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TO THE
R E A D E R

HE two Volumes which now

appear were entirely printed be-
fore the learned and refpecable Author
of them died*, and were by him de-
figned for publication in the courfe of this
Ipring. Sir James HarRr1s, who has for
fome years refided in a public charatter
at the Court of Peterfburgh, on being ap-
prifed of thefe circumftances, fignified his
defire, that as foon as the Engravings which
accompany thefe Volumes fhould be fi-
nithed, they might be given to the world
in the moft exa& conformity to his Fa-
ther’s intentions. In compliance with Sir
James HAaRrRris’s defire, they are now
prefented to the Public.

The Frontifpiece to the fecond Volume
was defigned by Mr. STUART, to whofe

* December 22d, 1780, Ann. &t. 72.
well-



TO THE READER.

well-known ingenuity and tafte Mr. HAR=
r1s’s former works have been indebted
for their very elegant decorations. The
Back-ground, or Scene of the Pifture, is
the Peribolus, or WWall, which enclofes a
Gymnafium, and the Portal thro’ which
you pafs intoit. On each {ide of the Portal
is a Statue placed in a Niche; one of them
reprefents Mercury, the other Hercules.
Two Youths approach the Gymnafium,
and a Philofopher who attends them is
fpeaking to them before they enter. Over
the Wall are feen the tops of Trees with
which the Gymnafium is planted. For
the paflages to which the Frontifpiece re-
fers, fee pages 264 and 268,

The Engraving which 1is placed at
page 542 of the fecond Volume was made
from an Impreffion in Sulphur of a Gem,
probably an antique Gem, which Impref-
fion was given to Mr. Harris by Mr,
Hoare of Bath. Its correfpondence in

moft
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moft particulars with the figure of Her-
cules defcribed by Nicetas, and mentioned
in pages 306, 307, induced Mr. HarR1s
to imagine that it might poflibly be fome
copy or memorial of that figure, for which
reafon he thought an engraving of it might
properly find a place in this work.

April 16th, 1781.

ERRAT A
Page Line

234. 9. after Morfel, dele the Comma.

z60. 13. for Logic, read Rhetoric.

4st. 1. iz Notes, for Heredon, read Hovedon. '
553« 8. for Penipotentiary, read Plenipotentiary.






- ADVERTISEMENT.

AS the following ‘.Trmz‘yé was  thought

too large for one Velume, it bas been
divided tnto two Volumes, one of which con-
tains the Firft and Second Parts of #he
Treatife 5 the other, its Third Part,

The Numeration of the Pages is not
changed, but carried on the fame 1470
both. Polumes. To this Numeration the
Index correfponds; and in it the Capital, A,
Sflanding before a Number, denotes the former
Volume ; the Capital, B, in the fame place,
aenotes the latter Folume, »
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A3 Greek
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PHILOLOGICAL
I N Q UI R I E S

ADDREST TO MY MUCH ESTEEMED
ReLaTioN AND Frienp, EpwARrD
Hoorer, Esq. oF HurN-CouRT, IN
THE CounTY OF HANTS,

Dear Sig,

EING yourfelf advanced in years,

you will the more eafily forgive me,
if I claim @ Privilege of Age, and pafs
from PHILOSOPHY to PHILOLOGY.

You may compare me, if you pleafe,
to fome weary Traveller, who, having
long wandered over craggy heights, de-
{cends at length to the Plains below, and
hopes, at his fourney's End, to find a
fmooth and eafy Road.

For My WriTinGs (fuch as they are)
they have anfwered @ Purpofe 1 always
withed, if they have led men to in-

B fpelt
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fpeu: Auf/mm, Jar fuperior to myfelf, many
of whofe Works (like hidden Treafures)

have lain _for years out of fight.

Br that however as it may, I fhall at
leaft enjoy the pleafure of thus recording
our MUTUAL FR1ENDSHIP ; a Friendfbip,
which has lafted for more than fifty years,
and which I think fo much for my ho-
nour, to have merzted/& /07zg : ot

A

BU"I‘ I proceed to my Subject.

As the crear Events of NATURE* led
Mankind €o .dmiration: fo Curiofity 70
learn the Ceufe, whence. fuch Events
fhould arife, was that,- which by due de-
-grees formed NaTuraL PHILOsOPHY.

R Y

* Some of thefe great Ewvents are enumerated by
ViIRGIL~—the Gourfe of the Heavens— Eclipfes of the
Sun and ‘17sin— Earthquakes—the Flux and Reflux of
-he Sea—1le gui& Return of Night in Winter, and 1he

Jiew Reaturn of it in Sumner. Virg, Geor. 1. 475, &c.

s WHAT
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WaaT happened in the Nazura/ World,
happened alfo in the Literary. Exquifite
Produétions both in Prose and VERSE in-
duced men /ere likewife zo foek the Caufe s
and fuch Ingquiries, often repeated, ‘gave
birth to PHiroroGY.

Puirorocy fhould hence appear to be
of a moft comprehenfive charatter, and to
include net only all Accounts both of Crs-
ticifin and Critics, but of every thing con-
ne&ed with- Lefters, be it Speculati‘z}é‘ or
Hiftorical.

THE TREATISE which follows, 1s of
this PHILOLOGICAL KIND, and will confift
of Turee ParTs, properly diftiné from
cach other.

Tue FirsT will be an Invefligation of
the Rife and different Species of CRITICISM
and CRITICS,

B2 Tue
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Tye Srconp will be an ILLUSTRA-
4108 or CRITICAL DDoCTRINES AND
PRrINCIPLES, as they appear in DISTIN-
GuIsHED AUTHORS, a5 well Antient as

Modern.

Tae TuiRp AND LAST PART will be
rather HisToricAL than Critical, being
AN Essay on THE TAsTE AND LiTe-
RATURE OE THE MIDDLE AGE.

THuese fubjets of Speculation being
difpatched, we fhall here conclude THESE
PriLoroGgicAaL INQUIRIEs.

Firft therefore for the Fir/l, THE Rise

AND DIFFERENT SPECIES oF CRITICISM
AND CriTICs.

CHAP
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CHAPTER. L

Concerning the Rife of CRrITICISM i1 ifs
FirsT SPECIES, the PHILOSoPHICAL
— eminent perfons, GREEKS and Ro-

MANS, by whom this Species was culti-
vated.

HOSE, who can imagine that the

Rules of Writing were firft eftab-
lithed, and that men then wrote in con-
formity to them, as they make conferves
and comfits by referring to receipt-
books, know nothing of Criticifin, either
as to its origin or progrefs. The truth
is, they were Authors, who made the firft
good Ciritics, and not Critics, who made
the firft good Authors, however writers of

later date may have profited by critical
Precepts.

Ir this appear ftrange, we may refer to
other fubjets. Can we doubt that men
had Mulfic, fuch indeed as it was, before

B3 the

Ch. L.



Part 1.

PHILOLOGICAL

the principles of Harmony were eftablifh-
ed into a Science ? that Difeafes were heal-
ed, and Buildings erected, before Medi-
cine and ArchiteQure were fyftematized
imto Arts? that men reafoned and ha-
rangued upon matters of fpeculation and
praltice, long before there were profeft
teachers either of Logic or of Rhetoric?
To return therefore to our fubjed, the rife
and progrefs of Criticifm.

AnTiENT GREECE in its happy days
was the feat of Liberty, of Sciences, and
of Arts. In this fair region, fertile of
wit, the Epic Writers came firlt; then the
Lyric; then the Tragic; and laftly the
Hiflorians, the Comc Writers., and the Ora-
tors, each in their turns delighting whole
multitudes, and commanding the attention
and admiration of all. Now, when wife
and thinking men, the fubtle inveftigators
of principles and caufes, obferved the won-
derful effe&t of thefe works upon the hu-
man mind, they were prompted to inquire

whence
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awhence this fbould proceed; for that it fhould Ch. L.
happen merely from Chance, they could ot
not well believe.

Here therefore we have the Rise and
Oricin of CrrTicisM, which in its be-
ginning was “ a deep and philofophical
¢¢ Search into the primary Laws and Ele-
¢ ments of good Writing, as far as they
¢« could be colle@ted from the moft ap-
«¢ proved Performances.”

In this contemplation of Authors, the
firft Critics not only attended to the Powers,
and different Species of WorDs; the
Force of numerous Compofition whether in
profe or verfe; the Aptitude of 75 various
kinds to different fubjeéts ; but they farther
confidered that, which is the bafis of all,
that is to fay in other words, the Mean-.
iNG or the SEnse. This led them at once-
into the moft curious of fubjets; the na-
ture of Man in general ; zhe different cha-
raiters of man, as they differ in rank or

B 4 age;
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age; their Reafon and their Paffions; how
the one was to be perfuaded, the others
to be raifed or calmed; the Places or
Repofitories, to which we may recur, when
we want proper matter for any of thefe
purpofes. Befides all this they ftudied Sex-
timents and Manners; what conflitutes a
Work, One; what, a Whole and Parts;
what the Effence of probable, and even of
natural Fiétion, as céntributing to confli-
tute a juff Dramatic Fable.

Mucu of this kind may be found in dif-
ferent parts of PLaTo. But ARisToTLE
his Difciple, who may be called /e Syfpe-
matizer of his Mafter's Do&rines, has in
his two Treatifes of Poctry and Rhetoric ¥,
with fuch wonderful penetration, deve-
loped every part of the fubje@, that he
may be juftly called TnE FaTwurgr of

*,Tq fuch as read not this Author in the Original,
we recommend the French Tranflation of his Rietoriz
by Caffandre, and that of his Art of Poetry by Dacier,
both of them elaborate and laudable'performances.

Cri1-
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CriTicisM, both from the age when he
lived, and from his truly tranfcendent ge-
nius. The Criticifin, which this capital
writer taught, has {o intimate a corref-
pondence and alliance with Philofophy,
that we can call it by no other name, than
that of PuirosorRicAL CRITICISM,

To Ariflotle fucceeded his Difciple T4eo-
phraflus, who followed his mafter’s ex-
ample in the ftudy of Criticifm, as may
be feen in the catalogue of his writings,
preferved by * Diogenes Laertius. But
all the critical works of Theophraftus, as
well as of many others, are now loft.
The principal authors of the kind now re-
malning in Greek, are Demetrius of Pha-
lera, Dionyfius of Halicarnaffus, Dionyfius
Longinus, together with Hermogenes, Aph-
thonius, and a few others.

Or thefe the moft maflerly {feems to be
Demetrius, who was the earlieft, and who

* Vid. Diog. Laert. L, V. f 46, 47, &c.
appears

9

Ch. L.
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Part. I. appears to follow the Precepts, and even
Y the Text of Ariflotle, with far greater at-
tention, than any of the reft. His Ex-
amples, it muft be confefled, are fometimes
obfcure, but this we rather impute to
the deftru@ive hand of time, which has
prevented us from feeing many of the ori-

ginal authors.

Dionyfius of Halicarnaffus, the next in
order, may be faid to have written with
judgment upon the force of Numerous
Compofition, not to mention other trads
on the fubje& of Oratory, and thofe alfo
critical, as well as hiflorical. Longinus, who
was in time far later than thefe, feems
principally to have had in view the Pa/-
Jions, and the ZLinagination, in the treat-
ing of which he has acquired a juft ap-
plaufe, and exprefled himfelf with a dig-
nity fuitable to the fubje. The reft of
the Greek Critics, tho’ they have faid,
many ufeful things, have yet fo minute-
ly multiplied the rules of Art, and fo

much



INQUTIRTIES. It

much confined themfelves to the Oratory Ch. I
of the Tribunal, that they appear of no '

great fervice, as to good writing iz general.

AMonG the Romans, the firft Critic of
note was Cicero, who, tho far be-
low Arifiotle in depth of philofophy, may
be faid, like him, to have exceeded all
his countrymen. As his celebrated Trea-
tife concerning the Orator™* is written in
dialogue, where the Speakers introduced
are the greateft men of his nation, we
have incidentally an elegant fample of
thofe manners, and that politenefs, which
were peculiar to the leading charatters
during the Roman Commonwealth. There
we may fee the behaviour of free and ac-

* This Treatife, being the Work of a ¢apital Ora-
tor on the fubject of his szn Art, may fairly be pro-
nounced a capital Performance.

The Preem to the third Book, both for language
and fentiment, is perhaps as patketic, and in that view
as fublime, 35 any thing remaining among the Writ-
ings of the Antients.

complifhed
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Part I. complithed men, before a bafer addrefs
v had fet that ftandard, which has been too
often taken for good-breeding ever fince,

NexT to Cicero came Horace, who often
in other parts of his writings acts the Cri-
tic and Scholar, but whofe Ar¢ of Poetry
is a ftandard of its kind, and too well
known to need any encomium. After
Horace avole Quinétilian, Cicers’s admi-
rer, and follower, who appears by his
works not only learned and ingenious,
but (what is fill more) an honeft and
a worthy man. He likewife dwells too
much upon the Oratory of the Tribunal,
a fa& no way furprifing, when we con-
fider the age in which he lived ; an age,
when tyrannic Government being the
fafhion of the times, that zobler Species of
Eloquence, 1 mean the popular and delibe-
rative, was, with all things truly liberal,
degenerated and funk. The latter Latin
Rhetoricians there is no need to mention,

as
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as they little help to illuftrate the fubje& Ch.I.
in hand. I would only repeat that the =™
fpecies of Criticifm here mentioned, as far

at leaft as handled by the more able Maf-

ters, is that which we have denominated
CriTicisMm PHiLosorHICAL. We are now

to proceed to another fpecies.

CHAP.
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CHAP IL

Concerning the Progrefs of CRITICISM in
#ts SEcoND SPECIES, the HisTORICAL
— Greex and Roman CRrITICS, by
whom this Species of Criticifin was cul-
trvated.

A S to the Criticifin already treated,

] we find it not confined to any one
particu/ar Author, but containing gemeral
Rules of Art, either for judging or writ-
ing, confirmed by the example not of one
Authoer, but of many. But we know from
experience that, in procefs of time, Lan-
guages, Cufltoms, vlanners,Laws, Govern-
ments, and Religions infenfibly change.
The Macedsnian Tyranny, after the fatal
battle of Clearonca, wrought much of this
kind in Greece; and the Roman Tyran-
ny, aficr the fatal battles of Pharfalia and
Philippr, carried it throughout the known
world*.  FEence therefore of Things ob-

* See Henmes, p. 417, 418.
{olete,
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folete, the Names became obfolete alfo; and
authors, who in their own age were intel-
ligible and eafy, in after days grew difli-
cult and obfcure.  Here then we be-
hold the rife of a fecond race of Critics,
the tribe of Scholiafts, Commentators, and
Explainers.

THuese naturally attached themfelves to
particular authors.  Ariftarchus, Didy-
mus, Euflathius, and many others beftow-
ed their labours upon Homer ; Proclus,
and Tzetzes upon Hefod ; the fame Pro-
clus and Olympiodorus upon Plato; Simpli-
cius, Ammonius, and Philoponus upon Arif-
totle ; Ulpian upon Demofthenes ; Macro-
bius and Afconius upon Ciceros Calliergus
upon Theocritus 3 Donatus upon Terence ;
Servius upon Virgil; Acro and Porphyrio
upon Horace ; and fo with refpe& to
others, as well Philofophers, as Poets and
Orators. To thefe Scholiafts may be add-
ed the feveral Compofers of Lexicons;
fuch as Hefychiusy, Philoxenus, Sutdus, &c.

alfo

15

Ch. II.
e



16 PHILOLOGICAL

Part I. alfo the Writers upon Grammar, fuch as

R Apollonius, Prifcian, Sofipater Charifius,
&c. Now all thefe pains-taking men,
confidered together, may be faid to have
completed another fpecies of Criticifm, a
{pecies which, in diftin&ion to the former,
we call CriTicism HisToriCcAL.

ANp thus things continued, tho’ in a
declining way, till, after many a fevere
and unfuccefsful plunge, the Roman Em-
pire {unk through the Wef of Europe.
Latin then foon loft its purity ; Greek
they hardly knew ; Clafics, and their
Scholiafis were no longer ftudied; and

an Age fucceeded of Legends and Cru-
fades.

CHAP.
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CHAP IL

MobERNS, eminent in the two fpecies of
Criticifm before mentioneds the PH1LOsO-
PHICAL and the HisTor1CAL—2he laft
Sort of Critics more numerous—thofe,
mentioned in this Chapter, confined to
the Greek and Latin Languages.

T length, after a long and barbar- Ch,1II,

ous period, when the fhades of ™
Monkery began to retire, and the light
of Humanity once again to dawn, the
Arts alfo of Crrticism infenfibly re-
vived. ’Tis true indeed, - the Authors
of THE PHILOSOPHICAL soRT (I mean
that which refpe@s the Caufes and Prin-
ciples of good writing iz gemeral) were
not many in number. However of this
rank among the Iralians were Vida, and
the elder Scafiger ; among the French
were Rapin, Bouhours, Boileau, together
G with
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with Boffu, the moft methodic and ac-
curate of them all. In our own Country
our Nobility may be faid to have diftin-
guithed themfelves; Lord Roftommon, in his
Effay upen tranflated Verfes the Duke of
Buckingham, in his Effay on Poetry ; and
Lord Shaftefbury, in his Treatife cailed
Advice to an Author : to whom may
be added our late admired Genius, Pope,
in his truely elegant poem, the Effay upon
Criticifim.

Tue Difcourfes of Sir Fofbua Reynolds
upon Painting have, after a philofophical
manner, inveftigated the Principles of an
Art, which no one in Praéfice has better
verified than himfelf.

We have mentioned thefe Difcourfes,
not only from their merit, but as they
wcidentally teach us, that to write well
upon a liberal Art, we muft write philafo-

phically
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phically—that all the liberal Artsin their
Principles are congenial—and that thefe
Principles, when traced to their common
Source, are found all to terminate in the

FirsT PHiLOsoPHY ¥,

But to purfue our fubje&t — How-
ever fmall among Moderns may be the
number of thefe Philofophical Critics, the
Writers of Historicar or ExpLANA-
TorY CriTicisM have been in a man-
ner innumerable. To name, out of
many, only a few—of Iraly were Be-
roaldus, Ficinus, Victorius, and Robertel-
Jus; of the Higher and Lower Germany
were Erafimus, Sylburgius, Le Clere, and
Fabricius; of France were Lambin, Du
Vall, Harduin, Capperonerius; of Eng-
land were Stanley (editor of jchylus)

{

* See Hermes, p. 128, and Philofoph. Arrang. p.
367. allo the words, Fir/? Philofophy, in the Index to
thofe xfrrangementh

C 2 Gataker,

19
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Part I. Gataker, Davis, Clarke, (editor of Homer }
v~ together with multitudes more from every

region and quarter,

Thick as autumnal leaves, that ftrow the

brooks

In Vallsmbrofa ———

Bur I fear I have given a flrange ca-
talogue, where we feek in vain for fuch
illuftrious perfonages, as Sefoftris, Cyrus,
Alexander, Cafary Attila, Tottila, Tamer-
lane, &c. The Heroes of my Work (if
I may be pardoned for ealling them fo)
have only aimed 7n retirement to prefent
us with Knowlege.  Knowlege only was
their Objei?, not Havock, nor Devafta-

tlon.

ArTER Commentators and Editors, we
muft not forget the Compilers of Lexicons
and Difionaries, fuch as Charles and Hen-
ry Stevensy, Favorinus, Conflantine, Bu=
deus, Gooper, Faber, Voffius, and others.

To
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To thefe alfo we may add the Authors Ch.IIL
upon Grammar ; in which fubje& the ™"
learned Greeks, when they quitted the
Eaft, led the way, Myfchopulus, Chryfo-
loras, Lafcaris, Theodore Gaza; then in
Italy, Laurentius Vallay in England, Gro-
cin and Linacer; in Spain, Santlius*; in
the Low Countries Vqﬁz)s; in France,
Cefar Scaliger by his refidence, tho’ by
birth an Izalian, together with thofe able

* SANncTIUSs, towards the end of the Sixteenth
+ Century, was Profeffor of Rhetoric, and of the Greek
Tongue, in the Unive;ﬁty of Salamanca. He wrote
many works, but hig moft celebrated is that, which
bears the name of Sanétii Minerva, fen de Caufis Lin-
gue Latine.  'This invaluable Book (to which the
Author of thefe Treatifes readily owns himfelf in-
debted for his fir/? rational Ideas of Grammar and
Language) was publithed by Sanétius at Salamanca in
the Year 1587. Its fuperior merit foon made it
known thro* Eurgpe, and caufed it to pafs thro’ many
Editions in different places. The moft common Edi-
tion is a large o&tavo printed at Amflerdam in the year
1733, and illuftrated with Notes by the learned Perie
zonins,

C3 Writers
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Part 1. Writers Meff. de Port Koinl. Nor ought we
== o omit the Writers of Philological Epifiles,
{vch as Boronuel Martin *; nor the Writers

of Literary Catalogues (in French called
Crzta/agues Raifonnées ) fuch as the account

the Manufcripts in the Imperial Li-

bravy at Vwnna, by Lan:lecius ; or of the

-~

* Emanver MarTtin was Dean of Alicant in the
beginning of the prefent Century. He appears from
his writings, as well as from his hiftory, to have
been a perfon of pleafing and amiable manners; to
have been an abie antiquarian, and as fuch, a friend
to the celebrated Liontfavcon s to have cultivated
with eagernefs the various ftudies of Humanity, and
to have written Latin with facility and - elegance,
His Vioiks, contining twelve Books of Epiftles,
and a few other pieces, were printed in Spaiz about
the year 1935, at the private expence of that re-
fpectable ftatefman and fcholar, Sir Benjamin Keene,
the Bririyd Ambaffador, to whom they were infcribed
in a Claflical Dedication by the learned Dean him-
fclf. thea living at Alicant.  As Copies of this Edi-
tion fuon became fcarce, the Book was reprinted
by I Rlingius, in a fair Quaito (the two Tomres
biing wully bound wgciher) art Anyierdum in the
year 1738,

\ Arabic
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Arabic Manuleripts in the Efturial Li-
brary, by Michael Cafiri*.

* MicuateL Castry, the learned Librarian of the
Efcurial, has been enabled by the Munificence of the
laft and the prefent Kings of Spain, to publith an
accurate and erudite Catalogue of the Arwbic NManuy-
feripts in that curious Library, a Work well be-
coming its Royal Patrons, as it gives an ample Exhi-
bition-of Arabic Literature in all its various Branches
of Poetry, Philofophy, Divinity, Hiftory, &c, But
of thefe Manufcripts we fhall fay more in the Ap-
pendix, fubjoined to the End of thefe Inguiries.

C 4 CHAP.
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CHAP IV.

MoperN Critics of the Explanatory kind,
commenting MoDERN W riters—Lexico-

gmp/zers-—Gmmmariams—‘fraﬂ ators.

HO much HistoricarL ExXPLA-

NATIoN has been beftowed on the
antient Claflics, yet have the Authors g¢f
our own Country by no means been for-
gotten, having exercifed many Critics of
Learning and Ingenuity.

Mr. Thomas Warton, (befides his fine
Edition of Theocritus) has given a cu-
rious Hiftory of Engli/b Poetry during
the midale Centuries; Mr. Tyrwhit, much
accurate and diverfified Erudition upon
Chaucer ; Mr. Upton, a learned Comment
on the Fairy Queen of Spencer 5 Mr. Addi-
Jon, many polite and elegant SpecZators
on the Co.ndu&'and Eeauties of the Para-
dife. Lofi 5 Dr, Jlarton, an Effay on the

Geniug
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Genius and Writings of Pope, a work filled
with Speculations, in a tafle perfedly
pure. The Lovers of Literature would
not forgive me, were ! to omit that orna-
ment of her Sex and Country, the Cri-
tic and Patronefs of our illuftrious Siak-
Jpeare, Mrs. Montagu. For the honour of
CriTicisM not only the Divines already
mentioned, but others alfo, of rank fiill
fuperior, have beftowed their labours up-
on our capital Poets *, fulpending for a
while their {everer ftudies, to relax in thefe
Regions of Genius and Imagination.

Tue Dittionaries of Minfbew, Skinner,
Spelman, Sumner, funius, and TFohnjon,

25

Ch.1V.,
L e

are all well known, and juftly efteemed. |

Such is the Merit of zAe /laff, that our
Language does not poflefs a more co-
pious, learned, and valuable Work. For
Grammatical Knowlege we ought to men-
tion with diftin@ion the learned prelate,

# Shakfpeare, Milton, Cowley, Pope.
Dr,
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Part 1. Dr. Lowth, Bithop of London; whole
v admirable tra& on the Grammar of the
Englifp Language every Lover of that
Language ought to ftudy and underftand,

if he would write, or even {peak it, with

purity and precifion.

Lzt my Countrymen too refle&, that
in fludying a Work upon this fubje&, they
are not ouly fludying ¢ Language, in
which it becomes them to be knowing, but
a Language, which can boaft of as many
good Books, as any among the living,
or modern Languages of Ewurope. The
Writers, born and educated in a free
Countey, have been left for years to their
native Frecdsm, Their Pages have been
never defiled with an Index expurgatorius,
nor their Genius ever fhackled with the
terrors of an Inquifition.

+ May this invaluable Privilege never be
impaired either by the hand of Power, or

by licentious Abule.
Prr-
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Peruaprs with the Critics juff defcribed Ch.IV.
I ought to arrange TRANSLATORS, if it ~— v
be true that Tranflation is a Species of Ex-~
planation, which differs no otherwife from
exp/anaz‘ory Comments, than that thefe

attend z0 Parts, while Tranflation goes o
the Whole.

Now as Tranflators are infinite, and
many of them (to borrow a phrafe from
Sportfmen) wunqualified Perfons, 1 fhall
enumerate only a few, and thofe, fuch
as for their merits have been defervedly
efleemed.

Or this number I may very truly rec-
kon MERIC CASAUBON, the Tran{lator of
Marcus Antoninus; Mrs, CARTER, the
Tranflator of Epittetus; and MRr. SYDEN-
#AM, the Tranflator of many of Plato’s
Dialogues. All thefe feem to have accu-
rately underflood the original Language,
from which they tranflated. But that is
not all.  The Authors tranflated being

Phi-
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Part I. Philofophers, the Tranflators appear to

w7 have ftudied z4e Style of their Philofophy,
well knowing that in antient Greece every
Seé& of Philofophy, like every Science and
Art, had ¢ Language of its own *.

To thefe may be added the refpetable
names of Meimoth and of Hampton, of
Franklyn and of Potfer ; nor fhould [
omit a few others, whoie labours have been
{imilar, did I not recolle&t the trite, tho'
elegant admonition,

——— fugit irreparabile tempus,
Singula dum capti circumveltamur amore,
Vira,

YET one Tranflation I can by no means
forget, I mean that of Xenophon's Cyrope-
dia, or the Inflitution ¢/ Cyrus, by the Ho-
nourable Mavurice Assrry CowpPER,
fon to the fecond Earl of Shaftefbury, and
brother to the third, who was Author of

r—

* See Hermes, p. 269, 270,
the



INQUIRTIES, 29

the Charaéterifiics.  This Tranflation is Ch.VI,
made in all the Purity and Simplicity of =
the Original, and to it the Tranflator has
prefixed a truly philofophical Dedication,
addrefled to my Mother, who was one of

his Sifters.

I esTEEM it an honour to call this Au-
thor my Uncle, and that not only from his
Rank, but much more from his Learn-
ing, and unblemithed Firrue; Qualities,
which the Love of Rezirement (where he
thought they could be beft cultivated) in-
duced him to conceal, rather than to pro-
duce in public.

Tue firk Edition of this Tranflation,
confifting of two ofavo Volumes, was
publithed foon after his deceafe, in the year
1728. Between this time and the year
1770, the Book has paft thro’ a fecond and
a third Edition, not with the eclat of po-
pular Applaufe, but with the filent appro-

bation of the ftudious Few.
CHAP
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CHAP V.

Rifz of the TuirDp SpECiEs of CriTI-
cism, the CORRECTIVE— practifed by
the Aniients, but much more by the Mo=
derns, and wuy.

UT we are now to inquire after An-

OTHER sPeEcCIEs OF CriTICcisM. All
antient books, having been preferved by
Tranfiription, were liable thro’ Ignorance,
Negligence, or Fraud, to be corrupted in
three different ways, that is to fay, by
Retrenchings, by Additions, and by Al-
terations.

To remedy thefe evils, a #kird Sort of
Criticifin arofe, and that was CrrTICISM
coRRECTIVE. The Bufinefs of this af
Jir/t was painfully to collaze all the various
Copies of authority, and then, from amidft
the variety of Readings thus colleéted, 10
eftablifh by good reafons either zhe frue,

or
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or the moff probable. In this fenfe we Ch.V.

may call fuch CriTICISM not only cor-

RECTIVE, but AUTHORITATIVE.

As the number of thefe Corruptions
muft needs have increafed by length of
time, hence 1t has happened that Correc-
tive Criticifin has become much more ne-
ceflary in thefe latrer ages, than it was in
others more antient. Noct but that even
in antient days wvarious Readings have
been noted. Of this kind there are a
multitude in the Text of Homer; a fa&t
not fingular, when we confider his great
antiquity. In the Comments of Ammo-
nius and Philoponus upon Ariffotle, there
is mention made of feveral in the text of
that Philofopher, which thefe his Com-
mentators compare and exanine.

WE find the fame in Aulus Gellius, as
to the Roman Authors; where it is with-
al remarkable, that, even in that early
period, much ftrefs is laid upon the au-

thority

e g
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thority of mzz';ent Manufcripts *, a Read-
ing in Cicero being juftified from a Copy
made by his learned freedman, Tiro s
and a Reading in Virgil's Georgics, from a
Book, which had once belonged to Vir-
gi/’s Family.

BuT f{ince the revival of Literature, To
coRRECT has been a bufinefs of much more
latitude, having continually employed, for
two centuries and a half, both the Pains of
the moft laborious, and the Wits of the
moft acute. Many of the learned men
before enumerated were not only famous
as /Aizftorical Critics, but as corrective alfo.
Such were the two Scaligers (of whom
one has been already mentioned) the two
Cafaubons, Salmafius, the Heinfii, Gre-
vius, the Gronovii, Burman, Kufter, Wa/fe,
Bentley, Pearce, and Markland. In the
fame Clafs, and in a rank highly emi-
nent, I place Mr. Toure of Cornwall,

* See Aulus Gellius, Lib. 1, ¢. 7. and 21. Macrob,
Saturn. Lib. L. ¢. 3.
1 Pag.17.
who,
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who, in his Emendations 1jon Suidas, and Ch.V.
his Edition of Longinus, has thewn a cri- >
tical acumen, and a compafs of learning,
that may juftly arrange him with the mof’c
diftinguifhed {cholars. Nor muft I for-
get Dr. Tavior, Refidentiary of St.
Paul’s, nor Mr. UsTon, Prebendary of
Rochefter. The former, by his Edition of
Demofthenes (as far as he lived to carry it),
by his Lyfas, by his comment on the
Marmor Sandvicenfe, and other critical
pieces ; the latter, by his corre& and ele-
gant Edition, in Greek and Latin, of Ar-
rian’s Epicierus (the fir'l of the kind that
had any pretenfions to be called com-
plete), have rendered themfelves, as Scho-
lars, lafting ornaments of their Coun-
try. Thefe two valuable men were the
Friends of my youth; the companions
of my focial, as well as my literary
hours. I admired them for their Eru-
dition; I loved them for their Virtue; they
are now no more—

His faltem accumulem donis, ef fungar inani

Munere —— ViraG.

D CHAP.
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CHAP VL

CRITICISM may have been ABUSED— Ye?
DEFENDED, as of the laft Importance to
the Caufe of Literature.

T2 UT here was the misfortune of this

laft fpecies of Criticifin. The beft
of things may pafs into abufe. There
were numerous Corruptions in many of
the fineft authors, which neither antient
Editions, nor Manufcripts could heal.
What then was to be done :—Were Forms
fo fair to remain disfigured, and be feen
for ever under fuch apparent blemifhes?
— No (fays a Critic), *“ CONJECTURE
 can cure all — Conjecture, whofe per-
¢ formances are for the moft part more
““ certain than any thing, that we can
¢ exhibit from the authority of Manu-
< feripts ¥, — We will not afk, upon this

* Plura igitur in Horatianis bis curis ex Conjedturd
exbibemusy quam ex Codicum fubfidioy ety nifi me omnia
/7. y , py
fallunty pcrainque certiora.  Bentleii Presfat ad Horat.

WOn-
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wonderful aflertion, /Jow, #f fo certain, Ch.VI.
can it be called Conjecture ?—"Tis enough =
to obferve (be it called as it may) that this

fpirit of Conjeliure has too often paft into

an intemperate excefs; and then, what-

ever it may have boafted, has done more
mifchief by far than good. Authors have

been taken in hand, like anatomical {ub-

jeds, only to difplay the {kill and abilities

of the Artift; fo that the end of many’ an

Edition feems often to have been no more,

than to exhibit the great fagacity and
erudition of an Editor. The Joy of the

talk was the Honour of mendirg, while
Corruptions were fought with a more than
common attention, as each of them af-

forded a teftimony to the Editor and his

Art,

Anp here I beg leave, by way of di-
greffion, to relate a fhort ftory concerning
a noted Empiric. ¢ Being once in a ball-
“room crowded with company, he was
* afked by a gentleman, what he thought

D2 : of
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“ of fuch a lady 2 was it not pity that fhe
<« fquinted? — Squint ! Sir! replied the
¢« do&or, I wifb every lady in the room
““ fyguinted; there’s not a man in Europe can

“ cure fquinting but myfelf.”

BuT to return to our fubje&—Well in-
deed would it be for the caufe of letters,
were this bold conjecfural {pirit confined
to works of fecond rate, where let it change,
expunge, or add, as happens, it may be
tolerably fure to leave matters as they
were ; or if not much better, at leaft not
much worfe. But when the divine Ge-
niufes of /igher rank, whom we not only
applaud, but in a manner revere, when
thefe come to be attempted by petulant
Corre&ors, and to be made the fubje@ of
their wanton caprice, how can we but
exclaim with a kind of religious abhor-
rence,

= procul! O procul efle profani !

THESE
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TaEst fentiments may be applied even
to the celebrated Bentley. It would have
become that able writer, tho’ in litera=
ture and natural abilities among the firft
of his age, had he been more temperate
in his Criticifm upon zhe Paradife loff ;
had he not {o repeatedly and injuri-
oully offered violence to its Author, from
an affeted fuperiority, to which he had
no pretence. But the rage of Comjeiture
_zems to have feized him, as that of Fea-~
~ufy did Medea® ; a rage, which fhe con-
felt herfelf unable to refift, altho’ fhe
knew the mifchiefs, it would prompt her
to perpetrate. ‘

AND now to obviaté an unmerited Cen=~
fure, (as if I were an-enemy fo the thing,
from being an enemy to #ts adufe) 1 would

have 1t remember’d, ’tis not either with

<

* Sce the Medea of Euripides, v. 1078. See allo
Lhilofoph. drrangements, p. 428.

D 3 Criticifm

37

Ch.VI.
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Part I. Criticifin or Critics, that I prefume to find
“——~ fault. The Art, and its Profeflors, while

they pra&ife it with temper, I truly ho-
nour; and think, that, were it not for
their acute and learned labours, we fhould
be in danger of degenerating into an age
of dunces.

Inpeep CriTics (if [ may be allowed
the metaphor) are a fort of Mafters of the
ceremony in the Court of letters, thro’
whofe afliftance we are introduced into
fome of the firft and beft company.
Should we ever, therefore, by idle preju-
dices againft pedantry, verbal accuracies,
and we know not what, come to flight
their art, and reje&t them from our
favour, ‘tis well we do not flight alfo
thofe Claffics, with whom Criticifm con-
verfes, becoming content to read them
in tranflations, or (what is ftill worfe)
in tranflations of tranflations, or (what is

worfe even than that) not to read them

at
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at all. And I will be bold to aflert, if Ch.VI,
that thould ever happen, we fhall fpeedily “
return into thofe days of darknefs, out
of which we happily emerged upon the

revival of antient Literature.

D4 CHAP,
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CHAP VIL

Conclufion — Recapitulation — Preparation
for the Second Part.

ND fo much at prefént for Critics,
and learned Tditors. So much alfo
for the Origin and Frogrejs of CRITICIM;
which has been divided into three fpecies,
the PHILOSOPHICAL, the HISTORICAL;
and the corRECTIVE; the PHILOSOPHI-
CAL, freating of the principles, and pri
mary caufes of good writing in general; the
HISTORICAL; being converfant in particu-
lar facts, cuftoms, phrafes, &c. and the Cor-
RECTIVE being divided into the AuTHsO-
RITATIVE and the conJecTURAL; the
AUTHORITATIVE, depending on the Colla=
tion of Manufecripts and the beft Editions ;
the CONJECTURAL, on the Sagacity and
Erudition of Editors*.
As

* For the FirsT Species oF CRITICISM, fec P.
6. For the SEconD Species, fee p. 14. For the

THIRD

’
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As the Firft Part of thefe Inquiries
ends here, we are now to proceed to t/e
Second Part, a SPECIMEN of THE Doc-
TRINES AND PRINCIPLES oF CRITICISM,
as they are illuftrated in the Writings of the
moft diftinguifbed Authors.

THirD SPECIES, fee p. 30, to the end of the Chapter
following, p. 39.

There are a few other Notes befides the preced-
ing ; but as fome of them were Jong, and it was ap-
prehended for that reafon that they might too much
interrupt the Continuity of the Text, they have been
joined with other pieces, in the forming of an APPEN-
DIX,

END oF THE FIRsT PART.

4t

Chap.
VI I.
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I N Q U I R I E s

PART THE SECOND.

INTRODUCTION.

E are, in the following Part of Ppapyr.
this Work, to give a Specimen “—v~
of thofe Dolrines, which, having been
Slightly touched in the Firft Part, we are
now to illuftrate more amply, by refer-
ring to Examples, as well antient as
modern.

It has been already hinted, that among
Writers TuE EPIc CAME FIRST *; it has
been hinted likewife, that NoTHING EX-
CELLENT IN A LITERARY WAY HAP-
PENS MERELY BY CrANCE.

* p.- 6. tp7.
MEN-
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eNTION alfo has been made of Nu-
MeRrRous ComposiTION ¥, and the force of
it fuggefted, tho’ little faid farther.

To this we may add the THEORY oF
WaoLe aND ParTst, fo eflfential to the
very being of a legitimate Cdmpoﬁtion;
and Tue THEORY allfo of SENTIMENT
and ManNERsF, both of which naturally
belong to ¢very Whole, called Dramatic.

Nor can we on this occafion omit a
few Speculations on THE FABLE or Ac-
TIoN ; Speculations neceflarily conne&ed
with every Drama, and which we fhall
illuftrate from Tragedy, its moft firiking
Species.

AND here, if it thould be objeéted that
we refer to Englifb Authors, the Connec-
tion thould be remembered between good
Authors of ¢very Country, as far as they
all draw from #/e faime Sources, the Sources
I mean of Nature and of Truth. A like

P tp 8. 1 p. 8.
Apology
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Apology may be made for Inquiries con-
cerning the Encrisa ToNGUE, and how
far it may be made fucceptible of . 7
Decoration. A/l Languages are in {-me

degree congenial, and, both in thi s Matier

and their Form, are founded upon zhe
Jame Principles*. \

WHAT is here faid, will, we hope, 'if=
ficiently juftify the following Drrarr;
a Detai] naturally arifing from the “rier
part of the Plan, by being founded upca
expreflions, not fuficiently there developed.

FirsT, therefore, for the Firft; that THE
Eric PoeTs LED THE way, and that
NOTHING EXCELLENT IN A LITERARY
VIEW HAPPENS MERELY BY CHANCE.

——— e 2

* Hermes, p. 349.

CHAP-

45
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Part I1.
gl

PHILOLOGICAL

CHAPTER. L

TuaT THE Er1c WRITERS CAME FIRST,
and that NOTHING EXCELLENT IN Li-
TERARY Performances happens merely
from Cuance — the Causes, or REa-
soxs of fuch Excellence, z'//zyimted by
Examples.

T appears, that not only in GREECE,

but in ot/er Countries, more barbarous,
the fir/# Writings were in Mesire*, and of
an Epzc Caft, recording Wars, Battles,
Heroes, Ghofts; the Marvellous always,
and often the Incredible. Men feemed to
have thought, that the higher they foared,
the more important they fhould appear;
and that the common Life, which they
then lived, was a thing too contemptible

to merit Imitation.

Hence it followed, that it was not till
this Common Life was rendered refpectable

* Temple’s Works, Vol. L. p. 239. Fol. Edit.
by
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by more refined and polifbed Manners, that Ch. L
Men thought it might be copied, fo as to "™
gain them applaufe.

Even in Greece itfelf, T7agedy had
attained its maturity* many years before
Comedy, as may be feen by comparing
the age of Soplocles and Euripides with
that of Philemon and Menander.

For ourfelves, we fhall find moft of our
Jirft Poets prone to a turgid Bombaf, and
moft of our firf} Profaic Writers to a
pedantic Stiffnefs, which rude Styles gra-
dually improved, but reached not a Claffi-
cal Purity fooner than T7/lotfon, Dryden,
Addifon, Shaftefbury, Prior, Pope, At-
terbury, &c. &c.

As to what is afferted foon after upon
the Efficacy of Caufes  Works of In-
genuity and Art, we think in general,
that the Efef muft always be propor-
tioned to its Caufe. ’Tis hard for him,

* Ariftot. Poet. c. 4. p. 227. Edit. Sylb. Alfo
Charalteriftics, Vol. L. p. 244.

who
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Part II. who reafons attentively, to refer to CHANCE
" any fuperlative ProduGtion *.

ErrecTs indeed firike us, when we
are not thinking about the CAUSE ; yet
may we be aflured, if we refle®, that a
Caust THERE 1s, and that too a Cause
INTELLIGENT, and RaTionar. No-
thing would perhaps more contribute to
to give us a Tafle truly criticaly than on
every occafion fo invefligate this Caufe;
and to afk ourfelves, upon feeling any
uncommon Effe&, w/iy we are thus de-
lighted ; why thus affected; why melted
into Pity; w/y made to fhudder with
Horrour ?

TiLL this Wavy is well anfwered, all
is Darknefs, and our Admiration, like that

of the Vulgar, founded upon Ignorance.

To explain by a few Examples, that
are 4nown to all, and for that reafon here
alleged, becaufe they are known.

¥ Philoloph, Arrang. p. 3cg.
I am
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I am firuck with the Nicur-scens Ch.L.
in Virgil's fourth Eneid — ¢ the univerfal A
‘ Silence throughout the Globe — #/¢
t fweet. Reft of its various Inhabitants,
¢ foothing their Cares and forgetting
¢ their Labours —the unhappy Dipo
t¢ alone reftlefs ; reftlefs, and agitated with
*¢ impetuous Paflions*.”

I am affe@ed with the Stoty of Rra
GULUSs, as painted by WesT. — % Thé
crowd of anxious Friends, perfuading
¢ him not to return — his Wife, fainting
¢ thro’ {fenfibility and fear — Perfone, the
leaft conne&ed, appearing to feel fob

him—yet himf{elf unmoved, inexorable
¢ and flernT.”

V/itaouT referring to thele deeply
tragic Scenes, what Charms has Mufic,
when a mafterly Band pafs unexpeedly

* Zn IV, 522, &c:
+ Horat. Carm, L. IIl. O4. 5.

E from
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Part1I. from /oud to foft, or from foft to loud 2m—
When the Syftem changes from the
greater Third to the lefs 5 or reciprocally,
when it changes from this laft to the

former ?

Arr thefe Effe@s have a fimilar, and
well-known Caufe, the amazing Force
which CONTRARIES acquire, either by
JuxTA-POSITION, or 4y QUICK SUCCES-
SION *,

But we afk flill farther, why have
CoNTRARIES this Force? —We aniwer,
becaufe, of all things which differ, none

#* This Truth is not only obvious, but antient.
Ariflotle fays,~Tagarrme 7a Evaslia warsce Qai-
veelur—1hat CONTRARIEs, when [et befide each other,
make the firongeft appearance. TagaAhmra qap warror
76 "Evailia yvwpileras——that CONTRARIES are better
known, when fet befide each other.  Arift. Rhetor. Lib.
III. p. 120, & p. 152. Edit. Sylb. The fame author
often makes ufe of this Truth in other places; which
Truth, fimple as it feems, is the fource of many capi-
tal Beauties in all the Fine Arts.

differ
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i?gﬁr Jo widely. Sound differs from
Darknefs, but nof fo much as from Si-
lence ; Darknefs differs from Sound, but
not fo much as from Light In the fame
intenfe manner difer Repofe and Reft-
leflnefs ; Felicity and Mifery; dubious
Sollicitude and firm Refolution ; the Epic
and the Comic; the Sublime and the
Ludicrous *.

% From thefe inftances we perceive the meaning
of thofe deferiptions of CoNTRARIES, that they are
ra wasiso QaPlala Tav v 16 iy yhs—i 16
ailg Sexrini — vwy Umo Ty svriy dvapsy — things
which differ moft widely, among things exifling in the
Jfame Genus—in the fame Recipient— comprebended un-
der the fame Power or Faculty. Ariff, Metaph, A. 1.
p- 82. Edit. Sylb. Cicero, in his Topics, tranflates the
firft defeription—gque in eodem genere plurimum differunt.
S. 7o.

Ariflatle reafons as follows. ’Emei dt diaQipsiv f-
dixeras danmiawy Ta daQipela wAdior x Doy, it
s % peyisn Saopdds x Taivlmw Adyw ENANTIQZIN.
It being admitted that things differing from one another,
differ MORE and LEsS, there muff be alfo a certain DIF-
FERENCE, which is MosT, and this I call CoNnTRA-
RIETY. Metaph. p. 162. Edit. Sylb.

E 2 Axp,

5I

Ch. I.
Cmemy mnd
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Part 1. Axp, why differ CONTRARIES thus wide-
=~ Jy >——Becaufe while Attributes, fimply dif-
Jerent, may co-exijff in the fame fubje&,
ConTRARIES carnot co-exiff, but always
deftroy one ancther . Thus the fame
Marble may be both whize and hard ; but
the fame Marble cannot be both white and
black. And hence it follows, that zs their
Difference is more intenfe, fo is our Re-
cogition of them more vivid, and our Im-

prolions more perinsrents

Tiurs Efe& of ConTRARIES 1s evident

even in obje&s of Sesfe, where Imagina-

¥ dmmonius, commeming the dofrine of Con-
TRARIES, (as fet forth in r/fstle’s Categories) in-
forms us, that thoy net enly do mot imply one another (as
a Son neceffarily implies a Father) but that they even
DESTRCY ONE ANOTHER, Jo that, where one is pre-
Jenty the ather cannot vemain——2¥ pivoy 6v cuvescQips
a’,'}\?\n}.x, e :5\ @9&95;' T yrx)p v 77‘.'.‘{/;’20!/705', zs'x
.
uzro';,u;fuu T E€regove  Ammon. in Catcz. p. 147. Edit.
Penct. The Stagariic bimfelf deferibes them in the
{zu.ne manner, t% @A dwata Gz 75 1T wapeiva,
things that cannot be prefeit at once in the fame /izlﬂjfﬁ.
Metaph. &, p. 82. Edir. Sy.b, ’
tion
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tion and Intellet are not in the leaft con- Ch. I.

cerned.  When we pafs (for example) *
from a Hot-houfe, we feel the common

INQUTIRTIES.

Air more intenfely cool 5 when we pafs from
a dark Cavern, we feel the common light
of the Day more intenfely glaring.

BuTr to proceed to Inflances of an-

oTHE?R and a Very DIFFERENT KIND.

Few Scenes are more affecting than THE
TAKING oF TRoy, as defcribed in the
Second Eneid— ¢ the Apparition of Fefor
[11

to Eneas, when afleep, announcing to

(14

him the Commencement of that direful
Event—the diftant Lamentations, heard
by Exucas, as he awakes—his afcending
the Houfe-top, and viewing the City
¢ in flames—nhis Friend Pentheus, efcaped
¢ from deftrucion, and relating to him

« their wretched and deplorable condition
(11

(33
(14

113

— Eneas, with a few Friends, rufhing
into the thickeft danger-— their various
< fuccefs, till they all perith, but himfelf
E 3 ¢ and

[ 11
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and two more— the affe@ing Scenes of
Horror and Pity at Priam’s Palace —
a Son, flain at his Father’s feet; and
the immediate Maffacre of the old Mo-
narch himfelf — Ezeas, on feeing this,
infpired with the memory of Ais cwn
Father — his refolving to return home,
having now loft a// his Companions
— his feeing Helen in the way, and his
Defign to difpatch fo wicked a wo-
man — Venus interpofing, and thewing
him (by removing the film from his
Eyes) the mof_fublime, tho’ moft direful,
of all fights ; the Gods themfelves bu-
fied in Troy’s Deftruion ; Neptune at
one employ, funo at another, Pal/a}
at a third—"Tis not Helen (fays Venus)
but the Gods, that are the Authors of
your Country’s Ruin—"tis their Incle

“ mency, &c.”

Not lefs folemn and awful, tho’ lefs

leading to Pity, is the Commencement of

the
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the fisth Eneid—<¢ the Sibyl's Cavern— Ch. L

[14
€<
(X1
€<
€<
(11
€<
(14
€¢
€<
(11
€c

(13

a

her frantic Geftures, and Prophecy —
the Requeft of Eneas to defcend to the
Shades— her Anfwer, and Information
about the Lofs of one of his Friends—
the Fate of poor Mifenus—his Fune-
ral — the Golden Bough difcovered,
a preparatory Circumftance for the
Defcent — the Sacrifice —the Ground
bellowing under their Feet—the Woods
in motion—the Dogs of Hecate howl-
ing — the acfual Defcent in all its
particulars of the marvellous, and the
terrible.”

Ir we pafs from an antient Author to

modern, what Scene more firiking,

than z4e firf} Scene in HamMLET ! —* The
¢« Solemnity of the Time, a fevere and

¢ pinching Night—the Solemnity of the
¢ Place, a Platform for a Guard—the
« Guards themfelves ; and their appofite
« Dilcourfe — yonder Star in fuch a Pofi-

E 4 tion ;

L
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PartI1. ¢ tion; the Bell then beating one —when
==~ « Defiription is exhaufled, the thing itfelf
¢ appears, the Ghoft enters.”

FroMm SHAKEsSPEAR the Tranfition to
MirTon is natural. What Pieces have
ever met a more juft, as well as uni-
verfal applaufe, than his L’ A/legro and X
Penferofo ? — The firft, a Combination of
every incident that is /vely and chearful;
the fecond, of every incident that is me-
Janckoly and  ferious; the Materials of
each colleted, according to their cha-

' ratter, from Rural Life, from City Life,
from Mufic, from Poetry; in a word,

from every part of Nazure, and every part
of Art.

To pafs from PoETRY to PAINTING—
£he Crucifivion of Polycrates by SaLvaTor
Rosa™ is <« a moft affeting Reprefenta-

# See Vol. L of thefe Treatifes; p. 63.
[13 tioa
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s tion of various human Figures, feen Ch.I.
s¢ under different modes of Horror and ~ vV~
¢ Pity, as they contemplate a dreadful

¢« SpeQacle, the Crucifixion above men-
¢¢ tioned.” The Aurora of Guipo on the
other fide is ¢¢ one of thofe joyous Ex-
¢ hibitions, where nothing is feen but
¢ Youth and Beauty, in every attitude of
t¢ Elegance and Grace.” The former Pic-
ture in Poetry would have been a deep
Penferofo s the latter, a moft pleafing and
animated Allegro.

AND to what Caufe are we to refer thefe
/aft Enumerations of ftriking Effects?

To a very different one from the former
—not to an OPPOSITION of contrary In-
cidents, but to @ CONCATENATION or AC-
CUMULATION of many, that are fimilar

and congenial,

AnD why have CoNcATENATION and

AccumuraTion fuch a Force? —From
thefe
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Pzt 1L thefe moft fimple and obvious Truths,

A=~ that many things fimilar, when added to-
gether, will be more in Quantity, than
any one of them taken fingly; — conle-
quently, that zhe more things are thus
added, the greater will be their Effect*.

We

* QuincTILIAN obferves, that the man who tells

us, a City was flormed, includes, in what he fays,
all things which fuch a difafter implies; and yet for
all, that fuch a brief Information lefs affects us than a
Detail, becaufe “tis lefs firiking, to deliver the whole at
ence, than it is to enumerate the Jfeveral particulars.
His words are — minus ¢} ToTum dicere, quam om-

NIA.  RQuindd. Inflitut. VIII. 3.

The whole is well worth reading, particularly
his Detail of the various and horrid Events, which
befal the florming of a City. Sine dubio enim, qui
dicit expugnatam effe Civitatem, &ec.

ARISTOTLE reafons much after the fame manner.
A} ; ’ JI 3 \ 7 A\ ? \ 7’ = /
X% GIIpBUAEVR O E15 Ta wipn, T aula [uugw Qaiveraus®
mAedvay Yap Umepoxn Qaiveras— the Jame things, di-
vided into Parts, appear GREATER, Jor then there ap-
pears an Excefs or an Abundance of MANY things,

By way of proof, he quotes Homrr on the fame
fubject, I mean the taking of a City by ftorm.

o,
(8]0
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WE have mentioned at the fame time
both Accumulation and Concatenation, be=
caufe in Painting, the ObjeQs, by exiffing
at once, are accumulated; in Poctry, as
they exiff by fucceffion, they are not ac-
cumulated but concatenated. Yet, thro’
Memory and Imagination®, even thefe alfo
derive an accumulative Force, being pre-
Jérved from pafling away by thofe ad-
mirable Faculties, till, like many Pieces
of Metal melted together, they colle&tively
form one common Magnitude.

“Ocra nax’ ac’v9€w'7rosa't m’}\n, T &’;U aZAw'n'
”AvJ’eag piv deivsai, worw & e mip dualives,
Téwe 8 7 drror dysai, Babvlivas 7¢ quainas
Iliad. IX. v. 588.

The dire difaflers of a City flormed ;

The Men they maffacre 5 the Town they fires

And others lead the Children and the Wives

Into Captivity—

See Arifi. Rbhetor, Lib. L. p. 29. Edit. Sylb. where
the above Lines of Hymer are quoted ; and tho’ with
fome variation from the common Reading, yet with
none, which affe@s the Senfe.

* See Hermes, p. 354, &e.

Ir

59

Ch. I.
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It muft be farther remembered, there
is an Accumulation of things analogous,
even when thofe things are the objects
of different Faculties. For example —
As are paffionate Geflures to the Eye,
fo are paflionate Zones to the Ear; fo are
paflionate Ideas to the Imagination. To
feel the amazing force of an Accumula-
tion like this, we muft {fee fome capital
Aétor, a&ing the Drama of fome ca-
pital Poet, where all the Powers of Both
are affembled at the fame infiant.

Axp thus have we endeavoured, by a
few obvious and ecaly examples, to ex-
plain what we mean by the words, feef=
ing the Caufe or Reafon, as often as we
feel works of Art and Ingenuity to af-
Jebét us*,

Ir I might advife a Begmuer in this
elegant purfuit, it fhould be, as far as

* Seep. 1. 6. 7. 47. 48. Dbl
PO 1Di€,
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poflible, to recur for Principles to the moff Ch. L
plain and fimple Truths, and to extend —t
every Theorem, as he advances, to its

utmoft latitude, fo as to make it fusit, and

include, the greatelt number of poflible

Cafes.

I wourp advife him farther, 70 avoid
Jubtle and far-fetched Refinement, which,
as it is for the moft part adverle to Per-
Jpicutty and Truth, may ferve to make
an able Sap/iz/?, but never an able Crutic,

A worp more — I would advife a
young Critic, in his Contemplations, to
turn his Eye rather to the Praife-worthy
than the Blameable; that is, zo snvefii=
gate the Co2s of Prayfe, rather than
the Caufes of Blame. For tho’ an un-
informed Beginner may in a {ingle in-
ftance happen to blame properly, 'tis more
than probable, that in the next he may
fail, and incur the Cenfure paft upon

the
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Part I1, the criticizing Cobler, Ne futor ultra cre
= pidam*.

WE are now to inquire concerning Ny-
MEROUs COMPOSITION.

* Thofe, who wifh to fee the origin of this in-
genious Proverb, may find it in Pliny, L. XXV, f,
12, and in Valerius Maximus, L, VIIL, ¢, 12.

CHAP
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CHAP IL

NumEeRous CoMPOSITION—derived from
QuUANTITY SYLLABIC—antiently ¢ffen-
tial both to Verfe and Profe—Rbythm—
Peans and Cretics, the Feet for Profe—
QUANTITY ACCENTUAL—2 Degene-
racy from the sYLLABIC—Inflances of
it—firft in Latin—then in Greek—Verfus
Politici — Traces of Accentual Quantity
in Terence— effential to Modern Lan-
guages, and among others to Englifh,
Jrom which laft Examples are taken.

S NumEerous CoMPOSITION arifes

from a juf? Arrangement of #ords;

fo is that Arrangement juft, when formed
upon their VERBAL QUANTITY,

Now if we feek for this VEerBAL
QuanTiTY in Greek and Latin, we fhall
find that, while #/o/¢ zwo Languages were

in Purity, their Verbal Quantity was in
Purity

63

Ch.II.
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PartII. Purity alfo. Ewvery Syllable had a meaz
= f{ure of Time, either long or fhort, de-

fined with precifion either by its conffi-
tuent Vowel, or by the Relation of that
Vowel to other Letters adjoining. SyL-
rABLes thus charalterized, when com-
bined, made A FooT; and FEeT thus cha-
ra&erized, when combined, made A VERsE;
{o that, while a particular Harmony exift-

ed in every Part, a general Harmony was
diffufed thro’ the Whole.

PRONUNTIATION at this period being;
like other things, perfed, AccenT and
QuANTITY Were accurately diffinguifbed;
of which diftin&ion, familiar zhen, tho’

now obfcure, we venture to fuggeft

the following Explanation. We com-
vare QUANTITY to Mufical Tones dif-
Jering 1N LoNG AND SHORT, as, upon
whatever Line they fland, « Semibrerf dif-

fers from a Minim. We compare Ac-

CENT to Mujical Tones differing 1n Hicu
AND Low, as D upon the #4ird Line differs

from
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from G upon the frf, be its length the

fame, or be it longer or fhorter.

Anp thus things continued for a {fuc-
ceflion of Centuries, from Homer and He-
Siod to Virgil and Horace, during which
interval, if we add a trifle to its end, all
the truly claffical PoeTs, both Greet and
Latin, flourithed.

Nor was Frosz at the fame time neg-~
leCted. Penetrating Wits difcovered TH1s
ALso to be capable of numErous Com-
rosiTIoN, and founded their Ideas upon
the following Reafonings.

Tuo they allowed, that Prost fhould
hot be firiftly metrical (for then it would be
no longer Profe, but Poetry); yet at the
fame time they afferted, if 7t had no Rhythmn
at all, fuch a vague Effufion would of courfe
fatigue, and the Reader would feek in

vain for thofe returning Paules, {fo help-
F ful

65
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PartIl. ful to his reading, and fo grateful to his
’ Ear*.

Now as FeeT were fcund an Eflential
to that RhAythm, they were obliged, as
well as Poets, to confider FEeT under

their feveral chara@ers.

"In  this Contemplation they found
tHE Hereic Foor, (which includes z4e
Spondee, the Dactyl, and the Anapeft)
to be majeftic and grave, but yet zmproper
Jor Profe, becaufe, if employed tco fre-
quently, the Compofition would appear
Epic. l

On the contrary, in THE Iamsic they
found Lewvity; it often made, tho’ unde-
fignedly, a part of common difcourfe, and

* Sce drifot. Rhetor. L. T p. 129. Edit. Sylb.
To &t oripa Tis Adfews Oel pnre HapueToon ehvas, pire
dppubuoy, %. T Ao So Cicero—numeris aflrictam Ora-,
tionem effe debere, carere verfious.  Ad Brut. Orator.
f. 187.

could
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could not, for that reafon, but wan¢ « Ch. I
Juttable dignity *. Y

What Expedient then remained?—They
recomménded A FooT, where the former
two were blended; where the Pomp of the
Heroic, and the levity of the Iambic weré
mutually to correlt, and femper one anothet.

BuT as this appears to require explana-
tion, we fhall endeavour, if we can, to
render it intelligible, faying fomething
previoufly upon the nature of Riythm.

RuvTum differs from MeTRE, in as
much as RuvyTum i8 Proportion applied to
any Motion whatever ; METRE is Pro-
portion, applied to the Motion of WoRrps
Sroxen. Thus, in the drumming of a
March, or the dancing of a Hornpipe,
there is Rhythm, tho' no Metre; in Dry-

den’s celebrated Ode there is METRE as well

* See in the fame Treatife of Ariffotle what is faid
about thefe Feet, juft after the Pallage above cited.
Tav de pubuion, o piv npuos cemuos, x. 7, As  All that
follows is well worth reading,

F 2 as
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PartII. as Ruvvanr, becaufe the Poet with the
— Rhythur has aflociated certain Words. And
hence it follows, that, tho’ ALL METRE
is RHYTHM, yet ALL RHYTHM‘ 1s NOT

MeTrr *,
THuis

(¥) Lwallba & [ur"reov g 008, Can piv yc:\p Toig
4=.pou n G 77mm:, ;5 /&)Ptg [ /71\,/.; % aw 71/0&70
"lc:TeOV 0 32 Pu(f';’@; }/W‘TV‘ ‘UqEU }a E'U O'UA/LU‘U%I,, ?‘Vf'
7o Ot g cucis CUAAGERs, % Q,oap v 7 wplr. "Oray
iy g/r/.\p TY; /C::')“""; Wupe s a'uPueﬂ.g Vac'rapseoﬂag,
&I/LQ T[V.Z\ 7&«/ P'JQALLGV 6‘_}£a.r«EJ'=“=’f&ETEOV JE pr 4 0« /:JJ.O
Xwg‘;g nefous TOLas Vg\ worns. METRE dz‘fm Jram
Ravrnuw, becaufe with rozard to Metres the [ubject mat-
ter is aflzzzb‘e, and withs.t a fyllable (that is a Sound
articulate) no St can exiyl. But WHYTHM exifs both
IN and WITHOUT Jfu'nlics s for it ncy be perceived in
mere PULSATION or STRIKING. ‘775 thus, ‘when we
Jee  Smiths bammering with thoir  fledges, we hbear
at the fame tine (in their ftrokes) A CERTAIN
Ruvytun,—but as to METR;, there can be none, wnlefs
there be AN AL TICULATE SOUND, or Worp, having
@ peculiar Quality and Quatity, (to mﬂmfrmfh it )
Longini Fragm. 111 1. 5. p. 162. Edit, Pearce, qto.

METRUM in werlis modo 5 REYTHMUS etiam in core
poris motu off.  Quinthl. It IX. 4. p. 598. Edit.
Capper,

What thefe authors call RuyTrMUS, Virgil calls

NuMmERvUs, or its plufal NumMERL,
: —Nv.
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THis being admitted, we proceed and
fay, that the RuvyToM of the Herowc Foot
is ome to one, which conflitutes in Mufic
what we call Common TiIME ; and in wu-
fecal Vibration, what we call TaeE Unison.
The RuvTaMm of the Iambic is One to Two,
which conftitutes in Mufic what we call

—NUMEROS memini, [i'verba tenerem. Bucol. 1X. 45.

And, béfore that, {peaking of the Fauns and wild
Beafts dancing, he informs us—

Tum wers YN NUMERUM Faunofy; ferafy; videres
Ludere Bucol. VI. 27.

So too, fpeakinig of the Cyclopes at their Forge, he
tells us,

Tlii inter fefe magnd vi brachia tollunt
In.nUMERUM

Geor. 1V. 174, 175,

‘Which fame verfes are repeated in the eight Fucid.
So Cicero—Nvumerus Lating, Gracé Puluds— Ad
Brut. Orat. {. 170.

No Englifp Term feems to exprefs REYTHMUS bet-
ter than the word, T1mME ; by which we denote every
Species of meafured Motion, Thus we fay, there is
“T1ME in beating a Drum, tho’ but a fmgl Sound;
Time in Dancing, and in Rowing, tho’ no Sound at
all, but what is quite incidental.

F 3 TRIPLE
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TrieLe Time; and in mufical Vibration,
what we call THE OcTAVE. TA¢ RuYTHM
next to thefe is that of Two to Three, or
elfe its equivalent, Three to Twa; a Rhythm
compounded of zke two_former Times unit-
ed; and which conflitutes in mufical Vi-
bration, what we call THE FI1FTH.

"Twas Aere then they difcovered THE
Foor they wanted; zhar FooT, which,
being neither the Heroic, nor the Iambic,
was yet fo far conneced with them, as to
contain virzually within itfelf z2eRuy THMS
of tnem both.

‘TuaT this is fa&, is evident, from the
following reafoning. The Proportion of
Twoto Three contains in Twothe RuyTaM
of the Heroic Foot ; in Three, that of the
dambic ; therefore, in two and three united,
a Foot compounded out of the two..

Now THe Foot thus defcribed is no
other than the P&AN; @ Foor conftituted
either
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either by one long Syllable and three [bort, Partll.
and called #he Pean a majori; or elfe by S
three fhort Syllables and one Jong, and called
the Pzan a minori. In either cafe, if we
refolve 14e long  Syllable into tawo fhort,
we f{hall find the Sum of the Syllables to
be Frve; that is, Two to Three, for the
Jirft Pean, Three to Two for the fecond,
each bei'ng in what we call THE SEesqQui-

ALTER PROPORTION ¥,
THosE

* The fum of this fpeculation is thus fhortly ex-
prefled by Cicers.  Pes enim, qui adbibetur ad numeros,
partitur tn trig: ut necefle fit partem pedis aut @quaiont
effé alteri parti 5 aut altero tanto, aut fefgui effe majorem.
Ita fit zqualis, Dafylus; duplex, lambus; [efqui,
Pzon. Ad Brut Orat. {. 188.

Ariflotle reafons upon the fame Principles. "Eg
de 75770; o TMaixy, n ixopmenss Tuv eignuévar ol
yap mpos o e éncivay di, 0 piv B mpos o d&,
Juo* ’s’xerrx; ot Tav Ao’ywv TETWY o‘n‘,&uo’)\wg, voro &’
icv o Hawav* % 7. A, Arift. Rhet. L. IIL c. 8.
p. 129, 130, Edit. Sylb.

Again, Cicero, after having held much the fame
doltring, adds — Probatur autem ab eodem illo (fcil.
Aiiftoiele) maxime Paan, qui ¢ft duplex 5 nam aut a longd

F 4 oriturs
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PartII.  Tuose, who afk for examples, may
= nd the Jirfp Pean in the words ypavise,
Difinité ; the fecond, in the words péra
3¢ oy Diémiisrant.
To the Pean may be added THE CRE-
T1c, a Yoot of one fhort Syllable between
two Long, as in the words elopai, quové
ninc; a Foot & power evidently equal to
the Pean, becaufe refolvable, like that,

into _jive equal times.

We dwell no longer here; perhaps we
have already dwelt too long. ’Tis enough
to obferve, that, by a difcreet ufe of thefe
Pmans, the antients obtained what they-
defired, that is, they enriched their Profe,

without making 1t into Ver/z; and, while

o itur, qram tres breves confequuntury ut beec verba, dé-
11nlt¢, Incipité, cOmprimité; aut a brevibus deinceps
dribis, extrema produlla atque longd, fieut illa funt, d6-
mucrant, fouipeizs. De Orator. 111, 57, (183.) and
. his Orator. ad M. Brutum—{. 205. and before,

: 1. 191 to 197,
yague
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vague and vulgar Profe flowed indefinitely
like a fiream, theirs, like defcending
Drops, became capable of being num-

bered %,

It may give Credit to thefe Specula-
tions, trivial as they may appear, when
‘tis known they have merited the atten-
tion of the ableft Critics, of riflotle and
Demetrius Phalereys, of Gicero and Qyinc-

tilian +.
THE

* NUMERUS auter ix Continuatione nallus ¢ :
Diltinttio, et equalium et [ape variorum intervallorum
Percufio, NUMERUM conficit: gquem in cadentibus
guttis, quod intervallis diftinguuntur, notare poffumus; in
omni precipitante non poffumus. Cic. de Oratore, Lib.
IIL. . 186.

+ See Ariflotle and Cicero, a5 quoted before, parti-
cularly the laft in his Orator, {. 189 to the end;
Ouintilian, L. IX. c¢. 4.  Demetrius Phalereusy at
the beginning of his Tract De Elocut,

Cicerg, in his De Oratore, introduces Craffus uling
the fame Arguments; thofe, I mean, which are

grounded upon authority.
Arque
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PartIl.  Tae Produ&ions ftill remaining of this

= Golden Pericd feem (if I may fo fay) to
have been providentially preferved, to hu-
miliate modern Vanity, and check the
growth of bad Talfte.

But this Claffical Ara, tho it lafted
long, at length terminated. Many Caufes,
and chiefly the irruption and mixture of
Barbarians, contributed to the debafing
both of Latin and Greck. As Dilion
was corrupted, {o alfo was Pronunciat:on.
Accent and Quantity, which had been
ence accurately diftinguithed, began now
to be blended. Nay more, Accent {o far
ufurped Quantity’s place, as by afort of Ty-
ranny, to make fhort {yllables, long ; and
long fyllables, thort. Thus, in Poetry,
as the accent fell upon DE in Dézys, and

Atque bac quidom ab iis Philofophis, quos tu maxime
diligic, Catule, dicta funt : quod eo Jepius teflificor, ut
auctoribus laudandis ineptiarum crimen effugiam.
De Oratore, Lib. I1L. £, 187, |

as
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upon i in 747, the firft {yllables of thefe
two words were confidered as /ong. Again,
where the Accent did #o¢ fall, as in the
ultima’s of Regnd, or Saturnd, and even in
fuch ablatives as Infulé or Cretd, there
the Poet afflumed a Licence, if he pleafed,
to make them jfhorz. In a word, the
whole do&rine of ProsopyY came to this—
that, as anciently the Quantity of the Syl-
lables eftablithed the Rhythm of the Verfe,
fo now the Rhythm of the Verfe eftablifhed
the Quantity of the Syllables.

THERE was an antient Poet, his name
ComMoDpIANUS, who dealt much in this
illicit Quantity, and is faid to have written
(if that be poffible) in the fifth, nay fome
affert, in the third Century. Take a
fample of his Verfification.

Saturnufgue fenex, fi Deus, quando fenefcit 2
and again,
Nec Divinus erat, fed Déum fef¢ dicebat.

and again,

. Fupiter
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Past 1L . Fupiter hic natis in infuli Cretc Saturno,
— Ut _fuit adultus, patrem de regnd privavit.

and again,

Tlle autem in Cretd regnavit, et ibi défecit.

I suarL crown the whole with an ad-
mirable diftich, where {as I obferved not
long ago) the Rhythm of the Verfe gives
alone the Quantity, while the Quantity of
the Syllables is wholly difregarded.

Tot réiim criminibis, pdrricidam quogile
Siturim,

"Ex aitctritare veflra contilifiis in altim.

Dr. Davies, at the end of his Minutius
Felix, has thought it worth giving us an
Edition of this wretched author, who, if
he lived {o early as fuppofed, muft have
been from among the dregs of the people,
fince Aufonius, Claudian, Sulpicius Seve-
vusy, and Boeshins, who were all authors
of the fame or a later period, wrote both

in Profe and Verfe with Claffical Ele-
gance,

WEe
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WE have mentioned the Debafement of Ch, II.
Latin, previoufly to that of Greek, be- =
caufe it was an Event, which happened
much fooner. As early as the fixth Cen-
tury, or the feventh at fartheft, Latin
ceafed to be the common Language of
Rome, whereas Greck was {poken with
competent purity in Conflantinople, even
to the fifteenth Century, when that City
was taken by the Turés.

Not but that Corruption found its
way alfo into Greek Poetry, when Greek
began to degenerate, and Accent, as in
Latin, to ufurp dominion over Quantity.

*Twas then began the ufe of the Verfus
Politici*, a fpccies of Verfes fo called,
becaufe adapted to the Vulgar, and only
fit for Vulgar FEars. °*Twas then the
fublime Hexameters of Homer were de-

#* See Fabricii Biblioth. Grzc. Vol, X. p. 253,

318, 319.
' bafed
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Part II. bafed into miferable Trochaics, not even
== legible as Verfes, but by a fuppreflion of

real Quantity.

Taxke a Sample of thefe Produétions,
which, “uch as it is, will be eafily under-
ftood, as it contains the Beginning of the
Firlt lViad—

T o’efyﬁy ade, ;9\ Ag‘ys,
"Q Jeo pe Koc%).m’m’n,

Tg Myrede "Ayidréws,
Tlog eyevsT 5)\5943;'0&,

Kai TONNGE FUTrac emoice
Eig T8¢ ’Axmlxg 37} wavTe,
Kol 'Ero)\Aoa\g zl/uxaf; ivé\fe;’xg

~ E Y o
Mg amigeney ag” Adyy.

In reading the above Verfes, we muft care-
Jully regard Accent, to which, and to
which alone we muft ftrictly adhere, and
follow the fame Trochaic Rhyttm, as in
thofe well known Verfes of Dryden—

War he fiing is tdil and trouble,
Hinour bit an empty bubble, &e.
The
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The Accentual Quantity in the Greek,
as well as in the Englifh, totally deftroys
the Syllabic— d¢ in dde is made long; fo
alfo is Ae in Afye; @, in Jed; o, in Kar=.
Moy, Again s is fhort; fo alfo is IIy
in H'q?\éxgs. In Axd\)xgwg every Syllable 18
corrupted ; the firt and third, being fhort,
are made long; the fecond and fourth,
being long, are made fhort. We quote
no farther, as all that follows is fimilar,
and the whole exaétly applicable to our
prefent verfification.

This difgraceful Form of Homer was
printed by Pinelli, at Verice, in the year
1540, but the Work itfelf was probably
fome centuries older *.

* A fort of Gloffary is fubjoined, whence, for curio-
fity, we fele€t fome very fingular explanations, [12a,
a Gate, is explaned by Hogra——&ufweo), thofe, who
keep Gates, are called Tlogrdpss, that is, PoRTERS—
aricias, TENTS, are called by the name of Thras—
wiplos, a TowER, by that of Ts’en——and of xwguf
we are informed, o'y,u.a'ws; oAy Tesumeragvy that

it fignifies in general A TRUMPETER.
BrsipEs
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Besipes this anonymous Perverter of
the l/iad and Odyffey (for he has gone
thro’ both) there are Political Verfes of
the fame barbarous chara@er by Conflan-
tinus Manaffes, Fohn Tzetzes, and others
of that period.

Anp fo much for the Per/e of thefe times.
Of their Profe (tho’ next in order) we fay
nothing, it being lofs of time to dwell
upon authors, who being unable to imitate
the Eloquence of their Predeceflors, could
difcover no new Roads to Fame, but’ thro
Obfcurity and Affe&tation. In this Clafs
we range the Hifforie Augufle Scriptores;
Marcianus Capella, Apuleius, together with
many others, whom we may call Zuthors
of African Latinity. Perhaps too we may
add fome of the Byzauntine Hifforiazns.

Berore we quit ACCENTUAL QUAN-
TITY, there is one thing we muft not
omit.  Strange as it appears, there are
traces of it extant, even in Clafical

Writers,
As
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As Dattyls and Anapefls were frequent-
1y intermixed with fambics, we find no
lefs a writer, than the accurate TERENCE,
make Syllables /bort, which &y Pofition
were /Jong, in order to form the Feet above-
mentioned. Take the following inftances,
among many others.

“Et id gratum fuiffe advorfum té habeo gra-
tiam. Andr. AL f 1. v 13,

Propter hofpital hujufce confuetudinen
Andr. A.IL 1. vi. v. 8.

“Ego &xcludor: e recipitur, qui gratid?
Eunuch. Aét. I {. IL v. 9.

AmonG thefe Verfes, all beginning
with Anapefts, the fecond {yllable 1p in
the firt Verfe is made jhor?, tho’ fol-
lowed by three Confonants : the firft Syl-
lable PRGPTER in the fecond Verfe is made
Jkort, tho’ followed by rwo Confonants :
and the third fyllable, “ex in exc/udor, in
the third Verfe is made fbors, tho’ fol-

G lowed
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lowed by a double Confonant, and two others
after it.

WE are to obferve however that, while
Licences were affumed by the Dramatic
Writers of the Comic Iambic, and by TE-
RENCE more than the reft; ‘twas a prace
tice unknown to the Writers of Hexa-
meter. ’Tis to be obferved likewife, that
thefe Licences were taken af the beginning
of Verfes, and never af the End, where
a pure Iambic was held indifpenfible.
They were alfo Licences ufually taken with
Mongfyllables, Diffyllables, or Prepofitions;
in general with Words iz common and
daily ufe, which in all Countries are pro-
nounced with rapidity, and made fhort i
the very Speaking. It has been fuggefted
therefore with great probability, that TEe-
RENCE adopted fuch a Mode of Verfify-
ing, becaufe it more refembled the common
Dialogue of the m:ddle Life, which no one
ever imitated more happily than himfelf*.

* See the waluable Traét of the celebrated BENT-
LEY, prefixed to his Terence, under the title of De
Metris Terentianis EXEAIAZMA.
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WE are now to proceed to the modern
Languages, and to our own in particular,
which, like the reft, has little of Har-
mony but what it derives from Accen-
TuaL QuaNTITY. And yet as this
Accentuar QuaNTITY is wholly go-
verned by Antient Rhythm, to which, as
far as poflible, we accommodate Modern
Words, the Speculations are by no means
detached from Antient Criticifm, being
wholly derived from Principles, which
that Criticifm had /f7/7 etablithed.

G2 CHAP.
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CHAP IL

QuanTiTY VERBAL 7 Englifh—a few
Feet pure, and agreeable 1o SYLLABIC
QUANTITY — inflances — yet ACCEN-
rvaL QUANTITY prevalent — inflances
— tranfition to Prose—Englh Peans,
inftances of — RHYTHM governs Quan-
tity, where this laft is Accentual.

N the fcrutiny which follows we fhall

confine ourfelves to EnGLisH, as no
Language, fo us at leaff, is equally fami-
liar. And here, if we begin with quot-
ing Poets, it muft be remembered it is
not purely for the fake of Poezry, but
with a view to that Harmony, of which

siur Profe is fufceptible.

A few pure Iambics of the Syllabic fort
we have, tho’ commonly blended with the
Jpurious and accentual.  'Thus Milton,

Foun-
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Fountains, and ye, that warble, as YE~ Ch.IlI.
FLOW~— P.L.V. 195, /™

And again, more completely in that fine

Line of his—
Fir "Eloquence, thé Soul; Song chirms
TH' SENSE— P. L. 1L 556.

In the firlt of thefe Verfes the laft Foot
is (as it always fhould be*) a pure SyL-
LABIC lambic; in the fecond Verfe every
Foot is fuck, but the Fourth.

Besipes lambics, our Language knows
alfo the Heroww Foot, In the Verfe juft
quoted,

FoUu'NTAVNS, and ye, that warble as ye flow,

the firt Foot is a SronpDEE: fo is the
Sfourth Foot in that other Verfe,

For Eloquence, the Soul; SoONG CHARMs
the Senfe.

* Sup. p. 82.
G 3 ‘ This
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This Foot feems to have been admit—

“——~ ted among the Englifb Iambics prec1fely

for the fame reafon as among the
Greek and Latin; to infufe a certain
Stability, Whlch Iambics wanted, when
alone— :

TARDIOR #? paullo, GRAVIORQUE V=
niret ad aures, ‘
SPONDEOS STABILES 17 jura paterna
recepit. Hor, Art. Poet.

Nor do we want zhat other Heroic
Fooz, TuE Dactvyr, and that too ac-
companied (as ufual) with THE SPoN-
pee. Thus in the fecond Pfaln we
read— - ‘

W/zy di the peoplé imA GINE A vATIN
THING ?

And foon after—
—againft the Lord ind GGAINST BYs A'N-

OINTE D.

WHERE in both inftances we have the
Hexameter Cadence, tho' perhaps it was
cafual,
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cafual, and what the Tranflators never in- Ch.III.
tended. =

It muft indeed be confefled z/is Metre
appears nof natural to our Language,
nor have its Feer a proper effe&, but
when mixt with lambics, to infufe that
Stability, which we have lately men-
tioned ¥,

*T'1s proper alfo to obferve that, tho’
metrical Feet in Eng/ifb have a few long and
Sfhort Syllables, even in their geruine cha-
ra&er (that I mean, which they derive
from TRUE sYLLABIC QUANTITY) yet

+ Sup. p. 86.

#* The ufe of the Heroic and the lambic is well ex-
plained by Cicero from Ariffotle.

Quod longe Ariftoteli videtur fecus, qui judicat Heroum
Numerum grandiorem quam defideret foluta oratio; lam-
bum autem nimis ¢ vulgari fermone. Ita neque bumilem,
nec abjeTam orationem, nec nimis altam et exaggeratam
probat ; plenam tamen eam wult ¢ffe gravitatis, ut eos,
qui audiunt, ad majorem admirationem poffit iraducere.

Ad Brut. Orat. {. 192.
G4 is
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PartIl. is their Quantity more often determined BY
‘—~— AccrnT ALONE¥, it being enough to

make a Syllable long, if it be ACCENTED;
and fhort, if it be unAcCENTED; what-
ever may be the Pofition of anY fubfequent
Confonants.

Tuus in MiLToN, we read,

—— on the fecrét top
Of “Oréb didft inspire— P.L.L 6. 7.

and again,

ﬁz?r/’d headLONG, flamiNG, from th éthe-
ridl fj. P.L.L 435.

In thefe examples, the firft Syllable of
infpire is fhort by .Accentual Quantity,
tho’ the Pofirion of its Vowel is before
three Confonants  the laft Syllable of /ead-
ling, and the laft Syllable of flaming, are
Short, even tho’ the confecutive Confonants

are in both cafes Four.

v

* Sup. p. 74. 83.
’ SvucH
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SucH then in Engl{/b, being the force

of AccENTUAL QUANTITY, We are now
to confider thofe Feet, thro’ which not
our Verfe, but ourR PRoSE may be harmo-
nized.

Now thefe Feet are no other than THE
Two P ANs, already defcribed T, and their
equivalent, THE CRETIC, which three
may more particularly be called the FEeT
FOR PRose*.

In Profe-compofition they may be called
thofe Ingredients, which, like Salt in a
Banquet, ferve to give it a relith, Like
Salt too, we fhould fo employ them,
that we may not feem to have miftaken
the Seafoning for the Food.— But more
of this hereafter.

+ Sup. p. 70, 71, 72.

* Sit egitur [oratio] (ut fupra dixi} permifia et tem-
perata numeris, 7ec diffoluta, nec tota nmumerofa,
PzoNE maximeé, &c. Ad Brut. Orat. {. 196 —and
foon before, {. 294. P.ZEON autem minime eff aptus ad
Verfum 5 quo libentius enim recepit ORAT]IO.

t Iafr. p. 107. 108.
As
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As to the Place of thefe PmANs, tho’

b S they have their effet in every part of a

Sentence, yet have they a peculiar energy
at its Beginning, and its End. 'The dif-
ference is, we are advifed 7o begin with
the firft Pean, and to conclude with the
Jecond, that the Sentence in each Extreme
may be audibly markt*. If the Sentence
be emphatical, and call for fuch attention,
nothing can anfwer the purpofe more ef-
feQually, than that CHARACTERISTIC
LoNG SYLLABLE, which in the fir/? Pean
is always inceptive, in the fecond is al-
ways conclufive.

For want of better examples we ven-
ture to illuftrate by the following, where
we have markt the Two P& ans, together
with their Equivalent THE CRrRETIC, and

* Vid. Ariflot. Rhetor. L. 111 c.8. p. 30. Edit. Sylb.
1Y 3y ~ r 3 ) ’ v ’ ~ \
Egi 6i Hasaves dvo #idn, QUTIREL AR RAAAAOIS" WV TO
H‘EV, He To A

where
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where we have not only marke zhe Time Ch.IIL
over each Syllable, but feparated each Foot ~
by a disjun&ive ftroke.

Beauty may bé—Ioft, mdy b8 for—years
oitliv'd : but Virtue remains the fame, till
Lif itfelf—is it dn énd.

Again—

Steep is the~ A—feent by which wi—moiint
t5 Fame ;—nir is thé Sim—rmit 16 bé gain'd
— kit by Saga—city dnd toil.  Fools Gre
Stre t3 lofe théir way, and Cowdrds fink
béneath the dificulty : thé wife dnd brave
dlone fiicceed; pérfifti—in théir atiempt——
dnd névér yield—ti the fitigie.

Tue Reader in thefe examples will re-
gard two things; one, that the Strokes of
Separation mark only the Feef, and are
not to be regarded /n the Reading; an-
other, that tho’ he may meet perhaps a
few inftances agreeable to antient Profody,

yet in modern Rhythm like this, be it
Pro=-
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part II. Profaic or Poetic, he muft expelt to find
=~ it governed for the greater part BY Ac-
CENT ™,

Anxp fo much for Profaic Feef, and
Numerous Profe, which, upon the Prin-
ciples eftablifhed by ..z Critics, we
have aimed to accommodate to our own

Language.

But we flop not here, having a few
more Speculations to fuggeft, which, ap-
pearing to arife from the Principles of the
old Critics, are amply verified in our beft
Englifb authors. But more of this in the
following Chapter.

* Sup. p. 74. 83. 88.

CHAP.
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CHAP 1V

Other Decorations of Profe befides Pro=
Jaic Feet — ALLITERATION — SEN-
TENCEs—PEI10DS — Caution to avoid
excefs in confecutive Monofyllables— Ob-
jectionsy, made and anfwered— Authori-

ties alleged — Advice about Reading.

ESIDES the Decoration of Profaic

Feet, there are other Decorations,
admiffible into Englfbh Compofition, fuch
as ALLITERATION, and SENTENCES,
efpecially Tue PERrIOD,

FirsT therefore for the firft; I mean
ALLITERATION.

Amonc the Claflics of old there is no
finer illuftration of this Figure, than Lu-
CRETIUS’S

93
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Part II. crETIus’s Defcription of thofe bleft

= abodes, where his Gods, detached from
Providential Cares, ever lived in the frui-
tion of divine Serenity.

Apparet Divum numen, [fede/QUE QUlele,

Quas neque concutiunt venti, neque NU-
bila N1Mbis

Afpergunt, NEque NIX acri concreta
pruind

Cana cadens violaty femperque 1Nnubilus
ether

Integit, ef LARge diffufo Lumine ridet.

Lucret. II1. 18.

Tar fublime and accurate Virairn did
not contemn ¢Ais Decoratisn, tho® he ufed
it with fuch pure, unaffeted Simplicity,
that we often feel its Force, without
contemplating the Caufe. Take one In-

ftance out of infinite, with which his
Works abound.

Avrora
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Avurora interea Miferis MoRtalibus AL- Ch.IV.
\""W'J
. mam
Extulerat Lucem, referens opera atque

LAbores ¥,
En. XI. v. 183.

* The following Account of this Figure is taken
from Pontanus, one of thefe ingenious Zzalians,

who flourithed upon the revival of a purer Literature
in Europe.

Ea igitur five figura, five ornatus, condimentum guafs
quoddam numeris afert, placet autem nothinare ALLITE=-
RATIONEM, quod & Literarum allufime conflet.  Fit
itaque in verfu, quoties dittiones continuatee, vel bine, vel
terne ab iifdem primis confonantibus, mutatis aliquande
vocalibus, aut ab iifdem incipiunt SYLLABIS, aut ab
UISDEM primis vocalibus. Delefiat autem ALLITERA-
T10 hec merifice in priimis et ultimis locis fafla, in mediis
quoque, licet ibidem aures minis fint intente. Ut

¢ Seva fedens fuper arma — Virg.

 —1tales cafus Caffandra canebat.  ejulds
< Infontem infunds indicis. —  ejuld.

“ —longt fale Saxa fonabant. ejufd.

 —magno mifceri murmare pontum. ejufds
¢ Quaque lacus laté liquidss —  ejuld.

Fit interdum per continuationem infequentis verfus, ut
in his Lucretianis.

« Ad-
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PartII. To VirciL we may add the fuperior
Y~ authority of HoMER.

3 < > s Y E VRN
"Hroi 6 nommediov 70 ANqiov oiog AARato,
R ST T
Oy Supoy xerédwy, waro Abfpanwy Aeeive.
Ia. £ 201,

HerMmoGENES, the Rhetorician, when
he quotes thefe Lines, quotes them as ad

“ —adverfo flabra feruntur

<« Flumine.

Atgui ALLITERATIO hac ne Ciceroni quidem dif-
plicuit in Oratione folutd, wut cum dixit in  Bruto,
* Nulla Res magis penctrat in animos, eofque FINgit,
«« pormat, FLEClHt.”  Ei in [fecunds de Oratore;
« Quodgque me soLlicitare sUMme solet.”  Quid quod ne
in jocis gquidem illis tam lepidis neglecla eff & Plauto;
ut cum garrientem  apud herum induxit Panulum;
 Ne tu oratorem bunc PUGHis PLECtas POstea,  Atque
bec qudem ALLITERATIO guemadmodum tribus in iis
fit woctbus, fit alibi etiani in duabus finili meds. Ut,

$C —taciti ventura videbant, Virg.
“ Tamo tempus erit.— cjufd.

‘Jonannis Jovianr PoNrav: Aéius — Dialogus.
Tom. 1L p. 104. Edit. Venetis, ap. Ald. 1519,

example
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example of the Figure here mentioned,
but calls it by a Gree name, IIAPH-
XHEIT ¥,

Cicero has tranflated the above Verfes
elegantly, and given us too ALLITERA-
TIoN, tho’ not under the {ame letters.

Qui mifer in campis errabat folus Aleis,
Ipfe fuum Cor edens, hominum VEStigia

vitans. Cic.

Ariftotle knew this Figure, and called it
TIAPOMOIQZXIX, a name perhaps not fo
precife as the other, becaufe it rather ex-
prefles Refemblance in genmeral, than that,
which arifes from Sound in particular.

% The Explanation of it, given by Hermogenes,
exactly fuits his Inflance.  Hagixnois 0 &t xaihos
o0 bV c’vop.oclrwv, iy Jza@o'ew va’o‘zz Tavloy wxLuTwy.
PaRECHESIS is Beauty in fimilar Words, which under a
different fignification souND the fame.  Eguoy. wepi
"Evger, Top. d. p. 193. Edit. Porti, 1570

H His
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Part 1. His example is—ATPON yap eraber, AP-
=~ roN worp wvjz ¥,

Tue Latin Rhetoricians ftiled it An-
NOMINATIO, and give us examples of

fimilar charaCter .

Bu T the moft fingular Fa is, that {o early
in our own Hiftory, as the reign of Henry
the Second, this Decoration was efteemed
and cultivated both by the Eng/ih and the
?Velch., So we are informed by Giraldus
Cambrenfis, a contemporary Writer, who,
having firft given the Welch inftance, fub-
joins zhe Englifb in the following verfe—

Gob s together GAMMEN and Wifedome.

—that is, God is at once both Foy and
I ifdom.

HeE calls the Figure by the Lasin Name
ANNOMINATIO, and adds, ¢ zhaf the two

* Ariltot. Rbhet. IIL. 9. p. 132. Edit, Sylb.
1 Scrip, ad Herenn. L.IV. {. 29.
¢ Na-
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s¢ Nations were fo attached to this wverbal
¢ Ornament-in every high finifbed Compo-
¢ fition, that nothing was by them efteemed
¢ elegantly delivered, n» Didtion confidered
““ but as rude and ruflic, if it were not
< firft amply refined with the polifbing Art
< of this Figure®.”

"T1s perhaps from this National Tafte
of ours that we derive many Proverbial
Similes, which, if we except the Sound,
feem to have no other merit—Fine, as

Five pence—Round, as a Robin—=&e.

Even SPreENSER and SHAKSPEARE a-
dopted the prallice, but then it wasin a
manner {uitable to {fuch Geniufes.

¥ Pre cunétis cutem Rbetoricis exornationibus ANNo-
MINATIONE magis utuntur, edque precipue [pecie, quae
primas diftionum litteras vel [yliabas convenientid jungit.
Adeo igitur hoc verborum ornatu duz nationes (Anglt
Jeil. et Cambri) in omni fermone exquilito utuntur, ut
nibil ab his eleganter ditum, nullum nif rude et
agrefte cenfeatur eloquium, fi non fchematis hujus
limi plene fuerit expolitum.  Girald, Cambrenfis
Cambrie Defcriptio, p. 88g. Edit. Fol. Camdeni, 1603

H 2 SPENSER
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Par¢II.  SPENSER fays—

L . .

For not to have been dipt in LETHE LAKE

Could save THE SoN of THETIS from
fo die

But that 8LiND BARD did him immortal
make

With Verfes, pipT in DEW of Caffalie.

SHAKSPEARE fays—

Hap my fweet HARRY HAD but HALF
their numbers,

This day might I, HANGING on Hot-
SPUR’s meck,

Have talked, &c.

Hen. IVth, Part 2d, A& 2d.
MirLTon followed them.

For Eloguence, the SouL ; SoNG charms

the SENSE. P. L. 1L 556.
and again,

BEHEMOTH, BIGGEST BORN of Earth,
upheav'd

His vaftnefsemm P.L. VIL 471.

From
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FroM DrypEN we feledt one example
out of many, for no one appears to have
employed this Figure more frequently, or
(like Virgil) with greater Simplicity and
Strength.

Better to HuNT in fields for Heartu
unbought,

Than jfee the DoCcTOR for a naufeous
DravuGHT.

The Wife for cure on exercife DEPEND ;

God never MADE his Work for MAN fo
MEND. Dryd. Fables.

Pork fings in his Dunciad—

*Twas chatt'ring, grinning, mouthing, jab-
Oring all;

And Noise, and NorToN; BRANGLING,
and BREVAL;

DenNis, and DISSONANCE.—

Waicna Lines, tho truly poetical and
humorous, may be fufpeCted by fome to
thew their Art foo confpicuonfly, and toq

H ;3 nearly
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Part 11, nearly to refemble that Verfe of old Exu-
v 7S —
O Tite, Tute, Tati, Tibi Tanta, Ty-
ranne, Tulifli.
Script, ad Herenn. L. IV. £, 18.

GrAY begins a fublime Ode,

Ruin feize thee, RUTHLESS King, &c.

We might quote alfo ALLITERATIONS
from Profe Writers, but thofe, we have
alleged, we think fufficient.

Nor is Elegance only to be found in
Jingle Fords, or in fingle Feet; 1t may
be found, when we puz them together, in
our peculiar mode of putting them. ’Tis
out of Words and Feet thus compounded
that we form SenTENCEs, and among
Sentences none fo firiking, none fo pleaf-
ing, as THE Periop. The reafon is,
that, while other Sentences are initﬁizité;
and (like a Geometrical Right-line) may
be produced indefinitely, THE PER1OD (like

a Cir-
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a Circular Line) is always circumfiribed,
returns, and terminates at a given point.
In other words, while other Sentences,
by the help of common Copulatives, have
a fort of boundlefs effufion ; the conflituent
parts of a Periop™® have a fort of reflex
union, 1n which union the Sentence is
fo far complete, as neither ‘to require,
nor even to admit a farther extenfion.
Readers find a pleafure in this grarefu/
Circust, which leads them fo agreeably to
an acquifition of knowlege.

Tue Author, if he may be permitted,
would refer by way of illultration to the

* Vid. Arift. Rbet. 111 ¢. 9. Demetr, Phal. de
Elocut. 1. 10, &c.

The compaé? combining characler of the PERIOD is
well illuftrated by Demetrius in the following Simile.
"Boixe g¥y 7d pb wipodina xwra 1ois Aifloss, Tois
ovlepeidsaiv Tas wipiepels séyus, w ouvixssiw —the
conflitutive  Members of THE PERIOD refemble thofe
Stones, which mutually fupport, and keep vaulted Roofs
together, {. 13.

H 4 BCT
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PartII. Beginnings of his HermEs, and his
“— PuirLosoPnIiCAL ARRANGEMENTS, where
fome Attempts have been made in this
Petiodical Style.  He would refer allo
for much more illuftrious examples, to
the Opening of Cicero’s OFFiCEs; to
that of the capital Oration of DEemos-
THENES CONCERNING THE Crown; and
to that of the celebrated PanNEGYRIC,
made /if he may be fo called) by /e fa-
ther of Periods, IsoCRATES.

AcaiN—every Compound Sentence is
compounded of otker Senteirces more fimple,
which, compared to one another, have a
certain proportioh of Lengrh. Now ’tis in
general a good Rule, that among thefe
conflituent Sentences THE LAST (if pof-
fible) thould be egual/ to THE FIRST ; or if

not equal, then rather longer than fhorter*,

* —aut PARIA ¢ffé debent POSTERIORA [uperiori-

bus, EXTREMA primis; aut, qued efl etiam melius et
winndius, LONGIORA.  Cic. de Orat, 111 {. 136.

The
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The reafon is, that without a fpecial Ch IV.
Caufe, abrupt Conclufions are offenfive, and e
the Reader, like a Traveller quietly pur-

fuing his Journey, finds an unexpe@ed
precipice, where he is difagreeably ftopt.

To thefe Speculations concerning Sex-
#ences, we {ubjoin a few others.

IT has been called a fault in our Lan-
guage, that it abounds in MonNosyL-
LABLES, As thefe, in too lengthened
a {uite, difgrace a Compofition; Lord
Shaftefbury, (who ftudied purity of Stile
with great attention) limited their number
to nine, and was careful, in his Charaéteri-
Slicsy 1o conform to his own Law. Even
in Lazmm too many of them were con-
demned by Quinéiilian*.

Asove all, care fhould be had, that
a Sentence END not with a crowd of them,

* Etiam MoNOSYLLABA, fi plura funt, male conti-
nuabuntur : quia neceffe ¢ft, ComposiTio, multis dau-
Jalis concifa, suBsULTET. Inft. Orat. IX. 4.

thofe
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Part 11, thofe efpecially of the wvulgar, untunable
“—v=<' fort, fuch as, o _fer it up, to get by and
by at it, &ec. for thefe difgrace a Sentence
that may be ctherwife laudable, and are
like the Rabble at the clofe of fome pomp-

ous Cavalcade.

>Twas by thefe, and other ar:s of fi-
milar fort, that Authors in diftant ages
have cultivated their sTILE. Look-
ing upon Knowlge (if I may be al-
lowed the allufion) 20 pafs into the Man-
Sfrons of the Mind THRO LANGUAGE,
they were careful (if I may purfue the
metaphor) not to offend in THE VEsTI-
BULE. ‘They did not efteem it pardon-
able to defpife the Public Ear, when they
faw the Love of Numbers fo univerfally
diffufed *.

* Nibil eff autem tam COGNATUM MENTTBUS NOS-
TRIS, quam NUMERL atque VOCES; quibus et excie
tamur, et incendimur, et lenimur, et languefcimus, et ad
hilaritatem et ad triflitiam [ape deducimur ; quorum illa

Jumma visy &c.  Cic. de Orat. 1IL f. 197.
Nor
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Nor were they difcouraged, as if they Ch.IV,
thought their labour would be loft. In —
thefe more refined, but yet popular Arts,
they knew the amazing difference between
the Power to execute, and the Power to
judge;—that to EXECUTE was the jorns Ef-
fort of Genius and of Habir; a painful Ac-
quifition, only attainable by the Few ;—

To JUDGE, the fimple Effort of that plain
but common Senfe, imparted by Providence
in fome degree to every one*,

BuT here methinks an ObjeGtor de-
mands—<¢ And are Authors then to com-
“ pofe, and form their Treatifes by Rule 2
“ w— Are they to ballance Periods 2 —To
“ fean Peans and Cretics >~~To affect Al-
“ Jiterations 2 — To enumerate Monofyl-
« lables, &c.” ' ’ ’

* Mirabile ©ST, cum plurimum in Faciendo interfit
inter doCtum et rudem, quam non multum differat in

Judicando, Ibid. III. f. 197.

Ir,
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Part 11, IF, in anfwer to this Obje&or, it thould
be=v== be faid, THEY ouGHT, the Permiffion
thould at lealt be tempered with much
caution. Thefe Arts are to be {o blended
with a pure but common Stile, that the
Reader, as he proceeds, may only jeel
their /Jatent force. If ever they become
glaring, they degenerate into Afeltation ;
an Extreme more difgufting, becaufe lefs
natural, than even the vulgar language
of an unpolithed Clown. >Tis in
Writing; as in A&ing —— The beft
Writers are like our late admired Gar-
rick.— And how did that able Genius
employ his Art?—Not by a vain offen-
tation of any one of its powers, but by
a latent wufe of them &// in fuch an ex-
hibition of Nature, that, while we were
prefent in a Theatre, and only beholding
an Actor, we could not heip thinking our-
felves in Denwmark with HaMrLeT, or in

Bofworth Field with RicHARD ¥,
THERE

* Ubicungue ARS OSTENTATUR, VERITAS abeffe
viddur. Quinflil, Inftit. X, 3. p- 587, Edit. Capp.
—Q{ag
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THERE is another Obje&ion flill — Ch.1V.

Thefe Speculations may be called Minu- —
j T1Z; things partaking at beft more of
the elegant, than of the folid; and attended
with difficulties, beyond the value of the

labour.

To anfwer this, it may be obferved,
that, when Hadst is once gained, nothing
fo ealy as Praétice.. When the Ear is
once habituated to thefe Ferdal Rhythms,
it forms them fpontaneoufly, without at-
tention or labour. If we call for in-
ftances, what more eafy to every Smith,
to every Carpenter, to every common
mechanic, than #he feveral Encrgies of
their proper Arts*2 How little do even

the

~—Que funt ARTES ALTIORES, plurymgue OCCULT AN-
TUR, ut Artes fint.  Ejufd. VIII. c. 3. p. 478. Edit.
Capper.—DEsiviT drs ¢ffe, i aPPAREAT. Ejufd,
IV. 2. p. 249.

* See Dionyf. Halicarn. de Struf?. Orat. {. 23.
where this Argument is well enforced by the common

'LL‘;’”-
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PartIl. the rigid Laws of Verfe obfiruct a Geniug
= truly Poetic? How little did they cramp
a Milton, a Dryden, or a Pope? GCicero
writes that Antipater the Sidomian could
pour forth Hexameters extemporet ; and
that, whenever he chofe to verfify, Words
followed him of courfe. We may add to
Antipater the antient Rhapfodifis of the
Greeks, and the modern Improvifator: of
the Izalians. 1If this then be pradticable
in Verfe, how much more fo in Profe?
In Profe, the Laws of which fo far differ
from thofe of Poetry, that we can at any

well-tnown HaBIT oF READING, fo difficult at firft,
yet gradually growing fo familiar, that we perform
it at laft without deliberation, juft as we fee, or
hear.

+ Cic. de Oratore, L. IIL. 194. The fame great
writer in another place, fpeaking of the power of Ha-
bit, fubjoins—1d autem bond difcipling eercitatis, qui et
multe feripferint, et quacunque etiam fine foripto dicerent
Smilia feriptorum effecerint, non erit difficilimum. Ante
enim circumfcribitur mente SENTENTIA, confeflimque
VERBA concurrunt, &c. Orator, ad Brut, {. 200.

time



INQUIRTIE S

time relax them as we find expedient? Nay
more, where to relax them is not only
expedient, but even #eceffary, becaufe tho’
Numerous Compofition may be a Requifite,
yet regularly returning Rhythm is a thing
we fhould avoid *?

In every whole, whether natural or arti-
ficial, the conflituent Parts well merit our
regard, and in nothing more, than 7 /¢
SJacility of their co-incidence. If we view
a Landikip, how pleafing the Harmony
between Hills and Woods, between Rivers
and Lawns? If we fele& from this Land-
fkip a Tree, how well does the Trunk
correfpond with its Branches, and the
whole of its Form with its beautiful Ver-
dure? If we take an Animal, for ex-
ample, a fine Horfe, what 2 Unzon in his

* Multum intereft, utrum NUMEROSA fit (id eff, fi
milis Numerorum) an plané = NUMERTS, conflet Oratio.
Alterum fi fity intslerabile vitium off : alterum nifi fit,
diffipata, et inculta, et fluens ¢! Oratio, Ejuld.ad
Brut. {, 220.

Colour,
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Part1I. Colour, his Figure, and his Motions ?
ar .

«——* If one of human race, what more pleafingly
congenialy than when Virtue and Genzus

appear to animate a graceful Figure?

—pulchro veniens e corpore virtus?

The charm increales, if to a graceful Fz-
gure we add a graceful Elpcution. Elocu-
tion too is heightened ftill, if it convey
elegant Sentiments ; and thefe again are
heightened, if cloathed with graceful Dic-
tiom, that is, with Words, which are pure,
precife, and well arranged.

BuT this brings us /fome to the very
Jpot, whence we departed. We are in-
fenfibly returned to Numerous Compofition;
and view in SpeecH however referred,
whether to the Body or the Mind, whe-
ther to the Organs of Pronunciation, or
the Purity of Diction; whether to the
Purity of Di&ion, ¢r ti.e Iruth of Sen-
timent, how perfectly natural the Co-inti=
dence of every part.

We
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WE muft not then call thefe wverdal
Decorations, MinuTiz. They are effen-
tial to zhe Beauty, nay to the Completion
of the Whele. Without them the Com-
pofition, tho' its Sentiments may be juft,
is like a Pi&ure, with good Drawing,
but with bad and defe@ive Colouring.

THEesE we are aflured were the Senti-
ments of Cicero, whom we muft allovw
to have been a Mafter in his Art, and
who has amply and accuratély treated
verbal Decoration and ntimerous Compo-
fition in no lefs than rwo Capital Trea-
tifes *, firengthening withal his own Au-
thority with that of ArisToTiLe and
THEOPHRASTUS; to whom, if more were
wanting, we might add the names of
DemMETRIUS PHALEREUS, Dionysius of
HALicARNAssus, Dionvsius Loncinus,
and QUINCTILIAN.

* His Orator, and his De Oratore.

I Hav-
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PartIl. Havinc prefumed thus far to advife

“~~' Aurnors, I hope I may be pardoned for
faying a word to READERs, and the more
fo, as the Subje@ has not often been
touched.

WHORVER reads a perfet or finifhed
Compofition, whatever be the Language,
whatever the Subje&, fhould read it, even
if alone, both audibly, and diftinétly.

In a Compofition of #/4is Charaler
not only precife Words are admitted, but
Words metaphorical and ornamental. And
farther — as every Sentence contains a
latent Harmony, fo is that Harmony de-

rived from the RAyzhm of its conflituents
Parts *.

A ComrosiTioN then J&e #4is, fhould
(as I faid before) be read both diftinétly and

* See before, from p. 84 to p. 105.

audibly 5
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audibly; with due regard to Stops and Ch.IV.
Paufes ; with occafional Elevations and ~
Depreflions of the Voice, and whatever

elfe conflitutes juf# and accurate® PRoNUN=
ciaTioN. He, who defpifing, or negle&-

ing, or knowing nothing of all this, reads

a Work of fuch chara&er, as he would

read a Seffions-paper, will not only mifs

many beauties of #4e Stile, but will prob-

ably mifs (which is worfe) a large pro-
portion of the Senfe.

SomeTHING flill remains concerning
the Do&rine of WaoLE and ParRTs, and
thofe Eflentials of Dramatic Imitation,
MANNERS, SENTIMENT, and THE FAaBLE.

But thefe Inquiries properly form other
Chapters.

# Vid. Scriptor. ad Herenn. L. 1. {. 3. L. IIL . 19,
20, 21. 22. 23. Ps 4. 73- 74 75. Edit. Oxon. 1718.

Iz CHAP
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Part 11,

CHAP V.

Concerning WHOLE and PARTS, a5 offen-
t1al to the conflituting of a legitimate
Work—the Theory tluftrated from Tug
Georcics or Vireiy, aud Tur M-
NEXENUS OF PraTo—fame Theory ap-
plied to finaller preces—ToTALITY, ¢f=
Sential to finall Works, as well as greaf
~—Examples to z’!/'u/frm‘e——ACCURACY,
another Efential — more Je to fmnaller
precesy and w/z_y—Tmlgﬁz‘zb;z z0 Drama-
TIC SPECULATIONS.

EV ERY /legitimate Work thould be

ONE, as much as a Vegetable, or
an Animal ; and, to be Onz like them, it
thould be a Waork, confifting of PARTs,
and be in nothing redundant, in nothing
deficient.  The difference is, THE WioLs
of an dnimal, or a Vegerable confifts of
PaRrTs, which exif at once: T WhoLE

o
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of an Oration, or a Poem, as it muft be Ch.V.
either heard or perufed, confifts of Parts v

not taken at once, but in a due and orderly
Succeffion.

The Defeription of such o WHOLE is
perfe@ly fimple, but not, for that Simpli-
city, the lefs to be approved.

A WHOLE, we are informed, fhould have
a Beginning, Middle, and End*. 1If we
doubt this, let us fuppofe a Compofition
to want them :—would not the very vulgar
fay, it had neither head nor tail ?

Nor are the Conflitutive Parts, tho’
equally fimple in their defcription, for
that reafon lefs founded in truth. A Be-
GINNING is that, which nothing neceffarily

precedes, but which fomething naturally fol-

* “Onov ¢ 5y 10 ’s’xav ac’exn‘v 15‘ péTow >5‘ T:E?\Ev'r‘ﬂlll,
Arift. Poet. cap. 7. p. 231. Edit. Sylb.
I3 lows.
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PartII. Lws. Aw END s that, which nothing na<

" turally follows, but whick fomething ne-
ceffarily precedes, A MIDDLE 15 that,
which fomething precedes, to diftinguyh it
Jfrom a Beginning 5 and which fomething fol-
lows, to diftinguifh it from an End*.

I might illuftrate this from a Prorosi-
T10N in Euclid. The flating of the thing
to be proved, makes the BEGINNING ; zAe
proving of it, makes the MipprE; and
the afferting of it to have been proved,
makes the ConNcrusion, or Enxp: and
thus is every fuch Propofition a complete
and perfe& Whole.

TuE fame holds in Writings of a cha-
ralter totally different. Let us take for

* "Apxd St Fewy o dUlo piv £ avdlyuns po per
FIRNIE per ixeivo & fregov weQuriy civa 71 -
vichai.  Terevrn & rovalion, & V1o per’ AAho wé-
Qurev shvas, 7 3 avdyuns 1 wg imitomord, wele ot
7510 dANe 8di' Misoy 4% % vl wer’ daho, w5 pmer,
fxvvo fregors  Arifl. Poet. cap. 7. p. 231, 232. Edit.
Sylb.

an
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an Example the moft highly finifhed Per-
formance among the Romans, and that in
their moft polithed period, I mean THE
GeoRraGics oF VIRGIL,

RQuid faciat letas [egetes, quo fidere terram

Vertere, Maecenas, (11) ulmifque adjungere
vites

Conveniat y (111) qnee cura boum, qui cul-
tus hatendo

Sit pecori; (1v) apibus quanta experientia
parcis,

Hinc canere incipiam, &c.

Virg. Georg. L.

In thefe Lines, and fo on (if we confult
the Original) for forty-two Lines inclufive,
we have THE BEGINNING ; which Begin-
ming includes two things, THE PLAN,
and THE [INVOCATION,

In the four firt Verfes we have THE
Pran, which Plan gradually opens and be-
comes the WHoLE WoRK, as an Acorn,

Ig4 when
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PartII. when developed, becomes a perfe& Oak.

= After this comes TrE INvocaTION, Which
_extends to the laft of the forfy-two Verfes
above mentioned. The two together give
us the frue charaéter of a BEGINNING,
Whi’ch, as above defcribed, nothing can
precede, and which, ’tis neceflary that
SJomething fbould follow. ’

TuE remaining Part of the firft Book,
together with the three Books following,
to Verfe the 458th of Book the Fourth,
make the MIDDLE, which alfo has 1ts
true chara&er, that of fuweedmg the Be-
gz,mz/zg, where we expe&t fomething farther;
and that ofprecm’z;w the End, where we
expelt nothing more.

Tue eight laft Verfes of the Poem
make Tue Exp, which, like #/e Begin-
ning s jhort, and which preferves its real
charadter by {atisfying the Readen", that
all is complete, and that nothing is to fol-

low.
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lw. The Performance is even dated. It
finithes like an Epiftle, giving us the
Place and Time of writing ; but then
giving them in fuch a manner, as they
ought to come from VIRGIL *.

BuT to open our thoughts into a farther
Detail.

As the Poem from its very Name refpeQs
various MATTERS RELATIVE To LAND,
(Georgica) and which are either imme-
d.iate:ly or mediately connefted with it:
among the variety of thefe matters the
Poem begins from the Jowefl, and thence
advances gradually from higher to higher,
till having reached the Aighef, it there

properly flops.

The firff Book begins from the fimple
Culture of the EARTH, and from its HUM~

S

* See Philofophical A-rangements, p. 295, 296.
BLEST

I2Y
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PartII. BLEsT ProGgENY, Corn, Legumes, Flow-
= ers, &c. T

'Tis a NOBLER SPECIES OF VEGE-
TABLES, which employs t4e Sfecond Book,
where we are taught zhe Culture of Trees,
and, among others, of that important pair,
rue Orive and THE VInNE#*, Yet it
muft be remembered, that all this is no-
thing more than the culture of mere Fege-
table and Inanimate Nature.

"T1s in the third Book that the Poet
rifes to Nature senNsiTIVE and ANI-

MATED, when he gives us precepts about
Cattle, Horfes, Sheep, &c. 1

+ Thefe are implied by /irgil in the fir/} Line of
his fir/t Book, and in every other part of it, the Epi
fodes and Epilogue excepted.

* This too is aflerted at the Beginning of his firfl
Book — Ulmifque adjungere Vites —and is the intire
Jubject of the fecond, the fame exceptions made as be-
fore.

1 This is the third fubje mentioned in the Proeme,
and fills (according to juft order) the intire third Buok,
making the fame exceptions, as before,

ATt
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AT length, in the fourth Book, when
matters draw to a Conclufion, then ’tis
he treats his Subje® in a MorAL and
PoLITICAL wAaY. He no longer purfues
the Culture of the mere brute Nature;
he then defcribes, as he tells us,

— Mores, et ftudiay et populos, et prae-
lia, &ec.

for fuch is the chara&er of his Beks,
thofe truly Sociar and PoriTicAaL Ani-
MmAaLs. ’Tis here he firft mentions Arts,
and Memory, and Laws, and Families.
"Tis here (their great fagacity confidered)
he fuppofes a portion imparted of a Sus-
LIMER PrincipLE. ’Tis here that every
thing Vegetable or merely Brutal feems
forgotten, while all appears at leaft Hu-
»MAN, and fometimes even DIvVINE.

His quidam fignis, atque hec exempla fe-
cuti,
Effe apibus PARTEM DIVINE MENTIS,
et hauftus
Atherios

123
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Atherios dixére : DEUM nmamque ire per
omnes
Terrafque traftufque maris, &c.
Geor. IV. 219.

WHEN the fubje& will not permit him
to proceed farther, he fuddenly conveys
his Reader, by the Fable of ArisT=®US,
among Nymphs, Heroes, Demi-gods and
Gods, and thus leaves him in company,
fuppofed more than mortal.

Tuis is not only a fublime Coxcru-
stoN to the jfourth Book, but naturally
leads to THE CONCLUSION OF THE WHOLE
Work ; for he does no more after this
than fbortly recapitulate, and elegantly
blend his recapitulating with a Compli-
ment to Auguflus. |

BuT even thisis not all.

Tue dry, didactic charaQer of the
GeorGics made it neceflary, they fhould
be
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be enlivened by Erprsopes and DiGrEs- Ch. V.

stons. It has been the Art of the Poet,
that thefe Epifodes and Digreflions {hould
be homogeneous : that is, thould fo connect
with the Subje&, as to become (as it were)
Parts of it. On thefe Principles every
Book has for its Enp, what I call ‘an
Epilogue ; for its BEGINNING, an Invoca-
tiony; and for its MipprLE, the {everal
Precepts, relative to its Subject, I mean
Huyfbandry. Having a Beginning, a Mid-
dley, and an End, EvEry PART I1TSELF
becomes A SMALLER WHoLE, tho with
refpet to the genera/ Plan it is nothing
more than a PArRT. Thus the Human
Arm with a view to its Elbow, its Hand,
its Fingers, &c. 1s as clearly A WHoLE,
as it is imply duz A ParRT with a view
to the zntire Body.

TuE sMALLER WHoLEs of this divine
Poem may merit fome attention; by thefe
I mean each particular Book.

Eacn

eyt

Y
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PartII. Eacu Book has an INvocATION. The
“—r=’ frj invokes the Sun, the Moon, the va-
rious rural Deities, and laftly Augufius;
the fecond invokes Bacchus; the third Pales
and Apollo; the fourth, his Patron Me-
cenas. I do not dwell on thefe Jrvoca<
tions, much lefs on the Parts which fol-
low, for this in fa&t would be writing a
Comment upon the Poem. But the Ep1-
LOGUES, befides their own intrinfic beauty,

are too much to our purpofe, to be paft
in filence.

In the arrangement of them the Poet
feems to have purfued fuch an Order, as
that alternate Affetions thould be alter-
nately excited; and this he has done, well
knowing the importance of that generally
acknowleged Truth, #he Force derived to
Contraries by their juxta-pofition or f[uc-
ceffion®.  The firfi Book ends with thefe

* See before, p. 50, 571, &c. A
POR-;
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PorTENTs AND Propicies, both upon Ch. V.
Earth and in the Heavens, which pre- =
ceded the Death of the Di&ator Ce/ar.

To thefe direful fcenes the Epilogue of

the fecond Book oppofes the TRANQUILITY

AND FEeLicITY OF THE RURAL LiFE,

which (as he informs us) Faltion and civil

Difcord do not ufually impair-—

Non res Romane, perituraque reging—
t

In the Ending of #he third Book we read
of a PesTtirLENCE, and of Nature in de-
vaflation ; in the fourth, of NATURE RE=
sToRED, and, by help of the Gods, re¢-

plenifhed.

As this concruping Erirocue (I
mean the Fable of 4riffzus) occupies the
moft important place, fo is it decorated
accordingly with Language; Eventsy Places,
and Perfonages:

No LaNGUAGE was ever more polithed
and harmonious. The Defcent of Ay~
teus
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Part I[. zzus to his mother, and of Orpheus to

= the fhades, are EventTs; the watery
Palace of the Nereids, the Cavern of Pro-
teus, and the Scene of the infernal Re-
gions,. are PLA€Es; Arifteus; old Pro-
teus, Orpheus, Eurydice, Cyllene and het
Nymphs, are PERsoNAGES 5 all great, all
firiking, all {fublime.

LeT us view thefe Epilogues in the
Poet’s Order,

I. CiviL HorRoORS.

II. Rurar TRANQUILITY.
III. NATURE LAID WASTE.
IV. NATURE RESTORED.

Here, as we have faid already, dijferent Paf-
fions are, by the Subje?s being alternate #,
alternately excited ; and yet withal excited
fo judicioufly, that, when the Poem con-
‘cludes, and all is at an end, rhe Readir
leaves off with tranquility and joy.

* See before, p. 126.
From
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From the Georagics of Virgil we pro-
ceed to the MenexeNus of Plato; the
firt being the moft finithed Form of a
didaétic Poem, the latter, the moft con-
fummate Model of a Panegyrical Oration.

TrHE MENEXENUS is a funeral Oration
in praife of thofe brave 4thenians, who
had fallen in battle by generoufly affert-
ing the Caufe of their Country. Like the
Georgics, and every other juft Compofi-
tion, THi1s OrRATICN has A BEGINNING,

A Mippre, and AN EnND.

Tue BeGIinNING is a folemn account
of the deceafed having received a// the le-
gitimate Rights of Burial, and of the pro-
priety of doing them honour not only by
DeEeps, but by Worps; that is, not only
by funeral Ceremontes, but by a Spekcw,
to perpetuate the memory of their mag-
nanimity, and to recommend it to their
pofterity, as an obje&t of imitation.

K As
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As the deceafed were brave and gallant

— men, we are thewn 4y what means they

came to poflefs their chara&ter, and whart
noble exploits they performed in confe-
quence.

Hzwnce the MippLe of the Oration
contains firft their Origin ; next their Edu-
cation and Form of Government ; and laft
of all, the confequence of fuch an Origin
and Education; their Heroic _Atchieve-
ments from the earlieft days to the time
then prefent®.

THE middle Part being thus complete,
we come to the Concrusion, whieh is
perhaps the moft fublime piece of Oratory
both for the Plan and Execution, which is

extant of any age, or in any language.

* See Dr. Bentham's clegant Edition of this Ora-

tion, in his Adyes *Emira®ios, printed at Oxford,
1746, from p. 21 to p. 40.

By
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By an aweful Profopopeia, the Deceafed
are called up to addrefs the Living; the
Fathers, {lain in battle, to exhort their
living Children; the Children, {lain in bat-
tle, to confole their living Fathers; and
this with every Idea of manly Confolation,
and with every generous incentive #0 &
contempt of Death, and a love of their
Country, that the powers of Nature, or
of Art could fuggeft *.

>T1s here this Oration concludes, being
(as we have fhewn) A PERFECT WHOLE,
executed with all the ftrength of 2 fudlime
Language, under the management of a

great and a_fublime Genius.

Ir thefe Speculations appear #o0 dry,
they may be rendered more pleafing, if
the Reader would perufe the two Pieces

* See the fame Edition from the words £ Tlaidec
18 piv ise walépwy ayabay, p. 41, to the Conclufion

of the Oration, p. 48. L
K 2 criticized,
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Part II. c¢riticized. His labour, he might be af-

= {ured, would not be loft, as he would perufe
two of the fineft pieces, which the two
JSineft ages of Antiquity produced.

WE cannot however quit zkis Theory
concerning WaoLE and ParTs, without
obferving that it regards alike both /fmal/
Works and greas; and that it defcends
even to an Effay, to a Sonnet, to an Ode.
Thefe minuter efforts of Genius, unlefs
they poflefs (if I may be pardoned the ex-
preflion) a certain charater of ToTALI-
TY, lofe a capital pleafure derived from
their Union ; from @ Union, which, col-
le€ted in a few pertinent Ideas, combines
them all happily, under Onz amicable Form.
V/ithout this Unwn, the Produ&@ion is no
better than a fort of vague Effufion, where
Sentences follow Sentences, and Stanzas
follow Stanzas, with 70 apparent reajon
why they fhould be two rather than
tweaty, or twenty rather than two,

Ir
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Ir we want another argument for this Ch. V.
MINUTER ToTALITY, we may refer to ——t
Nature, which Arr is faid ro0 imitate.

Not only #4is Unsverfe is one ftupendous
Whole, but fuch alfo is @ Tree, a Shrub,
a Flower ; {uch thofe Beings, which,
without the aid of glafles, even ¢ftape our
perception.  And {o much for TorariTy
(I venture to familiarize the term) that
common and effential Charaller to every

legitimate Compofition.

THERE is another chara&er left, which,
tho’ foreign to the prefent purpofe, I
venture to mention, and that is the cha-
ra&terof Accuracy. Every Workought
to be as accurate as poffible.  And yet,
tho’ this apply to Works of every kind,
there is a difference whether the Work be
great or fmall. In greater Works (fuch
as Hiftories, Epic Poems, and the like)
their very Magnitude excufes incidental
defe@s, and their Authors, according to

K 3 Horacky
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Horace, may be allowed zo flumber. ’Tis
otherwife in finaller Works, for the very
reafon, that they are fmaller. Such, thro
every part, both in Sentiment and Dic-
tion, fhould be perfpicuous, pure, fimple
and precife. .

As Examples often illuftrate better than
Theory, the following fhort Piece is {fub-
joined for perufal. The Reader may be
aflured, it comes not from the Author;
and yet, tho’ not his own, he cannot
help feeling a parernal/Sollicitude forit; a
wifh for indulgence to a juvenile Genius,
that never meant a private Effay for public
Infpe&tion.

PerpiTA to FLoRrIZEL,

Argument.

Severa/ Ladies in the Country having
aéted a Dramatic Pafloral, in which one of
them under the name of FLoR1ZEL, a Shep-
herd, makes love to another vrder the name

r

Y
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of PERDITA, a S/zep/zerde: their afting Ch.V.
being finifbed, and t/ze_y returned*to their ‘=—v—

proper charaélers, one of thém addreffes the
other m the fo//awzﬂg lme; —_

¢ No more fhall we with trembling hear
that Bell #,

¢ 'Which thew’d Me, Perdita; Thee, Flo-
rizel.

“¢ No more thy brilliant eyes, with looks

of love,

Shall in my bofom gentle pity move.

¢ The curtain drops, and now we both
remain,

€ You free from mimic love, and I from

pain.

“ Yet grant one favour—tho’ our Drama
ends,

¢ Let the feign’d Lovers ftill be real
Friends.

s * The Play-bell,

K 4 THuE
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Tue Author, in Ais own Works, as far
as his Genius would affift, has endeavoured
to give them a juft TorariTy. He has
endeavoured that each of them fhould ex-
hibit a real Beginning, Middle, and End,
and thefe properly adapted to the places,
which they poflefs, and zncapable of Tran/~
pofition, without Detriment or Confufion.
He does not however venture upon a De-
tatl, becaufe he does not think it worthy
to follow zhe Detail of Produ&ions, like
the Georgics, or the Menexenus.

So much therefore for the Speculation
concerning WHoOLE and ParTs, and fuch
matters relative to it, as have incidentally

arifen.

WE are now to fay fomething upon the
Theory of SENTIMENT; and as SENTI-
MENT and MANNERs are intimately con-
neQed, and in a DrRama both of them

naturally
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naturally rife out of the FaBLE, it {feems
alfo proper to fay fomething upon Dra-
MATIC SPECULATION IN GENERAL, be~

ginning, according to Order, firt from
the firft.

CHAP
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CHAP VL

DRAMATIC SPECULATIONS,~— the con=
fiitutive Parts of every Drama—Six in
number—which of thefe belong to other
Artifis—which, to the Poet— tranfition
2a thofe, which appertain to the Poet.

HE Laws and Principles of Drama-
tic Poetry among THE GREEKS,
whether it was from the excellence of
their Preces, or of their Language, or of

both, were treated with attention even by
their ableft Philofophers.

WE fhall endeavour to give a fketch of
their Ideas; and, if it fhall appear that
we illuftrate by inftances chiefly Modern,
we have {fo done, becaufe we believe that
it demonftrates the Unsverfality of the
Precepts.

A DramaTIiC PIECE, or (in more
common Language) a Prav, is, z4e De-
tail
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tail or Exhibition of a certain Aétion—
not however an A&ion, like one in Hif~
tory, which is fuppofed affually to have
happened, but, tho’ taken from Hilory,
a Fiction or IMITATION, in various
particulars derived from Invention. ’Tis
by this that Sophocles and Shakfpearc differ
from Thucydides and Clarendon. *Tis In-
vENTION makes them Poets, and noT
MEeTrE, for had Coke or Newton written
in Verfé, they could not for that reafon
have been called Poezs*,

AcaiN, A DramaTic Pirce, or
Pray is the Exhibition of an A&ion, #of

* AWhoy Ev dx TETWY GTH TOV WUNMTWY MEANOY T

’ 5 ~ N N ~ ’ L4 b
@iboy eivas O wmamay, 7 Twy pitpwv, oow woinTig

oA ’ ’ 7o, ~ J‘ ~ 7 Py aid
ware T pipaiv £ pupeitas ¢ Tas weafus.  Tis
therefore evident bence, that a PoET or MAKER ought
rather to be a MAKER OF FABLES, than of VERSES,
in as much as he is @ PoET or MAKER in virtue of
bis IMitAaTION, and as the Objedis he imitates are hu-
man attions. Arift. De Poet, cap. 1X. p. 234. Edit,

Sylb.
Jinply
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Part 11, fimply related, as the Eneid or Paradife

s A Lof, but where the Parties concerned are
made fo appear in perfon, and PERSONAL-
LY TO CONVERSE AND ACT THEIR OWN
Story. ’Tis by this that the Samjon
Agoniftes differs from the Paradife Lof,
tho’ both of them Foems from the fame
{fublime Author.

Now fuch DramaTic PiecE or PLAY,
in order to make it pleafing (and furely,
to pleafe is an Eflential to the Drama)
muft have A BEcinNING, MipDLE, and
Enp, that is, as far as poflible, be a
PERFECT WHOLE, laving Parts. If it
be defe@ive here, it will be hardly com-
prehenfible ; and if hardly comprehenfible,

’tis not poflible that it thould please.

Bur upon Whole and Parts, as we
have {poken already*, we {peak not now.

* Sup. Ch. V.
: At
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At prefent we remark, that sucu AN
ACTION, as here d firibed, makes in every
Play what we call TuE SToRrY, or (to
ufe a Term more technical) THE FABLE;
and that this STory or FaBLE is, and
has been juftly called the very Sour or
THE Drama®, fince from this it de-

rives 1ts very Exiftence.

WE proceed—Tuis Drama then be-
ing an Aétion, and that not rehearfed like
an Epopee or Hiffory, but allually z‘m;%jL
alted by certain prefent living Agents, it
becomes neceffary that z4efe Agents thould
mutually converfz, and that they fhould
have too a certain Place, where to hold
their Converfation. Hence we perceive
that in every Dramatic Piece, not only
Tae FaBLE 1s a requifite, but THE
SceNERY, and THE STAGE, and more

* Agxﬁ pi v ofov ¥YXH ‘O MTOOZ 77s pa~
gudiase  Ariff. Poet.. C. VL. p. 231. Edit. Sylb.
than
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Part II. than thefe, a PrRoPER DicTion. Indeed
= the Scenery and Stage are not in the
Poet’s Department : they belong at beft
to the Painter, and after him to inferiof
Artifts. The Dicrion is the Poet’s, and
this indeed is important, fince the Whole
of his Performance is conveyed z/ro’ the

Dialogue,

But DicrtioN being admitted, we are
ftill to obferve, that there are other things
wanting, of no lefs importance. In the
various tranfaQions of rea/ Life, every
perfon does not_fimply fpeak, but fome way
or other sPEAKS uH1s Minp, and difcovers
by his behaviour cerzain TrAaces oF CHA-
RACTER. Now ‘tis in thefe almoft infe-
parable Accidents to Human Condug, that
we perceive the rife of SEnTiMENT and
MannNERs. And hence it follows that
as DramaTic FicTION copies real Life,
not only DicTioN is a neceflary part of
it, but MANNERs alfo, and SENTIMENT.

We
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WEe may fubjoin one Part more, and Ch.VI.
that is Music, The antient Choruffes ~™
between the A&s were probably fung, and
perhaps the reft was delivered in 2 fpecies
of Recitative. Our modern Theatres have
a Band of Mufic, and have Mufic often
introduced, where there is no Opera.

In this laft (I mean the Opera) Music
feems to claim precedence.

From thefe Speculations it appears, that
the Conflitutive Parts of the Drama are
Jfix, that is to fay, the FaBLE, the MAN-
NERS, the SENTIMENT, the DicrION,
the ScENERY, and the Music *,

* They are thus enumerated by Ari, otlv—-(.weog,

’5 "9", ’9 7‘55‘9’ "p J‘“W'“, "7 ol:;, .us).amua.
De Poet. C: VI, p. 230. Edit. Sylb.

The Duélrines of Ariflatle in this, and the fol-
lowing Chapters may be faid to contain in a manner
the whole Dramatic Art.

Bur
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PartII. BuT then, as out of thefe fix the Scene-

“—~—' ry and the Mufic appear to appertain to
other Artilts, and the Plgy (as far asre-
{pe&s the Poet) is complete without them :
it remains that its_four primary and capital
Parts are the FABLE, the MANNERs, the
SeNnTIMENT, and the DicTIon.

TuEsE by way of Sketch we fhall fuc-

ceffively confider, commencing from the
FaBLE, as zke fir/t in dignity and rank.

CHAP
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CHAP. VI

In the conflicutive Parts of @ Drama, the
FABLE confidered firfi—its different Spe-
cies—which fit jfor Comedy; which, for
Tragedy — Illufirations by Examples —
KevoruTions—Discoveries—Tragic
Pajz‘om—Lz'//a’J Fatal Curiofity— com-
pared with the Oedipus Tyrannus of
Sophocles— Importance of Fables, both
Tragic and Comic—how they differ —
bad Fables, whence — other Dramatic
Reguﬁz‘a, without the Fable, may be
excellent—Fifth Ats, how characlerifed
by fome Dramatic [Vriters.

Y F we treat of DramaTic FaBres or (. Vil

SToriES, we muft firft inquire how ™
many are their SPEciEs; and thele we
endeavour to arrange, as follows.

One Seecies is, when the fovera/

Events flow in a fimilar Succeffion, and
L calmly
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PartIl. calmly maintain that egua/ courfe, till the
v~ Succeflion ftops, and the Fable is at an
end. Such is the Story of a fimple Pea-
fant, who quietly dies in the Cottage
where he was born, the fame through-
out his life, both in manners, and in rank.

THERE is A SECOND SPECIEs of Story
or Fable, not fimple, but complicated® ; a
Species, where the fucceeding Events differ
widely from /e preceding 5 as for example,
the Story of the well-known Mafinells,
who, in a few days, from a poor Fifher-
man rofe to Sovereign Authority. Here
the Succeffion is not equal or fimilar, be=
caufe we have A suppEN REvVoLUTION

* Eioi & rav wibov or piv amhol, o Je wemAeypis
vou' xj\ yo?p o1 wpakess, Pt w,u.‘/}'a'w; os ‘u.v90t' EiTivs
omdgyuow 8l ¥oai toidilais Adgw de x. 1o A Of
FABLEs fome are sIMPLE, and fome are COMPLI-
CATED 3 for fuch are Human Aflionsy of which Fables
are Imitations. By fimple, I mean, &c. Arifi. Poet,
¢ap. 10. p. 235. Edit, Sylb.

from
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from low to high, from mean to magni-
ficent.

THERE 1S ANOTHER COMPLICATED
SPECIES, the reverfe of this laft, where
THE RievoruTion, tho’ in extremes§,
is from high to low, from magnifi-
cent to mean. This may be illufirated
by the fame Maffinello, who, after a fhort

tafte of Sovereignty, was ignominioully
{lain.

AnpD thus are all FABLEs or STORIES
either fimple or complicated ; and the com=-
plicated alfo of two fubordinate forts; of
which the one, beginning from Bad, ends
in Good; the other, beginning from Good,
ends iz Bad.

Ir we contemplate thefe various {pe-
cies, we fhall find the fimple Story leaft
adapted ecither to Comedy or Tragedy. It
wants thofe friking Revolutions, thofe un-

L2 expected
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expeited Difcoveries*®, fo eflential to en-
gage, and to detain a Spetator.

*T'ts not {o with COMPLICATED STo0-
ries., Here every fudden RevoruTion,
every Discovery has a charm, and the
unexpeclted events never fail to mntereff.

IT muft be remarked however of 2/
complicated Stories, that, where the RE-

* ‘Thefe Revorutions and DiscoveRries are
called in Greek HSfWI‘:TZ[ 2+ and Amyuwgwug They
are thus defined. Esi 8t T epiméveia v  &is 70 dvav-
TIO'U TUV Uez?qoflka'v ‘UJETQQOA'V), xaeﬁﬂ'f? E[fUTAZ‘, 79\
7870 Je——nava 70 €ixacy # avajwxior. A REvoLu-
TION is, as has been already faid, a Change into the re-
verfe of what is deing, and that eitker according to
Probability, or from Necffity. Arift. Poet. c. 11. p.
235. Edit, Sylb. Again-—--‘wa:yvafpm‘t; 8’ iy, a'o'O'mp
w5 Tivome anpaive, {5 dyvolus i yvaew perabort, 4
fis Qinday n Exbpav Tov wpos firuxvay 1 dusuyia
werepivive A DISCOVERY 75, as the name implies, a
Change from Ignorance to Knowlege, a Knowlege leading
either to Friendfbip or Ewmity between thofe, who [in
the courfe of the Drama] are deflined to Felicity or In-
felicity.  Arift. Poet, ut fupra,

VOLUTION
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voLUTION is from Bad to Good, as in the C.VIL
firft fubordinate Sort, they are more na- —_
tural to Comepy * than to Tragedy, be-

caufe Comedies, however Perplext and
Turbid may be their Beginning, generally
produce at laft (as well the antient as the
modern) a Reconciliation of Parties, and

a Wedding in confequence. Not only
TERENCE, but every modern, may fur-

nifth us with examples.

* The Stagirite having approved the pradtice, that
Tragedy fhould end with Infelicity, and told us that the
introda&ion of Felicsty was a fort of Complement
paid by the Poet to the wilhes of the Speftators, adds
upon the fubjet of a HAPPY ENDING—#n Jt duy
ouln amwo Teay@&'ag ndovy aAAQ ‘u.iA}\ov THe Kwpw-
dloe owmeim® Ener ya\p av o ExBisos @ow iy 76 pifw®
otoy Oef;ng ;5‘ A’(yweog' @iros pevopmevos imi Tereurng
iépryovT s, % anolyronn 2deis vw $dwds.  This 75 net
a Pleafure arifing from TRAGEDY, but is rather pecu-
Liar to CoMEDY. For there, if the charaflers are mofi
hoftile 5 (as much fo, as Orefles and [Egifthus were ;) they
become Friends at laff, when they quit the Stage, nor does
any one die by the means of any other. Arift. Poet. c.
13- P 238, Edit. Sylb.

L3 On
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On the contrary, when the REVOLU-
T10N, as in the fecond fort, is from
Good to Bad, (that is, from Happy to
Unhappy, from Profperous to Adverfe)
here we difcover the srue Fable, or Story,
proper for Tracepy. Common fenfe
leads us to call, even in real/ life, fuch
Events, TracicarL. When Henry the
Jourth of France, the triumphant Sove-
reign of a great people, was unexpe&-
edly murdered by a wretched Fanatic,
we cannot help faying, ‘zwas 2 TracI-
cAL STORY.

BuT to come to the TRAGiIc DraMA
itfelf.

We fee this kind of RevoruTIox
fublimely illuftrated in the Oedipus of So-
phocles, where Oedipus, after having flat-
tered himfelf in vain, that his Sufpicions
would be relieved by his Inguiries, is at

laft
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laft by thofe very Ingquiries* plunged into C. VIL
the deepeft woe, from finding it confirmed "™
and put beyond doubt, that he had mur-

dered /4is own Father, and was then mar-

ried to Ais own Mother.

WE fee the force alfo of fuch a Revo-
LUTION in Milton’s Sampfon Agonifies.
‘When his Father had {pecious hopes to re-
deem him from Captivity, thefe hopes are

at once blaited by /Ais unexpeited defiruc-
tionT.

OTHELLO commences with a profpett
of Conjugal Felicity ; LEAR | with that of

Repoff,

* See the fame Poetics of Ariftotle; in the begin-
ning of Chap. 11th —"Qo7ep év 7 'Osdimods %, 7. Ae
p- 235. Edit. Sylb.

+ See Samfon Agoniftes, v. 1452, &c.

1 This Example refers to the real Lear of Shak-
Speare, not the fpuricus one, commonly ated under
his name, where the imaginary Mender feems to

L4 have
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Part IT. Repofée, by retiring from Royalty. Dips

== perENT REvoLuTions (arifing from Jea-
loufy, Ingratitude, and other culpable af-
fections) change both of thefe pleafing
profpe&s into the deepeft diftrefs, and
with this difirefs each of the Tragedies
concludes.

Nor is it a fmall heightening to thefe
RevorLuTions,. if they are attended, as
in the Oedrpus, with A DiscoveRry ¥, that
is, if the Parties who fuffer, and thofe
who caufe their {ufferings, are difcovered
to be connected, for example, to be Huf-
band and Wife, Brother and Sifter, Parents
and a Child, &ec. &c. :

Tr a2 man in rea/ Life happen to kill
another, it certainly heightens the Mif-

have paid the fame Complement to his audience, as
was paid to other audiences two thoufund years ago,
and then jultly cenfured.  See Note, p. 149.

+ See hefore, p. 150,
fortun,e%



INQUIRTIES. 153

fortune, even tho’ an Ewent of mere C.VIL
Chance, if he difcover that perfon to be ¥
his Father or his Son.

"T1s eafy to perceive, if thefe Events
are Tragic (and can we for a moment
doubt them to be fuch?) that Piry and
TEeRROR are the true Tragic Paffions*;
that they truly bear that Name, and are

* It has been obferved that, if perfons of ¢onfum-
mate Virtue and Probity are made unfortun'ate, it
does not move our Pity, for we are fhocked 5 if
Perlons nstorioufly infamous are unfortunate, it may
move our Humanity, but hardly then our Pity, It
rémains that PITy, and we may add FEaR, are na-
turally excited by middle charaCters, thofe who are
no way diftinguithed by their extraordinary Virtue,
nor who bring their misfortunes upon them {6 much
by Improtity, as by Error.

As we think the fufferings of fuch perfons rather
bard, they move our P1TYy ; as we think them /Jike
ourfelves, they move our FEAR.:

This will explain the following expreflions —
EAEOZX - uiv, usel ToV dvafiov q@OBOZ dty 'me) oy
oposovs  Arift. Poet. . 13. p. 237. Edit. Sylb.

neceflarily
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Partll. neceffarily diffufed thro’ every Fable truly
! Tragic.

Now, whether our ingenious Country-
man, Lirro, in that capital Play of his,
THE FaT AL CURIOSITY, learnt this Doc-
trine from others, or was guided by pure
Genius, void of ‘Critical Literature: ’tis
certain that in z4éis Tragedy (whatever was
the caufe) we find the model of A prr-
FeEcT FABLE, under a4/ the Chara&ers
here defcribed.

¢“ A long-loft Son, returning home
« unexpe&edly, finds his Parents alive,
¢ but perithing with indigence.

.« 'THE young man, whom from his
¢ long abfence his Parents never ex-
« pected, difcovers himfelf firft to an
« amiable friend, his long-loved Char-
$¢ Jotte, and with her concerts the man-
¢ ner how to difcover himfelf to hjs Pa-
¢ rents.

(3 ’TIS
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¢ "Tis agreed he fhould go to their
Houlfe, and there remain anknown, till
Charlotte thould arrive, and make the
happy Difcovery.

¢ HeE goes thither accordingly, and
having by a Letter of Charlotte’s been
admitted, converfes, tho’ unknown,
both with Father and Mother, and be-
holds their mifery with filial Affetion,
— complains at length he was fatigued,
(which in fact he really was) and begs
he may be admitted for a while to re-
pofe. Retiring he delivers a Cafket to
his Mother, and tells her ’tis a depofit,
fthe muft guard; till he awakes.” 'V

¢ CurIosITY tempts her to open the
Caiket, where fhe is dazzled with the

Aplendor of innumerable Jewels. Ob-

“ jeQs fo alluring fuggelt bad Ideas, and

€6

A1

Poverty foon gives to thofe Ideas @ fanc-
tion. Black as they are, fhe commu-
¢ nicates

158
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Part [1. ¢ nicates them to her hufband, who, at
w—— ¢« firft reluctant, is at length perfuaded,
¢ and for the fake of the Jewels {tabs the

< firanger, while he {leeps.

« Tug fatal murder 1s perpetrating, or
« at lealt but barely perpetrated, when

« Charlotte arrives, full of Yoy to inform
¢ them, that the f{iranger within their
* walls was therr long loff Son.

WuAT a Discovery? What a Revo-
ruTioN? How irrefiftibly are the Tragic
Paflions of Terror and Piry excitedt.

Ti1s no fmall Praife to this affecling
Fuable, that it {fo much refembles that of
the Play jult mentioned, the Oedipus
Tyrannus. In both Tragedies that, which
apparently leads to Foy, leads in its com-

# See p. 150, &c,
pletion
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pletion to Mifery ; both Tragedies concur C.VIL
in the horror of their Discoviries; and ™
both in thofe great outlines of a truly
Tracic RevoruTioN, where (according

to the nervous fentiment.of L:/s himfelf)

we fee.

———— the two extremes of Life,
The higheft Happinefs, and decpeft Woe,
With all the fbarp and bltfer d«rgmwz‘zom
Of Juch a vaft tranfition

A FARTHER concurrence may be added,
which is, that each Piece begins and pro-
ceeds in a train of Ewents, which with
perfelt probability lead to its Conclufion,
without the help of Machines, Deities,
Prodigies, Spetres, or any thing elfe,
incomprehenfible, or incredible*.

# Itis true that in one Play mention is made of
an Oracle; in the other, of a Dream; but neither of
them affe@s the Cataftrophe ; which in both Plays
arifes from Incidents perfectly natural.

WE
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PartII.  ‘WEe may fay too, in both Pieces thetg
v~ exifts TorarLiTy, that is to fay, they
have a Beginning, a Middle, and an End¥,

WE mention this again, tho’ we have
mentioned it already, becaufe we think
we cannot enough enforce fo abfolutely
effential a Requifite; a Requifite defcend-
ing in Poetry from the mighty Epopee
down to the minute Epigram; and never
to be difpenfed with, but in Seflions
Papers, Controverfial Pamphlets, and thofe
pafling Produ&ions, which, like certain
infe&s of which we read, live and die
within the day .

ANDp now, having given in the above
inftances this Defcription of Tue TrAGIC

FaBLE, we may be enabled to perceive

% See before, Ch. V.

+ Vid.-Ariflety Awimal, Hiffor. L. 5. p. 143. Edite
its
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its amazing efficacy. It does not, like 2 C.VIL
Jine Sentiment, or a beautiful Simile, give = *
an occafional or local Grace; it is never

out of fight; it adorns every Part, and

pafles through the whole.

"Twas from thefe reafonings that the
great Father of Criticifin, {peaking of THE
TraGic FaBLE, calls it THE vErY SovuL
oF TRAGEDY¥*,

Nor is this affertion lefs true of THR
Comic FaBLE, which has too, like #4e
Tragic, its REvoLuTIONs, and its Dis-
COVERIES ; its Pralfe from NATURAL
ORDER, and from A jusT ToTALITY.

THE DIFFERENCE between them only
lies in the Perfons and the Cataflrophe, in
as much as (contrary to the ufual practice

* See before, p. 141,

of
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Partll. of Tragedy) Tne Comic PERSONS afé

- moftly either of Middle or Lower Life,
and Tae CaTasTrOPHE for the greater
part from Bad to Good, or (to talk lefs in
extremes) from zurbid to tranquil *.

On FaBres, Comic as wellds TraGIC,
we may alike remark, that, when good,
like many other fine things, they are diff-
cult. And hence perhaps the Caufe, why
in this refpeét {o many Dramas are defec-
¢tive; and why their Story or Fable is
commonly no more, than either a jumble
of Events hard to comprehend, or a Tale
taken from fome wretched Novel, which
has little foundation either in Nature or
Probability.

Even in the Plays we moft admire,
we fhall feldom find our Admiration to
arife from the FABLE: ‘tis either from

* See p. 149.
THE
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THE SENTIMENT, as in Meafure for Mea-
Jure 5 or from the purity of Tue Dic-
TION, as in Cafo; or from the Cua-
RACTERs and MANNERs, as in Lear,
Otthellp, Falflaffy Benedi? and Beatrice,
Ben the Sailor, Sir Peter and Lady Teazle,
with the other Perfons of that pleafing
Drama, zhe School for Scandal.

To thefe merits, which are great, we
may add others far inferior, fuch as
the Scemery; fuch, as in Tragedy, the
Spectacle of Pomps and Proceflions; in
Comedy, the amufing Buffle of Surprizes
and Squabbles; all of which have their
effe&, and keep our Attention alive.

BuT here, alas ! commences the Griev-
ance. After Sentiment, Di&ion, Cha-
ra&ers and Manners ; after the elegance
of Scenes ; after Pomps and Procef-
fions, Squabbles and Surprizes; when,
thefe being over, the whole draws to a

M con-
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PartIl. conclufion—"tis then unfortunately comes
=% the Fuilure. At that critical moment, of

all the moft interelting (by that critical
moment 1 mean the CATASTROPHE), 'tis
then the poor Speator is led into a La-
byrinth, where both himfelf and the Poet
are often loft together.

In Tragedy this Knot, like the Gor--
dian Knot, is frequently {olved by the
Jword.  The principal Parties are flain;
and, thefe being difpatched, the Play ends

of courfe.

In Comedy the Expedient is little better,
The o/d Gentleman of the Drama, after
having fretted, and ftormed thro’ the firft
four A&s, towards the Conclufion of zhe
Jifth is unaccountably appeafed. At the
{ame time t/e diffipated Coquette, and the dif-
Jolute fine Gentleinan, whofe Vices cannot be
occafional, but mult clearly be Aabitual,
are in the fpace of half a Scene miracu-

loufly
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loufly reformed, and grow at once as com-

pletely good, as if they had mever been
otherwife.

Twas from a fenfe of this conclud-
ing Jumble, this unnatural huddling of
Events, that a witty Friend of mine, who
was himfelf a Dramatic Writer, ufed
pleafantly, tho’ perhaps rather freely,

to damn the man, who invented Fifth
Alls *,

AND

* So faid the celebrated HENRY FIELDING, Who
was a refpectable perfon both by Education and Bisth,
having been bred at Eton School and Leyden, and being
lineally defeended from an Earl of Denbigh.

His Joseru ANDrEws and Tom JowEs may be
called Mafter-picces in the Comic EpopEE, which
none fince have equalled, tho’ multitudes bave imi-
tated ; and which he was peculiarly qualified to write
in the manner he did, both from his Life, his Learn-
ing, and his Genius.

Had his Life been lfs irregular (for irregular it
was, and fpent in a promifcuous intercourfe with per-
fons of all ranks) his Piflures of Human kind had nei-
ther been {o warious, nor fo natural.

M 2 Had
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Part I1. AnD fo much for the Nature or Cha=
v rater of THE DramaTiC FABLE.

WE are now to inquire concerning
MannERs and SeNTIMENT, and firft for
the Theory of MANNERS.

Had he pofleft Iefs of Literature, he could not have
infufed fuch a fpirit of Claffical Elegance.

Had his Genius been lefs fertile in 25t and Humour,
he could not have maintained that aninterrupted Plea-
Jantry, which never fuffers his Reader to feel fatigue,

CHAP.
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CHAP. VIIL

Concerning DRAMATIC MANNERS—w/iaf

(21

(11

(X1

[ 13

€<

[£1

é¢

é¢

[13

conflitutes them — Manners of Othells,
Macbeth, Hamlet — thofe of the laft
queftioned, and way—Confiftency required
—yet ﬁ)metimef blameabley, and wiy—
Gennine  Manners in Shakfpeare -— in
Lz'//o-f-Maizner;, morally bady poetically
good.

HEN the principal Perfons of

“ any Drama preferve fuch a
confiffency of Conduct, (it matters not
whether that Condu& be virtuous, or
vicious) that, after they have appeared
for a Scene or two, we conjelture WHAT
THEY WILL DO HEREAFTER,‘fI"Olﬂ
WHAT THEY HAVE DONE ALREADY,
fuch Perfons in Poezry may be faid to
have MaNNERs, for by this, and #/is
M 3 ¢ only,

163
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PartIl. < only, are PorTic ManNERrs confli-
eyt <6 tuted *.

To explain this aflertion, by recurring
to inftances— As {foon as we have feen

*7pc, & HOOZ udv 70 Tosktov, o dnhol 7w r.ré:aa’;-
eeas OTOTE TIS E5iV, v o1¢ Bx i5s 37 hovy & w&coz;fsfrm,
% @Qevyes ¢ Aéywr. MANNERS or CHARACTER is that
which difcovers, WHAT THE DETERMINATION [of a
Speaker] will be, in matters, where 1T 1s NOT YET
MANIFEST, whether he chufes to do a thing, or 16 aveid
it.  Arift. Poet. c. 6. p. 231. Edit. Syl.

It was from our being unable, in the Perfons of
fome Dramas, to conjeciure what they wiil determine,
that the above author immediately adds—dicmep o
’s'xxa'w #os Fvios Tav Aa'ywv—.for which reafon fome of
the Dramatic Dialogues have no M lANNERS at all,

And this well explains another account of Man-
NERS given in the fame Book—T< &t HOH, xaf’ &
waosds Twas evas Qapey Tic wpatlovrag. — MANNERS
are thofe qualities, thrd’ which we [ay the afors are men
of SUCH, or SUCH a charafer. ibid.

Byffu, in his Traité du Poeme Epique, has given a
fine and copious Commentary on this part of Ariflotle’s
Puetics.  See his Work, Liv. 1V. chap. 4, 5, &c.

the
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the violent Love and weak Credulity of
Oruevro, the fatal ‘Fealoufy, in which
they terminate, is no more than what we
may conjefure. When we have marked
the attention paid by MACBETH to the
Witches, to the perfuafions of ZAis Wife,
and to the flattering ditates of Ais own
Ambition, we fofo:2 jomething atrocious s
nor are -~ furprifed, that, in the Event,
he murders Duncan, and then Banguo.
Had he changed his condu&, and been
only wicked by halves, his MANNERs
would not have been as they now are,

poetically good.

IF the leading Perfon in a Drama, for
example HamMLEeT, appear to have been
treated moft injurioufly, we naturally infer
that he will meditate Revenge; and fhould
that Revenge prove fatal to thofe who
had injured him, ’tis no more than was
probable, when we confider the Provoca-
tion.

M 4 But
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But fhould the fame Hamlet by chance

v kill an zmnnocent old Man, an old Man,

from whom he had never received Offences
and with whofe Daughter he was allually
in love;—what fhould we expe& then?
Should we not look for Compaffion, I
might add, even for Compunction? Should
we not be fhockt, if, inftead of this, he
were to prove quite infenfible—or (what is
even worfe) were he 2o be brutally jocofe?

Here the MANNERs are bdlameable,
becaufe they are inconfiflent ; we tfhould
never conjecture from HAMLET any thing
Jo unfeelingly cruel,

NoRr are Manners only to be blamed
for being thus zuconfiflent. CoNSISTENCY
itfclf is blameable, if it exhibit Human
Beings completely abandoned ; completely
void of Virtue ; prepared, like King
Richard, at their very tirth, for mil-

chief.
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chief. ’Twas of {uch models that a jocofe Chap.
Critic once faid, they might make good VI

) Sty
Devils, but they could never make good
Men: not (fays he) that they want Gon-
Siftency, but ‘tis of a fupernatural fort,
which Human Nature never knew.

Quodcumque oftendis miki fic, incredulus odi.
Hor.

Tuose, who wifh to fee Manners in a
more genuine Form, may go to the cha-
ralters already alleged in the preceding
chapter *; where, from our previous ac-
quaintance with the feveral parties, we
can hardly fail, as incidents arife, to con~
jeétureT their future Behaviour.

We may find alfo Manners of this fort
in the Fatal Curiofity. Old Wilmet and

* See p. 161.

+ See p. 165, 166.
his
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Part1I. his Wife difcover Afection for one an-

v’ other ; nor is it confined here—they dif-
cover it for their abfent Son; for his be-
loved Charlotte; and for their faithful
fervant Pandal, Yet, at the {ame time,
fror: the memory of paft Affluence, the
preflure of prefent Indigence, the fatal
want of Refources, and the cold Ingrati-
tude of Friends, they fhew to all others
(the few above excepted) a gloomy, proud,
anfeeling Mifanthropy.

In this ftate of mind, and with thefe
manners an Opportunity offers, by mur-
dering an unknown Stranger, to gain them
immenfe Treafure, and place them above
want. As the Meafure was at once both
tempting and ealy, was it not natural that
Juch a Wife fhould perfuade, and that
Juch a Hufband fhould be perfuaded ?—
We may comjecture from their paft be-
haviour what part they would prefer, and
that part, tho’ morally wicked, is yet poe-

tically
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Zically good, becaufe here all we require,
is a futtable Confffence *.

WE are far from juflifying Aflaffins.
Yet Affaffins, if truly drawn, are not
Monfters, but Human Beings; and, as
fuch, being chequered with Good and with
Evi/, may by their Good move our Pity,
tho’ their Evi/ caufe Abhorrence.

But this in the prefent cafe is not all.
The innocent parties, made miferable,
exhibit a diftrefs, which comes home;
a diftrefs, which. as mortals, it is im-
poffible we fhouid not feel.

Snut lacryme rerum, et mentem mortalia

tangunt T. Virg. L.

* See p. 160.

+ It was intendsd to illuftrate, by large Quotations
from different parts of this affe@ing Tragedy, what

is aflerted in various parts of thefe Inquiries. But
the
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the intention was laid afide, (at lcaft in greater part)
by refle€ting that the Tragedy was eafily to be pro-
cured, being modern, and having paft thro’ feveral
Editions, oue partieularly fo late, as in the year 1775,
when it was printed with Lill’s other Dramatic
Pieces.

If any one read this Tragedy, the author of thefe
Inquiries bas a requeft or two to make, for which he
hopes a candid Reader will forgive him—one is, not
to cavil at minute inaccuracies, but look to the fupe-
rior merit of the whale taken tsgether — another is,
totally to expunge thofe wretched Rhbimes, which con-
clude many of the Scenes; and which ’tis probable
are not from Lills, but from fome other hand, willing
to conform to an abfurd Fafhion, then practifed, but

now laid afide, the Fafhion (I mean) of a Rbiming
Conclufion,

CHAP
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CHAP IX

Concerning DRAMATIC SENTIMENT —
what conflitutes it — Connecled with
MANNERS, and how—Concerning SEN-
TIMENT, GNoMoLoOGIC, ¢r PRECEP-
TIVE—its Defcription—Sometimes has a
Reafon annexed to it— Sometimes laud-
able, fometimes blameable— whom it mof?
becomes to utter it, and why— Bojfu—
Tranfition 1o DicTI10N,

ROM MAaNNERs we pafs to SENTI-
MENT ; a Word, which tho’ fometimes
confined to mere Gnomology, or inoral Pre-
cept, was often ufed by the Greeks in a
more comprehenfive Meaning, including
every thing, for awhich men employ Lan-
guage ; for proving and folving ; for raif-
ing and calming the Paflions; for exag-
gerating and depreciating; for Commands,
Monitions, Prayers, Narratives, Interro-
gations,

173
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Part II. gations, Anfwers, &c. &c. In fhort,
=~ SENTIMENT 7z t/is Senfe means little lefs,
than zhe univerfal Subjects of our Dis-

COURSE *.
It

* There are two fpecies of SENTIMENT fucceflive-
Iy here defcribed, both called in Englifh either a SEn.
TIMENT or a SENTENCE 3 and in Latin, SENTEN-
Ti1A. The Greeks were more exalt, and to the dif-
Jferent Species alligned different Names, calling the one
Aicvosz, the other Tviun.

Of Twiun we fhall fpeak hereafter: of Asdvose their
deferiptions are as follows. ”Esi & xara 7 didvoia
TaUTZy 07w VTG TE AdYE Ofr Waproxevacdives: pign
3; TK’TwV’ TO’,TE C:TTC\;E!X'JSUQK, ”j‘ TG\ ;\'.,EIV, ?’7‘ 1‘0\ "3'“’9”
Tagursuiday, oioy Ehtor, 1 Qoov, 7 R L
T0aITRy ¥ Ers péyebos w cpunpitila. Al thofe things
belong to SENTIMENT (or Aswvoia) that are to be per-
jormed thre’ tbe help of Difiourfe : now the warious
branches of thefe ihings, arve, to prove, and to Jolvey to
excite Pafficns (fuch as Pity, Fear, Angery eni the Like)
and, bofides 1hisy 1o magnify, and to diminifp.  Arift.
Poet. ¢. 1q. p. 2ag. Edit. Syls.

We have here chofen the fulleft Defcription of

’ . .
Sweveia s but in the fame work there are others
more cencile, which vet expres the fame meaning.
In
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IT was under this meaning the word Ch.IX.
was originally applied to the Drama, and ~™
this appears not only from Authority, but
from Fa&: for what can conduce more
effeQually than Discoursk, to eftablith
with precifion Dramatic MANNERSs, and
CHARACTERs?

To refer to a Play already mentioned,
the Fatal Curiofity— When old Wilmot
difcharges his faithful Servant from pure
affetion, that he might not ftarve him,
how frongly are his MANNERs delineated
by his SEnTimENTs? The following are
among his Monitions—

In the fixth chapter we are told it is— 70 Aépew
Svachas 7 ivorla :9\ T a’g,u.o’rrl‘oﬂac——ta be able
to fay (that is, to exprefs juftly) fuch tbings as ne-
ceffarily belmg 1o a fubjecl, or properly fuit it. And
again foon after — Dudvaiee &, #v ois amodanvives 71,
we fwy 0 ag s vy 1 walirs T amoDdiverar —
Avavosaw or Sentiment exifls, where men demonflrate any
thing either 10 be, or not to be 5 or thrd’ which they affert
any thing general ar univerfal. Ibid. p. 231. Y
11472
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Part11. Shun my example ; treafure up my precepis;
=" The world's before thee; BE A KNAVE AND

PROSPER.,

The young man, thockt at fuch advice
from a Mafter, whofe Virtues he had been
accuftomed fo long to venerate, ventures
modeftly to afk him,

Where are your FORMER PRINCIPLES?

The old Man’s Reply is a fine Picture
of Human Frailty; a firiking and yet a
natural blending of Friendfbip and Mifan-
thropy 5 of particular Friendfhip, of ge-
neral Mifanthropy.

No Matter (fays he) jfor Principles;

Suppgfe I hove RENOUNC'D 'EM: T fave
pafions,

«Ind LOVE TREE fiill; therefore would have
thee thisk,

Tar WoRLD 75 a// A SCENE OF DEEP DE-
CEIT,

And
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And he, wHo DEALS WITH MANKIND ON
THE SQUARE,

Is HIs OwWN BUBBLE, and undses HIM=
SELF.

HE departs with thefe expreflions, but

leaves the young man far from being con-
vinced.

THE fufpicious gloom of Age, and the
open fimplicity of Yvuth, give the firongeft
Contraft to THE MANNERs of each, and
all this from the SENTIMENTS alone; Sen-
timents, which, tho’ oppofite, are ftill per-
feQly juft, as being perfely fuited to
their different charalters.

"T1s to this comprehenfive Meaning of
SENTIMENT that we may in a manner
refer the Subftance of thefe Inquiries;
for sucaH SENTIMENT is every thing,
either written or fpoken.

N SoME-
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SoMmETHING however muft be faid upon

==~ that other, and more limited sPr.crEs of it,

which I call Tug Guomorocic, or PrE-
cepTIvE; a {pecies, not indeed peculiar
to the Drama, but, when properly ufed,
one of its capital ornaments.

Tur following Defcription of it is
taken from Antiquity. A GNOMOLOGIC
SENTIMENT or Precept is an Affertion or
Propofition-—not however al/ Aflertions,
as that, Pericles awas an able Statefinan;
Homer a great Poet, for thefe aflertions
are Particular, and fuch a Sentiment muft
be General—nor yet is it every aflertion,
the General; as that The Angles of every
Triangle are equal to two right Angles—
but it is an Afertion, which, tho' general,
is only relative to Human Condut, and to
Juch Objells, as in rwral allion we either
Jeek or avoid*.

* We now come to the fecond fpecies of Senti-
ment, called in Greek T'wipn, and which Arifferle
delcribes:
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AMonG the Aflertions of this fort we Ch.IX.
produce the following—the Precept, which “=v=’
forbids unfeafonable Curiofity—

Seek not to know, what muft not be reveal'd.

Or that, which forbids =anrelenting
Anger—

Within thee cherifb not imsortal Ire.
WE remark too, that thefe Senziments

acquire additional ftrength, if we fubjoin
the Reafon.

defcribes much in the fame manner as we have done
in the Text. “Ess & TNOMH aniQaric, 3 pélos
\ ~ 3 o 3 ~1 L3 7 of
wegs TV xal Teasov, olovy @oids Tig 1Qmparngt s7e
wepi wavlow Kabire, ciovy, 01 70 46 16 wapmire
» 7 \ \ \ o ¢ / 3\ AN N A
falio® arda WELL QOWY &b m’fzxge;g E0y Wy meﬂa n
Peodld e wpos w0 weaoaav.  Arifl. Rhetor, L. 1L
¢. 21. p. gb. Edit. Sylb. Soo too the Scriptor ad
Herennium, L. 1V, {, 24. SENTENTIA ¢fl Oratio
Jumpta de vitd, que aut quid fit, art quid effe nporteat in
witd, breviter offendit, hoc modo---Liber is eft exifti-
mandus, qui nulli turpitudini fervit.

N 2 For
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For example—
Seck not to know, what muft not be reveal d;
Jovs only flow, where FATE 1s MOST CON-
CEAL’D.

‘Or again,
Within thee cherifb not IMMORTAL Ire,

When THoU THYSELF art MORTAL—¥,

In fome inftances the Reafon and Sen-
timent are fo blended, as to be in a man-
ner infeparable. Thus Skaf/peare—

* The firlt of thefe Sentimentsis taken from Dryden,
the fecond is quoted by Arifletley in his Rbetoric, L.
IL ¢, 22. p. g7. Edit. Syib.

*Abavaroy opyrv wi QIAalre, Sumros @
On this the Philofopher well obferves, that if the Mo-
nition had been no more, than that we fhould not cherifh
our Anger for ever, it had been a SENTENCE or MoraL
PrECEPT, but, when the words Svatds v, being Mortal,
are added, the Poet then gives us the Reafon, 7o dia v{
Aéyes.  Rbet. ut fup. The Latin Rhetorician fays the
fame.  Sed illud quodque probandum efl genus SENTEN-
T1E, gnod confirmatur SUBJECTIONE RaTronts, b
modo : omnes bene vivendi rationes in Virtute funt
Collocandz, PROPTEREA qUoD fola Virtus in fui
poteftate eft.  Seriptor. ad Heren, L. IV, {. 24.
—He,



INQUTIRTIES.

——He, who filches from me my good name,
Robs me of that, which not enriches Him,
But makes Me poor indeed—

Tuere are too Sentiments of bad
moral, and evil tendency—

If SAcrED RiGHT fhould ever be infring’d,

It fhould be dome jfor EMPIRE and Domi-
NION :

In oTHER things PURE CONSCIENCE BE
THY GUIDE¥,

and again,
e the Man’s a Fool,
Who, having SLAIN the Father, sPARES
the Sonst.

* Vid. Cic. de Officiis, L. Il c. 21. who thus tranf-
lates Euripides—

Nam fi violandum ¢ff Fus, regnand: gratii
Violandum efl - aliis rebus pietatem calas.

/ A3 rd ~
t Nomiog, 05, waripa Weivas, waidus narariira.

Ariff. Rhet, L. L ¢, 16, L. IIL ¢, 22. p. ¢8. Euin,

Sylb,
N 3 THESE
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Tuerse Ideas are only fit for Tyrants,

=/ Ufurpers, and other profligate Men ; nor

ought they to appear in a Drama, but to
thew fuch Characters,

On Gnomologic Sentiments in general it
has been obferved, that, tho’ they deco-
rate, they fhould not be freguent, for
then the Drama becomes affeted and de-
clamatory *,

IT has been faid too, they come moft
naturally from aged perfinsy becaufe Age
may be fuppofed to have taught them
Experience. It muft however be an Ex-
perience, fuitable to their characlers: an

Old General fhould not talk upon Law;
nor an Old Lawyer upon War .

* So the fame Latin Rbetorician, above quoted—
SENTENTIAS #nterponi RARQ convenit, ut rei alflores,
non vivendi praceptores effe videamur.  Scriptor. ad
Herenn. Lib. IV, f. 25. ‘

* ’Ae‘u.a'ﬂu 9% yuwmoroy i IAIIG by m'em@v'rseav,

wegh Ot TETWY GV umaipds wis ésive It becomes MIM to

lfa
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WE are now to proceed to DicTiIon.

be Sententious, who is ADVANCED IN YEARS, ond that
upen fubjelts, 1N WHICH HE HAS EXPERIENCE.
Arifiat. Rbet. ut fupra, p. 97. Edit. Sylb.  See 2lfo the
ingenious Boffu, in bis Traité du Poeme Epique, Liv.
V1. chap. 4. 5. who is, as ufual, copious,and clear.

N 4 CHAP
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Part IL.
o CHAP X.

Concerning DicT10N—the vulgar—~the afe
Jected—the elegant—this laft, much in-
debted to the METAPHOR — Praife of
the METAPHOR —its Defcription ; and,
awhen good, its Character — the beft and
moft excellent, what—not turgid——rnor
enigmatic —nor bafe —nar ridiculous —
inflances — Metaphors by conflant ufe
Jometimes become common Words — Puns
— Rupilius REx—OYTIZ—ENIGMAS
— Cupping — The God TERMINUS —
Ovid's Fafti—

S every Sentiment muft be expreft

by W ords; the Theory of SENTI-

MENT naturally leads to that of DicTioN.
Indeed the Conneition between them is fo
intimate, that the fame Sensiment, where
the Dictwon difers, is as different in ap-
- pearance, as the fame perfon, dreft like

a Peafant, or dreft like a Gentleman,
And
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And hence we fee, how much Di&ion
merits a ferious Attention.

BuT this perhaps will be better under-
ftood by an Example. Take then the
following — Don’t let a lucky Hit flip

if" you do, be-like you mayn’t any more

get at it. The Sentiment (we muft con-
fefs) is expreft clearly, but the Dic-
TIoN f{urely is rather wwlgar and /low.
Take it another way — Opportune Mo-
ments are jfew and fleeting ; feize them
with avidity, or your Progreffion will be
impeded. Here the Diction, tho' not
low, is rather obfcure. The Words are
unufual, pedantic, and affecled.—~But what
fays SHAKSPEARE?—

There is a TIDE in the affairs of men,

Which, taken at the jlood_, leads on to for-
fune;

Omitted, all the Voyage of their life

Is bound in fhallows——

HERE
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Hcre the DicTioN is Elegant, with-
out being wvulgar or affected; the Words,
tho’ common, being taken under a Meza-
phor, are fo far eftranged by this mezapho-
rical ufe, that they acquire thro’ the
change a competent dignity, and vyet,
without becoming wvulgar, remain intelli-
gible and clear.

Knowing therefore the firefs laid by
the antient Critics on THE METAPHOR,
and viewing its admirable effeGs in #he
decorating of Diftion, we think it may
merit a farther regard.

THERE is not perhaps any Figure of
Speech fo pleafing, as THE METAPHOR.
"Tis at times the Language of every In-
dividual, but above all is peculiar to the
Man of Genwus*. His Sagacity difcerns

not

T L ’, \ b
* —70 & piyiso {.cﬂaccpoemo‘v Sl pmovey pap

PN Y o ~ 2 ~7 3
w870 Yre wap EAAy i5s Aalev, fuQuiag Te onpeiay i61°
A
78
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not only common Analogies, but thofe
others more remote, which efcape the Vul-
gary and which, tho’ they feldom inventy
they feldom fail to recognife, when they
hear them from perfons, more ingenious
than themf{elves.

A

70 yap & pelaigew, 70 Spotoy Sewpeiv iri—ihe greateft
thing of all is to bz powerful in Metaphor 5 for this alone
cannot be acquived from another, but is a mark of eriginal
Genius: for to metaphorize well, is, to DISCERN in
DIFFERENT objells that which is SIMILAR. Arift,
Poet. c. 22. p. 250. Edit. Sylb.

A & piraQigen—dnd oixeluy % pn Pavepdy, oloy
% i Qihacodiz 70 Smotor % B woAU diéxues Jewpeiv,
fugixu— e ought to metaphorize, that is, To DERIVE
METAPHORS, from Terms, which are proper sand yet
not obvious 3 fince even in PHILOSOPHY o difcern THE
SIMILAR in things widely DISTANT, is, the part of one,
who CONJECTURES HAPPILY. Arift. Rhetor. L.
"ML c. 11. p. 137. Edit. Sylé.

That METAPHOR is an effort of Genius, and cannot
be taught, is here again afferted in the Words of the
fir/t Quotation,—» Aabeih sx dulny ({cil. Mera~
Qopaiv) wag dAAs  Rbetor. L IIL c. 2, p. 120. Edit.
Sylb.

’ IT
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IT has been ingenioufly obferved, that
the MeTaPHOR took its rife from the
Poverty of Language. Men, not finding
upon every occafion Words ready made
for their ideas, were compelled to have
recourfe to Words Analogous, and transfer
them from their original meaning to the
meaning zhen required.  But tho’ t/he
Metaphor began in Poverty, it did not
end there, When zhe Analogy was juft
(and this often happened) there was
fomething peculiarly pleafing in what was
both 7zew, and yet familiar; fo that the
Metaphor was then cultivated, not out
of Neceflity, but for Ornament. 1Tis
thus that Cloaths were firft affumed to
defend us againft the Cold, but came
afterwards to be worn for Diftin&ion, and

Decoration.

It muft be obferved, there is a force in
the wnited words, NEw and FAMILIAR.

What
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What is New, but not Familiar, is often Ch. X.
unintelligible : what is FAMIL1IAR, but zof

New, is no better than Common place.

"Tis in the union of the two, that z4e
Obfcure and the Vulgar are happily re-
moved, and ’tis in tAss wunion, that we

view the charaéter of a_juft Metaphor.

But after we have fo praifed the ME-
TAPHOR, ’tis fit at length we fhould ex-
plain what it is, and this we fhall attempt
as well by a Defcription, as by Examples.

¢« A METAPHOR is the transferring of
«“ a word from its ufual Meaning to an
¢« Analogous Meaning, and then the em-
«« ploying it, agreeably to fuch Transfer*.
For example : the ufual meaning of Even-
ING is the Conclufion of the Day. But

* Msra@oea? 8’ & dvopalos a’)\?\o'rex's Em@oga‘, HeTo e
Ariff. Poet. cap. 21 p. 247. Edit. Sylb.
AGE
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Part1l. Ace too is @ Conclufior ; the Conclufion
= of human Life. Now there being an Ana-
logy in all Conclufions, we arrange in
order the two we have alleged, and fay,
that, 45 EvErinGg is to the DAY, Jo is
Ace o Human Lire. Hence, by an
eafy permutation, (which furnifhes at once
two Metaphors) we f{ay alternately, that
EvENING 75 THE AGE oF THE DAv;
and that AGE 7s THE Evenine or LiFe .

Turre are other Metaphors equally
pleafing, but which we only mention, as
their Analogy cannot be miftaken. "Tis
thus that oo MEeN have been called
StuBBLE; and THE STAGE or THEA-
TRE, THE MIRROR oF HUMAN LiFe*.

In

+ —(:‘uox’wg :c_lxsg EO’?I’E’e% E’Fa; ‘;JIME/e(ZV, 35‘ y;l'eocg
wpos Biov: fgel Tolvwy THY fomépaw 'y;;gacg‘ ilu.e'eac, %
70 yupas iowipav Biv.  Ariflat. Poet. c. 21, p. 248.
Edit. Sylb.

* The Stagirite having told us what a natural pleafure
we derive from INFORMATION, and having told us

that
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In Language of this fort there is a
double Satisfaltion : it is firikingly clear ;
and

that in the fubje& of Worps, Exstic words want that
pleafure, from being obfcure, and Common words from
being too well Fmown, adds immediately — 9 9 Meva=
@oez‘ wWoiEs TETO ‘ua’}\ts'zx' ora 7029 s’;’wy T 'y;fgm;
xaAapiy, iwdimce wolnaw x qvacw did TE b,
apu@u yop drmbnnora— But THE METAPHOR does
this moft effeéiually, for when Homer (in metaphor) faid
that AGE was STUBBLE, ke conveyed to us Information
and Knowlege thrd’ a common Genus (thro’ the Genus
of Time) as beth old Meny and Stubble, have paft the
Flower of their exiftence.

The words in Homer are,
"AAN Hung xaddum ye o dlpas Bioopiwila
Toworeiy— Odvee. E. v. 214, 215.

Sed tamen flipulam faltem te arbitror intuentem
Cognofcere—

In which Verfe we cannot help remarking an Ele-
gance of the Poet.

Ulyffes, for his prote€tion, had been metamorphofed
by Adinerva into the Figure of an old Man. Yeteven
then the Hero did not chufe to loofe his dignity. By
his difcourfe he informs Eumeus (who did not know

him) that altho’ he was o/d, he was flill refpectable—
I ima-

191

Ch. X.
L



192

Part II.

Comasmnpenans

PHILOLOGICAL

and yet raifed, tho’ clear, above the low
and vulgar 1diom. ’Tis a Praife too of
fuch Metaphors, to be gquickly compre-
hended.  The Similitude and the thing
illuftrated are commonly difpatched 7z a
JSingle Word, and comprehended by an im-
mediate, and inftantaneous Intuition.

I imagine ({ays he) that even now you may know THE
STUBBLE by the look. As much to fuggeft, that, tho’
he had compared himfelf to STUBBLE, it was never-

thelefs to that better fort, left after the reaping of the
beft Corn.

See the Note upon this Verfe by my learned Friend,
the late Mr. Samuel Clarke, in his Greet Edition of
the Odyffey, and Klotzius upon Tyrteus, p. 26.

As to the next Metaphor, ’tis an Idea not unknown

to Shakfpeare, who, fpeaking of Afing or Playing,
fays with energy,

That its End, both at Jirfl, and now, was, and is,
To HoLD As’TWERE THE MiRROR UP To Na-

TURE, Hamlet.

According to Arifiotle, the Odyffey of Homer was
elegantly called by Alidamas,— xanov avbpwmive Bis
xavinleos —a beautiful MIRROR of Human Life.
Rhet. L. IIL. ¢. 3. p. 124. Edit, Sylb.

THus
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Tavus a Perfon of wit, being danger- Ch.X.

oully ill, was told by his Friends, two
more Phyficians were called in.  So many!
fays he—do they fire then in Platoons ?—

THESE inftances méy affit us to dif-

cover, what MeTAPHORS may be called
the befi.

Tuey ought not, in an elegant and
polize Stile (the Stile, of which we are
fpeaking) to be derived from Meanings
too fublime; for then the Difion would
be turgid and bombaff. Such was the
Language of that Poet, who, defcribing
the Footmen’s Flambeaux at the end of
an Opera, fung or faid,

Now blaz’d A THOUSAND FLAMING
Suns, and bade
Grim Night retire ——

Nor ought A MeTaPHOR to be far-
JSetched, for then it becomes an Enigma.
’ O "T'was

\

(O and
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Partll. "Twas thus a Gentleman once puzzled his
== Country Friend, in telling him by way of

Compliment, that He was become a perfedt
CentAaUuRr. His honeft Friend knew no-
thing of Centaurs, but being fond of
Riding, was hardly ever off his Horfe.

AnoTHErR Extreme remains, the reverfe
of the too fublime, and that is, the trans-
ferring from Subjets too contemptible.
Such was the cafe of that Poet quoted by
Horace, who, to defcribe Winter, wrote—

Fupiter hybernas cand nive CONSPUIT
Alpes *,

O'er l}ze cold Alps Fouve sp1Ts his hoary
Siow.

Nor was that modern Poet more for-
tunate, whom Dryden quotes, and who,
trying his Genius upon the fame {ubje&,
fuppofed Winter—

* Hor. L. IL. Sat. 5.
To
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To PERRIWIG with fitoiv the BaLp- Ch.X.

PATE Woods.

WiTH the fame clafs of Wits we may
arrange that pleafant fellow, who fpeak-
ing of an old Lady, whom he had af-
fronted, gave us in one thort Sentence no
lefs than thiree ¢hoice Metaphors. I per-
ceive (faid he) her Back is up ; —I muft
curry favour—or the Fat will be in the

Jire.

NoRr can we omit that zke fame Word,
vwhen transferred to different Subjé&s, pro-
duces Metaphors véry different, as to
Propriety, or Impropriety.

"Tis with Propriety that we transfer
the word, To EmBrACE, from Human
Beings to things purely Ideal. The Me-
faphor appears juft, when we fay, 7o
Embrace a Propofition; To Embrace an

\soenypondd

Offer 5 To Embrace an Opportunity. Its

Application perhaps was not quite fo ele=
02 gant
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Part II. gant when the old Steward wrote to his

“=~— Lord, upon the Subje& of his Farm, that
s¢ if e met any OXEN, he would not fail
< 7o EMBRACE THEM.*” '

Ir then we are to avoid the Turgid,
the Enigmatic, and the Bafe or Ridicu-
lousy, no other Metaphors are left, but
fuch as may be defcribed by Negatives;
fuch as are neither turgid, nor enigmatic,
nor bafe and ridiculous.

SucH is the chara@er of many Meta-
phors already alleged, among others that
of SHAKSPEARE’s, where Tides are trans=

# The Species of Metaphors, here condemned, are
thus enumerated, — &0l yap % MeraQopal dmpemeis,
3 % \ N ~ < \ N\ \ \ A}
@b piv GiksTo JENoioy —— s dE s TO GEuIOY GV %

’ 3 ~ EY ve

Tpaysmav acaPeis Je, v woppubevy %o 7o Av— Fur
METAPHORS are unbecoming, fome frun being Ripi-
cULoUS, and athers, from being Too SOLEMN and
TRAGICAL : there gre likewife the OBSCURE, if they
are fetched from oo great a diffance.  Arift. Rhet. L IIL
€. 3. p- 124, Edit. Sylb,  See Cic. de Oratore, L. II1,

p. 155, &c. o
Serred
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Jerred to fpeedy and determined Condu*.

- Nor does his Woorsey with lefs pro-
priety moralize upon his Fall in the fol-
lowing beautiful Metaphor, taken from
Vegetable Nature,

This is the flate of Man; to day ke PuTs
FORTH '

Tue TeNDER LeAVES of Hopes to-mor-
70w BLOSSOMS,

And bears his BLusHinG HoNoURS THICK
upon him:

The third day comes A FrosT, A KILLING
FrosT

And—nips his root—

IN fuch Metaphors (befides their intrinfic
elegance) we may fay the Reader is flat-
tered ; I mean flattered by being left to
difcover fomething for himfelf.

THERE 1s one Obfervation, which will at
the fame time thew both #/e extent of this
Figure, and Aow natural it is to all Men.

* Sup. p. 185.—Philof. Arrangements, p. 307.
O 3 THERE

197
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TueRE are MBTAPHORS /o 0bvious, and
of courfe fo naturalized, that ceafing to
be Metaphors, they are become (as it
were) THE PrRoPER WoRrps. 'Tis after
this manner we fay, a fbarp fellow; a
great Orator ; the zhe Foot of a Moun-
tain; the Eye of a Needle; the Bed of a
River ; to ruminate, to ponder, to edify,
&e. &ec.

THESE we by no means rejet, and yet
the Metaphors we require we wifh to be
Jomething more, that is, to be formed un-

der the refpectable conditions, here eftab-
lithed.

We obferve too, that a fingular Ufe
may be made of Metaphors, either 2o exalty
or to depretiate, according to the fources,
from which we derive them. In antient
Story, Orefles was by fome called zke
Murtherer of his Mother ; by others, the
Avenger of his Father. The Reafons will
appear by referring to the Fa&. The
Poet Simonides was offered money to ce-

lebrate
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Iebrate certain Mules, that had won Ch. X.
a race. The fum being pitiful, he ™
faid with difdain, he fhould not write

upon DEgMI-AssEs.— A more competent

Sum was offered,—he then began,

Hai/! DAUGHTERS OF THE GENEROUS

Horse,

That frims, /iéq Wind, along the Courfe*,

There are times, when, in order f0 exalz,
we may call Beggars, Petitwoners; and
Pick-pockets, Collettors; other times, when
in order fo depretiate, we may call Pez:-
tioners, Beggars; and Colleclors, Pick=
pockets.— But enough of this.

We fay no more of Metaphors, but
that 'tis a general Caution with regard to

* For thefe two falts, concerning Orefles, and §i-
monidesy fee Arifi. Rhet. L. Il c. 2. p. 122. Edi.
Syth.  The different appellations of Orefles were,
& Mnrpodilng, and ¢ Havpes auiilop—Simonides called
the Mules nuidvos at firlt ; and then began—

L3
Xau'fer’ dernemadwy Sigparpes immwy——

O 4 every
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PartII. every Species, NoT To MIx THEM, and
“that more particularly, if taken from fub-
jeés, which are Contrary.

SucH was the Cafe of that Orator, who
once afferted in his Oration, that—< Jf
¢ Cold Water were thrown upon a certain
“ Meafure, it would kindle a Flame, that
““ would obfcure the Lufire, &c. &c.”

A word remains upon ENigMAs and
Puns. It fhall indeed be fhort, becaufe,
tho’ they refemble the Mezaphor, it is as
Brafs and Copper refemble Gold, )

A Pun feldom regards Meaning, bq-
ing chiefly confined to Sounbp.

Horace gives a fad fample of this fpu-
riqus Wit, where (as Dryden humorouﬂy
tranflates it) he makes Perfius the Buffoon
exhort the Patriot Bruzus to kill Mr.
King, that is, RUPxLxus REX, becauf¢

Brutu:,
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Brutus, when he flew Czfar, had been Ch, X.

accuftomed to King-xI1LLING. T

Hunc REGEM occide; operum hoc miki crede
tuorum eft*.

WE have a worfe attempt in Homer,
where Ujyffes makes Polyphene believe his
name was OYTTIZ, and where the dull
Cyclops, after he had loft his Eye, upon
being afked by his Brethren who had
done him fo much mifchief, replies ‘twas
done by OTTIS, thatis, by Nosopy }.

Entgmas are of a more complicated
nature, being involved either in Pun, or
Metaphor, or fometimes in both.

"Avdy Edov wupi X0V £ cvips RONNYT VT oL

1 faw a man, who, unprovok’d with Ire
Stuck Brafs upen another’s back by Fire¥.,

-
’

* Horat. Sat. Lib. I. VIL.
+ Homer, Odyfl. 1. v. 366—408, &c.
3 Arif, Rhetory L. 1L, ¢, 2. p. 131, Edit. Syl

THI1s
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PartIl. Tuis ENicMA is ingenious, and means
v the operation of Cupping, performed in
antient days by a machine of Brafs.

In fuch Fancies, contrary to the Prin-
ciples of good Metaphor, and good Writ-
ing, a Perplexity is caufed, not by Acci-
dent, but by Defigin, and the Pleafure lies
in the being able 7o refolve it.

Aulus Gellius has preferved A LaTIN
EnieMa, which he alfo calls a Sirpus or
Sirpos, a firange thing, far below the
Greck, and debafed with all the quibble
of a more barbarous age.

Semel minufne, an bis minus, (non fat fcis)
An utrumque eorum (ut quondam avdivi
dicier )

Fovi ipfi regi noluit concedere® ?

Tuis, being fifted, leaves in Englifh
the following {mall quantity of Meaning.

w8 Gel, XTI, 6.
Was
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Was it Once Minwus, or Twice Mri- Ch.X.
NUs (I am not encugh informed), or was “
1t not rather THE TWO TAKEN TOGE< ~
THER, (asl have heard it faid formerly)
that would not give way to Fove himfelf,
the fovereign 2

THE TWO TAKEN TOGETHER, (that
is, Once Minus and Twice Minus)
make, when fo taken, Turice Minus;
and THRICE MiNus in Latin is TEer
Minvus, which, taken as a fingle word,
is TerMiNus, the God of Boundaries.

Here the Riddle, or Conceit, appears.
The Pagan Legend fays, that, when in
honour of Fove the Capitol was founded,
the other Gods confented to retire, but
the God TerMInvs refufed.

Tue Story is elegantly related in the
Fafli of Ovid, 1I1. 667.

Quid
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Quid nova cum fierent Capitolia? nempe
Deorum
Cunéta Fovi ceffit turba, locumgue dedit.

TERMINUS (ut veteres memorant ) conven=
tus in ede
RESTITIT, et magno cum [fove templa

tenet.

Tue moral of the Fable is juft and in-
genious; that Boundaries are facred, and
never fhould be moved,

Tue Poet himfelf fubjoins the reafon
with his ufual addrefs.

TERMINE, poff illud Levitas tibi libera
non eft;
Qué pofitus fueris in flatione, MANE.
Nec Tu vicino quicquam concede roganti,
Ne videare hominem preapofuiffe Jovi.

AND fo much for the fubje& of Puns

and Enigmas, to which, like other things
of
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of bad Tafte, 7o Age or Country can give Ch.X.
a Sanion. )

Mucn ftill remains upon the {ubje& of
Diction, but, as much has been faid
already *, we here conclude.

t * See Chapters IL III, IV.

CHAP.
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CHAP XL

RANK or PRECEDENCE of the conflitutive
Parts of the Drama— Remarks and
Cautions both for judging, and Corm-
pefing.

HE four conflitutive Parts of Dra-
matic Poefry, which properly be-
long to the Poett, have appeared to be
THE FABLE, THE MANNERS, THE SEN-
TiMENT, and THE DicTion, and fome-

thing has been fuggefted to explain the
nature of each.

SuouLD we be afked, to which we
attribute #4¢ firff Place; we think it due
to THE FABLE¥,

Ir

4 Sup. p. 144.

* "Agxn mbv 83, g ofov Juxn ¢ Miflog 75 Toapu-

s
dlas—THE FapLe therefore is THE PRINCIPLE, and
(as it were) THF Soul of Tragedy.— And not long be-
fore,
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Ir THE FABLE be an Aion, having a CH.XL

neceflary reference to fome Exnd: it is
evident that the Manners and the Senti-
ment are for the fake of that End; the
End does not exift, for the fake of the
Manners and the Sentiment *.

Acgain, the fineft anconnetted Samples
either of Manners or of Sentiment cannot
of themfelves make a Drama, without a
Fable. But, without either of thefe, any
Fable will make a Drama, and have pre-

fore, after the conflituent Parts of the Drama have been
enumerated, we read—méyicov & THTwy v @ TEw
wpaypdruy clsacis.— But THE GREATEST and the
mofi important of all'thefe is THE COMBINING OF THE
INCIDENTS, that i5 10 fay, THE FaBL®. Arift. Poct.

cap. 6. p. 231 Edit. Sylb.

* Ofx o3y omws Ta nin pipicwlas, wpdlasi,
arre Ta 7n qupmeghaubdison Al Tas wpdfug—
The Perfons of the Drama do not acl, that they may ex-
bibit Manners, but they include Manners, on account of
the Incidents in the Fable. Arift. Poet. ¢. 6. p. 230.

Edit. Sylb.
2 tenfions,

ooy promnd):
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tenfions, (fuch as they are) to be called
a Play*,

* The Stagirite often illuftrates his Poctic Ideas from
Painting, an Art at that time cultivated by the ableft
Artifts, Zeuxis, Polygnotus, and others. In the pre~<
fent cafe, he compares the DRamMATIC MANNERS tO
CoLoURING; the DramaTic FABLE to Draw-
ING 3 and ingenioufly remarks—Es ydp Tis dvarénpae

~ 7 ’ 7’ 3 A kd / L
Tois xaArisois Qupuaxais %'Ja‘nv, eUN OV OfACLWS EVS

{ AY ’ 3 ’
Qpoveiev, x }\svxogxeoe@wag emom—-{f any one were 1o
make a CONFUSED DAUBING with THE MOST BEAU-
T1FUL COLOURS, he would not give fo much delight,
as if he were To sKkETcH A Fiewre 1n CHALK
aLoNE. Arifl. Poet. ¢. 6. p. 231. Edit. Sylb.

—YEvi v wis iQskis I prosis whinas, % Aébesy
% Javoins, W wemompbas, £ woince o W THg Tpaguwe
ding ’s’eyou, ZANE TOAY p.x')d\ov ™ xacTachs;z’eo;; TET0IS
nexpnpém Tpayudi, fxsca & pilor x clsacw Teay-
patwy—Were any one to arrange in order the l;e_/i
Jormed EXPRESSIONS RELATIVE To CHARACTER,
as well as the befl DicTioN, and SENTIMENTS, be
would not attain, what is the Bufinefs of a Trag-dy;
but much more would that Tragedy attain ity which,
baving thefe requifites in a wery inferior degreey had at
the fame time a juft ¥ ABLE, and Combination of In-
cidgnts.  Arift, Poet. c. 6. p. 230, Edir. Sylb.

A third
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A third fuperiority, is, that the moft
affecting and capital Parts of every Drama
arife out of its FABLE ; by thefe I mean
every unexpe&ted Discovery of unknown
Perfonages, and every unexpected Revo-
LUTION * from one condition to another.
The Rewvolutions and Diftoveries in the
Ocedipus and the Fatal Curigfity have been
mentioned already. We add to thefe the
ftriking Revolution in the Samfon Agonifies,
where, while every thing appears tending
to Samfon’s Releafe, a horrible Crath an-
nounces #is Deftructiont.

TruEeseE Dramatic Incidents are properly
Tragic —but there are others of fimilar
characer, not wanting even to Comedy.—
To refer to a modern Drama— what Dis~
covery more pleafling than that, where,
in the Drummer of Addifon, the worthy

* A RevoruTioN, Hepiméraa; A DIsCOVERY,
Amyvafgm't;. See before what is faid about thefe two,
from p. 147 to 152.

+ Samf. Agon. v. 481, and v. 1452 to v. 1507.

P loft

269

Ch.XT.
e S
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PartIl. loft Mafter is difcovered in the {uppofed

v~ Conjurer? or, to refer flill to the fame
Drama, what RevoLuTioN more pleaf-
ing, than where, in confequence of this
Difcovery, the Houfe of Diforder and
Mourning changes into a Houfe of Order
and Joy? Now thefe snterefiing Inci-
dents, as well Comic as Tragic, arife nei-
ther from Manners, nor from Sentiment,
but purely from TaHE FABLE.

IT is alfo a plaufible Argument for the
Fable's Superiority, that, from its fuperior
difficulty, more Poets have excelled in
drawing Manners and Sentiment, than
there have in the forming of perfei?
Eables *.

* _0‘5 E?'XJEIQ;S‘V?EQ UOETV, weﬂlffeov JU!VZU’LZ‘ T?’; AS’EE'
# Tois nBeaw axpisy, 7 T Upac'y/.m.?oc cuvigacbos, olov
% 00 TPUTOs WorHTa oedev smavles,  Thofe, who at-
tempt to write Dramatically, are firft able to be accurate
i THE DicTioN and THE MANNERS, before they
are able t0 ComBINE INCIDENTS [and form a Fa-
ble) which was indeed the cafe of almoft all the firft
Pocts. Anift. Poet, ¢, 6. p. 230. Edit. Sylb.

Bur,



INQUTIRIES.

BuT, altho’ we give a fuperiority to
the Fable, yet the other conftitutive Parts,
even fuppofing the Fable bad, have flill
an important value ; fo important indeed,
that thro’ them, and them alone, many
Dramas have merited Admiration.

Avnp here next to the Fable we arrange
the MaNNERs. The Manners, if well
formed, give us famples of Human Na-
ture, and feem in Poetry as much to excel

Sentiment, as the Drawing in Painting to
excel the Colouring.

Tue third Place after the Manners be-
longs to THE SENTIMENT, and that -fe-
fore the Dittion, however they may be
united, it being evident that Men fpeak,

becaufe they think ; they feldom think, be-
caufe they fpeak.

AFTER this, the fourth and laft Place
falls to THE DIicTION.

P2 HAv-

211
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PartII. Havinc fettled the Rank of thefe feve-
v~ ral Conflitutive Parts, a few curfory Re-
marks remain to be fuggefted.

ONE is this—that if 4/ thefe Parts are
really effential, no Drama can be abfolutely
complete, which in any one of them is de=
Sictent.

AnoTHER Remark 1is, that tho’ a
Drama be not abfolutely complete in
every Part, yet from the excellence of one

or two Parts it may flill merit Prayfe*.
"Tis

* This is a Cafe exprefsly decided by that able
Critic, Horace, as to the MANNERS and the SENTI-
SENT.

-—-SPECIOSA LOCIs, MORATA(LUE RECTE,
TABULA NULLIUS VENERIS, fine pondere et arte,
Valdius obleciat populum, meliufgue moratur,

Duam verfus inopes 1erum, nugaque canoree.
Art, Poet. v. 320, &c.

‘Which may be thus paraphrafed—
“ A FasLE {or Dramatic Story) oF No BEAUTY,
S without dignity or contrivance, if it excel in SENTI-
¢ MENT,
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*Tis thus in Painting, there are PiGures
admired for Colouring, which fail in the
Drawing ; and others for Drawing, which
fail in the Colouring.

THE next Remark is in fa&t a Cau-
tion ; a Caution not to miftake one Confl-
tutive Part for another, and ftill, much
more, not to miftake it for zhe Whole.
We are never to forget the ¢ffential dif-
Jferences between FasLe, MANNERS,
SeNTIMENT, and DicrIoN.

Ir, without attending to thefe, we pre-
fume to admire, we ad&t, as if in Painting
we admired a Remébrant for Grace, be-
caufe we had been told, that he was
capital in Colouring.

¢ MENT, and have its CHARACTERS well drawn, will
 pleafe an audience much more than a trifling Piece
¢ barren of Incidents, and only to be admired for the Har-
§8 mony of its Numbers. See p. 221.

P 3 Tuis
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Tuis Caution indeed applies not only
to Arts, but to Philofophy. For here if
men fancy, that a Genius for Science,
by having excelled iz @ fingle part of it,
is fuperlative iz o/l parts; they infenfibly
make fuch a Genius their Idol, and their
Admiration foon degenerates into a fpecies
of Idolatry.

Decipit exemplar, vitits imitabile— Hor.

"T1s to be hoped that our ftudies are
at prefent more liberal, and that we are
rather adding to that Stru@ure, which
our forefathers have begun, than tamely
leaving it to remain, as if nothing farther
were wanting.

Ovur Drama among other things is
furcly capable of Improvement. Events
from our owN HisToRY (and none can be
more interefting) are at hand to furnifh
Fasvres, having @/ the Dramatic Requi-

FAVIN
3lESa
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JSites. Indeed fhould any of them be Ch.XI.

wanting, INVENTION may provide a Re-
medy, for here we know Poets have un-
bounded Privilege *.

In the mean time the fubjets, by be-
ing domeftic, would be as interefting 70 Us,
as thofe of Ajax or Oreftes were of old to
the Greeks. Nor 1is it a doubt, that our
Drama, were it thus rationally cultivated,

might be made the School of Virtue even
in a diflipated age.

AND now, having fhewn fuch a regard
for Dramatic Poetry, and recommended
fo many-different RuLrEs, as effential to
its Perfection : it may not perhaps be im-
proper zo fay fomething .in their Defence,
and, when that is finifhed, to conclude
this Part of our Inquiries.

* Infra, 222.

P4 CHAP,

|
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Part I1.
Sy

CHAP XIL

RuLEs defended—do not cramp Genivs,
but guide it — flattering Doclrine that
Genius will fuffice—jallacious, and why
~— farther defence of Rures — No
GENIUs ever alled without them; nor
ever a Time, when WuLEs did not exiff
— Conneition between RuLts and GE-
Nius—tzheir reciprocal aid—End of THE
SEconD PART — Preparation for THE
THIRD. |

AVING mentioned RyrEes, and
indeed our whole Theoty having
been little more than RuLEes DEvVEL-
LOPED, we cannot but remark upon a
common opinion, which feems to have
arifen eithet from Prejudice, or Miftake.

¢ Do not Ruvrrs, fay they, cramp Ge-
“ nius? Do they not abridge it of certain
“ Privileges ¢
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*T1s anfwered, if the obeying of Rures C, XII,
were to induce a Tyranny like this; to ~™v
defend them would be abfurd, and againft
the liberty of Genius. But the truth is,
Rures, fuppofing them good, like good
Government, take away no Privileges.

They do no more, than fave Genius from
Error, by fhewing it, that 2 Righs to err
is no Privilege at all.

"T1s furely no Privilege to violate in
Grammar the Rules of Syntax; in Poetry,
thofe of Metre; in Mufic, thofe of Har-
mony ; in Logic, thofe of Syllogifin; in
Painting, thofe of Perfpective; in Drama-
tic Poetry, thofe of probable Imitation.

Ir we enlarge on one of thefe Inflances,
we fhall illuftrate the reft.

THE probable Imitation juft now men-
tioned, like that of every other kind, is,
when the Imitation refembles the thing imi-

tated
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Part 1. tated in as many circumflances as poffible

“~= (o that the more of thofe Circumftances
are combined, the more probable the Re-
femblance.

*T1s thus in Imitation by Painting the
Refemblance is more complete, when to
the Out-line we add Light and Shade ; and
more complete ftill, when to Light and
Shade we add the Colours.

Tue ReAL Prace of every Drama is
a Stage, that is, a fpace of a few Fathoms
deep, and a few Fathoms broad. ITs
REAL TIME is the Time it takes in alling,
a limited Duration, feldom exceeding a
Jew hours.

Now Imagination, by the help of Scenes,
can enlarge this Stage into a Dwelling,
a Palace, a City, &c. and it is a decent
Regard to this, which conftitutes Pros-
ABLE Prack.

AGAIN,
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AcGAiN, the ufual Intervals between the C.XII,
Acts, and even the Attention paid by the e
Mind to an interefting Story, can enlarge
without violence 4 few Hours into a Day
or two; and ’tis in a decent regard to this,

we may perceive the Rife of PROBABLE
Time*.

Now ’zzs evident that THE ABOVE
ProsaBILITIES, if they belong to the
Fable, cannot but affe& us, becaufe they
are both of them Requifites, which
heighten the  Refemblance, and becaufe
RESEMBLANCE is fo univerfally an Es-
SENTIAL to IMITATION.

Ir this Do&rine want confirming, we
may prove it by zhe contrary, 1 mean by

* What this implies, we are told in the fol-
lowing paflage — 673 pmdisa weipaTos Vo piay wegid-
Jov wAle evas, % l""”f‘;v tgarndrlew.  Tragedy aims as
far as poffible to come within a fingle Revolution of the Sun
(thatis, A NATURAL DAY) or but a little 1o exceed.
Arift, Poet. c. 5. p. 229. Edit. Sylb.

a fup-
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Part II. a fuppofition of sucu Time and sucH
v Place, as are both of them improbable.

For example, as to TiME, we may
fuppofe a Play, where Lady Definond in
the firfp Aét fhall dance at the Court of
Richard the Third, and be alive in the laft
A during the reign of Fames the Firft*.

As to PrLace, we may fuppofe a Tra-
gedy, where Motefuma f{hall appear at
Mexico in the firft A ; fhall be carried
to Madrid in the thirdy and be brought
back again 7 the fifth, to die at Mexico.

*T'1s true indeed, did fuch Plays exift,
and were their other Dramatic Requifites

* Ariflotle {peaking upon the indefinite duration of the
Epopee, which is fometimes extended to years, adds—
naiTos TO za'et;-rov o',J.os'wg &V Tass -reaytpc?fmg TiT0 imoiw.
—at firff TBEY DID THE SAME IN TRAGEDIES,
that is, their Daration, like that of the Epopee, was
alike wndefined, till a better talte made them more cor-
re&t.  Arifl. Poet. c. 5. p. 229. Edit. Sylb.

goods
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good; thefe Impraéabz’/z’ﬁ]es might be en- C.XIL
dured, and the Plays be fi/ admired. "™
Fine Manners and Sentiment, we have al-

ready faid*, may fupport a wretched

Fable, as a beautiful Face may make us

forget a bad Figure. But mo Authority

for that reafon can juftify Abfurdities, or

make them ot to be fo, by being for-
tunately aflociated.

Nor is it enough to fay, that &y #iis
apparent Auflerity many a good Play would
have been [poiltt. The Anfwer is ob-
vious—cthufe another, and a fitter Subjelt.

* See p. 212. in the Note.

+ Ariffotle fpeaking about introducing any thing
rrational into the Drama adds—dse 70 Adpaw, ome
aZv;n’enro a&v o Miubos, yerotov: ¢ éexﬁ; yap £ dei
ouvisachas TorsTes —that to fay (by this reftriction) the
the Fable would have been defiroyedy is ridiculous ; for
they ought not, from the very beginning, to form Fables
upon fuch a Plan. Arift. Poet. c. 24. p. 253. Edit.
Sylb.

Subjelts
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PartII. Subjects are infinite. Confult the inexs
= hauftible Treafures of History; or if
thefe fail, the more inexhauftible Fund of
InvenTion . Nay more—if you are di-
fireft, bring Hiftory and Invention ToGE-
THAER, and let the Richnefs of the /Js/?
embellith the Poverty of the former.
Poets, tho’ bound by the Laws of Common

Senfe, are not bound to the Rigours of
Hijflorical Fa&k.

IT muft be confeft, ’tis a flattering
Do@rine, to tell a young Beginner, z4at
he has nothing more to do, than to. truft
his ewn GENIUs, and #o contemn allR ULEs,
as the Tyranny of Pedants. The painful
Toils of Accuracy by this expedient are
eluded, for Genrvses (like Milton's
Harps*) are {fuppofed to be ever tuned.

+ Sup. p. 214. 215.
* Par. Loft, Book 1IL v. 363, 366.

Bur
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But the misfortune is, that Genius is
fomething rare, nor can he, who poflefles
it, even then, by negleéting Rules, pro-
duce what is accurate. Thofe on the
contrary, who, tho’ they want Genius,
think Ruwles worthy their attention, if
they cannot become good Authors, may
ftill make tolerable Critics; may be able
to thew the difference between the Creep~
ing and the Simple; the Pert and the
Pleafing ; the Turgid and the Sublime ;
in thort, to fharpen, like the Whet-{tone,
that Genius in others, which Nature in
her frugality has not given to themfelves.

InpeED I have never known, during a
life of many years, and fome {mall at-
tention paid to Letters, and Literary men,
that GEN1Us 7z any Art had been ever
crampt by Rures. On the contrary, I
have feen great Geniufes miferably err by
tranfgreffing them, and, like vigorous
Travellers, who lofe their way, only

wander

223
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PartII. wander the wider on account of their own
" firength.

AnD yet ‘tis fomewhat fingular in Li-

terary Compofitions, and perhaps more fo

in Poetry than elfewhere, that many things
have been done z the beft and pureft tafte,
long before RuLEs were effablifbed, and
Jiftematized in form. This we are cer-

tain was true with refpe& to HomER, So-

PHOCLES, EURIPIDES, and other GREEKS.

In modern times it appears as true of our

admired SHAKSPEARE; for who can be-
lieve that Shak/peare ftudied Rules, or
was ever verfed in Critical Syftems 2

[13

L1

[ X4

[19

(X4

A /pecious Objeltion then occurs. * If
thefe great Writers were fo excellent before
Rules were eftablithed, or at leaft were
known to them, what had they to di-
rect their Genius, when RULES (to them
at leaff) p1D NoT EXIST?”

To



INQUTIRTIES.

To this Queftion ’tis hoped the Anfwer
will not be deemed too hardy, thould we
aflert, that THERE NEVER WAS A TIME,
WHEN RUiLEes DID NoT EXIsT; that they
always made a Part of that IMMUTABLE
TruTH, the natural objet of every pene~
trating Genius; and that, if at that early
Greek Period, Syftems of Rules were not
eftablithed, THOSE GREAT and SUBLIME
AuTtHOoRs WERE A RULE TO THEM-
sELvEs. They may be faid indeed to
have excelled, not by 4r#, but by Na-
TURE ; yet by a Nature, which gave birth
to the perfetion of ARrT.

The Cafe is nearly the fame with re-
fpe& to our SuaksPEaRe. There is
hardly any thing we applaud, among his
innumerable beauties, which will not be
Jound firictly conformable to thée RuLEs of
Jound and antient Criticifm.

TrAT this is true with refpeét to his
CHARACTERs and his SENTIMENT, Is

Q evident

228
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Part II. evident hence, that, in explaining #Aefe
— Rulesy, we have fo often recurred to him

for Illuftrations *.

Besipes Quotations already alleged, we
{ubjoin the following as to CHARACTER.

Wuen FarsTarr and Ais fuite are fo
ignominioufly routed, and the fcuffle is by
Falflaff {o humoroufly exaggerated ; what
can be more natural than fuch a Narra-
tive o fuch a Character, diftinguithed for
his Humour, and withal for his want of
Veracity and Courage 1?

Tue Sagacity of common Poets might
not perhaps have fuggefted fo good a
Narrative, ‘but it certainly would have
fuggefted fomething of the kind, and ’tis
in this we view the Efence of Dramatic
Charalier, whichis, when we conjelture what

* See before, p. 55. 99, 108. 151. 161. 167. 185.
196. 197. 224.
+ See Hen, IV. Part 2d.
any
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any one WILL do or fay, from what he HAs
done or faid ALREADY *,

Ir we pafs from CaaracTEeRs (that is
to fay MANNERS) f0 SENTIMENT, we

have already given Inftances-, and yet
we fhall thll give another.

Wuen Rofincroffe and Guildernflern wait
upon Hamlet, he offers them a Recorder
or Pipe, and defires them 70 play—they
reply, they cannor—He repeats his Re-
queft—they anfwer, zkey have never learnt
—He affures them nothing was fo eafy—
they /f// decline.—'Tis then he tells them
with difdain, There is much Mufic in this
little Organ, and yet you cannot make it
Jpeak—Do you think 1 am eafier to be plaid
on, than a Pipe? Hamlet, A& IIL.

THrs I call an elegant Sample of SeEn-
TIMENT, taken under its comprehenfive

* See before, p. 165, &c. 1 See before, p. 173, &¢-
Q.2 Senfe.

227
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Part II. Senfe*. But we ftop not here—We con-

~ fider it as a complete inftance of Socra-
TIC REASONING, tho’ ’tis probable #/e
Author knew nothing, how SocRATEs
ufed 70 argue.

To explain—XENoPHON makes SocrA-
TEs reafon as follows with an ambitious
youth, by name Euthydemus.

“ *Tis fArange (fays he) that thofe who
* defire to play upon the Harp, or upon the
 Flute, or to ride the managed Horfe,
“ [bould not think themfelves worth notice,
““ without having pract¥ed under the beft
 Mafters—while there are thofe, who afpire
““ to the governing of @ STATE, and can
¢ think themfelves completely qualified, tho'
it be without preparation or labour.’

Xenoph. Mem. IV. c. 2. {, 6.

* See before, p. 173. 177.

ARIS=



INQUTIRTIES. 229

ArisToTLE’s Illuftration is fimilar in €. XIL
his reafoning againft Men, cuosen BY "
Lot for Magiftrates. *Tis (fays he) as #f
Wreftlers were to be appornted 8y Lo,
and not thofe THAT ARE ABLE fo wreftle:
ory as if from among Sailors we were to
chufe a Pilot Y LoT, and that the Man so
ELECTED were fo navigate, and not the
Man wuo KNEW the bufinefs. Rbhetor,

L.IL c. zo0. p. 94, Edit. Sylb.

Nothing can be more ingenious than
this Mode of Reafoning. 'The Premiffes
are obvious and undeniable; the Conclufion
cogent and yet unexpected. It is a {pecies
of that Argumentation, called in DialeGic
"Ewaywyy, or INDUCTION,

AristoTiE in his” RAetoric (as above
quoted) calls fuch Reafonings 7o Zwxpe-
7ixel, THE SOCRATICS; in the beginning
of his Poetics, he calls them the Zwxparinoi
Apyos, THE SocRATIC DIsCOURSES; and

Q3 Ho-
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HoraAck, in his Art of Poetry, calls them
the SocRATICZE CHARTAE¥,

Ir TrUTH be always the fame, no won-
der Genzufes fhould co-incide, and that too
in Philofophy as well as in Criticifm.

WE venture to add, returning 70 RULES,
that if there be any things in Shak/peare
OsjecTioNaBLE (and who 1s hardy
enough to deny it ?) THE VERY OBJEC-
TI10NS, as well as THE BeEAUTIES, are
to be tried BY THE sAME RuULEs, as the
fame Plummet alike fhews, both what is
out of the Perpendicular, and 7z it; the
fame Ruler alike proves, both what is
crooked, and what is_firaiz.

WE cannot admit, that Geniufes, tho’

prior to Syftems, were prior alfo to Rules,

* See a moft admirable inflance of this Inpuvc-

TioN, quoted by CicEro from THE SocCRATIC
AcHINEs. Cic. de Lavent. Lib. 1. £ 51.

becaufe
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becaufle RuLes from the beginning exifed C. XII,
in their own Minds, and were a part of Y
that zmmutable Truth, which is eternal

and every where*.  Ariffotle we know

did not form Homer, Sophocles, and Euri-

pides; 'twas Homer, Sophocles, and Euri-

Ppides, that formed Ariffotle.

AnD this furely fhould teach us to pay
attention to RULEs, in as much as THEY
and GEN1vs are {o reciprocally conneited,

* The Author thinks it {uperfluous, to pancgyrize
TruUTH ; yet in favour of SOUND AND RATIONAL
RuLes (which muft be founded in Truth, or they are
good for nothing) he ventures to quote the Stagirite
himfelf. "Axndy adanfel oux idégeras dvailiow ehvas Ers
dfav, ¥7 dliQacw— It is not poffible for A TRUE
OpPINION, or A TRUE CONTRADICTORY PROPO-
SITION #0 b¢ CONTRARY TO ANOTHER TRUE ONE.
Arifiat. De Interpret. c. 19. p. 78. Edit. Sylb.

This may be thus illuftrated. If it be TRUE, that
rHE T1ME and PLACE of every Drama fhould be cir-
cumferibed, TRE CONTRARY CANNOT BE TRUE,
that its T1ME and PLACE need not to be circumfcribed.

(Lq, that

See p. 125.
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Part I, that 'tis GEN1vUs, which difcovers Rules;
Y and then RuLes, which govern Genzus.

"T'1s by this amicable concurrence, and
by this alone, that every Work of Art
jultly merits Admiration, and is rendered
as highly perfect, as by human Power it
can be made*.

But we have now (if fuch language
may be allowed) travelled over a vaft and
mighty Plain; or (as Firgi/ better ex~
prefles it)—

~immenfum Jpatio confecimus equor.

"T1s not however improbable that fome
intrepid {pirit may demand againt, What

* This is fairly flated, and decided by Horace.

NATURA fleret laudabile carmen, an ARTE,
Quafitum eff.  Ego nec fludium fine divite vend,
Nec rude quid profit video ingenium s alterius fic
Altera pofcit opem res, et CONJURAT AMICE'

Art, Poet, v. 408, &c.

+ See p. 107,
avaij
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avail thefe fubtleties 2 — Without fo much C.XIIL.
troubley I can be full enough pleafed.—1 ——
KNOwW WHAT I Like.—We anfwer, And

Jo does the Carrion-crow, that feeds upon a
Carcafe, The difficulty lies not in know-

ing wHAT we /ike; but in knowing How

to lke, and WHAT Is WORTH LIKING.

Till thefe Ends are obtained, we may

admire Durfey before Milton ; a fmoaking

Boor of Hemfkirk, before an Apoftle of
Raphael.

Now as to the knowing, How To LIKE,
and then WHAT IS WORTH LIKING, the
firt of thefe, being the Obje& of Critical
Difquifition, has been attempted to be
thewn thro’ the courfe of thefe Inquiries.

As to the fecond, wWHAT IS WORTH
OUR LIKING, this is belt known by ftu-
dying the bef Authors, beginning from
the GreEeks; then pafling to the La-
TINS ; nor on any gccount excluding

thofe
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thofe, who have excelled among the Mo-
DERNS,

Anp here, if, while we perufe fome
Author of high rank, we perceive we
don’t inftantly relifh him, let us not be
diftheartened—Ilet us even FEIGN @ Re/ifh,
till we find a Relifb come. A mar_’fez per-
haps pleafes us — Let us cherifh it — An-
other Morfel ftrikes us —let us cherith
this allo.— Let us thus proceed, and
fteadily perfevere, till we find we can
relith, not Morfels, but Wholes ; and feel
that, what began 7z FicTion, terminates
im REAL1TY. TheFilm being in this man-
ner removed, we fhall difcover Beauties,
which we never imagined ; and contemn
for Puerilities, what we once jbalg'/b{y ad-

mired.

Oxe thing however in this procefs is
indifpen(ibly required : we are oz no account

to
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to expet that FINE THINGS sHoULD pE- C. XiIL
SCEND TO US; OUR TASTE, if poflible,

MUST BE MADE ASCEND TO THEM.

Twuis is the Labour, this the Work;
there is Pleafure in the Succefs, and Praife
even in the Attempt.

Tuis Speculation applies not to Lite-
rature only : it applies to Mufic, to
Painting, and, as they are all congenial,
to all the /beral Arts. We fhould in each
of them endeavour to inveftigate WHAT
1s BEsT, and there (if I may fo exprefs
myflelf ) zhere to fix our abode.

By only feeking and perufing what is
truly excellent, and by contemplating al-
ways this and this alome, the Mind in-
{fenfibly becomes accuffomed to it, and
finds that s this alome it can acquielce
with content. It happens indeed fere, as
in a fubje& far more important, I mean

in
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Partll. in a mora/ and a wirtious Conduct. IF
Y WE CHUSE THE BEST LIFE, Use WILL
MAKE 1T PLEASANT¥,

Anp thus having gone thro’ the Sketch
we promifed, (for our concife manner cannot
be called any thing more)we here finith THE
Seconp PART of thefe Inquiries, and, ac-
cording to our original Plan, proceed to
THE THIRD PART, THE TASTE AND
LiteraTURE oF THE MippLE AGE.

L1 ~ o
* "ExB (Biov dpisov, nduv d aivloy 7 cuvibeia woinoes

Plutarch. Moral. p. 602. Edit. Wslfii.

EnD oF THE SecoND PaARrT.
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