

Title
4701161.pdf

Creator
Jackson, William,1730-1803.

Type
text

Publisher
London, Printed for Cadell and Davies,

Date
1798.

Language
eng

Description


Subject






FOUR AGES;

ESSAYS

ON

VARIOUS SUBJECTS.

20 S0I CPIOS ot

BY
WILLIAM JACKSON,

of EXETER,.

LONDOUN:
Paix7xe ror CADELL anp DAVIES, 1N THE STRAND.

appOdanes
M0QC, B0V






ADVERTISEMENT.

THE greatep part of thefe Efays fhontd be
co:gﬁdergd as Sketches for a Periodical Paper,
whick was once intended Jor publication—they
are, in confequence, upon familiar ﬁtbj-eés, and
treated as fuch—The Four-Ages, and other
Pieces (eafily diftinguifhed) made no part of
the above defign s but though lefs proper for a
Paper, they are more fo_for a Book, whick may
be confidered as an addition to the THIRTY

LETTERS already publifhed by the fame Author.

ERRATA.
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Page 148, line 1, for profzfed read poffeffed.
—— 174, = 7, for faculty read facility.
— 2GQ, = 17, after inte véad the.



Tue FOUR AGES.

e ——.

THE Ancients, as Ovid elegantly
thews in his Metamorphofis, held, that
the different ftates of fociety were aptly
exprefled by being termed the Golden
Age, the Silver, the Brazen, and the

Iron—

Aurea prima fata eft Zras, &c.

fubiit argentea Proles

Auro deterior, fulvo pretiofior £re, &c.
Tertia poft illas fufcepit abenea Proles,
Swvior ingeniis, &c. | .
e——————-qe¢ duro eft ultima ferro.

MeTtam. Li1s. 1.

They conceived that the firft ftate of
man was fuperior to all fucceeding ftates,
as gold is beyond other metals; that the

B fecond
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fecond Age had as much degenerated
from the perfection of the firft, as the
value of filver is below gold; that the
third was {o far removed from primitive
excellence, as to deferve the appellation
of the Brazen-Age ; and that the fourth,
unhappily for us, is the laft ftate of de-
generacy, and deferves no better epithet
than what the cheapeft and moft worth-
lefs metal afforded. We thén live in
the Iron-Age.

In compliance with a cuftom fan&ioned
by fuch early antiquity, I {hall make ufe
of the fame terms, and call the diffe-
reat Ages by the names of the four me-
tals, which, if not very elegant, are ex-
preflive enough of the meaning. But,
in dire¢t contradiction to the opinion of
the ancients, and perhaps of the moderns,
I fhall, in treating this fubjeét, invert
the order, and endeavour to prove, that
the firt was the Iron-Age, and the laft,
when it fhall pleafe Heaven to fend it,

will
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will be that of Gold—no Golden-Age
having yet exifted, except in the imagi-
nation of poets.

But to avoid being mifunderftood, it is
neceflary to premife, that the different
flates of mankind do not depend upon
A.M. or A. U.C. or A. D.—for, in
the firft year of our era, Italy was re-
fined, and England barbarous ; and in
the eighteenth century, fome nations
have attained a point of perfetion un-
known to all which have preceded, while
others are ftill unenlightened and igno-
rant. It is not then from the age of the
world, but from the age of fociety, that
the dates in this effay are computed.

All works, whether of art or literature,
long fince produced, are ancient, as far
as time only is concerned. But if we
mean to diftinguifh between elegant and
barbarous antiquity, it is neceflary to
confider in what ftate of fociety the works

B2 ' were
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were produced. The want of this dif-
tinction has been of great differvice to
.the polite arts, and given a falfe direc-
tion to a good principle. At the revival
of the arts in Italy, architects, painters,
and {culptors ftudied the remains of an-
cient Rome as {pecimens of their art car-
ried in an enlightened age to the height
of perfection. The Roman Antiquities
then are valuable, becaufe they are the
productions of artifts who poflefled all
the knowledge of an advanced ftate of
fociety ; but the Saxon and Gothic An-
tiquities, tho’ juftly objetts of curiofity,
and even of admiration, are ftill there-
mains of fociety in its infancy, and there-
fore barbarous and falfe.

Nothing is more common than finding
in nations widely feparated, a refem-
blance of manners and cuftoms ;¥ from.

whence

¥ ¢ Meet Highlanders near Montauban like
thofe in Scotland,” Youna.
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whence it is concluded, that they for-
merly have had fome conne&ion, and
that one has borrowed from the other;
as the Egyptians from the Chinefe, or
the reverfe ; nay, the Englith from the
Eaft Indians.* The cuftom of marking
the fkin in figures was as much practifed
by our anceftors in Britain, as by the
modern inhabitants of Otaheitee: 4 and

Robert

* ¢« From Tartary the Hindoo Religion proba-
bly {pread over the whole earth; there are figns of
it in every northern country, and in almoft every
fyftem of worthip: in England it is obvious;
Stonehenge is cvidently one of the Temples of
Boodh; and the arithmetic, the aftronomy, the
holidays, games, &c. ancient monuments, laws,
and even languages of the different nations, have
the firongeft marks of the fame original. The
worfhip of the fun and fire ; human and animal {a-
crifices, &c. have apparently once been univerfal.”

AstaTic RESEARCHES.

+ To which may be added, the.North-American
Indians, of whom Bartram fays, ¢ their head,
neck, and breaft are painted with vermillion (co-
lour) and fome of the warriors have the {kin of
the breaft, and mufcular parts of the body very

B3 curioufly
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Robert Drury’s account of the practice of
ftealing cattle in Madagafcar, differs in
no circumftance from the Journal of a
Focray, headed by Sir T'. Carleton; as
given in the Introduion to the Survey
of the Lakes in the North of England.

It has puzzled hiftorians to account for
this conne&ion, which in moft inftances
is difficult, and in many, impoffible. By
adopting the idea, which it is partly the
intention of this eflay to eftablifh, that
man, in the fame ftage of fociety, is
every where much alike ;% and that ig-

norance

curioufly inferibed, or adorned with hieroglyphick
fcrolls, flowers, figures of animals, &c. they prick
the fkin with a needle, and rubbing in a blueith
tint it lafts for life.”

* ¢« The Egyptian, Hindoo, Moorifh, and Go-
thic Architeture, inftead of being copies of each
other, are a&ually the fame—the {pontaneous
produce of genius in different countries, the ne-
ceflary effets of fimilar neceffity and materials.”

HopgEs.

The
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norance of the arts, or knowledge of
them, marks the chara&er of ancient and
modern ftates of nations—the difficulty
vanifhes.

A great refemblance may be obferved
between fome characters and adventures
in the Arabian Tales, and fome in the

old

The following quotation is of more modern ap-
plication. ¢ It is highly probable that many
ceorls and burgefles, who dweclt in or near the
place where a wittenagemot was held, attended
as interefted {pe&ators, and intimated their fatisfac-
tion with its refolves by fhouts of applaufe—omnique
populo audiente et vidente aliorumque fidelium
infinita multitudo qui omnes laudaverunt.”

Harpy.

This is a juft pi€ure of the National Conven-
tion of France, and evidently thews, that by re-
verting to firft principles, they have alfo reverted
to barbari{m.

The Mufcogulges (a favage nation in North-
America) have the game of hurling, fo very like
that of Cornwall, that the defcription of one would
ferve for the other.

B4
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old Provencal Romances. There ‘is no
reafon for fuppofing that the works of
either reached the other. Imagine only
that fociety was in the fame ftate in both
countries, and it naturally accounts for a
famenefs of characer and incident.

The tumuli called, by the common
people in the weftern counties, barrows,
are to be found in every part of Europe,
and even of Tartary. Before the art of
building with ftone exifted, or when it
coft more than early ages could afford,
the moft natural monument, in any coun-
try, over a man who deferved remem-
brance, was a heap of earth. To this
day, barrows are fhewn in Greece, as
the tombs of Homer’s herces. .

It would not be eafy to trace any con-
nection between the modcfg Irith and
the ancient Greeks and Romans; yet,
the former have, and the latter had, the
fame cuftom of howling over the dead.

The
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The lamentations over Heltor’s corpfe
in Homer, and over Dido’s in, Virgil ;
which the latter calls Ululatus, f{carce
differ from the Ulaloo of the Irith. Itis
faild by a learned traveller, ¢ that the
Irifh are ftill in pofleffion of certain cuf-
toms utterly ‘relinquithed by the other
nations of Europe”—if fo, then it proves
that they are ftill in a flate of fociety
which is congenial to fuch manners and
cuftoms, and that other nations have loft
them becaufe they are advanced into
another Age.

Let thefe few inftances fuffice to efta-
blith my pofjtion ; they might be much

increafed if more were neceflary,

_The firfk of the four Ages then, is man
in his favage ftate, wherever found, and
at whatever period ; the fecond is when
he has made fome progrefs towards civi~
lization ; the third is the fltate in which
we are at prefent ; and the fourth is that

to
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to which we are approaching, if no un-
fortunate event arrives to cut off our

golden hopes. *

To

% There is no determinate point in which one
Age ends, and another begins ; the former takes by
degrees the colour and caft of that which is to fuc-
ceed, and the latter Age for fome time may pre-
ferve part of the barbarifm and prejudices of the
preceding. Thus fome circumftances in the Iron
and Brazen-Age may belong to either—the end,
alfo, of the Brazen, and the beginning of the Silver
Age, may intermix with each other.

Perhaps, the Silver-Age fhewed fome faint be-
ginnings in England, during the reign of Queen
Elizabeth—it continued to make a progrefs until
the civil wars, when the times had quite the cha-
rater of the Brazen-Age, or worfe. Upon the
reftoration we advanced again, and have fince
been increafing in velocity towards perfe&ion,
like a comet as it approaches the fun. Thisimage
is rather too fublime for my purpofe. The motion
of a comet is regular and uninterrupted ; but there
are many circumitances perpetually in the way of
improvement, by which it is retarded partially,
tho’ it cannot be altogether obftruéted. I have
elfewhere touched on this fubjeét.
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To form a propér idea of man in his
primitive ftate, it is neceflary to throw
off all the refinements that the invention
and cultivation of the arts and {ciences
have beftowed on fociety, and fhew what
beings we are in a ftate of nature.* And
this is different according to the climate
and productions of the country in which
we live. Thus, in the Tropical Ifles,
tho’ the natural ftate is ignorant and bar-

barous,

# If this were the ftate of our firft parents; it
could not be a very defirable one, according to

the poet,

Quand la Nature étoit dans fon enfance
Nos bons ajeux vivoient dans I’ignorance—
* * * * *

Mon cher Adam, mon gourmand, mon bon Pere,
Que faifois-tu dans les Jardins d’Eden ?
Travaillois-tu pour ce fot genre humain ?
Careffois-tu Madame Eve ma Mere ?
Avonez-moi que vous aviez tous deux

Les ongles longs, un peu noirs et craﬂ'eux,
La chevelure affez mal ordonnée,

Le teint bruni, la pean bife et tannée, &c.

VoLTAIRE.
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barous, yet the people feem to be happy :
but in Staten-land and Terra del fuego,
ignorance and barbarifm take a favage
caft, and the inhabitants have an appear-
ance of wretchednefs and want, which is
unknown in happier climates,

But there is even yet a lower flate of
human life—that of the fo/itary favage,
(for fociety in its worft ftate is better
than none)—a few fuch beings have been
known to us: within this century a lad
was caught in Germany, and a girl in
France, both of whom had run wild from
their infancy. 'Thefe are {carce worthy
of any rank even in the Iron-age, and
were fome degrees below a domefticated
dog or cat.

The chara&teriftics of the Iron-Age
{feem to be thefe ;.
Violence—
As there is no principle to reftrain the
firft impulfe of defire, whether it be to
’ eat,
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eat, or kill, or to attain any other pur-
pofe, a man in this Age muf’c naturally
rufh on to the point propofed, regardlefs
of impediments or confequences. If
food be in his reach, he eats voracioufly ;
if the enemy be in his power, he gluts
his vengeance by every circumftance of
cruelty. The cuftoms of the North-
American favages are well known, and
too horrid for quotation, I will therefore
give an inftance from another people, of
that violence which is the prominent cha-
racteriftic of favage life. ¢ The more
Aimportant the caufe that calls them to
arms, the more greedy they are of death.
Neither the bravery, nor the number of
their adverfaries can at all intimidate
them: it is then they {wear to deftroy the
Jun. They difcharge this terrible cath
by cutting the throats of their wives and
children, burning all their pofileffions,
and rufhing madly into the midft of their
enemies !” Said- of the Koriacs by De
Lefleps.

A
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A want cf great focieties—

The inhabitants even of a {inall ifland
are feldom under one chief—their firft
ftep towards the Brazen-Age, is the melt-
ing down of many little {tates to make a

large one.

An ignorance of all the arts and {ci-

ences—

Except thofe which are immediately
neceflary for ornamenting the perfon*—
procuring food—covering—and weapons
for each individual.

An abfence of all religious ideas—
Oof

* People in this ftate of fociety confider orna-
ment as of the firft confequence.—Nothing can
fhew the efteem in which it is held more, than
the great bodily pain they endure in order to be
beautiful.—Boring of nofes, ears, lips, &c.—punc-
turing the fkin to make flourifhes on it, and other
cuftoms of this fort, are more or lefs pradtifed by
all unformed people in every country and cli-
mate.
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Of courfe, no worthip of a. fuperior
being, or belief of a future exiftence.4

Selfithnefs—

As this quality is ftrongeft in the foli-
tary favage, and is nearly extinguifhed in
the laft ftate of fociety, we muft fuppofe
it to be very powerful in the Iron-Age,
and in fac we find it fo. Savages feck
food, &c. for themfelves only, unlefs
forced to procure it for their fuperiors :

few

+ It has been faid, there are no people fo rude.
but have fome religious worfhip—but this is not
true—man in the Iron-Age, which we are now
defcribing, has invariably been found untinétured
with any principle of gratitude to the deity for
bleflings received ; of hope, for bleflings to come;
or of fear, for laws tranfgrefled. 'When Warbur-
ton, in his Divine Legation of Mofes, aflerted,
that all nations worfhipped fomething or other, and
believed in future rewards and punifhments; one
of his adverfaries brought the Hottentots as an in-
ftance to the contrary—both were right.—The af-
fertion was taken from man in his fecond ftage of
fociety ; but the objeftion, from man in his favage
fate.
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fow inflances occur of their parting with
any thing from a principle of kind-
nefs.

A want of curiofity—

That is for fuch things as are fur be-
yond any to which they are accuftomed.—
Thus, they do not confider a fhip as an
objet of attention; but a canoe much
larger, or more adorned than they have
been ufed to fee, would attra&t their
notice.*

I have already remarked, that in the
fame Age, one people may be civilized,
and another, barbarous: to which muft
be added, that thefe different ftates of
fociety exift in the fame country at the
fame time, according to the diffetent
fituations or employment of the inhabi-

tants.

* Moft of thefe charateriftics are taken from
defcriptions of favage people, by the late voyagers,
who found them in the fame flate of fociety, thq’
in different countries.
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tants. Thus a mere ruftic in England,
who never faw any other aflemblage of
houfes or people than the neighbouring
village or church prefented, is as it were
extinguifhed in the capital ; but his cu-
riofity would be excited, and highly gra-
tified by a fair, or a cathedral church.
In a fair are more people, more cattle,
and a greater difplay of finery than he
ufually meets with; but it is all of that
kind for which his ideas are already pre-
pared. The fame may be faid of the ca-
thedral—he confiders it as his own vil-
lage church upon a grander fcale. But
an habitual exercife of the judgment is
required to comprehend an idea, greatly
fuperior to common exertion, as in the
inftance of the fhip abovementioned : and
it belongs to a cultivated ftate of the
mind to admit an idea perfeitly new.

Whenever it happens that a people in
the Iron-Age have abated of perfohal
violence, have made fome attempts, how-

C ever
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ever imperfe@, towards art and {cience,
that they entertain religious ideas, and
are curious in obfervation and enquiries,
they are then getting forward into the
Brazen-Age.

We may confider the Brazen-Age as
that ftate of fociety when people begin
to refufe immediate gratifications for fu-
ture convenience.—

Very few advances from the favage
ftate are neceffary for a Koriac, fome-
times to feel the want of help from a
wife whom he had killed in his fury—
to find that if he had not gorged himfelf
yefterday, he might have had fomething
to eat to day. Thefe fenfations, often
repeated, at laft produce a reftraint upon
his inclination, and he finds that it is
for his intereft, fometimes to refift imme-
diate gratification.

When a greater number of people are

aflociated together than in the Iron-Age.—
If
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If in the quarrels of individuals, re-
peated victory happen to the fame per-
fon, he naturally becomes a chief—When
chiefs difpute, if one frequently gets the
better of others, he becomes mafter of
an extent of country; which, from the
fame train of caufes and effets upon a
larger fcale, at laft makes him a king;
—this is the origin of defpotifm, which
undoubtedly is the moft natural and
ancient of all governments.* If this

king,

* And defpotifm, fooner or later, produces li-
berty—Extraordinary adts of cruelty committed
by a weak Prince, give the firft hint for thaking off
his authority—His" fubjeéts rebel and conquer.
They then make terms with their Prince, and
-oblige him' to govern upon principles ditated by
themfelves, as in the cafe of King John ; orrefolve
to have no Prince, and fo become a Republic, as
formerly in England, and latterly in France—And
this is the origin of all free governments. But as
in the avoiding of one extreme, we naturally run
into the other—A Republic, which fucceéds to
defpotifin, is little better than no government at
all, by perfonal liberty being pufhed to excefs.

C2 This
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king, at his death, leave a fon of fuffi-
cient age and underftanding to continue
his father’s confequence, he naturally
{ucceeds; if not, the brother, or fome
other relative has a fair pretence to the
fucceflion—And this was the cafe in Eng-
land during the Saxon Heptarchy, and is
fo even now with all Afiatic Govern-
ments, which ftrongly marks them to be
ftill in the Brazen-Age.

All private difputes between man and
man are carried on and terminated more

by

This gives an opportunity for fome one man of
abilities to take the lead, as in the inftance of
Cromwell. As defpotifm produces liberty, liberty
in its turn may revert to defpotifm, which was
nearly the cafe in the reign of James the fecond.
The people then perceive, that the beft way to
avoid the inconveniencies of either fyftem, is by
having a Stadtholder or Duke as in Holland and
Venice, a Prefident as in the United States, a Di-
retory as in modern France, or by a limited Mo-
narchy, fuch as now eftablithed in England by the
Revolution of 1688, which, with all its faults, is
the moft perfet conftitution yet exifting.
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by force than reafon. Bargains, promi-
fes, and even oaths themfelves are kept
or broken according to convenience.*

Cruelty—

'Tho’ not under the fame violent form
as in the Iron-Age, yet exifts in its full
force. K. John burns out the eyes of
Arthur ; a practice that has ever obtained
in the defpotic Mahometan governments.
I fhall not ftain my paper with many
examples from the numberlefs inftances
which our hiftories furnifh: but fome-
thing muft be produced to prove my af-
fertion. Permit me then juft to mention
a circumftance in the death of the Duke
of York, (father of Edward the fourth)

when

# The intercourfe which our fettlements in
{ndia have lately had with the native princes of
that country, affords many inftances of this charac-
teriftic—Perhaps Tippoo Sultan’s frequent breach
of promife and treaty, is more owing to the ftate
of fociety in which he lives, than to his having a
bad heart.

Cs
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when Margaret and her affociates gave
him ¢ a clout dipp’d in the blood of
pretty Rutland, to dry his eyes withal.”
And at leaft one hundred and fifty years
later, after the Silver-Age had begun to
dawn on us, whena bifhop with his own
hand tortured a beautiful young woman
for denying tranfubftantiation, or fome
fuch reafonable caufe. Even in the
reign of Tharles the firft (fo long 1s
this favage quality in wearing out) the
fentences of the {ftar-chamber breathe
the cruelty, tho’ not the ferocity of the
moft barbarous Age. For writing a book,
which at this time would fcarce be deemed
offenfive, the fentence was (which I
abridge from Ruthworth)—imprifonment
for life—a fine of ten thoufand pounds—
degraded—whipt—fet in the pillory—
one ear cut of—one fide of the nofe {lit
—branded on the cheek—whipt and pil-
loried again, and the othQr part of the
fentence repeated. This unfortunate
gentleman (adds my author) was well-

known
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known for his learning and abilities,
&ec.

Folly, cruelty, and fuperftition make
up their religion and laws.— |

The h1ﬁor1cal part of all rehgmns
framed in this ftate of fociety, in which
the altions of the deity are recorded,
{eems tco abfurd for ferious obfervation
—and the idea that we muft torment
ourfelves in order to become acceptable-
to a being, whom we term the God of
mercy, has occafioned too much mifery
to be ridiculed. The whims of holy
fuperftition are too numerous for the
{lighteft mention ; many volumes might
be filled with the nonfenfe which every
country holds facred, from China round
the Globe to America. I fhall not quote
any well-known legend, but to avoid
offence take an inftance from the reli-
gious code of Abyflinia. ¢ Hagiuge-
Magiuge are little people not fo big as
bees or flies of Sennaar, that come in great
Cy fwarms

i
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fwarms out of the earth: two of their
chiefs are to ride upon an afs, and every
hair of that afs is to be a pipe, and every
pipe is to play a different kind of mufic,
and all that hear and follow them are
carried to Hell.” I do not extra& this
as being more abfurd than Afiatic or Eu-
ropean belief, but there is’a whimfical
turn in it which makes it original as well
as ridiculous. To this I will add a quo-
tation from Chardin, upon a fubject partly
religious and partly medical—It is a re-
medy for fterility. < The relations of the
woman who is to be cured, lead her from
her houfe to a particular mofque by a
horfe’s bridle, which they put upon her
head over her veil. She carries in her
hands a new broom and a new earthen
pot full of nuts.* Thus equipped they

' make

* Scattering of nuts was a cuftom at marriages
in ancient Italy and Gréece, and what more re-
lates to the prefent purpofe, made part of the fa-
crifice to Priapus. It is difficult to affign any other

reafon
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make her mount to the top of the Mina-
ret, and as fhe afcends- the cracks upon
each ftep a nut, puts it in the pot, and
throws the fhell upon the ftairs. In de-
{cending fhe fweeps the. flair-cafe, car-
ries the pot and the broominto the choir
of the mofque, and puts the kernels of
the nuts in the corner of her veil, toge-
ther with fome raifins. She then goes
towards her home and prefents, to fuch
men as {he meets, that are agreeable to
her, a few of thefe nuts and raifins, de-
firing them to eat.* The Perfians ﬁrmly
believe that this cures fterility.”

Some

reafon for this refemblance between fuch diftant
people, than that it begun when thefe nations were
in the fame ftate of {ociety.

* This bufinefs feems very extraordinary to an
enlightened European. We think it ridiculous, and
feel all the folly of a fuperftitious ceremony when
the inftance is new, and wants the aid of cuftom to
eftablith it. A Turkith officer taken prifoner in
the late war between Ruffia and the Porte had this

article



[ 26 ]

Some fuperftitions only excite our
pity ; * but there are others which have
cruelty conneced with them, and pro-
duce more uneafy fenfations. The mo-
naftic confinement—the abftinence and
flagellations of the Papifts—and the vo-
luntary torments endured by the Faquirs,
have all their origin in the Brazen-Age;

and, fancified by cuftom, are conti-
nued

article in his journal. ¢ To day Ifaw a proceffion
in which a woman carried a child to the church—
after faying fome prayers, the prieft {prinkled the
child with water—this, they told me, made it a
chriftian, and it had this great effeét upon the
child, that if it had died before the ceremony, it
would have been tormented for ever, but if it were
now to die, it would be eternally happy—{fo great
is the virtue of a few drops of water !”’

#* And fome excite our nidicule. ¢ Laud, Arch-
bithop of Canterbury, in a fermon preached before
the Parliament about the beginning of the reign of
Charles the firft, affirms the power of prayer to be
fo great, that though there be a conjunétion or op-
pofition of Saturn or Mars, (as there was at that
ti}ne, one of them) it would overcome the malig-
nity of it.”

AUBREY.
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nued when the times are much too en-
lightened to admit of their firft intro-
duction.*

Folly, naftinefs, and {uperftition, con-
ttitute their art of phyfic—

The caufe of diforders is not attributed
to intemperance, or to any deviation
from natural re@itude, but to the thoot-
ing of ftars, the appearance of comets,
to fome old woman’s evil eye, &c. and
their cure does not depend upon a ra-
tional treatment, but upon fomething
done in the growing of the moon,} upon

verfes

* In May, 1789, a bill was brought into the
Houfe of Lords to repeal the fuperftitious laws of
Elizabeth and ‘James the firft, refpeéting penalties
for not going to church, &c.—the quotations from
thefe aéts exhibit a true {pecimen of the religion of
the Brazen-Age.

1 “ Not even a plant of medicinal ufe, but was
placed under the dominion of fome planet, and muft
neither be gatliered nor applied, but with obfer-
~vances that favored of the moft abfurd fuperftition.”

PuLTENEY’s SKETCHES of BoTANY.
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verfes recited, or to certain words worn
about the neck, &c. and if medicine is
ufed, it is either fomething very difficult
to be obtained, or fomething too nafty
to be taken. M. Gmelin and his aflo-
ciates who furveyed as philofophers the
Ruffian dominions, {peaking of the in-
habitants in one of the provinces, fay “ a
great number of their medicines, (like
thofe of the old difpenfatories in Europe)
are taken from the animal kingdom. Of
all their remedies of this fort there is
none they hold in fuch high eftimation as
the gall of a creature called Dom, which
is a native of the Altais Mountains and of
Tibet. Human and bear’s gall are fcarcely
lefs precious. They think alfo that there
is great virtue in human fleth and fat.
The fleth of a ferpent is efteemed as a
fpecific for bad eyes—that of a wolf for
a difordered ftomach—a wolf’s tongue
for a {ore throat, &c.”

“I
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“ I will give one inftance (fays Pulte-
ney in his Sketches of Botany) from
Apuleius, of that credulity and fuperfti-
tion, which, fanctioned by antiquity, yet
prevailed in the adminiftration of reme-
dies; and exhibits a melancholy proof of
the wretched ftate of phyfic, which,
through fo many Ages, had not broken
the thackles of Druidical magic and im-
pofition. As a cure for a difeafe called
by the French laiguillette nouce, you
are dire&ted to take feven flalks of the
herb lions-foot, feparated from the roots ;
thefe are to be boiled in water in the
wane of the moon. The patient is to
be wathed with this water, on the ap-
proach of night, flanding before the
threfhold, on the outfide of hlis own
houfe ; and the perfon who performs this
office for the fick, is alfo not to fail to
wafh himfelf. This done, the fick per-
fon is to be fumigated with the fmoke of
the herb Ariftolochia, and both perfons

arc
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are then to enter the houfe together,
taking fri¢t care not to look behind them
while returning—after which, adds the
author, the fick will become immediately

well.”

Touching for the king’s evil perhaps
would ftill have exifted had the Stuart
family been upon the throne. Even in
the prefent times people crowd about
a dying malefaCtor to have their faces
ftroaked. But the ftrongeft inftance of
the {uperftition of the Brazen-Age pro-
tracted beyond its time, is animal mag-
netifm ; the exiftence and virtue of which
are believed by thoufands, who do not
deferve the honour of living in the pre-
fent ftate of fociety.

War and fuperftition furnith the prin-

cipal events of their hiftory.—
As the elegant arts, philofophy, ma .
thematics, and all the train of fciences
do
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do not exift in the Brazen-Age,* there
is fcarce any fubject left for the writers
which

* No doubt, archite¢ture, {culpture, painting,
and mufic, exifted ; but fo very imperfectly, as not
to merit the appellation of elegant arts.

The buildings in this period of fociety are as
much inferior to thofe - of the prefent times, as {u~
perior to the wretched huts of the Iron-Age; in all
" inftances except where great exertions are made.
In that cafe, the chara&eriftic of violence (abated,
but not extingnithed) produces effeGts unknown,
and perhaps unattainable in more polithed times.
The gothic cathedrals are proofs of this. From
their fize alone they acquire grandeur of effe&,
from the peculiarity of their ftyle of building
they are removed from all common-place ideas,
and from both thefe caufes infpire devotion: they
are flill an. incongruous mafs of abfurdities, and
truly belong to the times in which they were
ere&ted. But, if violence is more the charaéter of
the Iron-Age, why does it not produce fuperior ef-
fefts at that time? It does produce fuch effe&s as
are confiftent with the ftate of the human mind at
that period—fuch as placing vaft ftones in circles,
or fufpending and balancing them upon points,
erefting pyramids, &c. but it wants fcience for
fuch complicated works as churches, &c.’

The
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which fuch times produce, but that of
war—diverfified by its being fometimes

the

The fculpture and painting of the times bear an
incorreét refemblance to the forms they would re-
prefent, and to atone for the want of truth and pro-
portion, are elaborate in trifles.

The mufic, if we are to judge from what has
reached us, is perfeétly without melody and har-
mony; for {urely an unmeaning fucceflion of notes
and chords cannot be fo termed. Specimens of
thefe arts are inconvenient to be given; but, per-
haps the following is an example of what was con-
fidered as elegant oratory at a later period--tho’
the fpeaker was ftill in the Brazen-Age.

When Charles the firft arrived at York, in his
expedition to Scotland, the Recorder addrefled him
to this effet— He begged his Majefty’s pardon
that they had caufed him (their bright and glorious
fun) to ftand ftill in the city of York; a place now
fo unlike itfelf; once an imperial city, where the
Emperor Conftantius Chlorus lived and died, in
whofe grave a burning lamp was found many cen-
turies of years after: a place honoured with the
birth of Conftantine the Great, and with the noble
library of Egbert—and afterwards twice burned—
and yet the births, lives, and deaths of emperors
are not fo much for the honour of York, - as that

King
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the private quarrels of individuals, and
fometimes an affair of a whole nation.
In either cafe the ftars, or fome fuperfti-
tious application, determine the condu-
ing of the bufinefs ; and they rely lefs on
the valour of the combatants, than their
beginning the enterprize in a lucky mo-
‘ment. Burnet, in his account of the

Prince of Orange’s landing at Torbay,
fays,.

'

King Charles was once Duke of York, who had
given them a moft benign and liberal charter, and
maintains a lamp of juftice there, which burns more
clearly than that found in the grave of Chlorus,
and fhines into five feveral countries, by the light
whereof each fubjeét may fee his own right: that
the beams and lightnings of his Majefty’s eminent
virtues did caft forcible refleftions upon the eyes of
all men—That he had eftablifhed his throne upon
the two columns of piety and juftice. They of-
fered him the beft of facrifices, their obedience,
not refembling thofe out of which the heart was
taken, and nothing of the head left but the tongue ;
for their facrifice was that of their hearts, not of
their tongues.”
RusawoRrTH.

D
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fays—<¢ The next day being the day in
which the Prince was both born and mar-
ried, he fancied if he could land that day,
it would look aufpicious to the army,
and animate the foldiers—but, we all,
who confidered that the day following
being gun-powder-treafon day, our land-
ing that day might have a good effect on
the minds of the Englith nation, were
better pleafed to fee that we could land
no fooner.”*¥

A {word blefled, or enchanted, accord-
ing as the hero is conne&ted with a faint
or a conjurer, renders its edge irrefiftible,
except by armour that is alfo enchanted,
and then the champion who has the moft
powerful patron, is the conqueror.

‘Thefe

* Robert Drury, in his account of Madagafcar,
informs us, that they were juft about to begin
an expedition, which was ftopped by a prieft be-
caufe it was in an unlucky time.”—I do not know
whether it was the fourth or fifth of November.

-
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Thefe circumftances ftill characerize
many nations in Afia, who Have not ad-
vanced beyond the Brazen-Age, and they
equally belonged to the moft polithed
people in Europe before they advanced
into a ftate of refinement. France was
recovered from the Englith by a virgin-
warrior, whofe arms were for a timme ir=-
refiftible, and her body invulnerable.
It was very barbarous, fay the French
hiftorians, to burn this damfel—it was
fo, but it was the barbarity of the times,
not of the Englifh.

Shakefpeare faithfully copied the Scot-
tith Hiftorians in Macbeth’s Adventure
with the three Witches. The Weird
Sifters held their ground long—I am not
fure whether even at this time they have
abfolutely loft their'exiftence. What the
legiflature thought in the times of James
the firft, is clear by the A& againft Witch-
craft—there is nothing furprifing in this
=it is but one circumftance out of many

D2 which
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which mark the fuperftition of the age.
But by what means can we pofiibly ac-
count for the witches confefling them-
felves really guilty of the crime for which
they were to fuffer? A crime which ne-
ver exifted, and a confeffion which muft
enfure immediate execution !#*

With

# There was an inftance of this fo late as the
year 1697, when feven people were executed, who
declared themfelves guilty, and that their punith-
ment was juft. To add to the wonder, I will here
fubjoin the reply of one of the council to another,
who wanted to acquit the prifoners, from the im-
poffibility of the crimes exifting. This found phi-
lofophical argument procured a verdiét of guilty
from the jury, a fentence of death from the judge,
and perhaps perfuaded the prifoners themfelves that
they really were witches—fo great is the force of
divine eloquence! ¢ Satan’s natural knowledge,”
faid the learned council, ¢ makes him perfet in
optics and limning, whereby he may eafily bewitch
the eyes of others to whom he intends that his in-
ftruments fhould not be feen in this manner, as
was formerly hinted, viz. he conftriéts the pores of
the witches vehicle which intercepts a part of the

rays
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With a few mifcellaneous remarks,
which might perhaps have been more
properly arranged among the foregoing
heads, I will finith this imperfe¢t fketch
of the Brazen-Age.

Society at this period prefents to our
obfervation a ftruggle between the un-
fubdued ferocity of individuals, and at-
tempts of the chief to make all perfons
amenable to thofe regulations which he

has

rays reflefting from her body; he condenfes the in-
terjacent air with grofler meteors blown into it, or
otherwife violently moves it, which drowns ano-
ther part of the rays. And laftly, he obftrués the
optic nerves with humours ftirred towards them.
All which, joined together, may eafily intercept
the whole rays refle@ting from thofe bodies, fo as
to make no impreffion upon the common fenfe,
And yet, at the fame time, by a refra&tion of the
rays, gliding along the fitted fides of the volatile
couch in which Satan tranfports them, and thereby
meeting and coming to the eye, as if there were
nothing interjacent, the wall or chair behind the
fame bodies may be feen,” &c. &c. &c.

Dj
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has pronounced to be laws—Nor is it
lefs curious to fee with what greater wil-
lingnefs mankind, in this ftate, fubmit to
fuperftitious ceremonies than to reafon.
Truth is not attempted to be difcovered
by an enquiry into faéts, but by fuper-
natural means. A wife accufed of adul-
tery, makes no attempt to prove her
innocence from circumitances, but by
walking barefoot over the burning plow-
thares.* ‘'Thievery is to be difcovered

by

* This ancient European cuftom even now pre-
vails in India. In the Afiatic Refearches there are
many inftances of the fiery ordeal being prattifed
in and about 1784 : and omne inftance of a perfon’s
grafping a red-hot iron ball, unhurt—An additional
proof of the natural inhabitants of Indoftan being
ftill in the Brazen-Age.

No- very accurate obfervation feems neceflary to
know that iron may be hot without changing co-
lour, that a greater degree of heat makes it red,
and by a greater heat ftill, it becomes white—But
the fuperftition of the Kalmucs is more than equi-
valent for this truth. They hold that in all ordeal
proofs, ivon white-hot, burns lefs than iron red-

hot.
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by the turning of the fieve and fhears.
Murder by the corpfe frefh bleeding in
the prefence of the murderer. Stars ap-
pear upon joyful occafions,* and difaf-
trous events are foretold by comets.}

Superftition

hot. But why thould I laugh at the Kalmucs?
With us, 1t is a common notion, that a tea-Kettle
full of boiling water may be fafely refted upon the
naked hand. ' The fa& is, if the kettle has been-
much ufed, and has a thick cruft at the bottom
of condenfed fmoak, it prevents the heated metal
from coming in contat with the hand ; but if the
kettle be new and clean, itis hotter than the water
it contains in proportion to its fuperior denfity.

* ¢« Prince Charles was born at St. James’s a
little before one in the afternoon—At his birth, at
that time of day, a ftar appeared vifible—Some faid
it was the planet Venus, others Mercury,” &c.

RusHwoORTH.

+ ¢ A comet appeared (fays the above hiftorian)
to whofe threatenings a learned knight boldly af-
firmed that England (and not Africa only, as{ome
out of flattery would have it) was liable; but alfo
that perfon (James the firft) in whofe fortune we

were

Dy
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Superftition feems to be the leading prin-

ciple in all their {ciences and dorines,
whether civil, military, or religious.

This darknefs is at times illuminated
by a fingle individual, who fhall by the
ftrength of genius advance beyond his
time and place into a future age of im-
provement. By fuch perfons does the
world grow better and wifer—but it is
moft commonly the world that fucceeds,
not that which exifts at the time. Roger
Bacon was in genius and knowledge {fome
centuries later than the ®ra in which he
flourithed. The firft voyage of Columbus
is one of the greateft atchievements in
the hiftory of mankind, but it was an
effort of his own genius, reafon, and in-
trepidity—the age in which he lived dif-

coufaged

were no lefs embarked than the paflenger in the
pilots”—Again—¢ This year Queen Anne died
(wife of James the firft) the common people think-
ing the blazing ftar rather betokened her death than
the wars in Bohemia and Germany.”
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couraged his attempt, and was not far
enough advanced in knowledge to com-
prehend the reafoning on which it was
founded. Let not therefore thefe in-
ftances, nor the invention of gunpowder
and printing, be brought as examples of
the genius or knowledge of the age in
which they were difcovered, but more
truly of the talents of illuftrious perfons
who fhone fingly amid the fhades of ig-

norance.

At this time it is philofophy, which is
the foundation of all our arts and f{ciences.
As nothing can differ more from fuper-
ftition, if philofophy had not begun very
gently, and advanced by flow degrees, it

"would have been ftrangled in the birth.
The idea of accounting for things from
the laws of nature and experiment, was
fo abhorrent to the ignorance and ipfe
dixit of ancient times, that it was affumed
with fear and trembling, and even treated
as wickednefs. Accordingly the frft

philofophers
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philofophers were confidered by the world
in general, as dangerous innovators, who
were, if poffible, to be cruthed, and their
do&rines rejetted. Notwithftanding we
are {o far advanced in refinement, we are
fill a little afraid of philofophical enqui-
ries upon fome fubjects—However, let us
be thankful for what we poffefs, nor hope
for perfeion until that Age arrive of
which it is the chara&eriftic.

Compleatly to inveftigate all the addi-
tions to our knowledge fince the com-
mencement of the Silver-Age would re-
quire more labour, and greater fources
of information, than can reafonably be
expelted from a fingle author—a flight
tketch is all I am capable of or pretend
to, which, tho’ exceedingly defective,
may be of fome ufe in aflifting others
who are difpofed to compleat thefe en-
quiries.

Where
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" Where the {ubjets are fo various, the
choice is confounded. To take them as
they occur, might occafion fome per-
plexity from an intermixture with each
other ; and to affe¢t method, might caufe
the propriety of my arrangement to be
difputed. I will endeavour to avoid the
dangers which threaten me, and.come
off with as little damage as I can.

Bookf{ellers make out their catalogues
and methodize their books under the
different heads of divinity, hiftory, law,
and phyfic—they fhall be my authority
for taking my fubjects in the above order.
The arts and {ciences may follow, to
which fome will be added of a mifcella-
neous nature.

The divinity of (@_een’ Elizabeth’s
times was of that fevere, {our caft, which
Ml diftinguithes fome of our prefent
fects. If we were to become good, it
was lefs from the hope of reward, than

from
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from the fear of punifthment. Thefe
rigid dolirines by degrees gave way to
more comfortable tenets, and now many
divines fhocked with the idea of what
feemed to delight our forefathers, I mean
the belief of eternal torments, are ftriving
with great humanity to efla ablith a {yf-
tem more confonant with infinité mercy.
School-divinity is perfectly abolifhed.
All pofitions which cannot be under-
ftood, and if they could be fo, are of no
confequence, have long fince ceafed to
be fabjects of conteft, and almoft to exift.
Our fermons are generally upon the du-
ties of life, or upon fuch fubjects as can-
not be controverted; tho’ occafionally a
wrong-headed preacher may expofe him-
felf in finding hidden and myfterious
meanings in dotrines fufficiently plain,
or which can never be made fo. But
thele are trifles—the glorious chara&er-
iftic of the prefent times, at leaft in Eng-
land, is, that we are no longer perfe-
cuted for mere opinions, let them be ever

{o
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fo abfurd, if they do not affect the good
of fociety. 'This then is the great ad-
vantage of the Silver-Age, and is a broad
foundation on which to build our hopes

of what the Golden-Age may accomplith.

The hiftorians of the laft fifty years in
England, and the laft feventy in France,
-are much {uperior to all others who pre-
ceded them. We are fo accuftomed to
treat many ancient authors with refpect,
that we ftill continue our praife, although
they have ceafed to delight us. Yet the
ftyle of Habingten has little of the ruft
of antiquity. The Hiftory of the Rebel-
lion by Lord Clarendon is the work of
a man of information and genius, and
Whitlock’s Memorials may be trufted for
their honefty. This catalogue might be
much jincreafed, but there is fuch a hoft
of moderns to match againft them, that
they fink almoft to nothing. The value
of Hume, Robert{on, Henry,' and Wat-
fon, will encreafe daily-——the mention of

foreign
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foreign writers would open too great a
field ; but Icannot forbear to exprefs my
high opinion of Voltaire, who muit not
be thought deficient in truth becaufe he
abounds in vivacity. Were I difpofed to
depreciate one of our famous moderns,
it would be an hiftorian whofe reputation
is much too great to be hurt by fo feeble
an opinion as mine—but in Gibbon the
affeCtation of elegance is always f{o appa-
rent, as to prevent us from feeing his
learning, impartiality, and other great
and good qualities.

The many difcoveries in arts and fci-
ences, the vaft extenfion of commerce,
and numberlefs other caufes, have occa-
fioried fuch new combinations in {ociety,
that every year requires fome regulations
unknown to our anceftors. A multitude
of laws, without fuch circumftances to
produce them, might be juftly confi-
dered as a grievance ; but when they are
the natural effects of good caufes, they

are
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are rather proofs of the progrefs of fo-
ciety. There will alfo new crimes arife
which muft be punifhed; and old ones
by being ftill committed, call for addi-
tional feverity. Although the penalty
for the breach of fome flatutes is en-
creafed, yet, there is a general mildnef(s
in thofe of the laft feventy years, and in
the adminiftration of juftice, to preceding
times unknown.. The profeflors of the
law in the laft century had a rudenefs of
behaviour and cruelty of difpofition per-
fetly unfuitable to the prefent times:
of which the trial of Sir Walter Ralegh,
and indeed all other trials for treafon, are
melancholy proofs. No advocate would
now ufe fuch language as Noy did, or
fuch as pafled current for many years
after. Both the laws themfelves, and
the profeffors are tinged with the mild
character which the progre(s of philofo-
phy never fails to eftablifh.

The
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The art of phyfic, until lately, feemed
to confift in an affemblage of every hor-
rid fubftance that ignorance and fuperfti-
tion could jumble together ; which was
formed into bolufes, draughts, and pills,
and forced down the throat of the mi-
ferable patient. Every new difpenfatory
finds fomething nugatory, if not hurtful
in thofe before publifhed, and the materia
medica will, by degrees, be reduced toa
few powerful medicines, which will be
adminiftered for the affiftance of nature,
and not to counteraé her efforts. Let
us be thankful that in thefe diforders
which occafion {o ardent a defire for freth
air and water, we are not now {tifled in-
a clofe room, nor heated with cordials.
Let us rejoice that phyficians begin to
think themfelves only the fervants to na-
ture. Formerly her ditates were, held
in fovereign contempt—perhaps by de-
grees they may addrefs her like Edmund
in Shakefpeare, ¢ Thou nature art my

goddefs.” Already a phyfician has had
the
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the courage to write, that a perfon la-
bouring under a diforder is like a pond of
water ruffled by fomething caft into it—
the way to have it ftill, is not by forcing
the waves to fubfide ; but to do nething,
and permit gravity to produce its never=
failing effects. It is impoffible for the
knowledge of medicine to advance, and
that of chirurgery to be ftationary—they
muft proceed and improve together. The
modern anatomifts have partaken of the
improvements of the prefent Age, and
carried their art to a degree of perfection
unknown in times preceding. Reafon
‘and true philofophy, as already remarked,
being the principles upon which our pre-
fent {yftem of arts and {ciences is founded,
it cannot be fuppofed that modern fur-
gery fhould prefer theory to experiment.
If the phyficians addrefs themfelves to
nature, the furgeons obey the dictates of
the fame all-healing power.

E The
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. The {cience of aftronomy mutt be {up-
pofed in a bad ftate when the Ptolomaic
fyftem was confidered as the true one.
Long after the revival of the fyftem of
Copernicus, that of Ptolemy ftill held its
ground, and was believed by fo learned
aman as Dr. Browne, and not difbelieved
by Milton; who, in the converfation
between the Angel and Adam, balances
between the two theories, not - for the
reafon Addifon affigns, but becaufe that
of Copernicus was not firmly eftablifhed.

- Fhe true fyftem of the univerfe was at
laft confirmed by Sir Ifaac Newton, Dr.
Halley, with fome other contemporary
aftronomers, and is daily receiving addi-
tional ftrength. Great difcoveries have
been lately made, and greater ftill are ex-
pected from the vaft power of modern
telefcopes: * Could Galileo have. ima-
gined what improvements another Age
nguld make in “his fimple perfpective
glafs, it might have caft a gleam of light

over



[ 5t ]

over the horrors of his doleful prifon,
into which he was thrown for being wifer
than the barbarifm of the Age would ad-
mit.* Horrox triumphed in feeing firft
the tranfit of Venus, but he never ima-
‘gined that the folar fyftem would have
been extended beyond the orb of Saturn
—but why do I revert to the time of this
ingenious aftronomer? Our prefent phi-
lofophers as little fufpected the exiftence
of the Georgium Sidus § as their prede-
-ceflors.

‘What

"%« Virgilius, furnamed Solivagus, a native of
Ireland; and Bithop of Saltzburg, in the 8th cen-
tury, ventured to aflert the heretical doétrine of
the Antipodes, and of other planets befides the
earth; for which the Pope pronounced his ana-
‘thema-=Galileo then was not the firft philofopher
whom the Court of Rome perfecuted.”

WATKINSON.

*§ Perhaps Dr. Herfchel had juft read the Rape
of the Lock, and chofe ¢ to infcribe amid the
‘ ' ftars

E-2
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What farther difcoveries are referved
for the Golden-Age may be owing to the
late-invented inftruments for obfervation ;
which feem to promife a future intimate
acquaintance with the ftarry heavens, in
comparifon of which our prefent know-
ledge may be confidered as ignorance.

The relinquifthing falfe opinions always
accompanies the progrefs of real know-
ledge. Aftronomy has advanced, and
Aftrology has retreated—however it held
its ground until Butler firft laughed it

out

ftars Great George's name”—but, without intend-
ing the leaft difrefpeét to the King, or to his aftro-
nomer, I may be permitted to remark, that all
Europe is diffatisfied with the appellation. In the
firft place, Sidus is not the Latin word which an-
fwers to our idea of a planet.—Again—the reft of
the planets have all names of the fame houfe—
Mercury, Venus, &c. &c. and the new one might
not improperly have taken that of Neptune—if this
was rejefted, it might have been named from the
difcoverer—indeed the propriety of being {o named,
is evident from foreign aftronomers always terming
it the planet of Herfchel.
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out of countenance in his Hudibras,* and
the wits of Queen Anne’s reign conti-
nued the laugh with fo much fuccefs,
that it never more can fhew its face in
an enlightened country.

Scarce any great undertaking in the laft
century was begun without confulting
the ftars. 'The immediate ufe which
Charles the firft made. of a thoufand
pounds fent him at Brentford, was to fee
Lilly the af’cro]oger to tell him his for-
‘tune—<* I advifed him,” fays the Sage,
“ to march eaftward, but he marched
weftward, and all the world knows the
confequence.” In Perfia this art is fill

in

* See the adventure of the Knight with Sidro-
phel, and numberlefs other open and covert attacks
on aftrology difperfed in various parts of the poem.
Butler had too much original fenfe of his own, to
Join in with popular belief, unlefs it had truth for
its fupport.

E3
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in its full vigour—but Perfia is not the
land of knoWledge.

As the fciences mutually affift each
other, fo ignorance is never demolithed
in one inftance, but it is put to flight in
others. With aftrology departed magic
and witchcraft; and all the apparitions
which terrified our forefathers are va-
nifhed for ever!

Our knowledge of metaphyfics before
Locke was but little. Whether he ex-
haufted the fubje, or whether new
light has been thrown upon it by Hartly,
Beattie, Prieftley, and others, can never
be determined, unlefs the fcience itfelf
was capable of fomething like demon-
ftration. Perhaps we may confider the
old writers as more learned, and the mo-
derns more natural. We agree with
Locke becaufe we are afraid to differ
from him ; but we join in opinion with
Beattie, becaufe he feems to have brought

down
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down his pofitions and argumernts to a
levél with our underftanding.

. As natural hiftory depends upon pa-
tient enquiries, and the refult of experi-
ments ; it muft have been in an imperfect
ftate when little attention was paid to
fuch fubjeéts, and few experiments made.
It is true that there are fome old books
upon this fubjet, which may be confi-
dered as hints to future enquiries, and
have been ufed as {fuch; but the modern.
additions to- natural hiftory are fo very
g}eat, arifing from- our fuperior opportu-
nities of procuring information, that the
works of our predeceflors are of little
other ufe, than fthewing the low ftate of
the fcience when they were compofed.

The invention of the microfcope open-
ed a new field of enquiry, and from being
firlt ufed as an inftrument for amufement,
became the means of difcoveries unfuf-
peéed by times preceding us. Hook n

E4 England,
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England, and Lewenhoeck in Holland,
were indefatigable and very fuccefsful in
thefe ftudies ; together with other inge-
nious obfervers, they eftablifhed a tafte
for refearches into the minute and hidden
parts of nature.

In our Age the moft inconfiderable
animal is confidered as an object worth
enquiry ; and as many perfons have en-
gaged in this line of knowledge, our ac-
quaintance with the different beings that
people the globe has moft wonderfully
encreafed within a few years.

But tho’ by the affiftance of the mi-
crofcope, myriads of creatures are found
which were not before conceived to exift,
it muft not be imagined that microfcopic
objects alone engage the attention of the
naturalift. The fuperior order of ani-
mals, through all their different depart-
ments, have been inveftigated with an ac-
curacy and attention unknown to former

times.
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times. Many new animals have been
difcovered, and {carce a voyager returns-
from geographical refearches, who does
not enrich natural hiftory with fome new
addition.

The ftudy of plants is nearly conneéted
with that of animals. The progrefs and
difcoveries of modern times, in Botany,
would require a much greater length
than this eflay, merely to enumerate.
This is of late become a favourite pur-
fuit, and, being one of the various paths
which leads to knowledge, it muift be
confidered to be ufeful as well as agree-
able—perhaps, fome are deterred from
proceeding in this track by the found,
and-fome by the meaning of the terms.
Admitting the truth of the theory, might
not fuch terms have been ufed as are lefs
pompous, and lefs connected with animal
properties ?

The
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The catalogue of new plants has alfo
received an immenfe increafe from the
late voyagers ;. and by their bringing the
feeds, and in many inftances the plants
themfelves to England, our gardens are
enriched with objects of ufe, beauty, and
curiofity.

It is by no means my intention to take.
even a curfory review of all the depart-
ments of natural hiftory—it may be fuffi-
cient to fay, that our progrefs has been
great in them all, and chiefly fo within
the time fuppofed to be included under
this head of the enquiry.

Mineralogy and lithology are fo con-
nected with chemiftry, that our great ad-
vances in the knowledge of thefe fubjects
we may juftly fuppofe to be in confe-
quence of our application to this noble
art; one great fource of the fcience of
nature ! Lithology is in {fome meafure a
modern difcovery—I do not mean to fay

that
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that cur anceftors did not know. there
were variéties of ftones ; but that the in-
veftigation of the caufes of thefe varieties,
and their application to natural. hiftory,
were referved for the Silver-Age, which
has but juft entered on the fubject.

The globular figure of the earth, al-
though formerly fufpected by fome, and
believed by a very few, was not gene-
rally received.until the commencement of
the zra which is our prefent fubjeét.
Philofophers, after.a long.conteft with
vulgar prejudices, at laft eftablithed their
point, and the world was acknowledfred
to be round—every where except in
Afia; there they {till infift upon its being
flat, and placed upon the back of an ¢le-
phant.

Some difcoveries arifing from the vi-
bration of pendulums, which was found
to be performed in different times in dif-
ferent latitudes, gave a fufpicion that the

earth
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earth was not quite fo round as we ima-
gined. 'This was proved at laft, and we
have fqueezed the poles a little nearer
together.

Befides afcertaining the real figure of
our planet, we have of late been very in-
duftrious to know it better within and
without. Wherever we have an oppor-
tunity of penetrating a little way into the
furface of the earth (which fome think is
fearching its bowels) we are attentive to
all we fee and find, and make it fubfer-
vient to the perfeting the theory of its
firft formation, and the changes which
time has produced. We have alfo fent
naturalifts into all the known parts of the
globe, and voyagers to difcover parts
unknown—in fhort, we are doing the
drudgery by which the Golden-Age is
to profit.

Lord Bacon, before the commence-
ment of the Silver-Age, marked the path
' for
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for his fucceflors in philofophical enqui-
ries. He recommended .experiment as
the only true foundation of natural dif-
coveries, wifely remarking, that we are
not to reafon from preconceived theory,
but what from experiment we find to be
the truth. »

This was faid many years before it was
put in practice ; but now, the doctrine is
fo firmly eftablifhed, that we do not at-
tend to any opinion in natural philofophy
unfupported by experiment. It was by
experiment that Boyle thewed the pro-
perties of the atmofphere, and that New-
ton confirmed all his fublime theories.
Halley took long voyages to perfect, or
deftroy, his ideas of the trade winds,
and variation of the compafs; for with-
out the ﬁlpport of experiment he would
not have ventured to give them to the
public.

When
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When Franklyn conceived that light-
ning and the ele@rical {park were the
fame; before he would determine the
point, he produced the effe¢t of lightning
from the difcharge of his eleétrical bat-
tery, and the ufual phznomena of elec-
tricity from a filken kite fent up to a
cloud. Succeeding enquirers into the na-
ture of this wonderful fluid, have found
that the nerves are among its conductors
—but this theory requires more experi-
ments for its eftablithment.

The exiftence of the various Airs has of
late much engaged our attention—they
(together with electricity) have been ap-
plied to medical purpofes, but not with
fuch fuccefs as to obtain univerfal appro-
bation.

From this very flight furvey of the
{ubjec, it is evident, that our modern
philofophers have far outgone their pre-
deceffors ; and that the Silver-Age has

made
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made difcoveries and a progrefs in the
knowledge of nature, of which our an-
ceftors, who reafoned only from theory,
muft neceffarily have been ignorant.

It would carry this fketch far beyord
its propofed limits, to trace the progrefs
of the arts from barbarous ages to their
prefent ftate ; but nothing marks the pro-
grefs of refinement fo much, or diftin-
guithes the Iron, Brazen, and Silver Ages
{o effeCtually from each other, as the ftate
of the arts. Any production of art is,
by the connoiffeur, with the greateft eafe
referred to its proper mra—for, if it be
impoflible that an artift in the carly ftages
of fociety fhould anticipate tafte (the
great chara&teriftic of the times which
are to fucceed) it is almoft equally im-
poffible for a modern to diveft himfelf fo
totally of tafte- as to have no tincture
of the elegance which we have already
acquired. |

Thefe
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Thefe obfervations principally apply
to the liberal arts, of which we will
flightly remark the moft diftinguifthed
features. 'The mechanic arts will then
be mentioned, but very imperfectly;
their variety and number rendering fuch
a multifarious fubjet impoflible to be
known, unlefs almoft every art had a fe-
parate treatife, and every treatife a fe-
parate author. However, all that is in-
tended will be proved, which is the vaft
fuperiority of the prefent age to the two
ages which have preceded it, and our
progrefs towards perfection.

The arts of painting, {culpture, and
architecture have been carried to a great
degree of excellence in the Silver-Age of
ancient Greece and Rome, of modern
Italy, France and England—but not
equally fo.

It has already been remarked, that Italy
took the lead in refinement—the Age of
Leo
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Leo the tenth was in that country an =ra
for knowledge and tafte, before even the
terms were underftood in the reft of Eu-
rope. By a comparifon of the works ot
art produced in a barbarous age with thofe
of enlightened times, it muft appear that
the former are defective in truth and ele-
gance, and many other fubordinate pro-
perties. If we reftri& our obfervations
to painting; the works of the Brazen-
Age are deficient in defign, colouring,
drawing, grouping, and every other prin-
ciple of the art ; all which are held, and
practiced as effentials, by the moderns.
From the pi¢tures which have efcaped
the general wreck of time and military
deftruétion, we cannot in juftice think,
that the painters of ancient Greece and
Rome are to be compared with thofe
which flourithed foon after the revival
of the arts, and thofe which exift at the
prefent time.

F The
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The fculpture of the Brazen-Age
thews a very incorrect knowledge of the
human figure, an ignorance of graceful
folds in the drapery—of difpofition of
parts {o as to produce effect for the whole
—and in ornamental foliage, a ftiffnefs
and want of tafte. In our times, every
thing that tends to accuracy and grace is
juftly confidered as the foundation of true
effe&, which cannot, to the learned eye,
be produced by other principles.

Sculpture in all its parts was undoubt-
edly carried to a greater height in Greece
than in ancient or modern Rome, France,
or England. There are fome ftatues and
“bufts, and many engraved gems, held to
be fuperior in greatnefs of defign and ac-
curacy of execution to any works of mo-
dern times.

The fame bad tafte, which in the pre-
ceding age prevailed in painting and
fculpture, was confpicuous in architec-

ture.
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ture. 'The caftles were vaft heaps of
ftone, calculated neither for defence nor
refidence ; the churches were Gothic, a
ftyle of building which is certainly bar-
barous, hotwi.thf’canding fome illuftrious
inftances of irregular grandeur ;% and the
houfes inconvenient and unhealthy, or
mere cabins. We, in the Silver-Age,
make fortifications which are difficult to
be affailed, and eafy to be defended.
When we build churches, if we had the
fame 'opportunity and encouragement for
exerting our abilities as.our anceftors, we
thould produce much better works—of
which the principal church at Namur—
feveral churches in Paris, St. Paul’s in
London, and above all, St. Peter’s at
Rome, are ftriking inftances. Perhaps,
architeGure was pureft in Greece—its
greateft magnificence was in ancient

Rome

* See fome remarks on Gothic archite&ure ime-
mediately following this effay.

F 2
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Rome—and, in our times, without be-
ing deficient in purity or magnificence,
it has the addition of two other princi-
ples, comfort and convenience, which
are more attended to in England than in
any other country."

Naval architecture, from this its very
improper term, feems to be connected
with civil architeCture, but its ufe and
principles are widely different.

Trees hollowed by fire became veffels
fufficient for the purpofes of navigation in
the firft ages of fociety—in fome coun-
tries canoes were formed of leather, and
continue to be fo made upon the Wye—
but if in this inftance we adhere to the
cuftom of our forefathers, we have left
them far behind in the prefent firucture
of our fhips, which is upon the moft per-
fe&t principles of mathematics and me-
chanics, as far as they are yet practiced.

Different
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Different nations are conftantly endea-
vouring to rival each other in thip-build-
ing—to conftrud veflels of greater force,
more tonnage, and fwifter failers. By
this conftant emulation, fhips have been
built uniting thefe properties, which for-
mer ages muft have deemed impofiible
to have accomplifhed. The fleets of the
Saxon kings were but row-boats—the
-great thip of Harry the eighth (and fo
named) far exceeded all ‘others hitherto
built, and was eftéemed the wonder of
the world ; yet it was not equal to one of
our fourth rates. A modern frigate of
forty-four guns would have been an over-
match for the ftouteft veflel of Queen
Elizabeth’s fleet, as a feventy-four upon
the prefent eftablithment is of fuperior
force to a firft-rate of the laft century.

By the natural progrefs towards per-
tection, fhip-building would keep pace
with the other arts, and we find that it
did fo from hiftoric fats, Long after

- F3 the
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the beginning of this century the diffe-
rent rates of men of war proceeded by
round numbers—it was a thip of 20, 30,
40, 5o guns, &c. The French navy
being commonly worfted in their en-
gagements with ours, the force of their
thips was increafed—Thus, a 70 gun
fhip became a 74 with greater tonnage,
more men, and heavier cannon, and fo
of the other rates. This advance of
ftrength was inftantly imitated by the
other maritime powers, fo that all hav-
ing increafed, things remained in the
fame relative fituation as before.* This
mutft always be the cafe, fo that we con-
tend for fuperiority in points which muft
foon be equal. It is the opinion of the
Englifh, that the French fhips fail better
than their own. If this were fo, it feems
difficult to account for the French fhips
not getting away from ours when it is

~ their

* Since writing the above, the Spaniards have
built fhips of 130 guns, and the French of 120-
The Englith firft-rates, as yet, remain as before.
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their purpofe to efcape—this fo feldom
happens, that we muft fuppofe the opi-
nion is more liberal than juft. As far as
I have had an opportunity of obferving,
the ornamental carvings at the head and
ftern are defigned and executed with
much more tafte by the French artifts
than by our own.

Engraving is pratifed in every coun-
try of Europe that has advanced into the
Silver-Age, but at this time it is thought
to be beft underftood in England. It
was in our country that mezzo-tinto was
invented, and our artifts in this branch
are confefledly the firft in Europe. It
was in England that etching and engra-
ving were firft united, and where the.
point was firft ufed. Etching, engraving,
fcraping, and pointing feem to include
every poflible method of producing effect
for the taking off impreflions—but let us
not fet bounds to human invention—it is
the purpofe of this imperfe&t eflay to

' F 4 thew
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thew that in all ftudies, arts, and {ciences,
we have better times and greater im-.
provements ftill to expect.

The finking of dies for coins was in a
deplorable ftate in every part of Europe,
except Italy, until within the laft 150
years. ‘The favages of New Zealand
could produce nothing worfe than the
pieces of our early Henrys and Edwards.
They were improved by degrees, but
the principle on which they were formed
was quite falfe, until Simon, in his works
for the Proteftor, gave a {pecimen how
coins fhould be defigned and executed,
by taking the Greek for his model, as
the Romans had done before him. The
moderns have attained to fo great a per-
fection in this art, that they are not un-
equal to their Roman and Greek prede-
ceflors in defign, and fuperior in execu-
tion ; which may arife from the great ad-
vantage of our machinery for coining,

over the punch and hammer.
Man
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Man, in the earlieft ftages of fociety,
feems fenfible to the pleafure of mufical
meafures before the exiftence of mufical
founds. There are many favage nations
who have no idea of tune, but beat a
rhythmus with great precifion on pieces
of wood, with which they mark their
fteps in dancing*—this is the Iron-Age
of mufic. The next advance is mufical
founds joined to the meafure, which by
degrees produces melody, and together
with the firft imperfet attempts towards
harmony, or putting parts together, mark

the

* <« The negroes ({peaking of thofe at Surinam)
in their mufic never ufe triple-time, but their mea.
fure is not undike that of a baker’s bunt, fourding
tuckety-tuck, eckety-tuck, perpetually—to this
noife they dance with uncommon pleafure,”

STEDMATN.

Are we to fuppofe from this paflage that equal
meafure is more natural than unequal? However
this may be, it is certain that the common people
underftand fhort tunes beft—in a cathedral they
like the chant better than the fervice, and next to
that, the refponfeé to the commapdmchts.‘
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the Brazen-Age of mufic. The grice-
fully uniting harmony with melody (in-
cluding meafure, of courfe) is that ftate
of the art to which it is arrived in the
prefent times, the fuperiority of which
over the precedent, is my fubject; not a
differtation on the art.

Modern mufic muft be confidered un-
der the heads of compofition and perfor-
mance.¥* I will firft make a few obfer-
vations on the prefent flate of perfor-
mance, becaufe it has had a confiderable
influence on our compofitions.

About the beginning of this century
the real art of performance was firft ftu~
died. Corelli may be reckoned the firft
improver of the violin, and confequently
of the viola and violoncello. It was

many

* I purpofely omit the philofophy of found, and
the mathematical proportion of intervals, as hav-
ing in fa& nothing te do with compofition or pes-
formance.-
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many years later that the hautbois, bal-
foon, French-horn, and trumpet were
ftudied, and later ftill that the different
Fort of inftruments was attended to—for
this laft improvement (and many others)
we are indebted to the German muficians.
Handel was the earlieft performer in the
true ftyle of the harpfichord and organ,
which has fince been brought to fo great
a pitch of perfection. The invention of
the Piano-forte is very modern—this in-
ftrument has, not improperly, {uperceded
the harpfichord. The progreflive ftate
of the human powers has produced an
excellence in ftyle, and facility in perfor-
mance, of which former times could have
10 conception.

The cultivation' of the vecal powers
has been equally fuccefsful, and although
in fearch of novelty we may fometimes
feize abfurdity, yet the art of finging has
been equally improved with that of in-
ftrumental performance.

Excellent
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Excellent performance naturally pro-
duces mufic which is to keep pace with
it—for no artift can thew his fuperiority
over his predeceflors, were his powers to
be limited by the old mufic; and though
the defire of improvement may lead us
beyond the mark, yet by degrees, we are
brought back again within the bounds of
good fenfe; and, upon the whole, ad-
vance nearer to perfetion.

In the Silver-Age then, melody has
been united with harmony, and both
have been adorned by grace, tafte, and
expreflion.

If our practice and experience were to
preclude a pofibility of improvement,
the very high antiquity of agriculture
might be fuppofed long fince to have
made it perfect—but, to the great credit
of the prefent Age, the fcience of culti-
vation is confidered as yet in its infancy,
and that more remains to be difcovered

than
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than is yet known. Chemiftry is em-
ployed to afcertain the firft principles of
manures, and the philofopher commu-
nicates the refult of his ftudies to the
farmer, who adopts or rejeéts it according
to circumitances, of which the practical
hufbandman is the beft judge—that is,
after making due allowance for old pre-
judices, which too frequently and fuc-
cefsfully oppofe all improvement. Truth
cannot be expetted to advance fimoothly ;
let us be thankful that it advances at all.
The general progrefs of {cience is con-
fpicuous in agriculture, which has al-
ready brought it far beyond its former
boundaries ; and we may reafonably ex-
pe&t, from the attention of the legifla-
ture, to have this progrefs accelerated.

Gardening is a branch of agriculture—
the difcoveries of the latter are for; its
advantage ; but there are other circum-
flances which are peculiar to gardening
only. The producion ot early fruits and

flowers
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flowers, in their prefent perfection, is an
attainment of the Silver-Age. The vaft
addition made to the old catalogue of
plants by modern difcoveries and {feminal
varieties, has given us a new vegetable
world, unknown to our forefathers—as
the exertion of the fame induftry and abi-
lity may caufe the prefent times to be
claffed with thofe of ignorance.

Land{cape-gardening is an Englifh art,
notwithftanding fome attempts to derive
it from China; and it is a modern art,
in fpite of the prior exiftence of the gar-
den of Alcinous, and the much older and
finer one of Eden. There is more ge-
nius and practice required for its proper
application than may at firft be imagined.
The being in pofleflion of ground gives
the owner power, but not ability to lay
it out; and it is the exertion of this
power that has covered fo much ground.
with deformity, and brought difgrace

upon an art calculated to produce plea-
fure
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fure by the creation’of beauty. To enter
upon its principles makes no part of my
defign.

The bare mention of the numerous
modern inventions and improvements in
the mechanic arts, would take more time
and fpace than I can devote to my whole
treatife—I mean not to inﬁnuafe, that if
I had both in profufion, I-am capable of
treating the {ubje&t. Nor is this any
difgrace, as it certainly is much beyond
‘the opportunities of information that can
be  attained by any one perfon. How-
ever, enough may be faid to eftablith my
pofition—that the prefent age is ftill n
a rapid ftate of improvement, although
already in pofleflion of difcoveries of
which paft times could not entertain the
moft diftant idea. The application of
machinery inftead of the hand, has given
an exactnefs and expedition to the me-
chanic arts, and been the means of {pread-
ing moderh manufattures over the world,

and
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and giving comforts and conveniencies to
countries, which elfe, might ever have
wanted them. The working of metals
by the vaft powers obtained from a falling
current of water, or that ftupendous ma-
¢hine the fteam-engine, could not, be-
fore the modern difcoveries, have been
even fuppofed to exift. That barbarous
ages were ignorant of the water-wheel,
I mean not to affert; but to the prefent
times muft be attributed a thoufand new
and ingenious applications of it as a firft
power. The fteam-engine, however, is
in every refpe& new, and in its inven-
tion as well as application belongs to the
Silver-Age. The various ways by which
thefe two powers are applied, ‘and the
perfe&t productions of the joint effects of
genius to invent, and ability to execute,
in {o many thoufand articles of ufe and
elegance, are impofiible to be noticed by
the flighteft mention, or comprized in a
large volume. Iron has been lately ap-
plied ta 2 very new purpofe—the con-

ftruction
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ftrucion of bridggs——for which it feems’
fuperior to ftone—for, of the latter ma-
terial I conceive no arch could be exe-
cuted of 236 feet {pan, 'and of 33 only
in height above the chord. This ftupen-
dous work, erected at the time of writing
thefe obfervations, naturally attracted no-
tice, and occafioned a departure from the
intention of not remdrking particular in-
ftances. With the mention of another
modern performance I will finith thefe
imperfect hints, left ¢ another and ano-
ther fhould fucceed”—The telefcope of
Herfchel ! which, whether confidered as
an inftance of invention or execution,
leaves all other works of the fame_nature
at an immeafurable diftance !

Great are thefe triumphs of art; nor
can we fuppofe that fuch illuftrious in-
fances will be unnoticed, even when the
human powers have attained that degree
of perfeion which we attribute to the
Golden-Age.

G , With
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With a few obfervations on the general
ftate of things I will conclude this fe&ion.

The progrefs towards perfection may
be feen in the face of the country, and
the appearance of towns—the increafe of
cultivated land, and plantafi“ons of trees—
the conne&ion of places far diftant, by
canals and fine roads—the numberlefs
thips, boats, waggons, and other carriages
for ufe and luxury—the quick convey-
ance by the poft—the fuperior fiyle of
modern houfes, and their furniture—of
modern ftreets and their pavement—the
plenty, eafe, comfort, and luxury which
every where furround us—the great al-
teration for the better in a thoufand other
circumftances, affuredly marks the im-
provement of the prefent age, and gives
a promife of a greater degree of perfec-
tion ftill to be expected.

As the poets formed a Golden-Age,

according to their imagination of what is
good
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good or defirable; I may, in my turn,
imagine what will be the fituation of
mankind, when genius, corrected by {ci-
ence, and affifted by reafon and virtue,
thall have produced that improvement of
fociety to which it naturally afpires—this
is the millennium of philofophy.

The idea of reverfing the order of the
Four Ages, by this time, muft have re-
ceived its fupport, or muft be confidered
as chimerical.—To fuppofe, with the
ancients, that a ftate of virtue and happi-
nefs could fubfift in the early and igno-
rant ages of fociety, is contrary to all ob-
fervation ; but that the world may grow
better as it grows wifer, may be inferred
from the property of knowledge to pu-
rify the heart while it enriches the mind.
There are not many inftances of eminence
in art or {cience being attained by vicious
perfons—the beft philofophers, poeis,
hiftorians, and the moft eminent profef-
fors of the liberal arts, are men of inte-

G2 grity
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grity and virtue. When great know-
ledge and good principles are {eparated,
it may be confidered as contrary to the
nature of things, and an exception to a
rule founded on expérience. It being
then the fendenc'y of a progrefs in know-
ledge to produce perfection, let usamufe
our imagination with defigning a picture
of fociety in this ftate, which is the real
Golden-Age, even tho’ it never arrives—
for ever approaching, but never touch-
ing, like the diagonal line between twe
iaarallelé. '

War makes a neceflary part of the
character of early fociety, ahd a confti-
tuent part of it when farther advanced.
It has already been obferved, that an ?gc
may for a time, and in fome inftances,
revert to a more barbarous period ; and
by a parity of reafoning, may be advanced
into the times which fhall fucceed. Thus
war may be carried on with a ferocity in
the Brazen-Age that only belongs to the

Iron-
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Iron-Age, or with a generofity of man-
ners belonging-to a later period. Yet
“each Age has its fixed charaGer from bar-
barity to humanity; and, war, in fome
fhape or other, muft exift in every ftage
of fociety, but the laft.

Nothmg but that reéitude of intention
and action which belongs to times of the
oreate& degree of refinement, can anmhl-
late war. It will by degrees be percei-
Ved that wars do not often produce the
end for which they are undertaken ; and
when they do, the purpofe attained is
not equal to the coft and mifchief, Thus,
experience, co-operating with the pro-
grefs of reafon, will at laft overcome
that appetite for mutual deftruction by
which the nature of mankind is di(graced
and the world defolated.

The next great bufinefs of mankind is
commerce, which, founded on the fup-

ply of mutual wants, will be fre¢ and un-
Gg3. thackled
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thackled with any reftraints, except fuch
as reafon and convenience di¢tate for mu-
tual advantage. Nature has difpenfed
different gifts to different regions; andas
art has taken directions in fome countries
which are impracticable in others, it will,
by degrees, be perceived that it is for the
benefit of mankind rather to remove the
various productions of nature and art
from one country to another, than en-
deavour to force produions contrary to
climate or the genius of the people. By
this interchange of good offices, countries
become connected not only by intereft
but by mutual efteem.

All vain unprofitable ftudies will ceafe
to be purfued. This end is already partly
attained. What was efteemed learning in
the Brazen-Age, is confidered as igno-
rance in the Silver-Age. School-divinity
was once held to be the height of human
wifdom, and it is now thought the depth
of folly. Falfe learning, inall its varions

formss



[ 87 ]

forms, will gradually, ceafe to exift, and
no ftudies will be confidered as worthy
attention, but thofe which contribute to
our pleafure, inftruction, or advantage.
As nothing is more fimple, and at the
fame time more comprehenfive, than the
ideas of prote&ion and obedience, pro-
bably our prefent perplexed, myfterious
fyftems of divinity, will be reduced to a
very fmall compafs, and, by degrees,
meet with the fame fate that fchool-divi-
nity has already experienced. Moral phi-
lofophy will alfo be much comprefied,
and our golden fucceflors will be afto-
nifhed at the-number and bulk of the vo-
lumes which have been written on a fub-
jec, which, for every practical purpofe, is
fo foon exhaufted ; a few plain maxims,
whofe truth is univerfally acknowledged,
being fufficient to guide us through the
paths of life with'eafe and fecurity.

If we trace ;He art of phyfic from the
Iron-Age to the prefent, we fhall fee
G4 with
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with pleafure how the progrefs'of reafon

and truth have put Prejudice and falfity
to flight—

“¢ As fteals the morn upon the night
And melts the fhades away !

Perhaps, in the Golden-Age, the care to
prevent difeafes may, in great meafure,
fuperfede the ufe of a phyfician ; for as
Tago well obferves, it is in ourfelves
that we are thus, or thus.”” Difeafes are
created by mifconduct and intemperance,
but in the days of perfetion, (and not
’till then) there will be no mifconduct
nor intemperance. If accidents require
affiftance, and art is found neceflary, it
will be confidered not as a director of
nature, but an humble affiftant only—this
is almoft the cafe at prefent, as was ob-
ferved in the Silver-Age.

¢ To chaftife, fo as to prevent crimes
by the influence of example, and to re-
ftore the culprit to fociety by reftoring
him



[ 8 1]

him to virtue; thefe are the principles
which ought to dire&t the legiflature in
its eftablifhment of penal laws”—fays M.
Jallet. At prefent, the legiflature feeks no
more than to prevent crimes in general,
by the punithment of individuals, but we'
may fuppofe thdt the progrefs of virtue
will at laft make penal laws unneceffary ;
for man fins only when reafon ceafes to
govern, and we are fuppofing a flate
when it reigns unfettered by cuftom, and
unoppofed by folly or vice.

As fcience is an accumulation of ac-
quirements by a long fucceffion of indi-
viduals, given to the world, and preferved
throughout all ages by the art of writing,
and more perfetly by that of printing ;
one man poflefling former difcoveries,
begins where hi$ predeceffors ceafed, and
after extending the line of knowledge,
leaves it to be farther extended by his
fucceflors. If fcience were not in its na-
ture infinite, we muft, according to our

plan,
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plan, fuppofe it arrived at perfeGiou in
the Golden-Age—but, it is no detraGion
from human capacity to fuppofe it inca~
pable of infinite exertion, or of exhauﬁf
ing an infinite fubje¢t—in the Golden-
Age, the progrefs to perfeGion will not
be checked, but continued to the laft ex-~
iftence of fociety.

Studies, which have the different de-
partments of nature for their purfuit, are
inexhauftible—every animal, vegetable,
mineral, ftone, earth, all natural pro-’
ductions furnith a field for interefting en-
quiry ; the more we examine, the greater
are our difcoveries.

An idea of the formation of the world,
and its fubfequent variations, is in fome
meafure already attained. This fubje@
has much attracted the attention of mo-
dern philofophers, but longer and more
extended enquiries are neceflary to per-
fe&t the theory of the globe. At prefent

it
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it feems to be eftablithed, that the. fur-
face of the earth was once beneath the
ocean, :and that it has alfo received many
modifications from the a&ion of fire—
that both fire and water are continually
deftroying and new-forming this furface,
and moft probably will continue their
adon to its laft exiftence. 'The geogra-
phical ftudy of the globe muft wait for a
more advanced period than the prefent,
before it will be compleated. ,Not much
above three centuries have elapfed, fince
any attempts of confequence have been
made to attain a knowledge of the planet-
we inhabit, and we are ftill but very im~
perfectly acquainted with it. In the
Golden-Age thefe entertaining and inte-
refting enquiries will attain the certainty
and perfe@tion which are characeriftic of
that happy era.

To judge of future improvements in
the microfcope and telefcope, by the paft
—the time will arrive, when our prefent

- inftruments
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inftruments will be confidered as firft ef-
forts, if the production of the Herfchel-
han telefcope may not be confidered as
an anticipation of the period we are de-
fcribing.

. Perhaps, fome other power may be
difcovered as forcible and .as manageable
as the evaporation from boiling water—
another gunpowder that may fuperfede
the prefent—and other applications of
the mechanical powers, which may make
our prefent wonders fink into vulgar per-
formances.

In poetry, we fhall difcriminate be-
tween fubjects capable of being adorned
by numbers, and thofe which are better
expreffed in profe. By rejecting com-
mon phrafeology, we fhall appropriate a
language for poetical purpofes, and at
Iaft attain to unite the corre@ with the
fublime.

In
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In mufic, we fhall feck to exprefs paf~
fion and meafure, by pleafing melody
joined with pure harmony, and rejet all
attempts to impofe on our feelings when
drawn from illegitimate fources.

In painting, it will no longer be found
impoﬁiblé to combine grandeur of defign
with the hue and forms of nature, which
will be found more perfe& than any the
invention of man can fupply.* The pro-
vince of the painter is rather to arrange
than to create. Nature produces men,
animals, and inanimate objects, but does
not often difpofe of them to the painter’s
fancy.

Architecture will not be flavifhly held
in Doric, Ionic, and Corinthian bonds;
but formed on fuch aliquot parts as cor-
re& judgement, joined with elegant
tafte, thall find moft proper for ufe and
grandeur of effe&t.

' If

* See Sir J. Reynolds’s Difcourfes paffim.
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If the progrefs of human attainments
Jead at laft to that Golden-Age which the
ancients held to be our primitivé flate ;
the philofopher will confider this as the
happy future flate of fociety—a ftate of
reward to the fpecies, not to the indivi-
dual—a ftate of blifs, the natural confe-
quence of fcientific and virtuous exer-
tions.

Thus we have endeavoured to thew,
that nothing but rudenefs can exift in the
firft age, that it becomes fmoother in the
fecond, and more polifhed in the third ;
but that we are not to look for the laft
degree of refinement, until human na-
ture, having proceeded through all the
different ftages of improvement, becomes
perfe@ly inftru&ted by fcience, and pu-
rified by virtue.

ESSAYS.
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ESSAYS.

R —

On Gotﬁz'c ArchiteClure.

SO much has been written lately on
Gothic Architecture, that I am tempted
to depart from the concifenefs I have hi-
therto obferved, and to convert what
was intended as a note (fee page 67)
into an effay on a fubjeét of which I may
be fuppofed to have {poken too {lightly.

The Saxon ArchiteGure may be clearly
traced from the Roman, from which it
differs no more than the Italian language
from the Latin, fo that it may be confi-
dered only as a barbarous corruption of
the old Orders. 'But the Architeture

ufually
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ufually termed Gothic, having its prin-
ciples totally diftin¢t from the Roman,
muit be derived from another fource. Its
origin has not been fatisfactorily traced,
but its rules, as far as they have a foun-
dation in art, may be afcertained. 'This
fubject has been -treated of by writers
more converfant with it than myfelf—my
intention is not to go over their ground
farther than a few remarks make necef-
fary, which may not be found in. their
works.

T'o the circle, or portions of it, and to
the right-angle, may be referred the ge-
neral forms in the Roman and Saxon
ArchiteCure.

From acute arches, or acute angles,
may be derived the general forms of Go-
thic ArchiteGture—but caprice and whim
are as prevalent as principle.

‘Warburton
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Warburton (in' a note upon Pope)
conceives that the firlt idea of Gothic
ArchiteGture arofe from obferving the ef-
fe& of branches croffing each other in an
alley of trees.* The refemblance is un-
doubtedly very great, and had before been
obferved by Stukely;} if admitted, it
only gives a principle for the pillars and
roof, and of the infide only.

A late writer derives this order from
the pyramid, which is the moft general
principle,

# A Theatre at Paris is conftrufted to reprefent
a bower of trees: the interlacing of the branches
form the cieling. As it is ufed for fummer amufe-
ments the thought is judicious, and the effeét
pleafing.

I ¢ Gothic Archite@ture (as it is called) for a
gallery, library, or the like, is the beft manner of
building, becaufe the idea of it is taken from a
walk of trees, whofe branching heads are curxouﬂv
imitated by the roof.”

STUKELY’s ITINERARY.

H
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principle, and applies equally to the out-
fide, which Warburton’s does not.

To both thefe principles it feems ne-
ceffary to add (as above-mentioned) the
caprice of the builder ; fometimes diGtated
by good-fenfe, more frequently by the
barbarifms of the times, but never by
real tafte, becaufe in the ftate of fociety
in which thefe edifices were ereCed,
Tafte did not exift.*

In thofe buildings erefted by the
Greeks and Romans, a general fixed
principle may be eafily traced, and from
-which they feldom deviated, unlefs in
the fubordinate parts. The Gothic ar-
chites were quite at liberty to do with
their pyramidical principle what f{eemed
good in their eyes—their arches and pin-
nacles were more or lefs acute—every
poffible angle, if lefs than a right-ingle,

has

* Sece Letter 23—in the Thirty Letters.
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has been ufed—every proportion of length
to breadth, fo that there are {carcely any
two churches that bear more than a
general refemblance to each other—nor
would there be even this, but from a
conceived obligation to preferve the form
of a crofs; to have the altar at the eaft-
end, and other fixed religious points
which neceffarily produced fome coin-
cidences.

The Gothic architets feem perfeétly
ignorant of the effe® of aliquot' parts,
and the neceffity of fatisfying the eye by
having the maffy parts below, .and the
flighter ones above. The weft-front of
Salifbury Cathedral is a colleGtion of mi-
nutiz, perfettly without principle, in
which the archite& gave full fcope to his
caprice, 'The effe@ of grouping fome
parts together, and of giving repofe to
the eye by the abfence of all ornaments,
was unpractifed, perhaps unknown to
thefe architedts, although an illuftrious

H2 exception
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exception is in the fpire of the above-
mentioned church, which is kept quite
plain, except where it feems to be bound
round with net-work.

They frequently affeted a variety
where the form ought to be repeated.
The church at Laufanne has different
pillars and different ornaments for every
arch, which may alfo be feen in fome
pannels in a very old and curious houfe
oppofite Little-Style, Exeter. The win-
dows of the cathedral in that city not
only vary in the fubordinate, but in the
principal parts; nay, they vary in the
general form and dimenfions. The old
bridge at Exeter, and old London bridge,
had no two arches the fame, this is alfo
the cafe of fo many others, that perhaps
the variation was occafioned from repara-
tions made at different times—admitting
it, yet nothing but caprice or extreme
inattention, prevented the new arches
from being like the old ones. There is

every
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every appearance that the Gothic archi-
tects were not confined to rule, although'
they worked generally upon the pyramid-
ical principle—and yet they occafionally
departed from it, as in the inftance of
fquare battlements, which in fuch buil-
dings have always an ill effect. If bat-
tlements are neceflary, they are eafily
made pointed, but they are beft avoided.
Radcliftfe church at Briftol, and the Abbey
at Bath, have better copings than battle-
ments.

One of the moft prevalent faults in
Gothic buildings is the want of truth in
pofitions—thus, you look through the
vifta of an ayle, and you find the termi-
nating window not in the middle, for
which no poffible reafon can be affigned.
This is a more common fault than is ap-
prehended, and even in buildings noticed
for their beauty. As I recolle&, there
are fome inftances of this in Tinterne
Abbey——in Excter Cathedral there are

H 3 inany ;



[ 102 ]

many ; the eaft windows of the two ayles
are not in the middle, nor is the window
of the chapel at the north-weft end,
which is ufed as the {piritual court: the
two largeft pinnacles of the weft front,
tho’ in correfponding pofitions, are of
very different dimenfions—many inftan-
ces of fuch inattention might be found
in other churches of this period.

It is a common idea that mcdern ar-
chitects cannot execute a Gothic building
—the fact is, that they have feldom fuc-
ceeded ; but it furely is in their power
to make a finer Gothic building than any
exifting, by working upon the following
principles.—If the form of a crofs be ftill
obferved (which has its advantages) let
it be fingle—the eaft-end terminating in
a niche like the cathedral at Amiens,

Canterbury, and many others*—the north
and

* Sir C. Wren, fully aware of the effet of the
recefs, has with great judgement given it to St.
Paul’s.
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and fouth ends of the tranfept fhould be
enlightened with circular windows, like
thofe of the Abbey of St. Dennis, and of
Weftminfter. The weft end thould in-
variably have a large window nearly fill-
ing the whole {pace.* |

The proportions fhould be aliquot
from the general plan to the fubordinate
parts, and all upon the principle of fome
certain acute angle, and fome certain acute
arch, which fhould be adhered to after
being firft determined.

The

* Nothing atones for the want of a confiderable
window at each end of a large church, except it be
terminated with a niche. The effe& of the view
from the eaft, of the Cathedral at Amiens, is fpoiled
by the organ hiding the weft-window. Radcliffe
Church and the Chapel at Winfor are fpoiled by
the ftopping of windows, the latter indeed is not an
inftance exa@tly to the prefent purpofe, but no pic-
tures fhould be admitted within a Gothic building.
if they muft deprive it of light. '

H4
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The columns and {paces thould be over

each other—the more mafly, below ; and
the lighter, above.®

The application of thefe principles,
with others naturally arifing from the
good tafte of the prefent age, would pro-
duce a Gothic building much fuperior to
any that ever exifted.

I have already obferved, that modern
Gothic churches are generally bad—but.
this does not arife from the difficulty of
inventing or executing Gothic Architec-
ture, but from not taking at firft a cer-
tain angle and proportion; and mixing
principles, which, in their nature, are in-
compatible. Windows with acute arches
will not make a building Gothic, if the
other parts are not fo—a chapel at Bath
has fuch windows to a flat roof—and the
new church of St. Paul, at Briftol, has

fuch

* The rever(= is {een in the weft front of Salif
bury Cathedral.
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fuch a mixture of incoherent, capricious
forms, as renders it the moft abfurd piece
of architeGure which ancient or modern
times ever produced.

. Thefe, and many other inftances of a
falfe ftyle, only fhew the want of {kill in
the builders, in mixing forms which can-
not accord ; hut by no means prove the
impoffibility of fuccefs, if a church were
defigned upon the principle of the acute
arch and angle, and had its other addi-
tions from the good tafte of 2 modern ar-
tift, inftead of the barbarous caprice of
antiquity.

Although I am clearly of opinion
that a Gothic church might at this time
be built greatly fuperior to any of old
times, yet I doubt, whether the aflo-
ciation of ideas, upon which fo much
depends, would not be wanting to give
it the due effte®. Our reverence for an-
tiquity, and our reverence for religion,

in
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in fome meafure go together. There is
2 folemnity attached to an old church,
becaufe it is old, which we do not feel in
a new church, becaufe it is new. How
often has it been remarked of St. Paul’s,
that although a large and fine building,
yet it does not produce the religious effe&
of a Gothic cathedral—which is undoubt-
edly true, partly for the above reafon,
and partly by our being more ufed to fee
the Grecian orders applied to buildings
for common purpofes. The language of
the prayers is not that of common dif-
courfe, nor is it the ftyle of authors at
this period—it does not fuit with any
place fo well as a Gothic church, which
our imagination makes to be older than
one built after the Grecian orders, be-
caufe, in our Country, they were firft ufed
after the Gothic ArchiteGture had been
long practifed.

Fhe
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The middle way not always beft.

THE fafety of taking the middle way
is evident, when we are affailed by dif-
putants, each violent in his caufe—it is
the moft fecure path while we journey
through life, where the difficulty lies in
fteering between extremes that are equally
hurtful—and this maxim may be gene-
rally applied to morals, philofophy, and
even to religion itfelf: in all which,
violence and coolnefs are equally to be
avoided. But in the imitative arts, as
they are calle<\i, the reverfe of this maxim
is our rule and guide, as appears by an
examination of its effet in painting,
- mufic, and poetry.

When we would ftrike the imagina-
tion, which is the end of all the arts, it
muft
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muft be by fomething that operates in-
ftantly, and with precifion—this effet
cannot be produced by mediocrity.

In a picture, the fubje® muft be told
with fome degree of violence to arreft the
attention.  If it be hiftorical, the figures
muft be eagerly engaged, or they will not
feem to be engaged at all. Strong men
muft be wery. firong—beautiful women,
Supremely fo. In landfcape, it is not
fuch an aflemblage of objecs as we db
fee, but fuch as we wyk to fee—every
thing muft have a brilliancy and agitation
beyond nature, if we are to think it a
reprefentation of nature.

It is this principle which has eftablithed
fiery inftead of warm colouring—that
makes the heightening touches of trees
red or yellow inftead of light green—that
makes grey hills, blue—that makes a
front and fide light in the fame picture,
and other extravagancies. As our en-

deavour
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deavour to give a juft reprefentation of
nature generally fails of effe&t, we try to
impofe on the imagination, by fubflitu-
ting an exaggerated refemblance,

Not only in the fubje®, drawing, and
colouring of a picture we confider the
middle path as dangerous, but there muft
alfo be a boldnefs in the touch of the
pencil, or all our other elevations above
mediocrity will be of noavail. The very
effence of Drawings depends upon effects
fuddenly produced by broad and full
touches.

In mufic, quick and flow movements
are diftin¢tly marked, but what is be-
tween both feems unchara@eriftic, and
though it often has the power to pleafe,
it feldom poflefles fufficient force to af-
fe&t us. This remark may be extended
to the effet of the piano and forte, and
even to the manner of performance.

Poetry,
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Poetry, in its very nature, poflefles an
energy {uperior to profe—in thought and
language it muft fcorn the fafety of thel
middle path, and find one more elevated,
or perifh in the attempt! If it be dra-
matic (as I have elfewhere remarked*)
the characters muft have a degree of ex-
travagance in language and {entiment
much beyond common nature. The
drefles of the actors, and their painted
faces, are equally neceflary, for without
all thefe exaggerations upon the fobriety
of nature, we thould be too feebly touched
to be affe@ed.

In epic poetry the charaters muft be
like the figures in hiftorical painting :
the men fhould be either young and
ftrong, or old and feeble. The middle-
aged man, if abfolutely neceffary for the
ftory, muft of courfe be introduced ; but
at the time of life when youth is loft,

and

% In the Thirty Letters.
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and old-age not attained, the charalter is
unpi¢turefque and unaffe®ing. It is fo
in common portraits : none have a worle

effe than thofe of middle age.

Perhaps it may be urged againft the
truth of the maxim I would eftablith;
that there are in mufic, many movements
in moderate time ; that there are many
landfcapes of fimple nature, and many
characters in dramatic, and other poetry,
which are excellent, although of that
middle clafs which I feem to reprobate.

I can only anfwer, that there is no-
thing beyond the power of génius ; andit
is never fo evident, as in producing effe®
where circumflances are unfavourable.

Perhaps it is the con{cioufne(s of this
difficulty being vanquithed, that adds to
the pleafure we receive from fuch in-
ftances, and raifes our feelings fo far
above mediocrity, that the fenfation is as

much
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much elevated as if produced by violence.
For one mufician who can make a fimple
tune like Carey, there are five hundred
who can compofe a noify fymphony like
Stamitz. There is no fubje& fo eafy for
a landfcape-painter as a warm evening—it
requires but little {kill to zm:tate Claude,
it is the firft effort of the f{matterer in
land{cape-painting ; but no one ventures
upon Ruy{dale’s green banks, roads, and
puddles of water. There will be a thou-
fand fuccefsful imitators of Raffaele be-
fore another Hogarth will arife. Our
prefent hiftorical painters are much
nearer their prototype, than any of the
burlefque caricature defigners are to their
great original.  Pitt, in his Tranflation
of the Aneid, is a very fuccefsful imi-
tator of Pope—but who dares venture to
tell a tale like Prior ?

The
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The Villa.

CALLING upon a citizen of my ac-
quaintance on a Saturday, I found him
and his family juft fetting off for his villa
in the country. Having nothing parti-
cular to hinder me, I accepted a hearty
invitation to make one of the party; and
as the ladies condefcended to fubmit to
a worfe accommodation than ufual, I
fqueezed into the well-filled carriage,
which very foberly brought us to the
place of our deftination.

A citizen’s box by the road fide is fo
perfeétly known, and has been {o often
' painted in its dufty colours, that I have
no new touches to add—It was one of
the ‘thoufands that are in the vicinity ot
London, with nothing to diftinguith it
from its neighbours.

I In
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In the evening, as we were taking re=-
peated turns on the {mall {pace of the
’ garden which permitted it, I believe my
friend perceived an involuntary fmile of
contempt playing about my face, which
he confidered as a reproach on his tafte—
to which he made this reply.

« A Londener’s country-houfe has
been the fubject of much ridicule, and
given occafion to fome excellent papers
in periodical publications, from the Spec-
tator, down to our own times. I have
laughed heartily at the wit and humour
it has produced—but we ftill are in the
fame ftate—and ought to be fo.”

Tacknowledged that my {mile was oc-
cafioned by recollecting thofe humorous
defcriptions to which he alluded; that
admitting the propriety of having a villa;
yet, I faw no reafon why it muft always
poflefs fome points for ridicule—

“ Every
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« Every reafon, fays he, why it thould
not, if thofe points were ridiculous to
the poffeflor ; but if fources of enjoyment
to him, he may excufe their being laughed
at by others—permit me to offer fome-
thing in defence of thefe our little boxes.

«¢ Should you difpute the propriety of-
our going into the country at all—I re-
ply, that we return the keener to our
bufinefs for having had a little relaxation
- from it—that change of air and exercife
contributes to our health. The hope of
future enjoyment gives us prefent {pirits.
If you knew the pleafure with which we
look forward to Saturday, that is to carry
us to the little garden, where we furvey
the accumulated vegetation of the days
we have been abfent, you would think it
a {enfation not to be defpifed.

¢ From what I have obferved, no
perfons really enjoy the country but the
London citizens. Thofe who poflefs
I2 magnificent
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magnificent villas feem infenfible to the
beauties in their pofleffion. It is the ap-
petite which gives pleafure to the feaft.
If we have this inclination, and it is gra-
tified, there is nothing farther to afk.
Touchftone is properly matched with
Audrey : the fineft lady in the land could
only give him pleafure, and that he re-
ceives from his Dowdy.

¢ But, in my opinion, there is more
ftill to be faid for us—Are you fure that a
box by the fide of a dufty road, is lefs
calculated for enjoyment, than a palace
fituated in a vaft park >—My neighbour
who poflefles fuch a palace, like you,
wonders at my bad tafte, which he con-
timi‘ally abufes, for fear I thould fufpect
that he receives pleafure, when fitting in
my window, which he does for hours
together (notwithftanding the duft) in-

wardly envying my happinefs that I can
fee the world in motion.

“I
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¢« have obferved, that the poffeflors
“of great houfes have a marvellous affec-
tion to a little patlour I—Is it that the
mind fills a fmall fpace without effort,
and finds the whole within the fcope of
enjoyment ; while in a large one, it feems
to be making vain attempts to approach
what is out of its reach ? We fancy a little
parlour to come nearer, and be, as it
were, part of ourfelves; while a great
room feems made for more than one, and
to belong not only to us, but to others.
Whether this reafoning be juft or not, it
is certain that you feldom are fhewn a
great houfe, but you are informed that
fome {fmall room you were paffing unno-
ticed, is the place where the owner re-
fides—the grand fuite of apartments is
for ftrangers.

“ You know that from our fhops we
fee fucceflive crowds for ever paffing.
Were we to retire to abfolute folitude,
the change would be too great to be re-

I3 lithed.
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lithed. In fhort, we find by experience,
that a fmall houfe and garden, from
whence fomething may be feen that ex-
cites amufement and attention, 1s more
for our purpofe, than an extent of ground,
which offers nothing but the fame ob-
jetts for ever repeated—it may be well
calculated for magnificence ; but it thould
be remembered, that our purfuit is re-
laxation from bufinefs, and fuch relaxa-
tion as is attended with fomething we
can really underftand and enjoy.”

On
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On Wit.

HAVING mentioned in my thort Effay
on Tafte* that wit was never fatisfacto-
rily defined ; perhaps it may lead us to
fufpect a want of precifion in the idea:
which is more natural, than to fuppofe
fuch perfons as Locke, Dryden, and Pope,
thould not have fagacity enough to define
what is fo well underftood by the greateft
part of the world.

~ Locke’s Refle&tion on Wit (as I find
it in the Spectator) is, “ Men who have
¢ a great deal of wit and prompt memo-
“ ries, have not always the cleareft judg-
“ ment, or deepeft reafon. For wit ly-
“ing moft in the affemblage of ideas,
¢ and putting thefe together with quick-

I4 “ nefs

* In the Thirty Letters: |
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“ nefs and variety, wherein can be found
« any refemblance or congruity, thereby
¢ to make up pleafant pictures and agree-
< able vifions in the fancy; judgment,
“¢ on the contrary, lies quite on the other
¢ fide, in feparating carefully one from
¢ other ideas, wherein can be found the
¢ Jeaft difference, theteby to avoid being
* mifled by fimilitude, and by affinity to
“ take one thing for another. This is a
“ way of proceeding quite contrary to
“ metaphor and allufion; wherein, for
‘“ the moft part, lies that entertainment
““and pleafantry of wit which ftrikes fo
¢ lively on the fancy, and is therefore fo
‘¢ acceptable to all people.” Sterne, in
his obfervations on this paffage, has,
his manner, demonftrated, that wit and
judgment, inftead of being feparated, go
together—which is fo far true, that wit
is frequently conne@ed with judgment ;

but judgment will not often own wit as
a relation;

Dryden’s
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Dryden’s Idea of Wit (taken alfo from
the Spetator) is ¢ a propriety of words
and thoughts adapted to the fubje&t”—on
which it is properly remarked, that « if
this be a true definition of wit, Euclid
was the greateft wit that ever fet pen to
paper: Addifon does not give a defini-

tion of his own, but feems to approve of
Locke’s idea of the fubjett.

Wit, according to Pope, is

¢¢ Natuare to advantagg drefs’d;
What oft was thought, but ne’er fo well exprefs’d.”

This does not belong peculiarly to wit,
but to all fine writing, where the ex-
prefion is newer and bettér than the
fubjett.

If it "be the property of a definition
that it peculiarly fuits the thing defined,
neither of the above can be juft—each
differs from the other, and may be apa
plied to other fubje@s. The-definition

about
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about to be offered, is of wit only, aad
cannot agree with any thing elfe.

Wit, then, is the dexterous perfor-
mance of a legerdemain trick, by which
one idea is prefented and another fubfti-
tuted. Inthe performance of this trick, an
oppofition of terms 1s frequently, though
not always neceflary. The effett pro-
duced is an agreeable furprize, arifing
from expe@ing one thing and finding
another, or expecting nothing and having
fomething. A juggler is a wit in zhings.
A wit is a juggler in zdeas—and a punfter
is a juggler in awords. Should there be
fome inftances of wit, which feem not to
agree with this definition; hke other
particular inftances, they muft be confi-
dered as exceptions to a general rule, but
not of fufficient confequence to deftroy it.
I'mention this by way of anticipating and
obviating an objection that might poffibly
be made; but I declare my ignorance of
any example of real wit, which, if pro~

perly
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perly analized, does not come under this
definition—for fome things pafs for wit,
which are not fo—humour is frequently
miftaken for it—both, it is true, are
fometimes blended together ; but, by at-
tending to the above definition, and a few
obfervations I fhall make upon humour,
they may eafily be feparated, and each fet
in its proper province. Wit is alfo fre-
quently joined witha pun—they are eafily
mingled, for, as is above hinted, a pun
is itfelf a {pecies of wit—it exifts upon
the fame principle, but is formed of lefs
valuable materials—as a weord is inferior
to an idea.

Let us examine fuch common pieces
of wit as occur, and fee whether they
conform to my definition.

The trick of wit may be performed

without the aid of oppofition.
¢ I like port wine, fays one, I like
claret, faysanother, ¢ what wine do you
like P
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like ?” fpeaking to a third-—* That of
other people.”

But it may be performed better wit/
oppofition.

The weather in July proving wet and
ungenial ; ¢ when,” fays one to Quin,
“do you remember fuch a fummer as
this >—<¢ Laft winter.”

Sometimes there is an oppofition of
zerms joined with an oppofition of ideas—

A lawyer making his will bequeathed
his eftate to fools and madmen—being
afked the reafon—¢ from fuch,” faid he,
¢ I had it, and to fuchI give it.”

Wit is now and then mixed with a
pun—

*“ How d’ye like the fhort petticoat of
the prefent fathion ?”’ fays a lady to a
gentleman—<¢ extremely,” he replied,
““ I care not to what height it is carried.”

Wit
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Wit is fometimes mixed with hu-
mour—

Two perfons difputing upon religion,
one of them reproving his adverfary for
his obftinacy, offered to wager that he
could not repéat the Lord’s Prayer—
done, fays the other, and immediately
begun, ¢ Ibelieve in God,” &c. repeat-
ing the Creed throughout very correttly.
Well, fays the other, I own I have loft,
I did not think he could have done it.

In all thefe examples it muft be per-
ceived, that it is the unexpected change
which produces the wit; as in the dex-

-terity of hand, it is fomething unlooked
for which makes the trick.

I have juft given an inftance of wit
joined with a pun, and another of wit
connefted with humour—the terms be-
ing well underftood I did not interrupt
my fubje& to explain them, but I have
a little to fay upon each.

A
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A pun is upon a fmaller fcale, that
which wit is upon a greater. As wit
confifts in a dexterous change of ideas, fo
does a pun in a dexterous change of words
—the principle in both being the {ame,
punning cught to be confidered as wit.

Manners, Earl of Rutland, telling Sir
Fhomas More, that ¢ Honores mutant
Mores,” the other retorted, that it did
better in Englith, Honours change Man-

ners.

A perfon being afked for a toaft, gave
the beginning of the third Pfalm—which

was found to be—¢¢ Lord How.”

Punning then confifts in the dexterous
change of the meaning of the fame word,
or of fubftituting fome others, which to
the ear convey a likenefs of found. < I
am come to {fee Orpheus,” fays a gentle-
man at the Theatre (in boots)— yes,”

fays his friend, ¢ and You-rid-I-fee.”
The
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The eflence of a pun confifts in fome
fuch changes as thefe: therefore, if it be
admitted that it is the dexterous change
which conftitutes wit, punning poflefles
the change and the dexterity.

Humour has no fuch change, but con-
fifts either of treating a grave fubject lu-
dicroufly, or a light one gravely—if the
fubjefts admit of being fo treated. The
Tale of a Tub is a humourous fatire on
the abfurd tenets of religious fe(s, not
on religion itfelf—the former may, with-
out offence, be connefted with humour,
but the laft is in its nature above it.

The moft perfe& humour exifts in
Shakefpeare,* Swift, and Addifon, and
in many writers amon g the moderns: no
inftances of which will be found to be

wit, if tried by the above rule. Anidea
' has

* Shakefpeare abounds in humour, fometimes .
pure, more frequently mixed with puns—but has
not many inftances of real wit, !
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has prevailed, that humour is only known
in England: this cannot be true—Cer-
vantes, Voltaire, and many other foreign
writers, afford proofs to the contrary.

There feem to be fome fubordinate
fources of humour which are not eafily
to be accounted for. Intemperance, no
doubt, is an odious vice, and every deli-
cate mind muift be offended at it—but,
drunken-charaters in a play have fre-
quently a humourous and laughable ef-
fe&—Sir John Brute, and the Drunken-
Man in Lethe, are ftrong inftances.

The Irith brogue is furely no fubje&t
for ridicule—a man born in Ireland muit
of courfe fpeak like his neighbours—but
on the ftage it is a never-failing fource of
humour—diveft an Irith characer of the
brogue and it becomes nothing.

Stammering, by fome means or other,
has a connection with humour, efpecially

if
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if imitated on the ftage, as we find from
Serjeant Bramble, in the Confcious Lo-
vers—but, to return to my fubject.

True wit, {ays Voltaire, is univerfal—
it is fo, provided all nations are in equal
pofleffion of the circumftances which at-
tended its produéhon, and which necef-
farily accompany it. There are few
pieces of wit, but are, in fome meafure,
local. The {prightly fallies in converfa-
tion are not.only local, but temporary;
yet they are as truly wit for the time and
place, as the moft general fubject would
be for the univerfe,. and would be fo ac-
knowledged, if e}gplainéd and underftood.
Many a witty reply owes all its force to
fome allufion only known to the com-
pany, or perhaps to one fingle perfon—
explain that circumftance, and the wit
would be univerfally confefled.

Some expreflions pafs for wit which
certainly belong to a different clafs.
K A
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A foldier, finding a horfe-fhoe, ftuck
it into his girdle—a bullet hit him on the
very part. ** Well, fays he, I find a
little armour will ferve the turn, if it be
but rightly placed.” A fenfible reflec-
tion, but not wit.

Garrick afked Rich ¢ how much Co-
vent-Garden houfe would hold ?” <« I
fthould know to a fhilling, replied Rich,
if you would play Richard in it.” An
elegant compliment, and better than wit.

Having, perhaps, thrown fome light
on this fubjec, I will leave it to the
reader’s fagacity to improve thefe fhort
hints, and compleat what I have haftily
fketched—but, before I conclude, per-
mit me to give an inftance of wit com-
bined with humour and pun, and the ra-
ther, as it ftands in need of a flight in-
troduétion, which will ferve as a proof
of local wit becoming univerfal, when

rightly underftood.
When
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When the Jefuits were difperfed, Vol-
taire’s Chateau afforded an afylum to
one of them, an inoffenfive prieft called
Adam. ¢ Give me leave,” fays Voltairg
to his company, ¢ to introduce to you
Father Adam—but not ¢ke firf} of men”—
it is fhort, but comprehends more than
may appear at the firft glance.

After having, I hope, proved that a
wit is a jugler ; I do not think it necef-
fary to prove, that a jugler is a wit, it
being a felf-evident propofition, if we
admit the principle I have endeavoured
to eftablith, of both depending on a fubfis-
tution of one thing for dnother by a dex-
terous change.
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An Indian Tale.

WHEN the hofts of the mighty Timur
{pread from the deferts of Tartary over
the fertile plains of Indoftan, numerous,
and deftroying as locufts; their chief,
glorying in the greatnefs of his ftrength,
furveyed with an averted look the moun-
tains he had paffed, and {miled at the
barrier he had {furmounted. ¢ By forti-
tude and valour, faid he, we fubdue our
enemies; by patience and perfeverance
we overcome even the ftupendous works
of nature, which has elevated mountains
in vain, to ftop the progrefs of him 'de-
termined to conquer!” While his heart
dilated with pride, the foldiers ravaged
the country through which they pafled,
committing all the excefles an unrefifted
army inflicts on the wretched inhabitants.

—<¢ Bring



[ 133}
—=¢ Bring me to your chief,” exclaimed
a fage they had dragged from his retreat,
¢« let me behold this mighty conqueror
before my eyes are clofed in endlefs night ;
perchance the words of Zadib may enter
his ears—may reach his heart !”

The air of dignity with which he ut-
tered this, arrefted the fword of the fol-
diers—¢ Behold,” faid they to Timur,
¢ a man of years who fecketh thy pre-
fence.” ¢ My defire,” faid Zadib, ““is to
confer with the mighty Scythian—he is
great, but will not turn afide from the
wifdom of experience.” ¢ Speak freely,”

replied Timur, an enemy incapable of
refiftance I treat as a friend—enter with
me this Temple of Viftnoo—inftru&ion
cannot be heard amid the noife of a paf-
fing army.”

¢ The filence of this facred place,”
begun Zadjb, “¢ is favourable to my fub-
je&—O Viftnoo endue thy votary with
K2 confidence
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confidence to utter the words of truth
before this leader of armies, and prepare
his mind to receive thy wifdom ; of
which my tongue is but the feeble or-
gan!” < Viftnoo,” fays Timur, ¢ is no
God of mine, but a benefit is always to
be received with gratitude—if 1 profit
from his infpiration, this temple fhall
flame with my offerings.”

«¢ What could induce the chief,” com-
menced Zadib, ¢ of the wide-extended
plains of Tartary, to leave the habitation
of his progenitors, and feek in lands re-
mote for what his own fo much-better
afforded ?>—Are the paftures of Indoftan
more fertile than thofe of Scythia, is the
milk of our mares more plentiful, or the
fleth of our horfes fuperior to thofe of
the country which gave thee life? No,
thefe things are not fo—the burning
fun fcorches our herbage, our cattle yield
but little milk, nor afford fleth worthy
the hunger of a Tartar. Why then doft

thou
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thou infli& the miferies of war on the in-
nocent inhabitants of this country, at the
lofs of fo many enjoyments to thyfelf ?’
¢ To increafe my glory I’ fternly replied
Timur, ¢ the defire of glory is the paf-
fion of us who are elevated into the rank
of heroes ; for this we thirft, for thisveme
we hunger, and leave to common mor-~
tals the fleth and milk of mares !”

« If the defire of glory cannot be gra-
tified but by the deftruction of mankind,”
meekly returned Zadib, ¢ furely it had
better be reprefled—what good can’arife
from glory that is to be compared to the
mifchief by which it is attended?” << Thou
talkeft like a fage and a philofopher,”
faid Timur more mildly, ¢ and defireft
to make man as he thould be, which is
impoffible——my part to a&, is that of a
prince, who confiders man as he is; and
who treats'mankiﬁ&, as every individual
would treat /zz, had he the fame means
in his power. It is defliny, and the im-

K4 provement
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provement of opportunity, that makes 4

tyrant—thofe to whom fate is averfe,
muft fubmit and be filent.”

¢ Brahma forbid !’ exclaimed Zadib:
¢ None can withftand deftiny ; but what
virtuous man would feex an opportunity
to lord it over his fellow-mortals ?”’ ¢ Be
aflured,” returned Timur, ¢ that virtue
is an acquirement. Man, by nature, is
felfith and cruel ; all infants are fo—thefe
natural paffions are by education oppofed,
and by degrees concealed ; but never per-
fectly fubdued—my defire for glory, then,
is affifted by my original paflions of cru-
elty and felfithnefs; which, by being a
prince, I can exiend to the utmoft.”

«If, by being a prince,” faid Zadib,

“ I maft, from neceffity, be cruel and
felfith—may the humble ftate be ever
mine !”—< ian alf sotleZes a defire for
fuperiority,” continued Timur, ¢ which
produces a with for {plendor and riches.
By
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By nature all are equal, but circumitances
have fixed thee in a ftation where defires
muft be reftrained, and have placed me
where they may be indulged—could we
change conditions, be affured, thy paf-
fions would expand as foon as their re-
ftraint was taken off, and thou wouldft
be then, as Timur is now.”

¢¢ Can a worm of the earth be proud ?
humbly replied Zadib,—¢ What is man
but an atom, which can only-be confi-
derable by virtue? When I confider
this, I avoid the firft approach of pride,
and abhor that wicked principle which
feeks its gratification by the mifery of
others.” ¢ Call nota conqueror wicked,”
returned Timur tharply, < heis fimply
a man—nhe has an opportunity of thewing
his nature undifguifed, and ufes it. The
fage is fomething more, and fomething
lefs than man. He is more, as he has
added to the gifts of nature; he is lefs,
by<difcarding his natural propenfities ; but
\ they
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they retire no farther than to be within
call”’—

¢ They are difcarded for ever!” ut-
tered Zadib. The fuddennefs of the re-
ply occafioned, for a while, a paufe in
this moral and philofophical conference,
in which neither party gained on his ad-
verfary—at length Timur, with com-
placence, broke filence—* Zadib,” faid
he, ¢ thy good qualities fhall no longer
be hidden in obfcurity—thou fhalt be my
Vizir—be it my bufinefs to fubdue, and
thine to gove'rn.”

“ Unworthy of the high honour as I
am,” replied Zadib, his eyes fparkling
with pleafure; ¢ yet fhall thy flave en-
deavour to dlfcharge the duties of fo great
a fun@ion.” ¢ But doft thou refle&,”
fid Timur, ¢ that the higher the ftation,
the greater is the {cope for vice? Thou
art now low, poor, and vxrtuous but
when thou art the fecond perfon in my

empire,
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énipire, thou wilt be great, rich, and
wicked”—<¢ That philofophy I have early
acquired,” replied Zadib, thall fecure
me from the firft approaches of vice—in-
veft me with the robe of honour, and be
confident of my obed1ence to thy high

commands.”

¢¢ Zadib,” returned Timur, ¢ thou
muft now be convinced, that original
pride, and a wifh for greatncfs, lay lurk-
ing within thee, and was never effaced—
that thy virtue is an artificial acquirement,
which vanithes before the original im-
preffions of nature—but why fhould I
proceed ! 'Thy heart bears witnefs to the
truth of my words, for the bluth of con-
fcioufnefs is on thy face—reply not—I
will give thee no opportunity to lofe
what thou hatt with fo much difficulty
acquired, for the man of nature muft
foon appear—thou feeft him in e /—go
in peace to thy cell—go, and continue to
be virtuous—but leave me to lead on my
' victorious
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victorious Tartars, until T acquire that

glorious appellation, THE CoNQUEROR
orF THE WorLD !”

Different
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Different Ufes of Reading and Gonverjation.

IN barbarous times, when converfation
had no other éopic than what immediate
accafion or neceflary employment pre-
duced {which was once the cafe) it is
evident, that no knowledge could be ob-
tained but from books.

As civilization. advanced, and com-
merce produced focial intercourfe, con-
yerfation gfc.w more enlarged, and know-
ledge was gained from the mouth as well
as from the pen. This undoubtedly was
an improvement in every fenfe. In
France both fexes firft affembled on an
ealy footing, and it was in that country
where knowledge from books was firft
neglected,

This
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This principle {pread with the lan-
guage and manners, and it {foon became
fathionable to call the learning acquired
from reading, pedantry. As I confider
this to be the prefent ftate of things in
our own country, I have a few words to
fay in defence of the inftruction obtained
from books, and to give fome reafons
why it ought, for all fubftantial purpofes,
to be preferred to that which arifes from
converfation.

The object of converfation is enter-
tainment—the obje@ of reading is in-
ftru&tion. No doubt, converfation may
inftru&t, and reading may entertain ; but
this occafional afflumption of each other’s
charaeriftic, only varies the principle,
without deftroying it.

When perfons converfe, deep difqui-
fition' is out of place—the fubjects fhould
be general and light, in which all may
be fuppofed capable of joining. Every

thing
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thing profeffional is avoided, which, whe-
ther from the divine, the lawyer, the
phyfician, the merchant, or foldier, is
equally pedantic as from the f{cholar.
All debate is thunned, left warmth might
become heat. If fire be produced by the
collifion of fentiments, it thould juft thine
for a moment, like the harmlefs coruf-
cations of a fummer evening, but not

pierce like lightning.

Converfation, to be agreeable, fhould
be divided equally—no one fhould en-
grofs it, or negle to furnifh his quota—
but as it requires fome practice, and per-
haps, talents, to engage in f{mall-talk,
without afcending into an upper region,
or finking into vacuity ; thofe who find
a difficulty in fteering this middle courfe,
and think it neceflfary to keep up the
fhuttle-cock of converfation ; occafionally
hazard an expreflion, which will not
bear fri® examination, but it may ap-
pear {ufficiently like truth for the prefent

purpofe,
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purpofe, and to be adopted as fuch here-
after. 'Truth is fometimes overcome by
wit—a lively repartee will at any time
put it to ﬂight. Strength may crufh and
kill, but {fmartnefs makes the ftroke to
be felt.

In converfation it is not eafy to avoid
falfities. A ftory is begun, of which the
relator has only a general knowledge—
as he proceeds, he is obliged to fill up-
the deficiencies of memory by invention;
the next relator does the fame, and pro-
bably, in different places. After a few
of thefe oral editions, truth is qntirely
fupplanted by falfehood. If this happen
when there is no intention to deceive,
what muit be the effe&® when the varia-
tion is not accidental ?

To difcover truth is feldom the inten-
tion of converfation. Should a difpute
arife, its obje& is not to eftablith facts,
but to obtain vittory. If the maxims of

our
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our great moralift were to be taken from
topics he has defended, or contradicted
in company, he muft be confidered as the
moft abfurd of mortals—this might be
fport to him, but it was death to. others :
the worthippers of this idol confidering
him as a real divinity, and his words as
oracles.

Thefe circumftances, and marny others
not enumerated, very much difqualify
converfation from being a fchool of in-
ftru¢tion. If we with for real informa-
tion, we muft undoubtedly feek it-from
its old fource.

As converfations is furnifthed from the
impulfe of the moment; books confift of
digefted thoughts; which are felected
from many others—thefe are improved,
added to, or curtailed, upon mature and
frequent deliberation—the author is hur~
ried into nothing, but whatever his
ideas are upon the fubject he has chofen,

L he
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he may give them that order and ex-
prefion which will thew his meaning
cleareft and beft. And furely it cannot
admit of 2 moment’s doubt, whether ma-
ture conceptions, put into form, are not
fuperior to expreflions from accident, and
momentary impulfe—not to mention the
multitude of fubjefts, which, in com-
pany, will not admit of any difcuflion.

We may then venture to affert the
fuperiority of books over converfation,
where inftrution is the obje@ ; without
having the leaft intention of depreciating
the pleafures of fociety.

Clara&ler
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Charaiter of Gainfborough.

IN the early part of my life I became
acquainted with Thomas Gainfborough
the painter; and as his charater was,
perhaps, better known to me than to any
other perfon, I will endeavour to diveft
myfelf of every partiality, and fpeak of
‘him as he really was. I am the rather
induced to this, by feeing accounts of
him and his works given by people who
were unacquainted with either, and, con-
fequently, have been miftaken in both.

Gainfborough’s profeflion was painting,
and mufic was his amufement—ryet, there
were times when mufic feemed to be his
employment, and painting his diverfion.
As his {kill in mufic has been celebrated,
I'will, before I fpeak of hins as a painter,

L2 mention
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mention what degree of merit he pro-
fefled as a mufician.

When I firft knew him he lived at
Bath, where Giardini had been exhibit-
ing his then unrivalled powers on the
violin. His excellent performance made
Gaintborough enamoured of that inftru-
ment ; and conceiving, like the Servant-
maid in the SpeQtator, that the mufic lay
in the fiddle, he was frantic until he pof-
fefled the wery inftrument which had
given him fo much pleafure—but feemed
much furprized that the mufic of it re-
mained behind with Giardini!

He had fcarcely recovered this fhock
(for it was a great one to Azm) when he
heard Abel on the viol-di-gamba. The
violin was hung on the willow—Abel’s
viol-di-gamba was purchafed, and the
houfe refounded with melodious thirds
and fifths from ¢ morn to dewy eve!”
Many an Adagio and many a Minuet were

begun
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begun, but none compleated—this was
wonderful, as it was Abel’s owz inftru-
ment, and therefore ought to have pro-
duced Abel’s own mufic !

Fortunately, my friend’s paffion had
now a freth obje@—Fifcher’s hautboy—
but I do not recollect that he deprived
Fifcher of his inftrument: and though
he procured a hautboy, I never heard
him make the leaft attempt on it. Pro-
bably his ear was too delicate to bear the
difagreeable founds which neceffarily at-
tend the firft beginnings on a wind-in-
ftrument. He feemed to content himfelf
with what he heard in public, and getting
Fifcher to play to him in private—not
on the hautboy, but the vielin—but this
was a profound fecret, for Fifcher khew
that his reputation was in danger if he
pretended to excel on two inftruments. ¥

: The

* It was at this time that I heard Fifcher play a
folo on the violin, and accompany himfelf on the
‘ L3 fame
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The next time I faw Gainfborough it
was in the chara@er of King David. He
had heard a harper at Bath—the performer
was foon left harplefs—and now Fifcher,
Abel, and Giardini were all forgotten—
there was nothing like chords and arpeg-
gios! He really ftuck to the harp long
enough to play feveral airs with varia-
tions, and, in a little time, would nearly
have exhaufted all the pieces ufually per-
formed on an inftrument incapable of
modulation, (this was not a pedal-harp)
when another vifit from Abel brought
him back to the viol-di-gamba.

He now faw the imperfection of fud-
den founds that inftantly die away—if
you wanted a faccafo, it-was to be had
by a proper management of the bow, and
you might alfo have notes as long as you
pleafe. The viol-di-gamba is the only

inftrument,
fame inftrament—the air of the folo was executed

with the bow, and the accompaniment pizzicats
with the unemployed fingers of his left hand,
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inftrument, and Abel the prince of mu-
ficians !

This, and occafionally a little flir-
tation with the fiddle, continued fome
years ; when, as ill-luck would have it,
he heard Crofdill—but, by fome irregu-
larity of condu&, for which I cannot ac-
count, he neither took up, nor bought,
the violoncello. All his paffion for the
Bafs was vented in defcriptions of Crof-
dill’s tone and bowing, which was rap-
turous and enthufiattic to the laft de-

gree.

" More years now pafled away, when
upon feeing a Theorbo in a picture of
Vandyke’s; he concluded (perhaps, be-
caufe it was finely painted) that the The-
orbo muft be a fine inftrument. He re-
colleGted to have heard of a German
profeflor, who, though no more, I thall
forbear to name-—afcended per varios

L4 gradus
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gradus to his garret, where he found him
at dinner upon a roafted apple, and {mo-.
king a pipe—* * * fays he, I am come
to buy your lute—

«“ To pay my lude!”

Yes—come, name your price, and here
is your money.

“ I cannod fhell my lude I”

No, not for a guinea or two, but by
G— you muft fell it.

“ May lude b wert much monnay! it
tfh wert ten guinea.”’

That it is—fee, here is the money.

“ Well—if I mufbt—but you will not
take it away yourfhelf 2*’ '

Yes, yes—good bye * * ¥

- (After he had gone down he came up
again)

* % % T have done but half my errand—
What is your lute worth, if I have not.
your book ?

“ Whad poog, Maifhter Cainfporough?

Why, ' the book of airs you have com-
pofed for the lute.

113 A/l,
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¢ Ah, py coty I can never part wit my
poogI” :

Poh! you can make another at any
time—this is the book I mean (putting
‘it in his pocket)

« Ah, py cot, I cannot’’—

Come, come, here’s another ten gui-
neas for your book—fo, once more, good
day t'ye—(defcends again, and again
.comes up) But what ufe is your book to
me, if I don’t underftand it ?—and your
lute—you may take it again, if you won’t
teach me to play on it—Come home
with me, and give me my firft leflon—

«« I will gome to marrow” ‘

You muft come now.

“ I mufht trefs myfhelf.”

For what? You are the beft figure 1
have feen to day—

“ Ay mufht be fhave’’—

I honour your beard !

“ Ay mufht bud on my wik’—

D—n your wig! your cap and beard.
become you! do you think if Vandyke

was
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was to paint you he’d let you be
fhaved ?—

In this manner he frittered away his
mufical talents ; and though poffefled of
ear, tafte, and genius, he never had ap-
plication enough to learn his notes. He
fcorned to take the firft ftep, the fecond
was of courfe out of his reach; and the
fummit became unattainable.

As a painter, his abilities may be con-
fidered in three different departments.

Porirait,

Landicape, and

Groups of Figures—to which muft be
added his Drawings.

To take thefe in the abovementioned
order.

The firft confideration in a portrait,
efpecially to the purchafer, is, "that it
be a perfett likenefs of the fitter—in

this refpect, his fkill was unrivalled—
the
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the next: point is, that it is. a good
pi&ure——here, he has as often failed as
fucceeded. He failed by affeiing a thin
wathy colouring, and a hatching ftyle of
pencilling—but when, from accident or
choice, he painted in the manly fubftan-
tial ftyle of Vandyke, he was very little,
if at all, his inferior. It fhews a great
defe@ in judgment, to be from choice,
wrong, when we know what is right.
Perhaps, his beft portrait is that known
among the painters by the name of the
Blue-boy—it was in the poffeffion of Mr.
Buttall, near Newport-market,

There are three different ®ras in his
landfcapes—his firft manner was an imi-
tation of Ruy{dael, with more various co-
louring—the fecond, was an extravagant
loofenefs of pencilling; which, though
reprehenfible, none but a great mafter
can poflefs—his third manner, was a folid
firm ftyle of touch.

At
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At this laft period he poflefled his
greateft powers, and was (what every
painter is at fome time or other) fond of,
varnith. This produced the ufual effets
—improved the picture for two or three
months ; then ruined it for ever! With
all his excellence in this branch of the
art, he was a great mannerift—but the
worft of his pictures have a value, from
the facility of execution—which excel-
Ience I fhall again mention,

His groups of figures are, for the moft
part, very pleafing, though unnatural—
for a town-girl, with her cloaths in rags,
is not a rggged country-girl. Notwith-
ftanding this remark, there are number-
Iefs inftances of his groups at the door of
a cottage, or by a fire in a wood, &c.
that are fo pleafing as to difarm criticifm.
He fometimes (like Murillo) gave inte-
reft to a fingle figure—his Shepherd’s boy,
Woodman, Girland pigs, are equal to the
beft pictures on fuch fubjects—his Fight-

ing
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ing-dogs, Girl warming herfelf, and fome
others, fhew his great powers in this
ftyle of paiﬁting. The very diftinguithed
rarik the Girl and pigs held at Mr. Ca-
lonne’s fale, .in company with fome of
the beft pictures of the beft mafters, will
fully juftify a commendation which might
elfe feem extravagant.

If I were to reft his reputation upon
one pomt, it thould be on his Drawmgs.
No man ever poflefled methods fo va-
rious in producing effe®, and. all excel-
lent—his wathy, hatching ftyle, was here
in its proper element. The fubje& which
is fcarce enough for a picture, is {ufficient
for a drawing, and the hafty loofe hand-
ling, which in painting is poor, is rich
in a tranfparent wath of biftre and Indian.
ink. Perhaps the quickeft effe@s ever
produced, ‘were in*fome of his drawings
—and this leads me to take up againhis
facility of execution.

Many
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Many of his pictures have no other
merit than this facility ; and yet, having
it, are undoubtedly valuable. His draw-
ings almoft reft on this quality alone for
their value; but poflefling it in an emi-
nent degree (and as no drawing can have
any merit where it is wanting) his works,
therefore, in this branch of the art, ap-
proach nearer to perfection than his
paintings.

If the term facility explain not itfelf;
inftead of a definition, I will illuftrate it.

Should a performer of middling exe-
cution on the violin, contrive to get
through his piece, the moft that can be
faid, is, that he has not failed in his at-
tempt. Should Cramer perform the fame
mufic, it would be fo much within his
powers, that it would ose executed with
eafe. Now, the fuperiority of pleafure,
which arifes from the execution. of a
Cramer, is enjoyed from the facility of a

Gainfborough.
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Gainfborough. A poor piece performed
by one, or a poor fubje& taken by the
other, give more pleafure by the manner
in which they are treated, 'than a good
piece of mufic, and a fublime f{ubject in
the hands of artifts that have not the
means by which effecs are produced, iz
Sfubjetion-to them. 'To a good painter or
mufician this illuftration was needlefs;
and yet, by them only, perhaps, it will
be felt and underftood.

By way of addition to this fketch of
Gainfborough, let me mention a few mif-
cellaneous particulars.

He had no relifh for hiftorical painting
—he never fold, but always gave away
his drawings ; commonly to perfons who
were perfectly ignorant of their value.¥

He

* He prefented twenty drawings to a lady, who
pafted them to the wainfcot of her dreffing-room.
_Sometime after fthe left the houfe: the drawings,
of courfe, become the temporary property of every
tenant.
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He hated the harpfichord and the piano-
forte. He difliked finging, particularly
in parts. He detefled reading; but was
fo like Sterne in his Letters, that, if it
were not for an originality that could be
copied from no one, it might be fuppofed
that he had formed his ftyle upon a clofe
imitation of that author. He had as
much pleafure in looking at a violin as
in hearing it—1I have feen him for many
minutes furveying, in filence, the per-.
feGtions of an inftrument, from the juft
proportion of the model, and beauty of
the Workménfhip.

His converfation was {prightly, but
licentious—his favourite fubje@s were
mufic and painting, which he treated in
a manner peculiarly his own. The com-
mon topics, or any of a fuperior caft, he
thoroughly hated, and always interrupted
by fome ftroke of wit or humour.

The
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The indifcriminate admirers of my late

friend will confider this fketch of his cha-
raGer as far beneath his merit; but it
muft be remembered, that my with was
not to make it perfe&, but juft. The
fame principle obliges me to add—that
as to his common acquaintance he was
{prightly and agreeable, fo to his inti-
mate friends he was fincere and honeft,
and that his heart was always alive to
every feeling of honour and generdﬁty.

He died with this expreflion—¢ We
afe all going to Heaven, and Vandyke is
of the party”—Strongly expreflive of a
good heart, a quiet confcience, and a
love for his profeflion, which only left
him with his life, '

M Charaller
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Character of Sir Fofhua Reynolds.

I & thort time after the lofs of Gain-
borough, the world fuftained a greater
by the death of Sir Jothua Reynolds,
My acquaintance with him and his works
enable me to give a fketch of both,
which, if thort, fhall be faithful.

Sir Jofhua had the reputation of being
2 man of genius and knowledge, in his
profeflion and out of it—to deny this
would be abfurd, but our aflfent muft not
be an implicit faith, I will firft enquire
into his merits as an artift, and then as
a man of general {cience.

He began his profeflion as a portrait
painter, and his works were foon diftin-
guifhed by an elegance of defign that had

not
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not been feen in England fince the time
of Kneller. To balance this excellence,
his' likenefles were frequently defeltive,
and his colouring cold and weak—but
this muft be confidered only as the ge-
neral charaCter of his performances at that
time ; for even in his earlieft days, there
were inftances of his producing piGtures
of confiderable merit.

A very few years had elapfed, before
it was obferved, that his piGures were
changed from their original hue ; and the
change, in fome, was fo great, as to oc-
cafion a belief that the colours were gone
off. Perfons, who are ignorant of the
mechanical part of painting, reported,
that Reynolds knew not how to fix his
colours, and that his pi¢tures, in a thort
time, would ceafe to exift. As' this mat-
ter has never been underftood, I will ftop
a moment to explain it.

M2 The
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The dead-colouring * of his pictures,
at this period, was little elfe than flake,
Pruffian blue, and lake. All the laying-
in confifted of thefe three tints. When
the piture was quite dry, he gave ita
warm glaze, which fupplied all that was
originaliy wanting, and produced a har-
mony in the whole, which was very
agreeable and feducing to the eye, when
freth done—but. after a while, the dry-
ing-oil, ({fometimes exchanged for var-
nith) with which the pi¢tures were glazed
turned dark ; and, by degrees, grew more
and more obfcure, until the effe& was as
bad as if they had been covered with a
dirty piece of horn. 'There are great
numbers where the face can fcarce be dif-
tinguithed, and where the drapery is en-
tirely hidden with this brown cruft.

The colours then, are not gone off,
but imprifoned—they are obfcured be-
yond

# Tt is impoffible to write on Art without ufing
technical terms.
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yond the reach of art to reftore ; and all
pictures of this defcription, will continue
to grow worfé and worfe, 