and by his appropriating fo much

of his time alfo, to engrave and etch his defigns, he deprived the world of many

excellentworks, which would have been a perpetual honour to himfelf, and an

invaluable treafure to all the admirers of the art of painting.

In the vaulted cielings, of the two principal chapels in the church of S. John

at Parma, are ftill preferved fome capital performances of Parmigiano ; which

have great force in the colouring, are compofed in a noble ftyle, defigned and

painted in an exquifite tafte, and executed through the whole with Angular

freedom. And in the church of the Dominicans at Cremona, is a dead Chrift,
attended by the Virgin overwhelmed with forrow, which is an incomparable

work. The principal figure is finely defigned, and the charaaer in the head of

the Virgin, as well as the expreffion, is exceedingly beautiful. Alfo at

Houghton (the teat of the Earl of Orford) there is a very capital piaure by
Parmigiano, reprefenting Chrift laid in the Sepulchre.

PARMIGIANINO. Vid. Jeronimo Mazzuoli.

Domenico PARODI.

Painted Hiftory, and Portrait.

Died 1 740.

He was born at Genoa, the fon of Giacomo Filippo Parodi, a very famous

fculptor i who obferving an uncommon vivacity in the lad, and a quicknefs of

apprehension far beyond his years, while he was yet very young, bellowed on

him the beft education, and had him inftruaed by the ableft mafters, in

philofophy, and human literature. But though Domenico had a great delight in

learning, yet his eagernefs to acquire the knowledge ofpainting, was ftill greater ;
and having received from his father fome inftruaions in that art, he went to

Padua, to ftudy the beft principles of defign under the moft eminent profeffors,

and Soon gave extraordinary evidences of his expeditious improvement.

He continued there for fome time, and then travelled to Rome, being
determined to gain all poffible additional knowledge ; and there, with inceffant

application ftudied the works of the antient and modern mafters of greateft

renown ; till he fo effeaually formed his tafte, and confirmed his pencil, that

his produaions were applauded by the beft judges. Several of his piaures being
compared with thoie of other excellent artift?, were allowed to be fuperior ; as

they fhewed a finer understanding, and were finifhed with much more Spirit and

delicacy.

His compofitions in hiftory had abundance of elegance, and were remarkably
correa in the defign. Flis tafte was grand ; his colouring good ; his pencil

free and yet delicate ; his draperies were in a noble ftyle, broad, eafy, andloote ;
and his portraits were highly efteemed for their lively and Spirited refemblance,

as
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as alfo for that air of dignity which he diffufed through them all, as well as for

their relief and roundnefs. He acquired a thorough fkill in the chiaro icuro ;

and fome of his paintings in imitation of bas-relief, were fo perfectly well

performed, that almoft at the nearest approach, it could fcarcely be determined,
whether they were executed with a chilel, or a pencil. Many grand altar-pieces

for churches and chapels, in different parts of Italy, were painted by Parodi, in

frefco, as well as in oil, with the greateft applaufe ; and at Genoa he painted

the portraits of the Doge, and the moft illuftrious perfons, which added to the

fame which he had already obtained.

This mafter alfo excelled in statuary, and carved an admirable figure in

marble, of the King of Portugal; he likewife carved feveral ftatues of the

Royal family, and nobility, which were justly admired by all the artifts, and

accounted fubjeas worthy of being immortalized in the poems of the beft.

writers of his time.

Joseph PARROCEL, called the Old.

Painted Battles.

Died 1704, aged s6.

He was born in Provence, in 1648, where he learned the rudiments of the

art, and was tolerably fkilled in defign and colouring ; but, not content with

that inflruaion which he could receive in his own country, he travelled to Rome,
where he placed himfelf as a difciple with the famous Giacomo Cortefi, called

Bourgognone. He chofe the fame fubjeas as his mafter, and painted battles in

the fame tafte and ftyle, which gained him great reputation ; for, although his

works could not Stand in competition with thofe ofBourgognone, yet they had

fo much merit in the compofition, fo much judgement in the defign, and fuch

fpirit in the execution, as placed him on an equality with any other artift of his

time.

When he quitted the fchool of Bourgognone he went to Venice, and fpent

feveral years in that city, ftudying the works of thofe artifts who were moft

eminent for colouring
;-

and the happy effea of the obfervations he then made,

was evidently feen in all his future performances. Parrocel always made it his

conftant rule, to confult nature in every objea he defigned ; he worked with

readinefs and eafe ; was curioufly careful in the preparation ofhis colours ; and

that frefhnefs which appears in his paintings, is a lasting evidence of his singular
fkill. In his battles every part is in motion ; his figures and horfes have

attitudes that are natural, and full of fire, and the variety of paffions are tenfibly,
and often feelingly expreffed.
But his genius was not entirely confined to thofe fubjea.s ; for, he painted

hiftory and portrait, with an equal degree of merit ; and that pteture which is

in the church ofNotre Dame at Paris, reprefenting S. John in the Deiart, may
afford an indubitable proof of his ability, in refpea of hiftorical compofition, as

alfo of his agreeable manner of colouring.. He certainly had an excellent genius

for compofition, and his tints had an unufual clearnefs ; his touch was free and

clean; his defign was elegant; and the happy distribution of his lights produces

avery pleafing effea.

5, Charles
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Char l-e s PARROCEL, called the Young.

Painted Battles.

Died 1729, aged 52.

He was born at Paris, in 1677, and was the fon and difciple of Jofeph

Parrocel ; who having obferved a promising genius in his fon, at a very early
time of life, took every prudent method for his inftruaion ; and by the

excellent precepts of fo able a direaor, he fuccefsfully painted the fame fubjeas

as his father.

The ftyle of compofition, the manner of handling, and the tint of colouring,

in the works of the young and old Parrocel, were fo similar ; that the perfor

mances of the former, are frequently miftaken, even by good judges, for the

works of the latter.

There was alfo a nephew of Jofeph, named Ignatus Parrocel, who painted

battle pieces ; whofe piaures have a ftrong refemblance to thofe of the old

Parrocel. This painter died in the year 1 722.

Giuseppe PASSER I, or PASSARI.

Painted Hiftory, and Portrait.

Died 1 7 14, aged 60.

He was born at Rome, in 1 654, and was at firft inftruaed in the art of

painting, by Giovanni Battifta Pafferi, his uncle ; but, as he foon difcovered the

inability of his preceptor, and perceived him to be unqualified, to give him

that degree of knowledge which he coveted ; he became the difciple ofCarlo

Maratti, being confident that under him he fhould learn that excellent tafte of

defign, and that freedom of hand, which Carlo knew how to communicate to

all his difciples. And indeed, by his industrious application for fome time in

that celebrated fchool, his improvement anfwered his expeaation ; and he not

only rendered himfelf fuperior to many of his companions who were lefs ftudious,
but he equalled thofe who were accounted the belt.

Maratti having obferved the great progrefs of his pupil, determined to point

out to him, the moft certain method for his attaining to the perfeaion of his art ;
and for that purpofe, direaed him to copy the moft curious paintings of the beft

artifts, and then comparing every copy with its original, he judicioufly pointed
out the moft beautiful parts of each admirable original performance, in refpea

to the drawing, defign, grace, attitude, or expreffion, to form the tafte of his

difciple, and eftablifh his judgement.
From fo fingular, and fo excellent a method of inftruaion, Pafferi learned to

compote fubjeas for himfelf, with elegance and dignity ; his works were beheld

with pleaiure, and received with universal applaute. His ftyle of compofition
was grand, his colouring like that of his mafter Maratti, his invention was

fruitful, and his expreffion natural and agreeable. He was very defirous to try
his ability in portrait painting, and made the experiment by the portrait of his
father ; which fucceeded even beyond his moft flattering hopes, and afforded

great fatisfoaion to the principal nobility at Rome. That, and fome other of
his compositions, extended his reputation fo far, that he had abundance of

employment in his native city, and from different parts of Italy by commiffions ;

5 fo
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fo that moft of the churches and palaces at Rome, were decorated with his

paintings.

He lived in fuch general efteem, that his houfe was frequented by perfons of

the firft rank for tafte and literature ; not only for the entertainment they might

derive from his paintings, but alfo from his converfation that was polite,

ingenious, and edifying. Towards the latter part of his life, he was fubjea to

a violent head-ach, which entirely difqualified him for bufinefs ; and at laft he

was oppreffed with the gout, afthma, and a complication of diforders, which

deprived the world of one of its greateft ornaments.

Bartolomeo PASSEROTTL

Painted Portrait, and Hiftory.

Died 1595.

He was born at Bologna, and at firft was a difciple of Jacopo Barozzi, called

Vignola, with whom he travelled to Rome, and improved his tafte ofdefign by
ftudying the antiques ; but he . afterwards became the difciple of Taddeo

Zucchero, and never quitted that mafter, till he was qualified to appear with

credit in his profeffion.

He compofed hiftorical fubjeas readily, and in a good ftyle, particularly
defigns taken from facred hiftory ; of which kind he painted many for the

chapels ofBologna ; yet his manner was rather too expeditious, which frequently
cauled him not fuffieiently to attend to truth and nature, and often to depart

from both. But he devoted himfelfprincipally to portrait painting, in which he

became remarkably eminent ; and was highly commended, for the bold reliefof

his figures ; for the life and fpirit which he always gave them ; and for the

gracefulnefs of their attitudes.

He founded a fchool of painting at Bologna, which produced a number of

great mafters, among whom were Vannius, and Agoftino Caracci.

Tiburzio PASSEROTTL

Painted Hiftory.

He was the fon and difciple of Bartolomeo, born at Bologna in 1575, and

painted in the ftyle and manner of his father, being alfo very much admired for

his compofitions. But, he likewife was full as remarkable for his curious

colteaion of rare and fearce books, medals, gems, cameo's, and uncommon

-natural produaions, as he was for his merit in the art of painting.

Ventura PASSEROTTL

Painted Portraits, and Hiftory.

He was born at Bologna in 1586, the youngeft fon ofBartolomeo, from whom

he lean-.ed the principles of defign and colouring ; but, for his belt improvement

he was indebted to his elder brother Tiburzio.

His greateft delight confifted, in drawing, with a pen or a crayon, any fubjeas

which occurred to his imagination ; in which he ftudied to exprefs the proportion:,

of the naked, and the iwell of the mufcles, in the ftrong, or (as it is termed by
M m m artifh)
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artifts) the terrible ftyle of Michael Angelo Buonaroti, which he always admired,

and endeavoured to imitate. But, for the moft part, he painted portraits, with

a very natural tone of colouring, and
with as great a degree of refemblance and

relief, as any of his cotemporaries.

PASSIGNANO. Vid. Crests

Lorenzo PASSINELLI.

Painted Hiftory.

*
Died 1700, aged 71.

Fie was born at Bologna, in 1629, and received his earlieft inftruaions in

painting from Simon Contarini, under whom his improvement was fo great, that

he diftinguifhed himfelf by eorreanefs of defign ; but having vifited Venice,
and thoroughly confidered the majeftic and profound ftyle of Paolo,Veronefe,
he changed his firft manner, which he had praaifed with great . fuccefs at the

court of Savoy, and ftudied to emulate the more noble manner of the Venetian

mafter.

At his return to his own country, he was eagerly employed by all the no

bility, and the principal ecclefiaftics at Bologna; for, he painted hiftorical fub

jeas in a fmall, as well as in a large fize, from facred as well as profane writers,

and his works were univerfally admired.

In the Palazzo Ranuzzi at Bologna, there is an excellent painting by Paffi-

nelli, reprefenting the Roman Charity ; and in the Palazzo Zambeccari, in the

fame city, is a grand defign, of theMartyrdom of S. Urfula and her companions,
which is extremely well compofed, and very lovely in the colouring ; the heads

are beautiful, and they have a great deal of expreffion.

PAS QJJ A L I N O.

Painted Converfations, and Capriccio's.

Died 1700, aged 59.

The real name of this painter was Pafquale Rofli Vicentino ; he was born in

1 641, and by the power of his own genius, became a painter of great eminence.

His ability, and knowledge in the art, was derived folely from ftudying and co

pying the fineft produaions of the Roman and Venetian fchools ; his compo
fitions are not unlike thofe of Titian, full of life, fpirited, and well defigned ;
and his piaures have confiderable grace, with a manner of finifhing that was

exceeding delicate.

* The Chronological Tables of the famous Painters, publifhed byMr. Harms, at Brunfwic, arc
in a multitude of articles extremely incorreft; but with regard to this painter the error is unpar
donable; for, he fays, Paffinelli was born in 1629, and that he died in 1648, when he could have
been only nineteen years of age : Whereas all writers agree, that he lived to a great age ; and by
die moft authentic accounts, he died in 1700, aged 71, which makes a difference of fifty-

i>yo years.

PATEL
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P A T E L.

Painted Landfcape.

He was born in France, but neither his age, nor the mafter under whom he

ftudied, are afcertained by any of the authors that I have confulted. However,
his works are univerfally known, and very defervedly admired. In his own

country, he is called the French Claude ; for, he feems to have taken Claude

Lorraine for his model, and in many refpeas he has imitated that admirable

mafter with great fuccefs.

The forms of his trees are elegant and loofe ; his feenery is rich, and his

buildings, and other ornaments, are defigned in a very pleafing tafte. His fkie.

are judicioufty adapted, having always a very remarkable warmth ; and although

it cannot be truly faid, that he equalled his model, yet it is no fmall degree of

honour, even to imitate him happily. The breaking of his ground Shews Skill

and judgement ; his diftances are finely obferved; and the antique buildings,

vafes, monuments, and ruinous aqueduas, introduced in his compofitions, give

his piaures abundance of richnefs, and elegant variety. His works fuffieiently
Shew that he ftudied nature with nice obfervation, and his choice was always

agreeable. In one refpea he was fuperior to Claude ; for his figures are ufually
defigned in a delicate tafte, and drawn with eorreanefs. His touch is light,
and firm ; his colouring generally clear, and natural ; and his fites are exceed

ingly pleafing.

Joachim PATENIER.

Painted Landfcapes, and Battles.

He was born at Dinant, about the year 1487, but learned the art of painting
at Antwerp, and was received as a member of the academy of painters in that

city, in 15 15. His principal fubjeas were landfcapes, which he painted in an

excellent ftyle, with charming distances, and figures exquifitely touched and de

figned. There appeared a peculiar neatnefs in the leafing of his trees, and the
trunks and branches of them, had all the freedom of nature. His works, even

in his life-time, were held in fuch high efteem, that they were induftrioufly
fought for, and eagerly purchafed at great prices.

It was much lamented, that notwithstanding his merit in his profeffion, and

the encouragement he received, he fhould confume the largeft portion of his

time in taverns, and other kinds of diffipation ; by which he not only
impo-

verifhed himfelf, but alfo deprived the world of fo many valuable produaions

as he might have finifhed. But it was his invariable custom, never to take up
the pencil, till want compelled him to ufe it.

He painted battles with extraordinary fpirit ; his compofitions in that ftyle

were filledwith a number of figures, and each of them was well defigned, and

finifhed with the utmoft exaanefs. Sandrart mentions an admirable battle-

piece of Patenier's painting, in the poffeffion of Melchior Wyntgis at Middle-

burgh. When Albert Durer was at Antwerp, the works of this artift afforded

him fo much fatisfaaion, as he faw an uncommon degree of merit in his per

formances, that he painted his portrait, in order to preierve the memory of fo

eminent a mafter.

M m m 2 John
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John Baptist PATER, generally called PATERRE.

Painted Landfcapes, and Converfations.

Died 1736, aged 41.

He was born at Valenciennes, -in 1695, and was the difciple of Anthony
Watteau, under whofe diredtion he was placed when he was very young. He

had a o-ood tafte of colouring, and when he painted views of particular buildings,
or real fcenes after nature, they -were executed in a pleafing and masterly manner.

Yet he too much negteaed the ftudy of nature, and the eorreanefs of defign ;.

confukino- his immediate advantage, more than the eftablifhment of his reputa

tion. Which manner of thinking and acting, has proved in the higheft degree

pernicious to many ingenious artifts, whofe talents might perhaps have raffed

them to the top of their profeffion, if they had obferved a different condua.

He never arrived at the merit of his mafter, though he imitated his ftyle ;:

but these is fomewhat of fpirit in his compofitions, that renders them pleafing.

PAUDITS.

Painted Portrait, and Hiftory.

This artift is mentioned by Sandrart, as a painter of great merit, but there

is no account of the time in which he flourished.. He was born in the Lower

Saxony, and became a difciple of Rembrant, where he fo much diftinguifhed

himfelf, as to be ranked among the beft performers in that fchool. On his quit-

ling Rembrant, he was for fome time employed by the Bifhop of Freifingen ;

he painted feveral historical defigns, as well as portraits,, for that Prince; and

Spent fome years in, the Service of the Duke of Bavaria, where his works were

held in great estimation.

While he refided at that court, one Rotter, a painter, lived at Nuremberg ;.

who feems to have been envious of the reputation of Paudits, and propofed to

paint a picture on any fubjea, in competition with him. Thofe artifts appear

io have painted in a different ftyle ;

Rotter'

was moft confiderable for his high

fin idling, the other for force and freedom of pencil, in the manner of his mafter

Rembrant.

The fubject agreed on by both was, -a wolf tearing a lamb. Paudits Shewed -

in his work a great Superiority in the defign, and alfo more truth, force, and ex

preffion ; which fecured to him the approbation of the beft judges. But, the

neatnefs with which the wool of one animal, and the hairs of the other, were

finished, with, a competent transparence of colour, fo. far prevailed with the ma

jority of thofe who accounted themfelves connoiffeurs, that the preference was

given to the picture painted by Roller. And fuch injudicious determinations

nuiftever be expeaed, when works which are the produa of genius and judge

ment, happen to be Submitted to the ceniure of thofe who .want both ; becaufe

Inch perfons ere only guided in their opinions by caprice, fancy, or whim, and

me- ft frequently by an overweening conceit of their own tafte and difcernment.

A declaration So unexpeaed by Paudits, depreffed and preyed upon his fpirits,
and afiedted his mind with fuch extreme violence, that he died in a few days

afrer, imivciiully pitied and, regietted.

Horatics
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Horati us PAULYN.

Painted Hiftory, and Converfations.

This painter is fuppofed to have been born about the year 1643, and he re

fided-at Amfterdam.; but the mafter under whom he ftudied the art of painting,
is not known.

He had a very lively imagination, he compofed readily, and defigned well,

buthis-greateft excellence.confifted in his
-colouring ; for, his- pencil was fo ex

ceedingly neat, and the tone of his colouring. fo fweet and delicate, that it was

capable of deluding any lover of the art to admire, what morality and modefty
muft compel him to deteft. Too frequently he proftituted his art, to reprefent

fubjeas that were indecent and obfcene, which leffened him considerably in the

public efteem.

One of the fmallpiaures of Paulyn, excellently finifhed, was valued at an

hundredpounds ; thougfeprohably that exorbitant price was fixed on it, rather
on account of its imrnadefty, than for any intrinfick.merit in the performance.

Isaac PAULYN.

Painted Portraits.

He was the difciple of Abraham Vanden Tempel, and after he had perfeaed
his ftudies with that mafter, he went to Englandj where he refided for feveral

years, and found. Sufficient encouragement and employment. But, in the year

1682, he retired from that kingdom, and fettled at the Hague, where he painted
the portraits of the principal perfons in that citywith very great approbation.

PELLEGRINO da Modena.

Painted Hiftory.

Died 1538.

He was b°rn atModena, where he learned the art ofpainting, and in his own

country was confidered as an ingenious artift ; but, having heard many accounts

of the aftonifhing genius and performances ofRaphael, he left his native city,
and travelled to Rome, where he was fo fortunate as to become the difciple of

that inimitable mafter.

At that time there was a great number of young perfons at Rome, who di

ligently ftudied defign ; who had a generous emulation to excel each other, and

endeavoured, by intenfe application to that particular branch, to recommend

themfelves to the countenance and favour ofRaphael. Amongft thofe Pellegrino -

diftinguifhed himfelf in a fuperior degree, being fo industrious, that he not only
excelled in defign, but alfo painted in frefco and in oil, in a very masterly manner.

Raphael foon obferved the abilities of his pupil, and when Pope Leo X. em

ployed him to adorn the apartments of his palace, he appointed Pellegrino as

one of his afiiftants, in the execution ofhis defigns ; and the difciple afforded fuch

proofs of his merit in that- palace, that his mafter employed him in many other

grand compofitions.

Afterwards he finifhed feveral of his own original defigns, in the churches at

Rome; and particularly, in the churches of S. Euftachius, and S. James. But

his moft capital work, was the. hiftory of the life of the latter, which he painted:

in
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in frefco, in a chapel belonging to the church of that apoftle. In that compo

fition it was obferved, that he gave his figures graceful airs and attitudes, in imi

tation of the ftyle and tafte of Raphael ; and that work eftablifhed his reputa

tion. On the death of his mafter he returned to Modena, where he finifhed

feveral fine defigns, among which, two are particularly noticed, that were

painted in oil, the Baptifin of Chrift by S. John, and the ftory of Cofmus and
Damian.

The world was deprived of this celebrated painter by an unforeseen and un

happy accident. He had a fon who happened to quarrel with one of his com

panions, and the conteft ended in the death of his antagonist. The fatal intelli

gence was expeditiously conveyed to Pellegrino, who ran out of his houfe to

prevent his fon, if poffible, from falling into the hands of juftice. But he had

not advanced far in the Street, till unfortunately he was encountered, by the

parents of the youth who had been kilted, and who were in queft of the mur
derer ; and as the fon of Pellegrino had efcaped out of their power, they vented

their fury on himfelf, and left him dead on the fpot -, to the general griefof all

his fellow-citizens, as well as all the admirers of painting.

PELLEGRINO Tibaldi, da Bologna.

Painted Hiftory.

Died 1592, aged 70.

He was born at Bologna, in 1522, and (as fome authors teftify) was 3

difciple ofDaniel Ricciarelli da Volterra, a painter of the firft rank, with whom

he proved himfelf poffeffed of an extraordinary genius ; but Vafari fays, that

having in his youth ftudied defign, after the paintings which were in the refec

tory of S. Michael in Bofco at Bologna, and likewife the works of fome other

eminent artifts in that city, he went to Rome in the year 1547, where heinduf-

trioufly purfued his ftudies for three years, and was highly commended for the
force of his colouring, and the beauty of his defign.
The merit apparent in his compofitions, procured him the favour.of Cardinal

Poggio, who employed him to embellifh the palace which he built at Rome ;

where Pellegrino finifhed feveral elegant defigns, in a beautiful and graceful ftyle.

By order of the fame prelate, he painted one of the chapels at Loretto, which he
executed equally to his own honour, and to that of his patron. The fubjeas
he defigned in that chapel, were the Nativity, the Prefentation of Chrift in the

Temple, the Transfiguration, S. John preaching in the Wilderness, and a De
collation of S. John ; thofe, and fome other fubjeas, he painted on ftucco, in an

excellent tafte and manner, fo as to obtain univerfal approbation ; and he alfo

painted many grand compofitions at Ancona.

Yet, notwithftanding his excellence in the art of painting, after his having la
boured for feveral years with great honour in that profeffion, he difeontinued it
to praaife architeaure, military and civil, in both ofwhich he was extremely well

fkilled; either finding it lefs laborious than painting, or at leaft a more ready
means of becoming opulent. The fortifying ofAncona and Ravenna, and build
ing the palace of Cardinal Borromeo at Pavia, found him fufficient employment,
and he fhewed the elegance of his tafte, as much in architeaure, as he had for

merly done in his works of the pencil. c

At
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At Ancona there is an exchange built from a defign of Tibaldi, which is

adorned with paintings by his own hand, and decorated with ftatues carved alfo

by himfelf,

PELLEGRINO da San Daniello.

Painted Hiftory.

He was born at San Daniello, a caftle about ten miles diftance from Udino,
and became the difciple of Giovanni Bellini. Thatmafter perceived fuch a pro-

mifing genius in his pupil, as feemed to afford a probability of his arriving at

great perfection, in his profeffion, as it afterwards happened. And on that ac

count he gave him an appellation of diftinaion, by changing his real name,

which was Martin ; and inftead of calling him Martin of Udino, he called him

Pellegrino da San Daniello, by which only he is now known.

At Udino he painted many fine compofitions, and particularly a defign which

he executed in oil, in the chapel of S. Giofeffo, which was excellently coloured.

The fubjea, reprefented Jofeph in an amiable attitude, and ameditating pofture ;

the child Jefus was near him, and S. John appeared in the habit of a fhepherd,

looking with a fixed and expreffive attention on the infant Saviour.

That performance was exceedingly admired, and from the abundant merit

that appeared in every part of it, and
it-
being equal to the beft works of Bellini,

itwas concluded by Some connoiffeurs of that time, that Pellegrino had painted

it in concurrence with Bellini. But the ftyle and handling of his other works,

effeaually proved that no pencil but his own, had been employed in that cele

brated piaure. He alfo painted at Udino, a noble defign of Judith, with the

bead ofHolophernes, and an altar-piece for the church of SantaMaria ; inwhich

the head of the Virgin, and the heads of the other figures, had an air that was

remarkably graceful.

TheDuke ofFerrara held him in the higheft efteem, not only for his merit in

his profession, but for his many other accomplishments ; and while Pellegrino

continued at the court of that Prince, he was loaded with favours, and received

a multitude of valuable prefents. He had a great genius, with a ready and

fertile invention, and in many refpeas was fuperior to his mafter Bellini. He

painted in frefco and in oil, with an equal degree of merit ; his tafte of defign

v/as grand, the airs of his heads were often graceful, and his colouring was
very-

agreeable.

Antonio PELLEGRINI, of Padua.

-Painted Hiftory.

Died 17,41, aged 67..

He was born at Padua, in 1674, and was inftruaed by a painter in that city,
whofe name was

*

Genga, an artift not very capable of affording him any profit

able knowledge of the art ; however, having acquired even under that incom

petent direaor, fome notion ofdefign and colouring, hewent toVenice, to perfea
himfelf farther in the true principles of his profeffion.

* The author of the Mufeura Florentinum affirms, that Pellegrini was instructed by Genga ;
bat in the anecdotes of painting, it is faid, he was the difciple ofSebaftian Ricci.

At
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At Venice he had the good fortune to obtain the favour of Paolo Pagani, a

very eminent Milanefe painter, who had recommended himfelf to the particular

efteem of thofe of the firft rank in that city, by the agreeablenefs of his manners^

as well as by his extraordinary fkill in the art of painting. By the inftruaions

which Pellegrini received from that mafter, his improvement/was confiderable;

and by the interest of Pagani, he was made known to feveral noble families, by
whom he was employed, and particularly by Angelo Cornaro. With that noble

man he cultivated a Stria friendfhip, and executed feveral defigns in frefco for

him, which procured him applaufe, and occafioned his being engaged by others
for the fame kinds ofworks, and alfo for paintings in oil.

By his performances at Venice, he fo thoroughly eftablifhed his reputation^

that he met with a favourable reception in every court ofEurope, which he after
wards vifited. By the Duke ofManchester, he was prevailed on to go with him

to London ; where he painted a flair-cafe for that nobleman ; and for others of

the Englifh nobility, he painted different works in their felons, and grand apart

ments, but particularly for the Earl of Burlington, and Sir Andrew Fontaine.

White he refided in England, he finifhed a great number of hiftorical defigns of

a middling fize, which are frequently to be teen ; but, his piaures bear no

great price in thefe kingdoms, though they Shew a ready pencil, a very free

touch, and fometimes a good tafte of defign ; becaaffe, the colouring is gene

rally cold ; and one peculiar tint fo predominates through all his works, that

they want force, and are immediately, even at the firft fight, diftrnguifhabte from
'the paintings of other mafters. In the year 1719 he was invited to rhe court of

France ; and was afterwards engaged by the Eteaor Palatine, and the Eteaor
of Bavaria ; till having at thofe courts added to his reputation, he returned to

Venice, where he followed his profeffion with credit and honour.

In the church of the Capuchins, di Cafrello at Venice, one of the cidino-s is
painted by Pellegrini. The defign reprefents the Ifraelites gatheringManna in
the defar.t •, the compofition is good, and it is well handled ; but the

colourino-

is
weak and feeble, and by the effea, fearce appears to be any thing more than a

Sketch. And in a church dedicated toMofes in the fame city, there is a paint

ing by this mafter, of which the fubjea is, the Brazen Serpent ereaed by Mofes
in the Wildernefs. That is an excellent and grand compofition, and is executed
in a broad and beautiful manner. It is well defigned, and the landfcape part is

particularly fine ; yet the maffes of light in this, as in the other works of Pelle

grini, are fo weakly oppofed by proper fhadows, that the whole produces no

ftrong effea, but appears fiat and feeble.

Giovanni Francesco PENNI, called II Fattore.

Painted Hiftory, Portrait, and Landfcape.

Died 1528, aged 40.

He was born at Florence, in 1488, and while he was very youn<r, became the
iciple of Raphael ; who foon obferved the nromotneSs of hl« £n;.,c th* in.

......

"'"

„ ,

JU'^^:> '" ^400, ana wnne ne was very young, became the
difciple of Raphael ; who foon obferved the promptnefs of his wenius, the in

tegrity and other good qualities of his heart, and alfo his paffionate fondnefs for
the art of paintmg ; and thole qualifications recommended him fo ltronaly to
the aiseaion of his mafter, that he not only took all poffible care of his in
struction, but alfo inti-utted his domestic concerns intuely to his prudent ma-

5 nagement ;
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nagement; from whence he got the name of II Fattore, (or the Steward) which
he retained ever after.

His manner of defigning was an imitation of Raphael, which he never al

tered ; and in his finifhing and colouring, his mafter was his only model. The

firft work in which he was employed by Raphael, was in the Pope's palace at

Rome, where Giovanni daUdino, Pierino del Vaga, and other admirable artifts,
were affociated with him. There he exerted his great talents, there he difplayed

that excellence of tafte, which he had imbibed from his inimitable direaor, and

Shewed fuch grace and execution, as were worthy of that fchool in which he was

formed.

The genius of Penni was universal; but his greateft pleafure was in painting
landfcapes and buildings. He was an excellent designer, and coloured ex

tremely well in oil, diftemper, and frefco. He painted portraits in an exquifite

ftyle, and had fuch happy natural talents, as enabled him with eafe to difcover

all that was curious, or desirable, in the art he profeffed. By being poffeffed of
fuch fuperior powers, he proved a very uteful affiftant to Raphael, and painted

a great part of the cartons for the tapeftries of the Pope's chapel, and the con-

fiftory ; fo that his mafter conceived a degree of affeaion for him, far furpaffing
what he felt for any other of his difciples ; and at his death, left him heir to his

fortune, in partnership with Julio Romano.

After the death of his mafter, he painted many piaures at Rome of his own

defign, and particularly in the palace of Chigi ; with fuch refemblance of the

ftyle, pencil, colouring, and grace of Raphael, that they might, not unde-

fervedly, have been imputed to that illustrious painter.

Penni, in conjunaion with Julio and Pierino del Vaga, finifhed the celebrated

defigns of the battles of Conftantine, and feveral others which had been left im-

perfea by Raphael. But having fome difpute about a copy of the Transfigura

tion, which the Pope intended for the King of France, they feparated. - Julio

engaged himfelf with the Marquis ofMantua, and Penni went to Naples, to

enter into the fervice of the Marquis del Vafto ; but the air of that country
dif-

agreeing with his conftitution,
he died very foon after his arrival in that city.

Luca PENNI.

Painted Hiftory.

He was born at Florence, and was the brother of Giovanni Francefco Penni.

As he had a clofe conneaion with Pierino delVaga, who had married his filler,
he worked with that mafter for fome years at Genoa, Lucca, and other cities of

Italy, with great credit. Afterwards he went to England, and was employed by
King Henry the Vlllth, for whom he painted feveral defigns ; and was alio en

gaged by fome of the merchants of London ; but at laft he almoft intirely
quitted the pencil, devoting all his time and application to engraving.

Santa PERANDA.

Painted Hiftory.

Died 1538, aged 72.

He was born at Venice, in 1466, and in that city learned the principles of the

art of painting ; but he went to Rome, and continued there for fome years,

N n n ftudying
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ftti-iying and defigning the antique ftatues, and the beft paintings ofthe modern*

matters. By that, method of praaice, having perfeaed his tafte of defign, he

returned to Venice ; and being then better qualified to obferve the wonderful

effea of the works ofTitian, Tintoretto, and Paolo Veronefe, he carefully ftudied

their ftyle of colouring, and gradually became as accomplished in- that branch .o£

the art, as he had before rendered himfelf confiderable in defign.

He finifhed fome noble compofitions in the palace of the Doge ; and for the

Princes ofMirandola and Modena, painted many fine defigns, which were gene

rally admired. He handled his piaures with abundance of care and delicacy ;

and yet, by a judicious manner of managing his tints, he gave them a great.

deal of force, and good relief.

Francis PERR1ER'.

Painted Hiftory, and Landfcape,

Died 16so, aged 60.

He was born at. Mjffcon, in Burgundy, in 1590, and had a good genius
for-

painting. Having quitted his own country to improve his knowledge in the

art, he travelled through moft parts of Italy, and at laft arrived at Rome ; where

he examined the works of the ableft artifts, and fixed on Lanfranc as his model

for imitation ; the paintings of that mafter, teeming to pleafe his imagination,.

and judgement, preferably to all others..

During his continuance at Rome, he acquired a good tafte, an eafy manner of

defigning, and tolerable eorreanefs ; but he had very little knowledge of per

fpeaive ; his colouring is always too black, and the airs of his heads want.

grace, and elegance. However, he etched after his own drawings, an hundred
of the moft celebrated antiques, and fome of the works of- Raphael, with a

great deal,of fpirit ; though in fome parts not quite as correaly as could be

wished,

Pietro PERUGINO.

Painted Hiftory.

Died 1524, aged 78.

This mafter was born at Perufia, in 1446, where his parents lived in very low

circumftanccs, and they placed him with a painter, who, though no great pro

ficient in the art, had difcretion enough to animate his pupil with an eager desire

to obtain knowledge. Pietro applied himfelf with fingular patience and in

dustry, to praaife what appeared conducive to his advantage ; he fpent not only
all the day, but the greateft part of the night in ftudy, and at the fame time.

Struggled with fevere hardfhips, being obliged for feveral months to have no

other bed to lye on, than a large cheft. Yet his laborious perfeverance in draw

ing, and defigning, qualified him to improve more readily under a fuperior

matter.

At that period of time, the finer arts were cultivated, and flourished eminently
at Florence ; which induced Perugino to, feek for inftruaion in that city, and he

placed himfelf as a difciple with Andrea Verocchio. Under that famous artift his

proficiency was remarkably great ; and in.a fhort time, he.was enabled to appear

with
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with credit in his profeffion. The firft work that raffed his reputation, was -h

piaure cf S. Jerom looking with a-ftedfaft attention on a 'Crucifix. The figure
of the faint appeared fo mortified, foemaciated, and yetfo natural, as he had de
figned it after a living model, that the work was applauded in the higheft terms ;

and in a few years his fame was fofpread abroad, that his paintings were not only
difperfed through all Italy, but fent alfo to Spain, France, and other countries of
Europe.

He was employed to paint a grand altar-piece for the monastery of S. Clara at

Florence; ofwhich the fubjea was a dead Christ ; and he introduced a number

of figures in the defign. The colouring was truly beautiful, the heads of the

aged perfons had a graceful turn, and the air of the Virgin was eminently dif

tinguifhed, as well by the dignity of charaaer, as the peculiar expreffion of

forrow. He alfo introduced a landfcape in one part of the defign, which

(making a reafonable allowance for that early age of painting) was at that time

accounted admirable ; and the whole compofition was efteemed by the beft artifts
and judges, to be uncommonly excellent. A Florentine merchant offered treble

the fum that had been
paid'

for it, but the propofal was rejeaed, becaufe Peru

gino declared that he was incapable of finifhing another fo well.
Vafari recites an incident in the life of this mafter, which, as I find it men

tioned by moft of the -fubfequent writers on this fubjea, cannot well be omitted.
The Monks of a monastery at Florence, had engaged Perugino to paint in

frefco, a piece of facred hiftory in their chapel ; and the Prior, who had agreed

tofupply the ultra-marine for the work, being of a fufpicious difpofition, always
attendedwhile it was ufed, left fome of it fhould be embezzled by the artift. ,

When Perugino perceived that the Prior's conftant infpeaion of the work,
Was only occafioned by his diftrufting the honefty of thofe employed by him ; he

took care to place a pot of water near him, in which he often dipped his pencil,
after he had loaded it with ultra-marine ; and the colour, by its weight, inflantfy
was precipitated to the bottom. The Prior obferving the rapid confumption

of his rich colour, paffionately expreffed his aftonifhment ; but Perugino defired

him, neither to torment his own mind, nor indulge a dishonourable opinion of

artifts, who generally aaed stpon principles of honour; and then, pouring off

the water gently, he restored to him the ultra marine which had fubfided ; only

reminding the Prior, that nQtwithftanding all his fufpicious fagacity, he might

be impoted on, if the artifts he employed, were lefs aauated by motives of

honour, than by the fear of deteaion.
Sixtus IV. engaged him to paint feveral defigns in his chapel, by which he

gained great reputation ; but, at his return to Florence, where Mich. Angel.

Buonaroti was at that time in the higheft efteem, he quarrelled with that great

man, from an avaricious difpofition, and was fo Severely fatyrized by the poets of

that city, that he was constrained toquic Florence, and retire to his native city
Perufia.
This'

mafter had acquired from Verocchio, the habit of defigning his heads

with a graceful air, and particularly thoie of his female figures. His pencil is

light, and he finifhed his piftures highly ; but his manner v/as dry, and ftiff,
and his outline very often had great incorreftnefs. His higheft honour confifted

in his having been the inftruaor of the inimitable Raphael Sanzio ; who, with

his father Giovanni Sanzio, affifted Perugino in a great number of his works.

N n n 2 He



PER [ 462 ] PER

He was not more memorable for his paintings, than he was infamous for his

atheistical and avaricious principles ; and having accustomed himfelf, after he

grew extremely rich, to carry always along with him a box, in which he pre

ferved a quantity of gold, the profpea of fuch a treafure induced a villain to

rob him of it ; and although, by the aaivity of his friends, the greateft part of
it was recovered, yet the vexation he endured, was thought to have been the

principal caufe of his death.

The moft capital work of Perugino, in oil colour, is in the church ofS. Peter

at Perufia. It is an altar-piece, of which the fubjea is, the Afeenfion of Chrift,
with the difciples indifferent attitudes, direaing their eyes up to Heaven, afte?

their Lord. The defign is excellent, and the whole is well executed. And in

a chapel belonging to the church of S. Giovanni in Monte, there is a piaure of

the Virgin attended by feveral faints, which is efteemed one of the beft perfor

mances of Perugino. In many refpeas it has abundance of merit, but it muft

be confeffed, that the compofition is very indifferent.

Petruccio PERUGINO. Vid. Montanini.

B A L D A S S A R E -P E R U Z Z I.

Painted Hiftory, and PerfpeCtive Architecture.

Died 1536, aged 55.

This painter is faid to have been born at Siena ; but a moft authentic
*
writer:

on this fubjea afferts, that Antonio Peruzzi, the father of this artift, was a ricb
citizen of Florence, who, to avoid the miteries of a civil war, retired from that

city to Volterra, where Baldaffare was born, in 148 1 ; and in a few years after he.

went to fettle at Siena, where he continued during the remainder of his life;
which afforded fufficient caufe to conjeaure that his children were born there,!.:

and not at Volterra.

Baldaffare, who early fhewed a lively genius to painting, learned defign from.
an eminent Goldfmith of Siena, and purfued his ftudies by the inftruaion of.

thofe who were accounted moft ingenious in the profeffion, of painting ; till.

having gained a competent degree of knowledge, he applied himfelf withIncre
dible diligence, to praaife after the works of the moft celebrated mailers, and.

imitated them with fo much exaanefs and truth, as feemed wonderful to
the-

moft able connoiffeurs of that time. From Siena he went to Rome, where he:
was employed by Pope Alexander VI ; and in the palace of that Pontif, as alfo

in feveral chapels and convents, he painted many grand defigns in frefco, which.
were commended for their grace, and elegance of ftyle. His genius inclined
him particularly to paint perfpeaive, and architecture ; and'as he underftood the.
effential principles of the chiaro-fcuro in a degree far fuperior to any of his

co-

temporaries, he managed it in fuch a manner, that he produced furprizing
effeas.

_

His ufual fubjects were views of Streets, palaces, corridores,
and the infides of magnificent apartments, in which he reprefented every cornice,
frize, bas-relief, or fuitable ornament ; and, by a judicious distribution of his
lights and Shadows, gave them a roundnefs and projeaion, as natural, and as

striking, as if they were real.

* Vafari.

It
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ft is not poffible to give a nobler teftimony of the powerful effea of this

matter's painting, than to fay, it furprized and pleafed even Titian. For, when
that famous artift viewed fome of the perfpeaive works of Peruzzi, he was fo

deceived, that no arguments could perfuade him to believe, that any of the

objeas he faw were produced by the pencil, till he at laft changed his point of

view, and then he expreffed a much greater degree of aftonifhment, at the beauty
and artifice of the performance, and at the exquifite deception it created. He

excelled in painting fcenes for theatres, in which fubjeas he introduced, with

extraordinary tafte and judgement, all thofe decorations peculiar to the flage, and

he is accounted the firft who praaifed that ftyle of painting.

He ftudied architeaure, and became very eminent in it ; having received fome
inftruaions from Bramante, the friend of Raphael. He wrote a treatife on the

antiquities of Rome, and a commentary on Vitruvius ; but unhappily he died.

before they were publifhed, being poifoned by fome perfons, who were envious

of his reputation, and of his talents.

Pesello PESELLI.

Painted Hiftory, and Animals..

Died 1517, aged 77.

He was born at Florence about the year 1440, and became a difciple of

Andrea del Caftagno, whofe ftyle and manner he always imitated. He was par

ticularly fond of painting animals, ftudying every fpecies after nature with sin

gular care; and in order to have thofe objeas ready on any occafion, to paint

them after the life with greater exaanefs, he constantly preferved a variety

of animals under Kis own roof, to ferve him as models, and reprefented theirs

with a fpirit, life, truth, and nature, far fuperior to any of the artifts of

his time..-

Till he was thirty years of age he continued with Caftagno, and by that time
he was confidered as a very eminent mafter. He painted hiftorical fubjeas as

well as animals ; he worked in frefco as well as in oil ; and finifhed feveral fine

defigns in -the chapels and palaces at Florence, which were beheld with ap
probation.

'

But he obtained uncommon applaute for one compofition, which.

was, the Wife-Men offering to Chrift, gold, artd frankincenfe, and myrrh. Plis.

merit in his profeffion procured him efteem, and he was beloved by all his.

fellow-citizens,, for his amiable temper, and difpofition.

G E'R R A R D PETERS.
Painted'

Converfations, Landfcapes, and Portraits in fmall.

He was born at Amfterdam, about the year 1580, and at firft ftudied the art:

of painting under Jacques Lenards, who painted on glafs ; but afterwards he

was instructed by Cornelius Van Haerlem, being the firft, and alfo the beft

difciple of that mafter.

No artift in the .Netherlands was equal to him for defigning the naked ; or

for-
o-iving

his figures a certain air of elegance. He fpent fome years at Rome,

and when he found himfelf fuffieiently improved, he returned to his native city ;

where he had conftant employment, for converfations, landfeapesj and portraits

in
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in a fmall fize, which he finished highly, and with extraordinary truth and nature,.

Govaerts, who proved an excellent landfcape painter, was the difciple of

this mafter.

BONAVENTURE PETERS.

Painted Sea-Pieces, and particularly Storms.

Died 1652, aged 38.

He was born at Antwerp, in 1614, and became one of the moft eminent

painters in the Low Countries. The fubjeas he delighted to reprefent, w£re

Storms at tea ; in which he described, in a lively, natural, and pathetic manner,

every circumstance that could fill the imagination with pity and terror. The

ragingof the waves, the impending temped, ,
the veffels foundering, or daibed in

pieces againft rocks, the mariners perifhing in the deep, or teeming to dread a

more lingering death on a defart fhore, are expreffed by his pencil with the utmoft

truth, nature, and probability. But, although his general fubjeas were of that

kind, yet he painted calms with an equal degree of merit, and likewife profpeas

of towns and caftles adjoining to the tea.

His pencil is tight ; his touch neat, and full of fpirit ; his colouring exceed

ingly tranfparent ; and his water, whether he defcribes it agitated, or ftill, has an

abundance of truth and delicacy. His piaures, however, are not equally good,

nor equally valuable ; for, in fome the figures are extremely well defigned, and

exquifitely finifhed ; and in others, the colouring of the whole is rather too

light, and the draperies of the figures are fometimes interfperfed with tints

which do not harmonize with others. But his beft works have extraordinary,

merit, and muft always be very eftimable.

John PETERS.

Painted Sea-Pieces, and Sea-Shores.

This painter was brother to Bonaventure Peters, and born at Antwerp, in

1625. He painted the fame fubjeas, for which his brother was fo defervedly
famous, and many of the works of John, pafs for the works of Bonaventure ;

being as finely touched, as well coloured, as tranfparent, and adorned with ex

cellent figures.

He frequently painted tea-fights, which were much admired for the goodnefs
of the defign, as well as for the clearness of the colouring ; and he alfo painted

views of villages, towns, and fortified cities on the banks of rivers, which he de

figned after nature, generally making an agreeable choice, and finifhing them

with remarkable neatnefs.

Francis Lucasz PETERS.

Painted Landfcape.

Died 1654, aged 48.

He.was born at Mechlin, in 1606, and received his firft inftruaion from his

father, but afterwards he was placed as a difciple with Gerard,Seo-ers.

His genius inclined him principally to paint landfcapes with fmall figures,
which he executed with great eorreanefs, and touched with exceeding delicacy.

.r-. 5

'
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The beauty and merit of his paintings, recommended him to the favour of the

Arch-duke Leopold ; who retained him in his fervice for many years, and

always held him in the higheft efteem ; and as that Prince engrafted the greateft.

part of his time, and his labours,, the piaures of this artift are. very fearce, and
are rarely to be purchafed.

John PETITOT the Old.

Painted Portraits in Enamel.

Died 1691, aged 84..

This memorable artift was born at Geneva, in 1 607, and having a peculiar

genius to miniature painting, he ftudied the art of enameling with inexpreffible.

application, and at laft arrived at fuch a degree of perfeaion, that he may juftly
be accounted almoft inimitable. There is not only a neatnefs of handling in all

his works, but a grace and expression which can never be fuffieiently admired,

and perhaps will never be excelled. Many of his portraits have been accounted
equal to Vandyke; and it was thought, that Petitot was particularly direaed

by that admirable mafter, in thofe portraits which he painted after the originals

ofVandyke; becaufe, it is obferved that the beft performances of Petitot, are

thofe which are after that mafter. He was wonderfully patient in finifhing his

works, and had the judgement and Skill to conceal the labour, which the ma

nagement of his
colours'

peculiarly required.

It is aliened by an ingenious French writer, that Petitot, and Bordier, his af-

fiftant, derived the curious part of their knowledge, of the moft beautiful and

durable colours proper for enamel, from Sir Theodore Mayerne, at London..

That great phyfician was uncommonly Skilled in chemiftry, and generoufly

communicated the fe.crets he had difcovered to thofe painters, who improved

themfelves by continual experiments of their own, till at laft they brought their

colours to the utmoft perfeaion.

Petitot was, by the recommendation, of- Sir Theodore, made known to King
Charles I, and had the honour to paint, the portraits of that Monarch, and the

whole Royal family. He continued in England, till Charles was brought to the

feaffold, and in the year 164.9 returned to Paris, where he was highly
favoured-

by Lewis XIV,. and by his admirable works acquired an ample fortune. But,

on account of the revocation of the edia of Nantes, hewith great difficulty, and.

not without fome perfecution from. the Bifhop ofMeaux, obtained permiffion to

retire to Geneva, having declared himfelf a Proteftant ; and after a few years rc-

fidence in that city, he fettled at Veray in the, canton. of Berne, where he fpent

the remainder of his days hi eafe and affluence, as alio in univerfal efteem.

The ufual price he received for a portrait was thirty piftoles, and for feveral1

years before his death, his price was increafed to forty. However, he only
painted the heads and hands of his figures; for the hair, the grounds, and the

draperies, were executed by Bordier, who was brother-in-law to Petitot. And it

may
appear Somewhat extraordinary, .that,they affociated and laboured together

for fifty years, and in that great length.of time, they never had the fmalieft-conteft.

or miiunderftanding.

The colouring of Petitot is extremely
foft- and lively, and it is fo artfully m 1-

naged, that it can never change ; which circumstance muft. always give his-

worka-
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works a fuperior value. Fie generally
painted on plates of gold or filver, and

very rarely on copper. He had a fon,

: PETITOT, called the Young,

to whom he communicated all his knowledge, which he had obtained by many
years of experience •, and that fon, by copying the works of his father, and on all

occafions ufing them as his models, foon gained a confiderable reputation. He

fettled afterwards in London, where he followed his profeffion with the utmoft

fuccefs and credit; and feveral of the portraits which were painted by him, are

now fhewn as the work of Old Petitot, although to a judicious eye they
appear far inferior.

Peter. PEUTEMAN.

Painted Still Life.

Died 1692, aged 42.

He was born at Rotterdam, in 1650, and was a good painter of inanimate

objeas ; but the moft memorable particular, relative to this artift, was that in

cident which occafioned his death.

He was requefted to paint an emblematical piaure ofmortality, reprefenting
human teulls and bones, furrounded with rich gems, and mufical instruments, to
exprefs the vanity of this world's pleafures, amufements, or poffeffions ; and that

he might imitate nature with the greater exaanefs, he went into an anatomy
room, where feveral fkeletons hung by wires from the cieling, and bones,
fkulls, &c. lay feattered about ; and immediately prepared to make his
defigns.

While he was thus employed, either by fatigue, or by intenfe ftudy, infenfibly
he fell afleep ; but was fuddenly by a fhoCk of an earthquake, which

happened at that inftant, on the 18th of September 1692. The moment he

awoke, he obferved the Skeletons move about as they were Shaken in different

direaions, and the loote ikulls roll from one.iide of the room to the other; and

being totally ignorant of the caufe, he.iwais ftruck with fuch a horror, that he
threw himfelf down ftairs^arid.Biimbted.'ifltio. the ftreet half dead. . His friends
took all poffible pains, to efface the impreffion madelbn his mind-by thatj&n-

lucky event, and acquainted him.wiifl the real caufe of the agitation of the fkele
tons ; yet, the tranfaaion ftill affeaed his fpirits in fo violent a manner, that it
brought on adiforder, which in a very fhort time ended his days.
His general fubjeas-were, either allegorical or emblematical allufions to the

fhortnefs and mifery of human life.

Christopher PIERSON.
Painted Hiftory, Portraits, and Implements for Hunting.

Died 1 714, aged 83.

He was born at the Hague, in 1631, and ftudied under Bartholomew Mey-

burg, with whom he travelled to Germany 5 and, in his return, happening to
vifit the Swedish camp, he was engaged by General Wrangel to paint his por-

5
trait,
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trait, and the portraits of the principal officers of the army. Thofe perfor

mances were fo much admired for the refemblance, the clearnefs cf colour

ing, the relief, and neatnefs of penciling, that the General endeavoured to pre

vail on him to go to the court of Sweden, where he was affured of being ap
pointed principal painter; but he declined that honour, out of a defire to return

to his own country.

For fome years, he employed himfelf in painting hiftorical fubjeas, and por

traits, and found a conftant demand for his works at Gouda, fo as to acquire both

reputation and riches ; but having obferved that the piaures ofLeemens, which
reprefented the utenfils ufed in hunting, and other rural amufements, fuch as

guns, nets, bird-calls, pouches, powder-horns, &c. were exceedingly admired,

and brought good prices -, he applied himfelf intirely to that manner ofpainting,
with fuch fuccefs, that he has never been equalled by any other mafter. Thofe

fubjeas he ufually painted on a white ground, and gave them fo juft a degree of

light and Shadow, that every objea feemed to project from the canvas.

This mafter had constantly accuftomed himfelf to ftudy after nature, and in

hiftorical compofition fhewed a good tafte ; his colouring was agreeable, and

very natural, his pencil delicate, and he grouped his objeas of ftill life with lin

gular judgement. Undoubtedly thofe objeas were but of a low rank, yet they
had abundance of merit for their exaa refemblance to nature, and for that

Striking effea produced by his maffes of light and Shadow.

It was obferved, that the latter works of Pierfon, were much fuperior to thofe

of his earlier time ; and that he continued to paint even till the laft year of a very

long life : nor, at fo advanced an age, was there the fmalleft perceptible dif

ference in the fpiritof his works.

PIETRO, or P E R I N O del Vaga.

Painted Hiftory, and Grotefque.

Died 1547, aged 47.

He was born at a village in Tufcany, near Florence, in 1 500, of parents who

were extremely poor ; and his mother dying of the plague when he was only

two months old, he was reared by the milk of a goat. His original name was

Pietro Buonaccorfi ; but being called Perino in his infancy, he was ever after dif

tinguifhed by that appellation.
While he was yet very young hewent to Florence, and happened to be noticed

by one Andrea de Ceri ; who being exceedingly pleafed with the countenance

and vivacity of Perino, which feemed to promife fomewhat above his prefent

condition, took him into his houfe, with a refolution to provide for
him."

Andrea

was but an indifferent artift, being accuftomed to paint little waxen figures,
which he fold in his fhop, from which circumftance he was nick-named De

Ceri ; but his houfe was frequented by a number of the young Florentine

painters. And when Andrea obferved by fome attempts of Perino, that he had

a genius fuperior to his years, he procured him fome inftruaions from a youth

named Ridolfo, a fon of Domenico Ghirlandaio, who was remarkably expert at

defigning ; till by inceffant praaice, Perino not only far furpaffed his inftruaor,
but alfo excelled ail the other young artifts, who ufed to frequent the houfe of

Andrea. Then he began to ftudy after the works of Mich. Ang. Buonaroti,
O o o and
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and defifted hot from his ardent purfuit after knowledge in the art, till he ar

rived at a high degree of excellence.

At that time a painter of confiderable repute, named Vaga, lived at Florence,
who being much pleated with the promising talents of Perino, took him alono-

with him to Rome, giving him alfo the beft direaions for his improvement;
and when the urgency of his affairs recalled him, to Florence, he recommended

Perino to all his acquaintance, and with as much afreaiori as if he had been his

own fon, requefted them to countenance and favour him in his ftudies ; from

which incident he was ever after called Perino del Vaga. At Rome he was in

the moft neceffitous circumstances, but his love to the aft enabled him to con

tend with every difficulty, and every kind of diftrefs ; fo that he prudently de

voted one half of the week, towork for the piaure merchants, in order to pro

cure fubfiftence, while he fpent the remainder in intenfe praaice, to improve

himfelf in every branch of his profeffion.

Fie ftudied after the antique ftatues, he fearched after the beautiful baffo-

relievo'si and ornaments, among the ruins of the antient palaces, temples, theatres,
and baths ; he Studied perfpeaive and anatomy, and particularly the infertion

of the mufeles, as well as the fwell and depreffion of each, occafioned by the
various motions and positions of the members of the human body; nor did. he

discontinue that praaice, till he furpaffed all the young artifts, in the fineft and

moft difficult parts of the art; and defigned the naked with greater eorreanefs

and elegance, than many of thofe who were accounted considerable mafters.

fv Thofe accomplishments introduced him to the efteem of Julio Romano, ancl
Francefco Penni, and by their defeription of his merit he was made known to

Raphael; who prized his talents exceedingly, and afterwards employed him

along with
Giovanni da Udino, to affift him in thofe works in which he

was engaged. Perino was remarkably excellent in defigning the decorations,
and elegant ornaments of architeaure, in that branch feems to have been

without a competitor; for, after he had for fome. rime executed the defigns of

Raphael, thofe of his own invention were full as highly applaocted, .

Although he at firft had formed his tafte, from the works of Buonaroti ;, yet,

he always adhered to the ftyle and manner of Raphael, which he preferred to the

fcther. It cannot be faid, that he poffeffed the fublime manner of thinking,

which cOnftantly appears in the compofitions ofRaphael ; but he imitated'.Rai

phael's manner of defigning, better than any of thofe who were taught in that

celebrated fchool, and his colouring was beautiful. His
.

decorations were in

vented with great eafe and readinefs ; he gave them uncommon grace, boldnefs,
dnd beauty, like the antique, nor were they inferior to it, either in tafte or ele

gance ; and
his fancy was inexhaustible. The moft material.objeaion made to

the hiftorical compofitions of Perino, was, that there appeared too great a fame-

nets in the turn and air of the heads of his female figures ; which was fuppofed

to arife from his defigning them after the fame model.

Fie finifhed feveral admirable defigns in the palace of the Pope, and gained

the higheft reputation by thofe works which heexecuted in the palace of Prince

Doria at Genoa. For, befides the fubjects of hiftory, and the reprefentation of

battles of horfe and foot ; thofe beautiful grotefques which- he painted in the

true antique tafte ; the rich
and elegant ornaments ; the poetical and fabulous

histories he introduced ; the mafques, boys, animals, and other produaions of a

lively
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lively imagination, were fo charmingly defigned, and executed with fo much

fpirit, judgement, and relief, that it feems impossible to deferibe, or to praife

them in any degree proportionable to their merit. After the death of Raphael,
thofe defigns which were left imperfea by that illustrious painter, were finifhed
by Perino, in conjunaion with Julio Romano, and Francefco Penni, called
II Fattore.

Among a great number ofexcellent defigns by this great artift, the following
are particularly applauded. The Ifraelites taking Jericho ; the Immolation of

Ifaac ; Jofeph fold by his brethren ; Jacob wreftling with the Angel; the

Drowning of Pharoah ; befides many fubjeas takenfrom the hiftory of the New
Teftament.

PIETRO da PETRI.

Painted Hiftory.

Died 1716, aged 5 r .

AccordsrJg1

to the teftimony of fome writers, this painter was bora at Rome in

1665, but according to the Chronological Tables, at Novarra, and was the dif

ciple of Carlo Maratti.

He painted in the ftyle of his mafter, but not with an equal degree of beauty
as to his colouring, nor with fo exquifite a pencil ; but, he proved a very good

deligher; and fometimes gave an air to his figures, that was amiable, and grace

ful. He Studied the works of Raphael with great attention, and became an adf
mirable copyer of the works of other mafters, more efpecially of Raphael, and
Maratti ; and his paintings are at this day in very great efteem.

Simon PIGNON I.

Painted Hiftory.

Died 1698, aged 86.

He was born at Florence, in 1612, and at firft inftruaed in the art ofpaint

ing by Fabrizio Bofchi, who taught him defign; but he quitted that fchool to

enter under the tuition of Paffignano. Yet, although he became an excellent

performer, through the precepts of that mafter; when he obferved the tafte of

Francefco Furini, it fo powerfully affeaed his imagination, by correfponding

exaaiywith his
own turn of mind, that he determined to adhere to that Style, and

manner, in his fubfequent defigns. This was the only indifcreet and cenfurable

point in the condua of Pignoni ; for, the peculiar tafte of Furini confitted in

defigning naked figures, and in fome of his piaures he was apt to expote, with

too great a licentioufneis, what modefty would have induftrioufly concealed.
He went toVenice, to improve himfelf in colouring, and ftudied with great

pleafure the tints of Titian, Albano, and Guido, in their naked figures, which

beft Suited his own fancy ; but he determined principally to imitate the tender

and lovely manner of the latter. However, after his return to Florence, he al

tered the tone of colouring which he had affumed at Venice, and by a judicious

additional mixture of ultra-marine, rendered his carnations much more delicate

and beautiful. So that his works were univerfally admired and coveted, for

the charming
forms of his figures, for their being excellently difpofed, and ad

mirably
coloured.

O o 0 2 Kc
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Fie painted a number of facred fubjeas in an exquifite tafte, which are efti-

mated. at a very large price, and preferved as curiofities In the, cabinets, of the

Italian nobility. At the approach of the diftemper of which he died,, he ex^

pretted the ftrongeft concern for his having painted lafciyfou^ fubjectsJi(and;r4ied

remarkably penitent.

John. PIN AS

Painted Hiftory^ Portrait, and Landfcape.

He was born at Haerlem, about-the year 1596, and in his native city learned

the firft rudiments of the art of painting"; but
he'

travelled to Italy, and ftudied

for feveral years with Peter Laftmaii.
His1 ftyle of colouring was Strong^ and

rather inclining too much to the deep brown or blackifli tint; yet, in that

manner of painting he hadmany admirers^and fome imagine that even Rem

brant, in that refpea, imitated the ftyle of Pinas.

An extraordinary fine piaure, by this
mafter,'

is the Hiftory of 'Jofeph fold by
his brethren, which is highly commended, as well for the defign, as for the good

effea of the whole.

Jacques PINAS.

Painted Hiftory, Landfcape, and Portrait.

He was- the brother of John Pinas, born likewife at Haerlem ; in whicb city
fhe was inftruaed in the principles of defign and colouring, and continued there

'to follow his profeffion. As he had not the fame opportunities of improving
himfelf, by vffiting Italy as his brother had done, he was in no degree equal to

him ; but, after John's return to his own country, Jacques received confiderable

advantage from the direaions of his brother ; and his works, though inferior to

thofe of
.John,

were neverthekfs very well efteemed.

Bernardino PINTURICCIO.

Painted Hiftory, Portrait, and Grotefque.
*
Died 151 3, aged sg.

He was born at Perufia, in 1454* and was a difciple of Pietro Perugino,..who
in fome few years made him fo confiderable an artift, that he employed him on

many occafions as his affiltant. He principally painted hiftory and grotefque,
but he alfo excelled in portraits ; which he defigned well, and coloured with a

great deal of livelinefs and nature. Among the number of his beft portraits are
particularly noticed, thofe of Pope Pius II, and Innocent VIII ^ of Giulia Far-

nefe, Caefar Borgio, and Queen ffabella of Spain.
Fie performed an abundance of works in Rome, and other.cities of Italy, and

was much employed, though his manner was fo singular, that itwas.not imitated

by any of his cotemporaries. For, he bellowed extraordinary care on, the high

finishing of his piaures, and endeavoured to add an unulual fplendor to his

paintings, by introducing a richnefs of gilding in feveral parts of the work,
blended with ornaments of architeaure in relievo, quite unfuitable to the true

* In the Chronological Tables, it is very erroneously faid, that Pinturiccio was born in I497»
and died in 1533, at 36 years of age; though Vafari fays, he- was 5,9 when he died.

tafte
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tafte of elegant fimplicity in a piaure. And, although fuch a ftyle might afford
pleafure to an injudicious eye

, yet, it, muft always difguft thofe
whoJ

poffefs a

more refined idea, and a mote extenfive knowledge of the art. <
'•■"

The moft memorable performance of Pinturic'cio, 'is the hiftory of Pius II,
painted in ten compartments in the library at Siena. In that undertaking,

Raphael, who was then a very young man, and bred under the fame mafter as

Pinturiccio, fo far affifted him, that fie Sketched -many parts of the compofition,
and made cartons of the moft material incidents of the hiftory for him.
The laft work in which hi? was engaged,, was^aNativity, for.-the Monastery of

S. Francis at Siena ; jand the^JVlpbks being;defirous to accommodate him in the

beft manner, appropriated a chamber his, particular ufe, where he mightwork
without any interruption; > But, as Pinturiccfo was naturally of a peevifb and

impetuous temper, he risxpreffed great impatience-to have the apartment intirely
cleared, and infilled that every thing Should be moved out of it. The Monks,
willing to gratifybit» in all refpeas, removed all the furniture as expeditiously
as poffible, .exceptone large Old

*-
cheft, almoft decayed, by time, which could

not be moved from the fpot, without a probability of its being broken in pieces.

However, the pofitive painter infifted on its removal, and the Monks had

fcarcely stirred it from its place, when one of the rotted planks giving way,

difcovered a treafure of five hundred pieces of gold, which had lain there

Secreted for many years.

kThe. difcovery proved an inexpressible joy to 'the Monks, and an equal

mortification to the artift ; who being confcious that he loft the treafure by his

own indifcreet obftinacy, became fo tormented in his mind and fo depreffed in

his Spirits, that he: forvived the tranfaaion only for a very few months, and it

was generally accounted the caufe of his death.

Sebastian del P I O M B O, called alfo Venetiano.

Painted, Portrait and Hiftory.

Died 1547, aged 62.

He was born at Venice in 1485, and learned the rudiments of the art from

Giovanni Bellini ; but afterwards he became the difciple of Giorgione,. whofe

beautiful ftyle ofcolouring he carefully ftudied, and imitated it with. the greateft

fuccefs.

His firft attempts, when he entered: on his profeffion, were in portrait ; and

the approbation he received afforded him fo much encouragement, that at laft

he arrived at the utmoft perfeaion in that branch of painting.. He was not;

only admired for the ftrong reSemblance of his piaures, but alfo for the fweetnefs
his manner of colouring, andithe roundnefs, and bold relief of his figures ;

in all which
-parts'

he fo happily refembled Giorgione, that feveral of the

portraits painted by Piombo, were miftaken for thofe of his mafter. Nor could.

* De Piles, and'a few other writers afFert,. that the five hundred ducats of gold dropped out o-f

an-old fuit of Armour, which Pinturiccio ordered to be removed ; but, the word in Vafari is CaSTo-

fiaccio,whjch figriifi'es a great old box, cheit, or trunk, and it is fo tranflated by Altieri in his dictio

nary. Certainly, it muft at lealt appear more confonant with probability, that fuch an antiquated

piece of furniture as -an old cheft, might be made a repofitory for live hundred pieces of gold, rather

than any part of a fait,of fteel armour, whether old,..or, new.
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any artift be more highly celebrated, than he was for the portrait of Giulia

Gonzaga, the favourite of Cardinal Hippolito de Medici ; which, by all the

writers of that age, was called a divine performance. No mafter of his time,
bad greater excellence in defigning the heads and hands of his figures, and his

draperies were natural, and exquifitely finifhed.

As the reputation ofSebaftian had extended itfelf through moft parts of Italy,
it procured him the friendfhip: of Agoftino Chigi, a rich merchant of Siena,
who traded at Venice ; and by his perfuafion, Sebaftian was, without any great

difficulty, prevailed on to accompany him to Rome. That city afforded him a

new ftene, to difplay his talents ; and as his ftyle was foft and delicate, like that
ofGiorgione, and very different in many refpeas, from that which was ufually

praaifed, by the eminent artifts ofRome at that period, his works, as well in

frefco as in oil, were exceedingly admired. He diftinguifhed himfelf equally
in hiftory and portrait ; and was allowed to have an exceeding good manner of

defigning, with a great deal of grace in his airs and attitudes.

His reputation was very much advanced, by the friendfhip which Michael

Angelo Buonaroti expreffed for him. That famous artift favoured him on all

occasions, preferred him before all the difciples of Raphael, and was zealQufly
aaive in his praife and recommendation ; and as Raphael had painted the

celebrated piaure of the Transfiguration, which was placed as an altar-piece in

the church of S. Peter a Montorio ; Michael Angelo advifed Sebaftian, to paint

in the fame church a grand compofition of the Refurreaion of Lazarus, to ftand
in competition with the piaure by Raphael. It was affirmed, that either to fet

the merit of Piombo in the Strongest point of light, or (what is more probable)
out of fome degree of envy at the incontestable merit of Raphael, Buonaroti

promoted the undertaking, and it was faid that he even gave the defign.

When the work was finifhed, the abilities of Sebaftian were confeffed by the

ableft connoiffeurs ; and although the wonderful compofition of the Transfigura

tion, was accounted inimitable for defign, expreffion, and grace, yet the work of

Piombo, even while compared with it, was exceedingly and univerfally admired ;

and after the death of Raphael, he was confidered as the beft artift in Italy.

He lived in the utmoft efteem with Pope Clement VIII, whoteportrait he drew
with an amazing refemblance of life and nature ; and he alfo painted the famous

Satyrift Aretine, in an equal degree of perfeaion. That portrait was afterwards

placed in the council chamber of Arezzo, not only as an honour to the poet,

but to the city which produced fuch a genius. But, none of the piaures of this
mafter teem to be mentioned with greater encomiums, than that of the martyr

dom of S. Agatha, which he painted for the Cardinal of Arragon, and was in

the poffeffion of the Duke of Urbino. That painting is defcribed as being
beautifully defigned, charmingly coloured, and admirably finifhed; and was

accounted to be in no relpea inferior to the beft ofRaphael, Titian, or any other

of the great mafters.

He was the inventor of the art of painting upon walls with oil ; which, it is

faid, was by a plaifter compofed of quick lime, pitch, and maftich.

David
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David Vander PLAAS.

Painted Portrait.

Died 1704, aged 57.

-"He was bQrn at Amfterdam, in 1047, and had a manner of painting that was

very Angular* .andpeculiar to himfelf. He fpent feveral years in Italy, and

particularly .StudiedTitian, whofe works he made his model ; and in his Style,
lie feemed defirous to imitate the effea produced by the colouring of that

eminent artift, though he attempted it by a very (different manner of penciling.

For, he laid on his colours with a ftrong body, and by a proper Skill in the

chiaro-fcuro, his lights and Shadows were fo placed* as to produce a lively and

natural eSJea, without breaking themaffes, or feumbling his colours together.

That method not only gave more force to his figures, but it alfo preferved his
colours fromJadingi, and gave them a lafting beauty. Undoubtedly his piaures

could not admit of a near infpeaion ; but, when viewed at a competent diftance,

they have the appearance of life, and nature.

The piaure which is mentioned as one ofbis moft capital performances, is

the portrait of the renowned admiral,Van Tromp •, in which there is a fine

expreffion of the fortitude of foul, the fpirit, fire, and refolute boldnefs of that

great officer.

Mat t-h e w V a n feP L A T T E N, called Ix Montagn a.

Painted Landfcapes, and Sea Views. ,

Hewas born at Antwerp, in 1 640, and in that city learned the principles of

defign and colouring ; but, he vifited feveral parts of Italy, to refine bis tafte of

defign, by ftudying nature,, and making accuratq obfervations on the works of

the beft mafters. He, reficled flora long time at Florence, along with John

Affelyn, who,was known the/eby the.name ofCrabbatje ; and was a painterof

extraordinary merit. .",,,.

Van Platten was admirable in deferibing calms on the, tea, and the refleaion*
of bodies on a tranfparent furface ; and was equally happy in reprefenting
ftbrrn's on land or water; but, in his land, storms efpeciajly, the Skies, cloud?,
and trees were wonderfully expreffsve of true nature. His landfcapes are

remarkable for their lovely fituations, for their perfpeaive truth, for the beauty
of his diftances, for thofe elegant pieces. of architeaure which he introduced^
and for their colouring, which was extremely pleafing and natural.

POCHETTI. Vid. Barbatelli.

Cornelius POELEMBURG.

Painted Landfcapes, Caves, and Grottos.

Died 1660, aged 74.

He was born at Utrecht, in 1586, where he became the difciple of Abraham

Bloemart ; but he quitted that mafter, as foon as he had made a reafonable

proficiency in the art, and travelled to Rome. His firft determination was to

imitate the manner of ElSheimer ; but he found himfelf fo affeaed, white he

contemplated the works of Raphael,, that he refolved on endeavouring to

imitate
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imitate the grace of that incomparable mafter, particularly: in the naked. He

ftudied with advantage fome ofRaphael's excellencies, but he did not fuffieiently
attend to that part, which conftitutes his higheft merit, which was defign.

He formed for himfelf a ftyle that was intirely new, and in many refpeas

preferable to the Flemifh gufto ; but it did not refemble the ftyle of any Italian

mafter, except in the ruins of the antique buildings, with which he adorned his

landfcapes, andwhich he had with great care copied after nature. He furpaffed

all his cotemporaries in the delicacy of his touch, in the fweetnefs of his colouring,
and in the choice of agreeable objeas and fituations. His Skies are clear,

light, and tranfparent ; his back-grounds ornamented often with the veftiges of

magnificent Roman edifices, which always contribute to the harmony of the
whole compofition ; and h'is female figures, which he generally reprefented

naked, are beautiful and elegant forms. His greateft excellence appeared in the

fmall piaures of his hand ; for, in the larger fize he is not fo deferving of
commendation.

The Italians were exceffively pleated with the works of Poelemburg ; and

fome of the Cardinals at Rome, of the fineft tafte, attended him frequently
while he was painting, to obferve his manner of working, and exprefied their

admiration in theftrongeft terms.

It was not without great regret that he left Rome, to return to his own

country ; though he afterwards found fufficient caufe, to be pleated with the

honours he received from the Grand Duke at Florence, and the refpea Shewn

to him in every city through which he travelled, as well as in his native city
Utrecht. For, not long after his arrival, Rubens paid him a friendly vifit, and

having expreffed a Angular pleafure :n examining the works of Poelemburg, he
purchafed feveral for his own cabinet, and befpoke others. By which generous

condua, he inftruaed the lovers of the art, to eftimate the merit ofPoelemburg
as highly as they ought, and at the fame time advanced the fortune and the

reputation of that artift.

By King Charles I. he was invited to the court at London, where he painted

many curious piaures, for which he was nobly recompenced ; and that

monarch endeavoured earneftly, to induce him to continue in England ; but,
his fondnefs for his own country prevailed over all other confiderations, and he
returned to Utrecht, where he acquired an affluent fortune, and lived in univerfal
efteem. Several very eminent artifts procured him to paint the figures in their

works, particularly Steenwyck, and Kierings ; and the excellent perfpeaives of

the former, are fometimes rendered ftill more eftimable, by the pencil of

Poelemburg. The genuine works of this mafter are exceeding fearce ; but, his
difciple John Vander Lis, imitated his manner fo fuccefsfully, that the paintings
of Lis, are very often taken for the works of his mafter.

Charles Francis POERSON.

Painted Hiftory, and Portrait.

Died 1725, aged 72.

He was born at Paris, in 1653, and w*s a difciple of Noel Coypel, by whofe
inftruaion he proved a confiderable painter, in hiftory as well'as in portrait.
His promifing talents procured him the countenance and protection of Monf.

2- Manfard ;
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Manfard ; by whofe recommendation he was introduced to the Court ofLewis

XIV. and appointed to paint the portrait of that monarch ; in which he fucceeded
fo well, that he was honoured with the order of S. Lazarus.

By the favour of his patron, who had conceived a very high opinion of the

merit of Poerfon, he was employed at the hofpital of the invalids ; but, when
the work was near finifhed, it did not appear, to the beft judges, a commendable

performance, either as to the compofition or execution ; nor equal to what was

expeaed from the charaaer of the artift. For ibat reafon Manfard caufed it

to be intirely defaced, to quiet the fpleen of the multitude of criticks, who were

very
loud'

and Severe in their cenfures. It certainly muft have been. a fignal

mortification tothe artift, to obferve fo general a contempt of his work ; but he

had a much greater mortification, when he faw Bon Boullongne who had lately
acconsplifhed his ftudies at Rome, undertake the fame work, and fucceed in k

with univerfal applaufe.

However, his proteaor Manfard found out a means, fomewhat to raife his

Spirits from their dejeaion, by prevailing on the King ofFrance, to appoint him
direaor of the French academy at Rome; which ftation he filledwith great

honour, and died Prince of the academy of S. Luke, to which he was eteaed

on the death of Carlo Maratti in 1 7 1 3.

POLIDORE. Vid. Glauber.

POLIDORO da Caravaggio.

Painted Hiftory, Landfcape, Animals, and Grotefque.

Died 1543, aged s^-

This extraordinary artift was born at Caravaggio in the Milanete, in 1492,

and went young to Rome ; where, to the aftonifhment ofall the painters, the

feeds of that incomparable genius unfolded, which afterwards proved an orna

ment to the profeffion. For, Polidoro was in fuch narrow circumftances, that

he was obliged to attend as a labourer, in preparing the flucco for the artifts,

and continued in that mean occupation till he was eighteen years of age.

At that period, being employed to attend on Giovanni da Udino, and atten

tively obferving his manner of working, he v/as fo wonderfully affeaed, and

animated with a defire to learn the art of painting, that he folicited fome of the

young painters, who affifted in his works at the Vatican, to teach him

the rules of defign. He ftudied their inftruaions with moft laborious applica

tion, and attached himfelf particularly toMaturino, a young Florentine, who at

that time painted in the Pope's chapel,, and Was accounted an excellent defigner

in the ftyle of the"antique..,.. Polidoro praaifed inceffantly under the direaions of

Maturino, and in a very fhort space of time, gave fuch proofs of a fuperior

genius, as excited the admiration, and even the aftonifhment of all the artifts at

Rome, more efpecially of thofe, who remembered his late fervile occupation.

A fimilarity of tafte and
talents-.in-

Polidoro, and his inftruaor, produced a

disinterested affeaion in both ; andjbey determined, during the remainder of

their lives, to affociate as brothers, toliveand labour together, and to have but

one purte, as they appeared to have but one heart; nor did they ever violate

that friendly compact, till the death ofMaturino.

P p p
From
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From nature Polidoro poffeffed a lively and fertile genius,, and the rapidity;

of his progrefs fo furprifed and delighted Raphael, that he engaged him as one.

of his affiftants at the Vatican ; where he gained more honour, than any of the.

difciples of that great mafter. He had obferved that Raphael formed his tafte

of defign, by his peculiar attention to the antique ; and therefore he devoted his

whole time to that ftudy, and fpent intire days and nights indefigning after
thofe incomparable models ; till at laft he made himfelf eminent as well for the

extreme eorreanefs of his defign, as for the grandeur of his tafte. He was,

particularly fond of the antique bas-relief, and imitated it fo happily in many o£

his compofitions, that his works in that ftyle, are confidered as the ftandard of

fine tafte, and true elegance.

Fie understood, and praaifed the Chiaro-Scuro, in a degree fuperior to any
of the Roman fchool ; and as he joined the ftudy of nature to the knowledge of

the antique, his works fhew a beautifulmixture of both. The airs of his heads

are graceful, his attitudes well chofen, his draperies difpofed with eafe and

elegance, and his figures have a noble expreffion. His pencil is light, foft, and

free, and it is impossible for ajudicious eye to behold his performances, and not

admire them. When he paints the frizes of antient architeaure, or when his,

fubject requires vafes, ftatues, urns, or the apparatus for facrifices, to be intro

duced as ornaments, he defigned them admirably, and always gave them the

true air of Greek and Roman antiquity. He finifhed an incredible number of

hiftorical piaures at Rome, both in frefco and oil, in conjunaion with Matu

rino ; few of the churches, palaces, or gardens, being without fome of his

paintings.

But, amidft all the happinefs that fame or fortune could confer on him, he
was forced to fly from Rome when it was ftormed and pillaged, and compelled,

along with other eminent artifts, to feek for refuge in other cities of Italy. At

firft he retired to Naples, where he met with no encouragement, andfrom

thence vifited.Medina in Sicily, wbere he was employed to paint the triumphal

arches, ereaed for the reception of Charles V. after his viaory at Tunis; and

by that and other grand compofitions, he obtained a large fum of money, and

very great reputation..

Thus enriched, and Rome being restored to its peace, he was impatientto
return to that city ; and the day before his intended departure, he drewallhis

money from the bank ofMeffin a. But, his valet, who was a Sicilian,
knowino-

the intention of his mafter, and having difcovered that a confiderable fum was

in his cuftody, conlpired with fome other affaffins,, who murdered Polidoro in

his bed ; and to avert all fufpicion of the real murderers, they depofited the

body at the door of a lady who had been a favourite of Polidoroj.. to induce the;

publick to believe, that he had received his death from a rival.

The affaffins fled that, night from Mgffina, as foon as the plunder was divided,
except the valet, who concluded himfelf fecure from conviaion ; and the next

morning he went, as if conduaed by, the hand of providence, to wait on a

nobleman who had been a.moft cordial friend to Polidore, to acquaint him with

the death of his matter. But. the Count replied, that Polidoro had too much

probity and goodnefs to excite the enmity of any ; and therefore, he was

perfuaded that none could be guilty of fuch a villany, but his valet. And as

he obferved a visible alteration in the countenance, of that affaffin, he caufeJ him

5 to
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to be tortured, which foon urged him to confefs the whole tranfaaion ; and fie
fuffered the juft punishment of his crime, his flefh-

being torn off with burning

pincers, as he was carried to execution.

The laft work of this great mafter was a Crucifixion, in which he defigned- a
multitude of figures, or horfemen, foldiers, Pharifees, women, and children,
who attended on that occafion ; and he difpofed themwith the utmoft elegance,
and propriety ofchafaaer. The whole was painted admirably, and in that

compofition he feemed defirous to give an inconteftable proof of his refined

tafte, his extenfive genius, and the power of his pencil.

POMERANCIO. Vid. Christofano Roncaui.

.Antonio and Nicolo POMERANCIO. Vid. Circignano.

R a c h el Van POOL, or Ruisch.

Painted Fruit, and Flowers.

Died 1750, aged 86.

This paintrefis was born at Amfterdam, in 1 664, the daughter of the famous

anatomy profeffor Ruifch,rand,was inftruaed in the art by William Van Aalft,
an eminent painter of flowers. In a few years fhe appeared equal to that rhafter,

andwanted no, other assistance but to Study nature, which the did with a curious

and penetrating eye, and imitated nature in fo lovely a manner, that fhe was

considered almoft as a prodigy, and allowed to be the moft able artift of her

time. Her choice of objeas was elegant ; her manner of painting them; was

exquifite ; and She contrasted them in all her compofitions with unulual beauty
and delicacy ; fo that her reputation was fpread through moft parts of Europe.

She was appointed court paintrefs to the Eteaor Palatine, and that Prince, as a

teftimony of refpea for her merit, tent her a complete tet of filyer furniture for

her toilet, confifting of twenty-eight pieces, and fix candlefticks of wrought

plate for wax tapers. He did indeed engrofs the greateft part of her works ;

and not only payed for them with a princely liberality, but always made her

fome additional prefent. .

It is very remarkable, that the continued to paint to the laft period of a very

long life ; and that the piaures finifhed by her at the age ofeighty, were as
neatly-

penciled, and worked up as highly, as thofe which had been painted when fhe was

thirty. She was one of the moft complete artifts in her ftyle, that almoft any
age hath produced. She corhpofed her fubjeas with extraordinary Skill and

judgement ; lhe worked them upt to the higheft degree of tranfparence ; and

her colouring was not only beautiful, but it fhewed to much truth and nature,

that every plant, flower, or infea might delude the eye to believe them real ;

and her paintings were allowed to be, ia many refpects, fuperior to thofe of

Mignon. Fler piaures are uncommonly rare, being treafured up as curiofities

in Holland and Germany, in the cabinets of princes, or in the cohfeaions of the

moft wealthy connoiffeurs.

Ppp2 J U R I A E N
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JURIAEN POOL.

Painted Portrait.
1

Died 1 745, aged 79.

He was born at Amfterdam, in 1666, and was the hufband of the celebrated

Rachel Ruifch. He excelled in painting portraits, and his fingular "merit in

that ftyle, recommended him to the efteem of Rachel, preferably to feveral

other competitors, of much greater confequence and fortune,

.

He Shared the favour of the Eteaor Palatine along with his wife, to whom

that prince was amoft munificent patron, and he admired the works of both:

After the death of the Elector, Juriaen intirely quitted his profeffion ofpainting ;

to the great regret of all the lovers of the art, who could never affign anyjuft

caufe for fo fudden a refolution ; and he gave himfelfup wholly to a commercial

life.

Giovanni Antonio Licinio P ORDENO NE, called the Old.

Painted Hiftory.

Died 1 540, aged 5 6.

He was born at Pordenone, a caftle in Friuli, about twenty-five miles diftant

from Udino, in 1484, and without any particular inftruaor, merely by the

Strength of a happy natural genius, aided by an invincible love to the art of

painting, he arrived at a very high degree of perfeaion ; having only ftudied

carefully the works of Giorgione. But, to accomplifh himfelf ftill more effec

tually, he applied himfelf to ftudy nature; he defigned human figures after

living models ; and fketched every aaton, air, and attitude, that his eye or his.

judgement approved ; and endeavoured to imitate the beautiful effeas of light

and fhadow, fo as to give every objea a natural and becoming relief. By which
courfe of ftudy and praaice, he became an artift of the firft rank, and was

univerfally confidered as one of the beft painters of his time.

At firft he painted in frefco with great applaufe, and executed feveral grand

compofitions in that manner of painting at Udino, Vicenza, Mantua, and

Venice ; but he alfo painted in oil, with an equal degree of excellence ; and

diftinguifhed himfelf above all his cotemporaries, in the art of fore-fooi'tening
his figures. His invention was fertile ; his tafte of defign, good ; his colouring
like that of Titian ; and his works had a great deal offorce, with an appearance

of eafe. ;

A ftrong emulation perpetually fubfifted between Pordenone and Titian ; and

the former painted a chapel in the church of S. Roch, profeffedfy in competition

with the latter ; with which performance the fenate ofVenice teemed fo highly
pleated, that they appointed him a penfion during his life, as a publick reward

for his merit. However, although it was no inconfiderable honour to him, to-

be able to difpute the fuperiority with fo applauded a mafter as Titian ; and

though partiality, prejudice, and want of competent judgement, might occafion

many to decide in favour of Pordenone ; yet pofterky, which is always impartial,.

hath determined the conteft in favour of the other. If we may rely on the

teftimony ofVafari, he affirms, that the works ofPordenone are far inferior to

thole ofTitian ; and that it was only from a fpirit of envy and malignity to that

incomparable
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incomparable artift, that Pordenone was, by fome judges, placed on an equality
with him.

And that this was certainly the cafe, may be conjeaured from his undertak

ings at Genoa. For, the Prince Doria having employed Pierino del Vaga, to
decorate fome of the grand apartments in his palace, and obferving him to be

too dilatory in the execution, engaged Pordenone to proceed in the work, and

he painted the fable of Jafon failing in fearch of the Golden Fleece. But, when-

his work was compared with that which Pierino had finifhed, the prince was fo

greatly diffatisfied, that he immediately difmiffed him, and he returned to

Venice.

From that city he was invited to Ferrara, by the Duke, who careffed him

exceedingly, and fhewed him many marks of his favour and efteem ; but he

died there foon after, and it was fuppofed, that his death was occafioned by a
dofe ofpoifon, administered to him by fome of his own profeffion, who envied

him thofe honours, which the Duke condefcended to confer upon him.

Giulio Licinio PORDENONE, called the Young.

Painted Hiftory.

Died 1570, aged s°-

He was born at Venice, in 1520, and was the nephew as well as the difciple

of Giovanni Antonio Pordenone. He imitated the manner of his uncle, and

painted fo like him, that their works are often mistaken. That performance by
which his reputation is perpetuated, is a painting in frefco, on the front of a

houfe in Augfburg, which is fufficient to afcertain the ftyle, and the merit of

this mafter.

Giuseppe PORTA, called '.S alviat i.

Painted Hiftory.

Died 1585, aged s°-

- He was born at Caftel-Novo, in 1535, and being fent very young to Rome,
confio-ned to the care of his uncle, who was Secretary to the Archbifhop of Pifa,,
he was placed as a difciplewith Francefco Salviati ; under whofe direaion, in a

fhort Space of time, he acquired an excellent tafte of defign, with a beautiful Style

of colouring, and was ever after diftinguifhed by the name of his mafter Salviati.
Francefco having received an invitation to Venice, took his difciple along with

him, and Porta finding great encouragement in that city, made it his place of

residence, and moft of his
future-

works were for the churches and palaces at

Venice.
; He had a good tafte of defign, a ready and fine invention, and a tone

of colouring not much inferior to the greateft mafters ; but, his compofitions

would have appeared abundantly more pleafing, if he had not marked the

mufcular parts of his figures too ftrong.

His moft capital performances (though many of his produaions deferve the

laroeft commendation) are in the palace of the Doge ; of which the fubjeas are

the Sybils, the Prophets, and the Cardinal Virtues, which have been: exceedingly

admired and applauded.

An d r e a
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Andrea P O S S O, or Pozzo.
"

Painted Architecture, Hiftory, Landfcape, and Portrait, .

Died 1709, aged 67. :

He was born at Trent, in 1642, and at firft was inftruaed by an artift of

very mean abilities, who obferved in his difciple a progrefs that fooh rendered

him fuperior to himfelf; and being unwilling to appear incapable of inftruaing
him farther in the art of painting, he let him to defign after the beft piaures

that were to be feen in that city. By a continual application to thofe ftudies,
Poffo made a great number of good defigns, even white he was yet very young.

But, afterwards he became the difciple of a painter, who had ftudied feveral

years at Rome, and at that time accidentally lived at Trent ; whofe works

fhewed a much better tafte of defign, and greater elegance in the difpofition of

his fubjeas, than any of the artifts who praaifed there.

With thatpainter he went to Milan as his pupil; and yet, notwithstanding
the many proofs of an elevated capacity, and genius, which that mafter could

not but difcover in his difciple, he treated him moft ungeneroufty ; and would

have prevented him from vifiting either Rome or Venice, though for that only

purpote, he had with great difficulty faved every fmall fum that fell into his

hands. However, he found a patron and proteaor in Milan, who was a lover

of the art, and whofe liberality afforded him the opportunity he defired, of

purfuing his favourite ftudies ofperfpective and architeaure ; who alfo rewarded

him in a noble manner, far beyond the expeaation of Poffo, for every fmall Work

he prefented. But unhappily, by having plenty of money tofquander away, he
fell into Vicious company, and grew extremely diffolute ; rill he was fo affeaed

by a pathetick difcourfe of an eminent preacher, that he fuddenly refolved to

retire from the world? and at the age of twenty-three, was admitted into the

fociety of the Jefuites.
Thofe fathers having obferved Poffo to be fond of defigning, and painting,

having alfo feen two piaures of his own invention, and being always invariably
attentive to every incident that might conduce to the benefit of their own body,
refolved to have him inftruaed by an able artift ; and they prevailed with

Ludovico Scaramucchia to take Poffo under his care. By the precepts of that

mafter, he acquired a grand and magnificent ftyle of compofition, and painted

feveral fubjeas taken from facred hiftory, in frefco as well as in oil. Every
work he finifhed, added ftill to his reputation, and at laft he became confeffedty
fuperior to all his cotemporaries.

He executed fome noble defigns at Turin, and being called alfo to Rome, he

there indulged his genius, by ftudying
accurately-

the moft fuperb ftruaures in

that city ; and performed a great many admirable wbrks in different parts of

Rome, and in the principal cities of Italv, which aftonifhed everyjudiciouseye,

that obferved the variety, the elegance, the grandeur, and the elevation of his

ideas.

No painter could poffefs a more extenfive knowledge of perfpeaive, than

Poffo ; he was abfolute mafter of the true principles of the art, and not only
had

a clear conception of them himfelf, but he had the fkill to explain them

intelligibly to others ; and thofe volumes which he publifhed oh that fubject,

will be as lasting a proof of his excellence in writing, as his works are of his

excellence
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excellence in painting. All his defigns in perfpeaive architeaure are
furpriz-

ingly grand, rich, and in an exquifite tafte ; fo as not only to entertain the eye

of a fpeaator, but pleafingly to deceive it. He excelled in hiftory, landfcape,
and portrait, and almoft in every branch of the art, though his eorreanefs and

expreffion were not equal to his elevated ideas ; but, in architeaure and

perfpeaive, hewas critically and wonderfully exaa.

His fine ftyle in portrait painting, procured him the particular efteem of the

Emperor Leopold I, who invited him to his court, fat to him for his portrait,

and appointed him to paint the portrait of the Archduke Jofeph ; which was

extremely applauded, as well for. the likenefs, as for the fpirit and dignity of the
attitude. Among a number of hiftorical fubjeas which he painted at Vienna,
that of theWife-Men offering to Chrift,. is particularly mentioned, as being fo

highly admired by the Emprefs, that the ordered it to be placed in her own

chapel.

.He died at Vienna ; and the portrait of Poffo, painted by himfelf, in a very
expreffive attitude, with a piece ofarchiteaure for the background, is at prefent

in the celebrated gallery of painters at Florence.

Francis POST.

Painted Landfcape Views of the Weft Indies.

Died 1680.

He was born at Haerlem, the fon of John Poll a painter on glafs, who

taught him defign and colouring ; and he praaifed under the infpeaion of his

father, till he was fuffieiently qualified to appear with credit in his profeffion.

He had a brother who was an expert architea, and for fome years had been;

retained in the Service of PrinceMaurice ofNaffau; and by his recommendation

Francis was alfo employed by the Prince, and went in his train to the Weft

Indies. There he tketched the moft extraordinary views of that, country after

nature, and at his return toHolland, be fearce ever painted any other fubjeas.

His Works, in his life time, were greatly admired, not only on account of

the novelty of his feenery, but alfo as they were well handled.
. The fituations •

in his landfcapes are generally agreeable, and well chofen ; his fkies are clear,

and his diftances remarkably blue ; his figures have no great elegance in their

forms, nor have they eorreanefs of outline, but they fill their places with.

propriety, they, fhew- the drefs, manners, fports, employments, or amute-

ments of the natives of thofe countries, very dittinaiy. In moft of his pictures,.

the plants, trees, fruits, fifties, and wild as well as tame animals, are defcribed

with truth and nature ; his trees are touched, freely, and fome of them are.loofe, ,

and finifhedwith a mafterly pencil ; but all of them have a true refemblance to

the models fromwhich they were defigned. However, the piaures of this matter's;

handwould undoubtedly have a much more pleafing effea, if the foregrounds

were not fo frequently too dark, and fome cf his verdures too green, by whjch

means the harmony of the whole is very often destroyed. And it ought alfo to

be obferved, that there is a great inequality of merit in the landscapes of Poft,
many of them being truly worthy of commendation, and fome of them very

indifferent, and Slightly finished.

P.A-U L
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Paul POTTER.

Painted Cattle, and Landfcape.

Died 16S4, aged 29.

Fie was born at Enkhyfen, in 1625, and learned the principles of painting
from his father, Peter Potter, who was but a moderate artift ; yet, by the power
of an enlarged genius, and uncommon capacity, which he difcovered even in

his infancy, his improvement was fo extraordinary, that he was confidered as a

prodigy, and appeared an expert mafter in his profeffion, at the age of fifteen.

His fubjeas were landfcapes, with different animals ; but principally cows,

oxen, flseep, and goats, which he painted in the higheft perfection. His

colouring is foft, agreeable, and tranfparent, and appears to be true nature ; his

touch is free, and exceedingly delicate, and his outline very correa. His fides,
trees, and diftances, fhew a remarkable freedom of hand ; and a mafterly eafe

and negligence ; but, his animals are exquisitely finifhed, and touched with

abundance of fpirit.

Fie is efteemed one of the beft painters of the Low Countries, not only for
the delicacy of his pencil, but for his exaa imitation of nature, which he

inceffantly Studied, and reprefented in a lovely manner. His only amufement

was walking into the fields ; and even that amufement he fo managed, as to

make it conduce to the advancement of his knowledge in the art ; for, he

always Sketched every feene and objea on the fpot, and afterwards compofed

his fubjeas from his drawings ; though, frequently he etched thofe Sketches,
and the prints are defervedly very estimable.

The paintings of Potter are exceedingly coveted, and bear a high price ;

becaufe, befide their intrinfick merit, the artift having died young, and not

painted a great number ofpiaures, they are now fearcely to be procured at any
rate. One landfcape which originally he painted for the Countefs of Solms,
was afterwards fold (as Houbraken affirms) to Jacob Van Hoeck, for two

thoufand florins.

The eorreanefs of the animals of Potter, in their various aaions and attitudes,
the natural verdure of his trees, and the carelefs manner of his leafing, are

fufficient marks of the genuine works of that mafter.
t>

Peter POURBUS, called the Old.

Painted Hiftory, and Portrait.

Died 1^83, aged 73.

He was born at Gouda, in i^ic, but fpent the greateft part of his life at

Bruges, where he was educated, and inftruaed in the art of painting. He

was very
fuccefsful in hiftorical compofitions, and alfo very eminent in portrait ;

in which ftyle his moft capital piaure, (according to Van Mander) is the portrait

of the Duke of Alenfon ; which is accounted excellent in refpea of the

refemblance, as well as of the handling and colour. But, he painted a great

number of historical fubjeas, for the churches and convents ; and the perfor

mance which is mentioned as his principal work, is the hiftory of S. Hubert,
which is placed in the great church at Gouda. According to the defcription of

Sandrart, it represents a Bifhop baptizing two Catechumens, attended by two

5 perfons



P O U [ 483 ] P o u

perfons who hold wax tapers ; and the back ground, is a perfpeaive view of the

infide of a temple, executed with great elegance.

Francis POURBUS, called the Young.

Painted Portrait, Hiftory, and Animals.

* Died 1580, aged 40.

He was born atBruges, in 1540, and received his firft inftruaion from his

father Peter Pourbus, but afterwards he was the difciple of Francis Floris ;

under whom his proficiency was fo great, that Francis ufed frequently to

compliment him fo far, as to call him his mafter. And in reality he far

excelled Floris in colouring, as he alfo proved fuperior to his father, in every
branch of his profeffion.

He painted al,l kinds of animals extremely well, and in his landfcapes he was

fo exact, that every fpecies of fruit or foreft trees might readily be diftinguifhed.

However his greateft excellence confifted in portrait, which he painted with life,

fpirit, and ftrong likenefs ; and in all the heads of this artift, there may be

obferved great truth, and admirable colouring.

Francis POURBUS.

Painted Hiftory, and Portrait.

Died 1622, aged 52.

This painter was the fon ofFrancis Pourbus, born in 1570, and he acquired

the knowledge of painting from his father ; but in fome years, he furpaffed him

in feveral branches of his art. He travelled through different parts of Europe,
and fixed at laft at Paris, as he there found an encouragement for portrait

painting, equal to his wifh ; for, he gave his figures a good expreffion, and

difpofed his draperies with a noble fimplicity. In the hiftorical fubjeas which

he defigned, he was remarkably correa ; and in all his works he fhewed a very

pleafing and
commendable tone of colouring.

His own portrait, painted by himfelf, is honoured with a place in the famous

Florentine gallery ; and in the colteaion of the French King, are ftill preferved

the portraits of Henry IV, and Mary de Medicis, by this mafter. And in the

church of the Abbey of S. Martin atTournay, there is a Crucifixion, painted by
Pourbus, which is very highly commended.

Nicolo PO.USSIN.

Painted Hiftory, and Landfcapes.

Died 1665, aged 71.

This eminent painter was born in Normandy, at a fmall city called Andel or

Andily, in i^94> and was at firft instructed, by one Ferdinand Elle a portrait

painter, for a few months, but afterwards he fpent about a mon:h with

L'

Alternant. Yet finding both thofe artifts incapable of inllruaing him, in a

manner fuitable to those elevated ideas he had conceived of the art, he applied

* De Piles, who allows Francis to be the fon of Peter Pourbus, fays, that he died in 1622 ;

but he rniilakes the i'jn, for the gran jfon of Peter, who did die in 16^2 ; for, the fon ofPeter

died, m, ti.indrarc .itiirms,
in- 1580.

Q^q q himfelf
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himfelf to ftudy after the works of fuch mafters, as were confeffedly of the firft

rank By that means his improvement was fo confiderable, that it procured

him fome employment ; but as his utmost ambition was to fee Rome, he

hastened as much as pofiible, to finish a few paintings in wh.ich.he was. engaged,

and immediately travelled to Italy.

Sandrart fays, he began his ftudies at Rome in 1622, in the twenty-eighth

year of his age, and other very authentick writers affirm that his. arrival at

Rome was in°i624, when he was thirty ; but in that city he had many
difficulties

to contend with, by the death of his principal friend the Cavalie're Marino. He

applied himfelf, however, with redoubled industry to his ftudies, and copied

feveral of the works ofTitian, which for a time improved his ftyle ofcolouring ;

and alfo attentively obferved the excellencies of Raphael, and Domenichino ;

from whofe works, affifted by his tafte for the antique, he imbibed that corredt

tafte of defign, and that truth of expreffion, which animate and adorn all his

compofitions. He indeed devoted almoft his whole attention to the antique

ftatues, and bas-reliefs, which appeared to him more worthy of curious and

critical obfervation, than the fineft efforts ofmodern genius in painting ; for,
he Seemed perfuaded, that every grace and beauty of the human form, was

comprised in thofe antient fculptures, which havejuftly been the admiration of

the judicious in all fubfequent ages.

the firft fubjeas he painted were Bacchanalians, fatyrs, and nymphs, which

lie introduced in his landfcapes, the Stories being principally taken from Ovid ;

and he enriched his fcenes with elegant buildings, which he defigned after thofe

magnificent edifices, that are in Rome and its environs. But afterwards, his

fubjeas were fometimes taken from the facred hiftory, and oftener from the

Greek, and Roman ; in which he always obferved the coftume ftriaiy, with an

equal degree of judgement and learning. Ashe had been exceedingly Struck

with the works of Titian at his firft going to Rome, he endeavoured to imitate

his colouring ; but when once he gave himfelf up to an enthufiaftick admiration

of Raphael and the antique, he altered his tone of colour intirely, and loft all

that warmth in his carnations, which appeared in his early produaions.

His invention was as happy, as it was lively, and he defigned with fpirit and
eorreanefs ; though, he was not always happy in the difpofition of his figures,
which too often were distributed in the fame line, by his want of ftudying the

chiaro-fcuro as he ought. In perfpeaive and architeaure he was perfeaiy
accomplished ; which enabled him to give an air of grandeur to his landfcapes,
that captivates the moft judicious. The fcenes and fituations of his landfcapes,
are exceffively pleafing, and they receive a peculiar beauty, from the novelty of

the objeas he introduces, from the variety of his trees, buildings, and other

ornamental incidents ; every part being lightly and delicately touched, and

exhibiting at once great truth, and equal judgement.

By his fuperior fondnefs for the antique, die hiftorical compofitions of Pouffin
are very correa, and the airs and attitudes of his figures are generally beautiful,
though not always graceful ; but by his negteaing to ftudy nature with a pro

portionable attention, his airs and attitudes want that variety, which perpetually
entertains, and delights us. The colouring of Pouffin did not in any deo-ree
correspond with his other powers in the art ; it is cold, feeble, and hard,1md
more hmilar to the marble of thofe antiques which he rapturoufly admired,'than

to
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to the carnations ofnature, or the flefhy tints of other eminent painters. And

either from his being unacquainted with the true principles of colouring, or

defpifing the art of colouring in comparifon with defign, he feems never even to

have endeavoured to alter his ftyle in that refpea, though he could not but feel

the force of the colouring ofTitian, and Guido.

At his return to Rome from Paris, whither he had been honourably invited

by Lewis XIII, he painted for the Prince Juftiniani an hiftorical piaure,

reprefenting Herod's cruelty ; an admirable compofition, in which he gave to

every charaaer fuch an expreffion, as could not but excite pity, and terror, in

every beholder. And he afterwards finifhed the celebrated piaures of the

feven Sacraments of the Romifh church, on which he beftowed the labour of

feveral years. Sandrart afferts, that Pouffin painted thofe defigns more than

once, as there is one undoubted original fet of them at Rome, and another at

Paris. After perfeaing that extenfive work, he defigned the applauded hiftory
of Germanicus dying, which is well known to every lover of the art.

At S. Germain's the altar-piece reprefenting the Laft Supper, is of the hand

ofPouffin. The defign is noble, the compofition in the higheft degree accurate,

the expreffion ftrong and elegant, and the whole full of fpirit. In the gallery

of the Prince Della Torre at Naples, are to be feen the Annunciation, and the

Flight into Egypt, both of them excellent for the compofition, expreffion, and

beauty of defign, but in refpea of the colouring defeatve, like his other works.

None of the defigns of Pouffin have been more univerfally admired, than that

of Germanicus ; and if he had never painted another picture, he would have

gained immortal honour by that alone.

He never engaged in grand works, but confined himfelf to eafel piaures, for

which he had a perpetual demand ; and his method was, to fix the price

expeaed for each, on the back of the piaure, which was readily paid.

There is a remarkable difference in the performances of Nicolo-Pouffin ; for,

many of thofe which he executed in the declining years of his life, are much

inferior to thofe performed in his prime, and middle period. The fame tafte,

and the fame genius appear in all, but the handling discovers an unfteadinefs,

that is not obfervable in his earlier works ; as if he continued to paint, when his

hand was unequal to his genius. But upon the whole, he is allowed to have been

an admirable artift, and the immenfe price, which his piaures produce in every

part of Europe, is an incontestable proofof his eftablifhed merit.

Caspar P O U S S I N, or D u g h e t.

Painted Landfcape.

* Died 1663, aged 63.

Fie was born in France, in 1600, but was induced to travel to Rome, not

only from having a ftrong defire to vifit his filter who was married to Nicolo

Pouffin, but likewife out of a love to the art of painting, for which he very early

* Some authors fay, that Gafpar Pouifin was born in 1600, and died in 1 66, aged 60 ; ?r.d

the authors of the Abrege de la Vie des Peinues, differ from all other writers that I have

conful ted, placing
the year of his birth in 16 13, at Rome, and not in France, and fixing Ids death

in 1075, at the age of 62, twelve years later than otlier biographers, But perhaps thofe gemleine i

may
have fome greater for their dates, than the other writers, who affirm that he was

born in 1600, died in 1663, and at the age of 63.

Q^q q 2 difcovered
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difcovered an apt genius. Sandrart fays, that Gafpar was employed at firft, only
to prepare the palette, pencils, and colours for Nicolo •, but, by the inftruaive

precepts, and excellent example of that eminent mafter, he became fo great a

proficient, that he gradually rote into the higheft reputation. While he con

tinued at Rome he changed his name, affuming that of his brother-in-law and

benefitetor ; and he is known by no other name at this day, than that of Gafpar

Pouffin.

Undoubtedly he is one of the moft celebrated painters of landfcape that ever

appeared ; and it is generally thought, no painter ever ftudied nature to better

purpofe, or reprefented the effeas of land-Storms more happily than Gafpar ;

every tree thews a proper and natural degree of agitation, every leaf is in

motion. His fcenes are always beautifully chofen, as alfo are the fites of his

buildings ; and thofe buildings have a pleafing effea, by a mixture of fimplicity
and elegance. His diftances recede from the eyewith abundance ofperfpeaive

beauty, his grounds are charmingly broken, and his figures, trees, and other

objeas, are So judiciously placed, and proportioned to the diftance, as to create a

moft agreeable deception. He had a free and delicate manner of penciling, and

was exceedingly expeditious in hiswork ; for his imagination was foarcely more

ready to invent, than his hand was to execute ; and it is confidently reported

by authentic writers, that he finifhed a large landfcape, and inferted all the re-

quifite figures, within the compafs of one day.

By fome connoiffeurs it has been obferved, that the piaures of Gafpar have
fometimes too great a verdure; that his maffes are often too much of one

colour ; and that frequently there is too much blacknefs in the fore-grounds of
fome of his compofitions ; but, notwithstanding the imputation of fuch fmall

smperfeaions, his paintings are always truly beautiful.

Gafpar had three manners in his paintings, which are distinguishable without

any great nicety. The firft was rather dry, and the laft, though agreeable, was

unequal to thofe of his middle time. But, his fecond manner was, by many

degrees, his beft, as it was more fimple, and more learned ; and his colouring
appeared fo lovely, fofrefh, fo full of truth and nature, that no eye can behold
one of his landfcapes of that period, without feeling a rapturous de°ree of ad
miration.

He defigned human figures but very indifferently, and for that reafon, he fre
quently prevailed on Nicolo to paint them for him ; and they were always in
troduced with the utmoft propriety, and judgement. No commendation can
be beiiowed on the works of Gafpar, that can teem fuperior to their defert •

and the exceeding great prices they afford, Shew that they are defervedly admired
in every nation, where the art of painting is either cultivated, or understood.

Chevalier Mattia PRETI, called Calabrese.
Painted Hiftory.

Died 1699, aged 86.

He was born in Calabria, in
*

1613, but ftudied at Rome, and principally at
tended to the antique ftatues, and the works of Raphael, Buonarori, andI An-

* The authors of the Abre7e de ]a Vie des Peintres in Ato vol , n ,, , f, .x. . t>
■

born in ,643, and died in ,699, which makes him but c6, at his death ^ r *?*?*]
at 86 years of age, which mull be an overii-dn. They fay a fo ht I

'

!vr -'^ ^ h" dled

though other authors affirm, that he was the difciple of G uercto
"" *^'^ °f Lanfranc'

nibal
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nibal Caracci. By that means having acquired a good tafte of defign, he placed

himfelf as a difciple in the School ofGuercino, where he learned a firm manner

of colouring, and a remarkable freedom of pencil. But, being ftill ambitious

of gaining improvement, he travelled through Venice, Bologna, Parma, Milan,
and Genoa, to obferve the works of the moft celebrated painters which are pre

ferved in thofe cities ; and he afterwards vifited Rubens, to obtain the advantage

of his converfation. By that method of Study, he qualified himfelf to appear

with all poffible honour in his profeffion^ and his paintings were exceedingly

prized, and coveted.

Calabrefe had a ready and rich invention, his ftyle of compofition was grand,

his manner of colouring bold and full of force, and his management of the

chiaro-fcuro was equd o that of his mafter Guercino, by which his piaures had

a great effea; yet frequently he was incorrea, and not only wanted grace, but

elegance of choice.

The academy of S. Luke at Rome, having appointed the Triumph of Ofyris
the conqueror of Egypt, as a fubjea for an hiftorical piaure, and propofed a

confiderable premium for the oeft performance ; the fuperiority was adjudged

■to Preti, though feveral of his cotemporaries, who were competitors for the

prize, were of the firft rank among the artifts.

In the Palazzo Zambeccari at Bologna is to be feen the figure of Homer, an

half-length as large as life. It is painted in his ufual ftrong manner ; the head

and the hands are beautiful, and excellent; but the fhadows are too black, and

theeolousing is rather bluifh. And in the Palazzo Ratta at Bologna, there is a

piaure by this mafter, reprefenting fome faint coming out of a tomb, which is

compofed in the ftyle and tafte of Paolo Veronefe, and admirably executed.

The Shadows of the principal figure are indeed fomewhat too dark, according to

his general manner ;- but all together the colouring has a fine effea, and the

defign is agreeable^

Francesco PRIMATICCIO.

Painted Hiftory.

Died 1570, aged 80.

He was born at Bologna, in 1490, of a noble family, and in his youth was

intended to be bred up to commercial bufinefs ; but having too elevated a mind

to adapt himfelf to that occupation, and prompted by his natural genius, he

began to learn defign and colouring from Innocenzio da Imola, and Bagna Ca-

vallo ; and in a fhort time was enabled, by his inceffant 'industry, to give ma

nifest proofs of extraordinary talents. He then quitted his native city, and went

to Mantua, where he became a difciple of Julio Romano ; who at that time was

engaged in feveral grand works, at the palace of the Duke, being afiifted by 2

number of young artifts, who had received their inftruaion in his fchool. Pri-

maticcio continued under the direaion of Julio for fix years, and by indefati

gable application to his profeffion, acquired an excellent knowledge of colour

ing, and a. fine tafte of compofition. He worked in frefco as well as in oil, in fo

diftinguifhed a manner, that he was accounted fuperior to the beft.of his fellow-

difciples, both in colouring and defign.

Primaticcio
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effectually
eftablifhed himfelf in the favour of the Duke of

Mantua","by his performances in one of the grand apartments of his palace ;

and on that account, he was recommended in theftrongeft terms by that Prince,

to Francis, the King of France, who took him immediately into his fervice,

and appointed him to execute a great number of defigns in frefco and in oil.

This artift was not lefs fortunate and fuccefsful with the King, than he had

before been with die Duke ; his works were approved and admired, and he

adorned Fontainbleau, and moit of the Royal palaces in France, with his com

positions.

At the Same time that Primaticcio was engaged by Francis, Roffo was alfo

retained and employed at his court, between which two painters, a violent rival-

fhip and jealouiy fubfifted ; and it was thought, that the King, who was de

firous to quiet their diffention, tent the former to Rome to purchafe antiques, as

that Monarch had conceived the higheft opinion of the tafte and integrity of

Primaticcio. That artift acquitted himfelfof his commiffion very happily, and

in a very Short time colfeaed an
* hundred and twenty-five ftatues, bulls, and

mutilated figures -, and procured moulds of the moft celebrated ftatues, which

were not to be purchafed, fuch as the Laocoon, the Tiber, and Nile, the Venus,

Commodus, and Cleopatra ; and from thole moulds Barozzi caft ftatues in brafs,
fo exquifitely finifhed, that the beauty of the originals is admirably preferved in

the copies.

He was recalled from Rome, to perfea a large gallery begun by Roffo, but

left unfinished by the death of that mafter ; and the King, to express his efteem

for Primaticcio, and his public approbation of the merit of that eminent mafter,

conferred on him the abbey of S. Martin at Troyes, which he enjoyed as long
as he lived.

He compofed well, and was accounted the beft designer in the fchool of Julio

Romano. His attitudes were well understood, and in thofe he feemed to imi
tate the ftyle of Parmigiano. His touch was light, and his colouring lively ;

yet his pictures are not, in many parts, equal to what could be either wifhed or

expected. That expeditious manner which he purfued, occafioned him to

negtea feveral very effential articles, fuch as eorreanefs and nature, which

always makes him appear a mannerist.

Camillo PROCACCINI.

Painted Hiftory.

Died 1626 aged 80.

He was born at Bologna, in 1 546, and proved a very eminent artift, though

his works are almoft equally remarkable, for their excellencies, and defeas. He
followed the guidance of his own genius, without fuffieiently applying himfelf
to the ftudy of nature ; and by that means deprived himfelf of the abilitv to re-

prefenthis objeas with eorreanefs and truth.

The limbs of his figures are frequently too long, efpecially the less and arms .

the feet and hands are as often too big for the proportion of the body ; and b
'

* De Piles makes the: number of ftatues brought into France by Primaticcio, an hundred and
fourfcore, befides the buds ;, but Vafari fays, he brought from Rome into France, only an hundred
and twentv-hve, and according to Sandrart, not above 1 24..

2 inju-
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injudicioufly defigning fome of his figures of too large a fize, the others look di

minished, and appear too fmall. But, when he allowed himfelf time to revife

his work, and Study it with proper care, he was capable of drawing correctly ;

and his piaures, when attentively executed, were well efteemed, and teemed as

different from thofe which were negligently performed, as if they had not been

the work of the fame hand.

Camillo had a ready genius, a ftrong manner of colouring, and an extraordi

nary power of the pencil and freedom of hand ; his draperies were cafe in a

noble tafte, the airs of his heads were elegant, and his beft works generally fhewed

a good expreffion ; fo that in many refpeas, he was accounted equal to Ludo

vico Caracci.

There is a Laft Supper by this mafter, on the infide of the facade of the ca

thedral church at Genoa, which is in a grand ftyle of painting. The figures are

confiderably larger than life, and their fize adds a majesty to the compofition. It

is remarkable for a happy invention, and for having greater beauty in the dif

pofition, than appears either in the works of his father Ercole, or his brother

Julio Csefare. The figures in this piaure are much more correa, than he gene

rally defigned them ; and his ftyle is always great; the fpirit and invention in his

works, fearce leave a fpea.ator room to dwell on the want of letter perfeaions.

In a chapel belonging to the church of S. Dominick at Genoa, is to be teen a

noble piaure of the Circumcifion ofChrift, painted by Procaccini. The compo

fition is truly grand, the defign and difpofition are extremely good, the heads of

the figures are in a fine tafte, though the form of the Virgin cannot be called

beautiful, and the colouring is bold, producing an excellent effea. This piaure

is by fome afcribed to Julio, but by moft to Camillo.

Julio C^sare PROCACCINI.

Painted Hiftory.

Died 1626, aged 78.

He was a younger brother to Camillo, born at Bologna, in 3548, and at firft

was inftruaed in the art of painting by his father Ercole ; but he very Soon

quitted his manner, and devoted himfelf intirely to the direaion cf the Caracci,
and under thofe accomplifhed mafters, the progress he made was furpriz-

ingiy rapid.

He became the beft artift of the family of Procaccini, and was for fuperior to

his brother Camillo ; not only in the Strength and boldnels of his figures, but

alfo in the purity and eorreanefs of his outlines. He ftudied Titian, Raphael,

Tintoretto, Correggio, and the Caracci ; and his ftyle, which feemed an agree

able mixture of them all, appeared natural; true, and very pleafing, and his co

louring was excellent. Flis diftinguifhed merit and modefty, recommended him

to the favour of perfons of the higheft rank, by whom his friendfhip was eagerly

courted ; and his houfe at Milan, was frequented by the nobility, and ail the \ u-

tuofi in that city.

Many of the works of this mafter are preferved in the churches, and palaces

of Genoa, Milan, Venice, and other cities of Italy. At Genoa, in the chuicn

L'Anncnciata, is a Laft Supper, finely executed, defigned in a grand ftyle, and

coloured with great force, and beauty. In the Palazzo Dnrazzo is a lovely pic

ture.
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ture, representing the Woman taken in Adultery, defigned in art exceeding
grand tafte, and wonderfully well coloured. And in the Palazzo Caregha, in

the fame city, is a piaure of the Virgin and Child, which, in refpea of its beau

tiful defign and colouring, is truly admirable.

Carlo Antonio PROCACCINI.

Painted Fruit, Landfcapes, and Flowers.

He was brother to Julio and Camillo, born at Bologna, and learned the art of

painting fro. u his father. He defigned landfcapes agreeably, and gained a con

fiderable reputation by his piaures in that ftyle, and alfo by the fruit and flowers

which he copied after nature. He had a very good understanding of the harmony
of colours, but never had either genius or invention, fufficient to enable him to

arrive at the eminence of his brothers in hiftorical compofition ; for which

reafon, he difcreetly declined that ftyle of painting, and chofe other ft.ibje.as,
which were better adapted to his talents.

Ercole PROCACCINI, called the Young.

Painted Landfcape, Hiftory, and Flowers.

Died 1676, aged 80.

Fie was born at Milan, in 1596, the fon of Carlo Antonio, and was a difciple

of his uncle Julio Caefare. Though he fsequently painted hiftory and landfcape,
yet his greateft excellence appeared in his flower-pieces, as he painted thofe

fubjeas to gteat perfeaion ; and for one of his performances in that ftyle, he

was honoured with a chain of gold, as a public acknowledgement of his extra

ordinary merit.

Marcello PROVE NZALE, da Cento.

Painted Hiftory, Portrait, and Mofaick.

Died 1639, aged 64.

He was born in 1575, was a difciple of Paolo Rofetti, and became very emi

nent as a painter of hiftory and portrait ; but his fuperior merit confifted in

mofaic, which he executed with aftonifhing beauty, and exquifite neatnefs.

In the palace of Cardinal Borgheie at Rome, there is a portrait of Pope

Paul V. in mofaic, by this mafter, which is wrought with inimitable art and

judgement. It is worked in imitation of the mofaic of the antients ; but it is

fuch an imitation as excels all that can be feen of the originals. The face alone

confifts of more than two millions of pieces, many of them being of no larger

dimenfion than a grain of find ; and it is moft defervedly efteemed one of the

greateft curiofities in Rome.

Peter Paul PUGET.

Painted Hiftory.

Died 1695, aged 72.

This artift was born at Marseilles, in 1623, and is accounted one of the beft

mafters among the French. He was extremely famous as a Sculptor and archi

tect, and equally excelled in painting ; for, although lie devoted the greateft

portion
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portion of his time to the two former arts, yet at particular times he applied

himfelf to the latter.

His ftyle of defign and colouring refembled the manner of Mich. Ang. Buo

naroti ; but he was more natural, and more delicate ; and thofe piaures which

are of this matter's hand, are much valued and admired in France. In the cathe

dral church at Aix there is an altar-piece painted by Puget, reprefenting the

Annunciation, in which the defign is correa, and there appears an eafe in the

caft of the draperies ; a bold relief, with confiderable grace, in the figures ; and

a good expreffion in their countenances. Alfo, at the Jacobins in Toulon, is

a piaure of the fame fubjea, but much in the tafte ofPietro da Cortona ; and

though the effea is but weak, yet the colouring h agreeable.

Dombnico PULIGO, or PUGLIO.

Painted Hiftory.

Died 1527, aged 52.

He was born at Florence, in 1475, and was a difciple of Ghirlandaio; in

whofe fchool being emulous to furpafs his companions, it excited in him fuch

a fpirit of induftry and application, that he not only became fuperior to them all,

but was efteemed to be at leaft on an equality with his mafter. He had the

happinefs of a moft Stria intimacy with Andrea del Sarto, by which he was

greatly improved, and might have reaped much more abundant advantage from

that friendly conneaion, ifhis love of pleafure had not rendered him neceffitous,

and ifto fupply his demands, he had not painted more for immediate gain, than

with any proipea ofadvancing his reputation.

He had a commendable tafte of compofition and defign, and was veiy excel

lent in his colouring. His principal talent lay in painting portraits and Ma

donna's, which he executed with extraordinary applaufe ; but, he alfo painted

hiftorical fubjeas, bywhich he obtained great credit; and among the number,.

are particularly mentioned a Defcent from the Crofs, a Lucretia, and a dying
Cleopatra.

Giacomo Carucci da PUNTORMO.

Painted Hiftory, and Portrait.

*
Died 1558, aged 6$.

He was born at Puntormo, in 1493, and at thirteen years of age was fent to

Florence, where he became a difciple of Lionardo da Vinci. He afterwards

ftudied under Mariotto Albertinelli, and Pietro Cofimo, till he was near nine

teen ; and then completed his ftudies in the fchool of Andrea del Sarto. His

earlieft performance was a piaure of the Annunciation, which he painted for

fome perfon in Florence, white he was Under the care of Albertinelli ; but the

perfon for whom it was painted, dying before it was finifhed, Albertinelli

fhewed it, for the honour of the young artift, to all the men of genius who fre

quented his houfe ; and among the number Shewed it to Raphael, who com-

*

According to Vafari he was born in 1493, and died in 1558, aged 65 ; but De Piles and the

authors of the Abrege de la Vie des Peintres fix his birth in the fame year, and his death in

1556, at the age of 6y,

R r r mended
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mended it exceffively, and foretold the future eminence of Puntormo, from
that Specimen of his abilities. Nor was he lefs commended by Mich. Ang. Bu

onaroti ; who, on feeing fome of the works ofPuntormo in frefco, before he was

arrived at the age of tv/enty, faid publickly, that fuch a genius at fuch years,

would carry the art of painting to its higheft pitch. By which disinterested ap
probation of thofe illustrious artifts, Puntormo was fo animated, that he exerted

all his powers to arrive at perfeaion in his art. His tafte of defign was grand,

and his colouring excellent ; he had a ready invention, and confiderable

elegance ; but, his compofitions were not without fome degree of drynefs.

His laft mafter, Andrea del Sarto, foon difcovered the great talents of his

pupil, and made ufe of his affiftance in many of his grand undertakings ; and

yet, on feeing afterwards fome extraordinary proofs of his excellent tafte of

defign and colouring, in one of his compofitions ; even that great man appeared.

to be envious of his merit, and to dread in his difciple, an artift fuperior to.

himfelf.

However, Puntormo had a very different manner of thinking, and aaing ; he

laboured to excel, but neither envied, nor depreciated his competitors, or their

works. He was naturally too diffident of his own abilities, and was often in

danger of lofing his own graceful manner, by imitating others whowere in many
reipeas his inferiors. For, at the time when the prints and. paintings of Albert

Durer, were extremely noticed and applauded at Florence, Puntormo deter-

mined to imitate that manner, only blending the German with the more refined

■gufto of the Italian fchool ; and he would have destroyed his own tafte, which

was infinitely preferable to that of Albert, if he had not at laft been diffuaded

from a condua fo very injudicious ; and thofe piaures which he painted, after

his attachment to the ftyle of Albert, are accounted lefs eftimable, than thofe

of his earlier time.

He defigned and coloured almoft intirely in the ftyle of his mafter Andrea del

Sarto, and compofed his fubjeas with fufficient readinefs; but, he might have
been more expeditious, and perhaps .much more commendable, if he had taken
lefs pains to alter and improve, as well as to finifh his works. He certainly had
the idea of perfection in his mind, fo that he could never prevail on himfelf to
believe any of Ids performances complete, even whilft they were highly ap
plauded by others ; and from that principle, he would have defaced feveral of
his paintings, out of a defire to improve them, if he had not been prevented,
and compelledto defift. He painted equally well in frefco and in oil, and was

full as famous for painting portraits, as he was for painting hiftory.
Puntormo had one peculiar turn of mind, which was, that he frequently chofe

to employ his pencil for the middling clafs of people, who could afford to give

him but a moderate price for hU piaures ; rather than paint for the nobility, isnd
perlons of high rank, who v/euk! gladly have given him whatever he pleated to
demand.

The Lift work of this mailer was in the chapel of S. Lawrence at Florence,
which he undertook at the requcft of the Grand Duke ; and in that work he
propoled to Surpafs all his predeceffors, and cotemporaries. His fubjects
were, the lv.itor/ of Adam and Eve, the death of Abel, the Deluge,
Aodi leaving the Ark, the Reforreaion, and Final Judgement ; and after

he u:J. s.cr.t eleven years on that grand compofition, it appeared- to be for
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inferior to his other produaions, while he laboured to furpafs the beft in his pro

feffion. It was by many perfons thought, that he died of grief for being fo un-

fuccefsful ; but the real caufe of his death was an incurable dropSy.

The moft celebrated paintings of Puntormo were, a S. Cecilia ; the Vifitation

of the Virgin ; the Reforreaion ofLazarus ; and the Hiftory ofJofeph receiving
bis father Jacob and his family in Egypt -, which laft compofition, for the

defign, colouring, and fpirit, was generally accounted the matter-piece of Pun

tormo. There is alfo an altar-piece, which is one of his nioft capital perfor

mances; it reprefents the Hoiy Family; in which the Virgin is defcribed fitting,
and prefenting to Jofeph the young Saviour ; who is diftinguifhed by fuch an

expreffive, amiable finite, as conciliates love, admiration, and reverence, beyond

deftription.

Adam P Y N A K E R.

Painted Landfcape.

Died 1673, aged 5 2.

He was born at the village of Pynaker, between Schiedam and Delft, in

■1621, and always retained the name of the place of his nativity. He went for

his improvement to Rome, where he.ftudied for three years, and chofe the works

of the great mafters for his models ; and he alfo ftudied after nature thble

beautiful fcenes, ruins, views, and buildings, which adorn that country.

By a happy applicationbfhis time and talents,.while he continued in Italy, he
returned to his own country an accomplished painter, his works rote into

the higheft efteem. He had a judicious method of distributing his lights and

Shadows, and he managed them in his compofitions in fuch a manner, as to pleale

and relieve the eye, by their agreeable oppofitions. His fmall piaures are far

preferable to thofe which he painted in a larger fize ; and they are admitted to a

place in the cabinets of the curious, among the paintings of the greatest mafters.

He was generally fond of a ftrong morning light, which allowed him to give a

more lively verdure to his trees. His diftances dye away by proper break •

ings of the ground, diversified with hills and valleys, extending the view as

far as the eye can be fuppoted to reach ; and his landfcapes are ufually enriched

with elegant ruins, or pieces of architeaure, as likewife with figures v/ell de

figned, and extremely well adapted to his fubjeas and fituations.

Ludovico QJJ A I N I.

Painted Hiftory, and Landfcape.

Died 1717, aged 74.

He was born at Bologna, in 1643, anc-l vvas inftruaed in the rudiments of

the art by his father ; but being related to the celebrated Carlo Cignani, he

became his difciple, and by the excellent precepts of that great mafter, his im

provement was fo extraordinary, that in a few years he was employed by Carlo

P. r r 2 as
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as an affsftant, in painting fome of thofe grand defigns in which he was em

ployed. And it refteaed the utmoft honour poffible on Quaini, that his work
was not to be distinguished from that of his mafter.

Francefchini and Quaini were at the fame time difciples of Cignani, and their

manner of handling and colouring was fo similar, as to make it difficult to deter

mine, which was the work of the one, or of the other. In the chief defigns of

Cignani, the landfcape, architeaure, and other ornaments, were painted by
Quaini, as he understood thofe particulars even better than his mafter. But,
Francefchini was principally employed about the figures, in which confifted his

greateft excellence. Cignani infpeaed, guided, and direaed the whole ; he al

lowed the merit of both, and encouraged thofe young artifts by juft commenda
tions ■, but, in refpea to the carnations, and the graceful airs of the heads, he
teemed to prefer the tafte of Francefchini, to that of Quaini.

The livelinefs of his imagination, enabled him to compote his fubjeas with

great eafe, and with an elegance of tafte ; and thofe paintings which were in

tirely the produa of his own invention, and finifhed by himfelf, were excellent

performances. Several of thofe are mentioned with great honour to Quaini j

and it is obferved, that although they had not all the force of thofe that were

defigned by Cignani, and painted under his immediate infpeaion, yet they had

more beauty, and more grace.

Erasmus QJLJ E L L I N U S the Old.

Painted Hiftory, and Landfcape. ,

Died 1678, aged 71.

He was born at Antwerp, in 1 607, and at firft was educated in every branch

of polite literature ; but afterwards, finding in himfelf a predominant inclina
tion to painting, he placed himfelf as a difciple with Rubens. He foon fhewed,
that he poffeffed an excellent genius ; fo that in a few years of application,
under fo eminent a direaor, he appeared with honour in his profeffion.. He

ftudied architeaure and perfpeaive, and employed his knowledge of thofe

branches very fuccefsfully in all his future compofitions, and his works gra

dually rofe into fuch reputation, that he found conftant employment, and by
that means his credit daily increafed, and his circumstances became affluent.
Flis manner of defigning was good, his touch free and fpirited, and the beauty

of his colouring, fuffieiently fhewed the fchool in which he imbibed his know
ledge. He painted landfcape, as well as hiftory, in a very agreeable ftyle ; and

his great, as well as his fmall compofitions, are allowed to have abundance of

merit ; but, in the latter his penciling was more neat, and his colouring more

tranfparent. His tafte of defign, though considerably tainted with the Flemifh.

gufto, is tolerably correa and in many refpeas his ideas are juft, learned, and.
elevated, though his drawing is often not exaa.

A celebrated piaure of this mafter, is in the grand dining apartment at Ant

werp, of which die fubjea is, Chrift in the houfe of the Pharifee, where Mary
Magdalen wafties his feet ; and in that compofition he has Shewn a fine disposi

tion, good penciling, and a very pleafing tone of colour.

John
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John Erasmus QJJELLINUS, called the Young.

Painted Hiftory.

Died 1715, aged 85.

He was the fon and difciple of Erafmus, born atAntwerp, in 1 630, and being
inftruaed in the fame principles of the art, which his father had derived from

the fchool of Rubens, his proficiency was very remarkable. He had heard his

father often regret that he never bad been atRome, and therefore, as foon as he

expreffed an eager defire to vifit Italy, he found his father ready to concur with

his inclination, and thoroughly pleafed with the propofal,
He travelled through moft parts of Italy, and having a very happy genius,

he took pains to improve it by ftudying after the beft models ; till at laft by
dole application, he perfeaed his tafte, judgement, and execution, fo effeaually,
that,be was employed for feveral grand works at Rome, Venice, Florence, and

Naples, which fpread his reputation abroad, and extended it alfo to his own

couptry.

As Erafmus felt a fenfible delight, by the accounts he received of his ton's

performances in Italy, he wiSbed him to return ; that he might be an eye-witnefs

of his merit, and have the happinefs of feeing his works. Young .Quellinus

obeyed, and on his arrival at Antwerp, found as much employment for the de

coration of the churches and convents, as he could poffibly execute ; and main

tained that high, chapaaer at home, which had fo very defervedly been given

him abroad.

This mafter is accounted one of the beft of the Flemifh painters, next to

Rubens, and Vandyck ; fome of his piaures having been compared to thofe of

PaoloVeronefe. Nor is it to bemuch wondered at, if it be confidered, that he

particularly ftudied the manner of. that mafter, and all his grand compofitions

are in imitation of the Style of Veronefe.

His defign was correa, his draperies were large, noble, and flowing ; and his

back-grounds, to which he feemed to have a peculiar attention,, were enriched,

tike thofe of Veronefe, with obelifks, monuments, or magnificent architeaure.

His figures are difpofed with propriety and judgement ; his expreffion is lively ;

and his colouring agreeably heightened, by a fine effea of the chiaro-fcuro.

Many of his works are improperly afcribed to the old Quellinus, though who

ever obferves the works of both artifts, cannot but perceive, at firft fight, that

the fon was far fuperior to the father, as well in the tafte of defign, and the dif

pofition of his fubjeas, as in the eorreanefs of his figures, and the elegance of

their forms.

His moft capital painting is in the church of the abbey of S. Michael at An

twerp. The figures are as large as life, and the fubjea is, Chrift healing the

Difeafed. It is a large, or rather a vaft compofition ; and is fo much in the ftyle

of Veronefe, that it might, without deduaing from the merit of that mafter, be

afcribed to him. The ornamental architeaure is admirable; there appears a

wonderful variety of objeas to entertain the eye, and although the compofition

confifts of a prodigious number of figures, yet the whole looks without the

fmalleft confufion.

R.
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Bernardo RACCHETTI.

Painted Architecture.

Died 1702, aged 63.

He was the nephew and difciple of the celebrated Giovanni Ghifolfi, born in

,1639,
.andwas inftruaed in the belt principles of the art by his uncle, who took

all poffible care to guide him in that method, which was moft likely to render

him eminent.

For a confiderable time, he ftudied perfpeaive and architeaure ; and at laft,

painted extremely well, in the ftyle and manner of his mafter. He diftinguifhed

himfelf exceedingly, above all his cotemporaries, by the elegance of his com

pofitions, by the fuperb architeaure he painted generally, and by the pleafing

deception occafioned by the truth of his perfpective, and his artful manage

ment of the chiaro-feuro.

He lived in the higheft efteem at Milan, where a great number of his works

are to be feen, which are very little inferior to thofe of Ghifolfi's own hand ; and

feveral of the works of one artift are taken for the work of the other.

Gerard RADEMAKER.

Painted Hiftory, and Architecture.

Died 171 1, aged 38.

He was born at Amfterdam, in 1673, and learned the principles of perspec

tive and architeaure from his father, who was much efteemed by Laireffe, and
other artifts, for his knowledge in that branch. But, the mafter under whom he

learned the art ofpainting, was one Van Goor, with whom he accidentally hap
pened to be acquainted ; and while he continued with that mafter, he applied

himfelf to his ftudies with invincible patience and perfeverance.

At his firft tetting out in his profession, he had the good fortune to be engaged

by the Bifhop of Sebafto, to inftrua his niece in drawing and defign ; and"by
his agreeable condua, hefo won the efteem of that Prelate, that he was taken in

his train to Rome,where he fpent three years, in ftudying every thing that could
contribute to his improvement. At his return to his own country, his extraor

dinary merit procured him friends, favour, and employment ; his work was

eagerly purchaied by perfons of the firft rank ; he was engaged in feveral confi
derable undertakings ; and the richnefs of his genius, as well as the facility with
which he worked, enabled him to finifh abundance of defigns, in a fhort compafs
of time.

He is efteemed one of the good mafters of the Dutch fchool ; and his ftyle
of compofition Shew.;, no: only the extenfivenefs and grandeur cf his penhis,
but Shews alfo, a genius wed culvivated, by itudyinglhe belt models. °In ar

chiteaure and perfpeaive few of his cotemporaries were his equals ; and a per

spective view of St. Peter's church at Rome, which he painted, is accounted a

* mafter-
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matter-piece, as well for the handling, as for the truth and exaanefs of the

defign. Another piaure by this mafter, is likewife mentioned as a fine per

formance. The fubjea is hiftorical ; and as he was generally fond of introduc

ing bafs-relief, and emboffed work, in moft of his compofitions, he has enriched

this with a variety of thofe ornaments, which are reprefented with ftngular Skill

and art, as alfo with a great deal of truth and elegance.

Abraham RADEMAKER.

Painted Landfcapes, and Views of Towns in Holland.

Died 1735, aged 60.

He was born at Amfterdam, in 1675, and is an uncommon inftanceof an artift

who arrived at great eminence in his profeffion, without the affiftance of any

mafter. At firft he fpent whole days and nights in drawing and copying- with

Indian ink, till he arrived at great perfeaion in that manner of painting ; and he

alio praaifed to paint withwater-colours, which he managed with full as much

freedom of touch, as if he. had painted in oil ; to the-furprize, as well as the ap
probation of all the artifts of that time.

His invention was remarkably fertile, and he was never at a lofs to furnifn an

cndlefs variety of fcenes, and fubjeas, from the power of his ownaatve imagi

nation, without having recourte to nature for the fites of his landfcapes. Fie

compofed readily and agreeably ; and filled his landfcapes with fuitable figures,
and animals, which were well defigned, and well grouped.

And'
as he had ap

plied himfelf, for fome time, to the ftudy of architeaure and perfpeaive, he

ufually adorned his defigns with elegant ruins, or the veftiges of antient edifices.

His colouring is bright, ftrong, and of a very pleafing tone, which compenfates

for the appearance of a little drynefs, obfervable in his larger works ; which

defea, h is fuppofed, he contraaedby his general habit of working in fmall.

Hewent to reside at Haerlem, where he was admitted into the fociety of artifts ;
but unhappily,while he was intent on his work, a number of illiterate peafants

affaulted his houfe, being unaccountably perfuaded that he was contriving fome

Scheme againft their religion, and with difficulty he efcaped out of their hands ;

but the terror he endured from that incident, never ceafed to prey upon, his

spirits, till it.brought. him to his end.

A great number of this mailer's drawings, limnings, and defigns, in

water-colours and Indian ink, are to be feen frequently in the c'olteaions of the

curious, which are much valued, for the neatnefs and delicacy with which they
are finifhed.

RAIBOLINI. Vid. Francesco Francia.

Padre Felice RAMELLI.

Painted Portrait, and Hiftory, in Miniature.

Died 1740, aged 74.

He was born at Afti, in 1666, and learned the art of painting from Padre

Abbate Danete, but finifhed hisftudies at Rome, where he became an ecclefiafiir,
and was. one of the canons inthe church of S. 'John Lsteran. He was truly ex

celkot
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cellent in his art, and painted hiftory, and portrait with equal delicacy in mi

niature. Fie was invited by the King of Sardinia to Turin, and painted for that

Monarch, the portraits of the moft celebrated mafters in fmall, from originals

done by thofe mafters themfelves ; for which purpofe, he copied fome, after

their portraits in the famous Florentine gallery, and he alfo painted feveral hif

torical compofitions.

He finifhed his piaures with incredible neatnefs and delicacy, and in a fmall

compafs, gave every portrait the look of real nature and life. Thofe curious

works ofRamelli are preferved in the cabinet of miniatures, in the King of Sar

dinia's palace at Turin ; and among the heads of the artifts, he has taken care

to perpetuate his own, which he has reprefented in the habit of his order. His

ftyle of painting is exquifitely beautiful, and his colouring uncommonly
natural

and lively. Moft of the performances of Ramelli are at Rome, the ufual place

of his residence, and they are held in the higheft eftimation by the curious.

John RAOUX.

PaintedHiftory, and Portrait.

Died 1734, aged $7.

Hewas born at Montpelier, in 1677, and was the difciple of Bon Boullongne ;
but he ftudied at Rome and Venice for ten years, where he acquired a good

manner of colouring, and followed his profeffion in feveral parts of Italy, with
great credit. He painted hiftorical fubjeas and portraits ; and when he quitted

Italy, he refided for fome time in England, where he was particularly employed

by Sir Andrew Fontaine ; and his paintings were in confiderable efteem. The

principal work of this mafter, in France, was the reprefentation of the different

ages of man, comprized in four piaures, which he painted for the Grand Prior

of Vendome, and they are ftill preferved in the palace of that nobleman.

RAPHAEL SANTIO, da Urbino.

Painted Hiftory, and Portrait.

Died 1520, aged 37.

The fuperior merit of this fublime genius, is too well known to require an en

comium, or a defcription of thofe amazing powers, which he, and he alone pof
feffed ; for, he excelled in every part of his profeffion to fo elevated a deo-ree, as
to fecure the applaufe of the age in which he flourifhed, and the admiration of

all fucceeding ages.

He was born at Urbino, in 14S3, the fon of Giovanni Santio, a painter of no
extraordinary eminence ; who obferving the early inclination of his fon to the

art of painting, inftruaed him in the rudiments of it, white he was extremely
young ; and Raphael fhewed fuch a wonderful capacity and genius, that in a few
years, he was enabled to affift his father in feme of thofe works, in which he was

e nployed at Urbino. But, Giovanni, defirous to give his fon the beft opportu

nity of improving his talents, placed him as a difciple with Pietro Perugino, who
was then in his higheft reputation.

_

The genius of Raphael foon difplayed itfelf under that artift, and in a fhort
time lie imitated the ftyle of his mafter in fo exj.61 a manner, that the work of

the
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the one could hardly be diftinguifhed from that of the other ; and as a proofof

this, a piaure of the Crucifixion is cited, which by all the ableft judges and

artifts, would have been accounted the performance of Perugino, if it had not

been inferibed with the name of Raphael.

However, he foon perceived, that by adhering to the manner of his mafter, he

mould never attain that perfeaion to which he afpired ; and therefore he devoted

himfelf to the ftudy of the antiques, and made himfelf thoroughly acquainted

with all their beauties, in order to transfute them through his own compofitions.

The more he ftudied them, the more he was enamoured of their excellencies ;

and not content with the perufal of thofe wonderful fculptures of the antient

artifts, to which he had accefs, he employed at his own expence feveral good

painters to defign every objea that was curious, at Puteoli, Bajse, and the dif

ferent cities of Greece, either in statuary, or architeaure ; of which he made a

charming and judicious ufe, in his fubfequent compofitions.

As the works of Lionardo da Vinci, and Michael Angelo Buonaroti, at Flo

rence, were at that time univerfally admired, he went thither; and having ob

ferved the ftyle cf each of thofe famous painters, with the utmoft accuracy, he

faw Sufficient merit in both, to improve his own tafte of defign, and altered that

manner which he had acquired in the fchool of Perugino. He alfo considerably
advanced his knowledge of colouring, by obferving the manner of Mafaccio at

Florence ; and gained an additional fkill in perfpeaive, as well as in the ma

nagement and uniorf of colours, by his intimacy with Bartolomeo Baccio.

Every accomplishment and qualification neceffary to form an illustrious

painter, were combined in Raphael ; a sublimity of thought, a fruitful and rich

invention, remarkable eorreanefs of drawing and defign, and a wonderful difpo

fition and expreffion. His attitudes are noble, natural, and graceful, and con-

trafted without the fmalteft appearance of affeaation, or constraint ; and to the

elegance and grandeur of the antique, he added the fimplicity of nature. For,
though he admired the antique ftatues as highly as he ought, yet he ftudied

nature with equal affiduity ; from which combined attention to both, refulted

that amazing variety and elegance in the forms, aaions, and attitudes of his

figures, and thofe delicate and graceful airs of the heads, which distinguish his

compofitions from all others ; and in which he furpaffed the greateft mafters,

who flourished fince the revival of the art ofpainting.

It has been objeaed to Raphael, that by too nice a regard to the purity and

eorreanefs of his outline, his out-line often became hard : but whatever fmall

imperfeaions may be imputed to that inimitable artift, he is allowed to have dif

fused more grace through all his works, more truth, nature, and fublimity,
than any painter who has yet appeared. Correggio alone could enter even into

a competition with him for grace ; but he was unequal to Raphael in every
other branch of his art.

At different periods of his life, Raphael had very different manners. His

firft was derived from the fchool ofPerugino, which he retained for a long time ;
and it is the opinion of fome writers, that he never intirely abandoned it. But,
as foon as he had contemplated the cartons ofBuonaroti, and Lionardo daVinci,
he in a great meafure divefled himfelf of the drynefs of his firft mafter ; and,

blending the boldness of Michael Angelo, with his own graceful ideas, he
formed a ftyle of defign more perfea than his model ; and at laft, Struck out a

S f f manner
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manner peculiar to himfelf, and fuperior to all others, full of grace,, dignity,,

eafe, and elegance,, which he retained as long as he lived. Every new compo

fition added to his fame, and his lateft work of the Transfiguration, is accounted;

his beft.

He excelled in portrait as well as, in hiftory, and by his pencil immortalized':

Pope Julius II, and LeoX, with many of the Cardinalsofhis time ; reprefenting;

them with fuch life and nature, fuch dignity of charaaer, and fuch expreffion, ,

as furpaffes the power of defeription. .
He finifhed his piaures, ... efpecially his .

eafel-piaures, exquifitely ; and took all poffible care to give them the utmoft:

perfeaion ; and yet, it is faid, he was expeditious in his method of working. .

From the time that he Shook off the dry tafte ofPerugino, his draperies were

caft in a moft noble ftyle ; difpofed with an elegant mixture of fimplicity,, and

grandeur ; and always fo placed, that the finer parts of the naked,, particularly.

about the joints, were difcernible in every figure.

It is remarkable, . that the moft capital frefco paintings of Raphael in the

Vatican, do not ftrikeone immediately with that furprize, which undoubtedly,

is expeaed from the fame of dsat illuftrious mafter ; and a ftory is related, that.

a perfon of acknowledged tafte and judgement, who. alfo was an idolizer of

Raphael, vifiting the Vatican with an eager defire to ftudy his works ; patted

by thofe very compofitions with indifference, which were the objeas of his

inquiry, and curiofity, till he was recalled by his conduaor, who told him, that
he had overlooked what he fought for. .

That effea is fuppofed by De Piles, to be occafioned, by the want of a

ftrength of colouring proper for each objea-, that colouring, not being fuffi

eiently fupported, by a powerful chiaro-fcuro. But, another fine *
writer

accounts fork in a. different manner. . He obferves, that the works of Raphael

strike little at firft fight, becaufe he imitates nature- fo well, thata fpeaator is

no more Surprized, than when he fees the objea itfelf, which would excite no

degree of furprize at all. But, that an uncommon expreffion,. Strong colouring,
or odd and.Angular attitudes of an inferior artift, strike us at firft .fight ; becaufe

we have not been accuftomed to fee them elfewhere. And to illustrate this

point, he compares Raphael to Virgil, fublime, eafy, natural, and majeftick ;

and the: Venetian painters, with their constrained attitudes, he compares to

Lucan.. Virgil, more natural,. Strikes us at firft lefs, to Strike us afterwards

more fenfibly ; Lucan Strikes immediately, but Strikes us abundantly lefs-after,
And certainly there cannot be a Stronger teft of the excellence of any perfor

mance,
either- in poetry or painting, than to find the .furprize we at firft feel, to-

be not very powerful, and yet to find, by more frequently converfing with it,
that it not only Supports itfelf, but increafes continually in our efteem, and at

laft leads us to admiration.

The prodigious .number ofworks in which Raphael was engaged loaded him
with riches and honour, and constrained him to procure young, artifts to aflift

him in the execution of his defigns; and by that means, many eminent painters
were formed under his direction.. But, he was fo particularly careful, .thathe
corrected with his. own hand, whatever he found imperfeaiy executed by his
diS' ipk.s ; and gave thofe finifhing touches to the whole, .which have rendered.

thole works the admiration of the world..

*•
Monteiquietu.

Though
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Though in feveral of his paintings, the colouring may not feem to equal thli

perfeaion of the other parts ; yet, moft of his portraits, and many of his
eafel-

piaures, for their high finifhing, and exquifite colouring, are notfurpaffed by
the pencil of the greateft painter, not even by Titian. And of this, the

portraits of Julius, Leo, and Alexander Farnefe who was afterwards Paul III,
as alfo the S. Michael, and the Holy Family, which are in the Royal colteaion

in France, and the S. John in the Defart, are inconteftablc evidences.

To enumerate the various and extenfive works of this aftonifhing genius,

would require a volume ; and to defcribe them juftly, in proportion to their

merit, would demand an underftanding as enlarged as his own ; but, as they are

now univerfally known to all the lovers of the art, by the multitude of prints

publifhed after his defigns ; and as the works of Raphael, have been examined

by the curious of all nations, who have travelled through the different parts of

Europe ; a particular defcription, or recital, teems to be the lefs neceffary ;
though I cannot omit the mentioning of a few.

In the Royal colteaion of his Majefty King George III, are thofe celebrated
*

cartons, which have been for fo many years the glory of England, and the envy
of all other polite nations. And his Majefty, who is fo eminently diftinguifhed
as an encourager of the finer arts, muft merit the applaufe of posterity, as well

as of the prefent age, for expreffing filch a judicious attention to thofe precious

treafures, as to order them to be removed from Hampton Court, where they
were evidently in danger ofperifhing, to place them under his own royal care,

and infpeaion : his Majefty having, at the fame time, manifefted a more refined

tafte, for thofe inestimable performances, than hath been fhewn by any of his

predeceffors who poffeffed them.

In France are the piaures of S. Margaret, and S. George; the latter of

which (according to Sandrart) was formerly in the poffeffion of King Charles I,
as alfo the remarkable and lovely piaures, of S. John in the Defart, and that

* Abbedu Bos in his treatife on poetry and painting, explaining the beauties of the cartons of

Raphael, is guilty of fuch a miftalte, as cannot but appear unpardonable, in a Writer of fo much

tafte and genius, as he is generally efteemed. The Abbe had fufficient opportunity, to commend

Raphael for his real excellencies, without applauding him for a defect ; and fuch a defect, as the

judgement and knowledge ofRaphael would not permit him to be guilty of.
■

DuBos, in defcricung the carton of the miraculous draught of fillies, points out with propriesy,

the expreffion of S. Peter, S. John, and other difciples, and proceeds at laft to iShiftrate a fingular

character, which he feeras particularly to admire, for .tl>e itrength and juftnefs of the expreffion.

That figure (according to his opinion,) being reprefentedwith a confufed countenance, amelancholy
complexion, andfeeming to be devoured by black jealoufy ; in which perfon (he fays) it is eafy to

diftinguifti Judas. ,

Now, if that very ingenious writer Mr. DuBos, had but maturely confidered, the precife time

that Raphaelchofe for his fubject, which the Ev'angelift tells us,was the third time ofhis appearing
to the difciples after his refurrection, and confequently fome weeks after the death of Judas, who

hanged himfelfwhen Chrift was condemned ; or, had he even counted the number of figures in

the compofition, which is only eleven, and the Lord ; he could never have erred fo unaccountably,

as to imagine, thatRaphael deferved commendation, for being foabfurd as to introduce fo infamous

a wretch, at fuch a point of time, when Chrift was directing his difciples to take care of his flock ;

or, for grouping fuch a perfon among the Apoftles, who, as hewas dead before, could not afTociate

with them ; and who, ifhe had been alive, they would have avoidedwith deteftation and abhorrence.

Certainly the Abbe, with ever fo little reflection, muft have perceived, that the difcernment and

judgement ofRaphael, would not have permitted him to be guilty offo grofs an anachronifm.

Perhaps the beft apology, and probably the trueft, that can be made for this miltake of Du Bos,

is, that he was much more conv.erfant, and better acquainted with the works ofRaphael, than with
the works of the Evangelifts.

S f f 2 Holy
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Holy Family mentioned by Sandrart, in which an Angel is reprefented fhedding

flowers around the Virgin. In the treafury of Loretto is one of Raphael's

piaures, amazingly fine, reprefenting the Virgin
*
with Chrift on her Lap ;

which cannot be looked on, without feeling a veneration and awe, as well as

admiration ; the grandeur of the objea excluding all idea of the painter ; for,

it appears more a reality, than a piaure. There appears in the face of the

Virgin, fomewhat that looks more than mortal ; and the infant, though in the

innocent posture of throwing up the legs and arms, though all the air of infancy

is in the face, has yet fomething, that is divine, in every part. The look is

fweeter than that of a human face, and yet with all the grace that is diffufed

through it, there is an air that is aweful.
'

The difpofition in this piaure has an

inimitable dignity and eafe ; the drapery of the Virgin has a noble fimplicity,

and the attitude of the head hath fuch an inconceivable grace and foftnefs, as

not only charms, but aftonifhes every beholder.

The original defign for the famous piaure of the School of Athens, is

preferved in the Ambrofian library at Milan..

RAPHAEL daRhegio, called Raphaelino.

Painted Hiftory, and Portrait.

Died 1580, aged 28.

He was born at a village near Rhegio, in 1552, and his parents being but

poor, he was employed in low and fervile offices, white he was young ; which

srave him a difguft to that kind of life, and induced him privately to quitthe

place of his nativity. As the impulfe of his genius direaed him to painting,

he fought out the artifts in that profeffion ; and by having an amiable perfon,

with an agreeable condua, he was treated by them with great kindnefs, and

inftruaed in the rudiments of the art. Afterwards, he became the difciple of

Frederick Zucchero, and made fuch an incredible progrefs under the guidance

of that matter, that in the compafs of only one year, his performances were

accounted equal to thofe of his inftruaor.

He was employed in the principal churches at Rome, and in many of the

palaces of the nobility ; he worked with equal beauty in frefco and in oil, in

portrait and hiftory, and rofe into the higheft efteem ; fo that moft of the

young artifts of his time, admired his ftyle, and industriously ftudied to imitate

his manner. He poffeffed many of the moft eftimable parts of the art of

painting ; his defign was fpirited, and correa ; there appeared great union, and

harmony in his colouring ; he had alfo a confiderable portion of grace, and his

piaures had a bold relief, by the deepnefs of his ihadowmgs, which were

managed with. fo much Skill, as to p-ive a luftre to the brighter tints.

Among the capital works of this mafter, two are particularly mentioned; the

fubjea of one, is the Cripple restored to the ufe of his limbs by S. Peter and S.

John, the fame fubjea which Raphael defigned in one of the cartons ; the other

is, S. Andrew conducting his brother Peter to Chrift. Both thefe are excellent

compofitions, correaiy drawn, and finely coloured ; the draperies are broad,
and in a grand tafte ; and the trees and landfcape in the latter, are. beautifully
executed.

* Vid. Letters from the Eaft..

John
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John Van RAVESTEYN.

Painted Portrait.

He was born at the Hague, about the year 1580, and although it is uncertain

to what mafter he owed his inftruaion, yet his works are fufficient evidences of

his extraordinary merit. He was confeffedly fuperior to any of the preceding
artifts among the Flemings, and (excepting Rubens and Vandyck) equal to the

beft of his cotemporaries, and perhaps furpaffed them.

His compofition is extremely good, and full of fpirit ; his attitudes are eafy,

and have an agreeable variety, his lights and fhadows are judicioufly diftributed ;

his colouring is remarkably good, and his touch is broad and firm. His

knowledge in perfpeaive was very extenfive, and he particularly excelled in that

part of it, which is called Aerial ; nor was there any painter of his time who

fhewed more fkill in the harmonious mixture of his colours.

Several, large piaures of this matter's painting, are to be teen in the grand

banqueting hall at the Hague, which will juftify all that can be faid in his

commendation. One of them is fifteen feet long, and in it are reprefented the

Magistrates of the Hague, feated at a table. It contains twenty-fix figures,
portraits of the principal perfons, and all the figures are as large as life. The

difpofition is very judicious, the attitudes well contrasted, and the likenefs in

each of, the portraits, is faid to have been furprizingly ftrong.

Hubert Van RAVESTEYN..

Painted Still Life, and Converfations.

He was born at Dort, about the year 1647, and became a painter of very
great reputation ; making a proper allowance for the meannefs of his fubjeas.

They were all taken from the loweft life, fuch as the houfes of Boors, and

villagers ; and generally he chofe to deferibe the infides of thofe miferable

habitations, where
Sheep'

were penned up, and maids were bufied in fcowering
the kitchen utenfils, flaughtering times, boys blowing up bladders of animals^

entrails of Hogs, faufages, bafkets, and fuch like objeas. But, it muft.be

confeffed, that every fubjea he painted,, fhewed a . wonderful neatnefs in the

execution.

The tints of his colouring had truth and nature to recommend them to the

eye; his drawing was correa; his piaures fhewed that the artift had a fine

underftanding of the ChiarO-Scuro, and they were remarkably tranfparent.

Nicholas Van RAVESTEYN.

Painted Hiftory, and Portrait;

Died 17so,, aged 89..

He was born at Bommel, in 166.1, and was originally educated for a literary.-

profeffion, though his father Henry Ravefteyn, who was a good painter, gave

him fome inftruaion in drawing and defign. But being deprived of his father

while he was purfuing his claffical ftudies, he. changed his refolution, and

determined to make the art of painting his profeffion ; as feveral of his family
had gained confiderable riches, and reputation, in that way of life, and he placed

himfelf at firft under. the direaton of William Doudyns, though, he afterwards

ftudied with John de Baan.

He
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He imitated the manner of both mafters ; but he took care to add to his

other knowledge, the knowledge of nature, to which he perpetually attended ;

not permitting even the moft minute objea to pafs unnoticed, or without his

endeavouring to defign after it.

His firft appearance as an artift was in his native city, where he foon found

employment among perfons of the greateft diftinaion ; and in a fhort time

perceived, that
he"

was unable to execute One half of the bufinefs he was folicited

to undertake. What increafed his reputation exceedingly, was, his painting the

pbrtrait of the Princefs of Waldeck, after her death ; for which purpote, he had

been invited to the court ofKuilenburg. As no painter had been fo fortunate,
as to hit her likenefs while She was alive, Ravefteyn himfelf, as well as his

employers, had very fmall hopes of fuccefs ; and yet, he was fo happy as to prove

fuccefsful, even to the admiration of all ; and received fuch prefents from that

court, as were a publick teftimony of his uncommon abilities. .

But, although he excelled in portrait, yet he alfo diftinguifhed himfelf as a

painter of hiftory ; in which he fhewed genius, and elevation of thought. He

defigned in a good tafte, he had a free and eafy manner of handling, and a

pleafing tone of colour. For the moft part, he painted his portraits in the

hiftorical tafte, and his figures had not only a Striking refemblance, but the

dffpofition of them was elegant.

This mafter'lived to a gseat age, and painted to the laft year of his life ; yet

even in his lateft performances it is very obfervable, that no traces can be difcerned

of the weaknefs or infirmities of old age.

Tommaso RED I.

Painted Hiftory, and Portrait.

Died 1726, aged 61.

He was born at Florence, in 1 66s, an(t placed as a difciple with Domenico

Gabbiani, who had juft returned from perfecting his ftudies at Rome and other

parts of Italy, to fettle in his own country. He had not been for any length of

rime under the direaion of Domenico, till he gave exemplary proofs of a

proficiency, beyond the expeaation of all the profeffed artifts, in eorreanefs and

elegance. And to improve thofe talents which appeared fo promifing, he was

fent to the Florentine academy at Rome, which was at that time conduaed by
Ciro Ferri, and Carlo Maratti, and maintained by the liberality of the Grand
Duke Cofmo III ; where he accompfifhed himfelf in defign and colouring, fo
as to have very few who could enter into competition with him.

At his return to Florence, his merit procured him the patronage, and particular
efteem of Cofmo, who employed him in feveral works for his palaces ; and he
was alfo folicited to adorn many of the churches, convents, and houfes of the

nobility in that city. He compofed a great number of fubjeas, facred and

profane, and feveral from poetick, or fabulous hiftory ; as alfo fome that were

allegorical, which were eagerly purchafed by the Florentines. A few of the

hiftorical compofitions ofRedi, were bought by Englifh noblemen, whofe names
:are not recited, though the fubjects of fome of them are noticed ; particularly
the apparition of CreSar to Brutus ; Cincinnatus, taken from the plough to

afitune the Diaatorial office ; and the Continence of Scipio.

Pie
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He painted portraits in an excellent Style ; and defigned moft of the antique

monuments of Tufcany, with lingular exaanefs, which were afterwards engraved

and publifhed. The Czar Peter, who in his travels had an opportunity of

feeing fome of Redi's performances, and was exceedingly anxious to introduce

the polite arts into his dominions, fent four young gentlemen to Florence, to be

taught the art of painting, under his direaion. At their return to Mofeow, the
Czar was fo highly pleated with their proficiency, that he determined to erea an

academy at Mofeow for painting; and offered twelve hundred crowns annual

penfion to Redi, befide other emoluments, .
to induce him to undertake the

direaion ofit; and that mafter, would willingly have embraced fo honourable a

propofal, had he not beeri} by the rnoft preffing entreaties of his friends, detained
in his own country.

In hiftory, this artift defigned with very great elegance and eorreanefs ; his

ftyle of colouring is fweet, being an agreeable mixture of the tints of his two-

Roman mafters, Carlo Maratti, and Ciro Ferri. His attitudes, in general, are

well chofen; his portraits very happily exprefs the charaaer of his models ; and

in all parts of his profeffion, he fhewed a ready invention, great freedom of.

hand, anda^good difpofition of his figures. -

REGILL O. Vid. Pord-enone.

Wenceslaus Laurent REINER..

Painted Hiftory, Landfcapes, and Battles.

Died 1743, aged 57.

He was born arPrague, in 1686, and was the fon of an indifferent feulptor,.,

who endeavoured, according to his ability, toinftrua him in drawing and paint

ing ; but, his chief knowledge was derived, from the rules and direaions given

him by Brendel, a painter of fome consideration in that city. As Reiner grew

defirous to obtain greater improvement, he ferved an apprenticeship of three

years to a profeffed, but wretched, artift, from whom it was impoffible for him

to acquire, what he fought for induftrioufly ; and finding his time unprofitably

wafted, being alfo difappointed in his hopes, he determined to truft to the ftrength
of his own genius. He therefore diligently ftudied after the beft models he

could procure, he attended to nature, and at laft became a painter of diftinaion ;

having rendered himfelf matterof the true principles of his art. He painted

hiftory, landfcape, animals, and battles, with great credit, and worked as

expertly in frefco as. in oil ; fo that, he was employed in feveral grand defigns

at Vienna, Breflau, and in Bohemia, for the altar-pieces of churches and convents,
which he executed with reputation.

The compofitions of this mafter are always filled with a number of figures,
and his defign and colouring are commendable. Flis landfcapes are ftrongly
coloured, and fhew a great deal of truth and nature ; and the figures, as well as

the animals which he introduces, are much in the ftyle and manner of Van ;

Bloemen. Some of the paintings of Reiner, are honoured with a place in the

grand gallery of Auguitus King of Poland, and many of his works were in the.

ooffeffioa of the. late Count Bruhl... c

RE M:
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REMBRANT Van Ryn.

Painted Hiftory, and Portrait.

* Died 1674, aged 68.

He was born at a village near Leyden, in 1606. His real name was Gerretfz ;

but he is known by the name of Van Ryn, an appellation given him, from the

place where he fpent the youthful part of his life, which was on the borders of

the Rhine. As he gave very early tokens of a ftrong genius to painting, he was

at firft placed under the care of Jacques van Zwanenburg, in whofe fchool he

continued for three years ; and in that time, afforded fuch evident proofs of

uncommon and fuperior talents, as extremely furprized his inftruaor. After

wards he v/as the difciple of Peter Laftman, but ftaid no longer than fix months

with that mafter ; and for the fame length of time, he ftudied under Jacob

Pinas ; from whofe manner, it is faid, Rembrant acquired that tafte for ftrong
oppofitions of light and fhadow, which he ever after fo happily cultivated. He

formed his own manner intirely, by ftudying and imitating nature ; which he

copied in its moft fimple drefs, without any apparent attention to elegance of

choice. But, although it was not his talent, to fetea what was moft beautiful

or graceful in nature ; yet had he an amazing power, in reprefenting every
objea that was before his eyes, with fuch truth, force, and life, as nothing but

nature itfelf can equal.

By the advice ofan artift who was his friend, Rembrant was prevailed on to

carry one of his firft performances to the Hague ; and he there offered it to an

able connoifleur, who treated him with great kindnefs and refpea, and prefented

him with an hundred florins for the piaure. That incident, though not teeming
to be of any great confequence, yet laid the foundation of Rembrant's fortune ;

for, it not only ferved to make the publick acquainted with his abilities, but it

alfo contributed to make him more fenfible ofhis merit. And, as he foon after*

was folicited for his works, by many perfons of diftinaion, he fettled at Amfter

dam, where he might follow his profeffion with more eafe, and advantage.

Inceffant bufinefs crowded on Rembrant immediately, fo as fcarcely to allow

him time, to gratify the general demand for his paintings ; and he had fuch a

number of pupils, that wealth flowed in upon him plentifully, from many
fources. For, as moft of his difciples, were the fons of people of condition, or

fortune, die received from each of them an hundred florins a year for their

inftruaion ; and he had fagacity enough to raife a confiderable fum, by the fate
of thofe copies, which they made after his piaures, and defigns. For, he

always retouched them in feveral parts, with his own free pencil, to increafe
their value, by inducing purchafers to believe them to be really his own. And
we are affured by Sandrart, that by fuch kind of traffick, and an artful mana°e-

ment of the fate of his etchings, he gained every year, at the leaft, two thoufand

five hundred florins.

His ftyle of painting, in the firft years of his praaice, was very different from

that of his latter time ; for, his early performances were finifhed highly, and
with a neat pencil, refembling thofe of Mieris ; but he afterwards affumed a

ftyle of colouring, and handling, as oppofite to it as poffible, ftrong, bold, and
with a degree of force that aftonifhes ; in which he has been unexcelled by any

*

According to De Piles, Rembrant died in 166S, aged 61.

5 artift,
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artift, though Eeckhout, and fome of his beft difciples, have approached very
near him. In his firft manner are, the hiftorical piaure of Ahafuerus, Efther,
and Haman ; the Woman taken in Adultery ; and S. John preaching in the

wilderneis ; which are mentioned as being exquifitely finifhed, and yet touched
with inexpreffible fire and fpirit, Ploubraken feems to afcribe more real merit

to his former, than his latter works, although at that time he painted with

amazing expedition.

The invention of Rembrant was very fertile, and his imagination lively and,

eaive v but his compofition, notwithftanding it was remarkable for Strength of

expreffion, was deftitute ofgrandeur ; and although his genius was'full of fire,
yet he wanted elevation of thought, and had little or no notion ofgrace, or

elegance. It has- been faid, that ifRembrant had vifited Rome, his tafte would

have been proportionably refined ; and that the knowledge of the antique,

added to his other eminent qualifications, might have produced a mafter equal

to the most exalted c.haraaer. But, that this would certainly have been the

eftba of his vifiting Italy, may juftly be doubted, when the prevalence of habit

is confidered; when his mind was Stored with ideas, taken from grofs and

heavy nature, to which he had been familiarized from his infancy ; and if it be

alfo particularly confidered, that he took pains to furnifh himfelf, with a collec

tion of the fineft Italian prints, drawings, and defigns, many of them taken

ffom the antiques, which he feems to have ftudied with pleafure, but without

the ffnalleft improvement of his tafte. It appears, as if he had more folid

delight, in contemplating his own repository ofold draperies, armour, weapons,
and turbans, which he jocularly called his antiques ; than he ever felt, from

furveying the works ofthe Grecian artifts, or the compofitions of Raphael.

As to his colouring, it was furprizing ; his carnations are as true, as frefh,
and as perfea, in the fubjeas he painted, as they appear in the works of

Titian, or any other mafter -, with this only difference, that the colouring of

Titian will admit of the nearest infpeaion, whereas that of Rembrant muft be

viewed at a convenient diftance ; and then an equal degree of union, force, and

harmony may be obferved in both.

His portraits are confeffedly excellent •, but, by his being accuftomed to

imitate nature-ex-aaty,-and-

the nature he imitated being always of the heavy
kind, his portraits, though admirable in refpea of the likenefs, and the look of

life, want grace
and- dignity, in the airs and attitudes. In regard to other

particulars, hew-as fo exaa in giving the tfue refemblance of the perfons who

fat to him ; that he distinguished the predominant feature, and charaaer, in

every face, without-endeavouring to improve or embellish it. And, in many of

his. heads, may be feen fuch a minute exaanefs, that he reprefented even the

hairs of the beard, and the wrinkles of old age ; yet, at a proper diftance, the

whole has an effea
that-

aftonifhes. For, he imitated his model in fo true, fo

plain, and fo faithful a manner, that every portrait appears animated, and as

if
-starting

from the canvas.

His. local colours are extremely good ; he perfeaiy unterftood the principles

of the Chiaro-Scuro ; and it is reported, that he generally painted in a chamber

fo contrived, as to admit but one ray of light, and th it, from above. The

lights in his piaures, were painted with a body of colour unufually thick, as if

the artift had an intention rather to model, thai to faiit; but, he knew the

Tt t mature
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nature, and property, of each
particular colour fo thoroughly, that he placed.

every tint in its proper place ; and by that means, avoided the neceffity of

breaking and torturing his colours, and preferved them in their full frefhnefs,,

beauty, and luftre.

One of his greateft defoas appeared in his defigning the naked ; for, in fuch.

figures he was exceffively incorrea ; the bodies were either too grofs, or too

lean; the extremities too fmall, or too great ; and the whole figures generally

out ofproportion. But in other parts of his, fuch as colouring, expreffion, and.

the force produced by lights and fhadows happily and harmonioully oppofed, he.

had few equal to him, and none fuperior.

The etchings of Rembrant are exceedingly admired, and colteaed with great

care and expence for the cabinets of the curious, in moft parts of Europe ; and

it is remarked, that none of his prints are dated earlier than 1628, nor later

than 1659, though there are feveral of his paintings dated in 1660, and particu

larly the portrait of a Francifcan Friar. He had the fame fpirit in every Stroke.

of the graver, as in the markings of his pencil •, there feems not to. be. a tingle

touch that does not produce expreffion and life.

The genuine works of this mafter are rarely to be met with,., and.whenever

rbey are to be purchafed, they afford incredible prices. Many of them, are

preferved in the rich coMeaions of the English nobility ; fome are in the Duke's

palace at Florence, where the portrait ofRembrant painted by himfelf is placed
in the gallery of artifts ; a few of his works are at Genoa, one. or two at Turin.;
and feveral in the cabinets of the French King, and the Duke of Orleans^,

RESCHI. Vid. Pandolfo.

Peter REUVEN,.

Painted Hiftory, and Portrait.

Died 1718, aged 68.

He was born in 1 650, and was a difciple of Jacques Jordaens, with whom

he ftudied and praaifed fo industriously, that he became very confiderable. in his:
profeffion.

He was moftly employed in great works, fuch as the decorations ofmagnifi
cent halls, felons, and grand apartments ; in which he generally painted the:

cjelings.

'

He defigned the triumphal arches for the reception of KingWilliam
III, at the Hague ; and in that work, the merit ofhis compofition as well as his •

execution, procured him extraordinary applaufe. . The fineft apartments at Loo .

are painted by this mafter, who was remarkable for the variety which appears in
his cOmpofition, for the readinefs of his execution, and the freedom and firmnefe
of his pencil ; and it feems inconceivable, to thofe who obferve how carefully
Ids works are finifhed, how they could be accomplished in fo fhort a time, as in,

icality they were ; cqnfidering at the fame rime the goodnefs of the colouring,
and the abundance of figures which are introduced.

Jam
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J an d e R E Y N, or Rhe n
'

i; called Lang J a n.
Painted Hiftory, and Portrait,.

Died 1678, aged 68.

This painter was born at Dunkirk, in 1610, and had the' happinefs to-be a

difciple of Vandyck. Under the condua of that eminent mafter, he diftinguifhed

himfelf in fuch a manner that he was efteemed the beft performer in that fchool,
and an honour to his inftruaor. He was fo attached to his mafter, that he

followed him to London ; where, it is thought, he continued as long as he

lived. In thefe kingdoms he is mostly known by the name of Lang Jan.
No artift approached fo near to Vandyck, as de Reyn, in every part of paint

ing; he Strongly refembled him in the lovely tone of his colour, in the fpirit of

his touch, and in the delicacy of his pencil. His defigh is very correa, and the

hands; of his figures have the fame elegant
'

turn,- and-

exactHefs, which are

obfervable in all the works of his mafter. '
-His compofition 'is generally in a

noble Style, though fome think it to be rather a little encumbered,
and'

Confuted';

but in other refpeas, his manner was extremely grand. His draperies are

broad, andwell call, and in all his paintings he fhews a fine intelligence of the

Chiaro-Scuro.

elt is imagined that the fcarcityof the works of Lang Jan; is occafioned by fb

many of them being imputed to Vandyck, and fold for the performances1

of

that incomparable mafter ; which circumstance, if true, is undoubtedly more to

his honour, than any fthing that could be faid in his commendation. Among
the indifputable works of this artift, are mentioned, the Baptifm of Totila,
which is in a church at Dunkirk ; and in the

halt'

of the Jefuits in the fame

city, are painted the figures of feveral Saints, larger than life ; and alfo a grand

altar-piece in the parifh church of S. Martin, at Bergues, reprefenting Herodias
bringing-the head of S. John, to Herod ; which is exceedingly admired.

RIB E R A. Vid. Spagnoletto.

S e b a s ti an RICC J.

Painted Hiftory.

Died 1734, aged 75.

He was born at Bellurio near the Marquifate of Trevigiano, in 1659, an<^

having difcovered a very early genius fo the art of painting, he was conduaed

by his father to Venice, and placed 'as a difciple with Frederico *

Cervelli, a

Milanefe painter of good reputation, ^under whom he diligently ftudied defign

and colouring, for nine years. 'Afterwards,, he improved himfelf at Bologna,
and other cities of Italy through which he travelled, by copying the works of
the great mafters ; and in his progrefs, obtained the favour and patronage of

Ranuccio II, Duke of Parma, for whom he finifhed fome very grand defigns.

By the liberality of that
Prince,'

he was honourably maintained at Rome, to
improve himfelf ftill more, by ftudying the produaions of the beft antient and

modern artifts ; and he there eftablilhed his tafte, and formed that grandeur of

* In the Abrege, &c, this Milanefe painter is called Corvelli, but according to the Mufeum

Florentinum, Cervelli.

T t t 2 Style
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Style, which procured him univerfal efteem. Having at length quitted Rome,,

and finifhed fome excellent defigns at Milan, he returned to Venice ; where his

pleafing manner of colouring
attraaed-

the attention of every lover of the art,

and he was fo eagerly folicited for his paintings, that he could barely allow

himfelf leifure, to take even his neceffary refrefhments.

The fame of Sebaftian fled fpeedily through every part of Europe, and he

received an invitation to the court of the Emperor, at Vienna^ fo adorm the

magnificent palace of Sclioenbrun ; by which work, he not only added highly
to his reputation, but alfo to his fortune. From Vienna, he was encouraged to

vifit London, where he was immediately and inceffantly employed, by the eburt^

by the nobility, and by a number of perfons of ample fortune, whoWere com

petent judges of his extraordinary merit, and were defirous to pofiefs forrie- of

his produaions.

He refided in England, for ten years, and immortalized his name by feveral

grand compofitions; and being enriched by that: generous nation, who are

uncommonly liberal to all kindsofmerit, he returned to -Venice, accompanied

by his nephew Marco Ricci, and fettled in that city for the remainder ofhis life.

He had a fruitful, and fine imagination ; a grandeur, and elevation of

thought; his compofitions are remarkable for their judicious ordon-nanee, and

harmony; his touch is light ; he had a ready, and great execution ; and his tone

of colouring is agreeable, though fometimes he is a little too black. Had he

confulted nature more attentively, his figures would have been more correa ;

but he was, too apt to undertake too many things at one-time, which caufed him

principally to work from imagination. ; and that always conftrains an artift, to

keep too fouch to one and the fame manner.. However, his paintings have

maintained an univerfal reputation,, and acecbought by thernoft able judges "at
confiderable prices.

Among many excellent works of this mafter, befides thofe at Chelfea, and
Montague-houle, three are particularly applauded, which are in the church of

S. Col'mus and Damian, at Venice. One is the reprefentation-ofDavid bringing
back the Ark in triumph -, another is, the Dedication of the Temple by
Solomon ;. and the third, Motes commanding water out of the Rock ; which

is enriched with an admirable landfcape, painted by his nephewMarco Ricci.

M A R CO RICCI.

Painted Landfcape, Hiftory, and PerfpeCtive Architecture.

Died 1730.

He was the nephew and difciple of Sebaftian Ricci, equally eminent for

painting hiftory, architeaure,. and landfcape. ; but, in the latter, his ftyle and
taite of defign appear truly excellent.. He ftudied, and. alfo defigned, the moft

beautiful edifices, ruins, and fcenes, that engaged his attention either in Rome,
or in the villages around it, with which he enriched his ideas ; and being poffeffed.
of a very happy genius, it direaed him to make an ufe of thofe rich

materials, by introducing into his landfcapes, fuch noble remains of antient

magnificence, as distinguish his compofitions from thole of any other artift. In

the choice of his fcenes and. fituations, in the freaking of his grounds, and

conducting his diftances with perspective txuth, he was fuperior to moft of his

5 cotemporaries.
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cotemporaries. In fhort,' in every part he Shews evidently, that he had ftudied

nature in its moft beautiful drefs ; and fo much grandeur of tafte appears in

the whole, as can rarely be feen in theWorks of any Other matter.

It has been indeed, notunjuftly obferved, that the colouring ofMarco has not

that force and luftre, which feem neceffary to engage, and fatisfy, the eye of

the fpeaator ; but, the grandeur of his ideas, and the elegance of his tafte, muft

for ever afford a-fenfible delight to a judicious obterver. He painted both in

oil, and in diftemper, but he is accounted much more excellent in the latter,
than in the former.

Many of the piaures painted by this mafter are to be feen in England. At

Burlington-houfe fome of the cielings wtre painted by him ; and alio a piece of

ruins in the ftyle ofViviano ; and at Bulftrode, a feat belonging eb the Duke of

Portland, he painfed in the chapel, the Laft Supper ; in which compofition, he

has introduced his own portrait in a modern habit, with an equal degree of

vanity, impropriety, and: abfurdity.

R I C C 1 A'.R E L L I. Vid.
Daniel-

da V 0 l t e r. r a.

D o lit e n i c a R I C C I O, called Brusa-Sorci,

Painted Hiftory.

Died 1567, aged 73.

He was born at Verona, in
*
1494, and was a difciple ofGiovanni Francefco

Caroto ; who taught him defign
and'

colouring, and qualified him to appear

with credit in his profeffion. But being ambitious to Obtain a more exterifive

knowledge of the art, than he could acquire in the fchool of Caroto, he wentto

Venice, to ftudy the works ofGiorgione and Titian.

To difcover the peculiar excellencies of thofe great artifts, he was indefatigable

in making obfervations, and full as diligent in endeavouring "to imitate what he

At laft he arrived at fuch perfeaion, that his works were generally
admired and coveted, for the beauty of his colouring, and the attitudes of his

figures, that were full of motion, -and lifer.

In the Cardinal Gonzaga he found a zealous proteaor and friend, who

invited him to Mantua ; and during his residence in that city, he had the

honour of painting in competition with two of the moft celebrated mafters of

his time, Paolo Veronefe, and Paolo Farinato.

In the church of S. George at Verona, is a piaure by this mafter, reprefenting
the gathering ofthe

Manna'
in theWildernefs, which is accounted a fine compo

fition ; and in refpea ofthe colouring, has much more force, than a famous

piaure by Farinato, which is. placed not far from it..

*

Among many errors in the Chronological
Tables of the eminent painters,

published'

by Harms,,.

there appears one unaccountable miftake, in reference to Domenico Riccio ; for, in Table V, he

fo s down that mafter as being born in 1484, or i486, only taking notice that he ftudied Giorgione

'and Titian ; and vet in the very next Table Vf,.fie mentions the very fame mafter, as being born.

in 1494, and the
difciple4'

of Caroto,

ClAUDIO
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Claudio RIDOLF1

Painted Hiftory, and Portrait,

Died 1 644, aged 84.

,. This. artift was born at Verona, in 1560, and learned defign and colouring,

from Dario dal Pozzo ; but after hehad fpent a few years under the direaion of

that mafter, he went to Venice, and entered himfelf as a difciple in the fchool of

Paolo Veronefe ; where he exerted his utmoft industry to copy the compofitions

of that famous painter, and to guide his praaice intirely by his precepts.

By that prudent method of conduaing his ftudies, he established his tafte,

and refided for feveral years at Venice, to perffea himfelf as much as poflible in

his profeffion ; and at laft vifited Rome, and Urbino. In the former city, by

converting with the works of the antient artifts of Greece, and Italy, he gained

a correa manner of defigning, and likewife the habit of introducing judicioufly
one broad mats of light in the principal part of his piaures, which produced an

extraordinary fine effea. And atUrbino, by spending fome timewith Frederico

Baroccio, he acquired a delicate touch, a fweetnefs of colouring and penciling,

and the art of giving graceful airs to the heads of his figures. It is afferted by
fome Writers on this fubjea, that while he continued at Urbino, he painted a

moft celebrated piaure, reprefenting the Annunciation, which for beauty of

colour, and excellent expreffion, is admired to a degree little Short of

adoration.

At Rome he finifhed a great number of portraits, remarkable for the dignity
of their attitudes, as well as for their expreffion, and striking refemblance; and

thofe procured for him fuch general applaute, as gave him a juft title to be

ranked in the number of the belt painters of Italy.

John Klaasze RIETSCHOOF.

Painted Sea-pieces,

Died 1 7 19, aged 67.

He was born at Hoorn, in 1652,>nd was at firft inftruaed by Abraham
Leidts, but afterwards perfeaed himfelf in the fchool of Ludolph Backhuyfen ;

whofe manner of handling and defign, he imitated with fo great fuccefs, that he
is very defervedly ranked, among the moft efteemed painters in that Style.

He was remarkably modest, and although he obtained praife for every work

he finifhed, he could never prevail on himfelf to believe he deferved it ; which

feerris to be an uncommon difpofition of mind in a painter. He alfo

another quality full as lingular, which was, that he appeared fanguine, in giving
a juft commendation, to the charaaer and talents of any other artift, and blent

with regard to his own.

Henry RIETSCHOOF.

Painted Sea-pieces.

He was the fon and only difciple ofKlaafze, born at Hoorn in the year 1678.

As he learned the art of painting from his father, he gave himfelf up intirely to

5 his
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his manner, and induftrioufly ftudied his ftyle of colouring, handling, and

defign ; though fometimes he made the works of Backhuyfen his model, and

copied feveral of them with incredible exaanefs.

. The fubjeas which he moft frequently painted, were rough gales of wind,

fforms, enraged teas, tempefts attended with lightning, Shipwrecks, and the:

diftrefs of thofe who were whelming in the deep, or with difficulty efcaping to;

the Shore;, and in thofe fubjeas, he was accounted. a good painter.

H y a ci nth RIGAUD, Chevalier.

Painted-
Portrait.

Died 1743, aged 80.

He was born at Perpignan, in the province of Languedoc, in 1663, and

received his earlieft knowledge of the rudiments of the art, from his father

Matthias Rigaud, a^painter of fome note. But, happening to be deprived of

his direaor, when he was only eight years of age, the mafters under whofe care

he was afterwards placed, were incapable of affording him fuch a degree of

inftruaion, as he feemed capable of receiving, by, the livelinefs of his genius and
talents. However, at laft he contraaed an intimate friendshipwith an excellent

painter named Ranc, who was in high reputation for portrait painting, and

efbeciaily for his. colouring. .

With that mafterRigaud acquired a good tafte, and freedom of hand ; but

his principal improvement was derived, from his habituating himfelf to copy the

works ofVandyck ; and after a. few years diligently employed, in a conftant

courfe of ftudy and praaice, his piaures could Stand in competition with thofe
of'

his mafter.Ranc, for truth, for livelinefs, and for expreffion.

Hdfelt an impatient defire to vifit Italy, but was diffuaded from taking that

journey, by Le Brun, who prevailed on him to continue at Paris,, and perfea

himfelf there- in portrait painting, by which he might affure himfelf of reputa

tion and fortune. He therefore pursued that plan, and foon diftinguifhed

himfelf in fuch a»manner, that theXingof France, the Princes of the blood, the
prime nobility of that kingdom, and many foreign Princes, fat to him for their

portraits, which procured him very great applaufe ; and by Lewis XV. he was

honouredwith the order of S. Michael, as alfo with a very confiderable pension, ,

in 1727;

He is accounted one of the beft among the French mafters, . and bis works

are exceedingly prized in that kingdom. He had a free and Spirited pencil, a

lively tone of colouring, and, in many parts of, his profession, fhews a great deal

of merit. But, allowing Rigaud his juft praife, far thofe parts in which he par

ticularly excelled ; it cannot but be confeffed, that his draperies are too violently

agitated, fo as to compelthe fpeaator's attention to them, more than to the por

trait. Nor can foch a difpofition in the draperies appear even natural, when the

perfon is reprefented as under cover in an apartment, and at the fame time the;

hair and the draperies appear, as if the perfon fat abroad in a ftortrs

J o h u
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l o h n RILEY.

Painted/ Poftrait:.

* Di<?i 1691, aged 45-

lie was born at London, in 1646, and inftruaed in the art of painting by.

Fuller, and Zouft. An ingenious writer (in the Anecdotes) afferts that he was

one of the beft native painters^
that has flourifhed in. England ; and that there

are draperies and hands painted by him, that would do honour either to Lely,
or

Kneller; the portrait of the Lord Keeper
North,"

at Wroxton, being in every

refpea a capital performance,
.,

Undoubtedly he had a great deal of merit, and fome of his portraits juftly

deferve commendation ; for, his. ftyle of painting was agreeable,
and his colour

ing extremely, pleafing. But, by being preceded by feveral eminent,artifts m

his profeffion, fuch as Vandyck, Dobfon, and Lely, and coceropprary alfo with

Kpelter;. it feems no way furprizing that his reputation was not advanced^^
proportion to his merit; or that his.works did not engage the public attention,

as, much as they really deferved. However, perhaps that lingular modeSt diffi

dence, which Riley always had in refpea to his own paintings, might alfo ih?

fome degree, have contributed to make his merit lefs. noticed ; for "nothing is ,

frequent, than to tee vanity, which is rarely the attendant on true merit,

much more fiiQcefsful in pufhinga man's fortune, to an unexpeaed arid unme

rited heighth,; than the.mpre amiable qualities of humility, and modefty, though

accompanied (as they generally are)withreal
andfolid merit.

After the death of Sir Peter Lely, he advanced in the efteem of the. public,

and had the,honour to paint the portraits of King Charles "II, King James, and.

his Queen, and was appointed ftate-painter. He made nature his principal

ftudy, without adopting the manner ofoany mafter, and as far as he thought it

prudent, he improved or embellished it in his piaures ; and like many o^ier

men of genius, he teems to be more refpeaed by posterity, than by the
. agerin, ■

which he flourished.

Orazio RIMINALDI.

Painted Hiftory.

Dkd^.630, aged 32.

He was born at Pifa, in 1598, (though the Chronological Tables fix his birth

in 1586) and at firft was a difciple of Aurelio Lomi ; but he afterwards became

the difciple of Orazio Gentilefchi at Rome. To the inftruaions of that mafter,

he added aninceffant application to the ftudy of, the antiques, and a diligent ob

fervation of the excellencies of the different modern mafters ; fo
that,'

on his

return to his native city, he found encouragement and employment/ even

beyond his expeaation.

The piaures of this mafter which are moft commended, are Sampfon destroy
ing the Philistines ; the Brazen Serpent in the Wildernefs ; and the Affumption

of the Virgin ; by thofe he firmly eftablifhed his reputation, not only on account

* In the Chronological Tables, it is affirmed, that Riley died in 1717, at the age of 71, which

appears to be a very great mistake ; for the moft authentic writers afiert, that he died in 1691, at

the age of 4.5.

of
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of the goodnefs of the compofition, but for the beauty of the defign, the elegant
choice of the attitudes, and the free and firm ftyle of his colouring.

Unhappily he died of the plague, when he was yet young, and at a time

when there was the greateft probability that he would arrive at the utmoft ex

cellence in his profeffion.

Anthony RIVAL Z.

Painted Hiftory, and Portrait.

Died 1735, aged 68.

He was born in 1 667, and was the fon of John Peter Rivalz, a painter of fome

note, who lived at Thouloufe, where it is foppofed Anthony was born. His firft

knowledge in the art of painting was derived from his father ; but his greateft

improvement in defign and compofition, he derived from Le Fage.

Though.he vifited Paris, and other cities of France, yet he perceived that at

Rome only he could perfea himfelf in the beft principles of his art ; and there

fore direaed his courfeto that city ; where he defigned after the antiques, after

the works of Raphael, and other celebrated artifts, and produced fome compo

fitions, which (according to the French writers) excited the envy of the Italians:,
when they were publicly exhibited.

One of the chiefexcellencies ofRivalz, confifted in copying the works of the

great mafters •, and by order of Cardinal Janfon, the French Ambaffador at

Rome, he copied a Holy Family from Raphael, which performance was fent to

the,French King, and it is at prefent in the Royal colteaion. He likewife co

pied tevcral piaures cfGuido, Caravaggio, and Valentino, which have (as the

French authors affirm) deceived very able connoiffeurs.

The ftyle of painting of this mafter was bold, his invention ready, and his
'

defign correa ; hi& local colours were true, and he gave his piaures a great deal

of force by the deepnefs of his fhadows, in the tafte of Caravaggio, and Valen
tino ; but, his colouring was very unequal, fometimes a leaden grey tint predo

minated, fometimes the red, and often the blue, and reddifh brown.

ROBUSTI. Vid. Tintoretto.

Peter ROESTRAETEN.

Painted Portrait, and Still Life.

Died 1698, aged 71.

He was born at Haerlem, in 1627, and became a difciple of Francis Hals,
whofe ftyle and manner he followed with great credit for fome years after he

quitted that mafter, principally painting portraits. But, the tendency of his ge
nius feemed to incline him more to paint fubjeas- of ftill life; and in that Style

he Shewed himfelf equal to any artifts of his time. Nothing could poffibly ap
pear with Stronger charaaers of nature and truth, than every objea he painted

appeared in his compofitions. He grouped them with Skill, and contrived the

darker objeas to be always fo placed, as to give a Striking lultre to thofe that

were naturally more bright, or more pellucid ; and by an artful management of

the chiaro-fcuro, produced a fuitable roundriefs and relief.

U u u His
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His fubjeas generally were, mufical instruments ; gold, filver,
or-

chryftal

vafes ; china-ware, agates, and Shells that were curious. His paintings weres,

for, their neatnefs of penciling, and delicacy of colour, fuperior to thofe

painted by any of his cotemporaries ; and in his time were fo highly efteemed,..

that many of them are faid to.have been fold by him for forty and fifty pounds
a-piece. But it ought to be obferved, that the prefent improved tafte ofthe

lovers of the art, makes them juStly consider all thofe kind of fubjeas with abun-

dantly lefs regard, than they feemed to be entitled to formerly ; and for that

caufe, the works ofRoeftraeten, notwithstanding the-ir intrinfic merit,, have pro-

portionably funk in their value. Yet even ftill, it is impojiible to behold the

veffels of gold arid fiber, painted with fo muchaccuracy by this artift, with fuch
uncommon luftre, and fuch true imitation ofnature, without commending them

j-

thpugh at the fame time one. cannot avoid wishing, that fo able a.mafter had em

ployed his pencil on more interesting fubjeas.

Mr. Defcamps, and fome other writers alledge, that. Sir Peter Lely diverted
him frOm painting portraits,

out of a principal of envy, and jealoufy, .left he
ShPuld have found in Roeftraeten too powerful a rival ;

-

promiffog to procure

him a-greater advantage from his piaures of ftill life, than he could gain by por
traits,, and to enrich him by his recommendation. But that ftory teems not to,

have any degree of probability ; for the fame ofLely was then fuffieiently efta-

blifhed ; nor have we. any attefted account, ofRoeftraeteffs extraordinary merit,
except in the peculiar ftyle he purfued. Sir Peter did indeed moft zealoufly

re-
-

comnsendlhim, and by that means did really enrich him ;. but an impartial and

benevolent mind would, conclude, that the recommendation rather proceeded

from an approbation of the work of that artift, thanifom
fo- fervile and fordid

a motive, as the fear of his becoming a..competitor. And although Defcamps

feems to hint, that theEnglifh nation is. fo extravagantly fond of the works of

Roeftraeten, that they will hardly fuffer them to be carried out ofthe kingdom;

(by fo falfe a fuggettion depreciating theEnglish tafte, which is allowed through

all, Eure/pe to. be far fuperior to, the French) yet certainly Mr. Defcamps muft

have been of a very different opinion had he been in England, and had ever of

fered to become a purchafer of the piaures of this, mafter ; for he would have

found the rates at which, they are commonly fold, very far inferior to their in

trinfic value.

e.ONRADE ROEPEL

Painted Fruits^ Plants, and Flowers.

Died, 1748; aged 69..

He was born at the Hague, in 1679, and was a difciple of Conftantine Netfe

dier, who defigned to. form him to portrait painting; but Roepel beino- of
a-

weakly conftitution, and ordered, for the benefit of his health, to refute, in-
the-

purer air of the country, he took fo much delight in his garden, that he became

fond of painting plants, and flowers, and fucceeded beyond his hope. One of
the greateft florists at the Hague, furnished him with the moft beautiful flowers ,

in his cclteaion, to ferve him as models, in order to have a piaure painted after

them for his own pleafure ; and Roepel difpofed every objea fo agreeably, and

finished the whole with fo much truth, nature,,and ctearneis,of colour, that it at

once.
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once eftablifhed his reputation, and fortune. Such unexpeaed fuccefs, deter

mined him , to devote himfelf intirely to that Style of painting; and in a Short

time, he was confidered as being equal to the beft artifts in that country, Van

'Huyfum only being excepted.

By the fohcitation of the Covmt Schaefbergen, he was induced to vifit the

Court of the Eteaor Palatine, and he carried along with him one of his piaures j
with which the Eteaorwas fo highly pleated, that he payed him generoufly for

it, employed him immediately, and -alfo honoured him with a gold chain and a

medal, cOndefeending to place the chain round the neck ofthe artift with his

own hands. The reception which he met with at Duffeldorp, gave an addi

tional value to his works, when he returned to his own country ; and he found
the number of his admirers and employers greatly increafed.

All thofe plants, fruits, and flowers, from which he compofed his fubjeas,
were carefully cultivated in his own garden ; and in that place, which is repre

fented as a delicious retirement, he was vifited by perfons of the firft rank: a

temperate life, and the innocent amufements in which he delighted, prolonged
his life beyond all expeaation, as he was naturally of a tender and weakly con

ftitution ;
'

and at his death he was direaor of the academy of painting at

the Hague.

Notwithftanding the abundant,merit of Van Huyfum, the works of Roepel
are very highly efteemed in Holland ; and always afford large prices, whenever

they are to be purchafed.

ROGER of Brussels. Vid. Vander Weyde.

Roland R O G H MA N.

Painted Landfcape.

Died 1686, aged 89,

He was born at Amfterdam, in 1597, and learned the art of painting in his

native city ; but he formed his manner intirely by ftudying after nature, without

attending to the
ftyle of any particular mafter. He travelled through feveral

parts of Germany, merely to furnifh himfelf with materials for future compo

fitions ; defigning every feene that pleated his imagination, every ruin, cattle,

village, or building which engaged his attention, as well as the figures and

cattle ; thofe he generally Sketched on the fpot, and many of them are ftill pre

ferved in the colteaions of the curious.

He had a firm and free manner of painting, his keeping was tolerably good ;

^and fome of his piaures have a pleafing effea ; but there is a rawnefs fre

quently in his colouring; his grounds and trees are very often too brown, too

dufky, and not ofthe tints of nature ; and though his figures are ufually too

much laboured, they want elegance and charaaer. The choice of his fituations

cannot be commended, nor is there a competent variety in the forms of his trees,

to allure the eye agreeably ; but in regard to many parts of his art, his merit

was confiderable.

It is by all writers mentioned to his. honour, that a moft sincere and dif-

interefted friendship always fuhfifted, between Roghman, Rembrant, and

Eeckhout.

R O K E S. Vid. S o r o h.

Uuu2 Giovan k j
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• Giovanni
Francesco'

ROMANELLI, CavaJie>eV '

Painted Hiftory..-;
Died 1662, aged 45..

He was. bom at Viterbo, in 1617, and.was a difciple of Pietro da Cortona;

who, with inexpreffible fatisfaaion, obferved the extraordinary proficiency of

his pupil, and equally loved and reipeaed him, for the amiable difpofitions of

,hismind, as he admired him for his compj-ehenfive capacity, and genius. By the

attention he fhewed to the precepts of his mafter, he became the beft,
and-

the

moft favourite difciple of Cortona 5 his ftyle and handling,were in imitation of

that eminent artift, nor were his ideas, or. his compofition, any waV inferior to

him, and he was accounted, more correa ; though, in his colouring, his works

appeared much colder than thofe ofPietro..

His invention was eafy and agreeable, his drawing correa, and he generally
gave a great deal of grace to the airs- of his heads ; being therefore poffeffed of

fo many of the perfeaions requifite to constitute a great painter, it is no wonder

that he fhould be confidered as one of the beft artifts of his time.

With an equal, degree of freedom and fpirit he painted in "oil, and in frefco,
but he was accounted particularly excellent in the latter. For feveral years he

was employed by the French,King, who honoured him with the order of S. Mi

chael ;. and in that court he acquired a plentiful fortune, with abundant reputa-*

tion. Having at laft finifhed, with great applaufe, thofe grand defigns in which

he had been engaged, he returned to Rome, and fpent the remainder of. his life

in that city, as much beloved for his virtue, as he was admired for his merit.

His works are difperfed through moft parts of Europe, and are accounted an

ornament to the rieheft eolteaions. Two of RomanelliVpiaures, which were

esteemed as fome of the beft of his performances, were tranfmitted from Italy
to King Charles I ; one was a. bacchanal, and the other a banquet -.of the godsi'J

Urb an.o HO M AN E L L.Ii.

Painted Hiftory*

Died 1 682, . aged 44.

He wffe the fon and difciple of Giovanni Francefco., born at Viterbo, in 1 63 8,
He painted in the manner and ftyle of his father, but was not in any refpea com
parable-

to him. And yet, fome of his copies after the works of Francefco, and
alfo fome of 'his own compositions, have been afcribed to his father, though aju^
dicious eye will readily dilcern the difference; efpecially in thofe which were

defigned by Urbano, as they are veiy deficient in regard to eorreanefs and
grace,'

which ate always to be found in the genuine works of Francefco..

Girolamo ROMAN IN Q, .

Painted Hiftory. .

He was born at Rome about the year 1 504, but it is not afeertained by any
writer, under what mafter he learned the rudiments and principles of painting,

From Rome he travelled. to, Venice,. in order to complete his ftudies, and there

petfeaed himlelf particularly in the knowledge of colouring ; but having fpent

feveral
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Several years in clofe application, he vifited Brefcia,: where he followed his. pro
feffion with univerfal applaufe. Vafari- recounts, none of the works of this mafter,

except what are to be feen at Brefcia ; but fie fays, there are in that city many
proofs of his extraordinary merit.
No.artift could be more celebrated than Romanincs for a fine invention, for

eorreanefs of defign,. for the 'force and beauty of colouring, and a faithful re

femblance ofnature, not unlike the ftyle and
tint1Of Titian. He was accounted-

to be profoundly, Skilled in every branch of his
art,"'

and 'lived in as high efteem.

as anypainterof his time. :-

: He finifhed a-

prodigious number of defigns in the churches, convents, and

palaces at Brefciay in frefco, and in oil ;. but his mOft capital performance was

a fcriptural fubjea, which he pointed for the grand altar in the church of

S. Francis, in that city. In the old Louvre at Paris, and principally in the

apartments of Arshe of Austria,
and'

the gallery of Apollo, are feveral of. his

:paintings rin .frefco ; which, though they are fome of his earlfeft effays, Shew

more than the promife of an exalted genius. The.correanefs of the defign, and
the graceful eafe of the draperies, not only afford pleafure to thofe who are.

competent judges, but even to thofe who are no great adepts in the art.

ROMANO. Vid. Julio.

T h e-o do-r e ROMBOUTS.

Painted'

Hiftory, and Converfations. ,

Died 1637, aged.40...

? He,was born at Antwerp, in 1597, and was a difcipleof Abraham Janffens,
finder whom his progrefs was. remarkably great. Inhis twentieth year, the desire

he hack to improve himfelf by feeing the works of the antient and.mpdern

great artifts, induced him to travel to Rome; and not long after his arrival in

that city, being engaged to paint two fubjeas, taken frpm-the Old Teftament,

they proved a fortunate means of making his merit known ; they introduced

him to the acquaintance and favour of the great ; and.he had the fatisfaaion to >

find a number of perfons, very defirous to obtain, fome of his work.

While he continued at Rome, he was industrious to increafe his reputation,
rill he was honoured with an invitation to Florence, by the Duke of Tufcany ;

and he executed feveral grand compofitions for that Prince, with fo much fuc

cefs, that he was not only honourably rewarded for his performances, but he

alfo received many valuable prefents from the Duke, as marks of his particular

efteem.

At his return to Antwerp, he found Rubens in the
height-

of his glory ; and

had caufe to perceive, that his own abilities, though they were in reality very

great, were much obfcured by the perfeaions of that eminent mafter. That ob

servation, not only excited in Rombouts a ftrong emulation, which probably was
not unattended with fome latent degree of envy, but it likewife urged him to

paint fome hiftorical piaures, confeffedly in competition with Rubens. Of

which number, were S. Francis receiving the five wounds ; Abraham offering up
Ifaac •, and an emblematical piaure of Juftice with her attributes, for the Court-

houfe at Ghent •, and in the latter, fo much elegance appeared in the compo

fition, that it is faid Rubens teemed furprized when he faw it.

Cer*-
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Certainly it cannot truly be affirmed, thathe was equal to Rubens, though in

many reipeas he had extraordinary merit ; and it may be efteemed as an

honour to Rombouts, that he was accounted to approach near to that celebrated

artiit. He had a lively genius, a good imagination, and confiderable elegance

in his ftyle of compofition. His figures generally are near as large as life, and

well defigned ; his pencil is free, his colouring warm, and his expreffion ex

cellent.

It was lamented, that he often demeaned his pencil by painting low fubjeas ;

fuch as mountebanks and their attendants, inns, taverns, and foldiers playing at

cards, which he did merely to get money ; however, they were well executed,

and much valued ; but the hiftorical piaures of Rombouts, will for ever
fup-

port his reputation, and make him appear a very eminent mafter.

Christofano RONCALLI, called Pomerancio.

Painted Hiftory..

Died 1626, aged 74.

He was born at Pomerancio, in the territory ofTufcany, in 1552, and was~a

difciple of Circignano ; but his greateft improvement arofe, from his defigning
after the antique ftatues, and the beft paintings of illuftrious modern artifts. As

foon as his works were known, they engaged the public attention and efteem ;

and he was employed by the principal nobility of Rome,
-

and alfo for the

churches and chapels. His performances gained him the higheft applaufe, for

their lingular elegance of tafte, and correa defign, and he was detervedly
ranked among the moft famous artifts of his time.

His engagements in fome ofthe principal cities of Italy, detained him there

for feveral years, and his labours were repaid with honour and riches ; but after

wards he was invited to different courts of Europe, and he vifited Germany,
England, Flanders, and France ; and in each country through which he tra

velled, every work he finifhed, contributed to add to his reputation.

N. RONTBOUT.

Painted Landfcape.

He was born in Flanders, and learned the art of painting in his native

country ; but, as the Netherlands could not fupply him with fuch a va

riety of fcenes as fuited his genius, he determined to fearch them out in other

countries. He direaed his courte to Italy, through feveral parts of Germany,
and Switzerland •, and as he ftudied intirely after nature, he fketched every

ro-

mantick feene that occurred to him in- his travels ; he defigned moftof thofe de
licious views which are in the neighbourhood ofRome ; and from thofe defigns
he generally compofed his future landfcapes.

His piaures are incomparably painted ; and having fo evident an appearance
of nature and truth, muft always afford pleafure to a judicious eye. His pencil
is free, and firm ; his fkies are clear, and charmingly adapted ; his colouring is

extremely good, particularly his local colours ; his figures, though perhaps not

as elegant as might be wifhed, are yet introduced with great judgement and pro

priety ; and by a Skilful management of the chiaro-fcuro, his piaures have a

■Striking effea.

5 The
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The paintings of this mafter are rarely to bemet with, and afford confiderable

prices whenever they are to be purchafed. They may readily be known by the
richnefs and warmth of the tints in the fore-ground, by their fine perfpeaive, by
an uncommon tranfparence of colour, by the firmnefs and freedom of handling,
■united with delicate finifhing, and by a peculiar form in many of his trees,

re-

tembling the Pine, or the Larinx.
An excellent landfcape painted by this mafter, in his beft ftyle, is in the pof

feffion of Thomas Cobbe, Efq; it reprefents a view of a bridge between two high

hills ; and in perfpeaive under that grand arch, is an agreeable profpea of a

river, a diftant range of hills, and an antique tower on the border of the stream,
which has a fine effea. The name of Rontbout is inferibed on this piaure.

John Albertz ROODSEUS.

Painted Portrait..

Died 1674, aged 59.

He was born at Hoorn, in 161 5, was a difciple of Peter Laftman, became an

exceeding good painter of portraits, and was held in almoft as great efteem as

Vander H-elft. He had a beautiful and fweet manner of colouring, and finifhed

his piaures with neatnefs and fpirit.

The figures which he defigned were always, as large as life, and he particu

larly excelled in reprefenting perfons Shooting at butts ; in which fubjeas, the
attitudes and aaions were natural, and becoming ; and his paintings in that.

ftyle, are much commended and admired in Holland..

J A C Q^U E S DE ROOR E.

Painted Hiftory+ and Converfations..

Died. 1747, aged $1.

He was born atAntwerp, in 1686, and receivedbis firft inftruaions-in paint

ing from Lewis Vanden Bofch ; but afterwards he ftudied for two years under

the direaion of Vander Schoor, and at the laftwas placed as a difciple withVan

Opftal. He copied the works of the beft mafters, and made fo good a pro

ficiency, that he was appointed to copy the S. Christopher ofRubens, which was

intended for the court of France ; and he finifhed it fo extremely exaa, that it

gave Van Opftal as much furprize as fatisfaaion, and he only Slightly re-touched
it in a few places.

As foon as de Roore had accomplished that work, he commenced artift, and

compofed every fubjea he painted, fometimes in the tafte of Van Orlay, and

fometimes in the ftyle ofTeniers, and for each piaure his ufual price was fifteen

pounds, and often much more. So that in a few years, his works were in fuels

general efteem, that although he was.very laborious, he found it impoffible to

anfwer the demands made for his performances.

At Leyden, in a grand faion, he painted the hiftory of Achilles ; and on the

deling, the apotheofis.of that hero, which added considerably to his reputation.

Several other hiftorical fubjeas of his compofition are recited, with great
com- -

mendation ; among which are, Brennus befieging the capitol, and Antony pre- -

tenting a crown to Julius Cadar.
Dee
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De Roore had a good genius, and a ready invention ; he compofed with eafe,

but he wanted that elegance and tafte of defign, which he might have acquired

by feeing Rome. His colouring generally
is agreeable, and his eafel piaures

are finifhed with fuch delicacy, that they were exceedingly
coveted ; efpecially

thofe which. he painted in his latter time ; when, by obferving the works of the

great mafters, he had learned to avoid the appearance of too much labour, and

acquired greater freedom in his manner of handling-

John Hendrick ROOS.

Painted Landfcapes, Animals, and Portraits.

Died 1685, aged 54.

He was born at Otterberg, in 163 1, and at the age of nine years was placed

with Julian Jardeyn, at Amfterdam, where he continued for feven years ; but he

afterwards ftudied with Adrian de Bie, and profited fo exceedingly by the pre

cepts and example of that mafter, that he foon rote to the higheft eminence in

his profeffion.

His genius principally direaed him, to delight in painting
landfcapes and cattle,

horfes, oxen, bulls and cows, fheep, goats, and camels, which he reprefented with

the utmoft truth and accuracy, as he defigned every objea after nature ; and he

had habituated himfelf to fuch fingular exaanefs, that in every fpecies of ani

mals which he painted, the males and females were distinguishable at the firft

light. His landscapes had uncommon variety in the breaking of the grounds,
in the cottages and huts of Shepherds, the rocks, ruins, mountains, and falls of

water, which he introduced with great propriety and judgement ; always adapt

ing his fcenes to the particular hiftorical fubjea he intended to deferibe. For

the moft part, he chofe thofe kind of fubjeas which admitted of the largeft

number, and the greateft variety of cattle ; fuch as Jacob leaving Laban, and

driving his flocks and herds along with him ; Efau meeting Jacob, his family,
and cattle ; and Motes tending the cattle of Jethro. In all his piaures the

cattle were correaiy drawn, and penciled in a free, mafterly manner, with a

touch that teems very peculiar, and full of fpirit.

For fome time he was employed at the court of the Eteaor Palatine, where

his talents were defervedly refpeaed, and nobly rewarded. But, although his

principal pleafure was in landfcape ; yet he painted portraits in an admirable

ftyle ; and on that account, he was invited to paint the portrait ofthe Eteaor of

Mentz, which afforded that Prince fo much fatisfaaion, that he rewarded him

liberally for the performance, and prefented him with a chain of gold and a

medal. At feveral other courts in Germany he had equal fuccefs ; and befide

being generoufly paid for his work, he had the honour to receive feveral chains

of gold.

There was one circumstance, that rendered the portraits of Roos particularly

agreeable ; which was, that he introduced in their back-grounds fome landfcape

finely conduaed, fo as to add force to the principal objea ; fome feene, diversi

fied with a pleafing diitant profpea of groves and hills ; fome groupes of cattle,

charmingly difpofed and defigned ; or fome incident taken from facred, or pro

fane hiftory ; which enlivened his piaures furprizingly. By that means he ac
quired a confiderable fortune, and a very extensive reputation.

5 But,



R O O [ 523 ] R GO

But, unhappily, he was; almoft in an inftant, deprived of that wealth, accu-

fowlated by the
labour'

of his whole life. For, an accidental fire broke out in

the city of Frankfort, near the houfe of this artift ; arid as it happened during
the ftillnefs of the night, it Spread fo rapidly, that the dwelling of Roos was in a
Ihort time furrounded with the flahfes. He might have efcaped unhurt; but

iri the confufion, endeavouring to fave a vafe of porcelane, that had a golden

cover, he dropped it when he was nearly out of the houfe, and Stooping down to
fearch for the cover, he was fuddenly fuffocated. He left four fons, who were

all painters, and proved very
eminent, in their profeffion.

Theodore ROOS.

Painted Portrait, and Landfcape.

Died 1698, aged 60.

This painter was the younger brother ofHendrick Roos, born at Wezel, in
1638. He learned design in the fchool of Adrian de Bie, but he continued

only a few months under his direaion, when he quitted that mafter, and fet up
as an artift. For two years he follovyed his profeffion, but then altered his

manner of life by meeting with his brother, who at that time was in high reputa
tion. Hendrick gladly to him every obfervation he had

made, for the improvement of his own knowledge in the art; and gave him all

the inftruaion that feemed requisite, of beneficial. From that time, they for

fome years affociated, together, particularly at the court of Hefte; where they

jointly finilhed feveral noble works in the landfcape ftyle, and a great number of

portraits, which contributed to the honour and advantage of both.

When they feparated, Theodore went to the; court of the Eteaor Palatine,
where his paintings procured him many marks of favour ; and by that Prince, he
was appointed to paint the portraits ofthe Duke of Orleans, and the Princefs Pa
latine. Thofe pictures he finifhed, fo much to his own honour, and the approba

tion of thP,whole court, that he not only received an ample gratuity for his

work, but was prefented with a gold chain, to which was affixed a rich medal,

irnpreffed with the heads of the Duke and Dutchefs of Orleans.

His manner was broad, eafy, and free, ^nd his colouring was lively and

Strong; fo that it was imagined by the ableft judges, that if he had for fome time
ftudied at Rome, to improve his tafte ofdefign, and render it equal to his colour

ing, none of his cotemporaries would have been* his fuperiors. But he indif-

ereetly appropriated top fmall a portion of the early part of his life, to Study the
principles of defign, or by praaice to acquire cPrrectnefs ; and by that means,

fie was ever after .deficient in that point, although his compositions fhew fuch a

Strength of genius, as will render his works estimable.t>

Philip ROOS, called Rosa de Tivoli.

Painted Landfcape, and Cattle.

Died 1 705, aged so.

This artift was the fecond fon of John Hendrick Roos, born at Frankfort, in
1 655, and from his infancy Shewed an extraordinary genius to painting. By the

X x x excel-
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excellent inftruaion which he received from his father, his advancement in the

knowledge of the art teemed furprizing for his years ; and it particularly re

commended him to tlse favour of the Landgrave of Heffe ; who became his pa

tron, and prefented him with a fum ofmoney to enable him to go to Rome, where

he might improve his promifmg talents, intending to employ him in his tervice,

whenever he returned to his own country.

On his firft entrance into Rome, happening to pafs by the arch of Titus, he

faw a few young artifts attentively
engaged in Sketching the. baffo-relie /o s ;

and obferving, that grand monument of antiquity to
have a picturefque appear

ance, he requested a crayon and paper from one ofthe ftudents, and in half an

hour produced a defign, finiflied with incredible eorreanefs, and elegance, to

the aftonifhment of them all.

The diligence of Roos at his ftudies, was more remarkable than that of any

of his cotemporaries ; he laboured inceffantly, devoted his whole time to his im

provement, and omitted nothing that he thought might perfea him in his pro

feffion ; by which unremitted praaice, he obtained fuch a readinefs of hand,
fuch freedom and command of his pencil, as have diftinguifhed him above all

other artists. And on account of his expeditious manner of painting, as well as

the livelinefs of his imagination, the Bent Vogel fociety of painters at Rome,
called him Mercurius. He ftudied every objea after nature, the fites of his

landfcapes, the cattle, ruins, buildings, figures, rocks, and rivers ; and to enliven

his imagination, he chofe to live at Tivoli, which furnifhed him with a lovely va
riety. It was his cuflom to keep in his own houfe feveral of thofe animals, which

he particularly intended for models; and on, account of the number, and the

different kinds which he always maintained there, his houfe was generally called,

Noah's Ark ; however, it answered his intention effeaually,, for, no painter ever
imitated nature with greater truth.

Though he had married a moft beautiful
*
woman, the daughter of Hya-

cintho Brandi, an eminent hiftorical painter ; and although he had been fo paf-

fionately in love with her, as to change even his religion to obtain.her ; yet

neither beauty, nor her amiable qualities, could restrain him from a life of extra

vagance and diflipatipn, which rendered him: continually neceffstous. The abi

lity he perceived himfelf poffeffed of, in working with fuch uncommon expedi

tion, induced him to truft too much to the rapidity of his pencil, and impaired:

his fortune, though it happened not to, injure his reputation,, in refrjea to his

painting.

It was cuftomary with him to ride from Rome, to Tivoli, attended by his fer

vant, whenever his purte was exhaufed ; and alighting at the firft tavern he faw,
he fat down to paint, and in a Short rime finifhed a piaure, which he fent direaiy
by his fervant to be difpofed of. But, by this expedient too frequently prac

tised, he increased the number of his piaures to fuch a degree, that the prices

they afforded were not any way proportioned to their value.- His fervant, there
fore, who appears to have had much more difcretion than his mafter ort that

occasion, paid him the higheft prices that were offered by others, and referved

die piaures till they became more fearce,, and more eagerly fouo-ht for ; by
whfeh condua he acquired a confiderable fortune.

* Vid. Hyscintho Brandi,

Yet,
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Yet, though this great mafter painted fuch a number of piaures, it is ob

ferved, as an evidence of the livelinefs of his imagination, that in every one of

his compofitions there is a variety, either in the fcenes, the buildings, the

groupes of cattle, or the figures ; in Which refpea he proved himfelf eminently
fuperior to theBaffans, who introduce repeatedly the fame objeas, and the fame

figures and cattle, in almoft every one of their defigns.

As aninftance ofthe incredible power of RoOs in execution and invention, it
is recorded, that the Imperial Ambaffador, Count Martinetz, wagered a large

fum ofmoneywith a Swedifh General, that Rooswould paint a piaure of a three
quarter fize, while they were playing one game of cards ; and in lefs than half an

hour the piaure was finifhed, though it confifted of a landfcape, with two or

three Sheep and goats, and one figure. That wonderful proofof his readinefs and

genius, was amply rewarded by the Ambaffador ; for, he beftowed on the artift,
one halfof the fum that had been won by his dexterity.
This mafter defigned his fubjeas in a grand Style, and his defign is always

correa ; his colouring is bold, and full of force ; his touch is remarkably free,
firm, and fpirited ; and his fcenery is elegantly agreeable. His lights and

Shadows are distributed with peculiar judgement, his figures and cattle are fkil-

fully grouped, and the hair and wool of his animals have a ftrong look of nature,
and a bold effea; by the broad manner of his penciling. His fkies, back

grounds, fituations, and diftances, Shew an elegant choice, and a mafterly obfer

vation, as well as execution ; and in every one of his compofitions we fee truth,

and real nature.

It cannot but be regretted, that with fuch a genius, he Should fo often be com

pelled to paint out of neceffity ; and rarely to fit down to employ his pencil, ex

cept to procure an immediate fupply. His expenfive manner of living un

doubtedly feemed to demand fuch a readinefs of hand to fupport it ; but, in

thofe piaures.which he handledwith the utmoft expedition, he paid fuch an at

tention to his fame, that he took care to finifh them in fuch a manner, as to

render them juftly estimable.
His genuine works are, at this day, as much admired as they have ever been,

and produce very high prices ; and they juftify one obfervation, which is, that

what is truly excellent, will always be truly valuable: ;

A capital piaure by Rofa de Tivoli, reprefenting an herdfman with cattle, as

large as life, is at Wilton,.the feat of the Earl of Pembroke.

John Melchior ROOS.

Painted Landfcape, and Cattle^

Died 1 73 1, aged 72.

He was a brother to Philip Roos, born at Frankfort in 1659, and learned the

art of painting from his father. His fubjeas were the fame as thofe of his

brother, and he fupported a good reputation at die courts ofHeffe,Wurtzburgh,
and Brunfwick, where he principally was employed, as alfo in his native city.

But, although his fubjects were similar to thofe ofPhilip, yet his colouring and

penciling were extremely
different ; for, the pencil of his brother was free, flow

ing, and agreeable, but Melchior laid on his colours with fuch a body, that he

X x x 2 feemed
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feemed as if he intended rather to model than to paint, as has been noticed in the

colouring of Rembrant.

Salvator ROSA.

Painted Hiftory, Landfcapes, Battles, and Sea-Pieces.

Died 1673, aged S9-

This admirable painter was born at Naples, in 16 14, and received his firft

knowledge of defign and colouring from Francefco Francazano, who was his

kinfman ; but, by the death of his father, being reduced to the loweft poverty,

he was conftrained to provide a maintenance, by fketching defigns on paper,

and felling them at a very mean price, to any who feemed inclined to pur-

chafe them.

In that wretched situation he laboured for fome time, till one of his defigns,
and an hiftorical.piaure of Hagar and Ifhmael, which he painted, accidentally
happened to fall into the hands of Lanfranc ; and that famous artift was fo af

fected with the fight of thofe performances, that he eagerly inquired after the

author ; expreffed an eager defire to know him ; and as foon as he faw him, took
him, under his proteaion, providing for him generoufly. Such an unexpeaed

and happy alteration, in the circumftanees of Salvator, enabled him to be ad-

mitred into the fchool of Spagnoletto, and alfo to receive additional inftruaion

from Daniel Falcone, a distinguished painter of battles, at Naples. Under the

direaion of thofe mafters, he acquired more freedom of hand, and a much

greater force of colouring ; and painted hiftory, landfcape, and battles, partly in
the manner of Spagnoletto, and partly in the ftyle of Falcone.

Salvator had an enlarged and comptehenfive genius, a lively, fertile and poetic
imagination. He ftudied nature with a fagacious attention, and exquifite judge

ment, and always chofe to reprefent nature in. her utmoft grandeur, and magni

ficence ; for, every tree, rock, fituation, or even cloud, that enters into his com

pofition, manifefts fuch an elevation of thought, as extorts our. admiration. He
compofed all his fubjeas in a grand tafte, and was Angularly correa fo his
defign ; but he principally delighted in landfcape, which he. always enriched

■with elegant figures, reprefenting feme memorable incident,, related by the

Roman, Grecian, or fabulous historians. The ftyle in which he painted, was
formed by his own elevated genius, nor was he indebted to any preceding artift,
for any of his ideas, or for any traces of the manner which he always followed ;

though many fubfequent mafters have obtained applaufe, by endeavouring to

imitate Salvator. In the forms of his trees, and in the breakings of his grounds,
a grandeur of thought appears through all his compofitions; the leafing of his
trees is light, and admirably touched ; the figures have attitudes and aatens

that are eafy, and natural, yet full of dignity; and his expreffion is ex

cellent.

Salvator was alfo equally eminent for painting battles, animals, and tea or

land Storms -, and he executed thofe different fubjeas in fuch a tafte, and with
fuch fpirit, as make his works readily diftinguifhed from almoft all others, by
the inimitable freedom of his pencil, and that fire which animates every com

pofition of this mafter,

His
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Flis genuine works' are exceedingly rare, &®d valuable ; but many of them

are in the rich and curious colteaions of the Englifb nobility, .and gentry. A

moft capital piaure by Salvator is at Verfailles, of which the fubjea is Saul and

the Witch of Endor ; and thatTingle performance, difplays the merit ofthe

painter in the strongest point of light. The attitude of Saul is majeftick, while

the expression in his countenance is- a-judicious mixture of anxtety of heart, and
eagernefs for information. It is alfo obferved by good judges, that there is a

dignity in the charaaer of the witch, but it is a kind of dignity, very different

from that ofthe monarch ; it is enthufiafm. In thgf whole, there is awonderful

fpirit, and with that fpirit a freedom ofpencil, that very few have equalled.

ROSA de TIVOLI. Vid. Philip Roos.

R OS ALB A Carrier a.
Painted'

Portrait's, in Crayon and Miniature.

Died-

1757, aged 82.

Tlfts paintrefs was born in 1675, at Chioggia, a village about twenty-five

miles fromVenice, belonging to the Dukedom of that city, and having Shewn

early proofs of an apt genius to painting, fhe was Inftruaed by Giovanni

Diatnantini, an artift of fome note, from whom fhe learned defign, and
alfo1

the

art ofpainting in oil. Iri that kind of colouring, fhe
copied'

a great number of

the works ofthe beft matters; but at laft, applied -Herfelf to miniature with

extraordinary diligence, being ambitious to arrive at fuch a degree of perfeaion

in thatway, as might enable her to contribute to the comfortable support of
her*

parents.

In the year
.1700,

when there was a great concourfe of eminent
;

perfons at

Venice, her reputation wasfo well eftablifhed, that fhe
was-

continually employed,

and her works were by that means difperfed through every part of Europe.

However, although fhe had all the fuccefs fhe could defire in her miniature

paintings, fhe exerted all her abilities to excel alfo in painting with crayons ; and

after fome praaice, became as eminent in that manner of painting, as fhe had

proved herfelf to have been in oil, or miniature.

In 1709, Frederick IV, King Of Denmark, paffing through Venice, fat to

Rafalba for his portrait; and 'by his order', fhe made feveral copies of it, which

were delicately and highly
finifhed.'

Soon after he employed her to paint

twelve pbrtraits ofVenetian ladies ; which fhe performed fo much to his fat-is-

faaion, that he condefcended to Shew her many particular marks of his favour,
and befide gifts of great value, paid her for herwork with a truly royal munifi

cence.

She vifited France in company with Pellegrini, who had married her lifter,
and at Paris had the honour to paint the Princes and Princeffes ofthe blood,
moft of the nobility, and many others of high diftinaion. From thence fhe

vifited the courts of Vienna, and Modena ; at each court being careffed in a

very
Angular manner, fuitable to her extraordinarymerit. But at her return to

Venice fhe determined that the remainder of her days fhould be fpent in quiet,

finding herfelf poffeffed of as much fame as fhe could defire, attended with

honour and riches. However, She was continually employed ;. and in-'particular.

bv-
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by the English nobility and gentry, who adorned their own country with her

excellent performances.

To her own affliaion, and'the regret of all admirers of the art ofpaint

ing, fhe was deprived of her fight, by the inceffant application to her work ; in

which condition fhe continued during the laft ten years of her life, and devoted

all her time, as well as a great part of her fortune, to aas of piety, charity, and

univerfal benevolence.

,
The portraits ofRofalba are full of life, and fpirit, exceedingly natural, and

they had ufually an agreeable refemblance ofthe perfons. Her colouring is foft,

tender, and wonderfully delicate ; her tints are clear, and well united ; and fhe

generally gave a graceful turn to the heads, efpecially to thofe of her female

Co si mo ROSELLL

Painted Hiftory, and Portrait.

Died 1484, aged 68.

He was born at Florence, in 14 16, and became an artift of fome note in that

city, by having fuccefsfully painted the portraits of Picus Mirandola, and alfo

Several of the Florentine nobility ; having likewife painted fome hiftorical defigns
in the convents, and chapels.

Afterwards, he was engaged to paint three piaures in the chapel of Pope

Sixtus IV, along with Sandro Boticello, Pietro Perugino, and others ; and his

fubjeas were the drowning ofPharaoh, the Laft Supper, and Chrift preaching
near the tea of Tiberias ; fubjeas, which it was faid the Pope particularly
chofe, who at the fame time promifed an honorary premium for the beft per

formance.

Rofelli, who feems to have had but a mean opinion of the tafte of Sixtus,
being confcious that he could have no hope of Surpassing the other artifts in

colouring and defign, (in which parts of his profeffion his Skill was but indiffer

ent,) concluded he might conceal thofe defeas, by giving his piaures an

uncommon brilliancy. He therefore ufed the pureft ultramarine, and the moft

glaring colours, in every part of his painting, and illuminated the trees, draperies
and principal objeas with gold, fo as to dazzle the eye at the firft fight, to corh-

penfate for his want of a true and elegant tafte, by theglittering richnefs ofthe
general appearance ; and he fatisfied himfelfwith a certainty of fuccefs.
But to the great mortification and difappointment of Rofelli, when the Pope

went to his chapel to obferve the works of the different artifts, thofe of Rofelli
were univerfally condemned, and ridiculed ; and by order of the Pope, the

greateft part of his compofitions were altered, and retouched by thofe very
painters who were his competitors.

ROSSO, called alfo Maitre Roux.

Painted Hiftory, and Portrait.

Died 1 54 1, aged 45.

He was born at Florence, in 1496, and without any regular inftruaion from
aprofeffed artift, by the efforts of his own genius, he arrived at a confiderable

2 degree
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degree of merit in the art of painting. His firft attempts Shewed fuffieiently the
greatnefs of his talents, but they likewife fhewed a want of that knowledge,
which he might have derived from the precepts of an able matter.

While he was yet young, he painted a few fubjeas taken from the New

Teftament, which were in many refpeas commendable ; but he afterwards, by
obfervation and experience, became as remarkable for his colouring, as for any
other of his accomplifhments. Even in thofe early produaions, the counte

nances, and the attitudes of the Apoftles, were above cenfure, although the

draperies were rather too heavy. But, he formed, himfelf by ftudying the

works of Michael.Angelo Buonaroti, and attended fo accurately to anatomy,

that he wrote two treatifes on that fubjea for the ufe of designers. Roffo fhewed

great truth in his manner of defigning the human body ; his naked figures were

peculiarly beautiful, and their attitudes were proper and expreffive. The

countenances ofhis old men, were remarkably well reprefented in many of his

works ; and he had fuch a flow of invention, that his compofitions were

always properly filled, nor did any part teem destitute of a fuitable ornament or

decoration.

The ftyle of this mafter was. very lingular, and although he derived his-

greateft knowledge from the works of Buonaroti, yet he did not make him a

model for his own imitation. He had fomewhat of a wildnefs and irregularity
in his ideas and defigns, and yet he had alfo fomewhat that engaged the

approbation of the connoiffeurs ; the exceeding readinefs with which he invented

and defigned, hindered him from ftudying either nature, or the antique, as

attentively as he ought, which occafioned that imperfeaion which is obfervable

in all h's works. ■

It muft however be acknowledged, that he had a thorough understanding of

the mixture of colours, and the proper distribution of lights and Shadows, fo

as to produce a good relief; but in other refpeas he followed the diaates, of his

own fancy, more than the diaates ofjudgement, or the rules of his art; and

was fometimes guilty of fuch extravagancy as was very injurious to his repu

tation.

• j. At Rome, in the church of S. Salviati, is a piaure of the Decollation 0f S.

John, by this mafter ; and many of his works are at Perufita,. Florence, Arezzo,
and at Fountainbleau in France. . The, wretched condition to which lie was

reduced, after he had loft all his fubftance at Rome when that city
was'

pillaged •-.

compelled him to feek the means of re-eftablifhing his affairs, by visiting France,
and he there had the good fortune tpfucceed. The king, and the nobility,

fhewed him every mark cf efteem ; he was appointed fuperintendant of the

royal buildings and, paintings, with a, large penfion -;, and
he lived in-

affluence

and honour.

The world was deprived of this artift by a very Singular accident; One

Francefco da Pellegrino, a Florentine painter, and a moft intimate friend of

Roffo, having paid him a vifit, and Roffo being foon after robbed of a -great fum
ofmoney ; he fufpeaed, accufed, and prpfecuted his friend, who was put to

the torture, and endured it with
fuch'

fortitude :of mind, that he was declared

innocent. Pellegrino, as foon as he was- releafed, published ajuft and fevere

ftate of his cafe, and appealed for juftice ;. but as Roffo had nothing to plead ia

his justification, and perceived that he muft be for ever branded with infamy, he

immediately
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immediately fwallowed poifon, and died univerfally detefted. His principal

work is in the gallery of Fontainbleau, reprefenting
the hiftory ofAlexander, in

twenty-four pieces.

ROSSI VICENTINO. Vid. Pasq.ualjno.

Francesco ROSSI. Vid. Francesco Salviati.

Pietro ROTARI.

Painted Hiftory, and Portrait.

He was alive in 1757, being then 50.—He was born at Verona, in 1707, of

a noble family, and was at firft taught defign only as an accomplishment; but

as he advanced in years, he grew fo paffionately fond ofthe profeffion, that he

became the difciple of Antonio Baleftra, who obferving the pregnancy of his

genius, took unufual care to inftrua him, and foretold that excellence to which

he afterwards arrived.

At the age of eighteen he went to Venice, and continued there for two years,

ftudying after the works of Titian, and Paolo Veronefe ; but, for his farther

improvement he travelled to Rome, and fpent four years in continual application
to copy the antiques, and other curiofities of art in that city, under the direaion

of Francefco Trevifani ; and afterwards vifited Naples, merely out of a defire
to converfe with Solimena, with whom he refided for three years, With equal

fatisfaaion and advantage. By that courfe of ftudy, he gained an elegant tafte

of compofition and defign, and a singular degree of eorreanefs in his drawing,
with a ftyle of colouring that was exceedingly beautiful ; fo that when he returned

to his native city, he appeared fo completely accomplifhed, that his works were

highly admired, not only by his own countrymen, but by foreigners from, all

parts of Europe who vifited Verona.

For fome time he declined employment ; but at laft he found it impoffible to
refill the importunate felicitations of many of the princes and ecclefiafticks of

Italy, who were eager to have their churches and palaces adorned by his pencil.
He therefore undertook, and executed feveral grand defigns, in different cities of

Italy ; and having finifhed thofe works with extraordinary applaufe, he vifited

moft of the courts ofGermany, and at every place his reputation procured him
a generous reception. But, he was more particularly honoured at Drefden, and
Vienna, where he painted the portraits of the Eleeftoral and Imperial family ;
and by the Emperor's order, the portrait of Rotari was placed in the Florentine
gallery, among the moft famous artifts. White he continued at Vienna, Count
Beftuchef, Grand Chancellor of Ruffia, invited Rotari fo earneftly to 0-0 to the

court of Peterfburgh, that at laft he determined to undertake the journey. In
the year 1 756 he arrived at Peterfburgh, and painted the portraits ofthe Czarina,
of Peter, at that time Grand Duke of Ruffia, and his contort Sophia Auo-ufta;
and for the Emprefs, he finifhed feveral hiftorical piaures from facred and

profane hiftory, which were efteemed to be excellent performances. One in
particular is very highly commended, of which the fubjea is the Continence of
Scipio ; it is compofed with great judgement and tafte, it is full of elegance and
truth in the expreffion, and exceedingly beautiful in the colourino-.

John
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John RO.THENAMER.

Painted Hiftory.

Died 1 604, aged 40.

This painter was born at Munich, in 1564, where he was taught the rudi

ments of the art by one Donouwer, an indifferent artift ; whofe insufficiency
appeared fo evident to Rothenamer, when his knowledge in the art was more

advanced, that he determined no longer to mifpend his time with fuch an in

ftruaor, but to feek for real improvement at Rome.

When he firft offered his works to the publjck, he painted hiftorical fubjeas

on copper, of a fmall fize, very delicately penciled, and agreeably coloured ; but

foon after, he finifhed a piaure of a very large dimenfion, reprefenting the Saints
in Glory, which added greatly to his reputation, as it fhewed a good invention, •

good colouring, confiderable elegance in the airs of his heads, and variety in the

draperies* And it appeared very extraordinary to the judicious of that time, to

fee him adapt his pencil fo happily to compofitions of fuch different fizes,
and'

change his manner with fo good an. execution.

From Rome he went to improve himfelf at Venice, particularly in colouring,
and fixed on Tintoretto as his model, which, he always endeavoured to imitate ;

not only in his colouring, but in his tafte of defign, and the manner; of his dif-

pofing the figures. He painted both in frefco,. and in oil, , but was much more

pleated by being employed in the former, than in the latter ; becaufe it afforded

him the opportunity of painting in large, for which he had a prevalent inclina

tion, though his fmall paintings On copper, were generally in greater efteem, and

even in his life-time were fold for a very high price.

On his quitting Italy he fettled at Augfbpurg, where are ftill to be feen a

number of works of Rothenamer ; and although he had fpent a great many

years at Rome and Venice,, by which he had learned to defign with more ele

gance, and with a
nearer approach to the graceful, than moft of his countrymen,

Who were his cotemporaries, yet he could never totally diveft himfelf of the

German tafte. It is eafy to perceive that he was fond ofdefigning naked figures,

and in fomeof them he was very fuccefsful. He had a ready invention, and his

defign was tolerably correa ; his. attitudes were ufually genteel,

his'

tone of

colouring was agreeable, and his piaures were well finifhed ; but he fhewed

his crreateft excellence in his fmall fized paintings, in which he had the good

fortune to be affifted by two celebrated artifts, Paul Bril, and the Velvet

Brueohel, who frequently painted the landfcapes and back-grounds of his hifto-

rical compofitions.

The EmperorRodolph II. was a great benefaaor to Rothenamer, and for that

monarch he painted the Banquet ofthe Gods', in which he introduced a multi

tude of figures, and gained a very high reputation by that performance. How

ever, the indifcretion of this mafter was at leaft equal to his merit ; for, not

withstanding
the large fum of money acquired by Rothenamer for his works,

which Sandrart affures us was fourfcore thoufand florins, yet he contrived to be

perpetually neceffttous, by his profusion and extravagance; and died fes

extremely poor,
as to be buried at the expence of his friends.

y y y
James
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James ROUSSEAU.

Fainted Landfcape, Perfpedive, and Architecture.

Died 1604, aged 68.

Though the writers who mention this artift agree, that he learned the art o5

painting from Herman Swanefeld, yet they all fuppofe him to have gone after

wards to perfea himfelf in Italy. But, as it appears from the moft authenftck

accounts, that Swanefeld went from his own country to Rome when he was very

young, and there became the difciple of Claude Lorraine ; that he fpent his

whole life from that time in, or near, the city of Rome, and died there ; it can

hardly feem probable, that Roffeau, who was only fix years younger, could

receive any inftruaions from Swanefeld, except in Rome ;. and muft therefore

have obtained his firft knowledge in the profeffion before: he:went to Italy, from

fome mafter in his own country,, though that circumftance; is no where men

tioned.

He wasbom at Paris, in 1626, and being to Herman
Swanefeld,-

an.

excellent painter, who had been the difciple of Claude Lorraine, he Was by him

eftablifhed in the true principles of the art, and acquired a
ftyle-

and manner

exceedingly agreeable. When he had laid a good foundation under the condua

of fo able an areift,. being determined to negtea nothing that
might conduce to

his, improvement, he Studied after naturewith inceffant pains and Care, and alfo

after the works of themoft eminent painters of Italy ; that hi^; imagination and

his judgement might be equally improved. He particularly ftudied perfpeaive

and architeaure ; was extremely curious in obferving and defigning the magni

ficent buildings, ruins, and beautiful veftiges of antiquity, as well as the fcenes

that were proper fot his landfcapes, and became an admirable painter in that

ftyle. ■'■'■[
'

When
he1

returned to his own country, he was employed by the French

King in the palace at Marly ; but as the proteftants were at that
time'

under a

moft rigorous perfecution, through every part of France, and as Rouffeau was

of that religion, he apprehended himfelf to be infecure, either in regard to his life

or his property, and therefore retired, to Switzerland, and afterwards to Hol

land. There he had the good fortune to be engaged by the Duke ofMontague,

to adorn his houie in Bloomfbury, in conjunaion with la Foffe, and Baptift ; and

his paintings in feveral pans of that noble building whichnow is the. British

Mufeum, are a fuffkient proof of his abundant merit.

In the choice of his fcenes he fhews remarkable elegance of tafte ; his grounds

are well broken* his diftances well conduaed,. his fkies finely imagined as well

as judicioufly adapted, and there appears great harmony in moft of his compe

titions. He ornamented his landfcapes with edifices and ruins, in the Roman

tafte of architeaure, after the mariner of Pouffin ; his figures were placed in

such perfpeaive proportions, as deluded the eye agreeably to the proper point

of fight ; ansd in fei& architeaure, we fee elegance of fancy united with nature

and truth.

The pictures of this mafter are not frequently to be purchafed, and whei*

they are, their eftimation is high. He was a man of probity, piety, and bene

volence, and at his death be bequeathed the greateft part of his fubftance, to,

relieve thofe in England who, like himSelf, were refugees on account ofthe

French perfecution, 1

Made-
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Mademoiselle. R Q Z -^
E.

Painted Hiftory, hwdftaf.e. Portrait, and Flo.w^s.

Died 1 63 i, &ged 5®-

-

She -was born at.Leyden, in 1 632, and proved the rnoft extraordinary p,ai.lW#eis

that perhaps eyaf appeared. Houbraken fays, he cannot tell how ftie
.njaijage-^

her worlf, nor with what inftruments ; but, that She painted on the rough fide

ofthe panel, in fuch tints, and in fuch a rfianner, that at. a cQ,rppetreri,t distance,
the picture hac-ball the effea ofthe neateft pencil, ,^hdhi^h finifhing.

Yet other, writers affirm, that foe neither ufed oil nor
.watercolours? in her

aftpniihing performances ; and only worked ,pn the rough fide of panel,

with a preparation of fi Ik flofs, feteaed with inexpreiTible care, and difpofed. in
different boxes, according different degrees ofthe bright and dark tints ; put

of which She "applied whatever colour was reqmfite for her
wo.rk? and blended,

foftened, a«d united the tintswith fuch inconceivable and judgement, that She

imitated -theswarmth of flefo, with as great a glow of life, as could be produced

by the mpft exquifite pencil in -911 . Nor could the niceft eye difcern, at 3 proper
diftance, whether the whole was not the work of the pencil, ,

till it was more

nearly examined., But, by whatever art her piaures were wrpughts they were

truly beautifuL ,an.dlike nature. Her portraits, had as striking a likenefs
,
as

poffible, andtevery objea .wasa juft. imitation of her mode}, whether her
was. portrait, archjiticture, landfcape, or flowers ; and as her manner pfworking
ccnild not?weirbe -accounted for, the,was diftinguifhed by

'

the Jriaqiie of the

Sorceress, "as If her,work had been the effea ofmagick.
, .... .^

... One landfcape. of her painting, (according to Houbraken,) wais fold for five
hundred florins ; the fubjea of the defign, was only the trunk of an old tree

covered with mofs, and a large fpider finifhing its web among the leaves and

branches.; bvfc every,parjtappeared with fo great a degree pf force, fp relieved, lo
true, anfffo natural, that it was always beheld with aftonifhment, Qiie of her

principal performances is in the cabinet of paintings at Florence, for which fhe

received a very large gratuity, and it is confidered as a very lingular curipfity in

that celebrated colteaion.

-. Sir P e t e r P a u l R U E E N S,
Painted Hiftory, Portraits, Landfcapes, and Animals:

Died 1640, aged 63.

This admired artift Was of a diftinguifhed family at Antwerp, but his father,

being under a neceflky ofquitting his country fo avoid the calamities attendant

on a civil war,
retired for tecurity to

*

Cologne, and during his residence in that

city, Rubens was
born,'

in 1577.

From his infancy he difcovered a lively and prompt genius, and was therefore

educated with great care in every branch of polite literature, when his family
returned to Antwerp after the troubles ; and asbe Shewed a particular inclination

to defign, he was at firft inftruaed by Tobias Verhaecht, a painter of architeaure

and landfcape. Afterwards he ftudied under the direaion of Adam Van Oort,

* In the Anecdotes it is faid he was born at Antwerp.

Y y y 2 but
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but he foon perceived, that the abilities of Van Oort were infutficient to anfwer

his elevated ideas ; and befides, his temper, which for the moSfl part was furly
and morote, was difguftful to Rubens, whofe natural difpofition was modeft audi

amiable.

Thofe circumftances induced him to place himfelf as a difciple with Oaavio

Van Veen, a painter of Singular merit, more generally known by the narr.e of

Otho Venius, who was not only thoroughly Skilled in the true principles ofthe

art, but was alfo eminent for his learning, and other accomplishments. Between

that mafter and his difciple, there appeared an uncommon fimilarity of tempers,
inclinations, and Studies ; which animated Rubens with a more ardent love to

the art, and induced him to purfue it as a profeffion. He gave up to it his

whole thought and application, obferving and imitating his mafter, with fuch

difcernmentand readinefs ofexecution, that in a fhort time he became his equal.

Sandrart, who was intimately acquainted with Rubens, and accompanied him

when he travelled through Holland, tells us, that the Archduke Albert, gover

nor of the Netherlands, conceived fo high an opinion of Rubens, from the

accounts he had received of his fuperior talents, that he engaged him in his

fervice; employed him to paint feveral fine defigns for his own palace; and
*

recommended him in the moft. honourable manner to the Duke ofMantua ; in

whole court he might have accefs conftantly, to an admirable colteaion of

p iitingsand antique ftatues, and have an opportunity of: improving himfelf by
ftudy'ng, as well as copying, the former, and defigning after the latter^ On

his arrival at Mantua, he was received with a degree of diftinaion worthy of

his merit ; and white.he continued there, he added considerably to his knowledge, .

though he attached himfelf in a more particularmanner, to, the ftyle of colour

ing peculiar to the Venetian fchool. -

From .Mantua he vifited Rome, Venice; and other cities of Italy, and ftudiedi
the worksrof the greateft painters, from the time of Raphael to his own j- and

-

accomplished himielf in colouring, by the accurate obfervations.hemadeon the.
ftyle of Titian, and Paolo Veronefe. Flowever, he negteaed to refine his tafte
as much as he ought, by the antique, though moft ofthe memorable artifts in

painting, had Sublimed their own ideas of grace, expreffion, elegant fimplicity,
beautiful proportion,, and nature, principally by their making thofe antiques,,
their perpetual ftudies and models.

In a few years, the fame of this mafter flew through every part of Europe,
nopwere the works of any painter m ire univerfally admired, or coveted. His
diftinguifhed powers in -the art, procured him employment for the ornaments of

churches, convents, palaces ofthe principal crowned heads, and the houfes of
the nobility and gentry of all nations; whilst his learning, his politenefs of

manners, and amiable accomplifhments of mind, introduced him to the parti

cular affeaion of the kings of England, Spain, and other monarchs, by each of

* DePiSes reprefents this tranfa&ion in a different manner, and fays, that Rubens went fro ra

Antwerp to Venice, and in that city commenced an acquaintance with one of the Duke of

Mantua's gentlemen, who invited him into the fervice of that prince.

However, Sandrart's account feems to be much more authentic!? ; it has an appearance of

greater probability and truth, and is alfo a much more honourable teftimony ofthe early reputation

,ofRubens.
_

But certainly, the account of Sandrart deferves to be preferred to any other, as hewas

personally intimate with that'illuiaious painter, of whom he wriles.

whom
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whom he was careffedj honoured, and fplendidly rewarded. He was even

employed in a ministerial capacity by the King of Spain, to make overtures

from that court, to the court of London ; and although the rank of Rubens

would not permit King Charles I, to receive him in a publick charaaer ; yet,

he fhewed him all poffible marks of refpea, on account of his excellence in his

profeffion ; and having
engaged'

him to adorn fome of the apartments at

Whitehall, he conferred on him the honour of knighthood, as a publick ac

knowledgement of his merit. That traniaaion has been lhamefully mifrepre-

fented by fome French writers •, who, through an excefs of ignorance and

effrontery, have absurdly affirmed, that Rubens was knighted by the king;
fitting-on his throne in full parliament.

The extenfive knowledge ofRubens, in claffical and polite literature, qualified
him to excel in allegorical and emblematical compofitions ; and the publick

may fuffieiently judge of his genius; in that manner of defigning, by his paint

ings: in the Luxemburgh gallery, which defcribe the life ofMary de Medicis ;

and which are too well known to require a particular defcription, the prints after

thofe celebrated defigns, being
in"

the hands ofmoft of the lovers of the art.

His ftyle of colouring is lively, glowing, and natural; his expreffion noble,,

and juft ; and his invention amazingly fertile. His pencil is mellow, his exe

cution remarkably free, and his piaures
are- finifhed in fuch a manner, as to

produce a pleafing and a Striking effea. He is by all allowed to have carried the
art of colouring to its higheft pitch ; for, he fo thoroughly understood the true

principles of the chiaro-feuro, and fo judicioufly and happily managed it, that

he gave the utmoft roundnefs, relief, and harmony to each particular figure, and

to the whole together ; and his groupes were difpofed with fuch accurate fkill,
as to attraa, and indeed generally to compel the eye of the fpectator to the

principatobjea. His draperies are fimple, but grand, broad, and well placed;

and bis carnations "have truly the look of nature, and the -warrrxh of real life.

The greateft excellence ofRubens appeared in his grand compofitions ; for as

they were to be teen at a diftance, he laid on a proper body of colours with an

uncommon freedom
of'

hand, and fixed all his
•

different tints in their proper

places ; by which method, he never impaired their luftre by breaking or tor

turing them, but touched them only in fuch a manner, as to give them a lasting
force, beauty, and harmony.

A:s the demand for his works from all parts of Europe was incredibly great,
he inftruaed a number of young men of genius, as his difciples, who affifted

him in the execution of his defigns. He Sketched in fmall, what they were to

paint in large, and afterwards he infpefted the whole, pointed out to them their

irnperfeaions, direaed-them in the management of their colours, and by his own

free, fpirited, and judicious retouching, gave the whole an appearance of being
only the

work of one hand. However, although that method of expediting
grand undertakings,, might foon enrich fuch a matter as Rubens ; yet, it was

more for his immediate profit, than for any great addition to his fame ; becaufe,

many of
thofe works combinedly painted, by his difciples and himfelf, are

inferior in feveral refpeas to others which are intirely of his own pencil -,

although fome of thofe difciples became afterwards exceedingly famous, as

Vandyck, and Snyders.

He alfo painted landfcapes admirably,, in a ftyle Scarce inferior to Titian,

with unusual force and truth, though the forms of his trees are net always

5. ttegar.t
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elegant But, notwkhitandmg his extraordinary ^lent^r|)4intiflgIaridXcap£5

d.iid animals, yet where thofe fubjeas were to be iotrodiKwiWlws.c

he rarely painted them with his own hand ; but employed Wlktens. and Vag
Uden for the former, and Snyders for the, latter, who ^niS-ihed thsm from the

defigns of Rubens.

Undoubtedly, that great artift poffeffed many excellencies, and
accomplish-

ments in his art 5 it is however generally allowed that he wasn-ted cprreanefs w

his drawing, and defign,. his. figures bjefog feeq^rently tooihort, and too heavy;
and the limbs, i.o fome parts

.very

unexacl^ the^outline. And although he haql

fpent
feveral'

years in Italy,
.where, ,j}e; ftu^fe^ the antiques

'with'

fo critical aa

obfervation, a^not only to perceive and understand their beauties, but even to

write
,2t
d'Stertation on their perfeaions, and the proper, ufe an artift ought to

make,of them ; yet his imagination was fo prepoffeSfed "with that nature, with

'which, ficqm;, his youth he had been converters in his
,"awfecountry perpetually,

that/he; 9<>ulcinever wholly diveff himfelfof his national .tjifte^ though, to conSider

hi tti upon the whole, he was one of the greateft painters!

, . It is the obfervation pfAlgarotri, that he was more moderate in ms movements
than Tintoretto, and more foft in his c'hiaro-fcuro than Caravaggio ; but, not
fo rich in his compofitions, or fo light in his touches, as Paolo Veronefe ; and in

his carnation,?, always lefs, true than Titian, and kefs -delicate .than.Vandyck.

Yet, he, contrived tq jgiye., his colours the utm-oft transparency, and no lefs

harmony, notwithstanding the extraordinary deepnef^s of them ; and he h^da

Strength and grandeur of ftyle, peculiarly and intirely hi&own.
It would; require, a volume to recite, and defcribe, the prodigious number of

piaures, painted . by this truly famous artift; every part of Europe poffefling
fome.of the. prodpctions of his pencil. Many of them are-.in the elegant cpb

;
lecjtions qf the nobility and gentry of Great Britain and Ireland"; and fo.many
.prints,have, been, engraved, after his defigns, that a particular cfefcription. of any
pf them, fijems .to ftq the lefe,'neceffary, as they are fo univerfally known.

George Philip R U G E N D A S.

Painted Battles.

Died 1742, aged 76.

He was born at Augfbourg, in 1666, where he became the difciple of Ifaac
Filches, a painter of hiftory, with whom he continued five years ; and that

mafter, who loved him for his diferetion as well as his diligence, took pains to
improve him, by procuring for him fome original paintings ofBourgognone, and
other eminent painters of Battles, that 'he might ftudy arid copy them
By Some unaccountable weakhefs in his right hand, he was almoft difqiialified

for foliowing his profeffion; but by patience and application
he'

acquired fo
much power with his left, that he ever after ufed it as readily as the other.
However after fome years, a bone which from his infancy had dffabted his
right hand, discharged itfelf without any affiftance of art, and he gradually
regained the perfeft ufe of it, fo as to work with both hand, with an equal degree
01 eale. He had gained a confiderable ihare ofknowledge in defign' and^oloV
ing, under the direftion of Fifehes ; but his principal improvement was derived
from the inftruaions of Mohnaer, or Molinaro, a hiftory painter at Venice,

whofe-
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whofe compofitions were in high efteem ; and he alfo added to his Skill by
vifiting Rome, and ftudying the works of thofe great mafters, whofe Style fuited

the turn of his Own genius.

When he had finifhed his ftudies in Italy, he returned to his native city

Augfbourg, where he found fufficient employment ; but, as that city happened

to be befieged in a fhort time after, Rugendas had an Opportunity (though

probably not a very defrrable one) of defigning attacks, repulfes, and engage

ments, around his own dwelling; and he very frequently ventured abroad, to

obferve the encampments, and fkifmifhes ofthe armies, from which he compofed

his fubjeas with great truth, and remarkable exaftnels.

From the year 1 719 to 1735, he worked in mezzotinto, having an
expeaa-

tion ofmaking a
largefortune for hrs family by hisprints ; and for feveral years it

fucceeded to his with. But, at laffi he found it neceffary torefurne the pencil,

and although he was diffident of his own ability to paint, after a discontinuance

of praaice for fixfeeri years, yet to his furprize as well as his fatisfaaion,
he'

found himfelf as expert as ever.

This mafter deferves to be ranked among the good painters of battles ; he was

correa in his defign, he difpofed his fubjects with judgement, and by the aerial

perfpeaive threw off his diftances in a very natural manner. His colouring, in

fonie of his performances, is Very coinmendable ; he executed his work with

o-reat. freedom and Cafe'; and although he had a lively and fruitful imagination,

he always confined himfelf to reprefent only fuch objeas, expreffions, aaions, or

altitudes, as he had obferved in nature.

"Whenever he talked cf his ownworks,, he ufed to remark, that his firft per

formances pleated,, by their Colouring and the freedom ofhis pencil, though the-

defign was but indifferent ; that his fecond manner had more of nature, but was

lets agreeably
coloured ; but, in his third and belt manner, he attended to

the expreffion, difpofition, Spirited aaiort, and attitudes ; and alfo to fet his

defigns off with a fuitable colouring. Thofe piaures which are painted in his

beft ftyle, were finifhed from the year 1 709, to 1 71 6.

Rachel RUISCFL Vid. Pool

Jakob RUYSDAAL

Painted Landfcape.

Died 1681, aged 45.

This mafter was born at Haerlem, in 163.6-; and though the artift by whom

he was inftruaed is not afcertained, yet it is affirmed, that at the age of twelve,

fome of his produaions furprized the beft painters to whom they were Shewn.

It is moft certain, that a ftrtet intimacy fubfifted between him and Berchem, and

k is thought, that Ruyfdaal was animated with that fpirit which we fee in all his

compofitions, by his connexion, with that admirable mafter. For, it afforded

him an accefs at all times to the hosste of Berchem, where he had a conftant

opportunity to obferve his manner of handling, defigning, and colouring ; and

by that means, to form a Style peculiar to himfelf, in which he was accounted

little inferior to the other.
.

However, nature was his principal inftruaor, as well as his guioe ; torhe

ftudied her inceffantly.
The-

fcenes, trees, Shies, waters, and grounds, of
which

his
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his fubjects were compofed, were all taken from nature, and Sketched upon the

fpot, juft as they allured his eye, or delighted his imagination. Some writers

affirm, that both Ruyfdaal and Berchem improved their tafte in Italy, by that
beautiful variety of feenery, which is perpetually to be obferved in

.

the environs

of Rome ; but, other authors as positively affert, that neither of thefe mafters

were ever in Italy. Yet, whoever attentively considers many of the compofi

tions ofBerchem, cannot but be almoft convinced, that he muft have travelled

out of his own country, to Coltea fuch ideas of grand and elegant nature, as are

furnilhed in his works ; though perhaps by the ideas ofRuyfdaal, obfervable in

moft of his defigns, one could as readily believe, that he had never travelled far

from his native foil.

No painter could poffibly poffefs a greater Share of publick efteem, or admi

ration, than Ruyfdaal ; nor has the reputation of that artift been impaired, even
to this day. The grounds of his landfcapes are agreeably broken, his fkies are

clear, his trees are delicately handled, every leaf is touched diftinaiy, and with a

great deal of fpirit, and every part has the look of true nature. . He fhews, that
he perfeaiy underftood the principles of the chiaro-fcuro, and alfo ofperfpective ;
for his diftances have always a fine effea, and his mattes of light and Shadow

are distributed with fuch judgement, and contrasted with fuch harmony, that
the eye and the imagination are equally delighted. His works are distinguished

by a natural and pleafing tone of colour ; by a free, light, firm, and Spirited
pencil ; and alfo by a very agreeable choice of fituations. His general fubjeas
were views of the banks of rivers ; hilly ground, with natural cafcades ; a

country interfperfed with cottages, and huts ; folemn fcenes of woods and

groves, with roads through them ; windmills and watermills ; but he rarely
painted any fubjea without a river, brook, or pool ofwater, which he expreffed
with all poffible truth, and tranfparency. He likewife particularly excelled in

reprefenting torrents, and impetuous falls of water, in which fubjects the foam.
on one part, and the pellucid appearance ofthe water in another, were defcribed
with force and grandeur, and afforded a true image of beautiful nature.
As he could not defign figures with any degree ofelegance, he was frequently

affifted in that refpea, by Oftade, by Adrian Vander Velde, and often bv
Wouwermans, which adds considerably to the value of his piaures. Moft of
the colteaions in England, and Ireland, are adorned with fome of the works cf
this matter ; and in the Palazzo Ricardi, as well as in the cabinet of the Grand
Duke at Florence, are preferved fome excellent landfcapes of his hand.

Solomon RUYSDAAL.

Painted Landfcape.

Died 1670, aged 54.

He was born at Haerlem, in 1616, and was the elder brother of Jakob
Ruyfdaal. He alfo was a painter of Landfcapes, but in every refpea appeared
far inferior to Jakob ; for the beft commendation given him by the writers on

this fubjea, is, that he was a cold imitator of Schoeft, andVan Goyen. And
although his piaures have fomewhat that is plaufible, sufficient to engage the
attention of thofe who are prejudiced in favour of the name of Ruyfdaal yet to
perfons of true judgement and tafte, they are in no great eftimation ; and the
eye is difgufted with too predominant a tint ofyellow, which is diffufed through
the whole.

&

He
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He rendered himfelf, however, confiderable, by having difcovered the art

of imitating variegated marbles With furprizing exaanefs ; arid he gave to his

compofition an appearance, fo curiolifly Similar to the real marble, that it was

fearce poffible to difcern any difference, either in the weight, the colour, or the
lultre of the polifhV

Martin RYCKAER.T.

Painted -Landfcapes, with Architecture, and Ruins.

Died 1636, aged 45.

Hewas born at Antwerp, in 1591, and gave very earlyproofs of a good genius

topainting. He was for fome time under the care of
Tobias"

Verhaechtas his

difciple, but. having frequent opportunities of feeing the paintings of fome very
famous Italian mafters, in the colteaions ait Antwerp, to which he had acccfs i

and comparing the ftyle of thofe mafters, with that of his own countrymen ; it

infpired him with a , commendable ambition to vifit Rome, for his farther in

ftruaion and improvement.

He fpent feveral years in Italy, and employed himfelf in defigning the moft

elegant objeas which offered themfelves to his obfervation ; in Sketching thd
beautiful fcenes, ruins, and edifices that any where occurred to him. At his

return to his native city, he painted his piaures from thofe defigns which he had

ftudied after nature, and gained extraordinary applalife, as well for the elegance

of his choice, as for the goodnefs ofthe execution.

As he was particularly curious, in taking the views of fortified towns, that

fhewed any uncommon appearance of grandeur, in Order to introduce them in

his own compofitions, he very unthinkingly endangered his life, by drawing
the vtew of the caftle of Namiir, which he intended as an ornament to one of

his landfcapes. For, while his whole attention was engroffed by the Sketch of

that grand fortfefs, he Was fuddenly felzed by the foldiers, and hurried to the

governor ; and would have infallibly been put to death, if the governor had not

been, with the utmoft difficulty, prevailed on to pardon him, by the ftfongeft

attestations of his innocent intention, his probity, and his eminence in his

profession.

He Was extremely efteemed by Vandyck, and by all perfons of diftinaion in

his own country ; his works are very rarely to be purchafed, and are exceedingly

prized by thofe who pOffefs them.

David RYCKAERT, the Young.

Painted Converfations, ,andApparitions to S. Anthony.

He was born at Antwerp,, in 161 5, and learned the art of painting from his

father, whofe name alfo
was'

David. He principally ftudied and painted after

nature, and his firft fubjeas were landfcapes ; in which he introduced the huts

and cottages of Shepherds and farmers, which he expreffed with abundance of

truth, and difpofed his figures and every other objea, with great judgement.

But, in fome time he undertook to imitate the ftyle of Brouwer, Teniers, and

Oftade ; and the value thatwas fet on his firft performances in that ftyle, was a

Sufficient inducement! to him to perfevere. He continued therefore to paint

Z z z converfations,
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converfations, but he fucceeded beft in fubjeas that were bright, as he had a

peculiar art of managing his lights in an unufual manner, which had an extraor

dinary effea ; and for that reafon, he was fond of reprefenting figures by the light
of a candle or flambeau.

At firft, he painted and defigned fubjeas that were agreeable, and entertaining-,
but in his fiftieth year, he altered his ftyle of defign, and grew fond ofreprefent

ing imaginary and whimsical forms,with a fruitful wildnefs of fancy, fuch as ap

paritions, noaurnal affemblies ofwitches and devils, temptations of S. Anthony,
and fuch like, in the manner of the Helliih Brueghel ; and in fome ofhis defigns,
he reprefents the devils flyingaway from the Crofs. And although fuch fubjeas

are but difagreeable, yet by the fpirit of his touch, his penciling* and colouring,

and by the livelinefs of his imagination, he has given to his figures fuch variety
and humourous expreffion, that they had many admirers, and were very eagerly
purchafed by the Archduke Leopold, and feveral other princes.
It is obferved of this mafter, that his firft works were not fo well coloured as.

thofe of his latter time ; his firft were rather too grey, but afterwards, his

piaures had remarkable warmth. The heads of his figures were painted with

great art, and precision; but he feems to have been too negligent of the hands

and other extremities.

Peter RYSBRAECK, or RYSBRECHTS.

Painted Landfcape.

He was born at Antwerp, in 1 657, and became a difciple of Francefco Millee ;
under whom he very foon imbibed a fondnefs for the works of Pouffin, which
he ever afterwards retained. He ftudied him inceffantly, and at laft fo fuccefs-

fully imitated that eminent artift, that feveralof the piaures of Ryfbraeck, were
fold for the paintings of Gafpar. He lived in great efteem at Paris, and was

much folicited to continue in that city ; but he returned to his native city, and
there followed his profeffion with credit, and with advantage.

Sometimes he painted in the manner of Pouffin, and fometimes in the ftyle
of his mafter Francefco Millee ; but, in all his compofitions, he is a conftant
imitator of thofe two eminent artifts, though at the fame time, he took care, to

ftudy and to imitate nature. His manner of painting was expeditious, with a
free and firm pencil, and a good tone of colour ; his figures and his trees are
well defigned, and he finifhed his pietures with a great deal of fpirit. However,
it muft be confeffed, that either through a want of genius, or invention, or by
painting fuch a number of piaures as he did, his landfcapes have not that
pleafing variety which might be expeaed, though in other refpects they have
confiderable merit.

The works of this mailer, ought not to be confounded with thofe painted by.
another perfon of the fame name, who lived at Bruffels ; whofe landfcapes are
very indifferent, and in no degree of efteem.

NlCHO-
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Nicholas RYX, or Ryckx.

Painted Landfcapes, and Views, of Paleftine.

This mafter was born at Bruges, in 1637, and in that city learned the art of

painting. As foon as he had qualified himfelf to appear with credit in his

profeffion, he undertook a voyage up the Mediterranean, and travelled through

many ofthe eaftqrn countries, obferving exaaiy the habits of thedifferent nations

through which he journied, and particularly attended to themanner of travelling
peculiar to theCaravans. He fpent fome years in Paleftine ; and in that country
Sketched after nature the agreeable and romantick views ofmemorable places,

which he intended for the fubjeasof his future landfcapes ; and when he returned

toBruges, his compofitions were much coveted, as they reprefented the profpeas

of Jerufalem, and the neighbouring country; which were enriched with a

pumber of figures, horfes, and camels, touched with fpirit, and finished with

great freedom of hand, and good colouring. His tafte of defign was much in

the manner of Vander Cable, but he was generally more clear.

s.

Andrea SACCHI, or Ouche,

Painted Hiftory, Portrait, and Architecture.

Died 1668, aged 74.

This celebrated painter was born at Rome, in
*
1594, and was a difciple of

Francefco Albano ; with whom he fpent feveral years in fuch clofe application,

that at laft he was accounted fuperior to his mafter in his tafte of defign, and in

the eorreanefs of his drawing. He devoted a great part of his time to the Study
of the antiques ; he defigned after them induftrioufly, and alfo added to his

improvement, by making himfelf thoroughly acquainted with the works of

Raphael, and the moft illustrious artifts who preceded him. By that method of

conduaing his ftudies, and by having an accurate judgement and

tafte,'

to difcern the excellencies of the great mafters, he formed his own peculiar

manner, which had no refemblance to any of them ; and that manner he never

altered.

He diftinguifhed himfelf in a very eminent degree-by his paintings in frefco ;

and was accounted to have no fuperior in that manner of working. A ftrong
emulation, however, fubfifted between him and Pietro da Cortona, as they were

cotemporary artifts ; as both of them were men of genius, and extraordinary
abilities ; and, as both were equally ambitious of immortalizing themfelves by
their works. And it is highly probable, that by fuch a conteft for fame and

honour, each of them arrived at a higher degree of perfeaion in that kind of

painting, than eitherof them might have done, without fuch a competition.

* The authors of the Abrege de la Vie des Peintres fix the birth of Andrea Sacchi in 1599, and

his death in 1661, at the age of 62 ; but moft authors agree that he was born in 1594, and that he

died in j 668, at the age of 74.

Z z z 2 The
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The ideas of Sacchi were grand, and elevated ; and he gavp to his figures a

beautiful, and fine exprefliori. The choice of his draperies is judicious, the
difpofition of them is delicate, and they fhew fuch an union of etegancej: and

fimplicity, as is rarely to be met with in other- painters. His wprks are finifhed

with uncommon care and exaanefs, and they, have fuch intrinfick merit in

refpea of tafte, compofition, correctnefs, elevation of thought, colouring, and

expreffion, as will fecure the admiration and appkufe of
,
'the judicious, and

always render them truly valuable.

Some of the works of this mafter are in the principal churches at
Rome-

; and

particularly in the church of S. Peter is a piaure of S. Auguftjn ; likewife in

the church of S. Jofeph, an altar-piece reprefenting the. Angel appearing to

Jofeph. But in the Palazzo Baifoerini, are feveral compositions of Sacchi,

which are exceedingly capital, efpecially an allegorical piaure reprefenting divine

Wifetem ; and it cannot be too highly praifed, for the invention, the grandeur

of defign, the delicacy ofthe expreffion, or the fweetnefs of the colouring, He

was a perfea mafter of perfpeaive, and executed fome very grand compofitions,

with a multitude of figures, and elegant architeaure, in true and beautiful

perfpeaive, at Rome ; which procured him as much honour, as any ofhis other
performances. The fubjea of one of thofe paintings, was a defcription of the

military fports of the Roman youth on horfeback, which was exhibited with

extraordinary magnificence by order Qlf the Pope.

Cornelius SACHTLEVEN, or Zaftleven.

Painted Landfcapes, Drolls, Corps de Garde, and Farm-houfes.

He was born at Rotterdam, where he learned the art of painting, but im
proved himfelf by ftudying after nature, and carefully Sketching every objea

which he intended to infert in his future compositions, . It is generally thought,
that he was the elder brother of Herman Sachtleven, but appeared far inferior
to him, as well in the choice of his fubjefts, as in the tone of his colouring- $.

moft of the piaures of Cornelius being remarkably too yellow.
He painted the infid.es of farrn-houfes, as alfo the employments and recreations

Of villagers, fometimes in imitation of the ftyle of Teniers, and fometimes in
the manner of Brouwer. Thofe ruftick fports, in which he endeavoured tQ
reiemble the former, are well defigned, arid executed with a free pencil; and

when he imitated the latter, he gave his piaures a great deal of force. His
corps de garde are particularly commended, as being well grouped ; and his
converfations have a ftrong charaaer of truth and nature, with a tolerable
degree of humour, and expreffion.
On the fore-grounds of his pietures,which reprefented Soldiers in their guard

room, he ufually placed helmets, drums, armour, embroidered belts, and
implements ofwar ; which he copied exaaiy from nature, and fhewed confide

rable judgement, by difpofing them in fuch a manner as to produce an agreeable;
effea.

to

Herman SACHTLEVEN, or Zaftleveji.
Painted Landfcape.

Died 1685, aged 76.

He was born at Rotterdam, in 1 609, and inftruaed in the art by John Van.

Goyen, a very celebrated painter of landfcape ; yet he did not confine himfelf to

the
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the manner of that ma&r, but alfo ftudied the Style, tafte, and touch of Other
eminent artifts. He determined, however, principally to attend to nature, as

being the belt, and moft unerring direaor; and for his improvement made

abundance of Sketches, drawings, and defigns, which by the curious are ac

counted not the leaft valuable of his works. But, the views of nature in the

Low Countries, where he was born, Were by no means fuitable to the tafte of

Sachtleven, as they could not furnifh him with a competent variety ; there

being no mountains or rocks in that traa, to diveriify the feene. He therefore

went to ftudy nature on the borders of the Rhine ; where, by the windings of

that river, by the antique edifices, the Woods, the water-falls, and grounds dif

ferently broken, the views were more piaurefque, and more capable of affording
him agreeable materials for his landfcapes. It is alfo affirmed by fome writers,

that he likewife vifited Italy, where he improved himfelf considerably;; and

certainly, all that induftry exerted to render himfelf eminent in his profeffion,
received its juft reward, in the univerfal approbation given to his works.

He took pains to finish his piaures with extraordinary neatnefs, and by a
light, free touch, as well as by a Skilful management ofthe aerial perfpeaive, he
gave to his diftaht hills, grounds, and trees, a very happy and pleafing. effea.

His fkies and diftances are generally clear, and all his objeas recede with per-

fpeaive truth ; and although many of the fcenes which he copied from nature,

were not very striking from that point of view where he flood to defign them, yet

he had. the iki 11 fo -greatly to improve, vary, and enrich them, by figures and

buildings, that he made them agreeable fubjeas in his paintings, ftill preferving
tile appearance ofthe real place which he defigned.

The ptetures of Sachtleven painted in his beft manner, are not very common,

and are highly efteemed ; and they may be known without much difficulty, by
a neatnefs of touch iffthe figures, and buildings ; by an endeavour to exprefs

the vapour, between the eye and the objeas that are remote, like Berchem and

Wouwermans-,; and by a pleafing bluiib tint in his diftances.

Ventura SALIM'BENI, called Bevilaqjja,

Painted Hiftory.

Died 1613, ■
aged-

$6.

He was. born at Siena, in 155.7, anc* learned the art of painting from his

fatherArchangelo Salimbeni, a painter of principal note in that city. When he

had made a competent progrefs in the knowledge of defign and colouring, he

travelled through feveral parts of Italy, particularly through Lornbardy, and im
proved himfelf exceedingly, by his obfervations on the celebrated performances

ofthe great mafters,.; which occurred to him in his travels. But, when he ar

rived at Rome, where he had fufficient opportunities to ftudy the antiques, he

there applied himfelf with fo much diligence, that he perfeaed himfelf in

defign, and. acquired a good ftyle and manner of painting, which very much re

fembled that of his brother Francefco Vanni, though it did not equal it.

He had a good invention, and great harmony in his colouring, as well as ele

gance in his figures. White he continued at Genoa, he affociated with Agoftino

Taffi, an. excellent painter, who had been a difciple of Paul Bril ; and in the grand

eompoftrions of Salimbenk. the back-grounds were painted by Taffi, T™\ic
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mafter is more generally known
through Italy by the name of Bevilaqua, than

by that of Salimbeni ; the Cardinal Bonifacio Bevilaqua, who
was his patron,

and his friend, having, from particular efteem, given him that name.

The principal works of this mafter, are in the churches and convents in his

native city Siena, at Florence, Genoa, and Umbria,
in all which cities his paint

ings were highly commended; and at Wiltor-. h the colteaion of the Earl of

Pembroke, there is a piaure reprefenting th: Defcent of the Holy Ghoft, by
this mafter.

Van SAL M.

Painted Sea-Pieces, in Uk-ck and White.

Neither Houbraken, nor Weyerman, mention
an-' particulars relative to the

time when this artift was born, or died; but, his ftyle of painting makes it very

probable, that he was a difciple of Cornelius Bonave.'ture'Meefter, commonly
and corruptly called Bo Meefters.

He had a remarkable manner of painting in black and wh't:, in imitation of

drawings with a pen ; nor is it eafy to conceive how he managedhis pencil, fo as

to give every line the form and exaa refemblance of the Stroke of the graver.

His only fubjeas were tea-pieces, and tea-ports, with a diftant viewof the cities

and towns ; and thofe fubjeas he ufually handled with a great deal of neatnefs.

His fhips are correaiy defigned, but they want the elegance 'and -grace of Van

dervelde, and Backhuyfen ; nor have they the freedom and delicacy of thofe
executed by Bonaventure Meefter. In his reprefentation of ftorms, the agitation

of the waters is tolerably well expreffed, though the waves often appear hard ;

and in his calms the veffels are agreeably difpofed. Some ofhis piaures, in

deed, are finifhed with fo much truth and fpirit, that at firft fight they have all

the appearance of excellent drawings, nor do they lote any of their merit, by a

more minute examination. But the piaures ofVan Salm are not equally good,

fome of them being far fuperior to others ; and even his beft, are not in thefe

kingdoms held in any great efteem by the connoiffeurs.

Giovanni Battista S A L V I, called Sassoferrato.

Painted Hiftory.

Died 1590, aged 86.

This matter was born in 1 504, at an antient caftle on the borders of the
ter"

ntory of Urbino, called Saffoferrato, from which he was afterwards named.

Under what lTjaiter, or in what city he learned the firft principles of his art;
is-.'

not ascertained ; but he went to Rome, to ftudy the works of Raphael, which
were then the admiration of the whole world ; and his knowledge was exceed

ingly promoted by the precepts of Francefco Penni, - Raphael's favourite ;

difciple.

By the direaion of that able artift, Salvi applied himfelf to copy the works of
the moft eminent in the profeffion ; and he at laft obtained fuch fkill, and fuch
power of execution in that manner of painting, imitating the ftyle and touch of

every different mafter fo admirably, that his piaures were generally taken to be

real
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real originals of thofe artifts, of whom they were only copies, or at the beft, only
imitations.

Giuseppe SALVIATI. Vid. Porta.

Francesco SALVIATI, or Rossrl

Painted Hiftory, and Portrait.

Died 1563, aged 53.

Pie was born at Florence, in 15 10 ; his parental name was Roffi ; but, being
taken into the fervice of Cardinal Salviati, and honoured with his favour and

proteaion, he was ever after diftinguifhed by the name of his patron. He owed

a great part of his early inftruaion to that intimate friendship which he had con-
traaed with GiorgioVafari in their youth; for, Vafari was the difciple ofAndrea
del Sarto, and communicated all the rules, direaions, and defigns, which he re--

ceived from his mafter, to his friend Salviati, and explained every precept in the
moft clear and intelligible manner. However, neither of thofe young artifts found
their improvement under Andrea, anfwerable to their fanguine expeaations ;

and therefore they placed themfelves with Baccio Bandinelli ; under whom

they made a greater proficiency in. one month, as Sandrart afferts, than, in' two

years Spent under the other.

Salviati foon rofe into high reputation, and was not only engaged by his pa

tron the Cardinal, but was employed alfo at the Pope's palace, in conjunaion

with his friend Vafari. He painted with as much fuccefs in frefco and diftem

per, as in oil ; and acquired extraordinary honour by the cartons he defigned

for tapeftry, reprefenting the memorable adtions ofAlexander the Great. Nor

did the pencil of Salviati appear to lefs advantage in portrait than in hiftory;
many pf-the prime nobility of Rome, and other cities ofltaly, were painted by
him; and he gained extraordinary applaufe by a portrait ofAretine, the famous

fatyrift, which was tent as a prefent to Francis I, King of France.
The invention of this mafter was rich, and copious ; but, he teemed to want

elevation of genius, and to have rather too great a luxuriancy of fancy, though

that fancy was not of the grand and majeftic turn. His carnations were deli

cate, particularly in his naked figures, and he defigned fuch figures with grace

and eorreanefs. In others which were cloathed, his draperies were full, broadi,
and genteel, elegantly marking the turn of every limb, fo as to render it per

ceptible, though thinly covered. His ufual ftyle of colouring was lively, and
he gave his figures eafy and becoming attitudes, yet he had not a talent for grand
compofitions, being often but mean in his defign.

The merit of Salviati procured him many friends, but he frequently loft them

by his peevifh and capricious temper ; and Sandrart obferves, that many who

were defirous of having fome of his work, were restrained from employing him,
becaufe he always appeared diffatisfied, even when he was largely overpaid for

his performances.

He might have had fufficient fuccefs in France ; but his difagreeable condtfet

in many refpeas, and his tevere cenfures of other artifts, gave fuch a general of

fence, that he quitted that kingdom in as much contempt, as he had entered it

with honour, and publick refpea, So unlooked-for a disappointment caufed

him
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him to return to Rome, where he fell into new contentions with Daniel da Vol

terra, with Pietro Ligorio, the Pope's architea, and with moft of the artifts of

that time, and died there of a broken heart.

A number of poetical fubjeas were painted by Salviati, in oil, for Ludovico

Farnefe, and he alfo finished Several altar-pieces for the churches of Rome, and
Florence.- A moft capital piaure of his painting, is ftill preferved in the church

of the Celeftins at Paris, being the ornament of their grand altar. The naked

figures in that compofition have an eafe, and grace, which might appear worthy

of an artift ; the draperies of thofe figures that are cloathed, flow with an eafy

negligence, neither too cumberfome, nor too glaring ; and in moft of his pic-.

tures, a great deal of the manner of Baccio Bandinelli is obfervable, but in this

there appears much more of the ftyle of Andrea del Sarto. It is remarked

that fome of his piaures, painted only in two colours, are accounted his beft.

Joachim SANDRART.

Painted Hiftory, and Portrait.

Died 1683, aged 77.

He was born at Franckfort on the Maine, in 1606, and had for his firft

mailers Theodore de Bry, and MatthewMerian, who were engravers ; but after

wards he became the difciple of Gerard Honthorft. His improvement under

that mailer, diftinguifhed him above all the difciples in that fchool, and engaged

the efteem of his inftruaor fo effeaually, that he took him to London as an

affiftant in thofe works, which were to be executed by order of the King of
England ; and he gained So much credit by his performances, that when Hon

thorft returned to his own country, Sandrart was retained in the fervice of
the King.

By having accefs to the Royal colteaion of paintings, Sandrart laid the foun
dation of his fubfequent merit ; for, he ftudied and copied fome of the fineft

produaions of Titian, Correggio, Guido, Veronefe, and Vandyck ; and two ca

pital works are particularly mentioned by the writer ofSandrart's life, (at the end
of his lives of the painters) bywhich he was principally improved ; the one was

Mercury teaching Cupid to read, at the request of Venus, by Correggio -, the

other, Titian's twelve Casters as large as life, which, after the death ofthe Duke

ofBuckingham, were purchafed by the Emperor Ferdinand III, at an immenfe

price. Undoubtedly, he eftablifhed his reputation during his continuance in

England, by feveral excellent paintings ; and efpecially by the piaures of

Henry VIII, Sir Thomas More, and Erafmus, which he painted for the Earl of

Arundel, after the originals of Holbein ; and it is mentioned to the honour of

Sandrart, that his imitation was fo exaa, as to make it no eafy matter to deter

mine which were the copies.

V/hen he left England, he vifited Venice, Bologna, Naples, and Rome, at each
of which cities he ftudied and defigned every thing that feemed curious, of

worthy of his obfervation ; and added confiderably to his knowledge, by his inti

macy with Bamboccio, Jan Lis, Albano, and Guido ; who not only fhewed him

their works, but freely communicated to him every obfervation relative to the

art, which might be any way advantageous to him in his profeffion.

A

1
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A piaure of S. Jerom, and a Magdalen which he p'ainted at Rome, procured
him &e favour OfCardinal Barberini, and obtained for him the honour of paint

ing the portrait of Pope Urban VIII ; and the King of Spain having fent an

order to Rome, for twelve piaures of the fame dimenfion, to be executed by
twelve ofthe moft eminent mafters in Italy, Sandrart was appointed one of the

number, and the other eleven were Guido, Sacchi, Guercino, Giufeppe D'Ar-

pifto, Cortona^ Lanfranc, Domenichino, Nicolo Pouffni, svlasfimi, Valentino, and
Gefltilefchi. Their performances were publickly exhibited at a grand procef-

fionoii a feftival, and perhaps it may not prove Unentertaiiiing to the reader, to

know the fubjeas of thofe memorable paintings, efpecially as they are defcribed

by very few writers, and irt boohs that are rarely to be met with.

The fubjea of
Guido's1

piaure, was the Rape of Helen ; iri which he repre

sented that fair fugitive, cOhduaed to the tea-Shore by Paris, attended by a few

female figures ; and in every part of the compofition fuch genius, invention, and

difpofition, Were difplayed, as made it doubtful whether aft, nature, or grace had
the superiority.

Guercino's defignwas Dido Stabbing herfelf on the funeral pile ; in which the

expreffion of the principal figure, and the variety of passions in the attendants,

as grief, pity, terrotir, arid aftonifhment, were ftrong, lively, and natural:
The genius and

fine"

invention of Pietro da Cortona, were nobly manifested in

His compofition, which reprefented Romulus giving the fignal for the Rape of

the Sabines ; in which he Shewed fuch a variety of aaions, attitudes, and
paf-

fiorts, fuch eager refolutenefs ih the Romans, fuch a mixture of timidity and

refentment in thewomen, as made that performance be confidered as one ofthe

moft capital designs of that mafter.

Andrea Sacchi's piaure was emblematical, and reprefented DivineWiSdorh as

feated on a throne Surrounded by feveral Virtues ; but, the excellence of the

compofition, the profound fkill and tafte in the defign, and it's fingular eorrea

nefs, were much.more applauded than the colouring.

The fubjea of Lanffanc's'deftgri, Was the difcovery of Califto, and the Death

of Aaaeon ; which feemed to be principally admired for its ftrong charaaer of
truth and nature.

That ofDomenichino, reprefented Diana appointing:prizes for thofe nymphs

who excelled in rural fports, and exercifes ; in which compofition was feen a va-,

riety of aaions, and attitudes, of nymphs exerting themfelves in the chace, and

ofothers returning triumphantly with the game, or refreshing their limbs in the

bath after their toil ; while their hounds are either drinking at the brook, or lye
in different poftures expreffive of fatigue. This performance was univerfally

admired, and allowed to have as high a degree of merit, as any of the paintings

exhibited on the occafion.

Nicolo Pouffin reprefented in his defign the Plague of the Philistines at Afh-

dod, and introduced a number of figures differently affeaed ; fome fickening,
others pining and languifhing under the diftemper, or attended by phyficians ;

fome dying, and many dead ;t but with fuch abundant variety, and admirable ex

preffion, as gained him the greateft honour.

-

Valentino'

chofe for his fubjea, the Five Sentes, which he defcribed by
figures in a banqueting-room ; fome eating and drinking ; others engaged at

cards, or amufing themfelves with the finell of flowers ; fome liftening to others

A a a a who
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who performed on mufical instruments ; and fome fighting and wounding each

other. But this work was not commended either for the goodnefs of the inven

tion, or the eorreanefs of drawing, and was only efteemed for the elegant ftyle

of the colouring.

The defign of Sandrart's piaure was, Seneca in the Bath, (his veins opened

by order of Nero) with a philofophical firmnefs ofmind difeourfing with his wife

Paulina, and his friends Demetrius and Philo ; in which the expreffion was na

tural, the figures were correaiy defigned, and the colouring was extremely
good. But the piaures ofGentilefchi, D'Arpino, andMaffimi, not being quite
finifhed, were not publickly exhibited.

Sandrart travelled through moft parts of Europe, and found favour and em^

ployment wherever he went, fo that he was greatly enriched when he re

turned to his own country ; and the fketches he drew of buildings, an

tiquities, ftatues, or beautiful views after nature, together with his piaures,
and curiosities, produced, at different fates, twenty-two thoufand feven

hundred and twenty-one florins. A great number of his works are in Italy,,

Germany, and the Low Countries, where they are much efteemed ; but

his moft capital peformance, is, the reprefentation of the Laft Judgement,.
in which there are a multitude of figures, well defigned, and well co

loured. He publifhed feveral volumes, and one in particular, which contains

(what he calls) the Lives ofthe moft famous Painters. It is a translation, by
way of abridgment, from Vafari, Van Mander and Ridolfi, but the greatest.

part of thofe artifts of whom he treats, are mentioned in too flight and fuper-

ficial a manner, affording the reader much lefs inftruaion and fatisfaaion, than-
might reafonably be expeaed from the reputation, and extenfive knowledge of
the author..

SANESE. Vid. Memmi.

John. Baptist SAN-TERRE,

Painted Portrait..

Died 1717, aged 66.

This painter was born in France, near Ponthoife, in 1651, and was a difciple
of Bon Boullongne, under whom he made a confiderable proficiency ; but his
greateft improvement was derived from his obferving nature, and by his

lingular-

attachment to that point, he was enabled to produce fome eftimable works,
although he poffeffed but a moderate portion of genius, and his pencil was but.
Slow in its execution. He perceived that his imagination and invention were in
sufficient for undertaking hiftorical compofitions, which required a variety of

figures; and therefore he employed himfelf in painting heads, and half-length
piaures, from imagination, or after the life, and thofe he finifhed with care, and
great delicacy.

He defigned with tolerable eorreanefs, and had confiderable merit in the atti

tudes, and
expreffion-

of fome of his portraits; but his draperies were generally
neither well chofen, nor judicioufly difpofed. However, he took great pains

to acquire the knowledge of anatomy and perfpeaive, being ftudious to acquaint
himfelf with every branch conducive to his improvement in his profeffion. He

was
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was particularly induftrious, to difcover the means of rendering his colours

bright, and durable ; and for that purpofe fpent many hours in obferving the

paintings on the figns, as he walked along the streets, to remark what colours en

dured the air, fun, and moifture, with the teaft appearance of perifhing, and at

laft his labour was very fuccefsfully rewarded ; for his piaures, efpecially in the

carnations, Shewed an uncommon tranfparence and brilliancy : and it is men

tioned as a singularity in Santerre, that he never put any kind of varnifh on his

piaures in lefs time, than ten years after they were finifhed.

SANTI di TITI.

Painted Hiftory, and Portrait.

Died 1603, aged 6$.

He was born at Florence, in 1538, and at firft was inftruaed in defign by
Baftiano, a painter of no great reputation ; but afterwards, being placed as a

difciple with Agnolo Bronzino, he foon gave manifest proofs of the noble

talents which he poffeffed, and in a fhort time fhewed himfelf far fuperior to all

his companions.

But, although he made a remarkable progress under Bronzino, yet he was

confcious that his knowledge ofthe true and grand principles of defign, was ftill

but imperfea ; and therefore he determined to improve himfelf to the utmoft

irt that refpea, by vifiting Rome ; in order to enrich his mind with more elevated

ideas, by ftudying the antiques, which are the beft guides to all thofe painters,

who defire to imitate nature with grace, fimplicity, and elegance.

White he continued at Rome, he was indefatigable in his ftudies ; he acquired

an admirable tafte of compofition, and eorreanefs of defign ; and gained fo far

the publick approbation, that he was efteemed one of the beft painters of his

time. His extraordinary merit immediately diftinguifhed him, and his per

formances for fome ofthe Nobility and Cardinals, raffed his reputation fo high,
that it occafioned his being foiicited to return to Florence, where he painted a

multitude of incomparable defigns. His genius was not limited to hiftory alone,
but he was equally excellent in portraits ; of which he finifhed many that were

exceedingly applauded, for their ftrong and lively refemblance, as well as for the

beauty of the colouring.
This mafter has always been accounted an honour to the Florentine fchool;

and was univerfally admired, for his eorreanefs and tafte ; for the lightnefs and

freedom of his hand ; for a furprizing force of colour ; and for the peculiar

grandeur of his manner and ftyle. Among a great number of fine piaures

painted by Santi di Titi at Florence, there is one very capital defign in the Pa

lazzo Corfini in that city, reprefenting the Baptifin of S. John, entirely in the

manner, and with all the grace and delicacy ofAlbano. The defign is in an ex

quisite tafte, and exceedingly correa ; the head's are fine ; thofe of the female

figures are elegantly dreffed ; and the whole is finifhed with moft extraordinary
neatnefs and care.

SAREZANA. Vid. Fi as ell a.

Aaaa2 Andrea
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Andrea del SARTO, or Andrea Vanucchi.

Painted Hiftory, and Portrait.

Died 1 530, aged 42.

This matter was born at Florence, in 1488, and received his firft inftruaion in

the art from Giovanni Barile, a very mean painter, with whom he fpent three

years, with intenfe application •, and in that time difcovered fuch uncommon

talents as aftoniihed Barile, and he placed Andrea as a difciple with Pietro Co-

fimo, who was accounted one of the beft painters in Italy.

Plis induftrious perfeverance in his ftudies under that mafter, rendered him

in a Short time very eminent ; but the morofe temper of Cofimo compelled

Andrea to quit him, and to endeavour to perfea himfelf by attending to the

works of other famous artifts ; though he had appropriated every faint's day and

feftival (while he was in the fchool of Cofimo) to defign after the works of

Vinci, Raphael, and Buonaroti, to which he had accefs in Florence. He there

fore persisted in the fame method of praaice, and by that means formed an, ad

mirable tafte, and fignalized himfelf above all the young painters of his own

country, or foreigners, by eorreanefs, colouring, and a profound knowledge of

the art.

At that time, Andrea contraaed an intimate friendship with FrancefcoBigio :

as there feemed to be a remarkable agreement in their tempers, as well as in their

ftudies. They determined to live together, and they painted a great number of

works in the churches and convents of Florence in concurrence ; but the repu

tation of Andrea was perpetually promoted, by every work he finifhed, either in
frefco Or in oil. At laft, his fame was railed to it's higheft pitch, by that noble..
defign which he executed for the bare-footed Carmelites at Florence, reprefent

ing the preaching of S. John. The attitude, and air of the head of the principal

figure, were exceedingly fine ; the countenance was full of fpirit and wifdom,
and strongly expreffive of his charaaer ; and theffun-burned tint of his flefh,
was properly fluted to his manner of life in the defart. The expreffion of the

auditors was natural, and fhewed abundant variety ; Some attentively liftening,
fome in admiration and aftonifhment at the novelty of his doarine, and,the

energy of his difeourfe ; others, with a look of apparent approbation, and con-

viaion ; and thewhole performance was admirable, for the colouring, eorrea
nefs of outline, difpofition, and fimplicity, united with elegance.

Although he had as much employment at Florence, as he could poffibly finifh,
yet could he not refift the impulfe he felt to fee the works of Raphael at Rome ;
he went therefore to that city, and examined every thing with a judicious atten
tion. He ftudied the manner of that inimitable artift carefully, and alfo obferved
with a critical eye the grandeur of ftyle in the compofitions of Buonaroti ; nor
did he negka to attend to the antique-:, and all the curious remains of art and

magnificence, which offered themfelves to his obfervation, by which he received
confiderabk improvement ; and it v/as obferved, that his manner was altered

much for the better, after he had vifited Rome. However, it became evident,
that he did not continue there a fufficient length of time, to ftudy and consider

things with fuch exaanefs as he ought ; and it is not doubted, that if he had re

fided for fome years at Rome, and devoted more of his ftudy and praaice to the

2
antiques
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antiques and Raphael, he would have furpaffecl all the artifts of his time, as he

had naturally- a graceful manner of defign, and his colouring was lively.

He painted with great freedom, and readinefs ; his colouring in frefco, as well

as in oil, was full of fweetnefs and force ; and his carnations are beautiful. His

draperies are marvellously eafy, graceful, and natural, and they are touched with

uncommon fpirit ; thr airs of his heads have an elegant variety ; and his boys,
as alfo the extremities of his figures, are fearcely inferior to thofe of Raphael.

The naked figures in his compofitions are excellently defigned •, but, from a cer

tain timidity of mind, his figures, both of men and women, feem to want that

fire and vivacity, which animate the works of other great painters, though they
recommend themfelves by their eorreanefs, truth, and noble fimplicity.

The excellence of Andrea's pencil, and his power of imitation, cannot be

more Strongly illustrated, than by that memorable incident mentioned circum

stantially by Vafari ; that by order of Oaavian de Medici, he copied a portrait

of Leo X, between CardinalMedici, and Cardinal Rofli, the heads and hands of

the figures having been painted by Raphael, and the draperies by Julio Romano ;

and he imitated every part of it with fuch amazing exaanefs, that Julio, after

the moft minute infpeaion, and alfo being affured that it was a copy, could not

distinguish it from the original.

The fuperior talents ofAndrea del Sarto, might have raited him to be as rich

in his fortune, as in his reputation, if his own indifcreet condua had not reduced

him to very diftrefsful circumstances ; for, the French King Francis I, was fo

exceffively fond of his works, that lie invited him to his court, defrayed all the

expences Of his journey, received him with great diftinaion, and made him many

valuable pretents. The. firft work in which he was employed for that Monarch,
wis a portrait ofthe Dauphin, who was then but a few months old ; and he was

rewarded (as Vafari testifies) with three hundred crowns in gold, for that per

formance. Afterwards, he painted an incomparable piaure of a Charity, and a

multitude of other defigns for the principal nobility about the court, fo that he

lived in an ample enjoyment of every thing conducive to happinefs, either in

refpea of efteem, affluence, or honour.

But, amidft this flow of good fortune, while he was employed by the Queen- .

Mother to paint a piaure of S. Jerom, when it was hardly half finished, he re

ceived letters from his wife, foliciting his return to Florence ; and to indulge her

defire, he requested permiffion for a few months abfence, promifing to return

with his family and fettle in France. The King confided in his integrity, and

not only made him feveral pretents with a Royal liberality, but intruded him

with large Turns of money to purchafe ftatues, paintings, defigns, etchings, or

any thing that was curious, orworthy of his poffeffing. However, Andrea foon

forgot his engagements, and violated every tye of honour, after he arrived at

Florence. He 'Squandered away the whole flock, the King's property as well

as his own, and never returned to his friend and benefactor. At laft he funk

into that poverty, to which by his prodigality and ingratitude, he Seemed very

juftly intitled ; he flittered a variety ofdifficulties and diftreffes ; and died of the

plague, abandoned by his wife, and by all thofe friends who had been the part

ners of his extravagance.

Abundance of
the:

works Of Andrea are in the churches, convents, and pa

laces at Florence, and in thofe the merit of Del Sarto is Shewn in a proper light ;

for.
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for, they are far preferable toWhat is feen of his hand, either in Rome, or in any

other city of Italy. Among a number of his capital paintings, there is one ad

mirable piaure in the Palazzi Pitti at Florence. The fubjea is the Virgin and

Child, with S. John, and S. Francis ; the colouring
has an extraordinary force ;

the ftyle is exquifitely delicate •, the draperies are caft in a grand tafte, and look

unufually frefh •, and the heads are exceffively fine, though the head of the

Virgin, is rather beautiful, than formed with a becoming dignity of charaaer.

SASSO-FERRATO. Vid. Salvi.

Roland SAVERY.

Painted Landfcapes, and Animals.

Died 1639, aged 63.

He was born at Courtray, in 1576, the fon of Jacques Savery, an indifferent

painter of animals, from whom he received his inftruaion in the art ; though

he profited afterwards a great deal more, by the direaions of his elder brother,
who was a much better artift.

Some writers alledge, that he was a difciple of Paul Bril, and there is cer

tainly fomewhat in his manner, that might teem fufficient to juftify fuch a fuppo-

fition ; but others are of opinion, that he only ftudied the works of Bril, and en

deavoured to imitate his manner of handling and colouring. He painted land

fcapes, which he frequently adorned with hiftorical figures, and animals of dif

ferent kinds ; and alfo painted infeas and reptiles, which were touched with a

great deal of fpirit.

The Emperor Rodolph having feen fome of the works of thismafter, admired
them fo highly, that he engaged him in his fervice ; fettled on him a confider

able penfion ; and enabled him to travel to Tirol to improve his tafte, and fur-

nifh his imagination with more elegant objeas, by furveying beautiful nature in
all its wildnefs, among the vales, hills, mountains, and precipices of that traa of

country.

He fpent two years in clofe application to his ftudies, and defigned after

nature thofe fituations which appeared to him moft agreeable, romantick, and

fuitable to his fancy ; he made fketches of thofe rocks, rivers, cafeades, torrents,

and ftupendous falls of water which occurred to his obfervation ; and filled a

large volume with thofe defigns, which proved of the utmoft benefit to him in

his future compofitions ; not only for thofe which he painted for the Emperor

in his gallery at Prague, but alio for the eafel pk^ures which he finifhed at his

return to Utrecht.

He had a delicate pencil, and touched his objeas with a great deal of fpirit

and freedom ; the fcenes which he defcribes are grand and folemn, he fhews a

pleafing oppofition in his lights andfhadows, his fubjeas are full of an agreeable

variety, and his piaures are generally excuted in a masterly manner ; though

fome of the piaures of Savery are much Superior to others. His drawing is not

always correa, nor is the tone of his colouring always pleafing ; for fometimes

the blue tint predominates too much, and the green frequently appears too vivid.
But, upon the whole, he was an excellent mafter, and his works are very highly
efteemed, particularly his fmall eafel piaures, which are accounted but little in

ferior to Paul Bril, and Brueghel, in the neatnefs of the finifhing.

His



S C H [ 553 ] S C H

His moft capital performance, in the gallery of the Emperor at Prague,

(according to Sandrart) is a charming landfcape, in which S. Jerom is repre

fented mortifying himfelf in the defart ; and one of his beft piaures in the Low

Countries, (according to Houbraken) is a landfcape, in which Orpheus is intro

duced among a variety of animals.

Gieles SCHAGEN.

Painted Hiftory, and Portrait.

Died 1668, aged 52.

He was born at Alkmaer, in 1616, and from the exertion of his own genius,

worked out fome knowledge of the art of painting, when he was very young ;

but, afterwards he was a difciple of Solomon Van Raveftein, and when he quitted

that mafter, he received further inttruaions from Peter Verbeek. To improve

himfelf by obferving the works of other eminent artifts, he travelled through

feveral parts ofGermany ; and at Elbing, became intimate with the Emperor's

painter, one Strobel, by whofe kindnefs he was made known to Staniflaus, King
of Poland, who fat to him for his portrait. His fuccefs in that performance

was equal to his moft fanguine expeaations ; but the beauty and merit of the

work, excited fp much furprize and jealoufy in his friend Strobel, that he thought
it imprudent to encourage him any longer to continue in that city.

Schagen therefore returned to Alkmaer, and from thence went to Paris ;

where he followed, his profeffion induftrioufly, and painted a great number of

portraits and other fubjeas, and lived in credit and affluence. He was an ex

cellent copyer, and acquired ahigh reputation by copying a piaure ofChrift and

S. John, afterMichael Angelo Buonaroti, and aVirgin and Child after Rubens ;
in the latter of which he fhewed a free and mafterly pencil, a great power of exe

cution, and a tone of colour that was but little inferior to the original. One of.

his moft remarkable compofitions, was the reprefentation ofthe tea-engagement

between Van Tromp, and Oquendo the Spaniard, which he Sketched during
the fight, by order of the Dutch Admiral.

Godfrey SCHALCKEN, or Scalken.

Painted Hiftory, Portrait, and Converfations.

Died 1706, aged-63..

He was born at Dort, in 1643, and learned the firft principles of painting
from Samuel Van Hoogftraeten ; but he accomplished himfelf afterwards in the

art, by becoming the difciple of Gerard Douw, with whom he ftudied for fome

years, nor did he leave that fchool till he found himfelf qualified to imitate the

ftyle, and manner of handling of his mafter with great fuccefs.
When he began to follow his profeffion, he very foon gained a confiderable re

putation, and was much employed for portraits, of which there are many at

Dort, of the principal families in that city. One very celebrated piaure of that

kind is the portrait of a lady, in the charaaer of a nymph, fleeping under the

Shadow, of a tree. His colouring at firft was not fo clear as could be wifhed, but:

5 after^
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afterwards he Shewed himfelf in that refpea greatly improved. He was remark
able for painting in a variety of manners, and in every one of them his pencil

was excellent. Particularly he delighted in night-fubjeas, becaufe he knew how-

to distribute the light of a flambeau or taper with fo much fkill, as to diffufe a

brightnefs over his objea, by a proper opposition of Shadow, which only nature

could equal ; and in that way of painting he feems to be without a competitor.

Houbraken mentions an hiftorical night-feene of this mafter, which was ex

ceedingly admired ; the fubjea was S. Peter denying Chrift ; and in that defign,
the maid is reprefented as holding up a light to the face of the apoftle. That

piaure is defcribed as having a good expreffion, and a greater affemblage of

figures than are ufually to be teen in any of his compofitions. There appears in

it great eorreanefs of defign, and great harmony in the whole ; which are cir

cumstances, that do not always occur in the works of Schalcken. For, although
in his penciling he might almoft be compared toMieris, orVander Wert, yet in
the eorreanefs of-drawing he was far inferior.

Some of his performences being much admired by feveral Englifh gentlemen,
who travelled through the Low Countries, they encouraged him to vifit

London ; and for fome time he had all imaginable fuccefs, white he painted in

fmall, as his greateft power of execution was fhewn in that fize. But* when he

attempted to enter into competition with Kneller, by painting portraits in a

a larger proportion, he injured his fortune and reputation, as thofe portraits had

neither fo much force, truth, grace, or fpirit, as the portraits of Kneiier. Hap
pily for himfelf, he perceived his error in a proper time, and purfued his firft

plan of painting in fmall ; by which he foon recovered his credit, and was enabled

to live in affluence.

It was obferved ofhim, that he was not fo fuccefsful in the portraits ofwomen,
as he generally was in thofe of men ; becaufe he wanted elegance in his choice.

Fie copied nature exaaiy after his models, without flattery, and without Studying
to add even a graceful air to his fubjeas ; not confidering that his female models,
would have been much more pleated to fee charms and graces in their portraits,
which were denied them by nature, fo as the refemblance was preferved ; rather

than to have their likenefs veryexaa, without fome additional embellifhments.

While he refided in London, he had the honour to be appointed to paint the

portrait of King William III, which he chofe to reprefent by candle-light : and

having prefented to the King a taper, that he might hold it in a proper pofition,
the taper accidentally melted in fuch a manner, as to drop on the fingers of that

Monarch. The King endured it with great compofednefs, being unwilling to

difconcert the artift ; though Schalcken, with extreme unpolitenefs, continued

his work, without once endeavouring to relieve the King from that difagreeable
fituation. Such an unreipeaful condua was quickly noticed by the courtiers ;

and it intierly loll him their favour and encouragement for the future. When

he found his bufmefs on the decline in England, he retired to the Hague ;

where his reputation was fo well eftablifhed, that he found a prodigious demand
for fmall paintings, and he fold them for very high prices ; but thofe of a larger
fize were in no great efteem.

His pencil was foft, mellow, and delicate ; his piaures are finifhed with ex

ceeding neatnefs •, and they fhew the chiaro-fcuro in great perfeaion. He -imi

tated nature with singular exaanefs, as well in the truth of his colouring, as in

the



S C H f 555 ] S C H

the mattes of his light and Shadow ; nor did he account any part ofthe art fo

deferving of the ftudy and attention of a painter, as the effea of light on differ

ent bodies, either opaque or pellucid, and the variety of refteaions and refrac

tions from different furfaces.

Although the piaures of Schalcken teem to be
touched'

with the utmoft

delicacy, and highly wrought, yet he had acquired a habit of painting with

great readiness, and a free pencil ; which is a particularity rarely obferved in

thofe works, where the finifhing is laboriously neat. Yet, notwithstanding he

confeffedly had abundance ofmerit, in many refpeas, he did not. fuffieiently
attend to defign'; nor had he an elegance of choice in any of his models, but

merely copied nature, as it was placed before him. Flis figures frequently are

Stiff, the hands rather heavy, and the other limbs often too lean, without
grace-

or elegance in the contours.
"to

William SCHELLINKS.

Painted Hiftory, Landfcape, and Sea-ports.

Died 1678, aged 47.

He was born at Amfterdam, in 1631, and learned the art of painting in that

city ; but to improve himfelf, he travelled through feveral parts of Europe, and

particularly vifited England, and Italy. In the former, he Sketched the fhips,

tea-ports, and noble views of that beautiful country, after nature ; and in the

latter, he obferved every thing that was curious in the buildings, profpeas,
monuments of antiquity, ports, or other objeas which merited his notice, and

defigned them on the spot.

His manner of painting greatly refembled that of Karel du Jardyn, and the

perfpeaive parts, reprefenting veffels lying at the wharfs, or at anchor before fea-

ports, were in the style of Linglebach, but rather fuperior to that mafter. He

had an excellent touch, with great freedom of hand, and his defign was in gene

ral correa. He ufually painted in a fmall fize, and always took care to finifh
his"

piaures very highly ; fo that in fome of them the figures and horfes have a great

refemblance ofWouwermans.

Houbraken mention's a very capital compofition of Schellinks, which was the

embarkation of Charles II, at his return to England after the restoration. On

the Shore were reprefented a multitude of figures, well grouped, with a furprizing
variety of fcldiers, horte and foot, coaches, and other carriages, with a distant

view ofthe fleet waiting to convoy that monarch to his dominions-, the whole

being exceedingly well defigned, and judicioufly executed.

Daniel SCHELLINKS.

Painted Landfcape.

Died 1 70 1, aged 68.

He was the younger brother ofWilliam, born at Amfterdam, in 1633, and

was alfo his difciple. He painted landfcapes, and fometimes views of places in

the manner of his brother, and had the reputation of being an extraordinary good

artift.

Bbbb Andrea
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Andrea SCHIAVONE,

Painted Hiftory.

Died 1582, aged 60.

He was born at Sebenico, a city in Dalmatia fubjea to the Venetians, in

1522, and was fent by his parents to Venice, when he was very young. At

firft he had no other employment, than to attend fome indifferent painters who

worked for the Shops ; but even that low occupation, ferved to animate him

with a defire to follow the profeffion of painting. The feeds of genius foon

began to expand, and by a happy cultivation they were brought to fuflicient

maturity.

His knowledge ofthe firft principles of defign, was derived from his ftudying
the etchings and compofitions of Parmigiano, but his tafte of colouring was

acquired from the works of Giorgione, and Titian ; and from thofe great

mafters, he formed a peculiar manner and ftyle, which raited him to the higheft

reputation, and rendered him fuperior to moft of his cotemporaries, in the

delicacy of penciling, and the richnefs of colour.

At his firft fetting out as an artift, he Struggled with many difficulties ; he

found himfelf under a neceffity of undertaking any kind of work that offered-,

and at his difengaged hours painted for the dealers in piaures ; till it happened

that fome of his piaures fell under the obfervation of Titian, who feeing the
merit of Schiavone, and being informed of the wretchednefs of his situation,

took him under his own care, and employed him, along with Tintoretto and'

others, as an afiiftant in thofe grand works, which he had undertaken for the

library of S. Mark's church. There Titian afforded Schiavone an opportunity

ofdifplaying his talents, and three intire cielings of his painting, are ftill to be-

feen in that celebrated repository.

Schiavone was undoubtedly one of the fineft colourifts of theVenetian fchool ;

his manner was lively, and exceedingly pleafing; he fhewed an elegant choice in

the attitudes of his figures, and contrafted them with judgement ; and the

graceful tafte of his draperies was admired by all the artifts of his time. The

heads of his old men are touched with abundance of fpirit, and the heads of his

women are charmingly executed. The only imperfeaion in this mafter was

the mcorrcanefs of his defign ; and it was much regretted that he appeared

defeaive in that point, as in every other refpeeft he was an accomplished artift:

Pie painted with eafe, and with a clean pencil ; and by a Skilful management of

his tints gave his carnations fuch truth, frefhnefs, and warmth, that they had

all the look of real life. Notwithstanding the defcas that may juftly be imputed
to him in fome parts of the art, yet the beauty of his colouring, the fine distri

bution of his lights and Shadows, and the delicate and natural relief of the

figures, will always make the works of Schiavone juftly eftimable.

The hiflory of Perfeus and Andromeda by this mafter, is in the Royal palace

atWir.dfor ; and in the fame colfeaion is another, reprefenting the
Apoftles at.

the Sepulchre.

B a r-
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Bartelemi SCHIDONE.

Painted Hiftory, and Portrait.

Died 1616, aged s6-

He was born at Modena, in 1560, and learned defign and colouring in the

fchool ofthe Caracci ; but when he quitted that academy, he devoted himfelf

intirely to ftudy the manner of Correggio, and imbibed fo Strongly the graces

and delicacies of that wonderful artift, that none ever imitated his Style and lovely
ideas, more happily than Schidone. Even his firft performances in his native

city, were looked upon with admiration ; and his future works were proportion-

ably ftill more excellent.

He was foon taken into the fervice of Ranuccio, Duke of Parma, and had the
diftinaion of being appointed his principal painter. He finished for that

prince feveral compofitions of facred fubjeas, and fome taken from the

Roman writers, extremely in the tafte ofCorreggio ; but his principal employ
ment was, to paint the portraits of his patron and all his family ; in which he
fhewed fuch an amiable variety of airs, and attitudes, aswell as fuch delicacy of
colouring, as cauted him to be numbered among the beft mafters of Italy. He

alfo painted the portraits of all the princes of the houfe of Modena, with an

equal degree ofmerit ; andmoft of the works of this mafter are in Modena, and
-Placentia.

.. The genius of Schidone was noble and elevated; his ftyle of painting is

exceedingly elegant ; his touch light, delicate, and admirable ; and although

he is not always critically correa in his outline, yet the airs of his heads are

remarkably graceful, and all his piaures are finifhed in an exquifite manner.

His paintings, as well as his defigns, are exceedingly fearce, and valuable ; and

when they are to be met with, are as frequently taken for the work ofCorreggio,
or Parmigiano.

Unhappily for himfelf, and for every lover of the art, he grew pafiionately
fond of gaming, and indulged that appetite fo

far,"
as to confume abundance of

his time sinprofitably in that amufement, to which error the great fcarcity of
his works is generally imputed. And it is afferted, that having in one night

loft a very large fum of money, mucli more than his fortune could bear, it
affeaed him fo violently as to occafion his death.

In the church of S. Francis at Placentia, is preferved a capital performance

of Schidone, reprefenting the Virgin attended by feveral Saints and Angels ; and

in the colteaion of the Duke of Orleans, there is an Holy Family, in which the
Virgin teems engaged in teaching Chrift to read.

Anthony SCHOONJANS.

Painted Hiftory, - and Portrait.

Died 1726, aged 71.

He was born at Antwerp in
*
1655, and had the good fortune to be placed,

white he was very young, as a difciple with Erafmus Quellinus, who had been

bred in the fchool ofRubens. The progrefs he made under that mafter Was

* Mr. Defcamps fixes the Lirth of Schoonjans in 1650, but in the Mufeum Florentinum the

year of iiis binh is 1655.

Bbbb 2 extraordinary;
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extraordinary ; for, by attending carefully to the works of Quellinus, and alio

to the compofitions and handling of other eminent painters, he became very
excellent in colouring. But, having a ftrong ambition to improve himfelf as

much as poffible in his profeffion, he determined to travel, and direaed his

journey, through Paris and Lions, to Italy.

On his arrival at Rome, he devoted his whole time to ftudy the antiques, to

defign after the fineft of them, and likewife to copy the works of the moft

celebrated mafters among the moderns; till his mind was fo filled with thofe

admirable objeas, and they were impreffed fo retentively on his memory, that

he could defign any of them exaaiy, even when they were not before his eyes.

He continued at Rome for ten years, improving his tafte by inceffant ftudy, and

perfeaing his hand by affiduous praaice. Then, he vifited Vienna ; where his

uncommon abilities foon procured him the favour and efteem of Leopold I i,

who took him into his fervice, appointed him his cabinet painter, and honoured

him with a prefent of a gold chain, and a rich medal of the fame metal.

Befide the great number ofportraits which he painted for the Imperial family,
for the chief officers of the court, and the principal nobility, he was abundantly
employed by others ; his portraits being much admired not only on account of

their Striking likenefs, but for the expreffion, for the charaaer of the mind

vifibte in the countenance, and for a certain agreeable livelinefs, which he diffnfed

through the faces of all his fubjeas.. He had a thorough knowledge of the

principles of the chiaro-fcuro, by which he diftributed his lights and fhadows fo

judiciously, as to give his figures a roundnefs and relief like nature itfelf. •-

In the hiftorical ftyle, he painted feveral grand altar-pieces, for the churches

and convents through the Auftrian dominions ; but his principal works are at

Vienna. The fame of his performances recommended him to moft of the polite

courts in Europe, and particularly to many Englifb noblemen who vifited the

Emperor's court ; and, as they had conveyed fome of the paintings of Schoonjans

to England, where they feemed to be exceedingly admired, he was invited to

that kingdom, and obtained the Emperor's permiffion to fpend fome time at

London. There he met with
an-

encouragement worthy of his great talents ;

the English being univerfally distinguished, for their benevolence and liberality
to merit in every profeffion.

In his return to Vienna from England, he was prevailed on to execute a few

defigns for the Eteaor Palatine, with which that Prince appeared to be fo highly
pleated, that he prefented Schoonjans with a chain and medal of gold ; and

wifhed to have engaged him in larger works, if the time allowed him by the

Emperor's licence could have permitted him to undertake them ; but being
constrained to quit Duffeldorp, he returned to Vienna, where he was careffed,.

employed, and honoured as long as he lived.

John Henry SCHOONEFELD, or Schoenefeld.

Painted Hiftory, Landfcapes, Animals, and Architecture.

Died 1689, aged 70.

He was born at Biforach, an imperial city, in
*
1619, of a noble family, and

earned the art of painting from John Sechelbein ; but he afterwards went

» The author of the Chronological Tables by miftal-ce fixes the year of his birth in 1609, and

rites the authority of Sandrart ; whereas Sandrart in his Lives ofthe Painters, page 324, dates the

S-'irlh of tius mailer precisely in i6i<j.

through
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through feveral cities of Germany to improve himfelf, and in the compafs of a-

few years, gave evident tokens of fuch an elevation of genius, as would render

him a considerable artift. For, he acquired with eafe, and in a fhort time, thofe

accomplishments in the art, which are in others the refult of uninterrupted

application for a number of years.

When he had taken a progrefs through a great part of Germany, he travelled

to Rome, and by ftudying the celebrated matter-pieces of painting and archi

teaure, as well as of fculpture, he refined his tafte ; he obtained a more per-

fea idea of defign and compofition ; and diftinguifhed himfelf by a readinefs of

invention, as alfo by a freedom of execution, which was correa and uncommon.

He fhewed abundance of grace in all his compofitions, and poffeffed fo fertile

an invention, that his own ready pencil, though exceedingly expeditious, was

fcarcely aaive enough to exprefs what the livelinefs of his imagination diaated.

He excelled equally in hiftorical fubjedfcs taken, from facred, profane, and

poetical writers, and in landfcapes, tea-ports, architeaure, ruins of grand edifices,
and animals of every fpecies. His figures were defigned with elegance, and all

his fubjeas were difpofed with judgement and art.

At Augfbourg, in the church of the holy cross, are two very capital paintings

of this mafter ; the one, Chrift conduaed to his execution ; the other, a Defeent

from the Crofs, in which the figures and the difpofition are excellent. And in

the Senate-houfe is preferved a fine compofition, reprefenting the Race of

Hippomenes and Atalanta, which deferves the higheft commendation ; not

only for the expreffion and aaion of the principal figures, but likewife for the

variety of attitudes and paffions in a great number of others, fuppofed to be

ipeaators of the conteft.

John SCHOREL, or SCHOREEL.

Painted Hiftory, Landfcape, and Portrait.

Died 1562, aged 67.

He was born at a village called Schorel, near Alkmaer in Holland, and was

at firft placed as a difciple with William Cornells, an indifferent painter, with

whom
he-

continued for three years ; and afterwards he ftudied under Jacques

Cornells, a much abler artift, and more expert in defign. But, although
the-

latter mafter took abundance of care to improve Schorel, yet the fame of John

de Mabute, who at that time lived in high efteem at Utrecht, induced Schorel

to fix himfelf under his direaion ; though he was obliged to quit him in a fhort

time, on account of his diffolute manner of living, by which Schorel was often

exceedingly diftreffed, and his life frequently endangered. Fie therefore retired

from Holland, and went through feveral parts of Germany, where lie procured

a comfortable fubfiitence by his work ; as he was remarkably expeditious, and

finished more in tne week, than others could execute in a month. He fpent fome

time at Spire to ftudy peripeaive and architeaure ; and in every city through

which he pasted, he vifited the moft eminent artifts, to obferve their different

manners ; and his own eafy and pleafing ftyle of painting, procured him

admirers wherever he went.

[-Living arrived at Venice in Ids progrefs, he was prevailed on to undertake a.

voyage to Paleftine ; and m his paffag; defigned the moft pleafing views of

Cyprus,
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Cyprus, Rhodes, and other iflands ofthe Mediterranean, with all thofe antient

buildings, or memorable catties, ruins, rocks, or beautiful fcenery, which had

an appearance of elegance or grandeur in their conftruaion, or Situation. On

his arrival in Paleftine, his principal employment was, to Sketch after nature the
profpeas of the country near Jerufalem ; the adjacent villages ; the particular

views of that celebrated city ; the tepulchre, the fcenes about Jordan ; and

whatever appeared to him worthy of his attention. And of thofe fketches he

made a very judicious ufe, when he returned to his native country, by compof-

ing fuch fubjeas from facred hiftory, as would tint with thofe fcenes or edifices,
which he had defigned with great truth and exaanefs after nature. Of this he

gave an excellent proof, in a piaure which reprefented the paffage of the

Israelites over Jordan •, and alfo in another, defcribing the memorable event of

Chrift entering into Jerufalem.

When he returned to Europe, his utmoft ambition was to fee Rome ; and

there he carefully ftudied the antiques, the works of Raphael, and the grand
compofitions of Michael Angelo Buonaroti, as well as other great mafters, and

defigned the moft magnificent ruins in that city and its environs. He was the

firft ofthe Flemifh painters who introduced the Italian tafte and ftile into his

own country •, and prepared them for receiving farther improvement from

Francis Floris, and others, who after his time ftudied at Rome.

His manner was rather dry, but the airs of his heads had a good deal of

grace ; his landicape was always well adapted to the hiftory which constituted

the principal fubjea ; and his colouring, though not excellent, was not

unpleafing. A piaure of S. John Baptizing Chrift, painted by this mafter, is

mentioned as a very fine performance ; the airs of the heads are graceful, and

the landfcape feems to enrich the compofition.

Cornelius SCHUT.

Painted Hiftory.

Died 1660, aged 60.

This mafter was born at Antwerp, in the year 1600, (according to the moft

authentick accounts,) though Defcamps feems to fix the time of his birth in
1590. He was a difciple of Rubens, and having a fruitful genius, and lively
imagination, he fhewed himfelfworthy of the fchool from whence he derived his

inftruaion, and rendered himfelf very confiderable as a painter of hiftory.
It is no fmall attestation of his merit, that Vandyck painted his portrait, as

one ofthe eminent artifts of his time ; but the fuperior merit of Rubens, pre
vented him from being as much diftinguifhed, or employed, as he very juftly
deferved. So great a difappointment, and obftruaion to his making a figure in
his profeffion, infpired him with an implacable enmity to Rubens°; but, that
truly great man, inftead of expreffing any refentmentv. was only more aaive to

procure him employment, by a generous and zealous recommendation of him
and his performances.

He had apoetick imagination, and generally chofe to paint fubjeas of the
fabulous kind, from Ovid and other antient writers ; but, although his compo
fition was ingenious, and fhewed a fpirited fancy, yet what rendered the works

of Schut lefs eftimable, was a greyifh tint in his colouring, an incorreanefs of

defign
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defign and outline, and a want of having fuffieiently ftudied and confulted

nature. However, he had a free and firm pencil, and his ftyle of colouring

plainly fhewed the fchool ofRubens.

He was fometimes engageet by other artifts to infert figures in their piaures,

and particularly by Daniel Segers, for whom he very frequently painted the

bas-reliefs, and figures coloured in imitation of marble, which are teen in the

middle ofthe flower-pieces of that mafter.

He compofed fubjeas of facred as well as poetick hiftory ; and many of his

performances adorn the churches and chapels of the Low Countries. The

Cupola of the church of Notre Dame at Antwerp
is-
of his hand ; and in a

chapel of that church, is an altar-piece, of which the fubjea is the Martyrdom

of S. George ; but one of his moft capital paintings is in the church of the

Jefuits at Ghent, reprefenting the Affumption of the Virgin.

Theodore Vander SCHUUR.

Painted Hiftory, and Portrait.

Died 1705, aged 77.

He was born at the Hague, in 1628, and when very young went to Paris,
and placed himfelf as a difciple with Sebaftian Bourdon ; with whom he made

a great progrefs, in the theory and praaice of his art.

When he found himfelf capable of receiving farther improvement, by
viewing the curiofities of Italy, he travelled to Rome, applying himfelf incef

fantly to his ftudies ; and after a critical furvey of the works of the beft mafters,
he particularly chofe to copy the compofitions of Raphael and Julio Romano,
in which he fucceeded fo happily, that his performances engaged the notice and
approbation of the ableft judges at Rome. His reputation rote at laft to fuch a

height, that Queen Chriftina honoured him with her favour andpatronage ; fhe

employed him in feveral confiderable defigns ; and payed him with a liberality
becoming a crowned head.
At his return to the Hague, he found his countrymen prepoffeffed fo Strongly

in his favour, that he received all poffible encouragement. He was engaged

by the principal perfons in that city, and acquired extraordinary honour by a

grand compofition, which he painted on a cieling of the town^houfe, in the

apartment of the Burgo-mafter ; being an allegorical reprefentation of Juftice,
Temperance, and Fortitude.

It is obferved of this mafter, that his works have abundantly more of the

Italian, than of the Flemifh tafte. He had a good manner pf defign, a fine

understanding of perfpeaive, and architeaure, and always enriched his back

grounds, with noble remains ofGreek and Roman antiquities.

Christopher SCRWAR.TS.

Painted Hiftory.

Died 1594, aged 44.

He was born at Ingolftad, in 1550, (though Vanmander, and after him De

fcamps, mention Munich as the place of his nativity,) and was diftinguifhed by
the- appellation ofthe German Raphael. He learned the firft principles ofthe

5

'

art:
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■art in his own country, but finifhed his ftudies at Venice ; where he not only

made the works of Titian his model, but had the advantage alfo, of receiving
Some inftruaions from that illuftrious mafter.

1 le fpent fome years at Venice with fuccefs, and qualified himfelf to appear

with honour in his own country, flis works were foonin the higheft efteem,

as his manner of painting was very different, from what the Germans had been

accuftomed to before that time ; and, he was immediately invited by the

Eleaor of Bavaria to his court, and appointed his principal painter.

Fie was 'allowed to have a genius for grand compofitions ; but, although he

(hook off fome of his national tafte, during his refidence in Italy, yet he could

never intirely diveft himfelf of it. His colouring was lively and natural, he

hat alfo a light, free pencil, which enabled him to work with great eafe and

readinefs ; but, he was incapable of giving his figures either the elegance, the

grace, or the eorreanefs of the Italian mafters. He gave up his whole attention

to colouring, and teemed indilcreetly to negtea other parts of his art, which

were at leait as effential, if not much more fo. Even to the laft he retained a

mixed manner, participating of the Roman, Venetian, and German : in the

attitudes and difpofition of fome ofthe figures in his compofitions, he had fome

reSemblance to the two former fohools ; but in the airs of his heads, the coun

tenances, and the expreffion, he feemed totally German.

The moft capital works of this mafter, as well in frefco as oil, are in the palace

at Munich, and in the churches and convents ; particularly in the grand hall of

the Jefuits in that city, there is a -piaure of the Virgin and Child, in which the
air of the head is noble, and the countenance Shews fuch an expreffion ofmodefty
and innocence, as is truly worthy of the charaaer ; .and alfo a degree of grace,

that is very rarely obfervable in his figures.

Bernard SCHYNDAL, or Sen en del.

Painted Hiftory, and Converfations.

Died 1 7 16, aged sy.

He was born at Flaerlem, in 1 659, and became a difciple ofMommers. His
fubjeas were taken from nature, but they were copied from low life ; fuch as

converfations, merry-makings, and feafts ; with views ofthe infide ofthe huts of

Shepherds, Boors, or Peafants. He had a neat manner of penciling, and in his

ftyle ofdefign and colouring imitated Oftade ; and although he proved inferior
to that mafter, he was at leaft on an equality with Brakenburg.

SEBASTIAN del Piombo. Vid. P 1 o ;,i b o.

Gerard SEGERS.

Painted Hiftory, and Portrait.

Died 1651, aged 62.

lie was born at Antwerp, in 15S9, and learned the art of painting from *

Abraham Janffens ; but when he had gained a good degree of knowledge under
the direaion of that mafter, he travelled to Italy to perfect himfelf in -his

* Defcamps fays, Sic learned the art of painting from Henry Van Balen,

5 profeffion.
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profeffion. At Rome, he took pains to copy fome of the moft celebrated

paintings ; but, principally imitated the manner ofManfredi, with broad lights

oppofed by ftrong fhadows, which gave his figures a look of life, and an

aftonifhing relief and roundnefs.

The fubjeas which he painted when he returned to Antwerp, were
generally-

like thofe of Manfredi, foldiers playing at cards, or muficians performing on

various instruments, with figures at half length ; which had fo great an

appearance of an Italian mafter, that his works were exceedingly commended,

and coveted. By the conftant employment of his pencil in thofe kind of com

pofitions, as well as religious historical fubjeas for churches and convents, he

amaffed fuch a fortune, as enabled him to live fplendidly, and to expend fixty
thoufand florins in the purchafe of capital piaures, the works of other great

mafters, for the ornament of his houfe.

Cardinal Zapata, the Spanifh ambaffador at Rome, fhewed fo high an opinion

ofthe merit of Segers, that he prevailed on him to go with him to Spain, where

he recommended him to the king in the ftrongeft terms. He painted feveral

grand defigns, fo much to the fatisfaaion of that monarch, that he loaded Segers

with favours and rich pretents, and folicited him earnestly to continue in his

fervice ; but, he preferred the pleafure of revisiting his native city, to the moft

alluring profpeas of honour and riches. Flowever, fome of the moft capital

paintings of Segers, are preferved in the Royal cdlteaions in Spain.

Whatever hiftorical piaures were painted by this mafter ; for the decoration
of churches, had the figures full as large as life ; and the particularmerit of thofe

compofitions, confifted in the juftnefs and Strength ofthe expression. He

afforded a retnarkable proof of his ability in that refpea, by thofe piaures which
reprefented the Crucifixion of Chrift, and the Martyrdom of fome of the

Apoftles ; in which the expreffion was fo affeaingly true and natural, fo lively,
and fo pathetick, as to call forth involuntary tears from the eyes ofthe fpeaators.

Sandrart, who was intimately acquainted with Segers, obferves that he avoided

ufing the bright blues, yellows, greens, and glaring colours, being always

careful to preferve a general harmony in his colouring ; and yet his piaures had

fo great a degree of force, that they made moft other paintings look weak and

faint. In the latter part of his life, he altered his ftyle ofcolouring into a mUch

brighter tone, like that of Rubens ; and Was in reality compelled to do fo, by
the tafte of the publick, who preferred the colouring of Rubens and Vandyck,
to that of the belt artifts of Rome, or Venice. But as Segers had fo extenfive

a knowledge ofthe true^principles of his art, the alteration of his firftmanner was

not attended with any great difficulty. Sandrart affures us, that when he vifited

Segers, and faw fome of his latter performances, he could not believe them to

be of his hand, till Segers himfelf affirmed that he painted them, and declared,

that he was under a necefilty of changing the ftyle he moft approved of, to

comply with
the tafte of the world, and to Sacrifice his fame, to his fortune.

This matter compofed his fubjeas extremely well; he was correa in his defign,

excellent in his expression, and his colouring was warm and full of force ; for,

the opposition of his lights and fhadows was conducted by a perfea underftand-

ing of the chiaro-fcuro. One of the moft capital defigns of Segers, is a piaure

reprefenting
the Denial of S. Peter ; but, his moft celebrated work is the Marriage

of the Viro-in ; a noble compofition, which is the grand altar-piece in the church

ofthe barefooted Carmelites at Antwerp.

Cccc Daniel
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Daniel SEGERS.

Painted Flowers, Fruit, and InfeCls.

* Died 1660, aged 70.

He was the younger brother ofGerard Segers, born at Antwerp in 1590, and

by his brother was inftruaed in the principles of painting ; but he afterwards

was the difciple of Velvet Brueghel, who at that time was in the higheft reputa

tion for painting flowers. The genius of Segers direaed him, to the choice of

the fame fubjeas that rendered his mafter fo eminent ; he ftudied nature moft

diligently, to qualify himfelf as thoroughly as poffible; and imitated his models

with extraordinary truth, exaanefs, and delicacy.

As he was of a ftudious difpofition, and appeared in his youth to have very

promising talents, he was prevailed on to enter into the fociety of the Jefuits ;
and foon after, was permitted by his fuperior to vifit Rome, and other parts of

Italy, in order to his improvement. Wherever he travelled, he was critically-

curious in obferving the flowers, fruits, plants, and infeas peculiar to each

place ; and in defigning after them fo accurately, that on his return to Antwerp,
he had a fufficient fupply, to furnifh him with beautiful objeas for his future
compofitions.

His ufual manner of difpofing his fubjeas, was in garlands of flowers, and

fruits, or in feftoons around elegant vafes of marble. The centre of thofe

garlands contained hiftorical defigns, which were inferted by different mafters,
as Rubens, Schut, and others ; and the vafes were alfo ornamented by other
hands, with figures reprefenting religious tranfaaions of Legendary Saints, and
fometimes Bacchanals ; but he always difpofed his objeas with fuch art, and

elegance, as eafily diftinguifhed his works from thofe mafters who painted in

his ftyle.

His pencil was light, his touch free and delicate, his flowers have all the

frefhnefs and bloom of nature, and he finifhed every objea with uncommon

neatnefs. He had a particular excellence in painting white fillies, and red rotes,
and through all his piaures fhewed a fine ftyle of colouring. His tints were

tranfparent and natural ; and thofe inftas which he introduced amono-

the

flowers, feemed to be real nature.

Two of his piaures, moft exquifitely finifhed, were prefented to the Prince of
Orange, in the name of the fociety of which Segers was a member ; for which
that fociety were folendidly repaid. But, his moft capital performance, was in
the Jefuits church at Antwerp. The piaure was a Garland, compofed of

flowers and fruits, in which feemed to be colteaed and combined, every thin"

that was beautiful in nature, of thofe kind of objeas, as well as infeas ; and in
the middle was the picture of the Virgin and Child, painted by Rubens'.

Many pictures which are afcribed to this mafter, are by others, painted in
imitation of his ftyle, or copies after him ; and fome of them not only unlike

fun, but totally unworthy of his pencil, or his ideas; yet the genuine works of
Segers, are always very highly and detervedly valued.

-

Accord'ng to fome writers, died in 1668, aged 78.

He r-
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Hercules SEGERS, x>r Zegxes,

Painted Landfcape.

This painter was a cotemporary of Paul Potter, and excelled in landfcape

He had a fine invention, a ready genius, and a clear judgement. His compofi

tion was rich, and full of a pleafing variety ofmountains, vallies, and villages -.

his grounds were well broken, and by a judicious management of his tints,

improved by a fkilful oppofition of light and Shadow, his diftances appeared

exceedingly remote, and the fcene of his landfcape looked uncommonly extensive.

His rocks and mountains were touched with great fpirit, and for fweetnefs of

colouring, he was fcarcely inferior to any of the artifts of his time.

And yet, although he had the greateft application, joined to very lingular

merit, he was depreffed and mortified almoft to death, by obferving others to

have more conftant employment, whofe works deferved abundantly lefs appro

bation. He Was remarkable for having invented a method of ftamping landfcapes

on cloth, in which every objea appeared in its natural colour ; but, his projea

was not attended with fuch a degree of fuccefs, as the ingenuity ofthe contrivance

juftly merited ; and he continued, to the laft period of his life, oppreffed by
undeferved poverty. Though after his death, his works rote considerably in

their value, and were exceedingly coveted.

Girolamo SERMONETA. Vid. Siciolante.

C VESA RE DA S E S T O.

Painted Hiftory.

He was born at Milan, about the year 1480, and bred to the profeffion of

painting, in the fchool of Lionardo da Vinci ; where he diftinguifhed himfelf

above all the difciples of that famous academy. When he found himfelf

fuffieiently inftruaed to appear as an artift, he quitted Lionardo, and went to

Rome -, where he improved himfelf ftill more, by the ftudy of the antiques, and
was employed in the palace of the Pope, as alfo in the apartments of the prime

nobility.

The compofition of this mafter was very learned, his tafte elegant, and he

defigned hiftorical figures with a great deal of grace ; nor can there be a more

inconteftable evidence of the merit of this mafter, nor any commendation fo

much to his honour, as to mention what is attefted by writers on this fubjea,
that he was highly efteemed by Raphael.

John SIBRECTS, or Syrrecht.

Painted Landfcape, and Cattle.

Died 1703, aged 78.

He was born at Antwerp in 1625, and learned the rudiments of the art, from

his father ; but, having taken pains to ftudy after nature for fome years, he

applied himfelf afterwards to ftudy the works of Berchem and Jardin, and

proved fo happy in his imitation of thofe mafters, that fome of his copies have

been fuppofed originals of thofe great artifts.

C c c c 2 He
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Hewas invited to England by the Duke of Buckingham, and employed
by-

him at Cliveden-houte for three or four years; and afterwards found fuffi-rient

encouragement from many ofthe nobility and gentry at London ; for whom,
he-

painted a number of piaures, in water-colours as well as in oil, with credit.

Girolamo SICIOLANTE, da Sermo-nzta,

Painted Hiftory, and Portrait.

Died 1550, aged 46.

He was born at Sermoneta in 1504, and received his firft inftruaion in the

art, from Leonardo da Piftoia, with whom he was placed as a difciple ; but he

acquired a much greater degree of improvement, under the direaion of

Pierino del Vaga.

His manner of painting was very agreeable, it was bright and pleafant ; his

compofition was good, and his tafte of defign elegant, as he made Raphael his

model, and in all his works endeavoured to retemble him. He was employed

by the Pope to adorn fome of his palaces, along with the moft eminent painters

at Rome ; and in the chapel of Sixtus IV,. he defigned the hiftory of Pepin

King of France, giving Ravenna to the church of Rome ; as alfo, in another

chapel, he painted a Nativity, which is accounted a
very-

grand performance ;

the airs of the heads being extremely, fine, and the whole tolerably well

coloured.

Luca SIGN ORE L LI.

Painted. Hiftory, and Portrait.

Died 1 52 1,. aged 82.

He was born at Cortona, in 1439, and placed as a difciple with Pietro deiia

Francefta, who was alfo distinguished by she name of Pietro dal Borgo San
Sepulchro. He profited fo much under the guidance of that mafter, that it
feemed fearce poffible to determine which was the work of the one, or of the

other ; and he became not only a moft exaa imitator of Pietro, but he con

siderably furpaffed hini.

No artift of his time was more admired, for defigning naked figures, for,

giving them elegant forms, and a juft charaaer of nature and

life.°

And an

undoubted teftimony of his merit, is the approbation cf Michael Angelo
Buonaroti, who. not only publickly commended his works, but borrowed feveral
of his ideas; and transferred fome of the figure;-of Signorelli's compofition,
into his own grand performance ofthe Laft

Judgement."

Fie worked eqiialV

well in frefco and in oil, fhewing as remarkable an excellence in portrait as in
i ifiory ; and in his celebrated defign of the final diffolution of the world, which
he painted in the chapel ofthe Virgin at Orvieto, he introduced the uortraits of

many eminent perfons, with whom he was connected in friendship, or who had
been his patrons or benefactors. It was to that particular piaure Buonaroti
was indebted, for many figures of Angels, Demons, and human form

, which

appear m his Lift judgement, painted in the chapel of Sixtus IV.
i'he iNvvntiuri of this smient mailer was ready and fertile ; his manner of

rtp:-.-f.:n.i--.g the :-.-.akeJ, was delicate; he gave a grev.t degree of grace 'to the

airs
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airs of his figures ; and the difpofition ofthofe whichwere hiftorical, fhewed an
excellent judgement, with elegance of tafte.

Bt is recorded of Signorelli, that a fon of his, (an amiable youth of very

promising talents,) being killed at Cortona, he had fuch an uncommon firmness

of mind, that though he loved that fon with the utmoft parental tendernels, yet

when he received the affliaing account of his death, he ordered the body to be

laid naked in his painting room ; and there, without Shedding a tear, painted

from the corps a living likenefs of his fon ; perpetuating by the power of his

art, what nature had formed perifhabte.

A great number of the works of Signorelli, are in the churches of Arezzo,

Perufia, Cortona, Siena, Loreto, and Florence, which are exceedingly efteemed ;

and his compofitions were the means of enabling fucceeding artifts, to approach

much nearerto perfeaion.

Giovanni Andrea SIRANI.

Paintad Hiftory.

Died 1670, aged 60.

He was born at Bologna, in 1610,. and learned the art of painting in the

fchool of Guido. He ufually painted in a large fize, anffa grand ftyle, like that

ef lbs mafter; but his. manner was ftrong, and rather too dark, though his

compofition is good, and a great deal of grace appeared in his attitudes, and in

the airs of his heads.

At Rome there is a Laft Supper, of this matter's hand, which alone would

be fufHcient to prove him a very diftinguifhed painter.

Eliza b-bt ha SIRANI.

Painted Hiftory.

Died 1664, aged 26.

She was the daughter and difciple
of* Andrea Sirani, born at Bologna in. 1638,,

and was accounted
a-

prodigy, as well for. invention as execution, before fhe

arrived at her fifteenth year. She painted in die manner of her father, but not

with ais equal freedom of hand, though her works might, in many refpeas,

ftand in competition with his.

At. a time, when fhe was. univerfally admired for her performances, and

efteemed for her amiable, qualities, fhe died of poifon, adminiftered to her by
perfons who were never, difcovered, though it was generally believed, that fhe

was poifoned by thofe who envied her merit.

In a chapel of the church of Leonardo at Bologna, is an admired piaure,

tainted by Elizabe-tha Sirani ; of which the fubjea is S. Anthony of Padua

kitting the, feet .ofthe Infant. Jefus.
It is a beautiful compofition, and is executed

in a firm, and.free manner ; the heads ofthe figures are full of grace, and the

* fylr. Cochin
in- his Voyage D'ltali-e, vol. II. p. 123., mentions, Elisabeth-a Sirani as a difciple

of Guido, axi,d;forrie otlrer vyjitcrs are
guilty-

of the farrje miilake ; but, as She was not born till

the year 1638, and Guido died in 1642, She could have been but four years old at the death of

Guido and therefore it was'-impo-Tible that fh-e could have been his difciple ; but She learned the

astofgaiuting from her father,,who . hitd.been the difciple of thai inimkabk mailer.

whole.-
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whole is excellently coloured. And in the Palazzo Zambeccari at Bologna,

there are three paintings of this female artift, which are very highly commended ;

one is a piaure of the Virgin; another a Magdalen, which is extremely fine ;

and a third is a reprefentation of S. Jerom.

Violante Beatrice SIRIES.

Painted Portrait, and Hiftory.

This paintrefswas born at Florence, in 1 7 1 o, and became the difciple ofGiovanna

Fratellini, who at that time lived in very high efteem at Florence ; by whoJe

excellent inftruaion She made an extraordinary proficiency, and praaifed
water-

colour and crayon painting under her direaion, till She was fixteen years of age.

She then quitted her native city, and went to Paris with her father, who was

appointed goldfmith to the king ofFrance ; and in that city, fhe redoubled her

application to learn the art of painting in oil, having an eminent Flemifh painter

for her direaor. She continued at Paris for five years, and not only enriched

her mind with every kind of ufeful knowledge; but, fne alfo fhewed her ability

in colouring, by feveral portraits of perfons who were of the firft rank among

the nobility, which She had finifhed after the life.

Thofe performances procured her fuch general applaufe, that fhe was invited

to paint the portraits of the Royal family ; yet fhe was under a necefEty .
of

declining that honour, by returning with her father fo Florence, as he had a

very lucrative employment conferred on him by the Grand Duke.

Notwithstanding the great improvement fhe had already acquired, and the

reputation which very defervedfy fhe had eftablifhed, yet being ftill ambitious of

gaining all poffible affiftance to excel in her profeffion ; fhe engaged Francefco

Conti, an artift of lingular merit, to give her farther inftruaion, as foon as fhe

arrived in her native city ; and from him fhe learned to defign correaiy, with

elegance of tafte, and a beautiful tone of colouring.

The Grand Duke expreffed an extraordinary efteem for this paintrefs, and

honoured her not only with his patronage, but ordered her portrait to be placed

in the celebrated gallery of artifts at Florence ; and it is obfervable, that to

perpetuate the memory of her father, fhe introduced his portrait along with her

own, giving at Once a
publick'

proof of her filial piety, and her diftinguifhed
'

She painted equally well in oil, and with crayons ; her pencil is light, delicate,
and free ; her carnations are natural and full of warmth and life ; and as fhe

understood perfpeaive and architeaure thoroughly, She made an elegant ufe of

that knowlege, by enriching her piaures with magnificent ornaments. Her

draperies are generally well chofen, full of variety, and remarkable for a noble

fimplicity.

One of her capital performances, is a piaure in which are reprefented the

portraits of the imperial family. The defign confifts of fourteen figures, in a

Superb apartment of the richest architeaure ; and through the whole compofi

tion appears a fine tafte of defign, a judicious difpofition, lovely colouring, and
the dreffes of the figures have a becoming grandeur, fuitable to the dignity of the
perfons. Moft of her paintings are in oil, in which fhe frequently painted

hiftorical fubjeas, as alfo fruits and flowers ; and fhe executed every fubjeawith

extraordinary tafte, truth and delicacy.

John
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John Peter Van SLING ELAND.

Painted Portraits, and Converfations.

Died 1691, aged S1-

He was born at Leyden, in 1640, and was a difciple of Gerard Douw,
whofe manner he always imitated ; and in the opinion of fome good judges, he

even furpaffed his mafter, in the delicate and high polifh which he gave to his

piaures ; yet, his figures are confeffedly much more ftiff. *

The neatnefs ofhis penciling compelled him to work exceedingly flow ; and

an inftanceof his laborious patience is cited, in refpea to one family piaure of

Mr. Meermans -5 which he finifhed fo exquisitely, that he fpent three whole

years on that fingle piaure. By that manner of working, it was not poffible

for him to grow rich ; for, although he demanded, and received very large

prices for his paintings, yet he was, in reality, but poorly paid for the time he

employed about them.

He imitated exaaiy, but without any great delicacy of choice. His

colouringwas nature itfelf, and the chiaro-fcuro in his works produced a moft.

charming effea ; but, his tafte of defign was indifferent. However, he is ranked

among the number of the beft Flemifh painters ; and his works are often

rhiftaken for thofe of Mieris, and Gerard Douw. A remarkable piaure of

Slingeland's painting, is a girl who holds a moute by the tail, and a cat jumping
at if, which is exquifitely finifhed, very naturally coloured, and as tranfparent

as the belt of Douw, or Mieris. And another mentioned by Houbraken is,,

the portrait of Sailor with a woollen cap on his head, which is fo highly and

minutely wrought, that every thread in the weaving is diftinguilhable.

J a c qjj es Vander SLUYS.

Painted Converfations..

Died 1736, aged 76.

He was born at Leyden,. in 1660, and bred up in the Orphan's hofipital,.

where his gentle and pleafing demeanour, as alfo the appearance of a ready and

lively o-enius, recommended him to the favour of the governors ; who deter

mined to have him inftruaed in the art of painting, as he expreffed a particular

fondness for that profeffion. At firft he was placed under the care of Ary -de

Voys, and afterwards became the difciple of Peter Van Slingeland. In a fhort

time he grew expert in copying the works of his mafter, and made fo happy a

progrefs, that he readily compofed thofe kind of fubjeas which pleated his own

fancy, and always adhered to the manner of Slingeland in every thing he

painted.

He teemed peculiarly fond of reprefenting the fafhions, modes, and cuftoms

of his own time ; and his fubjeas were fports, -converfations, affemblies, and.

different kinds ofentertainments ; in which he introduced perfons of both fexes,

and diffufed a look of joy, chearfulnefs, and gaiety through every countenance..

He was very attentive to the neatnefs pf his finishing ; but his defign,. as well as,

that of his mafter, wanted elegance, though there is always great harmony in his.

colouring.
'

'c CrA.S-EA'.BS.
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Caspar SMITZS, called Magdalen Smith.

Painted Portraits, Female Penitents, Fruit, and Flowers.

* Died 1689.

None ofthe Flemifh writers mention any circumftances,
relative to the native

city, the year of the birth, or the mafter from whom this painter derived his

knowledge ofthe art ; but the English 'writers reprefent him as a Dutch artift,

who went firft to England, and afterwards to Ireland, to follow his profeffion.

Fie was a painter of confiderable eminence, and excelled in miniature portraits,

which he painted in oil ; and they were very highly efteemed for the refemblance,
the expreffion, and alio for a pleafing tone of colour full of life

and nature ; but,
his principal delight was to paint Magdalens, which he executed in ah admi

rable Style. His figures are well drawn, and beautifully coloured ; and the airs

of the heads, as well as the attitudes, have a great deal of grace. He generally

gave a folemn and engaging expreffion of grief, to
his penitential fubjeas ; and

for the moft part introduced a thiftle in the fore-ground, delicately finifhed, by
which his piaures of that kind are ufually diftinguifhed. It is reported that an

English gentlewoman, of an agreeable perfon, who paffed for his wife, was his

model for all the Magdalens he painted.

Befide his excellence in portrait and hiftorical figures, he painted fruit- and

flowers in great perfeaion ; and they were in fuch high efteem, that a piaure

which confifted only of one bunch of grapes, was fold in 'this kingdom for forty
pounds. He was induced to vifit Ireland by. the perfuafion of a lady of diftinc-

tion, who had been his pupil while he refided in London, and was coming to

this- kingdom ; and on his arrival he found as great an encouragement, as

might fatisfy the moft fanguine expeaation. He had the higheft prices, for 'his

works, and as much employment as he could poffibly execute; yet, notwith

standing all his acquisitions, his extravagance kept him always neceffitousj and

he died in the city ofDublin, extremely diftreffed ; although his reputation; as

an excellent painter, was univerfally established.

Lodowick SMITS, alias Hartcamp-

•• Painted Hiftory, and Fruit.

Died 1675, aged 40.

tie was born at Dort, in 1635, and was remarkable for a very fingular
manner of handling, by breaking and Scumbling his colours -, but, he did it in

fuch a manner, as to produce a very good and natural effea ; and his fruit-

pieces in particular were fo much coveted, that as foon as they were finished,
they were bought up.

I-Iowever, his paintings foon loft their original beauty, by the colours being
too much Scumbled, and unskilfully mixed, and broken ; which depreciated

his works in a Short time; and when he was reproached with that defea, he

only an-fwered humouroufly, that his piaures lafted much longer, than the money
that purchafed them.

*

According to Graham, in his Lives of the Painters, Smith died in 1689; bat according to

Vertue he died in 1707.

Peter
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Peter SNAYERS.

Painted Hiftory, Portraits, Battles, and Landfcape.

Died 1670, aged 77.

He was born at Antwerp, in 1593, and fuppofed to have been a difciple of

Henry Van Balen. He ftudied every branch of his art with fo much care, that

he diftinguifhed himfelfnot only by an excellent manner of painting hiftory, but
likewife by painting battles, huntings, landfcapes, and portraits, in all which

he was equally eminent. His tafte of defign was good ; his animals have

confiderable fpirit and life ; his pencil is free, and frequently delicate ; and

fometimes his colouring was not unworthy of Rubens.

The Archduke Albert was Strongly attached to him, on account of his ex

traordinarymerit, and appointed him to be his principal painter, with a large

penfion ; which afforded him the means of exerting his genius, and employing
his pencil as much to his honour, as his advantage. The churches, and many
of the grand apartments at Bruffels, are ornamented with his paintings ; and

what feems an indifputable proof of his poffefilng very eminent talents, is, that
his works were commended by the two beft artifts of his time, Rubens and

Vandyck.

John SNELLINCK.

Painted Hiftory, and Battles.

Died 1638, aged 94.

He was born at Mechlin, in 1 544, and is mentioned by Van Mander with

great honour, for painting hiftory and battles. His excellence principally con

fifted in painting horfes, and giving them graceful and fpirited attitudes and

acbions, with a firm correa outline in every member.

The figures in all his compofitions were difpofed in agreeable groups ; he
expreffed the hurry and confufion of an engagement with fingular judgement

and fkill ; and contrived the darknefs, arifing from the clouds of fmoke, in lb

artful a manner, as to relieve and animate his figures.

The greateft princes, and the prime nobility, employed him inceffantly ; and

he received the higheft honour by the approbation ofVandyck ; who efteemed

him one of the beft painters of the Low Countries, and testified that efteem, by
painting the portrait of Snellinck, which was afterwards placed over the tomb

of that artift, in the parifh church of S. James at Antwerp.

Francis SNYDERS, or Sneyers.

Painted Animals, Fruit, Landfcape, Huntings, and Still Life.

Died 1657, aged 78.

He was born in* 1579, at Antwerp, where he became a difciple of Henry
Van Balen. The firft fubjeas which he painted were fruits of different kinds,
and ftill life ; but afterwards his genius prompted him to paint animals, and in

that ftyle he was accounted fuperior to the greateft mafters of his time. He

*

The author of the Abrege dela Vie des Peintres, fixes the birth of Snyders in the 1587,

eigh$ years later than moft other writers ; who agree, that he was born in 1 579, arid died in 1657.

D d d d ftudied
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Studied nature accurately, and his imitation of every objea, fhewed not only
great exaanefs and correaion, but an equal degree ofjudgement in the goodnefs

of his choice.

Though he had gained confiderable credit by his performances in his own

country, yet, from an eager defire to improve himfelf, he travelled to Rome ;

and there having an opportunity of obferving the works of Caftiglione, he was

fo captivated with the ftyle and manner of that great painter, that henot only
endeavoured to imitate, but exerted himfelf, if poffible, to furpafs him. From

that time, his ufual fubjeas were huntings, engagements ofwild beafts, kitchens,
Shops with fruit and vegetables, dead game, and chaces of the fox and the flag ;

in which every objea fnewed truth and nature, every animal had an expreffion

fuitable to his fpecies, orfituation ; the landfcape was always defigned in a fine

tafte, and the whole compofition was admirable.

If any of his defigns required figures of a larger fize, they were generally
inferted by Rubens, or Jordaens, which ftill gave an additional Value to his

works. And thofe excellent artifts fo thoroughly understood the nature of

tints, and were fo expert in their manner of handling, that, every piaure, though
finifhed by the combined work of two,or three different hands, appeared to have
been the compofition and execution of only one mafter.

Flis touch is light, and yet firm ; his ftyle of compofition is rich, and full of

variety; his colouring is remarkable for truth, nature, warmth, and force; his

animals are defigned in a grand tafte, their aaions, attitudes, and all their

motions having life, fpirit, and expreffion ; and he was fo exaa, that he made

even the fkins and hair of his animals appear to be'real.
'<
The'

Archduke Albert, who- was governor of the Netherlands, appointed
Snyders to be his principal painter ; and the King of Spain adorned his palaces,
with feveral huntings ofthe wild boar, and the flag, bv that great painter ;oas
alfo did the Eteaor Palatine ; and in their fuperb coifeaions, are ftill preferved

fome ofthe beft works of that mafter. - 1

Rubens, who well 'knew how to prize the merit of Snyders, employed him

frequently to paint the landfcape in the back-grounds of his piaures ; and

although Rubens painted animals and landfcape incomparably well; yet he

often intrufted Snyders to paint bothi. as alio did Jordaens. Irisgjreatly to the
honour of three fuch celebrated artifts, that they affociated together in the

ftriaeft -friendfhip, -mutually affifting each other in a moft amicable-;-manner ;

and the works of Snyders, Rubens, and Jordaens, where they have, been painted
in conjunaion,. are perhaps more eftimable, than if they had beensthe produc
tion of any one of them..

Gerard SOEST, or Zoust.

Painted Portrait.

Died 16S1., aged 44.

He was born in Weftphafia, in 1637, and learned the art of pain tin» in his

own country ; but went to England, about the year 1656, and very Icon crew

into efteem for portrait painting, as his piaures had force, nature, and warmth

of colouring to recommend them ; and although they appear to be highly
foiifhed, yet they Shew freedom, fpirit, and good expreffion.

The

5
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The portraits of his men were indeed often excellenr,but in his female forms

he wanted grace, and elegance-, and was very rarely commendable in his choice.

His draperies are frequently of fattin, in the manner ofTerburgh, but, as he

gradually became more converfant with the works of Vandyck,
white'

he refided

in England> his ideas were more enlarged, and his tafte much more improved.

However, he never wanted employment, but always found encouragement equal

to his merit.

Ant onto Maria dal SOLE,

Painted Landfcape.

Died 1677, aged 80.

He was born at Bologna, in 1597, and was a difciple of Albano; but he

principally applied himfelf to landfcape painting, and in that branch rendered

himfelf defervedly eminent. His fituations were always beautifully chofen, his

diftances are pleafing, the perfpeaive receding of his objeas, is conduaed with

great fkill and judgement, and his colouring is bold and lively.

It was remarked ofhim that he painted, and alfo -constantly wrote with his left

hand, and had full as much command of it, as others have of their right.

Giuseppe dal SOLE!

Painted Hiftory, Landfcape, and Architecture.

Died. 17 19,
aged*

6s....

He was born -at Bologna, in: 1654, and was the fon of Antonio Maria dal

Sole, who bellowed the utmoft care on his education, in feveral branches- of

polite literature ; and inftruaed him in the first principles ofthe art of painting,

as he had-obferved that his fon would not permit any other ftudies, to interfere

with his determined application to defign.

AntonfO-foonperceived the proficiency of his fon under his own direaion, and

therefore refolved to give him the affsftance of the ablest mafter, and placed him

as a~difciple withDomenico;Maria Canuti, with whom Giufeppe continued his

ftudies affiduoufly. But he was interrupted inbis progrefs, by the indifcreet
advice of Giufeppe Maaza, his fellow difciple, who induced him to contemn the

inftruaions of Canuti, and to ftudy 1 together after the works of the Caracci ;

concluding, thatithey might more readily attain) to the perfeaion of their art by
that

method."

~ :

This projea theyintended to execute, by referring to the colfeaion ofCount
Alexander Fava, to copy the paintings of the Caracci, which were preferved in

that nobleman's palace ;;_and it is,probable,,- that they would have injured their

talents, by> following the diaates of their pnguided fancy, if the Count had not

diffuaded them from fo dangerous an experiment, and prevailed on them to

become the difciples of Lorenzo Paffinelli.

Giufeppe therefore applied himfelf to the direaions of that mailer ; and by
the precepts he received for the management of his pencil, as alfo for the

improvementof his judgement and tafte, he gradually role into reputation. He

* The author of the
Mufeam- FJorentinum, affirms; that he died at 73 years.of age ; but, as he

was confeifedly born in 1654, and died in 1719, he could only be fixty-five at his death.

D d d d 2

"

imitated
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imitated the agreeable ftyle ofPaffinelli with fo much fuccefs, in the copies which

he made after the works of that great artift, that thofe copies were examined by
the moft able judges, with furprize as well as fatisfaaion, and they were confi

dered as proofs of extraordinary abilities. For, it was obferved, that, although

the copy was truly exaa, yet Giufeppe touched every part with certain peculiar

graces, which in an inftant diftinguifhed his work, from that of his mafter.

He proved an excellent painter of hiftory, and not only defigned his: figures

with singular eorreanefs, but he gave them grace and expreffion. Landfcape

alfo, and architeaure, he painted in a fine tafte, and his portraits were as highly
efteemed as any other part of his compositions; for, all thofe objeas which he

thought proper to introduce in his piaures, either for ornament, pr elegance,
were always painted with an exaa refemblance of nature.

Three of the piaures of this mafter were univerfally commended, and parti

cularly admired, for the beauty of the expreffion. One was the death of Priam,
killed by Pyrrhus in the Temple ofMinerva, in which he alfo reprefented the

diftrefs of Hecuba ; and that capital painting is now in the poffeffion of the

Marquis Durazza at Genoa. Another, was the ftory of Queen Artemisia, pre

pared to drink the wine inwhich were mingled the aShes of her hulband ; which

piaure is new in the colteaion of the Senator Bovio; and another admirable

defign was that ofAndromache and Eneas.

For fome time Giufeppe imitated his mafter Paffinelli, though he proved in

feveral refpeas his fuperior; but afterwards his models were the Caracci's, and
Raphael ; from whom he acquired eorreanefs of defign and grace. But, in his
latter time, towards the decline of life, he feemed to attend more to Guido, and.
Ludovico Caracci. A piaure ofDiana and Aaeoa, by Giufeppe dal Sole, is at
Wilton, in the

Pembroke-
colteaion.

Francesco SOLIMENA.

Painted Hiftory, Portrait; Architecture, Landfcape, and Animals.

Died 1 747, aged 90.

HeWas born at Nocera de Pagani, a village about eighteenmiles diftant from
Naples, in 1657, and wastbe fon of * Antonio Solimena, a painter of confider
able rank, by Whom he was intended for a learned profeffion ;_ and with that

view, Was early inftruaed in philofophy, and mathematicks.
.But,

the prevalent
inclination-

of Francefco to the art of painting, influenced him to devote

every leifure hour, and particularly many hours of the night, in defigning ; for
which he was often rebuked by his father, who concluded that his fob's appli
cation to painting, would too much interfere with his other ftudies.
White Antonio was in that difpofition of mind, Cardinal Orfini, who was af

terwards Pope Benedia XIII, happening to pafs through Nocera,, vifited An

tonio, who prefented his fon to him ; and the Cardinal condefeending to examine

Francefco, to try what progrefs die had-made in the feiences, expreffed- great fa-
tisfaaion at the anfwers he received. Antonio therefore immediately kid hold.
of the opportunity to complain of his fon's misapplication of his rime, expeaing-
ihe Casdinal would concur with him in< diffuading the youth from his love to

* The authors of theAbregc.de la Vie des. Peintres,. call the father of Solimena Angelo, instead
ofAnionic

paint-
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painting; and to Convince that eminent perfon of die iridifcretion of Francefco,
he fhewed him fome of his performances, which were either copied from others,

or of his own compofition.

However, the event did not anfwer the expeaation of Antonio; for, the ,

Cardinal having obferved a delicate tafte, and a ftrong genius iri Francefco, and

being furprized to fee fuels produaions from ope whp had been regularly

inftruaed, advife'd AntPnip to indulge his fon in fhe chpice pf a profeffion,

by which he would probably obtain riches, as well as honour.
Antonio followed that advice, and began to inftrua his fon with, great care •,

fo that in a fhort time, Francefco gave evident proofs of extraordinary talents,

and defigned after the naked with fingplar tafte and correanets. Thus prepared,

he was fent to.Naples, and placed as a difciple with Francefco di Maria, an ex

cellent rhafteri for wrjbhad been bred up in the Roman fchool ; and who

taught his pupil's'tb praaife according to. the beft rules and principles, restrain

ing .
thfe of their imaginations, and,direaing them to Study truth and :

elegance..
With''

that
mafter'

-Solimena applied himfelf diligently, defigned in the

academy after living models, and copied the wprks ofthe moft celebrated artifts ;

feleaing fucW Only ai were accounted the beft, and endeavouring tq.fprm a

ftyle, that might recommend his worlds ,tb the efteem of theworld.

;At 'firft^ herimhitecf the manner of his father, but he afterwards fixed on

Lufe Gibrrj^HOas; Ris
model,"

for thV livelinefs of his colouring, and the fpirited

a6f?6hof his figure's ; on Laftfranc, for the exaanefs of hjs outlines, and the ju-

dicl8bs placing of his objeas ^ on Pietro da Cortona,, for animated expreffion,
and'

harmony of colouring '; 'and bri Calabrefe, for the management of the

chiaro-fcuro, and the variety of countenances. Nor did he omit the imitation

of Carlo Maratti, in the graceful airs ofthe heads, and the grand and natural caft

ofthe draperies. But, to perfea himfelf ftill more, he added to all the reft the

ftudy of nature;-, to obferve the various effeas of light on different bodies, and

the tints diffufed over objeas by its refteafons and refraaions ; and by fo judi
cious a method of acquiring knowledge,he rendered himfelf one of the moft ad

mired painters ofhis rime.

The
firft'

publickwork of Solimena,was a .grand compofition, reprefenting
the-

Afiumptibh or the Virgin, which was received with amazing applaufe ; and

every future
work ferved only to iricreafe his reputation. As he had been always

folicitoils to fee Rome, he took an, opportunity to gratify himfelf in that point ;

and although the fituation ofhis affairs would,not permit
him'

to indulgehimfelf

fo far, as to refiide in that city for any great length of time, yet he left nothing

that was curious of the antient or modern artifts, unobferved. But, his parti

cular attention employed on 'the works, of Raphael, Domenichino, Guido,
Lanfranc,'

the Caracci, and Carlo Maratti.

At his. return to Naples, he finifhed an incredible number of paintings, his

works were folicited by the King, by the greateft of the nobility of his own coun

try, and by moft of the Princes of Europe ; but his moft conftant employment

was for the churches and convents of Italy. The King of Naples honoured him
with his particular efteem ; and that polterity might know the friendfhip that

fubfifted between them, he desired tohave a piaure, reprefenting
him- in familiar

coaverfarion with Solimena. He fat to him fpr his own portraits^whichwas in.

every
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every refpea admirably executed ; and the
portrait.of the painter, was as striking

in the likenefs, as the portrait of the King.

Towards the latter part of his life, his fight was greatly impaired;
yet- thai

misfortune was not fo much imputed to his advanced years, as to fome defoa in

the organ itfelf. From that time, his paintings were very inferior to his- more.

early performances ; though even in thofe which are leaft to be commended,.

fomewhat of the great ■ mafter is always difcernible.

Solimena a moftextenfive genius, he painted in a fmall free as well

as in a large, in frefco and in oil, and excelled equally in hiftory, landfcape, por^

traits,'animals, perfpeaive and architeaure, fruit and flowers. His figures, were

elegant, correa, and graceful ; his pencil is foft and Spirited, and his draperies

are broad and nobly difpofed. His ikies,.his,grounds, and his trees, have a.pe

culiar and admirable tint ; and in his colouring we fee tendernefs, and force,

uncommonly'and harmonioufly united. In fhort his tafte was exquifite, his

compofition rich, and his imagination lively, fruitful, and elevated; and It was

obferved Of him, that he chofe as often as poffible to paint after nature, left too

fond an attachment to the antique, -Should damp the fire of his fancy and

invention.

The bent of the inclination of Solimena was to form youth ; for which, he

deferved to be highly applauded. He pointed out to them, in the moft eafy and

familiar manner, every curious or inftruaive obfervation he had^made, either in

the principles or the praaice of his art. He took pains to make the young

artifts acquainted with the perfeaions of the moft celebrated mafters ; which

knowledge he himfelf had acquired by intenfe ftudy, and judicious refteaions;
and he conftantly inculcated the neceffity of feeking out. beautiful forms, and
the fine proportions of nature, to unite with them, the elegance ofthe antique.

Joris Van SON, or Van Z O O N, the OhL

Painted Fruit, and Flowers.

He was born at Antwerp, in 1 622, but the mafter under whom he ftudied the-

art of painting, is not afcertained. It is only obferved,
that- his compofitions

have in feveral refpeas confiderable merit, that his objeas are generally well

gi-ouped, and alfo well defigned ; and are painted with alight pencil,, and a clear

natural tone of colour.

John Van SON, or Van Z O O N, the Youngs

Painted Fruit, Flowers, and Still Life.

Died 1702, ; ageft 41.

He was the fon of Joris-.Van- Son, born at Antwerp, in 1661, and. was
like-

wife his difciple. In refpea of his choice of fubjeas, as well as in refpea of his

handling and colour, he painted exaaiy in the manner of his father ; although

he excelled him in a very high degree, in every part of his profeffion. To the

knowledge which hehad acquired from his inftruaor, he added,acontinual ftudy
after nature ; he fketched every .objea, and by a curious and intelligent ob

fervation of what was beautiful in fruits and flowers, he gave his fubjeas an un

common appearance of truth, and furnifhed himfelf with almoft an endlefs

variety. ,

As
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-:.-. As he had conceived a very high, and a very juft opinion of the tafte, and

benevolent principles of the Englifh nation, he determined to fettle himfelf at

London ; and on his arrival in that city,.be met with fo kind a reception, as even

exceeded his moft fanguine expeaations ; for, he was immediately employed,

and he painted in a large, as well as in.a fmall fize. It was his cuftom to fketch

out feveral defigns, hefore he took pains to finifli a tingle piaure ; by which

means abundance of rough drafts,,.and the firft markings of his ideas, were found
at thedeath of this mafter, which other artifts endeavoured to finiSh, but without
fuccefs.

He teemed particularly attentive to the finifhing of hisworks with the utmoft
neatnefs ; nor did he negfea any thing that might add to their luftre, or procure
tP him- the approbation of the publick. His fubjeas ufually were flowers,

fruits, Turky carpets, eurtains ornamented with gold or Silver, and fuch like-,
and he difpofed his objeas with fo much fkiH; that he made each particular in

cident in the compofition, contribute to a general harmony..

.

His"

piaures, in large as well as in fmall, ftteW judgement and genius; his

lowers havegreat truth, variety, and delicacy; nor could any ofhis cotemporaries

fur-pafs him, in reprefenting bunches of grapes; for he finifhed them with fo great

a degree of tranfparence, and truth of colour, that the light feemed to be tranf-

mitted through them, fo that even the pulp and the feedswere perceptible.
'

Thepaintings of John Van Son, although they are often confounded with

^tofe of his father Joris, through a want of fkill and difoernment in fome who

account themfelves connoiffeurs-, are yet very-different both in the Style and the

compofition ■, and are always inexpressibly fuperior.

SOPHONISBA. Vid.
Anqjj'sciola.'

Hendrick Martensze SORGH, or, ZOR.G.

Painted Hiftory, Converfations, Fairs, and Italian,. Markets.

Died 1682, aged 61.

He was barnat Rotterdam, in 1S21, and his ,real name was Henry Martin

Rokes ;■ but his father,,Martin Rokes, being mafter of a barge, which carried

merchandife between Dort and Rotterdam, was nick-named Zorg, (or the

careful) on account Or his industry and diligence ; and that appellation de-

fcended to all the family.

; Hendrick was at firft: the difciple of .David Teniers, and from his penciling

and colouring, it is eafy to obferve the fchool from whence he derived his know

ledge of the art ; but, he afterwards Studied under the direaion ofWilliam Buy-

tenweo-, -who was efteemed an excellen: painter of conversations ; his Style of

compofition being rather more elevated, than that of Teniers.

As Sore-hrhad therefore perfected himfelf under two fuch able artifts, he ob

tained from Teniers.a -pleafing and delicate manner of colouring,, and from, the

other an agreeable manner of defign-, yet, he frequently
varied- his ftyle, fome

times painting in the manner of each of thofe mafters, and fometimes he imitated

the ftyle ofBrouwer ; though in general, he imitated Teniers.

Floubraken mentions an Italian Fair painted by Sorgh, with a multitude of

figures, and alfo. a. fifh-market ; in the former is a bafket of ducks, r-nd.other

fowls ;..
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fowls ; and in the latter, different kinds of fifh painted after nature, in an exqui-

fite manner ; and the figures, as well as the back-grounds,
are cleanly and lightly

handled, fomewhat refembling the manner of
Wycke.

Pietro SORRI.

Painted Hiftory, Landfcape, and Portrait.

Died 1622, aged 66.

He was born at Siena, in 1556, and learned the firft principles ofthe art from

Archangelo Salimbeni, a painter of great reputation ; by whofe precepts, he im

proved as much as it was poffible, for the time he continued under that mafter.

But, when he afterwards obferved the great excellence of Paffignano, and dif-

cerned in theworks of that eminent artift, an exquifite union of nature
and art ;

he ftudied them inceffantly, and fo intirely devoted himfelf to Paffignano, that

he attended him to Venice.

In that city he acquired additional improvement, by the opportunity
he had,

of attending to the grand compofitions of Paolo Veronefe ; and at his return to

Florence, he received the higheft marks of approbation and applaufe, for the

beauty of his colouring, and the elegance of his tafte in compofition, and

defign.

He excelled in landfcape and portrait, as well as in hiftory; he had a ready

and fine invention ; his pencil was very free and mafterly ; his imitation of

nature beautiful and juft j and his thoughts were grand and elevated.

Giuseppe Ribera, called SPAGNOLETTO.

Painted Hiftory, and Portrait.

Died 1656, aged 67.

This great painter was born at Xativa, a city about nine or ten leagues from

Valentia in Spain, in the year 1589. His parents were but in low circumstances.,

and unable to give him thofe advantages of education, or inftruaion in painting,

which his early genius teemed to demand ; and therefore he quitted his own

country, and travelled when hewas very young to Italy, from a defire to purfue

his favourite inclination to the art ofpainting.

The firft place where he took up his refidence was at Parma, where he found

himfelf exceedingly affeaed by the fight of the works of Correggio, which are

the ornaments of that city ; and he ftudied that maker fo thoroughly, that at laft

he qualified himfelf not only to copy him, but alfo to imitate his manner fuccefs-

fully : and there is a piaure of his hand, in the chapel of S. Maria Biancha at

Parma, which (it is faid) hath more of the appearance of the ftyle and pencil of

Correggio, than of Spagnoletto.

When he left Parma, he went to Rome, and there altered his manner intirely,

by adopting the ftyle of Caravaggio. Like that mafter, he painted with bold

broad lights and fhadows, and gave fo furprizing a degree of force to his piaures,

that the works of moft other artifts, when placed near them, appear compara

tively weak and feeble in their effea. However, he was fometimes cenfured, as

being rather too black and dry ; and although, in the tints of his colour, he

might be accounted equal to his model Caravaggio, and fuperior to him in cor-

5 reaneis
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reanefs of defign, yet he wanted the fweetnefs, and mellownefs of the pencil of

that mafter.

Having at length eftablifhed his tafte and ftyle, as to colouring and defign,
which he retained ever after, he fettled at Naples, where his works wereexceS-

fively admired ; and he was enriched, by his being perpetually employed for the

Viceroy, for the King of Spain, and for many ofthe Potentates of Europe, who

were ambitious to poffefs fome of the performances of Spagnoletto ; but, Spain

and Naples are the repofitories of his works. He frequently painted
hiftorical figures, as well as portraits, at half length, and was exaa to an extra

ordinary degree in imitating the life ; he finifhed a great number of eafel piaures,
which are difperfed through all Europe, but he rarely worked either for the

churches, or convents.

His natural turn was to deferibe fubjeas which excite horror, whether ffe

feteaed them from facred or profane hiftory ; fuch as martyrdoms of faints ;

the flaying of S. Bartholomew ; S. Lawrence on the gridiron ; the murder of

the Innocents ; or, the torments of Ixion, and Prometheus ; or, Cato
tearing-

out his own bowels. He was alfo particularly fond of defigning emaciated

limbs, and bodies, of old men, fuppofed to be reduced to that condition bymor
tification and abstinence ; fuch as hermits, and S. Jerom ; which fubjeas v/ere

extremely agreeable to the Spaniards, and Neapolitans, and were admirably
executed.

Sandrart mentions- a piaure of Ixion on the Wheel, painted by Spagnoletto,
which was in the polfeffion of Mr. Uffel at Amfterdam ; in which, pain and

agony were fo powerfully and naturally expreffed, and made fo ftrong an impref-

fion on the imagination of the wife of that gentleman, who happened to be

with child when She looked at it, that her child, when it was born, had all
.the

fingers diftorted, exaaiy as the fingers of Ixion appeared in the piaure ; and on

that account, the piaure, thosigh very capital in every refpea, was tent into

Italy. The strength of his expreffion, and the force of Ids colouring, which

gives extraordinary relief to his figures, make his works univerfally efteemed,

and they generally produce large prices, as often as they are to be purchafed.

In the palace of the Prince della Torre at Naples, there is a noble piaure by
Spagnoletto. The fubjea is S. Peter, and S. Paul, the figures being at half

length, fomewhat larger than life. The heads are extremely fine, and touched

firmly, with great fpirit ; the hands are well defigned, and the whole is natural,
and truly beautiful. Another admirable compofition of this mafter, is pre

served in the Palazzo Corfini at Florence. It reprefents S. Peter taking the

piece of money out of
the'

mouth ofthe fifh to pay the tribute. The colouring-

is wonderfully Striking, and full of force ; the lieads of the figures are exeeeeT-

ingly fine ; and it is finifhed in a broad, free, and fpirited manner.

SPAGNUOLO. Vid. Giuseppe Maria C RES PI

N. S P A L T H O F.

Painted Hiftory, and Animals.

The time and place of the birth of this mafter, are not mentioned by anv

writer ; but, the biographers agree, that he was a painter ef conSiterable civdi: :

E e e e tt-ii.
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that he had fpent feveral years in his ftudies at Rome, and travelled oft foot

three feveral times to that city.

His moft ufual fubjeas are Italian markets, filled with a variety of cattle,

and human figures, and alfo flails and fhops where herbs, roots, add different

kinds of vegetables, are expofed to fate ; which objeas he copied exaaiy after

nature, and gave them a great deal of rbundnefs and relief, with a ftrong cha-

raaerof truth.

H. S P I E R I N G S.

Painted Landfcapes.

He was a native of Antwerp, born about the year 1633, and proved a good

painter of landfcapes, having acquired a great deal of fkill in his profeffion, by
travelling through Italy, and France ; and in the latter he had the honour to be

employed by Lewis XIV, for whom he painted feveral landfcapes* His manner

of defigning was agreeable ; his trees and the forms of them are well chofen ;

his touch is delicate, and his
'

colouring has the look of nature. His fore

grounds are enriched with a variety of plants which he copied from natures and

his compofitions have a pleafing, and a good effea.

One of his greateft excellencies, was his ability to imitate the ftyle and touch

ofother famous painters, and in particular of Salvator Rofa; and he had the

dexterity often to deceive thofe who deemed themfelves able connoiffeurs ;

feveral of them having peremptorily pronounced fome of the performances

of Spierings, to have been the work of Salvator Rofa.

Albert Van SPIERS.

Painted Hiftory. .

Died 1718, aged 5 2 .

Fie was born at Amfterdam, in 1666, and proved one of the beft difciples in

the fchool ofWilliam Van Inghen ; under whofe direaion he praaifed, till he

was qualified to appear with credit in his profeffion. Yet, though he might be

confidered as an able artift, he determined to vifit Rome, to form himtelf there

after the moft perfeaand beautiful models. He examined everyproduaion of

the great mafters, that teemed worthy of his attention, but attached himfelfpar

ticularly to the works of Raphael, Julio Romano, and Domenichino ; and fuch

of their compofitions as he could not copy in colour, for want of time or oppor

tunity, he took care to defign with extraordinary eorreanefs.

By that method of conduaing his ftudies, he eftablifhed a good and elegant

tafte, and he then vifited Venice to improve his knowledge of colouring ; for.
which purpote, he chofe the works of Paolo Veronefe for his guide, and attended

alfo carefully to the manner of Carlo Loti. In the year 1 697 he returned to his

native city, with the charaaer of an accomplifhed painter ; and executed a great

number of beautiful cielings ; alfo, fevei.d very magnificent apartments at Am

fterdam, were entirely adorned by his pencil. But, being influenced by the fo-

licitutiun of his friends, and probably urged by the profpea of acquiring repu

tation and riches, "he followed his profeffion with too much ardour, and laboured

abundantly more than he ought, which impaired his health, and Shortened

his days.

Thofe
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Thofe who were moft capable ofjudging of the merit of this mafter, allowed
him to have a fruitful imagination ; great eorreanefs ; and a conftant attention

to nature, which he never negteaed in any of his compofitions. He followed
the tafte of the Roman fchool, and in refpea of compofition and defign, endea
voured to imitate thofe great men, who had formed themfelves in that celebrated

fchool ; but, it was obferved of him, that he followed them no farther, than
where- they took nature for their guide.

John SPILBERG.

PaintedHiftory, andPortrait.

Died 1691, aged 72.

He was born at Dufieldorp, in 1619, and at firft was inftruaed in the art by
his father, who intended to place him under Rubens ; but, that projea being
difconcerted by the death ofRubens, he became the difciple of Govaert Flink at
Amfterdam, who at that time was in the higheft efteem.

He continued: in the fchool of that artift for feven years, and afforded fuch

proofs of an happy genius* that before he quitted Flink, he diftinguifhed himfelf
as an excellent painter of hiftory and portrait. The merit of his performances

foon recommended him to the, favour of the great, and he was appointed prin

cipal painter .to the Count Palatine,,at whofe court he painted the portraits of

that Prince, and hisfamily, which gained him very great applaufe. He was ho

noured with a medal of gold from the hands of his patron, and received feveral

others from different Princes, by whom he was afterwards employed, as marks

of their particular efteem.

The general opinion of the works of this mattel*, is, that they are well co

loured, correaiy defigned, and finifhed with a bold, free ipencil ; and there are

atDuSTeldorp feveral noble altar-pieces of his hand, which are evidences ofthe

jultnefs of that charaaer. In the cattle of that city, are ftill to be feen the whole

labours pf Hercules, with .figures as large as life, which is much commended;
and Houbraken alfo mentions, as one.of the capital works of Spilberg, an alle
gorical piaure reprefenting the alliance betweenMufick and Poetry ; in which

the female figures have abundance of elegance, and are grouped with judge

ment.
:

They are as large: as life, and the whole is well defigned, and in a

good tafte.

A d r 1 a n a S PI LBERG.

Painted Portrait.

She was the daughter of John Spilberg, born at Amfterdam in 1 646"; and the

learned the principles of painting from her father. Her greateft merit confifted

in painting
portraits with crayons, though She fometimes painted in oil -, and

her works were very .

much /.efteemed for the neatnefs and delicacy of the

handling, and their lively and natural tint of colour. Her eminent abilities oc

casioned her being invited to the court of the Etearefs at Duffeldorp, where fhe
received all poffible marks of approbation, refpea, and honour; and the after

wards became the wife of the celebrated painter Eglon Vander Neer.

Eeee 2 SPINELLO
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Painted Hiftory, and Portrait.

Died 1420, aged 92.

Fie was born at Arezzo, in 1328, and from his infancy expreffed a furprizing
inclination to the art of painting ; and -even without the affiftance of any

di-

reaor, he gave, fuch proofs of a lively and ftrong genius, that his early perfor

mances we're fuperior to thofe produced by perfons of a much more advanced

age, who praaifed under able inftruaors. But, as he grew up, he ftudied under

Jacopo di Cafentino, and at the age of twenty years, proved far fuperior to

his mafter.

His uncommon abilities procured him abundance of employment at Flo

rence, as well as in his native city, which extended his fame through all Italy ;.

and he was admired not only for his ready and fertile invention, but alfo for the

manner of difpofing his figures, for a certain fimplicity of ftyle, united with

elegance ; and for a peculiar neatnefs in his finifning. He had the art of giving
a lingular grace to his

figures,'
an air of unaffeaed modefty; but to his ma

donna's, he gave an air that was divine, and inexpreffible.

The compofitions of this mafter fhewed genius and judgement, and he was

allowed equal to Giotto in defign, but to furpafs him in the force and beauty of
his colouring. He gained very great applaufe by the portraits of Innocent IV,.
and Gregory IX ; and painted with full as much excellence in frefco, as in

oil. It was remarked, that in the chapel of S. Maria Maggiofe at Florence, he

painted in frefco feveral hiftorical incidents relative to the life of the Virgin,
and that the whole work v^s fo perfeaiy well executed, as to appear as if it

had been finifhed in one day, although it had employed him for a number,

of months.

He found out an unufual, and happy method of mixing his colours, by which
means, many of his works retained their original

luftre"

for an incredible length-

of time.

Paris SPINELLO.

Painted Hiftory, and Portrait.

Died 1422, aged so.

He was the fon of Spinello Aretino, born at Arezzo, in 1366, and learned

the rudiments ofthe art from his father ; but, as foon as he appeared to have

made a competent progrefs, he was placed as a difciple with Lorenzo Ghiberti

at Florence. His principal excellence confifted in working in frefco, though,he
alfo painted in oil and diftemper; and rendered himfelf truly famous by amul

titude of compofitions which he executed, in the churches, chapels, and con

vents in feveral parts of Italy.

The colouring of this artift was as exquifite as that of his father ; and for it's

luftre, and the beautiful polifh which he artfully diffufed over it, was inimitable

by any of his cotemporaries. Nor was he lefs for the variety and

elegance of the attitudes of his figures, than for the force, and fine effea of his
paintings.

He Seemed naturally of a Solitary and melancholy difpofition, and, to the pre
judice of his health, too indiscreetly indulged that turn ofmind ; fothat having

5 an.
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an invincible fove to his profeffion, an ambition to excel in it, and too fevere an

application to the laborious part, he contraaed a diftemper which fhortened

his life, and he was buried in the fame tomb with his father.

Bartholomew S P R A N G H E R.

Painted Hiftory, and Landfcape.

Died 1623, aged 77.

He was born at Antwerp, in 1546, and fucceffively inftruaed by John

Madyn, Moftaert, Van Dalen, and a variety of other mafters, in his own country,
at Paris, at Milan, and at Parma ; and in the latter city he worked for three

years with Bernardo Soiaro, who had been a difciple of the incomparable Cor

reggio. He went afterwards to Rome, and found a proteaor and patron in the

Cardinal Farnete ■, who not only employed him in his palace of Caprarola, but

recommended him to the Pope, Pius V, who engaged him in his fervice at the

Belvedere. There he fpent * two years and ten months in painting a Laft Judge

ment, on a plate of copper fix feet high, (according to Sandrart) which con

tained five hundred heads ; and was fo highly valued, that after the death of

Pius, it was placed over his monument, as a principal ornament.

From Rome he entered into the fervice of the EmperorsMaximilian and Ru-

dolphus II, by whom he was exceedingly carefted and honoured ; and in 1588

Rudolph enobled him and his defcendants, and in the pretence of the whole

court, placed a chain of gold, confifting of three rows, round the neck of the

artift, and ordered him to wear it as long as he lived.

He painted in large, as well as fmall; and at Vienna finifhed feveral grand

altar-pieces, with figures nearly as large as life, mi alfo a number of eafel pic

tures for the Imperial palaces. He received but little improvement at Rome,

'by negteaing to defign after the antiques, by trailing too much to his memory,

and by the want of fufficient judgement to guide and direa his genius. He

had indeed an extraordinary lightnefs of hand, and great fweetnefs of pencil,

which always procured him admirers ; but he never could be induced to ftudy
after nature, and only worked by the affiftance of imagination. His defigns

therefore Shewed nothing of the Roman tafte ; the contours of his figures appear

constrained and unnatural ; and his outline, inftead of partaking ofthe Roman

School, is hard, fliff, and ungraceful. In moft of his attitudes there is an air of

affeaation, which muft be difguftful to a judicious eye ; and the extremities of

his figures are ufually fo contorted, and extravagant, that he is with great justice

accounted a mannerist. However, he had in other refpeas confiderable merit -,

his works Shew a free pencil, and abundance of fpirit ; and in thofe of his latter

time, are to be feen a more natural tone of colour, and fewer extravagancies.

As he worked moftly for the Emperors, for Princes, and the prime nobility of

Germany, his works are not frequently to be purchased ; for, his circumstances

were fo affluent, that he painted only for thofe who folicited him for his work,

and he finifhed all his piaures intirely with his own hand, having never employed

any affiftant.

* Defcamps fays he finifhed that worli in fourteen months, which feems to lie a rniftul-ce ; for*.

Sandrart aiiures us, that he fpent two years and ten months on that periormaiice.

F R A ?! -
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Francesco S QJLJ A R C I O N E.

Painted Hiftory.

Died 1474, aged 80.

He was born in 1394, and became a painter of eminence, by forming his tafte
on the ftudy of the moft beautiful antiques. But, notwithstanding his being
perpetually employed, and highly efteemed at Florence, and other cities of Italy ;
yet, out of a defire to cultivate the art of painting in the mofc effeaualmanner,

he quitted all the advantages.^ his profeffion, and travelled through Greece, to
make defigns after the fineft models in Statuary, fculpture, or architeaure.

Thofe drawings and defigns he brought back to Italy, and opened a fchool for

painting, which immediately rote into the higheft reputation ; end it was re

marked, that at one time he had an hundred ana thirty feven difciples under his

direaion ; from which circumstance, added to his laborious zeal in promoting
the knowledge and love of the art, he was called the Father of the Painters.

He poffeffed a great number of bas-reliefs, paintings, and defigns, which

ferved as inftruaors to his difciples ; and he was fo generally refpeaed, that he

was honoured witli the vifits of Emperors, Popes, Cardinals, and the nobi

lity of the firft rank.

Henry S T- A B E N.

Painted Perfpeaive, t. Hiftory, and Still Life.

Died i6sS, aged 80.

He was born in Flanders, in 1578, where helearned the
firft'

principles of

the art ; but, after he had made a tolerable proficiency in his owff/country, he

travelled to Venice, and placed himfelf as a difciple with Tintoretto ; but the

death of that great painter, which happened when Staben was not fixteen

years of age, deprived him of many advantages, which he might have gained

under fo famous a mafter.

He painted in a fmall fize with aftohifhihg neatnefs, and in his compofitions

Shewed a commendable invention ; and making a proper allowance for his Fle

mish gufto, his manner of defigning was agreeable, and the difpofition of his

figures judicious.

At Paris there is a piaure by this mafter, which is preferved with extraor

dinary care, and is exceedingly admired. The fubjea is the gallery of a
Vir-

tuofo ; in which are placed cabinets, and other curious pieces of ornamental

furniture. Above thofe, feveral piaures, of different fubjeas, are ranged in.re

gular order ; and every object is exquisitely finifhed, and placed in fuch exaa

perfpeaive, that they afford the eye a moft agreeable deception. Every part of
thofe Small piaures, which are fuppofed to be the decorations of that gallery,

appear fo diftina, with tints fo aptly proportioned to their fituations and dif

tances •, and the whole is executed with fo delicate a touch, and fo much judge

ment, that the performance is accounted truly admirable.
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Palamedes Palamedsz STAEVARTS, or Stevers.

Painted Battles, Fairs, and. Encampments.

Died 1638, aged 31.

This artift was born at London, in 1607, though he is reckoned among the

eminent painters of the city of Delft. His father, who was a Fleming, and

efteemed an excellent workman in agate, jafper, and other precious materials,

being invited to England byKing James I, refided at London for fome years ;
in which time his fon Palamedesz was born, but was carried to Delft while he

was yet a child, when his father returned to his native country.

Fie did not ftudy the art of painting under any particular mafter, but by the

force of a ftrong natural genius, and needfully attending to the works of Efaias

Vander Velde, he acquired a. ftyle of painting, a manner of penciling, and a

tone of colour, much refemtrling his model ; but in the execution, and finifhing
ofhis piaures, he was by good judges accounted far fuperior, and by beft

connoiffeurs of lbs time, his works were held in the greateft efteem.

He excelled in reprefenting encampments with the futlers booths, and alfo in

deferibihg battles of horfe and foot; the fcenes and fituations which he chofe

were agreeably contrived, and he had a very happy manner of expressing the

ardour of thofe who were engaged, the exultation of the viaors, and the de-

jeaion of the vanquifhed, the dastards, and the dying. Yet his figures were

defigned intirely in the Flemifh tafte, and their habits and drefs were taken

from thofe of his. own time.

His compofitions are always full of fpirit, and well difpofed ; in every objea

nature is well imitated, and truly reprefented;; the perfpeaive diftances are

justly obferved, and hisfigures truly proportioned, according as they are near, or
remote. His Sides are "clear; his pencil is free, yet particularly neat; and his

piaures are distinguished by a remarkable thinnefs, and tranfparence of his co
louring.

He arrived very early at excellence in his profeffion, and as he was cut offjuft

in the bloom of life, his piaures are few, and exceedingly fearce ; and on that

account, as well as on account of their confeffed merit, they are much coveted,

and bring large prices.

Anthony Palamedes STAEVARTS, or Stevers.

Painted Converfations, and Portraits.

Died 1680, aged 76.

He was the elder brother of Palamedefz, born at Delft, in 1 604, and became

apainter of fome note ; but he
was-

very far inferior to his brother in every part

of painting; being neither poffeffed of fo delicate a pencil, fuch tranfparence of

colouring, fuch invention, difpofition, or expreffion. He took pains to imitate

nature, but without elegance of choice; and the figures which he introduced

were formal copies of what had occurred to his obfervation ; without any thing
graceful in the airs of their heads, or in their attitudes ; and his draperies were

only plain, dry reprefentations ofthe modes of his time.

Though he frequently painted portraits, yet his general fubjeas were conver
fations of perfons of both fexes ; as if they were engaged at card:-, or at entev-

2 tainmints
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tainments of vocal and instrumental mufick, cr at feafts, or dances. Of thofe

kinds he painted a prodigious number, which are but in fmall efteem; though

Some of them are -much"better finished than others. But it has been thought,

that the reputation of his brother's works, conduced not a little to the recom

mendation of his own ; as they v/ere often bought by injudicious purchafers, for

thofe of Palamedefz, which are defervedly valuable.

Adrian STALBEMT.

Landfcape.

Died 1660, 80.

He was born at Antwerp, in 1580, and is placed in the firft rank among the

Flemilh painter:;. His Style was landfcape with fmall figures, which he executed

.neatly,
with a free and fpirited touch ; in imitation of the Velvet Brueghel,

whofe manner he carefully ftudied, and made the works of that delicate mafter

entirely his model. His fcenes were pleafingly chofen, and frequently Solemn ;

his figures are properly introduced; and his trees are well formed, with great

appearance of nature and truth, except that fometimes they might teem a little

too green.

His reputation was fo effeaually eftablifhed at Antwerp, that many of his pic

tures were fent to different parts of Europe ; and his merit procured him
an'

in

vitation to the court ofGreat Britain, where his paintings received the approba

tion pf the beft judges of that time ; and even to this day, they are mentioned
with honour.

.

- ■ '

When he quitted England, lie returned to his native city ; where he conti

nued to follow his profeffion in the eightieth year of his age. But, thofe piaures
which he painted towards his decline, are not comparable to thofe, which were

finifhed in the vigorous time of his life ; though they have ftill a fufficient degree

ofmerit, to maintain the credit of the artift. Among a variety of fubjeas, and
views after nature, which he painted in England, the view ofGreenwich was ac

counted a capital performance, and was exceedingly admired.

Francis STAMPART.

Painted Portrait.

Died 1750, aged 7 5.

Fie was born at Antwerp, in 1675, and it is faid, that he derived his know

ledge of the art of painting from Tyffens. He was induced to praaife portrait

painting, by having had fome degree of fuccefs in that branch ;- but a much

mere prevalent inducement, was the profpea of gain. At firft he made Van

dyck and De Vos his models, but what he afterwards painted, was after nature.

While he was yet a young man, he was invited to Vienna by the Emperor,
who honoured him with the title of his cabinet painter ; and his obtainino- an

employment of fuch diftinaion, at a court where ufually there were many con

fiderable artifts, fhould Seem a fufficient proof of his merit.

He contrived a method of painting, in an eafy and expeditious manner, the

portraits ofthe nobility, who have neither leisure, nor patience to fit to a painte-,

for a ■fufficient length of time. Fie therefore only marked the features with.

white,
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white, black, and red crayons, which was foon executed, and then at his own

leifure, worked on the portraitwith colour ; and only at the laft finifhing touched
up the features after nature.
. Thofe connoifieurs who have feen the works of Stampart, are profufe in his

commendation ; and an artift of credit and Skill teftifies, that it was the custom

of that painter, to lay upon his canvas a quantity of flefh colour, in proper places,,

before he ever began towork, which contributed at once to leffen his labour, and
to produce a much better effea.

Gherardo STARNINA.

Painted Hiftory.

Died 1403, aged 49.

He was born at Florence, in 1354, and was the difciple ofAntonio Venetiano*

with whom he ftudied defign and colouring. He was indebted to nature for

an excellent genius, and he took pains to cultivate that genius by inceffant
application. When he quitted the fchool of Venetiano, the firft works in which

hewas employed, were fo highly admired for the elegance of his manner, that.

his reputation was very foon, and very firmly eftablifhed ; and his great abilities

being made known to theKing ofSpain, that monarch invited him to his court,

engaged him in feveral grand defigns, and loaded him with pretents ; fo that

Stamina, fome years after, returned to his own country enriched and honoured.

■ Among a great number of his compofitions which are at Florence, one is

particularly mentioned, as an accomplished performance. The fubjea is, S.

Jerom addreffing himfelf to his companions, when he is near dying ; and the

artift has reprefented fame of them writing down his laft precepts ; fome, at

tentively listening to his diicourfe ; and fome expreffmg the effea produced in

their hearts, by the doarines he uttered. In that compofition the figures were

well defigned, and contrafted ; they had animated looks, and proper attitudes ;

and the whole together was efteemed fuperior to any of the works of his

predeceffors.

Jan STEEN.

Painted Converfations, and Drolls.

* Died 1689, aged S3-

He was born at Leyden, in 1 636, and was fucceffively the difciple of Knufter»

Brouwer, and Van Goyen ; but he made himfelf fo acceptable to the latter by
his wit, his droll difpofition, and above all by the livelinefs of his genius, that

Van Goyen thought he difpofed of his daughter prudently when he gave her in

marriage to Jan Steen. However, although he had many opportunities of

enrichino-

himfelf, by other occupations as well as by his profeffion; he fre

quently was reduced by an idle, intemperate, and diffipated courfe of life, even

to the loweft ebb, and compelled to work for the fubfiftence of himfelfVand his

family.

In the fubjeas he painted, his genius appeared admirable ; and
notwithftand- -

ino-
all the fkill he had acqu red from his different mafters, his genius was his

» Houbraken fixes his death in 1678, aged 4?, eleven years earlier than other writers^
F f f f principal
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principal director.V'fbr, be feemed rather to derive his powers in painting from

inspiration, than inftruaion. Few, painters have animated their figures more

than Jan Steen,:(ori equalled him in the Strength of exprefiipn.- , His drawing
might fometimes be cenforable ; but, his defign was generally correa, his

figures well 'difpdfed, and his charaaers ftfongly marked. His touch is> light,

eafy; arid free, and his colouring appears always lively and natural.

A capital piaure of Jan Steen's painting, is a Mountebank attended by a

number of fpeaators ; in which the countenances are wonderfully Striking, as

being full of rhurnour^ and, uncommon variety. Houbraken mentions a re

markable picture paipted by this mafter, reprefenting a wedding. It confifted

of the old parents, the bride, the bridegroom and a lawyer or notary. Every
perfon in the compofition was exceedingly natural, with furprizing expreffion in

the old, asWell
as^

the young.
'

The notary
is; defcribed, as if he was thoroughly

engaged hfattending to the words which hewas to write down; the bridegroom

appears in a violent agitation, as if biffarisfled with the match ;. and the bride

feems to be in tears ; every charaaer evidencing the ready and humourous.

invention ofthe artift. Houbraken alfo mentions artother compofition equally

excellent, reprefenting the funeral of a Quaker ; in which each face is diftin

guifhed by fo. ftrong, fo droll, and fo -humourous a caft of features, that It excites
mirth in every beholder ; and "would convince us, that he had nature for the

model of every objea, the whole teeming fo accurately defigned, arid with fuch
an air of nature arid probability.

Indefigning his figures, he Shewed remarkable judgement and Skill;; for, at
firft fight one may perceive a proper diftinaionvof the ranks, and conditions of

the perfons introduced in his fubjea ; the difference between a gentleman, and a

boor; or of thofe' in high, or low ftariows, by
their-

forms; their:attitudes, their

air, orexpreffioftvfo that in this refpea he appeaTsrvforthy of being ftudied by
other painters. Hi§>works did not bear an extraordinaryf.price during bis life,
as he painted only when, he Was neceffitous, and fqldhis piaures. to anfwerbis-

immediate demand's. But after his death,
*hey-

rofe amazingly iri their value,
and are rarely to be purchafed ; few paintings bearing a higher price, as well on-

account of their excellence^ as of theirfcarchyv

Giovanni Ba.ttista S TEFANESCHI, called

Eremitapi Monte Senario.

.PaintedHiftory.

, .Die'd 165.9, aZ£d 77'

Ee was born at Florence, in 1582, and even in his, youtbgavp early"tokens
of a good, and apt genius ; and was.afterwards encouragedi by his friendAndrea

Commodi, to apply himfelf to the ftudy of the art of painting. Andrea took

him under his own care, pointed out to him the beft rules for his improvement,
and made him. fo thoroughly acquainted with the true principles of his art, that
in a Short time he. rendered himfelf very confiderable, hy the eorreanefs of his

defign, and a beautiful lively tone of colouring. He alfo acquired an additional

degree of knowledge from the inftruaions of Ligozzi, and Pietro- da Cortona -3

andbecame an excellent painter in oil, and in miniature.

Eerdinand
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Ferdinand II, Duke of Tufcany, held him in great efteem:; and for. thai;
prince he painted feveral hiftorical facred fubjeas, in miniature ; four of which
were of a larger fize than ufual, and of exquifite beauty; being painted after

four capital originals of Raphael, Correggio, Titian, and Andrea del Sarto,
The figures of Stefanefchi were exceedingly graceful, and lovely ; his Style was

grand; his touch delicate ; and the chiaro-fcuro was happily and judicioutly
managed.

STEFANO, called Flor e-N'tl to b.

Painted Hiftory, Architecture, and PerfpeClive.

Died 1350, aged 49.,,

He was born at Florence, in 13OT, where he became the; difciple of Giptto>
and painted principally in frefco. He was accounted fuperior to any artift of

his time, excepthis mafter, and allowed to be fomewhat fuperior even to hirn3
incolourino; and defign. -<.-, .

■

'
■

Stefano had a ready and fine invention ; was rich in his compofition; design

ed his figiires with proper and becoming attitudes; gave. to the countenances

and heads graceful airs, and , good expreffion ; and made his,_ draperies appear

loofe, eafy, and delicate. He was tthe firft: who attempted to fhew the naked

under the.draperies; ; and the firft; whq reduced.the praaice of perfpeaive, tQja

more regular method, than had been obferved by any of his predeceffOrs.
He received the greateft imaginable applaufe, for a, painting in perfpeaive,

which furprized every beholder ; as the principles of perfpeaive were, at that

time, very little known,; or understood. The fubjea ofthe piaure was, Chrift

delivering aDemoniac from his tormentor. The feene of the tranfeaion, was

reprefented as in a-magnificent building ; and the grandeur of the edifice ; the

elegant form and juft proportion of the columns, and: other parts,of the archi

teaure ; the peffea deception to the eye ; and the grand effea of the whole ;

fhewed fuch tafte, Skill, and invention aswell as judgement, that it was.confidered
as an inimitable performance. :

Many of the works of this mafter are preferyect in Florence,; Piftoia, and

Perufia, and fome of them Stand in competition with thofe of his mafter Giotto.

J A c Q^u e s ST ELL A, Chevalier.

Painted Hiftory, Portrait, Landfcape, and Architecture.

* Died 1 647, aged 51.

He was born at Lions, in 1596 ; and his father, being a painter, inftruaed
'

him carefully in his art, as foon as he found him capable of
learning- to'

draw.

Jacques had arrived only at his ninth year, when he had the misfortune; to be

deprived of his father ; but
even'

at that early age he could defign welb/.and

afforded an expeaation of his future merit.
•

n

In his twentieth year he travelled to Italy, with an intention to complete his

fiddles at Rome; but patfing through Florence, he was engaged by Cofmo* de

f De Piles -and tfie Chronological Tables agree, that Stella died at the. age of 5 1, in 1647 ; but

the authors ofthe Abrege defa Vaedes Peintres, fix his death in 1657, at the age of61, rhaking 3

difference of ten years.
,

,.< .

F f f f 2 Medicis
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Medicis the Grand Duke, and continued in his fervice. for feven years. He

then proceeded to Rome, where he Studied the;antiques, the wbrks-of Raphael,
and the ccinpofitiona of other great matters -with fuch fuccefs, that he. obtained

an excellent tafte of defign, and performed feveral works in large,. as. well as
,ip

Small, which effeaually eftablifhed his reputation.

As he had received repeated invitations- to-the court of Spain, he determined

at laft; to vifit that kingdom ; but travelling .throughFrance in his progrefs,. he

could not refill the felicitations ofCardinal Richlieu, who recommended him tp

the king, and procured him a penfion of athouiand livres, together with the

employment of State painter, and an apartment in the Louvre ; and befide all

thole advantages, the order of S. Michael was conferred upon him, as a parti

cularmark of the king's favour.

This mafter had an extenfive genius; and though hiftory engaged his atten

tion principally, yet he painted all kinds of Subjects with equal readinefs and

eafe. His invention is noble, his attitudes are natural,
and' his outline, is

correa ; but his expreffion is not Striking, nor are his local colours 'fiifficaeatiy
determined ; his Carnations are rather too red, and generally the fame kind of

tint predominates through them all, though his piaures, taking the whole

together, are very agreeable. The fubjeas which he painted beft, are ofthe
paftoral kind ; however he fhewed 'great excellence in painting boys, perfpeaive,
and architeaure, yet by the ableftjudges he is accounted a mannerist.

Fr an cis S T'ELL A.

Painted Hiftory.,

Died 1661, aged 60. .

He was the brother and difciple of Jacques Stella* born at Lions, in ifjor.

He travelled with his brother to Italy, lived with him duringbis refidenceat
Florence, and afterwards Went along with him to Rome ; but as he did hot
poftefs fuch a genius as Jacques, he never could equal him in any branch ofhis,
profeffion.

O'rlandi,. in the Abecedario Pittorico, is guilty of a great error, in afcribing
to this mafter the charaaer, the age, and the merit of Jacques Stella, referring
to De Piles for his authority ; whereas there appears nothing in De Piles any
way referable to Francis Stella.

Henry STENWYCK, or STEENWYCK, the Old.

Painted Perfpedive and Architecture.

Died 1603, aged S3.

He was bora at Steenwyck, in 1550, and was the difciple of John de Vries,
who excelled in painting architeaure and perfpeaive. In imitation of the ftyle
of his mafter Stenwyck chofe thofe kind of fubjeas ; but furpaffed him-

and all

his cotemporaries, in the truth, neatnefs, tranfparence, and delicacy of his
piaures. His fubjeas were the infides offuperb churches, and convents/of
Gothick architeaure, and generally views of them by night, when theywere i'llu-
minated by flambeaux^tapers, or a number pf candles fixedin magnificent lustres,
or Sconces*

He
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He was a thorough mafter of the true principles ofthe chiaro-feuro, and distri

buted Isis lights and fhadows with fuch judgement, as to produce the moft

aftonifhing effeas. The reflexions of his lights are charming, and every column,

cornice, or other member of his Gothick architeaure, is painted with the utmoft

truth, and precision. His pencil is wonderfully delicate ; his touch light and

Sharp ; and as he was not expert at defigning figures, thofe that appear in any
of his compofitions, were inferted by

Brueghel,'

Van Tukfen, and other eminent
artifts.

The genuine piaures of this mafter are extremely fearce, and are very highly
prized in every part of Europe.

*Henry STENWYCK, or STEENWYCK, the Young-.

Painted PerfpeClive, and Portraits.

He- was born about 1589,, and was the fon of the famous Henry Stenwyck, by
whonrr he wastaughttheart of painting ; and by ftudying the works of his father
from his infancy, and alfo- receiving excellent direclions from him, he adopted the

fame manner and ftyle ; and, by fome verv competent judges, was thought to

have often equalled, if not furpaffed his father.

Vandyck, who admired his , works, introduced him to the court pf King
Charles I, where he met with fuch a degree pf encouragement, as was due to his

extraordinary talents, and found employment in England for feveral years. His

ufual fubjeas were the infides of churches, and grand .edifices ; but at laft he

quitted the dark manner, which he had originally acquired by imitating the

manner of his father. He fometimes painted the back-grounds of
Vandyck'

s

portraits, as often as they required ornamental architeaure ; and it is the portrait

ofthe younger Stenwyck which was painted by Vandyck, and perpetuated
.by

hishand among the diftinguifhed artifts of his time.

He died at London-, and his widow, who praaifed perfpeaive 'painting
during the life of her hufband, retired after his death to Amfterdam, Where fhe

followed that profeffion, and painted in the ftyle of her hufband and his father,
with great credit.;, and as herworks were generally efteemed, fhe was enabled to

live in affluence and honour,.

Nicholas d e

'

H e l t 5 T 0 C C A D E.

Pcjr.ted Hiftory, and Portrait.

He was
born*

at Nimeguen, in 1614, and having the. advantage of a .near

alliance to David Ryceaert the old, who was his father-in-law, he became \\\%

difciple, and was inftruaed by him with extraordinary care.. But, as foon as lie

imagined himfelf capable of fubfifting by his own industry, and by the know

ledge he had already acquired, he travelled firft to Rome to improve himfelf in

defign, and went
afterwards- to Venice, to ftudy that excellence of colouring,

for which the artifts cf the Venetian fchool are fo particularly eminent.

* The authors ofthe Abregede la Vie des Peintres, call the fon ofHenry Stenwyck, Nicholas,
thoughDefcamps and molt writers, affirm, that the name of the younger Stenwyck, who refided in

toncfon, and was favoured by Charles 1, and Vandyck, was undoubtedly Henry. There was a painter

at Breda, ofthe name of Stenwyck, who is by fome called Nicholas, and probably thofe authors

have miftaken the one for the other ; but the fubjetts painted by the latter, were emblems ofmortali

ty and ftill life ; whereas Henry Stenwyck painted no fubjecb but of perfpective and architc&ure.

2 In
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in his return to'iuVoWn country he vifited"France, where his works received

:xre,it approbation, and.hewasappointed painter to the Frenchking. Moft ofthe

paintings of this mafter are preferved- in,Venice, Rome, as he refided for a

long buie in tjhofe cities v and/few, of them are to be met with, in our kingdoms,
though they very much prized'.

The hiftprteftl piaures which he painted, are of a large fize, and his figures are

defigned in a good tafte.- He had a broad and free manner of
penciling,'

with

a reiparkab^ftveetnefe of colour ; and Shewed an ingenious ffngularity in expref-

fing'the aaions
,
and paffions, of his historical charaaers, in a manner Very differ

ent .from other designers. For inftance, white in the ftory ofAndromeda, rhahy
other painters reprefented her as almoft dying with fear and terror, on Iter

appreher.fipn ofher danger from the monfter-; this artift defcribed her in modeft

confufion, asblufhingfmore from the confcioufnefs of her being expofed naked,

than terrified at all the horrors /with which fhe was threatened. That piaure,

and thofe of Clelia, and Jofeph distributing the corn in Egypt, are exceedingly
admired, and were highly celebrated by the beft poets of the Low Countries.

A b rahamSTORK.

Painted Sea-Pieces^ and Sea-ports.

Died 17.08.

He was born at Amsterdam, but the mafter from whom he learned the art is

not mentioned. He ftudied affsduoufly after nature, and fketched every veffel,

^rad, every view, which he intended: to introduce in any of his compofitions ; by
which,meaps his teas, rocks, havens, and fhips, have a ftrongicharaaer of truth

to recommend them. ; ,i;, . \

His ufual fubjeas are, the reprefentation ofveffels at tea in
'

dalms or storms,

or riding at anchor in havens ; alfo views of lea-ports, with a great Variety of

boats, barges, and Ships, with a great number of figures occupied in different

employment^, lading or unlading the veffels. His colouring is pleafing, his touch

full of fpirit, and his pencil clean, neat, and delicate. His figures, though fmall,
are defigned with a correa exaanefs ; and his compofitions are gebfetfy filled

with fuch a number of them, as^at once furprizes and entertains the obferver.

A moft capital piaure of this mafter, is the reception ofthe Duke ofMarlbo

rough in the river Amftel ; in which he has reprefented an inconceivable

number of veffels, barges, and yachts, fuperbly decorated, and crowded with

figures in a variety of habits, adapted to their different dignities; .ranker and
conditions. And although the compofition is immenfe, yet it is dilutedwithout

any confbfion, and every part of it is very neatly handled, and delicately finiljhed.
He had a brother who was a landfcape painter, and for the moft part painted

views of the Rhine ; but he did not arrive at the excellence ofAbraham.

Jpfl N
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John STRADA, or STRADANUS.

Painted Hiftory, Animals, Battles, and Chaces.
*
Died 1604, aged 68.

He was born at Bruges, in 1536, of an illuftrious family, and in that city
ftudied the firft principles of painting ; but to complete his knowledge he went:

very young to Italy, and for fome time found employment at Florence in the

palace of the duke, and alfo in the palaces of fome of the nobility. From thence

he proceeded to Rome, where he exerted his qtmoft induftry toStudy th,e antiques,

the works of Raphael, and Buonaroti, which gave him a much better tafte of

compofition and eorreanefs, and enabled him to
appear1

as one ofthe. eminent

artifts of his time. Before he quitted Rome, he painted in conjniiaion with

two celebrated mafters, Daniel da Volterra, and Francefco Salviati, at the

Pope's palace ofBelvedere, and acquired a great deal of the manner ofSalviati.

Althpugh he was invited to Naples, and other cities Pf Italy, where he finish

ed a great many cdnfiderable works in frefcO arid/in oil, yet he fixed his refi-

dence at Florence ; and in that city are ftill to be feen fome noble performances

of Stradanus, which will perpetuate his reputation. In particular, a painting

reprefenting the Crucifixion of Chrift between the thieves ; which is a grand

and fine compofition, confifting of a number of figures of foot foldiers and

horfemen, all of them rather larger than life, and around the Crofs are, the

Virgin, S. John, and MaryMagdalen.. --i:.

Befides the fubjeas taken from facred hiftory, which he was frequently en

gaged to undertake, he delighted to paint animals, huhtihgs ofthe wikTrfoar,

and fometimes battles ; all which fubjea's he executed in a noble ftyte,
with'

&

ready hand* arui firm pencil. But, notwithstanding his long residence in Italy,
and his ardent ftudies after the antiques and famous painters of ROrhe, he

always retained too much of the Flemilh tafte, nor could he eVef totally diveft

ftimtelf of it.".
"""

: ■'.'-'■ '

Stradanus however had a good tafte of defign, and art
agreeable'

tone of

colouring ; and thofe works of his which are in the palace of Belvedere at

Rome, maintain their credit, although they are placed among the paintings of

Salviati, and Volterra-.

Jurian V a n ;,ST REE K.

Painted Portraits, and Still Life..

Died 1678, aged 46.

He was born at Amfterdam, in 1632, and thofe objeas of ftiliUifewhich he

chofe for his fubjeas, were painted by him in a very agreeable manners He

carefully
ftudied and. imitated nature irt all his compofitions, and he grouped

his objeas with fo. much judgement;-; that they harmonized very pleafingly
to-

* De Piles, and Refta, fix the birth of Stradanus in 1 527, and his death in 1604, aged .77, yet

Sandrart,. and other writers fix bis- birth in 15^6^ and his death in 1604., aged 68.. But the authors

ofthe Abrege de laVie des Peintres, though they appear to be perfons of tafte and judgement, have

unaccountably
affirmed that Stradanus was fourfcore and two years old at his death, although they

foeflis birth in 1536, and his death in- 1605, which dates can only allow hirnto.be 69. Vid

Abrege, &c. vol. II. p. 113..
2- gefoer.
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-ether. He underftood the chiaro-feuro thoroughly, and by that means gave

his piaures great force, relief, and true refemblance of nature.

He fometimes painted portraits, which were well efteemed ; and had a free

firm pencil, as alfo great truth in his colouring.

Henry Van STREEK.

Painted Hiftory, and Architecture.

Died 1713, aged 54.

He was the fon of Jurian van Streek, born at Amfterdam in 1659, and at

firft was inftruaed by his father, till he was a tolerable proficient ; but, after

wards he was placed as a difciple with Emanuel de Wit.

Under the direaion of that mafter he ftudied for feveral years, and affumed

his manner and ftyle of colouring; yet his inclination led him principally to

paint architeaure, and he gained confiderable reputation by his performances

in that Style, which were ufually views of the infides of churches, convents,

palaces, town-halls, and other grand buildings, in which his perfpeaive was

regular, and true, and the imitation very exaa.

N. Vander STRETEN, or STRAETEN.

Painted Landfcape.

He was born in Holland, in 1680, and had an extraordinary genius, with a

very lively imagination ; by which he made a remarkable progrefs in the art of

painting, at an early time of life. Nature was his principal ftudy, and by dili

gent praaice he acquired an uncommon freedom of hand ; and at his firft

tetting out in his profeffion, was qualified to make a considerable figure, among
the beft landfcape painters of his time.

He fhewed abundance of merit, in his drawings after nature with black and

red chalk ; but his inordinate love of affociating with a fet of gay diSfolute com

panions, deprived him of his fortune and reputation, and deftroyed thofe talents,

which if they had been properly cultivated, might have procured him affluence,

honour, and efteem.

He vifited London, as it feemed the moft certain place in Europe for an artift

to meet with encouragement, and he had the good fortune to find his work fo

much coveted, that he could fearce execute the quantity that was beSpoke ; and

his piaures had, at that time, fuch real merit, asjuftified the eager defire ofthe

publick to poffefs fome of his performances. But, the affluence which he for

fome time enjoyed, terved only to give him a Stronger appetite to his predomi

nant pleafures ; and wherever he could procure a flatterer to feed his vanity, he

wafted his fubftance to entertain him.

So abandoned a courie of life as he conftantly indulged, impaired his

abilities ; and although he fhewed the fame freedom of hand, he had neither
the fame judgement, nor the fame force. He painted ten piaures in one day,
and each of them full of agreeable variety, with views of mountains, forests,
water-falls, and other pleafing incidents ; and thofe piaures were fixed up in

caverns, where he too frequently confumed his time, and his fortune ; yet even

in fuch a place, they excited the curioiity ofmany connoiffeurs, who reforted

thither
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thither to fee them. However, his early produaions are far fuperior to thofe of

his latter time, and it is from thofe only that his charaaer,
or-power as a painter,

ought to be estimated.

Peter STRUDEL

Painted HiftoryJ

Died 1717* aged 37.

He was born in the Tirolefe, in 1680, and went early to Venice, where he

had the happinefs of being admitted a difciple ofCarlo Loti, by whbfe„exeellent

precepts and example, he very foon Shewed himfelf fuperior to fhofe who were

trained up in the fame fchool ; and as well by his fkill, as by the readinefs of

his execution*.obtained particularmarks of regard.

By the Emperor Leopold he was invited to Vienna, and employed to adorn the
palaces of that Monarch j where he finifhed feveral yery grand compofitions, fo

much to the fatisfaaion of the Emperor, and his. whole court, that as an

acknowledgement of his merit, he was honoured with the title of a Baron.

Many of thechurches and convents of Germany, are adorned by his paintings ;
and, when the fhortnefs of his life is confidered-, it might appear amazing to

think, what a number of large works were finifhed by his hand.
His compofitions fhewed genius, and good invention; and alfo an original

tafte and fpirit, not indebted to others for any part of hisr defign. He ftudied

nature with accuracy and judgement, and the effea of that.ftudy appears in the

truth of all his performances. His colouring is ftrong, his design correa ; and

he had a manner in his painting boys, that was peculiarly graceful, expreffing

very artfully
the plurrtpnefs and pliancy of the limbs at their age, and always

giving them a natural and agreeable colour.

STUDIO. Vid. Hendrick Van Lint.

Ernest STUVEN.

Painted Fruit, Flowers, Portraits.

Died 1712, aged s5-

He was born at Hamburgh, in 1657, and was taught the rudiments of the

art by cne Fiins, a painter in that city ; but at the age of eighteen he went to

Amfterdam, and fpent fome time under the direaion of John Voorhou., and
William Van Aalft.

As he had obferved that portrait painting was a moft profitable branch of his

profeffion, he applied himfelf to it induftrioufly ; yet was he foon difeouraged,
as he perceived his pencil, (as well as his genius,) was better adapted to the

painting of fruit and flowers, and therefore he placed himfelf as a difciple with

Abraham Mignon. His works, foon recommended him to the favour of

publick, and he was confidered as a very excellent painter, in the ftyle of his

mafter.

All thofe objeas ofWhich his fubjea was compofed, he copied after nature,

and. imitated them with a neat and beautiful exactnefs. He grouped them

G g g g agreeably,
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agreeably, and finifhed his piaureswith a light touch, giving them fuch a tranf

parence, as well as truth, as muft always render them eftimable, although they

are not of the firft rank.

Lambert SUAVIUS. Vid. Lambert Lombard.

Peter SUBLEYRAS.

Painted Hiftory, and Portrait.

Died 1749, aged so.

He was born at Ufez, a town in Languedoc, not far from Nifmes, in 1699,

and was the fon of an indifferent painter, who taught him the firft principles of

drawing and defign. But, when he perceived in Peter fuch evident appearances

of an happy genius, as entitled him to a much more able inftruaor, he placed

him as a difciple with Anthony Rivalz at Touloufe.

His proficiency under that mafter was confiderable, and it qualified him to

appear at Paris with fo great credit, (particularly on account of a defign repre

fenting the Brazen Serpent in the wildernefs, by which he gained the prize at the

academy,) that he was fent to Rome by order of the FrenchKing, where he fpent
above feven years in purfuing his ftudies, andperfoaing his hand, as well as his.

tafte of defign.

At laft he rote to high reputation, and was employed by the Pope, the cardi

nals, and the principal nobility ; and his work was coveted, not only by the
grandees of Italy, but by feveral of the princes of Europe. He painted one

grand compofition for the church ofS. Peter, whichwas extremely commended;
he finifhed alfo abundance of eafel piaures for pri/ate perfons ; and being full as
excellent in portrait painting as in hiftory, he had the honour to paint the portraits
of Benedia XIV, and a great number of the cardinals and princes who refided

at Rome.

Fie was remarkable for the delicacy of his pencil, for the goodnefs of his

colouring, and for a judicious manner of difpofing his fubjeas ; and he poffeffed

fo many amiable qualities, united with a fine understanding, that he lived uni

verfally efteemed, and died at Rome univerfally regretted.

Justus SUBTERMANS, or Sutermans,

Painted Portrait, and Hiftory,

Died 1681, aged 84.

Fie was born at Antwerp, in 1597, and was the difciple ofWilliam de Vos$
though he alfo received inftruaion from Francis Pourbus. By praaifing under
both of thofe mafters, he formed a ftyle that was accounted elegant, and in his

colouring and difpofition, equalled the beft mafters who were his cotemporaries.

But, having eftablifhed his reputation in his own country, he travelled to

improve himlelf in Italy ; he vifited the principal cities, and accurately ftudied

every thing, that could any way conduce to the advancement of his tafte, or his
knowledge. For many years he was employed by Cofmo II. Duke of Tufcany,
by the Emperor Ferdinand II, by Pope Urban VIII, and by moft of the

cardinals, princes, and nobility ofevery city through which he paifed.

The
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The invention of Subtermans was admirable, and he had an elevated manner

of thinking and composing ; his attitudes were juft, and natural ; his draperies

broad, and well call ; his colouring, though of a particular kind, was ftrong,
lively, and pleafing, Shewing a powerful effea from the management of the

chiaro-fcuro, and his expreffion is excellent. All which perfeaions in this

great mafter, may be obferved in a celebrated piaure of his hand, in the palace
at Florence. The fubjea of it is, the Homage fworn to Ferdinand II, by the

Florentine nobility. It is a grand and fine compofition ; the colouring is won

derfully natural and true, having alfo an extraordinary force ; and the figures,
which are all portraits, are defigned fo judicioufiy, and have their charaaers fo

well marked, that it is eafy to perceive, one of his greateft excellencies confifted

in painting portraits.

Herman SWANEFELD, called the Hermit of Italy,

: Painted Landfcape. .

Died 1680, aged 60.

He was born in 1620, andit is generally faid, that he was the difciple of

Gerard Douw ; but he went very young to Italy, and his genius prompting him

to landfcape painting, he placed himfelf
as''

a difciple with that inimitable artift

Claude Lorraine, and foon proved himfelfworthy of fo distinguished a mafter.

He ftudied nature inceftahtly ; and very frequently, along with Claude, obferved
the ringings ofthe morning light on the furfaces of different objects, on the

mountains, rocks, trees, Skies and waters; and the various effetels of light at

noon, and evening; by which he was enabled to give his Own Works fo much

beautiful truth and naturepas will for ever fender them extremely eftimable.

It afforded him particular delight, to frequent the elegant remains of anti

quity about Rome, to obferve, and to defign after the fineft ruins ; and in that

entertainment he fpent all his leifure hours. From which ftudious and retired

manner of life, he was called the Hermit, and although he was by birth a

Fleming, he was diftinguifhed by the name of the Hermit of Italy.
His piaures have a fweetnefs and tendernefs like Claude, but they want his

warmth, and are not foftriking in their effea ; yet with refpea to his figures

and animals, they are far fuperior to thofe of his mafter, in the defign as well

as the outline. The forms, and the touchings of his trees, are evident proofs of

the delicacy of his ideas, and of his pencil ; and as the paintings of Swanefeld

approach nearest to the ftyle and manner of Claude, they have always been pro-

portionably prized ; and, contrary to what has happened to fome the greateft

artifts that ever painted, his piaures were fo eagerly coveted, that even in the

life time of Swanefeld, they were fold at exceffive high prices.

Eustachius LE SUEUR.

Painted Hiftory.

Died 1655, aged 38.

He was born atPcjris, in 161 7, was the difciple of Simon Vouet, and became

one of the moft eminent artifts of the French fchool, his reputation having rote
to fo high a degree, that he was called the French Raphael. He ftudied thofe

G g g g 2 antiques,
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antiques, to which he had accefs in his own cotntry,with all poffible affidui'ty; and

feemed to be always ambitious of imitating the fublime ftyle of Raphael, as
Well as other diftinguifhed mafters of the Romari fchool ; but aiming to be

delicate, his proportions are fometimes too Slender, and his figures frequently
appear to have too great a length.

The invention of Le Sueur was eafy and fertile -, his compofitions grand and

judicious ; his draperies fheW fimplicity and grandeur united, in conformity to

the tafte of Raphael ; and in the manner of his folds he endeavoured to obferve

the order of the antique. Yet perhaps his too clote attention to the antique,

contributed in a great meafure to that hardnefs and drynefs, which are obferv

able in fome parts of his works. He never quite divefted himfelfof themanner

of colouring, which he had acquired under Vouet, and knew but little Of the

chiaro-fcuro, or of thofe colours which are called local.

• Le Sueur had undoubtedly very extraordinary merit; but that merit is blended

with great imperfeaions ; fo that in fome parts of every piaure he painted, he

appears unequal to himfelf. His tafte of defign, and the airs of his heads are

juftly to be admired ; but his naked figures are ufually faulty, in the difpofition,
as well as the aaion ofthe mufcles. The distribution of his lights and fhadows

is not judicious ; his colouring is bold, but not free ; and there teems to be too

much Strength in proportion to the defign. Yet, his attitudes are always noble,

fimple, and natural ; his expreffion is great, and well adapted to his fubjea, and
he was ingenious in the choice of his objeas. Upon the whole, he had an un

common mixture of the elegancies and defeas of painting ; he excelled in the

fuperior and moft difficult parts of his profeffion, and erred in thofe which are

leaft important.

The principal work of this mafter is the life of S. Bruno, in twenty
two-

piaures, preferved in the cloifter of the Chartreux at Paris ; it employed him
for three years, and by that performance, posterity will be enabled to judo-e of
his eminent abilities.

Daniel S Y D E R, called Cavalie're Daniello.
Painted Hiftory, and Portrait.

Died 1721, aged 74.

He was born at Vienna in Austria, in 1647, an^ tn'ere received his education

inphilofophy, and polite literature ; but he went young to Venice, and ftudied
the art of painting under Carlo Loti. After a dole application for fome years,
he imitated the manner of that artift with fo great accuracy, that many of his
piaures have been taken for thofe of his mafter ; and even in Italy, where two
or three piaures ofthe Same fubjea are feen, it is a disputable point at this day,
which were painted by Syder, and which by Loti.
When he had continued a fufficient length of time at Venice to perfea his

knowledge of the art of colouring, he removed to Rome, to obtain a more

improved tafte of drawing and defign, as the Roman fchool excelled in thofe
branches ; and preferably to all others in that city, he placed himfelf under the
direaion ot Carlo Maratti, who was at that time the moft celebrated mafter in
Italy. E/ery advantage he could hope for, he obtained from the precepts of
that grtut mun ; who not only freely communicated whatever obterv.itions might

be
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fee profitable to him in his profeffion, but alfo recommended him to the favour

of the Duke of Savoy. That prince having received him with fingular refpea,
engaged him in his fervice ; and was fo exceedingly pleated with his perfor

mances, that he fhewed him many publick marks of his regard, and conferred

on him the honour of knighthood.

Two capital compofitions of this mafter are at Rome, one in the Chiefa Nuova,
and the other in the church of S. Filippo Neri ; the fubjeas of which piaures

are, the Gathering of the Manna in the defart, and a Laft Supper. In both,
the difpofition is good, the drawing and defign fo correa, and the expreffion of

the passions fo excellent, that thofe two compofitions are deemed fufficient to

eternize his reputation.

One incident relative to this mafter may not be unworthy ofthe reader's notice,

as it ferves to fhew how highly he was favoured by his patron the Duke of

Savoy. Tounbend his mind from the fatigue of compofing hiftorical fubjeas,
he fometimes painted portraits ; and when the Duke fat down to be painted,

Syder appeared in fome confufion, having miflaid his maulstick ; but, the

Duke offered him his walking cane, which was very richly fet with diamonds,
and chearfully afked him whether that would anfwer his purpofe. The painter

made ufe of itwhite the Duke fat, and prefented it to him as foon as he arofe ;

but the courtiers, having previoufly received their direaions, prevented him

from returning it, and told Syder, that the Duke never returned a gift, which he

had voluntarily beftowed-

T.

Andrea TAFFI.

Painted Hiftory in Mofaick.

Died 1294, aged 81..

He was born at Florence, in 12 13, and was the firft who introduced among

his countrymen, the true knowledge of the art of painting in Mofaic, as

Cirnabue had before revived the art ofpainting in frefco, and diftemper, in that

city. Andrea having heard of fome very famous Greek artifts, who painted

Mofaick in the church of S. Mark at Venice, went thither, and cultivated an

intimate friendfhipwith a principal perfon among them, called Apollonius ; and

finally prevailed on him by folicitations, by preients, and by large promifes of

advantage, to accompany him to Florence, to teach him the beft maunet of

working in Mofaick, and alfo the method of compounding the moft durable

kind of cement.

On their arrival at Florence, they affociated together, and executed feveral

works, which in that age were wonderfully admired. Bur, the performance

which fecured the fame of Andrea, was a Dead Chrift, which he finished with

his own hand, in a chapel at Florence ; and it coft him abundance of care and

labour, as the defign was feven cubits long.

2 Undoubtedly
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Undoubtedly Andrea was very far
excelled by Giotto, and many other

fub-

fequent artifts, yet he had the honour, of being the firft who inftruaed his

countrymen in the art ofMofaick, and pointed out to them that road to excel

lence, whichthey afterwards very happily purfued.

Emilio TARUFFI.

Painted Landfcape, and Hiftory.

Died 1694, aged 62.

He was born at Bologna, in 1632, and was a difciple ofAlbano, with whom

he ftudied for fome years ; and then appeared in his profeffion, with all thofe

advantages that might be expeaed, from an artift direaed by fo eminent a

mafter.

The tafte of Taruffi in landfcape was beautiful, and he had a moft agreeable

choice in his fcenes and fituations ; his figures are elegant, and placed with

judgement ; and as well in hiftorical compofitions as in his landfcapes, he had a

lively and pleafing manner of painting, and defigning. There is a fine piaure

by Taruffi, in the noble colfeaion ofthe earl ofPembroke atWilton, reprefent

ing Cupid forcing away his bow, from another boy who had feized it.

Agostino TASSI.

Painted Landfcapes, Views of the Sea, and Architecture.

Hewas born at Bologna, about 1580, where he learned the rudiments ofthe

art ; but he completed his ftudies at Rome, having there been the difciple of

Paul Bril. He imitated in his landfcapes the ftyle, and manner of colouring,

which fo defervedly had rendered his mafter famous; and was much ad

mired for the freedom of his pencil -, for a remarkable fpirit in his touch either

in the leafing of his trees, or in the plants with which the fore-ground of his

piaures was ufually decorated ; and affo for the goodnefs of his colouring. Nor

was he lefs eminent as a painter of architeaure and perfpeaive, to which branches

he particularly applied himfelf, as he found conftant employment for his pencil

in that ftyle.

For a long time he was engaged at Genoa, along with Ventura Salimbeni ;
and thofe works which they jointly performed, contributed equally to the honour
and applaute of both. Very few of the paintings of this mafter are to be feen

in thefe kingdoms, but whenever they are to be purchafed, they afford confider

able prices.

Lazaro TAVARONE.

Painted Hiftory, and Portrait.

Died 1631, aged 75.

He was born at Genoa, in 1556, and was a difciple of Luca Cangiagio or

Cambiafi, a mafter of extraordinary diftinaion.

When his proficiency under that able artift, fuffieiently qualified him to appear

with credit in his profeffion, Luca was invited by Philip II, King of Spain, to
paint feveral grand defigns at the Efcurial ; and he took Tavarone along with

2 him,
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him, to afiift him in that undertaking. But, after the death of Cangiagio, Ta-
varone was retained in the fervice of that Monarch for nine years ; not only to

finifh whathad been left imperfea by his mafter, but alfo to paint a great many
compofitions of his own, which he executed to the intire fatisfaaion of the

king, and his whole court.

He likewife painted portraits, when he returned from Spain to his own country,,
and acquired by his works a great fortune, and a much greater reputation.

Peter TEMPEST A. Vid. Peter M'olyn-.,

Anthonv TEM PEST A.

Painted Landfcapes, Animals, and. Battles..

Died 1630, aged 75.

He was born at Florence, in 1555, and was a difciple of John Strada or

Stradanus ; but he proved in many refpeas far fuperior to his mafter, particularly
in the fertility of his invention, and alfo in the abundance and variety of his

figures. The fubjeas which he moft delighted to paint, were animals of various

kinds ; huntings of the Stag and wild boar, and battles ; and thofe fubjeas he

expreffed with much livelinefs and nature, though he teemed to negtea the

delicacy of colouring. He invented his fubjeas with eafe ; he had a ready

execution, and his touch was free and firm ; but his chiefeft excellence confifted.

in battles, and horfes, which he defigned with a peculiar fpirit.

David TENIERS, the Old.

Painted Converfations*

Died 1649, aged 67..

He was born at Antwerp, in 1582, and had the good fortune to be a difciple

©f Rubens, who highly efteemed him for his promifing genius ; and with great

fatisfaaion examined and commended his defigns. From the fchool of that

celebrated painter, Teniers went to finifh- his ftudies at Rome ; and having
attached himfelf to Adam Elfheimer, he continued with him for fix years ; and

between the ftyles of his two mafters, who were incomparable artifts in their

different manners, he formed a peculiar ftyle which was agreeable andveiy
natural ; and he appeared to be the inventor of that manner of painting, which

his fon afterwards fo happily cultivated, and brought to its utmoft perfeaion.

His piaures were ufually fmall, and his fubjeas were the fhops or elabora-

tories of chymifts,. converfations, rural feftivities and exercifes, temptations of

S. Anthony, or Fairs, with a.number of figures; which he executed with fo

neat a pencil, and with fo much nature and truth, that his piaures procured

him great honour ; as well as continual employment ; and every lover of the

art feemed eagerly defirous to poffefs fome of his works.

However, although his colouring, his touch, his defign, and his pleafing

distribution ofthe lights and fhadows in his piaures, very defervedly received

univerfal applaufe ; yet whoever will critically examine the paintings of the old

and young Teniers, may obferve a touch more free and delicate, a finer choke

of actions and attitudes, and a much greater tranfparence in the works of the

fon, than in thofe of the. father.

D A V I B
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David TENIERS, the Young.

Painted Landfcapes, Converfations, Still Life, and Portraits.
*
Died 1694, aged 84.

He was born at Antwerp, in .16 10, and was principally inftruaed by his

father, whofe tafte of defign he alv/ays followed ; but he was afterwards the

difciple of Adrian Brouwer, and had alfo the advantage of receiving great im

provement (particularly in refpea of colouring) from the precepts and direaion

of Rubens.

For fome time after he commenced painter, his merit was fo little regarded, that

he was often a neeeffity of going in perfon to Bruffels, to difpofe of his

own piaures, as well as thofe that were painted by his difciples ; and was as

often mortified to find the paintings of Tilburg, Artois, Van Heil, and others,

preferred to his own, although they were in every refpea far inferior. But, the

Archduke Leopold as foon as he had feen fome of his performances, immediately
diftinguifhed him in an honourable manner ; placed him in fuch a light as made

all his merit confpicuous ; and laid the foundation of his future fortune. He

appointed him one of the gentlemen of his bed chamber, prefented himwith a

chain of gold, to which the portrait of the Archduke was affixed, and gave him

the direaion of his gallery of paintings ; which Teniers afterwards copied, and

publifhed thofe prints of them in a folio volume, that are well known by all the
lovers of the art of painting.

The works of this extraordinary genius, being difperfed through moft ofthe

European courts, and fome of them having been transmitted to the King of
Spain, he expreffed uncommon pleafure in beholding them ; invited the artift

into his fervice ; employed him for feveral years ; and ordered a gallery to be

built, as a particular repofitory for the paintings of Teniers. Nor had this

mafter fewer marks Pf honour, and particular efteem, from Don John of

Austria, and Chriftina Queen of Sweden ; the former having affociated with

him in the moft familiar friendfhip ; and the latter, (befides a liberal payment

for his works,) having made him many valuable pretents, and among others a

chain of gold, with her own bufto impreffed on a medal.

He ftudied nature in every Shape, with a moft curious and critical obferva

tion ; and as he generally compofed his fubjeas from perfons in low flattens, he
accuftomed himfelf to frequent their

meetings'

at fports, feafts, and paftimes ;

and by that means had an opportunity of remarking the fimplicity of their

manners, and the various aaions, attitudes, charaaers, and paffions, of every
age and fex. From fuch obfervations he had nature always prefent to his

imagination, in whatever fubjeas he compofed ; and was enabled to give his
figures fuch truth, and fuch expreffion, as muft for ever affure his works of the
approbation ofthe beft judges. And it cannot but teem furprizing, that fub
jeas which appear to be fo low, and barren, could furnish fuch a wonderful

variety from the hand of one mafter.

Teniers had a ready and lively invention, and was full as readvto execute, as
to invent ; he made nature his model perpetually, and imitated it with aftonifhing

* Defcamps fixes the death ofTeniers, in 1690, at the age of So, contrary to other authentick

writers, vvlio fix his deathin 1694, at the age of 84.

exaanefs



TEN { 603 ] T E R

exaanefs and truth. Flis pencil is free, and delicate ; the touching of his trees
is light, and firm ; his fides are admirable ; and although not very much varied,,

are clear, and brilliant. And as to the expreffion of his figure.-:, whether they
are mirthful, or grave, in anger, or good humour, nothing can be more Strongly
marked, more Striking, or more natural. His piaures are generally clear in ai!

their parts, with a.beautiful tranfparence ; and it is obferved of him by feveral

writers, that he poffeffed the art of relieving his lights, by other lights, without

employing deep Shadows, and yet produced the intended effea in a very fur

prizing manner. That method of praaice, it is thought, was derived from an

obfervation communicated to him by Rubens ; which was, that ftrong oppofi-

tions were not always neceffary to produce a fine effea in a piaure ; and that

obfervation Rubens knew infallibly to be juft, from his ftudying the colouring
and tints of Titian, with accuracy and judgement.
Teniers was remarkable alfo for another extraordinary excellence ; the power

of imitating the works of the greateft painters, that Italy, or any other country
produced. The power of his pencil was incredible ; he knew how to adapt it

to a variety of eminent artifts, whofe touch and colouring were exceedingly
different ; and yet could give his imitations of thofe mafters fo ftrong a charaaer
of originality, as to leave it doubtful, whether they were not really painted by
the very artifts, of whofe manner of thinking, compofing, and penciling, they
were only an imitation, or (what the Italians call) Paftici.

His principal fubjects are landfcapes with fmall figures, corps de garde,

merry-makings, kermeffes, fairs, Shooting at buts, playing at bowls, and the

diverfions, fports, or occupations of villagers ; but, any of thofe fubjeas which

he painted in a fmall fize, are by many degrees preferable to thofe of larger

dimenfions. Some connoiffeurs have objeaed to the compofitions of Teniers,
that his figures are too fhort and clumfy, and that there appears too much of a

famenefs in their countenances and habits ; but, it ought to be confidered, that

as he defigned every
objea'

after nature, and formed his ideas from that nature

with which he was moft converfant, he may indeed be thought not to have given

an elegance to his forms, equal to the Italian ideas of elegance ; but, of fuch

elegance as appeared in his models, there is fufficient to demonstrate the good-

nels of his choice, and the moft exaa precifion in every charaaer, and every
expreffion. And the incredible prices which are at this day given for the

paintings of this mafter, in every part of Europe, are an incontestable evidence

of the universal efteem, and admiration of his works.

Many piaures of this great mafter, are accounted principal ornaments ofthe

richeft cabinets of Italy, England, France, Germany, and Ireland, too numerous

to be particularly recited ; but Defcamps mentions an altar-piece in the church of

Meerbeck, a village near Mechlin, painted by this artift, of which the fubjea

is the Temptation of S. Anthony ; and what teems very remarkable is, that the

figures are as large as life, and it is thus inferibed, David Teniers junior fecit

1666.

TERBRUGGEN. Vid. Verbrugoen.

H h h h Gerard
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Gerard TERBURGH, Chevalier.

Painted Converfations,
and- Portraits.

Died 1681,
*
aged 73.

He was born at Zwol near Overyffel, in 1608, and learned the art of painting
from his father, who had fpent fome years at Rome. Some authors imagine

that he perfeaed himfelf under another mafter at Haerlem, before he commen

ced artist ; but, however that may be, he made a confiderable figure in the Low

Countries, and was accounted a very good painter before he fet out on his

travels.

He vifited Italy, Germany, England, and France, and wherever he followed

his profeffion, received all poffible encouragement and approbation. At length,

by the influence of Count Pigoranda,. the Spanish ambaffador at the treaty of

Munfter, he was induced to vifit Spain, and had the happinefs of being favoured

by the king, and the grandees of his court. His works afforded fo great fatis

faaion to the Spanish monarch, that he conferred on him the honour ofknight

hood, and preiented him with a chain and medal of gold.

But, although he bad vifited the principal cities of Italy,. and had fufficient

opportunities of obferving the fineft produaions of antient and modern artifts ;

yet, from his works it appears, that the curiofities of that country muft have
made very little impreffion on him, as he never improved his tafte ofdefign by
any thing he had obferved, nor altered his manner of compofition.

The fubjeas which Terburgh generally painted, were converfations, repre^

Senting either perfons engaged at different games, performers on musical instru

ments, or humourous, droll, adventures and incidents ; all of them copied from
nature, though it muft be allowed, that in his compofitions nature often appears

top lervilely copied, and without that desired embellishment, which is the refult

ofelegance of choice. He finished his piaures highly, with a light and agreeable

touch ; his colouring is lively and tranfparent ; and he Shews a pleafino-

and

Skilful management of the chiaro-fcuro ; but, he wanted a better tafte. ofdefign.
He was remarkable for introducing white fatin, in the drefs of fome fio-ure, in

every one of his compofitions ; for, he painted that kind of filk perfeaiy well,
and always took care to diipoie it in Such places, as canted it to receive the prin-

( ipal light ; nor did he ever paint a piaure without a fatin.drapery. But he was
neither lb delicate, nor fo judicious as Mieris, or Gerard Douw, or his difciple
Netfcher ; his pencil being more heavy, and his figures more grofs. His oreateft
excellence confifted in portrait, and in that ftyle his colouring was true nature

■ the refemblance Striking, and the charaaer well marked,
•

The moft capital performance of Terburgh, is the reprefentation of the

Plenipotentiaries affembled at the congrels of Munfter ; in which he has
painted from the life, the portraits of all the ambaifadors, and noble perfons,
which were prelent at the figning of that treaty.

y
The authors ofthe Abrege de la Vie des Peintres fay, that Tefburgh died in 1681 at the ace

of 6j. and yet {::: hib birth in 1608, which in 168 1 makes him 73. Vid. vol. U. p. 60.

T E R E N Z I O. Vid. Urbino.

AUGU S-
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Augustin TERWESTEN.

Painted Hiftory.

Died 171 1, aged 62.

He was born at the Hague, in 1649, and having from his youth had a

fondnefs for the art, he made it his conftant amufement to draw after prints and

calls, and in fome years acquired fufficient Skill to model in wax, and carve on

different metals. But finding himfelf unsatisfied with that knowledge which lie

had already obtained, he determined to make painting his. profeffion, and for

that purpofe, although he was near twenty years of age, he placed himfelf as a

difciple withWieling, who was a painter in great reputation ; and continued

with him for two years, till that mafter went into the fervice of the Eteaor of

Brandenburg. Then, for two years more he praaifed in the fchool ofWilliam

Dodoens, where he improved himfelf in penciling and colouring •, and after

wards travelled to Italy, to eftablifh himfelf in a more correct tafte of defign,
than he found it poffible to acquire in his own country.

At Rome he exerted himfelf to defign after the fineft antiques, and alio to

ftudy and copy the beft works of Raphael ; but at Venice, he devoted his whole

attention to the colouring of Titian, and Tintoretto ; and by a dote applica

tion, during fix years which he fpent in Italy, he obtained fuch improvement, as
procured him honour and employment, on his return to his own country.

Among other accomplifhments, Terweften had gained an uncommon freedom of

hand, and readinefs of pencil, which enabled him to finifh feveral grand compo

fitions, in falons and magnificent apartments, in a fhort fpace of time ; and by
thofe works, he eftablifhed his reputation effeaually through the Low

Countries.

The fubjeas which this mafter painted, were ufually taken from Ovid ; but he

likewife compofed^many from facred hiftory, as well as from profane writers. He

had a good genius, a lively and prompt invention, and a rapid execution ; his co

louring is natural, his draperies are well call, his defign is correa, and he is

ranked among the principal painters of his time.

A convincing proof of Terweften's expeditious manner of painting, is af

forded us by Houbraken, from his own knowledge. He tells us, that having
paid a vifit to Terweften, while he was painting the hall of burgomafter

Slingeland at Dort, with fabulous histories from Ovid, and having furveyed the

work ofthe whole apartment, he obferved the outline of a defign Sketched only

with a crayon on the chimney-piece. He then preffingly invited the artift to

fufpend his work for a while, and walk abroad with him ; but Terweften faid,
he had fomewhat that would engage him for two hours, and if his friend would

call on him at that time, he would chearfully attend him. Houbraken did not

fail to return precitely at the time appointed, and then faw with aftonifhment,

that in fo fhort a fpace of time as two hours, the chimney-piece was entirely

finifhed, although it confifted of three or four figures.

He was the principal reviver of the academy at the Hague, which had been

much declined ; and by his abilities, it was restored to its former luftre. At laft

he was invited to the court of Brandenburgh, where he was employed to adorn

the grand apartments of Orangeburgh ; for which he not only received the

commendations ofthe Eteaor, and the nobility of his court, but alfo the appro

bation ofthe beft judges ofthe art.

Hhhh 2 Ac
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At Berlin he introduced an academy forpainting, like that at Paris, of which

he was appointed direaor ; and in that city he continued the remainder of his

fife, refpeaed by his Prince, and efteemed by the nobility.

Elias T E R W E S T E N.

Painted Fruit, and Flowers..

Died 1724, aged 7.3.

He was born at the Plague, in 1.651, the brother and difciple of AugUftin.

Fie became very eminent for painting flowers, animals, and fruit, and his works

were in great efteem ; but, notwithstanding the fuccefs he experienced in his own

country, he was defirous to improve himfelf ftill more by examining the works

of the beft artifb of Italy, and therefore travelled to Rome where he fettled

entirely.

The Eteaor of Brandenburgh, confiding in the judgement and Skill of this

mafter, appointed him to procure the fineft cafts from the antique ftatues, for
the ornament and ufe of the academy at Berlin ; and he alfo purchafed for that

Prince, the valuable curiofities colteaed by Bellori, which were fo carefully
packed up, that they arrived at Berlin without the fmalleft damage.

Matthew TERWESTEN,

Painted Hiftory.

Died 1.735, aged 65.

He was born at the Hague, in 1670, being the youngeft brother of Auo-uf-

tin ; who with great fatisfaaion obferved the early appearances of genius in

Matthew, and inftruaed him carefully in the rudiments of the art. But, after
wards he was fucceffively the difciple of William Dodoens, and Daniel Mytens,.
under whom he-made fuch a progrefs, that he diftinguifhed himfelf by feveral
good compofitions, and finifhed fome noble cielings, which were begun by his
brother Auguftin, but had been left imperfea at his going to the court

of Berlin.

As Auguftin had rendered himfelf eminent by having ftudied in Italv,
Matthew purfued the fame track, and vifited Venice and Rome ; in the former

city to obtain a true knowledge of the art of colouring; and in the latter, an-
elegant tafte of defign ;. and in both refpeas he proved extremely fuccefsful.
So that, on his arrival in Holland, after perfeaing his ftudies, he found imme
diate employment, and his compofitions were approved of by the ableft judges
and connoiffeurs.

The greateft part of his performances are cielings, and the decoration of-

grand apartments with hiftorical fubjeas ; though he
. frequently painted altar-

pieces for many of the churches, and particularly one for the church of the Jan-
fer.ifts at the. Hague, reprefenting the Transfiguration, which is highly com

mended.

His paintings are allowed to have evident appearances of genius, judgement,
and good invention; of remarkable freedom in the execution ; of being-exceed-

iugly well.coloured ; and correaiy defigned.

Pietro
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Pietro TESTA.

Painted Hiftory.

Died 1650, aged 39.

He was born at Lucca, in 161 1, where, it is thought, he was inftruaed in the
firft principles of painting ; but being impatient to tee Rome, he went thither in
the habit of a pilgrim, and for fome time ftudied in the fchool of Dome
nichino.

He was indefatigable in defigning the antique ftatues, the baffo-relievo's, and
magnificent ruins about Rome ; as alfo in attending to the works of the moft

celebrated painters ; and gave himfelf up fo entirely to thofe ftudies, that he fuf-
fered extreme poverty, being deftitute of all affiftance, exceptwhat he could pro
cure for his fketches and defigns. Sandrart found him in a wretched condi

tion, among the ruins, and compaffionating his diftrefs, conduaed him to his
own houfe, where he cloathed and entertained him ; and not only procured him

employment in the gallery of Prince Juftiniahi, but took pains to recommend

him to others.

However, although he had fpent fo much time in defigning the antique ftatues,
as enabled him. to draw any of them even by his memory ; though he had all

the affiStances, which might have been derived from a thorough intimacy with
the moft admirable produaions of human fkill, and ingenuity ; and although

he alfo fhewed an unexampled application ; yet, he feems not, at any time, to

have produced many things worthy of commendation ; his colouring being very
bad, his pencil extremely hard, his genius licentious, and his figures too fre

quently extravagant in their proportions.

This artift loft his life,; by endeavouring to recover his hat, which by a fudden
gull of wind was blown into the Tyber, while he fat on the bank defigning.

John Philip Van THIELEN.

Painted Flowers,

Died 1667, aged 49.

He was born at Mechlin, in 1618, of a noble family, and was Lord of Cou^

wenbergh ; yet, although he was carefully educated, and inftruaed in every
branch of polite literature, his predominant love to painting prevaded fo far,
that he placed himfelf as a difciple with Daniel Segers,
Under fo able a direaor, he foon gave evident proofs of genius, and tafte, as

well as of patient application to his ftudies •, and imitated the ftyle and manner

of his mafter with the greateft fuccefs. Fie compofed his fubjeas ufually in the

tafte of Segers, in garlands of flowers around fome hiftorical defign, or in fef-

toons that encircled vafes enriched with bas relief. Fie copied every objea after

nature, teteaed't-herfi when they appeared in their fulleft bloom, and grouped

them with elegance. Nor can any circumftance contribute more effeaually to the

honour of Van Thielen, than to fay, that his works Stood in competition with

thofe of his mafter. His piaures are well compofed, and very highly finifhed,
with a light touch, a neat pencil, and full as much tranfparence as thofe of

Secers; but they were not touched with a fpirit equal to what- is obfervable in

the works of that excellent artift, nor are they diipofed with quite fo much

art and elegance.

5 He.
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He was much employed by the King of Spain, and moft of his fineft per

formances are in the colteaion of that Monarch. But, there are two capital pic
tures of his atMechlin, which reprelent garlands of flowers, with a number of

different infeas artfully distributed among the leaves, which are exquifitely fi

nifhed ; the figure of S. Bernard being painted in the centre of the one, and in

the other, S. Agatha. Weyerman alfo mentions one with great commenda

tion, which is alfo a garland of flowers ; in which is inferted a nymph fleeping,
and a fatyr watching to furprize her, the figures being painted by Poelemburg.
It ought to be obferved that this mafter rarely inscribed the name of Van

Thielen on any of his piaures, but generally marked them with J. or P. Cou-

wenbergh, the title of his teigniory.

Maria Theresa Van THIELEN.

Painted Flowers, and Portraits.

She was the daughter of John Van Thielen, born at Mechlin, in 1 640, and

inftruaed in the art ofpainting by her father. She painted portraits as excel

lently as fhe did flowers, and for neatnefs of pencil, tender and delicate colouring,
and great tranfparence, fhe was not inferior to the beft of her cotemporaries.

De Bie obferves that her piaures were worth their weight in gold.

Anna Maria Van THIELEN.

Painted Portraits, and Flowers.

She was the fecond daughter of John Van Thielen, born in 1641, and proved

as eminent in the fubjeas the chofe to paint as either her father, or lifter. Each
of thofe female artifts, feemed to emulate each other, in endeavouring to acquire
reputation, and honour. Each of them had abundance ofmerit, and their tafte

of defign, colouring, and handling, were perfeaiy similar.

Francisca Catherina Van THIELEN.

Painted Flowers, and Portraits.

She was a third daughter of John, born in 1645, and, as well as her fitters,
learned the art of painting from her father. Nor was fhe any way inferior to

herfifters, either in the delicacy other pencil, or rise foftnefs other colouring.

Jacques Ernest THOMAS, called THOMAS
of L A N D A W.

Painted Landfcapes.

Died 1653, aged 65,

He was born at Hagelftein, in 1^88, and learned the principles of defign at
Landaw; and when he was only Seventeen years of age diftinguifhed himfelf fo
highly, as to obtain the charaaer of a good painter. But, he quitted his own
country to vifit Italy, ;md fi>nt fifteen years at Rome, Napies, and Genoa.
At Rome he affociated with ElSheimer, Laftman, and Pinas, and in their com

pany ftudied nature in the environs of that city ; obferving accurately the dif
ferent tinges of light on all objeas, at the different hours of the day, from fun-

riling
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rifing to fun-fet. He alfo ftudied the manner of the mafters who were moft emi

nent ; but particularly devoted himfelf to the ftyle of Elfheimer, to whom he was

moft clofely attached in friendfhip, and difinterefted affeaion.

He therefore made that celebrated painter his model, and acquired a neat, de

licate, and beautiful manner of touching his trees, fides, and figures, which pro
cured him univerfal admiration. He had a wonderful power of imitating the

ftyle and touch of Elfheimer, having fo thoroughly ftudied him, that many of
thofe copies which he painted after the works of that mafter, as well as many of

his own compofitions, have been accounted the work of Elfheimer himfelf.

It is probable, that he would never have quitted Rome, had it not been on ac

count of the death of his friend Elfheimer ; for, as he both admired and loved

him, Rome feemed to have loft in that one artift, not only its greateft ornament,
but alio loft (in refpea to himfelf what he felt moft fenfibly) all that had ren

dered even Rome fo desirable. He therefore, in the fullnefs of grief, quitted

that city, returned to his own country, and died in the fervice ofthe Emperor at.

Landaw.

Sir James THORNHILL.

Painted Hiftory, Architecture, and Portrait.

Died 1732, aged 56.

This mafter was born in Dorfetfhire, in 1676, but was constrained to feek out

fome profeffion, by the diftreffes of his father, who had been under a neceffity cf

felling his paternal eftate. His inclination direaed him to the art of painting,

and on his arrival at London he applied to his uncle, the famous Doaor Syden

ham, who enabled him to proceed in the ftudy of the art, under the direaion of

a painter who was not very eminent. However, the genius of Thornhill made

ample amends for the insufficiency of his inftruaor, and by an happy applica
tion of his talents he made fo great a progrefs, that he gradually rote to the

hfeheft reputation.

Flis genius was well adapted to -historical and allegorical compofitions; he

poffeffed a fertile and fine invention; and he Sketched his thoughts with great

eafe, freedom, and fpirit. He excelled alfo equally in portrait, perfpeaive, and,

architeaure ; fhewed an excellent tafte of defign, and had a free and firm pencil.

Had he been fo fortunate as to have ftudied atRome andVenice, to acquire greater

eorreanefs at the one, and a more exaa knowledge of the perfeaion of colouring

at the other, no artift among the moderns might perhaps have been his fuperior.

Nevertheless, he was fo eminent in many parts of his profeffion, that he muft for

ever be ranked among the beft painters of his time ; and his performances in

the dome of S. Paul's church at London, in the hofpital at Greenwich, and at

Hampton-Court, are fuch publick proofs of his merit, as will convey his name

to posterity with
great honour.

This painter lived in general efteem ; he enriched himfelf by the excellence-

of his works ; was appointed ftate-painter to Queen Anne, from whom he re

ceived the honour ofKnighthood ; had the Angular fatisfaaion to re-purchafe the.

family eftate ; and was fo much diftinguifhed, as to be efeaed one of the Men>

hers of Parliament.

Al.s. s-
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Alf. SSANDRO TIARINI.

Painted Hiftory, and Portrait.

*
Died 1668, aged 91.

He was born at Bologna, in 1577, was a£ firft ^e difciple of Profpero

Fontana ; but, after the death of that mafter, he finished his ftudies in the fchool

of Paffignano, who conceived a very high opinion ofthe abilities of his fcholar;

and there are feveral paintings of Tiarini in Florence, Pifa, and Bologna, in

which Paffignano affifted his difciple.

Ferdinand Duke of Mantua took him into his favour, and employed him for

feveral years ; he fat to him for his portrait, and appointed him to paint all the

Princes of his family ; and thofe piaures gained him fuch general applaufe,

that all the nobility ofMantua were folicitous to be tranfmitted to posterity by
his pencil.

Tiarini had a ftrong, beautiful ftyle of colouring, and defigned his fubjeas in

a good tafte ; his expreffion was ufually juft, and natural ; and he often gave to

the heads of his figures an air of dignity, and fometimes a graceful turn. But

this charaaer of his works agrees only with thofe which he compofed and

executed in his prime, and to his middle age ; for, in his declining years, his co

louring and penciling were not comparable with his former produaions, as the

colour was very weak, and his touch fliff and unfteady.

In the church of S. Salvatore at Bologna, there is a Nativity painted in his

beft ftyle, and time, which is a fine compofition, with figures larger than life ;

the design is grand, and the colouring excellent ; and in the church of S. Agnes

in the fame city, are to be feen the Marriage of S. Catherine, and the Annuncia

tion, which are admirably defigned, and the charaaers are marked with great

judgement, and good expreffion.

T I B A L D I. Vid. Pellegrino.

Philip TIDE MAN.

Painted Hiftory, and Allegory.

Died 1705, aged 48.

He was born at Hamburgh, in 1657, anc^ received his earliest inftruaion

from Nicholas Raes, with whom he continued for eight years, and Shewed him

felf a good proficient. But, in order to improve his knowledge and tafte, he

went to Amfterdam, to make proper obtervations on the moft capital works of

the great mafters, preferved in that city.

At that time Laireffe was in high efteem, which induced him to place himfelf

under the direaion of that mafter, for fome time; and as Laireffe obferved his

difciple to be poffeffed of good talents, he grew extremely fond of him, gave

* The French authors of the Abrege de la Vie des Peintres, vol. i, page 237, affert that Tiarini
was born in 1517, and died in 1668, being then 91 years of age. But, thofe ingenious vv-iters

ought to have obferved, that fuppofing thofe dates to be true, as they are fet down, he muft rnve

died at the age of 151, and not at 91. Whereas other writers agree to the dates mentioned above ;

and I am induced to impute the miftake, rather to the inaccuracy of that author from whom they
abridged the life of Tiarini, or to the incorreetnefs of a printer, than to any original error of the

authors of the Abrege.

him
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him the beft precepts for his improvement, and employed him to aflift him in fe
veral grand works, in which he was engaged ; and in thofe works, Tideman gave

fuch manifeft proofs of his abilities, that from thence forward he had fufficient

bufinefs, independent ofLaireffe, which eftablifhed his reputation.

The manner in which he compofed fubjeas of fabulous hiftory, and allegory,
was allowed to have ftrong appearances of a lively fancy, a good genius, and a

ready invention ; and in that refpea, his defigns were propofed to fubfequent

artifts as models. One of the capital compofitions of this mafter, is the repre

fentation of Venus complaining to Jupiter of Juno's perpetual perfecution of

iEneas ; and another is, Juno applying to Eolus to destroy the fleet of the Tro
jans. He left abundance of fketches and defigns, which are at once an evidence

of his industry, and ofthe fertility of his invention.

Egidius (orGiLLEs) Van TILBORGH, or TILBURG.

Painted Converfations, and Markets.

He was born at Bruffels, in 1625, and imitated the manner of Brouwer, and

Teniers. His fubjeas are of the low kind, fuch as the affemblies of boors at

markets, fairs, or feaftings, corps de garde, and taverns, as alfo converfations.

In his colouring he approached near to the manner and tints of Brouwer ; but in

his pencil, and in his touch, he was neither fo spirited, nor fo delicate. One of his

chief excellencies, confifted in the variety obfervable in his compofitions, as it

afforded a proofof the fruitfulnefs of his imagination ; and his defign and co

louring were very commendable.

He had a competent knowledge ofthe chiaro-fturo, by which he gave a great

deal of roundnefs and relief to his objeas ; though in fome of his piaures, he

might be accounted rather a little too dark ; but that imperfeaion is not per

ceivable in all his paintings, feveral of them being really excellent.

TIMOTEO da Urbino.

Painted Hiftory, Portrait, and Landfcape.

Died 1524, aged 54.

He was born at Urbino, in 1470 ; and in the early part of his youth
ftudied

defign, to qualify himfelf for theoccupatian of a goldfmith, for which he was at

firft intended. With that view he went to Bologna, to his elder brother, who was

eminent for that kind of work ; but the inclination of Timoteo, foon direaed

him to prefer the knowledge of painting, to all other arts ; and he applied him-

telf with inexprefiible diligence, and laborious pleafure, to defign and copy the

fineft works of the great mafters, which were to be feen at Bologna. He entered

into converfations on the fubjea of painting, with the beft artifts of that city ;

and crradually made fuch a progrefs, as excited their admiration of his talents,

as well as their furprize at his rapid proficiency. For, without having any par

ticular direaor, he acquired an excellent tafte of compofition, great eorreanefs

of outline, and a fweet manner of colouring, much refembling that of
Raphael ;

although at that time, he had not feen any of the
produaions of that inimi

table mafter.

When he had performed feveral works at Bologna, which procured him ge ■

neral applaufe, he returned to Urbino, where he proceeded in his profeffion with

I i i i equal
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equal fuccefs ; till the fame of his paintings, which was fpread through all Italy,
induced Raphael importunately to invite him to Rome to be his affiftant ; and

on his arrival he met with fo generous a reception, as was at once worthy of the

benevolent fpirit of Raphael, and the extraordinary merit ofTimoteo.

Having thus- an opportunity of obferving the tafte, the- ftyle, the colouring,

expreffion,, and execution of the greateft
painter that had appeared Since the re

vival of the art, he foon improved to fuch a degree, as to eftahlifhhis reputation

on a moft folid foundation ; and white he advanced his fame, proportionably in-

ereafed his fortune.

He painted fome grand defigns in conjunaion with Raphael;, and he alfo

finifhed many of his own compofitions entirely with his* own hanck. at Siena^

Forli, and in his native city Urbino. His manner of deftgrring was bold, but his-

colouring was fweet and lovely ; and his piaures were neatly and delicately
finifhed. From the time of his going to Rome, his tafte becamemore elegant ;

and as long as he lived, his principal attentionwas, to endeavour at the imitation

of Raphael.

An Holy Family, which is faid to be painted by Timoteo, is in the Pembroke
colfeaion at Wilton.

Tiberio TINELLI, Cavaliere.

Painted Hiftory, and Portrait.

Died 1638, aged 52.

He was born at Venice, in 1586, and was the difciple of Giovanni Conta-

rini, a celebrated painter of portraits ; but, when he gained a fufficient degree of

knowledge to commence artift, he Studied the ftyle and manner of Baffan ;,

whofe piaures he not only copied, but at laft imitated with fuch exaanefs of co

louring, and Similarity of tafte and ideas, that many of his own original compo
fitions have been efteemed the real work ofGiacomo Baffan.

He proved himfelf extremely well qualified for hiftorical defigns, by feveral

fubjeas painted by him in that ftyle ; and in particular by a piaure of the Salu

tation ; by another of the Laft Supper ; and by a reprefentation of Paradife, in
which he introduced amultitude of figures. But, finding lefs time to be requi

site for painting portraits, and obferving alfo that the mind fuffered lefs fatigue

from that employment, than when it was engaged in defign and invention, he
followed it entirely, and (Sandrart fays) he brought it to confummate per

feaion.

Flis manner was different from all the portrait painters of his time ; for, he
reprefented the perfons under hiftorical charraers, deduced from authentic!: or

fabulous hiftory, and always expreffed the true refemblance of his models. For

inftance ; the portrait of David Spinelli he reprefented in the charaaer ofMarc

Antony, and his wife in that of Cleopatra preparing to drink the diffolved pearl ;
and beautiful young females he described in the forms of Aurora, Hebe, or

other poetical deities and nymphs, which rendered his portraits abundantly more

eftimable. On the fight of Some of Tinelli's piaures,. Lewis XIII. expreffed

fo much fatisfaaion, that he honoured him with the order of S. Michael.

He lived highly refpeaed and beloved at Florence, and might have ended his
life with happinefs to himfelf, and pleafure to his friends 5 but, by fome do-

2 meftick
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meftick misfortunes his mind was fo disturbed, that he fell into an unaccount

able dejeaion of fpirits, and in one of his diftraaed moments, he opened one of

his veins, and expired.

Giacomo TINTORETTO, or Robust r.

Painted Hiftory, Portrait, and Architecture.

Died 1594, aged 82.

The paternal name of this celebrated painter was Robufti, but he was dif

tinguifhed by the appellation of Tintoretto, on account of his being the fon of a

dyer. He was born at Venice, in 1 5 1 2, and became the difciple of Titian, who
is faid to have been fo apprehenfive of being excelled by his,pupil, that he dif-

miffed him from his fchool. But, Tintoretto was at that time fuffieiently quali
fied to purfue his ftudies, without any direaor ; and therefore applied himfelf to

ftudy defign after the works ofBuonaroti, and alfo to acquire elegance of tafte,

by a more intimate knowledge of the antique.
While he continued with Titian, he made the moft accurate obfervations on

the colouring of that great genius, till he difcovered the true principles, by which
his mafter had arrived at fuch a degree of excellence ; and in his beft works one

may readily difcern, a manner that Strongly refembles the colouring of Titian,
and a ftyle ofdefign fimilar to that of Buonaroti.

Tintoretto was, perhaps, the moft expeditious painter that ever appeared ;

and although the rapidity of his execution was. fometimes attended with incor-

reanefs, yet are there many inftances, of his havihg at once Shewn great readi

nefs of execution, and great excellence. A memorable proof of his abilities,

may be feen in the fchool of the Confraternity of S. Roch atVenice. The mem

bers of that fociety having defired Paolo Veronefe, Tintoretto, Salviati, and

Zucchero, to make defigns for a piaure of the Crucifixion, in order to have

that defign executed which appeared to have the greateft merit ; Tintoretto fi

nished his piaure, and had it fixed in the appointed place, before any of the

other artifts had completed their Sketches.
From'

which tranfeaion he was

called, II FuriofoTintoretto, the Impetuous Tintoretto.

Sandrart fays, that he frequently painted his piaures without any preparatory
outline, as ifhe only Sported with his pencil ; fo that he feems to have executed

his ideas almoft as quick as he conceived them. In fhort, he worked fo fail, and

adapted his work fo proportionably to the price he was to receive, that very few

of rise other painters could get employment ; for, as he was capable of excel

lence, his reputation induced perfons of all ranks, to be defirous of poffeffing

fome of his performances.

He furpaffed all the artifts of theVenetian fchool, in the quicknefs of his ge

nius, and the fertility of his invention. His knowledge of the beft principles of

his art was very extenfive ; but, he had too much fire to be at all times dif-

creetly direaed by that knowledge. He omitted no labour, no ftudy, no appli

cation, that could in any degree conduce to his improvement in his profeffion,

and by his general condua appeared, rather to be ambitious of acquiring glory,

than riches. Yet he often injured his fame, by proportioning his work to the

poorness of the payment he expeaed ; and by not fuffieiently confidering, that

many of his flight and
ill executed piaures would fubfift, to the difcredit of the

I i i i 2 artift,
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artift, when the caufe of his putting fuch indifferent paintings out of his hand,
might either be forgotten, or Unknown. From that cuftom praaifed by Tinto

retto, the remark of Annibal Caracci is justified, that Tintoretto in fome of his

works appears equal to Titian, and in others, inferior to himfelf.

His manner ofpainting is bold, with ftrong lights, oppofed by deep Shadows -,

his pencil is wonderfully firm and free ; his difpofition is good, his execution

eafy, and his touch lively, and full of fpirit. His local colours are true, and

well understood, and the carnations of his beft piaures approach near to thofe of

Titian. De Piles efteems his colouring to be more true, and more fangiiine,
than that of Paolo Veronefe ; and Frefnoy, who was an incomparable judge, ac

counts his colouring admirable.

The Doge and Senate ofVenice, preferring Tintoretto both to Titian and Sal

viati, appointed him to paint, in one of the grand apartments, the reprefentation

of that memorable viaory, gained by the Venetians over the Turks, in 1571 ;

and although the defign was large, and a multitude of figures were introduced

in that compofition ; yet the whole was completely finifhed in One year. But

although, in feveral refpeas, he might not be efteemed inferior to Titian, or

Veronefe; yet, he certainly wanted that dignity of charaaer obfervable in the

works of the former, and the grace, as well as the richnefs ofcompofition, which
diftinguifh the works of the latter. He had great variety in his attitudes, and

fome of them are excellent ; yet often the attitudes are contrafted to excefs,

though thofe of his women are generally graceful, and the heads defigned in a

fine tafte.

Algarotti, a late writer, obferves that this mafter is no way inferior to any of

the Venetian artifts, in thofe piaures which he painted, with an intention to dif-

play his talents ; and this (fays that author) he has particularly fhewn in his

Martyrdom, or Miracolo del Servo, which is now preferved in the fchool of
S. Mark at Venice. In that piaure there is defign, colouring, compofition, life,
expreffion, and the effeas of light and fhadow, all carried to the higheft pitch

of perfeaion. Scarce had that painting made its appearance in public, when all

perfons feemed to fall in love with it ; and Aretine himfelf, though fo cordial a
friend to Titian, wrote to Tintoretto, that this piece had extorted the applaufe of
all thofe who faw it. The feene (fays he) appears rather true, than feigned ; and

happy would you be, if inftead of being fo expeditious, you could prevail on
yourfelf to be a little more patient. A fine Sketch of this famous piaure, re
puted to be the original Sketch, brought into Ireland, with many capital paint

ings of the Italian mafters, by the old Duke of Ormond, and purchafed at the

attainted Duke's fate at a high price, is now in the poffeffion of the author of

this book.

Moft ofthe grand performances of Tintoretto, are in the palaces, churches,
and convents at Venice ; and in many of them the fire of his genius, the excel

lence of his invention, compofition, colouring, and handling, are inconteftably
evident ; and at the Efcurial in Spain are two admirable piaures painted on

canvas, with figures as large as the life, which are fufficient to immortalize the
artift. The fubjea of one is, our Saviour waffling the feet of the Apoftles ; and
the fubjea of the other is, Queen Either fainting in the pretence of Ahafiserus.
Several of his works are preferved in the colteaions of the English nobility and

gentry, and fome are in- the Royal collections of the Kings of England- and

r ranee.

Marl-
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Marietta TINTORETTO.

Painted Portrait.

Died 1590, aged 30^

She was the daughter ofGiacomo, born at Venice, in 1 560, and was
inftruaed'

in the art of painting by her father. She fhewed an early genius to mufick, as

well as to painting, and performed remarkably well on feveral instruments ; but

her predominant inclination to that art in which her father was fo eminent, de

termined her to quit all other ftudies, and apply herfelf entirely to it.

By the direaion of Giacomo, fhe ftudied the principles of defign, compofi

tion, and colouring ; and drew after the antiques and the fineft models, till fhe

had obtained a good tafte, and great readinefs of hand. But, although fhe was

well qualified to make a confiderable appearance in the hiftorical ftyle, fhe de
voted her talents wholly to portrait painting. At laft, fhe became excellent in
that way ; for, her father, who was accounted very little inferior to Titian, if not
his equal in portrait, took pains to communicate to her his beft precepts, in order

to direa her judgement and Skill, in that branch of the art, till She gained an

eafy elegance in her manner of defign, and an admirable tint of colour. Her

pencil was free^her touch light and- full of fpirit, and fhe received deferved ap-

plaute, not only for the beauty of herwork, but likewife for the exaanefs of re

femblance vifibte in all the portraits fhe painted.

Moft of the nobility at Venice fat to her, and fhe was folicited by. theEm

peror Maximilian, by Philip II, King of Spain, and by the Arch-Duke Ferdi

nand, to vifit their courts ; though,
the- tender affeaion of her father, who could.

not be happy if fhe was abfent from him, prevented her. from accepting
thofe-

offers, which were fo highly to her honour, and might have been attended with*

great advantage to her fortune-.

D o m e n 1 c o T I N T O R E TT O.

Painted Portrait:.

Died 1637, aged. 75.

He was the fon and difciple ofGiacomo, born at Venice, in 1562, but he was-

very far inferior to his father in.his invention, and in his ftyle of competing hif

torical fubjeas ; yet he diftinguifhed himfelf greatly as a painter of portraits,

and finifhed a number of piaures, for the Princes,, and perfons of moft eminence,

in Venice, Ferrara, Verona, and Brefcia.

Santi di TITI.. Vid. Sant. 1.

Tiberio TITI.

Painted Portrait.

Died 1627, aged 54;..

He was born at Florence, in 1573, the fon of. Santi diTiti, and alfo his dif

ciple ; but the branch of his profeffion which he principally cultivated, was

portrait painting, and in that ftyle he was accounted to excel.

Yet, although his talent lay folely in that particular part of his art, being fo

licited to finiih a piaure ofthe Laft Supper, which his father had begun, but

left
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left impesfea, he undertook it ; and imitated the manner, the touch, and the

tone of colouring of his father, with fuch exaanefs, that it gained him uni

verfal applaute.

The Prince de Medicis employed him continually, and allowed him an ho

nourable penfion. ; but, in the midft of the happinefs he enjoyed from his fixa

tion, and the favour of the publick, he was fo violently affeaed by the unex-

peaed death of his brother Orazio, who had an extraordinary genius, who was

not
lono-

returned from his ftudies at Rome, and who for fome time had been

his affiftant, that grief Shortened his days, by bringing upon him a pleuritick

fever, of which he died, univerfally lamented.

TITIANO. Vid. Vifcin i.

Girolamo di TITIANO.

Painted Hiftory, and Portrait.

He was a very eminent
difciple of Titian, in whofe fchool he continued for

feveral years, and by his works proved that he had thoroughly imbibed the tafte

of that celebrated mafter.

He copied and imitated the works of Titian with fo great accuracy, that the

paintings of the one, were frequently taken for the paintings of the other ; and

yet, what was very fingular, his poverty was as remarkable as his reputation

was great.

La T OM BE.

Painted Portraits, and Converfations.

Died 1676, aged 60.

This artift was born at Amfterdam, in 16 16, but went to Rome when he was

very young, and ftudied there for a great many years.

It was his conftant rule to obferve nature ; and to defign after thofe elegant

remains of antiquity, which are in the villas about Rome, as well as in the city.

His ufual fubjeas were converfations, and affemblies of both fexes, habited in

the mode of the country, and frequently he painted portraits ; but in all his de

figns, he was fond of introducing caves, grottos, ruins, or antique fepulchres,
wherever his fubjea would admit of them ; and he rendered his fituations agree

able, by the beauty of his diftances, as alfo by amultitude of fmall figures, which
were touched with abundance of fpirit.

J ac c^ues TOORNVLIET, or Torenfliet.

Painted Portraits, and Converfations.

Died 1 7 19, aged 78.

Fie was born at Leyden, in 1641, and in that city advanced fo far in the

knowledge and praaice of the art of painting, as to be enabled to paint por

traits, and to gain credit by thofe which he finifhed. But, in his twenty-ninth

year he travelled to Rome, along with Nicholas Rofendaal, and ftudied the

works ofRaphael, Paolo Veronefe, and Tintoretto, with fuch fuccefs, that his

reputation was well eftablifhed through that city ; and from thence he went to

ftudy
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ftudy the art of colouring at Venice, where he continued for three years. His

merit, and the politenefs ofhis addrefs, procured him the favour of thofe of the
firft rank, and afforded him free accefs to the palaces and colteaions of the

nobility.

He defigned his fubjeas with eafe and freedom ; and his compofition mani

fested the tafte of the Italian fchool. He generally painted portraits in the

manner of converfations, and the distinguishing marks of this mailer's paintings

are, the judicious difpofition of the figures, the eorreanefs of his defign, and the
agreeable ftyle of his colouring, But, notwithstanding the improvement of his

tafte by his residence at Rome, and that he Shewed himfelf much fuperior, as

well in correctnefs as colouring, to what he had been before he ftudied in Italy ;

yet it was obferved, that after his return to Holland, his piaures did not propor-

tionably increate in their price. It was thought, that by his endeavouring too

earnestly to imitate the great mafters of Italy, though his defign might be more

eorrea, it had the appearance of being more fervile, and lefs original ; and per

haps, by his not having gone fuffieiently early abroad, he might have contraaed;

fuch habits, as he was never able entirely to Shake off.

Flamminio TORRE..

Painted Hiftory.

Died 1661, aged 40.

He was born at Bologna, in 1621, and learned the firft rudiments ofthe arc

from Cavedone ; but he accomplished himfelf in the fchool of Guido.

His colouring was bold, but mellow ; the management of his tints fhewed

great judgement, and he had alight, cleanmanner of penciling. His moft re

markable excellence however confifted in his copying the works ofthe greateft

painters, which he fo exquifitely performed, that he made it almoft an impoffibi-

lity to diftinguifh his paintings from the originals.

John TORRRNTIUS.

Painted Still Life, and obfeene Subjects.

Died 1 640, aged 5 1 .

He was born at Haerlem, in 1589, and in that city was fo well inftruaed*:

that without quitting his own country, he became an admirable painter.

At his firft letting out in the profeffion, the fubjeas he generally painted were

objeas of ftill life ; tables furnifhed with a variety of books, fome of them open,

and others clofed ; orwith vafes filled with flowers ; or tables covered with car

pets,, on which were placed ftandifhes, pens, hour-glaffes, and fuch like ; fome

of which Sandrart fays he faw, that were exceedingly high finished, with all poi--

fible Similitude to nature ; and on account of their lingular merit, were valued.

at a very large price. Sometimes he painted converfations ; which were ex

tremely admired for their lovely tone of colouring, and alfo for being charm

ingly penciled, and executed with great truth and force.

While
he-

continued to paint on fuch fubjeas as thofe, he lived in affluence*.

furrounded with friends of the firft rank, and in general efteem. But, unhappily,

he grew moft diffolute and abandoned in his morals, and equally fo inhis ftyle of

defign.
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defign ; his imagination became infeaed by his debaucheries, and he prbftkuted

the molt delicate pencil, and the fweeteft colouring, to the worst, and moft de

praved purpofes. From that time his favourite, and cuftomary fubjeas, were

naked figures, which he reprefented in fuch attitudes as were always offenfive to

modeftyrand too often moft infamoufly obfeene. Flis friends exerted all the

power of argument, to reclaim him from his follies and indecencies ; but, their

expostulations proved ineffeaual. At laft, by inftituting a private conventicle,

as a meeting place
for a fociety of Adamites, he rendered himfelf obnoxious to

the magistracy, who brought him to his trial ; and produced feveral of his pic

tures, as well as fatisfaaory evidence of his presiding in that infamous affembly.

As he peremptorily denied
himfelf to be either the painter of thofe piaures, or

the patron and contriver of that deteftable affembly, although the proofs of both

appeared inconteftable, he was condemned to the torture ; his lewd paintings

were publickly burned by the executioner, (at leaft as many of them as could be

difcovered) and he was fcntenced to imprifonment in the houfe of correaion for

twenty years.

Fie fupported the torture with incredible obftinacy ; and after fome time of

confinement, was releafedat the
request of the Englifh Ambaffador, and went to

London, where he refided for a few years. But) that worthy nation, who deteft

profligacy of manners,
as much as they regard merit, discountenanced him as he

deferved ; and he retired to Amfterdam, where he fpent the remainder of his

life in obfcurity and contempt.

Sandrart, and after him Weyermans, affirm that he died under the tortufe ;

but Houbraken, who had carefully react the authentick account of him at Haer

lem, written by Schrevelius, (which is the beft narrative of the tranfaaions rela

tive to Torrentius) ought certainly to be moft relied on, and the above account

is extraaed from that writer.

Pierre-Charles TREMOLLIERE.

Painted Hiftory.

Died 1739, aged 36.

He was born at Cholet in Poiaou, in 1703, and was the difciple of John-

Baptift Vanloo the Elder ; under whom he ftudied, till he had gained feveral

prizes in the academy, and then he was fent to the French academy at Rome,
where he refided for fome years, and qualified himfelf to return to his native

country with great credit.

By the Frenchwriters he is accounted a very eminent artift -, they atteft that he

had an elevated genius, a grand and elegant ftyle of compofition, and a correa

manner of defigning ; that the difpofition of his figures was highly commend

able, that he ulually gave them an agreeable and graceful turn, but that his co

louring was weak.

He painted feveral grand altar-pieces at Lions, and other cities ofFrance ; and

the year before his death was employed to paint defigns for tapeftry, by order of

tiie French King; but he died in the prime of life, and in the heighth of his re

putation, when he had fketched only one fubjea, the defeription of the golden

age, and even that he left unfinished.

Fran-
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Francesco TREVISANI, Cavaliere.

Painted Hiftory, Portraits, Landfcape, and Architecture.

Died 1746, aged 90.

This admired painter was born at Triefte, in 1656, and received his firft in
ftruaion from his father Antonio Trevifani, an archltea of fome diftinaion.

Afterwards he was taught the principles of defign and colouring, by a Flemifh

artift, whote name is not mentioned; but he is reprefented as an artift in great

efteem, for the excellence of his colouring in piaures of a fmall fize, of whicli

the fubjeas were fpeares, incantations, or enchantments. However, although
Trevifani did not admire the uncommon ideas of that mafter, yet he was fo far

benefited as to learn his art of colouring ; and a defign which lie finifhed in the

tafte and Style of his inftruaor, was accounted a furprizing effort of genius, as

Trevifani was at that time not above ten years of age.

Such an exertion of his talents, caufed his friends to place him as a difciple

with Antonio Zanchi, who was then much noticed, for a new and unufual ftyle

of painting, peculiar to himfelf, whimsical, fantastical, and Angular; and yet,
even to that ftyle Trevifani foon adapted himfelf,and not only coloured, but com
pofed feveral defigns exaaiy in the manner of Zanchi. Flowever, after he had
fomewhat more of praaice and experience, his ideas were too elevated to be

confined to fuch a tafte of defign ; and therefore, he applied himfelf to ftudy
after the beft mafters of the Venetian fchool ; and by fo difereet a condua, laid

the foundation of that exquifite tafte, which recommended him to the admira

tion ofall Italy, and afterwards to the efteem of all Europe.

As Trevifani was in every refpea very accomplifhed, a Venetian lady of a

noble family fell in loVe with him, and confented to marry him ; but, as that
tranfaaion might involve the lovers in fome dangers, and difficulties, if it fhould

Suddenly be difcovered, they thought it prudent to retire to Rome with the ut

moft fecrecy, to avoid the refentment and perfecution of the lady's relations.

Fortunately, on his arrival at Rome, he found a patron and proteaor in Cardinal

Chigi, who employed him in feveral confiderable works, and afforded him an op

portunity to advance his reputation by displaying his talents, till his real merit

procured him not only admirers, but valuable friends.

The Duke ofModena, who refided at Rome as Ambaffador from the King of

Spain, having purchafed fome of the paintings of Trevifani, engaged him to copy
feveral capital piaures of Correggio, and Paolo Veronefe, which proved a very
fortunate incident to that artift. Becaufe, he could not have wifhed for a more

happy opportunity to improve his own tafte and ftyle, as well as his manner of

colouring, than by obferving the grace, the fweetneis of the tints, and the in

comparable touch of Correggio, and alfo the grandeur, elegance, and richnc-fs of

Veronefe ; and he finifhed thofe copies in fo admirable a manner, that he gaineel

incredible applaufe by his performance! It procured him the honour of knight

hood, and fpread his reputation fo univerfally, that his works were folicited by
the firft Princes of Europe, and by all the lovers of the polite arts, being pur
chafed alfo at extraordinary prices. After the death of Chigi, Cardinal Otto-

buoni became his patron, and employed him to adorn his gallery ; in which he

painted a celebrated piaure, reprefenting the Murder of the Innocent?.

K k k k He
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He received commiffions from all the European courts, which compelled him

to work almoft without intermiffion ; nor did any perfon of confequence pafs

through Rome, without endeavouring to procure fomewhat of his hand, either

ofportrait, hiftory, architeaure, landfcape, animals, or flowers, all which fubjeas

he painted with equal readinefs, and excellence. When he chofe to unbend his

mind, from the fatigue of his profeffion, he affociated with a few ingenious

friends ; and had a fmall elegant theatre ereaed in his own houfe, where comedies

v/ere performed. His laft work, which was left unfinished, was intended to be

fent to Naples, and the fubjea of it was S. Michael ; but a hidden defluxion

on his throat carried him off, and he was interred with all the funeral ceremo

nies and honours, ufually ibewn to the principal nobility ofRome.

This mafter had great freedom of hand, a genius full of elevation, and a noble

and grand ftyle of compofition ; his figures were generally correa and graceful ;

they were coloured with tints uncommonly clear, bright, and beautiful ; and

what is very Angular in reference to the pencil of Trevifani, is, that notwith-

ftanding his having died when he was ninety years old, yet he preferved the

fame delicacy of colouring to the laft period of his life, nor was the elegance of

his defign perceptibly impaired by his years.

Girolamo da TREVISI, or TREVIGI.

Painted Hiftory, and Portrait.

Died 1544, aged 36.

He was born at Trevifi, in 1508, and in fome parts ofthe art of painting
was accounted to have abundance of merit. His manner of defigning was not
indeed in the grand tafte and ftyle ; but his colouring was exceedingly agreeable,

and he always endeavoured to imitate the manner ofRaphael.

After fome years fpent in different parts of Italy, he gained the reputation of

being an excellent painter, and particularly by the works which he performed

in a chapel belonging to the church of S. Petronius ; and then he was induced

to vifit England, where he was prefented to King Henry VIII. That monarch

readily took him into his fervice, and allowed him (according to Vafari,) a

penfion of four hundred crowns a year, employing him not only as a painter,

but as an engineer and architea. He received extraordinary encouragement in

England, and painted many piaures for the king, as alfo for the nobility about

the court, which enabled him to live in affluence, and his merit procured him

efteem.

As he was Singularly well Skilled in every part of architeaure, civil and mili

tary, he was appointed by the king principal engineer at the Siege of Boulogne.

But, that employment proved fatal to him ; for he was unfortunately killed by a
cannon Shot, white he was with the utmoft aaivity giving his direaions.

Cornelius TRO OS T.

Painted Hiftory, Converfations, and Portraits,

Died 17 so, aged 53.

He was born at Amfterdam, in 1 697, and was the difciple of Arnold Boonen ;

but he perfeaed himfelf in the knowledge of his art, by an attentive ftudy after
nature. Fie fometimes, painted hiftorical fubjeas, and fcenes taken from the

comedies



R R O '[ 621 ] TRO

comedies of his time ; and likewife painted converfations in a very agreeable

Style, as well as portraits in which he chiefly excelled.

He was engaged to paint the portraits of the direaors of the college of

phyficians at Amfterdam, as large as life, and at full length, in one piece ;

which piaure effeaually eftablifhed his reputation, and afforded him the oppor

tunity of painting moft of the confiderable perfons of his time. The moft

capital performance of this mafter, is the picture in the Surgeons-hall at Am

fterdam, reprefenting the principal perfons of that profefiion fitting at a table,

on which is placed a fubjea prepared for diffeaion ; and the profeffor
appeal"

as ifexplaining the parts, previous to the operation. The figures, which are all

portraits, are well defigned, and have a good relievo; the habits are fuitable to

the mode, and the whole has a great deal of harmony. He was alio much

applauded for the portrait of the famous phyfician Boerhaave, which is placed

in the anatomical hall.

His converfations were, in fome refpeas, commendable ; but he was cenfured,

for not being more ftriaiy modeft in his fubjeas, and for indulging too great

an indelicacy, and licentioufnefs, in his compofitions.

Francis de TROY.

Painted Hiftory, and Portrait.

Died 1730, aged 85.

He was born at Touloute, in 1 645, the fon and difciple ofNicholas de Troy ;

but at the age of Seventeen he became the difciple of Nicholas Loir at Paris

under whom he was much improved. When he commenced artift, he begun

with hiftorical fubjeas, which gained him credit ; but his genius more strongly

inclined him to portraits,. than to any other branch of his art ; and in that ftyle

he received great affiftance, from the inftruaions of Claude le Fevre.

In fome time he was admitted as a profeffor in the academy ; and having at

his introduaion prefented, according to cuftom, an hiftorical piaure reprelenting

Mercury and Argus, it was received with "fuch publick approbation, that he-was

immediately engaged to paint a number of facred as well as profane fubjeas,
and in particular, one noble compofition in the church ofS. Genevive. He alfo

finifhed a piaure for the
Duke'

of

Maine,'

defigned in a very elegant ftyle, which

confifted ofabove fifty figures as large as life. , It v/as well compofed, and finely
coloured, and reprefented the fplendid reception given by Dido to iEneas,

when that hero recounts the feries of his diftreftes and misfortunes.

By the order of Lewis XIV, he went to the court of Munich, to paint the

portrait of Anna Maria Chriftina, who was to be married to the Dauphin ; and

at his return to Paris, he received the higheft encomiums for the beautiful

colourino-, and exquifite finishing of that portrait; and particularly for pre-

fervino-
the remarkable vivacity of that princefs, by a lovely and graceful

expreffion.

The Florentine and the French writers concurrently attest, that the colouring

of de Troy is natural, and very pleafing ; that his pencil is delicate ; his

fio-ures round, and well relieved ; and that by a peculiar happinefs of touch, he

gave fweetnefs and harmony
to-

the whole.

The portrait of this mafter is honoured with a place in the Florentine gallery

.-,fr-rtifts.

K k k k 2 J o h
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John-Francis de TROY, Chevalier.

Painted Portrait, and Hiftory.

Died 1752, aged 76.

He was born at Paris, in 1676, and was inftruaed in defign and colouring by
his father Francis de Troy, under whofe direaion he acquired a free and expe

ditious manner of painting ; but, when he had made a confiderable progrels in

his art, he travelled to Italy to finifh his ftudies ; and having vifited Pifa and

Rome, and obferved every thing worthy of his attention in thofe cities, he

returned to Paris, being then reputed an excellent artift.

On the firft publick exhibition of his works, they were generally admired, and

the beft judges of the art commended the tafte, the colouring, the invention,
the neatnefs of his finifhing, and the happy union of fimplicity and grandeur,

which appeared in his compofitions. His uncommon merit procured him

the particular efteem of Lewis XIV, who honoured him with the.order of S.

Michael, and afterwards appointed him direaor ofthe academy at Rome ; which

Station he filled with dignity, being as exemplary in his condua in private life,
as he was to the artifts, in his profeffion.

This mafter had a fine and fruitful invention, and an extraordinary readinefs-

in his manner of handling ; his touch was free and firm; his colouring ex

tremely pleafing ; and in all his defigns he fhewed a natural and juft expreffion,
as well ofthe motions of the limbs, as of the paffions of the mind.

The portrait of this mafter, painted by himfelf, is placed among the celebrated
painters in the gallery at Florence.

Rombout Van TROYEN.

Painted Hiftory, and Landfcapes, with Caves.

Died 16so.

This mafter, who (according to the Flemifh writers) had never
feen*

Rome,
ufually painted caves, grottoes, and the veftiges of antient edifices, which are to

be feen in the environs of Rome, and other parts of Italy ; of which, it is fup-

poied, he took the ideas, from Sketches made by other artifts ; and he always
introduced fome hiftorical fubjea, taken from the facred, or poetical hiftory.
In his fmall he had great neatnefs in his touch, firmnefs in his pencil,

and tranfparence in his colouring, and fome of them have the appearance of

great merit ; but he y/as not correa .in.

his figures, nor were all his fmall works
of equal estimation, fome being far inferior to others.

His colouring is, in general, not very pleafing, having painted many of his
piaures with too predominant a yellow ; and in others his browns create obfcu

rity ; yet fometimes his execution is remarkably good, and his perfpective
.igreeable. In his large piaures his touch, his defign, his colouring, and his.
yawing are all very indifferent, and his fmalleft are perpetually his beft per
formances.

' '

» The publisher of the Chronological Tables, {ays, that Van Troyen ftudied in Italy.

T H E jV
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Theodore Van T U L D E N, or Thulden,

^
Painted'

Hiftory, Converfations, and Fairs.

Died 1676, aged 69.

He was born at Bois-le-duc, in 1607, and was the difciple of Rubens. He

diftinguifhed himfelf fo highly, while he ftudied under the direaion of that

great man, that he was confidered as one of the beft of that fchool ; and his

mafter, who foon difeerned his talents, employed him as one of his affiftants in

thofe.grand defigns, which he finifhed in the Luxembourg gallery.

At firft, he wits, fond of painting lively and chearful fubjeas, fuch as fairs,

kermeffes, converfations, and the diverfions of peafants, in the manner of

Teniers ; but, his greateft excellence appeared in his compofitions of hiftorical

fubjeas. Thofe are intirely in the ftyle of his mafter Rubens, and are extremely
fimilar, as well in refpea to the ideas, as the colouring ; nor are they much

inferior to him. . But, what feemed very lingular in this painter was, his ability

to paint in fmall, as well as. in large ; his genius being happily adapted to both ;

in the former, he was ingenious ; and in the latter, elevated and grand. He

had a thorough knowledge of the chiaro-fcuro, and by that means he gave force

to his figures, and life to his colour ; but in refpea of his drawing, he is

efteemed to be rather lefs correa than his mafter, the irnperfe&ions of an

inftruaor being very apt to infea a difciple. However, he was fo ready at

defigrting fmall figures, that he frequently was employed to infert them in the
works--

of Stenwyck, Neefs, and other mafters of diftinaion.

Francesco TURBID O, or Tor bid o, called II Morc

Painted Hiftory, and Portrait.

Suppofed to have died in 1581, aged"81.

He was born at Verona, in
*
1500, and at firft wasadifciple of Giorgione ;

but, afterwards ftudied under Liberate Veronefe, and was accounted an admi

rable painter of hiftory and portrait, equal in both refpeas to any artift of his

rime.

In his colouring he imitated Giorgione, and his works were applauded for

the fweetnefs, union, and harmony of his tints ; but as to tafte of compofition

and defign, he always retained the manner of his matter Liberate, who loved

him as if he had been his own fon. Vafari obferves, that although Torbido was

* The different accounts of feveral authors relative to the birth, and death ofFrancefco Torbido,
appear to le very confufed, and not eafily reconciled. They agree in general thai he was 81

when he died, but fome affirm that his death was in 1521, and the Chronological Tables fix his

birth in 1430, and his d-eaA iri 1 5 2 r
,
which makes kim 91 when he died.

Vafari who feems to be mp& worthy of credit, as being the writer nearest to his time, though he

does not mention the precife year of
the- birth of Forbido, nor the year of hisdeatb, (as that artili.

was probaoly
alive when Vafari wrote,) yet mentions certain circamltances, which may direct iu

to, the truth. That
author fays, Liberale died in 1 536, and bequeathed his houfe,. &c. to Francefco

Torbido his beloved difciple, who was at that time a young man. Now, as that expreffion can

fearce bejaftified, if we fuppofe Francefco to have been above 36 years of
age-

at that time, it mav

ie.e:n probable, tliat he was born in 1500, and to have died in 158 1, aged 81, which alfo appears

to be three years after the death of Vafari. For, as to the dates of the other authors, they mult

be evidently falfe ; becaufe he outlived Liberale by many years
.;

and- as that mafter died in 1 5 \6',.

Francefco being appointed his heir, could not poffibly have died in 1521, fifteen years before

Liberale ; and for the fame reafon, he could not have died in 1521, at the age pf 9,1, according to

the Chronological Tables.

5 but
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but a young man at the death of his mafter ; yet by his amiable qualities, and by
his perfonal merit, as well as by the beauty and fpirit ofhis works, he fo won the

efteem andaifeaion of Liberate, that he was appointed heir to that painter; and

by that acquifition of fortune, was enabled to follow his profeffion with greater

eafe and fatisfaaion.

He painted a great number of piaures in frefco, and in oil, at Verona, Friuli,
and Venice ; and in the chapel of Santa Maria in Organo at the latter city, he

painted a Transfiguration, which was efteemed a capital performance. His

portraits were exceffively curious ; beautifully, and naturally coloured ; finifhed

with remarkable care and neatnefs ; and had all the look of real life, with a

furprizing refemblance of his models.

Alessandro TURCHI. Vid. Alexander Veronese.

Peter TYSSENS.

Painted Hiftory, and Portrait.

Died 1692, aged 67.

He was born at Antwerp, about the year 1625, and was one of thofe diftin

guifhed artifts, whofe works were efteemed to be not much inferior to Rubens.

At his firft letting out in his profeffion, he applied himfelf to the paintino-

of

portraits, merely from a view of immediate advantage, and negteaed hiftory ;

but, having received fome fevere mortification in regard to his works in that

ftyle, he determined to relinquish it, and refume the more masterly ftyle of

hiftory, in which he had all the fuccefs he could defire.

His manner of defigning was grand ; his compofitions are full of fpirit ; his

colouring is ftrong ; and he ufually enriched his back-grounds with architec

ture. His reputation was very greatly advanced, by an altar-piece which he
painted for the church of S. James at Antwerp ; the fubjea of it was the

Affumption of the Virgin, and the colouring and compofition of it o-ained him
the approbation of the publick, and the efteem ofthe beft judges.

N. TYSSENS.

Painted Still Life, Flowers, and Birds.

He was born at Antwerp, in 1660, and fuppofed to be the fon of Peter
Tyffens. He learned the art of painting in Flanders, but lived at Rome for a

long time, where he was conftantly employed by a piaure merchant ; and he
alfo Spent fome years at Naples and Venice. However, his piaures did net
pleafe in general, as being dull, and unenlivened ; and were only purchafed by
other artiits, who valued them for being true imitations of nature, and for the
f»oodnefs ofthe colouring.

This mafter rarely painted any other fubjeas, but thofe ofthe military kind,
Such as armour, helmets, fwords, guns, drums, fabres, and all forts of trophies',
which he compofed, and grouped, with a great deal of ingenuity. When he
returned from Italy to his own country, he found no greater demand for hisworks
at home, than abroad ; which induced him to vifit Duffeldorp, as the Efeaor

Palatine
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Palatine was a remarkable encourager of all artifts. As that prince was then

anxious, to have the beft colteaion ofpaintings in Europe, he employed Tyffens

as his agent, to purchafe for him every curious picture through the Low

Countries, that could be procured at any price ; and that artift executed his

commiffion with honour to himfelf, and to the utmoft fatisfaaion of his em
ployer.

As he found no confiderable demand for his ufual fubjeas, he changed his

ftyle, and painted flowers, but not with any great degree of credit ; he there

fore at laft painted birds, and proved very fuccefsful ; fome of his compofitions

in that way, having been accounted worthy of being compared with the works

of Boel, or Hondekoeter.

V.

Louis de VADDER.

Painted Landfcape.

He was born at Bruffels, about the year 1560, and became an excellent

painter of landfcape. He understood the principles of perfpeaive thoroughly,

and difpofed his grounds, trees, views, and figures in fo true a manner, propor

tioning every objea to its diftance, that his piaures have always a fine effea.

It was his cuftom to ftudy nature with a very uncommon degree of exaanefs ;

ar«d frequently he was abroad in the fields at the riling of the fun, to obferve the

gradual diffufion of light upon every objea, even to the moft remote diftance ;

and alfo the manner ofthe difperfion of the morning mills and vapours, by
degrees unfolding the distant mountains and hills, and rendering them more

perceptible ; and the knowledge which he derived from fuch a method of

study, is evidently feen in all his landfcapes.

The piaures of Vadder, though not defigned with all the elegance of the

Italian artifts, have neverthelefs abundance of truth and nature; and he had the

art of blending, through many of his Skies, the refemblance of thofe floating
vapours, which gradually form themfelves into clouds. His diftances are gene

rally
blue and clear ; his trees are defigned in a good tafte, touched in a free

and masterly manner, with a great deal of fpirit ; and the reflexions of thofe

trees in the water, (which he always paints very tranfparent,) are clear, true, and

fo natural, as to afford pleafure to the moft judicious beholder.

VAGA. Vid. Pierino.

Wallerant VAILLANT.,

Painted Portrait.

Died 1677, aged 54.

He was born at Lifle, in 1623, but quitted his native-

city, and went to

Antwerp, to learn the art of painting ; where he placed himfelf as a difciple:

5
with,
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with Erafmus Quellinus. The love of his profeffion engroffed his whole mind,

and to the instructions of his mafter, he added a diligent ftudy after nature ; by
which means he became a good defigner, and a confiderable artift.

He found his genius to be beft adapted to portrait painting, and therefore

applied himfelf particularly to that branch, in which he fucceeded to his with.

And as very fplendid
preparations were making at Frankfort, for the corona

tion of the Emperor Leopold, he went, by the advice of his friends, to that city,

where he had the honour of painting the portrait
ofhis Imperial Majefty ; and

he gave the figure fuch an air of dignity, with fo Striking a refemblance, that it

procured him abundance of employment, among the princes and ambaffadors,

who were resident there at that time. He afterwards fpent four years at the court

of France, to which he was recommended by the Marefchal Grammont ; and

painted the portraits of the Queen Mother, and the Duke of Orleans, v/ith ex

traordinary
approbation.

With an equal degree of merit, he painted in oil and with crayons ; but as his

younger brother painted only in the latter, he relinquished it entirely, to avoid

all manner of competition with his brother.

Bernard VAILLANT.

Painted Portraits in Crayon.

He was the brother of Wallerant, born at Ryffel in 1625, and was alfo his

difciple, travelling along with him wherever he went, At firft he praaifed in

oil, but he afterwards negfeaed it, and painted only in crayon, in which manner

of painting he acquired confiderable reputation.

It was allowed by the beft judges, that his attitudes were eafy ; that his

manner ofhandling was excellent ; and that the likenefs was remarkably ftriking.

He fpent the greateft part of his life at Rotterdam, in general efteem, and con

ftant employment.

VALENTINE de Colombien, cilled VALENTINO.

Painted Hiftory, Soldiers at play, and Taverns.

Died 1632, aged 32.

He was born at the village of Colomiers, in the country ofBrie
Champag-

noife, in the year 1600, and for fome time was a difciple ofVouet; but he

foon quitted that mafter, and travelled to Italy, to obtain a better tafte ofdefign

and colouring, than he could poffibly acquire under the guidance of Vouet.

He ftudied the works of the great artifts at Rome, but preferred the ftyle of

Caravaggio to all others ; and as he obferved, that the ftrong maffes of light and

Shadow of that mafter, produced a bold effea, and great relief; he fixed on him

for his model, and ever after endeavoured to imitate his manner.

His ufual fubjeas are ofthe fame call, as thofe ofCaravaggio, andManfredi,
foldiers playing with cards or dice, taverns, or concerts of mufick ; and he

rarely painted hiftorical fubjeas ; yet Sometimes he compofed them for churches,

and the palaces of the nobility. -One devotional fubjea in particular, he painted

for S. Peter's at Rome, by order of his patron Cardinal Barberini, nephew to

Urban VIII, reprefenting the Martyrdom of S. Martinian. That performance

procured
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procured him extraordinary honour, as it was executed with a great degree of

force, and with more elegance, than is ufually obferved in his compofitions.

Hemade nature his principal ftudy, and difpofed his figures with confiderable

judgement ; his pencil is firm, < and his colouring has remarkable force ; nor is

it loaded with fuch extreme blacknefs in the Shadows, as we fee (and cannot

but difapprove,) in many of the paintings of Caravaggio. But, as to the

elegance of his figures, the grace, or the grandeur of his defign, he cannot be

commended, nor was he very correa. His peculiar attention feemed to be

exerted, to add force to his colouring, fo as to produce a Striking effea ; and the

readinefs of his hand, frequently caufed him to overlook many incorreaions, in

his drawing as wellas in his defign.

Several of the works of this mafter, are in the royal colteaion at Paris ;

among which are mentioned, Judith with the head of Holophernes, the Judge

ment of Solomon, Sufanna and the Elders, twomufical affemblies, and one, of

foldiers playing at cards.

VALKENBURGH.

Painted Italian Fairs, and Dead Game.

Died 1623, aged 68.

He is fuppofed to have been born at Nuremburgh, about the year 1555, and

having learned the principles of his art in his own country, hewent to Venice,

and placed himfelf under the care ofthe moft eminent painter in that city. He

ftudied the works of Titian, Tintoretto, and P. Veronefe ; and from exaa

obfervationswhich he made, of the merits of thofe admirable mafters, he formed

a ftyle of his own, that was agreeable and elegant.

Fairs, markets, festival fports, and dead gamewere his general fubjeas ; and

likewife, views of cities and buildings, which he copied from nature. Thofe he

executed with a light clean pencil, a delicate touch, and a tone of colouring that

appeared lively and natural. For the moft part, he defigned a great number of

figures, in all his compofitions that required them ; and his figures were

o-enerally very correa, and full of exprefflon, though he could not entirely

Siveft himfelf of the German tafte, which appeared in the air and drefsofmany

of his figures. When he returned to Germany, his paintings were highly
admired ; and even in his life-time afforded a very large price.

Dirk, or Theodore VALKENBURGH.

Painted Portraits, and Game offeveral kinds.

Died 1721, aged 46.

He was born at Amfterdam, in 1675, and even in his earlieft youth, Shewed

ftrong tokens of a
good genius to painting. At firft he was placed as a difciple

with Kuilenburg ; but, he foon difcovered the inability of that mafter, to afford

him the improvement he defired. He therefore fucceflively ftudied with Mufcher

andWeeninx, with whom he continued for a few years ; till by the inflations

of Weeninx in particular, and the affiftance he received from ftudying after

nature he found himfelf qualified to commence painter.

L 1 1 1 His
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His fubjeas were portraits, and game of all forts, in which he had extraordi

nary fuccefs ; though he feemed ambitious to defign fubjeas of a more elevated

ftyle, and for that purpote determined to vifit Rome. But, in his intended route

to Italy, happening to travel through Vienna, the Prince of Lichtenftein, who

faw and admired his performances, made him the moft honourable propofals, to

detain him at the Imperial court. There he found fo much encouragement and

refpea, and likewife acquired fo large a fortune, that his refolution to ftudy at

Rome was totally laid afide, and then he only became anxious to revifit his

native country.

Loaded with riches and honours, he returned to Amfterdam, and was em

ployed by King William III. to adorn his palace at Loo. Yet, in the midft of

his fuccefs, his life was rendered fo unhappy by domeftick difquiets, that in

Search of tranquility he fled to Surinam in the Weft Indies, and continued there

for two years ; but as the climate difagreed with his conftitution, he returned to

Holland, in a very bad ftate of health, and much enfeebled in his limbs. As

foon as his infirmity permitted he returned his pencil; but his performances did

not appear, in any degree equal, to what he had produced in the former part of

his lite, either in refpea to the colouring, defign, or execution. So that his

latter paintings are not to be compared with thole of his early time.

The beft works of this mafter are defervedly in very high efteem ; and after

his death, two of his piaures were fold at Amfterdam for a thoufand florins,
although the fubjeas were only dead game ; and the value of his piaures is ftill

increaGng, whenever they are to be purchafed in Holland.

VANBALEN. Vid. Balen.

V A N D 1 E S T. Vid. D 1 e s t.

Sir Anthony VANDYCK.

Painted Hiftory, and Portrait.

Died 1 64 1
,
aged 42 .

This incomparable painter was born at Antwerp, in 1599, and was at firft
inftruaed by Henry Van Balen, but afterwards became the difciple ofRubens ;
and diftinguifhed himfelf fo highly in the fchool of that great artift, that he con
ferred honour on his inftruaor, and was accounted, in fome refpeas, to approach

very near him.

By the advice of Rubens, he went in his twentieth year to Italy, in order to

complete his ftudies, and perfect himfelf in his profeffion ; and after
a-

fhort
continuance at Rome, vifited Venice ; where he conceived that exquifite notion
of colouring, which hath fecured to him the admiration of the whole world. He
obferved minutely every tint, and every delicacy in the works ofTitian,Veronefe,
and the celebrated mafters of the Venetian School, with judgement and a nice

penetration ; and by the strength of his genius discovered the true principles
which guided thole illustrious artifts to fo high a degree of excellence ; by which
mean-, he acquired Such an exquifite pencil, as might almoft place him in com

petition even with Correggio.

Having fuffieiently displayed his eminent talents at Venice, Rome, Genoa,
and his native city, till his reputation fpread itfelf through all parts of Europe ;

he
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he was invited to London by King Charles I. who received him into his fervice,
with an appointment of a confiderable penfion ; and not only prefented him

with a chain of gold, and his own portrait richly adorned with diamonds, but

alfo conferred on him the order of knighthood, in 1632. His amiable difpofi

tion, and perfonal accomplishments, united with his extraordinary merit in his

profeffion, gained him the affeaion of the king; procured him the refpea,

efteem, and admiration of the nobility and every lover of the art ; and by his

perpetual employment, he was enabled to live in the utmoft fplendor and

opulence.

He excelled in history and portrait, but his greateft power appeared in the

latter ; and'no painter better understood the principles or praaice ofthe chiaro-

fcuro, than Vandyck-. His choice of nature, when he painted portraits, was

always that which was moft agreeable ; he gave an inexpreffible grace to his

heads ; he Shewed abundant variety in the airs, and in fome of them the

charaaer was even fublime ; and as to his expreffion, it was inimitable, the

very foul ofthe perfon reprefented being vifible in the portrait. The extremities

of his figures are true, graceful, and exaa ; and the hands in particular are

defigned in the greateft perfeaion, beautiful in their form, and delicately exaa
in their proportions. His draperies, which were taken from the mode of the

times, are caft in a grand ftyle, broad., and fimple in the folds, eafy and natural

in the difpofition, and his colouring is lovely.

In feveral parts of painting, Vandyck has ever been acknowledged to furpafs

his mafter ; his touch is more delicate, his ideas more graceful, and his expreffion

more true. It is indeed generally alledged, that he had lefs invention, and lets

fire than Rubens ; yet if it is confidered that he devoted himfelf fo entirely to

portrait painting, as to allow himfelf lefs opportunity to improve his tafte for

hiftorical compofitions ; it cannot teem furprizing, that Rubens, who made

hiftory his principal and perpetual objea, fhould in that refpea claim a

fuperiority. However, it appears no way improbable, that if Vandyck had

been as inceffantly employed in hiftory, as he was in portrait, his ideas might

have been more enlivened, his genius rendered more extenfive, and his invention

more animated ; fo as to have equalled his mafter in defign, as he furpaffed

him in the delicacy and fweetnefs of his tints. And if Rubens deferves to be

preferred toVandyck in hiftory ; yet, the latter, in many of the portraits of his

earlier time, is allowed equal even to Titian, and fuperior to all others, who

have appeared fince the revival ofthe art ofpainting.

Durino-
the firft fix or feven years, after his arrival in London, his perfor

mances are accounted moft excellent, and moft eftimable ; but, fome of his

latter works are painted in fuch a manner, as fhews the uncommon rapidity of

his pencil, though they are touched with wonderful fpirit ; and others of them

are comparatively weak, and partake too much of the lead colour, though his

penciling is always masterly, always inimitable.

The moft capital of the works of Vandyck are in England. At Blenheim,

the portrait of King Charles I. in armour on a dun horfe. At Houghton, a

whole length in armour. At Hampton Court, the king in armour on a white

horfe, his equerry holding his helmet. At Kenfington, George Villiers fecond

Duke of Buckingham, and Lord Francis his brother. And at Wilton, the

L 1 1 1 2 Pembroke
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Pembroke family a moft capital performance ; alfo at the Marquis of Rockm,

ham's, the celebrated piaure of the Lord Strafford and his fecretary. In the

colteaion of the Duke ofOrleans, there is a moft admirable piaure by Vandyck -,

it is a whole length of Mary de Medicis, which is finifhed as highly as the

power of his art could reach ; it Shews at once the Strength of Rubens, and

almoft the colouring of
Titian ; the manner of it is in the higheft degree noble,

and yet it appears equally eafy and natural ; and many of the portraits of the

nobility of England, which were painted by Vandyck, are not in any refpea

inferior to that celebrated portrait ofMary de Medicis.

Philip VANDYCK.

Painted Hiftory, Portraits, and Converfations.

Died 1752, aged 72.

He was born at Amfterdam, in 1680, and was the difciple of Arnold Boonen*
with whom in a few years he made a commendable progrefs ; but, as he was

defirous to obtain all poffible improvement under that matter, he determined to

continue under his direaion, till his reputation was well eftablifhed ; nor did he

quit his mafter Boonen, before his works were in great requeft,. and very readily
purchafed.

As Amfterdam feemed fuffieiently Slocked with painters, he fettled for fome

time at Middleburgh, and afterwards at the Hague ; and in both was employed

by the principal perfons for their portraits, which he painted in a fmall, as well

as a large fize, with an equal degree of merit. Many of them he painted in

the manner ofMieris, and Gerard Douw ; and although he was indefatigable

at his work, he found it fearce poffible to answer the demands of thofe who

were folicitous to procure them.

In Holland, Flanders, and Germany, he was confidered not only as an artift

of the firft rank, but as one of the moft judicious connoiffeurs ; and on that

account was employed by Prince William of Heffe Caffel, who patronized him,
and by feveral others of princely fortunes, to purchate colteaions of paintings

for their cabinets ; which commiffions he always executed to the fin<mlar fatis
faaion of his employers, and to his own honour.

The number of portraits, converfations, and hiftorical fubjeas which he
finifhed is almoft incredible ; but, two of his performances are particularly
mentioned, with great commendation. One is, a piaure containing the portraits
of the Prince of Orange, his mother, and filter in one piece ; the other is a

cieling which he painted for Mr. Schuylenburgh, reprefenting the ftory of

Iphigenia, in which fubjea he introduced the portraits ofthe whole family of
his employer.

His portraits, efpecially thofe in his fmall fize, have a ftrong refemblance ;
and fuch truth, as evidently fhews that he faithfully copied nature. All his
fubjeas are well compofed, neatly penciled, and highly finifhed, with an agree

able tone of colour ; and although his piaures cannot be defervedly ranked

with thofe of Douw, Netfcher, or Mieris, yet they have abundance ofmerit,
and are admitted to a place in the moft fetea colteaions.

VANGOYEN. Vid. Goyen.

VANDERDOES. Vid. Does.

VAN-
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VANDER HEL ST. Vid. Helst.

VAN HUYSUM. Vid. Huysum.

VANDER KABLE. Vid. K ab l e, or Cab e u

VAN LAER. Vid. Bamboccio.

VAN EYCK. Yid. Eyck.

Jacques VANLOO.

Painted Hiftory, and Portrait.

He was the fon of John Vanloo, a painter of fome diftinaion, by whom he

was inftruaed in the art of painting, and became an excellent mafter. He

followed his profeffion at Amfterdam, and in the chief cities of Holland, and

Flanders, with great credit and fuccefs ; and particularly excelled in defigning
naked figures, which he drew correaiy, and finifhed with a neat pencil, and

agreeable colouring.

Houbraken mentions a fine piaure of this matter's compofition which repre

fented Diana in the Bath, and the difeovery of Califto ; and another alfo of a

woman playing on the Lute, which in the Style and handling, might be taken
for the painting of Jan Lys. Both of thofe piaures Were marked as being
painted in the fame year 1657.

John Baptist VANLOO.

Painted Portrait, and Hiftory.

Died 1 745, aged 6 1 .

He was the fon ofLewis, and grandfon ofJacques Vanloo, two eminent artifts,
and was born at Aix in 1684. His father perceiving very promising appear

ances of an apt genius in his fon, from his earlieft years, cultivated his talents

with all poffible diligence and care. He taught him the beft principles of his

art;
communicated to him every uteful and inftruaive obfervation ; andcaufed

him to copy the beft compofitions of the greateft mafters ; till by the ftudious
application of a few years, he appeared in the world with very great advantage.

At firft he fettled at Toulon, but when thatfortrefs was befieged in 1707, he

fled to Aix, where he painted a great number of hiftorical piaures for the

churches, convents, and hotels of the nobility, as well as portraits ; and after a

continuance of five years in that city, entered into the fervice of the Prince of

Carignan, who enabled him to complete his ftudies at Rome.

Vanloo made a proper ufe of fo happy an opportunity ; and on his arrival at

Rome, devoted his whole time and attention to eftablifh his tafte of defign, and

perfect, his hand. He ftudied the antiques, he copied the moft famous paint

ings, and appropriated not only the intire days to his improvement, but the

evenings alfo were fpent in drawing, and defigning ; and that he might not

omit any thing
conducive to his advantage, he placed himfelf as a difciple with

Benedetto Luti, who was at that time in high efteem. In a fhort time he fo

effeaually
eftablifhed his credit, that he found fufficient employment white he

refided at Rome ; by which he added continually to his reputation, and when

he quitted that city was honourably employed by the Duke of Savoy, though he

ftill attached himfelf to his patron the Prince of Carignan.

For
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For fome years he refided at the French court, and by his performances

gained univerfal efteem, and a large fortune; till by the advice of his friends

he was prevailed on to vifit London, being recommended to Sir Robert Wal-

pole. By that minifter he was made known to the Prince and Princefs of

Wales, who honoured him' fo far, as to fit to him for their portraits ; and

afterwards he painted feveral of the. royal family, and fo great a number of the

nobility and gentry, that he fearce had any difengaged hours, for the firft four

years of his residence in London. At length, finding his health much impaired

he returned to Aix, in 1742, where in a few months he was able to refume his

pencil ; and with undiminished merit followed his profeffion, till near the time

of his death, which happened three years after in 1745.

Vanloo had an uncommon quicknefs of invention, he defigned with all ima

ginable facility, and was fo remarkable for the readinefs of his execution, that

hi one day he compleatly finifhed three portraits, in a good ftyle, and a free

manner. He had an excellent tone of colouring, with a light and fpirited touch ;

and gave his carnations a freftinefs and warmth, not very far inferior to the tints

of Rubens.

Carlo VANLOO, Chevalier.

Painted Hiftory.

Died 1765, aged 60.

He was barn at Nice in Provence, in 1705, the fon of Lewis Vanloo, and

brother to John-Baptift Vanloo, by whom he was inftruaed in the firft principles

of painting ; but afterwards he was placed as a difciple with Benedetto Luti,
who took pleafure in cultivating thofe extraordinary talents, which he difcerned

in his pupil ; and the precepts of Luti, aided by the inftruaions of John-

Baptift his brother, laid the foundation of that excellence at which Carlo after

wards arrived.

As foon as he had confirmed his hand in drawing, and gained a good degree

of knowledge in regard to colouring, he quitted the fchool of Luti, and accom

panied his brother to France ; where he affifted him in repairing the gallery at

Fontainbleau, originally painted by Primaticcio, and then returned to Rome to

purfuehis ftudies. The love of his profeffion, and his commendable ambition

to become eminent in it, engaged his whole attention ; and therefore he applied

himfelf inceffantly to defign after the antiques, to copy the moft capital paint

ings ofRaphael, Domenichino, Guido, the Caracci, and Carlo Maratti, and his

afiiduity was rewarded with all the fuccefs he could defire ; for, his reputation

at Rome increafed with every new performance, and the Pope conferred on him

the order of knighthood.

It is remarked by the writer of the life of this painter, that he often varied his

ftyle ofpainting, and finished fome of his piaures with a bold, free pencil, and
others with foftnefs and delicacy ; in fome imitating the touch and colouring of

Guido, and in others, the manner of other great mailers ; fo that one would be

induced to believe, that he faw nature only with the eyes of thofe illuftrious
mafters who were his models.

The imagination ofCarlo was lively, and very fertile ; he invented with eafe,
and compofed his fubjeas with elegaace of tafte, and lingular judgement ; nor

was
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washe,,like many artifts, fo fond of his own produaions as to overlook their

imperfeaions ; for with an accurate, impartial and fevere eye he examined every
work he compofed, and altered, whatfoever his judgement difapproved, with
full as much readinefs as he compofed. And of this he gave an evident proof,
in a piaure of the Graces chained by Love, which he totally altered, even after
it had been publickly exhibited at the Louvre, in 1763.

His colouring is exceedingly natural, and his power in penciling enabled him
to produce a pleafing effea, as well when his touch is ftrong and vigourous, as
when it was tender and delicate. His eminent talents procured him the honour
of being appointed principal painter to the King of France ; at which court he
was held in the higheft efteem. But, wherever he refided, he was admired and

careffed ; nor was he in his life more generally applauded for his merit, than he
was univerfally regretted at his death.

Charles VANMANDER.

Painted Hiftory, and Landfcape.

Died 1606, aged 58.

He was born at Meulebeke, a fmall diftance from Courtray, in 1 548, and was

fucceffively the difciple of Lucas de Heere at Ghent, and Peter Vlerick at

Courtray ; but his principal knowledge in the art of painting, was acquired at

Rome, where he ftudied for three years.

His greateft pleafure confifted in defigning after the antiques, and the curious
remains of Roman magnificence ; the temples, baths, ruinous theatres,

fepulchral monuments and their decorations, and in fhort, every elegant and

noble objea that invited his attention. He alfo ftudied after nature in the

environs ofRome, fketching every fcene that pleated his imagination, or could

afford him materials for future compofitions in the landfcape ftyle; and having
praaifed to paint with equal freedom in frefco and in oil, he executed feveral

hiftorical works as well as landfcapes, for the cardinals and nobility of Rome,
with extraordinary approbation.

At his return to his own country, he was received with unufual refpea, and

foon after painted the reprefentation of the Terrestrial Paradife,. which procured

him great honour ; as the figures of Adam and Eve were finely defigned, and

well coloured ; and the landfcape and animals,
■

were executed with an equal

degree of merit. He painted likewife a piaure ofthe Deluge, which was highly
applauded for the compofition and expreffion, as it defcribed all the paffions of

grief, fear, terror, horror, and defpair,'with a fenfible and affeaing variety. In

general he was efteemed a good painter of landfcape, tlse choice in his trees was

judicious, his figures were well defigned, his colouring was agreeable, and his

compofition full of fpirit ; though in the advanced part of his life, he appeared

to have fomewhat of the mannerist.

Van Manderhad many accomplishments, and diftinguifhed himfelf not only

as a painter, but as a writer. He compofed tragedies and comedies, which

were aaed with applauie ; and what is very uncommon, he painted alfo the

decorations of the theatre. At Haerlem he introduced an academy, to d iffufe

among his countrymen a tafte for the Italian mafters ; and the world is indebted

eminently to
Van Mander^for tearching out, and tranfmitting to posterity, the

charaaers
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riiaraacrs and merits of fo many memorable artifts, as are comprized in his

five-; ofthe painters.

Jacques VAN OOST the Old, Vid. Oost.

OOST the Young. Vid. Oost.

Adam VAN OORT. Vid. Oort.

VAN OPSTAL. Vid. Opstal.

VAN ORLAY. Vid. Orlay.

Paul Van V A N S O M E R E N, or VANSOMER.

Painted Portrait.

Died 1621, aged 45.

He was born at Antwerp, in 1576, and excelled in painting portraits, having
been perfecled in that branch by Bernard Vanfomeren his elder brother, who

had fpent feveral years in Italy, and was accounted extremely eminent for

painting converfations, and portraits. For fome years he followed his profef

fion with great fuccefs at Amfterdam ; but afterwards went to England, where

he found encouragement equal to his merit, as his portraits were defervedly ad

mired, for elegance and eafe in the attitudes, and alfo for a remarkable refemb

lance.

At S. James's there is a half length of the Earl of Pembroke, at that time

Lord Chamberlain, which is admirably executed ; the figure being finely re

lieved by a Skilful management of the chiaro-fcuro. There is alfo a whole

length of the firft Earl of Devonshire at Chatfworth, reputedly by this mafter,
which is accounted not inferior to Vandyck ; and feveral others are to be feen,
at Hampton Court, and in the colteaions ofthe Englifh nobility and gentry.

Joris VANSON the Old. Vid. Son.

VANSON the Young. Vid. S 0 n.

Adrian VANDERBURGH.

Painted Portraits, ana Converfations.

Died 1733, aged 40.

He was born at Dort, in 1693, and was a difciple of Arnold Houbraken,
He painted portraits, and converfations ; in the former he proved very

fuccefs-

ful, by not only giving a ftrong likenefs, but by his improving nature to fuch a

degree, as to make his piaures agreeably refemble their models ; and in the

latter, he painted in the ftyle of Mieris, and Metzu.

His manner was very pleafing ; for, the colouring of his portraits appeared
natural, and true ; nor were any of the tints broken, or tortured. His touch

had the appearance of eafe and freedom ; and yet, while his piaures teem to

have been expeditiously finifhed, and with a kind of negligence, they were

accurately, and neatly performed. His talents were confeffedly good, but he
impaired them by indulging too great a fondness for diffolute company, extra

vagance, and excefs ; negteaing his family, his difciples, and his reputation ;

2

'

till
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till by his intemperance he Shortened his days, and left but few of his paintings
to perpetuate his memory.

Two of this matter's compofitions are mentioned by a Dutch writer; one is
the reprefentation of a Fishmonger's Shop, in which a man appears toying with

a young woman ; the other, is a woman overcome with liquor, which is exceed

ingly well finifhed, but rather too indelicate. Thofe piaures are at prefent in

the poffeffion ofMr. Bifchop at Rotterdam.

VANDERMEERE. Vid. Meere.

VANDERMEULEN. Vid. Meulen.

VANDERNEER. Vid. Neer.

Adrian VANDERVELDE.

Painted Landfcapes, Animals, and Hiftory.

Died 1672, aged 33.

He was born at Amfterdam, in 1639, and from his infancy fhewed a ftrong
genius to painting, which induced his father to place him as a difciple with

John Wynants, with whom he continued for feveral vears ; and was fo carefully

inftruaed by that mafter, that before he quitted Wynants, he perfeaiy under

stood the beft, and fineft principles of the art. It was his conftant custom to

ftudy every objea after nature ; the fcenes and fituations of his landfcapes, the

trees, clouds, and every fpecies of animals were curioufly observed by him,
and fketched in the fields to which he every day reforted ; nor did he discontinue

that praaice as long as he lived.

As he had applied himfelf in a particular manner to the defigning of figures,
he not only had the advantage ofembellifhing his own landfcapes, but alio the

landfcapes of many other artifts, whofe works were in the higheft eftimation.

He interred the figures in the landfcapes of Ruyfdael, Hobbima, Moucheron,
Vander Heyden, and even in the piaures of his mafter Wynants; who, till he

experienced the ability of his difciple, had generally engaged Wouwermans for

that purpote, but afterwards entrusted that part to Adrian.

In the choice of his fubjeas, and the agreeablenefs of his fcenes, as well as in

the excellence of his colouring, he fearce had a fuperior ; and as nature was

always his model, his compofitions are remarkable for their truth. His touch

is free, and fteady ; his trees are natural and well formed, and the leafing Sharply
and accurately marked. His fkies have a peculiar brilliancy ; and as he was

exaaiy watchful to obferve the effeas of light on everv particular objea, he

has moft happily expreffed its effeas, through the branches of his trees, on the

furface of his waters, on his cattle, and in Short on every part ofhis
fcenery.

But, although the general fubjeas of Adrian were landfcapes, with Sheep,

goats, horfes, or horned cattle ; yet, lie was not lefs expert at compofing fubjeas

of hiftory, nor were his works in that ftyle, in any degree lefs eftimable. In

the Romifh church at Amfterdam, there is an excellent piaure painted by
Adrian Vandervelde, representing the Defcentfrom the Crofs, with figures half

as large as life ; which is greatly admired ; and he alfo painted feveral other

hiftorical piaures, taken from the lufferings of Chrift, with equal fuccefs and

reputation.

M m m m Through
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Through all the paintings of this mafter there appears tendernefs and

uncommon warmth ; his figures are well defigned, and his cattle remarkably

correa, with abundance of life and fpirit in their aaions, • and attitudes. And

when we confider how highly his own piaures are finifhed, and alfo how many
figures he inferted for others, ft will be evident, that he muft have been inde

fatigable in his labours, as well as exceedingly expeditious in his manner of

working, fince he died when he was only thirty-three years of age.

Few of his works are now to be met with, as he did not live long enough to

leave any confiderable number, and thofe that are to be purchafed, are extremely
dear ; as they are particularly coveted through the Low Countries, where he is

accounted one of their moft eminent painters.

Esaias VANDERVELDE.

Painted Battles, and Landfcape.

He was born about 1590, and efteemed a very excellent painter of fuch kind

of fubjeas as fuited his genius, and thofe were principally battles, Skirmishes,
robberies, plundering of villages, or the marchings of foldiers, in a fmall fize ;

which he defigned with a great deal of fpirit, and finifhed themwith a light free

pencil and a good tone of colouring, if it was not fometimes a little too green.

His expertnefs in fmall figures, procured him employment almoft perpetually
from other artifts, who were folicitous to have their landfcapes or perfpeaive

views adorned by his pencil ; and it was remarked of this painter, that he ufually
dreft his figures in the Spanifh mode. During his life, his works were highly
efteemed, and brought great prices; but, at this time they feem to be considerably
funk in their value.

William VANDERVELDE, called the Old.

Painted Sea-pieces, and Sea-fights.

Died 1693, aged 83.

He was born at Leyden, in 1 6 1 o, and in his youth was bred up to a teafarin^

occupation ; but, afterwards he applied himfelf to the art of painting, and

diftinguifhed himfelf eminently as a painter offhips and tea-pieces. As he had
been early acquainted with marine affairs, and for a long time converSant with

marine objeas, he became a moft correa and admirable defigner, and made an
incredible number of drawings on paper, heightened with Indian ink, which he
fketched after nature, with as much elegance as exaanefs. He gave an eafy,
natural pofition to the fails of his veffels, and likewife to the

rig<rino-

; his
proportions of every part were beautifully true, and he finished his piaures with
the utmoft neatnefs.

As the English were remarkable, for conftruaing their veffels in a much more

graceful form than any other European power, and were equally remarkable

for their generous encouragement of artifts, Vandervelde determined to fettle
himfelf and his family in London ; and on his arrival his expeaations were not
disappointed. For, foon after, he had the honour of being taken into the

fervice of King Charles II. with an appointment of a confiderable falary, and
was continued in the fame fituation under his fucceffor James II.

2 This
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This mafter feems to have been, even to a degree of enthufiafm, fond of his
art ; for, in order juftly to obferve the movements, and various pofitions of

thips engaging in a fea-fight, that he might defign them from nature, and unite

truth with grandeur and elegance in his compofitions ; he did not hefitate to

attend thofe engagements in a fmall light veffel, and fail as near to his enemies
as his friends, attentive only to his drawing, and without the leaft apparent

anxiety, for the danger to which he was every moment expofed. Of that

bold and dauntlefs difpofition, he gave two very convincing proofs before his

arrival in England ; the one, was in that tevere battle between the Duke of

York, and Admiral Opdam, in which the Dutch admiral and five hundred men

were blown up ; the other, was in that memorable engagement, which continued

three days between Admiral Monck, and Admiral De Ruyter. During the

continuance of thofe different engagements, Vandervelde plied between the

fleets, fo as to reprefent minutely every movement of the ihips, and the moft

material circumftances of the aaion, with incredible, exaanefs and truth.
It is obferved, that in the latter part of his life, he commonly painted in black

and white, on a ground fo prepared on canvas, as tomake it have the appearance

of paper.

William VANDERVELDE, called the Young.

Painted Sea-pieces, Storms, Calms, and Sea-fights.

Died 1 707, aged 74.

He was born at Amfterdam, in 1633, the fon of William Vandervelde, by
whom he was carefully inftruaed in the art ; but afterwards he was placed under

the direaion of Simon de Vlieger, a very excellent painter of fhips, fea-fhores,
and tea-ports, who however was far furpaffed by his difciple.

As foon as young Vandervelde found himfelf fuffieiently prepared, to appear

with advantage in his profeffion, he went to vifit his father in London ; and

fome of his paintings being exhibited at the Englifh court, were beheld with fuch

applaufe and admiration, that he was immediately employed by the king, and
alfo by the principal nobility. His fubjeas were the fame as thofe of his father,
and he obferved the famemethod of fketehing every objea after nature ; but his

piaures were defigned and finifhed in fo exquifite a manner, that they are, not

only fuperior to the works of his father, but to all other artifts in that ftyle ; no

age fince the revival of the art, having produced his equal.
The paintings of this mafter have in every refpea fuch a degree ofperfeaion,

as is not to be difcerned in the produaions of any other artift. And whether we

consider the beauty of his defign ; the eorreanefs of his drawing ; the graceful

forms and pofitions of his veffels ; the elegance of his diipofition ; the lightnefs

of his clouds ; the clearnefs and variety of his ferene fkies, as well as the

gloomy horror of thofe that are ftormy ; the livelinefs and tranfparence of his

colouring ; the look of genuine nature that appears in agitated, and ftill waters ;

and the lovely gradation of his diftances, as well as their perfpeaive truth ; we

know not which principally to admire ; they are all executed with equal nature,

judgement, and genius ; they all are worthy of our higheft commendation, they
are truly inimitable.

M m m m 2 Houbraken
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Houbraken and other writers obferve, that the piaures of the young Vander

velde are fo efteemed in England, that thofe which were feattered through the

Low Countries were eagerly fought after, and purchafed at vaft prices ; fo that

in Holland, they rarely have the pleafure of feeing any of them. Undoubtedly,
the moft capital of his works are in England in the royal colfeaions, and in the

cabinets of the nobility and gentry of that
kingdom ; and fome few are alfo in

Ireland. Among the number, one fine piaure of a Calm, is in the poffeffion of

Thomas Cobbe ESq-, and another, of a large fize, reprefenting a fhip ofwar,
grappled by a fire-fhip, and fet on fire by the explofion, is in the poffeffion of

the Lord Vifcount Kingfland.

Adrian VANDERVENNE.

Painted Drolls, Beggars, and Figures dancing.

He was born at Delft, in 1589, and was fucceffively the difciple ofSimon de

Valck, and Jerom Van Dieft of Leyden, who followed the profeffion of painting
in that city with great credit ; and under the direaion of the latter, he. continued

for lieveral years, till he was qualified to commence artift.

His fubjeas are generally of the loweft kind, copied from nature, without

choice, or variation, either as to the drefs, features, or forms of his figures ; and

his fubjeas are as generally difagreeable. His piaures ffiew freedom of hand,.

and a masterly pencil, but his ideas are grofs, and his colouring is unpleafant, by.

the tints ofyellow and brown being too predominant. His chief merit was feen

in thofe compofitions, which he painted only in black and white ; and as he had

a light, fpirited touch, his expreffion is well- adapted to his charaaers. He

appears fond of defcribing mirthful fcenes of dancing, drinking, or Sporting ;

and, it cannot but be allowed, that notwithstanding the ungraceful forms of his

figures, fome of his pictures have a lively and pleafant effea.-

The King of Denmark, and the Prince of Orange, held the works of this

mafter in great efteem ; and for the latter, he painted feveral hunting-pieces,
which are ftill in the colfeaions of the defcendants of that prince.

Adrian VANDERWERF. Vid. Werf.

Roger VANDER WEYDE. Vid. Weyde..

Francesco VANNI, Cavaliere, called VANNIUS of Siena.
Painted Hiftory.

Died *
1 6 10, aged 47.

He was born at Siena, in 1563, the fon of a painter who was in no great

reputation, and received liis earheft initruaion in the fchool of Archano-efo
Salimbeni ; but when he was twelve years old, he travelled to Bologna, lind
there ftudied for two years under the direaion of Pafferotti. Yet find ino- in
himfelf an impudent clefs e to fee the celebrated antiques, and the of

*

According to Baglione, whofe authority feems to deferve the preference, Vanni was horn in

1563, .ind died in io<o, aged 4; But De Piles fixes the death of Vanni in 1615, acred
1-

; the

Chronologic .1 Tables .i.Tcrt thai he >.s is born in 1568, and died in 1615, aTed*'-" : and the

authors oi the Abrege de U Vie des i'eiiitrci fay, he died in 1609, aged 46.

2

"
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Raphael, he went to Rome, and placed himfelf with Giovanni da Vecchia. By
the precepts of that mailer, his proficiency was extraordinary ; fo that his per

formances not only extorted applaufefrom the ableft judges, but alfo excited the

jealoufy and envy ofGiofeppino, who was inftruaed in the fame fchool.

Flaving therefore taken every prudent method to eftablifh his tafte, and alfo

to pcrfea his hand, he returned to his native city ; where he ftudioufly contem

plated the paintings ofBaroccio, and fo highly admired them, that he preferred

the ftyle and manner of that mafter to all others. He made him constantly his

model ; imitated him in the graceful turn of his figures, as well as in the delicacy
of his pencil with all imaginable fuccefs ; and was generally efteemed to be no

way inferior to him. However, Vanni in his travelling through Lombard}',
added r_o his tafte considerably, by ftudying the compofitions of Correggio, and
was univerfally allowed to be one of the beft painters of his time.

His peculiar turn of mind made him fond of defigning religious fubjea.s ; and

for that reafon, he was principally engaged in grandworks, for the churches and

convents at Siena, and at Rome. To the latter of thofe cities he was invited by-

Pope Clement VIII, and by order of that Pontiff, he painted in the church of

S. Peter, an incomparable defign, reprefenting Simon the Sorcerer reproached.

by S. Peter ; for which performance he received the honour of Knighthood.

This mafter had an excellent genius ; his invention was fruitful and ready ;

his ftyle of compofition truly fine ; and his defign correa. His manner of co

louring was bold, lively, and beautiful ; his penciling tender and delicate ; and

the airsof his heads were remarkably graceful. The moft capitalworks ofVanni

are at Siena, Rome, Pifa, and Piftoia; among which are mentioned, a Cruci

fixion, a Flight into Egypt, the Wiftmen offering to Chrift, and the Marriage

of S. Catherine, all of them efteemed admirable.
.

Ottavio VANNI.

Painted Hiftory.

Died 1643, aged.60.

He was born at Florence, in 1583, and at firft was the difciple of one Me-

catti, a painter
of very mean abilities, with whom he continued, for four years,

with little advantage ; but having travelled to Rome, he became the difciple

Aftafio Fontebuoni, and betide the inftruaion which he received from that

mafter, he took pains to ftudy the defigns of Raphael, Buonaroti, and other emi

nent artifts ; by which he acquired a confiderable degree of tafte and know

ledge. However, notwithftanding his former improvement, as loon as he re

turned to Florence, he entered himfelf in the fchool of Paffignano, and lived with

him for many years ; not only being employed in painting his own original de-

fions, but alio painting in conjunaion with that mailer.

Ottavio had great application, but not equal judgement ; and frequently aim-

ino-
at too preat a degree of delicacy, and likewife attoo nice and exact an expref

fion, he touched his piaures too often over, and gave them an unpleafing
hard-

nets and heavinefs.

V.ANUCC H I. Vid. Sarto.

Lucas
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Lucas VANUDEN.

Painted Landfcapes.

Died 1660, aged 65.

He was born at Antwerp, in 1595, and learned the art ofpainting from his

father ; but he derived his chief excellence from a diligent obfervation of nature.

Every hour that was not employed at his eafel, was fpent abroad in the fields,

where he noticed, with curious exaanefs, the variety of appearances perpetually

occurring, from the dawn to the evening, over the face of nature. He watched

the different effeas of light on different objeas, nor fuffered any incident that

might heighten his ideas, to efeape his obfervation ; not even thofe inftantaneous

beauties, perceptible in the forms and colours of vapours and clouds, which are

loft almolt in the moment they are beheld with admiration. Thofe he fketched

on the fpot, and had fuch a genius, as enabled him to apply his obfervations hap
pily in his works ; but, he was frequently fo intent on his ftudies, that he fearce

allowed himfelf time to work for his maintenance.

He had a tender, foft, delicate manner of painting in fmall, and had fufficient

power of his pencil, to adapt his touch to thofe of his largest fize ; though it is

allowed, that the exquifite pencil of Vanuden is principally feen in his fmalleft

performances. His trees are fo happily managed, as to appear almoft in mo-

tion ; his fkies are clear, and beautifully adapted to his fcenes ; and by his dif

tances, he fhewed an immenfe extent of country, as often as his defign would

admit of it. Flis compofition is always pleafing; his moft minute figures are

correaiy defigned ; and his tints are the colouring of nature.

He is confidered as one of the moft delicate painters of landfcape that ap
peared in the Low Countries ; and it is the higheft commendation that can pof

fibly be given him, to fay, that Rubens not only approved, but admired his ftyle

of painting, and often employed him to paint the back-grounds of his piaures ;
which Vanuden adapted with fo much judgement, that the whole teemed to be

only the work of one mafter.

In the chapels belonging to the cathedral church at Ghent, there are feveral
noble paintings of this mafter, which are efteemed his moft capital landfcapes ;
and in the poffeffion of a private perfon in that city, there is an excellent piaure,
in which the figures are inferted by David Teniers.

He had a brother,

Jacclues VANUDEN,

who was his difciple, and painted entirely in his manner ; but he was very far
inferior to Lucas, though fome of the paintings of Jacques, are often paffed on

the unfkilful, for the genuine works of his brother.

Louis de VARGAS.

Painted Hiftory, and Portrait.

Died 1590, aged 62.

He was aSpanifh painter, born at Seville, in 1528, who being endowed with

a very happy genius, and being alfo ambitious to obtain all poffible improve

ment
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rnent in the art of painting, travelled to Italy, and fpent Seven years at Rome,

particularly ftudying the works of Pierino del Vaga. When he imagined him

felf fuffieiently qualified to commence artift, having by great application ac

quired fomewhat ofthe elegance of tafte and compofition ofthe Italian mafters,

he returned to his own country, and began to follow his profeffion at Seville-

But, it foon appeared, that he had not imbibed the true tafte of the grand ftyle,
nor was he thoroughly fkilled in the beft principles ofthe art ; for, his paintings

could not Hand in competition with thofe of fome other artifts, who were at that

time refident at Seville.

It muft undoubtedly have been an inexpreffible mortification to Vargas, to
find himfelf publickly accounted inferior to thofe whom he expeaed to furpafs }

but, he made a prudent ufe of that difcouragement, and returned again to Italy,
where he fpent feven years more, with intente application ; more accurately

examining the peculiar excellencies of his models, and endeavouring to imitate

them with greater exaanefs. At length, he was amply rewarded for his indus

try, by fuch an improvement in his tafte, compofition, and freedom of hand, as

rendered him equal to the beft of his own time, and fuperior to moft of his co-

temporaries.

He painted with equal fuccefs in frefco and in oil, and at his return to Spain

was immediately employed, and, preferably to all others, engaged in feveral

grand works for the cathedral, the archiepiteopal palace, and the convents ; and

he had the good fortune to eftabliih his reputation by two capital compofitions,

one ofwhich reprefented Chrift bearing the Crofs, and the other Adam and Eve ;

but the latter is accounted his matter-piece, and very juftly merited the ap-

plaute it received.

He alfo painted a great number of portraits, though he did not appear fo ex

cellent in that ftyle, as in hiftorical fubjeas. Neverthelefs he is highly cele

brated for the portrait of Donna Juana Cortez, Duchefs of Alcala, which was

efteemed not much inferior to the pencil of Raphael. In the colteaion of the

Duke ofOrleans, is to be feen one piaure by this mafter ; the fubjea is S. John

in a fitting posture, with a crofs in his hand, dreffed in the garment of camel's

hair, and the figure is larger than life.

Dario VAROTARI, called Paduanino.

Painted Hiftory.

Died 1596, aged 57.

He was born at Verona, in 1539, anc^ was tne difciple of Paolo Veronefe.

He painted in the manner of the Venetian fchool, with extraordinary
fuccefs,.

and was allowed to have a lively and elevated genius ; of which he afforded

many
inconteftabk proofs, in thofe noble defigns which he executed in his native-

city, and in feveral churches and convents in Italy.

He was as much diftinguifhed for his piety, as for his lingular merit in paint

ing , and for both he was univerfally efteemed.

A 1. r. s-
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Alessandro VAROTARI, called Paduanino.

Painted Hiftory.

Died 1 650, aged 60.

He was born at Verona, in 1590, t le fon ofDario Varotari. The firft rudi

ments of the art were explained to him by his father ; but he completed his

ftudies under another mafter, being fo unhappy as to be deprived of his inftruaor

while he was very younp. He imitated the ftyle of Veronefe, as his father had

done before ; but his colouring was not comparable with that of Dario, though

feveral of his piaures are to be teen in the churches, and choiceft colteaions

of Italy.

In the church of S. Maria Maggiore at Venice, is an excellent ptetureof this

mailer's hand •, it reprefents fome legendary miracle of the Virgin, and is well

■compofed ; the figures are well grouped, and it is ingeniously defigned, though
incorrea. The heads are in a fine tafte, the tone of colour is in general very

agreeable, and the broad mattes of light and fhadow have a noble effea. And

in the Pembroke colteaion at Wilton, is a piaure painted, by Aleffandro Varo

tari, of which the fubjea is, Herodias dancing before Herod.

Giorgio VASARI.

Painted Hiftory, and Portrait.

Died 1578, aged 64.

He was born at Arezzo, in the territory of Tufcany, in 15 14, and received

his earlieft inftruaion from a painter on glafs, called William ofMarteilles ; but

by Cardinal Pafferini he was afterwards taken to Florence, where he defigned

after the works of Mich. Ang. Buonaroti, Andrea del Sarto, and other great

mafters, for three years.

Some time after, Cardinal Hippolito de Medici brought him to Rome, and
as the mind obVafari was filled with an extreme fondnefs for the nobler arts, he

-dedicated his whole thoughts to the advancement of his knowledge ; he ftudied

every thing worthy ofhis admiration, either in the antiques, or the moderns, in

Sculpture, painting, or architeaure. It happened to prove of lingular benefit to

Valari, that Francifco Salviati accompanied him to Rome, in the train of the

Cardinal his patron -, for, thofe artifts affociated together in all their ftudies, and
when they fpent whole days in defigning after Raphael, Buonaroti, and Baltha-
far of Siena, they out of a cordial love to the art, devoted their evenings to copy
each other's defigns, and endeavoured by every method to promote their mutual

improvement.

By Such a courfe of industry and attention, Vafari qualified himfelf for thofe
various undertakings, in which he was afterwards engaged ; and which he al

ways executed with honour to himfelf, and to the fatisfaaion of his employers.

In defign and invention, he fhewed himfelf to be a man of learning and o-enius ;

but, by neglecting to make himfelf properly acquainted with the true -principles

of colouring, his works were never in any high degree of reputation. He is
belt known as the writer of the lives of the painters, from Cirnabue to his own
time, for which work the whole polite world is moft deservedly indebted
to him.

He
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He executed a great number of his compofitions in frefco and in oil, for the
churches, convents, and alfo for the Duke's palace at Florence, moft of them
being of a large fize, and for the churches at Rome, Bologna, Pifa, Venice, and
Naples ; of which the figures were from fix to eight cubits high. The works
of Vafari are particularly recited and defcribed by Sandrart.

Antonio Maria VASSALLO.

Painted Hiftory, Portraits, and Animals.

He was born at Genoa, and placed as a difciple with Vincenzio Mate ; by
whofe excellent precepts he acquired a good manner of defign, and a charming
tone of colouring. He was an univerfal painter, and equally fuccefsful in every
branch of his art ; in hiftory, portrait, landfcape, animals, birds, fruit, and
flowers ; all which fubjeas he reprefented with extraordinary fweetnefs, in his
colour and handling, and with abundance of truth.
His piaures were in fuch efteem, that he was employed without intermiffion

by foreigners, as well as his own countrymen ; but, by too clofe an applica

tion to his profeffion, and being alfo of a melancholy turn ofmind, he died in tha

bloom of life, exceedingly lamented.

Antonio VASSILACCHI, called Aliense.

Painted Hiftory.

Died aged 73.

He was born in the Venetian territory, in 1556, and was the difciple of Paolo

Veronefe. As he had the double advantage of a very good genius, and an ad

mirable inftruaor, his progrefs was remarkable ; and in a few years he acquired

as extenfive a knowledge of the art, as he could poffibly derive from his mafter,
and imitated the ftyle of Veronefe with general applaufe. However, having
afterwards fome juft caufe for refentment againft Paolo, he quitted his manner

entirely, and affumed that of Tintoretto in its ftead.

Philip II, King of Spain, and Sigifinond, King of Poland, folicited him ear

nestly to enter into their fervice ; but, he declined the honours and emoluments

propofed to him by thofe monarchs, and continued at Venice ; where the Doge,
and the principal nobility, refpeaed and employed him as long as he lived.
The general charaaer given to this artift, is, that he had a wonderful readi

nefs in defigning, that his colouring is excellent, and that he was remarkable for

the freedom and fpirit of his pencil. In the Sala dello Scrotinio at Venice,
there is a capital painting of Vaffilacchi ; the fubjea of it is, the Taking of

Tyre, and it has a noble effea, being finely coloured, and very judicioufly dif
pofed. Alfo in the church of S. John the Evangelift in the fame city, is pre

ferved a piaure of S. James, which is admirably defigned and executed ; ap

proaching very near to the works of Paolo Veronefe, in the air, and turn of the

Sgures, as well as in the colouring.

Nnnn Paolo
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Paolo UCCELLO, or Mazzochi.

Painted Birds, Animals, Landfcape, Perfpedive, and Portrait'.

Died 1432, aged 83.

Fie was born at Florence, in 1 349, and was the difciple of AntonioVenetiano.

Though he painted a variety of fubjeas, yet he fhewed a peculiar delight in

painting birds, and for that reafon introduced them whenever it was poffible, in

all his compofitions ; from which circumstance he was called Paolo
*
Uccello,

and by that appellation is generally known.

He ftudied perfpeaive with infinite labour, till he found out a method of re

ducing it to praaice ; and for that purpofe fpent a great deal of rime, in making
himfelf thoroughly acquainted with the Elements of Euclid, in which he was

affifted by Giovanni Manetti, an eminent mathematician. He is mentioned as

one of the firft of the old artifts, who painted perfpeaive.

As his principal power confifted in defigning every fpecies of animals, he al

ways fixed on fuch fubjeas as might afford him an opportunity to introduce the

greateft number, and the greateft variety. Such as the Creation; the family of
Noah entering the Ark, or quitting it ; and the general Deluge ;. and thofe

fubjeas he defigned with much truth and expreffion, To as to render his works

very eftimable in that early age of painting.

He alfo defcribed frequently the battles of fierce and venomous animals ;:

fuch- as the engagements of lyons with ferpents ; in which fubjeas he expreffed

the vehement sage and fury of thofe creatures, with abundance of nature and

fpirit; and in the landfcape part he ufually reprefented peafants, or fhep-

herdeffes, watching their cattle ; and, with the appearance of fright or terror,

beholding, or flying from the engagement.

He painted in diftemper and frefco, but confumed fo much of his time in the

ftudy of perfpeaive, that the profits of his works could fearce preferve him from

poverty. Yet, he juftly may be allowed to have had confiderable merit, if we

confides, that the art of painting was but in its infancy, at the time in which he

flouriibed.

Giovanni da UDINO.

Painted Hiftory, Birds, Animals, and Grotefques.

Died 1564, aged 70.

The real name of this painter, who was born at Udino, in 1494, was Gio
vanni Nanni ; but he was called Giovanni da Udino, from the place of his nati
vity. Flis father, who was much devoted to hunting, having obferved that his fon,
who at leifure hours accompanied him, took a delight in drawing the piaures of

thofe animals, which he purfued in the chace, concluded, that his genius inclined
him to painting; and therefore he took him to Venice, and placed him in the

fchool of Giorgione, to learn defign and colouring. But Giovanni, fofpired
with the accounts of the wonderful performances of Raphael, and Michael An
gelo Buonaroti, procured letters of recommendation from Domenico Grimani,
a friend of his father, to Balthafar Caftiglioni, Secretary to the Duke ofMantua)

* Uccello Signifies a Bird.

who
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who introduced him to Raphael, and he was admitted as a difciple of that iltuf-

trious artift.

Under fo great a mafter, he learned the true principles of the art ; though

having been originally inftruaed by Giorgione, he was enabled more readily to

obtain the approbation ofRaphael ; and in a fhort time fhewed himfelf uncom

monly excellent in defign and colouring. He imitated, with gracefulnefs and

eafe, thofe objeas with which his fancy was moft delighted, fuch as animals of

all kinds, birds, quadrupeds, and fifties, vafes, mufical instruments, landfcapes,
and buildings ; and painted each of them with the utmoft precision, truth, and

delicacy.

By many proofs of fuperior talents, he recommended himfelf fo effeaually to

Raphael,, that he appointed him to paint the organ, and mufical instruments in

the celebrated piaure of S. Cecilia. Thofe parts Giovanni executed to the ex

treme fatisfaaion of his mafter ; and particularly, as he with great fkill adapted

his pencil fo happily, to the other parts which were painted by Raphael, that the
whole feemed to be only the work of one hand.

About that time, the ruins of the palace of Titus were cleared away, feveral

curious and almoft ineftimable antique ftatues were refcued from the rubbifh, and

many of the antient grotefque paintings, as well as ornaments in ftucco, were

brought to light, which appeared with aftonifhing frelbnefs and beauty. Thofe

not only excited the admiration of Giovanni, but engroffed his whole attention

for a confiderable time. The ftyle and tafte of the paintings he knew how to

imitate ; but, the compofition of the ftucco was not to be found out, except with

great labour and judgement. He therefore applied himfelf induftrioufly to that

difcovery, and after a variety of experiments, on different kinds of materials,

found that the true antique Roman ftucco, was a preparation of thewhiteft

marble reduced to a fine powder, fitted carefully, and mixed with a proper

quantity of the
whiteft lime ; which in every refpea anfwered all the purpofes

of the antient ftucco, being as durable, as bright, and as beautiful, and in all

probability exaaly the fame.

Raphael being at laft fully convinced, that his difciple had difcovered and re-

ftored the art of compounding ftucco, which had been loft for many hundred

years, employed him in one of the galleries of the Pope's palace ; where he

finifhed the moft beautiful ornaments in ftucco, and enriched the work with gro

tefque paintings, in the manner ofthe antiques. The beft judges at Romewere

aftonifhed at the perfeaion of his works, which were univerfally allowed to fur-

pafs the performances of the antients, in the beauty ofdefign, in elegance of tafte,
in variety of invention, and in the agreeable wildnefs of imagination ; and to be

preferable to any of thofe decorations, or paintings, which were at that time dif

covered, either
at the Coloffeum, the baths of Diocletian, or any other places in

Rome. For, in all his grotefque defigns, the ornaments were fuited, with pecu

liar judgement, to the animals reprefented ; where he introduced birds, which

he painted in an exquifite manner, the ornaments were fruits of every kind, dif

pofed with inexpressible grace ; and in all his other decorations, he was not only

attentive to beauty, but to elegant propriety. But, although he feemed fuperior

to all his cotemporaries, in defigning birds, fruits, flowers, and alfo all forts of

marine and terrestrial animals ; yet, in hiftorical compofitions, he was not equal

to any of the
difciples of Raphael.

N n n n 2 One



ULF [646] ULF

One very famous work he finifhed for Pope Clement VII, in conjunaion with

Pierino del Vaga, in the Vatican, which is fufficient to convince posterity, that he

poffeffed moft extenfive powers in his profeffion. Thework reprefents the Seven

Planets ; the figures defigned by Pierino, but all the ornaments of the compart

ments in ftucco, all the decorations, the fymbols of thofe fabulous deities, the
baffo-

relievo's, and the grotefque paintings, are executed by Giovanni, and are

admirably performed.

His numerous works at Florence, for the Medicean family ; at Rome, for the

Pope, under the direaion of Raphael ; and in feveral parts of Italy, as well as at

Udino, railed his reputation to the higheft pitch ; but on the death of his be

loved mafter, and ofthe Pope his patron, he retired to his native city, determined

to lay afide his pencil for ever. Yet, afterwards going on a pilgrimage to Rome,
on account of the Jubilee, though obfcured in the habit of a poor pilgrim, he

was known by Vafari, and with the utmoft difficulty prevailed on to work for

: :
■•:■

v Pope Pius IV.

He died at Rome, where for fo many years he had- been the objea ofgeneral

admiration ; and in concurrence with his lateft request was buried in the Ro-

tonda, near his mafter Raphael ; and having been inteparable in their lives, they
were at their deaths, as clofely as poffible united-

Jakob Vander ULFT.

Painted Italian Sea-Ports, Markets, and PerfpeCiive Views.

Fie v/as born at Gorcum, about the year 1627 ; but the mafter by whom he

■was inftruaed is not mentioned. He painted excellently on glafs, as well as in.

oil ; and although he certainly never had been in Italy, yet by his fubjeas one.

would imagine he had fpent a great part of his life at Rome ; for, he moft fre

quently painted views of Rome and other cities of Italy, markets, proceffions,
arid tea-ports, which he represented with great appearance of truth, and nature.

The defigns of other mafters were his only models ; he made fketches from
them ofthe nobleft remains of antiquity, the columns, arches, trophies, and ele
gant buildings, with which objeas he enriched his own defigns ; and it is a

matter of doubt, whether he could have reprefented them better, if he had de
figned them after nature on the fpot. He underftood the principles of perspec

tive thoroughly, and by that means gave to his own compofitions an appearance

of grandeur and truth. However, it cannot but be allowed, that whenever he.
had not the Italian designers for his guides, the Flemifh tafte prevailed in his pic

tures, as may be evident from obferving his views of the cities in his own coun

try, and his view of London-bridge. And, although they are as well painted,
and with as good figures, veffels-, and boats, as are to be Seen in any of his other
works ; yet have they nothing equal to the elegance or grandeur of thofe views

ofthe iea-ports of Italy, which he had iketched from the defigns of other artifts
whole ideas were more elevated.

As the knowledge of Vander U 1 ft in architeaure and perfpeaive, was very
confiderable, it enabled him to embellish fuch fcenes as were

naturally
uno-tea-

fant and cold,, with additional incidents that rendered them agreeable. He was
remarkable for nitroducing a great number of figures, in all his piaures, which
he difp-.ffed judiciously, defigned well, and dreffed them according, to modes

and customs of different nations,

la-
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In the Town-hall at Amfterdam, there is a piaure of this matter's painting,

in which he has reprefented a vaft crowd of people in feveral groupes ; which

fingle performance is fufficient to do honour to his memory. He alfo painted a

very exaa view ofL,ondon-bridge, with the adjacent buildings ; the river being
crowded with boats, and thofe filled with figures. The whole was well coloured^
and neatly finifhed, with great tranfparence, and very exaa perfpeaive.

Timoteo da URBINO. Vid. T 1 m 0 t e o.

Terenzio da URBINO.

Painted Hiftory.

Died 1620.

This artift was a correa designer, and a good painter, but he is notfo memo

rable for any particular works of his own invention, and compofition, as for
a-

lingular dexterity and art, which he praaifed for many years with the greateft

fuccefs. That art confifted in his making piaures, which he himfelf had

painted, appear to be very antient originals, of fome of the moft celebrated

mafters of Italy ; by which he frequently deceived even good judges.

He ufed to procure a very old panel ofoak, and having painted on it a fubjea

fuitable to his purpote, which he ufually copied from others, accurately imitating
the touch and the colouring of his model ; he diffufed a look of fuch antiquity

over the whole, by fmoke, varnifh, and fome unknown artificial management,

that he impofed on moft ofthe connoiffeurs of his time. But, that deception

of others, ended in his own undoing ; for, having impofed upon his patron and

beft friend, CardinalMontalto, by fuch a contrivance, and fold to him a fpurious

piaure at an immenfe price, the fraud happened accidentally to be deteaed, and

he was detervedly covered with difgrace ; being alfo for ever deprived of the

proteaton and favour of his benefoaor, and rendered an objea of univerfal-

contempt. .

Adrian Van UTRECHT.

Painted Birds, Fruit, Flowers, and Dead. Game.

Died 1 65 1, aged 52.

He was born at Antwerp, in 1 599, and learned the art ofpainting in that city.

For fome time he painted peacocks, and other fowl, only for his amufement ;

but as foon as they were feen, they were fo exceedingly admired, that he was

encourao-ed and folicited to pur'ue that kind of painting as his profeffion.

His General fobteas were fruit, birds, flowers, dead game, and objeas of ftill

life, in which he always imitated and copied nature ; and he was not only correa
in-

his drawing;, but his colouring fhewed all the truth, frefhnefs, and force cf nature

itfeif. Next toSnyders, he was efteemed to be the beft painter in that ftyle, in

the Low Countries ; and although he was extremely indnftrious, yet he found it

impoffible to finifh. one half of the piaures, which were earneitly rcqueftcd

of 'him.

This mafter had a moft delicate and tender manner of penciling ; and gave an

unufual tranfparence to his colours. The King of Spain, who employed him

for a confiderable time, engroffed.the greateft part of
the works ofAdrian, which

hath

4-:
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hath occafioned their, prefent fearcity, few of them being now offered to falej

and when they ..areto be fold, they produce very large prices. Sometimes, in

deed, he painted his favourite objeas, in the compofitions ofother mafters ; and

thofe piaures in which Van Utrecht had inferted any thing, were always ac

counted abundantly more
eftimable.

Pietro da VECCHIA.

Painted Hiftory.

Died 1678, aged 73.

He was born at Vicenza, in 1 605, and was the difciple of Aleffandro Varo

tari ; but he quitted the manner of that mafter, and adhered to the ftyle of

Giorgione, which he preferred to all others. The figures in his compofitions

are of a large fize, and he always painted with a ftrong body of colour ; fo that

his carnations have a remarkable force, and by his fkill in the chiaro-fcuro, every
figure, and every limb, apparently projea.s from the canvas.

No artift could poffibly imitate thework of another with
more precision, than

he did the paintings ofGiorgione. The fame ideas, the fame ftyle of invention

and compofition, the fame ttrength of colour and manner of penciling, are ob

fervable in both. So nicely and exactly similar to the piaures of Giorgione,
are thofe of Vecchia, that even the moft expert connoiffeurs have been fre

quently puzzled, to determine between the performances of thofe mafters ; par

ticularly, as the pencil of Vecchia gave fuch a look of originality to his imita

tions, that nothing like a copy appears in any part of them.

Sandrart, who was a great painter, and a good judge, freely confeffes, that

when the Count Palatine of the Rhine, Charles Guftavus, fhewed him the pic

ture of a foldier, boldly painted, and finely relieved, and afked him by what

mafter it might have been painted ; Sandrart, having furveyed it with all pof

fible attention, and examined it critically, was juft going to pronounce his

opinion that it was the work of Giorgione, when he took notice of the canvas ap

pearing more new, than it could have done if the piaure had really been painted

by that mafter ; and had juft time enough to refcue himfelf from giving a wrong
judgement of the author.

The genius of this painter was, however, fomewhat bold ; and in the drape

ries of his figures he was apt too much to indulge his own fancy. He was fond

of inventing dreffes, which had a mixture of the antient and modern ; and fre

quently the draperies were of filk, fattin, and the richeft materials. AtVenice,
where he fpent the greateft part of his life, the Doge and Senate employed him

to paint in oil, thofe hiftorical defigns which were worked in Mofaick, in the

church of S. Mark ; and in that church, are to be feen two very capital paint

ings of Vecchia ; the one is a Crucifixion, and the other Chrift driving the
Money-Changers out of the Temple ; both of them highly admired, and ac

counted very excellent performances.

Titiano
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Titiano VECELLI, Cavaliere, called TITIAN.

Painted Hiftory, Portrait, and Landfcape.

Died 1576, aged 96.

This illustrious painter was born at the cattle of Cador in Friuli, a province
fubjea to the Venetians, in

*

1480; (according to Vafari and Sandrart) but at
ten years of age he was conducted to Venice, and- left under the care of an

uncle, who was a perfon of feme diftinaion in that city. That guardian foon

obferved .thepredominant inclination of his nephew to painting, and therefore

placed him as a difciple with Giovanni Bellino, who at that time was in the

higheft efteem.

By the inftruaions of that mafter, and the Strength of his own genius, the

proficiency of Titian was amazing ; and as he continued in that fchool for fome

years, he imitated the ftyle and manner of his mafter fo exaaiy, that his pro

duaions feemed aftonifhing to all who beheld them. But, as Bellino had never
ftudied the antique, and painted in a dry, stiff, and laboured ftyle, Titian un

avoidably adopted it; though even in that ftyle he diftinguifhed himfelf ex

tremely, in feveral portraits, landfcapes, and hiftorical defigns. However, he
made naturehis principal ftudy, and imitated it faithfully and happily, not only
in tttetints of his carnations, when he painted figures, but even in the local co

lours of every inanimate objea, which he introduced in his compofitions ; and

as he fpent near ten years in that ftudy, he by that means was enabled to give an

uncommon charaaer of truth to whatever he painted.

But, as foon as Titian had feen the works of Giorgione, whofe manner ap
peared to him abundantly more elegant, and lets constrained than that of

Bel-"

lino ; he determined to quit the ftyle to which he had fo long been accuftomed,

and to purine the other that recommended itfelf to him, by having more force,
more relief, more nature, and more truth. Some authors affirm, that he placed

himfelf as a difciple with Giorgione ; yet, others only fay, that he cultivated an

intimacy with him ; but it is undoubtedly certain, that he ftudied with that great

mafter ; that he learned his method of blending and uniting^the colours ; and

praaifed his manner fo effeaualsy, that feveral of the paintings of Titian were

taken for the performances of Giorgione ; and then his fuccefs infpired that artift

with an invincible jealoufy to Titian, which broke off their connexion for

ever aft--r.

The repufation of Titian rote continually; every new work contributed

to extend his fame through all Europe ; and he was confidered as the

principal ornament of the age in which he ffouriPned. And yet,
Sandrart''

observes, that amidft all his applaute, and conftant employment at Venice,
his income and fortune were inconsiderable ; and he was more remarkable-

for the extenfivenels of his talents, than for the affluence of his circumstances.

But, when his merit was made known to the Emperor Charles V, that Monarch

knew how to fet a juft value on his Superior abilities ; he enriched him
by-

repeated bounties, allowed him a confiderable penfion, conferred on him

* De Piles, the Clironological Tables, and the authors of the Abrege de la Vie des Peintres, fix

the birth of '1 itian in 1477, ami make him 99 ;lt ,lis deat" : but' as GlorS1on.e was conieiledly

okler than Titian, and was born in 1473, I have preferred the joint authorities of Vafari and

Sandrart, who affirm that Titian was born in 1480.

4
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the honour of Knighthood, and what was ftill more, honoured him with his

friendship. He painted the portrait of that benefa6tor feveral times, and it is

recorded by Sandrart, that one day, while the Emperor was fitting for his piaure,
a pencil happening to drop from the painter, he ftooped, took it up, and re

turned it ; obligingly anfwering to the modeft apology of the artift, (who

blufhed at the condefeenfion of fo great a Monarch) that the merit of a Titian

was worthy of the attendance of an
Emperor.

By the Cardinal Farnefe he was invited to Rome, where he painted an admir

able portrait of the Pope, at full length ; as alfo many hiftorical fubjeas, taken

from facred and fabulous hiftory, and a great number of portraits ; every Prince,

and perfon of rank, exerting themfelves ambitioufly to procure fome of

his works.

White he was engaged at the Pope's palace of Belvidere, Michael Angelo

Buonaroti and Vafari went to vifit him ; and on feeing a piaiire ofDanae which

Titian had juft finifhed, Buonaroti having given the moft deierved commenda

tion to the real perfeaions of that piaure, lamented that the Venetian artifts at

tended fo little to defigning ; for, if Titian had ftudied the antique, as accu

rately as he before had ftudied nature, he muft have been abfolutely inimitable ;

becaufe, the perfeaion of colouring would have been rendered ftill-more lovely,

by being united with perfeaion of defign.
Tlie excellence of Titian was not fo remarkably apparent, in the hiftorical

compofitions v/hich he painted, as in his portraits and landlcapes, which teem to

be fuperior to all competition ; and even to this day, many of them preferve

their original beauty, being as much the admiration of the prefent age, as they
..have defervedly been ofthe ages paft.

It is obferved of Titian by moft writers, that in the different periods of his

life lie had four different manners ; one, refembling his firft inftruaor Bellino,
which was fomewhat fliff. Another, in imitation of Giorgione, more bold, and -

full of force. His third manner was the refult of experience, knowledge, and

judgement, beautifully, natural, and finifhed with exquifite care, which manner

v/as peculiarly his own ; and in thofe piaures which he painted between the

years of approaching old age, and his death, maybe noticed his fourth manner.

Flis portraits were very differently finifhed in his early, and in his latter time, ac

cording to the teftimony of Sandrart. At firft he laboured his piaures highlv,
and gave them apolifhcd beauty and luftre, fo as to produce their effea fuii as

well when they were examined clofely, as when viewed at a diftance ; but after

wards, he fo managed his penciling, that their greateft force and beauty aopeared
at a more remote view, and they pleated lets when they were beheld more nearlv.

So that many of thofe artifts who ftudied to imitate him, being milled by ap
pearances which they did not fuffieiently consider, have imagined that Titian

executed his work with readinefs and a mafterly rapidity ; and concluded that

they fhould imitate his manner moft effeauafiy, by a freedom of hand, and a

bold pencil. Whereas in reality, Titian took abundance of pains to work up his

piaures to fo high a degree of perfeaion
.;
and the freedom that appears in the

handling, was entirely effeaed, by a fkilful combination of labour, and

judgement.

It cannot be truly affirmed, that Titian equalled the great mafters of the

Roman fchool in defign ; but, he always took care to difpofe his figures in fuch

atti-
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attitudes, as fhewed the moft beautiful parts ofthe body. His tafte in defigning
men, was not generally fo correa or elegant, as it appeared in his boys, and
female figures ; but his colouring had all the look of real flefh, his figures

breathe. Fie was not fo bold as Giorgione, but in tendernefs and delicacy he

proved himfelfmuch fuperior to him, and all other artifts. The expreffion of

the paffions was not his excellence, though even in that refpea, many of his

figures merited the jufteft commendation ; but he always gave his figures an air

of eafe and dignity. His landfcapes are univerfally allowed to be unequalled,

whether we consider the forms of his trees, the grand ideas of nature which ap
pear in his fcenery, or his diftances which agreeably delude and delight the eye

of every obfcrver ; and they are executed with a light, tender, and mellow

pencil. He learned from nature the harmony of colours, and his tints teem

aftonifhing, not only for their force, but their fweetnefs ; and in that refpea, his

colouring is accounted the standard of excellence to all profeffors of the art.

De Piles remarks, that as the colouring of draperies affords a painter an op

portunity of fhewing all his fkill in the chiaro-fcuro, Titian made ufe of that

artifice in moft of his piaures ; becaufe he was at liberty to give his draperies

what colour he thought moft proper, either for making his ground, for thread

ing light, or for charaaerizing objeas by comparifon. It was the cuftom of this

great mafter frequently to repeat the fame fubjea, fometimes by his own pencil,

and often by the hands of his difciples, who carefully copied them ; yet, he al

ways re-touched them, adding only a back-ground, or fome trifling alteration ;

by which management they had the look oforiginals, and in all probability were

very little, or perhaps in no degree, inferior.

Itwould prove almoft an endlefs talk to enumerate the variety ofworks, exe

cuted by this illuftrious artift, at Rome, Venice, Bologna, and Florence, as well

as thofe which are to be feen in other cities of Italy, in England, Spain, Germany,
and France ; but there are two, which are mentioned as being exceedingly ca

pital. One is, a Laft Supper, preferved in the Refeaory at the Efcurial in

Spain, which is inimitably fine ; the other is at Milan, reprefenting Chrift

crowned with Thorns. The principal figure in the latter, has an attitude full

of grace and dignity more than mortal, and the countenance fhews a benevolence

and humility, combined with dignity and pain, which no pencil but that of

Titian could fo feelingly have defcribed. It is admirably coloured, and ten

derly and delicately penciled ; the heads are wonderfully beautiful, the compo

fition excellent, and the whole has a charming effea by the chiaro-fcuro.

Francesco VECELLI.

Painted Hiftory, and Portrait.

He was born at Friuli, in 1483, the younger brother of the celebrated

Titian, by whom he was inftruaed in the art of painting; but, before he com

menced artift, though extremely well qualified to appear with reputation in the

profeffion, he engaged in a military life, in which he continued till peace was re

stored in Italy. "He then went to his brother Titian to Venice, and returned the

pencil ; and being employed to paint feveral altar-pieces for churches, and a

few portraits for his friends, he proved himfelf worthy of being the difciple, as

well as the brother of Titian.

O o 0 o Such
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Such promifing talents,
fervedto fow the feeds of jealoufy in the breaft of his

brother, while they promoted his own reputation ; and Titian dreading a power

ful rival and competitor in Francefco, contrived artfully, to turn his thoughts

from painting in the ftyle which he himfelf purfued ; and perfuaded him_ to

employ himfelf in adorning
the infides of rich cabinets, with fmall hiftorical

fubjeas, and pieces of architeaure, Tor which, at that time, there was a great

demand.

Some of thofe cabinets have reached our time, and being mifcalled the work.

ofthe famous Titian, they have been estimated at an incredible price, and often

fold for a large fum ; though the paintings are certainly only by Francefco

Vecelli, who, in every refpea, was remarkably
inferior to his brother.

Horatio VECELLI.

Painted Portrait, and Hiftory.

Died 1579.

He was the fon and difciple of Titian, born at Venice, and painted fome

portraits which might Stand in competition with thofe of his father's hand. He

likewife painted hiftory in concurrence with Paolo Veronefe, and Tintoretto, in

the palace of the Doge at Venice. ; particularly the reprefentation of a battle,
which for fome time was afcribed to Titian.

Fie travelled with his father to Rome and Germany, and was. much efteemed

for his extraordinary merit ; but after the death of Titian, finding hbnfelf in

very ample circumstances, he devoted more of his hours to pleafure, than to

painting •, and although he outlived his father but a few years, yet fome time

before his death, which happened in the vigour of his years, he had confumed

the greateft part of that wealth, which had been honourably acquired by his

father, in the ridiculous purfuit of the philofopher's ftone.

Don Diego VELAS QJU EZ, d e Suva.

Painted Portrait, Hiftory, Converfations, and Landfcapes.

Died 1660, aged 66.

He was born at Seville, in 1594, and at firft was inftruaed by Francifco

Flersera, called the old ; but afterwards became the difciple ofFrancifco Pacheco,
an artift of confiderable diftinaion in that city. As Velafquez had received a

polite education, in moft branches of literature, before he applied himfelf to

painting, and as he alfo poffeffed a very happy genius, his progrefs in the fchool

of Pacheco was remarkable, and he foon gave manifeft proofs of his abilities.

Fie ftudied diligently after nature, and painted birds, beafts, fifties, and land-

Scapes, as they occurred, and defigned them with fuch truth and exaanefs,.that

his performances rote into high efteem.

I lis moft favourite fubjeas at firft, were of the low kind, fuels, as taverns,

kitchens, conversations, and perfons feafting ; and thofe he executed with a bold

pencil, and uncommon tints of colour, in a ftyle peculiar to himfelf; having
always nature for his direaor. But Pacheco having procured fome piaures of

the Italian mafters, the fight of them infpired Velafquez with nobler ideas, and

being particularly charmed with the colouring of Caravaggio, he made him his

model, and fiis fuccefs in that ftyle anfwered his moft fanguine expeaations.

5 Having
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Flaving fpent five years under Pacheco, and finding himfelf fuffieiently
qualified to let out as an artift, he went to Madrid ; where he received great

encouragement, and had an opportunity of improving himfelf ftill more by-

viewing the paintings in the Efcurial, and in the palaces of the nobility. At

length he had the good fortune to procure the patronage ofthe Duke D'Olivarez,
favourite of Philip IV, and the portrait which he painted of that grandee being
fhewn at court, was fo generally applauded, that it obtained him the royal

favour, and he was appointed principal painter to the King of Spain; with

an honourable penfion, and an apartment in the palace.

While he was in that flatten, Rubens arrived in Spain ; and having; vifited

Velafquez, and confidered his works, he conceived a moft friendly affeaion for

him on account of his talents ; and knowing that it would be of infinite advan

tage to that artift, to have a more extenfive acquaintance with the Roman and

Venetian tafte of defign and colouring, he recommended it to him to Spend fome

time in Italy. Velafquez, convinced of the fincerity and probity of Rubens, as

well as of his judgement, followed his advice, and travelled to Venice and

Rome ; at the former he copied the works of Titian, Tintoretto, and P.

Veronefe ; and at the latter ftudied the antiques, the works of Raphael,

Buonaroti, and the Caracci's ; by which means he acquired fuch an improvement

of tafte, eorreanefs, compofition, and colouring, as placed him at the head of

his profeffion.

At his return to Spain, he was received with every mark of efteem by the

king, and applaufe by the publick ; and having finifhed a noble defign of the

Crucifixion, for the convent of S. Placidia, the whole court had an inconteftable

evidence of his merit, and the improvement he had obtained, by ftudying the

ffoeft produaions of art and genius in Italy.

As Philip IV. had determined to procure the beft colteaion poffible of antique

ftatues, and the works of the greateft mafters of Italy, he commiffioned Velaf

quez to choofe and purchafe the moft curious ; and alfo, to copy fuch celebrated

paintings as he found unpurchafeable. During that progrefs, he painted the

portrait of Innocent X. and moft of the cardinals and princes at Rome; and was

treated with the utmoft diftinaion and honour, as long as he continued in that

city. He had the happinefs to enrich his own country, with many admirable

curiofities of antient and modern artifts ; and adorned it alfo with a number of

his own works in portrait and hiftory. The compofitions of Velafquez were

remarkable for ftrong expreffion, for a freedom of pencil, for a Spirited touch,

and fuch a tone of colour as almoft equals nature itfelf. The moft capital per

formance of this eminent matter, is the hiftorical reprefentation of the expulfion

ofthe Moors by Philip III. which is in the grand Salon atMadrid.

VENETIANO. Vid. Sebastian del Piombo.

Antonio VENETIANO.

Painted Hiftory, and Portrait.

Died 1384, aged 74.

He was born at Venice, in 13 10, and was a difciple of Agnolo Gaddi ; but

furpaffed him in many refpeas, being accounted one of the beft painters of his

O o 0 o 2 time.
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time. At Florence and Pifa he performed feveral works which were univerfally

admired, as he likewife did in his native city, and other parts of Italy ; and

rendered himfelf efteemed not only for his Angular merit in his profeffion, but

on account of his other accomplifhments.

He was correa in his defign, and had a lively imagination ; the attitudes of

his figures were natural, and becoming ; the airs of his heads'were graceful and

full of variety ; and his expreffion was well adapted to the charaaers and aaions

of his figures. The moft celebrated painting of this mafter is at Florence,

reprefenting the miracle of the loaves and fifties ; in which he has given a divine

expreffion to the air, countenance and attitude of our Saviour, and a look that

amiably fhews the compaffion he felt for the multitude around him.

Domenico VENETIANO.

Painted Hifttry.

Died 1476, aged 56.

He was bom at Venice, in 1420, and was the difciple of Antonello da

Meffina ; from whom he learned the art of painting in oil, at that time known
in Italy only by Antonello, as the lecret had been communicated to him alone,

by John Van Eyck the original diicoverer.

He painted feveral piaures at Loretto, and Florence, that were exceedingly-

admired ; but at the latter city he conneaed himfelf unhappily with Andrea del

Caftagno, who invidioufly and treacheroufly murdered him, while he was feren-

ading his miftrefs, and accompanying the lute with his voice. That deteftable
action was committed by Andrea, partly that he might preferve the fecret of

painting in oil from any other artifts ; but as much out of envy, on
obfervino-

the works ofDomenico, abundantly more commended than his own.

Octavius, orOTHo VENIUS, or Van Veen.

Painted Hiftory, and Portrait.

Died 1634, aged 78.

He was born at Leyden, in 1556, and his parents, who were perfons of

diftinaion, had him carefully educated in every branch ofpolite literature ; but
he was inftruaed in defign by Ifaac Nicholas, and in painting by John Van
Winghen. Being compelled to leave his own country on account of the

troubles, and re lire to Liege to purfue his ftudies, he gained the efteem of

Cardinal Groofbeck by his perfonal merit ; and that prelate obferving the ap
pearance of excellent talents in Otho, particularly in regard to painting-, encou

raged him to perfea his ftudies at Rome ; and in fo earneft a recom

mended him to feveral of his friends, that the Cardinal Maduccio entertained

him in his palace.

On his arrival at Rome, he placed himfelf as a difciple with Frederigo
Zuechci-o, a mafter of very great eminence ; and under his guidance, not only
praaifed 111 private, but applied himfelf to defign after the antiques, and to copy
the melt admired paintings of the beft artifts. Having thus employed feven
years 111 constant attention to his improvement, he acquired a delicate manner of

penciling, an agreeable ftyle cf colouring, and fuch a knowledge of the chiaro-

2 fcurOj
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fcuro, as diftinguifhed him above all the painters of his time. For, by the

folidity of his judgement, he penetrated into the true principles of that refined

part of his art ; he reduced thofe principles to praaice ; and was the firft who

explained to the Flemifh artifts the doarine of lights and fhadows, which his

difciple Rubens afterwards fo thoroughly comprehended, and carried to fo great

a degree of perfeaion.

Fie was extremely careffed by the Emperor, the Duke of Bavaria, the

Eteaor of Cologne, and the Prince of Parma, governour of the Netherlands;
and having painted a portrait of the latter, it procured him the honour of being
employed in the fervice of that Prince, and eftablifhed his reputation through

the Low Countries.

Venius had a lively and fertile invention ; his drawing was generally correa,

and particularly fhewn in the extremities of his figures. The airs of his heads

were not without grace ; his draperies had an eafy flow, and they were fo well

caft as to give a certain dignity to his figures. The principal works of this

mafter, are to be feen in the churches ofFlanders. In the cathedral at Antwerp,
is preferved a Laft Supper, efteemed an excellent performance; in the parifb

church of S. Andrew is an altar-piece, reprefenting the Martyrdom of that

Apoftle ; and in the refeaory of the Abbey of S. Vinox, is a piaure ofMary
Magdalen, anointing the feet of our Saviour.

He had a daughter, named'D

Gertrude VENIUS, or Van Veen..

Who was born at Bruffels, and painted portraits and hiftory, in the ftyle and

manner of her father, with very great fuccefs ; her colouring being clear and

lively, and her touch delicate.

Marcello VENUSTI, called Mantcano.

■Painted Hiftory.

Died 1576, aged 61.

He was born at Mantua, in 1515, and proved an honour to the fchool o£

Pierino del Vaga, to whom he was a difciple. His meritwas fo extraordinary,

that he affifted his mafter in many of his most grand compofitions, at Rome and

Florence ; and his own works were exceedingly efteemed by Michael Angelo

Buonaroti. The Cardinal Farnefe employed him to copy the celebrated piaure

of the Laft Judgement, allowed to be the nobleft procfoaion of Buonaroti's

genius ; and that copy was greatly commended, even by the painter of the

original.
. .

Few ofthe churches or chapels at Rome were without feme or the painting?

ofVenufti, either in frefco or in oil ; for, he was exceedingly admired for the

elegant tafte of his defign, for the grandeur of his compofitions, for the beauty

of his colouring, and the neatnefs of his finifhing.

Fi P. N: P. V
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Henry VERBRUGGEN, or Terb.ruggen.

Painted Hiftory.

* Died 1640, aged 52.

He was born atOveryffel, in 1588', and placed as a difciple under Abraham
Bloemart ; but, being defirous to improve himfelf, by ftudying the works of

thofe who were confeffedly moft eminent in his profeffion, he travelled through.

Several parts of Italy, and refided for ten years at Rome. His ftudies in that

city were attended with fuccefs, and he painted many altar-pieces for the churches

and convents, which are evident proofs ofthe noble tafte in which he compofed

his f ubjecfts, and the freedom and firmnefs of his execution.

In the principal ehurch at Naples, there is a large altar-piece, much admired

for the good nets ofthe defign, and alio for the colouring ; and contrary to the

rule of the Flemifh matters, he did not put his name on that piaure, concluding

th.it his ftyle and pencil were at that time fo generally known, that his name was

unneceffary. These is alfo at Middleburgh an extraordinary fine piaure by this
mafter, reprefenting an entertainment at dinner, with figures as laro-e as life •

which being fhewn to Rubens, that great man, to the honour of Verbruo-o-en,
commended his works, above all thofe which he had feen in his progrefs through
the Low Countries.

Gaspard Peter VERBRUGGEN.

Painted Flowers.

Died 1720, aged 52.

He was born at Antwerp, in 1668, and under the direaion of Peter Verbruo--

gen, became a confiderable artift. He fettled at the Plague, where his reputa
tion procured him a favourable reception ; and affociated in that citv with

Matthew Terweften, a painter of hiftory, whofe works were in oreat efteem

Terweften painted the figures in feveral grand compofitions, and Verbrucro-ea
painted the flowers, and other decorations.

'

bb

This painter had an unuiiial readinefs ofhand, and an expeditious manner of

working, which contributed to enrich him ; but, when lie returned to Antwerp
he devoted moft of his time to company and amufements, and painted moftly at

night. By that means his latter piaures have not the real merit of his earlier
works, having nothing to recommend them but the freedom ofpenciling and a
tone of colour that had more of brilliancy, than of truth and nature

t>'

In his Style he refembled Baptift Monnoyer, more than Van Huyfum His
manner of painting flowers in cielings and talons, was truly c-md

• his
colouring and grouping of the objects fhewed

extraordinary art and judgment •

and his touch was eafy, free, and well adapted to that kind of painting as [[
fhewed a lightneis of hand, without labour.

to'

Giovanni M ario VERDIZZOTTO.
Painted Landfcape.

Died 1600, aged 7 s.
He was born at Venice, in 1

,-25, and was the difciple ofTitian ; who obferv

ing the genius and capacity of his pupil to be capable of any improvement, and
- Sandrart andcicr w.ircrs agree that Verbruggen died in ,640, aged c2

■

and vet „,lay, he uicd m .Oz;, aged near 42, which feems » be a millake.
} Scamps

alfo
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alfo difcerning the amiable qualities of his mind, acquired by an excellent edu

cation ; loved him and treated him as if he had been his own fon. He explained

to him r>ery principle ofthe art, that might conduce to his advantage; and took

all poffible pain; to render him eminent in his profeffion. Nor was Titian difap-

pointed in his expeaations ; for, V^rdize-otto fhewed him every mark of refpea

and affeaion, as if he had been really his parent, and ffeted as lis fecretary, when
ever he had occalion to correspond with Princes, or perfons of high nobility.

His favourite fubjeas were landscapes, which he defigned and painted in an

admirable Style, very much in the manner of his mafter. His piaures were

ufually of a fmall fize, but they were excellently coloured, and enriched with

figures that were delicately penciled.

Simon VERELST..

Painted Fruit, Flowers, and Portrait.

Died 1 7 10, aged 46.

Fie was born at Antwerp, in 1664, and ftudied after nature all thofe fubjeas

which he chofe to paint, till he became very eminent, as well for the elegance of

the objeaswhich he teteaed, as for his exquifite manner of finifhing them.
Fie had already acquired confiderable reputation in his own country, when the

profpea of advancing his fortune, induced him to vifit England ; and his fuccefs

was almoft incredible. His works very foon came into vogue, they were exceed

ingly admired, and fold for greater prices, than had ever been given in London,
for any

compofitions in that ftyle of fruit and flowers. He had abundant-

vanity,

and he found that vanity abundantly gratified,, not only by the efteem in which

his paintings were held, but by the compliments of poets, particularly by thofe
lines which were written by Prior.

It is faid, that the Duke of Buckingham, propofed to him a fcheme for adding

to his reputation and fortune, by painting portraits ; though the advice was given

by the Duke, more out of an inclination to mortify Verelft, than to afford him

any new incentive to his pride, as he concluded, that. the vanity of the painter,

would influence him to undertake that branch of his profeffion, which was

fuperior to his fkill. The Duke fat to him to try the experiment, and Verelft

took pains to embellifh the portrait with fruit and flowers ; but, as foon as it

was exhibited, though it appeared to be highly laboured, the whole compofition

was very juftly ridiculed. And yet, that manner of Verelft, which was -at firft

fo defervedly decried, became in a fhort ti .;e lb fafhionable, as even to leifen

the number of the employers of Kneller, and he was paid for one half length,
above an hundred pounds Sterling.

As to his flower and fruit iubjeas, he handled them in a, charming.manner ;

and crave them force and relief by a judicious management of the chiaro-fcuro.

He oainted his objeas with gieat truth and refemblance of nature, and his

colouring was frefn ; but as to his portraits, they were not much to his honour ;

though he finifhed them as highly as he did his flowers, which he always took

care to introduce in every portrait.

H e a-
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Herman, or Harman VARELST.

Painted Hiftory, Fruit, and Flowers.

Died 1700.

He was the elder brother of Simon Verelft, and the fubjeas he chofe were

painted in an agreeable manner and well coloured. He ftudied for fome years

at Rome, and refided at the Emperor's court at Vienna till it was befiegedby

the Turks in 1683; and being on that occafion under a neceffity of leaving

that country, he went to fettle in England, where he fpent the remainder of his

life.

Cornelius VERELST.

Painted Fruit, and Flowers.

Bom in 1667.

It is generally thought that he was a
brother to Simon, and it is moft probable

that he°was his difciple, as he painted the fame fubjeas, and his colouring and

handhnq; were very fimilar. The fuccefs of his brother in England, wasun-

doubtedly his inducement to fettle in London, where he found great encourage

ment ; but as the general tafte for fuch fubjeas as he painted, has for fome

years fubfided, his piaures at this day are held in no great efteem, and produce

but low prices at publick tales.

Madamoiselle VERELST.

Painted Hiftory, and Portraits.

Born in 1680.

This paintrefs was niece to Simon Verelft, and was taught the art of

painting by her father ; but, afterwards lived entirely with her uncle, who

gave her the beft inftruaions in his power for her improvement. She had

an excellent education, was a fine performer on feveral inftruments of mufick,

and fpoke and wrote the German, Italian, and Latin, the Englifh and French

languages, with fluency, and elegance.

She painted portraits and hiftory with genius and fpirit, and was admired for

the delicacy other touch, and the neat manner of her finifhing. Her portraits

generally were of a fmall fize ; and fhe was accounted, to defign her figures

with more eorreanefs, than any female artift of her time. She gave her portraits

a fine expreffion, not only in refpea of the features, but alfo of the mind of

her models, and thofe who poffefs her works hold them in the higheft efteem.

Adrian VERDOEL.

Painted Hiftory.

Died 1684, aged 64.

This artift was born at a village on the Meufe, about the year 1620, and

became the difciple of Rembrant ; in whofe fchool he made a confiderable figure,
and fet out in his profeffion with a great deal of credit.

He always endeavoured to imitate the ftyle and talte of his mafter, and aimed

at Somewhat grand in his compofitions of historical fubjeas ; but, his works

fuffieiently
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fuffieiently fhew, that he wanted an elevation of thought, adequate to the

defigns he undertook to execute. He was accounted rather fuperior to his

mafter in invention, and in fome refpeas to be a better defigner ; yet we was far

inferior to him in his colouring and handling. Befides, his figures are often

incorrea, his manner of painting is generally too black, there is fearce any, even

the fmalleft appearance of grace or elegance in his figures, and his expreffion

is very moderate. However, fome of his piaures have a competent fhare of

merit in the difpofition, in the freedom and fpirit of his pencil, and in the tranf

parence of his colours.

For fome years he painted with good fuccefs ; but in his advanced age he

quitted the pencil entirely, and became a dealer in piaures. At this day his

piaures are not in much efteem.

.... VERENDAEL.

Painted Fruit, and Flowers.

He was born atAntwerp, in 1 659, and in that city learned the art ofpainting ;

but the mafter by whom he was inftruaed, is not afecrtained. He employed his

talents in painting fruit and flowers, which he ftudied after nature ; and exerted

himfelf alfo in obferving the works of thofe mafters, who were moft eminent in

that ftyle ; by which means his reputation was very foon fpread through the

Netherlands, and from thence through moft parts of Europe ; as he fhewed

both genius and judgement in his compofitions, and executed every fubjea in

a masterly and
delicate manner.

Sometimes he introduced objeas which he had imitated from Mignon, but

ufually fuch only as he copied from nature ; yet wherever he colteaed his fub

jeas, they were delicately choten, reprefented with exaa truth and nature, and

exquifitely finifhed. By a noted Dutch
*
writer he was cenfured, as being

tedious and singular ; but the singularity ofwhich Verendael was accufed, arofe

from his having his whole thought and attention totally occupied by the love of

his profeffion ; and if he feemed tedious in finifhing his works, it was no more

than what feemed abfolutely requifite to give them that luftre and neatnefs for

which they were remarkable.

White he was alive, his piaures were extremely coveted, and carried abroad

to moft parts of Europe ; and to this day they maintain their charaaer and

efteem. He was fo curious, and fo apprehensive of his paintings being injured

by duft, or other accidents, that whenever he had finifhed a flower, he guarded

it carefully, by a cover of paper. Next to Mignon, and Van Huyfum, his merit

renders him moftworthy of commendation ; nor in the neatnefs and delicacy of

his piaures, is hefurpaffed by any of the Flemilh mafters.

Tobias VERHAECHT.

Painted Landfcape, and Architecture.

Died 1 63 1, aged 65.

He was born at Antwerp, in 1566, and diftinguifhed himfelf as an excellent

painter of landscape ; in which though the ftyle, the tafte of defign, and the

* Wejermans.
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diftribution ofthe parts were very peculiar, yet were they exceedingly natural

and pleafing, as well as elegant , infomuch, that even Rubens, who was a moft

admirable painter of landfcape, ufed often to fay, that Verhaecht was his firft

and belt inftruaor in that branch of his art.

Flis fites were generally well chofen, his fcenes agreeable, and by a fkilful

method ofmanaging the
aerial perfpeaive, he opened a large extent of country,

deluding the eye to a very remote diftance, by inter! pel led hills, rocks, moun

tains, and well broken grounds. The forms of his trees were looie and natural ;

the ruins and pieces of architeaure which he always introduced, were in an

eleo-ant tafte, and a general harmony appeared through the wholefeompofirion. ,

The Grand Duke of Tufcany careffed him extremely, and for that prince he

painted feveral noble landfcapes. At Rome alfo he was much admired, and

particularly on account of one picture reprefenting the tower of Babel, which

was an immenfe compofition.

Francis Peter VERHEYDEN.

Painted Fowl, and Huntings of Wild Beafts.

Died 1 7 1 1, aged 54.

He was born at the Hague, in 1657, and was originally bred a ftatuary, in

which profeffion be proved a good artift, and was one of thofe who were em

ployed to model the figures, and ornaments of the triumphal arch ereaed in-

1691 at the Hague, for the publick entry ofKing William III. But, by affc-

ciating with fome painters, who were employed along with him at the king's

palace at Breda, and obferving their manner of working, he made fome attempts

to imitate them, and did it fo fuccefsfully, as to occafion the furprize of all who

Saw his firft productions •, and ioon after, he entirely laid afide the profeffion of

a ftatuary, and devoted himlelf wholly to painting.

His friends, who disapproved of his condua, endeavoured to diffuade him,

by representing how indifcreet it muft appear, for an artift who was eminent in

one profeffion, to exchange it at the age of forty for another, in which he could

only be a beginner ; but their opinions had no influence on him, to. alter his

resolutions. Fie began with copying animals of different kinds, after Snyders,
11 nd very feen found himieif capable of defigning fubjeas in the Same ftyle, fuch
as huntings of the wild boar, flag, and other animals, in which he introduced a

multitude of dogs in bold and natural aaions, full of peculiar fpirit and fire.

Fie likewife painted fowl in the manner of Hondekoeter, and touched the

plumage wiih a lighcnffs and tendernefs, almoft equal to the mafter. who was his

model.

Fie had a good manner of colouring, and a great command of his pencil;
an! marked even the hairs of his animals with truth, and a ftrong refemblance

of nature. His works in general had much harmony, and .lookedmore like the

performances of an experienced artift, than the efforts of one who had been fo.

fii'v.t a time a praa'uioner ; and it was imagined, that he would have excelled

rn-.-ft of the painters in that ftyle, if from his youth he had made the art of

painting his ioie ntuleffion.

f E T £ R
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Peter Cornelius VERHOEK, or VERHUICK.

Painted Landfcapes, Animals, and Battles.

He was born at Bodegrave,
* in 1642, and became the difciple of Abraham

Hondius, whofe manner lie imitated while he continued in the Low Countries ;

and defigned animals with a great deal of fpirit and good action ; but when he

travelled to Rome, he was fo affeaed by the fight of Bourgognonc's works, that
he ftudied them induftrioufly and inceffantly.

By a careful observation of the excellencies of that mafter, he acquired the

fkill to paint battles in his ftyle, with a lively tint of colour, and a competent

degree of force; and executed them in a large, and fmall fize, with fuch

publick approbation, that he found conftant employment at Rome, Naples, and
other cities of Italy throughwhich he journied. His landfcapes were painted in

a very pleafing ftyle, and ornamented with fmall figures in the tafte of Callot,
which were correaiy defigned, and touched with Spirit.

Gysbert VERHOEK.

Painted Landfcapes, Battles, and Encampments.

Died 1690, aged 46.

He was the brother and difciple of Peter Verhoek, born at Bodegrave, in

1644; but as foon as he was well eftablifhed in the rudiments of the art, he

placed himfelf as a difciple with Adam Pynaker, and copied fome of the works of

his mafter with fuccefs. However, as he had formed his tafte by the paintings

of his brother, he endeavoured, like him, to imitate the manner ofBourgognone;
and his ufual fubjeas were battles, encampments, or fkirmifhes.

He was remarkably ftudious to improve himfelf, and took uncommon°pains

to fketch the different motions, aaions, and attitudes of men and horfes ; that

he might have them ready, whenever he had occafion to introduce them in his

compofitions ; and of thofe kind of fketches he left an incredible number,

which were well defigned, and marked with a great deal of freedom.

Jan VERKOLIE.

Painted Hiftory, Portraits, and Converfations.

Died 1693, aged 43.

He was born at Amfterdam, in 1650, and having fpent fome part of his

vouth in drawing, and ftudying perfpeaive, he chofe to imitate the ftyle of

Gerrit Peters van Zyl, (generally called Gerrard) and arrived at fuch a degree

of expertnefs, as to make his works fcarcely distinguishable from thofe of that

mafter. He was afterwards, for a fhort rime, the difciple of Jan Lievens, and

profited considerably under his direaion ; but, when he had continued about

fix months in that fchool, he perceived that he had gained as much knowledge,

as he could poffibly obtain from his inftruaor, and therefore fet up as a psofei-

fed painter.

"Lievens, while Verkolie was his pupil, obferving how ftrong a refemblance

there was, between his handling and colouring, and that ofGerrard, employed

' According to Houbraken, Verhoel-c was born in 1648.

Pppp 2 him
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him to finifh feveral piaures, which the latter bad left imperfea ; and even the

moft fagacious connoiffeurs, could not remark any perceptible difference,
between thofe mafters.

Verkolie for the moft part painted portraits, and in an excellent manner ; but

he alfo painted historical fubjeas and converfations. His colouring was good,

and his defign in many refpeas correa, with a tender and neat manner of

penciling ; but he cannot be juftly commended for grace or elegance.

Nicholas VERKOLIE.

Painted Portrait, and Hiftory.

Died 1746, aged 73.

He was born at Delft, in 1673, and was at firft inftruaed by his father Jan

Verkolie, who died when Nicholas was only twenty years of age ; yet, even then

he was far advanced in the knowledge of his art, and took pains to repair the

lofs of fo able an inftruaor, by a more diligent application to his ftudies. At

first he painted portraits with reafonable fuccefs ; but, afterwards he applied

himfelf entirely to painting hiftory, and by his tafte of defign and compofition,

gave fingular fatisfaaion to thofe who were good judges ofmerit, and eftablifhed

his reputation.

Befide the merit ofVerkolie in his oil paintings, he had a very peculiar ex

cellence in drawing and defigning with Indian-ink ; and he finifhed thofe.

drawings with Such accurate neatnefs, that they are fold at a very high rate, and

are exceedingly rare. In all his fubjeas, whether of hiftory or portrait, he

was very correa in his defign ; his colouring is good, and in his eafel piaures

it appears beautifully melting. His touch, though delicate, is firm ; and his

night pieces, which have a furprizing effea, are very much coveted, being
efteemed worthy of a place in the belt colfeaions.

John Cornelius VERMEYEN, or Mayo.

Painted Hiftory, and Portrait.

Died 1559, aged 59.

He was born at the village of Beverwyck, in 1500, and became principal

painter to the Emperor Charles V, who honoured him with many marks of

particular efteem. He attended that monarch at all his battles and fieges, and

defigned on the fpot, views of all the fortified places, which were attacked by
the Emperor ; as alfo the different encampments of his army, and every memo

rable aaion of the whole war, by tea as well as by land ; efpecially the moft

material incidents ofthe fiege of Tunis. From thole defigns ofVermeyen, the
tapeitries were made which adorn the

*

Efcurial, and which will be an indispu

table proof of the genius, the talents, and the lively imagination of the defigner.

He was remarkable for having a beard offuch an enormous length, that when

he Stood upright he could tread on it; from which circumstance he was known

through all Germany, by the name of Johannes Barbaras.

* According-
to De Pile-, thofe magnificent tapeftries were executed for Philip II. who left them

in Poitugal wl'tre they ftill remain; but other writers affirm, that they were made for the

Efcurial.

Andrea



VER [
'

663 J VER

Andrea VEROCCHIO.

Painted Hiftory.

Died 1488, aged 56.

He was born at Florence, in 1432, and was at firft a feulptor, ofconsiderable
eminence, having executed a great number of curious works in gold and other

metals, as well as in marble; but, being eager to add to his reputation, he

applied himfelf induttrioufiy to the ftudy and praaice of the art of painting.

He proved himfelf very excellent in defign, by feveral admirable compofitions

which he fketched, with an intention of finifhing them in colour ; though for

fome unknown caufe he never completed them. One of thofe defigns was a

battle, in which the figures were naked ; and in others he reprefented female

figures, elegantly formed, with an air of peculiar grace in the heads and the

difpofition of the hair, which Lionardo da Vinci always took pleafure to imitate.

Yet, although Verocchio gained great credit by his manner of defigning, his

colouring was indifferent, and unpleafing, and his pencil dry and hard. And

of that defea in his piaures he happened to be effeaually convinced, by a

performance of one of his own pupils. For, being affifted by his difciple

Lionardo daVinci, in an altar-piece reprefenting S. John baptizing Chrift, Lio
nardo defigned and coloured an Angel, in one part ofthe piaure, fo exceedingly

fine, and fo far fuperior to his mafter, that it made the reft of the piaure look

concemptible. The fight of it strongly affeaed Verocchio, and he was fo

thoroughly mortified, to tee himfelf far furpaffed by fo young an artift, that it

made him determine to lay aficte the pencil for ever.

He had, however,, the honour of being the mafter of Pietro Perugino, and
Lionardo da Vinci ; and was the firft who invented and praaifed the method

of taking off the features of any face, in a. mould of plaifter.

Paolo VERONESE. Vid. Cagliari.

Alexander VERONESE, called Turchi,,

and II Orbetto.

Painted Hiftory.

Died 1670, aged 70.

He was born at Verona, in 1.600, and placed as a difciple with Felice Riccio ;

thouo-h he afterwards did not adopt the ftyle of that mafter, but formed his ideas

of the beauty of colouring, from the manner of Correggio ; and his ideas of

elegance and grace from the tafte of Guido.

He ftudied at Rome after the fineft ofthe antient and modern produaions,

and accuftomed
himfelf alfo to draw after nature ; by which means he acquired

the habit of defigning with eafe and freedom, and alio with tolerable eorreanefs

of outline. Itwas generally faid, that the colouring of the Venetian School, and

the Roman gufto of defign, were combined in this artift. Flis wiie and his

daughter were his models for the figures in his compofitions ; for, without

particularly attending to nature, he never attempted to defign any member of

the human body.

The invention and imagination of this mafter were fo ready, that it was

customary with him to proceed direaiy in his painting, without having pre-

2
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pared any previous fketch ; he difpofed his figures with propriety, and grouped

th;m in Such a manner, as to make them tet off each other, and contribute to

the crood effea of the whole. Yet, although his colouring had great force, and

his piaures were carefully finifoed, one could often wife, that he had been more

nice in the choice of his attitudes and draperies, as well as a little more accurate

in his compofitions. He painted many
delicate eafel piftures, moft ofwhich are

preferved at Rome, where he fpent the greateft part of his life ; but his grand

compofitions are in the churches and convents at Venice, and Verona, as
well as

at Rome.

In the church of S. Maria in Organis at Verona, is a very admired pfeture

by this matter, ofwhich the fubjeft is S. Anthony, and S. Francis, with a glory

and Angels above ; it is well finifhed, and the glory is fweetly coloured. And

in the church della Mifericordia in the fame city, is an altar-piece reprefenting

the Delcent from the Crofs, which is an admirable performance, and finifhed

with abundance of care. The penciling is extremely toft, and the colouring

beautiful ; being much in the tafte of the Caracci's fchool. The figures of the

Virgin, and Nicodemus are exceedingly fine, and the expreffion of the Virgin's

affliaive Sorrow, is truly affeaing ; but the draperies, and the linen, are not

equal in merit to the other parts of the piaure.

Antonio VERRIO.

Painted Hiftory.

Died 1707, aged 73.

Fie was born at Naples, in 1634, and having learned the art of painting in

his own country, heat firft fettled in France, and was there employed to paint

the high altar in the church of the Carmelites at Tholoufe ■, but, being invited

by King Charles 11, to enter into his fervice, he went to England, and by the
roval command was engaged at Windfor ; where he painted moft of the

cielings, the chapel, and one fide of S. George's hall.
* In one of his compofitions he introduced the portrait of Anthony Earl of

Shaftefbury, in the charaaer of feaion, and irom a private pique to Mrs.

Marriot the houfe-keeper, he borrowed her face tor one of the furies. His

invention was but indifferent, though he had a iree and re.:dv pern.il, adapted

to the particular kind of works which he undertook, and ur.denteod ; but, he
wanted elegance. And as to the propriety of his tafte, it may be eafily

efti-

mated, if it be only observed, that he introduced himfelf and Sir Godfrey
Kneller, in long periwigs, as fpeaators of Chrift healing the difeafed.

That performance, which is accounted his beft, is the altar-piece in the chapel
at Chatfworth, representing the incredulity of S. Thomas.

Henry VERS.CHURING.

Painted Battles, Landfcapes, and Huntings.

Died 1690, aged 63.

Fie was born at Gorcum, in 1627, and at firft was the difciple of Dirk
Goverts ; but afterwards became the dii'eipleof the celebrated John Both, under
whole direaion he praaifed for fix years.

*

Vid. Anecdotes of -painting.

When
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When he had, under that mafter, gained fuch a degree of knowledge, as
might enable him to purine his ftudies with advantage, he travelled to Rome,
and attended regularly at the academy, to defign after the naked -, he ftudied

after the antiques, after the paintings alfo of thofe artifts who were the orna-

ments of die P.oman fchool, and defigned the ruins and veftiges of fuperb

architeaure, which were not only in, and near Rome, but through every part

of lurdy which he vifited ; and with great propriety introduced fuch pieces of

Roman architeaure, into moft of his compofitions. His landfcapes were copied

from nature, juft as the beautiful fituations and fcenes occurred to him in his

travels, and generally they fliew a judicious and agreeable choice.

The peculiar talent ofVerfehuring v/as for painting battles, and fkirmifhes of

horfemen ; and to enable him to reprefent them with exaanefs and truth, lie

was exceedingly curious in obferving the aaions, movements, and attitudes of

holies, and the engagements, retreats, and encampments of armies, and even

made a campaign in 1672, to defign his fubjeas on the fpot. Flis genius was

fruitful and happy ; there appears a great deal of fire in his ideas ; and as he

always ftudied after nature, he had nothing of the mannerift. His feenery is

beautiful, his figures are correaiy defigned, and are touched with fpirit. He

finished his pictures with extraordinary neatnefs of pencil, and they are remark

ably tranfparent.

One of his moft capital performances (according to Houbraken) is at Dort ;
it reprefents the plundering of a country, and particularly of a cattle. There is

a view ofthe fea^-fhore, to which a large herd of cattle are driven as a prey ; the

owner of the cattle appears bound with cords, and his wife is on her knees, as

if fupplicating her enemies to accept of a ranfom for herfelf and her hufband.

This piaure is exquifitely finifhed, with a great number of figures well defigned,.

correaiy drawn, and with good expreffion;

He was unfortunately drowned, by a hidden fquall ofwind, which overfet the.

veffel in which he failed,, a few leagues from Dort.

William VER S-C HURING,

Painted Converfations, and Portraits.

He was the fon of Henry Verfehuring, born at Dort in 1657, and learned the

principles of defign from his father ; yet, he afterwards ftudied for fome time

under Jan Verkolie.

The fubjeas which he feemed to be moft fond'of, were converfations, though

he fometimes painted portraits ; and by the works which he has left, it appears

highly probable, that if he had continued to praaife his art, with the fame affi-

duity that he exerted at the beginning of his ftudies, he would have arrived
at-

a

\v.i\\ degree of eminence ; but, he gradually discontinued painting, being engaged

mother lucrative employments.

Daniel VERTA-NGE N.

Painted Landfcapes, and Nymphs.

Born about 1599.

Very few particulars relative to the life of this artift, have been recited by any of

the writers on this fubjea, although his merit is fo univerialiy known and

allowed.
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He was born at the Hague, and proved one ofthe moft eminent difciples in

the fchool of Poelemburg. He imitated that matter, not only in his handling,

and tone of colour, but in his tafte and ftyle of compofition ; fo that the

description ofthe manner of Poelemburg, would be almoft an exaa and true

defcription of the manner of Vertangen.

His fubjeas were similar to thofe of his mafter, landfcapes with nymphs

bathing, caves, and bacchanals, which he finifhed with great delicacy, and

neatnefs of pencil ; but they are in general far inferior to the paintings of

Poelemburg, and if compared with the genuine works of that mafter, they cannot

fupport a competition. However, the beft defcription of the ftyle of Vertan

gen, as well as the beft teftimony of his real merit, is, to fay that very many of

his paintings have been afcribed to his mafter Poelemburg.

Ary Hubertz VER VEER.

Painted Hiftory, and Portrait.

Fie was born atDort, in 1 646, and by many of his own countrymen was much

efteemed for hiftorical compofitions, which he ufually furnifhed with naked

firm res.

Fie was a good defigner, but he painted in a rough manner, fo as to make

it neceffary to view his piaures at a diftance. The greateft obfeaion to his

pictures was, that he coloured the flefh of his figures of too tawny a complexion ;

and that the bluifli tint which is always perceptible in fine carnations, was not

te.n in any part of the naked, which he painted; but he teemed to be fully
falsified, if his piaures had a ftrong and bold effea.

It was remarked of him, that although he defigned, and painted feveral

fubjeas, yet, he rarely found fufficient refolution, or application, to finifh any
of them as he ought.

Francis VER WILT.

Painted Landfcape.

Pie was born at Rotterdam, about 1 59 S, and at firft was inftruaed in landfcape

painting by an artift of no great reputation ; but he afterwards became the
difciple of Poelemburg.

His landfcapes were painted in an agreeable manner, generally clear, and

aderned with pieces of architeaure, and ruins, which were defigned in a good

taite. He conftantly endeavoured to imitate his mailer Poelemburg, and in

his figures he very much refembled him ; but there is a very apparent difference
in the ftyle of his landscapes.

Giovanni VIANI.

Painted Hiftory.

Died 1700, aged 63.

He was born at Bologna, in 1637, and was the difciple ofFlamminio Torre.
He formed his tafte of defign and compofition, from the works of the moil

famous mailers of the Lombard fchool, the Caracci, and Guido ; and his own

performances were admired for the airs of the heads, which were defigned much

in
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in the tafte ofGuido, for a tint of colouring that was exceedingly pleafing, and

for eorreanefs in his outlines.

In the church at Bologna called I Servi, there is a piaure by this artift

which reprefents a Saint carried up to heaven by angels ; and it is extremely

beautiful, as well in refpea of the defign, asof the fine effea of the whole,

Domenico Maria VIANI.

Painted Hiftory^

Died 1716, aged 46.

He was the fon and difciple of Giovanni Viani, born at Bologna, in 1670,

From the precepts of his father he learned defign, but perfected himfelf in the

knowledge of colouring, by his ftudies at Venice.

The manner of Domenico was bold, his colouring agreeable, and he fhewed

eorreanefs and elegance in the contours of his figures. The grandeur of his

tafte may be teen, in that celebrated piaure which he painted at Imola, com

pofed in honour of fome particular Saints, who were fuppofed to have driven

away the peftilence from that city ; in which noble defign fifty figures are

reprefented, as large as life, extremely correa andpleafingly coloured. Though,
in general, his colouring is inferior to that of Giovanni ; having rather too

much of one tint of colour, predominating through the whole. Alfo, in a

chapel belonging to the church I Servi in Bologna, there is a grand altar-piece

painted by Domenico Viani. The fubjea is a legendary Story, of the mira

culous healing of a fore leg of fome Pilgrim, by Chrift ; it is in many of its

parts very beautiful, it is finely painted in a broad free manner, with a bold

pencil, and well defigned, though too much of one colour.

VINCENTINO. Vid. Vincentio di San Geminiano,

Lionardo da VINCI.

Painted Hiftory, and Portrait.

Died 1520, aged 75.

This mafter was defeended from a noble family, and born at the caftle of

Vinci near Florence, in 1445, and from his infancy had an education fuitable

to his birth ; being carefully inftruaed in the fciences, and every branch of

polite literature. And having fhewn a peculiar fondnefs for defigning, he was

placed as a difciple with Andrea Verocchio, at that period of time, when Pietro

Perugino ftudied in the fchool of that mafter.

From the excellence of his genius, his proficiency was fo rapid, that he fur-

paffed his inftruaor in an eminent degree ; and being appointed by Verocchio

to paint the Angel, who was to be reprefented as bearing the garment of Chrift

when he was baptized by S. John ; the defign and the colouring of the difciple,

f ) far difcountenancecl the work cf the mafter, andfo much aftonifhed Verocchio,

that it provoked him to quit the profeffion entirely.

No artift before his time ever had fuch comprehensive talents, Such profound

fkill, or fo discerning a judgement, to explore tiie depths of every art, or Science,

to which he applied, as Lionardo-, and the virtues of his mind were only

Q^q q q
equalled
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ecua'ted by the powers of his underftanding. He ftudied nature with a curious

and critical obfervation ; and it might have been wifhed, that he had fought even

more than he did, to improve, correa, and refine nature, by a greater attention

to the antique ; yet, in all other refpeas, his thoughts were perpetually em

ployed in fearching out every principle, every circumstance that could enable

him to arrive at excellence, and he had the happinefs to be at laft fuccefsful.

He was peculiarly attentive, to mark the paffions
ofthe human minddiftinaiy;

being convinced, that a juft expreffion, is not only the moft difficult part of the

painter's province, but alfo that part, which will always afford to the judicious

and the learned, the moft fenfible fatisfaaion. To strengthen his ideas in that

point, he fketched every countenance that appeared to have any Angularity,
and attended the proceffions of criminals carried to execution ; that he might

imprefs on his memory, the variety of paffions which he noticed among the

crowd, every individual being perhaps differently affeaed ; and to trace

through the vifage of the fufferers thofe ftrong emotions ofmind, which became.

vifible in every feature, from the near approach of a bidden and violent death.

In the year
*

1494 he went to Milan, where he was moft affeaionately
received by the Duke Ludovico Sforza, on account of his many accomplifliments
in mufick, poetry, and architeaure, as well as for his fuperior merit in his

profeffion ; and the fondnef:s which that prince afterwards expreffed for Lionardo

increafed to a height that feemed fearcely credible. By order of the Duke, he
painted a Nativity for an altar-piece, which was prefented to the Emperor ;
and he likewife painted that incomparable piaure of the Laft Supper in the

church of the Dominicans at Milan, which will, to the end of time, display the.

elevated genius of its author.

As that compofition is
a-

matter-piece of Da Vinci, it ought not to be pasted

over without a particular obfervation on its allowed merit ; and the reader will

probably be more inftruaed and entertained, by reciting to him the opinion of

Rubens on that fubjea, than by any remarks of others who muft be confeftedly
his inferiors.

In a Latin manufeript,part of which has been tranflated by De Piles, Rubens
observes,

"
that nothing eicaped Lionardo, that related to ,the expreffion of his

"

fubjea; and by the warmth of his imagination, as well as by the folidity of
"

hisjudgement, he railed divine things by human, and understood how to
■'

give men thole different degrees, that elevate them to the charaaer of heroes.
" The beft of the examples that Lionardo has left us, is the Laft Supper, in

"
which he has reprefented the Apoftles in places Suitable to them, but our

" Saviour is in the midft of all, in the moft honourable, having no fioure near
"
enough to preis, or incommode him. His attitude is grave, his arms are in a

"

looie, free posture, to (hew the greater grandeur ; while the Apoftles appear
" in agitation, by their vehement defire to know which of them fhould betray
"
their mailer; in which agitation, however, not any meannefs, or indecent

"
action can be obferved. In fhort, by his profound fpeculations, he arrived to

" fuch a degree of perfection, that it feems impoffible to fpeak as hteblv of him-
"

as he deferves, and much more impoflible to imitate
him."

» Vafari fays, it w.is in the year 1,194 Lionardo went to Milan ; but by fome unaccountable
lr-iHake in Sandrart, (ll not by an incorrcdncfs of the publisher of his works) it is faid, in pa<?e 1 1 2

of his Academia Piftorum, that Lionardo went to Milan in 1434, which happens to be°elevea
years b.-luie tha artift was born.

This
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* This piaure was left unfinifhed for fome time, in refpea to the head of

Chrift, and to the face of Judas ; the former was left imperfea, as the painter
could not exprefs that fublime idea which he had conceived in his mind, ofthe

redeemer of the world in a human form ; and he delayed the latter, as he wanted
to combine in the features of one face, avarice, ingratitude, malice, treachery,
and every malign difpofition of the human heart. The firft he never attempted

to finifh ; but he amply anfwered his purpofe in the head of Judas, by giving
the intended figure aftriking likenefs ofthe prior of the Dominican convent.

He was remarkably flow in finifhing his piaures, but whenever he did finifh

them, they were exquifite. He fpent four years on one portrait, which was of

Mona Lifa, the wife of Francefco di Giocondo ; in which it is aftonifhing to

obferve, how clofely he has imitated nature. The eyes have all the luftre of life,
the hairs of the eyebrows and lids feem real, and even the pores ofthe fkin are

perceptible.

In his compofition, he was careful to avoid incumbering it with a multitude

of figures, and therefore never admitted a greater number into his defign, than

what were abfolutely neceffary to illustrate his fubjea, and he had fufficient

judgement and power of execution, to give every figtire its proper charaaer.

Yet although he had fo accomplished a genius in every refpea, to a very un

common degree, he had alfo as uncommon a modeft diffidence of his own

abilities ; and left feveral of his piaures imperfea, only becaufe he apprehend

ed, that his execution could not fuffieiently correfpond with thofe ideas of

excellence, of which he had a diftina conception in his mind.

He poffeffed a very enlarged genius, a lively imagination, a beautiful inven

tion, and a folid judgement. His defign was extremely correa, his difpofition

judicious, and his expreffion natural. But as to his colouring, it is not agreeable,

as the violet tint predominates to an extreme degree. However, it may not be

improbable, that when his colours were at firft laid on, they might have had a

very
different appearance; nay, from the indifputable judgement afcribed to

Lionardo, it feems more than probable, that as he made nature his conftant ftudy,

his orteinal colouring had all the look of nature, and life. And perhaps the

variety of varnifhes, which we are told he ufed, to add luftre to his colours ; or

his wanting a fufficient experience in the quality of oils, and their proper

mixture to render his colours durable, may have by length of time occafioned

that unpleafing tint, which is noticed in all the paintings of that great man.

When he went in the train ofGiuliano daMedici, to Rome, and was employed

by Pope Leo X, his refidence in that city was made fo difagreeable, by the

morofe temper of Michael Angelo Buonaroti, that he retired to France, where

he foon after ended his days, having had the honour to expire in the arms of the

king.

* Tvlr. Cochin, a late traveller, and ingenious writer, defcribing the picture of the Laft Supper,

wl-ich he law at ivlilan in 1757, alter giving a particular defcription ofthe beauty ofthe defign,

the fine airs ofthe heads, the noble call ofthe draperies, and that in general it was extremely in

the tafie of Raphael ; concludes, with obferving a very Singular impropriety in it, which is, that

:hc hand of S John has fix fingers. Vid. Voyage D'lialia, torn. i. p. 42.

Q^q q q 2 David
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David V 1 N C KEN BO 0MS, calkd VINKOBOOK,.

Painted Landfcape.

He was born at Mechlin, in 1578,. and inftruaed in defign by his father

Philip Vinckenbooms, who painted only in diftemper ; and while Philip lived,
his fon David praaifed the fame kind of painting with fuccefs ; though

he-

afterwards carefully ftudied the art of painting in oil, and all his fubfequent

works were painted in that way.

The general ftyle of this mafter, was landfcapes in a fmall fize, which he

ufually crowded with figures, cattle, carriages* houfes and trees ; and he fhewed

a good tafte ofdefign in his figures. His fubjeas were fometimes taken from

facred hiftory, and fometimes converfations, rural feafts, weddings, fairs, or

feftivals, which for the moft part he copied after nature ; and in feveral of thofe

compofitions ofmirthful fubjeas, there
appeared-humour and ftrong expreffion,

but without the fmalleft traces of elegance, or grace..

The peculiar genius and tafte of Vinkenbooms, may be judged of by that.

piaure of his painting at Amfterdam; neprefenting Chrift carrying his Crofs ;

and by another at Frankfort, ofwhich the fubjea is Blind Bartimeus reftored to

his fight by our Saviour ; and as engravings after thofe paintings, as alfo after

feveral of his landfcapes,. have been publifhed byNicholas de Bruyn, they cannot
but be known to all the lovers of the art. His landfcapes, in refpea to the

touch, and the colouring, have confiderable merit ; but the judicious eye will,

in all his compofitions, obferve fomewhat fliff and hard, that greatly diminifhes

their value; In many of his piaures Rothenamer inferted the figures ; and

yet thofe figures which hebimfelf defigned,, are executed with fpirit, and very.

correaiy drawn..

Vincent Vander VINrTE.

Painted Hiftory, Portrait; Converfations,.and Landfcapes.

Died. 1702, aged 73.

He was born at Haerlem, in 1629, and placed as a difciple with
Francis-

Hals ; by whofe inftruaion lie became very expert in imitating the touch ami

colouring of his mafter ; and by a proper application of his talents, might have.

rendered himfelf an artift of eminence.

He painted almoft all kind's offubjeas, with equal readinefs and eafe, as well-

in a large fize as in a fmall ; but, he was particularly fuccefsful in portraits,
as-

he had derived from Hals,, the art of giving them an agreeable likenefs, and
charaaer, and he touched them »

a free fpirited pencil, and bold handling.
For, Hals laid it down as a maxim to his pupils, to praaife at firftwith boldnefs
and freedom ; alledging, that neatnefs and high finifhing would afterwards be

eafily acquired.

Vander Vinne proved to be lefs attentive to his fame, than to lbs fortune ; and

depreciated his talents fo far, that he undertook every kind of fubjea that was
beipoke, from which, an immediateprofit was to arife. He had alively imagina
tion, and a very fertile invention, which evidently appears in thofe emblematical
piaures which he compofed in the manner of Goltzius and others ; and as he
had always made nature his particular ftudy, he was remarkable for imitating it
with exaanefs and truth.

L AW.



V I N [ 671 ] V I O

Lawrence Vander VINNE.

Painted Flowers.

Died 1724, aged 66.

He was the fon ofVincent vander Vinne, born at Plaerlem, in 1658, and after
rite example of his father, who was his only inftruaor, he painted a variety of

fubjeas, but chiefly flower-pieces. Thofe flowers which he ufually painted,

were of thofe kinds moft admired by florifts ; and he worked as neatly in water

colours, as in oil.

A friend of his, who was extremely curious, having procured a number of

uncommon exoticks from the Eaft and Weft Indies, employed him to paint

them after nature ; and he executed that work with great approbation. How

ever, it muft be allowed that he was in all refpeas very far inferior to his
father..

Giovan nt Battista VIOLA.

Painted Hiftory, and Landfcape.

Died 1622, aged 50.

He was born at Bologna, in 1572, and was the difciple of Annibal Carracci,
with whom he ftudied for feveral years ; and when he quitted that fchool, was
accounted an extraordinary good painter. His reputation was well eftablifhed

at Rome, and Florence, as well as in his native city ; but his works are rarely
to be met with in thefe kingdoms. Frefnoy, who undoubtedly was an able

judge of the merit of a painter, allows the works of Viola to be wonderfully

fine, and well coloured. He painted a grand landfcape for the Cardinal Mont-

alto,, in conjunaion with Paul Bril, whofe manner as well as that of Brueghel

he. ftudied to imitate. He alfo executed feveral noble compofitions in the Villa.

Aldobrandina, which rendered him defervedly famous through all Italy.

Giovanni della VITE. Vid. Jan Miel.

Ottavio VIVIA.NI, called Coda z z o-..

Painted PerfpeClive, Architecture, and Ruins.

Died 1674, aged 75.

He-was born atrBrefciaj in 1599, and was the difciple of Tomafo Sandrino,

an eminent painter of perfpeaive in that city; but afterwards he ftudied under

Ao-oftino Taffi, who had. been the difciple of Paul Bril, and.was excellent in

painting
architeaure.

By praaifing under fuch excellent inftruaors, he became a
moft'

admirable

painter in their ftyle, and furpaffed themboth, considerably. His fiabjeas were

the ruins ofmagnificent
edifices,,porticoes, convents, &c. which for the troth

ofperfpeaive, for delicate handling, and for fine keeping, are fuperior to moft

ofthofe who have diftinguifhed themfelves in that ftyle ; and his are fo univer

fally admired, that they, are affiduoufly
fought for through every part ofEurope,

and purchafed at very large
prices.

Nothing can be more exaaiy true than the perfpeaive paintings of Vivian?,

nothing more
elegant and grand in the difpofition, nor more beautifulthan his

J ° '
"

choice
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choice of objeas. His figures are generally placed with peculiar judgement,
and as ikilfully proportioned to their situation, fo as by their comparative height

to make the magnificence of his buildings more ftriking even at the firft view,

and by his thorough knowledge of the principles of the chiaro feuro, as alfo by
an excellent ftyle of colouring, he gave to every column, and elevation, the look

of real nature ; and every ornament and member of his architeaure, fills the

eye and the imagination with uncommon fatisfaaion.

Joseph VIVIEN.

Painted Portraits, in Oil, and Crayon.

Died 1735, aged 78.

Fie was born at Lions in France, in 1657, and was the difciple of Charles le

Brun, with whom he was fo indefatigable in his ftudy and praaice, that during
his continuance in the fchool of le Brun, he gained confiderable credit by fome

performances which he painted in oil.

The fir it finifhed work which contributed to raife the reputation of Vivien,
was a family piaure twelve feet long, and ten in height-, but another painting
in crayon, which had all the force, beauty, and harmony of oil painting, ren

dered him ftill more the objea of admiration. When he obferved that his

piaures began to be publickly approved, he undertook to paint portraits in the

hiftorical ftyle, adorned with agreeable villa's, or embellifhed with fabulous, or

allegorical figures ; fome of which were afterwards engraved.

From France he vifited Bruffels, and the court of Bavaria ; and at the latter,
painted the portrait of the Eteaor with crayons in an exquifite manner, which

afforded that prince fo much fatisfaaion, that to preferve it from duft, or damp
air, he had it covered with a chryftal forty-eight inches high, which was the

dimenfions of the painting ; and not only appointed him ftate painter, but
honoured him alfo with feveral very valuable pretents. And to fhew how hio-h
an opinion he had conceived of the merit ofVivien, he Sent the portrait of that

artift to Cofmo III. Duke of Tufcany, which was placed in the Florentine a-allery
of artifts.

No painter in crayon, could have more beauty in his tints than Vivien, nor
more grace or elegance in the airs of his heads, and in his attitudes. He crave

extraordinary foftneis, relief, and plumpnefs to his carnations, and for that

reafon, he, was called by fome of his own countrymen, the French Vandyck;
his crayon paintings being allowed to have fuch a degree of force, as few of the
painters in oil have iurpaffed.

Peter VLERICK.

Painted Hiftory.

Died 1 581, aged 42.

He v/as born at Courtray, in 1539, and at firft was i'lftrucoed by William
Pnellart, an artift who painted in diftemper, with whom he continued for a

long time ; but afterwards he improved himfelf in correa.-ieii of clei;
.-.n, rod in

a better ftyle of painting, under Charles D'Yprcs ; and if that rnafter had not
been of an odd and difegreeable temper, he probably would have made z much

greater

4
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greater progrefs under him. But he was constrained to quit him, and
beino-

in

very narrow circumstances, was forced to teek his fortune out of his own

country. After he had contended with many difficulties, he arrived at Venice,
where he had the good fortune to obtain the friendfhip of Tintoretto, and by
ftudying the works of that excellent painter, and obferving his inftruclionSj he
acquired a good ftyle of colouring as well as ofcompofition.

To perfea himfelf ftill farther, he travelled to Rome, not permitting any

thing that was curious in that city, to efcape his obfervation. He defigned

after the antiques, and fketched the beautiful views on the banks of the Tiber,
with great fpirit and freedom of hand ; and in the fame manner defigned the

profpeas about Naples and Puteoli. During hisrefidence at Rome, he finifhed
feveral hiftorical piaures in oil, as well as in diftemper, which gained him

confiderable reputation ; and on his return to his own country, his compofitions

procured him the approbation of all the artifts of his time. The fubjeas of

fome of thofe compofitions, were, Judith with the head of Holophernes ; the

Brazen Serpent ; the Four Evangelists ; and a Crucifixion. In ail his perfor

mances the manner of Tintoretto was obfervable ;. for, he retained that manner
to the laft.

He was well fkilled in perfpeaive and architeaure ; he difpofed his figures

with propriety, and judgement ; and had a. very agreeable ftyle of colouring.

It was remarked, that in his piaure of the Crucifixion, he reprefented the

pofition of Christ on the Crofs contrary to the general praaice of all other

painters, and defcribed him as hanging only by the hands as they were nailed,

without any other fupport.

Hendrick Van VLIET.

Painted PerfpeClive Views, and Portraits.

He was born atDelft, in 1608, and learned the principles ofpainting from his

uncle, William van Vliet, who was accounted a very good painter ; but to eftab-

lifh himfelf in the beft ftyle of portrait painting, he placed himfelf as a difciple

with Mirevelt. However, although he fhewed great merit in portrait, yet was

he moft fuccefsful in painting perfpeaive views of the infides of churches, which.

were ufually
reprefented by candle light ; and he filled thofe piaures with

excellent figures of a fmall fize, always contriving to difpote his lights in fuch a

manner, as to produce a very pleafing effea.

Charles Bosschart VOET.

Painted Birds, Flowers, and InfeCls.

Died 1745, aged 75.

Pie was born at Zwolle in 1670, and inftruaed by his brother,- who was

Burgomaster of that city ; and who, being an excellent painter of plants and

flowers, gave his pupil a delicate tafte for defigning the fame fubjeas. He alfo

praaifed under another flower painter for fome time, but his mafter being ap-

prehenfive of being iurpaffed by Voet, teemed rather to conceal the tecrets of

the art of colouring from him, than to acquaint him with the true principles of

it. For that reafon Voet quitted him, and applied himfelf with the greater

industry to ftudy accurately after nature.
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His proficiency foon difcovered
the goodnefs of his genius; andwhen he was

only
nineteen years ofage, hismerit recommended him to the Duke of Portland,

the favourite of King William III. who took him in his train to London, fettled

on him a confiderable annuity, and bought all his works, as foon as they were

finifhed.

As he painted his fubjeas entirely after nature, he had thofe objeas which he

painted, always ready for his ufe in his own garden ; and he took care to fupply
that fpotof ground with the moft beautiful kinds of plants and flowers ; fome of

them being curious exoticks, and others, natives of his own climate. His

colouring was extremely natural, his pencil delicate, and fome of his birds have

been efteemed fcarcely inferior to thofe of Hondekoeter.

John VOLLEVENS.

Painted Portrait.

Died 1728, aged 79.

He was born at Gertruydenberg, in 1 649, and according to fome writers, was

at firft the difciple ofNetfcher, and afterwards of Nicholas Maas, and John de

Baan ; but his greateft improvement is afcribed to his ftudies under the

direaion ofthe latter, to whom he became almoft equal, before he left the

fchool of that mafter.

The Prince of Courland proved to be his firft patron, and out of a particular

refpea to his merit, procured him the advantage of painting the portraits of all

the officers of his own regiment ; and the Prince ofNaffau was painted by him

at full length, as large as life, which effeaually eftablifhed his reputation.

The colouring of Vollevens was natural, and fhewed a remarkable frelhnefs ;

an eafe, and elegance of tafte appeared in his figures, which he always difpofed

very judiciouSly, and produced a striking refemblance of the perfons who fat to

him ; and the harmony obfervable in all his performances, is a fufficient proof,
that he had profitably ftudied the great mafters.

Daniel da VOLTERRA, or Ricciarelli.

Painted Hiftory.

Died 1566, aged 57,

He was born at Volterra, in 1509 ; his family name was Ricciarelli, but the
appellation ofVolterra, was given him from the place of his nativity, according
to a cuftom which at that time generally prevailed through Europe.

In his youth, he learned the principles of painting from Giovanni Antonio

Vercelli, called Sodoma ; but he improved himfelf abundantly more, by the in-

ftruaions of Balthafar Peruzzi of Siena ; and yet even under both thofe mafters

he made no confiderable progrefs. Becaufe, though he ftudied with g.eat

diligence, and was impelled by a defire to fucceed in his profeffion, vet at that

time of life his genius appeared rather heavy, and his execution was ilov. Flis

firft works therefore, in his own country, fhewed much more of the ftiffnefs of

labour, than of any thing grand in the defign, or noble in the tafte ; and very
little either of grace in his ideas, or of elegance in the invention ;

direct1}'
con-

4 trary
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trary to thofe great mafters, who feemed to be born painters, and whofe early
produaions afforded promifing expeaations of their future perfeaions.
However, what he wanted in quicknefs ofparts, was compenfated by his dili

gence, patience, and indefatigable industry ; and as he found neither antique

figures, nor any fine paintings in his native city, which could infpire him with

more elevated ideas, and prove incentives to him to afpire after a nobler

manner of defigning, he determined to vifit Rome ; as the only place that could
furnifh him with proper models for his improvement, and alfo with fufficient

encouragement, whenever he was qualified to deferve it.
As an introduaory performance ; to afford a fpecimen of his abilities, he

painted a piaure in oil, reprefenting the fcourging of Chrift, with a number of

figures in the compofition ; and thofe figures he defigned after living models,
the faces being alfo portraits. That piaure was finished with abundance of

care, and with the utmoft exertion of his fkill ; and when it was accomplifhed,
he prefented it to Cardinal Trivulzi, who received it with great fatisfaaion,
became his patron, and what was ftill more, conceived a particular friendfhip
for him, and by his interest and recommendation, Volterra had foon after fuffi

cient employment. As foon as he arrived at Rome, he no longer adhered to the

manner of his firft mafters, but ftudied and adopted the ftyle of Michael An

gelo Buonaroti ; and was not only much improved by the works of that famous
artift, but was promoted by his folicitation.

For fome time heworked as an affociate with Pierino del Vaga, in the chapel

belonging to Agnolo de Maffimi at Rome ; and after the death of Vaga, he
fucceeded him by the appointment of Pope Paul III. in his penfion and em

ployment. But, the work which immortalized the fame of Volterra, was the

Hiftory of S. Helena finding the true crofs, painted in a chapel belonging to the
church of Trinita del Monte, on which he fpent feven years •, and the celebrated

piaure accounted one of the beft in Europe, is among the number of the com

pofitions painted in that chapel. It reprefents Chrift taken down from the

Crofs by Jofeph, Nicodemus, andother difciples; the Virgin in a fwoon, fup-

ported by MaryMagdalen, and the other Mary. It is an admirable performance,

difpofedwith great fkill and judgement, having a great deal of grace, with good

expreffion ; and according to the opinion ofNicolo Pouffin, the Transfiguration,

by Raphael ; the Communion of S. Jerom, by Domenichino ; and the DeScent

from the Crofs, by Volterra, are the three moft capital piaures in the world.

The principal works of this mafter are at Rome ; but when he revifited his

native city, he painted as a memorial of himfelf, the hiftory of the Murder of

rhe Innocents, with figures of a fmall fize, which was placed in the church of

S. Peter at Volterra, and efteemed a matter-piece of art. Not long after,

pope Paul IV. having, through an excefs of zeal, determined to deface the

celebrated Laft Judgement of Buonaroti, on account of the nudities-, was with

o-reat difficulty prevailed on to alter his refolution, by the importunity of the

Cardinals, who probably were better judges of the merit of that grand com

pofition than himfelf. Volterra was therefore appointed to clothe the exception

able figures, with light and proper draperies, fuitable to the attitudes ; and he

executed that work extremely to his own honour, although it deprived the

orfoinal of many of its real beauties.

He painted feveral grand compofitions for the Cardinal Farnete, and alfo at

the Pope's palace of Belvidere ; but Julius III. who fucceeded Pope Paul,
R r r r having
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havino- divefted Volterra of his penfion and employment, he quitted painting

entirety, and ever after applied himfelf to ftatuary.

V O L T E R R A N O. Vid. Baldassare Franceschini.

John VOORHOUT.

Painted Hiftory, and Converfations.

He was born at Amfterdam, in 1647, and at firft was the difciple of Conftan

tine Voorhout of Gouda, a good painter of converfations^ with whom he con

tinued for fix years ; and afterwards he placed himfelf as a difciple with John

van Noort, a painter of portraits and hiftory, at Amfterdam, and. fpent five

years in completing his ftudies under that mafter.

When he begun to praaife independent on his inftruaors, he was very in

dustrious to improve himfelf by ftudying after nature, and made fo great a pro

ficiency, that in a few years his works rote into much efteem. . By the troubles

in the Low Countries he was compelled to retire, and he fettled at Hambourg,
where he might have made a large fortune, as his paintings were exceedingly

coveted; if the folicitations of his friends had not prevailed on him, contrary
to his own inclination, to return to his own country. However, as foon as he

arrived at Amfterdam, he found every encouragement he could with, as well in,

regard to the high prices paid for his piaures, as to the prodigious demand

there was for them ; and as the freedom of his hand was remarkable, he painted

fuch a number as muft have diminifhed their price, if his piaures had not per

petually allured purchafers by their intrinfick merit.

But, although the works of this mafter weremuch admired, yet, as to himfelf,
there appeared fomewhat fo referved in his manner of addrefs, or rather fo dif-

agreeable, that he did not meet with that countenance, and favour, from thofe

of rank and fortune, to which he was juftly entitled by his eminence in his pro
feffion.

One of his moft capital paintings, is the reprefentation ofthe Death ofSopho--

nifba ; which is well defigned, and the expreffion is ftrong. It is obferved, in
reference to the ftyle ofVoorhout, that the hiftorical fubjects which he chofe to ;

paint, were of the noble and elevated kind ; and fuch as were fufficient to

employ all the powers of genius, to repretent them with dignity and propriety.

Martin de VOS.

Painted Hiftory, Landfcape, and Portrait.

Died 1604, aged 84.

He was born at Antwerp, in
*

1520, and had the happinefs of being at
firft'

carefully inftruaed by his father, Peter de Vos, a very able artift ; but", after
wards he was the difciple of Francis Floris, with whom he gained great know-

ledge of defign and colouring..

-

In the Chronological Tables the birth of de Vos is fixed in the year 1531, by which account
he could have been but 73 when he died, as all authentick writers affirm that he died in 1604

-

but according to thofe tables he died in 1630. which makes him 99 at his death, though by the
Leu auiomns he was only 84 ; and the authors ofthe Abrege de la Vie des Peintres fix the birth
of de Vos, full as improperly, in i;h, which makes him only 70 when he

.died, in the year 1604,
though he certainly was 84 years old at his death.

When
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When he quitted the fchool of Floris, he travelled to Rome, where he con

tinued for feveral years, improving himfelf by ftudying after the beft models ;

but, being captivated with the lovely colouring ofthe Venetian fchool, he went
to Venice, and attached himfelfparticularly to Tintoretto, who foon found him

worthy of his efteem, and employed him to paint the landfcapes in his piaures.

He alfo explained to him thofe principles, and rules, by which he had formed

his own tafte ; and generoufly difclofect to him every fecret relative to colouring,

which he had either derived from his mafter Titian, or had been the refult of his

own fkill and experience.

Under the direaion of fo able an inftruaor, de Vos became an excellent

mafter, his reputation fpread through all Italy, and he was not only employed

for hiftorical compofitions, but he painted many portraits for the illustrious

family of the Medici •, and when he returned to Antwerp, he finifhed feveral

grand altar-pieces, which were beheld with general approbation.

De Vos had a very fruitful invention, and compofed his fubjeas with great

readinefs ; his manner refembled that of Tintoretto, but his compofition had

lefs fire, and lefs variety in the contours of his figures. His defign was correa,

and his large works had a confiderable degree of elevation. His colouring

approached near to Tintoretto, and his pencil was free ; but his draperies

appear too much broken in the folds, and although in many refpeas he had

great merit, yet he teems to want grace and expreffion.

Simon de VOS.

Painted Hiftory, Portraits, and Huntings.

He was born at Antwerp in 1603, but the mafter by whom he was inftruaed

is not mentioned. He occupied himfelf continually, in ftudying every thing

that mio-ht promote his knowledge in his profeffion ; and was one of thofe

mafters,°who took pains to make the deepeft refearches, into the true principles

of the art.

He painted hiftory equally well in large, and in fmall fizes ; his pencil is

free ; his touch light and firm ; his colouring in general lively and agreeable,

producing a good effea. His figures were well defigned, although fometimes

a little too much constrained in the attitudes ; and he often wanted elegance

and dignity in his ideas, as well as grace in the airs of his figures. But he fhewed

extraordinary force, and nature, in his piaures of the chace; and one of his

compofitions in that ftyle, is in the cabinet ofthe Efeaor Palatine. Houbraken

obferves, that
Simon de Vos was alive in the year 1662.

Paul de VOS.

Painted Huntings, and Battles.

He was born at Hulft in Flanders, and having obtained a competent degree

of fkill in his own country, he
travelled through feveral parts of Italy and Spain,

and every
where met with refpea, on account of his merit as well in defigning,

as colouring.
His ftyle of painting

was battles, and huntings of the wild boar,

and other o-arr.e ; and as he always painted after nature, his animals of every

kind were correftly drawn, and their aaions and attitudes had abundance of

fpirit, and fine expreffion.

R r r r 2 As.
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As he ufually painted in a large fize, his piaures were moftly the ornaments

of magnificent halls, in the palaces of the Great ; and at prefent very few of

them are to be met with, as the Emperor, the King of Spain, and the Duke of

Arfehot, purchafed the greateft part of his works at very high prices.

John VOSTERMAN.

Painted Landfcapes.

Died 1693, aged 50.

He was born at Bommel, in 1 643, and learned the rudiments of the art from

his father, who was a portrait painter ; but he obtained that excellence to which

he afterwards arrived, from Herman Sachtleven, with whom he ftudied as a

difciple. Nor had he been very long in the fchool of that eminent artift, before

he equalled his inftruaor ; and as he advanced in praaice, he proved himfelf

fuperior, not only to Sachtleven, but to all his cotemporaries.

Though the merit of Votterman was confeffedly very great, yet, unhappily
for himfelf, his vanity was ftill greater ; and inftead of purfuing his profeffion,

by which he might have lived in honour and affluence, he confumed his time

and his fortune, by affuming the appearance of a perfon of rank ; being attend

ed, while he refided in France, by a great number of domefticks in rich liveries,

frequenting the houfes and affemblies of theGreat, and fquandering his patrimony
in many oftentatious follies.

Reduced at laft by fo indifcreet a courfe of life, he turned his attention to

England ; fame having defervedly celebrated the natives of that kingdom, for

being, beyond all other nations, generous and liberal to diftinguifhed merit, in

any art or feience. He undertook the voyage, and his reception anfwered his

warmeft expeaations ; for he was foon made known to King Charles II. and

employed by many of the principal nobility. That beautiful view ofWindfor,
which is ftill preferved in the royal colteaion, is the moft remarkable piaure of

his painting during his refidence in England. The king and the whole court

were charmed with it, and the price expeaed by Votterman for it, was two

hundred pounds. However, it is affirmed that he received but a fmall part of

that fum ; and as he could not be influenced, to difcontinue his cxpenfive

manner of living, what he earned was infufficient to anfwer his demands, and he

was thrown into prifon. Yet the king's negfea ofVotterman, happened to be

cornpenfated by the benevolent zeal of the English artifts, who difcharo-ed his

debts, and restored him to his liberty.

He furpaffed, by many degrees, all the landfcape painters of his time, ic
neatnefs of touch and delicacy of finifhing. His tafte was Flemifh, but he

worked up his piaures in an exquifite manner, and enriched them with fmall

figures, which had wonderful truth and exaanels. His fcenes are always well

chofen, and generally are views ofthe Rhine, defigned with all poffible accuracy.
In his views he constantly reprefents a large extent of country, diverfified with

hills, lawns, groves, and lovely windings ofthe river; and artfully comprized
the moft extenfive Scenes, in a fmall compafs. His tone of colouring is extremely
pleafing, and like nature ; his touch is tender, yet full of Spirit ; and the boats
and veitels which appear on the river, are not only drawn correaiy, but they are

fo placed and proportioned, as to delude the eye agreeably, by their perfpeaive

muh.

.2. That
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That the works ofVotterman are at prefent in the higheft efteem is fuffieiently
evident, from their being bought up by the beft judges of painting, almoft at

any price. He accompanied Sir William Soames, the Englifh ambaffador,,

when he was fent by James II. to the Ottoman court ; intending, as he travelled
in the train of the ambaffador, to fketch the moft beautiful profpeas in that

part of the world ; but as Sir William died in the voyage, the noble teheme of

Vofterrnan, and the curiofity as well as the entertainment of the publick, were

by that accident unluckily disappointed.

Simon VOUET.

Painted Hiftory, a?id Portrait.

Died. 1641, aged 59.

He was born at Paris, in 1582, and instructed in the principles of painting by
his father Laurence Vouet, by profefiion a painter, but one of very moderate

abilities ; yet Simon, by having a good natural genius, and having alio oppor

tunities of teeing many capital paintings ofthe beft mafters, among the collec

tions at Paris, obtained a confiderable degree of improvement.

While he was but a youth, he was made known to Cardinal Barberini, who

was Nuncio at Paris ; he had the good fortune to be patronized by him ; and

when that Cardinal was exalted to the Papacy, Vouet flattered himfelf with an

expeaation, of deriving great advantages from his favour and protection ; and

on that account went direaiy to Rome. The pope and his nephews careffed

Vouet exceedingly, they enabled him to purfoe his ftudies with ardour and

fatisfaaion, and conferred on him many marks of real efteem. Thus fituated,
he ftudied mduftrioufty after nature, and endeavoured to imitate it with fidelity.

He painted many portraits, and hiftorical compofitions, during his residence at

Rome for fourteen years ; and if we may rely on the teftimony of Sandrart, no-

French painter before Vouet, made fo fuccefsful a progrefs, or fo rcfpeaable a

figure at Rome.

At firft he fixed on Caravaggio, and Valentino, as his models ; but he after

wards quitted their manner and ftyle, for another which he formed, that was

peculiar to himfelf, and which he found to be more expeditious, though it had.

much lefs force than the firft. He had a ready invention, and having Studied

nature, and alfo praaifed in the academy, he was generally correa in his

drawing. His pencil was light and lively, and his attitudes had fomewhat very

pleafing, and fometimes they had a degree of elegance ; but his colouring was

bad, having abundantly too much of the white, or (as the painters term it,) the

mealy ; and his figures fhew no expreffion of the paffions of the Soul. He

feemed to content himfelf, with giving a certain air to his heads, which he fre

quently painted in profile, and a turn which he intended for grace, though it

had little or no meaning ; fo that he became a mannerift in all his compofitions,

particularly in regard to the hands, the fingers, and the heads of his figures.

The tafte which Vouet introduced into France, by his ftyle of painting,

although unnatural, is ftill followed by the artifts of that country ; and it is

much doubted whether they will ever be able to diveft themfelves of it. Fie

was accuftomed to employ his difciples, (of which he had a great number,) to

paint his defigns, which he afterwards retouched ;. and that praaice, though it

increafed
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increafed the number of his works, diminifhed their value. But, thofe piaures

which were entirely of his own hand, have a different degree of merit, and are

proportionably more efteemed.

He had no genius for grand compofitions, nor had he any great knowledge

of perfpeaive ; and as to the union of colours, or the true principles of light

and fhadow, his works evidently fhew that he was not fuffieiently mafter of thofe

points.

Ary d e VOYS.

Painted Hiftory, and Portrait.

He was born at Leyden, in 1641, and at firft was the difciple of Nicholas

Knupfer, a good painter at Utrecht; but he ftudied afterwards in the fchool of

Abraham Vanden Tempel. Yet although each of thofe mafters had a confide

rable fliare of merit, he affumed a manner of his own, different from both,
which was very much commended and approved.

Fie was naturally ftudious, and applied himfelf with uncommon diligence to

his profeffion, till he was diverted from it for three whole years, by marrying a

wife that was very rich ; and being by that means enabled to indulge himfelf in

a life of idlenefs, extravagance, and diffipation. But, when he refumed his

pencil ; after fo long an intermiffion there was not the leaft perceptible altera

tion to his difadvantage, either in his handling or colouring.

In painting naked figures he particularly excelled, and enlivened his land

fcapes with fuch figures; choofing generally fome fubjea from fabulous hiftory.
He alfo painted fubjeas fefeaed from the Greek and Roman historians, with
great fuccefs ; his figures being well defigned and correaiy drawn. The

piaures of de Voys were fold at a large price, and yet there was fuch a demand
for them, that his hand could not poffibly furnifh the publick, with a fufficient
number ; for they were admired by the ableft judges of painting, as

beino-
well

defigned, well coloured, and ingenioufly compoled. He was naturally of an

indolent temper, and it is much lamented, that by fuch a turn of mind, few of

his works are now to be procured. Sometimes he imitated the manner of Poe

lemburg, fometimes that of Brouwer, and frequently he painted in the ftyle of
Teniers.

The hiftory of Dido and Eneas hunting, when they are overtaken by the

ftorm, is commended for being an excellent performance, both in refpea of the
defign and the colouring, as alfo a picture of S. Cecilia performing on a mufical

instrument ; and Houbraken mentions his having feen a piaure of a foldier,
painted by de Voys in a fmall fize, which for its merit in the handlinp-, colour
ing, and defign, was worthy of being placed among the beft works of the Flemifh
mailers.

VRANX. Vid. Sebastian Franks.

John Fredeman de VRIES.

Painted PerfpcCtive.

This mafter was born at Leeuwaerden in Frifelind in 1527, and for five
years was the dfciple of Renter Gueritfen at Amfterdam; but afterwards he

4 ftudied
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ftudied under another mafter, withwhom he praaifed perfpeaive, and architec
ture. Having at length commenced artift, he proceeded to Antwerp, and in

concurrence with other artifts painted the triumphal arches ereaed in that city,
for the entry ofthe Emperor Charles V. From thence he travelled toMechlin,
where he finished feveral fine piaures in perfpeaive ; and likewife correaed

and improved fome paintings in that ftyle, which had been begun by Cornelius

deVianen, but were heavy and cold in the colouring. And the fkill which De

Vries manifefted on that occafion, gained him very great applaute.

A very memorable painting by this mafter, was for Gilles Hofman at Ant

werp. He reprefented on a wall fronting the entrance, a villa through which

appeared an elegant garden, laid out in noble parterres. . That performance

was fo amazingly like nature, and the perfpeaive fo exaaiy true, that by many
it was taken for a real view ; and the deception was fo ftrong, that it impofed

even on the Prince of Orange, who could fearce be perfuaded, that it was not

really what it appeared, till he was convinced by the nearest approach to it.

In that ftyle of painting de Vries was excellent ; his lights and fhadows were

judicioufly conduaed, and every objea which he introduced, in the perfpeaive

views of the infides of rooms, halls, or galleries, was reprefented with all the

truth of nature, and finely coloured, with remarkable tranfparence. His works

are diiperfed through Germany, and the Low Countries, and feveral are to be

feen in thefe kingdoms ; they preferve the fame eftimation in which they were

originally held, and bring confiderable prices in all parts of Europe, where they
are to be purchafed. . What frequently adds a much higher value to fome ofthe

piaures of de Vries, is, that other very celebrated mafters painted the figures in

his compofitions, which are always well adapted to the perfpeaive fcenes defigned

by De Vries. However, it muft be owned that the ftyle of his architeaure is

quite German, heavy, and without elegance ; being oftener an imitation of that

nature with which he was converfant, than the refult of his own invention, or

imagination.

One ofthe beft piaures ofde Vries, (in this kingdom) reprefenting the infide
of a room, with figures delicately painted, defcribing the Salutation of the

Virgin, is in the poffeffion of Doaor Robinfon.

Henry Cornelius VROOM,

Painted Sea-ports, Calms, Storms, and Sea-fights.

He was born at Haerlem, in 1566, the fon of a ftatuary, who died when;

Cornelius was very young ; and his mother having afterwards married Cornelius

Henrickfen a painter, he learned the art of painting under his direaion ; till at

laft finding himfelf too harfhly treated by his ftepfather, he quitted Haerlem,
and went to Rotterdam to obtain more fkill in his profeffion.

Either from a difpofition naturally reftlefs, or perhaps from a defire to improve

himfelf, he went to Spain, where he fpent fome time with a Flemifh painter of

no great note, who refided at Seville; and afterwards he travelled to Rome.

There he had the good fortune to be taken into tiie fervice of Cardinal de

Medici, and for two years worked in his palace ; having, in that lime, finished

feveral large compofitions. But, by his eitablifhment in the Cardinal's family,

he had frequent opportunities of converting with Paul Bril, and received signal

advantage
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advantage from his intercourfe with that eminent artift. From Rome he vifited

Venice, Milan, Genoa, and other cities of Italy, and returned to Haerlem, where

he very induftrioufly followed his profeffion ; but intending to difpofe of fome

of his works in Spain, he was fhipwrecked in the voyage, and by a fuccefsful

endeavour to reprefent the ftorm in which he fuffered, the piaure of it fold

for fo unexpeaed a price, that he no longer hefitated to make thofe kind of

fubjeas his intire ftudy, and employment.

This mafter was fixed on to draw the defigns of the engagement between the

Englifh, and the Spanifh Armada, in 1588 ; and he executed that fubjea in ten

piaures, intended as patterns for tapeftries, each piece containing the defcrip
tion of the particular incidents of each day. Thofe defigns were at that time

much commended ; though it muft be allowed that he difpofed his veffels

injudicioufly in moft of his compofitions. For, his veffels are defigned without

grace, or elegance, as to their forms ; and by his wanting a competent know

ledge of perfpeaive, he placed the horizontal line fo high, that it destroyed the

diftance which he wifhed to exprefs ; becaufe the more any horizontal line is

depreffed, the more remote all objeas muft neceffarily appear. His works are

now in no great efteem.

Lucas de WAAL, or Wael.

Painted Landfcapes, and Battles.

Died 1676, aged 85.

He was born at Antwerp, in 1591, and ftudied the art of painting under his

father, John de Waal, who was an artift of confiderable note ; but he after

wards became the difciple of John Brueghel, whofe manner he followed with

great fuccefs, and his piaures contained a greater variety than thofe of his

mafter. He fpent feveral years in Italy, and particularly at Genoa, with his

brother Cornelius de Waal, where he finifhed many noble defigns in frefco as

well as in oil. He painted battles in an excellent ftyle, and defigned his figures

with fpirit and good expreffion. But, his particular merit was fhewn in his

landfcapes, in which he introduced great variety of fteep precipices, craggy rocks,
water-falls, torrents, and other piaurefque incidents, much in the manner of

Brueghel, each objea being very happily imitated, and extremely natural.

Cornelius de WAAL, or Wael.

Painted Battles, and Landfcapes.

Died 1662, aged 68.

He was the fon of John, and brother to Lucas de Waal ; born at Antwerp,
in 1594, and learned the art ofpainting from his father. His landscapes were

highly efteemed, for the choice of his fituations, for the judgement he fhewed in

conduaing
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«onduaing his diftances, and for excellent keeping. But, the fubjeas in which
he appeared moft eminent were battles and tea-fights, in which the joy and exul

tation of the viaors, and the dejeaion and terror of the vanquifhed, were

ftrongly expreffed. He filled his defigns with an abundance of figures, which

he grouped, and difpofed with great (kill. His invention was lively and fruitful ;

his pencil free, and very masterly ; and an agreeable manner of colouring re

commended his piaures to the beft judges of his time. Though it muft be

confeffed, that his tafte is entirely Flemifh, in the airs and forms of his figures,
in their habits, their charaaers, and countenances ; and alfo, in his cattle.

Flowever, from an eager defire to improve himfelf, he travelled to Italy ; and

in fome of the principal cities, was employed by perfons of the firft rank, and

by his paintings acquired honour, and riches. The Duke D'ArfchOt appointed

him his principal painter, and for Philip III. King of Spain, he finifhed feveral
grand compofitions of battles, extremely to the fatisfaaion of that monarch,

and his whole court.

Houbraken mentions with great approbation, one piaure of de Waal, which

he faw at Amfterdam. The fubjea of it is, the storming of a fortification ;

with a vaft number of figures well defigned, and with good expreffion. He

takes particular notice of a commanding officer in the front, mounted on a

dappled grey horfe, and efpecially notices a figure in black armour at fome

diftance, riding among a throng of foot foldiers which he feems encouraging to

rufh on to the attack, and the whole had a good effea. According to Hou-

braken's defcription, that very piaure hath fince his time been imported into

this kingdom, and is at prefent in the poffeffion ofDoaor Robinfon.

Robert WALKER.

Painted Portrait.

Died 1658.

He was an Englifh artift, who improved himfelf by ftudying the works of

Vandyck, and during the ufurpation, was much efteemed by the republican

party, and painted the portraits of Oliver, and all the principal officers of his

army. The moft memorable circumstance in the life of this mafter, is, that one

of his portraits ofthe Proteaor, was accidentally fold for five hundred pounds,

to the Duke of Tufcany's refident in London ; but, whether he paid that

immenfe price, out of compliment to the pride and power of Oliver, or to the

merit of the performance, may eafily be conjeaured, when it is confidered that

the tranfeaion happened, white the power of the usurper fubfifted.

He painted the portraits of Lambert and Cromwell in one piaure, which

was in the poffeffion of the Earl ofBradford ; and the portrait of hmifelf, painted

by his ov/n hand, is faid to be placed in the founder's gallery, near the publick

library at Oxford.

John Abel WASSENBERG.

Painted Hiftory, and Portrait.

Died 1750, aged 6 1 .

He was born at Groeningen, in 1689, and having fpent fome time in defigning,

he was placed as a difciple with John van Dieren. But, his principal know-

S f f f ledge
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ledge in the art of painting, was derived from the precepts of Vander Werf,.

who taught him the beft manner of penciling and colouring ; and by a clofe

application to his profeffion, he foon qualified himfelf to appear with great

credit in the world.

Flaving completed his ftudies at Rotterdam, he returned to his native city,

and was employed in feveral confiderable works, in the falons, and grand ap
partments of the nobility ; for which he compofed hiftorical defigns, and

interiperted them with portraits painted in a good ftyle, well coloured, and with

a ftrong likenefs. Thofe works procured him great approbation, and recom

mended him to the notice ofthe Prince ofOrange, who employed him to paint

the portraits of himfelf, and his Princefs, as alfo the chief ladies of his court.

But befidethe compofitions which he finifhed in a large fize, he alfo painted

eafel piaures, which he worked up with exquifite neatnefs. And it feemed

fomewhat extraordinary, that an artift who was fo generally accuftomed to large

works, whofe effea on the eye muft be at a diftance from the painting ; could

adapt his touch, his tints, and his handling, to fuch fmall works, as required the

neareft view to obferve their beauties, and yet in each ftyle to fhew himfelf.

equally a mafter.

Among feveral of his fmall fized piaures, a nativity is particularly mentionedj.

which in every refpea is charmingly executed.

Anna WASS'ER.

Painted Portraits in Miniature, and Paftoral Subjects.

Died 1713, aged 34.

She was born at Zurich in Switzerland, in 1679, being the daughter of

Rudolph Waffer, a perfon ofconfiderable note, in his own country. She had the

advantage of receiving very early a polite education ; and as fhe fhewed a

lively genius, particularly in defigning, fhe was placed under the direaion of

Jofeph Warner at Berne. At firft he made her ftudy after good models, and

copy the beft paintings he could procure, that he might form a true judgement
of her talents ; but after he had inftruaed her for fome time, having feen a

copy which fhe had finifhed of a Flora, after a piaure of his own painting, it

aftonifhed him to fee fuch eorreanefs and colouring, in fo young an artift, as

She then was only thirteen years of age.

She painted at firft in oil, with very promising appearances of fuccefs, but
afterwards foe applied herfelf entirely to miniature, for which indeed nature

feemed to have, furnifhed her with peculiar talents. Pier work in that ftyle,
foon procured her the favour of moft of the princes of Germany, and the

nobility of Holland ; and the Duke of Wirtemberg in particular, fent the

portraits of himfelf and his filter in large, to be copied in miniature by her

hand ; in which performance fhe fucceeded fo happily, that her reputation was

eifeaually eftabliihed through all Germany.

Though by the influence of her father, fhe was prevailed on to devote moft

of her time to portrait painting, as thofe kind of piaures produced a much

greater, and a more immediate profit to his family ; yet her favourite fubjeas
v/ere thole of the paftoral kind, in which fhe displayed the delicacy other tafte,
in invention and compofition -, in the elegance of her manner of definingo *

and



WAT [ 085 ] WAT

and in giving fo much harmony to the whole, as never failed to afford pleafure

to the moft judicious beholders. But, in all her fubjeas, fhe difcovered a fine

genius, an exceeding good tafte, and agreeable colouring.

Anthony WATERLOO.

Painted Landfcape.

Houbraken andWeyermans, the principal Dutch authors whowrite any thing
relative to Waterloo, make no mention of the place or time of this artift's na

tivity, nor of themafter by whom he was instructed in the art of painting ; but

they take notice, that by fome it is faid he was born at Amfterdam ; and as po-

fitively affirmed by others, that he was born at Utrecht, near which city, and in

it, he fpent the greateft part of his life. However, his ftyle fuffieiently dif-

tinguifhes him from any of his cotemporaries, and his merit entitles him to a

place among the beft painters of the Low Countries.

His fcenes are agreeable reprefentations of fimple nature, though he wanted

fkill to affift or improve it ; he imitated juftly what he faw, but wanted elegance
in his choice ofobjeas, as well as in the choice of his fituations ; yet truth and

nature are vifible in all his performances. There is generally a great degree of

clearnefs in his fkies, and very good keeping in refpea to his diftances ; he

fhews an extraordinary variety in the verdure of the trees, and grounds, which

compote his fubjeas ; and he adapted them, very judicioufty, to the different

hours ofthe day, as alfo to the different feafons of the year. The trunks of his

trees are particularly laboured, and the refteaions of objeas in the water, are

wonderfully tranfparent.

Several of the landfcapes ofWaterloo have no figures, becaufe he was con

fcious of his want of ability to execute them in fuch a manner, as to add any

degree of honour to the reft of the work ; and therefore he procured Weeninx

to infert the figures, and cattle, in many of his landfcapes, which at prefent

adds considerably to their value. In his own time his piaures were eagerly

purchafed, and at large prices, nor are they even at this day, held in lefs eftima-

tion ; but his paintings are now very rarely to be purchafed, though he has left

abundance of excellent drawings, and etched a great number of his defigns,
which have a great deal of fpirit, and are true nature.

Anthony WATTEAU.

Painted Converfations, Landfcapes, and Encampments of Armies.

Died 1721, aged 37.

He was born at Valenciennes, in 1684, and received fome inftruaions from

an indifferent painter, who refided in that town. But Watteau, who neither

wanted genius, nor application, foon obtained fufficient fkill to perceive the in

capacity of
his inftruaor, and therefore quitted him, and placed himfelfwith an

other, whofe
principal employment was defigning theatrical decorations ; and

for a fhort time, he affifted that mafter in the ornaments of the Opera-houfe at

Paris. But, being afterwards left deftitute and unknown in that great city, he

laboured under fuch difficulties, that to procure an immediate maintenance, he

S f f f 2 was
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was compelled to work for the fhops, and with all his industry, could fcarcely*

get even a poor fubfiftence.

While he was in that wretched fituation, he accidentally became intimate;

with Claude Gillot, who was in good efteem for his defigns in the grotefque

ftyle, though in other refpeas he was accounted but an indifferent painter, and .

very incorrea. Gillot conceived fuch a friendfhip for Watteau, that he freely
communicated to him all the obfervations he had made in the art, and every
precept by which he formed his own tafte, and in fhort inftruaed him to the

utmoft of his ability -, fo that Watteau foon equalled his mailer, in invention,.

and readinefs of execution, till at laft he exceedingly furpaffed him. For, as
lie in a Short time after had accefs to the Luxemburgh gallery, by being em

ployed under Audran, he was ftrongly affeaed with viewing the works of Ru

bens ; he ftudied them with attentive pleafure ; he acquired new ideas of light

and fhadow, and of the true beauty of colouring, to which before that time he

had been totally a Stranger. Immediately he quitted his former tafte of defign

derived from Gillot, and affumed another in its ftead peculiar to himfelf, that
was more elegant, and more correa.

From that period the reputation of Watteau increafeddaily ; though, as his

manner of thinking, compofing, and colouring, was quite new, his performances

were neither fo much admired, or coveted, while he lived, as they have been

fince his death ; and they teem to be ftill increasing in their value. He hoped

to have added to his fortune and credit, by vifiting London ; but the bad ftate

of his health, during his continuance in that city, which was but for one year ;
the novelty of his ftyle, which at firft feemed rather to furprize agreeably, than

immediately to excite either admiration, or applaute ; and perhaps his not being
fuffieiently known to thofe who were the beft judges of the art ; thofe feveral
circumstances might have contributed to his not having experienced in Eno-r
land fuch an encouragement as was proportioned to his merit.

He accuftomed himfelf to copy the works of the beft artifts, and made the

colouring of Rubens and Vandyck always his models. He was indefatio-able in

defigning, never permitting his pencil to be unemployed ; as may readily be

conjeaured, from the great quantity of works which he fketched and finifhed.
His fubjeas are generally comic conversations, the marchings, haltino-s, or en
campments of armies, landfcapes, and grotefques, all which he finifhed with a

free, flowing pencil, a pleafing tone of colour, a neat and fpirited touch, and

they are alfo correaiy defigned. The figures which he introduces in his com

positions, in whatever character he defigns them, have a peculiar grace in the airs
of the heads, and fomewhat becoming in their attitudes ; their aaions are eafy
and natural, and they are always agreeably and Skilfully difpofed. The colour

ing of his landfcapes is lively, his trees are touched with a lingular freedom, and
the whole together has a charming effect.

Although the compofitions ofWatteau cannot be juftly confidered as of the

firft rank, yet they have their particular merit; and in their way, have a decree
cf excellence, which no fubfequent artift has yet equalled, and they feem to°ad-

vance daily in the efteem of the publick.

Ans e l me
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Ansel me W E E L I N G.

Painted Portraits, Converfations, and Hiftory.

Died 1749, aged 74.

He was born at Bois-le-duc, in 1675, and learned the art of painting from
one Delang, a portrait painter ofvery low rank, to whom in a fhort time he fhew

ed himfelf ;
j,-erior; for, it may be often obferved, that many excellent painters

have been duel etes to very indifferentmafters, and have owed theirfuture eminence
to the powers of their own genius, and their atfiduity in ftudying after nature.

Weeling loon quitted Delang, not without feeling a confcious pride, on ob

ferving the Superiority he.had gained over his inftruaor; but, going to Middle-

burgh, and teeing fome fine original paintings of different mafters, which were

there in'the poffeffion of a piaure merchant, he was mortified to find himfelf fo

inferior in every refpea, to what might be expeaed from a good artift; it almoft

reduced him to a defpair of ever fucceeding in his profeffion, and made him re-

folve to fix h.s residence in the Eaft- Indies. Flowever, the merchant encouraged

him, and recalled him from his defpondency, by offering him the opportunity
of ftudying after the beft paintings in his colteaion ; and he kept him in his

houfe for two years, copying the works of thofe great men, who were the beft

models for the improvement of his tafte, his colouring, or his handling.

From that time he became uncommonly industrious, and at laft compofed

and finished feveral piaures, in the ftyle of Vanderwerf, and Schalcken, which

were very highly commended, and immediately bought up at large prices. It

was then in his power to have eftablifhed his fortune, and his reputation ; but,

by fome unaccountable infatuation, he grew diffolute, and loft not only the

efteem of the publick, but forfeited alfo the favour of his beft friends. His

manner of life proved to have a great influence on all his latter produaions,

for, they are by no means equal to thofe of his early time ; and by a negtea of

his practice, and a difregard to his moral charaaer, he was reduced to the utmoft

wretchednefs and want, before he died.

His tafte of defign and colouring was very good, and his knowledge of the

chiaro-fcuro very extenfive ; for which reafon, many of his fubjeas reprefent

figures by candle-light. His firft and beft works, after his ftudies at Middle-

burgh, are as much commended and coveted, as his latter works are disliked

and contemned.

John Baptist WEENINX, called the Old.

Painted Landfcapes, Portraits, Animals, and Flowers.

Died 1660, aged 39.

He was born at Amfterdam, in 1621, and placed as a difciple with Abraham

Bloemart, who was excellently qualified to give him every neceffary inftruaion ;

and his pupil received proportionable improvement. Weeninx laboured incef

fantly, and fhewed a careful attention to the precepts of his mafter ; but he daily
increased his knowledge, by ftudying nature, and defigning every objea that ap
peared worthy of being inferted in his future compofitions. Particularly, fie

was fond of making fketches after elegant buildings that were entire, or of

caftles
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caftles that were ruinous and decayed, as alfo fbips and animals of all kinds; by
which method of praaice he rendered himfelf an univerfal painter.

After he left the fchool of Bloemart, he fpent fome time with NicholasMoo-

jart, and adopted his manner fo effeaually, that it was fearce poffible to dif-

tinguifh the work of the one, from the work of the other. He alfo fpent four

years at Rome, where he was patronized by Cardinal Pamphilio, who wifhed to

detain him in that city, and engaged him in the fervice of the Pope ; but the

importunity of his wife, and the joint folicitation of all his friends, induced him to

return to his native country.

He excelled equally in hiftory, portrait, animals, tea-ports, and landfcapes ;

and every fubjea he painted was agreeably executed, with an excellent tone of

colour ; but his portraits, in particular, had force, frefhnefs, and great refem

blance. His piaures of the larger fize, are in general accounted better than

thofe in a fmall ; for, he found it difficult to adapt his pencil to fuch different

proportions, with fuch neat exaanefs as could be wifhed. And yet there are

fome fmall piaures of his hand, which appear as delicately finifhed as fome of

Gerard Douw, or Mieris ; though, on a judicious infpeaion, they are found lefs

fpirited, and lefs exquifite, than the works of either of thofe mafters, and the

figures want eorreanefs and elegance.

He painted with a furprizing and almoft incredible expedition, having very
often not only fketched, but finifhed, a piaure five or fix feet high, in the com-

pafs of one day ; and particularly he finifhed one, reprefenting a bull baited by
dogs, painted after nature, in that fpace of time. It is alio afferted, that in one

fummer's day, he begun and entirely finifhed three portraits on canvas, of a

three quarter fize, and the heads were full as large as life.

Houbraken mentions a very capital piaure of this mafter, of which the fub

jea was, the Prodigal Son, which he defcribes as being excellent in the inven
tion and compofition, and touched with a mellow and a charming pencil.

John WEENINX, called the Young.

Painted Landfcapes, Animals, Huntings, and Dead Fowl.

Died 1 7 19, aged 75.

He was the fon and difciple of John Baptift Weeninx, born at Amfterdam, in
1 644 ; but, although his father exerted all his induftry to improve him in every
branch of his profeffion, yet the moft effential part of his fkill was derived from
his inceffant ftudy of nature. He painted as great a variety of fubjeas as his

father, and with great fuccefs. The piaures of his firft time can fearce be
diftinguifhed from thofe of John Baptift Weeninx ; nor is it poffible to find fo

ftrong a refemblance in the works of any two painters, as to their manner, or

merit. The younger Weeninx, however, avoided what was moft exceptionable
in the works of his father ; which was a predominant grey cr brown colour, ob
fervable in the paintings of that mafter. He alfo had a furprizing power of his

pencil, and finifhed with an equal degree of excellence, what he painted in a

large and a fmall fize.

The Eteaor John William, Count Palatine ofthe Rhine, invited Weeninx to
his court ; he allowed him a confiderable penfion ; and employed him to adorn

the galleries at Benfberg, which he accomplifhed with very great applaufe ; hav

ing
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ing in one gallery reprefented the hunting of the flag, and in the other, the chace
of the wild boar. The figures, landfcapes, and animals, were all executed by
his own pencil, and equally well finifhed. -

Although the old Weeninx was juftly very much efteemed, yet was he far
furpaffed by his fon ; whofe ufual fubjeas were, animals of every kind, land
fcapes, and flowers, and thofe he painted exaaiy after nature. His colouring
was true ; he had the fkill to vary his touch according to every different fub

jea, without adhering to the ftyle of any particular mafter, either in his pencil,
or his colour ; and his figures had as much merit in their defign and difpofition,
as any other part of his works.

One of the piaures of the younger Weeninx was fold for three hundred

florins, though the fubjea was only a pheafant and other game.

Adrian Vander WERF, Chevaliere.

Painted Hiftory, Portraits, and Converfations.

Died 1727, aged 68.

He was born near Rotterdam, in 1659, ar>d received his firft inftruaion from

Plcclet, a portrait painter ; but he was afterwards the difciple of Eglon Van-

derneer, with whom he continued for four years, and made fo happy a progrefs,

that before he quitted that mafter, he copied a piaure of Mieris's painting fo

exceedingly exaa, that it afforded as much furprize as pleafure, to all judges

who examined the neatnefs ofthe penciling, and the truth of the imitation.

He took pains to improve himfelf, by defigning after the beft plaifter figures

he could procure, which were cafts from the antique ; and acquired a much

better tafte of the delicate turn ofthe limbs, and ofthe naked in general, than

he had hitherto poffeffed ; fo that he was introduced into the world at a very early
time of life, with all poffible advantages. Before he was engaged in the fervice

ofthe Eteaor Palatine, he employed himfelf in painting portraits, in the manner,
and alfo in the fize of thofe ofNetfcher; but he was foon difgufted with that

kind of painting, and applied himfelf entirely to paint hiftorical fubjeas in a

fmall fize. The Eteaor having accidentally feen fome of his performances in

that ftyle, conceived fuch a friendfhip for the artift, and fuch a fondnefs for his

paintings, that he engroffed the greateft part of his works, and thofe that were

the moft.capital.

That Prince fhewed VanderWerf every mark of real efteem, and alfo of libe

rality and beneficence. He conferred on him the order of knighthood, ennobled

his defcendants, honoured him with a prefent of a chain of gold and a medal,

prefented him with his portrait fet with diamonds of great value, and allowed

him a noble penfion, befides paying him generoufly for his work. And being
complimented with a piaure ofDiana and Califta, by the wife of VanderWerf,
he o-ave Vander Werf, in return, fix thoufand florins, and to his wife a magni

ficent toilette of silver.

The genius of this mafter, peculiarly direaed him to the painting of hiftory
in fmall, which he finifhed in a moft exquifite manner. Plis pencil is tender and

fweet, his defign correa, and the roundness and relief of his figures appear truly

admirable; but his carnations are not lively, they have fomewhat of a yellowifb

tint ; and though, in the polifh of his finifhing, he had no fuperior, yet in moft
of
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of his works his colouring is cold, and hath more of the appearance of ivory,
than of animated flefh. He fpent a great deal of time on his piaures, to give

them the utmoft tranfparence ; but, by that intente labour, the fpirit Of his

works feemed to be considerably diminifhed. The piaures of this eminent

matter's hand, are ftill purchafed at very high prices, and are rarely to be met

with ; but, at this day, his paintings do not excite fo great a degree of admira

tion, asthey feem to have done in the life-time of their author, though they are

very highly prized.

Peter Vander WERF.

Painted Portraits, Converfations, and Hiftory.

Died 1 71 8, aged 53.

He was born near Rotterdam, in 166s, and was the difciple of his brother

Adrian Vander Werf. At firft he copied the works of his brother, with the

fame tone of colour, and the fame delicate manner of finifhing ; but afterwards

he painted from his own defigns, and thofe were generally re-touched by Adrian,
which entitles them to much greater efteem, than any other of his performances

which were entirely of his own hand.

He painted portraits and converfations extremely well ; and without allowing
him to be any way on an equality with his brother, yet he may be confidered as

a very able artift ; and a fmall piaure of his painting was, in the year 171 3, fold

at Rotterdam for five hundred and fifty guilders. That piaure reprefented

three girls playing with flowers ; and a copy after a painting of his brother

Adrian, which reprefented an Holy Family, was in the year 173 1 fold for

eight hundred guilders.

Joseph WERNER.

Painted Hiftory, and Portrait, in Oil, and Miniature, and Frefco.

Died 1 7 10, aged 73.

He was born at Berne in Switzerland, in 1637, and inftruaed in the principles

of painting, particularly in defign, by his father, who was an artift of good

efteem ; but, he afterwards was placed as a difciple with Mathieu Merian, at
Frankfort. Under that mafter he discovered So apt a genius, and made fo quick

a progrefs, that Merian, defirous to have the talents of his pupil properly culti

vated, adviled him to perfeeft himfelf in Italy, and procured for him a friend,
with whom he travelled to Rome without any expence. There Werner applied

himfelf induftrioufly to his ftudies, and not only examined every object by which

he could be improved, but took pains to copy and defign the beft produaions

of antient and modern art ; and by that means acquired fuch a readinefs of hand,
as enabled him to make an incredible number of fketches, and valuable

defigns.

Pie painted as well in frefco, as in oil ; but having a predominant inclination

to miniature, he indulged it, and ever after devoted his pencil entirely to that

kind ofpainting ; in which (according to the teftimony of Sandrart) he arrived
at great excellence ; and Sandrart, who had teen his works, was an indifputable

judge of their merit.

Fie
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He painted hiftorical fubjeas in miniature, with remarkable neatnefs and

-elegance ; they were correaiy defigned, and well coloured ; his diftances re
ceded happily ; his figures were finely proportioned, and had good expreffion ;

and the whole had a great deal of harmony. But his chief pleafure confifted in

-painting portraits, which he finifhed in an exquifite manner, and gave his pic
tures a moft exaa refemblance of his models.

For fome years he was employed at the court of France, where his per

formances procured him honour; and he afterwards painted the portrait of the

Arch-Duchefs at Infpruck, for which he was liberally recompenfed, and received
the diftinaion of a chain of gold, and a medal. But, notwithftanding the

happy fituation of his affairs, while he lived at Auxbourg, where he was incef

fantly engaged by the princes, and prime nobility of Germany ; yet, he was

.anxious to revisit his native city, though, on his arrival there, he found him

felf much difappointed in his expeaations, and on that account he foon after

accepted of the employment of Direaor of fhe Royal academy of painting at

Berlin, to which he was appointed by a patent from Frederick III, King of

Truffia, with a falary of fourteen hundred rixdollars a year.

Roger Vander WEYDE, called Roger of Bruges.

Painted Hiftory, and Portrait.

He was born at Bruges, about the year
*

1415, and was the difciple of John

Van Eyck, the difcoverer of the art of painting in oil ; but that mafter con

cealed the fecret of the difcovery from his difciple, till within a fhort time of his

<leath, and then fully acquainted him with every particular. From that period

Roger began to make himfelf known, by many grand compofitions in a large

fize, his figures being very well defigned ; and he is confidered as one of the firft

tof the Flemifh artifts, who improved the national tafte, and divefted it of the

Gothick, in fome fmall degree ; for, he fhewed confiderable grace in the airs of

his heads, and was correa in his defign. Pie was very attentive to the expref

fion of his figures, and in that refpea was generally true. Several princes, and

many of the moft eminent perfons of his time, had their portraits painted by

him, and he obtained both fame and fortune, by the variety of works in which

he was employed.

He .madehimfelf very memorable, by fome paintings which are in the Town-

Hall at Bruges, and which have been exceedingly commended. The fubjea of

one, is the exemplary juftice of Trajan, executed on one of his foldiers, on the

complaint of a mother, whofe fon had been murdered by him. The fubjea of

* Mr. Defcamps.is guilty of an extraordinary overfight, in regard to Roger Vander Weyde,

which, in fo judicious a writer as 'Defcamps, feems unaccountable; for, in page 7 of his firft vo

lume, he defcribes Roger ofBruges, as a painter who was correal in his manner of defigning, and

who gave a competent degree of grace to his figures ; without mentioning the year of his death.

And yet, in page 33 of
the fame volume, he defcribes VanderWeyde in a more particular manner,

as if he was a different mafter ; fixes liis death in 1 529, which would make him 1 14. years of age

at his death, fuppofing him to have been born (as moft authors teftify) in 14.1; ; and he alfo enu

merates feveral of his principal performances. From whence it appears, that Mr. Defcamps con

cluded Roger of Bruges, and VanderWeyde, to be different perfons

"But it is an indifputable fact, that they were only different names for one, and the fame perfon ;

that antient mafter being diftinguifhed by the appellation of Roger of Bruges, on account of the

.city
in which he followed his profeiTion, as it was alfo the place of his nativity ; and

his'

real name

was Roger VanderWeyde.

T t t t the
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the other, is Archambrant, Prince ofBrabant, ftabbing his nephew, who was his

next heir, when he himfelf was near dying, for having ravifhed a maid of that

country. In both histories the painter has fhewn great abilities, and good ex

preffion ; and in the countenance of the Prince of Brabant, there is fomewhat

strikingly terrible, a mixture of grief and revenge, combined in the face of a

dying perfon.

Gerard WIGMANA.

Painted Hiftory.

Died 1 741, aged 68.

He was born atWorckum inFrifeland, in 1673, and as foon as he was quali

fied to travel, went to Italy ; where he ftudied the paintings of Titian, Raphael,
and Julio Romano. Thofe he made ufe of as his models, and for fome time

copied and defigned the works of thofe celebrated artifts, with great attention,

and uncommon labour; fo that when he returned to Holland, he was enabled

to compote his own fubjeas, which he ufually took from fome paffages of the

Roman, Grecian, or fabulous historians; and he was fo exceedingly diligent at

his work, that though his piaures are finifhed extremely high, yet by his un

wearied perfeverance, he finifhed a great number of them.

He was not more remarkable for the delicacy of his pencil, than for his abun

dant vanity ; he teemed fo fond of lavifhing exorbitant praiies on his own pro
duaions, that he neither afforded an opportunity to others to commend them,
nor left them even an inclination to it ; but, by his vain compliments to him

felf, difcredited his work, and difgufted his beft friends, as well as the ableft

judges who viewed them. As an inftance of his pride and prefumption, it is

afferted, that he demanded near three hundred pounds for one piaure, of which
the fubjea was the death of Alexander. It had indeed great merit in feveral

parts, but it was not correa in the drawing or defign, and had many imperfeaions
in regard to the difpofition and expreffion ; but the price demanded appearino-

too exorbitant for any judicious perion to become a purchafer, it was never fold
till after his death. He alfo painted the parting of Fleaor and Andromache,
and many other historical fubjeas ; but the rates he expeaed prevented their

being ibid, though his works were extremely coveted.

The disappointments which he perpetually met with, fo effeaually mortified

him, that he was at laft induced to vifit London, in hope of greater fuccefs • but
he found that the Englifh nation, though always ready to encourao-e the ao-

pearance of merit, was equally apt to be dffgufted by conceit and vanity, he
therefore met with no other reception in England, than he had before expe
rienced in his own country. Flowever, he certainly had very fino-ular merit in
Some parts ofhis profeffion, and deferved a much better lot ; but he fell a facri-

fice, to his having too exalted an opinion of his own abilities.

His pictures are for the molt part tolerably well compofed, and his colouring
in which confifted his chiefeft excellence, is remarkably brilliant, and tranfparent
and is moft highly finifhed, with alight, neat, and delicate pencil. But his ex
preffion is very indifferent ; his figures are not elegantly grouped ; the hiftorical
'Ju-ua-fters are never marked with Sufficient predion; and his drawino- js ;"ie.

ip-kruly foconea. And yet the clcarnefe and fweetnefs of his colouring, pleal-

4 inciv
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mgly attraas the eye, and may fometimes miflead the judgement. He imagined
himfelfequal to Raphael, at leaft in his colouring, and affeaed to be called, the
Raphael of Friteland.

Adam WILLAERTS.

Painted Storms, Calms, and Sea-Ports.

Died 1640, aged 63.

He was born at Antwerp, in 1577, and was verymuch efteemed for having a

good knowledge ofperfpeaive, a free, light pencil, and an agreeable manner of

colouring, except that fometimes it was a little too grey.

His ufual fubjeas were tea-pieces, views of ports, havens, and fhores, with
fifh-markets, proceffions, or veffels lading or unlading ; and in all his compo
fitions there are a great number of fmall figures, which he generally fketched
after nature, and gave them draperies fuitable to the mode, and to their occu

pations. Sometimes he reprefented the burning of houfes, fhips, and villao-es,
in which fubjeas he was allowed to have abundance of merit ; but at prefent his

works are not as much efteemed as they have been formerly. Becaufe, althouo-h
there is a competent lhare ofclearnefs and tranfparence, in many of his piaures,
there is alfo fomewhat dry and fliff in his manner ; his figures want grace and

elegance ; and though his fcenes and veffels, as well as his figures, were copied
from nature, his choice was frequently not commendable. He had a fon,

Abraham WILLAERTS,

Who was born at Utrecht, in 161 3 ; and whofucceffivelywas the difciple of his

father, of John Bylert, and alfo of Vouet ; and he continued for feveral years in

the fervice of Prince Maurice.

WILLEBORTS. Vid. Boschaert.

John WILDENS.

Painted Landfcapes, and Figures.

Died 1644, aged 60.

He was born at Antwerp, in 1584, but the mafter by whom he was inftruaed

is not mentioned. He ftudied every objea after nature, and became an excel

lent painter of landfcape. His fkies, trees, grounds, and waters, are all true

imitations ofwhat he had obferved in his walks through the country ; and every

thing he painted was lightly and freely executed.

Wildens was very much efteemed by the publick, when Rubens, obferving
his merit, attached him to himfelf; and the approbation of fo admirable an

artift, is more than a thoufand encomiums of other lefs able judges in favour of

Wildens. Rubens employed him, as well as Van Uden, to paint the back

grounds of his grand compofitions, where landfcapewas neceffary ; and he com

mended him extremely, for adapting his tone of colour to the reft of the de-

fio-n, and to the neighbouring tints, with fuch accuracy and judgement, tint the

work of Wildens and Rubens harmonized as happily, as if their combined la

bours had only been executed by one pencil.
Tttt 2 He
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He had a good genius, and his choice of nature was exceedingly agreeable ;

his execution was very ready, and in that refpea-hewas fuperior to Van Uden ;

he had fomewhat pleafing and natural in his colouring, and he defigned and

painted the figures in his landfcapes in a good ftyle. Two of the moft capital

paintings of Wildens, are in the chapel of S.. Jofeph at Antwerp ; the fubjea of

one is the Flight into Egypt, and of the other, the Repote ofthe Virgin, with an-

gelick beings miniftring to her. The landscape in thofe piaures, appears fupe

rior to any of the works of Wildens ; and the figures were painted by Lang

Jan, but they have all the beauty, delicacy, and grace of Vandyck.

Michael WIELEM'ANS.

Painted Hiftory.

Died 1697, aged

67'.'

He was born at Lubeck, in 1630, but travelled to Holland to obtain a proper

inftruaor in the art of painting, and for fome time ftudied under Backer; yet

afterwards he was the difciple of Rembrant. Under the direaion of that great

mafter, he, applied himfelf induftrioufly ; and having by his own praaiee, as alfo

by the precepts and example of Rembrant, improved himfelf considerably, he

returned to his native city, and gradually became veryeminent.

One of his moft celebrated piaures, is Vulcan forging the Arms of Mars,
which he painted for the Eteaor of Brandenburg at Breflau ; but there are few

of the churches, or palaces of the nobility in Germany, which are not adorned .

with fome of the paintings ofWillernans.

Joseph Van WINGHEN,. called the Old..

Painted Hiftory.

Died 1603, aged 61,

He was born at Bruffels, in 1542, and went while he was yet very young to

Rome, to puriiie his ftudies ; and having fpent four years, in defigning the

greateft curiofities of that city, and received a proportionable degree of im

provement, he returned to his native city ; where his remarkable talents pro

cured him the favour of the Prince of Parma, who took him into his fervice,
and appointed him his principal painter.

Among the beft piaures of this mafter a Laft Supper is mentioned, of
which'

Van Mander writes in high terms ; and there is in the cabinet of the Emperor, a
fine defign by Van Winghen, reprefenting Apelles falling in love with Cam-

pafpe, while he painted her piaure. But, the work which contributed moft
to--

the advancement of his reputation, was a noble allegorical compofition, in which
appeared a fkilful union of invention and art.

Jeremiah Van WINGHEN, called the Young..

Painted Flowers, and Portraits.

Died 1648, aged 70.

He was the fon and difciple of Jofeph Van Winghen, born at Bruffels in 157S,
who fhewed an early genius to painting, and through the careful inftruaion of

his
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His father, being fuffieiently qualified to receive improvement by travelling, he
vifited Rome and other parts of Italy, and obtained extraordinary applaute,
through every city where his works were exhibited.

Although he principally ftudied hiftorical compofition while he refided in
Italy, yet-when he returned from that country to Frankfort, where he fettled,*
he gave himfelf up entirely to the painting of portraits, inwhich he was truly ex
cellent ; as he not only finifhed his piaures with great care, but gave them a

ftriking refemblance, and the look of life.

Giles d e WI NTER;

Painted Converfations.

He was born at Leuwarden, in 1650, and was one of the beft difciples cf

Brackenburg,. His fubjeas were the fame with thofe of his mafter, the
amufe-'

ments and recreations of peafants, their feafts and dancings, which he
reprefented'

iu a lively, and an agreeable manner.

He was remarkable for the clearnefs ofhis colouring, and his defign was
very1

correa. His imagination was fo ftrong, that he never gave himielf the trouble
to fketch his defigns after nature, but compofed them at once on the canvas,

and1

finished them from his own ideas with full as much truth, as if every objea had

been placed before his view. He lived in the ftriaeft intimacy with the old and

young Griffier, and fpent feveral years of his life entirely with the latter, by1

whom the compofitions of DeWinter were exceedingly admired.
-

Wkliam WISSI-N-G.

Painted Portrait.

Died 1687, aged 31.

Fie was born at the Hague, in 1656, and learned the art of painting from
Wild

nam Dodoens, orDoudyns, a painter of hiftory, with whom he ftudied hiftorical

defign, as well as portrait ; but his genius direaed him to the latter. When he had

fpent Some years under that mafter, he vifited England, and improved himfei-f-

conliderablyby working along with Sir Peter Lely. He imitated the ftyle -and

colouring of that mafter with fo much fuccefs, that he foon rote into reputation ;

and by painting feveral portraits ofthe Duke of Monmouth, he obtained the

favour of King Charles II, and was employed by the whole court.

He had the honour to be competitor with Sir Godfrey Kneller, though the-

fuperiority was allowed to the latter, on account of that dignity, and air, which

Kneller generally gave to his portraits ; however, the real merit ofWifiing as an

artift, as alfo the politenefs of his manners, Secured to him the efteem of the

Great, and provided him employment as long as he lived.
Houbraken fays, that Wifiing was principal painter to James II, and fent by

chat Monarch to the Hague, to paint the portraits of William and Mary, at that

time Prince and Princefs of
-Orange,

by-
which performances Wifiing gained ex

traordinary reputation.

Matthew
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Matthew or Matthias WITHOOS.

Painted Landfcape, Fruit, Flowers, and InfeCls.

Died 1703, aged 76.

He was born at Amersfort, in 1627, and was the difciple of Jacques Van

Campen, with whom he continued for fix years, and diftinguifhed himfelf above

moft of his cotemporaries, in thofe particular fubjeas which he painted. When

he quitted Van Campen, he wanted no farther improvement, than what he was

capable ofobtaining by a careful obfervation ofnature ; and therefore he applied

himfelf to that ftudy, with an equal degree of curiofity, and industry ; and to

furnifh himfelf with a greater variety of objeas, he travelled along with Otho

Maffasus to Rome, where he ftudied for two years.

Plis genera] fubjeas were fruits, flowers, infeas, landfcapes, ftill life, and rep
tiles, particularly ferpents and venomous creatures, which he painted with a

very-

uncommon degree of fpirit. He finifhed all his fubjeas of the latter kind ex

quisitely, with great force, nature, and relief. He was much careffed by Car
dinal de Medici, and was principally employed in his fervice, during his conti

nuance at Rome.

He received great prices for his piaures, which, at that time, they were

thought juftly to merit ; and he for the moft part introduced thistles, and other

plants, with fnakes, adders, or vipers among them, which he always painted after

nature, with an extraordinary neatnefs of pencil. His piaures, even in his life

time, fold for five or fix hundred florins a piece ; and yet, the high finifhing of
them, and their lively imitation of nature, conftitute their principal merit.

John WITHOOS.

Painted Landfcape.

Died 1685, aged 37.

He was the eldeft fon ofMatthias, born at Amersfort, in 1648, and inftruaed

by his father in the art of painting ; but he completed his ftudies at Rome,.

where he continued for feveral years. Generally he painted landfcapes in water-

colours ; and as he fketched moft of the beautiful views in the environs of

Rome, having always accuftomed himfelf to ftudy after nature, he brought with
him, when he returned from Italy, a great number of drawings of the moft

pleafing fcenes which occurred to him, as materials for his landfcapes, which he

finifhed highly ; and they received univerfal approbation, as his colouring ap
peared extremely natural, and his piaures had an unufual force. Fie was re

tained in the court of the Duke of Saxe-Lauwenburg, and died there.

Peter WITHOOS.

Painted Flowers, and InfeCls.

Died 1 69 3 .

Pie was the fecond fon ofMatthias Withoos, born at Amersfort, and directed
in his ftudies by his father. His fubjeas were infeas, flowers, plants and rep
tiles, which he painted in water-colours, in a moft neat and delicate manner, after

nature, and his piaures were highly applauded. Perfons of tafte and curiofity
in
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in Holland, purchafe the works of this mafter at very high prices, and preferve

them carefully in port-folios. There was alfo another fon ofMatthias, named

Francis WITHOOS,

Who painted in the fame ftyle and manner as his brothers ; but, he was in no

degree comparable to either. He was engaged by a Dutch commander, to un

dertake a voyage to Batavia in the Eaft-Indies, to paint the plants and infeas pe
culiar to that climate, and country -, but when he returned to Holland, his latter
performances were thought to be far inferior to thofe of his earlier time. He

died in the year 1 705.

Jacqjies de WITT. Vid. Detitt.

Emanuel de WITT.

Painted Architecture, Portrait, and Hiftory.

Died 1692, aged 85.

He was born at Alcmaer, in 1607, and was the difciple of Evert Van Aelft

Willemfzon. He painted portraits with very great fuccefs, and fometimes com
pofed hiftorical fubjeas ; but his principal excellence confifted in perfpeaive ar

chiteaure. Thofe fubjeas by which he gained the greateft credit, were the

views ofthe infides of churches, and magnificent buildings; for, in thofe he

was accounted equal to the beft of his cotemporaries, not only in the exaanefs

with which he defigned every part of his fubjea, but in the happy choice of his

lights, and his judicious manner of introducing and difpofing them, fo as to pro
duce an excellent effea.

His figures are well defigned, well coloured, and touched with fpirit ; and as

he fpent the greateft part of his life at Amfterdam, moft of his fubjeas were the

churches in that city, in which he defcribed the organs, monuments, pulpits,

and feats crowded with the audience ; and his ftyle of compofition is fo peculiar,

that the piaures of his painting are eafily known. In fome of them, he repre

fents the minister performing divine fervice ; and in others, the congregation

affembling to attend the publick worfhip ; in which he ulually diflinguifhes the

different orders ofthe people by their dreffes.
The piaure which was the moft celebrated work ofDeWit, was destroyed by

himfelf in a hidden fit of indignation. It was a view of the choir in the new

church at Amfterdam, where the monument of the famous Dutch admiral De

Ruyter is ereaed. The piaure was befpoke by the Admiral's fon, who agreed

to pay a large fum of money for it; but, young De Ruyter dying, before the

painting was finifhed, the gentleman who married De P. uyter's daughter, in

tended to purchafe it. But he having very little judgement in painting, and

having offered De Witt a fum far below the original flipulation ; that painter

was fo highly enraged at the contemptuous offer, that he cut the piaure in

pieces, although at that time he had not one fbilling in his purfe.
He was naturally of a rough, ill bred, and moroie difpofition, and too apt to

depreciate the works of other artifts ; which procured him univerfal hatred and

contempt, and occafioned his being reduced to extreme poverty. From very
itroija-
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ftrong appearances, it was believed that he put an end to his own life through

delpair, by endeavouring to hang himfelf on Haerlem-fluice ; for his body was

found there in the water, with a cord fattened round his neck.

Henrietta WOLTERS.

Painted Portraits in Miniature.

Died 1 74 1, aged 49.

This paintrefs was born at Amfterdam, in 1692, and at firft was inftruaed by
her father Theodore Van Pee ; but afterwards fhe was direaed in her ftudy and

praaice, by the beft artifts in that city -, for, as they obferved the aptnefs of

her genius, they took pleafure in forming her hand, and improving her tafte of

defign. But, when fhe had at laft copied fome ofthe works of Christopher le

Blond, the was defirous to have him for an inftruaor, which with great diffi

culty the obtained ; his compliance being more owing to the extraordinary ta

lents which he difeerned in Henrietta, than to any profpea of advantage to

himfelf.

In the manner of le Blond the painted portraits in fmall ; and particularly
copied a portrait, and a S. Sebaftian, after Vandyck, which exceedingly ad

vanced her reputation, as her copies refembled the originals to a degree that

feemed aftonifhing ; for, there appeared the fame eorreanefs of outline, the

fame tone of colouring, and (allowing for the difference ofpenciling in large and

fmall works) the fame freedom of touch in every part.

After fuch a publick proof of her fkill, fhe undertook to paint portraits from
the life, and fhe gradually rote into fo great reputation, that Peter the Great,
Czar of Mufcovy, was very defirous to engage her in his fervice at Peterfbourg,
and offered her a very large penfion ; but, he could not by any inducements
allure her to leave her own country, where fhe Saw herfelf fo generally careffed.

However, the Czar fat to her for his piaure ; but he had not patience to have

it finished, as fhe ufually required twenty fittings for every portrait, and allowed

two hours for each fitting. She was alio honoured with a vifit from the
Kino-

of Pruilia, who folicited her to re fide at his court; but, his generous propofal
was politely rejeaed, and fhe Spent the remainder of her life in her own country,
refpeaed by perfons of the higheft diftinaion, and efteemed by all the lovers
of the art.

Her works in miniature are moft exquifitely finifhed -, her deficm is correa;
and her paintings have all the force of thofe which are finished in oil.

Francis WOUTER S, or Wauter.

Painted Landfcape, and Hiftorv.

Died 1659, aZe^ 45-

Fie was born at Lier, in 16 14, and learned the art of painting in the cele

brated fchool of Rubens, where he ftudied principally to paint landfcape; but
he alfo painted hiftorical fubjecls in large, and in fmall, with o-reat credit.

The i'ubjecls of his landscapes were ufually wood-land fcenes, with vifta's,
through which the eye was agreeably deluded to an immenle diftance ; and he

frequently introduced fome fabulous hiftories, as of Pan and Syrinx, Venus and

Adonis,
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Adonis, or Venus attended by Cupids ; his figures being generally naked, and

very delicately penciled. His manner of colouring is agreeable ; his nymphs

and fatyrs are well defigned ; and the hiftoflcal piaures which he painted in

fmall, fhew a competent degree of tafte and fpirit; but, his paintings in a larger
fize are not fo commendable ; as in thofe the colouring is heavy, and too much

of a yellowifh tint.

The Emperor Ferdinand II. advanced him to the honour of being his princi

pal painter, and permitted him afterwards to accompany the Imperial Ambaf

fador to London, in 1637, where his works procured him efteem ; and on the

death of the Emperor, he was appointed painter to Charles II, at that time

Prince ofWales. But, although he poffeffed a confiderable income by his pen
sion, and the fate of his piaures, yet in a few years he quitted England, and re

tired to Antwerp, where he continued to follow his profeffion, and had the

honour to be appointed Direaor of the Academy.

Philip WOUWERMANS.

Painted Landfcape, and Cattle.

Died 1668, aged 48.

He was born at Haerlem, in 1620, the fon of Paul Wouwermans, an hiftory
painter of very mean talents ; but Philip was placed as a difciple with John

Wynants, and arrived at fuch a degree of perfeaion, as to be efteemed fuperior

to all his cotemporaries. By the inftruaions and excellent example of his

mafter, the proficiency of Wouwermans was very remarkable ; but, to the

knowledge of colouring, and penciling, which he acquired in the fchool ofWy
nants, he added the ftudy of nature, in which he employed himfelfwith a cu

rious and critical attention ; fo as to render himfelf fuperior to his mafter, in the

choice of his fcenes, in the excellence of his figures, and in the truth of his imi

tations of nature in every objea.

The fubjeas which he feemed moft particularly fond of painting, were hunt

ings, hawkings, encampments of armies, farriers fhops, and all kinds of fcenes

that afforded him a proper and natural opportunity of introducing horfes ; as he

painted thofe animals to the greateft perfeaion. And when we consider the

works of this inimitable artift, we find ourfelves at a lofs to determine, what

part is moft worthy of our applaute and admiration ; whether the fweetnefs of

the colouring ; the eorreanefs of his defign, his cattle, or his figures ; the

charming variety of attitudes in his horfes ; the free, and yet delicate touching.?

of his trees ; the beautiful choice of his feenery ; the judicious ufe he makes of

the chiaro-fcuro, or the fpirit that animates the whole.

His genius and invention were fo ftrong and lively, that none of his piaures

have the fame grounds, or the fame diftances ; for, he varied them perpetually

with inexpreflible fkill; fo fome, reprefenting fimple, unimbelliflied nature,

and in others, fcenes enriched with architeaure, fountains, or edifices of a pic-

turefque conftruaion. His figures are always finely drawn, with fuch exprel-

fions and attitudes as are fuitable to the fubjea ; and the attitudes he chofe,

were fuch as appeared unconstrained, natural, and moft agreeable. He had an

amazino-

command of his pencil, fo that inftantly and effeaually he expreffed

every
idea conceived in his mind ; and gave to his piaures an aftonifhing force, by

U u u u broad
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broad maffes of light and fliadow, by contrasting his lights and fhadows with

peculiar judgement, and giving an uncommon degree of transparence to the

colouring of the whole. The pencil ofWouwermans was mellow, and his touch

free, though his piaures were finifhed moft delicately ; his diftances recede with

true perfpeaive beauty, and his fkies, air, trees, and plants, are all exaa and

lovely imitations of nature.

It is obferved by the Dutch writers on this fubjea, that in his latter time, his

piaures had rather too much of the greyifh, and blue tint ; but, in his beft rime,
he was not inferior either in eorreanefs, colouring, or force, to any of the artifts

of Italy. Yet, notwithstanding
his uncommon merit, he had not the good

fortune, during his life, to meet with encouragement equal to his defert ; for,
with all his affiduity, though he was extremely industrious, he found it difficult

to maintain himfelf, and his family. He feemed to be a stranger to the artifices

of the piaure-merchants, who therefore impofed on him under the difguife of

zeal for his intereft ; and while they artfully enriched themfelves by his works,

they contrived to keep him depreffed, and very narrow in his circumstances.

But, after the death of Wouwermans, the value of his piaures incseafed to an

incredible degree ; as they were not only univerfally coveted through every
part of Europe, but the Dauphin of France, and the Eteaor of Bavaria, bought

up every piaure ofWouwermans that could be procured, and they purchafed

them at very large prices.

That unhappinefs of not being diftinguifhed in proportion to his merit, (which

has been the fevere lot of many perfons of the beft abilities in all profeffions)
affeaed him fo strongly, that a few hours before he died, he ordered a box,.
filled with his ftudies and defigns, to be burned ; faying,

" I have been fo badly
"
rewarded for all my labours, that I would prevent my fon from

beino-
allured

"

by thofe defigns, to embrace fo miferable, and fo uncertain a profeffion as
mine."

However, different authors aforibe the burning of his defio-ns to different
motives. Some fay, it proceeded from his diflike to his brother Peter, being
unwilling that he fhould reap the produa of his labours ; others alkdo-e that

he intended to compel his ton (if he fhould follow the profeffion) to feek out
the knowledge of nature from his own industry, and not indolently depend on

copying thofe defigns; and other writers affign a lefs honourable motive, which
feems to be unworthy ofthe genius of Wouwermans, and equally unworthy of
being perpetuated.
Houbraken obferves, that the works ofWouwermans and Bamboccio were

continually placed in competition, by the ableft judges of the art; and the

latter having painted a piaure which was exceedingly admired, John de Witt
prevailed on Wouwermans to paint the fame fubjea, which he executed in his
ufual elegant ftyle. Thofe piaures being afterwards exhibited together to the

publick, while both artifts were prefent, De Witt faid, (with a loud voice)
" All our connoiffeurs feem to prefer the works of thofe painters who have
" ftudied at Rome ! and obferve only, how far the work of Wouwermans who
"
never faw Rome, furpaffes the work of him who refided there for feveral

"
years !

"

That obfervation, which was received with general applaufe, was

thought to have had too violent an effea on the fpirits of Bamboccio, and by
many it was imagined, that it contributed to his untimely death.

Pet ER
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Peter WOUWERMANS.

Painted Landfcapes, and Huntings.

He was brother to Philip, born at Haerlem, and at firft was inftruaed by his
father, but was afterwards the difciple of Roland Roghman. He ftudied and

imitated the ftyle of compofition, and the colouring, of his brother with great
fuccefs ; and was confeffedly a good painter, although in no degree comparable
with Philip.

His fubjeas in general refembled thofe of his brother, farriers fhops, or

figures on horfeback going abroad to hunt, or to hawk, and particularly female

figures ; alfo different rural recreations, in which, like Philip, he was fond of

introducing horfes, which he defigned well. He had a neat pencil, and agree

able colouring, and imitated themanner ofPhilip fo happily, in his tafte ofdefign,
in his figures, and animals, that fome of his paintings have been mistaken for

the work of his brother, by feveral who, in their own opinion, were competent

judges. But, by thofe of true tafte and judicious difcernment, the work of
Peter is eafily diftinguifhed from that of Philip, by its not being fo clear, fo

transparent, fo fweetly and freely touched, nor fo well defigned ; nor are his

figures drawnwith fuch eorreanefs and expreffion ; and, in fhort, in many other

refpeas, he muft appear to an able connoiffeur, far inferior to his incomparable

brother.

John WOUWERMANS.

Painted Landfcape.

Died 1666.

He was the youngeft brother of Philip, born at Haerlem ; whofe landfcapes

were painted in a very pleafing ftyle, with an agreeable tone of colouring, and

an excellent touch ; but as he died young, he left no great number of paintings

to eftablilh a reputation.

Houbraken mentions his having feen a piaure of this matter's hand, in the

poffeffion of L. Vander Vinne. It was a landfcape, reprefenting a rocky
mountainous country ; the fore-ground was dark, with rough bufhes and trees;

but the diftant profpea, which conveyed the eye through a low valley, appeared

clear, and produced a good effea. The fore-ground was freely touched, with
a great deal of fpirit ; it was well broken, and naturally coloured, refembling
the colouring ofPhilip in his early time, before he ufed that variety of tints,

which are to be obferved in all his beft works.

Mathys, or Matthias WULFRAAT.

Painted Hiftory, Converfations, and Portraits.

Died 1727, aged 79.

He was born at Arnheim, in 1648, and became the difciple of Diepraam ;

for, that mafter having obferved the efforts of Wulfraat's genius, even before

he had any regular inftruaions, gave him fome fmall affiftance in the knowledge

of drawing ; and when his parents found, that he would not ftrioufly apply

himfelf to any other profeffion
but painting, they placed him entirely under the

care and direaion of Diepraam.

U u u u 2 With
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With that mafter he made a great proficiency ; but he completed himfelf by
a diligent ftudy after nature, and gained a confiderable reputation. He painted

hiftorical fubjeas with fuccefs ; but his principal merit was teen in his conver

fations, in which he introduced charaaers of diftinaion, and always perfons

above the common rank. He alfo painted portraits in fmall, for which he had

a conftant demand, and his performances are very much efteemed through

Germanv and trie Low Countries..

Thomas W Y C K E, called the Old.

Painted Sea-ports, and the Shops of Chymifts.

Died 1686, aged 70.

He was born at Haerlem, in 161 6, and became one ofthe beft painters of

his time. Pie fpent feveral years in Italy, and fketched many of the havens and

tea-ports on the borders of the Mediterranean, particular thole from Leghorn to

Naples, and reprefented them with abundance of truth and nature. He alfo

adorned his views with figures that were extremely well defigned, habited in the

dreffes of different nations ; but he rarely omitted the red habit of a Turk, and

the white turban.

The ufual fubjeas ofWycke were fea-ports, with veffels variously conftruaed,
and a great number of figures cf a fmall fize ; Italian markets, fairs, and

mountebanks ; and he fhewed extraordinary merit in his piaures of chymifts

in their laboratories, in which he was fo exaa, as to reprefent all their utenfils

and furnaces. He ftudied to imitate the ftyle and manner of Bamboccio ; and

his paintings were fo highly efteemed, that even in his life time, he fold them for

great prices, many being purchafed for forty, fifty, and fixty guineas.
Wycke diftinguifhed himfelf by the freedom and delicacy of his penciling,

as well as by a judicious manner of grouping his figures ; his colouring is

natural and very tranfparent ; and by a proper diftribution of his mattes of

light and Shadow, his diftances fhew a charming perfpeaive truth, and the eye

is agreeably deluded to a very remote point of view. In all his compofitions

may be observed a fine understanding of the chiaro-fcuro ; abundance of
exaa-

nel's, in every feene and every objea he defcribes ; and great harmony in the

whole.

John WYCKE, called the Young.

Painted Battles, and Huntings.

Died 1702.

lie was the fon and difciple of Thomas Wycke, born at- Haerlem, but he
fpent the greateft part of his life in England ; and under the direaion of his.

father, John proved an excellent painter of battles, and hunting of the deer,
and other animals. He teemed to make Wouwermans his model, and in bis
fmall piaures the horfes, figures, and landfcape were touched with a great deal
of fire, and Spirit ; and the colouring of his landfcape is warm, and chearful.

He frequently painted battles, fieges, and huntings in a large fize ; but as well
1 in refpctet ofpenciling, as colouring,, they were much inferior to thofe which he

pain.ed in fmalb

He



W Y N [ 7o3 ] W Y T

He refided for many years in London, and the
neighbouring villages, where

he never was without employment ; and the moft remarkable works of this

mafter, are, the reprefentation of the battle of the Boyne, between William III.
and James II ; the fiege of Namur ; and the celebrated piaure of Duke

Schomberg on horfeback ; Kneller having painted the portrait of that general,
but the horfe, and the battle in the back ground, were painted by JohnWycke,

John WYNANTS.

Painted Landfcape.

Died 1670, aged 70.

He was born at Haerlem, in 1 600, and was a painter of very great merit ;

but, what contributed moft to his honour, was his having been the mafter of

Philip Wouwermans.

The works of Wynants are defervedly in great efteem, for the lightnefs and

freedom of his touch, for the clearnefs of his Ikies, and for the tranfparence of

his colouring. His choice of nature in his fituations is extremely agreeable,

having fomewhat peculiar in the breaking of his grounds, and the whole has a

very pleafing appearance. The figures in his landfcapes were not painted by
himfelf, but

_

by Oftade, Wouwermans, Linglebach, Van Tulden, and others,
which now give an additional value to the pictures of Wynants.

The works of this mafter are not common, as he mifapplied a great portion

of his time in parties ofpleafure, and diffipation ; but they are eagerly purchafed,
whenever they are offered to fate, and bring large prices.

Matthew WYTMAN.

Painted Converfations, and Landfcapes, Fruit and Flowers,

Died 1689, aged 39.

He was born at Gorcum, in 1650, and at firft was a difciple of Henry
Verfehuring ; but afterwards completed his ftudies in the fchool of John

Bylaert. His fubjeas were landfcapes, and converfations ; the former, he

defigned in a very pleafing ftyle ; and the latter, he compofed and finifhed in

the manner of Netfcher ; though he differs from that mafter, by introducing
very elegant landfcapes in his back-grounds, which he finifhed highly, and with

a tone of colour that appeared exceedingly natural..

In the latter part of his life, he employed : himfelf principally, in painting

fruit, and flowers ; in which fubjeas he feemed rather fuperior, to what he had

painted in any other ftyle ; and made it probable, that if he had not died, fo

young, he would have equalled the beft artifts of his time.

z.
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Martin ZAAGMOOLEN.

Painted Hiftory.

This mafter, though efteemed by feveral of his own countrymen, cannot be

juftly mentioned with much honour, either to himfelf or to the place of his

nativity. He had indeed a bold manner of colouring, and a free pencil, but

his drawing and defign were extremely incorreeft, and his expreffion even worte

than indifferent ; yet he thought to compenfate for thofe capital defeas, by
ftrong oppofitions of light and fhadow, although he made ufe of thofe oppofi-

tions with remarkable inaccuracy.

Houbraken mentions aLaft Judgement, painted by Zaagmoolen, in which

the painter had introduced an abundance of figures, of all ages ; but he obferves,

that all of them were coloured fo exceedingly pale, that they had in reality the

appearance of fpirits.

Matteo ZACCOLINO.

Painted Hiftory, and PerfpeClive.

Died 1 630, aged 40.

He was born at Venice, in 1590, and became a very confiderable artift in

hiftorical compofitions ; but his chief excellence appeared in thoie paintines,

where he introduced perfpeaive ; for, he executed thofe with the utmoft pre

cision, and therefore was conftantly attentive, to have fomewhat of that kind in

every one of his defigns, to manifeft his uncommon power in that particular

part ofpainting.

ZACHTLEVEN. Vid. Sachtleven.

Z A M P I E R I. Vid. Domenichino.

Filippo ZANIMBERTI.

Painted Hiftory.

Died 1636, aged 5 1 .

He was born at Brefcia, in 1585, and was a difciple of Santo Peranda ;
under whofe direaion he continued for ten years, till by the precepts of fo ac-

complifhed a mafter, he proved very eminent in his profeffion. His o-enius

was very fertile, and his imagination lively ; fo that he compofed his fubjeas
with eafe and readinefs, and generally filled his defigns with a oreat number of

Small figures, which he touched delicately, and gave them a graceful air, with
an abundance ofnature.

Z E G R E S. Vid. Segers.

Ba
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Battista ZELOTTI, called Cavaliere.

Painted Hiftory.

Died 1592, aged 60.

Fie was born at Verona, in 1532, and at firft was the difciple of Antonio
Badile ; but afterwards he ftudied under Titian, though he principally adhered

to the manner of his mafter Badile. He was fingularly excellent in defign, had
great readinefs of invention, and freedom of hand, and his tone of colouring
was truly beautiful. His merit in every branch ofhis profeffion,was univerfally

allowed, it recommended him to the favour of the moft eminent perfons of his

time, and procured him the honour ofknighthood.

He affociated in feveral works with Paolo Veronefe; and had the diftinaion

of being his competitor at Venice, where he was one of the fix painters appoint

ed by Titian, to contend for a prize of a rich gold chain. The prize indeed

was defervedly given to Paolo, but Zelotti's compofition was extremely admired,

and he obtained credit by the competition. Some charming paintings by this

matter, are in the grand hall ofthe Council ofTen at Venice, which are
incon-

teftable proofs of the excellence of his colouring ; of the grandeur of his tafte of

defign ; and above all ofthe finenefs of his imagination ; as moft of the fubjeas

of thofe paintings are allegorical, and allude to the dignity and importance of the

Council of Ten.

Z O O N. Vid. Son.

Marco ZOPPO.

Painted Hiftory, and Portrait.

Died 1517, aged 66.

He was born at Bologna, in 1451, and was the difciple ofAndreaMantegna.

He imitated the ftyle of his mafter with great fuccefs, and excelled in portrait,.

as well as in hiftory. Moft of the works which he finifhed are in his native

city, where they are much efteemed.

ZORGH. Vid. Sorgk,

ZOUST. Vid. S o e s t.

ZOUTERMANS. Vid. Subtermans.

Taddeo ZUCCHERO.

Painted Hiftory, and Portraits.

Died 1566, aged 37.

He was born at San Agnolo in Vado, in the Duchy ofUrbino, in 1529, and

received his earlieft inftruaion from his father Ottaviano Zucchero,who was but

an indifferent painter ; but as Taddeo advanced in years, and in fome degree

of knowledo-e, his natural genius enabled him foon to perceive, that he could

profit but little under fuch a direaor ; and therefore, when he arrived at the age

of fourteen, he went to Rome, hoping to improve himfelf in that city.

As at that time he was very young, and totally unknown in Rome, he found

himfelf in a molt uncomfortable, or rather msferabte fituation for many months ;

2 frequently
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frequently deftitute of the common neceffaries of life, and being reduced to the

wretched neceffity of fleeping in the porticoes of fome of the palaces ; though

even then, he had fufficient fortitude ofmind to preferve him from defpondency.

He was compelled to fupport himfelf, by grinding colours for the fhops at very

fmall wages, whenever he could procure work of that kind ; and his difengaged

hours he fpent induftrioufly, in defigning after the antiques, or in ftudying the
works of Raphael ; rill at laft he appropriated one half of the week to labour

for his
fupport,'

and the remainder to the cultivation of his talents. However,
after practlfing under Pietro Calavrete, and receiving profitable inftruaions

from Daniello of Parma, (who had for fome years refided with Correggio, and

alfo painted in conjunaion with Parmigiano) he improved fo confiderabiy, as

to be qualified to appear in his profeffion with credit.

He foon diftinguifhed himfelf in Rome, Urbino, Verona, and other cities of

Italy, by many noble compofitions in frefco as well as in oil, which are particu

larly defcribed by Vafari ; and he equally excelled in portrait, and in hiftory.

The Popes, Julius III. and Paul IV. employed him in the Vatican ; and the

Cardinal Farnete patronized him fo far, as to entrust him with the intire deco

ration of his palace of Caprarola, and allowed him a confiderable penfion.

His ftyle of compofition was grand, and he fhewed great elevation in his ideas ;

his dilpofition was judicious, and his pencil mellow and free ; and by being
competently fkilled in anatomy, he defigned naked figures fuffieiently correa,

and was particularly excellent in the heads, the hair, and the extremities ; but

ftill he was accounted a mannerist, and not equal to his brother and difciple

Federigo Zucchero. His real merit confifted in the genteel manner of his

defign, and the elegance of his difpofition ; but his colouring was not admired,
becaufe it rather refembled the colour of a marble ftatue, than the warmth of

nature, and life.

Federigo ZUCCHERO, Cavaliere.

Painted Hiftory, and Portrait.

*
Died. 1609, aged 66.

He was the brother of Taddeo Zucchero, born at San Agnolo in Vado, in the

Dutchy of Urbino, in
-j-

1543, and derived his knowledge of drawing from his

father, being at that time extremely young ; but as he appeared to have extraor

dinary talents, his father conduaed him to Rome, in the year of the Jubilee

1550, and left him under the care of his brother Taddeo, who was then in great

reputation.

Taddeo took all poffible care of his education, and alio exerted himfelf to

inftrua and improve Federigo in defign, and obferved with pleafure that his

genius readily enabled him to make a happy ufe of every precept ; fo that in a

tew years, he was qualified to affilt his brother in feveral of his grand compofi-

* De Piles fays he died in j6oz, at the age of 66, by which computation he muft have been
bornin 1536, though others affirm, that he was born in 1 543-

f The author of the Chronological Tables fays, that Zucchero was born in 1550; but Vafari

positively allures us, that he was brought to Rome, and left under the care of his brother Taddeo,
in that very year, which was remarkable by being the year of the Jubilee. But indeed the Chro

nological Tables are extremely inaccurate.

5 tions,
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tions, and to exhibit to the publick fome of his own compofitions, which even

then fhewed the beginning of that excellence, at which he afterwards arrived.

White Taddeo was engaged at Caprarola by the Cardinal Farnefe, Federigo
was invited toVenice, and employed by the Patriarch Grimani, to finifh a chapel

which had been left imperfea by Battifta Franco ; and he executed feveral

other works in frefco a$ well as in oil, which procured him extraordinary ho

nour and applaufe ; but after the death of Taddeo, he was employed at Cap
rarola to perfea thofe works, which had been left unfinifhed by the unexpeaed

death of his brother.

He was likewife engaged at Florence in fome confiderable defigns, till Gregory
XIII. invited him to Rome, to work in the Vatican -, which afforded him a

noble opportunity to advance his reputation. But, having received fome indig
nity from the principal officers of the Pope, and on that account being deter

mined to discontinue his work, and retire from Rome ; he painted an allegorical

piaure of calumny, to expofe thofe officers, in which he introduced the por

traits of all thofe who had given him offence, and reprefented them with affes

ears. That piaure he caufed to be placed over the gate of S. Luke's church,

on the feftival of that Saint, in order to make it more publick ; and to avoid the

refentment of the Pope, he quitted his dominions, and vifited France, and

England.

In the latter of thofe kingdoms, which may juftly be called the paradife of

painters, he received all poffible marks of diftinaion and encouragement ; and

had the honour to paint the portrait ofQueen Elizabeth, and many of the nobi

lity, as well as the moft memorable peribns of that illuftrious age ; by which he

obtained the reputation of being the beft portrait painter of his time. He was

not indeed fo fuccefsful, in the defigns which he executed in Spain for Philip
II. for, although that monarch rewarded him in a princely manner, and loaded

him with pretents ; yet, as foon as Zucchero had left that kingdom, his whole

work was defaced by order of the king, and another artist was employed.

After an abience of feveral years from Rome, during which time he had

vifited moft parts of Italy, he returned to that city; and crcteled an academy

of painting at his own expence, of which he was declared prince, by the pope.

He was fuperior to his brother Taddeo, in many refpeas ; he poffeffed a very

extenfive genius, and an invention that was furprizingly ready and lively. Flis

colouring had
abundance of force, and his drawing is generally good ; but, like

his brother, he alfo is a mannerist, and they both wanted a more thorough ftudy
of nature, and more grace in the airs ofthe heads, to render them highly excel

lent. Yet, notwithftanding thofe defeas, the paintings of Federigo are exceed

ingly prized, and his portraits will for ever preferve to him the reputation of

beino-
a very eminent

mafter.

At Venice there is a piaure by Zucchero, painted in oil, reprefenting the

adoration of the Magi, which for the compofition and colouring deferves the

largest commendation ; and it excited the envy of all the Venetian astifts. He

worked, in concurrence with Paolo Veronefe, Tintoretto, Baffan, and Palma, in

the °rand council chamber at Venice ; and his performance afforded fo great

fatisfaaion to the Senate, that the Doge, as a publick teftimony of his merit,

conferred on him the honour of knighthood 4

Xxxx Lambert
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Lambert ZUSTRUS.

Painted Hiftory, and Landfcape.

Hewas a difciple of Titian, and imitated his manner, as well in refpea of.

defign, as of colouring.
A very capital piaure of this matter's hand, is in the cabinet of the king of

France. It is a landfcape, in which is introduced the hiftory ofChrift baptized
by S. John ; it is very highly efteemed, and may be accounted a fufficient evi
dence ofthe merit of Zuftrus.

A C A T A.



CATALOGUE

OF THE

DISCIPLES ofthe Most Eminent PAINTERS.

MASTERS.

P. Van Aelft

Ev. Van Aelft

Albano

Alberto Alberti

Albertinelli

Aleffandro Allori

Giov. Angelico

Antonello

Artois

John Aflelyn

Afhfield

Ottavio Amigoni

Baccio

Jac. Backer

Adr. Backer

Gilles Backereel

Lud. Backhuyfen

DISCIPLES.

Gilks Conixlo

C William Van Aelft

\ Emanuel deWitt

"J. Baptis Mola

Pietro FrancefcoMola

Andrea Sacchi

Carlo Cignani

Ferdinand Galli

Pietro Torri

Filippo Menzani

Pianori

Taruffi

Giov. Battifta Albano

Maria del Sole

I Cherubino Alberti:

{ Giovanni Alberti
{Francia Bigio

Giacomo Puntormo

Jnnocentio da Imola

Vifino

r Chriftofano Allori

J Ludovico Cardi

£ Lucretia Quiftella
rBenozzo Gazzoli

\ Gentile da Fabriano

}
ZanobioStrozzi

( Domenico di Michelino

Domenico Venetiano

Cornelius Houfeman

Frederick Moucherou

Henry Lutteiel
f Pompeio Ghiti

|Rufca

!Cecchino del Frate

Benedetto Ciamfanini

Gabriel Ruftici

Fra. Paolo Piftolefe

John Van Neck

Chrilto. Lubienetzki

C Abraham Genoels

I James Houfeman

< John Rietfchoof

I Mich. Madderfteg

MASTERS.

Baccici

Francis Badens

Anton. Badile

Mario Balaffi

Aleff. Baldovinttti

DISCIPLES.

Giov. Odazzi

John Nieulant

f P. Veronefe

< P. Farinato

I Battifta Zelotti

? Anton. Giufti

( Andrea Scacciati

Domen. Ghirlandaio

f Anthony Vandyck

< Francis Snyders

{ Peter Snayers
~

Pietro Longhi

Carlo Salis

Pietro Rotari

JohnBaptiftMonnoyer J. Baptift Fon tenay
{Vannius da Siena

11 Sordo

Felice Pellegrini

Francefco Baroccio

Antoniano Urbinati

Bartolomeo Palferotti

Hen. Van Balen

Ant. Baleftra

Federigo Baroccio

i!

Jacopo Bwozzi

Pietro Barfotti

Bartolet

Baccio Bandinelli

Abbate Bartolomeo

Giacomo Baffano

William Baur

Giov. Batt. Beinafchi

Giacomo Bellino

Giov. Bellino

Anton. Belluci

Nich. Berchem

{

X X X X 2

Pietro Montanini

Gerard Laireffe

Francefco Salviati
Gherardo

Francifco Baffano

Leandro Baffano

Giov. Battifta Baffano

Girolamo Baffano

Francis Gobeau

Angela Beinafchi

fGiovanni Bellino

J Gentile Bellino

I Liberale Veronefe

l_ Giovanni da Udino

("Titiano Vecelli

J Giorgione

J Lorenzo Lotto
(.Sebaftian del Piombo

Baleftra

Karel du J^rdyn

John Glauber

Jac. Hugtenburgh
Peter de Hcoge

Juftus Van Huyfum

Dirk Maas

Vander Meerende Jonghe

Ferd.
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MASTERS.

Ferd. Galli Bibiena

GiovanniMaria Galli

Bibiena

Adrian de Bie

Pietro Bianchi

Ant. Biliverti

Abra. Bloemast

Anthony Blockland

John Fol

Ferdinand Bol

Peter Bol

Bonefacio

Fabricio Bofchi

Andrea Bofcoli

Sandro Botkelli

John Both

Giov. Bat. Bolognini

Bon Boullongne

Louia Boullongne

Sebaft. Bourdon

DISCIPLES.

{Giufeppe Civoli

Giov. Batt. Alberoni

Pietro Seandellari

Giuf. Anton. Landi

Roberto Clerici da Parma

tMarc Anton. Francefchini

Theodore Roos

G^ietano Sardi

Giov. Maria Morandi

John Both of Italy
Andrew Both

Gerard Honthorft

Henry Bloemart
Adrian Bloemart

William Honthorft

,
Cornelius Poelemburgh

j John Baptift Weeninx

I Will. Van Drillenburgh

Nicholas Knupfer

Henry Verbruggen
Dirk Hals

John Bylert

Jacob Gerritze Kuyp
•'MichaelMirevelt
"i Cornelius Kettel

; Roland Savery
"

James Savery
Godfrey Kneller
Cornelius Bifchop
David de Koninck

Giacomo Baffano

Simon Pignoni

Giov. Stefano Marucelli

Filippo Lippi, the Young
f Henry Verfehuring
J Barent Bifbink

I William de Heufch

C Lorenzo Bergunzoni
'

Giacomo Bolognini

'Genevieve Boullongne

Magdalen Boullongne

John Bapt. Santerre

Louis Sylveftre

Jean R.aoux

J Claude Verdot
i Cazes

Nicholas Bertin

Madem. Chriftophe

Dulin

Le Clerc

Tourniere

Bon Boullongne

Sieur Comical

Madem. Galloche

Courtin

{Guilltrot

Theodore Van Schuur

Daniel Savoyen

Monicr

Friquet

MASTERS.

Bourgognone

Giacinto Brandi

Barth. Breenberg
Fred. Brendel

PeterBrueghel

John Brueghel

Matthew Bril

Paul Bril

John Bronkhorft

Agnolo Bronzino

Adrian Brouwer

Charles Le Brun ^

Felice Bxufaforci

M. Ang. Buonaroti

Buonam.Buft'almacco

Aleff. Buonvincino

Batt. Cairo

DISCIPLES.

C Parocel, the Old
< Giofeffo Pinacci

(_ Angelo.Everardi
I Rofa da Tivoli

\ Felice Ottini, or Felketto
Gofredy
William Baur

f John Brueghel, his fon
< Peter Guefche

C Peter Brueghel
{Daniel Segers

Peter Gyzen

Lucas de Waal

Jacques Fouquieres
Paul

BriJ'

William NieulanC
Agoftino Taffi

Paul Ryccaert

Spierings

Roland Savery
Balthafar Laura

.Cornelius Vroom

I Caffar Van Everdingen-

__

Jacques Van Campen
'"Aleflandro Allori
Giov. Maria Butteri

Stefano Pieri

Battilla Naldini

Lorenzo della Sciorina.

{Jan Steen

Gonzales

David Teniers, jun.
Joos Van Kraefbeck

pGabriel Le Brun
| Claude Audran
Verdier

Charles La Foffe

Houaffe

Vernanfal

ILe Fevre

Nicholas Loir

,
Jofeph Vivien

^Gregory Brandmuller
Marc Ant. Baffetti

"Giuliano Bugiardini

Maitre Roux, or Roffo
Pierino del Vatra

Sebaftian del Piombo

Battifta Franco

<( Tintoretto

| Giorgio Vafari
Antonio Minio

Pietro Urbano Piftolefe
Afcanio del. ripaTranfone

LMarcello Venutti

Giovanni da Pome

Giov. Bat. Moroni

Carlo Cignani

Denis
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MASTERS.

Denis Calvart

Jacq. Van Campen

Bernardino Campi

Luca Cangiagio

Domenico Canuti

M. A. Caravaggio

Ludovico Cardi

Aanibal Caracci

0O{
(Ho

£La:

Ludovico Caracci

Giovanni Caroto

Angelo Carofello

Giac. del Caffentino

Andr. del. Caftagno

DISCIPLES.

rGuido

Domenichino

Vincenzo Spifanelli

^ Gab. Ferrantini
Albano

Petro da Crevalcuore

Giov. Bertufio

Matthias Withoos

Sophonifba Angofciola

"oratio Cambiali

iov. Batt. Pagi

Lazaro Tavarone

Girolamo Negri

Giufeppe dal Sole

Antonio Burino-

fBartol. Manfredi

I Carlo Saracino

| Giufeppe Ribera, called

■^ Spagnoletto

ILeonello Spada

Gerard Honthorft

LCarlo Loth
Andrea Commodi

Antonio Caracci

Albano

Guido

Domenichino

Lanfranc

Guercino

Innocenza Tacconi

Viola

j Pietro Facini

] Leonello
Spada

Giacomo Cavedone

Francefco Bolognefe

Bart. Schidone

Anton. Maria Panico

Sifto Badolochi

Pietro Paolo Gobbo, called

Gobbo Caracci

Baldaffare Alloifi

Annibal Caracci

Agoftino Caracci

AnnibalMaffari
_

Lorenzo Garbieri

^ Francefco Brizio

Ludovico Valefio

Aleffandro Albini

,
Francefco Caracci, called

I Francefchino

f Paolo Veronefe

3 Anfelmo Cannieri

£ Domenico Riccio
Filippo Laura

Spinello Aretino

IGiacopo del Corfo

Lorenzo Cofta

Vitore Pifano

Pifanello

II Marchino

Pietro Pollainolo

Giov. da Rovezzano

Pefello Pefelli

MASTERS. DISCIPLES.

{Giov. Maria Caftelli

Bernardino Callelli

Gio. Andr. da Ferrara

Valerio Caftelli

!Giov. Paolo Cerveto

Stefano Magnefco-

Bartolomeo Bifcaino

Giov. Batt. Merano

■d j .. rv /i- r- ( Francefco Caftiglione
Benedetto Caftiglione) c

,
„

„ ... p6 1 salvator Caftiglione

Pietro Cavallini Giovanni da Piftoia,

Bernardo Caftelli

Valerio Caftelli

Jacomo Cavedone

Frederico Cervelli

Jac. Chiaviftelli

Philip de Champagne

Carlo Cignani

Girolamo Cignoto

Giovanni Cirnabue

Circignano

Ludovico Civoli

Claus

Claud. Lorraine

Gilles Coignet

Andrea Commodi

M. Ang. Colonna

Giov. Contarini

Simon Contarini

Jacques Cornells

Antonio Correggio

Pietro da Cortona

<

!
Ottavio Corradi

Battifta Cavazza

Flamminio Torre

Andrea Sirani

Borboni

Sebaftian Ricci

f Giovanni Sacconi

■I Rinaldo Botti

£ Giufeppe Tonelli

J. Bapt. Champagne

Felice Cignani

Stef. Maria Legnano

Marc. Ant. Francefchini

Ludovico Quaini

Paolo Ant. Paderna

Francefco Mancini

Lambeiti

AlefTandro Marcherini

Giuf. Maria Crefpi

Giov. Girolamo Ronefi

"Giovanni Ghilolfi

Giotto

C ChriltofanoRoncalli, called

l Pomerancio

rDomenico Fetti

Pietro Medici

Jeronimo Buratti

Aurelio Lomi

Antonio Lelli

Giov. Biliverti

Coccapani

John Kupetfki

John Domenick Remain

Herman Swanefeld

Angeluccio

Courtois

Cornelius Van Haerlem

Pietro da Cortona

Antonio Roli

Tiberio finelli

Lorenzo Pafinelli

Joiin Schoorel

Bernardo Soiaro

TCiro Ferri

Vincentio Dandini

Romanelli

Giovanni Francefco

^ Lazaro Baldi
"

Pietio Tefta

J

1!

Bourgognone

Giacinto Geminiani

Filippo Gherardi

P letre
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Pietro da Cortona

Alexander Cooper

Pietro di Cofimo

Raphael Coxis

Lorenzo di Credi

Sebaftian Concha

Giov. Batt. Crefpi

Giov. Maria Crefpi

Franc. Curradi

D

Will. Van Dalen

Vincentio Dandini

Caffare Dandini

Abbate Danefe

Giov. Diamantini

Abr. Dipraam

Domen. Difinico

Will. Dodoens

Jacob Vander Does

Carlo Dolce

Domenico

Domenichino

Gerard Douw

John Fran. Douven

lien. Dubbels

Albeit Durer

DISCIPLES.

Nicholas Duval

Luca Giordano

Giovanni Maracci

. Livio Melius

j Salvio Caftelucci

Pietro Caftelucci

j Peter Puget
{_Francefco Bonifacio

Jfmael Mengs

TAndrea del Sarto

Giacomo da Puntormo

J Lorenzo Cofta

^ Ercole Ferrarefe

J LudovicoMalino

'{.Francifco da San Gallo

Cafpar de Crayer

( Giov. Ant. Sogliani

( Tomafo di Stefano

Rofalba Mar. Salvioni

Daniello Crefpi

Antonio Gionima

I Pietro Curradi

\ Cofimo Curradi

Dirk Van Dalen

Ant. Domen. Gabbiani

f Aleffandro Roffi

^ Antonio Giufti

(_ Vincentio Dandini
Felice Ramelli

Rofalba Camera

Matthias Wulfraat

Antonio Bellucci

fDaniel Mytens

j Nich. Raveftein

j Auguftin Terweften

(.William Willing
Simon Vander Does

C Aleffandro Loni

( Onorio Marinari

Andr. del Caftagno

{Pietro Tefla

Andrea Camaffei

Antonio da Meflina

Francefco Cozza

f
Francis Mieris

Herman Swanefeld

J Peter Slingeland

} Karel de Moor

j Godfrey Schalcken

LMathys Neveu

Fr. Bartholomew Douven

Ludolph Backhuyfen

r Albert Aldegraaf

John de Culmbach

J John Birkenieir

] Erhard
Schoen

| Bartholomew Boehm

LJohn Scheufliein

MASTERS.

E

Ad. ElSheimer

Corn. Engelbrecht

Angelo Everardi

Alb. Everdingen

Caffar Everdingen

John Van Eyck

DISCIPLES.

rjohn Erneft Thomas, of

I Landau

< David Teniers, the Old

| Solomon
LMofes, called Little Mofes
r Lucas Van Leyden
\ Arto Leone

j Aertgen de Leide
^Luca Cornelisz
Fauftino Bocchi

f Ludoiph Backhuyfen

{ Gerard Edema

Adrian Dekker

fRoger Van Bruges, ar

j Vanderweyde

J Hugo Vander Goes
[.Antonello da Meflina

Gentile da Fabriano

Daniel Falcone

Paolo Farinato

Ciro Ferri

Domen. Fiafella

Caffare Fiori

Mario da Fiori

Fioravanri

Govert Flink

Francis Floris

Jajnes Fouquieres

Corto Ferrarefe

Mich. Forabofco

Giacomo della Fonte

Profpera Fontana

Charles la Foffe

Francefco Francazano

Frari daModena

i

Giacomo Bellini

Salvator Rofa

Orazio Farinato

Corbellini

Pietro Monfanini

Giufeppe Niccola Nanni
Gio\ anni Odazzi

Filippo Maria Galetti
Valerio Caftelli

Andrea Porta

Laura Bernafconi

M. Aug. Campidoglio
John Spilberg
Martin de Vos

Francis Pourbus

Anthony Blockland
Vanden broeck

Joris Van Ghent

Henry Van Cleef

Lucas de Heere

Benjamin Sammeling
Jerom Franckens

Ambrofe Franckens

Philip de Champagne

Rendu

Bellin

Benvenuto Garofalo

Pietro Bellotti

Antonio Sodoma Vecelli

Ludovico Caracci

Agoftino Caracci

Denis Calvart

Aleffandro Tiarini

Francis Marot

Salvator Rofa

Anton. Correggio

Mar.
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MASTER S.

Mar.An.Francefchini

Balth. Francefchini

Francefco Francia

Pietro della Francefca

Laurentius Franck

Ch. Alphonfe Frefnoy

Francis Frank

Giov. Fratellini-

Tomafo daSan Friano

Furini

John Fytt

G

DISCIPLES.

fGirolamo Gatti
| Giacinto Garofalini
Francefco Meloni

| Giacomo Boni
Antonio Rofli

Biftega

Antonio Franchi

Amico Afpertino

f Lorentino D'Arezzo

J Luca Signorelli

)
Pietro Borghefe

(.Giov. Angelico da Fiefole

Francefco Mille

r Guillerot.

^ Monier

t Friquet

t Gualdorp Gortzius
I John de Waal

Violante Beatrice Siries

Jacopo da Empoli

Lorenzo Bertucci

David de Koninck

Lorenzo Mar. Fratellini

Tommafo Redi

Giovanna Reda

Benedetto Luti

Ag.tinoMetelli

GiuferFo Maria Milani

Jacopo da Cafentino

Antonio Venetiano

Giovanna Fratellini

Zanobi Ivlachiavelli

Ottavio Amigoni

Giovanni Odazzi

f Bartolomeo Genga

J Francefco Menzochi

J Baldaffare Lancia, da
Ur-

if bino

C Orazio Riminaldi

l Artemifia Gentilefchi
Jan Verkolie

Martirelli

Luigi Geminiani

C Marfolino da Panicale

£ Paris Spinello
Giov. Antonio Capelli .

Benedetto Ghirlandaio

David Ghirlandaio

Rodolfo Ghirlandaio

Domenico Puligo

Baftiano Mainardi

Domen. Ghirlandaio J
f-

Anf
Buonaroti

' Franceico Granaccio

Nicholo Cieco

Jacopo del Tedefco

Jacopo del Indaco

Baldino Baidinelli

Domen. Gabbiani

Ant.Domen.Gabbiani

Gabricllo, d'Occhiale

Cainiiio Gr.'orieili

Taddeo Gaddi

Agnolo Gaddi

Hipolito Galantini

Benozzo Gazzoli

Antonio G^ujino

Giov. Battifta Gauls

Girolamo Genga

Horatio Gentilefchi

Gerrard

Giacomo del Po

Giacinto Geminiani

Lorenzo Ghiberti

Pompeo Ghiti

MASTERS.

Ridol. Ghirlandaio

Benedetto Gennari

Caffare Gennari

Giov. Ghifolfi

Luca Giordano

Giorgione

Cav. Giofeppino

Giotto

Giottino.

John Glauber

Nicolo Golfino

Henry Goltzius

Gobbo

Francis Goubeau

Diederick Govertze

Baftian Govertze

Peter Goukind

John Van Goyen

Barent Graat

Fran. Peter Grebber

Peter Grebber

DISCIPLES",

!
Mariano da Pefcio

Antonio del Curaiulo

Toto del Nuntiata

Lorenzo di Credi

Carlo Portelli

Guercino da Cento-

C Simone Gionima

( Aureliano Milani

Bernardo Racchetti

fNuzio Ferajuoli

1 Paolo Mattei

| Pacelli
j Simonelli

"V Nicolo Malinchonic©

Mateo

Aniello Roffi

(■Nicolo Roffi

fSebaftian del Piombo

j Titiano

J Fsancefco Torbido

j Giovanni da Udino

j Ant. Licinio, called Por

denone

I Francefco Allegrini
"' Pietro Francefco Mola

"Taddeo Gaddi

Agnolo Gaddi

Pietro Cavallini,

Simone Memmi

J Ottaviano da Faenza

j Pace da Faenza

j Giuglielmo da Forli

I Stefano Florentino
I Ambrogio Lorenzetti

r Giovanni Angelico

I Giovanni Tofticani
J Michelino

I Giovanni da Ponte
(_Lippo
C John Gotlief Glauber

■J Diana Glauber

Paolo Farinato

f Peter Grebber..

I.John Vander Lys

M. Ang di Battaglia

Nkh. Largilliere

Raphael Camphuyfen

Gabriel Vander Leeuw

John, or Velvet Bruegliel
{Nicholas Berchem

Adrian Vander Kabel

Herman Sachtleven

Jan Steen

John Hendrick Roos

f Peter Grebber,.Ms fon

1 Maria Grebber

/ Peter Saenredam

J
Theodore Ht lmbreker

Nicholas Berchem

1 Egbert Hemlkirk .

(Peter Ltty
Guer-
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MASTER S,

Guerdno, da Cento •(

Guido

DISCIPLES.

"Ercole Gennari

Caffare Gennari

Paolo Anton. Paderna

Francefco Paglia

Matteo Loves

Sebaftian Bon'belli

Mattia Preti, or Calabrefe

Lucas Scaramucia

Paolo Anton. Barbieri, da
Cento-

Antonio Triva

Padre Caffare da Ravenna

Giovanni Bonatti

Guido Cagnacci

Giovanni And. Sirani

Simon Contarini daPeffaro

Francifco Geffi

Giacomo Sementa

Flamminio Torre

j Marefcotti

"^ John Bolanger

Girolamo Roffi

Rugieri

Domenico Mar. Canuti

Giov. Batt. Bolognini

Pietro Francefco

j Filippo Brizio

H

Francis Hals

{Adrian Brouwer

Adrian Oftade

Dirk Van Delen

Peter Roeftraeten

Vincent Vander Vinne

r
Gerard Peters

Cornelius Jacobs

^ ,
,.

TT ,
I Cornelius Enghelfens

Cornel. Van Haerlem,/GerardNopp°

| Zachary D'Akmaer
i Peter Laftman

{Abraham Mignon

Henry Schook
Cornelius Kick

Cornelius de Heem

Maria Van Oftertwyke

Charles Vanmander

Jacob Rawnert

Don DiegoVelafquez

Jacob de Heufch

f John Holbein, his fon

J Chriftopher Amberger

I John Afper
Gyfbert Ho-ndekoeter

Melchior Hondekoeter

William Romeyn

Joachim Sandrart

( Godfrey Schalcken

\ Arnold Houbraken
Peter Cornelius Verhoeck

Samuel Cooper

John Van Huyfum

2

David de Heem

Lucas de Heere

Martin HemSkirk

Francifco Herrera

William de Heufch

Hans Holbein

Gilles Hondekoeter

GySbert Hondekoeter

Melch. Hondekoeter

Gerard Honthorft

S. Van Hoogeftraeten -

Abraham Hondius

John Hofkins

Juftus Van Huyfum

MASTERS.

Lambert Jacobsz

Abraham Janffens

Julius Jardyn

Charles Jardin

Jacopino dal Conte

Innoc.itio dalmola

ImperialeGrammatica

William Van Inghen

Jacques Jordaens

Julio Romano

K

John Van Keffel

Cornelius Kettel

Nicholas Knupfer

Albert Kuyp

DISCIPLES,

Govert Flink

C Gerard Segers

l Theodore Rombouts
Hendrick Roos

Jacques Vander Does
Scipio Gaetano

Profpero Fontana

Antiveduto

Albert Spiers

fCafpar de Crayer

| Bartolet Flameel
,' Peter Donker

Leonard Vander Koogen

Peter Reuven

Henry Carre
Pirro Ligorio

Tomafo Parerello da Cor

tona

Raphael dal Colle

Primaticcio

Benedetto Pagni

Figurino da Faenza

Bartol. da Caftiglione

\ Giov. Batt. Mantuano

./Eneas Vico

Giovanni da Lione

Fermo Guifoni

Rinaldo Mantuano

Giov. Batt. Bertano

Giulio Clovio

Bonafone

Ferd. Van Keffel, his fo»
Wouter Crabeth

Ary de Voys

Barent Kalraat

Jl '

I Sebaftian Vander Leeuv

Gerard Laireffe

Peter Laftman

Peter Lely

Erneft Laireffe

James Laireffe

John Laireffe

Philip Tideman
Jacob Vander Does

Ottomar Elliger

Theod. Lubienetfki

Hoogzaat

"Rembrant Van Rhine

Jan Lievens

John Pinas

Peter Nedek

John Albertz Roodfeus
l John Greenhill
< Mary Beal

^Buckftiorn

Libe-
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MASTERS.

Liberale Veronefe

Pietro Liberi

Jan Lievens

Jacopo Ligozzi

Filippo Lippi

Giov. Paolo Lomazzo

Lambert Lombard

Aurelio Lomi

John TJlrich Loth

Carlo Loti

D I S C I P L E S.

Giovanni Francefco Caroto

Giovanni Caroto

Franc. Torbido, or 11 Moro

Paolo Cavazzuola

Carlo Loti

John Verkolie

Mario Balaffi

( Raphaelino del Garbo

s Nicolo Zoccolo

C Nicolo Cartoni

Ambrogio Figino

C Francis Floris
< William Kay
t Hubert Goltzius

I Domenico Fiafcella

S Orazio Gentilefchi

{. Riminaldi
Carlo Loth, or Loti, his fon

C John Vander Meeren

< Peter Strudel

C Daniel Syder

fGaetano Sardi

| Pietro Bianchi

Benedetto Luti

M

John de Mabufe

Vincentio Malo

Andrea Mantegna

<
Placido Conftanza

i Domenico Piaftrini

j John Baptift Vanloo
LCarlo Vanloo

John Schoorel

Antonio Maria Vafallo

5 Francefco Monfignori

Marco Zoppo

SCecchino del Frate

Benedetto Ciamfanini

Gabriel Ruftici

Fra. Paolo Piftolefe

"Giufeppe Paffari

Nicolo Berretoni

Giufeppe Chiari

Pietro da Petri

Girolamo Adam Romano

Andrea Lanzano

Robert Van Oudenarde

^ Giov. Paolo Melchiori

Antonio Baleftra

Andrea Procaccini

Giacinto Calandrucci

Agoftino Mafucci

Mark Duvenede

William Van Inghen

Den Vincenzio Vittoria

V'romans

lied JeronimoMazzuoli, called

Parmigianino

Filippo Lippi, the Old

Tomaib Mafaccio

("Domenico Santi, called

Carlo Maratti

OthoM.ifTeus
_

Fran.Mazzuoli

Parmigiano

Tomafo Mafaccio

Maffolino

Agoftino Metelli
Mingaccino

Andrea Monticelli

Alburcfi

MASTERS. DISCIPLES.

Agoftino Metelli

Gabriel Metzu

Jan Miel

Francis Mieris

Abraham Mignon

Francefco Mille

J Karel

S John r

] Will. I

Giacomo Monti

Balthafar Bianchini

Giacomo Friani

«{
Profpero Mangini

I Mondivi

Rolli

(.Ludovico Quaini
Michael Van Muffcher

5 John Affelyn

{ Chriftopher Orlandi

("Lermans

j Peter Van Slingeland

Karel de Moor

Mieris, his brother

Mieris, his fon, called

j_ Young Mieris

f His two daughters

< Erneil Stuven

IMaria Sybilla Merian

I His two fons

I Theodore
("Paul Moreelze

j Peter Gerritze
I Claude Cornelifze

.»• , t r
»*•

u ! Peter Dieterick Kluyt
Mich.Janfen Mirevelt< John Van Nes

I Hendrick Van Vliet

| Peter Mirevelt, his fon

LJacq. Delft, his grandfo*

f Madem. Natoire

< Boucher

t Nonotte

Giovanni Bonati

Giov. Batt. Buoncuori

Antonio Gherardi

John Baptift Foreft

Collandon

Reynier Brakenburg
J Bernard Schyndal

1 Dirk Maas

James Fouquieres

r Jacob Vander Does

■j
John Baptift Weeninx

^ Porvlrt (^n\roi

Le Moine

Francefco Mola

Henry Mommers

Jodocus Mompert

Nicholas Moojart

Francefco Moroni

Domenico Moroni

Pietro Montanini

Frederick Moucheron

Paolo Cavazzuola

Francefco Moroni

Giofeffo Laudati

Ifaac Moucheron, his fon

his fon

avicienfo

Y v

Batthol. Murillio

Jeronimo Mutiano

N

Battifta Naldini

Peter Neefs

y y

r Jofeph Murillio,

|
Cavalier Villavi<

l Clement de Torres

■> Don John Simon

I Stephen Marquez

i Sebaftian le Ivluiate

Ca;far Nebula

{
Domenico Crefti,
Paffignano

Francefto Curradi

Balducci

Peter Neefs, his fon

called

Arr.ol.l
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MASTERS.

Arnold Vander Neer

Eglon Vander Neer

DISCIPLES.

Egfon Vander Neer

Adrian Vander Werf

Gafpard Netfcher

f Theod. Netfcher J his

J Conftant.Netfcher J fons

] Jacob Vander Does

( John Vollevens

Conftantine Netfcher Conrade Roepel

Mario Nuzzi, called fBatt. Gauli, called Baccici

da Fiori \Domenico Bettini

Adam Van Oort

Anthony Van Opftal

Bernardo Orgagna

Andrea Orgagna

Bernard Van Orlay

Adrian Oftade

Albert Van Ouwater

Francifco Pacheco

Battifta Pagi

Antonio Palermo

Palma Vecctiio

Young Palma

Pamfilio

Carlo Fran. Pamfilio

Pietro Paolini

John Parcelles

Jofeph Parrocel

Bartol. Pafferotti

Giov. Batt. Paffari

Paffignano,

Lorenzo Paffinelli

{Peter Paul Ruben3

Jacques Jordaens

Sebaftian Frank

Henry Van Balen

C John Mytens

I Jacques de Roore

Andrea Orgagna

Andrea Pifano

Peter Kouc

f Cornelius Bega

1 Cornelius Dufart

{Ifaac Oftade

Gerrard Van Haerlem

Don Diego Velafquez

C Pietro Maria Gropallo

< Benedetto Caftiglione

{ Domenico Fiafella
Jacques Bakker

C Lorenzo Lotto

\ Venetiano Bonefacio.-

C Francefco Zugni

Jacopo Albarelli

5 Carlo Francifco Nuvalone,

( called Pamfilio

Federigo Panza

Giovanni Maracci

Julius Parcelles

Charles Parrocel, his fon

Ignat. Parrocel } his

Peter Parrocel J nephews
Francis Sylveftre

f Francefco Brizio

< Francefco Vanni

( Agoftino Caracci

Giufeppe Paffari

TMario Balaffi

Francefco Furini

\ Simon Pignoni

j Pietro Sorri

j Aleffandro Tiarini
(.Ottavio Vanuini

("Giufeppe dal Sole

j Giufeppe Mazza

! Candido Vitali

) Giofulfo Maria BartoSini

Giov. Pctro Z.uiotti

GiofelSo Gambarini

MASTERS.

Lorenzo Paffinelli

Joachim Patenier

Santo Peranda

Pietro Perugino

Gerrard Peters

Alexander Petit

Balthafar Peruzzi

Pierino del Vaga

Pietro da Vecchia

Sebaftian del Piombo

Cornel. Poelemburg

Pietro Pollajuolo

Pomerancio

Giov. Matteo Ponzon

Andrea Porta

Licinio Pordenone

Peter Potter

Henry Pott

Francis Pourbus

Nicolo Pouffin

Gafpar Pouffin

Primaticcio

Ercole Procaccini

Jul. Caff. Procaccini

DISCIPLES.

| AurelianoMilani

J Aleffandro Mar. Furinefa
*
Therefia Muratori

LFrancefco Baffi

Francis Mofbrt

Filippo Zanimberti

Raphael Santio da Urbino

Girolamo Genga

Rocco Zoppo

Nicolo Soggi

Pietro il MonteVarchi

Gerino da Piftoia

Baccio Ubertino

Andrea Luigi D'Affili

Bernardino Pinturiccio

Giov. Antonio L'Appoli

Caporali

Govarts

William Doudyns

fDaniel Ricciarelli da Vol-

J terra

J Francefco Sanefe

L Domenico Beccafiumi

'Marcello Venufti

Mantuano

Siciolante da Sermoneta

Ludovico Vargas

Livio Agrefti

\ Agoftino Litterini
'

Juan Segala

Tomafo Laurati

John Vander Lis

Daniel Vertangen

Varrege

Francis Verwilt

«( Warnard Van Rifen

IJo'nr. David Hanfbergen

William Van Steenrec

| Little Mofes

(.Gerard Hoet

Antonio Pollajuolo, his fort

Bartolomeo Manfredi
'■ Andrea Celefti

Ferdinando Porta, his fen

C Julio Licinio Pordenone

2. Pompenio Amaltheo

Paul Potter

William Kalf

Gualdorp Gortzius

Gafpar Pouflin, or Dughet
Crefcentio

Jacques de Roofter, of

Mechlin

Vincentio

MeiTer Nicolo da Modena

f Camillo Procaccini

< Jul. Caff. Procaccini

( Carlo Ant. Procaccini

j Ercole Juniore

\ Daniello Crefpi

Camilla
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MASTERS.

Camillo Procaccini

Adam Pynaker

Domenico Puligo

Giacomo daPuntormo

DISCIPLES.

rCalifto Toccagni

1 Giacinto da Medea

< Lorenzo Franchi

I Ludovico Caracci

(1Carlo Biffi

Gyfbert Verhoeck

Domen. Beceri. Florentino

Battifta Naldini

Q_

Erafmus Quellinus

R

f"

Erafmus Quellinus, his fon
I Artus Quellinus
< Jof. Vanden Kerckhove

I Anthony Schoonjans

(.Wallerant Vaillant

Raphael

"Julio Romano

Francef.Penni, or II Fattore

Polidoro da Caravaggio

Maturino

Pierino del Vaga

Pelegrino da Modena

Michael Coxis

Gaudentio
** Giovanni da Udino

Raphael dal Colle

j BenvenutoGarofalo
Bartol. daBagnacavallo

Timoteo da Urbino

Vincen. da San Geminiano

Bernard Van Orlay
Campanna

„ , v j i o u S Bronzino
Raphaelino del Garbo j Baftian0
Raphael de Reggio

Raphael dal Colle

Hubert Raveftein

MAS TERS.

Claudio Ridolft

Hyacinth Rigaud

Anthony Rivalz

DISCIPLES.

Roland Roghman

John Hendrick Roos

Rembrant

Sebaftian Ricci

Baptifta Ricci

Felice Riccio

Giufeppe D'Arpino

Chriftofano Gerardi

John Hanneman

Leonard Bramer

Gerard Douw

Govert. Flink

Adrian Verdoel

Heyman Dullaert

Ferdinand Bol

GerbrantVanderEeckhout

Jacob Laveque

Nicholas Maas

Bern. Keillh, ofDenmark

Jurian Ovens

Paudits

Michael Willemans

Sam. Van Hoogeftraeten

Arent de Gelder

Droft

Philip de Koningh

(.Godfrey Kneller
Marco Ricci

Pietro Anton. Barbieri

C Alexan'. Veronefe, called

J> Turchi

Y y y y

Simone Can tar. da Peffaro

5 Nicholas Defportes

ijean Rane

r ChevalierRivalz, his fon

^ Bartholomew Rivalz

L Peter Subleyras
t Peter Wouwermans

\ John Griffier, the Old
I Philip Roos, called Rofa

< da Tivoli

£ John Melchior Roos

Giov.Fran. Romanelli Urbano Romanelli, his fon

Girolamo Romanino Jeronimo Mutiano

i
Auguftin Rofa, his fon
Bartolomeo Torregiani

Giov. Grifolfi, da Milano

PietroMontanini

r Pietro di Cofimo

Andrea di Cofimo

Mariotto Albertinelli

Mario Balaffi

Baldaffare Francefchini

Francefco Furini

Baccio, or Bartelemi

S. Marco

i
r

Lorenzo Lippi

J Giov.Manozzi, called Gio-

£ vanni da San Giovanni

f Marcel lo Provenzale da

I Cento

Philip Meufnier

Domenico Barbieri

pAnthony Vandyck

j David Teniers, the Old
j Jacques Jordaens
Peter Soutman

FrancisWouters

Van Mol

Abraham Diepenbeck

Mathys Vandenberg
Theodore Van Thulden

> Samuel Hoffman

Deodate del Mont

Salvator Rofa

Cofimo Rofelli

Matteo Rofelli

Rofetti

<{

da

James Rouffeau

Maitre R.oux, or Roffo

Peter Paul Rubens

Francefco Rufca

Giov. Franc. Ruftici

Jacob Ruyfdal

David Ryckaert, the

Old

David Ryckaert, the £
Young 5

Warnard Van Ryfen

John Van Hoeck

Erafmus Quellinus

Lang Jan

Juftus, or Jouft

Cornelius Schut

Gerard Segeis

Backereel

Antonio Zanchi

Baccio Bandinelli

Ifaac Koene

S Nicholas de Helt StoccaJe

Gonzales Coques

Gerard Hoet

Andres
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MASTERS. DISCIPLES.

Andrea Sacchi

Carlo Sacchi

C Carlo Maratti

I Ludovico Garzi

j Carlo Girolamo Berfotti

I Bernardino Ciceri

f John Vofterman

l John Griffier

Herman Sachtleven < Ludolph de Jonghe

I William Van Bemmel

(.John Van Bunnik

5 Francefco Vanni

l Pietro Sorri
Maria Nuzzi, or da Fiori

Roviale Spagnuolo

nico Romani

ppe Porta

bal Nanni

t M. Ang. Cerquozzi, di

1 Battaglia

Tomafo Manzuoli

Ottavio Viviani

Angelo Mich. Cavazzoni

fCecchino Salviati

Jiacomo Puntormo

Francefco
Salviati'

Giorgio Vafari

Giacinto Sandro

^ Nannoccio

Tacone

Andrea Sqaazzella

Domenico Conti

Lambert Lombard

Giacomo dal Conte

Ifaac Major

Aldret Van Everdingen

William Nieulant

Andrea Lanzano

Andrea Polfo

David Boon ofAmfterdam

Simon Germy.n

Karel de Moor

Juftus Van Bentum

Daniel Schellinks

Antonio More

Martin Hemfkirk

Archang. Salimbeni

Tommafo Salini

Francefco Salviati

Ant. Salviati, of Bo

logna

Jacopo di Sandro

Tomafo Sandrino

Giov. Giofeffo Santi,

Andrea del Sarto

.RoiandSavery

Ludov. Sc.aramuccia

Godfrey Schalcken

William Schellinks

John Sclioreel

Anthony Schoonjans

Glinllopher Schwartz

Gerard Segers

Daniel Segers

Andrea fceniini

Luca S gnorelli
C'ri'"

v- Vmln.u 3 Irani

iicujr Snayt'rs

4

George Gefel

George Befam

J. Phil. Van Thielen, or

Couwenberg
Jan Miel

Ottomar Elliger, the Old

Lucas Francois, the Young
Lucafz Peters

.Tho.Willeborts Boffchart

Pliilip Van Thielen

Bernardino Caftelli

Girolamo Genga
Eiizabetha Sirani

Auth. Fran.Vander Meulen

MASTERS.

Francis Snydei-s

Bernardo Soiaro

Ant. Maria dal Sole

Giufeppe dal Sole

Matteo Sorelfa

Pietro Sorri

Francefco Solimena

Spinello Aretino

Barthol. Sprangher

Spagnoletto

Francefco Squarcione

Gherardo della Star-

nina

Stefano Fiorentina

Lorenzo di Stefano

DISCIPLES.

rNicafius Bernaert

Jurian Jacobfz

Van Boucle

Boul

. . . GrifF

Bartholomew Sprangher

Sophonifba Angofciola

Giufeppe dal Sole

rTherefia Muratori

\ Girolamo Donini

"j Felice Torelli
(_Battiftino Grati
Baldaffare Francefchini

r Bernardino Strozzi, called

t Prete Genavefe

> Giacinto Corrado

Sebaftian Concha

Francef. della Mura, called

Francefchiello

Giufeppe Guerra

Nicolo Maria Roffi

Giufeppe da Caftel damare

Ferdinando da San Felice

Paris Spinello, his fon

Lorenzo di Bicci

John Van Ach

C Luca Giordano

s Adrian Van Linfchoten

t Salvator Rofa

Andrea Mantegna

} Maffolino da Panicale

Domenico Moroni

Liberale Veronefe

Giov. Bat. Stefanefchi J HippolitoGalantino, called.
t Cappuccino

Henry Stenwyck

John Stradanus

Bernardino Strozzi

Erneft Stuv.en

Herman Swanefeld

Juftus Subtermans

Euftachius le Sueur

( Peter Neefs, the Old
< Henry Stenwyck, his fon

( WoliFAveman

( Antonio Tempefta

( Scipio Stradanus, his fon
f Clemente Bocciardi

< G:ov. Francefco Caifana

I Antonio Travi da Seftri

j Herman Vander Myn

\ ESias Vanden Broek

James Rouffeau

Ant. Domenico Gabbiani-.
f Peter le Sueur

| Philip le Sueur
! Anthony le Sueur

) Thomas Goulai

| Nicholas Colombel,
[_Le Fevre

Andrea Taffi

Emilio Taruffi

Agoftino Taffi 1

Buonamico Buffalmacco
Maria Helena Panzacchia
Ottavio Viviani, called

Codazzo

Claude Lorraine.

Adr„.
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MASTERS. DISCIPLES.

J
Francis Mieris

Ary de Voys

Ifaac Palling
Michael Van Muffcher

Karel de Moor .

Peter Tempefta Scipio Cignaroli

r\„, t
■

.t /m, I David Teniers 1 his
Dav. Teniers, the Old •

*u x. rr- • ? r'

I Abraham Teniers J fons

"Abfhoven of Antwerp
De Hont

Ertebout

Arnold Van Maas
David Teniers,

Young

th<

Gabriel Terrantino

Gerard Terburg

Auguftin Terweften

Tintoretto

Santi di Titi

Titiano Vecelli

Tomafo da San Friano

Jacques Toornvliet

Felice Torelli

Flamminio Torre

Francefco Trevifani

V

Louis de Vadder

Simon de Vallc

Gilles Valkenburgh

Charles Vanmanaer

^
Abra. Teniers, his brother

Vincentio MaSo

Hendrick Martenze Sorgh

Domenick Ryckaert

Van Helmont

Mich. Ang. Colonna

r Gafpar Netfcher

^ Roel of Koets

r Elias Terweften

T Matthew Terweften

rYoung Palma

Domen. Tintoretto, his fon
Maria Tintoretto, his

daughter

H. Staben

John Rothenamer

.Martinde Vos

Agoftino Ciampelli

"Francef.Vecelli, his brother
HoratioVecelli, his fon
Giacomo Tintoretto

Battifta Zelotti.

Paris Bordone

)phn Calkar
Afidrea Schiavone

Hernandez el Mudo

Giacomo Palma

Nadalino del Murano

Damiano Mazza

Giovanni Fiamingo

Aleffandro Buonvincino

Aleffandro Maganza

Giov. Mar. Verdizzotto

Dieterick Barent

Jacopo da Empoli

Francis Mieris, the Old

Mathys Neveu

Giov. di Giorgio Torellino

Giovanni Viani

Antonio Meloni.

Lucas Achtihellinks

Adrian Vander Venne

Hendrick Vander Borcht

Francis Hals

<

MASTERS.

Anthony Vandyck

DISCIPLES.

("John

J Lang
< Davie

Eglon Vanderneer

Ant. Francis Va

Meulen

Hanneman

ng Jan

. Javid Beck

I James Gancly
(.Bertram de Fouchier

Adrian Vander
Werff"

■

Martin, the Elder, r Martin, tl
nder J D , •

< Boudouin

t-Bonnart

Francifcus Vannius

Jacob Vanloo Eglon Vanderneer

Lucas Van Uden Jacques Van Uden

Diric Vandenberg
Jacob Koning
John Vander Bent

Peter Vander Leeuw

Efaias Vandervelde John Van Goyen

William Vandervelde, } William Vandervelde, the

the Old 5 Young

Adrian Vandervelde

Aleffandro Varotari

f Julio Carpione

< Pietro di Vecchi

( Clara Varotari
i .

•

-ir n-i
-L- \ Paolo

Farinato-

Antonio Vaffilacchi j Batdfta zdoui
n„ t-v tr i r \ Juan de Pareja
Don Dsego Velafquez | Murillio

f Paolo Mazocchij called5

Antonio Venetiano < Uccello

(_ Gherardo Stamina

Domenico Venetiano Andrea del Caftagno

f Peter Paul Rubens

Otho Venius
■]
Gertrude Venius, his

t daughter

Peter Verbeek Gilles Schagen

Ant.Vercelli, Sodoma Daniel da Volterra

Gafpar Pet. Verburgh David Bailii

John Verburgh John Bronkhorft

Verendaal
°

N. Morell

rj. ,
•

t.t , ,
.

C Peter Paul Rubens
Tobias Verhaecht L, •

-r, ,

J Martin Ryckaert

fNich. Verkolie, his fon

| Vander Wilt

J Vander SpreetJan Verkolie

Andrea Veroccio

Paolo Veronefe

Liberale Veronefe

< Albert Vanderburgh

| Henry Steenwinkle

^William Verfehuring
("

Pietro Perugino

j Lionardo da Vinci

J Francefco di Simone

| Agnolo di Pole-

Lorenzo di Credi

[.Giov. Francefco RufFci
("Bened Cagliari, his brother

j Carletto Cagliari, ( his

J Gabriel Cagliari, j fons

\ Dario Varotari

| Claudio Ridolfi

[_Antonio Vaffilacchi

Francefco Torbido, called
II. Mara

Henryy



r

i

U A S T E R S.

Henry Verfehuring <

Philip Uffenbach

Giovanni Viani <

Domenico Mar. Viani <

Jacopo Vignali <

Vincenzo da Stefano

Vincentio

f

Lionardo da-Vinci
-^

Daniel Voltelmans

Simon de Vlieger

Daniel da Volterra <

John Voorhout

Conftantine Voorhout

John Vofterman

William De Vos

Simon Vouet <

Ferdinand Voet

John de Vries

DISCIPLES.

William Verfehuring
Matthew Wytman

Adam Elfheimer

Domenico Maria Viani

Pietro Francefco Cavazza

Mich. Ang. Monticelli

Carlo Antonio P.ambaldi

Giofeffo Orfoni

Carlo Dolce

Domenico Bettini

Liberale Veronefe

Mich. Ang. di Battaglia

Antonio Boltrafiio

Caffare da Sefto

Jacopo Puntormo

Francifco Melzi

Giov. Francefco Ruftici

Bernardo Lovino

Andrea Salaino

Marco Uggioni

Paolo Lomazzo

Paul Bril

Will. Vandervelde, junior
Paolo Rofetti, da Volterra
Rocca

Marco da Siena

Michael Alberti

Pellegrino Tibaldi

Feliciano da San Vito

Biagio da Carigliano

Giulio Mazzoni

Erneft Stuven

John Voorhout

John Soukens

Juftus Subtermans

Charles le Brun

Francis Perrier

Nicholas Chaperon

Euflachius le Sueur

John Baptift Mole

Tartebat

Nicholas Dorigny
Char. AlphonSe du Frefnoy
Valentino

Peter Mignard

Charles Poerfon

Michael Corneille

Louis Teftelin

Belli

Aubin Vouet, his brother

Coypel

Jacopo D'Agar

Henry Stenwyck

MASTERS.

Cornelius Vroom

W

DISCIPLES.

John Parcelles

John de Waal

Anthony Watteau

Cornelius de Waal

John Baptift Pater, called
Paterre

Nicholas Lancret

f JohnWeeninx, his fon
John Baptift Weeninx < Nicholas Berchem

£ Theodore Valckenburgh

fPeter VanderWerff

( John Chriftian Sperling
.,.

-ir j iTr„iri Bartholomew Douven
Adrian VanderWerit< , ,.

T
. ,

j Julius Lunbourg
j John Abel Waffenburg
[. Vandyck

Nicholas Wieling

Adam Willaerts

Jan Wils

John VanWinghen

Emanuel deWitt

Michael Wolgemuth

Philip Wouwermans

Thomas Wycke

John Wycke

JohnWynants

\ Nicholas Duval

( Auguftin Terweften
AbrahamWillaerts, his fon
Nicholas Berchem

Otho Venius

Henry Van Streek
Albert Durer

("Peter Wouwermans,

| John Wouwermans,

j his brothers

■( John Griffier

John VanderBent

Barent Gaal

.EmanualMurant

John Wycke

.... Wooton

John Van Hugtenburgh

PhilipWouwermans

Adrian Vandervelde

Martin Zaagmoolen

Antonio Zanchi

HendricMart. Zorgh,
or Sorgh

Taddeo Zucchero

Federigo Zucchero

Michael Van Muffcher

Francefco Trevifani

Abraham Diepraam

Bartol. Pafferotti

.

Federigo Zucchero
"Otho Venius

Raphael da Reggio

< Domen. Paffignano

Francefco Vanni

Jacob Bunel

Jacques Van Zwanen- >
n , „ _

burg I
Rembrant Van Ryn



CATALOGUE

O F

Thofe PAINTERS who Imitated the Works of the

Most Eminent MASTERS, with fo great a Similitude of

Style, Touch, and Colouring, that the Works of the former, are

frequently miftaken for the Works of the latter ; though, to a

penetrating Judgement, the Difference may be plainly perceptible.

MASTERS. IMITATORS.

Albano, imitated by Giov. BattiftaMola

B

Backhuyfen,

Giacomo Baffano,

Bamboccio,

Baroccio,

Breenberg,

Berchem,

Paul Bril,

M. A. Buonaroti,

Bourgognone,

John Brueghel,

by Henry Rietfchoof
(*

Leandro Baffano

j Francefco Baffano

, J Pet. Cornelius Derick

?\ David Teniers, the Young
| Tiberio Tinelli

(.Luca Giordano

by Barent Graat

by Giufeppe Maria Crefpi

by Gofredy

by John Sibrechts

by William Nieulant

, C Gregorio Pagani

bV I Pellegrino Tibaldi

by Peter Verhoeck

by John Van Breda

Annibal Caracci, by j
Ludovico Caracci, by j

Caravaggio, by

Valerio Caftelli,
_

by
Benedetto Caftiglione,

Carlo Cignani,
'

by
Claude Lorraine, by

Jacomo Cavedone

Jacques Van Ooft, the Old

Annibal Maffari

Paolo daMattei

Manfredi

Anthony Rivalz

Valentino

Giov. Paolo Cervetto

Francefco Caftiglione

Ludovico Quaini

John Domenique

4

MASTERS. IMITATORS.

("Caffar Arethufi

1 Ludov. Cardi, calledCigolj

Correggio, by< Bartol. Schidone

j Girolamo da Carpi

(. Paolo da Mattei

Pietro da Cortona, by Ciro Ferri

D

Lewis Deyfter,
Carlo Dolce,

Gerard Douw,

by Anna Deyfter

by Onorio Marinari
f Peter Slingeland

by < Gafpar Netfcher

tGodfrey Schalcken

Adam Elfheimer, by-

Fouquieres, by
Pietro della Francefca,

John Fytt, by

Gerrard,

Ghifolfi,

Giorgione,

by
by

"James Erneft Thomas, of

Landaw

Little Mofes

Solomon

Belin

Luca Signorelli

David de Koninck

Jan Verkolie

Bernardo Raccbetti

Pietro da Vecchia

Sebaftian del Pi imbo

Bart, da BagnacavaJlo

Giotto,



[ 722 ]

MASTERS. IMITATORS.

Giotto,

John Glauber,

Guido,

ailed. ( Tomafo di Stefano,
b>'

\ Giottino

, C John Gotlief Glauber, his

ty I brother

pFlamminio Torre

| Giov. Batt. Bolognini
Bon Boullongne

Luca Giordano

Francifco Geffi

| Paolo da Mattei

{.Giacomo Sementa

by<

H

David de Heem, by
William de Heufch,

Hans Holbein,

Cornelius de Heem

[acob de Heufch

, i Chriftopher Amberger

by\ John Afper

»T , i tt j i . 5 J°hn Van Alen, orOlen
Welch. Honderkoeter, j-^^ Petej.

Verkeyden

John Van Huyfum, by Jacob Van Huyfum

Jardyn,

Lanfranc,

Carlo Loti,

by John Sibrechts

by Cavalier Beinafchi

, C Daniel Syder, called

J
l valiere Daniello

Ca-

M

Manfredi, by j
Andrea Mantegna, by
Mazzuoli, called

Parmigiano,
Metzu,
Jan Miel,

Mieris, the Old,

Moojart,

Gerard Segers

Valentino

Giov. Francefco Caroto

) , t Francefco Mazzuoli

J
' \ Vincenzo Caccianemici

by John Van Geel

by John Affelyn

. t Peter Slingeland

J
l Will:am Mieris, his fon

by Old Weeninx

N

Vetfcher,

Oftade,

Palma,

John Parcelles,

PaiSignanOj

O

r Gerard Teiburg
by ) Paul Rjckaert
I Matthew Wytman

by Cornelius Bega

by

by

\ 'enetiano Bonefacio

les— Both of

ced their pic

P.

by Mario Balaili

\ enetiano nom

f Julius Parcelle.

< them maikec

( tures with J.

MAS TER S.

Parrocel, the Old, by

Parmigiano, by
Piazetta, by
Bonaventure Peters,
Pierino del Vaga, by

Poelemburg, by

Pietro, dal Borgo ? ,

San Sepulchro, J
Paul Potter, by

Gafpar Pouffin, by,

Pordenone, the Old,

Puntormo, by

IMITATORS.

] Charles Parrocel, his fon

Ignat. Parrocel, his nephew

Bartelemi Schidone

Francis Kraufe

John Peters, his brother

Bon Boullongne
"

Little Mofes

Daniel Vertangen

Jan Lis

Old Griffier

John Hanfbergen

Luca Signorelli

John le Due

Peter Ryfbraeck

Antonio Calza

Pordenone, the Young
Bronzino

R

Raphael,

Rembrant,

Salvator Rofa,

Rubens,

Ruyfdael,

Saffo Ferrato

Jacopo da Empoli

Andrea del Sarto

by< Timoteo da Urbino

John Calkar

B.artol. da Bagnacavallo

Paolo da Mattei

^Leonard Bramer

Gerbra. Vanden Eeckhout

by J Heyman Dullaert

J Govert Flink
(_Arent de Gelder
f Montanini

by ) H. Spierings
/ Bartolomeo

by Van Ooft

by Old Griffier

Andrea del Sarto, by
John Schoorel, by

. . Segers, by
Henry Stcenwvck, by

Snvdcrs, bv

Tacone, and Jac. da Empoli
Martin Hemfkirk

Ottomar Elliger, the Old
David Bailii

Vanboucle

De Vos

Francis Mierhop

T

David Teniers,
the Young,

Tintoretto,

(Old Griffier

Domenick Ryckaert

J
-

J Van Helmont

£ Francis du Ch.itel

by Luca Giordano

Titiano
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MASTERS.

Titiano Vecelli, by«<

Valentino,

Vandyck,

Venetiano,

Velafquez,

IMITATORS.

"Girolamo da Titiano

Francefco Cairo

John Calkar

Luca Giordano
Paolo da Mattei

I Jacopo da Empoli

| Damiano Mazza

l_Flamminio Torre

by Anthony Rivalz

f Theodore Netfcher

by

I Lang Jan

\ Mytens

| Van Ooft

(.John Hanneman

by John le Clerc

by Juan de Pareja

MASTERS.

P. Veronefe, by

Lucas Van Uden, by •

;

Lionardi da Vinci, by <

IMITATORS.

Benedetto Cagliari
Carletto Cagliari

Francefco Cairo

Jacopo da Empoli

.FlamminioTorre

Jacques Van Uden, his

brother

Lorenzo di Credi

Paolo Lomazzo

W

Watteau,

Weeninx, the Old, by

. C Nicholas Lancret

John Baptift Pater

Young Weeninx

{Peter Wouwermans

John Van Breda

It having been doubted by feveral writers, whether Hans Holbein was not the

only Painter who worked with his left hand ; I thought it might not be unacceptable

to the lovers of the art, to mention the names of fuch artifts, who are noticed in the

Biographia, and were remarkable for working with the left hand, and alfo with

both hands.

Amico Afpertino,

LudovicoGangiagio,

Hans Holbein,

Cornelius Kettel,

Nicholas Mignard,

Mozzo of Antwerp,

Rugendas,

Antonio dal Sole;

John Jouvenet,

Worked equally eafy with both hands, and on that ac«

count was called, Amico da due Penelli.

Worked with both hands.

Worked with the left.

Worked not only with his left, but painted with the ends

of his fingers, inftead of brufhes.

Worked with the left.

Worked with the left.

Worked with both.

Worked with the left.

Worked with the left, being deprived of the ufe of his

right hand, by a paralytick diforder.

FINIS.
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